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PREFACE 


In  the  preparation  of  the  i)resent  edition  it  was  the  editor's  constant  rare 
to  maintain  the  higli  standard  ol  impartiality,  completeness  and  accuracy 
that  characterized  the  two  earlier  editions,  and  have  established  Dr.  Baker's 

Dictionary  as  an  authoritative  work  of  rcfLrcnce.  The  lon^  period  (13  years) 
that  has  elapse*!  Ivetwecn  this  and  the  last  L<liii(>n  accounts  for  the  considerable 
increase  in  tlic  size  of  the  book.  Besides  necessary  additions  to  the  older 
articles  room  had  to  be  found  for  some  2000  new  biographies.  In  order  to 
keep  the  contents  within  the  limits  of  a  single  volume  a  numlxT  of  the  less 
important  earlier  musicians  have  l>een  eliminated.  The  general  reader  is  not 
likely  to  notice  their  omission;  the  musicologist  will  naturally  tunr  to  Eitner's 
Quellenlcxikon. 

R^arding  the  alphabetical  arrangement,  the  following  method  has  been 

adopted:  ae,  oe,  ue  are  treated  as  distinct  letters;  no  distinction  is  drawn  be- 
tween oriiiinal  vowels  (a,  o,  u)  and  motlifietl  vowels  (a,  ii).  Thus  ScHAMFiiit 
comes  before  Schafer.  However,  in  such  cases  as  Forsfer  and  Korster, 
when  both  forms  are  represented  by  several  individuals,  the  names  have  been 
divided  into  two  groups,  the  one  with  the  original  vowel  preceding.  In  the 
case  of  two  or  more  C  hrislian  names  the  order  is  determined  by  the  name 
generally  known.  Thus  Wagner,  (Wiliielm)  Ricilvrd  before  Wagxer, 
Siegfried. 

The  system  of  transliteration  of  Russian  names  adopted  for  this  Dictionary 
re<juires  some  explanation.  (1)  X  is  rendc  ed  by  eh  l)ccause  the  velar  aspirate 
which  it  represents  is  familiar  from  the  Scotch  {loch)  and  numerous  German 
words  {Bacht  Bruch,  Koch).  Furthermore,  it  was  preferred  to  kh,  because  in 
all  languages  the  symbol  k  uniformly  represents  the  one  familiar  soimd,  which 
is  also  retained  in  the  comlnnation  kh  in  words  of  foreign  origin  (khaki,  khan, 
khedive) ;  whereas  no  such  uniformity  can  be  claimed  for  ch,  even  in  English 
{child,  chemistt  choir,  machine,  yacht),  (2)  ^  is  transliterated  as  tch.  In  the 
first  place,  the  initial  sound  is  actually  t  (followed  by  sh).  Then,  a  practical 
consideration  added  great  weight:  Such  forms  as  Tchaikovsky,  Tcheri:pnin', 
etc.,  which  have  gained  general  currency  in  English-speaking  countries  (in  recent 
years  also  adopted  in  several  French  publications),  differ  but  slightly  from 
TscHAlKOWSKV,  TsciiEREi'NiN,  etc,  the  form  used  in  all  other  Eurojjcan 
countries.  The  alphabetical  arrangement  under  T,  then,  is  universal,  f.^) 
1j1,  which  represents  a  sound  quite  peculiar  to  Russian  (halfway  between 
£  and  Q),  is  transliterated  as  The  usual  transliterations  as  i  or  y  are  both 
inaccurate.  (4)  For  3Ii  zh  suggested  itself  as  the  natural  transliteration, 
1>eing  the  voiced  sibilant  corresponding  to  its  \'oieeless  mate  sh  (the  identical 
relation  as  between  z  and  s).  (5)  The  soft'  vowels  fc,  10,  ii  are  transliterated 
as  ye,  yu,  ya  when  initial,  and  in  the  feminine  adjective  ending  (aya) ;  as  le,  iu, 
ia  when  medial.  (6)  b,  technically  silent*  is  by  many  omitted  in  translitera- 
tion. But  it  invariably  'softens'  the  preceding  sound,  and  is  actually  heard 
as  a  ver>'  faint  fricative.  Therefore  it  is  consistently  represented  by  j  {zlnzttj, 
vidieij). — ^Two  or  ^ree  concessions  have  been  matfe  to  ct»tom.  The  famous 
publisher  Yurgenson  appears  as  Jurgenson,  because  in  this  form  the  name 
is  familiar  from  the  title-pages  of  his  pul)licati<ms.  Kyi  seemed  a  little  too 
startling  (as  yet);  therefore  the  French  form  Cuiwas  retained.    In  thiscon- 
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neclion  it  may  be  remarketl  that  sucli  tonus  as  Borodixe,  Scriauine,  LlA- 
POUNov,  etc.,  are  I'rench  transliterations.    Those  interested  are  referred  to 

the  articles  by  M.  Montajxu-Nathan  and  S.  W.  Pring  on  Russian- English 
Trauslitcratiof!  in  the  1  oiidnn  'Musical  Times'  (Nov.  and  Dec.,  1917);  the 
system  ot  the  British  \\  ar  Umce  was  published  in  thes;ime  journal  (Feb.,  1918). 

All  Russian  dates  are  made  to  correspond  to  the  Western  Calendar. 
Special  cue  has  been  exerciser!  on  this  important  point.  Promiscuous  use  of 
both  st\  les  has  caused  much  confusion,  esi>ecialiy  ii\  books  giving  only  the  year 
of  an  event.  Thus  it  is  stated  by  one  writer  that  Balakirev  was  Ixim  in  18s^6, 
and  by  another,  in  1837.  The  fact  is,  that  according  to  the  Russian  Calendar 
he  was  bom  Dec.  21,  1836,  and  according  to  the  Western  Calendar  on  Jan. 
2,  1837 

The  orthography  of  foreign  languages  has  been  made  to  conform  to  the 
latest  recommendations  of  the  respective  academies  (where  such  exist)  or  other 
recognized  authorities. 

The  large  space  devote<i  to  bibliography  is  only  proportionate  to  the 

importance  of  the  subject.  RefercTice  to  sources,  where  fuller  treatment  catt 
be  found,  constitutes  a  natural  and  essential  supplement  to  the  necessarily 
condensed  statements  of  a  Dictionary.  Much  time  and  thought  have  been 
gi\-en  to  the  sdection  of  titles,  and  only  such  have  l)cen  included  as  are  of  real 
value.  The  care  expended  on  this  part  nf  tlie  task  has  re-ulte<l  not  only  in  the 
correction  of  errors  (wrong  titles,  dates  or  places  of  publication,  confusion  of 
different  editions,  etc.)  in  the  bibliography  of  predecessors,  but  many  im» 
portant  items  in  the  articles  thonsdves  have  thus  been  verified  or  corrected. 

Among  the  outstanding  merits  of  the  original  edition  of  this  Dictionary 
was  trustworthiness.  Hundreds  of  errors  containcti  in  the  standard  works 
of  reference  had  been  discovered  by  Dr.  Baker,  and  eliminated  in  his  own 
work.  Nothing  had  been  accepted  withmit  critical  examination.'  The  same 
policy  has  been  followed  in  the  preparation  of  the  present  edition,  and  for  this 
pun>ose  the  following  recent  authorities  have  l)een  critically  examined  aiul 
collalcd:  Robert  Eitner,  Bio^raphisch-bibliov^raphiscius  Quellcn-Lexikon  (10 
vols.;  Leipzig,  1900-4),  with  its  quarterly  supplements  'Miscellanea  Musicai 
iMO-bibliographiai' ;  Krnesto  Vieira,  Diccionario  biographico  de  Musicos  portU' 
(Inezes  (2  vols.;  Lisbon,  1900);  Felix  Clement  and  Pierre  Larousse,  Diction- 
naire  des  Operas^  new  ed.  rev.  by  A.  Pougin  (Paris,  1904);  Grove's  Dictionary 
of  Music  and  Musicians,  2d  ed.  by  J.  A.  Futter-Maitland  (5  vols.;  London, 
1904-10);  Giuseppe  Albinati.  D izionario  di  Opere  teatrali  CMUixn,  1913);  AU 
bert  Lavignac,  Encyclopedic  dc  hi  .U.v.v;'///e  et  Dictionnaire  du  Conservatoire 
(Paris;  3  vols,  since  1913) ;  Hugo  Riemann,  A/iMijlr/«3a/feoii  (8th  ed.j  Leipzig, 
1916),  as  w  ell  as  the  earlier  Russian  and  French  translations  containing  ampli- 
fications not  utilizetl  in  the  last  (ierman  edition;  Tobias  Nortind,  Allmdnt 
Musiklcxikon  (2  vols.;  Stockholm.  1916).  Every  j^jinl  of  divergence  found  in 
these  works  has  been  carefully  investigated,  and  the  result  embodied  in  the 
present  edition  of  the  Dictionary. 

In  the  vast  majority  of  cases  the  pronunciation  of  fordgn  names  has  been 
indicated  in  brackets.  Of  course,  nothing  can  take  the  place  of  the  livii^ 
sound ;  all  phonetic  systems  arc  only  a  matter  of  more  or  less  close  apj^roxima- 
tion.  That  of  the  'Association  Internationale  i'hoiietique  (the  best  yet  de- 
vised) is  far  too  complicated  for  the  layman  to  master  without  special  study. 
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The  editor,  therefore,  adopted,  with  slight  modifications,  a  simple  and  very 
practical  system  devised  by  Dr.  Theodore  Baker  for  his  Pocket  Manual  of 
Musical  Terms  (New  York,  1905). 

From  living  musicians  information  has  been  obtained,  wherever  possible, 
through  personal  correspondence.  Comparatively  few  letters  have  remained 
unanswered.  In  such  cases  the  editor  was  obliged  to  gather  what  information 
he  c  ould  from  various  sources  more  or  less  reliable,  a  process  in  which  much 
valuable  time  w^as  consumed — rather,  wasted. 

Despite  all  vigilance,  the  present  edition  untloubtedly  contains  mistakes. 
Any  corrections  or  suggestions  touliiu^  to  the  improvement  of  the  next  edition 
will  be  gratefully  recetvied,  and  shouldbe  addressed  to  the  editor,  in  care  of  the 
publishers. 

To  the  many  artists  who  have  cheerfully  contributed  the  required  material 
the  editor  exteiuls  his  nncere  thanks.  He  takes  pleasure  in  acknowledging 
his  obligations  to  Messrs.  Richard  Aldrich,  William  H.  Humiston  and  R,  F. 
Loehr  of  Xcw  York,  Felix  Borowski  of  Chicago,  Joseph  E.  Schueckcr  of  Pitts- 
burgh anfl  John  Curtis  of  Philadelphia  for  valued  favors  of  various  kinds 
(furnishing  materials  for  other  than  personal  biographies,  loan  of  rare  books, 
etc.).  To  Dr.  Otto  Kinkeldey,  chief  of  the  music-division  of  the  New  York 
Public  Library,  the  editor  is  indel)tcxl  for  the  privilege  of  unrestricted  access 
to  parts  of  the  library  closed  to  the  public,  as  well  as  for  personal  assistance 
in  obtaining  information;  after  his  enlistment  in  the  army  his  asnstant,  Mr. 
Juliu>  Mattfeld,  c  heerfully  rendered  similar  service.  Spraal  tiiankaaredue 
to  Dr.  Theodore  Baker,  not  only  for  his  scrupulous  care  in  reading  the  proofs, 
but  even  more  for  valuable  advice  and  a  deep  personal  interest  throughout 
the  progress  of  the  work. 

In  conclusion  the  editor  ft.^  Is  impelled  to  express  his  appreciation  of  the 
unlimited  freedom  granted  him  in  carrying  out  his  plana.  For  this  he  owes 
thanlcs  to  Mr.  Rudolph  E.  Schirmcr. 

The  Editor. 

New  York,  August  1, 1918. 


KEY  TO  PRONUNCIATION 


ah  as  a     in  father. 

&h  "ah  "   ihe  colltwe  cheer  'rah!  rah! 

rahf  Sucn  words  as  'blot,  plot,' 

do  nut  ri  |  rf  -(  nt  the  jnin-  short 
sound  ciMTcspondinK  to  lon.^j 
ah:  they  have  an  admixture 


of  6. 

"  a 

"  bat. 

a 

"  hare. 

s 

"  a 

"  fati. 

£h  is  the  short  sound  of  long  i  (closer  than 

e  in  bct>. 


6 

as  e 

in 

pet. 

c- 

" 

meet. 

i 

"  t 

II 

sit. 

i 

'*  i 

II 

bide. 

oh 

"  o 

It 

old. 

6h 

"  o 

II 

obey. 

A 

"  aw 

It 

law. 

6 

"  oe 

(1 

(  KH  thc 

closed  s\llal>l<>  it  represents 
th««  open  eu,  as  in  'peur.' 
oi    "  oi    "    oil  (approximately);  the  Ger- 
man &u  and  eu  are  more  closed 
^h-Q).  while  the  Engl,  oi  is 

open 


00  as  oo  in  food. 
M  "  oo  "  foot, 
ow  "  ow  "  owl. 
a     "  u     "  but. 

i1     "  n     "  French  'rue'  Cstrcet). 

^  rcf  resents  the  Russian  yvrui  (a  sound 
midway  between  e  and  fl). 

g    always  as  in  'go.* 

h    as  eh  in  Ger.  'ach'  or  Scotch  'loch.' 

n  represents  the  French  nas.iI  vowels,  an 
(main,  fin),  5hn  (enfant),  Aha 
(mon),  dn  (Verdun). 

n  represents  .i  mhiihI  equivalent  to  the  Span- 
ish n  I  n -(-consonant^  y),  as  in 
'cation.' 

s    as  in  'see.' 
>Ii    as  in  'sh.iU.' 

1  li    a-s  in  'thin.* 
y     as  in  'yes.' 

yh  as  ch  in  Ger.  'ich.' 
X    as  in  'gaae.' 
zh  as  s  in  'azure.' 


N  B  .Acce  nt  marks  over  vowels  in  Bohemian,  Polish  and  Hungarian  names  never  indi- 
cate birc:.s  of  voice,  but  always  a  modification  of  the  vowel-sound. 
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ABBREVIATIONS  AND  FOREIGN  WORDS 


A.»  alto. 

abbot  {(AteA  a  mefdy  honorary 

Abbe  J 
Acad.,  .'\caf!cmy. 
a  capp.,  a  cappcUa. 
■oc,  aooordingQy). 

•ccessit  (!.it.\  honorable  mention  [term 
used  in  f'rcnch  competttioiia]. 

p.,  accompaniment. 

account. 

A.  C.  M.,  American  College  of  Musicians.  - 
adj.,  adjunct. 

A.  G.  O.,  American  Guild  of  Organist*. 
AOC**  Aflgcm*  (Ger.,  allgemein),  universal; 

Antiq.,  Aniiquarian. 

mppf  appointed;  appointment. 

A.  R.  A.  M.,  Associate  Royid  Academy  of 

Music. 

arr.,  arranged;  arrangement. 
Mt.,  article. 

Aspirant  (Ger.).  an  unsalaried  (Hxrhestia* 
player  awaiting  advancement. 

Aatoc*,  association. 

asst..  assistant. 

augm.,  augmented, 
b.,  born. 

B.  ,basB. 
bnr-t  baritone. 

b.  cent.,  bassrj  continue. 

Ber.  Mus.,  Bcriihmtc  Miuikcr  (a  series  of 

iiiograi^es;  Berlin). 
BOrderreglment  ((>cr.),  militia  regiment. 

c.  (Lat  .,  <  irr.i),  about. 
Gamerlingo  (It.),  Chamberlain. 

Cantab.  (Lac.,  CaatabrigiensiB),  of  Cam* 

bridge. 

Catb.,  cathedral. 

Gav.  (It.,  Cavaliere),  Chevalier;  Knight. 
'cdl<H  violonoeilo. 

cent.,  century. 

Gf.  (Lat.,  conler),  compare. 

Gh.,  church. 

Ch.,  chorus,  choir;  unless  specially  modified, 
it  means  4-part  mixed  chorus. 


Chantre  (Fr.),  singer. 

Caiapelle  (Fr.),  chapel;  choir. 

chef  de  musique  (Fr.),  bandmaster;  con- 
ductor. 

chef  d'orcbestre  (I'r.),  conductor, 
fiber  du  chant  (Fr.),  chorusmastcr. 

Chev.,  Chevalier. 

choirm.,  choirmast(  r. 

Choragus  (Lat.),  precentor. 

Chonnaloter  (Ger.),  conductor  (of  a  choral 

s(K-ict  v). 
dar.,  clarinet. 

daTC,  (It.,  clavicembalo),  the  precursor  of 

the  pianoforte. 

coll.,  r<.ll.i'tcd;  collection. 
Coll.,  college, 
comm.,  committee. 

comp.,  composed;  composer;  composition. 
Comte  (Fr.),  Count. 
Concertgebouw  (Dutch),  conceri-haU. 
concours  (Fr.),  competitive  examination. 
ooiid.«  oooducted:  ct>nductor;  conductii^. 
Congr.,  Congregational. 

Cons.,  Conservatory  (Conservatorium;  Cun- 

servatoire;  Conservatorio). 
COnt.,  continuo. 
Conte  (It.),  Count. 
Gontraltista  (It.),  male  contnilio. 

Gorrepetltor  (Lat.),  assistant  conductor, 
n  hr  irsinf;  the  solo  artists  of  an  opeia  at 

the  piano. 

Gov.  G.(  Covent  Garden,  London. 
cpt.t  oounterpoiaC. 

d.,  (lied. 

darstfcUende)  Kunst  (Ckr.),  dramatic  art. 
d.-bass,  double-bass. 
Dantadi  (Ger.),  German, 
dir.,  director. 

Dkm.,  (Ger.,  Dcnkm^ler),  monuments. 

Dom  (GcT.),  cath(M!r,»l. 

Domchor  (Ger.),  caihe<lral-choir. 

Dozent  (Ger.),  instructor  at  a  German  uni- 
venity. 

dram.,  dramatic. 

Dr.  Jur.  (Lat.,  doctor  juris),  doctor  of  law(8}. 
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ABBREVIATIONS  A] 

Dr.  phil.  (Lat.,  doctor  jihilosophix),  Doctor 
of  F^hiloeophy;  ei|uivalent  to  the  Ph.  D. 
of  Amer.  univenitiet. 

Due  (Fr.).  Duke. 

•d.,  edited;  editor;  edition. 

Edier  (Ger.),  an  Austrian  title  of  the  lower 

nobility. 

e.  g.  (Lai.,  exempli  gratia),  for  example. 

engaged. 
Engl.,  England;  English, 
ent.,  entered. 
Eplsc.,  Episcopal, 
entabt,  estabtnhed. 

et  at.  (Lat.,  et  alii,  aliae,  alia),  and  others. 

•t  aeq.  (Lat.,  et  sequentes,  sequentia),  and 
the  following. 

Evang.,  Evangelical. 

Exheg.  Imp.  Teat.  (Russ  ),  Ezhogodnik  lm- 

peratorskich  Teatrov  (Petrograd). 
P.,  Fellow. 

f.  ,  for 

fern.,  female. 
Fest.,  Festival. 

fl.  Ante. 

Fr.,  French. 

fragm.,  fragment;  fragmentary. 

Frau  (Gcr.),  Mrs.;  Madam. 

rMttMa  (Ger.),  Min. 

P.  (R.)  C.  O.,  Fellow  of  the  (Royal)  Cdlcce 

of  0c:ganist8. 

Preiherr  (Gcr.),  Baron. 

Geheim  (Gcr  ),  Privy;  G«lMimf»t.  IMvy 

Councilor. 

Generalmuaikdirektor  (Ger.),  director- 
genend  of  music. 

Ger.,  German. 

Geeellschaft  (C^.),  Society;  Association. 
Govt.f  Government. 
Groasherzoglich  (Ger.),  Grand-ducal. 

G.  S.  M.,  Guildhall  School  of  Music  (Lon- 
don). 

Huiddihocluchiile  (Ger.),  High  School  «l 
Commerce. 

harm.,  harmony. 

harps.,  harpsichord. 

Hauptkircbe  (Ger.),  principal  chuith. 

Iter  (Ger.),  Mr. 

Hersoglich  (Ger.),  Ducal. 

H.  M.*s  Th.,  Her  Majesty's  Theatre  (Lon- 

don). 

HodMChttlo  (Gcr.),  'High  School';  college; 
umverstty. 


>  FOREIGN  WORDS 

Hof  (Gcr.),  court;  a  frequent  prefix,  as  in 
Hofkapelle,  court  chapel,  or  court  or- 
chestra: HofkapelliiMMMr*  court  ccm- 
ductor:  HoffmiMlkiBtinMlBfit,  Su|Mrino 

tcndenl  of  the  court  music;  etc. 

Hofrat  (Ger.),  court  councilor  [often  only 
an  honorary  title]. 

Hoa.,  honorary. 

bon.  C.   fl  at.,  hfinori-s  raii'vi),  because  of 

resix--ci  lattixcil  lu  honorary  tillesj. 
lb.,  ibid.  (Lat.,  ibidem),  in  the  same  place. 
Id.  (Lat.,  idem),  the  same. 
I.e.  (Lat..  id  est)»  that  IS. 
Imp.,  imperial. 

I.  M.  S.,  Intematioaal  Musical  Society. 
Incid.,  incidental. 
Inst.,  institution;  institute, 
instr.,  instrument;  instructor;  instrl.,  in- 
strumental; tiwcn.t  instruments. 

Introd.,  introduction. 
It.,  Ita!..  Italian. 

Jahrb.  Peters,  lahrbuch  der  Musikbiblio- 
thek  Peters  (Leipaig). 

Juatitrat  (G<  r    Councilor  of  Justice  (oftefi 

honorary  title]. 

Rammersttnger  (Ger.),  chamber-singer  [hon- 
orary title]. 

Kapelle  (Gcr.),  chapel;  choir;  orchestra. 

Kapellm.  (Ger.,  KapeUmeister;  Swed.. 
Kapellmlstare;  Kapebnester  (Dan.  and 

Norw.),  conductor. 

Kchm.  J.,  Kirchenmuatkaliacbes  Jahrbuch 
(RatisboQ). 

Kark  (Dutch),  church. 

Kgl.  (Gcr.,  koniglich),  royal. 

Kirche  (Ger.),  church  (often  compounded 
with  Saints'  names;  as  Thomaskirche, 
t'hurth  of  St.  Thomas;  Nikolaikirche, 
Ch.  of  St.  Nicholas;  Petrikircbe,  Ch. 
of  St.  Peter;  etc). 

KIrke  (Dan..  Norw.'),  church  (often  in  com- 
pounds, as  Frueldrke,  Church  of  Uur 
Lady). 

k*  k.  (Gcr.,  kaiserlich-ki^niglichl,  imperial, 
royal  (prefixed  to  Austrian  titles]. 

Kommmzienrat  (Ger.).  Councilor  of  Com- 
tnerce  Pioiiofary  tide]. 

Konsistorlalrat  (Ger.),  Councilor  of  the 

Consistory. 

KoUBcrtmalatcr  (Ger.),  leader. 

Ibmizkirche  (Ger.),  Church  of  the  Holy 
Cross;  that  in  Dresden,  with  the  Gymna- 
sium (Kmnacbole)  attached,  b  most 
frequently  mentioacd* 


ABBREVIATIONS  Al 

Kttostler  (Gcr.),  artist. 

Kunstlied  (Ger.),  art-song  (at  opposed  to 

foIlr-soriR). 

Kyrka  (Swcd.).  chuixh. 

LriifwtWBntwrtn  (Ger.).  Teachers*  Sing- 
ing-society. 

libr.,  librar>';  librarian. 

Lie,  licentiate. 

LiCM  (It.),  Lyoeum:  College. 

Llederkranr,     l.iedertafel    (Ger.),  male 

choral  »x:icty  with  social  tendency. 

Lustspiel  (Ger.),  comedy. 

Latiicrto  (Fr.),  the  art  of  making  bow-instm- 

ments. 
lyr.,  lyric. 

MaatadiapplJ  (Dutch),  association. 

flaaMtro  (It.),  teacher;  conciuctor;  m.  al 
ccmbiUOi  (formerly)  the  orclunstral  con- 
ductor, who  sat  at  the  harpsichord ;  m. 
del  putti,  Master  of  the  Boys. 

Maltre  de  chant  (Fr.),  conductor  of  n 

chorus;  singing-master. 

Manh.  O.  H.,  Manhattan  Opera  House  (New 

York,  1906- lOj. 

MUnnerchor  (Gcr.),  male  chorus;  Men's 
Choral  Society  (MfinnefgManivetlilft)* 
Marchenspiel  (Gcr.),  fairy-play;  fairy«<iparB. 
Marchese  (It.),  Marquis. 

m.  de  chap.  (Fr.,  maitne  de  chapelle),  con- 
ductor. 

m.  di  capp.  (It.,  maestro  di  cappeOa),  con< 
ductor. 

M.  E.,  Methodist  Episcopal. 

melodr.,  melodrama. 

mem.,  member. 

modL,  moderately. 

M.  O.  H.,  Metropolitan  Opera  House  (New 

York). 

m.-sopr.,  mezzo-soprano. 

M.  T.,  Musical  Times  (London). 

M.  T.  A.,  Music  Teachers*  Association. 

munic,  municipal. 

Mus.,  music;  musical;  musician. 

Mna.  Ant.,  The  Muncal  Antiquar>'  (Lon- 

flon). 

Miia.  Antlq.  Soc.,  Musical  Antiquarian 
Society. 

Man.  Bnc  (Lat..  Musicss  Baecalaumis), 

Bachelor  of  Music. 

Mus.  Doc.  (Lat.,  Musicae  Doctor),  Doctor  of 
Music. 

musico  (It.),  male  soprano, 
jniu^.,  my^cology. 


»  FOREIGN  WORDS 

Musik  (Ger.),  music,  often  comi>ounded,  as 
Musikdirektor,  musical  director:  Mu- 
slklehrer,  music-teacher;  Mualkver- 
«ia,  Musical  Society. 

Musilcfdrening  (Swed.),  musical  association. 

Mus.  Quar.,  The  Musical  Quarterly  (New 
York). 

Mii«l<»^^Mnd<inla  (Dutch),  history  of 

music. 

n.,  near. 

n.  d.,  no  date. 

N.  E.,  New  England. 

N.  M.  T.  A.,  National  Music  Teachers'  Asso- 
ciation. 

N.  T.  S.  M..  National  Training  School  for 

Music  (London). 

N.  Ztschr.  f.  M.,  Neue  Zcitschrift  fur  .Mu- 
sik (Lcipsig). 
op.,  opus;  opera. 
Oper  (Gcr.),  opo^. 
Oidi.,  orchestra;  ordMstration. 
Ofclil*t  orchestral, 
org.,  organ;  ocganist. 
orig.,  original, 
orl^est  (Dutch),  orchestra. 
Onm.  (Lat,  Omnic),  of  Oxford, 
p.,  part, 
pes.,  piiHzes. 

P.  E.,  Protestant  Episcopal, 
parf.,  performed:  performance. 

pf.,  pianoforte. 

Philh..  Phllharm.,  Philharmonic 

Pres.,  President. 

Ttmh,,  nwsbyterian. 

Prlndpa  (It.),  president;  diairman. 

Privatdozent  (Ger.),  instructor  at  a  uni* 

versity. 

Plrac.*  PiPooeedlngSii 
Pkof.,  Professor, 
pub!.,  publishctJ. 

Publ.  Ges.  Mfschg.,  Pubiikation  der  Gcacll- 
schaft  far  Munkforschung  (Leipzig). 

O'-Iff-.  Eiiner's  Quellm  I  cxikon  der  Mu- 

siker  und  Muail^clchrten  (Leipzig). 
R.,  Royal. 

R.  A.  M.,  Royal  Academy  of  Mudc. 

R.  C,  Roman  Catholic. 

R.  C.  M.,  Royal  College  of  Music. 

R.  C.  O.,  Royal  College  of  Organists. 

racto  (Lat.),  correctly;  properly. 

nctius  (Lat.).  more  correctly;  more  property. 

Ragana  diori  (Lat.);  choirmaster;  precentor. 


AlibktV  lATIONS  AND  FOREIGN  WORDS 


Rcgieningsrat  (Gcr.),  Privy  Councilor. 
Re^us  muslcus  (L<it.)t  Royal  musician. 
Reichsfreiherr  (Ger.),  Baron  of  the  Empire. 
R£p«tlt«iir  (Fr.),  Repetitor  (Gcr.),  conch 
or  drillniasCer  for  toloisU  or  chorus. 

rev.,  revised. 

Rev.,  Reverend. 

Rltter  (Gcr.),  Knight;  Baronet. 

RlT.  M.  Im  Rivista  Muaicale  Italiana  (Turin). 

rom.,  romantic. 

RiiMk.  Muz.  Gaz.,  Russkaya  Muzykalnayn 

Gueta  (Petrograd). 
RuMk.  Star.,  Russkaya  Starina  (Petrograd). 
S.,  soprano;  8.  A.  T.  B.,  soprano,  alto,  tenor, 

biiss. 

SadiyeratandtgenlnMniiMir  (GtrX  commb- 

sion  of  experts. 
Sangervereinigung  (Ger.),  Singers' 
datioo. 

Sbd.  Int.  M.-G..  Siimmelbiindr  (kr  Inter- 
nation.ilen  Mustk-GcseUachaft  CLcii>zigj. 
Sch.,  school. 
Schute  {GetX  school. 
Schulnt  ((kr.).  Inspector  of  Schools. 
Sem.,  seminar^'. 

SlebcnbOrgen  (("••■r.'),  Tr.msylv.ini.i, 

S.  1.  M.,  Bulletin  tie  la  Socicle  Internationale 
flc  Musique  (Paris). 

Singakademie  (Ger.),  Sioging-Society. 

Sinf^spfel  (Ger.),  a  form  of  light  ojx-ra  in 
vogue  c.  1750-1830,  with  spokien  dia- 
log, and  music  in  the  style  of  folk-eonip. 

8. 0.,  Symphony  Orchestra. 

Soc.,  Sx  iety. 

Solorepetitor  ((k-r.),  coach  and  accompan- 
ist  for  solo  artists. 

aopr.,  soprano. 

sopranista  (It.),  male  soprano. 
St.,  stiidii*!. 

Staatsbibliothek  (Ger.),  State  (National) 
Library. 


Staatspreis  (Ger.),  State  (National)  Prize 

St.  M.-W.,  Studicn  aur  Musikwissenschaft 

(Vienna). 

Mr.,  string. 

ancG.,  success;  successful;  suooeaaor;  suc- 
ceeded. 

symph.,  symphony;  symphonic. 

T.,  irnor. 
Th.,  theatre. 

Thaler  (Ger.),  diver  coin;  value  about  75 
cents. 

ThomaskifdM  (Ger.),  Church  of  St. 
Thomas. 

Thomaaachule  (Ger.),  the  celebrated  Gym* 
nasi  II  m  (-(innected  with  the  Thomaskirche 
at  Leipzig. 

Tonkaiiatla'  ((jcr.),  'tone^artist';  muskian* 
Tooakunat  (Dutch),  art  of  tone  (amsic). 

tpt.,  Inimjx  t, 

transcr.,  transcribed;  transcription. 

tr.,  tranal.,  translated:  translation. 

u.  I  f  '-rr.,  und),  and. 

Unit.,  L'nit.irian. 

Univ.,  Univcr&ity. 

U.  8.,  United  Sutes. 

T.,  ver>' :  fl  at,  vide), see;  ((jer. von), of. 

viir.,  v.iriation. 

vcl.,  violoncello. 

vca.,  voices. 

Vereeniginn  (Dutch),  association. 
Verein  (Ger.),  Society;  Assodaticm;  Union, 
vl.,  violin, 
via.,  viola, 
vin.,  violin. 

Volksoper  (Grr  \  folk-opcr.i  fi)[KTa  in  iv>pu- 

lar  stylf  on  a  [xjpular  or  national  subjc-ci). 

Vschr.  f.  M.-W.,  Vierteljahrsschrift  fiir  Mu- 
sikwissenschaft (Ldpaig,  1885-94). 

w.,  with. 

Ztft.  '(ier.,  Zeitunn),  Gazette. 

Ztschr.  I.  M.-G.j  Zeitachrift  der  Inter- 
nationalen  Musikgesellschaft  (Leipzig). 
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MUSICIANS 


A 

Aanm,  ,  abbot  of  tbe  monasteries  of 

?t.  Martin  and  St.  Panlal>  rm  at  Cologne, 
where  he  dicxl  in  1052.  Wrote  /V  utilUnte 
eantui  t  '  et  de  ntodo  eantandi  atque  psaJ- 
kndi  (in  library  of  St.  Martin),  and  De  regulis 
Umerum  ti  symphoniarum.  He  introduced  the 
Grt'v;<»ri.in  nocturnes  into  Cn-rmany. 

Aaron  (or  Aron),  Pietro,  b.  Florence, 
1480  or  '90;  d.  Venice,  1545.  Noted  theorist ; 
in  turn  cantor  of  l>oy  rhoir  at  Imola,  r.inon 
and  choir-master  at  Rimini,  monk  (order  of 
Hosj>it.ders)  at  Bergamo,  Parliia  and  Vi-nice. 
Wrote  n  ToscaneUo  in  muska  (152J,  '25.  '29. 
*39.  *62):  Trattato  deila  naiura  e  cof^niiione  di 
lutli  gti  tiior.i  tti  nsfUn  figuralo  (1525);  Litci- 
dcrio  in  musua  di  aiiuru  opinioni  antiche  e 
moderns  (1545);  Compendiolo  di  molli  dubbj, 
seireti,  et  unimse  itUomo  al  canto  fermo  et 
figtrntto  .  .  .  (Milan,  no  date);  this  last  abo 
in  I  It  in  as  /.i'"-t  trfS  de  institutione  kar* 
monua  (Bologna,  1516). — See  ^.-Lcx. 

A'baco,  Enulato  Pdice  dall*,  b.  Verona, 

July  12,  1675;  d.  Munich,  July  12.  1742.  as 
leader  of  on  h.  to  the  Grand  Duke  of  Ba- 
varia. ( "oniii  :  Op.  I,  12  violin-son.itas  w. 
(Wtinuo;  Op.  2,  10  4M>art  concerti  da  chiesa; 
Op.  3, 6  churdi-  and  6  diamber-aonatas  n  3; 
Op.  4,  12  \Hn.-aoil.  w.  «wi/.  (arr.  by  Ch6de- 
villc  f.  musette,  flute  and  oboe  w.  cont.); 
Op.  5,  6  7-p.  concerti  (4  vlns.,  via.,  bass<x)n 
or  'cello,  b.  com.)'.  Op.  6,  concerti  i.  vln. 
A.  Sandberger  pub!,  a  biogr-  sketch  and  a 
selmion  from  op.  1  4  in  vol.  i  of  'Dtnk- 
maler  d.  Tonk.  in  Bayern,'  and  a  second 
selection  in  vol.  ix,  1 ;  Kiemann  has  edited 
3  Tri»>-Sf)n,ir.i--  O  -l.ex. 

Abbii-C-orna  glia,  Pictro,  l).  Alessandria, 
Pieilmont,  Mar.  20,  1S51;  d.  there  May  2, 
1894.  Pupil  of  Milan  Cons.,  1868-71.  Tal- 
ented opera-comp.  (fsoMfd  Spinota,  1877; 
Afarw  di  IVurdot,  IS'-M:  I'na  partita  di  seaC' 
chi,  Pavid.  1892J;  also  wrote  euod  chamber- 
add  aacftd  muiic  (Requiem  Maw). 


Abbadi'a,  Lutitia,  daughter  of  Natalc  A.; 
b.  ^Cjenoa,  1821.  Celebrated  mezato-soprano 
staee-stnger;  d^but  Sassari,  1836.  Rdles: 
Maria  Padilla  (written  for  her  by  Donizetti), 

SafTo.  \'.  r  ill  .  i:ivira  (\n  Knhiniy  In  1H70 
she  e^itabiibhcd  a  singing-school  at  Milan. 

Abbadi'a,  Natale,  b.  Genoa.  Mar.  It, 

1792;  d.  Milan,  circa  1875.  Chorus- master 
1831-37  at  Cario  Felice  Th..  Milan.  Comp. 
the  opera,  Ciannina  di.  Pontieu,  mv.  La  viilei- 
ndta  Sonon  (Genoa,  1812),  and  the  farce 
VimhrogKone  ed  if  easligamatH  (do.);  also 
masses,  m  ircts,  etc. 

Abbati  ni,  Antonio  Maria,  Roman  com* 
poser;  b.  Tifemo  (Cittik  di  Castello).  1595 

(1605?);  d.  there  1677.  M  u  stra  di  cappella 
at  the  I-ateran,  1626-8,  and  i hereafter  suc- 
cessively at  4  other  Roman  chur<  h.  Comp. 
much  church-musk,  most  still  in  MS.;  publ. 
3  books  of  Masses,  4  of  Psalms,  various  24- 
part  Antiphons  (16-^0,  *3H.  77),  5  bixiks  of 
Motels  (16.<5),  and  a  dram.  cantaUi,  // 
Pianto  di  Rodomonte  (Orvieto,  16.J3).  Co- 
worker with  Kirchcr  on  the  'Musurgia.' 
Prod.  3  operas:  Dd  male  in  bene  (Rome, 
1654;  one  of  (he  earliest  comic  o[mt.is,  and 
historic.dly  im|)ortant  as  inirod.  the  final 
ensemble;  comp.  Goldschmiilt,  Sludirn  sur 
(kschichte  d.  Oper,  vol.  i),  lone  (Vienna, 
1666>.  and  Ha  eomiea  tM  dele,  or  £a  BaUch 
sara  MvMu--.  I'V-^'.    Sc,.  Q.-Lex. 

Abbey,  John,  noted  English  organ-builder; 
b.  Whilton,  Northamptondnire,  Dec.  22, 1785; 

d.  Vers  liilrs  Feb.  10,  1850.  On  S:b.  Krard's 
invit.ition  lie  went  to  Paris  in  1H26,  settled 
there,  and  luiilt  many  organs  for  churches, 
cathcdraU,  chapels,  etc.,  throughout  France. 
His  sons,  E.  and  j.  Abbey,  carried  on  the 
business}  at  V'l  rs  lilles. 

Abbott,  Emma,  dramatic  soprano,  b.  Chi- 
cago, Dec.  9.  1850;  d.  Salt  Lake  City,  Jan. 

5,  ISOl.  .Xfrrr  yi  irs  of  hard  Wtjrk  as  a 
natural  singer  and  guitar-player,  she  came  to 
New  York  abt.  1870,  took  lesMMW  of  Erani, 
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sang  in  Dr.  Cluii)in's  church,  and  in  1S72, 
aided  by  tin*  conKreKation,  went  to  Kuro|)c, 
ptuHyinK  with  Sangiovanni  at  Milan  an(i 
Dellc  Scdie  at  Paris.  Shu  sang  with  great 
><u(  (•i  >s  abroiul  and  at  honu*.  Marric>d,  1S78( 
Mr.  E.  WethercU  of  N.  Y.  (d.  1888). 

Abd  d  KsMllr  (or  Abdolkadir),  Ben  Isa, 
Arabian  writtT  in  t!i'  I  Jih  centurj',  author  of 
3  nius.  treatiM-s  noticctl  bv  Kicse  writer 
('Mosik  der  Aralier,'  1842,  p.'  3.^):  The  Col- 
kctor  «/  Melodies;  The  Aim  of  Melodies  in  ike 
CompMlum  of  Toms  and  Measures;  and  The 
Treasure  iff  ItetoHes  i»  the  SeieHee  of  Muakat 
Cycles. 

Abeille,  (Johann  Chriatten)  Ludwift,  b. 

Bavrcuth,  Feb.  20,  1761;  d  Stuttgart,  Mar. 
2,  1838.  Leader  of  the  Duke  of  Wurttcin- 
bcrg's  private  orch.;  later  cuurtorg.  andmua. 
director.  Finejpiafust  and  oivanist;  comp. 
the  Singspiele  Amor  und  Psyche  (Stuttgart, 
1801),  and  Pcler  und  AnncJu  n  (Stuttg..  1809); 
harpsichord-  and  chamber-music  (concertos, 
trios,  duets,  etc.);  and  aonga  still  sung  in 
schools.    Sc-c  Q.-I,ex. 

A  bel,  (Leopold)  August,  b.  1717  at 
Kothcn  (where  his  father,  Christian  Ferdi- 
nand A.,  was  a  viola-da-gamba  pUYcr);  d. 
Ludwigslust,  Au^.  25,'  1794;  fine  violinist; 

plavid  ill  ccnirt  orchestras  at  f^ninswick,  Stjn- 
der^luuiM'n,  Berlin,  and  Schwcrin;  publ.  some 
easy  Etudes. 

A'bcl,  Clamor  (Heinrich),  b.  Westphalia 

near  middle  of  17tli  century;  d.  (?).  PubL  3 
sets  of  pieces  for  strings  (Tanzsuiten,  1674, 
'76^  '77).  He  was  chamber-musician  at  the 
Hanoverian  Court. 

A'bel,  Karl  Friedrlch,  renowned  player 
on  tlic  viola  da  gamba;  b.  Kothen,  1725;  d. 
London,  June  20,  1787.  He  received  thor- 
ough training  from  his  father,  nnd  fnim  J.  S. 
Bach  at  tlie  Thoniasschule,  Leipzig;  im  inber 
of  tlie  Royal  Polish  Hand  at  Dresden,  17  J.S- 
58;  visited  Leipzig  and  other  German  towns, 
and  went  to  London  in  1759,  where  the  Duke 
of  York  assist i<l  him.  In  1705,  ch.irTihrr- 
musici.in  to  Ouien  ("harlotte.  He  \v.ir>  inti- 
ni.it !■  \Mih  Joh.  ("hr.  Bach.  He  comp.  2 
op&asiLove  in  a  Village  (London,  1760),  and 
Seremee  (1764);  also  popular  symphonies, 
overtures,  quartets,  sonatas  for  harpsichord, 
contirlos  for  har|>sichijrd  and  .strings,  etc. 
(Litner  mentions  some  60  different  sets  and 
single  pieces  stiU  extant.)  He  revisited  Ger- 
many  1783-5,  returning  to  London  via  Pam. 
lie  w  lb  tl.c  la-st  great  virtuoso  on  the  gamba. 

A  bel,  Ludw!f»,  b.  Eckartsberga,  Thurin- 
gia,  Jan.  1  \,  1.S34;  d.  Neu-Pasing,  n.  Munich, 
Aug.  13,  1895.  Pupil  of  Ferd.  David;  mem- 
ber of  ("lewandhaus  orrh.  at  Leipzig,  the  Wei- 
mar court  or(  h.  (1S5.^I,  Kad«  r  of  court  on  li. 
at  Munich  (1867),  teacher  in  and  (1878)  In- 
qiector  of  the  Rojol  Music^hool  tJien  man* 
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age<I  by  v.  Bulow;  1880,  royal  Professor;  re- 
tired on  pension,  1894.    Violin-virtuoso  of 

high  rank,  mil  an  ex(<'Ilcnt  orcli.  conductor; 
wrote  a  in>'>A  Violin  Method;  also  studies, 
Variat  ion-,,  etc. 

A'bell,  John,  a  celebrated  alto  singer  (mu- 
sico),  and  lutenist;  b.  London,  c.  1660;  d. 
Cambridge  (?),  c.  172  1.  In  1679,  meinbi-r  of 
the  Chapel  Royal;  lletl  to  tlie  Continent  dur- 
ing the  Revolution  of  1688,  and  won  fame 
and  wealth  by  his  singing.  In  Kassel  he  was 
made  Intendant  of  Music  (1698-9).  About 
1700  he  return*  1  to  I'lii^Lind.  He  was  also  a 
song- writer  and  collector  (collections  publ.  in 
1701,  and  1740). 

A'bendroth,  Hermann,  t).  Fiankf ort, 
Jan.  19,  1883.  Pupil  of  L.  Thuille  and  A. 
I-angcnhan-Hirzel  in  Munich;  1903-04  con- 
ductor of  the  'Orchestervercin'  in  Munich; 
1905-11  fn  Lflbeck  as  first  cond.  at  the 
•Stadtthcatcr'  and  cond.  of  the  'Vercin  der 
Musikfreunde.'  In  1911  he  was  called  as 
municipal  muflic  director  to  Essen,  and  in 
1914  he  succeeded  Fritz  Steinbach  in  the 
direction  of  the  'GUrzcnich'  concerts  in 
Cologne. 

A'bendroth,  Irene,  colmatura  floprano;  b. 

Lemberg,  July  14,  1872.  Pupil  of  Frau 
Wilczek;  ini  mlxT  of  Vienna  court  ojwra 
1889,  sang  in  Riga  and  Munich,  and  again 
in  Vienna  (1894-99):  en^.  1899-1908  at  the 

Royal  Opera  in  Dresden. 

A'benhcim,  Joseph,  violinist;  b.  Worms, 
1804;  d.  Stuttgart,  Jan.  19,  1891.  .Member 
and  (1854)  musical  director  of  the  Stuttgart 
Cons.  orch.  Composed  overtures*  entr'acte 

niiivic-,  etc  ;  sr>inc  minor  pf.-pieoea  and  songs 

have  been  published. 

A1>ert,  Hermann,  b.  Stuttgart,  Mar.  25,'+' 

1871;  pupil  of  the  Cons,  and  his  father, 
Joh.   Jos.   A.     Dr.    phil,.  Tubingen,  1897;  /a  , 
Dozent  for  nui=;.  science  at  Halle  Univ.,  1902;  I  |2J6 
prof.,  1909.   Works:  Die  Lehre  torn  Ethos  im 
der  griechiscken  Mufik  (1902) :  biogr.  of  Schu- 
mann (1903,  in  Reimann'-i  '1^  r   Mn  ' 
Kfusikansc}iauuni>^  dcs   M iiu iailrrs   und  thre 
GrundUigen  (H.ilU',  190.s>;  Dw  dram.  Musik 
am   Hofe   Herzog   Karls  von  WurlUmberi 
(1905) ;  M  Jommelli  als  0(>ernkomf>onist{Hal\», 
19(IS);  Geschichte  d.  Rob.  Franz  Singakademie 
zu    ILiIle   (Halle,   1908);  historicvil  essays 
(IMS.);  etc.    He  edited  several  older  o(Kra  i. 
Since  1914  he  is  editor  of  the  'Gluck 
Jahrbueh.* 

A'bert,  Johann  Joseph,  b.  Kochowitz, 
Bohemia,  Sept.  21,  1832;  d.  Stuttgart,  Apr. 
1,  1915.  Choir-boy  at  Gastdorf  and,  from  8 
to  15,  at  Lcipa  monaster^',  whence  he  fled  to 
an  uncle  in  IVague,  who  sent  him  (1848)  to 
the  Prague  Cons.  (Kittl,  Tomacek).  He  first 
St.  the  double-bass;  hb  Eludes,  concertos,  etc., 
for  this  instr.  ace  classics.    He  also  wrote 
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overtures,  and  graduated  in  1852  with  a 
symphony  in  C  minor.  Engaged  as  doublc- 
mas  player  in  the  court  orch.  at  Stuttgart,  he 
comp.  2  symphonies  ((",  min.  nnd  A  nuij.\ 
and  an  o{>cra,  Anna  von  Lundskmn  (Stutt- 
gart, 1859);  in  1860  a  second  opera,  Du 
AltiMdnden.  was  prod.  Studied  further  ia 
Paris  and  London*  wrote  opera  iTAitf  Emio 
(1862)  after  returning  to  Cermany,  and  a 
symphonic  poem,  Coluwhus,  which  made  him 
famous.  A  3-act  romantic  opera,  Astorga 
Ckuttgart,  1866),  followed ;  A.  was  thea  app. 
Musikdirektor  and  (1867)  Kapeltm.  at  the 
Stuttgiirt  Court  Th.,  surr.  eding  Eckert ;  he 
retired  in  1888.  Other  works  arc  tlie  5-act 
openJBMeM  (Berlin.  1878),  probably  his 
flMfmmt  o^s;  a  5th  symphony  in  C  nun.p 
ana  a  6th  'lyric*  symphony  in  D  min.;  a 
mass  f.  mixed  ch.  w.  (ir^.-accomp.;  over- 
tures, string-quartets,  pf.-pcs.  and  songs. 

Abos  (or  Avos,  d'Avoma),  Girolamo, 

comp.  for  stage  and  church;  b.  Malta,  c. 
1708;  d.  Naples,  1786(')._  Pupil  of  Leo  and 
Durante  at  Naples;  in  1756,  maestro  al  cem- 
balo at  the  Italian  Th.,  London;  in  1758, 
teacher  in  the  Cons,  della  Pii  tii  de'  Turchini, 
Naples  (I'aisielio  was  his  inipili.  Wrote  14 
operas  for  Naples,  Rome  and  London,  and, 
mttr  1 758,  much  sacred  music  (7  voMan, 
several  litanies,  etc.). — S<"r  Q.  I.ex. 

Abraham,  John.  Sec  Bk.\ham. 

Abraham,  Dr.  Max,  b.  Danzig,  1831; 
d.  Leipzij;,  Dec.  8,  1000.  He  l>ccame 
a  partner  in  C.  F.  Peters'  'Bureau  do  Mu- 
sique'  in  1863,  and  sole  proprietor  in  1888. 
On  Jan.  1,  1894,  his  nephew,  Heinrich  Hin- 
richsen,  of  Hamburg,  entered  the  firm,  and 
is  now  its  hi  id.  riie  famous  'Edition  Pcteta' 
was  inaugurated  by  Dr.  A. 

Abr^nyi,  Emll,  b.  HudafK-st,  .Sept.  22, 
1882.  11. IS  Comp.  the  Hungarian  ojHTas  A 
kodkirdly  (KinK  of  the  Mist;  Budapest, 
1903);  MmmaVanna  (ibid.,  1907);  Paolo 
and  Frano'sca  (il)id  ,  1012).  In  1907.  Ka- 
pcllm.  at  the  Royal  1  h.,  Hanover;  since 
1911  Kapellm.  in  Budapest. 

AbrSnyl,  Romel,  b.  Oct.  15,  1822,  at 
Szent  Civorgz  Abrinyi,  Hungary',  of  the  noble 
Hungarian  family  Eordogh;  d.  at  Budai^  -t, 
D«r.  20,  1903.    He  founded  the  first  Hun- 

farian  musical  journal  (186(J),  the  Singers' 
'nion  (1(S67),  and  was  one  of  t!ic  chief  pro- 
moters of  the  National  Mus.  Ai.ul.  at  Pest, 
of  which  he  was  a  professor  and  the  secre- 
tary (1875).  His  pubL  compe.  (songs, 
dwnises,  etc.)  are  in  the  national  vdn. 

Af>t,  Franz,  sonv^-wrlti  r  and  ct)nductor; 
b.  Lilenburg,  Dec  22,  18  PJ;  d.  Wiestiaden, 
Mar.  .H.  1K8S.  He  was  sent  to  the  Leipzig 
Thomasschule  to  ttudy  theology,  hi>^  fatlier 
being  a  clergyman,  and  later  obtained  an 


excellent  musical  education  both  there  and 
at  the  Univ.  On  hia  father's  death  he  gave 
up  theology,  having  already  made  several 
.'successful  attempts  at  comjiosition,  and  hav- 
ing conducted  a  students'  philharmonic  so- 
ciety. In  1841  he  went  to  Bernburg  at 
Kapellm.  of  the  Court  Th.,  but  in  the  same 
year  relinquished  this  post  for  a  similar  one 
at  the  Zurich  Th.  Here  he  remained  till 
1852,  conducting  several  singing-societies  and 
composing  many  vocal  worka^  particularly 
for  men's  voices.  He  was  thea  app.  ind  Kii- 
pellm.  at  Bnniswick,  6  years  later  becoming 
1st  Kapellm.,  a  position  held  up  tf) 
when  he  retired  on  jKMision  to  Wiesljaden  — 
Aht  wrote  over  500  works,  comprising  more 
than  3,000  numbers;  the  largest  are  the  7 
secular  cantatas.  His  popularity  as  a  song- 
writer is  due  chiefly  to  the  flowing,  easy  .iiid 
elegant  style  of  his  vocal  melodies,  many  of 
which  {Wenn  die  Sckwalben  heimwdrls  zieh'n. 
Cute  Nacklt  du  mein  hertiges  Kind,  So  vide 
tausendBhimen,  etc.)  have  become  true  folk- 
songs; numerous  part-songs  are  likewi-se  tie- 
served  I  y  prime  favorites;  in  tiu'.se  and  his 
choruses  lor  men's  and  for  women's  voices, 
lie  rivals  Mendelssohn  in  the  hearts  of  his 
countrymen.  On  his  vocal  works  rests  his 
lasting  fame;  his  jif. -compositions,  of  a  lii^ht 
and  popular  cJiaracier,  are  already  forgtHten. 

Achsharumov  fah-shah-roo'm6hvl,  De- 
metrius Vladimirovitch,  h.  Odessa,  .S  pt. 
20,  1864.  Began  the  slucly  of  violin  with 
Krassnokutski;  went  to  Pctrograd  to  L.  Aoer, 
and  later  to  Vienna,  where  he  studied  comp. 
with  R.  Fuchs;  at  the  same  time  continuf-^l 
his  violin  studies  with  J.  Dunt.  From  1S9()- 
98  he  made  a  number  of  successful  concert 
tours;  he  then  aettled  in  Pultava  as  cond.  of 
the  Symphony  concerts,  and  in  the  following 
year  was  appointed  director  of  the  newly  es- 
tablished local  btaacfa  of  the  Imp.  Ritss. 
Mus.  Soc. 

Ack'ermann,  A.  J.,  1).  Rotterdam,  Apr. 
2,  1836.  Studie<l  at  The  Hague  in  the  R. 
Music-School,  under  LUbeck,  Nicolas  and 
Wietz;  app.  teacher  of  pf.  there  in  1865;  of 
org.  and  th.  orv.  LS67.— Works:  Pr.-pteoes  for 
2  and  4  hands;  songs. 

Ackt<6,  Aino  (Mme.  Adct^-Renvall), 

dramatic  soprano;  h.  Helsingfors,  Finland, 
Apr.  23,  1876.  Entered  the  Paris  Cons,  in 
1894;  made  her  debut  in  1897  at  the  Grand 
Op^ra  as  Marguerite  {Faust).  The  success 
of  her  tour  ot^ Germany  in  1902 .  led  to  her 
cngaKcmrnt  at  the  M.  O.  H.  in  1904  05. 
Her  imiM.rson.iiioa  tjf  Salome,  in  Strauss' 
ofH-ra,  at  Cov.  (i.  Th.  in  1913  was  followed 
by  an  invitation  from  the  composer  to  sing 
the  part  also  at  Dresden  and  Paris.  RAIes: 
Marguerite,  Juliette,  0|)helie,  Gilda,  Nedda, 
Elisabeth,  Elsa,  Sieglinae,  etc. 


Digitized  by  Google 


ACTON— ADAMOWSKI 


Acton,  John,  EnglUli  singing-teacher  and 
composer;  b.  Manchester  (?),  1863.  Pupil  of 
Francesco  I.amrM  rti  at  Milan.  Prof,  of  sing- 
ing at  tjic  M.inclu  >UT  R.  C.  iM.  since  its 
opening  in  18'>.{;  since  coiul.  of  the  St. 

Cecilia  Choral  Sjc. — Works:  2  cantatas  f. 
women's  voices,  Fortst  Betts,  and  The  Rose 
and  llw  Ni^hlingaJf;  a  male  chorus,  For  Home 
and  Liberty,  w.  pf.-accomp.  (prize  from  S. 
London  iVIus.  Club,  1888);  auo  duets,  songs 
and  pf. -pieces. 

Adali'd  y  Gurre'a,  Marcel  del,  Spanish 
composer;  b.  La  C'oruna,  Aug.  26,  1826:  d. 
Longara.  Oct.  16,  1881.  Studied  with 
Moscheies  in  London  and  Chopin  in  Paris. 
Published  ctjllections  of  Galician  F'"olk- 
son^s;  wrote  an  Opt  ra,  Inese  e  Bianca  (on  an 
Italian  text),  and  pf. -pieces. 

Adam  [dh-dahn'],  Adolphe  (-Charles), 
cdebrated  ojHTaH'OiiipostT,  was  b.  I'aris,  July 
24,  180.^:  d.  there  May  3,  1856.  He  entered 
the  Cons,  in  1817,  but  made  little  progress 
until  taken  in  hand  by  Boicldicu  in  nis  class 
for  composition.  After  puhlishinc:  various 
pf. -pieces,  he  bnmylit  out  the  1-act  ojK'ra 
Ficrrr  tt  Catherine  (1S2'>),  the  suc.os  of 
which  encouragc-d  him  to  produce  li  more 
similar  works  m  qukk  succession,  the  P©*- 
tiilon  de  Lon^iHV'fiin  H^^^^it  c;  lintn;.;  European 
celebrity  for  author,  and  still  ketpinR  his 
name  in  >;ratLfal  nu  inory.  In  all,  he  wrote 
5.)  theatrical  works,  the  most  popular  operas 
after  the  Fostillon  beinft  J>  ChAlH  (1834>.  he 
fidcle  Hrr^rr,  Le  Bra^srur  de.  Fr,-ston  (IS.<8), 
Roi  d' Wrtol  {\Ml},La  Fou{hcdc  Xiirem- 
Caglioslro,  and   Richard  en  Falcstine 

iltl44);  altio  the  ballets  Giseik,  Le  Corsaire, 
^aust,  etc.  In  1847,  on  account  of  difficulties 
with  the  dinctor  of  the  OptTa-Comique,  A. 
(oundcil  the  Iluairi"  National,  but  was 
ruined  fin.mcially  by  the  revolution  of  1848, 
and  entered  tlte  Paris  Cons,  as  prof,  of 
comp.'A.  does  not  rank  with  the  foremost 
dram  lit''  i  'imiv)st  r-;  nf  I'rance,  his  style  being 
«lislin^iiihli>  (1  by  taking  rhythms  and  light 
elegance  and  grace,  rather  than  forceful 
originality.  His  forte  was  coinvdy-opera,  in 
which  he  was  a  worthy  successor  or  Bolel- 
dieu. — His  autobiogr.iphical  .S'i>»:t  >? rV<  d'un 
Musifirn  and  Derniers  ^Souvenirs  d  un  A\!tisi- 
cien  were  publ.  at  Paris  in  1857-59  (1871). 
Life  by  A.  PfHjgin  (1876). 


an  admirable  pianist,  a'comp.  of  niunerous 
pf.-pieccs  mucfi  in  vogue  at  the  time  (espe- 
cially the  variations  on  'I  e  roi  Dagolx-rt'), 
and  an  einiiunt  pi 'laj^o^uu,  the  teacher  of 
Kalkbrenner,  Utrold,  Henri  le  Moine  and 
F.  Cliaulieu,  and  author  of  two  standard 
instniction'books  for  piano:  MUhode  on  prin- 
cipe  gi'n'rale  du  doigtr  pour  It-  Fi<rl,'- fjiuno 
(Paris,  Sieber,  1798),  and  Miihode  nuuvelle 
pour  le  Fiano  (5  editions.  1802-32),  written 
e.vpres'.Iy  fur  j)u[)ils  of  the  Cons. 

Adam  de  la  Hale  for  Halle),  called  U 
BOSSU  d'.l'ni,  liunihl)ack  of  Arras);  b. 
Arras,  circa  1240;  d.  Naples,  1287.  A  gifted 
Trouvire,  many  of  whose  works  have  been 
preserved  (publ.  1872  by  Cous!>fmaker  as 
CEuvres  cont pities  du  Troiivrre  Adam  de  la 
Hair);  the  most  interesting  is  a  dramatic 
pastoral  entitled i<e^tf  dc  RaHn  el  de  Mariom 
(1285),  written  for  the  Aragoncse  court  at 
Naples,  res»Tnbling  an  ojiera  comicjue  in  its 
plan.  He  was  a  master  oi  the  chanson,  in 
the  dual  ca;xu  ity  of  poet  and  comtxieer:  his 
works  are  of  the  utmost  value  as  illustrating 
the  music  of  the  period.— Cf.  E.  Langlois, 
Le  jeu  de  RoMn  et  de  Afar  ion  (Paris,  1896); 
H.  Guy,iS55a«  sur  la  vie  el  Its  autres  liucraires 
d'Adcm  de  la  HaU  (Paris,  1898). 

A'dam  von  Fuldn,  noteworthy  German 
theorist  and  comiKiser;  b.  circa  1440;  d.  (.''). 
His  trcitisc  on  mus.  theory  Ls  to  be  found  in 
vol.  iti  of  (ierbert's  'Scriptures  ecclesia>tici'; 
his  compositions  were  highly  prizt-d  in  their 
day.  Cf.  H.  Rieuj.mn  in  'Kdnn.  I'llSTO) 
and  \V.  Niemann,  ihi.I.  ( St-e  O.-Lex. 

A'dainberfier,  Valentin  [not  Joseph),  b. 
Munich,  |til\  (I,  174.^;  d.  Vienna,  Aug.  24, 
lli04.  Jjranialic  tenor,  pupil  of  Valesi 
1755-61;  eng.  at  Venice,  1762,  as  1st  tenor; 
s;inc:  with  growing  success  in  other  Italian 
cities,  and  as>umed  llii-  name  of  'Adamonti.' 
He  s.mg  in  London  in  1  777,  and  in  I7S0 
was  eng.  at  the  Vienna  Court  Opera,  in  1789 
al<«>  as  'Hofkapellsiinger.'  Mocart  wrote  for 
him  the  part  <h  Belmonte,  and  some  concert- 
arias. 

Ada'ml  da  Bolse'na  (or  da  Volterra), 

Andrea,  b.  V'enice,  Oct.,  1663;  d.  Ruinc, 
July  22,  1742.  Kanud  as  the  author  of 
Dsscn'izs^ini  per  ben  regolare  il  coro  dci  can- 
tori  dcUa  cappdla  Pontificia  (Rome,  1711),  a 
work  of  historical  value.    Cantor  of  thtt 


A'dam,  Karl  Ferdinand,  b.  Constapjx  l,     „  ,  ,       ,  • 

n.  Meis^n,  Dec.  22,  1806;  d  Leisnig,  Dec.  23,     P*>»iil"  d  ^  h.iixl,  and  muMc-t.  acher. 
1868,  as  cantor  and  musical  director  there. — Auamueruer. 
Works:  Popular  choruses  and  quartets  forT     Adamowski    [-mr')hv'skei,    Joseph,  b. 
mens  voices;  songs;  pi.  pieces.  H-Wars.iw,  July  4,   lSo2.     I'upil  at  Warsaw 

Adam,  Louis,  b.  Miillersholz,  Alsatia,  Cons.  0^73  77)  of  Kontski  and  Goebelt 
Dec  3,  1758;  d.  Paris,  Apr.  8,  1848.  He  (  cellol;  at  Imp.  Cons.,Moscow  (1877  83)  of 
went  to  Paris  in  1775,  ana  from  1797  1842  Kiiz»  iih.igen  ('cilloi,  Pchaikuvsky  (comp.), 
was  prof,  of  pL  at  the  Paris  Cons.  He  was  Pabst  (pl.i;  siudii-*l  at  the  University,  re- 
ft cUmb  studeot  oC  the  German  Classic  masters,    ceiving  the  degree  of  B.  A.  fician  omoert 
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tours  In  Warsaw  in  pUyi-d  also  in  ( 'or- 
manv;  1885-7  prof,  of  Velio  and  ensemble 
I  Uvscs  in  Cons,  at  Cracow;  1889  member  of 
Bost.  Symph.  Orch.;  nieinbcr  of  Ailanniw-ki 
Quartet  and  Trio.  Since  190.^  lie  has  been 
prof,  of  'cello  at  New  Engl.  Cons,  at  Boston; 
IS  one  of  the  founderH  and  dinx'tors  of  the 
B.  S.  O,  Pension  Fund;  married  in  1896  tJie 
pianist  Antoinette  Sntmowska  (q.  v.)> 

Adnmow'ski,  Timothfic.  Ixjrn  at  War- 
saw, Mar.  Zi,  1858.  Violin- virtuoso;  at  first  a 
pupil  of  A.  Kontchi  at  Warsaw  Cons.:  1876-9 

of  M.a^^irl  in  Paris  Cons.  In  !?^T0  hi  went  to 
AnieTica,  and  travelled  as>  wjIoisI  with  M. 
^!  Strakoadi,  Clan  Ijou'isc  Kellogg,  and  finally 
with  a  conmany  of  his  own,  with  which  he 
{ilayed  in  Boston.  New  York,  Philadelphia, 
\Va^hiIlKton,  ChiaiRO,  etc.  From  1885-6  he 
taught  in  the  New  Engl.  Cons.,  Boston;  in 
1888  he  organized  the  Adaniowski  Strin^- 
quartet  (A.,  E.  Fietller,  D.  Kunt2,  and 
Campanari;  reorganized  1890  with  A.,  A. 
MolcLiuiT,  Max  Z.ich  and  Josef  Adamoswki, 
the  last  a  brother  of  T.  A.,  and  an  excellent 
'cellist).  In  1887  A.  apiK-ared  at  London 
and  Warsaw;  in  1895,  again  in  London  and 
Paris,  since  which  time  he  has  spent  the 
summer  5^  ison  regularly  in  these  two  cities. 
In  1898  he  played  at  Warsaw  with  the  Phil- 
iartn.  Orch.  and  the  Mtis.  Sodety.  His  (juar- 
tct  givi-s  al)out  30  concerts  annually  in  the 
chief  towns  of  the  U.  S.  From  1890  4  he 
also  rond.  the  six  werks'  jioinil  ir  simiincr 
concerts  of  the  Boston  Symphony  Orch. — 
He  has  publ.  several  songs,  am  haaa  Ntndf 
UlU  f .  via.  and  fif .  in  MS. 

Ad'ams,  Charles  R.,  fine  dramatic  tenor; 
b.  Ch.irlestown,  Mass.,  circa  1818;  d.  West 
Harwich.  Mass.,  July  3,  1900.  Pupil  in 
Vienna  of  Barbkri;  was  then  eng.  for  3 
years  at  the  Royat  Opora.  Berlin,  and  there- 
after for  9  years  at  the  Imp.  0|x  ra,  Vienna; 
also  sang  at  I.a  Scala,  Covnu  Garden, 
Madrid,  various  German  towns,  in  the  U.  S., 
etc  Settled  in  fioaton,  1879.  He  had  a 
pradaectioo  for  W^^  fOles,  and  was  an 
accent  actor  and  teacber. 

Ad'ama,  Stqphan.  See  Matbuck,  M. 

Ad'ams,  Thomas,  eminent  organist  and 
comp.  for  org.;  b.  i.ondon,  Stjit.  5,  1785;  d. 
there  Sept.  15,  18S8.  He  was  a  pupil  of  Dr. 
Busbyt  and  of^anist  at  seviral  prominent 
London  churches.  His  publ.  organ -works  in- 
clude many  fugues,  voluntaries,  90  interludes, 
and  several  variations  on  popular  airs;  he 
also  wrote  variations  for  piano,  and  man^ 
anthems,  hymns,  and  sacred  aonga.  His 
aldU  in  Impnmsins  was  rcmarloblc;  for 
he  ha<l  charur  of  the  |M'rformances  on 
It  and  Kubsou's  'Apollonicon.'  * 


Ad'cock,  James,  b.  Eton,  England,  Tune 
29, 1778;  d.  Cambridge,  Apr.  30,  1860.  Chor- 
ister, 1786,  of  St.  George's  chapel.  Windsor, 
and  lay-clerk  in  1797;  later  a  member  of 
various  church-choirs  in  Cambridge;  and, 
finally,  choir-master  at  King's  Qlllege.— 
Works:  Several  3-  and  4-part  glees:  an  even- 
ing service  in  B!>;  anthems;  and  a  book.  The 
iCudiim'nls  of  Singinf^. 

Ad  dison,  John,  comj^oser  and  double- 
hass  iilayer:  t>.  I-ondon,  area  1765;  d.  there 

I. 111.  .^0,  1844.— Works:  6  operctta.s,  very 
popular  at  the  period;  a  'sacred  drama,' 
Elijah;  songs,  glees,  etc.;  also  Sinking  Prac- 
tically Treated  in  a  Strias  o$  Jnstntctitnu 
(London,  n.  d.  [1836]}. 

A'delburft,  August,  Ritter  von;  b.  Con- 
stantinople, Nov.  1,  1830;  d.  insane  at 
Vienna,  Oct.  20,  1875.  Fine  violinist,  pupil 

(IS.SO  4)  of  Mayseder.  Hi^  lotn-  s-n  l  to 
have  Ix-cn  well-nigh  unmatctial)lc  tn  liillnes.s; 
his  numerous  eomi)s.  were  ehietly  for  violin 
(concertos,  sonatas  for  pf.  and  vln.,  string- 
quartets),  and  some  ssured  pieces;  also  3 
operas:  Zrinyi  (PM,  1868);  WoOentlnUf 
and  Martinuixi, 

A'detoni.  See  Adluno. 

Adler  l.ihd'-],  Guido,  mus.  theorist  and 
writer;  b.  Eibcnschiitx,  Moravia,  Nov.  1, 
1855.  Studied  at  the  Academic  Gymnasium 
in  X'ienna,  whr-ro  he  conducted  the  pupils' 
chorus,  and  ai  the  Vienna  Cons,  under 
Bruckner  and  Dcssoff;  entered  tlu  I'liiv.  in 
1874,  and  founded,  in  cooperation  with  l<elix 
MottI  and  K.  Wolf,  the  aoidemiail  Wagner 
Sodety;  took  the  degree  of  Dr.  jur.  in  1878, 
and  in  1880  tli.it  of  Pr.  (>hiL  (dissertation  on 
Die  historischi'H  ilnindklassen  der  chrisUiih- 
a/muUdndiscken  Alusik  bis  loOO),  and  in  1881 
<|ualifiod  as  private  lecturer  on  mus.  science 
Olie^is,  SturHr  znr  Crsthifhtc  der  Ilarmnnir). 
With  Chrysandcr  and  Spitta  he  founded,  in 
1884,  the  'Vierlclj.ihrsschrift  lur  M  ii-.ik\vis- 
senschaft':  in  1885  he  was  app.  prof,  of  mus. 
science  in  the  German  Univ.  at  Prague, 
writing  a  monograph  on  the  Faux  bourdon 
and  the  tn  atise  by  (/uiu  lmus  Monachus.  In 
1892,  he  was  elected  president  of  the  central 
committee  of  the  'Intemat.  AusBtelluns  fOr 
Musik  und  Theater*;  in  1895,  he  succ.  Hans- 
lick  as  prof,  of  mils,  history,  llniv.  of  Vienna, 
liecoining  prof,  in  onlin;uy'  in  1898.  Since 
1913  he  lias  been  «  ditor  of  'Studicn  zur  Mu- 
sikwissenschaft,'  which  serve  aa  critkal  sup- 
plements to  the  'Dwikmaler  der  Tonkunst 
in  Osterreich."  —Other  puhl.  ess.iys  are  Die 
Wicderlwlung  u.  Naihahmung  tn  der  Mehr- 
siimmigkeil;  Ein  Satz  eines  nnbek.  BeefAoam- 
uhf»  Klavierkonaerts^  Die  mus,  Avtognpke» 
w.  reridierten  Abschrtften  Beetkovens  im  Be- 
silze  von  A.  Artaria;  Richard  Winner  (lec- 
tures);   Vber  TextUgung   in   den  Trienter 
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Cciiees.  An  Important  txx>k  w  Der  5KI  im 

ier  Musik  (1912). 

Ad'Ier,  Vincent,  pianist  and  cCNBpCMr; 
b.  Raab,  Hungary,  Apr.  1826;  d.  G«ieva, 
Jan.  4,  1871.  Pupil  of  his  father,  and 
of  Erkcl  at  Pest;  studii**!  in  Vienna  and 
Paris;  186.S,  prof,  at  Geneva  Cons. — Works: 
Op.  11,  Vaise  rococo;  op.  13,  FeuilUs  d' Al- 
bum; op.  15,  Allegro  de  amurl;  op.  16, 
ittud/'s  de  style;  op.  24,  Grand*  JlowM/op. 
26,  Barcarolle;  etc. 

A'dlfinsscr,  Anton  Cajetan,  b.  Innzell, 

Hivin.i,  Apr  17>,S:  d.  Div.  21.  1777,  at 
Siilzbiir^;.  where  he  had  studied  under  Ebcr- 
lin,  and,  since  1751,  was  first  OfgaiUtt  At  the 
cathedral.— Works;  Chuicb<ooin|i6;  of  merit. 
— See  y.-Lcx. 

Adiung  fahd  ]  (or  A'delung),  Jakob,  b. 

Binderslehen,  near  Erfurt.  Jan.  \\,  1609;  d. 
Erfurt,  July  .S,  17<)2.  Pupil  of  ("hr.  Reichardt 
at  [-rturt;  iK-came  town  orvj.inist  (1728)  arul 
prof,  in  the  gvinnosiuin  (1741),  also  giving 
private  minic^lessons.  He  was  not  only  an 
indcfatiijahle  tearhiT  of  the  eliviehord,  hut 
also  Iniill  16  clavichords  wiih  his  own  hantls. 
Thri-e  of  his  works,  AnUituni^  zur  mus.  Ge- 
lahrlheU  (1758;  2nd  ed..  1783,  revised  by 
J.  A.  HUler),  Musica  mechanica  organoedi 
( 1 768).  and  MusikalischtsSiebei^estim  (1768), 
have  historical  value. 

Adolf a'H,  Andrai,  b.  Venice,  circa  1711; 

d.  Genoa  (?),  circa  1760.  Pupil  <>f  'Kdunpi; 
m.  di  canp.  at  church  of  the  M.idonna  clella 
Siilute,  Venice,  and  (1750)  at  the  church  dcl- 
rAnnunctasioiie,  Ge^.  He  wrote  5  operas 
and  much  diuich^masic. 

Adras'tos,  puj^il  of  Aristotle;  peripatetic 
philosopher  oC  PlulippopoUs  circa  330  b.  c; 
wrote  rhree  Books  pf  ffarmony  (a  Latin 
translation  w  i-,  foundift  1788  m  the  library  of 

the  King  oi  Sicily). 

A'driaensen,  Emmanuel  (called  Hadri- 
anus;,  Ii,  Amwi  r;>.  luninent  liiti  ni>L  of  the 
16th  century;  publ.,  15i^,  Pralunt  musicum, 
arr.  of  sonRs  and  dances  for  2-^  lutes:  and* 
1592,  a  coll.  of  canzonets,  dance-tunes,  fan- 
tasias, madrigals,  motets  and  preludes  (by 
C  di  R(jre,  ().  di  La-.so,  J.  van  Hirchem, 
H.  Waclrant,  etc.),  freely  trao^ribed  fur  lute 
in  tablature. 

Adriano  di  Bolotwu  See  Bamcriski. 

Adrlen  (.\ndrlen),  Martin-Joseph  (also 
called  La  Neuville,  or  Adrien  rainej.  b. 
Lic-ge.  .May  26,  1767;  d.  Paris,  Nov.  P),  1822. 
From  1785-1801,  bass  singer,  then  chorus- 
master,  at  Paris  Grand  Opera;  1795-9,  and 
again  i  n  1822,  prof,  of  lyric  fleclatu  if  ion  at 
the  'litole  royale  de  musique.' — ^  Works: 
Opera,  A«F<m  ou  la  Rivelaiion  (Amsterdam, 
1829}  i  Uymne  a  la  LiberU  (1792,  celebrating 


the  Prussians'  departure):  Hymne  &  la  Vic- 
toirr  :  1 705);  and  the  Bymm  aux  martyrs  de 

la  Itberic. 

Aerts  fahrts],  t^^ide,  flutist;  b.  Boom,  near 
Antwerp.  Mar.  1,  1822;  d.  Brussels,  June  9, 
185.^.  Entered  Brussels  Cons,  at  12;  at  15, 
gave  brilliant  concerts  in  Paris;  app.,  1847, 
teacher  of  flute  in  Brussels  Cons. — vVorks  (ia 
MS.):  Syniphofxies,  Bute-concertos,  etc. 

Afanassiev  [-n3h's'yM,  Nikolai  Jakovle- 
vitch,  violinist  and  comp.;  b.  Tobolsk,  1821; 
d.  Petrograd.  June  3,  1898.  Pupil  of  his 
father.  Wrote  some  excellent  chaniher-mus., 
an  octet,  several  quintets  and  quartets;  a 
prize  cantata.  Tlw  Feast  of  Peter  theCrmi;  an 
opera,  Amalal  Bek;  pes.  for  pf.  and  vl.; 
pf.-^s.;  tfongs;  also  symphs.  and  oratorios 

Affer'nl,  Ufio,  b.  Jan.  1.  1871,  at  Florence, 
where  he  attendeil  the  Cons.;  from  1880  OQhe 
studiiKl  at  the  Raff  Cons..  Frankfort  (Billow, 
Schwarz,  Urspruch),  and  Leipzig  Cons.  (Rci- 
necke,  Jadassohn,  Piutti);  1893-7,  director  of 
three  societies  in  ."Xttnaberg;  in  ISO*;,  inarried 
the  English  violinist  May  Brommer  [b. 
tire.it  Grimsby,  May  2,  1872;  taught  by 
Herrmann,  Schradicck,  and_  BrodsKy.  at 
I.cipzig  Cons.].  Became  dir.  in  1897  of  the 
iv  w  Verein  der  Musikfreunde'  at  Liil>eck, 
and  in  1905  succetnle*!  Lilstner  as  cond.  of 
the  Kurkapellc  at  \\'i>  ^liaden. — Prod,  a 
lyrical  comedy-opera,  PoUmkm  an  der  Donau 
(Annaberg,  1897).  Publ.  pf.-piccee  and  songs. 

Afra'nlo,  canon  at  Ferrara,  the  reputed 
inventor  of  the  bassoon;  b.^Pavta,  end  of  the 
15th  century.  He  is  mentioned,  and  an  in- 
strument resemlilini;  the  bassoon  depicted,  in 
Albonesio's  work  Introdticlw  in  chaldaicam 
tinguam  (P^vb,  1539). 

Afzelius,  Arvid  August,  Swe<lbh  writer, 
jiasior  at  Enkoping;  b.  May  6,  1785;  d. 
Sept.  25.  187 1.  Publ.  2  collections  of  Sivrtska 
FoUtsvisor  [Swedish  Folk-aonesl  (1814-16,  3 
vols.):  and  A f shed  af  AeiwM  Fotksharpam 
[FareweU  of  the  SwedUsh  Folk's-harp)  (IMS^ 
1  vol.). 

A^zzari  (-gAht-sah'-],  Agoatino,  b.  Siena, 

Dec.  2,  1578;  d.  there  Apr.  10,  1610.  En- 
tered the  service  of  the  Enijx-ror  Maiihi.is  as 
a  professional  musician;  proceeding  to  Rome, 
he  was  in  turn  m.  di  capp.  at  the  German 
College  (circa  1609),  the  church  of  St.  Apol- 
lin.iris,  un!  the  'S<'minario  romano';  intimacy 
with  \  i, ni  l na  kxi  to  hi.s  adoption  of  the 
latter's  iuMvations  in  s.icrei|  voeal  music 
(writing  church  conurli  for  1  or  2  voices 
with  instrumental  harmonic  support).  From 
1630,  m.  di  capp.  at  Siena  cathedr.il  His 
works,  variously  rej>rinled  in  Cnrmany 
•  and  Holland,  were  in  great  favor,  and 
very  numerous  (madrigals,  psalms,  motets. 
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magnificats,  and  otherchurch-music) .  His  little 

pamphlet  on  La  munca  errlesiaslica  (Siena, 
1638)  is  a  thc-oretical  endeavor  to  brine  the 
practice  of  church-music  into  a<  cf)r»l  witn  the 
Resolution  of  the  Council  of  Trent;  he  was 
also  among  the  first  to  give  written  instruc- 
tions for  performing  the  basso  cnntinuo 
(Preface  to  Book  iii  of  the  Motets  [Zaivtti, 
Rome,  16061):  his  poscorat  drama,  EumeUo 
(1606),  is  one  of  the  very  earliest  operas. 
-SeeQ.-Lex. 

A^alft'os  of  Tegea,  teputed  the  first  virtu- 
oso on  the  cithara  played  alone,  took  first 
prize  piven  in  the  Pythbn  pames  of  559  B.  C. 
for  plav'ing  on  stringed  instruments. 

A((nelli  [ahn-yelle],  Salvatore.b. Palermo, 
1817;  d.  1874.  Pupil  of  the  Naples  Cons, 
under  FMirno,  ZinRarelli  and  Donizetti;  began 
hb  professional  career  as  a  writer  of  Italian 
operas  for  Naples:  //  Lasznrone  napolitano 
(183Q),  and  La  Locanderia  di  spirito  (1839); 
going  to  Marseilles  in  1846,  be  brought  out 
the  operas  La  Jacawric  (1H4'>).  L  '-i>v.i,r<-  de 
Medkis  (1855),  and  Les  deux  Avares  (IH60), 
besides  several  ballets;  3  operas,  Cromwell, 
Stefania.  and  Sforza,  remain  m  MS.  He  also 
wrote  a  cantata  {A  polk'oxe  de  Napnlron  I, 
perfornud  by  three  orchestras  in  the  J.irdin 
des  Tuilcries,  ISSO),  a  Miserere,  and  a 
Slabat  Mater. 

Ajinesi   (ah  I-ulftI  {rcctc  Louis- 

Ferdinand-Leopold  Agniez),  bass  o|x>ra- 
and  concert -singer;  b.  Erpent,  Namur,  July 
17.  1833;  d.  London.  Feb.  2,  1875.  Pupil  of 
Brussels  Cons.;  cond.  of  several  singing- 
5<jcicties,  and  choirmaster  at  St.  Catharine's 
ch.;  comp.  the  unsucc.  opera  Harold  le 
Normand  (1858);  st.  1861  with  Duprez; 
filk-d  numerous  enRatrements  in  Germany, 
Holland,  Belgiuni,  Paris,  and  espi'cially  in 
Loadon,  where  his  reputation  was  high. 

d*Aftne'8i,  Maria  Theresia,  pianist  and 
dramatic  comp  ;  b.  Milan.  1724;  d.  1780  (?). 
— Works:  5  opera-;  given  in  1771),  S'lfn- 
nisba  (Naples).  Ciro  in  Armenia  (Mil. in), 
NUoeti  (Venice),  InsuMa  eonsalata  (.Milan), 
//  re  pn^torr;  also  sonata*  for  pf.,  and  ditto 
for  harp.    Sec  y.-l.ex. 

AgnlcB,  L.-P.-L.  See  Agnbsi,  L. 

Aftoati'ni.  Lodovico,  b.  Ferrara.  153  J;  d 
there  Sept.  20,  1590,  as  chaplain  to  Alphonso 
II  of  Estc.  He  was  both  poet  and  composer; 
btt  madrtnlst  motets,  masses,  vespers,  etc., 
were  pubinheo  in  Venice  (Gardatio) ;  also  in 
MUan,  Ferrara,  etc. — See  Q.-Lex. 

Agffad'iil,  Maaio,  b.  Fano,  Aug.  21,  1875. 
He  received  his  mus.  education  at  the  Liceo 

Rossini,  where  he  stiniierl,  frinu  1SS5  *'3, 
under  his  father,  X'iiali,  Pcdrolti  and  S.im- 
bianchi.  Having  held  the  post  of  conductor 
in  varioits  theatcea,  he  mw  appointed  by 


Ma.scagni  prof,  of  harmony  at  the  T.icco  m 

Pes.\ro.  In  1900  he  succee<le(l  Wolf -Ferrari 
as  director  of  the  Licco  Benedetto  Marcello 
in  Venice.  Me  wrote  several  operas,  of  which 
//  Cavoliere  del  Sogito  won  a  prize  and  was 
produced  at  Fano  in  1897;  wrote  also  a 
symph.,  4  suitis  for  orch.;  2  pf. -trios;  a 
string-quartet;  a  cantata,  A  Rossini;  pf.- 
piece*  and  songs. 

Agosti'ni,  Paolo,  b.  Vallcrano,  circa  1575; 
d.  Rome,  1629.  Pupil  of  B.  Nanini:  was  suc- 
cessively organist  ot  S.  Maria  in  Trastevere, 

m.  di  ca|)[i.  at  S.  Lorenzo  at  Damaso,  and  the 
successor  of  Ugolini  in  the  similar  office  at 
the  Vatie.in  n627).  His  publ.  works,  7  l>ook.<i 
of  psalms  (1619),  2  books  of  Magnificats  and 
Antiphons  (1620),  and  5  boolcs  of  Masses 
(1624-28),  form  but  a  sm.iil  portion  of  his 
compositions,  which  arc  nurvels  of  contra- 

Kuntal  ingenuity,  some  of  them  in  48  parts, 
lumerous  MSS.  in  Roman  libraries.-'^ee 
Q-Loc 

.\^o«tl'lli»  Pletro  Simone,  b.  Rome, 
1650;  maestro  to  the  Dulce  of  Parma.  Wrote 
the  operas  Tolemeo  (Venice,  1668?),  TppolUa 

(Milan,  1670),  La  costanza  di  Rosmonda 
((rentxi,  1670).  L'Adalinda  (.\ricia,  1673),  II 
Ratio  deUe  Sabine  (Venice,  1680),  Floridea 
(Venice,  1687).  Some  of  these  wm  written 
in  collaboration  with  Busca,  Zkni  and  de 
Rossi.  He  also  wrote  oratorioa,  moleta  and 
secular  cantatas. — See  y.-Lex. 

Agreir,  Johann  Joachim,  b.  LOth, 
Swetlen,  Feb.  1,  1701;  d,  Nuremberg.  Jan. 
19,  1765.  From  1723-46,  he  was  court  vio- 
lini.st  at  Kassel,  and  also  noted  as  a  harpsi- 
chord-player; 1746,  after  visiting  Italy,  Ka- 
pcllm.  at  Nuremberg.— Works:  Symphonies 
fnf  (irch.;  7  concertos  for  li.irijsichord  and 
quartet;  7  trios;  several  duos;  6  sonatas  for 
harpsichord  solo. — ^See  Q.*Lex. 

A^'cola  (Ackermann),  Alexander,  emi- 
nent composer,  probably  of  German  nation- 
ality and  b.  in  Holland  circa  1446;  d.  circa 

1506  near  \' til nl  oli'l.  Sji  iin.  He  was  chor- 
ister at  Mil. in  till  1171;  and  .Manlua  (till 
1491),  then  entering  the  service  of  Philip  1 

J the  Fair)  of  Burgundy,  whom  he  followed 
rom  Brussels  in  1505  to  S(>ain.'  31  of  his 
songs  and  motets  were  print (<l  by  Petrucci 
(Venice,  1502  3),  who  als^)  published  i  \  t  nice, 
1503)  a  vol.  of  5  ma.sscs  (Ia:  S-riitrur,  Jc  nr 
dematuUt  Malheur  me  bat,  Primi  toni,  Se- 
eundi  ton*).— See  Q.-Lcx. 

Agri'cola,  Johann  Friedrlch,  h.  Dobitst- 
schcn,  n.  Altcnbura,  Jan.  4,  1720:  d.  Berlin, 
Nov.  12  (Forkel),  Dec.  1  (Schneider),  Dec.  6 

(V'oas.  Z^.),  1774.  He  entered  the  I'niv.  of 
Leipzig  in  1738  as  a  l.iw-stuiknt,  but  al^j 
studied  music  for  three  years  with  J.  S. 
Bach,  and  later  (1741)  with  Quantz  in  Berlin; 
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was  made  court -coiti|K>s<T  (1751)  and  di- 
n  i  tor  r)f  the  Royal  ChajM-l  (1759),  su(  ( r«'dinK 
Grauii.  His  com|>ositi<>ns,  which  had  no  en- 
during success,  were  8  o|>cras  (brought  out 
1750-72  at  Berlin  and  Potsdam),  and  a  va- 
riety of  sacred  music  and  arrantjements  of 
tht  Kind's  cniii|)<isiu< (lis;  t  xri  pt  a  p-ilm  and 
some  chorals,  none  was  pul)hshe<l.  He  was  a 
good  sinKiuK-teacher  (tr.insl.  Tosi's  MHkod 
of  Singitifi),  and  was  said  to  be  the  finest 
organist  in  Berlin.  Under  the  pseudonym 
'()lil>ri'>'  hi-  |iriiited  some  polemical  pam- 
phlets directed  against  Marpui]^;  was  also  a 
collaborator  on  Adlung's  Mustca  meckanica 
organoeJi. — Sri!  Q.-Lex. 

Agri'cola,  Martin,  a  very  im|x>rtant  mus. 
theorist  and  writer;  b.  Schwiehu'^  (Hranden- 
bure)»  Jan.  6,  1186;  d.  MaKdehur^,  June  10, 
1556.  His  real  name  was  S<ire,  but  he 
adopted  the  I  ilin  name  because  of  his 
dracent  frt)in  fx-asants.  He  is  an  authority 
on  the  instruments  of  his  time,  and  a  valuable 
source  for  the  history  of  notation.  Matthe- 
son  says  that  he  was  the  first  tcj  abandon  the 
old  taMaliire  for  nuKli-rn  noialion.  From 
1510  lie  w,is  a  private  mu'-ir-icat  he  r  in 
.MaRcleburg;  1527,  app.  cantor  at  tlu-  first 
Lutheran  church  there.  His  friend  and 
patron,  Rhaw,  of  Wittenln-rv;,  printed  s«'veral 
of  lil^  works,  chief  anions  which  arc  Mtisica 
JiguriiUs  drudsch.  Von  di  n  Proport  lonUfUS 
(both  without  date  or  author's  name,  tnit 
re|)rinted  together  in  15.?2i;  .l/;/W(<i  inslnt- 
mentalis  deudsch  (chief  work:  152S,  "29,  'M); 
Rtidimrnta  mustrcs  ( 1  I?;  this  2nd  ed. 

entitled  QuaestioMS  vulgariores  in  musicam); 
Duo  lihri  musices  (1561,  being  the  Rudimenta 
and  De  Proporrinni'ms  in  oncvb!.);  Srhnltn 
in  musicam  planam  Wrmcslni  Phitomulis 
(1540):  Virdun^'s  Mnsica  Rftutsrht  in  verse, 
with  the  original  illustrations;  also  a  few  col- 
lections of  pieces:  Ein  kurtn  deudsch  musiea 
(152S^;  ^fHsica  ckomlis  deudsch  (15.?.?); 
Diuduhe  Musifti  und  GesangbuchUin  (1540); 
Ein  Sanzhurhlein  oiler  SomiUag$-&>aHgdiim 

(1541  .  -S,  i:  (J.  Lex.. 

Agthe  it  ',  iWilhelm  Johann)  Al- 
brecht,  -on  of  following;;  b.  n.illenstedr,  Apr. 
14,  1790;  <J.  Berlin,  Oct.  8,  1873.  Pupil  of 
Fischer  in  Erfurt;  in  1810,  music-teacher  in 
Leii>/iK,  and  member  of  the  dewandhaus 
Orchestra;  182?,  teachi-r  of  Lo^rier's  met  hoi. 
in  Dresden;  1826  in  Posen  (  Theodor  Kullak 
being  one  of  his  pupils);  1830  in  Brcslau, 
and  1832  in  B.-^Hin,  where  for  13  years  he 
was  director  of  a  miisic-s»-hool.  Some  of  his 
piano-pieces  are  of  interest. 

Aft'fhe,  Karl  Christian,  b.  Hettstadt,  June 
16,  1762;  d.  Nov.  27,  17<J7,  at  Hallenstedt, 
as  court -or^.  to  the  Prince  v.  licrnburg.-— 
Works;  6  Singspjde,  1  ballet,  sonatas  for 
pf.,  songs,  etc. 


Aftua'do  y  Garcia,  Dionislo,  famous 
Kuii  ir-[.Ij\er:  b.  .Madrid,  .Xpr.  8,  1784;  d. 
there  Dec.  20,  1849.  Wrote  various  pieces 
and  etudes  for  guitar,  also  a  Method  {puhL 

1825;  in  Frenrh,  1S27\ 

Aguia  ri,  Lucrezia.    See  Agi  j.mu. 

Aflullar  [ah-Khe-lahr'l.  Emanuel  Abra- 
ham, KuKlish  pianist  an(l  comp.  of  Spanish 
descent;  b.  Clapham  (London),  Au?.  23 
1824;  d.  London,  Feb.  18,  1904.  His  operas, 
ItW  A'n;fr  (1855)  and  The  Bridal  Wreath 
(186.^)  have  remained  .MS.;  wTote  3  symplis. 
(C,  E  m.,  D  m.);  2  overtures:  allegro  for  pf. 
and  orch.;  septet  for  pf.,  wind  and  strings; 
sextet,  pf.  and  wind;  quartet,  pf.  and  strings; 
2  nuartets  for  strings  (.\,  D  ra.);  5  trios,  pf. 
and  strings  (G  m.,  E,  A  m.). 

A&uUe'ra  de  Here'dia,  Sebastlano,  a 

monk,  composer  and  'tiiaestro  de  inusica'  at 
the  cathedral  in  Sara^ossa  early  in  the 
s«'ventcvnth  century;  publ.  (1618)  a  coll,  ol 
Magnificats  still  sung  there,  and  elsewhere 
in  Spain. 

Agujarl  l-yah'-],  Lucrezia  (known  as  La 
Bastardina,  or  Bastardella,  bein^  the  natural 
daughter  of  a  nobleman),  a  brilliant  singer 

with  i)henomi  nal  compass  (c'-r');  b.  Ferrar.i, 
1743;  d.  I'anna,  May  18,  1783.  Her  father 
entrusted  her  instruction  to  P.  Lamberiini; 
in  1764  she  made  a  triumphant  d6but  at 
Florence,  followed  by  a  succession  of  brilliant 
apfX'arances  in  Milan  and  other  Italian  cities, 
also  in  l.emdon.  Mozart  wrote  of  her,  that 
she  h.id  "a  lovely  voice,  a  flexible  throat,  an<l 
an  incredibly  high  range."  She  sang  by 
preference  the  music  tif  Colla,  a  maestro  di  c, 
whom  she  married  in  1780,  then  retiring  from 

the  stage. 

Ah'le,  Johann  Georft,  son  of  Joh.  Rud. 

A.;  b.  Mahlhausi  n.  T'ine  (^),  1651;  d.  there 
Dec.  2,  1706;  siu  ct«  deil  his  fath  -r  as  organ- 
ist, com])osed  nuin  Tous  works  jxjpular  at  the 
time,  and  was  made  poct-laureatc  by  Em- 
peror Leo[>old  I.  He  wrote  a  met  nod  of 
composition,  .\fuu'kiili<!che  Frihlirfj-,  Som- 
mer-,  Ilerbst-u.  W'lnUrgespriiche  (1695  1701); 
also  Jnstruinnilalische  Fruhlinf>smHsik,  and 
AntmUhige  zchn  vierstimmige  Viol-di-gamba 
SpieU  (i68f);  also  publ.  a  long  series  of 
volumes  of  dan(  rs,  s u  rcd  and  secular  songs^ 
many  no  longer  extant. 

Able,  Johann  Rudolf,  b.  Miihlhatiscn, 

rhiiriii.4ia,  Dec.  24,  1625;  d.  there  July  9, 
I'o  A  dili.;ent  coniposiT  of  church-music 
iUid  urinT  of  tilt  If.  in  il  V  Mr  :s;  his  Compfrt- 
diiim  pro  toneUts  (1048)  ran  tlirough  4  edi- 
tions 12nd  (1673)  as Brms  rt  pt  rsbicua  itUrO' 
dtit  tio  in  arl'-m  musicatfi :  .^d  and  4th  (1690 
and  1701)  as  Kiirz"  uni  d'-utJuht'  Anlrftunp 
].  I'rinci])al  compositions:  i,ri\!~ 
iichc  Dialoge,  songs  in  several  parts  (1&48;; 
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TkarimeixkerLustfftrteH  a6S7);GeisUiche  Fesi- 
M.  CommuHionandackien  (pmtnumousy.  Many 

of  his  chorale-;  .ir«'  st  ill  |n)|)iil.ir  in  Thurim;i.i.  — 
From  1()46  he  was  cantor  iti  Got  linden;  in 
1654,  organist  of  St.  Blasiu.s,  Mulilhausen; 
in  1661,  elected  burgomaster  of  the  town.  A 
■election  from  his  works  was  publ.  by  J.  Wolf 
in  'Dkin.  drutsx  h(  r  Tonkiinst'  (vol.  vi. — Cf. 
J.  Woif.  Joh.  RuJ.  Ahle,  in  'Sbd.  Int.  M.-G.' 
(1902,  II.  3).— SceQ.-Lcx. 

Ahlstriim  fawl'-].  Jakob  NIklas.  h.  Wi-hy. 
Sweden,  June  5,  1805;  d.  Stockhuhn,  May 
14,  1857;  comp.  o\kt3H  {Alfred  Ureal,  Abu 
Hassan  s  hn  id.  music,  sont(s;  publ.  w.  Bonuui 
a  coll.  of  Swedish  folk-aongs. 

AhlatrSfn,  Olof,  b.  Sttx-kholm,  Ati|^.  14. 
1756,  d.  th'To  An^j.  11,  1S  ^>,  .is  onjani'^t  at 
rt»e  ch.  of  St.  JaroK.  —  W^rk-;:  ri.mo-sonafas; 
violin-sonatas;  the  collt-tli  Musikiilisk 
Tidsf  >rdri/t  and  Skaideslykken,  both  contain- 
ing songs  by  hiranetf;  etc. 

Ah  na.    See  Db  Ahna. 

Aibl  [I'bll,  JtMeph,  firm  of  music-publa. 
estab.  at  Munich  in  1824;  the  subse^iuent 
hea-ls  were  Eduanl  Spitzweg  (from  18,^6), 
and  his  sons,  Eugen  and  Otto.  Since  19(H 
in  Leipzig  under  the  firm-name  'Unii^enal- 
Edition.' 

Ai'blinger  [i-j,  Johann  Kaspar,  b.  Wa»- 
serbur^,  Bavaria.  Feb.  2v^,  1779;  d.  Munich, 
May  6,  i&(>7.  Studied  music  in  Munieli,  then 
at  Bergamo  under  Simon  Mayr  ( 1 802) ;  lived 

at  Vicenza  180.^-11;  thi-n  became  2<l  m.  di 
c.  to  the  viceroy  at  Milan;  foundixi  the 
•Odeon'  (sodetjr  for  the  cultivation  of  clas- 
sical vocal  music)  at  Venice,  in  co6|K>ration 
with  AW>6  Tn'ntini>;  was  cnKajjed  (1819)  for 
the  Italian  ojxr  i  in  Munii  h  as  nuu-siro  al 
cembalo,  in  1826  a.-i  KaiH  llin.;  retunud  in 
1813  to  Bergamo,  and  maile  the  Ane  collec- 
tion of  ancient  classical  music  now  in  the 
Sta.itsbibliothek  at  Munich.  He  'was  the 
foriinost  i)romot«T  of  classical  vo<_m1  pir- 
formances  in  All  Saints'  church,  Mimich,  and 
wrote  many  celebrated  sam-U  compositions 
(ma^cs,  requiems,  liturgies,  psalms,  etc.). 
His  one  opera,  Rodri^o  e  Ximene  (Munich, 
1821  j,  and  3  ballets,  w.  ri  U  r,H  succe;»sful. 

Ai'chinger  [i-|,  Gregor,  b.  Katisbon, 
1564;  d.  Augsburg,  J  in.  21,  1628,  as  canon 
and  vicar-choral  of  ilie  cathe<lral.  Comp. 
nun  h  s.icred  vtKi.il  music;  .i  books  of  Sturae 
canlionrs  (.\ugsburg  and  Wnicc,  1  sO();  \'en- 
ice,  1595;  NurenilK.'rg,  1597);  Trtctniaf  Di" 
vinie  Uiudrs  ft 602),  etc.,  etc.;  his  CanUones 
ecr.'  i  .^tioK'  Dllllngen,  1607)  are  noteworthy 
as  one  of  the  earliest  works  in  wiiich  the 
term  Immki  continuo'  appears.— See  Q.-Lcx. 

hS^VM  Engelbert.  dramatic  comp.; 
b.  Vienna,  Feb.  23.  1798;  d.  1851.  Pupil  of 
Stadkr;  1835-7,  director  of  ballet  in  court 


theatre.— Works:  Opera,  Die  WunderliUe 
fl827);  2  comic  opt-ras.  Pas  geheime  Fenster 
(1826)  and  /^^•r /I  »gr»jfi^»/rm  (1829);  cantata. 
Lob  der  Tonkunst;  a  mass;  a  quintet  in  G: 
6  choruses  for  men's  voices;  some  uiqittbl- 
masses;  and  a  requiem. 

A'imo.    See  H.vYM,  N.  F. 

Ajolla.   Sec  Lavollk. 

Ak'eroyde,  Samuel,  Kngl.  song-writer,  b. 
Yorkshire  after  16S0.  Many  of  his  popular 
comps.  Were  printed  in  collections  of  the 
ixriixl;  c.  g  ,  in  D'lJrfey's  3rd  coll.  of  Songs 
(1685),  Theater  of  Musick'  (1685-6-7), 
'Banquet  of  Mndck*  (1688),  'Comes  Amoris' 
(1685-7),  'Thesaurus  musicus'  (1693-6),  etc. 

Akimea'ko,  Theodore,  composer;  h. 
Kharkov,  Russia,  Feb.  8,  1876;  pumi  of 

Rimsky-Korsakov  (l.SS''>  90)  at  the  Petro- 
grad  Cons.,  and  of  Balakirev  (1886-95)  as 
chorist  r  in  thj  Court  Choir,  in  which  he 
als(j  tauglu  for  some  years;  siicnt  3  years 
(190.^  6)  in  I-' ranee;  now  living  in  Moscow.— 
Works:  I.yric  (XM-m  and  overture  for  orch.; 
string-trio  in  C  (op.  7);  'cello-sonata;  violin- 
sonata;  pieces  for  pf.  (Sofuite  fantaslique, 
op.  44);  songs  and  choruses;  an  opera.  The 
Queen  ef  the  Alps  (MS.). 

Alaleo'na,  Domenico,  comp.  and  musicol- 
oeist;  b.  Moategiorgio  (Pweno),  Nov.  16, 
1881.  Pupil,  in  the  |l.tceo  musicale*  con- 

nectt'd  with  the  St.  Cecilia  Academy  in  Rome, 
of  Bustini  (pf.),  Ue  Sanctis  (comp.j,  Renzi 
(theory).  At  graduation,  in  1906,  he  directed 
hb  choral  work  for  soli,  ch.  and  orch.,  AUol- 
Ute  Portas,  which  attracted  consMeraUe 
attention.  1908-10  cond.  the  'Societi  C.uido 
Monaco'  at  Leghorn;  since  1910  comb  the 
'.Augusleo,'  and  prof,  at  Cons,  in  Rome. — 
Works:  A  requiem.  Pro  dejuucto  Rege;  a 
2-act  opera,  Juirra;  Sinfouia  /loliea;  songs 
with  pf.  ,ind  orch.;  wrote  Su  Emilio  de  Givti- 
lirri  (1905,  in  'Nuova  Musica'),  and  Sludii 
sulla  storia  deW  Oratorio  (Turin,  1908);  also 
critical  and  hi,st.  essays  in  various  journals. 

Alard  [4h-lar'].  Jean-Delphin,  a  distin- 
guished violinist  ol  the  modern  French 
school;  b.  Bayonne,  Mar.  8,  1815:  d.  Paris, 
Feb.  22,  1888.    A  |>upil  of  Habeneck  at 

Paris  Cms.  (1*^27),  his  celebrity  dales  from 
1831;  he  su« ci  t  cii  d  Baillot  as  prof,  in  1843, 
and  as  le.nl.-r  of  the  royal  orch^  i  r.i,  teaching 
in  the  Cons,  till  1875.  A  tine  instructor 
(S^rasate  was  his  pu|>il),  he  pubt.  a  VioUn 
School  of  high  merit,  a  selirtion  from  18ih- 
ct-ntury  cl  issirs  (/✓s  mnitres  classiques  du 
vialon),  and  numerous  brilliant  and  pojiular 
comps.  for  violin  (concertos,  Etudes,  fanta- 
sias, ducts  for  pf .  and  vln.,  etc.).  His  play- 
fng  was  full  of  fire  and  spirit,  «nd  his  inter- 
pretation ol  cLissic  Gennaa  chamber-music 
was  exceptionally  fine. 
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Ataync.  See  Daiayiac. 

AllMUiese  (-na'zt'J,   ,  b.  Albano,  near 

Rome,  1729;  d.  Paris.  1800;  from  1752-62. 
principal  singer  at  the  Parisian  'Concerts 
Spirituels.'   (  omp.  songs  (fMMOfWMr)  veiy 

popular  in  their  day. 

Albane'd,  Luigl,  b.  Rome,  Mar.  3,  1821; 
d.  Naplc  I>r<  .  ■},  1S'J7.  Pupil  of  Polidori 
and  Lavigna;  was  a  biKliK'  <  stevmed  pianist 
and  teacmr;  wrote  pf.-^  i  >  s,  many  motets, 
masses,  and  the  oiatono,  L»  Mtfe  parole  di 
GesU  Crista. 

C^^kA  S  I-bah'-l  is  tlie  8ta(!e-name  of 

'    .  Marie  Louise  Cecilia  Emma  Lajeunesse, 

.i  0  a  jji'tt^'d  dramatic  scjprano,  b.  Chambly,  near 
Montreal  (Canada),  Nov.  1,  1SS2;  trained  in 
the  Convent  of  the  Sacred  Heart  at  Mon- 
treal; removed  to  Albany,  N.  Y.,  in  1864, 
where  her  sin^irik:  in  the  cathedral  attr.n  ti  H 
such  general  attention,  that  her  father  was 
persuaded  to  take  her  to  Eunj|)e  for  ntudy; 
pupil  of  Duprcz  at  Paris  for  8  months,  and 
of  I-amperti  at  Milan  for  a  longer  pt»riod 
(the  latter's  treatise  on  the  Trill  is  dedicated 
to  her);  made  her  d6but  at  Messina  in  1870 
(Sannambuia),  undtT  the  name  of  Albani. 
Alter  singing  in  Florence,  London  (1872), 
and  Paris,  sne  again  studied  with  Lampcrti 
for  vi  ral  months;  sang  at  Covent  Garden 
in  1873,  and  also  at  Petrograd;  returning  to 
America,  she  revisited  AlMMy,  and  sang  in 
the  cathedral;  in  1874  sang  again  at  Covent 
Garden,  where  she  was  permanently  engaged 
until  18%,  the  year  of  her  grand  triuitii)h  as 
Isolde  (in  German),  Jean  de  Reszke  singing 
the  part  of  Trist.m;  retired  from  active  work 
in  1906.  Married  the  lessee  of  the  theatre, 
Mr.  Ernest  Ctye,  in  1878.  Her  principal 
r&les  are  Amina  iSnnnambula),  M ari;ut  rite 
{Faust),  Mignon,  Ophelia,  Elsa,  Scnta,  Elisa- 
beth, Lucia,  Desdemona  iQteUo)',  she  is  also 
an  onitorio-sinKcr  of  the  first  rank,  and  a  fine 
pianist.  She  has  sung  in  opera  on  the  conti- 
nent (HiTlin.  liS.S?)  with  great  success.  She 
publ.  her  memoirs  under  the  title  Emma 
Aibom,  Forty  Years  ^  Song  (London,  1911). 

Alba'ni,  Mathlas  (father  and  son),  vio- 
lin-makers oC  Bosen  (Tyrol).  A.  the  eider, 
b.  Bosen,  1621;  d.  there,  1673,  was  one  of 
Stainer's  apt'st  pupils;  A.  the  younger 
teamed  the  trade  of  his  father,  and  workwl 
with  the  Amatis  at  Cremona,  settling  finally 
in  Rome.  Hb  instruments,  from  1702-9,  are 
considered  almost  equal  to  the  genuine 
Am  iti';;  whereas  his  father's  violins,  though 
powerlul  in  tone,  arc  less  remarkable  m 
quality. 

Albeniz,  Isaac,  brilliant  pianist-  and 
composer;  b.  Camprodon  (Spain),  May 
29,  1861;  d.  Cambo  au  Rains  (Pyrenees), 
May  19,  1909.  As  a  child  his  progress  on 
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the  ptano  was  so  astonish in^,  that  at  the  Mge 

of  SIX  Marmontcl  arroptc<1  him  as  a  pupil. 
After  extensive  concert  tours  through  Eiu-ope 
and  America  (as  a  child-prodigy)  ne  entered 
the  Brussels  Cons,  for  further  serious  study 
under  Brassin  (pf.),  and  Dupont  and  Gevaert 
(comp.);  sulis«'qiirnt  ly  sludiid  al-^o  with 
Jadassohn,  Reinecke  and  Liszt.  Tlie  greater 
part  of  his  life  was  qieuton  tours  as  a  con- 
cert pianist.  He  was  court  pianist  to  the 
Queen  of  Spain.  In  his  later  works  he  shows 
himself  strongly  influenced  by  French  im- 
pressionism, esjKKrially  in  his  suites  Iberia 
and  Catalonia. — Works:  The  oix-ras  The 
Magic  Opal  (London,  1893);  Enrko  Clifford 
(Barcelona,  1895);  San  Antonio  de  la  Fhriila 
(Madrid,  1895);  Pcfyitti  Jimrnes  (Barcelona, 
1896);  the  trilogy  King  Arthur  [Xferliu, 
Lancelot.  Ginevraf  (1997  A90(}] ;  I'Ert-mitagt 
rieurie  (1905);  an  oratorio,  Crista;  Concerto 
fantdstico;  and  over  200  comjw.  for  pf. 

Albeniz  (-neth'l,  Pedro,  b.  Logroiio  (Old 
Castile,  Spain),  April  14,  1795;  d.  Madrid, 
Apr.  12,  18SS.    In  early  youth,  organist  in 

vari(^us  Spanish  towns;  later,  a  pupil  of 
Kalkbrenncr  and  Henri  IKtz  in  Paris;  app. 
(I&30)  pf.-proL  at  Madrid  Cons.,  and  (1.S34) 
court  organist.  An  early  and  powerful  pro- 
moter of  mo«lern  methods  of  piano-playing 
in  "-^ii  liii,  a  c<jinposer  of  some  70  piano-pieces 
(roiuios,  variations,  fantasias,  Etudes,  etc.). 
also  songs;  author  of  a  pf.  Mediod  adoptea 
by  the  Madrid  Cons.  (1840). 

Alberfta'ti,  Pirro  Capacelll,  Conte  d', 
comp.;  b.  Carrati,  Sept.  20t  1663;  d.  Bologna, 
June  22,  1735.  Comp.  oratorios  (ii  Conoito 
di  Baldassafo,  L'Fnnoeen*a  di  S.  Eufemia, 

S.  Caltcrina,  S.  Eustachio);  Cantale  spiritioili 
a  2-3  v.,  with  instrs.;  Cantate  tnorali  a 
voce  sola;  Moiteiti  ed  AtUifone  della  B.  V.  a 
voce  sola;  Messa  e  Salmi  tamerkUi;  Messa 
LUanie  d.  B.  V.  a  voce  aektf  Hikno  ed  Anii- 
fone  d.  B.  V.;  Corona  dipregi  di  .^furia  (can- 
tate a  V.  sola),  etc.  Instrumental  pieces: 
Pletro  armonico  (10  sonate  da  oim  );  BtiUettif 
Correnti,  Sarabande  eGighe  for  vin.,  2nd  vln. 
ad  lib,,  and  violone;  etc. — ^See  Q.  I.e.v. 

Albert,  Prince  of  Saxe-Coburg-Gotha, 
Prince  Consort  of  Queen  Victoria;  b.  Schloss 
Rosenau,  Aug.  26,  1819;  married  Feb.  10. 
1840;  d.  Dec.  14,  1861.  A  zeal  .us  i-r  Dm  ner 
and  patron  of  art,  he  himself  comp.  an  ojK  ra, 
Heiigig  von  linden  (London,  1840),  and 
numerous  vocal  works,  of  whtch  were  pubL 
L'invocatione  aJP  Armenia,  f.  solos  and 
choru->;  morning  x  rv^iro  in  C  ami  A;  .inthcin 
Out  of  tlu  deep;  29  Lieder  und  Rumaiucn,  ia 
5  oollectbns;  3  cansonets;  etc. 

Albert,  Helnrlch,  1).  l.olienstein  (Saxony), 
July  H.  1004;  d.  Konigslx-rg,  Oct.  6,  1051. 
In  I'liJ  he  went  to  Dresden  to  study  music 
under  bis  uncle,  Uetnrich  Schtttz,  but  his 
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parents  soon  decided  that  he  should  study 
law,  and  sent  him  to  Leipcig.  (ioing  to 
Kdnigsberg  (1626),  he  was  attached  to  an 
embassy  to  Warsaw  and  taken  prisoniT  by 
the  Swedes;  rcturnini?  to  K.,  he  became 
organist  of  the  Calhtdral  (1630),  and  re- 
cumed  music  study  under  Stobftua.  He  was 
a  gifted  composer,  and  a  fine  poet  (of  the 
'KfiniRj^lxTg  school'),  writing  the  words  for 
the  majority  of  tlu  s oii^s  lu-  ^et  to  music. 
He  published  8  famous  Ixxiks  of  arias  \Arirn] 
(1638-50),  and  the  KurbshuUe,  a  cantata 
consisting  of  12  tcrzets  (1645);  collections  of 
chorales,  arias  and  liedcr,  for  one  or  several 
voices;  many  of  his  hymn-tunes  are  still  siin< 
in  Prussia.  A  selection  of  his  s<mgs,  with 
the  music,  has  beea  ksued  in  the  'Neu<lnickc 
deutscher  .  Litteraturwerke*  (Eitner:  Halle, 
1883-4);  the  arias  in  vols,  xii  and  xiii  in 
Dkm.  dentacfaer  Tonkunst.*— Q--Lac- 

T'^L'^  d'Albert  (dfthl-l>ar'l,  Eugtae  (Ftands 

Charles),  (writes  his  nanif  in  German  style, 

•  1  >  l-.ui^rn,]  pianist;  h.  ("tl.isgow,  Apr.  10,  1S64. 
i',^         His  father,  Cbarl- s   L.  N.  d'A.  (b.  Nicn- 

stetten,  near  Hambuig,  Feb.  25,  1809;  d. 
London,  May  26,  1866),  was  a  nrandan  and 
dancing-master,  and  composed  many  popular 
dances;  he  was  his  son's  first  teacher. — 
Eugene  was  ek-cted  Newcastle  scholar  in  the 
National  Training  School,  London,  in  1876, 
and  was  taught  by  Pauer  (pf.\  and  Stainer, 
Prout  and  Sullivan  (harm,  and  comp.);  in 
1881,  he  was  elected  Mendelssohn  scholar, 
and  studied  under  Richtcr  (\'ienna)  and 
Liszt  (Weimar):  the  latter  dubbed  him  'the 
young  Tausig'  on  account  oiF  his  tvmarlcable 
tti  hni(]ue.    On  Feb.  5,  hr  played  the 

Sihumann  concerto  at  the  (  ry>ial  Palace, 
London,  and,  on  Oct.  24,  a  concerto  in  A, 
of  his  own,  at  a  Richter  Concert.  Since  that 
time  he  has  arrived  at  full  pianiatic  matitrity, 
one  of  his  feats  Ix-ing  the  jHTformanre  of  5 
ficethovcn  sonatas  («)p.  31,  5.?,  90,  lOQ,  110) 
at  a  Gcwandhaus  recital  on  Nov.  20,  1893, 
thus  vying  with  Billow's  famous  nrograms. 
Evw  since  his  first  ap{x>arance  henas  occu- 
jiicd  a  con>|)ii  uous  place  among  thr  pre  ift  :t 

•  of  contemix>rary  piiinisls.   As  a  composer  he 

•  Imm  publ.  2  pf. -concertos,  in  B  m.  and  E;  2 
overtures  (Hypencn  zad Esther);  a  symphony 
in  F;  a  pf.-suite  in  5  movements;  a  pf.-sonata 
in  F^f  ra.;  2  string-quartets  '  A  m  .  E  >);  minor 
pf.-pieces,  and  several  songs;  op.  14,  Der 
Mensch  u.  das  Leben  (by  O.  Ludwig),  for 
6-p.  ch.  and  orch.;  op.  16,  4  pf.-pieces  (IValttt 

I  Sfhf'zt}.    Intermezzo.    BaHade).     He  wrote 

till-  oiH-r.is  Der  Ruhin  \Thr  Ruhy\  (Karls- 
ruhe, Oct.  12,  lS9.?j,  wliu  h  had  a  favorable 
reception;  text  and  music  of  the  3-act  opera 
Ckumonda  (Dresden,  1895,  mod.  success); 
opera  Gtrrno/  (Mannheim,  1897;  succ.);  1-act 
mttt.  comedy  Die  AbnUe  (Fcankfoit,  1898; 


succ.):  Kain  (Berlin,  1900):  Der  Jmprmisalor 
(Berlin,  1900);  Tie/land  (Prague,  1<)()^;  v. 
succ.);  Flaulo  solo  (Prague,  1905);  Tragal- 
dabas  {Der  gehorgte  Ehemann;  comcdy-0|>era 
in  4  acts;  llamburg.  1907;  .succ);  Iseyl 
(H.iinburg,  19(f>';  Die  vcruhrnkte  frau 
(\  i<  nna.  1912!;  Lirhr^kcflrn  (Vienna,  1912); 
Tote  Au^en  (Dresden,  1916).  He  has  also 
made  piano  transcriptions  of  several  of 
reach's  organ  works,  edited  ihr  Wrll-Tem- 
pcred  CUivufwrd,  and  is  one  of  the  editors  of 
the  monumental  Liszt  edition  brought  out  by 
Breitkopf  &  Hartel.  -D'AllxTt  married  the 
celebrated  pianist  Teresa  Carre  no  in  1892 
(divorced  1S95).  From  IsO.S-lOio  he  was 
married  to  the  singer  Heruitne  Finck;  from 
1910-12  to  Ida  Thcijmann.  His  winter  resi- 
dence is  Vienna,  his  summer  home  is  in 
Meina,  Italy.  1895,  app.  1st  Kajx-llm.  at 
Weimar,  as  Dr.  Lassen's  successor;  but  re- 
signed speedily,  being  himself  succeeded  by 
Berahard  Stavenhagen. 

AltwrtaxBl  [-tSht's€],  Emma,  nfe  Howson, 

staijt  -contralto;  b.  London,  .\Iav  1,  1S14;  d. 
there  Sept.  25,  1847.  Pupil  of  Sir  .M.  CosU; 
d^but  1829.  Argyle  Rooms,  London.  Ea- 
ffaged  at  King's  Th.,  1830;  at  Piaoeosa, 
Italy,  in  18.H,  where  she  married  Sgr.  Al- 
bertazzi.  S.ing  in  I -a  Scala  (1831),  .Madrid 
(18.S3),  and  Paris  (Ital.  Op.,  1835),  her  most 
brilliant  period.  Reappeared  in  London, 
1837.  She  had  a  fine  voice,  but  no  passioaor 
animation  in  singing  or  acting. 

Alber'ti,  Domenico,  !>.  X'rnice,  circ<i  1717; 
d.  Formio  (or  Rome),  cin  a  1740,  is  still 
known  to  fame  as  the  hrst  to  develop  and 
extensively  employ  the  style  of  brolcen<chord 
bass-accomp.,  in  siinil.ir  fiv^tirc^,  namcfl 
'AllxTti'  or  '.'Xiiiertinian'  bass  afur  him. 
He  first  attracted  notice  as  an  amateur 
singer,  developing  into  a  piaotst  and  com- 
poser of  easy  popular  piano-music,  also  3 
Oj)eras,  Eninniunc,  Cialutea,  Olimfnade.  In 
1/37  he  was  attached  to  the  suite  of  the 
Veneti.in  ambassador  at  Rome,  and  was  a 
much-admired  singer  and  player. 

Alber'ti,  Gius«»pe  Matteo,  b.  Bologna. 
1685;  d.  after  1746.  Violinist  and  oomp.  OI 

?:reat  merit;  pu[iil  of  Manzolini  and  Mint  Mi 
vln.)  and  F.  Arresti  (cpt.);  'princijK-'  of  the 
B.  Philh.  Academy.— Publ.  Works:  10  C<m- 
certi  (sextets);  12  vin.-sonatas  with  b.  cont.; 
12  Salome  for  %  vlns.,  via.,  'oclb  and  org. 

Alber'ti,  Johann  Friedrich,  b.  Tflnning, 

Schleswig,  J.in.  II,  1642;  d.  Mir^  1' ir^,  June 
14,  1710.  Pupil  of  WenuT  I'aliriciiis,  Leij)- 
zig,  and  Albrici,  Dres<len;  org.  at  Merseburg 
cathedral  till  1698.  A  le<irned  contrapuntist, 
wlwse  chorales,  fugues,  etc.,  were  odd  in 
estimation. 
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Albertl'nI.  Gloacchino.  b.  1751;  d.  VVar- 
S.1W,  in  Afiril,  1.S12.  :\\><mt  1784,  Royal 
Polish  KafK-lIm.  His  Italian  operas,  Circe  ed 
Ulisse  (Hamburg.  1785)  and  Vtrginia  (Rome, 
1786),  were  exttemely  popular. 

Alherti'nl,  Michael  fi  illt  d  Momoletto), 
famous  soprano  sin>{i;r  ^nium  o)  at  Kassel  early 
in  the  18th  century.  His  sister  Glovanna, 
(callcfl  Romanina)  was  prima  donna  there. 

Albino'ni,  Tommaso,  ofx-ra  composer 
and  violinist;  b.  Venice,  1674;  d.  there  1745; 
wrote  some  46  operas,  chiefly  for  Venire;  in 
Germany  he  was  best  known  as  a  violiniet 
and  instrumental  comixwer  (symphonies, 
8onata«,  concertos,  etc.,  among  them  dome 
wluable  works).  He  was  also  an  admired 
sinRer.— St>c  Q.-Lex. 

Albo'lU,  Marietta,  celebrated  contralto, 
b.  Ceiena  (Romagna),  Mar.  10.  182.^;  d. 
\'illo  fi'Avray.  IVance,  Jum-  1^.  1  S'H.  Siu  lii  d 
under  Mme.  Uertolotti  at  UoUigna  (where  .sije 
began  her  stage  career  in  1839),  and  later 
with  Rossini,  whose  sole  pupil  she  is  said  to 
have  been.  Her  d61>ut  as  Orsini  in  Doni- 
zetti's Luirt-zia  Borgia,  at  La  Scala  (Milan, 
1843),  was  a  brilliant  success;  with  her  im- 
presario, Merelli,  she  made  an  Italian  tour, 
then  proceeding  to  Vienna.  She  visited 
PctroKrad,  returned  to  Germany  in  1845, 
sanii;  at  till-  R  iin  iTi  I  .irnival  in  1847,  and 
appeared  at  t  <.vi  nt  darden  in  London  the 
sime  spring,  entering  into  not  unsuccessful 
rivalry  with  Jenny  Lind,  then  at  the  zenith 
of  her  fame.  Kngaged  the  following  October 
in  the  Italian  ( )iK  ra  at  I\iri^.  she  was  received 
with  unbounded  enthusiasm,  and  san^  for 
several  years  alternately  in  these  capitals. 
In  1853  she  made  a  triumphal  progress 
through  the  two  Americas;  marrietl  fount 
PeiKili  in  1^5},  and  at  his  death  (18()6) 
retired  from  the  stage.  In  1877  she  roarried 
a  French  officer,  Zi6ger.  Her  voloe  was  rich, 
sweet  and  powerful,  with  a  compass  of  2 
octaves  (g — g^)  and  perfectly  equalized.  Cf. 
A.  PMigin,  Si,  A,        ed.  Phns,  1912). 

Al'brecht.  Eugen  Maria,  a  fice  violinist 
and  musician;  b.  Petn:^rad.  June  16,  1842; 
d.  there  Feb.  9,  1894.  1857-60.  a  pupil  of 
David  at  Leipzig  Coos.:  I860  77.  leader  i)f 
the  orchestra  at  the  Italian  opi  ra.  Pet rognul, 
am!  (1867  -72)  nuisi(-.i!  director  of  inilii  iry 
bthools;  1872,  app.  ins|x\;tor  ol  the  !mi)eruil 
orchestras;  1892,  librarian  of  the  Imperial 
Theatres.  Also  the  founder  (1872)  of  the 
Chamber^music  Society,  and  violin-master 
to  several  of  the  Imp.  princes.  His  f  irli.  r, 
Karl  A.,  b.  Posen.  Aug.  27,  1807;  d.  <.at- 
diina,  Feb.  24,  186.^,  was  Kapellm.  for  12 
years  of  the  Imp.  Russian  Opera,  where,  in 
1842,  he  conducted  the  world's  premiere  of 
Glinka's  Rtudam  and  LtidmiUa, 


.M'brecht,  Johann  Lorenz,  b.  C^irmar 
mar  Miihihausen  ( Thuringia),  Jan.  8,  1732; 

d.  Muhlhausen,  1773.  He  studied  at  Leip- 
zig', and  in  1758  beiame  c.mtor,  music- 
director  and  teacher  in  the  Gynmisium  at 
M.  Edited  Adiung's  Musica  mtihanim  and 
Sichmizestirn  (Bi  rlin.  1768),  wrote  an  Alh- 
handlung  ubrr  die  Fragc:  ob  die  Musik  brim 
Cotlrsdienst  zu  dullf'n  sri  oilrr  nirkt  (1764); 
Grundtit  he.  Einleitunz  in  dn-  A  n  fiin^slehren 
der  Tonkunst  (1761);  and  a  treatise  Vom 
Httsseder  Musik  (1765);  contributed  articles 
to  Maqjurg's  'Kriti-  In-  H.-iir.i;^  c-tr.  Com- 
posed a  Passion,  s*juie  cantatas  and  har^jsi- 
diord-lcssons. 

Arhrechtsberjicr,  Johann  Georji,  f  unijiia 
theoretical  wnttr,  roini>osi-r,  and  teacher;  b. 
Klosterneuburg,  near  X  ii-nii  i,  I-".  b.  3,  1736; 

d.  Vienna,  Mar.  7,  1809.  After  balding  pota- 
tions as  organist  and  mttstc-master  in  smaller 
towns  (esix?cially  1.'  ye.irs  in  Miilk,  where  bis 
fine  playing  attracted  the  Etni>er>r  Joseph's 
notice),  in  1772  he  was  i  rii;a.;<,d  in  Vienna  a* 
'Rcgens  chori'  to  the  Carmcliteii:  app.  court 
organist  in  the  same  year,  and,  in  1702, 
K.ipi-llm.  at  St.  Stcphin's  caih  -dr.il.  His 
im|>ortant  theoretical  writings  (coinpk-ie  ed. 
publ.  by  I.  v.  Seyfrii-d)  are:  Grundliche  An- 
veifUHi  uir  CompasUion  (1790  and  1818; 
French  ed.,  1814);  Kurz^rfasste  Methode,  den 
Generalhass  zu  t-'h-rnen  1 1792;  also  In  !-'rcnch); 
Clavier schule  Jur  Anfdftger  (1808/ ;  and  bomi: 
lesser  essays.  Of  his  241  compositions,  only 
27  have  been  printed  (|)f. -fugues;  pf.-quartet: 
a  Concerto  trger  for  pf.,  2  -^ns.,  and  ba.ss; 
ori;.in-|trelii'ics;  ami  quartets,  (juinlcts,  s -v- 
tcib  and  octets  for  strings);  th^'  MS.  scor  ^ 
(in  the  possession  of  Prince  i:-,ti  rh.i/v- 
Galantha)  comprise  26  maiiics,  43  gr  uin.d-,, 
34  offertories,  o  oratorios;  28  trios,  42  qu  ir- 
tcts,  ami  Mi  quintets,  for  strings;  bcsid  s  a 

f;reat  variety  of  church  music.  .-V  Si'lecii(;ii 
rom  his  instrumental  works  w  i-.  pul»l.  in 
'Dkm.  der  Tonlninst  in  Oatcrreich,'  vol.  xvi, 
2.  He  was  Beethoven**  teacher  in  cpi.,  and 

e. xprei:st-d*  but  a  poor  opinion  of  his  puptl'a 
talents. —See  Q.-Lex. 

Albrici  (  brf-iche],  VIncenro.  b.  Rom  -, 
Jtinc  2f).  d.   Prague.  .Aug.  8,  l6«)fi. 

Alxjut  165t»,  ICipellm.  to  Qtirvn  Christina, 
at  Stralsund,  Sweden;  1654,  do.  to  the 
Elector,  at  Un-sden;  16S0,  org.inist  of  the 
Thomas'  irche,  Leipzig;  afterw.irds,  chiirrh- 
music  director  at  Prague.  His  work-^ 
were  destroyed  in  the  Dresden  librao'  duruii; 
the  bombardment  of  1760;  only  a  few  were 
s,ive(i,  but  never  publ. 

Alcarrot'tl,  Giovanni  Francesco,  Italian 
coinp  ;  b.  Nov.irra,c  !  ^  organist  at  Como. 
— Publ.  works:  2  biuks  of  5-  and  6-p;irt 
Madrigals  (1567,  1569);  1  book  5-part  La- 
menutions  (1570). 
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Al'cock,  John,  b.  London,  Apr.  11,  1715; 
d.  Lichfield,  Feb.  23,  1806.  At  14.  a  pupil  of 
Stanley,  the  bUnd  organist;  in  17,^5,  organist 
of  two  London  churches;  in  17.^7,  at  Ply- 
BKMith.  and  1740,  at  Reading.  In  1748  he 
was  app.  organist,  master  of  the  choristers, 
and  lay-vicar  of  Lichfield  cathctlral;  in  1761, 
he  ttx>k  the  dcpree  of  Miis.  Doc.  (Oxford). 
His  publ.  cunips.  comprise  harpsichord- 
ksaona,  conn-rtos,  colU^ctions  of  ps^dms, 
hymns,  and  anthems;  chiirch-scrviccs;  glees 
and  catches. — I  lis  son,  John  (1740-91),  was 
also  an  or^ganiat*  and  puU.  wvcral  antlienw 
(1773-6). 

Alda,  Frances  (stage-name  of  Frances 
Davis),  1\  rir  soprano;  b.  Cliristciuin  h,  Ni-w 
ZeaUipd,  May  Jl,  1883.  Pupil  of  Marchesi 
at  Pans;  debut  at  Op^-Comlque.  lool,  as 
Manon;  subsequently  sang  at  Brussels,  Lon- 
don, Mil.m,  Warsiiw,  Buenos  Aires;  since 
1908  member  M.  O.  H.;  has  made  four 
nxital  lours  through  U.  S.  Cre.Ued  chief 
sop.  rMes  in  Princesse  Rayon  de  Soleil  (Gil- 
son),  Mculame  Chrysanlhime  (.Messager), 
Louise  (Char|>entier;,  Le  Villi  (Puccini), 
Cyrano  de  Ber^erac  (Damrosc  li ),  MndrUine 
fV.  Herbert),  and  Prince  Igor  (Borodin). 
Principal  rftk»:  Mimi.  Manon,  Desdemona, 
Mar^urnte  iFaust\,  Juliitre,  Gilda,  Travi- 
ata,  Aida,  Manon  Lcsi  .lut  (Puccini),  Mar- 
ffheriLi  i.\fefisli>fr!c).  Apr.  3,  1910,  married 
Giiilio  G  itii Ca-vizz,!,  director  M.  O.  H. 

.\Iden,  John  Carver,  b.  Boston,  Mass., 
Sept.  11,  1S52:  pujiil,  in  Boston,  of  Carl 
Faelten;  in  Leipzig,  of  Paul,  Plaidy,  and 
Papnerits.  For  some  years  asscxriate-teacher 
(with  Fnrlten)  at  the  N.  K.  Cons.;  after  that, 
head  of  thi-  piano  di  pt,  at  the  (Juim  y  Man- 
sion JVhixil,  \\  nlla^toii,  M.I.SS. — -Works:  A 
pf.<oncerto  in  G  m.,  and  other  pf. -music; 
songs  (Du  bisi  wi»  nne  Bham);  anthems, 
etc.--;\.  is  known  as  a  very  aucoessful  pf.. 

teacher. 

Aldrich.  Heniy,  b.  Westminster,  1647;  d. 

Oxford,  hiT.  M,  1710;  a  man  of  versatile  at- 
tainnicntH,  Im  Iu^,  l)esides  a  qoofj  musician,  a 
thc-ologian.  hisinrian.  and  .in  liitect.  Hi-  \v.is 
edticatcd  in  Christ  Church  (Ox(ord),  of  which 
he  berame  the  Dean  in  1689;  thus  he  had 
KTtat  intlucnre  on  miHici!  instruction  and 
pratti<e  in  the  ioiitk;f.  He  wrote  Icarni'd 
Works:  (hi  the  Comtuem  emenl  of  Grfck  Music, 
Theory  of  Org/xn-building,  Theory  of^  Modem 
Jnstrg.,  etc.;  composed  many  services  and 
anthrin^,  some  of  wlitrh  arc  still  sun;;;  also 
VkTule  calllu'^,  and  ttn-  like.  1  lie  collections 
of  Boyce,  Arnold  and  Page  contain  numerous 
compositions  of  his     Sio  O.-Le.x. 

Aldrich,  Mari&ka,  dramatic  .soprano;  h. 
Boston,  lei).  7,  l.HSl.  Pupil  of  Alfn<l 
Giiaudet  (190(H>)  and  Georv  HenM:hei. 
DdMit  Manhattan  Op.  H.,  N.  Y^i9W,ut 


Page  in  Les  Huguenots;  1909-13,  sang  in 
M.  O.  H.  Voice  changed  from  contralto  to 
dr.iinatic  s^iprano  while  in  I^jrofx-.  S.mg 
part  of  Briinnhilde  in  Bayrcuth,  1914. 
Manfed  Hon.  J.  Frank  AMrich,  Apr.  18,  W)U 

Aldrich,  Perley  Dunn,  b.  Blackstone,'  i  Dj) 
Mass,.  Nov.  6,  1863.  Studied  at  New  Engl.  '^J^ 
Cons.,  and  from  1883-6  with  S.  A.  Emery,  J 
L.  Maas  and  G.  Whiting;  studied  singing^'V    e  . 
with  VV.  Shakespeare  in  London.  1,S<)2  5;  ther|  6skA»~^ 
with  Traliadello  in  Paris;  sp.  course  on  voire-  k(fsj^ 
culture  with  Sbriglia  in  Paris,  1903-4,  acting  / 
at  the  same  time  as  his  asst. ;  prof,  of  mus., ' 
Univ.  of  Kans.is.  lS'SS-7;  at  Utica  Cons., 
1889-91;  in  K.xhestir.  1891-1903;  then  in 
Philadelphia  tmtil  P^ll;  since  1911  in  New 
York  as  vocal  teacher.  He  has  written  La 
B«Ur  Dame,  for  men's  vofecs;  a  cantata.  The 
SUeping  Wood-Nymph :  B<>oh  of  Songs,  and 
Other  songs;  several  anihcms.    Authiv  of 
Foes/  B€Otumf  (1895). 

Aldrich,  Richard.  It  Providence,  July  31, 
186.L  Graduate  Harvard  I  'niv.,  1885;  pupil 
of  J.  K.  Piaine.  Critic  'Providence  Journal' 
(1885-9);  priv.  sec.  of  U.  S.  Senator  EKxon 
(1889-91)  and  at  the  same  time  critic  Wash- 
ington 'Evening  Star';  fr  l.SQl-1902  with 
the  N.  Y.  'Tribune'  in  v.iritnis  editorial  posi- 
tions and  as  assistant  to  H.  £.  Krehbiel; 
mus.  editor  of  N.  Y.  'Times'  since  1902. 
Member  of  Nat.  Inst,  of  Arts  and  Letters,  j  f  ^ 
Translated  Lilli  Lehmann's  'How  to  Sin^'  ,^  " 
(1902,  2nd  ed.,  1914);  wrote  6'MJ,i<r  to  Parsifal 

(1904)  ;  Guide  io  the  Ring  of  the  Nihelung  %\,Si*  ^ 

(1905)  ;  numerous  articles  in  v.iriotis  i.>urnals.:       ,  , 

Aldrovandi'ni,  Giuseppe  (Antonio  Yin-  ^  ,  -  ,  ^  ■ 
canso),  b.  Bologna,  circa  1673;  d.  Feb.  8,    (  i .  ^ 

1707.  Cpt.  DupiL  of  J.  A.  Perti;  16')S.  a 
memlxT,  and  1702,  'principe,'  of  Boloj^na 
Philh.  Academy.  Wrote  15  ojxTas;  also 
much  church-music  (6  oratorios;  concertos, 
motets,  sinfonie,  etc.),  some  of  which  «as 
publ.— Sec  y.-Lex. 

d'Alcmbcrt  (d&h-lihn-bilr'],  Jean  le 
Rondt  mathematician  and  writer;  b.  Paris, 
Nov.  16,  1717;  d.  there  Oct.  29,  1783.  His 
W(.)rks  on  musical  science  were  £lcments  de  mu- 
sique  iheoriqma  pratique,  suimnt  les  princif>a$ 
de  M.  Rameau,  a  treatise  giving  R.'s  theories 
in  luminous  detail  (1752);  Recherches  sur  la 
courbe,  que  form,-  une  corJe  teniae  miw  en 
vibration,  R.'s  sur  les  cordes  sonores,  R.'s  sur 
la  Vitesse  du  son;  Histoira  de  la  musigue  fran- 
i^nise;  most  of  which  were  also  publ.  in 
Gi  rni.in.  He  contributed  many  articles  on 
niusiial  .sulijivts  lo  ilie  great  'Dii  lionnaire 
encvclopediquc,'  edited  by  himself  and 
Diderot  (Paris,  1751-72,  in  28  vols.). 

Alessan'dri,  Felice,  dramatic  com|H>ser 
and  conduciur,  b.  Rome,  Nov.  24.  1747;  d. 
Cssalbino,  Aug.  15,  1798.  Studied  muac  at 
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Naples;  m.  di  capp.  at  Turin;  then  lived  i 
years  in  Paris,  and  after  revisiting  Italy 
went  to  I-ondon  (1768),  producing  the  comic 
operas  La  moglie  JaMe  and  //  Re  alia  carcia, 
and  appearing  as  a  pianist.  Later  in  Italy, 
Russia,  and  (1789)  Berlin,  where  he  was  2d 
Kajx-ilm.  of  the  R.  Opera  (1790-2),  and 
brought  out  2  operas,  //  Ritorno  d' Uhsse 
(1790)  and  Dario  (1791),  and  in  1792  'the 
comic  oiK-ra  I'Ouverture  du  grand  opfra  italien 
d  Nankin,  at  Potsdam;  after  which  nothing 
more  is  known  of  him. — Works:  A2  operas 
(prod.  1761-94);  a  ballet,  an  oratorio,  6 
sinfonie  a  8  (op.  6  Trio-Sonaias  for  2 
vins.  with  b.  cont.;  none  of  lasting  value. 
(Sec  V'aldrighi,  F.  Alessandri,  1896. — Also 
g.-Lex.) 

Alexandre,  Jacob,  b.  1804;  d.  Paris,  Tune 
111  1*^76;  founder  (1829)  of  the  celebrated 
finn  of  harmonium-makers,  by  whom  the 
'Alexandre'  organ  (an  improvement  of  the 
so-called  'American  organ')  was  introduced 
in  1874. 

Alfa'no,  Franco,  b.  Naples,  1876.  Pupil 
of  Jadassohn  at  the  Leipzig  Cons.;  composer 
of  the  oiKTas  Die  Quelle  von  Enschir  [La 
Fnnte  d'Ensrir]  (Breslau,  1898),  Risurrezione 
(Turin,  1904),  U  Pnncipe  Zilah  (Genoa, 
1909);  a  symph.  in  E  m.;  Suite  Romantica; 
wrote  also  meritorious  pieces  for  pf. 

Alfara'bi,  or  Alphara'bius,  proiicrly  El 
Farabi  (abbr.  Farabi)»  so  named  from  his 
birthplace  Karab  (now  transuxinc  (Jthnlx). 
Famous  Arabian  mus.  theorist;  b.  90()  (?);  d. 
Damascus,  950.  His  works  contain  descrij)- 
tions  of  the  different  Arabian  mus.  instrs.,  of 
the  mus.  scak-s,  and  of  the  difTcrcnt  systems 
of  music.  He  vainly  attempted  to  introduce 
the  Greek  system  into  his  own  country. 

Alferalcy,  Achilles   Nikolaievitch,  b. 

Kharkov,  June  21_^  1846,  has  written  merito- 
rious piano  works  and  songs.  Especially  fine 
is  the  Si-rrnade  I^'antine  from  op.  2i.  His 
songs,  which  number  over  100,  fretjuently 
show  the  influence  of  Ukraincan  folk-melodies. 

Alfie'ri.  .Abbate  Pietro,  Camadulian  monk, 

Crof.  of  singing  at  the  English  College,  Rome; 
.  Rome,  June  29^  1801;  d.  there  June  12^ 
1863.  His  fine  collection  of  16th-century 
church-music,  Raccolta  di  Musica  Sacra 
(1841-6),  in  1  vols.,  is  very  valuable,  being 
the  first  edition  of  the  collected  works  of 
Palestrina,  and  is  supplemented  by  lator  and 
less  extensive  ones:  Excerpla  ex  celebrioribus 
de  musica  viris  (Praenestino,  V'ittoria,  Alli-gril 
(Rome,  1840);  Raccolta  di  Mottctti  (Pale- 
strina, V'ittoria,  AvLi,  .AnerioJ  (Rome,  1841), 
etc.;  his  essays  on  plain  song:  Accompagna- 
mrnto  coll'  Organo  (1840);  Ristahilmento  del 
Canto  r  d.  Mus.  ecrl.  (1843);  Saggio  storico 
.    ,    .   d.  Canto  Grcgoriano  i^lSSS);  Prodromo 


sulla^  restaur,  de*  libri  di  Canto  delta  Greg. 
(1857);  and  many  other  articles  in  mus. 
periodicals  on  eccl.  musir,  are  of  noteworthy 
historical  interest;  as  also  his  bi'v»r.  sketches 
of  N.  Jommelli  (1845),  B.  Bittoni,  and  others. 

Alfv^n,  Hugo,  b.  Stockholm,  May  1^ 
1872.  Pupil  at  the  Cons,  there  of  Lindegren 
in  theor>',  and  member  of  the  court  orch. 
Aided  by  the  government  stipend  for  young 
composers  he  studied  the  violin  with  Cesar 
Thomson  at  Brusstls  (1896-9),  lived  for  a 
time  in  Paris,  and  travelled  in  Germany.  In 
1900  he  won  the  Jenny  Lind  stiix?nd,  which 
he  held  for  three  years.  Since  1910  he  has 
been  musical  director  at  the  University  of 
ir[)<vila.  where  he  conduct<j  an  excellent 
students*  chonis,  'Orpheidriingar.' — Works: 
3  symphs.  (E  m.,  D,  E);  2  symph.  poems,  En 
sk-irgdrdssdgen  and  Drapa;  a  Swedish  rhap- 
so<ly,  Midsommarvaka;  2  choral  works  with 
orch.,  Sten  Sture  and  The  Lord's  Prayer; 
lyric  scene  with  orch..  The  Bells;  a  cantata 
for  the  Linn6  bi-centennial  (1907);  Triumphal 
March;  a  vl.  sonata;  a  romance  for  vl.; 
pf. -pieces;  songs. 

Alttarot'ti,  Francesco,  b.  Venice,  Dec. 
11,  1712;  d.  Pisa,  March  3,  1764;  a  man  of 
versatile  ability  and  wide  knowledge,  a 
favorite  of  Frederick  the  (ireat,  who  induced 
him  to  come  to  Berlin  in  1746,  and  g.ive  him 
the  title  of  Count.  His  musical  monument 
is  the  Sagpo  sopra  Vopera  in  musica,  publ. 
1755,  and  m  many  later  editions,  and  transl. 
into  German  and  French. 

Aliabtev  [ahl-yah'b'y^vl,  Alexander,  well- 
known  Russian  song-composer;  b.  Moscow, 
Aug.  16,  1787;  d.  there.  Mar.  6,  1851.  Publ. 
Ill  songs  and  romances,  tTTe  Nightingale 
(Salavei)  being  a  siK-cial  favorite.  In  col- 
laboration (more  or  less)  with  Verstovsky, 
Wielhorski  an<i  Maurer  he  set  to  music  the 
ballad-oi)oras  of  Chmelnitskv  (The  Village 
Philosopher,  and  others);  ana  several  opt-ras 
(The  Moonlight  Night,  or  The  Brownies;  The 
Prisoner  of  the  Caucasus  [very  popular  at 
the  lime]). 

Aliprandi,  Bernardo,  b.  early  in  the  18th 
century  at  Milan;  d.  after  1780.  Violoncellist 
in  the  court  orch.  at  Munich  (1732);  concert- 
master  in  1750;  pensioned  1780.  He  wrote 
the  ojieras  Apollo  tra  le  Muse  in  Pamasso 
(1737);  MilridtUe  (1738);  Ifigenia  (1739); 
Semiramide  (1740);  also  a  Stahat  Mater  for 
soprano,  alto  and  orchestra  (1749). 

Alkan  [-k5hn'],(r^c/<'  Morhan^te), Charles- 
Henri-Valentin  (Alkan  I'aini),  b.  Paris 
Nov.  m  1813;  d.  thtre  March  29,  1888;  a 
pupil  oi  Zimmerman  in  the  Paris  Cons.,  to 
which  he  was  admitted  when  but  ^  years  of 
age;  took  the  first  piano-jjrize  at  lOj  and 
after  1831  occupied  hiaisi-lf  with  com|>osition 


ALKAN— D'ALQUEN 


mud  teaching,  with  occasional  appearances  in 
public  as  pianist.  His  pul>l.  works  reach 
oj).  74.  His  roinamic  comps.  for  pf.  are 
highly  original,  diversified,  and  often  very 
diflicult,  embracing  numerous  Preludes,  char- 
acteristic pieces,  marches,  a  concerto,  several 
pieces  of  familiar  niotlern  tyi>es,  and  a  va- 
riety of  excclU  nl  eludes.  His  chief  pf.-pieo» 
are  £tu(Us-Ca prices,  op.  12,  13,  16;  concert- 
study  Le  Preux,  op.  17;  3  Grandes  fyudes 
(op.  15),  Aime-moi,  Lc  vent,  Morte;  Socturne, 
op.  22;  SalUireUe,  op.  23;  Marche  funihrr,  op. 
26:  Marche  triomphale,  op.  27;  Bourn  e  d'Au- 
vrrgne,  op.  29;  pf.-trio,  op.  30;  25  Priludes, 
o|).  31;  KeceuU  d' Impromptus,  op.  32;  Grande 
Sonatf,  op.  33;  Doiiw  pJiules,  op.  35;  12 
Grandes  £tudes,  op.  3^>;  Minuetlo  alia  tedesca, 
op.  46;  the  works  for  the  {xdal-piano  ('PMa- 
Her  grand'),  op.  64,  66,  69  and  72,  are  valu- 
able.  His  brother, 

Alkan,  NapoKon-Morliatifte  {le  jeune), 

b.  Paris,  Feb.  2,  1826,  was  nUn  an  excellent 
and  jx>puiar  pianist,  and  published  several 
brilliant  saloa>piece8. 

Allac'cl  f-,'\htVhe],  Leone  (or  Leo  Alla- 
tiu8),  b.  Chios,  1586;  d.  Rome,  Jan,  19, 
IbW;  was  made  custodian  of  the  Vatican 
Library  in  1661:  compiled  and  publ.  (Rome. 
1666)  a  Dramaiurgia,  or  catalogue  of  all 
dramas  and  operas  till  then  hrrnight  out  in 
Italy — an  important  historical  work  (2nd 
augm.  ed.  by  l'.i>«nia!i,  \'rnice,  17S5);  wrote 
a  treatise,  De  Melodiis  Graecortim. 

Alle'grl,  Domenico,  Roman  composer, 
and  from  1610-29  m.  di  c.  at  S.  Maria  Mag- 
giore,  is  noteworthy  as  being  amon^  the  first 
to  provide  vocal  music  with  an  indi  [x  ndLiu 
instrumental  aicoinp.  A  few  of  his  MoHrlli 
are  still  extant  (a  sop.  solo  with  vlns.,  a  tenor 
duet,  and  a  bass  solo,  each  araompanied  by 
2  v!n>.;. 

Alle'gri,  Greftorio,  b.  Rome,  1584;  d. 
there  Feb.  18,  1652.  A  pupil  of  Nantni;  en- 
tered the  Papal  Chapel  m  1629,  afr(  r  acting 
for  some  years  as  chorister  and  composer  for 
the  cathedral  at  Fermo.  Chiefly  known  to 
iame  as  tlie  contp.  of  the  celebrated  Miserere 
in  9  parts  fi.  •.,  for  two  cfaoln  siting  4  and 
5  parts  respr;  lively),  regularly  sung  during 
Holy  Week  at  the  Sistinc  Chapel,  and  sur- 
reptitiously writttn  out  by  Mozart  after 
twice  hearing  it.  though  its  publication  was 
'orbidden  on  pain  of  excommunication;  since 
then  it  has  been  frequently  piil  ili-^lu-d. 
Many  other  con>ps.  by  A.  are  prcM.rved  in 
MS.;  2  books  of  Concertini  and  2  of  MoUetti 
have  been  printed,  also  a  4-part  sonata  for 
strings. — Sos  Q.-Lex. 

Allen,  George  Benjamin,  composer  and 
singer;  b.  London,  Apr.  21,  1822;  d.  Brisbane, 
Queenriaiid,  Nov.  ^  1S97.  Suooessively 


IS 


chorister,  conductor,  and  orv.'anist.  in  Eng- 
land, Ireland,  and  Australia;  also  manager  of 
a  comedy-opera  company,  producing  several 
of  Sullivan's  operas. — Works:  2-act  opera. 
Castle  Grim  (London,  1865);  5-act  opera.  The 
Viking  (nut  ixrf.);  opera,  The  Wicklow  Rose 
(Manchester,  1S82);  two  others  in  MS.;  3 
cantatas;  2  Tc  Deums;  anthems;  much 
concerted  V(K-al  music,  many  songs,  etc. 

AHen,  Nathan  H.,  b.  Marion,  Mass.,  • 
1848.  Pupil- (1867-70)  of  Haupt  in  Beriin 
(organ);  then  settled  in  Hartford,  Conn.,  as 
org.  of  the  Centre  Ch.  and  teacher. — Works: 
Church-music  (hymns,  anthi'ms,  quartet-s); 
concert-pcs.  for  org.,  and  fur  pf.  and  oc^g., 
vln.  and  pf.,  etc.;  pf. -pieces  (Pantaisie-fm- 
promptu;  Nnrturne;  6  Winfer  Sketches); 
exercises  and  arrangements  for  org.;  suni;9 
and  part-songs.  Also  'Hymns  of  M.  1-uthor,' 
with  the  original  melodies,  and  Gcnnan  and 
English  text  (New  York);  and  a  cantata. 
The  A  polheosis  of  St.  Dorothy. 

AUlhn,  Heinrich  (Max),  b.  Halle-on- * 
Saale,  Aug.  31,  1841;  d.  there  Nov.  15,  1910; 

from  1S8S  pastor  and  school-insjx^tor  at 
Athenstedt,  near  Halberstadt  (Harz);  eiiited 
the  2nd  edition  (1888)  of  T6pfer*s  Lehrbuch 
der  OrgelbaukumsC  JTIuorie  tmd  Praxis  dei 
Orgelbaues);  publ.  Die  Hausinslrtmeiae  Kbt- 
l  ieru.  Harmonium  (1892),  and  Die  Pflege  des 
mus.  Teils  des  Gottesdienstes  (1906);  con- 
tributed many  ess^iys  to  De  Wk's  'Zdtschrift 
fiir  Instrumentenl)au.' 

d*  Alme'lda,  Fernando,  b.  Lisbon,  circa 
1618;  d.  Thoniar,  Mar.  21,  1660.  Distin- 
guished pupil  of  Duarte  Lobn;  in  1638, 
entered  the  Order  of  Christ  at  Thomar.— ()f 

his  many  church-coni|)Ositions,  only  one  folio 
vol.  in  \IS.  is  extant:  Lamentacdes,  Respon- 
sorias  e  Misereres  das  Ires  officios  da  Quarlttf 

Quitila  e  Sexta-feria  da  Semana  Santa. 

Al'mennider,  Karl,  bassoon-virtuoso;  b. 
Ronsdorf,  near  Diisseldorf,  Oct.  3,  1786;  d. 
Biebrich,  Sept.  14,  1843.  Was  in  turn  prof, 
of  bassoon  at  Cologne  Music-school  (IMO), 
member  of  Frankfort  theatrc-orch.  (1S12), 
and  regimental  bandmaster;  started  a  manu- 
factory for  wind  instruments  (1820)  at  • 
Cologne,  but  gave  it  up  in  2  years,  t-nit  rlng 
the  Nassau  Court  Orcli.  at  Bicliricli.  He 
materially  improved  the  hasxxm,  wrote  a 
treatise  on  it  (Mainz,  1824),  and  a  method 
for  it.  Publ.  a  bassoon-concerto;  potpourri 
for  b.  and  orch.;  variations  fr)r  b.  with  vln., 
via.,  and  'cello;  introd.  and  variations  for 
bassoon  and  quartet;  Ducitinos  for  2  bas- 
soons, etc.;  also  the  popular  ballad,  Des 
Hauses  ieltte  Stunde. 

Alphara'bius.    See  Alfaraui. 

4*  Alquan  [-kenj,  Friedrich.  vounper 
brother  of  the  following;  b.  Amsberg,  1810; 
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d.  London,  June  18,  18f^7;  a  law-student,  but 
took  piano  lessons  uf  I  i  rd.  Ries  (with  whom 

he  tr.i\  r!U  (J  I,  an<\  ailopttd  the  can-tT  of  .1 
pruUssional  piiinist  ami  ttaclier.  In  1827, 
teacher  in  Bruss<.'ls:  \SM),  wt-nt  to  London. 
Publ.  concertos,  sr)natas,  and  uthi  r  jif. -pieces. 

d*  Alquen.  (Peter  Cornelius)  Johann, 
popular  song-writer,  b.  ArnslKTR,  Westphalia, 
1795:  d.  MQiheim-on-Rbinc,  Nov.  27,  1863. 
A  medical  student  in  Beritn,  he  was  a  music- 

pu[)il  of  Klein  and  Zcltcr,  aiid  gave  up 
medical  practice  to  devote  htmseU  to 
composition. 

Alslehcn,  Julius,  b.  Berlin,  Mar.  24, 
1832;  d.  there  L>ec.  8,  1894.  Dr.  phti.,  Kiel 
Univ.  Pf.-pupil  of  Leuchtenberg  and  Zech; 
studied  theory  tdth  S.  Hehn.  First  a  con- 
cert-pianist and  tcachrr;  1H65,  president  of 
Berlin  'Tonkiinst!(  r\  i n  in':  \S72,  'IVofessor'; 
1H79,  pres.  of  the  'Musikleiirerverein,'  being 
one  of  its  found*  rs.  Kditw  (from  1874)  of 
'Uarmonie.'  Publ.  12  VorUsunnen  uher  Mu- 
'  sikgesckiehte  (1862);  Cher  d.  Enim'rkelung  d. 
Klinifrspif!';  (ISTtt'i,  and  Litht-  uml  MVm/<'- 
punktc  in  dar  hntu  u  kdung  dcr  Munk  (1880K 
contributor  to  several  mu.sical  pa|jers.— 
C'um|>s.:  Requiem  for  6-  and  8-pait  choruses 
a  cappella;  a  liturgy;  overtures  and  march 
for  orch.;  sungs;  pf. -pieces. 

Al'stedi  t),  Johann  Helnrich,  b.  Rcllers- 
l>ach,  near  Herl>orn,  Natisau,  in  l.SSS;  d. 
W  (issenhurg,  Transylvania,  Nov.  loVS. 
I'rof.  of  pint,  and  theol.  at  lK)th  tht»^f  towns. 
Articles  cm  music  are  foimcl  in  hi.s  "I  nr\clo- 
[liidie  der  gesanimten  Wissensihaff en'  (  KtlU); 
wrote  I'Jrmi-tiliile  musicum  (in  his  'Llemenlale 
mathematt<^uMi,'  publ.  1611),  tiansL  into 
English  by  Birchensha  (1(>4J). 

At' tenburji,  Johann  Ernst,  1).  Weissen- 
fels,  17^6;  d.  Bitterfeld,  May  U,  IHOl. 
Trumoet-virtuoso;  6cld-trumpi>ter  in  the  7 
Years'  War,  then  or|[anist  at  Bitterfeld. 
Wrote  a  valuable  treatisi-:  IVr.w/r/i  einer  An- 
ifitutig  zur  heroisch-wustkaiisilun  Trompttrr- 
und  Paukerkunsl  (llalle,  17').V);  alw>  pieces 
for  2, 4,  6  and  ft  trumpets,  and  a  concerto  for 
7  trumpets  and  kettleKlrums. 

Al'tenburg,  Michael,  b.  .Mach,  n  I  rfurt. 
May  27,  1584;  d.  Rrfurt.  Feb.  12,  lolO.  St. 
theology  at  Halle;  in  161 1,  [)astor  at  I'rdchtel- 
l)orn;  1621,  in  ( iross-Soninu  rda;  1637,  asst.- 
pastor  (I)iak(»nus)  at  lalurt. — Compost-d 
much  excellent  chun  li music;  7-p.irt  We<lding 
motet;  5-,  6-,  and  8-part  Church  and  llome- 
Sonf^s:  Festival  Songs  in  S-14  parts;  6-part 
J>j;r .  /,  n  for  instninn  nt s  <\r  voices;  etc. 

Alt^s  l-a'ssl,  Ernest-Eujiene,  brother  of 
following;  b.  Paris.  Man  h  2X,  IS.^tt;  d.  St.- 
Dye,  n.  Blois.  July  8.  1K')Q.  Violinist  and 
conductor;  pupil  o(  Habvm-ck.  in  ParibC'cms. ; 
took  first  vln.  prise  in  IMS,  and  the  second 


for  harmony  (under  Bazin)  in  1849;  in  187  L 
app.  deputy-conductor  of  the  Openi,  1879-87 

conductor,  tlim  r<'tir('<!  I*riiiri|>al  coni]  -  : 
A  symphony,  s>iriag-ciuartet,  trio  for  pf.  and 
strii^  sonata  for  pt.  and  vln.,  etc 

Alt^s,  Joseph-Henri,  b.  Rouen,  Jan.  18, 
1826;  d.  Paris,  July  24,  1895.  Pupil  of  the 
Paris  Cons.,  and  a  fine  flute-player  (Grand 
Opera);  successor  of  Dorus  as  Cons,  pro- 
fes.s<»r  (1868-94;;  puhl.  Hute-pieces,  many 
with  acoomp.  of  pf .  or  orch. 

.•Mthouse,  Paul,  dr.wn.  tenor;  b.  Reading, 
Pa..  Dec.  2,  1889.^  Began  his  vocal^studiea 
with  MifBi  Essiclc  in  Reading;  cont.  in  New 

York  with  P.  R.  Sd  phms  .md  O.  Sai-nger; 
d6but  as  Diiuiiri  iit  Boris  CuJiirtov  at  M.  (). 
H.,  Mar.  19,  19H  (creatin.?  the  role  at  the 
Americaa  premise);  he  also  created  Duke 
dTstenrc'  in  Herbert^  MaMfine  (19tt)  and 
Conte  dc  Xtipperg  in  Giordano's  MaJame 
Sans-Ginr  (1015);  has  Ix^n  espixially  success- 
ful as  a  concert-singer,  having  appeared  at 
many  of  tJie  most  impmtant  mus.  festivals 
in  the  U.  S.  (Worcester,  Sprin^rield.  Rich- 
mond, Siivann.ili,  Norfolk,  »ti  ;  wliile  his 
operatic  repertory  is,  as  yet,  rather  limited 
(15  rAlcs).  he  has  all  the  standard  omtorioe 
in  his  conci  rt  ri  [><  rt' >ry. 

Altmann,  Wiihelm  [Dr.  pkil.;  R.  ProfAt 
h,  Adelnau,  Apr.  4.  1862.   Smce  1900,  chief 

!il»rarian  at  the  Brrlin  R.  T.il>r;irv:  since  10()6 
al.so  director  of  the  'PeutNclie  Musik>.iinm- 
lung,'  to  which  he,  with  Bn-itkopf  it  Hartel, 
gave  the  initial  impulse:  since  1904,  also  head 
music  reviewer  for  the  'NationaKZeitung.' — 
Works:  Chronik  dcs  Berliner  Philh.  OnhestrrK 
\ISSJ-19HI\  (10021;  Ileinrich  v.  Herz'^senberg 
(1003):  Offentliche  MusikhiMinlheken:  d» 
frommer  Wunsck  (1903);  Richard  Wapiers 
Briffe  (1905:  a  list  of  3143  letters  with  brief 

sMMi.M  vl;  Brnhirn:  Brirfurchu-l  (lOOSi;  H'.ig- 
nc's  lirii  f,L  i->  h\ei  mtt  setnen  Vrrlef^em  (2  vols., 
1011);  K.inimernuuik'LiUeratur-Vcrzi  u  htti^s 
(list  of  chamber-music  publ.  since  18411 
(1910).  Publ.  also  several  armngements  of 
works  of  F?.i.  h.  i h< )Vrii,  St.onit/;  cditj-d 
htbl  ed.  of  Michael  Haydn's  Violin  Sonatas 
with  b.  oont. 

Alt'nikol.  Johann  Christoph  (J.  S. 
Bach's  ijupil  and  son-in-law);  b..  (?);  d. 
Naumburg,  Julv,  1759,  as  ort^nist  there. 

Pulil  \VMrk>:  Si  \ rral  c.inlai.is  with  ^t.  on  h  ; 
Magnilicat;  some  others  in  MS.  in  Berlin 
Royal  Library.  ^  , 

Alvarez  [-rrt'l  (//•  lli''t!rr  of  Alin-rt- 

Raymond  Gourronj,  ceK  brated  siaj;*  -i.  n  )r;  „ 
b.  Biirdi  aux,  France,  1S6I     At  IS  he  volnn-  '  '  JJ 
ti-eretl  lor  inilii.iry  service  as  a  banilmast«-r; 
in  1883,  .siutliitl  singing  in  Paris  with  A.  ^\:)  \kJj^ 
.Martini,  and  soon  made  his  debut  at  Ghent,' 
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Belgium.  He  thtn  sang  at  the  'Grands  The- 
fttres'  of  Lyons  and  Marseillea,  winning  a 
lefmtatioa  which  caused  hb  engagement  at 
die  Paria  Grand  Op6ra  in  1892  (d6but  as 
Romfo),  Since  then  he  has  sung  the  chief 
tenor  rAles  on  that  stage,  creating  leading 
parts  in  Th<i!\  La  Mimluviie  noire,  FriiS- 
fMK/<',  HeUf,  Messidor,  Les  MaUrrs-Chanieurs, 
Burfionde,  and  Gaulier  FAquitaine  (Vidal). 
His  repertory  comprises  ;il  lut  60  nMes.  He 
has  appeared  several  seasons  at  the  Metr. 
and  Manh.  Opera  Houses,  New  YtMrk,  and  at 
Covent  Gjirden. 

Alvarez  [-vah'-rf th],  Fermin  Maria,  song- 
writer; b.  Sitragossa.  Spain;  d.  Baioelona, 
1898. — Publ.  some  100  v(x:al  works,  accomp. 
in  part  by  pf.,  in  p^irt  by  other  instruments; 
also  a  few  piano-pieces. 

Alm'ry,  Max,  dram,  tenor,  b.  DQsseklorf, 
May  3,  1858;  d.  at  his  country-seat  Daten- 

berg,  near  Gross-Tal>arz,  Thuringia,  Nov.  8, 
1808.  His  real  name  was  Achenbach,  his 
fathiT  bidng  the  cetebrated  painter.  Pupil  of 
Stockhausen;  dibut  at  Weimar;  he  became 
CanKHis  in  New  York,  1884-9,  as  a  Wagnrr 
singer  (Siegfried  was  his  finest  nMc);  thi  n 
returned  to  Hamburg,  but  visited  N.  \. 
during  two  subsequent  seasons;  later  sang  at 
Mannheim. 

Alvsleben,  Mditta.  See  Otto-.Vlvs- 
LKBBM. 

Aly'pios,  Cn'riui  nv.i-u.il  tl-forist  rirra 
3oO  A.  D.,  who>e  httrod.  lo  Mu:>i.',  containing 
all  the  (ireek  trans|)osing  s<  ali  s  both  in  VOCU 
and  instr.  notation,  is  the  chief  source  for 
our  knowledge  of  ancient  Greek  notationi  It 
has  been  piilil.  by  Meursiu3  (1616)  and  Mei- 
bom  ('.-Xntiquae  niusir.ie  auctore.s  s«-puin,' 
Amsterdam,  1652);  the  nutation  has  been 
leprintcd  more  recently  by  BeUermann,  Paul, 
Rwmann,  etc.;  a  new  critical  ed.  in  Jan's 
'Scripton  >•  (  ISQ5). 

Amad4,  Ladislaw,  Baron  Toa,b. Kaschau, 

Hungar>-.  Mar.  12,  1703;  d.  Fclbar,  Dec.  22, 

1764.  N.ition  t!  p<xt,  and  composer  of  folk- 
songs, which  were  collected  and  published 
(Pest,  1836)  by 

Amad6,  Thaddiius,  Raron  von,  b.  Pres- 
liuv^.  Jan.,  1783;  d.\  icnna.  May  17,  1845; 
a  successful  pianist  and  com|x>aer,  who  dis- 
covered Liszt's  musical  genius  and  provided 
means  for  developing  it. 

Amade'I,  Roberto,  h.  I.oreto,  Italy.  Nov. 
29,  1840.  Organist  and  ni.  di  c.  at  Loreto, 
succeeding  his  father. — Works:  The  operas 
Luchino  Visconti  (Lugo,  1869);  Bianca  de' 
Jiaxn  (Bari):  JlBatchettone  (comic);  the  1-act 
Amore  qIU^  (Loreto,  'or,-,  ^nv  ;  -.-,]  . ,^  imu  h 
church-music,  and  pi.  and  vocal  music. 

Amalla,  the  name  of  three  artists,  prin- 
oesws  by  birth.   (1)  Anna  A.,  Princess  of 


PrussLi,  sister  of  Frederick  the  Great,  b. 
Nov.  9,  1723;  d.  Mar.  M),  1787;  composed  a 
series  of  excellent  choiaics,  and  also  wrote 
music  to  Ramler's  Tod  Jesu,  later  composed 
by  (iraun  Anna  A.,  l')tK-h<  ss  of  Wei- 

mar, mother  of  the  Grand-duke  l>nst 
August,  b.  Oct.  24,  1739;  d.  Apr.  10,  1807; 
composed  the  operetta  Erwin  und  Elmire 
(text  by  Goethe).— (3)  Marie  A.  Friederike. 
Princess  of  Saxony,  sister  of  King  Jolsn  of 
Saxony,  b.  Aug.  10,  1794,  Dresden;  d.  there 
Sept.  18,  1870.  As  a  writer  of  come<lies  she 
was  known  umler  the  name  '.Amalic  Heiter'; 
coinposi-d  also  church-music  and  several 
o|MTas  (  Ctui  dotiHii,  Li'  Ire  ciiiSurc,  Die  Sieves- 
fahne,  Der  Kanoncnschus^,  etc.).  (Kieu.vnn.) 

Atna'ni,  Nicholas,  b.  1875;  d.  1904. 
Russian  composer. —<)p.  1,  slrin<-lrio;  op.  3, 
Variations  for  pf.;  op.  4,  j)f.-suitf;  op.  5,  two 
pf.-valses;  op.  6,  4  songs;  op.  7,  4  char.icteris- 
tic  pieces  for  pf.;  op.  8,  3  Preludes  for  pf. 

Ama'ti,  a  n  iiowned  family  of  violin- 
m.ikers  at  ("n  in^Mia,  llalv.  (1)  Andrea,  b. 
1530  (?).  d.  1611  (?).  was  the  first  violin- 
maker  of  the  family;  his  violins  were  usually 
of  -  11  ill  pattern,  but  show  a  marked  advance 
uviT  the  Bre5<ia  insirs. — His  2  sons,  (2) 
Antonio,  l>.  1550,  d.  1638,  and  (3)  Gero- 
nimo*  b.  1556;  d.  Nov.  2,  163(),  worked  for 
a  time  together,  producinsf  violins  of  nearly 
the  8;\tne  .sivlr  .is  tht  ir  father.  -f4)  Nlccolo, 
b.  Dec.  3.  15%;  d.  Ajjr.  12,  1684,  the  most 
ccldinitcaof  the  Amatis,  improved  the  nKMh  I 
in  scveml  reflects,  and,  though  generally 
working  with  a  small  pattern,  built  some 
so-called  'gr.ind  Aniati<'  Lir;;*'  violins  of 
more  powerful  tone,  and  in  great  request. 
The  tone  of  his  instrs.  is  dearer,  imrer,  and 
more  sonorous  than  in  those  of  his  prede- 
cessors. His  label  is  'Nicolaua  Amati  Crc- 
monens.  Hieroninii  filius  Antonii  nepos. 
Fecit  anno  10  -.'  In  his  workshop  were 
trained  Ixjth  .Andrea  Guarneri  and  Antonio 
Stradivari. — (5)  Niccolo's  son,  Geronimo, 
b.  Feb.  26,  1649;  d.  Feb.  21.  1740,  the  last  of 
the  family,  was  far  inferior  to  his  father  as 
a  workman. 

Ama'ti,  Vlnceiuo  (called  Amatus),  Dr. 

of  theol.,  and  in.  di  capp.  at  Palermo  <  .ithe- 
dral  from  circa  1605;  1..  Cimmina,  Sicily, 
Jan.  6,  1629;  d.  ther<  J  uly  29,  1670.  Publ. 
sacrert  comps..  and   the  opera  Vlsaim 

(.'\quila,  1061.) 

Ama'to,  Pasquale,  operatic  baritone,  b. 
Naples.  1878.  St.  at  Cons.  o(  Naples  (189&- 
99);  debut  as  Germont  in  La  Traviata  at 

Teatro  Bellini,  \  ipl.  s,  in  1900.  Sulwse- 
<|uenily  sani;  at  Huenos  Aires.  Milan,  and  in 
Iv  .  -ia,  lMii;land,  Hgvpt  and  (  '.erin.inv;  since 
1909  member  of  thc  M.  O.  IL  Created  the 
r6lcs  of  King  Hadraot  (i4rsi«^).  Carlo 
Worms  (Gemumia),  Jack  Ranoe  {Cm  of  Uu 
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Colilen  West),  Golaud  {PelUas  el  MHisande). 
Principal  rAIos:  Count  Luna  {Trovatore),  Lord 
Aahtoa  {Ltuia)^  Mephist(>ph(>K\s  (Fau^)t  dcs 
Grieux  (Mamm),  Eacamillo  {Carmaii,  Amato 
is  n-gardcd  M  one  o(  the  finest  operatic 
baritones. 

AmlMtM,  August  Wilhelm,  distinguished 
niiiM<al  historioffraph  and  critic;  b.  Mauth,  n. 
Prague,  Nov.  17,  1816;  d.  Viennaj  June  28, 

1876;  divided  his  stufient-yiars  at  Prague 
Univ.  between  law  and  music;  was  app. 
Public  Prosecutor  at  Prague  in  1850,  but  con- 
tinued his  musical  work  and  study,  and  in 
1856  attracted  general  notice  by  his  essay  on 
Di*  Grenzen  der  Musik  und  Poesi^  (2nd  ed. 
Leipzig,  1885;  Enpl.  transl.  N.  Y.,  1893),  a 
study  m  musical  .esthetics  put  forth  in  reply 
to  Hanslick's  Vam  Musikaliach-Schonen, 
and  a  treatise  of  hi^h  and  lasting  vahie  as 
a  corrective  to  H.in-lirk's  extrenn-  views. 
This  was  followed  by  Culturhistorisclie  Bilder 
a  us  dem  Musikieben  der  Gegenivart  (1860;  2nd 
ed.  Leipzig,  1865),  a  collection  of  admirable 
essays;  he  was  then  (I860)  engaged  by  Leu- 
ckart  of  Breslau  (now  in  I  <  ipzig)  to  write  a 
History  of  Music,  his  princii>al  work,  and  a 
life-task  destined  to  render  nim  famous.  In 
1869  he  was  app.  prof,  of  music,  Prague 
Univ.,  and  prof,  of  mus.  history  at  Prague 
Cons.;  1872,  app.  to  a  ptnition  in  the  Min- 
istry of  Justice,  Vienna,  and  also  prof,  in  the 
Cons,  at  \  ienna.  In  gathering  the  materials 
necessary  for  the  history,  he  spent  years  of 
labor  in  the  libraries  of  Munich,  \'ienna,  and 
several  Italian  cities,  having  leave  of  absence 
for  this  purpose,  and  likewise  a  grant  of 
money  from  the  Vienna  Academy.  Vol.  iii. 
down  to  Palest rina,  appeared  1868;  A.  died 
before  completing  the  fourth,  which  was 
edited  from  his  notes  and  materials  l)y  C.  I'. 
Bc-cker  and  G.  Notlebohni;  a  fifth  vol.  was 
published  (1882)  by  O.  K.uii  from  further 
collected  materials,  and  \V.  Langhans  has 
written  a  sequel,  in  a  more  popular  style 
(undiT  the  title,  6",  i .v  der  Musik  des 
17.,  IS.  und  19.  Jahrhutukrts),  bringing  the 
work  up  to  date  (2  vols.,  1882-6).  A  list  of 
names  and  general  index  were  .iKd  pnhlislu-d 
by  W.  Bauniker  in  1S.S2.  A  Jnd  e<l.  (l.eu- 
ckart,  I  <  i|i7.ig,  ISSD)  of  the  original  4  vols,  has 
been  printed;  contents:  Vol.  i.  The  Begin- 
ningo  of  Music,  Mus.  of  the  Antique  World, 
of  tne  (irceks,  etc.;  vol.  ii,  from  the  Christian 
era  down  to  the  First  Flemish  Sch(X)l;  vol. 
iii,  from  the  Netherlamlera  to  Palestrina; 
vol.  iV|  Palestrina,  his  contemporaries  and 
immediate  successors.  /Vol.  i  has  been  re- 
i*Titten,  not  wholly  to  its  advantage,  by  B. 
Sokuluvsky,  Vols,  ii  and  iii  are  of  peculiar 
value.  Vol.  ii  was  republ.  (1892)  in  a  new 
revision  by  H.  Reimann;  likewise  vol.  iv 
(1909).  by  H.  Lcichtentritt;  vol.  v  was 
revised  and  enlarged  (1911)  by  O.  Kade.— 


Two  series  of  entertaining  es&iys,  Bunte 
BkiUer  (1872-74;  2iid  ed.  by  E.  Vogel,  1896), 
are  interesting  to  either  amateurs  or  profcs- 
sionab.  Ambros  was  also  an  excellent  nrac- 
tical  musician,  Ix^ing  a  fine  iiianist,  ana  the 
com[)oser  of  an  opera,  Brelislnw  a  Jitka, 
<)\  t  rtures  to  Othelio  and  the  Magifo  prodi- 

iioso,  severalpiano-pcs.,  numerous  songs,  and 
I  masses,  a  Sabat  Maltr,  etc 

Ambrose  (Ambrosius),  b.  Trier  (Treves), 
A.D.  333;  d.  Milan,  Apr.  4,  397;  elected 
Bishop  of  Milan  in  374;  canonized  after 

death.  reU-brated  for  his  regulation  (.^84) 
and  development  of  singing  in  the  Western 
Churches,  by  the  introauction  and  cultiva- 
tion of  ritual  ^ntiphonal  and  congregational) 
song,  as  practised  at  the  time  in  the  Eastern 
Church,  and  by  the  consequent  adoption  of 
the  4  authentic  churrh-modes;  his  indisput- 
able authorship  of  m  iru'  s,i(-red  i^ongs  haS 

earned  him  the  title  oi  'Father  of  Christian 
H)nfnnoloery.'   It  does  not  ap[>  ar  that  St. 

Ambrose  was  acquainted  with  the  use  of  the 
Ic-tters  A-G  as  signs  of  noUition;  his  reputed 
authonhip  of  the  "Anibr.  Chant,'  Te  Deum 
iaudamus,  is  mythical. — Bibliography:  Bi- 
raghi,  Inni  sinceri  e  earmi  di  S.  Amhrogio 
(Milan,  1862);  G.  M.  Dreves,  Aurelius  Am- 
brosius, der  Voter  des  Kirchenf>esanges  (Frei- 
burg, 1893);  A.  Mocquereau,  Notes  sur 
I'infiuenu  dePaueiU  et  du  cursus  tonique  kuin* 
dans  te  dutnt  amhresien  (Paris,  1897);  A. 
SteiiT,  Unf,-rs!t(-hun'^--n  uhcr  die  F.dtlheU  der 
Jlymiun  des  Amhrosius  (Leipzig,  1903);  P. 
WagiK  r,  Ursprttng  und  Entwicklung  <far  ^vr* 
ascken  CesonRsformen  his  sum  Aui^nge  des 
MittdaUen  (Leipzig,  1910);  E.  Gaifaagnati, 
Riviste  suit'  atU$ca  Mbiioiia  timbrosiana 
(Rome,  1912). 

Ambmae,  Paul,  b.  Hamilton,  Ont.,  Oct. 

11,  1868.  Pupil  of  his  father  and  A.  R.  Par- 
sons (pf.),  B.  O.  Klein  (cpt.L  and  D.  Buck 
(orch  ):  1886-90,  organist  m  N.  Y.  City; 
since  1890  supervisor  of  mus.  instnictioa  m 
the  state  schools  of  New  Jersey.  Composer 
of  sfjn;;-,  i>art-N')n.rs  and  pf.-picces. 

d'Ambrosio,  Alfredo,  b.  Naples,  June  13, 
1871;  d.  Nice,  Jan.  2,  191S.  l»upif  at  the 

Cons,  of  N.iyilrs  nf  I-'.  Bossi  Ccomp.);  st.  vl. 
1889-90  in  Madrid  with  Sarasali ;  then  two 
years  with  Wilhelmi  in  London;  lived  in 
Nice  as  teacher  and  leader  of  a  string  quar- 
tet. Wrote  an  opera,  Pia  de  Ttwmei;  a 
ballet,  F.r^ilia;  a  str. -quartet;  a  str.-quintet; 
2  concertos  f.  vl.  and  orch.;  about  40  comps. 
for  vl.  {Romanza  in  1),  Cnnzom-ila,  etc.). 

Am'(m)erbach,  Elias  Nikolaus,  contra- 
puntist and  organist;  b.  Naumburg,  circa 
ISM);  d.  Leipzig,  Jan.  27,  1597.  From  1560. 
organibt  of  the  Thoraaskirchc,  I^ipzig;  publ. 
(L«ips^,  1751)  an  Orgtt-  oder  instrument- 
TabSiiatmt  a  irack  important  as  bearing  his- 
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toncal  witncfis  to  the  progress  in  the  prac  tiic 
ol  tuning,  the  fingering  of  kcyboard-instrs., 
and  the  execution  of  graces,  etc.  (described 
by  Becker,  Die  Fl'iusmusik  in  Dculst  hlami, 
Leipzig,  1840);  andi:.m  nru  kumHnlt  Tabula- 
turbuch  (1575;  2nd  cd.,  158.1).  Also  printi-d 
many  conips.  for  organ  and  clavichord. 

Amiot  [ah-m'\  oli'].  Joseph  Maria,  b.  Tou- 
lon, 1718;  d.  Pckin,  17<)4;  Jesuit  missionary 
to  China;  transl.  Li  Koang  Ti's  work  on 
Chinese  music:  Commentaire  sur  le  litre 
ciassique  t(tuchant  la  musique  dfs  ancicns:  also 
wrote  Memoire  sur  la  musique  des  Chinois, 
tant  ancitns  que  modernes  (vol.  vi  of  'Me- 
moires  concernant  rhistoire,  les  sctences,  lea 
arts,  etc.,  des  Chtnois';  Para,  1780,  IS  vols., 
edited  by  Abbe  Roufficr). 

Am'(m)on,  Blasius,  d.  V'icnna,  June, 
1590;  a  Tyrolese  by  birth,  educated  as  a 
iopranist  in  the  service  of  Archduke  Ferdi- 
nand of  Austria:  an  able  contrapuntist,  many 
of  whose  works  were  printtxl  (Lxjok  of  5-part 
Introits,  Vienna,  1582;  ditto  4-part  Masses, 
\^na,  1588;  2  books  of  4-  to  6-part  Motets, 
Munich,  1590-91;  five  4-part  Masses.  Mu- 
nich, 1591;  and  a  book  of  4-part  Intruits, 
Munich,  1601);  numerous  works  in  MS.  are 
ia  the  Munich  Library.  He  died  as  a  Fran- 
ciscan friar. — See  Q.-Lex. 

Am'ner,  John,  b.  l.ito  in  the  16th  cent.; 
d.  1041.  Organist  and  choirmaster  at  Ely 
cathedral,  E^iland,  1610-41;  Mus.  Bae, 
Oxon.,  1613.— Works:  Hymnal  in  3  to  6  parts, 
Jot  voyces  and  vyols  (IbLS);  anthems;  etc. — 
Ralph,  his  son.  was  bass  singer  at  the  Royal 
Chapel,  V^ndsor,  from  1623-63. 

A'mon,  Johann  (Andreas),  b.  Bamberg, 
176.?;  (i.  WallcrsUin,  B.ivaria.  March  29 
1825;  a  virtuoso  on  the  horn,  and  pupil  of 
PUntO,  with  whom  he  made  long  prolessional 
tours  to  the  chief  citirs  of  I  r  inre  and  Ger- 
many. '  App.  music-diret  u^r  at  Heilbronn  in 
17S9,  he  lived  there  till  1817,  then  accepting 
the  post  of  Kapellm.  to  the  Prince  of  Ottin- 
ten-Wallerstein. — His  printed  comps.  include 
^mphoniis,  a  pf. -concerto,  a  concerto  for 
mite  and  viola,  various  sonatas,  tritM,  quar- 
tets, quintets,  etc.,  etc. — See  Q.-Lex. 

Amyot.   See  Amiot,  Joseph  Mari.\. 

A'nacker,  August  Ferdinand,  b.  Frei- 
berg, Saxony,  Oct.  17,  1790;  d.  there  Aug. 
21,  1854;  a  pupil  of  Schicht  and  Schneider  at 
Leipzig;  in  1822  cantor  and  music-director  in 
Freiberg,  and  a  teacher  of  music  in  tlie  Sem- 
inar>'  (K.  Volkmann  and  Fr.  Brcndcl  were 
his  pupils);  in  1827,  conductor  of  the  mifiera' 
band.  A  sound  musician  and  composer 
(wrote  the  cantatas  Bergmannsgruss  and 
Lebms  Blumr  uiid  I^bens  Unbestand,  7  vocal 
numbers  to  Uoring's  Bergmannstreue,  various 


Ancona,  Mario,  dramatic  b.irltono:  b. 
Florence,  Nov.,  1870.  He  studied  Social 
Science  and  Law,  and  began  life  as  a  dipkv 
mat;  but  his  interest  in  music  was  so  strong 
that  he  soon  abandoned  the  diplomatic 
career,  and  made  his  dt'ljiit  at  Trieste  as 
Scindia  in  Massenet's  Le  Rot  de  Lahore, 
scoring  an  emphatic  success;  then  sang  at 
the  principal  npem  houses  of  Italy;  9  seasons 
at  Covent  Garden,  5  ai  M,  O.  H.,  2  at  Man- 
hattan O.  H.;  has  sung  in  Spain,  Portugal, 
Russia  and  Buenos  Aires;  recipient  of  several 
Portuguese  orders;  Commendatore  della  Cb> 
rona  d'ltalia.  f  Ic  has  appeared  in  more  than 
60  roles  (all  Wa^rur  parts  in  German);  his 
repertoire  includes  thr  rhief  baritone  jvirts  in 
VAfricaine,  Les  Huguenots,  Faust,  Carmen, 
Picheurs  de  Perles,  La  Bokhne,  Tosca,  Ma- 
dama  Bulterfly,  Don  Giovanni,  Nozze  di  Fi- 
garo, A  ndrea  Chenier,  II  Barbiere  di  Siviglia, 
La  Gioconda.  all  the  Verdi  Operas  still  in  the 
repertoire  of  to-day,  etc. 

Ancot  (ahn-kdh'l,  a  family  of  musicians  at 
Bruges.— Jean  (t>^re).  b.  Oct.  22,  1779;  d. 
July  12,  1848;  violin-virtuoso,  pianist,  and 
composer:  St.  (1799-1804)  in  Paris*  under 
Baillot,  Krcutzer,  and  Catel,  then  settled  in 
Bruges  as  teacher.  Publ.  4  violin-concertos; 
overtures,  marches,  sacred  music,  etc.;  most 
of  his  works  arc  still  in  MS.  Taught  his  2 
sons— (1)  Jean  (JUs),  b.  July  6  1799;  d. 
Boulogne,  June  5,  1829;  nnishrd  his  mus. 
ctiuc.it ion  at  the  Paris  Cons,  under  IVadher 
and  Berton;  an  accomplishe<l  pianist,  in 
L.ondon  1825-25,  and  settled  in  Boulogne 
after  making  concert-tours  through  Belgium; 
an  a-^f  oni-^hini^ly  pmlifir  rompn<!«T  (225  works, 
chiefly  nl  -sonai.is,  a  luuccrio,  variations, 
6tudes,  fugues,  4-hand  fantasias,  also  violin- 
concertos,  etc.); — and  (2)  Louis,  b.  Bruges, 
June  3,  1803;  d.  there,  1836;  for  a  time 
pianist  to  the  Duke  of  Sussex,  London;  made 
extended  continental  tours,  taught  at  Bou- 
l(;gno  and  Tours,  and  finally  returned  tO 
Bruges.   Compositions  of  little  value. 

An'ders,  Gottfried  Engelbert,  b.  Bonn, 
1705;  (1.  Paris,  Sept.  22,  1866.  Archivist  and 
superintendent  of  Paris  Library.  Wrote 
monographs  on  Paganini  (1831),  and  Beet- 
hoven (I8.?9). 

An'dersen,  (Carl)  Joachim,  b.  Copen- 
hagen, April  29,  1847;  d.  there  May  7,  1909; 
son  and  pupil  of  the  flutist  Christian  Joachim 
A.,  and  himself  a  remarkable  flute-player  and 
conductor;  1869-77,  nirinlxr  of  the  Royal 
Orch.,  Copenhagen;  1881  in  Herlin,  where  he 
was  a  co-foundiT,  and  for  ten  years  1st  flute 
and  asst. -conductor,  of  the  Philharm.  Orch.; 
since  1893,  cond.  of  the  Palace  Orch.  at  Co- 
peiihaijen.  ChamlxT-mu.sicum  to  the  Rus- 
sian, Prussian,  and  Danish  coiuts.  Compo- 
aitions  for  flute  maiQr  and  fine;  Coiioert>iNaoea 
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with  orch.;  Hiinti;artan  fanUsb;  Baliadc; 
Dance  of  the  Sylphs;  24  easy  and  24  difficult 

£tudts,  ric.  Ilis  bmtluT,  Vigo,  « luincnt 
flute-player,  soloist  in  the  Thomas  orchestra 
at  Chicago;  I).  CopenhaKcn,  April  21,  1852; 
d.  by  suicide  at  Chica^jo,  Jan.  2'),  18*'5. 

Anderson,  Lucy,  lue  Philpot,  b.  Bath, 
in  Dec.,  1790;  d.  London,  Di-c.  21.  1S78. 
Fine  pianist,  pupil  ol  Windsor  at  Bath,  and 
the  teacher  of  Queen  Victoria  and  her 

children. 

An'deraon,  Thomas,  b.  Birminj;ham, 
Engl.,  April  15. 1836:  d.  there  Sept.  IS.  1003. 
Wa.s  teacher  then',  and  organist  <if  the  Par- 
ish church,  Solihull:  mus.  critic  of  tlie  Bir- 
mingham 'Daily  News  '  -Works:  The  can- 
tatas The  Song  of  Deborah  and  Barak,  The 
Wise  and  FoStsk  Virgins,  The  Wreck  of 
thr  Hesperus,  John  Gilpin,  The  Three  Jovial 
iluiUsmrfi,  Thi-  Xorman  iBaron  (1884).  and 
YtUriide  (Ririn.  I'est.,  1885);  an  Ivnglish 
Requiem;  prize  glee,  Mai  o'  the  Mill;  many 
songs;  a  symphony,  overtures,  marches  and 
an  .Mlemande,  for  opchestra;  atring-quartet; 
pf.-pieccs. 

d*Andnule  fdlhnnlrah'dft),  Franceaco, 

dramatic  baritone;  b.  lasbon.  Jan.  11,  I85'>; 
pupil  of  Miraiilia  and  Ronconi;  debut  S.in 
Remo,  1882,  in  Aida.  Sings  all  K.iiiitig  bari- 
tone stage-rdles;  is  also  a  nne  cona;rt-singtT, 
and  has  been  heard  all  over  Europe.^  In  1906 
he  was  singing  at  Kroll's  Th.,  Berlin. 

Aiidr£,  Johann,  father  of  a  musical 
family:  b.  Offenbach,  Mar.  28,  1741:  d.  there 

June  18,  1799.  Founder  of  llie  well  known 
music-publ.  house  ai  OlTcnbach,  est.  Aug.  1, 
1774.  He  was  an  accomplished  jManist,  a 
composer  of  some  30  operas  and  'Singspieie' 
{ihr  Topfer,  Erwin  und  Etmire,  BdnunUe  e 
Constanze  [Berlin,  1781,  ,i  y^  ir  iK-fore  Mo- 
zart's], etc.),  of  many  inslrl.  works  and  son^js 
{Rheinweinlied,  Bekrdnzt  mit  Laub),  and  was 
the  creator  of  the  durchkomponicrte  Ballade, 
the  first  being  Die  Weiber  von  Weinsberg 
(1783).  For  f  years  (1777  81)  hr  w.is  Ka- 
pellm.  at  Dtibbelin's  Theatre  in  Berlin.  Up 
to  his  death  his  establishment  had  issued 
about  1,200  numbers.  -Scv  0,-Lcx. 

Andr£,  (Johann)  Anton,  third  son  of 
Job.  A.;  b.  Offenbach,  Oct.  6,  1775;  d.  there 

April  6,  1842.  A  precrx'ious  mua.  talent, 
pupil  of  V'ollweiler  in  Mannheim  179.V96; 
w.is  a  fine  [)ianist,  violinist  and  com|>o^<T 
Ix'forc  enterinc  the  I'niv.  of  fen.i;  after  com- 
pleting hi.s  studies  he  made  exti  n->ive  travels, 
and  on  his  father's  tie.iih  kkiU  charge  of  the 
business,  adding  peculiar  lustre  to  its  giMxl 
name  by  the  purchase  (1800)  of  Mozart's 
entire  mus.  remains.  He  publ.  M.'s  auto- 
^aph  thematic  catalogue,  and  supplemented 
tt  by  a  list  of  the  works  so  acquired.  By 


accepting  the  application  of  the  lithographic 
process  to  music>printing  (1779),  another 

long  stride  was  taken  towards  placing  this 
firm  in  the  front  rank.  He  was  .m  excellent 
com|)OSCr  (2  OjHTas,  symphonies,  songs, 
etc),  a  succeWul  teacher,  and  a  note> 
worthy  theorist  (Lekrbueh  d.  TonsHiAunsI 
(unfinishedl,  2  vols,  on  H  irniony,  Cpt  , 
Canon,  and  Fugue,  1832-4.^,  m  w  n  vise<l  e-d. 
1875;  and  .InMilllltf  turn  ViMinspiele). — See 

0  -Lex.  -His  !sons  were:  (1)  Carl  Auguat,  b, 
lune  15,  1806;  d.  Frankfort,  Feb.  15.  1887; 
head  drim  1835)  of  the  Frankfort  branch, 
opt  a  d  in  1828,  an  I  foumier  of  the  piano- 
factory  ('.MoAirttliiijcr);  author  of  Der 
Khtvierfhiu  und  ieiue  Ceschichte  (1855). — 
(2)  Julius,  b.  Offenbach,  June  4.  1808;  d. 
Frankfort,  \[)r.  17,  1880;  a  fine  organist  and 
pianist,  pupil  of  Aloys  Schmitt  (his  grand- 
father's pupil),  author  of  a  Prakkseke  Orgd- 
srhnle,  compos?r  of  several  Intcmting  oqpuB- 
pieci  s,  and  arranger  of  Morart's  works  for 
pf.  4  hinds  —(3)  Job.  August,  b  Mar.  2, 
1817;  d.  Oft.  29.  1887;  his  father's  successor 
(1839)  in  the  ()!lrn!»  ich  publishing  establish- 
ment. His  2  sons.  Karl  [h.  Aug.  24.  1853) 
and  Adolf  (b.  Ai)r.  U),  1S55;  d.  S«-pt.  10, 
1910),  -itirreed^'d  to  the  business. — ^(4)  Jean 
Baptiste  Ule  St.-GiUes),  b.  Mar.  7.  1823- 
d.  Frankfort,  Dec.  9,  1882;  pianist,  and 
composer  of  various  pes.  for  piano  and  voice, 
was  a  pupil  of  .\.  Schmitt,  Taubert  (i)f.),  and 
Kessler  ami  P  lin  (harmony);  livi-d  lor  years 
in  Berlin  with  the  (honorary)  title  of  'Her> 
aogUdi  bembufgisdier  Hofnpdimeistcr.' 

.\ndre'U,  Volkmar,  b.  Bern,  Switseriand, 
July  5,  1879.  While  pursuing  his  course  at 
the  'Gymnasium.'  hj  studied  music  at  the 
9.ime  time  with  K  irl  Miin/ini^cr;  1897-1900 
pupil  of  the  Cologne  Cons.  (WuUncr,  Kleffel, 
Staub);  spi-nt  1  year  (19(X>-1)  at  the  Univ.  of 
Bern;  1901-2  'solorepetitor'  at  the  R,  Court 
(Jp.  in  Munich:  1902-4  cond.  'Stadtbilrger- 
vercin'  in  Winieriliur;  at  present  cond.  of  a 
mixed  ch.  (since  1902),  a  m.ilc-  ch.  (since 
1904),  and  the  symph.  concerts  (-^ince  l''0'i) 
at  Zurich;  1913  mus.  dir.  at  the  Univ.;  1914 
Ph.D.  (hon.  c);  in  same  yeir  app.  dir.  of  the 
Zurich  Cons.  Il  ls  tr.i\-  II  d  extensively  as 
nest  cond.  (many  German  cities,  Paris,  Uar- 

1  loiia,  Milan);  conducted  in  Milan  (1911) 
the  first  performance  ever  given  in  Italy  of 
B.u  h's  St.  Matthew  Poisioa.— Works:  Op.  1, 
pf.-trio  in  I"  m  ;  op.  14,  do.  in  E'?;  op.  2,  Das 
lioUliilu;  c.niiata  for  s..  ch.  and  orch.;  op.  3, 
CharOHS  Nachcn,  do.;  op.  4,  sonata  for  vl.  in 
D;  op.  5,  10,  12.  15,  16,  18,  23,  songs;  op.  0, 

8,  11,  13.  17,  21.  22.  24,  m.ile  chs.  a  capp.; 
op.  7,  Symphonisi  lie  I\intasie  for  orch.;  op. 

9,  str.-quartct  in  B>;  op.  19,  Vaierunser  for 
s.,ch.  and  orch.;  20,  Seihs  Klavierstiicke; 
op.  25,  an  opera,  Raidiff  (Outsbuig,  1914). 
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Andr^e,  Elfrida,  b.  Wisby,  Swcik  n,  Feb. 
19,  1841.  Pupil  of  S6hrlinl^,  Norman  and 
Gadc;  1861-66,  orj^.  in  St<Kkliolni:  app.  org. 
at  Cathixiral  in  Gothenburg,  1^07.  Wrote 
the  cboral  work,  Smefrid;  a  tymph.  for  orcli.; 
2  symphs.  for  org.;  a  str. -quartet;  a  pf.- 
quintet;  a  pf.-trio;  2  romanias  for  vl.;  pf.- 
pkces;  songs. 

Andre'oU,  Carlo,  pianist  and  or-inist.  Ji. 
Mirandola,  Jan.  8,  1840.  Pujul,  and  from 
1875  pf.-trachcr,  in  Milan  Cons.  Cave  suc- 
cessful concerts  in  London,  1858.  Composed 
noccumes,  romances,  etc. — His  father,  Eyan- 

Seliata  A.,  organist  and  teacher  at  Miran- 
ola,  was  b.  1810;  d.  June  16,  1875.— His 
brother, 

Andre'oU,  Gufllielmo,  b.  Mirandola, 
Apr.  22,  1835;  d.  Nice,  Mar.  I  s  l  s()i).  Pupil 
of  Milan  Cons.;  excellent  pianist;  iiiadr  ex- 
tended and  Bucces^fid  concert  tours  through 
Europe;  wrote  a  f>i.u)o-c|tiartet,  Prdudio  e 
miuuieUo,  and  an  excellent  Manualc  d'arinonia. 

Andraos'si  [-dht'sS],  Gaetano,  b.  Naples. 
1763;  d.  Paris,  Doc.  21,  !826;  a  pupil  of 

Jommrlll;comixisi  <l  45  o;«eras,  the  first,  at  tli^ 
age  ot  16,  being  La  Morte  di  Cesare  for  tlie 
leatro  Argentina  at  Rome.  Went  to  Rus- 
sia in  1784;  printed  6  string-quartets  in  Flor- 
ence, 1786,  and  in  1790  became  m.  di  c. 
there,  and  the  following  year  at  Madrid; 
finally  settled  in  Naples,  whence  poverty 
drove  him  in  1825  to  Puis.  He  also  wrote  3 
oratorios. 

Andre'vl,  Franceeco,  was  a  prominent 
Spanish  composer  and  theorist,  of  Italian 

parentage;  b.  S.uia\u!ia,  ni  ir  l.erid.i,  Nov. 
16,  1786;  d.  Barcelcma,  N..v.  23,  185.5.  lie 
took  holy  orders;  was  nuisie-director  at  the 
cathedrals  of  Valencia.  Sevilla,  and  othcr 
Spanish  cities,  also  at  Bordeaux  from  18J2- 
42,  during  the  C.irlist  Wars.  I'roin  1SJ5  ')he 
lived  in  Paris,  and  vs. is  tin  n  called  to  U.tne- 
lona  as  niaolro  of  the  ( liiin  h  of  Our  Lady 
of  Mercy.  The  best  of  his  miniGrous  and 
exedlent  compositions  are  an  oratorio.  The 
Lost  Judzmntl,  a  Riquinn,  and  a  Stahat 
MdUfi  only  a  Suiic  dimitlis  and  a  Sulve 
retina  have  Iw  i  n  printed.  A  treatise  on 
Harmony  and  Cpt.  has  been  translated  into 
French  (Paris,  1848). 

Andfien.  See  Admbn. 

Andriea  (-<lres'),  Jwui,  b.  Ghent,  Apr.  25, 
1798;  d.  there  Jan.  21,  1872;  from  1851 
Director,  and  after  1856  Hon.  Dir.,  of  the 
Ghent  ("on->.,  where  he  had  luen  prof,  of 
vln.-  and  ensenible-cla.sses  since  1.S35;  also 
(till  1855)  solo  violinist  at  the  tluaire.  ~ 
WfOte:  A^fU  MHorique  de  tous  tes  inslrs.  de 
mMritmt  actudttmtiU  en  vsage;  Pritis  de  I'his- 
trin  d*  ia  mw^w  depuis  ks  temp$  k$  plus 


recules  (1862) ;  Inslrs.  d  tvnl.  La  Fliite  f  1  .S66) ;' 
Remarques  sur  Its  cIikIks  ct  les  carillons  ( 1 868). 

Ane'rio,  Felice,  b.  Rome,  1560;  d.  there 
Sept.  2S,  1614;  St.  under  G.  M.  Nanini;  was 
then  .ipp.  maestro  of  the  English  College, 
and  1.(1.  r  i  A;  r.  ^,  15'M)  Palestrina's  mic- 
ccs.*)r  a,  composer  to  the  Papal  Cha|K>l.  liis 
eminence  is  best  attested  by  the  fact  that 
several  of  his  comps.  were  for  a  long  time 
siipi«)sed  to  be  Palestrina's  own.  Besides 
nuiiuroiis  MSS.  in  Roman  libraries,  many 
of  A.'a  works  are  extant  in  printed  collections, 
between  1585-1622;  several  books  of  mad* 
rigats  a  5  and  6,  canzonets  and  madrigals  a 
3-4,  cnncrrti  sf>irilmli  a  4,  litanies  a  4-8,  and 
2  books  of  in  tuns,  cantica  and  moCetsi  alyy 
separate  motets,  etc. — See  ^.-Lcx. 

Ane'rio,  Giovanni  FrancMCo,  younger 
brother  of  rdicc,  b.  Rome,  circa  1567;  d. 
tlure  lO.'O  ^.'J;  1575-79,  chorister  at  St. 
Peter's;  circa  1600,  ni.  di  c.  to  King  Sigis- 
round  III  of  Poland;  1610,  m.  di  c.  at  Verona 
cathedral;  1611,  Prefect  of  the  Seminario 
romano;  ant!  1613-20,  m.  di  c.  of  the  Jesuit 
church  of  S.  .Maria  del  Monti  at  Rome, 
t. iking  holy  orders  in  1616.  A  very  prolific 
composer  in  all  the  forms  of  sacred  music 
then  in  vogue,  many  of  his  works  beings 
printed  by  the  leading  Italian  publishers; 
celclir.iitd  as  the  arranger  of  i^alestrina's 
6 -part  Missa  Pafxt  Marcdiif  for  4  parts 
(Rome,  1600).— See  Q.-Lex. 

Anet,  Baptiste.   See  B.xfnsTE. 

.\nfos'si,  Pasquale,  prolific  composer  of 
oiH-ras  (76  in  all);  b.  Taggia,  near  Naples, 
Apr.  25,  1727;  d.  Rome,  Feb.,  1797.  Ongin- 
ally  .1  vinlinist,  he  studied  comiK)>it ion  under 
I'icciiim,  and  brought  out  2  unsuccessful 
operas,  but  with  his  third  venture,  L' incognita 
perseguilata  (Rome,  177.1),  won  popular  a|>- 
proval.  beingf  supported  by  a  pomvnvA  dique 
nostil''  to  Pir(  inni.  In  ungenerous  rivalry 
with  his  old  teacher  and  friend,  he  brought 
out  a  great  number  of  operas;  his  works  soon 
palled  on  the  Roman  palate,  and  he  sought 
new  fields,— in.  Paris  (1779),  London  (1781- 
3.  as  director  of  the  Italian  Opi  ra),  and  after 
that  in  Prague,  Dresden,  and  Berlin.  Re- 
turning to  Italy  in  1784,  he  was  ny  1791  made 
m.  di  c.  at  the  Lateran,  and  turned  his  atten- 
tion to  sacred  composition  (12  oratorios, 
masses,  p.-vdms,  et(  ).  Mis  once  lauded 
works  arc  now  ffir^otien. 

Angelet  |ahmli-U'|,  Charles-Fraacola, 
excellent  pianist,  b.  t.henr,  Nov.  IS,  1797; 
d.  Brussels,  Di  e.  20,  18J.';  a  pu(iil  of  i^im- 
merm.in  at  the  P.iris  Cons.;  established 
hinisL'll  .IS  a  teacher  at  Brussels,  studied 
com|x>sition  there  under  Fetis,  and  publ. 
various  pi.ino  p.  s..  a  tri  >,  a  symphony,  etc. 
A|»iHjinted  court-pianist  to  King  William  1 
of  the  Netherlands  in  1829. 
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d*An'gdl,  Andrea,  h.  Padua,  Nov.  9, 

1868.  While  {i.ir-iiing  his  acjdiinic  studies 
at  the  Univ.  of  I'adua  (I'h.L).  with  the  diss. 
La  Musica  ntl  Dramma  Greco),  he  studied 
com  p.  at  the  Istiluto  Ccsare  Pollini;  prof, 
of  Il.ili.in  literature  at  the  Collegio  in  Calc- 
gari;  ii  iw  (I'MO)  prof,  of  Ital.  lit.  at  the  I.icco 
Mamiani  and  prof,  of  esthetics  and  history  of 
mu^ic  at  the  Liao  Rossini  in  Pesaro;  alflO 
c<!.  'I. a  Cronaca  Musicale';  was  the  first  to 
intro<luce  into  Italy  the  (until  tlicn  unknown) 
'lecture-recital'  as  'Concerti  della  IJnivcrsiti 
popolari.'  An  opera,  L'lnnocrntc  (text  by 
himself),  was  sucxenfully  prod,  at  Novi 
Ligure  (1896;  Bologna,  1897);  two  other 
o|X'ra9,  //  Negromante  and  A I  Ridolto  di 
Venczia,  have  not  yet  been  prod.;  author  of 
several  libretti  (Carbonien's  Edilh.  Gibel- 
Utii's  BhUs  di  Prevenm,  Albertt's  Myrtma, 
etc.);  has  written  a  Stahat  Mntrr,  some 
masses,  chamber-music  and  rumaiu  i  s  (Senile 
d^imtrno);  contributed  ^inie  v.ilu,il)lc  hist, 
essays  to  var.  journals  (i/  U(Uro  alia  moda  di 
Benedetto  Marcdlo;  It  Petrarea  muficista; 
Cluck,  Algarotti  e  Wagner,  in  'Cronaca' ;  etc.), 

Angcli'ni,  Bontempi  Giovanni  Andrea* 

singer,  eoiniKj^r,  theorist;  h.  I'erugia,  circa 
1624;  (I.  lu.ir  there,  July  1,  17i)5.  Maestro 
in  Rome  and  Venice,  later  in  the  service  of 
the  Margrave  of  Brandenbui^  and  the  Elec-> 
tor  of  Saxony.  His  opera  Paride,  given  in 
Dresden,  Nov.  3,  1662,  was  the  first  Italian 
opera  ever  produced  there.  He  returned  to 
Italy  in  W)\.  Wrote  several  works,  among 
them  an  Hisloria  musica  (Perugia,  1695), 
interesting  for  the  discussion  about  the 
ancients'  ideas  of  harmony. 

Angelo'ni,  Lutgi,  b.  Fromnone,  Papal 

States,  17,S8:  d.  London,  1S12.  Wrote  a 
valuable  monograph,  So^ra  la.  vita,  le  operc 
ed  tl  saprre  dt  Guido  d  Arrzzo,  restauratore 
della  sciftiza  dell'  arte  musica  (Paris,  1811). 

Angerer,  Gottfried,  b.  Waldsee,  Wurtt., 
Feb.  3.  1851;  d.  Zurich,  Aug.  19,  1909. 
Studied  in  the  Cons,  at  Stuttgart  and  Frank- 
fort ;  1  )in'Ct<)r  of  the  Mus.  Acad,  at  Zurich. — 
Works:  liallads  for  male  ch  inr  ,  /'.r  I,-t-Je 
Skaidc,  Sig,urds  Brautfahrl,  Konv^'^sfri,irn,  Des 
Geigers  Heimkehr,  Gcrmatteumg,  l^-r  GotteS' 
die  n  St  des  Watdts,  GoUntreue,  Der  KonigS' 
botCt  etc 

d*Angl^Mrt,   Jean  -  Bapriate  -  Henri, 

a  di->lint;".n^Hc  d  pupil  of  Chainiiion,  and 
court  clavicetMt>alist  to  Louis  XIV;  b. 
1628  (?),  d.  Paris.  Apr.  23,  16<)1.  Publ.  in 
1689  Pieces  de  cUuKcin  avec  la  mani^re  de  Us 
jouer,  among  whicll  are  22  variations  on 
F(h'if^  d'F.spafine  (varied  Ix'fore  him  by 
Corelli  and  alter  hi  in  by  Scarlatti).  This 
work  shows  d'.A.  to  have  l>een  a  master  of 
the  quaint  clavier-style  then  prevailing;  it  b 


also  valuable  for  its  explanation  of  several 
old-fashioned  graces. 

Animuccia  [-moo'tchih],  Gtovannl,  the 

distinguished  predecessor  of  Palestrina  at  the 

Vatican;  b.  Florence,  circa  1500;  d.  Rome, 
March,  1571.  From  the  circumstance  that 
he  wrote  the  first  Lauli  spirituaU  for  the 
lectures  held  by  Ncri  in  the  oratory  of  S. 
Fflippo,  he  has  been  styled  the  'Father  of 
Oratorio.'  These  Lnudi  were  contrapuntal 
songs  in  several  p.irts,  inlersper-sed  with 
occasional  strophes  or  lines  sung  by  a  solo 
voice  for  variety's  sake;  the  first  txxjk  of  the 
Laudi  was  printed  by  Dorici  (1563),  the  sec- 
ond by  Blado  (Rume,  1570).  Other  publ. 
works  are  a  brak  of  masses  (1567),  2  of 
magnificats,  a  4-part  Credo,  4  books  of  mad* 
rigals.  Modern  reprints  of  a  mass  (2  movem.) 
and  a  5-part  madrigal  are  in  Torchi's  'L'Arte 
mus.  in  Itali  i,'  vol.  i.  His  compositions  show 
a  gradual  emancipation  from  the  involved 
formalism  of  the  Flemish  school,  and  prove 
him  to  have  been  a  worthy  forerunner  of 
Palestrina.  He  was  app.  maestro  at  St. 
Peter's  in  1555.— Sec  Q.-Lex. 

Anlmuc'cla,  Paolo,  brother  of  Giovanni; 
noteworthy  contrapuntist:  was  m.  di  c*  at 
the  l^teran,  1550-52,  and  died  in  l.>6?  in 
Rome.  Only  a  few  of  his  comps.,  found  in 
coliectioos  of  the  time,  are  still  exeaat. 

d*Ankerts.   Sec  Dankers,  Ghisblin. 

Anniba'le,  called  11  Padova'no  (or  Pata« 
vl'nus)  from  his  birthplace,  Paiiu  i:  b.  1527; 
d.  March,  1575;  contrapuntist;  from  1552- 
66,  organist  of  2nd  organ  at  San  Marco. 
Venice. — Publ.  1  book  of  Ricercari  a  4 
(1556),  1  book  of  nndriKals  a  5  (1564),  1 
book  of  motets  a  5-6  (LSoT),  1  book  of 
massesaS  (1573),  1  ho  >kof  T oa ate e Ricercari 
for  org.  (1604).  Two  Ricercari  for  organ  are 
reprintea  in  vol.  iii  of  Torchi's  'L'Arte  mus. 
in  Italia." — See  Q.-Lex. 

An'schiltz,  Johann  Andreas,  b.  Kob- 
lenz, Mar.  19,  1772;  d.  there  Dec.  26,  1856. 

Founder,  in  1808,  of  a  mus.  society,  al^o  a 
school  for  vocal  and  instr.  music,  at  Koblenz. 
He  was  a  lawyer  by  profession,  but  also  a 
good  pianist  and  conductor,  and  composed 
pf. -variations  and  numerous  well-reoeived 
vocal  Works  (song's;  2  arias  for  alto;  some 
sacred  music,  ctc.J. — His  son, 

An'schata,  Karl,  b.  Koblenz,  Feb.,  1815; 
d.  New  \nrk,  Der.  30,  ISTO.  Pupil  of  Friedr. 
Schneider;  in  1JS44  he  assumed  the  director- 
ship of  the  music-school  founded  by  his 
father,  but  went  in  1848  to  London  (where 
he  conducted  the  Wednesday  Concerts  for  a 
time),  and  in  1857  t  >  \.  N'.  as  conductor  of 
Strakosth  &  l'llin.iiin\  <)))--ra-troupe.  In 
September,  18(j2,  h  ■  o;h  iied  a  season  of 
German  opera  on  his  own  account,  wliich 
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dcservcfl  the  siicrcss  it  failr<l  to  obtain. 
From  lS6()-2  he  con(hicte(J  the  Arion  singing- 
^■l^L(I\.  He  was  a  gifted  coiuhictor  anil 
cultivated  musician;  his  publ.  comps.  consist 
.  ol  a  few  ptano-pieoes. 

'VA.»  An'sorge,  Konrad  (Eduard  Reinhold), 
'  ^  pianist;  b.  Buchwald,  near  Licbau,  Silesia, 
Oct.  IS,  1862;  1880-2,  pupil  of  Leipzig  Cons.: 
1S85,  of  Lt«7t;  after  long  concert-tours  in 
Germany,  Russia,  Austria,  and  America,  he 
settled  in  Birlin  as  a  successful  concert- 
player:  1898-1903,  teacher  in  the  Klind- 
worth'Scharwvnka  Cons. — ^Wbrks;  3  sonatas, 
Ballade,  Traumbildcr,  Polish  Dances,  for  pf.; 
song;;;  orcht.  and  chamber-music;  string- 
sextet  ;  2  8tfing«qtnrtets;  Reqitiem  for  m.  cn. 
and  orch. 

Antegnatl  [  tan-yaii'tc],  Costanzo,  cele- 
bratfil  ofi^an-buildcr;  b.  Bresda,  circa  1557; 
d.  there  circa  1620.  Organist  at  Br.  cathe- 
dral. Wrote  sacred  comps,  (masses,  motets, 
ps,ilms,  and  canzoni),  pul)l.  X'l  nice,  1619-21, 
and  pieces  in  organ-tablature;  also  an  inter- 
esting f'^re  treatise,  L'Arte  orgattica 
(Brescia,  1608).— 3  Ricercari  for  organ  are 
reprinted  in  vol.  iii  of  Torchi's  'L'Arte  mus. 
in  lulia.' 

An ti'co,  Andrea.  Sec  Antiquus,  Antjreas. 

Antipov',  Constantia,  b.  Russia,  Jan.  18, 
1859. — Compositions  for  piano:  Op.  1,  3 
f'tufhs;  op.  2,  3  \'a!sos;  op.  3,  V'ars.  on  an 
original  Russian  theme;  op.  5,  5  pieces 
(the  Romance  is  fine);  op.  6,  4  pieces  (N<x:- 
turne):  op.  8,  2  Preludes;  op.  9,  3  Minia- 
tures (Valae):  op.  10,  Prelude;  op.  11,  Vatse 
and  Ctude;  op.  12,  Nocturne;  op.  1\  Im- 
promptu and  v'alse; — op.  7,  AlUgro  sympho- 
mique  tot  oitbestnu 

Anti'quis,  Johannes  [Giovanni]  de* 
maestro  di  c.  in  tlie  ch.  of  San  Niccolo  at 
Bari  (Naples).  Publ.  VUlanelie  alia  Napoli- 
tofux  (1574),  which  contains  a  few  pieces  by 
him;  a  coll.  of  Caiuanetle  a  2  (1584);  and  the 
first  book  of  his  4-p.  madrigals  (V'enicc,  1585). 

Anti'quiM,  Andreas  (also  A.  de  Antl- 
quiia  Vene'tiM,  or  Andrea  Antl'co)i  b. 

Monton.i  (Istria),  latter  half  <if  the  15th 
centur>'.  Music-printer  in  Rome  and  (1520) 
Venice,  probably  the  first  of  his  trade  after 
Petrucci,  who  pubL  many  of  A.'s  FroUoU 
(Venice,  1504-8). 

AntoUM,  Faol.    Pen-name  of  Eknbst 

Closson. 

Anto  ny,  F"ranz  Joseph,  b.  Milnstcr, 
Wcsii>iialia,  Feb.  1,  1790;  d.  there  Jan.  7, 
1837.  1819,  music-director  at  the  cathedral; 
1832,  organist,  succeeding  his  father  (Jo- 
seph A.,  b.  Jan.  12,  1758;  d.  1836).  Publ. 
AnhtuiUigisch  liturtisches  Gtsangbuck  dcsCre- 
VriamaOim  Kinktiiguamgi  (1829),  and  Ct- 


schichtliche  Darstellunz  drr  Entstrhun^  und 
Vervollkommnung  dtr  Orgel  (1832).  Com- 
posed church-music. 

A'pel.  Johann  Auftust,  b.  Leipzig?,  Sept. 
17,  1771;  d.  there  Aug.  9,  1816.  Dr.  juris; 
author  of  a  series  of  articles  on  rhvthm 
('Allg.  nnisikal.  Zeitung/  1807-8),  and  a 
large  work,  Metrik  (1814-16.  2  vols.).  His 
Gespensterbuch  (1810-14)  suggested  to  Weber 
the  subject  of  Der  Frrischuls. 

Apeir,  (Johann)  David  von,  b.  Kassel, 

Feb.  23,  1754;  d.  there  18.53.  Thcatre- 
Intendant,  and  Dir.  of  Kassel  Singing-Soci- 
ety; inemfxT  of  several  foreign  mus.  socie- 
ties. Prolific  composer:  4  operas,  several 
ballets  and  cantatas,  3  symphonies,  3 
quartets,  etc. 

Ap'pel,  Karl,  violinist,  b.  Dessau,  Mar. 
14,  1812;  d.  there  Dec.  9,  1895.  Pupil  of 
Linden  and  Schneider;  leader  of  the  duail 
orchestra;  comjwsed  an  opera.  Die  Rduber- 
braui  (Dcssju,  1S40),  and  Very  popular 
humorous  male  quartets. 

Appunn,  Georg  (August  Ignaz),  b. 
Hanau  (Kassel),  Sept.  1,  1816;  d.  there 
Jan.  14,  1885;  a  musician  of  versatile  talent, 
a  player  on  almost  all  mus.  instrs.,  and  up 
to  1860  a  teacher  of  theory,  instrl.  playing, 
and  singing  in  Hanau  and  Frankfort;  then 
CHUipird  him>elf  exclusively  with  acoustical 
cxi>eriment8  and  the  construction  of  acous- 
tical apparatus,  notably  an  harmonium  of  S3 
d<  i^rees  within  an  octave. — His  son  Anton 
(b.  June  20,  1839;  d.  Jan.  13,  190J),  student 
in  Leipzig  Cons.,  continued  his  father's 
researches. 

Aprl'le,  Giuseppe,  one  of  tiie  finest  con- 
tralti  of  his  lime;  b.  Bisceglia  (Apulia),  Oct. 
29,  1738;  d.  Martina,  1814;  a  pupil  of  Avos, 
and  the  teacher  of  Cimarosa.  From  1763  he 

sang  in  the  [irincipa!  theatres  of  Ir.ily  and 
Germany,  then  settling  in  Nai)ies  as  a  sing- 
ing-master, as  vs  iiii  h  lie  was  famous.  His 
vocal  method,  The  Ilalian  Method  oj  Singings 
vnth  36  Solfegfit,  first  publ.  by  Broderip 
(London),  has  b  rn  ri  finnted  in  miny  edi- 
tions and  several  languages;  he  also  wrote 
vocal  music,  solfeggi,  etc. — ^See  Q.-Lex. 

Ap'thorp,  William  Foster,  b.  Ronton. 
Mass.,  Oct.  24,  1848;  d.  Vevey  (Switzer- 
land). Feb.  19,  1913.  Writer  and  critic.  A 
student  at  Harvard,  where  he  graduau*d  in 
1869,  he  St.  pf.,  harm.,  and  cpt.  under  J.  K. 
Paine  from  1863-7;  then  pf.  under  n.  J. 
Lang.  While  in  ILirvard,  he  was  asst.- 
pianist  and  cyml>ali.st  in  the  Pieri m  Sodal- 
ity, and  cond.  that  suciclv  1S6S-9.  Taught 
pf.  at  Boston  'National  Coll.  of  Music' 
(1872  .^);  then,  until  1886,  taught  succes- 
sively pf.,  harm.,  cpt^  fugue,  and  general 
theory  at  the  N.  E.  Cons.;  also,  for  tome 
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wars,  .'esthetics  and  mus.  hist,  in  the  C'dII. 
of  Mils,  of  Boston  I  niv.  He  bcRan  his  carwr 
as  imisic  critic  on  the  '.Atlantic  Monthly' 
(from  1872-7);  was  eng.  as  mus.  critic  on  the 
'Kveninff  Transcript'  from  1881,  also  dretn. 
critic  alter  1882;  contributed  many  articles 
on  mu-ic  and  dnima  to  leading  |K'rio<licals; 
itlited  (he  'IVo^jrain-bnok.s'  of  the  Boston 
Symph.  On  h.  from  1892-1001;  and  publ.  the 
following  works:  Hector  Berlioz.  Selections 
from  his  letters  and  ,  .  .  Writings  (N. 
1879);  Musicians  and  \fusic-lovers.  and  Other 
F.ssiiys'  (N.  Y.,  lS94i;  J^uques  Damour,  and 
Other  Stories,  Englished  from  Zola  (Boston, 
1895):  and  By  the  Way— About  Music,  and 
Musicians  (Boston,  1899).  Crilic.il  iditor  i>f 
Scribner's  'C  vcloiMhIia  of  Music  and  Musi- 
cian',' (N.  Y.',  1888). 

Aptom'mas,  John  and  Thomas,  two 
brothers,  b.  at  Bridgend,  Englainl,  in  1826 
and  1829  rr>|K (  i ively;  remarkable  harp- 
l^aycrs;  both  lived  in  I.ondon  as  teachers; 
the  youn^  was  from  is.Sl  o  in  New  ^'ork. 
Compositions  elegant,  though  hardly  equal 
to  Parish-Alvars";  ihcv  also  wrote  a  History 
pfthe  Harp  (I.ondon, 'l859). 

Are,  Ugo.  b.  Venice,  July  19.  1876. 
Pupil  of  P.  A.  Tirinddli  (vl.)  at  the  Cons. 
Benedi  tio  M.imllo  in  Wnice;  1889,  at  age 
of  13,  member  of  orch.  at  Th.  'La  Fenice.' 
In  189-1  he  continued  his  vl.  studiis  with 
C£sar  Thomson  at  the  cons,  of  Li^ge.  After 
a  few  months,  however,  owing  to  violinist's 
cramp,  he  was  oblige^l  to  give  up  playing 
altogether.  The  next  seven  years  (ISMi— 
1901)  he  spent  in  \'iinna,  studying  comp. 
with  R.  Fuchs  at  l!i  ■  <  iis.  In  1902  he  was 
able  to  resume  hi.  pi, tying,  and  at  the  sug- 
gestion of  I'ochoii,  a  t(  lli)vv-student  under 
Thomson,  he  devott  <1  Iiim.t  If  to  the  viola  in 
order  to  join  the  Flun/ali  y  Ouartet,  which 
was  established  in  19U3,  and  has  since  won 
worldwide  recognition. 

Ara'Ja,  Francesco,  opi  ra'Composcr;  b. 
Naples*  circa  1700;  d.  Bologna,  circa  1770. 
His  first  opera,  Lo  matremmoncjo  pj^  mennetta 
(Naples,  1729),  ma<le  his  name;  in  1735  he 
went  to  I'etrograd  with  an  Italian  opera- 
troupe,  and  wrote  many  successful  operas  in 
Italian  and  Russian,  his  La  Ctemetua  di  Tito 
(1751)  being  the  first  opera  written  in  the 
Russian  language.  Returned  to  It.tly  in 
1759.  lie  wrote  22  operas;  also  church- 
music,  and  a  Christmas  oratorio,  La  Nativild 
di  C'^u. 

Ara  uxo  (or  Araujo)  [ah-rah'6o-hoh], 
Francisco  Correa  de,  Oominican  monk  an<l 
eminent  Spanish  musician,  b.  rirra  1581;  Bish- 
op of  Segovia,  where  he  die<l  Jan.  13,  1663. 
VVrotc  the  important  treatis.-  J.i!'r,i  d,-  tirnlos  y 
discursos  de  musica  .  .  .  tntiiuiado:  ta- 
cnUad  orgimca  .  .  .  (1626);  two  others. 


Cas0i  morales  de  la  muska^  and  De  Versot, 

are  in  M5>. 

Arban  [  lnhn'l,  Joseph-Jean-Baptiste- 
Laurcnt,  b.  Lyons.  Feb.  28,  1825;  d.  Paris, 
Apr.  9,  1889.    Virtuoso  on  the  comet:* 

teacher  at  Paris  Cm-  ,  cond.  of  the  mii-^ir  of 
tile  Oj»era  balls,  mvenlor  of  several  wind- 
instrs.  Publ.  a  Method  for  Cornet  and  Sax- 

horn;  also  many  transcrs.  for  orchestra. 

Arbeau  (ar-lx)h'],  Toinot,  pen-name  of 
Jean  Tabourot;  b.  Dijon.  1519;  d.  Langres, 
1595  (,').  In  his  curious  Orchrsographie 
(1589,  1596),  dancing,  and  playing  on  the 
drum  and  fife,  are  taught  catechetically, 
aided  by  a  kind  of  tablature;  the  work  is 
historically  valuable. 

Arboa,  (Enrique)  Fernandez,  b.  Madrid, 
Dec.  25,  1863.  Vl.-pupil  of  Monisterio  in 
Madrid,  of  Vieuxtemps  in  Brussels,  and  of 
Ju<ichim  in  Beriin;  while  in  Brussels  st.  also 
comp.  with  Gevaert.  Began  his  career  as 
concert  master  of  the  Berlin  Philh.  Och.. 
and  made  a  successful  tour  of  the  continent ; 
taught  vl.  for  a  short  time  at  the  Hamburg 
Cons.;  returned  to  Madrid  at  the  invitation 
of  the  Oueen  of  Sjiain.  and  was  head  of  the 
vl.  dept.  of  tlie  cons,  there;  c^ime  to  England 
in  1889  as  concert- master  of  the  GUisgow 
Symph.  Orch.  A  series  of  successful  con- 
ciTts  given  in  London  in  1890  led  to  his  ap- 
jMiintment  as  vl.  prof,  at  the  R.  C.  M.,  a 
position  which  he  still  holds;  has  appearH 
also  with  con:^i<U  ral>le  success  as  conductor 
in  London,  Liverjiool,  PctrogTBd  and  Mos- 
cow. Since  19U2,  he  has  spent  three  months 
every  year  in  Spain,  touring  th.it  country 
at  the  head  of  the  Madrid  Syin[)h.  On  h. — 
Works :  A  comic  opera.  El  Cenlro  de  la  Tierra 
(  Madrid,  1895);  3  pf.-trios;  numerous  pieces 
for  violin. 

Ar'bucklc,  Matthew,  famous  American 
comei-plaver  ami  bandmaster;  b.  182S; 
d.  New  York,  May  23.  1883.  Wrote  Com- 
pete Cornet  Method  (Boston,  no  date). 

Ar'buthnot,  John,  British  physician;  b. 
.\rbuthnot,  Scotland,  1667;  d.  London,  Feb. 
27,  1735;  app.  physician  in  onlinary  to  Queen 
Amu-  in  1  709.  lb-  was  one  of  the  founderb  of 
the  Scriblerus  Club  (1714),  and  was  friendly 
to  Handel  dtuing  the  composer's  wrangles 
with  his  opera-company;  his  'Mist:ellaneot:s 
W»*rks'  throw  sharp  side-lights  on  various 
persons  of  interest;  also  wrote  anthems^ 

Ar'cadelt,  Jacob  (nr  Jachet  Arkadctt, 
Archadet,  Arcadet,  llarcadelt),  <listin- 
guished  I  lemish  composer  arnl  le.u  lu-r;  b. 
circa  1514;  d.  Paris,  after  1557.  'MaL*iitro 
dei  putti'  to  the  Papal  Chapel  (1S19).  1540 
singT  in  the  s.ime,  in  1544  holding  thr 
office  of  'Camerlingo';  went  in  1555  with  the 
Due  dc  Guise  to  Paris,  where  he  is  men* 
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tionr<l  in  1557  as  'RcRis  nin-ii  ii^.'  Ills  Rr) 
nun  |H.rio<l  was  tK-v<Hi^i  to  -<cular,  his  I'aris 
pcrkxl  to  sai  rcd  roini>(»iiiuti.  ()f  his  numer- 
ous extant  works,  6  bouks  of  5-part  madri- 
gals (Venice,  !53ft-56,  his  finest  and  most 
characicrUtic  i  ui  qis.),  and  3  bnoks  of 
nusscs  in  3-7  parts  (F'aris,  1557),  are 
chief  among  thoso  nrt-^TVi-*!  in  f)riiit.  Modem 
reprinta  include  ttie  4-nart  'Madrigale  par- 
hndo*  //  cM  eke  rado  (Riemann;  'Hdben.  d. 
M  ■("..,  Part  II),  the  4-part  ni,i<Iriy.il  II 
bianco  e  dolce  ci^no  (Moskwa  coll.) ;  others  in 
Eitner,  vol.  xxlii,  and  Maldeghem'a  'Tr6sor.' 
—Sec  Q.-Lcx. 

d'Archambeau  (dar-slialin-hfih'l.  Ivan,  1>. 
near  Li^  Sgvt.  28,  1870.  lu-  r.  (  <  iv(>dhU 
earliest  mus.  instruction  from  his  father,  an 
cjcceltcnt  muacinn.  In  1R9S  he  brfr.-»n  the 
study  of  thi-  vi.  ill  (IT  '  11(1  with  A.  M.i-^sau. 
As  scion  as  tlie  boy  was  able  to  take  part  in 
quartet*pta.vinjg  his  father,  solely  for  the 
purpose  of  artistic  recreation,  formed  a 
familjr  quartet,  consisting  of  himself  and  his 
tlir(e  Sons,  Ivan  !i«  the  Vrlli-r.  In  1S09 
d*A.  won  the  Rold  medal  at  thi-  Cons,  of  Vcr- 
viers,  and  then  went  to  Ivlouard  Jaobs  at 
Brussels.  Having  oomplctcd  his  studies 
umlrr  Hugo  Becker  at  Frankfort,  he  made, 
in  l'>03,  a  sum  svful  tour  of  G»Tm.in\ ,  Hi  l- 

giura  and  Scotland.    I'ochon  thi  n  jxTruailid 
im  to  abandon  the  virtuoso  caner  to  be- 
come a  member  of  the  Tlonzaley  (^)uartt  t. 

d'Archambeau,  Jean-Michel,  composer; 
b.  Hcrve,  Belgium,  Mar.  3,  1S2.V,  d.  Ver« 
vier^  August,  1899.  In  18.VH,  teacher 
of  music  at  Herve  College;  1848,  organist  at 
Petit-R»  ("liain.  Works:  1  oin  retta,  2  masses 
for  3  men's  voices,  12  litanies,  7  niotet»;  also 
several  Romances  sans  paroles  for  pf. 

Archanfiel'sky,  Alexander,  b.  in  the 
Russian  province  of  lVns,i,  Oct.  2^,  1816. 
Cond.  chureh<<hoirs  from  his  16ih  year,  and 
in  iSSO  organized  a  chorus  of  bis  own  with 
which  he  toured  Europe.  He  was  the  firnt 
to  substitute  women  fiir  boys  in  the  vot  .d 
nnisic  of  the  Russian  Church — an  exiK'rimi  nt 
widely  cupi«<l.  He  h.is  puU.  2  masses,  a 
Mass' for  the  Dead,  and  numerow  a  cappella 
dioruses. 

Archer,  Frederick.  orL:.iii!-t:  b.  Oxford, 
England,  June  16,  bs.iS;  d.  I'lUsburgh,  Oct. 
22,  I'XIl.  Taught  by  his  fathi  r;  also  studied 
in  Lomlon  and  Leip/ig.  Organist,  con<luctor, 
and  0|>eTa-director  in  I  ondon;  went  to  New 
^'ork  in  1881.  and  lu  t  amr  or^'.  ot  1M\  iiioiitti 
church,  BrtiukK  !i,  later  of  the  (  h.  of  the 
Incarnation,  N.  ^'.  In  18S5,  founded  thf 
mus.  weekly,  'The  Key-Note,'  of  which  he 
was  the  alitor;  1887,  conductor  of  Ho-tiMi 
Oratorio  Society.  From  18*'5~y8,  comluctor 
of  the  Fittsburgh  (Fa.)  Orchestra;  succeeded 
by  Victor  Herbert.— Works:  PubL  a  canuta, 
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A.'.'n;'  Wttfafx  Drittkt'nc;  horn;  pieces  for  organ 
and  pf.:  songs,  part-songs,  etc.  Wrote  The 
Organ,  theoretical  text-book;  and  The  Cellege 

Organist. 

Ardi'ti,  T.uif^i,  b.  Crescr  ntino,  Pii-tlmont, 
July  16  [acr.  to  his  autohioi^r  iphy  1,  1S22; 
d.  Hove,  near  Firighton,  England,  Alay  1, 
1903.  I'uihI  Milan  Cons,  till  1842,  his 
ojx-nt,  I  Bri^iinli,  I)f  inii  a  student  pr  vfiK  tion. 
Ri-iRan  his  career  as  a  violinist;  Ixciine  di- 
re (lor  <if  o[>rr.i,  and  honoran'  member  of  the 
Accadcmia  i'  ilarmonica  at  Vcrcclli  in  1843, 
going  thence  to  Milan,  Turin,  and  Havana 
as  an  opera-rondurtor.  In  1847,  '48,  '50, 
etc.,  he  visited  New  \ork  wlih  the  Havana 
opera-comfKiny;  conductefl  tin  [>i  rforinance 
at  the  opening  of  the  N.  Y.  Acad,  of  Music 
in  1854.  Filially  left  America  in  1856,  poimj 
to  Cori'itantinople,  and  thence  to  I  <,ii  i  in, 
where  lie  settle<|  in  1858,  as  condin  lur  of 
Her  M.'s  Tlu-atre,  and  rendcd  there  as  a 
wcll-likecl  teacher  and  composer.  He  aJso  led 
a  campaign  of  Italian  opera  in  Germany,  at 
Petro<r.i<l  (1871  and  '/ aiul  (for  some 
years)  annually  at  V  ienna,  from  1870.  He 
actetl  as  condiK  tur  ia  various  London  the- 
atres up  to  1895.  His  operas.  /  Briganti,  II 
Corsaro,  Ijt  S(>ia  (first  pro<l.  New  York. 
1S56),  had  f  iir  sini  .  -s;  Imt  I'is  best  ana 
most  popular  Cfim|)s.  are  his  nuuu  rons  s<in>;s, 
csjK^cially  the  vo<-.d  w.dtzes  (//  B<icio,  LWr- 
diUf  Le  TortoreUe,  etc.).  Wrote  .\fy  Remi- 
niseences  (London,  1896).  He  was  a  virtuoso 
on  the  piano. 

Ardi'ti,  Michele,  Marrhes*^  b.  Presicca, 
Naples,  Sipt.  J'>.  1745;  d.  N.ipKs,  Apr.  23, 
18  vS.  .\ri  h.i  olo^i^t  and  amateur  coiiipoMT, 
pupd  of  Jomnielli;  wrote  1  opera,  (Himfnude; 
also  sacred  and  secular  cantatas,  motets,  sym* 
phonies,  overtures,  arias  w.  orch.,  pf.-«onatas, 
etc. 

Arens,  Franz  Xavler.  h.  Neef  (Rhenish 
Prussia ),  Oct.  28, 16S(>.  Came  to  America  in 
early  youth;  pupil  of  his  father  and  Singen- 

b'TK'ir  of  .Milwaukee;  also  si.  in  Ciermany 
w.  Klu  iabtr^'T,  W  ullnrr,  Abel,  Janssen,  and 
Kirchner;  conilucior  ot  (  K  vel.ind  '( les.mg- 
vcrein"  and  Philh.  Orth.  (1885-8);  1890-92  m 
Europe,  giving  American  composers  concerts. 
In  1 ')()()  he  establ.  the  Pwple*s  Symfih.  Con- 
certs in  N.  Y.  to  funiish  good  niu>ic  at  a 
nominal  price  to  the  poorer  classes,  ilie 
success  of  these  orch.  concerts,  conducted  by 
A.  personally,  gradually  led  to  the  inclusion 
of  chamber  TiuiMC  coiin  rts  by  the  Kni'isi'I 
(.)^uartet,  etc.,  and  the  movement  has  been 
extended  to  several  of  the  larger  Eastern 

cities. 

-Xrcn'sky,  Atitoii  Stepanovltch,  Russian 
coiii|>.  .md  pianist;  b.   N'ovijjorod,  Jtily  .SI, 

1801;  d.  in  a  sanatorium  at  Tarioki,  Fin- 
land, Feb.  26,  1906,  after  a  fong  illness. 
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From  1879-82,  pupil  of  JohanaBcn  and  Rim> 
sky-Kormkov  at  Pctrograd  Cons.;  in  1882 

he  was  app.  prof,  of  harm,  and  comp.  at  the 
Imp.  Cons.,  Moscow,  antl  in  !895  siu  cewled 
Balakircv  as  romluctur  of  the  Ini[i.  Court 
Choir  at  Betxofaad,  migning  1901.  Aren- 
dcy'a  muae  waa  lyrical  rather  than  dramatic; 
some  smaller  pf.-i/iiccs  are  peculiarly  delight- 
ful, 'In  his  tendency  a.s  a  comp.  he  more 
nearly  approachea  Tchaikovsky  than  the 
radical  young  Ruwian  achool.'  [Riemann]. — 
Works:  3  operas:  A  Dream  on  Me  Vdga  (op. 
16;  Moscow,  1892),  Raphael  (op.  37;  Moscow, 
'94),  A'o/  and  Damaianti  (op.  47;  PetroKrad, 
*99):  music  to  Pushkin's  pot-m  The  Fountain 
of  BakktchisMrait  ior  solo,  ch.  and  orch.  (op. 
46);  ballet  fTuit  d'£gypi€  (ui).  50;  Petrograd. 
1900);  The  Diver,  ballade  lor  solo,  ch.  am! 
orch.  (op.  61);  ballade  The  Wolves,  for  bojis 
voice  with  or  h.  u>p.  50);  festival  Coronation 
Cantata  (op.  25);  2  symphonies  (op*  4^  in 
B  rain.;  op.  22,  in  A);  Marche  sdenm^  for 
orch.  (op.  ]9>);  Jntertt!(  zzo  fur  strin^-orch.  (op. 
13);  vln.-conrtTto  in  A  min.  (up.  54);  pi.- 
coocerto  (op.  2);  Fantaisie  on  epic  Ruwian 
sonRs,  for  pt.  with  orch.  ('>!>.  40);  4  Suites  for 
2  pfs.  4  hands  (op.  15,  2-^,  62;  also  orches- 
trated by  the  comp.);  pf.-quintct  in  D  (o[). 
51);  2  fitring-quartets  (op.  11,  in  G;  oil  35, 
in  A  min.,  the  latter  for  vin.,  via.  and  2  "crlli); 
a  jif.-trio  in  D  min.  (op.  32);  pieces  for  'cello 
and  i)f.  (op.  12,  56),  and  for  vIn.  and  pf.  (op. 
30) ;  many  pieces  for  solo  pf.  (up.  1,  6  canons; 
op.  5,  6  pieces;  op.  19,  3  pieces;  op.  20,  Bis^ar- 
rures;  op.  24,  3  Esquisses;  op.  25,  4  Morccaux; 
op.  28,  Essais  sur  des  rythmes  oubiies;  on.  34, 
Pihes  enfantines  [orig.  for  pf.  4  hands);  op. 
36,  24  Morceaux;  op.  41,  4  Eludes;  op.  42,  3 
pieces;  op.  43,  6  Caprices;  op.  52,  6  pieces, 
Prhs  de  la  tner;  op.  63,  12  Preludes  for  pf.  4 
hands;  op.  65,  Children's  Suite;  op.  66,  12 
pieces);  pieces  for  vtM-al  ensemble;  numerous 
songs. — .\lsf)  jiuM.  a  ^fanual  of  /{■!r)i;i>ny 
(transl.  into  German),  and  a  llandbook  of 
iftuieal  Forms. 

A'rla,  Cesare,  b.  Bologna.  S.  ;>t.  21,  1*^20; 
d.  there  Jan.  30,  1804.  St.  j)i.ino  atui  theory 
with  Cni^.  I'll  tti;  later  in  Bol.  Cons,  under 
P.  Mattel.  A  favorite  of  Rossini.  Lived 
for  some  years  in  France  and  England  as 
teacher  of  singing,  pf.,  and  comp.;  1840, 
music -direct  or  of  the  Tc.itro  Comunale, 
Bologna;  1850,  President  of  the  Aecadeinia 
Filarntonica.  Compostfl  fine  church-inusic  (a 
Dies  irae  is  piirlicuUrly  noteworthy). 

.\ri'bo  Scholas'ticus,  probably  a  native 

of  the  I-ow  (  ountries;  d.  ( m  i  ln7s.  Wrofe 
a  v,ilu.il)le  tn\iti-»e,  Afuuai  [jiriniid  in  tier- 
IhtI's  'Stri[)tores,'  \ol.  ii),  cont.iining  a 
commentur)'  on  <  .iiidu  d'.Xrezzo's  writings. 

d'Arien'zo,  Nicola,  dramatic  comp.;  b. 
Naples,  Dec.  23,  1842;  pupU  o(  Labriola 


(pf.),  Fioravanti  and  Moretti  (cpt.),  and 
Mercadante  (comp.);  1879,  director  of  the 

R.  Cons.,  Naples,  in  which  he  was  prof,  of 
cpt.  and  comp.  from  1877  (pupils,  van 
Wcsterhout,  Leoncavallo). — First  opiras  (in 
Neapol.  dialect),  Uonzk  Gnntio  o  La  Fidtm- 
wata  id  Pamuxhiero  (Naples,  I860),  and  / 
due  Mariti  (Naples,  1866),  were  sine;  others 
are  Rose  (1868),  //  Caccuilore  ddle  A I  pi 
(1870),  //  Cttoco  (1873),  /  Viaggi  (.Milan, 
1875),  La  FMia  id  Diaoolo  (Naples,  1879; 
severely  critKised  for  a  straining  after  realistic 
and  original  effect).  /  tre  Coscritti  (Naples, 
1880),  La  Fiera  (1887),  Pita  di  Lister  (MS.), 
etc.  Also  wrote  an  oratario^  11  Crido  nUa 
crou.  a  Pensiero  sii^oitieo^  overtures,  some 
■vocal  munc  (A  Nocturnes),  and  pf.-picces; 
and  a  manual,  L'invenzione  del  sistema  tetra- 
cordo  e  la  moderna  musica  (1879),  favoring 
pure  intonation  instead  of  equal  tempera- 
ment, and  discriminating  a  3ra  mode  (of  the 
Minor  Second)  besides  the  usually  accepted 
Maji  r  aiiii  Miiiur  modes;  also,  Scuola  di 
composizione  mnsuaJe  (1-899),  and  several 
important  hisior.  treatises:  Un  predecessore 
ii  Aless.  Scarlatti  (1891;  on  Gesualdo  [di 
Vcnosal);  DdT  opera  eomica  dalle  origini  a 
G.  P.  PcrgoUsi  (\Hfi.7:  Ct-r.  transl.  !>>■  F. 
Lngscheider,  1002) ;  //  mcloJramma  dalle  or  igini 
al  secolo  X  VIII  (1000);  La  tniisim  in  Napdi 
(1900) ;  Die  modeme  Oper  (1902,  in  'Deutsche 
Thalia'). 

Arlos'ti,  Attilio,  b.  Bologna,  Nov.  5, 

1666;  d.  circa  1740;  composer  of  25  operas^ 
the  first  of  which,  Dafne,  was  given  at 
Venice  (1686);  1697-1703  court  Kiipellin. 
at  Berlin,  and  for  a  short  time  the  teacher 
of  Handel;  1715-16  in  London,  and  again 
172t)-27,  n*^  a  rival  of  Bononcini,  both  being 
fur  a  while  competitors  with  Handel  for 
public  favor,  and  Inxh  defeated  by  his 
genius;  in  1720  these  three  composed  the 
opera  Mmmo  Scevda  in  company,  each  taking 
one  act.  In  1727  Ari  wti  returned  to  Italy, 
and  died  in  obs<-urtty.  He  also  wrote  an 
oratorio,  a  volume  of  cantatas^  and  some 
'lessons'  for  the  viola  d'amore,  on  which  he 
was  an  accomplished  performer. — See  Q.-Lex. 

Arlstl'des  Quintilia'nus,  a  Greek  writer 
on  music  circa  a.d.  160;  a  teacher  uf  music  at 
Smyrna,  and  celebrated  from  his  work  De 
Musica  lihri  VII  (printed  in  Meibom's  'An- 
tiquse  M  usicse  Auctorcs  Septem'  (1652)]  {  re* 
printed  by  Jahn  (1882). 

Aristo  teles  (Ar  istotle).  (1)  b.  Stagyra 
(MacetJonia),  384  ii.<  .;  <|.  322  H.c;  a  Greek 
philosupher,  puuil  uf  Plato.  The  19th  sec* 
tion  of  nb  Problems  affords  valuable  informa* 
tion  concerning  the  (ireek  system  of  music; 
further  remarks  are  found  in  Book  viii  of  the 
PoUHca  and  in  the  Podka.-^Z)  Fseudoaym 
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of  :\  writ  IT  on  tnciiMinbk  muMC  of  the  12thr- 

13th  ccniuricb. 

Artrtoi'enos,  b.  Tarentum,  circa  354  B.C.; 

line  of  the  earliest  Oreck  writers  on  music. 
His  Harmonic  Elements  (complete)  and 
Rhylimicai  Elements  (ffagmentars )  arc  the 
imMt  important  treatises  on  Greek  music 
that  are  left  us,  excepting  certain  essays  by 
Plato  an<l  Aristotle.  Publ.  (1868)  by  P. 
Marquand,  text  ("lerman  and  Greek,  with 
oominentaries.  Also  cf.  Oscar  Paul,  Bofthius 
u.  die  grieckische  Harmonik,  and  Absol. 
Harm,  der  Criechen;  C.  F.  A.  WUltams,  The 
Aristoxenian  Theory  pf  Mmkal  RkyUm 
(Cambridge,  1911). 

Arkwright,  Godfrey  Edward  Pellew, 
musicologist;  b.  Apr.  10,  lcS64.  Hditor  of 
'The  Old  English  Edition'  (25  vok..  1889- 
1902;^  containing  masques,  ballets,  motets, 
madrigals,  etc.,  by  Engl,  composers  of  tli.- 
17th  and  18th  centuries);  also  edited  M)nie 
of  Purccll's  works  in  the  cd.  publ.  by  the 
Furcell  Society  (1889-1902);  editor  dL  'The 
Musical  Antiquary*  from  1909-13. 

Arml»nMt«  Karl  F.,  fine  organist;  b. 

Hamburg.  March  30,  1849;  d.  Hanover,  Julv 
7,  1896.  St.  Stuttgart  Cons.  (Faiszt);  1869, 
org.  of  St.  Peter's  ch.,  Hamburg.  Teacher 
of  on.  and  pf.  at  H.  Cona.  Muaacal  critic 
(H.  'Frefndenblatt'). 

■  Anu'lMniMM',  SaH,  b.  Andemach-on- 

Rhine,  July  13,  1846;  pupil  of  Hompcsch  at 
Culuene.  Precocious  pianist;  sett  let!  in 
London,  1863.  An  influeniial  admirer  of 
Wagner,  he  has  done  much  to  spread  the 
Wagner  cult  in  England  by  means  of  nu- 
merous lectures;  was  Hans  Richtor's  asst.- 
cond.  at  the  Wagner  Concerts  of  1882-4; 
then  cond.  at  the  Roval  Court  Th.,  later  at 
the  Haymarket  and  Dniry  Lane:  cond. 
Tristan  and  IseUe  in  1892  at  Covent  Garden; 
18*^1  Oi,  one  of  the  conds.  at  Bavreuth. 
19U1-13,  musical  adviser  to  the  London 
County  Coundl. 

Armes,  Philip,  I),  Xorwlrh,  Kngl.,  Aug. 
15«  1836:  d.  Durham.  Feb.  10,  1908.  Chor- 
ister at  Norwich  and  Rochester  cathedrals; 

articled  at  the  latter  to  Dr.  Hoj^kins  in  IX.SO, 
and  asst  .-organist  till  1856;  org.  of  Chichester 
cath.  in  1861;  in  1862,  of  Durham  cath.;  in 
1897,  Queen  Victoria  Lecturer  at  Trinity 
Coll.,  London,  and  prof,  of  music  at  Durham 
I'niv.  He  was  iMus.  D'h-.  of  Oxford  and 
Durham;  F.  R.  C.  O.  (1892);  etc.— Works: 
Oratorios  Hezekiah  (Newcastle-on- T.,  1877); 
St.  John  the  Evangelist  (Leeds,  18SI);  St. 
Barnabas  (Durham,  1891);  communion  s^-rv- 
iri^.  anthems,  etc.  His  5-part  madrigal 
Victoria  won  the  first  (Molineuxj  prize  of  the 
Madr.  Soc.,  1897. 


Armingaud  (-man-frnh'],  Julos,  b.  Bay- 

onne.  May  3,  1820;  <1.  Paris,  Feb.  27,  1900;  one 
of  the  l)cst  violinists  of  Paris,  wliu  was  refu.scd 
admission  to  the  Cons,  when  19  because  he 
was  'too  far  advanced';  orchestra-player  at 
the  (ir  inrl  Oju'-ra.  and  leader  of  a  famous 
string-quartL t  l.m  r  cnlarifi-d  hv  adding  some 
wind-instrs.,  and  c.iUfrl  i  he  Siwu  tc  classiqur. 
He  was  the  reputed  introducer  of  Beet- 
hoven's quartets  into  P^uisbn  mus.  drcles; 
publ.  some  violin- pes. 

Armsheimer,  Ivan  Ivanovltch,  b.  Petro- 
grad.  Mar.  19,  i860;  pupil  of  Czerny,  johann- 
sen,  and  Rimslcy-Kors;ikov  at  the  Petrograd 
Cons. — Works:  The  o|x^ras  Sous  la  feuHlre 
(1  .11  t,  French);  Jdf^erliv  (3  acts,  Danish); 
Der  Olx-rfarsler  (2  acts,  German);  the  ballets 
The  Poor  Bride,  In  the  New  World,  and  HaU 

//w  Ciii'tilry;  2  cantatas,  numerous  pieces 
f.  ch.  and  orch.;  a  Suite  f.  flute  w.  pf.;  pieces 
f.  vln.,  .md  f.  'cello;  over  151)  songs;  wrote 
also  an  elaborate  treatise  on  Instrumentation. 

Armstrong,  William  Dawson,  organist 
and  composer;  b.  Alton,  111.,  Feb.  11,  1S68. 
Pupil  of  E.  R.  Kroeger  (comp.)  and  Clarence 
E<ldy  (org.).  Organist  at  St.  Paul's  P.  E. 
Ch.,  .Mton,  1890-96;  Ch.  of  the  Redeemer, 
St.  Louis,  1896-1900;  Ch.  of  the  Unity, 
St.  Louis,  1900-8,  Instructor  Ft)rest  Park 
Univ.,  St.  Louis.  1888  90;  Western  Militaiy 
Academy,  1S9.s-10(),H;  since  1908  dir.  of  his 
own  mus.  school  at  .Alton.  Was  s«)lo  organist 
St.  Louis  Worid's  Fair,  1903;  Pres.  'III.  State 
Music  Teachers'  A.ssn..'  1899-1901;  V.-Pres. 
'Nat.  Music  Teachers'  Assn.,'  1904-5;  Pr^s. 
Mus.  Section  '111.  State  Teachers'  Assn.,' 
1902-3,  .\sst)c.,  'Amer.  Guild  of  Org.';  Mem. 
of  'Stk  lute  <les  Auteurs  et  Compositeurs  de 
Mu-:(jui','  Paris. — Works:  \n  f>iHT,i,  The 
Spectre  Bridegroom  (St.  Louis,  1899);  Suite 
de  Ballet,  for  orch.  (1897);  Overture  From 
the  (Vd  Wo'Id;  ovi-r  KX)  smaller  works  for 
org-.  P'->  vl.,  anii  songs. — Cf.  W.  F.  Norton, 
W.D.A.  (N.  Y.,  1916). 

Arnaud  [-noh'l,  AbW  Francois,  theo- 
retical writer;  b.  Aubignon,  near  Carix:ntras, 
July  27,  1721;  d.  Paris,  Dec  2,  1784;  wrote 
many  essiiys  on  miscellaneous  mus.  subjects 
(Collected  Writings,  Paris,  1808,  3  vols.). 
In  the  Mcmoires  pour  sm-ir  <)  riiisloirr  de  la 
revolution  opcree  dans  la  musiquf  par  M.  le 
Chr.aiier   Cluck,   he   warmly  es|xjuses  the 

freat  reformer's  principles.  Cf.  E.  de 
tricqueville,  Ft.  A.  (Paris,  1833). 

Arne,  Michael,  natur.il  sou  of  Dr.  Sme, 
b.  London,  1741;  d.  there  Jan.  14,  1786  [not 
1806):  a  cli'ver  dramatic  com|X)ser  (9  operas, 
the  ix'st  being  Cymon,  1767);  writer  of  a 
number  of  .songs,  and  a  skilful  player  on  the 
harpsichord.  In  1779,  music -dir<  (  tor  at 
Dublin  Theatre;  from  1784  onward  he  con- 
ducted aome  of  the  Lenten  oratocioa  at 
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London  theatres.  A  curious  episode  in  his 
career  was  his  search  for  the  philosopher's 

stone  (r.  17()S),  (luring  which  h<-  in  '^lLCtcd 
his  prulcNsioii  and  riiintil  hinisclt  pi i  uni.irily. 

Ariie,  Thomas  Aut^ustine,  fine  of  the 
foremost  of  Lnj^Hsh  c()mpos<r>:  1).  I. oik  Ion, 
March  12,  1710;  «l.  there  March  5,  1778. 
By  dint  of  stolen  niKhtly  practice  ho  became 
a  fine  player  on  the  spinet  and  violin,  in 
despite  of  his  father's  wishes  that  he  should 
study  law;  the  latter  finally  yielded  to  the 
ine\  iiahle,  and  Arnr,  fr  to  pursue  his  mus. 
work,  set  to  music  various  texts — Addison's 
Rosamond  and  Field's  Tragedy  of  Tragedirs 
(i7ii);  a  mosque.  Dido  and  /Enais  (1734); 
and  Zara  (1736).  In  1736  he  married 
Cecilia  Young,  a  fine  sinj^er  and  a  prime 
favorite  of  Handel's.  In  17,?(S,  as  cuintKiser 
to  the  Drury  Kane  Th.,  he  set  Dalton's 
adaptation  of  Comus  to  music,  a  comfKisition 
which  firmly  established  his  reputation.  The 
music  to  the  masque  of  .\!fr,-d  (1710)  con- 
tains, among  other  fine  sonf;>,  llie  celebrated 
Ride,  Britannia.  WTiile  residing  in  Dublin 
(1742-4^  he  brought  out  2  new  operas, 
Brikmnia  and  FJisa,  and  the  mudral  farce 
Thomas  iind  SiiHy.  He  became  comp.  to 
V'au.\hall  Liardens,  London,  in  1745.  Further 
dramatic  works  were  Congrevc's  masque, 
Tke  Judgmaa  of  Paris  (1740),  Colin  ami 
Pkeebe  (1745),  Artaxerxes  (1762).  Olympiad 
(1765),  and  the  music  t<i  Ma-^m's  Caniclarus 
(1776);  also  settinys  for  songs  in  As  You 
Like  it  and  'Where  the  Bee  Sucks'  in  The 
Tempest;  etc.  His  2  oratorios  are  Abel  {\lhS) 
and  Judith  (1761).  I>r.  A.  was  the  first  to 
introduce  female  voir  ■-,  into  oratorio-choruses 
(Judith).  Besides  the  above,  he  composecl 
numerous  miirar  texts,  and  wrote  on  h.  over- 
tures, vln. -sonatas,  orpan-music,  harpsich.- 
sonatas,  many  son^s,  glees,  catches,  camms, 
and  tile  like.  With  tin-  t  xri  ption  of  2  years 
in  Dublin,  A.  lived  contiuuouslv  in  London 
as  a  composer  and  concert-giver;  he  was 
created  Mus.  I^oc.  (Oxon.)  in  1750.  The 
l-ondon  'Musical  Times'  for  Nov.  and  Dec, 
1901,  contains  a  sketch  ot  his  lite  and  a 
(airly  complete  list  ot  his  cumposilions. — See 
Q.-Lex. 

d*Anie'tro,   (Jos6  Auftusto)  Ferrcira 

\'eijia,  Viscount,  distinRuishefl  PortUKUcsc 
coni|)oscr,  b.  .Macao,  China,  Nov.  22,  18.?8; 
d.  San  Kemo,  July.  1903;  pupil  (1859)  of 
Botelho  (harm.),  Schira  (cpt.  and  fugue),  and 
Soares  (pf  ),  at  Lisbon.  Wrote  the  ballet 
ilnni  ilSOd;  .  2  oix-ra's,  L'F.lisire  di  f^ioi-inezza 
(Lisbv)n,  1JS76)  and  Ui  Dcreliiln  lib.,  1SX5); 
and  a  TV  Dcum  (his  chief  work;,  inrtOrmcHl 
Li<l)on,  1H71,  and  later  in  l\iris  under  the 
modern  and  ntuch-aUcctud  tillt!  of  6'>m- 


Araold,  Johann  Gottfried,  violon- 
rellist  ana  composer;  b.   Niedernhail,  n. 

f^hringen,  Feb.  15,  177.?;  d.  I-rankfort,  July 
26,  1S06.  Pupil  of  Romlxrg  and  Willmann; 
after  concert -tours  in  Germany  and  Switz- 
erland, he  was  app.  1st  'cellist  at  Frankfort 
Th. — Works:  Symphonia  amcertante  f.  2 
flutes  w.  orch.;  5 'cello-conccrtos;  6  sots  of 
vars.  f,  'cello  (op.  9);  pieces  f.  guitar;  etc 

Arnold,  Karl,  b.  Ncukirchen,  n.  Mcri^ent* 

lu  im,  Wiirttemberg,  March  6,  1794;  d.  (  hris- 
tiaiiia,  Nf)v.  II.  1873.  Pupil  of  A.  Schmitt, 
J.  A.  Andre,  and  Karl  Vollweilcr,  at  Frank- 
furt; fine  pianist;  lived  successively  at  Petro- 
grad  (1819),  Berlin  (1824).  Mttnster  (1835), 
and  Christlania  (1849).  where  he  conducted 
the  Philh.  Soc..  and  was  org.  of  the  principal 
church.  Works:  an  opera,  Irene  (Bcrailt 
1832);  pf. -sextet,  and  sonatas,  variatioai^ 
fantasias,  etc.,  for  pf. 

Arnoldf-Strothotte),  Maurice,  b.  St. 
Louis,  Jan.  19,  1865.  He  received  his  first 
instruction  from  hu  mother,  and  then  at- 

tende<l  the  Cincinnati  Coll.  of  Mus.  (1?^S0  .?); 
St.  in  Berlin  with  X'ierling  and  Urban,  at 
Cologne  Cons,  with  Wullncr,  Ndtzcl  and 
G.  Jensen,  and  finally  in  Bredau  with  Max 
Bnich;  returned  to  St.  Louis,  where  he 
estab.  hinT^elf  as  tciclx  r,  vL-t.  and  cond.  of 
liaht  ojjera.  In  1894  a  jierf.  of  his  American 
Plantation  Dances  f.  orch.  in  New  York 
aroused  the  interest  of  Ovol^  (at  that  time 
dir.  of  the  Nat.  Cons.)  in  the  possibilities  of 
nes;ro-meI(Klies,  and  he  ofTered  A.  a  {xisition 
as  instr.  of  cump.  at  the  Cons.;  since  then 
A.  has  been  living  in  New  V'ork,  with  the 
exceptbn  of  one  season,  when  he  was  cond. 
at  the  Princess  Th.,  London,  and  of  another 
seasj)n,  tniiriiit;  Cennany;  since  1905  dir.  of 
'Progressive  Stage  Stjc.,'  N.  Y.—VVorks:  The 
Wild  Chase,  cantata;  a  svmphonv  in  F  min.; 
Dramatic  Overture;  Danse  de  la  Midway 
Plaisance  and  Turkish  March,  for  orch.;  so- 
nata for  vl.  and  pf.  in  F.  min  .  Min^hrl  Srrr- 
nade  for  vl.  and  pL;  a  fugue  for  p(.  (.8  handsj; 
numerous  pes.  for  pf.  {Q^pfiu  espt^pud.  Bam' 
joi-nne,  etc.);  songs.  A  comic  opera.  The 
Mirry  Benedicts,  was  prod,  in  Brooklyn 
(1896);  has  in  MS.  another  comic  opeia  and 
a  grand  opera,  Clcufnitra. 

Arnold,  Richard,  excellent  violinist;  b. 

Filcnb.ri;.  Prussia,  Jan.  10.  1S45.  Went  to 
the  Ihiited  Slates  in  IH5.i;  returned  to 
Kiiro|x:  in  1864  to  study  under  Ferd.  David 
at  Leipzig;  from  1869-76.  firsi  violin  in  Theo- 
dore Thomas's  »irch.:  1878-91,  leader  and 
solo  violin  in  the  .\ .  S  ,  Philhann.  Club; 
electetl  member  of  the  Philharm.  Soc.  in 
1877;  concert-master,  1880-1909;  vice-piesi- 
dent  in  1896.  Organized  the  R.  Arnold 
String  Sextet  in  1897.  Living  in  New  York 
as  a  ooncert'^Umat  and  tewdMr. 
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AnMM,  Samuel,  b.  London,  Aug.  10, 
1740;  d.  there  Oct.  22,  1802:  educated  by 

Gates  and  Nares  as  a  chorister  of  the  Chapel 
Koyal,  he  early  shciwed  a  gift  for  composi- 
tioil»  And  in  17Vi3  was  comniissioiuxl  to  write 
aa  opera  for  Covent  Garden — Tiie  Maid  of 
the  mill — successfully  producctl  in  1765. 
This  v.\is  fonowetl,  u|)  to  ISOi,  by  4*)  sta^c- 
pieccs  (operas,  mus.  after-pieces,  and  panlo- 
nuincs).  His  first  oratorio,  The  Cure  of  Saul, 
came  out  in  1767;  Abimelech,  Tiie  Resume' 
tion.  The  Prodigal  Son,  and  Elijah,  followed 
in  the  order  given,  lie  took  the  degree  of 
Mus.  Doc.  (Oxon.)  in  1773.  and  in  1783 
•UOCeedcd  Dr.  Nares  as  or^jini'.t  and  com- 
poser to  the  Chajx'l  Royal,  for  which  he 
composed  several  services  and  antlu  ins.  In 
1789  he  was  app.  conductor  of  the  Acad,  of 
Ancient  Music;  in  1793,  orRanist  of  West- 
minster Abbey.  His  edition  of  Handel's 
works,  b<"Kiin  in  17Sf),  enihraces  36  vols.,  but 
is  incomph  tt  aii<i  imt  free  from  errors.  His 
prinripiil  work,  '(  .uhedral  Music'  (17Q0,  4 
vols.),  is  a  collection  in  score  of  the  finest 
cathedral  services  by  English  masters  of  2 
centuries,  forming  a  sequel  to  Hmrc's  work 
of  like  name;  republ.  by  Rintbauli  ^1847). — 
SceQ.*Lia. 

Arnold,  YourlJ  von,  b.  Prtmpnid,  Nov. 
13,  ISl  1 ;  d.  Karakash,  n.  Simferojxjl,  Crimea, 
July  20,  189X;  a  student  and  solflier,  who  in 
1838  devoted  himself  wholly  to  music;  Fuchs 
(harm.)  and  Gunke  (cpt.)  wrre  his  teachers, 
fie  comp.  a  grand  opera.  The  Last  Doyp  ^ 
Pomptix;  an  operetta;  a  jirize  cantata  *t«SI- 
Ibm;  and  2  overtures.  After  1840  he  wTote 
for  various  -newspapers;  lived  in  Leipzig 
1863-70  on  the  staff  of  the  'Neue  Zeitschrift 
f.  Mudk.'  also  ptihl.  (1867-8)  a  '.Neiie  allg. 
Zeitschrift  f.  Theater  u.  Musik.'  Residi-*! 
1870-94  in  Moscow,  where  he  opened  a 
ntnic<«:bool,  and  lectured  on  mus.  history 
at  the  Univ.  in  1888;  from  1894  in  Fetrograd, 
as  singinK-t( arli( T. — Chief  writings:  Die  alien 
Kirchenmodt,  htslorisch  u.  akusluch  entwickelt 
(Uipzig,  1878);  Theory  o/  Ifo  Old-Russian 
Chunk-  ctut  /^<a^otic  (Russian,  in  Moscow) ; 
tiormoniaaHon  of  OB-Riussittn  Ckureh'Song 
(Russian;  Moscow,  1886):  various  treatises 
on  the  Neumes;  etc. — Publ.  3  vols,  of 
Memokt  (Moscow,  1892). 

Ar'noldson,  Sigrid,  dramatic  soprano,  b. 
Stockholm,  Sweden,  Mar.  20,  1861;  daughter 
of  Oacar  A.,  the  celebrated  tenor  (b.  1843 
d.  Stockholm,  1881).  Pupil  of  Maurice 
Strakos*  h  and  Desir^c  Artot.  Debut  1886, 
at  Moscow,  as  Rosina  in  Rossini's  //  Bar- 
hiere  di  SivMia;  then  sang  as  prima  donna 
in  Petrocraa  and  in  London  (t3rury  Lane) 
with  brilliant  success;  1887,  in  Amsterdam 
and  The  Hague,  then  in  Paris  (Uix-ra- 
Comiqtie),  Nice,  and  Rome;  1888,  eng.  at 


Covent  Garden,  London,  as  wwoeasor  of  the 
Pattt.    In  1889  she  excited  indescribable 

enthusiasm  in  Moscow  and  Zurich.  In  1894 
slic  w.is  heard  at  the  M.  O.  H.;  in  May, 
1898,  she  was  at  the  Royal  Opera  in  Pest; 
in  Oct.  she  sang  in  Amsterdam  at  the  Dutch 
Opera  with  marked  success.  She  married 
Alfred  Fischhof  (n<phew  of  the  pianist, 
H'.|>ert  F.),  and  resides  in  Paris.  In  1910 
slu  was  elected  memlier  of  the  Stockholm 
Academy.— -Chief  rdles:  Rosina,  Dinorah, 
Sonnambula,  Mignon,  Cherubin,  Zeilina, 
Traviata. 

Amould  [ar-noold'l, (Madeleine-)  Sophie, 

b.  Paris,  Feb.  14,  1744;  d.  there  Oct.  18, 
1802.  Famous  soprano  st.ige-singcr,  ])Upil 
of  Mme.  Fel  and  (for  acting)  Mile.  Clairon. 
Debut  Dec.  15,  17S7,  at  the  Otiera.  where 
she  remained  a  prime  favorite  till  1778.  She 
cn-ated  the  title-role  in  Crluck's  Iphi^rnie  en 
Aulide  (Apr.  19,  1774).— Cf.  R.  B.  Douglas. 
Sophie  Amould,  Actress  and  WU  (Paris, 
1898);  also  the  Amoutdiana. 

Ana.  See  Aason. 

Arquler  [ahr-kya'],  Joseph,  b.  Toulon, 
1763;  d.  Bordeaux,  October,  1816.  St.  in  Mar- 
seilles; 1784,  'cellist  in  Lyons  Th.  on  li  ;  "89, 
in  Marseilles.  '90  in  Pans.  About  1600,  be 
went  to  New  Orleans  as  director  of  an  opera* 
trouiH',  but  f;iilt  (1  ami  ri  turm  d  to  Franc  e  in 
1804,  holding  various  p«isitions  in  Paris, 
Toulouse,  MarstMlKs,  and  Perpigrum;  he  dittl 
in  |x>verly. — Works:  16ojXTas,  niostly  comic. 

Arria'ga  y  Balzola,  Juan  Cris6stomo 
Jacobo  Antonio  de,  b.  Bilbao,  Ian.  27, 
1806;  d.  Feb.,  1825.  Brilliant  vioUnist;  pupil 
of  Gu«rin  and  F^tis  at  Paris  Cons.  (1821); 

in  1824,  n'f'rtilntr  tli.  re  for  harmony  and 
cpt. — Publ.  works:  3  string-quartets. 

Arrie'ta  y  Corera,  Paacual  Juan  Eml- 

llo,  b.  Puente  la  Reina  (Spain),  Oct.  21, 
1823;  d.  Madrid,  Feb.  12,  1894.  St.  under 
Vaccai  at  Milan  Cons.  (1842-5);  returned  to 
Spain,  1848;  in  1857,  app.  prof,  of  cdnip.  at 
Madrid  Cons.;  1868.  Director:  1875,  (Toun- 
cillor  in  M!ni-tr\  <'f  In^inution.  Dram.itir 
composer:  Opera  Ildtgonda  (Milan  dms.  1  h., 
1845),  followed  by  about  50  zarzui  l.is  and 
operas,  the  most  ambitious  being  Isabel  la 
Calolica  o  sea  la  conquista  de  Granada  (Madrid, 
1851)).  Chief  suoT^s  as  writer  of  xarxuelas, 
the  Spanish  conietly-<jj)eras. 

Arri'go  Tedesco  (Henry  the  German), 
pseudonym  of  HsiNBicn  Isaac,  in  Italy. 

Arrijio'nl,  Carlo,  b,  Flon  iicc,  rirca  17ii'; 
d.  there  (.•'»,  c.  1743.  k*  nownul  lutcnisl,  and 
maestro  di  c.  to  (hr  Prince  of  Perpignan.  He 
was  invited  to  London,  in  1732,  to  strengthen 
the  clique  opjKised  to  Handel,  but  made  no 
impression.  Is  said  to  have  brought  out  an 
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uiwuoceMful  opera,  Fernando  (1732);  pro- 
duced an  oratorio,  Esther  (Vienna,  1738); 
publ.  10  Cantale  di  camera  (London,  1732). 

TArronge,  Adolf.   See  L'Arronge. 
Artaria,  music-publishing  house  in  Vienna, 
established  by  Carlo  and  Francesco  A.  in  1 770. 

Artea'ga,  Stefano,  Spanish  Jesuit,  b. 
Madrid  (?).  1730  (?);  d.  Paris,  Oct.  30,  1799. 
Intimate  with  the  celebrated  Padre  Martini 
at  Bologna;  author  of  the  valuable  treatise 
Lt  r^oluzioni  del  Ualro  musicale  xUiliano  dalUi 
sua  origine  fino  al  presenU  (Bologna,  1783,  2 
vob.;  thoroughly  revised  ed.,  Venice,  1785,  3 
vols.;  German,  2  vols.,  by  Forkel,  1789). 

Arthur,  Alfred,  b.  Pittsburgh,  Pa.,  Oct.  8, 
1844.  Pupil,  in  the  Music  Sdiool,  Boston,  oi 

B.  F.  Baker,  G.  Howard,  Arbuckle,  and 
Bowcn;  at  the  Boston  Cons.,  of  Eichberg 
(harm,  antl  cump.).  From  1869-71,  tenor  in 
Ch.  of  the  Advent,  Boston;  then  settled  in 
Cleveland,  Ohio,  where  since  1878  he  has 
been  choirmaster  of  the  WcKxIIand  .^v. 
Presb.  Ch.  ('Bach  Choir'),  and  cond.  since 
1873  of  the  Vocal  Society;  is  also  Dir.  of  the 
Cleveland  School  of  Music. — Works:  3 
operas,  The  Water-carrier  (MS.,  1876);  The 
R'tuiiilhrads  and  Cavtilfcrs  (MS.,  1S78};  and 
Adiiimc  (MS.,  1879);  church-music,  pf.-pcs., 
BonRs,  etc.;  Progressive  Vocal  Studies  (1887); 
Album  oj  Vocal  Studies  (1888);  etc. 

Artdt  [ar-toh'l,  Alexandre-Joseph  Mon- 
tattney,  son  of  Maurice  A.;  b.  Brussels,  Jan. 
25,  1815:  d.  Ville-d'Avray.  July  20.  1845. 
Pupil  of  his  father,  and  Snel  of  Brussels; 

1824-31.  of  R.  and  A.  Kreiitzer  at  Paris 
Cons.  Eminent  violinist;  extended  concert- 
tours  through  England,  the  Continent,  and 
the  Uniied  States  (1843).— Works:  Violin- 
concerto  in  A  min.;  fantaides  for  vln.  and  pf. 
(op.  4,  5,  8,  11,  16,  19);  airs  varii  '^  f.  vln.  and 
orch.  (or  pf.)  (op.  1,  2,  17);  Rondeaus  f. 
do.  do.  (op.  9,  15);  serenades,  romances,  etc.; 
also  (MS.)  a  pf. -quintet,  strinK-quartets,  etc. 

Artdt,  (Jean-)Desire  Montagney,  son  of 
Maurice;  b.  Paris,  Sept.  23,  1803;  d.  St. 
Josse  ten  Noode,  Mar.  25,  1887;  Uueht  by 
his  father,  whom  he  succeeded  in  the  theatre; 
1843,  prof,  of  horn  in  the  Brussels  Cons.; 
1849,  isC  horn  in  the  private  orch.  of  Kine 
Lcopioid  I.*— Publ.  fantasias  and  etudes  f. 
horn,  and  quartets  L  4  valve-horns  or 
comets  d  pistons. 

Art6t,  (Marguerite- Jos6phine-)D68lr6e 
Montagney,  daughter  of  Jean- Desire,  b. 
Paris,  Julv  21,  1835;  d.  Berlin,  Apr.  3,  1907. 
Renowneii  dramatic  soprano,  ini|)il  ttf  Mme. 
Viardot-(  iarcia  (1855-7);  debut  at  Brussels, 
1857,'  in  concerts;  eng.  at  Grand  Opera, 
Paris,  in  1858,  but  soon  left  this  position  for 
BtarrinK^'toure  in  France,  Belgium,  and  Hol- 
land; studied  for  a  time  in  Italy;  was  in 


Petrograd,  1866,  then  in  London,  Copen- 
hagen, etc.,  and  sang  for  several  years  in 

Germ  any  (Berlin,  1884—9),  where  her  fame 
reaclii'U  its  height;  lived  from  1H89  in  Paris. 
In  1868  she  was  engaged  to  Tchaikovsky, 
but  married,  in  1869,  the  Spanish  baritone 
P^illa  y  Ramos  (1842-1906).— Their  daugh- 
ter  is  I  oL.v  AktAtde  Padilla.  (Cf.  Paoilla).  "TTAj 

Artdt,  Maurice  Montagney,  ancestor  of  |  (^  t 
a  celebrated  line  of  musiaans,  Montagney  '  \/ 

being  the  true  family-name.  He  was  bnrn 
at  Gray  (Haiite-SaAne),  Feb.  3,  1772;  died 
Brussels,  J.m.  S,  1829.  Bandmaster  in  a 
French  re^t.;  then  1st  horn-player  in  Th.  de 
la  Monnaie,  Brussels,  and  conductor  at  the 
Convent  of  the  He^uine^.  Also  taught  sing- 
ing, and  played  the  guitar  and  violin  well. 

ArttdiiiNMdieir.  See  AstsVbusrbv. 

Artsy'bushev  [ar  ise],  Nicholas  Vassille- 
vitch,  b.  Tsarskoe-Selo,  Russia,  Mar.  7, 
1858.  Law-student  (till  1879);  advocate; 
pianist.  St.  harmony,  etc.,  with  Soloviev 
and  Rimsky-Korsakov.  Has  made  many  tran- 
scriptions f.  pf.;  has  also  writti  n  a  polka  f. 
orch.,  2  pf.-iuazurka«,  and  several  vocal 
romances. 

Artu'si,  Giovanni  Maria,  contrapuntist, 
b.  circa  1550;  d.  Aug.  18,  1613.  Was  canon 
in  ordioaiy  at  the  ch.  of  San  Salvatore  in 
Bologna.  A  muadan  of  the  old  school,  his 
writings  and  composttwns  are  very  con- 
servative. He  wrote  L'Arte  del  contra f>f>unla 
ridolto  in  tavole  (Part  I,  1586;  P.  II.  158');  a 
2nd  ed.  at  Vemce,  1598,  in  1  vol.);  also 
L'Ariusi,  Mswv  delle  imperfetiioni  deUa 
moiema  musiea  (Venice,  1586;  2nd  ed., 
1600);  Considcrazioni  musicali  (Venice,  1607); 
and  Imprcsa  drl  R.  P.  GioseSo  Zarlino 
(Bologna,  1604). --Publ.  a  set  ct  4-p.  Can- 
zonet te  (15<'Sj.— Sc-c  Q.-Lex. 

Asantchev  sky  (Asantschewski),  Mich- 
ael Pavlovitch,  I).  Moscow,  1838;  d.  there 
Jan.  24,  1881.  Pupil  of  Hauptmann  and 
Richter  at  l^ipzig  Cons,  in  1861-2,  then  of 

Liszt  at  Rome;  lived  in  Paris,  1866-70,  where 
he  bought  the  lil)rary  qf  Anders,  and,  adding 
to  it  his  own,  prcsentol  them  to  the  Pctro 
grad  Cons.,  which  thus  possesses  one  of  the 
finest  mus.  libraries  in  the  world.  Prom 
187(M),  Director  of  tin  Cons.,  succeeding 
Zaremba;  later  he  devoted  himself  tocomp.— 
Works:  Sonata  f.  pf.  and  'cello,  op.  2,  in 
B  m.;  pf.-trio  in  Fsim.,  op.  10;  Fest-Polonaise 
f.  2  pfs.,  op.  12;  minor  pf.-i»cs.;  a  concert* 
overture  for  ore!).;  Psalm  Xll  for  dl.  and 
orch.;  2  (|iiirtuts;  etc. 

Asch  cnbrenner.  Christian  Heinrich,  b. 
Altstetiin.  Dec.  29,  1654;  d.  Jena,  Dec.  13, 
1732.    An  able  violinist;  leader  at  Zeitz 

i 1677-81)  and  Merseburg  (1683-90);  Music- 
>irtctor  to  the  Duke  oi  ^r^eUa  (1695-1713); 
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and  Kapellm.  to  the  Duke  of  S.-Merscburg 
(1713-19);  then  retired  on  pension  to  Jena. 
Only  extant  works:  Ca^t-  u,  Hochxcitsfreudr, 
bestrhend  in  Sonaten,  Pniludirn,  AlUmandcn, 
Couranten,  BallflUn,  Artrn,  SurabanJen  mil 
3,  4  u.  5  SUmmtn,  nebst  dan  Basso  cotUinuo 

Asch'er,  Joseph,  b.  Groningcn,  Holland, 
June  4,  1829;  d.  London,  June  20.  1869. 
Pianist  and  composer,  pupil  of  Moschclcs  in 
London  and  Leipzig  (1846).  Wt-nt  to  Paris 
in  1849,  and  subsequently  iK-canic  court 
pianist  to  the  Empress  F.iigenic.  Composed 
iDUch  popular  salon-music  (over  100  noc- 
tumes,  masuricas,  galops,  ^udes,  traiucrip* 
tions). 

Aahdown,  Edwin,  London  music>pub> 
Inlicr,  succes-or  (18S4)  of  Ashdowtt  ft  Piury, 
who  were  the  successors  (IMO)  of  Wcssel  ft 

Co.  (lounded  1825). 

/.jj  A^ton,  Algernon  (Bcnnet  Langton), 

'/  talented  pianist  and  composer;  b.  Durham, 
^     Engl.,  Dec.  9,  1859.    Pupil  of  Leipzig  Cons. 

•       (Coccius,  Pappcritz,  Jadassohn,  Reinecke) 

"''■J  1875-9;  and  of  Raff  at  Frankfort. 

"  /  lac  comp.;  since  then  in  London.  Pf.^teachcr 
'     at  R.  C.  M..  1S85  1910;  similar  pos.  at 

^''^  London  Coll.  Mus.  since  1913.  Made  num- 
erous tours  of  England*  Ccnnany,  Austria 
and  Hungry. — His  numerous  publ.  works 
have  rcacned  the  opus  No.  150,  and  in- 
clude 2  pf. -quintets  (C,  E  m.);  2  pf.-quartcts 
(F  m.,  C  m.);  3  pf. -trios  (E,  A,  B  m.);  Suite 
for  2  pfs.  (op,  SO) ;  about  200  pieces  for  pf . 
s<j1o  (op.  36,  4  Idyls;  op.  47,  3  Cavots;  op.  67, 
Roses  and  Thorns;  op.  69,  3  Fantasias;  op. 
101,  Sonata  in  Et>  ni.);  I'liglish,  Scotch  and 
Irish  Dances  for  pf.  4  hands;  4  Sonatas  for 
violin  with  pf.,  in  U,  E,  C  m.,  A;  4  Sonatas  f. 
'cello  with  pf.,  in  F,  G,  A  m.,  Bb;  Sionata  for 
viola  w.  pf.,  in  A  m.;  also  choral  music,  many 
part-s<jng3,  over  200  sfjniis,  orean-jiieces. — In 
MS.  he  has  5  symphonies  and  3  overtures  f. 
ordi.;  a  quintet  f.  wind;  2  atrii^-quartets;  a 
pf.-conc€?rto:  a  violin-concerto;  a  cantata, 
Johanna  Sebus;  etc. — .'\ulhor  of  Truth,  Wit 
and  IVisdom  (T.uncion,  1904);  More  Truth, 
Wit  and  Wisdom  (ib.,  1905;  a  collectioil  of 
over  1,000  tetters  to  the  presa). 

Aihton,  Haih.  See  Aston. 

Aslotl,  Bonlfazlo,  b.  Correggio,  An?  ^0, 
1769;  d.  there  May  18,  1832.  A  prolific  com- 
poser of  wonderful  precocity,  and  a  pupil  of 
L.  Crotti,  at  the  age  of  8  he  bad  written  3 
masses  and  20  other  sacred  works,  a  harpsi- 
chord-concerto  and  a  vln. -concerto,  both  w. 
orch.,  and  2  harp-sonatas  f .  4  hands.  St.  at 
Parma  1780-2,  under  Mongi;  then  visited 
Bologna  and  Venice^  where  he  was  much 
appluided  at  private  concerts  as  a  cembalist, 
inniwviiei,  aiad  composer.    Returning  to 


Correggio,  his  first  opera  bufTa,  La  Volubile 
(1785),  was  successfully  produccfl;  1786,  m. 
di  c.  at  C;  17H7,  attached  to  the  Mirquis 
Gherardini  as  maestro,  going  with  him  ( 1 7*)6) 
to  Turin  and  (1799)  to  Milan,  where  hia 
opera  Cinna  had  been  favorably  received  in 
1793,  From  1808>14  he  was  1st  prof,  of 
cpt.,  and  Inspector,  at  the  newly  founded 
Milan  Cons.,  and  then  retire<l  from  public 
anivity. — Works:  7  ojKTas,  an  oratorio 
{Giacobbo),  very  many  cantatas,  masses, 
motets,  duets,  songs,  etc.;  a  symphony,  an 
overture,  concertos,  serenades,  sonatas,  cham- 
Ixr-niusir,  organ-pcs.,  etc.,  etc.  He  was  the 
author  of  several  clearly-writlen  textbooks: 
Principt  elcmentari  di  musica  (1800;  French 
ed.,  1819);  L'Attmo  al  umbalo;  Primt  de- 
menti per  tl  canto;  FJemrnti  per  il  contrabasso 
(182  V);  Traltato  d'armonia  €  d  Mcompagna- 
tnento  (181.?),  with  a  {Mjsth,  sequel,  //  maestro 
di  composisione  (1836);  Dialoghi  sul  tratiato 
^armmia  (1814);  Osservamone  propria  ol 
temperatjwnto  dr^^li  istrnry.rnti  stahili,  with  a 
supplement  Distnganno  sulle  ossenazioni  ecc. 
Biography  by  A.  Coli  (Milan,  18.U);  also  of. 
Ancarani,  Sopra  alcune  paroie  di  Carlo  Boita 
tntomo  al  metodo  musicaU  di  B.  A.  (1836). 
and  A.  Amadei,  Inlorno  alio  stile  delta  mo- 
derna  niusica  di  ckiesa  (1841). — See  Q.-Lex. 

Asola  (Lat.  Asola),  Gtovannl  Matteo, 
one  of  the  first  to  use  a  basso  rontintio  for 
the  org.-accomp.  of  s^icred  vixal  music;  b. 
Verona,  circa  l.S6();  d.  Venice,  Oct.  1,  1609. 
Composed  much  church-music  (masses,  anti< 
phones,  psalms,  etc.);  2  books  of  madrigab 
(Venice.  15S7  and  1,S06;  also  later  etiitions). 
Cf.  Delia  Vila  e  deile  opere  di  Ciammateo 
Asola,  by  Cafli  (Padua,  1M2).    S,  e  Q.-Lex. 

Aspa,  Mario,  opera-composer;  h.  Messina, 
1799;  (1.  there  Dec.  14,  1868.  Pupil  of  Zin- 
garelli  in  Naples.  Wmir  Mime  42  ojHT,i>;  tluj 
best  are  //  tnuratore  di  Napoli  (1850;:  /  due 
Forzati  (circa  1834);  Piera  di  CatiUs  (1872); 
Un  travfstimento  (1846). 

Asplmayr,  Franz,  b.  circa  1721 ;  d.  Vienna, 
May  29,  1786.  Important  as  one  of  the  first 
Viennese  composers  who  adopted  the  style 
and  forms  of  the  Mannheim  syinjihonists. 
(See  ST.VM1TZ.)  He  wrote  6  .SVr  r/,,/,-,  op.  1; 
6  OwxttMTS  concertanls,  op.  2;  6  Trios,  op.  5; 
6  ^Moteorr,  op.  6.  A  trio  (op.  5,  No.  1)  and 
a  quartet  (op.-  6,  No.  2)  were  publ.  by  Rie- 
mann  in  'Collegium  Musicum.'  As  court 
musician  and  b;dlcl  composer  at  the  Italian 
Opera  in  V'ienna,  he  prod,  there  the  Sing- 
spiele  Dig  Kinder  der  Natur  (1780)  and  Dtr 
Sturm  (1782),  and  several  baUet^divertisse- 
ments. 

Ass'mayer,  Ignaz,  b.  Salzburg,  Feb.  11, 
1790;  d.  Vienna,  Aug.  31.  1862.  Pupil  of 
Midwel  Haydn  and  Bninmayr;  1808,  org. 
at  Salsbuiig;  1815,  at.  with  Eybler,  Vienna; 
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1824,  Kapcllm.  at  the  •Schottcnstift';  1825, 

ImptTial  orKanisl;  IS.VS,  vii:t'-,  1S46  srcond 
Kajxilm.  to  the  court,  succi-tdin^  Wii^jl. — • 
Publ.  2  oratorios,  .Vcjk/  und  David,  and  Suiils 
Tod;  a  3rd,  Das  Gelubde,  is  in  MS.;  also 
a  mass  (he  wrote  15),  and  a  few  of  his  other 
sacred  works  (roouicnis,  a  Te  Dcum,  i;r.id- 
uals,  oflcrtories,  liynins,  etc.);  most  of  his 
secular  works  (aymphonie^,  overtures,  ])a9- 
torales,  etc.)»  some  60  in  aU,  have  been 
printed. 

Astarit'ta,  Gennaro,  opcra-compoaer;  b. 

Naples,  circa  1744;  d.  180.i.  Wrote  some  36 
operas,  Riven  in  Naples,  Rome,  Venice,  Dres- 
den, Berlin,  t  t(  .;  L'Orfniui  ittsidinia  (Naples, 
1765)  was  the  hrst;  Circe  ed  Utisse  (Presburg, 
1787),  the  best. 

Aston  (Ashton,  Aystoun,  Austen'), 
Hugh,  <l.  Dec.  1522;  cnniiK)^.  r  of  the  oldest 
preser\'etl  virginal  picc«  s  //  ■  'ipifje  and  Lady 
Carey's  Domf>e,  printed  in  b.  Smith's  'Mu- 
flica  Antiqua  ) ;  wrote  also  a  mass  a  6  ( Videte 
manus  tm-as)  and  a  mass  a  5  (TV  Deum); 
also  several  motets. 

d* Astoria,  Ematmele  (Gtoacfalno  Ge« 

sare  Rinc6ii  ,  li.  Aiiijiist.i,  Sicily,  Mar.  20, 
J  1680;  d.  circa  i^iU,  in  Spain,  lie  came  of  a 
/  noble  Si)anish  family,  who,  at  the  ln-^initing 
of  the  17  th  century,  had  settled  in  Augusta. 
A.  ti'as  a  baron  in  hh  own  right  from  his 
estate  Oijli.t^trn,  nc.ir  Aii^ihm.  He  rK  cived 
an  excellent  itlticuion,  at  hrst  in  Augusta, 
and  later  in  Palermo,  where  his  father  had 
bei-n  a  resident  fur  same  years  when  he  died 
therein  1712.  During  the  revcjhition  of  170S 
in  Palermo  A.  was  an  olVin  r  in  the  inunii  iji.il 
guard.  In  1712  he  \\  is  in  \  icnna;  in  171.5  in 
Znaim;  1714-I5  in  1  ou  l.ui;  17 1 7-18  senator 
in  Palermo.  After  that  he  lived  in  Spain  in 
the  service  ()f  the  kin^ :  1 744  he  sold  his  Sicilian 
estate.  He  h.id  practisctl  music  from  child- 
hood, but  never  tmik  it  up  as  a  profession. 
To  his  conii  111]  "  r.irics  he  w.is  known  as  a 
man  versed  in  the  sciences,  a  fine  sin^ter, 
cembalist  and  composer.  Mis  reputation  was 
won  tl^ri>iiL;h  his  only  opira  Dafui  ((ienoa, 
1709;  other  known  prtnluctions  at  Barce- 
lona, 1709,and  Breslau.  1726),  and  numerous 
chaniber -cantatas,  of  which  he  himself  publ. 
a  volume  (containinj{  12)  in  1726  at  I.is!)on. 
The  earliest  known  f>erforni,ii)<  <•  <if  his  most 
famous  work,  a  Slabat  Mater  f<ir  4  v<>ices, 
took  place  in  London  in  1752.^  In  1878 
R.  Franz  publ.  a  new  cd.  The  current 
romantic  account  of  .X.'s  life,  fir^t  publ.  by 
Fr.  Rochlitz  in  vol.  ii  of  'Fur  I'reunde  der 
Tonkunst'  (I825)jhas  been  proved  to  be  pure 
invention. —  In  his  book  Emanud  d'Aslorga 
(Leipzig,  PMl)  If.uis  X'olkm mn  gives  an 
authentic  account  b.i>ed  up'in  the  evidence 
of  ori^;in.il  <l(K  iiini  ni>.  .A  second  %'  •!.,  di  al- 
ing with  the  works  of  A.,  is  to  follow  bhurtly. 


Atherton,  Pfercy  Lee.  b.  Roxbury,  Masw., 

Se[)t.  25,  1S71.  (  ".rjil.  'with  honor-^'  from  the 
nnis.  course  In  il  irvard  I'niv.,  ltS*)j;  from 
1H'^^  s  I  I, III  <)l  l<hcinber|<<r  at  the  Kgl. 
Hochbchulc  in  Munich;  1896  with  O.  B. 
Boise  (comp.)  in  Berlin;  1900  with  Sgambati 
in  Rome,  and  later  with  Widor  in  P.iris. 
II. IS  wi  iiten  2  comic  opcnis,  The  Heir  Ap- 
parrut  (1S<)0)  and  Maharajah  (1900);  f.  vl. 
and  pf.,  2  sonatas,  a  suite,  and  smaller  pes.; 
suite  f.  fl.  and  p(.;  choruses,  part<8onf;s,  and 
sons,'s  for  I  voi(<';  his  orch.  works  (in  M*s  1 
include  Noon  in  llie  Forest,  symph.  poem; 
Symffh.  Scherzo;  Symph.  AnianU;  Sekentmo 
f.  string-orch.,  etc. 

Attaitlnant  [  tan-yahn'],  Pierre  (also  At- 
tainjtnant,  Atteignant),  music-printer  in 
the  first  half  of  the  16th  cent.,  and  the 
first,  in  Paris,  to  eni|>i'iy  movable  types. 
The  20  books  of  m  iters  printed  by  nim 
(1527-50),  65  books  of  chan.sons,  and  other 
compositions,  chieily  by  French  muwdans, 
are  very  rare.  -Sl-c  Q.-Lex. 

At'tenhofer,  Karl,  b.  Weitincen,  Switzer- 
land, May  5,  1S<7;d.  Munii  h,  M  r,  22,  1914. 
Pupil  of  b.  EUter  (\Veitingcn>,  Kurz  (Neu- 
enberg),  and  Richter,  Papperit*,  Dreyschock, 
Ront^en,  and  Sc-hleiniiz  (I.eip/i^  Cons., 
1857  S).  1S50.  te.icher  of  nnisio  at  .Muri 
(.•^arg.iu);  conductor  of  Rap|XTs\vyl 

Men's  Choral  Union,  and  in  1866  took 
charge  of  3  Unions  at  Zurich,  where  he 
settled  in  1867.     He  has  aKo  held  v.irinns 

1x>sitions  as  organist,  te.icher,  etc.  A  well- 
cnown  and  eminent  composer  of  choral-songa 
for  men's  voices  (c.  g.,  the  cantatas  Hege* 
lin^enfnhrt,  1890,  and  Fr1ihling%fcier ,  op.  51); 
Ihr  deiilsclie  Michel  f.  men's  voices,  bar.  solo 
and  org.;  Liederhmh  /.  Mdnnerges.  (1882); 
aUj  for  women's  ch.,  soli  and  pf.  {Btim 
Raitenfdnger  im  Zauberberg,  Das  Kind 
waste,  Pritnessin  Wunderhoid,  Rutlijahrt); 
children's  soii.,'v,  songs  w.  |)f.,  masses,  pf.- 
pieccs,  easy  etudes  f.  vln. — Biugr.  sketch  by 
A.  Giack. 

At'trup,  Karl,  h.  Copenhagen,  Mar.  4, 
ISKS;  d.  tiure  Oct.  5.  1892.  Pupil  (1867)  of 
Ciade,  whom  he  sncceefled,  in  1869,  as  organ- 
teacher  at  the  Copenhagen  Cons.:  organist 
at  8e\'eral  churche.?.  His  studies  for  organ, 
and  siin-^,  are  of  valtie. 

Attwood,  Thomas,  b.  London,  Nov.  23, 
1765;  d.  Chelsea,  Mar.  24,  1838.  Chorister 

in  the  Chapel  Ro\mI.  and  a  pupil  <if  N  irt  s 
and  .'\\'rton,  frr)m  177+-');  sent  by  t!ir  i'rnire 
of  W'.iles  (aftiTw.irds  (ierjrge  I\  )  to  Naples, 
where  he  studiinl,  17fi3-5,  with  Filippo 
Cinque  and  Gaetano  Latilla;  then  with 
.Mozart  in  una  until  17.S7.  He  was,  Sll^ 
cessively,  oi  i;.iiii-.r  of  Si.  ( ieorge  the  Martyr, 
l.omlon,  and  a  member  of  the  Prince's  pri- 
v.iic  band;  tcacliur  of  the  Duchess  of  Vork 
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(1791).  and  of  the  Princess  of  Wales  (1795); 
or^.  of  St.  Paul's  (1796);  composer  to  the 
King's  Chapel  Royal,  succeeaing  Dupub 
(1796);  org.  of  the  King's  private  chapel  at 
Briijhton  (1821).  and  org.  of  the  riviprl 
Royal  (1836). — W'orks:  21  operas;  anthems, 
•ervices,  gin  s.  s<jngs,  pf.-sonatas,  etc.  He 
occupied  a  high  place  among  English  com- 
posers, and  was  a  warm  friend  of  Mendels- 

Aub«r  [oh-biir'l,  Danlel-Francols-Esprit, 
a  prolific  comixiser  of  French  operas,  was  born 
at  Oien  in  Normandy,  Jan.  29, 1782;  d.  Paris, 
May  14.  1871.  His  fath<T,  an  art -dealer  and 
print-seller  in  Piiris,  wialu  tl  hi>  mm  to  devote 
himself  to  business,  and  sent  iiim  to  London 
to  acquire  a  knowledge  of  the  trade.  Auber's 
irresistible  inclination  for  music,  however, 
manifested  itself,  and  in  1804  he  returned  to 
Paris,  following  thenceforward  his  natural 
bent.  His  first  opera,  Julie,  a  reselling  of  an 
old  libretto,  was  produced  by  amateurs  at 
Plaris  in  1811,  witli  an  orchestra  of  six  stringed* 
instrunienis.  Chcrubini  happened  to  be 
among  the  auditors;  he,  recognizing  Auber's 
talent,  supervised  his  further  mstruction,  and 
wliile  witn  him,  A.^  wrote  a  mass  for  4  voices. 
Auber's  first  public  productions,  Le  Sijour 
militaire  (1813).  and  Le  TesUiment  et  les 
Billets-doux  (1819),  were  indifferently  re- 
ceived ;  but  his  next  opera.  La  Berghe  chdte- 
laine  (1820),  was  a  success.  From  that  date 
until  1869,  scarcely  a  year  passed  without 
thr  priHliirlion  of  one  or  si-vcral  ojKTas,  in 
all  over  forty.  One  of  thi  s<-,  Masaniello,  ou 
la  Muettr  de  Portici,  pro<ljjc  t<l  in  1838,  WBt 
considered  a  masterpiece  by  Wagner,  and 
with  Meyerl)ccr*s  Robert  le  DiaNe  and  Ros- 
sini's Cuilliiume  Till,  laid  tlu-  foundations  of 
French  grand  opera.  Its  portrayal  of  pop- 
ular fury  is  so  graphic,  that  the  Brussels  riots 
followed  its  performance  in  that  city  on 
August  25,  1830.  It  seems  to  have  been 
inspired  1>%  (In-  revolutionary  s|)irit  prevalent 
at  that  time  in  Paris;  it  differs  wholly  from 
Auber's  other  operas,  which  are  comedy- 
optTas.  the  best  of  them  composed  to  libretti 
by  Scribe.  In  this  genre  Auber  b  foremost 
among  French  fomj;<»sers;  and  although  it 
has  been  written  of  him  that  "in  his  early 
essays,  he  displayed  an  original  style,  but 
afterwanis  bt-eanie  an  imitator  of  Rossini, 
and  disfigured  his  nielotlies  with  false  decora- 
tions and  strivings  for  effect,"  his  music  is 
qiarkiiog  and  has  the  true  Parisian  'chic'  and 
polislirLa  Muette  de  Portici,  Le  JliscoM,  Fra 
Diavolo,  I^s  Diamants  de  la  couronne,  and  a 
few  of  his  other  operas,  are  still  st(x:k-pieces 
in  France  and  Germ.iny.  In  1835,  A.  suc- 
ceeded to  GosJicc's  chair  in  the  Academy;  in 
1842,  he  was  appointed  Director  of  the 
CoBMrvatory  of  Music  in  Paris,  as  Chcru- 


bini's  successor;  in  1857,  Nafwlcon  1 1 1  made 
him  imperial  'mattre  de  chapelU-.'  The  viril- 
ity of  hb  personality  was  evinced  by  his  last 
opera,  Reoes  d'amour,  a  title  suggestive  of 
youthful  feeling,  produced  when  he  was 
87  years  of  age.  Auber  was  a  thorough 
Parisian,  and  during  the  latter  years  of  his 
life  was  said  not  to  have  set  foot  outside 
the  city  boundaries.  He  remained  there  even 
during  its  siege  by  the  Germans. — Cf.  A. 
Pougin,  ^ttder  (Paris,  1873);  A.  Kohut,  A  uber 
(Leipzig,  1895):  Ch.  Malherbe,  Auber  (Paris, 
1911). 

Operas:  JtUit  (1811).  Jean  de  Ctmvin  (1812),  L» 
Sfjour  mMl»irt  (1813).  Lf  Tetfment  tt  Us  BiU*tf4aii» 
(1819).  La  Bertire  ekdUlaint  (1820).  Emma,  ou  U 

Prrtrntsse  imprudente  (1821).  Lei<filer  (1822).  La 
Sfigf,  ou  le  noHvel  Eginhard  (182.1),  VendSme  en 
Esfagnr  (1821.  with  Hi'-rold),  Les  Tr,,i^  Genres  (1824. 
with  lk)ir!(|j("iO,  If  Coni  iri  d  la  Cimr  (\HHi,  Lfrxadie 
(IH24).  Lt  M(i(on  (tH21).  I.e  Timuir  11826).  Finrrlla 
(1826),  Lj  Mu  Uf  df  Vivlui  (IKJH).  Ln  hianUe  (182<*). 
Fra  «j<jt  '/..  US'Oi.  l.t  Dint  d  la  Bayadere  (1830). 
La  Marqui^f  df  UrinviUiirs  MS.'I.  together  with  eight 
other  coiaposen),  Le  Fhittre  (18U).  Le  Sermeni.  om 
k$  Famt-Uomm^emn  (lSi2).  CtutoM  ///  (L«  B&l 
MMiTfNf,  1833).  Lcflocv  (1834).  Le  Chnat  de  bronu 
(1815;  extended  Into  a  grand  ballet  in  ISS7),  A cUon. 
Lfs  Chaperons  l>laHCS,  I'Ambfissadrue  (1836). 
Domfio  nnr  (18J7).  Le  Ldi  des  Fees  (1839).  ZanetUs 
(18(01.  /..'  Diiimanli  df  it  couronnt  (1841).  CarU^ 
lirouhi  (1842).  J.f  Dw  d'Oh^nnf  (1842).  t.a  Part  du 
Pinhlf  (iKtl).  La  S,rfnf  (IHIH.  La  li<ir,arUle  (\»^S). 
llaydie  (1847).  I'Enfunt  pr«Uguf  (1850).  Zfrhne.  im 
la  Corhrille  d'aranses  (1851).  Marco  Spadn  (1852. 
extmdcd  to  a  tjrand  ballet  in  1857).  Jenny  Bell  (1855), 
idantm  Letcaut  (1856).  Mottnta  (1859).  La  Cvioa- 
sienne  (1861).  Pianeie  dm  Rot  de  Garbe  (1864). 
Le  premier  jonr  de  bonhrur  (1868),  Rhes  d'amour  (1869). 

Aubert  (oh-biir'l,  Jacques  (called  'le 
vieux'),  eminent  French  violinist;  b.  1678;  d. 
Belleville,  May  19. 1753.  Violinist  in  the  royal 
t»and  (1727):  leader  in  orch.  of  the  Grand 
Ojiera  and  the  Concerts  Spiritiiels  (172S); 
also  le.ider  in  the  band,  and  Diri-ctur  of 
music,  of  the  Due  dc  Bourbon. — ^Works:  An 
opera;  several  ballets:  and  much  chamber- 
muste,  etc.,  for  violin,  distingubhed  for 
eli^ncc. 

Aub^ry  du  BouUey  [boo-la'],  Prudent- 
Louis,  b.  Vcrneuil.  Kure,  Dec.  9,  1796;  d. 

there  Feb.,  1870.  IVoIific  c>iin]).  of  rhanilK-r- 
music  in  which  the  guitar,  flute  and  pf.  are 
much  employed;  author  of  a  Method  for 
guitar  (op.  42),  and  a  text-lxxjk,  Grammaire 
musicale  (Paris,  1-830).  He  studied  in  the 
P.iris  ("ons.  till  1815  under  Moinigny,  Me- 
hul  and  Cherubini;  was  at  first  an  atnateur 
musician,  but  later  a  teachirr  who  did  much 
to  cultivate  a  taste  for  music  in  his  j)rovince. 
— Biographical  sketch  by  J.  dc  i'Avre  (V'er- 
neml,  1896). 

Aubry,  Pierre,  b.  Paris.  Feb.  14,  1874;  d. 
Dieppe,  Aug.  31,  1910.  Prof,  of  oriental  lan- 
guages; lectiirer  on  inus.  hi.story  at  the  fteole 
des  Haules  t^ludes  Sociales.--He  pul)l.  Iluits 
Chants  heraiques  de  I'ancienne  France  (1896); 
MiloHges  de  Musk^(^  criHquet  in  4  vols.: 
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I.  La  Mmicologie  mrdievale  (1890);  11.  Les 
Proses  d'Adam  de  Saint-Victor  (1900.  w.  Abbe 
Misset);  III.  Lais  et  Descorts  franqais  du 
Xlll'sikh  (190!,  W.  Jcanroy  and  Brandin); 
/  V.  Les  plus  ttHciens  monuments  de  la  musi^ue 
franq.  (1903»  with  24  phot<tty|x*s);  Essais 
MusieokwU  eompwie,  2  vols.:  I.  Le  Rythme 
tonigue  dans  la  pofsie  lUurgigur  et  dans  le 
(haul  des  Sglisrs  chrctieiuits  iiti  rnoyrn  dge 
(190.?):  11.  Esqtiisse  d'une  Bihliographie  de  la 
Chanson  populaire  en  Europe  (1905);  LeS 
CaraUtres  de  danse,  Histoire  d'un  divertisse- 
ment pendant  ia  bremihe  moitU  du  XVIJI* 
Steele  (1905);  Au  Turkestan.  Notes  stir 
quelattes  habitudes  musicaUs  chez  Us  Tadjites 
et  ehez  les  Saries  (1905);  La  liusique  et  les 
mitsieiens  d'eglise  en  Normondie  au  XJJI* 
siMe . .  .  (1906);  Estampies  el  Danses  reyaies. 
Les  plus  atu  iens  textes  de  musii/ue  inslrti- 
mentale  au  moyen-6ge  (19U7);  Recherches  sttr 
les  Tenors  fran<,ais  dans  les  motets  du  XIII* 
sUcie  (1907);  Recherches  sur  les  Tenors  latins 
dans  Us  motets  du  XIII*  siMe  (1907,  w. 
Gastouc);  Le  Roman  de  Fauvel  (1907*  fac- 
simile ctl.  of  the  Parisian  MS.,  w.  index  and 
editorial  explanations);  Cent  Motets  du  XIII* 
si^  (1908,  3  vols.;  photogr.  facsimile,  w. 
translation,  of  Bamberg  Codex  E.  d.  IV.  6, 
w.  additional  etudes  el  commentaires;  a  most 
im|>orlant  work);  Refrains  et  Rondeaux  du 
XIIL  siecle  (1909,  in  the  Riemann  'Fest- 
schrift'); Trouvires  et  Troubadours  (1909; 
Engl.  ed.  N.  Y..  1914);  and  a  number  of 
essays  on  kindrefl  topics,  jni!)!.  in  the  'Mer- 
cure  musical'  (190.^-8),  also  f^iiaratily. 

Audran  [(ih-<lrahn'].  Edmond,  son  of 
Mariiis;  b.  Lyons,  .April  11, 1842 ;  li.  ricrcrvillc, 
n.  (iesors,  France,  Aujj-  17,  1901.  I'upil  of  the 
fxole  Nicdcrmeyer,  Paris;  1861,  maitre  de 
ch.  at  church  of  St.-Joseph  at  Mars<Mnes. 
His  del)Ut  as  a  composer  was  at  MarscilK  s, 
1862,  with  the  opera  I'Ours  el  le  Pacha;  he 
successfully  produciKl  about  40  other  operas, 
op  ri  ir  IS,  rtc,  chiefly  of  a  light  character, 
in  minor  Parisian  theatres;  also  wrote  a 
mass,  a  funeral  march  f.  Meyerbeer's  death, 
etc.  From  1877  he  lived  in  Paris.  —lie  pro- 
duced the  0|>eretta  La  I'lancie  des  Verts- 
Poliuux  (P.iris,  1887;  v.  succ);  operetta 
Oltvetle  (given  Berlin,  1895,  as  Capitain  Ca- 
ricciolo;  SUCC.);  Opaa  Sainte-Freya  (Paris, 
1892;  succ);  operetta  La  Mascolle  (1880; 
given  1700  times  up  to  Aur.  29,  '97);  oper- 
etia  Miss  Heiyett  (Paris.  1890;  succ);  ojkt- 
etta  Madame  Suzelte  (Paris,  1893;  succ); 
oiRTi  tt.i  Mon  Princet  (Paris,  1893;  suoc.); 
3-act  lyric  come<ly  Photis  ((".entn'a,  1896; 
Kuec);  .i-act  com.  opera  La  Duchesse  de  Ftr- 
rure  (Paris,  1S'>,S;  nnni.  sun.);  4-act  comic 
opera  La  Poupie  (l*ari.s,  '96;  mod.  succ); 
comic  operetta  Monsieur  Lohengrin  (Paris, 
1896;  V.  succ);  Les  peUtes  Jemmes  (1897); 
and  others. 


Sec  Frotzler.  '^^^^'^^^  V^'"  ^ 
I,  distinguished  viauriist:  b.  \^'^'^ 
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Audnuii  MaiiiM-Plcrre,  operatic  ^e  nor 
and  song-composer;  b.  Aix,  Provence^  Sept. 
26,  1816;  d.  Marseilles,  Jan.  9,  1887.  Pupil 

of  E.  Arnaud.  After  sucr<ssful  appearances 
at  Marivcilles,  Brussels,  Bordeaux,  and  Lyons, 
he  became  first  tenor  at  the  Op6ra-Comiquc. 
Paris,  soloist  at  the  Cons.  Concerts,  and 
memocr  of  the  Cons.  Jury,  After  travelling 
(1852-61),  he  settled  in  Marseilles,  becoming 
(1863)  Director  of  the  Cons,  there,  and  prof, 
of  singing. 

Au'cr.  Carl.  Sec 

Au'er,  Leopold, 
Vtmprim,  Hungary,  June  7,  1845.  Pupil  of 
the  Conservatories  at  Pest  (Ridlev  Kohne- 
tol)  and  Vienna  (Dont.  1857-8);  finally,  of 
Joachim.  From  1863-5,  leader  in  DUssel- 
dorf,  and  1866  in  Hamburg;  since  1868,  solo- 
ist to  the  Tsar  and  of  the  Imp.  orch.  at 
Petrograd,  and  violin-prof,  at  the  <'ons. 
1887-92,  cond.  of  the  coiuerts  of  ll»e  Imp. 
Russ.  Mus.  Soc;  1895,  elevated  to  the  rank 
of  the  hereditary  Russian  nobility;  1903, 
Btate  Councillor.  He  is  equally  famous  as  a 
virtuoso  and  a  ttacher.  Anion)?  his  pupils 
are  Elman,  Zimbalist,  Parlow,  Ileifetz,  etc 

Au'gener  &  Co.,  London  firm  of  music* 
sellers  and  publishers,  founded  1853  by 
(ieorge  A.  They  Ix-gan  the  publication  of  the 
faniou--  '.^uge^er's  Edition'  in  1867;  pub- 
lishers, since  1871,  of  'The  Monthly  Musical 
Record.' 

Au'gustlne  (Auftusti'nus),  Aure'llus, 
Ix'tter  known  as  St.  Augustine;  b.  Tagastc, 
Numidia,  354;  d.  as  bishop  at  Hippo,  Alk^i  ria, 
430.  Renowned  father  of  the  Latin  Church, 
educated  at  Madaura  and  Carthage.  Hts 
writings  contain  valuable  infornuition  ccm- 
cerninvt  Ambrosi.in  song;  that  enlitle<i  'De 
Mu-it  ,r  treats  only  of  metre. — Cf.  Pemusicis 
scripioribus  Romanis  by  K.  Schmidt  (1899). 

Aulln,  Tor,  violinist  and  composer:  b. 
St(K  kh.itin,  St-pt.  10.  1866;  d.  there  March  I, 
1914.  St.  in  Berlin  with  E.  Sauret  (vln.) 
and  Ph.  Scharwenka  (comp.).  In  1887  be 
established  the  A.  Quartet,  which  soon  be- 
came famous  also  in  Russia  and  Germany; 
from  1889-1902  concert-in. ister  at  the  royal 
Opera  in  Stockholm,  with  fr»-quent  leave  for 
extended  concert  tours,  which  eslal>li^hell  his 
reputation  as  the  greatest  Scandinavian  violin 
virtuoso  since  Ole  Bull;  after  1902,  cond.  of 
the  Stockholm  Philh.  Soc. — Works:  hn  orch. 
suite,  Meister  (HuJ,  op.  22;  3  concertos  for 
vln.;  several  vln.  solos. 

Aurelia'nus  Reomen'sis,  monk  at  Reo- 
nie  in  the  9lh  century;  wrote  a  treatise, 
Musica  disciplina,  published  by  (k*rbert  in 
'Scriptores,'  vol.  i.  It  contains  the  earliest 
information  regarding  the  character  of  the 
church-modes.  Cf.  II.  Riemann,  Haudbush 
der  Musikgeschichte,  I,  2,  p.  56. 
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Aim  der  Ohe,  Adele,  pianist;  b.  circa 
1865  in  Ciermany.  I  rum  the  age  of  7, 
taught  by  Kullak  in  Berlin:  three  yean  later 
made  her  dfbut  there  with  orch.   When  12 

years  old  shr  went  t(j  Liszt,  wlili  whom  »hv 
remained  seven  >tars.  Hvr  tours  of  Europe 
and  the  U.  S.  wert*  successful,  more  because 
of  the  dazzling  iH'illiancy  of  her  technic  than 
because  of  depth  of  feclmp.  Her  publ.  works 
are  2  pf. -suites,  op.  2,  8;  Concert -etuflc, 
op.  3;  3  pes.  for  pt.,  op.  4;  songs,  op.  5,  6,  7. 

Atiatfn,  Fforenctt,  concert-violinist;  b. 

Caleshurg.  Mich..  March  11.  1SS4.  Pupil  of 
H.  Schradieck  in  New  York,  1S95  S;  then, 
until  1901,  of  O.  Musin  at  Cons.,  win- 
mng  first  prize  (first  time  earned  off  by  an 
American):  made  a  succ.  d6but  in  New  York 
with  the  Paganini  concerto  (Dtc,  IWl),  and 
has  since  appeared  with  several  of  the  larger 
•ymph.  orchs.  in  the  U.  S.  and  Caiuula,  as 
well  as  in  recital;  soloist  at  the  Maine  Fest., 
1914;  since  1912,  head  of  violin  department, 
Musin  V'irtiioso  School,  Newark,  N.  J. 

Auadn*  Frederick,  baritone  and  comp.; 
b.  I^ndon,  Mar.  30, 1872.  Pupil  of  hfs  uncle, 

Dr.  Hunt  (pf.,  comp.)  and  H.  (irini^haw 
(org.)  at  Birkenhead.  He  occupied  several 
positions  as  org.  in  Liverpool,  and,  until 
1906p  taught  theory  at  the  Coll  of  Mus. 
there.  At  the  aame  time  he  studied  singing 
with  Ch.  I.unn;  madi  hi-  drtuit  as  concert 
singer  in  1902  in  Lomioti,  nu  t-ting  with  more 
than  ordinary  success,  so  that  he  is  in  great 
demand  for  the  various  Engl,  festivals;  made 
hi!*  opemtK  d^but  as  Gunther  in  London 
(190.S);  has  since  sung  the  barit<ine  p.irts  in 
Wagner  at  Covent  (iardcn,  His  Majesty's 
Th.,  with  Deccham's  company,  and  with 
Dcnhof  (in  Engl.).  Also  noteworthy  as  com- 

rr. — Works:  Overture,  Richard  III;  rhap«<. 
orch.,  Sf>n'ng;  s>  mpli.  |>(X  in,  Istiht-llti; 
Festival  Prelude  for  .striiig-orcli.  and  org.;  a 
pf.-trio;  org.-pieces;  pf.-picces;  church -music. 
—  His  brother,  Ernest,  b.  I.omlon,  Dtn:,  .H, 
1874,  abandoned  a  mercantile  career,  and 
ap(teare<l  in  1907  as  a  Composer  of  extreme 
tendencies. 

Aute'rl-Manzocchl  (-tsShlcel,  Salvatore, 
romj)<)ser  of  oi  i  r.i.-;  ami  songs;  b.  Palermo, 
Dec.  25,  1846;  pupil  of  PLitania  at  Palermo, 
1867-9,  and  Mabcllini  at  Florence,  1870-3. 
His  countrymen  bold  his  works  in  high 
esteem. — Operas:  Dolores  (Florence,  1875; 
very  succ);  //  Negricrt)  (Mil.ui,  ISTSj;  Slilla 
(Piacenza,  1880;  v.  succ.J;  11  Conic  di  (jlri(  lu-u 
(Milan,  1887);  the  3-act  ojx*ra  stria  Gnizuiia 
(Milan,  '90;  mod.  succ);  and  Severo  Turdlt 
(Bok^na,.1903).  His  first  opera,  Marcellina, 
was  never  performid. 

d*Aiivcrftneldoh-varn'|,  Antolne,  b.  .Mou- 
lins  (Clermont-Fcrrand),  Oct.  4.  1713;  d. 
LyoH,  Feb.  11,  1797.  VioUniat,  pupd  of  his 


father.  He  went  to  Paris  in  1739,  played 
next  ^ear  in  the  'Concerts  Sjiirituc!"^.'  joined 
the  Fung's  band  in  1741,  and  the  Opera  orch. 
in  1742.  He  conducted  the  latter  1751-5;  was 
Director  until  1700,  and  retired  at  the  out- 
break of  the  Revolution  to  Lyons.  His  first 
stage-work  was  a  ballet,  Les  Amours  de 
Tempe  (1752);  in  1753  he  made  a  sensation 
with  Les  Troqueurs,  the  first  genuine  'opera 
comique';  it  rescmhle<l  the  It.ilian  'inter- 
mezzi' with  sp)olcen  di.ilogue  instead  of  recita- 
tive, and  so(jn  su[x.-rscxied  the  'comedie  & 
ariette'  (vaudeville  with  incidental  music). 
He  produceil  9  other  stage-pieces,  and  left 
more  in  MS.  Cf.  Du  Roure  de  Paulin,  La 
vie  el  Us  eeuvres  d'A.  d'A.  (Paris,  1911). 

Aventf'nua,  Johannes  (real  name  Tur- 

mair),  b.  .Abensberg  (whence  Aventinusl. 
July  4,  1477;  d.  Jan.  9,  1534.  Author  of 
A  nnaUs  Boiorum  (1554),  containing  consider- 
able inforiT^tion,  not  wholly  trustworthy, 
about  musical  matters;  editor  of  Nicolaus 
Faber's  Muska  rudimenta  admadum  6re*»a,  etc. 
(1516). 

Averkamp,  Anton,  b.  Willige  Langerak, 

Holland.  Feb.  18,  1861.  Pupil  of  De  Lange 
in  .\m.sterdam,  Kiel  in  Berlin,  and  Rhein- 
berger  in  Munich  (comp.);  also  of  Schimon, 
Hauelbeck  and  Messchaert  (voice).  Founded 
in  1890  the  'Amsterdamsch  A  Cappella 
Coor,'  which  soon  Ixcame  famous  for  its 
splendid  interpretation  of  early  music;  won 
golden  opinions  on  frequent  tours  of  Holland 
and  Belgium;  also  visited  Berlin  (1906)  and 
I^iris  (19U9).  A.  has  contributed  numerous 
articles  to  Dutch  papers;  is  knight  of  the 
order  of  Orange- Nass;»u;  a  dir.  of  the  'Verecn- 
iging  voor  nederlandsche  muziekgeschiedenb' 
and  'Maatschappii  tot  bcvordering  van  toon- 
kunst.' — Works:  Elaine  und  Lanulot,  symph. 
|K)eni;  2  ch.  works  w.  orch.,  Decora  Lux  and 
Die  versunkene  liurg;  2  a  ca|)p.  choruses, 
Adstant  angelorum  chori  and  Te  Deum;  a 
sonata  for  pf.  and  vhi.  in  D;  songs.  An 
o|x-ra,  De  Ileidebhem,  h.is  not  yet  been 
j)r(Hbici"<l. 

Av'ison,  Gharlea,  English  composer,  or- 
ganist and  writer;  b.  Newcastle-on-Tync, 

171(1;  d.  there  May  9.  177(1.  St.  in  Italy; 
then  under  Cieminiani  in  London.  Organist 
in  Newcastle. — Publ.  works:  26  concertos  a  7 
(4  violins,  via.,  'cello,  Kiss),  12  j>f. -concertos 
w.  string-quartet,  18  quatuors  f.  pf.  w.  2  • 
vins.  and  'cello,  and  ^  vol>.  of  stmatas  f. 
harpsich.  w.  2  vlns.;  also  An  Essay  on  Mus. 
E\f>rission  (Lond«m.  1752,  '53,  '75);  also 
publ.,  with  J.  Garth,  Marcello's  Psalm-Para- 
phrases (1757),  with  Engl,  words,  and  biogr. 
of  Man  ello. 

Ayers,  Frederic,  conMwer,  b.  Bingham- 
ton,  N.  v..  Mar.  17,  ISWTPupil  of  Edgar 
Stillman  Kdley  (1897-1901)  and  Arthur 
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Foote  (1899).— Works:  Overture,  From  the 
Pbnim;  a  sonata  for  pf.  and  vln.;  a  fltring- 
quartet;  a  pf.-trio;  several  fugues;  songs. 

Ajrtofi,  Edmund.  English  composer  and 
or|p.;  b.  Ripon,  Yorkshire,  1734;  d.  West- 
minster, May  22,  1808.  Pupil  of  Narcs. 
From  1780-1805,  Master  of  Children  of  the 
Chapel  Royal.  Wrote  2  fuU  acrvioes:  alMi 
anthems. 

Ayrton,  William,  son  of  precciJing;  b. 
London,  Feb.  24,  1777;  d.  there  Mar.  8,  1858. 
Received  a  thorough  liberal  and  musical  edu- 
cation; one  of  the  founders  and  a  director  of 

the  London  Fhilh.  S<jc.  .\-  (  inductor  of  the 
King's  Theatre  he  iniru<iuce<l  several  of 
Mozart's  operas  tu  English  audiences.  1813- 
26,  critic  of  'Morning  Chronicle';  1837-51,  of 
'Fxaminer*;  1823-33.  etlitor  of  the  'Har- 
iiioniron.'  Also  edited  Knight's  .^fusiral 
Library  (1834-7),  and  Sacred  Mtnstrelsy 
(1835). 

Azvedo  [ahth-va-'j,  Alexis-Jacob,  French 
writer  and  critic;  b.  Bordeaux,  March  18, 
I81S;  d.  Paris.  Dee.  21,  1875.  Author  of 
several  v.ihi.ible  mona^.iphs,  particularly 
G.  Rossini,  sa  vie  et  ses  txuvres  (Paris,  1R65); 
also  of  Fikdtn  David  (1868);  contributor  to 
'La  France  musicale,'  'Le  Si^te,'  *La  Presse,' 
*Le  M^nestrel,'  and  (1859-70)  correspondent 
to  'L'Opinion  nationalc  '    He  was  a  zealous 

Erti»an  of  the  Italian  school,  and  many  of 
I  critidmu  are  biased. 

B 

Bab'bi,  Christoph  iCristoforo,  violinist; 
b.  Cescna,  1748;  d.  Dresden,  1814.  From 
1781,  leader  in  the  Electoral  orch. — Works: 
Symphonies,  vin.-oonoertos,  and  quartets  and 
ducts  for  Hutc. 

Babbi'ni,  Matteo,  celebrated  tenor;  b. 
Bologna,  Feb.  19,  1754;  d.  there  Sept.  22, 
1816.    Pupil  of  Cortuni:  debut  1780.  His 

Ereat  success  brought  him  engagements  in 
ondon,  Petro^raa,  X'ienna  (1785),  and 
Berlin.  Settled  m  Paris,  a  court  favorite,  till 
the  Revolution  drove  him  b.i<-k  to  Italy;  in 
1792  he  was  again  in  Bi  1796,  in  Trieste. 
He  died  wealthy. — Brighenii  published  an 
*Elogio'  of  B.  (Bologna.  1822). 

•  Bac'chius  (Senior),  Cireek  theorist  (cirai 
350  A.U.),  two  treatises  by  whom  are  still 
extant,  published  in  (}reek,  Latin  and  French 
by  Mersenne,  Meibom,  Morel,and  Bellcrmann. 

Bacfart  (nr  Bacfarc,  Bacfarre,  Bek- 
wark),  Valentin,  a  celebrated  lutenist  whoso 
real  name  was  Graew  or  GrefT,  b.  Kron- 
stadt,  1507;  d.  Padua«  Aug.  13,  1570.  Sup- 
posedly a  pupil  of  Antonio  Rotta;  lived 
lS49-^7  at  the  court  of  Sigismund  Augustas 


of  Poland,  from  1566-68  at  the  Imt>crial 
court  In  Vienna*  afterwards  in  Italy.  Publ. 
variniis  wnrka  in  tablature:  IntabUUura 
(Lyons,  Part  I,  1552),  Tablature  de  Lulh 

(Paris,  1564),  .in<l  Harmrmi^t  musica  (two 
parts,  Cracow,  1565-8). — Cf.  monograph  (in 
Polish)  by  II.  v.  Opienski,  'BekwarK»  the 
Master-Lutenist'  (1906).— See  Q.-Lex. 

Bach  is  the  name  of  the  illustrious  family 
which,  during  two  centuries,  supplied  the 
vrorid  with  a  number  of  musicians  and  com- 
posers of  distinction.  History  poaseaies  fev 
reoords  of  such  renurfcaUe  enmpbs  of 
heretlitary  art,  which  culmiaatcd  in  Johaon 

Scbastum 

The  gent  lb f^y  of  the  family  is  traced  tO 
Hans  Bach,  born  circa  1561  at  Wechmar, 
a  little  town  near  Gotha.    Velt  Bach,  d. 

Miir.  8,  1619,  the  presumed  >nn  of  this  Hans, 
anti  Caspar  Bach,  are  the  first  of  the  family 
concerning  whose. musical  tendencies  we  have 
any  information.  Veit  was  by  ti^de  a  baker, 
and  emigrated  to  Hungar>';  returning  to 
WV-chniar,  he  settled  there  as  a  miller  and 
baker.  His  chief  relaxation  consisted  in 
playing  on  the  /'iiher.  His  son,  HaiM,  b. 
c.  1580,  d.  Dec.  26,  1626,  wiis  known  as 
'der  Spielmann,*  (i.  e.,  'the  player'),  although 
he  followed  the  suppli  iiii  iu.ir\'  u-  i  u|>ation  of 
carpet -weaver.  He  received  instruction  from 
the  town-musician  of  Clotha,  the  above- 
mentiomnJ  Caspar,  thought  to  have  been  his 
uncle.  .\s  a  travelling  violinist,  to  be  found 
at  all  the  principal  festivals,  he  was  ijojiiilar 
throughout  Thiiringia,  and  his  three  sons, 
lohann,  Chri->toph,  and  Heinrich,  inherited 
his  ability.  The  Bach  genealo^ry  mentions  a 
second  son  of  Veit,  presumably  Lips  Bach 
(d.  Oct.  10,  1620),  who  also  had  three  sons, 
who  were  sent  to  Italv,  to  study  ntusic,  by 
the  Count  of  5xhwar«iiirg-Arnsiaflt.  From 
Hans  and  I.ijis,  the  two  sons  of  Veit,  sprang 
the  main  hranclu-s  of  the  Bach  family,  whow- 
male  members  filli-*!  >o  many  positions  as 
organists,  cantors  and  Kapellmeister  through- 
out Thuringia.  that,  in  some  instances,  even 
after  lliere  h  id  ria->  d  to  be  any  member  of 
the  fatiiiiy  anions  iluni,  the  town-musicians 
were  known  as  'the  Bachs.'  When  the  fam- 
ilies became  numerous  and  widely  dispersed, 
they  agreed  to  assemble  on  a  fixed  date  each 
year.  ICrfurl,  .Arnstadt,  Steinach,  and  Mei- 
ningen  were  tlie  [ilaccs  elicfsc-n  for  ilics«'  meet- 
ings, which  continued  until  the  middle  of 
the  18th  century,  as  many  as  120  persons 
of  the  name  of  Bach  then  assembling.  The 
Honrs,  int.T-pi  rsed  with  Tnii-ir,  were  devoted 
to  the  narration  of  their  evprriences,  mutual 
criticism,  encouragement  and  advice,  and  the 
examination  of  the  compositions  of  each 
member,  iritich  eventually  formed  a  oollee^ 
tUm  known  as  the  Bach  Juthives.  Apsrtoi 
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this  inteieatiiis  collection  was  in  the  poeaes* 
lion  of  Karl  Pti.  E.  Bach  at  the  end  of  the 

18th  ccntur>'. 

The  princip;il  mcnilxrs  of  the  Bach  family 
are  enumcratt-d  htlow,  in  alphabetical  order, 
with  their  chronological  list-numbers. 

2.  Christoph  18.  Jobann  Ctvistuph  Friedrich 
S.Gi^nChrtecfib     4.     "  Ecidiu* 

5.  HehirWk  13.     *'  Ermt 

I.Johana  12.      "  Ludwi? 

8.      "      Ambrn.siua    7.      "  Michael 

la      "      Bemhard  U.       •  Nikobu* 

If.      "      Chrijitian  IS.      "  Sebastian 

a.      "      ChliatOftb  17.  K;irl  Philipp  Emanuel 

"  ••  16.  \V  Kri(-('ein.inn 

14.  •*  20.  WiUiclin  Frie^lnch  Ernst 

1.  Badi,  Johann  (eldest  son  of  Hans). 

b.  Nov.  2f).  1604:d.  1673.  Org.  at  S<  huvinfurt. 
then  at  Suhl.  In  16.?5,  dir.  of  the  Katlis-Mu- 
sik.inten';  1647,  org.  of  the  church  at  Er- 
furt.   Left  MS.  comps.  of  considenible  merit. 

2.  Bach,  (Christoph  (2n(i  son  of  Hans, 
and  grandfather  of  Johann  Sebastian),  b. 
Apr.  19,  1613;  d.  Sept.  14,  1661.  Court  and 
towB-miutdan  of  Ekenach.  Difldnguiihed 
ofsanist:  left  wvenl  orgiui*picoet  On  the 
B.  Archives). 

3.  Bach,  Heinrlch  (3rd  son  of  Hans), 

b.  Wecbmar,  Sept.  16,  1615;  fi.  Amstadt, 
liilv  10,  16Q2.  From  1641,  organist  of  Am- 
f.t.i.lt  church  for  51  years.  L«t  MS.  organ- 
picces  and  In  mn-tunes. 

4.  Bach,  Johann  Egldius  f2nd  son  of 
tohann  (1)),  b.  d.  1717.  Succeeded  his 
lather  as  municipal  mus.-dir.  and  organist  of 
the  church  at  Erfurt.  .Left  cburch-comps., 

among  others  the  nmtcr  a  0  for  double  cfaoir, 
Unser  Ltbcn  ist  em  6ciuilUn  (1696). 

5.  Bach.  Gaort  Ghrlatofrfi  (eldest  son 

of  Christojjh  (2|),  b.  Eis<  narh.  Srpf.  6,  1641; 
d.  .\(>ril  24,  \Wl .  Cantor  and  ctjmjioser  at 
Schwoiiifurt.  His  motet,  Siehe,  vne  fein  und 
litUick,  for  two  tenors  and  bass  with  acc.  of 
vin.,  3  'oelli,  and  Im8S»  ia  in  the  B.  Archives. 

6.  Bach,  Johann  Christoph  (eldest  son 
of  Hetnrich  [30,  oi|anist  and  cooipoier  (in- 
strumental and  vocal)  of  the  hignese  rank 

among  the  earlier  Bachs;  b.  Arnstadt,  Dec. 
6,  1642;  d.  Eisenach,  Mar.  31,  1703.  From 
1665  to  1703,  court  and  town-organist  of 
Eisenach.  Works  in  the  B.  archives:  Wed- 
ding hymn  f.  12  vtrfccs,  Es  erkub  sich  ein 
Streit,  a  comp.  of  great  bcaut>';  motet  f.  22 
voices,  for  the  festival  of  St.  Mich.icl;  alto 
solo,  w.  accomp,  of  vin.,  'cello,  anrl  bass;  and 
2  motets  a  4.  In  MS.  in  the  Berlin  Royal 
Ubraiy:  Motet  o  8  f.  double  choir.  LUber 
Ben  Colt,  '.inkc  uns  auf  (1672);  motet  o  4. 
Ick  los$e  dick  nichi;  motet  a  8,  Unseres 
Btnau  Freude  hat  ein  Ende;  motet  a  8. 
flsrr,  aiNI  lAsstSt  Du  deincn  Diener;  Sara- 
bande  for  clavecin  w.  12  variations;  etc.— 
SeeQ^Lcx. 
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7.  -  Bach,  Johann  Michael,  brother  of 
pireceding,  and  as  org.  and  composer  almost 

nis  equal  in  merit;  b.  Arnstadt,  Au^.'.  ^.  IftIS; 
d.  Gehren,  May,  1694.  Org.  and  lown-clcrk 
of  Gehren  from  1673;  also  maker  of  harpfli-' 
chords,  vlns.,  etc.  CoHnposed  motets,  pre- 
ludes, and  fugues. 

8.  Bach,  Johann  Ambrosius  (2nd  son 
of  Christoph  |21),  dbtinguished  org.;  b.  Er- 
furt, Feb.  22,  1645;  d.  Eisenach,  1695.  He 
was  the  father  of  J.  Setiastian.  His  twin- 
brother: 

9.  Bach,  Johann  Christoph,  d.  Arn- 
stadt, 2.S,  w.i.s  court  violinist  and 
'Stadtpfcifer'  at  Arnstadt  from  1671.  There 
was  such  a  n'tnarfcable  res<'ndilance  between 
the  brothers,  in  fvcr>'  particular,  voire,  ges- 
tures, mcKKls,  anti  style  of  music,  that  even 
their  respcx:tive  wives  could  distinguish  them 
only  by  the  color  of  their  clothes. — Church- 
comp.  a  4,  Nun  ist  aUes  vbervmndeH, 

10.  Bach,  Johann  Bamhard  (son  of 
Johann  Egidius  141).  org.  and  comp.  f .  organ, 
one  of  the  best  of  his  generation ;  b.  Erfurt, 

Nov  21.  1676;  d.  Eisenach,  June  11.  1749. 
Organist  at  Erfurt,  Magdeburg,  and  the  suc- 
cessor of  Johann  Christoph  [6],  at  Eisenadl 
in  1703.  Also  cembalist  in  the  Duke  of  Saxe- 
Eisenach's  orch. — ^Worics:  Harpsich.-pieces, 
several  chorale-arrangi  incnts  f.  org.,  and  4 
orchestral  suites,  these  latter  now  in  the 
Borlin  Royal  LUmuy. 

11.  Bach,  Johann  Nikolaus  (eldest  son 
of  Johann  Christoph  (6j),  b.  Eisenach.  Oct. 
10,  1669;  d.  there  1753.  In  1695.  app.  org. 
at  Jena,  where  he  estab.  a  harpsichord-fac- 
ton.',  made  many  improvements  in  the  instrs., 
and  <Iirrctc(i  cffurts  to  c-tablishing  equal 
temfx-rament  in  pf.  and  org.-tuning. — Works: 
Suites  f.  otf.  and  harpsich.;  motets,  and  other 
sacred  oomps.;  also  a  comic  oi^erctta,  Der 
Jenaisehe  iVein-  und  Bier-Rufer,  a  scene  from 
Jena  college-life. 

12.  Bach,  Johann  Ludwij^  (son  of 
Johann  Michael  [7]),  b.  Steinliach,  lf)77;  d. 
1741.  Court  K.ijKlIm.  at  S.i\e-Meiningtn. 
MS. :  Requiem  f .  2  choirs,  w.  instrl.  accomp., 
in  Berlin  Royal  Library. 

13.  Bach,  Johann  Ernst  (only  son  of 

iohann  fiernhard  (101),  b.  Eisenach,  Sept.  1, 
722;  d.  theie  Jan.  28,  1777  (1781?).  St. 

law  at  Leipzig  for  6  years,  returning  to  Eisen- 
ach and  practising  as  advocate.  In  1748  was 
app.  asst.  to  his  father,  org.  of  St.  George's 
en.;  1756,  app.  hon.  Kapellm.  at  Weimar,  w. 

nsion.  PudI.  oomps..  Sonatas  f.  davedn 
w.  vIn.,  etc.;  many  others  in  MS. 

14.  Bach,  Johann  Christoph  (brother 
of  Johann  Sebastian,  and  eldest  sun  of 
Johann  Ambrosius  [8]),  b.  Erfurt,  June  16, 
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1671;  d.  OhrHnif,  Feb.  22.  1721.  He' was 
organist  at  Ohrdruf,  and  his  distinguished 
brother's  teacher  on  the  dairichord. 

15.   Bach,  Johann  Sebastian,  the  most 

famous  of  the  familv,  and  one  of  the  great 
masters  of  music;  h.  l£is«'narh,  Mar.  21  (hapt. 
Mar.  2.^:.  IfiS^;  d.  Leipzig:;,  July  2.S,  17.^0. 
He  first  learnwl  the  violin  from  his  father 
(Idh.  Ambrosius  f81).  His  mother,  E!i/-al>eth, 
m'tf  Lainnicrhirt,  was  a  natiw  of  I'.rfiirt. 
Roth  his  parents  tlyiiig  in  hi-*  tonih  yiar,  lie 
wt  rU  to  live  with  his  brother,  Johann  ("hris- 
toph  [14|,  at  Ohrdruf,  who  taught  him  the 
clavichord;  but  the  fM)y*s  genius  soon  out- 
stripind  his  brother's  skill,  and  led  to  some- 
what harsh  treatment  by  the  latter.  Tnalilc 
to  obtain  the  loan  of  a  MS.  vol.  of  works  by 
composers  of  the  day,  Sebastian  secretly  ob- 
tained possession  of  the  work,  and,  by  the 
light  of  the  moon,  painfully  and  lalwriou^ly 
copic<l  the  whole,  within  six  months,  only  (o 
have  it  taken  from  him,  when  his  Imithcr 
accidentally  found  him  practising  from  it. 
He  recovered  it  when  his  brother's  death  oc- 
curred shortly  aftir  I  '  ft  t<i  his  own  re- 
sources, J.  S.  went  to  I.iiiK  lull  <  with  a  fi  ilow- 
siudcnl  named  Erdmanii,  ami  both  win-  ad- 
mitted as  choristers  at  St.  Michaels  ch.,  also 
receiving  eratituous  scholastic  education.  The 
fame  of  tlie  family  had  precede<l  S<>t)asf i.m. 
for  in  the  choice  coiliM  tion  of  priiuixl  and 
MS.  mu.sic  of  the  ch.  were  to  be  found  the 
comps.  of  Heiprich  and  J.  Christoph  B.  [61. 
A  fellow-ThurinRian,  George  Bdhm,  was  the 
ori;.  of  St  jolin's  ch  .,  and  H.ich  at  ti  nt  t\-i-b.- 
slu(li(  <l  his  compositions.  11c  al.>o  ulim  went 
on  foot  to  Hamburg,  to  he;u"  the  famous  old 
Dutch  organist  R«inken,  and  to  Cclle,  where 
French  mudc  vas  exclusively  tncd  in  the 
services  of  the  Royal  Chapel.  With  inde- 
f.itigable  industry  he  developetl  his  technic  a  I 
skill  on  the  violin,  clavichord,  and  organ,  and 
perfected  himself  in  the  art  of  compoaitioa: 
often  working  and  studying  the  whole  night 
through.  In  1703  he  Ix-came  violini.st  in  the 
Weimar  court  orch.,  but  the  following  year 
quitted  this  post  for  the  more  congenial  one 
of  org.  of  the  new  church  at  Arnstadt.  Some 
of  his  comps.  of  this  early  period,  for  clavi- 
chord and  organ,  are  of  iiii|>orlance.  In  17t).'> 
he  obtained  leave  of  ai»sencc,  .ind  walked  to 
LObeck,  to  make  the  acquaintance  of  the 
famous  otganist  Dietrich  Buxtehudc  He 
was  so  impressed  with  this  master's  style, 
that  he  treoled  his  leave  of  abs<-nce,  and  re- 
turned only  after  a  peremptory  summons 
from  the  church-consistory  of  Amst.idt.  He 
received  favorable  offers  from  different  places, 
and  June  79,  1707,  acct-ntcd  the  aijp.  as 
orK-  .It  Miihlhausen.  On  Oct.  17  he  married 
his  cousin,  Maria  Barbara  Bach,  daughter  of 
Johann  Michael  [7].  The  following  year  he 


went  to  Weimar,  played  before  the  reignins 
duke,  and  was  at  once  offered  the  post  cw 
court  organist.  In  1714  he  w.is  made  *Con- 
certmcistcr.'  .\1I  this  time  he  was  writing 
much  church-  and  organ-  music.  In  his 
autumn  vacations  he  made  professional 
clavichf)nl-  and  org.m-tours.  In  1713  he 
visited  Kassfl  .uni  ll.ille.  Lei[)zig  in  1714 
(whcTC  he  furnished  ail  the  organ-music  for  a 
service  cond.  in  the  Thomaskirche,  and  prod, 
a  cantata),  Halle  again  in  1716,  and  Dresden 
in  1717.  In  thi.s  town  his  challenge  to  Mar- 
ch.inii,  a  I  n  iich  organist  of  high  reputation, 
was  evaded  by  the  latter's  failure  to  appear. 
In  1717  B.  was  af)p.  Kaix*llm.  and  director  of 
chamber-music  to  Prince  Leo{wld  of  .Xnhalt, 
at  Koihen,  and  this  period  is  especially  rich 
in  the  production  of  on  lu  str  il  and  ch  imb;  r- 
music.  In  1710  he  revisited  Halle,  hoping  to 
meet  Handel;  but  the  latter  h;id  just  fcft  for 
England.  In  1720,  during  his  absence  at 
Carlsbad,  his  wife  dicnl  suddenly.  In  the 
autumn  of  the  .s.ime  year  he  applied,  though 
(owing  to  bribery)  without  successj  for  the 
organist  ship  of  the  Jacobtldrche,  Hamburg. 
Hero  he  again  met  the  aged  Reinken,  whose 
admiration  he  excited  by  his  brilliint  play- 
ing. In  1721  he  married  his  secomi  wile, 
.\nna.  Magdalene  Wiilkcn,  a  daughter  of  tlic 
court-trumpeter  at  Weisscnfels.  Thirteen 
children  were  Ixirn  to  them.  Of  highly- 
cuUure<l  musical  taste,  she  participatevi  in  his 
labors,  ami  wrote  out  the  parts  of  many  of 
his  cantatas.  B.  prepared  2  books  of  music 
especially  for  her.  In  May,  1723,  he  suoc. 
Tofimn  Ktihnau  as  cantor  at  the  Thomas- 
st  liule,  Leipzig,  becoming  also  org.  and  dir. 
of  music  at  the  two  princii>al  churches,  the 
Thomaskirche  and  the  Nicolaiktrche,  and 
continuing  in  the  service  of  Prince  Leopold 
of  .\nhak  as  'KafK'llrn.  von  Haus  aus.'  He 
further  rvceived  the  anp.  of  hon.  Kapellm. 
to  the  Duke  of  Weissenfels,  and,  in  1736,  that 
of  court  composer  to  the  King  of  Poland* 
Elector  of  Saxony.  He  remained  in  his  post 
at  Leipzig  for  27  >ears.  an  !  there  composed 
most  of  his  religious  music.  He  often  visited 
Dresden,  where  hu  eldest  son,  Wtlheim 
Friedemann,  was  app.  in  1733  organist  of  the 
Sophienkirche.  On  these  occasions  he  fre- 
(juently  attended  the  It  dim  opera,  then 
cond.  by  Hassc.  His  sL-cond  s  »n,  Karl  Philipp 
ICmanuel,  was  app.  in  1740  chamber-mUsician 
to  Frcdcrkk  II  oi  Prussia.  He  coauniuiicated 
to  his  father  the  king's  oft-expressed  «^  to 
s<  e  and  he.ir  him;  and  on  May  7,  1747,  with 
his  son  Wilhelm  Friedemann,  B.  arrived  at 
Potsdam.  Here,  at  the  kinff's  request,  he 
tried,  and  improvised  upon»  tnc  various  Sit- 
bermann  pianos  in  the  different  rooms  of  the 
palai  e,  tr)  the  admiration  of  l.i^  royal  host, 
and  of  the  musicians  who  followed  them  from 

room  to  room.  The  next  day  B.  tried,  in  a 
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similar  manner,  the  principjil  organs  in  Pots- 
dam, finally  improvising  a  6-part  fu^e  on  a 
thenie  propoiM  by  the  Idng.  On  his  return 
to  Leipzig  he  wrote  a  3-fwrt  fugue  on  this 
theme,  a  Ricercare  in  6  parts,  several  canons 
in--<'riUti  ihtmatis  re^ii  rlu'mralionrs  cdTumi- 
cte,  and  a  Trio  for  tlute,  violin  and  bass; 
dedicating  the  whole  to  Frederidc  M  a  i£u- 
sikaJisches  Opfer.  —  Bnch  was  nearsighted 
from  chiIdho<jd,  ami  Liu  r  his  eyes  showtxl 
s>mpi'>iiis  (»f  weaknr'^s,  [troKihly  due  to  the 
strain  of  his  youthful  night-labors;  in  1749 
-an  unsuccessful  operation  resulted  in  total 
blindness,  and  his  hitherto  robust  health  also 
declined.  His  smht  was  suddenly  restored 
on  July  10,  1750;  but  ton  days  later,  strickt-n 
by  apoplcxv,  he  died.  He  worked  to  the 
end,  dictating  the  chorale  Vor  deinm  Thrtm 
tret'  ich  hUrmit,  his  last  oomjioritioil,  a  few 
days  Iw-fore  his  death. 

Clearnessandacutenessof  intellect,  strength 
of  will,  irresistible  persistency,  a  love  of  ordier, 
and  a  hi^  sense  of  duty,  were  Ms  leading 
chirirftristics.  His  home-life  was  of  the 
hajipicst  dt>cription.  Among  the  long  list  of 
liis  distinguished  pupils  were  Johann  Ludwig 
Krcbs,  Ciottfried  August  Homilius,  Johann 
Fricdnch  Agricob,  rnilipp  KimberKtr,  Jo- 
hann Thropnilus  GoIdfH-rK,  ^T.^^l)ur^^,  Joh. 
Kasjxir  \ogler;  also  his  own  son.s  Wilhchn 
Friedemann,  Karl  Philipp  Km  nmel,  and  Jo- 
hann Cbristoph  Friedrich,  for  whose  instnio 
tkm  he  wrote  the  Ctae(erHehlein  and  the 
KunsI  tUr  Fuge.  TTc  cngravcH  sc-veral  of  his 
own  works  on  copp<'r;  invrnte<l  the  'viola 
pomposa'  (an  instrument  between  viola  and 
oeUo).  and  a  'Lautcn-ClavicemlKiluni'  (a 
chvicnord  with  catgut  strings) ;  he  promoted 
tlw  adoption  of  tho  tcmpentl  systrm  of  tun- 
ing keyboard  strin^ji-d  instrs.;  ami  introduced 
the  style  of  fingennj;  which,  with  oompua* 
lively  few  niod£^tions,  is  still  in  use. 

Badi's  qampodtions  mark  an  epoch.  They 
are  a  fusion  of  two  eras  the  pfilyphonic 
contrapuntal  (thematic  dcvL-lopmcnt  by  strict 
and  free  imitation)  and  the  harmonic  tonal 
(chord-oombinations  founded  on  the  modem 
system  of  major  and  minor  keys).  His  origin- 
ality and  fecundity  of  tlninatii-  invention 
are  astounding;  niouldid  with  his  consum- 
mate contrapuntal  art,  and  the  freedom  bom 
of  fuU  masiery^polyphonic  structures  were 
muvd  which  wnT  be  the  admiration  of  ages. 
His  style  is  elevated,  and  of  sustained  indi- 
viduality in  melody,  rhythm,  and  harmony; 
the  momentum  of  his  grand  fugues  is  ineX'* 
craUe  aa  the  nuunch  of  Fate.  As  an  inex- 
haustible mine  for  study,  the  complete  critical 
edition  pul>lishe<l  1851-1000  in  60  voliirn.  s  Ijy 
the  'Bach-Gcaellschaft,'  a  society  foundi-d  in 
1850  by  Schumann,  Otto  Jahn,  Hauptniann, 
K*  F.  Becker,  and  the  publisher  Hiirtel,  de- 
mands special  recognition.    The  Schirmer 


Complete  Edition  of  Bach's  Organ  Works,  in 
8  volumes,  ably  editi-d  by  Charles-Marie 
Wdor  and  Dr.  Albert  Schweitzer  (5  vols, 
puhl.  up  to  1*)16;  the  others  delayed  by  the 
European  war),  with  voluminous  Notes  an<l 
directions  for  playing,  is  uni(|ue.  The  I'eter^' 
edition  of  B.'s  works  is  also  valuable.  Few  of 
them  were  publ.  during  his  lifetiniL-;  Mizler's 
'Musikaliscne  Ribliothek'  (1751)  contains  an 
almost  comjilete  citalo^jue.  Bach's  itiijjort- 
ance  was  fiiir  im  aijerly  appreciated  Ii>  liis 
contemporaries,  and  for  half  a  century  after 
his  death  he  was  practically  ignored.  Some 
few  works  wtTe  the  n  o -t  asionally  perforim-<l, 
or  even  published;  hui  Mendelssohn,  by  a 
iK-rfomiarn  f  of  the  St.  Matthew  Passion  at 
Berlin,  in  1829,  first  drew  general  attention 
to  the  great  value  of  Bach's  comps.  The  ccn- 
trn  irv  of  his  death  (1850)  w.i  ;  marked  by  the 
formation,  at  Leipzig,  of  the  'Bach-desell- 
schaft.'  *Bach-\'ereine,'  srn  ieties  for  tin-  cul- 
tivation and  production  of  B.'s  music,  exist  at 
Leipzig,  Berlin,  London,  and  in  many  other 
European  cities. 

Works:  Vand:  The  5  sets  of  sacred  C  an- 
tatas  for  every  Sunday  and  feast-day,  already 
mentioned,  besides  several  special  onus,  e.  g.. 
Gotta  Zeit  ist  die  teste  ZeU,  and  the  Trauerode 

on  the  rli'.itli  of  the  E!ci-(re-.s  of  Saxony;  5 
Passions,  including  the  Kij^antic  Si.  Matthew, 
the  St.  John,  ami  th^'  doubtful  St.  Luke; 
Christmas  Oratorio^  in  5  parts;  Grand  Mass  in 
B  m.,  and  4  smaller  do.;  motets;  2  Magnifi- 
cats; 5  Sanctus;  many  secular  cantatas,  in- 
cluding two  comic  ones. — Instrunu  nial:  Very 
numerous  pieces  f.  pf.  (i.  c.,  clavichonl)  :— 
Inventions  in  2  and  3  parts;  6  'small'  French 
suites;  6  Marge'  Engtidi  suites;  Preludes  and 
Fugues,  inchiding  the  WohUfmperirtes  Clavier 
in  2  parts  with  its  48  rreludes  and  I'uguca  in 
do  keys  faf.  art»  BiTSOMI);  ]>I  .  sonatas  w.  on  - 
or  more  mitfa^  among  them  the  famous  6 
sonatas  for  pf.  and  vin.:  solo  sonatas  f .  violin 
and  'cello;  solos,  trios,  etc., etc  ,  for  flifTin  nt 
instrs.  in  various  combinations;  concertos  for 
1  to  4  pfs.;  violin  and  other  instrl.  conccrtoi 
with  orchl.  overtures  and  suites;  and  many 
organ  comps.  (fantadas,  toccatas,  preludes, 
fugues,  .iinl  cliurale-arr.ini;'  ini  nts). 

BlULKKiRAl'ltV.  —  A.    lilO(.RAPHICAL:  B.'s 

earliest  bioKra|)hcni  were  his  son,  K.  Ph. 
E.  Bach  and  I.  F.  Agricola  in  Mizler's  *Mu- 
sikalische  Bibliothek'^  (Leipzig,  1754;  IV,  I. 
pp.  158-76):  J.  N.  Forkel.  Oln-r  J.  S.  3.*$ 
Lcben,  KunsI  u.  Kunslwrke  (Leipzig,  1802; 
Engl,  transl.  by  Wesley,  London,  1820;  I  r. 
transl.  by  Grcnicr,  w.  notes,  Paris,  1876); 
C.  L.  Hilgenfeldt,  B.'s  I^ben,  Wirken,  u. 
Werke  (1850);  C.  H.  W-Aur.  J.  S.  B.  (2  vols., 
Bcriin,  1865;  2d  e<l  ,  4  vols.,  1880);  Ph. 
Spina,  /.  5.  B.  (2  vols.,  Leipzig;,  1873-80; 
Engl,  transl.  by  C.  Bell  and  J.  A.  FuHer- 
Maitland,  3  vols.,  with  many  additions, 
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London.  1884-5  ;  2d  ed.,  1899);  R,  L.  Poole. 
S,  B.  (Ix>ndon,  1882);  H.  Barth,  J.  S.  B. 
(Berlin,  1902);  A.  Pirro,  B.  (Paris,  1906); 
C.  H.  H.  Parrv.  /.  S.  B.  (N.  Y.  and  London, 
;  1Q09);  Ph.  Wollrutn.  J.  S.  B.  (2  vols.,  Leil>- 

^  S  1910);  J.  TitTsot,  B.  (Paris,  1912). 

/r-)^  7  Critical,  Analvtic.vl:  M.  Haupt- 
i*  mann,  Erlduterunz  zu  J.  S.  B.'s  Kunst  der 
Fuge  (Leipzig,  1841);  R.  Franz,  Vber  Bear- 
beihmgm  Sikrer  Tonwerkr,  namentlich  Bach- 
scher  u.  Hdndelscher  Vokalmusik  (Leipzig, 
1871;  new  e<l.  as  Ges.  Schriften  iibcr  die 
Wiedtrhelehung  Bmhsihi-r  u.  Ilundi-lsclwr 
Werkf,  1010);  H.  Tudor,  Das  Ileroentum  in 
der  Deutsciwn  Musik  (1891;  a  study  of  the 
music  of  Bach,  Bi-cthovcn  and  W.i^nfr); 
H.  Ricmann,  KaUchismus  der  Fuge  vols., 
Lfi[)zi|j:,  lH<n)-l;  3rd  v^i  ,  1'>U;  a  complete 
analysis  of  Das  wohltemptrirU  Klavier  and 
Kunst  der  Fuge;  Engl,  transl.  by  J.  S.  Shed- 
lock,  London,  189.V);  A.  Pirro,  rOr^ue  de 
J.  S.  B.  (Paris.  1894;  Encl.  transl.  by  W. 
Gfxxirich.  N.  \ .,  1002);  W.  His,  J.  S.  B. 
Forschungen  iiber  dessen  CrabstdUe^Gebeine  u. 
Anllilz  (Leipzig,  1895);  B.  Todt,  Vademeeum 
durch  die  Bachschrn  Cantntrn  (Leijjzij^,  t^OS); 
J.  Sittard,  /.  S.  B.,  II  moll  Messe  ( I'ranklurt, 
1895);  ILWidnuinn,  J.S.  B.,  Maithauspassion 
«b.,  1895) ;  S.  Taylor,  The  Life  of  J.  S.  B.  in 
Rdaiion  to  his  Work  as  a  Church  Musician 
and  ComfxT;rr  (Camhridgc,  1S97);  F.  Iliffe, 
The  48  Preludes  and  Fugues  of  J.  S.  B.  (Lon- 
don, 1897);  W.  Carte,  £^ude  sur  J.  S.  B. 
(2nd  augm.  ed.,  Paris,  1898);  P.  I.  Mayr- 
nofer,  B.-Studim.  Asthetisehe  «.  lecknisalm 
Fiuc'-rzrtiir  zum  Studium  der  Bachschen  Orgel- 
u.  Klin'ienvrrkc  (vol.  i,  Orgelwrrke,  Leipzig, 
1901);  J.  A.  Fuller- Maitland,  The  Are  of  B. 
and  Handel  (vol.  iv  ol  the  Oxford  Hist,  of 
Mu8.,  Oxford,  1902):  A.  Schweitzer,  J.  S.  B., 
le  musicien-pnite  (Leipzig,  1905;  augm.  Ger. 
e<l.,  1908;  Engl.  tran>l.  by  E.  Newman,  2 
vols.,  London,  191 1);  A.  Pirro,  L'esihelique  de 
J.  S.  B.  (Paris,  1907);  A.  Hcuss,  J.  S.  B.'s 
MaOhduspassion  (Leipzig,  1909);  A.  Blasa, 
Wesuriser  zu  J.  S.  B.  (Berlin.  1'>00V  F  Has- 
hagen,  S.  B.  aJs  Sanger  u.  Musikrr  des 
Evangeliums  u.  der  lutherischftt  Reformation 
(Wismar,  1909);  G.  Robert,  Le  descriptij  ehe9 
B.  (Paris,  1909);  J.  Schreyer.  Beitrdge  tur  B.- 
Kritik(2  vol.  Dresden,  1910-12)  ;\V. Voigt.  Dt« 
Kirchenkiintaii  H  J.  S.  B.'s  (Stuttgart,  1911). 

Under  the  an-piiis  il  the  'Neue  Bachge- 
sellschaft'  (founded  at  i^pzig,  1903),  A. 
Schcring  began  in  1904  the  publlcatioii  of  a 
'Bach-Jahrbuch';  the  various  vols,  contain 
much  valuable  material.  The  same  assoc. 
also  publ.  J.  S.  B.'s  Handsehrift  in  zeiilick  fe- 
ordnelen  N>:i  hhihlungen  (Leipzig,  1911). 

16.  Bach,  Wilhelm  Friedemann  {Bcuh 
of  Halle),  eldest  son  of  J.  Sebastian;  b.  Wei- 
mar, Nov.  22,  1710;  d.  Berlin,  July  1,  1784. 


Pupil  of  his  father  (pL),  and,  at  15  years  of 
age,  of  Graun  at  Merseburg  (vin.).  Also  st. 
at  the  Thomasschule.  and  at  the  Univ.  of 
Leipzig,  where  he  distinguished  himself  in 
mathematics.  Org.  of  the  Sophicnkirche, 
Dresden,  1733-47;  of  the  Maricnkirchc,  Halle, 
1747-64.  Of  superior  gifts,  grand  organist, 
dexterous  fugue-player,  and,  after  his  father, 
the  most  clever  musician  in  Gi-rmany,  he 
aitfortunately  gave  way  to  dissipation,  was 
removed  from  his  offices,  and  die<1  in  mi9cr>'. 
MS.  works  in  the  Berlin  Royal  Library;  many 
have  been  prinud.  Cf.  Nl.  Falck,  W.  F.- 
Bach. Sein  Leben  u.  seine  Werke^  m.  tkemat. 
Verxeichniss  seiner  Komp^itiMm  (Ldpsii, 
191  J).— See  also  Q.-Lex. 

17  Bach,  Karl  PhlUpp  Emanuel  (Ihe 
Berlin  or  llamimrz  Bach"),  3rd  [and  2nd  sur- 
viving] son  of  J.  Sebastian;  b.  Weimar.  Mar. 
8,  1714;  d.  Hamburg,  Dec.  14,  1788.  He 
studied  phitosophy  and  law  at  Leipzig  and 
Frankfort -on-the-Oder;  bnt  the  inherite<i 
passion  for  music,  and  conipli  ti  ness  of  mu- 
MCal  study  under  his  father,  decided  his  pro- 
fesMon.  He  conducted  a  singing-society  at 
Frankfort,  for  which  he  also  composed.  In 
1738  he  went  to  Berlin,  and  was  app.  rham- 
ber-musician  and  clavecinist  to  Frederick  the 
Great.  In  1767  he  went  to  Hamburgj  suoc. 
Telemann  as  'Musilcdirector'  of  the  principal 
church  there,  a  position  he  held  until  death. 
He  was  one  of  the  most  brilliant  performers 
of  his  time,  ami  his  comiKisitional  style  was 
light,  pleasing,  and  elegant,  rather  than  of 
great  profundity.  He  may  be  looked  upon  as 
the  father  of  tne  modern  school  of  pf.-play- 
ing,  arigin  itor  of  the  son.ita-  and  symphony- 
forms,  later  perfected  by  Haydn,  Mozart 
and  Beethoven,  and  a  promoter  of  orchestra 
development.  Hia  important  theoretical 
work,  Versueh  Hher  die  wahre  Art,  das  doner 
zu  spifli-n  (2  p.irls,  17.')3  62),  clumsily  reed  it  e<l 
by  Schclline  iu  1857;  new  ed.  by  Wv  Nie- 
mann, 1906),  contiiins  detailed^  explanations 
concerning  the  embclli^nienta  in  oavichord- 
pla\'ing.  His  compositions  are  also  volumi- 
nous (thematic  list  by  A.  WotcjiKnne,  1905); 
for  clavier  thL-y  numlx-T  210  solo  pieces;  52 
concertos  w.  orch.;  cjuartets,  trios,  ducts, 
sonatas  (v.  Btilow  edited  6  for  the  Petera' 
Ed.;  C.  F.  Baumgart  edited  the  entire  So* 
!i.i'rn<:ammlung  f ur  K.-mu'r  und  Liebhitfk'r,  in 
6  boi.)ks,  for  Leuck.irt  ).  sonatinas,  minuets, 
polonaises,  solfeggi,  fugues,  marches,  etc. 
Also  IS  orchl.  symphs.;  34  miscellaneous  pea., 
f.  wiiid-instrs. ;  trios  f.  (\.,  vIn.,  and  bass;  do. 
f.  vln.  and  ba-v>;  flute-,  'cello-,  and  oboe- 
concertos;  soli  f.  fl,,  viola  di  gimba,  oboe, 
'cello,  and  harp;  duets  f.  fl.  and  vln.;  f.  2 
vlns.;  f.  2  cbrinets. — X'lxal :  2  oratorios.  Die 
Jsraeliten  in  der  Wiiste,  and  Die  Auferstehung 
mid  HvtmdfahH  Jesu;  22  Passions;  cantatas; 
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etc— Cf.  K.  H.  Bitter,  K.  Ph.  E.  Bcuh  und 
W.  Fri^emann  Bach  und  deren  Bruder  (2 
vols..  Berlin,  1868);  M.  Flueler,  Die  nord- 
detUscke  Sytnphonie  Mur  Zeit  Friedrichs  des 
Grossen,  und  besonders  die  Werke  Ph.  E, 
Backs  (Berlin,  1909).— See  Q.-Lex. 

18.  Bach,  Johaon  Chriatofih  Friedrich 
{the  BUMuft  Batk),  9th  son ot  J.  Sebastian; 

b.  Leipzig,  June  21,  1732;  d.  Buckeburg, 
Jan.  26.  1795.  Also  st.  law  at  Leipzig,  but 
adoptea  the  profession  of  music,  and  was 
app.  KapcUm.  at  BQckeburc.  with  a  salary 
of  1,000  thalers.  MS.  works  in  BerUn  Royal 
Library:  Sacred  cantatas  w.  instrl.  accomp.; 
oratorio,  the  Resurrection  of  Latarus,  for  4 
voices  and  orch.;  instrl.  symphs.;  concertos, 
quartets,  trios,  vln.-quartets,  sonatas,  ana 
miscellaneous  pieces.  Theatrical  cantata, 
Pygmaliem.  Opera,  Die  Amerikanerin* — See 
U.-Lcx, 

19.  Bach,  Johann  Christian  {fhe  Milan 

or  English  Bach  ,  11th  and  youngest  surviv- 
ing son  of  J.  Sebastian;  b.  Leipzig  (bapt. 
Sept.  7),  1735;  d,  London,  Jan.  1,  1/82.  In 
his  14th  year,  on  the  death  of  his  father,  he 
went  to  Berlin,  to  study  with  his  brother 
K.  Ph.  Emanuel.  In  1754  he  became  org. 
of  Milan  cath.  His  technical  talents,  and 
vocal  comps.  in  popular  style,  won  him  great 
favor.  In  1759  he  accepted  an  app.  as  con- 
cert-director in  London,  and  was  also  app. 
mus.-ni aster  to  the  Queen  and  Royal  Family. 
In  1 763  he  prod,  his  opera  Orione,  ossia  Diana 
vendicata;  followed  oy  several  others,  with 
brilliant  temporary  success.  Cf.  M.  Schwarz, 
J.  Chr.  B.,  in  'Sbd.  Int.  M.-G.,'  II,  3.— See 
g.-Lex. 

20.  Bach,  Wilhalm  Priadrich  Ernst 

(son  of  Johann  Chrirtoph  Friedrich  [18],  and 

grandson  and  last  male  descendant  of  J. 
Sel)astian),  b.  Biickeburg.  May  27,  1759;  d. 
Berlin.  Dec.  25,  1845.  St.  with  his  father, 
and  with  his  uncle  Johann  Christian,  in 
London,  jind  there  became  esteemed  as  a 
teaclier,  i>i,nii<t  and  organist.  On  his  uncle's 
death,  lie  w«  iit  to  Paris  and  gave  concerts. 
In  17N9,  produced  a  ctntu  i  at  Minden  be- 
fore Friedrich  Wilhelm  II,  who  app.  him 
Kapettm.;  he  was  afterwards  app.  pianist  to 
Queen  Louisi-,  and  nnisir-master  to  the  royal 
princes.  On  the  Queen's  death,  he  was  pen- 
sionetl. — Comps.:  Cantatas,  songs,  pf.-music 
and  instrl.  works;  a  few  have  been  ptibl. 

Bach,  Albert  Berahard  [real  faniily-n.imo 
Bak],  was  born  in  B.  Gyula,  Hungary,  Mar. 
24.  1844;  d.  Edinburgh,  Nov.  19,  1912.  St. 
under  Marchesi  at  the  Vienna  Cons.  1869- 
70;  also  with  Cuiiio,  iss  and  C.ilnsbacher. 
In  1871  he  gave  his  ftr>t  concerts,  as  a  bass- 
tMuritone  mnger,  at  Vienna;  from  1876-7  he 
studied  at  Milan  for  Italian  opera  under 
Lamperti,  Ronooni,  and  Vanii;  waa  eiig«  at 


La  Scala  1877-8,  and  in  1879  at  the  Court 
Opera,  Pest  (reengaged  in  1885);  after  1886 
sang  in  oratorio  and  Concert  (Great  Britain, 
also  Germany).  As  a  concert-singer  his  spe- 
cialty was  Loewe  (he  was  a  member  of  the 
Berlin  Lck-w  ( W-n  in ).  rii!il.  lecturi'.s  f)n 
Raphael,  Mozart  and  the  Renaissance  (1883); 
Sound,  Light  and  Color  (1899).  Edited  3 
vols,  of  Loewe  Ballades  w.  EngL  traasl.. 
Preface,  etc. 

Bach,  August  Wilhelm,  b.  Berlin,  Oct 

4,  1796;  d.  t!i<  re  Apr.  IS,  1869.  Organ-virtu- 
oso; 1822,  te<u  her  at  the  R.  Inst,  for  Church- 
music;  1832,  followed  Zclter  as  Diri-ctor;  in 
1858,  'Professor.'  Member  of  the  Berlin 
Acad.  Composed  the  oratorio  Bonifacius, 
and  the  'sacred  drama'  If>kigenia  in  Delphi. 
Mendelssohn  was  hb  pupil  in  organ-playing. 

Bach,  Lflonhard  Bmil,  pianist  ami  com- 
poser; b.  I*»)sen,  March  11,  1849;  d.  London, 
Feb.  15,  1902.  Pupil  of  Th.  Kullak  (pf.)  and 
of  Wiierst  and  Kiel  (theory).  LSOO,  teacher 
in  Kullatc's  Academy,  BcTlin;  1874,  court 
pianist  to  Prince  George  of  Prussia.  From 
1882,  teacher  in  the  Guildhall  Sch.  of  Music 
in  London.— Works:  A  1-art  opn-ra,  Irmen- 
Mrd  (London,  1892;  v.  sure.);  1-act  opera, 
The  Lady  of  Longford  (London.  1894;  succ.); 
2-act  comic  opera,  Des  Koni^s  Garde  (Co- 
lo^jne,  1KQ5;  succ);  a  cotnic  opera,  Das 
TabakskoUegium  (MS.);  and  many  salon 
pieces  for  pi. 

Bach,  (Dr.)  Otto,  b.  Vienna,  Feb.  9.  1833; 
d.  tnter-Waltcrsdorf,  July  3,  1893.  Pupil  of 
Sechtcr,  then  of  Marx  (lierlin)  and  Haupt- 
mann  (Leipzig).  Kapcllni.  at  several  German 
theatres;  1868,  artistic  director  of  the  Mo- 
z;irteinn,  Salzburg,  and  Kapellm.  at  the 
cathedral;  since  April  1,  1880,  Kapellm.  at 
the  new  Votivkinhe  at  \'ienna. — Works:  5 
operas,  Sardanapal  (1860[?]);  Die  Liebesprobe 
\Der  Lmve  von  Salamanka]  (.Augsburg,  1867); 
Die  A  rgpnauten  ( 1 S70) ;  «or<;  (Ciotha,  1874)'. 
Medea  Der  Blumen  Roche,  ballad  f.  ch. 
and  orch.;  4  symphonies;  overture  EldUra; 
Kv<\n\vm,  masses, choruses,  and chainbcr-mus. 

Bachaus,  Wilhelm.    See  B.vckhaus. 

Bache  [batch],  Constance,  b.  Edgbaston, 
March  11,  1846;  d.  Montreux,  June  28.  lOo?. 
The  sister  of  F.  E.  and  Walter  Bache,  she 
studied  at  the  Munich  Cons.,  and  subse- 
qiicntlv  un'liT  Klindworth  and  Frits  Hart- 
vigson;  an  accident  to  her  haini  (  ut  short  her 

Eianistic  career,  and  in  ISS.^  she  settled  in 
ondon  as  a  teacher  and  musico-literary 
worker.  Her  interesting  volume.  Brother 
Musicians,  portrays  her  brothers'  !iv(  -:  -^he 
translated  the  books  of  Liszt's  S:.  Eltzti- 
heth,  Schumann's  The  Rose's  Pilgrimage  and 
FauUSunes,  Moaart's  BasUen  el  Bastiennet 
and  Humperdtnck's  Hansel  imd  Gretd;  also 
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Liszt's  Letters  (2  vols.,  1894).  Hans  von 
Billow's  Letters  and  Literary  Remains 
(1896),  Heintz's  analyses  of  Tristan  und 
fsnlde,  Die  Meister singer,  and  Parsifal,  and 
other  works;  also  composed  the  songs  To  my 
hoe  and  The  raim  is  faUitti, 

Bache,  Francis  Edward,  b.  Birmingham, 
Sept.  14,  1833;  d.  there  of  consumption, 
Aug.  24,  1858.  Pupil  of  Mellon  (vln.),  and 
Bennett  (thcor>');  1853-5  at  Leipzig  Cons. 
( Plaid v  and  Hauptmann).  A  giftefl  Cfimposcr. 
—Works:  2  opvr.is,  Winch  is  -whirl,/  (1S51), 
and  Rubezahl  (1853);  concerto  for  i>f.  and 
orch.,  in  E;  a  pf.«trio;  solo  pieces  tor  pf.; 
songs,  etc. 

Bache.  Walter,  exodlent  luanbt,  brother 
of  preceding;  b.  Birmingham,  June  19,  1842; 

d.^  London,  March  26,  1888  I'lipil  of  J. 
Stimpson  (org.  of  fiirni.  Town  Hall),  and 
(1858-61)  of  IMaidy,  Most  lules,  Hauptmann 
end  Richtcr  at  Leipzig.  1862-5,  studied  with 
Liszt  at  Rome;  also  began  hu  career  as  a 
concert -givrr  an  l  teacher.  1865,  returned  tO 
London.  He  wa.s  an  ardent  disciple  of  Liszt, 
and  did  much  to  introduoe  his  works  to  the 
British  public.  It  was  mainly  through  his 
efforts  that  the  Lisct  Bcholarship  was  founded 
at  the  R.  A.  M.,  where  he  was  prof,  of  pf.  for 
several  years. 

Bachmann,  Alberto  Abraham,  b.  Gene- 
va, Switzerland,  M.irch  20,  1875.  Studied  vln. 
at  the  Cons,  of  Lille,  winning  first  prize  in 
1S84;  then  pupil  of  Ysaye  (1885-8),  Thomson 
(1888-9),  Hubiiy  (1890-1),  Br-Kisky  (1891), 
Petri  (1891-4);  has  made  exten<le<l  lours  of 
Euro[K;;  in  U.  S.,  1916;  recipient  of  many 
orders  of  France,  Spain,  Portugal,  Ucninark, 
Turkey  and  PicrMa.  Has  publ.  a  v!n.H»nata 
in  D  m.\  2  vln. -concertos  (fl  m.,  A  m.); 
about  2.S0  pieces  for  vln.  and  an  equal  num- 
ber of  transcrif)tions  for  vln.  Author  of  Les 
grands  violiKistes  du  passe  (Paris,  1913;  an 
authoritative  woAc):  Le  Vtoton  (1906);  Gym- 
nastique  i  V usage  des  violinistes  (1914).  At 
present  (1916)  he  is  engaged  on  a  large 
Eneyehptdie  du  Viotoit, 

Bachmann,  Anton,  couri-nuisician  and 
instrument-maker  at  Berlin,  invcnt(»'  of  the 
machine-head  method  of  tuning  'celli  and 
double-basses;  b.  1716.  d.  M;ir.  8,  1800.— 
Karl  Ludwi^  B.,  his  st^n  and  successor,  b. 
1743,  (i.  1809,  was  a  go^x!  viola-player,  be- 
bnging  to  the  royal  orch.;  his  wife,  Char- 
lotte Karollne  wilhclmine  B.,  nfe  StSwe, 
b.  Berlin,  Nov.  2,  17":  <\.  Aug.  19,  1817, 
was  a  pianist  and  excellent  singer,  being  a 
member  of  the  Berlin  'Singaka«femie'  under 
Fas<h. 

Bach'mann,  Georg  Christian,  clarinet- 
tist; b.  Paderbom,  Jan.  7,  1804;  d.  Brussels, 
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.^ug.  28,  1842,  as  soloist  in  the  royal  orch., 
and  Cons,  teacher.  Also  celebrated  as  a 
clarinet-malier. 

Bach'mann, Gottlob,  organist  and  comp.; 
b.  Bornitz,  Saxony,  March  28,  1763;  d.  Zeitz, 
April  10,  1840.  Pupil  of  Freeh  at  Zeitz;  also 
St.  (1785)  in  Leipzig,  and  (1790)  in  Dresden 
with  Naumann.  1/91,  organist  at  Zeitz.— 
Works:  3  Singspielc,  a  cantata,  many  balKuls 
and  songs,  3  symphonies,  much  chamber- 
muaic,  numerous  pl.-pieces.— >fiee  Q.-Lex. 

Bach'mann,  Pater  Siztus,  b.  Ketters- 
hausen,  Bavaria,  July  18,  1754;  d.  March- 
thai,  n.  Vienna,  1818.  Brilliant  .organist  and 

ftianist,  of  remarkable  precocity  and  wonder- 
uUy  rotentive  memory.  At  9  he  is  said  to 
have  played  by  heart  over  200  piti  es;  in  1766 
he  held  his  own  in  an  organ  comix  tition  with 
Mozart,  then  10  years  old,  at  Bibt  r.trh.  He 
became  a  Premonstrant  monk  at  Marchthal. 
— Works:  Numerous  masses,  highly  csuvmed; 
cantatas,  symphonic^,  sonatas,  vln.-<}uartets, 
organ-fugues.  Publ.  works:  4  pf. -sonatas; 
Dnerri  PenM;  organ-fugue  afia  toPP^" 

Bach'ofen,  Johnnn  Kaspar,  b.  Zurich, 
1697 ;  d.  there  J  une  24,  1755.  Singing-master, 
organist,  director,  and  composer  of  sacred 
compositions  once  very  popular  in  Switxer- 
land.— See  Q.-Lex.  J    j  f 

Bach'rich,  Siglsmund,  violinist  and  dra-  ; 
matic  composer;  b.  Zsambokreth,  Hungary, 
Jan.  23,  1841;  d.  Vienna,  July  16,  1913.  St. 
m  Vienna  Cons.,  1851  7,  under  Bnhm  i  v!n.);  * 
was  for  a  short  time  conductor  of  a  small 
Viennese  theatre;  went  to  Paris  in  1861,  but 
returned  after  a  few  years  to  Vienna;  was  for 
12  years  a  member  of  the  Heilmesbcrger 
Quartet,  and  (till  1S99)  teacher  at  the  Cons.; 
also  solo  viola  in  the  Philh.  and  Opera  orchs. 
and  the  Ros^  Quartet.  Works:  Comic  opera 
Muzzedin  (Vienna,  18^);  do.  Heini  mn  Steier 
(1884);  o|)eretta  Def  Fudu^^Major  (Prague, 
1889;  sncc):  ballet  SaktuOola!  and  2  oper- 
ettas (Vienna,  1866). 

Back'erwGriki'dalil,  Agatlie,  pianist;  b. 

Ilolmcstrand,  Norway,  Dec.  1.  1847;  d. 
Ormoen,  n.  Chn^iumia,  June  4,  l907.  Pupil 
(1860)  of  Kjerulf  and  Lindemann;  1863,  of 
Kultak's  Acad..  Berlin;  1871,  of  Bulow  in 
Florence;  later  of  Liszt  at  Weimar.  Married 
1875,  in  Christiania,  to  the  sinRing-teacher 
Cirfindahl.  She  was  unquestionably  the  fore- 
most woman-composer  of  Scandinavia;  among 
her  finest  pieces  were  the  six  brilliant  Miudes 
de  concert  (on.  11)  f.  pf.,  the  Romantisehe 
Sliicke,  the  pt. -suite  (op.  20),  Trois  morceaux 
(op.  15),  Four  Sketches  (op.  19),  and  the 
6ong-cyclc  Des  Kindes  FrUUingstat, 

Back'era,  Americus.  Sec  Brovdwood. 

Backhaua  (Bachaus),  WilhePm,  concert- 
pianist;  b,  Leipsig,  March  26,  18S4;  private 
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pup9  of  A.  Ri-ckfnfli»rf  1891-4,  continiiiiiv^ 
with  htm  from  1894-8  ia  the  Cons.;  in  1899 
one  year  under  d' Albert  at  Frankfort.  CoU" 

a-rt-tours  since  1900;  in  1905,  tearlu  r  in  the 
R.  C.  M.,  Manchester,  and  in  the  same  year 
%on  the  Rubinstein  prize  for  pf.-ptaying 
(5000  francs.)  Taught  in  Bummer  vacation 
oourset  at  Sondershattaen  in  1907-8;  other- 
wise engaged  solely  with  concert-work;  1*'12- 
14  he  tourvti  the  U.  S.  wilh  j>henonienal  succ. 
His  tremendous  technic  he  employs  solely  for 
the  attainment  of  the  highest  artistic  ideals. 

Back'ofen,  Johann  G.  Heinrich,  h. 
Durlach,  Baden,  1768;  d.  Darmstadt,  1839. 
Virtuoso  on  the  harpw  clarinet,  flute,  and 
English  horn;  made  iong^  tours  through 
Southern  I"uro[X'  and  Germany:  1806,  chani- 
ber-nui^ician  at  Gotha;  in  1815,  foimdH  a 
wind-instr.  factory  at  Darmstadt.  Wrote 
methods  for  liarp  (1803),  clarinet,  and 
English  horn;  publtshed  pieces  for  the  above 
in  various  combinations;  many  compositions 
in  MS. 

Bacon,  RlduHrd  Madcensle,  teacher, 

writer,  and  critic;  b.  Norwich,  Engl.,  Mav  1, 
1776;  d.  Cosaey,  Nov.  27,  1841.  Author  of 
Science  and  Practice  of  Vocal  Ornament;  Ele- 
ments of  Vocal  Science  (London,  Art  of 
Improving  Ike  Veikeond  Eat  (U>ndon,  1825); 
founder  of  the 'Qnartcrly  Mu-.  M.ig.  and  Re- 
view,' of  which  ne  was  ctlitor  and  the  chief 
oontributor  from  1818-28;  also  founded  the 
triennial  Mus.  Festivals  at  Norwich. 

Badarcrzew'ska  [-tchcv'skah],  Thekla,  pf.- 
coniposer;  b.  Warsaw,  18.?8;  d.  there  1802. 
Her  best  piece  is  Lm  priire  d'une  vierge;  the 
others  are  practically  unknown. 

Bn'der,  Karl  Adam,  opera-tenor;  b. 
Bamberg,  Jan.  10,  1789:  d.  Berlin.  April  14, 
1870.  Succeeded  his  father  as  cathedral -org. 
at  Banilierg  (1807);  began  stage-caritr  1811; 
1820-45,  first  tenor  at  Herlin  Court  Opera, 
then  stage-manager  till  1849;  afterwards 
music-director  at^  the  Catholic  Hcdwi^- 
kirche.  The  heroic  tenor  rdles  in  Spontini's 
opcT.is  were  his/or/<*;  he  was  also  a  fine  actor. 

Badi'a,  Carlo  Agostino,  b.  Venice,  1672; 
d.  Vienna,  Sept.  23,  1738,  as  court  composer. 

Wrote  16  oijcras;  IS  oratorios;  12  cantatas 
for  solo  voice  and  hari)sich.  (publ.  as  Tributi 
armonici);  and  33  cantatas  a  1-3  (MS.). — 

Sec  Q.-I  ex. 

Badi'a,  l.ulgl,  b.  Tenimo,  Naples,  1822; 
d.  Mil.in.  Oet.  30,  189<;;  wrote  4  operas  and 
numerous  successful  songs. 

Baer'mann,  Karl.  Sec  BXrhann. 

Bag'ge,  Selmar,  b.  Koburg,  June  30, 
1823;  d.  Basel,  July  17,  1896.  St.  at  Prague 
Cons,  with  DIonys  Weber,  and  In  Vienna  with  • 
Sechier;  1851-55,  comp.  ti n  her  at  \' .  Cons. 
Journalist  and  critic;  editor  (in  Leipzig, 


(1863-6)  of  'Allgeni.  Musikzeitunji';  1868, 
app.  Director  ol  the  Basel  Muaic^School; 
edited,  for  some  yea  re,  the  *Schweiaeri8che 

SSn^erzeitiinp.'— Works:  \  symphony,  cham- 
ber-music, son.it.i  for  [)f.  and  'cello,  pf. -pieces, 
and  son^^;  also  a  Lekrbuch  der  Tonkunst 
(1873);  Die  geschichilich*  Entwicklungi  der 
Senate  (1880).  Die  Symphome  in  skrar  Aw«»- 
rischrn  Entivicklung  (1884),  etC. — ^BiogT*  by 
Eglinger  (Basel,  1897). 

Bahn,  Maitln.  See  Trautwbin. 

Ba'i  nnh'e]  (ur  Haj),  Tommaso,  b. 
(  n  valeuore,  n.  Bologna,  c.  1660;  d.  Rome, 
Dec.  22,  1714.  Tenor  singer  at  the  Vatican; 
m.  <li  c.  in  1713.  A  disciple  of  Palestrin.i,  his 
posthumous  fame  rest -ion  his  5-()art  iMnerere, 
sunn  diirinjt  Holy  Week,  alternately  with 
those  by  Allegri  and  Baini,  in  the  PajKil 
CliajH-l.  This  work  is  publ.  (Choron,  Bur- 
ney,  Peters)  in  various  collections  ol  music 
of  the  Papal  Cha|K  l. 

Bait,  Jean-Antoine  de,  b.  V'enice,  1532; 
d.  Paris,  Sept.  19,  1589.  Gave  concerts  at 
Paris;  publ.  2  works  in  lute-tablaturc,  12 
sacred  son^s,  and  2  books  of  4- part  secular 
chans<ms  (all  lost).  Of  greater  imiwrtanre 
were  his  attempts  to  imitate  antique  poetic 
metres  in  French  poems  of  his  own,  many  of 
which  were  set  to  music  (by  Jacques  Maudit, 
26  Chansoneltes  mesuries  a  4  1 1586),  and  by 
Claude  Le  Jeune,  Le  Printcmps  (160^  V) 
nimibers)).  lioth  of  these  collections,  t  liuil 
by  Henri  Exjiert,  have  been  reprintisl  in 
'.Maitres  Musicicn»'  as  Books  x  and  xii-xiv, 
re^^ix-ctively  (18W-1901). 

Bailey,  Marie  Louise,  concert-pianist,  b. 
Nashville,  OcL  24,  1876;  st.  from  1889  in 
Leipzig  Cons,  with  C.  Reinecke,  winning  a 
scholarship,  and  later  with  Leschetizkv, 
Vienna.  Debut  Feb.  28,  1893,  at  Gcwand- 
haus,  Leipzig,  after  which  she  played  by 
request  before  King  Albert  of  Saxony,  and 
received  the  title  of  'Kgl.*  Sachs.  Kammer* 
virtuosin.'  Returning  to  America,  she  first 
apjieared  in  C  arnegie  Hall,  N.  Y.,  with  the 
Damrosch  Orchestra;  then  made  a  long  and 
successful  tour  of  the  U.  S.  and  Canada. 
Miss  B.  has  publ.  a  Menuet  de  concert  for  pf., 
and  a  Fanlaisie  on  .American  national  airs. 

BaiUot  [hih-yoh'l,  Pierre- Marie- Fran- 
cois de  Sales,  «)ne  of  the  mo>t  celebrate<l  of 
French  vit)linists;  b.  P.i-sv,  Oct.  1,  1771;  d. 
Paris,  Sept.  15,  1842.  His  first  teachers  were 
Polidori  of  Florence,  at  Passy,  and  (1780) 
S.iinfeM.irif.  at  Pari-.  From  178?  01  best, 
under  I'ollani,  at  Ivonie;  then  r^■tllrned  to 
Paris,  where  Vi  itti  prcx  iired  him  th*  i><>-i 
tion  of  le.i(l«  r  in  the  Th.  Feydeau.  Still 
doubtful,  apparently,  as  to  earning  a  living 
as  a  miisirian,  he  obtaine<l  a  niinnr  ap|x>int- 
ment  in  the  Ministry  of  Finance,  and  held  it 
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iinfi!  1795,  when,  on  the  strength  of  his  con- 
tinually erowing  reputation  as  a  concert- 
violinist,  ne  was  app.  prol.  of  vln.  at  the 
Cons.  He  made  up  for  lost  time  by  diligent 
study  under  Cherubini,  Reicha,  and  Catd. 
His  first  foreign  tour,  to  Russia,  was  under- 
taken 1805  8,  and  followed  by  others  through 
Belgium,  Holland  and  England  (1815-16), 
SwitxerUnd  and  Italy  (1833),  etc.  In  1821 
he  was  made  leader  at  the  Grand  C>p6ra,  and 
in  l  s25  =;  iln  violinist  in  the  royal  on  li  -His 
chief  wurk  is  the  admirable  text  book,  L'Arl 
du  Violon  (IH.U).  Wiih  Rode  and  Kn■ul^.■r 
he  wrote  a  Metkode  du  Violon,  adopted  hy 
Paris  Cons.,  and  republished  in  countless  edi- 
tions and  many  langu.iges;  he  also  «'dite<l  the 
Mt'thode.  de  Violoncelle  by  Levasseur,  Catel 
and  Baudiot,  and  wrote  essays:  Notice  sur 
Critry  (18U);  Noltce  sur  ViotU  (im)i  and 
others. — His  prinriixil  compositions  are  10 
vln. -concertos;  3  string  quartrt^;  15  trios  for 
2  vlns.  and  bass,  6  duos  for  2  vlns.;  30  seta  of 
airs  varies;  24  preludes  in  all  ke>s;  a  sym- 
phonie  concertante  fur  2  vlns.  with  orch.;  a 
sonata  for  pf.  and  vln.,  etc.;  mostly  difficult, 
and  not  much  played  nowaday^.  IK  liid 
several  distinguished  pupils — Habeneck  aini, 
Maz.is,  the  two  Danclas,  etc. 

Baillot,  Ren£-Paul,  son  of  preceding;  b. 
Paris,  Oct.  23,  1813;  d.  there  Mar.  28,  1889; 
prof,  of  ensi  ii>M<  playing  at  Parts  Cons. 

Bal'nl,  Abbate  Gluae|»pe,  a  composer, 
writer,  and  critic  of  ultra-conservative  ten- 
dency: b.  Rnin,  ,  Oct.  21,  1775;  <1.  tin  rr  May 
21,  1844.  I'upil  of  his  uncle,  Lorenzo  B.; 
later  of  Jannaconi,  the  maestro  of  St.  Peter's, 
who  had  him  app.  singer  in  the  Pontifical 
choir,  and  whom  he  succeeded  in  1817.  B 's 
life-work  was  the  niono^;raph  Mcmorie  stn- 
rico-critiche  della  vita  t  deJIe  of>erc  di  Giovanni 
Fierluigi  da  Palestriua  (Rome,  1 S28;  German 
transl.  by  Kandler,  w.  notes  by  Kiesewettcr, 
1834).  He  likewise  wrote  a  Sag^io  sopra 
I'uienlitd.  de'  ritmi  mu.^tau'i  e  poetiii  (1820). 
His  most  celebrafdl  t.tiup.  is  a  10-part 
Miserere  (1821 1,  gi\( n  .ilicmately,  during  his 
lifi'time,  with  those  of  AlKuri  and  Bai  at  the 
Sistinc  CliajK-1,  during  Huly  Week.  Others 
are  Psalms  and  Hymns  a  4;  Hymns  a  8; 
masses,  motets,  church -concertos,  a  Te 
Deum,  etc.  -flaberl  publ.  an  essay  on  B.  io 
the  'Kchm.  J.'  (1894).— See  Q.-Lou 

Baj,  Tommaso.  Sec  Bai. 

Bajet'tl,  Gioranni,  stage-composer;  b. 
Brescia,  Italy,  circa  d,  Milan,  April  28, 

1876.  For  many  years  leader  of  orch.  in  La 
Scala*  Milan,  where  he  produced  Gonmlvo 
(opera,  1841),  L'Assedio  di  Brescia  (1844), 
Cateriwt  o  la  figlia  del  bandilo  (1847),  Faust 
(ballet.  1S4S).  ( Vr/o  da  Brescia  (1866),  and 
li  genio  d' Italia  (Piaceiua,  1843);  all  with 


Baker,  Benjamin  Franklin,  b.  Wenham, 
Mass.,  July  10,  1811;  sang  in  churches  in 
Salem,  Boston,  and  Portland;  in  1837,  took 
charge  of  the  music  in  Dr.  Channing  s  church 
at  Boston,  and  in  1841  succeeded  Lowell 
Mason  as  teacher  of  music  in  the  public 
schools;  was  also  vice-pres.  of  the  Handel 
and  Haydn  Society  for  6  years,  frequently 
singing  solos  at  their  concerts.  Est.  .the 
Boston  Music  School  (1851-68).  Editor  of 
the  Boston  'Musical  Journal.'  Retiretl  in 
1868. — Works:  3  cantatas.  The  Storm-King, 
The  Burning  Ship,  and  CamiUus,  the  Roman 
Conqueror:  various  vocal  quartets,  songs,  etc 
Author  of  a  text-book,  Thorou^k-bass  and 
Harmony:  compiled  several  volumes  of  glees 
and  anthems. 

Baker,  Georfte,  b.  Exeter,  Engl.,  in  1773: 

d.  Rugeley,  Feb.  10.  1S47.  Or;;an-pupil  of 
Hugh  Bond  and  William  J.icksjn  (Exeter) ; 
St.  the  violin  with  Ward,  and  |»f.  with  Dussek 
and  Cramer  at  London.  Org.  at  Staflord 
(1795).  Derby  (1810).  Rugeley  (1824);  Mas. 
Bar.  O.xon.,  1797. -Works:  The  Cifres, 
'musical  entertainment'  (London,  1802;  un- 
succ);  4-,  5-,  and  6-fvirt  anthems;  glees 
for  3  and  4  voices;  songs;  organ* voluntaries: 
pf. -sonatas. 

Bala'kirev,  M ily  Alexelevltch,  b.  Nishnt 
NovgoHKl,  Russia,  Jan.  2,  1837;  d.  Petro> 
grad.  May  28,  1910.   St.  at  Kanfi  Univ.: 

self-taught,  as  a  musici  in.  Pi  inistic  debut 
at  Petrograd,  1855,  was  v«rv  successful. 
With  Lomakin,  in  1862,  hi*  f  im  l^  d  the  'Free 
Music  School,'  the  concerts  of  which  (except- 
ing  the  fx^riod  1874-81)  he  directed  until  nis 
death;  lS(>'i,  anp.  opera-conductor  at  Prague; 
1867^70,  conducted  concerts  of  th  ■  Imp. 
Mtuic  Society  at  Petrogra<l  and  introduced 
comiMsitions  of  Berlioz  and  Liszt  to  the 
Russbn  public.  From  1883-95  he  was  cond. 
of  the  C ourt-chapcl.  A  passion  itc  a  Imirer 
of  (iliiika  and  Dargonivzhsky,  he  gathered 
about  him  a  number  Ot  younger  musicians, 
chief  anuM^E  whom  were  Cui,  Mussorgsky. 
Rimsky-Korsakmr  and  Borodin,  inspireci 
them  with  his  own  enthusiasm,  and  tints 
iHH-anie  the  founder  and  head  of  a  new  na- 
tional Russian  school.  His  own  works  are 
2  symphonic  poems,  Russia  and  Tamarui  2 
symphonies  (C,  1897;  D  m.,  1909);  music  to 
King  Lear;  overtures  with  Russian,  Czechish 
and  Spanish  themes;  an  Oriental  Fantasia, 
Jslamei,  for  pf.;  pieces  and  arrangements  for 
pf.;  etc.  He  published  (1866)  a  fine  ooliec- 
tion  of  Russian  folk-songs. 

Balart't  Gabriel,  comp.  of  'z.irzuclas* 
(Spanish  operettas);  b.  Barcelona,  June  8, 
1824;  d.  there  July  .S.  1893.  He  finished  his 
mus.  studies  in  Paris,  returned  to  Spain  in 
1852,  was  ouera-cond.  in  various  Spanish  ihe- 
atres»  andi  nnally,  Dir.  of  the  Barceloiia  Com. 
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Balatlca,  Hans,  b.  Hoffnungsthal,  Mora- 
via, March  vS,  1X27;  ci.  C'hicuL'o,  April  17, 
189Q.  Choirboy  in  Oimiiu  cathedral;  1846- 
1848,  pupil  of  Proch,  Sechter,  and  Gentil- 
uomo  at  Vienna,  anr!  conducted  the  Aca- 
demical Singing  S<xiilies  there.  Went  to 
America,  1849;  founded  the  Milwaukw  Mu- 
stkvereiii  ia  185 1,  and  waa  its  conductor  till 
1860,  when  he  became  oond.  of  the  Chicago 
Philh.  Soc., an  l,  in  ISA;!,  of  the  Mus.  Union. 
In  1867,  he  gave  independent  8vmphony<on- 
certs ;  was  cond.  of  the  Gcrmania  M&nneichar 
(1867),  made  concert-toufs  w.  Mine.  Pappen- 
heim  (1870),  was  again  cond.  at  Mihraukee, 
and  from  1S73  lived  in  Chicago,  where  he 

S^anized  the  Liederkranz  and  the  Mozart 
ub,  and  for  several  years  cond.  the  Sym- 
phony S<Kiety. — Works:  The  Power  of  Soitg, 
double  ch.  for  men's  voices  (1856);  Festan 
Cantata  for  soprano  and  full  orch.  (1869); 
choruses  and  tjuartcts  for  men's  or  mixed 
voicM;  aboui  30  soi^)^^  with  aocomp.  of  orch. 
or  pf  ;  ovLT  20  fantasias  ancl  transcrs.  f.  orch. 

Bal  bl  [Lat.  Balbusj.  Ludovico.  1585-91 
m.  di  capp.  at  S.  Antonio,  Padua;  O.  Venicet 
1604,  as  m.  di  capp.  at  the  Franciscan  mon- 
astery. Publ.  masses,  motets,  canzoni,  mad- 
rigals, sacred  sohrs,  etc.:  etlltcd  (with  J. 
Cabrieli  ami  Vecchi)  a  coll.  of  ^duala  and 
antiphones,  by  celebrated  Italian  masten» 
publi^^hc-d  by  Gardano  (Venice,  1591). 

Bal'bi,  Melchiore  (Cav.),  theorist  and 
composer;  b.  Venire,  June  4,  1796;  d.  Padua, 
June  21,  1879.  Pupil,  at  Padua,  of  Niai, 
Valeri,  and  Calegari;  from  1818-53,  leadef  at 
IrjiIi  the  Padu  in  theatres;  1854,  m.  di  capp. 
in  the  basilica  S.  .Antonio. — Works:  The 
operas  La  Nntte  perigliosa  (1820),  L'Abilator 
del  bosco  (1821),  L'Allog^  mUUare  (1825), 
all  produced  in  Padua;  masst^,  psalms,  a 
Mi^(  riTf,  a  Reciuiiin  (for  Rossini,  1868);  also 
tiiiicd  C  altnari's  Trattato  del  sistcma  armo- 
nko  (Padua,  1829),  and  wrote  a  Grammatica 
ragionata  della  musica  considerata  soUo  I'a- 
speUo  di  Hngua  (Milan,  1825),  and  Nven 
scuola  basata  sul  sistema  $m»maio  eqtubile 
(1872).— Sec  Q.-Ux. 

Bnldwto,  Sunufll  AdtftMoo. 

See  Appendix. 

Balfe  ll>alf!,  Michael  William,  very  popu- 
lar British  composer;  b.  Dublin,  May  IS, 
1808;  d.  Rowney  Abfiey,  Hertfordshire,  Oct. 
20,  1870.  Taught  in  Ireland  by  O  Rourke, 
and  in  London  by  C.  F.  Horn;  in  1824  he 
was  a  violinist  in  the  Drury  Lane  orch.,  and 
alio  sang  in  London  and  the  provinces.  His 
patron,  Count  Mazzara,  took  him  to  Italy  in 
1825;  he  studiefl  comp.  with  Federici  at 
Rome,  and  sini^in;,^  witfi  I",  r.alli  at  Milan, 
where  his  first  dr  unatic  piece,  the  ballet  La 
Pirouse,  was  prcKlucid  (1826).  After  brief 
ioitniction  by  Bordofoi,  he  Mag  w  fint 
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baritone  at  the  Italian  Opera,  Paris  (1828) 
and  in  Italian  theatres  until  1835,  also  pro- 
ducing several  Italian  opeiaa;  awl  mairied 
Lina  Roser,  an  Hungarian  vocafist  fd.  Lon- 
don, June  8,  1888,  aged  80).  Returning  to 
England  in  1835,  his  brilliant  carci  r  as  a 
composer  of  Engli.<<h  operas  began  with  The 
5wfs  of  Rochelte  (Drury  Lane).  Failing  as 
manager  of  an  opera-troupe,  B.  went  to 
Paris  for  a  fi  w  years,  but  n  lurnt-d  in  1843 
with  The  Bohemian  Girl,  his  most  popular 
Opera,  which  made  the  round  of  the  chief 
continental  stages,  and  was  iModuced,  ex- 
tended to  5  acts,  as  La  BohSmtmne  at  Paris 
in  1856,  with  ovcrwlu-lniintj  applause.  Ex- 
cepting visits  to  Vienna  (1846),  Berlin  (1848), 
and  Petrograd  and  Trieste  (185  2 -6),  he  Stayed 
in  England;  and  retired  to  his  country-seat, 
Rowney  Abbey,  in  1864.  In  1857,  his  daugh- 
ter, Victoire,  made  her  debut  at  the  Lyceum 
theatre  in  Italian  opera. — OiK.ras:  /  Kivuli  di 
se  slessi  (Palermo,  1829);  Un  Aiirrlimcrtio  ai 
gelosi  (Pa via,  1830);  Enrico  IV  al  Passo  del 
Mama  (Milan,  ISU);  The  Siege  of  RocheUe 
London,   1835);   The  Maid  of  Artois  (ib., 

1836)  ;   Catherine  Grey,  Joan  of  Arc  (ib., 

1837)  ;  Diudeste  (ib..  1838);  FoUtaff  (H.  M. 
Th.,  1838);  Keolanlhe  (Lyceum,  1840);  Le 
Putts  d'amottr  (Paris,  Op.-Com.,  1843);  Les 
quatrc  fUs  d'Aymon  (ib.,  1844J;  The  Bohe- 
mian Girl  (London,  Urury  Lane,  1.S43); 
Daughter  of  St.  Mark  (ib.,  1844);  The  En- 
chantress (ib.,  1845);  I'^oile  de  Seville  (Paris, 

1845)  ;  The  Bondman  (London,  Drury  Lane, 

1846)  ;  The  Mai4  of  Honour  (ih.,  1847);  The 
Sicilian  Bride  (ib.,  1852);  The  Devil's  in  U 
(Surrey  Th.,  1852);  PiUore  e  Duca  (Trieste, 
1856;  revived  as  The  Painter  of  Antwerp, 
London,  1881);  The  Rose  of  Castile  (Lyceum, 
1857);  Lii  Zingara  [The  Bohemian  Girl  in 
Italian)  (H.  M.  Th.,  1858);  Satanella  (Ly- 
ceum,  1858);  Bianca  (1860);  The  Puritan's 
Dauf^hler  (1861);  The  Armourer  of  Nantes; 
Blanche  de  Nevers  (1863);  The  Sleeping  Quern 
(op«"riitaJ  (London,  1863);  The  Knight  of  the 
Leopard,  given  in  Italian  as  //  Talismano 
(Dniry  Lane,  June  11,  1874). — ^Also,  Ma- 
seppa.  a  cantata,  and  two  other  cantatas; 
ballads,  glees,  part-songs,  etc. — Bibliographi- 
cal: A  Memoir  of  M.  H'.  5.,  by  Charles  Lamb 
Kenney  (London,  1875);  Balfe:  His  Life  and 
Works,  by  W.  A.  Barrett  (London,  1882). 

Ballard  [b&h-lahr'],  a  family  of  French 
music-orinters  using  movable  types;  founded 
by  Robert  B.,  whose  patent  of  1552,  from 

Henri  II,  maile  Iniii  'Scul  imprimeur  de  la 
musique  de  la  chanil)re,  chajH  lIe,  et  menus 
plaisirs dll  rtnr  *  This  patent  was  renewed  to 
various  members  of  the  family  until  1776, 
wiien  it  exirifed.— See  Q.-Lex. 

Baltzell,  Wintoti   James,  editor, 
Shixemanstown,  Fa.,  Dec  18,  1864.   Edu-    I  > 
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cated  at  Lebanon  College  (A.  H..  1884); 

Univ.  of  Pa.  (Mas.  Rnc,  N.  E.  Cons. 

(1888-9).  Pupil  in  London  (1890)  of  Sir 
Frederick  J.  Bridge  (comp.)  and  Wm. 
Shakespeare  (singing).  Private  teacher  in 
Reading,  Pa.  In  1887,  asst.  editor  of  'The 
Etude."  Phil  uJclpliia; rt'ddrr  for Theo.  Presser, 
music-|)iil)li-.lu  r  ( 1899-19(K)) ;  prof .  of  history 
of  music  and  tht'ory,  Wcslcyan  L  niv.  (19(K>- 
1907):  aince  1907  ed.  oi  *The  Musician.' 
Boston. — ^Worfcs:  A  Complet»  History  of 
Muaic  for  Schooh  (19<)5);  Pii  linnnrv  of  MlUP- 
ciuns  (1912);  iii.my  soug>,  ati<l  anthems. 

Banchie'ri  I-ky5-],  Don  Adriano,  born 
Bologna,  1567  (?);  d.  then-  l^U.  Po.t, 
theorist,  crhurch-composer ;  organist  at  JraoLa 
and  Boloinia.    Wrote  masses,  psalms,  mo* 

t(t^,  m.idri-^Ml-^,  r!iiir'"h  /"Mc  r'f.  etc.;  and 
(among  oiiuT'^)  tlio  iriati->is  Ciirt(!la  vtu.'^icitlc 
del  canto  fig^urnto,  fermo  e  cotilrappunto 
(Venice,  1614);  Direttorio  monastico  di  canto 
fermo  (Bologna,  1615);  Lettere  armonicke 
(Bologna,  1628);  an<i  7.'."^:;i;'jr)  suoiuirino 
(Venire,  1605).  Hi-  naintti  llie  7lh  scale- 
degree  ba,  Ix-ing  an  op|X)nent  of  the  luxa- 
chordal  s\stt-m.  As  a  composer^  he  is  his- 
torically  imix^rtant  for  his  dramatic  pieces  in 
m.idrigal  style,  which  are  among  the  ivirli<  "^t 
operas:  jLtt  Pazzia  smile  (159H);  IL  Zahajone 
( 1 004 );  La  harca  di  Venezin  per  J'adtwa  [  1 605 ) ; 
Ia  Prudetua  novauiie  (1607);  Tirsi.  FUli  e 
Ctori  (1614);  TraUemmtnH  in  vitta  (1630).— 
See  Q.-Les. 

Bandrni.  Primo,  b.  Parma .  \  .v.  29. 
1857;  1869-75,  pupil  of  I  ho  R.  S  hi«)l  of 
Music  thiTc;  has  written  the  oi^-ras  Eiifemio 
di  Messina  (Parma,  1878).  and  fausta  (MiUn, 
1886),  both  fairly,  miocessful.  and  the  4-act 
opera  Janko  (Turin,  1897,  mkc.). 

B;»n1ster,  TIcnry  Charles  (son  of  H.  J. 
B.),  b.  l-oiidon,  June  1.1,  18.M;  d.  Strcatham, 
near  London,  Nov.  20,  1897;  pupil  of  his 
father  and  of  C.  Potter  in  the  K.  A.  M., 
at  which  he  twice  gained  the  King's  scholar- 
ship (lS4f)  IS);  1H51.  asst. -prof.,  1S5.?,  full 
prof,  of  harm,  and  comp.  at  R.  A.  M.;  was 
also  (since  1880)  prof,  of  harm,  at  (fuiUlhall 
School,  and  (since  1881),  at  the  R.  Normal 
College  for  the  Blind.  A  fine  concert -f>ianist : 
coni|)osctl  4  symphonirs  .in  l  5  mi  rturcs  for 
orch.,  besides  ch.imbcr-uui>n  ,  c.iiuai.is,  pf.- 
music,  chants,  songs,  etc.  Printed  a  Text-book 
of  Music  (London,  1872,  and  15  editions 
since):  Some  Musical  Ethics  and  Analogies 
(1884):  Uctun-s  on  Mtiucal  Anaivsis  (1887); 
Musiial  Art  and  Htudy  (1888);  a  life  of 
George  Alexander  Macjcrrcn  (1891);  Helpful 
Papers  for  Harmony  Students  (1895);  the 
Harmonising  of  Melodies  (1897);  The  Art  of 
Mi>ti\il<\Un^  (1901).  Macphers<)n  etlitcd  a 
coUectiuu  of  his  lectures,  Interludes  (1898). 


Ban'lster,  Henfy  Joahua,  b.  London. 

180^;  .!.  th.rr  1S47.  ExcHlcnt  'cellist,  son 
of  Chas.  Win.  B.  (1768-1831;  a  composer 
wiio  pub!,  a  Coll.  of  Vocal  Music;  I^ndon, 
1803];  author  of  several  gpod  instruction- 
booka  for  'cello. 

Ban'lster,  John,  b.  London,  1630;  d. 
there  Oct,  3,  1679.  Violinist,  sent  for  study 
to  France  by  Charles  If.  and  later  a  membn* 

of  the  laticr's  hand,  from  wliiih  an  out- 
8|K)kcn  preference  for  English  over  the 
French  musicians  belonging  to  it.  caused  his 
expulsion.  Director  of  a  music-school,  and 
concert-giver.  He  wrote  mudc  for  Davs- 
nant's  Circe  and  Shakrs|K*ari  s  Tempest  (both 
167(>);  iVrur  Ayres  and  Dialogues  for  voices 
and  viets  of  2,  i  atid  4  parts  (London,  1678); 

s<mgs. 

Ban  ister,  John  (Jr.),  d.  Lomlon,  1735; 
violinist,  son  of  nrecetling;  member  of  the 
private  band  unaer  Charles  II,  James  11. 
and  Anne;  leader  at  Italian  Opera,  London. 

Bannelier  ( I'va'l,  Charles,  b.  P.iris,  Mar. 
15,  1840;  d.  thcr^  Oct.  5,  1899.  Pupil  of  th> 
Con.servatoire;  contributor  to  and  later  (till 
1880)  editor  of  the  'Revue  et  (ia/i  tic  Mu- 
sicale.*  Translator,  into  I  rench,  of  Hans- 
lick's  Vom  Musikalisch-Schonen  (1877),  and 
the  text  of  Bach's  Malthdus- Passion;  arrang*-*! 
Berlioz's  .Vvm/>/ft)«if^  fanlastique  as  a  pf.-duet. 

Ban'ti-Gior'gi,  BriHida,  b.  Crenia,  Lom- 
banlv,  in  17>9;  d.  Holo>;na,  Feb.  18.  1806;  a 
celebrated  dramatic  j^oprano,  'discovered'  as 
a  clianteuse  in  a  Paris  cafe  by  de  Vismes, 
Dinvtor  of  the  Academie;  she  was  engaged 
at  the  (irand  Opera,  and  her  career  in  Paris, 
London  (1779-lS{)i)  .uid  vari')iis  Italian, 
(ierman  and  Ausiri.ui  cuirs,  was  a  series  of 
triumphs  due  .solely  to  her  lieauiiful  voice 
(whicti  was  of  extraordinary  range  and  per- 
fectly even  throughout)  and  wonderful  nat- 
ural talents;  for  she  was  the  dt  >p  lir  of  suc- 
cessive te.ichiTs,  and  never  learnecl  even  to 
n-ad  music  well  at  sight,  but  trusted  wholly 
to  memory  and  inspiration.— Her  husband 
was  the  dancer  Zaccaria  BantL 

Bantock,  Granville,  b.  London,  Aug.  7, 
1868;  pupil  of  F.  Corder  at  the  R.  A.  M., 
1889-92;  first  holder  of   the  Macfarren 

Scholarship.  At  the  .Ai  adetiiy  concerts  were 
given  an  overture,  The  Tire- Worshippers; 
an  Egyptian  Suite  de  b  illet  from  Rameses  II; 
Wulstan;  and  the  l-act  opera  Qedmar  (in 
eoncert-farm;  prod,  same  year  at  the  Crystal 
Palace).  P  rom  189  ^  /,  he  edited  The  New 
Quarterly  Mus.  Review,"  also  cond.  mus. 
comedii-s,  etc.,  and  m.ide  the  touT  of  the 

world  with  one  of  the  Edwardes  companies 
in  1894-5,  also  a  provincial  tour  as  eond.  of 

Sluimns  O'Brien  in  IS'J.S.  Prom  1897  1901, 
mus.  director  of  the  lower,  New  Brighton; 
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in  1898  he  founded  the  N.  B.  Choral  Soc. 
and  was  app.  cond.  of  tin-  Ruiv  orn  Pliiih. 
Soc.:  in  1900,  Princ.  of  the  Birm.  and  .Midl.md 
School  of  Music;  in  1902,  SUCC.  Wood  as 
cond.  of  the  Wolverhampton  Fest.  Clioral 
Soc.,  and  Birm.  Amateur  Orch.  Soc.;  in  1908 
app.  prof,  of  music  at  Univ.  of  BirminRham. 
At  all  times  he  has  done  much  to  encourage 
rising  British  musical  talent,  and  has  cond.  2 
concerts  of  British  music  at  Antwerp  (1900- 

1901 )  .  B.  himself  occtipies  a  foremost  {xjsiiion 
anuing  modern  Hriti'-lT  < miiiKjscrs.  .■Xhsoliite 
music  seems  to  have  little  attraction  for  him, 
for  all  his  works  are  inspired  by  some  poetic 
idea  and  helonjj  tn  tlie  category  of  prn^'r;iin 
music.  Hisi  orclioir.uion  is  alw.ivs  hrilli.iiic 
and  effective,  but  his  form  is  vague  aiui  liis 
thematic  invention  scarcely  compcllinc.— 
Works:  2  1-act  opera,s,  C<tdmar  (London, 
1892)  and  The  Pearl  of  Iran  (ib.,  1896);  the 
tone-poems  Thtilaba  Ike  Destroyer  (1900), 
Dante,  JIudibras,   The   Witch  of  Atlas  (all 

1902)  ,  LaUa  Rookh,  The  Great  God  Pan 
(1903).  The  Pierrot  of  the  Mimile  (1908), 
Dante  and  Beatrice  (1911),  Fifine  at  the  Fair 
(1912),  Ilebridean  Symphony  (IQU));  the 
choral  symphonies  Atalanta  in  Calydon 
(1912),  The  Vanity  of  Vanities  (1914);  a 
fcstival  s\  m phony,  Christus,  in  10  parts 
(only  the  first  i>art,  The  Wilderness,  pnxfuced 

1903)  ;  Tlie  Fire-Worshippers,  dram,  cantata 
(1892);  Wulstan,  scena  for  bar.  and  orch. 
(1892);  The  Time-Spirit,  rhapsody  lor  ch. 
and  orch.  (1904);  nkoftmia's  Dream,  reclta- 
iSon  w.  orch.  (190.?);  Omar  Khavvam  (2 
parts,  1906-7):  Sea-Wanderers  (1907);  the 
overtures  Saul,  Cain,  Belshazzar,  Eufiene 
Aram  (to  an  unfin.  opera,  1895);  Overture  to 
a  Creeh  Tragedy  (1911);  2  suites  for  orch., 
/?«>M(m  Scenes  (18W)  and  English  Scenes 
(1900);  2  oriental  scenes,  Processional  (1894) 
and  Jaga  Naut  (1897);  orch.  variations, 
HehM  (1900);  2  balfets.  Etypt  (1892)  and 
The  Emmnttd  Garden  (1916);  Eleniac  Poem 
fur  vrl.  and  orrh.;  string-quartet  in  C  m.; 
Serenade  in  F  for  4  horns;  Mass  in  B^  for 
male  ch.  a  capp. ;  incidental  music  to  Rame- 
ses  II  (5-act  drama  by  B.);  6  song  albums 
w.  orch.,  Ghatds  of  Hafiz,  Songs  of  the  East, 
Ferishta's  Fancies,  Sappho,  Jesirr  Son^s, 
Songs  of  the  Seraglio;  pf.-pieces  and  cltoruses. 
— Cf.  H.  O.  Andertom  G.  B.  (London,  1915). 

Baptie,  David,  b.  EdinburRh,  Nov.  30, 
1S22;  d.  Glasgow,  March  26.  l'M)6.  He  coin- 
posed  many  anthems,  glefs,  parl-st>ngs,  etc.; 
compiled  a  numlx-r  of  song-books  (among 
them  'Moody&Sankey'sHymn-Book,'  1881), 
and  publ.  A  Hand-Book  of  Mus.  Biography 
(1883;  2d  e<l,.  ISST,  2(>(ri.  and  Mii-.tiuius 
of  All  Times  (London,  l.s.S')),  containing 
12,000  'skeleton'  biocraphiad  sketches.  From 
1846-4>8  he  compiled  a  Descriptioe  Cetaiogue 


of  upwards  of  23j>o0  pnrt-snnzs,  ^lees,  madri- 
gals, trios,  qiuxrtcb,  ric:  tlir  in,miiviipt  was 
acquired  by  the  British  Museum,  and  is 
then  available  for  reference. 

Baptisre  [h.\h-ie.st']  (projM-rly  Baptiste 
Anet),  violinist,  a  pupil  of  Corelli;  came  c. 
1700  to  Ptuis,  where  he  nuide  a  profound  and 
lasting  impression  by  introducing  his  master's 
works  and  style  of  playing;  d.  at  Lun^ville, 
1755,  as  m.  de  ch.  to  Stanislas  Lcczinski,  the 
exiled  king  of  Poland.  He  publ.  3  sets  of 
vin. -sonatas;  2  suites  d'  pihes  f.  2  musettes 
(op.  2);  and  6  duos  for  2  musettes  (op.  3). 

Baralla,  RaflFaello,  b.  Camigliano,  near 
Lucca,  June  25,  1862.  Pupil  of  the  seminary 
at  Lucca;  devotes  himself  to  the  investigation 
of  the  Gregorian  C!hant;  1893,  instr.  Gre- 

forian  Ch.int  at  the  'Istituto  musicaK*'  at 
.ucca;  since  1910,  teacher  of  Greg.  Palaeo- 
graphy at  the  school  for  church  music  in 
Rome.  Wrote  Due  parole  sui  melismi 
gregoriani  (Lucca,  190U;  Di  un  nuovo 
'telum  imhclle  sine  iclu'  contro  il  canto  gre- 
goriana  (Pisa,  191)2);  Ab  initio  non  fuit  sic 
(Lucca,  1902);  La  auppa  nd  paniere  (Lucca, 
1903) :  since  1905,  several  essays  in  'Rassegna 
Grcgoriana.' 

Barbacola  (or  BariMuriMi,  BMfeemu). 

See  BARmRKAT'. 

Barbedette,  Hippolyte  La  Rochelle, 
b.  Poitiers,  1827;  d.  Paris.  Feb.  1,  1901. 
Author  of  works  on  Beethoven,  Chopin, 
Weber,  Schubert,  Mendelssohn,  and  Stephen 
Heller  (this  last  is  [)ubl.  in  Knglish  also). 
Contributor  of  biogr.  articles  to  the  Paris 
'M^nestrel';  publ.  pf-pieoes  and  ensemble 

works. 

Barbella,  Emmanuele,  b.  Naples,  1704; 
d.  there  177.V  Pupil  of  I  I  ■  <  anfl  Padre 
Martini.  Wrote  duets  for  2  vis.;  do.  for  vl. 
and  vcl.;  trio  sonatas.  An  Opera,  in  collab. 
with  l.oKroscino,  Elmira  generoso,  was  pr> 
duced  in  Naples  (175.i). 

Barbi,  Alice,  a  celebrated  c  nicert-^^oprano; 
b.  MiKli  na,  1862.  St u  lied  vl.  at  first  with 
her  father;  then  sinijing  with  Zam[M(ni,  Busi 
and  Vannucini;  dei)Ut  at  Mil  ui,  1SS2;  her 
tours  of  Germany  and  Austria  est  iblished 
her  reputation  as  one  of  the  forcmo-.t  lii  drr 
singers.  Since  her  marriaj;''  to  H  iron  WoltT- 
Stomersen,  in  1897,  sliu  has  apixiared  but 
rarely. 

Barbier  [bar-b'va  ],  Fred6ric-fitlenne.  b. 
Metz,  Nov.  15,  1829;  d.  Paris,  Feb.  12,  1889. 
Teacher,  and  lead  r  at  the  Th.  International, 
Paris.  Composer  of  operas;  debut  at  Bourses 
with  Le  mariage  ie  C^onAine  (1852),  after 
which  he  l>n>iii:ht  out  over  30 Operas,  mostly 
ill  one  act,  and  liglit. 

Barbier,  Jules- (Paul),  a  man  of  letters 
and  dramatist;  b.  Paris,  March  8,  1825;  d. 
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there  Jan.  16,  1901.    Joint  author  (with 

Carre)  of  numerous  celebrated  oiM-ra-Iibretti: 
Galath'f,  music  by  V.  Masse;  Les  Nocrs  de 
Jetmm-llr  (V.  Masw6);  Les  Pafnllotes  de  Af. 
Benoist  (Reber);  Les  Sabots  de  la  Marquise 
(Boulanffer);  Le  Roman  de  la  Rose  (Pascal); 
Miss  Fauvette  {V.  M  i-se);  I'Anneau  d'argenl 
(DefT^);  Deucalion  et  Pyrrha  (Montfort); 
Le  Pardon  de  Plorrrnel  (Meyerbeer);  Faust 
(Gounod);  Philemon  et  Baucis  (Gounod); 
Rnmro  et  Juliette  (f'/ounod);  Hamlet  (.\nibr. 
Thi)m,i>i:  P:>! vtU'-.U'  I'lounod);  Fran^oise  de 
Rimini  (Ambr.  Thomas). — His  son,  Pierre 
B.,  b.  Paris,  1854,  is  likewise  a  dramatist 
anti  lifin  iti-^t  [/,<•  Barbicr  dc  Suzoti  (Bem- 
bcrgj;  Jciian  de  Saintre  (Erlanger)]. 

BarMe^ri,  Gario  Emmanuele  dl,  b. 

Genoa,  a-t.  22,  1822;  d.  Ptst.  Se|)t.  28, 
1867.  Pupil  of  Mcrr.idante  and  Crescent ini; 
orrh.-conthn  lor  in  numerous  Italian  tlieatres, 
later  in  Vienna  (1845),  Berlin  (1847),  Ham- 
burg (1851).  Rio  de  Janeiro  (1853),  1856-62 
in  X'ienna  apain,  then  scttlinjj  in  Pest  as 
director  of  the  National  Theatre. —Works: 
the  operas  Cristoforo  Colombo  (Berlin,  1848), 
Arabella  (Pest,  1862),  Nisida,  la  Perla  di 
Procida  (1851).  Cario  mid  CarUn  (1859). 
Perdita,  ein  IVintrrmdrrhrn  (Leipzig,  1865, 
and  in  many  other  German  theatres);  also 
church-music,  pf.-pieoes,  and  Gcnnan  and 

Italian  sttniis. 

Barbie  ri,  Francisco  .\senjo,  b.  Madrid, 
Aug.  3.  1823;  d.  there  Feb.  17,  1804.  Fa- 
mous sanuelero  (composer  of  S|ianish  oper- 
ettas), a  pupil  of  the  Madri<l  Cons.;  1847, 
secretary  of  the  'Zarzuela  Sw  ioty';  his  first 
zarzuela,  Gloria  y  pel  ma  (ISSO),  and  esjK'- 
cially  the  second,  Jugar  con  fufi^o  (1S51;  3 
acts),  g^ve  him  a  popularity  which  increased 
for  the  next  30  years,  during  which  he  pro- 
duced 77  oix-rettas.  In  1S6S  he  was  app. 
prof,  of  harm,  and  history  at  the  Cons.,  and 
m  1873  was  elected  a  membcT  of  the  Acad- 
emy of  Arts.  Also  composed  many  orchestral 
works,  motets,  hytrms,  songs,  etc.;  published 
the  muH.  essays  I  'ltimos  A  mores  de  Lot>e  de 
Vega  Carpio  (l^lb)  ;  Sobre  el  Canto  de  Lltreja 
(1883);  and  La  Musica  religivsa  (1889); 
edited  the  very  valuable  ooll.  CattcioHero 
musical  de  lo$  siths  XV  y  XVI  (1890;  4to, 
pp.  636),  and  a  MS.  by  Kximeneo  OB  Do» 
Lazaro  Viscardi  (1872). 

BarMreau  (or  Barbiriau,  Barbarian, 

Barbyrianus,  Barberau,  Barbingaut,  Bar- 
bacoluj,  from  1448  choirnnsi<  r  of  Noire- 
Dame,  Antwirj),  until  his  drath  on  Aug.  8, 
1491.  Corrtuponded  with  Rud.  Agricola,  is 
quoted  by  Tinctoris,  and  was  considered  a 
hit;h  aui!iority.  -Works:  A  5-part  M  i--, 
l'f?f>  piirrns  Christi;  a  4-part  Mass,  J-auix 
benrru-;  a  4  part  Kytrie,  ctc  (in  MS.,  lmp>. 
Library,  Vieaoa). 


Barblan  [-blahn'l.  Otto,  b.  Scanfs  (Haute 
Engadini'),  Swi: /crland,  March  12,  1S6(). 
Pupil  at  Stuttgart  Coos.  (1878-84)  of  Alwens 
(p(.),  Attinger  (org.)  and  Faittt  (org.  and 
comp.);  debut  as  organ  virtuoso  in  1885  at 
Augsburg,  performing  Handel's  concerto  for 
organ  in  F)  m.  on  the  occasion  of  the  second 
centenary  of  Handel's  birth.  1885-7  teacher 
at  the  'ficolc  Cantonale'  at  Chur  and  cond. 
of  a  choral  soc.;  since  1887  org.  of  the  cathe- 
dral at  (ieneva,  prof,  of  org.  and  comp.  at 
the  Cons.,  and  cond.  of  the  'Societe  dc  Chant 
Sacre.'  -Works:  Op.  2,  3,  4:  Putcs  pour 
piano;  op.  1,  5:  Fiiees  pour  orgue;  op.  6: 
rassaca^liii  inr  or?.;  op.  7,  Ode  Piitriotique, 
cantata  for  tlie  nat.  c\[>os.  at  (imcva  (1!S96); 
Festspiel,  for  the  C.iKin  celebration  (1899); 
op.  10,  Chatonne  sur  Bach,  for  organ;  op. 
9,  11,  14,  male  chs.;  op.  12,  Psalm  CXVII 
for  s.,  ch.  and  orch.;  op.  1.5,  Psalm  XX HI; 
op.  17,  chs.  for  mixed  voices;  op.  20,  Post 
Tenebras  Lux,  cantata  (1909);  op.  21,  22, 
pieces  for  organ. 

Barbot  [-twh'],  Joaeph  -Th6odoro-I>6str6, 
tenor  singer;  b.  Toulouse,  April  12,  1824;  d. 
Paris,  Jan.  1,  1897.  Pupil  of  Paris  Cons., 
(Klw.irt,  G.irria);  enga^d  1848  at  the  Grand 
Opera,  but  soon  left  iC  for  Italy,  where  he 
sang  with  great  success  for  many  years. 
Cre.ittd  role  of  'Faust'  at  the  Th.-Lvrique, 
March  19.  1859.  In  1875,  prof,  of  singing 
ia  tbe  Coos.,  suooeeding  Mme.  Viaidot 

Barbour,  Florence  Newell,  C(jmpos<T 
and  concert-pianist;  b.  Providence,  R.  I., 
Aug.  4,  1867.  American  taught.  Appearetl 
with  \\.'omen's  Philharmonic,  N.  Y.  C,  and 
frequently  with  chamber-mnuc  organizations. 
W(jrks:  Pf. -suites,  Holland,  IV/nVr,  Forest 
Sketches,  A  Day  in  A  ready;  pf.-dueti>;  choruses 
for  women's  vuin-s;  anthoiis;  children's soogs; 
organ-  ati  l  rh.jmbcr-music. 

Barcewicz  [har'ts.i-vilchl,  Stanislaus,  vio- 
lin-virtuoso an<l  i'oin(K>ser  for  violin;  b.  War- 
saw, April  16,  1^8:  pupil  of  Tchaikovsky, 
Hfimaly  and  Uitib  in  Moscow  Cons.;  app. 

1885  prof,  of  violin-playing  at  Warsaw  Cons.; 
1893,  s  coiul  u|x:ra-cond.  at  Warsaw;  in  1911 
tx'i^^ame  dir.  of  the  lukp.  Mus.  Inst,  there. 

Bar'di,  Giovanni,  conte  del  Vernio,  a 
wealthy  and  tultivatt'd  l  lorfntinc  nol)hMnan 
at  the  end  of  the  16th  century.  At  his  house 
the  leading  men  of  letters  and  musicians  as- 
sembled, and  to  his  influence  was  due,  in 
great  jn  M-"iri\  l!u'  qua^i  n-viva1  of  the  an- 
rienl  lyriv:  dr.iaia  (sec  I'fki,  J,ii.!>iH>,i,  bearing 
the  girms  of  mi>(Krn  opera.  His  Discorso 
sopra  la  musica  aniua  ed  il  cantor  ben*  was 
pubi.  1773  in  the  complete  ed.  of  Ooni's 
ni  )  ;  ('-<  !vs:  2  m  idrigals  a  5,  still  extant, 
>!mvv  th.it  he  w.is  himself  a  musician  of 
nii  rii .  -Cf.  ( r.  G.is|KTini,  fntorno  aU*  oHgftU 
del  melodramma  (Kome,  1902). 
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Barge  (-g*l.  fJohann  Helnrich)  Wil- 
h«lm,  b.  Wulfaahl,  Hanuver,  Nov.  23,  1836. 
A  BPlf-taught  flttte-plaver;  1853-60  in  a 
irinnvtrian  repmental  band,  then  1st  flute 
of  Dctniukl  court  orch.,  and  from  18f)7-')5 
1st  flute  of  the  Leipzig  Gewandhaus  Orch., 
retiring  on  peiuion  v*uoceMor,  2nd  flute 
Schwedler,  wno  was  euceecded  as  2nd  flute 
by  Fischer,  BarRc's  pupil). — Works:  Method 
for  Flute,  4  .si-ts  of  orchestral  llute-btudies 
Vascd  on  passages  in  orchestral  works,  ar- 
rangements for  dute  of  classic  and  modern 
compositiom  (Sommhmt  Miebler  53MCfte  fir 
F.  u.  Pf.):  etc. 

Bargheer  (bar-har'j,  Adolf,  brother  of 
Karl  L.;  Spohr's  last  pupil  (1857-8),  and 
6nishcd  bv  Juachini:  l\  Biickeburg,  Oct  21, 
1840;  d.  Ba«l,  Mar.  14,  1901.  Conn  musi- 
cian at  Uetuiuld:  from  1866,  leader  and 
first  violin-prof,  at  the  Basel  School  of  Music. 

Barftheer,  Karl  (Louis),  violinist;  b. 
Biickeburg.  Div.  31.  1831;  d.  Hamburg, 
May  19,  1902.  PupU  of  SiKjhr  (lH4H-.50l 
vdien  he  became  leader  in  the  Detmold 
court  orch.;  st.  later  with  David  and  Joa- 
chim. 186.',  court  Kai)ellm.  at  Detmold, 
making  numerous  brilliant  conrtrt-tours; 
1876-89,  leader  of  the  Hamburg  Philh.  Soc., 
and  teacher  in  the  Cons.;  then  leader  in  the 
Billow  orch. 

Bargiel  (bar'ge-ell,  Woldemar,  b.  Berlin, 
Oct.  3,  1828;  d.  there  Feb.  23.  1897.  Pupil 
(1846)  of  Hauptmann,  Moschclcs,  Gade  and 
Rietz  at  Leipzig  Cons.;  for  some  years  a 
private  teacher  at  Hi  rlin,  then  prof,  in 
Cologne  Cons.;  1865,  Director  of  the  Music 
SdMol  of  the  'Maatschappij  tot  bcvordering 
van  toonkunst'  at  Rottcnlam,  and  conductor 
of  their  concerts;  from  1874,  prof,  at  the  R. 
H(H'hschule  at  Berlin;  1875,  meinlxT  of  the 
senate  of  the  Acad,  of  Arts;  1882,  President 
of  the  'Meisterschule  f.  musikaliacha  Kom- 
position.'  He  occupied  a  high  place  among 
modern  German  instrumental  composers, 
with  a  leaning  toward  Schumann,  who  was 
his  stepbrother. — Works:  3  overtures  (Zu  ei- 
nem  Iraiurspirl  [Romeo  and  Juliet],  op.  18; 
Prometheus,  op.  16;  Medea,  op.  22);  symphony 
in  C,  op.  30;  3  Danses  brillantes  for  orch.,  oj). 
24;  Intermesztt  for  orch..  op.  46;  Psalm  96, 
for  double  ch.  a  cappella,  op.  33;  2  Psalms, 
for  ch.  and  orch.,  op.  25,  26;  octet  for  4  vins., 
2  vlas..  2  'celli.  op.  15a;  4  string-quartets  (op, 
47  is  No.  4);  3  pf.-lrios.  on.  6,  20,  37;  Suite 
for  pf.  and  vin.,  op.  37;  .Adagio  for  'cello  and 
pf.,  op.  3&;  Sonata  for  pf.  and  vln.,  o(>.  10; 
pf.-Buttcs  for  2  and  4  hands;  many  pf .opieoes, 
part-songs. 

Barker,  Chas.  Spackmunn,  noted  Kngl. 
organ-buihler;  b.  Bath.  Oct.  10,  1806;  d. 
\T:)i  Istone,  Nov.  26.  1879.  Est.  himself  at 
Bath,  and  invented  the  pneumatic  kver,  an 


invention  offered  unsuccessfully  to  <rviT,il 
English  builders,  but  adopted  in  1837  by 
CavaillM^ol  of  Paris.  Here  B.  took  charge 
of  Daublaine  Callinet's  factory  until  1860, 
when  he  founded  the  firm  of  Barker  &  Ver- 
schneider,  which  built  several  celebrated 
organs.  He  returned  to  London  in  1870. 
B.  also  invented  the  electric  action. 

Bar'mann,  Heinrich  Joseph,  famed 
clarinettist;  b.  Potsdam,  Feb.  17,  1784;  d. 
Munich,  June  11,  1847.  He  made  brilliant 
professional  tours,  and  settled  in  Munich 
as  court  musician — 1st  clar.  in  court  orch. 
He  was  an  intimate  friend  of  Weber  and 
Mendelssohn,  who  both  wrote  various  clari- 
net-pieces for  htm. — He  composed  about  90 
works,  38  of  which  arc  publ.  ''ronrertos,  f.ui- 
tasias,  quintets,  quartets,  variations,  s<inatas, 
duels,  etc.),  and  are  still  sjK-cial  favorites 
with  clarinet-players.  His  brother  Karl 
(1782-1842)  was  a  famous  bassoon-player. 

Bar'mann,  Karl  (Sh  u.),  son  of  Heinr.  Jos. 
B.;  b.  Munich.  Oct.  24,  1811;  d.  there  May 
24,  1885;  pupu  of  his  father,  whom  he  ac- 
C(jmiianied  on  his  tours,  and  whose  fame  he 
shared;  he  succeeded  him  in  the  Munich 
court  orch.  WfOCa  an  admirable  Method  for 
Ciariitett  with  a  suppkment,  MoUrialien  sur 
weiteren  techniscken  Aiubildung  (Andr6,  Of- 
fenbach).   His  compositions  are  well  liked* 

Bkr'mann  (Baenmuui),  Karl  (Jr.),  son 
of  the  preceding;  b.  Munich,  July  9,  1839; 
d.  Boston,  Jan.  17,  1913.  Pf.-nupil  of  W  in- 
ner and  Wohlmuth,  later  of  Liszt;  studied 
comp.  with  I'r.  Lachner.  He  was  appointed 
teacher  in  the  Munich  Cons.,  but  went  in 
1881  to  Boston,  Mass.,  where  he  enjoyed  a 
high  reputation  as  pianist  and  pedagogue. 
Wrote  pf.-pcs.  (publ.  by  Andre,  at  OfTenbach). 

Barnard,  Mrs.  Charles  {nfe  Alington), 

an  Engl.  s<jnj;-writer  ([)en-name  'Claribel'); 
b.  Dec.  23,  1830;  d.  Dover,  Jan.  30.  1809. 
Her  numerous  songs  are  in  the  popular  vein, 
and  are  not  unpleasing.  She  also  publ.  vocal 
quartets,  trios,  and  duets,  and  pf. -pieces. 

Bamby,  Sir  Jotoph,  conductor  of  marked 
ability,  fine  org.  ana  comp.;  b.  York.  Lngl.. 
Aug.  12,  1838;  d.  London,  Jan.  28.  1896.  Of 
musical  family:  entcre*!  N'ork  minster  choir 
at  7,  at  10  taught  other  boys,  at  12  was  app. 
organist,  at  15  music-master  at  a  sch<K)l. 
In  1854  he  entered  the  R.  A.  M.,  Lond»»n; 
studied  under  Ch.  Lucas  and  Cipriani  Potter; 
held  in  succession  post  of  organist  at  St. 
Michael's,  St.  James  the  Less,  to  the  S.icred 
Harmonic  Soc.,  and  (1863-71)  of  organist  ami 
choirmaster  il  St.  .Aniirew's.  Organized 
(1864)  Barnby  s  Choir  u  hor.d  society),  with 
five  annual  scries  of  oratorio-concerts.  Org. 
of  St.  Anne's,  1871;  then  succeeded  Gounod 
as  conductor  of  R.  Albert  Hall  Choral  Soc., 
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raiding  its  standari!  of  iKTforniancc  lo  a  vcr\' 
lii^;h  k  vt  l.  ('cin<lui  l«jr  uf  the  Cardiff  Ffi>tiv.il, 
1892  and  1805;  also  of  S.  Wales  Festival.  In 
1874  he  inaugurated  a  series  of  daily  coa- 
certs  in  Albert  Hall,  which  were  not  a  sue* 
ress.  Cond.  the  I-rmdon  ^T1ls.  Soc,  1S7S- 
X6.  In  1S75  he  was  app.  preci'im)r  aiul  <lir. 
of  music  at  Eton,  a  highly  im(X)rtant  and  in- 
fluential position.  Elected.  March  31,  1892, 
Principal  of  Gultdhall  School  of  Munc. 
Knighted  Aug.  5.  1892.— Works:  Reiekah, 
a  .s.Hre<l  itjyl  loratorio]  (1870);  Psalm  97 
(1883);  Service  (morn.,  noon,  eve.)  in  E; 
Magnificat  and  Nunc  dimittis  in  Eb,  for  ch., 
org.  and  orch.  (IMt);  Services,  Pieces,  Offer- 
tory  Sentence;  Motit  King  oH-slifrinus,  for 
soil,  6-part  ch.,  org.  and  orch.;  45  Anthems; 
24f)  flMiin-tunes  (complete  coll.,  1897);  5 
Trios  for  female  voices;  32  4 -part  .s^)I^8;  13 
carols;  19  songs;  organ-pieces;  pf. -pieces. 

Bar'nett,  John,  b.  li  'li  ird,  England. 
July  1,  1802;  d.  Cheltenham,  April  17.  1890. 
Pupil  of  C.  E.  Horn,  Price,  Perez,  and  Ferd. 
Ries.  Brought  out  his  first  operetta,  Before 
Breakfast,  at  the  Fyceum,  in  1825,  followed 
by  many  small  pieces,  and  (1834)  by  his 
chief  work,  the  highly  sticceaatul  opera  The 
Mountain  Sylt>h  ftne  first  English  opera  con- 
structed in  the  acknowleilged  form  of  its  age 
since  Arne's  time-honoured  Artaxerxes,'  as 
Prof.  Macfarrcn  wrote).  After  studying  in 
Paris  and  Frankfort,  he  brought  out  Fair 
Rosammd  (London,  1837),  and  Farindfi 
(l.uiidoii,  ISV));  he  settled  in  Cheltenham  in 
lail  as  a  sinijin^-teacher;  puhl.  a  Scht^pl  for 
the  Voice  in  1S44;  .\  of  his  oix-ras  have  never 
been  performed.  Besides  2  unfinished  ora- 
torios and  a  symphony,  he  composed  2 
slrinv^-quartets,  and  ni.inv  jt.irt  xinv;-.  and 
ducts;  he  imhl.  nearly  4,(MKJ  (ii  iache<i  songs. 

Bar'nett,  John  Francis,  nephew  of  the 
pnr.-.liiiv;;  1-.  I  ..[,,l,,n,  Oct.  16,  IS.U.  Pf.- 
pupil  of  _Dr.  Wylde  (1849);  won  Queen's 
Scholarship  at  R.  A.  M.  in  1850,  and  again 
in  1852;  ma<lc  his  pianistic  debut  at  the  N'ew 
Philh.  Concerts  in  185.?.  St.  1856-9  at  Leip- 
zig Cons.  (Mosrheles,  Pl.iidy,  H.iuptmann), 
and  played  in  the  .Gewandhaus  in  1860. 
Lived  at  home  as  teacher,  concert -giver,  and 
conductor;  188.?,  app.  Prof,  at  R.  Coll.  of 
Music.  Princiiwl  work>:  .An  oratorio.  The 
Raisins,  f^f  Lazarus  (Henfnrd  I'tst.,  1876); 
several  cantatas — The  Aruieni  Manner,  and 
Paradise  and  the  Peri  (Birmingham  Fest., 
1867  and  '7(1!;  The  Good  Shepherd  (Hrighton. 
1S7()/;  Tht  liuiUling  of  the  Ship  (Leetb,  KSSU); 
The  Harvest  Festival  (Norwich,  1881);  The 
Triumph  of  iMiwur  (Crystal  Palace,  1888); 
The  Wishtn^-beU  (Norwich,  1893);  etc.— an 
f)r<  hestral  piece,  The  Lay  of  thr  Last  Afin- 
strei  (Liverpool,  1874);  a  symphony  in  A  m. 
(1864):  Omerture  sympkmtque  (1868);  over- 


ture tn  Wintrr's  Tale  (1873);  6  orch.  Sketches; 
|)f.-cotuerio  in  D  m.;  string-quintet, -tjuar- 
tet,-trio;  pf.-pieces,  part-songs,  songs,  etc. — 
Wrote  Musical  Remimiseemces  and  Jmpres- . 
Sf0i»  (London,  1906). 

Baron'f-rohiil,  F-rnst  Gottlieb,  h.  Breslau, 
Fell.  27.  1696;  d.  Berlin,  April  12,  1760 
(FftTis).  Famous  lutenist;  court-player  at 
Gotha.  in  1  727,  and  theorhist  tr>  the  Prussian 
Crown  IVime  (later  Friedrich  II)  in  17.?4. 
Wrote  llistnrisch-theoretische  u.  praktische 
Untersuchung  des  Instruments  dcr  Laute,  etc. 
(1727):  an  Appendix  (on  the  lute)  to  Mar- 
purg's  Historisch-kritische  Beitrdge,  vol  ii;  an 
Ahhfindlunz  von  dem  Notensystem  der  Lauie 
und  der  Theorlte,  and  some  minor  pamphlets. 
His  compositiotts  (concertos,  trras,  duets, 
■onataSf  etc.),  are  unpublished. — See  Q.-L«at. 

Barrtre[b4h-rar'l,  Georges,  flute-virt  uoso, 
b.  Bordeaux,  France,  Oct.  31,  1876.  Studied 
Paris  Cons.  Natbnal  de  Mus.  (1889-95); 
first  prize  (1895);  teachers,  P.  Taflfanel  and 
H.  .AUes  (tl.J,  and  R.  Pugno  (harm.);  also 
E.  Schw.irz  and  L.  Grandjany.  Solo  tlutistat  • 
Colonne  Concerts  and  at  Grand  Opera  (1897- 
1905).  Founder  in  Paris  of  'La  Society 
Modcrnc  d' Instruments  k  vent,*  1895.  Solo 
flutist  with  the  N.  Y.  Symphony  Orch.  and 
teacher  at  the  Inst,  of  Mus.  Art  since  1905. 
Founder  in  N.  Y.  C.  of  the  'Barr^re  En- 
semble' (1910):  of  the  'Triodc  Lut^  (1913); 
and  the  'Little  Syinplhrny'  (1911).  {MTuvr 
of  the  French  Ac.idciny.  Ilaa  wrilleu  a 
Nocturne  for  flute  and  pf. 

Barret  Il>ah  rfi  ],  Apollon( -Marie-Rose), 
Fn-nch  oIkmsi  ;  h.  P.iris,  IHOS;  d.  London, 
March  8,  1879;  pupil  of  \  o^i  in  Paris  Cons. 
His  Complete  Method  for  the  Oboe,  with  sup- 
plementary studies  and  sonatas,  is  a  stand- 
ard work. 

Barrett,  John,  b.  1674;  d.  London,  circa 
17.?3;  a  pupil  of  Dr.  Blow;  1710,  organist  at 
St.  Mary-at-Hill,  and  teacher  at  Christ's 
Hospital,  London.  Wrote  scenic  music, 
entr'actes,  overtures,  popular  songs,  etc. 

Barrett,  Reginald,  b.  London,  Jan.  12, 
1861.  Pupil  of  (iuildhall  Sch.  of  Music  and 
Darmstadt  Cons.;  came  to  LJ.  S.  in  1SS8; 
org.  at  Kansas  City,  1889-98;  since  then  in 
N.  Y.;  now  (1916)  org.  at  St.  James'  Ch. — 
Wrote  Communion  Sm-ire  in  IC';  F.vrninz 
Service  in  D;  Romanza  and  Scherzo  for  vl. 
and  pf.;  over  100  jirelmles  and  interludes  for 
f)rg.,  and  other  org. -works  {Offertory,  Marche 
fantastique.  Berceuse,  etc.);  Birthstone  Suite 
fur  i)f.,  and  other  pieces;  sacred  songs; 
p.irt-songs  for  female  voices;  anthems;  etc. 

Bsrretc,  WllUun  Alexander,  English 

writer  and  lecturer  on  music;  b.  H.irkncy, 
Middlesex,  Oct.  15,  1834;  d.  I^ndun,  Oct. 
17.  1891.  Mus.  BaCiOxon.,  1870.  Mus.  ed. 
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of  the  'Morning  Ptat*  (1869  until  his  death): 
of  the  T.IoIm^'  (1 874-5):  <flit'>r  of  'Monthly 
Mus.  RiTord'  (1877  and  l.^S.^),  and  of  ilu- 
'Orchestra  and  the  Choir'  (1S81);  also  of  the 
'Musical  Times.'  Co-editor,  with  Sir  John 
Stainer.  of  a  Diet,  of  Mus,  Terms  (1875;  3d 
ed.,  1888).  Wrote  monographs  on  litif^ltsh 
Gee  and  Afadrig,il  Writers  (1877),  Balfe:  His 
Life  and  Work  (1882);  etc-. — Comixised  an 
oratorio,  Christ  before  Pilate  (MS.),  madri- 
gals, and  anthems. 

Barrlngton,  Daines,  I'lij^Ii^h  lawyer;  b. 
London,  1727;  d.  there  Mar.  14. 1800.  Wrote 
numerous  minor  essays  on  music  and  mu«» 

cians  -Crotch,  MorninRton,  the  Wrvh  ys 
(father  and  son),  Moz;»rt; — Experimenis  and 
Observations  on  the  Singini  of  Birds  (London. 
1773);  and  a  description  of  the  ancient 
Wel<Ji  Crwth  and  Pib-com. 

Barry,  Charles  Ainslie,  or^.,  coinp.,  and 
a  writer  of  radical  tendency;  b.  London, 
June  10,  18.W:  d.  there  Mar.  21,  1915.  Pupil 
of  W.iliiiisliN  ;  of  tile  Colii^tu-  Con-.,;  and 
(185(»-7)  of  Leipzig  Cons.  (Mos<.  liele.s,  IMaidy, 
Richter).  Editor  of 'Monthly  Mus.  Reeonl' 
(1S7S-9);  contributor  to  the  '(iuardian,' 
'Athen;eum.*  'Mus.  World,'  elr.;  1886.  Sec. 
1)1  I  i>zt  Scholarship.  He  conijiosed  numer- 
ous pf.-pieces,  hymns,  song.s,  etc.;  also  (in 
MS.)  a  symphony,  2  overtures,  and  a  march, 

for  Oicll.;  1  •^trini,'-(iti  irtet ;  and  cantatas. 

Baraan'ti,  Francesco,  l>.  Lucca,  c.  1690; 
d.  C.  1760.  Flutist,  later  ohoist,  at  Italian 
Opera,  I  f)ndnn:  Hvetl  in  Scotland  for  a  time, 
an<l  was  vn^.  (1750)  as  viola-player  in  Lon- 
don. Publ.  A  Coll.  of  old  Srots  Tunes,  w.  the 
Bass  for  Violomelh  or  Jhirpsickord  (Edin- 
burgh. 1742);  6  overtures  a  4;  12  vin.  c<.n- 
certf>s;  6  flute-solos  w.  hass;  6  sunatas  f.  2 
vlns.  w.  Ixiss;  6  antiphones  in  I'alestrina 
Style,  etc. 

Barsot'ti,  Tommaso  Gasparo  Fortu- 

nato,  I).  Florence,  Sept.  4,  1786;  d.  .April, 
1868,  at  MafMilKs,  where  he  founded,  in 
1821,  the  Free  S<.hix>l  oi  Music,  of  which  he 
was  the  Din  t  tor  down  to  1852.-  -Publ.  a 
Domine  salvutn  fac  regent ;  a  Methodc  de  Mu- 
sique  (1828);  pf .-variations;  and  nocturnes 
for  2  voices. 

Barstow,  Vera.  b.  Cdina.  Ohio.  June  3, 
189.1.  Pupil  of  l.uigi  von  Kiiniis  vl.)  at 
Pittsburgh  in  19()2;  next  yi:\r  won  xholar- 
sbip  at  the  Cons.,  and  continued  her  studies 
there  (also  under  v.  Kunits):  at  the  Kime 
time  studied  pf.;  in  l''1l)  she  followrri  her 
teacher  to  V  ienn.i,  w  hi  n  >lu-  made  hi  r  di  liut 
in  January',  1912,  (x-rf.  the  Hiethovrn  con- 
certo with  the  'Tonkunstler'  Orch.;  in  Nov. 
of  the  same  year  made  her  Amer.  debut  with 
the  VoljH"  Symph.  Orrli.  in  .N.  W  (Tdiai- 
kovsky  concerto);  wa:i  heard  in  Saini-Saen:i' 


B  ro.  concerto  with  Boston  Symph.  Orrh. 
in  1913;  since  then  has  apjx  ared  with  sc-v  nil 
of  Uie  larger  orchestras  ami  also  successfully 
in  recitals. 

Bar'tay  [-ti],  Andreas,  Hungarian  com- 
poser; b.  Szeplak,  1798;  d.  Mayence.  Oct  4, 
1856.  in  1N>S,  Dinctor  of  thr  N  iiion.il  Tli. 
at  Pest;  gave  concerts  in  Paris  (1848);  , 
afterwards  settled  in  Hamburg. — Wrote  the 
HunKari.in  ofx-ras  Aurelia,  Csel,  and  The 
Hungariiins  tn  NitpUs;  the  oratorio  The 
Storming  of  Ofen;  also  masses,  ballets,  etc. 

Bar'tay,  Ede,  son  of  Andreas  B.;  b.  Oct. 
6,  1825;  d.  Pest,  Aug.  31,  1901.  Director  of 
the  National  Music  Acad.,  Pest,  and  founder 
of  the  Hungarian  pension-fund  (or  musician. 
Hewrotean  overture,  PsrK:ief,and  other  works, 

Barth  [bahrt].  Christian  Samuel,  famous 
player  on  and  comj>osiT  for  the  oImk-;  b. 
(dauchau.  Saxony,  1735;  d.  Copenhagen.  July 
8,  lS(t'>.  He  was  a  pupil  of  1.  S.  Bach  in  the 
Lei|j/i>i  rhomassrhule,  and  olxjist  succes- 
.sively  in  orchestras  at  Rmlolsiadt,  W'l  imar, 
Hanover,  Kassvl,  and  Copenhagen. — W  orks: 
Brilliant  concertos  and  other  pieces  for  oboe. 

Barth,  F.  Philipp  Karl  Anton,  son  of 
pre«.:edin^{;  i».  Ka.-^-l,  c.  1773;  succeeded  his 
father  at  Copenhafen;  pubL.  collect itms  of 
Danish  and  (ierman  songs,  and  a  flute- 
concerto;  other  works  in  Ms.  X  >s    .  ^  . 

Barth,  Karl  Heinrich,  b.  PiUau,  Prussia;  ^ 
July  12,  1847;  tought  (1856-62)  by  L.  Stein-/^  22-I>  £ 
mann  in  Potsdam,  and  by  v.  Bfllow  (1862-4)'  I  ^^^'^ 
at   Berlin;  also  by   Brons;irt  and  Tausig. 
1868,  a(»p,  teacher  at  Stern  Cons.,  Berlin; 
1871.  at  R.  Hochschule  f.  .Musik;  since  1910 
rlireetor  of  the  pf.-department.    Is  an  able 
pianist,  esjx'cially  fine  as  ensemble  player, 
whose  (ont  tTts  in  CiiTm.nr/  and  Kngland 
have  met  with  great  success.    1'lie  trio  B., 
de  Ahna,  and  fiaupmann*  have  w  n  K^lden 
opinions  wherever  they  appeared.    B.  sue* 
ceeded  v.  Bfllow  as  cond.  of  the  Philh.  con- 
certs at  Hatnlmr^.  »^        /    7  * 

Barth,  Richard,  vtolui-virtuoso  (left-Ty^*-^  ^  " 
handed);  b.  Grosswanzleben,  Pirov.  of  Sax-    f  Sl  > 
onv,  June  S,  1850j  pupil  of  Beck  in  Magde-         /  ' 
burg,  and  (1863-7)  of  Joachim  in  ILinover.^V  tA 
Leader  of  orchestra  in  Mun?ttr,  Liter  in 
Krcfeld;  then  mus.  director  at  Marburg  ^ 
Univ.  till  1895;  conductor  of  Hamburg  Philh. 
C.iiHvrts,   1H'>5  1904;  1908  director  of  the 
Cons,  at  Hamburg.     Editor  of  /.  Brahms 
im  Brief'jxchsel  mii  J.  O,  Grimm  (1908). 

Barthe  {l)alirtl.  Crat-Norbert.  dramatic 
composi  r;  born  li.iyonne,  I'rani  i ,  June  7, 
1828;  d.  ij);  pupil  of  Leborne  at  P.irii  (  i»ns.; 
won  the  errand  Prix  de  Rome  (1854)  with  the 
cantata  Franeesea  da  Rimini. — Works:  The  - 
oi><-r.is  Don  Carlos  and  La  Fiancee  d'Abydos 
(1805);  an  oratorio,  Judith;  etc 
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B(tfth0emon[-t3l-mdhn']  (/4f>;/Mr«Bait1fr- 

man\  Franfols-HIppolyte,  talontcfl  vio- 
linist and  (ir.iinatic  comp.;  h.  Bordeaux,  Inly 
27,  1741;  <1.  Duhlin,  Julv  2.S.  ISOS.  In  l'765. 
leader  in  the  o[>ora-<)rch.  at  London;  in  1770, 
do.  at  Vauxhall  (ianicns;  en^.  in  Dublin, 
1784. — Oix?ras:  P''lof>idn^  (London,  1766);  Le 
Fltwe  Scamatiiirt-  (I'.iris,  1768);  Lf  Jttfft- 
ment  de  Paris  (l.niiiluii,  176S);  La  Ceinture 
eitckantee  (ib.  ?);  The  Maid  of  the  Oaks  (ib., 
1774):  Bdpkefor  (ib..  1778).— Aim  wrote 
concertos  f.  vli)  ;  2  s"ts  of  di!'>s  f.  2  v!ns.; 
6  string-quartets;  studies  for  pf.  and  tor  org.; 
etc.-— >See  Q.-Lex. 

Barthot'omcw,  William,  FprI.  violinist, 
writer  and  pointer;  b.  London,  1793;  d.  there 
AuRust  18,  1867.  Intimate  friend  of  Men- 
delssohn, and  the  translator  into  English  of 
the  libretti  to  Antigone,  Athalif,  CEpidus, 
Cliriuus,  Elijah,  Lauda  Sinn,  LoreUy,  Wal- 

ejirgisnachl:  also  of  Spohr's  Jcssonda,  and 
oaU's  EU  and  JVmmmii,  etc 

^     Bartlett,  Homer Nciwtoa,b.  Olive.  N.Y., 
L  ,  V,^  ^  Dec.  28,  1845.   Pianist,  organist,  and  com- 
poser, precociously  devnoped;  pupil  (1861) 

2  C  of  S.  B.  Mills,  Max  Braun,  Jacobsen,  and 
others.  Organist  in  various  New  York 
churches;  for  M  years  at  Madison  Ave. 
Baptist  Ch.  One  of  the  founders  of  'Am. 
Guild  of  Organists.'  His  publ.  works  in- 
clude a  sextet  fnr  strings  and  flute;  a  cantata, 
The  Lust.  Chiffunn;  quartets,  anthems,  carols, 
and  gUfs,  for  men's  and  women's  voices;  and 
about  80  aonn,  and  as  many  pf.-picoes.  In 
MS.  he  has  the  3*act  opera  £a  Vattihe;  an 
oratorio,  Samuel;  a  syinph.  p<x*m,  Apollo; 
a  concerto  for  vl.  and  orch.  in  <i;  Khamsin, 
dram,  aria  for  tenor  and  orch.;  a  caprice, 
/fwif  Jatuus,  and  2  marches  for  orcn.;  a 
quartet  for  har]>,  org.,  vln.,  and  'cello;  etc. 

Bart'muss,  Richard,  organist  and  comp.; 
b.  Bitterfeld,  Dec.  23,  1850;  d.  Dessau, 
Dec.  25,  1910.  Pupil  of  Grell,  H  iupt  and 
Lcischhorn  in  Berlin;  court  org.  at  r)essau; 
R.  Prussian  Prof,  in  1S92,  R.  Mus.-Director 
in  1896.  Publ.  nunurous  well-received  org.' 
comp";. :  Kirchliche  Festmusiken;  2  organ- 
conciTKJs;  4  organ-sonatas;  2  chorale-fanta- 
sias; an  oratorio.  Der  Tag  der  Pfin^stcn  («^p. 
14);  cantatas  {Die  A^stel  in  Philtppi,  o|). 
50),  motets,  choruses  for  men's  and  women's 
voices,  melodramas,  songs;  his  Liturgische 
Vespern  are  a  jwrtial  fonnulation  of  the 
slrivin>;  to  rennj<lel  the  Lutheran  musical 
service,  ile  held  high  rank  among  German 
organists. 

Ba'ry,  Alfred  Erwln  von,  b.  La  Valctta, 
MalU,  Jan.  18,  1873.  Medical  student  and 
Dr.  mid.  (Munich  Univ.,  1898),  developed  his 

dramatic  tenor  voice,  and  was  eng.  12 
at  the  Dreiidca  court  opera;  since  then  at 
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court  opera  in  Munich.  Has  sung  the  rOles 
of  Pir-iial,  Si  t^mund  and  Tristan  most 

acceptably  at  Bayreuth. 

Ba'selt,  Fritz  (Friedrlch  Gustav  Otto), 
prolific  comp.;  b.  Oels,  Silesia,  May  26,  1863. 
Pupil  of  Conoertm.  £mil  Kdhler,  Breslau, 
ana  L.  Bussler.  Berlin.  Has  lived  in  turn  as 

musician,  music-dealer,  composer,  tcadiert 
and  cond.  in  Breslau,  Essen,  and  Nurembeig; 
since  1894,  in  Frankfort •on-M.  as  director  of 
the  Philh.  Verein  (professioiul  concerts  with 
full  ofch.),  and  the  Frankfort  Sngerverei- 
nigung  fatK)ut  1,20()  voices.)  —Drarnaticworks: 
3-act  operetta  Der  Furst  von  SevUla  (Nurem- 
l>erg,  1888):  3-act  Operetta  Don  Alvaro,  oder 
der  Hauptmaan  ve»  ZiJamea  (Aosbach,  1892) ; 
1-act  opera  AtbrecM  DArer  (Nuremberg, 
1802;  ;  ,^-act  ojxTetta  Rene  und  Gaston  (Lii- 
beck,  iHOi);  1-act  oi)creita  Der  Sohn  des  Peii- 
den  (Kassel,  1893);  3-act  'Spieloncr'  Die 
Antuliese  (Kassel,  1896):  operetta  Die  Mus- 
haiere  im  DamensHft  (Kassel,  1896);  1-act 
op<^ritt.\  Die  Circusfee  (Berlin,  1897);  comic: 
open,  Leopold  von  Dessau;  aiifi  2  ballets.  Die 
All-veihrrmuhle  (Frankfort,  1906),  and  Ro- 
koko  (Frankfort.  1907).— Besides  these,  he 
has  written  ilearly  ICO  mate  choruses,  mostly 
a  I  .i;i[H  l!a,  many  of  whii  h  are  popular;  nu- 
merous terzets,  duets,  songs;  several  original 
pieces  for  orch.,  strinfs,  vln.  and  pf.,  etc; 
also  a  number  of  arrangements,  transcrip- 
tions, and  the  like. 

Base'vL  Abramo,  writer  and  cnmr>oser; 
b.  Leghorn,  Dec.  20.  ISIS;  d.  FLin  ni  r.  Nov., 
18H5.  Mis  2  o|K-raj$,  RomUda  ed  Etaeiino 
(1840),  and  Enrico  Howard  (18i7),  being 
coolly  reC(  ivi-<!,  he  founiied  (1S48.')  the  mus. 
journal  '.\rmoiua'  (tliscontinual  in  1S.S9); 
became  a  contributor  to  the  'Bocciierini'; 
also  foundetl  (1859)  the  'Beethoven  Matint-cs' 
(now  'SocietA  flel  Quartetto').  He  published 
a  Studio  suHe  opere  di  Giuseppe  Verdi  (1.S50); 
Introduzione  ad  un  nuovo  sistema  d'  armonia 
(ISriii;  Studi  sul  armonia  (1865);  Compendio 
deUa  storia  delta  musica  (1865-6). 

Basil  (Saint)  the  Great,  b.  329  at- Cse- 
sarea,  Cappadocia,  where  he  died  as  bishop 

in  .U9.  Reputed  to  have  introduced  congre- 
gational (anti|)honal)  singing  into  the  East- 
ern Church,  thus  Ining  the  forerunner  of 

St.  .Xmljrose  in  the  Western. 

Basi'li,  Francesco,  dramatic  and  s.icre<l 
comp.;  b.  Loreto,  Feb..  1766;  d.  Rome,  Mar. 
25,  1850.  Pupil  of  his  father  (Andrea  B., 
1720-751,  later  of  j.mnaconi  at  Rome.  M.  di 
Ciipi).  at  I'oli^jno,  Macerata,  and  Loreto,  and 
up  to  1824  brought  out  14  operas  and  several 
'<namatic  oratorios'  in  Rome,  Naples,  Flor- 
ence, Milan,  and  Venice.  Apn.  1827  censor 
of  Milan  Cons.;  in  1837,  m.  di  capp.  at  St. 
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Peter's,  Rome. — Wrote  p>salm8,  motrts,  lit- 
anies^ a  Miserere,  a  Magnificat,  a  Requiem 
(for  jannaooni,  1816):  symphoidea,  pf.-«oiia- 
tas,  sonps,  etc. — See  Q.-I^x. 

B«88a'ni,  Geronimo,  b.  Padua,  late  in 
the  17th  century.  Pupil  of  Lotti;  a  fine  con- 
trapuntist, sinscr,  singing-teacher,  produced 
2  operas  at  Venice.  BtrlMo  (1718),  and 
Amor  per  forza  (1721);  alflo  wrote  naasesi 
motets,  and  vespers. 

Baasn'ni,  Gtovanni,  m.  di  capp.  at  St. 

Mark's,  V'cnirr,  rirra  1600.  Two  vols,  of 
Concerti  cccUuastui  (1598,  '99),  and  1  of 
4<inrt  OuuMuOe  (1587),  are  extant. 

Bassa'ni  fnr  Basslani),  Giovanni  Bat- 

tista,  e.vcellent  violinist  and  comp.;  b.  Padua, 
c.  1657 ;  d.  Bergamo, Oct.  1,1716.  M.dicapp. 
at  Bologna  and  Ferrara,  where  tie  was  elected 
m.  di  c  in  1703,  of  the  'Aocademia  delta 

Morte.'  -Works:  6  operas;  9  oratorios; 
ma^'s,  motets,  psalms,  etc.;  sonatas  f.  vln. 
Cf.  F.  Pasini,  Xolt-s  sur  la  siV  de  G.  B.  B.,  in 
•Sbd.  Int.  M.-G..'  vii  (1906).— See  Q.-Lex. 

Baaae'vi,  Giacomo.    See  Cekvetto. 

Pnnford,  WUIimii  Kipp,  nbntst  and 

organist;  b.  New  York,  April  23,  1839;  d. 
there  Dec.  22,  1902.  Pupil  of  Sam.  Jackson. 
After  concert-tours  as  a  piankt  tiwm^  the 
U.  S.,  he  settled  in  N.  Y.;  waa  organist  in 
Bcvcraf  churches  (finally  of  Calvary  Church, 
East  Oranvie,  N.  J.),  als<i  taught  |)f.  and  com- 
position.— Works:  Cassilda,  2-act  opera; 
mass  in  Eb;  |»f.-|neces;  songs. 

Bassl,  Amadeo  CVIttorio),  operatic  tenor; 
b.  Florence,  July  25,  1S76.  Having  received 
his  entire  musical  instruction  from  the  niar- 
chese  Psvcse  Negri  at  Florence,  he  made  his 
d^ut  there,  in  Nov.  18S9,  as  the  Duke  in 
Rii^oIrHo.  'After  successful  appearances  in 
various  Italian  cities  he  spent  the  seasons 
1902-7  in  the  principal  cities  of  S.  America, 
where  he  at  once  Uxanie  a  great  favorite. 
In  1907  he  sang  at  Cov.  Garden;  1906-8  at 
the  Manhattan  Op.  H.,  New  York;  thi-  in  xt 
two  years  again  in  Italy;  1910-12  with  the 
Chicago  Opera  Co.  His  repertoire  includes 
over  SO  operas  (chiefly  Italian);  has  created 
ihe  rOles  of  Angel  CUre  (d'EHanger's  Tess), 
Fedtriro  (Franchctti's  Crrmania),  Giorgio 
(Mascagni's  L' Arnica),  LioncUo  (Cilca's  Glo- 
f Is),  etc. 

Bas'sl,  Luigl,  dramatic  baritone:  h.  Pe- 
saro,  1766;  d.  Dresflcn,  1825.  Siinjj  in  .sc  vtral 
Italian  theatres;  from  178-1-1806  m  Prague; 
lived  in  Vienna,  again  (1814)  in  Prague,  and 
became  director  of  the  Dresden  Opera.  Mo> 
tart  wrote  the  part  of  Don  Giovanni  for  B. 

Bastardel'la.  See  Agcjari. 

Bastlaans  [b&hs-iesihns'],  J.  G..  Dutch 
oomp.  and  oig.;  b.  Wii|»,  1812;  d.  Haarlem, 


Feb.  16,  1875.  Pupil  of  Schneider  at  Dessau 
and  Mendelssohn  at  Leipzig;  organist  at  the 
Zuiderkerk,  Amsterdam,  and  teacher  at  the 
Blind  Inst.  App.  in  1868  org.  of  the  great 
organ  at  St.  Bavo's,  Haarlem  (succ.  by  his 
son,  Johann;  b.  1854;  d.  1885).  Eminent 
teacher.  Publ.  a  bk.  of  chorals,  some  songs,  etc 

Bnston  [bah-tdhn'],  Josquin,  Nethei^nd 

contrapuntist;  1552-3,  court  comp.  to  Sigis- 
mund  Augustus  at  Cracow.^  Motets  and 
chansons  by  him  are  found  in  manv  colls. 

Cublished  at  Antwerp,  Louvain,  and  Aug^ 
urg  from  1542-61. — See  y.-Lex. 

Btttch'elder,  John  C.,  pianist  and  org.: 
b.  Topdiam,  Vt.,  1852.  Pupil  for  4  years  ol 
Haupt,  Ehrlich,  and  LOachhom,  at  Berlin. 

Teacher  of  organ  and  piano  in  Detroit  Cons.; 
ore.  of  St.  Paul's  Episc.  Ch.  Has  given  many 
pimlic  offan-redtals. 

Bates,  Joah,  British  conductor;  b.  Hali- 
fax, Mar.  19,  1741;  d.  London,  June  8,  1799. 
Promoter  and  conductor  of  the  famous 
Handel  Commemoratioa  festivals  at  London 
(1784,  -5,  -6,  -7,  •91);  founder,  with  'other 
amateurs,'  of  the  Concerts  of  Ancient  Music 
which  flourished  till  1848  [not  Pepusch's, 
which  came  to  an  end  in  1792). — No  compo- 
sitions of  his  appear  to  be  extant. 

Bates,  William,  English  comp.  of  the 
18th  cent.  (1720-90?),  connected  with  the 
Mar>'Iebonc  and  Vauxhall  (>ardens,  L.ondon. 
Works:  Comic  opera  The  Jovial  Crew  (1760), 
altered  to  The  Ladies'  Frolic  (1770):  oi>era 
Pharnnces  (1765);  a  'Mus.  prelude,'  Thr  The- 
alrical  CandidaUs  (177S);  and  Wbtb,  or  Hob 
in  the  Well  ( 1 768) ;  also  canons,  S^ees,  catches; 
vin.-sonatas;  etc. 

Bateson,  Thomaa,  b.  England  c.  1575; 
d.  (?).  1599-1611,  org.  of  Chester  cathedral, 
later  of  Christ  Ch.  cathedral,  Dublin. — 

Mils.  i  l)ul>lin).    Wrote  .t  Sr!  of  Madri- 

gah  in  prat^f,  of  Queen  Eltzabeth  (iOUl);  First 
Set  of  Miiilnzah  (1604;  reprinted  1846); 

Second  Set  (1618). 

Bath,  Hubert,  b.  Barnstaple,  England, 
Nov.  6,  1883.  Pupil  of  Dr.  H.  J.  Edwards; 
entered  R.  A.  M.  m  1900,  and  studied  there 
with  O.  Bcringer  (pf.),  F.  Corder  (comp.), 

R.  Steggall  (org.),  and  Ph.  Cathie  M  ; 
elected  A.  K.  A.  M.,  1905;  cond.  of  Thomas 
yuinlan's  oper»*troupe  on  its  world-tour, 
1912-13;  cond.  opera  season  at  Shaftesbiwv 
Th.,  London,  1915:  prof,  op.-claas  at  G.  S. 
M.:  nunilMT  R.  Philh.  Sor.;  memlHT  Inrorp. 
S(H-.  of  Mus.;  nnis.  adviser  to  the  London 
County  Council. — Works:  Variations  f.  orch. 
(1905);  Hannele,  symph.  poem  (1908);  Two 
Sea-Sketches,  f.  orrh.  (1909);  African  Suite, 
f.  orch.  (F>15^:  l!u-  r.m!  .t.i..  J,  .end  of  Ner- 
budda  (1809).  The  Wedding  of  Shon  Madean 
(1910),  Tke  Jackdaw  tfXkAtu  (1911),  Look  ai 
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tke  Clock  (\9\\),Tkr  Wa kr  of  r )' Co n twr  1 1 0 1 4 ) ; 
numerous  pieces  for  pf.,  vl.,  vcl.,  ami  fl.; 
about  150  songs  (among  them  30  by  Fiona 

Maclcod). 

Bathe,  William,  b.  Irclaml,  Apr.  2,  1564; 
d.  Madrid,  June  17,  1614;  entered  the  Jesuit 
Order  in  1599,  and  after  that  lived  in  Lisbon. 
Salamanca  and  Madrid.  Wrote  one  of  the 
first — if  not  the  first  -theoretiral  \v'>rks  on 
music  in  Knulish,  Brief  Introduction  to  the 
true  art  of  Muskke  (1584);  also  ,1  Bri^  Intro- 
duction to  the  Skill  of  Song  (1600). 

Batiste,  Antoine-^douard,  organist;  b. 
Paris,  Mar.  28,  1820;  d.  there  Nov.  9,  1876. 
Pupil  (1828)  and  prof.  (1836)  at  Paris  Cons, 
(harmony,  accomp.,  and  choral  class<^). 
Organist  of  St.-Nicolas-des-Chainps  (1812 
54),  then  of  St.-Kustache.  He  comfKiscd 
much  excellent  orpan-music,  also  pf.-pieces 
and  aongs.  Edited  the  official  Solfeges  du 
Cnnsprvalcnre  (12  vols.),  and  published  a 
/'    /  Solfege  harmonique. 

Itatistln.   Sec  Srt'CK.  Jon.  B.xrr. 

Batka,  Richard,  b.  Prague,  Dec.  14, 
1868.    Ph.D.  of  Prague  I  nivcrsity;  1896-8, 

1^  i-  editor,  with  Teiblur,  of  the  'Neue  musilca- 
lischc  Rundschau'  and   nuis.  critic   of  the 

t.^N-  ^  'Neue  Ki  vuc'  and  the  'Prager  Tageblatt'; 

founder!  in  1903,  and  conducted  till  1908,  the 
Dfircrbund  (giving  hist,  and  modern  con- 
certs). In  190S  he  settled  in  Vienna,  where 
he  .still  lives  as  mus.  ed.  of  the  'Wiener 
Frenicieiil)l.itt'  and  lertunr  on  (hi-  hist,  of 
music  at  the  'Akadeinie  der  Fonkunst';  is 
also  editor  (since  1897)  of  the  'Kunstwart' 
and  (since  1909),  with  R.  SfHtht,  of  'Der 
Merker.'  -  Works:  Biographies  of  Bach  and 
Schumann  (in  Ki'dani's  ed.,  Leipzig,  1892); 
Aus  der  Alusik-  und  Thealeru-elt  (Prague, 
1894);  Martin  Plitddemann:  Eine  kritischc 
Studie  {Pra^ue,  1896);  Musikalische  Streif- 
zuRe  ([.eiI'zi^;,  1898);  Die  Musik  der  Crircken 
(1900);  Die  ffulirstimmiRe  Kunstmusik  des 
MiUeiaUers  i  I'xil ; ;  with  P.  Runge,  Die  Lieder 
MiUichs  von  Prag  (in  *Dkm.  deutscher  Ton- 
kunst  aus  Bohmen.'  1905  >;  Die  Mmik  in 
Boiimcn  (Berlin,  IMUOj;  UtiLhuhti'  der  Aftisik 
in  Bohmni  (\  ol.  i;  Bohmen  unter  druhdiem 
Einjluss  [mj-lJJJ],  Prague,  IWb);  Aus  der 
Opernteelt  (1907);  AUgemeine  Geschichte  der 
Mu.uk  (2  vols.,  Stuttgart,  19(>0-in;  Rirhird 
M'dfiner  Berlin,  1912).  He  is  tiie  aui lior  <»l  (he 
librettos  of  many  nnxK  rn  (  HTiiim  uper.is 
(almost  all  of  Blech's),  and  has  translalvU  the 
texts  of  numerous  foreign  o|xTas;  edited  aim 

the  nill(<  tif)ns  'Bunte  Bfilim  '  (1902  et  seq.), 
'iMo/.trl  s  gt>amuu  lti:  I'ih  -^Ii  n'  (I'M»6i.  'Haus- 
musik'  ( 19l)7 ) ;  conlribuli'd  si  \.  r,il  .iiiaK  lical 
css^iys  to  Schlesinger's  'Musiktuhrer'  (,ii«  i  li")- 

B&ton  I-t6hn'j,  Henri,  b.  Paris,  1710;  mu- 
•ette*pUyer;  bis  brother  GtaartM  (*BAtoa  le 
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jeiine'l,  d.  Pari-^.  1758,  a  performer  on  the 
vitlle,  wrote  pieces  for  viellc  and  musette, 
and  a  Memoirc  sur  la  vielle  en  D  la  H  {)tk. 

*.\Knnrc  tie  France,'  1757). 

Bat'ta,  Alexandre,  b.  Maastricht,  July  9, 
1S16:  d.  Versiiilk  s,  ( ).  t.  8,  1902.  Brilliant 
'ccllLst,  pupil  of  Platcl  in  Brussels  Cons.; 
settled  1S35  in  Paris.  Ma<le  very  successful 
concert-tours  on  the  Continent. — Works: 
Many  mcluiliuus  pieces  and  transcriptions  for 
'cello  with  pf.-acc 

Battaille  [tah'y'],  Charles- Aimable,  dra- 
matic buss;  b.  Nantes,  Sept.  30,  1822;  d. 
Paris,  May  2,  1872.   At  first  a  medical  stu* 

dent;  sanj;  at  f  he  r)|>6ra-Comique,  Piiris,  from  ' 
1848-57,  when  .i  throat-disorder  closed  his 
public  can  t  r.  1S51,  prof,  of  singing  at  the 
Cons.  Published  an  extensive  Method  of 
Singing  in  2  vols.:  I.  NouveUet  tHk^lm  sur 
la  phonation  (1861).  11.  De  la  physio} nf^ie  aP" 
piiquee  au  mecanisme  du  chant  (1863;. 

Battanchon  (-tShn-shShn'],  P^llx.emlnent 

'cellist  and  coinpo.scr  :  b.  I'ari>,  .\pril  9,  1814;  d. 
there  July,  1893.  Pupil  of  Vaslin  and  Nor- 
blin  at  the  Paris  Cons.;  from  1840,  member 
of  Grand  Opera  orch.  Invented  (1846),  and 
vainly  tried  to  popularize,  a  small  ttyit  of 
'cello,  callei!  'Bani  ton.' 

Battm,  Adrian,  Eiigli^  comp.  and  org-; 
b.  drra  1585;  d.  1637.  Vicar-choral  of  West- 
minster .Xblny  in  ]f>\\,  and  of  St.  Paul's  in 
1624,  where  he  was  also  organi:>t.  Wrote 
church-services,  e.vcellent  anthems,  and  other 
sacred  musk  of  rather  mediocre  quality; 
some  pieces  are  published  in  'Boyce's  Cathe- 
dral Music,'  also  by  Novello. 

BattishiU,  Jonathan,  b.  London,  May, 
1738;  d.  Islington,  Dec.  10.  1801..  A  choristtT 
(1747  ill  Si.  Taul's.  anrl  Liter  art irh-.l  to  W. 
Savage,  he  In  r.uTie  deputy-org.  (under  Buyce) 
at  the  Chapel  Royal,  and  afterwards  cond. 
(cembalist)  at  Covcnt  Cianlen,  at  the  sam^ 
time  holding  the  i>ost  of  orginist  in  sev.'ral 
London  i)arishes.  With  .Xtiie  lie  wrote  an 
ofMTa,  Almena,  for  Drurjr  Lane  (1764);  he 
il><>  ((>ni|K>si-d  a  pantomime,  Tke  Rites  ef 
Hiidte,  in  that  year.  His  many  anthems, 
glies,  catches  and  songs  were  deservedly 
popular. 

Battis'ta,  Vinccnzo,  dramatic  composer; 
b.  _NapK  s,  (Xt.  5,  1823;  d.  llurc  Nov.  14, 
1873.  Pupil  of  the  Naples  Cons.  He  wrote 
'  13  operas,  11  of  which  were  produced  at 
Naples,  between  1844-69,  with  temporary 
sun  I       but  now  forgot  ti  n.  »,  \  r 

Battisti'ni,  Mattia,  b.  Rome  (?),  Nov.  \^  ^ 
27,  1857.  lienowned  dram,  baritone.  IXbut  i  Cfi^C 
in  I  > otii/,etti's  La  Favorita  at  Rome,  Teatro      {  ^ 
Argentina,  1878;  immediately  engaged  for  77 ,  .  /  > 
the  Italian  opera  in  Buenos  Ayrea.  mm  watug  {^•^^-^ 
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rincethra  in  Italian  on  all  principal  stages  in 
Italy,  Spain,  Portti^il,  London,  also  (1893) 
in  Berlin,  I'ctrograd,  etc. 

Battmann,  Jacques-Louis,  b.  Maas- 
miinstcr,  AUitLi,  Au^.  25,  1S18;  d.  Dijon, 
July  7,  1886.  Organist  at  Belfort  (1840). 
later  at  Vosoul.  Wrote  piiTt's  and  etudt  s  for 
pf.  and  for  organ;  Masses,  Motets,  choral 
works;  an  Harmonium  Method,  and  many 
pieces  for  harmonium;  a  Piano  ATcthorl;  and 
a  treatise  on  harmony,  teaching  the  accomp. 
of  Plain  Song. 

Batton  [  tdhnl*  Dteir6- Aleiandre,  b. 
P^,Jan.  2,  1797;d.  VerBaine8,0ct.l5, 18S5. 
Pupil  of  the  Cons.  (Chcrubini);  Grand  prix 
do  Rome,  1816,  for  his  cantata.  La  morl 
d' Adonis.  His  operas.  La  fenitre  secriie 
(1818),  Etheb/ma  (1827).  Le  prismnier  d'Staf 
(1828),  Le  diamp  du  imp  ior  (1828),  had 
poor  succc-.-.;  Imi  ha  Marquist  <fe  Brintnlliers 
(1832,  written  jointly  with  Aubcr,  Herold, 
•nd  oUicn)  was  better  received.  In  1842  he 
was  app.  Inspector  of  the  branch-schools  of 
the  Cons.,  and  teacher  of  a  vocal  class  in  1849. 

Battu  (  tu'],  Pantaloon,  b.  Paris,  17  W; 
d.  there  Jan.  17,  1870.  Vidinlst,  pupil  of 
the  Cons.  (R.  KreutKr);  belongra  to  the 
orchf;,tra  of  the  Opera  and  the  court  until 
1830;  in  1846,  2nd  'chef  d'orchestrc'  at  the 
Op^:  retired  1859.— Works:  2  vln.-con- 
oertos;  3  dim  concertants  for  2  vins.:  UUin« 
tarsi  f.  vfai.  w.  orch.;  romances  f.  vfau  w.  pf. 

BStz,  Karl,  b.  Sommerda.  Thuringia,  Mar. 
17,  1851;  d.  Berlin,  1902.  Lived  1871-86  in 
America,  then  in  Berlin,  where  he  founded 
th<-  'Mu'-ikiii'^trumrnten-Zeitung' in  1890.  He 
publ.  i).iniphU-is  on  instrument-making,  and 
on  Die  AlusikinstrumenU  der  Indianer  (1876). 

Baudlot  [Iwh  d'yoh'],  Charles-Nicolas,  b. 
Nancy,  Mar.  29,  1773;  d.  Paris,  Sept.  26, 
1849.  'Cellist,  pupil  uf  the  eidir  Janson, 
whom  be  succeeded,  in  1802,  as  'cello-prof, 
at  the  Cons.  In  1816, 1st  'oellist  in  the  royal 
nnh.;  pensioned  in  1832.  Puhl.  a  great 
variety  of  chamlKT-music  for  'ctilo,  and  2 
concertos,  2  concertinos,  etc.,  for  ditto;  likf- 
wise  many  arrangements.  Wrote  Mtikode 
tomfi^  49  YidamMe  (op.  25),  and  Itutrme' 
tion  pour  Us  compositeurs,  a  guide  to  writers 
for  cello.  With  Levasseur  and  Baillot  he 
wrote  the  'cello  method  used  at  the  Coos. 

Baudoin(or  Baudouyn) .  S  <:  Raitldewijn. 

Bau'er,  Chrysostomus,  urgan-buildcr  in 
WflrttumlK-rg  early  in  the  18lli  n  ntury.  In- 
vented the  smgle  large  bellows,  replacmg  the 
set  of  small  ones  formerly  in  use. 

Bau'er,  Harold,  distinguished  pianist,  b. 
London,  of  an  English  mother  and  German 
father,  April  28,  1873.  Studied  vioHn  with 
his  father  and  Adolf  Pollitzcr;  first  appt  iri-d 
as  a  violinist  in  1883  at  London;  successful 
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tows  of  England  for  9  yean.  Went  to  Parts 

in  1802,  studic<l  piano  for  a  year  with  Pade- 
rewnki  (the  only  pf. -instruction  he  ever  had), 
and  made  first  pianistic  tour  in  Russia  1893-4. 
Returning^  to  Paris,  he  gave  piano-recitals, 
followed  immediately  by  engagements  in 
Francf,  Cormany  and  Spain,  lias  played 
since  in  Holland,  Belgium,  Switzi  rland,  Eng- 
land, S<~andinavia,  and  the  United  States, 
with  great  success.  ^  He  is  also  a  remarkable 
ensemble  player  (with  Thibaut  and  Casals). 
He  resides  in  Paris. 

Bauerle,  Hermann,  musical  editor,  and 
comp.  of  numerous  sacred  a  cappella  choruses; 

b.  Eb<T^.tK  ri,',  \\'urttemherg,  Oct.  24,  1869. 
Studied  lliei)l.  at  lubinj^cn,  also  studying 
music  with  E.  Kauffniann;  took  holy  orders 
in  1895,  and  was  court  chaplain  (Tburn  and 
Taxis)  from  1899-1908.  From  1898  he  at- 
tended the  Rati'-I'iin  Mu-ic  S!m<>1,  }>,■. 
coming  teacher  tin  re  for  harm,  and  cjtt.  in 
1901.  In  l'><>6  he  was  rai>ed  to  the  dignity 
of  Papal  Privy  Chamberlain,  with  the  title 
'Monsignore.'  Took  degree  of  Dr.  phil, 
(Leipzig)  in  1006  with  thesis  FAne  mmik- 
philoloj^iichr  .S!uilie  uhcr  die  7  Busspsalnint 
Lassos.  Has  also  publ.  Palfstrina  muss 
poptdiirer  werden  (1903),  Der  Vatikanische 
Choral  in  Reformnotation  (1907),  and  Liturgie 
(1908;  a  thwry  of  the  R.  C.  eult  >.  His  spe- 
cialty, however,  is  the  ediiiiiji  <>(  early 
church-music  in  a  mcxlern  and  practicable 
form;  in  his  'Bibliothek  altklassischer  Kir* 
dtenmuMk  in  modemer  Notation,'  a  series 
publ.  since  1903,  liars  arc  intnxluccfl,  the 
C-clefs  eliminatetl,  and  the  note-values  much 
abbreviate*!.  The  ff)llowing  numbers  have  ap- 
peared: Palestrina:  Vol.  i,  10  masses  a  4 
(1903);  vol.  ii,  52  motets  (1904);  vol.  ui, 
masses  a  4  (lOOSl;  vol.  iv,  10  masses  a  5 
(1906).  Lasso:  Stplcm  I'siilmi  pocniUnlialcs 
(1906).    ViTTORIA:  Motets  a  4,  and  6  masses 

a  4  (1904-7) .  J.  J.  Fux:  Missa  canonka  and 
ifissa  qmdragesimalis. 

Bauldewijn  (or  Bauldulti,  Raldewin, 
Bald  u  in ,  Ba  udoln ,  Ba  udouy  n  [bol)-U  wan '] ) , 
Noel  (Na talis),  from  1513-18  'maitre  de 

chapelle'  at  Notre-r)amc,  Antweqi,  where  he 
dietl  in  1529.  Two  of  his  nioieis  are  in 
Pctrucci's  'Mottetti  delia  Corona'  (\  t  nice, 
1519);  others  in  other  coUeclious;  also  luasacs 
in  MS.  at  Rome  and  Munich. 

Bau'mann,  Konrad.   Sec  PAUMAMir, 

Baum'bach,  Frledrlch  Aufitust,  comp^ 
and  writer;  b.  1753;  d.  Leipzig,  Nov.  30,  1813. 
From  1778-89,  Kai>ellni.  at  Hamburg  oj)era; 
then  settled  in  Leipzig  as  a  com|x>ser. — 
Works:  Songs,  instr.-pieccs  (for  hariisichord, 
piano,  'cello,  violin,  guitar,  ctc^;  also  wrote 
the  musical  articles  for  the  Aura  gefasstes 
Ilandu'orurhuch  uboT  die  ukdnen  AdJMiS 
^Leipzig,  1794). 


BAUMFELDER— BAYER 


*^^Baum'felder,  Frledrich,  b.  Dresden,  May 
28, 1836;  pianist,  and  comp.  of  brilliant  saloa- 
imisic:  pupil  of  Julius  Otto,  later  of  the  Leip« 

lig  Cf)ns.  (Mosrhelfs,  Wenzel,  Hauptmann'). 
Conci.  of  the  ^Hilu^lann  Singakadcniio  at 
Dresden  (R.  Musikdirektor).  ii.is  niso  pubi. 
Etudes  {Tirocinium  musicae,  op.  300);  a  pf.- 
suite  (op.  101);  a  pf. -sonata  (op.  60);  a  sym- 
phony; a  dioral  Work  w*  orcb.,  i>«r  Geigier  m 
Gmund. 

Baum'^art,   Ezpedit    (Friedrich),  b. 

Gros^logau,  Jan.  13.  1817;  d.  Warmbrunn, 
Sept.  15,  \^~\.  I'niversiiy  Music-Director 
at  Fireshiu,  and  teacher  in  the  R.  Inst,  for 
Church'inusic.  Edited  K.  Fh.  E.  Bach's 
CliMMr-5maim.---Moiiograph  by  H.  Palm 
(1872). 

Baum'^arten,  Gotthllf  von.  b.  Berlin, 
Jan.  12,  1741;  d.  C'.ross-Sirehlitz,  Silesia, 
Oct.  1, 1813. — Owt3a:  Zemire  und  Azor  (Brc?8- 
]au»  1775);  Anaromeda  (a  melodrama]  (ib., 
1776):  Da$  Crab  des  Mufti  (ib..  1778). 

Baiim'fiarten,  Karl  Friedrich,  b.  LQ- 

txt-k,  1740  (.•');  d.  London,  1824;  from  1780- 
94  he  was  leader  of  the  Covent  Ciarden 
0()era-orch.  —  VVorks:  Operas  and  panto- 
mimes, the  best-known  ocing  Robin  Hood 
(London,  17$6)  and  Blue  Beard  (1792). 

Baum'gartner,  August,  b.  Munich,  Nov. 
9,  1814;  d.  there  Sept.  29,  1862.  Choirmaster 
at  Ch.  of  St.  Anna,  Munii  h.  He  publ.  papei* 
on  'nul^.  bhortliand'  in  tlie  'Sienographische 
Zeii.schrift'  (18,S2);  a  Kurz  gcjasite  ArUeiiung 
Sttf  musikolischen  Stenographie  oder  Tontei- 
ehenkunst  (1853);  and  a  A«rf  iefiuste  Ge- 
schichle  dermusikal.  Notation  (1S56).  Comp. 
an  instr.  Mass;  a  Kequicm;  i's^dms;  also 
pf.-piecc8»  cbonises,  etc. 

Baum'gartner,  Wilhelm  [GuUlaume], 
b.  Rorschach,  May  15,  1820;  d.  Zurich, 
Mar.  17,  1867.  Vocal  composer;  Music- 
director  at  the  Univ.  of  Zurich.  Wrote  quar- 
tets for  male  -vdces,  pf .-pieces,  and  songs. 

Bftumker,  Wilhelm,  b.  Elbcrfdd.  Oct. 
25,  1842;  d.  Rurich,  Mar.  3,  1905,  as  pastor 
(since  1892).    1869,  chaplain  and,  1880, 

jM-bool  in^pe<  tor  at  Niedcrkrth  htrn ;  a  con- 
tributor to  the  'Allgem.  deulschc  liiographie,' 
the  'Monal.shefte  fur  M usikgcschichtc,'  etc.; 
author  of  PaUistrina,  ein  Beitrag,  etc,  (1877); 
OHcndus  di  Lassus,  ein  histerisekes  BUdniss 
(1878);  Zwr  Ceschichled.  TonkunstinDtutsch- 
land  (1881);  P<T  Todtentanz  (1881):  Nifder- 
Idndische  geistliche  Ltt^iir  7\r!",t  ihren  -Sing- 
weisen  aus  Handschrijten  des  IS,  Jahrh, 
(1888),  and  Bin  deutsches  geis^het  Lieder- 
^ucA  (melodies  from  the  I5th  nntury; 
Leipzig,  1896).  His  great  work  ia  Dus  katho- 
tiscftf  dtutschc  Kirchciilii-d  in  seimn  Sing- 
woisen  von  denfhUusten  Zeiten  bis  gegen  Ende 
iei  i7.  Jtthrimnderts  (4  vols.,  rreiburg, 
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1883-1911).  Vol.  ii  (1883)  and  vol.  iii  (1891) 
appeared  originally  as  continuation  of  the 
work  begun  by  K.  S.  Metster,  who  publ. 
vol.  i  in  1862;  B.  revised  this  vol.  in  1886; 
vol.  iv  (1911)  was  edited  by  J.  Gotzen  from 
B.'s  notes,  and  also  contains  supplements  to 
the  preceding  vols. 

Baur,  Gharles  (Alexi.s  ?),  celebrated 
harpist;  b.  Tours,  FraiuL,  17S0;  d.  (?). 
Studied  pf.  with  his  father,  and  harp  with 
his  mother,  who  were  teachers  of  those 
instruments;  went  to  Paris  in  1805,  and  st. 
with  Nadermann;  settle*!  in  London,  IblO, 
as  teacher;  was  still  living  there,  1834. 

Bausch,  Ludwig  Christian  August,  b. 

Naumberg,  Jan.  15,  1805;  d.  Leipzig,  May 
26,  I.S71.  Celebrated  ni.ikir  and  n  p.iirer  of 
violins  and  bows;  est.  first  (1826)  in  Dresden, 
then  Dessau  (1828).  Leipzig  (1839).  Wies- 
baden (1802\  Iiipzij:  ^]Sb^\  His  son 
Ludwig  (b.  1829,  <l.  Leipzig,  A|)r.  7,  1871) 
lived  long  in  New  York,  afterwards  setting 
up  for  himself  at  Leipzig.  Otto,  a  younser 
son  (1841-74),  inherited  the  business,  which 
then  passed  to  A.  Paulus  at  Markncukirchen. 

Bnutsaem,  Waldemar  von,  b.  Berlin, 't/tji^ 
Nov.  29,  1866;  pupU  of  Kiel  and  BargicI  at  J-^Ty 
the  R.  Hochschule,  Beriin,  1882-8;  1891,^-^, 
cond.  of  the  'Musikverein'  and  'I-ehrergesang-  |  G  ) 
vercin'  at  Mannheim;  1895,  of  the  Drei-den^l ''^^  ' 
'Uedertafel';  1896,  also  of  the  Dresden  'Bach-l^ 
varein';  1903-8,  teacher  in  the  Cologne  Cons., ' 
and  cond.  of  the  'TonkQnstIc  r\ t  n  in';  since 
19U8,  dir.  of  the  Grand-Ducal  t  ons,  at  Wei- 
mar.— Works:  The  ojK-ras  Di<hter  und  Wdt 
(Weimar.  1897);  DOrer  in  Venedig  (Weimar, 
1901);  HerbortMnd  Hilde  (Mannheim,  1902); 
Der  Bundsihuh  (3-act  music -drama.  Frank- 
fort, 1904);  3  symphonies  (the  3ra.  Leben, 
with  choral  finale);  Ballade  for  fun  orch.; 
overture,  Champagner;  string-quartet;  quin- 
tet for  pf.  and  strings;  tiuintct  for  pf.,  vin., 
clar.,  linrn  and  'cello;  other  chamlx-r-inusic; 
ballajd-c^'cle.  Das  klagende  Lied;  songs  f.  solo 
iKMoe  with  oirch.;  mind  chwuses;  etc. 

Bai,  Arnold  E.  Trevor,  b.  London,  Nov. 
8,  1883.  Punil  at  R.  A.  M.  (1900-5)  of  T, 
Matthay  (pt.)  and  V .  Corder  (comp.).— 
Works:  A  Celtic  Sn,,^  Cycle  (1905);  the 
symph.  poems  Jnto  the  TuUtght  (lOox)^  Jn 
the  Fairy  JItlls  (19(»0t,  Chnslrttas  Eve  on  tM* 
Mountains  (1911);  Three  Pieces  for  orchestra 
(1912);  choruses  with  OTCh.  Fatherland  (1907) 
and  Enchanted  Summer  (1900);  King  Kojaia, 
2-act  b;d!et  (1911);  Frstnal  Lhcrture  (1909); 
2  slriiij,'-(ni.iriets;  a  string-quintet;  a  pf -trio; 
a  sonata  for  i)f.  and  vl.;  pf.-pieces  an  !  sings. 

Bay'er,  Josef,  composer  and  conductor;  ■ 
b.  Vienna,  March  6,  1852;  d.  there  Mar.  12,  '* 
1913.   Intended  for  a  mercantile  career,  he 
also  studied  «t  the  Vienrnt  Cons.,  1859-70^  I 
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under  G«)rg  and  Josef  Hcllmcsbcrgcr,  Heis- 
Icr  (vln.),  Dachs,  Ramcsch  and  Schenner 
(pf.),  Bruckner  and  Desaoff  (harm.).  1870, 
violinist  in  the  Court  Opera;  from  1885  till  bis 
death,  director  of  the  bBllet-niiiric.  with  the 
title  'k.  k.  Hofopernthcater-KaixlIm.'  He 
was  a  knight  of  the  Franz-Josct  Order,  oi 
the  Belgian  LeofMld  Order,  etc.  Fruitful 
conip*  in  the  doraain  of  light  opera  and  ballet, 
many  of  his  works  being  standard  lepertiiry 
pieces  in  Vienna  and  elsewhere,  aod  distin- 
guished by  Howing  melody  and  piquant 
rhythms.— Operettas:  Der  Chevalier  von  San 
Marco  (first  prod.  Thalia  Th.,  New  York. 
Feb.  4,  1881,  cood.  by  the  composer):  Mene- 
laus  (Vienna,  1892);  F^dulein  Hexe  (ib., 
1898):  Der  PdiseUhef  (ib.,  1904;  very  succ.); 
and  Arabella  (not  perf.). — BALLETS  prod,  at 
the  Vienna  Court  Opera:  Wiener  Walatr 
(1886):  Die  Puppenfee  (1888);  5«Mie  wnd 
£rrfe(1889);  F.in  Tanznuinhftt  ( 1 890) ; e 
a  Noir  (lt<02);  /Ju-  DotKiunixe  (1892);  Eine 
Hochzeit  in  Bosnien  (1893,  w.  Bosnian  folk- 
roelodies);  Burschenliebe  (1894);  Rund  um 
Wien  (1894):  Die  Braid  von  Korea  (1896): 
DU  kieine  Welt  (1904).— Prcxl.  at  Berlin: 
Deutsche  Mdrsche  (1887);  Die  Welt  in  Bild 
und  Tana  (1892,  for  the  opening  of  the 
Lindentheater);  Die  Engehjdger  (1896);  and 
Columbia  (1893);  also  Olga  (Vienna.  1895); 
and  Der  KijuU-r  Wethnachtstraum  (Dresden, 
1891  f. — Besides  the  alx>ve,  B.  has  written 
the  music  for  numerous  aristocratic  fwtival 
productions  {Aschenbrodel,  Paris  in  Wien, 
Jeunesse,  etc.,  and  the  ball^  Nippes  at  the 
Sehonbrunner  Sthlossth.  in  April,  1911). 
Works  in  MS.  are  Aiu-n  Fata  (a  Bosnian 
opera).  Die  Muhte  von  Sanssouci  (comody- 
opera),  and  Der  Gtddasoka  (a  Hindu  opera). 

Basin  (bah-x&n'l,  Francois-fimanud-Jo- 
aeph,  b.  Marseilles,  Sept.  4,  1816;  d.  Paris, 

iuly  2,  187S.  StLir!i(d  at  Paris  Cons.;  prix  de 
^ome,  1840;  prol.  of  singing,  1844,  later  of 
harmony;  pnw.  of  oomp.,  1871,  succeeding 
Ambr.  Thomas;  member  of  the  Acadimie, 
1872,  nicceedtnsr  Carafa. — ^Worics:  9  operas, 
no  lun^rr  [Hrformetl;  also  a  Cours  d'lmrmonie 
thcortque  et  pratique,  adopted  at  the  Cons. 

Bazzini  [-taf'nS],  Antonio,  b.  Brescia, 

M.irrh  11,  1818;  d.  Milan.  F.  h.  10,  1897. 
\'iuUn-pupil  of  Faustino  Camis^mi;  at  17, 
m.  di  capp.  of  the  Ch.  of  S.  Filipi;>o,  for  which 
he  wrote  masses  and  vemers,  besides  bringing 
out  6  oratorios  with  full  orch.  Played  18.% 
before  Paganini,  and,  following  his  advice  to 
travel,  went  in  1^J7  to  .Milan,  and  gave 
successful  concerts.  1840-6  his  tours  ex- 
tended to  Venice,  Trieste,  Dresden,  Berlin, 
Copenhagen,  Warsaw,  and  finally  Leipzig, 
where  he  stayed  some  time,  an  enthusiastic 
student  of  Bach  and  Beethoven.  Travelled 
through  Italy,  then  (1848)  Spain  and  (1852) 


France,  giving^ some  20  concerts  in  Paris;  he 
also  went  to  Eneland,  but  in  1864  returned 
to  Brescia,  and  devoted  himself  to  comfXisi- 
don.  1873,  app.  prof,  of  comp.  in,  and  in 
1882  Director  of,  Milan  Cons.  In  his  nu- 
merous comps.  the  exuberance  of  Italian  mel- 
ody is  wedded  to  a  harmony  of  (iirman 
depth  and  richness,  giving  him  a  uniciue 
place  in  the  annals  of  Italian  music — Works: 
Opera  Turanda  (Mlhin,  1867,  unsucc.);  s^'m- 
phonic  poem  Francesco  da  Rimirri  (ISOOi; 
overtures  to  Alfieri's  Saiil  and  ShakesjK-arL-'s 
Lear;  symphonic  cantata  Senacheribbo; cantaitA 
LaRisurreaionedi  Crista;  Psalms  LI  and  LVI; 
concertos  for  vln.  with  orch.;  5  string -ouar- 
tetsand  1  string-quintet  (considered  his  finest 
work);  many  arrangements  and  original 
pieces  for  vln.  and  pf.;  songs;  etc. 
B6,  Guillaume  le.   See  Le  Bfi:. 

Beach,  Mrs.  H.  H.  A.  (maiden-name 
Amy  Marcy  Cheney),  b.  Henniker,  N.  H., 

Sept.  5,  1867.  Gifted  composer,  residing  in 
Boston,  Mass.  Studied  with  E.  Perabo  and 
K.  Baermann  (pf.),  and  Junius  W.  Hill 
(harmony);  wholly  self-taught  in  cpt.,  comp., 
and  oirfeiestration.  After  ter  pianistic  d^but 
in  Boston  (1883)  she  appeared  frequently  in 
recitals  and  with  orch.  (Boston  Symphony, 
Chicago  Symphony,  etc.),  until  hrr  marriage 
to  Dr.  B.  in  1885.  Since  then  her  public 
appearances  have  been  less  frequent,^  as  she 
devotes  her  time  rhicny  to  composition. — 
Works:  Mass  in  Ej,  u\k  S;  The  Minstrel  and 
the  King,  op.  16,  for  s.,  m.  ch.,  and  orch.; 
BeMehem,  Christmas  anthem,  op.  24;  The 
Rose  of  Avontown,  op.  30,  ballad  for  sop.  and 
female  ch.;  CafHc  Symphony  in  E  m,,  op. 
32;  sonata  for  pf.  ami  vl.  in  A  m.,  op.  34; 
concerto  for  pf.  and  orcfi.,  (  ^  ni  ,  op.  45;  do. 
in  Fif  m.,  op.  67;  The  Chambered  Nautilus, 
op.  66,  for  8.,  ch.,  and  orch.;  Panama  Hymn 
for  ch.  and  orrh.  (for  the  Exposition  of 
1915);  many  choruses,  songs,  and  pt. -pieces. 
Cf.  P.  Goetschius,  Mrs.  H,H,A,  B,  (Borton, 
1906). 

B«ale,  Frederic  Fleming,  b.  Troy,  Kan^., 
July  13,  1876.  Studied  w.  Jessie  L.  (iaynor 
and  Adolf  Weidig,  at  Chicago  (harmony, 
comp.,  orch.),  Wilhelm  Middrlscluiiti'  (or^an). 
Accompanist  for  Glenn  Hall,  A.  G.  Janpolski, 
and  George  Hamlin,  on  tours;  org.  old  Unity 
Ch.,  St.  Joseph,  ^Io.;  org.  in  S«attlf,  and 
Caldwell,  Idano;  dir.  pf.-dept.  Univ.  Wash- 
ington, Seattle,  1908-11;  asst. -dir.  of  nui>ic, 
same  place,  1910-11;  dir.  Schubert  Club, 
Seattle,  1909-1 1 ;  now  dir.  of  music  at  College 
of  Idalio. — Works:  Dame-Caprice  for  orch. 
(1910);  Psalm  XXIV  for  chorus,  organ,  pf., 
trumpets  and  cymbals;  The  Mope  Wked^ 
an  operetta;  several  anthems;  songs. 

Beale,  WUliana,  b.  Landrake,  Cornwall, 
Jan.  1,  1784;  d.  London,  May  3,  1854^ 
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Famous  gleo-  and  madrigal-composer;  pupil 
of  Dr.  Arnold  and  R.  Cookr;  from  1X13-54, 
music-tiaclkT  in  I  -inlon  ( Ollcction  of  3-, 
4-,  and  5-iKirt  Madrigals  (lbl5):  of  Glees  and 
Madrigals  (1820);  prize  madrigal  Avfoke. 
swei  Muse  (1813);  and  many  other  detached 
numbers. 

Beaton,  Isabelle,  concert  pianist,  comp.; 
b.  Grinncll,  Iowa,  May  20,  1870.  Studied  at 
Iowa  Cons.  (1890);  pf.  in  Berlin  with  FrI. 

Emma  KckH  (1893-4);  with  Moritz  Moaz- 
kowski  (1894-90);  comp.  with  O.  B.  Boise 
(1894-7);  history  of  music  at  the  Univ.  of 
Berlin  with  Prof.  Bellcrmann  and  Dr.  Max 
Friedlilnder  (1897);  received  teacher's  ccrti- 
fuate  from  'Ziska  School  of  Opera  and 
Oratorio.'  Paris,  1898;  studied  vin.  with 
Prof.  B»  rth«  li(  r,  Parin,  1899;  ^duated  from 
Coll.  for  W'oimn,  Western  Reser\'e  Univ. 
(1902);  gradiiatf  student  (1902-7),  special 
wr)rk  in  sound  lii'-.r.  ot  pf.  in  Iowa  Coll. 
(1892-3);  taught  pf.  in  Berlin  (1893-7); 
taught  pf.,  history,  and  comp.  at  Cleveland 
S<-h.  of  Music  (1899-1910);  established  the 
Beaton  S<  lioul  of  Musir.  Uchut  as  pianist, 
1882.  Played  before  Spanish,  I'nijlish  and 
Austrian  Royal  families;  since  191U  has  given 
every  year  W  recitals  in  Cleveland. — Works: 
Strtn^-qiiartet  in  A  ni  ;  Scherzx)  for  orch.;  JO 
Fii^uci  f.  pf.;  sonata  in  (•  f.  pf.;  Romanza  for 
vIn., pf.  andorg.; iVoruTfgwin£>am:«;songs; etc. 

Benuchamps  [boh-shSlm'],  Pierre-Fran- 
Cois-Godard  de,  b.  Paris.  1689;  d.  there 
1761.  Wrote  Recherch-s  sur  thedires  de 
France,  depuis  1161  jusqu'd  present  (3  vols., 
Paris.  1735):  and  flibUotkiqm*  des  thedtres 
(1746),  describing  the  operas  and  other 
stage-pieces  which  had  been  pnxlnced,  with 
notes  on  the  authors,  musit  iaii>,  ami  actors. 

Beaulieu  (Ixih-ryo'l,  (properly  Martin 
(-tAn'l),  Marie-D6air6,  French  comr>o5er  and 
author;  b.  Paris,  April  11,  1791;  d.  Niort, 
Dec.,  1803.  Promoter  of  the  grand  'Asso- 
ciation musicale  de  I'Ouest,'  to  which  he  be- 
queathed lOO.OOO  francs;  founder  of  the 
Paris  society  for  classical  music.  Voluminous 
comp.:  OjM-ras  Anutrt-on,  Philadflphie;  lyric 
scenes  Jeanne  d'Arc,  Psyche  et  I' Amour;  ora- 
torios I'llymne  dti  matin,  VHymne  de  la  mtit, 
r hnmortalite  de  I'&me;  masses,  hymns,  flonss, 
piL-<^es  for  orch..  vIn. -fantasias,  etc.  He  also 
wrote:  Dii  Rhyihme,  des  effets  qu'tl  l>r",!;itt  et 
de  Uurs  causes  (1852);  Alrmoirc  iur  ce  qui 
teste  de  la  musique  de  Vam  ii  nne  Crice  dans 
les  premiers  chants  de  I'i^glise;  Mi  moire  sur  le 
caraflere  que  doit  avnir  la  musique  de  1'^.glise 
Mi'moire  sur  qnclt]Ut's  airs 
nationauxqui  sont  dans  ta  tonalite  gregorienne 

(1858)  ;  Memoire  sur  FeHfjine  de  la  musique 

(1859)  . 

Beauquier  lboh-k'ya'|,  Charles,  French 
writer,  b.  c.  183a  Wrote:  PkOoso^  de  la 


musique  (1865),  La  musiqve  et  le  drame 
'1884),  Les  Musicicns  Franc-Comtois  (1887), 
Chansons  populaircs  rtcueillics  en  Franche- 
Comti  (1894).  and  the  libretto  of  Lalo'a 
Fies^.  Long  a  contributor  to  the  *Revi» 
et  Gazette  Musicale.' 

Beazley,  James  Charles,  b.  1850  at 
Ryde,  Isle  of  Wight,  where  he  is  living  as  a 
teacher  and  composer.  Pupil  at  the  R.  A. 
M.  of  H.  C.  Bantster,  Steggall,  Bennett,  and 
Jewson. — Works:  Cantatas  Drusilda,  Josiah, 
The  Red  Dwarf,  The  Golden  Flitch;  songs  an«l 
part-songs;  pieces  for  vIn.  and  pf.  (Elegy,  3 
.Sonatas,  6  Sketches,  6  BaKatelUs,  6  Minia- 
tures, etc.);  pf.-jiieces,  and  35  suites  for  pf.; 
other  instrl.  musir;  also  Aids  to  th''  Violinist: 
A  Short  'Treatise  in  Reference  to  Bow-marks. 

Bech'er,  Alfred  Julius,  b.  Manchester, 
Engl.md,  April  27,  1803;  d.  Vienna,  Nov.  23, 
1848.  Studied  at  Heidelberg,  Berlin,  etc.; 
1840,  teach^  of  harmony  at  R.  A.  M.,  Lon- 
don, but  removed  to  Vienna,  where  he  edited 
the  revolutionary  paper,  'Dcr  Radikale,'  and 
where  he  was  shot,  aft<r  trial  by  court- 
martial,  for  sedition. — Works;  A  symphony; 
string-quartets;  pf.-pieces;  and  songs  (many 
print!  (I  I ;  miscellaneous  writings;  and  2  i>am- 
plilits:  Dds  niederrheinisthe  Musikfest,  as- 
thetisch  u.  htstons(h  httrailitft  (iS.ifV;,  and 
Jenny  Lind:  eine  Hkisxe  ikres  Lebcns  (Vienna, 
1846;  2nd  augm.  cd.  1847). 

Bech'er,  Joseph,  1).  Ni  ukirclu  n,  Bavaria, 
Aug.  1,  1821;  d.  MinirachiuK,  Sept.  23,  1888, 
as  pastor.  Composer  of  over  60  masses,  and 
much  other  siicred  nm-ir 

Bech'gaard,  Julius,  comiKjser,  b.  Copen- 
hagei>,  Dec.  19,  1843;  pupil  of  Leipzig  Cons., 
and  of  Gade  at  Copenhagen;  has  lived  in 
Germany,  Italy,  and  Paris,  and  is  now 
H  ttli  d  .11  Copt  iiliam  II.  ^\'orks:  3-act  opera 
Frode  (I'rague,'y4J,  3-act  o|xra  Frau  Inge 
(Prague,  '94);  concert -overture  for  orch.;  2 
'cycles'  for  baritone  solo  with  pf.;  pf.>pieoes^ 
4-part  songs,  songs,  etc. 

Bech 'stein.  (Friedrich  Wilhelm)  Karl, 
pianoforte- maker;  b.  Got  ha,  June  1,  1826;  d. 
Berlin,  March  6,  1900.  Worked  in  Gotnan 
factories,  als<i  with  Pape  and  Krii^  lutein,  in 
London;  set  up  for  himself  in  Berlin  in  1856. 
This  factory  is  now  one  of  the  lai'B|est  and 
best -known  on  the  Continent,  employing  over 
800  workmen,  and  turning  out  more  than 
4,000  pianos  yearly  (in  1910). 

Beck,  David,  organ-builder  at  Halber- 
stadt,  Germanv,  c.  1590.  The  ocpans  at 
Gruningen  (15'>:  (>  i,  md  in  St.  M artu's  Ch., 
Halberstadt,  are  liis  work. 

Beck,  Pranz,  b.  Mannheim,  1730;  d.  Bor> 
deaux,  Dec.  31,  1809.  Violini.st,  and  a 
favorite  of  the  Prince  Palatine;  a  fatal  duel 
caused  hb  flight  to  Piuris,  whence  he  went  to 
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Bonlr.iDv  in  1777,  and  lK<anic  concert- 
dirtxlor  in  17S().  —Works:  24  symphonies; 
vla.-qil8rMs:  pf.-sonatas;  church-music;  and 
the  operas  La  belie  jardinihe  (Bordeaux, 
n(ti)\ Pandora  (Paris,  \1  ^9 j ;  r  lie  tUserte. 

Beck,  Gottfried  Joseph,  b.  Podiibrad, 
Bohemia,  Nov.  IS,  1723;  d.  Prague,  April  8, 
1787;  organist,  Dominicati  friar  (later  Pro- 
vincial), and  prof,  of  jilulosojihy  at  Prague. 
Wrote  church-mu»ic  and  instr.  com|)osilions. 

Beck,  Johann  Baptist,  b.  (kbwrilrr, 
AIs,iti.i,  Aug.  14,  1881;  organist  (pupil  of 
Brumptl,  student  of  romanci-  tongues.  Pr. 

eat,  (Strassburj,  1907),  his  thesis  being  the 
Induction  to  a  more  extendetl  work  Die 
Mdodien  der  Troubadours  (Strasslairv;,  19()H), 
a  complete  e<lition  compileil  from  all  t  xtant 
MSS.,  with  an  invcstigatinn  of  the  develop- 
ment of  notation,  etc.,  and  the  mchxlies  <if 
the  Troubadours  and  Trcjuveres  given  in 
modern  notation.  This  was  followwl  by  a 
more  |K)piilar  Ixjok  on  La  musique  dcs  Trou- 
badours; etude  crUiqutf  tUmtree  de  douse  re- 
productions hors  text*  (Paris,  1910).  Other 
volumes  in  preparation  promise  a  complete 
facsimile  edition  of  the  Troubadour  nu  l<Miie5 
and  a  complete  edition  of  the  melodies  of  the 
Trouvdrcs.  An  essay,  Der  Takt  in  den  Musik' 
uufaticknunfien  des  XII.  u.  XIII.  Jahrh.,  ap- 
peared in  the  'Riemann  Festschrift'  (1909). 

Beck,  Johaim  Heinrich*  b.  Cleveland, 
Ohio.  Sept.  12, 1856.  Pupil  at  Leipzig  Cons. 

(1870-82)  of  R.  iiirckc,  Jadassohn.  A.  Rirhtrr 
(theory),  O.  I'dul  (lii^^t.of  mus.),  llerin.ian, 
Schratiieck  (vl.j;  returned  to  Cleveland  and 
founded  'Schubert  String  Quartet';  since  1895 
oond.  of  *  Detroit  Sy  mph.  Orch.',  anc^  since 
1899  also  of  Cleveland  Svmph.  Orch. ;  also  dir. 
Pilgrim  Orch.  Club  (191>4-10)  and  Elyria 
Orch.  (1905-7);  examiner  for  vl.,  Am.  Coll. 
of  Musidana.— Works:  String-quartet  in 
C  m.:  strin{;-aextet  ni  D  m.;  DeuSalum,  can- 
tata for  s..  ch.  and  orch.;  overture  to  Rynni's 
Lara;  1  pieces  for  orch..  Fret's  Sehnsut  hi  and 
Der  Freude  Kuss;  Symphonic  Scherzo  in  A; 
Sekeno  in  F;  Mawmckes  Stdndchen  f.  orch.; 
Meerefohend  for  sop.  with  orch.;  Wie  schon 
bist  du  for  tenor  with  orch.;  ^fff  meinem 
Ltben,  tonc-pocm  for  orch. 

Beck,  Johann  Nepomuk,  b.  Pest,  May 

5,  1828;  d.  Presburg,  April  9.  1004.  Dranj- 
atk  baritone,  and  nne  actor  uf  great  versa- 
tOtty;  voice  'discovered'  at  Pest,  where  he 

first  sang:  d^but  at  Vienna  procured  eng.  at 
Frankfort ;  he  also  sang  in  Hamburg,  Bremen, 
Col' >g II I,  1  )usseldorf,  Mayence,  W'iirzburg; 
revisiletl  Vienna,  1853,  and  s<mg  in  Court 
Opera  till  retirement  on  pension  (l8S5j,  He 
died  in-vinc. — Roles:  Till,  Don  (jiovaimi, 
Alfuosu,  Hans  Sachs,  Albcrich,  etc. 

BMk,  Kail,  Uw  'oeator*  ol  the  i«e  of 


Lohengrin   at   Weimar,   August   28,  18S0; 
b.  1814;  d.  Vienna.  March  3,  1879. 

Bcck'er,  Albert  (Ernst  Anton),  highly 
gifted  composer;  b.  Ouedlinhurg,  June  13, 
1834;  d.  Bcriin.  Jan.  10,  Studied  at 

Quedlinburg  under  Bonicke,  and  at  Beriia 
under  Uehn  (1853-6);  1881,  teacher  of  comp. 
at  Scharwenka's  Cdns.;  also  cond.  of  Beriin 
cathedral  choir.  His  symphony  in  (>  min..  a 
grand  mass  in  B^  m.  (1878),  and  the  oratorio 
Selig  aus  Gnade  (op.  61 ),  have  attracted  gen- 
eral notice;  other  works  of  importance  are 
0().  4,  songs;  op.  5  songs  from  Wolff's 
Raltenfnnzer;  op.  14,  5  son>;s  from  Wolff's 
Wilder  Jii^er;  op.  15,  songs;  op.  32,  No.  1, 
l  t7tli  Psalm  for  double  ch.  a  cappella ;  op.  47, 
Ballade,  A  min.,  and  Scherzo,  B  min.,  for 
pf.;o[).  48,  5  songs;  op.  49,  pf.-quintct;  op. 
50,  Cantata  for  s<»li,  ch.  and  orch.;  op.  51, 
Sacred  songs,  with  pf.-accoinp. ;  op.  52, 
Fantasy  and  fugue  for  organ;  op.  06,  Co«- 
ccrtsliick  for  vln.  and  orch.;  op.  70,  Adagio 
in  E,  for  vln.  and  orch.;  op.  73,  Cantata 
//err,  wie  lattRe,  for  soli,  ch.,  orch.  and  org.;  ■ 
op.  SI,  .Adagio  for  'ullo  and  org.;  op.  85, 
Ps.i!m  101.  for  mixed  ch.  and  orch.;  op.  86, 
Adagio  ( Nf).  6)  in  .\  min.,  for  vln.  and  oreh.; 

opera  LoreUy  (1898J. 

Beck'er,  Georg,  b.  Frankenthal,  l^latln- 

ate,  June  24,  1834;^  pianist,  composer  and 
writer;  a  pupil  of  Kuhn  and  Prudent.  He 
resides  at  Gencv.i,  .uid  h.i.s  published  La 
Musique  en  Suisse  (1874) ;  .1  per^u  sur  la  chan- 
son  fran(aise  (from  the  llth-17ih  centuryj; 
Pygmalton  de  J.-J.  Rousseau;  Les  projets  de 
notation  musicale  du  A'/.V*  sihle;  La  Mu- 
sique d  Gmri  r  dt  puis  50  ans;  Eustorg  de 
Batulicu:  Guiilaitme  de  GuerouU;  Plolice  sur 
Claude  Goudimel;  Jean  Cautery  «t  Se$  chansons 
spiriluelles;  H.  Waelrant  et  ses  psaumes  (1881 ) ; 
De  V instrumentation  du  XV'  au  XVII*  sihle 
(1884).  Editefl  the  'Questionnaire  de  I'As- 
sociation  internationale  des  Musiciens-^cri- 
vains';  contributor  to  the  'Monatshefte  fUr 
Musikgesehichte,'  etc.  Has  puUtshcd  pf.'* 
pieces  and  songs. 

Beck'er,  Hugo,  famous  'cellist;  b.  Strass- 
burg,  Feb.  13,  1S64.  Pupil  of  his  father, 
Je.iu  B.  ((^.  v.),  of  K.  Kiindijjer,  and  later 
(at  I  )rrMli  n)  of  Griitimachtr  and  Hess;  also 
of  Piaiti  and  Jules  de  Swert.  ()u  his  father's 
death  he  became  'cellist  in  the  operti  orch.  • 
at  Frankfurt  (1S84  Oi;  1800  1906  member  of 
the  llei'rmann  Quartet;  te.icher  at  the  Hoch 
Cons.  Succeetle-I  ri.itti  iiool)  a-  'i  elli-^t  of 
the  l.f)nilon  Monday  Concerts;  since  lOJO 
l>ritici|i.il  in^fr.  of  'cello  at  the  Kgl.  Htx-h- 
.s<hule  in  B<Tlin.  In  1902  he  was  electe«l 
niemlH-r  of  the  Stockholm  Acatlenty.  He  is 
not  otiK-  one  of  the  gre.itest  sohi  [XTformers, 
but  equally  remarkable  as  an  ensemble- 
player.   In  recent  yean  be  liat  frequently 
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appeared  with  Ysayc  and  Busoni  in  trio 
performances. — Works:  On.  10,  'cello-con- 
Certo  in  A;  variations  ana  pieces  for  'cello. 

Beck'er,  Jean,  distinguishc<!  violinist;  h. 
Mannheim,  May  11,  1833;  d.  there  Oct.  10, 
1884.  Pupil  of  Ki  ttt  iius,  and  X'inct  nz  I  ach- 
ner;  leader  in  Mannheim  orch.,  but  resigned 
in  1858,  and,  after  brUUant  concert-tours, 
settled  (1866)  in  Florence,  and  established  the 
renowned  'Florentine  Quartet'  (2nd  vln., 
Masi;  viola,  Chiostri;  'cello,  Hilpcri,  replaced 
1875  bv  Spitzer-Hegyeii).  diaaolved  in  1880. 
After  this  ne  made  suooesaful  tottrs  with  hb 
cliildrcn:  (1)  his  daughter  Jeanne  (b.  Mann- 
heim, June  9,  1859;  d.  there  April  6,  1893) 
was  a  gifted  pianist,  pupil  of  Reinecke  and 
Barejel;  (2)  Hans  (b.  Strawburg,  May  12, 
IMO),  fine  vbla-player,  pu|Ml  of  Smgcr; 
violin-teadier  in  LcipnK  Cdna.;  (3)  Hugo 
(q.  v.). 

Beck'fT,  Kail,  b.  fOrrweiler,  near  Trier, 

June  5,  1853;  1881,  music-teacher  at  Ott- 
wrilcr  Seminary;  1885  ditto  at  Neuwied; 
.since  1896  Kgl.  Musikdirektor  at  KojK-nick. 
Has  published  the  'Rheinischer  VolksUeder- 
born'  (1892);  also  school  song-books. 

Beck'er,  Karl  Ferdinand,  b.  Leipzig, 
July  17,  1804;  d.  there  Oct.  26,  1877.  Org. 
at  St.  PMer's,  Leipzig  (1825).  of  St.  Nicholas* 

(1837);  organ-teacher  at  Cons.  (1843);  re- 
tintl  1856.  He  revised  Forkel's  SysUmaiisch- 
chronologische  DarsteUung  d.  MusiklUUratw 
(1836;  SuppL,  1839);  and  wrote  Di€  Ham- 
musik  in  DeutseMand  im  16.,  17.  u.  18,  Jakrh. 
(1840),  Die  To^-rrke  des  16.  u.  17.  Jakrh., 
etc.  Publ,  pieces  (or  pf.  an?!  organ;  also  a 
dioralc  book.  He  gave  liU  library,  contain- 
ing valuable  theoretical  works*  to  the  city 
01  Leipzig  (  Beckers  Stiftung*). 

Beck'er,  Konstantin  Julius,  b.  Freiberg, 
Saxony,  Feb.  3,  1811;  d.  Oberldssnitz,  Feb. 
26.  1859.  Pupil  of  Anacker  (sinRinR)  and  of 
Karl  Fenl.  Becker  (con>p.).  IS.iT  4<),  i  litor 
of  the  'Neue  Zeitschrift  f.  Musik';  1843-6, 
teacher  in  Dresden;  also  a  writer  of  novels 
treating  contemporary  musical  topics. — 
Works:  Opera  Die  ErstUrmung  von  aelgrad 
(Leipzig,  1848);  1  symphony;  a  rhapsody. 
Das  Zigeunerlehen;  duets,  sonRis,  etc.;  a 
Manner gesangschulc  (1845),  a  Hormonielehre 
fur  Dilrtianlen  (1842), and  a  Kleine  Harmonic- 
lehre  (1844);  also  tran^.  Berlioz's  Voyage 
musical  (1843). 

.(^''Becker,  Relnhold,  b.  Adorf,  Aug.  11. 
1842;  originally  a  violinist,  but  on  account  of 
a  nuisciiLir  alTection  was  coniiHlU-il  in  1870 
to  give  up  his  instrument;  since  then  living 
in  Dresden  as  a  composer;  1884-94  conductor 
>o*'the  I>ri  liur  'l.ie<Jertafcl,'  for  which  he 
wrote  nuniLTuus  choruses  which  have  won 
wide  pofNilarity.— Works:  The  suooessful 


opCTas  Frauenlob  (Dresden,  1892;  3  acts) 
and  Raibold  (Mayence,  1S<)6;  1  act);  the 
symphonic  poem  Der  Prinz  von  Homburg; 
symphony  in  C  (op.  140);  works  for  male 
cn.  {Watdmorgen,  with  orch.;  AbtndgjMiemt 
Mahnruf,  etc.);  2  violin -concertos;  songs. 

Beck'er,  Ren6  Louis,  organist  and  com- 
poser, b.  Bischheim,  Alsatia,  Nov.  7,  1882. 
Studied  at  Muni(i|)al  (Dns.  in  Strasshurg 
(1896);  pL  with  Prof.  Ernest  Muench  (1896- 
97).  Fritz  Blumer  (1899-1904);  harm,  with 
Carl  Somborn  (1897-1904);  organ  w.  Adolf 
Gessner  (1899-1904).  Teacher  of  pL  at  St. 
Louis  I'niv.  (1905-10);  of  GrcRnrian  Chant 
at  Kcnrick  Seminary  (190r>-8  and  1910-11); 
organist  Ital.  R.  C.  Ch.,  St.  Louis  (1908-11); 
St.  Peter's  Cath.,  BeUevUle,  111.  (1912-15). 
At  present  org.  at  St.  Peter  and  St.  Paul  s 
Cath.,  .Mton. — Works:  4  sonatas  for  orijan; 
a  Mass  in  Honor  of  St.  Barbara;  pieces  for 
pf.;  do.  for  org.;  3  Offertories  for  mixed 
voices;  etc. 

Beck'er,  Valentin  Eduard.  I>.  Warzburg, 
Nov.  20,  1814;  d.  Vienna.  Jan   25.  1890. 

Composer  of  popular  male  choruses;  2 
operas,  Die  Bergknappen  and  Der  Deserteur: 
masses;  a  quintet  for  clar.  and  strings;  aoa 

other  ittHtrumenlal  music. 

Beck'mann,  Johann  Friedrich  Gottlieb, 
b.  1737;  d.  April  25,  1792,  at  Celle.  where  he 
was  ocganist  an')  t  i  mist  Oiarpdchordist). 
One  of  the  finest  pl<.  >\  rs  and  improvisers  m 
the  time.  — Wnrks:  12  pf.-sonatas,  6  con- 
certos, and  solo  pieces;  also  an  opera,  Lukas 
und  Bannditit  (Hamburg*  1782). 

Beckwith,  John  Christmas, distinguished 
organist,  b.  Norwich.  Engl.,  Dec.  25,  1750; 
d.  there  June  3,  1809.  A  pupil  of  Philip 
Hayes,  he  became  org.  of  Norwich  cathedral 
(succeetling  Garland),  and  of  St.  Peter's, 
Mancroft.  In  1803.  .\Ius.  Hac.  and  Mus. 
Doc.,  Oxon. — Worlcs:  The  t'ir^  Verse  of 
Every  Psalm  of  David,  with  an  Ancient  or 
Modern  Chant  in  Srorr,  a  laptfd  as  much  as 
possible  to  the  Scntimcnl  oj  each  Psalm  (Lon- 
don, 1808,  with  a  valuable  preface,  A  short 
history  of  chanting).  Also  publ.  anthems; 
glees;  songs;  pf.-pieces;  and  concertos,  etc., 
for  organ. 

Becqui6  [beck-ya'J,  A.,  b.  Toutouie,  circa 
1800;  d.  IHiris,  Nov.  10,  1825,  as  1st  Ante  at 

the  Opera-CoAiique.  Pupil  of  Tulou  and 
Guillou  at  Paris  Cons.  A  valued  comp. — 
Works:  Grande  fantaisie  et  variations,  for 
Hute  with  orch.;  Les  Regrets,  for  flute  and 
pL;  fantasiaa,  rondos,  airs.  etc..  for  Ante. 

BecqaM  (*de  Peyrcville'),  Jean-Marie, 
brother  of  above,  b.  Toulouse,  1797;  d.  Paris, 
Jan..  1876.  Eminent  violinist,  pupil  of  R. 
and  A.  Kreutaer  at  Paris  COns.,  and  Inog  a 
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member  of  tlie  Hilitre  Itallen  ordi.— Worltt: 

Fantaisie  for  vln.  and  pf. ;  Air  varii  for  ldll>i 
via.' and  bass;  ditto,  with  quartet;  etc. 

Be&ralbv'dcy  fbetch-var-flhfifiv^sltEl,  Antmi 

Felix,  li.  Junghunzlau,  Bohemia,  April  9, 
1754;  d.  Berlin,  May  15,  1823.  Organist  at 
Prague  and  (1779-96)  Brunswick;  lived  ill 
Bamberg  till  1800.  thereafter  at  Berlin.— 
Works:  3  pf.<<oocertos,  3  pf. -sonatas,  and 
many  songs  tor  aolo  voioe  with  pf. — See 
g.-Lex. 

BMard  [ba-dahr'],  Jean-Baptlste,  a  harp 

ami  violin  virtuoso;  h.  Rennes,  Bretagne,  c. 
1765;  d.  Paris,  c.  1815;  lived  in  Paris  from 
1796.  Wrote  2  symphs.,  5  sonatas  for  harp 
(with  vl.  ad  lib.),  trios,  duos  for  harp  with 
other  instrs.,  solos  for  harp;  also  studies  for 
fawp»  vl.  and  guitar. 

Bedford,  Herbert,  b.  London,  1867. 
Although  a  painter,  his  mus.  comps.  are 
worthy  of  serious  attention;  had  excellent 
tniniiy  at  the  Guildhall  School  of  Music;  in 
1894  he  married  Liza  I^ehmann. — ^Wom: 
The  Optimist,  a  symph.;  I.ovc-sccne  fiom 
Romeo  and  Juliet;  Nocturne  for  alto  w.  orch.; 
Somiif  the  WM,  aymph.  poem ;  Over  the  Hills 
a$ii  far  away,  symph.  interlude;  Queen  Mab. 
suite  for  orch.;  Oie  to  Musk  (Shelley),  and 
other  songs.   An  opera,  Kit  Marlowe,  i»  MS. 

Bedfonlt  Mrs.  HerlMrt.  See  Lbbmakm, 

Liza. 

Bed  OS  de  Celles  [bii-doh'  dfi  set],  Dom 
Francois,  Benedictine  monk  at  Toulouse, 
b.  Caux,  near  Bczieres,  1706;  d.  St.-Maur, 
Nov.  25.  1779.  Wrote  L'art  du  facUur 
d'oTfues  (3  vols.,  Paris,  1766-78),  a  valuable 
work  on  which  many  later  treatises  are 
bas<'d;  a  fourth  part,  containing  historical 
notes  on  the  orjjan,  has  apjieared  in  German 
(1793).  Also  an  account  of  the  new  organ 
at  St. -Martin  de  Tours  ('Mcrcure  dc  France' 
for  Jan.,  1762;  German  transl.  in  Adelung's 
'Muaca  mechanica  oiganoedi'). 

Beecham,  Sir  Thomas,  b.  n.  Liverpool, 
April  29,  1879.  While  a  student  at  Rossall 
School  he  had  some  lessons  in  comp.  from 
Dr.  Sweeting,  and  later,  at  Oxford  Univ., 
fnmi  Dr.  V.  Roberts.  In  1899  he  founded, 
chiefly  for  his  own  pleasure,  an  amateur 
orch.  at  Huyton;  in  1902  he  was  cond.  of  K. 
Truman's  travelling  opera  company,  gaining 
valuable  practical  experience;  at  the  coadtt- 
rioQ  of  the  tour  he  devoted  an  entire  year  to 
further  serious  study.  In  1905  he  gave  his 
first  symph.  concirt  in  London  with  the 
(Xieen's  Hall  Orch.;  the  next  year  he  estab. 
the  New  Symph.  Orch.,  which  he  conducted 
till  1908,  when  he  resigned  and  formed  the 
BtH-cham  Symph.  Orch.  By  this  time  his 
rq>utatiou  as  a  forceful  and  magnetic  cond. 
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was  securely  estaMfahed.  In  1910  he  ap- 
peared in  a  new  r61p,  that  of  operatic  impn?- 
sario.  With  a  com{)any  of  splendid  artists, 
his  own  well-trained  orch".,  and  hims<'lf  as 
conductor,  he  gave  a  season  of  grand  ofiera 
during  Feb.  and  March  (22  perfs.)  that 
created  a  s«'ns;itinn,  not  so  much  because  of 
the  excellence  of  the  ensemble,  but  because 
of  the  variety  of  the  repertoire;  not  less  than 
three  noivdties  were  produced:  R.  Strauss' 
&etira,  DeHus'  Romeo  and  JnHet  in  Ike 
Village,  E.  Smythe's  The  Wreckers  -besides 
a  revival  of  Sullivan's  lx>ankoe.  The  success 
of  this  new  venture  was  SO  pnoounced,  that 
in  May  and  June  of  the  same  year  B.  gave  a 
season  of  'opira  comioue'  in  English,  when 
Strau»'  Fmtrsnot  ana  ?t.inford's  Shumus 
O'Brien  had  their  first  performance  in  Engl. 
Before  the  year  was  out  a  third  season,  be- 
ginniiffi  in  October,  was  given,  in  which  the 
novelties  were  d' Albert's  Tiefland,  Leroux's 
Le  Chemineau,  and  Strauss*  Salome.  In  1913 
he  gave  a  season  devoteiJ  chieBy  to  Wagner; 
the  important  novelties  were  Strauss'  Der 
Rosenkaoalier  and  Ariadne  auf  Naxos;  the 
season  of  1914  bmught  forth  Strauss'  Josef' 
Ugende,  Rimsky-Korsakov's  Le  Coq  d'Or  and 
Holbrooke's  Dylan;  the  season  of  1915  was 
devoted  entirely  to  opera  in  English,  and  in 
deference  to  popular  demand  had  to  be  ex- 
tended by  six  wei-ks,  lasting  into  1916; 
novelties,  Liza  Lehmann's  Everyman  and 
Stanford's  The  CrUic.— In  1915  B.  was 
dccted  conductor  of  the  London  Philh.  Soc.; 
on  Jan.  1,  1 9 1 6,  he  was  knighted.— Cf .  *M. 
T.',  Oct.,  1910. 

Bee'cke,  Ignaz  von,  b.  Wimpfen,  Oct.  28, 
1733;  d.  Wallerstein,  Jan.  2,  1803.  Captain 
of  dragoons,  later  'Musikintendant'  to  the 
Prinri-  of  (^t t  In^-Wallcrstein.  Highly  accom- 
plished harusichurdisi,  a  friend  <^  Jommelli, 
Gluck  and  Mozart.  Wrote  7  operas;  an  Ofa- 
torio.  Die  Auferstehung  Jesu;  a  cantata, 
symphonies,  quartets,  4  harpsichord-trios,  6 
harpsichord-sonatas,  many  soti.^s,  etc.— Cf. 
L.  Schiedermair  in  'Sbd.  Int.  M.-G.',  ix,  p.  107. 

Beellaerts,  Jean.  See  Bbll^rb. 

Bear  [bar],  Jacob  LMmuuiii.  Original 
name  of  Gi.\como  Meyerbeer. 

Beer,  Josef,  b.  Griinwald,  Bohemia,  May 
18,  1744ld.  Potsdam,  IHU,  as  Royal  Prussian 
chamber^musiGiBn.  Skilful  clarinettist,  who 
invented  the  improvement  of  a  Afth  key,  and 

wrote  concertos,  duets,  variations,  etc.,  f.  clar. 

Beer,  Jules,  Meyerbeer's  nephew  (son  of 
Michael  Beer,  1800-33),  b.  c.  1833,  lived  in 
Paii^  as  an  amateur  <Iramatic  composer  (5 
comic  operas,  and  other  works). 

Beer,  Max  JoeeT,  b.  Vienna,  Aug.  25, 

1851;  d.  there  Nov.  25.  lOOS.  Pupil  of 
Dessoff;  pianist  and  composer. — Works:  The 
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operas  Otto  der  Schiitz  and  Der  Pfriferkfinig 
(both  not  pcrf.),  Frifdel  mil  der  leeren  Tasche 
(Prague,  1892),  Der  Streik  der  Schmiede  (1 
act,  Augsburg,  1897;  succ);  oix-retta  Das 
StrUduhrin  auf  der  Pfahibrucke;  cantata  Der 
vnlde  Jd^er,  for  soli,  ch.  and  orch.;  stveral 
lyrical  iif  -piercs  [Ahrndfeier,  Eulundorffiana, 
Hauiebiidrr,  Spieimannsweisen,  W<U  Stat  der 
Waid  ersiiMt,  etc.):  a  pf. •suite;  various  books 
of  songs,  etc. 

J  Beer-Walbrunn,  Anton,  b.  Kohlbcrg, 

\  Bavaria,  June  29,  1864.     Pupil  of  Rhein- 

'Vx*  berger,  Bussmever  and  Abel  at  the  Akademic 

"v^r^^.,  ^  Tonkunst  in  Munich;  since  1901  in- 
1  t\  \  structor  there  of  pf.  and  comp.;  made  Prof. 
V  1  in  1908.— Works:  The  operas  Suhne  (LQ- 
\  bock,  18'U),  Don  Qiuxnir  (Munich,  1<)()S), 
Das  Ungeheuer  (fin.  1916.  not  yet  prod.); 
op.  1,  choruses  for  mixed  voices;  op.  3,  a 
fantasy  for  vl  ;  op.  8,  |if  -quartet;  op.  12,  li, 
songs;  op.  14,  strin;;-qu.irtit ;  on.  15,  sonata 
for  cello  anil  [)f  :  i>j).  20,  (A/<-  for  'rcllo  and 
pf.;  op.  21,  Keisebilder  for  pf. ;  op.  22,  Deutsche 
Suite  for  orch.  (also  arr.  for  pf .  4  hands) ;  op. 
47,  songs;  op.  30,  sonata  for  pf.  and  vl.;  op. 
31,  Der  Pairnflufhtling  for  bar.  with  orch.; 
op.  ?i2,  sonata  for  organ;  «)p.  35,  48,  choruses 
for  male  and  mixed  voices;  op.  36,  symphony 
in  E;  op.  40,  BurUsken  for  orch.;  op.  43, 
incidental  music  to  fJumltt:  also  a  choral 
work  witli  orch.,  Mahomets  Gesan^;  10  son- 
nets of  ShakesfK-are  for  1  v  >ice  and  pf.;  etc. 
' — Interesting  monograph  by  O.  G.  Sonncck 
in  his  **Suum  cuiqtie:  Essays  in  Music" 
(Schirmer;  N.  Y.,  1916). 

Beeth  (l»atl,  Lola,  b.  Cracow,  1864; 
dramatic  sopi'ano,  pupil  of  Frau  Dustmann, 
and  later  of  Mme.  X  iardot -Garcia  and  De- 
sir^'  ArtAt.  Debut  1.SH2  at  Berlin  Court 
Opera  as  KUi  {Lohengrin);  eng.  there  1882- 
88;  then  eng.  at  Vienna  Court  Th.  1888-95. 
Then  sang  3  months  at  Grand  0()^ra,  Paris 
(Elsa,  Elisabeth,  etc.);  later  at  New  York, 
Monte  C-i^rlo  and  Pest;  again  at  Vienna 
1897-1902;  since  then  only  as  star.  Livil^ 
now  as  'Kgl.  Kammersiingerin'  at  Berlin. 

Beet'hoven  [bat'hoh-venl,  Ludwig  van, 
the  comj)oser  who  represents  the  fulli  >«t  ni  i- 
turity  (m  emotional  scope,  in  formal  con- 
struction, and  in  instrumental  treatment)  of 

the  allied  classic  forms  of  the  pf.-sonata,  pf.- 
concerto,  string-quartet,  and  orchestral  sym- 
phony, was  born  at  B(mn-<m-Rliine,  Di-c.  16 
(baptized  Dec.  17),  1770  IBccthoven  himself 
I  saia  Dec.  16,  1772|:  he  died  in  Vienna.  March 

26,  1827.  His  >;randfather,  I  udwig  van  B.,  a 
native  of  Maestricht,  was  bass  sin.;(  r,  ');H.'ra- 
comi>osiT,  and  Ka[>enm.  at  Bonn  i  >  the 
Elector  Clemens  August.  B.'s  father.  Joh«in 
van  B.,  was  a  tenor  singer  in  the  Electoral 
cliiiir,  and  m.irricd  M  iri  i  M  i.;d  lU  rn  !,.iyni 
(nee  Kevcrich),  the  widow  of  the  chief  cook 


at  Ehn  nbreitstein;  Ludwig  was  the  second 
child  born  to  them.— B.  attended  the  public 
schools  at  Bonn  till  his  14th  year.  His 

musical  educaii«m  was  taken  in  Hand  in  his 
fourth  year  by  his  father,  a  strict  and  stern 
master,  who  taught  him  till  1779.  At  eight 
he  played  the  violin  well ;  at  eleven  he  could 
|)lay  Bach's  'WohltempLrirtes  Clavief*  flu- 
ently .\nd  skilfully.  His  next  instructor.s  w  ,t  • 
PfeiiTer,  a  music-director  and  oboist;  V'an  den 
Eeden,  the  court  organist;  and  the  latter's 
successor.  Ncefc.  He  was  already  a  notable 
improviser  on  the  piano;  and  in  1781  ('82?) 
appeared  his  first  pul>Iished  composition,  3 
^.-sonatas.  In  1782,  during  Neefe's  absence, 
B.  was  formally  installed  AS  lib  deputy  at  the 
organ;  in  1783,  he  was  app.  cembalist  for  the 
renearsals  of  the  opera-orch. — for  the  present, 
to  be  sure,  witiiout  emolument.  In  1784  the 
new  Elector,  M.ix  Franz,  app.  B.  asst. -organ- 
ist at  a  siilarv  of  150  florins  (about  $63);  this 
place  he  held  till  1792;  from  1788  he  also 
played  2nd  viola  in  the  orch.  of  the  theatre 
and  church,  Reich. i  lu  ing  the  conductor.  On 
a  visit  of  a  few  months  to  Vienna,  in  1787, 
B.  awakened  great  interest  by  his  extraor- 
dinary ability  as  an  extempore  pianist;  elicit- 
ing from  Mozart  the  exclamation:  'He  will 
ive  the  world  sonicihiny;  worth  listening  to.' 
n  July  his  motlu-r  died;  his  father  gave  way 
to  intemperance,  gradually  losing  his  voice; 
and  B.'s  home-life  Incanie  wretched.  He 
found  consolation  in  the  family  of  Frau  von 
Breuning,  the  widow  of  a  court  councillor,  to 
whose  daughter  and  youngest  si>n  B.  gavd 
music-lessons.  In  their  refined  society  his 
taste  for  German  and  English  liter.itiire  was 
quit  keni  il.  .About  this  time  he  made  thj 
acqu.iiiitance  of  the  young  Count  Waldstein, 
his  life-long  friend,  admirer,  and  benefactor. 
In  his  leisure  hours  he  gave  other  lessons, 
took  li)ng  walks,  and  occupied  himself  with 
composition.  Despite  his  rt  m.irkable  iacully 
for  improvisation,  the  display  of  known 
works  for  the  first  ten  years  (1782-92)  is 
comparatively  meagre:  half  a  dozen  songs; 
a  r  imlo,  a  minui-t,  and  3  preludes  f.  pf.;  3 
pt.-(piartets;  a  pf.-trio;  a  string-trio,  op.  3; 
4  sets  of  pf. -variations;  a  rondino  f.  wina;  the 
RiUer-BaUet  with  orch.  [publ.  1872];  the 
Bagatelles,  op.  33;  2  violm-rondes,  op.  51; 

the  S'-rniade  Trio,  op.  S;  -tn  which  ;uld  tlu- 
lost  r.mtata  prai-^cd  by  H.iydn,  a  lost  trio  l(jr 
pf.,  flute  and  basxnin,  and  an  .Xllegro  and 
Minuet  for  2  flutes  (all  unpubl.).  1  Recent 
investigations,  however,  have  established  al- 
most with  certainty  the  fact  that  when  B. 
arrived  in  Vienna  in  1792  he  brought  with 
him  a  consideraV)le  number  of  compositions 
in  MS.  SKjme  of  these  he  revised  and  publ. 
later  (e.  g.,  the  violin-rondos,  op.  51;  which 
.Ti  l  .iini  ,  for  till'  high  opus-numbcr ? ;  others 
Were  lust,   in  1910  Fritz  Stein  found  in  Jena 
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the  soote  and  parts  ol  *  symphony  in  C, 

which  unquestionably  antraates  the  one 
known  as  the  'First  Symphony.'  It  was  publ. 
by  Breitkopf  llartil  in  I'Ml.)  In  |>«)int  of 
fact,  B.  never  possessed  the  fatal  facility  of 
Invention  whicn  rejoices  in  rapidity  rather 

th  m  solidity  of  prodiirtion  His  way  of 
workiuji  is  exhibited  in  the  'skLtcli-lxxikh'  of 
this  early  period,  which  contain  rough 
dbraughts,  as  it  were,  ol  motives,  themes, 
ideas;  fragments  jotted  down  in  moods  oi 
inspiration,  frequenlly  reapixMring  in  modi- 
fif<l  forms,  and  in  many  cases  recognizable 
as  the  germs  of  later  compositions.  This 
method  of  tentative  notation  and  careful  and 
oft-repeated  woHdi^-over,  was  hb  through  life. 

The  year  1792  marks  a  turning-point. 
Haydn,  passing  through  Bonn,  warmly  praised 
a  cantata  of  B.'s  composition;  the  Qector, 
probably  influenced  by  the  master's  opinion 
and  the  representations  of  the  friendly  Wald- 
striii,  in  ido  up  his  mind  tf>  sjnd  B.  to  Vienna, 
then  the  centre  of  musical  Europe.  Here,  a 
member  of  the  highest  circles  Ol  artists  and 
art-lovers,  to  which  his  native  genius  and 
letters  from  the  Elector  procured  speedy  ad- 
nus^ion,  Fi.  found  himseli  in  a  most  congenial 
atmosphere.  Besides  his  salary'  from  the 
Elector  (discontinued  in  1794),  and  an  an- 
nual stipend  of  600  Horins  from  Prince  Lich- 
nowsky,  one  of  his  truest  friends  and  warmest 
admirers,  his  incomi-  w  is  liirivrd  from  l he- 
increasing  sale  of  his  works.  He  applied  to 
Haydn  for  further  instruction;  but,  diasatis- 
ficrl  with  his  loose  methods  of  teaching,  and 
ant;,  ri  d  at  his  lack  of  appreciation  of  compo- 
'.iti'ins  submitted  to  him  for  i()proval,  U 
surreptitiously  took  lessons  of  Schenk,  carry- 
ing his  exercises,  after  correction  by  Scbenk, 
to  Haydn.  This  peculiar  arrangement  con- 
tinued for  a  Hitle  more  than  a  year,  terminat- 
ing at  Haydn's  departure  (Jan.,  1794)  for 
England.  During  1794  he  had  quite  regular 
lessons  in  counterpoint  with  AlbrechtsbCTger, 
whose  verdict :  'He  has  It-arneH  nothing,  and 
will  never  do  anything  propc  rl\ ,'  t  an  hardly 
be  called  prophetic;  Salieri  i;a\c  him  many 
valuable  mnts  on  vocal  style;  and  Aloys 
Ffirfeter  contributed  good  counsel  on  the  art 
of  quartet-writing.  B.'s  contrapuntal  exer- 
cises under  All^'cchtsberger  (publ.  Paris, 
1832;  revised  ed.  by  Nottebohm,  in  vol.  i 
of  his  'ficethoven-Studien',  1873)  curiously 
eidiibit  the  irrepressible  conflict  between 
B.'s  imat^MH.ition  and  the  dry  course  of 
study  prescribed. 

Welcome  at  %ll  soirees  and  private  muskahs 
tii  the  aristocnn^  B.  did  not  play  in  public 
in  Vienna  until  Mar.  29,  1795,  when  he  per- 
formed hi-^  r  major  pf. -concerto  at  a  concert 
in  the  Hurgtheater.  In  1796  he  visited 
Nuremberg,  Prague  and  Berlin,  and  played 
befoR  King  Fnedrich  Wilhelm  II.  The 


puUication  of  the  Kb  pf.-sonata  (op.  7)  in 

1797,  a  work  of  strnnnf\-  individual  type,  is 
noteworthy.  Two  pui)lu-  conctris  given  at 
Prague  in  1798  are  chronicled  as  making  a 
profound  impression.  In  the  same  year  he 
met  two  famed  piano-virtnon:  Steibdt, 
whtis:-  rliallcn|,'c  to  B.  as  an  i-M imporizi-r  and 
ComjK)ser  resulted  in  his  own  cn  rwhelming 
discomfiture:  and  Wolfil,  a  worilii  r  op|x>- 
nent,  with  whom  B.  associated  and  made 
music  on  a  friendly  footing  (W.  inscribed  3 
sonatas  to  him).  To  1799  belong  the  3 
sonatas  for  pt.  and  violin  (op.  12),  the  Grande 
senate  pathHique  (op.  13),  the  aecoad  pf.- 
concerto  (in  Bb),  and  several  lesser  publica« 
tions.  With  1800  closes  what  is  <al1ed  (after 
the  generally-accepted  classification  by  \V. 
von  Lcnz  in  his  Beethoven  et  ses  trots  styles 
[Petrogradj  1852])  Beethoven's  'first  period' 
of  composition:  the  'second  period'  extends 
to  1815;  the  'third',  to  the  master's  decease 
in  1827.  The  works  of  this  first  |HTio<I  in<  lu  ll- 
op.  1-18  (6  pf. -trios,  4  string-trios,  the  first 
3  string-quartets,  9  pf.-aonatas  and  various 
sets  of  variations,  the  grand  aria  ^4^  perfido, 
etc.).  [For  a  detail^  discussion  of  this 
point,  sec  V.  1,<  n/.  (".rove,  Thayer,  tf<  al.\  At 
this  time,  too  (1800-1801),  a  malady,  which 
later  resulted  in  total  deafness,  began  to 
make  alarming  progress,  and  caus(*<]  B.  acute 
mental  suffering.  From  his  entrance  into 
Viennese  society  he  was  known  as  an  'orig- 
inal'; even  his  genuine,  sturdy  independence 
and  self-sufficiency,  due  at  bottom  to  a 
native  love  of  freedom  and  honesty,  a  detesta- 
tion of  shams,  and  just  self-appreciiilion,  ap- 
jH-ari-d  hii;hlv  trcentric  when  contrasted  with 
the  courtier-like  subservience  of  great  musi- 
cians like  Haydn  and  Moaart;  andthere  is  no 
doubt  that  he  purposely  exaggerated  this 
ecct  ntricity  (he  himself  remarked  that  'it  is 
go<xl  to  mingit'  wiiii  aristocrats,  but  one  must 
muno  how  to  impress  them''^.  Hb  genius  and 
geniality  as  an  artist,  and  his  noUe  generosity, 
won  the  hearts  of  inu-'ic-lovcrs,  and  caused 
them  to  comlone  his  fre.iks.  With  increasing 
deafness,  however,  his  character  altered;  ho 
gpdually  grew  taciturn,  morose,  and  suspi- 
cious (traits  aggravated  by  the  sordid  mean- 
ness r)f  hi>  brothers  Karl  and  Johann,  who 
had  also  s<ttkd  in  \icniia),  and  treati-d  his 
best  friends  outrageously.  From  about  1S21), 
deafness  was  total,  or  nearly  so;  as  early  as 
1816  be  had  to  use  an  ear-trumpet.  BeMdes 
this,  when  his  brother  Karl  di<^l,  in  1815, 
leaving  a  son  to  B.'s  guardianship,  the  latter 
undertook  the  boy's  brin^inji  up  as  a  .s.ure<l 
trust;  the  ingratitude  of  this  graceless  scamp 
of  a  nephew  forms  one  of  the  saddest  chap- 
ters in  the  ^reat  man's  life,  and  still  further 
darkened  his  divlining  ye.irs. 

B.'s  freest  and  most  joyous  creative  period 
was  his  sooond.   It  was  the  period  of  the 
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fulleit  flow  of  ideas  (see  'sketch-books'),  not 
as  yet  overcast  bv  the  gloom  of  his  keenest 
anguish. — It  should  be  noted,  that  von  Lens's 

classification  is  not  chronological,  either  in 
dates  of  composition,  final  completion,  or 
publkatioii:  but  ts*  in  part,  a  somewhat 
arbitrary  arrangement  accoixling  to  the 
'style'  of  the  several  works.  E.  g.,  he  classes 
the  s«  <  oml  symphony  (wittcn  1802,  per- 
formed 1803,  published  18(H,  as  op.  36) 
among  works  of  the  'first  period." — The  chief 
works  comprised  in  the  'second  period'  are 
the  SIX  symphonies  from  III  to  VIII  inclusive; 
his  one  u|kt;i,  Fidelio;  tho  music  to  Egmont; 
the  ballet  Prometheus;  the  mass  in  C,  op.  86; 
the  oratorio  Clwisku  am  Oelberg  (1803);  the 
Coriolanus  overture;  the  pf. -concertos  in  G 
and  Eb;  his  violin-concerto;  the  quartets  in 
F  min.,  Eb,  and  those  inscribed  to  Razumov- 
sky;  4  pf. -trios  (op.  38;  op.  70,  Nos.  1  and  2; 
op.  97);  and  14  pt.>sonatas  (among  them  the 
quasi  fantasia,  op.  27;  the  toastorale,  op. 
28;  op.  31,  No.  2,  in  D  min.;  the  Waldstein, 
op.  53;  the  appassioncUa,  op.  57;  and  Les 
Adieux,  V absence,  et  le  retour,  op.  81);  also 
the  Liederkreis,  etc. 

The  'third  j^riod'  includes  the  five  pf  - 
.sonalas  op.  lUl.  106.  109,  110.  111.  also 
(acc.  to  date  publ.)  op.  102,  N'ns  1  anii  2; 
the  Missa  solemnis  in  D,  op.  123;  the  Ninth 
SymplKmy,  op.  125;  the  Ruins  of  Athens 
overture,  op.  113,  and  march  with  chorus, 
op.  114;  the  orchestral  overtures  up.  1  15  and 
124;  the  graiiil  fugue  for  strinR-quartet,  op. 
133;  and  the  great  string-quartets  op.  127 
(Eb).  op.  130  (Bb),  op.  131  (C#  min.),  op. 
132  f  A  min.),  and  op.  135  (F). 

Fuifiio  probably  cost  B.  more  pains  and 
exasperation  than  any  other  one  work.  As 
early  as  1803  he  arranged  with  Schikaneder, 
manager  of  the  Theater  an  der  NVien,  to 
write  an  o{K>ra;  it  wa-;  produced  Nov.  20. 
1805,  amid  the  com  mot  ion  and  gloom  inci- 
dent to  the  entrance,  iust  a  week  before,  of 
the  French  army  into  Vienna.  Originally  in 
three  acts,  !t  was  withdrawn  after  tl  irce  con- 
sccutive  fX'rfnnnanci^^;  pruned,  rearranged, 
and  revised  time  and  again,  and  brought  out 
March  29,  1806,  with  better  success,  but 
witiulrawn  by  the  author  after  only  two 
performances.  Once  more  sweepingly  re- 
vised, it  was  revived  in  1814,  and  was  this 
time  very  successful.  The  opera  was  at  hrst 
named  Leonore,  after  the  heroina;  and  its 
overture,  twice  rewritten,  forms  an  interest- 
ing study  in  evolution;  the  present  Fidelio 
overture  is  quite  different.  B.'s  sketch-book 
for  this  0|H>ra  contains  300  large  pages  of  16 
staves  each,  crammed  with  neterogeneous 
notes. — The  Eroica  symphony  (No.  3)  also 
has  a  history.  At  first  entitled  the  Sinfonia 
gr(j ■»!  /(•  Sapolron  BonaparU,  in  honor  of  the 
supposed  champion  of  'liberty,  equality  and 


fraternity,'  B.  tOft  up  the  dedication  in  a 
transport  of  rage  on  hearing  of  Napoleon's 
prodanuktion  as  emperor  (May  18,  1804); 
the  title  was  altered  to  Sinfonia  eroica  com- 
posla  per  feste^iare  it  somenire  d'un  grand^ 
uomo  [Heroic  aymphony,  composed  to  cele- 
brate the  memory  of  a  great  man). — With 
the  Ninth  Symphony  B.  touches  the  limit  of 
expression  in  bNniphonic  fcjnn;  the  choral 
finale,  where  orchestral  and  vocal  music  blend 
in  an  outburst  of  ecstasy  (the  words  are  from 
Schiller's 'Hymn  to  Joy'),  is  the  apotheosisof 
musical  art.  Vet  what  said  F^tis,  the  French 
critic  and  historiographer,  to  this  fmale? 
'Nevertheless,  this  melody  (the  theme  of  the 
Hymn]  which  caused  him  [B.]  these  trans- 
ports of  joy,  is  quite  vulgar;  but  he  regarded 
It  less  from  a  musical  point  of  view  than 
from  that  of  the  sentiment  which  he  wished 
to  express  [I!].  In  his  preoccupation  in  this 
respect  there  was  more  of  G<»man  dream- 
iness than  ot  aesthetic  conception.'  Such 
a  criticism  reminds  one  of  what  von  Lenz 
said  concerning  the  Parisiiin  conception  of 
Liszt:  'They  called  him  "Litz" — that  was 
as  far  as  they  ever  got  with  Liszt  in  Paris!' 

Up  to  1815,  B.'s  material  welfare  had  in- 
creased, ihuugii  hardly  in  proportion  to  his 
social  and  artistic  triumphs.  An  honored  and 
frequent  guest  at  the  houses  of  art-lovers  Uke 
the  princes  Ltchnowsky,  Lobkowitz  and  Kin« 
sky,  the  counts  Moritz  Lichnowsky,  Razu- 
movsky  and  Franz  von  Brunswick,  and 
Baron  von  Gleichenstein,  his  bearing  towards 
his  hosts  was  that  of  an  equal  to  equals;  at 
the  time  of  the  Vienna  Congress,  as  a  guest 
of  Archduke  Rudolf,  he  met  the  various 
reigning  monarchs  as  their  \n.-cr,  and  even 
(as  he  said  himself)  let  them  nay  court  to 
him.  A  curious  incideat  is  the  invitation 
extended  to  B.  in  1809,  by  the  defoelo  'ICing 
of  Westphalia,'  J^^rdme  Bonaparte,  to  assume 
the  post  of  niaitre  dc  cha{K-lle  at  Kassel  at 
a  salary  of  600  ducats  (about  $1,500).  There 
is  no  proof  that  B.  seriously  entertained  the 
proposition;  he  really  wanted  to  become 
Imperial  Kapellmei-^ter  at  Vienna;  but  the 
bare  possibility  of  losing  the  great  composer 
so  dismayed  his  Viennese  admirers,  that 
Archduke  Rudolf,  and  Princes  Lobkowitx 
and  KInsky,  settled  on  B.  an  annuity  of 
4,000  florins  (nominally  $2,000.  but  in  depre- 
ciated |)aper  of  fluctuating  value).  After 
1815,  his  growing  deafness,  and  the  sore 
trials  incidental  to  the  care  of  his  nephew, 
caused  him  so  much  mental  distress  that  he 
often  thought  himself  on  the  verge  of  ruin, 
though  he  never  really  suffered  want. — In 
December,  1826,  he  caught  a  violent  cdd, 
which  resulted  in  an  attack  of  pneumonia; 
dropsy  then  supervened,  and  after  several 
utKiH  ressful  ofX'rations  he  succumbed  to  the 
disease  on  March  26,  1827.   His  funeral  was 
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attended  by  20.000  persons,  and  titled  i>er- 
sonages  vied  with  each  other  in  the  ezprenion 

of  homage  and  rcRTCt. 

While  BcvlhoviMi,  in  choosing  a  recognized 
(conventional)  form — the  sonata-form — as  a 
vehicle  for  the  expression  of  his  thought 
(in  81  works,  t.  e..  about  oite-thwd  of  ally, 
still  belongs  to  the  st  hcjol  called  'classic,'  his 
methods  of  moul<iing  this  form  were  emi- 
nently unconventional;  so  much  so,  indeed, 
that  even  at  the  beginning  of  lib  'second 
period'  the  progressive  *Allgemeine  musika- 
lische  Zeitung'  of  Leipzig,  though  not  be- 
littling his  importance,  reprehenos  his  'dar- 
ing harmonics  and  venturaioine  riiythms.' 
As  for  his  last  period,  no  general  appredation 
of  the  latest  string-quartets  and  pf. -sonatas 
was  found,  even  among  musicians,  until  half 
a  century  after  his  death.  His  innovations 
on  the  formal  key-scheme  of  his  predecessors; 
his  original  elaboration  of  connectii^-links 
both  in  thematic  development  and  between 
separate  nKivcments;  his  fertility  in  inci- 
dental mcxlulaiion,  and  the  inexluiusttblu 
freshness  of  his  rhythms,  render  the  structufe 
of  his  compositions  thoroughly  character- 
istic— typical.  But  his  loftiest  originality, 
and  that  whence  the  differences  in  formal 
construction  naturally  flowed,  is  the  intensity 
and  fervor  of  suUji  i  tive  emotion  which  |xt- 
vades  his  works.  It  is  this  mood  of  profound 
subjectivity,  of  individual,  powerful  soul- 
expression,  which  most  of  all  differentiates 
B.  s  music  from  that  of  Bach,  or  Haydn,  or 
Monrt,  and  which  opens  the  era  of  'roman- 
tic' composition.  T i-chnically,  his  art  of 
orchestration  reaches  a  perfection  in  detail, 
and  a  grandeur  of  effei  i ,  lirfon-  unknovs  ii ; 

and  his  diversified  Ht  vclopment  of  the  motive 
(melodic,  harmonic,  rliythmic)  surpasses  any- 
t!iitr^  previous  to  Wagner.  sprcimi'ns  of 
what  can  Iw  done  in  tliemalic  tn-atnu  iU,  his 
pf -variations  on  givi-n  thcim  s  are  a  ne  plw: 
ultra  of  musical  ingenuity.  It  is  noteworthy 
that,  according  to  contemporary  accounts, 
his  'fri'o  imfirovisations*  at  the  piano,  which 
held  his  auditors  swllbound,  were  develop- 
ments of  a  kindred  nature;  not  mere  rhap- 
sodies, but  the  spontaneous  elaborations  of  a 
teeming  Invention.  He  is  still  reverenced  as 
the  greatest  instrumental  composer  of  all 
times;  and  even  in  vocal  music,  his  Fuieito 
and  the  Mi^isa  ulemms  are  craations  of 
unique  power. 

Monuments  have  been  erected  to  B.  in 
18 1. at  Bonn  (by  TMhnel},  and  in  1880  at 
Vienna  (by  Zumbusch). 

B.'s  works  comprise  138  opo^numbers, 
and  about  70  unnumbered  compositions.  His 
pubiislied  wurks  are  noted  below. 

iNSntUMBMTAL  WOEKS. 

Nine  Symphonies:  No.  1,  op.  21,  in  C;  2, 


op.  36,  in  D;  3,  op.  55,  in  (the 'Eroica'); 
4,  op.  60,  in  Btr;  5,  op.  67,  in  C  min.;  6,  op. 

68,  m  F  {PastouU);  7,  op.  92,  in  A;  8,  op.  93, 
in  F;  9,  op.  125,  in  I)  min.  {Choral). 

The  BattU  of  Vittorui  (op.  91);  mu.sic  to 
the  ballet  Prometheus  (op.  43),  and  to 
Goethe's  Egmont  (op.  84),  both  with  overtures. 

Nine  further  overtures:  Coriolanns;  Lmnnre 
(Nos.  1,  2  and  3);  Fidelh;  King  Stephen; 
Ruins  of  Athens;  NamensfgieTf  op.  115; 
Weike  des  Houses  (op.  124). 

Other  comps.  for  orch.:  Allegretto  in  Eb; 
March  from  Tarpeia,  in  C;  Military  March, 
in  D;  RitUr-BaUet;  12  Minuets;  12  dcutsche 
Tdnse;  12  Contretdnze. 

VioUn-oonoerto,  op.  61,  in  D. 

Five  pf.-concertos:  No.  1,  op.  15,  in  (';  2. 
op.  19,  in  Bl>;  3,  op.  37,  in  C  min.;  4,  op.  .vS, 
in  G;  5,  op.  73,  in  E!>  {Emperor);  also  a  pf.- 
ooncerto  arranged  from  the  violin-concerto. 
A  txiple-conccrto,  op.  56,  for  pf.,  vln.,  'cello 
and  orch.;  a  Chorat  Fantasia  lor  pf.,  chorus 
and  orch.;  a  rondo  in  R'',  for  pf.  and  oreh.— 
Cadences  to  the  pf. -concertos. 

Two  Octets  for  wind,  both  in  Et*. 

One  Septet  f.  strings  and  wind,  op.  20,  in  Ei». 

One  Sextet  for  strings  and  2  horns,  op.  81 
bis,  in  K 

One  Sextet  for  wind,  op.  71,  in  E!?. 

Two  Quintets  fur  strings:  Op.  4,  in  E  min., 
and  op.  29,  in  C;  Fuijue  for  sitring-quartet, 
op.  137;  also  Quintet  arr.  from  pf. -trio  in  C  m. 

Sixteen  String-quartets:  Op.  IS,  Nos.  1-6, 
in  F,  G,  D,  C  min.,  A  and  A>  (first  fx  riod). — 
Op.  59,  Nos.  1-3,  in  F,  E  min.,  and  C;  op.  74, 
in  E>  (the  Harfenquartetl);  op.  •»\  in  F  min. 
(second  period). — Op.  127,  in  I  >,  op.  130,  in 
H;>;  op.  1.^1,  in  (!s  ujin.;  op.  \M,  in  F  min.; 
op.  135,  in  F;  also  a  Grand  Fugue  for  string- 
quartet,  op.  133,  in  B>  (third  pcrio<l). — One 
pf. -quartet  (arr.  of  the  jif. -quintet);  3  juve- 
nile pf. -quartets,  in  Iv>,  13  unci  C. 

Five  String-trios;  In  F  (  i,  D,  C  min.,  and 
D  (Serenarle).  -Eight  Pf.-trios:  Op.  1,  Nos. 
l-.l,  in  E  ',  G,  and  C  min.;  op.  70,  Nos.  1  and 
2,  in  D  and  K>;  ojj.  07,  in  IV' ;  in  H  '  (1 
movem.);  in  El>  (juvenile);  a!-i  .u'  arr.  of  the 
Eroua  symphony,  -tirand  trio  in  H  >,  for  pf., 
dar.  and  'cello,  op.  11;  ditto  for  ditto,  in  £i», 
op.  38  (arr.  from  septet,  op.  20);  trio  for  2 
oboes  and  'cor  antjlai*','  in  C,  op.  87. 

Ten  Sonatas  for  pf.  and  violin:  In  D,  A, 
E!^;  in  A  min.;  in  F;  in  A,  C  min.,  G;  in  .\, 
op.  47  iKrftulaer);  inG. — Rondo  for  pf.  and 
vin.,  in  G;  12  Variations,  in  F,  for  do. 

Five  Sonatas  for  pf.  and  'cello:  In  F,  G 
min.;  in  A;  in  C,  D. — 12  Variations  for  do. 
in  C;  12  ditto  in  F;  7  ditto  in  Et». 

Sonata  for  pf.  and  horn,  in  l-\  op.  17. 

Sonata  for  pf.  4  hands,  in  D,  op.  6. 

Thirty-eight  Sonatas  f(»r  pf.  solo:  Op.  2, 
Nos.  1-3,  F  min.,  A  and  C  (dcd.  to  Haydn); 
op.  7,  in  £>;  op.  10.  Not.  1-$^  in  C  nun.,  F 
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and  D;  i>|).  12,  Nos.  1-3,  in  D,  A  and  Eb  (ded. 
to  Salieri);  op.  13  (palMic),  in  C  inin.  (ded. 
to  Princt;  IJchnowsky) ;  op.  14,  No-^.  1,  2,  in 
E  and  G;  op.  22,  in  B;>;  op.  26,  in  A  mm.  (to 
Prince  Lichnowsky);  op.  27,  Nos.  1,  2  [qitasi 
fantasia),  in  Et?  and  Cj^  min.  (to  Princess 
Lichtenstein):  op.  28  (pastorale),  in  D;  op. 
31,  Nos.  1-3,  in  G,  D  min.  and  E>;  op.  49,  2 
easy  sonatas  in  G  min.  and  D;  op.  S.\,  in  C 
(to  Count  Waldsti  iii) ;  oj).  54,  in  K;  op.  57 
(appasstonata),  in  F  min.  (to  Count  Bruns- 
wick); op.  78,  in  F;  op.  79,  little  sonata  in 
f';  op.  81  (caraclrrisliqiir^,  in  H  '  (Lrs  AdUux, 
I'ahsi-tue.  U  reiour,  to  Artluiukc  Rudolf);  op. 
90,  in  iC>  (to  Count  Li(  imowsky);  op.  101, 
102,  |06,  109,  110.  Ill  (see  above).  Also  3 
easy  sonatas  comp.  at  age  of  10,  in  El>,  F  min. 
and  D;  3  more,  in  C  (easy),  G  and  F  (e.isy). 

Variations  for  pf.,  twenty-one  sets:  6  in  F; 
15  in  Ei>  {Eroica);  6  in  D  (Turkish  March); 
32  in  C  min.;  33  in  C;  15  in  G  ^easy):  the  re- 
maining sets  comprise  144  variations. — Also 
8  Var.  m  C,  and  6  in  D,  for  pf.  4  hands. 

Other  pf. -music:  Three  sets  of  Bagatelles; 
4  Rondos,  in  C,  G,  A  and  G  ('a  capriodo'); 
Fantasia  in  G  min.;  3  Preludes;  Pokmatse: 
Andante  in  F  (favori*):  Menuet  in  Eb,  and  6 
others;  13  Landkr.  —  Also,  for  pf.  4  hands:  3 
Marches;  8  Variations  in  C;  6  ditto  in  D. 

Vocal  Music. 

Opera  Fidelia,  in  2  acts.  op.  72. 
Two  Masses,  in  C,  op.  86,  and  D  {soUmnis)^ 
123. 

Oratorio  Christus  am  Oelberg,  op.  85. 

Cantata  Der  glorreiche  AugeiMick,  op.  136 
(1814);  .iImi  arr.  as  Preis  der  Tonkunst. 

McereislUie  und  glOchliche  Fahrt,  op.  112 
(poem  by  Goethe). 

5x:ena  and  aria  for  soprano,  Ak  perfido,  with 
orch.,  op.  65. 

Trio  for  soprano,  tenor  and  bass,  TVwno/s, 
empi,  tremate,  op.  1 16. 

Opferlied  for  soprano  solo,  diorus,  and 
orch.,  op.  121  Ins. 

Bundeslied  for  2  solo  voices,  3-|>art  chorus, 
and  wind,  op.  122. 

Ekgischer  Gesang  for  4  voice-parts  and 
strit^ 

Sixty-six  songs  with  pf.-accomp.;  one  duet. 

Gesang  der  Monche;  3  voice-parts  a  cappc  lla. 

lu);htLcn  v<xal  Canons. 

Seven  books  of  English,  Scotch,  Irish, 
Welsh  and  Italian  songs,  for  voice,  pi.,  vin., 
and  'cello. 

Breitkopf  &  Hartel  were  the  first  to  publ. 
a  'complete  edition'  in  24  svrios  comprising 
40  volumes  (1864-67,  edited  by  KicU,  Not- 
tebohm,  E)avid,  Hauptmann.  Rdnecke,  and 

other';).  An  additional  voltinn-,  mntaininc; 
48  works  subsequently  fouiul,  appeared  in 
1887. 
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diod  also  before  tluir  publication.  He  had 
also  revised  and  cnlart;f<J  vol.  i  (Leipzig, 
1901).  D.'s  MS.  was  n  vised  and  edited  by 
H.  Riemann  (vol.  iv,  Leipzig,  1907;  vol.  v, 
ib.,  1908),  Vols  ii  and  iii  were  then  revised 
and  enlarged  by  R.  along  the  lints  followeil 
by  D.  in  the  revision  of  vol.  i  (Leipzig,  1910 
and  '11,  reap.).  For  some  years  H.  E.  Krch- 
biel  has  been  at  work  preparing  an  Engl.  ed. 

B.  Correspondence:  The  seviral  partial 
collections  of  letters  ed.  by  Nohl,  K(K:hel, 
etc.,  have  been  superseded  by  the  following 
complete  editions:  A.  C.  Kalischer,  B.'s 
snmmlliche  Brit'Je  (5  vols.,  190f)-8;  English 
iraiisl.  by  J.  S.  Shedlock,  London,  1909); 
F.  Prelingcr,  L.  van  B.'s  sdmmtlieJie  Briefe  u. 
Aufzeichnungen  (5  vols.,  Vienna.  1907-10); 
E.  Kastncr,  L.  van  B*s  sSmmtUche  Briefe  (1 
vol.,  Leipzig,  1910). 

C.  Sketch-books;  I.  von  Scyfried,  L.  van 
B.'s  Studien  im  Genentbass,  KeutraptmlU, 
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u,  im  der  KomposUionslehre  (Vienna,  1832; 
new  ed.  by  Nottebohm,  Leipzig,  1873;  also 
by  L.  Kohler,  ib.,  1880);  G.  Nottclxjhm,  Rin 
Sktzzenbuch  von  B.  aus  dent  Jahre  1803 
t Leipzig,  1865:  2d  ed.  ib.,  1880);  id.,  Beet- 
hoveniana  (Leipzig,  1872);  id.,  Ntue  Beet- 
koveniana  (orig.  publ.  in  'MusikaL  Wochen- 
blatt,'  1HT8;  rev.  and  LiiLirt;!  <1  l>v  E.  Man- 
dyczcwski  as  ZweiU  B.  CLcipzig,  1887); 
Eigenhondiges  Skiszenbtuh  sttf  P.  SymfiumU 
(Leipzig,  1913;  facsim.  ed.). 

D.  Criticism,  Analysis,  etc.:  W.  von 
Lcnz,  B.  ft  scs  trots  styles  (Petrograd,  1852; 
new  cd.  by  M.  Calvocoressi,  Paris,  10()9); 
kJ.,  B.:  Eine  Kunststudie  (2  vols.,  I<;is-,cl, 
1855;  onlar^tHl  to  6  vols,  (iii-vi  being  Kri- 
tiichcr  Katalog  sdmtJicher  Werke  L.  mn  B.'s 
mit  Analyse  derseiben],  ib.,  1860);  E.  von 
Elterlcin,  B.'s  Klaviersonaten  (Leipzig,  1856; 
5th  ed.,  1895:  Engl,  transl.  by  E.  Hill,  Lon- 
don, 1808);  A.  Oulibicheff,  B.,  ses  critiques  et 
ses  giosiateurs  (i'aris,  1857;  Cier.  transl.  by 
L.  Bi.schoff,  L(ii)zig,  1859);  H.  Ikrlioz, 
A  trovers  chants  (Parts,  1862;  Gcr.  transl.  by 
R.  PoW,  Leipzig,  1864);  R.  Wagner.  B. 
■Leip/it,',  1870;  reprinted  in  vol.  i.K  of  '<",(<>;. 
St-hritun  ii.  Dithtiingcn');  (i.  drove,  B.  and 
his  Nine  Symphonies  (London,  1S06);  G.  Er- 
langcr  ct  al..  B.'s  Symphonien  erldutert 
(Frankfort,  1896);  C.  Rrinecke,  Die  Beetko- 
v<msche»  Ktexn^rsnnnten  (Leinzig,  1897;  Engl, 
iransl.  London,  1S9S);  Th.  dc  VVyzcwa,  B.  el 
Uagnrr  (Paris,  189S);  H.  Riemann,  B.'s 
Streichquartette  (in  'Miuikfiihrer,'  Leipzig, 
1901-7);  W.  Nagel,  B.  u.  seine  KMerstmalen 
(2  vols.,  Langensalz;!,  19011;  D.  G.  Mason, 
B.  and  His  Forerunners  (London,  1905);  J.  de 
FnKl'homme,  Les  Svmphonifs  de  B.  (Paris, 
1906);  R.  Nesieht.  Das  goidene  Zeitalter  der 
KttmersmuOe  (Cologne,  1910);  H.  Sdienker, 
B.'s  Seunte  Symphonic  (Vienna,  1912). 

E.  Cat.\uk.ues,  Ye.vk-uooks,  etc.:  The 
first  catalogue,  rev.  by  B.  personally,  and 
completed  by  A.  Gr^er  (Vienna,  1828),  as 
well  as  fleveral  publ.  subsequently,  leaves 
much  to  be  desired.  The  first  vahi.ilili-  the- 
matic cat.  was  issued  by  Hn  iikopt  iV  Harlel 
(Leipzig,  1851).  It  was  I  i  lughly  revised 
and  enlarged  by  G.  Nottcbohiu,  and  publ.  as 
Thematisehes  Verteickniss  der  tm  Dmeh  er- 
schienenen  Werke  von  L.  van  B.  (Leipzig, 
1868).  N' w  ed.,  together  with  Bibliolheca 
BeeOitmnu'.'ui,  l  y  E.  Kastncr,  giving  a  com- 
plete  list  oi  all  books  (and  important  articles 
written  in  periodicals)  about  B.  from  1829- 
1913  (Leipzig,  1913).  As  a  precursor  to  his 
great  biogrit|»hy  A.  W.  Thayer  published  a 
Ckronologisches  Verzeichniss  der  Werke  L.  VOn 
B.'s  (Berlin,  1865),  which  includes  also  un- 
published works. — In  1908  Th,  von  Frimmel 
iH-gan  the-  publication  of  a  'R.-lalirl  in  li,' 
which  since  1911  is  pubL  as  'B.-Korschung' 
0/iew»).— OC  value  and  iiiterett  alio  are 


G.  .teller,  Verwrickmis  der  musikalischen  AtUo- 
graphe  von  L.  van  B.  (Vienna,  1890),  and 

A.  C.  Kalischcr,  B.-.^utozraphf  drr  A'ij/. 
Bibiiothek  su  Berlin,  in  'Monatshedc  fur 
Musikgeschichte,'  Oct.,  189S. 

Beffara,  Louis-Francois,  b.  Nonancourt, 
Euro,  Aug.  23,  1751;  d.  Paris,  Feb.  2,  1838. 
•Conunissairedc  Police"  1792-1816,  at  Paris. 
Antiquary  and  writer. — Works:  Dkt.  de 
VAcademie  royale  de  Musique  (7  vols.),  and  7 
vols,  of  rules  and  reirulationsof  the  'Acadenile' 
(Grand  Opera);  Diet,  alphab.  den  acleurs,  etc. 
(3  vols.) ;  Tableau  chronologique  des  representa- 
tions journalises,  (from  1671);  Diet, 
alphah,  des  traifaies  lyriques  ,  ,  .  nan 
representes  d  I'Acadcmie,  etc.  (5  vols.);  Drti- 
maiurgit  lyrique  etrangire  (17  vols.).  He  left 
his  rare  collection  of  books  and  MSS.  to  the 
city  of  Paris;  all  were  burned  during  the 
Commune,  in  1871. 

Beffroy  de  Reigny  [bcf-frwah'  du  ra-ne'], 
('Cousin  Jacques'),  Louis- Abel,  b.  Laon, 
Nov.  0.  1757;  d.  Paris,  Dec.  18,  1811.  The 
author  of  several  whimsical  stage-pieces,  for 
which  he  wrote  both  text  and  music,  and  all 
of  which  are  ff)r;;oHen.  I-"elis  s.iy:,  ili.ii  li ; 
had  neither  literary  nor  musical  talent;  but 
Nicodkme  dans  la  lune  (1790^  given  191  times 
in  13  mos.)  and  Nicodhne  aux  enfers  (1791, 
prohibitc<i  after  7  representations,  on  acct. 
of  exciting  the  democrats),  were  certaunly 
successful  m  their  way. — See  Q.-L.ex. 

Behalm,  Michel,   a   Metstersinger;  b. 

1416;  d.  1474.  Iniere.stinR  a-,  aw  v.nly  n-p- 
rescntativc  of  his  schcK)!;  closely  allie<i  lo  th-j 
Minnesanger.  .Monograph  by  Kiihn,  Rliyth- 
mik  u.  Melodik  Michel Behaims  (Bonn,  1907). . 

Behm  (bam],  Eduard,  b.  Stettin,  Anril  8, 
1862.  Studii-d  in  Leipzig  (Cons.)  and  Berlin 
(Kiel,  RaiC,  Hftrtel),  was  for  a  time  teacher  in 
the  Erfurt  Academy  d(  Music,  and  then 

Director  of  the  S<hwantzer  Cons,  at  Berlin 
until  1901.  He  won  the  .Mendelssohn  prize 
with  a  symphony,  and  the  Boscndorf  prize 
with  a  pf. -concerto;  has  also  written  the 
oper.is  Uer  Sehdm  von  Bergen  (Dresfi.m, 
1890).  .Marienkind  (1902),  Das  Gelobnis 
(1914);  a  string-sextet  (with  the  Stelzner 
violotta);  a  pf.-trio;  2  vin.-sonatas;  a  vln.- 
concerto;  Frtihlingsidylle,  a  suite  for  violin 
and  orchestra;  male  chs.,  etc. 

Behn'ke  (ban'keh].  Emit,  b  Stettin,  1836; 
d.  Ostende,  Sept.  17,  1892.  Lived  chxeSiy  in 
London  as  an  authority  on  voice-training, 
and  teacher  of  voice-production  for  -^ini^irs 
and  siK-akers.  Lecturer  on  physiology  of 
voice.   Wrote  The  .Meclianism  of  the  luunan 

Voice  (London,  ^188U):  Voice,  Song  and 
Speech  |in  coop,  with  Lennox  Brownel  (1883); 

]'oitelriiining  Exercis-s  (1SS4),  and  The 
Child's  Voice  (1885),  the  l«uit  two  in  coop, 
with  Dr.  C.  W.  Peatce. 
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Behr,  Franz,  comp.  for  pf.;  b.  LQbthcen, 
Mecldenburg,  July  22,  1837;  d.  Dresden, 
Kcl).  15.  1898.  Puhl.  a  ^rcat  numlx-r  of  li^rht 
and    popular   salon-piuces   and  instructive 

|)i('rcs,  some  under  the  pseudonyme  of  'Wfl- 
iam  Cooper/  'Charlea  Morley/  ajod  'Fran- 
cesco d*Ono>  . 

Behrend,  WlUiaiB,  b.  Copenhagen.  May 
16,  1861.  Havuv  completed  his  regular 
academic  education  and  passed  the  state 

examination  in  1885,  he  followrd  the  profcs- 
si(jn  of  law,  acceiJlinR  a  government  jxisition; 
now  (1916)  chief  of  the  'Bureau  for  the  Wel- 
fare of  the  Yottns'  in  Copenhagen.  His  love 
for  muste  showeo  itself  early,  and  he  received 
thorough  instruction  on  thi-  violin  from  Am- 
htrg  and  Axel  Gade,  while  G.  Matthisson- 
Hanaen  was  his  teacher  in  theory.  For 
noany  years  he  was  mus.  critic  of  'Politiken' 
and  'IIIu^5tr^rte  Zeitung';  now  on  the  staflf  of 
'Ti!-;kn«Ti  n' ;  contributor  to  'Die  Miisik'  and 
'Signale'  (Ik-rlin)  and  'Musikiilist  hes  Wochen- 
blatt*  (Leipzig);  one  of  the  founders  of  the 
Danish  Richard  Wagner- Verein  (at  present 
its  vice-prcs.).  Years  of  intimate  association  . 
with  Nil  Is  Gade  stimulated  him  to  write 
about  music;  married  in  190O  Gudda  Horne- 
man,  a  writer  of  some  reputation;  created 
'Knight  of  Danebrog'  in  1914.  Wrote  a 
biography  of  J.  P.  E.  Hartmann  (1895),  vo!. 
li  of  JUustrrret  Musikhistorie  (1905;  from 
Glucic  to  modern  titnes;  2d  cd.  in  prep.},  the 
biographies  of  tnusicians  for  Satmonsen's 
'KonversatioiislLxikon'  (18  vols.);  numerous 
articles  in  (merman  and  Danish  journals;  is 
engagid  on  an  exhaustive  bio^r.  of  dadt— a 
bncf  essay  appeared  in  1887  in  'Tilskucren' — 
to  be  puM.  in  the  year  of  G.'s  centenary 

Behrens,  Cecile  Matullath,  concert- 
pianist;  b.  Pittsburgh,  Pa.,  June  25,  1879. 
Pupil  in  S.in  Francisco  of  Ernest  Hart- 
mann; debut  there  in  1886;  then  St.  in  N.  Y. 
with  Win.  Mason,  wliose  asst.  she  became 
later;  subsi^quently  also  with  V.  Safonov. 
Resides  in  N.  Y.  as  teacher;  sfMnrially  valued 
as  an  ensemble  [jiaycr  (w.  Kni'isel  Qiiar.,  etc.). 

Beier,  (Dr.)  Franz,  b.  Berlin,  Apr.  18, 
1857;  d.  Kasscl,  July  25,  1914.  In  1894, 
Kapellm.  in  the  Royal  Theatre  at  Kassd. — 
Opera-jxirody  Der  Posa$miU  9on  Sp^ikingen 
(KasM-i,  1.HS9:  sure  );  COmic  Operetta  Drr 
Gaunerkonig  (Kassel,  1890;  succ.).  Prod,  a 
revision  of  Spohr's  Die  Kreuafahrer  (Kassd, 
1899). 

Bekker,  Paul,  b.  Berlin,  Se])t.  11,  1882. 
Pupil  of  F.  Rehfeld  (vl.),  A.  Sjrmann  (pf.), 
and  B.  Horwita  (theory) :  t>egaa  his  career  as 
violinist  in  the  Philh.  Orch.  in  Berlin;  for  a 
short  time  lond.  at  Aschaffenbur^  an<l  (  i.ir- 
litz;  returned  to  Berlin  in  1906  as  mus.  critic 
of  the  'Neueste  Nachrichten,'  writing  also  the 


program-books  for  the  concerts  of  the  Philh. 
S<K-. ;  1909,  critic  for  the  'Berliner  Allgem. 
Zeitiinij';  removed  to  Frankfor)  in  l^il,  and 
h.is  sin -e  then  b.-en  critic  for  the  'Frankfur- 
ter Z.itinii;.'  Publ.  biographiesofOskar  Fried 
(1907)  and  Jacques  Offenbach  (1909);  also 
Das  Musikdrama  der  Cegenteart  (1909)  and 
Beethoven  (1911). 

Bel'cke,  Christian  Gottlieb,  b.  Lucka, 
July  1 7, 1796;  d.  there  July  8,  1875;  a  brilliant 
fluli>t,  lSl')  -?2  in  Cewaiidh m  ,  ( V>  li  ,  Leip- 
zig; 18J4-41  at  Altcnburg.  Wrote  concertos, 
fantasias,  etc.,  for  flute. — ^Hb  brother, 

Bel'cke,  Fricdrich  August,  b.  Lucks, 
Altenburg,  May  27,  1795;  d.  there  Dec.  10, 
1874.  Celebrated  trombone-player;  1815,  in 
Gewandhaiis  Orch.,  Leipzig;  chamber-musi- 
cian at  Berlin,  1816-58.  He  was  the  first 
conirert-virtuoso  on  the  tromlx>ne,  for  which 
he  wrote  concertos  and  etudes. 

Belia'iev  [Beljajew],  Mitrofan  Petro- 
vitch,  the  noted  music-publisher;  b.  Petro- 

SatL  Feb.  22,  1836;  d.  there  Jan.  10.  1901. 
ft  finishing  his  regular  schooling,  he  entered 

the  bu-iii.--^  nf  father,  a  lumbcr-deakT, 
but  SI  ill  maintained,  as  a  musical  amateur, 
his  intimacy  with  leaders  of  the  nco-Russian 
s^ooi  of  music.  On  his  father's  death  (1888) 
the  income  from  the  business  was  emnloyed 
to  found  a  music-piibli>htn:;  i  vUiblisnment 
solely  for  works  by  young  Russian  composers; 
some  3.000  nttmbers  have  been  issued  Chiefly 
opera-scores,  piano-arrangements,  concert- 
pieces,  symphonies,  and  chamber-music).  H? 
aKo  institutc'l  s\  ni[ ilii  in\'  anil  rhanibi  r-con- 
Certs  lor  the  aid  and  encouragement  of  strug- 
gling talent;  his  wilj  (by  which  the  music- 
publ.  establishment  is  constituted  a  founda- 
tion, conducted  by  a  committee  of  Russian 
conipo-^irs  — -  Rimsky-Kor-vikov.  Ghizunov, 
I.iadov)  provides  for  at  least  10  symphony 
concerts  and  4  'Quartet  Evenings'  each  sea- 
son, besides  continuing  other  chamber-music 
performances,  offering  prizes  for  the  l>est 
coniposii ions,  and  establishing  a  [)ension  fund 
for  needy  comps.,  musicians,  and  their  families. 

Be'liczay  [-lit-sij,  Julius  von,  1).  Komorn. 
Him-ary,  Aug.  lU,  ISvS;  d.  IVst.  May  1. 
1893.  I^upil  of  Joachim,  Hoffmann,  and 
Franz  Krcnn;  1888,  prof,  of  theory  at  the 
Nat.  Acad,  of  Mus.,  Pest. — Works:  Mass  in 
1",  often  pert.;  symphony  in  D  m.  tlSS8j; 
Ave  Maria,  f.  soprano  solo,  ch.  and  orch.  (,op. 
9);  serenade  for  strings  (op.  36);  Andante  for 
string*orch.  (op.  25);  trio  in  E!»  (op.  30); 
string-tjuartet  in  ("»  m.  (op.  2!  ';  ] if -pieces, 
Etudes.  S4)ngs,  etc.  In  1891  he  publ.  Part  I 
of  a  'Method  of  Comp.'  (in  Hungarian). 

BeU.Wnnam  Hcnr>'.  b.  St  .  AHians  KngL. 
Aug.  20,  I6li.  Chorister  at  St.  A.  Cath.  until 
1889,  when  he  won  the  Goaa  scholarship  at 
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the  R.  A.  M. :  studied  there  4  years  with  Stcs- 
sall  (org.).  Burnett  (vl.),  Izwd  (pr.),  and  P. 

Corder  (conip  );  100,^12,  jirof.  of  harmonv 
there;  since  1912,  dir.  of  S<nith  African  Coll. 
of  Music  in  Cape  Town. — Works:  Prolof^ue  to 
Ckamcer's  Canterbury  Totes;  Canterbury  Tales, 
three  symph.  poems;  Walt  Whttmutn,  symph. 
io  C  m.;  Tkr  Open  Road,  symph.  in  F;  the 
symph.  prelud<'<»  A  Song  in  the  Morning,  The 
Passing  of  Wenonah,  Agamemnon  (.4'-schylus); 
other  works  for  orch..  Mother  Carey,  Looe 
amrnn  the  Ruins,  The  Shepherd,  Two  MoeA- 
Pictures,  Rpithalamion,  Arcadian  Suite;  Eng- 
lish Dance  Suite  for  small  orch.;  choral  works 
with  orch.,  Haa^ke,  The  CaU  of  the  Sea,  BaOai 
of  the  Bride,  The  Baron  of  Brackley  ;  2  strings 
quartets;  sonata  for  via.  and  pf . ;  songs. 

Bdla,  Johann  E^eopold,  b.  Lipco-Scent 
Mikl6s.  I'pper  Huntc  iry,  S  jif  1,  18*.^;  priest 
and  canon  at  Neusohl;  now  c.miur  an<!  miis. 
dir.  at  Hermannstadt ;  comp.of  much  rhiirch- 
music  in  severe  style;  also  orch.  works,  na- 
tional dioniaes  for  men's  voices  and  nuxed 
diartts.  pf.-picccs,  etc. 

BcUaigue  [-M'].  CamUle,  b.  Pari.s  May  24, 
1858.  Law-student,  taking  a  course  in  music 
umltT  I*alatli!he  ancl  Marmontel;  1884,  music 
critic  tor  the  'Correspondant';  since  1885,  on 
'La  Revue  des  deux  Mondes' ;  dso  Wilting foT 
'Le  Temps.'  His  best-known  essays  and 
studies  are  publ.  under  the  following  titles: 
L'uun'r-  musicale  (5  vols..  lSS0-91);La  Mu- 
sique  fran^atse  au  A'/.V'  siide  (2  vols.,  1890); 
L  an  nee  musicale  et  dramatique  (189.i);  Psy- 
ckologie  niusictUf  (1S94);  I'ortraits  et  silhou- 
ettes dc  musiciens  (KS'H);  Kn^jlish,  '97;  GiTman, 
1'>0.V»;  Etudes  rttusualrs  et  noiivr'irs  siiimudtes 
de  musiciem  (1898;  Engl.,  1899)  ;  Impressions 
musieaUsHlitteraires  (X^iQKS);  ^Judes  musieaies 
(2  vols.,  190,1,  '07 1;  Mozart:  hioa/aphif  cri- 
tique 0900};  Mendelssohn  (1907,  in  'Maitrcs 
de  musique');  Les  Epoques  de  la  MMSfMS 
(2  vols.,  1909);  Gounod  (1910). 

Bellfl'slo,  Paolo,  comp.  of  the  V^enctian 
school  in  the  I6th  century;  published  a  vol. 
of  Madrigals  (1579),  one  of  VilianeUe  aiia 
Romana  (1595),  and  various  other  madr^ls 
in  the  coOectaott  *Dalci  affettP  (1568). 

Bellasls,  Edward,  Fn^lish  writer;  h.  Jan. 
28,  1852.  Publ.  Cherubim:  Memorials  lUus- 
mdot  of  His  Life  (London*  1874);  also 

pf.-musir,  several  songs,  etr. 

Brfl'.^ve're  (or  Bell'llaver  ),  Vincenzo, 
b.  Venice,  1530  (?);  d.  there  1588  (?);  pupil 
of  .\.  (".al)rieli,  whom  he  succeeded  as  2nd  org. 
of  S.in  .Marco  (1586).  Publ.  several  books  of 
madrigals  (1567-75;  only  Roik  II.  a  5.  is 
extant  s,  and  sini;!c  rmes  in  various  collect  ions. 

Beilazzi  l-laht^icj,  Francesco,  Venetian 
toa)p^  fMipit  of  Giovaniii  Gafaricli;  puU. 


(1618-28)  a  mass,  psalms,  motets,  litanies, 
fonwontf  etc* 

Bdttre  [-Urn  (or  B^erus,  prop^n'ty  Bod« 
laerts),  Jean,  lN>i)ksiHer  and  music-publ.  at 
Antwerp,  wliere  lie  died  in  1595.  A  partner 
of  Pierre  Phalese  ifiis).  His  son,  Balthasar, 
transferred  the  busuiess  to  Douai,  and  printed 
much  music  up  to  c.  1625.  His  printed  cata- 
logue of  compositions  publ.  by  him  (1603-5)j 
was  found  by  Cuuii^jcmakcr  in  the  Douai 
library. 

Bellermann,  (Johann)  Friedrich,  b. 
Erfurt,  Mar.  8,  1795;  d.  Beriin.  Feb.  4.  1874. 
From  1847-68,  Director  of  the  gymnasium 
'Zum grauen  Kloster' at  Berlin.  DistinR:uishc<l 
writer  on  Greek  music.  His  chief  work  is  Die 
Tonleitern  u.  Musiknoten  der  Griechen  (Ber- 
lin, 1847;  explanatory  of  the  Greek  ^atem  oC 
notation);  Die Hymnen des  Dionysiosu.  Moso- 
medrs  (Berlin,  1840\  nnrl  Anonymi  scriptio  de 
musica,  Bacchii  sentorts  tntroductw,  etc.  (1841), 
aresmallertreatiacson  Greek  milt,  as  practised. 

Bellermann,  (Johann  Gottfried)  Heln- 
rich,  son  of  preceding;  b.  Berlin,  Mar.  10. 
1832;  d.  Potsaam.  April  10.  1903.  Pupit  of 

the  R.  Inst,  for  Ch. -music,  also  of  E.  A.  Grell. 
1853,  teacher  of  singing  at  the  'Graucs  Klo- 
at«r';18()l.  R.  Musikdirektor;  1866,  prof,  of 
music  at  Beriin  Univ.,  auooeeding  Marx.  He 
composed  many  vocal  worlcs.  Hn  book.  Die 
Mensuralnoten  und  Taktzeichen  im  IS.  u.  16. 
Jahrh.  (Beriin,  1858;  2d  c<l.  1906).  Rives  an 
cxorilent  exposition  of  the  theory  of  mensural 
musK;  his  treatise  Der  Kontrapitnkt  ( 1862 ;  2d 
ed.  1877)  revives  the  theorfes  of  J.  J.  Fux's 
'Gradus  ad  Parnassum,'  his  adherence  to 
which  B.  attempted  to  justify  in  a  jianjphlet 
Die  Grosse  d.  mus.  Intervalie  als  Grundlage  d. 
Harmonie  (1873).  He  also  contributed  inter* 
esting  articles  to  the  'Allgcm.  muaikal.  Zei- 
tung'  (186H  74)  and  publ.  a  biogfVphy  of 
K.  A.  Grell  (180<)). 

Belleville-Oury,  Caroline  de,  brilliant 
pianist,  b.  Landshut,  Bavaria,  Jan.  24,  1808; 
d.  Munich.  luly  22.  1880.  PupU  of  Karl 
Czemy;  made  long  concert^toturs,  and  lived 
for  many  years  in  London,  where  she  marriitl 
the  violinist  Oury.  Her  popular  pf.-comps. 
are,  properly  speaking,  arrangements. 

BoU*IInv«r,  Vlacniiio.  See  Bbll'Avbkb. 

Belli,  Domenlco,  from  1610-13  Gaglia- 
no's  successor  as  te.u  lu  r  of  singing  at  S. 
Lorenzo,  Florence;  earl\  i  .  np.  for  accomp. 
solo  voice;  publ.  Arte  a  i  c  i  voci  per  sonare 
eon  U  ekHarrone  (1616),  and  Otfeo  detente 
(5  Intcrmeszi  to  Tasao's  Amsnia;  1616). 

Bel'li.  Clrolamo,  composer  of  the  Vene- 
tian sciioil;  b.  m  Argenta  (Fcrrara),  1552; 
8  pupil  of  L.  Lufaachi;  diapeMnger  to  the 
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Duke  of  Mantua. — Publ.  3  boobi  of  madri- 
gals a  6  (1583.  '84.  '9.^).  9  books  of  madrisals 
a  5  (1584,  '86:  tin-  'Hli.  1617);  2  IxHjks  of 
canzonets  a  \  ( 1 584,  '9,?  i ;  Sucnw  canitones  a  6 

(1585)  .  a  8  {1589),  ami  a  10  (1594);  2  magni- 
firata  (1610);  and  Saimi  a  5;  some  5'i>.  madiv 
gals  in  th«  coTI.  *I>e*  florid!  virtuosi  d'ltalia* 

(1586)  . 

B«lll,  Giulio,  b.  Longiaao,  c  1560^  in 
1S82,  mui^Hlirector  at  the  cathedral  in  Imo^ 

la;  1590,  Franciscan  friar  at  Carpi,  and  m.  di 
capp.  there;  after  living  in  Ferrara,  Venice, 
and  other  cities  he  returned  to  Imola  in  1607 
a*  m.  di  capp.  at  S.  Antooioi.—- Bim.  by 
A.Brifddi:  Cennisuttavitaesutteo^MG.B. 
(Modt  na,  1865;  pp.  19). — ^Hc  publ.  canzonets 
fl4  (1584,  '86,  '93.  '95)  ;  also  inadrigaLs  (1589, 
"92);  but  was  chiefly  important  as  a  church 
composer,  publishing  from  1586  to  1621  a 
great  number  of  masses,  motet8»jDsaIms,  ves> 
pers,  sacrae  canitones,  etc. — See  0>~Lcx. 

Bellincio'ni  [-choh'ne],  Gemma,  ItalLin 
dramatic  soprano;  b.  Como,  Italy.  Aug.  19, 
1866.  Taught  by  her  f.ithcr,  (\  s,irc  B.,  and 
Corsi  (1880);  debut  at  the  Fiorcntmi  Th., 
NapU-s,  in  1881,  in  Pedrotti's  Tutti  en  ma- 
schcra.  The  same  year  she  married  the  tenor 
Stagno  (q.  v.).  She  then  travelled  for  sev- 
eral years  in  S|).u[i  wiili  Tamberlik;  has  sun.; 
on  all  principal  stages  oi  Italy,  including  La 
Scala;  has  toured  South  America  and  (1899) 
the  United  States  in  opera;  has  also  toured 
(icrmany,  Russia,  Austria,  Rumania,  Portu- 
gal, Switzerland,  and  England.  Hi-r  crea- 
tions include  the  prima-dotina  rAles  in  Caval- 
leria  Ritslicana  (1890),  Fedora,  A  Santa  Liuia, 
Lorenza,  La  Martirr,  Saffo  (Mas.srnet;  in 
Itah),  Nozze  istriane,  Mouia  (at  Monte  Car- 
lo; in  French).  Labilia  (Spiiielli).  Rudiilo 
(Ferroni).  Favorite  rok-s  are  Carmen,  Sapho, 
Manon,  Violetta,  Toiea,  Santuzza,  Fedora; 
iK'Nidcs  which  5hr>  h.is  ahotit  thirty  more 
accually  sunjj  on  ihi-  sla^e.  ^'ioli  tia  {Tra'A- 
ata)  is  considered  her  most  striking;  imper- 
sonation. Her  voice  is  brilliant  in  the  high 
register,  though  apt  to  be  dull  in  the  me- 
dium; but  always*  of  strong  emotional  power 
and  intensity.  In  1911  she  settled  in  Berlin 
as  a  tearh.  r  ll>  r  d.ui.^hter  Bianoi  made 
her<l<''i>ut  .11  '  ir,i/  in  191.5. 

Belli  at,  Vincenzo,  fainou.s  ofx-ra-comp.; 
b.  Catania,  Sicily,  Nov.  3,  1801;  d.  Puteaux, 
near  Paris,  Sept.  23,  1835.  Taught  at  first 
by  hb  father,  an  organtst,  he  was  sent  in 

1819,  at  the  expense  or  a  nobleni.in  inipn  ssed 
by  the  boy's  talent,  to  the  (^xi.serv.iiDrio  di 
San  Seba.stiano  at  Naples.  Here  his  instruc- 
tion from  the  masters  Furno,  Tritto  and  Zin- 
garelH  was  carried  on  until  1827  with  the 
slovenly  lack  of  method  then  prcvailinjj  in 
the  institution;  B.  probably  profiled  far  more 

fay  liis  private  aaa  zealous  acudy  of  Haydn 


and  Mozart,  JommeUi  and  Paisidlo,  and, 
above  all.  Peiiolesi.    His  8ttident-composi» 

tions  were  a  romance,  an  aria,  a  symphony 
for  full  orch.,  two  masses,  several  psalms,  and 
a  cantata,  Ismene;  finally  hb  first  opera, 
AdetsoH  e  Sahrinit  was  peri,  by  Cons.  pupSs 
on  Jan.  12.  1825.  and  its  success  encouraiied 
him  to  further  dramatic  effort.  Barbaja,  man- 
ager of  the  San  Carlo  Th.,  Naples,  and 
Scala,  Milan,  commissioned  B.  to  write  an 
opera,  and  Bianco  e  Fernando  was  enthusias- 
tically received  at  the  former  theatre  in 
1826;  followed  in  1827  by  //  Pirata,  and  in 
1829  by  La  Slranifta,  both  in  Milan.  It  is 
interesting  to  note  that  the  librettist  of  // 
Pirata,  Felice  Romani,  wrote  the  books  of  all 
the  succeeding  operas  except  /  Puritani. 
B.  met  fir^i  n  versc  .it  r.irtn.i,  for  the 
inaugur.itinn  of  the  Teatro  Niiovo  in  which 
town  he  wrote  to  order  the  opera  Zaira 
(1829),  which  was  a  flat  failure.  Undis- 
mayixl,  he  accept  chJ  a  fresh  order  from  La. 
Fenice  Theatre  at  X'enice,  for  which  he  com- 

Sised  in  forty  days  the  opera  /  CafnUeii  e 
onteedd  (1830).  which  was  hailed  as  a 
masterwork.  After  a  severe  illness,  he 
brought  out  La  SonnambuUi  at  the  Teatro 
Carcano,  Milan  (1831);  with  this  work,  and 
Norma,  which  was  given  at  La  Scala  on 
Dec  26.  1831,  B.  rose  to  the  heieht  of  Ids 
powers  and  the  zenith  of  his  famr — yet 
Norma,  which  B.  himself  considered  his 
greatest  work,  and  in  which  Ciinditta  Pasta 
created  the  titlc-rdle,  was  coldlv  received 
that  first  evening!  But  in  brief  space  its 
beauties  were  recognized,  and  the  warmth  of 
its  reception  in  other  cities,  notal»ly  in  Paris 
(18.<5),  amply  j\istifie<l  its  author's  verdict. 
His  Beatrice  di  Tenda  (Venice,  1833)  shows  a 
distinct  falling-oflf.and  failed  of  popular  appre- 
ciation. In  1834  he  was  invitt^l  to  write  an 
opera  for  the  Theatre  Italien  at  Paris;  this 
was  /  I'urittini,  libretto  by  Count  Pepoli;  its 
triumphant  production  was  the  composer's 
last  great  success,  for,  although  commissioned 
immediatelytO  write  two  more  operas  for  the 
San  Carlo  Th.,  he  dieil  al  the  village  of  Pu- 
teaux, whither  he  had  retired  to  work  on  the 
new  scores.  Forty  years  later,  his  remains 
were  removed  to  Catania,  where  a  monument 
was  erected  to  his  memory:  another  morui 
ment.  due  to  the  exertions  of  his  bosom 
friend.  Francesco  Fhirimo,  was  dedicated  at 
Naples  in  1886. 

Bellini's  genius  is  exhibited  in  the  grace, 
tendernes?^,  pathos  and  fervor  of  hi>  nn  Indies. 
fashionL-tl  with  a  consummate  knowlo^ge  of 
viK.il  resource  and  effect.  On  the  other 
hand,  his  scores  show  the  worst  defects  of  the 
old  Italian  school — monotony  in  harmony, 
and  .UTi.itciiri'-h  in-^r  nim.  iit  it  ion;  for  these 
Vila  imtJerfc^L  trauung  is  doubtless  largely 

ncponsibie.   In  hit  Best  nMMieots  he  aur^ 
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passes  his  brilliant  contemporary,  Rossini,  in 
the  grace  and  sensuous  warmth  and  charm  of 

his  niL'lodics;  in  odn  r  n  sixi  is  ht;  is  the  lat- 
ter"s  infcritH-. — Uibli<x.kai'hy:  F.  Cicconetti, 
VUa  di  V.  B.  (Prato,  1859);  A.  Pougin,  B., 
ta  vie,  ses  etuvres  (Paris,  1868);  A.  Amorc, 
V.  B.,  Vila,  studi  e  ricerche  (Catania,  1894); 
P.  Voss,  V.  B.  (Leipzig.  1901):  \V.  A.  1  lovd. 
V.  B.:  A  Memoir  (London,  1908);  L.  Parodi, 
V.  B.  (Sanpicrdarena,  1913);  M.  Schcrillo, 
Belliniana  (Milan,  1885);  L.  Salvioli, 
Letttre  itudiU  (ib.,  1885). 

Bell'maa,  Carl  Mikael,  b.  Stockholm, 
Feb.  4,  1740;  d.  there  Feb.  11,  1795,  This 
famous  Swedish  poet  set  to  music  his  lyric  or 
burlt-<|uc  {xjpular  scinc-s,  Bacchanaliska  or- 
denskafntUts  hatuUingar  (1783),  and  Fredmans 
episOar  (1790),  Fndmans  sAuger  (1791),  etc 

Bell'mann,  Karl  Gottfried,  b.  Schellen- 
bcrg.  Saxony,  Aug.  1 1, 176U;d.  Dresden,  1816. 
Celebrated  pi.^maker;  also  baasoon-player. 

B^'mann,  Karl  Gottlieb,  b.  Muskau, 
Sept.  6,  1772;  d.  Dec.  26.  1861,  in  Schleswig, 
where  he  had  been  organist  since  1813. 
Cbmp.  the  German  national  aomg  SeUeiwig' 
Hotstein  meenmschlungrn;  also  a  motet,  and 
a  Chri-tm.i'^  cantata. 

BeUoc,  Teresa  [Georgi  -  Trombetta  - 
BdlocL  famous  dramatic  meno-soprano;  b. 

S.  Bftfnino,  Canavcse,  Aug.  13,  1784;  d.  S. 
Giorgio.  May  13,  1855.  From  1804-24  she 
sang  at  Scala,  Milan,  and  made  triumphal 
tours  throuffhouC  Italy,  also  to  Paris,  and 
(1817)  Lomion.  She  left  the  stage  in  1827, 
aftiT  a  season  in  Trieste.  She  sang  leading 
rMcs  in  over  80  operas,  Rossini's  being  the 
favorites. — Biogr.  sketch,  La  canlanU  TtfWM 
BeUo4,  by  C.  Boggio  (.Milan,  1895). 

Bello'li,  Agostino,  b.  Bologna;  1819-29 
first  horn  at  l  a  Scala,  Milan,  for  which  he 
wrote  6  ballets  (1821-23).  and  several  operas. 
PuUisbed  pieces  and  studies  for  horn. 

Belloli,  Luigi,  h.  Castrlfranco,  Bologna, 
Feb.  2,  1770;  d.  .Milan,  Nov.  17,  1817.  For 
vears  he  was  horn -player  at  La  Scala,  and 
from  1812  prof,  of  horn  at  M.  Cons.  Wrote 
se\'eral  ofK-nis  and  ballets  (La  Scala,  1803  6); 
al-)  (  oncertos  and  a  Method  for  horn. 

Bemberft  [bahn-bar'I.Henri,  b.  Paris,  Mar. 
29,  LS61;  pujiil  of  Bizet,  then  of  Paris  Cons. 
(Dulxjis,  Franck  and  Massenet);  won  Ros- 
sini prize  in  1885.  Dramatic  comi>oscr.— 
Works:  1-act  opera  Lf  baiser  de  Suzon  (Paris, 
f>p.-('om.,  1888;  nuKl.  suci.);  4-act  oin'ra- 
legende  Elaine  (London,  Covent  Garden, 
1892;  New  York,  1894).  Has  also  pubUshed 
numerous  songs. 

Be'metzrieder,  Anton,  b.  Alsatia,  1743: 
d.. London,  1S17.  A  mus.  theorist,  at  first 
Benedictine  monk;  on  leaving  the  order  he 
becaine  Diderot's  pupil  and  prat£g6  at  Paris* 


and  lived  1782-1817  in  London.  He 
Lemons  de  etaveein  et  principes  d^harmonie 

(Paris,  1771;  London  [Engl.].  177S).  and  a 
score  of  other  texi-books,  etc.,  of  doubtful 
value. — See  Q.-Lex. 

Ben 'da,  Franz,  b.  Alt-Benatt  k,  Bohemia, 
Nov.  25,  1709;  d.  Potsdam,  March  7.  17«6, 
Famous  violinist,  |>u[)il  of  I.olx-l,  Konicek, 
and  (1732)  of  J.  S.  Graun  at  Ruppin.  Leader 
of  the  orch.  of  (he  Crown  Prince  (afterwaids 
Frederick  11),  whom  he  accomp.  in  some 
50,000  concertos  during  40  years'  service. 
Excellent  teacher. — Publ.  works:  Op.  1,  6 
Trio*Sonata8  (2  vins.  w.  b.  c);  op.  2,  2  vln.« 
concertos;  op.  3  and  5,  each  3  sonatas  for 
vln.  w.  b.  c;  and  violin-etudes.  Symphonies, 
concertos,  etc.,  in  MS. — Autobiogr.  in  the 
'Neue  Berliner  Musikzcitung,*  lOth  yearly 
vol  ,  p  .O.    See  y.- Lex. 

Ben  da,  Friedrlch  Ludwig,  son  of  (ji  or^z; 
b.  Gotha,  1746;  d.  Konigsberg,  March  .!7. 
1793.  1780,  opera- Kapellm.  at  Hamburg, 
1782  chamber-virtuoso  at  Schwerin,  1789 
conrcrt diroctor  in  Konij^slxrg. — Works:  1 
Optra  and  3  operettas;  alx;  cantatas,  3  violin- 
concertos,  etc.— See  Q.-I^x. 

Ben'da,  Friedrich  (Wllhelm  Heinrich). 
violini-^t;  b.  Potsdam,  July  15,  1745;  d.  there 
June  1'),  1814.  Licicsi  son,  and  pupil,  of 
Franz  B.;  1765-1810,  royal  chamber-mus.; 
excellent  pianist  and  comixjser.— Works:  2 
operas,  Alceste  (1786)  and  Orpheus  (ITSO'i; 
an  o|)i»retta,  Das  Blumenmndchcv ;  2  orato- 
rios, and  a  cantata,  J'yin'h:.' ;  ronrcrtos  for 
violin;  ditto  for  tiute;  much  chamber-music. 
—See  Q.-Lex. 

Ben'da,  Georft,  brother  of  Franz;  b. 
Junghunzlau,  Bohemia,  June  30,  1722;  d. 
Kobtritz,  Nov.  6,  1795.  Third  son,  and 
pupil,  of  Hans  Gcocg  B.  Chamber'musidan 
(1742-8)  at  Berlin,  then  at  Gotha,  where  he 
became  court  Kajx-llm.  in  1748,  and  in  1764 
went  to  Italy,  returning  in  1766.  He  re- 
mained in  Gotha  until  1788,  prod.  14  Sing- 
spielc  and  melodramas  (his  best  works:  Art' 
adne  auf  Naxos,  Medea,  Almansor,  Nadine); 
then  resigned,  lived  in  Hamburg,  \'i<  nn  >,  .in<I 
other  towns,  finally  settling  in  Ku^tritz. 
Most  of  his  Other  worfcs  (church-music,  sym- 
phonies, concertos,  sonatas,  etc.)  are  in  MS. 
m  the  Berlin  library. — He  conceived  the 
oriKinal  idea  of  the  music -<lr.ii;i  i  w  ith  s|>okcn 
words,  the  music  Ix^ing  carried  out  by  the 
orchestra  only — i.  e.,  i)ure  melodrama.  |But 
see  RoussEAi',  J. -J.]. — Biogr.  by  Ihxlcrmann 
(1895);  F.  Bruckner  (Rostock,  1904);  and 
E.  Istcl,  in  Dir  Entskhung  des  detUschem 
Melodrams  (Berlin,  1906). — See  i^.-Lcx. 

Ben'da,  Johann,  binther  of  Franz;  b. 
Alt-Benatek,  1713;  d.  Potsdam,  1752,  as 
chamber-musician.  Violinist;  left  3  MS. 
violin<coocert«)a. 


71 


Lviyiti^ca  L/y  GoOglc 


BENDA— BENEDICT 


Ben 'da,  Joseph,  violinist,  pupil  and 
youngest  brother  of  Franz;  b.  May  7,  1724; 
.1.  Berlin,  Feb.  22.  1804.  His  brother's 
successor  as  leader;  pensioned  1797. 

Ben'da,  Karl  Hermann  Heinrich,  young- 
est son  of  Cieorp;  b.  Putsdam,  May  2,  1748; 
d.  March  15,  18.^6.  Fine  violinist,  leidi-r  of 
the  roy.il  opera-orch.,  ii  u  lu-r  of  King  !•  ricd- 
ridi  Wilhelm  111  and  Kungenhagen.  Conip. 
chaniber>muaic.  * 

Ben'dcl,  Franz,  b.  Schdnlinde,  northern 
Bohemia,  March  2.?,  1833;  d.  Berlin,  July  3, 
1874.  Accomplished  pianist,  pupil  of  Proksch 
(Prague)  and  Liszt  (Weinuir);  from  1862  in 
Berlin  as  teacher  in  Kullak's  Academy. — 
\Vnrk>  S.ilon-piet cs  for  pf.,  of  real  merit;  pf.- 
concerto,  pf.-trio,  sonata  for  pf.  and  violin, 
^udes  (Am  Genfer  See,  op.  109;  Study  in 
Sixths,  B»  m.\  nocturnes,  romances,  etc.; 
aKst>  symphonies,  4  masses  and  several  Ixwks 
of  songs,  many  of  which  are  charming. 

Ben'deler«  Johann  Phlllpp,  b.  Ricth- 

nordhausen,  n.  Erfurt,  1660;  d.  ITOS  ascan- 
t(jr  in  Oiudiliihiir^  (Harz).  Clavecinist,  org. 
and  writer  (his  Organopoeia,  publ.  1690,  was 
reptibl.  1739  as  OrfjitbaMkundi. 

Bcn'der,  Jakob,  brother  of  Valentin;  b. 
Bethlheim.  1708;  d.  Antwerp.  Aug.  9,  1844, 
M director  of  the  .Antwerp  wind-band,  having 
succeeded  his  brother  in  this  position.  Also 
clarinettist;  com|X)scKl  military  music. 

Ben'dcr,  (Jean)  Valentin,  h.  Fiechtheim, 
n.  Worms,  5>ept.  19.  1801;  d.  Brussels,  Apr. 
14,  1873.  Clarinet -virtuoso  and  bandmaster; 
music  din  <  I  or  lo  the  (Bel^i.m  )  Royal  House* 
Comix».std  military  mUsic  and  clarinet-pcs. 

Ben'dix,  Max,  conductor;  b.  Detroit. 
Mich.,  March  28,  1866.  Educated  in  N.  Y.. 
Cincinnati,  and  Berlin.  Concert-master  M. 
O.  H.  (1886);  Theo.  Thomas  Orch.,  N.  Y. 
and  Chicago  (IS8(>-'>Ci  :  toun-i!  as  soloist 
(1896-1900);  priv.ite  ttacliing  ami  concerts 
to  1905;  concert-master  M.  ().  H.  (1*505); 
cond.  for  Manhattan  Op.  H.  (1907);  toured 

(1908)  .  giving  100  recitals,  25  ioint  recitals 
with  Rudolph  <  rinz;  asst. -cond.  M.  O.  H., 

(1909)  ;  coiui.  iii.iiiy  operettas  (1910-14)  in 
N.  Y.  and  l.()nflon;  cond.  Nut.  Symph.  Orch., 
Chicago  (1914-15);  cond.  at  World's  Fair 
(1893):  St.  I^uts  (1904);  at  present  with 

H.  \V.  Savaqo.  Works:  36  songs;  Tema  con 
VaruizMiii  for  cello  iuid  orch.;  Tlie  Sisters, 
ballad  for  sop.  w.  orch.;  music  to  the  play 
Experience;  vln. -concerto  in  £  m.;  PmhvMf 
valse-caprioe  for  orchestra. 

Ben'dix.  Otto.  b.  Copenh.i^en,  July  26, 
1845;  d.  Sin  Francisco,  March  1,  1904.  Pupil 
of  A.  Rt-eand  (jade;  also  of  Kullak(  Berlin)  and 

I.  iiizl  (Weimar).  Pf.-teaclur  in  CoptMihatjcn 
Cons.,  and  oboist  in  theatre-orch:  Sctlle<l  in 
Boston*  Mass.,  1880,  as  teacher  of  pf.  in  th< 
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N.  £.  Cons.;  removed  to  San  Francisco  in 
1895,  andestabl.  there  his  own  Cons.;  gave 
very  successful  concerts  in  Kiirope  and 
America,  and  published  some  i)iece3  for  pf., 

Ben'dix,  Victor  (Emanuel),  b.  Cojien-  \ 
hagcn.  May  17,  1851;  viol  in- virtuoso,  pianist, 
coni(K)»er;  pupil  and  proic'^ie  of  ( iadc.  LivingV' 
in  Copenhagen  as  a  ji^  tracher  and  conductor 
of  a  oioral  society.  Ik  >i<les  pf.-compositioas 
of  great  merit,  he  has  written  4  symphonies: 
—Symphony  Zur  Ilohe,  in  C  (also  name*! 
Fdsenstrigunfi];  in  D,  Sommerklanf^e  aus 
Sudrusslattd;  in  A  m.;  in.D  m.;  an  overture; 
a  pf.-conoerto;  a  pf.-trio;  choiral  works  w. 
orch.:  etc. 

Ben'dl,  Karl,  b.  Prague,  April  16,  1838: 
d.  there  Sept.  16,  1897.  Pupil  of  BtaMlc  and 

Pietsch  at  the  fVRanists'  Sf  hfKil,  Pr.i^^tic,  till 
1858.  For  a  time  he  was  clioruMuasti  r  of  the 
(".iTnian  Ofjcra,  Anisf  erd.im  (1864).  Returned 
1865  to  Prague:  after  1866,  conductor  of  the 
male  choral  society  'Hlahol.*— Worits:  CMi 
nation. d  operas  Lejla  (1868),  Brflislav  and 
Jitka  (IKft'J).  Cernahorci  (1881).  Kard  Skrfta 
(comic,  1883).  Dite  Tdbora  (Child  of  the 
Camp]  (1892,  3  acts),  Jdother  MUa  (1895). 
The  Bagpiper  (1907);  aM  at  the  National  Th.. 
Pnigue,  and  on  its  standing  repertorv  ,  Also 
a  ballet,  Bohfmian  Wedding;  5  masses,  sev- 
eral cantatas  for  soli,  ch.  and  orch.;  an  over- 
ture^ a  Dithyramb,  a  Concert  Pohnaiu,  a 
Savonic  Rhapsody,  etc.  for  orch.;  a  string- 
(]uirirt;  K)',)  Czech  soi.gs  and  chorus«-s;  pr- 
musii .  -  Bendl,  jointly  with  Smctana  and 
Dvoi^k,  earned  the  distinction  of  winning 
general  recognition  for  Czech  musical  art. 

Benedict,  Sir  Julius,  b.  Stuttgart,  Nov. 
27,  1804;  d.  London.  June  5,  1885.  He  was 
the  son  of  a  Jewish  banker;  pupil  of  Al>eille, 
Hummel  (1819.  Weimar),  and  Weber  (1820. 
Drestlen).  In  1823,  Ivipcllm.  at  the  Karnth- 
ncrthor  Th.,  Vienna,  and  1825  at  the  San 
Carlo  Th.,  Naples,  where  hb-  first  opera, 
Giacinta  fd  Ernesto  (1829),  was  performed, 
which,  like  /  PortOf^hesi  in  Goa  (Stuttgart, 
1S30)  was  not  a  inarkt-<l  success.  After  2 
visits  to  i'aris  (1830  and  '35>.  he  settled  in 
London,  where  he  became  a  fashionable  pf.- 
teacher  and  concert -giver,  and  als/i  thor- 
oughly anglicize<l.  1836,  conductor  ot  o|x-ra 
buffa  at  the  Lyceum,  1837  at  Drury 
Lane,  where  his  first  English  opera. 
The  Gypsy's  Warning,  was  produced  (1838). 
In  1850  and  '51  he  was  conductor  to 
Jenny  land  on  her  American  tours;  then 
became  Col.  Maijleson's  conductor  at  Her 
Majesty's  Th.  and  Drury  Lane,  and  in  1859  at 
Covent  Garden;  also  of  the  Monday  Popular 
Concerts.  Healso conducted  th,-  \  rwich  F«?^ 
tivalsfrom  1845-78,  and  (lS7c^  8Ui  the  Livcr- 
[  ool  PhOhannoiiic.  He  was  knighted  in  1871. 
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■ — Works:  The  operas  above  mentionwl,  and 
also  Thf  Brides  of  Venice  (April  2,  1844),  The 
Crusaders  (1846),  The  Lak:-  of  GUntislon 
(1862),  The  Lily  of  Killarnry  (1862;  on  tlu- 
t Oniinent  as  The  Rose  of  Erin),  The  End'- 
of  Song  11864;;  4  canutas,  Undine  (J860), 
Richard  Cmur-de-Uon  (1863),  1  on  the  Prince 
of  Wales'  return  from  India  (1876),  and  Gra- 
tieUa  (1882;  given  London,  1883,  as  an 
opera);  2  oratorios,  5/.  Cecilia  (1866),  and 
Si,  PeUr  (1870);  2  symphonies  C1873»  74).  2 
pf  .'Conoertos.  a  variety  of  pf.-muaic,  etc.  He 
also  wrote  l)i(>Kr.  sketches  of  Mendelssohn 
and  Weber  (in  Hueffcr's  'Great  Musicians'). 

Benedict,  Mtio  Ellsworth,  b.  Cornwall, 

Vt.,  June  9,  1866.  Pf. -pupil  of  C.  Petorsilca, 
in  theory  of  J.  K.  Paine;  in  Kurofx*  1883  4, 
spemiing  3  mos.  at  Weimar  w.  l.iszt.  l.ivinv; 
as  pf  .-teacher  in  Boston.  Has  pubi.  6  Corn- 
wall Dances,  op.  1:  other  pf. -works  in  MS. 

Benedic'tus  Ap'pcnzelders  (B.  of  Ap- 
penzell),  b.  Ap|>eazell,  Switzerland;  successor 
of  Jean  Gossins  as  master  of  the  hloys'  choir 
in  the  'chapelleroyale'  at  Brussels,  1539-55. — 
Works;  1  lxx>k  of  4-part  motets.  Liber  primus 
ecd.  cantionum,  etc.  (Antwerp,  1553).  Not 
the  same  as  '  Bcnedictus  Ducia'  (see  Ducisj, 
whose  comps.  are  frequently  confounded  with 
the  Apjx^nzi. r' 

Bendli,  Aiemanno.  Pen-name  of  £r- 
COLB  BOTTUGAU. 

Benelli,  Antonio  Peregrino,  b.  Forli, 
Romagna,  Sept.  5,  1771;  d.  Fkirnichau,  Sax- 
ony, Au^.  16,  1830.  In  1790,  first  tenor 
at  San  Carlo  Th.,  Naples;  in  Lx>ndon,  1798; 
at  Onsden,  1801>22,  when  his  voice  failed; 
then  teacher  of  sin^nng  at  the  R.  Theatre 
School,  Berlin;  disnu&stti  1820  on  account  of 
a  bitter  and  unjust  attack  on  his  Ixne- 
(actor  Spontint.  Publ.  a  Vocal  Method 
(Dresden.  1819);  coosidenble  vocal  music, 
and  Solfeggi;  ugd  a  few  pf.-pieoes.— See 
Q.-Lex. 

Bene'voU,  Orazio,  b.  Rome,  1602,  as  the 

natural  son  of  Duke  Albert  of  Lorraine;  d. 
there  June  17,  1672.  Pupil  of  V.  r^olini; 
m.  <Ji  capp.  of  several  Roman  chun-hes,  and 
finally  at  the  Vatican  (1646).  Of  the  highest 
personal  character,  and  a  contrapuntist  of 
lofty  gcniii=:,  he  lived  and  died  in  poverty. 
His  polyphonic  vtx:al  works  (ma-s-scs  in  12, 
16,  24  and  even  48  parts — the  mass  pt^r- 
formed  at  Sta.  Maria  sopra  Minerva,  Rome, 
in  1650;  is  for  12  choira,!.  e.,  48  real  parts — 
motets,  psalms  and  offertories  up  tf)  30  p.irts^ 
are  the  culniinaiing  point  of  tlie  jH)iy(  l»oric 
a  cappclla  style;  he  was  likewise  a  pioneer 
in  choral  comp.  with  obbligato  instrumental 
aooomp.  (his  mass  for  the  consecration  of 
Salzburg  cathedral,  16?S.  is  written  on  51 
staves).  Few  of  his  works  were  publ.;  most 
aie  in  MS.  in  the  Vatican  libr.— See  Q.-Lex. 


Beninco'ri,  Angelo  Maria,  b.  Brescia, 
March  28,  1779;  d.  Paris,  Dtc.  30,  1821 
Lived  in  S|>ain,  Italy  and  Vienna  till  1803, 
when  he  went  to  Paris,  and  brou>;hr  out  three 
unsuccessful  operas;  llie  only  sut  eessful  one, 
Aladin  (Paris,  1822;  li  ft  unfinished  by  Isou- 
ard,  for  which  B.  wrote  the  last  three  acts, 
and  a  march  for  the  first  act),  was  prwl.  6 
weeks  after  his  death.  An  excellent  vioUnisl. 
he  publ.  string-quartets  (op.  2,  3»  4,  5,  8)  aiM 
3  pf. -trios  (f)p.  6). 

Bennett  Theodore.      See  Tu^uorb 

RiTTBK. 

Bennett,  George  John,  b.  Andovcr. 

Hampshire,  May  5,  1863.  Won  the  Balfe 
s<holarshii),  and  studiwl  at  the  R.  .\.  M. 
under  G.  .\.  Maefarreu  and  C.  Stej^i^all 
(1878-84);  then  at  tlie  R.  Hochschule  in  Ber- 
lin with  H.  Barth  (pf.)  and  F.  Kiel  (comp.), 
and  from  1885-7  at  Munich  with  H.  Buss- 
meyer  (pf.)  and  J.  Rheinberger  (comp.); 
elected  I- .  R.  A.  M.  and  app.  prof,  of  harm, 
and  comp.  there  in  1888;  Mus.  Doc.,Cantab.» 
in  189S;  filled  several  positions  as  org.  from 
1890-5;  since  1805  org.  of  Lincoln  Cath.  and 
cond.  uf  the  fe-siivals;  also  cond.  of  Lincoln 
Mus.  Soc.  and  Orch.  See.;  F.  R.  C.  O. — 
Works:  2  overtures  (or orch.,/»j»fidfrdttine  and 
Cymbeline;  Festival  Evening  Serviet  in  A  with 
on:h.  (for  detUration  of  St.  Paul's  Cath., 
1890);  Mass  in  B^  m.  for  s<jii,  ch.  and  orch,; 
Festival  Te  Deum  for  do.;  Easier  Hymn  for 
do.;  SuUe  in  D  m.  for  orch.;  a  [>f.-trio  in  E; 
pieces  for  pf.;  do.  for  org.;  songs;  part-sungs; 
anthems;  etc. 

Bennett,  Joseph,  prominent  ¥.n^\.  mus. 
critic  and  writer;  b.  Berkeley,  Gloucestershire^ 
Nov.  29,  ISM;  d.  Purton.  n.  Berkeley,  June 
12,  1911.  He  learned  to  play  sc^'eral  instru- 
ments; was  precentor  at  the  Weigh  House 
Chapel,  and  organist  of  Westminster  Chapel; 
then  mus.  critic  for  the  'Sunday  Times,'  'Pall 
Mall  Gaaette,*  and  'Graphic,'  also  contribut- 
ing to  several  other  mus.  journals.  His  most 
important  work  was  done  as  a  writ  it  on  the 
statT  of  the  '.Musical  Times'  and  'Daily  Tele- 
graph.' He  edited  the  'Concordia'  1875-6, 
and 'The  Lute'  1883-6.  From  1885-1903  he 
annotated  the  programs  of  the  Philh.  SrK-.; 
lie  also  succeeded  J.  \V.  Davi-Jii  as  writer  of 
the  analytical  programs  for  the  S;iturday  and 
Monday  Popular  Concerts.  B.  has  furnished 
several  Engfish  composers  with  some  of  their 
l>e>;t  lihrotti.  -Pulil.  Lffters  from  Bnvreuth 
UH77i;  The  Musiail  Year  (1883);  History  of 
the  Leeds  \fusical  Festivals,  1859-89  (1892; 
with  F.  R.  Spark);  and  Primers  of  mus. 
biography.  His  Story  of  Ten  Hundred  Con- 
certs (1887)  is  an  account  of  the  ri  •  of  the 
Sat.  Pop.  Concerts,  1857-87.  His  last  work 
was  Forty  Years  ef  Music  (1908). 
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Ren  net  t.  Sir  William  Sterndale,  distin- 
giii.'^lud  loinp.;  1>.  Sheffield,  April  13, 

1816;  d.  London,  Feb.  1,  1875.  His  father, 
an  organist,  died  when  B.  was  but  3  years 
old,  and  hu  w.is  i ducaled  by  his  grandfather, 
John  B.,  a  lay-rlerk  at  Cambridge.  At  8  he 
entered  the  choir  of  King's  College  Chapel, 
and  at  10  the  R.  A.  M.  (pupil  of  Ch.  Lucas, 
Dr.  Crotrh.  C.  Potter  and  W.  H.  Holmes), 
where  he  [il.ucd,  in  an  original  pf.- 

concerto  in  D  m.,  publ.  later  by  the  Academy. 
In  1837  the  Broadwoods  sent  him  to  Leipzig 
for  one  year,  a  \nsir  rciw-  itctl  in  1841-2;  he 
was  intimate  with  Stlunnann  and  Mendels- 
sohn, and  the  influenc  e  of  both,  particularly 
the  latter,  is  reflected  in  some  of  his  comps. 
From  1843-56,  he  gave  a  series  of  chamber" 
conrerts  in  Fn^lind;  married  Mary  Anne 
WtMnl  in  lS4  t;  fuunde^l  the  Bach  Scxnety  in 
1X4');  comiiictc-d  the  concerts  of  the  Philh. 
Society  1856-66,  and  the  L«;dsM  us.  Festival 
in  1858.  In  1856.  too,  he  received  the  title  of 
Mus.  Doc.  from  Cambridge,  after  his  election 
to  the  chair  of  Musiial  Professor  there.  In 
1866  he  was  chosen  Print  iixd  of  the  R.  .\.  M., 
then  resigning  the  conductorship  of  the  Philh. 
The  additional  decree  of  M.  A.  was  conferred 
on  him  by  Cambridge  in  1^67;  that  of  D.  C. 
L.,  by  Oxford,  in  1S70;  and  in  1S71  he  was 
knighted.  The  subscriplion-furid  of  the  Ben- 
nett testimonial  presented  him  at  St.  James' 
Hall,  1872,  was  converted  by  the  recipient 
into  a  scholarship  at  the  R.  A.  M.  He  is 
buried  in  Westminster  Abbey. — Sterndale 
Bennett  ranks  liigh  among  Kngliah  com^mscrs 
of  featiine  originality.  Himself  a  pianist  of 
rare  ability,  1^  favors  the  piano  above  all, 
■nil!  his  finest  pro*liictions  are,  so  to  spc.ik,  in- 
spired by  itspoculiarities.  Thetaleof  hisworks 
is  scanty,  but  in  polish,  refinement  and  careful 
elabontion  they  vie  with  the  best  in  musical 
art. — Works:  Op.  1,  1st  pf.-oonoato,  in  Dm. 

op.  2,  Capriccio  for  pf.,  in  D;  op.  3, 
overture  Parisinu,  for  orch.  (1834);  op.  4,  2nd 
pf.-conccrto,  E.>;  op.  8,  sextet  for  pf.  and 
strings; oil.  9, 3rd  pf. -concerto,  in  C  m.  (1834); 
op.  10, 3  Mus.  Sketches  for  pf . ;  op.  1 1,  6  Studies 
for  pf. ;  o|).  12,  3  Impromptus  for  pf.;  oj).  13, 
Sm.iia  f.  [)f.;op.  \A,  i  Riymdncfs  i.  pf.;op.  l.S, 
oviTtiirt-  The  Naiads,  for  orch,;  op.  16,  Fan- 
tasia for  pf.  (1842);  op.  17,  3  Diversions  f.  pf. 
4  hands;  op.  18,  Allegro  grazioso  forpf.;  op. 
1'',  4ili  pi'  -(  oncrrto,  in  \'  tu.  i  lS36);op.  20, 
ovcriure  The  Wood-nymphs,  for  orch.;  op.  22, 
Caprice  in  E,  for  pf.  and  orch.;  op.  23,  6  songs 
with  pf. ;  op.  24,  Suite  de  pieces  for  pf.  (18431; 
op.  2^,  Rondo  piacevole  for  pf.;  op.  26,  pf.-trio 
(1844) ;  op.  27,  Scherzo  for  pf. ;  op.  28,  Rondino 
i.  pf.;  op.  29,  2  Studies  f.  pf.;  op.  30,  4  sacred 
ducts;  op.  31,  Tema  e  variazioni  for  pf.;  op. 

32,  Sinata-Duo  lor       and  'cello  (IS.'^i);  op. 

33,  60  Preltuies  and  Lessons  for  pf.;  op.  34, 
Rmido  for  pf.;  op.  35, 6  songs  w.  pf.;  op.  36. 


Flauvrs  of  the  Months;  op.  37,  Rondo  d  la 
polonaise,  for  pf.:  op.  38,  Toccata  for  pf.;  op. 
39,  The  May  Queen,  a  Pastoral  (cantata  by 
Chorlcy),  for  soli,  ch.  and  orch.  (Leetls,  1 858) ; 
op.  40,  Ode  (by  Tennyson) ;  op.  41,  ('ambridge 
Installation  Ode  ( 1862) ;  op. 4^,  Fantasie-Over- 
ture,  Paradise  and  the  Perit  for  orch.  (1863); 
w>.  43,  symphony  in  G  m.:  op.  44,  oratorio 
The  Woman  of  Samaria  (Birmingham,  1S67); 
oj).  45,  nuisii-  tc)  SijihoMcs'  Ajax;  o^.  46,  pf.- 
sonata  The  Maid  of  Orleans.  Also,  overtures 
The  Merry  Wives  of  Windsor  and  Marie  du 
Bois;  a  pf. -quintet,  with  wind;  pf. -music, 
part-songs,  anthems,  songs,  and  collections  of 
chants.  -Cf.  J  ,^,R^^ -Bennett,  The  Life  of  J. 
W,  St,  B.  (Cambridge,  1907);  "The  Musical  ^ 
Tinacs*  from  May  to  August.  1903,  conuins  '  it 
an  int (Tc'iring  series  of  articles  on  Fi.;  also 
see  F.  ( Urder,  W.  S.  B.  and  His  Music  Un 
'Mus.  Times,'  May,  1916). 

Ben'newitz,  Anton,  b.  Privret,  Bohemia. 
Marcli  20.  1833.  Violinist;  from  1882-1901 
Director  of  Prague  Cons. 

Benoist  fbfl-nwah'],  Francois,  h.  Nantes, 
Sept.  10,  17Q4;  d.  Pari.s,  April.  1S7H.  Pupil 
of  P  .ri.  (  ons..  1811-15.  and  Grand  Prix  de 
Rome:  returning  from  Italy  in  1819,  he 
became  organist  of  the  Chapel  Royal,  and 
organ-prof,  at  tlie  Cons.;  in  1!<40.  'chef  du 
chant'  at  the  t>i>cTa;  pensione<l  in  1872. — 
Works:  2  o|)eras,  Ltonore  et  THix  (1821)  and 
I'ApbarUion  (1848;;  4  baUets,  La  Gipsy 
(1839),  U  Diabte  amoureux  (1840),  Nistda, 
ou  les  Amazons  des  Azores  (1848),  and  Pd- 
querette  (1851);  a  Requiem  mass  for  3  men's 
voices  and  a  child's  voice,  with  organ  ad  lib.; 
and  12  books  of  organ- works,  'BiUioth^tie 
de  I'ocganiste.* 

Benott  [ba-nw&h'j,  Pierre-Ltenard-L6o- 
pold*  eminent  Flemish  composer  and  man  of 
tetters:  b.  Hariebekc,  Belgium,  Aug.  17, 
1834;  (1.  Antwerp,  March  8,  1901.  While 
studying  in  the  Brussels  Cons.,  1851-55,  he 
prod,  a  small  opera  in  the  Parktheater,  and 
mote  the  music  to  a  number  of  Flemish 
melodramas;  he  became  rond.  of  the  above 
theatre  in  1856.  and  won  the  Prix  de  Rome 
in  1857  with  his  cantata  Le  Meurtre  d'Abel. 
He  now  studied  in  LeIprig,  Dresden,  Munich 
and  Berlin,  and  sent  an  essay  to  the  Brussels 
Academy  on  V(x6U  de  musique  flamande  et 
son  avenir.  In  1861  t lie  Theatre- l.yriquc  of 
I'aris  accepted  his  ofK-ra  Le  Roi  des  aulnes; 
while  awaiting  its  performance,  B.  acted  as 
cond.  at  the  BoufTes-Parisiens;  but  the  o|XTa 
was  not  ffiven.  In  1867  he  founded  the 
Flciiu>li  Miisir  Sk  .It  Antwerp,  which  in 
18l>9  was  instituted  the  Royal  Flemish  Cons., 
B.  remaning  as  its  director.  The  goal  of  his 
life-work  was  to  create  a  nation.il  Flemish 
school  of  musical  composition;  but  the  ten- 
dency  of  his  compositions  is  strao^y  iiillii- 
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enrcf  l>v  niodrrn  Fronrh  and  Picrman  music. 
— Works:  }fcssr  solcnncllc  (1862);  Te  Deuni 
(1863);  R(<!uu-'n  (1863);  the  Flemish  oratorio 
Lufifrr  (1S(>6);  the  3  Flemish  operas  Het  dorp 
in  t  Rehergle  and  Isa  (1867),  Pompeja  (1896); 
oratorio.  De  Scheldt  (1869);  Drama  Christi,  a 
s.irrcd  drama  for  soli,  ch.,  orp.,  'celli,  <loiihlc- 
basses.  truini>ets  ami  trombones  (1871);  De 
Oorhi  {War:  a  cantata  for  double  ch.,  aoli, 
and  enlarRea  orch.,  1873);  a  *Children*B  Ora- 
torio' ;  a  choral  pymphf>ny,  De  Maaiers  (The 
Mowers);  music  to  CharloUe  Corday,  and  to 
van  Goct hem's  drama  WUlem  de  Zivijger 

(1876)  ;  the  'Rubens  cantaU'  Flanderens 
ktmalroem,  for  mixed  ch.,  children's  ch.,  and 
orch.  (1877);  Antwerpen,  for  triple  male  ch. 

(1877)  ;  Jomfrou  Kathelijne,  scena  for  alto  solo 
and  un  h.  (1S70);  Muse  dtr  Gesckiedenis,  (or 
ch.  and  orch.  (1880) ;  Ilucbaid,  for  double  ch., 
baritone  solo,  and  onh.  with  harp  (1880); 
Triomfmarsch  (1880);  oratorio  De  Khijn,  for 
soli|  ch.  and  orch.  (1889);  a  mass;  motets 
witn  omn;  Lufde  in't  leven  and  Liefdtdrama, 
songs;  Sagen  en  Balladen,  for  pf.;  a  pf. -con- 
certo; a  flute-concerto,  etc. — Writings:  De 
vtaamsche  Muztrku  hnol  van  Antwerpcn  (187^1 ; 
Considi-rcUions  d  propos  d'un  projet  pour  i'tn- 
slUuiion  de  Festivals  en  Belgique  (1874);  Ver- 
handeling  over  de  naiionale  Toonkunde  (2 
vols.,  1877-9);  Dr  muziHale  Oppording  en 
Opleiding  in  Belgie  (no  date  ;  Jlet  droornbeeld 
eener  muzikale  Wercldkunsl  (no  date);  De 
Onrsprong  van  het  CosmopolUisme  in  die  Mu- 
stek (1876);  Oversckijn  en  blijk  in  onze  rr.u- 
sikaJe  vluanssrhe  bnveging  (no  date):  (hize 
muzikale  bru'c^n:^  op  dramatisch  gebied  (no 
date);  Ontc  nederlandsche  mutikdc  eenheid 
(no  date):  Brinen  over  Noord-NederUuid  (no 
date) ;  Een  koninklijk  v!nari;  •■■rh  Conservalorium 
te  Antiucrpen  (no  dale);  and  many  contribu- 
tions to  musical  and  other  journals.  In  1880 
B.  became  corresponding  member,  and  in 
1882  full  member,  the  Royal  Academy, 
Rru'-i)  !s.  Cf.  M.  r,  f^elpalre,  Een  vlaamsche 
meeslcr:  P.  B.  (Bclfort,  1901);  C.  Stoffels, 
P.  B.  et  If  mouvement  musical  flamand  (Ant« 
weiiN  1901):  J  .  Sabbe,  P.  B.:  Zijn  leven, 
Mijne  toerken,  zijne  betetkenis  (Ghent,  1902); 
L.  Mortehnan.s.  P.  P.  (Antwerp,  lOin. 

Benson,  Harry,  b.  Birmingham,  England, 
Dec.  14.  1848;  pupil  of  A.  Deakin  there,  of 
Cfco.  A.  Browning  in  Bath,  and  of  G.  A. 
Whiting  and  St.  A.  Lmcry  at  N.  V..  Cons., 
Biiston,  Mass.  For  Sfune  years  instructor  in 
N.  E.  Cons.;  since  1891,  head  of  vocal  dept. 
in  Boston  Training  School  of  Music.  B.  is 
teacher  and  exammer  for  the  T  onic  Sjj-fa 
Col  leges  of  Ix>nflon  and  Aimrua,  and  an 
active  promoter  of  Tonic  S)l-fa  in  the  l  .  S. 
Has  also  been  orsanist,  etc.,  at  various  Bos- 
ton churches.  He  is  widely  and  favorably 
known  as  a  conductor  and  founder  of  choral 
societies  and  conventions. 


Benvenu'tl.  Tommaso,  dranniir  comp.; 
b.  Cavarzese  (Venice).  Feb.  4,  18.^8;  d.  Kome, 
in  March,  1906.  Oticras:  Valenzia  Candiano 
(Mantua,  1856),  Aariana  Lecouvreur  (Milan, 
1857),  Guglieimo  Shakespeare  (Parma.  1861), 
La  Stella  di  Toledo  (Milan,  18641,  //  Falconi- 
ere  (Venice,  1878),  Beatrice  di  Sueria  (Ven- 
ice, 1890),  and  die  Opera  buffa  Le  baruffe 
CkiozzoUe  (Florence,  1895;  mcxlcrate  succ). 

Berar'di,  Angelo,  b.  Sant'.\gata.  Bologna; 
1681,  pnif.  of  comp.  and  m.  di  cxp|).  at  Spo- 
leto;  1687,  canon  at  Viterbo;  1693,  m.  di 
capp.  at  the  Basilica  of  S.  Maria  in  Traste- 
vere.  An  eminent  theorist;  works  piililished 
1681-1706  at  Bologna.    He  composed  a.  Re- 

?uicm  Mass  (1663),  2-  and  4-ixirt  motets 
1665),  psalms  (1675),  offertories  (1680);  etc. 

B^rat  [ba-rih'j.  Fr6d£ric.  b.  Rouen,  1800; 
d.  Paris.  Dec.  2, 1855.  Vocal  ctmip.,  intimate 

with  Beranger.  many  of  whose  poems  he  set 
to  music.  His  romances  and  cn.insonnettes 
are  still  jiopular:  .1  la  fronlirrr,  Bihi,  I,a  Lisfite 
de  Beranger,  Le  Dipart,  Ma  Normandie,  etc. 

Berber  [bar'-],  Felix,  notable  violin-virtu- 
oso, b.  Jena,  March  11.  1871,  received  his 
first  regular  instruction  at  the  Dresden  Cons. : 
studied  1884-9  with  Adolf  Brodsky  at  Leip- 
zig; lived  then  2  years  in  London;  Concert m. 
at  Magdeburg  1891-6.  From  1897  to  .April 
1,  1903,  he  was  Concert  m.  of  the  Leipzig  C»e- 
wandbaus  Orch.  and  leader  of  the  Cewandh. 
Quartet.  With  Kleiqjd  he  won  a  final  trt- 
nniph  for  the  Brahms  double-ccjnccrto  in 
\'ienna,  Leipzig,  etc.;  in  Berlin  he  playinl  9 
different  concertos  in  3  cons<"Cutive  concerts. 
In  Feb.,  1904,  he  waa  eng.  by  the  R.  Acad,  of 
Music  as  principal  instructor  for  violin 
and  quartct-playin^j.  In  1907.  he  surceediKl 
Heermann  at  the  Hoch  Cons.,  I'rankfort; 
in  1908,  teacher  in  the  Geneva  Cons, 
(following  Martcau),  and  leader  of  a  string- 
quartet;  since  1912  living  in  Munich  as  priv. 
traclirr.  Ill  1^10  he  niatle  a  tour  of  the  V.  S. 
His  technique  is  described  as  'astounding,' 
'amating,'  'daizling';  his  instr.  is  a  Strad. 

Berbtguier[-be-g'ya'],Benott-Tranq\iille, 
b.  Caderousse,  Vauduse.  Dec  21,  1782;  d. 
Pbnt-Levoy,  near  Blois.  Jan.  20, 18.18.  Flute- 
virtuoso;  pupil  of  Wunderlii  h  ir  P  .ri,  ('ms. 
His  works  for  flute,  many  of  which  are  clas- 
sics, include  15  books  of  duos  f.  2  flutes;  2 
do.  do.  L  flute  and  vln.;  6  gr.  solos  or  Etudes: 
10  concertos;  7  books  of  sonatas,  with  acc.  of 
'ccUii  or  v\.i.:  8  vari.itions,  witli  ]il  or  orch.; 
6  airs  and  vars. ;  6  books  ul  trius  f.  3  Hutcs; 
1  do.  f.  2  flutes  and  via.;  1  do.  f.  flute.,  vln. 
and  via.;  several  suites  of  easy  duos;  grand 
duo  concertant  f.  flute  and  pf.;  fanuiiias, 
romances,  arrangements,  etc 

Berchem  (b.ir'-yheml  (or  Berfthem),  Ja- 
chet  de  (also  Jaquet.  Jacquet;,  b.  Berchem 
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(?),  near  Antwerp,  circa  1500;  famous  contra- 
puntist, organist  to  the  Duke  of  Ferrara  in 

1555.  Publ.  many  niassr«,  mntrts,  marlri- 
gals,  etc.  He  ha^i  frcfjucntly  been  confused 
with  his  cnntem|K)rary  Jaioiet  de  Mantua 

(q.  v.). — SfL-  O.-l 

Be'rens,  Hermann,  b.  Hamburg,  .Apr.  7, 
1826:d.  Stock li„bn,  May  9,  1880.  Kxrcllent 
pianist,  pupil  of  his  fatlier  Karl  B. 
(1801-57],  of  Reissigcr  (Dresden)^  and 
Czt  riu  .  Went  to  Stockholm  in  1847,  and 
foundtxj  cdebrated  yuartet  Soirees;  184^, 
Royal  mus.  director  at  Orebro;  I860,  cond. 
at  the  'Miodre'  Th.,  Stoclcholni;  lata:  court- 
conductor,  teacher  6t  comp.  at  the  Academy, 
and  prof,  and  member  of  ditto.  Works:  The 
Greek  drama  Kodros;  1  opera,  Violetta,  and  3 
SUOeeflsful  opiTettns,  Bin  Sommernachtstraum, 
Lvlly  und  Quinault,  Rirranin;  overtures  for 
orch.,  quartets,  trios,  pf.-iiieccs,  songs  and 
part-songs,  and  a  valuable  Neuttte  Sckitte 
dcr  Gd^uJigkeU,  for  pf.  . 

Bcret'ta,  GfovMinl  Battlata,  b.  Verona, 

Fob.  24,  1819;  d.  Milan.  A|)ril  28.  1876.  For 
several  years  director  of  Uol(jgna  Cons.;  then 
devotee!  htoiadf  to  completing  the  great  'Di- 
zinnario  artistico-scientifico-storico-technolo- 
gico-mttsicale*  be$^n  by  A.  Barbteri  (publ. 
Milan,  186')  73i,  liut  n-.u  bed  only  the  letter 
G.  He  also  wrote  a  treatise  on  harmony,  and 
another  on  instrumentation  and  orrhestra- 
tion:  he  comp.  instrumental  and  siirre<l  music. 

Bei]t»  Adam,  niubic-printer  at  Munich, 
1567-97;  publ.  tne  Palrocinium  musicum  in 
10  vols.,  5  being  devoted  to  Orlandus  Las.sus. 

Bccft,  Joluum  Ton,  music-printer  of 
Ghent;  settled  in  Nuremberg,  and  became 

Ulrich  Neubcr's  partner.    He  died  in  156.?. 

Berg,  Konrad  Mathiast  b.  Koimr-.r,  Alsa- 
tia,  April  27,  1785;  d.  Strassburg,  Dec.  13. 
18.S2.  X'iolinist  and  pianist;  pu[)il  of  Paris 
Cons.  1806-7;  settled  as  pf.-teacher  in  Strass- 
burg, 1808. — Works:  4  string-quartets;  10 
pf. -trios;  3  concertos;  sonatas,  variations  and 
effective  4-hand  pieces  f.  pf.  His  essay  Idem 
zu  einer  ralionellen  Lfhrvicthndf  der  Musik 
mit  Anwendung  auf  das  Klaiiersptel  ('Cacilia,' 
v6t.  xvii,  1835),  crcato<l  a  sen^ition;  also  an 
Apercu  historique  sur  I'elai  de  la  musique  d 
Strasvourg  pendanl  Us  50  demihes  anrUes 
(1840). 

.  t  Ber'ger,  Francesco,  b.  London,  June  10, 
" -V '^''1834;  pupil  of  Lui^i  Ricei  (Trieste)  for  har- 
»  -  mony,  and  of  Karl  1  ickl  (\'ienna)  for  pf.; 
later  private  pupil  of  Ilaiiptmann  and  Plaidv 
(Leipzig).  Prof,  of  pf.  at  R.  A.  M.  and  Guild- 
hall  School  of  Music;  fre<iuont  concert-tours 
through  Great  Britain  and  Irelaini,  for  some 
years  director,  and  from  ISSI-1'MI  hon. 
secretary,  of  the  Philharmonic. — Works:  An 
open*  //  lauarone^  and  a  masa  (prod,  in 
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Italy):  overtures  and  incidental  music  to 
Wilkie  Collins'  The  Vrnm  Veep  and  The 

Li^hfhousr ;  songs;  many  part-sonijs  and  pf.- 
picccs.  Wrote  First  Steps  at  the  Pianoforte; 
also  publ.  a  vdume  of  Kemsniseeiues  (1913). 

Ber'fter  (bar'-].  Ludwl|,b.B"r1in  Apr  18, 
1777;  d.  there  Feb.  16,  1839.  Studie*!  harm, 
and  cpt.  under  J.  A.  Giirrlich  (Berlin,  17W) 
and  pf.  under  Clementi  (Petrograd,  1804), 
beiiw  also  strongly  influenced  by  Field's 
playing.  Went  to  St.K-khalm  in  1812,  and 
thenoe  to  London,  rejoining  Clementi  and 
meeting  Cramer.  From  1815,  settled  in  Ber- 
lin as  a  pf.-teacher;  among  his  pupils  were 
Mendelssohn,  Hensclt,  Taubert  and  Fanny 
Hensel.  With  Klein,  Rei«  li.inlt  and  Rellstab 
he  foundecl  the  junior  'i  iedertafel'  (1819). 
His  pf. -works,  especially  the  Studies,  a  Toc- 
cata, and  a  Rondo,  are  highly  esteemed;  he 
also  composed  the  oi>era  Oreste  (not  per- 
formctJ),  cantatas,  male  quart  i  ts,  songs,  etc 
A  full  and  symjwthetic  account  of  his  career 
was  pnlil.  by  L.  Rellstab  in  the  'Berlinischr 
Zeitung'  of  Feb.  12,  1839  (reprinc  1846).^ 
See  O.-Lex. 

Bcr'jjer,  Rudolf,  a  dram,  tenor,  b.  Briinn 
Moravb,  April  17,  1874;  d.  N.  Y.,  Feb.  27; 
191S.  Began  his  vocal  studies  at  the  Cons, 
in  Rriinn.  in  ISOl,  and  made  debut  there  (as 
baritone  t  in  l<s')f);  s^ing  bar.  rOles  successfully 
at  various  (jernian  theatres;  1904-7  at  R. 
Op.,  Berlin.  He  then  retin-d  for  a  year, 
studying  with  O.  Saengcr  in  N.  Y.,  changing 
to  tenor;  reajipeared  in  1909  in  Berlin  as 
Lohengrin,  and  sang  tenor  rdlcs  (chiefly 
Wagner)  thereafter;  1914-5,  member  M.  O. 
H.  In  1913  he  marrieil  the  dram,  soprano, 
Marie  Rappold.  B.'s  stage  presence  was  un- 
usually impressive  (he  stood  6  ft.,  4  in.,  and 
was  well  proportioned),  but  his  acting  did 
not  rise  above  the  conventional.  He  had  an 
enormous  repertoire,  con.'^istini^  of  96  b.irifone 
anfl  IS  tenor  nMes;  he  had  sung  Jokanaan,  in 
Saliini'-,  79  times. 

Ber'ger,  Siegfried.  Pseudooym  (or  Chb- 

Llt  s,  Freiherr  von*. 

Ber'ger,  Wllhelm,  composer;  b.  Boston, 
Mass.,  Aug.  9,  1861;  d.  Jena,  Jan.  15,  1911. 
Taken  by  parents  in  1862  to  Bremen.  Studied 
in  the  Konigl.  Hochschule  fur  Musik  at  Ber- 
lin, 1878-81  (Fr.  Kiel).  Teacher  in  the  Klind- 
worth-Scharwenka  Cons,  at  BerHn  till  1903; 
then  succeeded  Steinbach  as  court  Kapellm. 
at  Meiningen,  also  becoming  R.  Prussian 
I'rof.,  and  member  of  the  R.  Acad,  of  Arts. 
— Works:  2  symphonies  (op.  71  in  Bb, 
and  <jp.  SO  in  B  m.);  Euphorion,  for  soli,  ch. 
and  on  h.;  Variations  and  Fugue  for  orch.; 
3  H.illadis  for  baritone  with  orch.;  Gesang  der 
Geisti'r  u^'cr  den  Wmsern,  for  4-part  mixed 
ch.  and  full  orch.  (up.  55);  a  Dram.  Fantasy 
in  overture»fonn;  var.  ami  fugue  f.  oich.* 
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also  part-soogB,  about  80  soags,  and  pf.- 
muric:  Op.  2, 5  pieces;  op.  4  and  7,  2  pieces 

for  vln.  and  nf.;  op.  6,  Impromptus;  op.  9, 
2  KlaiHvrstucif;  op.  14,  3  Klavirrstucke;  op. 
17,  5  KlavifrstUcke  in  Tanzform;  op.  18, 
Jnt«rmem;  op.  20,  FankuiestUck;  op.  21,  pf.- 

Suaitet,  in  A;  op.  23,  12  Aquardkn;  op.  53, 
KUivierstucke;  etc.  In  1898  he  won  a  prize 
of  2,000  marks,  offered  by  Dr.  Simon  of 
K6nigsf>crg,  with  his  setting  of  Goethe's 
JJciiu  GoUin  (op.  72). — Biography  by  Adolf 
Kohut  was  puU.  in  the  'Neue  Musikzeitung' 
(Stuttgart.  1902.  Nos.  21-3).  Cf.  also  K. 
Krauae,  W.  B.,  in  vol.  ii  of  'Monographien 
modoner  Miwker'  (Leipaig,  1907). 

Berft'Jlreen  (-gr5n],  Andreas  Peter,  b. 

Copenhagen,  March  2.  180! ;  d.  there  Nov.  9, 
1880.  OriRinally  a  law-student,  ht-  turmtl  to 
music;   18,?8,  organist  of  Trinity  Churih; 

prof,  of  vocal  music  at  the  Metropolitan 
S  hiK)i;  and  1859,  ins|HH  tur  <»f  singing  in  all 
public  schools. — Works:  C  omic  ojx'ra  Billctkt 
•ihustan  (Portrait  and  Rust]  (I8.S2):  inci- 
dental music  to  several  of  OhlenschIagt>r's 
dramas;  songs  and  pf. -pieces.  He  cditetl  a 
coll.  <>f  folk-^ion^s  of  various  nations  {Folke- 
visor,  Fotkesange  ogMelodur,  11  vols.;  2d  ed. 
1864).— Biogr.  by  Skou  (1896).— He  was  one 

of  ("i.idf's  tr.ichrr-^. 

Berfth,  Arthur,  b.  St.  Paul,  Minn..  Mar. 
24,  1882.    Educated  in  America;  violinist* 

with  N.  Y.  Symph.  Orrh.  and  M.  ().  H. 
orch.  (1903-8);  cond.  Municipal  Concertos, 
N.  Y.  City  (1911-14);  lecturer  on  American 
music;  Seer.  Amer.  Mus.  Soc. — Works:  The 
Raven,  melodrama  with  orch.  (1909);  The 
Pu,l  P{f>,-r  nf  Ilamiiin,  do.;  T}ie  Unnamed 
Cily,  byniphunic  tiiural;  Niorada,  romantic 
oj)era;  Festival  March  for  orch.;  some  pieces 
ii3s pi.'t  and  about  30  aon^  (The  Nigh^Rider 
with  oirchestral  aocompaniment). 

B«rgh«iii,  Jttchet  d*.  See  BBitCHBif. 

Berg'mann,  Karl,  b.  Ebersbach,  Sax- 
oay«  1821;  d.  New  York,  Aug.  16,  1876; 
studied  under  Zimmermann  in  Zittau,  and 
Hesse  in  Breslau.  Went  to  Anurira  18.'!0 
with  the  travelling  'Germani.i'  Orch.,  and  was 
later  its  cond.  until  its  di>><)lution  (1H.S4k 
also  of  the  Handel  and  I  laydn  Soc,  1852^. 
In  1855.  entered  Philh.  Orch.,  N.  Y.,  cond. 
the  concerts  alternately  with  Th.  Eisfeld  till 
1862,  then  sole  cond.  until  his  death.  Also 
conducted  the  Germ,  male  chorus  'Arion'  for 
several  years.  B.  was  an  eminent  conductor, 
a  good  pianist  and  'cellist;  an  ardent  admirer 
of  W'.itincr,  i.iszt,  t-tc,  he  rendered  imjKjrtant 
services  to  the  cause  uf  mu.<>ic  in  America  by 
introducing  their  wories. 

Berg'ner.  Wilhelm,  b.  Riga.  N'ov.  4, 
1837;  d.  there  June  9,  1907.  1861,  organist 
of  the  Ei«Urii  cbuich  at  Riga:  186S-1906,  of 


lUga  cathedral.  He  founded  a  Bach  Society, 
and  a  cathedral-choir,  and  was  a  zealous 

l)romoter  of  mnsir  in  Riga;  he  brought  a!)ont 
the  first  priKhu  tion  of  Rubinstein's  s«»cred 
opera  .\fnses  (Feb.  20,  1894),  and  procured 
the  building  of  the  great  organ  in  the  cathe- 
dral by  Wakker  (l1iiB2-3). 

Bergon'si,  Oarlo,  from  circa  1716-47 
violin-maker  at  rnmona;  Stradivari's  best 
pupil.  Hi^  s<jn.  Michelangelo,  and  his  2 
iiepiu-ws,  N'iccolo  and  Carlo  Bcrgonsi,  were 

of  minor  importance. 

Berg'son,  Michael,  b.  Warsaw,  May. 
1820;  d.  London,  March  9,  1898.  Pianist 
and  comp.;  pupil  of  Schneider  (Dessau),  and 
Rungenhagen  and  Taubert  (Berlin).  Went 

to  Paris  (1S40),  and  to  Italy  in  1846,  where 
his  op<'ra  Lutsa  di  Montjorl  was  successfully 
prod.  (Florence,  1847).  After  living  in  Vienna 
(18.SO-3),  Berlin  and  Leipzig,  he  revisited 
Paris,  and  brought  .out  a  1-act  operetta 
Qui  va  li  In  cJuissi',  perd  sa  place  (1859).  In 
186.^,  1st  uf.-teacher  in,  and  in  a  short  time 
diri>ctor  oi,  denevji  r(ms.;  went  to  London 
in  a  few  years,  and  lived  there  as  a  private 
teacher.— Works:  For  pf.,  12  Crandes  fijudes, 
oj).  (tl:  (In  fftrcanisme,  op.  f)5;  Concerto 

syniphontque  in  E  m.;  Trio,  op.  5;  Polonaise 
heroique,  op.  7  2;  Sonata  with  flute;  Dun 
dramatique  for  pf.  and  flutr;  duos  for  pf.  and 
vln.;  Mazurkas,  Fantasias,  etc. 

Bergt^  GhrltClan  Gottfob  August,  cele- 

lirated  te.u lu-r,  com|>o.ser  and  organist;  b. 
()deran.  Saxony,  June  17,  1772;  d.  Bautzen, 
Feb.  10,  1837,  where  he  was  organist  from 
1802,  also  music-teacher  at  the  Seminary  and 
conductor  of  the  singing  society. — His  sacred 
music  (a  vyjow-Oratorio,  op.  10;  the  hymns 
So  Ufcit  dcr  Sonn€  Straitien,  op.  17,  and 
Chrislus  ist  erstanden,  op.  18,  for  4  voices  and 
orch.;  a  Te  Dctim;  the  canticle  Uerr  Colt,  dich 
hben  wir,  reset;  etc.),  is  well  known  through- 
out Germany;  he  als<j  wrote  6  oiieras,  \  rral 
symphonies,  sonatas  for  pf.  and  violin,  eii .; 
a  set  of  I.ieder,  Con^e,  nl>i)  beianie  very 
popular.  His  book  Brieftoechsel  eines  alien 
und  junf^en  Schtdmeisttrs  (1838)  contains  a 
bngi^hical  sketch.— See  Q--L«.     -4^  '\* 

Be'ringer.  Oscar,  h.  Furtw.ingr-n.  Ba<len,  !lK'i. 
July  14,  1844;  l>ruu:<lit  up  in  London.   Pupil  »  ' 
of  Leipzig  Cons.  (Plaidy,  Mosi-heles,  Reine-  f  •» 
eke)  1864-6;  later,  at  Berlin,  of  Tausi^,  Ebr- 
lich,  and  Weitzmann.  He  became  profTin  the 
'Sehule  d.'s  hiihcTi  ii  Klavierspiels'  at  Berlin  in 
186');  ntnrntHl  tf)  London  in  1871,  and  in 
1S7^  t>i  iMi-'i -  ti  ,1  siniil.ir  institution  there:— 
'.•\c.ul.  for  the  Ui(;licr  Development  of  Pf.« 
playing'  (rlowl  in  1897).    Since  1885.  pf.- 
prof.  in  R.  A.  M.    Ilr  is  a  pianist  of  gn-at 
pcrfei:tion  of  metluxi,  and  his  book  of  'Fech- 
nical  Exercises  is  valuable;  lie  has  publudied  2 
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sonatinsM  and  other  pf.^ijieoes;  aome  aongy; 
also  Fifty  Years*  Experience  of  Pianqferte 
Teaddng  and  Playing  (1907). 

Be'rin^er,  Robert,  brother  of  prrrrflinR. 
b. Furtwangcn,  June  14,  IS41.  H.i.sKivtii  many 
concerts  in  London  and  the  provinces;  from 
1861,  pianuc  at  the  Crystal  Palace;  cond.  of 
choral  societies,  and  lecturer  on  muiic.  Has 
mitten  pf.«niinic,  orchestral  pes.,  soi^  etc. 

B^riot  [ba-r5-oh'I.  CharlesC-Auguste)  de, 

famous  vioHnist ;  b.  Louvain.  Feb.  20,  1802;  d. 
there  A[iril  S,  1.S70.  Thi)iii:li  sometimes  called 
the  pupil  of  Viotti  and  Baillot,  he  owed  his 
technical  foundation  to  the  careful  instruction 
of  his  gnanlian,  Tiby,  a  provincial  teacher.  At 
9  he  playe<i  a  concerto  by  V'iotti  in  public; 
and  his  later  wonderful  development  was  due 
to  his  native  musical  talent  and  individuality. 
He  went  to  P^ris  in  1821 ;  made  a  triumphant 
d^but  there:  became  chamber-vinlini'^t  to  the 
King  of  France;  played  successfully  in  many 
concerts  in  Fnjjl.md;  was  app.  solo  violinist 
to  the  King  of  the  Netherlands  (1826-30);  lost 
position  and  salary  through  the  Revolution, 
and  from  1 S30-5  made  concert-tours  through 
Europe,  many  with  Mme.  Garcia-Mati- 
bran,  whom  he  married  in  1836.  After  her 
death  in  Sept.,  de  B.  did  not  appear  in  public 
until  1840,  on  a  tour  in  Germany.  From 
1S4.^  ?2  he  was  prof,  of  vln.  at  Brusst^s 
Cons.;  failure  of  eyesight,  and  paralysis  of 
left  arm,  necessitated  his  retirement. — Me 
publ.  7  vln.-Goncertos;  4  pf.-trioa:  several 
duos  brillants  for  pf.  and  vln.;  11  sets  of 
variations  for  vln.;  also  Premier  Guide  d''<; 
violonisUs;  Mithode  de  Violon  (3  mrta;  Paris, 
1858;  his  best  work  >;  many  stuoies  for  vln.; 

etc.— Cf.  No.  VI  of  'De  fidiculis  opuscula' 
(1894)  by  Edward  Heron-Allen:  A  CMfrftw- 

tion  (tnciirds  an  Accurate  Btogpafihy  ef  De 

Biriot  aiid  Malihrnn. 

B6riot,  Charles-Wilfride  de,  son  of  pre- 
ceding; b.  Paris.  Feb.  12,  1833;  d. 
Sceaux  du  G^ltinais,  Oct.  22,  1914.  Pianist, 
pupil  of  Thalberg  (1855).  Prof,  of  pf.  at 
Paris  Cons  — Works:  Symphonic  poem  Fcr- 
nand  Corkz;  overtures;  3  pf.-*oncertos; 
Opt'ras  sans  fxirolcs  for  pf.  and  vln.;  a  Fan- 
taisie-BaUet  for  vln.;  a  septet;  2  pf. -quartets; 
a  pf.*trio;  sonata  for  pf.  and  flute:  about  60 
comps.  for  pf.;  son(^;s,  etc.  With  hh  father  be 
wrote  a  Mithode  d' Mcomfhigncment. 

Berlijn  [  lin'l  (or  Berlyn),  Anton  (or 
Aron  Wolf  b.  .\msterdam,  May  2.  1S17; 
d.  there  Jan.  16,  1870.  Pupil  of  I..  ICrk  and 
B.  Koch;  also  of  G.  W.  Fink  at  Leipzig.  For 
years  he  was  conductor  of  the  Royal  Th., 
Amslmlam.  He  wrote  9  ojx.Ta8;  7  ballets; 
an  oratorio,  Moses  auf  Xrho;  a  s\  mi[)1i.  can- 
tata; a  mass;  symphonies,  overtures,  cham- 
ber-music, etc. 


Berlioz  (bar-le-dhz).  Hector  (-Louis),  a 

composer  of  such  marked  and  powerful  Indi- 
viduality and  wifle-spread  influence  that  he 
has  been  called  the  'father  of  (ultra-)  modern 
Otdlestration,'  was  l)orn  at  C6te-Saint-.\ndr^, 
near  Grenoble,  France,  Dec.  11,  1803;  d. 
Paris,  March  8,  1869.  His  father,  a  physi- 
cian, sent  him  to  Paris  to  study  me<lieine 
under  /\mussat;  carried  away  by  his  passion 
for  music,  however  (altliough  the  flageolet 
and  guitar  were  the  only  in^trs.  he  could  play), 
he  forsook  his  medical  studies  in  defiance  of 
parental  au[horit\'  and  a  cuttins;-otT  of  his 
allowance.  Entering  the  Conservatory,  he 
managed  to  subsist  by  joining  the  chorus  of 
the  Tivmnasc  dramatique';  impatient  of 
Reicha's  formal  system  of  instruction,  he 
soon  left  the  Cons.,  determined  to  follow  his 
own  bent.  Fired  by  the  revolt  of  the  new 
'romantic'  school  against  the  sway  of  the 
'classics,'  R.  devoted  himself  heart  and  soul 
to  the  former  cause.  I  lis  first  e.ss,iy  in  euni(X)- 
sition,  an  orchestral  M.iss  given  at  St. -Koch 
in  1825,  was  unintelligible  Ixjth  to  executants 
and  hearers,  and  made  him  an  object  of  ridi* 
cule;  still,  nothing  daunted,  he  persevered  in 
his  chosen  path,  which  led  straight  to  the 
realm  of  the  most  outspoken  and  elaborate 
program-muuc.  His  next  works  (1828)  were 
two  overtures,  Waverly  and  Les  Firancs- 
Juges,  and  a  's\inphonic  phantastiipie,' 
fi^fyisode  de  la  vie  d'un  artiste.  To  these,  and 
other  less-known  pieces,  he  added,  at  a  con- 
cert in  1829,  a  comporition  entitled  Concerts 
des  Sylpkes,  with  the  following  printetl  pro- 
gram: 'Mephistophelcs,  to  excite  in  Faust's 
soul  the  love  of  pleasure,  convokes  the  spirits 

of  the  air,  and  bids  them  sing ;  after  preluding 
on  thdr  magic  instrs..  they  describe  an  en* 
chanted  land,  whose  happy  inhabitants  are 

intoxicated  with  evi  r-n  newe*!  vi)lu])tuous  (5 
lights;  little  by  little  the  charm  takes  elTect, 
the  voices  of  the  sylphs  die  away,  and  Faust 
(alls  asleep  to  dream  delicious  dreams.'  It 
shows  how  far  B.  had  already  travelle<I,  at 
the  age  of  25,  in  this  direction.  In  IS2(),  to 
obtain  'protection'  in  his  efforts  to  compete 
for  the  great  prices,  he  had  reSntered^  the 
Cons.,  taking  a  course  in  free  com[x>sition 
with  Lesueur.  Cherubini  long  opposed  his 
admission  to  the  annual  coinpetition>;  at 
length,  in  1830,  he  bore  o(T  the  Grand  prix 
de  Rotne  with  a  cantata,  Sardamipale.  From 
his  sojourn  of  18  months  in  Rijme  and  Naples, 
he  brought  back  the  overture  to  A'lwg  I^ar, 
and  .1  quel  to  the  'syniphonie  fantastique' — 
Ltiio,  ou  U  relour  a  la  vie.  By  brilliant  jour- 
nalistic work  in  the  'Journal  (les  Debats.'  the 
'tiazettc  musicale,'  etc.,  he  inirease<l  his 
l)n>minence.  and  iMt  ame  a  [xiwer  in  musical 
I'aris.  And  now  his  svniplionv  Harold  en 
lUiiie  (1834).  the  Messe  des  moris  (1837),  the 
dramatic  symphony  Rmio  et  JmOtet  with 
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vocai  aoli  and  chonw  (1839),  and  the 
Carmsmti  remain  were  recaetvied  with  pmns 

of  praise  in  the  pres-^;  though  the  attitude 
(A  the  public  was  more  reserved.  But 
hb  first  dramatic  attempt,  the  2-act 
opera  soml-sefia  Betweuuto  CdUni  (Grand 
Opera.  Sept.  3, 1838),  was  rejected  in  Mo  hy 
the  general  public  at  Paris,  and  also  a  fort- 
night later  at  London;  though  the  chosen 
few  at  Wciinar  lauded  it  to  the  skies.  For 
Liszt  was  in  aictive  sympathy  with 
adopting  and  transmuting  the  latter's  ideas 
in  ni>  own  irresistibly  genial  and  original 
tashitin.  In  IS.^Q  B.  was  made  Conservator 
of  the  Conservatory,  and,  in  1852,  librarian, 
an  appointtncnt  held  until  death;  the  coveted 
professorship  was,  nevertheless,  jealously 
denit  d  him.  In  1843  his  fir>t  (one  eri -giving 
tour  in  Germany,  etc.,  met  with  great  success, 
wh&Jl  he  recorded  in  his  Voyage  musical  en 
Allemagne  el  en  Italie  (1844;  2  vols.).  Similar 
excursions  through  Austria,  Hungary,  Bohe- 
mia and  Silesia  (1845).  .iml  Ru-sia  (1847). 
Were  equally  fortunate.  In  London  (1S52) 
he  conducte<l  the  first  series  of  tile  'New 
Philh.  C'oncerts";  in  1853  his  Bemenuta  Cellini 
was  performed  at  Covent  (iarden  under  his 
b^lton.  BeatfKt'  d  Brnedict,  a  2-act  comic 
opera,  was  likewise  brought  out  by  himself 
at  Baden-Baden  (1862).  He  was  appointed 
a  member  of  the  juries  at  the  exhibitions  in 
London  and  Paris,  1855  and  1861;  elected 
member  of  the  Academic  in  1856;  and 
decorated  with  the  cross  of  the  Legion  of 
Honor.    His  last  foreign  trip  was  to  Petro- 

Bad,  by  invitation  of  the  Grand  nm  hess 
ttinc,  to  bring  out  his  Damnation  df  fuuit. 
In  1864  the  fees  from  21  representations  of 
Lu  Troyens  at  the  Th.-Lyrique,  with  the  sum 
rralized  from  the  sale  of  the  pf.-score.  yielded 
an  income,  ])laced  at  interest,  equal  to  his 
salary  as  critic  for  the  'Journal  des  Dcbats', 
and  he  at  once  resigned  nls  post  with  the  fol- 
lowing outburst:  'At  last,  after  thirty  years' 
bondage,  I  am  free!  No  more  feumOens  to 
write,  no  more  commonplaces  to  excuse,  no 
more  meditx  rities  to  praise,  no  more  indig- 
nation to  suppress;  no  more  lies,  no  more 
oomcdies,  no  more  mean  compromises,  i  am 
fireel  I  need  never  again  set  foot  in  a  lyric 
tfleatre,  nor  speak  of  nor  listen  to  nor  even 
laugh  at  the  queer  mtnlley  of  music  produced 
there.  Gloria  in  excelsis  Deo,  et  in  terra  pax 
hominilms  bona  fMiuntatisr. — The  evening  of 
his  life  was  overcast  by  the  failure  of  his 
opera,  Les  Troyrns  Carthage  (1863),  and  the 
death  of  his  st>n  Louis  (1867).  During  his 
lifetime  he  met  with  little  real  appreciation 
in  his  native  country,  though  (msthumous 
honors  are  now  showered  upon  him;  but  the 
somewhat  artificial  'Hirlioz  cult'  in  France 
in  no  way  rivals  the  Cierman  Wagner  move- 
ment. Indeed,  Germany  has  most  generansiy 


iionored  B.'s  memory  by  the  first  complete 
production,  under  Mottl's  direction,  of  the 

opera  Les  Troyens  (in  two  parts:  La  Prise  de 
Troie,  3  acts,  and  l^s  Troyens  d  Carthage 
in  5  acts)  at  Karlsruhe  in  1807.  His  bizarre 
yet  very  popular  'oratorio,'  La  Damnalion  de 
Panst  (l84<i),  perhaps  marks  the  culmination 
of  B.'s  striving  after  the  purely  fantastic:  but 
his  passion  for  unprecedented  orchestral 
combinations  and  g;ig^ntic  mass-effects  waa 
unsated,  and  he  certainty  carried  the  acienoe 
of  orchestration  to  wonderful  opulence.  His 
Traiir  d' instrumentation  (Engl,  transl.,  Lon- 
don; latest  (ierman  ed.  l'>(»5,  by  Richard 
Stmn88;alsoa  'Supplement'  entitled  'Tech- 
nique de  i'orckestre  moderne,'  by  \\  idor  (1905; 
German  transl.  by  Riemannl)  long  held  first 
{)l;ice  among  works  of  its  class  (Gevaert's 
great  treatise  is  more  modem  and  complete). 
Besides  the  Voyage  musical  he  p\x\2\.LesSoirie$ 
de  I'orckestre  (1853),  Grotesques  de  la  musique 
(1859).  A  tracers  chants  (1862),  and  his 
Memoires  (1870;  2nd  ed.  1876,  2  vols.;  Engl, 
transl.  London,  1884),  containing  an  auto* 
biography  from  1803-65;  Les  Musiciens  et  la 
Musique  is  a  series  of  articles  coll.  from  the 
'Journal  des  Debats'  (1903,  with  intnxl.  by 
Amlre  ll.dlay^).  His  prose  style  is  lx>tn 
forceful  and  pilishc^l — garnished  with  caustic 
wit  and  fanciful  conceits;  in  verse  he  penned 
the  words  to  his  I'Enfance  dii  Christ  (<.oc 
below),  also  to  the  ojxTas  Beatrice  et  Bi'unitct 
and  Les  Troyens. ^Ot\\KT  large  comjxisitions, 
besides  works  already  mentioned,  are  the 
sacred  trilogy  I'Enfance  du  Christ  (Part  I, 
Le  Son^e  d'llrnvlr;  II,  La  Fuite  en  ^.gypte; 
III,  i  A  rrivce  d  Sais) ;  a  Te  Drum  for  3  choirs, 
orch.  and  organ;  a  Cir,ni,Ir  •<ynif>honie  fuiii''>re 
et  triomphale  for  full  military  band,  with 
strings  and  chorus  ad  lib.;  overture  to  Le 
Corsnire:  Le  cinq  Sfai,  for  l)ass  s<j1o,  ch.  and 
orch.  (for  the  annivers^iry  of  Napoleon's 
death);  also  other  instrumental  ann  choral 
works,  songs,  transcriptions.  A  complete  edi- 
tion  of  Berlioz's  works  in  about  24  vols.,  ed. 
by  Ch.  Malhcrbe  anri  V  Weingartner,  is  being 
published  by  Breiikopf  &  Harlel.  So  far 
(1916)  18  vols,  have  appeared.  His  literary 
works  were  transited  into  German  by  R. 
Pohl,  and  publ.  in  4  vols.  (1864).  A  new  Get' 
man  ed..  translated  by  E.  EIl^-s  and  <  i.  S.ivic, 
in  10  vols,  including  the  entire  corrc^ixnid- 
ence).  was  issued  by  Brdtkopf  &  Hartel 
(L.ei|)zig,  1903-12).  Volume  x  contains  the 
treatise  on  Instrumentation,  tr.  by  D.  Schultz 
and  W.  Niemann,  ed.  by  Weingartner. 

BIBLICKiR.APHY.—A.  Biookaphy:  E. 
Hippeau,  B.,  I'homme  et  I'artiste  (3  vols., 
Paxn,  1883-5):  A.  Jullien,  //.  B.  (Paris, 
1888;  a  most  valuable  work);  L.  Pohl.  H.  B*s 
Lehrn  u.  H'rrke  (!.ei(.7.iv;,  19(K));  K.  I".  B..tilt, 
B.'s  Life  as  IVrUlen  by  himself  in  II is  Letters 
and  Memoirs  (London,  1903) ;  R.  Louis,  H,  B, 
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(Leipzig.  1W4):  J.  G.  IWhdmme.  //.  B. 
(Paris.  1905);  A.  Coquard.  B.  (Paris.  1908); 
B.  Sehrader,  B.  (Leipcig,  1908):  A.  Boschot, 
La  Jeunesse  d'un  romantUfue:  //.  B.,  1803-31 
(Paris,  19(K)  i;  id.,  I'n  Romantique  sous  Louis- 
Fhthppe:  il.  B.,  1831-4^  (ib.,  1908);  id.,  Le 
CrepuscuU  d'tm  fomaiMgiu:  St.  B.,  J842-&9 
(il)..  191.^). 

B.  (  okkkiI'ondence:  D.  Bern;ird,  Corre- 
spomiancf  tri/dile  (Paris,  1878);  Cli.  (iounod, 
LfUres  intimes  (Paris,  1882);  La  Mara.  Brieve 
von  IL  B.andie  Furstin  Carolyne  WiNgemlnH 
(Leipzig,  190.^;  in  I'rench):  J.  Tiersot,  Les 
Annees  romantiques:  Correspondence.  d'H.  B. 
(Paris,  1907).  All  the  al)uve-mentioned  let- 
ters are  found  in  vols,  iii-v  of  the  B.  &  H.  ed. 

C.  Criticism:  F.  Liszt.  B.  u.  seine  Harold- 
symphonie  (1855;  rcpr.  in  vol.  iv  of  I  i^Trt's 
'Gesiiuimelte  Srhriflen') ;  A.  Krnst,  L'auvre 
dramalique  de  IL  B.  (I»aris.  18.S4):  R.  Pohl, 
H,  B.  :  SttuUsH  M.  Erinnerungen  (Lei|)zig, 
1884);  E.  Hippeau.  B.  et  son  temps  (Paris, 
1892):  J.  Tiersot.  //.  B,  «t  Ia  SOCiM  dt  U» 
temps  (Paris,  1904). 

Berlyn,  Anton.  See  Bbwuijw. 

Bernahe'i,  (Giuseppe)  Ercole,  b,  Capra- 
rola,  I'lpal  States,  circa  1620;  d.  Alunich, 
1688.  .A  pupil  of  Orazio  Benevoli,  whom  he 
succeeded  in  1672  as  m.  <li  capp.  at  the  Vati- 
can; 1674,  court  KajK-lhu.  at  .Munich.  He 
wrote  5  (mcras  (|)ro(l.  in  Munich):  publishetl 
a  book  of  madrigals  a  Concerto  madri- 
gakseo  (1669).  and  one  of  motets  a  5  (1691); 
other  works  (masses.  otTertories,  psalois)  are 
in  MS.  in  v.irious  libraries. 

Bemabe "i,  GiosefTo  Antonio,  son  of 
preceding:  b.  Rome,  1659;  d.  Munich,  March 
9,  1732,  where,  in  1688,  he  succeeded  his 
father  as  t  ourt  K  ipi  IIin.  —Works:  15  o^xTas; 
uiab6c'S,  and  other  cli. -music. —See  Q.-Lex. 

Bcrn«cchl{<iiihk'ke|,  Antonio,  celebrated 

sopranist  (musico);  b.  Ho!r)Kna,  fune  flupt. 
23d),  1685;  d.  there  March,  1756.  PujmI  of 
Pistocchi.  Specially  enKaged  by  Handel  for 
the  Italian  Opera,  London,  in  1729,  as  the 
finest  living  diamatic  singer.  In  1716  he 
founded  a  .sin^jing-schonl  at  Roloirni.  He 
revived  the  style  ui  vocal  eiiil>elli->hment 
which  the  French  term  'roulades.'  Coinp.  of 
Cra9e  «l  Fuga  a  4;  Kyrie  a  5;  Justus  ut  paima 
a  5. 

Bernard  [bar-nahr'!,  ^mile,  b.  Marseilles, 
Nov.  28,  184.i;  d.  Paris,  Sept.  11,  1902. 
Pupil,  in  Paris  ("ons.,  of  Reber  (coinp.), 
Benoist  (org.),  and  Marmontel  (pf.).  f>rg.  of 
Notre-Dame-<lcs-('hamps,  Paris,  and  a  dis- 
tinguishe<l  ri>mj>oser  of  tlu-  in  w  si  h()  )l. — 
Works:  V|n.-con(  erl<»;  Corm  rlitin  k  for  pi.  w. 
orrh.;  Fantaisic  ft>r  do.,  op.  .M ;  orrhl.  suites; 
a  Divfrtissement  for  wind-instrs.;  2  suites  for 
organ;  Beatrice  overture;  a  pf. -quartet;  a  pf.- 
trio;  sonata  for  pf.  and  'cttlo;  sonata  for  pf. 


and  vln. ;  much  other  chamber-  and  pf.-music; 
2  cantatas.  Guillaume  U  eoltqtiSrmU,  and  La 

Captiviti-  lie  Hahylone. 

Ber'nard,  Moritz,  b.  Kuriand,  1794;  d. 
Petrograd,  May  9,  1871.  Pupil  of  John  Field 

(Mo^rinv,  ISll),  and  Ha.ssler.  He  at  first 
travelled,  then  (l816)  was  Kapellm.  to  Count 
Potocki,  and  in  1822  teacher  of  music  in 
Petrograd,  where  he  opened  a  music-store  in 
1829.  Wrote  minor  pf. -pieces,  and  an  opera, 
Olga  (Petrograd,  1845). 

Bernard,  Paul,  b.  Poitiers,  France,  Oct. 
4,  1827;  d.  Paris,  Feb.  24,  1879.  A  pupil  of 
Halevy.  Thallx  .md  others,  in  Paris  Cons.; 
successful  concert- pianist  and  teacher,  com* 
poaed  many  small  pf. -pieces,  and  wrote  criti* 
risms  for  the  'Menestrd,'  and  the  'Revuc fit 
tj<izeile  niusicale.' 

Bcrnnr'dl,  Bnttolomco,  b.  Bologna;  d. 
Copenluigen,  17.^0.  l.ivt^  in  Copenhagen  for 
over  30  years  as  vlst.  and  Kapellm.  Wrote 
an  opera,  Libussa  (Prague,  170.V):  op.  1,  12 
trio  sonatas;  op.  2.  10  do.;  op.  3,  12  sonatas 
for  violin  with  basso  continuo. 

Bernar'di.  Enrico,  b.  Milan,  Mar.  11, 
1838;  d.  there  July  17,  1900.  A  travelling 
conductor  and  leader,  the  director  and  pro- 
prietor of  an  orchestra  at  .Milan.  He  wrote 
several  fairly  succ.  oiwras  and  nearly  60 
ballets  (1854-79).  and  much  very  popular 
dance-music;  also  marches,  and  the  like.  His 
first  ballet,  Uiusioni  d'un  pillore,  wab  prod, 
at  the  Carcano  Th.,  Milan,  in  1854. 

Bernar'di,  Francesco.  So<-  SENESisa 

Bernar'di,  Gian  GlusMipe.  b.  Venice. 
Sept.  15, 1865.  Studied  at  first  law,  but  then 

cnterefl  Cons,  at  Wnice;  app.  prof,  cpt.,  hist, 
of  mu.sic  and  esthetics  there;  also  founded 
'S<xieti\  di  musica  c  stromenti  antichi.' 
Wrote  Armonia  and  Contrappunio  for  the 
'Manual!  Hoepli';  comp.  of  pf. -pieces,  pieces 
for  vln.,  and  songs. 

Btmar'dl.  SCaOnno,  b.  Verona;  d.  1638  (?). 
M.  di  capp.  at  cathedral  there  from  1615-27; 

then  calleti  lo  Siilzburg  as  K.i[KlIin.  at  the 
cathedral. — Wrote  2  books  of  mas.ses  a  8;  I 
a  4  and  5;  3  books  of  madrigals  a  6;  3  do.  a  5; 
2  books  of  madrigaklti;  psalms  and  motets; 
also  instri.  works  (sonatas). — See  Q.-Lex. 

Barnwdi'nl,  Marcdlo  (^Marcello  dl 

Capua'),  b.  Capua,  circa  1762.  Wrote  over 
20  stage-works,  both  text  and  music,  most 
()erformed  1784-99  at  Venetian  theatres 

with  good  success. 

Bernasco  ni,  Andrea,  b.  Marseilles,  1706; 
d.  Munich,  Jan.  24,  1784,  where  he  was  court 
Kapellm.  from  1755.  He  wrote  much  stirred 
music,  and  18  operas,  14  of  ihem  for  Mu- 
nich. — See  Q.-LeiK. 
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BcnUMCo'ni,  Pietro,  famous  Italian  or- 
gan-builder; b.  (?);  d.  Varesc,  May  27,  1895. 

Built  the  organs  in  Como  cathedral,  and  in 
the  church  of  San  Lorenzo  at  Milan. 

Ber'neker,  Constanz,  b.  Darkehmcn,  E. 
Prussia,  Ott.  31.  1841;  «1.  KoniRHbcnf,  June 
9,  1906.  Pupil  of  the  Inst,  fiir  Kirchenmusik 
and  the  R.  Acad,  at  Berlin;  cathedral  org. 
at  K(')niKsl)erg,  tt-achor  of  comp.  at  the  Cons., 
etc.  -WOrks:  The  oratorios  Judith,  Christi 
Ilimmflfahr! :  ,i  Reformations- Kantatr :  the 
cantatas  GoU  unsere  Zufiucht  and  Chnslus  ist 
mein  Lehen;  the  choral  works  with  orch. 
Das  Siegf^frsl,  Hero  und  Leatider,  Das  hohe 
Lird,  Milii,  das  Ilaidekind,  etc. — Hiogr.  by 
V.  1  .m.iu  n  ( Berlin,  1909). 

Ber'ner,  Friedrich  Wilhelm,  b.  Brcslau, 
May  16,  1780;  d.  there  May  9.  1827.  Fine 
or^;aiii>t,  music-ti-acher  at  the  Br.  Seminary, 
and  later  Director  of  the  R.  Academic  Inst, 
for  (Thurch-music.  Wrote  much  ch.-music 
(MS  ),  arni  publishi-<l  theoretical  works,— 
Biogr.  by  llienlsch  U829). 

Bcmlmrd  der  DnotMhe,  organbt  of  S. 

Marco,  Venice,  1445  59,  the  year  of  his 
death,  and  known  there  as  'Hemanlo  di 
Steffanino  Murcr';  was  the  re|)uted  inventor 
of  orsan-pedals,  and  at  least  introduced  them 
into  Italy. 

Bem'hard,  Christoph,  1)  DanziK,  1627; 
d.  Nov.  14,  1692,  Dresden,  where  he  studied 
under  H.  Schfitx.  The  Elector  sent  him  to 
stiid\'  ^incinj;  in  Italy;  he  afterwards  became 
2nd.  an<i  then  l>t  Ka|>ellm.  at  Dresden,  suc- 
cceding  Schiitz.  He  a  remarkable  con- 
trapuntist. Publ.  GeisUUke  Harmonica  (1665). 
MO  Prudentia  prudtnOiana  (1669;  hymns).  A 
tnsatise  on  composition,  and  a  second  on 
counterpoint,  arc  in  MS.;  some  of  his  can- 
tatas were  publ.  by  M.  Seiflert  in  vol.  vi  of 
'Dkm.  deutscher  Tonkunst.' 

Bcmo  *Au^en'siSt*  abbot  of  Reichenati 
monastery  1008  to  his  death  on  June  7,  1048. 
Wrote  leurncd  treatises  on  muiic,  to  be  found 
inOerbeft's*Scriptores.'-vol.ii.  A  monograph 
on  hi^  system  of  mu^  was  published  by 
W.  Brambach  (1881). 

Bernoulli  [-noorie],  Eduard.  b.  Basel, 
Nov.  6,  1867;  in  1897  took  ilic  .Iri^r, ,  .  f  Dr. 
pM.,  l^pcipzie;  with  the  thesis  Dtf  Ckoml- 
mataudtrin  oei  Hymnen  und  Sequcnzen  im 
stUeren  MitUlalttr  (publ.  1898).  He  edited 
Hanrich  Albert's  Arion  (vols,  xti-xiii  in 
'Dkm.  deutscher  Tonkun-t'  ;  also  (with  Holz 
and  Saran)  the  new  eiiition  of  the  'Jenacr 
Licderhandschrift'  in  modem  notation  (1<)()1 ). 
In  !'H)Q  he  qualified  as  lecturer  at  Zurich 
I  niv.  with  the  lecture  Berlioz  als  .\sthftiker 
dfr  Klangjarben  (publ.  1909).  He  also  wrote 
OratorienUxU  HdntLUs  (1905);  Aus  Lieder- 
bOekem  dcr  Hummiskn  (1910). 


Bernoulli,  Johann,  b.  Basel*  July  27, 
1667;  d.  there  Jan.  2.  1747,  as  Prof,  of 

Sciences;  suceee<leil  1)\  !iis  son  Daniel  {b. 
Gronineen,  Feb.  9,  1700;  d.  Basel,  March  17, 
1782].  Thar  writings  on  acousticaare  valuable. 

Bems'dorf,  Eduard,  b.  Dessau,  Mar.  25, 
1825;  d.  Leipzig,  June  27,  1901.  Pupil  of 
Schneider  and  A.  B.  Marx  (Bi-rlin).  Writer, 
critic  (for  the  I.eifjzin  'SiKnale'),  and  comp. 
He  comiileteil  St hladeh.u  li  s  'L  nivers^il-Lexi- 
kon  der  Tonkunst'  (1S55-6,  3  vols,  and  Ap« 
pcndix);  als<j  publ.  pl.-pieces  and  songs. 

Bemuth  (Ijar'nootj,  Julius  von,  b.  Rees. 
Rhine  Province,  Aug.  8,  1830;  d.  liainliurK, 
Dec.  24,  1902.  Originally  destine<l  f.ir  the 
law,  he  studied  music  at  Berlin  under 
Taubert  and  Delui;  from  1852-4,  barrister  at 
WescI;  then  gave  up  law,  and  studie»l  music 
at  Leipzig  Cons,  till  1857,  when  he  founded 
the  chamber-music  soi-iety  '.Aufschwung,'  and 
in  1859  the  'Dilettantcn-OrchesterA  erein'; 
also  conducted  the  'Kutcrpe,'  the  'Singaka- 
demie,'  and  the  Male  (  lior  il  Soc".  During 
the  summer  of  1863  he  studied  sinv;in)s'  with 
Manuel  Garcia  at  London;  returning  to  Leip- 
zig, he  conducted  one  season  of  the  'Euterpe' 
concerts,  then  Ix'coniing  conductor  of  the 
Hamburg  Philh..  in  1867  of  the  H.  'Singaka- 
demie.'  In  1873  he  founded  a  conservatory 
there.    In  1878,  'Royal  Prussian  Professor.' 

Berr,  Friedrich,  famous  clarinettist  and 
bassoonist;  b.  Mannheim,  April  17j  1794;  d. 
piarts,  Sept.  24,  1838.  Bandmaster  in  variotis 
French  Tejtiments;  1823,  Ist.  clarinet  at  the 

Th.  des  Italiens;  1831,  prof,  of  clarinet  at 
Paris  Cons.;  1836,  Director  of  the  new  School 
of  Military  Music— Works:  Traite  comptetde 
la  darinette  d  14  cU/s  (1S36) ;  prolific  comp. 
for  clarinet,  bassoon,  etc.  (500  piece*  of 
military  nui-ir  alone;  suite,  trios,  duos,  etcX 

Berr(,  Ferdinand,  b.  Ganshoren.  n.  Brus- 
sels, Feb.  5,  1843.  Opera -com  poser;  first 
work,  I'Orage  au  mnulin  (1867);  then  Le 
CouUau  de  CastiUe  ( 1 867 ) ;  others  in  M  S.  Has 
published  over  50  aongs  (romanees). 

Bertali.  Antonio,  b.  Verona,  March, 
1605;  d.  Vienna,  April  1,  1669.  Viennese 
court  musician  from  1637;  1649,  till  uh, 
court  KaiH'llm.,  succee<ling  V'.ilentini.  Pro<l. 
several  cantatas  (1641-46),  and,  from  1653- 
67,  8  operas  and  3  oratorios,  all  at  Vienna.— > 
See  Q.-Lex. 

Bert6,  Helnrlch,  b.  Galg6cz,  HungarN-, 
May  8,  1858;  stage-composer,  living  in 
Vienna.  Has  brought  out  the  ballet-,  Da<: 
Mdrchenbuth  (Prague,  1890),  Amor  anf  Rn- 
sen  (Vienna,  1895),  Der  Kameval  in  Venrdiz 
(Vienna,  19001.  Automatenzauher  (Vienna, 
1901):  and  liie  o|KTitlas  Dir  Stlnin'lnike 
(Prague,  1896),  Der  neue  Burgermeister 
(Vienna,  1904),  Die  MUHonenbraut  (Munich, 


Digitized  by  Google 


BERTELMANN— BERTON 


1005).  Der  scheme  Gardist  (BresUu,  1907), 
Der  kUine  Chevalur  (Dresden.  1907),  Der 
Gltickstuirr  (Vienna,  1909),  Kreoknblut  (Ham- 
burg, 1911),  Der  Mdrchenprim  (Hanover, 
1914). 

Ber'telmann,  Jan  Georft,  b.  Amsterdam^ 

Jan.  21,  1782;  d.  there  Jan.  25,  1854.  Pupil 
of  D.  Hr.u  lilhiiijzrr;  i)n  if.  m  R.  School  of 
Music,  where  he  (urinc-d  many  eminent  puuils 
(StuinplT.  Hoi,  Van  Bri-e,  et  aU.—Publuhed 
works:  Mass,  requiem,  string-guartct,  pieces 
for  vin.  and  pf.;  many  others  in  MS. 

Ber'telsmann,  Karl  August,  b.  Giltcrs- 
loh,  Westphalia,  1811;  d.  Ainsterdam,  Nov. 
20,  1861.  Pupil  of  Rinck.  Director  (1839) 
of  till-  'Eutoiii.r  MK-ii'ty,  Ainsierdam. — 
Works:  Choruses  for  men's  voices;  12  4-part 
aongs  for  mixed  chonisea;  aongs  with  pf.; 
pieces  for  organ;  pf.- music. 

Bertheaume  [har-tohni'l,  Isidore,  b. 
Paris,  1752;  d.  PetroKrad.  March  20,  1802. 
F"irst  violin  at  Grand  Opera,  1774;  conductor 
of  the  'Concerts  Spirituels,'  178v?;  Bnally,  solo 
violinist  in  the  Imp.  ()ri-htstra  at  Petrograd. 
— Works:  Sonatas,  solos,  duos,  and  acon:xrto 
for  vln.;  2  symphonies  conccrtantce  f.  2  vins.; 
3  sonatas  for  clavecin,  witli  violin. 

Bertliold,  (Karl  Friedrich)  Theodor, 

b.  Dresden,  Dec.  18,  1815;  d.  there  .April  28, 
1882.  Pupil  of  Jul.  Otto  and  Joh.  Schneider; 
in  1864  he  succeeded  the  latter  as  court  orj?. 
at  Dres<ien.  lie  wrote  an  oratorio,  Pelrus, 
a  Missa  soUmnis,  a  symphony,  overtures, 
chuitrh-mudc.  etc.;  also  (with  Furstenau)  a 
pamphlet.  Die  Fahrtkalion  musikolischet  !»- 
strumenie  im  Vogtlande  (1876). 

Bertin  [b^r-tiin'].  Louise- Ang^lique,  h.  at 

the  Roches,  n.  Paris,  Feb.  15,  1805;  d.  Paris, 
April  26,  1877.  Pupil  of  F^tis;  dram,  comp., 
singer,  pianist. — Operas:  Guy  Mannering,  {\'<r\' 
vateperf.).LcLoMp-garott (Paris,  1827),  Faust 
(1831),  Netn-Dame  de  Paris  \Esmeralda\ 
(1836);  many  minor  compositionSi  of  which 
.Sij;  Ballades  were  published. 

Berti'ni,  Benolt-Auiiuste,  b.  Lyons,  June 
5,  1780;  d.  (?).  Pupil  of  Clementi  in  London 
(1793);  later  pf. -teacher  there.  Wrote  an  11- 
page  paiiiplilct,  Sligmalofraphit,  oti  I'urt 
d'rcrire  avec  des  points,  suivie  de  la  mclographie, 
noHVflle  art  de  noter  la  musique  (Paris,  1812), 
and  Phonological  System  for  acquiring  extraor- 
dinary jaciltty  on  all  musical  instruments  as 
weU  as  in  singing  (London,  1830). 

Berti'ni,  Domenico,  b.  Lucca,  Tunc  26. 
1829;  d.  Florence,  Sept.  7,  1890.  Puijil  of 
Lucca  Music-School,  later  of  Mich.  Puccini. 
1857,  Director  of  the  mus.  inst.  at  Massa 
Carrara,  also  m.  di  capp.;  went  to  Flor- 
ence in  1862,  as  singing-teacher  and  critic, 
and  became  director  of  the  'Cherubini  So- 
ciety/   Coatributor  to  the  'Boccherini' 


of  Florence,  'La  Sccna'  of  Venice,  and  other 
periodicals.  He  comp.  2  operas,  masses,  mag- 
nificats, and  chanilier-music;  also  wrote 
Compendia  de'  trincipt  di  musica,  secondo  mn 

nuovo  sistema  (1866). 

Berti'ni,  .•\bbate  Giuseppe,  b.  Palermo, 
1756;  d.  there  1849  (?).  M.  di  capp.  to  the 
Sicilian  court;  puhl.  a  Dizionario  storico-cri- 
tico  degli  scriltori  di  musica  (i'alermo,  1814). 

Berti'ni,  Henri  f-J^rdme)  ['Bertini  le 
jeune'l,  piani^it  and  composer;  b.  London, 
Oct.  28,  1798;  d.  Meylau,  n.  (irenoblc, 
Oct.  1.  1876.  When  six  months  old  he  was 
taken  to  Paris,  will  re  lie  was  taught  by  his 
father  and  his  elder  brothi  r,  Benoit-Au^uste; 
played  early  in  public,  and  at  1  2  made  a  con- 
cert-tour through  the  Netherlands  and  Ger- 
many. He  returned  to  Paris  for  study;  spent 
some  time  in  Great  Britain;  and  from  1821- 
59  resided  in  Pari.s,  whence  he  made  many 
brilliant  artistic  tours.  In  1859  he  retired  to 
his  estate  at  Meylau.  Both  as  pi.mi.st  and 
composer  he  was  a  musician  of  the  highest 
talent  and  lofty  ideals,  unalterably  o|)|xised 
to  the  flashy  virtuosity  then  so  much  in  vogue. 
His  technical  studies  are  still  of  value:  an 
excellent  selection  of  50  has  been  edite<I  liy 
G.  Buonamici;  also  op.  ItX),  29  and  32  by 
Riemann,  as  a  preparation  for  Czerny's  op. 
299;  his  arr.  <A  Bach's  '48  Preludes  and 
Fugues'  for  4  hands,  is  useful.  He  also  wrote 
much  chambi  r  music,  and  pieoes  foT  pf.-solo 
— over  200  works  in  all. 

Berton  fbSr-tfihn'l.  Francote,  natural  son 

of  Henri-Montan  B.;b.  Paris,  Mav  .^.  1784;  d. 
July  15,  1832.  Pupil  of  Cons.,  1796-1804; 
prof,  of  singiiig  there  1821-7.  He  composed 
several  openu^  And  eame  vocal  nittsie.— 
Biogr.  by  Raoul-Rodiette  (1832). 

Berton,  Henrl-Montan,  son  of  Pierre- 
Montan  B.;  b.  Paris,  Sept.  17,  1767;  d.  there 
April  22,  1844.  Ojxjra -com poser,  pupil  of  Rey 
and  Siacchini.  In  1782,  violinist  in  Opera 
orch.;  1795,  prof,  of  harm,  in  I'aris  Cons.; 
1807,  cond.  of  the  Opera  bufifa;  1809.  chef  du 
chant  at  the  Op^ra;'1815,  memlicr  of  the 
Academy;  1816,  prof,  of  comp.  at  Cons.  Of 
his  47  operas,  the  best  are  .\fontano  el  Ste- 
phanie (1799),  Le  Delire  (1799),  and  Aline, 
reine  de  Golconde  (1803);  he  abo  wrote  bal- 
lets, 5  oratorios,  5  cantatas,  and  many  ro- 
mances. His  theoretical  works  are  curious 
ratlicr  than  vahiatilo. — Ringr.  I".  Rmii!- 
R<K  hctte:  Notice  hist,  sur  la  vie  et  U-s  ouvrages 
de  .U.  Berton  (Pari.s,  1844),  anti  by  H.  Blan- 
chard,  Henri-Montan  Berton  (Paris,  1839),-- 
See  y.-Lcx. 

Berton,   Plerre-Montan,   b.  Maubert- 

Fontaines  f.Xrdcnnes),  Jan.  7,  1727;  d.  Paris, 
May  14,  1 78U,  as  conductor  of  the  royal  orch. 

and'of  tiie  Giand  Optnu  A  contemponuy  of 
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Gluck  and  Piccinni.  his  ^reat  talent  for  con- 
ducting aided  efficiently  in  the  tmprovemcnt 
of  Frrnch  opera.  He  wrote  eevml  operas 
and  other  stage-pieces,  sornc  in  coUaboratioa 
with  Trial,  etc. — See  Q.-Lex. 

Rerto'fil,  Pcrdliiando  (GloMffo).  h. 
Tsl.ind  of  S.1I0,  n.  Venice,  Aui;.  15,  1725;  d. 
DcMn/ano,  Dec.  1,  1813.  Pupil  of  Padre 
Martini;  1752^  first  organist  at  San  Marco; 
1784,  Galuppi's  succeaaor  as  m.  di  capp.; 
chotrmaster  at  the  Cons,  dc*  Mendicant!  from 
1757  07  — \Vork^<:  5  oratorios,  and  much 
other  church-music;  34  operas;  chamber- 
music;  6  harp8ich.-sonatas,  etc.— See  Q.-Lex. 

Bertrand,  Allne,  one  of  the  foremost 
harpists  of  her  time;  b.  Paris,  1798;  'd.  there 
March  13,  1835;  st.idied  at  the  Cons,  under 

Nadtrman,  and  in  1815  with  Bochs;i;  scored 
enormous  success  at  her  debut  in  1820  (in 
Paris  I;"!);  thtn  toure<l  all  KuroiH-;  u|X>n  her 
appearance  in  Vienmi,  in  1828,  she  was  ac* 
corded  a  reception  surixtsaed  only  by  the  one 
'/^\-rn  to  I'afjanini;  publishc<i  a  Fantaisie  sur 
la  Romance  de  Joseph. — Mcndt  l  wrote  of  her: 
'With  regard  to  force  and  Imldness  of  execu- 
tion she  remains  unsurpasaed  to  this  day 
(1870).* 

Bertrand  f-trahn'l.  Jean-Gustave.  1  V  au- 
ffirard,  n.  Paris,  Dec.  24,  1834;  d.  Paria,  1880. 
Writer  and  critic. — Wwks:  Ilistoire  ecdisias- 

lique  dr  I'nr^ue  fl<S50);  Essai  sur  In  nui^ique 
dans  I'anliquiti-,  I^s  orinittcs  dt  I'hurmonte 
(1866);  De  la  rrforme  des  eludes  du  chant  au 
Conserv.  (1871);  Les  vatittmUiUs  muskaUs 
Hudiies  dans  U  drame  lyrique  (1872).  Con< 
tributor  to  Pougin's  Supplement  to  Fetis. 

Ber'wald,  Franz,  nephew  of  Joh.  Fr.  B.. 
b.  Stockholm.  July  23.  17%;  d.  there  .April 
30.  1868.  as  Director  of  the  Cons. — Works:  1 
ojH.'ra.  Eslrella  di  Soria  (Stockholm,  1862; 
publ.):  3  symphonies;  chamber-music. 

Ber'wald,  Johann  Friedrich,  b.  Stock- 
holm, Dec.  4,  17.S7;  d.  there  Aug.  26.  1861. 
Violinist,  pupil  of  Al-N'  \'oj»Ier.  and  of 
remarkal)le  pri'C(xitv.  playing  in  public  at  5, 
and  writing  a  symphony  at  9;  after  concert- 
toursj  he  Ijecamc  (1816)  chanihor-musician  to 
the  King,  and  from  1819  was  conductor  of  the 
ro\Ml  dri  ll.  Ili\  ( ninpositions  (on  li.  w<jrks 
ami  chamber-music)  are  mostly  furgottea. 

Ber'wald,  WUIIam,  b.  Stiuverin,  Ger- 
many, Dec.  26,  1864.  Studic-d  comp.  with 
Jos.  kheinberger  (1883-7)  and  I.  Faiszt,  Stutt- 
gart (1887-8).  Director  of  the  Philh.  Soc.  at 
Libau.  Russia  (IXQO);  head  of  dept.  of  lheor\'. 
Syracuse  I'liiv..  since  18*>2;  director  of  several 
choral  societies.  Rc"cdve<l  prize  from  Phila. 
MS.  Society  lor  a  quintet  for  p(.  and  strings; 
also  recefved  'Clemson  Medal*  in  Anthem 
contest. — VVorka:  Seven  Last  Words  of  Christ, 
cantata;  Crucijixion  and  Resurrection,  can- 


tata for  mixed  voices;  Dramatic  Overture  for 
orch.;  Waitkari,  overture  f.  orch.;  sonata  for 
vl.  and  pf.  in  F;  many  songs,  pf.-pcs.,  and 

ant  hrins. 

Ber'vvin,  Adolf,  b.  Schwersenz.  n.  Posen, 
March  30,  1H47;  d.  Rome,  .Aug.  2^,  I'XX). 
Pupil  of  Lechner  (pf.)  and  Fr&hUch  (vln.),also 
of  Rust  at  Berlin  (ci)t.)  and  Dessoff  at  Vien- 
na fcomp  ).  In  1S^>.  Diri-ctor  of  the  Rosal 
Libraries  at  tlie  C  ecilia  Academy  in  Rome. 
Edited  an  Italian  traasl.  of  Lebert  and  Stork's 
'Piano  S(  Iiool." 

Beschnitt'.  Johannes,  b.  Bockau,  Silesia, 
April  .^0,  1825;  d.  Stettin,  July  U.  1880. 
From  1848,  teacher  and  cantor  at  the  Catholip 
School,  Stettin:  he  also  cond.  a  male  choral 
soc.,  for  which  he  wrote  many  easy  choruses, 

Besekirsky  (lia-ze-ker'skc),  Vassili  Vassi- 
Hevitch,celebrale<I  violinist;  b.  .Moscow,  Jan. 
26.  1835.  Having  receivL.i  his  cnlucation  from 
private  teacliers,  he  enUnd  the  orch.  of  the 
Imp.  Th.  at  Moscow  in  1S50;  was  gr.mted 
leave  of  absence  in  1858,  and  went  to  Brus- 
sels, where  he  studied  with  Leonard  (vln.) 
and  Damcke  fcotnp  );  returned  to  his  ]«i-^t  in 
.Moscow  in  1860.  Although  he  had  ai'pi  ared 
as  soloist  in  Bru.ssels  and  Paris,  he  did  not 
begin  regular  concert-tours  until  1868,  when 
he  play^  with  ^rcat  success  at  the  Gewand- 
haus  in  Leipzig;  then  toured  Germany, 
France,  Spain,  England,  Austria.  Scandina- 
via, the  Netherlaiuis;  1871,  concert -master  of 
the  Imp.  Th.  at  Moscow;  1882-1902  prof,  of 
vln.  at  the  Cons,  of  the  Philh.  Soc.  (has  per* 
Honally  taught  over  500  pii])ns).  The  50th 
and  obth  years  of  his  uninterruptetl  activity 
were  made  ocaisions  of  sjxx-ial  celebrations  in 
Moscow  and  Pctrograd. — Comps.  for  orch.: 
Ottnerture  de  concert,  Suite  (5  movems.),  Sehte 
lyriqtie,  Tahlenu  symphonique,  Rpisnd^  fantaS' 
tiquc,  Baliade.  MarclK  de  Cnuronuemen!  (dcd. 
to  Alexander  I II) ;  a  concer  t  o  t  or  v  I  n .  a  nrl  orch. ; 
finmerous  pieces  for  vln.;  also  publ.  cadeiutas 
to  the  concertos  of  Beethoven,  Brahms  and 
PaRaniiii  'I!  •  ;  lias  e(!ite<l  the  vln. -sonatas  of 
Bach,  with  a  valuable  preface,  L'Art  musical 
du  violon  du  XVII*  jusqu'au  XX*  siieh 
(Kiev,  1913). 

Besekir'sky,  Vassili,  line  violini.st,  son 
of  preceding;  b.  Moscow,  1879;  taught  en- 
tirely by  his  father;  d^ut  at  Moscow  in 
1891;  has  toured  RussU,  ( Germany,  Scandi- 
navia; 1910-13,  prof,  of  vln.  at  0(|i  ss.»  Con^.; 
1914-16  in  the  V.  S.,  where  he  made  successful 
appearances  as  soloist  with  the  larger  orches- 
tras and  in  recit.ds. 

Bes'ler,  Samuel,  b.  Bricg,  Silesia,  Dec. 
15,  1574;  d.  Brc-^lau.  July  19,  1625.  where  he 
was  rector  tA  the  Gymnasium  zum  lleiligcn 
(jetst  from  1605.  fits  church-compositions 
are  |)nserved  in  KTrat  part  at  the  library 
of  St.  Bcrnardinus,  Brcsiau. 
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Besoz'zi,  Alessandro,  one  <>f  the  IxMit 
olx)isls  of  his  time,  b.  Parma,  circa  1700;  d. 
Turin,  1775.  In  1731,  member  of  court  orch., 
Turin,  later  advancing  to  chamber-musician 
and  director-general  dr  the  instrl.  music.  He 
made  frequent  concert-tours  with  his  brother 
Girolamo  (d.  Paris,  1786);  Burney  heard 
him  in  1772.  He  publ.  numerous  iri()-«)iiatas 
for  flute  with  vln.  and  'cello  (or  harpsich.), 
2  vlns.  and  'cello,  etc.;  6  vln.-soaatat  w. 
baaa:^c. 

Beeoz'zl.  I^uis-Dteir^t  b.  Versailles, 
April  3,  1814:  d.  Paris,  Nov.  11.  1«W.  Of  a 
musical  family,  heenterc<l  the  Cons,  in  1X25, 
4nd  took  the  first  Grand  prix  de  Rome  in 
1837.  He  lived  in  Paris  as  a  mudc-taacher, 
and  comix>si«d  pf.-piecc*s,  etc. 

Bestel,  Vassili  Vassilievitch,  b.  Pctro- 
grad,  April  25,  1843;  d.  Zurich.  April  25,  1Q07. 
The  founder  (1869)  of  the  music-pul)l.  firm  of 
Besstfl  ik  Co.  at  Petrograd.  which  has  publ. 
works  by  many  distinguished  Russian  comps. 
(A.  Rubinstein,  Rimsky-Korsakov,  Tchai- 
kovsky. Mussorgsky),  also  two  short-lived 

feriodicals.      He    wrote    Reminiscences  iff 
chaikovsky,  who  was  his  fellow-student  at 
the  Petrograd  Conservatory. 

Bessems  n^es-sShn'!,  Antoine,  violinist;  b. 
Antwerp,  April  6,  1809;  d.  there  Oct.  19. 
1868.  Pupil  of  Baillot  at  Paris  Cons.  (1826); 
member  of  the  Italian  Opera  orch. :  then  made 
long  concert-toufB,  and  from  1847-52  cond. 
the  orch.  of  the  'Nx  ietc  royale  d'harmonie,' 
Antwerp. — Work..:  Masses,  motets.  ps,ilms, 
graduals,  etc.;  a  vln.-i oncerto;  KaniaMas  for 
vln.;  12  grandes  Etudes  for  vln.  with  pf.;  12 
grands  Duos  de  concert  for  do.  do. :  other  vln.- 
pieoe8;du08,  iriosand  quartets  for  strings;  etc. 

Besson  (iK-j^-sdhii'l,  Guatave-Auguate,  b. 
Paris.  1820;  d.  there  1875.  la  noted  for  his 
imptovementa  in  the  valves  of  wind-instrs. 

Best,  William  Thomas,  distinRni  h.  l 
organ-virtuoso;  b.  t  arlisle,  Engl.,  Au^i.  l.\ 
1826: d.  Liverpool,  May  10.  1897.  Tauglu  by 
Norman,  deputy  organist  at  the  cathedral; 
first  appointment,  organist  of  Pembroke  Road 
Cliai>el,  l.iven>ool,  1840;  1847,  at  the  Church 
for  the  Blind;  1848,  of  the  I'hilh.  Society.  In 
1854.  organist  of  the  Panopticon.  London, 
and  also  at  St.  Martin's;  1855,  of  Lincoln's 
Inn  chai)cl;  1855-94.  of  St.  George's  Hall, 
Liver[XK»l,  and  also  resiimed  (1872)  the  post 
of  organist  of  the  Philh.  Scxiety.  In  1880  he 
was  offered  the  option  of  knighthood  or  a 
Civil-List  pen«on  of  £100  per  annum;  he 
accepted  the  latter,  having  a  conftrmed  dls- 
Hke  to  all  titles.  He  retircnl  in  ISOL  Hi>t's 
extraordinary  virtuosity  m.ide  him  mudi  in 
request  for  very  numerous  public  functions: 
in  1890  he  went  to  Sydney,  Australia,  to  in- 
augurate the  organ  in  the  new  Town  Hall. 


His  recitals  were  a  feature  in  LivcrpO(4  tnus. 
life;  he  i)layed  concertos  at  many  successive 
Handel  Festivals.  His  works,  popular  in  tvpc 
though  classical  in  form,  include  church-serv- 
ices and  anthems:  sonatas,  preludes  and 
fugues,  concert-fantasias,  stuches,  etc.,  for 
orsjaii;  also  2  overtures  and  a  march  fororch., 
and  several  pf. -pieces.  His  chief  text-books 
are  The  Art  of  Organ- Playtnn  (London,  1870), 
in  4  parts,  and  Modem  School  for  the  Organ 
(London,  185.^);  he  also  publ.  Ilnndel  Album 
(20  vols.);  Arrnngcnuiits  from  the  Scores  of  thf 
Great  Masters  (5  vols.);  and  a  1  ir^e  v.iriri\  of 
transcriptions.  B.  likewise  edited  many  other 
of  HandePs  works.  An  excellent  sketch  of  B. 
is  to  be  found  in  the  'Musical  Times,'  Jvnc  1, 
1897,  pp.  382-3. 

BeatBndlft,  Otto,  b.  Stricgau,  Silesia, 
Feb.  21.  18.^5.  Pupil  of  Mettner,  Freudcn- 
berg  and  Mt>st"vius  in  Breslau;  s<'ttle<l  in 
Hamburg  in  1858;  founde<l  a  'Konzertv*  rein' 
and  his  own  Cons.,  directing  both  until  his 
retirement  in  1910;  was  also  cond.  of  the 
'Musik^csollsrhaft*  at  \Vand<beck;  made  R. 
mus.  dir.  in  1879.  Wrote  2  oratorios,  Der  Tod 
Baldurs  and  Viclonn  Cruets;  Deutscher 
Hymnus;  a  quartet  for  vln.,  'cello,  pf.  and 
hannonium:  pieces  for  pf.;  also  Die  unenl- 
hehrlichen  Hilfsxvissrmcfuiften  beim  Kiavier- 
unterricht  (1872,  3  parts). 

Bettl,  Adolfo,  first  violin  of  the  Flonzaley 
QuarttT;1i.  Lucca,  Tuscany,  Man  h  21,  1S7.^. 
Showed  talent  early,  and  alter  studying  with 
a  country  teacher  liegan  serious  study  of  the 
violin.  His  father  was  very  musical  and  Puc- 
cini, Catalani  and  Sgambati  were  frequent 
visitors  at  his  li.)iiu'.  In  1892  the  young  vio- 
linist went  to  Liege  to  study,  and  spent  4 
years  under  C6a»r  Thomson;  after  complet- 
ing his  studies,  spent  4  years  in  Vienna  as 
soloist;  called  from  Vienna  to  Brussels,  re- 
placing Ct'sar  Thomson  durinp;  his  tours  and 
taking  part  in  the  Cons,  concerts  under 
(ievaert;  rem  iineii  in  Brussels  from  19(X>-3; 
in  November,  190.),  became  leader  of  the 
famous  Flonraley  Quartet. 

Betz,  Franz,  distinj;iiishi<l  dramatic  bari- 
tone: b.  Mayencc,  March  19,  1835;  d.  Berlin, 
Aug.  11, 1900.  Sang  from  1856-9  at  Hanover, 
.Miiiiliurg,  Cera,  RernhurR,  Kothen,  and 
KostiH-k;  after  his  debut  as  Don  Carlos  in 
Emani  at  Berlin  (1859),  he  was  permanently 
eng.  at  the  Royal  Opera  House  until  his  re- 
tirement in  1897,  when  the  Emperor  named 
him  'hon.  membiT*  of  the  opera-company. 
An  eminent  singer  of  Wagnerian  roles,  he 
created  the  Hans  Sachs  at  .Munich.  1868.  and 
the  Wotan  at  Bayreuth  in  1876.  Other 
favorite  rMes  were  Don  Juan,  Hans  Heiltng, 
and  Till. 

Bevan,  Frederick  Ctaarlea,  b.  London, 
J  uly  3,  1856.  Cborisler  and  solo  boy-sop.  at 
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All  SainU',  Margaret  St.,  London;  <wgan- 
pupil  of  Willing:  and  Hoyte,  and  or^;anist  in 
several  chunlus;  studied  sin.;in^^  under 
Schira,  Dcacun,  and  Walker;  iHt  amc  ( .(  iitk- 
man  of  the  Chapel  Royal.  Whitehall,  in  1S77, 
And  at  St.  James's  in  1888;  since  1900  he  has 
been  living  in  Australui.  W'cll-known  bass 
concert -^in-;^  r.  ami  comixjst  r  of  vitv  popular 
songs:  Tiu:  Mtghly  River,  Hie  FligiU  oj  Ages, 
My  A  ngdf  Watching  and  Waiting,  etc. 

Berignan!  [-vc-nnh'-],  (Cavaliere)  En- 
rico (Modesto),  b.  Naples,  Sept.  29,  1841; 
d.  there  Aug.  29,  1903.  Studied  comixmtion 
under  Albaneae,  Lillc^  and  others;  his  first 
opera,  Caterina  Bloom  (Naples.  1863),  was 
very  snm-ssful ;  but  ho,  jiri  f.  rrinvj  tlio  carrcr 
of  comiui  t(jr,  was  en^a^ied  by  Col.  Maplestju 
from  1864-70  at  H.  M.'s  Th.,  London,  the  n 
in  Covent  Garden.  Engagements  in  the 
Italian  openu  at  Petragrad  and  Moscofr 
alternati'd  with  the  London  seasons,  until 
n.'s  cngagemi  nt  for  the  Metropolitan  Opera, 
New  York,  in  1894.  By  the  Czar  he  was 
made  Kni^t  of  the  Order  of  St.  Stanislas, 
which  carries  with  it  nobility  and  a  life-pensicm. 

Bev  'in,  Elway,  Welsh  conij).  and  organist; 
b.  Iietween  .156(^-70;  d.  1640  (?).  He  was  a 
pupil  of  Tallb;  (1589)  organist  of  Bristol 
cathedral,  and  (1605)  Gentleman  E,xtraordin- 
ary  of  the  Chapel  Royal. — Works:  A  Brieie 
and  Skwt  Inlroduclion  to  tiu  Art  of  Mtuicm 
(1631);  a  Short  Servioe  in  D  m.  (in  Bar- 
nard's and  Boyoe's  Colls.);  a  K>ng  in  20  fiarts 
linrk,  '^i '7v  .S7ic/>A/T(/i;  and  antht  ni^  i MS.). 

Bewerunge  Iba'-],  Rev,  Henry,  b.  Letma- 
the,  Wcstphalb.  Dec.  7, 1862.  Pupil  of  Cons. 

at  Wiirzbun^;  onlatned  to  prit  ^th»)o<l  at  Kich- 
statt  in  I8.S5;  studied  later  at  the  Inntilute 
(or  Church-music  at  Rati.slj<in;  from  1888- 
1914,  prof,  of  church>rousic  at  St.  Patrick's 
College,  Maynooth  (Ireland):  since  then  orof. 
of  music  at  Dublin  College  of  the  Irish  Nat. 
L'niv. — Wrote  Die  vatikanische  Chor,dauszabe 
(2  parts,  Diisseldorf,  1906-7;  also  in  English 
ana  French);  many  valuable  articles  for 
'.Mustca  Sacra,*  Hahcri's  •Kchm.  Jahrb.*, 
'The  Irish  FCci k.si.isiiral  Record,'  'The  Catho- 
lic KncyclopatJia' ;  al.io  transl.  into  English 
Riemann's  Kateck.  der  Musikiislhetik  and 
Vereinjachte  Harmonielehre.  From  1891-3  he 
edited  'Lyra  Eccleslastica.* 

Bexfield,  William  Richard,  b.  N..rwich, 
Fngland,  April  27.  1824;  d,  l-ondon,  Oct.  29, 
1853.  Pupil  of  Dr.  Z.  Buck;  org.  of  Boston 
ch.,  Lincolnshire;  from  1848,  at  St.  Helen's, 
London.  Took  degree  of  Mus.  Bac.  at  Ox- 
ford, 1846;  Mus.  Doc.  at  Cainbri.Ige.  1S|').  - 
Works:  An  oratorio,  Jsraei  Restored  (1832);  a 
cantata,  Bedar's  Efeath;  anthems,  organ- 
fugues,  part-songs,  songs,  etc. 

Bey'er  (bi-],  Jobann  Samuel,  b.  Gotha, 
1669:  d  Kailsbad,  May  9,  1744.  In  1697. 
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cantor  at  Freibera,  Saxony;  1722,  at  Weis* 
senfds:  1728,    Musikdirektor  at  Freiberg. 

Publ.  Primae  limae  musiaie  vouilis  (17(),vi; 
Musikal.   Vorrath  neu  vanirter  Festchoraige- 
sdnge  (17161;  and  GeialiidMmisihalUdu 
ienfreuJe  (1724;  '1  concert -arias,  etc.). 

Bey'er,  Rudolf,  b.  Wiithen,  n.  Bautzen, 
Feb.  14,  1828;  d.  Dresden,  Jan.  22,  1853. 

Music-teacher  and  rotTip.  of  songs,  chamber- 
music,  music  to  U.  i,udwig's  Maccabaer,  etc. 

Beyle,  Marie- Henri.  See  Ste.sdhal. 

Bey'schW.  Adolf,  b.  March  22,  1845,  at 

Fr.nikfort  nn  tht  -Main.  Pupil  of  \.  Lach- 
ntr  in  Mannheim;  1868-80,  Kapellm.  of  the 
ihfatrt  s  at  Treves  and  Cologne,  and  c<mccrt- 
director  at  Maveoce  and  Franldort;  then 
conductor  of  the  Philh.  Soc.  in  Belfast, 
deputy-conductor  for  llallA  in  Manchester, 
and  conductor  of  the  Leeds  Philh.  Sk-.  and 
subscription  conccrt.s;  has  live<l  since  1902 
in  Berlin  ('Royal  Prof.'  in  1907).  His  valu- 
able work  on  IHe  OrnameiOik  der  Mnsik  waa 
puhlishei!  lOOS  (I.(ipzi^);  he  has  al-o  publ. 
4-haitd  Dances  for  pf.,  in  canon-form ;  songs; 
and  arrangements. 

Blag''gi  [b'y^h'je],  Cirolamo  Alessandro, 
b.  Milan,  I'eb.  2,  1819;  d.  Florence.  March 
21. 1897.  Pupil  of  Milan  Cons..  1829^99  (vln.; 
comp.); after  a  visit  to  France,  he  returned  to 
Milan;  was  for  a  short  time  m.  di  capo.; 
wmti  .ni  <'p< T.i,  Martino  dt-lla  Sailii;  was  lor 
some  years  airca  1847)  editor  of  the  'Italia 
Musicale'  (Milan;  Lucca);  WTote  an  essay, 
DeU^i  musica  religiosa  e  delie  question i  tnerenti 
(Milan:  Ricurdi,  1857);  then  .settletl  in 
Florence  as  prof,  of  mus.  hist,  and  esthetics 
at  the  newly  established  Reale  Istituto 
Musicale,  writing  articles  for  'La  Nazione,' 
,111(1  the  rcvirw  'La  .\uova  Antologia'; 
iaiir  for  the  '<  .azzetta  d'ltalia,'  undi-r  the 
|x'n-nanie  IiipoHui  d'.MIxino.  Ik-  Ufl  an  un- 
finished Vita  di  Rossini.  The  tendency  of  liis 
writings  is  conservative. — Other  works:  Con* 
frrrtizt'  su  I :  riformn  mrlo'hnnimdlita  Ftoren- 
tma;  Sugii  istrumenti  a  Uizzico;  and  La 
Musiea  did  Secoio  XVII  (1894). 

Blal  Rudolf,  b.  Habelschwerdt, 

Silesia,  Aug.  26,  18.U:  d.  New  York,  Nov. 
13,  1881.  Violinist  in  Breslau  orch.;  then 
made  a  tour  in  .'\frica  and  .Australia  with  his 
brother  Karl;  settled  in  Berlin  as  conductor 
of  the  Kroll  Orch.,  and  (1864)  Kain  llin.  of 
the  Wallner  Th.,  where  his  numerous  farces, 
ojxTettas,  etc.,  have  been  performed;  later, 
cond.  of  Italian  opera  in  Beriin,  and  (1878) 
concert -agent  in  New  York. 

Bian'chi  |  k<  1,  Bianca  (rectius  Bertha 
.Schwarzi,  hi^h  s<)|)raiu>  ojxra-singer;  b.  in  a 
village  on  the  Neckar,  June  27, 1838.  Pupil  of 
Wilcaek  (Heiddberg)  and  Mme.  Vianlot* 
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(iarcia  (Paris),  Pollini  paying  her  expenses 
and  then  engaging  her  lor  10  years.  LX-but 
at  Karlsruhe,  1S7.^,  as  Hart>erina  in  Figaro. 
Sang  at  I.ontion  for  Pollini  only  till  lS7(j;  tlu-n 
at  Nl.uiiihrim,  Karlsruhe,  and  X'ienn.i  (1880). 
Since  1902,  teacher  in  the  Munich  Akad.  der 
Tonlcumt.  In  1897  she  married  PolUm. 

Bian'chi,  Ellodoro,  or>cra-composcr. — 
Works:   Gara  d'amore  (Ban,  187i);  Sarah; 

BUm'cM,  Franceaco,  b.  Cremona,  1752; 

d.  by  smVide  at  Haintm r-mith.  Nov.  27, 
1810.  From  1775-8,  ni.  al  tLnil)alo  at  Italian 
Ojn  ra,  Paris,  where  his  first  o|HTa,  L/i  reduc- 
lion  dc  Pans,  waa  prcxl.  (1775) ;  up  to  1800  he 
wrote  47  opieraa  of  pleasing  but  ephemeral 

?uality;  went  to  Florence,  1780;  to  Venice, 
785,  as  org.  at  San  Marco;  and  to  London, 
1793,  as  cond.  at  the  King's  Th.;  1797-1801, 
«)era-cood.  in  Dublin.  —  His  treatise  Dd- 
iV(0ra«MNifaniMimca  waa  never  publ.  He  waa 
the  teacher  of  H.  R.  Bishop.— See  Q.*Lcx. 

Bian'chi,  Valentine,  soprano  stagc-singcr; 
b.  Wilna.  1839;  d.  Candau,  Kurlaml.  Feb.  28, 
18S4.  Stiulicil  at  Paris  Cons.;  debut  Fnink- 
fori,  1855;  eii^;.  at  Schwcrin  (1855-61),  Stet- 
tin, Pelruv;ni(l  (1S62-5),  and  Moscow  (until 
1867) ;  retired  1870.  She  married  chief  forester 
von  Fabian  in  1865.  Her  range  was  extra- 
ordinary, including  practically  alto  and  ao> 
praiio  range  (/-**'). 

Bianchini  fb'yihn-kc'nel.  Pietro,  b.  Ven- 
ice, Oct.  I  S,  1S2S.  Ikgan  as  violinist  in  the 
Fcnicc  Til.  orch.;  1869  in.  di  capp.  at  Fdtrc; 
1871.  Conogliano;  1874,  Parenao  d'Irtria; 
187S  S7  at  Trieste  as  teacher  of  vln  ,  rpt. 
and  conip.;  then  director  of  the  Music  School 
of  the  'Padri  Armeni,'  Venice.— Worka: 
Symphonies,  string-quartetaand  trioS)  masses* 
aongs,  and  pf.-music. 

Bfbcrlbc-I,  Alma,  distinguished  Bavarian 
pi.ino  maker;  b.  blUfigen,  1804;  d.  Munich, 

Dec.  13,  1858. 

Bl'ber,  Heinrich  Johann  Franz  von,  b. 

Wartenberg.  Boheini.i.  Aui^.  12,  1644;  d.  S;dz- 
burg,  May  3,  1701.  Noteworthy  violinist  and 
conijKJser,  one  of  the  foutvlers  of  the  tierman 
scIkkjI  of  violin-playing,  and  among  the  first 
to  i  inploy  the 'scordatura.'  Was  successively 
in  the  serv  ice  of  the  ICnipi  rur  Leopold  I  (wlio 
ennobled  him),  the  Bavarian  court,  and  the 
Archbishoj^  of  Salzburg,  lie  publ.  a  nuinl)er 
of  vln. -sonatas  (one  is  in  Davicl's  *Hohe 
Schule'),  anil  other  pii  ris;  8  vln. -sonatas  are 
publ.  in  vol.  V,  2,  of  'Dkin.  d.  Tonk.  in  Oster- 
rcich,'  and  16  more  in  vol.  xii,  2.  There  are 
also  preserve*!  in  MS.  the  scores  of  2  operas, 
Chi  lit  dura  la  x'incr  (S;ilzl>urg,  1681),  and  L'os- 
seuuio  di  Saluburgo  (ib.,  1699);  2  requtunis; 
oocrtoriea  a  4;  etc— Biogr.  by  Lunu  (1906). 


BIbl.  Rudolf,  b.  Vienna,  Jan.  6,  1832; 
d.  there  Aug.  2,  1W2.    Pupil  of  his  father, 

Andreas  B  tiir\'.,  d.  187S)  ami  S.  fieihter; 
app.  urv..  al  St.  Peter's.  1850;  18.S9  at  St. 
Stcph.  n Cath.;  1863, 'Hoforg.';  1897.  'Hof- 
kapullm.'  He  was  a  famous  vtrtu«Jso  and  a 
composer  of  merit. — ^VVorks:  4  masses  with 
orch.,  op.  53,  58,  67,  88;  1  mnss  a  capp..  op. 
82;  a  re<|uient  in  C  m.,  op.  79;  tlu.  in  D  m., 
op.  84;  coiuerto  for  organ  w.  orch.,  op.  68; 
sonata  for  organ  in  D  m.,  op.  74:  sonata  for 
vln.  and  pf..  op.  42;  preludea  and  fuguea  for 
y^'wv^  for  pf.;  also  WTOte  an  Orpi' 

ichuic,  up.  81. 

Bidez  [iH  -daz  ],  L.  Aloys,  b.  mvir  Brussels, 
Aug.  19, 1847,  Educati-d  for  the  bar,  he  went 
to  the  U.  S.  in  1876,  and  taught  music  thane 
for  25  years.  Waa  one  of  the  early  lectunrs 

and  vice-f)r(.>ii![  nts  of  the  M.  T.  N.  .\.,  and  a 
charter-meialK r  of  the  A.  C  i\L  Publ.  The 
Ari  oj  Fingering  (1^.77).  Numerous  compori* 
tions  for  pf.,  other  instrs.,  the  voice,  etc; 
3-act  (meretta  7**^  Siratagem;  moncnly  with 
orch.,  Out  of  Darknrss  into  Li^lH;  j)f.-i on- 
ccrto  in  E>  m.;  etc.  Since  1904  residing  in 
Be^um. 

Ble  lbt-|,  Dr.  ONkar,  b.  Bresl.ui,  Feb.  9. 
1864.  Studied  iihiloloKV  and  architecture  at 
I^'ipzig  and  Berlin;  pif[)il  of  Ph.  Scharwenka 
in  Berlin:  1890,  * Pr i va t dozen t'  for  histor>'  of 
Art  at  the  Technisj  hi-  Hochschule  in  Berlin; 
1901,  prof.;  cd.  i  t  'Ni-ue  Rundschau'  and 
mus.  critic  of  Berlin  'Biirscn-C  ourier."  Be- 
sides writing  alxxit  painting  and  the  plastic 
.irt>,  he  has  also  written  on  music:  Das  Kla- 
Iter  tind  nine  Mcister  (1898;  2d  ed.  1901); 
Jntime  Musik  (1901);  Tnnzmusik  (1905);  Die 
moderne  Musik  u.  R.  Strauss  (1906;  for  S.); 
KUtvier,  Orgel  u.  Harmonium  (1910);  Die 

Bie'dermann  (be-|,  Edward  Julius,  b. 
Milwaukee,  Wis.,  Nov.  8,  1849.  Son  and 
pupil  of  A.  Julius  B.:  also  studied  pf..  org- 

and  the<»r\'  in  (icrmany,  1858  />}  Organist 
in  turn  at  various  .Ww  York  churches;  at 

F resent  (1916)  at  St.  Francis  dc  Sales  (R.  C). 
las  lived  for  50  vears  in  N.  Y.  as  a  teaclicr. 
—Works:  6  gran  u  masses  for  soli,  ch  ,  org.  ami 
on-h.;  a  number  of  anthems;  vocal  duets  and 
solos  (s-icnxl  ami  sei .);  chorusL-s  for  male  Vfs. 

Biehle,  Johannes,  b.  Bautzen.  June  18, 
1870.  Pupil  at  the  Cons,  al  Drestlen;  later 
studied  also  at  the  'Tcchnischc  Hochschuie'; 
since  1898  cantor  .it  the  Cath.  in  Bautzen: 
founded  in  1''05  the  'I.iiusitzer  Musikfe^tL-,' 
which  have  been  very  successful:  app. 
'Kirchcnmusikdircktor' in  1908.  Heattractefl 
considerable  attention  with  his  two  books 
Theorie  der  pmmmatischen  Orgettraktur  u.  die 
SteUtmg  des  SpieMsehtt  (Leipaig,  1911)  and 
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Theorie  des  Kirchmbaues  vom  StandfmnkU  des 
Kirchenmusikers  u.  dts  Redners  ....  mit 
einer  Ghckenkuttde  f Wittenlxrg, 

Blerey  H'^'nl,  Gottlob  Benedikt,  h 
r>rcs<len,  July  25,  1772;  d.  Brfshiu,  Ma\'  5, 
1840.  Pii[;il  of  C.  K.  WVinlig,  Dn  .-,.!.  n;  Wiis 
director  ot  a  travelling  ofx-ra-troupc  until  the 
■uccess  of  his  ojK'ra  Wtadimir  (Vienna,  1807) 
caused  his  app.  as  Kapdlm.  at  Breslau,  succ. 
Weber  (1808);  he  was  thcaire-director  there 
1S24-8,  when  he  retired. — Works:  26  operas 
and  operettas;  10  cantatas;  maaees,  orchestral 
and  cnamber-muMC,  etc—See  Q.-Lex> 

Biemacki  (bVar-naht'ske],  Michael  Ma- 
rian, b.  LuUin,  Poland.  Sept.  9, 1855 ;  pupil  of 
WamwCbnt.  ichorus-conductorin  Warsaw. — 

Works:  Prologue  for  orch.;  cantata  Traum 
und  Kabale;  2  masses,  and  an  Jdyiie,  fur  ch. 
and  orch.;  a  Romanzc  and  a  Suite  for  violia 

with  pf. ;  ptan. ►-pieces;  songs. 

Bi^e  [he  zf),  Wllhelm,  h.  R  ithenow, 
April  20,  1822.  I'iano maker  (chiefly  up- 
rights); est.  1853  in  Berlin,  where  he  died 
Nov.  14,  1902. 

Bignami  [be-nah'me],  Carlo,  called  by 
Paganini  'il  primo  violinista  d'ltalia';  b.  Cre- 
mona, Dec.  6, 1808:  d.  Vogfaera.  Aug.  2, 1848. 

Was  in  turn  opc-ra-condui  tor  at  Cremona 
(1827),  Milan,  and  (18J3)  Vtrona;  returning 
to  (,  remona  1837,  he  hec.inie  director  and 
6r»t  violin  of  the  orchestra,  and  made  it  one 
of  the  best  in  Lombardy. — Works:  A  vicjlin- 
concerto;  Capricci  o  StwH  prr  vioHfia;  Fan- 
tasias; Grande  Adagw,  Polncca,  Variaitous,etc. 

Bltrn'ml,  Bttrieo,  b.  1836;  d.  Genoa, 

February,  IS04.  \  iulinist  and  composer.— 
Operas:  Anna  Kosa  (Genoa,  '92,  succ.j;  Oian 
Lmgi  Ftseki  (never  pcoduoed). 

Bigot  (br.g6h'l.  Marie  (nre  R16n«),  b.  Kol- 
mar,  Upper  Alsatia,  March  3.  1786;  d.  Paris, 
Sept.  16,  1S20l  A  distinguisbed  pianist,  she 
Uvcd  for  vctti  in  Vieaoa,  where  she  was 
known  and  esteemed  Ivjr  Haydn  and  Beet- 
liovrti;  went  to  Paris  in  180S,  and  gave 
piano-lessons  from  1812  on  (MenddsMjhn  was 
Ker  puptt  in  1816). 

Bilhon  (orBUlon)  [!  C  yohn'l,  Jean  de, 
singer  in  the  Papal  Cluipet,  tir>t  half  of  16th 
century.  Masses,  magnificats,  and  motets  by 

him  are  in  colle*  tion.s  (1534-44). 

BUleter,  Agathon,  b.  M^nnedorf.  I^ike 
of  Zurich,  Nov.  21,  1834.  Studied  at  Leipzig 
Cons.,  and  became  organist  and  conductor  at 
Burgdorf.  Switzerland.  Very  popular  comp. 
of  part-songs  for  men's  voices. 

Billings,  William,  b.  Boston,  Mass.,  Oct. 
7,  1744;  (1.  there  Sept.  29,  1800.  Writer  of 
hymn-tunes,  anilii  in>,  i  te.,  of  wliich  lie  puhl. 
several  collections:  The  New  England  Psalm- 
Sm§tr  (1770),  TAc  Sin^t  MoiU^*  AsntlaiU 


(1776),  Music  in  Miniature  (1770%  Thr 
Psalm  Singer's  Amusrmfttt  (1781),  I  hc  Suf- 
folk Harmony:  Cotitunmii^  TunfS,  Fugues  and 
Anthems  (1780),  The  Conlinenlal  Harmony 
(1794).  Billings  was,  in  his  rough  way,  a 
pioneer  of  ko<x1  church-music  in  America;  he 
first  usotl  tile  pilch-pipt-,  introduced  tlic  'cello 
into  churcli-choirs,  and  is  said  to  liave 
originated  concerts  in  New  England. 

BU'lington,  Elizabeth  (ni-e  Weichsel), 
b.  London,  cirai  1768;  d.  near  Venice,  Aug. 

25,  1818.  Her  father  and  first  teaciier  was  a 
Gmnan  clarinettist;  |oh.  Chr.  Bach  taught 
her  later.  She  was  a  soprano  stag«--sinKer  of 
great  Ijeauty,  yet  a  j^xxir  actress;  ner  voice  is 
said  to  have  been  marvellous,  and  of  wide 
range  (3  full  octaves,  from  a-a').  In  1784 
she  married  Jamee  Billington.  a  doulile>bas8 

Slayer;  ihcy  went  to  Dublin,  where  she  made 
er  debut  in  ojxra  in  Orpheus  ami  h'.urytlicc-  at 
London  she  first  ap[)cared  as  Kosetta  in  Lave 
in  a  Villaee  (Covent  Garden,  1786),  and  her 
success  led  to  an  engagement.  She  remained 
in  London  (ill  1794;  sang  in  Naplrs  ll'H  (in 
which  year  her  husband  dieil;.  ami  at  Wuice 
17V();  iiiarriLHj  a  M.  Felissent,  17W,  but  stxjn 
left  him,  returned  to  l..ondon,  and  san^  at 
Drury  L^ne,  Covent  Garden,  and  the  Ancient 
and  Vocal  Concerts  1801  11,  then  retiring. 
In  1817  she  was  reconciled  to  M.  Felissent, 
and  witlidrew  to  her  estate  of  St.  Aitien, 
near  Venice. 

BtU'roth  [-rohtl.Theodor,  an  eminent  sur- 
geon, b.  Bergen,  on  liie  island  of  Riigen,  Apr. 

26,  1829;  d.  Abazzi^i,  Feb.  6,  1894.  He 
received  a  thorough  musical  education,  and 
was  an  excellent  pi.inist  He  was  an  inti- 
mate friend  of  Han^lick  and  Ilrahins,  and 
during  his  residence  at  Vienn.i  ils67  til!  his 
death)  the  musical  soirees  at  his  house  were 
famous.  It  was  at  B.'s  house  that  almost 
al!  thi-  chamber-music  c)f  Hr.dims  was  jkt- 
foriiu-d  l>efore  it  hatl  its  fir>l  performance  in 
public.  Hcwrotc  IVrr  i->t  masiktiitsth^  (18'Jt), 
ed.  by  Hanslick;  4th  ed.  1912).  Georg 
Fischer  edited  Briefe  BMreths  (1^5;  7th  ed. 
1906). 

BU'se,  Benjamin,  b.  Liegnitz,  Aw^t.  17, 
1.S16;  d.  there  July  13,  1902.  He  was  Madt- 
niusikus'  at  Liegnitz  (1843),  and  brought 
his  orchestra  to  a  remarkiilile  degree  of  \x  r- 
fecti  iii,  so  that  his  concerts  and  eoncert- 
toura  were  social  events.  From  1868-84  he 
was  est.  at  the>*Conoerthatts'  in  Berlin,  and 
gave  very  jvipular  concerts.  He  retired  1894 
with  the  iitic  of  *l lofnmsikus.'  Comp.  of 
some  good  dances  and  marches. 

Binchols  Ibdn-shw&b'l,  (GUlee  de  Binche, 
called  Binchols),  b.  Binche  (or  Bins),  in 
Belgian  ll.iinaut,  circa  1400;  d  I  ille,  1460; 
was  one  of  the  earliest  conii>uscrs  of  the 
first  Netherland  -School.   Of  hia  works,  7 
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movements  of  masses,  52  secular  chansons, 
and  10  or  12  s^icrcd  songs,  are  prciierved;  in 
modern  notation  have  been  puhl.  7  Chansons 
(1892,  Ricmann);  7  ditto  (1898,  in  Stainer's 
'Diifay');  and  6  ditto,  with  2  moed  works,  in 
the  'Dkin.  d.  Tonkunst in (jBtemich',  vote,  vtt 
and  xi,  1. 

Bin  der,  Christlieb  Siegmund,  b.  1724; 
d.  Dresden,  Ian.  1,  1789.  In  1753  organist  at 
the  Hofkircne  in  Dresden.    A  very  prolific 

comix)-;<T,  f)ne  of  the  fir^t  writing  in  the  'ele- 
gant style'  akin  to  that  of  Ph.  E.  Bach.  He 
publ.  sonatas  for  clavicembalo  solo,  forclavic. 
with  vln.,  and  for  clavic.  with  vin.  and  'cello; 
in  MS.  have  been  preserved  76  organ-pre- 
ludes, many  concertos  for  clavir.,  quartets  with 
clavic,  and  trio-sonatas  for  2  vins.  with  Ixisso 
cont.  Some  of  his  comps.  have  been  reprinted 
by  O.  Schmid  in  'Musik  atn  sarhsischcti  Hofc' 

Bin'der,  Fritz,  b.  Baltimore,  Md.,  1873; 
taken  to  (iermany  at  the  age  of  5,  and  from 
7  to  11  played  as  a  child-pianist  in  Germany, 
Austria,  Switzerland,  and  the  Netherlands. 

Hi-,  fir  t  teachers  were  Keinthaler  and 
Bronil)erger;  for  3  years  he  wa.s  taught  by 
Leschetizky,  and  on  Rubinstein's  recom- 
mendation entered  the  Cologne  Cons.  (WiiU- 
ner,  Sciss,  Frankc,  Jensen),  graduating  in 
1896  ti)  LiiiKJiict  a  choral  sorioty  at  Solingcn. 
In  1901,  app.  din-ctor  of  the  Singakademie 
at  Danzig.  Also  cond.  of  the  subscription 
concerts  given  by  the  tbeatre-orch.,  and  dir. 
of  the  Cons. 

Bin'der,  Karl,  b.  Vienna,  Nov.  29,  1816; 
d.  there  Nov.  5,  1860.  Kapellm.  at  Josef- 
stadter  Th.,  1839^7;  went  to  Hambtirg, 

thence  to  Presburg,  ar>H  tlu  n  rcturnwi  to 
Vienna.  —Works:  Der  W  utier  Sckusterhut 
(till  lodr.,  1840) ;  Die 3  WUtfrauen (opera.  1841); 
Pund  (vaudev.,  1843);  overture  and  diaruaes 
to  Etmar,  a  drama ;  a  parody  on  TannhdMsef 
(1857);  psalms  w.  orcli.;  songs  w.  pf. 

Bin'der,   Karl  Wilhelm  Ferdinand, 

celebrated  fiarp-maker  at  Weimar  c.  1797, 

was  h.  DresfJcn,  170t;  rcg;irded  as  the  in- 
ventor of  the  'mccantque  ^  jour'  liarp. 

Bkm'dl,  Glonmnl  Battista  (da  Cescna), 

b.  Cesena;  .i  Miii  Dritr  friar.  —Publ.  a  numer- 
ous series  of  niuteu  a  4  and  5,  mas>i>es  a  3 
and  5,  litanies,  vesper  psalms,  Compiett, 
Concern,  etc.,  at  Venke  (1606-1630).— See  Q.- 
Lex.  . 

Blo'ni,  .\ntonio,  dramatic  composer;  b. 
Venice,  1698.  d.  {jt).  He  wrote  26  opera*, 
a  few  for  Italy,  but  most  for  Breabui,  wheie 
he  was  nms.  dinrtor  and  maoagcr  ol  an 
iialuin  openi-truui>c  172(>-33. 

Birch'flll,  Robert,  London  music-publ.; 
d.  IM  ^  I!i  ••irculating  mus.  library'  was 
one  o(  lilt-  ar-t  ever  established.  His  sue- 
oessurs  «vi.rv-  l.oaadale  &  Mills. 


Birckenstock  [ber'ken-],  Johann  Adam, 

violinist;  b.  Alsfeld,  Hesse-Darmstadt.  Feb. 
19,  16X7;  d.  Eisenach,  Feb.  2ft.  1733;  in  1721 
leader.  1725  Kapellm..  at  Kassel;  1730-33, 
Kapellm.  at  Eisenacn. — Works:  12  vln.- 
sonatas  w.  basso  continuo  {Amsterdam, 
1722);  12  do.  (1730);  12  concertos  f.  4  vlns. 
obU.,  via.,  'odto,  and  baiso  cont.  (1730). 

Bird,  Arthur,  b.  Cambridge,  Mass.,  July 
23,  1856.  St.  in  Berlin,  1875-7,  under 
Haupt,  Loeschhom,  and  Rohde.  Returning 
to  America,  he  became  crganist  at  the  Kirk, 
Halifax,  N.  S.;  also  teaching  at  the  Young 
La<Jii  s'  Ararl,  and  the  St.  \'incent  Acad.  He 
fouiulc<l  the  first  male  chorus  in  Nova 
Scotia.  In  1881,  at  Berlin,  he  studied  OOmp^ 
and  orchestration  with  H.  Urban;  the  season 
oC  1885-6  was  spent  with  Liszt  at  Weimar. 
His  first  concert  (1886),  at  Berlin,  was 
successful;  the  same  year,  B.  paid  his  last 
vint  to  America,  and  has  since  lived  in  Berlin 
(Gninewakl).— Works:  A  symphony  in  A, 
Kanttrndstene,  and  3  suites  f .  orch. ;  2  Deci- 
metles  f.  wind-instrs.  (won  Paderewski  prize. 
1901).  For  pf.:  PupbnUanse  (4  [x  s  ).  op.  10;  3 
characteristic  marches,  op.  11;  3  waltzes, 
OfXi  12;  Zteei  Pqtsien  f.  4  hands;  Introd. 
and  Fugue;  Variations  and  Fugue;  3  Suites; 
Skctclics;  B.illct -music;  2  pes.  f.  pf.  and  vln., 
etc.;  Oriental  Scenes  for  organ;  the  comic 
opera  Daphne  (New  York,  1897),  and  a 
ballet,  Ruhezahl. 

Bird,  Henry  Richard,  distinguished  org.; 
b.  Walthamstow,  Nov.  14,  1842;  d.  I^ndon, 
Nov.  21,  1915.  Pupil  of  his  father  and  J. 
Turle;  came  to  London  in  1859,  fillf<l  various 
positions  as  org.,  and  conducted  the  'Chelsea 
Ch<jral  and  Orchestral  Society';  app.  org.  al 
St.  .Mar>  .\ht)ott"s,  Kensington,  a  position  he 
occupieil  until  his  death;  was  also  prof,  of 
pf.  at  R.  C.  M.  and  Trinity  Coll.  from  1896. 
He  was  famous  throughout  England  as  an 
unexcelled  accompanist,  and  m  constant 
demand  b^'  the  foremost  artists;  app.  perm, 
accompantst  oC  the  'Popular  Concerto*  in 
1891. 

Bird,  ^/raiinni.  See  Byrd. 

Blr'kler,  Gcorg  Wilhelm,  b.  Buchau. 
Wurttembcrg,  May  23,  1820;  d.  June  10, 
1877,  as  prof,  at  Ehingen  (Wiirtt.)  gym- 
nasium. -Comp.  m.isses,  visfxr  [)s.\lins,  etc., 
for  mixed  and  men's  voices;  wrote  about 
old  church>inuiic  In  Catholic  mus.  papers. 

Bimbach  n>ern1)ahl,  (Joseph  Benja- 
min) Heinrich,  son  of  Karl  Joseph  B.;  b. 
Breslau,  Jan.  8.  1795;  d.  Berlin,  Auk.  24, 
1879,  Pianist,  pupil  of  his  father;  teacher  in 
Bresilau,  1814-21,  then  in  Berlin,  where  he 
founded  a  mu-iral  institute;  Nirt)l.ii,  Kiicken 
and  Dehn  were  among  his  pupils. — Works: 
2  symphocdes,  and  2  overtures,  for  orch.; 
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coiKirtos  f.  pf.,  and  f.  oIxh-,  cl.ir.,  .uul  guitar; 
quinti  t;  Huos;  fantasias  an'i  sonatas  f.  pf . : 
etc.;  and  a  treatise,  Der  voUkommau  Kapell- 
mtUier  (1845). 

Birnlmch,  Karl  Joseph,  b.  K^^pernictc. 
Silesia.  1751;  d.  Warsaw.  May  29.  1805,  aa 
Kapdlm.  of  the  German  Theatre. — Works: 

2  oj^icras;  oratorio-.,  (antatas,  ma-^-M 10 
orchestral  symphonies,  16  pf. -concertos,  10 
v!n.-conceftos;  many  quartets  and  quintets; 
pf.-music;  etc. 

Bisaccla  I-z&ht'ch&hL  Gtovanni,  b.  1815; 
d,  Naples,  Dec.  20,  1897.  Pupil,  in  Cons. 
ofS.Pietroa  Majella,  of  Crtsn  ntini  (ringing) 
and  Raimondi  and  Dunizc-tti  nomp  i.  \ 
singer  in  tlie  Nuovo  and  San  Carlo  theatres; 
later  sinnM-teacher,  also  m.  di  capp.  in  the 
diupch  or  San  Fernando,  for  which  ne  wrote 
some  music.  In  1S38  he  brought  out  2  mu-s. 
1-act  farces,  /  tre  scioperali  and  //  figlio 
adottivo  (Coos,  theatre);  and  in  1858  an  oiwrn 
buffa  Dom  Toddeo^  aarero  la  SotackianeUo  di 
Catoria  C^tasxo  Nuovo). 

Bisch'off,  Gontl  Priedrich,  the  founder 

of  the  German  inus.  festival^;  b.  Ellrich, 
Harz  Mts.,  Sept  21,  1780;  d.  Hildesheim. 
Sept.  7,  1841,  where  he  had  bet_'n  musical 
director  since  1816.  He  arranged  the  first 
Thuringian  Festival  at  Frankennausen  (July 
20  and  21,  1810).  at  which  Spohr  acted  both 
as  conductor  and  .soloist. 

Bisch'ofI,  Hans,  accomplished  pianist  and 
t,.ulur;  b.  Berlin.  Feb.  17,  1852;  d.  Nieder- 
scbunhiiusen.  near  iierlin,  June  12,  1889. 
Pupil  of  Th.  Kullak  and  R.  Wiierst,  -and 
al^)  student  at  Berlin  Univ.  (Dr.  phU.,  187.?); 
1873,  teacher  of  pf.  at  Kullak's  Acad.;  1879, 
also  of  pedag»K»<->;  ii'^J  taught  at  Stern 
Cons,  for  a  short  time  and  conducted  (with 
Hcllmich)  the  Monday  Concerts  of  the 
Ikrlin  'Singakademic.'  He  edited  the  2nd 
and  3nl  e<litionsof  Dr.  Ad.  KulUik's  Asthelik 
dfs  Kidvirrspieh  (B<rliii.  1H70  an<i  IS.H'); 
English  translation  New  ^'ork,  1895);  publ. 
an  Auswahl  Hdndel'scher  Klavirrwerke ;  a 
Kritische  /Itufote  iwh  /.  S.  Back's  Klaoier' 
werken;  etc. 

Btidi'off,  Hermann,  b.  Duisburg,  Jan.  7, 
1868.  Pupil  of  Jadassohn  at  t!ie  Leipzig 
Cons.;  living  in  Munich.  Ha^  uriiiL-n  2  syu)- 
phonics  (Eand  D  m.);  a  syni|)h.  p<n  in.  Pnu; 
CrwitUrsegen;  also  Das  deuluh.'  Li.  J  i  l905  i. 

Biacb'off,  Kaspar  Jakob,  b.  Ansbach, 
Apr.  7,  1823;  d.  Munich,  Oct.  26,  1893. 
when-  he  studied  (1842)  under  Ktt,  Stuntz, 
and  Franz  Lachncr.  and  1848-9  in  Leipzig. 
Founded  (1850)  an  'Evangelical  Sacrc<l  C'horal 
Society'  at  Frankfort,  where  he  lived  as  a 
singing-teacher. — Works:  An  opera,  Maske 
tmd  liamtm  (Franidort,  1852);  3  sym- 
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phonies;  overture  to  Hamlet;  chamber-  and 
rhurch-music,  etc;  also  a  Manu^  of  Harmony 

(1890). 

Blsch'off,  Ludwig  Priedrich  Christian, 

b.  IX>s,iu  (where  his  father,  Karl,  wa.s 
court-musician!,  Nov.  27,  1794;  d.  Cologne, 
Feb.  24,  1867.  1823  49,  director  of  gym- 
nasium  at  \Ve**l:  founilir  fl8S0)  and  editor 
of  the  'Rlieini'ichi'  Musikzcilung'  at  CoK>gne, 
supersetlcd  (IS5?)  by  the  'Niederrheinische 
Musikzeitung':  he  translated  Oulibich^'s 
Beethoven  (1859)  into  German. 

Bishop,  Sir  Henry  Rowley,  noted  English 
composer;  b.  London,  Nov.  18,  1786;  d. 
there  Apr.  30,  1855.    Pupil  of  Francesco 

Bianchi;  attrntcfi  attention  by  his  first 
opera,  The  i  irais:>uin  BruL-  (Drury  I^nc, 
1809);  1810-11  comp.  and  cond.  at  Covent 
(harden,  J813  alternate  cond.  of  the  Philhar- 
monic, 1819  ortftono«eond.  at  Covent  Garden, 
182S  cond.  at  Drury  Une  Th..  1S30  Musical 
Director  at  V'auxhall;  took  degree  of  Mus. 
Bac.  at  Oxford,  1839;  1840-1,  mus.  dir.  at 
Qtvent  Garden;  1841-3.  Prof,  of  Mus.  at 
Edinburgh ;  knighted  in  1842;  cond.  of  Andent 
Concerts.  ISH)  in  IS  IS  was  app.  Prof,  of 
Mus.  at  Oxford  (^uccieiliiiK^  I)r  Crotch), 
where  he  received  the  degree  of  .Mus.  Doc 
in  1853.  A  remarkably  proUhc  dramatic 
composer,  having  produoMi  about  130  operas, 
farces,  balKts,  adaptations,  etc.  His  o|Xt;is 
are  generally  in  the  style  of  English  ballad- 
ojx.Ta;  some  of  the  best  are  Cortet,  The  Fall 
oJl  Algursj  The  Knight  of  Snowdon,  and 
Ober&n.  He  also  wrote  The  Fatten  Angd 
(oratorio),  The  Srventh  Day  (cantata),  etc.; 
his  glees  and  other  lyric  vocal  pnxiuctions 
are  deM-rvetlly  esteeiuetl.  (An  article  on  the 
Glees,  by  G.  A.  Macfarren.  is  in  the  'Musical 
TinuV  of  1864.  April  ei  seq.)  He  publ.  vol. 
i  of  MelodifS  of  Various  Nations;  al<o  3  voK. 
of  National  Melodies,  to  which  Moore  wrote 
the  poems.  '  4-       L  "* 

Risphum  [bisp'h'ml.  Duvid  (.Scull),  a<T  ^  ^ 
niirabiu  dramatic  and  concert  b<iri(one;  b.  I  \  "*  t 
Philadelphia.  Jan.  5.  1857.  He  sang  at  '  I  ^  < 
first  as  an  amateur  in  the  principal  chonis<s 
of  Philadelpliia.  and  the  choirs  of  Holy 
Trinity  ami  St.  .Mark's  i  luirches,  also  in 
j)riviie  thealricals.  In  18S6  he  went  to 
Milan,  studying  there  with  \'annuccini,  Hall, 
ami  !l887-9())  f~rancr--(  <»  LainpLTti;  I^iIlt  in 
Loadon  with  Sh.ikt  s|k  in-  and  i'laiidi  ^i^er. 
I'rofessional  o|Hraiii  debut  as  Lon^Uiville 
in  Mess^iger's  Basociw  at  the  R.  Engl.  OperA 
House,  London,  Nov.  3,  1891,  and  Siron 
immediate  favour  by  his  hiiniiT"  ],  n-rin.: 
and  artistic  siny;inv;'  [tiROVi:!.  1  ir-i  appear- 
ance in  serious  o;>i  r.i  ,it  Drury  Lauf,  June  25, 
1892.  as  Kurwenal,  one  of  his  best  parts; 
the  baritone  rOles  in  Wagner's  operas  are  his 
spedaltks,  particularly  Beclcmt>!«er.  After 
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the  autumn  of  1X06  hr  <livi(k'<l  his  tiinr 
lictwwn  Covcnt  Garden  and  the  Ni-w  York 
Metropolitan  Opera  (down  to  190H-9).  He 
created  the  Mes  of  William  the  Conqueror 
in  C'owx  n's  Harold,  Chillingsworth  in  D.itn- 
rosch  s  The  ScarUt  Letter  (Boston,  Fib.  10, 
1896),  Benedick  in  Stanford's  Much  Ado 
oAottf  NothtHg,  and  Rudolph  in  Miss  Smyth's 
per  Watd.  Some  of  his  other  r6les  (favorite* 
in  sm.  caps.)  arc  Pizzarro;  Caspar  and 
Ottokar  {FreischiUz);  Mephistophelcs  and 
Valentin:  Escamillo  {Carmm);  Dc  Nevers; 
Figaro  {NogK)\  Tonio  and  Silvio  (Paeliacci); 
Alfio  {CaoaUena  Rusticana):  Vulcan  (PhU.  et 
B>i;uis\  ,  Mkimsto  [  Mefistojil, .  Hnito):  Phi- 
lippo  Carlos):  lago;  Faotafk;  Manru; 

Jwiannes  {Emngdirtuinn);  Peter  {Hansel  und 
Grftfl):  Fiorenzo  {Rantsau).  In  1895  he 
fving  the  part  of  Christ  in  the  St.  Matthew 
Passion  at  the  Racli  Festival^  and  has  sung 
chief  parts  in  Pirosi's  orat(irios.  For  several 
seasons  he  gave  strii-s  t)f  recitals  in  London 
and  New  York,  tx;ing  the  first  losing  Brahms's 
'Four  Serious  Songs  in  Britain  ana  America. 
In  recitation  {Enoch  Arden,  with  R.  Strauss'* 
incid.  music;  A  Midsummer  Night's  Dream, 
with  Mendelssohn's  music;  etc.)  he  has 
made  a  deep  impression.  In  fact,  his  recitals 
Ix-came  so  successful,  that  he  abandoned 
o|X"ra  after  He  is  also  a  strong  ativcxate 

of  the  use  of  the  vernacular  in  all  operatic 
productions  in  the  U.  S.,  and  was  probably 
the  first  artist  to  sing  all  moag^  at  his  recitak 
in  English  translations. 

Bitter,  Karl  Hermann,  b.  Schwedt-on- 

Ocler,  Feb.  27.  1813;  d.  n.  rlin,  Sept.  12. 
1885.  From  1S79-S2,  rrus.>,ian  Minister  of 
Finance.  Wroif  Joh.  Sth.  Bach  (1st  ed. 
1865,  2  vols.;  2nd,  1881,  4  vols.;  abridged 
Engl.  ed.  by  Shuttleworth,  1873);  Mozart's 
Don  Juan  and  Cluck's  Iphi^enia  in  Tauris; 
tin  Vcrsuch  tu-uer  Cbersctzungrn  (1866);  K. 
Ph.  E.  und  W.  Friedemann  Bach  und  deren 
Briider  (1868,  2  vols.);  Obtr  Gervinus'  ' Handel 
«.  Skahespear^  Beilratf  **w 

des  Oratoriums  (1872):  Studie  zum  Stahat 
Mater  (1883);  Die  Reform  der  Oper  durch 
Gluck  und  Wagner  (1884);  editor  of  Karl 
Loewe's  Autobioj;ra|)hy  (1870). 

Bittner,  Julius,  b.  Vienna,  Apr.  9,  1874. 
Studied  jurisprudence,  and  at  the  same  time 
music  with  J.  Labor;  won  the  Mahler  prise 
(founded  1912  for  the  encouragement  of 

composers)  in  1915.  Wrote  the  opiras  Die 
rote  Gret  (Vienna,  1907),  Der  Mustkant  (ib., 
1910).  Der  Bergsee  (ib.,  1911),  Der  Abenteurer, 
ib.,  19 L^;:  a  bullet-opera,  Der  Markt  der 
iebe  (ib.,  1900);  choruses  and  songs.  Two 
otIuT  optTas,  Alarich  and  Das  hotlische  Gold 
(tinished  1915),  have  not  yet  been  performed. 
B.  b  his  own  librettist. 

Bitto'ni,  BflmanlOi  organist,  and  oomp. 


of  admirable  s;icre<l  music  (in  MS.);  b. 
Fabriano.    1755;   d.    there  May  18,  1829. 

— Biogr.  by  Alfieri  (1852). 

Bizet  [be-za'l,  Georges  (liaptism.il  names 
Alezandre-G^sar-Lfopold),  b.  Paris,  Oct. 
25,  1838;  d.  Bougival,  June  3,  1875.  He 
entered  the  Paris  Cons,  at  nine,  his  teadiert 
l)eiii^  M.irinontcl  (pf.).  Benoist  (org.),  Zim- 
merman (harm.),  and  Halevy,  his  future 
fathc^-in-law  (oomp.).     In  1857  he  took, 
among  78  competitors,  the  prize  offered  for  the 
comtxjsition  of  an  ojKTa  buffa,  Le  docteur  Mi- 
racle, ami  also  won  the  Cir.ind  prix  di-  Ronic. 
Instead  of  the  proscrilx-d  mass,  he  sent  from 
Rome,  during  his  first  VLar,  a  2-act  Ital. 
opera  buffa,  Don  Procopio  (Monte  Carlo, 
1906);  later  he  si-nt  2  movements  of  a  sym- 
phony, an  overture   {La  Chassr  d'Ossian), 
and  a  comic  opera  {La  Guzla  de  I'P.mir). 
Returning,   he  prod,  a  grand  opera,  Les 
Picheur':        prrlrs  (Th  I  vriqur.  1863);  but 
this  work,  likt-  La  joitr  ftJ!,:  ,/  •  Prrlh  (1867), 
failed  of  ptipular  apjtr  iv.il.    A  1  art  oi^Ta, 
Djamilek    (1872),    fared    no    better; -but 
Paadeloup  brought  out  hts  overture  Palrir, 
and    the    2    symjihonir    movements,  with 
success.    The  incidental  music  to  Daudit's 
I'Arlesienne  (1872),  however,  turned  the  tide 
of  popular  favor;  and  the  striking  success  of 
Catmen  (Op^ra-CTom.,  Mar.  3,  1875),  showetl 
what  B.  might  have  done  had  he  b»*en  5;p mxl; 
he  died  just  three  months  after  his  liardly- 
won  triumph.    Besides  the  above-mentioned 
works,  B.  comp.  two  operas.  Numa  (1871), 
han  le  TerrMe  (not  peri.);  aoout  ISOpf.-pcs. 
of  all  kinds  (he  was  a  brilliant  pianist),  and 
songs,  etr.     1  he  nuisic  of  I'Arlesienne,  trans- 
formetl  into  a  suite,  had  g^eat  success,  and 
was  followed  by  three  other  suites :  I'Arlesienne 
No.  2,  Roma,  and  Jenx  d^enfance,  all  well 
receivetl.— Biographical:  E.  C.alabert.  Georges 
Bizei  (Paris,   1877);  Ch.   Pij;uf,  B.  ci  son 
cctwre   (1886);   C~     Urll.u^LU  ,    Bizet  (1891); 
P.  Voss,  Biset    (Rcclam,   Leipzig,  1899); 
A.  Weissmann,  Bitet  (in  R.  Strauss's  coll. 
•Musik',  Beriin,   1907):  O.  S*'n\  (7.  B.,  in 
Musieiens    fran(,ais    d'aujourd'hui  (Paris, 
1911):  II.  C.aiiihicr-Villars,.  B,  Biegra^ie 
entiaite  (Paris,  1911);  R.  Branoour,  La  meet 
rmmnitC.  B.  (Paris,  1913). 


Andrew,  baritone  singer,  originally 
an  Ofsanist;  b.  Claspow,  Ian.  15.  18.S9. 
Pupil  of  RimdeKK'T  -I'ld  J.  B.  Wtk  h;  tlun 
of  Dom.  Scafati,  at  Milan.  I'irst  \:,u\a 
success  at  a  Crystal  Palace  concert  on 
July  30, 1887;  first  ap|K>arance  at  a  provindal 
festival  at  Lotnls,  1892;  in  1894  he  sang 
Elijah  at  llie  Uinnin^-hain  l  ist.,  and  the 
same  al  (Gloucester,  1S''5,  and  Norwich, 
1896.  Professor  of  singing  at  the  Manchester 
R.  C.  M.  since  1893.  Has  also  appeared  in 
operas  and  baa  sung  in  the  United  States* 
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 [blahsK  Arnold  Joseph,  b.  Brussi-I.s, 

Dec.  1. 1814:  d.  there  Jan.  11, 1892.  Clarim  t- 

tist,  pupil  of  1^,11  lim.iiin,  wlnnn  hv  siirci  t  fli  <! 
in  1&42  as  solo  ciarinct  ami  itacliLr  at  the 

BnuMis  Cons. 

Blaes,  Edward,  b.  C.ht  nt,  Nov.  19,  1846; 

Bupil  ol  Cons,  thtrr  and  at  Hriisscls,  also  of 
enott  at  Antwirp;  in  isTo  ni.  dc  chap,  at 
SC.-Bavo's  ch.,  and  municipal  music -director 
of  Ghent  and  boMKion-teacher  at  the  Cons., 
being  solo  bassoonist  1875-'>6  it  the  French 
ThTin  Ghent.  A  popular  director  of  choral 
aociettes,  and  camp,  of  choniKi. 

Bla^rove,  Henry  Gamble,  violinist;  b. 
NottinKham,  Ort.  20,  1811;  d.  London.  Dec. 
15,  1872.  Punil  of  his  father,  R.  M.  Bl agrovt-, 
and  played  in  public  at  5;  waa  the  first 
3upil  of  the  R.  A.  M.  (opened  1823),  where 
.u-  t(Mik  the  silver  medal  in  1824.  Studied 
under  Spohr  at  Kassel.  1833-4;  after  which 
he  played  at  the  leadiiq;  London  concerts 
and  p^O^'inc^al  festivals. 

Blaliackt  Josef,  b.  Raggendorf,  Hun- 
gary, 1779;  d.  Vienna,  Doc.  KS,  1846;  from 
1802-2.?,  tenor  at  the  LeopoldatAdter  Th., 
Vienna;  1824,  Kapellm.  of  St.  Peter's, 
Vienna,  sucawlinK  IVrlm  II,— Works:  14 
masfies;  25  graduals;  29  otlcrtories;  10  Tan- 
tum  ergos;  2  Te  Deunw. 

Blahefka  (or  Plahetkal,  Marie- L^- 
poldtne,  pianist  and  comjHjsor;  b.  (iun- 
tnumdorf,  n.  Vienna,  Nov.  \5>,  1811;  d. 
Boulogne.  Jan  12,  1HH7.  St.  pf.-playuig 
under  Josef  e  zern\'.  Kalkbrenner,  and  Mo- 
■cheles;  comp.  under  S-chter.  A  l)rilliant 
pianist,  ahe  made  successful  tours,  and 
comptwed  effective  pf.-pcs.  (concertos,  polo- 
naises, rondos,  s<jnatas,  variations,  pf. -trios, 
etc.).  and  songs;  also  wrote  a  romantic 
opera,  Die  Rduher  und  die  Sanger  (Vienna, 
1830)!    She  resided  from  1840  in  Boulogne. 

Blainville  [bian-vel'l.  Charles-Henri,  b. 
in  a  viUasic  n.  Tours,  1711;  d.  Paris,  1769.  He 
wan  a  'cellist,  muMC-teacher  and  composer, 
his  most  noted  worka  being  a  symphony 
(1751  I  ill  the  'tnode  hellcnioue'  (e-f-is  a  h  <  -d- 
c|,  winch  excited  Rousseiiu  s  admiration  and 
Serre's  pungent  criticism. — WritinRs:  L'luir- 
mmie  UUoricO'pratigue  (1751);  L  f^prit^  ^ 
I'art  musical  (1754;  German  transl.  m  Haicr'a 
•Nachrichten'  ;  an  !  Hi'^tnire  grncraie,  cntigiu 
et  pkilohgique  dc  Ui  mustque  (1767). 

Blamont  [  mahnH,  Francota  Colte  de, 
b.  Versailles.  N  a  ,  22,  1690;  d.  there  Feb.  14, 
1760.  A  pupil  of  Lalandc,  he  became  super- 
intendent of  the  King's  music,  and  comp. 
many  court  ballets,  'fStes,'  operas,  etcj 
also  3  V)ooks  of  cantatas,  2  of  motets,  and 
numerous  soncs.  Wrote  E'^^at  stir  Us  gouts 
ancicns  et  tnodemes  de  la  mus%nue  Jranaaise 
(1754). 


Blanc  [lil^ihnl,  Adolphe,  b.  Manosque, 
B.i.«ises-.\l|x«s,  June  24,  1828;  d.  P.iris,  May, 
1885.  Pupil  of  Paris  C«»ns.  (1841),  and 
I)rivate  pupil  of  Halevy.  The  Prix  Chartier 
was  awardetl  him  in  1S02  for  chamber- 
music.  For  a  short  time  he  was  conductor 
at  the  Th^Atre-Lyrique.—Works:  A  l<;act 
comic  opera,  Unr  Aventure  sous  la  Ligue 
(1857);  2  operetta^,  Lfs  deux  bilkts  (1868). 
and  Les  Reves  de  Marguerite;  a  burlesque 
symphony;  an  overture;  trios,  auarletSj 
quintets  and  septets  f.  strings,  with  and 
without  pf.;  pf.-pcs. 

Blanchard  [bUhn-shahr'j,  Henri- Louis, 
b.  Bordeaux,  Feb.  7,  1778;  d.  Paris,  Dec.  18, 
1858.  Violinist  and  composer;  conductor 
(1818-29)  at  the  Theatre  des  Vari6te».  Paris; 
1830-3  manager  of  the  Theatre  Moliere.  Later 
he  became  a  distinguished  mus.  critic.  He 
produced  several  opoettasand  some  chamber- 
music. 

Blan(tini  (-je'nel,  (Giuseppe  Marco 
Maria)  Felice,  I).  Turin,  Nov.  18,  1781;  d. 
Paris.  Det .  18,  1841.  In  1789,  choir-boy  at 
Turin  cathedral :  at  1 2  he  played  thecathttlFal 
organ,  com{H)se<i  .s.icred  music,  and  was  a 
skilful  'cellist.  In  1797  the  family  moved  to  , 
the  south  of  Ftanoe,  and  in  1799  to  Paris; 
B.  gave  concerts,  wrote  fashionable  romances, 
ana  came  into  vogue  as  an  opera-composer 
in  1802,  when  he  completed  Delia-Maria's 
La  Jausse  duigne;  as  a  singing-teacher  he  was 
also  in  request.  After  producing  an  ojx;ra 
in  Munich  (1805),  he  was  app.  court  Kapellm. 
(1806),  anil  Princess  Boryhese  made  him  her 
Director  of  Music.  King  JerAme  app.  him 
General  Music-Dire<'tor  at  Kassel,  1809;  he 
ntume<l  to  Paris  in  18U,  and  was  made 
su|)erintendent  of  the  King's  mu  i  •  ind 
composer  to  the  Court,  and  also  ]  toi.  of 
singmg  at  the  Cons.;  but  in  1830  he  lost  all 
his pliu:esat  Court,  and  passed  the  remainder 
of  nis  days  in  comparative  obscurity.  He 
wmtc  30  ojXTas,  4  masses  w.  orch.,  170 
notturnos  f.  2  voices,  and  174  romances  f. 
one  voice.  M.  de  V'illemarest  i-<litiHl  his 
autobiography:  Souvenirs  de  F.  Blangini 
(Paris,  18M). 

Blanlienburg,  Quirin  van,  b.  Gouda, 
Holland,  1654;  d.  The  Hague,  1749,  as  org. 
of  the  Reformed  Ch u rch .  He  wrote  Eleincnia 
musica  (1739).  and  Clai'ieemhel  en  Orgelboek 
der  gereformeerde  Psalmcn  en  Kerk^ezangen 
(1732;  3rd  ed.  1772);  .i  method  for  llnte;  etc, 

Bla'ramberg,  Paul  Ivanovitch,  b.  Oren- 
burg, Russia,  Sept.  26,  1841,  Pupil  of 
Balakirev.  I.aw-st  n<lent ,  guvrrnnicnt  statis- 
tician, and Journali-t;  since  1870  editor  ol  the 
Moscow  'News',  and  prof,  of  theory,  instru- 
mentation, and  the  science  of  form,  at  the 
Moscow  Philh.  School  since  its  foundation  in 
1878.   His  fint  large  work  was  a  canuta 
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(music  to  Ostrovsky's  Voievode,  1865);  fol- 
lowed by  the  symph.  ponti    Tkr  Demon 

(1S6').  afit  r  I.ormontov);  the  cantata  f.  female 
ch.,  soli  and  on  h..  The  Locusts  <1879);  can- 
tata f.  male  ch.  and  urrh  ,  the  I'o/tja 
(1880);  8>'mph.  poem  Tlie  Dytug  GUuliator 
(1882);  the  operas  Maria  of  Burgundy 
(Petrograd,  1882),  The  First  Rus.U4in  Comedian 
(ib.).  The  Juggler,  The  WiitcrspriW,  aiui 
Tu^hints^  (Moscow.  IHS.S;  v.  succ.,  and  lu  ld 
to  be  his  best  work);  also  a  symphony  and  a 
•dierzo  f.  oich.j  choniscs,  songs,  etc. 

Blaser'na,  Pietro,  h.  Fiiiini<  ello,  near 
Aquilcja,  Feb.  29,  1836.  St.  nat.  scienci>s 
in  Vienna  and  Paris;  prof,  of  physics  at  the 
Univs.  of  I'alermo  (1863)  and  Rome  (1872); 
R.  senator,  1890.  His  invest  ligations  in  the 
field  of  acoustics  rank  in  imiw  ri  ini  «■  with 
those  of  Mclmholtz,  Tyndall  and  hiumpf.  and 
have  thrown  l^ht  on  many  dark  problems; 
he  has  been  an  earnest  advf»cate  of  the 
acoustic  purity  of  intervals.  His  principal 
work  is  La  teoria  del  suoun  nri  suoi  rapporti 
adla  muska  ^875;  tr.  into  Ger.,  1876,  Fr., 
1877). 

Bla'sius,  Mathieu-Fr^d6ric,  b.  Lautcr- 
bure,  Als;itia,  Apr.  23,  1758;  d.  Versailles, 
1829.  Violinist,  clarinettist,  flutist,  and  bas- 
soonist; 1795-1802  prof,  of  wind-instrs.  at 
the  Cons.,  Paris;  1802-16  comiuctor  at  the 
Opera-Comique. — He  wrote  3  o]xTas;  3  melo- 
dramas; string-quartets;  3  violin-concertos, 
etc.;  but  his  most  popular  comps.  were  for 
the  above  wind-instrs.  in  various  combi- 
nations.— Sec  Q.-Lex. 

Bimifllt«  Lillian  Evans,  concert  and 
dram,  soprano;  b.  Brooklyn.  N.  V.,  Mar.  16. 
1874.  Having  stutlie<l  the  violin  for  some 
years,  she  began  to  .study  sinking  in  1889, 
with  I.  Bouhy  at  the  Nat.  Cons,  in  N.  V.; 
cont.  net  studies  with  Bouhy  in  Paris;  sang 
in  concerts  in  France,  Belgium  and  Russia; 
ojx^ratic  tiehut  at  Th.  Monnaie,  Brussels,  in 
Gounod's  Mtrrillr  (lS9.?i;  aft,  r  hi  r  n  turn  to 
the  U.  S.  she  was  heard  frequently  in  large 
orchl.  concerts  (Seidl,  Damrosch,  Thomas, 
van  di-r  Slucken,  etc  V  s-nn^  before  Queen 
Victoria  in  189<^,  ami  m-M  >  i  ,ir  was  soloist 
at  the  ^;rt  at  Handel  I'cst.  ,u  (  >>■>! al  P  Uk  l': 
since  then  has  appeared  annually  in  London; 
at  the  coronation  festivities  in  1902  she  sang 
the  coronation  ode,  and  received  from  King 
Edward  the  'Coronation'  meiial;  s.ing  several 
seasons  at  (^)v.  Garden  (Marguerite,  Mi- 
cairla,  Juliette,  Zerlina,  etc.);  recipient  of 
various  EngL,  Ger..  Fr.  and  Russian  deco- 
rations. 

Blau'waert  f-vahri\  Emiel,  bass-baritone 
concert -singer ;  \>.  .  Nicholas.  Belgium, 
June  13,  1845;  d.  Hrus>els,  Feb.  2.  1891.  Puf.il 
of  Brussels  Con>.  (Goossens  and  VVarnots); 
d6l>ut  186S  in  Benoft's  Lmeifer  as  the  'Spot 
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geest'  (mocking  spirit);  also  sang  the  rftle  ol 
Gurnemanz  in  Parsifal  at  Bayrettth.  After 
1877  he  taught  at  Bruges,  Antwerp  and 

Mons. 

Blaze  [blahz],  (called  Castil- Blaze),  Fran- 
cois-Henri- Joseph,  the  father  of  modern 

French  musical  criticism;  b.  Cavaillon,  Vau- 
.luse.  Dec.  1.  17X4:  d.  Paris.  D('C.  11.  IS.". 
Taught  by  his  father,  Henri-Sebasticn  Blaze 
11763-1833),  in  early  youth;  he  went  to 
Paris  to  stucly  law,  but  kept  up  his  musical 
studies,  and  finally  (1820)  devoted  himself 
wholly  to  music.  His  w>rk-  L'Op'ra  en 
France  (1820),  a  telling  arraignment  of  con- 
tem|)orar>'  Frendt  Opera-production,  won  him 
firnt  of  all  the  post  of  critic  on  the  'Journal 
des  Debats';  his  articles,  signc-xl  'XXX,' 
made  him  a  power  amon^;  musicians.  During 
40  years  of  uninterrupted  literary  activity,  he 
publ.  many  works  on  music:  Didionnaire  de 
musique  moderne  (1821,  2  vols;  2nd  cil.,  1825; 
.<rd  ed  ,  e<litefl  by  J.  H.  Mees,  with  historical 
lirri.ni-  anil  a  supplem^-nt  of  Netherland 
musicians,  1828,  1  vol.);  Chape'.k-musique  des 
Rois  de  France  (1832);  La  Danse  et  Us  BaOetf 
depuis  B  u  I  htis  jusqu'd  Mile.  Taglioni 
Menioruil  du  grand  Opera  (from  (  anilx'rt, 
1669,  <|i)\vn  to  and  inrl.  the  Restoration); 
Lr  Piano;  hist,  de  son  invention,  etc  ('Revue 
de  Paris,'  1839-40);  Molihe  musieien  <t852); 
Thedtres  Lyriques  de  Paris  (1  voN.;  nn  the 
(.rand  0|)era  {18551,  •nid  on  the  Italian 
ojura  1 848-1856  |185()|  ;  Surl'op/ra  fran^ais: 
veriles  dures  mats  utiles  (1856);  Vart  desje$ue 
lyriques  (1858). — ^His  translations  of  German 
and  Italian  opera-libretti  (Per  Freischutz, 
Don  Giovanni,  Figaro,  II  Barbiere,  Fuielio, 
La  Gotta  Uxdra,  and  many  others)  gave  a 
great  and  needed  ^impetus  to  the  production 
of  these  operas  in  France.  He  composed 
3  o|K*ras,  and  several  skilfully  contrived 
'pastiches';  a  collection  of  Chants  de  la  Pro- 
veiue;  chamber-music,  romances,  etc. 

Blaze,  Henri,  Baron  de  Bury,  son  of 

Pre<<'<link;:  b.  Avignon,  Mav  17,  1813;  d. 
iin>,  .March  15,  1888.  Hi's  title  was  be- 
stowed on  him  whika  the  attach^  of  an  em- 
iKissy :  before  and  after  which  time  he  devoted 
himsc-lf  to  literary  work.  He  wrote  many 
essays,  historical,  esthetical,  and  biographiou, 
for  the  'Revue  oes  Deux  Mondes.'  ana  otiier 
periodicals;  these  essays  were  subseciuently 
collected  as  Muiiciens  contemporains  (1856), 
Meyerbeer  ,!  s  /;  temps  (1S65),  .\fu^icifns  du 
basse,  du  prt  svnt,  etc.  (188U),  Goethe  el  Beet- 
hoven (1882),  etc.  His  ntost  elaborate  and 
valuable  work  is  La  Vie  de  R<ts-.nii  (1S>}^. 

Blech  Iblc'yhj,  Leo,  b.  Aachen,  A|>ril  22. 
1 871.  After  leaving  school  he  tried  a  m  rcan- 
tilc  career  for  4  years;  then  (1890)  was  for  1 
year  a  uupil  of  the  lUxdischule  fur  Musikat 
Berlin  (Rudorff,  Bargiel);  study  here  proving 
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tedious,  he  returned  to  Aachen  as  Kapellm. 
of  the  Municipal  Theatre  durinR  the  winters 
of  189.^  6,  puHiuins^  dviiintj  the  siiniiners  a 
course  of  study  under  lluin|>crdinck.  Then 
(1896)  1st  Kapellm.  at  Aachen;  in  1899  en- 
papcd  (on  Angi  lo  N'cuiii  inn's  recommenda- 
tion) as  1st  Kajxllin.  at  the  R.  German 
Landestheatrr  in  Prague:  191)6,  Ka|)ellm.  at 
the  Royal  Opera  in  Berlin.  His  debut  as 
conductor  was  in  189.?;  as  plinist  in  IKSO. — 
Works:  The  operas  /IjjAi/a  ( Aix-la  Ch.i|H!le, 
1893)  and  Cheruhina  (il».,  1894;  both  imma- 
ture); the  1-act  'opera-idyl'  Das  war  ick 
(Dresden,  1902;  very  succ.);  the  3-act  opera 
Alpenkdnig  und  Mensehenfeind  (Drcs«Icn,  Oct. 

I,  190^;  purr.  (it  was  reconstnictc<l  from  Rni- 
mund's  oj)tra|);  the  3-act  opera  Aschrnhrinifl 
(Prague,  1905);  and  the  1-act  opera  Versiegelt 
(Hamburg,  1908;  N.  Y.,  1912);  3  symphonic 
poems.  Die  Nonne,  Waldwandemng,  Trost  in 
der  ATa/ur;  choruses!  with  nrrh.,  S>>»!mrrua'  h!, 
Von  drn  EngMn;  al-tj  ?^ing.,,  pt.-picces  (op. 

I I,  70  KlHnigkeiten  for  pf.  4  hands) ;  etc.— <^'f. 
£.  Rychnowi^,  L.  B.  (Prague,  1905);  id.. 
L.  B..  in  vol.  i«  of  'Monographien  modemer 
Musiker*  (Leipzig,  19()9). 

Bleich'matm,  Julius  Ivanovitch*  b. 
PetnMnrad,  Dec.  6,  1868.   Pupil  oC  Soloviev 

nod  R.-Korsakov  at  the  Petrng^rid  Cnn^., 
later  of  Jadassohn  and  Rf^inecke  in  Leipzig. 
Founded  in  Petrograd  the  Popular  Symphony 
Concerts  iif  1893;  cond.  the  Philh.  Concerts, 
1894-5.  He  has  composed  2  operas,  a  few 
other  orchl.  works,  some  cfiamber-milsic, 
choruses,  pf  .-music,  and  songs. 

Bleu'er,  Ludwffl,  violinist;  b.  Buda- 
pest. Aup.  21,  1*^6^  .1  Rrrlin,  S<-[)t.  15.  1S')7. 
Studicil  wuh  (  .run  *\  ienna)  ami  in  the  Ber- 
lin Hochschule;  IKti3-93.  leader  of  Philh. 
Orrh..  Berlin;  1894,  of  Detroit  Philh.  Club. 

Blew'itt,  Jonathan,  b.  London,  1782;  d. 
there  Sept.  4,  1853.  Pujiil  of  hi.s  father,  Jonas 
B.,  and  Battishill.  Org.  in  several  London 
and  provincial  churdies,  finally  at  St.  An- 
drew^ Dublin  (181 1\  and  coinp.  ;ind  cond. 
at  the  Theatre  Royal  there;  also  grand  org. 
to  the  Masonic  Soc.  of  Ireland.  Returning  to 
London  in  1826.  he  became  mus.  director  at 
Sadler's  Wells  Theatne,  and  brought  out  sey- 
i  ral  (i[K^ras,  stage-pieces  with  inri  lental  mii'^ir, 
[^ntr>mimes,  etc.,  at  Drury  i.ane  and  else- 
where. He  wrote  many  popular  ballads;  also 
a  treatise  on  singing,  The  VthaJ  AssisUin!. 

Bleyle,  Karl,  b.  Feldkirch,  Vorarlberg, 
May  7,  1880.  Pupil  of  Wehrle  (vin.)  and  S. 
de  Lanee  (comp.)  in  Stuttgart,  1894-7; 
1897'-9  of  Singer  and  de  Lange  at  the  Cons.; 
1904  7.  -fudied  comp.  with  Thuille  at  Mu- 
nich, where  he  resides,  lie  is  one  of  the  most 
important  of  contemporary  <  lerman  compo- 
sen. — Publ.  works:  Op.  1^  An  den  Mistral 
iNietSKhel,  for  ni.cli.iaid  otch.;  op.  4  and  7, 


male  choruses  (Nietzsche);  op.  6,  symphony; 
op.  8,  J^rnt  larh'n  (after  excerpts  from  Niet/.- 
sche  s '.Mso spraeh  Zarathustra'l,  for  alto,  bar., 
mixed  ch.  and  orch.;  op.  9,  FlagellanUnzug  for 
oreh.;  op.  10,  concerto  for  vln.  and  orch.  in  C; 
op.  11,  Mignons  Beisetzung  for  mixed  ch., 
boys'  ch.  and  orch.;  op.  12,  Afusikaiisclw  Bau- 
sirinr  (10  pf.-piere>):  op.  13,  lleilige  Sendung 
for  tenor  and  bar.  soli,  ch.  and  orch. ;  op.  14, 
Ein  Blumens^wisi  ( 1 0  songs) ;  op.  1 6,  Gnomen- 
tiins  for  orrh.;  op.  17,  Pir  Ifollenfahrt  Ckristi 
for  bar.  solo,  men's  ch.  and  orch.;  op.  19, 
Chorus  mysticus  (from  'Faust')  for  mixed  ch., 
pf.  and  tiarm.;  op.  20,  Eiu  HarfeHklang  for 
alto  sob,  mixed  ch.  and  orch.:  op.  21,  Sieges- 
oif.-rrturr  for  nn-h  ;  op,  12.  4  duets  for  m.-sop. 
and  liar.;  op.  IS,  Rriruke  Ftuhs,  overture  for 
orch. ;  op.  24.  Lusliges  ABC  (variations  for 
pf . ) ;  op.  25,  Promdiu'us  for  male  ch.  and  orch. 

Paul,  organist,  wlitor;  b.  Chi--f"  frA\.'? 
2.S.  1872.    r.raduate  Princeton 


Bliss,  P 

rago,  Nov. 


Univ.  (1894);  studied  theory  with  CI  irke  and 
Zeckwer  in  PhiU.  (1895-^));  with  duiliiiant 
(or;;.)  and  M.issrni  t  (comp.),  Paris  (189(>-8); 
org.  and  dir.  at  Oswego,  N.  Y.  (1900-4);  mus. 
ed.  with  John  Church  Co.  (1904-10);  since 
1911  mus.  ed.  with  Willis  Music  — Works; 
Three  op<>rettas,  Feast  of  Little  Liintertis,  Feast 
I'f  Ri  d  C In  India;  cinx.itus.  Pan  nn  a  Sum- 
mer Day,  Three  Springs,  The  idomni-BuHders; 
piano«suite.  In  October;  Graded  Course  for 
piano  (4  vols.);  many  songs  and  choruses. 

Bloch,  Ernest,  b.  Crt-neva,  July  24,  1880. 
Pupil  of  Jaqups-Dalcroze  and  L.  Rej-;  1897^ 
at  Brussels  Cons.  (E.  Y.savc  and  h .  Rasse); 
lOon  at  Hoch  Cons,  in  Frankfort  (I.  Knorr); 
livin^^  in  Geneva  (app.  prof,  of  comp.  at  the 
Cons,  there  in  1915).  Has  written  the  opera 
Macbeth  (Paris,  Op.-Com.,  1910);  the  symph. 
poems  Vivrr  ,(  r  md  Pnnlemps-llifer; 

Trots  Poi'mcs  juif-i  lor  orch.;  Ps.ilm  22  for  bar. 
and  orch.;  Ps.»lm  114  for  son.  and  orch.; 
Psalm  137  for  do.;  Poimes  a'Automne  for 
m.-5op.  with  orchestra. — See  Appendix. 

Bloch,  Geort.  b.  Bredau,  Nov.  2,  1847; 
d.  Berlin,  Feb.  11,  1910.  Pupil  of  Hanisch 
and  J.  S<:hubert;  later,  at  Berlin,  of  Taubcrt 
and  F.  Geyer.  Teacher  in  Breslaur's  Cotis., 
Bi  rlin;  founder  (1879)  and  director  of  the 
( )i)era  Society  (now  Blodt'seher  Verein).  Has 
written  numerous  choruses  with  orchestra. 

Bloch.  Josef,  b.  Pest.  Jan.  5,  1862.  Pupil 
of  K. Ill  llui).iy  and  \'<jlkinann;  later,  of  Ch. 
Dancla  at  the  Paris  Cons.;  for  ()  years  a 
member  of  the  liubay-Popper  ^i^uartet;  vln.- 
teacher  1890-1900  in  the  Huiwarian  Nat. 
("ons. — Work,H;  Hung,  overture.  Rung,  rhap- 
sotly,  and  2  suites  for  orch. ;  2  grand  suites  for 
strings;  a  violin -concerto;  a  string -quartet; 

Kieces  and  etudes  for  violin.  He  publ.  a 
lethod  for  vln.  in  5  parts  (1904). 
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Blockx  (bl6hxl,  Jan,  h.  Antwerp,  Jan.  25, 
185I;d.  there  May  26,  1912.  IManistandcom- 

Eier;  punil  in  the  Flemish  M  iisir  School  of  Cal- 
rta  (pi.)  and  Bcnoit  (comp.);  also  studied 
with  L.  Brassin.  In  1886,  teacher  of  harm, 
at  the  Antwerp  Cons.;  also  mus.  dir.  of  the 
'Ccnie  artistique*  and  other  MKieCies. — 
Works:  The  operas  Jets  ver^elen  (1-act, 
Antwerp,  1877);  Mattre  Martin  (Brussiels. 
1892);  Herhcrgprinses  [Princesse  d'Aubergc] 
(Antwerp,  18%;  N.  Y.,  19()9);  ThUl  Uyltn- 
spiegd  (BniMela,  1900);  De  Bruid  der  Zee 
(Antwerp,  1901);  De  Cupel  19fM); 
Baldie  (ib.,  1908); — the  ^n-M  chural  works 
with  orch.  Vrrdezatig;  lift  droom  van!  para- 
dies;  De  kiokke  Roclandt;  Op  den  siroom; 
StMdmemi;  a  ballet,  MOenSa  (1887);  Ru- 
hrnx,  overture  for  on  h  ;  vl.-rnmanra  with 
un  h.,  in  D;  and  a  few  curlier  work.s  for  orch. 

Blo'dek,  Wllhelm,  b.  Prague,  Oct.  3, 
18.Vl;d.  there  May  1,  1874.  Studied  at  Prague 
Cons.,  where,  after  teaching  3  years  at 
Lubycz,  Poland,  he  became  pr< if  (l  sf)0).  Ho 
dietl  in.^ane. — Works:  V  Studni  [In  the  Weii], 
1-act  comic  Czech  opera  (Prague,  1867;  very 
succ.) ;  given  in  ( ierman  as  Im  Brunm-n  (Lcij)- 
zig,  1893):  opera  Zidek  (untinishcdj ;  a  mass, 
an  overture,  (luartett  fof  men's  voioes,  p(.- 
miuic,  and  liongs. 

Blofi,  Franx  Ton,  b.  Berlin,  July  16,  1861. 

Pupil  of  the  StiTii  Cons  am!  the  Hochschule 
fur  Musik.  Leader  in  the  liainburg  Citv  Th. 
orch.;  1898.  cond.  of  the  I^crlin  Philh.  Blas- 
Orchester;  1900,  of  the  Berlin  Tonkiinstler- 
Orrh.— Operettas:  Sub  rosn  (l.iilmk.  1887), 
Amazom-  (Magdeburg,  1903);  a  iKillet 
Jn  AJrika  (Berlin,  1899);  also  light  orchestral 
pieces,  piano-pieces,  songs,  etc. 

Blondeau  [bl5hn-doh'],  Pierre- A ujjuste- 
Louis,  b.  Paris,  Aug.  15,  1784;  d.  there 
185().  Pui)il  of  Baillot,  Gossec,  and  Mchul 
at  Paris  Cons.;  Prix  de  Rome,  1808, 
with  cantata  Maria  Stuart;  till  1842,  viola- 
player  in  C«ran<  I  0|)6ra  orch. — Works:  1  oper.i, 
AUitfontam  (1893);  1  ballet,  3  overtures,  1 
mass,  2Te  Deunis;chamber-niuslc.  pf.-pieces, 
songs;  also  a  number  of  theorrtiral  works. 

Bloomfield  Zeisler,  Fanny.  SccZeisler, 
Fannie  Bloompibld. 

Blow,  (Dr.)  John,  b.  N.  Collingham, 
Nottinghamshire,  Feb.  ib.iptizi-<i  23(1),  1048; 
d.  Westminster  (London),  Oct.  1,  1708.  In 
1660,  chorister  at  the  Chapel  Royal,  under 
Henry  Cooke;  on  leaving  the  choir,  he  studied 
under  John  Hingeston  and  Dr.  Chr.  Gil)bons. 
becoming  a  skilful  organist.  App.  organist  of 
Westuunster  .Abbey,  1W>9,  but  had  to  make 
way  for  Furcvll  in  1680:  on  Purcell's  death,  he 
iws  reappointed  (1695-1708).  Gentleman  of 
the  ChajH-I  Ki)\  ,,l,  M  irrh,  \  f  ~\,  ,>n<!,  in  June, 
succeeded   ilumphre>s  as   Master  oi  the 

Children:  later  be  became  ocvinist  of,  and 


(169*))  rom{x>ser  to,  the  Cliapel  Royal.  Ox- 
ford I  niv.  conferred  on  him  the  degree  of 

Mus.  Doc. — Blow  began  to  com;)ose  when  a 
boy  in  the  Ch.  R.,  and  wrote  a  vM>t  amount 
of  clnirch-music  (services,  anthems,  odea  for 
St.  Cecilia's  day  and  New  Year's);  many  an* 
thems  are  printed.  '  Also  organ -music,  pieces 
('IT  liarpsichord,  and  songs. — See  Q.-Lex. 

Blum  Iblooml.  Karl  Ludwig,  b.  Berlin, 
1786;  d.  there  July  2,  1844.  A  most  versatile 

nui-Iri  in  dramatic  composer,  organist,  'cel- 
list, ( ondurtor,  actor,  singer,  and  p<x't.  Pupil 
of  H.  Grossi  (Berlin),  Fr.  A.  Hiller  (Kdnigs- 
berg),  and  Salieri  (Vienna);  in  1820,  app. 
chamber-musician  to  the  Prussian  court;  m 
1822,  staK"  in  magcr  of  tlic  BtTUn  Opora.  He 
produced  over  50  o|Kr.»s,  b.illcts,  vaudevilles, 
etc.,  and  was  the  first  to  Ijring  vaudeville  OR 
the  German  stage.  His  vocal  and  Instru* 
mental  music  is  forgotten. 

Blu'meofald,  Felix  Michailovitch,  b.^^  •> 

Kovalevska,  Ckn't.  of  Cherson,  Russia,  April  '  ■ 

19,  1863;  from  1881-5,  pf.-puml  of  Th.  Stein         >  ) 

at  Petnigrad  Cons.;  took  gold  medal.   From  '    1  '''Z 

1HS5.  teacher,  1897,  prof,  at  Cons.;  l898-<:vu  IX* 

1912,  cond.  at  Imp.  Opera  in  Pctrograd.— 

Works  for  pf. :  Allegro  de  concert,  with  orch., 

op.  7:  Wirialions  cnracler.,  op.  8;  24  Pn'luiUs, 

op.  17;  mazurka  for  orch.;  strinj^-cpiartcl  in 

F,  op.  26;  symphony  in  C  m„  op.  39;  pieces 

for  'oeUo;  songs;  etc 

Blu'menfeld,  Slgismund,  b.  Odessa, 
Dec.  27,  1852;  bfxnher  of  Felix.  Vocal  comp.; 
has  also  written  some  pf.>niu«:  (ch>.  5,  Six 
Britnborions;  op.  6,  Two  Masuricas).  Livcs 

in  Pctrograd. 

Bla'meiuchein,  Wlllinm  Leonard,  b. 

Bn  nsbarh.  Germany,  Dec.  16,  1849;  d.  Pav- 
ton,  Ohio,  March  27,  1916.  Pupil  from  1869^ 
72,  in  Leipzig  Cons.,  of  Wenxel,  l^iul,  Rei- 
ttcckc,  Richtcr,  David,  etc.  (piano,  organ,  vin., 
theory).  After  1897,  organist  and  choir- 
director  f)f  thf  Third  St.  Presb.  Ch.,  Dayton, 
Ohio;  after  1881,  diri*<tor  of  the  Dayton 
Philh.  Soc.  From  189l-<),  the  energetic  .md 
eflScient  chorus-master  of  the  Cincinnati  May 
Festival  .Assoc.;  cond.  of  various  smaller 
SIM  i(  lit  >  Hi>  publishe<l  comps.,  which  reach- 
ed op.  UU,  include  50  sparkling  piano- 
pieoea  of  the  lighter  genre,  a  score  of  secular 
songs,  some  60  effective  anthems  and  sacred 
songs,  and  several  secular  choruses. 

Blu'menthal  f-tahll,  Jacob  [Jacques], 

pianist,  b.  Ilambnri;,  Ort  >,  1S20;  d.  London, 
May  17,  1908.  Pupil  ot  ( .rund  (Hamburg), 
of  Bocklet  and  Sechicr  (X'icnna),  and  c>f  Herat 
and  Halcvy  (Paris  Cons.,  1846).  Settled  in 
London,  1848;  pianist  to  the  Otteen,  and 
surcfssful  tc.i<hcr  R  Cdinpo-cd  many 
melodious  and  ctf  ectivc  salon-pieces  f .  pf . :  also 
music  f.  'cello  and  via.,  and  numerous  aonga. 
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Blu'menthal,  Joseph  von.  b.  BruaaeU, 
Nov.  1. 1782:  d.  Vienna,  May  9. 1850.  Viofin. 

ist  and  composer;  pupil  of  Abbe  Voglcr  in 
Prague  and  (1803)  Viennii,  where  he  became 
chotnii.ister  in  the  Church  of  the  Piarists. — 
WcH-ks:  An  opeia,  Don  Syivio  de  Rosalba 
(1805);  music  to  several  other  stage-pieces;  a 
ballet;  s\  niplionies,  string-qu.irtcts,  duos  and 
other  violin-music;  also  a  Method  for  violin. 

Blu'mcndnl,  Ftol*  b.  Steinau-on-Odcr. 

Silesia.  Aug.  13,  1843;  pupil  of  the  H  Arari.. 
Berlin;  1870,  organist  m  Frankfort -on-(Jder; 
1876,  treat tnl  'R.  M usic -director ' ;  1899,  can- 
tor at  St.  Mary's:  1905,  created  'K.  Professor'. 
•7-Worln:  Masses,  motets,  oirhestral  musk 
(incid.  music  to  Wildenbnirh's  Kitmltuzer); 
he  has  fMlbl.  motets  and  male  choruses,  suugs, 
and  pieces  for  organ  and  for  pf . 

Blum'ner,  (DrA  Martin,  b.  Fiirstenbcrg, 
Mecklenburg,  Nov.  21.  1827;  d.  Berlin,  Nov. 
16,  1901.  Pupil  of  S.  \V.  Dehn  in  Berlin 
(1847);  1853,  vice-conductor,  1876,  ^regular 
conductor  of  the  BerKn  'Singakadenue.'  He 
was  a  vocal  composer  in  the  strict  style. — 
Works:  2  oratorios,  Abraham  (1860)  and  Der 
Fall  Jerusakms  (1874);  2  grand  cantatas  for 
ch.,  soU  and  orch..  In  Zeit  und  Evukeit 
(1885)  and  Fesfkal  CmOala  (1891);  Te  ffeum 
in  8  parts;  motets,  psalms.  l  icdcr,  etc.  • 

BlUth'ner  [bliit-].  Julius  (Ferdinand), 
b.  Falkcnhain,  n.  Merseburg,  March  11,  1824; 
d.  Leipzig,  April  13,  1010.  Cflchritetl  piano- 
maker.  Founded  his  establMuiK  iit  at  Leip- 
zig, 1853,  with  3  w«jrktnen;  h,ul  in  1897  over 
500,  and  turned  out  some  3,000  pianos  yearly 
(63,000  up  to  1904).  B.  was  awarded  many 
nrrt  med.di.  f  lis  s(XTialty  was  the  'Alifniot- 
flflgd,'  a  grand  piano  with  a  sympathetic 
octave-string  stretched  over  and  parallel  with 
each  unison  strucic  by  the  hanuners. — To' 
gethcrwith  H.  Oetschd  he  wrote  D«f  Piano- 
Jorubau  (1872;  3d  cd.  icv.  by  R.  Haiine- 
mann,  Leipzig,  1909). 

BoMn'ski,  H eniy  Antonovitch,  pianist ; 

h.  \Vars;iw,  !,  and  studica  at  the 

Cons,  there  and  the  I'lulh.  S  hool  in  Moscow, 
where  he  bi-<ame  a  ti-acher  in  1887;  since 
1893,  teacher  in  the  school  of  the  R.  Russ. 
Mus.  Soc.  at  Kiev.  D6but  as  pianist,  1887, 
at  Cracow;  his  played  in  other  Russian 
towns,  Vienna  (1H9.<),  etc. — Publ.  an  orchl. 
overture,  a  pf. -concerto  (op.  8),  variations  for 
String  fpi.irtet,  minor  pf.-pii-ces,  etc. 

Boccheri'ni,  Luigi,  b.  Lucca,  It.dy,  Feb. 
19.  1743;  d.  Madrid,  May  28,  1805. 
Pupti  of  Abbate  Vannucci,  and  studied  later 
in  Rome.  Being  a  fine  'cellist,  he  undertook 
a  long  concert  tour  with  the  violinist  NLin- 
frwli;  in  1768  they  were  in  Paris.  ,ind  H. 
publ.  his  op.  1  (6  8tnng-<juartets),  also  2  IxMiks 
of  trios  for  2  vlns.  and  'celk>.  These  charming 
woilB  ffifiMithwl  hit  funt  at  a  chandbcT' 


composer.  In^l769  he  settled  in  Madrid  as 
chamber-virtuoso  to  the  Infante  Luis,  and 

Inter  to  the  King.  In  1787  he  dc<iiratr'd  a 
work  to  Friedrich  Wilhelm  11  of  Prussia,  who 
thereupon  conferred  on  him  the  title  of  cham- 
ber-composer, with  a  salary  which  ceased  at 
the  King's  drath  in  1797.  After  tliis,  except- 
ing a  brief  period  under  the  munificent  pa- 
tronage of  Lucien  Bonaparte,  B.'s  affairs 
went  from  bad  to  worse,  and  he  dit  I  in  ex- 
treme poverty.  He  waa  a  prolific  chamber- 
composer  (2  octets,  16  sextets,  12S  string- 
quintets,  12  pf -quintets,  18  quintets  f.  stringi 
and  llute  |or  ul>uc|,  91  string-quartets,  51 
string-trios,  42  trios,  sonatas  and  duets  for 
vln.,  etc.  Also  20  ^mphofiles,  aa  open,  an 
orchestral  suite,  a  'oelto^oncerto,  sacnd 
music,  etc.  Monographs  on  B.'s  life  and 
works  by  L.  Picquot  (Paris,  1851);  D.  M. 
Certi,  Cenni  intorno  alia  vita  e  le  o[>ere  di  L.  B. 
(Lucca,  1864);  G.  Malfatti,  L.  B.  ncU'  arte, 
neUa  vita  e  netle  opere  (Lucca.  1905) ;  H.  M. 
Schletterer.  B.  (Leipaig,  1882,  Br.  &  H.).^ 
Sec  Q.-Lex, 

Bochlcoltz-Falconi,  Anna  (rede  Bock- 
hoitz),  b.  Frankfort,  1820;  d.  Paris,  Dec.  24, 
1879.  Vocalist,  pupil  of  Brussels  Cons. 
Settled  in  Paris,  as  a  teacher,  in  18S6.  She 

inil)iished  songs  and  vrjcal  studies. 

Boch'sa,  Karl,  b.  Bohemia;  d.  Paris, 
1821,  as  a  music-seller.    He  was  previously 

oboist  in  Lyons  and  Bordeaux  theatres. 
— -Works:  9  <juarlets  for  clarinet  and  strings; 
9  quartets  for  oboe  and  strings;  6  duos  con- 
certants  for  2  oboes;  a  clarinet-concerto;  2 
quintets;  a  Method  for  Flute;  do.  f.  Clarinet. 

Boch'sa,  Robert-Nicolas-Charles,  son 
of  ICarl  B.;  b.  Montmedy,  Meusc,  Aug.  9, 
1789;  d.  Sydney,  Australb,  Jan.  6,  1856.  At 
first  his  father's  pupil,  he  played  in  pul)Hc  at 
7,  wrote  ;i  -symphony  at  9,  and  an  ojiera  at  16. 
He  M  I  l]nl  nn  irr  Fr.  Beck  (Bordeaux),  and 
Mehul  and  Catel  at  Paris  Cons.  (1806);  Na- 
derman  and  Marin  were  his  harp-teachers, 
but  he  devised  novil  tni  ilnxls;  he  became 
harpist  to  Na()oleun,  and  also  to  Louis 
XVIII.  Detecteil  in  forgeries,  he  fled  tO 
London  (1817);  Parish-.Mvars  and  Ch  itter- 
ton  were  his  pupils  there.  With  Smart  he 
inaugurated  the  Lenten  oratorios  in  1822, 
conducting  them  alone  from  1823.  He  was 
harp-prof,  at  the  Acad,  of  Music  from  1822-7, 
when  he  was  dismissed;  from  1826-32  he 
conductetl  Italian  opera  at  the  King's  Th.;  in 
1839  he  el()ix-<i  with  Sir  Henry  Bishoji's  wife, 
made  lonjj  concert-tours  with  her  in  Europe 
and  .America,  and  finally  went  to  Australia. — 
Works:  9  French  o|H>ras.  one  pn>d.  in  Lyons 
(1804).  the  rest  in  Paris  (1813-16);  4  ballets; 
an  oratorio;  orchestral  music,  etc.;  very  many 
compositions  of  all  kinds  for  harp;  and  a 
MetAod  for  Harp  (a  ftandaid  work). — ^Under 


Digitized  by  Google 


bOckeler— BC)£lLMANN 


(ho  (itlc  I'ti  nin.si'ricn  voleur^  taussaire  ei 
bignnte  Arthur  Pougin  pubHshftf  a  scries  of 
articles  in  'I^  Minestrd  (Jan.  \^  to  March  9, 
1907)  on  the  caret-r  of  this  erratic  harpist. 

Bdck'eler,  Heiiiricb«  b.  Cologne,  July  11, 
1836;  d.  Aix.la-Chapcllc.  Feb.  20.  1ffi>9.  In 

1862  he  was  vicar-t-horal  and  conHtirtor  of 
cathedral -choir  at  Aix-la-Ch.ipellc;  from  1876, 
ctlitor  a(  the  'riri-Roriiis-Blatt.'  —  Works: 
Church-miisir;  chnrtists  f»>r  men's  voicts. 

Bock'let,  Karl  Maria  von,  brilliant 
pianist;  b.  Prague,  1801;  d.  Vienna,  July  15, 

1S81.  Pu|)il  of  Za\Vf>ra  fPraijue*  and  Huinrml 
iWeitnar)  for  pf.;  of  nionvs  WiIkt  tlV.i^jiu  ) 
for  cotnp. ;  and  of  Pixis  lur  \ioliii  In  ISJO, 
violinist  at  the  Vienna  '  I'h.  an  der  Wicn'; 
later  he  embraced  the  career  of  a  concert- 

Jianist  and  pf  -trarhiT;  I.ouii  Kobier  and 
acub  Blunienlhal  were  his  pupils. 

Bocqunion-Wllhcm  [b6b-ke-yAhn'1.  G. 

L.    See  WiLHiiM. 

Bodanzky,  Artur,  b.  Vienna,  Dec  1^, 
1877.    Having  graduated  from  the  Vienna 

r.  ri-.,  he  began  his  career  in  IS''?  as  one  of 
the  hrst  violins  at  the  Court  Opera,  continu- 
ing his  studies  in  comp.  with  A.  von  Zem- 
linski;  1900,  cond.  of  operettas  at  the  Stadt- 
th.  in  Bndweis;  1901,  at  Karl-Th.  fn  Vienna; 
100?,  ( (irrei)etit()r  and  asbi^^tant  to  Mahler  at 
the  Court  Opera;  cond.  at  Th.  an  der 

Wien;  1905,  first  roiid.  at  Lortzing  Th.  in 
Berlin;  l*>06-9.  cond.  at  the  Landesthcater 
in  Prague,  and  also  of  the  symph.  concerts. 
Here  his  excellent  work  attracted  such  at- 
tention that  in  l')00  he  w.is  cille*!  to  Mann- 
heim as  first  ei  n<i.  iijMratii;  director  at 
the  Grand-Ducal  Th.;  .lUo  i-iml.  of  symph. 
and  oratorio  concerts.  In  1^1  J  he  arranged  a 
,Vday  Mahler  festival,  \vh.  ti  he  <  ond.  a  btxly 
of  1,500  vocali>ts  and  instrumentalists.  The 
overwhelming  mh  >  ess  of  the  first  Parsifal 
performances  in  Knglandi  which  he  cond.  at 
Covent  (iarden  in  l')l  1,  was  largely  instru- 
mental in  determinin;K'  hi>  M.leriioii  as  Hertz' 
successor  for  the  (iernian  oix-ras  at  the 
M.  O.  H.,  where  he  chose  for  his  d^but 
GdlUrdtimmerung  on  Nov.  17,  P)15.  He  is  a 
CfMiductor  of  the  Mahler  ty|)e,  forceful, 
authoritative,  elect rifying; a  w()n<hTlul  l)uilder 
of  clima.Kcs,  a  master  in  the  distribution  of 
tight  and  shade  and  in  maintaining  a  just 
balance  Ixtween  voices  and  orchestra.  \x. 
all  times  he  .secures  a  full,  niellow  tone;  even 
in  the  most  tremendous  fortissimos  the 
orchestra  is  always  euphonious. 

Bo'de,  Johann  Joachim  Christoph, 
b.  Banun,  Urunswiek,  1  m  10,  17^0;  d.  Wei- 
mar. Uu:.  13.  1793.  Oboist  in  Cette,  1755; 
from  1762-3.  music-teacher  ami  editor  at 

Hamburg:,  and  later  became  Lessing's  p<irlner 
as  printer  and  )>ubliiihcr.  Settled  in  Weimar 


1778.   Published  concertos  for  'odio.  bassoon 

and  vln.;  symphonies,  etc. 
Bo'denschatz,  Bttard*  b.  Lichtenberg, 

Saxony,  I.S76;  f!  as  pastor  at  Gross-Oster- 
hausen,  near  Qtu  rfurt ,  in  16.?8.  He  puhlishe"*! 
valuable  roIUx-tioris;  FlorUegium  Porteusr 
(Leipzig,  1603  and  1618),  containing  115 
motets;  ditto  (2nd  part,  Ldpcig,  1621),  con- 
taining l.SO  inntets,  all  by  contemporaries; 
also  Florilcgium  selrctinimorum  hymnorum 
for  schfjols  (1606;  last  ed.  1721).  His  own 
compositions  are  less  interest  ing.  -Scey.-Lex, 

Boc'decker  (bo-l,  Louis,  pianist,  music- 
teaeher  and  (ritie;  b.  Hambure,  1845;  d. 
there  June  5,  18W.  Pupil  of  E.  Marxsen. 
Publ.  works:  a  Phantasie-Sonale  for  pf.  and 
violin;  a  Trio- PhanUi sir:  about  .^0  pf.-pieccs; 
songs;  in  MS.,  orchestral,  choral,  and  cham- 
ber-music. 

Boche,  Ernst,  ooaiposcr;  b.  Munich. 
Dec.  27,  1880:  studied  theory  with  R.  Louis 

and  Thuille,  and  |)f. -playing  with  H.  Schwartz. 
In  1907  he  cond.,  with  Courvoisier,  the 
'Volkss\  niphonickonrerte'  in  Munich;  since 
19L^  iiofkapellm.  in  Oldenburg.  He  has 
brought  out  a  number  of  important  orchestral 
works:  4  epi^  xies  from  Odysseus'  Fahrten 
(Odysseus'  A  usfahrt  und  Schiffbruch,  Di€  Insel 
der  Kirke,  Die  Klagt  der  Nattsikaa,  Odysseus' 
Heimkekr).  the  first  Pfod.  in  London,  1906; 
the  symph.  poem  raermitui;  a  Traf^iscke 
Ouvertiire;  Symph.  Epiloi:,  rinrr  Trufithli,': 
Eine  Komddienouoerture;  also  songs  with 
orchestra;  etc. 

Boehm;  Boehme.   S<e  B/iH-M,  Bohme. 

Boe'kelmann  [Ik)o-1,  Bernardus,  pianist; 
b.  I'trecht,  Holland,  June  9,  IK.^S.  Pupil  of  \ 
his  father,  musical  director  A.  J.  B.;  stutiied  I 
1857-60,  under  Moscheles,  Richter  and 
Hauptmann,  at  I  <  ip^i^  Cons.;  1862  4,  [jri- 
vate  pupil  of  Biilow,  Kiel  and  Weitzmann  at 
Berlin,  also  teaching  at  Stern's  Cons.  Since 
1866  in  New  York,  where  he  foundetl  and 
directeii  (till  1888J  the  N.  Y.  Trio  Club  for 
chaml)er-concerts.  From  188.^-97,  Mus.  Dir. 
at  the  Ladies'  School  in  Farmington,  Conn.; 
since  then  private  imtractor  in  New  Yoric 
B.  is  a  well-known  teacher  and  player.  Has 
composed  for  orch.,  and  has  puhl.  sf^ial 
etudes  for  pf.;  solo  pities  for  pf.,  4  and  8 
hands;  pieces  (or  vln.  and  pf.;  and  songs. 
His  analytical  editioa  of  BachSi  WeU-tempered 
Clavichord  and  2-put  ImtHtiomft  in  cplon, 

is  unique. 

Boellmann,  lAtm,  comp.  and  organist; 

b.  F.nsisheim,  Alsatia,  Sept.  25,  l.*<62; 
d.  Paris,  Oct.  11,  1897.  A  pupil  of  the  Nie- 
dermeyer  School,  Pari-,,  his  te.ichcr  being  the 
celebrated  organist  Gigout,  in  whose  (>gan 
School  B.  taught  later.  A  successful  comp. 
in  almost  all  styles,  ht  lift  68  published 
works;  among  his  noteworthy  comps.  are  a 
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symphony  in  F;  Variations  symphoniques  for 
'ctllo  and  orch.;  a  h\ni!<ii%ie  di<iionuec  for  orch. 
with  organ;  Suite  galhique  for  organ;  a  pf.- 
quaitet;  a  pf.-trio;  a  sonata  for  'celio;  Rhap- 
soriie  camamUsque  for  pf.  4  hands;  Heures 
mystiques  (a  coll.  of  100  pieces  for  organ). — 
Cf.  P.  Locani.  L.  B.  (ScraMbuig,  1901). 

Bocly,  Alexandre- Pierre- Francois,  b. 
Versailles,  AprU  19,  1785;  d.  Paris,  Dec.  27, 
185S.  Pianist;  aho  vln.-pupil  of  LaAirMr  at 
Paris  Cons.,  and  organist  (for  some  years  at 
St.-Gcnnatn  rAuxerrois).  He  wrote  a  mass 
f.  Christmas,  4  offrrtoires  a.ni\  many  other  |x:s. 
f.  org.,  nuich  pf.-musir,  and  ?  string-trios,  etc. 

Boers  [boors],  Joseph  Karel,  b.  Nym- 
wegen,  Holland,  1812;  d.  Delft,  Oct.  1,  1896. 
Popl  of  Lubeck  in  R.  Cons,  at  The  Hague; 
1831^  cond.  at  R.  Th.  there.   Held  simitar 

posts  at  Paris  and  Metz;  1841,  niip  yirf)f.  at 
the  Normal  School,  Nymwcgtn,  and  cond.  of 
Choral  Society;  1853,  niusii  -<liri-ctorat  Ddft. 
He  wrote  an  interesting  History  of  Muskal 
fnstrs.  in  the  Middle  Ages:  also  a  complete 
Vifiliiv^^r  ipliy  of  ancient  and  modern  musical 
\^url<^  produced  in  the  Netherlands.  Comp. 
a  symphony,  overtures,  cantatas,  soiqjs,  etc. 

Boesset  [bw^hs-sTi'],  Antoine,  Sicur  de 
Villedteu,  Intendant  of  Music  to  Louis 
XHI;  b.  circa  1585:  d.  1643.  Celebrated  as 

the  CDniiMj-er  of  many  Airs  df  COMf  in  4  CC  5 
parta,  and  ot  numerous  iKillets. 

Boetfoa  IbM'tT-tIs]  (or  Boethius).  Anl- 
cius  Manllus  Torquatus  Severinus,  b. 
Rome  circa  475  a.  d.,  executed  524  (C.'),  on 
suspicion  of  treasion,  by  Theodoric,  whose 
counscllM'  he  had  been  for  years.  Philosopher 
and  mathematician;  author  of  De  Musica,  a 
l  a' in  tri  .iii-e  (in  5  l«K>ks/  on  Greek  music, 
which  was  the  chief  source  for  the  theorizing 
monks  of  the  middle  ages.  Besides  MSS.  in 
many  libraries,  De  Musica  has  been  published 
at  Venice  (1491-2  and  '99),  Basel  (1570).  and 
Leijizig  (1867);  and  in  a  Cerman  tr.m^I-  by 
Oscar  Paul,  with  interesting  introduction,  at 
Leipzig  (1872);  a  Frendi  transl.  by  Fftis 
remained  MS. 

Bohrmaim,  Geor^  Karl,  b.  Copenhagen, 
.April  8,  1838;  organist  and  music-director 

then-.  Ha-^  written  numerous  vocal  and 
orciil.  works  (c.  g.,  the  overture  The  Vikmgs 
Voyatf). 

Bohl'mann,  Theodor  Heinrlch  Fried- 
rich,  puinist;  b.  Osterwieck  am  Harz,  Ger- 
many, June  2.^,  1865;  studiifl  with  Dr.  Stade 
(l^ipziR),  Barth,  Klindworlh,  Ticrwh,  d'.M- 
IxTt,  ami  Moszkowski  (Berlin).  Debut  Ber- 
lin. March  IS'M),  nuirkul  success;  t  oncert- 
tour  in  Germany.  From  Sept.,  189U,  prof, 
ol  pf.  at  Cincinnati  Cons.  Has  given  nuny 
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Bohm,  Karl,  b.  Berlin,  Sept.  11,  1844;/ri  J» 
ipil  of  Ldschhorn,  Reissmann,  and  Geyer,  pA**^ 
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Pianist  and  ja/o»-composer;  fives  in  Berlin.— 
Works:  Trios,  pf.-picces,  vln.-music,  songs. 

Bohm,  Georg,  organist  and  clavichordist; 
b.  Hohenkirchen,  Thuringia,  Sept.,  1661;  d. 
LOnebnrg,  May  18,  1733.  His  organ  preltnes 
and  rnni positions  for  harpsichord,  rank  high 
among  works  of  the  time.  Monograph  by 
Buchmayer  in  the  *Pkngraniiiibiidi  des  4. 
Bachfestes'  (1908). 

Btihm,  Josef,  b.  Kuhnitz,  Moravia,  Feb. 
9,  1841;  d.  Vienna,  Nov.  6,  1893.  Pupil  of 
Bocklet  and  Krenn,  Vienna;  1865  oiganist, 
1867  dtoirmaster,  1877  Kapellm.,  at  the 
Hofpfarrkirchc,  Vienna;  also  dircitor  of  the 
achooi  of  church-music  of  the  Ambrosius- 
Verein. 

B^hm,  Joseph,  b.  Pest,  Mar.  4.  1705;  d. 
Vienna,  Mar.  28,  1876.  V'iolinist,  pupil  of 
his  father;  at  8  years  of  age  he  made  a 
concert-tour  to  Poland  and  Petrograd,  where 
be  studied  for  some  years  under  P.  Rode. 
His  first  concert  at  X'icnna  (1815)  was  very 
successful;  after  a  trip  to  Italy,  he  was  a[>p. 
(1819)  vin.-prof.  at  Vienna  Cons.,  and  (1821) 
entered  the  Imp.  orch.  He  formed  dis- 
tingiiished  pupils — Joachim,  Ernst,  Auer, 
HellmesiH*rv;!T  fSr  ),  Singer,  Ludwi.;,  Stnuss, 
Rappoldi,  Hauscr,  etc.  Retired  from  Cons. 
1848,  from  orch.  1868.— Wrote  conccrt-pcs. 
and  quartets;  also  duets,  songs,  etc. 

Bdhm,  Theobald,  inventor  of  the  'Bohm 
flute':  b.  Munich,  Apr.  9.  17Qi;  d.  there  Nov. 
25.  1831.  Flutist,  comp.  f.  'Hofmusikus.' 
and  member  of  the  royal  orch. — His  system 
of  construction  marks  a  new  departure  in  the 
make  of  wood-wind  instrs.  To  render  the 
flute  acoustically  perfect,  he  fixed  the  position 
and  size  of  the  holes  so  as  to  obtain,  not 
convenience  in  fingering,  but  purity  and 
fullness  of  tone:  all  holes  are  covcretl  by  keys, 
whereby  prompt  and  accurate  'spcakins'  is 
assured;  and  tne  bore  is  modified,  rendering 
the  tone  much  fuller  and  mellower. — B.  publ. 
Oher  den  Fldtenbnu  und  die  neueslen  Verbesse- 
rungen  desselben  (Mayenoe,  1847;  Engl, 
transl.  by  W.  S.  Broadwood,  London,  1882). 
— See  Ch.  Welch,  Ilislorv  of  the  Boehm  FluU 
(l^ondon,  1896);  and  V.  Mahillon,  /ttude  SUr 
le  doigte  de  la  fiute  Boehm  (1885). 

B6h'me,  August  Julius  Ferdinand,  b. 

Gandersheim,  Brunswick,  Feb.  4,  1815;  d. 
there  May  .^0,  188.?.  Pupil  of  Sjiohr;  Kaix-llm. 
i»f  the.itre*  at  Berne  and  Geneva;  1846-76 
cond.  of  the  'Euterpe'  at  Dordrecht.  Comp. 
orchestral  and  chamber-music,  songs,  etc. 

Boh'me,  Franz  Maf^nus,  b.  Willcrstedt, 
n.  Weimar,  Mar.  11,  1827;  d.  Dresden,  Oct. 
18,  1898.  Pupil  of  J.  G.  Tfipfer  (Wetmar). 
and  Hauptmann  and  Riets  (Lapsig).  For  11 
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years  school-teacher,  then  for  20  years 
music-teacher  in  Dresden:  received  the  title 
of  'Prof.'  from  the  King;  teacher  of  rpt. 

and  hist,  of  music  at  Hcxh  Cons.,  Frankfort; 
retired  1S85  to  Drt>din.— Literary  works: 
AUdeulschcs  Ludrrbuch  (Leipzig,  1877;  a  colL 
of  German  folk-songs — words  and  melodies — 
of  the  13th-17th  ccnttirits) :  Aufgabtnbuch 
zum  Sludtum  der  Ilannonir  ClSSOi;  Kursus 
der  Harmonic  (Maycnce,  1882  ;  i,rschichle  dfs 
Tames  in  DeiUschland  (Leipzig.  1886);  VtUks- 
tUmlidle  Lieder  der  l>etitscheH  im  IS.  und  19. 
Jahrh.  (Lripn-,  1805,  i>p.  f)29:)\Dnihrhrs  Kin- 
dfrlied  und  Kituiersbiel  (1897).— He  edited 
Erk's  Deuischer  Lieaerhort  (new  ed.,  3  vols., 
1893-94) ;  and  publ.  several  books  of  sacred 
part-songs  and  male  choruses. 

Boh 'me,  Willy,  h.  D.-ssau.  Nov.  16.  1S61; 
pupil  of  Bartcld,  Rdsler,  Diedccke  and  Thiele, 
then  1881-6  of  the  R.  Hoclnchule  at  Berlin, 
where  he  ha-i  cstabl.  a  conservatory. — Works: 
An  opera,  Drr  Cid  (Dessau,  1887);  a  symph.; 
an  ovcrturt-;  tlic  cantata  Kaiser  Wilhelms 
Meerfahrt  (1893);  also  '.Marinclicder'  and 
'Nationallledcr*  i.  male  diorus. 

Bdh'mer,  Karl  (Hermann  Ehrfried), 
violinist  and  composer;  b.  1  he  Hague,  Nov. 
6,  1799;  d.  Berlin,  July  20,  1884.    Pupil  of 

Pnllcdro;  1P.35,  member  of  the  royal  orch.. 
Berlin.  Works:  Operas  {Meerkonig  und  sein 
Litbchen,  etc.),  OTcnestral  music,  much  violin* 

music,  etc. 

Bohn.  Emil,  b.  Biclau,  n.  Neisse.  Jan.  14, 
18.?9;  d.  Breslau.  July  5,  1909.  Student  of 
philol.  at  Breslau;  but  later  devoted  himself 
to  music.  1868,  org.  of  the  Kreuzkirche, 
Breslau;  aNo  foindt'd  the  Bohn  Choral 
Society,  iiottd  lor  its  historical  concerts. 
1884.  Pli.  1).  (Hon.  c,  Breslau),  dia-ctor  of 
the  University  Choral  Society,  and  lecturer 
at  the  Univ.;  also  mus.  critic  of  the  'Bres- 
laurr  Zcitung.*  1895,  'R.  Prof.'  of  Music; 
1*X)8  full  professor  at  the  I'niv. — Works: 
Bibliographie  d.  Musikdriickwerke  bis  1700, 
weUhe  auf  der  UtuversitaUbMuHhek,  etc.,  su 
Bredau  aufbewahrt  tperdnt  (1883);  Die  mus. 
Ilandschrifien  des  16.  und  17.  Jahrh.  in  der 
Sladtbtbl.  'zu  Breslau  i  1890k  Dte  XaUonal- 
hymnen  der  europdischen  Vdlker  (1908).— He 
composed  part-songs  and  songs;  and  edited 
the  pf .-woncs  of  Mendelssohn  and  Chopin. 

Bdh'ner,  (Johann)  Ludwig,  b.  Tottel- 
stcdt.  n.  Gotha,  Jan.  8,  1787;  d.  Gotha,  Mar. 
28,  1860.    A  composer  of  great  talent  but 

weak  character —the  reputed  original  of  E. 
A.  T.  HotTin.um's  'Kreisler.'  Exrrpting  a 
year  (  IMl)i  as  Kapellm.  at  Nureinbi  r<,  he 
led  a  roving  life,  and  finally  became  addicted 
to  drink.— -works:  An  opera,  Der  Dreiherm' 
strin;  overtures,  marrhcs,  fiances,  etc.,  f. 
orch.;  concertos  and  sonatas  f.  pf.;  much  left 
in  MSk 


Boh'rer,  Anton,  b.  Munich,  1783;  d. 
Hanover,  1S52.  Violinist,  pupil  of  R.  Krcut- 
zer  in  Paris.  Composed  chamber-music,  als) 
concertos  and  solo-|x:s.  f.  vln.  With  his 
brother  Max,  the  'cellist,  he  w.is  a  nu  iuln-r  of 
the  Bavarian  court  orch.;  from  1810-14  the 
two  made  tours  throuRh  Austria,  Poland, 
Russia,  Scandinavia  and  Englantf;  1SI5  in 
France,  1820  in  luly.  In  1834,  Anton 
became  leader  of  the  orch.  at  Haiuyver. 

Boh'rer,  Max,  'cello-virtuoso;  b.  Mann- 
heim, 1785;  d.  Stuttparf,  Feb.  28.  1867. 
After  long  concert-tours  with  Anton,  he 
settled  (1832)  in  Stuttgart  as  first  'cellist  in 
the  orch.  Tour  ui  the  United  States.  1842<43. 
Comjjositions  of  minor  imjKirtance. 

Boteldieu  [bw&h-el-dW].  Adrlen(.Loul»- 
Victor),  son  of  F.-A.  B.;  b.  Paris,  Nov.  3. 

1816:  d.  Quincy.  July  9,  Wrote 
several  attractive  operas  and  operettas;  also 
masses,  cantatas,  etc. 

Boieldieu,  Frangols-Adrlen,  French  dra- 
matic comp.;b.  Rouen,  Ucc.  16, 1775;d.  Jarcy, 
n.  C.rosboi.s,  Oct.  8,  18.U.  Son  of  Archbishop 
Larochcfoucauld's  sc-cretar>';  his  mother  was 
a  milliner.  Through  conjugal  differences,  the 
pair  Were  divorced,  and  the  hoy  w.is  appren- 
ticetl  to  Brothe,  the  cathetlral  organist,  a 
pupil  of  Padre  Martini.  Broche,  of  intem- 
perate habits,  was  brutal;  the  boy,  at  12 
years  of  age.  ran  away;  he  went  on  foot  to 
Pari>,  aiul  was  with  difficulty  found  and 
brought  back.  Broche  appears  to  have  been 
his  only  teacher  in  youth,  natural  talent 
supplying  the  lack  of  serious  study.  At  18 
years  of  ,nge  he  pro<l.  with  success  an  opera  to 
his  fath  r*->  libr.  tio,  La  FilU-  lOupahU  (Roui  n, 
179.^).  fotiowe  1.  in  179>,  by  Rosali-^  el  .\fyrsa. 
His  lo  al  reputation  encouragwl  him  to  extend 
his  sphere,  and  again  he  walked  to  Paris, 
but  his  riveption  was  chilling,  and  he  was 
glaci  to  earn  a  livitiK  by  teaching  and  piano- 
tuning,  i'r.ird  employing  him.  He  made 
the  acquaintance  of  MmiuI,  Rode,  Cheru- 
bini,  and  G.irat  the  tenor,  who  sang  the 
yovmg  man's  songs  in  public,  and  thus  pro- 
curi-il  him  recognition  and  a  publisher. 
Mcnestrel,  S'U  est  vrai  que  d'itre  deux,  0  toi 
que  i'aime,  arc  stiW  found  on  concert -program*. 
Fievi'-e  the  novelist  wrote  him  a  libretto,  ancl 
La  Dot  dt  SuzcUe,  in  one  act,  w.is  prod,  with 
success  (()]xra  rem.,  1795),  followiij  bv  Les 
deuxLeUres  (1796).  and  in  1797  by  La  FamiUe 
Suisse  (Th.-Feydeau).  1798  saw  the  produc- 
tion of  pf.-sonatas,  pf.-  and  h  irp  fluet=;,  and  .i 
pf.-concerto;  tiicir  success  obtained  for  him, 
2  years  later,  the  ap})oiiitment  of  professor  of 
raano  at  the  Paris  Conservatory.  Zoraime  el 
Zulnare  (1798),  Bemewski,  and  I«  Catife  de 
Bagd.id  (IStK)),  addtHl  to  his  reputation. 
Cherubini  good-ruturcdly  twilled  him  on  his 
'undeserved  success,'  and  B.  trok  a  strict 
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course  of  contrapuntal  study,  IxMicfitin^j  miu  h 
by  the  advice  of  Cherubini  and  Mchul. 
Three  years  elapsed,  and  Afa  lante  Aurore 
(Th.-Feydeau«  1803),  showed  marked  im< 
provraient,  and  was  greeted  with  sreat 
applau^to.  In  1802  he  had  marricxl  Cloiilde- 
AugUistc  Maflcuroy,  a  ballet-dancer,  and  the 
conjugal  mist^  that  rcsulte<l  led  to  his  sclf- 
cxpatriatkm  ia  1803.  He  went  to  Petrograd, 
atul  was  aop.  cond.  of  the  Imperial  Opera, 
with  a  hamisome  salar>'.  He  stayed  in  T\u^>i.l 
8  years;  his  contract  included  3  operas  per 
annum,  and  a  number  of  nUKtary  marches, 
but  of  this  period  little  was  worthy  of  pie* 
servation.  The  war  between  Russia  and 
France  caused  his  return  to  Paris,  in  1811. 
A  revival  of  Ma  tante  Aurore,  the  production 
of  a  revised  version  of  Rien  de  trop  (comp. 
in  Russia),  followed  in  1812  by  Jcari 
Paris,  created  the  wildest  enthusiasm,  oi)era 
having  been  at  a  low  ebb  for  some  lime  In 
1817  he  succeeded  Mehul  as  prof,  of  cump. 
at  the  Cons.,  and  was  elecli-d  a  member  of 
the  'Institut.'  In  1818  Le  petit  chaperon  rouge 
was  another  triumph.  In  1821  he  was 
createti  C  hi  valiir  of  tlie  Legion  of  Honor. 
Precarious  health  caused  a  silence  of  7  years, 
but  in  1825  La  Dam»  Umete  met  with  un- 
parallcd  success,  and  remains  his  mastjTpiere. 
He  w.is  Will  n  inunerated  for  his  last  opera, 
Les  deux  nuits  (IHi'Ji,  but  it  was  a  failure. 
In  delicate  health,  with  pulmonary  trouble 
oootractcd  in  Rusria,  mortification  and  dis- 
appointment aggravated  thf  disorder.  His 
first  wife  had  dic<J  in  1825,  and  in  1827  he 
married  Mile.  I'hillis,  a  singer,  and  the 
mother  of  his  only  son  Adrien.  This  union 
was  most  happy,  and  in  his  last  days  of  illness 
and  jjccuniary  I'itTn  iiltii  ';  he  \va>  much 
.consoled  by  her  krndU  (  are  and  unswerving 
fidelity.  He  had  retired  from  the  Cons,  in 
1829,  with  a  pension,  but  in  1830  the  new 
KOfveroment  revoked  the  pension.  He  applied 
for  rc-instatement  at  the  tons.,  was  reapiK>int- 
ed,  but  did  not  teach  again;  for  Thiers, 
minister  of  Louis  Philippe,  recognized  the 
master's  work,  and  relieved  his  anxieties  by 
an  annual  grant  of  6000  francs.  A  ioumey 
to  Pi.sa  in  sean  h  of  lic.ilth  was  of  no  Dcnefit; 
he  returned  to  Paris,  but  again  had  to  seek 
die  Southern  climate,  and  died  at  his 
countiy-housc  at  Jarcy.— .'Vmong  his  pupils 
were  Zimmerman,  Fetis,  Atlam,  and  LaVwrre. 
—  B<jiilili<  11  r.iiiks  an  the  tureinost  composer 
of  his  generation,  of  I  reach  'oixjra  comique.' 
[X'spite  the  carelessness  of  his  early  e<lucat  ion, 
his  masterpieces  exhil)it  e>'idi'nccs  of  pains- 
taking ami  consricntious  lalMir,  resulting  in 
a  high  degree  of  finish  and  perfection.  Besides 
the  oiioras  mentioned,  he  collaborate*!  with 
Cherubini  in  La  Prisonnihe  (1799);  with 
M6hul,  Krrutzer,  et  al.,  in  Baiser  el  la 
Quittance  (1802);  with  Cherubim,  (l^tel,  and 


NicolcS  Isouard — his  former  rivals  —in  Bayard 
d  Mtzihes;  with  Kreiitzer  in  Hcuri  IV  en 
voyage  (1814);  with  Mme.  (iail,  pupil  of  Fetis, 
in  Antilot  ou  I' Atelier  de  Jean  Cousin  (1814); 
tnth  H£rold  in  Charles  de  France;  with  Cheru- 
bini, Berton,  et  al.,  in  La  Cour  dc^  Fees  (1821); 
with  ,Auber  in  Les  Irois  Genres;  with  Cheru- 
bini, Berton,  et  al..  in  PItaramond;  with  Ber- 
ton, et  al.,  in  Iia  Marquise  de  Brint/iUiers.—' 
Biographical:  G.  Hequest,  A.  B.,  savieet  ses 
a-uvres  (Paris,  1846;  pp.  115);  A.  Pougin.  B., 
sa  vie  et  ses  ceuvres  (Paris,  1875);  Lucien  .\ug6 
de  Lassus,  B.,  in  series  'Les  Musiciens  «- 
lebres'  (Paris,  1908;  pp.  125,  with  list  of 
minor  publications  concerning  B.);  P.  L, 
Robert,  CorrespMdame  de  B.  (Turin,1912). 

— See  Q.-Lex. 

Boisdeffre  [hw.ih-dof'fr],  Charles-Henri- 
Ren6  de,  b.  Wsoul  (Haute-Savoie),  April  3, 
1838;  d.  at  his  esute  Veselise.  Dec  (?),  1906. 
Pupil  of  Ch.  Warner  and  Barbereatt  in  Paris, 
where  he  resided.  Composer;  in  1883  the 
Prix  Chartier  was  awarded  him  for  chamber- 
music. — Works:  A  symphony  in  A  m.  (1883); 
Schies  champitres  f,  orch.;  pf. -sextet  (op.  43); 
2  pf.-quintets  (op.  II  and  2S);  a  pf.-quartet 
(op.  1,M;  2  pf. -trios  (op,  10  and  32);  pf.- 
sonatas,  Romances  sans  paroles.  Melodies; 
Mrsse  solennetle  (1890);  Cantique  des  cantiques 
for  soli,  eh.  and  orch.  (op.  16);  Moise sauot des 
eaux  (up.  18);  choruses  Dims  la  forU  (op. 
41)  and  Les  lendemains  de  la  vie  (oj).  46); 
etc. — Cf.  H.  Imbert's  'Nouveaux  Profils  de 
Musiciens'  (Paris,  1892). 

Boise,  Otis  Bardwell,  b.  Oberlin,  Ohio, 
Aug.  13,  1845;  d.  Baltimore,  Dec.  16,  1912. 
Organist  at  14.    In  1861  studwd  under 

HauiJtmann,  Richter,  Moscheles,  etc.,  at 
Leipzig;  1X(>4  under  Kullak  at  Berlin.  1864- 
70,  organist  and  teacher  in  Cleveland; 
1870-76,  an  New  York;  1876-78.  spent  in 
Europe.  He  taught  in  Berlin  1888-1901; 
since  then,  prof,  of  theory  and  comp,  at  the 
Pealwxly  Inst.,  Baltimore.  Among  his  pupils 
are  Ernest  Hutcheson,  Howard  Brcx  kway, 
Percy  Atherton,  and  Arthur  Nevin. — Works: 
Symphonies  and  overtures  for  orch.;  pf.« 
concertos,  and  minor  pieces;  als<j  a  te.vt-boolc. 
Harmony  Made  Pradical  (S.  V.  1000). 

Boisselot  [l)vvaii?,-16li'|,  Jean-Louis,  b. 
Montjx-llier  circa  17.S5;  d.  .MarstMlles,  1847. 
A  maker  of  stringed  instrs.  at  Montpellier, 
he  removed  to  Maneilles  and  soon  set  up  a 
successful  piano-factory,  of  which  his  eluest 
son,  Louis  (lS0>-50>,  was  the  manager; 
Fran(;ois,  the  present  proprietor,  is  the 
founder's  gr.indson. 

Boisselof,  Xavler,  si-c«>nd  son  of  J.-L.  B.; 
dramaii  i  iposer;  b.  Montpellier,  Die  3, 
ISll;  il.  .Marseilles.  Apr.  10,  1S93.— Works: 
Tile  operas  Ne  touches  pas  d  la  reine  (Paris, 
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1847):  MosquUa  la  sorci^re  (Paris,  1851); 
I'Ange  dcchu  (Marseillub,  1869);  and  a  can- 
tata, VaUia  (1836). 


Boito  fhA  c-t6hl,  Arrigo,  poot  and  opcra- 


II  4  giu'jnn  (\9.u())  and  Le  SoreUe  d'ltnlia 
(1862;  w.  l  acciDj;  the  latter  bt-ing  so  succ. 
that  the  Italian  government  granted  the 
authors  not  only  the  usual  gold  medal,  but 
a  stipend  for  two  yean*  foreign  travel.  B. 
9[)ent  most  of  this  time  in  Paris,  the  n  ni  iinrli  r 
chiefly  in  Germany;  strongly  inilucnced  by 
hearing  and  studying  a  vanety  of  French  and 
German  music  then  practicalljr  untcnown  in 
Milan,  where  nothing  but  Italian  or  French 
o(HT.is  in t crest lh:I  the  public,  he  wrote  the 
libretto  and  gradually  finished  the  music  for 
the  opera  Mefistofete  (Milan,  La  Scala,  Mar. 
5,  1868),  the  unusual  style  of  which  made 
warm  partisans,  but  also  aroused  the  bitter 
oi)[).)sition  of  tile  strong  anii-\\  a;<ni'rite 
faction,  so  that  the  o|x.'ra  was  withdrawn 
after  a  second  performance.  Remodelled,  it 
has  met  with  success  at  Bologna  (1S75), 
Hamburg  (1880),  and  Milan  (1881);  neverthe- 
less, two  others,  Nrrour  unl  ( )r,- iti,!i\  have 
never  been  offered  for  pnxiuction,  and  of  an 
earlier  opera,  Era  e  Leundro,  nothing  remains 
but  a  few  musical  themes  and  the  b<x(k.  B. 
ranks  h\^h  as  a  px-t  ('II  Libro  dei  Versi.' 
writti  II  1^61-7,  publ.  Turin,  1877,  under  the 
anaurammatic  pen-name  of  'Tobia  (iorrio'), 
ana  is  the  author  of  all  his  own  libretti;  he 
has  made  admirable  translations  of  some 
others  {Tristan  und  Isolde,  Kirnzi),  and 
wrote  the  books  for  Amlftti  (I  .ucioi,  Cioconda 
(Ponchielli),  AUssandro  Farruse  tPalumbo), 
Tram  (Dominiceti),  Otello  and  Falstaff 
(Wrdi;  the  last  held  to  lx»  his  masterpii-re). 
and  Un  Trnmonto  (Coronato).  Is  also  a 
novelist  of  distinction.  From  the  King  he 
has  the  titles  of  'Cavaliere.'  'Uihciale,'  and 
'Commendatore*;  in  1892  ne  was  app.  In- 
Spector-rrenrral  of  Technic.il  Instrtiction  in 
tne  Italian  Conservatories  and  Lyceums;  in 
1895  he  was  made  Chevalier  of  the  Legion 
of  Honor.  He  lives  in  Milan. — Cf.  C.  Trevor, 
B:s  Nero  (in  *M.  T./  June,  1916). 

.  Boick,  Oskar.  b.  Ilohcnstein,  East  Prus- 
sia. .Mar.  4.  18-U:  d.  Brem  -n,  .May  2.  1888. 
Pupil  (1857)  of  Leipzig  Cons.  (Rieiz  and 
.Moscheles).  After  teaching  in  Leipzig,  \Vi- 
lK>rg  (Finland),  and  Liverpool,  he  became 
(1868)  Kaixlltn.  at  the  Wiirzburg  Th.,  and 
18()<)  at  .\achen.  1875,  teacher  at  Riga, 
where  his  o|>iTa  I*ierre  und  Rohin  (1876)  was 
produced.  .After  this  he  w.is  chorusm  i-t  <  r, 
in  turn,  at  Leiozig,  Hamburg,  and  Bremen. 
He  wrote  2  other  operas,  Cmnm  and  Dw 


Schmied  van  Gretna  Cretin  (both  not  perf.), 

pf.-music,  ^ngs,  etc. 

BoUlngcr,  Samuel,  pianist,  composer; 
b.  Fort  Smith,  Ark.,  Sept.  22,  1871.  Studied 
pf.  with  Emi!  Winkler  and,  at  Leipzig  Cons., 
with  Reinc<-ke,  Schreck,  and  otlur--;  org. 
Amer.  Ch.,  Leipzig,  18Q3-S;  founded  Bc^lliiiger 
Cons,  at  Ft.  Smith  in  18%;  taught  in  ^tt 
Francisco  (1897),  and  Chicago  (1906);  since 
1907  in  St.  Louis;  head  of  pf.  dept.  Strassbcr- 
ger  Cons. — Works:  Op.  ^,  dramatic  overture, 
Fomfniia  e  Catumsaahi,  for  orch.;  op.  9, 
Waltzes  for  orch.;  op.  17,  Romantic  Fantasy 
for  organ;  on.  18,  The  Sphinx,  fantasy-suite, 
five  scenes  (or  orch.;  op.  19,  Sonata  for  pf. 
and  vin.;  numerous  works  for  pf. 

Bol'sche,  Franz,  b.  Wegenstcdt,  n  Mn^'de- 
l)ur^,  Any.  20,  1809;  1889-94  pupil  ot  the 
Berlin  '  lii  >  rhschule'  (Bargiel,  Spitta,  Hey- 
mann>;  1896,  teacher  of  theory  in  Cologne 
Cons.  Editor,  for  the  'Denkmaler  deutscner 
Toiikunst,'  of  the  instrl.  works  of  Melchior 
i  ranck;  has  comp.  an  overture,  Judilh, 
chambcr-musiCt  pf.-pieccs,  aoags,  etc. 

Bol'te,  Johannes,  contemfKirary  German 
writer;  author  of  Die  Sings fnrle  der  englischen 
Comddianten  und  ihrer  Nachfolger  in  Deutsch- 
land,  HoUand,  und  Scandinasien  (L«ip«g, 
1893). 

Bolzo'ni,  Giovanni,  b.  Parma,  Mav  14, 
1841.  Pupil  of  del  Maino  (vl.)  and  Rossi 
(comp.)  at  the  Cons,  there;  Mgan  as  violinist 

in  the  orch.  at  Savona;  during  the  next  six 
years  rose  to  leader  and  conductor;  3 
years  in  Perugia  as  cond.  and  dir.  of  'Istituto 
Morlaochi';  hved  a  short  time  in  Piacenza: 
since  1887  dir.  of  the  'Istituto  Muricale,| 
leader  at  the  'Teatro  Rr,;io'  and  'Concerti 
Popolari'  at  Turin.— Works:  The  operas  /( 
Malrimonio  civile  (Parma,  1870),  La  Stelia 
deUe  Alpi  (Savona.  1876),  JeUa  (Piacenaa, 
1881);  Tewa  con  variasUmi  for  string'^irdi.; 
Al  Castillo  mrdion'alc  ii>r -••.^^:\\\  <irrh.;  a  sym- 
phony; quartets  and  quintets;  pieces  for  vIn. 

Bomtem'po,  Jolo  Domingos,  fine  pian- 
ist; b.  Lisbon,  Dei".  28,  1775;  d.  th>  re  .\nz. 
13,  1842.  He  went  in  1802  to  i'aris  far 
study,  and  livc<J  there  and  in  London  till 
1818.  In  1833,  Director  of  LtslMin  Cons.— 
Work-s:  6  symphonies,  4  pf. -concertos,  14 
pf. -sextets,  a  pf. -quintet,  sDU.it.is  and  vari- 
ations f.  pf.,  an  opera  {AUssandro  in  EJeso), 
s<.-veral  masses,  a  requiem;  and  a  Method  for 
pf.   M  'UKl.in,  1S16). 

Bo'na.  Giovanni,  cardinal;  b.  Mondovi, 
Oct.  12.  1609;  d.  Rome.  Oct.  25,  1674.  Wrote 

i*s|>cv.ially  Df  diviiui  Pstilmodin.  .  .  .  tractatus 
historii  Hs,  symhiilifus,  asfftuHS  (Rome.  1653), 
coMtainiii;4  v.iUiable  informal ii m  <jn  .imuent 
church-music.  Compl.  ed.  of  works  publ. 
Rome,  1747. 
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Bo'oA,  Valerio.  b.  Braria,  c.  1560;  still 
Vying  in  1619;  Franciscan  monk,  in  1S96  m. 

di  capp.  at  Milan.  Voluminous  composer 
of  siicrcd  and  sciular  votal  music;  al.sf) 
theorist;  publ.  RfgoU  dfl  Contrappunto  e 
ComposiMUme  (Casale*  1595),  and  Essempi 
ddli  Passagfi  dette  Cmtsomaae,  d  Dissotianu 
(Milan,  1596).— Sc-c  Q.-I.cx. 

Bonaventu'ra,  Ariuddo,  b.  L^hom,  July 
2S,  1862.  St.  jurisprudence  and  chemistr>', 

but  devoted  himself  entirely  to  musicologv'. 
Prof.  hist,  of  music  and  librarian  at  the  R. 
Inst,  of  Mus.  inFlorencc. — Works:  Maniuile 
di  storia  ddla  mu$Ua  (Leghorn,  1898;  4th  ed. 
\9U).ElementidiRstetieamusUaU  (ib..  1904); 
Storia  digti  slri'nifiili  musicali  (ib.,  1908);  La 
vila  muikale  in  I  oscana  (Florence,  1910,  in 
i-a  Toscana  al  fine  del  granducato') ;  Saggio 
ttoruo  siJ  teatro  musicaki  italiano  (Leghorn, 
1913) ;  bt-sides  num.  essays  in  various  journals. 

Bo'nawitz  (or  Bonewitz),  Johann  Hein- 
fldl,  b.  Diirkheim-on-Rhine,  Dec.  4,  1^39. 
Pianist,  pupil  of  the  Lt^  Cons,  till  1852, 
when  his  parents  took  him  to  .\merica. 
Lived  1861-6  in  Wiesbaden,  Paris,  and 
London,  giving  concerts  and  teaching.  From 
1872-3  he  conducted  the  Popular  Symphony 
Concerts  in  New  York,  an  enterprise  which 
failid  from  l.u  k  of  jvipular  appreciation; 
after  a  successful  pianistic  tour  in  the  U.  S. 
(1873),  he  produced  2  of>eras  in  Philadelphia, 
The  Bride  of  Messitta  (1874),  and  Ostralenka 
(1875).  Returned  to  Europe,  1876,  and  has 
siti  li\  il  in  \'iinna  and  London.  He  has 
composed  2  other  operas  and  a  variety  of 
pf.-niuMC. 

Bon'ci  I-trhP],  Alessandro,  lyric  stage- 
tenor;  b.  Cesena  (Romagna)  in  1870;  studied 
5  years  under  Carlo  Pi-drotti  and  Fdice 
Coen  at  the  Liceo  Rossini.  Pesaro,  and  in 
1896  made  his  d^but  at  the  Teatro  Regio 
in  Parma  as  Fenton  .in  Fnhtaff;  was  then 
eng.  to  give  Faust  at  the  T.  dal  Vermo, 
Leghorn;  next  at  La  Scala,  Milan,  in  /  Puri- 
tam.  Here  his  success  was  established;  he 
was  Immediately  eng.  at  Petrf)j?r.id,  then  at 
Vii  mil,  Btrlin,  Lisbon.  Md<lrid.  London 
(1900;,  etc.;  later  in  South  America  and 
Australia.  New  York  debut  in  Dec.,  1906, 
at  the  new  Manhattan  Opera  House  (Ham* 
merstcin),  where  he  sang  during  three 
seasons;  1908-9  at  M.  O.  IL,  also  appcariiii^ 
at  Covent  (larden  in  IWH.  In  the  season 
of  1910-11  he  sang  in  concerts  in  the  U.  S. 
His  voice  is  a  distinctly  lyric  tenor  of  great 
swcftiKss  and  rh.irm.  Favorite  r«»les  are 
Almaviva  (Barbiere)  and  Rodolfo  {La  Ho- 
hhne).  He  is  one  of  the  few  Italian  singers 
that  have  achieved  distinction  also  as  linler 
singers. 

B6'nicke,  Hermann,  b.  Endorf,  Nov.  26, 
1821;  d.  Hcrmamiitadt,  Tranvlvania,  Dec. 


12,  1879,  as  conductor  of  the  Musical  5>ocicty 
there. — ^Works:  An  opera.  Per  Liebesring; 
part-sorij,'s  for  men's  voices;  an  excellent 
Melhod  oj  Choral  Singing;  and  Kunst  ies 
frtien  Orgdspieis  (a  valuable  work). 

Bonlven'ti  (or  Boneventi),  Giuseppe, 
dramatic  comp. :  b.  Venice,  c.  1660;  d.  (?).  He 
was  m.  di  capp.  to  the  Duke  of  Mantua,  later 
to  the  conrt  of  BaiLn.    Wrote  11  Operas  for 

Venice,  and  one  for  Turin. 

Bonnet  [b6hn-nSn,Jac<|U«a,b.  Paris,  1644; 

d.  there  1724.  ViM.  Fliiloire  de  la  musique 
et  de  srs  t'jfets,  deputs  son  origine  jusqu'd 
prhent  ( 1 7 15 1 ,  and  Ilistoire  de  la  donse  soerit 
et  profane  (1723).— See  Q.-Lex. 

Bonnet,  Jean-Baptiste,  violinist  and 
composer;  b.  Montauban,  Apr.  23,  1763; 
organist  there  from  1802;  d.  (?)  Wrote 
violin-music  (2  concertos,  2  symphonies  eo»- 

certantes  f.  2  vins.,  and  many  duos). 

Bon'no  for  Bono),  Joseph,  b.  Vienna, 
1710;  d.  then:  Ai)r.  15.^788.  In  1739,  im- 
IH-ri.il  (diirt  coini).;  1771,  court  Kiii>ellm.; 
from  1732-62  he  wrote  20  operas  and  scre- 
nad.'s;  also  3  oratorios,  4-(}art  Psalms,  and  a 
Magnificat  (all  in  MS.). 

Bononci'ni  [-tchc-]  (he  usually  wrote  hia 
name  Buonondnl),  Giovanni  BaCtiata, 

celebrated  dramatic  comixiscr,  son  of  G.  M. 
B.;  b.  Modena,  1660;  d.  Venice  (  ?).  1750  (or 
later).  He  was  taught  at  first  by  his  father; 
then  by  G.  P.  Colonna  and  Don  Gioreb 
Buoni  ('cdlo),  at  Bologna,  where  he  brought 
out  some  masses  and  instrumental  music 
(7  vols.,  publ.  1685-91),  and  3  oratorios:  in 
1690  he  was  called  to  Vienna  as  court  'cellist; 
went  to  Rome  in  1694,  there  producing  hia 
first  opera,  TuUo  OslUio,  and  a  second.  Serse 
(iK)th  1^0 n.  Returning  to  Vienna  in  1699, 
he  brnu^ht  out  La  Fede  puhblica  (1699)  and 
Gli  Ajfftti  pill  grandi  vinti  dal  pii  jnusto 
(1701);  then,  under  the  patronage  of  Queen 
So|)hic  Charlotte,  he  spent  two  years  (1703- 
5)  at  Ri  rlin  as  court  composer,  and  wrote 
Poltftmo  (1703);  on  the  suppression  of  the 
op)era -company  after  the  Queen's  death  (Feb. 
1,  1705),  B.  again  betook  himself  to  Vienna, 
where  several  new  operas  were  performeo 
{Endimione,  1706;  Turno  Aricino,  1707;  Maria 
fufi^itivo,  1708;  //  Sacrificio  di  Romolo,  1708; 
Ahilolouimo,  1709;  Musio  5«Mrfa,  1710; 
etc.).  He  also  residc<l  and  wrote,  at  intervals, 
in  various  Italian  cities;  while  at  Rome,  in 
1716,  hi'  was  invited  to  London  as  conductor 
and  dramatic  comjxjser  for  the  new  King's 
Theatre,  and  more  iiarticularly,  under  tne 
Duke  of  Marlborough's  protLVtion,  as  the 
rival  of  Handel.  This  operatic  (almost 
I)olitical)  w.irfarc  was  waged  with  varying 
success;  B.  prod.  Astarto  (1720);  3  more, 
Crispo,  and  GrueMa,  in  1722;  Famaet 
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(1723):  Erminia  (1723);  Calpumia  (1724); 
and  AstiatiaUe  \AtHanax\  (1727).  In  1731, 
however,  it  w.i.h  assorttil  that  he  had  given 
out,  some  years  pnvioiisly,  a  ina<Irigal  by 

A.  Lotti  asof  hisown  I  utniHwition.  Disgrace*! 
by  this  supDMed  act  of  plagiarism,  and 
crushed  by  nandel*<i  dramatic  supremacy, 

B.  lost  ]x>sitit)n  and  fri  n  h;  in  MM  he  fell 
into  the  hands  of  an  ak  in-mist,  who  swindled 
him  out  of  the  remains  of  the  fortune  amassed 
in  his  days  of  triumph.  He  now  wandered 
from  place  to  phice;  turned  up  in  Paris,  a 
few  years  later,  when  he  coinp.  a  motet 
for  the  'Chapelle  royale,'  playing  himself 
the  'oe1k>-aocomp.  before  the  King;  in  1737 
his  opera  Alessandro  in  Sidam,  and  an 
oratorio,  EaKhia,  were  given  in  Vienna;  and 
after  the  peace  of  Aix-la-Chapeile  the  Em- 
IH-rur  summoned  him  to  Vienna  to  compose 
the  festival  mir n  i  i  U  brating  the  event 
(1748).  Soon  after  this  be  went  to  Venice, 
where  he  was  employed  as  theatre-composer, 
and  was  still  in  that  position  at  the  age  of 
90;  after  which  all  traces  of  him  are  lost. — 
In  London  B.  publ.  Suites  f.  harpsichord 
(n.  d.);  Canlate  e  Duelti,  dedicated  to  George 
I  (1721);  Dhfrtimenti  for  harpsichord  (1722); 
and  12  sonatns  or  chambrr  airs  for  Z  violiiU 
and  a  b(us  (1732). — ^See  i2.-L,ex. 

Bonond'fil,  Giovanni  Mttrfo«  b.  Modena, 

1640;  -I  re  Nov.  1').  167S.  Entered  v.  ry 
young  into  the  service  of  Duke  I  rancesco  11; 
became  later  m.  di  capp.  in  the  churches  of 
S.  Ciiovanni  in  Monte,  and  of  S.  Fctronio, 
at  Bologna  — Publ.  12  vols.  (1666-78)  con- 
taining SiiifKiiic,  di^he,  and  So)ii:l<  i!i  camera 
in  1  -3  or  m<jre  jxirts.w.  instrs. ;  6-p.  .Madrigals; 
Allcmandes  f.  3-4  instrs.;  etc;  also  a  work, 
MusUo-pratko  ....  on  song-corn positkm 
and  the  art  of  counterpoint. — Sec  Q.-Lex. 

Bononci'ni,  Marco  Antonio,  l)rf>ther  of 

G.  n.  B.;  1).  M(Hlena,  1675  (?);  d.  there 
July  8.  1726.  .Adram.iticcomp.  of<li.stinction; 
from  1721  he  was  nuu^iro  to  the  Duke  of 
Modena.  Before  this,  he  travelled  in  Italy 
and  Germany,  bringing  out  a  numlK-r  of 
ojKrras,  praise<J  by  Padre  M.irtini  for  their 
'lofty  style,'  ami  thought  by  him  superior  to 
those  of  most  e<intfmjx)raries.  \\'>irk>;  19 
operas,  among  them  CamiUa,  regina  de' 
Volsei  (Vienna,  1692);  Griseida  (1700?); 
dromeda;  Arminio;  Srsnstri:  I!  Ttirno  Aricino 
(Florence,  1704);  EUarco  (Vaenna,  1707); 
Im  Regina  credtUa  re  (Venire,  1707);  Tigrane, 
re  d' Armenia:  Cajo  Gracco  (Venice,  1710); 
AsHniatte  (Venice.  1718):  and  an  oratorio. 
La  DfcoUazione  di  S.  Giovanni  Bottisia 
(Vienna,  1709).— Sec  Q.-Lcx. 

Bonton'pl  (reetg  Angelt'nl),  Giovanni 

Andrea,  b.  Perugia,  circa  1624;  d.  Bruso,  near 
Perugia,  June  1,  17U5.  Maestro  at  Rome  and 
Venice,  later  in  Beriin  and  Dresden;  returned 


to  Italy  in  1694,  and  was  in  Paris  in  1697. — 
Works:  3  operas,  Paride  (1662\  A  pM»  € 
Dafiw  (1671),  Jupiter  ed  lo  (167  0;  the  ora- 
toriu  Marlirio  di S.  EmUi<tnf>:  iinA  the  treatises 
Nova  quatuor  voiihus  romp'>turtdi  nfthodus 
.  .  .  (1660),  Tract,  in  quo  demonstranlur  oc- 
cnttaeconvenientiae  sonorum  syslematis  partici- 
pati  (16^n\,  and  an  hlo'ia  ntusica,  nella  quale 
si  ha  pwnn  cogni*ionc  deiU  teoria  e  della 
praiica  antica  delta  mnsiea  amumea  (1695). 
—See  Q.-I.ex. 

Bonvin  [b6hn  van'l.  Ludwig,  b.  Siders, 
Switzerland, Feb.  l7,i.HS0.  1  iismuslcaitrainins 
in  early  youth  was  irregular;  as  a  musician 
he  is  chiefly  self-taught.  After  a  course  of 
meiJical  study  in  nn  i,  and  a  jounu-y  to 
Italy,  he  entered  in  1S74  the  Jesuit  novitiate 
in  Holland,  becoming  organist  and  choir- 
master, ami  stu<l\'ing  harmony  and  counter- 
point; further  study  of  early  churrh-music 
and  of  Wagner  scores  gave  him  insight  into 
the  mysteries  of  com|x)sition,  and  awakened 
his  talent  for  comptwing.  From  1887-1907 
Fatht-r  B.  was  director  of  chorus  and  orch.  at 
Cani->ius  College,  Buffalo,  N.  Y.  Since  then 
he  has  been  devoting  all  his  spare  moments 
to  composing  and  tu  historicu-musical  studies; 
has  written  numerous  articles  with  the  object 
of  rcstorinti  the  ( Iregorian  chant  to  its  original 
rhvihin.— His  publ.  works  include  6  misses 
(op.  6,  26,  49,  63,  83.  84).  and  murli  other 
sacred  music  (Litanies,  Vespers,  Ave  Maria, 
Bece  saeerdos,  Omne  die  die  Maria*,  anti- 
phones,  chants,  sacred  songs,  hymns,  etc.); 
Witlekini  (op.  28),  for  soli,  male  ch.  and  orch. 
(Ger.  text);  Du  sonnige,  wonnigt  Welt  (op. 
20),  for  sop.  and  bar.  aoli,  mixed  ch.  and 
orch.;  In  the  summer  nifht  (op.  39),  for  bar. 
solo.  ch.  and  onMi.;  .\fnrn  on  the  northern 
coast  (op.  50);  Brrtagnr  (op.  60),  for  mixed 
ch.,  bar.  and  orch.;  Prd  Tonbilder  (op.  12), 
a  BaUade  (op.  2.S),  a  Festtug  (op.  27).  Remi- 
niscences (symphfiny  in  G  m.\  (op.  67),  7W 
Symphonic  Afovemrfila  (oj).  71)  for  full  orch.; 
Christmas  Night's  Dream  (op.  10),  f<»r  string- 
orch.;  organ-pieces,  SOngs,  t  tc  His  works 
havf  n  aclud  the  opus-number  108  (l*>16). 

Boom  [bohm],  Jan  E.  G.  van  (Senior),  b. 
Rotterdam.  April  17.  1783.  Flutist  and  com* 
poser  for  flute;  lived  in  Utrecht. 

Boom,  Jan  (Johannes)  van,  son  of  pre- 

ceding;  b.  Utrecht,  Oct.  IS,  1807;  d.  Stock- 
holm, March  19,  1872.  .\c*< nil] )li shed  pianist; 
on  a  concert-tour  through  Scandinavia  in 
1825  he  was  induced  to  settle  in  Stockholm, 
where  he  was  prof,  at  the  Royal  .Academy 
1849-65. — Worlcs:  Oper.is,  symphonies,  over- 
turi-^,  >t ring-quartets,  trios,  a  pf. -concerto, 
anil  inu  li  pf  music  (studies,  duets,  etc.). 

Boosey,  Thomas,  founder  (1825)  of  the 
London  musioiMiblialiing  house  of  fiooeqr  ft 
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Co.;unttl  1854 copyright  puhlisluTs  of  Italian 
operas;  now  of  cheap  t-ditiims  of  standard 
Wfirks  and  popular  English  music  la  1868 
they  bou^t  tne  factory  for  mtisical  instrs.  of 
Hcnr\'  Distin.  In  1874  both  the  [luhli-^hing 
busine&s  and  the  factory*  were  combined 
under  the  firm  name  of  Boowy  &  G). 

Boott,  Francis  (pen-name  'Telfon!').  h. 
Boston,  Mass.,  June  24,  181.^;  d.  there  in 
March,  1904.  A  Harvard  graduate  in  1831, 
and  a  devoted  amateur  of  music,  he  lived  for 
many  years  in  Florence,  Italy,  where  he 
«;tudird  imrler  \..  Picchianti;  for  the  last  30 
years  he  rcsidetl  in  Camhridge.  He  was  quite 
a  fruitful  composer  in  the  lesser  forms:  Secu- 
lar and  sacred  songs,  anthems,  and  chorales; 
many  pieces  are  in  the  service-book  of  King'>« 
('!).i]h1,  lioston.  An  Ave  ilfarm  and  a  Mnnn 
Mawr,  with  the  son^s  Here's  a  health  to  King 
Charles,   When  Sylvta  JMfS;  and  Lelhr.  arc 

widely  known.  Larger  works  are  Grand 
Mass;  Te  Deum;  Song  of  ZecharuA,  for  soli, 

ch  nnrl  orch;  Miscrert!  fa  capp  );  ami  strini;- 
quartcts. — Mr.  B.  bequeathed  to  Harvard 
Univ.  the  sum  of  $10,000,  the  interest  to 
form  an  annual  prize  for  the  best  4-part 
vocal  competition  written  by  a  Harvard  man. 

Bopp,  Wllhelm,  b.  Mannheim,  Nov.  4, 
1863;  pupil  of  Jean  Becker  and  F.  Langcr, 
later  oF  Leipzigr  Cons.  (Jadassohn,  Schra- 
dieck,  Herrmann),  and  of  Einil  Pjur  at 
Mannheim.  After  a  5-years'  career  as  cond., 
he  became  a  teacher  at  the  Mannheim  Cons.; 
in  1900  founded  a  'Hochqchule  fiir  Musik' 
there;  in  1907  succeeded  von  Plt^it  as  dir. 
of  the  Vienna  'Cons,  der  Musikfreunde," 
tratttformed  on  Jan.  1, 1909,  into  a  State  inst. 

Borch,  (««tton  Louis  Christopher,  b. 

r.i]inc-,  France,  March  ^.  lS7t.  Pupil  in 
comp.  of  Massenet;  'ccllo-puj)!!  of  Dcl?Kirt 
(1891-3).  Cond.  Philh.  Soc.,  Christiania. 
Norway  (1896-8);  cond.  Central  Th.  there 
f!a97);  cond.  'Musikfamtiner.'  Bergen.  Nor- 
■A  iv  :1X'>K  Q);  Vdlist.  Thomas  Orch.  (189Q- 
I'XMi).  Pittsburgh  t)rch.  (iW.Wi) ;  cond.  Lau- 
s,uine  Symphony  Orch.,  SwitzerlancI  (1906). 
Tours  in  France,  Belgium,  Holland,  Geimtany 
a'-  visiting  cond.  (1894-6). — Works:  Concerto 
for  pf.  and  orch.  in  A  m.;  three  symph.  |x»ems, 
Cenoveva,  Quo  Vadis,  fhikjof;  a  symphony; 
Romania  and  £faiy  for  vln.  and  pf . ;  about  50 
pieces  for  pf.;  songs;  much  sacred  music;  has 
made  numerous  arrangements  for  orch.,  and 
arranged  some  50  stand. ird  work^  .i-  [if  -trios. 
A  l*act  opera,  Silvio,  was  produced  in  Chris- 
tiania am). 

Bor'chers,  Gustav,  born  at  \Vi  ilt  wit-schc 
(Brunswick),  Aug.  18,  1865;  d.  l.t-ipzig,  Jan. 
19,  1913.  Pupil  of  Leipzig  C..n•^  1887-9,  and 
till  1895  cond,  of  various  choral  societies; 
1896,  singing-t^chcr  at  the  Nikolai-Gymna- 
sium; 1901,  also  cantor  at  the  Petenkirehc; 


founded,  in  1898,  a  seminary  for  singing> 
teachers,  employing  the  methods  of  Jaciues- 
Dalcroxe  ('rhythmical  gymnastics')  and  Eita 
('Tonwort ):  on  this  latter  and  its  author  he 

published  a  niimograph  in  1908. 

Horde,  de  la.  S  e  Lamorde. 
Hordes  [bulinl],  Charles,  b.  Roi  hc-Corlion, 
n.  Vou\Tay-sur- Loire,  May  12,  186.?;  d.  Tou- 
lon. Nov.  8,  1009.  Pupil  of  Marmonlel  (pf.) 
ana  Cfear  Franck  (org.,  comp.)  1887- 
90;  from  1890-1^5.  ni.  de  chap,  at  St.-Ger- 
vais,  Paris.  The  performances  of  a  cappella 
music  which  he  gave  with  this  choir  iiimic- 
diately  became  famous,  so  that  in  1892  the 
singers  were  organised  as  'Les  Chanteurs  de 
St  .-Ciervais';  the  next  year  B.  founded  and 
e(iite<i  the  'Anthologic  des  Maitres  religious 
priinitif-.'and  'Repertoire  moderncde  musique 
vocale  ct  d'orgue.'  Having  interested  Guil< 
mant  and  d'Indy  for  hb  ideals,  he  founded, 
with  them,  the  'Schola  Cantnnim'  in  1804, 
originally  for  the  iMir[)<)>c  <>f  tr.iining  singers 
in  the  Palestrina  st\  le;  at  the  same  time  he 
founded  the  'Tribune  de  St.-Gcrvai8'  as  the 
official  organ  of  the  Schola  (first  number  ap- 
peared January,  1805).  The  S.  C.  was  for- 
mally opened  in  1896;  before  long  its  scope 

was  enlarged,  and  to-day  it  ranks  among  the 
Iwemost  conservatories  of  the  world.  A 
nervous  breakdown,  the  result  of  overwork, 

comtx;lled  B.  in  1905  to  leave  Paris  for  the 
south.  But  even  then  he  would  not  rest,  for 
in  the  s;imo  year  he  founded  the  'Sdiola  de 
Montpellicr';  he  die<l  suddenly  from  a  Stroke 
of  ajxjplexy.  In  1889-90,  by  commission  of 
the  government,  he  stiifiitnl  n.wjiie  ffjlk- 
songs,  of  which  he  collected  100  (publishcfl  in 
'Archives  de  la  tradition  Ba.sque');  contrib, 
numerous  articles  to  'La  Grande  Encyclo- 
pedie,'  'Musica,'  'I^  Figaro,'  etc  .—Composi- 
tions: Suitf  fxisqiie  for  fuitc  with  string-quar- 
tet ;  Erre^e  Jiuin,  overture  to  a  Basque  drama; 
Danses  bearnaises  for  orch.;  Rhapsodie  basqui' 
for  pf.  and  orch.;  Divertissement  for  trpt.  with 
orch.;  several  choruses  a  capp.  (2-7  voices); 
pieces  for  i^f.;  sf)ngs.  .\  3-art  ofK  r.i,  Les  trots 
Values,  he  left  almost  completed. — Cf.  O. 
Sore,  C.  B.,  in  Musidrns  franfcis  i'aujour- 
d'hui  (2nd  i-d.  Paris,  1911). 

Bordese  [nla'z^].  Luigi,  b.  Naples,  1815; 
d.  Paris,  Feb.  17,  1886.  Pupil  of  Naples 
Cons.;  after  the  unsuccessful  production 
(Turin,  18,U)  of  his  opera  Zelimo  e  Zoraide, 
he  went  to  Paris,  \v!u  rr.  firiding  no  success 
as  a  dramatic  composer,  he  settletl  as  a 
«nging-teacher  and  composer.  Besides  8 
operas,  he  wrote  3  masses,  a  requiem,  nintets, 
and  hundreds  of  s^icamI  and  secular  s«>ngs; 
also  two  V^ocal  Methods,  and  many  vocalises, 
etc.,  which  are  famous. 

Bordier  [b6hr-d'ya'1,  Julea,b.  Angers,  Aug. 
23,  1846;  d.  Jan.  29.  1896.  Distin- 
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guislu'd  toini).;  loundctl  concerts  of  the  'Asso- 
ciation Artistique  d'Angcr-'  in  1875;  went  to 
Paris  (1893)  as  partner  in  a  music-publishing 
home.  Eariy  champion  of  Wagner's  made  in 
French  pr')\inres.  —Works:  Several  symph. 
poems;  Mcfiitdtifin  on  Bach's  7th  prelude; 
Hunj;arian  Dance,  and  other  instr.  pieces,  in- 
cluding a  Danse  macabre  for  violin;  music  to 
A.  de  Vigny's  CknUerton;  2  opens,  N<Mi 
(Paris),  and  Le  Fiann-  dr  la  Mer  (Rottea); 
4-part  male  chorus  Falrie  (1893). 

Bordo'Ufil  [-ddhn'ySl.  (Glullo)  Marco, 

distinguished  tenor  and  singing-teacher;  b. 
Gozziiniga,  n.  Ikrj<.uno,  1788;  d.  Paris,  July 
31,  1856.  A  pupil  of  S.  Mayr,  his  debut  (La 
Scala,  Milan,  1813)  as  Tancredi  was  brilliant. 
From  1819-33  he  was  engaged  at  the  Th.  des 
It.iliciK,  Paris;  after  this  he  dcvntcfl  hims{;lf 
to  tt  idling.  From  1820  (with  ociasional  in- 
temjptions)  he  was  prof,  at  the  Paris  C  ons.; 
Sontag  was  one  oi  nis  pupiU.  His  36  V<h 
calises,  in  2  suites,  have  run  through  many 
editions;  he  also  publishcfi  several  other  sets. 

Bordo'ni,  Faiutina.  bcc  Uassb,  Faus- 
tina. 

Bor'ghi,  Luigi,  skilful  violinist  and  com- 
poser, was  a  pupil  of  Pugnani,  and  settled  in 
London  cirea  1774.  He  wa^  leader  of  the  2d 
violins  at  the  Handel  Commcmomtion  in 
1784.  Published  a  great  variety  of  excellent 
instrl.  routic,  chiefly  lor  violin. — See  Q.-Lex. 

Bor'fthl-Mamo,  Adelaide,  celebrated  dra- 
matic mezzo-st)prano;  b.  Bologna,  Aug.  9, 
1829;  d.  there  Sept.  28.  1901.  Acting  on  the 
Pasta 's  advice,  she  trained  hcrselT  forthc 
st^c;  debut,  in  1846,  in  R  CivrametUo,  by 
Mcrcadante,  at  I'rhino,  where  she  w.is  eng. 
She  next  sang  in  Malta  and  various  Italian 
cities,  in  Vienna  and  Paris  (1854-6),  and 
1856-9  was  eng.  at  the  Grand  Optoi.  In  1860 
she  appeared  with  great  success  in  London; 
tht-n  returned  to  Italy,  an  !  n  tlrml  to  Flor- 
ence.— Her  daughter  brminia,  endowed 
with  a  grand  soprano  voice,  made  her  ddbut 
at  Bologna  (1875)  as  Helen  of  Troy  and  Muv 
paret  in  Boito's  MefistofeU;  has  sung  on 
iiiij*  ri  uit  Italian  staK»-s;  al^)  at  the  Italian 
Opera,  Paris,  and  in  Madrid  and  Lisbon. 

Bo'ri,  Lucrezia,  lyric  soprano;  b.  Valen- 
cia, Der.  24.  1888.  Studied  for  6  yc.irs  with 
Mclchiur  Vidal.  and  later  in  Mil.in  and  Rome. 
Debut  as  Carmen,  Rome,  Oi  t.  31,  1908;  sang 
in  Paris,  .Milan,  Naples,  Buen<»  Aires;  since 
1913  at  M.  O.  H.— Principal  rAles:  Chief 
soprano  parts  in  Amore  (Iri  !rr  R,\  Afanon 
Lescaut  (Puccini),  L'Oracolo,  L  Amore  medico, 
Kdnitskinder,  tier  RosenkanUer, 

Born'schein,  Franz  Carl,  solo  violinist 
and  com|K)»er;  b.  Baltimore,  Feb.  10,  1879. 
Received  earlv  education  from  father;  studiwl 
at  Pcabody  C^ns.  from  1S9S-1902  (vln.  with 


Joan  C.  \'an  Hulsteijn,  harm,  with  Phillip 
Kahmer  and  Otis  Bardwell  Boise).  TeachtT 
of  vln.  and  dir.  junior  orch.,  Peabody  Cons.; 
dir.  of  orch.  of  Bakimon*  M  usic  School  Settle- 
ment since  1913;  mus.  critic,  'Evening  Sun,' 
Baltimore  (1910-13; ;  on  tlu-  bi.iH  of  several 
mus.  publications;  has  wriiL  n  many  i>duca- 
tional  articles.  Works:  The  DJinns,  symph. 
ballad  for  bar.  and  orch.  (1913);  A  Wet  ^leet 
and  a  Flouring  Sea,  prize  madrigal;  Orurwa, 
prize  cantata  for  s-op.,  ch.  and  orch.  (1916); 
Thf  Phantom  Canoe,  orch.  suite  (1916).  la 
MS.  the  symph.  poems  The  Sea-god's  £)a«gJt- 
ter  and  A  Hero's  Espousal;  a  string-quartet; 
a  string-quintet;  a  pf.-quiiitet;  a  seactcC  for 
strings  and  flute. 

Bo'fodltt  I-dSnT,  Alexander  Porflrie- 
vltch,  b.  Pctmgrad,  Xnv.  1',  l^^t;  d.  there 
Feb.  27,  1887.  Studi-nt  of  medicine  and 
chemistry;  army-surgeon;  prof,  at  the  Pitro- 
grad  medico-surg.  Institute:  Counselor  of 
State;  Knight ;  president  of  the  mus.  Soc  of 
Ainatrurs.  Intlmati'  with  Liszt  (in  Weiniu'), 
and  Balakirev,  at  whose  suggestion  he  studied 
mu.sic.  of  which  he  was  passionately  food. 
He  became  a  foremost  exponent  of  the  neo- 
Ruaslan  muncal  cult. — Works:  A  4-act  oo  'ra. 
Prince  Igor  jftosthumously  finished  by  RIin.;ky- 
Korsakov  and  (ihizunov]  (Kiev,  1891,  very 
successful;  N.  Y.,  1915);  3  symphonies  (Et, 
D,  A  m.  (unfinished));  ^mphonic  po.?m 
Dans  Us  steppes  de  VAne  Centrale,  scherzo  for 
orch.  (.\);  2  string-auartets;  suit  -  fori-f  :|if  - 
pieces;  songs;  etc.  A  string-trio  (dated  1H()0) 
and  a  pf.-qutntet  were  n-  ntly  discovered 
and  prod,  at  Moscow  in  1915. — -Cf.  V.  Stas- 
sov,  A.  B.  (Petra^nd,  1SS9  [in  Russian); 
Fnnrh  tran-^l.  by  A.  Habits  (with  corre- 
sp<indenre  betwtHjn  B.  ani  Liszt],  Paris, 
1893;  Engl,  transl.  by  R.  Newinirch,  Lon- 
don, 1895,  as  B.  ami  LIszl  [liiogr.  and  k  tt  r^]). 

Boro'ni  (or  Buroni),  Antonio,  b.  Rime, 
1738;  d.  there  1792.  A  pupil  of  Padre  Martini 
and  Girolamo  Abos,  he  prod,  many  operas 
atTreviso  (1),  Venice  (10,  1762-72).  Verona 
CI.  1770),  Prague  (2,  1765.  '67).  Stuttgart  (6, 
1773-8),  and  Rome  (1,  1778);  was  court 
Kapetlm.  at  Stuttgart,  and  finally  m.  di 
capp.  at  St.  Peter's,  Rome. — See.  O  Lt  x. 

Borow'ski,  Felix,  editor,  composer;  b. 
Burton,  England,  March  10,  1872.  Studied 
with  his  father;  vln.  with  Jacques  Rosenthal 
and  Adolf  Pollitzer  (London),  and  theory  w. 
Chas,  W.  Pearce;  entertxl  Cons,  of  Cologne, 
1888,  studying  comp.  with  (iustav  Jensen, 
nf.  with  Ernst  Hauser  and  vln.  with  Georg 
Japha.  Taught  pf.  in  Aberdeen,  S.o'.land 
(1892);  devotL-tl  himself  to  comp.  in  London 
(1894);  Grieg  advised  liim  to  study  the  r.icial 
style.  Since  1897,  prof,  of  theory  and  comp. 
at  Chicago  .Mus.  College;  also  taught  violm 
there;  Chicago  oorreBpoodent  for  'Musical 
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Courier'  (1905);  critic,  'Chicago  Even.  Post,' 
1906^;  mus.  critic,  'Chicago  Herald/  dnce 
1909;  author  of  program -bo<jks  of  Chicago 
Symph.  Orch.  since  1908. — Works:  Eugene 
(htegitt,  s>  niph.  poem;  Concerto  in  D  in.  for 
pf.  and  arch.;  Jdarcke  triomphale  for  orch.; 
Attefro  ifar  concert  m  D  for  or^.  and  orch.: 
Valse  pnthetique  for  nrrh.;  Petite  Siiitr  in  O 
fur  snuiU  urcn.;  Crepmade  and  Serenade,  2 
pieces  for  string-orch.;  a  suite  for  org.  (E  m.) ; 
2  sonatas  for  org.  (A^m.,  C);  Sonate  russe  fur 
pf.;  a  Btriiie-quartet  in  A  m.;  also  pf. -pieces, 
and  pieces  for  vin.  and  pf. 

BoitlUewicz  [-k'yi-vitch],  Sergei  Eduar- 
dovhcfa,  b.  Kharkov.  Feb.  28. 1877.  Pupil  of 
van  Ark  and  Liadov  at  the  Petrograti  Cons., 
1896-9;  in  1900  at  Leipzig  of  Reisenauer 
(pf.)  and  Jadassohn  and  Piutti  (comflO; 
o6but  as  pianist  in  Munkli.  Februaiy,  1902; 
eoncert-toiirs  of  Germany,  Austria,  Hungary. 

Fninrc  arvl  RiHsia;  sinre  i904jprot.  at  Kltnd- 
worth-.Sliarwcnka  Cons,  in  Berlin;  a  very 
successful  ti  acher.  Has  written  a  number  of 
works  for  pf.:  Esquisses  de  CrimSe,  op.  8; 
sonata  in  B,  op.  9;  Pensfes  lyriques  (6  pieces), 
op.  11;  Souvenirs  d'enfance,  op.  14;  concerto 
in  B>  for  pf.  and  orch.,  op.  16;  also  a  symph. 
poem,  OmsOs. 

Bortnian'sky,  Dlmltri  Stepanovitch,  b. 
Gluchov,  Ukraine,  1752;  d.  retrogrud,  Oct. 
7,  1825.  Pupil  of  Galuppi  at  Pctrograd,  and 
later  (1768),  at  Venice;  also  studi^l  in  Bo- 
logna, Rome,  and  Naples.  After  producing 
the  operas  Cteonle  at  Venire  (1/76),  and 
Quinlo  Fabio  at  Modena  (1778),  he  returned 
(1779)  to  Pctrogr.id,  and  wasapp.  director  of 
the  Empress's  Church>Choir,  later  (1796) 
called  the  Imperial  Chapel  Choir,  which  he 
brought  to  a  high  state  of  efficiency  by  radical 
reforms,  and  tor  which  he  wrote  a  3-part 
C.rctk  mass;  35  4-part  sacred  concertos  and 
10  8-part  psalms;  10  concertos  for  double 
eliotr,  etc.  (works  edited  by  Tduutcovsky 
and  published  in  10  vols.). 

^    Borwick,  Leonard,  b.  Walthamstow,  Es- 
sex, England,  Feb.  26,  1868.  Eminent  con« 

cert-pi.mi.st,  pupil  of  II.  R.  Bird,  then  (1884- 
90)  of  Frankfort  Cons.  (Clara  Schumann,  B. 
'-^holtz,  Ivan  Knorr).  D^but  at  concert  of 
London  Philh.  Soc.,  May  ft,  1890;  has  played 
with  marked  success  at  the  Popular  OMicerts 
and  Crystal  Palace;  successful  tours  in  Get* 
many  (1895-6)  and  U.  S.  (1914). 

Bo«,  Goenraad  mn,  pianist  and  remark* 

able  accompanist;  b.  I.cyden,  Doc.  7,  1875. 
Pupil  of  J.  Rcintgcn  at  the  Cons,  in  Amster- 
dam; always  showed  a  decided  preference  for 
ensemble  playing.  With  two  countmnen, 
J.  van  Veen  (vIn.)  and  J .  \'an  Lier  ('cello),  he 
formed  a  trin  in  Rorlin  in  1901  which  soon 
enjoyed  an  enviable  reputation.  His  masterly 
acoompaniment  on  a  tour  with  Ludw^ 


WUllner  attracted  more  than  ordinary  atten- 
tion,  and  made  hitn  on:,>  of  the  moit  sought 

accompanists  hnth  in  l-".urope  and  the  U«  S., 
where  lie  lias  been  ii.'  ird  frr  iut-nlly. 

Boachot  pjdh-shoh  1.  Adolphe,  b.  Fonte- 
nay-sous-Bois,  near  Paris,  May  \,  1871.  Since 
1910,  musical  critic  of  'Echo  dc  Paris';  ccm- 
tributor  to  many  ini[i  jrtant  journal-.  His 
greatest  work  is  the  exhaustive  biography  of 
Berlioz  in  3  vols.  (See  Bibliograpny  under 
Berlioz.)  For  this  work  B.  rercive<l  a  prize 
from  the  Academy.  Wrote  also  Le  Faust  de 
BertioM  (1910),  Cornet  d^art  (1911),  etc. 

Bo'se,  Fritz  von,  b.  Konigstein,  Oct.  16, 
1865.  Pupil  of  Jadassohn  (comn.)  and  Rei- 
necke  (pf.)  at  the  Leipzig  Cons,  from  1883-7; 
spent  winter  of  1887-8  with  Btilow  in  Ham- 
burg, studying  interpretation  and  repertoire; 
de!uit  as  pianist  in  1888  at  Leipzig;  taught 
pf.  at  Cons,  in  Karlsruhe,  1893-8;  since  then 
at  Leipzig  Cons.;  made  prof.,  1912;  for  man^ 

rra  regular  accompanist  for  Alice  Barbu 
is  famous  as  a  performer  in  chamber- 
music.  Has  written  some  choruses  for  m  -n's 
and  mixed  voices,  and  pf. -music  of  merit  (a 
suite,  sonatinas,  Etudes,  etc.). 

Bd'sendorfer.  Firm  of  pf. -makers  at 
Vienna,  established  by  Ignaz  Bosendorfer  (b. 
Vienna,  July  28,  1796;  d.  there  Aiml  14, 
1859)  in  1828,  later  managed  by  his  son 
Lttdwig  (b.  Vienna,  April  10,  1835).  I:s 
Sperialty  is  concert -grands. 

Bos'si,  ^Marco)  Enrico,  b.  Sal6,  Brescia, 
Italy,  Apnl  25,  1861;  son  and  pupil  of  th; 
organist  Pletro  B.,  of  Morbcgno  (b.  18 U;  d. 
Dec.  30,  1896).  He  studieil  (1871-.^)  in  tlie 
Liceo  Rossini,  Bologna,  and  1873-81  at  Milan 
under  Sangalli  (pf.J,  FumagalU  (org.),  Cam- 
panari  (vIn.),  Boniforti  (cpt.),  and  Ponchielli 
and  Dominiceti  (comp.).  From  1881  01,  ni. 
di  capp.  and  org.  at  Como  cath.;  then,  until 

1895,  prof,  of  org.  and  harm,  in  the  R.  Cons. 
San  Pictro  a  Maiella  at  Naples:  from  Jan.  1, 

1896,  to  1902,  Director  of,  and  prof,  of  ad- 
vanced comp.  and  org.  in,  the  Liceo  BenerlcttO 
Marcello,  Venice;  1902-12,  Director  of  the 
Liceo  Musicale  at  Bologna;  retired  in  1912, 
and  now  living  in  Como.  He  was  also  cond. 
of  the  'Benedetto  Marcello*  Soc.  of  Concerts 
in  Venice;  member  of  the  permanent  govt, 
commission  for  mus.  art;  Chevalier  of  the 
Italian  Crown,  and  Chevalier  of  the  order  of 
Isabella  la  Catolica  (Span.). — ^Works:  i*o- 
quUa,  l«act  opera,  op.  10  (R.  Oms.,  Milan, 
1881);  //  Vrgzenle,  1-act  Of>era  seria,  op.  69 
(Dal  Verme  Th.,  Milan.  1800);  L' Angela 
ddla  noUe,  4-act  melodram  i,  .  p.  52  (Como); 
Mossa  d'Avcrno,  cantata  for  4  voices,  pf.  and 
harmonium,  op.  87;  Totn  ptdchra,  for  mixed 
ch.  and  or^.,  op.  00;  .^f.iriiuiresca,  for  soli,  ch. 
and  orch.,  op.  108;  symph.  poem  II  Cieco 
(1897),  for  tenor  solo,  ch.  and  orch.,  op.  112; 
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Messa  (a  S.  Marco)  for  3  eaual  voices  and 
organ,  op.  61;  Walminslcr  Abbey,  Inno  di 
Gloria,  for  ch.  and  org.,  op.  7o  ([x-rf.  twite 
by  Rittirlvcrcin,  Leipzig);  Rcquit-m  .Masses, 
op.  83,  90;  a  great  quantity  of  other  church- 
music  (c.  g.,  op.  12-48,  written  for  Como 
cathedral,  all  .\is  ';;  overture  for  orch.,  op.  1; 
Impromptu  for  orch.,  o|».  5.S;  organ-concerto, 
op.  100;  much  fine  organ-music  (op.  3,  over- 
ture; op.  49,  2  scherzi  and  an  impromi>tu;  op. 
53,  Inno  Trinnfulr;  op.  54,  Suite  Ris  s<Tera 
magnum  gaudium;  op.  4  pities;  o|).  60, 
S<inata  1,  in  D  m.;  op.  62,  Fede  a  Bach,  a 
fugue;  op.  64.  Fantasia; cp.  68,  Processional 
Mar(h;  op.  70,  6  pieces;  op.  71,  Sonata  No.  2; 
op.  72,  Martha  hi-rotqur;  oj).  74.  3  pieces;  op. 
78,  £jude  symphaniquf;  op.  ')2,  3  piece>;  op. 
94,  2  pieces;  op.  100,  concerto  in  A  m.  for 
organ  with  orch.;  op.  104,  5  pieces;  op.  113. 
5  pieces);  a  string-trio  in  D  m..  op.  107.  and 
other  chamber-music  (f.  vin.  ami  pf..  'cello 
and  pf..  etc.);  pf.-music  (15  opus-numlx>rs); 
vocal  romatue,  etc.;  pp.  120,  Canticum  catUi- 
earum;  op„  123,  pf.-trio  in  D;  op.  125, 11  Para- 
diso  Perdulo:  op.  126,  orch!.  suite;  op,  127, 
Intermezzi  Goldoniani,  for  string-orch.;  Con- 
ctrtsliick  in  C  m.  I  ir  org.  and  orch.;  Giavanna 
d'Arco  for  soli,  ch.  and  orch.  His  great 
Uetodo  di  St$idio  per  VOrgano  mademOf  wntten 
in  collalxjration  with  G.  TebaMini  (Milan, 
1893),  is  op.  105. 

Bo'te  &  Bock.    Berlin  firm  of  mudc- 

publishers,  estal)lishe<l  1838  by  Eduard  Bote 
and  (iustav  fitx-k  (successors  of  Kruhlich  & 
Wt  -'tphal).    rn  s(  nt  head  18  HugO  Bock  (b. 

Herlin,  July  25.  1.S4S). 

Bd'tel,  Heinrich,  i(  nor;b,  Hambutx,  M  iy 
6,  1858;  'dist'oven  li'  l)y  Pollini  (he  was  a 
cab-driver),  d^but  1883  as  Lyonel  in  Martha; 
•ifloethen  lyric  ten.  in  Hamburg  City  TlieBtre. 

Botgor'schek,  Franz,  b.  Vienna.  May  23. 
1812;  d.  I  he  Hague.  May,  1882,  as  teacher 
in  the  (xins.  Flutist,  pupil  of  Vienna  Cons. 
Published  flute-nui-ic. 

Bot'stiber,  Hugo,  b.  X'ienna,  April  21, 
1875;  pupil  of  R.  Fuclis  in  the  Cons.,  later 
(private)  of  v.  Zcmlinsky,  and  of  H.  Rietsch 
and  G.  Adler  at  the  Univ.,  where  he  took  the 
di  ^;ri  i  s  of  Dr.  jur.  et  phil.  with  a  dissertation 
on  Johann  Pachdbei;  1.S96,  ;isst.  at  library'  of 
Cons.;  1900,  secretary  of  the  'Konzertverein'; 
1905,  sec.  of  the  'K.  K.  ALidemie  der  Ton- 
kunst';  nf)W  (1916)  gencr.il  sec.  of  the  'Kon- 
zt  rtli.iLis-Ciesellschafl ' ;  Kuiijit  of  the  order 
of  Franz  Josef.— Editetl  I'>U4-11  the  'Mustk- 
bucli  aus  Osterroich,'  alsti  or^an-compS.  by 
Pachelbel  and  pf.-works  of  the  Vienna  mas- 
ters for  the  'Dt-nknj.  d.  Tonkunsl  in  ^Vster- 
rtirli';  wrote  Jos.  ILixiu  unl  iliis  Iliiiis  Ar- 
tana  l  l''08);  Oeschichte  der  Otmerture  (1913); 
and  is  now  Completing  Pbhl*8  biography  of 
Haydn. 


Bott,  Jean  Joseph,  eminent  violinist;  b. 
Kis.sfl,  March  9.  isio;  d.  N\  w  York,  .\[)ril 
M),  1895.  His  father,  the  court  musician  A. 
Bott,  was  his  first  teacher;  M.  Ilauplmann 
and  I-.  Spohr  completed  his  training.  Winner 
of  the  Mozart  scholarship  (1841),  solo  violin- 
ist in  Electoral  orch.  (1846),  2d  K.iiKlltn. 
(1852),  court  Kaocllm.  at  Meiningen  (1857) 
and  Hanover  (1865),  IX'ttsioninl  1878.  Taught 
in  Magdeburg  and  Hamburi^,  and  came  to 
New  York  in  1885. — Works;  2  (jpcras.  Der 
Unhikinnte  (Kassel.  1S54).  and  Aklaa,  das 
Mddch4;n  von  Korinlh  (Berlin,  1862);  sym- 
phonies,  overtures,  vln.-conoertos,  solos  for 
vIn.  with  pf.,  pf. -music,  songs. 

Bot'ta,  Luca,  dramatic  tenor;  b.  Amalfi, 
Italy.  April  16,  1882.   Pupil  of  G.  Vergine; 

debirt  in  lOH  at  Xaples  as  Turiddu  in 
Cavaiieria  Rusticana;  his  sung  in  Malta, 
Turin,  Mantua.  Verona,  Barcelona,  Buenos 
Aires.  Milan;  1915  at  M.  O.  H.— Principal 
rftles:  Chief  tenor  parts  in  La  Gioconda,  RtgO' 
lelto.  La  Traviata,  Paglian  i,  TosC'i,  I. a  Bo- 
hhnr,  Mudama  Butterfly,  L  A  more  di'i  Ire  Ri, 
L'Oraa'lo,  F.ro  e  J^andro  (.Mancinelli),  Ft- 
dora,  JriSf  Loreley  (L'atalani).  Andrea  Ckhtdttf 
Ifobeau  (Mascagni).  Amwna  Leeomreur 
(Cilea),  Olirron,  etc. 

Bottle  de  TouloMMl,  Augiutc,  b.  Paris. 
May  15,  1797;  <l.  there  March  22,  1850. 

A  l;iw\ir  hv  {)rofession,  he  tiirni-d  hi*; 
attentiuu  lo  music.  Inioming  a  go<xi  amateur 
'cellist;  he  was  librarian  (gratis)  of  the  Con*. 
1831—18.  and  wrote:  De  la  Chanson  en  Francs 
au  moyen  6ge  (1836>;  Notice  hiographique  sur 
les  travaux  de  Guido  d'AriZZn  (l>.>7i;  Drs 
instrs.  de  musique  en  usage  au  moyen  age 
(1838;  2d  ed.  1844);  InUruetiens  sur  la  mu- 
simu  des  FroHfois  au  moyen  di^  (1839); 
Notice  des  manuseriis  autograph fs  de  Cheru- 
hiNi  vlS4.^1;  all  publ.  in  the  '\nnualri»  His- 
toriaue,'  and  separately.  -Cf.  Vincent,  Notice 
sturkvieetles  trataux  d*B.d*T,  (1851). 

Bottesi'ni,  Giovanni,  double-bass  virtu- 
oso and  composer;  b.  Grcm  i,  I. unbardy.  Dec. 
24.  1821;  d.  Parma.  July  7,  iss'J.  Studied  at 
Milan  Cons.  1835-9  under  Rossi  (double- 
bass),  and  Basili.  Vaccai.  Piantanida.  and 
R.iy.  His  first  conrert  at  Cromi,  IS  10,  wis 
eminently  successful;  until  1846,  he  ma«le 
lours  in  Italy,  then  went  to  Havana,  visited 
the  I'nited  States  (N'ew  Vork,  1848).  England 
(London.  1819),  etc..  and  was  from  1855-7 
conductor  at  ilu-  Th.  des  Italiens,  P.iris. 
Thence  mule  cimcert -tours  throughout  liu- 
rojie,  l>ecame  m.  di  capp.  at  Palerm  o  (Bellini 
Th  )  in  1S61,  at  Barc.ehm  i  in  186>;  foundLsl 
the  'S;x:ii  la  del  Quartetto'  at  Florence,  cund. 
the  op<-ra  at  Cairo.  Egypt,  and  at  the  Ly- 
ceum. London  (1871).  and  became  dir.  of 
fWma  Cons. — Op^as:  Crist jforo  Colambo 
(Havana,  1847),  L'Assedio  di  Fireuat  (Paris, 
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18S6),  //  Diavoh  deUa  noUe  (Milan.  1859). 
Marim  DHorme  (Pktermo,  1862),  Vincipierra 

(Paris.  1870).  AH  Baba  (London,  I'^TD.  Km 
e  Leandrb  (Turin.  I87Q),  La  RegimKk-L  Nepal 
(ib..  1880);  the  onilorio  Th€  Garden  of  Olivet 
(Norwich  Festival,  1887);  »yinj)honios,  over- 
tures, quartets;  unpubtuhea  pieces  for 
double-bass;  songs. 

BottriAa'ri,  Ercole,  b.  Bologna,  August, 
1531;  d.  S.  Alberto.  Sept.  30.  1612.  A  man 
of  profoaild  learning,  h?  wrr)te  //  Patrizio, 
de*  telracordi  armonut  di  Arislosseno 
(Bologna,  1593);  II  Desiderio,  mirro  de  con- 
certi  di  vart  stromenti  mustcaiit  dialogo  di 
muska  (1594,  under  the  asranied  name 
*Alcnianno  Bc  ncIIi');  //  \f clone,  discarso  armo- 
nieo  (Femn,  1W)2).  IPatrizio.  Desiderio  and 
Melone  were  names  of  friends.)  He  left  a 
translation  of  Boetius,  and  other  works  in 
MS.— Sec  Q.-Lex. 

Boucher  [boo-sha'],  Alexandre-Jean,  b. 
Paris,  Apr,  11,  1778;  d.  there  Dec.  29,  1861. 
Remarkable  and  original  vmlin-virtuoso. 
self-styled  T.Mox m  lro  <lcs  violons.'  Played 
at  the  Concerts  Spirituols  when  hut  six; 
1787-1805,  soloist  to  Charles  I\'  of  Spain. 
Travelled  in  Holland,  Germany,  England, 
etc.  Wrote  2  vln.«concertos.— Cf.  Boudur, 
son  temps,  in  '£tudcs  d'histoire^  etc.',  1^ 
G.  Vallat  (1890). 

Bouby  Iboo^l,  Jacqaea-Jpe«ph-Andr6, 
celebrated  baritone  and  singing-master;  b. 
Pepinstcr.  Belgium,  June  IS,  1848.  St.  at 
the  Cons,  in  l.iegc,  and  later  at  the  Cons, 
in  Paris;  debut  as  Mephistopheles  in  Fausl 
at  Cftand  Opira,  Paris,  in  1871  with  unusual 
success,  so  that  Massenet  chose  him  to 
create  the  titlc-rAle  in  his  Don  Cesar  de 
Bazan  (Nov.  30.  1872);  also  created  Escamillo 
in  Carmen  (Mar.  3,  1875);  sang  at  Cov. 
Garden  in  1882;  from  188S-4»  in  N.  Y.  as 
dir.  of  the  N.  Y.  Cons.;  then  rcturnc<l  to 
Paris,  s.ing  again  at  the  Grand  Opera,  and 
created  the  role  of  the  High  Priest  in  Samson 
et  PaJila  (Nov.  23,  1892).  After  another 
Slav  in  the  U.  S.  (1904-7)  he  settled  in 
Paris  as  a  teacher.  Many  of  his  pupils 
(Clara  Butt,  Witherspoon,  Rains,  etc.)  have 
become  fantous. 

Bouich^re  Ibwe-sh.lr'l,  femlle.  b.  1860(?), 
d.  Paris,  Sept.  4,  1895.  BriUiant  pupil  of 
Gust.  Lef*vre*s  Acad.;  early  known  by 
ini[>ortant  sacred  comps.  (masses,  motets); 
als/j  chamber-music.  In  1892  he  est,  a 
8ij>  ro^ful  vtxral  academy.  He  w»a  mudcal 
dirc<-i<)r  of  l  a  Trinitc. 

Bour^ult  -  Ducoudray.Loult-Albert,  b. 
Nanti>s,  Feb.  2,  1840;  tl.  Paris,  July  4,  1910. 
Pupil  of  Ambroise  Thom.is  at  Pans  Cons., 
taking  Grand  prix  de  Rome  in  1865  with  a 
cantata,  Louise  de  Mezihes.  He  foundeti  an 
amateur  choral  society  in  Paris  (1868) ;  spent 


some  time  in  researches  in  Greece,  after 
which  he  wrote  Souvenirs  d'une  mission 
musicale  en  Crece,  30  Melodies  popnlnin-s  de 
Grece  ct  d'Orieni,  and  Itltides  sur  la  musiqne 
ecdesiastique  grecque.  -App.  profes.sor  of  mus. 
hist,  at  Paris  Cons.  (18/8).  He  compoacd 
4  operas:  Thamara  (Paris,  1891).  Aflrhd  Co- 
lomb  and  Bretagne  (not  perf  ),  Xfyrdhin 
(posth.,  Nantes,  if912);  for  orch.,  a  fantaisie 
in  C  m.,  a  Gavotte,  a  Marclie  athenienne, 
I' Enterrement  d'OpkeliCt  and  a  Rhapsodic  cam- 
bod^ienne;  a  symphonic  for  female  chorus  and 
sdii,  La  conjuration  des  fleurs;  numerous  sor^ 
with  pf.  —  Also  publ.  30  Melodies  popu- 
laires  ie  la  Basse -Bretagne,  with  French 
translations  (1885).— *Cf.  M.  Emmanuel, 
fiJoge  funibre  de  L.-A.  B.-D.  (Paris,  1911; 
with  complete  catalogue  of  works). 

BourOeola  [boor-zhwUh'L  Lojya  {Louia),  b. 
Paris,  circa  1510;  d.  (?);  a  follower  of  Calvin, 

with  whom  he  lived  1545-57  at  Geneva.  He 
is  renowned  as  one  of  the  first  to  harmonize 
the  melodies  to  Marot's  French  version  of 
the  Psalms,  collections  in  4-6  parts  having 
been  puW.  by  him  at  Lyons  (1547);  some  of 
these  melodies  are  his  own.  His  treatise, 
Le  droict  chemin  de  musiqtte,  etc.  (Geneva, 
1550),  proposed  a  reform  in  the  nomen- 
clature of  the  tones  acc.  to  the  solmisation- 
8\'llables,  which  was  generally  adopted  in 
France.  — Cf .  Douen,  Clement  Marot  et  le 
Psautier  Huguenot  (2  vols.;  Paris,  1878-79). 

BtRirftes  [boorzhn.  Jean  -  Maurice,  b. 

BonUaux.  Dee.  2,  1812;  d.  Paris,  March, 
1881.  Composer  (pupil  of  Rarbereau)  and 
mus.  critic,  co-editor  of  the  'Revue  et  (jazette 
musicale.' — Works:  An  opera.  Sultana  (Paris, 
Op.  Com.,  1846);  a  SubaC  Mater;  2  pf.-trios, 

2  pf.-sonatas,  many  solo  pf.-pcs.,  vocal 
romances,  etc. 

BottsqueC  (boos-kal,  Gaorttes,  b.  Per- 

pignan,  Marc"h  12,  1818;  d.  St. -Cloud,  June 
15,  1854.  St.  in  P.iris  Cons.,  takinj^  Grand 
prix  de  Rome  in  ISvS;  u.is  chef  d'orch.  at 
the  Opera  (1847),  and  (1849-51)  at  the  Th. 
Italien,  and  critic  for  'Le  Commerce,'  TIllus- 
tration,'  and  the  'Gazette  musie.ilc.' — Works: 

3  operas,  I'Hiitesse  de  L^on  (Cuns.,  1844), 
Le  Mousmtetaire  (Op.-Com.,  1844),  and 
Tabarin  (Th.-Lyrique,  1852);  2  masses,  a 
cantata,  a  Miserere,  chamber-music,  etc. 

Bovery  [hoh-vre'|,  Jules  (recte  Bovy, 
Antoine-Nioolas-Jmeph),  b.  Lidge,  Oct. 
21,  1808;  d.  Pins.  July  17,  1868.  Self-taught 
violinist  and  composer;  con(hirte<l  theatre- 
orchestras  at  I.ille,  Douai,  i.yons.  .\mster- 
dam.  Antwerp,  Roucn,  Ghent  (1845),  and 
Paris  (Th.  Cluny).  Wrote  about  a  dozen 
operas,  operettas,  ballads,  etc. 

Bovy,  Charles-Samuel  (known  under  the 
nam  de  plume  of  Lysberft),  pianist  and  salon- 
con^KMcr;  b.  Lysberg,  near  Geneva,  March  1, 
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1821;  H  Geneva.  Feb.  25.  1873.  Educated 
in  <  .1  111  v.-i  and  Paris  (("hopiii,  pf.,  and 
Dcbtre»  harm.);  teacher  of  pf.  at  Geneva 
Cbns.— Works:  The  1-act  cotnic  opera  La 
PUU  tin  carillonneur  (Geneva,  1851 and, 
f.  pfaino,  a  romantic  sonata,  I' Absence,  much 
bruliaat ttloo-music  {La  NapoiUaine,  op.  26; 
Deux  nocturnes,  op.  29;  Mrnuel,  <H).  <iO;  Le 
Ckata  du  rouci,  Idylie,  op.  64;  Sur  Fonit,  op. 
94;  etc.)i  paiaphrasea  of  opera-tliefiieB»  etc. 

Bowen,  York,  b.  Crmuh  Hill,  London, 
Feb.  22,  1884.  St.  pf.  for  two  ytars  with 
A.  Isard  at  the  Blackheath  Cons.;  then  won 
successively  the  £rard  and  Stcmdale  Bennett 
scholarships  at  the  R.  A.  M.,  where  he  st. 
1900-5,  chiefly  with  T.  Matthay  (pf.)  and 
F.  Corder  (comp.);  sit>cc  l')05  teacher  of  pf. 
there.  Has  written  (  nuvrtos  for  pf.  and 
orch.;  a  concerto  for  via.  and  orch.;  Miniattart 
SuiU;  for  orch.;  Second  Suite;  a  sonata  for 
via.  nn  l  pf.;  aeweral  smaller  pes.  for  via. 
and  pf. 

Bowman,  Edward  Morris  (F.  C.  M., 

A.  C.  O.,  London],  b.  Barmird,  Vermont, 
July  18.  184«;  d.  N.  Y.,  Aug.  27.  1913. 
Ptapil  of  William  Mason  (pf.)  and  J.  P. 

Morgan  (org.  and  thet)r\'1  at  New  York, 
1866-7;  from  1867-70  wa.s  orvjaaibt  in  St. 
Louis,  Mo.,  of  the  Union  Meth.  Ch.,  then 
for  2  years  of  the  Second  Presb.  Ch.;  studied 
in  Berlin.  1872-74,  with  Fr.  Bendel  (pf.),  Ed. 
Rohde  and  Aug.  Haupt  (org.),  and  Writz- 
mann  (theory,  comp.  and  orchestration); 
spent  summers  of  1873-4  at  Paris  as  Ed. 
BiUiste's  pupil  in  otgan-playing,  and  an<Mher 
year  in  Bernn.  In  1874  he  resumed  his  last 
fxisition  in  St.  Loidt;  1877-^7,  music-director 
and  organi-st  of  the  Second  ii.n)ti.Ht  Ch.  in  that 
city,  with  an  interval  of  European  Study 
under  Bridge,  Macfarren,  Turpin,  and 
Guilraantjn  1881,  durinnr  which  B.  passed 
the  examination  of  tho  London  Royal  Coll. 
of  Organists,  being  the  first  .Aincrii  an  to  Ho 
80.  In  1883,  president  of  the  Music  Teachers' 
Nat.  Assoc.  (reelected  1884,  '93.  '94  and  1905); 
in  1884.  with  IS  others,  he  founded  the 
Arnr  r  Coll.  of  Musicians;  was  its  first 
president,  and  servcti  8  terms;  1887-94, 
orgiinist  and  dir.  of  the  Pe^ldie  Memorial 
Baptist  Ch.,  Newark,  N.  1891-95,  Ritter's 
successor  as  prof,  and  director  of  the  dept. 
of  inu-ic  at  Vassar  College.  In  1895  he 
org.intzefi  the  fine  'Temple  Choir,'  Brooklyn 
(200  voices,  with  orch.  of  40),  which  he  con- 
ducted till  1906.  He  was  then  callod  to 
organize  and  conduct  a  similar  choir  for 
Calvary  Baptist  Ch.,  New  York  (.Manhattan ). 
One  of  the  ton  must  organists,  pianists  and 
theorists  in  the  Unite<l  States,  he  was  a  very 
successful  teacher.  I'uhl.  Bowman's-Weitz- 
mann's  Manual  of  Musical  Theory  (1877; 
an  Eogl.  compilation,  from  oral  communi- 
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cations,  of  W.'s  principles  and  rules  of  har- 
inoiiy;  approveii  by  W..  and  later  translated 

into  <ierman>;  and  other  works. 

Boyce,  William,  organist  and  compotier; 
b.  London,  Feb.  7,  1710;  d.  Kensington,  Feb. 
7,  1779.  Chorister  in  St.  Paul's  under  Ch. 
lung;  articled  pupil  to  Maurice  Greene,  org. 

there,  and  Stuaietl  liter  with  Pepusch.  Be- 
came (1734)  org.  at  Oxford  Chapel,  and  in 
1736  at  St.  Michael's,  Cornhill;  also  composer 
to  the  Chapel  Royal  and  the  King;  conductor 
of  the  festivals  of  the  Three  Choirs  (Glouoea> 
ter,  Worcester,  Hereford)  in  1737;  org.  of 
Church  of  Allhallows  in  1749;  Master  of  the 
Royal  Band,  1775;  and  as.s(H  iate  organist  to 
the  Chapel  Royal.  1758,  then  resigning  his 
position  at  St.  Michael's  and  Allhallows  to 
devote  himself  to  issuing  Gn-ene's  collection 
of  Cathedral  Music  (17o()-7H)  in  3  vols., 
(Comprising  morning  and  evening  servioea,  the 
anthems,  and  settings  of  the  Sanctus,  by 
Aldrich,  Batten,  Bevin,  Blow,  Bull,  Byrtl, 
Child,  Ji  r  Clarke,  Creyghton,  Croft,  F.ir- 
rant,  Gil)hK)ns,  tioldwin,  Henry  VIII,  Hum> 
phn?y,  Lawes,  Locke,  Morley,  Purcell,  Rog- 
crs,  Tallis,  Turner,  Tyc,  Weldon,  and  Wise. — 
Com fwsit ions:  Lyra  Britannira  (several  books 
of  songs,  cantatas,  and  duets);  IS  Atitin'ms, 
Te  Deum  and  JuhUatf  (1780);  12  Anthems 
and  a  Sen^icr  (17')U);  an  oratorio,  NwA; 
masque,  Peleus  and  Thrlis;  a  masque  for 
The  Tempest:  dirges  for  Cymlx-linr  and  Romeo 
and  Juliet;  several  o<l  s.  .symi)honies,  a  vln.- 
conccrto,  12  vln.-sonat,\s,  etc. — ^See  Q.-Lcx. 

Boyer,  (Ivouis-Joscph-Victor-)  Georges, 
b.  Paris,  ji)U  21.  LSSO;  won  the  Prix 
Rossini,  over  169  competitors,  with  the  ii* 
bretto  of  Hfrode  (set  to  music  by  Chaumtjt; 
Bordeaux,  1S02V  :\]-.n  wrote  libn'tfi  for  Le 
Porlratt  de  M-inon  (Massenet),  Mirka,  I'en- 
chanteresse,  Doioris,  and  several  othoj*  lyric 
pieces.  Writer  for  the  'Fujiaro,*  'l'£veiie> 
ment,'  and  the  'Petit  JoumaT' 

Boyle,  George  F.,  pianist  and  composer; 
b.  Sydney,  N.  S.  W.,  june  29,  1886.  PupU 
of  his  father  and  mother,  both  well-trained 

musicians;  debut  at  Sydney  at  the  age  of  7; 
studied  further  with  his  mother  till  14,  when 
he  made  a  concert-tour  of  the  ddef  Austra- 
lian towns.  In  1901  a  course  of  study  with 
Sydney  Moss,  Australia's  foremost  piano- 
peilagogue,  was  out  short  after  9  months  hy 
the  teacher's  decease.  At  16  B.  toured  .Aus- 
tralia and  New  Zealand  with  Mark  and 
Boris  Hamboure:  at  19  he  became  a  pupil  of 
Busoni  in  Benin.  Toured  Holland  with 
F-mma  Nevada;  livi>d  two  years  in  London, 
where  (.April  23,  l')()S)  he  married  Klisc  van 
den  Heuvel,  a  note«l  Dutch  Lieder-singer.  He 
has  given  recitals  in  the  |)riiui().il  citi.  s  of 
England.  Germany,  and  Holland.  Came  to 
Amcrka  in  1910  to  take  post  of  prof,  of  pf. 
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at  the  Peabody  Conservator^',  Baltimore. — 
His  include  2  cantatas  for  soli,  choma 

and  on  h.,  The  Pied  Piprr  of  Ilamdin  (Brown- 
ing), and  Don  Ramiro  (Ht'inf-);  Symphonic 
Fantasie,  Slumher  Son^  and  Auhnde  f.  onh.; 
a  concerto  in  D  m.  for  pf.  w.  orchestra: 
a  sonata  for  pf.  in  B;  2  trios  for  pf.,  vtn..  and 
'cello;  a  ?fimta  for  pf.  and  'rrllo;  Sfveral 
pieces  for  'cello  with  pf.,  and  violin  with  pf.; 
about  100  pf. -pieces;  about  50  songs. 

Bradbury,  William  Batchelder,  b.  York, 
Ml-.,  Oct.  6.  1816;  d.  Montclair,  N.  I.,  fan.  7. 
186K.  StuditKl  under  Sumner  Hill  ar;ii  I  'twcll 
Mason;  1847-9  at  Lcipzigunder  Hauptmann, 
Moschelcs.  and  Bfthme.  Till  1854  he  taught, 
wrote,  and  conduct  id  mus.  mnvrntinns:  1S54— 
67,  was  in  busim  ss  as  a  piano-maki  r.  Indited 
more  than  50  collix  tions  of  music,  some  of 
which  had  an  immense  sale  (e.  g..  Fresh 
Laurds,  1867,  1.200.000  oopies).-^<!oinpo9ed 
2  cantatas,  Daniel  (with  G.  F.  Root,  1853), 
and  Esther  (1856). 

Brad'sk^,  (Wenxel)  Theodor,  b.  Rakov- 
nik,  Bohemia,  Jan.  17,  18.^.3;  d.  there  .Xug. 
10,  1881.  Tau«ht  by  Caboun  and  Pisihck 
at  Prague;  joined  the  catheilral  rhoir  at  Hrr- 
lin,  where  he  gave  singingdessons  and  com- 
posed. Prince  George  of  Prussia,  who.sc  opera 
Jolnnihe  he  set  to  rmi'-ir  in  1872,  app.  him 
his  court  compi>ser  in  1S74. — Operas:  Der 
Heiratszivang  (MS.,  1850);  Ro<r<villui  (Des.sau, 

1860)  :  Die  Braut  des  Wqffenschmieds  (MS., 

1861)  :  Das  Kr«keiU  (MS..  1862):  Jarmila 
fPrapue,  1879);  Dtf  Rottenfdnger  von  Hameln 
(Berlin,  1881);  many  popular  part-songs  and 
soni;>-. 

Bra'ga,  Gaetano,  b.  Giulianova,  Abruzzi, 
Tune  9,  1820;  d.  Milan.  Nov.  21,  1907. 
Eminent  'ciili-^t.  pupil  of  C.  Gaetano  at 
Naples  Cons.  (1841-52).  A  great  traveller, 
he  lived  at  Florence,  Vienna,  Paris,  and  Lon- 
don (between  which  last  two  cities  he  lat- 
terly divided  his  time),  besides  making  con- 
cert-tours of  I'"uro[)e.  —Works:  Si'veral  oper.is, 
of  which  La  Reginclla  (l.ecco,  1871)  was  the 
most  successful;  vikmI  chamber-music;  pieces 
for  'cello;  and  a  Mctodo  di  Violoncello. 

Brah-Milller  (real  name  Mttllerj,  Karl 
Friedrich  Gustav,  b.  Kritschen,  Silesia, 
Ot  t.  7. 1839;  d.  Berlin,  Nov.  1, 1878.  Teacher 
at  Pleschen,  then  at  Berlin,  where  he  studied 
under  (ieyer  and  VVuer^t ;  from  1867,  teacher 
at  Wandclt's  Inst.,  Berlin. Works:  'Sing- 
spiel'  Ei»  Matrose  von  der  Nymphe  (Berlin, 
1864>;  operetta  Deutsckiaod  im  Urwald;  Te 
Deuin  for  ch.  and  orch.;  vin.-quartets;  organ- 
and  pf.-music,  son^s,  etc. 

Braham  (rede  Abraham),  Jobnt  re- 
nowned tenor;  b.  London.  1774;  d.  there  Feb. 

17.  1^50.  Pupil  of  l.eoni  (London),  Rauzzini 
(Bath),  and  Isola  ((->enoa).  Debut  at  Covcnt 
Gavden  April  21,  1787;  a|»peared  as  tenor  at 


Dnin,'  Lane  in  1796  (opera  Mahmoud),  and 
was  engaged  for  the  Italian  Opera,  After 
study  in  Italy,  aiv!  sin;^in<  in  several  cities 
there,  he  reapi)eart'<l  .it  t'ovent  Garden  in 
1801;  endowed  with  a  powerful  voice  of 
nearly  3-octave  compass,  his  career  was  now 
an  unbrolcen  series  of  triumphs.  He  created 
the  rAle  of  Hiion  in  Wehrr's  Oheron  (London, 
1826).  As  a  ballad-writer  he  was  very  popu- 
lar; also  wrote  much  of  the  music  for  the  oper- 
atic r61es  which  he  assumed,  and  the  incidental 
muMc  to  12  or  more  dramas.— See  Q.-Lex.  ■ 

Brahms,  Johannes,  one  of  the  greatest 
masters,  was  born  in  Hamburg,  May  7, 
1833;  he  die<l  in  Vienna,  Ai>r.  3,  1897.  Hia 
fathena  double-bass  player  in  the  Hambun 
City  Theatre,  was  his  first  teacher;  but  his 
chief  instrurtor  was  NLirxsen  of  .Mrona. 
At  14  he  made  his  pianistic  debut  at  Ham- 
burg, playing  variations  of  his  own  on  a 
folk-song.  In  1853  he  made  a  concert-tour 
with  Remenyi.  At  Gfittingen  he  was  heard 
by  Joachim,  who  sent  him  to  Schumann. 
On  him  B.'s  talent  ^made  so  profound  an 
impression  that  he  published  an  enthusiastic 
article,  'Neue  Bahnen'  (New  Paths),  in  the 
'Neue  Zcit.schrift  fOr  Musik,'  hailing  B.  as 
the  coming  hero  among  composers.  How- 
ever, a  number  of  compositions,  among  them 
the  three  pf. -sonatas  and  three  bix)ks  of 
songs,  published  at  Schumann's  instigation, 
failed  of  popular  appreciation.  B.  now 
served  for  a  time  as  conductor  of  the  Prince 
of  Lippe-Dct mold's  orchestra;  the  years 
1858-62  he  spent  in  diligent  study  at  Ham* 
burg.  -Although  B.,  from  the  outset,  con- 
frontetl  the  public  (to  employ  Schumann's 
dictum)  'ftillv  tqiiippffl.  as  .Minerva  sprang 
from  the  brain  of  Jupiter,'  his  earlier  com- 
(xisitions  show  a  preponderance  of  technical 
learning.  But  in  the  Serenades  for  orchestra 
(1860-1)  he  already  relegates  lhe»)retical 
science  in  its  propi-r  position  as  a  means  to 
an  end.  In  1862  he  went  to  Vienna,  and 
acted  aa  oondaetor  of  the  'Singakademie'  in 
1863-4;  from  1864-9  he  live<l  in  various 
towns  (Hamburg,  Zurich,  Baden-Baden,  etc.), 
and  also  made  concert-tours,  rewarded  by 
ever-growing  artistic  and  pecuniary  success, 
with  his  fnend  Stockhausen:  Ifi  1869  he 
returned  to  X'ienna.  From  1871-4  he  crm- 
ductcti  the  grand  orchestral  concerts  of  the 
'(k-scllschaft  der  Musikfreunde';  when  Her- 
beck  assumed  this  function,  B.  again  left 
Vienna,  and  lived  for  a  time  near  Hetdelberurf 
but  came  bark  in  1878,  and  thenceforward 
made  Vienna  his  home.  In  1877  Cambridge 
University  tendered  him  the  degree  of  Mus. 
Doc.;  but  he  ignored  the  offer,  accepting 
howevrr,  the  decree  of  Dr.  phll.  from  Breslau 
in  T^*^!,  expre-^^in^;  his  acknowl(»dnment  of 
the  honor  in  the  Akademische  Festouvertiire. 
In  1886  he  was  created  a  knight  of  the 
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Prussian  'Ordrc  pour  le  meritc,'  with  voting 
privilege,  and  elected  a  meml»er  of  the 
Berlin  Aiad.  of  Arts.  In  18S9  he  was  pre- 
seiuid  with  the  freedom  of  his  native  city. 
His  compositions  during  the  first  few  years 
in  Vienna  were  chiefly  in  the  genre  of  chamber- 
music,  which  no  other  latter-day  composer 
has  so  enriched;  the  string-sextet,  pinno- 
cjuintct,  and  the  first  three  piano-iiuartLis, 
were  written  at  this  time,  lie  al?^j  com- 
posed several  sacred  works,  amung  thetn 
Etfi  deutsches  Requiem,  op.  45,  the  first  3 
choruses  of  which  were  given  in  Vienna  in 
1867,  aiitl  the  entire  work  pro^iuced  in  the 
Bremen  cathedral  in  April,  1868.  He  left 
his  mark  on  every  branch  U  composition 
except  opera;  he  frankly  admitted  that  he 
'knew  nothing  about  the  theatre.'  Ncvcr- 
thi  l(  ss,  the  idea  of  writing  an  opera  was  not 
wh'>]l>  stnnge  to  hb  mmd  (ci.  Widmann, 
'J .  B.  in  Erinnemngen').  B.  was  put  forward 
by  Hanslick,  and  other  critics  and  musictans 
<ip[»<)Hed  to  \V,i;^iu  rian  t<  ndenrie*;,  as  the 
modern  champion  of  what  they  term  'absolute 
musk:.'  B.  hunself,  however,  was  not  hostile 
to  Wagner:  he  was  a ckMe studem  of  Wagner's 
scores,  and  li  iphly  valued  several  Wagner  auto- 
^:r.iph-  in  hi-  possession;  he  even  (on  Haps- 
lick's  autliority)  defended  Wagner  against 
hostile  criticism.  Thougii  a  conservator  of 
established  forms,  B.  was  a  thoroughly  mod- 
em muncian — a  master,  not  a  sbve,  of  form, 
who  did  not  h  -it  ite  to  deviate  from  conven- 
tional lines  when  it  suited  his  artistic  purpose. 
Since  Robert  Schumann  penned  his  fervent 
greeting  to  the  twenty-year-old  Brahma,  the 
musical  world  had  naturally  watched  the 
growth  of  the  eomixi^er  with  the  liveliest 
interest  and,  likewise,  with  the  keenest 
scrutiny.  The  very  manner  of  his  introduc- 
tion to  the  public  was  like  a  challenge  calcu- 
lated to  arouse  latent  opposition  and  to 
whet  active  criticism.  .And  hardly  any  mod- 
ern musician,  save  Wagner,  has  been  the  ob- 
ject of  so  much  hostility  and  animadversion  as 
nr.ihm'i.  Did  he,  in  f.irt,  fulfil  the  confident 
and  imijassioned  ]>rc<iicliuns  of  his  earliest 
champion?  Ve->  nui  no!  His  lite-\vr)rk 
proved  a  disappointment  to  many  once  ardent 
admirers.  "Lisxt,  hearing  B.  play  his  scherzo 
in  K>  minor,  nii^takenlv  welcomed  him  as  an 
apostle  of  extreme  romanticism.  And  the 
young  Bnihms — Brahms  the  pianist,  the 
youth  full  of  'fire  and  flame,'  mignt  well  have 
been  expected  boldly  to  explore  untravetled 
paths  leading  to  a  n  'v  Olvmpus.  Instcvid  of 
this  he  chusi',  unm  i\  - 1  liv  praiat!  ur  blanie,  to 
be  a  standard  1 1  ir  r  <>f  the  traditions  of  a 
glorious  past.  The  new  paths  which  he  trod 
were  hardly  those  which  Schumann  so  fondly 
anticijiated.  Austerely  resisting  tJm  Sliudish- 
ments  of  the  Muse  of  Programs,  he  stepped 
aside  the  throng  to  wonhip  at  iJie  tfafiiie  of 


'Cla.ssic'  Music.  His  works  prove  ronrlusively 
that  the  classic  forms  were  not  exh.iusted  even 
by  the  titanic  Beeth<jven:  he  shows  that  in  the 
hands  of  a  master  these  forms  are  inexhaust- 
ible, that  details  can  be  rcarrangeti  without 
disturbing  the  fundamental  lines.  With  B., 
as  with  Beethoven,  the  form  is  eminently 
[)l.istir;  it  always  adapts  itself  to  the  artistic 
content;  it  never  fetters  the  imagination.  B. 
is  an  idealist  of  the  highest  and  purest  type. 
The  fine  fibre  of  his  musicianly  fediog  vibrates 
in  his  humblest  song  as  in  his  proudest  sym- 
[)honic  movement.  In  the  case  of  his  larger 
tone-pictures,  a  first  hearing  will  not  give 
unalloyed  pleasure.  The  ear  is  sometimes 
wearied  wnile  seeking  to  follow  the  clue 
to  his  meaning  through  Auues  of  laby- 
rinrliine  intricacy;  and  the  difHcuhy  is  in- 
creasi^^l,  it  must  be  confessetl,  by  the  pecu- 
liarities of  an  instrumentation  to  whicli  the 
undignified  epithet  'muddy'  has  been  applied, 
and  which,  contrasted  witn  the  Rowing,  scin- 
tiliating,  flashing,  kaleidoscopic  nrrhr  tril 
color  of  many  of  his  contem[Xjraries,  shows 
dull  and  monotonous.  But  this  is  the  worst 
that  can  be  uiged  against  B.  the  composer: 
and,  given  a  conductor  wholly  in  sympathy 
with  the  work  ami  of  an  analytic  turn  of 
mind,  (Ktssa^es  which  under  other  hands 
seemed  like  mtermiruible,  dreary  wastes,  .are 
made  to  'blossom  like  the  rose.'  Apprecia- 
tion comes  only  after  familiarity,  antf  when 
an  impression  has  been  made,  the  effect  is 
generally  deep  and  lasting;.  In  his  treatment 
of  thematic  rhythms,  B.  is  a  lineal  successor 
of  Beethoven;  in  many  of  his  songs  one 
would  say  that  Schulwrt  lives  again,  but  a 
Schul>ert  whose  intense  sp>ontaniity  is  c on- 
tnilled  by  a  sul>tler  feeling  for  formal  finish. 
SchulHTi.  Schumann,  Franz,  Brahms  and 
Hugo  Wolf  arc  the  five  great  figiiri  <  in  thu 
history  of  the  Lied.  Brahms'  pov,\r!i:l  indi- 
viduality n  ii'lies  tile  Vi  TV  he.irt  of  tlie  p  >vm, 
the  mood  in  which  the  poet  conceivctl  it,  and 
reflects  it  in  the  vocal  mi'lfxly;  this  VOCal 
meloflv  is  so  ( lo-^  ly  interknit  with  the  pi  im- 
acroiniianiiTu  iit,  that  both  (low  on  together 
in  oni"  liro.id,  d  -i  i}  current  of  song.  His  fiongs, 
part-songs,  and  chamber-music,  much  of  the 
piano-music,  and  several  of  the  choral  works 
(notably  the  Drutsch^s  Rrquiem,  th  ■  Triumpk-  . 
lied,  and  the  Schicksalslifd),  enjoy  real  and 
undisputed  p<jpularity;  his  four  .symphonies, 
the  concerto  for  violin,  and  the  two  piano- 
concertos,  are  only  now  coming  into  their 
own.  He  w.as  a  mo<lel  nf  patient,  unremitting 
industry;  he  laboritl,  for  example,  over  ten 
years,  off  and  on,  upon  his  first  symphony, 
which  created  a  profound  sensation  when 
produced  in  1877;  his  fame  had  already  been 
established,  however.  h\  W\<  Rri'tirm  MS68). 

Brahms  the  pianist  wa^,  in  his  youth,  a 
brilliant  and  venntile  player,  of  peculiar  noCo 
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in  Bach  and  other  classics.  At  the  age  of  20. 
having  to  play  th«  Kmttser  Sonata  at  a  con- 
cert with  Kemenyi,  the  piano  was  discovered 
to  be  a  semitone  betow  concert-pitch;  there 

K-in^  no  time  to  ret u no  It.  B.,  pl.iN  in^^  u  itliout 
notes,  transposed  his  part  a  semitone  higher 
throughout  (A  to  Bl»)  (as  Beethoven  trans- 
posed his  own  concerto  in  C  to  C^,  at  a  re- 
hearsal]. But  early  in  the  'TO's,  owing  to  lack 
of  regular  jiractice,  his  plavint:  had  lost  Its 
former  charm ;  though  still  masterly  in  feeling 
and  intent,  it  was  too  insi^cure  in  technique 
and  weak  in  climax  to  afford  full  pleasure.  It 
is  by  his  compositions  that  posterity  will 
judge  him;  and  even  the  present  gont-ration 
no  longer  rt-^rards  Biilow's  phrase  about  'the 
three  gnat  B.'s  as  a  witty  saying,  but  as  a 
proffumd  truth.  In  the  fit  l(k  of  choral  and 
absolute  mu^ic  the  work>  uf  liach,  Beethoven 
antl  Brahms  mark  the  hiijhest  achievement. 

In  1^06  there  was  founded  in  Berlin  the 
'Deutsche  Brdhmst;e.-icllschaft,'  the  chief  ob- 
ject of  which  is  the  publication  of  books 
alx>ut  the  master. 

Compositions  fcxclusivc  of  songs  for  one 
voice  with  pf.): — Op.  1,  sonata  for  pf.  in  C; 
2,  sonata  for  pf .  in  F#  m. :  4,  scherzo  for  pf. 
in  F.^  m.;  5,  sonata  for  pf.  in  F  m.;  8,  trio 
in  B,  for  pf.,  vln.,  and  'cello;  9,  vsiriations  for 
pf.  on  a  theme  by  Schumann;  10,  4  ballads  for 
pf.;  11,  serenade  for  full  orch.,  in  D;  12. 
Ave  Maria  for  female  ch;  and  orch.  (or  org. ) ; 
13,  funeral  hymn  for  chorus  and  wind;  l.\ 
pf. -concerto  in  Dm.;  16,  serenade  for  small 
orch.,  in  A;  17,  4  songs  for  female  ch.,  2  horns 
and  harp;  18,  sextet  No.  1,  in  Bb.  for  strin^n; 
30,  3  duets  for  S.  and  A.,  with  pf.;  21,  varia- 
tions for  pf.  in  D:  (I)' on  original  theme;  (2) 
on  a  Hungarian  mel<xly;  22,  7  Marienlieder, 
for  mixe<l  ch,,  in  2  parts;  23,  variatioils  for 
pf.,  4  hands,  on  theme  by  Schumann;  24. 
variations  and  fugue  for  pf.,  on  theme  by 
Handel;  25,  pf. -quartet  No.  1,  in  G  min.;  26, 
pf.-quartet  No.  2,  in  .\;  27,  Ps.ilm  xxiii  for 
women's  voices,  with  org.  (or  pf.);  28,  4  duets 
fcvalto  and  bar.,  with  pf.;  29,  2  motets  for  5 
voices;  30,  Sacnni  Song  (Paul  Flcmming),  for 
4  voices,  mi.\ed  ch.,  and  org.;  M,  i  (juartets 
forS.,  A.,  T.  and  B.,  with  pf.;  34,  pf. -quintet 
in  F  m.;  34a,  sotiata  for  pf.  4  hands  (arr. 
from  op.  .^4);  ,35,  IS,  vari.itions  (Studien)  for 
pf.:  36,  sextet  No.  2,  in  G,  for  strings;  37.  3 
s.icred  choruses  for  female  voii  r^;  ,?S.  sonata 
in  E  m..  f<jr  pf.  and  'cello;  39,  1C»  walt/es  for 

Ef.  4  hands;  40,  trio  in  Eb,  for  pf.,  vln.,  and 
orn  (or  Velio):  41,  ,^  part-songs  for  4  men's 
voices;  42,  3  songs  for  6-part  ch.  a  cap(H»Ila; 
44,  12  songs  and  romances  for  feni.de  eh.  a 
cappella;  45,  Ein  deutsches  Requiem  f.  soli,  ch. 
and  orch.;  SO,  RinaJdo,  cantata  (Goethe),  for 
T.  solo,  malech.,  and  f)r(  h,;  51,  2  string-quar- 
tets (C  m.  and  .A  m.);  52.  LUbeiliedt-r^ 
waltws  for  pf.  and  4  yvoMX  53,  Rhapsodic 


(from  Goethe's  'Harzreis<«'),  for  alto  solo,  male 
ch.,  and  orch.;  51,  S<  hicksalslied  [Song  of  Des- 
tiny] (F.  HOkieriia),  for  ch.  and  orch.;  55, 
TnumphHed  (Revelations,  chap,  xix),  for  S- 
part  ch.  and  orch.;  56,  variations  for  orch.  on 
a  theme  by  Haydn;  60,  pf.-auartet  No.  3,  in 
C  m.;  61,  4  duets  for  S.  ana  A.;  62,  7  songs 
for  mixed  ch.;  64,  3  vocal  quartets  with  pf.; 
65,  Neue  Liebeslieder,  waltzes  for  4  voices  and 
pf. ;  66,  5  duets,  S.  and  A.;  67,  string-quartet 
No,  3,  in  B>;  68,  symphony  No.  1,  C  m,; 
73,  symphony  No.  2,  in  D;  74,  2  motets  for 
mixed  cn,;  75,  4  ballads  and  romanres  for  2 
voices  with  pf.;  76,  8  piancHpieces;  77,  violin- 
concerto  in  D;  78,  sonata  for  pf.  and  vln.,  in 
G:  79,  2  rhapsodies  for  pf.  (B  m.  and  G 
m.);  80,  Akadrmische  Festomrrlure,  f.  orch.; 
81,  Triif^ische  Ouwrltire,  for  orch.;  82,  Niinie 
(Schiller),  for  ch.  and  orch.;  83,  pf. -concerto 
No.  2,  in  Tiy,  84.  5  romances  and  song's,  for  1 
or  2  voices;  87,  pf.-trio  in  C;  88,  string-quin- 
tet in  F;  S9,  Gesang  dtr  Parten  (Goethe),  for 
6-part  ch.  and  oreh.;  90,  c  mnHonv  No.  3,  in 
F;9l,  2  songs  for  alto,  wiih  vioi  i  and  pf.;92, 
4  VfKal  quartets  witli  i>f  ;  *'3a,  songs  and  ro- 
mances, for  4-part  mixed  ch.;  93b,  Tafellied, 
for  4-part  mixed  ch.;  98,  symphony  No.  4,  in 
E  m.;  99,  sonata  No.  2,  in  F,  for  Velio  and 
pf.;  100,  sonata  No.  2.  in  .\,  for  vln.  and  pf,; 
101,  pf.-trio  in  C  m.;  102,  concerto  in  C. 
for  via.  and  'cello;  103,  8  Zinrutterlieder,  for  4 
voices,  with  pf.;  104,  5  songs  for  mixed  ch.; 
lOS,  sonata  No.  3,  in  D  m  .  for  vln.  and  pf.; 
109,  Deulsche  Fest-  unl  Cedrnkspruchr,  for 
double  ch.;  110,  3  motets  for  4  and  8  voices; 
111,  string-quintet  No.  2,  in  G;  112,  Zigeuner- 
Hmer,  for  4  voices,  with  pf.-accomp.;  113, 13 
caii'iiH  for  female  voices,  with  pf.-acromp.; 
\\\.  tri  I  in  .\  m..  for  pf.,  clarinet  and  Velio; 
ll'i.  <iiiintet  in  D  m.,  for  clar.  ;ind  strings; 
IK),  7  FaiUasien  for  pf.;  117,  J  InUrmemi  for 
pf.;  1 18,  CUmersltehe  (Intermezzi  in  A  m., 
\,  F  in.,  and  E?  m.;  Ballade,  Rotnanze); 
119,  4  Clavierstikkr  (Intermezzi  in  B  m.,  E 
m..  and  C;  Rhai>so<lie);  120,  2  sonatas  for 
clarinet  (or  via.)  and  nf.;  121,  4  ernsU  Ge- 
s&nzf,  for  bass  with  pf.;  122,  11  Chorahor" 
spirlr  for  organ  (posth.). 

Brahms'  songs  for  one  voice,  with  piano- 
accompJiniment,  are  publislied  in  sets,  vary- 
ing in  number,  as  op.  3,  6,  7,  14.  19,  32,  33 
(from  Tieck's  'Magelone'),  43.  46.  47,  48.  49, 
57,  58,  59,  63,  69,  70.  71,  72,  84,  85,  86,  91, 
o;.  0^,  96,  97,  105,  KK).  107,  121. 

Works  wiTHOtrTOpt:s-Ni;MBKK:  Hungarian 
Dances  for  pf.  4  hands  (4  botiks);  Studien  for 
pf.  (1.  Chopin's  F  m.  fttude,  arr.  in  sixths; 
2.  Welx'r's  Moto  penwtuo  in  (";  3  and  4, 
Presto  by  Bach  (2  arrs.  i;  5.  Bach's  Gh.iconne 
(for  left  hand  alone)];  (k-nnan  Folk-songs,  51 
Exrr  is;s  for  i>f.  '7  boolvst;  Joachim's  over- 
ture to  llcnry  I  V,  arr.  for  2  pfs. ;  Gluj:k's  Ga- 
votte in  A,  air.  for  pf.;  a  song,  MoMdmaekt; 
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IS  ValkskindtrlietUr.  For  organ,  Prelude  and 
Fugue  in  A  m.,  and  a  Fugue  in  A[>  in.— 
Further  (pocth.  publ.)  a  sonata^movement  (or 
pf.  and  vin.;  2  cadenzas  to  Beethoven's  G 

major  [if  -concerto;  and  a  transcr.  of  5k'hu- 
bcrt's  ElUns  zweiler  Gesang,  for  soprano  solo, 
female  ch.,  and  wind-instruments. 

A  Thematic  Catalogue  of  B.'s  compositions 
was  publ.  l)y  N.  Slnuock  (Berlin,  1897  ;  2d 
edition  1902). 

BIBI.iO(iR-APHY.— A.  Biography:  M. 
Kalbeck,  Johannes  Brahms  (8  vols.,  Berlin, 
1904-14:  the  standard  work);  H.  Deiters. 
J.  B.  Eim  CkanJUerisHk  (Leipzig,  I  (1880K 
II  [1898];  both  in  Waldersco's  'S.miinl.  mus. 
Vortragc'):  H.  Reimann,  J.  B.  (Berlin,  1897; 
4th  ed.  1911);  A.  Dietridl,  ErAllMnMMmail 
J.  B.  in  Brief  en,  besomUrs  ous  seiner  Jutend- 
teit  (Leii)zig,  1898);  J.  Widmann,  /.  B.  in 
Erinnerungen  (Berlin.  1898;  ed.  1910). 
This  and  the  precwling  in  Engl,  transl.  by 
Hecht  as  Recollections  of  J.  B.  (London,  1899); 
F.  May,  The  Life  of  J.  B.  (2  vols.,  London, 
1905);  J.  Erb,  B.  (ib.,  1905);  H.  Antdiff,  B. 
(ib.,  1905);  H.  ImlK-rt,  /.  B.:  sa  vie  ei  son 
eeuvre  (Paris,  1906);  G.  Henschel,  Personal 
Recollections  of  J.  B.  (Boston,  1907)  ;W.  Pauli, 
J.  B.  (Berlin,  1907);  R.  von  Perger,  B.  (Leip- 
zig, 1908);  n.  C.  Colics,  B.  (London,  imS); 
J.Fuller-Maitland,B.  (ib.,  101 1);  W.Thonns- 
San  Galli,  /.  B.  (Munich,  1912);  E.  M.  Lt^;, 
Brahms,  The  Man  and  His  Music  (London, 
1915):  also  R.  V.  d.  Leyen,  /.  B.  ais  Mensek 
tt.  Freund  (DUssoldorf.  1905). 

B.  CoRKiiSTOvm  N(  K  :  The  complete  corre- 
spondence has  been  publ.  by  the  'Deutsche 
Brahinsgcsellschaft'  in  7  vols.  (Berlin,  19(K^- 
12)  as  follows:  I,  II.  Ed.  by  M.  Kalbeck, 
J.  B.  im  Briefwechsel  mil  Heinrich  u.  Elisabeth 
p.  Herzogi-nhcTR  (I'XX,);  III.  Ed.  by  \V.  AIi- 
mann,  J.  B.  im  Briefwchsel  mit  ReuUhalcr, 
Bruch,  Deiters,  Heimsoeth,  Reinecke,  Rudorff, 
Bernh.  u.  Luise  Scholz  (1907);  IV.  Kd.  I>y 
R.  Barth,  J.  B.  im  Briefu-echsel  mit  J.  O. 
Grimm  (1907);  V,  \'I.  Ed.  by  A.  Moser, 
J.  B.  im  Briefwechsel  mit  Joseph  Joachim 
(1908);  VII.  Ed.  by  L.  Schmicit,  /.  B.  im 
Brirf-irrhsrl  mit  Left,  Gernsheim  «.  den  Fa- 
mUtcn  Hechl  u.  FeUinger  (1912).  Of  these, 
vols,  i  and  ii  appeared  in  Engl,  transl.  by 
A.  Bryant  (London,  1909).  Intercstins  letters 
<rf  B.  are  found  in  G.  Fischer,  Briefe  Bittrelks 
(Hanover,  1895;  7th  ed.  1906). 

C.  Criticism,  Appreciation:  L.  Kohlcr, 
/.  B.  u.  seine  Stellung  in  der  Musikgeschiehte 
(Hanover,  1880) ;  £.  Krause,  /.  B,  in  seinen 
Werken  (Hamban,  1892);  D.  G.  Mason,  From 
Grieg  to  Brahms  (New  York,  1902);  R.  Barth. 
J.  B.  u.  seine  Afusik  (Hamburg,  1904);  G. 
Jeniu  r,  J.  B.  als  Mensch,  Lehrer  u.  Kitnstler 
(Marburgp  1905);  W.  A.  Thomas,  J.  B.  Eine 
musikpsyckeitfisehe  Stniie  (Strassbuig,  1905): 
J.  Knorr  and  H.  RJemami,  /.  B,^  Sympkemen 


u.  andere  Orchestenverke  ertdutert  (Berlin, 
1008);  M.  Bunkhardt,  J.  B.;  ein  Fiihrer 
durck  seine  Werke  (ib..  1912);  \V.  Hammer- 
mann,  /.  B.  ah  iJeaerkomponist  (Leipzig, 
1912V  E.  Evans,  Historical,  Descriptive  and 
Analytical  Account  of  the  F.niire  Works  of  J.  B. 
(London,  1912;  so  far  only  vol.  i,  'The  Vocal 
Works,'  has  app.).  See  also  W.  MuUer  zu 
Aichhois,  Ein  B.-BiUerbuek  (Vienna,  1905); 
M.  Fellinger,  B.-Bildnisse  (Leipzig.  1911). 

Braml>ach,  (Kaspar)  Joseph,  b.  Bocin, 

uly  14,  1833;  d.  there  June  19,  1902.  His 
rst  teacher  in  comii.  was  A.  zur  Nieden;  he 
then  studied  1851-4  in  Cologne  Cons.;  won 
Mozart  scholarship,  and  studied  at  Frankfort 
under  Ferd.  Hillcr.  Teacher  in  Cologne  Cons., 
1858-61;  1861-9,  musical  director  at  Bonn, 
wliere  he  lived  as  a  tc.u  Ikt  md  comp.  His 
secular  cantatas  are  especially  noteworthy; 
the  larger  works  are  Trost  in  Tonen,  Das  eleU' 
sische  Fesl,  Fruhlingskymnus.Die  Mackt  des 
Gesangcs,  Velleda,  Akestis,  Prometheus,  and 
Co!u»thu\  flSSfVi;  lesser  works  are  Germa- 
ntscher  Stegcf^esang  (1874),  Das  Lied  vom 
Rhein,  Lenzenenchen,  Loreley  (for  alto  solo, 
male  ch.,  and  orch.),  and  Rneinfahrt.  —Other 
works:  An  ofK*ra,  Ariadne:  concert -overture 
Tassp;  pf. -concerto,  a  pf. -sextet,  a  string* 
sextet,  2  pf -qu.irtcts,  vocal  music. 

Bram'bach.  WUhelm,  b.  Bonn,  Dec.  17, 
1S4I;  philologist;  in  1866  prof,  extraordinary, 
1868  ordinary  prof.,  at  Freiburg;  1872-1904, 
liead-Iibrariatt  at  Karlsruhe. — Works:  Das 
Tonsvstem  und  die  Tonarten  des  christlichen 
AltemUands  im  Mtttelalter  (1881);  Die  Musik- 
litteratur  des  Mittelalters  bis  zur  Bluthe  der 
Reichenauer  Sanger schule  (1883);  Hermann* 
Contradi  mutioa  (1884);  /He  Reichenaner 
Sdngerschule  (1888);  Gregorianisch.  BiUiO' 
graphische  Losungd.  Streitfrage  uber  d,  Ur- 
spru»i  d.  Grefitr.  Gesamts  (1895;  2d  ed.  1901). 

Brambilla,  Marietta,  daughter  of  P.  B., 
b.  Cassano  d'Adda.  1807;  d.  Milan,  Nov.  6, 
1875.  Famous  dramatic  contralto  and  sing- 
ing-teacher, pupil  of  Milan  Cons.;  d^but 
London.  1827,  as  Arsacc  in  Rossini's  Semi- 
ramide,  and  sang  lor  vcars  in  the  principal 
theatres  of  Italy,  London,  Vienna,  and  Paris. 
— ^Publ.  songs,  vocalises,  etc. 

Brambil  la,  Paolo,  b.  Milan,  1786;  d. 
there  1838.  Comp.  4  operas  for  Milan  and 
Turin  (1816-19),  and  6  ballets  for  La  Scala, 

Milan  (1819-33). 

BrMnbllla,  Teresa  (sister  of  Marietta), 
b.  Casnno  d'Adda,  1813;  d.  Milan,  July  (?), 

189=;  SI^<!i^■<!  singing  at  Milan  Cons.  Began 
drainalic  c.ireer  1831  in  small  theatres;  1833, 
siing  with  great  success  in  .Milan,  then  in 
Odessa  (Norma);  recalled  1837  to  Milan,  sang 
1840,  at  U  Scala.  in  Due  ittusin  rieali  by 
M^rcadante,  and  /  Cbrsari  by  Manwcate, 
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and  l>ecame  famous.  After  passing  two  years 
in  Spain,  she  s^ing  (184f))  in  Paris  in  Nabttcco 
with  great  success;  then  eng.  at  La  Kenice 
Th.,  Venice,  where  on  March  11,  1851,  she 
created  the  rfile  of  Gi Ida  in  Rigoletto. 

Bnn'ca,  Guftlielmo,  b.  Bologna,  April 
13,  1849.  Pupil  of  A.  Busi  in  Bologna  Cons.; 
has  written  the  operas  La  CakUana  (Florence, 
1876),  Hermosa  (Florence,  1883),  and  la 
Figlia  di  Jorio  (Cremona,  1897). 

Brancac'cio  [-k&ht'chdh],  Antonio,  b. 
Naples,  1813;  d.  there  Feb.  12, 1846.  I^tpilof 
Naples  Cons.;  wrote  the  operas  Rosmunda 
I  Venice,  1830) ;  /  duje  Vastasi  dt  Forlo  (Naples, 
1830?);  /  Panduri  ("Naples.  1843);  //  Morto  ed 
U  Vivo  (ih.,  1843):  VAsseOo  di  Cosimima 
(Venice.  1844);  Franeesca  da  Rmini  (Venice, 
1844):  L'lncogniln,  ossia  Dopo  15  anm  (Ven- 
ice. 1846):  /;  FuHtiglio  (Naples.  1845);  Le 
Sarte  calahnsi  (Naples,  1847);  UOa  (Veoioe, 
1848). 

Brancour,  Ren6,  b.  Paris,  May  17,  1862. 
Since  1904  curator  of  the  museum  of  musical 
instruments  at  the  Paris  Cons.,  and  since 
1906  also  lecturer  on  esthetics  at  the  Sorbonne 
and  Alliance  Fmn^aise.  Besides  valuable 
essays  in  various  journals,  he  has  written 
biographies  of  FeUcifn  David  (1911)  and 
MMuI  (1912)  in  'Musiciens  C6lebres':  also 
La  vied  tmem de  Georfes  Biaet  (Paris,  1913). 
Compo<ier  of  a  son.it.T  for  vln.  and  pf,t  songS, 
and  some  instrumental  pieces. 

Bran'dels,  Frederic  [Friedrich],  b.  Vien- 
na, July  5.  1835:  d.  New  York,  May  14,  1899. 
Pupil  of  J.  Fischhof  and  Karl  Czerny  (pf.) 
and  Rufinatscha  (comp  ),  also  of  Wilhclm 
Meyerhofer  in  New  York.  Went  to  the 
UnHcd  States  in  1849;  d£but  as  pianist  in 
N.  Y  ,  1851.  He  toured  the  country  with 
various  troupes,  notablv  Vincent  Wallace's 
Ooaoert-com|xiny,  as  solo  pianist  and  cond. 
OlSianist  of  several  N.  Y.  churches. — Works: 
For  ordi.!  Introd.  and  Capriccio;  Grand 
March;  prHude  to  Schiller's  Maria  Stuart; 
Daiue  hertnque;  a  Suite  for  string-orch.;  Ro- 
maiua  for  oboe  and  orch.  For  militarv  kind  : 
Fnneni  March  of  Humply  Dumply,  and 
Pdisk  Dance;  a  ballade.  The  Bards,  And  Uw 
t( mir  nnrl  har.,  with  orch.;  ballade.  The  Ring, 
for  soli,  ch.  and  orch.;  ballade,  T/wr  Sunken 
Cloister,  for  ch.  and  orch.;  pf.-trio  in  G;  sev- 
eral sextets  for  flute  and  strings.  The  above 
are  unpubl.,  though  performed.— Published 
works  include  a  great  variety  of  pf. -pieces, 
songs,  vocal  music  (sacred  and  si-cularj,  etc. 

Bran'dea  [-dessl,  Emma,  punist;  h.  near 
Schwerin,  Jan.  20,  1854.  Pupil  of  Aloys 
Schmitt  and  court  pianist  (ioltermann;  had 
made  several  very  successful  tours  of  I.n^j;- 
land,  Germany  and  Austria  when  she  retired 
fnm  publie  Itfc  after  her  marriage  to  Ftaf. 
Eogeiniasin,  of  Utfedit. 


Bran 'dee,  Friedrich,  b.  Aschersleben, 

N'dv.  18,  1864;  pupil  of  Spitta,  BelUrmaiiii 
and  Kretzschmar;  1895,  Glcich's  succeiisor  as 
mus.  critic  of  the  'Dresdner  .^nzeiger';  1898 
succeeded  Krantz  as  cond.  of  the  Dresdntf 
Lehrcr^csangverein ;  in  1909  he  followed  Reger 
as  musical  director  at  l.oiitzig  Univ.,  with  the 
title  of  'R.  Saxon  Prof.';  since  1911,  editor  of 
*Neue  Zeitschriftfar  Musik.'— Has  composed 
male  choruses,  song'^,  and  piano-picccs. 

Bran'dl,  Johann,  b.  Klostcr  Rohr,  near 
Ratisbon,  Nov,  14,  1760;  d.  Karlsruhe,  May 
26,  1837,  as  musical  director  to  the  Archduke 
of  Baden. — Works:  2  operas,  Germania  (1810) 

and  Hermann  (ISMl;  milrKlraina  Hero;  on- 
torios,  masses,  a  symphony,  much  chamber- 
music,  and  minor  pieces. 

Bran'dl,  Johann,  h.  Kirrhcnbirk,  Boh.. 
Oct.  30,  1835;  d.  Vienna,  June  10,  1913. 
Operetta-composer  in  Vienna;  produced  9 
operettas  anoe  1869.  all  of  short-lived  popu- 
larity {tHe  Kosakin;  fschi,  1892);  incidental 
music  to  some  100  stage- [)iiH-cs;  etc. 

Brand'stetter.   See  G.vrbrecht. 

Brandt,  Marianne  {rede  Marie  Blschij 
b.  Vienna*  Sept.  12,  1842.  Brilliant  contralto 
Stage-singer,  pupil  Frau  Marschner  at 
^nenna  Cons.,  and  1869-70  of  Vtardot- 
Gaivia.  Paris;  eng.  1867  in  Graz,  1S6S-86  at 
Berlin  Court  Opera.  Sang  the  role  of  Kundry 
in  Parsifal  at  Bayreuth,  1882,  alternating 
with  Frau  Matema,  who  created  it.  In  188o 
she  sang  in  German  opera  at  New  "YoHe. 
Since  1890,  singing-teacher  in  \'irnn;i  -Cf. 
La  Mara,  'Musikalische  Studienkuptc,'  vol. 
V  (Ldpsig.  1902;  3d  ed.). 

Brandts-Buys  (boissl,  Henry,  b.  Deven- 
ter.  \pr'\\  20,  1851;  d.  Amsterdam,  Oct.  15, 
1905.  .\  Dutch  choral  conductor;  cuini>osir 
of  mate  choruses,  and  the  opera  Aibrecht 
Beyling  (Amsterdam,  1891).  ""^^ 

Brandts-Buys,  Jan,  b.  Zutnhen,  Sept.j\<»^^d  , 
12,  1868;  nephew  of  preceding.  Pupil  of  M.  •» 
Schwan  ana  A.  Urspruch  at  the  Raff  Cons,  f"'^*^ 
in  Frankfort;  lived  many  years  in  Vienna, 
declining  to  accept  any  jjosition;  since  I'>10 
living  as  a  solitary  eccentric  near  Bozen.  .\ 
concerto  for  pf.  and  orch.  in  F,  winning  the 
BAsendorfer  prise  in  1897,  attracted  atten- 
tion; since  then  the  Fitzner  Quartet  has 
produced  some  of  his  chamber-nuisic,  and 
LllH  Lehmann  has  sung  a  number  of  his 
songs.  His  first  attempt  at  opera.  Das  Veil- 
chenfesi  (Berlin,  1909),  met  with  opposition; 
a  M-r  Mild  opera.  Das  Glnckenspirl  \Le  Carillon] 
(r)n's<lt>n,  1913),  was  received  more  kindly, 
while  a  third,  Die  drei  Schneider  VOH  ScMlMMI 
(ib.,  1916),  met  with  real  success. 

Bran'dukov  [Brandukow],  .\natoIe  An- 
dreievitch,  violoncellbt;  b.  Momow,  Jan.  6. 
1859;  pupil  of  CxMsnuum  and  Fitzeahagen  at 
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Moscow  Cons,  r.oinji  to  France,  he  made  his 
public  dchiit  undt  r  Saint-Sacns  at  AnK<  in 
1881;  he  played  in  the  principal  Parisian  and 
tendon  concerts;  founded  a  quartet  with 
N!ir^i<  k  in  1886;  llv.  ,1  in  Paris  till  1880,  and 
scttletl  in  Moscow,  ltS90. — Works:  Solo  pieces 
for  'celk>,  with  orch.  or  pf. 

Brandos,  Dufour  et  Cie.  Paris  firm  of 
music-publishers,  founded  by  M.  Schlesingcr 

il834),  and  taken  over  in  1846  by  the  brothers 
.ouis  Brandus  (d.  1887)  and  Gemmy  B. 
(d.  1873). 

Brant,  Jobst  (or  Jodocus)  vom  (Junior), 
captain  at  VValdsachscn,  and  governor  of 
Liebenstcin.  in  the  16th  century.  54  German 

[)art-sonij>,  .in<\  a  6  ;i,ir!  motet,  show  that  he 
was  a  mu^^icianh  contrapuntist.  —See  Q.-Lcx. 

Braasin  |brah*>-san'|,  Gerhard,  violinist. 

brother  of  I. ouis:  h.  .M.v-la-Chaprlie,  June  10. 
1844;  teacher  at  the  Bi-rn  Mu>>ic -School  in 
1863;  leader  at  Gothenburg,  Sweden ;  teacher 
at  Stem  Cons.,  Berlia»  in  1874;  conductor  of 
'TonkOnstlerverein'  In  Bmlau,  1875-80;  later 
in  Pctro^;ra(l;  now  in  Ciinsirmtinople.  Publ. 
valuable  holu  jiieces  lor  violin. 

Brassin,  I.,eopoId,  brother  and  pupil  of 
Louis;  b.  S^^,i^sburg,  M  i\  ISi^;  d.  Con- 
stantinople.  May,  18*>t).  Court  pianist  .ii 
Kobuis;  teadlcr  at  the  Bern  Music-School, 
later  at  Petrograd  and  Constantinople.  He 
comp.  concertos  for  I  and  2  pfs.;  also  many 

solo  pieces  for  Jjf. 

Brassin,  Louis,  pianist;  b.  Aix-la-Cha- 
pelle,  June  24.  1840;  d.  Petrograd,  May  17, 
1S81.  Pupil  of  Moschelcs  at  Leipzig  Cons., 
and  made  concert-tours  with  his  brothers 
lipoid  and  Gerhard;  became  teacher  in  the 
Stern  Cons..  Berlin;  186'>-7Q,  at  Bruss<Ls 
Cons. ;  I  lu  ll  .It  Petrograd  Cons. — Works:  2 
operettas,  Prr  J'hronfolger  (Brussels.  iSO.s), 
Ver  Missiomr  (MS.);  the  valu.ilile  Ecdc 
modeme  du  piano;  12  t'tudcs  de  concert; 
salon-pcs.  f.  pf. ;  stmjjs.  His  splendid  tran- 
scription of  the  Magic  Fire  music  from  Die 
WaJkiire  is  in  the  repertoire  of  every  concert- 
pianist. 

Brau'er,  Max,  b.  Mannheim,  May  9, 
1855.  Irnin  1S75-6,  pupil  of  Vincenz 
Lachner,  Karl.-^rulie;  tlien,  until  1880.  of 
Hillcr,  Jensen  and  de  L.;inge  at  Cologne  Cons. 
From  1880-8,  '.Musikdirektor'  at  Kaiscrs- 
lautcrn;  since  1888.  musical  director  at  the 
court  church,  Karlsruhe,  and  of  the  'Bach- 
verein',  which  he  foundeti  in  1905. —  Publ. 
works:  Pf.-pcs.  f.  2  an<l  4  hds.;  Sonata  f.  pf. 
and  vln.;  piives  f.  vin.,  'cello,  organ  {Futxfrale; 
2  Fugues);  Suite  f.  string-oreli.;  Si*ren.ide  f. 
10  wlnd-instrs.  and   bass.  Drr  Lnlsr, 

l-act  opera,  pro<l.  stirr.  at  Kiirlsruhe,  1895; 
rewritten,  Lucerne,  vn^,  and  the  3-«ct 
opera  Morpane  (ICarisrube,  1899). 


Braunfels,  Walter,  b.  Frankfort,  Dec. 
10,  18S2.  Pupil  of  J.  Kwast  there,  then 
in  Vienna  of  Leschetizky  (pf.)  and  Nawratil 
(comp.).  and  in  Munich  of  L.  Thuille 
irornivV  living  in  Munich  since  1903.— • 
VSorks:  1  wo  ofx-ras,  Prinzessin  Brambilln 
(Stuttgart,  1909),  Ukyispiegel  (ib.,  1913); 
op.  15,  variations  f.  orch.;  op.  18,  Artels 
bSnnfif  f.  small  orch.;  Sermade  f.  do;  op.  17, 
Offenbnrung  Jnhannis,  chap,  vi,  f.  ten.,  ch. 
and  orch.;  songs  and  pf.-pcs.  (very  modem). 

Brvchcr,  Gtistav,  b.   EichwaM,  near 

Teplitz  (Bohemia),  Feb.  5.  1870.  His  father, 
a  physician,  removed  in  1889  to  Leipzig, 
where  B.  attended  the  Nikolaigymnasium 
1889-98,  and  pursued  his  musical  studies 
under  Jadassohn.  Rfchard  Hofnmnn,  and 
Gustav  Schlemiiller;  his  first  iin|>ort.int 
work,  the  symph.  poem  Rosmersholm,  was 
brought  out  in  189d  by  Richarrl  Strauss  at 
a  Liszt-Vcrein  concert  in  Leipzig,  and  B.'s 
d^hut  as  conductor  was  made  next  year  at  a 
siniilir  concert.  In  1808  he  lx"c;ime  'Cor- 
reiH-tiior'  at  the  Municipal  Th..  also  con- 
ducting operatic  performances;  1001,  cond. 
at  the  Vienna  court  Opera;  1902,  first 
Kapellm.  at  Olmflte  City  Th.;  in  1003  first 
K.ipcllm.  at  tile  Il.iinhurg  City  Th.;  since 
1011  first  Ka|Kllm.  of  the  Cologne  Opera. — 
His  orchl.  works  are  Rosmersholm  and  a 
symph.  fantasLi.  A  us  unserer  Zeit  (op.  2); 
has  publ.  several  sets  of  songs  (op.  3-7),  a 
favorite  numlx*r  being  Dcr  Arbeilsmann  (op. 
7.  No.  1);  and  several  essiiys:  Cber  die 
veristische  Oper,  Anatysen  su  Werken  sum 
Berlioz  und  Strauss,  Richard  Strauss,  a 
monograph  (1000)  (these  3  publ.  by  the 
lIarini>nir-\'(  rl.iK.  Berlin),  and  I'l'rr  Ofx-rn- 
texte  und  Opernilberselzun^en:  eine  Studie 
(Jungdeutscher  Vcrlag,  Birlin).  He  also 
brought  out  a  revise*!  ed.  of  .Xuber'a  Xa 
Muelte  de  Portici  in  the  Telers  Fd.' 

Bree  fbrS).  [Johannes  Bemardtts]  J«ui 
Bernard  van,  b.  .Amsterdam,  Jan.  20,  1801; 
d.  then?  Feb.  14,  1857.  Violinist  and  coinpos«T; 
pu[)il  of  Bertclmann;  1S1<),  (jrch.-[)Iayer  in 
the  Th.  Fran^ais,  Amsterdam;  1829,  dtrector 
of  the  I->lix  .Mentis  Stxriety;  founded  the 
'Cecilia'  in  1810;  director  of  the  Music- 
Sch'M)!  of  the  S(k\  for  the  Promotion  of 
MiJM<  Works:  Dutch  optra  Sapho  (1834); 
German  opera  Nimm  dick  in  Acht  (1845?); 
opera  Le  BnndU  (The  Hague,  1840):  2  melo- 
dramas: several  masses,  cantatas,  overt  tires, 
chamlxrinu'^ir.  etc. — Cf.  H.  Beijermann, 
/.  P.  tan  li.  (1857). 

Brei'denstein.  Heinrich  Karl.  b.  Stcin- 
au,  Hesst«.  Feb.  28,  1706;  d.  Bonn.  July  13, 
1^76.  1  ri)in  1823,  Music- Director  at  honn 
Univ.  He  was  the  originator  of  the  move- 
ment for  the  Beethoven  monument  in  Bona, 
and  at  iu  unvciUng  delivered  the  feiUvai 
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address  (1845). — ^Works:  A  canuta;  chorals, 
etc;  and  a  Method  of  Singing. 

Bcelfhaupt,  Rudolf  (Maria),  b.  Brttiw- 
wick,  Aug.  11,  1873;  student  at  Jena,  Leil»i| 
and  Berlin;  pupil  of  Teichniann,  Paul  and 

laclas*ihii  .it  I.tip/^iy;  Cons.  flS97V.  contri- 
butor to  the  .'Rcdcnde  Kunsic'  and  'Ncuc 
ZeHachrift  fOr  Musik';  lives  in  Berlin  as 
writer  and  piano-teacher.— Works :  Die  nalUr- 
liche  KlmierUcknik,  1007,  in  2  Parts  (P.  1. 1904; 
-W  etl.  r>l  ';  r.  II.  Grutvlla^cn  J.  r  Khivirr- 
Uchmk,  1907,  transl.  into  I'rem  h  1190H1  and 
Engl.  [lOOO]):  and  coll.  essays  as  Musik^Uadu 
Zeit'  und  Streilfrngrn  (l')06) ;  also  a  few  sonRS. 

Breitltopf  &  Hiirtel.  Firm  of  inusic- 
publishcrnat  Leijizi^:.  founded  (a.s  a  printing- 
cflficc)  in  1719  by  Bernhard  Christoph  Breit- 
kopf  (b.  Klausthal,  Har/.  Mar.  2,  1695;  d. 
Mar.  26,  1777).  His  son  and  successor,  J.  (i. 
Immanuel  Breitkopf  (b.  Nov.  2.?,  1719;  d.  1  in. 
29,  1794),  cnterea  the  business  in  174.>;  ui 
1754,  his  invent  inn  (or  revival  of  Pelrucci's 
invention)  of  uiuvable  ty|>es  rendered  it 
possible  for  him  to  add  mu-it -i>riniinK  to 
the  ftnn's  resources,  thus  laying  the  foun- 
dation for  future  estpansion.  His  son,  Chr. 
Gottlnh  R  .  relinqiiishctl  the  business  in 
1795  in  favor  of  his  friend  Chr.  Hartel  (b. 
Schnecberg,  Jan.  27,  1763;  d.  July  25,  1827), 
in  whose  bands  iu  prosperity  was  assured; 
he  added  a  piano-manufactory,  founded  the 
'Mlt:om,  musikalische  Zeitung*  (1798),  intro- 
duced jx^wtcr  plates,  and  also  lithographed 
titld.  Successive  heads  of  the  business  were 
Florens  H&rtel  (1827-35):  Dr.  Hermann 
Hirtd  (d.  1875),  and  his  brother  Raimund 
Hartel  (retirel  l^^HO;  d.  18S8V.  and  finally 
the  sons  of  two  listers  of  Hermann  and 
FLiimund— Wilhelm  Volkmann  lb.  IS.U,  fl. 
1896),  and  Dr.  Oskar  von  Hasc  (b.  1846). 
With  Dr.  von  Hase  is  now  astnnated  Dr. 
Ludwig  Volkinann,  the  sfin  of  Wilhtim  V. — 
Dr.  V.  Hasc  is  the  authcjr  of  several  valuable 
works  on  the  history  of  the  book-trade;  Dr. 
VoUunann  is  an  auttioritative  writer  on  art. 
—A  son  of  Dr.  v.  Hase,  Hermann  (b.  1880), 
entereil  tlx  firm  in  1904.  and  i<i  devo^ng 
himself  to  a  study  of  the  firm's  valtiabic 
archives.  He  has  publ.  J.  Ilavdn  u.  B.  6f  II. 
(1909)  and  A'.  Fh.  Bach  u.  B.  if  H.  (1911). 
Among  representative  enterprises  must  be 
nil  nii(>ni<i  the  monumental  lit  ions  of  Bach, 
BeeihuvL-n,  Berlioz,  Chopin,  Kroberger,  Gluck, 
Gritry,  Handel,  Haydn,  di  Lasso,  Liszt, 
Mendelssohn,  Mozart,  Palestrina,  Schein, 
Schubert,  Schumann,  SchQtz,  Victoria,  Wag- 


"T"  Brcma,  Marie  (stage-name  of  ^  Mlnny 

vvx     iJF'ehmtann),  dram.  mei.-90p.;  b.  V,hfer\)oo[, 
Feb.  28.  1856  (father  Gt-rm  in,  mother  from 
^"^Jlichraond,  Va.).   Benin  serious  study  (after 
)  ,  her  marriage  to  Mr.  Arthur  Braun  of  Livcr^ 


pool  in  1874)  under  Hensrhel  in  1890;  d^but 
at  the  Popular  Concert  of  Feb.  21,  1891.  in 
Schubert's  Ganymed,  under  the  name  of 
'Bremer'  (her  father  being  a  native  of 
Bremen);  after  further  teaching  by  Mme. 
Bessie  Cox  and  Mr.  Blume.  she  made  her 
stage^but  at  Oxford  in  1891  as  Adrienne 
Lccouvreur,  and  on  Oct.  19  created  the 
rflle  of  Lola  {Camllrria  Ruslicana)  in  London: 
sang  Orfeo  on  Nov.  27.  .After  continued 
concert -work,  she  was  eng.  by  Cosima 
Wagner  to  sing  tlie  Ortnid  at  Bayreuth  in 
1894,  also  appe^iring  several  times  as  Kundry. 
In  the  season  of  1895  she  s.ing  the  rfiles  of 
Ortrud.  Brangane  and  BriinnhiUle  {Walkure) 
with  the  Damrosch  company  in  New  York 
and  elsewhere;  sang  in  Bnisads  (Orphee, 
Dalila,  j\mneris)  with  gre.it  succe>ss;  in  the 
season  of  1895-6  she  s.in.ii  all  the  greai  Wagner 
r61cs  at  tlie  M.  O.  IL;  and  was  a^ain  at 
Bayreuth  1896-7  as  Fricka  and  Kundry. 
Was  well  received  as  Orph^  in  Paris  (1898). 
and  has  Ixx-n  a  special  favorite  of  the  Pari- 
sians since  her  singing  of  Brangane  at  the 
Lamoureux  concerts  of  1900,  and  Bninnliiide 
{Gdtterd&mmerung)  in  German  at  the  Chateau 
d*Eaa  performances  under  Richter  in  1902. 
Her  MarccHinc,  at  the  revival  of  Bruneau's 
Altaque  du  Motdin  in  London  (1897),  was  a 
telling  impersonation.  She  created  the 
Beatrice  in  Stanford's  Much  Ado  about 
Nothing,  (May  30,  1901),  and  the  Angel  in 
Elgar's  Dream  of  Cerontius  (1900,  Birming- 
ham Fest.).  Now  ranks  among  tlie  le.uling 
angsrs  of  Britain  in  festivals,  concerts,  and 
open*  prof,  of  singing  at  the  R.  C.  M.  at 
Mandiester. 

Bren'del,  Karl  Franz,  b.  Stolberg.  Nov. 
26,  ISll:  d.  L(ip/.i<.  Nov.  25,  1868.  Writer 
and  critic  cif  nco-f  nrman  tendency;  pf.-pupil 
of  Fr.  Wicck;  editor  from  1844  of  Schumann's 
*Neue  Zeitachrift  fflr  Musik.'  and  1850-60 
of  the  monthly  'Anrcgungen  fur  Kunst, 
Lebcn  und  Wissenschaft.  He  was  later  app. 
prof,  of  mu.s.  hist,  at  Leipzig  C<ms. ;  was  also 
one  of  the  founders  (1861),  and  for  years 
the  president,  of  the  Alkremeiner  deutscher 
Musikvercin. — Works:  Urundzuge  drr  Ge- 
schichU  d.  Musik  (1848;  5th  c<l.  1861); 
Gesch.  d.  Musik  in  lUilien,  Deutschland  u. 
Frankreich  von  den  ersten  chrisUichen  ZeiUn 
an,  etc.  (1852;  7th  ed..  edited  by  Kienzl, 
1^SS•,  new  angin.  ed.,  c-<litc<l  hv  R.  Hovki  r, 
1902,  and  rcis<>;ued  1906);  Die  Musik  der 
Gegenwart  t».  die  Gesammlkunst  d*'r  Zukunft 
(1854);  Frnnz  LdsU  als  Symphomker  (1859); 
Die  Organisation  des  \fusikweseHS  durek  den 
Slant  (1S05);  Gti-^t  u.  Trrhuik  im  Klavier- 
unterruiht  (18()7);  aUo  many  newspaix!r 
articles,  publ.  1888  as  Gesammelte  Aufsdise 
sur  Grs(hn  h;<-  u.  K'ilik  d.  n'uerrn  Mnuk. 

Brenet,  Michel  [bru-na  ],  rccle  BobilUer, 
Franch  nuiskograph;  b.  Lun6viUe,  April  12, 
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1858.  After  living  in  Strassburg  and  Mctz 
she  has  rcsidfd  in  Paris  since  1871.— Works: 
Histoire  de  la  sym^ionie  H  orchestre  depuis 
set  oriiines  jusqu*A  Beethoven  (1882);  Gretry, 

sa  X'ie  et  ses  ceuvres  (1884);  Dntx  pof^es  de  la 
vie  de  Berlioz  (1889)  ;  Jean  d'Okeghem  (1893)  ; 
Ld  musique  dans  tes  processions  (1896;  lec- 
tures); Si-bastien  de  Brassard  (1896);  La 
musique  dans  Us  couvents  de  femmes  (1898; 
lectures):  Clinulf  Goudimcl  (1898):  Soles  sur 
I'histoirc  du  luth  en  France  (1809);  l^s  con- 
certs en  France  sous  I'ancien  regime  (1900); 
Additions  in'dites  de  Dom  Jumilhac  d  son 
traite  (1902);  La  jeunesse  de  Rameau  (1903); 
Palestrina  (1906):  La  plus  ancienne  mtthihie 
franqaise  de  musique  (1907);  Haydn  (1909;  in 
MaJtres  de  la  musique');  Les  Musiciens 
de  la  Sainte-Chapelle:  documents  irtedits,  etc. 
(1910);  Musique  et  musiciens  de  la  vieille 
France  (1911);  Hcendel  (1913,  'in  'Musiciens 
C6l^bres'):  valuable  essays  and  articles  in 
the  'Grande  Encyclopedic,'  the  'Correspon- 
dant,'  '(iuide  musical,'  'Journal  musical,' 
'Revue  musicale,'  'Tribune  de  St.-Gervais^' 
'Rivista  Musicale  ItaliaiM,'  and  the  pubh- 
cations  of  the  I.  M.  S. 

Bren'ner,  Ludwldt  (Rittcr)  von.b.  LetpziK, 
Sept.  19,  1833,  and  pupil  of  the  Cons.;  d. 
Berlin,  Feb.  9,  1902.  After  tours  on  the 
Continent,  he  lettted  in  Petrograd  for  15 
years  as  a  member  of  the  Imn.  orch.;  1872-6, 
cond.  of  the  Berlin  Sympnony  Orch.;  in 
1876,  est.  an  orch.  of  his  own  ('Mcue  Berliner 
Symphonickapelle').  Removed  to  Breslau, 
where  from  1897  he  cond.  Meyder's  Concert 
Orch.,  succeeding  Mrvdi  r  -Works:  4  grand 
masses;  2  Tc  Deums;  symphonic  poems, 
overtures,  and  other  orchestral  music 

Bros'laur,  Emil  (Prof.),  h.  Knttbus,  May 
29.  1H30:  d.  Berlin.  July  27.  1899.  Studietl 
1863-7  at  the  Stern  Cons.,  Berlin;  from 
1868-79,  teacher  at  Kullalc's  Acad.;  from 
1883,  choirnuister  at  the  Reformed  Syna- 
gogue. A  Music -Teachers'  Society  founded 
by  him  in  1879  developed  in  1886  into  the 
'Deutachcr  Musiklehrer-Verband.'  He  was 
alao  the  founder  and  director  of  a  Piano- 
TeBchers'  Seminary,  editor  of  the  'KUvier- 
leluner',  and  the  author  of  several  important 
works  on  piano-playing:  Die  technische 
Crundlage  des  Klavierspiels  (1874,  earned  him 
the  title  of  'Prof.');  Fiihrer  dutch  die  Klavier- 
unterrichts-Litieratur;  Zur  methodischen  Chung 
des  A'/ j:  '  t;"'/' I's;  Der  entufickelnde  Untrrrichl 
in  der  llarmonielehre;  Vber  die  sclunUichen 
Folgim  des  unruhligen  Vhens;  alxj  a  Klavier- 
schule;  a  compilation,  Methodik  des  Klaxner- 
unterrichts  in  Einzelaufsdtzen  (1887);  and  a 
Melodiebildutii;sIfhrt'  auf  Grundlage  dcS  har^ 
mon,  u.  rhythm.  Eknunts  (1896). 

Bress'ler-Giano'li,  GlotUde,  dramatic 
coatralto;  b.  Geneva,  of  lulian  parents, 


June  3,  1875;  d.  there  May  12,  1912  (afler 
an  operation  for  ai)i>(  ndicitis).  A  precocious 
piamstic  talent,  she  played  in  public  at  7 
in  Geneva:  studied  at  the  Cons,  there  under 

Krause  (pf.),  Hugo  de  Sanger  (harm.\  and 
Barhlan  (pf.  and  harm.);  later  vocal  training 
at  Milan  Cons,  with  Sangiovannt,  G.  Giacoaa 
and  Ronconi,  making  operatic  d^but  when 
only  19  at  Geneva  in  Samson  et  Datita. 
AftiT  two  years  in  Cn-nc  va  followed  a  s<^-ason 
at  I-a  Scala,  Milan,  an  engagement  .it  the 
Monnaie,  Brussels,  a  season  at  Bonk.uix; 
she  then  sang  at  Lyons,  and  at  the  Ofx-ra- 
Comique,  Paris,  where  her  Carmen  made  a 
8ens,»tion.  As  a  member  of  the  San  Carlos 
company  at  New  Orleans  and  New  York 
she  won  great  favor,  which  inc  reas4-<l  during 
her  Bubscnucnt  engagement  by  Hammcrstein 
at  the  Nlanhattan  Ofx-ra  House  (N.  Y.; 
1906-8);  after  the  season  19()<)-10  at  the 
M.  O.  H.,  she  was  a  member  of  the  Phib' 
Chicago  Opera  Co.  until  her  death.  She  was 
an  enthusiastic  student  of  W.njncr,  and  sang 
Fricka  {Walkiire),  Ortnid,  and  Brangane; 
createtl  several  rdles  in  mo<lern  Freneh  o]H>ras 
{Orphee,  Louise,  Jael,  La  Vendeenne,  Les 
Barbara,  Janie  (Jaques-E>alcrotel,  DHdmneh 
fav<irites  were  Orphee,  Carmen,  Princesse 
Rayon  de  Soleil.  Rosina  (Barhiere),  Magda- 
lene ( .\fnslersingrr).  Her  re|x'rtory  embraced 
some  forty  standard  operas,  from  Ritoletto 
an<l  Traviata  to  Madama  Butterfiy  and  rtUtas 
rt  ]f''!i^.<i>hl<'.  Her  voice  was  a  sweet  and 
ixjwcrlul  contralto  of  232  octaves'  compass. 

Bret6n  y  Hem&ndez  (ar-nahn'd.1thl,  To-TjOf  /  ) 

...As.  b.  Salanyinca.  D.-c.  29.  1850.  Studied^ T" 
at  the  Cons,  in  Madrid;  one  of  the  most         'l,  j 
fertile  and  most  importatit  dram.  Composers*^,^  * 
of  Spain.    The  more  important  operas  (air "^xivAAr 
prod,  at  Madrid)  are  Los  Amantes  de  Terud 
(18<0,,    Ju.nt  C^irln  (1892).  Dolores  (1895), 
£/  Domiugo  de  Ramos  (1896),  La  Verbena  de  la 
Paloma  (1897).  Raquel  (1900),  El  Caballo  del 
seiiorito    (1901),    FarineUi    (1903),  Taltori 
(1913);  an  oratorio,  Apocalipsin,  was  prod,  in 
.Madrid  in  1882;  wrote  al^i  for  orch.  (F.scenas 
Andalusas,  Polonaise,  Scherzo,  Funeral  March 
for  Alfonso  XII);  chamber-mu!^. 

Breu'er  (broi-1,  Hans,  dramatic  tenor;  b. 
Cologne,  April  27,  1870  (not  1869):  pupil 
1890-2  of  Iffcrt  and  Stolzenhcrg  at  Cologne 
Cons.;  then  studied  (on  invii.it ion  of  Frau 
Cosima  Wagner)  at  the  Ra\  reuih  'Stilbil- 
dunssschule'  till  1896  umh  r  Kniese.  Mbttt 
at  Bayreuth  in  1896  as  Mime  (first  pro- 
duction of  the  Ring  cycle  since  1876);  then 
c;illf<l  to  Hri'-^l.ui  for  the  festival  performances 
in  honor  of  the  C/ar,  and  sang  there  one 
year;  season  of  1897-8  in  the  United  States 
with  Damrosch  (David,  Erik,  Jarpiino,  Ring 
r61cs);  summer  of  1898  at  (Movent  Garden, 
I'ODdou,  and  the  foUowing  winter  seasoo 


m 


tl6 


Digilized  by  Google 


f^REUNING— BREWER 


■tarml  in  Holland,  Geniuny,  Switserland, 
England,  etc.;  1992-1900  in  America  with 

drau,  an'l  in  the  summiT  at  London,  next 
winter  at  the  Vienna  Court  Opera;  has  sung 
at  all  the  Bayreuth  Festivals  from  1896  to 
19U  (Mime.  David),  and  in  1907-8  at  the 
Munich  Festivals;  also  1906  at  the  Mocart- 
fest  in  Salzburg  (Ba-^ilii  in  Figuro).  His 
•pecialtics  are  Wagner  and  Mozart,  but  he 
auigs  the  entire  rqxartoiy  of  German  rfttes 
for  'Spiel tenor.' 

Breunlng  fhroi'-l,  (Moritz)  Gerhard  von, 
h.  Vienna,  Aug.  28,  1813;  d.  there  May  6, 
1892.  A  son  of  Beethoven's  friend  Stephan 
von  B.;  wrote  Am  dem  S^wttnspttniernaus$ 
(Vienna,  1874;  new  ed.,  with  aaditions  by 
Kaliicher,  Berlin,  1907),  valuable  because  of 
the  author**  penooal  aaaodatioa  with  the 
master. 

Br^val,  Jean-Baptiste,  b.  Dept.  of  I'Aisnc, 
France,  1765;  d.  Chamouille,  1825.  'Cellist, 
pupil  of  Cupu;  Ut  'cellist  at  Grand  Op^ra 
(1781-1806),  and  'cello-prof.  at  Cons.  (1796- 
1802). — Works:  2  operas,  8  symphonies,  7 
'cdlo<oncertos,  mucn  chamber-music,  and  a 
Method  for  *cello.— See  Q.-Lex. 

Br6val,  Lucienne  (stagc-namo  of  Bertha 
Brennwald),  b.  Mannedorf,  Switzerland, 
Nov.  4,  1870.  Educatetl  at  first  as  a  pianist 
in  Lausanne  and  Geneva;  ent.  Paris  Cons,  in 
1885;  pupil  there  of  Warot,  d'Obin  and 
Ciiraudet:  U>nk  1st  prize  for  of>cra  in  1890. 
Debut  at  Grand  Oin-ra  as  Selika  in  I'Afri- 
eaine,  Jan.  20,  1892;  since  then  principal 
dram,  aoimiio  at  the  Optra;  has  not  sung 
outside  of  Prance,  except  two  seasons  tn 
America  (1900-1  and  '01-2)  and  some 
appearances  at  Gov.  Garden.  At  the  first 
performances  of  the  Wagner  dramas  at  the 
Optra  she  invariably  created  the  chief  sop. 
rOles:  created  also  chief  rftles  in  HotmM* 
La  }fnnt(j^ne  noire  fl895),  Guiraud's  Frrd^- 
gonde  U895),  Vidal's  Burgonde  (1898), 
Massenet's  Grisclidis  (1901),  Erlanger's 
FU*  de  VHoiU  (19&i)  Dukas'  Ariane  et 
Barhe-Bleue  (1907),  Massenet's  Bacchus 
(1000  ..  I^lrxh's  Macbeth  (1910).  _  She  has 
actually  sung  about  50  rules;  in  Boston 
(Apr.  9«  1901)  she  sang  BrOnnhiide  in 
G<aTnan. 

Brtvilie,  Pierre  (-Onfroy)  de,  b.  Bar-le- 
Duc,  Feb.  21,  1861.  Intended  for  a  diplo- 
matic career,  he  tcx>k  up  music  instead, 
studying  at  first  at  the  Cons,  with  Th. 

I)ulH)is  (1880-2),  later  with  r'i'~.ir  Franck, 
whose  devoted  admirer  he  became;  he  com- 
plcte<l  (with  d'Indy  and  others)  Fninck's 
unfinished  opera  GkiseUe.  Since  1889  he  has 
been  prof,  of  cot.  at  the  Schola  Cantorum; 
.il^)  memlKT  of  the  examination  comniiitec 
for  chamber-music  and  comp.  at  the  Cons.; 
1897-9  critic  for  'La.  Ftance',  'U  Revue 


Internationale  de  Musique'  and  'Mercure  de 
France*.    A  serious  composer  of  modem 

French  tendencies. — Works:  Ems  V'atnqueur 
(.i-act  lyric  ojH'ra,  Brussels,  1910);  ^uinlg- 
Rose  de  Lima,  'Sci^ne  mystique'  for  chorus, 
aoU  and  orch.;  3-part  mass  (w.  of|;.,  str.-orch. 
and  harp);  motets,  liturgical  dioral  comps.; 
also  overture  to  Maeterlinck's  La  Princ4SS$ 
Maleine,  and  incidental  music  to  M.'s  SeM 
PrimeSSes BMHA  Kiili<lasii's  Sakuntala;  the  orch. 
suites.  NuU  de  Decembre  and  Stamboul;  Une 
omertvre  pour  un  drame,  for  orch.;  Mideia, 

for  S'lli,  frrnali-  voircs  and  orch.;  La  !?U  de 
Kenware'h,  for  baritone,  ch.  and  orch.;  I'On- 
dine  et  le  pichemr,  for  ndxed  ch.  and  ordi.; 
Bernadette,  ditto;  an  organ-suite,  pf. -pieces, 
etc.;  and  published  Sur  Us  chansons  popu- 
lains  framfoises  (1901).  j 

Brewer,  Alfred  Herbert,  organist,  comp7; 
b.  Gloucester,  England,  June  21,  1865.  Won 
the  first  nuisieal  scholarship  and  studied  at 
the  R.  C.  M.  under  Sir  Walter  Parratt,  Sir 
Chas.  Stanford,  and  Sir  Fred.  Bridge.  Org. 
of  St.  Catherine's  Ch.,  Gloucester  (.April, 
1881);  of  Bristol  Cathedral  (1885);  organist 
and  music-master  Trowbridge  School  (1892); 
since  1896  organist  and  choirm.  Gloucester 
Cath.;  afso  conductor  Gbueester  Triennial 
Mu.sical  Festival,  of  the  Gloucestershire  Or- 
chestral Society,  Choral  Society  and  Orpheus 
Soc.;  Mus.  Bac.  Dublin  (1897);  Mus.  Doc.. 
Canub.  (1905);  Examiner  Assoc.  Board  of 
the  R.  A.  M.  and  R.  C.  M.— Works:  The 
sacred  cantatas  Dedication  Ode,  The  Holy 
Innocents,  A  Sone  of  Edrn,  Emmaus;  Eng- 
hmd,  my  England,  for  baritone  with  orch.; 
Summer  Sports,  suite  for  chorus  and  orch.;  2 
pieces  for  orch..  Age  and  Youth;  Idyl,  for 
orch.;  several  sers'iee.s;  anthems; organ*piecCB; 
pieces  for  pf.  and  vln.;  songs. 

Brewer,  John  Hyatt,  org.  and  composer; 
b.  Brooklyn,  N.  Y.,  Jan.  18,  1856.  For  7 
years  he  was  boy-soprano  in  various  churches; 
was  a  vocal  pupil  of  Walter.  Cutler,  and 
Wilder,  learned  pf.  and  harm,  of  R.  Navarro, 
and  organ-playing  of  Dillcr,  Caulficid, 
Whitcly,  and  Dudlev  Buck  (pupil  of  the 
latter  for  10  years,  in  oig.,  cpt.,  and  com- 
position). In  1871,  B.  began  his  career  as 
org.  at  the  City  Park  Chapel,  pas^mg  to  the 
Ch.  of  the  Messiah  (4  vts.»,  Clinton  Ave. 
Ccmgr.  Ch.  (4  yrs.),  and  finally  (1881)  to 
the  Lafayette  Ave.  Presby.  Ch.  as  organist 
and  director,  which  he  holds  at  this  date 
(1916).  Active  mcmlK-r  of  the  N.  ^■  MS. 
Soc.,  the  N.  Y.  State  M.  T.  A.,  the  Brook- 
lyn Institute  of  Arts  and  Sciences  (Sec. 
of  mus.  dept.;  elected  Fellow  in  1906), 
Brooklyn  A|x>Ilo  Club  (charter  member, 
and  accompanist  during  the  ronrlurtf)rship 
of  Dudley  Buck,  whom  he  succeeded  as 
cond.  in  1909);  co-founder  of  the  A.  G* 
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O.,  and  its  wartitn  for  3  years.  Has  cond. 
the  Brooklyn  Hill,  Orphm^.  Damrosch, 
and  Boylston  Glee  Ciubs,  the  Csecilia 
Ladies'  Vocal  Soc.,  and  the  Hoadlcy  Ama- 
teur Orrh.;  ppof.  of  mustC  at  Adelphi  College, 
1W9-1906;  Mus.  Doc.  (hon.  c.)  N.  V.  Univ.. 
1916;  and  is  a  busy  instructor  in  voice,  pf., 
organ,  and  theory. — Worka:  Over  150,  incM. 
some  30  sones  (sacred  and  secular),  duets, 
quartets,  anthems,  glees,  rhorusts  and  can- 
tatas (for  women's  voices,  Hesperus,  The  Sea 
and  the  Mwm.  Herald  of  Spring,  Tunlighi 
Pictures,  etc.;  for  men's  voices.  Autumn,  QU- 
vary  Song,  Birth  of  Lot>e,  'Sin^,  sing,  music 
was  git'en,'  'Break,  break,  break.'  Tin-  Pun/L-r- 
berg,  etc.);  also  pieces  for  organ,  pf.  and 
strings:  duos  for  organ  and  pf.:  a  Suite 
(MS.)  for  orch.:  a  string-quartet  in  D  in. 

Briard  (bre-ahr'l,  fetlenne,  type-founder  at 
Avignon,   1st  half  of   16ih  centur>-.  His 

types  h  ul  round  notc-he.uls  instead  of  the 
ordiiiarv  angular  oius,  ami  separate  notes 
instead  of  ligatures.  Carpentr.is'  works  WBf* 
printed  (.\vij;non,  l.vS2)  with  them. 

Briccial'di  (bret-chihl'del,  Giullo,  re- 
nowned flutist,  b.  Terni,  Pajjal  States,  Mar.  2, 
1818;  d.  Florence,  Dec.  17. 1881.  At  15  he  was 
elected  a  member  of  the  St.  Cecilia  Acad,  at 
Rome;  1S34,  mae'^tro  to  the  Prince  of  Syra- 
cuse. Made  concert-tours  in  England, 
America,  etc.  After  1842,  lived  chiefly  in 
London. — Works:  Opera  Leonora  de'  Medici 
(Milan,  1855);  excellent  worlcs  f.  flute,  also 
a  Flute  Merhoi! 


4  }VVfc^/j  Bridge,  Sir  John  Frederidc,  b.  01dbur>-, 
\  HW^      Worcestershire,  England,  Dec.  5.  1844.  He 


%T)ccame  a  chorister  in  Rochester  cathedral  in 
^  1850,  and  w.is  then  arucled  to  J.  Hopkins, 
and  studied  later  under  Sir  John  Goss. 
Organist  (1805)  of  Trinity  Ch.,  Windsor, 
18«>  of  Marichester  cathedral;  1875  deputy, 
and  1882  principal,  organist  at  Westminster 
Abbey.  In  1868  he  tuuk  the  decree  uf  Mus. 
Doc.  (Oxford)  with  the  oratorio  Mount 
Moriah.  Now  professor  of  harmony  ancl 
counterpoint  at  the  R.  A.  M.,  prof,  at  the 
University  of  London,  also  .it  (^'reshain  Coll., 
and  conductor  of  the  Maiini;,il  Sxaety. 
Knightcfl  in  1807. — -Works:  Cantat.is  Boiidu  eii 
(1880),  Rock  of  Ages  (1885),  and  Cailirrhoe 
(Birmingham,  1888);  The  Repentance  of 
Nineveh,  dramatic  oratorio  (Worcester, 
1890);  The  Lord's  Prayer  (after  Dante) 
<1892);  The  Cradle  of  Christ  ('Stabat  Mater 
apeciosa/  1894);  5  dioral  ballades.  The 
Festival,  The  Tnehcape  Bdt,  The  Flag  of 
England,  The  Ballad  of  Ihr  dniprrdmon. 
The  Forging  of  the  Anchor;  concert-overture, 
Morte  d'A  rthur;  Magft^iaU  and  lft$tic  Dim  iti  is, 
in  D;  anthems,  part<aonga»  and  sonn.  Has 
written  Ijnmers  on  Counterpoint,  l>ouble> 
Counterpoint,  Canon,  and  on  the  Ovgan 


accompaniment  of  the  Choral  Service;  A 
Course  of  Harmony  (1899):  and  Samud 
Pepys,  Lofer  of  Musunte  (1903).  Editor 
of  selected  motets  of  Gibbons  (1907).  JV, 

Bridge,  Joseph  Cox,  brother  of  preccdin|7\*-^Ui. 
b.  Rochester,  England,  Aug.  16,  1853.   Pupil  ■   ,    ,  ,■ 
of  his  brother  and  Hopkins;  since  1877,  org.  ^  •  ^ 
of  Chester  cathedral.    In  1879  he  r(  \ive<^ 
the  Chester  Triennial  Musical  IVstival  (which  \ 
had  not  been  held  for  .SO  years)  and  was  the 
cond.  until  1900;  since  then  Hon.  Sec.  of 
same;  founded  and  cond.  the  Chester  Mus. 
Soc.  (1S83);  cond.  Bradford  Fest.  Chor.  Soc, 
1SS7-90;  since  1908  prof,  of  music  at  Univ. 
of  Durham.    Is  also  vice-pres.  of  the  Chester 
.^rchteolojjical    Society  and    Fellow    of  the 
'Society  of  Antitpi.iries';  t  x.iituner  in  music 
to  the  tlnivs.  of  Durham,  Oxfonl  and  London. 
Mus.  Bac.,  Oxon-,  1876;  Mus.  Doc.,  1884. 
—Works:  Oratorio  Danid  (1885);  cantatas 
Rudel  (1891)  and  Resurgam  (1.S97):  Evening 
Service  in  C,  w.  orch.  (1879);  Requiem  Mass 
(1900);  operetta,  The  Belle  of  the  Area:  a 
qrmphony  in  F  (1894);  a  stnng-quartet;  a 
sonata  f.  'cello  and  pf.;  anthems,  part-songs, 
songs,  organ-music,  pf  pieces,  etc. 

Brie'gel.  Wolfgang  Karl,  b.  Germany, 
May  21,  1626;  d. Darmstadt,  Nov.  19, 1712. 

OrK'.  in  Stettin;  1650,  court  cantor  in  Gotha; 
1()7(),  court  Kapellm.  at  D.irmsladt.  His 
nutniT(Jus  church-comps.  and  instrumental 
pes.  (publ.  1652-1 7U9)  were  highly  esteemed. 
—See  Q.-Lex.  -^^  . 

Brie'semeister,  Otto,  operatic  tenor;  b. 
Amswaldc,  May  IS,  1866;  student  of  medicine 
and  M.  D.,  but  to<^  up  vocal  study  under 
Wit>demann  at  Pots^lam;  debut  Detmold, 
18^3;  eni?.  later  at  .X  iclu-n  and  Hreslau;  now 
unattached.  As  Lot;e,  and  p.irticularly  as 
Ilerodcs  in  Strauss'  Salorne,  his  imperson- 
ations are  highly  characteristic. 

Bright,  Dora  Estella,  pianist:  b.  Sheffield, 
.\ug.  16,  1863;  puinl  l>sSl-8  of  ilie  R.  A.  M. 
at  London,  where  she  is  well  known  for  her 
yearly  rtcif  i!^  (e.  k.,  in  1892,  the  hist<irical 
concerts  'trijin  llyrd  to  Cowen').  Has  also 
made  successful  tours  of  (  .erm.iny.  Married 
in  1892  toCapt.  Knatchbull.— Works:  2  |>f.- 
concertos,  1  pf.-<juartet,  a  suite  f.  pf.  and 
vin  .  a  Duo  f  2  pfs.,  Variations  f.  pf.  with 
<jrch.,  songs,  etc. 

Brink,  Jules  ten,  b.  Amstenlam,  Nov.  4, 
1838;  d.  Paris,  Felv  0.  1HH9.  Pupil  of  Hcinze 
(.•\mstcrtlam),  Dupont  (Brussels),  and  E. 
Fr.  Richter  (I.eipzigi  Isoo  s,  music -director 
at  Lyons;  then  .settled  in  Paris. — Works:  2 
operas,  Calonice  (1870,  1-act,  comic),  and  a 
grand  opera  (?)  (M'^  ):  suite  f.  orch.;  sym- 
phony, symphonic  poem,  violin-concerto,  etc. 

BrintHMad,  John,  b.  Wear  Gifford,  North 
Devon,  Oct.  13,  1814.   Founded  hb  cele- 
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biated  piano>factory  in  London,  1835.  In 
1863  his  90R9,  Thomas  and  Edgar,  were  ad- 
mitted to  partnership  ('John  R.  Sr.Sons'K  His 
'Perfect  Check  Repeater  Action'  (pat.  1868) 
is  well  sfx)kcn  of.  The  firm  was  incorporated 
in  19U0.— Edgar  B.  wrote  a  History  of  the 
Pianoforte  (1868;  revised  and  refMibl.  1879). 

Briaaler,  Friedrich  Ferdinand,  b.  In- 
sterbiuK,  June  13,  1S18;  d.  Berlin,  July  30, 
1893.  Pupil  (1836)  of  the  Beriin  Academy  ; 
gave  piano-recitals  and  conct^rts  1838^-45; 
and  became  teacher  at  the  Stern  Cons. — • 
His  2-  and  4-hand  arrangements  of  classical 
works  are  noteworthy.  He  comp.  an  opera« 
symphony,  and  Other  music. 

Bristow,  George  Frederick,  b.  Brooklyn, 
N.  v.,  Dec.  19.  1825;  d.  New  York.  Dec.  13, 
1898.  Violinist  (1836)  in  Olympic  Th..  N.  Y.; 
from  1842,  in  the  N.  Y.  Philh.  Soc.;  also  from 
1851-62  cond.  of  the  Harmonic  Soc.,  after- 
wards  >>f  tlic  ikIi  Issohn  Union,  and  organist 
at  several  churches. — Works:  Opera,  Rip 
Van  Winkle  (N.  Y.,  1855);  opera  Columbus 
(unfin.);  2  oratorios,  Praise  to  God  (1860) 
and  Danifl  (1867);  2  cantatas,  The  Great 
Rfpublic,  w.  orch.  (1880)  and  Niagara;  5 
symphonies;  2  ov<  rt»iros:  2  string-quartets; 
anthems,  songs,  jh  f.  nrj;.,  pf.,  and  vln. — 
His  father,  W.  R.  Bristow  (b.  England, 
1803;  d.  1867>,  was  well  known  as  a  con- 
ductor in  Niw  ^^lrk. 

Bri'zi,  Franz  Xaver,  church-composer;  b. 
Prague,  1732;  d.  there  Oct.  14, 1771 .  Taught 
by  Segert  at  Prague;  orpani-;t  of  St.  Crallus; 
1756,  Kapcllin.  at  Prague  cat ludral. — Works: 
52  grand  masses,  24  mimir  ones,  several 
oratorios,  a  Rcfinicin,  etc.    S<'e  (J. -Lex. 

Broadwood  &  Sons,  London  firm  of  j)f.- 
makcrs;  est.  IT.V)  by  the  Swiss  Burkhard 
Tschudi  (Shudi),  a  renowned  harpsichord- 
maker.  John  Broadwood  (1732-1812),  a 
Scotch  Joiner,  was  Shudi's  son-in-law  and 
succLSs/>r,  and  was  in  turn  siicceetletl  1)\  his 
wns  Jamea  Shudi  and  Thomas.  Henry 
Fowler  Broadwood  was  the  head  of  the  firm 
at  the  time  of  his  death  (London,  July  8, 
ISOV'  I  p  to  188";  the  firm  had  turned  out 
nearly  li;<(»,0<JO  instruments.  They  use  the 
'I^nglish  action,'  bascti  on  the  Cristofori- 
Silbermann  model,  successively  improved  by 
Aroericu*  Bacleers  and  the  Broadwoods. 

Brockway,  Howard  A.,  b.  Brooklyn, 
N.  Y.,  Nov.  22,  1870.  St.  pf.  18  mos.  with 
H.  O.  C.  Kortheuer,  and  went  to  BerKn  in 

1890.  studying  there  for  5  years  under 
Barih  (pf.)  and  O.  B.  Boise  (comiiosition). 
Returning  in  1895  he  s<  ttl<  (i  in  N.  \  ,n  a 
tcadier  and  concert-pianist;  iyn.V-9  member 
oi  faculty  of  Peabody  Inst.,  Baltimore;  since 
|0]()  ir;  lin  in  N.  Y.,  teaching  pf.  and  comp., 
and  concerliring.— Publ.  works:  Variations 
on  an  original  theme,  f.  pf.;  6  Ciavieratflcke; 


\ 


Sonata  f.  pf.  and  vln.  (G  min.);  Ballade  i. 
pf.:  a  Cavatina  and  a  Romanze  f.  vln.  and 

orch.  (both  puhl.  w.  pf.-accomp. ! ;  Nocturne 
f.  pf.;  Ciuirnkterstticke  'Paijanini,"  f.  pf.;  Mo- 
ment miisiinl  f.  vln.  and  pf.;  Phnnlnsu- 
slticke  f.  pf.  (publ.  in  Berlin);  Dance  of 
the  Sylphs  f.  pf.  (arr.  from  Syhan  Suite  f. 
orch.);  sets  of  4,  2  and  6  pf.-{x-s.  (op.  21, 
25,  26);  2  ditto  (op.  39);  Serenade  I.  pf.; 
6  pf.-pc,s..  Moods  (op.  36);  3  pes.  f.  vln.  and 
pf.;  suite  f.  'cello  w.  orch.,  E  min.  (puU.  w. 
pf.-acc.);  Des  Sdngers  Plueh  f.  8-part  dt.  a 
capp.;  2  8-p.  mixed  chorus<'s  a  cajip.,  op.  24; 
cantata  Ilerr  Oluf,  f.  mixed  ch.  w.  orch.; 
numerous  songs. — In  MS.,  Sylxtan  Suite  f. 
orch.  (Boston,  1903,  Gcricke);  Symphony  in 
D  (Boston.  1907,  K.  Muck);  Scherzo  f. 
orch.;  Ballad  in  G  m.  for  orch.; — B.  was 
appointed  by  Earl  Grey  as  sole  musical 
juage  in  the  'Earl  Grey  Musical  and  Dra- 
matic Trophv  Ccimpetition*  held  in  Toronto, 
Canada,  in  .Aj  ril,  1910. 

B rod  sky,  Adolf,  distinguished  violinist; 
b.  l  a^  uirii^,  Russia,  Mar.  21,  1851.  Pupil 
of  J.  Hellmesbeiger  and  the  Vienmi  Cons.  . 
(1860-6).  Member  of  the  Hcllmesbcrgcr ')\v/,«j^  * 
Quartet;  1868-70,  of  the  Imp. -orch.;  studietl 
with  l.aub  at  Moscow  (1873-5),  and  followed 
him  as  prof,  at  the  Cons.  Leaving  MoiCOV 
in  1879,  he  cond.  the  symphony  concerts  at 
Kiev,  and  made  long  and  successful  concert- 
tours  in  ISSl  (Paris,  X'icnn  i,  London).  At  a 
concert  of  the  Philharm.  Sf)c.  at  Vienna  in 
1882  he  gave  the  first  public  ih  rformance  of 
Tchaikovsky's  concerto  for  vl.,  and  won  a 
si-nsatiimal  success,  which  was  repeated  in 
man>  other  ("icrman  centres  where  he  per- 
formed this  concerto  by  request.  From 
1883-91  he  was  prof,  at  the  l.i  ii)/ig  Cons., 
succeeiiing  H.  Schradieck.  Here  he  estab- 
lishtMl  the  Bro<lsky  Quartet  (with  H.  Becker, 
O.  Novacek,  J.  Kletv.;cl  i,  which  soon  enjoyed 
international  reputation,  ap|X>aring  on  fre- 
quent tours  of  Germany,  Russia,  Italy, 
Hollan<l  and  Belgium.  The  years  1891-4  he 
spent  in  New  York  as  concert-master  of  the 
N.  Y.  Symphony  Orch,.  and  touring  the 
U.  S.  and  Canada:  then  returned  to  Germany 
for  further  tours  of  that  c<juntry  and  Russia. 
In  1895  he  .settled  in  Manchester  as  leader 
of  the  Halle  Orchestra  and  principal  prof, 
of  vl.  at  the  R.  C.  M.  Thru-  weeks  after  his 
arrival  Sir  Charles  Halle  die<l,  and  B.  suc- 
cce<led  him  as  dir.  of  the  R.  C.  M.,  a  p<isition  • 
which  he  has  held  ever  since.  There  he  also 
establislunl  another  quartet  (with  Briggs, 
Speelman,  Fuchs),  win  i  ri  putation  is 
scarcely  less  than  that  lurmerly  enjoyed  by 
the  Leipzig  onianization.  In  1892  he  was 
honored  with  the  Norwfv'ian  Order  of  St. 
Olaf;  in  1902  Victoria  Univ.  conferred  upon 
him  the  degree  of  Mus-  Doc  (hoa.  c).  He 
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was  on  intimate  tcrmH  with  (  iric-g,  Tchaikov- 
^Iv)'  and  Rrahms;  the  last  two  met  each  other 
for  the  first  time  at  B.'s  house  in  Leipsi^." 
B.  draws  a  beautiful,  large  tone,  and  im- 
prcsses  by  grandnir  i)f  conception. 

Broek'hoven,  John  A.,  b.  Beck,  Holland. 
18.S2.  Prof,  of  harm,  and  comp.,  Cincinnati 
Cf)ll.  of  Mii-s. — Work-:  Suite  Creole  i,  occh.; 
grand  overture  Columhia  f.  orch. 

Bron'sartvon  Schellendorf,  Hans  [Hans 
von  Bronsart],  b.  Berlin,  Feb.  11,  1830;  d. 
Munich,  Nov.  3,  1913.  Student  at  Berlin 
Univ.,  1849-52,  aUn  taking  lessons  in  theory 
from  Dehn,  and  on  the  piano  from  Kullak;  st. 
with  Liszt  at  WVimar  for  some  years:  gave 
pf.-conccrts  in  (ierman  capitals,  Paris,  and 
Pctroprad;  conducted  the  'Euterpe'  in  Leip- 
zig; flsr)0-2),  and  the  'Gcsellschaft  d.  Musik- 
fn  uncic'  in  Berlin  (1865-6,  sucrif^lin^;  von 
Bulow);  in  1867  was  app.  intend. int  of  the 
R.  Th.  at  Hanover,  and  1887  'Hofmusikin- 
tendant'  at  Weimar.  He  retired  in  1895  with 
the  title  'Wirkiicher  (leheimrat,'  and  after 
that  devoted  himself  entirely  to  composition. 
— Works:  Opera,  Der  Corsar  (MS.) ;  Cantata 
Christnacht :  s>'mphony  with  chonin,  In  den 
Alpfii;  symphony  No.  2,  also  with  chorus, 
Schicksalsfiiictilti-n;  Manfred,  tlram.itic  tone- 
poem  in  5  tableaux  (1901);  FruklingsJanUisie 
for  orch.;  a  strinjj-sextet;  a  pf. -concerto  in  Fft 
m.;  a  pf.-trio  m  G  m.;  a  Fantasia,  and 
other  solo  pieces  for  pf, 

Bron'sart,  Ini^ebor^  von  {nee  Starck), 
wife  (since  1862)  of  preceding-,  b.  (of  Swedish 
parents)  Petrograd,  Aug.  24,  1840;  d.  Mu- 
nich, June  17,  19].^.  Pianist,  pupil  of  Liszt, 
and  a  talented  composer;  4  operas.  Die  Gotlin 
ttt  Sais;  Konig  Hjarne  (Berlin,  1891);  Jrry 
und  Bdteli  (Weimar,  1873);  Die  Suhne  (Des- 
.siiu,  1909);  also  interesting  pf.-music  (con- 
certos, sonatas,  fugues,  etudes,  salon-pieces, 
etc.)*  vki.-music,  pieces  for  'cello,  songs,  etc. 

Brooks,  Walter  William,  b.  Edgbaston, 
England,  March  19,  1S61.  Chorister  in  St. 
Martin's  Ch.;  pupil  of  King  Edward's  Schwl, 
and  won  first  place  in  all  England  for  theory 
of  music  in  the  Oxford  local  exams.;  1877-81, 
pupil  of  Prout  at  the  R.  A.  M.,  then  settling 
m  London.  Since  1889,  teacher  of  pf.  and 
voice  at  the  Wm.  FJlis  Endow«.-d  School.  Has 
written  for  the  'Muiitlily  .Musical  Record,' 
which  he  edited  for  a  time,  'Mus.  Opinion,' 
and  the  London  'Figaro.' — Works:  Allegro 
for  orrh.  i  j)rize  at  Belfast,  1>.'>1  ;  pierr-  for 
vln.  and  pf.  (op.  14,  48,  50);  pf. -pieces  {Pre- 
lude and  Fuf^ue;  The  Family  Circle,  12  dtar- 
acteristic  pieces;  6  Pragr.  Studies);  songs 
and  part-songs. 

Broome,  William  Edward,  b.  Man- 
chester, England.  1868.  Pupil  for  piano  and 
organ  ol  Dr.  Roland  Rogers  at  Bangor  Cathe- 
dnl,  Wales»  1876-90;  duefly  seU-taught  in 


theory  and  composition.  Asst. -organist  of 
Bangor  Cath.,  and  organist  of  St.  M.-iry'8  at 
Bangor,  188^-90;  cond.  of  B.  Choral  Society, 
also  (1893)  of  Penriiyn  Male  Chorus  (<S0  men) 
at  their  visit  to  the  Chicago  World's  Fair. 
From  1894-1905,  organist  in  Montreal;  since 
then,  organist  oi  the  Baptist  church  in  To- 
ronto. As  «  oomposer  B.  has  won  8  medals 
and  money-prises  at  Welsh  National  Festi- 
vals, the  l  ist  being  C50  for  the  dramatic  can- 
tata The  .Sie^e  of  Cardij^  Castle  (1908).  Has 
l>ubl.  much  church-music,  a  recent  and  not- 
able work  being  A  Himn  oj  Trust  for  ch.  and 
orch. — ^B.  is  Mus.  Doc.  by  examination  of 
Trinity  Univ.,  Toronto.  He  is  a  senior  on  the 
staff  of  the  Toronto  Cons,  of  Music;  special- 
ist in  voice-training  (pupil  of  Claude  Tirevor 
in  Florence)  and  choral  conducting. 

Bros'chl  [-ke],  Gaiio.  See  Faeinelli. 

Bnwift,  Merits,  proHfic  church-oomposer: 

b.  Fuchswinkel,  Upper  Silesia,  Oct.  15,  1815; 
d.  Breslau,  Jan.  24.  1887.  Pupil  of  Franz 
Wolf,  the  musical  director  and  cath.  organist 
at  Breslau,  and  succeeded  him  in  1842;  in 
1853,  cathedral  Kapettm.,  and  racelved  the 
honorary  degree  of  Ph.  D.;  became  asst.- 
director  of  the  R.  Inst,  for  Catholic  Ch.- 
Music,  and  University  lecturer. — Works:  4 
grand  and  3  short  instrumental  masses;  7 
books  of  graduals  and  offertories;  20  books 

of  orR.an-piect^s ;  an  Ors^rlhtuh,  a  Chor<iIhurh ,  a 
Modtdationstheorte,  and  a  Harmonielehre 
(1874;  4th  ed.  1899  as  Handbuch  d.  Har- 
tnaniddm  u.  Modulation^  ed.  by  Thiel);  aUo 
tfber  die  oMm  Kirthenkomposiuonen  «.  thro 
Wichreittfahrung  (1880). 

Brossard  [-sahr'j,  Noel-Matthleu.  b. 
ChAlons-sur-SaOne,  Dec.  25,  17S');  d.  there 
(after  1853)  as  magistrate.  Wrote  Theorie  des 
sons  musicaux  (Paris,  1847).  a  treatise  on  the 
v.iriability  of  tones  acrnrding  t-)  nn irlul.tt ion 
(he  reckons  48  distinct  tone-dt^rees  within 
tlie  octave) ;  also  minor  works. 

Brossard,  SCbastien  de,  b.  1654:  d. 
Meaux,  France,  Aug.  10,  1730.  In  1689, 
Kapellm.  at  Strassburg  cathedral;  1700-30, 
Igrand  chaoelain'  and  'maltre  de  mustoue'  at 
Meaux  catnedral.  Famous  as  the  author  of 
the  earliest  dirtif>nary  of  musical  terms  (ex- 
cept Tinctor's  Definitorium  (circa  1475],  and 
Janowka's  Clavis  ad  thesaurum  magnae  artis 
miMieos,  etc.  [1703],  to  neither  of  which  he 
had  access,  however).  Its  title  reads  Diet,  de 
rnusiquf,  conlenanl  une  rx Mi. '■at ion  des  termes 
grecs,  htins,  italiens  et  jrani^ais  ks  plus  usites 
dans  la  musique,  etc.  (Paris,  1703;  2d  ed. 
I7t)5:  3d  and  last,  no  date).  He  also  publ. 
a  considerable  variety  of  church-music.— Cf. 
Mieht  1  Brenet,  5.  de  B.,  d'aprh  des  papiOTS 
inedUs  (Paris,  1896).— See  Q.-Lex. 

Brovlllott'Lacombe  [broo-y^ihnlAb- 
kdhab'].  See  Lac<mibb. 
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Brou'noff,  Ptaton  G.,  composer  and 
pianist;  b.  Elizabethsrud,  Russia,  May  10. 
1869.  Gradtuteof  Warsaw  Mus.  Inst,  and 
Petrogiad  Imp.  Cons.;  pupU  of  Anton  Rubin- 
stein and  Riinsky>Korsakov.  Lecturer  for  B. 
of  Kdiuation,  N.  Y.,  since  1900;  kM-turrs  on 
Russian  music  throughout  United  States; 
conductor  of  'The  Modern  Symph.  Orch.', 
'RuMian  Cbofal  Soc.,'  and  'Peoples'  Male 
Chorus.' — ^Worlost  Ramona,  opera  in  3  acts 
(not  perf.);  Angel,  cantata  for  2  solo  voices, 
ch.  and  orch.;  The  Glory  of  Cod,  oratorio; 
'Titanic '  Symphony;  Russia,  symphonic  poem 
for  orch.;  Russian  ViUa§tt  suite  for  ordi.; 
pf. -pieces;  songs. 

Broustet  [broo-sta'],  £douard,  pianist;  b. 
Toulouse,  April  29, 1836;  pupil  of  Stamaty. 
Lftolff  and  Ravina.  After  tours  to  Petrograd. 

and  to  Spain  and  Portug.il,  he  sottloi  in 
Toulouse. — Works:  Symphonic  concertanie  for 
pf.  and  orch.;  pf. -concerto;  3  pf. -trios;  1  pf.« 

quintet;  solo  pieces  for  pf. ;  etc. 

Brown,  James  DufI,  b.  Edinburgh.  Nov. 
6,  1862;  from  1888,  librarian  of  the  Clerkcn- 
well  Library  at  London.  Author  (w.  Stephen 
S.  Stratton)  of  British  Musical  Biography:  A 

Dictionary  of  Musical  Artists,  Authors  and 
Composers  born  in  Great  Britain  and  its  CoUh 
nies  (1897;  pp.  462).  a  very  valuable  work  of 
reference,  for  facts  without  critical  comment. 
Also  publ.  Biogr.  Diet,  of  Musicians  (1886); 
Cuidr  to  the  For  ma  I  ion  of  a  Music  Library 

il89i);  Characteristic  Songs  and  Dances  of  All 
foHons,  with  historical  notes  and  a  biblio- 
giaphy  ( 1 901 ) .  and  Subject  Classification  ( 1 OOR ) 

Brown,  (Dr.)  John,  b.  Rothbury,  North- 
umberland, 1715;  d.  by  his  own  hand  (insane), 
Sept.  23,  1 7M.  He  studied  at  Cambridgf,  and 
became  vicar  of  (  .reat  Horkcsley,  Essex,  in 
1754,  and  of  St.  Nicholas",  Newcastle,  in  1758. 
Author  of  an  interesting  and  original  Dis- 
sertation en  the  Rise,  Union,  and  Fower,  the 
Pf^tessions,  Separations  and  Corruptions  of 
Poetry  ami  Music,  to  which  is  prefixed  The 
Cure  of  Saul,  A  Sacred  Ode  (London,  1763; 
German  traasl.,  Leipzig,  1769;  Italian  transl., 
1772).  It  was  followed  by  Remarks  om  some 
observations  on  Dr.  Bromn*$  'DiMeftation,* 
etc'  (London,  1764). 

Browne,  John  Lewis,  organist,  composer; 

b.  LonHnn.  May  IS,  1H64.  T'ntil  188,?,  pupil 
of  his  failur,  \\  in.  Brovs  iic,  notc-d  org.;  then 
of  S.  P.  Warren  (1884)  and  1'.  Archer  (1887). 
Oi]uint8t  Holy  Name  Cathedral  in  Chicago 
(iraS);  org.  and  cond.  of  symph.  concerts  m 
San  Francisco  (1892-98);  organist  Sacrtnl 
Heart  Ch..  Atlanta  (1899-1907);  also  cond. 
of  symphony  orch.  there;  mus.  din-ctor  at 
John  Wanaroaker's,  Phila.  (1908-10);  since 
1912,  org.  and  dim.,  St.  P!atrick's  and  Our 
Lady  of  Sdrmws  Ch.,  Chicago;  apixMrcnl  at 
Royal  Academy  of  St.  Cecilia,  Rome  (1901). 


Gave  over  500  concerts  in  Phila.;  toured 
U.  S.;  designed  organ  for  Metlinah  Temple, 
Chicago,  and  inaugurated  it  with  the  first 
perf.  of  Borowsld's  AUepro  de  Concert  far 
organ  and  orch.,  written  especially  for  the 
occasion.  E!cct(xl  member  of  R.  f^liilh. 
Academy  at  Rome  in  1914. — Works:  (Jp-ra 
La  Corsicana  (N,  Y.,  1903;  received  'non. 
mention'  in  Sonaogno  competition  of  1902); 
Ode,  The  Granite  WaUs  Rise  Fair  (1911); 
Ecce  Sarcrdos  Magnus  (Vatican,  Rome, 
1912);  Missa  Soiemnis  (1913);  many  songs; 
offao-pieces;  pf.-pieoea;  etc.  ~L.  /\  l 

Bruch,  Max,  dramatic,  choral  and  instru-  I  2. 
mental  composer,  and  pianist;  b.  at  Cologne, 
Jan.  dt  1838.  His  mother  {nee  AlmenrUdcr), 
a  linger,  was  his  first  instructor.  He  after- 
wards studied  with  Breidenstein  at  Bonn.  In 
1853  he  won  the  four-year  scholarship  of  the 
Mozart  Foundation,  at  Frankfort,  and  be- 
came a  pupil  of  Ferdinand  Hiller,  Reinecke 
and  Breuning.  At  14  years  of  age  he  broui^t 
out  a  symphony  at  Cologne,  and  in  1858,  In 
the  same  city,  produced  his  first  dramatic 
work,  Goethe's  'Singspiel'  Schert,  List  und 
Roche  (op.  1).  In  1861  he  visited  Berlin, 
Leipzig,  Vienna,  Dresden,  Munich,  and 
Mannheim,  where  he  remained  until  1864, 
producing  an  opera,  Loreley  (1863;  op.  16), 
composed  to  the  libretto  Geil)el  had  written 
for  Mendelssohn.  Here  he  also  composed  his 
choral  work  for  men's  voices,  Frithjof,  which, 
on  a  tour  in  1864-5,  was  given  with  genuine 
artistic  and  popular  success  at  Aix,  I..eipzig 
and  Vienna.  At  Koblenz  (1865-7)  he  wrote 
his  first  violin-concerto  (G  min.),  a  favorite 
with  all  violinists.  In  Berlin,  where  he  resided 
1871-3,  he  produced  in  1872,  with  but  scanty 
success,  his  opera  Hermione,  based  on  Shak«^ 
sjxare's  Winter's  TqU.  From  1873-8,  with 
the  exception  of  two  artistic  journeys  to  Eng- 
laml,  he  remained  at  Bonn,  devoting  himself 
to  composition  and  producinR  the  two  choral 
works  Arminius  (18/5)  and  Das  Lied  von  drr 
Glocke  ^1878),  and  the  second  violin-concerto 
in  D  nun.  In  1883  Bruch  visited  the  United 
States,  and  brought  nnt  his  Arminius  at 
Boston.  Bruch's  chii  l'  claim  to  distinction 
lies  in  his  development  of  the  epic  cantata 
(frequently  called  'wcltlichcsOratorium'  [secu- 
lar oratorio]),  a  branch  of  composition  to 
which  comp.Tratiwly  little  attention  had  been 
paid.  Among  his  works  in  this  line  for  soli, 
mixed  ch.  and  orch.,  are  Odysseus,  Arminius, 
Lied  von  der  Cloche,  AckiUeus;  and,  (or  male 
chorus,  Frithjof,  Salamis,  Normannenang  and 
Leonidlas.  Beautiful  sotinfl-efTccts  and  clear 
melodious  invention  arc  prominent  character- 
istics of  his  style.  .Among  his  smaller  works, 
Kol  Nidrei,  a  Hebrew  pdody  for  violoncello, 
has  become  popular. 

Rnich  practise'!  .t.;  a  music-teacher  at  Co- 
logne 1858-61,  was  musical  director  at  Ko- 
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blenz  1865-7,  and  court  Kapcllm.  at  Sondcrs- 
hausen  1867-70.  In  1878  lu-  succeeded  Stock- 
hausen  a«i  conductor  of  tlie  Stern  Choral 
Union;  from  1880-3  he  was  conductor  of  the 
Philh.  Sociity,  Liverpool;  in  he  succ. 

Bcrnhard  Scholz  in  tne  direction  of  the  Or- 
chestral Soc.  at  Breslau.  He  remained  in  Bres- 
lau  until  1890,  and  in  1892  he  succeeded  von 
Herzogenborg  as  director  in  the  branch  of 
composition  at  the  R<)\al  Hcxhschuie  in 
Berlin,  with  the  title  of  R.  Prof.  In  1910 
he  retired,  and  has  sinoe  been  Itving  tn  Frie* 
denau,  near  Berlin.  In  1881  he  married  the 
singer  Klara  Tuczek.  The  I'niv.  of  Cam- 
bridge conferred  upon  him  in  1893  the  degree 
of  Mu9.  Ooc.  (hon.  c);  in  1898,  the  French 
Academy  elected  him  corresp.  member;  in 
1908  he  received  the  Prussian  'Ofxlre  pouf  Ic 
m^rite,'  for  Arts  and  Sciences. 

Works  with  Opus  Number 

Hud  Raeke,  i-met  eoniedyH»pen. 


mixed  cb.  aad 


1  Srhrrz.  List 
Text  after  f'.rK-the 

2.  CatTitiio  for  pf.  4  han<l8 

3.  Ju'nlju,  Amen,  for  .S.  solr 
'orch     r<jt^m  by  Moore. 

4.  i  duels  for  S.  aad  .\..  with  pf. 

5.  Trio  for  pf..  yln.  .ind   rcllo  (C  m.). 

6'.  7  little  2-  and  3-t>arl  »ouj;s  for  women's  voices, 
withpf. 

7.    6  MinKfl  with  pf. 

R.  Pi>  Birkem  und  dte  F.rUn,  for  S.  solo,  rh.  and 
orch.    I'oem  by  Pfarriii*. 

Qtiartet  fnr  2  vln-s..  via.  irifl  'icUo  (C  m.). 

10.  Ouarii't  for  diiici  1 

11.  Pliantasie  l»r  2  pi-.,  il)  m.). 

12.  6  iiianii  iiii'<  i-^. 

13.  Hyrnnu«;  l>fm,  drr  ton  Sdthten.  f.  S.  solo,  w.  pf. 

14.  2  piano-pieces  {RomnmM,  PhmOatlnauk). 

15.  4  soiiKa  with  pf.' 

16.  Dit  LorOey.  Grand  ranHmttc  OpCfa  to  4  acts. 
Text  by  Geibel. 

17.  10  •otijt"!  with  pf. 

is.    4  soriK!!  for  Bar.  with  pf. 

19.    4  mate  choruKs  with  orch. 

.'()    Dif  Pbukt  4tr  ktOitm  FamiUe,  for  nixed  eh. 

with  orch. 

2\.    G'ujnii  drr  heUigm  drtt  JUmi§t,  tor  3  men** 

Voic(^9  with  orrh. 

22.  (UnpublUhed.) 

23.  Fritkivf.  for  Bar.  aad  S.  salii  taale  eh.  and 

OKh.    Text  by  TcRnfr. 

24.  .<>  'i.  M         Ballade  (or  8.  solo,  aibeddi.  and 

orrh.    Text  bv  <'.<'ib<-l. 

IS.  Salami  .  for  soli  iT.  I.  II;  B.  I.  II),  male  ch. 
and  orch.    Ti-xt  by  Lmns. 

26.  Fint  concerto  tor  vln.  with  orrh.  (C.  m  V 

27.  Fhlhjof  auf  seinfs  i'ains  (iratthugel.  Conccrt- 
■scriic  for  Bar.  solo,  female  ch.  and  orch. 

28.  Fir«t  symphony  (or  orch.  (E?). 

29.  Kante  tttli,  for  mUed  ch..  orch.  aad  oriaa. 
30i   DU  Pritatrin  der  IHs  in  Ram,  for  A.  oobi 

with  orch.  ,     ^     .    -  . 

il.  Die  Fluchi  ita,h  Etypun,  for  S.  mIo.  feoMle 
ch.  and  orch.    T'  \t  by  R  Kcinick. 

32.  Norm^ntrn-.uA.  for  B  ir.  aolo.  SalMMI  flude  Ch. 
anil  orrh.    Text  by  bchcrtt  l. 

3!.    \  SOUKS  with  pf..  f"r  Bar. 

34.  RomiMhe  Lfu  hittJncT,  for  mixed  ch.  with  orch, 

35.  Kyrio.  Sanctus  and  Agnuo  Dei.  foT  double  ch.. 
2  S.  soli.  orch.  and  organ, 

J6.  Seoood  •/nphony  for  orch.  (P  m.).  ,    ^  ^ 

37.  rtas  Lifd  mm  imtsrken  Kaiur.  for  mixed  ch. 
with  orrh.  . 

.18.    5  .«r)n«H  for  mixed  ch.  a  cappclla. 

39.  UUkyrambf.  for  T.  aolo.  6-parl  ch.  and  orch. 
Text  by  ScUUer. 


40.  Ilfrmit^nf.  Crand  oprr;i  in  4  act.i  Text  by 
E.  HopflFncr,  after  Shakesix-.ire's  Wmlrr's  Tiilr. 

41.  Odysseut,  for  soli,  ch.  and  orch.  Text  by 
W.  Pani  GnB. 

42.  Romamu  for  violin  with  orrh. 

43.  /trpniiiit<5.  oratorio  for  loU,  ch.  and  orch. 
Poem  by  J.  C Uppers. 

44.  Second  concerto  for  violia  with  orch.  (D  m.). 

45.  Pas  Litd  von  drr  Giodte,  iot  mA\,  cb..  OTch.  and 
organ.    Poem  by  Schiller. 

46.  Fiinla'.if  )or  violin  with  on-h,  and  harp. 

47.  Kol  Sfirfi.  .^dasio  for  Velio  with  orch.  and 
harp,  on  Hehrrw  melodies. 

48.  4  male  choruses  a  cappella. 

49.  7  Ueder  and  Gestinse  with  pf. 

50.  AekUlems,  for  soli.  ch.  and  orch.    Poem  br 

BuUhaupt. 

51.  Third  symphony  for  orch.  (E). 

52.  Dai  Fturrkrrut.  dramatic  cantata  for  aoU,  ch. 
and  orch.  (orKan  ad  lib.).    Foem  by  Bttlthnupt. 

53.  2  male  chnruseo. 

54.  6  Lttder  und  Gf^,ins:f  with  pf .  and  vln.  (HeySe). 
5-S.  Camitne  (or  Velio  witli  orch.  lor  pf.). 

56.  Adagio  (on  Celtic  themes)  for  'cello  w  ith  otch. 

57.  Adagio  appassionato  (or  'cello  with  orch. 

5A.  Third  conoorto  far  vkliB  with  otch.  (D  oi.). 

59.  5  •onso  for  Bar.  with  pf. 

60.  9  »one8  for  mixed  ch. 

61.  Arf  Maria.  Konrert.«tiick  for  'cello  with  orch. 

62.  ^7r«^J  <m  di(  hrtlinf  Xarhl.  for  K,  tolo,  cb.. 
orch.  and  oruaii. 

63.  Swedish  Dam  OS  for  vln.  and  pf. 

64.  Hymn,  for  »oli,  mixed  ch.,  orch.  and  orcan. 
05.    /n  Memofiam.    Adagio  fot  vln.  with  orch. 

66.  l.eonidas.  fnr  Bar.  wlo.  OBale  ch.  and  orch. 
Poem  by  BuUhaupt. 

67.  Mosts.  Oratorio  for  nU,  eh.,  octb.  aad  eitu. 
Text  by  Ludwig  Spitta. 

6a.  3  'new'  male  choru*es  w.  orch.  iSttf^Atr-' 
lied;  Pialm  23;  KrietiK''sang). 

69.  Sfi  Kflrru  bis  in  dm  T cd.  for  5-part  cfa.  W.  org. 

70.  4  piei  es  tor  'rrllo  witli  pf. 

71.  7  soni^s  fnr  mixed  chorus". 

72.  In  drr  .V-j.  hL  (  horal  m.mK  for  A..  T.  T  &  II.  B. 

73.  GuUav  Adiiif.  for  soli,  ch..  otch.  and  organ, 

74.  Unsog  Morttz.  waraonxs  for  male  Chorvs. 

75.  Serenade  for  violin  with  orch. 

76.  Der  lettU  Absctntd  its  VMes  (1818).  tor  i 
ch..  orch.  and  organ. 

77.  (UnpuhlUhed.) 

71.    Damajanti.  from  the  Hindu  poem  J^Tab 

Damaianii .  for  S  8oU».  c-h.  and  orch. 
To    s.nik:~!  ,iri!  Diti  ri  for  Tiolin  with  pf.  (on 

Rus-^ian  and  .Swcdi-li  folk-tune*). 

80.  Szmr  drr  Maria,  for  M.>iS.  Oolo  with  flfCh. 
(from  iichiller's  Utmttrius). 

81.  OsUrketnlaH  for  S.  solo,  aiimd  ch.,  orch.  aad 
orgaa. 

82.  Das  Wnsohrunrrr  CrhrS,  for  mixed  ch.  with 
orch.  and  orsan  (arratikceil  froi7i  male  ch.  in  op.  IV). 

R3.    8  trios  for  pf..  vln.  and  'cello  (or  3  daiinetW. 

84.  Knnzfrt^iutlt  for  violin  and  orch. 

85.  Rtimanse  (in  V^  for  violin  and  orch. 

86.  Srchs  Litdrr  lor  tnixi  d  i  liorus. 

8i.  Dte  MathI  dfi  (ir^angf'  iSthillcr).  for  Bar. 
solo.  ch..  orch.  and  orqan. 

88.  Konzerl  Jkr  2  Klarirre  und  OrcketUf, 

89.  HeUtnfeur,  for  choru*  aad  orch. 

WiTHOl  T  Opt'S-Nl-MnKR 

Dem  Kairrr.  for  male  cb.  with  orch.  Poem  by  Lildcrt. 
ntnkmaU  dri  \'olkstt$tmi«t.  Polk<Mago  of  aU  Ba> 
tioas.  aet  for  4  parts. 
Hebrlkisthe  Gtltmte,  for  du.  orch.  and  org.  (ad  lib.). 
Follt-aoncB  of  Walee  and  Scotland,  for  male  chortia. 
Vo«JUrf«.for4-partaialech.  Poem  by  Bodeostedt. 
12  Sootch  f otlc-iong*  far  lolo  voice,  pf  .HMComp.  added* 

Bruch,  W  ilhelm,  b.  .Mayence,  June  14, 
1864;  a  distant  relative  of  the  preceding. 
^^'hile  preparing  for  the  legal  profet^sion  he 
St  udied  at  the  same  time  at  the  Leipcig  Cons.; 
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'  BRUCK—BRUMEL 


was  thestre^onductor  at  Strassbur^;  cond. 
of  the  Scottish  Orchestra  at  Edinburgh ;  now 

(1916)  conriuctor  of  tlio  Philharmonic  Orch. 
in  Nuremberg.  Has  composetl  two  operas, 
HMoHda  (Mayenoe,  1886),  and  Das  Winwer- 
fesl  am  RJuin  fNurcmbcrg:.  1903). 

Bruck  (or  Brouck),  Arnold  von,  con- 
jecturally  a  German  Swiss;  d.  1545.  In  ISM, 
KaixUm.  to  Kaisir  Finiinand  I.  Eminent 
composer,  many  of  whose  motets,  hymiM, 
German  part-songs,  etc.,  are  preaerved  in 
cnl!f<  ti<)ns  of  tile  16th  century. 

Brilck'ler,  Hugo,  b.  Dresden.  Feb.  IS. 
1845;  d.  there  Oct.  4.  1871.  (iifted  sohk- 
comjx^ser. — Works:  Op.  1  and  2,  songs  from 
Schctfel's  Trompeter  von  Sdkkingen  (1,5  songs 
of  Young  Werner  by  the  Rhine;  2,  MargareTs 
Songs);  also  Sieben  Gesdnge  and  a  ballad,  Der 
Vogt  von  Tennrbfr^. — Posth.:  Nordmdnntr- 
sang,  and  Marsch  der  Biirgerffirde,  (See 
Musiol's  monognii)h.  //.  B.) 

Bnick'ner,  Anton,  b.  Ansfelden.  Upper 
Austria.  Sept.  4,  1824;  d.  Vienna,  Oct.  11. 

1896.  Organist,  composir,  and  tiachrr.  S<jn 
of  a  village  sch(Mjimastcr,  early  orphaned, 
and  chieily  self-taught,  he  became  by  diligent 
study  and  practice  so  remarkably  able  an 
organist  ana  contrapuntist  as  to  obtain,  in 
185S,  the  ajipointment  as  cathedral  organist 
at  Lini-on-Daniibc,  in  competition  with 
maay  rivjils.  As  opportunity  ofTcriHi.  l>e  st. 
oonp.  with  O.  Kitzlcr,  and  cpt.  with  Sechter; 
in  1867  he  succeeded  Sediter  as  court-oiganist 
at  Vienna,  al->o  a->  prof,  of  organ,  harm,  ami 
cpt.  at  \'icnu.i  C"<ms. ;  in  1875  he  was  .il>o 
app.  'Lektor'  of  music  at  Vienna  Univ.;  in 
1891  the  Univ.  gave  him  the  title  of  Ph.  D. 
(hon.  c.).  Journeys  to  France  (1869)  and 
England  (1871)  eslablishi-d  his  fame  as  one 
of  the  greatest  of  contemporary  org. -virtuosi. 
His  compositions,  in  which  Wagm-r's  inflU' 
ence  is  strongly  felt,  include  9  symphonies: 
Ist,  C  m.;  2nd,  C  m.;  3rd,  D  m.;  4th  (Ro- 
mantic). E'';  .Sth,  liS;  6ih,  .A:  Ttli  {\vi;h  l  ively 
adagio),  E;  8ih,  (.'  in.;  '>(h  (unrinished);  a  fint- 
T«-  Dcum  (18H6,  Vienna);  ("»rand  Masses  in 
D  m.,  E  m.,  and  f  ni.;  a  Requiem,  (  iraduals. 
Offertories.  Psalms;  Germanenzttg,  for  male 
chorus;  several  other  works  for  ditto;  cham- 
ber-music; string-quintet  in  F;  etc.  His 
music  Stems,  in  general,  lacking;  in  inspiration 
and  individuality.  A  list  of  his  works  was 
published  bv  Doblinger. — Bkh.rai'HV:  F. 
Bnmner.  /J.  il.inz,  ISQ.S^;  R.  I.ouis.  .1.  B. 
(Munich,  1905);  Leo  Funtek,  Bruckneriana 
(L.etpzig.  1910):  F.  Graeflinger.  1.  B.  Bait- 
sUinf  zu  seiner  Lehensgeschirhtf  (Munich, 
1911);  M.  Morold.  A.  B.  (Leipzig.  1912); 
A.  Hahn,  Die  Symphonie  A.  B.'s  (VnA). 
Letters  of  B.  are  contained  in  F.  GraeHinger's 
KaH  WaUtek  (Liiu,  1905). 


Brilck'ner,  Oscar,  excellent  'cellist:  b. 
Erfurt,  Jan.  2,  1857.    Pupil,  at  Dresden,  of 

Fr.  Griitzmai  ill  r,  Sr.,  and  Drai  seke  (thcorv'i. 
After  tours  in  (icrmany,  Russia,  Poland  and 
Holland,  he  was  app.  dncal  chamber-virtuoso 
atStrelitz;  since  1889,  1st  'cello  at  the  R.  Th.. 
Wiesbaden,  and  teacher  in  the  Cons.  In 
1896  he  received  the  title  of  'R.  Concert- 
raeister';  in  1908,  of  'R.  Professor.'— Works: 
Soli  for  'odlo;  pf.*niU8ic,  songs,  etc. 

Brahns,  NlkolaiM,b.  Schwabstadt.  Schies- 

wtc:,  1(S65;  rl.  Husum.  1697.  Organist,  pupil 
of  Buxtcluuie  at  LUbcck,  on  whose  recom- 
mendation he  was  app.  orjjanist  at  Copen- 
hagen. He  was  also  a  violinist,  and  composed 
for  organ  and  pf.  (Three  fine  organ -pieces 
are  in  vol.  i.  of  Commer's  'Musica  Sacra.*) 

Briill,  Ignaz,  h.  Prossnitz.  Moravia,  N'ov. 
7,  18 U);  d.  Vienna,  Sept.  17,  1907.  Pupil,  at 
\'ienna,  of  Epstein  (i)f  .  i,  Rufinats<:ha  (comp.), 
and  DcssofT  (instrumentation).  After  giv'u^ 
pf.-recitals  and  concerts  of  his  own  composi- 
tions he  m.ide  exten<lc<l  piani-iii^  tournecs, 
and  then  settled  in  \'ienna,  where  from  1872-8 
he  was  pf.-pruf.  at  the  Horak  Institute.  In 
1878  he  played  in  20  concerts  at  London. 
His  first  opera,  Die  BelUer  von  Samarkand 
(1864),  was  not  specially  successful;  but  the 
second.  Das  goldene  Kreuz  (Berlin,  1H"5), 
speedily  attained  great  popularity  l)oth  in 
Uermany  and  abroad;  it  was  followed  by 
Der  Landfriede  (Vienna,  1877),  Bianca  (Dres- 
den, 18791.  Knni^in  Mariette  (Munich,  18S3), 
Glorui  (Hamburg,  1886).  Das  sieineme  Ilerz 
(Vienna,  1888),  Gringoire  (1-act,  Munich, 
1892).  Schack  dem  Kinii  (Munich,  1893), 
and  a  2-act  comic  opera  Der  Husar  (Vienna, 
March  2,  1898;  vcr>-  sure.).— Other  wnrk-^: 
The  ballet  Ein  Mdrchin  aus  der  Cluimpn^^He 
(1896);  Ouverlure  pathrtiquc,  for  onh.;  I  in 
Walde  {JagdoMverlure)  for  orch^  3  serenades 
for  do.;  overture  to  MaehHh;  TanS'Suite  for 
orch.;  2  pf-concerto-^;  Konzertstiick  for  pf. 
and  orch.,  op.  88:  Rh.i|>s<>flit  for  <lif  to;  1  vln.- 
concerto;  suite  fi  r  itui  vln.;  Trio;  sonata 
for  'cello and  pf.;  do.  for  2  pfs.  4  hands;  ditto 
for  vln.  and  pf. ;  4  suites  for  piano.  2  hands; 
pf. -pieces;  i>;irt-sf)ngs,  soni^s,  etr  Anion^  his 
literary  remains  were  found  a  Dramattscke 
OifnerltZfv,andfragmentsofaa  opera,  RSbeuJU. 

Brumei,  Anton,  Flemish  contrapuntist; 
h.  circa  1480;  d.  cirri  1520.  l  ived  at  the 
court  of  Sigismund  rantelnuis.  Duke  of  S<)ra; 
in  1505  he  tiK»k  service  with  .Alfonso  1,  Duke 
of  F"crrara.  Many  of  his  masses  are  found  in 
old  collections:  others  are  in  MS.  at  Munich, 
etc.  Henri  Exiiert  nuhl.  the  mass  De  haila 
Virginc  in  vol.  ix  of  'Maitres  Musiriens';  in 
Maldeghein's  ' Tresor'  are  some  other  pieces. 
— Cf.  vol.  vi  of  'La  Musiquc  aux  Pays-Bas,' 
by 'Van  der  Straeten. — See  Q.-Lck. 


BRUNE— BUCHHALTBR 


Bru'ne,  Adolf  Gerhard,  b.  liakkum, 
n.  Hanover,  June  21,  1870.  Received  his  first 
instruction  from  bis  father  (pi.) ;  thi-n  studied 
organ  at  the  Teacher's  Seminary  in  Osna- 
briick  with  K.  Brcnncokc;  came  to  the  IT.  S. 
in  1889,  and  was  5  years  organist  in  Peoria, 
III.;  settled  in  Chicaeo  in  18'U,  studying  with 
£.  Lleblins  (pf.)  and  B.  Ziehn  (comp.);  since 
1898,  teacher  of  pf.  and  comp.  at  Chicago 
Mus.  Coll. — Works:  3  symphonies  (E*  E  m., 
D);  2  symph.  poems,  Lied  des  Stngsckiuans 
and  Ewin§idim;  Symphonic  Fantasy  in  C; 
Variations  on  a  theme  by  Beethoven;  4  over- 
tures; Sdlte  for  string-orch.;  Jtnudem,  can- 
tata for  mixed  voices  and  orch.;  Sdn^f^s 
Fluch,  for  male  voices  and  orch.;  Saxons' 
War  Song,  ditto;  2  concertos  for  pf.  and 
orch.  (C  m.,  F  m.);  ditto,  for  org.  and  orch. 
(E!»  m.);  6-part  mass  in  E  m.,  a  capp.;  Psalm 
84,  for  10  voices;  6  rhnru-^rs  (canons)  for 
female  voices;  5  string-quartets;  2  string- 
quintets;  1  pf. -quartet;  1  pf.-trio;  organ- 
works  (Fantasie,  Passacaglia,  Fugue,  Suite, 
etc.);  pf. -nieces  (2  suites,  2  ballads,  varia- 
V  A  tionsonatnemeby  Bach,  etc.);  about  SOson^s. 
-|^  YtO«  ^     Bruneau  (brU-nqh'],  ^Louis-Charlcs-Bq 


in  'Die  Musik,'  Ik  riin,  1904);  Musique  de 
Russie  el  musicietis  de  Franu  (1W3).— 
Cf.  A.  Hcrvey,  A.  B.  (in  'Living  Masters  of 
Mnstc'  London.  1907)  and  O.  SM  in  Mtui^ 
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lUjnnnVhui  !' Paris,  1911). 
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^      .  naventure-)  Alfred,  b.     ris,  March  ^,  1857; 
|(j  ^U-     entered  Cons.,  1873,  pupil  of  Franchomme; 
\  1st  'cello  prize,  1876;  also  studied  harmony 

(1876-9)  with  Savard,  ami  romp,  with  M.is- 
senet;  prize,  1881,  with  cantata  Sainte-Gcne- 
9ihe.  Mus.  critic  for  *Gn  Bias,'  1892-5;  then 
for  'Le  Figaro';  now  (1916)  for  'Lc  Matin'; 
1903-4.  first  cond.  at  Ofx-ra-Comlquc;  app. 
member  of  the  'Conscil  Sutn'riiiir'  .it  the 
Cons,  in  1900;  successor  of  i<eycr  in  1909  as 
Inspector  of  mus.  instruction.  He  has  made 
extensive  tour'?  of  Russia,  England,  Spain, 
and  the  Netherlands,  conductmg  his  own 
worlcs.  Made  'chevalier'  of  the  'L6gion 
d'Honneur'  in  1895;  'officier'  in  1904;  'Com- 
mandeur  de  St.-Charies'  in  1907.— Works: 
Tile  or>eras  Kerim  (Opera-Popul.iirc,  1^S7V, 
Le  Rive  (Op.-Comique,  1891);  I'Atlaque  du 
Moulin  (Op.-C,  1893;  N.  Y..  1910):  Afessi- 
dor  (Grand  Op^ra,  1897); /'Owrafan  (Op.-C, 
1901);  r Enfant  Roi  (Op.-C.,  1905);  Nats 
MieouUn  CMnntc  Carlo,  1007);  La  Faute  de 
I'Abbi  Mourel  i<3deon,  1907);  the  ballets 
I'Amoureuse  U\on  (Th.  des  Arts,  1913);  Les 
Bacchants  ([after  EuripidcsL  Gr.  Op.,  1913); 
and  an  'Episode  lyrique,'  LeTamhmtr  (Op.-C, 
1916).  Other  works:  Ouvrrturr  hi<-o!que: 
Leda,  lyric  scene;  La  Belle  au  Hots  dormant, 

Smph.  poem;  Penilu  siice,  symph.  poem,  with 
.;  a  requiem:  Xr«c(if  ic  Franu  (poems  by 
C.  Mendes);  Chansons  h  damer  {Ao^;  Les 
Chants  de  la  Vie  (jKiems  by  Saint-Georv:i  s 
de  Bonnelier,  H.  Butaille,  F.  Gregh);  pit^t  cs 
for  various  combinations  of  string  and  wind- 
instrs.-~Also  noteworthy  as  a  writer :  M usique 
d^kier  H  de  demain  ^900);  La  Musique  Jran- 
foise  (1901;  tnnal.  into  German  fay  M.  Graf 


Brunel'li,  Antonio,  m.  di  capp.  to  the 
Duke  of  Florence,  puM.  (1605-21)  motets; 

canzonctlr,  marlrit^als,  ctr.;  also  a  triatis*-, 
Regolc  e  dichturazioni  dt  aiiuiti  contrappunti 
doppt,  ....  con  diversi  canoni  sopra  tM 
SM  canto  fermo  (Florence,  1610),  a  curious 
work.— See  Q.-Lex. 

Brunet'ti,  Gaetano.  b.  Pisa,  1753;  d. 
Madrid,  1808.  Pupil  of  Nardini,  and  prot)£g6 
of  Boccherini,  whom  he  rewarded  with  in- 
prttitude.  Court  musician  to  Ch  irlps  IV  of 
S(j,iin. — Works:  32  symphonii  b,  5  concerted 
symphonies  for  various  instruments,  6  SeX* 
tets,  32  quuucts,  etc.,  mostly  in  MS. 

Bru'ni,  Antonio  Bartolommeo,  violinist 
and  dramatic  composer;  b.  Coni,  Piedmont, 
Feb.  2, 1759;  d.  there  1823.  Pupil  of  Pugnam 
(vin.),  and  Spezzani  (comp.);  1781,  1st  violitt 
at  the  Comcdie  Italienne;  1789,  conductor  at 
the  Til.  dc  Monsieur,  later  at  the  Oijcra- 
Comique.  He  wrote  18  operas,  a  quantity  of 
violin-music,  and  Metliods  for  violin  and 
vtela.— See  Q.-Lcx. 

Rrun'ner,  Christian  Traugott,  b.  BrQn- 
los  (trzgebirg),  Dec.  12^  1792;  d.  Chemnitx, 
April  14,  1874,  as  organist  and  conductor  ot 
choral  sr)rit-ti(  s.  Wrote  instructive  i>f.-pieoeat 

also  poljxjurris,  etc.  • 

Brayck  [broik],  Karl  Debrois  vna,  com- 
poser and  author;  1).  Briinn,  Manh  14,  1828; 
d.  Aug.  5,  1902,  at  Waidhofcn  on  the  Vbbs. 
A  law-student  at  V'ienna,  Ik-  turned  to  music 
in  1850,  studied  theory  with  Rufinatscha, 
and  wrote  for  musical  papers.  His  comps.  are 
mostly  in  MS.;  his  chief  literary  productions 
are  a  Technische  und  dsthelische  Analyse  des 
Wol-iu-mf^.  Claviers  (1867;  18X0);  Rt^^SdM- 
mann  (1868.  in  Kolatachek's  'Stimmen  dcr 
Zeit');  and  Die  Enhekketung  der  Klaviemsusik 
von  J  S.  Bach  bis  R.  Schumann  (1880). 

Bryea'nliu,  Manuel,  the  last  Greek 
writer  on  music  (circa  1320).  He  is  not  an 
original  theorist,  however,  his  Harmonica  be- 
ing a  compilation  and  summary  from  earlier 
Greek  authorities.  Publ.  in  Johann  Wallis's 
'Ojxjra  mathematica'  (vol.  iii,  1699) 

Buch'halter,  Simon,  b.  Kiev,  Russia. 
April  20,  1881.  Pianist,  pupil  of  Paolo  Gallico 
and  Leopold  iCramer  in  N.  Y.  (1898-1901); 
of  Julius  Epstein  and  Stefan  Stocker  in 
Vienna  (1902-1905).  Tours  of  U.  S. 
(1905-6  and  1909-10);  in  charge  of  pf.- 
department,  Lindbefg  Sdlool  of  Music,  Wi- 
chita, Kansas  (1907);  tour  (1912-13);  ItK-ated 
permanently  in  Chicago  in  1913. — VVorks:  An 
oratorio,  Drama  ef  EmU;  Ftaim  CXUI; 
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Symphonic  Overture  (on  themes  from  A 
Drama  of  Exiie)  for  orrh.;  wveiat  works  for 
p(.  {Sonata  Heroic  in  F  m.,  op.  24;  Prelude 
Md  Fugue  in  Dm.;  ^ude  de  Concert  in  G  m.; 
Scheno  in  A;  nocturnes,  etc.);  s^onRs. — 
An  opera,  A  Lovers'  Knot,  was  protluceU 
Jan.  IS,  1916,  in  Chicago  by  the  Chicago 
Open  Company  (published  by  Schirmer). 

Buch'holz,  Johann  Simeon,  b.  Schloss- 
wippich,  n.  i'>fiiri,  Si-pt.  27,  1758;  d.  Berlin, 
Feb.  24,  1825 ;  founder  of  the  celebrated  firm  of 
organ-builders.  He  was  succcx-ded  by  his  son 
Karl  August  (1796-1884),  whose  son,  Karl 
Frledrich,  last  of  the  name,  d.  Feb.  17,  lf^85. 

Buch'mayer,  Richard,  b.  Zittau,  Af)ril 
19,  1857.  Enterc-<i  Drr-^dc  n  Cons,  in  1S7.S, 
and  devoted  himself  especially  to  pf.;  after 
a  4-yeara'  raidence  in  Kusaia  he  returned  to 
Dresden  as  teacher  of  pf.  at  the  Cons.;  re- 
sigmtl  in  1890;  taught  then  a  few  years  at 
the  Musikschule,  but  has  given  up  all  c  >n- 
nections  with  institutions,  and  is  diviilin^  iiis 
time  between  private  teaching,  concertizing 
and  research  work.     He  always  showetl  a 

E reference  for  the  ohler  piano-music,  and  his 
i.'itt'ric.il  rci  it  ils  have  won  hini  an  enviable 
reputation.  During  a  visit  to  the  municipal 
libiaiy  of  LOneburg,  in  1903,  he  discovered 
some  valuable  manuscripts  of  organ-  and 
piano-works  of  the  early  part  of  the  17th 
centur>',  throwing  new  li^ht  on  the  subject 
of  organ-tablatures.  The  results  of  his  studies 
he  has  publ.  in  'Sbd.  Int.  M.-G.,'  'Bach- 
Jahrl).'  (1908),  'Signale.'  etc.  Has  edited 
Ch.  Rittcr's  cantata  0  sanctissime  sponse 
Jesu,  and  G.  Bohm's  cantata  ileni  Fnumd 
isl  mein  (B.  &  H.). 

BUch'ner,  Emil,  b.  Osterfeld,  n.  Naum- 
hurg.  Dec.  7,  1820;  d.  Erfurt,  June  9,  1908. 
Pupil  (184.^)  of  Leipzig  Cons.;  1865,  court 
Kapellm.  at  Meiningen. — Works:  2  opena, 
Dame  Kobold  (1860?)  and  Lawmx/o/;  cantata, 
Kiinig  Harold's  Brauifahrt;  Wallenstein  over- 
ture; WUtekind,  for  ch.  an  i  orrli.;  ollu-r  over^ 
tures,  symphonies,  chanil>cr- music,  etc. 

Buck,  Dudley,  noted  organist,  compostT, 
and  teacher;  b.  Hartford,  Conn.,  March  10, 
1839;  d.  Orange.  N.  1.,  Oct.  6.  1909.  Pupil 
of  W.  J.  BaSeock  (of.);  later,  at  Leipzig 
Cons.  (1858-9),  of  Plaidy  and  Moscheles 
(pf.),  Hauptmann  (comp.),  and  J.  Rictz  (in- 
strumentation); also  studied  under  Rietz  and 
Johann  Schneider  (organ)  at  Dresden,  and 
thereafter  spent  a  year  (1861-2)  for  study  in 
Paris.  Returning  to  .\mcrica,  he  be<-ame 
(1862)  organist  of  the  Park  Ch.,  Hartford; 
later  of  St.  James',  Chicago;  in  1872  of  St. 
Paul's,  Boston,  where  he  was  also  or^nist 
to  the  Music  Hall  Association.  In  1875  he 
was  the  nr^'anist  of  the  Cincinnati  May 
Festival;  then,  at  New  York,  asst. -conductor 
of  Th.  Thomas's  Central  Park  Garden  Con- 


certs,  and  organist  of  St.  Anne's,  Brooklyn; 
in  1S77  he  became  the  organist  of  Holy  Trin- 
ity Ch.,  Brooklyn,  and  dinn-tor  of  the  .'\|)ollo 
Club.  In  1902  he  accepted  the  po>iiii)n  of 
organist  at  Plymouth  Ch.,  where,  however, 
he  remained  only  one  year,  for  in  1903  he 
resign.xl  ail  positions.  He  was  one  of  the 
first  American  composers  to  achieve  penrral 
recognition;  his  church-miisic  and  lumurous 
cantatas,  ^.icred  and  secular,  are  (ieservedly 
popular. — Works:  The  comic  opera  Deseret 
(1880);  a  grand  opera  Seraph  (not  pcrf.); 
symi>honic  overture  Marmion  (ISHO^;  a  Can- 
zonetta  and  Bolero  for  vln.  and  orch.  Or- 
gan-music: Grand  Sonata  in  Eb,  op.  22; 
Sonata  No.  2,  in  G  m.,  op.  77;  Triumphal 
March,  op.  26;  Impromptu  and  Pastorale, 
op.  27;  Rondo-Caprice,  op.  .35;  Idyllc  At 
Evening,  op.  52;  Four  Tone-pictures;  various 
transcriptions  and  sets  of  variations;  al.so  18 
Pedal-phrasing  Studies^  <H>>  28  (2  books);  and 
IttustrtOioHS  ni  Ckotr-aeeompanimeHt,  with 
Hints  on  Registration,  a  valual)le  handbook 
for  organists  and  students; — Pf. -music:  Mid- 
summer Fancies,  Winter  Pictures,  Rondo- 
Caprice,  Scheno-Capriee^—CASTATAa  (a)  for 
male  dionis:  Chorus  ot  Spirits  and  Hours, 
from  Prometheus  Unbound;  Kin^  Olif's 
Christmas;  TIte  Nun  of  Nidaros;  Vnyaf:_e  of 
Columbus;  Paul  Revere  s  Ride;  (b)  for  mixed 
chorus:  Centennial  Mediiation  of  Qdumbia; 
Hymn  U>  Music;  Legend  of  Don  Munio;  The 
Golden  Legend;  The  Light  of  Asia;  Easter 
Morning;  The  46th  Psalm;  The  Christian 
Year,  a  series  of  5  cantatas  (1,  The  Triumph 
of  David;  2.  The  Coming  of  the  King;  3.  The 
Song  of  the  Nieht;  4.  The  Story  of  the  Cross; 
5.  Christ,  the  Victor);  etc.  Furthermore,  a 
great  variety  of  excellent  church-music 
(hymns,  anthems,  3  Latin  offertories,  Glo- 
rias, Jubilates,  Te  Deums,  3  Benedic  anima, 
4  Benedietus,  3  Bonum  est,  3  Cantate  Domino, 
etc.).  — B.  also  publ.  The  Organist's  Rrpfrioire 
(with  A.  P.  Warren);  The  Infl  ucncc  of  the 
Organ  in  History  (1882);  and  a  Dulionary  of 
Musical  Terms. — A  complete  list  of  his  com- 
positions was  published  by  G.  Schirmer. 

Buck,  Dudley  (Jr.),  son  of  the  preceding: 

b  Hartford,  Conn.,  April  5,  1869.  Pupil  of 
V.innucini  in  Florence,  StfK'khauscn  in 
Frankfort.  J.  de  Reszke  in  Paris,  Shakespeare 
and  Rand^ger  in  London;  debut  in  Caval- 
leria  Rustieana.  Sheffield  (England),  Sept.  8, 
1895;  until  1  SOQ  he  s;ing  in  various  cities  of 
Great  Britain  in  opera,  oratorio  and  concert; 
then  retumi'd  to  the  C  S.,  and  was  heard  in 
concerts  (Worcester  Fest.,  etc.);  .since  1Q()2 
has  been  living  in  N.  Y.  as  a  singing-teacher. 

Buck,  Percy  Carter,  b.  London,  Mar.  25, 
1S71.  Pu;)il  of  C.  J.  Frost  and  F.  Davenport 
at  G.  S.  M.;  winning  a  scholarship,  he  cont. 
his  studies  at  the  R.  C.  M.  under  C  H.  H. 
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Parry.  C.  H.  Lloxd,  \V.  Parr.ut;  Mus.  U.jc.. 
1897;  1896,  or^mi.t  at  Wulls  Cath.;  at 
Bristol  Cath..  1899-1901;  since  1901,  music 
director  at  Harrow  School;  sooe.  Prout  as 
prof,  of  music  at  Trinity  CoIIcrc,  Dublin, 
1910.— Works:  Op.  17,  pf. -quintet;  op.  19. 
String-quartet:  o[).  21.  sonata  for  pf.  and 
violim;  op.  22,  pf.-quartet;  Ctsw  de  Lum, 
overture  for  ordi.;  an  organ  sonata;  trios  for 
female  voices;  anthems;  pf. -pieces;  also  pul)l. 
Ten  Years  of  Untvenily  Music  inOxford  ( 1 894 ; 
with  Mec  and  VVoo<ls);  Unfigured  Harmony 
(1911);  Orgon  Playing  (1912);  First  Year  at 
the  Organ  (1912);  Tkf  Or§aH.  A  Complete 
Method  for  the  Study  o/  Teehmque  and  ^yle 
(N.  Y.,  Schirmer). 

Bahler,  Frans  {Pater  Grvftorioa],  bom 

in  Schneidhi'im,  near  Nordlingcn,  .April  12, 
1760;  d.  AuK»t)iirs'.  Keb.  4.  1824^  A  Bene- 
dictine monk  at  Donauworth;  Kapollin.  at 
fliotaen,  1794;  at  A tigsbura;  cathedral,  1801. — 
Works:  Opera,  Die  falschen  Verdachte:  ora- 
torio, Jetw!,  drr  gdllliche  Rrfn-.rr  (1816); 
iTUisst's,  psalms,  hymns,  and  the  like;  several 
OOlls.  of  (German  songs  with  pf.;  sonatas  and 
preludes  for  org.;  theoretical  pamphlets;  etc. 

Bull,  John,  famous  org.  and  contrapuntal 
COmp.;  b.  S)nur''i  t>hire,  Knjjiand.  156 <l. 
Antwerp,  March  12,  1628.  Pupil  of  William 
Blitheman  in  the  CJhapel  Royal;  organist  of 
Hercforfl  cathe<lral.  1.S82;  later  al>a  Master 
of  the  Children.  1586,  Mus.  Bac,  1592.  Mus. 
Doc.,  Oxon.  In  1596  he  was  appointed,  on 
Queen  Elizabeth's  i«comniendatton,  prof .  of 
music  at  Gresham  Coltegc:  a  post  resigned  on 
his  marriage,  16l)7.  In  1611  he  w.is  in  the 
service  of  Prince  Henry,  and  left  the  country 
two  years  later,  l>ccoming  one  of  the  ori,Mni-.is 
to  the  Archduke  at  Brussels.  In  1617  he 
lx><ame  ortranist  of  the  cathedral  of  Notre 
1)  line  at  .\ntwerp.  200  comi)ositi<>n^  .ire  at- 
tributed to  him;  list  in  Ward's  'Lives  of  the 
Gresham  Plrofcsb<irs' ;  s<-veral  were  printed  in 
contemporary  collections  (exercises  and  vari- 
ations for  the  virginals,  some  canons,  and  an 
antheni\  and  a  few  are  reprinted  in  Pauer** 
'Old  l-ln^;lish  romposers". 

Bull,  Ole  Bomemanti.  famous  violinist; 
b.  Bergen,  Norway,  V<  \).  5,  ISIO;  d.  at  his 
country-seat,  Lysoen,  near  Bergen,  .\ug.  17, 
1880.  At  first  a  pu|>il  of  Paulsen,  he  rapitlly 
outgrew  that  teacher's  metho<l,  and  furnicl 
a  style  pmiliarly  his  own,  preferriiii;  an 
almost  K  vi  l  bridge  and  flat  fingerboard.  A 
student  of  theology,  he  failed  to  pass  the 
examinations;  directed  the  Philh.  and  Dram. 

Societies  at  Rer^en  (1828'l;  went  to  S;>r)hr 
at  Kassel  in  1829,  found  him  uncongenial, 
and  pnxeeded  to  Paris  (1831),  where  he  was 
strongly  influencfsd  by  Faganini,  and  made 
his  debut  in  1832.  Now,  tcchnically  con- 
sidered, a  fiaisbed  virtuoso,  be  began  bis  long 


travels  throughout  Europe,  and  5  times  to 
North  America  (184.^-7^).  A  leading  trait  of 
B.'s  character  was  his  passionate  love  for  his 
native  land:  he  founded  a  national  theatre  at 
Bergen,  but  bivamo  invo!ve<l  in  t rniihlesf)me 
disputes,  left  the  town,  and  in  1.S.S2  liotight 
a  tract  of  125,01K)  acres  in  Pennsylvania  to 
establish  a  Norwraian  colony;  but  the 
scheme  failed,  and  he  was  swindled  out  of 
an  immense  sum.  His  loss  w.\s  ^oon  made 
good,  hiiwcver,  by  renewitl  artistic  tours. 
Die  B.  did  not  rank  high  as  a  cultivated  musi- 
cian, but  he  was  a  piast-master  of  all  re- 
sources and  tricks  of  technique,  and  played 
his  (uvn  pieces  (he  rarely  attempte«I*others) 
wild  wonderful  skill  and  expression.  He 
wmh  2  concertos  (.\  and  Em),  and  a  variety 
of  characteristic  solo  pieces;  of  all  bis  works 
only  3  have  been  ptiblishM  {La  Prtfkiera 
d'una  madre,  Van'tiTi'ini  di  bravura,  and  a 
Notturno.)  — Biogr. :  (^le  Bull:  A  Memoir  (Bos- 
ton, 188.?),  bv  Sara  C.  Bull,  his  seconci  wife 
(CrtTman  <h1.  Stuttgart.  1886);  O.  Vik  is  his 
Norwegian  biographer  (Bergen,  1890). 

BuUard,  Frederick  Field,  b.  Boston, 

.Mass.,  S,-pt.  21,  1H64;  die<l  there  June  21. 
1904.  He  reiiounr»^-<l  the  study  of  chemistry 
for  music,  taking  a  four-years'  course  of 
composition  under  Rheinbereer  at  Munich 
(1888-92).  He  then  settled  ui  Boston  as  a 
teacher  of  composition  and  composer;  was 
mus.  critic  for  'Time  and  the  Hour,'  1897-8. 
He  publ.  about  40  scmgs  {Thr  Sword  of  Ferrara, 
Beam  from  yonder  star.  The  Water-lUy,  A 
June  LuUaby.  The  Smuer,  The  HermU,  De 
prnfundis,  e!"  i;  dso  church-songs,  hymn- 
anihems,  duets,  and  a  score  of  4-p.  songs 
for  male  voices,  several  of  which  are  populi^. 

Billow  [bii'loh].  Hans  Guido  von,  a  pian- 
ist, conductor  and  critic  of  wonderful  ver- 
satility and  the  highest  attainments;  born 
Dresden,  Jan.  8,  18H);  die<l  Feb.  12.  1894,  at 
Cairo,  Egyi>t,  whither  he  hacl  gone  in  the 
vain  hope  of  restoring  his  undermined. health. 
At  the  age  of  9  his  teachers  were  Fricdrich 
Wieck  (pT.)  and  F.berwein  (harmony);  when, 
in  1848,  he  matriculated  ,it  l.eipzii;  rniv.  as 
a  law-student,  he  continued  com rapimtal 
study  under  Hauptmann.  Next  vear,  how- 
ever, found  him  at  Berlin,  where  Ke  adopted 
Wagner's  radical  tendencies  (see  W.'s  Die 
Kunst  und  die  Rnolutiim,  then  just  publ.); 
w.is  confu^nud  in  his  views  by  hearing 
Lohengrin  given  at  Weimar  untler  Liast's 
dinvtion,  and  joined  VVasncr  in  his  exile  at 
Zurich.  During  1850-1  the  master  initiated 
him  into  the  art  of  conducting;;  B.  then 
acted  as  condm  tor  in  the  theatres  at  Zurich 
and  St.  (iilliii,  and  hn.illy  becune  Liszt's 
pupil  at  Weimar.  His  hrst  pianistic  tour 
(1853),  through  Germany  and  Austria,  mec 
with  lair  suooess;  his  second,  in  1855,  secured 
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him  the  succt-ssion  to  Kullak  as  first  pf.- 
tearhcr  in  tli<>  Stern  Cons.,  Berlin,  a  post 
held  until  1864.  He  married  Cosiina  Liszt 
in  1857;  in  1858  he  was  app.  court  pianist; 
in  1863  the  Univ.  of  Ji  na  made  him  Ph.  D. 
(hon.  c).  Wagner,  havinj»  been  recalled  from 
banishment  by  Ludwig  II  of  Bavaria, 
influenced  his  royal  patron  to  invite  B.  to 
Munidi  in  1864,  as  court  pianist:  from 
1867-9  he  waa  also  court  Kap^  tlm  ,  anfi 
Director  of  the  School  of  Music.  I  rom 
1S60,  after  separation  from  his  wife,  B.  lived 
in  Florence  as  a  teadier»  pianist,  and  coooert* 
giver  till  1872;  here  he  was  also  a  power  in 
iiui-ical  "circles,  and  did  much  to  introfluce 
(MTiii.in  mu.sie.  After  an  interval  filW 
chitfly  byconccrt-totjrs,  he  succei-dcd  Fischer, 
in  1878,  as'oourt  Kapcllm.  at  Hanover;  but 
frequent  embroilnients  with  the  theatre 
Intemlant  led  to  li.'s  resignation  in  1K8(), 
and  from  Oct.  1,  of  that  year,  until  l.SS.S  he 
acted  as  'flofmusik-lntendant'  at  Saxe* 
Meinioa^.  In  liS82  he  took  his  second  wife, 
Marie  Schanzer,  an  actress  at  Meiningcn. 
From  1885-8  B.  devote*!  much  time  to 
teaching  at  the  Raff  Cons.,  Frankfort,  and 
Klindworth's  COns.,  Berlin;  he  likewise 
directed  the  Philharm.  Concerts  at  Petro- 
gred  and  Berlin.  In  1888  he  founded,  at 
Hamburp,  the  Subscription  Concerts,  which 
were  .\  great  success  from  the  start. 

Bulr>w  s  characteristics,  both  as  a  player 
and  conductor,  were  complete  identification 
with  the  spirit  of  the  interpreted  compositions: 
careful  attention  to  tlic  minutest  di  i  ills  of 
phrasing,  sh.uling,  and  tcchnir|iie,  n-sulting 
m  repRMuctions  of  flawless  accuracv;  tvclcss 
energy;  and  an  a  I  most' unexampled  memory, 
enabling  him  not  only  to  play  his  entire 
and  unmatch.iMc  repertjjr\  he.irt,  but 
also  to  conduct  the  most  intrn  nc  orchestral 
works  without  s<-ore — a  ni  ni  ni  fashion  in 
which  he  was  the  pioneer.  His  training  of 
the  Meiningcn  orchestra,  with  which  he 
ni.ide  world-renowned  concert-tours,  will,  in 
particular,  ever  be  quoted  as  an  astounding 
eiample  of  the  subordination  of  the  instru- 
mental factors  to  lofty  artistic  intelligence 
and  will-power.  No  pianist  ex<  ept  d'AllH-rt 
has  successfully  followeii  liis  U.n\  in  ^;ivinL; 
programs  filled  solely  with  the  most  dithculi 
of  Beethoven's  sonatas;  he  w.is,  indetni,  a 
cla-ssical  pla\er  par  excelUncf,  though  having 
at  his  fingers'  ends  all  the  Inst  prixluctions 
of  modern  piano-literature.  His  pianistic 
tours  in  Europe  and  America  (where  he  gave 
139  concerts  in  1875-6)  were  the  triumphal 
progresses  of  a  gemn'ne  apo^-tlr  of  high  art. — 
His  published  comps.  in<  lu*ie  the  music  to 
Shakespeare's  Julius  Oesar  (op.  10),  a 
Ballade  f.  orcK,  Des  Sdngers  Fluch  (op.  16), 
a  symphonic  'Stinraiuiwduld'  Nirvana  (op. 
20),  4  CkaraekttrttiUke  Sir  orch.  (op.  23),  and 


a  few  pf.-pieccs  and  songs;  also  masterly 
transcriptions  of  the  prelude  to  Wagner's 
MeisUrsingitr  and  the  whole  of  THslan  und 
Isolde,  also  of  BeHioz*s  overtures  to  Le 

Corsaire  and  Benvntutu  CtUini.  His  critical 
editions  of  Beethoven's  sonatas,  and  of 
Cramer's  etudes,  attest  his  eminent  editorial 
ability. — Bibliography:  £.  Zabel.  -H.  v.  B. 
(Hamburg,  1894);  Th.  PfetfFer,  Studien  bei 
H.  P.  B.  (Beriin,  18t)4:  6th  c<\.  1908);  R. 
Sternfeld,  H.  V.  B.  (Leipzig.  1894);  J.  V.  da 
Mott.i,  Nachtrag  zu  drn  Pfeiffer'schen  'Stuiiem 
bei  U.  von  B.'  (Leipzig,  1895);  W.  Altmonn, 
Ckrmik  des  Berliner  fXUharmonisehen  Ordu- 
sters,  laSl-lWl.  ZugUkh  ein  Beilrag  zur 
Beurteilung  11.  v.  B  's  (Beriin,  1<)02);  C.. 
Fischer,  //.  9,  B,  in  Hannover  (Hanover, 
1902);  H.  Reimann,  //.  v.  B.  Seiu  Leben  und 
aein  Wirken  (Beriin.  1909).  -His  writings 
were  |nibl.  by  B  's  w  i  !mu  ,  M.n  ii'  v.  Bulow, 
under  the  title  Brtefe  und  Schnjten  Hans  von 
BiUows  (8  vols.,  Uipcig,  1895-1908;  vol.  iii 
contains  selected  essays,  the  other  vols, 
letters);  La  Mara.  Brirftcrrhsfl  swischtn 
Franz  Liszt  und  ILius  von  Bah'^L'  (I.eijizig, 
1898);  E.  Forster-iNietxsthe  and  I'.  Oast, 
Friedrich  Nielzscfws  gesammeU*  Brief*  (Berlin, 
1905;  vol.  iii  contains  the  corresfwndence 
between  N.  and  B.);  selected  letters  in 
Kngli>h  transl.it ion  ut  r«  publ.  by  C.  Bache, 
The  Early  Correspondence  of  //.  v.  B. 
(London,  189()i.  S«-c  al.s<»  F.  Rosch,  Musik- 
dsthetische  Streitfragen.  Streiflichter  zu  den 
ausgnmhlten  Schriften  von  U.  v.  B.  (Leipzig, 
1897). 

Bulss,  Paul,  baritone  stage-singer;  borti 
Birkhoiz  M.uior,  I'riegnitz,  Dee.  16,  1847; 
d.  T.  niesvar,  Man'h  20,  1902.  Vui>l]  „f  (;. 
Hngel ;  eng.  in  theatres  at  Liibeck,  Cologne, 
K  issel,  Dresden  (1876-89);  thereafter  at  the 
Berlin  Court  Ojx-ra. 

Bult'haupt,  Heinrich,  pcx-t  and  drama- 
tist;  b.  Bremen,  CXt.  26.  1849;  d.  there  Aug. 
21,  1905.  He  studied  jurisprudence  at 
Ciottingen,  Leipzig  and  Berlin,  sjKnt  some 
time  in  Kiev  as  private  teacher,  and  then 
matle  an  extensive  trip  in  the  Orient.  In  1879 
he  was  appointed  librarian  of  the  Municipal 
Library  at  Bremen;  1892  he  received  the  title 
'Profe.ss<jr.'  Besides  ^is  purely  literary  work 
he  wnjte  texts  to  "-i  veral  o|H-ras  of  Reinthaler, 
Rubinstein,  d'4-\lbert,  etc.,  and  to  choral 
compositions  of  Vierling  and  Bruch.  His 
most  import Tnt  work  dealing  with  musie 
is  his  Dramaturi^ie  der  Oper  (2  vols.,  Li  ipzig, 
1S.S7;  2d  ed.  1902).  He  alst). wrote  a  biogra- 
phy of  Karl  Lowe  in  'Bcriihmte  Musikcr' 
(1898).  and  Richard  Wagner  ah  Ktassiker 

Bung'ert,  August,  b.  MUlheim-on-Ruhr, 
March  14, 1846;  d.  Leutesdoif ,  Oct.  26, 1915. 
Taught  by  H.  F.  Kuffcrath  (pC.);  then  at 
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Cologne  Cons.;  thereafter,  for  4  years,  at 
Paris  Cons.;  he  also  stuiiii-d  with  Mjtlu.is, 
Kapcllm.  at  Kreuznach  (1869),  and  after- 
wards at  Kariaruhe;  he  lived  (1873-81)  in 
Berlin,  pursuing  contrapuntal  studies  under 
Kiel,  and  Iruiii  1882  at  Pegli,  near  Genoa. 
The  last  years  of  his  life  he  liwd  alternately 
at  Berlin  and  Leutesdorf  on  the  Rhine.  In 
1911  he  was  made  'R.  Prof.' — Compositions: 
Be^inninK  in  1871,  B.  composed  2  great 
opera-cycles:  I.  Die  Ilias,  comprising  (1) 
Achilles;  (2)  Klytemnestra; — II.  Die  Odyssee, 
comprising  (1)  Kirke  (Dresden.  1898),  (2) 
Nttvsikaa  (\h.,  1901),  (3)  Odysseus'  HeSm- 
kehr  (ib.,  ISOfi;  mod.  succ);  (4)  Odysseus' 
Tod  (ib.  lW3).~Eaeh  of  these  4  'Al>c-nde'_ is 
also  provided  with  a  '\'orsj)ier:  the  entire 
work  (2  cycles)  is  entitled  Homerische  WelL 
Tlie  entire  tetralogy  was  given  also  in 
Berlin,  Cologne  and  Hamburg,  but  every- 
where met  with  an  indifferent  reception.  Die 
Ilias  was  not  completed. — Comic  opera  Die 
Siudfnten  vcn  Salamanca  (Leipzig,  1884): 
synii)h  poem  Auf  der  Wartburg;  Hokes  Uii 
der  Liebe,  with  orrh  ;  Tasso,  overture;  pf.- 
c^uartct,  op.  18  (w  on  offered  by  Floren- 
tine Quartet,  187s  :';  Symphonia  victrix;  var. 
and  fugue  for  orcb.,  op.  13 ;  a  symph.,  Zeppdins 
erste  grosse  Fahrt;  Ein  dttOsehes  Rtqutkm 
for  bar  ,  chonis  and  orch.  (1907);  a  mystery, 
Warumf  woherf  wohin?  (1908);  incidental 
music  to  Goethe's  Fatuf;  a  few  pieces  f •  pf ■ ; 
quartets  for  men's  voices;  songs  (many  to  Car- 
men Sylva's  IMut  timer  JTdnmn).— Cf.  M. 
Chop,  A.  B.,  «Ni  dentsdier  Dwhterkomfmnia 
(Leipzig,  1902). 

Bunnett,  Edward,  b.  Shipdham,  Norfolk, 
Ennl.,  Jimc  Id,  18.?4.  Cliori^u-r  at  Norwich 
Cath.,  1842;  articled  to  Dr.  Buck,  184Q,  and 
his  assistant  1855-77;  then  org.  of  St.  Peter's, 
Mancroft;  Borough  Organist  in  1880.  Mus. 
Bac,  Cantab.,  1857;  Mus.  Doc.,  I860;  F.  C. 
O.,  1870.  From  1871-92,  conductor  of  the 
Norwich  Mus.  Union;  organist  of  the  Nor- 
wich Mus.  Festivals  since  1872. — Works:  De 
Prnfundis  fNorwii'h.  TSSOi ;  services,  anthems, 
etc.;  L.iiUaia  RhiHfLind,  i.  huj)r.  solo.,  ch. 
and  orch.  (.\orw.  Fcst.,  1872);  cantata  Lora 
(1876) ;  comedietu  Incognita  (1892);  Victoria, 
f.  sopr.  solo  and  ch.  (1887);  part-song  The 
Rhine  Maiden  (1884); — Andnnte  and  Rondo 
for  pf.  and  orch.;  pf.-trio;  duo  for  pf.  and 
clar. ;  pf. -pieces;  8  Organ-pieces;  6  original 
comps.  for  organ;  12  Short  and  Easy  Pieces 
for  organ  ;Lar£o,and^iwifarM,  foroi^n;etc. 

Banning,  Herbert,  b.  London,  May  2, 

1863.  St.  comp,  at  Milan  from  1886  to  1891 
under  V.  Ferroni,  then  returning  to  London; 
app.  conductor  at  Lyric  I  II  ,  1892;  cond.  at 
Prince  of  Wales  Th.,  189W).— Works:  An 
Ital.  scena, Lmiovuro  il  Mora  (1892) ;  Shepherd's 

Cali,  intorawao  for  Iwni  and  stnngs  (1893) ; 


2  overtures.  Mistral  and  Spring  and  Youth 
(lx»th  ]S';7;)  V{ll,n:r-.Suitr  (,,r  orch.  (18%); 
Sir  Ltiuncelol  and  Queen  Guinevere,  scena  for 
tenor  and  orch.  (1905);  indd.  munc  to  Bgbin 
Hood  (1906);  songs  and  part-songs.  An 
opera,  Princess  Osra,  was  prod,  at  Covent 
Garden  in  1902  (Ju]y  14). 

Bunting,  Edward,  historiographer  of  Irish 
music;  b.  Armagh,  Feb.,  17/3;  d.  Belfast, 
r)(c.  21,  1843.  His  collections  fill  3  volumes 
(London,  1796;  London,  1809;  Dublin,  1840) 
and  are  base<l  on  dii^^ent  researdi,  and  oral 
communications  from  oontemporary  harpers 
of  note. 

Buonamen'te,  Gkmuini  Bnttlsta,  one 

of  the  earliest  composers  of  sonatas  for  violin, 
whose  works  exerted  a  considerable  influence 
upon  the  development  of  violin  ttvhnic;  c. 
1626  'Kaiserl.  Hofmu.sikus';  c.  1636  Kapellm. 
at  the  Franciscan  monastery  of  Assisi.  He 
published  7  books  of  sonatas,  symphonies 
and  dances  at  Venice;  the  last  4  (1626,  '29, 
'36,  '37)  arc  preserved  tn  ttie  Municipal 
Library  of  Brcslau. 

Buonamici  (  me'tche),  Giuseppe,  disiin- 
guished  pianist;  b.  Florence,  I  rl).  12,  1846; 
d.  there  Xlarch  17,  1914.  His  uncle,  Giuseppe 
Ceccherini,  was  his  first  teacher;  from 
1868-70,  pupil  of  Billow  and  Rheinberger  at 
Munich  Cons.;  then,  for  3  years,  teacher 
there  of  advanced  pf. -classes.  1873,  cond.  of 
the  Florentine  Choral  Society  'Cherulnni'; 
later  founded  the  Flor.  Trio  Society'  and 
became  prof,  at  the  'Red  fmituto  \fusira1c'. 
He  has  publ.  a  comj)ilation  of  the  technical 
figures  found  in  Beethoven's  pf.-music,  in  the 
form  of  Daily  Studies;  also  SO  Etudes  from 
Bertini  (preparatory  to  Bfllow's  'Cramer^; 
has  edited  Bach's  lesser  Preludes  and  Fugues, 
the  'Bibliotc<-,i  del  Pianista,"  publ.  by  Ricordi, 
and  a  complete  edition  of  Beethoven's  So- 
natas. Also  published  pf.-piecea,  a  oonoert- 
overttire,  a  string-quartet,  and  songs. 

Buongiomo  (-jAhr'n6h],  Crescenzo,  b. 
Bonito,  Prov.  of  AvcUino,  in  1864;  d.  I>resden, 
Nov.  7,  1903.    A  pupil  of  Serrao  at  the 

N;i;>lrs  Cnri's  ,  hv  later  settled  in  Dresden. 
His  tirst  oi)era.  Elclka  (Naples,  1887;  Prague, 
1894),  was  followed  by  12  operettas,  among 
them  Abukadabor  (Naples,  1889),  Cine  e 
Calipso  (Turin,  1892),  and  La  niuva  Saltardkt 
(Trieste.  1804);  he  then  brought  out  3 
operas  in  Germanv:  Das  Rmlcfrsl  (Leipzig, 
1896);  Das  M<uUhrnherz  \Il'  cuore  delle 
JancimUe]  (Kassel.  1901);  and  Michel  Angfih 
wmI  Ratta  (Kassel,  1903). 

Buononci'nL  Sec  BoNONCINI.. 
Buranel'lo.  S  e  Caluppi. 

Burbure  (bur-bur']  de  Wesembeek,L6on- 
Philippe-Marie,  Chevalier  de,  b.  Ter- 
monde,  £.  Flanden,  Aug.  16,  1812;  d*  Ant- 
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werp,  Dec.  8,  1889.  Nobleman  and  musical 
connoiawur;  wrote  valuable  monoEraphs  oa 
tke  andent  Antwerp  music-flruila  of  St. 
Jacob  and  Sta.  Maria  Magdalena;  on  clavi- 
chord- and  lute-makers  in  Antwerp  (from 
the  16th  cent.);  on  the  Belgian  Cecilian 
Sodety;  «id  oo  Hinnirnii,  Bo— cict,  and 
Ofc^em.  His  prindpal  work  k  Le$  mmm 

dfs  anrifn^  musicirns  beiges. — Publ.  comps. 
ior  urch.,  chamber- musiCt  church-music,  etc. 

But'cl.  See  Bijbtius. 
Bmdc*  SeeBvKCK. 

Bflr'de-Ney,  Jenny,  dramatic  soprano; 
b.  Graz,  Dec.  21,  1826;  d.  Dresden,  May  17, 
1886.  Debut  at  Olmatz,  1847;  sang  at 
Prague,  Lembers.  Viemui  (1850),  Dr^ea 
{1853).  London  (1855-6),  Beriio,  Hanover, 
etc  Married  (1855)  the  actor  £.  Bflrde; 
retired  1867. 

Biiretto  IM'Rtn,  Ptam-Jean,  b.  Paris, 

Nov.  21,  K.65;  d.  there' May  19,  1747,  as 
prof,  of  nn.iiicine'at  Paris  Univ..  memlH-r  of 
the  Acad.,  etc.  Hi"?  scholarly  notes  on 
Greek  music,  in  which  he  combats  the  idea 
that  the  Greela  cultivated  polyphony,  are 
printed  in  vols,  i-xvii  of  the  memoin  of  the 
'Acad,  des  Inscriptions.' 

Bflr'gel,  Konttantin,  b.  Liebau,  Silesia, 

Tune  24,  1837;  d.  Breslau.  July  1,  1909, 
Pupil  of  Brosig  (Breslau)  and  Kiel  (Berlin); 
from  1869-70  was  piano-teacher  in  Kullak's 
Academy:  after  that  private  teacher.  Wrote 
overtures,  duunber-nittsic,  etc. 

Burftk  (properly  Joachim  Moller  (or 
Mailerj),  called  Joachim  a  Bunik  (or 
Burg,  or  Burck),  b.  Burg,  near  Magdeburg, 
rin.i  1541;  d.  May  24.  1610,  Muhlhausen, 
Thuringia,  where  he  had  bt^n  org.  since 
1566  (?).  Very  eminent  (Protestant  i  ( hurch- 
oom  poser,  whose  works  were  publ.  1550-1626. 
— Cr.  Jordan,  Aus  der  GesMehte  ier  Umiik 
in  MukUuuseH  (MOhthauaen,  1905).— See 
g.-I.ex. 

Burft'mein,  J.,  is  the  |xn-name  of  Gittlio 

Ricordi,  the  Milan  music-publisher. 

Burg'mttller,  Jotiann  Friedrich  Frans* 

b.  Ratisbon,  1806;  d.  Beaulieu,  France,  Feb. 
13,  1874.  Wrote  light  s-ilon  imi-ir;  acme  of 
his  studies  (op.  100,  105)  are  useful. 

Burft'mailer,  Notfiert,  brother  of  preced- 
ing; b.  Diisseldorf,  Feb.  8,  1810;  d.  Ai.\-la- 
Chapelle,  May  7.  18.^6.  Highly  gifted  pianist 
and  compoaer;  pupil  of  Spohr  and  Haupt- 
mann  at  Kassel. — Publ.  a  pf.-concerto  in  FJ^  m. 
(op.  1);  a  sonata  in  F  m.  (on.  8);  Rhapsodie 
(oj).  13);  a  Polonaise  (op.  16);  other  sonatas, 
etc.;  also  quartets,  and  2  symphonies. 

Borft'staller,  Alois,  dramatic  tenor;  b. 
Molzkirchen,  Sept.  27,  1871;  pupil  of  Julius 
Kniese.   At  Bayreuth  he  began  with  minor 


roles  in  1894;  sang  Siegfried  (1897),  SIcr- 
mund  (1899).  Erik  (1901);  engaged  at  the 
M.  O.  H.  N*w  York,  1902-9;  sang  Parsifal 
at  the  first  Amer.  perf.  in  1903.  Since  his 
return  to  Germany  he  has  sung  only  occasion- 
ally as  star;  1916  (after  mure  than  a  year's 
retirement  for  study)  appeared  again  at 
Franlcfort  with  sensational  success. 

Burk'hard,  Johann  Andreas  Christian, 
pastor  and-  schooKinspector  at  Leipheim, 
Swabia;  puU.  a  small  Diet,  of  Music  (Ulm, 

mi),  and  a  GeneralbassUhre  (1827). 

Burk'hardt,  Mai,  b.  Lobau,  West  Prus- 
sia, Sept.  28,  1S71.  St.  at  Leipzig  (with 
priv.  teachers  and  at  the  Cons.)  and  Greifs- 
wald;  Ph.  D.,  Leipzig,  1897  (disis.:  Beitrdge 
turn  Studium  des  deutschen  Liedes);  1899, 
conductor  of  'Liederkranz'  at  CIolQ|pie;  since 
1906  in  Beittn  as  lecturer  on  mosic  at  the 
LessinR  Ilochschnlt',  and  critic. — Works:  The 
operas  Konig  Drosselhart  (Cologne,  l'>04).  Das 
Moselgretchen  (St:hwerin,  1912);  a  symphony, 
Aus  den  Bergen  der  Heimat;  choral  work.  Die 
Mittagspdtlin;  choruses;  songs  (attempts  to 
revive  tne  use  of  lute'  with  hiutenlieder).  He 
has  also  written  several  excellent  guides: 
Fuhrer  durch  R.  Wagners  Musikdramcn  (Ber- 
lin, 1909;  3d  ed.  1913);  Fukrer  durch  die 
Kotuerlmusik  (Berlin,  1911;  analyzes  1,500 
works):  7o/;.  Bnihms:  Em»  Fitkrer  durch  seine 
Werke  (BcHin,  1912). 

Borleifth,  Cecil,  b.  Wyoming,  N.  Y., 

April  1".  IS66.  Began  study  of  violin  with 
L.  M.  Hirscy  in  BlfKHnington,  111.,  in  1890; 
pupil  from  1903-5  in  Beriin  of  A.  Witek 
(vl.)  and  H.  Leichtcntritt  (comp.);  cont.  his 
studies  in  Chicago  with  E.  Sauret  and  H. 
Hcermann  (vl.)  and  F.  Borowski  (*<  om[)  )  at 
the  Chicago  Mus.  Coll.  from  IMUS  7.  After 
two  years'  concert izing  he  accepted  the 
position  of  teacher  of  vl.  in  the  Western 
Inst,  of  Mus.  and  Dnim.  Art  in  Denver, 
Col.  (1909  11);  from  1911-14  had  charge 
of  the  depts.  of  vl.  and  theor\"  at  Morningside 
Coll.,  Sioux  City,.  Iowa;  holds  a  similar 
position  since  1914  at  the  Univ.  of  Montana, 
Missoula;  since  1915  has  appeared  frequently 
in  the  K,i>ti  rn  States  as  intcrproter  of  hi^ 
own  works,  which  consist  chiefly  of  pieces  for 
vln.  and  pf.— Works:  0().  6.  l\i%ht  Character- 
istic Pieces;  op.  11,  Four  Rocky  Mountain 
Sketches;  op.  12,  Schersando  Fantastique;  op. 
13,  Four  Prairie  Skrtchcs:  op.  14,  Fiir  Remi- 
niscences; op.  15,  Smno-Bound  (after  Whit- 
tier);  op.  16,  Six  Winter  Evening  Tales;  op. 
17,  Five  Tone-Poems;  op.  18,  Twelve  Short 
Poems;  op.  20,  Skeleton  Dance;  op".  21,  Four 
Small  Concert  Pirca;  oj).  11,  The  Ascension, 
a  sonata  in  A;  op.  23,  Nature  Studies  (12 
pieces);  op.  24,  Five  Characteristic  Pieces;  op. 
25,  Concerto  in  K  m.  (won  prize  in  Chicago, 
1916);  op.  27,  Sonnets  oj  Autumn  for  pt.  (7 
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pieces);  op.  30,  Six  Pictures;  op.  .30,  Thr 
North  Wind  (concert-^tude);  op.  40,  Five 
Indian  Shddie$;  etc. 

Bur'llietster,  Richard,  composer  and 
coooert-piaiiist;  b.  Hamburg,  Germany,  Dec. 
7,  1860.  St.  w.  Lisct  at  Weimar,  Rome  and 
Ptst  (1880-3),  accompany ing  him  on  his 
travels.  Tcachir  in  Hamburg  Cons.;  then 
for  12  years  director  of  pf.-dcpt.  in  Fcalxxiy 
Inst.,  Baltimore:  1898  director  of  the  Schar- 
wenka  Cons,  in  N.  Y.;  taught  the  advanced 
dasws  at  the  Dresden  Cons.,  l*>03-6;  rince 
1907  prof,  at  the  Klindwdrth-Scharwenka 
Cons,  in  Berlin,  Has  made  extensive  pianistic 
tours  through  Europe  and  America. — Works: 
Op.  1,  pf. -concerto  in  D  m.;  op.  2.  The  Chase 
after  Fortunr  {Die  Jagd  narh  drm  duck), 
symphonic  Fantasy  in  3  niuvements;  op.  3, 
<^dcnia  to  Chopin's  F  m.  concerto;  op.  4, 
3  songs;  op.  5,  Camccio  f.  pf.;  op.  6,  Wan- 
derer's Night  Song;  The  Sisters  (Tennyson),  for 
alto  with  iirrli.;  a  fomanza  with  nrrh.; 
pf.-transcri^itions  of  songs.  He  has  rescored 
Chopin's  F  minor  concerto,  and  arr.  an 
orchestral  acc.  for  I.iszt'3  'Pathetic'  concerto. 

l->Vwf(^^    Bur'mester,  Willy,  brilliant  violinist;  b. 
I      ->  • .  •    Hamburg,  Mar.  K),  IS69;  was  taught  by  his 
Q  -^S      father  till  1882,  often  playins  in  public; 
I    .         nupil  of  loachim  at  the  Itoyal  Hochsctiule  in 
_-4  Berlin  till   l^S.S;  artistic  tours  since  1886; 
Jjor  a  sliurt  ;inH  in  18^0,  leader  at  Sondors- 
Thausen,  afttrwards living  in  Weimar;  now  in 
Berlin,    ii^candinavian  tour  in  autumn  ot 
1903;  has  also  toured  England  and  America. 
WTirn  he  first  apiH-.ircd,  his  aim  seemed  to 
be  to  dazzle  by  his  brilliant  teohnic,  but 
later  he  matured  into  a  consummate  artist. 

Burney,  Charles,  b.  Shrewsbury,  F-ngl., 
Apr.  7,  1726;  d.  Chelsia,  Ai)r.  12,  1S14 
Pupil  of  Baker  (org.  of  Chester  cath  \  ami 
of  Ame  in  London  (1744-7).  In  1749  he 
became  org.  of  St.  Dionis  Back-church,  and 
har{)sirhor(l-pl.i\  1  I  it  tin  sul»N:ription-con- 
cerls  in  the  King  s  Anns,  Cornhill.  He  was 
or^.  at  l.ynii  kigis,  Norfolk,  1751;  Mus. 
Bar.  and  Mus.  I)(k-.,  Oxon.,  in  1769;  travelled 
in  France  and  Italy  (1770),  and  in  Germany, 
the  Nt-llii  I  rti  .    (1772;;   was  cIcH-led 

F.  R.  S.  on  his  ri  tLirn  in  1773.  During  these 
journeys,  and  while  living  at  Lynn-Regis,  he 
(  iilliM  trd  notes  for  his  historical  works:  The 
j'rtictit  SUile  of  Music  in  France  and  Italy, 
etc.  (1771,  in  diar\  fnrni);  Thf  I'rescnt  SUtte 
of  Music  in  Germany,  the  Nethrrlnnd'i,  etc. 
(1773);  and  his  General  History  of  Music  (4 
vols..  1776-S9).  Other  writing's:  A  Plan  for 
a  Miisu  School  (1774);  La  musira  rhe  si  canta 
iiniiiiiiltnenle  nelte  funzioni  drlla  scltimana 
santa  nella  CappeUa  Pontifxcia,  compi^sta  da 
Palestrina,  Allegri  e  Hai  (1784);  the  articles 
on  music  for  \\<  ^  f"ni  \  c  Io[);edia;  and  minor 
work«.  He  cuaipoM-'d,  tor  Drury  Lajie,  music 


to  the  dramas  Alfred,  Rohin  Hood,  and  Quren 
Mat  (1750),  and  The  Cunning  A\Ian  tl760, 
text  and  music  adapted  from  Le  Deoin  du 
village  by  Rousseau);  also  sonatas  for  pf.  and 
for  vln.;  vln. -concertos,  cantatas,  flute-duets, 
etc,  Srt  *J  l.t  x  His  il.iu<hter,  Miss  Fran- 
ces Bumey  (Mme.  d'Arblay),  wrote  the 
novel  Evelina,  and  Memoirs  of  Dr.  B.  (pubi. 
in  3  vols.,  1882).— Cf.  C.  Hill.  The  House  in 
St.  Martin  Street,  being  chronicles  of  the  B. 
family  (London,  1906). 

Burnham,  Thuel,  concert-pianist;  b. 
Vinton,  Iowa,  Dec.  28,  1884.  At  the  age  of 
six  he  was  exhibite<l  as  a  child  prodigy  on 
tours  <A  the  U.  S.;  studied  senously  from 
1894-99  in  N.  Y.  with  Dr.  W.  Mason  (pf ) 
and  E.  M.  Bowman  (thcon,  );  after  a  success- 
ful tour  of  England  (19(X);  he  bp<-nt  the  years 
1901-4  studying  with  Leschetizky  in\'ieana; 
since  then  conoertizinp  throughout  Europe* 
with  special  stKxess  in  Paris;  ntnned  to 
U.  S.  in  1915. 

« 

Buroni.  See  Bokoni. 

Burr,  Willard,  b.  Ravenna,  Ohio,  Jan.  17, 
1852.  Graduate  of  Oberlin  Cons.,  1877; 
pupil  of  August  Haupt  at  Berlin,  1879-80. 
Composer  and  writer  in  Bost«)n,  Mass.— 
Works:  String-quartets,  pf.-trios.  Grand 
Sonata  f.  pf.  and  vln.;  sonatas,  nocturnes, 
fantasias,  fugues,  etudes,  etc.,  for  pf.  (From 
Shore  to  Share,  op.  19,  contains  a  series  of  7 
pieces);  anthems  and  other  ch.-music;  songs. 

Burrian,  Karl,  celebrated  heroic  tenor: 

Prague,  Jan.  12,  1870.  Pui)il  of  F.  Piw.xia 
there;  debm  at  Reval,  RLls^ia,  as  Faust  in  j^Z-^ 
1892;  then  .it  Berlin,  Cologne,  Hanover,  Ham-  p 
burg  (1898);  in  that  year  he  sang  Parsifal  at  \{(^ 
Bayreuth  with  great  succe^  ana  thereafter^  \ 
was  a  favorite  in  the  Wagner  parts.  A^i 
inoinlit  r  of  the  Dresden  Court  Op.  he  created 
the  rflle  of  HerotI  in  Strauss'  Salome  (Dec.  9, 
1905),  a  part  in  which  he  has  not  bec» 
eacdled  ami  which  he  also  sang  at  the  M.  O. 
H.  (Jan.  22,  19()7);at  M.O.  H.  from  1907-12; 
since  1911  at  the  Vienna  Court  Op.;  has  also 
sung  frequently  at  Cov.  Garden.   Besides  all 
the  Wagner  beixies,  his  repertory  includes  the  • 
chief  tenor  idles  in  Aida,  OteRp,  Cabmen,  Fra 
Diavohf  Werther,  La  Bohcme,  etc. 

Burrowes,  John  Freckleton,  composer 
and  wriiL-r;  b.  London.  April  23,  178/;  d. 
there  .Mar.  31,  \S>2.  Pupil  of  W.  Horsley; 
mt  nilx-T  of  the  IMiilh.  Soc.,  and  org.  of  St. 
James',  Piccadilh  .  He  was  a  good  pianist 
and  successful  teacher;  his  Thorough-bass 
Primer  (London,  1818)  has  i^ssed  thrT>ugh 
many  e<iition>  (  ornps.:  ()\Lrlure  f.  full 
orch.;  sonatas  f.  pf.  and  flute,  pf.  and  'cello, 
and  pf.  and  vln.;  6  Divertissements  f.  pf.; 
6  Kngl.  Ballads;  many  arrangement.s,  etc.; 
he  also  wrote  The  Pianoforte  Primer. 


130 


L;iyiii^ca  uy  Googlc 


BURTIUS— BUSONI 


Bur'tiaa  (or  Bur'ci,  Bur'zio),  Nicolaus, 
b.  Parraa.  1450;  d.  there  Feb..  151S.  Author 
of   ifiakes  opusadum   (Bologna,  1487), 

ppc<  i,il!y  noteworthy  as  the  e.irh'cst  specimen 
of  printed  niL-nsural  iiiuiic  (cut  on  wooden 
bloclu). 

Burton,  Frederick  Rusael,  b.  Jonesvilie, 
Mich.,  Feb.  23,  1861;  d.  Lake  Hopatcong, 
N.  J..  Sept.  30,  19()9.  Grad.  of  Harvard. 
18S2,  where  he  received  his  entire  mus.  ed.; 
1896  cond.  Yonkers  Choral  S<k writer  on 
music  for  N.  Y.  'Sun.'  He  made  a  special 
study  of  Indi.in  music;  publ.  Songs  of  the 
Ojibway  Iitiiums  (l'>l).^;,  which  he  later  ex- 
panded into  American  Primitive  Music  (publ. 
fshortly  after  his  death]  I'W)).  Comijoser 
of  the  dramatic  cantatas  Hiawatha  (1898) 
and  The  Lfgend  of  Sleepy  HolltrM  (1900); 
Inauguration  (Me  (1901,  on  the  second  m« 
auguration  of  President  McKinlcy). 

Busby,  Thomas,  b.  Westminster,  Engl., 
Dec.,  1755;  d.  London,  May  28,  1838.  .\n 
articled  pupil  of  Battishill  (1769-74),  he  Iw- 
caiue  org.  of  St.  Mar>''8,  Newington,  Surrey, 
and  (170S)  of  St.  Mar\,  Woolnoth,  Lomljanl 
St.;  he  took  the  degree  of  Mus.  Doc.  at  Cam- 
bridge, 1S(K).  His  writings  include  a  Ccn- 
^kte  Dictionary  of  Music  (1786);  a  General 
Hi$k>r^  of  Music  (London,  1819;  2  vols.,  much 
material  being  taken  from  Bumcy  and  Haw- 
kins); Grammar  of  Music  (London,  1818); 
Concert-Room  and  Orchestra  Anec'Ii^ta.  etc. 
(1825;  3  vols.);  Musical  Manual,  or  Technical 
iHreelory  (1828).  A  valuable  work  is  The 
JHtine  Harmonist,  a  coll.  of  sarnxl  music  by 
early  Lnglish  masters  (London,  1792).  His 
music  comprises  an  oratorio,  The  Prophecy 
(1799),  several  odes,  much  incidental  musk 
to  plays:  also  songs,  etc.;  and  is  not  ci  marked 
cri^in.iiity. — See  Q.-Lex. 

Buach,  Carl,  b.  Bjcrre,  Denmark^  Mar.  29, 
1862.  Pupil  at  R.  Cons,  of  Music  in  Copen- 
hagen of  Toftc  (vl.),  Harttnann  and  (»adc 
(cpt.  and  comp.).  After  a  ye.ir  .s[Tcnt  in 
Paris,  playing  viola  in  the  orch.  under 
Godard,  he  settled  in^  Kansas  City  in  1887, 
where  he  has  been  active  ever  since  as  cond., 
comp.  and  teacher;  has  conducted  his  own 
works  with  several  onhestra.s  in  the  U.  S., 
Denmark  and  (  k  rinany;  since  1912  c6nductor 
ol  Kansas  City  Symph.  Orch. — Works:  The 
Passing  of  Arthur,  symph.  prologue  after 
Tennyson;  Minnehaha's  Vision,  symphonic 
poem;  Elegy,  for  string-orch.;  the  cantatas 
The  Four  Winds,  The  American  Flag,  King 
Olaf.  The  Leagtie  of  the  Alps,  Qmvera,  May, 
Pmd  Reoert^s  JEmr,  Amenm;  considerable 
music  for  vin.;  and  soiibs^  (favoring  Indian 
themes). 

Bu'ai,  AlctMUidro,  son  of  G.  B.,  b.  Bo- 
logna. Sept.  28,  18V^;  d.  th,  re  Julv  8,  189."^; 
violoncellist,  composer,  contrapuntist ;  player 


in  (irch  ,  then  conductor,  of  Comunale  Th.; 
1865,  teacher  of  harmony  in  Bologna  Liceo; 
1871,  succeeded  his  father  as  prut,  of  coun- 
terpoint; 1884,  also  app.  Dir.  ol  School  of 
Singing.  Biogr.  sketcn  by  L.  Torchi:  Com- 
memorazione  ai  A.  Busi  (Bolo-ni,  1896).— 
Best  works:  Requiem  mass  for  tenors,  basses, 
and  grand  orch.;  Mass  for  ditto;  symphony 
Excelsior,  for  ch.  and  orch.;  Elegia  funehre 
(for  Rossini);  capriccio  In  alto  mare,  for  ch. 
and  orch.;  many  Romanae  for  voice  and  pf.; 
several  pf. -pieces. 

Bu'si,  Giuseppe,  b.  Bologna,  ISOS;  d. 
there  Mar.  14,  1871.  His  teachers  were 
Palmerini  (harm.)  and  T.  Marchesi  (cpt.); 
from  1830  he  was  prof,  of  cpt.  at  the  Bologna 

Liceo.   His  church-music  is  valuable. 

Busnoia  (bii-nwih'l,Aiitoine  (properly  da 
Busne),  contrapuntist  of  the  Fuvt  Nether- 
land  Schoijl;  14(j7,  chapel-singer  to  Charles 
the  Bold  of  Burgundy;  d.  liruges,  Nov.  6, 
1492.  Only  7  chansons  in  Petrucci's  'Cantl 
centodnquanta'  (1503),  and  a  few  MS.  masses, 
magnificats,  motets,  and  chansons,  are  still 
extant.  4 
Buao'ni,  Ferruccio  (Benvenuto),  b. 
Empoli,  near  Florence,  April  1,  1866.  His 
father  (Fertlinando),  a  fine  clarinettist,  and 
mother  (wiC  Weiss),  an  excellent  pianist,  were 
his  first  teachers.  At  8  he  made  his  d^but 
as  a  pianist,  at  Vienna;  then  st.  in  Gras, 
under  W.  A.  Remy  (Dr.  W.  Mayer).  In 
1881,  after  a  successful  concert-tour  in  Italy, 
elected  a  member  of  the  Rcale  Accadcnua 
Filarmonica,  Bologna.  In  1886  he  came  to 
Leipzig;  comp.  a  phantastic  opera,  string- 
quartet  (Dm.),symphonicsuite,etc  1888-^1,. 
tc.»c]i(  r  of  y^f -!)la\'ing  in  Helsini^fnrs  Cons.; 
1890,  look  Rubinstein  prizes  for  compositions 
and  pf.-playing  (for  Concertsluck  f.  pf.  and 
orch.,  op.  31a:  Sonata  f,  pf.  and  vIn.;  pf.-arr. 
of  J.  S.  Bach's  Et»  Prelude  and  Fugue  for 
Organ;  and  various  pf.-jxs.,  among  them  2 
cadenzas  to   Beethoven  s  Concerto  in  G). 

1890,  prof,  in  the  Imp.  Cons,  at  Muscow; 

1891,  prof,  of  pf.-playmg  in  the  New  EngL 
Cans,  at  Boston,  Mass.;  1895,  returned  to 
Europe;  made  a  very  succ.  concert -tour  in 
LS95  (Bel^;iuni,  Denmark,  and  Italy).  He 
then  s<-ii!rd  in  Berlin  as  a  teachtf;  from 
1905-7  he  conducted  a  series  of  orch.  concerts 
of  early  music  little  known  or  seldom  heard. 
After  a  year  in  Vienna  (Miccli  liin;^  Saucr  as 
teicher  of  the  'McisterkJass  •'  at  the  Cons.), 
he  returned  tO  Berlin;  1909-11  he  made 
triumpliant  tours  of  the  U.  S.  In  1913  he 
went  to  B<jlo^na  as  dir.  of  the  Liceo,  cond. 
of  the  symph.  concerts  and  supervisor  of 
chamber- music;  resigned  in  1915,  and  is  now 
living  in  Zurich.  In  1913  he  was  tlecorated 
with  the  chevalier's  cross  of  thc'L.d'Honneur,' 
an  honor  previously  bestowed  ou  only  two 
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Italians,  Rossini  and  Verdi.  After  his  fame 
as  one  of  the  greatest  of  piano- %'irtuosos  was 
securely  cstabhshfti,  hiscompositions  v;  in  to 
attract  considerable  attention. — Works:  An 
opera,  Die  Brantu-ahl  (Hamburg,  1912);  f. 
orch.:  2  suites  (No.  1,  Symphonische,  o|>.  25; 
No.  2.  Gfhamisekte,  op.  34a),  Symphonisehu 
Tuivc'-diiht,  Lusts pielouverture  (op.  38),  Sym- 
pkouiuhe  Nocturne;  a  concerto  f.  pf.  and 
orch.  (up.  39,  5  movemts.  w.  final  ch.);  Sem 
World,  pf.-conccrto  w.  orch.  (introd.  negro 
themes);  Indian  Fantasy  f.  pf.  and  orch.; 
2  concertos  f.  vl.  and  orch.;  iiicid.  music  to 
Gozzi's  Turandot;  2  str.-quartets;  2  sonatiis 
f.  vl.  and  pf.;  a  Suite  f.  vcl.;  many  works  f. 
pf.  (Sonata,  op.  8;  3  Pezzi  ntUo  stilo  antico, 
op.  10;  Danze  antiche,  op.  11;  \  ar.  and 
Fuijue,  op.  22;  etc.).  Wrote  Kntwurf  ciner 
neuen  Asthetik  drr  Tonkunst  (  Trieste,  1907; 
Engl.  tr.  by  Th.  Baker.  N.  Y.,  Wl!)  and 
Versiuh  eini-r  organiscfwn  Klnvicrnotenschrift 
(Leipzig,  1910);  has  made  pf. -transcriptions 
of  many  of  Bach's  uri;an -works,  and  etl. 
Liszt's  works  f.  pf.  in  Brcitkopf  &  Hotel's 
monumental  Liszt  ed.;  a  most  original  and 
vahi  ihle  work  is  his  <'<1.  of  Rach's  *Well- 
ten>(xred  Clavichord'  w,  critical  notes  and 
■pccial  technical  studies  (Schinner). 

BOsscr,  Paul-Henri,  excellent  organist; 
b.  T<Julouse,  Jan.  If),  1872.  Studied  in  the 
maStrise  of  Touloii-^  cath.,  then  in  Paris  at 
the  Niedermeyer  Schm)l,  later  at  the  Cons. 
(Guiraud)  and  privately  with  Widor,  Gounod 
and  Ce.siir  Fr.inck.  I  cwjk  first  pri/c  for  fuj^ue  in 
1891.  First  Grand  pri.x  de  Rome  in  1893  with 
his  cantata  Antigone. — Works:  1-act  pasto- 
rale Daphnis  el  Chloe  (Paris,  Ot).  Com  ,  1897; 
m(Kl.  sure);  cantata  Amadis  de  Gaiile  (1892, 
2nd  Grand  prix  de  Rome);  op.  3,  Sommeil 
dt  r Enfant  Jesus  f.  vl.  and  orch.;  op.  4,  A 
la  Villa  MfdieiSf  symph.  t«uite  f.  orch.;  op.  7, 
Minervn,  ronrrrf  overture  f.  on  li  ;  o|).  18, 
Herrule  ait  Jurtiin  drs  Ilesptrida,  svinph. 
(KxMii;  Sittli:  furuntilnilrstjue  f.  small  orch.; 
op.  2 1,  .1  iii  Lumure  (Poeme  lyrique);  op.  26, 
Suiti-  breve  f.  small  orch.;  op.  27,  Mesu  de 
Not!  fur  1  voices  w.  org.  or  orch.;  op.  32, 
Pii-tr:  de  Concert  f.  harp  w.  orch.;  op.  34, 
A pl'df.sKindlo  f.  alto  w.  on  h.;  oi>.  36,  Marche 
de  tile  f.  orch.;  op.  57,  Hymne  d  la  France  f. 
tenor  w.  orch.  (1915);  op.  58,  Impromptu  f. 
harp  w.  orch.  (1915);  several  preludes  and 
fugues  f.  org.  on  thcm.-s  by  Gounod,  Massenet, 
A.  Thorn. 13,  etc.  Two  operas,  Colomba  (op. 
40)  and  Les  Nous  corintkiennes  (op.  50), 
are  completed,  but  have  not  yet  (1916)  heal 
pnxluced. 

Busshop  fhii-shdhp'],  Jules-Auguste- 
Guillaume,  b.  Paris.  Sept.  10,  1810;  d. 
Hnui     Belgium.  Feb.  10.  1896.  A  self-taught, 

successful  composer  of  motets,  cantatas,  etc., 
with  and  without  orch.  aooomp.;  priae- 


cantata,  Le  Drapeau  beige,  1834;  Te  Deum 
(Brussels,  1860);  several  overtures;  Symph. 
in  F;  o|n  ra  La  Toison  d'or  in  MS.;  Solemn 
Mass;  considerable  military  music 

Bttssler,  Ludwig,  distinguished  musical 
theorist;  b.  Berlin,  Nov.  26,  1838;  d.  there 
Jan.  18,  1900.  His  father  was  the  painter, 
author,  and  urivy  councillor  Robert  Bussler; 
his  maternal  grandfather  was  the  famous 
tenor  singer,  Karl  Bader.  He  studied  at 
fir>!  IS  a  choir-b<»y  under  \nn  Herlzberg; 
in  theory  he  was  taught  later  by  Dehn  and 
Grell,  and  learned  instrumentation  with 
Wieprecht.  In  1865  he  became  teacher  of 
theory  in  the  Ganz  School  of  Music,  Berlin; 
from  1879,  at  the  Stern  (' >ns  ;  also  acted  as 
cond.  at  the  Mi  iml  Theatre  in  186y,  etc.  In 
1883  he  bccainc  ih..*  musical  critic  for  the  'Na- 
tional-Zeitung.'  His  eminently  practical  writ- 
ings arc  a  Musikaliacke  EJemerUarUkre  (1867, 
.^<r  ni.  ISSJ;  i:iK'lish  tr.insl.  N.  Y.,  1895); 
Praktische  Harmonielehre  in  Aujgaben  (1875; 
1885;  English  transl.  N.  Y.,  1895);  IVf 
strenge  Satz  (1877);  Harmon.  Vbungen  am 
Klavier  (no  dale;  En«l.  transl.  N.  Y.,  1890); 
Kontrapunkl  und  Fug,e  im  freien  Tonsats 
(1878);  Mus.  Formenkhre  (1878;  Engl.  ed. 
N.  Y.,  1883;  1896);  Praktische  mus.  Kom- 
posilionslehre:  Part  I,  l^hre  vom  Tonsatt 
(1878);  Part  II,  Frcie  Komposiiion  (1879); 
Instrumental  ion  und  Orclirstcrsatz  (ISTyj; 
Elemenlar-Melodik  (1879);  Geschuhte  der  Mu- 
sik  (1882,  six  lectures);  PartUwttvdiimn 
[Modulationdi'hre]  (1882);  Lexihfm  itrmmi^ 
kalischen  llarmonien  (1889). 

Buss'meyer,  Hans,  b.  Brunswick,  March 
29,  1853;  pupil  of  the  Royal  School  of  Music 
at  Munich,  where  he  has  been  teacher  from 
1874-1904,  when  he  bcxame  dir.  He  studied 
with  Liszt,  and  made  pianistic  tours  in  S. 
America  (1872-4);  founder  (1879)  and  cond. 
(till  1884)  of  the  Munich  Choral  Society. 
Among  his  works  op.  2,  Germanenzug,  f, 
male  cn.  w.  orch.,  anri  op.  10»  a  pf.'COOCertO, 
have  attracted  attcniion.  i  ix 

Buths  [boots],  Julius,  brilliant  pianist;  b.^ 
Wiesbaden,  Mav  7,  1851;  pupil  of  his  father  i  2,  ia 
(an  oboist)  and  Gernsheim;  later  of  Hiller       ' '^X 
(Cologne)  and  Kiel  (Berlin).    1871-2,  cond.  x 
the  'Cecilia'  at  Wiesbaden;  won  the  Mever-  ,j  •  ^  jil^ 
beer  Scholarship  in  1873,  and  lived  in  .Milan   JL.  # 
an  i  P  iri3  1873^;  cond.  in  Bre^lau,  1S7.S-9; 
from  1S79-90  cond.  of  the  Mus.  Soc.  at 
Elb  rfeld;  1890-1908  music-dir.  at  Dttssd- 
dorf,  ancl  cond.  of  several   Rhenish  mus. 
festiv.ils;    since    1902    dir.    of  Duss<-!dorf 
Con>  Works:  a  concerto  for  pf.  and  orch.; 
a  pf. -quintet;  a  string-quartet;  a  suite  for 
piano;  etc. 

Butler,  O'Brien  {rett&  Whitwell),  b. 


C^hersivecn,  Ireland,  ciica  1870;  d.  May 
7»  1915  (Jiost  on  the  Liuitaaia).  Speat  his 
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boyhood  days  at  Iveragh,  a  place  abounding 
in  old  Gaelic  traditions;  bc^an  his  musical 
studies  in  Italy,  finishing  with  C.  V.  Stan- 
ford and  \V.  I'arrait  at  the  R.  C.  M.  in 
London;  then  travelled  extensively,  and 
spent  some  time  in  India,  where  he  wrote 
an  Irish  opera,  Muirfkeis,  in  which  con- 
siderable use  is  m.idc  of  the  pentatonic  scale. 
The  work  was  produced  in  Dublin,  in  1903, 
and  was  heard  m  concert-form  in  New  York 
(1915),  during  the  composer's  visit  to  the 
U.  S.  B.  also  wrote  a  sonata  for  vln.  and  pf. 
(on  Irish  thcmisl  One  of  his  songs,  Ctn- 
coradh,  was  bclecietl  as  the  test  composition 
for  soprano  solo  ""g^'^g  at  the  'Fcis  CeoU' 
at  Dul.lin  in  1915. 

iSy  Butt,  Clara,  b.  Southwick,  Sussex,  Feb. 
1,  1873.  Pupil  of  D.  \V.  Root  ham  in  Bristol 
till  1889,  when  she  won  a  scholarship  at  the 
R.  C.  M.,  where  she  continued  her  studies 
with  J.  H.  lilowcr;  debut  at  Allx-rt  Hall  as 
I'rsula  in  Sullivan's  Golden  Legend,  Dec.  7, 
1S02;  studic-il  subsequently  for  a  short  time 
with  Bouhy  in  Paris  and  Etclka  Gerster  in 
Berlin  (1895).  Her  success  at  the  festivals 
at  Ilanlcy  and  I'.ri-tol  in  1893  was  so  em- 
phatic, that  therealtcr  she  not  only  was 
constantly  sought  for  th*jse  ot  casions,  but 

J:roniinent  oomposera  wrote  works  specially 
or  her  (F.  Oiff,  Triumph  of  AUestis;  H.  Beef- 
ford,  Ronito  and  Juliet;  E.  El(?ar,  Sca- 
Picturcs;  etc.);  has  been  heard  twice  in  the 
U.  S.  (1899  and  1913);  1^1.5-14  she  made 
a  tour  around  the  world  with  her  husband, 
R.  Kenneriey  Rumford,  a  dbtinguished  bari- 
tone, whom  she  married  in  1900.  Her  voice 
is  a  rich  contralto  of  extraordinary  beauty. 

Bfltt'ner,  Paul,  b.  Dresden,  Dec.  10, 
1870.  Pupil  of  Dr.uxfkp  at  the  Cons.;  from 
1896-1907,  teacher  there.  ^Wrotc  3  symphs. 
(F,  G,  Dii);  2  s>mph.  fantasies,  Der  Krieg 
and  (fbtr  ein  deulsches  Volkslied;  overture  to 
Crabbe**  Napekon;  SalnrruUia  for  wind- 
instnmicnts  and  kettle-drum?;  p<  ^•^r.lI  -sona- 
tas for  pf.  and  vln.;  male  ch<iru.ses  a  rapp. 
and  witn  orch.;  also  a  1-act  opera,  Anka. 

Buus  [Pausl,  Jachet  [Jacques]  dc,  Flem- 
ish contrapuntist;  prol)al)ly  b.  at  Bruges  (,?); 
d.  (?).  In  1541  he  was  clecte<l  asst. -organist 
at  San  Marco,  Venice;  1553-64.  organist  of 
the  cotut-chapel,  Vienna.  2  books  of  Ricer^ 
(art,  2  of  Cnnzont  fninresi,  and  1  of  .\fotteUi 
were  published  (1547-5UJ. — Sec  Q.-Lex. 

Buzteho'dc,  Dietrich,  b.  Helstngbongr* 

Sweden,  Ki^T;  d.  I  ulx-rlc.  M.iv  9,  I7()7,  as 
organist  at  the  .M.irienLirclie,  a  post  he  had 
hold  since  1608.  He  was  fame<l  far  and  wide 
as  an  organist;  in  1673  he  established  the 
'Abendmusiken.*  celebrated  musical  services 
nadn  up  of  or^;an  r^lu^ic  and  concerted  pieces 
for  chorus  and  orcticstra,  held  on  Sunday 
aflcmoooa  from  4  to  5;  to  hear  them,  J.  S. 


133 


Bach  walked  50  miles,  from  Amstadt.  As  a 
composer  he  was  greatest  in  the  instrumental 
fugue  and  suite.  A  comiilcte  edition  of  his 
organ-works  has  been  publ.  by  Philip  Spitta. 
Other  instrl.  and  vocal  works  are  extant  in 
MS.  or  in  rare  printed  editions. — Cf.  H.  lim- 
merthal.  D.  B.  (I.iibeck.  1877),  and  A.  Rrro, 
D.  B.  (Paris,  1913)  . -Sec  Q  I  rx  . 

Buzzola  (b66t's6h-lahl.  Antonio,  dra- 
matic composer;  b.  Adria,  March  4,  1815;  d. 
Venice,  March  20.  1871.  Pupil  of  his  father, 
a  musical  director,  and  of  Donizetti  at  Naples. 
After  liriii^in^  out  at  X'enice  the  operas  I'rrra- 
mondo  ^83oj,  Maslino  I  delta  Scala  (1841), 
and  GU  AvtmOurieri  (1842).  he  travelled,  for 
the  purpose  of  study,  in  Germany  and 
France,  returning  (liS47)  to  Venice,  where  he 
produced  AmUto  (1848)  and  JU:s,ih,.iia  di 
Valois  In  1855  he  was  app.  m.  di  capp. 

at  San  Marco,  and  wrote  much  good  churcn- 
inusit ,  etc.  An  o;><  ra  in  \'rn(  li.m  dialeCtf  £d 
I'uta  onorala,  renianis  unliiusiietl. 

Byrd  (or  Byrde,  Bird,  Byred),  William. 

b.  London.  1538;  d.  there  July  4.  1623.  Pupil 
of  Tallis,  and  (1554)  senior  chorister  at  St. 
Paul's;  1503,  or<,iiiist  of  Lincoln  cath.;  1509. 
Gentleman  of  the  Chapel  Royal.  In  1575  a 
lucrative  patent  for  the  exclusive  privilege  of 
printing  music  and  selling  music-()ai>cr  was 
granted  to  Byrd  and  Tallis,  passing  wholly 
into  Byrd's  iM)ssessiun  on  TiUlis'  deal  h  ( 1 5S5). 
13.  was  an  excellent  organist  and  skilful  con- 
trapuntist—one of  the  foremost  composers  of 
the  [Krio<l. — Publ.  Works:  Canliones  .  .  . 
sacrie  .  .  .  u  5^0;  Pmlms,  Sonets  and  Songs  oj 
Stuines  and  Pieltc  .  .  .  a  5 ;  Sungs  of  Sundne 
natures  ...  a  3-6;  L^r  Primus  Sacranm 
CtmHomm  a  5;  LAsr  Seeundus  (do.) ;  Gradm' 
alia  ac  canliones  sacrtz  ...  a  5-6;  Psalms, 
Songs  and  Sonels  ...  a  3-6;  .separate  nuinln'ra 
in  various  colls.  ('Musica  Transalpina'  [1588]; 
Watson's  'Italian  Madrigalea'  11590J;  *Par- 
thenia'  [1600];  Leighton^  'Tearea  or  La* 
nunt  u-iones*  [1614;  part-songs];  Barnard's 
'Selected  Church  Music'  (1641;  services  and 
anthems);  Boyce's  'Cathedral  Music'  (do.]); 
music  (or  virginala  and  organ  in  'Virnnal 
Book  of  Queen  Elizabeth*  and  'Lady  Nevill's 
Virginal  H  iok  * — Newly  rcpuhl.:  A  Mass  in 
D  ni.;  B<^)k  1  of  the  Caniiones  sacra;  and 
several  pieces  in  Patter's  'Old  Ensliab  Com- 
poaers.' — See  Q.-Lex. 


Caballero.    See  Fernavdez-Caballero. 

Cabez<4n  [kah-bc-  thon'],  Don  (Felix  i  Anto- 
nio de,  styled  by  Pedrell  'the  Spanish  Bach*; 
b.  Casirojcriz.  March  30^  1510:  d.  Madrid, 
May  26,  1566.  as  cembalist  and  organist  to 
King  Philip  11.  His  son  and  siicces^^  )r,  Her- 
nando, putilished  his  instrumental  works,  as 
*ObFas  do  m&sica  pata  tecia,  arpa  y  vihiida* 
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[Works  of  music  for  kcye<l  instrs.,  harp,  and 
lute)  (Madrid,  1578) ;  the  sole  extant  copy  is 
in  Beriin,  and  oontains,  progressively  arr.. 
2«  and  3*pait  exenriae*,  arrangementa  of 
hymn-tunes,  4-part  Ticntos  (Rirerr.iri).  and 
arr.  of  motets  by  Josquin  and  other  Nether- 
lander* up  to  6  parts.  PcdrcU  has  bfOllriit 
out  a  new  edition  in  'Hispanise  schola  nntpca 
.sacra*  (4  volumes). 

Ca'bo,  Francisco  Javier,  b.  Nagucra,  n. 
Valencia,  1768;  d.  Valencia,  Nov.  21,  1832. 
InlSlOrinKer,  1816  organist,  1830  maestro  at 

the  Cathetlral;  one  of  the  foremost  Sp.mish 
dturch-com|x>A(>rs  who  preserved  the  tradi- 
tions of  the  Palcstrina  styl&  Wrote  niaaaes, 

Twpers,  motels,  etc.;  also  some  organ-music. 

Caccini  [kSht-che'ne],  Glulio,  called  Ro- 
fOano,  because  born  at  Rome,  circa  1546;  d. 
Florence,  Dec  10,  1618,  where  he  had  re- 
rided  since  1565  as  rin^  to  the  Tuscan 

court.  \  pujiil  of  Scipione  della  Palia  in 
singing  and  lute-playing.  His  first  estiays  in 
composition  were  madrigala  in  the  ancient 
polyphonic  style;  but  the  example  of  Vin- 
oenzo  Galilei,  and  his  own  surpassing  skill  as 
a  singer  (aided,  no  doubt,  by  the  dUrussions 
of  the  artists  and  literati  fre^juentine  the 
houses  of  Bardi  and  Corsi  at  Morencc),  in- 
spired him  to  write  vocal  sdi  in  recitative- 
form  (then  termed  firiiiiini  vH  iatUe  rappresen- 
tatiio\  which  he  s.ing  witll  great  appl  lusr-  to 
his  own  accomp.  on  the  theorbo.  These  first 
essays  in  dramatic  music  were  followed  by 
his  settings  of  detached  scenes  written  oj^ 
Bardi,  and  fin.illy  by  the  opera  It  eombtMt' 
mfntod'ApoHitif  cnl  s  rp,  ittf,  poem  by  Bardi; 
then  appeared  Lai  Pajne.  (159/),  in  collabora- 
tion witn  Peri,  jxtem  by  Rinuccini;  Eurydic^ 
(1600),  poem  by  Rinuccini;  and  //  rnpimento 
di  Cffaio  (Oct.  9,  1600,  the  first  opera  ever 
prtxi.in  a  puhlictheatre),  imi  rn  by  Chiabrcra. 
Eurydice,  upon  which  C  bast.-d  his  claim 
as  the  originator  of  the  new  style,  was 
written  aftfr  Peri's  comp.  of  the  same  text, 
although  both  works  were  produced  in  the 
sami-  year.  Another  epoch-ni  ikiiVs'  work  was 
Le  numte  mustcfur,  a  scries  of  madrigals  for 
ado  voice,  with  bass  (1601;  1607;  1615),  He 
also  pul)lished  Novg  Arte  (Venice,  1608),  and 
Fuggilotio  muskaU  (Venice,  10l4;  madrigals, 
sonnets,  arias,  etc.).  Caccini  was  called,  by 
abbatc  Angelo  Grillo,  the  'father  of  a  new 
style  of  music';  Bardi  said  of  him  that  he  had 
'aftainid  tlie  t,"M!  df  perfect  music' — C'f.  A. 
Ehrich,  G.  C.  (1-eip/ig,  1908).— See  Q.-Lcx. 

Gndaux  [kAh-<loh'].  Justin,  b.Atbi  (Tarn), 
France,  April  13.  18U;  d.  Paris,  Nov.  8.  1874. 
Pupil  of  /imnu-rman  (pf  ),  and  Dourlen 
(harm.),  at  Paria  Cons. :  comp.  0  o  >inicopeias. 

Cadman,  Charles  Wakefield,  composer: 
b.  Tohnstown,  Pa.,  Dec.  24,  1881.  Studied 
with  Pittsbuifh  tcacbcfSi  induding  Emil 


Paur  (1899-1909);  musical  critic  on  'Pitts- 
burgh .  Despatch';  organist  of  East  Liberty 
Presb.  Ch.;  conductor  of  'Pittsburgh  Male 
Ch.|;  student  of  Indian  Songs;  lectures  on 
Indian  lore  with  Prinro^s  Tsianina  Red- 
feather,  Indian  mezzo-soprano;  has  appeared 
in  America,  London  and  Paris  since  1909. 
Member  Advisory  (>>undl  for  Promotion  of 
Opera  in  English,  Amer.  Mus.  Soc.,  A.  G.  O.. 
MS.  Soc. — Works:  Trio  for  vln.,  'cello  and 
pf.  in  D:  piano-sonata  in  A;  The  Vision  of 
Sir  Launfal,  cantata  ftJT  male  Vf)ice3  (prise 
comp.,  Pittsburgh,  November,  1909);  many 
Indian  songs,  and  part-songs;  many  pf.- 
pieces;  2  operas.  The  Land  of  ^fisly  WaUr 
(i-act),  and  The  Garden  of  Death  (1-act), 
have  not  yet  been  produoedL 

Cady,  Calvin  Bralnard,  b.  Parry,  III., 
June  21,  1851.  Pupil  of  Oberlin  Cons.;  from 
1872-4  at  Leipzig  Cons.|  where  his  teachers 
were  E.  Fr.  Richter  (hann.,  cpt.),  Papperitz 
(org.),  and  O.  !^ui  (pf.,  comp.);  taught 
harm,  and  pf.  at  Oberlin  Cons.,  1874-9;  act. 
prof,  of  music  at  Univ.  of  Mich.,  1880-8; 
until  1894,  prof,  at  (^ill.  of  Music  and  editof 
'Music  Review'  (1892-4)  in  Chicago;  then 
livcci  in  Boston  as  lecturer;  since  1907 lecturer 
on  music  at  Ciilumbia  Univ.;  since  1908  al.s.j 
at  Inst,  of  Musical  Art  as  lecturer  on  musical 
pedagogy;  advocate-s  the  appreciation  of 
music  as  eiisentiat  in  all  courses  le.iding  to  a 
liberal  education.  Has  written  Musical 
Education  (3  vols.,  1902-7). 

Cajcilla.   See  Ceciu.K, 

Cafa'ro,  Pasquale  (called  Caflfarel'll^, 
noted  composer;  b.  San  Pietro  in  (  .alaiina, 

Province  of  Lecce,  Italy,  Feb.  8,  1706;  d. 
fa(>Us,  Oct.  23,  1787.   Pupil  of  L.  Leo  in 

Naples  Cons,  della  Pieti,  and  Leo's  successor 
in  1745. — Wrote  operas,  oratorios,  cantatas, 
etc.;  a  Stabat  MaUr  in  2  parts,  with  organ,  is 

specially  noteworthy.  -  See  ^V-Le.x. 

CafTarel'li  (real  name  Gaetano  Majors- 
no),  brilliant  soprano  (musicoi  ;  h.  Pari,  April 
16,  1703;  d.  on  his  estate  S^mto-Dorato^  near 
Naples,  Nov.  30,  1783.  A  i>oor  peasant-boy, 
endowed  with  a  li.-uitiful  voin-,  he  was  dis- 
covered by  a  niusii  ian  naintnl  CaiTaro  (not 
Pa.s<pjale  Cafaro),  who  taught  him,  and  sent 
him  to  Porpora  at  Naples.  In  gratitude  to 
his  piitron  he  assumed  the  name  of  CaffarelU. 
After  5  years*  hard  study  Porjior  i  dismissed 
him  with  the  words:  '(jo,  my  son,  i  have 
nothing  more  to  teach  you;  you  are  the 

Kcatcst  singer  in  Italy  and  in  the  world.' 
e  was  indeed  a  master  of  pathetic  song,  and 
excelle  I  in  Coloratura  as  well;  he  read  the 
most  diflicult  mti>ic  at  sisht,  and  was  an 
accomplished  harp^ichunl  pI.iyiT.  His  debut 
at  the  'i'eatro  Valle  (Rome,  1724)  in  a  female 
rAle  (.such  was  the  custom  for  arlifical  so- 
prani) was  attended  by  a  perfect  ovation;  Us 
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renown  increased  from  year  to  year.  In  1738 

he  sang  in  London,  and  apfxarently  made 
little  impression;  but  in  Italy,  Spain,  Paris 
and  Vienna,  he  was  triuniphantly  succcssfuL 
Me  atiuisscd  a  fortune,  bought  the  dukedom 
of  Santo- Dorato,  and  assumra  the  title  of  duke. 

Caf'fl,  Francesco,  b.  Venice,  1786;  d. 
Padua,  I'ebruan.',  1874.  Wrote  a  Storia  delia 
musim  5<ura  nclla  gid  CappfUa  Ductile  di  S. 
Marco  in  V'enfzia  dal  13 IS  al  IJ'J?  yl  vols.; 
Venice,  1854,  '55),  an  important  and  trust- 
worthy work;  also  monographs  on  Bonaven- 
tura  Furlanctto  (1820);  /arhno  (18.^6 1;  I.otli, 
and  Benfdetto  Marccllo  (in  Cicognia  s  'Vcnc- 
tiani  Isrriuoni');  and  GtammoUo  Aula 
(Padua,  1862). 

Caffiaux  [kiLh-f'yoh'j.  Dom  Philippe-Jo- 
•eph,  b.  Valenciennes,  1712;  d.  abbey  of 
St.-Gcrmain  des  Pros,  Paris,  Dec.  26,  1777. 
Benedictine  monk;  his  MS.  HisUnre  de  la 
musique  (in  Paris  Libcaiy)  is  praiaed  by 
Fetis. 

Cagnlard  fldUin-yahr']  de  la  Tour, 
Charles,  Baron  de;  h.  Paris,  May  31, 
1777;  d.  tht-re  July  5,  1859.  Improver  of 
the  'Syren'  used  to  xecord  the  vibfatioil- 

numbers  of  tones. 

Ca^o'ni  [kahn-yoh'nr],  Antonio,  b.  Go- 
diaaco,  near  Vogher  i,  l  ib.  8,  1828;  d.  Ber- 

famo,  April  30, 1896.  Studied  at  Milan  Cons. 
1842-7)  under  Ray  and  Frasi;  as  a  student 
3  of  his  operas  were  pnMhirfHl  in  the  Cons. 
Th.:  Rosalia  di  S.  Minuilo  (scmi-scria,  1845); 
J  due  5(ii  oiardi  (do.,  1846);  and  Don  Bucefaio 
[hismaaterwork]  (bulla,  1847).  From  1852-73 
he  was  m.  dt  capp.  in  the  cathedral  of  Vtgc- 
vano;  1873,  succeeded  Cossia  as  m.  di  capp. 
in  the  cathedral  of  Novara;  1887,  m.  di  capp. 
in  S.  Maria  Maggiore,  Bergamo.  From  1848- 
74  he  brought  out^soine,  i5  more  operas  at 
Rome,  Genoa,  Turin,  Milan,  etc.  He  left  3 
operas:  Gli  amori  di  Cleopatra  (hufTa,  comp. 
area  1870),  Ha  Lear  (tnished  1893.  5  acts), 
and  It  Canbiniere  (in  rough  sk^ch). 

Cahen  [kahn],  Albert,  composer;  b.  Paris, 
an.  8,  1840;  d.  Cap  d'Ail,  March,  1903. 
'upil  of  Mmc.  Szarvady  (pf.)  and  Gfisar 
■^ranck  (comp.). — Works;  Jean  le  Frecurseur, 
>iblical  poem  (1874);  Le  Bois,  conuc  opera 
(1880,  Opera-Corn.  1;  Endymion,  mythological 
poem  (1883);  La  Belli-  au  hois  dormant,  fairy 
opera  (Geneva,  1886);         Vcnitten,  4-act 
opera  (Rouen,  1890);  Fleur  des  neiges,  ballet 
(Brussels,  1891);  La  Femme  de  Claude,  3-act 
lyric  drama  (P^ris,  1896,  Opira>Com.;  un- 
successful). 

Cahen,  Ernest,  b.  Paris,  Aug.  18,  1828; 
d.  there  Nov.  8,  1893.  Pupil  of  tiie  Cons., 
taking  first  prize  for  harm,  and  accomp.  in 
1847,  and  the  second  (^.rand  I'rix  for  comp. 
in  1849*  Pianisc  and  teacher;  also  'professeur 


adjoint*  at  the  Cons. — Works:  2  operettas, 

Le  Calfat  (185=;',  and  Le  San  per  de  Mezzetin 
(1859),  both  pru*.iuccd  at  the  Fulies-\i)uvelles. 

Cahn-Speyer,  Rudolf,  b.  Vienna,  Sept. 
1,  18.S1.  A  .student  of  chemistry,  but  at  the 
same  time  studied  music  with  H.  Gradenc-r  at 
Vienna;  while  takine  courses  in  science  at 
the  Univ.  of  1  .cipzig,  he  com  inin  fi  hi^^  musical 
studies  with  Jadassohn,  Krehl  and  Kieniann; 
took  courses  in  musicologv  under  Sandmann 
at  Univ.  oC  Munich  in  1906;  graduated,  1908, 
with  dissertation  Fnma  ^yidmamn  <Us  dro- 
tnatischer  Koniponist  (Leipzig,  1909);  then 
studic<l  with  L.  Thuillc  and  A.  Beer-Wal- 
brunn;  conducted  at  Kiel  (1908)  and  Ham- 
burg (1909~li;;  Rtnce  1911,  prof,  at  Klind- 
worth  Corn,  in  Berlin.  Has  written  Zw 
Opt-rnfrav^e.  Das  Wesen  der  Oper  und  ihre 
£jj.'uj(  ^./n/.'l;  in  der  Gegenwart  (Leipzig,  1913). 

Caida'ra,  Antonio,  b.  Venice,  1678;  d. 
Vienna,  Dec,  28,  1736.  Prolific  composer  of 
operas  and  sacred  dramas  (70),  oratorios, 
masses,  and  other  cinirch-music,  chamber- 
music,  etc.  He  lived  in  lioloi^na  and  Mantua; 
in  1714  was  app.  Imp.  t ha minrr-com poser  at 
Vienna,  and  from  Jan.  1,  1716,  w.is  assistant 
Ka[)ellm.  to  J.  J.  Fux. — See  O.-Lcx. 

Caldicott,  Alfred  James,  b.  Worcester, 
England,  Nov.  26,  1842;  d.  near  Gloucester, 
(X-t.  24,  1897.  Chorister  in  Worcester  cath., 
1851,  and  articled  to  the  organist.  Done,  in 
1856.  He  iitudiid  at  Leipzig  Cons,  under 
Moschclcs,  Hauptmann,  etc.;  and  in  1864  be- 
came org.  of  St.  Stephen's  church,  W' in  ester, 
and  Corporation  organist.  T«»<ik  decree  of 
Mus.  Bac,  Cantab.,  1878;  was  app.  prof,  at 
R.  C.  M.,  LondMU,  m  l^S^-  from  1885-9 
was  cond.  at  the  Albert  Palace,  Batlersea; 
1890-1,  cond.  of  Huntingilon's  travelling 
opera-company  in  America;  1892,  dir.  of  R. 
C.  M.;  1893,  cond.  at  Comedy  Th.,  London. 
— Works:  Several  cantatas.  The  Widow  of 
Nain  (1881),  A  Rhine  Legend  (for  women's 
voices,  1883),  Queen  of  the  May  (do.);  13 
operettas,  numerous  successful  kKhjs,  a  score 
of  songs,  etc.  His  humorous  part-s<uig 
Humpty  Dumpty  (special  prize  at  Man- 
chester, ]H7S)  was  exceedingly  popular. 

Calega'ri,  Antonio,  b.  Padua,  Feb.  17, 
1757;  d.  there  July  22.  1828.  Diamatic 
composer,  who  brought  out  3  operas  in 
Venice:  Le  5ordferMW«  ( 1784),  VAmorsoldaio 

(1786),  and  //  Malrimouio  sioperto  (1789); 
living  in  i^adua,  18U0;  publ.  (\  eiiice,  1801) 
a  curious  treatise  on  composition:  Gioco 
intlagorico  musicaie,  republ.  in  Paris,  where 
he  lived  for  several  years,  as  L'art  de  composef 
la  musiqti-  ^iins  en  connaUre  Irs  climrnts 
(1802).  Returning  to  Padua,  he  was  organist 
at  the  Ch.  of  San  Antonio  till  his  decease. 
Subsequently,  2  more  works  were  puU.: 
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Sistema  armonico  (1829),  and  a  vocal  method, 
Modi  general i  del  canto  (1836).— See  Q.-Lcx. 

Galcga'fi  (or  Callegari),  FrancMCO  An- 
tonio* b.  Padua,  before  1700;  d.  there  1742. 

He  was  a.  Franci-^i  .in  numk,  1702-2-4  m.  di 
capp.  in  the  Minorite  monastery  at  Venice, 
and  then  in  Pad ua,  at  the  Ch.  of  San  Antonio, 
until  1728.  He  wrote  a  theoretical  treatise 
Ampia  dimostrashne  degli  annoniali  musicaU 
tuoni  (\!S.  at  Bergamo);  al^«o  sacred  nuuic 
and  chauibcr-muatc. — Sec  Q.-Lex. 

Gafet'tl-Bru'nl.  SeeCAVAixx. 

Calkin,  John  Baptiste,  b.  London,  Mar. 
16,  1827;  d.  there  May  15,  1905.  Pianist, 
organist,  and  composer;  pupil  of  hin  father, 
James  Calkin;  was  organist,  precentor,  and 
choirmaster  at  several  churches;  app.  1899 
prof,  at  Guildhall  School  of  Mudc.  Besides 
several  service^  and  many  anthemii  glees, 
part-songs,  ana  songs,  he  publ.  a  string- 
quartet,  a  pf.-trio,  a  sotiata  (.  pf.  and  'cello, 
various  |k:s.  for  pf.,  and  organ-music. 

Gal'laerts  [-lahrts],  Joseph,  b.  Antwerp, 
Aug.  22,  1838;  d.  the  n-  .M.ir.  3,  1901.  Pupil 
of  Lenimens  in  Brussels  Cons.  Org.  (1851-6) 
of  the  Jesuit  college,  lator  of  the  cathedral 
at  Antwerp,  and  organ'tcacher  at  the  Music- 
School  from  1876. — ^Wbrlcs:  Comic  opera  L< 
Retour  imprt\'U  (.Antwerp,  1889);  a  prize- 
symphony  (1879)  and  a  prize  pf.-trio  (1882); 
organ-  and  pf.-music;  cantatas^  masses, 
litanies,  etc 

CSalicott,  Zulbn  Wall,  b.  Kendngton, 
Nov.  20,  1766;  d.  Bristol.  May  15,  1821. 
He  nvcived  some  instruction  ^rom  Henry 
Whiintv,  organist  of  Kensington  Parish 
Church,  but  was  chietly  self-taught  in  early 
youth;  he  attracted  the  attention  of  Dr. 
Arnold,  Dr.  Cooke,  and  Jolm  Sale,  who 
aide<l  him.  From  178^5  he  was  deputy 
organist  to  Reinhold,  at  St.  George  the 
Martyr;  in  the  latter  year  he  won  3  prize- 
medals  for  a  catch,  O  beauteous  fair;  a  canon, 
Pl<'ss,-d  is  h'\-  ami  ;i  gke.  Dull  retaining  sons 
of  care;  he  juin  -d  the  orchestra  OI  the  Acad, 
of  Ant  lent  Mu>ic,  and  also  took  the  degree 
of  Mus.  Bac.  (0\on.).  He  was  a  co-founder 
of  the  Glee  Club  (1787);  joint-org.  of  St. 
Paul's,  Covent  harden  (178M);  in  1789  he 
won  all  the  prizes  otTertfl  by  the  'Catch 
Club,'  and  bfcame  orijanist  of  the  Asvhim 
for  Female  Orphans  (1 792-1802).  He  studied 
instrumental  comp.  w.  Haydn  in  1790;  in 
1800  he  was  made  Mus.  Doc.  (Oxon.).  App. 
lecturer  on  music  at  the  Koyal  Institute, 
succeeding  Dr.  Crotch  (1806),  his  mind  pave 
way  under  the  strain  incident  to  this  position 
an<l  overwork  on  his  pet  scheme,  a  dictionary 
of  niii-lc,  wliicli  was  never  c<mi])Ieted.  His 
Grammar  of  Mmic  (1805)  was  a  standard 
elementary  test-book.  Many  of  his  numerous 
glees,  catches,  and  canons  are  real  works  of 


art.  A  memoir  of  C.  was  prefixed  to  a 
'Collect i. Ml  of  (  ili  e^,  ( "  inons,  and  Catches,' 
by  W.  Horsley  (London,  1824;  2  vols.). — See 
Q.-LCX. 

Callcott,  William  Hutchins,  son  of  pre- 
ceding; b.  Kensington,  1807;  d.  Lonoon, 
Aug.  4,  1882.  Ol^nist,  pianist,  and  com- 
poser; he  wrote  a  good  deal  of  popular  vocal 
mu^ic  (songs,  anthems),  and  pf.-miuttc 
(chietly  instructive  pes.  and  arrangements). 

CalHnet.  Sec  Daublaine  et  Cie. 

Calv£,  Emma  [real  name  Emma  Roquer], 
dramatic  soprano;  b.  Decazeville,  near  Avey- 
ron,  southern  France^  in  1863  [or  1866?J. 
Educated  from  10-15  m  the  Convent  of  the 
Sacred  Heart,  M(mtpellier:  stmlied  1H80-2  in 
Paris  with  Pugct,  the  fonncr  stage-tenor. 
Debut  as  Marguerite  at  the  Monnaie  in 
Brussels,  Sept.  29,  1882;  sang  there  for  one 
year,  studied  for  another  year  under  Mme. 
Marches!,  and  created  the  rAle  of  Bianca  in 
A  hen  llamet  at  the  Th.-ltalien,  I'aris,  Dec 
16.  1884;  soon  after,  she  entered  the  Op6ra- 
Comiqu^  and  i«maiiied  there  till  1887.  Her 
successes  received  a  temporary  check  at  La 
Scala,  .Milan,  in  Jan.,  1887,  when  she  was 
hissed  as  ()|)helia,  but  she  scored  a  triumph 
there,  after  18  months'  study  with  Labocde^ 
in  the  same  rdle.  She  created  Santuxza  in 
CaoaUeria  RMStkana  (1890);  was  eng.  at  the 
Opera-Comique  f  -r  two  years  (1891-3);  sang 
18^2  at  Covent  Garden  with  great  applause; 
eng.  by  Abbey  and  Grau  for  M.  O.  H.  in 
1893;  New  York  debut  Nov.  29,  1893,  as 
Santuzza;  played  Carmen  on  Dec.  20,  and 
made  an  mdescribable  sen>ition.  Sing  at 
the  Opera-Comique,  season  of  18^)4-5;  then 
toured  Europe  (Madrid,  Monte  Carlo,  Petro- 
grad);  created  La  Navarraise  in  Oct.,  1895; 
began  second  American  lour  on  Nov.  20, 
1895;  created  Sal.^^..  Nov.  29.  1897,  at 
Paris.  Since  then,  her  career  has  been 
an  uninterruptetl  succession  of  triumphs. 
In  I'X)^  I,  en<.  in  Paris  at  the  Opera  Muni- 
cipal du  Theatre  de  la  Caite;  in  VHM  at  the 
.Manh.  Op.  House,  N.  Y.,  where  her  Carmen 
aroused  the  same  enthusiasm  as  before;  after 
1910  she  practically  retired  from  the  stage^ 
confining  herself  to  concert -appearances. 
The  sensational  success  of  her  Carmen  is 
undoubtedly  responsible  for  the  fact  th:»t  she 
has  been  heard  in  only  a  limited  repertoire. 
Besides  the  rftles  mentioned,  she  nas  also 
sung  the  chief  soprano  rOles  in  \frf: \!'>fele, 
Messalmf,  I' Herodiatle,  Les  Pk^heurs  ds 
Perles.—a.  A.  VVisner.  B.  C;  Htr  ArtitHe 
Life,  etc.  (N.  Y.,  1902). 

Calvi'sius,  Sethus  (real  name  Seth 
Kall'witz  i,  son  of  a  poor  |)cas.int  at  Cors.:h- 
Icben,  Thuringia;  b.  Fei).  21,  155f);  d.  Leipzig, 
Nov.  24,  1615.  By  his  own  efforts  (at  first 
as  a  street-singer  for  alma,  afterwards  as  a 
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teacher)  he  supported  himself  while  studying 
in  the  Gymnasia  of  FrankcnliauH-n  and 
Magdeburg,  and  the  Universities  at  Helm- 
stadt  and  I^'ipzig.  In  Leipzig;  he  Ix^ame 
(1581)  nms.  director  at  the  l\uilincrkirche; 
from  1582-92  he  was  cantor  at  S<.:hulp(orta, 
then  cantor  of  the  Thoniassrhiile  at  Leipzig, 
and  (1594)  musiial  dir.  at  the  Thomaskirche 
and  Nicolaikirchc  thuro.  C.  was  not  only  a 
musician,  but  a  scholar  of  liiv;h  and  varit-d 
attainments.  His  writings  are  valuable 
KNirces;  Mdoppeia  seu  mSediae  eondendae 
ratio  (1582);  Compendium  musicne  prariirof 
pro  incipientihus  (15Q4;  3d  cd.  as  Mui,icat: 
artis  prafcepta  noi'a  et  faciUima,  1612);  Exer- 
cUationes  muaaie  duae  (16U0);  Exercitatio 
musiate  terUa  (1611). — Publ.  compositions: 
Auserirsenc  Uutsche  Lieder  (1603);  Diciniorum' 
Ubriduo  (1612);  the  150th  Ps.ihn  (12  parts); 
a  coll.,  IJarmoniue  canlionum  eidesuisttcarum 
a  M.  Luthero  et  ains  viris  piii  Germaniae 
eomposUarum  4  vec.  (1596);  and  a  4-p.  arr. 
of  C.  Becker's  psalm-tunes  (1602,  '16.  '18, 
*21).  MS.  motets,  hymns,  etc.,  in  the 
Thomasschule  Libniry,  l^inzig. — C'f.  K. 
Bcnndorf,  S.  C.  als  Musiilkeoretiker,  in 
*V«chr.  f.  M.-W.',  See  Q.-Lex. 

Galvocores'si,  Michel  D.,  b.  (of  Creek 
parents)  Marseilles,  Oct.  2,  1877.  Having 
received  an  excellent  classical  ed.  at  the 
'I.ycee  Janson-de-Sailly'  at  Paris,  he  t(>)k  iij) 
the  study  of  music  with  X.  Leroux;  since 
1905  prof,  at  the  'fecole  des  Hautes  Etudes 
Sociales'  and  correspondent  for  numerous  Vr. 
and  foreign  journals  ('.Mercure  de  I'Vance,* 
'Guide  i\lu5.ical,'  'Musical  Times'  [London], 
•New  Mu».  Rev.'  IN.  v.],  'Die  Musik' 
(Berlin],  'Mutika'  [Moscow),  etc.);  an  ex- 
cellent k'Cturer,  he  has  been  indefaiij;al)le 
in  his  propaganda  of  Russian  inu~ic  in 
France  anci  England,  for  which  h«'  was 
made  othcer  of  the  ordca"  of  St.  Anna  in 
1908;  ti>gether  with  L.  Vallas,  ed.  of  'Revue 
fran^aise  dc  Musiquo';  a  capable  translator 
of  songs  and  ojxras  (into  It.,  Engl,  and 
Gcr.).     Has   published   /.a    Musnjue  rusae 

il9U7)jbiographtesof  Liszt  (1907).  Moussorgsky 
1906),  GUnka  (1913),  Schumann  (1913);  tr. 
timsky-Korsakov's  TicoUae  on  Orchcstfatioo 
into  French  (1914). 

Cambert  [kahn-har'l,  Robert,  (the  first 

French  o|)era-coniposer,  ptrinling  LiiIK).  b. 
F*aris  c.  1628;  d.  London,  1677.  Pupil  of 
Chambonni^res;  org.  at  St.-Honar6;  intendant 
of  music  (1666)  to  the  queen-dowager  Anne  of 
Austria.  His  first  venture  on  the  lyric  stage 
was  La  Pastorale,  written  by  Perrin  and  mu  - 
Cessfully  produced  at  the  Chateau  d'issy  in 
1659);  it  was  followed  by  Ariane,  ou  le  Ma- 
nage de  Bacchus  (rehearsed  in  1661),  and 
Adimu  (1662;  not  perf.;  MS.  lost).  Perrin 
having  fBOeHped,  m  1669,  lettcm  patrat  for 


establishing  the  'Academic  royale  de  musique' 
(the  national  o))eratic  theatre,  now  the  Grand 
Opera),  brought  out.  in  collaboration  with 
C,  the  first  real  ojiera,  Fomone  (1671);  a 
second.  Les  Peines  et  les  plaisin  dc  l  amour, 
was  written,  but  never  pnxiuced,  LuUy 
having  meantime  (1072)  had  the  patent 
transferred  to  himself,  [  riu  sc  last  2  o^wras 
have  been  publ.  in  'Chefs-d'<LUvre  classinucs 
de  I'opera  fran^ais'  (Leipzig,  Breitkopf  & 
Hiirtei).)  C.'s  disappointment  drove  him 
to  London;  he  became  a  bandmaster,  and 
died  as  Master  nf  the  Music  to  Charles  11. 
— Cf.  A.  Pougin,  Les  vrais  crcaieurs  de  i  opera 
frvnfois,  P«m»  a  C.  (PSwis,  1881). 

Cambi'ni,  Giovanni  Giuseppe,  b.  Leg- 
horn, Feb.  13,  1746;  d.  Bicetrc,  Dec.  29, 
1825.  A  pupil  cf  Padre  Martini,  and  a  most 

prolific  composer  of  mediocre  instrumental 
works,  writing  over  60  symphonies  within  a 
few  ye.ir-,.  lie  lived  chiefly  in  Paris  as  a 
ballet-ctjutposcr  and  conductor;  he  died  in 
the  aln)<hou><'. — Other  comps.:  144  string- 
quartets;  ballets,  operas,  oratorios,  etc. 

Camet'ti,  Alberto,  b.  Rome,  May  5, 
1871.  Pupil  of  the  Cons,  della  A<  i  i  lenua 
di  S.  Cecilia;  m.  de  ch.  at  St.  Louis'  in  Rome; 
member  of  the  commission  app.  by  Pope 
Pius  X  to  in\  (  ^li^.itc  the  condition  of  church 
music.  Has  publ.  many  sacred  and  secular 
conips.,  but  is  more  im(x)rtant  as  a  writer. 
IVinc.  works:  Cenni  .-^Inrir!  di  G.  H.  da  PaU- 
strina  (Milan,  1895);  //  U'staini  ulo  di  JaiohcUo 
Pirrluizi  (190.?);  Cristina  di  Suezia,  I'arU 
muskale  e  gli  s^ttacoii  in  Rama  (1911); 
Document i  ineditt  su  Luigi  Rossi  (Leipzig, 
1912);  Chi  era  I'IppoliUi  del  cardinalc  di 
Montalto^  (1913);  several  valuable  es-nivs  in 
'Rivista  Musicale'  [IMlini  a  Roma  [l^OOj, 
DoniuUi  a  Roma  1 1904-7 J,  Motart  a  R<ma 
(1907],  Fresa^aUi  a  Roma  [1906K  etc.). 

Camldgc,  John,  b.  circa  1735;  d.  York, 
filngl.,  Apr.  25,  1S03.  He  was  organist  at 
York  cath.  for  47  years.— Publ.  .Six  Fmsv 
J^ssons  for  the  Harpsichord;  other  music  1. 
harpsich.;  church-music,  gLes,  sonj^s. 

Camidgtc,  John  (son  of  Matthew),  b. 
York,  1790;  d.  there  Sept.  29,  1859.  Org.  of 
York  cath.  1844-5'>;  Mus.  Doc.  (LamUah), 
IS.S.S.  Publ.  a  Service,  anthems,  5  doubU- 
chant^;  6  glees  f.  3  and  4  voices;  etc. 

Camidge,  Matthew,  b.  York,  1758;  d. 
there  Oct.  23,  1844;  son  of  John,  Sr.,  whom 
he  succeeded  at  York  cath.  (18U3-44).  Publ. 
Cailiedind  Musiej  24  Original  Psalm-  and 
Hyrriti-iurus:  son.itns  and  miirches  f.  pf,:  a 
Method  oj  Inslruitwn  in  Music  by  Questions 
and  Answers^  etc. 

Campagnoli  (-p&h-iloh'lel,  Bartolommeo, 
b.  Cento,  Sept.  10, 1751;  d.  N'eustrelitz,  Nov. 
6,  1827.  Renowned  violiaiBt,  pupil  oC  Dal> 
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I'Ocha  and  Guastarobba  at  Modcna,  later 
of  Nardini  at  I-'lorence.  After  several  j-cars 
of  concert-ffiving  in  Italy,  he  became  leader 
(1776)  of  toe  Abt)ot  of  Freising's  orch.;  was 
later  inus.  dir.  to  the  Duke  of  Kurland  in 
Dresden  (whence  he  niade  successful  concert- 
tours);  1797-1M8,  he  was  leader  at  Leipzig; 
finally  he  became  oouit  Kapdlm.  at  Neu* 
•trelitz. — Works:  Chamber-music;  concert!  f. 
flute;  1  violin-concerto;  7  ci-lcbrated  Divrr- 
tisscments  (studies  f.  vln.);  41  Caprices  pour 
faUa-viola  (op.  22);  a  Methode  de  la  micanique 
profftisive  du  jeu  du  violon  (Leipiv»  18^); 
etc. — ^Sec  Q.-Lex. 

Campa'na,  Fabio,  b.  Leghorn,  J m.  14, 
1819;  d.  London,  Feb.  2,  li82.  From  the 
beginning  of  his  career  he  lived  in  London, 

g^pul.ir  .is  a  ^inginK-tcache^  and  composer, 
esidcs  huiuinds  of  songs  w.  pf.-acc,  he 
wrote  the  operas  CaUrinadi  Cuisa  (l.t^hom, 
1818).  Ciulio  d'EsU  (Venicet  1841).  Va$mim 
d^Omano  (Florence,  1842),  Lutsa  di  Francta 
(Rome,  1844).  Almina  (London,  H.  M.'sTh., 
1860),  and  Esmeralda,  o  Nostra  Donna  di 
PangL  (PetroiPRad,  1869). 

Cnmpana'rl,  Giuseppe,  eminent  dramatic 
baritone;  b.  Venice,  1859.  W  hile  playing  in 
the  orch.  at  La  Scala  in  Milan  he  began  to 
study  siiigtng;  came  to  the  U.  S.  in  1884. 
and  was  a  cellist  in  tlie  Boston  Symph. 
Orch.  until  1893;  debut  as  leading  bar.  of 
G.  Hinrichs'  Op.  Co.  in  New  York,  1893; 
in  his  first  season  he  sang  Tonio  in  PagUacci 
in  the  first  Amer.  pert.,  and  was  recognia%d 
at  once  as  an  artist  of  unusual  ability;  from 
1895-8  meml)er  of  M.  O.  II..  since  then  he 
has  devoted  himself  chiefly  to  concert-work 
and  teaching;  now  (1916)  living  in  New 
York. 

Campana'ri,  Leandro,  violinist;  b.  Ro- 
vigo,  Italy.  Oct.  20,  1857;  st.  Milan  Cbna., 
naduating  1877.  European  tours,  2  years; 
m  America  1881.  d&mt  at  Boston  (Symph. 

Orch.)  very  sut(e>j?ful.  5?ettled  in  Roston, 
ami  organized  ('anipanari  String-quartet; 
18.S.S,  nius.  dir.  of  choir,  Jesuit  Ch.,  and  1st 

Erof.  of  violin  in  N.  £.  Cons.;  1887-90  in 
urope;  1890  fir^t  prof,  of  vln.  and  head  of 
Mchl.  dept.  in  Cim  innati  Cons.;  1897-1905, 
director  and  condui  tor  of  the  grand  orchestral 
concerts  ill  1  a  Scala  Th.,  Milan,  and  on 
tours;  1906  for  a  short  time  cond.  at  Manh. 
Op.  House,  and  (during  Scheet's  illness) 
of^ the  Phila.  Symph.  Un  h.;  since  1907  living 
in  San  Francisco  as  a  successful  teacher  of 
cit  vl.  and  singing. — Worlcs:  Text-boolcs  for 
violin;  numerous  songs. 

Campuni'ni,  Cleofonte,  eminent  cond. 
'  '  •     and  op.  manager;  b.  Parma,  Italy,  Sept.  1, 
,  i  I860.  PupU  at  Cons,  of  Parma  (1870-«)  of 
'  \     Fenrarini  (vl.);  later  of  Bazani  at  Mmn; 
^  I     d£but  as  cond.  with  GanMm  at  P&rma.  in 


1883;  the  same  year  he  became  asst. -cond. 
to  Viane-si  during  the  tirst  season  of  opera 
at  the  new  M.  O.  H.;  was  brought  over 
specially  in  1887  to  conduct  the  firat  Amer. 
perL  of  Olello  at  the  M.  O.  H.;  then  was 
first  cond.  at  various  Italian  theatres,  La 
Scala  (Milan,  1903-6),  San  Carlo  (Naples, 
1  year);  made  extensive  tours  of  Spain, 
Portugal  and  South  America;  cond.  Cov. 
Canlvn  Th.  from  1900-12.  A  larger  field 
opened  to  him  in  1906,  when  Hammerstein 
engaged  him  for  the  new  Manhattan  Opera 
House  in  New  York.  C*  waa  not  only  the 

Erincipal  cond.,  but  also  the  artistic  director, 
lis  su(iT^>  w.T^  such  ihdt  at  the  end  of 
the  first  season  t  lie  new  company  had  become 
a  dangerous  rival  of  the  older  M.  O.  H. 
DifTerenoes  with  Hammerstein  led  C.  to 
resign  in  1909.  In  the  following  year  he  was 
engagrtl  as  princ.  cond.  of  the  newly  formed 
Chicago  Opera  Co.,  where  he  had  practically 
autocratic  power;  in  1913  he  was  app.  general 
director,  which  post  be  stilly  holds.  Among 
operatic  conductors  he  occupies  a  place  in  the 
first  rank;  in  all  styles  of  mii'iic  he  stH^ms  to 
be  equally  at  home.  Since  19()6  he  has  intro- 
duced the  following  novelties  into  the  I  .  S.: 
Massenet's  Tkais,  Jongleur  de  Notre-Dame, 
Grisilidis,  Sapho,  Hcrodiade,  CendrUlon,  Clio- 
P&tre,  Marie  Madeleine;  Debussv  's  PrlU'as  et 
MHisande;  Charpenticr's  Ij)uise;  Wolf-Fer- 
rari's /  Giojelli  della  Madonna,  II  Segreto  di 
Suzanna;  Parelli's  /  dispettosi  Amanii;  Gold- 
mark's  The  Cricket  on  t\e  Hearth;  Erlanger's 
Noel,  Aphrodite;  Kienzl's  Ranz  <lrs  V'luhes; 
IVanchetti's  Cristoforo  Colomho;  Gnecchi's 
Cassandra;  Noug6s'  Quo  Vadis?;  Herlnrt's 
Natoma;  Blockx's  Princesse  d' Auberge;  SaXnt- 
Saens'  Dejanire;  Buchhalter's  A  Lover's  Knot; 
Gunsbourg's  Le  neil  Ai^, 

Campani'nl,  Italo,  brilliant  operatic 
tenor;  b.  Parma,  June  29,  1846;  d.  Bigatto, 
n.  Parma,  Nov.  22.  1.H96.  St.  3  yciirs  in 
G.  Griffini's  School  of  Music.  Debut  1869,  at 
Odessa,  in  Travatore;  sang  for  some  yeara 
without  marked  success,  then  studied  wiih 
Lamperti,  and  reapjjeared  at  Florence,  1871, 
in  Lohengrin,  with  great  applause.  London 
debut  1872,  as  Gennaro  in  Lucrezia  Borgia. 
Tours  in  U.  S.  A.,  1873  and  1879-80  (with 
Nilsson),  1892  (w.  Patti),  and  1S94.  Since 
1883,  lived  principally  in  New  \'urk.  Sang 
leading  rdles  in  Lohengrin.  MefistofeUt  Fanst, 
Carmen,  Don  Juan,  Lucia  d%  Lammermoar, 
Huguenots,  Ruy  Bias,  etc. 

Oampben-Tlpton,  Louis,  composer;  b. 

Chicago.  Nov.  21,  1877.  Studied  with 
various  teachers  in  Chicago  and  Boston; 
pupil  of  Royal  Cons,  at  Leipzig  (1896-^9), 
studying  themy  and  pf.  with  (Jarl  Reinccke, 
Gustav  Sdiredc.  and  Wddenfaach;  returned 
to  Chicago  and  was  tnstr.  of  theory  at  the 
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Chicago  Mua.  Coll.  from  1900-5;  since  then 
livinj?  as  private  teacher  in  Paris.  Hw  work 
is  hij;lily  colortfl,  viKi  fdus,  with  a  strong 
leaning  towards  the  (ir.iniatic.  Has  written 
to  far  chiefly  for  pf.  {SonaUi  Heroic,  Sra 
LyrkSf  The  Four  Seasons,  suite,  serenade, 
etc.).  SniU  pastorale  L  pf.  and  vln.;  abo  a 
number  of  very  efTcctive  WOgli.  Ha»  WVenil 
larger  works  in  MS. 

GMll''p«iihottt,  Francotovan,  b.  Brusaels, 
F.  h  5,  1779;  d.  there  Apr  24.  1S48.  Begin- 
ning as  violinist  in  thi-  1  li.  dc  la  Munnaie,  he 
studied  singing  under  Plantade,  and  bcHTame 
a  fine  stage^tenor,  appearing  in  Belgium. 
Holland,  and  France.  Retired  1S27,  and 
wrote  6  operas,  several  other  stage-pieces, 
9  cantatiis  w.  orch.,  choruses*,  luassen.  Te 
Deums.  songs,  etc.  He  is,  however,  ( liii  lly 
remembcarcd  as  the  composer  of  La  Braban- 
fonne,  which  was  written  diving  the  revolutbn 
of  I  and  has  siiwe  become  the  national 
air  ot  Belgium. 

Campion  [kilhn-p'y6hn'],  Francois,  the- 
or'  ist  (nn3-l*)  ,  at  Grand  Ope  ra,  Paris. — Publ. 
NouvcUfs  diCi'uverlci  stir  Ui  Guilare,  etc. 
(1705);  Traite  d'atcompngnement  pour  U  Ihcorhe 
(1770);  Traitc  de  composition,  eU.  (1716); 
and  a  supplement  (AddiHons)  to  the  last 
two  (173<>).— See  Q.-Lcx. 

Campion,  Thomas,  English  physician; 
also  poet,  composer,  and  dramatist;  d. 

Londoii,  Feb..  161')  — Publ.  Tun  Books  of 
Ay^.ek.  (1610),  followed  by  2  more  (1612); 
Ayres  for  the  Masque  of  Flowers  (If)  13); 
SotttJf  0/  MourrUng  [for  Prince  Henry]  (1613); 
A  NOW  Way  of  Making  Foure  Parts  tn 
CourUerboint  (1618;  also  in  Playford's  'Introd. 
to  the  Skill  of  Musick/  1655). — Sec  y.-Lcx. 

Campio'ni,  Carlo  Antonio,  b.  Leghorn, 

c.  1720;  d.  1  lorencc,  1793,  as  m.  di  capp.  to 
the  Tuscan  court.  Comp  church-niusic  (a 
fine  Te  Deum);  also  publ.  7  vols,  of  violin- 
duets,  with  basso  cont. — See  Q.-F.ex. 

Campore'se,  Violante,  soprano  stage- 
singer;  b.  Rome,  17»5;  d.  there  1839.  Before 
1614,  dwaged  for  Napoleon's  private  music; 
stage-dmut  in  London,  1817  (Haymarket). 
Engaged  until  181S.  and  again  from  1821-3; 
sang  at  the  Anlicnt  and  Philh.  Concerts, 
1824-5.   Retired  1829. 

Cam'pos,  JoSo  Ribeiro  de  Almeida  de, 
b.  Vizen.  I'urtiig.d,  c  1770;  d.  (?);  iii.  di 
capp.,  also  professor  and  examiner  for 
chufcn-singipg,  at  Lam^o  in  1800.  PubL 
Elementos  de  musiea  (1786)  and  Elm.  de 
caniochdo  [Plain-Song]  (IMO,  and  many 
later  editions;. 

Gnmpra  tk&hn'-),  Andr6,  French  opera- 
comp.;  t>  Aix  (Prnvence),  Dec.  4,  1660;  d. 
Versailles,  July  29,  1744.  A  pupil  of  Guil- 
kuime  Pditevin,  he  was  app.  maltre  de  mus. 


at  Toulon  cathedral  at  the  ase  o(  20;  in 
1681,  m.  dechap.  at  Aries,  and  from  168.V94 
at  Toulouse  cath.  Going  thence  to  Paris,  he 
was  at  first  ni.  de  chap,  at  the  Jesuit  collegiate 
ch.,  and  shortly  after  at  Notre- Dame,  an 
appointment  held  until  the  successful  pro- 
duction of  two  operas  (under  his  brother 
Joseph's  natiic)  itiduccd  him  to  embrace  a 
secular  career,  hi  1722  he  was  made  cond. 
of  the  Royal  Orch.  His  o|>eras  were  performed 
after  Kully  until  ecli^cd  by  the  genius  of 
Ram eau.— Operas,  I'Europe  gaJante  (1697); 
Lc  (\irn,ivn!  Vrnise  (1699);  Hcsione  (1700); 
Arcthusc,  ou  la  vengeance  de  I'artiour  (1701); 
TancrhU  (1702);  Les  Muses  (1703);  Iphigenie 
en  raurtde  (1701):  Telemamte  (1704);  AUine 
(1705);  Le  THomfhedePamour  (1705):  Hip- 
podamif  (170S);  Le$  Fttes  vfnitknnes  (1710); 
Idcminee  (.1712);  Lcs  Atnuurs  de  Mars  ct 
Venus  (1712);  Telephe  (1713);  Camille  (1717); 
Les  Ages,  ballet-opdra  (1718);  AchiUe  et 
Dfidamie  (1735);  and  several  divertissements, 
etc.,  f(ir  tile  \'ers;ulle3  OOUTt.  .Also  .1  Itnnkn 
ot  c^intatas  tl'Uii,  et  acq.),  and  5  bookj.  u' 
motets  (1706.  1710,  1713,  etc.).— t  f.  A. 
Poitgin,  A.  C.  (Paris,  1861),  and  L.  de  la 
Laurende,  Notes  sur  la  jeunesse  ffA.  C.  (in 
•Sbd.  Int.  M.  r..'.  X,  2,  19()9);  id..  A.  C, 
musicisla  profane  (la  'L'Ann6e  Musicale,' 
1913).— See  Q.-Lcx. 

Gnmps  y  Soler,  Oscar,  Spanish  pianist, 
comp.  and  writer;  b.  .•\le.\.iiulria,  ligypt,  Nov. 
21,  1837.  Punil  of  Diililer  at  Florence,  and 
played  in  public  as  early  as  1850;  st.  w. 
Mercadante,  at  Naples;  made  conccrt*toure 
in  Europe,  and  settled  in  .Madrid.  —Works: 
Grand  cantata;  songs;  pf.-fxrs.— Also  a  Teoria 
musical  ilustrada,  a  Metodo  de  Solfeo, 
Estudios  JUosificos  sobre  la  misica,  and  a 
Span,  transt.  of  Berlioz's  InstrumentaHon. 

CandeiUe  [kdhn-dae],  [Simons-Caa> 
deille,]  AmfiUe-Julie,  daughter  of  Pierre- 
Joseph  C;  b.  Paris,  July  31,  1767;  d.  thete 

Feb.  4,  1834;  dramatic  boprano,  actress,  and 
compf>seT.  Debut  1782a8  I|)hi^;v  nieinGluck's 
Iphigenie  en  AtUide;  from  1783  ''b,  actress  in 
the  Th.*FrancaiB.  In  1798  she  married 
Simons,  a  Bnissds  carriage-builder,  was 
separated  from  him  in  1802.  livid  in  Paris 
as  a  music-tciK-her  till  1S21,  when  she  married 
the  painter  Pierie  (d  ls33).  She  Wrote  the 
libretto  and  music  of  the  very  succ.  operetta 
La  belle  fermiere  (1792),  in  which  she  played 
the  l<  .uliiii;  |  .iri,  ^nginsj  to  her  own  accomp. 
on  piano  and  harji;  and  produced  an  unsuc- 
cessful o|H  ra,  Ida,  I'orphelinede  Berlin  (1807). 
Publ.  also  3  pf.-trios,  4  pf. -sonatas,  a  sonata 
f.  2  pfs.,  iif.-fantasias,  some  romances,  and 
the  songs  from  the  Helle  fermiirem 

Candeille,  Pierre-Joseph,  opcra-comp.; 
b.  Estaires  (dept.  du  Nord),  Dec.  8,  1744; 
d.  Chantilly,  Apr.  24^  1827.    He  wrote 
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•ome  20  operas,  divert issements,  etc.,  the 
best  being  Caslor  et  Pollux  (1791);  most  of 

tin  m  were  never  produced. 

(.ange  [kalin'zh],  Charles-Dufresne, 
sieur  du,  1>.  Ainu-ns.  Dw.  18,  1610;  d.  Paris, 
Oct.  23,  1688.  A  learned  lawyer,  interested 
in  murical  reaearch.  Publ.  Glossarium  ad 
srriptores  media;  et  iftfinur  lativilalis  (1678, 
3  voU.;  173i-36,  in  6  vols.;  18|0-50,  in  7 
vols.),  explaining  the  muflical  idStn.  and 
terminology  of  the  middle  ages. 

Gan'nabich,  Christian,  b.  Mannheim, 
1731;  d.  Frankfurt.  Fth.  22,  1798.  An 
accomplished  violinist  (pii[>il  of  Jommelii) 
and  composer,  he  excelled  particularly  as 
conductor  of  the  Electoral  orch.  at  Mann- 
heinj,  a  pf>st  to  which  he  was  app.  in  1775, 
having  been  leader  since  17()5.  ('.  rcndcri-d 
this  orch.  famous  by  tite  (then  unique) 
perfection  to  wllich  he  carried  the  dynamic 
nuances,  more  especially  the  crescendo  and 
decrescendo.  His  comjxjsitiuns  (operas,  bal- 
lets, ahout  100 symphonies,  vuilui-conccrtos, 
much  chamber-music)  were  popular.  Rie- 
mann  puW.  a  symph.  in  B>  and  an  overture 
in  C  in  'Dkm.  dt-r  Tunkun-^t  in  naycrn',  viii, 
2;  also  a  str.  quartet,  op.  5,  no.  2,  in  '.\Iann- 
lieimer  Kan1nlernul^ik.'  11  is  fat  her,  Matthias 
G*t  was  a  flutist  in  the  Electoral  orch. — See 
Q.-Lex. 

Gan'nabich,  Karl,  violinist  and  comp., 
son  of  Christian;  b.  Mannheim,  1769;  d. 
Munich.  May  1.  1806  f whither  the  orchestra 
had  followetl  the  Klecior's  court  in  1778); 
Kapellm.,  from  18(X),  of  the  orch. — See  Q.- 

Capellen,  Georg,  b.  Sialzuflen,  Lippe, 
Apr.  1,  1869.  St,  philosiophy  and  law  at 
Tubingen,  G5ttingen  and  Berlin;  notable 
writer  <in  theory  of  music.  Has  nubl.  Die 
mmsikaiisrhe  Akustik  als  GrunnlaRe  der 
Harmonik  u.  Melodik  (Leipzig,  190.i);  Die 
Freiheil  oder  Un  freiheil  der  Tone  u.  Intervalle 
als  Krit'''i'i>ii  ilrr  Sli»:fv.fnJ;rung  (ib.,  1904; 
with  a^)p<'n(iix  (ontainin^  .analyses of  Grieg's 
works  in  proof  of  his  theory');  Die  Abhdngtg- 
keilsverhidiniyse  in  der  Musik  (ib.,  1904; 
presenting  a  s^ilution  of  the  problems  of 
fii:nr  1  li' 111.  sir  incnco  and  inversion);  Die 
Zukunjt  der  Aiustktheorie  (ib.,  1905;  against 
dualiam);  Bin  neuer  exotischer  MusikstU 
(Stuttgart,  1906);  FortschritlJiche  Harmonie- 
u.  Afrlodielehre  (la  ip/ii;.  1908);  Die  Unmog- 
liihkfit  u.  Oberffussti^krit  der  duitli •^tisrhen 
MoUtheorie  Riemanns  (in  'Neuc  Ztschr.  f. 
Mttrik,'  1901,  Nos.  44-50). 

Capel'li.  Pen-name  of  Johaaa  Dwrld 
von  Apell. 

Capoc'ci  (-{x^ht'chO],  Flllppo,  b.  Rome, 
May  11,  1840;  d.  there  July  25,  1911.  Re- 
puted to  have  been  the  hnest  Italian  organist 
of  his  time;  From  1975»  offanist  of  San  Gio- 


vanni in  Laterano. — Wrote  an  oratorio,  S. 
Atamui^  (1863);  six  sonatas,  and  other  works 

f.  organ. 

Gapoc'ci,  Gaetano,  b.  Rome,  Oct.  16, 
1811;  d.  there  Jan.  11,  1898.  Organ-pupil 
of  Sante  Pascoh;  st.  later  under  Fioravanti 
and  Cianciarelli  (comp.),  and  in  1833  brought 

out  his  fir-it  oratorio,  Batti^!  i.  He  became 
org.  at  the  Ch.  of  S.  Maria  di  Vallicella,  and 
(1819)  at  S.  M.  Maggiore;  elected,  in  1855, 
macitro  direttore  of  the  'Cappella  Pia'  at  the 
Lateran,  succeeding  Meluzzi.  He  wrote  and 
puhl.  a  vast  amount  of  s.icre<l  music  (another 
oratorio,  Assalonnc;  masses,  motets,  litanies, 
offertories,  p.salms,  introits,  etc.),  and  formed 
numerous  distinguished  pupils. 

Gapoul  [  pool'],  Joaeph-Amed6e-Vlctor, 
brilliant  stage-tenor;  b.  Toulouse,  Feb.  27, 
1839;  pupU  (1859)  of  R6vial  and  Mocker  at 
Paris  Cons.  D^but  at  Ojjera-Com.,  Aug.  26, 
1861,  as  D.iJiitl  ill  AM  inrs  Lc  Ch-ilti;  eng. 
at  the  Opcra-Com.  1601-72,  and  h.i3  since 
then  sung  in  London  (with  Nilsson),  New 
York,  and  other  cities;  1892,  prof,  of  ofieratic 
singing  in  National  Conservatory,  New  York; 
since  ISO"  stage-manaijer  at.the  Grand-Opira. 
Has  created  the  chief  tenor  parts  in  Les 
Absenls  (Poise),  La  Colombe  (Ciounod),  La 
Grand'tante  (Ma.ssenet),  Le  Premier  Jour 
de  bonheur  (.Aulwr),  Verl-Vert  (Offenbach), 
Paul  ct  Virv^inie  (Maai£),  Ias  Ama$its  i$ 
Verone  (d'lvryj,  etc 

GafBOdolt  f-rah-tchohle],  Luigi,  comp.-and 

excellent  sin);inv;  teacher;  b.Adria  (Bari),  Aug. 
10,  1849;  d.  London,  July  22,  1887.  Pupil 
of  Cesi,  Conti  and  Mercadante  in  Naples 
(1863-9).  CaUed  to  Dublin  (1878)  as  Dir. 
of  the  School  of  Singing  in  the  R.  Irish 
.•\cademy  of  Music;  removed,  in  1881,  to 
Lunduti.  Wrote  a  sua.:esaful  opera,  Maso  U 
MoHtanaro  (Bari,  1874),  and  innumerable 
songs,  many  being  very  popular  (Danza  delle 
memorie,  Un  sogno  /u.',  Rime  popolare,  etc.). 

Gani'fa  de  Golobra'no,  Michele  Enrico, 
b.  Naples,  Nov.  17,  1787;  d.  Paris,  July  26. 
1872.  A  son  of  Prince  Colobrano,  Duke  of 
Alvito,  he  began  nius.  ^Iiidy  early  and  while 
very  young  wrote  an  o|>era,  2  cantatas,  etc. 
Though  he  became  an  officer  in  the  army  off 
Naples,  and  fought  in  Napoleon's  Russian 
camfiaign,  he  devoted  his  leisure  to  music, 
and  afti  r  W.tterloo  adopted  it  as  a  profession. 
Up  to  1819  he  proflured  9  operas  on  Italian 
Stages;  from  1821-33,  about  20  in  Paris, 
most  successful  among  which  were  Le  Solitaire 
(1822).  MamnieUo  (1827,  his  best),  and 
La  Viol'iie  (182SV,  also  a  few  others  in  Italy 
and  \  ii  nna.  Settled  in  Paris,  1827;  member 
of  the  Academy  (Lesueur's  Sttooemor),  1837; 
in  1840,  prof,  of  comp.  at  Cons.  Besides 
operas,   he   wrote  ^  ballets,   cantatas,  and 
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Cardon,  Louis,  eminent  harpist ;  b.  Paris, 
1747;  d.  Russia.  1805,  whither  he  had  fled  at 
the  outbreak  of  the  RevoHition.  His  Art  de 
jouer  df  la  harpe  (Paris,  17S\^)  is  one  of  the 
earliest  methods  for  that  iubtruuKnt ;  wrote 
2  symthottia  eencertanUs  for  harp  and 
string  orch.,  op.  18;  several  aonatas,  trios 
and  duos  for  harp;  numerous  arrangements. 

Owesti'ni,  Giovanni  (stage-name  Cusa- 
nlno,  from  the  family  of  Cusani  in  Milan, 
his  protectors);  b.  Monte  Filatiano  (Anoona). 
circa  1705;  d.  there  1760.  Soprano  singer 
{musico)  at  Rome,  Prague,  Mantua,  London 
(1733-5,  under  Handel,  in  rivalry  with 
Farintlli\  then  at  Venice,  Berlin  and  Petro- 

^rad  (1755-8). 

Carey,  Henry,  b.  1685  (?);  d.  London, 
Oct.  4, 1 743.  A rmuted  natural  son  of  George 
Savile,  Marquis  of  Halifax.  His  teachers  were 

Linncrt,  Roseingrave,  and  Gtnnniani,  but  he 
was  chiefly  self-taught.  He  lived  as  a  music- 
teacher,  and  writer  for  the  theatres.  H  is  claim 
to  authorship  of  God  Sam  ike  King  i»  dis- 
puted, despite  the  attempts  of  his  son, 
Gtronie  Savile  Carey  (1743-1807),  to  snh- 
stantiate  it  {v.  articles  by  Cummings,  'Mus. 
Times,'  1878).  His  song  SaUy  in  Our  Alky 
still  enjnys  popularity.  His  musical  dramaa 
(ballad-opcrus),  9  in  number,  had  consider* 
able  success;  in  1737  he  pub!.  100  ballads, 
The  Musical  Century. — ^See  ^.-Lex. 

Caris'simi,  Giacom«,  b.  Marino,  near 
Rome,  about  1604;  d.  Ronn  .  Jan.  12,  1674 
From  1624-7  he  was  organist  at  the  C  ath. 
of  Tivoli;  from  1628  to  his  death  m.  di  capp. 
in  the  Ch.  of  S.  Apollinare,  Rome.  A  prolific 
and  original  church-composer,  hebrolw  with 
the  Pali  '^trina  trailii devotinp  himself  to 
perfecting  the  monodic  style,  as  is  evidenced 
by  Ms  highly  developed  recitative  and  mora 
pleasing  and  varied  instrumental  accom- 
paniments. His  music  MSS.  were  dispersed 
at  the  sale  of  the  library  nf  the  German 
CoUei^,  and  many  are  lost;  but  few  printed 
works  are  still  extant.  There  were  publ.  the  5 
oratorios  Jephle  (his  masterpiece).  Judicium 
Salomtmis,  Jonas,  Jonah,  Baltkasar;  2  colls, 
of  motets  a  2,  i  and  4  (Rnme,  1664,  '67); 
fmases  a  5  and  9  (Cologne,  1663,  '67)  ,  Arte  da 
amera  (KMST) ;  and  detached  pieces  in  several 
collertion?.  The  finest  roll,  of  his  works  is 
that  made  by  Dr.  Aldrich  at  Christ-Church 
College,  Oxforrl.  He  also  wrot  •  i  ircitis*', 
oubl.  only  in  German:  Ars  cantandi,  eU. 
(.Augsburg:  2ded.  I«92;.1d.  1696).  F.Chrysan- 
d,  r  fuiM  4  oratorios  (Jepkte,  Judicium  Salo- 
monif,  Balthazar,  Jonas)  in  vol.  ii  of  'Dkm. 
der  T<mkun8t.'~Cf.  M.  Brenet,  Les  Oratorios 
de  C.  (  Riv.  Mus.  lul.',  1897);  A.  Scbering, 
Geschichte  des  OnOorkms  (Leipzig.  1911). 

Carl,  William  Crane,  concert -orga n ist ; 
b.  Bloomficld,  N.  J.,  March  2,  1865.  Pupil 


for  several  year=;  in  Now  York  of  S.  P» 
Warren  (org.  and  theory)  and  Mme.  Mad. 
Schiller  (pfT);  also,  for  nearly  2  years,  of 
Alex.  Guilmant,  Paris  (or^.  and  theory). 
From  1882-90,  organist  of  First  Presbyterian 
Ch,,  Newark,  N.  J.;  since  18^)2,  organist  and 
choirmaster  of  the  Old  First  Presby.  Church, 
New  York;  1893-1900,  conductor  of  N.  Y. 
'Baton  Club'  (mixed  ch.  of  75  voices;  merged 
after  1898  in  the  'Gamut  Club');  founder  and 
dir.  of  'Guilmant  Organ  Sch.',  N.  Y.;  Mus. 
Doc.,  N.  Y.  Univ.,  1911;  also  Officier  de 
rinstruction  public|ue'  since  1909.  As  a  coo- 
cert -organist  with  an  enormous  repertory,  C. 
has  played  in  most  large  cities  between  New 
York  and  San  Francisco,  both  with  the  large 
orchestras  and  in  recital,  and  has  inaugurated 
many  organs,  etc.  Founder,  and  member  of 
Council,  of  Amer.  Guild  of  Organists.  Has 
publ.  Masterpieces  for  the  Orpin;  30  Preludes 
for  the  Organ;  Novelties  for  the  Orpin  (2 
book^);  Master  Studies  for  the  Organ. 

Carmichael,  Mary  Grant,  contemporary 
.  British  pianist  and  comixjser;  b.  Birkenhea<i. 
Pui  il  of  O.   Beringer,  W.  Bache,  and  F. 
H.irivigstin  and  E.  Prout  (comp.).  She 

is  an  accomplished  accoinpatiist. — Works: 
Operetta,  The  Snow  Queen;  a  Suite  for  pf.  4 
hands,  and  minor  pf. -pieces;  many  songs, 
including  The  Strc  im,  a  song-cvrle.  "rransl. 
H.  Ehrlich's  CelebraUd  Pianists  of  the  Past 
and  PreseM  (London,  1894). 

Carnicer  l-nS-thar'l,  Ram6n,  b.  Tarrega, 
Catalonia,  Oct.  24.  1789;  d.  Madrid,  .March 
17,  1855.  From  1X18-20,  conductor  of  the 
Italian  Oper.i.  Barcelona:  1828-30,  of  the 
Royal  OiKfa,  .Madrid;  1830-54.  professor  of 
coinp.  at  Madrid  Cons.  One  of  the  en  ators 
of  Spanish  national  op<.'ra  it  he  zarzuela),  he 
■  oomposed  9  operas,  wrote  much  churdi- 
mij-ic,  many  symphonies,  Sii.mi^h  songs,  etc.; 
also  Duice  Palria,  the  naiiouui  hymn  of  Chile. 

Ca'ro  \ka.h-],  Paul,  b.  Brestau,  Oct.  25, 
1859.  Pupil  of  J.  Seh.ilT.T  and  B.  Scholz; 
1880-85,  at  Vienna  Cons.,  of  Door  and 
Bruckner;  lives  in  Breslau. — ^Works:  Op.  2, 
sonata  in  F;  op.  6,  string-quartet  in  Bb  m.; 
op.  8,  pf.-trio  m  E;  op.  19,  string-quartet  in 
D  m.;  op.  20,  ditto,  in  Fj?  m.;  numerous  pf.- 
pieces  and  songs.  In  MS.  he  has  5  syiuphs.; 
a  sinfonietta;  several  s)rmph.  poems;  2  sere* 
nades  for  string-orch. ;  2  sacred  cantatas;  a 
Requiem;  a  pf. -quintet;  about  30  string- 
quartets;  an  overture  to  Faust.  An  oixrra, 
aero  und  Leander,  was  pro  hieefj  at  Breslau 
(1912);  another  opera,  Vtc  Ilochzeit  ton  UU 
fosli,  has  not  yet  oeen  protluced. 

Caron   {kah-r&hn'],   Philim,  famous 

(Nctherland?)  contrapuntist  of  the  15th 

centurv,  a  puiiil   "i   Binchois  and  Pufay; 
his  only  extant  works  are  a  few  masses  in 
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thi    Papal  Chapel,  and  a  MS.  of  3*part 

I  lian.s4;iis  in  the  Paris  Library. 

Caron.  Mine.  Rose  {nee  Meuniex), 
dninialic  soprano;  b.  Moncrville,  I'rancc, 
Nov.  17,  1857;  entered  the  Pans  Cons, 
(already  married)  in  1880.  leaving  in  1882 
to  take  lessons  witli  Marie  Sasse  in  Brussi<ls, 
will  re  hi  r  debut  was  made  as  Alice  in  Robert 
(ISSA).  Here  she  created  Brunehilde  in 
Sigurd  (1884),  and  Eva  in  Les  Matlres' 
Chantettrs  (1885);  then  sans  2  years  at  the 
Ojiern,  Piris,  and  again  in  Brussels  1888-90, 
creating  l^iurence  (in  Jocelyn),  KicliiUIe,  and 
S^ilammbo  (1890);  in  1890  she  returned  to 
the  Paris  Grand  Op^ra,  where  she  created 
Seglinde  (1895)  and  Desdemona  (1894)  in 
the  first  |>erforinances  of  Walkure  and  Otello 
in  France;  in  1898  she  created  Fidelio  at  the 
0^.-Conuque  (first  pcrf.  in  France!).  Other 
pnndpid  roles  are  Rachel,  Norma,  Margue- 
rite, Valentine  (Huguenots),  Elsa,  Elisabeth. 
Sinn  \'HM'i  ,he  has ai)pearea  almost  e.xclu.sivcly 
on  the  concert-stage;  in  1902  app.  prof.  <^ 
singine  at  the  Cons. — Cf.  H.  oe  Citmn, 
Croquts  d'artistrs  (Paris,  1898). 

Carpa'ni,  Giuseppe  Antonio,  writer  and 
poet;  b.  Villalbc^be  (Cumo).  Jan.  28,  1752;  d. 

Vienna,  Jan.  22,  1S2.>.  as  court  j)oet;  for  a 
short  time  censor  and  theatre-dir.  at  Venice, 
but  livc-d  the  greater  part  of  his  Ufe  in  \  ii  nn.i. 
Chief  works:  Le  Haydine,  ovwro  ktlere 
suUa  vita  e  U  opert  del  ceiebre  maestro  Giuseppe 
Iliydn  (Milan,  1812);  and  Lr  Rnssinutne, 
usiia  lettere  musico-tealrali  (Pului.  1S24). 
He  was  the  author  of  s^-veral  o[ n  r  i  librvtti; 
transl.  others  from  the  I'rench  and  German. 

Carpenter,  John  Alden,  composer;  b. 
Park  Ridge.  111.,  Feb.  28,  1876.  Studic-d  at 
Univ.  Sch.,  Chicago;  at  Harvard  Univ.  he 
ptirsiKxi  besides  tnc  rcgiilar  acad.  cmirse 
I  A.  B.  1S07  tin  full  course  in  music  under 
Prof.  John  K.  i'.iine:  pu|)i!  of  Edward  Elgar 
(Roni",  1906)  and  of  Bernhard  Zicnn 
(Chicago,  1908-12).  in  his  compositions  he 
follows  the  modern  impressionistic  tendencies. 
Has  wriltin  Atlvrnturf-  :>i  j  Perambttlator, 
orch.  Huitt  1 1*>14);  (7tian;a/i,song-cyclc  (1913); 
-coiiK  rtino  f.  pf.  and  Ofch.  (1915);  sonata  f. 
vIn.  and  pf.  (1912);  numerous  songs. 

CarpentTM  [-p&hn-trah'],  (II  Gaipen- 
tfBsao  in  Italian;  hb  real  name  was  Eluunr 
Genet);  b.  Carj)cntras  (V^iucluse),  c.  147.S; 
d.  .•\vignon  (?),  c.  I5,?i.  In  1515,  leading 
singer  in,  and  9*nm  after  m.  di  capp.  cf,  the 
Pontifical  chapel;  in  1521  he  waa  sent  to 
Avignon  on  negotiations  connected  with  the 
Holy  S  c.  4  volumes  of  his  works  (Ma.sses, 
1532;  Lamentations,  15J2;  Hymns,  153.^; 
.Magnificats)  Were  printed  at  .Avignon,  by 
lean  de  Chaunay,  in  round  notes  and  without 
K^tum.  A  few  motets  are  printed  in  Pe> 


trucci's  'Motetti  delhi  Gmma'  (vol.  i,  1514, 
and  vol.  iii,  1519). 

Gut,  Frank  Osmond,  English  composer; 
b.  Yorkshire,  Apr.  1858.  Mus.  Bac, 
Oxon.,  1882;  Mus.  Uoc.,  1891. —Works: 
several  farces,  burlesques,  anil  comic  operas: 
Joan  of  Arc  (1891),  Blue-eyed  Susan  (London, 
1892),  In  rofwn  ('92).  Morocco  Bound  ('93), 
Go  Bang  ('94).  His  Excellency  ('94,  book  bv 
Gilbert),  Biarrttz  (  %),  Lord  Tom  Noddy 
(^),  The  Clergyman's  Daughter  (BirmiiiK- 
ham,  *96i  London,  Gaiety  Th.,  later,  as  My 
Girl).  The  Rose  of  the  Rbriera  ('99),  Roger  do 
CoverUy  (1907),  etc. 

Carr|.  Albert,  nephew  of  the  librettist 
Michel  (jarr6;  b.  Tune  22. 1852,  at  Strassburg. 

where  he  st.  in  the  Lycee  .\t  first  an  actor 
in  the  Vaudeville  Th.,  Paris,  he  assumed  the 
direction  of  the  theatre  at  Nancy  in  1884; 
in  1885.  that  of  the  Vaudeville  (with  Dee- 
landes  till  1890):  and  1894^.  of  the  V.  and 
the  Gymnasc  together  iwith  Porel).  .-Mso, 
1885-9(».  director  of  the  Cercle  at  Aix-lcs- 
Bains  IVom  1898-1912  he  was  director  of 
the  Opera-Comimie,  auooeediiig  L6on  Car- 
valho.  Dtiring  hn  Hicumbency  the  perform- 
ances m^'  tn  hlL;li  .1  degne  of  exeellenr.-, 
and  as  C  pnxluced  several  works  which, 
according  to  French  standards,  belong  to 
grand  opera,  the  Op.-Com.  for  a  time  became 
a  serious  rival  of  the  Grand  Opfra.  Carr6 
has  written  a  number  of  light  sLage-picoes, 
set  to  music  by  various  composers.  kf  \\ 

Gmto'IIo,  Ter«M,  b.  Caracas,  Vene«iela,'»^^/(^ 

Dec.  23,  18.S3.  A  pupil  of  I..  M.  Gottschalk,  l^'-^ 
afterwards  of  tieorges  Math  las  in  Pari:},  she  i?*  I  / 
has  become  one  of  the  foretno.st  pianists.  ( 
She  played  in  public  1865-^;  her  reputation 
waa  weR  established  in  1875,  when  she  made 
a  tour  of  the  Unitt*!  Slates.  For  seviral 
years  she  resided  in  London,  and  then 
travelled  1889-90  throughout  Germany, 
everywhere  winning  applause  and  greatly 
enhancing  an  already  briltbnt  reputation. 
In  1893  she  received  the  title  of  Court 
Pianist  to  the  King  of  Saxony.  She  has 
played  in  all  the  chiefEuropean  and  American 
towns.  In  1872  she  married  the  violinist 
Cmile  Sauret;  was  divorced  after  a  few  years 
and  married  the  baritone  (".iov.  Tagliapietra; 
again  div.,  and  marrii.'d  to  Kugen  d'.\lbcrt 
(1892-5);  after  being  div.  from  him.  she 
marric<l  a  younger  brotlicr  of  Taglbpictra. 
A  daughter,  Termlta,  has  appeared  as  a 
pianist.  Mme.  C.'s  playing  is  characterize*! 
by  brilliancy,  dash  and  masculine  vigor; 
she  has  publ.  a  atr.-quartet  in  B,  and  a 
number  of  brilliant  concert-ix  v  for  pf. 

Carro'dus,  John  Tiplady.  eminent  vio- 
linist; b.  Keighlev  (\  orks.  i,  Jan.  20,  1836;  d. 
Hampstcad,  London,  July  13  {not  12),  1895. 
A  pupil  of  Molique  atXmdan  and  Stuttgart, 
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he  returned  to  England  in  IS!)^;  had  played 
siiice  then  in  the  best  English  on  tu-^tras, 
succeeding  Sainton  (1869)  as  leader  ni  ihc 
Covent  Garden  Orch.;  later  he  was  also  leader 
at  the  Philharmonic,  and  at  tlie  chief  nrovin- 
cial  festivals;  made  his  d6but  as  soloist  in 
1863.  He  was  an  excellent  teacher,  and  publ. 
wveral  pieces  for  solo  violin. — Cf.A.  Carrodus, 
J.  T.  C,  Violinist:  a  Life-Story  (London,  1. 

Cane,  A.  von  Ahn,  b.  Newcastle-on- 
Tyne,  May  10,  1878.  Pupil  of  F.  Carder  at 
R.  A.  M.,  London;  teacher  of  corap.  there 
since  1902.   Wrote  2  symphs.  (C  m.,  G  m.); 

frelude  to  Manfred;  a  concert -overture  (D); 
symph.  poems.  The  Death  of  TitUapUs  and 
In  a  Bdcony;  a  cantata,  The  LayefmBrmM 
Itolttfy,*  chamber- music :  pf.-picces;  longS* 

Garter,  Ernest,  organist,  corfiposer;  b. 
Ofange,  N.  J.,  Sept.  3,  1866.  Studied  pf.  and 
harm,  with  Mrs.  Mary  F.  Bradshaw  (1874- 
81):  pf.  with  William  Mason  (188.^);  comp. 
and  cond.  with  Prof.  Wilhelm  Freudcnberg, 
Berlin  (1894-8);  comp.  with  O.  B.  Boise, 
Berlin  (1895-7):  organ  with  Arthur  Egidi, 
Berlin  (1897-8).  and  Homer  N.  Bartlett 
(189j^9).  \lus.  dir.  of  Thatcher  School, 
NordhofT,  Cal.  (1892-4);  org.  and  ch.iirm, 
American  Ch.,  Berlin  (1897-8);  lecturer  on 
muHC,  and  organist  and  dioirm.,  at  Princeton 
L'niv.  (1899-lQOn;  now  in  N.  Y.  City  as 
arranger,  cond.  and  comp.  Received  A.  B., 
Princeton  (1888);  A.  M.,  C Oiumhia  Univ. 
(1899):  admitted  to  the  Bar  in  1891.— 
Works:  The  Blonde  Dmna,  or  The  Fiesia  tf 
Santa  Barbana,  op«Ti  comiqrie;  a  string- 
quartet  in  G;  Symphonic  SuiU  in  D  m. 
for  orch.:  many  sonjis;  anthems  (The  Lord's 
Prayer,  Out  of  the  Depths,  etc.) ;  male  quartets. 

Carter,  Thomas,  b.  Ireland,  1734;  d. 
London,  Oct.  12,  1S()4.  Organist  of  St.  Wer- 
burgh's  Ch..  Dublin.  1751-69;  studied  in  Italy 
(1770-1);  from  1771-2,  cond.  of  theatre  in 
Bengal;  settletl  in  London,  1773,  as  compoMT 
to  theatres.  He  composed  incidental  music 
to  several  plays;  al>o  a  c«»ncerto  fur  It.os  Hm 
and  pf.;  6  pf. -sonatas;  songs;  Lessons  for  the 
Guitar.— See  Q.-Lex. 

Cartier  [kilhr-t'ya'],  Jean-Baptlste,  b. 
Avignon,  .May  28,  1765;  d.  Paris,  1841.  Pupil 
<^  Viotti;  violinist  at  ( .rand  Ojx-ra  (1791- 
1821);  1804,  member «f  the  Imperial  Orch.; 
1815,  of  the  Royal  Ofch.;  pensioned  1830. — 
Works:  2  oi>eras;  sonatas,  variations,  duets, 
and  itudes  for  vln.;  and  L'art  du  violon 
(Pans,  1798,  1801),  containing  selections  from 
eminent  French.  Italian  and  German  masters 
of  the  17th  and  18th  centuries. 

Carul'li,  Ferdlnando,  b  N'ai  l i  ,  Feb.  10, 
1770;  d.  Paris,  February-,  1841.  BrilHant  self- 
taught  guitar-player,  whose  original  method  is 
the  bahis  of  mo<!(  rn  ixuit  ir-playin^.  He  lived 
in  Paris,  from  1808,  as  an  eminently  success- 
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ful  and  popuLir  concert -giver  and  teacher. 
His  compositions  are  nearly  400  in  number 
(concertos,  quartets,  trios,  and  duos;  fanta- 
sias, variations  and  solos  of  all  descriptions). 
He  wrote  a  Method,  and  a  treatise,  I.'kar> 
mtmit  appliquee  d  la  gmtan  (Pbris,  1825). 

Carulli,  Gustavo,  son  of  preceding;  b. 
Leghorn,  June  20.  1800;  d.  Boulogne,  .April, 
1877.  Vocal  composer,  and  excellnu  ^ini^in^- 
tracher;  wrote  a  MUhode  de  Chant,  many 
vocal  exercises,  songs  with  pf..  trios  (his  best 
works),  etc.;  also  an  open,  /  Ire  mariii 
(Milan.  1825).  ^  ^ 

Caru'so,  Enrico,  the  greatest  dramatic  • 

tenor  of  the  present  time,  and  probabh  of 
this  generation,  was  born  at  Naples,  Feb.-^, 
1873.    Reared  amid  humble  surroundings  as 
a  member  of  a  large  family,  he  l>e^an  serious 
vocal  training  in  1891  under  (niglielmo  Ver- 
gine  (voice-placemrnr .  -turU  itiij  for  3  years 
and  finishing  under  \  inccnzo  i.ombiu-di.  His 
d6but  was  made  in  April,  1895,  at  Caserta 
(near  Naples),  in  the  rOle  of  Faust;  but  he 
was  hardly  known  till  his  appearance  in  1896 
at  the  Fondo  Th.,  Naples,  in  La  Tr^vi^ila, 
successfully  seconded  by  La  Favnrita  and  (/«<>- 
amda.   His  position  becanjc  assured  with  his 
engagement  at  the  Teatro  Lirico  in  Milan, 
where  he  was  chosen  to  create  the  r61e  of 
l^ris  in  Giordano's  Fedora  (1898);  he  also 
sang  at  the  Carlo  Felice  in  (ienoa,  for  two 
winter  seasons  at  Petrograd.  and  during  five 
summer  seasons  (1899-1003)  at  Buenos  Aires. 
For  the  Carnivai  of  1901  he  appearefl  at  La 
Scala,  Milan,  in  La  Bohhne,  Metisli'frlc,  and 
L'EUsir  d'amore,  and  created  tlie  Morindo  in 
Maacagni's  Ls  Maschere.   In  the  auturnn  of 
1901  he  sang  at  Trcviso  and  Bologna  in  La 
Tosca;  for  the  Carnival  of  1902  again  at  .Milan 
(T.  Lirico),  creating  the  leading  tenor  roles 
in  Clip's  Adriana  Lccouvreur  and  (at  La 
Scata)  Franchetti's  Germania.    In  1902  he 
likewise  sang  with  Melba  at  Monte  Carlo 
(where  he  was  engaged  for  four  .seasons),  and 
made  his  London  debut  on  May  14  at  (  im  nt 
Garden  as  the  Ouke  in  Rigoleito  with  unmis- 
takable success  so  far  as  the  discriminating 
public   was  concerned,   though    the  critics 
reserved  their  enthusiasm.  During  llie  winter 
season  of  1903—1  he  sang  at  Rome  and  Lis- 
bon; later  (Nov.  23,  1903)  makins  hb  Ameri- 
can dibut  at  the  raetr.  Opera  House,  New 
York,  in  Rigoletio;  here  he  has  appeare<i  regu- 
larly ever  since.    At  Monte  Carlo  (.March, 
1904)  he  took  the  part  of  Pinkerton  in  the 
creation  of   Puccini's   Madama  BuUerfiy. 
From  hb  summer  season  of  1903  at  Covtnt 
Garden   dates   his   immrnso   popularity  in 
London,  where  he  has  not  a{)iK'ared  in  opera 
since  1907,  the  management  being  unwilling 
to  accede  to  his  terms;  he  has,  however,  sung 
at  private  entertainments  and  in  concert, 
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where  his  wonderful  gifts  are  di^layed  to 
S^eat  advantage.  In  1907  he  included  Leip- 
zig, Hamburg  and  Rcrlin  in  a  German  tiiiinice 
which  became  an  ovation;  in  the  autumn  ol 
1907  he  was  enthusiastically  greeted  at  the 
Court  Opera  in  Vienna.  When  he  sang  there 
again  in  1913  he  received  15,000  crowns 
(IvOOO)  for  each  [M  rforinancc.  Since  then  he 
has  received  similar  fees  everywhere,  and 
when  he  appears  now  in  Germany  or  Austria 
the  scats  are  practically  sold  at  auction.  It 
is  said  that  the  royalties  paid  to  him  for  his 
records  areaome  $75,OOOa  year.  ItwouU!  be 
idle,  even  if  it  were  possible,  to  attempt  a 
complete  list  of  the  theatres  in  which  he  has 
sung.  His  torn-  has  the  rin^^'  of  the  true  dra- 
matic tenor,  combined  wiih  .i  sweetness  and 
power  unrivalleti  to-day  on  the  stage.  In 
perfection  of  breath-control  and  equalization 
throughout  its  compass  his  voice  is  an 
admirable  exemplar  of  the  f5o-cal!<'d  Old 
Italian  Method  of  M  canto;  in  range  of 
expression,  from  the  rude  passion  of^  the 
Italian  veristic  opera  to  the  tranquil  beauty 
of  lyric  episodes,  he  stands  alone  on  the 
stage.  He  hims«>lf  says  that  he  has  no 
'favorite  roles'— that  all  should  have  equal 
importance  for  tlu-  con-cieiilious  singer.  His 
repertory  of  over  5U  parts  sung  on  the 
stage  includes  the  chief  li^les  m  modeni 
French  and  Italian  opera. — Cf.  J.  H.W.igcn- 
mann,  E.  C.  und  das  Problem  der  Stimm- 
hiUunt  (Altenburg,  1911). 

Caruso,  Luifti,  b.  Naples,  Sept.  25,  1754; 
d.  Perugia,  1822.  M.  di  capp.  at  Perugia 
cathetlral,  and  a  remark.il  !>  jirolific  dramatic 
comp.  (69  operas):  he  also  wrote  5  oratorioe 
and  much  other  church-music. — ^See  QAjoc 

Car\alho  (-vahl'yu],  (really  GarnUlle), 
Lton,  distinguished  opera-manager;  b.  1825 
in  a  French  colony:  d.  Paris,  Dec.  29,  1897. 

Himself  a  good  singer,  he  met  Mile.  Miolan, 
the  celeiirated  soprano,  at  the  Op«'ra-Co- 
mique,  and  married  her  in  185.?.  From  1S72-4, 
manager  of  the  TheSltre  du  Vaudeville;  for  1 
year,  stage-manager  at  the  Grand  Opera; 
from  1S75,  DirtH  tor  of  the  Opera-Comique, 
succcwling  du  I.<Kle.  ,\ftcr  the  terrible  fire 
of  1887,  in  which  131  persons  perished,  he 
was  arrested  and  sentenced  to  6  months'  im- 
prisonment, and  a  fine  of  200  fr.;  but  was 
acquitted  on  apjical,  and  finally  r>  in-t  ited  in 
1891.  He  not  only  produced  acknowledged 
masterworks,  but  encouraged  many  young 
artists  by  bringing  out  new  operas. 

Car>'alho-Miolan  (kAhr-vahl'yii-m'yoh- 
lAhn'l,  Caroline-.Marie-F61ix,  b.  ^Marseilles, 
Dec.  31,  1837;  d.  near  Dieppe, July  10,  1895. 
Famous  dramatic  soprano.  Entered  Paris 
Cons,  at  12;  st.  undi-r  Diipn?:;  t<K)k  first 
prize  after  4  years.  Trial  debut  1849.  in 
Imeia  (Act  I),  at  the  Opin-Comique,  where 


she  was  etM;aged  1849-56.  In  1853  mar- 
ried L^on  C, — Favorite  par  excdUnce  in 
Op.-Comique,  Th.-Lyr.,  and  (1868)  Grand 
Op^ra.  Leading  roles:  Juliette,  Marguerite, 
Mireille,  Dinorah,  OpheUe, Valentine,  Pamina, 
Cherubino,  Zerlina. — Cf.  H.  de  Cunon, 
Croquis  d'artisUs  (Paris,  1898).  \k 

Gary,  Annl«  Loutse,  distinguished  con-T/W  ^ 
tralto  singer  in  opera  and  concert;  b.  Wayne  /  J,  * 
(Kennebec  County,   Me  ).  CXt.  22,   1842.  /i*-! 
Studied  in   Boston  and   Milan;  debut  at         .  *  ' 
Copenhagen;  studied  under  Mme.  Viardot- 
Garcia  at  Baden-Baden;  engaged  at  HaniF 
burg  (1868),  later  at  St(X-khnlm.    Has  sung 
since  then  in  theatres  at  Brussels,  London, 
New  York  ( lS70i.  rctrov^rad  i  IS7,S  i.  Married 
C.  M.  iiaymond  in  1882  at  Cincinnati,  and 
retired  at  the  he^ht  of  her  pawn,  She 
appcareil  in  concert  or  oiatorio  In  all  leafSiig 
cities  of  .\mcrica. 

Casals  [kah-sShls'l,  Pablo,  famous  violon- 
cellist; b.  Vendrell,  Catalonia,  Sjxiin,  Dec. 
30,  1876;  until  11,  pupil  of  his  father;  from 
12  15,  at  Barcelona,  of  Jose  Garcia  (cello) 
and  J.  Rixlereda  (comp.).  From  1894-6  he 
studied  in  Madrid  under  the  queen's  patron* 
age  with  TomAs  Breton  (comp.)  and  assisted 
in  the  chamfjcr-music  class  of  Jesijs  de  .Mo- 
nasterio,  whom  he  succeeded  in  1805.  His 
first  public  appearance  was  in  1889;  his  pro- 
fessional debut  at  the  Concerts  Lamoureux, 
Paris,  1898.  Prof,  of  cello  at  Barcelona 
Cons.,  1897:  solo'cellist  at  I'.iris  ( irand 
Opera,  l  s'>5  S.  ( )n  concert-tours,  in  1895-9, 
throughout  western  Europe;  to  the  United 
States.  1901-2  and  1903-4;  again,  with  almost 
«?cnsationaI  success,  in  1914  16  fas  ^^iloisf  and 
in  enst^mble);  to  .South  America,  1903,  l'M)4. 
It  is  safe  to  say  that  at  present  he  has  no 
superior,  and  but  few  equals.  In  1914  he 
married  the  American  nnger,  Susan  Metcalf. 
— Comps.:  Aa  Vision  de  Fray  Martin,  symph. 
poem  tor  orch.,  org.,  soli  aiid  ch.;  another 
symph.  poem  for  orch.  (1<><)2):  a  Miserere; 
orchl.  pieces;  pieces  for  pf.  and  'cello,  and 
for  pf.  and  vin.;  etc. 

Casamora'ta,  Lulgl  Fernando,  b.  WOrz- 
burg,  May  15,  1807;  d.  Florence,  Sept.  24, 
1881.  Student  of  law  and  music  at  Fkcenoe; 

co-editor  of  rhc  1 '|i ^rcnt ine  'Gazz.  Mut.*  from 
the  start  (1842 1.  Failing  as  a  comp.  of  ballet 
and  opera,  he  devotitl  himself  to  vocal  ch.- 
music  and  instrumental  composition.  He 
wrote  Origine,  storia  e  otiimtnenio  del  R. 
Istiluto  musicale  fwrenlino,  of  which  Inst,  he 
was  a  promoter  and  co-founder;  also  many 
critical  and  historical  essays.  His  comps. 
embrace  numerous  vocal  and  instrl.  worlcs; 
he  published  (1876)  a  Mannale  d'armonia. 
Casella,  Alfredo,  b.  Turin.  July  25,  1883. 
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B^an  to  play  the  pf.  at  the  age  of  four,  and 
received  nia  entire  iaftnictioii  fran  Ui 
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mother  until  1896,  when  he  entered  the  Paris 
Cons.;  studied  there  pf.  with  L.  Dieincr  (first 
prize,  1899)  and  comp.  with  (i,  Faure.  Has 
made  successful  concert-tours  (as  soloist  and 
in  chamber-music)  of  France,  Sjxiin,  Portu- 
gal, Italy,  Gtrmany,  the  Ncthcrlaiuis,  Russia, 
etc.;  has  also  ap|xarcd  as  visiiinjj  cond.  with 
several  of  the  larj^cr  Kura|x;aii  orchestras 
(Colonnc,  Lani<jurL-ux,  Concert -Gebouw,  etc.) ; 
in  1912  cond.  of  the  'Concerts  Populaires'  at 
the  Trornclt'ro  in  Paris;  prof,  of  advance<l  [)f.- 
cKis,s4.b  ai  the  Paris  Cons,  from  1912  15;  in 
1*J15  he  succctdinj  Sj^ambati  as  prof,  of  pf.  at 
the  Liceo  musicalu  di  S.  Ccdiia  in  Rome. 
Gen.  sec.  of  .'Soci^t^  musicale  iod^pendente'; 
chrvnhcr  of  the  Crown  of  Roumania.  H.is 
written  for  orch.  Italia,  a  rhapsody;  Prologue 
pour  uru  tragMit;  2  syniphs. ;  Xott€  di  nuiggto, 
with  ch.;  ooosidaablc  chamber-musk  (string- 

Jtiaitet,  sonata  for  vcl.  and  pf.,  etc.);  F Adieu 
la  vie,  a  cycle  of  4  Hindu  lyrics  from  the 
Gitanjaii  of  S.  Tagore,  and  other  songs;  pieces 
for  pi.  (9  Pieces,  somUina,  PupazeUi,  etc.). 
Has  orcnesuatcd  Balalurev's  Islamey. — Le 
C&K^fiU  sur  VeaUf  a  cKoreographic  comedy, 
is  MS. 

CSmcUs,  Pletro,  the  oldest  oompowr  of 
madrigals,  a  peracmal  friend  of  Dante,  died 

b  for.  I.^IK).  Cf.  C.  PcrineIlo»  C.  AppMUH 
suiUx  inUi,  eU.  C'lriesle,  1904). 

Casella,  Metro,  b.  Picve  (Umbria),  1769; 
d.  Naples,  Dir.  12,  1843.  \Vn>te  numerous 
operas  for  Naples  arvd  Rome;  was  maestro  at 
several  Naples  churches  and  (1817-43)  prof. 

at  the  R.  Cons.,  Naples.  His  numerous 
ma.sses,  vesfHTs,  psalms,  motets,  etc.,  are  said 
to  lack  originality. 

Caslo'va,  Marie,  concert  v!o1Ini>t ;  b. 
Otirk  Mis.,  .Mo.,  March  29,  1«95.  Siudittl 
with  Civij.  lluirich,  St.  Louis;  then  with  Otlo- 
kar  Scvcik  (Prague),  and  Carl  Fiesch  and 
Arrigo  ScratcCBerlin);  d6but  with  Blathncr 
Orch.,  Berlin  \,  1913);  American  debut 

with  N.  Y.  Syni|)h.  Orch.  (Nov.  14,  191.V); 
tourc^l  wiih  (iadski;  has  apjieared  since  with 
several  of  the  larger  symphony  orchs.  and  in 
many  recitals  in  the  U.  S.  and  Canada*. 

GMSlodo'rut,  Magnus  Aurelius,  b.  circa 
470  at  Syllaceum  (Lucania).  Of  his  work, 
De  artibus   ac  disciplinis  libertUium  title- 

rarurii.  Uil  section  treating  of  music,  'Ittsliiu- 
ttoncs  musicae,  is  printed  in  Gerbert's  'Scrip- 
toRS,'  vol.  i. 

Castel',  I^ouis-Bertrand,  Jesuii ;  h.  Mont- 
pdlier.  Nov.  11.  1688;  d.  Paris,  Jan.  11,  1757. 
Struck  by  Newton's  observation  on  the  corre- 

spondrnce,  in  proportionate  breadth,  of  the  7 
prismatic  rays  witli  the  string-h-n^ths  n-xiiiirefl 
lor  the  scale  re,  mi,  fa,  sot,  Ui,  si,  dn,  ht-  at- 
tempted the  construction  of  a  'Clavecin  oCu- 
Uie,'  to  produce  coler-hnnaoiiiei  for  the  eye 


as  the  ordinary  harpsichorrl  pnxlucps  tone- 
harmonies  for  the  car.  These  expensive  ex- 
priments  kxl  to  no  practical  result.  His 
Clavecin'  is  explained  in  an  es-say,  NottoeUes 
experiences  d'optique  et  d'acoustique  (1735; 
Engl,  transl.,  London,  1  757;  (.erm.  trans!., 
Hamburg.  1739).  His  other  treatises  are  of 
no  special  inteiest. 

CastelH,  Ignaz  Franz,  b.  \'icnna.  March 
6,  1781 ;  d.  there  Feb.  5,  1862.  He  was  'Court 
Theatre-Poet'  at  the  Karntnerthortheater; 
founder,  and  (1829—10)  editor,  of  the  'Allgem. 
musikal.  .'\nzeiger.'  He  wrote  the  libretto  of 
Weigl's  SchwcizerfamHie,  and  «)thcT  iwpular 
opera- books,  and  translated  many  foreign 
operas  for  the  (merman  stage.  His  Mmitotf* 
were  publ.  in  1861  in  4  vols. 

Castelmary  [-nnli'rr],  f  :*.T.^p-narnp  of 
[comti'l  Armand  de  Castanj,  drainaiic 
baritone;  b.  Toulouse,  Aug.  16,  1834;  d.  New 
York,  Feb.  8,  1897,  on  the  stage  of  the  Mct- 
ro[x>litan  0|xya  House,  just  after  the  1st  act 
of  Martlhi.  r)i'!iiit  at  dr.  OfxTi,  Paris,  in 
1864;  he  reinaimtl  there  till  187t),  th<  n  went 
over  to  Italian  opera,  in  which  he  had  much 
success,  particularly  at  Dniry  L,aae,  London, 
1873,  as  Mejphistophdes  in  Paust,  Covent 
Ganien,  I.oM<i<»n,  and  New  York.  His  reper- 
tory of  bass  and  baritone  roles  was  iiuaicnsc. 

Gastil-Bfaze.  See  Blaze,  F.-H.-J. 

Gastfllon  pc&h-st«>yAhn'|,  Alexis  de  (vi- 
comte  de  Salnt-Vlctor),  b.  Chartres,  Dec. 
13,  1838;  d.  Paris.  March  5,  1873.  St.  with 
V.  Masse,  but,  InHroming  dissatisfied,  went  to 
Cesar  Franck,  umlcr  whose  guidance  he  wrote 
a  pf. -quintet.  This  he  designated  as  op.  1,  and 
dfstroyt-d  ail  pnviinis  compositions.  He  is 
one  of  the  first  French  com|K>sers  of  the  last 
century  to  cultivate  absolute  music;  one  of 
the  original  founders  of  the  'Society  nationale 
de  musique'  (1871). — Works:  Psalm  84  for 
soli,  ch.  and  or«  h.;  overt  ,  /'ori/iM^i  Tasso;  2 
suites  for  orch.;  Esquisses  symphoniqucs;  a 
concerto  for  pf.  and  OfCh.;  a  str. -quartet ;  a 
pf. -quartet :  2  pf.-trios;  a  sonata  for pf.and vl.; 

pf.-pts.;  songs. 

Castrucci  (-str65'tchcl,  Pletro,  violinist ;  b. 
Rome,  1689;  d.  Dublin,  I  lI,.  20.  1752.  A 

Eupil  of  Con-lli,  he  came  lo  London  (1715)  as 
!ader  of  Handel's  opera-orch.  He  was  a  fine 
player  on  the  'violetta  marina,'  a  stringetl 
mstrument  invcntiKl  by  himself,  and  resem- 
bling the  'viol  d'amore'  in  tone.  In  Orlando, 
Handel  wrote  an  air  accomp.  on  2  'violctte 
marine'  'per  git  Signori  Castrucci' — Pietro, 
and  Pro->[H  r'>,  his  brother. — Publ.  vln.-con- 
Certm,  and  1  bonks  of  vln. -sonatas. — Pro- 
spero  C,  wliodird  in  I  .ondon,  1760,  and  was  a 
violinist  in  the  Italian  Opera<orch.,  publ.  6 
soli  for  vln.  and  fanss. 
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Catalan!  [  lali'nc],  Alfredo,  gifted  dram, 
coinp.;  b.  Lucca,  July  19,  1854;  d.  Milan,  Aug. 
7,  1803.  Taught  by  his  father,  a  fine  musician, 
and  by  V.  Magi;  wrote  (1868)  a  Mass  for  4- 
parts  and  orch.,  by  which  he  gained  admission 
without  examination  to  the  Paris  Cons.  Re- 
turned to  Italy  1873;  studied  in  Milan  Cons. 
2  years:  then  devoted  himself  to  dramatic 
composition;  he  was  the  successor  of  Pon- 
chielli  as  prof,  of  coinp.  in  Milan  Cons.  (1886). 
— Works:  Operas:  La  Fake  (1  act,  Milan, 
1875):  L'Elda  (Turin.  '80);  Dejaniu  (Milan, 
'83):  Ero  e  Leandro  (Milan.  1885);  Eihnra 
(Milan, '86);  Loreley  |a  new  version  of  L'l-Jdti] 
(Turin.  '90):  Im  WaJly  (La  ScaKi.  Milan.  ^>2; 
N.  Y.  1909);  of  his  operas  Dejanice,  Lordey, 
and  La  VKa0y,  met  with  brilliant  sucoeas. — 
A1sfi  various  orch. -pieces  (e.  g.,  SiUnzio  e  con- 
Urn  piazione);  symph.  poem  Ero  t  Leandro; 
chamber-music  (abo  vocal),  and  pf.-pcs. 

Catala'iii,  Angelica,  b.  Sinigagtia,  Mav  10, 
1780;  d.  Paris,  June  12,  1849.  Renownctl  so- 
prano st^e-singer  of  fine,  commanding  pres- 
ence: endowed  with  a  voice  of  wide  ranee  (to 
f*)  and  wonderful  flexibility,  she  excelled  In 
rtravura  singing.  Taught  at  the  convent  of 
S.  Lucia  di  Gubbio  (Rome),  she  made  her 
d^ut  in  1795  at  the  Fenioe  Th..  Venice, 
passing  to  I-a  Pergola,  Florence  (1799),  and 
La  Scala,  Milan  (1801).  Engaged  in  1801  at 
the  Ital.  Op.,  Lislx>n,  she  married  M.  \'ala- 
br^ue,  an  attach^  oif  the  French  embassy; 
proceeded  to  Parb,  where  she  gave  only 
concert -performances,  and  (1806)  to  London 
(debut  King's  Th..  Dec.  15),  whcri"  brilliant 
engagements  brought  in  .€  1 6,  TOO  within  a  year. 
After  a  sojourn  in  Crreat  Britain  of  7  years,  she 
rettimed  to  Paris  (1814),  and  undertook  tlie 
management  of  the  The.'itre  Italicn,  without 
much  success;  so  that  she  gave  it  up  in  1817, 
travelle<l  for  10  years,  singing  for  the  last 
time  at  Berlin  in  1827,  and  at  the  York 
Festival  in  1828.  She  retired  to  hcc  country^ 
seat  near  Florence. 

Cater.  Charles-Simon,  b.  I'Aigle,  Orne, 
June  10.  1773;  d.  Paris.  Nov.  29,  18.10.  Pupil 

of  GosstK-  and  (  iolH  rt  at  the  Paris  £roIe  R.  du 
Chant  (later  merged  in  the  Cons.),  whfre  he 
was  app.  (1787)  accompanist  and  'professeur 
adjoint  ;  in  1790,  accomp.  at  the  Opira,  and 
asst.-cond.  (to  Crosscc)  of  the  band  of  the 
(iarde  Nationalr.  17')5,  on  the  est.iljli^lum  ni 
of  the  Conservatoire,  he  was  app.  prot.  of 
harmony,  and  commissioned  to  write  a  Traite 
d' llarmonit  (publ.  1802,  and  the  standard  at 
the  Cons,  for  20  years).  With  Gosscc,  Mehul, 
and  Cherubini.  he  was  made  insixs:tor  of  the 
Cons.,  resigning  1814.  MemlH-r  of  the  Acad., 
1815. — Works:  11  operas  (Stmiramis,  1802; 
Les  Btiyadhes,  1810;  Les  AubergisUs  de 
qualitc,  1812;  etc.);  national  festival  cantatas, 
cliambcr^muiic;  none  of  special  originality. 


Cf.  J.  Carlez,  C.  fyude  hiographtque  et  crilique 
(Caen,  1895);  F.  Hellouin  and  J.  Picard, 
Un  MusiUenwm:  C,  (Paris,  19lO).--See 
Q.-Lcx. 

Catela'ni,  Angelo,  b.  Guastalla,  March 
30,  1811;  d.  S.  Martino  di  Mugnano,  Sept.  5, 
1866.  Pupil  of  Asioli  (pf.)  and  M.  Fusco 
(harm.);  enterc-d  Naples  Cons  in  1831  (Zin- 
garelli),  also  private  pupil  of  Donizetti  and 
Crescentilri.  1834,  cond.  of  Messina  opera; 
1837,  town  maestro  at  Corrcggio;  1838,  m.  di 
capp.  at  cathedral  and  court  of  Modena; 
1859,  asst.-!il)rari.in  of  the  Este  Library. 
Having  composed  3  operas  (2  not  produced; 
1  sucej,  he  now  devoted  himself  to  musical 
history;  wrote  Natizif  su  padre  Aaron  e  SU 
Nicola  Vicentino  CGazz.  Si  us.  di  Milano,' 
1851);  EpistoUirio  di  nulori  Lflr!>ri  iv  musica 
(1852-4);  Biblicgrafia  dt  dur  slampe  igrwte  di 
OUaviano  Petrucci  da  Fossombrone  (discovered 
by  Gaspari  at  Bologna]  (1858);  Delia  vita  e 
delle  opere  di  (}razio  Vecchi  (1858);  ditto 
di  Claudio  Merulet  da  Correggio  {\'^(y[))\  and 
DeUe  opere  di  AUss.  StradelUx,  etc.  (1866).  / 

Catoir  nc5h-twahrn,  Ceorg  Lvovltch,  b.  1 
Mosc:ow,  ;\pril   27,    1861.      While  ruir-iuing  i  ^, ' 
courses  in  mathematics  at   the  Univ.   oi  l  ]**"*^ 
Berlin,  he  studied  music  with  Klindworth 
(pianoforte)     and     Riifer     (cfunp.);    then  1|xa.*|A\»/ 
pupil  of  Liadov  in  Petra{>rrnl.  now  (1916)  •''^0* 
livmg  in  Moscow   -  Works;  Op.  5,  Russaika, 
cantata;  op.  7,  symphony  in  C  m.;  op.  13, 
Mtsfri,  symph.  poem;  op.  14,  string-trio;  oo. 
16,  strtng-qumtct :  op   17,  4  preludes  for  pf.; 
op.  18,  3  poems  of  Tiutslicv  fur  female  voices 
with  pf.;  op.  19,  3  stmgs  for  one  voice;  o[).  20, 
Pohne.  a  sonata  for  vln.  and  pf.;  op.  21,  con- 
certo for  pf.  and  orch.;  op.  22,  songs;  op.  23, 
gtring-quartct. 

Catru'fo,  Giuseppe,  dramatic  comp.;  b. 
.Maples,  .^pril  19,  1771;  d.  London,  Aug.  19, 
1851.  Pupil  of  the  Con8.dcl[a  PictA  de'  Tur- 
chini.  Officer  in  the  French  trmy  till  1804; 
then  sctslt-fl  in  Geneva,  where  he  wrote  and 
pnxluce<l  4  ojxTas;  went  to  Paris  (1810),  pro- 
duced 10  more  operas,  and  to  London  (1835). 
He  publ.  a  Milhode  de  Vocalisation,  solfcg^, 
church-music;  cantatas;  pf. -pieces;  songs. 

Caurroy  [k5h-rw&h'l.  Franyols-BiMtndw 
du,  aieur  do  St.-Frtoiln;  b.  Gerberoy,  near 
Beauvats,  February,  1549;  d.  Paris.  Aucr.  7, 

16f>9,   Singer,  cond.,  and  from  1599  8upi  rin- 
tendent  'oc  la  mustque  du  roi.'    His  works, 
mostly  for  church,  were  much  valued 
contemporaries. 

Cavaill6-Col  [kih-vih  ya'  1,  Aristide, 
celebratcti  organ-builder;  b.  Mont{>ellier,  Feb. 
2,  1811;  d.  Paris,  Oct.  13,  1899.  His  father, 
Dom.  Hyacinthe  C.-C.  (1771-1862).  was  also 
an  organ-builder  Aristide  went  to  P.iris  in 
1833;  built  the  organ  at  St.-Denis,  and  tlicre- 
aftcr  many  famous  oigana  in  Paris  (St.-SaU 
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moe,  Madddne,  etc.).  the  French  provinces. 
Belgium,  Holland,  and  elsewhere.    He  in> 

vented  the  system  of  separate  wind-chests 
with  different  pressures  for  the  low,  medium, 
and  hieh  tone>:  also  the 'flfltes  octaviante*. 
— ^Writings:  £tudes  exfMmentaits  sur  ks 
tuyaux  Morgue  (Report  tor  the  Acad^mle  des 
Sciences,  1849);  Pr  Vor^ue  el  dc  son  archi- 
tecture ('Revue  generale  de  I'architccture  des 
Travaux  Publics.'  1856),  and  Projet  d'Orgue 
monumental  pour  la  BasUique  de  Saint-Fierr* 
de  Rome  (1875).— O.  A.  PSeadiard.  NoHu 
biogr.  sur  A.  C.'C,  €t  ies  orgim  iUcHquts 
(Paris,  1899). 

Cavalieri  [  vih  rya're],  Emlllo  del,  a 

Roman  nobleman;  b.  circa  1550;  d.  Rome, 
March  11,  1602.  He  was  'Inspector-General 
of  Art  and  Artists'  to  the  Tuscan  court  at 
Florrnrr,  where  he  was  one  of  the  'inventors' 
and  most  zealous  promoters  of  the  (then)  new 
'stilo  rjippresentativo' — i.  e.,  the  hoinophonic 
style,  melody  with  accompanying  harmonics. 
HiB  AM wotk.  La Rappresentatione  dianima 
e  dicorpo  (Rome,  1600"! ,  is  n^anlcd  as  the  first 
oratorio;  in  his  //  Saliro  ;15'X)i,  Disperasione 
di  Fiiene  (1590),  and  Giuo(o  delta  circa  (1595), 
are  the  germ»  of  modern  opera,  depute  the 
crudities  of  their  harmonies  and  melodic 
monotony.  In  the  Rappresrnfnztnne,  too, 
occurs  a  'l)asso  c<mtinuato'  with  thorough- 
bass figiirinj{;  and  the  melcnly  shows  attempts 
at  figuration;  the  work  was  published  by 
iUess.  Gttidotti  in  1600,  with  an  explanatory 
preface.  A  facsimile  e<iitinn  of  the  libretto 
was  publ.  by  D.  Alaleona  i  Kome,  1912),  and 
ditto  of  the  orchl.  score  in  Mantice's  'Colle- 
sione  di  prime  fioriture  del  melodramma  ita- 
Nano'  (ib..  1912).— Cf.  D.  Alaleona,  Su  B.  C, 
etc.  (in  'Nuova  Musica,'  Florrnt-r,  !005); 
L.  Guidiccioni-Nicastro,  La  rapprestntazione 
a  cnima  e  di  etrp»  . .  .  MSftiM  stsmfts  (Lcf 
horn,  1911). 

Cavalle'ri,  Katherina,  b.  Wahring,  Vien- 
na. 1761 ;  d.  Vienna,  June  30,  1 801 .  Althoush 
she  scarcely  ever  sai^  outside  of  Vienna,  she 

has  become  known  to  fame  from  a  passage  in 
a  letter  of  Moz.irt's.  callinR  her  'a  singer  <rf 
whom  tiermany  might  w(  II  !)<■  proud.'  For 
her  he  wrote  tne  r61e  of  *  i;  tanzc  (EntfiUi- 
rung),  and  the  aria  'Mi  tradi'  in  Don  Ciemumi 
at  its  Vienna  production. 

Cavalle'ri,  Llna,  <Jram.  soprano;  b.  RomCj 
Dec.  25,  1874.  Pupil  of  Mme.  Mariani-Masi 
at  Paris:  d*bttt  at  Lisbon,  Dec.,  1900;  then 
sang  several  seasons  in  Naples,  Rome,  Flor- 
ence, Palermo,  Warsaw,  and  Petrograd;  1906- 
7  at  M.  O.  H.:  1908-9  at  Manhattan  Op.  H., 
N.  v.;  1915-16  with  Chioio  Op.  Co.  On 
July  10,  1913,  she  was  married  to  the  tenor 
Lucien  Sluratore.  Her  voice  is  of  magnificent 
quality,  but  the  rasters  are  not  perfectly 
cqoawsd;  ndther  is  her  actti^  impnsaive; 


her  success  is  due  chiefly  to  her  personal 
beauty  and  a  fiery  tempenment. 

Caval'li,  Francesco,  b.  Crema,  Feb.  14, 
1602;  d.  Venice,  Jan.  14,  1676.  His  real 
name  was  Pier  Francesco  Clalettl-Bniiii, 
his  father,  Giambatt.  CalettI,  calltxl  Bruni, 
being  maestro  at  Crema;  his  prottxtor  was  a 
Venetian  nobleman,  Federigo  C'avalli,and,  ac- 
cording to  the  pre^nuling  fashion,  he  took  the 
latter's  name.  Traincain  Venice,  he  was  a 
singer  at  S.  Marco  as  'Rruni'  in  16)7,  as 
'Caletli'  in  1628,  and  in  I640secomi  organist, 
as  'Caletti  detto  Cavalli.'  App.  first  organist 
in  1665,  he  became  m.  di  capp.  at  S.  Marco 
hi  1668.  A  pupil  of  Monte«vrde,  his  chief 
works  were  dramatic  (41  operas),  which 
show  a  marked  advance,  both  in  breadth 
of  form  and  power  of  expression,  rhythmk; 
and  melodic,  over  his  master.  His  Giatmn 
(Venice,  1649)  was  applauded  on  all  the 
chief  stages  of  Italy;  his  Serse  (Wnice,  1654) 
was  the  opera  chosen  for  the  marrii^ 
festivities  of  Uui*  XIV  in  1660.  and  hia 
Erccie  amanit  waa  written  for  the  inaugura- 
tion of  the  hall  of  the  Tuileries  (1662).  C. 
was  also  a  fine  orpanist,  and  romposctl  a 
noble  Requiem,  and  much  g<>o<l  church- 
mu^. — Cl.  L.  Galvani,  /  teatri  musicali  di 
Vennia  nel  secoto  X  VII  (1878) ;  H.  Kretzsch- 
mar,  Die  venetianische  Oper  und  He  Werke 
Cavallis  u.  Cestis  (in  '\'schr.  f:  M.-W.',  1892); 
E.  Wellecz,  C.  und  d<r  StU  der  veneiianisclien 
Oper  von  1640-60  (in  Adler's  'Studien  zur 
M.-W.,'  1913).— See  g.-Lex. 

Cavan,  Marie  (stage-name  of  Mary  Edith 
Cawein),  soprano  opera-singer;  b.  New 
York.  Feb.  6.  1889;  studied  in  N.  Y.  with 
Rose  Marie  Heiltg,  and  coached  with  Miss 

Harriet  Ware;  conccrt-d4but  Miiv  1.  1"09, 
at  Hotel  Plaza,  N.  V.;  sang  in  choir  ol  1  rin- 
Uy  Methodist  Ch.;  in  summer  of  1910 
coached  by  the  baritone  Charles  Clark,  at 
Paris,  in  singing  German  Lieder.  An  acci- 
dental meeting  with  .Xndreas  ni|)|M:I  (to 
whom  she  siinp  by  request  in  .Munich,  and 
again  in  C  irlsl'.id)  kil  to  an  engagement  for 
the  Chicago-Phila.  Opera  Co..  1910-12.  Op- 
eratic  debut  as  Irnta  in  Louise  at  Chicago, 
Nov.  9,  1910.  Other  roles  are  Frasquita 
{Camun)f  Myrtale  {,1'hau),  Iras  {Quo  Vadis), 

Gnvoa,  Oatterlno,  b.  Venice,  1776;  d. 
Petrograd.  April  2S.  1S40.  A  (jupil  of  Fr. 
Biancni,  he  hrst  produced  two  patriotic  can- 
tatas in  Venice,  and  in  1798  went  to  Petro* 
pad.  where  the  success  of  his  Russian  opera 
Jtopi  Sussanin  (1799)  procured  his  app.  as 
(ourt  conductor.  He  wrote  in  .d!  1  ^  Russian 
operas;  1  in  French,  and  1  in  Italian;  besides 
6  balteta,  and  vamwvilles.  chontses,  etc. 

Caylus  fkri-lQs'l.  Anne-Claudo-Phfllppo 
d«  Tubi^es,  coratc  de,  b.  Paris,  Uci.  31, 
1692;  d.  there  Sefit.  S,  176S.  He  traatad  of 
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CECILIA— CERVETTO 


ancient  music  in  his  Recueii  d'Aniiquitcs 
igyptiennes,  rtrusques,  grecques,  romaints  et 
gauloises  (Paris,  1752  et  scq.),  als^o  in  liis 
dissertation  printed  in  the  'Meinuires  Ue 
I'Acad^mie  d  iiMcr.',  vol.  zxi,  p,  174. 

Cecitia  (Saint),  a  Christbn  mart>T,  who 
died  for  the  faith  at  Rome,  A.  D.  230.  On  the 
Christian  calendar,  her  feast-day  is  Nov.  22. 
She  is  the  patron  saint  of  music,  more 
cspori.illy  of  cnuirh-muiic,  and  legend  ascribes 
to  ht-r  the  invention  of  the  organ. 

Cel«g»  [cha-U's&h],  Nicol6.  b.  Polcsella. 
Apr.  is;  1844;  d.  Milan.  July.  1906,  Pupil  of 
Maz7ucato  at  the  Milan  Cons.;  comp.  an 
opera,  Marino,  il  carUore  di   Venetia  (not 

f>ro<l.);  a  symph.  ^Kx-m  {K'rformed  at  the  Co- 
umbus  festivals  in  1892;  a  second  symph. 
poem,  //  Cuore  di  Fingal;  songs;  instrumental 
pict'fs;  numerous  pf. -transcript ions  am!  f  in- 
tasias  on  opera-themes,  etc  His  works  were 
highly  esteemed  in  Italy. 

Ccllcr  [^'h  l  i'l,  Ludovic  (pen-name  of 
Louis  Leclerq),  b.  Paris,  Feb.  8,  1828. 
Pu\A.  La  semaine  sainte  au  Vatican  (1867), 
Moliire-Lully:  Le  manner  ford  {Le  ballet  du 
roi)  (1867),  Les  origines  de  I'opera  et  le  'Ballet 
dt  la  reku'  (1868). 

Cellier  (sfl  y.l'),  Alfred,  bom  of  French 
parents,  Hackney,  London,  Dec.  1,  1844;  i\. 
there  Di-c.  28,  IKQl.  Chorister  at  St.  James* 
Chapel  Royal;  pupil  of  Thos.  Helnu>re;  1866, 
oofia.  at  Belfast  of  the  Ulster  Hall  oonoerts 
and  the  Philharmonic.  From  1871-5,  cnnd. 
at  the  Prince's  Th.,  Manchesttr;  1877-9  at 
the  London  Op^ra  Comique,  and  (with  Sulli- 
van) of  the  Promenade  Concerts  in  Covent 
Ganlen.  He  then  spent  some  years  tn  Amer^ 
icH  and  Australia,  and  n  tiinifd  to  F  ondon  in 
1887.— Works:  The  .\fas,^ur  of  Fnrnior<i  (nos- 
ton,  U.  S.  A.,  1881);  the  operettas  Ch.irity 
fcrgini  at  home  (1870):  The  Sultan  of  Mocha 
(1876);  The  Tower  of  London;  Nell  Gwynne; 
Bella  Donna;  The  Foster-Brothers;  Dora's 
Dream;  The  Spectre  Knight  (1878);  After  all 
(1878);  In  the  suik'i  (1880);  Dorothy  \\m^); 
The  Corp  (1886)  iMrs.Jarramie'sCenie  (1887) ; 
and  Tlie  MeitnManks  (London.  1892);  also 
H  setting  of  Cray's  Elegy  (Leeds  Fcst.,  1883), 
a  symphonic  suite,  and  some  popular  songs 
and  put-aoofk 

Cero'ne  [ch?h-I,  Domenico  Pletro,  b. 
Bergamo,  1566;  d.  after  1613.  In  1592  he 
went  to  Spain,  and  became  a  singer  in  the 
court  choir;  in  1608  he  joined  the  royal  choir 
at  Kaf^.  PuW.  Regole  per  il  canto  fermo 
(Naples.  1600),  and  F.I  Mehpro  y  Mnestrn, 
tractado  de  musica  teorica  y  prdctica  (Naples, 
1613,  pp.  1200;  a  compendium  of  early  mus. 
theor>'). 

Cerreto  [ch^-rcl'to],  Scipione,  composer, 
latiit.  and  theorirt;  b.  Napkt,  lS5t;  d.  there 


c.  1632.  Publ.  2  valuable  works:  Delia  praUiea 
musica  vacate  eslrmnentale,  etc.  (Naples,  1601), 
nnd  Arbore  musicale  (Naples,  1601);  a 
third,  in  MS.,  is  DiaJogo  harmonico  (two 
oopiei,  1628,  1631). 

Certon  [siir-tdhn').  Pierre,  a  leading 
trapuntist  of  the  16th  century,  was  choir- 
master of  the  Sainte-Chapelle  at  Paris.  His 
works  (masses,  motets,  psalms,  magnificata, 
and  chansons)  were  printed  in  the  ccnlections 
of  Ballard,  Attaignant,  Susato,  Phales< ,  ( tr  , 
between  1527-60.  Cf.  M.  Brenct,  Lei  iUujt- 
ciens  de  At  S.-Chapett*  (Mb,  1910).— See  Q.- 
Lex. 

Cerii  [cheh-roo'I,  Domenico  A^osttno,  b. 
Lucca,  Aug.  28,  1817;  d.  (?);  an  engineer  and 
musical  dilettant,  he  publ.  a  bipgradiy  of  L. 
Boccherini  (1864);  a  letter  to  his  friend 

Andrea  Bernadini.  contrasting  Ciernian  with 
Italian  music  (1870);  and  tlic  interesting 
Cenni  storici  deW insegnamerUo  ddia  mtuica 

in  Lucca,  etc:.  (Lucca,  1871). 

Cerren/  [chftr'.),  V.  F.  IWoomI  Frans), 
celebrated  inventor  and  tmpraiver  of  brass 

wind-instrs.:  h.  DiiUer,  Bohemia,  1819;  d.  Jan. 
19.  1896,  at  Koniggnltz.  In  his  12th  year  he 
was  a  good  performer  on  most  brass  instrs. 
Learned  his  trade  with  Bauer,  a  mtt8.-in8tr. 
maker  In  Pira(j[ue.  Worked,  later,  in  Briinn, 
Presburg,  Vienna,  and  Pest.  Est.  himself 
(1842)  at  Kftniggritz.  InvcntctI  the  following 
instrs.:  Cornon  ('44),  Contrabass  ('45),  Pho- 
nikon  ('48),  Baroxiton  ('53),  Contrafagotto  in 
metal  ('56),  Althom  obbligato  ('59),  Turner- 
horn,  JaRerhom.  army  Trombones  ('67). 
Prinihorn  ('73),  and  after  this  last  proved 
successful,  the  complete  Waldhorn  quartet 
(Primbom,  £b  Alto^  Waldhorn  in  F,  Tenor  in 
Bl>,  Basso  !•  in  F,  Baaso  If*  in  Dl»),  which  he 
considered  his  highest  achievement.  Then 
followed  the  Subcontrabass  anil  the  Sub- 
cuntrafagotto.  He  also  made  an  entire 
family  of  improved  Cornets  ('Kaiserkor- 
nctte ),  also  the  'Triumph'  Cornet.  His 
'roller'  cylindi  t mechanism  is  an  invention 
of  the  highest  iniix)rtanco.  He  imnnjved  the 
Euphonioa,  the  Russian  Signal-horns,  tha 
Screw-drum,  and  the  church  kettledrums. 
His  instrs.  have  taken  first  prizes  in  all 
exhibitions  in  Europe  and  America.  His 
factory  employs  over  100  workmen.  Since 
1876  the  firm  has  been  'V.  F.  C.  ft  SOhne.* 

Cervet'tl.   See  Gelinsk,  Hbimann. 

Cervet'to  [ch.lr  ],  Glacomo  (real  name  • 
Bassevi),  distinguished  'cellist;  b.  Italy,  circa 
10H2;  d.  I.()nd<m,  Jan.  14,  1783,  where  he 
had  lived  since  1728.  at  first  as  a  player, 
then  manager  at  Dniry  I^ne. — Hb  son, 
Giacomo  (James),  who  d.  Feb.  5,  1837,  was 
a  fine  'cellist  and  concert-player;  publ.  soli 
for  vhi.,  and  ducts  and  trios  f.  vln.  and  'odlo. 
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CmI  [cha'ze],  Beniamino,  distinguished 
pianist;  b.  Naples,  Nov.  6,  1845;  a.  there' 
Jan.  30,  1907.  rui>il  of  Naples  Cons., 
studying  comp.  under  .Mertadante  and  Pappa- 
lardo,  and  taking;  private  pf.-les-sons  of  Thal- 
berg.  App.,  1866,  pf.-prot.  at  Naples  Cons; 
J885-91  at  Pctrograd  Cons.;  jwalysis  of  the 
left  hand  f^rri-d  nim  to  give  up  his  pianistic 
career,  and  he  returned  to  Italy;  for  2  years 
he  was  cd.  of  'l-'.Archivio  Musicalc'  (Nanles). 
He  s^ve  very  successful  concerts  in  ltaly» 
•ho  at  Parts,  Cairo,  Alexandria,  etc  Publ. 
some  sixtv  pf.-pcs.  and  songs;  also  a 
Method  f.  pf.  (Milan.  1805-6-7).  An  opera, 
Vittor  Pisani,  has  tiot  lu ,  n  prodooed;  wrote 

Storia  del  Pianoforte  (I'XJJ). 

Cesti  [cheh'stel,  Marc'  Antonio,  a  Fran- 
ciscan monk  and  renowned  dramatic  comp.; 
b.  Arczzo,  Oct.  [bapt.  ISth),  1618;  d.  Venice, 
1669.  Pupil  of  Cariffiunii  at  Rome;  in  1646 
m.  di  capp.  to  Ferd.  II  de'  Metliei,  at  Flor- 
ence; 1660,  tenor  singer  in  the  I'a|)al  choir; 
1666-0,  asst.-Kapellm.  to  the  Emperor  Leo- 

G)ld  I,  at  \"i(  nna;  then  returned  to  Venice, 
is  first  opt T.i,  Orontea  (Venice,  1649),  was 
much  ap[)LiU(ied;  other  dratn.itic  ventjires 
were  also  successful:  Cesare  amante  (Venice, 
1651),  La  Dori  (Venice,  1663)  (selections 
publ.  in  vol.  xii  of  'Publ.  d.  Cescllschaft  f. 
Nlusikforschung'],  //  Principe  generoso  (Vien- 
na, 1665),  //  Porno  d'oro  (Vienna,  1666;  the 
score  is  in  the  Imp.  Library  at  Vienna) 
(publ.  complete  in  'Denkm.  d.  Toniranst 
In  Osterreich.'  Ill,  2  and  IV,  2];  Tito  (Venice, 
1666),  Nelluno  e  Flora  fesUggianii  (Venice, 
1666),  Semiramide  (Vienna,  1667),  Le  di- 
.sgnuU  d'Amore  (Vienna,  1667).  A  r gene  (Vcn- 
ice,  1668),  Getuerko,  and  Argia  (Venice, 
1669).  Many  of  hl>^  mntar.i'^  are  i)r<'srrvrd  in 
various  European  libraries;  he  transferretl  to 
the  stage  the  cantata,  which  had  Ixt-n  per- 
fected for  the  church  by  hb  master,  Carisstmt. 
He  also  wrote  madngals,  mngs,  ctc.-'~Cf. 
H.  Kretzsrhniar,  Die  venezianische  Oper  u.  die 
Werkt  CavaUis  und  Ceslis  (in  'Vschr.  f.  M.> 
W.'»  1892).— See  Q.-Lex. 

Chabrier  [shah-br'ya'J,  ( Alexis-) Emma- 
nuel, b.  Ambcrt.Puyde  I>Ame,  Jan.  18,  1«41; 
d.  Paris,  Sept.  13, 1894.  Studied  law  in  Paris; 
later  harmony,  etc.,  iinder  Scmet  and  Hi- 
gnard,  and  pf.  uiukr  Kdouard  Wolff.  First 
Operettc, /'i?tot/f  (Paris,  1.S77);  then  I'luiuca- 
ttOH  matiquie  (Paris,  1879);  1881,  chorus- 
master  under  Lamourcux.  In  1885  was  pro* 
duced  La  Sulamile  (scene  for  soprano,  frm.de 
ch.,  and  orch.);  1886,  GiLcndoiine,  grand  u[>era 
In  3  acts  (Brussels);  1887,  the  o|)era  Le  Rot 
malffri  iui  (Paris,  Opera-Com.).  He  left  an 
unfinished  opera,  Bn^.  He  published  pf.- 
mu-ir  (e^.,  the  mil.  Pihes  pitlorryqut's);  a 
churus,  A  la  Musique;  and  fur  orchestra  a 
Mwk$     flU;  a  iliapiody,  EspaHoi  Suile 
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pastorale;  Joyeuse  Marche;  Marche  fran^aise 
— Cf.  O.  Sere,  E.  Ch.,  in  Mus.  Jranqais  d'au- 
jourd'hui  (Paris,  1911);  G.  Serviires,  E.  Ch 

(Paris,  1912).  4,- 

Chadwick,  George  Whitfield,  b.  Lowell. 

Mass.,  Nov.  13,  1854.  After  some  years' 
study  of  organ,  etc.,  under  Eugene  Thayer 
at  B<]ston,  in  1H76  he  took  <  h.irge  of  the 
musical  department  of  Olivet  College,  Mich. 
During  1877-8  he  studied  in  the  Leipzig  Cons. 
(Reinecke,  jadassohn),  and  his  graduation- 
piece  ; overture  to  Rip  van  Winklr)  was  re- 
rxMtrd  ,il  a  Handel  and  Haydn  concert  in 
Boston  in  1880.  In  1879  he  studied  composi- 
-tion  and  organ-playiiq;  at  Munich  under 
Rheinberger;  in  1880  he  settled  in  Boston, 
becoming  organist  of  the  South  Cougreg.  Ch., 
and  teacher  of  harmony,  comp.,  and  instrum. 
at  the  N.  £.  Cons,  of  Music,  of  which  he  was 
app.  Director  in  1897,  succeeding  Faelten. 
He  h;i'<  received  the  hop.  decree  of  A,  M.  from 
Vale;  and  for  several  seasons  wasconductor 
of  the  Worcester  Mus.  Festival. — C.  is  one 
of  the  leading  American  composers;  a  list  of 
hb  chief  works  followa:  Comic  operas  The 
Quiet  Lnd^inr^  (Boston,  1892)  and  Tahasco 
(ib.,  18^4);  the  lyric  opera  Judith  (Worcester, 
1900);  music  to  the  morality  play  Every 
Woman  (1911);  3  symphooiea:  I.  in  C  (MSJ; 
II,  in  Bt»;  HI,  in  F;  a  nnfonietta  in  D; 
6  overtures:  Rip  van  Winkle,  Thalia,  Mdpo- 
mene.  The  Miller's  Daughter,  Adonais,  EU' 
terpe;  3  symphonic  sketches  for  orch..  Jubilee, 
NeHt  and  A  Vagrom  Ballad;  Serenade  in  F; 
Sidle  in  A;  Cleopatra,  symph.  poem;  Aphro- 
dite, symph.  fani.ir.\  ;  Sititt'  sym fihonique; 
Variations  for  organ  and  orch.  Also  much 
diurch-music,  mime  for  pf.  and  organ,  and 
some  50  sonjp  famong  these  a  set  of  12  from 
Arlo  Bates'  Told  in  the  Gate) ;  Chamber-music: 
Pf. -quintet  in  Ei>;  5  string-quartets,  in  G  m., 
C,  D,  Km.  and  Dm.;sl  ring- trio  in  Cm.;  Choral 
works:  The  I'iking's  Last  Voyage  (for  liaritone 
solo,  male  ch.  and  orch.,  1886);  The  Lovely 
Rosabelle  (for  soli,  mixed  ch.  and  orch.,  1890); 
Phimix  expirana  (lcS92);  The  Lily  Nymph 
(1S<>5):  The  Pilgrim's  Hymn  (ode),  and  The 
Columhiiin  Ode  (Chicago,  ISO.'i);  Lochinvar, 
ballad  for  baritone  and  orch.;  Aghadoe,  ballad 
for  soprano  and  orch.— Also  a  text-book  on 
Harmony  (Boston,  1898). 

Chaliapine,  Feodor.   Sec  Sr.\liapiv. 

Challier  [shShl-ya'],  Ernst,  b.  Beriin,  July 
9,  1843,  music-publisher  there.  His  mono> 
^r.tphic  catalogues  of  songs,  duets,  and  trios, 
etc.,  are  of  interest. 

Chamberlain,  Houston  Stewart,  b. 
Portsmouth,  Sept.  9,  1855.  He  received  his 
earliest  oducatmn  at  Versailles,  and  then 

studie<l  at  Cheltenham  Coll.,  C.loucester. 
Because  of  ill  health  he  was  obliged  to 

his  iatcntioo  of  following  tho 
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military  career  (his  father  was  a  British,  Diana-^s.  and  songs  enjoyed  great  popularity 
admifBl),  and  in  1870  he  went  to  Stettin,     tor  a  time. 


His  association  with  Prof.  Kuntzo  there 
filled  him  with  enthusiasm  for  (".ormanic 
culliirc  .irul  civilization,  to  the  study  of 
which  he  devoted  many  years.  The  results 
of  these  stadlea  he  pubumed  in  a  lemarkabie 
work,  DU  Grtmdiagen  des  19.  Jahrhundfrts 
(Munich,  1899-1901;  lOth  ed.  1914;  Engl, 
tr.  by  Lord  Rcdeadale,  London,  1910).  The 
yean  lii79-81  he  spent  in  Geneva,  studying 
science  at  the  Univ.  (taldng  his  degree  with 
the  diss.  Rrcher'ckes  SUr  la  she  ascendanU) 
and  music  with  A.  Ruthardt.  During  his 
residence  at  Dresden  (1885-9)  he  began  his 
activities  as  contrib.  to  various  German, 
French  and  English  journals,  writing  with 
equal  f.uilily  the  three  lan^uaRes.  I'rom 
1889- 1W8  he  lived  in  Vienna.  In  the  latter 
year  he  married  R.  Wagner's  daughter,  Eva, 
and  has  since  lived  in  Bayreuth.  Ch.  was 
one  of  the  most  ardent  and  influential  apos- 
tles of  Wagner's  art,  a  man  of  deep  pene- 
tration and  keen  analytical  power.  His 
great  Wa^iK-r  biography  is,  in  tact,  rather  a 
profound  psychological  study  than  a  mere 
record  of  events.  Besides  books  dealing 
with  literature  and  philosophy,  Ch.  has  publ. 
the  following:  Das  Drama  Richard  Wa^tifrs 
(Leipzig,  1892;  Sth  ed.  1913;  Fr.  transl. 
1894;  Engl,  transl.  1915;— still  the  best 
work  on  that  subject);  Richard  Wagner. 
Rchte  Brirfrnn  F.  Pmrger  (Bayreuth,  1894; 
2d  tKl.  1908);  RuharA  Wagner  (Munich, 
1896;  2d  ed.  1911;  Engl.  tr.  1897;  Fr.  tr. 
ISQQ):  Die  ersten  20  Jahre  der  Ba\reuther 
BuhnenjestspieU  (Bayreuth,  1896);  Farstjal- 
mOreken  (Munich,  1900;  2d  ed.  1913). 

Chambonnl^res  (shJUlB-b&hn-y.lr'l.  Jac- 
ques Champion  (called  "Champion  de 
Chamb."),  a  cembalist  of  the  17th  century 
(d.  circa  1670),  first  chamber<embaltst  to 
Louis  XIV.  and  the  teacher  of  the  elder 
Couperins,  d'.Xns^Iibert,  Le  B^ue,  Hardelle, 
and  others.  Two  hooks  of  his  clavecin-pcs. 
were  printed  (1f)70j.  H.  Quittard  publ.  his 
cplt.  works  (1911).^f.  H.Quittaid.  Ch.  (in 
'Rev.  Int.  de  Musique'  1898,  no,  12). 

Giianiliiada(dtSh.me-nfthd'l,Gfeil«-(Loii- 

ise-Stdphanie),  composer  and  pf. -virtuoso; 
b.  Paris,  Aug.  8,  1861.  where  she  resides. 
A  pupil  of  Fecouppey,  S,xvard,  and  Marsick; 
finally  (in  comp.)  of  Benj.  Godard. — Works: 
The  ballet-symphonie  CattirM  (Marseilles, 
1888,  V.  sutc.i;  the  syinithonic  Iyri(]Uo  Lfs 
Amazones  (.\ntwerp,  1888);  2  Suites  for  otch. ; 
Concfrts{u(k  f.  pf.  w.  orch.;  she  has  pul)l. 
over  00  pf,-pcs.,  chiefly  romantic  in  style 
(six  Concert-studies,  op.  35;  Btuit  sym- 
hhonique;  V'ahe- Caprice;  La  Lisonjera;  Ara- 
oesoue,  op.  61;  Impromptu;  Six  Airs  de 
MwOr       *  gent  number  of  loa^  Her 


Champein  (shdhn-pSn'],  Stanislas,  b. 
Marseilles,  Nov.  19,  1753;  d.  Paris,  Sept. 
19.  1830.  He  studied  under  Peocioo  and 
Chavet  in  Paris;  at  13  he  became  m.  de 
musiquL'  at  ihi-  C  ollegi.ite  Ch.  at  Pignon,  for 
which  Hl  wrote  a  magnificat,  a  mass,  and 
psalms;  in  1770  he  went  to  Paris,  where  some 
sacred  works,  and  2  operettas,  made  his  name 
known.  Up  to  1792  he  pro<luced  22  operas, 
the  best  of  which  were  La  Mtiomunie  (1781), 
Les  DeUes  (1787),  and  Le  nouveau  Don 
QukhoUe  (1789).  From  1793-1804  he  filled 
a  government  position;  yet  also  wrote  15 
operas,  none  of  which  was  prod.  After  this 
he  gradually  lapsed  into  neglc-ct  and  deep 
poverty,  from  which  he  was  rescued  by  friends 
not  two  yean  before  his  death.  Though  one 
of  the  best-lcnown  stageHxmpoeen  of  his 
time,  Champdn's  mrlca  are  wlioUy  forgotten. 
— See  Q.-Lex. 

Champloii,  Jacquea.    See  CBambon- 

HI&RES. 

Chanot  [shiUi-noh'l,  Francois,  b.  Mire- 
oourt,  1787;  d.  Brest,  1823;  son  of  an  instru- 
ment-maker; became  a  naval  engineer,  was 
retired  on  half-pay,  and  during  his  forced 
inactivity  inviritid  a  vii)lin,  made  on  the 
principle  that  the  vibratory  power  would  be 
mcreased  by  preserving  the  longitudinal 
woo<J-fibres  intact  as  far  as  [ifi-isihlc.  Thus 
his  violin  had  no  bouts,  but  slight  incurva- 
tions like  a  guitar;  the  sound-holes  were 
almost  straight,  and  the  belly  nearly  flat; 
the  strings  were  attadied  to  the  edge  of  the 
btUy,  instead  nf  to  a  tail-piece.  The  vinlin 
w.is  submitted  to  the  Academy,  whose  report 
after  testing  it  put  it  on  an  equality  with 
those  of  Stradivari  and  Guameri  (il).  His 
Iwother.  a  luUner  at  P^ris,  manufactured  a 
number  of  violins  after  thi-^  m(iri(  l:  hut  i:.i\'e 
it  up  when  a  few  years  had  demonstrated  its 
unpractical  character. 

Chantavoine  [sh^hn-t&h-vwShnl,  Jean, 
b.  Paris,  May  17,  1877.  St.  hist,  of  music 
with  FriedlSndcr  in  Berlin  in  1898,  and  again 
from  1901-2;  since  1903  mus.  crit.  of  'Revue 
Hebdomadairc';  while  retaining  this  post,  he 
fills  a  similar  position  on  'Kxrdsior'  (stnce 
1911);  also  (since  1911)  one  of  the  editors  of 
'L'.\nnce  Musicalc';  editor  of  the  scries  'Les 
Mattres  de  la  Musique'  (a  collection  of 
biogrs.),  to  which  he  htmaelf  has  contrib. 
Beethmrn  (1906)  and  Li<~zt  {1910;  .-^d  ed. 
1913).  Has  also  written  Munciens  et  Poites 
(Paris.  1912;  contains  an  account  of  Lisst's 
early  lost  opera,  Don  SattcfUt  theaooreof  wliidi 
was  found  Wch.);  publ.  first  time  score  and 
pf.-arr.  of  BeethnV'  n'>  12  minuets  for  orch. 
(written  1799,  discovered  by  K.  von  Pefger 
in  1872). 
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Chap!  y  Lorente   [chah'pf],  Ruperto, 
b.  VilUna,  Alicante,  March  27,  1851;  d. 
Madrid,  March  23, 1909.    Pupil  of  the  Cons. 
oi  Madrid ;  then  on  a  stipend  from  the  Spanish 
Academy  for  further  study  in  Rome  (1874); 
wnitf  -firne  ojxTas  {La  htja  de  Jefte,  La  hija 
de  UarcUaso,  etc.),  but  discovered  that  his 
talent  found  more  suitable  expression  in  the 
lighter  zarzuela :  his  work  is  noted  for  elegance, 
grace  and  exquisite  orchestration;  of  one  of 
his   last    z.irzuelas    {La    Revoltosa)  Saint- 
Saens  remarked,  that  Bizet  would  have  been 
■   proud  to  sign  his  name  to  the  sooie.  Ch. 
wrote  155  zarzuclas  and  6  operas. 
|.      ^-^  Chapman,  William  Rogers,  b.  Hanover, 
'^'^^  Mass.,  Aug.  4,  1855.    Chorus-leader  and  con- 
/ductor,  residing  in  New  Yorlc   Founder  and 
?  'J    cond.  of  the  Apollo  (male  vcs.)  and  Rubinstein 
1  (female  vcs.)  Clubs,  and  sinre  l*)n.?  cond.  of 

the  annual  Maine  Fest.  at  Bangor  and  Port- 
land. Has  written  chuidi-niuMC,  choial 
works,  pf.-pcs.,  songs,  etc. 

Chapp|ell  &  Co.,  London  music-publishers, 
founided  in  1812  by  Samuel  Chappell,  J.  B. 
Cnmier  (the  pianut),  and  F.  T.  Latour. 
Cramer  retiredTin  1819,  Latour  in  1826,  and 
S.  Chappell  cIIikI  in  18.^4,  when  his  son 
William  (18W-1888)  became  the  head  of 
the  firm.  In  1840  he  establishc-d  the  '.An- 
tiquarian Society';  he  published  A  Coll.  of 
NaHoHol  Engl.  Airs  (2  vols.,  1838-9),  Dow- 
land's  songs,  and  Popular  Music  of  the  Olden 
Time  (2  vols.,  1845-9);  he  left  an  unfinished 
History  of  MtuU  (vol.  i,  Londoi*.  1874). 
His  brothers,  Thomas  (1819-1902),  and 
Arthur  (1834-1904),  were  respectively  the 
founder  and  conductor  of  the  Moiiday  and 
Saturday  Popular  Concerts. 

Chappie,  &imuel,  b.  Crediton  (Devon), 
England,  in  1775;  d.  Ashburton,  Oct.  3,  1833; 
organist  and  pianist,  blind  from  infancy. 
Oi^.  at  Ashburton  1795-1833.— Publ.  3  pf.. 
sonatas  w.  vln.-accomp.;  3  sets  of  six  anthems 
in  score;  12  psalm-tunes;  5  songs  and  a  glee; 
6  songs  w.  pt.;  etc. 

Chaputo  [shih-pae[l,  Augitste-Paul-Jcaai- 

Baptiste,  b.  Dampierre-sur-Saton  (Haute- 

SaAne),  France,  A()ril  20.  1862.  Pupil  of 
Dubois  (harm.),  Massenet  (cpt.  and  fugue), 
and  Ces.ir  I-  ranck  (org.,  improv.,  and  comp.) 
at  Paris  Cons.,  taking  1st  prize  in  harmony 
(1877),  1st  prize  for  org.,  etc.  (1880),  and  the 
Rossini  prize  in  1885.  From  1882-7,  org.  at 
Notre-Dame-des-Champs;  since  then  at 
'  Saint-Roch.  Since  1804,  prof,  of  harm,  at 
the  Cons.;  since  1895,  Inspector-General  of 
musical  instruction  in  the  Paris  Schools. — 
Works:  The  4-act  lyric  dram.i  Enf^tierrande 
(Op.-Com.,  1892;  fiasco);  Les  Ancitres,  dram, 
legend  for  soli,  chorus  and  orch.;  Les  jardins 
d'Armidf.  draniatir  cantata;  incid.  music  to 
EUn  (1694; ;  Tattered,  3-act  lyric  drama  (Op.- 


Com.,  1898  ;  an  oratorio,  Les  Sept  Paroles  du 
Christ;  Solemn  Mass,  for  soli,  ch.  and  orch.; 
s(  \'(T,il  short  masses  w.  org.;  motets;  Fantaide 
for  orch.;  Sonata  for  vln.  and  orch.;  a  string- 
quartet;  a  pf.-trio;  Pulchinelli,  pf.-suite;  a 
pf.-suite  on  the  oriental  scale;  pes.  for  'cello 
and  pf.,  vln.  and  pf.,  and  pf.  solo;  2  fan- 
taiflies  for  horn  w.  pf.;  organ-music;  numerous 
songs;  choruses  for  children'.-;,  women's,  men's 
and  mixed  voices. — Has  also  published  a 
Traitc  d' Harmonic  theorique  «f  pratique. 

Char  [k  ihrl,  Friedrich  Ernst  [Fritz],  b. 
Cleve  un- Rhine.  May  3,  1865.  Pupil  of  C. 
Kistler  at  Sondersi»aus<-n  Cons.,  and  of 
WuUner  and  Neitzel  at  Cologne  (1883-6). 
Held  various  posts  as  operatic  cond.  (Ulm, 
Stettin,  etc.).  He  wrote  text  and  music  of 
the  very  successful  3-act  romantic  opera 
Der  Schelm  von  Bergen  (Zwickau,  1895^. 
Other  works:  Cantata  Spiclmann,  for  solit 
ch.  and  orch.;  Hymne  for  8-part  ch.  with 
orch.;  a  pf.-rnnrprto;  pf.-pcs.  (sonata,  op.  5, 
in  F  m.;  Tanztdyile;  Cavotic;  Elegie;  scherzo, 
WaJdeslust);  for  vln.  and  pf..  Lied  der  Sehtt' 
sucht;  AUnmHaU;  FatUaisie  for  organ}  Lie- 
der;  etc. 

Charpentier  |shar-p5hn-t'y^n>  Gustave* 
b.  Dieuze,  Lorraine,  June  25,  1860;  st.  Paris 
Cons.  IMl-?,  pupil  of  Massart  (vln.), 
Pessard  (harm.),  Mas.senet  (comp.),  and 
took  Gr.  prix  de  Rome  in  1887  with  the 
cantata  Dtdon.  Succeeded  Massenet  in  1912 
as  member  of  the  Academy.  Always  inter- 
estctl  in  the  welfare  of  the  working  classes, 
he  founded,  in  1900,  the  society  'L  ocuvre  de 
Mimi  Pinson,'  which  he  organized  during 
the_  great  war  as  an  auxiliary  Red  Cross 
Society. — First  work,  orch.  suite.  Impressions 
d' Italic;  then  the  stm^s  Les  fteurs  du  mal  and 
Quinzc  poimes  (soriiL-  of  the  latter  with 
ch.  and  orch.);  Fausses  Impressions,  for  ch. 
and  orch.:  Chant  d'Ap<ahiose,  do.;  Serenade  d 
Watteau,  do.;  and  the  operas  Louise  (Paris, 
1900;  N.  Y.,  1908)  and  Julien  (Opera-Corn.,  . 
1913;  N.  Y.,  1914);  symphonic  drama  (or 
concert-opera)  La  Vic  du  Po^te  (Grand 
Op6ra,  1892) ;  symphonic  poem  Napoli  (1891). 
— Cf.  O.  StTi',  C.  Ch.,  in  }fus.  frattfois  iToif- 
jourd'hui  (2d  cd.  Tari.^  1911). 

Charpentier,  Marc-Antolne,  b.  Paris,  • 
1634;  d.  there  Feb.  24,  1704.  A  student  of 
painting,  he  went  to  Italy,  where  Carissimi's 
music  won  him  over  to  the  subtler  art.  He 
studied  with  Carissimi,  returned  to  Paris,  and 
was  app.  m.  de  chap,  to  the  Dauphin,  but  lost 
the  post  throuRh  Lully's  influence,  which  SO 
embittered  him  against  the  latter  that  he 
totally  eschewe<l  Iiis  style,  although  to  his 
own  prejudice.  He  became  m.  de  chap,  and 
music-teacher  to  Mademf)iselle  de  Guise;  then 
intenfjant  to  the  Duke  of  Orleans,  then  m. 
de  chap,  of  the  Jesuit  cullogiai  church  and 
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monastery;  and  finally  m.  de  chap.,  till  his 
decease,  of  the  Saintc-Chapelle.  Ih-  corn- 
posed  16  opc-ras  and  kindred  scenic  works  for 
the  public  stage,  besides  several  'tragedies 
spirituelles'  for  the  Jesuits;  also  masses  and 
motets,  pastorales,  drialcing-songs,  etc.  Fhlia 
considera  that  C.  was  Lully's  superior  in 
learning,  thnuRh  of  iiifi  rinr  inventive  power. 
His  oratorio  Lr  rcnumeni  de  St.-Purre  was 
recently  revived  in  Parii  with  oonaideraUe 
success.  -See  O.-Lex. 

Chatterton,  John  Balslr,  renowned  harp- 
ist; b.  Norwicn,  1805;  d.  London,  Apr.  9, 
1871.  He  was  prof,  of  harp  at  the  R.  A.  M., 
and  rourt-harpist  to  Queen  Victoria;  publ. 
original  solos  for  his  instr.  and  tnuHCfq>tioii» 
of  popular  airs. 

Ghaumet  (shoh-ma'],  William,  b.  Bor- 
deaux, Apr.  26,  1842;  d.  Gajac,  Girondc, 
Oct.,  1903.  Took  the  'prix  Crcaaent/ and  the 
'prbc  Rossini'  for  composition. — Worlcs:  The  • 
comic  i[H  r.i  p^che  de  M.  Gfroitte  (1S73}» 
dram,  poetn  Tdra  (Bordeaux,  1873),  com. 
opera  Bathyle  (1877),  drani.  poem  Ilerode 
(Paris  Cons..  1885),  MamzeUe  Pioupiou 
( 1889) :  lyric  drama  Mauprat  (MS.) ;  La  petite 
HMssMs  (1903);orch.-pc8.,  pf.-mui.,  wiagii  etc 

Chausson  [shoh-sShn'],  Ernest,  b.  Paris, 
Jan.  21,  1855;  d.  Limay,  near  Mantes,  June 
10,  1899,  Pupil  at  the  Paris  Cons,  of  Massenet 
and  Cisar  Franck;  Secretary  of  the  Soct6t6 
Nationaie  de  Mtisiatie.  Composer  of  dis- 
tinguished individuality. — Works:  Book  and 
music  of  the  3-act  lyric  drama  Le  rot  Arthus 
(Karlsruhe.  1900);  J-act 

Shoflic  entr'acte-music  to  Les  Caprices  de 
farianne;  symphony  in  B^;  symphonic  poem 
Viviane;  orchl.  pieces  Un  soir  d<-  fete,  Solitude 
dans  les  bois;  music  to  The  Tempest  (Shake- 
speare) and  the  Ligutd*  dt  Sle.-Cieile  (Bou* 
cnor);  a  string-quartet;  a  pf.<oncerto:  a 
viotin-coneerto  w.  pf.  and  string-quartet; 
6trin^:  tri  )  in  G  m.;  Pot  me  f.  vlii.  with  orcii.; 
Ilymnc  vrdique  f.  ch.  and  orch.;  Le  poeme  de 
T amour  et  de  la  mer,  and  the  tragic  CkansoH 
perPitueUe,  both  f.  vocal  aoio  w.  orch.;  etc. 
— In  his  dramatic  music  he  belonged  to  the 
neo-Frenrh  group  of  d'Tndy  and  others 
with  more  or  less  pronounced  Wagnerian 
affiliations.  Cf.  O.  Sere,  E.  Ch.,  in  Musicians 
fran^ais  d'aujourd'hui  (2d  ed.  Paris,  1911). 

Chauvet  [shob-vi'l,  Charles-Alexis,  b. 
Marines,  June  7,  1837;  d.  Argentan,  Jan.  28, 
1871.  Pupil  (1850-60)  at  Paris  Cons,  of 
Bcnoist  (org.)  and  Ambr.  Thomas  (conip.); 
took  first  prixe  in  ocgan^lass  in  1860.  He 
was  organist  in  lome  nunpr  churdies,  and 
then  (1869)  at  die  new  E^lise  de  la  Ste.- 
Trinit6.  He  was  a  woniliiful  imi>r<>vi-MT, 
and  a  highly  gifted  compuser;  Im  publ. 
works  are  chiefly  otgan-musk. 


Chavanne  [shah-v^hn'j,  Irene  von,  dra- 
matic alto;  b.  Graz,  Apr.  18,  1868.  St.  at 
\  u-iui.i  Cons.  1882-5  uiulcr  Joh.  Resz;  eng. 
uninterruptedly  since  1885  at  the  Dresden 
Court  Opera;  made  'Kanmiersangerin'  in 
1894.  Her  voice  is  equally  remarkable  for 
its  beauty,  volume  ana  compass. 

Chelard  [shu-lahr'l,  Hippolyte-Andrg- 
Jean-BaptUte,  b.  Paris,  Feb.  1,  1789;  d. 
Weimar.  Feb.  12,  1861;  son  of  a  clarinettist 

at  the  Grand  Ofn'ri.  I'ii[>i!  of  F6tis.  then 
(1803)  of  Gossec  and  Dourlen  at  the  Cons., 
taking  tlie  Grand  prix  de  Rome  in  1811. 
He  prosecuted  his  further  studies  under 
Baini,  Zingaielii.  and  Paisielto;  in  1815  hu 
first  opera,  La  casa  a  vendere,  was  brought 
out  at  Naples.  Returning  to  Paris,  he  en- 
tered the  Upfira-orch.  as  a  violinist,  and  gave 
mustc-Ienons:  after  long  waiting  (1827),  his 
o|>era  Afacbetk  (text  by  Rougct  de  Lisle)  was 

()ro<!.,  I)ut  was  a  flat  failure.  Discouraged, 
ic  withdrew  to  Munich,  where  Macbeth,  re- 
written in  great  part,  was  so  successful  as  to 
earn  him  the  app.  as  court  Kapellm.  (1828). 
He  went  back  to  Paris  in  1829;  made  a 
second  failure  with  La  table  et  le  logement; 
opened  a  music-shop,  which  was  ruined  in 
the  revolution  of  the  next  year.  He  now 
produced  2  more  succ.  operas,  Der  Student 
and  Mitternacht,  in  Munich;  conducteil  the 
German  Opera  in  London  (1S,^2-,V),  which 
also  failed;  and  again  revisited  Munich, 
wliere  his  tiest  opera,  Die  Hermanns schlacht, 
apiM'arrfl  in  1835.  From  L*^36-50  he  was 
court  Kai>ellm.  at  Weimar,  bringing  out  2 
comic  operas,  Der  Scheibentoni  (1.S42)  and 
Der  SetkadeU  (1844).  He  lived  in  Paris 
1852-4.  A  posthumous  opera,  L'Aquila  ro- 
mana,  was  ^iven  at  Milan  in  1861. 

Cbeliua  Ika'-l,  Oaltar  von,  b.  Mannheim, 
July  28,  1859.   Pupil  of  F.  Steinbach  there, 

of  Reiss  in  Kasscl,  and  of  Jadassohn  in 
Leipzig;  chose  the  military  career;  rose  to 
the  rank  of  major-general  in  1911;  in  1914 
(at  the  outbreak  of  the  war)  militanr  attacli6 
of  tile  German  Embassy  at  Petrograd. 
Wrote  the  successful  o|x'ras  Haschisch  (Dres- 
den, 1897)  and  Du  vcrnurrte  Prinzess  (Wies- 
baden, 1905);  Pvalni  1 2 1 ;  a  requiem  f.  ordh; 
a  sonata  f.  vl.  and  pf.;  pf.-pcs.;  songs;  etc. 

Chclleri  (keriL-re],  Fortunato  (real  fam- 
ily name  Kelier),  b.  Parnui,  1686;  d.  Kasael, 
1757.  His  teacher  was  his  uncle,  F.  M. 
Baasani  (m.  di  capp.  at  Piacenza  eath.). 
His  first  ofx^ra,  Griselda  fl'i  ucnz.i,  1707),  • 
was  followed  by  15  more,  written  lor  various 
Italian  ttagea.  He  9etile<l  in  Kansel  In  1725, 
and  was  apo.  court  Kapellm.,*  remaining 
there  till  his  aeath,  excepting  a  short  sojourn 
in  Stockholm.  Hi  wmu^  no  more  operas, 
but  composed  oraiurius,  masses,  psalms,  and 
chamber-UMisic;  he  puU.  a  vol.  of  cantatas 


Digitized  by  Google 


CHfiRI— CHERUBINI 


and  aria9  (London,  1726),  and  another  of 
sonatas  and  fugues  f.  pf.  and  f.  org.  (Kaasd, 

;829).— St-c  Q.-Lex. 

Ch6ri  [sha-re'i.  Victor  (real  name  Cizos), 
b.  Auxerre,  Mar.  14,  1830;  cotiira.  soicide 
Pkris,  Nov.  11,  1882.  PupU  of  Park  Ohm. 
(Manait,  A.  Adam);  aEoalent  conductor,  in 

turn  at  the  Variet^s.  the  ChAtcIct,  and  the 
Gyranaae.*— Works:  Comic  opera  Une  Avert- 
ime  sous  la  Ligue  (Bordeaux,  1857);  the 
music  to  several  ballets  and  fairy-spectacles; 
a  violin-concerto  (MS.);  etc. 

Chemiavsky  {chflrofHhv'shel,  the  name 

of  three  brothers,  members  of  a  famous  trio, 
all  bom  at  Odessa. — Leo,  violinist,  b.  Aug. 
30,  1890,  was  exhibite<l  as  a  prallRV  while 
still  studying  with  L.  Aucr;  later  he  studied 
at  V'ienna,  and  in  1906  Bnished  with  Wil- 
helmj  in  London. — Jan,  pianist,  b.  June  25, 
1892,  was  taught  by  his  father;  lTc??an  to 
CDncirtize  at  the  age  of  seven,  and  was 
heard  by  Mme.  Elssipov,  who  then  became 
his  teacher:  finishea  with  Leschetizky  in 
Vienna— Mlchail,  •cellist,  b.  Nov.  2,  1893, 
at  first  studicfl  violin,  but  at  the  ago  of  five 
took  up  the  Velio  with  Versbilovitch,  finishing 
umter  D.  Popper. — In  1900  Uiey  formed  a 
trio,  and  for  the  first  dine  years  toured 
Rus.sia  with  phennnn  nal  success;  1904  tour 
of  f'itrniany,  Holland  and  France;  19<)6 
Vienna,  London  and  the  English  provinces; 
1908-9  and  '11  South  Africa;  1912  ^lin 
London,  and  ^en,  until  1914,  India,  New 
2^1and  and  Australia;  1916  Can.ida  and  the 
Western  States  of  the  H.  S.,  appearing  tor 
the  first  time  in  New  York  on  Jan.  16,  1917. 
So  far  they  have  tourc<i  2X  different  countries. 

Cherubl'ni  [ka  I,  (Maria)  Lulgl  (Carlo 
Zenobio  Salvatore),  b.  Florence,  SeiJt.  14, 
1760;  d.  Paris,  Mar.  15,  1842.  To  the  age 
of  9  his  father,  cembalbt  at  the  Pergola  Th., 
instructed  him  in  music;  his  subsequent 
teachers  were  Bart,  and  Alesa.  Felici,  then 
Bi/arri  and  Castrucci,  and  finally  he  was 
sent  by  Duke  Leopold  11  of  Tuscany  (the 
future  Emperor  L.  Ill)  to  Milan,  in  1779, 
to  perfect  himself  in  rniint(»nK*ir't  under 
Sarti.  At  13  he  had  already  written  a  mass, 
and  a  stage-internu-zzo  for  a  society  theatre; 
at  15  he  composrd  another  interracaao,  // 
Ghtoeaton;  duriiw  his  2  (4?)  years  with 
5\irii  he  confined  himself  to  contrapuntal 
work  and  church-music;  in  1780,  Quinto 
FMo  (perf.  at  Alessandria  della  Paglia) 
opened  the  series  of  liia  dramatic  works;  its 
oool  reception  spurred  him  to  imewed  study, 
and  Armida  (Florence,  1782),  Adriano  in 
Stria  (Leghorn,  1782),  Messenzio  (Florence, 

1782)  ,  Quinio  Fabio  (revised;  Rome,  1783), 
Lo  Sposo  di  tre  e  marito  di  nessuna  (Venice, 

1783)  ,  Idalide  (Florence,  1784),  and  AUssan- 
ir»  ndU  Jnik  (Mantua.  17S4)  nceivod 


public  approbation.    Invited  to  London  In 
the  autumn  of  1784,  he  brought  out  2  ofieras, 
La  finta  ^rituipessa  (1785),  an  opera  buffa. 
whidi  had  fair  success,  and  Ghuio  SeAina 

(1786),  which  was  less  fortunate;  C.  held  the 
position  of  Composer  to  the  King  for  one 
year,  and  in  July,  1786^  vent  to  Paris,  where 
he  spent  a  year  most  i^reeably;  in  1788  be 
prod.  Ifigenia  in  AuKde  at  Turin;  and  then 
settled  in  Paris.  His  first  I'ronch  opera, 
Dhnophon  (Grand  Opera,  1788),  was  a 
failtue,  C.  findii^  it  impossible  to  adapt  his 
Style  of  flowing  melody  to  the  ill-tumed 
verses  of  Marmontcl,  the  librettist.  Next 
ye.ir  I^'on-ird,  the  Queen's  hairdresser,  ob- 
tained a  license  to  establish  Italian  oixra  in 
a  little  play-house  called  the  Th.  de  la  foire 
de  St.'CftTmain;  and  here  C.  conducted,  until 
1792,  the  best  works  of  Anfossi,  Paisietio, 
and  Cimaros;i.  Durini;  this  jh  ricxl  he  devd- 
oped,  inspired  by  the  text  of  hisopera  Lodoiska 
(Th.  de  Monsieur,  1791),  a  new  dramatic 
style  destined  to  work  a  revolution  on  the 
French  stage;  the  increased  breadth  and 
force  of  the  ensemble-numbers,  the  n  n  el 
and  rich  orchestral  combinations,  and  the 
generaltv  hdghtened  dramatic  effect  Were 
unitated  or  expanded  by  a  host  of  composers 
of  the  French  school — Mehul,  Rerton,  Lc- 
sueur,  Gretry.  C.'s  next  clrainas,  F.lizii,  ou  U 
vovage  au  molU  Si.- Bernard  (1794),  and 
Aiedfe  (1 797),  were  wwghtetl  by  poor  libretti. 
In  1795  C.  was  app.  one  of  the  Insjxrtors 
of  the  new  Conservatoire.  Comjxjsing 
steadily,  he  brought  out  I'HoUlUrU  portu- 
gaise  (1798),  La  PunUion  (1799L  La  Prisoa- 
niire  (1799;  pasticcio,  w.  Boieklieu),  and  in 
1800,  at  the  Th.  Feydeau,  Les  drux  jnnrnrrs 
(prod,  in  London,  1801,  as  The  Wakr-carner; 
in  Germany  as  Der  Wassertrdeer),  his  master- 
work  in  opera.  Clwrubini  had  fallen  into 
disfavor  with  Napoleon,  whose  opinion  la 
matters  musica!  he  had  slifjhted;  nut  after 
the  sueeess  of  Lcs  lirtix  journiea,  he  was  able 
to  produce  at  the  Grand  OjKTa  AnacTcon,  ou 
I'amour  fugittj  (1803),  and  the  ballet  AckiUe 
i  Scyros  (1804),  neither  of  which,  however, 

had  gcKxl  fortune.  At  this  jtinrturc  C.  was 
invited  to  write  an  opera  for  Vienna — a  most 
welcome  divcrakMl,  as  his  financial  condition 
was  the  reverse  of  flourishing.  Faniska, 
brought  out  in  1806  at  the  Kbnthnerthar 
Theatre,  was  an  overwhelming  success;  a 
Vienna  critic  who  ventured  the  prophecy 
that  Beethoven's  FidtUo  would  one  day  be 
equally  (!)  esteemed,  was  laughed  at.  Re- 
turning to  Paris  after  the  French  occupation 
of  X'ienna,  he  wrote  PimmagUone  for  the 
Italian  o|MTa  at  the  Tuileries  (,1808),  but 
did  not  win  the  Kmperor's  favor,  and  now 
retired  for  a  time  to  the  chiitcau  of  the 
Prince  of  Chimay,  wlicre  he  occupied  his 
leisure  with  botaniaing.    The  request  to 
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write  a  mass  for  the  church  of  Chimay 
turned  the  current  of  his  thoughts:  he  com- 
posed the  celebrated  3-part  mass  in  F,  the 
success  of  which  was  so  marked,  that  C. 
thenctforu art!  tlt-votcd  more  time  to  sacred 
than  dramatic  composition;  thoueh  he  still 
prod.  Le  Crescendo  (1810),  Les  Abencrrages 
(Opera,  18U),  Bayard  d  Mesiires  (1814), 
Blatufu  dt  Provence,  and  some  minor  pieces 
for  the  stage.  On  a  visit  to  l.omlim,  in 
1815,  he  wrote  for  the  Philharm.  Soc.  .i 
symphony,  an  overture,  and  a  Hymn  to 
Spring.  In  this  year  he  lost  his  place  in  the 
Cons,  during  the  troublous  times  of  the 
Restoration,  but  was  recompensed  by  his 
appointment  as  superintendent  of  the  Royal 
Chapel,  as  M.irtini'a  aoooaaor.  In  1816  he 
was  maHi-  prof,  of  composition  at  the  Cons., 
and  its  Dirtttor  in  1821,  retiring  in  1841  on 
account  of  advanced  age. — Cheniliini  was 
one  of  the  great  modern  masters  of  counter- 
point, and  his  scores,  particularly  in  his  ad- 
mirable sjicretl  music,  bear  witness  on  ever\' 
patgo  to  his  skill  and  erudition.  As  an  opera- 
composer,  his  main  failing  was  the  undue 
musical  prolon^tion  of  scenes  in  which  a 
swifter  oramatic  action  is  rcauired.  His 
own  catalogue  of  his  works  (publ.  1843) 
includes  15  Italian  and  14  French  operas 
(and  many  vocal  numbers  occasionally  in- 
troduced); 1  ballet;  17  cantatas  and  'oc- 
casional' vocal  works  w.  arch. ;  many  detactwd 
airs,  romances,  nocturnes,  duets,  etc.;  14 
choriiMs;  I  s**ts  of  solfeggi  (over  160  num- 
bers); 11  s(iK  mn  masses,  2  requiems,  m.my 
detached  Kyries,  Glorias,  Credos,  etc.:  I 
CredoaSw.  org.;  I  oratorio  (op.  17;  Florence, 
1777);  motets,  hymns,  praduals,  etc.,  w. 
orrh.;  1  Magnificat,  1  Miserere,  1  Te  Deuni 
(each  w.  orch.);  4  litanies,  2  Liamentations, 
20  anttphoncs;  etc. ; — 1  symphony.  1  overture, 
11  marches,  11  dances,  etc.,  f.  orch.;  6  sfring- 
quartets,  1  string-quintet;  1  son.ita  f.  2 
organs;  6  pf. -sonatas,  1  grand  fanLa.sia,  1 
minuet,  I  chaconne.  and  otncr  music  f.  pf. — 
C\\.''  Cr>ur$  ie  Contrepoitu  et  de  F«fNe  (n.  d.) 
was  pr<^p.ircd  for  pubikation  by  his  pupil 
Halev-N".  It  appeared  in  a  Get  rr  l>v  StdjK'l 
(1830),  in  Engl.  tr.  by  J.  Hamilton  (1S37) 
and  C.  Clarke  (1854).  T  wo  new  Ger.  eds. 
were  recently  prepared  by  G.  Jensen  (1896) 
and  R.  Heuberger  (1911). 

niiti.ioi.K AfHY:  E.  Bdlasis,  Ch.  Memnrials 
illustrative  of  his  life  (Londtm,  1S7  1;  2(1,  augm. 
cd.,  Birmingham,  1905);  F.  J.  Crowest,  Ch. 
(London  and  N.  Y.,  1890);  \f.  E.  Wittm.mn, 
Ch.  (LeiFizig,  1895);  R.  Hohenemsc-r,  L.  Ch. 
Sein  Leben  u.  srsm  Werkr  (Leipzig,  1'>1.^; 
the  mostexh.iustivcbiogr.);  H.  Krctzschmar, 
Vber  die  Bedeulun^  von  Ch.*$  Ouvertiiren  u. 
Hauptopern  fur  die  Ce^enwart  (in  Peters' 
'Jahrbuch,'  1906).— Sec  Q.-Lcx. 


b.  Douamenez,  Finist^,  in  1804;  d.  Paris, 
.■\ug.  26,  1864.  A  physician  of  great  merit, 
he  became  a  zealous  advocate  of  Galin's 
method  of  mus.  instruction;  married  Nanine 
Paris  (d.  186.S;.  and  publ.  with  her  a  Afethode 
eUmentaire  de  musique  vocale  (Paris,  1844), 
in  the  preface  to  which  he  'exposes'  and 
attacks  the  'defective'  methoas  of  the 
Conservatoire.  They  also  publ.  a  Methods 
clem,  d'harmonie  (P.iris,  ISlCii;  and  Mme. 
Chevc  wrote  a  Nouvrllr  throru  des  accords^ 
servant  de  base  d  I'harmonie  (Paris,  1844). 
He  is  the  author  of  a  long  series  of  essays 
and  articles  by  which  he  vainly  sought  to 
draw  out  the  Cons,  professiors.  tv^4^  \ 

Chevlllard  [shu-ve-vahr'I,  Camllle.  >  b!(  *^ 
Paris.  Oct.  14.  1859.  Pf.-pupil  of  Georges 
M.ithias;  took  Jd  prize  at  Cons,  in  1880.  '  .  " 
Chiefly  seU-taught  as  a  composer.  From 
1886-4>7,  as8t.-oond.  of  the  Lamourenx  CoH'  [  <M^ 
certs,  when  he  succeefled  L.  as  conductor-in- 
chu  l  ;  sint  i-  1907  professor  of  instr.  ensemble 
classes  at  (hi  (Uns.,  and  since  1013  chef 
d'orch.  at  the  Grand  Opera.  In  1903  he  won 
the  'Pirix  Chartier*  for  chamber-music;  now 
(1916)  pres.  of  'Societe  frangaise  de  musique 
de  chambre':  Otlicicr  tie  l  insiruciion  pub- 
lique;  Chev.  Legion  d'Honncur. — Comps.:  A 
symph.  ballade;  Le  chine  et  le  roseau,  symph. 
poem;  and  a  symph.  fantaine,  for  orch.; 
theme  and  \'ariations.  and  an  fttude  chroma- 
tiijiu',  for  pf.;  a  pf.-quintet,  quartet,  trio: 
sonata  for  pf.  and  vln.;  a  sonata  for  vcl.  and 
pf.;  incidental  music  to  Schur6's  La  JOms- 
jotto;  songs  with  orch..  VAUemtesMi  Chemns 
d' Amour. — ^Cf.  O.  Sere,  C.  Ch.,  in  Musiri:'ns 
Jranqais  d'aujourd'hui  (2d  ed.  Paris,  1911). 

Chfauomon'te  [k'yaK-],  Francesco,  b. 

Castrogiovanni,  Sicily,  July  20.  1800;  d. 
Brussels.  Oct.  15,  1886.  Pupil  of  Ragusa.  of 
Raimondi  at  Palermo,  and  of  Donizetti  at 
Naples.   At  first  a  tenor  stage-singer,  he 

made  his  composer's  d6but  with  the  opera 
F-'fiiii,:  I'Naiili-..  1,S4I):  btHMme  prof,  of 
singing  at  the  R.  Cons.;  was  imprisoned 
1848-50  as  a  revolutionist,  and  banished  in 
1850  during  the  successful  production  of  a 
new  opera,  Calerina  di  Cleves.  He  was  less 
succ.  at  Genoa  and  Milan,  and  pr  ueeded 
(1858)  to  Paris,  where  he  was  app.  chorus- 
master  at  the  Th.  Italien.  Later  he  had  a 
similar  place  in  Lomlon  fital.  Optra);  then 
(1862)  settled  in  Brussels,  and  became  prof, 
in  the  Cons.  (1871).  He  wrote  5  other 
operas;  an  oratorio,  Hiob  (lli84);  and  a  good 
Mkhoie  de  Chant. 

Chlckerinjl  &  Sons,  a  celebrated  .Ameri- 
can firm  of  pf.-makcrs,  establ.  at  Boston, 
Mass.,  in  1823,  by  Jonas  Chickering  (b.  New 
Ipswich.  N.  H..  .April  5.  1798;  d.  Boston.  Di>c. 
8,  1853),  who  served  his  apprenticeship  under 
John  Osborne,  at  Boston,  from  1818.  Hit 
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too  and  snoeeanr.  Col.  Thomas  C.  Chickering 
(b.  Boston,  Oct.  22.  1824;  d.  there  Feb.  14, 

1871),  was  named  Chcvalii  r  nf  the  Legion  of 
Honor  in  addition  to  taking  the  Arst  prize 
for  pianofortes  at  the  Pam  Exposition  of 
1867.  His  sons  still  carry  on  the  manufactory, 
which  is  famous  both  for  quality  and  quantity 
of  its  output. 

Ghignell,  Robert,  composer  and  baritone; 
h.  Romsey,  Hants,  May  8,  18S2.  Won  a 

schnlarship  at  the  R.  C.  M.,  where  his 
teachers  were  G.  Garcia  (voice)  and  Sir  C. 
V.  Stanford  (comp.);  later  continued  vocal 
studies  with  C  W.  Clark,  idiose  assistant  he 
was  for  a  time;  soloist  with  the  ShefReld 
Chiiir  m  its  tour  of  the  world.  Has  writtrn 
2  symph.  poems;  Serenade  humoresqitt-  for 
orch. ;  Romanza  forvl.and  orch.;  concerto  for 
▼1.  and  orch.;  2  scenas  from  Heine's  Nordsee 
for  bar.  solo  w.  orch.;  an  opera,  Romeo  and 
Juliet  (pri-liifif  iH-rf.  1912). 

Child,  William,  b.  Bristol.  1606;  d. 
Windsor,  March  23.  1697;  org.  and  (1660) 
chanter  of  the  Chapel  Royal,  and  a  mcmfjer 
of  the  King's  private  band;  Mus.  Bac.  (1631) 
and  Mus.  Doc.  (1633),  Oxon. — Publ.  psalms 
(1639;  2d  ed.  1650):  services,  anthems.  Court 
Ayres  (secular  vocal  music),  canons,  catches, 
etc.  (see  colls,  of  Arnold,  Royce,  Hilton, 
Playford,  and  others). — See  Q.-Lex. 

Ghneaot'ti  |ke-|,  Oscare,  distinguished 

mii'^ician  ard  mus.  historiographer;  b.  Ras- 
sano,  Italy.  July  12,  1848.  Graduate  in  law 
of  Padua  Univ.  He  is  alao  ft  good  flutist 
and  'cdlist;  self-taught  in  harmony.  He  livet 
at  Mthrn,  where  he  writes  r^nriy  for  the 
'Gazz'-ita  Miisicali  ,*  and  contributes  (o  other 

E:riodicals;  i^  espici.dly  interested  in  tab- 
tures  and  the  art  of  the  15th  and  16th 
centuries,  on  which  subjects  he  has  lectured 
extensively  in  Italy. — Works:  BiHioteca  di 
Raritii  musiiali  (1S,S3,  etc.,  9  vols.),  con- 
taining transi  ripiion.s  from  liitle  known 
worlcsof  the  early  17th  century,  and  (vol,  iv) 
Arianna  by  Benedetto  Marcello;  /  nostri 
maestri  del  passato  (Milan,  1882),  bioj^r.  notes 
on  the  greatest  Italian  musicians,  Inun  Pa- 
Icstrina  to  Bellini;  Di  G.  B.  Besardo  e  del  suo 
Tkesaurus  harmonicus  (Milan,  1886);  StiUa 
lettera  critica  di  B.  Marcello  contro  A.  Lotli.  .  . 
(Bassano,  1885);  Sulla  melodia  popolare  nel 
Sf,  I'lo  X  VI  (Milan);  L'ci'oluzione  nelUi  musica 
{appunti  sulla  teoria  d*  II.  Spenur)  (Turin, 
1911).  F  or  Lavignac's  *Encyclop£die  de  la 
mii-i'|tii  '  he  wrote  an  elaborate  essay  on 
laMaitires.  He  publ.  in  modern  notation 
Roncalli's  Capricci  armonid  on  the  Spanish 

Kitar  (Milan,  1881);  and  transl.  Schopcn- 
uer's  Aphortsmen  und  ^Die  Wdt  als  tVHIe 
u.  Vorstcllunz  into  Italian. 

Chipp,  Edmund  Thomas,  leading  Eng- 
lish oqj^niit;  b^  London,  Dec.  2S,  1823;  d. 


Nice,  Dec.  17,  1886;  Mus.  Bac.  (1859)  and 
Mus.  Doc.  (1860),  Cantab.    After  holding 

many  positions  as  organist,  he  obtaine<l  the 
organ  at  St.  Paul's,  Edinburgh,  in  May, 
18ft6,  and  that  at  Ely  cathedral  in  Nov., 
1866. — Works:  Jsfr,  an  oratorio:  Naomi,  a 
sacred  idyll:  and  numerous  church«comps.  for 
voice  and  for  organ. 

Chlad'ni  [kl5hd-),  Ernst  Florens  Fried- 
rich,  b,  WiltenlH;rg,  Nov.  30,  1756;  d. 
Brcslau,  .\pT.  3,  1827.  .At  first  a  student  and 
prof,  of  law  at  Wittenberg  and  Leipzig,  he 
turned  to  physics,  and  made  highly  important 
researches  in  the  doni.iin  of  icrurstics.  He 
discovered  the  ' Tuufiguren'  (toiu-tigures;  i.e., 
the  regular  patterns  assumed  by  dry  sand  on  a 
glass  plate  set  in  vibration  by  a  bow);  and 
mv.the  Euphonium  (glass-rod  harmonica)  and 
Clavicylindi  r  (stevl-rod  keyboard  harmonica.) 
To  introduce  his  ideas  and  inventions,  he 
made  lonj{  journeys  and  delivere*d  many 
scientific  li'ctures.  His  earlier  publications, 
Entdeckungen  tiber  die  Theorie  des  Klangts 
(1787),  Cber  die  Lonziludinalschieingungen 
der  Sailen  und  Slube,  and  a  series  of  minor 
articles  in  various  ix-ricHlicals,  were  followtd 
by  the  important  works  Die  Akustik  (1802; 
French,  1809):  JVeiw  BeiMge  ntr  Akusfik 
(1817):  Kune  ObersidU der SckaO*  laidKlanf 
Uhrt  (1827).  ^  jf,^.  ^  ^ 

Chop, Mnx  (pen-name 'Monfleur Charles'),  y'  ^«  *  ' 

b.  Greuszen.  Thuringia,  May  17,  1862.  A  '  0  -7 
law-student  turned  musician,  he  has  publ.      '  '  '  , 
several  books  of  songs  and  ballades,  2  piano-  . 
ooocertofl,  a  pC.-triO|  2  suites  for  orch.;  lived    °  ' 
188S-8  in  Berlin  as  a  writer  of  musical 
feiiillrlons;  then,  until  1902,  in  Neu-Ruppin 
as  music  critic  and  e-ditor  of  the  'Markische 
Zeitung';  since  19()2  again  in  Berlin.  ^  Al* 
ways  an  admirer  of  Bungert,  he  has  written 
a  sketch  of  his  life,  analyses  of  his  music- 
dramas,  and  is  (since  1911)  the  editor  of 
'Uer  Bund.*  the  official  organ  of  the  Bungert 
Assoc.      I'ubl.  Zeiigendsiische  Tondic filer  (2 
vols.,  1 888, 1890,  each  containing  1 2  sketches) ; 
analyses  of  Liszt's  symphonic  poems  and 
Wagner's  inusi<-<lrainas  (in   Recl.itn's  e<l.); 
a  sketch  ot  .August  Bungert  in  vol  iii  of 
'Monographien  Modemer  Musike-r'  (1903); 
Vademecumfur  den  Konzerlsaal  (1901,  et  se-q.); 
Fiihrer  durcli  d.  Musikgeschickt^  (Berlin,  1912). 

Chopin  [shAh-pan'l,  (Francois-) FrMlrlC, 

pianist  of  distinction  and  an  incomparable 
composer  for  piano;  was  born  at  Z^azowa 
Wola  [Pol.  Jtliasovav.i-Volial,  a  village  ncir 
Warsaw,  on  l-'eb.  22,  ISK)  |this  date  is  from 
authoritativj-  d<icumentary  evidence),  and 
died  at  Pari.s,  Oct.  17,  1849.  His  father. 
Nicolas  C,  teacher  in  the  Warsaw  gymna- 
sium, was  .1  n,iti\i  ii(  N.iiu  \-,  Ir.incf;  his 
mother,  Justine  {nee  Kryzanowska),  was  a 
Pole.  FfM£ric  was  brought  up  in  hit 
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fitfier'*  private  achool,  among  som  of  the 

Polish  nobility.  His  rmi-^tcal  education  was 
entrusted  to  tlu'  Uohemiati  pianist  Albert 
Zwyny  (pf.).  and  to  the  Director  of  the  War- 
taw  School  of  Music,  Joseph  Eisner  (hami.t 
etc.).  When  but  9,  he  played  in  public  a  pf.- 
concerto  by  Gyrowetz,  and  improvisations. 
His  first  attempts  in  composition  were  dances 
(Polonaises,  Mazurkas,  and  Waltzes);  but 
he  publ.  (1825)  as  op.  1  a  Rondo,  and  as  op.  2 
a  rantaste  w.  oich.  While  a  youth,  he 
appeared  at  irrcKiil-ir  intervals  as  a  pianist  in 
several  German  towns— Berlin,  Uanzig,  Dres- 
den, L^ipdgt  and  Prague.  In  1829,  already 
a  composer  of  eminent  individuality  (his 
2  pf. -concertos,  several  Mazurkas,  Nocturnes, 
Rondos,  etc.,  were  then  written),  and  a  finish- 
e<l  player,  he  set  out  for  London,  viii  Vienna, 
Munich,  and  Paris.  His  concert  at  Vienna, 
on  Sept.  1 1,  elicited  the  following  criticism  in 
the  Leipzig  'Allg.  Musikzeitung':  "From  the 
outset,  Chopin  tfwk  a  pi. ice  in  the  front  r.ink 
of  masters.  The  perfect  delicacy  of  his  touch, 
his  indescribable  mechanical  dexterity,  the 
melancholy  tints  in  his  style  of  shading,  and 
the  rare  clearness  of  his  delivery,  are,  in  him, 
qualities  which  bear  the  stamp  of  genius.  He 
must  be  n^arded  as  one  of  the  most  remark- 
able meteors  blazing  on  the  musical  horizon." 
His  first  concert  in  P.iris  was  pivcn  at  f^leyel's 
house,  belOrr  an  invited  audience  ol  imisicians, 
in  1831.  His  reception  w.is  so  cordi.il  th.it 
he  gave  up  the  idea  of  going  to  Londun,  and 
made  Pans  his  home  for  life.  Despite  Kalk- 
brenmr's  fituiin^  fault  with  his  fingerinp.  and 
despite  the  du  turn  of  Field  (of  all  men!)  that 
C.'s  talent  was  'of  a  sick-chamber  order,' 
Chopin  made  a  deep  and  lasting  impression, 
not  merely  on  gay  Parisian  society,  of  which 
he  s<x>n  became  the  dt"clarid  f a\urite,  but  on 
men  like  Liszt,  Berlioz,  Mi-yerlK-er,  Bellini, 
Adolphe  Nourrit,  Balzac,  and  Heine,  to  whose 
intimacy  he  was  admitted  as  a  cherished  and 
equal  companion.  From  the  Ix^nninff  he 
taught  the  piano;  his  in~.t  met li m  w.i-  i  a<erly' 
sought,  chiefly  by  niemlxTT  ut  thi  I n m  h  ami 
Polish  aristocracy;  von  Lenz  is<-c  Ix  low)  gives 
a  channing  glimpse  of  Chopin  the  teacher. 
He  also  gave  yearly  concerts  to  tlw  musical 
fliie,  and  played  frequi  ntly  in  certain  salons; 
but  had  an  uncomjuerable  aversion  to  mis- 
cellaneous concert-giving.  His  compositions 
took  precedence  of  all  others  in  the  pianistic 
woda.  Sdiumann,  in  1831,  greeted  his  op.  2 
(the  Variations  on  'L^  ci  darein  la  mano,'  from 
DOH  Giovanni)  with  'Hats  off,  gentlemen!  A 
genius!'  and  wrote  cS  years  later,  reviewing 
some  of  C.'s  Preludes  (op.  28),  Mazurkas  (op. 
33),  and  VV.iltzes  (op.  34):  'Fr  ist  und  bleibt 
der  kiihnste  un  l  sttjlzeste  Dichtergeist  der 
Zeil'  (He  i.s  indrttl  the  !)oldest  ami  proudest 
poetic  spirit  of  tlie  time].  ('Neue  Zeitschrift 
lOr  Musifc,'  l&39i  Schumann's  *CoUectc<l 
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position,  both  in  society  and  the  world  of  art, 
was  assured;  the  devotion  of  his  pupils  and 
admirers  iKjrdered  on  fanaticism. 

la  1836  Lisxt  iatroduoe4  C.  to  Geoige  Sand 
(Mme.  Dudeyant);  thrir  mutual  attachment 
formed  an  epistxle  eventually  most  ixiinful  for 
the  refined  ami  st^'nsitive  nature  of  the  artist, 
dominated  by  the  coarse-fibred  womian  of  the 
world.  A  severe  attack  of  bronchitis  in  the 
autumn  of  1838 overturned  his  tisually  normal 
health,  and  led  C.  to  spend  the  ensuing  winter 
in  Majorca  with  Mme.  Dudevant,  who 
appears  to  have  nursed  him  quite  tenderly; 
but  the  Chopin  thinly  disguised  as  'Prince 
Karol'  in  her  unamiable  novel,  'Lucrezia 
Kioriani'  fpulili^hid  >liortly  afterwarrl),  was 
not  at  all  an  engaging  jx-rsonality,  and  after 
C.'s  malady  had  developed  into  consumption, 
they  parted  (about  1844).  Disregarding  his 
failmg  health,  C.  visited  Great  Britain  in  1848, 
and  .igain  in  1849,  v^iviiiij  concerts  and  accept- 
ing invitations  which  exhausted  his  rcmaimng 
energies;  and  finally  returned  to  Paris  to  die. 
He  was  buried  at  Perc  la  Chaise,  between 
Chenihini  and  Bellini. 

rhopiii  n  iirrsctii th  •  full  liberation  of  the 
pianoforte  from  traditionary  orchestral  and 
choral  influences — its  authoritative  assumo- 
tion  of  a  place  a.s  a  solo  instrument  per  se.  By 
this  is  intended  no  depreciation  of  Beethoven 
or  WelxT,  or  even  of  the  lesser  Field ;  it  means 
simplv  that  C.'s  music,  as  none  before, 
breatnes  the  piano-spirit,  incarnates  the 
piano-soul,  revi-ls  in  the  pure  piano-tone,  and 
illustrates  the  intrinsic  piano-style,  without 
seeking  or  being  swervwi  by  what  arc  called 
(since  Liszt)  'orchestral'  effects,  tonal  or 
technical.  Not  requuing  of  the  piano  the 
sonority  of  an  orchestra,  ne  may  have  setMnc<l 
'effeminate'  beside  the  Titan,  Liszt;  yet  his 
works,  more  especially  the  scherzos,  ballades, 
preludes,  nocturnes^  even  the  concertos  ^tian* 
istically  considered),  marie  a  boundary  in 

Fiano-cffect  which  has  never  lx>en  overjiassed. 
n  the  small  forms  he  chose,  there  lies  a  world 
of  originality  in  constructive  ingenuity,  ill 
melody  and  melodic  ornament,  in  harmonic 
sequence  and  figuration,  of  national  mdan* 
choly  or  proud  reminiscence,  of  tender  Of 
voluptuous  sentinu'nt  and  jxxitic  reverie. 

His  playing  was  notable  for  flawless  ac- 
•cuncy  andtennricabie  brilliancy  of  technique, 
sensuous  charm  in  touch  and  tone,  and  a 
[H(  iili.ir  yii'Idingness  in  the  ti  iiifio  I'n/Aij/d) 
which  was  at  times  almost  exaggerated.  He 
was  a  most  exquisite  interpreter  of  his  own 
works,  but  did  not  much  care  to  play  other 
piano  music:  all  in  all,  a  remarksbly  self- 
centred  'composer- pianist.'  .\  cntn|>li  tr  tui- 
tion of  Chopin's  works  in  14  volumes,  edited 
by  Lis/t,  lirahms,  Bargicl,  Franc'homnu', 
Reinecke  and  Rudorff ,  was  puU.  by  Bceitkofif 
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&  H3rtel.  Other  exrrllent  editions  arc  those 
of  Chopin's  personal  pupil,  C.  Milculi,  of 
Ignaz  Friedmann,  and  especially  of  R.  Joseffy 
(with  introductions  by  J.  G.  Hum-kcr). 

Works  (74  with,  and  12  without,  opus-num- 
ber]: (a)  For  pf.  w.  oirh.:  2  concertos  [K 
min.,  op.  11;  F  min.,  op.  21);  Don  Giovan- 
ni Fantasia,  op.  2;  Kraktmak,  rondo,  op. 
14;  Es>  Polonaise,  op.  22;  and  a  Fantasia  on 
Polish  airs; — (b)  for  pf.  w.  other  instrs.:  Duo 
concfTtant  on  themes  from  Robert  U  Diable,  for 
pf.  and  'cello;  Inlrod.  et  Ptdonaiu,  op.  3,  for  pf . 
and  'cello:  Sonata  fof  pf.  and  'cello,  op.  65:  a 
pf.-trio  in  G  min.,  op.  8;  and  a  Rondo  for  2 
pfs.,  in  C,  op.  7.?; — (c)  for  pf.  solo:  AUet,ro  (U 
umcert, op.  46;  4  Halladcs,  op.  23,  38,  47,  52; 
BarcarMe.OD.  60;  Berceuse,  op.  57;  Botero, 
op.  19;  J  Eeossaises,  op.  72;  12  Grandes 
Etudes,  op.  10;  !2  I^ludes,  op.  25:  7  l-.tudes; 
4Fantaisies,op.  13,49,61,66;  3  Iniproniplus, 
op.  29,  3^  51;  Marcht  funihre,  op.  72;  52 
Mazurkas,  op.  6,  7.  17,  24,  30,  33.  41.  50,  56, 
59,  63,  67,  68;  Morceau  de  concert  sur  la 
Marche  des  Puritainsde  Bellini;  19  Nocturnes, 
op.  9,  15,  27,  32,  37,  48.  55.  62.  72;  11  Polo- 
naises, op.  ?>,  26, 40,  44,  53,  61 ,  7 1 ;  24  Preludes, 
op.  28;  Prelude,  op.  45;  3  Rondos,  op.  1,5,  16; 
4  Scherzos,  op.  20,  31,  39,  54;  3  Sonatas,  op.  4, 
35,  58;  Tarentelle,  on.  4  ^  I J  Valscs,  op.  18, 
34, 42,  64, 69,  70,  ana  in  ti  min.;  Variations  on 
Je  tends  4es  sca^nloiref,  op.  12;  Variation 
dans  Vllexamhon; — (d)  vocal:  16  Polish 
Songs,  for  vocal  solo  w.  pf.,  op.  74  (ed.  with 
Enel.  text.  New  York). 

BIBLIOGRAPHY.— A.  Biography :  M. 
Karasowski.  F.  Ck.  Sein  Leben,  seine  Werke  u. 
Briefr  il  vols.,  Dresden.  1877  [4th  cd.  1914]; 
ErkI.  tr.  hv  E.  Hill,  London,  1.H79  [2d  ed. 
1906];)  J.  Sthucht,  F.  Ch.  u.  snne  Werke 
(LdpziK.  1879);  A.  Niggli.  F.  Ch.'s  Uben  u. 
Werke  (ib.,  1879):  A.  Audley.  Ch., 
mvrcs  (Paris,  1880;  largely  drawn  from  K.i- 
rasowski);  F.  Niccks,  F.  Ch.  as  a  Man  an  i 
Musician  (2  vols.,  London,  1888;  German  tr. 
by  W.  Lanehans,  Leipzig.  1899;  a  standard 
•ork>:Ch.  Willeby,  F.  F.  Ck.  (London,  1892): 
L  C.  Hunc'kcr.  Ch.  The  Man  and  his  Music 
(New  ^'ork,  1900;  vrr\-  sympathutic,  excellent 
analyses  of  the  works);  J.  C.  Hadden,  Ch. 
(Loi^on.  1903):  F.  Hoesick,  Ch.  [in  Polish], 
2  vols.,  Warsaw,  1903:  2d  r<l.,  augm.  to  3 
vols.,  as  Ch.  Life  and  Wnrk^  [ al-o  Polish),  Cb., 
1912;  the  most  exhaustive  and  lx«st  biogrj; 
H.  Leichtentritt.  F.  Ch.  (Berlin.  1905);  E. 
Poir^e,  Ch.  (Paris.  1906);  E.  Rwicnbacher, 
Ck.  (Leipzig,  1911);  A.  Weissmann,  Ck. 
(Berlin,  1912);  E.  Granche,  F.  Ck,  Sa  vie  et 
ses  ceuvres  (Paris,  1913). 

B.  CorrespondBNCB:^  The  earliest  ed.  of 
selected  letters  is  contained  in  Karasowski's 
biogr.;  M.  Karlowicz,  Sotwenirs  inrdits  de 
F.  Ch.  (Paris,  1904;  Icttirs);  G.  Pctriud, 
Episiolario  di  F,  Ck.  (Rocca  San  Ca^iano, 


1907);  B.  Scharlltt.  F.  Ch.'s  gr^ammelU 
Briefe  (Leipzig,  1911;  contains  all  known 
letters,  in  German  tr.);  F.  Hoesick,  Chofnn- 
itina  (vol.  i.  Correspondence  (in  PolishL 
Warsaw.  1912). 

C.  Criticism,  .^ppreci atkin:  F.  l.hzt, 
F.  Ch.  (Paris,  1845;  English  tr.  by  W. 
Cooke,  London,  1877,  abo  by  J.  Broadnoitse, 
ib.,  1001;  German  tr  by  La  Mara,  Leipzig, 
1880  [rcpr.  in  vol.  t  of  F.  Liszt's 'Gcsammelte 
Schriften,'  Leipzig,  1910);  J.  Kleczinski.  F. 
Ck.  De  V inter prHoHon  de  ses  atuvres  (Paris, 
1880  (neur  ed.  ib.,  1906];  English  tr.,  augm. 
by  N.  Janotha,  as  Ch.'s  Greater  Works, 
London,  1896;  German  tr.  as  Ch.'s  grossere 
Werke,  Uipzig,  1898);  E.  Gariel,  F.  Ch.  La 
tradiciAn  de  su  misica  (Mexico,  1895) ;  G.  C. 
Johnson,  A  Handbook  to  Ck.'s  Works  (New 
York.  1905);  H.  von  Opicn-^ki,  Ch.  as  Creator 
[in  Polish],  Warsiiw.  1012);  K.  Stillman 
Kdiey.  Ch.  the  Composer  (New  York,  1913; 
a  scholarlY  analysis)  j  W.  von  Lenz,  in  Die 
grosun  rtanefitrte'Virtwsen  (Beriin,  1872; 
English  tr.  New  York.  1899). 

Breitkopf  &  Hartel  publ.  a  Thematisches 
Veneiekms  der  im  Druck  ersch  ienenen  Kont' 
positionen  von  F.  Ck.  (Leipzig.  1870);  a 
stH-ond,  augm.  ed.  (1888)  contains  also  a 
complete  list  of  books  written  about  Ch.  up 
to  1888. 

Chorley,  Henry  Fothergdl,  a  versatile 

writer  (dramatist,  translator,  art -critic,  poet, 
novelist,  and  journalist);  b.  Blackley  Hurst, 
Lancashire,  Dec.  15,  1S08;  d.  London,  Feb.  16, 
1872.  Being  from  18.S3-71  mus.  critic  of  the 
London  'Alhi  naMiin.'  and  a  great  traveller,  he 
heard  all  the  best  music  of  the  day.  and  knew 
many  mus.  celebrities;  but  his  literar>'  and 
critical  work  shows  that,  although  fair-minded, 
he  was  of  mctliocre  musical  ability. — Works: 
MnsiaU  Manners  in  France  and  Northern 
Grrmany  (London.  1841,  3  vols);  Modern 
German  Music  (1854.  2  V(j1s.);  Thirty  Years' 
.\fiis.  Recoils.  (1862.  2  vols  );  an  int ircsting 
Autobiography,  Memoir,  and  Letters  (1873, 
2  vols.,  w.  photograph;  etlited  byH.G.  Hew- 
U-tt  ):  Na'.l.  Music  of  the  World  (1880,  e<l.by 
Hfwlitt;  .vl  nl.  l'')12).  \\V  may  also  men- 
tion Handel  Stuiiifs  ;IS5'^),  and  il>e  mus. 
novel  Prodigy:  a  Tale  of  Music  ( l{i66, 3  vols.) ; 
the  libretti  to  the  Amber  Wilek  and  the  May 
Queen :  and  his  tr.inslationsof  GoihkxI's  Faust, 
Herold's  Zampa,  and  McndiLssohn's  .Sow  and 
Stranger. 

Choron  [koh-rdhn'j,  Aleiandre-Etleiine* 

b.  Caen,  Oct.  21,  1772;  d.  Paris,  June  29. 
1834.  A  student  of  languages,  and  pas.sion- 
ately  fonfl  of  music,  he  became  interested 
in  mus.  theor>'  (Rameau)  and  through  it  in 
mathematics,  which  he  studied  with  ardor 
till  the  age  of  25;  then  devoting  himself 
wholly  to  the  fluory  and  practice  of  music. 
By  several  years'  serious  appUcation  to  the 
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Italian  and  German  theorists,  he  accumulated 
'more  Informatfon  relative  to  the  theory  and 
practice  of  music  than  any  French  musician 
had  till  then  possessed'  [Fctis].  Bt-cotning 
(1805)  a  partner  in  a  music-publishing  firm, 
he  devoteid  his  entire  fortune  to  editing  and 
imbliahins  classic  and  theoretical  works  and 
compositions,  diligently  contributing  new 
works  of  his  own  all  the  while.  In  ISll  he 
became  corr.  member  of  the  Acad.;  he  was 
entrusted  with  the  reorgaiuaation  of  the 
'maltrises'  (trainingr-schools  forchurch-dioirs), 
and  was  apf).  fond,  of  religious  festivals.  In 
1816,  Dirc-ctor  of  the  (irand  Op&"a,  and  re- 
o|>eiK-<l  the  t'onsirvatoire  (closca  in  1815)  as 
the  '^Atoleroyalede  chant  et  dc  declamation.* 
Losing  hb  Directorship  (1817)  through  in- 
trigue, and  on  a((oiint  of  his  favoring  new 
works  by  unknown  authors,  he  established,  at 
first  with  a  very  moderate  subsidy,  the  fa- 
mous 'Institution  dc  musique  classiaue  et 
reii^icuse,'  for  forwarding  which,  ana  pro- 
moting; inus.  instruriion  among  the  masses, 
he  labored  indefatigably  until  the  July 
Revolution  (1830),  when  his  sub^dy  was  SO 
reduced  that  he  could  no  longer  hope  to  carry 
out  his  plans;  this  was  his  acath-f>low. — His 
chief  [nihis.  an-:  Friniiftes  J'm  c  iirnfxi^ttrmrnt 
dfs  ecolfs  d'llaiu  (1804);  Prtncip€s  de  com- 
position des  holes  d'lUilif  (1808);  Diet, 
nist.  des  musidens  (1810-11,  2  vols.,  with 
Fayolle)  [in  which  he  sank  the  remainder  of  his 
jKitriinonyl;  Mi-thode  eUmentaire  de  musique 
et  de  blain<hant  (1811);  Francceur's  Traiii: 
gfnSrat  des  voix  et  des  instrs.  d'orchestre 
(181.?);  transls.  of  .\lbre<'lit?;lK-rger's  Grund- 
liihe  Anweisun^  zur  Comf>o!>ition  and  Ce- 
neraJhasschule  (1814,  ISKS;  new  ed.  1830), 
and  of  Azopardi's  Musico  praltico  (1816); 
M&koie  concertanle  de  musique  d  plusieurs 
parties  (1818,  written  for  his  Conservatoire); 
Mtlhode  di-  plain-chant  (ISIS):  Munud 
complet  de  musique  vacate  el  ui  immenlale,  on 
Encydopedie  musicale  6  vols,  letter- 

Fress  and  2  vols,  plates;  with  La  Fase).— CL 
I.  Rety,  Notice  historique  sur  Cn.  et  son 
ecole  (Paris,  1873);  J.Carlez,  Ch  ,  sa  vie  et  ses 
tnivfiJux   lib.,   1SS2);  (i.  Vauthier.  Ch.  SOUS 
^        iVwptrf  (, Foil it-rs,  1^*(>0).— S,-<.  n -l.rx. 

If  Choudens  (shoo-dAhn'l,  Antony  (stin  of 

-'^  the  mus.-publr.),  b.  Paris,  1849;  d.  there  1902. 
^  j',.  *— Compositions:  2  operas,  Grauella  (Paris, 
1877)  and  Im  Jeunesse  de  Don  Juan;  a  coll., 
Dix  ni.'l'ulif's  (ISTO),  incTi  iM^l  in  18J3  to 
Vingt  melodies  (6/n  demur  baiser;  A  une 
Ueile)\  also  Buais  symfihompieSf  pf.-pcs.,  etc. 

Chouquet  [shoo-ka'J,  Adolphe-Gustftve* 
b.  Havre,  Apr.  16,  1819;  d.  Paris,  Jan.  30, 
1 886.   He  lived  in  America  as  a  music-teacher 

ISU)  60;  since  then  in  Paris.  He  twice  won 
the  'Prix  Bordin':  in  1864  for  a  Hist,  of 
Music,  14th  to  18tb  cent.,  and  in  1868  for 


Histoire  de  la  musique  dramatique  en  France 
depuis  sei  origines  jusqu'A  nos  Jours  (publ. 
1873).  From  1871,  custodian  of  the  roll,  of 
instrs.  in  the  Cons.;  in  1875  he  publ.  a 
catalogue  of  them.  He  wrote  the  words  of 
several  cantatas  (e.  k.,  Hjmne  d»  la  paix, 
priie  cantata  for  the  Exposition  of  1867). 

Chrlstia'ni,  Adolf  Friedrich,  pianist;  b. 
Kassel,  Mar.  8,  1836;  d.  Elizabeth,  N.  J., 
Feb.  10,  1885.  Went  to  London  in  1855; 
then  to  .\nurica.  tcachinij  in  Pou^hkeepsie, 
Pittsburgh,  Cincinnati,  and  (1877)  New  \  ork. 
From  1880,  director  of  a  music-schcK)!  at 
Elizabeth.  Wrote  The  PrinciUes  oj  Mus. 
Expression  in  Pf. -playing  (M.  Y.,  1886:  Ger. 
ed.  Leipzig,  Das  ]'erst<indi5s  im  Klavier spiel). 

ChHstla'nl,  EUse,  b.  Paris.  Dec.  24.  1827; 
d.  Tobolsk.  18S3.  'Cello-plawr  (sensiitional 
debut  at  P.iris,  1845),  for  whom  Mendeissoha 
wrote  llie  Lied  ohne  Worte  for  'cello. 

Chrlst'manii,  Johann  FHedrich,  b. 
Ludwigsburg,  WOrttemberg,  5>ept.  10.  1752; 
d.  Heutingsheitn.  May  21,  181/.  Lutheran 
pastor,  and  amatLur  pl.i\er  on  harpsichord 
and  flute.  Publ.  considerable  good  music  for 
voice,  pf'.,  vin.,  ami  flute;  a  'Votlst&ndige 
Sammlung*  of  hymns  (with  Knr^^ht)  con- 
taining many  by  himself;  and  an  Elemen- 
tarbudk  der  Tettkmut  (Speyer,  1782;  2d  part 
1790). 

Chrysan'der,  Friedrich.  musical  historian, 

critic,  and  editor;  li  I.nhtheen.  Mecklen- 
burg, July  8.  1826; d.  Bergcdorf,  Sept.  3,  1901. 
Ur.  phil.  (Rostock).  From  1S68-71,  and 
1875-82,  editor  of  the  '.^llg.  musikal.  Zeitung,' 
conlributinjj  many  articles  (Sketch  of  Hist, 
of  Music-pnnting,  1879;  pap<'rs  on  the  Ham- 
burg o|KTa  under  Keiser,  Kiiss<t,  ctal.,  1878- 
9);  from  1885  he  edited  (with  Spitta  and 
A(iler)  a  'Vierteliahrsschrifi  fiir  Mu-ikwis- 
senschaft.'  He  als<j  e<iit(  <l  two  '  l-ihrlnklu-r 
f.  musikalische  Wissenschaf l'  (1S63,  1867), 
with  important  papers  by  various  writers. 
In  1853  he  publ.  two  pamphlets,  Vber  die 
MoUtonart  in  Volksgr^m^fn  and  Cher  das 
Oratorium:  he  also  edited  'Bach's  Klavier- 
werke'  ( 1S56),  and  'Denkmaler  der  Tonkunst' 
(Carissimi's  oratorios;  the  sonatas  by  Corelli 
were  ed.  by  Joachim;  and  Couperin  s  POtts 
de  clavecin,  by  Brahms).  Together  with  Ci. 
Gervinus  he  founded,  in  1856,  the 'Deutsche 
HSndelgesellschaft'  for  the  purpose  of  publ. 
a  comolete  edition  of  the  master  s  works  from 
the  original  MSS.,  but  before  Ion?  the  other 
members  lost  interest,  and  C1i  and  C  really 
constituted  the  society.  .At  their  own  ex- 
pense they  set  up  a  little  printing-shop  at 
Bcrgedorfj  near  Hambui^g;  in  1859  King 
George  of  Hanover  granted  Ch.  an  annual 
subvention  of  KWK)  th  iKr,  which,  after  the 
annexation  of  Hanover  by  Prussia,  in  1866, 
was  continued      the  Pruaaiaa  govenuncnt. 
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Aftc  the  death  of  Gervinus,  in  1871,  Ch.,  with 
tlu  .isaistance  of  one  printer  and  one  engraver, 
wtnt  on  undismayed,  until  vol.  100  (the  last) 
was  completed  in  1894.  During  the  prepara- 
tion of  this  monumental  edition  he  ntade 
several  protracted  visits  to  I  niiddn  to  study 
Handel's  autograph  Mon-s  ami  tnlKr.-.,  in  the 
possession  of  V.  S  hole  her,  containinj;  cor- 
rections and  remarks  in  H.'s  own  band.  Of 
the  latter  he  subsequently  acquired  SOvolumes 
for  the  music  VAir.  nt  Mainlmrij.  Tlic  enor- 
mous amount  of  biographical  niaierial  C  h. 
had  collected  led  him  to  begin  a  life  of  H., 
of  which,  unfortunatelv,  only  the  first  two 
vols,  and  half  of  the  third,  bringing  the  life 
down  to  1740,  appeared  (Leipzig;,  1858-67). 
Max  Sciffert  has  recently  undertaken  the 
responsible  task  of  completing  Ch.'s  work. 
Some  of  the  characteristics  of  the  greit  H. 
edition  are:  *A  new  German  trannation  of 
the  ori^,nnal  Kngl.  text,  emphasizing  the  rela- 
tion between  word  and  tone;  the  restoration 
of  the  original  ornamentation  of  the  arias; 
and.  most  imponant  of  aU,  the  restoratkm 
of  the  original  Handelian  ordiMtratioii.* — Cf. 
H.  Kretz.schniar»  Fr,  Ckr,  (in  Peters*  'Jahr- 
buch.'  1902). 

GhfTaan'tlioa  of  Madyton,  Ardibishop  of 

Durarzo  in  All)ania,  previously  a  teacher  of 
church-singing  in  Constantinople.  In  his 
works  Jnirod.  to  the  Theory  ana  Practice  of 
Ckurch-Music  (1821)  and  Great  Theory  of 
Mnsic  (1832),  he  mtich  simpfified  the 
liturKiial  notation  of  the  Byzantine  Church. 

Chwatal  [shw&h'tdhll.  Franc  Xavcr,  b. 
RumbuTV,  Bohemia,  June  19, 18M;  d.  Elmen 

(Sorjlbad),  June  24.  1879.  In  18.^2,  nni-ir- 
tcachcr  in  Merseburg,  1835  in  Magdeburg. 
Wrote  2  Mt  ihods  for  pf.  (op.  93,  op.  135); 
male  quartets;  and  over  2fK)  pf. -pieces. 

Chwatal,  Joseph,  brother  of  the  precetl- 
in^;  b.  Rumburg,  Jan.  12,  1811.  Or^an- 
buiider  in  Merseburg;  invented  several  minor 
improvements  in  the  organ-action. 

Clfra  [che'-J,  Antonio,  b.  Rome,  c.  1575; 
d.  Loreto,  circa  16J6.  A  prolific  composer, 
and  one  of  the  best  of  the  Roman  school;  a 

pupil  of  Palest rina  and  B.  Nanini.  Al  first 
m.  di  capp.  at  the  Gernian  College,  1610-20 
at  Loreto,  for  2  years  at  the  Laieran;  and 
in  1822  in  the  service  of  Archduke  Carl  of 
Austria,  returning  to  Loreto  in  1827. — ^Publ.  S 
boolc-  of  molets;  3  of  ps^ilnis;  5  n(  masses;  10 
sets  oi  lotucrti  ecilesiuiiui  'yow  r  200  num- 
bers); many  nuire  motets  and  ps.ilms  (in  2-12 
parts):  antiphones,  litanies;  madrigals;  ricer- 
cart;  Seherm  ed  arie  a  1,  2,  3,  e  4  voci,.  ter 
cantor  ju-l  rlavicmihalo,  etc.;  and  other  WDrKs» 
from  UaA)  to  1038. — See  Q.-Lex. 

Cilea  [che-la'ah],  Francesco,  b.  Palmi, 
Calabria,  July  23,  1866.  Puijil  at  Cons,  of 
Naples  (1879-89)  of  B.  Ccsi  (pf.)  and  F. 


Serrao  (comp  );  prof,  of  pf.  there,  1890-1; 
prof.  harm,  at  Isiituto  Musicale  at  Florence 
1S97-1W5;  dir.  Cons,  at  Palermo.  1913-16; 
since  1916  dir.  Cons,  at  Naples.  Member  'R. 
Accademia  Musksle'  at  Florence  (1898); 
Chevalier  of  Order  of  Crown  of  luly  (1893); 
Ofiuer  of  same  (1908).— Works:  Pf.-trio 
(1886);  Suite  for  orch.  (1887);  sonata  for 
vcl.  anidpf.  (1894) ;  the  operas  Oitia  (Naples, 
1889);  fiida  (Florence.  1892);  Arlesiana  ([4 
acts]  \Til,in,  1897;  rewritten  in  3  acta,  ib., 
ISQS);  Aiiruitui  Lecouvreur  (.Milan,  1902  [very 
MU(  .|;  New  Orleans,  1907);  Gloria  (Milan, 
1907).  His  latest  work  is  Poema  SinfomcQ 
for  solo,  ch.  and  orch.  (Genoa,  1913). 

Cimaro'sa  [chc-1,  Domenico,  eminent 
dramatic  composer;  b.  A  versa,  near  Naples, 
Dec  17, 1749;  d.  Venice.  Jan.  1 1,  1801.  The 
son  of  a  poor  mason  :\m\  early  oq)haned,  he 
attended  the  chariiy-school  of  the  .Minorites, 
his  first  music-tearher  being  Folcano,  or- 
ganist of  the  monastery.  His  talent  was 
so  marked  that  in  1761  he  obtained  a  free 
scholarship  in  the  Conservatorio  di  S.  Maria 
di  Lcjreto.  where  he  was  taught  singing 
by  Manna  and  5»acchini.  counterpoint  by 
Fenaroli,  and  composition  by  Piocinni.  In 
1770  his  oratorio  GiudiUa  was  performed  in 
Rome;  in  1772  he  celebrated  his  exit  from 
the  Cons,  by  producing  his  first  opera,  Le 
Stravagante  del  Cottle,  at  Naples,  with  me- 
diocre results.  But  with  La  finta  parigiHa, 
given  next  leason  with  brilliant  success  at  the 
Teatro  Nuovo, Naples,  he  was  fairly  launched 
on  a  dramatic  career  singularly^  free  from 
artistic  reverses.  H»  ease  and  rapidity  of 
composition  were  phenomenal:  in  29  years  he 
wrote  nearly  80  operas,  nh  fame  grew 
steadily;  and  even  Paisiello  h.ul  to  look  to 
hislaurels.  In  1774  C.  brought  oui  L'ltaiiana 
in  Londra  in  Rome,  and  lived,  until  1781, 
alternately  in  Rome  and  Naples,  writing  in 
each,  following  the  custom  of  the  period,  one 
opera  aftrr  iinither  for  the  city  in  which  it 
was  to  be  performed.  la  1781,  as  a  tour  de 
foree^  he  broiq[fat  out  two  operas  in  Naples, 
one  m  Rome,  and  two  in  Turin.  His  works 
became  known  far  beyond  the  bcjunds  of 
It.ily,  being  performed  not  only,  bv  Italian 
opera-troupes  in  all  European  capitals,  but 
also  as  translated  into  various  foreign  tongues. 
After  Paisiello's  return  from  Pctrogra<l,  where 
he  had  sojourned  from  1776-85  as  court  com- 
po'^rr,  (liTers  were  made  to  C..  who  finally 
accepted  them,  setting  out  for  Peirograd  in 
July,  1789.  Hb  journey  thither  was  like 
a  triumphal  progress;  at  the  courts  of 
Florence,  Vienna,  and  Warsaw  he  was 
overwhelmed  witli  attentions;  ,ind  arrive<l 
at  his  destination  Dec.  1,  wayworn  and 
suffering  from  the  wintry  weather,  but  con- 

fuicnf  r>f  sni-cf^c;.  Hire  hr  jirrKliiriKl  3 
operas,  and  duruig  the  ilirec  years  of  liis  stay 
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wrote  500  several  pieces  of  music  for  the  court 
and  nobility.  Although  every  effort  was 
imde  to  induce  him  to  remain,  the  rigorous 
ctimate  obliged  him  to  leave  Russia  in  1792; 
towards  tJie  end  of  the  year  he  arrived  In 
Vienna,  when-  Empt-ror  I.oii>oId  en^a^^cd 
him  at  a  salary  of  12,000  Horins  ;is  Kaix'll- 
meister.  At  Vienna,  at  the  age  of  43, 
he  brought  out  his  masteipiece,  //  Malri- 
mottio  sfgreto,  the  success  of  which  eclipsed 
OOC  only  that  of  his  fortiirr  wiirlcs  but  tno'^^ 
of  1^1  rivals,  nut  except inj;  Mozart.  It  is 
jmbably  the  sole  survivor,  on  the  prt'st-nt- 
day  stage,  of  all  C.'s  dramatic  works;  though 
several  of  his  operas  might  well  replace  certain 
modish  puerilities  of  tlx-  hour.  C.  rcin.iirud 
h>ng  enough  in  \  icnna  to  write  two  more 
operas;  1793  found  him  once  more  at  home 
in  Naples,  where  his  Malrimonio  segreto 
arousc<i  iincvainpleil  enthusiasm,  having  67 
consfcutivc  pcrforinanccs,  the  illustrious  com- 
poser himself  presiding  at  the  cembalo  for 
tli0  fifst  seven  representations.  In  1794  he 
visited  Venice  to  bring  out  Gli  Orazi  e  Curinzi: 
in  1796  and  '98  he  was  in  Rome,  then  n-turii- 
ing  to  Naples,  and  all  the  time  actively 
engaged  in  operatic  composition.  In  1798, 
too.  he  was  seriondy  III  at  Naples;  and  the 
vear  after,  having  op*'nly  taken  [urt  in  the 
K'ea)X)litan  revolutionan,'  demonstration  on 
the  entrance  of  the  French  army  into  the 
city,  he  was  imprisoned  and  coademned  to 
ifaath  by  King  Ferdtnand,  a  sentence  com- 
muted to  banishment,  f'.oins  Venice,  he 
was  at  work  on  a  new  ojxTa,  Artemtsia,'vihcn 
death  sud<lenly  overtook  him.  It  was  bruited 
abroad  that  he  had  been  poisoned  by  order 
of  Queen  Caroline  of  Naples,  as  a  dan^^erous 
revolutionist :  the  rumor  was  so  persistent, 
and  jKtpiil.ir  cinbiticTment  so  great,  that  the 
Poix-'s  iKxly-physic  ian,  PiccioU,  was  sent  tO 
make  an  examination;  according  to  his  sworn 
statement,  C.  died  of  a  gcing^nous  abdominal 
tumor.  [The  date  of  this  statement,  .\\iT.  5, 
1801.  was  erroneously  taken  by  Champi.in  as 
that  of  c  .'s  death.) 

Comedy-oiiera  was  Q.'sforU;  in  his  happiest 
moments  he  rivals  Mozart;  even  in  opera 
5<-ri.i'  many  pf  his  ciTort-  .ire  wort  In  of  a  iilu  e 
on  the  repertory.  The  tiuidiiy  and  fecundity 
of  his  mclotlic  vein,  his  supreme  command  of 
form,  and  his  masterly  control  of  orchestral 
resources,  excite  astonishment  an<i  admira- 
tion. He  was  the  jkxt  of  his  gmit  Italian 
contemporary,  Paisiello.  Of  the  76  operas 
known  as  his,  some  of  the  finest  are  mentioned 
below:  1m  finta  parif^ina  (Naples,  1773), 
L'ltaltana  in  Londra  (Rome,  1774).  //  luin\itica 
per  gli-antichi  Romani  (Naples,  1777;  a  work 
nottxi  for  introducing,  for  the  first  time, 
vocal  concerted  munc-^os  and  quartets — 
into  the  dramatic  action),  //  Sfatrimonio  prr 
f^W'O  (Rome,  1779),  Cajo  Mario  (Rome, 


1780),  Artaserse  (Turin,  1781),  7/  Convito  di 
pietra  (Venice,  1782),  La  BaUerina  amanU 
(Naples,  1782),  Le  Tnme  dduse  (Naples, 
1786),  L'lm^esario  in  angusiir  (Naples, 
1786),  Gianmna  e  Bemadone  (Naples,  1788), 
La    Ver^ine  sole    (Pctrograd,  1791). 

//  Matrimomo  segreto  (Vienna.  1792),  Le 
Asttaie  femminiU  (Naples,  1794).  He  abo 
produced  2  oratorios;  several  cantatas;  masses 
a  4,  w.  instrs.;  psalms,  motets,  refjuiems, 
.iritss,  ravatinas,  solfc-vrgi,  and  .i  ^reat  variety 
of  other  vocal  works;  7  symphonies;  etc. — Ci. 
P.  ("ambiasi,  Notizie  suUa  vita  e  stdle  opere  di 
D.  C.  (Milan,  1901);  F.  Polidnm,  inia  e  k 
qpere  di  D.  C.  (in  'Aiti  dell'  Accademia 
Pontiniaiia',  voL  ndi,  1902).-«ee  Q.-Les. 

Cipollf'nl  fchP-l,  Gaetano,  dramatic  com* 

!>oser;  b.  Tropea  (Catanzaro),  Italy,  Feb.  8, 
1857.  PUpil  of  Francesco  Coppn.  Besides 
a  great  quantity  of  vocal  Ronuuue,  and  i^.- 
|)cs.,  he  has  written  GennereUo,  3-act  melodr. 
(T.  Manzoni,  Milan,  1891);  Ai  Ixigni  di  mare, 
operetta  (Naples.  1892);  //  piccoio  Haydn,  1- 
act  lyric  comedy  (T.  Sociale,  Omio,  (1893); 
Ninon  de  Lendos,  3-act  lyr.  com.  (T.  Lirico 
Intcmazionalc,  Milan,  1895);  and  (in  MS.) 
SbmOa,  5-act  opera. 

Clsneros  (this  n.l'n'ihsl,  Eleonora  de  \M^ft»\\i 
Broadfoot),  dramatic  niezzo-soprano;  b.'^*'  \ 
New  Vork,  Nov.  1,  1880,  and  trained  there 
by  Mme.  Murio-CeUi;  studied  later  with 
Jean  de  ReszM  and  Angdo  Trabaddlo  in 
Paris;  eng.  (by  C.rau)  for  the  Metr.  Op.  H., 
she  first  ap)>eared  in  Jan.,  1900,  at  a  Sunday 
concert;  operatic  debut  same  season  at  the 
Phila.  Acad,  of  Music  as  Anmeris  in  Aida. 
In  1901  she  married  Count  Francesco  de 
Cisneros  of  Havana,  and  went  abroad  for 
wider  experience;  eng.  at  the  Re^jio  Th., 
Turin,  made  dibut  asAmncxis  in  Dlv.,  1902, 
and  later  sang  for  a  season  at  Milan  in  // 
Trooatore  (Azucena),  with  such  success  that 
she  continue*!  in  th.u  role  in  various  Italian 
cities  for  nion-  than  six  months.  Next  year, 
in  I  rieste,  she  sang  the  contralto  l^tes  in 
Falstaff  and  Die  Meisler singer;  next  season 
(summer  of  1903)  at  Rio  Janeiro  in  Aidn,  La 
(Jiocotula  (Laura),  and  Carmen;  followetl  by 
ten  appearances  at  Lisbon  in  revivals  of 
Scmimmide  (Arsacc),  Nabucco,  Mercandante'a 
//  Giuramenlo,  etc.  Sang  at  Covent  Garden, 
London,  autumn  of  1903,  also  the  following 
spring  season,  and  h.is  sung  thirc  for  five 
seasons;  in  1905,  sang  at  the  Vienna  Opera* 
in  German,  the  rAles  of  Amneris,  Asueena 
ami  Ortrtid.  .ind  rtfns(«d  offer  of  a  S-year 
contract;  debut  .it  l.a  Scala,  Milan,  that 
winter,  and  created  there  the  Countess  in 
Tchaikovsky's  Pique-Dame^  and  Candia  in 
the  d'Annuncio-Franrhetti  opera  La  FigKa 
di  Jorio.  Sang  at  Ni  w  \'ork  durinc;  first  • 
two  seasons  of  the  Maiitiattan  Opera  House 
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(Hammenteiii);  concert-tour  of  Belgium  and 

Germany,  summer  and  rarly  fall  of  1908, 
and  in  the  winter  created  in  Italian  the  rftle 
of  Clytcmnestra  in  Sirauss's  Eh-ktra  at  La 
Scala.  Winter  of  1909-10  at  the  San  Carlo 
Th.,  Naples,  singing  Eboli  in  the  revival  of 
Don  Carlos;  etc.  Seas^^n  of  1910-11  with 
the  Chicago-I'hila.  Opera  Company;  d^but 
Chicago  as  Amncris,  Nov.  3,  1910.  Accom- 
panied Melba  on  operatic  tour  of  Australia, 
•ummer  and  autumn  ol  1911;  rince  1910, 
inemlxT  Chicago  Op.  Co.;  in  1914  she  sang 
at  the  newly  estab.  Champs-Elyates  Op.  in 
Paris;  1915-16  with  the  Havana  Op.  Co.  Her 
vqpertory  embraces  about  50  rotea,  othen 
being  Kundrv,  La  Cieca  {La  Gtoconda), 
Herodias  (SaJonu),  Nancy  (.\f(ir!ka),  Anne 
Boleyn  (Henry  VI 11),  Poppa*a  {(^ito  Viuiis)', 
favorites  are  Azucena,  Amnens,  I^ura, 
Brflnnhiide  {WaUture),  and  Eboli.  Her  voice 
is  a  rich  mezzo-soprano  with  a  compass  from 

f  to  (*^. 

Claas'sen,  Arthur,  b.  Stargard,  Prussia, 
Feb.  19,  1859.  After  graduating  from  the 
Danzig  Gymnasium,  he  entered  the  Music 
Schtxil  at  Weimar  in  1875,  studying  under 
Muller-Hartung,  A.  W.  Gottschalk,  and  B. 
Sulze.  As  early  as  1878  his  compositiona 
excited  Liszt's  interest.  From  1880-84,  con- 
ductor at  theatn;  in  G»jitin^;en,  of  the  Feich- 
tinger  Opera  Co.,  and  at  Nowak's  Victoria 
Th.,  Magdeburg.  In  1884  C.  was  chosen,  on 
Dr.  Danirf)-:ch's  recommendation,  conductor 
of  the  Broijklyn  (N.  Y.)  'Arion,'  wliich  he 
conducted  for  25  years,  establishing  his 
reputation  as  one  of  the  foremost  choral 
conductors;  for  several  seasons  also  cond.  of 
the  X.  Y.  'Liederkranz';  first  cond.  of  numer- 
ous large  festivals.  In  1910  he  settled  in 
San  Antonio,  Texas,  and  became  a  powerful 
factor  in  stimulating  the  appreciation  of  music 
in  the  South  through  the  founding  of  the  San 
Antonio  Symph.  Soc.  and  the  Mozart  and 
Beethoven  societies  (choral);  conductor  of 
31st  Texas  State  Mus.  Fest. — Publ.  works: 
FesHaal  Hymn  for  soli,  ch.  and  orch.;  Wall*- 
Idyll  lor  ftdl  string-orch.:  many  songs  and 
choruses,  amoni;  wliirh  latter  Per  Kamerad 
took  1st  'cotnpo^ition  prize'  at  the  N.  Y. 
Si^ng  Ftstivil.  dn  MS.,  many  orchestral 
scores,  incl.  the  symph.  poem  Hohenjried- 
berf>:  a  Suite  for  orch.;  7%$  Bflltb,  for  soli, 
ch.  and  orch.  (perf.  at  Sddl't  Madison  Sq. 
Garden  Concerts);  etc. 

Claret,  Charles,  b.  London,  1755;  d. 
there  1820.  Violinist,  leader  in  a  Dublin  thea- 
tre: inventor  of  instruments  <an  organ  without 
|)i|;«'s,  a  chromatic  trumpet,  ami  a  chromatic 
French  horn),  descrilKtl  in  his  Musicnl 
Phenomena  (London,  1793,  4to),  and  exhib- 
ited in  London,  1791. 

GIspiMonOiUb-pMhn'J.Aatoiiie-Loials. 


bom  Naples,  Sept.  15, 1808;  died  Paris,  March 

19,  1866.  A  violinist  and  composer,  he  be- 
came a  member  of  the  Inst,  of  France  (1854), 
prof,  of  harm,  at  the  Cons.  (1861),  and  custo- 
dian of  the  Cons.  coll.  of  mus.  instrs..  most  of 
which  he  had  collected  and  sold  to  the  state. 
— Works:  21  operas;  over  200  songs;  etc. 

Glarl  [klah'riJL  Giovanni  Carlo  Maria. 
b.Pisa,  1669;d.  nstob,  1754.a8m.dicapp.  of 

the  cathedral.  He  studied  under  Colonna  at 
Bologna,  where  (1695)  his  opera  II  Saxno  de- 
lirante  was  prod.  His  best-known  work  is  a 
coll.  of  madrigals  for  2  and  3  voices  (publ. 
1720;  reprinted  by  Carli.  Paris,  in  1825);  he 
also  wrote  masses,  psalms,  and  a  requiem;  etc 
— See  Q.-Lex. 

CJaribef.    Pen-name  of  Mrs.  Cravles 

Barnard. 

Clark,  Rev.  Frederick  Scotson,  b.  Lon- 
don, Nov.  16,  1840;  d.  there  July  5,  1883. 
Pupil  of  Sergent  (in  Paris)  for  harm,  and  of.; 
of  E.  J.  Hopkins  (org,);  also,  at  the  R.  A.  M., 
of  Bennett,  Gofw,  Enget,  Pettit,  and  Pinsuti. 
Studied  for  the  minisfr\'  at  Cainl)rifl^;e  and 
Oxford;  org.  of  Kxeter  Coll.,  Oxford;  studied 
tnusic  in  Leii)zig  and  Stuttgart,  and  returnid 
(1873)  to  London,  where  he  founded  the 
L.ondon  Or^an  School.  Was  the  representa- 
tative  English  organist  at  the  Paris  !".x|>os.  of 
1878.  His  organ-pieces  (IS  m.irches,  48 
voluntaries,  6  communions,  and  offertories, 
improvisations,  impromptus,  etc)  arc  his  best 
works;  he  wrote  much  for  harmonium  (on 
which  he  was  a  talented  performer);  over  100 
pf.-pcs.;  and  sacred  vocal  music,  songs,  etc. 

Clarkfe),  Jeremiah,  b.  London,  c.  1670; 

d.  there  on  D»tt  tnl)LT  1,  1707.  Cliori^tt  r  in 
the  Chapel  Royal;  1()'*3,  Almoner  and  Master 
of  the  Children  at  St.  Paul's,  succeeiling  his 
master.  Dr.  Blow;  1704,  joint -org.  with  Croft 
of  the  Cha|X!l  Royal.  A  hopeless  love-alTair 
caused  him  to  take  his  own  life.  He  wis 
joinKomposcr  of  the  operas  The  World  in  the 
Moon  (1697)  and  The  Island  Princess 
wrote  incidental  music  to  several  plays;  was 
the  (irst  who  set  to  music  Dr>  i:li  n's  Alexander's 
Feast  (for  St.  CiH-ilia's  Day.  Nov.  22,  1697); 
also  wrote  a  cantata,  an  ode,  anthems,  songs, 
etc— See  Q.-Lex. 

Clark,  Richard,  b.  Datchet  (Bucks),  April 
5»  1780;  d.  London,  Oct.  5,  1856.  Chorister 
and  la^-derk  (1802-11)  at  St.  George's  and 

Eton  College;  later  lay-vicar  of  West  niini«itiT 
Abbey,  Vicar-choral  at  St.  Paul's,  and  [\SH)) 
(ient.  of  the  Chapel  Royal.  Composed  glees, 
anthems,  etc.;  publ.  essays  on  Handel's 
ifgssiak  and  ffarmomous  Blacksmith,  on  Gei 
Save  the  Kin^,  on  mus.  pitch,  on  the  etymology 
of  the  word  '.M.Klrigale';  .il><>  .i  loll.  of  the 
wor  Is  of  favorite  madrigals,  glees,  rounds, 
catches,  etc,  pcrf.  by  the  Gloe  Club  (of  which 
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he  wa5i  secretary)  and  other  todetics  (1814; 

1824; 

Clarke,  Hugh  Archibald,  b.  nwir  To- 
ronto, Canada,  Aug.  15,  1839.  Pupil  of  his 
father,  James  Peyton  Clarke.  Was  org.  in 
Mveral  chunhes.  then  (1875-97)  of  the 
l'rc>by.  Ch.,  IMiila.  He  conducted  a  male 
chorus,  *The  Abl,'  for  several  years,  till  1876. 
In  1875  he  was  elected  Prof,  of  the  Sdeiioe  of 
Music  in  the  I'niv.  of  Pennsylvania,  a  po- 
.sitioa  hcfitill  holds  (1916).  teachinR  harmony, 
cpt.,  form,  and  orchi-stratioti.  Mus.  t>oc. 
(1886)  of  Univ.  of  Pcnna..  when  bis  muatc  to 
Aristophanes*  A  diamians  (overture  and  chor- 
uscs)  was  produced.  C.  H.t^  nI-;o  (■om|X)se<l 
music  to  Kurii)idcs'  Iphigenta  in  I auris,  an 
Ofatorio,  Jerusalem  (Phila.,  1891),  pf. -music, 
and  songs.  Has  publ.  a  treatiae  on  Harmony 
and  one  on  Counterpoint,  also  text-boolcs 
for  organ  and  pf.;  a  hit  of  fiction  calletl 
The  Scratch  Club  (1888);  Music  and  the 
Comrade  Arts  ({^)\  Hitkmtys  otid  Byways 

Clarke.   James   Hamilton   Smee,  b. 

BirniiiiK;!)  nil,  1  ii>;l.,  Jan. 25, 1840; d.  Banstead, 
July  9,  1912.  An  organist  at  12,  be  was 
apprentice*!  to  a  land-surveyor  1855-61;  then 
went  over  to  music,  and  in  1866  became 
organist  «)f  Queen's  College,  Oxfonl  (Mua. 
Bac.,  1867) ;  also  cond.  the  Queen's  Coll.  Mua. 
Soc,  In  1872  he  succeeded  Sullivan  as 
organist  of  St.  Peter's,  South  Kensington;  was 
cond.  in  suooenion  at  tlic  0|M'ra-Comique, 
Comedy,  Toole's,  Gaiety,  etc.;  of  the  D'Oyly 
Carte  comfKiny  on  tour  (1878);  and  also  from 
1878  mus.  dir.  at  the  Lyceum  Th.,  writing 
music  for  dramas  given  by  Irving.  In  1893, 
first  cotnl.  of  the  Carl  Rosa  company.  He 
piil)I.  alK)ut  40()  works,  including  indd.  music 
to  Hamlet,  Merchant  tff  VeHke,  King  £«ar. 
The  Corsican  Brothers,  etc.;  operettas  and 
comediettas  for  the  ( lerman  Reed  Company's 
Kntert .iinttu'nts;sch(K)|-canlai  isaiidoiHTettas; 
the  sacred  cantata  Praise;  8-part  anthem,  The 
Lord  is  my  light  (won  prizeof  Coll.  of  Organists, 
1864);  much  other  cnurch-music;  songs  and 
part-songs;  -2  symphonies;  6  overtures;  a 
pf.Honierto  (dp.  7Si;  a  pf. -quartet;  string- 

Suartcts:  organ-music  (6  sonatas;  3  Andantes; 
Offertories;  3  Pieces,  op.  348);  etc. 
Clarke,  James  Peyton,  b.  Scotland,  1808; 
d.  Toronto.  Canada,  1877.  In  1829,  leader  of 
psalmody  in  St.  (ietirge's  Ch.,  Edinburgh; 
1834,  organist  of  St  Ma^^  Kpi^r  ipal  chapel, 
succeeding  Thos.  Mai  t.trl.ine;  emigrated  to 
Canada,  ■;<  ttHng  as  a  fanner  in  Kllora, 

but  went  to  Toronto  about  1841;  about  1845 
was  elected  prof,  of  musie  in  Upper  Canada 
Univer-iity,  and  in  1848  took  degrcf  of  Mus. 
Bac.  at  King's  College  with  the  8-part  an- 
them .\ri%c,  ()  I^rd  (lod,  forget  not  the  poor; 

Mus.  Doc.,  1856.  For  many  years  organist 


of  St.  James'  Cathedral,  Toronto,  and  OM- 

(hictffl  sc'veral  choral  societies. 

Clarke,  John  (Clarke-Whitfield),  born 
Gloucester,  Engl.,  Di-e.  1  ^,  1 770;  died  Holmer, 
n.  Hereford.  Feb  22,  1836.  Qrv.-pupil  of  Dr. 
Hayes  at  Oxford ;  organist  at  Ludlow,  Armagh. 
Dublin:  1798-1820,  org.  and  choirmaster  of 
Trinitv  and  St.  John's  Colleges,  Cambridge: 
1820-33,  ditto  at  Hereford.  In  1799,  Mus. 
Doc.,  Cantab.;  1810,  Mus.  Doc.,  Oxon.;  1821, 
prof,  of  music  at  Cambridge.  Published  an 
oratorio.  The  Crucifixion  and  the  Resurrection 
(Hereford,  1822);  4  vols,  of  catheiiral  .services 
and  anthems  (1805);  12  Glees  (1805);  12 
Songs;  a  Selection  of  Single  and  Double 
Chants;  etc.;  he  edited  the  Vocal  Works  of 
Handel'  (1809,  17  vols.),  w.  pf.<accomp.— See 

y.-ixx. 

Clarke,  William  Horatio,  gifted  organist; 
b.  Newton.  Masb.,  Man  h  8,  1S4(I;  .1-  Renhng, 
Mass.,  Dec  11,  1913.  In  1856,  organist  at 
Dedham,  Mass.;  in  1859,  of  the  Berkeley 
St.  Ch.,  Boston,  also  t(  irhi:i:.:  for  a  time  in 
the  Perkins  Inst,  for  liie  Hiiiul.  Removi>d 
(1871)  to  Dayton.  Ohio,  as  supt.  of  public 
schools;  later  to  Indianapolis,  as  org.  of  a 
leading  church.  Prom  1878-67.  org.  at 
Tremont  Temple,  Boston,  then  retiring  to  his 
estate  at  Reading,  Mass.,  where  he  ha<l  built 
a  chapel  of  music,  Clarigold  Hall,  containing 
a  large  4-manuai  organ  with  100  stops.  He 
had  success  as  a  conoert-org.,  teacher  and 
author.  Besides  15  instructive  works  for  OR., 
reed-org.,  pf.,  voice,  etc.,  publ.  1865-86,  he 
wrote  Outline  of  the  Structure  of  the  Pipe- 
OTfan  (1877):  The  Face  at  Jesus  (London. 
1883);  The  fnterwordian  (1884);  The  Organ- 
ist's Retrospect  (1896);  Cheerful  Philosnphy 
for  Thoughtful  Invalids  (1896);  Standard 
OffOM  Btming  (1913). 

Claras  fklah'r66sl.  Max,  b.  Miihlherg-on- 
Elbe,  .March  31,  1852;  pupil  of  his  father. 
Municipal  Mus.  Director  there,  and  (from 
1870)  of  Haupt,  Schneider  and  Loschhom  at 
the  R.  .^cad.  for  Church-music,  Berlin.  Up 
to  1H82  he  acted  as  K.ij>el!iii,  in  various  Ger- 
nxan,  Austrian  and  Hungarian  theatres,  the 
l;ist  being  Kroll's  and  the  V'ictori.i,  Berlin.. 
In  1882  he  was  eng.  at  the  Brunswick  Court 
Th.,  Ixrcoming  Court  Mus.  Dir.  in  1890. 
From  1SS4  he  cond.  the  'Orpheus,'  ami  also 
from  1890  the  'Chorgesanevcrcin,'  ami  com- 
imsed  many  choruses. — Vwtits:  The  ojwras 
Pes  grossen  Konigs  Rekrul  (Brunswick,  1889); 
Use  (ib.,  1895;  succ);  the  fairy  operas  Der 
Wunschpeter  (ih.,  1910).  Hans  Ddumling  (ib., 
1911),  Der  Zwerg  Nase  (ib..  1912);  also  several 
ballets  (0^>mw-rrd Mm?,  etc.).  Further,  Fur- 
strti^russ,  for  soli,  male  ch.  and  full  orch.; 
Dtr  Warht  vor  Samoa,  grand  'Tongemalde'  for 

har.  solo,  mile  ch.  and  oidi.;  FtOguttrng; 
numerous  choruses. 
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Cla'sintf,  Johann  Helnrlch,  b.  Hambutv, 

1779;  d.  there  hvh.  S,  IS.")  A  teacher  at  11, 
he  wrote  the  operas  Mniuii  und  sein  Sohn 
(H.,  18<)6).  and  Wdcker  ist  der  RtehUf  (conii<  , 
H.,  1811);  2  oratorios,  Belsasar  and  Die 
Tockter  JepkUu;  chamber-music,  pf.-pcs.,  etc. 

Qmidiii  le  Jeune.  See  Lb  JstnrB. 

Claudius  tktow'-].  Otto,  b.  Kamenz,  Sax> 
ony,  Dec.  6,  I795;d.  Naumburg,  Aug.  3,  1877, 
as  cantor  of  the  cathedral. — Works:  Operas 
(£)cr  Gang  nach  dem  Eisenhammer);  church- 
nttiaic,  songs,  etc. 

Clausscn  [klow'-],  Julia,  dramatic  mezzo- 
soprano:  h.  StfKkholni,  Sweden,  June  11, 
1S79.  Studicfl  at  Royal  .Xcad.  Mus.,  Stock- 
holm (1897-1902):  with  Prof.  Friedrich,  Royal 
Arad.  Mus.,  Berlin  (1906-8).  Debut  Jan. 
I'l,  I'^O.?,  .It  Royal  Oprra  in  St  x  kliolm  as 
Lionora  (La  Favorita);  engaged  there  from 
1903-12;  .subsequently  sang  in  Cownt  Gar- 
den (1914);  iikuiIkt  of  Chicago  Opera  Co. 
since  1913;s;ing  as  st.iratTh.  des  Champs- 
tlysces,  Paris  (l''I4  .  Royal  Th..  StuitKart 
(1913);  transcontinental  tour  with  the  Chica- 
eo  Optra  (1914);  has  made  3  concert -tours  of 
I'.  S.  since  191  },  singin)^  in  120  concerts  dur- 
ing 1016.  Principal  n*k-s  arc  Brtinnhildc, 
Kundr\,  Ortrud,  Dalila,  Fides,  Orfeo,  Car- 
men, Herodiade,  Gertrude  {Hamlet),  Marina 
{Boris  Godunm) ,  SiXxA  others,  30  in  all.  Life- 
member  Royal  Acad.  Mus.,  Stcx^khnlm  (  \^'>\1). 
Her  voice  is  a  full  inczzo-so[)..  reinarkal)ly 
e\'en  throughout  its  entire  range  (ol»-c*). 

Clau'ssen,  Wilhelm,  b.  Schwerin,  1843; 
d.  there  Dec.  22,  1S69.    Gifti-d  composer, 

Eupil  of  Stern  Coils..  1'>.  rlin,  and  .Ary  SchaiTer; 
c  was  the  first  to  win  the  Meyerbeer  Scholar- 
■hip  (with  an  overture).  I^Mthumoiis  pf.^ 
pes.  and  songs  were  publ. 

Clausz-Szarva'dy  [shar-],  Wilhelmine, 

fine  pianist ;  b.  Prague,  Dec.  13, 1834 ;  d.  Paris, 
Sept.  2,  1907.  She  studies!  in  the  Proksch 
Inst.;  d^but  1849;  Bettle<l  (18.'>2)  in  I»aris, 
where  her  refus.il  lo  [)lay  the  briiliani  bra- 
vtira  pieces  then  in  vogue  at  first  relarde<i 
appreciation  of  her  worth.  But  when,  two 
years  later.  Fierlioz  and  Mme.  I'ngher- 
Sabatier  Ix-came  interested  in  her,  her 
splendid  interpretation  of  tlu  rl  i-^ii  m.isters 
(especially  Bach  and  Beethoven;  won  general 
recognition:  made  frequent  tours  of  FrBnoe, 
Germany  and  England.  She  was  one  of  thoee 
great  artists  who  completely  merge  their 
personality  into  that  of  the  comixjser.  Mar- 
ried F.  Szarvady  Id.  Paris,  Marcn  1,  1882]  in 
1857. 

Clav*  (kl.lh-v.l'l.  Jo84  Anselmo,  b.  Bar- 
celona, Apr.  21,  1824;  d.  there  Feb.,  1874. 
The  foumler  of  the  male  sinking-societies  in 
Spain,  after  the  model  of  the  French  'or- 
pntens.'  At  the  first  singing  (est.  in  Bar- 
cckma  (IMO)  he  directod  a  cbonis  of  20<) 


voices;  four  years  later  2000  singers,  re- 
presenting 57  organiz.it ions,  forme<l  the  fcst. 
chorus.  Some  of  his  songs  and  choruses 
enjoyed  Immense  populari^;  also  wrote-  a 
few  zarzuelas. 

Clay,  Fr6d6ric,  composer;  b.  (of  English 
parents)  Paris,  Aug.  3,  1840;  d.  Great  Marlow, 
n.  London,  Nov.  24,  1889.  PupU  of  Molique 
at  Paris,  and  of  Hauptmann  at  Leipzig.  His 

first  operettas.  The  Ftrale's  Isle  (1K50)  and 
Out  of  Sight  (.18(>0),  were  given  privately  at 
London;  after  them  he  brought  out,  aC 
Covent  Garden  and  other  London  theatres, 
Court  and  Cottage  (1862),  Constance  (1865), 
Ages  ago  (1869),  The  Gentleman  in  Black 
(1870),  Hiif>pv  Arauita  (1872),  BabiJ  and 
Bijou  (1872).  The  Black  Crook  (1873), 
Cattarina  (1874),  Princess  Tola  (1875),  Don 
Quixote  (1875),  Oriana,  The  Golden  Ring 
(1883),  The  .Uerry  Ihuhrsy  !  ^S.^) ;  incid.  mus, 
to  'Twelfth  Night'  and  other  plavs;  2  can- 
tatas, Thr  Knights  of  the  Cross  (1866)  and 
Lalla  Kookh  ;!ST7);  part-songs,  songs.  e(<-. 

Gle^,  Edith,  b.  London;  a  fine  contralto; 
studied  at  Guildhall  Sch.  of  Mus.,  and  with 
H.  Klein  in  London;  later  with  J.  Bouhy  in 
Paris;  cslab.  her  reputation  as  a  concert 
singer  at  several  of  the  great  Engl,  festivals; 
also  rroeated  ciigagements  with  the  Philh. 
Soc.*  dmut  in  opera,  London,  1906,  creating 
the  pait  of  Sophia  in  Liz;i  l.ehmann's  The 
Vicar  of  Wakefield;  has  also  sung  at  Covent 
Garden;  toured  Germany  with  success  as  a 
lietler-singer. 

Clemens,  Charles  Kdwin,  b.  Plymouth, 
England,  .\l.irch  12,  185H.  Organist;  piijiil  of 
Drs.  Weeks  and  Martin,  and  H.  Pauer,  at  the 
R.  C.  M.  At  11,  org.  at  Christ  Ch.,  Daven- 
port; at  Berlin,  1889-96,  org.  of  the  English 
church  and  also  to  Empress  Friedrich;  he 
taught  in  the  Scharwenka  Cons.,  and  publ. 
his  well-known  text-book  on  Pedal  Technique 
(2  vols.,  1894).  Settled  1896  in  Cleveland. 
Ohio;  org.  and  choirm.  at  St.  PhiI's  Ch., 
1896-1911;  since  PHI  org.  at  Eiirlid  Ave. 
Presby.  Ch.;cond.  of  the  Singers*  Club;  since 
1902,  prof,  at  the  Women's  CoU.,  Western 
Reserve  Univ.  Successful  recitals  at  Cleve- 
land and  elsewhere;  engaged  at  the  Temple 
of  Music  at  the  Pan-.American  Exposition, 
Buffalo.    In  he  publ.  (New  York)  his 

Modem  School  for  the  Organ,  which  rivals 
the  Pedal  Technique  in  pedagogical  favor. 

Cle'mens,  Jacob,  calle<i  'Clemens  non 
Papa,'  to  distinguish  him  from  Pope  Clement 
Vll  (who  was  a  g<KKl  player  on  several 
instrs.,  and  die<l  I'^T:  eminent  Netherland 
contrafiuntist  of  the  l()th  cent.,  in  the  time 
between  Josquin  ami  Palestrina.  He  was 
first  Kapellm.  to  the  Empemr  (  h.irles  V,  at 
Vienna.-~Wor1a:  11  masses,  many  motets, 
chansons,  etc^  publ.  by  P.  Phalise'  (Louvain, 
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lSSS-80);  4  books  of  Sootrr  Lifdekens,  i.  e., 
pnlmt  Kt  to  popular  Netherland  tunes, 
publ.  by  T.  Suaato  (Antwerp,  1556-7);  and 

numerous  misrcUaneous  pii-ces  in  collections 
of  the  period. — I^le  probably  died  circa  1557. 
See  Q.-Lcx. 

Clement  [kl5-mihn'l.  Charles-Francois, 

b.  in  IVovencc,  1720;  st^ttlixl  in  Paris  as  pf- 
tcachiT.  Publ.  Essai  sur  I'accomp.  du  cla- 
vecin (1758),  and  a  supplement,  Essai  sur  la 
basse  fondamentale,  etc.  (1762):  they  appeared 
In  a  2d  cd.  united  unHt  r  tlit  fi)rmcr  title.  He 
also  phkI.  2  o|>erctt<is,  a  book  of  harpsic.-pcs. 
w.  vin  ,  and  issued  a  monthly  *Jotinial  de 
Clavei-in'  (1762-65). 

Q^ment,  Edmond,  b.  Paris,  March  28, 
1867.  Pupil  of  Warot  at  the  Cons.  Ill  1887; 
first  prize,  1889;  debut  at  Op.-Comique,  Nov. 
29.  1889,  as  Vincent  in  Gounod's  MireUle. 
His  success  was  instantaneous,  and  he  w  is 
eng.  at  once  as  first  tenor;  remained  there 
uninterruptedly  for  21  years  (until  1910), 
with  frequent  Icavr  for  rxrr  nMt^l  totirs;  has 
sung  in  the  primipal  tluaires  of  France, 
Belgium,  Spain,  PortURal,  Kn^;lanfl  and  Den- 
mark; 1909-10  at  M.O.H.;  1911-13  with 
Boston  Op.  company;  in  the  spring  of  1913  he 
made  an  extcndefl  and  ver\'  successful  concert- 
tour  ol  LI.  S.  and  Cana<ia;  'OlVuier  de  I'ln- 
struction  Publiquc  and  Knight  of  the  Order 
of  Danebroe.  His  voice  is  a  light  tenor  of 
very  agreeable  quality,  with  a  range  of  two 
octaves;  both  as  actor  and  singer  he  secures 
remarkable  results  with  a  minimum  of  etT(jrt; 
his  art  is  characterized  by  a  subtle  and 
peculiar  refinement  and  distinction.  He  has 
created  the  chief  tenor  parts  in  the  following 
operas  fall  at  the  Op  -Conilque) :  Bnineau's 
I'Allaque  du  M'uHn  (1893),  Sainl-Saens' 
Phryne  (1893),  (  ni'.  U  Flibustier  (1894), 
Godanl's  La  Vivandiire^  (1895).  Dubou' 
Xmiht  (1895),  Hahn's  I'tle  du  Mve  (1898), 
Erlanger's  U  Juif  polonais  (1900),  Saint- 
Saens  //<•/«•>»<'  (1904),  Uupont's  Im  Cabrera 
(1905),  Puccini's  Madama  ButUrfly  (1906), 
Vidal's  La  Reine  FiammeUe  (1908);  his  fa- 
vorite'rOles  are  Don  Jos*  (Carmen),  Werther, 
Des  Gricux  (\fanon),  Rodolphe  (La  Boh^mr), 
Gerald  (Lakmc). — During  his  convalesi^ence 
from  a  wound  received  in  the  great  war  (1915  ) 
be  gave  a  series  of  ooooerts,  the  proceeds  of 
which  (amotmting  to  125,000  francs)  he 
donated  to  various  war-charities. 

Clement,  Ffllx,  b.  Paris,  Jan.  13,  1822; 
d.  there  Jan.  23,  1885.  He  studied  music 
secretly,  and  at  the  age  of  21  adoiiti>d  it  as  his 
profession.  He  devoted  himself  esfieciaUy 
to  historical  studies;  filfed  several  positions  as 
on:  ini^f  and  teacher,  and  finally  became  org. 
and  ciioirinaster  at  the  Ch.  of  the  Sorlxinnu. 
In  1849  the  government  chose  him  to  direct 
the  musicats(^emnitiesat  the  Sainte-Cbapelle; 


and  the  comps.  then  eiecuted  (music  of  the 
13th  cent.)  were  pubL  in  score  as  'Chants  de 
la  Sainte-Cha(>clle,'  in  the  same  year  (3d  ed. 
1875).  He  was  active  in  establishing  the  'Inst, 
for  (Church-music' — Writings;  Milhode  com' 
ptH*  iu  plain-clmnt  (1854;  1872);  Mithode  de 
musigut  vocale  et  couctrlauU;  Histoire  gjt- 
niraie  de  la  musiaue  rdifUuse  (1861);  Let 
Musiciens  cclihres  dfpuis  U  X  VI*  sihle  (1868; 
1879);  Diet,  lyrique,  ou  histoire  des  opSras 
(1S69,  4  supplements  up  to  1881;  new,  augm. 
e<i.  by  A.  Pougin,  1897  and  1904) ;  MHhode 
d'orgue,  d'harmonieetd'accompagnement  (1874; 
2d  ed.  1894);  etc. 

Qe'ment,  Franz,  b.  Vienna,  Nov.  17, 
1780;  d.  there  Nov.  3,  1842.    At  the  age  of 

12,  his  father  accomp.  him  on  a  4-years'  con- 
cert-tour through  Ckrmany  and  England; 
1802-11.  he  was  Kapellm.  at  the  Th.  an  der 
Wien,  Vienna,  later  leader  at  Prague,  under 
CM.  V.  Weber;  1813-18.  aeain  at  the  Th.  a. 
d.  Wien,  and  then  travelled  for  several  years 
with  Mme.  Catalan* . — ^Works:  6  concertos  and 
25  concertinos  for  vln.;idao  overtures,  quar* 
tcts,  pf.-concertoa,  the  open  L*  Trampeur 
trompe,  etc. 

Oement  y  Gavedo,  b.  Ckmdia,  Spain.  Jan. 

1,  1810;  d.  Ors:  at  Algamcsi  and  Valencia; 
1840-52,  teacher  ul  music  at  Gucrct,  France; 
settlwl  in  .Madrid,  and  publ.  an  elem.  mus. 
tan-book-Grarndtica  musical.  In  1855,  by 
order  of  Bspartero,  he  submitted  a  plan  lot 
reorganizing  the  School  of  Music. — Comps.; 
A  magic  opera,  a  zarzuela,  ballads,  songs,  etc 

QcoMn'ti,  Muxlo,  celebrated  pianist  and 

com{)08er;  was  !i  at  Rome,  Jan.  24,  1752, 
acc.  toobituar>'  notice;  but  Rcicliardt's 'Mus. 
Alraanach'  for  1796  gives  April  \1,  1746;  d. 
at  his  country<aeat  at  Evesham,  England, 
March  10,  1832.  His  father,  a  goldsmith 
('orefice'),  was  a  di  voted  amateur  of  music, 
and  had  his  .son  tauglu  c;irefully,  from  tender 
years,  by  Antonio  Buroni,  m.  di  capp.  in  a 
Roman  church.  From  1759  the  org.  Condk:eUi 
gave  him  lessons  in  organ-playing  and  har- 
mony. So  rapid  was  their  pupil's  progn  ^s, 
that  when  but  9  he  obtained  a  position  as 
organist,  in  competition  with  other  and  ma- 
turer  plavcrs.  Until  14  years  of  age  he 
pursued  his  studies  in  Italy,  G.  Carpani 
(corap.)  and  Sartarelli  (voirt  :  l),  ini{  his  next 
instructors.    At  a  piano-c(jncert  which  C. 

Sivc  in  1766,  an  English  gentleman  named 
cckford  was  so  delighted  with  his  talent  that 
he  obtained  the  father's  permisssicm  to  educate 
the  boy  in  England.  C.  live<J  an  !  studied 
till  1770  in  his  {xitron's  house  in  Dorsetshire; 
then,  a  thoroughly  equipped  pianist  and 
musician,  he  t<K)k  London  by  storm.  In  1773 
his  op.  2  (3  pf.-sonatns  dcHiicati-d  to  Haydn, 
and  warmly  praised  by  K.  Ph.  K.  R  ich)  w  i? 
published;  they  may  be  considered  as  finally 
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establishing  the  form  of  the  pf.-sonata.  From 
1777-8U  he  coiiiducted,  as  cembalist,  the 
Itilbn  Opera.  In  1781  he  began  a  piantsdc 
tour,  giving  ronrt-rts  at  Pans,  Strassburg, 
Munich,  and  \  itiuia;  here,  on  Dec.  24,  1781, 
he  met  Mozart  in  'friendly'  rivalry  (N.B. 
Mozart's  letters  make  no  pretence  of  con- 
cealtfw  his  didike  ol  the  'Italian*  composer 
and  I  Kncr);  though  the  p>alm  of  final  victory 
was  awarded  to  neither,  yet  C.  tacitly  ad- 
mitted, by  changing  from  a  mechanically 
brilliant  to  a  mote  aiiave  and  melodious 
piano-style,  the  musicianly  superiority  of 
Mozart.  In  Vienna  his  op.  7,  9  and  10  wore 
publ.  by  Artaria.  Excepting  a  conctTi-stason 
at  Paris,  in  1785,  C.  now  remained  in  London 
for  20  years  (1782-1802).  He  not  only  made 
his  marie,  and  inctdentall^r  amassed  quite  a 
fortune,  as  a  teacher,  pianist,  and  composer, 
but  also  (after  losses  through  the  failure  of 
Longman  &  Broderip,  the  instrument-makers 
and  music-aellers)  established  a  highly 
successful  piano-factory  and  publishing-house 
of  his  own  (now  Collard  &  Collard).  With 
hispupil  Field,  C.  set  out  fur  Petrograd  in 
1802,  passing  tlirough  Paris  and  Vienna;  their 
tour  was  attended  by  brilliant  success,  and 
Field  was  so  well  received  in  Petrograd  that  he 
act  ()nipani(  <I  his  master  no  further.  The 
latter  resided  for  several  years  alternat<>!y  in 
Berlin,  Drestlen,  and  Petrograd;  iht  n,  after 
visiting  Vienna,  Milan,  Rome,  and  Naples,  he 
again  settled  in  London.  The  business-man 
in  C.  now  gained  the  upper  hand;  he  no  longer 
played  in  public,  but  devoted  himself  to 
composition  and  the  management  of  his  pros- 
prrniis  mercantile  ventures.  He  never  a^ain 
Went  far  from  London,  e.xcept  during  the 
winter  of  1820-2I,  which  he  sjx'nt  in  !.(  i])zi^. 
— As  a  teacher  C.  trained  many  distinguished 
musicians;  Field,  Cramer,  Moscheles,  Kalk> 
linnncT,  Alex.  Klcngel,  Ludwig  BerRcr, 
Zeuner,  even  Meyerbeer,  all  owed  much  to 
bis  instructions.  His  compositions  include 
symphonies  (which  failed  in  competition  with 
Ha>tln*s),  ami  overtures  for  orchestra ;  106  pf .  - 
sonatas  (46  w.  vln.,  'cello,  or  flute);  2  duos  for 
2  pfs.;  6  -l-hami  duets;  fugues,  preludes  and 
exercises  in  canon-form,  toccatas,  waltzes, 
variations,  caprices,  Points  d^orgue  .  .  .  (op. 
19);an  ttOrodudim  h  PaH  de  Umdier  k  piano, 
'avfc  50  Uqons,  etc.:  hy  far  the  greater  part 
of  which  are  wholly  foreotten.  But  his 
great  book  of  Etudes,  the  Cradus  ad  Parnas- 
iMi  (publ.  1817),  is  a  living  reminder  that 
he  was  one  of  the  greatest  of  piano-teachers. 
BQlow's  (xrellent  selection  of  50  of  these 
Etudes  has  been  outdone  by  Vogrith's  unique 
'Complete  Edition,'  anTangcd  pfogresnvsly 
(New  York,  1898). 

Biographies  of  C.  have  been  written  by 
r.iiiv.  Frojo:  M.  C,  la  sua  vila,  !>•  sue  opere  e 
sua  injiuenza  sul  proptsso  deU'  arte  (Milan, 


1878);  by  O.  ChilesottI  in  I  nostri  maestri  del 
passato  (Milan,  1882);  F.  Clement  has  a 
siwtdi  in  his  Let  ifusieietu  efUbres  depuis  to 

XVI*  siicle  (Paris  1878);  M.  Tn^^er,  M.  C's 
Leben  (Langens.dza,  1914);  also  J.  S.  Shed- 
lock  in  The  Piatuforle  Sonata  (London, 

1895).— See  Q.-l^. 

Clemm ,  J  ohn  [J  ohatm  Gottlieb  Klemm  ], 

b.  Dresden,  1690;  learned  organ-building 
under  A.  SUbermann,  and  settleid  in  Phila- 
delphia, Pft.,  in  1736;  lived  for  a  time  in  New 

York,  where  he  built  the  first  organ  for 
Trinity  Church  (finisheil  Aug.,  1741);  removed 
to  Bethlehem,  Pa.,  where  he  died  in  1762.  He 
is  said  to  have  beeia  the  first  trained  and  com* 
petent  organ-builder  In  America. — ^His  son, 
John  Clemm,  Jr.,  was  the  first  organist  at 
Trinity  Ch.,  New  York  City.  (From  A.  H. 
Messitcr:  History  of  the  Choir  and  Music  of 
Trinity  Church  fXew  ^'ork,  F>n7V 

Cleo'nides,  a  Greek  writer  on  music,  lived 
in  the  first  half  of  the  2d  century,  A,  D.  His 
treatise  Eisagogi  harmonike  {Introduttio  kar- 
momea),  based  upon  the  theories  of  Aris- 
tox<'nu<5,  was  for  a  long  time  as'Tihcd  to  the 
mathematician  Euclid,  because  ii  had  Ikx'ti 
publ.  under  the  latter's  name  by  Pena 
(Paris,  1557)  and  Meibom  (Amsterdam, 
1652),  although  it  had  been  printed  with  the 
real  author's  name  by  Valla  f\'enicc,  1497). 
A  new  crit.  ed.  was  publ.  by  K.  von  Jan  in 
MDMCi  Bcnpcores  graeci, 

dMce  [kla-res'l,  Justin,  b.  Buenos 
Aires,  Oct.  16.  IK63;  d.  Toulouse,  Sept.,  190S. 
Pupil  of  Paris  Cons.  (1882,  Dclibes  and 
Pcssard).  Spent  greater  part  of  his  life  in 
Paris. — Comps.:  Le  Meunter  tTAlcala,  comic 
opera  (1887);  Figarella,  do.;  M.  Iluchot,  vau- 
deville (1889);  grand  ballet  i4«  Pays  noir 
(Antwerp,  1891);  .^-act  comic  ojwra  Le  3* 
Hussards  (Paris,  Gaite,  1894);  Phrvnette, 
operetta  (1895);  Lfda.  pantomime  (1896);  i4il 
temps  jadis,  ballet-opera  (Monte  Carlo,  1905). 

Cleve  [kla'vC'l,  Halfdan,  b.  Kongsbcrg, 
Norway,  Oct.  5,  1879.  Pupil  of  his  father 
and  Winter-Hjelms  in  Christiania;  cont.  his 
studies  in  Berlin  (1898-1903)  with  O.  Rail, 
X.  and  Ph.  Scharwenka.  Has  written  4  con- 
certos for  pf.  and  orch.  (op.  3,  in  H >;  op.  6,  in 
Bb  m.;  op.  9,  in  Et»;  op.  12,  in  A  m.);  pieces 
for  pf.,  and  some  song^  with  orchestra. 

Clicquot  [kle-koh'j,  Francois -Henri,  b. 

aris,  1728;  d.  there  1791;  'tlu-  most  skilful 
rench  organ-builder  of  the  IHth  century' 
Fetis);  from  1765  in  partnership  with  Pierre 
>a]lery. 
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Clifle,  Frederick,  b.  Lowmoor,  Yorkshire,-!  \  q  ^ 
May  2,  1857.  Received  first  instruction  from  '^'^  ^  ^ 
his  Father.   On  both  pf .  and  org.  his  progress  ^  C*  t 
was  so  rapifl.  that  at  the  age  of  11  he  was  • 
app.  regular  organist  at  Wyke  Parish  Ch.;  T  k 
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1875-6  org.  of  the  Bradfonl  Feat.  Choral 
Soc.;  in  1876  won  scholar>hip  at  the  Nat. 
Training  Sch.  of  Mus.,  wlurr  lu>  st  under 
Sullivan,  Prout,  Stainer  and  Franklin  Taylor; 
app.  prof,  of  pf.  at  R.  C.  M.  in  1883;  filled 
several  positions  as  org.  till  1889,  when  he 

fave  up  church  work;  1888-94  org.  o(F  the 
tach  Choir,  and  at  the  same  time  accom- 
panist at  Cov.  (i.,  Drur>'  I-iine  and  Her 
Majesty's  Th.;  1901  prof,  of  pf .  at  R.  A.  M., 
and  member  of  the  joint  exam.  bd.  of  K.  A. 
M.  and  R.  C.  M.;  tour  of  Australia  in  1898; 
tours  of  South  Africa  in  1900  and  1903.— 
Works:  Symph.  in  C  m.  (1889);  do.  in  E  m. 

il892);  Cloud  and  Sunshine,  symph.  poem 
1890):  concerto  for  vln.  ana  orch.  in  D  m. 
1896);  The  Triumph  of  Alcestis,  scena  for 
alto  and  orch.  (1902);  Ode  to  the  NorA-Easl 
Wind  (1905);  also  some  songs  and  church- 
music. 

ClifTord,  Rov  Jnmes.  English  divine;  b. 
Oxford,  1622;  (i.  l.on.lun.  Sept.,  1698,  as 
Senior  Cardinal  of  St.  I'aul's.  Publ.  'A  Coll. 
of  Divine  Services  and  Anthems,  usually 
sung  in  H.  M.'s  Chapel,  etc.'  (1664). 

Clifton,  Chalmers,  b.  Jackson,  Miss., 
Apr.  30.  1889.  Pupil  at  Cincinnati  Coll.  of 
Music  of  D.  Boxall,  P.  A.  Tirindelli  and  M. 
Boyre;  then  at  Harvard  Hniv.  of  K  }\.  Hill, 
W.  R.  Spalding  and  W.  C.  Hcilmair.  lurthcr 
in  Paris  of  V.  d'lndy  and  A,  (iedalge;  at- 
tracted attention  bv  his  excellent  conducting 
of  the  Peterborougn  Pageant  (1*)10)  and  the 
Lexington  Pageant  (1915);  app.  cond.  of 
Harvard   Alumni   (  horns  and  the  Cecilia 

as  written  a  vi()lin- 

/    •/   ^hLJS!^^'^     ^  trumpet  and  orch.; 

w •»      The  Poppy,  for  tenor  and  orch. 

Clifton,  John  Charles,  b.  London,  1781; 
d.  Hammersmith,  Nov.  18,  1841.  A  pupil  of 
Belhuny  and  Chas.  Wesley,  he  lived  m  Bath 
as  a  teacher  and  conductor,  then  in  Dublin 
(1802-15),  and  .settled  in  London  (1816)  as 
an  exponent  of  Logier's  system.  In  v.  the 
Eidomusicon  (a  species  of  melc^raph).  His 
opLTa  Edwin  was  given  in  Dublin  (^1815);  he 
publ.  glees,  many  sonps,  and  a  Theory  of 
Harmony  Simptifii  d  ( 1  SI f») ;  al>o  a  'Selection 
of  British  .Mtlodies'  (no  dale). 

Clough-Leightcr  [kluf  ii'tir],  Henry,  b. 
Wa.shington,  D.  C,  May  13,  1S74.  Began 
study  of  pf.  at  .i^r  of  \,  under  his  mother's 
instruction;  from  1883-6,  solo  chorister  at  St. 
John's,  Washington:  be^n  study  of  org.  in 
18S7  with  Dr.  (i.  Walter;  romp,  with  Dr.  E. 
Kimball.  Evrn  while  pursuing  his  studies 
he  held  several  positions  as  organist  of  various 
churches  in  Washington:  1900-1  org.  and 
clrni.  of  Christ  Ch.,  Providence,  K.  I., 
su[MT\i'-fir  of  the  mus.  rnurs«-s  in  the  schools 
at  Westerly,  R.  1..  and  instr.  of  theory  in 
the  Howe  Sch.  of  Mus.,  BoMon;  1901-8 


ass<x:.  ed.  with  O.  Ditson  &  Co.;  since  1908 
editor-in-chief.  Works:  Five  cantatas:  lyric 
suite  The  Day  of  Beauty  for  solo  voice,  pf., 
and  str. -quartet;  symph.  ballad  La  sea  for 
sf)lo  voice,  pf.,  and  orch.;  many  songs  and 
song-cycles;  Victorian  Ode  {RecessiotuU)  for 
cfa.  and  orch.;  several  choral  works;  editor  of 
many  nniN.  pedagogical  and  technical  works. 

Gloason  [kl6hs-s6hn'l.  Emeat,  b.  St. 
Joase  ten  Noode,  n.  Bniaaels,  Dee.  12,  1870. 

Asst. -curator  of  the  museum  of  mus.  instrms. 
at  the  Cons,  in  Brussels:  since  1913  also  prof, 
of  hist,  of  mus.  there;  makes  a  specialty  of  the 
study  of  folk-music,  signing  all  writings  on 
that  subject  with  the  pen-name  Paul  AntoinSi. 
Has  i>ul)l.  Chansons  populaires  d^s  provinces 
belfies  (l'X)5:  antholo^'v  w.  intrrKl.  and  notes) 
and  20  Noels  fran-jtis  anciens  (1911);  his 
writings  arc  Siegfried  de  Wagner  (1891),  E. 
Grieg  (1892),  La  Musique  et  tes  Arts  ptastiques 
(1897),  Le  Manuscrit  dit  'des  Basses  Dnnca'  th 
la  bihliolhique  de  Bovrgogne  ( 19!  2),  Note  a  snr  la 
chanson  populaire  en  Bel^iqif  i  I'M^).  Of  his 
essays  in  different  journals  L' instrument  de 
musique  comme  document  itknographiqut  (in 
'Cuide  musical,*  1902)  deserves  special  men- 
tion. 

Clotz.   See  Klotz. 

Cluer,  John,  English  publisher  and  en- 
graver of  music,  believed  to  be  the  inventor  of 
engraving  on  tin  i)lates;  d.  London,  172'^.  He 
engraved  and  published  Handel's  Suites  de 
pieces  de  clavetin  (1720).  and  (1723-9)  nine 
of  his  Italian  operas;  also  an  8vo  collection  of 
0|K-ra  songs. — Cf.  F.  Kidson,  Bnlish  Music 
Publishers  (London,  1900). 

Coates,  Albert,  b.  Petrograd,  April  23, 
1882  (of  an  Engl,  father  and  a  Russian  nio- 
ther).  St.  pf.  with  an  older  brother,  without 
intention  of  becoming  a  musician.  At  the 
age  of  20  he  gave  up  his  scientific  studies,  and 
entered  the  Leiiuivj  Cons,  in  1902.  Ilrr  -  he 
.studied  with  Tcieliinuiler  f|)f.),  Kiengel  (vel.) 
and  Nikisch  (cond.).  Deljut  as  cond.  with 
Offenbach's  Les  Contes  d' Hoffmann  at  Leipzig; 
app.  first  cond.  (on  Nikisch 's  recommenda- 
tion) at  the  Elberfeld  o|)era  in  1906;  in  1910 
for  a  short  time  one  of  tlu-  conds.  at  the 
Dresden  op.;  same  year  coordinate  first  cond. 
with  Bodanzky  at  Mannheim;  since  1911 
first  cond.  of  the  Imp.  Opera  at  Petrograd^ 
appeared  with  signal  success  in  1914  at  Cov. 
G.  as  cond.  <*f  Wagner's  works  (alternating 
with  Botianzky  in  the  dir.  of  ParsiUd).  Has 
written  an  opera,  Sardanapalus  (Pctrograd, 
1916). 

Coates.  John,  famousdramatic  and  concert 
tenor;  b.  Girlington,  Yorkshire,  June  29, 1865. 
Pupil  of  his  uncle,  J.  G.  Walton  (choirm.  at 
Br.ulfonl),  and  J.  C.  Bridge  in  Chester;  s.mg 
as  a  chorister  from  his  sixth  to  twellth  year; 
in  1893  pupO  of  W.  Shakespeare  in  Loodoa; 
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d^but  at  Savoy  Th.  io  Utopia^  Limited 
(1894).   For  the  next  rix  years  he  sang  in 

light  o|).,\viih  ever  increasing  success,  through- 
out England,  and  alsso  twice  in  the  U.  S.; 
following  the  sensialional  succ.  of  his  creation 
of  the  part  of  Perkin  Warbeck.  in  The  Gay 
Pretenders  (CMd  Globe  Th.,  1900).  numeraitt 
engs.  were  ofTcrt  ii  to  liiin,  hut  he  dix  lineal 
all,  went  to  Paris,  and  st.  for  a  year  with  J. 
Bouhy.  Then  made  hU  di  hui  in  grand  op. 
as  Faust  at  Cov.  C.  in  1901;  same  season 
created  Claudio  in  Stanfonl's  Much  Ado  about 
Nothing;  in  the  fall  he  a{)iH  ari<l  with  enormous 
succ  as  Lohengrin  in  ("ol<»gn«-;  since  then  a 
frequent  star  at  nian\  of  (iu  rhief  German 
opera-houses  (Berlin,  Dresden,  Leipzig,  Ham- 
burg, Mannheim,  Bremen,  Nlayence,  etc.); 
has  sung  repeatedly  at  Cov  C  ,  His  Majesty's 
Th.,  Lyric  Th.,  and  is  prominently  identified 
with  the  prod,  of  opera  in  English,  having 
sung  all  the  Wagner  parts  (and  many  others) 
with  the  Engl,  conipiinies  of  .Mooilv-Manners 
(1902,  '07,  '08),  Carl  Ko^i  \  Vny)\,  Beecham 
(1910),  Denhof  {the  entire  Ring  oj  the 
Nibdumg,  1911);  princ.  ten.  of  Quinlan's 
company  on  its  t<nir  of  the  l'nitc<l  Kingdom, 
Australia  and  Sjuth  Atrua  a'>ll-13),  smging 
in  the  first  prfxl.  of  Tristan  in  .Australia  and 
S.  Africa.  C.  is  to-day  not  only  the  foremost 
dram,  tenor  of  Eng:land,  but  also  the  fore- 
most oratorio  and  liedrr-singor,  and  esti-micd 
as  such  also  in  Gerniany.  His  first  (urucrt 
enf^.  was  at  the  Letnls  Fest.  of  1*>01 ;  the 
next  year  he  sang  in  Elgar's  The  Dream  of 
Cenmtius  at  its  first  perT  (Worcester  Fest.), 
and  has  since  sun^^  l^i'  tm-ir  j)arts  at  all  first 
perfs.  of  Elgar's  w(jrks;  also  createtl  tenor 
parts  in  the  3  divisions  of  Bantock's  Omar 
Khayyam  (Bniningham,  1906-9);  was  ctm. 
specially  in  1906  for  the  performances  of  The 
Drram  of  Cerontius,  under  the  compoaer*S 
direction,  at  C  incinnati  and  Paris. 

Cobb,  Gerard  Francis,  b,  Xcttlotead, 
Kent.  Engl.,  Oct.  15,  18,?8;  d.  t  anil)ri(ige, 
March  31,  1904.  Fellow  of  Trinity  Coll., 
Carobrid^,  186.?:  studied  nmsic  at  Dresden; 
Pns.  of  Caniliri'ku'  I'niv.  Mn>..  S<ic.,  1874- 
84;  Chairman  of  tlu'  Cniv.  Hoard  of  Mus. 
Studies,  1877-92.— Works:  Ps.>lm  62,  for 
soli.  ch.  and  orch.  (Ripon  Cath..  1892);  7 
church-services,  incl.  a  full  Morning,  Evening 
ami  Ciimnitinion  Servi<-(>  for  men's  voices, 
comj>.  by  ropiest  for  the  choir  of  St.  ( ieorgc's 
Chapel,  Windsor:  motti  Sur^c  illuminare 
(1887):  priK  madr«al,  Sleeping  Beauty » a  6; 
pri^r  glee,  A  Message  to  PhyUis,  a  4;  namerous 
^otiL.-  m  l  ballads  (e.  g.,  Kipling's  Barroch- 
Room  lialluds;  a  pf.-quintet,  op.  22;  suite  for 
vln.  and  pf.;  pf. -suite,  Koless  of  the  5«a;  etc. 

CocchI  (kohk'ke],  Gioacchino,  dramatic 
composer;  b.  Padua,  circa  1715{  d.  Venice, 
1804.   He  was  teacher  at  the  'Cons,  degli 


Incurabili,'  Venice;  lived  1757-63  in  London, 
writing  operas;  returned  to  Venice  in  1773. 

His  first  opera  was  Adelaide  (Rome,  1"4.?); 
others  were  Elisa  (1744),  Baiazetle  (1746), 
Arminio  (1749),  La  Gismanda  {17^0),  Siroe 
(1750),  Semiramidc  riconosciuta  (1753),  De- 
mofoonle  (17.S4),  La  Maestra  (1754),  Zenobia 
(London,  17.SS),  La  dcmenzii  di  Tito  (Lon- 
don. 1760),  and  TUo  Manlio  (London,  1761). 
He  excelled  in  opera  buffa. — Sot  Q.-Lex. 

Goccla  [kSh'tch^ihl,  Carlo,  b.  Naples, 
April  14,  1782;  d.  Novara,  April  13.  1873,  as 
maestro  at  the  cathedral.  Pupil  of  Valente, 

Fcnaroli,  and  Paisicllo  at  the  Cons,  at  Naples, 
he  became  a  prolific  o[>era-composer,  travel- 
ling through  Itah',  and  to  Lisliun  and  Lon- 
don, to  superintend  the  production  fA  his 
works,  which  number  nearly  40.  Also  wrote 
several  masses,  nthtr  sarred  music,  duets, 
arias,  etc.  Maria  Stuarda  was  given  in 
London,  1823.— Cf.  G.  Carotti,  Bss^qjfia  di 
C.  Coccia  (Turin,  1873). 

Coccon',  Nlcold,  pianist,  organist,  and 
composer;  b.  Venice,  Aiig.  10,  1826;  d.  there 
Aug.  4,  1903.  Pupil  ai  £.  Fabio.  App.  pipf. 
of  cpt.  at  Lkeo  Benedetto  Maraello  in  Venice 

(1882);  among  his  pupils  was  A.  Franchetti. 
His.first  published  comps.  were  motets  (1841); 
in  1856  ne  was  first  org.,  antl  1873  maestro, 
at  San  Masco.  His  music  (over  450  numbers) 
is  held  in  high  estimation;  principal  works 
are  an  oratorio,  Saiil,  S  re<)uieni  masses,  30 
'mes^>  da  gloria,'  and  much  other  ch. -music; 
2  operas,  Zaira  (1884)  and  Uggero  U  Daoese 
(not  prod.);  the  sacred  melodrama  Manasse 
in  BabUonia  (1877);  the  o|>tTetta  /  due  oran- 
gotani  (1879);  etc. 

Cocks  (Robert)  &  Co.,  London  firm  of 
music-puhiishers.  found«xl  1823  by  Rolx'rt  C: 
his  sons,  Arthur  Lincoln  C.  and  Stroud  Lin- 
coln C.,  became  partners  in  18(>8.  V\wn  the 
death  of  the  original  founder  (1887)  Robert 
Marf.irlanc  Cocks  In-came  the  proprietor,  and 
carritxl  on  the  business  until  1898,  when  he 
n*tire<l,  and  tran>fern<l  the  lious<-  to  Augener 
Sc.  Co.  The  catalogue  of  publications  com- 
prised 16,0(N>  nomMfs. 

Coenen  (koo'-],  Cornelius,  b.  The  Hague, 
1838.  Violinist  and  concert-giver;  has  made 
extended  toura;  in  1859,  conductor  of  the 
orch.  at  .Amsterdam,  and  1860  bandmaster  of 
the  Garde  Nationale  at  Utrecht. — Overtures, 
pieces  for  chorus  and  occhcstra,.etc. 

Coe'nen,  Franz,  b.  Rotterdam,  Dec.  26, 
1826;  (1.  Ltydon.  Jan.  24,  1^04.  A  pupil  of 
his  fathrr,  an  organist;  dien  of  Vieuxtemps 
and  Molique.  After  tours  as  ooncert-violinutt 
with  Henri  Hers,  and  in  S.  America  with  B. 
Liibeck,  he  settled  in  .Amsterdam;  up  tu  1895 
he  was  director  in  the  Cons.,  and  prof,  of  vin. 
and  oomp.;  solo  violinist  to  the  Queen;  the 


167 


by  Google 


COENEN-COLBURN 


Iraclrr  of  a  celebrated  qiirxrtet;  and  a  distin- 
guislunl  composer  (cantatas,  a  symphony, 
the  32nd  rsaini,  quartets,  etc.). 

Coe'nen,  Johannes  Meinardus,  b.  The 
llaKUc,  Jan.  28.  1824;  d.  Amsterdam.  Jan.  9, 
1899.  Pupil,  at  the  Cons,  there,  of  Lulx-ck. 
Bassoonist;  1864,  conductor  at  the  grand 
Dutch  Th.,  Amsterdam;  then  at  the  Palais 
d'lndustric;  and  miini<  ij^al  nni'.it  -director. 
The  Palais  Orch.,  whiLli  In-  foun(k<i,  In^came 
world-famous.  He  retirnl  in  1.S06. — Works: 
Cantatas  (one  for  the  60Uth  anniv.  of  the 
founding  of  Amsterdam),  ballet-miisic,  incid. 
music  to  Dutch  plays;  2  symphonies;  a  cla- 
rinet-concerto; a  flute-concerto;  a  quintet  for 
pf.  and  wind; a  stmata  for  bassoon  (or  'cello), 
clarinet,  and  pf.;  fantasias  for  orch.;  also  an 
opera.  Bertha  em  Siegfried. 

Ck>e'nen,  Willem,  brother  of  Franz;  b. 
Rotterdam,  Nov.  17,  1S37.  Pianist;  travelled 
in  S.  America  and  the  West  Indies;  from 
1862-1909  teacher,  cfincert -giver,  and  comp. 
in  London;  retire*!  then,  and  is  now  (1916) 
living  near  Lugano.  Italy.  He  will  Ix"  renu-m- 
l)ered  as  being  the  first  musician  who  intro- 
duced the  chamber-music  of  Brahms  into 
England. — ^Works:  Oratorio,  Lazarus  (1878); 
has  published  [)f. -music  and  winj^s;  has  can- 
tatas, masses,  etc.,  in  MS. 

Coeme,  Louis  Adolphe,  b.  Newark,  N.  J., 
Feb.  27,  1870.  Pupil  of  F.  Kneisel  (vin.); 
while  pursuing  the  n^iular  academic  course 
at  Harv.inl.  he  stmlietl  comp.  with  J.  K. 
Paine  from  1888-90;  from  1890-3  at  the 
Alcad.  der  Tonk.  in  Munich  with  Rheinlx-rger 
(org.  and  comp.);  later  he  returned  to  Har- 
vard for  po>t  grad.  work,  taking  de^;ro<'  of 
Ph.  D.  in  1905  with  the  thesis  The  EooltUim 
of  Modem  Orchestration  (pub).  N.  Y.,  190S); 
from  1S94-7  he  lived  in  BiifTalo  as  orgarust 
at  the  Ch.  of  the  Mesaiah  and  cond.  of  the 
Buffalo  'Lie<lertafer;  1897-9  as  organist  and 
conductor  in  Columbus,  Ohio;  after  a  sojourn 
of  3  years  in  Germany  he  had  charge  of  the 
musical  courses  in  the  summer  session  at 
Harvard  (1903),  and  was  prof,  of  music  at 
Smith  Coll.  (1903-4);  1905  7,  again  in  C.er- 
many:  1907-9,  mus.  dir.  at  Troy;  1910-15 
prof,  of  mudcology  at  Univ.  of  Wisconsin; 
since  1915  prof,  of  mii^ic  ,u  Connecticut 
Coll.,  New  London. — -Works:  The  oin-ras  A 
Woman  of  Marhlclirad  (not  prod.),  and 
Zenohta  (Bremen,  1905);  op.  18,  Hiavoatha, 
symph.  poem;  op.  20.  JubUee  March;  op.  41, 
Beloved  Amerif  i,  ]»,iiriniic  hymn  for  male  ch. 
and  orch.;  op.  Mass  in  D  m.;  op.  60. 
SiL'-.-di^h  Sotuitii  for  vin.  and  pf.;  op.  67, 
Sahuntala,  melodrama;  op.  82,  DedMotitm 
Ode  for  orch.;  Eoadne,  ballet. 

Cohen,  Jules-femile-David,  b.  Mar- 
seilles. Nov.  2.  1835;  d.  Paris.  Jan.  13,  1901. 
Studied  in  Piuis  Cons.  Hnder  Ziminerman, 


MarmontH,  Bcnoist,  and  Hal^v\'.  taking 
first  prize"  for  pf.,  org.,  and  c^t.  and  fugue, 
but  not  com|)eting  (or  the  (»rand  prix  de 
Rome,  his  parents  being  well-to-do.  Asst.- 
teacher  andf  (1870)  reg.  teacher  of  ensemble 
singing  at  the  Cons.;  chef  du  chant  and 
chorusmaster  at  the  dr.  Opera,  1877.  Pro- 
duced 4  not  very  successful  operas;  al.so  com- 
posed choruses  for  Athaliet  Esther,  and 
PsyclU  (given  at  the  ComMie*Frangaisc) ; 
3  ciintatas,  several  masses.  s>mphonies, 
and  oratorios;  2  aubades;  200  songs;  200 


Cohen,  Karl  Hubert,  b.  Laurenzberg.  n. 
Aix-la-Chapelle,  Oct.  18,  1851.  St.  at  the 
schools  f.  church-music  at  Aix-la-Chapelle 
and  Ratislxin;  ordained  priest  in  1875;  from 
1876-9  teacher  at  the  Kirchen  musikschule 
in  Ratisbon;  1879-87  Kajx'llm.  at  tl»  Qith. 
in.  Bamberg;  1887-1910  Kafxllm.  at  the 
Cologne  Cath.;app.  Paj>al  Priv.  Chamlxrlain 
in  1903,  and  Canon  in  1909.  Has  comp. 
several  masses,  motets  and  a  Te  Dcum;  publ. 
Manuale  chori  sive  Modi  cantanH  in  nUna  tt 
officio  divino  (Ratisbon,  1901). 

Colasae  (kfih-iahss'j.  Pascal,  b.  Rheims, 
an.  22.  1649;  d.  Versailles.  July  17.  1709. 
le  was  a  i)upil  of  Lully,  who  enlrusie<l  him 
with  writing  out  the  choral  and  orchestral  * 
parts  of  his  oiwras  from  the  figured  bass  and 
melcxly.  Later  C.  was  accused  of  appro- 
priating scores  thrf)wn  aside  by  his  master  as 
incomplete.  In  l^S^  lu-  was  apji.  Master 
of  the  Music;  in  1696,  royal  chamber-muai- 
cian.  He  was  a  favorite  of  Louis  XIV,  and 
obtaine<l  the  privilei,'f  of  [^rrnhtcing  operas  at 
Lille;  but  the  theatre  was  burned,  his  0|x.>ra 
Polyxin,  a  Pyrrhus  (1706)  failed,  and  his 
mind  became  disordered.  Of  10  operas,  Les 
noccs  de  ThHys  et  PUU  (1689)  WMhis  best. 
He  also  composed  soogs,  sacrcd  and  secular. 
— Soc  Q.-Lcx. 

Colburn,  Georfte,  composer,  conductor; 
b.  ( Olton.  N.  V  ,  June  25,  1878.  Pupil  at 
Amer.  t  ons,  of  .Music  (Chicago)  of  Adolf 
Weidig  (vin.,  comp.),  of  Karletott  Hackett 
(voice),  and  of  Howard  Wells  (pf.).  Taught  v 
vin.  and  thc-«iry,  .\mer.  Cons.  (1903-15);  in  . 
chari;i  nf  mus.  dept.  Northwestern  Mil.  Acad. 
(1902-15);  cond.  Logansport  Ch.  Soc.  (1914- 
15);  asst.-cond.  Ravinia  Piirk.  III.  (1913); 
since  1915  dir.  Municipal  Music,  Winona, 
.Minn. — Works:  Incid.  music  to  Stephen 
Phillii.s'  Herod  ( 1906) ;  pL-trio  in  C  m.  (1909); 
Rondo  f.  orch.  (1910);  Masgjiu  of  Monietuma 
(1913);  Masque  of  Demeler  and  Perse^Ume 
(1913);  Crsar's  Cods,  a  I?vzantine  Masque 
(1913);  Furim  Pageant  (1913);  Spring's  Con- 
quest, symph.  poem  (1913);  symph.  setting 
to  Antony  and  Cleopatra  (19l5);  pl.^uartct 
in  D  (1915). 
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Cole.RouetterGleason,  b.  Clyde,  Mich., 
Feb.  5,  1866.  While  st.  at  the  Univ.  of 
Mich,  he  tncik  the  courses  in  mttstc  under 
Prof.  C.  B.  Cady,  as  part  of  the  requirement* 
for  his  decree:  grad.  1888.  and  taught  Lat. 
and  Ger.  in  the  Hiph  ?>cn.  for  two  years; 
1890-2  pupil  of  Max  Bruch  (comp.)  at  the 
'Meisterschule'  in  Berlin;  also  of  H.  van 
Eycken  (comp.),  G.  Kogel  (cond.)  and  W. 
MkMlcschulte  (org.);  in  charge  of  mus.  dept. 
at  Ripon  Coll.,  Wis.,  1S92-4;  j  rof.  music  at 
Grinnell  Coll..  Iowa,  1S94-1001;  from  1903-7 
as  private  teacher  and  ed.  of  'Good  Music'  in 
ChicagD;  1907-9  prof,  of  music  at  Univ.  of 
Wisconsin;  since  i908  in  charge  of  mosfc  at 
the  suinnuT  sessions  in  Coluniliia  I'niv.,  N.Y. 
City;  orR.  First  Church  of  Christ,  Scientist,  in 
Evanstown,  111.;  number  A.  G.  O.,  Pres.  of 
M.  T.  N.  .A.  (1903.  '09,  10)  and  twice  dean  of 
the  111.  Chapter  A.  G.  O.  (1913-14).— Works: 
The  cantata  The  Passing  of  Summer  (1902); 
for  rtHitation  w.  onh.,  Ilui-vatha' s  Wooinf^ 
(1904).  A'f«g  Kol>ert  oj  Staly  (1906);  Sym- 
phonic Prelude  f.  orch.;  Ballade  f.  vcl.  and 
orrh.;  a  sonata  in  D  f.  vl.  and  pf.;  org.-pcs. 
{Andantr  rrlivioso^  AI!<-^rn  qmisi  marcia,  ran- 
taisie  symphonique,  Rhapsody,  etc.);  pf.-pcs. 
(2  novelettes.  From  a  Lover  s  Notebook,  In 
Springtime,  Sunset  in  the  II ills,  etc.);  and  a 
nunilxr  of  (icr.  and  Engl,  songs. — His  wife 
(Fannie  Louise  Gwlnner,  whom  he  niarried 
in  1896)  is  an  accomulished  pianist,  cd.  of 
'Music  for  the  Child  vVurld,'  and  translator 
of  .Marx'  hitr,yduclion  to  the  JnterprdoiioH  (if 
Beethoven  i  Puino  Works. 

Gotaridge-Taylor,  Samuel,  a  British 
comp.  of  African  descent  (his  father  was  a 
native  of  Sierra  Leone:  his  ^mother  English); 
b.  London,  Aug.  IS,  1875;  d.  Thornton 
Heath,  Sept.  1,  1912.  Pupil  {f.  vin.)  of  the 
R.  A.  M.,  1890;  won  composition-scholarship 
in  1893,  and  studied  under  V.  Stanford  untu 
1896.  In  1903  he  founded  at  Croydon  an  ama- 
teur string-orcli.  which  was  ven  siucessful; 
later  he  added  professional  wood-wind  and 
brass;  app.  vln.-tcacher  at  R.A.  M.  in  1898. 
Sladc  two  concert-tours  of  the  U.  S.  in  1904 
and  '06,  conducting  his  own  works.  From 
tin  vrry  l>eginning  his  compositions  showed 
.  an  individuality  that  raptdly  won  them 
recognition,  and  his  short  career  was  watched 
with  interest. — Works:  For  soli,  ch.  and  orch.: 
Hiauatha's  Wedding  Feast,  Death  of  Minne- 
A, ./;<;,  Ilia-uatha's  Departure,  The  Blind  Girl 
of  Castei-CuHU,  MegBlane,  A  Tale  oJ  Old 
Japan;  nn  oratorio,  Tke  Alonenmi  (Hereford, 
1903);  an  operetta,  Dream-Lovers;  for  orch.: 
a  symphony  in  A  m.,  4  waltzes.  Rhapsodic 
Dance  on  a  West-Indian  air;  a  Ballad  in  D  m. 
f.  vl.  w.  orch.;  a  quintet  f.  clar.  and  strings; 
a  nonet:  a  str.-quartet:  Danse  nigre  f.  vIn.  and 
pf  ;  jif,  pes.:  <inng<?  (the  cycles  In  Afemoriam, 
The  5oui's  Expression);  inc.  mus.  to  Stephen 


Phillips'  Herod  (1900);  etc.— Cf.  M.  Byron, 
A  Day  with  S.  Coleridge-Taylor  (London, 
1912);  .Anon.,  Golden  Hours  with  S.  Coleridge- 
Taylor  (ib.,  1913):  W.  C.  B.  Sayers,  S.  C.-T. 
His  Life  and  letters  (London,  1915). 

Collard,  a  family  of  pf.-makers  in  London. 
M.  Clementi,  in  partnership  with  Frederick 
W.  Collard  (177J-1860),  bought  out  Long- 
man  &  Broderip  in  170S,  afterwards  snrn  n- 
dering  his  share  to  Collard,  whose  patented 
inventions  have  given  the  in.strunients  their 
distinctive  character.  The  firm-name  is  at 
present  (1916)  CoHard  &  Collard;  the  head 
of  the  firm  is  John  C.  Collard. 

GoUet  (kdh.l&'],  Henri,  b.  Paris.  Nov.  5, 
1885.    St.  with  J.  Thibaut  and  Barfe  in 

Paris;  then  Sp.mi-h  literature  w.  M<  ti.'ndcz 
Pidal  in  Madrid,  continuing  his  mus.  studies 
under  Olmcda.  Comp.  of  E^Escorial,  symph. 
poem;  a  str.-quartet;  a  pf.-quintet:  songs. 
Has  written  Le  Mystieisme  musical  rspagnol 
au  XVI'  sthlc  (Paris.  191.1}  an<I  a  l.iogr.  of 
Victoria  (in  '.M.iitres  de  la  Musiquc,'  Paris, 
1914);  also  hist,  essays  in  'Bulletin  Hispa- 
nique'  and  'I'Annee  Musicale.' 

Golon'na,  Giovanni  Paolo,  b.  liologna, 
June  16.  1637;  d.  there  Nov.  28,  1695. 
A  pupil,  in  Bologna,  of  Filipusai  (organ), 
and,  in  Rome,  of  Carisnmi,  Benevoli  and 
Ablvitini  (comp.).  fkcame  m.  di  capp.  of 
San  Petronio,  lioiogiia,  and  was  several 
times  president  of  the  A(  (ad.  FilarmonicB. 
He  was  an  eminent  church-composer,  and 
also  prod.  1  opera,  AmUeare  (Bologna,  1693). 
— Publ.  the  oratorio  La  profezta  d'EJiseo 
(1688);  3  books  of  short  psalms  a  8  (1681, 
'86,  '94),  with  organ;  Mottetii  sacri  a  voce  sola 
con  due  violini  e  bassetto  di  viola  (1091); 
Mottetti  a  2  e  3  voci  (1698);  Litanies  and 
Responses  to  the  \'irgin.  a  8;  Ma-.>  .i  S,  w. 
org.  (1684) ;  Mass,  psalms  and  responses  for  the 
dead,  a  8  (1685);  Complines  and  Sequences 
a  8  (1687);  lamentations  for  Holy  VVeck,  f, 
solo  voice  (1689);  Messe  e  salmi  concertali, 
W.  instrs.,  a  3-5  (1691);  Vesper  Psaln)s  a 
4r-5  (1694);  very  many  are  also  extant  in 
MS.— See  Q.-Lex. 

Colonne,  l^douard  {recte  Judas),  a  very 
distinguished  conductor;  b.  Bordeaux,  July 
23,  18.?8;  d.  Paris.  .Mar.  28,  1910.  St.  at 
Paris  Cons,  under  Girard  and  Sauzay  (vIn.). 
Elwart  and  Ambr.  Thomas  (comp.).  In 
1873  he  fouiifled  the  'Concert  National,' 
(which  later  became  famous  as  'Concerts 
du  Chfttelet').  at  which  he  brought  out  the 
grandest  works  of  Berlioz,  and  many  by  new 
German  and- French  composers.  In  1S7.S  he 
conducted  the  official  ExfKJsition  concerts; 
was  cond.  at  the  Grand  Opera  in  1892; 
appeared  frequently  as  visiting  cond.  In  Lon- 
don, and  also  with  the  Philh.  Soc  in  New 
York  (1905). 


COMBARIEU-CONRADI 


Com  b-arieu  Ikdhn-bah-r'yc^'lt  J  ule8( -L^n- 
Jean),  b.  Cahon,  Lot,  France,  Feb.  4,  1859; 
docteur  is  Uttres;  prof,  of  history  of  music  at 
thf  College  de  France.  -Wf)rks:  Les  rapports 
d'e  III  /'ii-'wc  f!  (/'•  lii  niu^i'jiir  considercts  au 
point  df  vue  df  i'exprmwn  ^f^V3 ;  disstTtat  ion ) ; 
I,' influence  de  la  musique  aJlemande  sur  la 
musique  Jran^ise  (18Q5;  Jalirl)uch  of  the  C. 
F.  Peters  Library);  Eludes  de  philolngie 
musiialr:  |1.  Tht  orie  du  rylhme  dans  la  com- 
position moiUrne  d'apres  la  doctnne  antique 
(1896;  critique  and  simplification  of  West- 
phal);  2.  /-.^v^<^^  sur  l'archi-olof_ie  niusicaU  au 
XIX'  siicif  li  le  probleme  de  I'ongitie  des 
neumes  (1896;  these  two  latter  urrr  iw.irded 
prizes  by  the  Academic);  3.  Fragments  de 
I'EnHde  en  musique  d'aprh  un  manuscrit 
inedit  (1898));  £Umeiit<:  de  prammnire  musicale 
historique  (1906);  La  tnunquc,  ses  lots,  son 
h'olulion  (1907;  10th  cd.  191.^);  IlisUnrr  de 
la  Musique  (3  vols.,  Paris,  1912-15;  an  ad- 
mirable and  authoritative  work);  many 
articles  in  periodicala. 

Combs,  Gilbert  Rasroolds,  b.  Philadel- 
phia, Jan.  5,  1863.  His  father,  a  distin^ui>hed 
pianist,  organist  and  composer,  was  his  drst 
teadier;  and  C,  thouf^  originally  intended 
for  the  medical  profr^sion.  made  such  rapid 
progre!»s,  l>olh  at  home  ,ind  in  Europe,  tnat 
he  decided  to  adopt  music  as  his  life-work. 
He  was  for  years  organist  and  choirmaster  in 
aome  of  the  leading  Philadelphia  churches; 
became  a  ( ajwble  orchestral  conductor,  and 
an  excel  k  ilt  performer  on  stringed  instrs. 
In  18S5  h»-  founded  the  Broad  St.  Cons,  of 
Music,  Phila.,  which  has  been  successful 
from  the  outset,  and  of  which  C.  is  still 
(1916^  the  Director. 

Comettunt  (-t&hn'],  (Jean-Pierre-)  Os- 
car, I).  Bordeaux,  Gironde,  April  18,  1819; 
d.  Montvillicrs,  n.  Havre,  Jan.  24,  1898. 
Pupil,  1839-44,  at  Paris  Cons.,  of  Elwart  and 
Carafa.  Lived  in  the  ruitetl  '^taii-.  1S52-5; 
then  rcturnetl  to  Paris,  and  became  an 
active  and  well-known  writer,  especially  on 
mus.  subjects.  He  was  the  musical  Jeuii' 
Ifloniste  for  'I.e  Si^H-le.'  and  a  contributor 
to  various  mus.  journ.ds.  He  also  publ. 
Histmre  d  un  tnvenleur  au  19*  siecU.  Adolpke 
Sax,  ses  ouvraf^es  et  ses  luUes  (Paris,  1860); 
Poriefeuilie  d'un  musicien;  Musique  et  musi- 
ciens  (1862);  La  musique,  les  musiciens  et  les 
instruments  de  mus.  chez  les  dijTrrents  peuples 
du  monde  (1869);  I^s  musmens,  les  philo- 
sophes  et  les  gattes  de  la  musique  en  chtffres 
(1870);  Francois  Planti  (1874);  La  Musiaue 
de  la  Garde  KepuNicaine  en  Amerique.  His- 
toire  complete  (1895);  extended  notices  on 
Ambroise  Thonus,  (iounod,  etc.  He  also 
compos«-<l  Fantasias,  Caprices,  and  £tudes 
f.  pf.;  3  Duos  caraeteristiques  f.  pf.  and  vin.; 
vocal  choruses,  aongs,  etc.  For  20  years  he 
directed  a  private  musical  institute. 


Com'mer,  Franz,  b.  Cologne,  Jan.  23 
1813;  d.  Berlin,  Aug.  17,  1887.    Pupil  of 

Leibl  and  Josef  Klein  at  Cologne;  in  1828, 
org.  of  the  t  armelite  Ch.,  and  chorister  at 
the  (  atliedraL  He  went  to  Berlin  in  1832, 
to  study  with  A.  W.  Bach  (org.)  and  A.  B. 
Marx  and  Rungenhagen  (coinp.).  Com- 
missioni<!  to  arrantjje  the  library-  of  the  R. 
Inst.  f.  Ciuirch-iiuisic,  he  pursued  historical 
res<'arehes,  and  e<liti-<j  the  iDllowing  colls, 
of  old  music:  ColUctio  operum  musicorum 
Batavorum  saeculi  XVI.  (12  vols.);  Musica 
sacra  XVI.,  XVII.  saeculorum  (26  vol>  ): 
CoU.  de  compositions  pour  I'orgue  des  A"  17', 
XVII',  XVI II'  sihles  (in  6  parts);  and 
Cantica  sacra  of  the  16th-18thcent.  (2  vols.). 
He  was,  besides,  'regens  chori'  at  the  Ca  t  holic 
Hi>dwicskirche;  singing-teaclier  at  llie  Elisa- 
beth School,  at  the  Theatre  Scliool,  at  the 
French  Gymnasium,  etc.;  the  founder  (1844, 
w.  KUster  and  Kuilak)  of  the  BerUn  'Ton- 
kflnstlerverrin':  Royst  Mutikdhiektor,  Praf., 
Member  of  the  Berlin  .Xcad.,  Senator  of  the 
Acad.,  and  Pres.  of  the  'Gcsellschaft  fiir 
Musikfor8«  htmg.'— His  cotnpo.sitions  arc  mu- 
sic to  the  Frogs  (Aristophanes)  and  Ekktra 
(Sophocles);  masses,  cantatas,  and  choruses. 

Compare  [kfihn-par'],  Louis  (diminutive 
Loyset),  b.  Flanders,  circa  middle  of  the 
15th  cent.;  d.  St.-Quenthl,  Aug.  16,  1518; 
was  in  turn  chorister,  canon  and  chancellor  of 
St.-yuenlin    ciujrch.    He   was   |)robably  a 

Eupil  of  Okeghem  together  with  Joscjuin 
>epr^.  But  few  of  his  motets  (21)  are 
extant  in  collections  (Petrucci,  Venice,  ISOl, 
15<VV  idem,  Fossoniiironc,  1519;  Pelreius, 
NuremluTjj,  1541).  He  was  tamed,  however, 
as  a  contrapuntist. — See  Q.-Lex. 

Conco'ne,  Giuseppe,  b.  Turin,  1810;  d. 
there  June,  1861,  as  org.  of  the  Court  Choir. 
PreNHOusly  hr  tiv.  d,  18.^2-1848,  in  Paris  a.s  a 
singing-te.icher.  Works:  2  operas.  Un  episih 
diodelSan  Michele  (Turin,  1936);  OnoakBa 
(not  prod/i;  v<xal  scenes,  duets,  songs,  etc.; 
and  a  colUrtion  of  famous  solfeggi  in  5  vols. 
(50  Leziofii,  .50  Esrrcizi,  35  Lesiom,  tS  KSM- 
lizzi,  and  ■¥)  Lezioni  per  Basso). 

Coninck,  Jacques-F£llz  de,  b.  Antwerp, 
May  18,  1791.  I  >chaerbeck-le8-Bruxelles, 
Apr.  25,  1866.  Pianist;  pupil,  in  Antwerp,  of 
de  Tiasegnies  and  Hocfnai;els,  and  in  Paris 
Cons,  of  Perne  (liarm.).  After  1818  he  went 
with  Malibran  to  the  Unitwl  States,  lived 
for  a  time  in  Paris,  n  turini!  to  Aniwi  rp,  and 
fuundiMl  the  'Socicte  d'Harmonie,'  which  he 
also  conducted.  —Publ.  (in  Paris)  oonoertos, 
sonatas,  airs  varies,  etc.,  for  pf. 

Gonra'di,  August,  opera-composer;  b. 
Berlin,  Tune  27,  1821;  d.  there  May  26, 1873. 


Pupil  of  Rungcuhagen  (oorap.).  Organbt  of 
the  Invalidenhaus'  in  1845;  went  in  1846  to 
Vienna,  and  brought  out  a  syonphony  with 
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marked  success;  was  for  years  an  intimate  of 
Lisztat Weimar; occujiiwl  the  post  of  KapcUm. 
in  the  foliowinR  theatrLs:  Stettin  1849-51, 
Berlin  ('Konigstadtisches'),  Dilsscldorf,  Co- 
logne, and  from  1856  again  in  Berlin,  at 
Kroll's,  the  new  KonigstadtiiMrhes,  WalliuT's, 
and  \  ictoria. — Operas  (all  in  Berlin):  Rube- 
takl  (1H47|;  Mtaii,  dtr  Utile  Maurenjtirsl 
(1855);  Du  Braui  iUs  FlussRotUs  (1859);  Die 
Sixtinische  Madonna  (1864);  Knccht  KupredU 
(1865);  So  sind  die  Fraurn;  Im  Wrinherg^e  des 
Herrn  (1867);  Das  iflionsU'  Miidchcn  im 
SUidUhen  (1868);  also  vaudi'villcs,  farces,  5 
symphonies,  overtures,  string-quartets,  etc. 
He  ananged  many  popular  potpourris. 

Conra'dl,  Johann  Georg,  Ka|>ellm.  at 
Oettingen,  end  of  17th  cent.;  one  of  the 
earliest  (irrman  oix^ra-compe.;  wrote  for  the 
Hamburg  Theatre. — Operas:  Ariadne  (1691); 
Diogenes  (1691);  Numa  Pompilius  (1691); 
./<  r,;v,i/tm  (1692):  Caroius  Magnus  (1692); 
Htgtsmund  (.1693);  Pygmalion  (1693);  Gen- 
senems  (1693). 

Conried,  Heinrich,  b.  Riditz.  Austria, 
St  pt.  13.  1855;  d.  Munich,  Apr.  27,  19()9.  He 
began  life  as  an  actor  in  Vienna;  in  1877  dir. 
of  the  Bremen  Scadc>Th.;  came  to  the  U.  S. 
in  1878  as  dir.  of  the  Germania  Th.  in  N.  Y.; 
from  then  until  1802  mana^i-r  of  various 
enterprises  talso  comic  op.)  in  flitferent  cities; 
succeeded  Aniberg  in  1892  as  dir.  of  the  Irving 
Place  Th.  in  N.  Y.,  which  he  brought  to  a 
high  degree  of  excellence;  dir.  M.  O.  H.  from 
lOtKvS.  His  first  season  was  notable  for  I  he- 
first  Amer.  prod,  of  Parsifal;  after  that  the 
^i^^jsutistic  standard  dedtned. 

V  Con'aolo.   Federifto,   viol  in -virtuoso;  b. 
V^-^Ancona,  1841;  d.  Florence,  Dec.  14,  1906. 
'  ^         I'upil  of  Giorgetti  in  Florence  and  Vieuxtemps 
})(  ,      in  Brussels:  at,  comp.  with  F^b  and  Uast. 
^  ^  In  1884  a  nervous  afflictfon  forced  him  to 
abanl  iii  [il  ivini;.   iiu!  thiri  afti  r  hv  devote<l 
hini.s<  lt  to  com|MiMtion  and  historical  studies. 
I  le  \^Totc  Oriental  Suites,  Hebraic  Melodies,  a 
violin-concerto,  a  pf.-conoertOp  etc.;  also 
publ.  a  work  on  neumes  and  their  translitera- 
tion into  modern  notation. 

Gooatantin  [kdhn-st5hn-tAn'],  TiCua- 
C9uiri«s,  b.  Manw  illes,  Jan.  7,  1835;  d.  Pwt, 
Oct.,  1S91.  I*ui)ii  of  AiTibroiso  Tluim.xs  at 
Paris  C'on«.;  cond.  of  the  'Fantaibits  Pari- 
sirnnes'  Concerts  du  Casino  (1871), 

Athenec  and  Renaissance  Th.  (1872),  Opcra- 
Comiquc  (1875). — Works:  A  comic  o[)cni, 
Dans  la  forct  (lS72i:  a  lul!«  r,  Brk  (I,\<>ns. 
1867);  2  canf.itas,  David  Rtzzto  and  Le  Saiul; 
overtures,  etc. 

Con'ti,  Carlo,  opera-composer;  b.  .■\rpino, 
Naples,  Oct.  14,  1797;  d.  Naples.  Julv  10. 
1868.    Pupil  of  Tritto,  Fcnaroli,  md  /inu;,i 
relU  at  the  R.  Coil,  of  S.  Sebatitiano.  Naples, 
md  later  of  Simon  Mayr.  Praf.  of  counter" 


point  at  Naples  Cons.  (1846-58),  and  Vice- 
Director  from  1862,  succeeding  Mercadante; 
he  taught  Bellini,  Ruonamici.  Lillo.  Florimo, 
Marthctli,  Andreatini,  and  others.  .Also  life- 
secretary  of  the  Accademia,  and  corresponding 
member  of  the  Inst,  of  France. — Wrote  11 
operas,  L'Olimpia  (Naples,  1829)  being  the 
most  successful;  alio  much  church*munCf 
songa  w.  pi.,  etc. 
Gon'tl,  FtmcMoo  Bartidommeo,  b. 

FWnce,  Jan.  20,  1681;  d.  July  20,  1732,  at 
Vienna,  where  he  became  court  thcorbist  in 
1701,  and  court  comp.  in  1713.  He  ()ro- 
duced  16  grand  operaa;  the  first  was  Clotilda 
(Vienna,  1706;  London,  1710);  his  best  was 
Don  Chisciotle  in  Sierra  Morenn  (Vienna, 
1719;  Hamburg.  1722).  Other  works:  13  FesU 
leatrali,  or  serenades;  9  OfatoriOB,  and  OVCT  50 
cantatas. — Sec  n.-Le.x. 

Con'ti,  Gioacchino,  a  celebrated  soprano 
{musico),  surnamcd  Glzziello  after  his 
teacher,  Domenico  (iizzi;  b.  -Arpino,  Naples, 
Feb.  28,  1714;  d.  Rome,  Oct.  25,  1761.  His 
det>ut  at  Rome  (1729)  after  7  years  'study  was 
a  brilliant  success,  and  his  fame  sjiread  over 
all  Italy;  he  was  no  less  fortunate  on  the  stage 
at  Naples,  and  (1736)  in  LondoQ,  where,  m 
league  with  Handel,  he  made  head  against 
the  opp<isitlon  to  the  German  master.  He 
also  sang  in  Madrid,  I.islx)n,  etc.;  retired  to 
Arpino  in  1753. 

Con'ti  [ConU'nil,  Iftiuuio,  a  son  of 
Francesco;  b.  Flotence,  1699;  d.  Vienna,  Mar. 

2S,  \~$^.    The  successor  of  his  father;  wrote 
oratorios,  cantatas,  masses,  serenades,  etc., 
but  was  a  mediocre  talent. — See  Q.-Leiu 
Conus,  Georg.    S*  r  Kovius. 

Con'verse,  Charles  Crozat  (fx-n-namc 
Karl  Redan),  b.  Warren,  Mass.,  Oct.  7,  1832. 
Pupil  from  1855-9  of  Leipzig  Cons.  (Richter, 
Hauptinann,  Plaidy).  Settled  in  Frie,  Pa., 
as  a  lawyer;  now  (1916)  living  in  Hi).;hwo(Kl, 
N.  J. — Publ.  works:  American  Concert  Over- 
ture on  'Hail,  Columbia,'  fororch.  (1869), and 
Fesl-Ouverture  (1870);  6  (ierman  sf)ngs  (Leip- 
zig, 1856);  vtxud  quartets;  American  National 
Hymn,  God  for  us  (1887);  C.uit.ita  (on  the 
126th  Psalm)  for  soli,  ch.  and  orch.  (liS8Sj. — 
In  MS.,  2  sjrmphonies,  2  oratorios,  several 
overtures,  quartets  and  quintets  for  strings, 
chorale,  etc. 

Converse,  Frederick  Shepherd,  com- 
poser; b.  Newton,  Mass.,  Jan.  5, 1871.  Grad- 
uate of  Harvard,  1893;  studied  music  in 
Bo-.ton  with  Carl  Rai  rmann  and  Chadwick, 
1894-6;  in  Munich  at  ihe  R.  Acad,  of  Music 
under  Rheinberger.  graduating  1898.  Taught 
harmony  in  the  N.  E.  Cons.,  Boston,  1899- 
1901 ;  then,  until  1904,  teacher  of  comp.  at 
H  irvard  I'niv.;  1904-7,  asst. -prof,  there.  In 
19U7  he  resigned  to  devote  his  entire  time  to 
oomp.;  now  (1916)  liviog  in  Boston. — ^Works: 
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Op.  1,  sonata  for  vln.  with  pf.;  on.  2.  suite 
for  pf. ;  op.  3,  string-quartet  (MS.);  oji.  4, 
Waltzes  for  pf.  4  han<ls;  op.  5,  I'alz^r  I'orttci 
for  pf.  4  hands;  op.  6,  concert -overture,  Vouih 
(Ms.);  op.  7,  symphony  in  D  m.  (MS.);  op. 
8,  Festival  March  Inr  orch.  (MS.);  op.  9,  Ro- 
mance for  orch.,  Festival  of  Pan;  op.  10,  Ro- 
mance for  or(  h  ,  Endymion's  Narrative;  op. 
U,  Two  Poems  for  pf.  and  orch.,  Night  and 
Day;  op.  12,  Ballade  for  baritone  with  orch., 
La  belU  dame  sans  merci;  op.  \i,  Concerto  for 
vln.  with  pf.  (MS.);  op.  14,  3  Love-Songs; 
op.  15,  concert -overture,  F.uphrnsyne;  op.  17, 
2  «ings  for  soprano;  op.  18,  string-quartet 
(MS.);  op.  19,  orchl.  fantasy,  The  Mystic 
Trumpeter;  incid.  music  to  .Mackay's  Jeanne 
d'Arc  and  Sanctuary;  op.  26,  Ilagar  in  the 
Dtscri^  iyccna  for  baritone  and  orch.;  Ormazd, 
symph.  poem  (1912);  Pageant  and  Masque 
of  St.  Louis  (1914  j ;  The  Peacr  Pipe,  a  cantata 
(1916);  an  oratorio,  Job  (1908);  the  operas 
The  Pipe  of  Desire  (Boston,  1906;  M.  O.  H., 
1910):  The  Sacnfice  (Boston,  19U):  The 
Immigrants  (not  \\t>A.). 

Cooke,  Benjamin,  b.  London,  1734;  d. 
there  Sept.  14,  1793.  CotniKisir  and  ex- 
cellent org.,  pupil  of  Pepusch.  whom  he 
Micoeeded  in  1752  as  cond.  at  the  Acad,  of 
Ancient  Mii^ir:  in  he  became  choir- 

master (afti  r  uattb),  in  1758  lay-vicar,  and 
in  1762  organist,  of  Westminster  Ahl>ey. 
Mus.  Doc.,  Cantab.,  1775;  ditto  Oxon., 
1782;  organist  of  St.  Martin-in-thc-Fidds, 
17S?.  Ill  17S0  he  ri'tiii^nr^l  the  .Academy  con- 
du«'lor-'ln|>  in  l,i\or  ol  .■Xrnold.  Ilis  forlc  as 
com|>oser  was  glees,  canons  and  catches,  for 
which  he  took  several  Catch  Club  prizes 
(Cotf.  of  20  (rleei,  Catches,  and  Canons  for 
3-6  voices,  in  score,  London,  1775;  0  (Hers  and 
2  Duets,  1795).  He  also  wroic  odes,  instru- 
mental concertos,  church-music,  pea.  for  org. 
and  harpsichord,  etc. — See  Q.-Lex. 

Cooke,  James  Francis,  b.  Hay  City, 
Mich.,  Nov.  14,  1875.  Educated  in  Brook- 
lyn and  8t.  music  with  R.  H.  Woodman  and 
W.  H.  Hall:  went  to  Wflnbuiv  in  1900.  and 
cont.  his  studies  with  M<  \ rr-OUxT^Ii-^HTi  and 
H.  Ritter;  als^»  sjh-iu  m  vit.iI  inontlis  studying 
methods  in  various  conservatories;  com  rib. 
to  'Musikaliachcs  Wochenblatt'  and  'Neue 
Zdtodir.  fflr  Munk*;  held  several  positkms  as 
organist  in  Brooklyn,  taught  nnging  and  pf., 
and  was  asst.  to  Pruf.  F.  W.  Hooper,  director 
of  thtt  Brooklyn  Inst,  of  Arts  and  Sciences; 
dnoe  1907,  editor  of  The  Etude':  President 
Phila.  Mtisk:  Teachers'  Assn.,  1912-16.  Has 
publ.  pf. -pieces  and  songs;  author  of  .1  Stand- 
ard History  of  Music  (Phila.,  1910).  Oreat 
Fiamsts  <m  Puuu  Playmg  (4th  ed.  1914). 

Cooke,  Thomas  Simpson,  b.  Dublin. 
1782;  d.  London,  i  eb.  26,  1848.  A  pupil  of 
hb  father  and  GionfauiL  Cond.  the  theatre- 


orch.,  Dublin;  was  then  for  years  an  opera- 
singer  ftenor)  at  Dniry  Lane  and  asst. -cond. 
there,  .isst.  cond.  of  the  Philharni  ,  and 
(IHlo)  leader  of  the  Concerts  of  Anticnt 
.M  usic.  Also  prof,  at  the  R.A.M.,  an  esteem* 
ed  singing-teacher  (Sims  Reeves  was  his 
pupil),  and  the  author  of  two  vocal  treatises. 
Singing  exempli fu  d  in  a  series  of  Solfeggi,  etc., 
and  Singing  in  Parts,  etc.  (London,  abt. 
1842).  Cbroposed  nearly  20  operas  for  Drary 
I-ane. 

Coombs,  Charles  Whitney,  organist  and 
composer;  b.  Bucksport,  Maine,  Dec.  2S, 
1859.  Studied  for  5  years  in  Stuttgart  (pf. 
with  Speidel,  theory  and  comp.  with  Max 
S  itriz\  and  6  years  in  Dresden  (c  oni;i  w. 
Dracseke,  orchestration  w.  Hermann  John, 
org.  w.  P.  Janssen,  and  voice  w.  Lampcrti); 
also  a  year  in  EnRland  studying  music  and 
methods  of  the  English  Church.  Organist 
of  .^mer.  Ch.  in  Dres^len,  1HH7-91,  whi  n  lie 
returned  to  .'\merica,  and  took  charge  of  the 
music  in  the  Church  of  the  Holy  Communion, 
New  York,  holding  the  position  till  190S; 
since  then  at  St.  Luke's. —  I'uld.  works:  The 
cantatas  Tfif  Vision  of  St.  John.  Hymn  of 
Peau,  The  First  Christmas,  The  A  ndeni  of  Days, 
TTie  Sorrows  of  Death;  Song  of  JudM,  motet 
for  sopr.  and  bar.  soli  and  ch.;  a  numlKT  of 
sacred  songs,  anthems,  etc.;  and  about  60 
•oogs,  many  of  which  are  great  favorites. 

Coons,  Minnie,  concert-pianist:  b.  New 
York,  1882  (f);  studied  in  Berlin  with  W. 
Berger  (1898-1900)  and  X.  Scharwenka 
(1900-4):  debut  19M  with  Leipzig  PhUh. 
Ordi.  at  I^ipzig;  after  successful  appeasanoea 
in  Berlin  ^h,-  made  her  Amer.  d6but  with  the 
N.  Y.  Symph.  Soc..  Nov.  2,  1905. 

Cooper,  Georfte,  b.  Lambeth,  London, 

July  7.  1820;  d.  London,  Oct.  2,  1S76.  Or- 
ganist of  several  churches,  finally  (1856)  of 
the  Chajxrl  Royal.  An  able  performer,  he 
did  much  to  elevate  the  public  taste,  especially 
by  his  playing  of  Bach'sworka  for  organ.  PubL 
The  Organist's  Assistant,  selections  from 
classical  authors;  The  Organist's  Manual;  Or- 
fian  Arrangements  (.^  vols.);  Classical  Extracts 
for  the  Organ;  Introd.  to  the  Organ;  also  songs 
and  part-songs. 

Copera'rio  [John  Cooper,  an  Englishman 
who  ItaiianiMd  bis  patronymic  after  study  in 
Italy],  famous  lutcnist  and  viol-da^amba 

player  in  the  latter  half  of  the  16th  cent.; 
teacher  of  the  children  of  James  I,  and  of 
Henry  and  William  Lawes. — Works:  Music  to 
2  Masques:  a  set  of  Fancies  for  org.;  several 
ditto  for  viol:  songs  (Futieral  Teares,  etc., 
Songs  O/  Mourning,  etc.). 

Coppet,  Edward  J.  de,  a  notable  patron 
of  art  and  founder  of  the  Flonsaiey  Quartet;  b. 
New  York,  May  28,  1S5S:  d.  then  Apr.  M, 
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1916.   A  man  of  wealth  and  refined  artistic 

tastes,  he  engaged  various  artists  for  i)rivatf 
quartet  performances  at  his  residence.  When 
he  mlised  that  for  the  attaininent  of  a  pcr> 

feet  ensemble  constant  practice  was  iimts- 
pcnsablc,  he  commissioned  A.  Pochon,  in 
1902,  to  find  four  men  of  tlu-  lil^;hest  artistic 
Standing  who  were  willing  to  devote  their 
entire  time  to  auartet-piaytng.  In  the 
summer  of  the  following  year  Adolfo  Betti, 
Alfred  Pochon,  Ugo  Ara  and  Ivan  d'Ar- 
chamheau  (1st  vln.,  2d  vln  ,  vl.i.  and  vcl., 
resp.)  l.>egan  to  practise  at  Klonzalcy,  Mr. 
de  C.'s  summer  residence  near  Lausanne, 
Switzerland:  in  the  spring  of  190i  they  made 
their  first  European  tour,  arousing  admiration 
for  the  absolute  perfection  of  their  ensemble; 
in  the  fall  of  the  same  year  they  came  to 
die  U.  S.,  but  phyed  only  privately  at  the 
house  of  their  patron,  and  a  few  time-^  for 
charities  in  which  Mr.  dc  C.  was  interested; 
on  Dec.  5,  I'XI.S,  ilu-\'  ^avc  tlu-ir  first  public 
concert  in  America  (Carnegie  Chamb.-Music 
Hall,  N.  Y.)  with  overwhelming  success. 
Since  then  they  have  regularly  apfx?ared  in 
America  and  Europe,  reeu^nizefl  as  an  unsur- 
paiised,  perhaps  even  unrivale<J,  ensemble. 
Throughout  these  years  they  have  continued 
the  private  concerts  at  Flonzaley  and  the  N. 
Y.  home  of  Mr.  de  C.  None  of  the  members 
accepts  separate  cnRagements;  nor  does  any 
one  teach,  or  do  anything  foreign  to  the 
purpoae  for  which  the  quartet  was  organized, 
since  Mr.  de  C.'s  death  his  son  Aiidr6  has 
continued  the  original  pf^licy. — ^Cf.  D.  (i. 
Mason,£./.d<;C.,in'Mus.  Quart.",  Oct.,  1916. 

Cop'pola,  Pletro  Antonio  fPlerantonlo], 

dramatic  composer;  b.  Castrogiovanni,  Sicily, 
Dec.  11,  1793;  d.  CaUnia.  Nov.  13,  1877.  A 
pupil  of  the  Naples  Cons.  for  a  short  time,  but 
chiefly  self-taught,  he  was  a  contemporary  and 
a  not  wholly  fortunate  rival  of  Ros«ni.  He 
yirfKiucrd  some  15  op'^ras  from  1816-1850, 
without  real  success  until  the  fifth,  Nina  pazza 
per  amore  (Rome*  1835;  thence  to  many 
chief  cities  of  Europe;  and  at  Paris  as  Eva) ; 
from  1839-43  he  was  cond.  of  the  Lisbon 
Royal  Opera.  Other  successful  oiKxas  were 
Gli  lUinesi  (Turin,  1835);  EnruketUi  di 
Baien/eld  (Vienna,  1836);  La  Bella  Celeste 
de^li  Spadari  (Milan,  1837);  GioMMna  Z*" 
(Lisbon.  1841);  Ines  de  Castro  (ib.,  1842); 
//  FoUrtto  (Rome,  1H4.^).  He  also  wrote 
masses,  litanies,  and  other  church-music. 

Coquard  |k6h-kahr'l,  Arthur,  h.  P.iris, 
May  26,  1S46;  d.  NoirmoUtier,  Vendic,  .Aug. 
20, 1910.  Pnv.  pupil  of  C^Fnuick,  1862  6; 
prof,  of  musk  at  the  Nat.  Tnst.  of  the  'Jcunes 
Aveugles':  music  critic  for  'Lc  Monde',  and 
'£cho  de  Paris.' — Comps.:  2-act  opera,  I'P.pee 
du  rot  (Angers,  1884);  3-act  com.  op.,  Le 
Mori  d'um  jour  (Paris,  1886);  2-act  (spec- 


tacular) lyric  drama  VOiseau  bleu  (Paris,  1894) ; 
4-art  I\  r.  dr.  Lii  Jac,,uerie  (Monte  Carlo  and 
Tans,  1895);  4-act  ojK-ra  Jahel  (Lyons,  1900); 
3-act  opem  La  troupe  Jolicaur  (Op^-^om., 
1902);  an  oratorio,  Jeanne  d'Arc;  several 
secular  cantatas. — He  publ.  (Paris,  1892)  De 
la  musique  en  France  depuis  Rameau,  which 
received  a  prize  from  the  Acaddmie  des 
Bcaux-Arta. 

Corbett,  William,  English  violinist;  b. 
1669  (?);  d.  London  (?),  1748.  A  member  of 
the  Queen's  band,  he  lived  in  Rome  fnmi 
1711-40;  he  gave  occasional  ooooerta,  and 
was  a  collector  of  mudcal  books  and  instrs., 
bequeathing  the  latter  to  Gresham  College. 
Publ.  many  sonatas,  and  concertos  for 
various  instrs. ;  wrote  incid.  mUalctolTieMry  IV 
and  Love  Betrayed;  also  songs. 

Gordans,  Bartolommeo,  composer;  b. 
Venice.  1700;  d.  Udine.  May  14,  1757;  entered 
the  order  of  the  Franciscans  at  an  early  age, 
but  obtained  Papal  dispensation  later  to  leave 
it.  Fn)m  1729-31  he  brought  out  3  fairly 
succ.  operas  at  Venice;  in  1735  he  became 
maestro  at  Udine  cathedral,  and  composed  an 
immense  amount  of  church-music,  much  of 
which  was  purposely  destroyed,  yet  in  the 
cathedral  archives  60  masses,  over  100  psalms, 
many  motets,  etc.,  are  pre^rved  in  MS. 

Gorddlft,  Gtaeomo,  b.  Naples,  July  25, 

1783;  d.  there  May  2,  1847.  Pupil  of  Fcna- 
roli  and  Paisiello,  and  a  very  prolific  dramatic 
composer,  19  of  his  operas  having  been  pro- 
duced, chiefly  in  Napiai.  He  was  prof,  of 
solfeggio  at  Naples  Cons.,  m.  di  capp.  at 
several  convents  in  Naples,  and  long  director 
of  music  at  the  San  Carlo  Th.  Also  wrote 
masses,  cantatas,  etc.  A.  . 

Corder,  Frederick,  b.  Hackney,    ondonj  -^v/  J  U 
Jan.  26,  1852.    Pupil  of  R.  A.  M.,  and  in  ,  ^ 
1875  won  the  Mendelssohn  Scholarship;  from  I'j 
1875-8  studied  with  Fcrd.  Hiller  at  Cohnjne;  /  ' 
became  cond.  of  Brighton  Aquarium  Con-jKirv*'^ 
certs  in  18S0,  and  grcatlv  imprnve<l  their 
quality;  since  1886  prot  of  tomp.  at  R.  A.  M. 
and  also  (since  1889)  c  urator  there.    In  1905 
he  founded  the  'Society  of  British  Composers.' 
As  a  teacher  he  has  been  r(?markably  suc- 
cessful, most  of  the  prominent  British  com- 
jxjSLTS  of  to-day  having  been  his  pupils;  one 
of  the  most  zealous  apostles  of  Wagner,  he 
made  (together  with  his  wife)  the  first  Engl, 
translations  of  the  Ring  dramas,  Meistersinger 
and  Paruftil  for  the  original  scores  pub!,  by 
Sc  h  o  1 1 ;  a  I  so  con  t  ri  b  u  t  or  t  o  ( ".  n  )\'e '  s  D  ic  t  io  nary . 
— Works:   The  <)(KTas  Mori,-  d' Arthur  (1877, 
not  prod.),  Nordisa  (Liverpool,  1887;  prod, 
by  C.  Rosa  Op.  Co.  also  in  London  and  the 
provinces  w  i:rc.u  siicf  ^  ^>v5rrm  (1Q05,  not 
prod.) ;  the  ojx  rLiuis  i'/ii/owW  (an  op.  satire, 
1880),  A  Slorm  in  a  Tea-cup   (1880).  The 
Nabob's  Fickle  (1883),  The  NoUe  Savage 
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(IftRS);  the  cantatas  Tke  Cydops  (t881).  The 

Briiial  of  Triernmin  (Wolverhampton  Fcst., 
1886),  The  Blind  Girl  of  Castel-CuUU  (1888), 
The  Sxvord  of  Argantyr  (Leeds  Fcst.,  1889); 
for  orch.,  Eoening  on  the  Sea-Shore  (idyll, 
1876),  Im  Sckwartwald  (suite,  1876),  Osnon 
(overt.,  1882).  Nocliimr  nSH2),  Prospero 
(overt.,  1885),  Roumanum  Stale  (1887), 
Pippa  Passes  (orchl.  poem,  1897),  A  Fairy 
Tale  (1913);  incid.  music  to  The  Tempest 
(1886).  The  Termagant  (1898),  TheBlaek  TnHp 
(1899);  Dreamland,  ofic  for  ch.  and  orch. 
(188,?);  Roumanian  Dances  for  vln.  and  pf. 
{mi);  The  Minstrel's  Curse,  ballad  for 
declamation  w.  orch.  (1888);  True  Thomas, 
mus.  rec.  (1895):  The  Witch's  Song,  do.  (1904); 
FJegy  for  24  vins.  (1908);  Emtnre  Pageant 
Masque  (1910);  The  Angels,  biol.  scene  £<«• 
6  choirs  (1911);  Sing  unto  Goit  SO>pait  motet 
(1912) : — ^also  Exercises  in  Hatmony  and  Mus, 
Comp.  (London,  1891);  The  Orchestra,  and 

how  to  write  for  I'l  fHi  ,  ISO?;  2<I  v<\.  1^)02); 
Modern  Mus.  ComposUion  (ib.,  1909):  ..1/ttii<:a/ 
Em  vchpadia  (ib.,  1915).— Cf.  'M.  T.,*  Nov., 

I'M.?  ip.  713). 

CJorder,  Paul,  son  of  Fn-dcrick  C;  b. 
London.  Dec.  U.  1879.  Entered  R.  .\.  M. 
in  1895,  stii<lit<i  pf.  with  Oscar  Beringer  and 
Tobi.is  Maitliay,  comp.  with  his  father; 
studied  vln.,  viola,  horn,  clarinet,  etc  App. 
prof,  of  harm,  and  comp.  at  R.  A.  M.  1907; 
elected  assoc.  K.  A.  M.  in  1905.— Works; 
op.  2,  Grettir  the  Strong,  1-act  o[}era  (not 
prod.);  op.  3.  The  Moon  Slave,  terp<>ichorean 
fant.isy:  <ip.  4,  Cyrano  dr  Hfr'jjrac,  overt.; 
op.  7,  Dross,  mus. -drama  without  words;  op. 
8,  Morar,  orch.  fantasia;  op.  9,  The  Dryads 
ballet;  op.  14,  Prelude  and  Fugue:  op.  18, 
Sea-Songs;  op.  19,  2  Choral  Songs.  A  3-act 
opet-a,  RapntiMdf  is  now  nearly  finuhed  (1916). 

Cordll,  Arcangelo,  .I'lmirable  violinist 
and  comp06er;  born  Fusigiiano,  n.  Imola, 
Italy,  Feb.  12,  1653;  d.  Rome,  Jan.  13,  1713. 
His  violin  teacher^  was  G.  Benvenuti  in 
Bolf ign.! ;  counterTKHnt  he  learned  with  Mat- 
t«<)  Siniiinclli.  Little  is  known  of  his  life 
until  1681,  when,  after  travelling  in  (krmany 
and  hoMiog  a  position  in  Munich,  he  settled 
in  Rome  under  the  patronage  of  Cardinal 
Metro  Ottoboni,  in  whose  house  he  lived. 
His  talents,  combined  with  a  winning  |«r- 
sonality,  made  him  a  favorite  in  the  higliest 
social  cirt-les  of  Rome;  his  concerts  in  the 
cardinal's  palace  were  considered  the  chief 
musical  events  of  the  day.  In  1683  his  op. 
1  was  publishttl.  .As  a  tt  aclu-r  his  fame  grew 
apace;  pupils  ll<><  kp<l  to  him  from  all  sides, 
among  uiem  Battista  .Anci,  (icniiniani, 
LocatelU,  and  G.  and  L.  Somis.  The  King 
of  Naples  made  rer>eated  overtures  to  C.  to 
rnf«r  his  service:  at  length,  yielding  to  his 
solicitations,  C.  went  to  Naples,  and  gave  a 


very  BucceaBlul  concert  before  the  court;  but 

his  sernnH  attempt  failed  to  please  the  king, 
he  himself  ma<le  some  awkwanl  slips,  and 
soon  thereafter  returned  to  Rome  covered 
with  mortification.  Here  a  mediocre  violinist, 
Valentim,  had  been  well  receivied  by  the 
public  meantime;  and  Corelli,  imagining  him- 
self supplanted  and  ncgli-ctixl.  went  into  a 
decline  and  died  'aged  59  years.  10  months, 
and  20  days.'  He  was  buried  in  the  Church 
of  Santa  Maria  delia  Rotonda;  his  statue  is 
in  the  X'atir.ui. — C'v,  merit  was  twofold; 
understanding  the  character  of  his  instru- 
ment, he  laid  the  foundation  of  good  violin- 
technique:  to  him  are  attributed  the  system- 
atization  of  the  science  of  bowini;  and  the 

regulation  of  the  shifts  and  tlic  intrfMlnrtlon 
of  chord-playing.  His  coniposition-;  .ire  still 
regarded  as  classics.  His  greatest  effort  was 
the  Concerti  frossit  which  appeared  only  six 
weeks  before  nis  death.  Of  die  works  publ. 
under  rorcili's  name,  aH  Imt  rhc  foilowinv;  six, 
which  are  given  under  their  original  titles,  arc 
probably  spurious:  12  SuomUe  a  tre,  due  vio- 
tini  e  violoncello,  col  basso  per  I'organo.  Op.  1 , 
Roma,  1683;  tZ  Snonate  da  camera  a  tre, 
due  violin i,  violoncello,  e  vinlone  o  cemhcdo. 
Op.  2.  Roma,  16S5;  li  Suon<Ue  a  tre,  due 
violini  e  arciliuto,  col  basso  per  I'organa,  OfK. 
3,  Bologna,  1690;  12  Suonate  aa  camera 
a  tre,  dne  vteUni  «  vidUme  o  cembah.  Op.  4, 
Bolopna,  1694  (in  Amsterdam  as  Balletti  da 
camera):  12  Suonate  a  violino  e  violone  o  cem- 
balo. Op.  5.  Roma,  1700  (later  arr.  by  Gemf- 
niani  as  Concerti  gjrossi);  Concerti  grossi  con 
due  viotini  e  violoiuMo  di  concertino  ohhligato, 
e  due  allri  violini,  viola  e  Ixisso  di  cotuerto 
grosso  ad  arbilrio,  chc  si  possono  raddnpf>iare. 
Op.  6,  Roma,  1712.  All  these  were  variously 
reprinted  at  the  time;  more  recent  e<jitions 
arc  by  Pcpusch  (Walali:  London;  op.  1-4,  and 
op.  6);  by  Joachim  (in  Chrysander's  '!>  nk 
maler';  op.  1  and  2),  and  by  .^lard  and  David 
(some  numbers  from  op.  5). — See  Q.-Lex. 

Corey,  Newton  J.,  b.  Hills<lale,  Mich., 
1861.  Began  to  play  pL  early,  but  bad 
irregular  instruction  until  1874,  when  he 

t(K>k  iij)  the  organ  ?;erifiiis!y;  org-  at  HtlNd.ile 
Coll.  until  ISSO;  then  wiiil  lo  Boston,  and 
studietl  with  J.  C.  I'arktr.  B.  J.  Lang,  W.  1". 
Apthorp  and  G.  W.  Chadwick;  filled  various 

KHitions  as  org.  until  1891,  when  he  settled  in 
etroit  .IS  org.  of  the  Fort  St.  Pn'sb.  Ch., 
which  fx>s.  he  still  hoUls  to-day  (1910);  also 
mus.  ed.  of  'Saturday  Night;'  since  1898  reg. 
monthly  contrib.  to  'The  £tude';  Sec.  of 
Detroit  Orch.  Amoc.  He  has  given  numermw 
recitals,  and  IS  a  very  successful  lecture- 
recitalist. 

Cornelius  [-na'-l,  Peter,  composer  and 
writer;  b.  M  ivinic,  D^r.  1\,  1S24;  <1.  there 
Oct.  26,  1874.   A  nephew  of  the  painter 


Digitized  by  Google 


CORNELL— CORSI 


PleCer  yon  Cortidfus,  he  at  first  emhractd  the 

profcs-sion  of  an  actor;  but  after  an  unsure, 
debut  he  changed  his  mind,  studied  cpt.  with 
Dehn  at  Berlin  (1M5-52),  and  then  joined 
Liatt's  following  in  Wdmar,  as  a  champioa 
of  Wagner,  contributing  frequent  artictei  to 
the  'Neup  Zdtschrift  fur  Musik.'  Thr  failure 
of  C.'s  opera,  Drr  Bartntr  von  Bagdad  (Wei- 
mar, 1858),  through  factious  opposition,  80 
diicusted  Litzt  that  he  left  Wdnwr;  the  Ofiwa 
later  (1886-7)  met  with  dcaerved  soccew  ia 
Dresden,  Coburg,  Hamburg,  and  other  cities. 
C.  now  (1859)  went  to  Wagntr  at  Vienna, 
Md  foDowcd  him  to  Munich  (1865),  where  he 
nw  app.  ftader  to  Kii^  Ludwig  11,  and  prof, 
of  harnf.  and  rhetoric  at  the  R.  Mudc  School. 
A  second  opera,  Der  Cid,  was  prod,  at  Weimar 
in  1865;  a  third,  Gunlod  (from  the  Edda) 
rcmaint-d  unfinished  (completed  by  Lassen, 
and  prod,  at  Strassburg  in  1892].  He  publ. 
Uedef'Cydus  (op.  3),  Duets  for  sopr.  and 
Kir.  (o(>.  61,  Weihnacklslieder  (op.  8),  Trau- 
erchore  for  male  ch.  (op.  9).  Many  of  these 
enjoy  considerable  vogue.  A  vol.  of  'Lyrische 
Poesicn'  was  issued  in  1861;  C.  also  wrote  the 
libretti  of  his  operas,  and  was  a  fine  trans- 
I.itor.  A  com{iIcte  ed.  of  his  works  was 
by  Bn  itkopf  &  Hartel  (1905-6):  1, 
S  in>;s.  II.  C  111.!  uses.  Ill,  Der  Barbirr  von 
Baedtui.  IV,  Der  Ctd.  V,  Gunlod  (completed 
and  orchestrated  by  W.  von  Baussnern).  His 
literary  works  were  publ.  by  tlic  same  firm 
(1904-5):  I,  II,  Letters  and  tkiges  from  his 
diary,  by  his  son  Carl.  Ill,  Essays  on 
mustc  and  art,  cd.  by  K.  Istel.  IV,  Complete 
poems,  roll,  and  edited  by  A.  Stem.— Cl.  A. 
S.u:ill  .<  rii;cr,  Lehen  u.  Wcrke  des  DichUr- 
Muitkcrs  P.  C.  (Leipzig,  1887);  E.  Istel,  P.  C. 
(Leipzig,  1904);  E.  Sulger-Crt-bing.  P.  C.  ols 
Mensch  u.  DichUr  (Munich,  1908). 

Cornell',  John  Henry,  b.  New  York,  May 
8,  1828;  d.  there  March  1,  1894.  Organist, 

coiri|i<>si  r,  UTiter;  st.  in  New  York,  Gerniany 
and  l-.ngland.  Organist  in  several  N.  Y. 
churches  (1848.  St.  John's  Chapel;  1868-77, 
St.  Paul's  Church;  1877-82.  Old  Brick  Ch.). 
His  ncred  compositions  are  highly  esteemed; 
of  his  writings  the  more  important  are: 
Primer  of  Modem  Musical  Tonality,  Prac- 
titr  of  Sieht-Sineing,  Thiory  and  Practiir  of 
Musical  Form  (after  L.  Buasler),  Easy  Method 
of  Modulation,  Manual  sf  Roman  Ckant,  and 
Congrf'c,>i!ii.Kd'  Tunr  Book.  Thf  Inlroil  Ps,i!ms 
as  prescrihfd  i>\  the  First  Prayer-book  oj 
Edward  VI,  set  to  Origiual  Chants  (N,  Y., 
1871);  a  Te  Deum;  part-songs;  songs  w.  pf.; 
etc  Also  numerous  translations. 

Comet,  Julius,  b.  1793  at  S.  Candido  in 

the  Tyrol:  d.  Berlin,  Oct.  2.  1860.  He  was  a 
pupil  of  Salieri;  iMxrame  a  famous  stage-tenor, 
then  director  of  the  H.imburg  Th  ;  frnm 
1854-8,  of  Court  Opera  in  Vienna,  and  finally 

1 


of  the  Victoria  Th.,  Berlin.   Author  of  Die 

Oper  in  Deutsrhland. — His  wife,  Fnuudalai 
(1806-1870^,  was  a  brilliant  nnger. 
Corons'ro,  Antonio,  brother  of  Gaetano 

ami  r,rl!io;  b.  Viccnza,  I860;  has  prwl.  the 
operas  SeiUi  (Viccnza,  1880)  and  Fako  di 
QMMa  Ob.,  1903). 

Corona 'ro,  Gaetano,  violinist  and  comp.; 
b.  \  ictnza,  Italy,  Dec.  18,  1852;  d.  Milan, 
Apr.  5,  1908.  Pupil  of  Facscb  at  the  Milan 
Coos,  till  1873:  studied  for^some  months  in 
Germany,  and  on  returning,  successfully 
prod,  a  choral  work  w.  orch.,  Un  Tramonto 
(Milan,  Cons.  Th.,  1873);  was  for  several  years 
prof,  of  harmony  in  the  Milan  Cons.,  and, 
after  A,  Catakmi's  death  in  1894,  prof,  of 
comp.  there.  He  wrote  the  operas  La  Crrola 
(Bologna,  1878\  Malacame  (Brescia.  1SQ4), 
Un  curioso  accidcnle  (Turin,  1903);  also 
some  instrumental  music 

Corona'ro,  Gellio  Benvenuto,  b.  Vi- 
ccnza, Nov.  30,  1863;  pianist  and  comp. 
{protfgc  of  Sonzogno) ;  debut  as  pianist  at  the 
age  of  8;  and  at  9,  org.  in  Vicenza;  at  13, 
tneatre-cond.  at  Marostoca;  at  15,  chorus- 
master;  in  188.'  !k  1  nliTfd  the  Liceo  Rossini 
at  Bolnpna,  where-  his  teachers  were  Busi, 
Parisini  and  .Matuiiulli;  jjraduated  1883, 
carr>'ing  off  the  first  prize  with  a  1-act  opera, 
Jolanda,  which  was  prtxi.  at  the  Cons. — 
Works:  Ojiera  Jolnndn  (Milan,  1880);  l-.,rt 
dramatic  sketch  Festa  a  Marina  (took  1st 
prize  in  1892,  offered  by  Sonzogno)  (\\'nice, 
1893;  mod.  succ);  operetta  Minestrone  Napo- 
letano  (Messina,  1893;  succ.);  2-act  op.  .seria 
Claudia  (Milan,  1895;  unsucc);  Bertoldo 
(Milan,  1910).  Also  wrote  2  masses,  a  madri- 
gal a  5,  a  string-quartet,  soi^  pf.-pieces, 
and  an  album  for  or^an. 

Gor'ri,  Domenico,  b.  Rome,  Oct.  4,  1744; 
d.  London,  May  22,  1825.   He  was  a  pupil  of 

Pnrpora  1763-7);  settled  in  London  in  1774, 
brought  out  2  ofxrras,  Alessandro  nelle  Indie 
(1774)  and  The  Travellers  (1806),  and 
founded,  with  his  soa-ia-law  Dussck,  a  music- 
business  (1797),  whfch  faUcd.  He  publ.  The 
Singer's  Preceptor  (1798),  Musical  Dictionary 
(1798),  The  Art  of  Fingering  (1799),  and  a 
Mus.  Grammar;  also  arias,  duets,  sonatas, 
and  rondos. — S<'e  Q.-Lex. 

Cor'si,  Jacopo,  b.  circa  1560;  a  Florentine 
nobleman  and  j^itron  of  art,  in  whose  house, 
as  in  that  nf  hi<  fri.  ivi  liardi,  were  heUI  the 
memorable  nut  tin^js  ot  I'eri,  Caccini,  Emilio 
del  Cavaliere,  Galilei,  the  }X>et  Rinuccini,  and 
Others,  whose  efforts  inaugurated  the  era  ol 
modem  operatic  composition.  Corst,  the 
host,  was  himself  a  skilful  nlayer  on  the 
gravicembalo,  and  not  only  aitle<l  in  the  per- 
formance of  the  new  music,  but  also  com- 
|x>sed  two  numbers  of  Rinuccini's  Dt^no. 
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Corteccia  [-rthlchAh],  Francesco  Bernar- 
do dl,  b.  Are/zo,  early  in  the  16th  centuiv: 
d.  Florence,  June  7.1571.  Org.,  in  1531,  of  the 

Church  of  S.  Lorenzo;  1541-71,  m.  di  capp. 
to  Duke  Cosimo  the  Great. — Publ.  wedding- 
music  (for  the  Duke),  9  pieces,  a  4,  6,  ancl  8 
(Venice,  1539);  3  books  of  Madrigals  (1545, 
'47.  '47);  Responses  and  Lessmu{\S10)\  32 
Hynin>  a  4;  Canticorum  liber  primus  (1571); 
many  others  have  been  destroyed. — See  Q.- 
Lcx. 

Corte'sl,  Francesco,  b.  Florence,  Sept. 
11,  1826;  d.  there  Jan.  3,  1904.  Studied  at 
Bologna  under  Rossini  aad  othen;  became  a 
conductor  of  note,  and  a  comjaoser  of  many 
light  stage-works.  Settled  In  Florence  about 
ISSO  .IS  a  singing-master,  and  was  appointed 
head  of  the  vocal  department  in  the  govern- 
ment miufe-adioot.  Many  celebrated  dra- 
matic aingcrs  were  his  pupils.— Opens:  // 
TravaSore  (Trieste,  1852;  then  at  Florence, 
same  year,  as  La  Schtava);  Almina  (Rome, 
1859);  La  Dama  a  servire  (Ancona,  1859); 
La  Colpa  del  cuore  (Florence,  1870);  Ifantt' 
iiua  (Flon^nce,  1874);  L'Amico  di  com  (Flor- 
ence, 1881);  all  fairly  successful. 

Cortolezls,  Fritz,  b.  Passau,  Feb.  21, 
1878.  Studied  in  Munich  with  H.  Bus»- 
meyer  (pf.)  and  L.  Thuillc  (comp.)  from 
1899-1902;  ri  p<  titor  at  the  opera  in  Schwerin, 
1903;  chor.-master  at  the  Nationalth.  in  Ber- 
lin, 1904;  first  cond.  in  Ratisbon,  1905,  and 
in  Nuremberg,  1906;  upon  Mottl's  rccom- 
meiuiaiion  appointed  Hofkapellm.  of  court 
opera  in  Munich,  at  the  siinie  time  cond.  of 
the  'Lehrcr-Gesangyercin'  and  the  'Akade- 
mischer  Gesangverein,'  1907-11;  engaged  by 
Beecham  in  1911  for  the  Wagner  and  Strauss 
pcrfs.  in  London;  in  1912  first  cond.  at  the 
Kurfurstenoper  in  Berlin;  since  1913  first 
Hofkapellm.  in  Karisruhe. 

Cortot  (kfthr-toh'l,  Alfred-Denis,  b.  (of  a 

Fr.  father  and  a  Swiss  mother)  Nyon,  Switzer- 
land, Sept.  26,  1877.  Pupil  at  the  Paris 
Cons,  of  Decambes,  Rouquou  and  Di£mer, 
w^inning  the  1st  prize  for  pf.  in  1896;  the  same 
year  he  made  his  d^but  in  Paris,  with  Beetho- 
ven's C  m.  rntif  I  riri.  at  one  of  the  Colonne 
concerts,  and  won  ^gnal  success;  in  1898  he 
went  to  Bayreuth,  studied  Wagner's  works 
with  J.  Knicse,  and  acted  as  repetitor  at  the 
festivals  from  1898-1901.  Returning  to 
Paris,  hi  Inf  ill  ,i  most  active  propaganda 
for  the  work>  of  \Vaj{ner,  who  at  that  time 
was  practicalh  unknown  to  the  general 
public;  on  Ma^'  17,  1902,  he  cond.  the  French 
premiere  of  GdlUrddmmerung  at  the  Th.  du 
Chfili  III  iriviui.  .ukI  in  the  same  year  estab. 
the  'Assoc.  de  Concerts  A.  Cortot,"  which 
he  dir.  for  two  years,  e<lucating  the  public 
to  an  apprecbtion  of  Wagner;  in  1904  he 
cond.  the  second  pcrf.  of  Tristan  und  Isolde, 


shortly  after  Lamoureux  had  directed  the 
Fr.  oremi^-  (Nouveau  Th..  Dec.  14).  After 
he  had  thus  oontributed  his  share  to  the 
Frendl  Waener  movement,  he  returned  to 
the  pf.,  making  numerous  tours  of  France, 
Germany,  Austria,  the  Netherlands,  Spain, 
Switzerland,  Russia,  Italy  and  England, 
meeting  everywhere  with  emphatic  success. 
Together  with  J.  Thibaud  and  P.  Casals  he 
forme<l  a  trio,  which  swn  enjoyed  a  iiuropcan 
reputation;  since  1907  he  has  been  pnJ.  at 
the  Paris  Cons.,  in  charge  of  the  adv.  pf.- 
daases;  is  Chev.  de  la  lAg.  d'Hooneur,  ana  of 
the  Order  of  'Isabella  la  Cat61ica.' 

GoM'mann,  Bemhard,  famous  'cdlist; 
b.  Dessau,  May  17,  1822;  d.  Frankfort,  May 

17,  1010.  Pupil  of  Kspenhahn  and  Drcchsler; 
also  of  Theodor  Miiller  and  Kummer  (in 
Dresden).  Member  of  the  (  irand  Op^raOrch., 
Pkris«  jn  1840;  London  (1841);  Op.-Com.. 
Paris,  till  1846;Gewandhaus,  Leipzig,  1847-8, 
as  s<jIo  'cellist,  also  studying  comp.  under 
Hauptniann;  at  Weimar  (with  Liszt)  in  1850; 
in  1866,  prof,  at  Moscow  Cons.;  lived  from 
lS7(hS  at  Baden-Baden;  thereafter,  prof,  of 
'ceffo  at  Fruikfort  ConB.-— WoriEs:  Concert- 
stuck;  Piiees  de  salonj  fantasiaa  on  operatic 
motives. 

Cm'souI,  GuUherme  Antonio,  b.  Lis- 
bon, April  22,  1828;  d.  there  May  2^,,  isso. 
An  excellent  'cellist;  app.  prof,  at  tin  (  oih. 
in  Lisbon,  1861;  from  1863,  director.  \\  r ote 
the  1-act  comedies  A  cisterna  de  Diabo 
(Lisbon,  1850),  O  Arieiro  (ib.,  1852),  O 
Visionaro  do  Alamtrjo  (ib.,  1852);  2  masses, 
2  Te  Deums,  and  other  ch.-music;  6  overtures 
for  oreh.;  a  pf.-trio;  pieces  for  vd.;  do.  for 
harp. 

Gos'ta,  Sir  Michael  (projierly  Michele), 
dram.  comp.  and  celebrated  conductor;  b.  Na- 

fles,  Feb.  4,  1808;  d.  Brighton,  April  29, 
884.  His  father,  Pasquale  G.  (a  composer 
of  church-music,  and  pupil  of  Let)),  was  his 
first  tcicher;  he  then  studied  in  the  Cons, 
under  Tritto,  Zingarelli  (comp.),  and  Cre- 
scentini  (singing).  .\fter  brmging  out  4 
successful  operas  at  Naples,  he  was  sent  to 
Birniingh  iin,  Fngl.,  by  Ain.;.ir( Hi,  to  conduct 
the  latter's  psalm  Super  fiumina  Babilonis, 
but  through  some  misunderstanding  was 
required  to  sing  the  tenor  part,  instead  of 
conducHnf?.  But  he  remained  permanently 
in  Fnt;l.inrl:  was  eng.  (18.U))  .is  m  al  ( i  tnbalo 
at  the  King's  Th.,  London,  in  1832  as  musical 
director,  and  in  1833  as  director  and  con- 
ductor. During  thb  time  he  produced  the 
three  ballets  KenHworth  (1831),  Une  heure  i 
NapU^  and   Sir   limm    flS.V?,  for 

Taglioni).  In  1846  he  became  cond.  of  the 
Philh.  and  of  the  new  Ital.  Opera;  in  1848,  of 
the  Sacred  Harmonic  Society.  From  1849  he 
was  the  regular  cond.  of  the  Birmiogham 
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Festival*;;  from  1857,  of  the  Handel  Festivals. 
He  was  kniKhtwl  in  1869;  in  1871  he  was  app. 
'director  ol  the  music,  composer,  and  con- 
ductor' at  H.  M.'s  Opera.  Besides  the 
oratorioa  La  Passione  (Naples,  1825),  Eli 
(Birmingham,  1855),  and  Naaman  (II).,  1S641, 
he  produced  the  operas  Jl  Sospetto  junrsio 
(Naples,  1826);  //  Delitto  punito  (1827);  tt 
Carctre  d'lUUgonda  (Naples,  1828);  MaMm 
(Naples,  1829;  revnred  as  Matek  Add  in 
Paris,  1838);  and  Don  Carlos  fl  nndon,  1844); 
also  2  cantatas,  a  mass,  3  symphonies,  etc. 

Cos'ta,  P.  Mario,  b.  Taranto,  July  26, 
1858;  nephew  of  Michele  C;  has  written  much 
chamber-music,  and  many  popular  songs, 
mostly  in  Neapolii.m  (ii.iii-<t  {Luna  Nova, 
Oje  Cnruli,  Srrenala  iMedioevale,  A  Napulitana 
itr  i;  ,il--n  1  panloniimes,  Le  Modile  rh.4, 
anti  I'llistoire  d'un  Pierrot  (Paris,  1893;  succ). 

Cot'ta,  Johann,  b.  Ruhia,  Thuringia, 
May  24,  1794;  d.  as  pastor  at  Willerstedt,  n. 
Weimar,  March  18,  1868.  Composed  the 
folk-song,  Was  ist  des  DeuUdun  VaieHandt 

Cottlow,  Augusta,  concert-pianist;  b. 
Shelbyvillc,  III..  April  2,  1878.  She  received 
her  first  instruction  from  her  mother;  at  six 
fht'  Ix-tjan  to  p!,^^■  in  [Mihlic,  and  at  seven 
played  an  i  iitirt*  ntiial  in  Chicago;  then  st. 
in  CbicaKi>  with  C.  Wnlfsohn  (pf  )  and  F.  (i. 
(^leason  (harm.);  d^but  w.  orch.  there  in 
1888;  within  the  next  six  years  she  was 
heard  in  the  principal  cities  of  the  U.  S.  in 
recital  and  w.  orch.;  went  to  Berlin  in  1896, 
and  8tu<lic<l  for  a  year  with  Hn-oni  and 
O.  B.  Boiae  (theory):  then  made  very  suc- 
ceasfttl  tours  of  Germany,  Holland,  England 
and  Rti'^-^i.i;  rfturned  to  the  U.  S.,  making 
her  American  debut  as  a  mature  artist  at 
the  Worcester  Fest.  of  I'MK);  soloist  with 
Boston  Symph.  Orch.,  1902;  after  several 
tours  of  the  U.  S.,  meeting  with  flattering 
nccpfion?.  she  returnetl  to  Berlin,  where 
she  settled  permanentlv.  In  1912  she 
married  Edgar  A.  (ierst  of'^  Berlin. 

Cot'to  [Cotto'nliM],  Johannes*  an  early 
writer  (Uth  to  12th  cent  );  his  treatise 
Epistoia  ad  Ftdgentium  contains  valuable  in- 
formation of  the  beginning  of  notation  and 
solmisation  (printed  by  Gcrbcrt  in  'Scrip* 
tores,'  vol.  ii). 

Couperln  (koo-pran'],  a  family,  of  French 
musicians,  renowned  for  two  centuries. 
Thofle  first  known  to  fame  were  3  brothers, 
Louis,  Charles,  and  Francois,  of  Chaume,  in 
the  dci>.\rt  tin  nt  of  Brie. 

Couperin,  Armand-LouU,  son  of  Nicolas; 
b.  Paris,  Feb.  25,  1725;  d.  there  Feb..  1789. 
Hb  virtuosity  on  the  organ  was  extraordinary; 
he  was  org.  in  turn  to  the  king,  of  St.-fien'ais, 
?t.-Bartheloiny,  "f  Ste.-Margui  rite,  and  <>ne 
of  the  4  organists  of  Notre-Dame.  His 
comps.  (aooates*  a  trio,  motets,  aad  other 


church-music)  are  corTBCtlv  written,  but  not 
inspire<l,  music — His  wife,  Elisabeth-An- 
toinette {nee  Blanchet),  was  also  a  remark- 
able otganist  and  clavecin  ist,  playing  in 
public  at  the  age  of  81  (in  1810). 

Couperin,  Charles,  h.  1638;  d.  1669;  suc- 
ceeded his  brother  Louis,  in  16i65,  as  org.  at 
St.-Gcrvds. 

Couperin,  Francois  fSieur  de  Crouilly),  b. 
1631.  cl.  1698;  a  pupil  of  C'hamlxmnii^res  in 
harm,  and  clavecin-playing;  was  org.  at 
St.-Gervais,  1679-98.— Works  in  MS.;  PiktS 
d'orgue  consislantes  en  deux  messes,  etc. 

Gouperln,  Francois  (sumamed  le  Grend, 
on  account  of  his  superiority  in  organ-play- 
ing), son  of  Charles  C;  b.  Paris,  Nov.  10, 
1668;  d.  there  Sept.  12,  1733.  He  was 
taught  by  the  orRanist  Louis-Jacques  Thomc- 
lin;  succeeded  ht^  tinclc  Francois  as  org.  at 
S.-G.  in  1698;  in  1701,  was  appointe<l  'clave- 
dniste  de  la  chambre  du  roj,  et  organistc 
de  sa  chapelle.'  r  iir\ H;inder,  in  the  I'reface 
to  the  com{)lete  edition  of  C.'s  comps.  for 
clavLxrin  (London;  prepared  by  Ctirysander), 
writes,  "C.  is  the  first  g[reat  composer  for 
the  harpsichord  known  in  the  htstor\'  of 
music.  The  cniim  nt  masters  who  [>n< filed 
him — Merulo,  Frescobaldi,  and  nvany  others 
— <ipplied  their  art  quite  as  much  to  the  organ 
as  to  the  harpsichord;  whereas  Cou|x*rin, 
though  he  played  both  instruments,  wrote  for 
the  latter  only  He  stands,  thca  fore.  at  the 
conunenccment  of  the  modem  period,  and 
must  tw  regarded  as  clearing  the  way  for  a 
new  art.  Among  his  younger  contemporaries, 
and,  in  part,  his  pupils,  were  Scarlatti,  HSndel 
and  Bach.  Couperin's  methcKi  of  writing 
music  was  very  peculiar.  It  was  his  con- 
stant aim  to  set  down  the  music  with  the 
greatest  possible  fullness,  exactly  as  he 
played  it  on  his  instrument.  Even  the 
manifold  embellishments  are  most  accurately 
indicated.  All  this  gives  to  his  music  a  more 
technical  appearance  than  has  that  of  any 
other  master  of  the  period." — Works:  4 
Lwres  de  pQces  de  clavectn,  publ.  Paris,  1713, 
1716,  1722,  and  1730,  respectively  (reprintecl 
in  vol.  iv  of  'Dkm.  der  Tonloinst');  the  3d 
also  contains  4  concerts  k  Fusage  de  totUes 
sortes  d' instruments,  Les  Gouts  rrunis,  ou 
Nouveaux  Concerts  .  .  .  (1724i;  L'Apotheose 
de  I' incomparahle  L.  -  -  -|Lulli|  (no  date); 
Trios;  Lemons  des  tenkbres  d  une  et  deux  voix 
(no  date);  L'art  de  toucher  du  daoecin  (1717). 
— Cf.  H.  Quittard,  U$  Compenns  (Paris, 
1913).— Sec  y.-l-cx. 

Couperin,  Gervais-Prancois,  son  of 
mand-Louis,  and  the  last  of  this  illustrious 
family,  succeeded  his  father  as  or^.  of  St.- 
r,(rvais,  and  in  other  posts.  His  ability 
was  mediocre,  both  as  a  comp.  and  player. 
He  was  still  Uving.ia  1823. 
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Couperiii|  Louis,  b.  1630»  d.  1665  as  oiv. 
of  St.-Gervais,  Paris;  he  was  also  'dessus  de 

violc'  (violinist)  to  Louis  XHI.  He  left,  la 
MS.,  3  .suiU's  of  pes.  for  clavecin. 

Ciouperin,  Nioolas«  son  of  Fcancois  the 

elder;  b.  Paris,  Dec.  20,  1680;  d.  1748  as  org. 

of  St.-Gervais. 

'  Goopsrin,  Pierrv-Lmilt,  son  of  Armand- 
Louis,  was  bis  father's  assistant-orgwiiit;  d. 

1789. 

Gouppey.  See  Lb  Couppst. 

Ckrartois  [koor-twSh'],  Jean,  French  con- 
trapuntist  in  the  first  half  of  the  16th  century, 
was  m.  de  chap,  at  Cambrai  cath.  in  1540, 

when  a  4-i>art  motet  of  his.  Venite  populi 
terra,  was  pt-rf.  before  Charles  V  of  Sjjiiin. 
A  mass,  Damme  vuis  hahitahit,  is  in  the 
Munich  Library  (MS.  51);  motet and 
psalms  have  been  published. — ^Scc  Q.-Lex. 

Courvoisier  (koor-vwSh-z'yS],Karl.  violin- 
ist; b.  Basel,  Nov.  12,  1846;  pupil  of  David 
and  ROntgen  at  Leipzig  Cons.  (1867-9),  and 
of  Joachim  in  Ri-rlin  (1869-70).  In  1871  he 
was  for  .1  short  time  a  member  of  the  Thalia 
Th.  orch.,  Frankfort;  he  remained  in  that 
city  till  1875,  conducting,  and  studying  sing- 
ing with  Gustav  Barth:  then  Ijcoame  con- 
ductor of  the  Dii>stIdorf  Thcatn.'  orch., 
resigning  in  1876  to  devote  hiuLself  to  teach- 
ing and  to  conducting  choral  societies.  Since 
1835  he  has  rc^sidcd  in  Liverpool  as  a  singing- 
teacher. — Comps. :  A  symphony,  2  concert- 
overtures,  and  a  vln. -concerto  (.\1S.);  minor 
pieces  have  lx*cn  jiuM.  He  has  written  an 
admirable  essay,  />»V  Violintcchnik  (1878; 
English  transL,  Tht  Technics  of  ViUin- 
playinz,  by  H.  E.  Krchbiel;  2d  ed.  New  York, 
1896);  an  fi.cole  de  la  vilocite  for  via.,  and  a 
Miikode  de  Vudon  (London,  1892). 

Couasemakcr  [kooss-mah-kftr'],  Chaifes- 

Edmond-Henri  de,  eminent  musicograph; 
b.  Bailleul,  Nord,  .April  19,  1805;  d.  Bour- 
bourg,  Jan.  10,  1876.  'His  musical  aptitude 
was  such  that  at  10  he  could  pUnr  any  piece 
upon  the  piano  at  s^ht.'  Whfle  studying 
law  at  Paris,  he  took  private  lessons  with 
Pellegrini  in  singing,  and  with  Payer  and 
Rcicha  in  harm.,  continuing  studies  in  cpt. 
with  V.  Lefebvre,  at  Douai,  after  becoming  a 
lawyer.  At  this  time  (1831-5)  he  found 
leisure  to  compost-  music  of  the  mn>i  varied 
description,  all  of  which,  excepting  a  score 
of  romances,  .md  2  sots  of  songs,  is  untjubl. 
But  perusal  of  the  'Revue  musicale'^  (then 
edited  by  F^tis)  excited  his  interest  in  his- 
torical musir.i!  ri  scan  h,  which  thenceforward 
formed  the  chief  aim  of  his  literary  labors, 
pursued  with  equal  ardor  during  succesuve 
terms  as  judee  in  Ilazebrouck,  Dunkeraue, 
and  Lille.  He  publ.  Mimoire  sur  Htteoatd 
(Paris,  1841);  Notices  sur  les  coUecUons  mus. 


de  la  biUiothique  de  Cambrai  .  .  .  (1843); 
Rssei  sur  les  insfns.  de  musi^e  au  moyen  dge 

(in  Dindron's  'Annales  archeologlques,'  illus- 
trated); Ilistoire  de  I'harmonie  au  moyen  dge 
(1852);  Trots  chants  historiques  (\S5i);  Chants 
^^l^iaires  des  Flamands  de  Franu  (1856); 
DrafRer  liturgiques  du  moyen  dge  (1861);  Lbs 
harmonists  d,'S  XII'  d  X'lII'  siicles  (1864); 
a  grand  work,  intendi^l  for  a  supplement  to 
Gatwrt,  «ltided  'Scriptores  de  musica  me- 
diicvi,  nova  aeries'  (1864-76.  4  vols.;  new 
ed.  by  U.  Moeor,  Graz,  1908);  Vart  harmo- 
niqtte  aux  XII'  et  XIII'  sihles  (1865); 
GLuvres  completes  d'Adam  de  la  Ilaile  (1872). 
— Cf.  A.  Desplanqucs,  sur  les  traveaux 

d'hisioirc  ft  d'archeologie  de  M,  E.  de  C. 
(Pari.s,  1870). 

Cousser.    See  Kusser. 

Gov'erly,  Robert,  composer;  b.  Oporto, 
Portugal,  Sept.  6. 1865.  He  studied  counter^ 
|x)int,  orchestration,  and  violin,  under  Weist 
Hill,  Ludwig,  and  Jactjuinot,  in  London; 
has  lived  in  New  York  since  1884;  com{x>ser 
of  nuRMfwus  songs  and  pf.-pieces.  A  march, 
Tlie  Passing  Regiment,  achieved  immense 
popularity. 

Coward,  Henry,  b.  Liverpool,  Nov.  26, 
1849.   Graduate  of  the  Toiuc  Sol-fa  College; 

Mus.  Bar  ,  Oxon..  1889;  Mus.  Doc.,  1894. 
Lecturer  on  music.  Firth  College;  sinning- 
teaclur  .it  the  Ciirls'  High  School,  Sheffield; 
oond.  of  the  Amateur  Instr.  Soc.,  and  of  the 
Mus.  Union,  at  Sheffield,  which  he  took  on  a 
most  sure,  tour  around  the  world;  chorus- 
master  of  the  Shcflicld  l  eslival  since  1896; 
also  cond.  of  the  Barnsley  'Cecilia'  (1897), 
and  of  choral  societies  at  iiuddersfield  (1901) 
and  Chester  (1902);  since  1904,  instructor  of 
music  at  Sh  f'ficld  I 'niv.— Works:  Cantatas 
Magna  Charta  (1882),  Queen  Vutona  (1885), 
The  Story  of  Bethany  (1891),  The  King's 
Error  (1894),  Heroes  of  Faith  (1895);  also  The 
Fairy  Mirror,  for  female  voices,  with  tableaux 
vivanls;  and  Tubakain  for  ch.  and  orch.; 
anthems,  .son^s,  Sunday-sch<x>l  ,s<^ngs,  hymns, 
etc.    Editetl  a  coll.  of  Methodist  Hymns 

(1901 1.  -Cf.  'M.  T     J.in  ,  1002. 

Coward,  James,  excL-llent  organist;  b. 
Lon.lnn,  Jan.  25,  1824;  d.  there  Jan.  22,  1880. 
Chorister  in  Westminster  Abbey;  org.  at  the 
Crystal  Palace  1857-^;  cond.  of  the  \  vestem 
Madrigal  Society  1864-72,  and  of  the  .Abbey 
and  the  City  Glee  Clubs;  also  org.  of  the 
Sacred  Harmonic  St)ciety,  and  of  the  Grand 
Lodge  of  Freemasons. — Works:  Anthems; 
part-songs:  10  Glees  a  4  and  5  (1857);  10 
Glees  (1S71);  songs,  etc.  »  / 

Cowen,  Sir  Freddie  Hymen,  h.  KingstoriT  u'^r 
Jamaica,  Jan.  29,  1852.    His  ev  id  at  talent 
for  music  caused  his  parents  to  bring  him  to  It  1  C" 
England  to  study,  at  the  age  of  4.    He  was  a  M 
pupil  of  Benedict  and  Goes  in  London;  st.  * 
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1865-7  at  Leipzig  under  Hauptmann,  Mo- 
schdes,  Reifwcke,  Richtcr,  Plaidy;  1867-8 

in  Berlin  under  Kitl;  concl.  of  the  London 
Philh.  from  ISX7  92  (succeeding  Sullivan); 
again  from  190O-7;  luus.  director  of  the  Mel- 
bourne Centennial  Exhibition  (12i88-9) ;  cond. 
of  die  Liverpool  Philharm.  from  1896-1914; 
Sr  Charles  lla!l/'s  successor  as  Cond.  of  the 
M.inchester  ConcLTt->  (1896-9);  cond.  Handel 
Tri.  tini.il  Fcst.  (Crystal  Palace)  from  1903-12; 
of  Cardifi  Fest.  (1902-10).  Received  the 
degree  Mus.  Doc.  (hon.  c.)  from  Cambridge 
^l<H)0^  and  Edinburgh  (1910);  kniRhtcd  lOM. 
- — ^WOrka;  Two  o(H'rettas,  Garibaldi,  and 
One  loo  many  (1874);  four  operas,  Pauline 
(U76).  Thorgrm  (1890)»  Sijnia  (Milan,  Dal 
Vcrme  Th.,  1895;  London,  199$),  and  Harold^ 
or  the  Normiin  Conquest  (4  acts;  London,  1895); 
three  or.itorios.  The  Deluge  (1878),  Ruth 
(1887),  and  The  Veil  (1910);  eight  cantatas, 
The  Jtose  Maiden  (1870),  The  Corsair  (1876), 
St.  Ursula  (1881).  The  Sleeping  Beauty  (1885), 
Si.  John's  Evr  (1889),  The  WaUr-LUy  (1893), 
The  Transfiguration  (1895),  John  Gilpin 
(1904);  also  a  Song  of  Thanksgiving  (Mel- 
bourne, 1888),  AU  hail  the  t^orums  reign 
(1897).  ColHtts*  Ode  to  the  Possums  (Leeds, 
1898).  Coronation  Ode  (1902);  six  symphonies, 
l.inCmin.  (1869),  2.  in  F  2) ,  i .  Scandina- 
vian, in  C  min.  (1880),  4.  Weish,  in  B'*  min., 
5.  in  F,  6.  fdyllic,  in  E;  three  orchL  suites.  The 
Language  of  Flowers,  In  the  OUen  Time,  and 
In  Fairyland;  Sinfonietta  in  A  for  orch.; 
pf. -concerto  in  A  min.;  2  overtures  for  orch.; 
pf.-trio  in  A  min.;  pf. •quartet  in  C  min.; 
pf. -pieces;  over  250  SOMS.  Haa  publ.  his 
memoirs  as  My  A  rt  and  My  Friends  (London. 
191, Vl,  and  an  amusing  glossary  of  musical 
terms.  Music  as  she  is  wrote  (London,  1915). 
— A  6-pagc  sketch  of  C.  is  in  the  London 
Musical  Times  for  N'ovemlKT,  1898. 

Cowlce,  Walter  Ruel,  instructor,  comp.; 
b.  New  Haven.  Conn.,  Sept.  4,  1881.  Grad. 
Yale  Cniv..  A  B.  1906;  Mus.  Bac.  1907;  st. 
with  Horatio  r.irker,  Sam.  S.  Sanford  and  H. 
Stanley  KniKhl.  Instr.  at  St.  ( '.e<)rne's  Sch., 
Newport,  K.  i.  (1907-10);  then  studied  at 
the  'Schola  Cantonim,'  Paris  (orchestration 
irith  Widor);  instr.  of  pf.  at  Yale  Mus.  Sch. 
since  1911. — Works:  Concerto  in  C  m.  for 
pf.  and  orch.;  2  pieces  for  orch.;  sonata  for 
pL  and  vln.;  a  pf.-trio;  songs  and  pf.-jx  s. 

Crabbi,  Armand,  dramatic  txiritone;  b. 
Bmsaels.  April  23.  1884.  Pupil  of  Desire 
Demest  at  the  Brussels  Con<  1902-4.  taking 
second  prize  with  such  di-'tin^iui.^hi'd  success 
that  he  was  immediately  eng.  at  the  Th.  de 
la  Monnaie,  where  his  d^but  was  made  as 
tfie  Watchman  in  the  MeisUrsinger,  and 
where,  in  the  first  sea-son.  he  created  the 
r5le  of  the  Friar  in  Massenet's  Jongleur  de 
S9ln-Dam9  U^m  mo%  hy  him  for  the  first 


time  at  Covent  Garden,  M.  O.  H..  Phila- 
delphia,   Boston,   etc.).   Hb  proiesnonal 

debut,  howevTr,  had  previously  been  made 
in  concert,  at  the  Kursa^il,  Ostende.  He  was 
eng.  at  the  Monnaie  from  1904  to  1908. 
then  throwina  up  his  contract  to  join  Ham- 
merstcin's  Mannattan  Opera,  New  York, 
singing  there  until  the  sale  of  the  under- 
taking, when  he  signed  with  the  Chicago 
(iranti  Opera  company  (manager  Dipnel)  for 
the  season  of  1910-11,  and  created  the  r6le 
of  Pico  in  Victor  Herbert's  opera  Natema  at 
Philadelphia  (1911).  He  has  sung  at  Covent 
(•ariien  aiince  1905;  al.so  s;uij{  Esc^imillo  at 
Berlin  in  1909,  but  was  obliged  to  decline 
a  second  invitation  to  sing  im  Jokanaan  in 
S^bmne.  His  favorite  rftles  are  Beckmesser, 
5H-arpia  {Tosc(l^,  .-\monasrf»  {Aidii),  .\thanael 
{Thais);  other  chief  roles  arc  Silvio  (Pagliacci), 
.Mfio  (Cavaileria),  Marcus  (Pnmrsse  d'au- 
berge),  and  Valentin  iFa$tU).  His  voice, - 
originally  a  basso  cantante,  is  now  a  pro- 
nounced baritone  of  resonant  timbre  and 
widl  a  range  of  two  octaves  (/I  to  a'j. 

Gkamer  [krah'-j,  JoIimiii  Baptlat,  the 
famous  pianist  and  |)cdago|;ue,  eldest  son  of 
Wilhelm  C,  was  b.  Mannheim,  Feb.  24,  1771; 
d.  LoikIhh  (where  he  was  brought  when  but  a 
year  old),  .\i)ril  16,  1858.  His  first  teaching 
on  the  violin  and  pf.,  and  in  harmony,  was 
by  his  father;  he  also  studied  with  Benser 
and  Schr(X!ter,  with  Clementi  (1779-81),  and 
C.  Ahel  (thorouKh-lxiss,  1785),  though  in 
comp.  he  was  chieHy  self-taught.  As  a  con- 
cert-pianist, he  began  hb  travels  in  1788, 
playing  in  the  European  capitals,  and  return- 
ing to  London,  which  he  considered  hb  home, 
at  inter\'.ils.  In  1828  he  establishiMl  a  music- 
publishing  house  (now  Cramer  &  Co.),  in 
partnership  with  Addis<m;  he  conducteti  it 
until  1842,  and  it  still  flourishes.  From  1832- 
45  he  sjx'nt  much  time  in  Paris. — Cramer 
publ.  a  great  MethcxJ  for  pf .  U/Vi  w,  Pmktische 
Pfle.'Schule)  in  5  jiarts,  the  last  ot  which,  the 
celebrated  S4  Studies  (op.  50),  is  now  the 
best  known  of  all  his  works  (Billow  has  publ. 
a  fine  selection  of  fifty,  revisetl  and  annotatetl; 
Ad.  Henselt  issued  a  different  selection,  w. 
acc.  of  2d  pf.),  and  is  deserve<lly  a  standard 
work  in  pianistic  pedagogics.  Part  H  of  the 
same  'Methmi'  (Dif  Schule  der  Fingerfrrtig- 
kril),  100  Daily  Studies  (op.  100).  is  also  v.al- 
uai)!e,  through  in  a  less  degree.  Other  \v«irk-,:  7 
pf.-concertos  (op.  10,  16,  26,  37,  48,  51,  56}; 
105  pf. -sonatas;  pf.-quartet  (op.  28),  pt.- 
quintet  (op,  61),  and  numemus  other  pf.- 
compositions.  h,irdl\  ,iny  of  which  are  known 
to  ill'  |iri  vi  nt  generation. — ^Cf,  J.  Pembaur, 
Anlftlung  zu  grundlichem  Studium  ».  Analy- 
sieren  der  84  Clamer-BtSden  von  J.  B.  C. 
(L(  ij./ii;,  I'H)!  ) 

Cra  mer,  Karl  Friedrich,  b.  Ouedlin- 
burg,  March  7,  1752;  d.  Paria,  Dec.  8, 1807. 
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He  lost  his  position  as  prof,  at  Kiel,  in  1794, 
because  of  opt-n  sympathy  with  the  French 
Revolution. — Publ.  Flora  (pf.-piect-s  and 
songs);  Polhymnia  (operas  in  pf.  score);  and 
the  'Magazin  fur  Musik"  (1783-9),  all  with 
critiral  f)rufaris:  .iImi  a  Kurte  Obersicht  drr 
GeschichU  der  Jramosischen  Musik  (1780),  and 
Gcnnaii  tranHatkniB  of  Rouaseau't  writings. 

Cra'mer,  Wilhelm,  violinist:  b.  Mann- 
heim, 1745;  d.  London,  Oct.  5,  1799.  Pupil 
of  the  elder  Stamitz,  and  Cannabich;  was 
a  member  of  the  Mannhetm  orch.  from  1761- 
72,  and  became  cond.  of  the  King's  Band  in 
London,  and  leader  at  the  ()|H  ra,  Pantheon, 
Antient  Concerts  and  Professional  ConriTts. 
Hi-  conducted  the  Handel  Festivals  (1784  and 
1787),  and  the  Gloucester  Festival  (1799.)— 
Works:  8  vln.-conccrtos;  12  string -quartets; 
trios;  solo-pieces  for  vln. 

'  GnuiB,  August,  muaic-publialunK  finn  in 
HambuiT,  founded  1813  by  August  Tidnrkh 

Cranz  (1789-1870).  His  son.  Alwin  (b.  1834), 
is  the  present  head.  In  1876  he  bought  the 
firm  oi  C.  A.  Spina  of  Vienna,  and  in  1886 
the  firm  of  C.  A.  B<ihnie  of  Hambtus.  His 
■on  Oskar  entered  as  partner  fn  1896.  In 
1897  the  firm  remove*!  to  Leipzig.  Branches 
were  established  in  Vienna  (18/6),  lirusscls 
(1883).  and  London  (1892). 

Cray'winckel  [kri-],  Ferdinand  Manuel 
Martin  I^uis  Barth^emy  de,  b.  .Madrid, 
Aug.  24,  1820:  pupil  of  Bcllon  at  Bt)rdcau.\; 
m.  de  chap,  of  St. -Bruno,  Bordeaux,  where 
he  lived  after  1825.  Hb  numerous  masses, 
and  other  chun  Ii  work^,  .ire  f>f  a  high  order. 

CrecqutUon  (.Cr^uUlon)  lkra-ke-v6hn'], 
Thomas,  b.  near  (Client  (?);  d.  Bethune, 
1557.  Distinguished  contrapuntist;  maestro 
to  Charles  V  of  Spain  abt.  1544-47;  later 
canon  .it  Nainur,  Termondc,  am!  Bethune. 
His  works,  which  rank  with  the  bei>t  of  that 
period,  consist  of  maaaeB,  motets,  cantionts, 
and  French  chansons  a  A,  5,  and  6. — See 
Q.-Lex. 

Cresccntlni  [kra-shfhn-te'nC-1,  Girolamo, 
one  of  the  lust  and  finest  of  the  Italian  artificial 
mezao-sopranos;  b.  Urbania,  n.  Uririno,  Feb. 
2, 1766;  d.  Naples,  April  24.  184A.  Hr  studied 
singing  with  (iilxlli  at  Bologna,  and  made 
a  highly  successful  debut  at  Rome  in  1783; 
subsequent  successes  in  the  other  European 
capitals  earned  him  the  surname  of  'Orfeo 
Italiano'  (Italian  Orphnis).  He  sang  at  Leg- 
horn, Padua,  X'enicc,  Turin,  London  (1786), 
Milan,  and  Naples  (1788-9).  Najxilmn, 
havine  heard  liim  in  1805,  decorated  him 
with  the  Iron  Crown,  and  engaged  Kim  from 
1806-12;  Cr.  then  retired  from  the  stage  and 
left  Paris,  on  account  of  vocal  disorders  in- 
duced by  the  climate;  in  1816  he  became  prof, 
of  singing  in  the  R.  Cons.,  Naples.  "Nothing 
coidd  cateeed  the  suavity  of  hb  tones,  the 


force  of  his  expression,  the  taste  of  his  or- 
naments, or  the  large  style  of  his  phrasing" 
[F^tisl.  He  also  publ.  several  ooHs.  of 
ArifUe  (Vienna,  1797),  and  a  Treatise  on 
Vocalization  in  Fr.  and  Ital.,  with  vocal  ex- 
ercises (Paris,  1811}.— Sec  Q.-Lex. 

Creaer,  William,  b.  York,  Sept.  9,  1844. 
PUpit  of  his  father,  in  whose  chair  at  St. 

Johns  Ch.  he  sang;  studied  later  with  G.  A. 
Macfarren  (org.  and  comp.);  as  early  as  1856 
he  occasionally  acted  as  Sir  J.  BomVy's  sub* 
stitute  at  Holgate  Rd.  Ch.;  app.  org.  at 
Holy  Trinity,  Micklegate,  in  1859.  and  later 
>in  en  (led  Barnby;  then  filled  various  other 
[Kisitions;  1891-1902  org.  at  the  Chapel 
Royal,  St.  James';  since  1902  examiner  of 
Trinity  Coll.  of  Musk,  in  which  capacity  he 
has  made  frequent  visits  to  mus.  institutions 
tlin)iij;h<ni(  the  British  colonies;  Mus.  Bac, 
Oxon.,  1869;  Mus.  Doc.,  Oxon.,  1880.  His 
wtfe  {nit  Amelia  Clarke)  was  a  well-known 
mezzo-sop. — Works:  An  oratorio,  Micatdk; 
the  cantatas  Eudora  (Leeds,  1882),  T**  Sacri- 
fice of  Freia  (ib.,  1889),  Tfu  Golden  Legend. 
Tegner's  Drapa;  a  mass;  2  Psalms;  Old 
En^^isk  SuiU  for  orch.;  chamber-music  (str.- 
quartet  in  A  m.,  pL-trio  in  A;  sonata  for 
vln.  and  pf.,  etc.);  organ-music. 

Cressent  (kr*h-sahn'l,  Anatole,  b.  Argen- 

tcuil,  April  24,  1824;  d.  Paris,  May  28,  1S70, 
A  lawye  r,  and  an  e<iuc-atcd  amateur  of  niii-^i<  , 
he  left  10(),(XK)  fr.  (to  which  his  heirs  a  ldril 
20,000),  the  interest  to  be  awarded  trien- 
nially  ('Prix  Cressent')f  one-half  to  the  autlior 
of  tht'  best  libretto  and  one-half  to  the  com- 
jxjser  of  the  best  opera.  William  Chaumet 
was  the  first  to  win  the  prise,  in  1875,  With 
the  comic  opera  Bathyle. 

Cristo'fori,  Bartolommeo  (wrongly  called 
Cristofalt  and  Crislofani),  famous  as  the  in- 
ventor of  Ihe  first  practical  hammer-action 
for  keyboard-instruments;  was  b.  Padua, 
May  4.  1655;  <I  Fl-.rence,  Jan.  17.  17,^1  He 
vvaN  ai  hr>t  a  Icaiiing  maker  of  clavicenibali 
in  Padua:  he  reinoveil  to  Florence  abt.  1690. 
According  to  an  article  by  Maffei,  publ.  1711 
in  the  'Giomale  dd  Letterati  ditalia/  C. 
had  up  to  that  year  made  3  'gr.ivcceinhali  col 
piano  e  forte.'  these  having,  instead  of  the 
usual  jacks  ijlm  king  the  strings  with  ouills,  a 
row  ojliUle  hammers  striking  ihe  strings  Jrom  be- 
low. The  principle  of  this  ha  mmer-action  was 
adopttvl,  \n  the  main,  by  Gottfrie<i  Siltn-r- 
mann,  the  Streichers,  and  Br()adwo(Kl  ^lience 
called  the  'English  action' i.  Following  the 
designation  by  its  inventor,  the  new  instru- 
ment was  named  Piano-forte.— in  1716,  Cr. 
was  app.  instr. -maker  to  Prince  Ferdinando 
de'  Metlici;  on  the  lattvr's  death,  he  was 
made  custodian  of  the  court  collection  of 
iostrs.,  by  Cosimo  III. — Cf.  F.  CasagUa,  Per 
leononum^B.  C.  (Floraioe,  1876). 
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Oirdli,  Arcangdo,  b.  Bcxgamo,  April 
21,  1546;  d.  May  4,  1617;  1563,  tenor  singer 

in  the  Papal  Chapel.  —  Works:  Masses, 
psalms,  and  motets;  only  a  few  of  the  last 
wiTc  published. 

Grivd'U,  Domenlco,  son  of  Gaetano;  b. 
Brescia,  June  7,  1793;  d.  London,  Feb.  11, 
1857;  pupil  of  ZiriKarelli.  Called  to  London 
by  his  father,  he  wrote  the  oj)era  l)uffa  IXi 
Piera  di  SaUrno,  ossia  la  FinUi  rapricciosa; 
taught  for  a  time  at  the  R.  Coll.  di  Musica  at 
Naples,  then  settled  in  London  as  a  singing- 
teacher.  Puhl.  The  Art  of  Singing,  and  New 
Soljegg^  for  the  cultivation  oj  ute  Bass  Voiu. 

Grivdlt,  Gaetano,  cdebrated  tenor;  b. 

Bfcrgamo,  1774;  d.  Brescia.  July  10.  1836. 
Sang  in  Brescia  1793,  in  Naples  1795,  in 
Milan  (La  Scala)  1805,  and  thereafter  on  all 
crindpal  stages  oi  Italy;  1811-17,  at  the  Th. 
ItaGen,  Paris  (as  Gang's  nxxessor);  1  SH- 
IS, in  the  zenith  of  his  fame,  at  London.  \x. 
La  Scala  (1819-20>  his  voice  deteriorated;  he 
sang  for  the  last  time  (?)  at  Floieiioe  in  1829. 

Criveni.  Giovanni  Battista,  comp.  of 
the  Lombardy  school;  b.  Scandiano,  Modena; 
d.  Modena,  1682.  Org.  at  Reggio  cath.;  then 
m.  di  capp.  to  the  court  of  Ferrara;  held  a 
rintilar  post,  in  1651 ,  at  the  court  of  Francesco 
I  at  Modena,  and  (1654)  at  the  Ch.  of  S. 
Maria  Masgiore,  Bergamo. — Publ.  Mottetti 
concrrtaH  {UI26)  and  iiaiiri§aU  eonetrtaU 
(1633). 

Croce   [kroh'chS],  Giovanni  dalla,  b. 

Chiosgia  (hence  surnamcd  'il  Chiozzotto') 
abt.  1560;  d.  Venice,  May  15,  1609.  A  pupil 
of  Zarlino;  chorister  at  S.  Marco,  where  he 
succeeded  Donato  as  m.  di  capp.  in  1603. 
He  was  one  of  the  most  eminent  Venetian 
composers. —  T'lilil.  works:  Sonatas  ci  5 
(1.S80);  2  vols,  of  motets  a  8  (1589,  1590; 
vol.  ii  reprinted  1605  w.  organ  bass;  both 
vols.  do.  in  1607);  2  vols,  madrigals  a  5  (1585, 
15S8j ;  Triacca  musicale  (caprices,  or  humorous 
songs  in  Venetian  diaU^rt,  a  4-7;  went  thro' 
4  editions— 1597,  1601,  1607,  16(W,  an  ! 
was  his  most  popular  and  famous  wurk;  it 
includes  the  contest  between  the  cuckoo  and 
the  nightingale,  umpired  by  the  parrot); 
madrigals  a  5-6  (1590-1607);  Caniiones 
sacrae  a  8,  w.  basso  cont.  for  org.  (1622;  a  2d 
vol.  was  publ.  in  1623); CbfM(m^//«a  4  (1595); 
masses  a  8  (1596);  Lamentations  a  4  (1603) 
and  6  (1610);  Magnificats  a  6  (1605),  Vesper 
(•s.ilms  a  8  (1589),  etc.  A  selection  of  his 
church-music  was  publ.  in  London,  1()08,  as 
Musica  satra,  Penctentials  for  6  voyces,  with 
English  words.  Sevi-ral  of  his  works  have 
{ycvn  repr.  in  Froskc's  'Musica  Divina'  and 
Haberl's  'Rep'rtorium.'  -C'f.  V .  X.  IbilK-rl, 
C.  C.  in  'Kchm.  Jahrb.,'  1888.— See  g.-U-x. 

Groee  [kroos],  Henri-Jacques  de,  b.  Ant- 
wetp,  Sept.  19,  1705;  d.  Brussels,  Aug.  16, 


17S6.  Violinist  and  asst.-cond.  at  St.- 
Jacques,  Antwerp;  in  1729,  musical  director 

to  the  Prince  of  Thurn  and  T  ixis  .u  Ratisbon. 
Went  to  Brussels  in  1749,  conducted  the 
choir  of  the  Royal  Chapel  till  1755.  and  was 
then  aop.  m.  de  chap,  to  Charles  of  Lorraine. 
— -Woncs:  Masses,  motets,  anthems,  and  other 
church-music;  also  symphonies,  sonatas,  etc. 

Croft  (or  Crofcsi.  WUiiam,  b.  Nether- 
Eatington,  Warwickshire,  EneL,  Dec.  30^ 

1678;  d.  Bath,  Aug.  14,  1721^  (buried  in 
VVestm.  Abbey).  A  chorister  in  the  Chapel 
Ro\.il,  under  Dr.  Blow;  (ientleman  of  Ch. 
K.,  1700,  and  (with  J.  Clarke)  joint-org.  of 
same  in  1704,  and  sole  org.  in  1707.  Suc> 
ccedcd  Blox^'  as  org.  of  Wcstm.  Ablxy.  Mas- 
ter of  the  Children,  and  Comp.  to  the  Chap. 
R.,  in  1708.— Works:  Divine  Harmony  [an- 
thems] (1712);  Musica  sacra  [30  anthems  a 
2-8,  and  a  burial  service  in  score]  (1724;  in  2 
vols.;  the  first  English  work  of  church-music 
engraved  in  score  on  plates);  Musicus  appara- 
tus academicus  (2  odes  written  for  his  degree 
of  Mus.  Doc.,  Oxon.,  1713);  overtures  and 
act-tunes  forseveral  plays;  vtn.^sonatas;  flute- 
sonatas,  etc.    S<.c  O.-Lex. 

Groas,  Michael  Hurley,  b.  Philadelphia. 
April  13.  1833:  d.  there  Sept.  26,  1897.  Pupil 

of  Dr.  Mrignen  (harm,  and  comp.),  B.  Cross 
(pf.  and  ori^.j,  C.  Honimann  (vin.),  and  L. 
Engeike  ('cello).  Org.  of  St.  Patrick's  in 
1848;  then  at  several  other  churches;  at  the 
cathedral  for  18  years,  and  for  17  years  (until 
his  death)  at  Holy  Trinity  Episcopal  Ch.  He 
was  director  of  several  local  -'societies,  and  of 
(jiht Ts  in  New  York  and  Brooklyn.  For  20 
years  his  name  was  connected  with  musical 
progress  in  Philadelphia.  «-|- 

Crossley.  Ada  (Jessica),  distinguished 
concert -singer  (mezzo-sop.);  b.  Tarraville, 
Gippsland.  .Australia,  March  3,  1874.  Pupil/ 
of  Fanny  Simonson  (voice)  in  Mell>ourne,' 
for  two  years,  and  of  Zelmann  (pf.  and  harm.) 
in  lS'>2-9.^;  ha\ing  sung  in  several  cluinhes. 
she  made  her  concert-debut  with  the  Mel- 
bourne Philharm.  Soc.  in  1892;  Ciime  to 
London  in  1894,  studied  four  months  with 
Santley,  and  later  with  Mme.  Manhesi  in 
Paris;  London  d6but  at  Queen's  Hall.  May 
18,  1895;  her  success  was  so  emphatic,  that 
she  sang  by  command  five  times  before 
Queen  Victoria  within  the  next  two  years; 
has  appeareil  as  soloist  at  all  ini|>ortant 
Engl,  festivals;  lu  r  t  iur  of  .Australia  in  1904 
was  a  succession  of  triumphs;  has  also  tnade 
successful  tours  of  the  U.  S.  and  South 
Africa.  In  19()5  she  married  Dr.  Francis  F. 
Mueck*',  but  continues  her  professional 
careiT. 

Crotch,  William,  b.  Norwich,  Engl  ,  July 
S,  1775;  d.  Taunton,  Dec.  29,  1847.  His 
extraordinary  preoociQr  may  be  measured  by . 
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tile  wcH-aulhonticatwi  statomtnt  (Bi  ksey, 
'Philosophical  Transactions'  of  1779),  that 
when  two  and  a-half  years  old  he  played  on  a 
small  Ofian  built  by  his  father,  a  master- 
car)Mnftr.  In  Oct.,  1779,  he  was  brought 
to  London,  and  [)laycd  in  public.  .\t  the  age 
of  11  he  iKi  aine  a>.><istant  to  Dr.  Randall,  org. 
of  Trinity  and  King's  Colleges  at  Cambridge; 
at  14,  comp.  an  oratorio,  The  Captimiy  of 
Judnh  ('iK-rf.  1780)  ,  from  1788-00  he  studied 
for  the  ministry,  but  then  returneti  to  music, 
becoming  org.  of  Christ  Ch.,  Oxford;  grad- 
uated as  Mus.  Bac..  Oxon.,  in  1794  (Mus. 
Doc.,  1799),  and  in  1797  Miooeeded  Hayes  as 
prof  of  mu.sic  in  the  Cntvrrsity,  and  or^;.  of 
St.  John's  Coll.  He  lectured  in  the  Nlusic 
School  18(X>— 4,  and  in  the  Royal  Institution, 
London,  in  1804,  '5,  '7.  and  a^in  from  1820; 
in  1822,  was  appointed  Principal  of  the  new 
R.  .\.  M. — Works:  2  oratorios,  Palestine 
(1812J,  and  The  Captivity  of  Jttdah  (1834;  a 
wholly  diflFerent  work  from  the  first-mentioned 

f'uvenile  production);  10  anthems:  glees, 
ittiies,  3  organ-oonoertos;  pf.-sonatas;  an 
ocfc,  Mona  on  Snowdon  calls:  a  glee.  Nymph, 
with  thee;  a  motet,  Mt-thinks  I  hear  tlie  juii 
celestial  choir  (these  last  3  ver>'  popular); 
other  odes  (or  'cantatas'):  also  wrote  EU- 
menis  of  Mits.  Comb.,  etc.  (1812;  1813;  1856): 
Practical  Thorough-bass :  QuesHoHS  on  his 
'Elements';  etc.  —See  Q.-Lcx. 

Grouch,  Frederick  NIchotIa,  b.  London, 
July  31.  ISOS;  d  Portland,  Me.,  Aug.  18, 
1896.  StuiJied  with  Hochsa  ('cello),  and  en- 
teicd  R.  A.  M.  circa  1822  (teachers:  Crotch, 
Attwood,  Howes,  Lindley,  and  Crivelli).  At 
9  he  was  'cellist  in  the  Royal  Coburg  Th.; 
pla\(tl  in  Queen  Adelaide's  private  band  till 
1832;  was  a  teacher  and  singer  in  Plymouth, 
and  'cellist  in  various  theatres.  Went  to  New 
York  in  1849;  in  Philadelphia  (1856)  as  con- 
ductor of  Mrs.  Rush's  Saturday  Concvrts; 
8crve<l  in  the  Confederate  .Army,  and  settled 
in  Baltimore,  Md.,  as  a  singmg-teacher. — 
Works:  2  operas;  many  collections  of  songs, 
some  being  original  (among  these  latter  tne 
well-known  ballad  Kathleen  Mavourneen). 

Crowcat,  PrederiCk  J.,  b.  London,  Nov. 

30,  IS.SO.  Joined  c>ditorial  stafT  of  Cassell, 
Pctter  &  Galpin  in  1886;  ha«*  held  various 
editorial  positions;  since  1001  general  man- 
Mer  and  «litor  of  Walter  Scott  Publishing 
C6.,  Ltd.— Writings:  The  Great  Totuf-Poels 
(1874);  Book  of  Afusical  Anecdote  (1878;  2 
vols.;  rev.  e<l.  1902,  as  Musicians'  Wit, 
Humour  and  Anecdote);  Phases  of  Musical 
England  (1881);  Musical  History  and  Bio- 
graphy  in  the  Form  of  Question  and  Answer 
(ISS.Vi;  Ailvid-  to  Sint^rrs;  Musical  d'oitml- 
work;  Cherntnni  {in  'Ureal  .Musicians'  Scries); 
Dictionary  of  British  Mnsieians  (1895);  The 
Sl9ry  Iff  BrtUsk  Music  (vol  i.  1895):  Cate- 


chism of  Musical  History  (lUth  thousand 
1904);  Siory  of  Music  (1902;  in  America 
Story  of  the  Art  of  Music)',  Verdi:  Man  and 
MuHekm  (1897). 

Cril'fter,  Johannes,  a  noted  and  still  pop- 
ular Composer  of  church-chorals;  b.  Grass- 
Breesen,  near  Guben,  April  9,  1598:  d.  BerKn, 
Vvb.  23,  1662.  A  student  of  divinitv  at 
Wittcnlxrrg  in  1620,  he  had  receive^]  thorr)Uk;h 
musical  grounding  at  Ratislxjn  under  Pauiii^ 
Homburger,  and  from  1622  until  his  death 
was  organist  of  the  St.  .Nicolaus  Ch.,  Berlin. 
Besides  writing  finr  chorals  (Jesu,  meine 
Freude,  Jesus,  mrinc  Zuversichl,  iVmm  danket 
alle  Goti,  etc.;  s<'e  Langhei  ker's  monograph 
on  C.'s  chorals  ll,S3.Sl),  he  publ.  the  following 
collect iont.:  Wcues  vollkihnmliches  Cesangbuch 
Augspurgi.st  iu  r  Confession  .  .  .  (1640);  Praxis 
pietatis  mritui  .  .  .  (lf>47l;  Cristluhe  Kirchen- 
melt<dr\rn  .  .  .  \\()V>\;  Dr.  \f .  Luthers  wie 
aucjf  andrer  gottseliger  chrisUuher  Leuie  Geist- 
U3ie  lAeder  und  Psalmen  (1657);  Psalmodia 
sacra  .  .  .  (1558);  rho  valuable  theoretical 
works  Synopsis  musica  <  1630;  enlarged  1634); 
Fr,!,;  rfii<i  musirae fiRuralis  (1625);  anAQuoeS^ 
tiones  musicac  praclicae  (1650). 

Gruvelli  (projx^rly  Crii'well),  two  sisters, 
celebrattnl  contnilto  stage-singers:  (1)  Frle- 
derike  Marie,  b.  Bielefeld,  Westphalia,  Aug. 
29,  1824;  d.  there  July  iO,  1S6S;  a  'natural' 
singer,  who  created  a  f  urore  in  London  ( 1 8.S  I ) , 
but  failed  eventually,  from  a  lack  of  proper 
tr.iining,  and  diet!  heart-broken;  (2)  Johanne 
Sophie  Charlotte,  b.  Bielefeld.  March  12, 
1826;  d.  .Monaco.  .Nov.  6,  1907.  Though  not 
well  traintxl,  she  had  a  voice  of  extraordinary 
beauty,  and  her  debut  (Venice,  1847)  was  a 
triumph;  she  s;inf^  in  london  in  1848,  and 
went  to  Paris  in  1851,  winning  prr;it  success 
in  Italian  ofXTa  (Verdi's  l-.rn<ini\,  which  aided 
her  to  obtain  full  recognition  in  London.  In 
1854  she  was  engagifl  for  the  Paris  (irand 
0|)era  at  a  yearly  salary  of  100,000  francs; 
but  her  vocal  defects  became  exaggerated. 
In  1856  she  married  Comte  V^er,  and 
retiretl  from  the  ^ta^,'e.  Jl 

Cucuel  [ku-kuel  l,  Georjies,  b.  Dijon,  Dec.' 
14,  1884;  pupil  at  the  SorU.nne  of  R.  Rol- /  (\ 
land;  doctcur  es  lettres,  1913;  went  to  Italy       ^  ^ 
(1914)  on  a  government  stipend  for  musical  y\ 
research.     II. is  publ.:  La  I'ie  parisienne  des  *^ 
princes  de  \V urtemberg-Belinrd  (1912),  Etudes  ' 
SUr  un  orchestre  (1913),  Ui  Poupiiniire  et  la 
musique  do  chambre  au  X  VIII'  siicle  (1913), 
Les  criateurs  de  Popira  franqais  (1914). 

Cui  [kwr],  C^sar  Antonovitch,  b.  Vilna,  X'L^  j 
Russia,  Jan.  6,  1835.    Dramatic  composer,  '  nlH«  (^4 
pupil  of  Monittszko  and  Balakirev.  (Hi*/fi|^ 
profession  is  militan,'  engineering;  he  is  prof.  Ills, 
of  fortification  at  the  I'elrograd  Kngineering 
Acad.,  with  the  rank  of  lieutenant-general.) 
From  1864-^  he  was  musical  critic  of  the 
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'Gazcttf,'  and  a  strong  advocate  of  the  nco- 
(  "rt'rman  school;  in  1.S7H-9  he  publ.  a  s^-ries  of 
articles  in  the  Paris  'Revue  et  Gazette  musi- 
cale/  on  La  musiqiu  en  Russie.  With  Rimsky- 
Korsakov,  Mu».<)ri^<ky.  et  al.,  hv  represents 
the  Russian  school  oi  !.t>-valletl  Innovators' 
(Novatoren). — Works:  The  ofxras  Thf  Man- 
darin'sSon  (Petrograd,  16S9),  The  Prisoner  of 
Ute  Caueasus  (ib.,  1859;  rewritten  1881),  WU- 
Horn  Ratcliffe  (ib.,  1869).  Anfitlo  (ih.,  1876). 
U  Flthustter  (Paris,  Op.-Com.,  1894).  Thr 
Saracen  (Petrograd.  1899),  MUe.  Ftfi  (ib  , 
1903).  Matteo  Fakone,  (Moscow.  1908).  The 
Captait^s  DanfUrr  (Petrograd.  W^)'  ^ 
Feast  in  Time  of  PUiRue,  written  nriKin ally  as 
a  dramatic  cantata,  was  produced  ah  a  1-act 
opera  (Moscow,  1901);  for  orchestra  C.  wrote 
Op.  1.  Sckeno;  op.  2,  ditto;  op.  12,  Tarantella; 
op.  18,  Marcke  sokmuUe;  op.  20.  SuUe 
miniature;  op  Suite  No.  2;  op.  40.  Suite 
No.  3,  A  Argenteau;  op.  43,  Suite  No.  4,  'In 
modo  populare';  op.  25,  Suite  concertanie,  for 
vln.  aim  orch.;  op.  36,  2  pieces  for  vci.  and 
orch.:  25  chortnes  for  male,  female  and  inixed 
voices,  with  instr  accomp.,  and  a  capp.;  over 
200  songs  (Russian,  German  and  Frcndi); 
numerous  piives  for  pf.  (Valaes,  Polonaises, 
Impromptus,  Miniatures,  etc.;  some  also  are 
arranged  for  orch.);  op.  45,  string-quartet,  in 
C  m  — ("f.  Cornti  n  v  Arponteau,  C.  C. 

Esquisse  crUtque  {I'dcis,  1888};  P.  Wcimam. 
C.  C.  as  Smg-wHer  (Petrograd,  1897;  in 
Russiaii). 

Culbertson,  Sasha,  remarkable  vioh*nist: 
b.  L'.  S.  (?),  Dec.  29,  1893.   He  received  his 

first  instruction  on  the  violin  from  Surhoni- 
kov,  and  at  the  age  of  9  enteriiJ  the  Rtjstov 
("ons.;  I'Xl.N-H,  pupil  of  fWvrik  in  lvalue; 
•eniiational  debut  at  Vienna,  1908;  made  tours 
of  Germany  and  England,  meeting  eyerywhcre 
with  extraordinary'  success.  In  s()itf  of  his 
3011th  many  critics  have  eomivm-fl  him  to 
I'a^anini.  inasmuch  as  he  acromjilishes  tech- 
nical ffiits  regarded  ordinarily  a.s  imjxjssible. 

Gulp  Ikulp],  Julia,  b.  Gronin^n,  Oct.  6, 
1881.  She  received  her  Brst  musical  instniCo 
tion  on  the  violin,  and  made  such  progress 
that  before  her  fourteenth  yt^ar  she  apprared 

in  public  in  her  native  town  W  in  n  sIk  <lis- 
covered  that  she  had  an  unusual  voice  (con- 
tralto), she  lost  interest  in  her  in.slrument,  and 
became  a  pupil  of  Cornelia  van  Zanten  at  the 
Cons,  in  Amsterdam  (1897);  two  years  later 
she  wi  nt  to  Hi  rlin,  and,  although  meeting 
with  i>ucci>ss  in  her  first  recital  there,  deter- 
mined on  further  study  with  Etelka  Gerster. 
She  then  made  her  real  debut  in  Magdeburg, 
in  1901,  at  a  concert  with  Busoni;  at  ncr  next 
recital  in  Berlin,  in  1902,  she  received  an 
ovation,  and  her  subsequent  tours  of  G<^- 
many,  Austria,  the  Netherlands,  France, 
Sfiain  and  Russia  were  a  series  of  uninter- 


rupted triumphs,  esfahlislun^  hi  r  fame  as 
one  of  the  px-atest  of  liefler-singers.  Her 
American  debut  took  place  at  New  York, 
Jan.  10,  1913,  and  before  the  end  of  the 
season  she  had  been  heard  with  all  the  large 
symphony  orchestras  and  in  numerous  re- 
citals; her  reception  everywhere  was  hut  a 
repetition  of  her  European  triumphs;  since 
then  she  has  visited  the  United  States  every 
season.  Her  tastes  and  sympathies  are  uni- 
wrsal,  for  she  interprets  with  equal  mas- 
ti  r\  works  of  widely  dilierLnt  fXTicxls  and 
styles.  She  was  among  the  very  first  to 
chiampion  the  cause  of  Hugo  Wolf,  and 
has  done  much  townrri  winning  due  n  <  ogni- 
tion  for  his  songs.  In  the  interpretation  of  his 
wf^rks  she  had  for  several  seasons  as  her  ac- 
companist— or,  rather,  assisting  artist — Dr. 
Heinrich  Potpeschnigg,  the  intimate  friend 
of  Wolf.  For  some  titne  Erich  Wolff  was  her 
pianist;  since  his  death  (1913)  she  has  ap- 

Kared  with  Coenraad  Bos.  —  In  private  life 
me.  C.  is  Mrs.  Erich  Mertcn,  and  lives  in 
Berihi. 

Culwick,  James  C,  b.  W.  Bromwich, 
Suffordshirc,  1845;  d.  Dublin.  Oct.  5,  1907. 
Pupil  of  T.  fic<lsmore;  asst. -org.  at  Lichfield 
Cath.,  and  organist  at  various  churclies  until 
1881,  when  he  was  app.  to  the  Chapel  Royal 
at  Dublin,  where  he  remained  till  his  f|i  ith; 
also  prof,  of  pf.  and  thet>ry  at  .Me.vaiuira 
College,  and  cond.  of  the  Harmoni<-  So*-,  and 
Orpheus;  Mus.  Doc.  (hon.  c.)  from  Dublin 
Umv.,  1895.  He  wrote  a  dramatk  cantata. 
The  Legend  of  Stauffenherz  (1890);  Psalm  104. 
for  soli,  chorus  and  orch.;  a  pf.-<iiiartet  in 
Eb;  sonata  in  D,  for  organ;  a  concert -over- 
ture for  orch.:  pf. -pieces  (suite,  ballade, 
aonatina,  etc.):  several  anthems  and  church- 
scrv'irrs:  atithnr  nf  Rudiments  of  Music  (1880; 
2d  etl.  1.S.S2),  The  Sttui\  of  Music  and  Its 
Place  in  General  Education  (1882),  Tha  Worki 
of  Sir  R.  Stewart  (1902).  V 

Cummtngs.  WOliam  Hayman,  b.  Sid- 
bup>  ,  DrvM),,  I'nsd.,  .\ug.  22.  1831;  d  Lon- 
don, June  lU,  1915.  Chorister  in  London  at 
St.  Paul's  (under  Hawcs),  and  at  the 
Temple  Ch.  (under  Hopkins);  organist  of 
Waltliam  Abbey;  tenor  singer  in  the  Temple, 
Westminster  Abbey,  and  Cna|K  l  Rov  al.  prot. 
of  singing  at  the  R.  College  tor  ifie  Blind. 
Norwood,  London;  in  1882,  condu<  iDr  of  the 
Sacred  Harmonic  Society;  in  18%,  elected 
principal  of  Guildhall  School  of  Music;  de* 
griv  .\Ius.  Doc.  (hon.  c.)  conferred  by  Univ. 
of  Dublin,  1900.  He  was  a  cultivated  singer, 
and  a  profound  antiquarian;  was  the  founder 
of  the  Purcell  Society,  edited  its  first  publica- 
tions, and  was  the  author  of  a  biography  of 
run,!!  (London,  1882);  also  (>ur>lished  a. 
Pnmer  of  the  Rudiments  of  Music  (1877),  and 
a  Biogr.  Dictionary  of  Musicians  (1892); 
contribl  to  Grove's  Dictionary.  His  libcaiy 
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of  4,500  volumes  contained  many  rare  auto- 
Btaphs.  His  compositions  include  a  cantata. 
The  Fairy  King,  sacred  music,  glees,  part- 

fKinps,  song-   i  f' 

Cuiming^ham,  Claude,  concert-baritone 
and  lIcder-sinKcr;  b.  Manchester,  Va.,  March 
26,  1880.  While  pursuing  his  studies  at  the 
Oliio  State  Univ.,  he  alMJ  liad  his  voice  tul- 
tivate<l;  he  abandone<l  medicine,  continued 
his  vocal  studies  in  New  York  with  T.  J. 
Tordt,  then  in  Paris  with  Sbrigiia  and 
(iranier;  d6but  in  New  York,  Nov.  1,  10(1^, 
at  the  fiprit  concert  of  Mme.  Patti's  la>t  tmir 
of  AmiTicj;  he  appeared  with  the  divi 
throughout  her  five-months'  tour,  and  he 
claims  that  diia  dose  association  was  equiv- 
alent to  years  of  experience;  since  then  he  has 
been  a  favorite  concert -si ngiT,  having  Irvii 
heard  w'ith  all  the  important  orchestras  and 
at  the  great  festivals;  has  made  succ.  tours 
of  England  (1904)  and  Germany  (1908);  in 
1908  and  1914  he  won  much  ai>i>lausc  in  his 
joint  recitals  (duets)  with  Mine.  Ritler- 
Kelsey;  at  the  Amcr.  premiere  of  Elgar's 
Kingdom  (1907)  he  created  the  part  of  Peter; 
his  repertory  include*  the  standard  oratorios, 
Elijah  and  Samsm  and  Delilah  King  his 
favorites.  He  has  refuse<J  variou.s  offers  for 
ojjcratic  engagements,  lK\:ause  he  believes 
that  the  conccrt-Bcld  offers  music  of  a  higher 
type.  Hb  voice  has  a  rich,  sympathetic 
quality  and  ranges  from  G-b"?.  Interesting 
observations  cx|)laining  C.'s  attitude  toward 
art  are  found  in  liis  Ixx^k  The  WorU^pirit, 
and  Other  Essays  (1916). 

Curd  (koor'che),  Giuseppe,  b.  Rarletta, 

June  15,  1808;  d.  there  Aue.  5,  1S77.  Pupil 
of  Kurno,  ZiagardU, .  and  Crcsccntim  at 
Naples  Cons,  from  1823;  here  he  wrote  2 

m.is«*s  a  4  w.  orch.,  and  several  operas.  At 
Turin  he  pnxl.  the  op>era  //  Proscntto  (1837); 
at  \  eniee  Don  Desiderio  (1837  ),  and  L' Uraga- 
no;  lived  in  Vienna  for  some  years  as  a  famous 
tiinging-tcachcr;  travelled  in  Germany  and 
Belgium;  taught  in  Paris  1848-56,  where  // 
Bof-c^lliere  was  produced:  and  then  returned 
to  Barletta.  Als<i  publ.  considerable  sacred 
music,  solfeggi,  and  a  tcxt-buok,  //  bel  canio. 

Curry,  Arthur  Mansfield,  b.  Chelsea, 
Mas>  ,  Jan.  27,  1866.  Studied  with  Franz 
Kneis<  l  (vln.)  and  Kd.  MacDowell  (comp.). 
At  (»n  sent  (1916)  teacher  of  harm,  at  New 
England  Cons.;  taught  in  Berlin  (1914). — 
Works:  BUmidon,  overt,  for  orch.;  Atata, 
fantasie  aftrr  Chateaubriand  (1912);  The 
WiHning  of  Amarac,  for  reader  w.  ch.  of 
women's  vcs.  and  orch.;  Eleg^,  overtun  for 
orrh  ;  also  songs,  pf.*pieces,  and  part-songs. 

Cursch-Biihren,  (Franz)  Theodor,  b. 
Troppau,  Jan.  It),  1859;  d.  I-eipzig.  March  11, 
1908.  Pupil  of  Suoco  in  Borlin-  and  Oscar 
Paul  in  Leipzig.   After  two  years  as  con- 


ductor at  Worms,  Trier,  etc.,  he  settled  in 
Leipzig  (1898)  as  editor  of  the  'Chorgeaang' 
and  critic  for  the  Tageblatt.'— Works?  The 

Singspiele  Das  Rasrl  vom  Srhunrnmild,  Etn 
Tag  im  Penstonnal,  Dif  WUddiebe,  Die 
Schmiede  im  Walde,  Ein  Studentenstreich, 
EmU  As  (a  parody  on  Strauss'  Salome);  male 
choruses;  ordil.  and  pf.-pieces. 

Curschmann  (k6&^h'l,  Karl  Friedrich, 
b.  Berlin,  June  21,  1804;  d.  Langfuhr,  n. 
Danzig,  Aug.  24,  1S41.  Originally  a  taw- 
student,  he  devoted  himself  from  1824  to 
inu>ic,  studying  under  Hauptmiinn  and  Sfx>hr 
.11  K-tsHt  l,  wiien-  iiis  I -art  opera  Al>dul  and 
Erinnick  was  prod,  in  1828.  Subsequently 
he  settled  in  Berlin  as  a  singer  (abo  makine 
fours  in  rHTmany,  France,  and  Italjj)  and 
e.xiremely  (K)pular  sung-writer;  his  '(jcsam- 
moltc  Kie<ler'  (Berlin,  1871)  eoniprise  83  songs 
for  single  voice,  and  9  ducts  and  trios.  Other 
works:  Romeo,  scena  and  aria  (op.  6);  2 
Canf)ns  n  3  (op.  /).— Cf.  G.  MeiasnertiT.  P,  C. 
(Bauiz^n,  1899). 

Curtl  [kddr'te],  Franz  [Francesco),  b. 
Kassel,  Nov.  16,  1854;  d.  Dresden,  Feb.  6. 
1898.  At  first  a  medical  student  at  Berlin 
and  Crt^nc v.i  i  was  a  dentbt  by  profession), 
he  took  up  the  study  of  music  in  Dresden, 
under  Kretschmer  and  Schulz-Beuthen. — 
Operas:  Hertha  (Altcnburg,  1887);  Reinhard 
von  Ufenau  (ib.,  1888);  Erldst  (Mannheim, 
1894,  1  act);  meloflrama  Schrirrfn<d  ([h., 
1895);  1-act  Japanese  fair>'-i)(>era  LUi-Tset 
(ib.,  1896;  New  York,  1898) ;  Das  Rosli  vom 
Sdniis  (Zurich,  1898).  Also  Dir  CU  tsrhrrjung- 
frau  for  soli,  ch»  and  orch.;  and  music  to 
Die  ktzUn  Menschen,  by  W.  E.  Kirchbach. 

Gurtla,  Natalia,  writer  and  lecturer  otinr  ( 
folk-music:  b.  New  York  City.   Studied  in  ' 

New  York  umler  .\rthur  Frii'dhcini;  also  at 
Nat.  Cons.,  New  York  City;  then  with  Busoni 
in  I^crlin,  Alfred  Giraudet  in  Paris,  Kapcllm. 
Wolf  in  Bonn,  and  Julius  Kniese  at  the 
*\\agner-Schulc'  in  Bayreuth.  Student  and 
recorder  of  songs,  legends  and  customs  of 
the  N..\mtT.  Indians;  author  and  lecturer. — 
Works:  The  Indians  Book  (1907;  a  collection 
of  200  songs  of  18  different  tribes):  Songs  of 
Ancient  America;  songs  from  A  Child's 
Garden  of  Verse;  etc. 

Curwen,  Rev.  John,  b.  Hedcmondwike, 
Yorkshire,  Engl.,  Nov.  14,  1816;  d.  Hcaton 

Mersey  House,  near  Manchester,  Ma%-  26, 
1880.  In  1844  he  was  |MStor  at  Plaistow, 
Essex.  Becoming  interested  in  .Miss  S.  A. 
Glover's  Tonic  Sol*fa'  system  <rf  teaching, 
he  labored  to  improve  it,  foundted  associations 
in  1853,  and  the  Tonic  Sol-fa  College  in  1862, 
resigning  his  |>astorate  in  1867  to  devote 
hims<"lf  entirely  to  j)r()pagatin^  the  system, 
tic  later  established  the  'Tome  Sol-ta  Re* 
porter,'  and  a  publishing-house,  in  London.— 
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His  numerous  publkatinns  relate  chiefly 
to  Innic  S)l-f,i  iisMicd  by  Novello). — Cf.  J. 
S.  Curwcn,  Memoruds  oj  J.  C.  (London,  1882). 

Gunren,  John  Spencer,  son  of  the  Rev. 

John  C;  b.  Pliistiiw,  Vpt  .^0,  1847;  d.  Loo- 
don,  Aujt  6,  vnti.  Pupil  of  his  father  and 
G.  Oakey;  later  of  G.  A.  Macfarren,  Sullivan 
and  Prout  at  the  R.  A.  M.  Active  promoler 
of  the  Tonic  Sol-fa  system,  and  of  vocal 
teaching  in  the  sch(xjls;  f^rt-s.  of  the  Tonic 
S<)l-fa  College  in  1880;  frequent  contributor 
to  the  'Tonic  Sol-fa  Reporter'  ('Musical 
Herald').  Published  5lNJs«5«n  Worship-Music 
(1880),  and  a  2d  aeriea  in  1885;  Memorials  of 
Jnhn  Cunven  (1882);  Mtukol  NoltswPam 
(I882j;  etc. 

Cunon  WcSo'-zShn*],  fimanud-Henrl-Fn- 

rent  de.  b.  Havre,  July  6.  1861.  Ph  D.; 
keeper  of  the  govt,  archives  at  Paris;  since 
1889  mus.  critic  on  the  'Gawtte  dc  France'; 
ed.-in-chief  of  the  'Guide  mtulat'  and  'Bulle- 
tin de  la  Soci6t6  de  rhistoire  du  th^atre.^-- 
Writings:  Les  d^rnit-n-i  aittu'r-s  dt-  PUcini  i 
Paris  (1890);  U-gaide  de  .Sigurd  dans  I' Ed- 
da;  L' opera  d'E.  Reyer  (1890);  Musiciens  du 
Imps  passi  (1893);  Croauis  d'artistes  (1898; 
sketches  of  Faure,  Lassallc,  Maurel,  Viardot- 
(jarcia,  Carvalho,  Nils^un,  Kr.ius-^'i.  h-s  lirder 
df  Schubert  (1899);  Btographie  critique  de  Fr. 
Schubert  (in  'Revue  des  Etudes  historiques/ 
1899);  BkU  sommatrc  des  prices  et  documents 
coiuemant  la  musiqiu  (1899);  Guide  de  Pa- 
mateur  d' out  raises  stir  hi  musique  (1901); 
felipe  Pedrell  et  'Les  Pyrenees'  (1902);  Les 
Ueder  de  Beethcnvn  (IWS);  Essai  de  biblio- 
paphie  Mosartine  (1906);  Gretry,  biogtAfkie 
crilique  (1907);  L'holulion  lyriqtte  au  thfdlre 
(lOdSi;  }r,yrrbeer,  biographic  critique  (1910); 
Doiuments  inedits  sur  le  'Faust'  de  Gounod 
(1912j;  La  vie  artislique  aux  XVII*  et  XVIII* 
siecles  :  La  Musique  (in  'BiUioth^ue  fran- 
?aise,'  1914 1 ;  Motart,  hiofraffhie  critique 
(1^14).  Translations  LcHres  completes  de 
Motart  (1888,  '98);  EcrtLi  de  Schumann  sur 
la  musique  et  les  musiciens  (1894,  '98);  Hoff- 
mann :  Fantaisies  dans  la  maniire  de  Callot 
(1891);  also  several  Ger.,  Itai.  and  Span, 
©pcra-libretti. 

Cusani'no.   See  Carestivi. 

Cuaina  (kuz'-l.  Sir  William  George,  1). 
London*  Oct.  14,  1833;  d.  Rcmonchamps, 
(Axdennes),  Aug.  31,  l'H93.  Choir-boy  of 
the  Chapel  Royal,  1843;  punil  of  in 
Brussels  Cons.,  1844,  and  of  Bennett,  Potter, 
Lucas,  and  Sainton,  at  the  R.  A.  M.,  in 
1847.  Took  the  King's  Scholarship  in  1847 
and  1849;  in  the  latter  year  he  was  app.  oig. 
of  the  Queen's  private  chapel,  and  oecame 
\  iolini-t  in  the  Italian  o|X'ra  orch.  In  1851 
ht  was  aist.-prof.  of  nf.  at  R.  A.  M.,  and  full 
prof,  later-  succctdca  Bennett  in  1867-83  as 
cond.  of  the  Philharm,*  and  became  also  OMid. 


of  the  Royal  Band  in  1870;  in  1875,  succi  wii  d 
Bennett  as  i  xamining  prof,  at  Queen's  Coll.; 
joint  examiner  for  N.  T.  S.  M.  in  1876;  nrof.  at 
Trinity  Coll.,  and  prof,  of  pf.  at  (iuildliall  S. 
of  M.,  in  1885;  knightgd  in  1892.— Works: 
Royal  Wedding  Serenata  (186.^);  2  concert - 
overtures,  The  Toilers  of  the  Sea  1 1S65)  and 
Love's  Labour's  Lost  (1875);  an  oratorio,  Gi- 
deon (Gloucester  Festival,  1871);  pf. -concerto 
in  .\  min. ;  pr.-trio;  septet  for  wind  and  double- 
bass;  pf. -pieces;  songs. 

Cuiao'ni  [k5dts-],  Francesca,  renowned 
dram,  contralto;  b.  Parma,  1700;  d.  Bologna, 
1770.  5ihe  was  a  pupil  of  Lanzi;  sang  with 
great  success  in  Italy  (Venire,  1719),  and 
1722-6  in  London  under  Handel's  direction 
in  his  oi:H}ras.  when  she  was  suppfainted  by 
Faustina  Bordoni,  and  went  over  to  the  op- 
position, singing  until  1827  in  bitter  rivalry 
with  the  Bordoni.  She  then  married  the 
pianist  and  roni[)oser  Sandoni;  was  eng.  at 
Vienna,  in  Italy,  and  Holland  (where  she 
was  imprisoned  tor  debt),  and  again  appearini 
in  Lonaon  (1748),  hut  wholly  without  success. 
It  is  said  that  sfu'  thrti  rrlnrncd  lo  Italy, 
earned  her  living  in  her  old  age  by  covering 
silk  buttons,  and  died  in  atqect  poverty. 

Czartoryska  [tehar-tfth-rn'sk5hl.  Marcel- 
line  {nee  Princess  Radziwill),  b.  Vienna,  May 
18,  1817;  d.  at  her  castle,  n.  Cracow,  June 
8.  1894.  l.ive<l  from  1848  in  Paris;  a  dis- 
tinguished pianist  (pupil  of  Cascrny). 

Czernohor'sky  [ch^r-],  Bohuslav,  bom 
Nimburg,  Bohemia,  Feb.  26,  1684;  d.  Graz, 
July  2,  1740.    A  Minorite  monk,  he  was 

choirmaster  at  S.  .Antonio,  Padua,  and  circa 
1715  organist  at  .\ssisi  (Tartini  was  one  of 
his  pupils).  Returning  to  Bohemia,  he  was 
Kapellm.  at  the  Teinldrche,  Prague,  and 
(1735)  at  St.  James*.  His  oomps.  are  sung  in 
all  Bohemian  c  hiin  h(  s  Many  MSS.  were 
lost  at  the  burning  ot  the  Minorite  monas- 
ters- (1754).  An  offertory  a  4,  and  several 
organ-fugues  and  preludes,  were  published  by 
O.  Schmid  in  'Orgelwerke  aitbflhmischer 
Meistcr.' 

Cserny^  (Cem^)  [char'ne],  Karl,  an  em- 
inent pianist  and  pedagogue:  b.  Vienna,  Feb. 

21,  1791;  d.  there  July  15,  1857.  His  father. 
W'euiel  C,  was  his  first  teacher;  later  he 
had  lessons  of  Beethoven,  of  whom  he  was 
an  especial  favorite;  he  also  learned  much 
from  association  with  Clementi  and  Hummel. 
.As  a  pianist  and  teacher  he  Ix-came  celebrated 
at  an  e;irly  age;  but  a  iiuropean  tour  .irranged 
for  1804  had  to  be  given  up  on  account  of 
the  troublous  times,  and  C.  soon  renounced 
playing  in  public,  devoting  himself  to  teaching 
and  composing.  Excijit  j)leasurc-trij)s  to 
Leii)iig  (1830),  Paris  and  l.i>ndon  (1837), 
and  Lombanly  (1846),  he  remained  all  his 
life  in  Vienna.  As  a  teacher  his  success  was 
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remarkable  from  his  16th  year;  Ninette  von 
Belleville  (Mine.  B.-Ottiy),  Liszt,  D6hlcr, 
Thai  berg,  Jaill,  and  many  other  pupils, 
testify  to  hu  proficient  training.  As  a 
tK)-~<  r,  he  publ.  over-  1 ,0()()  works,  of  which 
his  i)!.-studii's  wcru  (jf  lasting  value:  Die 
Schule  der  Gelaufigkrit  (op.  299).  Die  Schule 
des  Legale  und  SlaccxUo  (op.  335),  Td^icke 
Studien  (op.  3,^7),  Schvte  der  Verwienmeen 
(op.  v^55  ,  hir  Siinilr  aVs  \'{rlttosrn  (op.  365), 
Die  Schule  der  Imken  Hand  (op.  399),  Die 
Schule  des  FugenspieJs  (op.  400),  Die  Schule 
der  Fingerfrrtifikrit  (op.  740),  etc.,  etc — 
Other  comp^>sitions,  many  in  MS.,  were  of  a 
varied  description:  Chunfi-mti'^ir,  such  as 
masses,  requiems,  graduals,  otiiriories;  sym- 
phonies, overtures,  concertos,  string-quartets 
and  trios^  songs,  etc;  besides  innumoable 
arrangements.  He  wrote  an  Umriu  Atr 
ganzen  MusikKeschicHU  (Mayeooe,  1851),  and 
an^  autobiography. 

Ckcr'alqr.  See  Tschuch.  . 

Czerveny.  See  CcrnvBiff . 

Cziak.    See  Sch.\ck. 

Czibul'ka  (tche-1,  Alphons,  b.  Szepes- 
Vdrallya,  Hungary,  May  14,  1842;  d.  Vienna, 
Oct.  27,  1894.  Originally  a  pianist,  he 
became  Kapellm.  at  the  Karltheater,  Vienna, 
in  1865;  bandmaster  of  the  17th  regt.,  ami 
later  of  the  25ih  regt.  at  Prague.  Settled 
finally  in  Vienna  a.s  a  prolific  comp.  of  pf.- 
music;  he  also  brought  out  the  operettas 
Pfingsten  in  Ftorens  (Vienna,  1884);  Der 
Cfluiksrittcr  (1887);  Gi/  Bltiy  fUamburv.  1889; 
succ.);  3-act  operetta  Der  Bajaszo  (Vienna, 
1892;  sttoc):  opera  Siptor  Anmbale  (1893). 

D 

Dachs  [dilhks],  Joseph,  pianist;  b.  Hatis- 
bon.  Sept.  30,  1825;  d.  Vienna,  June  6,  1806. 
I'upil  1 1844)  in  Vienna  of  Halm,  Czerny,  anM 
SechttT.  From  1861,  teacher  of  pf.  and 
comp.  at  Cons,  of  the  Musikfreunde.'  Hans 
Schtnitt,  X'ladimir  do  Pachmann,  and  Laura 
k,ipi><>l(li,  art-  among  hb  pupils.  As  a  concert- 
pianist  he  was  well  rscciyed  ia  Vienna  and 
other  towns. 

Daffner,  Hugo,  b.  Munich,  June  2,  1882. 
Pupil  at  K^il.  .Afs'i'h'niie  (jf  Thiiillr  (comp.) 
and  SandlxTger  and  Ivruyer  (musicol.), 
reodving  the  degree  of  Ph.  D.  in  1904;  then 
St.  priv.  with  Roger;  1904-6  asst.^cond.  at 
Munich  Court  Op.;  1907-9  mus.  crit.  'Allge- 
meine  Zeitung'  in  Konigslxrv;;  1909-tO  do. 
'Dresdnrr  .\achrich(en';  living  since  then  as 
teach<  r  in  Berlin.— Works:  2  symphs.  (F  m., 
op.  7:  Bl>,  op.  20);  2  str.-quartcts  (D  m.,  op. 
3;  B  m.,  op.  6);  2  pf.-trio^  (F,  op.  10;  E  m., 
op.  21);  2  pf.-nuintcts  (E  m..  op.  16;  C,  op. 
17);  a  sonata  f.  org.,  op.  I;  2  sonatas  f.  vl. 
and  pf.  (F-  m.,  op.  4;  Eb,  op.  22);  a  sonata 
f.  vcL  and  pf.,  op.  18;  Fantasie  and  Fugue, 


op.  33;  pes.  f.  pf.;  over  300  song.s.  3  operas, 
Mcubeth,  Truffaldino,  Der  eingebtldeU  JCnwAe, 
are  finished,  but  have  not  yet  beea  prod. 
(1916).  He  has  also  written  Di$  Entwiekdung 

des  Klavifrkonzi'Tt^  his  Mozart  <I,(  i{>zig,  1908); 
Salome,  ikre  Gcstiul  in  Geschuhtc  und  Kunsl 
(1912);  has  ed.  Fr.  Nietzsche's  Randelossen 
Mu  Bitet's  Carmen  (1912)  and  Ph.  £.  Bach's 
Venuch  iber  He  wahre  Art,  das  KJamer  tn 
spieUn  (1914). 

Dahnos.  Walter,  b.  ikrUn.  June  9.  1887. 
Pupa  of  Adolf  Schultse  in  Berfin  (1907-10); 

music  critic  'KIt  incs  Jmirnal,'  1912;  has 
written  some  chorus^-s  and  songs,  and  paU. 
an  excellent  biogr.  of  Schubert  (Berlin,  1912). 

Dalayrac  (or  d'.\layrac),  Nf colas,  b.  Mu- 
ret,  Haute-(iaronnf,  lune  13,  1753;  d.  Paris, 
Nov.  -27,  180<).  Destined  for  the  law.  he 
followed  his  natural  bent,  became  (1772) 
a  harmony-pupil  of  Langl^  in  Paris,  and 
publ.  under  an  assumed  name  a  few  quartets 
and  o^HTLttas,  the  succiss  of  which  dL-cidcti 
his  career.  He  pro<luce<l  about  00  operas 
from  1781-1809,  many  of  which  had  con> 
dderaUe  ephemeral,  but  merely  local,  success. 

I>alher^,  Johann  Friedrich  Hugo, 
Reichsfreiherr  von,  b.  A.schaffenbui^g,  May 
17,  1752;  d.  there  July  26,  1812.  Counsellor 
to  the  Elector  of  Trier  at  Cohlen/;  r.inon 
at  Worms.  A  pianist  and  comp.,  bui  Ix  iter 
known  by  his  wriiinv;s:  Ii!t<k  rims  Ton- 
kunsUers  in  die  Mustk  der  Ccister  (1777), 
Vom  Erkennen  und  Erfinden  (1791),  UnUr- 
suchungen  iiber  den  Vrsprunz  drr  Ilarmonie 
(1801),  Die  Aolskarfc,  ein  ailfnorinht-r  Traum 
(ISOl),  Cber  griechische  Instrumentnlmusik 
und  ihre  Wirkung;  translated  Jones's  The 
Miuieal  Modes  oj  the  Hindus  (1802).  He 
comp.  4  cantatas:  Evas  Klage;  Der  slerbende 
Chnst  (i«  seine  Sede;  Das  Saiienspnel;  Beairice; 
[)f.-(piar(ets  and  tivM,  sonatas,  songs,  etc. — 
Sec  Q.-Lex. 

Dal  croze.   See  Jaques-Dai^rozh. 

Dale,  Benjamin  James,  b.  Croiu  ii  Hill, 
July  17.  1885.  PupU  At  R.  A.  M.  of  F. 
Corder.  H.  jones,  H.  Lake  and  H.  W.  Rich- 

ards;  or^.  and  rhoinn.  at  St.  Stephen's, 
Exiling,  and  prof,  of  comp.  at  R.  A.  M.  H.is 
written  an  overture,  The  Tempest  il<HI2j; 
a  pf. -sonata  in  D  ro.  (1905):  suite  f.  pf.  and 
via.  (1906);  Romance  and  Finate  f.  via.  and 
orch.  (1911);  Before  the  PaUng  «f  the  Stars, 
cantau  (1913). 

D*Albert,  Enftcn.  See  Albert,  (d'). 


Dall,  Roderick,  h 


,i-,t      otch  'wander* 


1S6 


illg  harpist';  still  living  at  .\ihol  in  1740. 

DBll*Olio,  Cesare,  h.  Rnlogna.  1849;  d. 
there  June.  1906.  Pupil  .1  \.  Ikisi;  prof, 
of  cpt.  at  the  Liceo  .Musicale;  comp.  ol  the 
ojx-ras  Eltore  Fieramosca  (Bologna,  1875), 
Don  Eiego  (Rome,  1879),  Atal-Kar  (Turin, 
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1900) ;  also  wrote  Lo  Studio  drll<i  Composvzione 
Afusicale  secondo  i  princifn  naturali  del- 
I'EsUiica  (1887),  and  a  method  of  Solfeggio 
adopted  by  several  Italian  conservatories. 

Dalmords  (-rils'j,  Charles,  dramatic  tenor; 
b.  Nancy,  France,  Dec.  31,  1871.  After 
taking  first  prizes  at  the  local  Cons,  for 
solfeggio  and  Frim  h  horn,  it  17  the  City 
of  Nancy  awarded  him  a  stipend  for  study 
at  the  Paris  Cons.,  where  he  took  first  JprtM! 
for  horn  at  19;  played  in  the  Colonne  Orch. 
(2  years)  and  the  I-amoureux  Orch.  (2  years) ; 
at  23,  prof,  of  horn-playing  in  Lyons  Cons. 
His  vcxral  teacher  was  Dau(>hin,  the  bass 
singer;  his  debut  as  tenor  tw>k  place  on  Oct. 
6,  1899,  at  the  Th.  dis  Arts,  Rouen,  where 
he  was  eng.  for  1  year;  later  engagements 
have  hctn  6  years  at  the  Monnaie,  Brussels, 
7  seasons  at  ('ovent  (iardcn,  4  seasons  at 
the  Manhattan  Op.  H.,  New  York;  since 
1910  with  the  I'hila.-C'hiraRi)  Ojwra  Co. 
Meantime  he  has  'starred'  at  Paris,  Berlin, 
Vienna,  Wiesbaden,  Frankfort,  M.nuiheim, 
Strassburg,  Hamburg,  Cologne,  Bn-men,  etc.; 
also  sang  the  rOle  of  Lohengrin  at  Bayreuth 
in  lOOS  He  sings  in  French,  Itali.m,  and 
Gernum;  created  Sif^fried  (in  I  reach  j  at 
Rouen,  and  Siegfrie<l  iCiolUrddmmerunft^)  at 
Brusscb;  Julien  in  Louise  at  Brussels.  Feb.  9, 
1901;  Arvms  (Chausson)  at  Bnnsels.  Nov. 
30,  1903;  etc 

Dttlviiiui're  (or  d'Alvimare),  Martin- 
Plem,  luuiMst  and  composer  for  harp;  b. 

Dreux,  Etire-et- Loire,  Sept.  18,  1  772;  d. 
Paris.  June  1.^  1S,^<).  In  1800  he  was  harpist 
at  the  OixTa;  harpist  to  N.ijjoleon,  1806; 
harp-teacher  to  the  Empress  Josephine,  1807; 
retiml  to  his  estate  at  Dreux  in  1812. — 
Works:  Sonatas  f.  harp  and  vlti  ;  tliicts  f. 
2  harp^,  f.  harp  and  pf.,  and  f.  it.  and  horn; 
fontaisies,  variatioiis,  etc 

Damcke,  Berthold,  b.  Hanover,  Feb.  6, 
1812;  d.  Paris,  Feb.  15,  1875.  Pupil  of  Al. 
Schmitt  and  F.  Ries  at  Frankfort -on-M.; 
1837,  cond.  of  Potsdam  Phtlharm.  Society, 
and  of  the  Choral  Union  for  operatic  music 
(grand  concerts.  1839-40);  1845,  in  Petro.:nid, 
1855,  BrusiU'ls;  1859,  Paris;  in  all  a  successful 
and  hiehly  esteemed  teacher.  Friend  and 
devoted  admirer  of  Berlioz.  Revised  and 
edited,  with  F.  Pelletan  (q.  v.).  Gluck's  2 
Iphigenies.  Composetl  onitorios,  p;irt  songs, 
pf.-pcs.  Cf.  B.  D.,  Etude  inographique  et 
musicaie  (Pans,  1895;  anon.). 

Damm,  G.  Sec  Steingrabbr. 

Damorenu  [dah  incMi-roh'],  Laure-Cln- 
thie  Montalant;  first  known  as  "Mile. 
Cinii'i,  note<l  i)[><  r.itic  soprano;  b.  Paris,  Feb. 
6.  1801 ;  cl.  Chantilly.  Feb.  25.  1863.  Studied 
at  the  Paris  Cons.;  stage-debut,  1819,  at  the 
Thtttre  Italian  (QienuNao  ia  Fig»n)i  aang 


in  Italian  opera  at  London  (1822),  then  agatn 
at  the  Th.  Italien,  and  was  eng.  1826-35  at 
the  Grand  Op6ra;  Rossini  wrote  leading  rOies 
for  her  in  Le  siige  de  Corinthe  and  Molse,  and 
Auber  <lid  the  same  during  her  later  engage- 
ment (1835-43)  at  the  Op^ra-Comique 
{Domino  noir,  t'Ambassadrice,  etc.).  Re- 
tiring from  the  stage,  she  made  concert-tours 
to  London, 'The  Hague,  Petrograd,  Brussds, 
and  (with  Art6t,  the  violinist)  to  the  U.  S. 
and  Havana  (1843).  She  was  prof,  of  sing- 
ing at  the  Paris  Cons,  from  1834- vS6,  when 
she  retired  to  Chantilly.  Her  husband  was 
an  actor  at  Brussels. — She  pubL  an  AUmm 
d$  rmHmita,  and  a  Mithode  de  dtonk 

Da  Motta,  Jos£  Vlanna,  noted  pianist;  b. 
on  Ible  St.  Thomas,  I'orluguciie  Africa,  in 
1868;  one  year  later  his  parents  returnetl  to 
their  native  city,  Lisbon.  In  his  seventh 
year  began  his  study  of  the  piano  and  har- 
mony under  local  teachers;  first  concert  ,u 
Lisbon,  1881;  from  1882-5,  at  the  Sch.irwenka 
Con.s.,  Berlin,  he  studied  piano  with  Xaver 
S.,  and  comp.  with  Philipp.  In  1885  he  went 
to  Liszt  in  Weimar;  studied  1887  with  von 
Bulow  at  Frankfort.  Winter  1 887-8,  concert- 
tour  through  Germany,  f<ill(jwed  by  tours 
in  Denmark,  Russia,  Fr.mce,  Kngland,  the 
United  Sutes  (1892-3, 1899),  South  America 
(1902),  etc.  He  a  a  specially  fine  Bach- 
player.  Now  (1916)  living  as  'court  pianist' 
in  Berlin. — Works:  Symphony  An  das 
VaUrland;  Die  Lusiaden,  for  orcp.  and  ch.; 
a  strina-quartct ;  many  cbaract.  pf  .-pieces,  in 
some  of  which  (e.  g.,  the  5  Portuguese  Rkahso- 
dies  and  the  Pf)rt.  dance  Vilo)  he  employs 
Port,  folk-themes  with  striking  effect.  Has 
also  publ.  Studien  bei  Btilow  (1898);  Bclrach- 
tuntem  Hber  Franz  Liszi  (1898);  CeschicfUe  des 
Klanerkomefis  (as  a  program-book  to  Busoni's 
concerts);  essiiys  on  Alkan;  critical  articles  in 
the  'Kunstwart,'  'Klavierlchrer,'  'Bayrcuthcr 
Blatter,'  etc. 

Dam'rosch,  Frank,  son  of  Leopold  D. ;  b. 
Breslau.  June  22,  1859.  Pupil  of  Pruckner, 
Jean  V'ogt,  and  von  Inten  (pf.)  atid  of  his 
father  and  Moszkowski  (comp.),  1882-5,  cond. 
of  Denver  (Col.)  Chorus  Club,  and  (1884-5) 
Supervisor  of  Music  in  public  schools, 
also  org.  at  different  churches.  1885-91, 
Chorusmaster  at  Mctr.  Opera  House,  New 
York,  and  till  1887  cond.  the  Newark  Har- 
monic Society;  in  1892  he  orj^inize*!  the 
Pe<>|)ie's  Singing-Classes  {.m  enterjirise,  for 
the  popularization  of  choral  singing,  which 
has  lx>rne  good  fruits),  for  which  he  publ.  in 
1894  a  Popidar  Method  of  SiRht-Singin^ 
Schirmer,  N.  Y.);  from  18<)7-1Q()}  he  was 
Supervis<»r  of  Miisii  in  the  N.  ^'.  (  ir\  I'uhlic 
Schools;  cond.  'Musurgia'  (1S91~1<AW).  'Or- 
pheus' and  'Kurydice'  clubs  of  Phila.  (1897- 
1905),  •Oratorio  Society'  (1898-1912),  'Men- 
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ddssohn  Glee  Club'  (1904-9).  la  18Q3  he 
fdiindid  tlu'  'Musical  Art  Society,' a  chorus  of 
60  trained  voices  for  the  performance  of  a 
cappella  music;  in  1898  the  'Symph. -Concerts 
for  Young  People'  (these  last  two  he  still 
[1916]  conducts).  In  1905  ho  organized  a 
splendidly  cquipixid  cons.,  the  'Institute  of 
Musical  Art,'  of  which  he  is  still  the  director; 
has  also  conducted  various  other  associations. 
— D.  has  puhl.  a  few  vocal  numbers  (songs, 
choruses).  He  received  the  deKrif  of  Mus. 
Doc.  (hon.  c.)  from  Yale  Univ.  in  1*>04. 

Dam'nMch,  Dr.  Leopold,  b.  Poacn,  Oct. 
22, 1832;  d.  New  York.  Feb.  15.  1885.  Con- 
flurtor  and  vinlinist,  a  pupil  of  Ries,  Dchn, 
anfl  Boluner;  ttx)k  the  degrcx?  of  Dr.  med.  (.M. 
D.)  at  Berlin  L  niversitv  in  1854,  but  then, 
against  his  parents'  wishes,  embraced  the 
career  of  a  niusician;  he  appeared  at  first 
as  a  solo  violinist  in  several  German  cities, 
later  as  a  conductor  at  minor  theatres,  and 
in  1855  j  r  M  iirtd,  through  I.iszt,  tho  (xisition 
of  solo  violinist  in  the  Grand  Ducal  orch.  at 
Weimar.  Whfle  here  he  was  intimate  with 
l.iszt  anil  many  of  his  most  distin^ishcd 

i>upils.  and  also  won  Wagner's  life-long 
riendship.  Hoe,  too,  he  married  tni 
singer  Helene  von  Ueimburg  (b.  Oldenburg, 
1835;  d.  N.  Y.,  Nov.  21,  1904).  In  185«M>i). 
D.  was  cond.  of  the  Rreslau  Philh.  Concerts; 
gave  up  the  p>ost  to  make  tours  with  v.  Biilow 
and  Tausig;  organized  the  Breslau  Orthestral 
Soc.  (still  flourishing;  present  cond.  I1916j  Dr. 
Dohm)  in  1862.  Besides  this,  he  founded 
quartet  soiree!;,  and  a  choral  society;  conduct* 
ed  the  Society  for  Classi^ral  Music,  and  the 
theatre  arch,  (for  2  yeare);  and  frequently 
appeared  as  a  solo  violinist.  In  1871  he 
waa  called  to  New  York  to  conduct  the 
Arion  Society,  and  madi  his  drluit,  on  May 
6th,  as  conductor,  conii)<)s<r,  and  violinist. 
In  New  York  his  remarkable  capacity  as  an 
organiser  (which  had  aroused  active  opposi- 
tion in  Brndau  tyy  his  stronfir  leaning  towards 
the  new  German  school)  found  fnt"  scope;  be- 
sides bringing  the  'Arion'  to  the  highest  pitch 
of  efficiency  and  ^osperily,  he  founded  the 
Oratorio  Society  in  1873,  and  the  %mpliony 
Soc.  in  1878,  the  latter's  concerts  succeeding 
th<is<  <if  the  Thomas  Orch.  at  Steinway  Hall. 
In  1880  Columbia  Coll.  conferred  on  him  the 
degree  of  .Mus.  Doc.;  in  1881  he  conducted  the 
first  great  Mus.  Fest.  held  in  N.  Y.,  with  an 
orch.  of  250  and  a  chorus  of  1,200;  in  1883  he 
made  a  highly  successful  western  tour  with 
his  orch.;  in  1884-5  he  cond.  a  seas<jn  of 
German  opera  at  the  Metr  ip.  .htan  Oijcra 
House  (giving  Tannk&user,  Li^iengrin,  Wai- 
kUre.  etc.).  wfiich  will  ever  remain  memorable 
in  till-  imis.  annaN  of  America  as  the  be- 

gnning  of  the  tinal  tnumpli  of  Wagner's  art 
the  new  world. — Works:     7  cantatas; 
symphony  in  A;  music  to  Schiller's  Joan  of 


Arc;  marches  for  orch.;  3  violin-concertos  (in 
D  min.,  min.,  and  G);  several  pieces  for 
vln.  and  orch.,  and  for  solo  voice  and  orch.; 
choruses  for  mixed  voices  and  male  vooicea; 

duets;  many  songs.  ^ 

Dam'roech,  Walter  Johan^,  son  of 
Leopold  D.;  b.  Breslau,  Jan.  30,  1862.  St. 

harm,  with  his  f.ither,  also  Rischbieter  and 
Dniesf'ke  (Dresden);  pf.  with  von  Intcn, 
Bo<^kLlin.in,  and  Max  Pinner;  conducting 
with  his  father  and  von  Biilow.  Cond.  (x 
the  N.  Y.  'Oratorio  Soc.'  (1885-98)  and  of 
the  N.  Y.  'Symphony  Soc.'  since  1885  (re- 
organized as  a  perm,  orch.,  1903);  1902-3 
cond.  of  the  .\.  Y.  Philharm.  Soc.  In  1894 
he  organized  the  'Damrosch  Opera  {jo,' 
which  he  directed  for  five  seasons,  givuig 
<^i(  rman  opera  (chiefly  Wagner)  in  the  prin- 
ciiKil  cities  of  the  U.  S.;  among  the  artists 
whom  he  first  brought  to  the  U.  S.  were 
Mmes.  Klafsky,  Gadski  and  Tcmina.  From 
1900-02  he  cond.  the  Wagner  works  at  the 
M.  O.  H.  under  Grau's  management;  Mus. 
Doc.  (hon.  c),  Columbia  Lniv.,  1914, — 
Works:  The  operas  Tlie  Scarlet  LeUer  (Boston, 
Feb.  10,  1896)  and  Cyrano  dt  Bergftac  (M. 
O.  H.,  Feb.  27,  mi)\  Matntla  Tt  Deim;  a 
sonata  for  vln  and  pf. ;  incid.  music  to  Eunpi- 
des'  Iphigema  in  Aulis  and  Medea,  and 
Sophocles'  BUetm;  songs. 

Da'na,  Charles  Henshaw,  b.  W.  Newton, 
Mass.,  Feb.  7,  1H46;  d.  Worcester,  Feb.  5, 
1883.  Studied  in  Boston,  Leipzig,  Stuttgart, 
and  Paris.  Dibut  as  pianist  at  Stuttgart;  In 
America  at  Worcester,  1875.  Organist  at 
St.  Paul's,  Worcester,  and  Church  of  the  Im- 
maculate Conception,  Boston.  He  composed 
music  for  churcli-diairs,  and  some  songs. 

Da'na,  William  Henry,  1-  Warren,  Ohio, 

iune  10,  1846.  Pupil  of  .Aug.  Haupt,  and  of 
lullak's  Cons.,  Berlin;  also  of  the  R.  A.  M., 
London,  in  1881.  -\  founder  of  the  American 
Music  Teachers'  National  Association;  dir. 
of  'Dana's  .Musical  Instiiuti  ,  Warren,  (). — 
Writings:  Hracttcai  Thorough-bass  (1873), 
Orckoslralion  (1875),  Instrumentation  for  Mili- 
tary  Bands  (1876),  Practual  Harmony  (1884). 
Has  composed  a  De  profundis  for  soli,  chorus 
and  oich.;  motets*  soniss.  pf.-pieoes,  etc 

Danh6  [(l.'ihn-ba'l,  Jules,  violinist  and 
compo5.cr;  1>.  Caen,  I  rance,  Nov.  16,  1840; 
d.  Vkhy,  Nov.  10,  1905.  Pupil  of  the  Paris 
Cons.;  2d  Dir.  of  the  Conservatoire  Con- 
certs till  1892,  when  he  resigned;  1877-98, 
conductor  at  Oper.i-Cominuc;  1899  till  his 
death,  conductor  al  the  Tn.  Lyrique,  where 
he  successfully  rexnved  (iluck's  Iphigenie  en 
Tauride  after  a  long  period  of  neglect. — 
Works:  Pieces  and  transcriptions  for  violin, 
and  a  Violin-schotjl. 

Oandkerta.  See  Dankbbs. 
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Dancia,  Amaud,  b.  Bagn^e»<le-Bigarr^ 
Tan.  1.  1820;  d.  there  Feb.,  1862;  brother  of 
J.-H  (\  I).;  fine  'cellist;  author  of  a  Method 
for  ccilo;  comp.  etudes,  duos  and  melodies 
for  hm  initr. 

Dancia,  (Jean-Baptl8te-)Charle8.  b.  Ba- 

fineres-(^e-nigorre,  Dec.  19,  1818;  d.  Tunis, 
fov.  9,  1907.  Entered  Paris  Cons,  in  1828, 
bis  teachers  being  BaiUot  (via.),  Hal6vy, 
and  Berton.  In  1834,  2d  smo  violin  in  the 
0|XTa-Com.  orch.;  Inxrame  rcnowcd  by  his 
playing  in  the  'Societe  des  Concerts,'  and 
was  app.  prof,  of  vln. -playing  at  the  Cons,  in 
1857.  His  quartet  soirfes  were  famous.  Be* 
sides  four  symphonies,  he  comp.  over  130 
works  for  vln.:  1st  and  2d  symphonic  con- 
certante  (op.  6  and  10);  6  concertos,  8  string- 
quartets;  4  pf. -trios;  ntany  duets  for  2  vtns., 
and  10  duos  for  vln.  and  pf.;  Etudes,  etc.; 
Mitkode  progresswe  pout  tiiton  (op.  52); 
fxole  du  nUcanisme  up  74);  PicoU  de  la 
melodie  (op.  129);  ^cole  V expression  (op. 
82):  and  (with  Panseron)  L'art  de  modular  sur 
le  vioUm.  Publ.  Les  composUewrs  ck^s  d'w- 
chestre  (1873),  and  Misedtanhs  musieales 
(1877). — Cf.  Ch.  D.  Notes  ei  souvenirs  (anon., 
Paris,  1893;  2d  edition  1898;  contains  cata- 
logue of  worics). 

Dancia,  I.6opold,brothrrof  the  preccdinK; 
b.  Bagneres  (le-Bigorre,  June  1,  1823;  d.  Paris, 
Apr.  10.  1895.  Pupil  of  Baillot  at  Paris 
QxMh  takii^  2d  prtae  in  1840.  and  Ist  in 
1842. — ^Wbrks:  3  8trin{if..quartets;  airs  vari^ 
lantaisics  and  ctudeb  for  vln. 

Dand  (dih-ncl'l,  Loula- Albert -Joscoh, 

b.  Lille.  March  2. 1787;  d.  there  April  12. 1875. 
A  printrr  by  trade,  he  invcnttd  a  niethrxf  of 
notation  for  teaching  the  rutlinients.  which 
he  ralk-d  'I-u  Langue  dcs  Sons,'  explained  at 
length  in  his  Mitkode  Mmptifieepouri'enseigHe' 
metit  popvtain  de  la  'musique  vocate  (4th  ed. 
1859);  he  also,  at  great  ex|)ens<-,  established 
free  courses  of  instruction  in  his  method, 
iriiich,  however,  liaa  never  been  extensively 
adopted . 

D'Angeli.   See  Angbu. 

Danliauaer,  Adolphe-Lfopold,  b.  Paris, 

Feb.  26,  1835;  d.  there  June  9,  1896.  Pupil  of 
Bazin,  Halevy  and  Reber  in  Paris  Cons.; 
1857,  1st  prize  in  harm.;  1859.  1st  prize  in 
fugue;  1862.  second  pm  de  Rome.  Chief 
Inspector  of  Instruction  in  Singing,  in  the 
Communal  Schools,  Paris;  then  i>rof,  of 
solfeggio  at  Coos.;  wrote  Theorie  Ui  musiqtie; 
puU.  Soiries  orphioni^s,  a  coll.  of  3-{)art 
choruses  for  equal  voices.  Comp.  Le  Pros- 
crit,  musical  drama  w.  choruses,  prod.  1866 
in  a  relig.  inst.  at  .Auteuil;  and  a  3-aCt  opeta, 
Jdaures  et  Castillcns  (not  pcr(.). 

Danican.  See  Phiudoe. 

Daniel,  Satvador,  b.  Bourges,  circa  1830; 


director  of  Paris  Cons,  for  a  few  days  under 
the  Commune  In  1871;  was  killed  in  battle 

on  Ma\'  2}  of  tfi.it  \ear.  He  was  for  some 
years  a  teacher  of  music  in  an  Aral)  s»  hool  at 
Algiers;  publ.  a  monograph  on  L<i  musique 
anbe,  with  a  supplement  on  the  orgin  of  mus. 
instrs.  (1863;  Rngl.  tr.  New  York,  1915); 
also  a  book  of  .Ar.ili!  in,  .Moorish,  and  calialistic 
songs,  and  a  trcatisic  ua  the  French  ckanson. 
Daalda,  Mabd  Wheeler,  b.  Swampscott, 

M.iss.,  Nov.  27.  18TS  (  .raduate  of  R.idrlilT 
Coll.  (A.  B.,  1900;;  i.upil  of  G.  W.  Chadwick 
ia  Boston,  and  L.  Thuillc  in  Munich;  dir. 
music  at  Sinunons  Coll.,  Boston;  member 
advisory  comm.  of  mustc,  Boston  Public 
SchtX)ls.  Has  written  The  Desolate  City, 
for  bar.  and  i>rch.;  2  3-part  fcra.  choruses  w. 
pf.  and  2  vlns.,  Eastern  Love  and  The  Voice 
of  My  BeUned  (won  prise  of  Nat.  Federation 
«  Mus.  Clubs.  1^1 1 ) :  a  sonata  for  pf .  and  vln. ; 
part  -ong^;  orchl.  pieces. 

Danjou  (d&hn-zhool.  Jeao-Louia-F6Uz, 
b.  Paris,  June  21, 1812; d.  Montpellier,  March 

4,  1866.  Organist  of  Notre  I  )ainr  in  1840. 
With  his  essay  De  I'ettU  de  i'avemr  du  chant 
ecclesiastique  (1844)  he  became  the  pioneer 
in  the  movement  for  reforming  plain-song; 
and  his  'Revue  de  la  musique  religieuse, 
populaire  et  classique*  (1845-9)  exhibits 
profound  erudition  gained  by  long  historical 
research.  He  was  the  discoverer  of  the  cele- 
brated 'Antipbonaty  of  Montpellier'  (1847). 
For  the  advancement  of  organ-building  in 
France,  he  stu<lietl  the  art  in  Germany  and 
the  Netherlands;  entered  into  jwrtncrship 
with  Daublaine  and  Callinet  of  Pari>,  and 
lost  his  fortune;  gave  up  music  in  1849  and 
became  a  political  joumalbt  in  Marseilles 
and  Montix^llicr. 

Dan'kers  (or  Danckerta),  Ghiselin,  b. 
Tholen,  in  ZeelamI;  chorister  in  iln  Papal 
Chapel  1538-65,  when  he  was  pensioned.  .\ 
skilful  contrapuntist;  2  b<x)ks  of  motets  a 
4-6  (1550)  are  exL>»nt,  as  well  as  single 
numbers  in  .Augstturg  collections  of  154U  and 
'45.  His  autograph  treatise  on  the  ancient 
modes,  pronouncing  judgment  in  the  con- 
troversy between  \icentino  and  Lusitano,  is 
in  the  Vallicellana  library  at  Rome. 

Danks,  Hart  Pease,  b.  New  Haven,  Conn., 
Apr.  6.  1834;  d.  Philadelphia.  Nov.  20,  1903. 
Pupil  of  I^r.  1..  K.  Whiting,  Saratoga;  lived 
1854-64  in  Cliicago,  and  since  then  in  New 
York  as  a  bass  singer  and  musical  director  in 
numerous  churches.  Popular  song-composer 
and  hymn-tune  writer,  his  works  embracing 
ov.  r  l,-MK)i  unilxrs.— Open  ti.i  Pautine{\%lt), 
Several  colls,  of  anthems  and  services. 

Danne'ley  (dan'lyl,  John  Pdtham,  b. 
Oakingham,  Berkshire,  Engl.,  in  1786;  d. 
London,  1836.  Org.,  pianist,  teacher  and 
composer;  publ.»  beades  duets,  gkes,  songs* 
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and  pf.*pcs.,  an  Introd,  to  the  Elem.  Principles 
^  Tkormvk-bass.  .  .  (Ipswich,  1S20);  an 

Encychpo'dia,  or  Dictionary  of  }f usir  i  London, 
(1825);  and  A  Musual  Grammar  (ISlb). 

Dann'reuther  (-n)i-terl,  Edward,  b.  St  rass- 
burg,  Nov.  4,  1844;  d.  London,  l-'vb.  12, 
1905.  Went  with  his  parents  in  1849  to 
Cindnnati,  where  he  was  taught  by  I'.  L. 
Rittcr.  From  1850  6,^  in  Leipzig  Cons. 
(Richter,  .MoschtlcN,  Haiiptmann).  At  his 
first  concert  in  I  iMidun,  in  1863,  he  playcf! 
Chopin's  concerto  in  I'  m.  (which  had  not 
been  heard  before  in  England),  and  his 
sucrcsH  was  such  that  he  decided  to  settle 
there  permanently;  he  rapidly  won  for  him- 
self an  eminent  position  as  i  iKTfurmLr, 
teacher,  lecturer  and  writer,  lie  intrwluced 
into  Lnglund  the  pf. -concertos  of  Liszt  (in 
A),  t^irir>j  (  A  m.)  and  Tchaikovsky  (Hi'  m.). 
In  1872  he  founded  the  London  Wagner 
S<x-ifiy,  condutting  its  concerts  1873-4;  was 
an  active  promoter  of  the  Wagner  Festival 
in  1877;  app.  prof,  at  the  R.  A.  M.  in  1895. 
While  he  was  an  indefatigable  champion  of 
the  new  conjposers,  he  was  e<jually  active  on 
behalf  of  the  older  masters;  the  chamber- 
music  concerts,  which  he  gave  at  his  home 
from  1874-W,  wwe  famous. — ^Writings:  Rkk- 
ard  Wa^nfr  and  thf  Reform  of  the  Oprrn  (1872 
in  'Monthly  Mus.  Rcc.';  sep..  London,  vm)\ 
Richard  Warner,  His  TendfVius  ami  I  hcories 
(London,  1873);  Musical  OrnamenUition  (2 
vols.,  Lmidon,  1893-5);  The  Romanlic  Period 
(vol.  vi  of  the  'Oxford  Hist,  of  Mus.',  London, 
1905);  contributions  to  Grove's  Dictionary; 
transi.  into  English  Waf^ner's  Briffe  an  einen 
irantosischen  Freund  [M.  F.  Villot;  The  Music 
ofthePuiure]  (187J),  BeeOuwen  {XWBf),  Ober 
das  Dirigiren  (188.^);  and  wrote  many  articles 
for  mus.  papers,  and  gave  Ic-ctures  on  Beetho- 
ven, Mozart  and  Chopin;  comp.  pf.-pcs., 
and  woof/k.  D.  visited  the  United  States 
several  ttines. 

;  .1  Dann'reuther,  Gustav,  violinist,  brother 
C     bf  Edward;  b.  Cincinnati,  July  21,  1853; 
studied  1871-4  at  the  Hochschule  fflr  Musik, 

1  J>  Berlin,  under  rie  Ahnu  and  Joachim  (vin.),  and 
*^  Heitcl  (theory);  livt-d  in  London  till  1877, and 
then  joined  the  Boston  (.Mass.  :  Mmdelasohn 
Quintette  Club,  travelling  through  the  U.  S., 
Canada  and  Newfoundland  until  1880,  when 
hes«'ltle<l  in  Boston  as  a  memlx  rof  the  newly 
formed  Symphony  Orch.  From  1882-4  he 
was  director  of  the  Buffalo  (N.  Y.)  Philh. 
Society  (a  chamber-music  organization),  and 
during  this  pi-rifvi  gave  60  chamber-concerts. 
In  1884  he  f^oundcii  the  'Beethoven  Strinp- 
Quartette'  oi  N.  Y.  (renametl  'Dannr.  Q.'  in 
1894).  Was  for  3  years  leader  of  the  N.  Y. 
Symphony  and  Oratorio  Societies  under  Wal- 
ter Uamrusch.  Since  1899  he  has  devoted 
hunadf  oduaivel:^  to  chamber-munc  (in 


which  his  quartet  is  one  of  the  best  in  New 
York)  and  private  teachti«;  ainoe  1907  also 

instructor  in  music  at  Vassar  College. —He 
has  published  a  set  of  Chord-  and  Scale- 
Sttidws  for  young  playen. 

Dan'zi,  Franz,  b.  Mannheim,  May  IS, 
1763;  d.  Karlsruhe,  .'Xpril  13,  1826.  Son  and 
pupil  of  Innocenz  D.  ['cellist  in  the  [£lector's 
ordi.];  studied  com|>.  with  Abb6  Vosler.  He 
joined  the  orch.  on  its  removal  to  manich  in 
1778;  in  1779  he  prod,  a  melotlratrui,  Cleo- 
patra, at  Mannhemi;  in  1780  an  oix-retta, 
Atahia,  at  Munich.  He  Ixrame  a.s.st.-Ka- 
peUm.  in  1798;  was  from  1807-8  KapcUm.  at 
Stuttgart,  then  at  Karlsruhe. — Dram,  worlcat 
drnfHitra;  Azakta;  Der  Triumph  der  Treuf 
(.Munich,  1781);  Du  Sylphe  (1782);  Der  Kuss 
(1799);  Die  MUternacht-Stunde  (1801);  Der 
Quasimann;  Elbondohani:  Iphinema  i»  Aulis 
(1807);  Malvina;  Turandot  (Karlsruhe,  circa 
1815).  — 1  or,iir)riii,  2  cantatas;  masses;  the 
1 28th  Psalm  for  4  parts  and  orch.;  sympho> 
nies,  quintetSi  quartets,  concertos,  sonatas. 
He  was  an  excellent  singing-teacher,  and 
wrote  voca!  exercises,  choruses,  songs,  etc.— 
rf.  E.  Reipschl;iv;i  r ,  Srhufniur,  Dansi  und 
Poissi  als  Opernkomponislen  (Rostock,  1911). 
— See  also  Q.-Lcx. 

Dan'zi,  Fmnriiilf    Sec  Lebrun. 

Da  Ponte.  Loranso,  b,  Ccneda,  n.  Veiuee^ 
March  10,  1749;  d.  New  York,  Aug.  17. 1838. 
Prof,  of  rhetoric  at  Trevis<i;  court  jioet  at 
Vienna  until  1702,  where  he  wrote  the  libretti 
of  Mozari'^  !>'>n  Gtooanni  and  Cosi  fan  tuttr; 
lived  in  London  as  a  teacher  of  Italian,  and 
poet  to  the  Italian  opera ;  went  to  New  York 
m  1805.  .After  ilis-istrous  business  ventures, 
with  intervals  of  leaching,  he  Ixvamc  inter- 
ested in  various  operatic  enterprises.  In  hit 
last  years  he  was  .teacher  of  Italian  at  Co- 
lumbia College.  Publ. '  Hfemorie  (4  vols.,  N. 
Y..  182.V-7).— Cf.  .\.  Man  hr-,m,  PrUa  vUa  t 
delU  opere  di  L.  da  P.  (  i  rcviiio,  190U). 

Daquin  t<lSh-leaiin.  Louto-Cbiud«,  b. 

Paris,  July  4.  1694;  d  there  June  IS.  1772. 
Pupil  of  Marchand,  and  at  6  played  on  the 
clavecin  before  Louis  XIY;  at  12  became  org. 
at  St.'Antoine,  where  his  playing  attracted 
crowds.  From  1727  till  death  fo  was  org;mist 
at  St. -Paul,  winning  the  [xj^itinn  in  com|x»ti- 
tion  with  Rameau.--  ruhl.  a  Inxjk  of  Pieces 
df  clavecin,  another  of  Noels  (reprintetl  by 
Guilmant  in  'Archivesdes  maltresde  I'orgue'), 
and  a  cantata.  La  left  in  MS.  oiiaa- 
pieces  and  other  compositions. 

Darcours,  Charles.    S<'e  R£tv. 

Dargonayzhsky  [miizh'-].  Alexander  Scr- 
Alwltdl«  0om{M)ser  and  pianist;  b.  in  the 
government  of  Toula.  Russia,  February  14, 
1813;  d.  Petrograd,  Jan.  17, 1869.  From  1817 
he  lived  in  Pttrognd;  hit  teacher  was  Scho- 
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berlechner.  At  20  he  was  a  brilliant  pianist; 
from  1831-5  hv  held  a  government  position, 
but  then  devoted  himself  exclusively  to 
music,  studying  assiduously  for  8  years; 
visited  Germany,  Brussels,  and  Paris  in  1845, 
and  at  Moscow  (1847)  prod,  an  opera,  Es- 
meralda (written  1839),  with  great  success. 
From  1845-55  ho  publ.  over  100  minor  works 
(vocal  romances,  ballads,  airs,  and  duos; 
traltzes.  fantasias,  etc.);  in  1856  he  brought 
out  his  best  ojHTa,  Russalka,  at  Pfinjgrad;  in 
1867,  at  Moscow,  an  opera-ballet,  The  Tri- 
umph of  Bacchus  (written  in  1847);  a  post- 
humous opera,  Kqmenoi  Cost  ('The  Stone 
Guest,'  after  Pushkin's  poem  Don  7wait).was 
scorf-d  by  Rimsky-Kors-ikdv  and  produced 
at  Pi  tro^rad  in  1872;  of  Ro^da>ui,  a  faiUasy- 
ojK-ra,  only  a  few  si-i  ik-.  were  sketched.  At 
first  a  follower  of  Kostiini  and  Auber,  D.'s 
studies  of  more  modem  works  rendered  him 
an  enthusiastic  discifilc  of  nco-C.ennan  ideas; 
in  The  Stone  Guest,  vocal  declamation  (n-cita- 
tive)  supplants  the  aria,  and  imibical  form 
generally  is  abandoned. — D.  was  elected 
President  of  the  Rinnan  Mus.  Soc.  in  1867. 
His  orchestral  works  (Finnish  Fantasia,  Cos- 
sack Dance,  Baba-Jaga,  etc.)  enjoy  wide 
popularity. — Cf.  N.  Findeisen,  .1.  S.  D.  His 
US€  and  Work  (Moscow,  1904  [in  Russian]); 
S.  B.  Fried.  A.  S.  D.  (Petrograd,  1913  (in 
Russian]). 

Ihi'Mr  (Dn'MT,  Du'serus),  Ludwig,  b. 
Muinch.  area  1525;  d.  Stuttgart,  March  27, 
1589.  Predecessor  of  Orlandus  La.s8Us  as 
KaiK'lim.  at  Munich  to  Duke  Albert  V  of 
Bav  iri.i;  held  that  post  until  1559.— Publ. 
works:  A  Pamuoa  a  4  (1578).  and  a  few 
mocets^nthe  Org^tabidalu^mch  of  J.  Paix. — 
MSS.,  in  Royal  Library  at  Munich,  of  11 
masses,  4  motets,  3  Nunc  dimiUis,  hymns,  etc. 

Daube  [dow'b^],  Johann  Friedrich,  b. 
KaascI  (Augsburg?),  17.50;  d.  N'ienna,  Sep- 
tember 19.  1797.  ChainlxT- musician  to  the 
Duke  of  VVurttcinberg,  later  secretary  to  the 
Augsbuiig  Acad,  of  Sciences.  Publ.  Gene- 
nmtss  in  drei  Accorden  .  .  ,  (Leipzig,  17S6; 
the  '3  chords*  are  the  tonic  triad,  tne  sub- 
dom.  with  added  sixth,  and  the  dom.  seventh- 
chord;  .Marpurg  attarkinl  this  work  in  the 
'Hist.-krit.  Bcitr^ge,'  vol.  ii):  AnieitungMum 
Seibstunirrricht  in  der  Composition  .  .  . 
(Vienn.i,  1708,  in  2  parts). 

Daublaine  at  Gallinet  [doh-blln'  a 
kahl-le-nSl-  Firm  of  Paris  organ-builders, 
founditl  18.^8  as  'Daublaine  et  C  ic.'  Dau- 
blaine  was  the  business  partner,  Callinet  the 
practical  mechanician,  Daniou  (q.  v.)  an  in« 
tclligent  and  progressive  theorist.  After  a 
quarrel  in  184i,  Callinet  demolished  the  new 
work  partly  finished  for  the  or^;an  of  Si.- 
Sulpicc,  dissolved  the  partnership,  and 
entered  Cavaill6'a  worksbops.  The  firm- 


name  became  'Ducroquet  et  Cie.'  in  1845, 
and  'Mcrklin,  Schiitze  et  Cie."  in  1855.  The 

()rincipal  factory  is  at  Lyons,  with  a  Paris 
irancti. 

Daudet  (doh-da'l.  Alphonse,  the  distin- 
guished novelist  and  drim  itist;  b.  Nimes, 
May  13.  1840;  d.  Pans,  Dec.  16,  1897.  He 
wrote  the  libretti  for  Bizet's  I' Arlesienm, 
Poise's  Les  Absents,  and  Pessard's  Le  Char; 
his  Sapho,  dramatized  (but  clumsily),  was  set 
to  music  by  Massenet  His  Arlesienne  has 
been  Italianized,  as  an  opera-libretto,  by 
L.  Marenco;  and  this  L'ArUsiana,  set  to 
music  by  Francesco  Cil&i,  was  brought  out 
successfully  at  Milan,  1897. 

Dauney,  WllUam,  b.  Abotleen.  Oct.  27, 
1800;  d.  (jeorgetown,  Demerara,  July  28, 
1843.  In  the  Advocates'  Libr.  at  Exlinburghhe 
discovered  what  is  now  known  as  the  'Skene 
MS.*,  a  collection  of  114  Engl,  ami  Scotch 
dances,  ballads  and  soogs  (written  in  tal)lature 
between  1614-20),  containing  the  oldest 
known  (and  probably  t)rig.)  versions  of  John 

Anderson  n!\  Jo,  Thr  Flmvrrs  i)f  tlir  Forest,  etc. 
D-  tran.scntxxl  these  into  nuxlern  notation, 
and  publ.  them,  in  1838,  as  Ancifni  Scottish 
Meiodits  from  a  MS.  of  the  reign  of  James  V'l, 
together  with  a  Dissertation  illustrative  of  the 
history  of  music  of  Scotland. 

Oattprat  (doh-pr&h'J,  Louis-Piancoia,  a 
cekbrated  hom-piayer,  teacher,  and  comp. 

for  horn;  b.  Paris,  May  2  5,  17S1;  d.  there 
July  16,  1868.  At  first  a  choir-boy  in  the 
maitrise  of  Notre-Dame,  his  teacher  in  the 
Coos,  was  Kenn;  in  6  months  he  joined  the 
band  of  the  *Garde  National',  and  in  1799 
tht  !iaru!  of  ilu  'Ciinli  des  Consul.s',  with 
which  he  passed  through  the  Egyptian  cam- 
paign. From  1801-5  In  studied  theory  at  the 
Cons,  under  Catel  and  Gossec,  and  studied 
again  with  Reicha  from  181 1-14;  1806-8.  first 
horn  at  the  Bordeaux  Th.;  siu  i  iidk-^!  Kinn 
in  the  tJjHTa-orch.,  and  Duverno>  (as  tor  solo), 
retiring  in  hs.U.  He  was  chamlxr-nius.  to 
Napoleon  (1811),  and  Louis  XVIIl  (1816); 
in  1816  he  was  app.  prof,  of  horn  in  the  Cons., 
resigning  the  post  in  1842.— Put. 1  Methode 
pour  cor  alto  et  cor  basse;  horn -concertos,  and 
chamber-music  with  horn-[)arts.  In  MS.  he 
left  symphonies,  a  Methoid  of  Harmony,  a 
Thiorie  analytique  de  la  musique,  etc.  L 

Dauriac  [doh-r'yahkn.  Lionel-Alexandre,  \ 
b.  Brest,  Fwisterre,  Nov.  19.  1847.  Grad. 
from  the  Ecole  Ncvmate  Supferieure  of  Brest, 

1867;  Dorteur  es  Lettres,Pari.s,  isTS  (  witli  x\\r 
disst-rtations  Des  Notions  de  Mature  et  de 
Force  dans  les  Sciences  de  la  Nature  and  De 
H€racUlo^hesio)i  ia  1871  instr.  of  Philosodiy 
at  die  lyo£e  of  Pontivy;  do.  at  Brest.  1872-9: 
at  Lyons,  is"'* -81;  adj. -prof.  Philosophy 
Univ.  of  Toulouse,  1881-2;  prof,  at  Univ.  of  • 
Montpdlier,  1882-99;  hononry  pcoC.  liiioe 
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1900;  cond.  at  the  Sorbonne,  1896-1903,  a 
course  on  Mus.  Esthetics  and  Psychology; 
Clu  v.ilii  r  of  I.eeion  of  Honor;  Officicr  dc 
ri tistriK  tion  I'ubliquc;  Laureate  of  the  Acad, 
of  Moral  and  Political  S<:iencc8  (awarded 
Prix  (icgncr,  1916);  1st  Pres.  of  Paris  section 
of  I. M.S.:  since  1907.  Hon.  Pres.  Besides 
many  works  dc.ilirii^  with  philosophy,  he 
has  publ.  the  (uliuwing  concemios  music: 
Introduction  d  la  Psychologic  du  Mmsicien 
(Paris,  1891).  La  Psychohgie  dans  1' opera 
fran^ais  (ib.,  1897),  Essat  sur  Vesprit  musual 
(ib.,  1901.1,  Rosuui,  fnoi'rnphU-  critiquf  (ib., 
1906),  Lc  Musicien-poiU  Richard  Wagner  (ib., 
1908).  Meyerbeer  (ib..  1913). 

DaUMoi(tne-M£hul  [doh-swaht^'ma-an. 
Louis-Joseph,  b.  Givct,  Ardennes,  June  10, 
1790;  d.  l.i^«e.  March  10,  1875.  Pupil  of 
Catcl  and  NK-hul  at  the  Cons.;  took  the  (irand 
prix  dc  Rome  in  1809;  after  writing  4  ofK-ras, 
which  were  n^ji-cted.  he  at  length  pnxiuceti 
bis  1-act  Aspasie  at  the  Grand  Op^a  (1820) 
with  moderate  success.  He  did  stfll  better 
with  Valrnline  de  Milan,  a  3-act  opera  left 
unfinished  by  Mehul,  which  he  completed; 
but  his  former  ill-success  had  discouraged 
him.  In  1827  he  accepted  the  directorship  of 
Li^  Cons.,  which  he  retained,  with  great 
benefit  to  the  school,  until  1862.  B.  was  an 
associate  of  the  Royal  Acad..  Brussels,  and 
publ.  mus.  essays  on  its  report-  of  nu  t  lings. 
He  brought  out  a  cantata  w.  full  orch.  in  1828. 
and  a  choral  symphony  {Une  joumSe  de  la 
Rhdution)  in  1834. 

Dfiuvergae  (doh-vilrn'l,  Antoine,  b.  Cler- 
mont-Ferrand, Oct.  4,  1713;  d.  Lyons,  Feb. 

12,  1797.  He  received  his  first  instruction 
from  his  father,  went  for  further  study  to 
Paris,  in  1739,  and  was  app.  vlnst.  in  the  R. 
orch.  (1741);  1755  app.  comp.  to  the  R. 
orch.;  1762  oond.  of  Concerts  Spirituels'; 
after  176''  ns  cond.  and  manager  of  various 
enterprises,  until  his  retirement  to  Lyons  in 
1790.  He  introduced  into  France  the  forms 
of  the  Italian  intermezzo,  substituting  spoken 
dialogue  for  the  recitative,  and  thus  was  the 
originator  of  a  style  that  soon  became  typical 
of  French  dram,  composition.  He  wrote  15 
operas,  the  first  of  which  w;is  pnxl.  at  Paris 
in  1753  iLcs  Troqueurs),  and  is  regarded  as 
the  lint  opira  comique';  wrote  also  2  books 
of  symphs.;  12  sonatas  for  vin.  w.  basso  cont.; 
trios  for  2  vlns.  w.  b.  c;  15  anthems,  and 
several  Aifs* — ^Sec  Q.-Lcx. 

Davenport,  Francis  William,  b.  Wilders- 
lowe,  n.  L)i Tl)y,  F.n^l.,  1847;  st.  law  at  Oxford, 
but  preferritl  mu-<ir,  and  Ix-camc  I  he  jiupil 
(later  son-in-law)  of  Sir  G.  A.  Macfarren.  In 
1879,  prof,  at  the  R.  A.  M.,  and  at  the  Guild- 
hall Sch(xjl  of  .Mus.  in  1882.-  \V<.rks:  2 
'symphonies  (1.  in  D  minor,  won  1st  prize  at 
Akx.  Fdace,  1876;  2.  in  C  nujor) ;  overture  for 


orch.,  Twelfth  Night;  Prelude  and  Fugue  for 
orch.;  6  pieces  for  pf.  and  'cello;  Pictures  on  a 
Journey,  a  series  of  |if  (lieccs;  part-songs  and 
songs;  also  wrote  Elements  of  Music  (1884), 
and  EiemenU  o/  flam,  ami  Cpt.  (1886). 

Davcy.  Henry,  b.  Brighton,  Nov.  29,  1853. 
Entered  Leipzig  Cons,  in  1874,  devoting 
htmaelf  chioly  to  theoretical  studies:  lived 
for  several  years  in  Brighton  as  teacher. 
Publ.  The  Student's  Mustek  History  (London, 
1891;  2d  cd.  1899),  a  preparation  for  the 
larger  History  of  English  Music  (London. 
189S),  a  valuable  work,  the  result  of  original 
research  covering  the  modem  period  begin- 
ning with  PurceTl.  D.  is  contnb.  to  several 
mus.  journals,  and  to  the  Diet,  of  Nat.  Biogr. 

David  [dah-ved'l,  Adolphe-Iaaac,  born 
Nantes,  1842;  d.  Paris.  June  24,  1897. 

Composer. — Works:  3  pantomimes,  La  statue 
du  Commandfur  and  Pierrot  surpris  (both 
succ.  in  1891  at  the  'Nouveautis'),  and  Le 
fianci  de  cire  (Paris,  1894);  abo  a  oomic 
opera,  Diana  de  Sparre  (Nantes);  many  pf.- 
pieces  (La  Pluie,  etc.). 

David,  Emeat,  b.  Nancy,  July  4. 1844:  d. 
Paris,  June  3,  1886.   From  1862  he  stu<fied 

music  under  Fi'tis;  w,i«^  a  mntributor  to 
several  musical  journals;  publ.  an  essay  in 
1873,  La  Musique  chet  les  Juifs,  and  wrote 
with  Lussy  an  Histoire  de  la  notation  mutkale 
depuis  see  ortgines  (1882).  Also  puM.  La  wie 
et  Us  ceuvres  de  J.  S.  Back  (1882). 

David  (dah-ved1,  F^icien(-C4«ar),distin- 

fuished  comixiser ;  b.  Cadenet,  Vauduse,  Apr. 
3,  1810;  d.  St  C,t  rmain-en-Layc,  -\ug.  29, 
1876.  Of  remark. iMy  precocious  talent,  he  was 
taught  in  the  inaitrise  of  Saint-Sauvcur  at 
Aix  from  1817-25.  He  had  a  beautiful  voice, 
and  composed  hymns,  motets,  and  othtf 
music.  He  then  ^tu'lit-*!  in  the  Jesuit  col- 
lege for  3  ye.irs;  iMt.ime  asst. -cond.  in  the 
th.  at  Aix,  and  in  1829  m.  de  chap,  at  St.- 
Sauvcur;  but  an  unconquerable  longine  to 
widen  his  musical  horizon  drew  him  to  Paria 
(18.U)),  where  he  suljmitted  s|)ecimens  of 
c<im|M>siti<m  to  Cherubini,  and  was  admitted 
to  the  Cons.,  studying  harm,  with  Reber  and 
Millot,  and  cpi.  ami  fugue  with  Fetis.  In 
1831,  when  the  meagre  allowance  given  him 
by  a  rich  and  avaricious  unrle  had  been 
withdrawn,  he  joined  the  socialistic  move- 
ment of  the  Saini-Simonists  at  M^nilmontant; 
here  he  composed  a  series  of  4-part  kynmes 
for  men's  voioes  (later  publ.  with  the  words, 
as  the  Ruche  harmnni^use).  On  the  disjw- 
sion  of  the  s«x*iety  in  1833,  I),  went  to  Mar- 
seilles with  a  group  of  the  brotherhrxxl, 
giving  concerts  on  the  way;  they  proceeded 
to  Constantinople,  Smyrna,  and  Egypt,  where 
they  fin.illy  dispersed;  and,  with  an  imagina- 
tion powcrf  ullystimulated  by  his  long  sojourn 
in  the  East,  D.  returned  atone  to  Piuia  in 
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1835.  He  now  publ.  a  collection  of  Melodies 
orientaUs;  they  met  with  small  success,  and 
he  retircfJ  to  the  house  of  a  friend  in  the 
country,  giving  himself  up  to  study  and  com- 
poaitioii  (2  tym phonies,  24  small  strine- 
quintets,  2  nonets  for  wind,  romances,  etc.). 
In  IH.iS  his  1st  symphony  (in  F)  was  prod.; 
and  at  last  0844)  he  reaped  the  fruit  of  so 
many  years'  toil  and  study,  his  symphonic 
ode  Lb  Disert  bdng  received,  at  its  first 
performance  in  the  riall  t)f  the  Cons.,  with 
delirious"  applause,  and  a  scries  of  repetitions 
given  at  the  Salle  Vcntadour  for  a  month, 
to  crowded  houses.  The  oratorio  Moise  au 
Sinai  followed  in  1846,  but,  like  a  second 
symphonic  (xle  Christophe  Coiomh,  and  Vlulfn 
(a  *myster>'  in  2  parts.  Grand  Opera,  1848), 
met  witli  a  kx>1  reception.  However,  his 
opera  La  Perle  du  BresU  (Th.-Lyrique,  1851) 
was  brilliantly  successful;  a  second,  La  fin  du 
mrmdr,  was  rejected  by  the  fTrand  Op.,  and 
later  (though  after  long  rehearsals)  by  the 
Th.-Lyxique;  the  Grand  Op.  took  it  up  in 
1859  as  tierculaneum,  and  for  this  opera  the 
great  state  prize  of  20,000  frs.  was  awarded 
to  D.  in  1867.  Lalla  Rnokh  (1862)  and  L>- 
Saphir  (1865)  were  given  at  the  Opera- 
Comiquc  (the  former  with  preat  success,  the 
latter  with  scarcely  a  'succes  d'estime').  D. 
now  abandoned  dram,  comp.,  withdrawing 
his  last  opera.  La  Captive.  In  I860  he  was 
elected  Acad^micien,  taking  Bi-rlioz's  ehair, 
and  succee<ling  him  also  as  librarian  of  the 
Cons. — Besides  the  above  works,  he  wrote  12 
mdodies  for  'cello;  Les  Brises  d'Orienl,  pf.- 
pierrs;  Les  MittarHs,  3  pf. -pieces;  Les  Perles 
d'Orunt,  6  melodies  for  voice  and  pf. ;  etc. — 
Biography  by  A.  Azevcdo:  F.  P.,  y  j  tt/*  et 
son  asuvre  (Paris,  1863) ;  R.  Brancour,  f.  D. 
fPuis,  1911);  J.  G.  Frodliomme,  P.  D, 
aapris  sa  correspond  an  re  ineiite  (in  'Mercure 
Musical,'  nos.  2, 3;  1907); C.  Bellaigue,  F.  Z?., 
in  ii.tudes  musicoles  €t  nouveUes  sUhoutlUt 
(Paris.  1898). 

DaMd,  Fcfdlnand,  eminent  viollnttt  and 
pedagogue;  b.  Hamburg,  Jan.  19,  1810;  d. 
on  a  mountain-trip  near  Klosters,  Switzer- 
land, July  18,  1873.  From  1823-4  he  studied 
with  Spolv  and  Hauptmann  at  ICissel; 
played  in  the  Gewandhaus,  Leipzig,  in  1825; 
and  in  1827  became  a  member  of  the  Konig- 
stadt  Theatre  orch.  in  Berlin.  In  1829  he 
was  first  violin  in  the  private  quartet  of  a 
wealthy  and  influential  amateur  (Baron  von 
Liphardt)  at  Dorpat,  whose  daughter  he 
married;  he  remaintxl  in  Russia  till 
winoi]^  fame  by  frequent  concerts  in  Petro- 
^nd,  Mo&eom,  Riga.  etc.  At  Mendelssohn's 
instance  hewasapp.  leader  of  the  Gewandhaus 
orch.,  1836.  In  this  position  and  in  thelirMer 
field  of  activity  opened  by  the  establishment  of 
the  Cons,  in  1843,  D.  found  ample  oppor- 
tonky  for  the  devdopment  of  his  nmarkable 


gifts.  While  he  lived,  the  Leipzig  Cons,  was 
looke<l  upon  as  the  finishing-school  of  violin- 
ists; liver  the  playing;  of  the  ( Gewandhaus  orch. 
he  presided  with  the  rigor  of  a  inarlinet,  and 
the  tradition  of  his  teachings  is  still  a  living, 
force  in  that  chosen  liana.  Obeyed  with 
fear  and  trembling  as  a  drill-master,  and 
admired  as  ,i  virtuoso  'coiiitiiiiin^,'  the  ster- 
ling qualities  of  Spohr's  style  with  the  greater 
facdity  and  piquancy  of  the  modern  school,' 
he  wjis  rcvcrea  as  the  teachcT  of  the  most 
distinguished  violinists  of  the  time,  among 
them  being  VVilhelmj  and  Joachim,  .^s  a 
quartet-player  he  was  nearly  unrivalled;  as 
an  orchl.  leader  he  had  a  wonderful  faculty 
of  inspiring  the  players  with  his  own  enthu- 
si.asni.  His  student  editions  of  classical 
works  embrace  nearly  all  c ornjxisitlons  of 
standard  violin-literature;  noteworthy  is  the 
Ilohe  Schule  desViMnspiels,  containing  chiefly 
French  and  Italian  masterpieces  of  the  17tn 
and  I8th  centuries.  Mendelssohn  was  his 
warm  friend,  fref^uently  asking  his  .uivice 
and  deferring  to  his  judgment;  a  remarkable 
instance  of  this  being  M.'s  violin-conoerto, 
during  the  writing  of  which  D.  was  con- 
tinually consulted. — Works:  1  o|iera,  Hans 
Wachl  (Leipzig,  1852);  2  symphonies;  5 
vln. -concertos;  a  sextet,  a  quartet,  and  other 
chamber-music ;  variations,  capriccios,  rondos, 
and  nihi'T  vln  -|)ieces;  Bunte  Keihe,  pieces  for 
pf.  and  vln.  (transcribed  for  pf.  by  Liszt); 
his  Violinschule  is  still  unexeelled.  -Cf.  J. 
Eckard,  F.  D.  u.  die  FamUie  Mendelssohn 
(Leipzig,  1889). 

Da'vid,  Peter  Paul,  son  of  Ferd.  D.;  b. 
Leipzig,  Aug.  1,  1840;  was  leader  of  the  Karls- 
ruhe orch.  1862-5.  and  for  many  years  teacher 
of  violin  at  Uppingham.  Engl.;  now  (1916) 

living  in  Oxford. 

David,  Samuel,  b.  Paris,  Nov.  12,  1836; 
d.  there  Oct.  3,  1895.  Pupil,  in  Cons.,  of 
Ba^  and  Hal^vy;  Grand  prix  de  Rome, 
1858,  for  cantata  Jephtha;  1859.  prize  for 
work  for  male  ch.  and  orch.,  Le  Genie  de  la 
terre,  perf.  by  chorus  of  6,000  singers.  1861. 
prof,  at  Colle^  de  Sainte-Barbe;  1872. 
music-director  m  Jewish  Syiu^Qgues  of 
Parts. — Operas  (all  given  in  Pans):  1-act 
operetta  La  Peau  de  I'ours  (1858);  Mad-etnoi- 
selle  Sylvia,  1  act  (1868);  Tul'as  voulu,  I  act 
(1869);  Le  bien  d'autrui  (1869);  Un  Caprice 
de  Ninon  (1871);  La  F6edes  Bruyires,  3  acts 
(1878).  Not  performed:  Les  Cheoatiers  du 
poiznard,  Une  Dra^onn'idf',  La  Gagrurr, 
I' fiMwation  d'un  Prince,  Li:^  Cihingeurs,  Absa- 
lon,  and  /  Maccabei  (in  Italian).  .•\lso,  an 
'odc-symphonie,'  Le  TriomPhe  de  la  Paix 
(1878.  his  best-known  work);  4  symphonies, 
several  choruses,  many  songs,  and  a  theo- 
retico-practical  work,  L'Art  de  jotter  en 
(Piri%  1«62). 
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Da'vido?,  Karl,  'ceUttt;  b.  Goldiiumi, 
Kurland.  March  17,  1838;  d.  Moscow.  Feb. 

27,  1889.  Pupil  ijf  H  Schmidl  in  Moi^ow 
('cello),  and  C.  Schubert  at  Pi-trograd,  later 
studying  comp.  with  Haunt tnann  at  Leipsic. 
His  dibut  at  the  Gewandhaus  (1859)  was  so 
successful  that  he  was  eng.  as  firat  *cello,  and 
also  succceiled  Fr.  Griitzma*  lu  r  :is  teacher 
in  the  Cons.  In  1862  he  was  app.  solo  'cellist 
tu  the  Russian  Enifxror,  and  in  the  orch.  of 
the  Rusaiaii  Music  Soc.;  and  also  in  the 
PetrogFEul  Cons.,  becomin^^  Director  in  1876 
(resigrxd  1887). — Works:  Concertos,  a  bal- 
lade, and  a  song  without  words,  for  'cello; 
pf.-piecea;  duunber-music  (nf. -quintet;  str.- 
quartet);  a  flymph.  poem,  The  GifU  o/  Ta^\ 
songs,  ctc^-Cf.  V.  Hutor,  K,  D.  mii  aeim 
Art,  das  ViohiueU  m  bamtddm  (MotooWt 
1899). 

Davlca«  Benjamin  Grey  (generalty  known 

as  Ben),  b.  Pnntardawr.  mar  Swansea,  S. 
Wales,  Jan.  6,  1858.  Pupil  18HU-3  of  Ran- 
degger  at  R.  A.  M.,  winning  the  bronze, 
silver  and  gold  medals,  and  tne  Evill  price 
for  best  declamatory'  Engl,  singing;  debut 
at  HirminRham.  Oct.  11.  1881.  in  Thr  Bo- 
hrmian  Girl;  the  next  three  years,  with  the 
Carl  Rosa  Opera  Co.;  then  with  several 
other  troupes,  mostly  in  light  operas.  His 
success  In  oratorio  at  the  Norwich  Fest.  of 
18'>0  caused  him  tn  aliandoii  the  stagi*  (l^e 
apfX'ariil  only  r)ne  more  seaMjn  in  Sullivan's 
Ivankoe  and  Mcssager's  Basoche),  and  to 
devote  himself  to  concert-work,  in  which  he 
has  been  very  successful;  his  repertory  ln> 
eludes  most  of  the  oratorios,  cant.it as,  and 
concerl-work  performed  in  Britain.  First  visit 
to  America  in  summer  of  1893,  and  several 
tours  since. 

Davles,  David  Ffrangcon,  baritone;  b. 
Biiht'vla,  Carnarvonshire,  Dec.  II,  1860. 
Took  d«^i;ree  of  M^.  at  Oxford  and  received 
orders  m  the  Church  of  England;  then 
studied  at  Cuililli.ill  Sthool,  l.()n<h)ii,  .in<l 
under  Wm.  Shaki  ^jKtare.  lXI)ut  in  concert 
Manchester,  Jan.  6,  1890;  was  fur  sfnnc  time 
with  the  Carl  Rosa  Company  in  English  open 
and  created  the  rAle  of  Cedric  in  Sullivan's 
Ivanhoe  (1891).  But  he  has  l.<  ^  i  mi  f.iunMis  .is 
concert  and  oratorio  sinper,  having  aii|Hared 
fretjuently  at  the  principal  English  festivals. 
In  1896  he  made  his  fint  visit  to  the  U.  S., 
and  has  since  dien  made  eleven  tours;  1898- 
l'>01  he  livt>d  in  Berlin,  meeting  with  un- 
(|ualitu-d  success  on  the  part  of  the  German 

Sublic;  since  190.?  prof,  of  singing  at  the 
A.  M.    He  is  the  author  of  Smging  of 
the  Future  (London,  1906). 

Davies,  Fanny,  pianist;  b.  Guernsey, 
June  27,  1X61;  pupil  of  Reineckc  .iiul  IViul 
(pf.)  and  Jadassohn  (iheury)  in  Leipzig  Cons. 
(1882-^),  and  of  Fnu  Schumann  1883-^  at 


the  Hoch  Cons.,  Frankfort;  also  of  Dr.  Sduric 
in  fugue  and  composition.   London  d£but  at 

the  Costal  Palace,  Oct.  17.  1885;  since  then 
she  has  made  succ.  tours  in  England,  Ciermany 
France  and  Italy;  hon.  member  of  the  Acad, 
of  St.  Cecilia  in  Rome.  Her  repertoire 
includes  over  30  concertoa  and  almost  500 
other  compositions. 

Davlee,  (Henry)  Walford,  b.  Oswestn,-, 
5>ept.  6,  18(»9.  Al  12  he  Inxanu-  chorister  In 
St.  C.coriie's  chai>el,  Windsor:  1HS5-90. 
pupil  and  asst.  of  Sir  Walter  Parratt,  and 
likewise  org.  of  the  Park  chafx-l,  Windsor. 
From  ISW  4  he  held  a  t.ch(>l  irshif)  in  comp. 
at  the  R.  C.  M.;  1890  1,  <jr>;.  aii<l  c  hoirinaster 
at  St.  .\nne's,  Soho;  lSOl-8,  or^.  of  Christ 
Church,  Hampstead;  in  1898  succeeded  E.  J. 
Hopkinsasorg.  of  the  Temple  Church;  1903-7, 
cond.  Bach  Choir;  1901  1.?,  cond.  I  'mtlon 
Church  Choir  .'\ssoc.;  1910  1.?,  ev-nuiiK  r  lor 
inus.  degrees  at  Oxford  and  Cambridge;  ^ince 
1899  contrib.  to  'Mus.  Record*;  and  nas  also 
appeared  frequently  as  lecturer  since  1907. 
He  is  a  Mus.  ft.ir.  (1892);  Mus.  Dm.,  Cantab. 
(1894);LL.D.  (h..n.c.).Lcf<l>,  190-1;  in  1894  he 
qu.ilified  as  Associate  of  the  R.  C.  M.  for 
composition;  and  in  1895  succeeded  Rockstro 
as  prof,  of  cpt.  there;  also  1.  R.  C.  O. — 
Works:  An  oratorio.  The  Temple  (1902);  3 
sym|)hs.,  in  D  (1895),  /.(//  up  your  luurts, 
sacred  symph.  (1906),  in  (1912);  the  can- 
Utas  Hervi  Rid  (1896),  Thru  Jovial  Hunts- 
men (1900),  Everyman  (1904),  Ode  on  Time 
(1908).  Five  Sayings  of  Jesus  (1911).  Son^  of 
St.  Fratuii  U912);  Nohlc  Numbers,  <i  choral 
suit*'  (19(K)i;  2  overts.,  Dedieation  (189.V)  and 
Festal  (1910);  2  suites  for  orch.,  Parthenui 
(1911),  Wordsworth  (1913);  Holiday  Tunes 
frir  orch.  (19{)7);  Conversations,  suites  for 
pf.  .ind  orch.  (1914);  Prosfnee,  for  Ixir.  and 
str.-tjuartet  (1898);  Songs  of  a  Day,  suite 
for  voices  and  instrs.  (1908);  Short  Requiem  a 
capp.  (1915):  considerable  chambcr*muric  (3 
pf. -quartets,  2  str.-tpiartcts,  ?>  sonatas  for 
vin.  and  pf.,  1  sonata  for  horn  and  pf.); 
church-music;  songs  and  part-songs;  etc. 

Davis,  John  David,  b.  Edgbastoii,  Oijt. 
22,  1869.  In  .spite  of  musical  prectxiiy 
he  was  destined  for  a  commercial  career, 
and  sent  to  Frankfort,  in  1885,  to  perfect 
his  German,  but  studied  at  the  Raff  Cons.; 
the  next  year,  for  the  pur[>ose  of  mastering 
French,  he  was  sent  to  Brussels,  but  again 
entered  the  ( dns.,  ^.tudying  with  Wallner,  de 
Greef  and  KufTerath;  settled  in  1889  as  a 
teacher  in  Birmingham;  1893-1904,  instr.  at 
the  Midland  Inst.;  sino  1905  prol.  comp.  at 
G.S.  M. — Works:  I  . .r Orel),,  Coroiuilton  March 
(1902);  V'ariulww,  nnd  l-'iiuile  (P'OS);  The 
Cenci,  symph.  ballad;  The  Maid  of  Astolat, 
symph.  i)oem  (1910);  Miniatures,  a  suite; 
overt.,  Cermama;  Prelude  to  Maeteriinck** 
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Vlwtnse;  str. -quartet  in  G  m.;  2  sonatas  for 
vin.  and  pf.;  a  sonata  and  other  works  lor 
pf.;  aongs  and  partHnngB. 

DsflKMi,  Anbena.  See  Goddakd. 

Davison,  James  William,  b.  London, 
Oct.  5,  1813;  d.  Margate,  March  24,  1885. 
Pupil  of  W.  H.  Holmes  (pf.)  and  Sir  G.  A. 
Macfarrtn  (tfuor>).  Musical  critic;  editor 
of  the  'Mus,  Exaniincr'  1842-4,  and  the  'Mus. 
World'  1844-85;  contributor  to  the  'Saturday 
Review,"  Tall  Mall  Gazette,' and 'Graphic^ 
from  1846-79,  the  influential  critic  of  'The 
Times.'  In  1860  he  marriiil  his  pupil,  Ara- 
iK'lIa  Goddard.  He  wrote  the  analytical  "IVo- 
gramnu -l)ooks'  for  the  Popular  Concerts  and 
the  Halle  recitals,  and  conlrilnite<l  2  articles 
to  Grove's  Dictionary.  He  comiHjsed  a  few 
songs,  wvera!  pf. -pieces,  and  a  dram,  over- 
ture (for  pf.-duclj  to  I'orlunatus,  a  fairy  t.d('. 
His  riu'inoirs  were  publ.  by  H.  Davison  under 
the  title  From  Mendelssohn  to  Wagner  (Lon- 
doo,  1912). 

Davy,  John,  b.  Upton-Helion,  Exeter, 
Dec  23,  1763;  d.  London,  Feb.  22,  1824. 
Pupil  of  lackson.  Violinist  at  Covent  Gar- 
den; teacher  and  comp.  in  London.  Wrote 
the  music  to  nearly  a  score  of  plays;  also  vocal 
quartets,  madrigals,  and  many  songs,  of 
which  'The  Bay  of  Biscay,  O!'  is  still  popular. 

Day,  Dr.  .\lfred,  h.  London,  Jan.,  1810; 
d.  till  rr  I't  li.  II,  1S4'J.  A  |»r,i<  (isiny  physi- 
cian (homa-opathist)  in  London;  best  known 
as  the  author  of  an  original  Treatise  on  Har- 
mony (London,  1845),  in  which  he  advocated 
reforms  in  terminology  and  teaching,  for- 
mulatetl  a  new  sort  of  has-  fiK'irinK  to  sup- 
plant the  ordinary  thorough-bass,  and  made 
many  interesting  and  practical  suggestions. 

Day,  Mai<jr  Charles  Russell,  h.  Horsti  ad, 
Norfolk,  England,  in  1860.  Pupil  of  J. 
Bamby.  Entered  the  British  army  m 
1880,  and  served  in  India,  later  in  South 
Africa,  where  he  was  killed  in  the  l>attle  of 
Paardelurg,  Feb.  18,  1900.  W  riter  on  nuisi(  . 
His  chief  work  is  Music  and  Musical  Instru- 
ments  in  SoiMem  India  and  Ike  Deeean  (Lon- 
don, 1S91);  also  publ.  .1  Dcscripiivr  Cati'Jn^ur 
of  the  Mus.  Instrs.  Recenlly  Exhilnted  at  the 
R.  Military  Exhibit.,  London,  10(MJ  (^London, 
19QI),  and  papers  and  pamphlets  on  national 
and  niiiitary  music. 

Dayas  (d5sl,  Wltltam  Humphries,  h.  N\w 
York,  Sept.  12,  1864;  d.  Manchester,  England, 
May  3,  1903.  Studied  in  New  York  under 
S.  Jackson  (pf.  and  harm.),  Warren  (org.  and 
cpt.),  and  S.  H.  Mills  .ia<l  JosilTy  (pf.).  Org. 
of  the  Fifth  Av.  Presbyterian  church;  then  of 
St.  Andrew's;  studied  in  Gerniany  with  Th. 
Kuilalc,  ('.  A.  Ilaiipt,  11.  Khriich,  and  H. 
LrlKin;  also  with  Li>/t  at  Weimar  i  int-  nf  his 
Lu»t  pupils;.    Made  a  concert-lour  witlt  .\nna 


Scnkrah  in  1888;  succit<ied  Busoni  as  pf.- 
tcacher  in  Helsingfun*  Coos.  (1890);  taught 
in  Dttsseldorf  (1894).  Wiesbaden  Cons.,  and 
Cologne  Cons;  returned  foT  a  while  to  New 
York,  and  then  settle<i  in  Manchester,  where 
lie  was  app.  at  the  .Mus.  Coll.  as  Halle's  sue* 
cessor  (1896).— Works:  Suite  for  string-orch.; 
string-ouartet;  sonata  for  pf.  and  vln.;  do.  for 
pf.  and  vc  l.;  org.in-s<inatas;  pf.-son  it.i-,;  6 
psalms  for  mixed  voices;  waltzes  for  pf.  duct; 
Polonaise  for  pf.:  J  sets  of  songs. 

De  Ah'na,  Eleonore,  sister  of  Heinrich 
K.  H.;  b.  Vienna,  Jan.  8,  183.S;  d  I5..lin, 
May  10,  1865.  Pupil  of  E.  Mantiu  !  ine 
dramatic  mezzo-aopf.;  lang  at  the  Royal 
Opera,  Berlin. 

De  Ah'iui,  Heinrich  Karl  Hermann, 
eniiiientsoloviolinistandquartet-player;b.  Vi- 
enna, June  22.  1835;  d.  Berlin,  Nov.  1.  1892. 
A  pupil  of  M.iysediT  in  X'icnn.i,  and  Mildncr 
at  Prague  Cons.;  debut  as  violinist,  when  l)ut 
12  years  old,  at  Vienna,  London,  etc.  .App. 
(1849)  chamber-virtuoso  to  the  Duke  of 
Saxe-Coburg-Gotha.  Served  in  the  army 
1851  sO;  ihcn  resunuHl  concert-tours  in  Hol- 
land aiUi  t»ermany;  settled  (1862)  in  Berlin 
as  a  member  of  the  Royal  Ordi.,  becoming  ita 
leader  in  1868.  In  1869  he  was  app.  teacher 
in  the  Royal  Hochschule. 

Deakin,  Andrew,  b.  Birmingham,  April 
13,  1822;  d.  there  Dec.  21.  100,^.  While 
serving  his  apprenticeship  as  a  priiUL-r,  he 
taught  hinisolf  music;  est.ii)lished  a  pulilishing 
house  in  Birmingham,  and  held  several  po- 
sitions as  organist;  1876-94  mus.  crit.  of  'The 
Daily  Gazette;'  composed  several  m.isscs  and 
a  Stabat  Mater.  His  chief  work  i>  (Julliiu  s  of 
Musieal  Bibliography  (Birmingham,  1900;  a 
catalogue  of  hist,  and  theoreticad  works  on 
music  printed  in  England  from  the  15th  to 
the  18ih  century). 

De-An'gelis,  Girolamo,  b.  Civitavecchia, 
Jan.  1,  1858.  Fine  violinist;  pupil  of  Bazzini; 
studied  in  Milan  Cons.  1869-80;  1881,  app. 
prof,  of  vln.  and  via.  in  same,  surcee<lmg 
Cavallini.  Solo  violinist  at  1  ,i  S  .il.i  Th., 
1879-97;  member  of  the  Societ.\  del  ^uartetto; 
abt.  1894,  successful  tour  in  S.  .\merica. 
1897,  called  to  the  Royal  Irish  Acatlemy  of 
Music  at  Dublin,  as  head-teacher  of  violin. 

Debaln  fdu-biln'].  Alexandre-Francis, 

the  inventor  of  the  harmonium;  b.  Paris,  IS09; 
d.  there  Dec.  3,  1877.  IK  t-^tablished  a  fac- 
tory of  pianos  and  organs  in  Pari-  (ISU), 
and  after  long  experimentation  with  free 
ree<ls  patentH  his  'harmonium'  in  1840.  He 
also  invented  the  'antiph(jner  and  the  'har- 
m<mlchr»rde';  and  greatly  improved  the  ac- 
cordion. 

Debillcmont  (dtl-lH-\ 'inolin'],  .Teun- 
Jacques,  b.  Uijon,  Dec.  12,  1824;  d.  i'aris, 


Digitized  by  GoOglc 


DEBOIS— DEBUSSY 


Feb.  14,  1879.  A  pupil  of  Alard  at  ilu-  Cons., 
and  member  of  the  Op.-Com.  orch.,  he  studietl 
later  with  Leborne  and  Carafa:  brought  out 
4  operas  in  Dijon;  s<ntlcd  (1859)  in  Paris, 
where  he  conducted  the  concerts  of  the 
*Societ6  des  Beaux-Arts,'  and  later  the  ordi. 
of  the  Porte  St.-Martin  theatre.  He  pro- 
duced abt.  a  dosBM  operas,  operettas,  ballets, 
and  the  like  (7  still  in  MS.);  also  cantatas,  ctr. 

Debois  [da-bw&h'L  Ferdinand,  b.  Briiaa, 
Nov.  24,  1834;  d.  there  May  10,  1893.  He 

was  the  ciinxtor  of  n  !>,ink:  fniiiidi-d  and  con- 
ducted a  male  choral  scxii-ty.  Of  his  nu- 
merous voobI  Corops.,  his  male  chorus<-;3  have 
become  most  popular.  He  wrote  Wemher 
and  ElUand  for  soli.  di.  and  orch.  (1889); 
also  pf.-pieces. 

Debrois  van  Bruyck.    Sec  Rruyck. 

4  )lv  ,  26  Dcbuaay  [du-bU-s-sC],  Claude  (-AchlUe) ,  b. 
^  r,Yvr.  GermaSn^-Uve,  Au^.  22,  1862.  Mme. 

/.^(V     deSivr^aptqMlol Chopuitpfepared  the  boy 
for  the  Cons,  at  Paris,  where  he  was  admitted 

at  the  early  aRf  of  11.  IIi  n  he  rontituiLtl 
his  study  of  piano  with  Marniunicl,  and  won 
the  second  pnze  in  1877,  while  in  thc  solfeggio 
clasa  of  Lavignac  he  won  the  medal  three 
years  in  succession  (1874,  '5.  '6).  Tnthccom- 
pisiiion  class  of  F.  (>uiraud  ho  won  a  prize 
lor  cpt.  and  fugue  in  1882;  the  next  year  he 
was  the  winner  of  the  second  Prix  de  Rome, 
and  finalljr.  in  1884,  he  won  the  much-covetea 
Grand  Prix  with  his  cantata  V Enfant  pro- 
digue  (prod,  as  an  opera  in  n<:>sfon,  1910). 
From  tne  Villa  Medicjs  he  sent  as  the  fruit  of 
the  first  year  a  fragment  of  a  lyric  drama, 
Altnansor-  (after  Heine),  which  he  later  de- 
stroyed; the  second  year  he  wrote  Printemps, 
a  symphonic  suite  for  on  h.  and  chorus  (in  2 
parts),  which  found  no  favor  with  the  jur\'  at 
the  Acad.  Thb  did  not  prevent  D.  from  fol- 
lowing the  path  on  which  he  had  struck  out, 
and  another  cantata.  La  Demoiselle  flue, 
even  more  ad\'anced,  was  the  work  of  tlie 
third  year.  The  work  of  the  last  year  HSMH) 
was  a  Fanfotsw  for  pf.  and  orch.  (hiill  MS.). 
The  customary  performance  of  these  'envois 
de  Rome'  never  took  place,  because  the  com- 
mit tee  refused  to  put  Printemps  on  th«  [iro 

earn,  and  D.  insisted  that  either  all  or  none 
!  produced.  Unaffected  by  criticism  he 
went  his  way.  His  next  inspiration  he  found 
in  poems  of  V'crlaine  (ArieUes  oubli^es.  1888) 
and  Baudelaire  iCinq  pohnrs,  ISOO),  while  for 
pf.  he  wrote  Petite  Suitr  (4  hands.  1KS9;  arr. 
tor  orch.  by  H.  Busscr  )  and  .Suite  bcrgamtugue. 
The  year  1892  is  of  special  interest,  because 
in  that  year  was  written  the  work  which 
made  T),  fanKm-,,  I ,' A  j>rr M iiU  d'un  Faitnc 
(first  ptrf.  1.S94;  |)ulil.,  1*K)2),  and  iK'cause  he 
began  the  composition  of  Pelleas  el  Mt'lisande 
(the  duet  in  act  IV'),  which  is  his  most  im- 
portant work,  and  whidi  occupied  him  fur 


the  next  ten  years.  But  in  the  meantime 
he  also  composed  smaller  works:  A  string- 
quartet  (produced  by  Ysa^e,  1893);  the  song- 
volutnes  Proses  lyriiiurs  flS04)  and  Chansons 
de  BUUis  (1898].  Ihe  number  of  admirers 
which  VAp^-Um  had  won  for  D.  in  1894, 
was  inottued  by  the  production  of  Trou 
Nocturnes  for  oreh.  and  ch.  (by  Chevillard. 
1900 1,  rntiTlixl  YuoRes,  Feles,  Sirrnes.  After 
the  pnKluction  of  PelJMs  et  Melxsande  (Op.- 
Comique,  -\pril  30,  1902)  D.  was  unreserveoly 
acknowkxlged  the  head  and  roost  important 
master  of  the  impressionists.  Yet  it  was 
five  years  before  the  opera  was  heanl  outside 
of  IVance  (1907  in  Germany  and  Belgium, 
1908  in  Italy  and  the  U.  S.  (New  York,  Feb. 
19],  1909  m  England).  Wherever  it  was 
given,  it  caused  animated  discussion:  but 
after  the  first  excitement  had  subsidcfl,  the 
number  of  performances  decreased.  At  va- 
rious times  It  was  reported  that  D.  had  com- 
pleted other  dramatic  works;  in  fact,  the 
M.O.H.  has  even  announced  its  acquisition 
of  the  rights  for  the  prtxhu  tion  of  Ditible 
au  litffroi.  La  Chute  de  la  matson  Usher  and 
La  Legende  de  Tristan. 

In  ^1  his  works  D.  strikes  a  thoroughly  in- 
dividual note.  Intentionally  he  avoids  ac- 
cepttnl  harmonics;  and  by  mians  of  ronst.int 
employment  of  the  higher  primary  overtones 
he  has  siicceetled  in  creating  a  new  style, 
which  has  come  to  be  designated  by  the  term 
Impressionism.  The  forms  and  principles  oi 
the  classicists  and  romanticists  are  disre- 
garded; music  is  to  be  the  momentary  retlec- 
tion  of  fleeting  moods.  Hitherto  tile  foun- 
dation of  all  music  was  coosooance,  with 
dissonance  freely  admitted;  the  new  system 
is  founded  on  dissonance,  with  conson.im c  as 
a  rare  and  not  vcr>-  welcome  guest.  Further 
new  and  strange  effects  are  mitained  by  the 
employment  of  the  whole-tone  scale  and  the 
old  church-modes.  A  study  of  the  sum 
total  of  D.'s  works  must  convince  the 
impartial  observer,  that  this  stvlc  is  the 
composer's  natural  and  unaffectea  language. 
The  very  nature  of  D.'s  talent  is  such,  that 
he  cannot  think  in  the  manner  of  his  prcde- 
(t  s^ors.  The  sources  of  inspiration  for  his 
purely  instrumental  works,  the  choirr  of  the 
texts  for  his  .songs  and  for  his  o;k  r.i,  prove 
this.  It  is  the  vague,  the  undetinable,  the 
half -suggested  that  attracts  D.,  and,  in  con- 
se«]uenre,  his  music,  the  faithful  reflection 
of  his  own  impressions,  is  vague  and  elusive 
— no  cadence,  no  fixed  tonality,  no  definite 
melodic  outline,  and  frequently  only  the 
merest  suggestion  of  something  that  might 
be  considered  a  theme.  Fliat  this  new 
method  has  widene<l  our  conception  of  har- 
mony, has  even  enriched  our  harmonic  adienie, 
no  one  can  deny;  but  its  constant  employ- 
ment soon  palb.  Modulation,  by  means  of 


196 


Digitized  by  Google 


DECHERT— DECREUS 


which  the  great  masters  have  ohtaincil 
tremendous  effects,  is  cniirtly  cxcluck-d  from 
the  new  system,  for  ihcrt-  is  (oniinuous  modu- 
lation leaving  no  room  for  anything  unexpect- 
ed. The  general  effect  is  that  of  monotony. 
D 's  own  works  prove  this.  .Xfttr  Pellras 
et  Stciisande  there  is  no  advance,  not  one- 
feature  which  is  nut  familiar  from  the  earlier 
works;  rather  a  decline,  for  the  music  aecma 
to  iMcome  even  more  intampble.  The  truth 
seems  to  Ix:  that  the  pojssibilitie'^  of  impres- 
sionism are  so  limiieti,  that  the  originator 
him.self  exhausted  them  in  the  short  sfxicc 
of  a  decade.  To  some  extent  the  monotony 
of  D.'s  orchestral  works  is  relieved  by  an 
ex^ui=:itt  ly' refined  instrumentation.  In  fact, 
U.  6  whole  art  might  properly  be  charactcrizetl 
as  sublimated  refinement.  And  for  this  very 
reason  it  never  strikes  deep,  nor  does  it  ever 
grip  the  soul  of  the  Ustmer  with  that  elemental 
power  emanating  from  the  highest  genius. 
Vet,  in  spite  of  limitations  and  restrictions, 
D.  has  exerted  a  far-reaching  influence; 
certain  it  is,  that  PdUas  tt  Melisande  will 
remain  a  landmark  in  the  history  of  dramatic 
music.  The  fart  that  impn  ssifini-rn  has  Ix-en 
carri.Hi  to  extremes  by  most  of  his  imitators 
must  not  be  charged  against  D.,  any  more 
than  the  otoeases  of  the  Wagner  iinttatoc* 
can  be  laid  at  the  door  of  the  master.  Excess 
is  always  the  result  of  cnativr  inipiti-ni-i-: 
and  any  new  style,  imperfectly  underslixxl, 
seems  to  offer  itself  to  composers  of  a  certain 
type  as  a  formula  for  nnrestrained  license. 

WOiKs:— Beades  the  compositions  already 
mentioned,  D.  has  written:  For  (irrh<  tra,  2 
Danses,  with  harp  (1904;  1.  Pansr  profanf,  2. 
Danse  scale);  La  .\frr,  3  symph.  sketches 
(1905;  1.  De  faube  d  midi  sur  la  imr*  2.  Jeux 
at  tagues,  3.  Diahgue  du  vent  et  de  la  mer) ; 
Images  (1909;  3d  series  (the  two  earlier  s«ri<  s 
being  for  pf.)  1.  Cigue,  2.  Iberia,  3.  Rondcs  de 
Prinlrmp'i)  \  Rhapsodie  for  clarinet  and  orch. 
(191 1 ;  orig.  for  dar.  and  pf..  1910);  Printemps 
(1913:  a  revisioa  and  ampHfication  of  the 
earlier  suite).  A  myster>',  Le  Mdrlyre  de 
St.-Sebastien  (Th.  du  Chatclet.  May  22, 1911 ) ; 
the  ballets  Jeitx  (1913)  and  Crimen  A  maris 
(1914).  For  piano:  2  Arabesmus;  Ballade; 
Dame;  MoMurka;  Nocturne;  Kiverie;  Suite 
hergamasque  (1.  Prelude,  2.  Meniut,  3.  Clair 
de  lune,  4.  Passepied);  Valse  romaniique; 
Pour  le  Piano  (I.  Prelude,  2.  Sarabande,  3. 
Toccata);  D'tm  eakier  d'esauisses;  Estampes 
(1.  Pagodes,  2.  SoMe  dans  Grenade,  3.  Jardins 
sous  la  pluie);  I'lsU  jnyeuse;  Masques; 
Images  (1st  scries,  1.  Reflets  duns  I'eau,  2. 
Ilommage  d  Rameau,  3.  Mouvemenl.  2d  serie.s, 
1.  Cloches  d  trovers  les  feuilles,  2.  El  la  lune 
ioteend  sur  le  temple  que  fut,  3.  Poissons  d'or) ; 
Ckildren's  Corner  (6  |)Cs.)  ;  Ilommage  a  Haydn; 
La  plus  que  lente  (valse);  Douse  Preludes; 
Borteim  ItimitHO  (1915,  dedicated  to  th« 


King  of  Belgium);  Donze  fijudes  (1916);  a 
Mjnata  for  vcl.  and  pi.  in  D  m.  (1916).  D. 
has  written  about  .SO  songs  on  texts  by  Ver- 
laine,  Bourget,  Vilkin,  Baudelaire,  Lou:^s« 
Girod  andTirayoHet. — ^He  has  also  contnb. 
numerous  criticisms  and  essays  to  the  'Revue 
Blanche,'  '(iil  Bias,'  'Musica'  and  'Mercure 
de  France.' 

BiBLiOGBAPHv:— F.  Liebig.  C.-A.  D.  (Lon> 
don.  1908):  L.  Latoy,  C.  D.  (Paris.  1909);  F. 
Santoliquido,  11  Dopo-Wagner.  C.  D.  e  R. 
Strauss  (Rome,  1909);  C.  Caillard  and  J.  de 
Berys,  Le  cos  D.  (Paris,  I'MO);  G.  Sctaccioli, 
D,eua  innovatore?  (Rome,  1910);  M.  Riviire, 
£tudes  (Paris.  1911):  O.  SM,  lHusieiens 
fran^ais  d'aujourd'hui  (2(]  c<\.  Pan.s,  1911); 
R.  Rolland,  Musiciens  d'aujourd'hui  (Paris, 
1912);  D.  Chcnncvidre,  C.  D.  et  son  ontvre 
(Paris,  1913);  C.  Paglia,  Strauss,  Debussy,  e 
eompagnia  Mia  (Bologna,  1913);  G.  Jean* 
Aubry,  La  Mtisique  franqaise  vm^owd^hm 
(Paris,  1916). — Sec  Appendix. 

Dediart,  Huflo,  excellent  'cellist ;  b.  Dres- 
den, Sept.  16,  1H60  Pupil  of  his  father,  and 
of  R.  Hausmann  at  the  R.  Hochschule  in 
Berlin;  toured  Germany,  Italy  and  Russia  a« 
soloist;  since  1884  sob  'cellist  of  the  Berlin 
R.  Orch.j  also  a  socoeasful  teadwr;  especially 
famous  as  .in  cnsomble  player;  member  of 
Halir  Quartet  until  1909;  since  1910,  of  Hess 
Quartet. 

Dcchevrens  [dd-shri-vrrdin'l,  Antolne,  b. 
ChPne,  n.  Geneva,  Nov.  3,  1S40;  d.  Geneva, 
J.Lii  17,  1912.  Ent.  Jesuit  Onlir  in  1861; 
prof,  of  theol.  and  philos.  at  Univ.  of  Angers; 
devoted  himself  to  the  study  of  the  Greg. 
Chant  and  notation  of  Neiimes.  Piihl.  Du 
rvthme  dans  I'hymnographie  laline  (1895); 
Eludes  de  science  musicale  (3  vols.,  Paris, 
1898);  Composition  musicale  et  composition 
litthale  (ib.,  1911);  also  published  a  study 
on  (^htoese  music  in  the  'Sbd.  Int.  M.-G. , 
vol.  ii. 

Deck'er,  Konstantin,  b.  Fiirstenau,  Bran- 
denburg, Dec.  29,  1810;  d.  Stolp,  Pomerania, 
Jan.  28,  1878.    Teacher,  pianist,  and  comp.; 

Eupil  of  Dchn  (harm,  and  cpt.)  in  Berlm. 
ived  in  Halle,  l-t-ipzig,  Breslau,  K5nigsbcrg, 
Petrograci  (for  stveraV  years),  and  Potsdam; 
from  1859  in  Stolo. — Works:  3  operas,  Die 
Geusen  in  Breda  (\&37),  Giaffir,  der  Weiber' 
feind  (1838),  Isolde,  Grafin  von  Toulouse 
(Konigsberg,  1852);  a  string-quartet;  2  pf.* 
sonatas;  fantasias  tor  pf.;  duets,  songs,  etc. 

Decreus  [du-kr6'l,  Camille,  h.  Paris,  5iept. 
23,  1876.  Ent.  Paris  Cons,  in  1885,  and  st. 
pf.  with  Decorobes  and  de  Bfiriot,  harm,  with 
R.  Pugno:  winner  of  several  medals;  1st 
prize  for  pf.,  1895;  app.  accomp.  to  the  op.- 
class  at  the  Cons.,  1896;  1898-1900  r^petiteur 
and  chonis-mastcr  at  the  Opera;  debut  as 
pianist  in  Paris,  1906  (in  ndtal);  1907 
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soloist  with  Colonnc  orch.;  appeared  with 
Queen's  Hall  orch.  in  1908,  and  made  tour 
of  England,  France  and  Gcrinanv;  first  tour 
of  U.  S.  with  Calve  (im);  again,  iti  Vm, 
with  Calve  and  the  violinist  Rniie  Chemet 
(whom  he  married  in  1909);  1912-14  with 
Ysaye;  1915-16  with  A.  Tourret  .  since  1912 
living  ill  W.Lsliinfjton  a;>  private  teacher  in  the 
family  of  Senator  \V.  Clark.  He  is  regarded 
as  one  of  the  foremost  ensemble  pbyen. 

Decsey  [dCh'tchi],  Ernst,  b.  Hamburg, 
April  13,  1870.  Pupil  at  Vienna  Cons,  of 
Bruckner,  Schenner,  J.  and  R,  Fuchs;  1899- 
1908  nuis.  rrit.  of  'Tagcspost'  in  Graz;  since 
1908  cd.-in-chicf.  Author  of  Hugo  Wolf  (4 
vols.,  Berlin,  190J-6;  the  standard  biogrj. 

De'dler,  Rochus,  b.  Ohorammergau,  Jan. 
15,  1779;  (1.  Vienna,  Oct.  15,  1822.  Composer 
of  the  Passion-play  music  still  in  use  at 

OberaninuTgau. 

Deerinji  (or  Dering),  Richard,  b.  in 
Kent  towards  end  of  16th  centur>-;  d.  Lon- 
don (?)  in  1630.  Educated  in  Italy;  publ. 
the  oldest  known  compodtions  with  'basso 

continuo'  (Canttones  sarrtr  quinque  vocutn 
cum  basso  conlittuo  ad  ornnnum,  Antwerp, 
1597;  2d  book,  1617;  3d.  161')).  Mus.  Bar.. 
Oxon.,  in  1610.  Or^Mnist  at  the  convent  of 
Engliui  nuns  at  Brussels  in  1617;  court -org. 
to  Queen  Henrietta  .Maria  in  1625. — Also 
publ.  Cutitua  sacra  ad  mdodiam  madrigalium 
elaborala  scnis  vodbus  (Antwerp.  1618);  Can- 
tica  sacra  ad  duas  et  Ires  voces,  composUa  cum 
basso  coniintm  ad  organum  (London,  1662). 
Sevend  of  his  MSS  are  in  the  library  of  the 
R.  C.  M. — Sec  Q.-Lex. 

Dcfenari.  See  Fbssasi. 

Dc  Fesch,  Willem.  See  Pesch. 

Deffds  fdii-fSss'I.  Louis-Pierre,  composer; 
b.  Toulouse,  July  25,  1819;  d.  there  June  10, 

1900.  Pupil  of  Halev>  an<I  Barbereau  in  the 
Paris  Cons.,  taking  draini  pri.x  dc  Rome  in 
1847  for  the  cantata  I'Ange  et  Tobie.  His 
first  dramatic  work  was  the  1-act  com.  opera 
FAnneau  ^argetU  (Paris,  1855);  14otherena:ve 
since  been  given,  the  last  being  Jessica  (Tou- 
louse, 1898;  very  succ).  He  also  wrote 
masses,  motets,  overtures,  male  chorusea, 
songs,  militar\  music,  etc. 

Degner,  Krich  Wolf,  b.  Hohetistein- 
Ernstthal,  April  8.  1858;  d.  Berka,  near  Wei- 
mar, Nov.  18.  19U8.  Studied  at  the  Grand- 
ducal  school  of  music  at  Weimar,  and  later 
at  WUrzburg:  taiiRht  at  Ratisbon  and  Gotha; 
1885,  dir.  of  the  music  school  at  Pettau, 
Styna;  1888,  instructor  at  the  (irand-ducal 
music  school  at  Weimar:  1891,  director  of 
the  muric  school  of  the  Stjrrian  Mu«c  So> 
riety  at  (".raz;  in  1902  again  in  Weimar  as 
dir.  of  the  music  school. — ^VVorks:  Symphony 
in  E  m.,  for  oigan  and  orch.;  Overture  in 
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E  m.;  Serenade  for  small  orch.;  Maria  uad 
die  Mutter,  for  soli,  ch.  and  orch.;  Theme  and 

vars.  for  organ;  piece-,  for  |)f.;  song--;  p.irt- 
songs;  publ.  A  nIettunE  und  Beispirk  zum 
BiUen  eOfl  Kadmzrn  (1902).  1'he  greater 
part  of  hb  works  have  remained  in  MS. 

De  Haan,  Willem,  1).  Rotterdam,  Sept. 
24,  1S49.  Pupil  of  Nicolai,  de  Lange.'aiid 
Bargtel;  later  in  Leipzig  Cons.  (1S7Q-1>. 
Visited  Berlin  and  Vienna;  was  mus.  tiir.  at 
Bingcn  (1873),  conductor  of  the  '.Mozart- 
vercin'  at  Darmstadt  (1876),  and  Hofka- 
pellm.  there  in  1895. — Works:  Operas  Die 
Kaiser  stockier  (Darmstadt,  1885):  Dir  Inka- 
sohne  (ib.,  1895;  .succ.);  2  cantatas  for  nvde 
ch.  and  orch.,  Der  Kom^ssohn,  .ind  Das  Grab 
im  Busmto;  cantatas  for  mixed  ch.:  Harpa 
(1881),  Pas  Lied  votn  Werdtn  und  Kendksii 
(1901).  Das  Mdrchen  und  das  Lebm  (1911); 
vocal  duets,  songs,  and  pf.-picces. 

I>ehn,  Siegfried  Wilhelm,  b.  Aftona, 

Feb.  25,  1796;  d.  Berlin,  .\|)ril  12.  185S.  I.aw- 
student  at  Leipzig,  1819-25;  also  studied 
harmony  and  'cello-playing.  Adopted  music 
as  his  profession  in  1829,  after  losing  his 
fortune:  studied  theory  assiduously  with 
Bernhard  Klein  in  Berlin;  and  at  Mcyerlxx-r's 
instance  (1842)  was  app.  libnuian  of  the 
musical  department  of  the  Royal  Libniry, 
fur  his  labors  in  which  he  was  made  Royal 
Professor  in  1849.  From  1842-^  he  was  also 
editor  of  the  'Caecilia'  (Gottfrie<l  \Vi  licr's 
paper),  to  which  he  contributed  valuable  ar- 
ticle's. Dehn  was  a  profound  theorist,  and 
ver^'  successful  as  a  teacher  of  theonr,  num- 
benn^  among  his  pupils  Anton  Rubinstein, 
Th.  Kullak,  (ilinka,  Kiel,  Hcinrich  Hofmann, 
etc.  He  publ.  a  Theoretisch-praktiscke  Ilar- 
monieUhre  (Berlin,  1840;  2d  ed.  I^ipzig, 
1858:  his  most  important  work);  an  Analyse 
dreier  Fuien  ams  J.  S.  Back's  WcUlemperirtem 
n<u-irr  und  ciner  Vokaldoppelfuge  G.  M. 
Buonomims  Leipzig.  1858);  Eine  Sammlung 
dlterer  Musik  aus  dem  16.  und  17.  Jahrkltl^- 
dert  (Berlin:  12  books  of  vocal  comps.  a 
4-10):  a  transl.  of  Delmotte's  work  on  Or- 
landus  Lassus,  Bio^r.  Noliz  iibcr  Rolmid 
de  Laitre  (Vienna,  18.U).  .-\  jiostliumDus 
Lehre  vom  Kontrabunkt,  dem  Kaiwn  und  d-cr 
Fuge  (BerUn,  1859;  2d  ed.  1883)  was  edited 
by  B.  Scfaolz. 

Dei'ters  [di-1,  Hermann,  b.  Borui,  June  27, 
1833:  d.  Koblenz,  May  11.  1907.  Studied 
jurisprudence  in  Bonn,  where  he  took  the 

degrees  of  Dr.  }ur.  and  Dr.  phil.  in  1858. 
Teacher  in  the  gymnasia  at  Bonn  (1858)  and 
Diiren  (1869);  director  of  gymnasia  at 
l^niu  (1874),  Poeen  (78).  and  Bonn  ('83); 
'Provindal-Schulrath'  at  Koblenz  ('85);  as- 
sistant in  the  Minis?r\'  of  Public  Worsliip,  .it 
Berlin  (1890).  D.  lias  written  many  musical 
articles  for  the  'Deutsdie  Munkaeitttng/  for 
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the  'Allg.  musik.il.  Zi-itung.'  anti  other  jour- 
nals. He  contributetl  several  musical  biogra- 
|Aies  to  Meyer's  Konversations-Lexikon  (3d 
ed.);  wrote  an  emeltent  bi<M;raphy  and  char- 
acteristic of  Brahms  in  Waldersce's  'Samml. 
Mus.  Vortrage'  (1882,  '98).  His  grvatcst 
aduevcineiit  was  his  masterly  translation  (into 
Gennan)  ol  A.  W.  Thayer's  'Life  oC  Beet- 
hoven' (5  vols.,  1866-1908;  see  Bbbthovbn, 
Bibliography). 

•  t  De  Ko'ven,  (Henry  Louis)  RaUnaM,  b. 
j  ^  \(  Middletown,  Conn.,  April  3.  1859.  Edu- 

'  Gated  in  Furnpe  from  1S70.  taking  his  degree 

at  St.  John  s  Coll..  Oxford,  Engl.,  in  1879. 
Bcfort  this  he  studied  pf. -playing  under  W. 
Speidcl  at  Stuttgart,  and  after  graduation 
studied  there  anciner  year  under  Lefaert  (pf . ) 
and  F'rucknrr  (harm.).  After  a  six-moni 
course  in  Frankfort,  under  Dr.  Hauflf  (cuinp.), 
he  studied  singing  with  Vannttdni  at  Florence, 
Italy,  and  operatic  oofnpositMNi  under  Geote 
in  Vienna  and  Detibes  in  Paris,  tn  1902  he 
organized  the  Philharm.  Och.  at  Washing- 
ton, D.  C,  which  he  cond.  for  three  seasons; 
1905-12  mus.  critic  of  the  New  York  'World'. 
As  a  compoeer  of  operettas  he  has  had  great 
success. — Works:  The  operettas  The  Brgum 
ll'hila..  1887):  Don  QiiixoU  (Boston.  1889); 
Rohtn  Hood  (C'hicago,  June  9,  1890;  l>ondon, 
Jan.  5.  1891);  The  Fencing  MasUr  (Boston, 
1892):  The  Knickerbockers  (Boston.  1893); 
The  Algerian  (Philadelphia.  1893);  Rob  Roy 
(I)  troit.  1894);  The  Tzigane  (N.  Y.,  1895); 
The  Mandarin  (Cleveland,  O.,  1896);  The 
Paris  DoU  (Hartford.  Conn.,  1897);  The 
Highwayman  (New  Haven,  1897);  the  foUow- 
ing  all  had  their  premieres  in  N.  Y.:  The 
Three  Dragoons  (1H99);  Red  Featlwr  (1003); 
Hapt*\  Land  (1905);  Sliident  KitiR  (19(K)): 
The  Golden  Butterfly  (1907);  The  Ben  lit  w  Spot 
nO(fO  ,:  The  Wedding  Trip  (1911);  //t-r  LUUe 
Ht^nnfSi  (1913).  \  grand  opera,  The 
Canterbury  PUgrini'.,  wa^  ptod.  at  the  M.  O. 
H.  (1917).  Besides  these,  alxjui  135  songs  and 
incidental  pieces,  including  an  orchestral  suiiir 
(  MS  ),  an(ra  pf.-sonata  ftlio  Andante  pubLin 
'Halt-hours  with  the  Best  Composers). 
Ddaborde,  £lie-Mlriatn,  b.  Chaillot, 
^  France.  Feb.  8,  1839.  Pupil  of  Ch.-V. 
Alkan,  Liszt,  and  Moscheles;  prof,  of  pf.  at 
f'  lris  Cons.       PubL  a  few    pf.-pi  <  rs,  pf.- 

f  antasias,  etc ;  In  MS^  aa  opera,  La  Rune  aori. 
DelsMO«tr,  Ylncent-GonrBd-FAtx,  bom 

Paris.  March  25,  1808;  d.  there  March  28, 
1840.  Pupil  of  Paris  Cons.  1822-7;  1830-3. 
harpist  in  the  Royal  Th.,  Berlin.  From 
1833-5,  be  studied  at  the  Ckms.  with  Bert  on, 
was  joint-editor  of  'Le  Pianiste,*  and  gave 
concerts. — Publ.  an  Ave  verum  a  4.  with  org., 
an  0  salutaris  a  3,  and  a  few  vocal  ronuinces. 

J"  De  Uuni,  bldoio,  b.  London,  Aug.  9. 
'         1858.  Aqgaa  to  study  the  pf.  at  the  age  of 


10  with  H.  A^uilar;  from  1873-6  pupil  of 
Lamj>er(i  (singing)  and  Maxzucato  (comp.) 
at  Milan  Cons.;  since  his  return  from  Italy 
he  has  been  living  in  London,  excepting  the 
period  from  1896-1900,  which  he  six?nt  in 
Monte  Carlo.  During  the  great  war  he 
developed  an  extraordinary  activity  in 
amuigiiig  benefit  concerts  for  the  various 
war  ninds,  having  arranged  not  less  than 
500  during  the  winter  of  1915-16.  Composer 
of  the  op-ras  The  Light  oj  Asia  (London, 
1892;  originally  written  as  a  cantata):  Amy 
Robsart  (ib..  1893):  Moina  ((Monte  Carlo, 
1897):  Messalina  (ib.,  1899;  New  York,  1902); 

Rh>eiJ  de  Bouddha  ((i'.ent,  10O4V,  Sanpt 
(Nice,  1906);  Soiea  (Cologne.  1907);  iVoifo 
(Paris,  1912);  Le$  Trois  Masques  (MarBeDleB, 
V>]1} 

Delamarter,  Eric,  b.  Lansing,  Mich., 
Feb.  18,  1880.  Pupil  of  G.  H.  Fairclough 
in  St.  Paul,  W.  Middelschulte  in  ChicagOk 
and  A.  Guilmant  in  Paris  (1901-2);  org.  and 
choirmaster  of  New  Engl.  Congregatitmal 
Ch..  Chicago.  1900-12;  smce  then  at  First 
chun  !i  rit  (  hrist  Sc.;  taught  at  Chicago  Mus. 
ColL,  1909-10.  C>>nd.  Music  Art.  Soc.  since 
1911;  mus.  critic  Chicago  'Reosrd-Heratd,' 
1908-9;  Tribune.'  1009  10;  'Inter-Ocean.' 
since  1910;  has  written  pieces  for  orch.,  org., 
pf.,  chamber-music  and  songs. 

De  I'Aulnaye  [  Iij  loh-nSH,  Frangols- 
Henri- Stanislas,  I..  .Madrid,  July  7,  1739; 
d.  Chaillot.  1830.  S(  i Ti  tary  of  the  Paris  Mu- 
seum, but  lost  his  place  in  the  Revolutiott, 
squandered  his  patrimony,  and  died  in  the 
almshouse. — Wrote  De  la  saltation  thcdtrale 
(1790),  and  other  essays  on  musical  hiiitory 
and  theory. 

De  Lattre,  RoUod.    See  Lasso,  Ok- 

LANIX)  DI. 

DeMevez  [del-du-va'],  fidouard -Marie- 
Ernest,  b.  Paris.  May  31.  1817;  d  there 
NViv.  6,  1897.  Pupil,  in  Paris  Cons.,  of 
H.ilM-net  k  i  vln  ),  Hal^vy  and  Berton.  Was 
appointed  a.ssistant-conductor  at  the  Grand 
Ofwra  and  of  the  Conservatoire  concerts  in ' 
1850;  was  chief  conductor  of  the  latter  from 
1872-83,  and  of  the  former  1873-77  (suc- 
ceeding H.iinl).  Professor  in  ( Hn-^  of  the 
orchestral  class  from  1874;  retired  from  all 
duties  in  1885.  He  cnmp.  the  ballets  Lady 
HenricUf  (184^4,  with  Flotowanrl  BurgmOller), 
Eucharis  (1844).  Pnquita  (1846).  Vert-Vert 
(1851,  with  Tollxrque);  flu'  grand  operas 
Masarina  and  Yanko  le  bandit  (not  pcrf.), 
the  2-act  opera  Samson^  and  the  1-act  opera 
Lf  Violon  enchanlr;  3  symphs. ;  and  chainlMT- 
niu>ic,  church-music,  songs,  etc.;  an<l  is  the 
author  of  2  monographs.  Curiosites  musicales 
(1873,  on  dithcult  and  doubtful  pas-Siiges  in 
clasMcal  compositions),  and  La  Notation  de 
la  musique  elassique  amparie  d  la  noMion  de 
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Li  musnjUf  mmierne,  ft  di-  I'ext  culton  des  petiles 
notfs  en  ghUral;  also  jiubl.  L'arl  du  chef 
d'orcheslre  (1878);  La  SocieU  (Us  ConurU 
de  I860  A  1885  (1887);  De  Fexiaaiom  d^em- 
semble  (188S);  and  Lf  passe  i  promos  du 
prisent  (1893).  He  publishetl  ixarsonal  rvcol- 
tectioiu  as  Mes  Mimoires  (1890). 

DeLe'va,  Enrico,  b.  NapW.  Jan.  10,  1867; 
studied  pf.  under  l^ann.iin  and  Rotkiomandi, 
harmony  under  Puzzoni  and  d'Arienzo. 
Pianist;  song-comooaer  in  great  vogue;  op. 
1,  C^mone  for  pf.;  his  'canzonctta  napoletana' 
E  spingoU  frangese  made  him  famous;  wrnte 
also  a  serenata  'A  CapemonU;  an  opera,  La 
Camtu^,  wn  produced  in  Turin  (1898). 

Delezenne[du-iri-zen'],Charie«-fedouard- 
Joaeph,  b,  Lille,  Oct.  4,  1776;  d.  there  Aug. 
20,  1866.  PuUisbed  numerous  impnruint 
estavs  conoerning  encrimenul  physics  and 
mathematics  as  appned  to  musical  acoustics 
in  the  'Memoircs  dc  la  Societe  des  Sciences,* 
etc.,  of  Lille  (1827-57).  ICompare  F^ixis.J 

Mlbw  fdO-tSbl.  (qteMnt-PhOibert)- 

Lte»  famous  dramatic  composer;  b.  St.- 
Gerinain-<iu-\al,  S^irilu,  Feb.  21,  1836;  d. 
Paris,  Jan.  16,  IXOl.  Fntercd  the  Paris 
Cons,  in  1848,  Lie  Couppey,  Bazin,  Adam  and 
Bcnoist  being  his  cht^  teachers.  In  1853 
he  became  accompanist  at  the  Th^Stre- 
Lyrique,  and  organist  at  the  Church  of  St.- 
Jean  et  St. -Francois.  His  first  stage-work 
was  the  l*act  operetta.  Deux  sous  de  charbon 
(1855),  followecl  by  12  more  of  the  same  class 
up  to  1865,  when  he  was  app.  2d  chorus- 
master  at  the  Grand  Opera.  He  now  tried 
his  hand  at  ballet-writine,  and  brought  out 
the  baliet  La  Souru  (prod,  later  in  Vienna  as 
NaOa,  die  QueUenfee)  at  the  Optra  in  1866; 
the  next  ballet,  Coppelui,  ou  la  fille  aux  yeux 
d'email  (Grand  0}x*ra,  1H70.I,  was  trium- 
phantly successful,  and  has  held  the  boards 
ever  smce.  Sylvia,  ou  la  uymfke  de  Diane 
(1876),  was  also  successful.  Alter  resigning 
his  post  as  rhnnis-mastcr,  ho  sucn-etled 
Relx-T  (1881)  as  prof,  of  comp.  at  the  Cons.; 
and,  in  1884,  was  elected  as  Masse's  successor 
in  the  Acadimie.  Delibes'  dramatic  music 
is  distinguished  by  melodiousness,  vivacity, 
and  elegance  rtf  instnnm  ntatiDn.  His  sta^e- 
works  als<^  include  the  comedy -operas  Lc  Rot 
fa  dit  (1873),  Jean  de  NMU  (1880),  Lukme 
(1883).  Kassya  (1893;  postb.,  completed  by 
Massenet) :  he  left  some  ilcetches  for  a  3-act 
opi'ra  comicjue,  Roi  4a  Montagnfs.  Be- 
sides these-,  a  cantata  AlffiT  (1865);  choruses 
for  men's  and  women's  voices;  and  a  collec- 
tion of  15  Melodies  with  irf.,  in  German 
Lied-style.— Cf.  E.  Guu^aud.  NoHee  surlavie 
et  Us  aruvres  de  L.  D.  (Paris,  1892);  A.  La- 
vignac.  La  Musi^ue  et  les  Musicians  (Paris, 
1896);  ().  Si  re,  Musiciens  Jronfois  d^amour* 
d'AiM  (2d  ed.  Paris,  1911). 


Delioux  (deSavi^nac)  [ilu-ryoo'|, Charles, 
b.  Loricnt,  Morbihan,  April,  1830.  A  self- 
taught  pianist,  he  studied  harmony  with 
Barbcreau.  and  (at  the  Cons.  1845-9)  comp. 
with  Halt  vy.  T(K>k  the  'Grand  pri.x  pour  le 
cuntrr|x>ini'  in  1846.  He  brought  out  the 
1-act  comedy-oix-ra  Yvonne  el  Lois  at  the 
G>'mna8e  in  18^4;  has  ^ubl.  a  great  many 
effective  characteristic  pieoes  for  pf.,  and  a 
Cnur<:  rnmplel  de  mecamsm  Pom  k  ptono 
(adopted  in  the  Cons.).  4 

Delius,  Frederick,  b.,  of  German  parent- 

ago,  Bradford,  !"iii;laiKl,  Jan.  29,  1863.    In  ldA  ^  k 
1883  he  went  to  Florida,  where  for  three  yearsL  {  '  > 
he  managed  an  orange  plantation,  and  i'>-T>*>^iVf  . 
his  leisure  hours  taujght  himself  composition;  y' 
1886-8  pupil  of  Reineclce  and  Jadassohn  a^^^a 
I^ipZtg  Cons.;  since  1890  ho  has  been  living ^T^'*VVV 
in    France    (Paris  and   Groz-sur-l.oing). — 
Works:  The  operas  A'(»anga  (Klberfold,  1904), 
Romeo  und  JuJia  auf  dem  Dorfe  (Berlin,  1907; 
London,  1910),  Marmot  la  Rouge  (not  prod.), 
Fcnnimore  und  Cn-riLi  fin  proj).  at  Cologne, 
1914;  production  prevented  by  outbreak  of 
war);  for  orchestra:  (her       hiUs  aud  far 
atoay;  Lebenstanz;  Paris,  a  nocturne;  Ap-  • 
palachia,  orchl.  vars.  w.  final  ch. ;  In  a  Summer 
Garden;    Bri^i^    Fair;    On    hfarino    the  first 
Cuckoo  in  Spring:   Summer  Ni^hl  on  the 
Rioer;  Legend  for  vln.  and  orch  ;  Norwegian 
Suitf,  as  entr'acte  music  to  Hoilx-rg's  Fol- 
keraadet;  Sea  Drift  (Walt  Whitman)  for  b.ir., 
ch.  and  orch.;  .1  Mass  of  Life  (after  .\ietzsche) 
for  soli,  ch.  and  orch.;  Songs  of  Sunset,  do.; 
Thf  Song  of  the  High  HiUs,  for  orch.  w.  final 
chorus;  about  30  songs. — Cf.  M.  (  hop,  F.  /)., 
in  vol.  ii  of  '.Monographien  modcrnor  Mu- 
siker"  (Leipzig,  1907);  'M.  T.*,  March,  1915. 

Drila  Mari'a,  Dominique,  l>om  Mar- 
seilles. June  14,  1769;  d.  Paris,  March  9,  1800; 
son  of  an  Italian  mandolinist.  He  was  re- 
markably precocious;  playe<l  the  mandolin 
and  'cdfo  at  an  early  a|;e,  and  when  18  prod, 
a  grand  opera  at  MarseUles.  He  now  studied 
cnmix»sition  in  Italy  (for  a  tinie  with  Paisiello) 
and  ppxl.  in  .\aplos,  1792,  a  successful  oixTa, 
//  Maestro  di  cappella.  He  went  to  Paris  in 
1796;  obtaining  a  libretto  {Le  Frisonnier) 
from  Duval,  he  set  it  to  music  in  8  days, 
brought  it  out  at  the  OjXTa-Comique  (1798) 
in  a  few  weeks,  ami  \\  i~  .it  uru  i-  famous. 
Bcfon'  his  death  he  finislied  0  more  operas,  4 
ot  ulnch  were  produced  during  his  lifetime; 
but  the  success  of  none  of  these  equalled  that 
of  Le  Frisonnier.  A  ix>sth.  oix*ra,  Lafausse 
du^gne  (compl.  bv  Bl.mgini)  was  produced  in 
Pans  in  1802;  several  church-compositions  are 
MS. 

Delle  Se'dle  [sa'de-^h],  Enrico,  baritone 
vocalist  and  singing-teacher;  b.  Leghorn,  June 
17,  1826:  d.  Paris,  Nov.  28.  1907.  His  teach- 
ers were  Galeffi,  Persanola,  and  DomeniconL 
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After  imprisonment  as  a  revolutionist  (1848), 
he  resumed  the  study  of  singing,  and  made 
his  debut  at  Florence  (l^i51  >  in  \'crdi's 
Nabucco.  Until  1861  he  sang  in  the  principal 
Italian  cities;  was  then  engaged  at  the  Th. 
Italion,  Paris,  and  app.  proL  of  .sinning  in 
the  C  ons.  He  livwl  in  Paris  thenceforward  as 
one  of  the  Ik'sI  singiiig-teachi  rs  of  the  capital. 
His  great  works,  Arte  (  fuiohgia  del  canto 
(MHan.  1876).  and  L'estehca  del  canto  e  del- 
I'arte  mrlodnimmaticd  (Milan,  1 886),  werepubl. 
in  New  ^'ork  in  Kngiish  as  Vocal  Art  (3  I'arts), 
and  Esthetics  of  the  Art  of  Singing,  and  of  the 
iielodrama  (4  vols.).  An  admirable  fusion 
and  condenaaHon  (by  the  anthor)  of  both 
the  nixivc  was  also  publ.  in  one  volume  as  A 
Cotnpick  of  Singing  (New  York), 

r>ei  linger  (del'ing-er],  Rudolf,  b.  Gras- 
litz,  Bohemia,  July  8,  1857;  d.  Dresden, 
Sept.  24,  1910.  Pupil  o(  the  Prague  Cons.; 
played  clar.  in  the  dty  orch.  at  Brllnn,  2d 
rnnd.  there  in  1880;  1883  at  the  Carl  Schultt 
Th.  in  Hamburg;  from  1893  till  his  death  (he 
became  insane  a  few  months  before)  cond.  at 
the  Rcsidenx-Th.  in  Dresden.  He  prod, 
the  operettas  Dm  Caesar  iHsanhurg,  1885); 
Lorraine  (ib.,  ISSfi);  Caf>itdn  Fracassa  (ib., 
1889,  succ);  Saint-Cyr  (ib.,  1891,  v.  succ); 
EHe  Chansonnette  (Dresden,  1894;  v.  sure.;  in 
Pngue,  1895,  as  Dui  Sangcrin);  Jadwiga 
(DfCflden,  1901);  Der  lettte  Jonas  (1910). 

Dctt*Orefl'ce    {.ft'tcfaei.   GiuMppe,  b. 

Fara,  Abniz^io  Chietino,  Italy,  Aug.  22,  1848; 
d.  Naoles,  Jan.  5.  1889.  Pupil  of  Fenaroli 
tnd  Miceh  in  Naples  ("ons.;  since  1878,  cond. 
ia  the  San  Carlo  Th.,  Naples. — ^Wrote  1 
ballet,  /  Phnlasmi  noUumi  (Naples,  1872), 
and  the  operas  Romilda  de'  Hnrdi  (N.nples, 
1874).  Egmont  (Naples,  78).  Jl  Segreto  deUa 
Duchessa  (Naples,  '79),  and  L'oasi  (Vioeiua, 
'86);  also  songs  and  pf. -pieces. 

Dahlias  [-milh'],  Jean-Francois,  famous 
dnm.  bass;  b.  Lyons,  France,  April  14,  1861. 
Pupil  'if  thr  Paris  Coils.,  ulu  re  he  won  the 
Ist  prize  lor  singing  in  1886;  debut  at  the 
Grand  Op6ra.  1886,  asSt.*Bris  xnLes  Hugue- 
not, since  then  a  rwular  meml)cr  of  the 
Opera,  idoltscd  by  the  public,  and  unex> 
celled  as  an  interj)reter  of  Wagner,  in  whose 
works  he  create<i  the  princ.  bass  parts  at 
all  the  French  pn  nut  a  s;  he  created  also  the 
chief  vMes  in  Salvayre's  La  Dame  de  Mon- 
sonam  (1888).  Massenet's  Le  Mage  am), 
Rcyer's  SalammM  (1892).  Thais  1S')-1), 
Duvernoy's  Helle  (1896).  Vidal'sLa  liurgonde 
(1898).  Leroux's  Astart^  iVm),  S.iint-S.iens' 
Les  Barbares  (1901),  Erlangcr's  Le  FUs  de 
t'FJoile  (1904),  etc.;  Ixsides  an  enormous 
French  repertoire,  he  has  also  sung  the  ofXTas 
of  Gluck,  Mozart  and  VVcbcr. — Cf.  H.  Cur- 
son,  OofMS  ^artistes  (Pons,  1898). 


Del  Me'la,  Don  Domenico,  an  Italian 
prie^it;  the  invi:nU»r,  in  1730,  of  the  first  'up- 
right' piano. — See  C\s.irc'  Ponsicchi's  pam- 
phlet, h  primo  pianoforte  verticaie  (Florence, 
1896)  • 

Delmotte,  Henri-Florent,  b.  Mons,  Bel- 
gium, 1799;  d.  there  March  9,  1836.  A 
notary  by  vocation,  he  was  also  librarian  at 
Mons,  and  president  of  the  Society  of  'Biblio- 
philc>s  de  Mons.'  He  publ.  Notice  bio- 
graphique  sur  Roland  de  LaUre,  connu  sous  le 
nom  d  Orland  de  Lassus  (Valenciennes,  1836; 
Cierman  transl.  fay  Dehn,  Berlin,  1837,  with 
notes). 

Delna,  Marie  (real  name  Ledan)*  dram, 
contralto;  b.  Meudon,  n.  Paris,  1875.  Pupil 

of  .Mnie.  Laborde;  d^but  at  Op.-Comique, 
June 9, 1892,asDidonin Berlioz 'si^s  Troyens; 
sang  there  for  6  years  with  great  success  in 
such  works  as  Werther,  La  Vinandiire, 
FAttaque  du  Mo%din,  Pamt  H  Virginie, 
Fhlslaf,  Orfeo,  Don  Giovanni,  Carmen,  etc.; 
from  1898-1901  at  the  Opi-ra;  then  again  at 
the  Op.-Comique;  in  1903  married  a  ^Igian, 
A.  H.  de  Saone,  and  retired  temponuily 
from  the  stajje;  her  reappearance  at  the  Op.- 
Comiqur,  in  1908,  was  made  the  occasion  of 
a  frantic  (iemonstration,  and  since  then  she 
has  been  a  prime  favorite;  in  1910  she  sang 
Orfeo  (in  Gluck's  opera)  and  FianQoise  in 
Bruneao's  PAUaque  dn  Hfotdin,  at  the  M. 
O.  H.,  making  a  deep  impression. 

Delprat  (del-pr&h'L  Charles,  born  1803: 
d.  Pau,  Pyr^n^^t  tn  February,  1888;  pupil 

of  Ponrhard  phe,  at  Paris,  and  singiii^-tfacher 
there.   Publ.  L'art  du  chant,  el  I'ecole  actuelle 

J Parts,  2d  ed.  1870},  and  Le  Cons,  de  Mus.  dt 
*aris  el  la  commiSM$a»  du  MntisUn  des  Beaux- 
Arts  (1872;  3d  ed.  MLaqiitsHoHveeak,  1885). 

Delsarte  [dil-sahrt'],  Francis -Alexan- 
dra-Nioolaa-Gh6ri,  b.  Solcsmcs,  Nord,  Nov. 
19.  1811;  d.  Paris,  July  20,  1871.  Tenor 

sint;«^r,  pupil  of  Garaud^  and  Ponchard. 
Failing  of  success  as  an  o(N.'ra-singer,  he 
devoted  himself  to  the  concert-stage^  and 
to  teaching;  his  'method'  ('quelque  peu 
excentri(jue,'  says  F6tis)  has  zealous  partisans. 
He  invvnte<J  (1X55)  the  'Guide-acronl,'  or 
'S<}noiype,'  an  app^iratus  to  facilitate  the 
tuning  of  pianos. — Cf,  A.  Amaud,  D.,  s$s 
fours  el  sa  mcthode  (Paris,  1859). 

Delune  (du-lun'l,  Louis,  b.  Chorleroi, 
Belgium,  March  IS.  1876.  Pupil  of  Tinel  at 
Brussels  Cons.;  winner  of  Prix  de  Rome  with 
the  cantata  La  .\fort  du  roi  Reynaud;  cond. 
of  an  orchi  Mt.il  sixietv  at  Brussels.  -Has 
writtc  n  a  contt  rto  for  pf.  and  orch.;  a  sonata 
for  vln.  and  pf. :  a  sonata  for  vcl.  and  pf.; 

pf  .  jiifces,  songs  (L<'^  Cy^nrs,  w.  vcl obbl.,  etc.). 

Del  VaUe  de  Paz  [vah  I'yg  d£  pihthj. 
EdgMdo,  b.  Akaandria,  Egypt,  Oct.  28, 
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1861.  Studied  at  Naples  Cons,  under  B. 
Cesi  (pf.)t  anrJ  P.  S-rrao  (comp.);  made 

Ktantstic  tours  in  It.ily  and  F-Rvpl  when 
ut  16,  and  now  resides  at  Florence.  In 
1893  he  established  the  'Circolo  Del  Valle*  at 
Flon  nci',  and  from  1896-1014  was  thedirect- 
or  of  the  journal  'La  Nuova  Musica.'  Also 
prof,  in  the  Florence  Cons,  since  18'Xi  II, is 
published  a  Scuola  tnatica  cIH  puinoforU, 
adopted  by  several  Italian  nnisic-schoob.— 
Work-,:  Orchestral  suites,  chainlx?r-music, 
vocal  pieces,  and  pf.-comps.  (prize  sonata; 
Suite  Mans  h;  style  ancien';  pieces  with 
orchestra;  and  many  elegant  soli).  An 
opera,  OHanOt  was  prod,  at  Flocenoe  (1907). 

Deman'tius,  Christoph,  1).  Reichcnl>erg, 
Dec.  15.  1567;  d.  FreilxTj;,  Soxuny,  April  20, 
161.^.  Cantor  at  Zittau,  about  lw6;  at 
Freiberg.  1607-43.  IVtiliftc  composer  of  aatiared 
and  si-cular  music  {Dnttsche  Passim  natik 
Johannes  (1631 1.  Triadcs  precum  vfspcrlinarum 
11602),  etc.).  —  Publ.  an  instruction-book, 
Isatfife  artis  musicae  (Nurembag,  1605; 
10th  ed.  1671).— Set-  O  -l.c.x. 

Demarest,  Clifford,  b.  Tenatly,  N.  J., 
Auk-  12,  1S74.  Pii].il  ..f  R.  H.  Woodman  at 
Metropolitan  Coll.  of  Mus.,  New  Y<M-k;  ore. 
at  Ch.  of  the  Messiah,  N.  Y.  City;  F.  A.  G.  O. 
Comp.  of  2  cantatas.  The  Shephtrds  of  Bethlehem 
and  Tiu-  Cross  Victorious:  a  Pastoral  Suite  in 
F  f.  org.;  Fantasie  in  C  in.  f.  orj^.  and  pf.; 
About  Jo  anthems;  pea.  i.  vi.  and  pf.;  minor 
org.-pc9.;  songs;  has  also  puU.  Rinis  on  Organ 
A  ccffrn  piinimeni. 

Demelius  [-ma'-),  Christian,  b.  Schkttau, 
Sax(my,  Apr.  1,  1643;  d.  Nordhausen,  Nov. 
1,  1711.  Cantor  at  Nonihausen  from  1669. 
—Publ.  a  Gesanghuch  (1688)  for  the  churches 
at  N.;  6  motets  and  ari.is  a  4  (1700);  ami  an 
elementary  treatise.  Tirocinium  musicum,  eic. 
(Nordhainen,  n.  d.). 

Demenyf,  Dcalderius,  born  Bu  Iifx  st, 
1871.  Pupil  of  V.  Herzfekl  and  S.  von  Bacho; 
Onlained  priest  at  Gran,  1893;  app.  1897 
court  chaplain  and  jirof.  at  the  gymnasiuni; 
on  3  difFcrrat  oocasibns  he  won  the  GHa 
Zirliy  rrizf  with  L'rii^iiristhe  Tanzsuitf,  Ftst- 
ouvfrture  and  Rhapsodw;  isince  1913  choirm. 
of  St.  Stephen's,  V  ienna.  In  1902  he  founded 
'Zenek0zl6ny,'  which  to-da^  is  the  most 
important  Hungarian  mus.  journal. — ^Woriks: 
2  a  capiK-IIa  m.isses,  flerzog  Emerich  {K  m.) 
and  EltsaUih  (t);  2  Bilder  a  us  Algier;  Serenata 
sinjbniai;  an  oiH-retta,  Per  sieghafle  Tod; 
several  melodramas:  about  lOO  songs  (mostly 
on  Gcr.  texts).  2  other  a  capp.  masses  are  MS. 

Demeur  (dii-mor'),  Anne-Arsdne  {nre 
Charton),  b.  Saujon,  Charente,  May  5, 
1827;  d.  Paris,  Nov.  30,  1892.  A  soprano 
singer  in  n[xTa  nnrl  concert ;  tlebut  at  Bonle.iiix, 
1H42,  after  which  site  sang  in  louiouse, 
Bnisaeb  (1846),  Loddoo  (Fnncfa  oonic  opera 


and  Ital.  opera),  Petroprad  (1853),  Vienna, 
Paris  (in  Berlioz's  BMtrtce  et  Benfdict,  and  as 

Didon  in  La  s  Troyrus  d  C'urlluny  'i ,  an'l  .\nx  rica. 
Her  fari  wi'll  jH-rformance  was  Cozssandre  in 
Beriioz's  Prise  de  Troye  (1879).  She  mairied 
J.  A.  Detneur,  a  lliiiist  and  composer. 

De  Mol  [Demol],  Franfois-Marie,  ne- 
phew of  Pierre;  b.  Brussels,  Mar.  3,  1844;  d. 
Ostende,  Nov.  3,1883.  Won  first  prize  at  the 
Brussels  Cons,  for  c()t.  and  fugue,  and  for 
organ-playing;  org.  at  the  convent  of  the 
Beguines;  then  org.  of  the  St.  Charles  Ch., 
Marseilles,  cond.  of  the  Popular  Concerts 
(1872-5),  ami  prof,  of  harm,  in  the  Ctms. 
(1875).  -App.  cond.  of  the  Theatre  National, 
Brussels,  in  1876.  He  brought  out  an  o|K-ra, 
Le  Chanleur  de  Medtru:;  wrote  minor  works. 

De  Mol  [Demol],  Pierre,  b.  Rrus-scls,  Nov. 
7,  1825;  d.  Alost,  July  2,  1899.  Pupil  of 
Brus.sel8  Cons.;  took  Grand  pnx  de  Rome  f. 
comp.  in  1855;  was  first  'colo  at  Besan^on 
Th.,  and  teacher  at  the  B.  Cons.;  later,  m,  de 
chap,  at  St.  Martin's  and  dir.  of  the  Cons, 
at  Alost.  Belgium.  Prod.  3  cant.itas,  Les 
premiers  martyrs  (won  prize,  ISSS),  Le  dernier 
jour  d^Herauanhm,  BHshoMtar's  Feast;  the 
oratorio  St.  Cecilia;  a  mass;  a  Tc  Deum; 
12  str.-ijuarlets;  and  an  opera,  Quenlin 
Melsys. 

De  Munck  [Demunck],  Ernest,  brilliant 
'cellist,  son  of  l-'r.ini,ois;  b,  nnissi-ls.  Dec.  21, 
1840;  d.  London.  Feb.  6.  1915.  Pupil  of  his 
father  and  Servais;  travelled  in  Great  Britain, 
lived  in  London,  and  (1868)  in  Paris  as  a 
member  of  the  .Vlaurin  Quartet;  in  1S70,  first 
'cello  in  the  Weimiir  court  orch.  He  married 
Carlotta  Paiti  in  1879,  and  resided  in  Paris 
till  1893,  when  he  was  app.  piof.  of  'oeUo- 
playing  in  the  R.  A.  M.,  Londoo. 

De  Munck  [Demunck],  Francois,  'cello- 
virtuoso;  b.  Brussels,  Oct.  7,  1815;  d.  there 
Feb.  28,  1854.    Pupil  of  Plate!  in  Brussels 

Cons.,  and  his  successor,  in  IS '5,  as  first  pnif. 
of  'cello -pl.iyin^.  In  1.S45  In  made  long  tours 
in  (  ">eriiian\  ;  in  1S4.S  u  is  .ipi).  'cellist  at  H. 
M  s.  Th.,  London;  but  his  health,  undentliaed 
by  dissi()ation.  gave  way,  and  in  1853  he 
ri'tunu-*!  t.>  Bru-s, !-.  Ut (Vn-.—PuhL FanlaisieH 
variiitums  sur  un  ihrttic  russe. 

Dengremont  [d;lhn-gril-m5hiin,  Msurioe, 

b.  Rio  de  Jamlr...  Ilia/ll.  .Mar.  19.  1866,  of 
French  parents;  violuusi  (juvenile  prodigy); 
attracted  general  notice  in  Furope  in  1877 
and  some  years  thereafter;  d.  Buenos  Aires^ 
Sept.  (?),  1893. 

Dennfc,  Charles  (Frederick',  ti  Osw.^o, 
N.  Y.,  Sept.  1, 1863.  When  16,  lu  i  nteml  the 
N.  E.  Cons,  at  Boston,  studying  pf.  under 
A.  D.  Turner,  and  later  for  a  time  with  Mine. 
Schiller,  and  harm,  and  comp.  with  S.  A. 
Emery;  also  st.  Beethoven  repertoire  with 
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V.  Riilow  during  the  latfir's  last  visit  to  the 
U.  S.  (18<S9-90);  since  1883  he  has  taught 
pf.-playing  at  the  Cons.  A  successful  pianist, 
.IT)  .iiridfiit  to  his  right  wrist  rntis<-(!  his 
ritirenionl  in  1897,  after  he  had  pla\  iii  almost 
1100  recitals;  subsc<^ucnt  devotion  to  teaching 
has  borne  good  fruit,  for  many  of  his  pupils 
hcM  prominent  portions  on  tne  faculties  of 
various  rnns<'n.',\tnric'<  ami  nnis.  rullrgcs.  He 
wasatnoag  the  first  togive  illustnitftl  Iccture- 
recitab  in  the  U.  S.— Works:  The  comedy- 
opeias  and  musical  pieoes  The  Defender,  The 
Bate  Newport,  Ldtte  Red  Riding-Hood. 
The  Mrrrv-go-rpund,  The  Royal  Barfier,  The 
Chorus  Girl,  The  Electric  Spark:  suite  for  vin., 
'cello,  of.,  etc  (MS.);  Festival  Overture  for 
oreh.  (MS.);  a  sonata  (MS.)  and  otln  r  pieces 
forvtn.  and  pf.;  sonatas  for  pf.;  inge  nious  pf.- 
duets,  The  Children's  Festival;  alxiut  50  tk- 

eot  salon-cotups.  and  characteristic  pieces 
r  pf.;  children  s  pieces,  studies,  etc.;  several 
songs.  Further,  Promsfkt  Tecknigmt  an 
elaborate  treatise  on  pf.>technics,  and  several 
other  technical  works;  editor  of  the  new, 
cnlarge<l  ed.  of  'Century  Library  of  Music,' 
and  of  s|K<cial  vob.  of  'Modem  Music  and 
Musicians.' 

Den'ner,  Johann  Ghristoph,  b.  Leip/ie, 
Aug.  1.?,  16.S5;  d.  Nuremberg,  Ajm-.  20,  1707. 
A  maker  of  wind-in^n.  at  Nurembe»,  and 
the  inventor  (1690  or  1700)  of  the  darinet, 

an  improved  shawm.  To  him  is  likewise 
attributed  the  invention  of  the  'Stockfagott' 
and  the  'RackettenfagotL' 

Dent,  Edward  James,  b  Rihston,  York- 
shire, July  16,  1876.  i*ui)il  at  i.ton  Coll.  of 
C.  H.  Lloyd,  and  at  Cambridge  of  Cli.  XWkxI 
and  C.  V.  Stanford;  Mua.  Bac.,  18V9;  FeUow 
Kings  Coll..  1902;  A.  M.,  190S.  Contfibator 
to  Rnryrlop;pdia  Brit,  and  ("rovo's  Diet. 
H.is  publ.  Alessatulro  Starlalli,  IIis  Life  and 
Works  (London,  1905);  A  Jesuit  at  the  Opera 
1680  (in  'Riemann-Festschrift,'  1909);  The 
Baroque  Opera  (in  'Mus.  Antiquary,'  Jan., 

1910)  ;  !!•:!!. :ri  Chamber  Cantatas  lib..  )ulv, 

1911)  ;  Mosart's  Operas,  a  Critical  Study 
(London,  1913). 

Dente,  Josef,  b.  Stockholm,  Jan.  23, 
lfi38;d. there  May  24, 190.S.  Pupil  of  dAul>ert 
(vln.).  Winge  and  F.  Birwald  (comp.);  lont. 
his  vln.  studws  with  L^nard  in  Brusseb;  app. 
vbt.  in  the  Stockholm  court-crdi;  in  18ot 
repetitor  at  the  Opera;  1868  conc.-mnstrr; 
1879-85  1st  cond.;  1890-1  cond.  of  the  sytnpli. 
concerts;  from  1882-1<^I.^  he  taught  comp. 
and  instrumentation  at  the  Cons.  He  wrote 
a  symphony  in  D  fn.;  a  concert-overture;  a 
concerto  for  vln.  anfl  orrh.;  a  romanza  for 
vln.  and  pf.;  an  operetta,  In  Marouo  (1866); 
andsoags. 

Den'za,  LuifltL  b.  Castellammarc  di 
Stabbia.  Feb.  24,  1846.    Fupil  of  Scrrao  and 


Mercadantr  in  Naples  Cons.  B«-sidi's  the  opera 
WaUenstein  (Napks,  1876),  which  was  not 
specially  successful,  he  has  written  about 
600  songs  (some  in  Neapolitan  dialect), 
many  of  which  have  won  de5<-r\i-<l  [lopularity. 
In  1879  he  settled  in  London;  1898  ap|>.  proL 
of  singing  at  R.  A.  M.;  chev.  of  the  order  of 
the  Crown  of  Italy. 

Dep'pe,  Ludwig,  bom  Alvcrdissen,  Lippe, 
Nov.  7,  1828;  d.  Pyrmont,  Sept.  5,  1890. 
A  pupil  of  Marxsen  at  Hamburg  in  1849, 
later  of  I.olx;  at  Leipzig.  Settled  in  Ham- 
burg (1860)  as  a  music -teacher,  and  founded 
a  singing-.society,  of  which  he  was  the  cond. 
till  1868.  Went  to  Beriin  in  1874,  and  from 
1886-8  was  court  KaiK-lltn.,  but  resigned  in 
order  to  devoti  liim-.ilf  to  conducting  the 
concerts  of  the  court  orch.  He  also  con- 
ducted the  Silesian  Musical  Festivals  estab. 
by  Count  HtxrhlK-rg  in  1876.  He  wrote  a 
sjfmph.  in  F;  2  overtures,  Zriny  and  Don 
Carlos;  some  songs.  Publ.  Amileiden  der 
Klavierspieler  (ISH.S)  and  Zwei  Jahre  Kapell- 
meister (ISW).  Sketch:  'Dcppe  as  Teacher,' 
by  Amy  Fay  in  Music-Study  in  Germany 
(1897).  His  methofJ  of  playing  is  explaine<l 
by  his  pu|)il,  lHis.dM'tn  C.il.ind,  in  Die 
Deppe'sche  Lehre  des  Klaoierspiels  (Stuttgart, 
1897:  inEngl.  as^rfjsfic  Piano-Playing,  1903). 

Deprds  [du-pra'],  [Despres]  Josquln,  the 
greatest  of  tiie  early  Netherland  contrapun* 
tists;  bom  abt.  1450  in  Hainault  (Burgundy), 
and  (X)ssibly  in  the  town  of  Conde,  where  he 
died  as  provrtet  of  the  Cafhtxlral  Chapter 
August  27,  1521.  His  n.ituc  was  very 
variously  spelled:  Despres,  Desprez,  Depris^ 
Deprel,  Deprez,  Desprets,  Dupre,  and  by  the 
Italians  Del  Pralo  (I.alinize<l  as  a  Pnito,  a 
Pratis,  Praiensis),  etc.;  while  Jusqutn  (con- 
tracteil  from  the  Flenii.sh  Jos.sekin,  'little 
Joseph'),  appears  as  Josse,  Jossien,  Jusouin, 
Ciosquin,  josquinus,  Jacobo,  Jodoeus,  Joaocu- 
lus,  etc.  'Josst'"  Despres,'  his  epit.iph  re.ids. 
Few  details  concermng  his  life  are  known. 
It  .seems  orobablc  that  he  Was  a  chorister,  and 
afterwards  chorusmaster,  at  St.  Quentin; 
{H-rhaiK  he  was  m.  de  chap,  for  a  time  at  the 
Cath.  of  Cambr.ii  (one  of  the  lowiis  tlaiinin^; 
to  be  his  birthplace).  lie  was  doubtless  a 
pupil  of  Okeghem  {Premier  ekantre  to  Louis 
XL  circa  1476);  and  he  was  a  singer  in  the 
Sistine  Chapel  at  the  time  of  Pope  Sixtus  IV 
(1471  S4:.  .tiid  was  in  Ferrara,  about  14SS. 
with  Is,iack.  .As  a  com|H)ser  he  was  con- 
sidered by  contemporaries  to  be  the  greatest 
of  his  period  (so  says  /.ir!in'>),  and  Adrien 
Petit  Coclius  terms  him  '\<n\n  i  jis  niiisicorum'; 
his  works  were  sung  everywhere,  ami  univ^'r- 
sally  admired — he  was,  indectl,  the  first  to 
weave  the  mates  of  Netherlandish  counter- 
point into  expressive  and  beautiful  art -forms. 
— Publ. j«rorla;_M ASSES  (tn  Petrucci's  Lib.  I, 


203 


Digitized  by  Google 


DEPROSSE^DESMARETS 


Venipe*  1502):  Lomm  amf;  La  sol  fa  re  mi; 
Gauaeomus;   Fortunata  desperata;  L 

armr,  sexli  loni; — (idem,  11,  1503):  Ave  Maris 
sUUa;  Hercules,  dux  Ferrara;  Malheur  me 
hat;  Lami  Baudickon;  Una  musque  dt  Bus- 
€a^;  Duuf^  aultre  amor; — (idem.  III,  1516): 
Mater  patns;  Faysans  regrets;  Ad  fugam;  Di 
dadi;  De  Beata  Vir^int-;  Sine  nomine  (these 
3  books  republ.  by  junta  [Rome,  1526]); — (in 
GraphSus'  'Missae  III'):  Pangje  Ungua;  Da 
paeem;  Sub  tuum  prtesidium;  some  of  these 
are  scattered  in  other  collections,  and  frag- 
ments are  found  in  still  others;  and  several 
more  masses  are  in  MS.  at  Rome,  Munich,  and 
Cambrai. — Mutkts  were  publ.  by  Petrucci 
COdhecatnn,'  1501-5,  and  his  books  of  mo- 
tets Nos.  1,  3,  4,  and  5);  by  Peutinger  (Liber 
selectarum  cantionum,  1520),  and  others  of 
the  period. — French  chansons  were  publ. 
by  T.  Susato  (1545),  P.  Attaignant  (1549), 
and  Du  Chemin  (1553). — In  modern  nota- 
tion, fra^ents  of  his  works  are  to  Ix*  found 
in  the  (*erman  'Bibliothck  fiir  Kinln  nmti 
sik'  (1844);  in  Commer's  'Collectio  o|X!ruruin 
miuiconim  Hatavorum,*  'Rochlitz's  'Samm- 
lung  vorziiglicher  Gesangsstiicke'  (1838),  and 
Choron's  'Collection'  (a  Stabat  Mater);  also 
in  the  hi5tori<  ^  l>y  Ambros,  Forkel,  Kiese- 
wetter,  Burney,  Busby,  and  Hawkins. 

Deprosse  [du-pr6hss'],  Anton,  b.  Munu  li, 
M.iy  KS,  1838;  d.  Berlin.  June  2.\,  1878.  Pupil 
of  the  Royal  Sx  hool  of  Music  at  .Munich  1853- 
5  ,  then  a  private  pupil  of  Stuntz  and  Herzog. 
Teacher  of  pf.  n86H)  at  the  R.  Sch.  of 
Music;  taught  later  in  1- rankfort  and  Gotha, 
in  Munich  (1871),  and  went  to  Berlin  in 
1875. — Works:  Operas  (in  MS,);  an  oratorio. 
Die  Salbung  Davids;  songs:  fine  pf .-musie  (e.g., 
the  Romantischc  Etiiden,  op.  17). 

'  De  Renk6,  fidouard,  dram,  bass,  brother 
of  Jean:  b.  Warsaw.  Dec.  23.  1855.   Pupil  of 

his  brother,  CiafTci,  Stcller  and  Coletti. 
Uebut  Paris,  April  22,  1876,  as  the  King  in 
Aidn,  at  the  Th.  des  Italiens;  sang  here  for 
two  seasons,  then  at  Turin  and  Milan;  from 
1880-4  at  the  Italian  Opera,  London.  After 
this  he  san^  chiefly  in  Paris  ami  I.ondnn;  at 
the  same  tmic  .is  his  brother  Jean  he  .uide<l 
the  Wagner  rfllcs  to  his  own  rejjertorv,  and 
shared  with  him  the  triumphs  at  the  Metro- 
politan Opera  House,  N.  V.  He  retired  in 
1906,  and  since  then  has  been  living  on  his 
estate  near  Warsaw. — See  Appendix. 

De  Rc«k£,  Jean,  dramatic  tenor;  b.  War* 

saw.  j.in.  14,  lS5n.  Pupil  of  Ciaffei,  ("otngni 
and  Sbriglia.  ^uccebsful  debut  ;u>  baritone  at 
Venice  in  Jan.,  1874,  in  the  rfile  of  Alfonso 
CFavorita),  under  the  name  of  'De  Reschi.' 
After  singing  in  Italy  and  Paris,  he  made  hb 
tenor  debut,  as  Rcjlxrt  (R.  le  Diahle),  at 
Madrid  in  1879.  In  1884  he  was  eng.  at 
the  Th.  det  Nations,  and  in  1885  at  the 


Gnuid  Qpte^  P^ris.  where  he  created  Mas- 
8enet*8  Ctd. — In  1888  he  appeared  with  sen- 
sational success  at  Covent  Garden,  and  sang 
there  almost  every  season  until  1900.  From 
1891-1901  (excepdag  the  season  of  1899-1900) 
he  was  the  chief  tenor  and  idol  of  the  operatic 
public  of  the  M.  O.  H.  The  height  of  his 
lame  was  reached  in  1895,  when  he  added  the 
Wagner  ixtrts  to  his  repertoire,  appearing 
for  the  nrst  time  as  Tristan  on  Nov.  27. 
Although  his  voice  had  then  lost  its  first 
bloom,  his  faultless  method,  wonderfully 
clear  Luuntiation,  and  the  general  refinement 
and  subtlety  of  his  art,  proved  ample  compen- 
sation. He  retired  from  the  stage  in  1902, 
and  has  since  tnx'n  living  in  Paris  as  a  highly 
esteemed  teacher. 

Derfnt.  See  Dbbsing. 

De  Sanc'tis,  Cesarc,  bom  Alhano,  Rome, 
1830.  M.  di  capp.  in  various  Roman  churches 
and  theatres;  1876,  professor  of  harmony  in 
the  newly  founded  Liceo  (Conservatory)  at 
Rocne.~WoilEs:  Overture  for  orch. ;  Requiem 
mass  a  4,  with  orch.;  1(K)  Fugues  a  cappella  in 
strict-  style,  a  4.  He  has  publ.  a  treatise  on 
^rMoM^a  and  another  on  Contrappunta  «  Fufpi. 

D^uglers  [da-z<ih-zh'ya1.  Marc-An- 
toine,  born  Frejus,  1742;  d.  Paris,  Sept.  10, 
1793.  A  self-taught  musician,  he  went  to 
Paris  in  1774,  and  attracted  notice  by  trans- 
lating Mancini's  Canto  figurato  (1776).  He 
proilurrd  ,1  nuilti(ii(ir  of  short  operas,  which 

fjleased  by  their  sprightly  melodies;  and  a 
estival  canUta,  HurMfome,  on  the  storming 
of  the  Bastille  (U.  was  an  ardent  revolutiontsi). 
A  friend  of  Gluck  and  Sacchini,  he  dedicated 
a  requiem  to  the  latter. 

Deshayes  [dii-za'],  Prosper-Dldier,  b. 
(?),  d.  (?),  made  himself  known  by  his 
oratorio,  Les  Macfuihees  (17S());  was  from 
1782  comp.  of  divertissements  and  ballets 
to  the  ComMie-Fran^sc.  and  prod.  (1786- 
99)  several  operettas  and  ballets,  a  second 
oratorio,  Le  Sacrifice  de  Jefte  (1786),  a  sym- 
phony, minor  instrutnental  pieces,  and  3 
cantatas  {AchiUe  dans  sa  tente,  Diane,  La 
Chute  de  PhoHm), 

Deslandres  [da-l^hn'dr|,  Adolphe-fidou- 
ard- Marie,  born  Baiignolles,  MoncoatUL 
Jan.  22.  1840:  d.  Paris.  July  30,  1911.  Pta^ 

of  Lebornc  and  Benoist  at  the  Paris  Cons.; 
'alxjut  1S02  app.  org.  at  Stc.-.\larie.  Wrote 
the  ojHT.i-s  Pimatithr  ct  Lundi  (1872),  Le 
Chevalier  Bijou  (1875),  Fridoliu  (1876);  Ode 
A  rharmonie;  La  Banoue  hrisie^  a  patriotic 
dirge  Lrs  srpl  Piin.!-<.  for  lur.  s.iln,  ch.,  org., 
vl.,  vcl.  and  harp;  bonic  mas.ses  and  cantatas. 

Desmarets  fda-mlh-ran.  Henri,  b.  Paris, 
1662;  d.  I.uneville,  Sept.  7,  1741.  One  of 
the  most  skilful  musicians  during  the  reign 
of  Uuis  XIV,  he  prod.  Iti93>1722  a  aumbcr 
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of  operw  famous  in  their  day;  was  maestro 
to  Fliilip  V  of  Spain,  and  afterwards  inten- 
dant  of  music  to  tne  Duke  of  Lorraine  at 

LuneviUe. 

Deqirte.  See  DbprAs.. 

Dessau,  Bernhard,  h.  Hamlnir^,  Mar.  I, 
1861.  Pupil  ol  Schradieck  at  Hambure  and 
Leipzig;  also  st.  with  Joachim  and  Wieni- 
awski;  held  various  positions  as  conc- 
mastcr  (Gorlitz,  Konigsbcrg,  Briinn.  Prague, 
Rotterdam,  etc.);  since  1898  rcnu  -nu-sti-r  .a 
the  R.  Opera  in  Berlin;  tausht  for  some  time 
at  Stim  s  Cons.;  made  R.  Prof,  in  1906. 
Among  his  numerous  comps.  f.  violin  Is  a 
concerto  "im  alien  Slil,  "  op.  55. 

Des'sauer,  Joseph,  b.  Prague,  May  28, 
1798;  d.  MixUing.  n.  Vienna,  July  8,  1876. 
Puinl  of  Tomacxek  (pf.)  and  Dionys  Weber 
(comp.).  The  melodious  beauty  of  his»)ngs 
won  him  international  fame.  He  set  to 
music  the  operas  Lidvnnna  (Prague,  1836), 
Ein  Besuch  in  Sainl-Cyr  (Dresden,  1838), 
Paquita  (Vienna,  1851),  Dominga  (1860).  and 
Ohrron  (not  perf.);  also  wrote  overtures, 
string-quartets,  pf.-pcs.,  etc. 

Des'soff,  Pcliz  Otto,  b.  Leipzig,  Jan.  14, 
1835;  d.  Frankfort -on-Main,  Oct.  28,  1892. 
Pupil  of  Moscheles,  Hauptmann  and  Rictz 
in  Leipzig  Cons.;  1854-60,  Kapellmeister  at 
theatres  tn  Chemnitz,  Altenburg,  Dflsseldorf, 
Aix  and  Magdeburg;  1860*75,  court  Kapdlm. 
at  Vienna,  teacher  m  the  Cons.,  and  cond.  of 
the  Philharmonic.  Court  Kapellm.  al  Karls- 
ruhe, 1875;  theatre  Kapellm.  at  Frankfort, 
1881. — PubL  a  pf. -quintet,  pf. -quartet,  and 
sonatas  f  .  pf  . 

^  Destinn.  Emmy  (real  nanu-  KittI), 
dramatic  soprano;  b.  Prague,  Feb.  26,  1878. 
She  reed vea  her  first  mus.  ediK^titm  on  the 
violin,  but  when  her  voice  was  discovered  she 
went  to  Mmc.  Loewe- Destinn,  whose  name 
she  chose  as  her  stage-name  to  show  her 
appreciation.  At  her  debut  as  Santuzza  at 
the  R.  Opera  in  B«lin,  1898,  she  was  so 
successful,  that  she  was  engaged  as  a  regular 
memlx!r;  rapidly  she  became  a  star  of  the 
first  magnitude,  both  because  of  her  superb 
vocal  art  and  her  unusual  histrionic  powers; 
for  the  first  performance  at  Bayreuth  of  Der 
fiirgmde  Hollander,  in  1901,  she  was  chosen 
by  Mme.  VVagm  r  the  Scnta;  R.  Strauss 
selected  her  for  ilic  Berlin  and  Paris  premieres 
of  his  Salome;  in  1905  her  first  appearances 
in  London  (CU>-Cio-San,  Donna  Anna,  Aida) 
aroused  storms  of  applaii.so;  since  1908  she 
has  been  a  regular  member  of  the  M.  O.  H., 
one  of  the  most  highly  esteeme<l  artists;  in 
1910  she  created  the  rdte  of  Minnie  in  Puc- 
cinTs  La  fdnciuUa  del  West.  Her  voice  is  a 
pure  soprano  of  wonderful  power  and  ewn- 
ness,  capable  of  infmite  modulations;  her 
r^Mftoire  indiides  80  ifOes,  among  them 


Elisabeth,  Elsa,  Eva,  Armide,  Nedda,  Tatiana 
{Eugen  Onipn),  Maddalena  (Andrea  Ckenier), 

Tosca,  Mimi,  Valentine,  Ines,  etc.  In  her 
spare  time  she  writes,  having  prtxluced  a 
drama,  Rahel,  |x>cms  and  novels. — Cf.  L. 
Bne|er-Wa88ervogel,  £.  D.  und  Maria  Labia 

Destouches  [diL-toosh'].  Aadr6-Cardinal, 
opera -composer;  b.  Paris,  Apr.,  1672;  d.  there 
Feb.  3,  1749.    In  1697,  though  untaught  as 

to  theory',  he  brought  out  tlie  opera  Isse, 
vvliii  h  was  very  successful.  -Assiduous  study 
of  cpt.  seems  to  have  marred  the  originality 
of  his  talent,  for  his  later  operas  found  less 
favor.  From  1713  he  was  superintendent  of 
the  kind's  niusir,  and  inspector-general  at 
the  opera. — ('i.  Kurt  Dulle,  A.-C.  D.  (Leipzig, 
1909).— Sec  Q.-Lex. 

Destouches,  Franz  (Seraph)  von,  b.  Mu- 
nich, Jan.  21.  1772;  d.  there  Dec.  10,  1844. 
From  1787-yi  a  pupil  of  Haydn  in  Vienna; 
in  1797,  mus.  director  at  Eriangen;  in  1799, 
leader  of  the  Weimar  orch.;  in  1810,  prof,  of 
theon,'  at  Landshut  Univ.;  in  1826,  Kapellm. 
at  Homburg;  retired  to  .Munich  in  1842.— 
Works:  An  opera.  Die  Thomasfuuhl  (Munich, 
1792):  an  operetta,  Das  Missverslandniss 
(Weimar,  1806);  a  comic  opera,  Der  Teufel 
und  der  Schneider  (Munich.  1843);  incidental 
music  to  Schiller's  Tell,  Jungjrau  von  Orleans, 
Wallensteins  La^er,  Braul  von  .\frssimi; 
Werner's  Wanda;  Kotzebue's  Dw  Hussilen 
vor  Naumburg;  etc.  Also  publ.  a  pf  .-concerto; 
sonatas,  fantasias,  variations  f.  pf. ;  a  pf.-trio, 
etc. — Cf.  Ernst  v.  Destouches,  F.  v.  D.  (1904). 

Desvi^es  (dii-vin'),  Victor-Franfols,  b. 
Trier.  June  5,  1805;  d.  Mctz.  Dec.  30,  1853. 
A  violinist;  conductor  of  theatre  orchestras 
in  the  French  provinci-^;  aftL-r  serious  study 
in  Paris,  he  founded  a  *  on^crvatory  at  Metz 
(1835).  which  prospertii  mj  vigorously  that, 
in  1841,  it  was  made  a  branch  of  the  Paris 
Cuns.— Publ.  chamber-music,  sacred  and 
M  :  111  ir  choruses,  romances  and  nu  l<MliLs,  left 
in  MS.  2  operas,  a  symphony,  9  overtures  f. 
full  orch.,  a  Stabat  Mater  (perf.  1833),  etc. 

Deswert  (or  deSwert),  Jules,  b.  I.oiivain, 
Aug.  15,  1843;  d.  Ostcnde,  Feb.  24,  1891. 
A  brilfiant  'cellist;  played  in  public  at  9, 
and  was  a  pupil  of  Scrvais  at  Brussels  Cons, 
in  1856-8.  After  extended  tours  in  eastern 
EuropL',  he  became  Konzertmcister  at  Diisscl- 
dorf  in  1865;  first  'cello  at  Weimar  in  1868; 
royal  Konzertmcister,  solo  'cellist,  and  prof, 
at  the  Hochschule,  Berlin,  in  1869,  resuilling 
in  1873.  After  travelling  again,  he  settled  ftt 
Wiesbaden;  w.is  in  Leipzig  in  1881,  and  in 
1888  wa^app.  <iiri:t  tor  of  thcOstende  Music- 
Sdiool,  and  prof,  at  the  Ghent  and  Bruges 
Con?.— Works:  Two  operas.  Die  Alh^jOUtr 
(Wiesbaden,  1878;  succ),  Graf  ffammersttm 
(Mayence,  1884);  a  symphony,  Nafdtatfaliri; 
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3  'ccllo-conccrtos;  romances,  fantasias,  duos, 
and  solo  pes.  for  'cello  w.  pf .  or  orch. 

D6thler  |<ia-t'va'),  fedouard,  conrcrt-vio- 
linist;  h.  I.ii-gc.'Apr.  25.  1885.  I»upil  of 
Lit-ge  Cons.,  1895-1901;  then  of  Brussels 
Cons..  1901-2;  Uught  there,  1902-4;  dtbut  at 
the  'Concerts  Populaires*  with  Lalo's  con- 
certo in  F,  Brussels.  M.iv,  10<),V  s<  ttU-d  in 
the  U.  S.  in  1W6,  and  has  since  then  made 
extended  tours  of  the  States  and  Canada, 
appearing  with  the  principal  orchestras  and 
in  recitals;  since  1906  prof,  at  the  Inat.  of 
Musical  Art,  New  York. 

D6thier,  Gaston-Marie,  brother  ol  the 

preceding;  b.  Liege,  Apr.  18.  1875.  St.  at 
the  l.ievje  Cons,  and  later  with  Guilmant  in 
Paris;  came  to  the  U.  S.  in  1894  as  successor 
to  B.  O.  Klein  (on  Gutlmant's  apedal  re- 
cotnnu-ndation)  in  the  important  positUHl  as 
organist  at  St.  Francis  Xavier's,  New  York; 
his  recitals  scMin  established  his  reputation 
as  an  ori;anist  of  the  first  rank;  resigned  in 
19U7  to  devote  himidf  entwdy  to  conoert- 
work;  has  opened  many  new  organs;  ainoe 
1W7  prof,  of  org.  at  the  Institute  of  Mus. 
Art.  N.  Y.;  in  I'^l.'i  he  gavi-  a  series  of  very 
successful  sonata-recitals  with  his  brother, 
proving  himself  a  iManist  of  splendid  attidn- 
mi'"''-:  ha^  wriHcn  several  org.-wurks. 

Dett'mer,  Wilhelni,  bass  opera-singer;  b. 
Breinum.  n.  Hildeshcini.  June  29,  1808;  d. 
Frankforl,  May  28.  1876.  The  son  of  a  pea- 
s;int,  he  studiLfl  in  a  leachem'  seminary, 
but  left  it  to  join  a  wandering  troupe  of 
players;  sang  minor  rOles  at  Hanover,  firuns- 
wick.  Bredau,  and  Ka.ssel;  was  eng.  for 
leading  nMes  at  Drestlen  in  1842.  and  later 
at  Frankfort;  retired  1874.  He  was  equally 
at  home  in  come«ly  and  tr^edy. 

Deutz.    See  Magnus. 

Devicnne,  Francois,  b.  loinvillc,  Hautc- 
Marne.  Jan  .M,  1759;  d.  in  the  insane  asylum 
at  Charenton,  ScpU  5,  1803.  A  flutist  and 
bassoonist ,  member  of  the  band  of  the  Gardes 
Suis.ses.  bassoonist  at  the  Th.  de  Monsieur 
(1788),  and  prof,  at  the  Paris  Cons.,  he  was 
an  extraordinarily  prolific  comp..  of  peculiar 
importance  from  the  impulse  which  he  gave 
to  perfecting  the  technique  of  wind-instra. — 
\\'orks;  Ten  operas;  many  concerted  pieces 
for  various  wind-instrs.  w.  orch.;  overtures 
for  wind;  concertos,  quartets,  trios,  sonatas, 
etc.,  for  Hute,  pf.  and  other  instrs.;  Douse 
suiles  d'harmonvts  i  8  et  12  parties;  very 
nnmen)Us  romances,  chansons,  etc.;  also  a 
valuable  Milhode  defidU  (Paris,  1795),  which 
went  through  several  editioiu.— See  Q.-Lex. 

Devrient  (du-vre-y.1hn'],  Eduard,  b.  Ber- 
lin, Aug.  11.  1801;  d.  Karlsruhe.  Oct.  4, 
1877.  Pupil  of  /.elter;  began  his  career  as  a 
baritone  at  the  R.  Opera  in  1819,  but  after 


the  loss  of  liis  voici-  went  over  t«>  the  .spoken 
drama,  without  losing  his  interest  in  music; 
he  was  the  author  of  the  text  to  Marschner's 
Hans  Heiling,  anti  also  created  the  title-rMe 
(18.i3).  His  chief  work  is  Gesckickte  der 
deutschen  Scfuxuspielkunst  (5  vols.,  1848-74) ; 
his  works  concerning  music  are  Briefe  aus 
Paris  (1840;  about  Cherubini)  and  Meine 
Erinntrungen  an  Fdix  Menddssohn-BartkMy 
und  seine  Briefe  an  mich  (1869;  M  ed.  1891). 

Deyo,  Ruth  Lynda,  concert  pUmist;  b. 
Poughki-eosie.  N.  Y.,  Apr.  20.  1884.  Pupil 
of  Dr.  \Vm.  Mason  (pi.),  Jos.  Mosenthal, 
theory  (1894),  Edward  MacDowell  (HHM)-l), 
StepanofT  (1902-4).  C.irrefio  {lW5j.  Although 
she  was  exceedingly  precocious  (beginning 
to  play  when  only  3  years  old),  Dr.  Mason  s 
advice  not  to  exploit  her  as  n  prfxlii^v  was 
strictly  followcxl.  Debut,  in  recital  at  lierlin, 
Mar.  23.  1«>04;  toun-d  Euro|>e  in  1905-6, 
and  1910-11;  has  toured  the  U.  S.  success- 
fully since  1913,  appearing  with  the  prirKipat 
orchcrstnis  and  in  nTitals;  1915-16  itt  jomt 
recitals  with  Casals. 

DasMe  (ur  Dezaides)  [dd-zSdl*  b.  Lyotia 
(?),  c.  1740;  d.  Paris.  1792.  Prolific  composer 
of  operas  and  operettas;  15.  of  from  1-3 
acts  in  length.  \\(re  given  1772-96  at  the 
Italiens  and  the  Opera.'  Blaise  et  Bahet 
(17H3)  held  the  Stage  for  2  years.  He  wrote 
with  unu.sual  correctness,  and  his  melodies 
were  pleasing.— Cf.  A.  Pougin,  D.  (Paris, 
1862).  -See  O.-I.ex. 

Diabel  H,  Antonio,  b.  Matt.^oc,  n.  Salx> 
burg,  Sept.  6.  1781;  d.  Vienna.  Aprils,  1858. 
He .  was  a  choir-ljoy  in  the  monast('r>  .it 
Michaclbcum,  and  in  .Salzburg  cath.;  sludiiti 
for  the  priesthood  at  the  Munich  I.atin 
School,  but  continued  his  musical  work,  sub- 
mitting his  compositions  to  Michael  Haydn, 
who  etu  (luragwl  him.  On  the  secularization 
of  the  Bavarian  monasteries,  D.,  who  had 
air  a  ly  entered  that  at  Raictuenhaslach,  em- 
braced the  career  of  a  musician,  went  to 
^^enna  (where  Joseph  Haydn  received  him 
kindly),  taught  pf  and  Ktiit  ^  for  a  living, 
and  in  1818  betaine  a  partner  of  Cappi,  the 
music-publr..  assuming  control  of  uie  firm 
(Diabclli  &  Co.)  in  1824.  He  pubL  much  of 
Schubert's  music,  but  underpaid  the  com- 
poser, and  coin[>lained  that  he  wrote  too 
much.  In  1854  he  sold  out  to  C.  A.  Spina. 
.'\  facile  composer,  he  prod,  an  opera,  Adam 
in  der  Klemme  (Vienna,  1809;  one  perfor- 
mance), masses,  cantatas,  chamber-music,  etc., 
which  are  consij^ lied  to  ol)Ii\  ii)ii;  his  soii.itinas, 
easy  pieces  and  ducts  for  pf .,  are  s>till  favorites 
for  b^inners. 

Diaz  [deahzl  (de  la  Pef^iO.  EujjSne- 
(fimile),  -son  of  the  celebrated  (xiinter;  b. 
Paris,  Feb.  27.  1837;  d.  Coleville,  Sept.  12, 
1901.  Dramatic  oompooer;  pupU  of  Paris 
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Cons.  (Halevy,  Rcbcr)  1852-8.  Phxluccd 
the  comic  opxra  Le  roi  Candaule  at  the  Th.- 
I.yriquc,  1865;  won  the  government  prize, 
1.S67,  for  the  .<-act  opera  La  Coupe  du  roi  dc 
ThuU  (Grancl  Opera);  and  broi^t  out  the 
4-act  lyric  drama  J9<rnfieKH/i»Cri/>i(t  attheOp.- 
Com.  (1890).  PllU.  mimerous  songs. 

Dibbern.  Karl,  b.  .Mtona.  June  17,  1855. 
After  luiving  held  jHwitions  as  op.  cond.  at 
Liibeck  and  Dresden,  he  went  to  Arnstcrtbm, 
where  he  became  stage-manager  at  the  Dutch 
Opera.  He  has  written  the  operas  Der 
Lkbesdiplomat  (Karlsruhe,  1888);  Per  Btdgare 
(Magdeburg,  1886);  Mosiu  Obermut  (Stral- 
sund,  1891);  Kapitdn  Sander  (Dresden,  1892); 
Am  MMdaieneustein  (Liibeck.  1893);  ErUt 
J0iuai  (Amstodam,  1899);  Odja  (ib..  1900). 

Dibdin,  Charles,  b.  Dibden,  n.  South- 
ampton (i)apt.  March  4).  1745;  d.  Lfuidon. 
July  25,  1814.  He  was  sent  to  Winchester 
College  to  study  for  the  Church,  but  his 
passion  for  music  carried  the  dav:  he  tana 
with  the  choristers,  took  lessons  of  Kent  ana 
Fussel,  and  at  15  went  to  London,  was  eng. 
at  Covent  Garden  as  a  singing  actor,  and 
soon  began  to  write  for  the  stage.  His  fint 
piece,  The  Shepherd's  Artifice,  was  prod,  in 
1763.  He  was  eng.  at  Birmingham,  176J-S, 
and  at  C  ovent  danh-n  a^;.iin  till  l7(vH,  when  he 
went  over  to  Drury  Lane.  F"aUing  out  with 
Garridc,  he  spent  some  months  of  1776  in 
France;  was  tnen  apn.  comp.  to  Covent  Gar- 
den, having  up  to  tnat  time  brought  out  8 
o[Mras,  etc.  .After  the  faihirr  of  nrlain 
theatrical  enterprises,  and  a  projc-cted  journey 
to  ^ypt,  he  commenced  a  seric-s  of  mono- 
dramatic  table-entertainments,  of  which  song 
was  a  princijjal  featuri-,  and  which  were 
extremtly  |x)pular  from  1789  to  1S05;  in 
these  Dibdin  appeared  as  author,  composer, 
narrator,  «nger,  and  accompanist.  He  rc- 
tinxl  in  1805  on  i  te  nsion,  wliich  was  with- 
drawn for  a  time,  but  sulisequfntly  restored. 
A  complete  list  of  sonu-  7(1  ^tage-pieces,  with 
or  witnout  music,  and  30  'table-entertain- 
ments,* may  be  found  in  Grove.  He  is  Inst 
known  as  the  composer  of  most  of  the  fine 
old  sea-son^js  so  popular  100  yean?  ago.  He 
publ.  a  History  i\f  thf  I:in'Ji'<h  Siiii'j-  (1795,  5 
vols.),  and  his  Frojessional  Lije  (1803, 4  vols.). 
— SeeQ.*Lex. 

Dick,  GfMulM  Geoffe  GottfeH,  b.  Um- 

don,  Sept.  1.  1846;  d.  1S05.  Studied  at 
Worcester  College,  Oxford;  was  intended  for 
the  bar.  but  gave  up  the  law  for  music.  He 
nroduoed  several  successful  operettas:  Our 
DoWs  House  (1876),  Our  Ntw  Doffs  House 
(1877),  Baek  from  India  (1879),  the  comic 
opera  Doctor  D.  (1885),  and  Tlie  Baroness 
(1892);  also  a  'children's  opera';  published  a 
number  of  songPtand  many  sprightly  pf. -pieces. 


Dickinson,  Clarence,  b.  Lafayette,  Ind.. 

May  7,  1873.  Pupil  of  Wild  and  Weidig  in 
Chicago;  of  Singer  and  Rietnann  in  Berlin; 
of  Mo6zkow£>ki  (pf.),  Guiliuaiii  (org.)  and 
Pkm6  (comu.)  in  Paris;  ocg.  of  Briclc  Prcsb. 
Church  and  Temf^  Beth  El,  New  York; 
since  190')  also  cond.  Bach  Choir,  Monttlair, 
N.  J.  Has  written  a  comic  opera.  The 
Medicine  Man  (Chicago,  1895);  numerous 
pieces  for  organ,  and  songs. 

Dickinson,  Edward,  b.  W.  Springfield, 
Mass.,  Oct.  10,  1853.  Craduate  .\mherst 
CoU.  (1876):  studied  at  New  England  Cons. 
(1871-2):  org.  with  Eugene  Thayer  (1878-9); 
all.  lecture  courses  of  Ph.  Spitta  and  VV. 
Langhansin  Berlin  (IHHS  6;  1888-9;  1892-3). 
Org.  Northampton,  Mass.,  Springfield,  Mass., 
and  Elmira,  N.  Y.;  dir.  of  music,  Elmira  CoU. 
(188.V-92);  prof,  of  history  and  criticism  of 
music,  Obcrlin  Coll.,  since  189,^;  made  Lit t.D. 
by  Olx-rUn  (191 1).  —  Works:  Music  in  the 
History  of  the  Western  Church  (1902);  Tke 
Stvdy  of  ihs  UiOory  of  Music  (1905;  2d  augm. 
ed.  1908):  The  Educotiou  of  a  Music  Laser 
(1911);  Music  and  the  Higher  Education 
(1913);  many  magazine  articles  and  lectures. 

Diderot  (de-droh'l,  Denis,  b.  Langres, 

Oct.  5,  1713;  d.  Paris,  July  30,  1784.  Pro- 
jector ami  itiitor-in-chic(  of  the  'Encyclo- 
pedic.' In  his  work,  Mrmoires  sur  differents 
sujets  de  math^malique  (The  Hague,  1748). 
are  the  essays  Drs  principes  d'acoustique,  and 
Projft  d'un  nouvcl  orgue,  the  latter  being 
an  impracticable  idea  for  a  new  kind  of 
barrel -oqpin. 

Dld'ymus,  a  grammarian  of  Alexandria; 
b.  63  B.  c,  a  prolific  author,  the  nuinlxr  of 
whose  works  was  estimatixl  by  S<ntta  ai 
4,000;  wrote  a  (lost)  treatise  on  harmony, 
now  known  only  by  an  epitome  made  by 
Pori)hyr\',  and  some  quotations  by  Ptolemy. 
In  nis  system,  tin-  octave  of  the  diatonic 
genus  was  formi-<|  hy  two  finvisely  similar 
tetrachords;  and  in  all  3  species  of  tetrachord 
(diat.,  chrom.,  and  enharm.)  the  interval  of 
a  major  thirti  is  adhered  to.  He  likewise 
recogni/,e<l  the  dilTtrence  Ix-tween  the  major 
and  the  minor  whole  tone;  this  diff.rence 
(I  :  V*-  81 :80>  is,  therefore,  rightly  termed  the 
'comma  of  I^ymus.'  Salinas  and  Don!  have 
written  on  D.'s  musical  system. 

Diem  [dem],  Joseph,  nmarkable  'cello- 
virtUOSO;  b.  in  1836  at  Ki  llnuin/,,  near  .Mem- 
mingen;  d.  Constance,  Jan.  1,_  1894.  A 
jjcasant's  son.  from  his  poor  pittance  for 
tending  cattle  he  -^avid  inoii)<li  to  buy  a 
flute,  and  later  a  violin,  which  he  practised 
at  night  and  Sim<iays.  After  travelling  with 
a  troup«"  of  wandering  nuj>Icians,  he  took 
up  the  'cello  at  tlu  age  of  15,  >tudying  in  the 
Munich  Cunserv.,  and  at  XW  iniar  undt  r 
Cossmann.    In  1866,  app.  prof,  at  Moscow 
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Consenr.;  made  annual  concert-tours  through 
Europe,  and  in  1872  to  America. 

.  .1-^  Dimmer  (d'yS-roft'l,  Loute,  digtinguidiffd 
nianist ;  bom  Pari*,  Feb.  14,  1843.    nipH  of 

^1  Xlarmontel  at  the  Cons.,  taking  Ist  pf.- 
I  vnze  in  1856;  also  of  Ambr.  Thomas  and 
nuiii  for  comp.,  taking  1st  barm,  prize,  2d 
org.  prize,  and  1st  prize  for  cpt.  and  fugue. 
Played  with  great  success  at  the  Alard, 
Pasdcloup,  and  Cons,  concerts;  succetHK  d 
Marmontel  0^7)  a»  pf.-prof.  at  Cons.  The 
immense  success  of  his  series  of  historical 
recitals,  in  1889,  determined  him  to  make  a 
specialty  of  early  music,  and  led  to  the  estab- 
lishing; of  the  'S<x:iete  dc-s  anciens  instruments. ' 
Chcv.  of  l-egion  of  Honor  in  18SQ.  Widor, 
Saint-Sa&ns,  Lalo,  and  others  have  written 

f)ieces  for  him  which  he  has  played  at  the  Co- 
onne  and  Lamoureux  Concerts. — Works:  Pf.- 
conccrto;  a  KonzertstOck  for  pf.;  a  vln.- 
concerto;  scptuor  for  pf.  and  wind;  character- 
istic pieces  f^or  pf.;  aod  a  variety  of  chamber- 
music  and  pf. -compositions.  Also  publ.  a 
Collection  ol  ancient  pieces,  'Clavecinistes 
frangais'  (2  vols.}. 

Dle'nel,  Otto,  h.  Tiefenfurth,  Silesia, 
Jan.   11.   183Q;  d.   Berlin,  M.ych  7.  1905; 

eupil  of  thi  (lurlitz  Gymnasium,  and  the 
iunzlau  Seminary;  studied  music  in  Berlin 
at  the  R.  Inst,  for  Church-muaic,  and  R. 
Academy  Tearhi  r  of  music;  org.  at  the 
Maricnkirchf,  Ikrlin.  In  ISSl  he  received 
the  title  of  Royal  Musikdirektor.  Wrote 
comps.  lor  org.,  and  choruses;  author  of  Die 
modeme  Orgd  (1889,  2d  cd.  1891). 

Die'ncr,  Franz,  dramatic  tenor;  b.  Dessau, 
Feb.  19, 1849;  d.  there  May  15. 1879.  Violin- 
ist in  the  court  orch.,  Dessau,  then  at  the 

I.uisenstadt  Th.,  Berlin,  where  he  made  his 
debut  .IS  a  singer.  Leading  t»  nor  at  C  olngne 
(1872-V),  Berlin,  NuremlHr^;,  ai  Cologne 
again  (1876),  Hambur^g,  and  Dresden  U878). 

(  I    {  \^  Diepenbrock,    Alfons,   b.  Amsterdam, 
lAv'^^Sept.  2,  1862.    Entirely  self-taught  in  music; 
r  ,  \  1888-95  teacher  at  the  Gymnasium  at  Her- 
^      togenbufldi;  since  then  as  private  teacher  in 

Amsterdam;  a  compos«T  of  -^olid  attainments 
ami  great  earnestness  of  piir[Mjse.  Has  writ- 
ten a  n>ass  for  male  cli.  .ind  org.;  7V  Deum 
for  double  ch.;  Stabat  Mater  Spuioia;  SUibat 
Mater  Dolorosa;  Les  Eifes  for  female  voices; 
Hymne  for  vln.  and  pf.;  etc. 

Di'e«.  Albert  Karl,  b.  Hanover,  1755;  d. 
Vienna,  Dec.  28,  1832.— PuW.  Biographische 
Nachrichtm  von  J.iscfli  Haydn  (Vienna,  1810). 
D.  was  a  good  landscape-painter. 

Dletrd'yal.Bdmond-MOTia,  b.  Paris,  Sept. 

25.  1854.  Pupil  of  Cesar  Franck  and 
Guiraud.  Dram,  comp.;  oflicer  of  the  Acad. 
— Haa  produced  the  operas  Stratonict  (1887), 
U  €Ounn  Placid*  (18S7),  fkw  do  Vertu 


(1894).  La  Reumchf  d'Isis  (1906);  also  ballets 
and  pintDniiiiKs  iScivntia,  1889;  La  GrHe; 
Masque  rose;  M.  Ruy-Blas,  1894;  La  Belle  et 
la  Bite,  1895;  I'Araignht  d'or,  1896;  Rhe  de 
Noel.  1896).  and  the  3-act  operetta  Gentil 
Crampon  (Paris,  1897);  besides  songs,  and 
church-music. 

Dieter  (or  Dietter)  [dS'ter],  Chriatian 
Ludwig,  b.  Ludwigsburg,  June  13,  1757;  d. 

StuttRart,  1822.  A  court  musician  (Kammcr- 
musiker)  at  Stuttgart,  he  prod,  there  a  grand 
Opeta,  Laura  RoseUi,  2  comic  operas,  Ed- 
monte  und  Conslanu  and  Des  Teufels  Lust- 
schloss,  and  8  vaudevilles  (Liederspiele).  He 
left  in  MS.  concertos  for  vln..  horn,  flute,  oboe 
and  t)assoon;  also  solos  for  vln.,  concerted 

Eieces  for  flutes,  and  for  oboes,  etc. — Cf. 
1.  Abert,  Pie  dramati:<rlu'  .\fusih  am  Hqf« 
Herzog  Karl  Eugens  (Es,-<lingen,  1905). 

Dle'trich,  Albert  Hermann,  b.  Forsthau* 
Golk.  n.  Meissen,  Aug.  28.  1829;  d.  Berlin, 
Nov.  20,  1908.    Pupil  of  J.  Otto  in  Dresden 

and  Moschelesand  Rietzat  Leipzig  (1847-51";; 
studiifl  with  R.  Schumann  at  DiLlsseUlorf, 
1851-4.  From  1855-<il,  concert-conductor, 
and  from  1859  municipal  mus.  director,  at 
Bonn;  from  1861,  court  Kapellm.  at  Olden- 
burg, succetding  Pott:  relireil  in  1890  and 
lived  after  that  in  Berlin;  made  R.  prof,  in 
1899.  He  was  one  of  Schumann^a  beat 
pupils,  and  his  comps.  rank  high  among  con- 
temporary productions. — Worlcs:  Incidental 
music  to  Imogen  (Shakespeare's  '("\  iiil K  line'), 
Dresden,  1891 ;  the  operas,  Rohm  Hood 
fPrankfort,  1879)  and  Das  Sonniagskind 
(Bremen,  1886);  a  fine  8>'Tnphony  in  D  min.; 
overture  for  orch.,  Normannenfahrl;  cantatas 
with  orch.  MoT^etihymne,  Rheinmorgen,  AU- 
ckristluher  Biltgesang;  a  'cello-concerto,  a 
vln.-concerto,  romance  for  horn  with  orch., 
chamber-music  (pf. -trios),  pf.-pieces; choruses, 
duets,  songs;  wrote  a\>o  Er inner ungen  an  Jok. 
Brahms  in  Brief ni,  hc%ondors  OHS  SOimor 
Jugendseii  (Leipzig,  1898). 

Die'trich  (or  Dieterich>,  Siitus,  b.  Augs- 

bura:  (?),  14*)()  14fJ5;  d.  Si.  ( ..dU  n.  Switzer- 
land, Oct.  21,  1548.  A  schoolmaster  at  Con- 
stance in  1518,  he  was  without  musical  train* 
ing,  though  naturally  talented;  in  1540,  being 
in  easier  circumstances,  he  studied  in  VVitten- 
bcrg.  A  Ixjok  of  magnificats  (1535),  and  2 
collections  of  anti|)hones  a  4  (1541  and  1545), 
were  published  M  j^iratelv;  motets, 
etc.,  are  scattered  through  various 
collections  printed  1538-45. 

Dietsch  [detsh],  Pierre-Loula-PhUippe, 
b.  Dijon,  March  17.  1808;  d.  Paris,  Feb.  20. 
1865.  I*upil  of  Choron  and  the  Paris  Cons.; 
1830  m.  de  chap,  at  St.-Fustache,  and  later 
at  Ste. -Madeleine:  1800  cond.  at  theOp^ra; 
com|).  of  25  musses  and  other  sacnd  mUSic. 
I  ie  would  have  been  forgotten  Umg  afo^  were 
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his  name  not  connected  with  that  of  WagniT. 
In  1842  he  bttMight  out  at  the  Op^ra  Le  Vats- 
seau  Fanldme,  written  on  Wagner's  original 
sketch  of  Der  fliegmd*  HoUdnder,  and  in  1861 
he  cond.  (most  inrompotenlly i  the  notorious 
three  Paris  performances  of  Tannhduser. — Cf. 
Wagner't  Meim  Lebem  (vols,  i  and  ili). 
Dietter.  Sec  Dieter. 

Dletx,  Johnno  Chrlstiao,  b.  Darmitadt, 
1788;  d.  in  HoHand,  circa  1845.  Instniment* 

maker  at  Emmtrirh-on-Rhine;  invt-ntor  of 
the  'Melodton'  (18U5),  thc'ClavihaqH  ' 
and  tlie  Troehl6on'  (1812).  He  lived  for 
many  ^raan  in  Pkris. — His  son  Christian 
aided  htm  in  hts  worlc,  and  himself  invented 
the  'PoIypliTtn  111'  He  wase^-tal).  in  Parisasa 
piano-maker,  and  his  indtrs.  were  celebrated. 

DIetz,  Max,  b.  Vienna,  Apr.  9,  1857. 

Having  obtained  his  degree  (Ph.D.)  fmni  thi- 
Univ.  of  Vienna,  he  spent  some  tiiui'  in 
Fiance  in  research  work,  the  result  of  which 
he  publ.  in  his  GesckickU  des  musikaiischen 
Dramas  in  Frankreich  wdhrend  der  Revolution 
Ins  zuin  Jhrfktorium  (18S5;.  a  most  valuable 
contril)Ution  to  the  hist,  oi  o|H.Ta:  in  1886  he 
cstab.  himeelf  as  Dozent  for  musiiology  at 
the  Univ.  of  Vienna,  became  IVof.  Extraonl. 
in  1908,  k.  k.  Regierungsrat  in  1913.  He  has 
been  very  successful  as  a  Iccture-rccitalist, 
and  has  contributed  many  critical  articles  to 
various  journals;  has  edited  several  masses,  a 
Stabat  Mater  and  Requiem  bv  Emperor  Leo- 

Kld  i  (1891),  and  Recitativo  e  Duetto  fra 
mma4Cesu  Cristo  by  .A.  do  Liguori  (1895). 

Dleupart  fd'yo-pahr'].  Charles,  skilful 
French  violinist  and  harpsichordist,  wint  to 
London  in  1707,  was  maestro  al  cembalo,  for 
several  years,  of  liandel's  operas,  and  d.  in 
London  drca  1740,  almost  destitute.  Publ.  6 
Suites  de  clavecin  .  .  .  compasses  ft  mi'./";  rti 
concert  pour  un  vioUm  et  une  flute,  avec  hw^  u-  </c 
vio!f  r!  archiluth  (London) ;  and  Six  Ouvcrturrs 
pow  clavecin,  avec  violon  et  basse  continue 
(Amatddam). 

Dilliger,  Johann,  b.  EisfcM.  Nov.  30, 
1593;  cantor  and  deacon  at  Koburg,  where  he 
d.  Aug.  28,  1647.  Published  numerous  works 
(sacred  and  secular)  between  1612-42. — ^See 

g.-U'x. 

IXllg'elstedt,  Jenny  {nSe  Lutzer  [wife  of 
the  poet  Franz  D.]),  b.  Prague,  .Mar.  4,  1816; 
d.  Vienna.  Oct.  3,  1877.    .\  very  brilliant 
coloratura  singer,  en^.  (1<H.^2)  at  Prague,  then 
(1835-45)  at  the  K^rnthncrthor  Th.,  Vienna. 
She  married  in  1843. 
+^      *^  DIppel,  Andreas,  dramatic  tenor  and  im- 
V    '        bresano;  b.  Kassel,  Germany,  Nov.  30,  1866. 
{I^  ^    From  1882-87  he  was  enuiloyefl  in  a  banking- 
\(t  ?  T^Hiouse  at  Kassel,  meanwhile  b^nnina  vodu 
^  \      study  with  Frau  Zottmayr,  a  wdMonovn 
,sii«cr  at  the  Court  Theatre.  In  1887  he 


continued  his  studies  under  Hey  (Berlin), 
Leoni  (Milan),  and  Johann  Ress  (Vienna), 
and  in  that  year  was  eng.  at  the  Bremen 
Stadttheater,  making  his  d^but  in  Sept.  as 
Steuermann  in  Der  fliegcnde  IloUdnder.  Re- 
mained here  till  1892,  with  leave  of  absence 
in  season  of  1890-1  to  sin^  in  the  Metr.  Op. 
H.,  New  York  (debut  Nov.  26.  1890,  In 
Franchetti's  Asrael;  Seidl  cond.).  F"irst  Amer- 
ican concert-tour  in  \s*>2;  crii;  .it  Stadtth. 
in  lireslau  1892-3,  and  at  the  Court  Opera, 
Vienna,  1893-8.  From  1898-1908  he  was 
connected  with  the  Metr.  ( )fx'ra  Co. 
(Grau,  Coniitd lounn^;  ilie  I  lult-d  States; 
also  sanR  at  Covent  Garden,  London,  the 
Royal  Opera,  Munich,  and  the  Ba;^Teuth 
Festivjds  (debut  1889,  as  Voice  of  Sailor  in 
Tristan),  winning  international  fame.  His  re- 
markable report f)r\'  comprises  nearly  150 
operatic  r«'>l<  s  (  .erman  from  .Mozart  to  Wag- 
ner, Italian  from  Donizetti  to  Puccini,  and 
the  leading  French  operas),  besides  -diief 
pari'i  in  over  60  onitorios.  Perhaps  his  most 
distinctive  imiK-rsonations  are  thc^se  of  Wag- 
ner'sheroes.  In  l*>08hebecameadministrative 
manager  at  the  Metropolitan  Opera  House, 
New  Yoric;  a  poet  relinquished  in  the  spring 
of  1910,  when  he  assumed  control  of  the 
Phila. -Chicago  (irand  Opera  Company,  of 
which  he  was  general  manager  till  1913; 
since  then  director  of  his  own  company, 
producing  the  better  dass  of  light  opera. 

Dhm'taj  Agoatino.  Augusdoe  monk;  b. 
Perugia.  Was  in  1622  m.  di  capp.  at  Asola, 
and  later  at  the  monastery  of  his  order  in 

Rome. — Publ.  masses,  litanies,  veapers,  etc. 
(1622-47).— See  g.-Lex. 

IMru'ta,  Glroiamo,  b.  Perugia,  c.  1560; 

d.  (?).  ()r^;anist;  pupil  of  Claudio  Merulo  in 
Venice,  who  mentions  the  fact  with  pride 
in  the  preface  to  hi>  Catizoni  a  la  francese  in 
tavolalura  (1598).  In  1580.  D.  was  in  the 
Minorite  monastery  at  Correggio;  1593  till 
after  1600,  organist  in  the  cathedral  al  Gub- 
bio  (Papal  States);  then  at  Chioggia. — Publ. 
//  TtaimkMno,  a  dialogo  sopra  il  vera  modo  di 
sonar  organi  e  stromenti  da  penna.  Part  I 
(Venice,  1593.  2d  cd.  1612);  Part  II  (Venice, 
1609  and  1622).— Sec  g.-Lex, 

Ditson,  Oliver,  founder  of  the  muac-pub- 

lishing  firm  of  O.  Ditson  ft  Co.,  at  Boston, 
Mass.;  b.  Oct.  30,  181 1 ;  d.  Dec.  21.  1888.  In 
1832  he  liecamc  a  partner  of  G.  H.  Parker, 
his  employer,  under  the  firm-name  of  Paricer 
&  Ditaon;  carried  on  business  in  lus  own 
name  1845-57,  when  J.  C.  Haynee  joined  the 

firm,  then  change<l  to  f).  Ditson  &  Co.  Hia 
eldest  soni  Charle-',  tmik  charge  of  the  N.  Y. 
branch  (Ch.  11  l)n  .  n  \  (  <).)  in  1867.  Since 
1875  I.  Edward  Ditson  has  conducted  tlie 
Philadelphia  branch  (J.  E.  D.  ft  Ca).  A 
brandi  tor  the  importation  and  aale  of  in- 


209 


Digitized  by  Google 


DITTERS— DOBldYNSKI 


striiments,  vtc,  was  cstahHshcd  at  Boston  in 
1S(>()  as  John  C.  Haym-s  iS:  ('o. ;  and  since 
1864  a  Chicago  bnim  h,  Lyon  Healy,  has 
been  in  buaincw.  The  rataloKin-  of  the  house 
embraces  about  52,000  titles.  ^  Publrs.  of  'The 
Musician'  (a  monthly  periodical)  since  18%. 

Dit'ters  (von  Dit'tersdorf),  Karl,  emi- 
nent both  as  a  violinist  and  compoaer;  b. 
Vienna,  Nov.  2,  1739;  d.  at  Castle  Rothl- 
hotta,  near  Neuhaiis,  Bohemia,  Oct.  24,  17W 
At  first  taught  by  Konig  antl  ZitgUr,  hv 
became  a  favorite  of  fVimt-  Joseph  of  Hild- 
burghausen,  who  had  him  thoroughly  trained 
by  Trani  (vln.)  and  Bono  (comp.).  He  played 
in  the  prince's  orch.  til!  its  dissolution  in 
1759,  ami  then  in  the  court  theatre  at  Vienna; 
accomp.  Cluck  on  his  Italian  journey  (1761), 
winning  great  fame  as  a  violinist,  and,  on  his 
return  to  Vienna,  defeatinf;  the  renowned 
I.olli.  As  Kajx  llni  (1764  0)  to  the  Bishop  of 
Gross- Wardein,  liungar>  (siicctx-ding  Michael 
Haydn),  he  composed  industriously  (his  first 
opna,  Amore  in  muska,  1767;  various  ora- 
torios, and  much  orchestral  and  chamber- 
music).  After  travelling  for  a  short  time,  he 
was  app.  Kajx'Ihu.  to  the  Prince- Bishop  of 
Breslau,  Count  von  Schaffgotsch,  at  Jonan- 
nesbufig  in  Silesia,  where  he  had  a  small 
theatre  built,  for  which  he  wrote  several 
pitTcs;  thnugh  his  Iwst  oinras  {Doctor  und 
A  pvihfker,  Betrug  dutch  A  hrrglauben,  Liebf 
im  iXarrenhaus,  Hiermymus  Knicker,  and 
RolkdppchcH)  were  compowd  during  viiits  to 
Vienna.  In  1770  the  Pope  bestowed  on  D. 
tht  Order  of  the  Golden  Spur;  in  1773  he 
was  ennobletl  by  the  Emperor  ('von  Ditters- 
dorf').  On  the  dct  easi-  oif  the  Prince-Bisho|) 
(1795),  D.,  who  had  been  very  prodigal  of 
his  means  while  at  the  senith  of  his  |K)pu- 
larity.  livinl  on  a  sni  tll  pension,  in  strait- 
ened circumstances,  until  a  friend,  Baron  von 
Stillfried,  took  him  into  his  castle,  Rothl- 
hotta.  Of  his  28  operas  only  one.  Doctor  und 
Apnthfker  (Vienna,  1786),  still  survives;  de- 
■--ii.    thi  of  if)via!  hiinmr,  liright  and 

Ihu  nt  melody,  ami  easy  and  correct  style, 
they  were  eclinsed  by  Mozart's  genius.  Vet 
D.  may  well  be  regarded  a»  a  worthy  pre> 
cursor  of  Mozart  in  national  dramatic  com- 
|)osition.    lii-sides,  this  prolific  autli  ir  wrote 

veral  oratorios  and  cantatas;  12  symphonies 
for  orch.  on  Ovid's  'Metamorphoses'  (Vienna, 
1785) — |of  these  12,  only  6  are  now  extant, 
and  have  hecn  republ.  (1899)  by  Rcinecke 
Bros.,  Leipzig;  they  are  remarkable  speci- 
mens of  early  |)rogram-music.  The  same  firm 
also  republished  2  other  symphonies;  the 
overture  to  Esthtr  (oratorio);  a  short  ballet; 
anti  the  Divertimento  //  comhatlimtnto  del- 
I'umonf  pa$sioni\\ — 41  .Ms  symphonies,  a 
Concerto  grosso,  for  11  couc«  rt(d  instrs.,  with 
orch.;  12  vln.-concertos;  numerous  string- 
quartets  (the  best  wete  edited  by  the  Mailer 


brothers,  .md  publ.);  12  divertissements  for  2 
vlns.  .ind  cello;  12  4-hand  sonat.is  for  pf.;  72 
preludes,  for  pf.j  etc — Also  an  essay:  Briefe 
uber  BehandJun^  italicniscktr  Texfe  hri  der 
Composition  (Leu>zig,  'Allgem.  musikal.  Zei- 
tung,'  1799),  and  his  Aut<miogra^hy  (Leipzig, 
1801;  edited  by  Spazier;  reprintr<l  !)V  h. 
Istel,  Leipzig,  1909;  English  translation  by 
A.  D.  Coleridge,  London,  1897).— Cf.  K. 
Krebs,  DitUrsdorfiana  (Beriin,  1900;  with 
thematic  cat.);  K.  M.  Klob,  Drei  musikaiisdie 
Biedgrrndtmer  (Uim.  1911).~See  Q.-Lex. 

Dl'vitis,  Antonlus  (real  name,  Antolne 
le  Riche),  celebrated  French  contrapuntist 
early  in  the  I6th  century,  chapel-dnger  to 
Louis  XII;  d.  curca^l5iS. — Motets  and  chan- 
sons are  scattered  in  ooltections,  e.  g..  Mat- 
trtti  dr  !a  corona  (1514),  and  others  printetl 
h>  Khaw,  Attaisnanl,  etc.  At  Canibrai  m  a 
MS.  mass;  at  Munich,  a  Credo  and  a  Salve 
Regina  o  5. 

D'lvry.   Sec  Ivry. 

Dizi  (de-z^'l,  Francols-loMph,  famous 
st"lf-taught  harpist;  b.  Namur,  France,  Jan. 
14.  1780;  d.  Paris.  Nov.,  1847.  He  set  out 
for  London  when  only  K);  lost  his  harp  on 
the  way.  but  went  on  without  it,  and  intro- 
duced  nimself  to  6rard,  who  gave  him  a 
harp,  and  nhr  iint-d  jjupils  for  him.  Besides 
winning  (ami'  as  a  ( oncert -|)l  lyi  r,  and  as  a 
harpist  at  the  principal  theatres,  he  inv<  nted 
the  'perpendicular  harp'  (which  was  unsuc- 
cessful), and  composed  sonatas,  romances, 
variations,  studies,  etc.,  for  h.irp;  also  publ. 
an  itcole  (U  Hurpc,  being  a  CompUu-  J'rculise 
on  the  Harp  (London,  1827).  In  1830  he 
went  to  Paris,  and  established  a  harp- 
factory  with  Pteyd,  which  did  not  do  well. 
Here  he  was  app.  harp-tcacher  to  the  Royal 
princesses. 

DtebMs  fdtShliAhtshI,  Gottfried  lo- 

hann,  b.  Bohmisch-Hrod.  Bohemia,  lulv  17, 
1758;  d.  Prague,  I  cb.  4.  1S2U,  where  he  was 
librarian  and  choirmaster  of  the  Prcmon- 
stratcnsian  monastery. — Publ.  AUt/mtines 
kistorisckes  KUnstleHeieikon  fir  Bmtmen  (S 
vols.,  1815-18),  and  mntril  ute*!  si-veral  ar- 
ticles for  Riegger's  'Staiisiik  von  Bohmen.' 

Dttbber,  JohaniMa.  See  Doebber. 

Dobriynskl  [-shin'-l.  Ignacy  F^lix,  pian- 
ist; bom  Romanov,  Volhynia,  Feb.  25, 
1807;  d.  Warsaw.  Oct.  18.  1867.   Son  of  the 

violinist  J.  Dobrzynski  [1777  1S41I;  taught 
by  his  father,  then  by  Eisner,  being  a  fellow- 
pupil  and  fast  friend  of  Chopin:  on  subse- 

?uent  pianistic  tours  (1845-6)  to  Leipzig, 
Dresden,  and  Beriin.  he  hail  great  success. 
For  a  time  he  conducted  th(>  o[Rra  in  VVar- 
s;iw,  where  he  finally  sc'IiIliI. — Works:  2 
operas,  Die  Flihuslier  (Warsaw,  1861),  and 
Monbar  (not  peri.);  symphony  in  C  minor; 
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Sympkonif  canuUristique;  1  strinK-wxtet,  2 
strinK-<|iiint(  Is,  2  string-quartuts;  I  i)f.-(ru»; 
a  sonata  tur  \A.  and  vln.;  a  nucturac  fur 
pf.  and  vln..  Larmes;  mazurkM  and 
nocturnes  for  pi.;  aongs. 

myc-  Doebber  M<yh'  I,  Johannes,  born  Berlin, 
'  Man  !i  i.s.  l.Sofj.  i'unil  in  Stern  Cons,  of  R. 
I  JL|  Radit  kc  (comp.),  L.  BussIlt  (cpt.  and  comj).), 
*  .  and  C.  Agghazv  (pf.h  He  uught  the  first 
Ajb^  pf. -class  in  KuHak  8  Con*.;  then  oecame  Ka- 
[x-IIm.  at  Kroll's  Th.  under  Dir.  Kngcl.  Jr.; 
at  Darnistatlt  Court  Th.;  in  1805,  Kapollm. 
at  the  Court  Th.  in  Cobutig-Gotha,  and  tutor 
in  music  to  PrinceaB  Beatrice;  then  in  Han- 
over:  since  190(1,  as  teacher  and  mus.  critic 
of  the  'Volk^zHtunR'  in  Berlin. — Dramatic 
workn;  A  1-act  comic  opera,  Dif  Strassen- 
$Angerin  (C.otha,  1800;  succ);  3-act  opera 
Dtr  Sckmied  von  Gr^tna'Crun  (Berlin,  1893: 
mod.  nice.):  l«act  burlesque  opera  tkioMa 
(Randenburg.  1S04);  1-act  opera  Die  Rose 
von  Cenzano  (Goiha,  1895;  succ);  3-act 
opera  Die  Grille  (I.eipzig,  1897;  sued;  Die 
drei  Rosen  (Coburg,  1902);  Der  Zauttrkkr- 
linfi  (Bninswick,  1907);  Die  MiOionen' 
hraut  (operetta,  MaviikburK.  191.1);  Die 
Franxosenzeil  (after  Fritz  Rcutcr;  not  yet 
perf.  [1916]);  also  a  symphony,  op.  34;  pf.- 
piecea;  over  60  soags;  and  quartets,  duets, 
etc. 


Doenhoff,  Albert  von,  conccrt-pianlst;  b. 

Louisvitlr,  Ky..  March  16.  1880.  Studied  at 
Cinrimiati  Cull,  of  .Music;  at  N.  Y.  College  of 
Music  (1H91  5)  with  .Me-xander  Lambert; 
with  Xaver  Scharwenka  (1895-8);  with  Ra- 
fael Jos^ffy  (1899-1905).  D6bat  in  Mairh, 
1905.  in  X.  V.  City.  Siloi^t  at  over  100 
orch.  concerts  given  in  N.  V.  City  from 
1910-15.  Instructor;  Natl.  Cons.  (1899-1907) ; 
ndtats  in  many  cities.  Has  comp.  minor 
pieces  for  pf.  (valse,  arabesaue.  etuocs,  etc.), 
and  conqioed  a  Fiano  Teachers  Mammat, 

D5h'ler,  Theodor,  [)!anist  and  comp;  b. 
Naples,  April  20.  1814;  d.  I'lorence,  Feb.  21, 
1856.  A  pupil  of  Tulius  Benedict  at  Naples, 
and  of  Czemy  (pu)  and  Sechter  (comp.)  at 
Vienna.  In  1831  he  became  pianist  to  the 
I^tikt-  of  Lucca,  livetl  for  a  lime  in  Naples, 
made  brilliant  pianistic  tours  from  1836-46 
to  Ciermany,  Italy,  Paris  (*38),  London  and 
Holland  ('39).  and  ^ain  to  Italy,  Holland, 
Belgium;  after  2  years'  sojourn  in  Lucca  he 
went  to  CojHnhagen  in  LSI.?,  thence  to 
Russia,  and  iti  1846  to  i'ari^;  settling  in 
Flofvnoe  in  1848.  In  1846  the  Duke,  his 
patron,  ennobled  him,  and  he  married  a  Rus- 
sian countess. — Works:  A  posthumous  opera 
Tuturnln  (Florcme,  ISSl);  quite  successful); 
many  p(.-|)ieccs  (concertos,  op.  7;  nocturnes; 
tarantelliis;  12  Eludes  concert,  op.  30;  SO 
Etudu  it  takm,  op.  42;  variations,  fantasias, 


transcri|)lion.s,  etc.).  His  .salon-music  is  ele- 
gant and  showy. 

Dohnfinyi  (ddh'mUm-ye|,  Ernest  von, 
notcil  pianist  and  composer;  b.  Presburg, 
Hungary,  July  27,  1877.  Pupil  of  his  father, 
Friedrich  von  D.,  prof,  of  mathematics  and 
amateur  'cellist,  and  Karl  Forstner  (till  1894); 
then,  at  the  I-antlcsmusikakadernie  in  Pest, 
of  Stefan  Thom.ui  ijtf.)  and  Hans  Koessler 
(com[>  )  After  i^r.idu  iiion  in  1897,  he  studied 
during  the  summer  with  d'Albert.  His  first 
independent  piano-redtal  was  at  Berlin  in 
October,  1897,  folio wcfl  by  a  concert -tour  to 
Cologne.  Dresden.  Fr.inkfort,  \  ienna,  Pest, 
etc.;  tour  to  London  and  through  (ircat 
Britain  in  sprins  of  1898;  same  autumn,  fint 
tour  of  the  United  States  (second.  1900-1); 
further  travels  in  Rti!v'!ia,  ;\uttri;i  I!unt,'ary, 
etc.;  in.structor  of  pf.  at  Kgl.  H(Khs<:hule  in 
Berlin;  since  1908,  professor.  In  recent  years 
he  has  devottxl  more  and  more  time  to  comp., 
app.  rather  infrcoucntly  as  pianist;  hbeai^Ucst 
works  elicitwl  high  praise  from  Brahms, 
which  his  subsequent  comps.  have  fully  jus- 
tified.— Work.s:  Symphony  Nr>.  1,  in  F  (not 
numbered;  won  'MUlenniumskdnigspreis'  at 
Pest  in  1896);  m>.  1,  pf. -quintet,  in  C  in.; 
op  2,  Overture  Zrinyi  (shared  the  prize  with 
the  byniph.  in  1896);  op.  3.  5  Klavuriiucke; 
op.  4,  V'ariations  for  pf..  in  C. ;  op.  5,  Con- 
certo for  pf.  and  orch.,  in  E  m.  (won  Bdaen* 
dorfer  prise  in  Vienna,  1899);  op.  6.  Pasn- 
caglia,  for  pf,;  op.  7.  String-tiuartet,  in  .A  m.; 
op.  8,  Sonata  for  vcl.  and  pf.,  in  Bi>  m.;  op. 
9,  Symphony  No.  2,  in  D  m.;  op.  10.  Sere- 
nade, in  C,  for  vln.,  via.  and  vd.;  op.  11, 
4  Rhapfodien  for  pf. ;  op.  12,  KoiuertsNkk  tor 
vcl.  and  orch.;  op.  13,  Wintrrrt-igen  (10  baga- 
telles for  pf.);  op.  14,  6  songs;  op.  15,  String- 
quartet,  in  D>;  op.  16,  7m  LebensienB  (6 
songs);  op.  17,  JIumoresken  in  Form  einer 
Smie,  for  pf. ;  op.  18,  Der  Sekleier  der  PierreUo 
(pantomime;  Drestlen,  1910);  op.  19,  Suite, 
in  F  m.,  for  orch.;  op.  20.  Tanie  Simona  (1- 
act  opera:  Dresden,  1912);  op.  21,  Sonata,  in 
C#  m.,  for  vln.  and  pf.;  op.  22,  Concerto  for 
pt.  and  orch.,  in  D!»;  op.  23,  3  ^Scke  fur 
Klai'ier;  op.  24,  Suite  for  pf.;  op.  25,  Varia- 
tions for  pf.  and  orchestra. 

Do'Ies,  Johann  Friedrich,  lx)rn  Stein- 
bach,  Sa.xe-Meiningen,  .Xpril  23,  1715;  d. 
Leipzig,  Feb.  8,  1797.  Church-composer;  a 
pupil,  not  a  disciple,  of  J.  S.  Bach.  He  was 
app.  cantor  at  Freil)erg.  Sa.\ony.  in  1744;  in 
1756  he  succeeded  G.  Harrer  as  cantor  and 
musir.il  din-i'lor  of  the  l  lioinasschule.  Leip- 
zig, resigning  in  1 7S'J.— Works:  A  treatise, 
Anfangsgrtinde  sum  Singen,  and  vcr>'  numer- 
oii-;  (  Ilun  li-comixjsitions,  mostly  written  in 
an  easy  and  popular  style.— Se.-  y.-Lex. 

Dolmetsch,  Arnold,  1).  Le  Mans,  Maine, 
France,  Feb.  24,  1858.  While  apprentioed  in 
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his  father's  piano-factory  he  learned  to  play 
boHh  piano  and  violin,  matdng  such  marked 
MijinMi  on  the  latter  instnunent  that  his 
latiier  sent  him  to  Brussels,  where  he  became 

a  ptipil  of  \'iriixtc-mps;  after  completing  his 
studies  he  weni  to  Dulwich,  was  app.  in- 
atm^or  of  vin.  at  the  Cdle^e,  and  soon  won 
a  reputation  as  teacher,  from  his  earliest 
years  he  had  shown  a  decided  predilection 
tor  the  mubic  of  Rarh  .im!  tin-  nld  ma-rcrs; 
when  by  chance  he  Ixtanie  the  ix>!>scsiit)r  ul  a 
well-preserved  viola  d'amore,  he  did  not  rest 
until  he  had  mastered  the  instrument;  grad- 
ually he  acquired  the  same  sidll  cm  all  the 
memlxTs  of  the  \-iol  family.  He  then  gave 
up  his  large  class  of  vIn. -pupils,  and  devote<l 
hts  entire  time  to  lecturing  and  giving  recitals 
on  the  old  instruments.  In  his  quest  for  old 
music  he  found  in  the  British  Museum  MSS. 
of  almost  forgotten  English  comiMi  t  r.  Simon 
Ives,  Matthew  Locke,  Thomas  lunikins, 
Henry  VIII,  etc.).  To  become  an  authori- 
tative interpreter  of  all  this  music  he  found 
it  necessary  to  extend  his  investigations  to 
the  virginal,  hpiiu-t,  h.l^I)^i(  lii ^nl  aiul  <  l.is  i- 
chord.  He  began  by  rnlliH-tinK  old  books,  in 
which  those  instruments  were  descrilx>d  by 
contemporary  authorities;  the  mechanical 
skill  he  had  acquired  in  his  father's  shop  he 
tiirntfl  to  account  in  repairing  the  instru- 
ments whirh  he  collccte<l.  and  before  long  he 
was  acknowUxlged  as  an  authority  on  old 
music  and  instruments;  he  was  not  only  a 
connoisseur  and  skilled  workman,  but  also  a 
ma^tlrl\  [MrfoniHT  <ni  fvtr>'  instruniL-iU  in 
his  iarur  colitvtion;  with  his  wife  and  a  pupil, 
KathKrn  Salmon,  he  established  the  Dol- 
metsch  Irio,  devoted  exclusively  to  the  |)er- 
formance  of  old  music  on  the  original  instru- 
nu-nts.  A  tour  of  the  V.  S.  in  1902  attracted 
so  much  attention  tliat  Chickering  <St  Sons,  of 
Boston,  placed  thdr  factory'  ano  a  fon.:e  of 
their  best  workmen  at  U.'s  disposal.  The  be- 
ginning was  made  with  the  restoration  of  .1 
virginal  li\  Hans  Ruckers  (1()20);  then  a 
number  of  stringwl  and  keyed  instruments 
were  built  after  the  best  models  extant.  The 
inten'st  excited  by  the  revival  of  these  in- 
struHK-nts  has  influcecl  several  other  artists 
(Wanda  Lamlowska,  Fuller  Maitland,  the 
brothers  Casadesus,  etc.)  to  give  recitals  on 
them.  From  1902-9  D.  lived  in  Boston, 
supervi'^ing  the  construct irm  of  his  instru- 
ments and  concert izin^; ,  >irice  then  he  has 
resi<li-<l  in  London.  He  h.i.-^  piil)Iisl)e<i  The 
JnterprehUion  of  Ike  Music  of  the  17th  and 
tStk  Centuries  (London,  1915). 

Domaniewdcl  (-yev'ske],  Boleslaiis,  f!!-;- 
tinguisheti  piano  pedagogue:  b.  <  ironowi  k, 
Russian  Poland.  1857.  Pupil  of  R.  l  orer  and 
J.  Wieniawski  in  Warsaw,  1871-4;  after  ex- 
tended tours  he  studied  anin  at  the  Petro- 
gnad  Cons,  with  Sdloviev,  Liadov,  Bemhard 


and  Sacchetti;  1890-1900,  prof,  at  Cracow 
Cons.;  app.  director  of  the  Cons,  of  the  Mu- 
sikverein  at  Warsaw  in  1902;  since  1906  also 
director  of  the  Mus.  Soc.   His  pedagogical 

works  f  ir   [if.  are  valuable,  esix-*  ially  his 
Vademecum  pour  U  pianiste;  be  has  written 
aoflM  pieces  for  pf . 
Dom  Be'dos.    See  BEr>os  de  Celles. 

Domlniceti  [-tcha';),  Ceaare,  b.  Desen- 
zano,  Lago  di  Garda,  jfuty  12,  1821;  d.  Sesto 

di  Monza.  June  20,  188R,  Opera-coniix>s«^r; 
studied  in  Milan,  where  all  his  o(x>ras  were 
brought  out;  lived  for  a  long  time  in  Bolivia, 
made  a  fortune  there,  and,  some  years  after 
his  return  to  Italy,  was  app.  prof,  of  comp.  at 
Milan  Con--  -Ofx«ras:  /  MU  usi  di  dtta  (41), 
Due  moRlt  m  umi  {'Si),  La  masckera  ('54), 
Morovico  (73),  //  <af0  deUt  fat*  (7S),  and 
L'ereditiera  (IKHH. 

Dom'mer,  Arrcy  von,  writer  and  critic; 
b.  Danzig,  l  eb.  9,  1828;  d.  Trc>'sa,  Thurin- 
gia,  Feb.  18,  19()5.  A  theological  student, 
he  turned  to  music,  and  in  1851  became  the 
pupil  of  Richter  an<l  I.oIh'  (com[i.),  and 
Schallenberg  (org.)  at  l.ci|)zig.  He  taught 
music  at  Leipzig,  ancl  went  to  Harhburg  in 
1863,  where  he  resided  as  a  lecturer, 
music  critic  to  the  'Correspondent,'  and 
(187.^-SOi  ^(-rrerary  in  the  Hamburg  town 
library.     In  .Marburg  I  niv.  conferred 

u(>on  him  the  degree  of  Ph.  I),  (hon.  c); 
chief  contributor  to  'Allgem.  Deutsche  Bio- 
graphie.' — Writings:  EtemenU  drr  Musik 
(1862):  \fuy.k,i!isrlu":  Lexikon  (1865;  a  rc- 
vistni  e<l.  of  Kt^ch  .sj;  Ilandhuch  der  Musik- 
grschichU  (I8<)7;  2<1  ed.  1878;  3d  ed.  [en- 
tirely rewritten  and  brought  up  to  date  by 
A.  ScheringI  1914).  Also  pnUished  an  i- 
part  p--alni  ,\  cappella,  and  a  4 -part  arrange* 
ment  of  niclcxlics  by  J.  VV.  I  ranck. 

Dooalda,  Pauline  (real  name  Li^t> 
stone,  translated  by  her  father  from  Lirhten- 
stein  when  he  l)ecame  a  British  subject), 
dramatic  soprano;  b.  Montn.il,  March  5, 
1884.  She  received  her  first  musical  training 
at  Royal  Victoria  College,  Montreal,  and 
then  was  a  private  pupil  for  2  years  of  E. 
Duvcrnoy  in  Paris;  debut  as  Manon  (in 
Massenet's  ojK-ra)  at  Nice,  Dtn:.  30,  1904;  the 
next  year  she  appeared  at  La  Mbnnaie, 
Brussels,  and  Covent  Carden;  1906-7,  at 
Hammerstein's  Opcr.i  House,  N".  \.:  since 
then  chielly  at  Opera -C"omi(jue.  Her  ^t.ige- 
name  was  taken  in  honor  of  Sir  Don.ild 
Smith  (later  Lord  Strathcona),  who  en- 
dowed R.  Victoria  Coll.  and  presente<l  it  to 
McGill  I 'niv.:  in  1W6  -^hc  married  the 
French  tenor,  M.  Seveilhac;  her  voice  is  a 
light  soprano  of  very  pleasing  equality;  favor- 
ite rdlcs.  Marguerite  and  Mimt. 

Doaa'tl,  BaldMMio,  famous  oomp^  of 
motets  and  madrigab;  b.  Venice  (date  ?); 
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d.  there  1603.  He  was  choirmaster  of  the 
so-called  'small  choir'  at  San  Marco,  Venice, 
1562-S,  when  it  was  disbanded,  and  he  be- 
came a  simple  chorister;  in  1590  he  succeeded 

Zarlino  a-^  maestro. —  Extnnt  works:  CatlMO- 
nelte  vtilan^sche  alia  napoletana  (1551  and 
1555);  several  books  of  madrigals  a  4r6 
(1559-68);  and  one  volume  oC  motets  a  5-8 
(1569).— See  Q.-Lex. 

Dona'ti,  Ignazlo,  composer  of  the  Lom- 
bard school:  b.  Casalmaggiore,  n.  Cremona, 
towards  end  of  IMi  cent.   In  1619  he  was 

m.  di  capp.  in  thr  Arcadcmia  di  S.  Spirito, 
Fenara;  from  1633,  mat'stro  in  Milan  cath. — 
Publ.  1  vol.  of  motets  a  1-5  (1612);  2  vols,  of 
Concert*  euUsiasUci  a  2-5  (1617,  1619);  2 
vols,  of  masses  a  4-6  (1618);  Le  Fanfalughe 
(madrigals  a  3-5) ;  etc. — Sec  (3--Lex. 

i  Donaudy  [doh-noh-de'J.  Stefano,  b.  (of  Fr. 
i> '  father  and  Itelian  mother)  Pkilermo,  Feb.  21, 

1879.  Pupil  at  Cons,  of  Pahnno  of  G. 
Zuelli,  1896-1900;  comp.  of  the  operas 
FoUhetto  (Palermo,  1892;  priv.  perf.);  Scam- 
pagnaia  (ib.,  1898;  priv.  pert.)  Theodor  Korner 
(Hamburg,  1902) ;  SperduH  nd  huio  (Palermo, 
1907);  Ramuntcho  (ii-)t  vft:  [xrf.  U'^K)]);  is 
at  work  on  La  FlamatnU;  hais  also  written  a 
symph.  poem,  Le  Rtoe  <U  PolysetuU;  and  Douae 
airs  de  style  ancien  for  voice  and  pf . 

Done,  William,  English  organist,  cond., 
and  chorus-trainer;  b.  Worcester,  1815;  d. 
them  Aug.  17.  1895.  Choir-boy  of  W. 
cathedral,  1825,  under  organist  Cbrke;  1839 
asst.-org.:  1S44  1st  org,,  succec<ling  ("iarke, 
and  conductor  of  Wore.  Mus.  Festivals.  1894 
Mus.  Doc.,  Cantab,  (hon.  c). — A  fine  organ- 
ist, he  instituted  needed  reforms  in  the 
cathedra]  service. 

Do  n!,  Antonio  Francesco,  writer;  born 
Florence,  1519;  d.  Monsclicc,  n.  i'adua,  in 
Sept..  1574.  For  several  years  he  was  a 
member  of  the  Servite  fraternity  in  Florence; 
aftrr  k-aving  it  in  1539,  he  led  a  wandering 
lif(  <is  a  lay-priest. — Publ.  a  Dialogue  on 
Music  (in  Lat.,  1534;  in  Italian,  1541,  etc.), 
and  a  Ltbreria  (Venice,  1550,  '51,  '60),  con- 
taining a  dcs<  rifjfion  of  all  publishtil  or  MS. 
musical  books  in  Italian,  known  at  the-  time. 

Dool,  Gtonuuil  Battista,  a  Florentine 
nobleman;  bom  1594;  d.  Dec.  1.  1647.  He 
studied  literature  and  philosophy  at  Bologna 
and  Romp;  frnm  K)13-1S  lu-  was  a  law-student 
at  Bourgcs,  Krance,  and  to<jk  his  degree  at 
Pisa.  In  1621  he  accomp.  Cardinal  Corsini 
to  Paris,  where  he  zealously  proaecuted  his 
literary  and  anttquarkn  studies;  went  to 
Rome  in  KO?  the  invitation  oif  Cardinal 
Barberini,  who  was  passionately  fond  of 
music,  and  with  whom  he  travelled.  In  the 
intervals  of  bis  profound  study  of  ancient 
musici  he  fotiad  time  to  oonstruct  the  'Lyia 
Bardoriaa*  or  'Amphioaid,'  a  species  of 


double  K  re,  which  he  dedicated  to  Pope 
I  rl  i  \  111.  Recalled  to  Florence  in  1640 
by  deaths  in  his  family,  he  settled  there, 
married  next  year,  and  accepted  a  professor- 
ship of  elocution  offered  him  li\  the  (inind 
Duke.  His  criticism  and  cii-(  iis-,ions  of  the 
earliest  operas  are  very  valuaiil,  ,  and  were 
publ.  for  the  first  time  by  A.  Solerti  in 
Origini  dtl  melodramma.  Testimonianze  dei 
contem poranei  (Tyirin,  1903).  WVitin^rs;  Cow- 
pendio  del  Iraltalo  dei  generi  e  modi  della 
musica  (Rome,  1635);  Annotatiotti  on  the 
above  (Rome,  1640);  Pe  prastantia  musica 
veteris  libri  ires  .  .  .  (Florence,  1647);  and 
sevenl  essayi  in  MS. 

Donizetti  [-tsct'te],  Alfredo,  real  name 
Ciummei,  b.  Smyrna,  Sept.  2,  1867.  Studied 
(1883-9)  at  Milan  Cons,  under  Ponchielli 
and  Dominiceti,  grad.  w.  a  fine  Stabat  lAdXtr 
for  soli,  chorus,  org.  and  orch.  (publ  ).  Now 
(1916)  ii\'inL;  in  Milan  as  coni|xi>er  and 
teacher  of  couiiu r[Hiint. — Works:  1-act  opera 
Nama  (Milan,  IS.S*^);  1-act  opoa 
I' Alt  Maria  (MUan,  1897),  very  •uoccflstul 
(publ.).  Dramatic  worlcs  not  perf.r  La  Lo- 
candiera  (comedy  in  3  acts),  /  Sonnamhtdi 
(coin,  in  1  act).  La  Madrileha  (operetta  in  3 
acts),  //  canto  del  mare  ('idillio  in  1  act).* 
Publ.  worics:  Several  dances  and  character- 
istic pieces  for  pf.,  and  numerous  songs;  5 
pf.-arrany;ements  of  his  own  orchestral  pieces 
(Symphony  in  C,  Natta^ia,  Danta  di  oatiri, 
Mesia  Camone,  and  Ci^ria  «  Pamudut). 

Donizet'ti,  Gaetano,  one  of  the  brilliant 
triumvirate  (D.,  Rossini,  and  Bellini)  of 
Italian  opera-conipusvj  s  in  the  first  half  of 
the  19th  century,  was  b.  at  Rerpamo,  Nov. 
29,  1797;  d.  there  .■Xpril  8.  1848.  His  father, 
a  weaver  by  trade,  later  obtained  a  jKJsition 
in  the  local  raonte  di  piet4,  and  desired  that 
hb  son  should  become  a  lawyer.  But  D.*b 
inclinations  were  towanls  art;  besides  being 
strongly  attracted  to  music,  he  studied 
arehitcetun^  dniwing,  and  literature.  His 
father  finally  allowed  tiim  to  enter  ttie 
Bergamo  school  of  roudc;  hb  teachers  were 
Salari  (voice),  Goncalcs  (pf.  and  acc<imp.) 
and  J.  S.  Mayr  (harm.).  In  1815  he  changed 
to  the  Bologna  Liceo  Filarmonico,  here  com- 
pleting his  contrapuntal  studies  under  Pilotti 
and  Padre  Mattel,  to  whom  Mayr  had  recom- 
mended him.  His  father  now  insiste*!  on  his 
becoming  a  teacher,  while  I>.  himself  felt 
an  irresistible  bent  for  dramatic  composition. 
To  end  this  conflict,  he  joined  the  sCrroy;  his 
re^ment  was  orderra  to  Venice;  and  here,  in 

leisure  motnrnt^.  he  romrKiscd  his  first  ojx'ra, 
Enrico  di  bnrgogna  (Venice,  1818),  whose 
success  encouraged  further  production.  His 
next  opera,  //  Falegttame  di  Ltoonia  (Venice, 
1819;^ven  at  first  as  Pietro  il  Grands.  Cur 
dette  Riu$ie),  was  likewise  well  received;  but 
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Le  Nozze  in  villa  (Mantua.  1820)  was  a  failurr. 
After  the  success  of  Zon:iil<  di  Granala  (1H22) 
be  was  exempted  from  further  military  service. 
From  1822  to  1829  indiuive,  operas  flowed 
from  his  too  facile  pen;  during  this  ixriod  D. 
was  mu>tly  a  rather  poor  imitator  of  Rossini. 
Bill  now,  piqued  by  Bellini's  successes,  he 
wrote  his  Anna  Bolena  (Milan,  183U),  which 
begins  his  «eoond  and  more  ori^nal  period. 
Written  for  Pasta  and  Rubini — after  the 
good  (?)  old  Italian  fashion  of  adapting  rSles 
to  singers — its  vogue  was  more  than  l<x:al;  in 
it,  as  Henry  VllI,  Lablache  scored  his  first 
London  triumph  at  the  old  'King's  Theatre.' 
In  its  wake  followtd  T.'FJisir  d'amore  (Milan, 
1832),  the  tra^;ic  Lucrezm  Borgia  (La  Scala, 
Milan.  18.V?),  and  the  immensely  popular 
Lucia  di  Lammermoor  (Naples,  Teatro  San 
Carlo,  tSJS).  Like  that  of  so  many  other 
Italian  n(>era-rnni posers,  D.'s  life  was  spent 
in  ir.ivt  tliug  from  place  to  place,  bringing  out 
opira  after  opera.  Now,  enjoying  European 
celebrity,  he  visited  Paris  in  1835,  and  pro- 
duced Uafino  Faliero  at  the  Thtttre  des  Ita- 
liens.  In  May.  1837,  he  succeeded  Zingarclli 
as  Director  pro  tern,  of  the  Naples  ("ons.;  in 
July  of  that  year  he  lost  his  wife,  Virginia 
inie  Vasselli),  after  14  years  of  happv  wedded 
life.  The  censor's  veto  on  the  production  of 
Poliuto  (written  for  .Ad.  Nourrit  after  Cor- 
neille's  Polyeucte)  so  angen-d  him,  that  he  in- 
continently forsook  Milan  for  Paris.  Here 
La  Fiiie  du  rrgimeni  (Op^ra-Com.,  Feb.  U, 

1840)  ,  Lea  Martyrs  (an  amplification  of  the 
forliidden  Poliuto;  OiK-ra.  April  10,  1849),  and 
La  Favorile  (Opt-ra,  Dec.  2,  1840j,  made  a 
veritable  sensation.  Returning  to  Italy,  Ade- 
lasia  (Rome,  1841}  and  Maria  PadiUa  (Milan, 

1841)  had  good  fortune.  In  Vienna  (1842) 
JAnda  di  Ciamomtix  evoked  such  enthusiasm 


tliai  the  tiniixror  coaferri'd  on  him  the  titles 
of  Court  Conii)oser  and  Master  of  the  Ini()erial 
Chapel  (he  had  also  written  a  Miserere  and 
an  Ave  Maria  for  the  *Hofkapelle,'  in  a  severe 
purity  of  style  warmly  commended  by  the 
local  critics).  Don  Pasquale  {revived  at  Stutt- 
gart Court  Th.,  1898,  with  gri  .it  ipplaus*-) 
was  produced  in  Paris,  1843.  D.  had  reached 
the  height  <^  his  fame  and  pros|xrity;  though 
still  maintaining  the  unbroken  flow  of  crea- 
tive activity,  terrible  headaches  and  mental 
depression  warned  him  to  desist;  Caterina 
Cornaro  (Naples,  1844)  was  his  last  work; 
one  morning  in  1845  he  was  found  insensible 
on  the  fl<Kjr  of  his  h<'drooni,  stricken  with 
jxiralysis.  He  never  recovereil  his  ujental 
powers,  anti  died  in  1848  at  Bergamo,  where 
a  monument  by  Vinccnxo  Vela  was  erected 
to  his  memory  in  1855. — Lveia  di  Lammer- 
moor  is  generally  held  to  be  his  finest  work; 
in  it  the  vein  of  melody — now  sparkling,  now 
sentimental,  now  tragic — which  cmbwlies 
Donizetti's  best  claim  on  originality  and  im- 
mortality, finds,  perhaps,  freest  and  broadest 
development.  Rc^idi  «  ofwas,  a  full  list  of 
which  follows,  he  wrote  many  s<}ngs,  ariettas, 
duets,  and  canzonets;  7  Masses,  one  being  a 
Requiem;  cantatas;  vespers,  psalms,  motets; 
12  string-quartets;  and  piano-music 

BlBLKXiRAPHY:  I""i!ii>[H)  Tic  ronetti,  VHa  di 
G.  D.  (Rome,  1864):  .\lbor.;h.  tti  and  Galli, 
G.  D.  e  S.  Mavr  (Bergamo,  is,  s);  A.  Gabri- 
elli,  G.  D.  (Turin,  1904);  A.  Camettt.  D,  a 
Itoma.  Con  letter*  e  donmetOi  fnediti  (Milan, 
19()7);  also  essays  pul)li«h<vl  at  the  D.  centen- 
nial celebration  in  Bergamo:  E.  C.  V'erzino, 
Contribuio  alia  storic  delle  opere  di  (»'.  D. 
(Milan,  1897);  Ippolito  Valetti,  D.  (Rome, 
1897);  Adolfo  CaTzado,  D.  e  Voptra  UaUatia 
ill  Sf^aetia  rP.iris,  1897.  pp.  23).  


OPERAS  BY  GAETANO  DONIZETTI. 


Fnriro  dl  Borsoxna.  Wniec.  IStft. 
II  I- alcgname  di  Livonia,  Venice, 

Ln  Nozzc  in  vilU.  Mantua.  1820. 
Zoniidr  di  CranaUi.  Koine,  1822. 

Zinxiira.  Naples.  IHil. 
La  Lottera  anonima.  Naplrs.  1822. 
Chtara  e  Serafina.  o  I  Piniii,  Milan. 
1822. 

II  Fortunato  inganno.  Naples.  1821. 

Aristea.  Naples,  182 J. 
I'na  l  ollia.  \'cnice.  1823. 
Alfnvio  il  tirandp,  Naples.  182.1. 
L  Aio  ncli"injt)ar;iz/r>.  kotnc.  I.S24 
Kiiiili.i.  o  I  'KrfniitjKKio  di  Ljver- 

r>ool.  \.it<!<-"i,  IHJl. 
Atatior  in  Gmnaia.  I'mlermo.  1826. 
U  CMtello  dcsU  lavalMI,  Paknno. 

1824.  ^ 
Ftvida.  I4plei.  ItM. 
olivoePSaqaate.  Rome.  1827. 
II  HorKom.ti'tro  di  Sii.ird.im,  Na- 

pi.-v  iHj;.  lis.':, 

Le  (  «i!ivt-nniv/'-  tfatr.ili.  Napic*. 
Otto  Mr5i  in  du<-  nr<-  o  Eaflisti 

in  SilHTia.  N.»plr<<.  IK 27. 
L'E«ul«di  Roma.  Nupli-s.  1828. 
Rexina  di  Golcotula,  Genoa, 


Gianni  di  Calaia.  Naples,  1828. 
Ciovedl  grauM).  NapU-s.  1828. 
IlParia.  Napk-s.  1H."J.  (1829. 
II  Castello  di  Kenilworth.  Naples, 
II  Diluvto  universale,  .Naples.  I8.W. 

I  Pazzi    per    prosctto.  Naples, 
1830. 

Francetra  di  Ftrix.  Naple*.  18J0. 
Isnelda  de'  Lambertasxi.  Naplei, 

18,«). 

La    Romanziera   e   I'lMOO  aCfOt 

NapIc*.  18.»0. 
Anna  Ko)<«nii.  .Milan.  18J0. 
Kaii-'ta,  N.iplf^<,  1H<2. 
L'go  conic  di  Panui,  .Milan,  18J2. 
L'Elisir  d'amore.  Milan.  18.12. 
Sanda  di  Castiftlia.  Naples.  18J2. 

II  Fnrtoso  sU'isoia  dl  Ssa  0»> 
minso.  Rome.  18J3. 

Parisina,  Florence,  1833. 
Torquato  Taww,  Rome.  1833. 
Lucrezia  Borsia.  .Milan,  18-13. 
RuHamiinrla  d'tnghilicrra.  Florence. 

1834;  later  at  Naples  as  Elconora 

di  (tuientia. 
Maria  Stuarda,  o  Buondelmonte. 

Naples.  1834. 
Gemma  di  Verity.  Milan.  1834. 
Marino  Faliero.  Paris.  1835. 
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Luda  dl  Lanrawmoor.  Napin, 

1835. 

Bclisario,  Venice.  18.16.  (1836. 
II   Camnanilli)   ili    liutte,  Naples, 
Betly.  .Naplt  s,  1^6 
L'A-wedio  di  Calais,  Naples.  18J6. 
Pia  de'  Tolomei.  Venice,  1837. 
Rolierto  Devereux,  Naples,  1837. 
Maria  di  Rudenz,  Venice.  1838. 
Gianni  di  Parixi.  Milan,  1839. 
La  Pille  du  regiment.  Paria,  1840. 
I.CS  Martyr*  (Poltiito>,  Parii,  IftMl 
La  Favorite,  Paris.  1840. 
Ailelasi.i.  i>.sxi,t  i..t  Ffglla  d<ll*ap> 

CH-1().  RnlH,-.  IH  11 

M.Mi.v  I'. I  1  11  1,  Ml'  ',n.  1  sll 
Linda  di  tJluimuunix.  \'icnna.  1842. 
Don  Panuale,  Pahs.  1843. 
Maria  di  Rotian.  Vienna.  1843. 
Don  Sebastiano  (Doni  Sfhastien) 

Paris.  1843. 
Caterina  Cornaro  Naples.  1844. 

'  P< ist  11 II m.  II i si V  [K- rforraed.) 

Polmto.  Naples.  1H48. 
Rita,  ou  Le  Mari  batlu.  Pari*.  1860. 
Gabriella  di  Vcrgy,  Naples,  1869. 
11  Dua  d' AUm.  Rane.  l«8a. 
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Dont,  Jakob,  violinist,  teacher,  and  coin- 
poser;  h.  Vienna,  March  2,  1815;  d.  there  Nov. 
18. 1888.  His  father  was  the  'ceUiat  JoMph 
Valentine  D.  (b.  Gcorgenthal,  Bohemia.  April 

15,  1776;  d.  Vienna.  Di-c.  14,  1833].  Pupil  of 
Bcihrn  and  Hcllincsberger  (Sr.)  at  Vienna 
Cons.;  joined  the  orch.  ofthe  'Hofburgthcater' 
in  1831^  and  the  court  orch.  in  1^.  He 
taugtit  in  the  *Akad.  der  Tonkunst,'  and  the 
Scminar\'  at  St.  Anna;  from  1873  he  wa.s 
vln.-prof.  at  the  Cons.  His  Etudes  for  vln., 
Cradus  ad  Parnassum,  are  exodknt;  he  pabl. 
altogether  some  50  works. 

Door  [dohr],  Anton,  h.  Vienna,  June  20, 
^  '  .1833.  Pupil  of  Czcrny  fpf.)  and  Sechter 
■  (oomp.).  A  notable  pianist,  givine  highly 
successful  concerts  at  Baden-Baden  ana 
I  \  Wiesbaden  in  1850,  and  with  l.udwig  Str.ius 
'  in  Italy.  Made  a  Scandinavian  tour  in 
1856-7,  and  was  app.  court  pianist  at  Stock- 
holm and  a  menil>er  of  the  Royal  Academy. 
In  1859  he  succeeded  N.  Rubinstein  as 
teacher  at  the  Imp.  Inst.,  Mos<ow,  ancl  l>e- 
came  professor  at  the  Cons,  in  1864.  He 
was,  from  ISfjQ-lOOl,  prof,  of  the  hlRhest 
pf. -class  in  the  Vienna  Cons.  In  1877  he 
travelled  with  Sarasate  thnnigh  Eastern 
Hungary,  and  also  playcil  in  Leipzig,  Berlin, 
Amsterdam,  and  other  cities.  He  is  a  very 
successful  teacher  (R.  Fischoff,  F.  MottI, 
Siehel,  Steinhach,  B.  Schonber^er,  Sthwicko- 
rath,  etc.,  are  his  pupils),  and  a  progressive 
musician,  l)rin^rinK  out  new  works  by  Raff, 
Brahms,  Saint-Saens.  etc.:  has  done  good 
service  in  ed.  dassical.  and  instructive  vrarks. 

Dop'pler,  Adolf,  b.  Graz,  May  1.  1850;  d. 
there  Nov.  30,  1906.  Pupil  of  K.  Thieriot, 
J.  Buwa,  and  W.  A.  Remy;  established  a 
successful  music  school  in  Cniz  in  1878, 
which  he  directed  till  his  (ie.tth.  Composer 
of  a  surn  "-tnl  o|)tra,  I  iW  Ldrm  um  Nichts 
(Lcipsig,  l)i96),  several  pf.-sonatas,  male 
cfaonises  and  songs. 

Dop'pler,  Albert  Franz,  flutist  and 
dramatic  comivoMr;  !>.  I.emberg,  Oct.  16. 
1821;  d.  Baden,  ne.ir  \  ienna.  JlUy  27.  1883. 
He  was  taueht  hy  his  father,  an  nlioist  in 
Warsaw  and  X'ienna.  After  his  debut  at 
Vienn.i,  he  made  M-veral  tours  with  his 
brother  Karl,  and  was  app.  first  flute  at  the 
Pest  theatre,  for  which  he  wrote  his  first 
OfXTa,  Brnjtru'ski  flS47).  In  1858  he  became 
first  llute  and  as>t. -conductor  (later  first 
condueif)r)  of  ballet  at  the  V^ienna  court 
opera;  in  1865,  prof,  of  tlute  in  the  Cons. — 
Operas:  Benjowski;  Ilka  ('49);  Afanaun; 
Wanda  ('51);  Snlvalor  Rosa;  Hii  hridrn  IIu- 
sariit  (1853;  comic:);  h'.rzt'lhth  (with  his 
brother  and  Erkel);  Judith  (V  ienna,  '70):  the 
comic  ballet  Margot  (Berlin,  1891),  and  10 
balteta  for  Vienna;  also  ballet^music  over- 
tufea,  concertos  for  flute,  etc. 


Dop'pler,  Arpfld,  son  of  Karl;  b.  Pest. 
Tune  5.  1857.  Pupil,  in  Stuttgart  Cons.,  of 
Lebert  and  Pruckner  (pf.),  Seyerien  and 
*FalsKt  (theory),  Seifritx  and  Goetsdiius 
(comp.),  and  later  of  his  father  (instrumenta- 
tion). After  teaching  pf.  in  the  Cons,  for 
some  time,  he  went  to  New  York,  teaching 
for  3  years  (1880-3)  in  the  Grand  Cons.; 
then  returned  to  his  old  pontion  at  Stutt- 
gart, and,  since  1889,  has  also  been  chorus- 
master  at  the  Court  Th.;  made  R.  Prof,  in 
1907.— Works:  For  full  orch..  Suite,  in  Bb, 
Festouverture,  Thema  and  variations,  Scherao, 
and  a  Suife  im  alien  Sty^;a.\eo  a  WiegenUed,  for 
string-orch.,  several  female  choruses,  widi 
orch.,  several  songs,  pf.-music,  etc. 

Dop'pler,  Karl,  brother  of  Albert:  b. 

I.emberg,  Sept.  12,  1825;  d.  Stutt,:,irt,  March 
10,  1900.  Flutist,  pupil  of  Ivis  l)rother  and 
father.  .After  long  concert-tours,  he  became 
conductor  and  mus.  director  at  the  Nation^ 
Th.,  Pest;  from  1862-5,  conductor  of  the 
Hofopcr  in  Vienna;  after  1865,  !li)fk,i(Hl!m. 
in  Stuttgart,  resigning  in  1898.  when  he  was 
succeeded  by  Reichcnberger  of  Bremen  - 
Operas:  The  Grenadiers'  Camp  (Pest.  1852); 
The  Sm  ef  tile  Desert  (ib.,  1854);  etc.— 
Ballets,  flute-music. 

Doret  [doh-ra'l,  Gustave,  b.  Aigle,  Switz- 
erland, Sept.  20,  1866.   He  receivwl  his  first 

instruction  at  Lausanne;  studied  vln.  with 
Jo.ichim  at  the  Kgl.  Hochschule  in  Berlin; 
then  pupil  at  Paris  Cons,  of  Marsick  (vln.) 
and  Dubois  and  Massenet  (comp.);  1893-5, 
conductor  of  the  'Concerts  d'Harcourt'  and 
of  the  'Society  Natioti.ile  de  .Vlu.sique'  at 
Paris;  1896.  conductor  of  the  concerts  at  the 
Nat.  Kx[)<  11  11  .It  Ceiuva;  1''13,  conductor 
of  the  Saint-Saens  Festival  at  Vevey;  1907  -9, 
cond.  at  the  Op6ra-Comique;  has  also  app. 
a-;  visiting-conductor  in  Rome,  London,  .ui  1 
Amsterdam;  Chev.  of  the  Legion  d'Honncur. 
— Works:  The  operas  Les  ArmaUlis  (Oplra- 
Com.,  1906);  Le  Nain  du  Hash  (Geneva, 
1908);  Loys  (Vevey.  1913);  La  Tisseusc 
d'Orties  (not  yet  prod.,  1916);  Voix  de  la 
Patrif,  (  ant.ita  for  male  ch.  and  orch.  (1891); 
an  oratorio,  Les  Sept  Paroles  du  Christ  (1895); 
La  Fite  dcs  Vi^ncrons  (1905);  incid.  music  to 
Shakesix-arc's  'Juhus  Cesar'  (Odeon,  Paris); 
ditto  t(j  K>  iiL  M  ir  ix's  Il-  nrirttf,  Aliinor,  La 
Nuit  des  Quaire-Temps,  Tell  (all  produced  at 
Mezi^res);  several  pieces  for  orchestra;  about 
150  songs. 

Dorf'fel,  Alfred,  b.  Waldenburg.  Saxony, 
Jan.  24,  1821;  d.  Leipzig.  Jan.  22.  1905. 
Taught  by  Fink.  Miiller,  Mendelssohn,  and 
others,  at  L<-ipzig.  Was  Becker's  succj'ssor 
as  librarian  (mus.  dept.)  of  the  Leipzig  Cil\ 
Library;  and  collected  a  valuable  circulating 
library  of  his  own,  which  later  was  acquired 
by  C.  F.  PtUt%  aind  became  the  nucleus  of 
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the  present  'Musikbibliothek  Peters'  at  Leip- 
zig. The  fame  of  the  'Edition  Peters'  is  m 
large  measure  t\w  to  D.'s  rareful  itiitorship. 
As  a  musical  triiic  and  eilitor  he  was  highly 
eiitecim  d  in  Leipzig;  in  in-  reieivcd  tlie 

desree  of  Ph.  D.  (hon.  c.)  from  the  Univ.  He 
publ.  a  catalogue  of  his  libfary  (1861;  with 
suppl.,  1890);  a  (ierman  translation  of  Ber- 
lioz's 'Traite  d'Inslrunu'ntation'  (LSOi  (au- 
thorizt-d  by  the  composer];  4th  ed.  1888); 
Fukrer  durch  die  musikalisck*  Welt  (1S68); 
Ges^iehte  der  GewandkauMkonwerte  1771-1891 
(1884;  very  valuahln'i ;  a  tht  tniiir  c.it.iloj^uc 
of  Bach's  inatmniunlal  worktt;  ditto  ot  Schu- 
ntann's  oomplete  works  (1871). 

Do'rla,  Clara.  ?t  ii:.  name  of  Gbw* 
Kathleen  [Bamett]  Rogers. 

*  DS'ffing,  Gottfried,  b.  Pomerendorf.  n. 
Elbing,  May  9,  1801  ;  !.  there  June  20.  1869. 
PufMl  of  Zeltner  at  the  Institute  for  Church- 
music,  Berlin;  1828,  cantor  of  the  Marien- 
Idrche,  Elbing. — PubL  mi  caaay,  Zur  Ge- 
tchichU  der  Afusik  in  Pretissen  (1852);  a 
Choralkundt  (1865);  and  two  Chorale-books. 

Do'ring,  (Carl)  Heinrich,  pf.-teacher;  b. 

Dresden,  July  4,  1834.  Pupil  Leipzig  Cons. 
1852-5  {Haii|)ttnaim,  Lolw,  Plaiih'.  Richler). 
Taught  in  Leipzig;  1858,  teac  her  in  l)n's<len 
Cons.;  1875,  Ptofessor.  Exnllcut  iKtiagojjue; 
gifted  comp.;  still  active  in  Dresden  (1916). 
— Works:  Instruct,  pf.-comps.:  Op.  38,  Die 
Crundpjeiler  des  Klavierspiels  (3  parts);  op. 

66,  Prakt.  Sludien  und  Cbungsstucke  Jur  das 
polyphone  Klaoierspiel;  op.  109,  Teckniseke 
Iliiifif-  und  Bildung^ruillrl ;  niiint  rous  s^jnataSi 
sonatinas  and  studies.  Besidrs  tlicse  lie  lias 
written  many  male  choruses;  some  suites  for 
string-orch.:  a  mass;  and  motets  a  4, 6.  and  8; 
alflo  publ.  RiUkblicke  at^  die  Gesdnckie  der 
F.rfmdung  des  Hammtriuamtrs  im  IS.  Jakrk. 
(bres«Jen,  1898). 

Dom,  Aleiander  (Julius  Paul),  son  of 

Heinrich  I).,  b.  RIkm.  Jun--  S,  1833;  d.  Berlin, 
Nov.  27,  1901.  Piani.>t,  lauKlU  by  his  father; 
at  first  private  teacher  in  I*oland;  lived  1855- 
65  at  Cairo  and  Alexandria,  Egypt,  as  a 
teacher,  conductor,  and  player;  from  1865^ 
conducted  the  ("refeid  M .i(  <li Tt.ifi  !,'  and  then 
settled  in  Berlin  as  pf.-tcaclu  r  .it  ihc  R.  lloch- 
achule,  with  the  title  of  R.  Prof. — Works  (over 
400  in  all):  S  masses  for  male  ch.  and  orch.; 
cantata,  Der  Btttmen  Racke,  for  aoU,  ch.  and 
orch.;  o(K'rr'ttas  fur  female  voices;  many 
brilliant  pf. -pieces;  songs,  etc. 
Dom,  Edward.    Pen-name  of  Josbph 

LnnrOLD  Rr>CKEL. 

Dorn,  Heinrich  (Ludwig  Egmont),  b. 
Konigsberg,  Nov.  14,  1804;  d.  Tlerlin,  Jan. 
10,  1892.  Law-student  at  Konigsberg  in 
1823,  but  studied  music  diligently,  continu- 
ing in  ficriin  under  L.  Bcfger  ({».),  Zeiter, 


and  B.  Klein.  After  teaching  in  Frankfort, 
he  became  Kapellm.  of  the  Kdnigsberg  Th. 
in  1828;  in  1829,  mu^^ic  director  (and  Schu- 
mann's teacher)  at  Leipzit;;  1831-42,  music 
director  at  the  Cath.  of  St.  Peter's  in  Riga; 
1843,  theatre- Kapellm.  and  city  music  dir.  at 
Cologne.  Here  (1845)  he  founded  the 
'Rh(  inische  Musikschule'  (which  became  the 
Cologne  Cons,  in  1850),  and  from  1844-7 
conducie<l  the  Lower  Rhenish  Mus.  Festivals. 
From  1849-69  he  was  coiu-t  Kapellm.  at  the 
Royal  Opera,  Berlin;  was  pensioned,  with  die 
title  fif  'Roy.i!  Prof  and  busied  himself  with 
teaching  and  musical  criticism. — Works:  The 
operas  Die  Roiandsknappen  (Berlin,  1826); 
Der  Zauberer  (Berlin,  1827;  a  melodrana): 
Die  BaUertn  (Konigsberg.  1828);  AbM  ITom 
(Leipzig,  1831);  Das  Schwdrmfrntddchen  (Leip- 
zig, 1832);  Der  Schoffe  von  Paris  (Riga,  1838); 
Das  Banner  von  England  (Riga,  1811);  Die 
Musiker  von  Aix-la-CkapeUc  (1848);  Arta- 
xerxes  (Berlin,  1850);  Die  Ntbelimten  (Berlin, 
March  27,  1854;  also  in  Weimar.  Brcslau. 
etc.;  considered  his  best  opera);  Ein  Tag  in 
Russland  (Berlin.  1857;  comic);  Der  BAtB' 
lander  von  Fima  (Berlin,  1865);  an  operetta, 
GemUer  hei  ^mnenediein  (Dresden,  1865); 
and  the  ballet  Amor's  Macht  (Leipzig,  1830). 
Other  works:  Missa  pro  defunctis  (Berlin, 
1851):  church-musir,  cantatas,  symphonies, 
orchestral  piece^i  (SiegesfesManfll,  pfil* 
music;  songs  (many  popular  favorites),  lie 
was  musical  editor  of  the  'Berliner  Post,'  and 
a  contributor  to  the  'Neue  Berliner  Musik> 
aotung.'  Publ.  an  autobiography.  Am 
meinrm  Leben,  with  a  collection  of  various 
essays  (6  parts,  1870-9). 

Dom,  Otto,  son  of  Heinrich  D.;  bom  Co-^  |v»>  ^ 
logne,  Sept.  7,  1848;  taught  by  his  father,  and  ^  ' 
then  at  the  Stern  Cons.,  Berlin,  taking  the^  . *? 
MeyerlKXT  scholarship  (1st  prize)  in  1873. »  •  ■ 
Living  in  Wiesbaden  since  1884  as  teacher  V'^  V' 
and  music  critic  of  the  'Tageblatt';  app.  mttS.^lAiuw 
dir.,  1899;  Prof.,  1905.— Works:  The  operas 
A^raja  (Gotha,  1891).  Sarodal  (Kassel,  1901). 
Die  schtine  Miillerin  (ib.,  1906);  a  Prometheus 
symphony:  overtiu-es  Hermannsscklackt  and 
Sappke;  pf.-pieces^  songs. 

Dor'ner,  Armin  W.,  pianist  .m  l  teacher; 
b.  .Marietta,  Ohio,  June  22.  1852.  Studied 
under  Kullak.  Bendel  and  Weitzmann  at 
Berlin;  later  in  Stuttgart  and  P.iris.  Now  pf.- 
prof.  in  Cincinnati  Coll.  of  .Music.  Fine  en- 
semble-player. Has  publ.  Technical  Exercises. 

Dorus-Gras  (doh-rus-grih'l,  Julie-Alm6e- 
Jos^phe  (her  family-name  was  van  Steen- 
kiste;  Dorus,  her  stage-nani  ,  \\  «^  th.it  of 
her  mother's  family);  b.  Valenciennes,  Sept. 
7,  1805;  d.  Paris,  \\h.  6.  1896.  A  pupil  of 
Blangiiii,  I'aer  and  Bordogni  at  the  Paris 
Cons.  (1821-5),  she  sang  at  first  in  concerts, 
then  (after  six  months'  study  with  Csssel) 
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on  the  it^e  at  Brussels:  sang  at  the  Grand 
Op6ra  (1^0-45),  thereafter  in  provincial 
theatres,  and  (1847,  1848)  ia  London.  Mar- 
ried M.  Gras  in  1843,  and  left  the  stage  in 

1850.  As  leaclint;  soprano,  she  create*!  the 
r61es  of  Alice  (Robert).  Marvucrite  (Hugue- 
nots), Theresina  (Le  PhUtne),  and  Eudoxic 
{La  Juive).  Her  career  was  marked  by 
steady  and  brilliant  success. 

DOM  MShss],  Adolf  von,  b.  Pfarrkirchcn, 
Lower  Bavaria,  Sept.  10,  1825;  d.  Rome, 
Auk-  13,  1886.  A  Jesuit  priest,  he  was  a 
prolific  composer,  writing  some  350  works: 
6  operas,  2  operettas,  1 1  Qnitorio<*  and  can- 
tatas, a  g[rand  mass,  3  symphonies:  and 
much  church-music  (3  publ.  colls.:  'Melo<liae 
sacrac'  [1862],  'Miloaies  religieuses,'  and 
'Collection  de  musique  d'^ise'). 

Dotz'auer,  (Justus  Johann)  Friedrlch, 

famous  'cellist;  b.  USsselrieth,  n.  Hildburg- 
hauscn.  June  20,  1783;  d.  Dresden,  March 
6,  1860.  Pupil  of  Heuschkel  (pf.),  Gleich- 
mann  (vln.),  afld  Rflttinger  (comp.),  at 
Hildhtirphnu.sen,  and  of  Hensner  for  'cello; 
he  took  further  lessons  of  Kriegck  at  Mcinin- 
gcn,  where  hi-  played  in  llic  court  orch. 
1801-5,  then  in  the'  Leipzig  orch.  1806-11, 
during  which  time  he  studied  under  Romberg 
at  Berlin.  He  joinetJ  the  Dresden  orch.  in 
1811:  became  first  'cello  in  1821,  and  was 
pensioned  in  18.^2  Am on^  his  pupils  were 
Karl  Schubert,  Drechsler,  Kummcr,  and  his 
own  son,  K.  L.  Dotzauer. — Works:  An  opera, 
Graziosa  (Dresden,  1841);  symphonies,  over- 
tures, masftcs,  and,  more  especially,  'cello- 
concertos;  sonai  i-i,  variations,  exercises,  etc., 
for  'cello;  chamber-music;  a  Method  for  'cello. 

Dotz'auer,  Karl  Ludwift  ('Louis'),  b. 
Dre^len,  Di-c.  7.  1811;  d.  Kassel.  July  1, 
1897.  Fine  'cellist,  pupil  of  his  father; 
from  1830-91  first  'cello  of  the  court  orch. 

in  fCassel. 

Douay  (dwa],  Georges,  b.  Paris,  Jan.  7, 
1840.  Pupil  of  Duprato;  mus.  amateur,  arid 
comp.  of  m.iny  operettas,  etc.,  played  in 
the  minor  Parisian  theatres. 

Douffen  fdoor*I&hti1,  Victor-Ctiarles- 

Paul,  b.  Dunkirk.  Nov.  3.  1780;  d  Bui 
gnolles,  n.  Paris,  Jan.  8,  186i.  Pupil  ul  .\Io/-el, 
Catel,  and  (iosscc,  at  Pari-*  Cons.,  winning 
Grand  prix  de  Rome  in  1805.  lie  was  aup. 
asst.^prof.  of  harm.  In  1812,  and  was  full 
prof,  from  1816-42.  He  i)r odnci d  9  (mostly 
comic)  operas  from  1806-22  in  Paris;  publ. 
sonatas  f.  pf.,  for  flute,  and  for  vln.;  a  pf.- 
coDCcrto,  and  a  pf.-trio;  also  a  Table  synop- 
Hqm  Us  Aaafit,  a  Traiti  ^harmonie  (1831), 
and  a  Traite  d'accompj'^,n''mi'rtt  (1810),  all 
founded  on  Catcl's  system  of  harmony. 

DonrluMl,  John.  b.  Westminster,  London, 
1562;  d.  London,  in  Apr^  1636.  A  famous 


lute-player,  he  travelled  in  France,  Germany 
and  Italy  in  1584;  took  the  degree  of  Mus. 
Bac.,  Oion.,  in  1588^ was  luteniat  to  Christian 
IV  of  Densiark  1598-1605,  then  returning 
temporarily,  and  in  finally,  to  England. 
In  1612  he  was  'lutenist  to  Lord  VVaJden'; 
in  1625,  one  of  6  lutenists  in  the  king's  service. 
— Works:  The  First  Booke  of  SoHgu  or  Ayr$$ 
of  foure  parts,  wiA  TaXddure  for  (he  Lute 
(1595);  Second  ditto  (1600);  Third  ditto 
(1602);  Lachrymae,  or.  Seven  Tear es,  figured 
in  scaven  passionate  Favans  .  .  .  set  forth  for 
the  Lute.  Viois,  or  VioliHS»  injnf  parts  (1605); 
A  Pilgrimes  Solace  .  .  .  Musiam  Hamumie 
of  3.  4.  and  5.  parts  .  .  .  vfith  Lute  and  Viols 
(1612);  and  a  translation  of  Ornithoparcus' 
Micrologus  (1609).  The  3  books  of  sonss  were 
republ.  by  Prof.  Arber  in  Us  series  of  classical 
reprints;  the  First  BooAs  is  also  republ.  by 
the  Mus.  Antiquarian  Sk'. — Cf.  O.  Becker, 
Die  englischen  Mairigalisten  IV.  Bird,  Th. 
Morlryand  J.  D.  (Bonn,  1901).— See  Q.-Lex. 

Drae'seke,  Felix  (August  Bernhard),  b. 
Koburg,  Oct.  7,  1S35;  d.  Dresden.  Feb.  26, 
1913.  A  gifted  coni^xiwr,  pupil  of  Rietz  in 
Leipzig  Cons.,  and  a  friend  and  disciple  of 
Liszt  at  Weimar,  he  went  to  Dresden,  then 
to  Lausanne  as  teacher  in  the  Con-^.  (1864- 
74),  excepting  one  year  (1868-9)  as  teacher 
in  the  Royal  Mu,sic-St^:h(K)l  at  Munich, 
under  Bulow.  In  1875  he  went  to  Geneva; 
for  many  years  he  lived  at  Dresden  as  a 
teacher,  writer,  and  composer,  succeeding 
Wiillner  in  1*<S1  as  prof,  of  conip.  in  the 
Dresden  Coir  :  made  R.  Prof.,  1892;  'Hofrat.' 
1898;  'Geh.  Hofrat,'  1906;  Ph.D.  (hon.  c.) 
from  Berlin  Univ.,  1912.  His  earlier  works 
are  more  or  less  extravagant,  and  never 
bL'caine  [vjpnlar;  but  fur  sonio  30  years  his 
maturer  style  has  compelled  recojinition 
of  his  undeniably  commanding  abilities. — 
Cbmpodttons:  6  operas;  Sigurd  (fragnnent 
given  at  Meinin^L-n,  1867).  Gudrun  (Hanover, 
1884),  Berlnmi  d"  Born  (MS.,  both  Ijook  and 
music  by  U  ),  Herrat  (3-act  gr  ind  opera, 
Dresden.  1892;  very  successful);  Fischer  tmd 
Kalif  (1-act,  Prague.  19(15):  MeHin  ((^otha, 
1913);  a  great  oratorio-trilogy,  Chrislw:.  con- 
sisting of  a  prelude,  Die  Gehurt  des  Hrrrn, 
I.  Christi  Weihe.  II.  Christ  us  der  Prophet, 
III.  Toi  und  SUg  des  Uerrn  (prod,  in  its 
entirety  in  Berlin  and  Dresden,  1912); 
4  symphoni.^s  (op.  12,  in  G;  op.  25,  in  F; 
oo.  40,  Traoica,  in  C;  Comica,  in  \L  m.) ;  Grand 
Mass  in  F^  m.,  for  soli,  ch.  and  orch..  op. 
60;  Missa  a  cappella,  op.  85;  Adventlied  for 
soli,  ch.  and  orm.,  op.  jO;  Requiem  in  B  m., 
np.  22;  Osterscene  from  Faust,  for  bar.  solo, 
mixed  ch.,  and  orch.,  op.  39;  Akademische 
Festouvertiire  for  orch.;  JubelouvertHre  for 
orch.;  pf. -concerto,  op.  36;  violin-concerto; 
CoaeerlsUkk  for  'odlo  with  ordi.;  symphonic 
preludes  to  Calderan'f      a  Dreamy  Kleiat's 
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Penthesilea  (both  in  MS.):  Serenata  in  D.  for 
small  on  li.,  op.  49  (played  lu  \.  \',  S\  in|ih. 
Soc.,  Nov.  23.  1H.S'));  Der  Thuner  Jiee  (MS.), 
for  orch.;  Trauermarsch,  op.  79;  quintet  for 
pf.,  vin.,  via.,  'cello  and  horn,  op.  48;  string- 
quinttt  in  i'i  m.;  3  string-ouartets,  op.  27 
(C"  tn  ),  op.  .55  (E  m.),  and  No.  3  (Cl>  m.); 
a  sonata  for  clar.  and  pf.,  op.  38;  do.  for  'cello 
and  pf.,  op.  51;  18  pf.-canons,  o  6-8,  op.  37; 
Canonic  RidAles  a  6,  for  pf.  4  hands,  op.  42; 
6  fugues  for  pf.,  op.  15;  GhaseUn,  pf. -pieces, 
op  [if  •-..111. ii. I,  r)|i.  6;  stTHRs,  ftc. — ()n  the- 
ory: Anweisung  zum  kunstgerechUn  ModtUiren 
(1876):  Die  BeseUigung  des  Tritonus  (1876); 
a  vcrsifit-fl  Ilarmonielehre  (lS,'^t\  Der  ge- 
bundene  Stil.  Lchrbuih  ftir  Konlriipuiikt  und 
FuRC  1 2  \  1902);  Die  Konfusion  in  der 
Mustk  (1907).— Cf.  H.  PlaUbcclcCT,  /•'./).,  in 
vol.  iii  of  'Monomphien  moderner  Mu- 
siker'  (Leipzig,  1909). 

Draghi  |drah'gC],  Antonio,  comjxjser  of 
operas  and  oratorios;  b.  Ferrara,  1635;  d. 
Vienna,  Jan.  16,  1700.  About  1660  he 
settled  in  Vienna,  and  was  app.  'Hofthcater- 
Intendant'to  Lctipolcl  I  in  1674,  also  Kapcllm. 
to  the  empress.  From  1661-99  he  produced 
67  operas,  116  festival  plays  ('feste  tCfltrali) 
and  s<"renad«*s,  32  oratorios.  11  cantatas,  2 
masses,  etc. — Cf.  M.  Ncuhaus,  A.  D.,  in 
Adler's  'Studien  zur  MuaikgcachidtteV  vol.  i 
(1913).— SeeQ.-I.tx. 

Dra'&hi,  Giovanni  Battista,  a  fine  harpsi- 
chordist, living  in  London  from  1667-1706, 
was  organist  to  the  queen  in  1677;  also  music- 
teacher  to  Queens  Anne  and  Mary.  He  wrote 
the  music  to  Drvdcn's  ode  From  Harmony, 
and  (with  I  mki  )  to  Shadwell's  Psyche  and 
D'Urfey's  The  Wiuiders  of  the  Sun,  or  The 
Kingdom  of  Birds  (1706);  also  many  melodi- 
ous song;s,  and  instructive  narpsichora-leMons. 

Dnigonet'ti,  Domenico,  noted  double- 
baw  |)layer;  b.  Venice,  April  7,  1763;  d. 
London,  April  16,  1846.   This  'Paganini  of 

the  contrahbas^>o'  was  self-taught,  excepting 
a  few  ksst)ns  from  Birini,  player  at  San 
Marco,  whom  he  stirctidoJ  in  1782;  he  had 
already  played  in  the  orchestras  of  the  Opera 
buffa  aira  Opera  seria  for  5  years,  and  com- 
posed concertos,  etc.,  with  double-bass  parts 
impracticable  for  any  one  but  himstlf.  He 
ajipeared  at  London  in  1794,  and  was  im- 
mediately eng.  for  the  opera  and  concert- 
orch.  of  the  King's  Th.  With  Lindley.  his 
fast  friend  for  52  years,  he  also  playwl  at  the 
Antient  Concert'^  and  the  Philharm.  As 
late  as  1845,  lii^  virtuosity  still  unimpaired, 
he  led  the  double-basses,  at  the  unveiling  of 
the  Beethoven  monument  in  Bonn,  in  the 
C  minor  symi)hoiiy.  To  the  Rrifi  h  Mus<'uni 
he  left  a  remarkable  colkctiun  ol  scons,  en- 
navii^,  and  old  instrs. ;  to  San  Marco,  his 
favorite  'cello  (a  Gasparo  da  Sal6).  Hit  biogr. 


was  written  by  F.  Caffi:  Vita  di  D.  DrO' 
f^niirtti  (\'enice,  1846).  No  detailed  record  of 
his  works  apiK-ars  to  be  extant. 

Drake,  Earl  R.,  composer,  teacher;  b. 
Aurora,  111.,  Nov.  26,  1865;  d.  Chicago,  May 
6,  1916.  Studie<l  violin  with  Rosenbecker 
(1880-3)  in  Chicago;  w.  Schradieck  (1884-5) 
in  Cincinnati;  Carl  Hild  (1886-8);  pf.  and 
comp.  with  Kdllin^  (1889-91);  later  vln.  with 
Joachim,  in  Bcrhn  (1892).  Head  of  vln. 
dept.  in  (i(jttschalk  Lyric  School,  Chicago 
(1893-7);  dir.  Drake  Quartet;  concert-tours 
from  1895-1910;  organized  his  own  school 
of  music  in  Chicago  in  1900. — Works:  The 
Blind  Girl  of  (  'tut'  l-Cuille,  3-act  oinra  ,^nd 
ballet  (Chicago,  1*>U);  The  Mite  and  the 
^igftfy,  3-act  light  ojuTa  (ib.,  1915);  concerto 
in  B  m.  for  vln.  and  orch.;  Dramatic.  Protogue 
for  orch.;  Ballet  for  orch.;  Gypsy  Scenes  lor 
vln.  .md  orch.;  pii^-ces  for  vln.  and  pf.  (Polish 
Dance,  Mazurka,  An  Alpine  Farewell,  etc.). 

Drftseke,  F.  A.  B.   See  Draesbkb. 

Draud  [Draudius]  [drowt],  Geor^,  b. 
Davernheim,  Hesse,  Jan.  9,  1573;  d.  outs- 
bach,  circa  1635.    A  clergyman  at  Gross- 

Carben,  Ortenbcrg,  and  I^avemheim;  his 
works  arc  om-  of  the  chief  sources  for  the  mus. 
literature  of  the  15th,  16th  and  17th  cen- 
turies.— Publ.  l^ibliotheca  dassica'  (1611; 
2d  ed.  1625;  ou  pp.  1609-54  is  a  list  of  mus. 
authors  and  works);  'Bililiotln  ra  exotica' 
(1625:  a  list  of  all  mus.  workh  printed  in  for- 
eign [non-Goniail]  languag<<s);  'Bibliotheca 

librorum  gemumioorum  dassica'  (1625;  list  of 
mus.  works  in  German,  from  the  earliest 

times).  In  these  lists,  the  original  titles  are 

rendm^d  into  Latin. 

Drechsler  [drek'-],  Joseph,  b.  WUIisch- 

Birken  (\  lachovo  Bfezf),  Bohemia,  May  26, 
1782;  d.  Vienna,  Feb.  27,  1852.  A  pupil  of 
the  organist  Grotius  at  1- lonnlvich;  chorus- 
.  master  and  asst.-Kapellni.  (li>12)  at  the 
Vienna  court  opera,  then  conductor  in  the 
theatres  at  R.idcn  (n.  Vienna)  and  Pres- 
burg;  returning  to  Vienna,  he  Ixcame organist 
of  the  ScTviii-  church,  in  1816  precentor  at 
St.  Ann'.s,  in  1823  Kapellm.  at  the  University 
diurch  and  the  Hofpfarrkirchc;  from  1822-30 
he  was  also  Kapellm.  at  the  I.copohktadt  Th., 
and  from  1844  KaixUin.  at  St.  Stcphan.  suc- 
cee<ling  Giinsbacher. — Works:  6  operas,  and 
about  30  operettas,  vaudevilles  and  panto- 
mines;  a  RiH|uiem,  10  other  masses,  3  canta- 
tas, ofTertories,  etc.;  string-nuartcts,  organ- 
fugues,  pf.-sonatas,  other  pf. -music,  songs, 
etc.;  a  Method  for  Organ,  and  a  treatise  on 
Harmony.  He  also  recited  Fleycl's  Pf.- 
School,  and  publ.  a  theoretico-practtcal 
guide  to  Preluding.— Cf.  C.  Preiss,  J.  D. 
(Graz,  1910). 

Drech'sler,  Karl,  born  Kamcnz,  May  27, 
1800;  d.  Dresden,  Dec.  1,  1873.  'CelUst; 
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member  of  the  Dessau  court  orch.  in  1820; 
studied,  1824-26,  undir  Dotzauer  at  Dresden, 
and  was  then  app»  first  'cello  at  DesvS^iu.  He 
was  pensioned  in  t871.  Among  his  many  dis- 
tinKuishfil  jnipil-  were  ("inii /m.u  Iut,  ('o8»- 
inann,  Aug.  Lindner  and  Karl  Schroder. 

Dretert  [dra'g^t],  Alfred,  b.  FrankTort- 
on-0<lcr.  Sept.  26,  1836;  d.  Elberfeld,  Mar. 
U,  1893.  Pupil,  at  the  Stern  Cons..  Berlin,  of 
Marx  (theory),  Wiierst  (instrumentation), 
and  V.  Billow  (pf.).  Opcra'Conductor  at 
Stettin,  Rostock,  Bamberg,  and  Tiier;  then 
cond.  of  the  Mali"  Choral  Societies  in  Stral- 
sund,  Cologne,  and  Elberfeld.  Royal  'Mu- 
nlcdinktor. — Works:  Symphonies,  oveituica» 
•tring Hiuartets,  pf.>pieoe«,  one  mait-dnonma, 
and  aof^ 

Dre'sel  [dra'rdl],  Otto,  b.  Andernach, 
1826:  d.  Beverly,  Mass.,  July  26,  1890.  A 
pu^  of  Hilter  at  Colorne,  and  Mendelssohn 

at  Leipzig,  he  went  to  New  York  as  concert- 
pianist  and  teacher  in  1848;  revisited  Ger- 
many, but  settled  in  Boston  in  1852,  where 
for  some  15  years  he  was  the  ftxpcmoet 
pianist.  A  musician  of  exceptional  culti> 
v.itinn,  he  was  viry  influential  in  intnKluring 
(ierman  music  of  the  hi^jhest  class,  and  more 
especially  the  songs  of  R.  I  'mnz,  to  the  Ameri- 
can public.  He  publ.  only  a  few  min'and 
pf. -pieces;  several  other  works,  thou^  still 
in  MS.,  have  been  pro<luce<l  fc.  g.,  In  me- 
moriam,  ballad  for  sopr.  and  orch.,  on  Lung- 
fdlow's  poem  on  Agiissiz'  50th  birthday; 
Army  Hymn  for  soli,  ch.  and  orch.,  Jan.  1, 
1863;  a  pf. -quartet,  and  a  pf.-trio). 

Dreszer  [dr^h'sher],  AnastasiusWllhdm, 
b.  KaUsch,  PoUnd.  April  28,  1845;  d.  Halle, 
June  2,  1907.  A  brilliant  pianist,  playing 

m  public  when  but  12,  he  studied  in  the 
Dresden  Cons.  18.S9-61,  then  took  private 
les-sons  from  H.  Doring,  C.  Krebs,  and  A. 
Fruh,  lived  for  several  years  as  a  comp.  in 
Leipzig,  visited  Paris,  and  settled  in  Halle  in 
1868,  whire  he  founded  a  music-sch<K)I  of 
which  he  was  the  director  till  his  death. — 
Publ.  2  symphonies,  2  sonatas  and  other  pf.- 
pieces,  songs,  etc  In  MS.  an  opera  Valmoia 
Oibretto  by  Peter  Lohmann),  a  string- 

quartet,  etc. 

Dreves  [dra'vSs],  Guido  Maria,  b.  Ham- 
burg, Oct.  27,  1854;  d.  Mitwiti,  n.  Kronach, 
June  1,  1000.  He  cnfcn-d  the  J(>suit  Ovh  r, 
and  lived  alternately  in  \  i<  nn,i  ami  Lxaetcn, 
Holland;  since  lOtW  in  Wur/burg.  For 
distinguished  service  to  the  cause  of  hym- 
nology  and  mediaeval  music,  the  University 
of  Munich  made  him  Ph  D.  (hon.  c.)  His 
greatest  work  is  AnnU-cta  hvmnica  medii  aevi 
(53  vols.,  1886-1911);  other  works;  Cantionrs 
Bokemicae  (1886);  Die  Hymnen  des  Johannes 
vom  JemsUim  (1896);  Aw^M  An^otim,  Mr 
Koter  ie»  Kirdkti^iiuaMgu  (1893);  PtaUeria 


rkythmica  (1901);  Die  Kirche  der  Lateiner  in 
ikren  iMdem  il9W). 

Drey'schock  Idrl'shflhk],  Alexander,  bril- 
liant pianist;  b.  Zack,  Bohemia,  Oct.  15, 
1818;  d.  Venice,  April  1,  1869.  One  of  the 
most  noted  pupils  of  the^  Prafpn  master. 
Tomaczek,  he  rivalled  Liszt  ra  technical 
dexterity.  At  8  he  was  able  to  play  in  public; 
studied  in  Prague  (while  suppose*!  to  be 
devoting  himself  to  medical  work*  under 
Tomacttk,  and  in  Dec..  1838,  began-  his 
first  pianistic  tour  throu^  North  Gwrnany. 
1840-42  he  sjx-nt  in  Russia;  visited  Brussels, 
Paris,  and  London;  then  (1846)  Holland  and 
Austria.  In  1862  he  was  calkd  to  Pctrograd 
to  act  aa  prof,  in  the  newlv-foundcd  Cons., 
and  Director  of  the  musicHiaiooi  of  the  Opera, 
being  also  app.  court  pianist.  Failing  health 
necessitated,  in  1868,  a  journey  to  Italy, 
where  he  died.'  His  astounding  facility  m 

i>taying  octaves,  sixths,  and  thirds,  and  per- 
orming  soli  with  the  left  hand— a  feat  then 
unheard  of — <  ast  a  n'-'Tiour  aliout  his  per- 
formance which  increasing  familiarity  with 
the  coldness  of  his  interpretatiim  served  to 
dispel;  he  reached  the  zenith  of  his  fame 
about  18S0. — ^Works:  An  oin  ra,  Florette,  oder 
die  erste  Liehr.  Heinrichs  des  IV.  :  an  ovi  rture 
for  orch.;  a  rondo  for  orch.;  a  string-quartet, 
and  140  pf.-pieoes,  mostly  Mrfois-mtMic  of 
little  value. 

Drey'schock,  Felix,  pianist,  son  of  Rai- 
mund  D.;  b.  Leipzig,  Dec.  27,  1860;  d.  Berlin, 
Aug.  1, 1906.  Studied  under  Grabau,  Ehrlich. 
Taubert,  and  Kiel,  in  the  Berlin  Royal 
'Hochschule.'  From  1883  he  gave  sucrossful 
concerts,  and  was  prof,  at  the  Stern  Ct»ns., 
Berlin.  His  pf.-picces  are  well-written  and 
effective  (e.  g.,  op.  17);  also  published  a 
violin-sonata  (op.  16)  and  songs. 

Drey'schock.  Raimund,  excellent  vio- 
linist, brother  of  Alexander;  b.  Zack,  Bohemia* 
Aug.  20,  1824;  d.  Leipzig.  Feb.  6,  1869. 
Pupil  of  Pi.xis,  Prague;  1850-69,  leader  in 
the  Gewandhaus,  and  vin. -teacher  in  the 
Cons,  at  Leipzig. — His  wife  Elisabeth  {nee 
Noee).  b.  Cologne.  1832;  d.  there  July,  1911; 
a  fine  contralto  concert-singer,  was  the 
founrler  and  manager  of  a  vocail  academy 
in  Berlin  (formerly  in  Leipzig). 

Drie'berg  [dr(-1,  Friedrich  Johann  von, 

b.  Chariot tenburg,  Dec.  10,  1780;  d.  th<  re 
May  21,  1856,  as  Royal  Chanilxrl  iin.  Ik- 
was  Spontini's  pupil  in  I'.iri^,  .iiui  produi  i  d 
2  operas,  Don  Cocagno  (Berlin.  1812),  and 
Der  Sdnger  und  der  Schneider  (Berlin,  1814); 
others  left  in  MS.  H,-  was  hcsr  kn  nvn  as  a 
writer  on  (^m  k  nui>ic  whose  thtories  and 
conclusions,  howcvi  r,  have  lon^  twen  entirely 
disoedited. — Writings:  Die  maUiemafisclie 
ImerfuUeMre  der  Criechen  (1818);  Auf- 
MkULue  iter  die  iltuik  d$r  Grkekm  (1819); 


Digitized  by  Google 


DROBISCH— DUBOIS 


Die  praktische  Musik  der  Grin  hen  (1821); 
Die  pneumatischen  Erfindungcn  dcr  (iricchen 
(1822);  W^rUrbttck  dtr  griech.  Musik  (1835); 
Die  frieekisck*  Mksik,  auf  ikre  GntndsOtu 
turiirkcrfithrl  (1841);  Die  Kutisl  der  mus. 
Compoittion  .  .  ,  nach  gritchischen  Orund- 
sSlaem  teorMfal  (1858). 

Dro'bisch.  Karl  Ludwig,  b.  I.cir</i<, 
Dec.  24,  imi.  d.  Aunburs;,  Aug.  20,  1854. 
A  pupil  of  Drcibs  anB  Weinlip,  in  Leipzig, 
from  1S21;  aftrr  the  unturc(?^sful  production 
of  his  oratorio  Boniftuiiis  at  the  (iowand- 
haus,  in  1826,  he  withdrew  to  Munich,  where 
he  studied  hard,  also  teaching,  in  1837  he 
became  Kapellm.  of  the  Church  of  St.  Anna, 
at  .Xu'fjsljtirir  \\'f)rk<-  3  oratorios,  Boni- 
facius,  Ih-s  111  iLduIs  irtzte  Stunden,  and  Moses 
auf  Sittiii;  IS  tnas-^-s;  rix]uienis:  ntTcrtorics, 
graduals,  niotfts,  and  otlu-r  church-nnisic. 

Dro'bisch,  Moritz  Wilhelm,  brother  of 
the  preceding;  h.  l  eipzig,  Aug.  16,  1802;  d. 
there  Sept.  30,  1896.  From  1826  prof,  of 
mathematics,  and  from  1842,  of  philosophy, 
at  I.«ipzij;  I'niv.  He  piil>l.  '><-v<ral  vahi.iblc 
treatises  on  musical  tones:  Ober  die  mathem. 
Best  immune  der  musikal.  ImiervaJle  (1846); 
Ober  musikal.  Tonbestimmung  u.  Temberatur 
(1852);  Naehtrdf^e  zur  Theorie  der  musik.  Ton- 
verhnltnisse  Cher  tin  zwiithcn  AUem 

und  Neuem  vermillelndes  Tonsyslem  (1S71); 
Vher  reine  Stimmung  und  Temperalur  der 
Tone  (1877);  in  this  last,  Drobis*:h,  who 
formerly  championed  the  12-semitone  system, 
concurs  in  principle  with  Hdmholtz's  views. 

Drouet  [droo-a'],  Loui8-Francois>Phlllp- 

pe,  b.  Amsterdam,  1792;  d.  Bern,  Sept.  30, 
1873.  A  distinguished  flutist,  who,  as  a  pupil 
of  the  Paris  Cons.,  played  there  and  at  tne 
()[>era  when  bdC  7  years  old.  From  1807-10, 

teacher  to  Kinp  I-ouis  of  Holland;  1811.  solo 
flutist  to  Napoleon,  afterwards  to  l.ouis 
XV  III.  In  1815  he  went  to  l-ondon,  playe<l 
in  the  Philharmoaic  in  1816,  and  thereafter 
made  lone  concert-tours  throughout  Europe. 
In  1836  he  was  ajip.  Kap(llm.  at  Knbiir^;; 
visited  .America  for  a  few  niuiuh>  in  1S54. — 
Hia  works  for  flute,  over  150  in  nunilH-r,  com- 
wise  10  concertos,  2  fantasias  for  pf.  and 
flute  (op.  36,  37),  3  trios  for  3  flutes  (op.  33),  3 
waltz-duets  (op.  21 1 ;  ensemlile  sonat.is,  rlnets, 
variations,  etc.  He  is  said  to  have  written 
the  French  pontdar  air  Pariani  poMT  la  Syrie 
from  Queen  Hortens<  '-  Hi<  tation. 

Dryden,  John,  the  famous  English  poet; 
b.  .Mdwinkle,  Northamptonshire,  .Aug.  9  (i*), 
1631;  d.  I.on<lon,  May  I,  1700.  He  wmte  the 
libretto  of  King  Arthur  for  rurnll;  also  the 
'Ode  for  St.  (  irilia's  Day,'  which  Purcell, 
Handel  and  others  have  set  to  music.  Inci- 
dental music  has  alio  been  written,  by  eminent 
£ngUsh  composers,  to  many  of  hia  stafe^worics. 


Drysdale,  Learmont,  b.  Edinburgh.  1866; 
d.  there  June  18.  1909.  Pupil  of  R.  A.  M., 
and  winner  of  tlie  Lucas jpriae  for  conip., 
1890.— Wrote  for  orch.:  The  Spirit  of  tko 

Glen,  a  ballad  (1889);  Thoma'!  the  Rhymer, 
prelude  (1890);  Tarn  O'Skanter,  overture 
(1891;  awanled  prize  by  Glasgow  Society  of 
Musicians);  Herondean,  overture  (1894);  Tki 
Kelpie,  a  cantata  (1894);  an  opera.  Tht  Rod 
Spider,  was  produced  at  Dundee  (1898). 

Dubois  [du-bw;lh'l,  (Cl^ment-Prancoi?^) 
Tbei)dore.  b.  Rosnay,  Marne,  .Aug.  24, 
1837.  After  preliiiiinan,'  teaching;  .u  f^lu  ims, 
he  entered  the  Paris  ("ons.  in  1853,  studying 
under  Marmontel  (pf.),  Benoist  (organ), 
Ba/in  (harm.)  and  Ambroise  Thomas  (fugue 
and  ctimp.),  graduating  (1861)  as  Cirand  prix 
dc  Rome  in-itn  the  cantata  Atala,  after  having 
taken  first  prizes  in  all  departments.  From 
Rome  he  sent  a  solemn  mass  (perf.  at  the 
Madrlcine  in  1870),  a  dramatic  work.  La 
prova  di  un  opera  seria  (not  perf.),  and  2 
overtures;  returning  to  Paris,  he  settled  there 
as  a  teacher,  became  m.  de  chap,  at  Sainte- 
OothtMe,  and  then  succeeded  Saint-Saim« 
in  1877,  as  organist  at  the  Madeleine.  In 
1871  he  was  made  harmony-prof,  at  the 
Cons.,  succeeding  Elwart;  in  1891  he  Iwcame 
\J)o  Deiibes'  suocetaor  a*  prof,  of  comp.;  in 
1894  he  was  elected  to  the  chair  fai  the  Acad, 
left  \'arant  by  r.niiiiod's  death;  in  1896  he 
succeiHietl  Ambroi.sc  Thomas  as  Director  of 
the  Cons.,  and  was  made  an  officer  of  the 
Legion  of  Honor;  retired,  1905.  Dubois' 
oomps.  are  very  numerous;  anHMi|r  them  the 
1-act  comic  ojm  r:i  La  Cuzla  de  I'cmir  (1873, 
Athenee  Th.),  and  Le  pain  bis,  ou  la  LiUoise 
(1879,  Op.-Com.);  a  4-act  grand  opera  Aben 
Hamet  (1884;  Italiens);  a  3-act  'idyUe. drama- 
tique.*  Xamhe  (1895,  Op.-Com.);  the  3-act 
opera  Circe  (not  perf.);  the  f».dlet  La  Faraiu 
dole  (1882,  0|)era);  2  oratorios:  Les  Sept  Pa- 
roles du  Christ  (1867).  Le  Paradis  perdu 
(1878;  won  the  City  of  Paris  prize);  several 
cantatas  {FEti^oement  de  Proserpine,  Jlylas, 
Bcr^eri  tte,  Li  s  Vivunlset  les  marts,  Di'livrance); 
several  ni.issi  s.  and  other  church-music;  many 
orchestral  works:  Concert -overt  ure  in  D;  3 
airs  de  ballet;  3  orchestral  suites;  4  petitet 
pihes:  3  petHes  piices;  Mardle  htr&lque  i$ 
Jnninc  d'.lrc:  Fantaisie  triomphale,  for  or^an 
and  orch.;  llymne  nupliale;  Meditation- Prtere 
for  strings,  oboe,  harp  and  organ;  Concerto- 
Capriccio,  for  pf.,  amd  a  2d  pf.-concerto 
(1895);  a  vfoHn-concerto;  symphonic  over- 
ture in  C;  overture  to  Frithioff;  2  syin])hontc 
poems,  Notre  Dame  de  la  Mer  and  Adonis; 
pf. -pieces  (Charur  et  danse  des  lutins;  6  pchmu 
syhesires) ;  pieces  for  organ  and  for  banno* 
nium;  a  cap{K-lla  choruses;  etc. 

Dubois  (Du  Bols),  Lfon,  bom  Brussda, 
Jan.  9,  1859.  Won  the  Grand  prix  de  Rome 
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at  the  Brussels  Cons,  in  1885;  second  cond. 
at  the  Th.  dc  la  Monnaie,  Rrussets,  since 
1890.  successor,  in  1912,  of  Tiiul  as  dint  tor 
of  Brussels  Cons. — Works:  4  operas.  Son  Ex- 
idtmu  ma  frmme  (1884),  Lxi  Reianchf  de 
Sganarelle  (1886),  Edenie  (Antwerp.  1912), 
and  Mateppa  (not  perf.);  also  the  1-act 
ballet  Smylis  (Rni-^M-ls,  1891),  the  mimo- 
diama  Le  Mart  (Brussels,  1894),  a  symphonic 
poem  iflofa,  etc.  . 

Ducan^e.  See  Cancb»  su. 

Ducasfle,  Jean.   Sec  Rocer-Ducasse. 

Duels,  Benoit  (Beaedlctus  Duds],  dis- 
tinguished compoaer  of  the  Knh  century, 
probably  b.  near  Constance  circa  14S0;  d. 
Schalkstetten,  n.  I'lin,  1544.  Orjj.  at  Xotrc- 
Damc,  .^ntwi  rii.  151^-16,  and  "Princu  dc  la 
giidc'  in  the  hrollurhood  of  St.  Luke;  org. 
and  chm.  at  the  (^hapd  Royal  in  London, 
1516-18.  After  that  he  stM-ms  to  have  live<j 
in  Vienna,  and  to  have  joined  the  Reforma- 
tion, in  1535  he  was  app.  pastor  in  Si-halk- 
stctten,  after  an  application  for  a  similar 
position  in  l  lm  (made  in  1732  under  the 
name  'Benedict  Diich')  h.id  b<'cn  n  f'i'wl. 
Fetis'  long  list  of  D.'s  work-s  is  ttun  liable 
since  Banlay  Sfjuiri-  (in  'Smbd.  Int.  M.  (L' 
XIII,  2  [Jan.,  1912])  has  brought  conclusive 
evidence  that  a  considerable  number  of  these 
works  must  be  attributetl  to  Bcnedtctus 
Apponzclders  ((j.  v.l.  -Cf.  Kricdrich  Spitta's 
study  in  'Mon.its<hrift  fiir  Gottesdienst  und 
Kirchlichc  Kunst'  (Jan. -March,  1913). 

Ducroquet.   See  Daublaine. 

Dufau  (dfl-fohl,  Jcnoy,  lyr.  and  csolorBtim 

sopniiln;  b  Rothau,  Alsace.  Pupil  of  Etelka 
C»erster  in  Berlin  from  1901-5;  studied  sub- 
sequently for  short  periods  with  Mme. 
Marchcsi,  P.  Vidal,  A.  Selva  and  G.  Beii- 
venuti;  debut  at  'Weimar,  1906,  as  La  Reine 
in  Les  Hugurnnt^.-  member  of  Onind  Ducal 
Th.  there  unlil  1908;  then,  until  191U,  star 
appearances  in  Ancona,  Genoa,  Milan,  Bolo- 

gia,  Bucharest  and  Athens;  1910-11  at  R. 
pera,  Berlin;  since  1911  member  of  Chicago 
Op<  r.i  Cn.,  of  which  she  is  one  of  the  most 
distinguished  artists;  created  the  rCAc  of  the 
Fair\'  in  the  Amer.  premiere  of  Massenet's 
CeHdritUm  (1911);  among  her  favorite  r61es 
are  Rovnat  Violetta.  Lucia,  Gilda.  Philine, 
Marjfuerite,  Mannn,  Lakme,  etc.  Her  voice 
b  light,  of  pleasing  quality,  and  especially 
wdl  adapted  to  coloiatuca  parts;  it  has  a 
range  of  ll'i  octaves. 

Dufay,  Guiilaume,  famous  French  con- 
trapuntist; b.  circa  1400;  d.  Cambrai,  Nov. 
27,  1474,  being  the  most  recent  in  the  dis- 
tinguished triad  Dunstabte-Btnchms-Oufay. 
In  1428  he  became  a  chorister  in  the  Papal 
Chapel,  and  in  1437  entered  the  service  of 
Philippe  le  Bon,  DuIr  of  Buigiuidy;  he 


took  holy  orders  in  Paris,  lived  seven  years 
in  Savoy,  and  finally  became  a  canon  at 
Camlir.ii.  According  to  .^(latn  of  Fulda,  D. 
made  many  changes  in  notation;  he  is  the 
reputed  inventor  of  white  (open)  notes.  Fr. 
X.  Ilaberl  (in  the  4th  book  of  the  'Vschr.  f. 
M.  W."  1885)  gives  a  list  of  150  comps, 
found  in  the  libraries  of  Rotm  ,  Bologna,  and 
Trieste,  incl.  masses  (finished  and  fragmen- 
tar>').  motets,  a  magnificat,  other  church> 
music,  French  chansons,  etc.  Other  MSS.  are 
in  the  libraries  at  Paris,  Brussels,  Cambrai, 
and  Munich.— Cf.  F.  X.  Haberl,  WUMm 
Du  Fay,  in  'Bausteine  fUr  Musilcgeachichte' 
(1885) :  Ch.  van  den  Borren.  G.  D.  Sou  impor* 
tancr  kislorique  (Liege,  1909;. 

Dufranne  [du-fr5hn'l,  Hector,  dramatic 
baritone;  b.  Belghim.  Debut  as  Valentine 
in  Faust,  at  La  Monmiie.  Brussels.  Sept.  9. 
1896;  next  season  at  Cov.  Garden;  from  1899 
mcinbL-r  of  Op.-Gotni(iuc:  at  Hammer- 

stein's  Manhattan  Op.  Ilous<-.  N.  Y.;  1910- 
13  menilxT  Chicago  Op.  Co.;  has  created 
principal  baritone  i^les  in  PeiUas  et  Mitisande, 
La  Carmelita  (Hahn).  Monna  Vanna  (Ff- 
vrier),  Grisclidis,  Afcs-ltl-ir  (I^runeau),  etc.; 
has  sung  in  Carmen,  Samson  ei  Dalila, 
Laknte,  Romeo  el  Juliette,  Manon,  I'Attaque 
du  Moulin,  Tannhduser,  Lohengrin,  lUtetn- 
gold,  Aida,  Ilcrodiade,  Iphigenis  en  Tauride 
(Glucit),  Figaro,  etc. 

Dugazon  [da-g.1h-zohn'|,  Loulae-Rosalie 
{nee  Lefivre),  b.  Berlin,  1753;  went  to  Paris 
in  1761.  and  d.  there  Sept.  22.  1821.  Ahliou;;h 
not  a  trained  vocalist,  the  grace  and  charm 
of  her  singing  and  acting  in  xomMies  &  ariet- 
tes'  (comcfly-ojK'ras,  oix-rer'as.  etc.)  aroused 
the  utmost  enthusiasm  at  her  very  debut  as 
P.uiiinc  in  Gretr>-'s  Sylvain  ijdlv  ^0,  1  774, 
Comedie-Italienne).  .Among  her  principal 
rOles  were  those  of  Babet  (in  Blaise  et  Batidl), 
Justine  {Alexis  et  Justirte);  her  impersona- 
tions were  so  animated  and  original,  even 
when  advancing  ye*irs  obliged  her  lo  ^iuLj 
'older'  parts,  that  roles  of  this  description 
have  ever  since  lieon  dislinguis|)ed  as  'Jeunet 
Du^^azon.'  and  'M^res  Dugaxon.'  She  re- 
tired fmally  in  1806. 

Dug'gan,  Joaeph  Francis,  pianist  and 

comp.;  I).  Dublin,  July  10,  1817;  d.  O).  He 
was  accompt.  of  the  re<itativcs  in  Italian 
Op<-ra,  New  Vork,  and  cond.  of  John  Wilson's 
English  opoa-troupe,  and  of  German  opera; 
taught  in  Phila.,  Baltimore,  and  Washington; 
was  principal  of  .ind  prof,  in  the  Phila.  \Ius. 
Inst..  18H.  From  1844-5  he  taught  in  Paris; 
lived  in  E<linburgh  and  London,  and  became 

Bof.^  of  singing  in  the  Guildhall  School  of 
ttsic.— He  wrote  2  successful  opcm,  Pierr» 
(London,  1H5<)  and  Lconie  (London,  1854), 
and  3  others  (MS.);  2  symphonies,  6  strine- 
quartets*  numeroua  pf  .-pieces;  also  puiil.  Tm 
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5tMiiii^lfas<er'i  Asst.,  and  tiaiuls.  of  Al- 
brcchtsbec«r's  Sdetue  of  Musk  (Phila.,  1842) 
and  of  F^'  Counterpoint  and  Avm. 

Du'ifToprug'ftar  (properly  Tieffenbruck- 
er),  Caspar,  b.  TieffenbniRK,  Bavaria,  1514 
(date  t  siablished  by  Ur.  Coutaigoc  of  Lyons, 
in  his  work  Caspar  Duiffoproucart  et  Us 
luthiers  lyonnais  du  XVII'  siide  (Paris, 
1893)1;  d.  Lyons,  Dec.  16.  1571.  Long  renutetl 
to  be  the  first  maker  of  violins;  but  V'idal,  in 
his  Les  Instruments  d  anctef,  states  that  all 
the  so-called  D.  violins  arc  spurious,  having 
been  made  by  V'uillaume,  who  in  1827  con- 
ceived the  idea  of  making  violins  after  the 
pattern  of  a  'viola  da  gamba'  by  D.  Ap- 
parently, the  latter  learned  fcis  trade  in  Italy, 
the  usual  s|)ellings  of  his  name  showing  it  to 
be  Italianized  rather  than  Gallicized;  he 
set  t  led  in  Lyons  in  1553,  and  was  naturalised 
in  1559. 

Dukas  [da-kAh'j,  Paul,  b.  Paris,  Oct.  1, 
1865.  From  1882-8  pupil  at  the  Cons,  of  G, 
Mathias  (pf.),  Th.  Dubois  ^harm.)  and  E. 
Guiraud  (romp.);  won  1st  pnic  for  cpt.  and 
fugue  in  1886,  and  second  Prix  de  Rome  with 
a  rant.ita  Vellcda  (1888);  nuis.  critic  of  the 
*K(vue  Hebdomadaire'  ami  'Gazette  dcs 
Beaux- .Arts' ;  1906,  Chev.  Ligion  d'Honncur; 
since  1909  prof,  of  orch.  class  and  member  of 
'Conseil  de  I'enst  i^iu  iiu  nt  sLijH'rieur'  at  the 
Cons.  He  is  a  romposcr  of  solid  attainments, 
whose  talent  shows  to  greatest  advantage  in 
the  larger  instrumental  forms,  which  he 
handles  with  master>'.— W^orks:  3  overtures, 
A'trijj  Lear  (ISS^),  C,,Hz  von  Berlichingen 
(1884),  J'olynutr  (1891);  a  symph.  in  C 
(1896);  an  orchl.  scherzo,  I' A  pprenti'Soreitr 
(1897;  his  most  famous  work);  an  opera, 
Artane  et  Barbe-Bleu  (Op.-Com.,  1907;  New 
York.  1011);  a  b.illet.  La  Peri  (1910);  Vil- 
lanelle  for  horn  and  pL  (1906);  for  pf. :  Sonata 
In  E|»  m.;  VeriaHons,  interlude  et  finale  on  a 
theme  of  Rameau;  Prelude  iUgiaque,  To- 
gether with  Saint-Sadns  he  completed  Gui- 
raud's  o|KTa  Frt'dcgonde  ((*,r.-f)p.,  1S05.) — Cf. 
O.  Sere,  Musiciens  fraufais  d'aujourd'hui  (2d 
ed.  Paris.  1911);  G.  Samaaeuilh, P.  D.  (Paris, 
1913). 

Dul'cken,  Ferdinand  Queatln,  pianist ; 
b.  London.  June  1,  1837  ;  d.  New  York,  1902; 

was  a  ptipil,  in  Leipzig  Cons.,  of  MendeIs.sohn, 
Muscheles,  Gadc,  Hauptmann.  and  (for 
organ)  Becker;  also  later  of  F.  HilU  r  at  Co- 
logne. He  became  prof,  at  the  Warsaw  Cons.; 
lived  in  Paris  4  years;  made  many  concert- 
tours  in  Lurope  (with  Wieniaw'^ki,  \'ieux- 
tenips,  de  Kontski,  etc.);  went  to  AmiTica 
in  1M76,  and  travelled  with  Kenienvi,  Joseffy, 
Elssipoy,  and  Marie  RAze;  lived  tor  several 
years  in  New  York,  where  he  tauglii  harm, 
at  the  National  Cocis.— Works:  An  opera. 


Wiesku;  a  schema  mass;  cantatas;  pf.-piecesi 
songs,  etc. 

Dul'cken,  Lulse,  pLinist  (nfe  David  [a 
sister  of  Ferd.  David]);  b.  Hamburg,  March 
20,  1811;  d.  London,  April  12, 1850.  She  was 
taught  by  C.  F.  G.  Schwenrke  and  Wllh. 
Grund;  playetl  in  public,  in  C»crniany,  when 
but  11  years  of  age;  she  marrie<l  in  1828, 
and  went  to  London,  where  she  met  with 
brilliant  success  as  a  pianist  and  teacher. 
Queen  Victoria  was  one  ol  her  very  numerous 
pupils. 

Dulichlus  (Ihillch,  Delllch,  Deullch), 

Phlllppus,  b.  Chemnitz,  Dec.  (bapt.  19th), 
1562;  d.  Stettin,  March  25,  1631;  proluhly 
a  pupil  of  A.  Gabric  11  in  X'enice;  from  1587 
until  his  death  cantor  in  Stettin.  Of  his 
numerous  works  (exclusively  vocal)  the  most 
imp«)rtant  are  Nmum  opus  musifiim  duarum 
piirtium  rontinens  dicta  insigniora  ex  n-an- 
iStittin,  15''S-9);  Centuriae  orton.  et 
septen.  vocum  harmonias  sacras  laudibus 
sanctissimae  Triados  consacratas  continentes 
(4 parts, Stettin,  1607,'8,'H);i  2i  R  Schwartz 
publ.  7  choruses  from  the  C<'f;!unue  (1896); 
the  complete  Centuriae  .»re  pulil.  in  'Dkm. 
deutschcr  Tonkunst'  (xxxi,  xli ).  — Cf.  R. 
Schwartz,  P.  D.,  in  'Monatsschr.  ftir  Gottea- 
dienst  und  Kicchlicbe  Kunst'  (1896).— 
See  Q.-Lex. 

Du  Lode,  CamlUe  (Du  Commun),  born 
Orange,  Vauduse,  in  1832:  d.  Nice,  Oct.  (?), 
1903.  He  was  secretary  of  the  Opera  under 
P(  niii'-  (lir.'ction;  later,  dinvtor  •  of  the 
( )|>er.t-roniiciuc.  The  libretti  of  Verdi's  Don 
Carlos  (French),  and  Reyer's  Sigiird  and 
Salammbdt  were  from  his  pen;  also,  tn  col- 
laboratkm  with  Nuitter,  of  Vcrdi'a  Aida 
(in  Frendi),  Dwnrnoy*sHiUUt  and  la  Poru 
du  destin. 

DUlon,    Friedrich    Ludwi^,    a  blind 

flutist;  b.  Or.inii  nlnirR,  n.  Pots<lam,  Oct.  14, 
1769;  d.  Wurzburtc,  July  7,  1826.  He  was 
taught  by  his  father  (lliite)  and  .'\ng;cr'^t  in  of 
Stendal  (theory);  in  1783  his  concert -travels 
l)egan,  and  extended  all  over  Europe.  From 
1796-1800  he  wa^!  ( h.imber-iniisirian  at  the 
Petrogrnd  court;  then  lived  in  Stendal,  and 
sef,li(i  1S23)  in  W'ur/l iiirij.  He  wri)le  an 
autobiography:  Dulons  <i<i  hlinden  Fldten- 
spielersLeben  und  Mcinungen,  von  ihm  selbst 
hearbeitet  (Zurich,  2  vols.,  1807-8,  edite^l  by 
Wieland). — VVorks:  ,\  flute-concerto;  9  ducts 
and  v.iri.itions  for  thitc  and  vioUn;  flttte> 
duets;  caprices  for  tlute. 

Dulov,  Prince  Georft,  b,  Moscow,  June  4, 
1875.  He  re<  eive<[  first  instruction  from 
his  mother,  an  excellent  pianist;  then  pupil 
of  Klammroth  and  of  Hfitn.dy  (vin.)  at  the 
Imp.  Cons,  of  Moscow;  1897-1901  vlnst.  in 
the  quartet  of  Duke  Geore  of  Mecklenburg; 
since  1901  professor  at  the  Moscow  Cona. 


Digitized  by  Google 


DUM  ESN  I  L~DUN  KLfilf 


Has  published  a  number  nf  ronr(-rt-pi(T(  s 
(or  vln.and  orch.  or  nf. ;  technical  studies  and 
a  school  for  vin.:  nas  also  ed.  comps.  of 
earlier  masters  with  added  accompaniment. 

Dumesnil  (du-ma-nel'l.  Suzanne  (Zaide), 
stage-soprano,  especially  fetching  in  Ikjv- 
parts;  b.  Havre,  France,  Nov.  6^  1884.  At 
i7  she  already  had  won  a  reputatiott  in  Pftris 
■t:  a  singer  of  quaint  18tn-century  sf)ngs; 
prosecuting  her  studies  under  Louis  Dcla- 
querriere  for  18  months,  she  made  her  dibut 
in  1903  at  the  Optei-Comique,  and  was  eng. 
there  for  four  years  (1903-7).  In  Nov.,  I905, 
she  first  apjM  ired  in  New  York  (Manhattan 
Opera  Htjust  )  as  Gcfirgctte  in  Lrs  Dragmts  de 
V Ulars.  She  created  the  roles  of  Angioletta 
in  La  Reine  Ftammetie,  Coriunain  A  phrodile, 
and  Theobald  in  La  Pttte  de  Roland;  Angio- 
letta, and  Yniold  (in  Pellcas  el  Mrlisand^), 
are  her  favorite  r6ies;  others  are  Gavroche 
{Louise),  Chahte  {Amour d^Orphie),  Frasquita 

iCarmtn).   Poussettc   {Mantm),  Jean  {Le 
Portrait  de  Manon),  Brigitte  {Domino  noir), 
Frederic  (.Vi'g«o«),  Ellen  {Lakmc). 

Dumont  (dQ-mon'],  Henri,  b.  Villers 
TEv^ue,  n.  Li^,  1610;  d.  nuris.  May  8, 

1684;  was  chorister  at  Maestricht,  ordamecl 

f)riest  at  I.iege,  and  org.  at  St.  Paul's.  Paris, 
rom  1639-84.  Works:  5  Messes  Rovalrs  en 
ptain-ckani  (Paris,  1699  [?]:  4th  ed.  1701);  J 
hooladf  ifeslanges  a 2,3,4, 5  (Paris.  1649,  '57, 
"61):  5  books  of  motets  n  2  1;  etc.— Cf.  H. 
Quittard,  Un  musicien  en  trance  au  XVII* 
siide.  II.  D.  (in  'Mercure  de  France,'  1007); 
A.  Ga8tou6.  Lrs  Messes  Xoyales  de  H.  D. 
(Paris,  1912).— Sec  Q.-Lejt. 

Duncan,  Edmonstoune,  uriter,  comp.; 
b.  Sale,  Cheshire,  Engl.,  186i6.  Educated  at 
R.  C.  M.  (scholarship  1S83-6),  pupil  of  Sir 
Hubert  Parn. ,  Sir  (»eo.  Martin,  Krnst  Pauer 
and  Sir  F.  Hridtje.  Corres}X)ndciu  of  the 
'Musical  Stand. ird,'  'Mu'-ical  Times,'  'Musical 
Opinion,'  'Choir  and  Organist,'  'Musical 
Record,'  'The  Musician'  (Boston),  'New 
Mu.sic  Review'  (N.  Y.). — Works  Prrrruv, 
opera  (1892);  Ye  Mariners  of  EtinlHtul,  (xJc 
forch.  and  orch.  (ISSO);  Mass'in  I-  m.  (IS9Jj; 
Ode  to  Music,  for  solo,  ch.  and  orch.  (1893); 
To  a  Nightingale  (Milton)  for  sop.  and  small 
orch.  (1895);  (luintet  fnr  flute,  clar.,  horn, 
bas.soon  and  pi.  (18''5):  sonata,  D  m.,  for 
pf.;  trio  in  K  m.;  about  100  nieces  for  pf.; 
do.  for  organ ;  many  songs.  He  also  has  written 
several  books,  the  more  important  of  which 
are  Life  of  Schubert  (190.S);  Stnrv  of  English 
Minstrelsy  (1907);  History  of  Mustc  (1908); 
Encyclopedia  of  Musical  Terms  (191.V);  El- 
ementary Musical  Composition  (1913);  Ultra- 
modernttmin  Mnsk;Art  <tf  Piamforte  Playing 
(2  vols..  1913). 

Danham,  lUniy  Morton,  b.  Brockton, 
Mass.,  July  2»,  1853.  Graduate  of  the  N.  E. 


Cons.  (1873),  and  later  of  the  Boston  Univ. 
Coll.  of  Music  at  Boston  (1875);  amoiig  his 
teachers  were  G.  E.  Whiting  (org.),  J.  C.  D, 
Paxkex  (pf.)  and  J.  K.  Pame  (comp.);  on. 
of  Porter  Con^.  Cnurch,  Brockton,  1875-83; 
of  RukkI*-'^  ^i-  Baptist  Church,  Boston, 
]88,V>6;  Shawmut  Conj;.  Church,  Boston, 
1896  1006.  and  Harvard  Church,  Brookline, 
1906-12,  when  he  retired.  Prof,  in  New  Ens^ 
Cons,  since  1880;  director  of  music  at  LaasMl 
5»eminar>',  Auburndale,  since  1910. — Pub!, 
works:  'Organ  School'  (in  4  books);  3  organ- 
sonatas  (in  G  m.,  F  m.,  and  D  m.);  marches, 
preludes,  fugues,  passacaglias,  and  other 
orjjan-music;  has  also  made  numerous  organ- 
arrangements. — .4  Sysiem  of  Technique  for 
Pf.;  Capriuio  brillante  for  pf.;  The  Choir- 
Manual;  Tt  Deum  in  D;  Hymn  Mmste  (3 
books);  etc. 

Dunhill,  Thomas  Frederick,  b.  Hamp- 

stead,  London.  I  t  b.  1,  1877.  Ent.  R.  C.  M. 
in  1893,  and  studied  with  F.  Taylor  and 
C.  V.  Stanford;  won  scholarship  for  comp.  in 
1897;  1899-1908,  asst. -prof,  of  pf.  at  Eton 
Coll.;  since  1905,  prof,  of  harm,  and  cpt.  at 
R.  C.  M.;  in  l'X)7  he  founded  the  'Concerts 
of  British  Chamfx-r  Music,'  which  occupy  a 
prominent  place  in  the  London  niusical  sea- 
son.— Work-:  \'ahe- Fantasia,  for  lluie  and 
orch.;  Capricious  V'ariiitions,  for  vcl.  and 
orch.;  a  p(^. -quintet  in  C  m.;  quintet  for  vin., 
vcl.,  clar.,  horn  and  pf.,  in  E^:  a  pf. -quartet, 
in  B  m.;  a  quintet  for  horn  and  siring- 
quartel.  in  1-  m.;  Rhapsody  in  .\  m.,  for  orch.; 
Comrades,  for  bar.  and  orch.;  The  Wind 
among  the  Reeds,  song-cycle  for  ten.  and  orch. 

Du'ni,  Egldio  Romualdo,  b.  Matera,  n. 
Otranto  (Naples).  Feb.  9,  1709;  d.  Paris, 
June  It,  1775.   He  first  studied  in  the  Cons. 

'di'lla  Madonna  di  I  orcin.'  under  Durante; 
then  in  the  Cons.  'delLi  Piet.i  de'  Turchini.' 
His  first  o|MTa,  Nerone  (Rome,  1735),  was  a 
great  popular  suoress,  completely  eclipsing 
Pergolesi  s  (Himpiade.  Composing  indus> 
friously,  he  \'isited  Vienn.i;  \\'.\^  made  m.  di 
capp.  at  S.  Nicolo  di  Bari,  in  .Naples;  went 
to  Holland,  Paris,  and  London  (1744);  be- 
came tutor  at  the  Court  of  Parma,  where, 
encouraged  by  the  Duke,  he  began  compos- 
ing French  open  ttas,  the  first  of  which, 
Ninette  d  la  cour  (i'aris,  1755),  was  so  well 
received  that  D.  settled  in  Paris,  wlure  he 
brought  out  a  swarm  of  light  and  frivolous 
stage-pieces  which  just  suited  the  prevailing 
taste.  He  is  looked  upon  as  one  of  the 
founders  of  French  opera  bouffe.  He  wrote 
atxtut  1^  Italian  opens,  and  20  in  French. — 

See  y.-Lex. 

Dunkley,  Ferdinand  (Luis),  b.  London, 
Engl.ind.  July  lf>.  1800.    Pupil,  l.ssr.  oo,  at 
R.  A.  M.  (Scholarship),  of  Parrv,  Bridge, 
Martin,  Gladstone,  ^iurpe,  ana  Bamet. 
223 
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Awarded  diploma,  F.  R.  C.  O.,  1886.  Or- 

Sanist  and  choirmaster  of  St.  judc's,  Lon- 
on,  £.  C,  18^^5-7;  of  St.  Aubyti's,  London, 
S.  E.,  1888-93;  and  Director  of  Music  at 
Battcrs-tu  Grammar  School,  London,  S.  W., 
1892-3;  was  engaged  in  1893,  by  Bishop 
Doane,  as  Director  of  Music  at  SL  Agnes' 
School,  Albany,  N.  Y.;  was  also  oi^nist  and 
choirmaster  at  State  St.  Presby.  Church, 
Albany,  1804-6.  and  since  1897,  at  Trinity 
M.  £.  ("hurcli,  .Mhany. — Publ.  works:  The 
Wreck  of  thr  Hesperus,  ballade  for  soli,  ch. 
and  orch.;  Rwer  Scenes,  for  pf.;  PJcgie,  for 
pf.;  many  songs.  A  MS.  orchestral  suite 
took  prize  of  50  guineas  (1889). 

Duniii  John,  fine  coooot-vioUnist;  b. 
Hull.  Feb.  16,  1866.    He  received  his  first 

instruction  from  his  brother,  who  was  cond. 
of  the  Hull  Th.  Orch.;  from  1878-81,  pupil 
at  Leipzig  Cuns.  of  Schradiwlc  (vln.),  E.  Fr. 
Richter  (harm.),  and  S.  Jadassohn  (cpt.); 
d6but  at  Prom.  Cone,  London,  Oct.,  1882; 
has  toured  England  and  Germany  with 
success.  He  has  written  several  pieces  for 
vln.,  a  cadenza  to  Beethoven's  concerto,  and 
a  concerto  for  vln.  and  orch.  (MS.). 

Dunoyer.    See  Gaicqi  ier. 

Dunstable  [Dunstaple],  John,  h.  Dun- 
stable, Bedfordshire,  England,  c  in  a  1370;  d. 
Walbrook,  Dec.  24,  1453.  Eminent  contra- 
puntist, rivalling  his  contemporaries  Bin* 
chois  and  Dufay,  and  notecJ  by  Tinctor  as 
one  of  the  'fathers'  of  counterpoint.  L'ntil 
the  discovenv'  of  six  volunii  s  of  MSS.  in  the 
library  of  the  cathedral  of  Trent  O^nown  as 
the  Trent  Codices')  by  F.  X.  Haberl,  in 
1884,  practically  nothinc;  w  known  of  D.'s 
work!^;  Adler  and  Kolltr,  in  19(K),  puhl. 
six  s.itrc<l  anrl  a  numlK-r  of  secular  pieces  of 
D.  from  the;>e  Codices  in  vol.  vit  of  'Dkm. 
der  Tonkunst  in  Osterreidt.*  The  only 
works  previously  publ.  were  a  3-part  chan- 
son, O  Rosa  b<-lla  (l>y  Morelot,  in  De  la  viu- 
siquc  an  .W'  s/cnV;  also  by  .Ambros  in  his 
Ceschichte  d.  Musik,  vol.  ii,  appdx.)  and  four 
pieces  (Crlona  and  3  hymns)  by  E.  Wood- 
ridge  in  'Early  English  Harmony  '  So  far 
45  works  of  I),  hayj.-  been  discovered  in  libra- 
ries in  Modena,  Bologna,  Oxford.  The  Brit- 
ish Museum  possesses  31  pieces  copied  by 
W.  B.  Squire  from  a  MS.  in  the  Estenaan 
library  of  Mo<lena. — An  examin.itinn  of 
these  works  of  D.  revealed  not  only  tlie  ex- 
istence of  a  highly  developed  art  in  England 
early  in  the  15th  century,  slightly  antedating 
the  oldest  known  French  school  (Busnois, 
Binchois,  l^iifay),  but  also  showed  that  D. 
had  transkrred  the  early  style  of  the  Flor- 
entine secular  chanson,  with  instrumental 


accomp.,  to  sacred  compositions.  Of  his 
work  Riemann  says:  'Because  of  a  surprising 
•unplidty  and  graadeur  of  the  melodic  line 


D.  actually  stands  forth  as  an  enoch-makmg 
personality.' — Cf.  H.  Ki^m&nn,  Handbuch  der 
MusikgesckickU  (Lctpxig,  1907,  ii,  1,  pp.  106, 
109  et  seq.).  ^ 

Dutintnde.  See  Ttnvsmm.        ^^ij^J  1^ 

Duparc    fFouques    Duparc],    (Morle-  !(j  !■  > 
Eugene-)  Henri,  b.  Paris,  Jan.  21,  1848.    /  ' 
Pupil  of  Cesar  Franck  from  1872-5;  one  of /\/^^y.' 
the  founders  of  the  'Societc  Nationale  dc  J. 
Musique.'  A  nervous  afTet  i ion  compelled  him 
to  renounce  all  artistic  activity  in  1885,  since  f\sX>^ 
when  he  has  been  living  in  retirement  in 
Switzerland.  Franck  considered  him  the  most 
gifted  of  all  his  pupils;  16  songs,  written  before 
1878,  are  of  extraonlinary  beauty  and  origin- 
ality, iK'ing  placed  by  several  critics  above 
similar  works  by  any  other  French  composer. 
Among  several  works  destroyed  by  D.  him- 
self were  :i  ■^on at  i  for  vcl.  anrl  pf . ,  Pohne 
nocturne,  and  a  suite  for  orch.    His  extant 
works  are  a  symphonic  poem,  Lhtore  (1875), 
Aux  l^toUes,  for  orch.  (early  work,  publ. 
1910):  Fe%tUles  vdantes,  6  for  pf.:  La 

Fuitr,  duet  for  sop.  and  ten.  (1872);  and  the 
songs  Serenade,  Romance  de  Mignon,  Galop, 
Chanson  triste,  Soutnr,  Invitation  au  Voyage, 
La  Vague  et  la  Cloche,  Rxtase^  Sirinade  fienU' 
tine,  he  Kfanair  de  Rosamonde,  resfamenl, 
Fhydilc,  Lamenlo,  £.legie,  La  Vie  anierieure, 
Au  Pays  Oil  se  fait  la  guerre.— Cf.  O.  Siri, 
Afusiciens  fraufois  d^QMjouri^Ind  (2d  ed., 
Paris,  1911). 

Dupont  [da-pflhn'l,  Auguste,  excellent 
pianist ;  b.  Ensival,  near  Liege,  Feb.  9,  1827; 
d.  Brussels,  Dec  17,  1890.  His  teacher  was 
Jalhcau  at  the  Li£ge  Cons.;  he  travelled  in 
England  and  Germany,  and  in  1852  was  app. 
prof,  of  pf.  at  Brussels  Cons.  He  was  not 
only  a  player  of  remarkable  brilliancy,  but 
also  highly  successful  as  a  teacher  and  com- 
poser.—Works:  Grand  concerto-symphonie 
ff)r  pf.  and  orch.;  concerto  in  F  m.;  many 
characteristic  pieces  (generally  salon-music) 
for  pf.;  nf.-»'tudes;  i\\so  tin  £xoU  de  Pian^t 
written  for  the  Brussels  Cons.,  containing 
masterpieces  from  the  16th-19th  centuries  in 
chronological  order. 

Dupont,  Gabriel,  b.  Caen.  1878.  Pupil 
of  his  father,  the  organist  at  the  Cathedral; 
then  of  Widor  at  the  Paris  Cons.;  won  Prix 
de  Rome  in  1901.  At  the  Sonzogno  competi- 
tk>n  of  1903  his  opera  La  Cabrera  was 
awarded  th<  prize  of  50,000  francs  over  238 
rivals,  and  was  prod,  with  enormous  success 
at  Milan  (1904);  other  works:  La  Glu 
(Cannes,  1910),  La  Farce  du  Cupier  (Brus- 
sels, 1912). 

Dupont,  Jean-Franfols,  b.  Rotterdam, 
1822;  d.  Nurendxrg,  March  21,  1875.  Pupil, 
at  Leipzig  Cons.,  of  Mendelssohn  (oomp.) 
and  David  (vlaOi  went  to  Hanbiizg  in  ISM; 
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was  Knpellin.  at  Liius  (1856),  and  Nurem- 
berg (1858-74). — He  wrote  larjjc  choral  and 
orchestral  works,  aiui  jiroduri'd  the  3-act 
grand  o^Kra  Buima  Stjjredi  (Linz,  1855). 

Dupont,  Jos^h  ifitni),  violinist;  b.  Li^ge, 
Aug.  21.  1821:  d.  there  Feb.  13.  1861.  He 

studied  at  the  I.iegc  Cons,  under  Wanson 
and  Prume,  aiui  was  app.  prof,  there  when 
but  17. — Works:  2  operas,  Rthvrio  Pinto 
(comic),  and  I'lU  d'or;  church-muaic;  a 
atring-quaitet.  and  a  string-quintet;  solo 
pieoes  and  Etudes  for  violin,  etc. 

DupoQt,  Joaeph  {le  ieune),  brother  of 
Auguste;  b.  Ensival,  near  Liege,  Jan.  3,  1838; 
d.  Brus-st  ls.  I3ec.  21,  189Q  Studied  in  the 
Conservatories  at  Liege  and  Brussels,  takinp: 
the  Grand  prix  dc  Rome.  In  1867,  cutui.  at 
Warsaw;  in  1871,  cond.  at  the  Imp.  Th.  in 
Moscow;  in  1872,  app.  prof,  of  riarm.  at 
BrusMj-ls  Cons.;  he  also  became  conductor  at 
the  ThiTitre  de  la  Monnaie,  of  the  Society  of 
Musicians,  and  of  the  Popular  Conoeits 
(succeeding  Vieuxtemp'^) 

Dupont,  Pierre,  b.  Rochetaill^e,  n.  Lyons, 
April  23,  1821;  d.  St.-Etienne,  July  25,  1870. 
The  son  of  a  lalxiri  r,  ancl  himself  unedu- 
cated, lie  made  a  name  by  his  political  and 
rustic  ditties^  of  which  he  wrote  the  worda, 
and  then  sang  the  airs  to  Reyer,  who  put 
them  into  shajx?.  His  political  songs  {Le  Pain, 
Le  Chant  des  ouvrirrs,  etc.)  created  such 
disturbances  that  he  was  banished  in  1&51, 
but  pardoned  in  1852,  after  the  *ooiip  d'itat.* 

Duport  [dfl-pohrn»  Jean-Louis,  the  bro< 

ther  of  Jean-Pierre,  and  a  still  more  famous 
•celli.st;  b.  Paris,  Oct.  4,  1749;  d.  there  Sept.  7, 
1819.  He  first  played  In  public  at  the  'Con- 
certs Spiritucls  in  1768.  He  joined  his 
brother  in  Berlin  at  the  outbreak  of  the 
Revolution;  returning  in  1806,  he  lv-<-ame 
musician  to  Charles  IV,  the  ex-king  of  Spain, 
at  Marseilles;  returned  to  Paris  in  1S12,  where 
he  was  soon  regarded  as  the  foremost  French 
'cellut,  joined  the  imperial  orch.  (remaining 
a  member  when  it  became  the  royal  orch.), 
and  was  app.  [irof.  in  the  Cons,  (suppressed 
1815). — Works:  6  'cello-conccrtos;  sonatas, 
duos,  airs  variees,  9  niKturnes  (for  harp  and 
'cello),  etc.  His  Essai  sur  le  doigler  du  viclon- 
celle  el  la  conduiU  de  I'archet,  avec  une  suite 
d'exercices,  is  still  a  standard  text-book,  and 
practically  laid  the  foundationa  of  modem 
cello  virtuosity. 

Duport,  Jean-Pierre,  famous  'cellist;  b. 
Paris,  Nov.  27,  1741;  d.  Berlin,  Dec.  3t,  181H. 
In  Berlin  he  was  first  'cello  in  the  court  orch. 
from  1773,  and  superintendent  of  the  court 
concerts  from  1787-1806;  pen.sioned  Ihll. — 
Works:  3  duoa  for  2  'celli;  6  Bonatas  for 
'cdio  and  bank 


Duprato.  Jules-Laurent,  b.  Ntmcs,  Aug. 
20,  1827;  d.  P:\t\s,  May  20.  1892.  Pupil  of 
Leborne  at  the  Paris  Cons.,  where  his  cantata 
DamocUs  won  the  Crand  prix  de  Rome  in 
1848.  After  study  in  Italy  and  Germany,  he 
settlifl  in  Paris  as  a  composer;  in  1866  he 
was  app.  asst .-teacher,  and  in  1872  prof,  of 
harm.,  at  the  Cons.  He  iinviu.  c-d  12  operas 
comiques  and  wrote  3  others  which  were  not 
performed;  4  cantatas;  choruses  for  equal 
Voirt  >;  -ongs,  etc. 

Duprez  [dU-prS').  Louis-Gilbert,  dram, 
tenor;  b.  Paris,  Dec.  6,  1806;  d.  there  Sept. 

23,  1896.  His  fine  lioy-voicc  gaincfl  him  ad- 
mission to  Choron'-,  Institute;  after  diligent 
vocal  and  theoretical  study,  he  made  his 
d^but  as  Count  Alma  viva  at  the  Od6on, 
in  1825.  Dissatisfied  with  the  results,  he 
subjected  hims<>If  to  a  lonp  rniirs<*  f)f  training 
in  Italy,  and  in  succi  edcil  Noun  it  at 

the  Opera.  He  was  ajjp.  prof,  of  lyrical 
declamation  at  the  Cons,  in  1842,  but  re- 
signed in  1850  to  establish  a  vocal  school  of 
his  own,  which  flourishetl.  After  his  retire- 
ment (1855)  from  the  stage,  he  prod,  several 
operas,  an  oratorio,  a  mass,  etc.,  without 

Srcat  success.  But  his  vocal  methods,  L'art 
u  chant  (1845)  and  La  Uitoiie,  itudes  com- 
piemen!! t'ri  x  voca!i'<:  et  dramatiques  de  VAH 
du  chant  arc  justly  celebrated. 

Dupuls  [fla-pjie'l.   Albert,  b.  Vcrviers, 

Man  !i  1,  1S77.  Pupil  of  d'Indy  at  the  Scliola 

Cantorum  in  Paris;  winner  of  Belgian  Prix  de 

Rome  with  Chanson  d'Htileicyn  i  P'Dl;  prod. 

as  3-act  opera  at  Brussels,  1913);  now  (1916) 

dir.  of  the  Cons,  at  VcTviers. — Works:  The 

operas    V  Idylle    (Wrviers,     1896);  Bililis 

(Verviers,    1899);    Jean    MichH  (lirussels, 

190.?);  MartylU  (ih..  1'>().S):  Fuielaine  (IJetcc, 

1910);  Le  Chdteau  de  Breteche  (Nice,  1913); 

La  Passion  (Monte  Carlo,  W16);  La  Cap- 

tivitr  de  Babylone  (bibl.  dram,  not  yet  prod  ); 

the  choral  works  with  orch.  Les  Cloches  niip- 

tiales,  (Edipe  i  Colone  and  Cortige  lyrique. 

Another  grand  opera  is  La  Victaire,  almost  ^ 

oompletea  1916.  '^ji-^f  - 

Dupuls.  Sylvaln.  b.  I.i.V.  Nw.  «L  1856.  ^  .  ' 
Pupil  of  the  Liege  Cons.,  winning  the  Prix  de  (  •    1  ( 
Rome  in  1881;  teacher  of  cpt.  there;  conduc-  t 
tor  of  the  singing-society  La  Ugia;  estab.  in    V^'/l'"*  . 
1888  the  'Nouveaux  Concerts  Symphoniques'; 
app.  1st  cond.  at  1  h.  La  Monnaie  in  Brussels. 
1900,  and  cond.  of  the  'Concerts  Populaircs'; 
since  1911  dir.  of  the  Cons.  ,it  Li<^gc;  member 
nf  t!ic  Belgian  .Academy. — Works:   2  operas, 
Cour  d'O^non;  Moina;  3  cantatas.  La  Cloche 
de  Roland,  ("i/wocn?,  and  Chant  de  la  Cr,'<}tion; 
a  symph«>nic  pwm,  Macbeth;  a  concertino  for 
oboe  and  orch.;  2  suites  for  orch.;  piece* 
for  violin;  ditto  for  vcl.;  male  choruses;  etc. 

Durand  (dU-r&hn'],  £mile,  b.  St.-Brieuc, 
C6tc8  da  Nord,  Feb.  16^  18J0;  d.  Neuillf, 
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May  6.  1903.  While  still  a  student  at  the 
Pans  Cons.,  he  was  app.  (1850)  te«:herof  an 
elenu-ntary  singing-class,  and  in  1871  prof,  of 
harmony. — Works:  0()erettas  l'£jixir  de 
CornHius  (1868),  I'Astronome  du  Font  Neuf 
(1869)»  ana  others;  male  choniaea,  and  aongB; 
also  a  Traits  ^Harmome  and  Traiti  de  Com' 
potiUM  musicak. 

Durand,  Marie- Auguate,  b.  Paris,  July 
18,  1830;  d.  there  May  31,  1909.  Organ-pupil 
of  R(  noist;  in  1849,  organist  at  St.-Ambroise, 
then  at  Stc-Genevievc,  St.-R(X!h,  and  (1862- 
74)  St.-Vinoent  de  Paul.  In  1870  he  entered 
into  partnership  with  Schdncwerk  (acquiring 
Flaxland's  music-publishing  business),  at  first 
as  'Durand  &  Schoncwcrk,'  lati-r  as  'Durand 
&  Fils,'  now  Durantl  ik  Cie.,  and  making  a 

A^y  t^  specialty  of  publishing  modern  works  (by 
Joncieres,  Lalo,  Massenet,  Saint-Sa*na,Widor. 

■  .  .  ^.  Debussy,  etc.).  He  also  occupied  himsdl 
-  with  mus.  criticism  and  i  nmixisition  (masses, 

' '  .A")  i  songs,  dance-pieces,  and  especially  music  for 

,  /  ,  haniionium). 

'  Duran'te,  Francesco,  celebrated  church- 

comp.  and  gifted  teacher;  b.  Fratta  Maggiorc, 
Naples,  March  15.  1684;  d.  Naples,  Aug.  13, 
1755.  He  studifd  in  \aplrs  at  the  Cons, 
'dei  Povcri  di  (ilsu  Cristo,'  under  Gactano 
Greco;  later  under  Aless.  Scarlatti  in  the 
Cons.  San  Onofrio,  of  which  he  was  made 
Director  in  1718.  He  afterwards  became 
maestro  at  the  Cons,  of  Sant  i  M.iri.i  d! 
Loreto,  his  s;ilar>'  lure  being  not  qtiitr  $100 

B'T  annum.  .After  S<arlatti,  an<!  wiih  Leo, 
urante  ranks  as  one  of  the  founders  and  a 
chief  representative  of  the  'Neapolitan  school' 
of  compo-^itiiin  We  devoted  hinis<'lf  almost 
exclusively  to  s.icre<l  music,  in  which  the 
breadth,  vigor,  and  resourcefulness  of  his 
Style  are  more  in  evidence  than  marked 
onginality.  He  was  one  of  the  greatest 
teather^^  that  fvcr  lived;  his  illustrious 
pupils  Duni,  Tratita,  Vinci.  Jommelli,  Pic- 
cinni,  Guglielmi,  IVrgolesi.  Paisiello.  and 
others,  took  almost  complete  possession  of 
the  European  lyric  stage  during  the  latter 
half  of  the  18th  century. — The  library  of  the 
Paris  Cons,  contains  a  rich  collection  of  his 
work.s,  in  MS.:  13  masses,  and  fragments  of 
masses;  16  psalms,  16  motets,  several  an» 
dphotts  and  hymns;  besides  12  madnjFals, 
6  narpsichord-sonatas,  etc.  His  f,an!r>!!iil;i>n<; 
of  Jeremiah  and  a  Pastoral  Mass  are  in  the 
Vienna  Library  (in  MS.).  His  few  published 
works  are  found  in  the  collections  of  Schle* 
singer,  Rochlitt,  Commer,  and  the  Fitz- 
william  Music;  Karmrodt  of  Halle  jirinti  d  a 
grand  Magnificat  (with  addilioii.d  accom- 
paniments by  Robert  Franz);  Br.  &  11.  pttb> 
lishi  '!  \  1  duetti  da  camera .    S<- ( ).-!  i  x. 

Diirr  ner,  Ruprecht  Johannes  Julius, 
b.  AmbMli,  Bavaria,  July  IS,  1810;  d.  Edin- 


burgh. June  10,  1859.  PofNl  o(  Friedrich 
Schneider  at  Dessau;  from  1831-42,  cantor  at 

Ansbach,  then  studied  under  .Mendelssohn 
and  liauptmann  at  Leipzig,  and  settled  in 
Edinburgh  as  a  conductor  and  vocal  teacher. 
His  choruses  and  quartets  for  male  voice* 
won  great  favor. 

Durutte  [du-rilt'l,  Francols-Camllle-An- 
tolne  (comte),  b.  Y|)res,  East  Flaoderst  Oct. 
15,  1803:  d.  Paris,  Sept.  24,  1881.  Settled  in 
Metz. — Wrote  Eslhttijuc  musicah.  Technie 
ou  his  grnerales  du  syst^mc  harmonique  (1855), 
supi>knK  nted  iiy  a  Resum^  eUmentaire  de  la 
tuhnie  harmom^,  etc.  (1876),  in  which  he 
presents  a  new  system  of  harmony,  which 
aroused  coii-;IdiTaliIe  dis<:u'^sii)n,  and  was 
found  impracticable.  He  composed  operas, 
diamber^music,  and  church^rouaic. 

Dussek  [Dusek,  Duschckl  (dWshek], 
Franz,  b.  ChotCborkv,  ilohemia,  Dec.  8, 
1736;  d.  Prague,  Feb.  12,  1799.  Pianist, 
pupil  of  Wagenseil  at  Vienna;  settled  in 
rraeue,  1763,  winning  fame  as  a  teacher  and 
permrmer.— Publishixl  several  sonatas  (1773, 
1774,  1799),  and  a  pf.-concerto  (op.  1);  left 
in  MS.  symphonieflt  concertoa,  quartets,  trios, 
and  sonatas. 

^  Dussek  [Dusek],  Johatm  Ladislaus,  b. 

Caslav  (Tsehaslau),  Bohemia,  Feb.  9,  1761; 
d.  St.-Gcrmain-en-Laye,  March  20,  1812.  At 
first  a  boy-soprano  at  the  Minorite  church, 
Iglau,  he  was  taught  music  by  Father  Sih^- 
nar,  while  attending  the  Jesuit  college;  was 
organist  at  the  Jesuit  church  in  Kuttenberg 
for  2  years^  and  whUe  studying  theology  at 
Prague  Univ.  found  time  to  get  a  thorouffh 
mu^i<  al  training,  so  that  after  graduation  ne 
oht.iinefi,  through  Cf)unt  Manner,  his  pa- 
tron, tlie  post  of  organist  at  the  church  of 
St.-Rimbaut,  Mechlin.  Thence  he  went  to 
Bergen-op-Zoom,  and  (1782)  to  Amsterdam; 
then  siHrnt  a  year  at  The  Hague,  and  in  1783 
studied  under  C.  Ph.  E.  Bach  at  Hamburg; 
won  renown  as  a  pianist  and  as  a  performer 
on  Hessel's  'harmonica'  in  Berlin  (1784),  and 
Petrograd.  then  accepting  an  appxiintment 
from  Prin<  1-  R.nl/lwill.  with  whom  he  lived 
in  Lithuania  for  over  a  year.  He  played 
before  Marie  Antdnette  in  1780,  at  Paris; 
soon  went  to  Italy,  and  returned  to  Paris  in 
1788,  whence  the  R^evolution  drove  him  to 
London.  Here  he  m  irried  Sofia  Corri,  a 
singer,  in  1792,  and  undertook  a  music-busi- 
ness with  his  father-in-law :  but  his  careless 
habits,  and  love  of  luxury  and  ease,  ill  fitted 
him  for  commercial  pursuits;  the  enterprise 
failed,  and  he  Hi-<l  to  Hamburg  in  ISOO  to 
escape  his  creditors.  Here  he  appears  to 
have  stayed  about  2  years,  giving  Concerts 
and  te<ic:hing.  In  l'^02  he  gave  a  concert  at 
Prague,  and  paid  a  long  visit  to  his  father 
at  Cislav;  was  lucosisivdy  in  die  ssrrios  of 
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Prince  T^uis  Ferdinnnd  of  Prussia  (d.  1806) 
—to  whom  his  Eirgu  harmonuiue,  op.  61,  is 
detiicatwl — the  Prince  of  Isenbcrj?,  and  fin- 
ally (1808)^  Prince  Talleyrand  in  Paris.— D. 
was  the  iNoneer  of  the  group  of  Bdhemiaji 
and  Polish  musicians;  the  oriKinility  of  his 
pf.-comDS.  has  a  'national'  tlavur,  and  still 
fceepa  tacm  alive.  An  an  executant  he  was 
9ld  tm«n»,  diqMtinc  with  Clementi  the 
honor  of  inventing  ttw  'singing-touch.'  Be- 
sides 2  English  operas,  given  in  I.oiKion  with- 
out much  success,  a  solemn  maj»s  (compose^l 
at  the  age  of  13),  several  early  oratorios,  and 
ooosiderable  church-music,  he  published 
nearly  100  works  for  pf .  (niany  without  opus- 
nuinl  t  r  :;  among  them  being  12  concertos,  a 
symphonic  concertanU  for  2  pfs.,  a  quintet,  a 

2uartet,  10  trios,  80  sonatas  with  vln.,  9 
•hand  sonatas,  3  4-hand  fugues,  53  sonatas 
for  pf.  solo,  and  many  rondos,  fantasias, 
variations  and  waltxes.  He  also  published  a 
Method  for  pf.  at  London^  which  appeared 
.  later  in  Frenoh  and  German. 

Dustmann  [dSftst*],  Marie  Luise  {nie 
Meyer),  dramatic  soprano;  b.  Aix-la-Cha- 
pellc.  Aug.  22,  1831  ;d.  Charlottenburg  (Ber- 
lin), March  2,  lcS99.  D^hul  Breslau  (1849); 
after  this  she  was  engaged  at  Kasscl  (under 
Spohr),  at  Dresden  CSl),  Pkague  ('54),  and 
Vienna  ('57).  She  sang  as  a  'star'  in  the 
largter  German  citie^  Stockholm, 'and  Lon- 
don. Married  D.  (a  bookseller)  in  1858; 
made  'Kammersangcrin'  at  Vienna  in  1860; 
tauglit  for  aooie  time  at  Vienna  Cons. 

DuTsJ  [da-vahn,  Edmond,  b.  Snellen, 

Hainault.  Aug.  22,  1809.  He  entered  the 
Paris  Cons,  in  1828.  but  was  HismissLcl  in 
1832  l)ct  .ui-H-  of  irnxular  atlcn'i  iiu c  Ke- 
turning  to  Mechlin,  he  became  deeply  inter- 
ested m  Abbe  Jansscn's  'Vrais  Principes  du 
chant  gr^goritn",  and  was  entru>tf<l  hy  the 
bishop  with  the  rcNision  of  the  church-ritual 
of  the  (iiiKi'st.-.  In  furtherance  of  tlii>  pl.in 
he  visited  Rome;  after  his  return,  the  follow- 
ing 'revised  versions'  of  ecclesiastical  song 
were  issue<l:  Craduale  romanum,  etc.  (1848), 
Vesperaie,  Manuaic  chori  (1850),  Processio- 
naU  flS51),  Pastorale  Mechliniense  (1852), 
and  RUuaU  (1854),  based  on  Italian  publica- 
tions of  the  I6th,  17th,  and  18th  centuries. 
He  also  piibl.  a  series  of  'Ntu'lics'  on  the 
above,  and  a  TraiU-  d'accomf>a^nemcnl  du 
i>lain'chafU  par  I'orgue,  etc.  Fetis  considers 
both  plan  auod  execution  of  these  works  to 
be  totally  wrong. 

Dnvemoy  [dU-var-nw&h'l,  Charles,  bro- 
ther of  Frederic;  b.  MontbelianI,  1766;  d. 
I'ari^  Ffl).  28,  1845;  a  cl  irinclti->t ;  came  to 
Paris  in  IM'l,  and  \va^  (irst  clarinet  at  the 
Th.  de  Monsieur  and  the  Feydeau,  retiring 
in  1824.  TSn  1803  he  m  alio  prof,  at  the 


Cons. — Works:  2  sonatas  for  darinet;  variip 

tions  as  duets  for  2  clarinets. 

Duvemoy,  Charles- Francole,  b.  Parb, 

April  16,  1796;  d.  there  Nov  ,  1H72  Opera- 
singer  in  the  ()|)era-C()m.,  I*aris,  and  (1851) 
teacher  of  operatic  singing  in  the  Cons.; 
1856,  superintendent  of  the  'Pensionnat  des 
tiives  du  chant.* 

Duvemoy  (or  Duvemois),  FrM6rlc,  b. 
Montb^Uard.  Oct.  16.  1765;  d.  Paris,  July 
19,  1838.  A  self-taught  horn-player,  he  be- 
came first  horn  at  the  (irand  Opera,  and 
until  1815  prof,  at  the  Cons.  He  inihlished 
a  great  number  of  pieces  for  horn,  whidi  are 
now  forgotten;  ana  a  Methods  de  cor  mixtet 
explaining  his  peculiar  style  of  playing. 

Duvemoy,  Henri-Louls-Charles,  son  of 
Charles;  b.  Paris,  Nov.  16,  1820;  d.  there 
Jan.,  1906.    Pupil  of  Hal*vy  and  Zimmer> 

man  at  Paris  Cons.,  where  (1839)  he  was 
asst. -prof.,  and  in  1848  full  prof.,  of  solfemo; 
*  he  trained  many  distinguished  pupils.  Pubi. 
(with  Kuhn)  Nouveaux  choix  de  ptaumes  et  de 
eantiques  (1848);  S<dfige  des  chanteurs  (1855); 
Soipge  i  changements  de  clefs  (1857);  and 
SdJisB  artistique  (1860) ;  also  some  100  light 
pianoforte-pieoes. 

Duvernoy,  Jean-Baptlste,  compo<;<  r  and 
pf.-teacher  at  i'aris;  dates  of  birth  and  death 
nnknown.  Beginning  dxMit  1825,  he  puU. 
several  hundred  piano-pieoea  and  variations, 
generally  of  a  l^t  and  caqr  character,  ana 
a  number  of  interesting  and  valuable  studies 
for  pianoforte. 

Duvemoy,  Victor-Alphonse,  b.  Paris, 

Aug.  31.  1842;  d.  there  .March  7,  1907.  He 
was  a  pupil  of  Bazin  and  Marmontel  at  the 
Paris  Cons.,  taking  the  first  prize  for  pf.- 
plaving  in  the  latter's  class  (1855).  In  1869 
ne  founde<l,  together  with  Leonard  (1st  vln.), 
Sliclile.  TnimlH  Cta  ami  JacquLird,  a  series  of 
ch.iinlHT-nuisic  concerts;  he  <ievoted  his  time 
otherwise  to  composing  and  teaching,  and 
held  a  professorship  in  the  Cons.  For  some 
11  years,  musical  critic  of  the  'R6publique 
fran(;aise';  chevalier  of  the  l-egion  of  Honor, 
and  an  officer  of  public  instruction.  As  a 
dramatic  comiKtser  he  pnxluced  the  3-<tft 
opera  Sardanapale  (Liege,  1892;  successful), 
the  'sc^ne  lyrique'  Cleopdtre  fat  the  Concerts 
C  iiionne),  and  the  4-act  opera  llrlir  ('jrand 
OiKrra,  1896).  His  sym|)honic  poem  La 
tempHe,  pnxlucefj  at  the  Concerts  Colonnc, 
won  the  City  of  Paris  prize  in  1880;  he  also 
wrote  a  ballet,  Bacchus  (1902);  an  overture, 
Ilern  ini;  s:-ver  il  uiher  orchestral  pieoes,  and 

much  mu^ie  fur  jiiano. 

Dvorak  [livohr'zhahk],  Antonin,  b.  Miihl- 
hausen  [Nelahozeves],  Bohemia,  Sept.  8, 
1841;  d.  Prague,  May  1,  1904.  HU  father, 
an  hmheqw,  wished  Urn  to  learn  the 
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hntrhrr'?  tni^o;  but  he,  ha\nn£j  IcirnrH  to 
pl.iv  the  violin  frum  the  village  schoolmaster, 
left  home  at  the  ajje  of  16,  and  entered  the 
Prague  OrKan-School,  studying  under  Pitzach, 
andTearning  a  precarious  livelihobd  as  ^oIin> 
tst  in  a  small  nrchestm.  After  graduation 
from  the  School  in  1862,  he  joined  the  orch. 
of  the  Nation  il  Th.  as  a  viola-ptayer.  It 
was  not  untU  1873  that  a  compoeition  of  im- 
portance gained  a  hearing:  but  then  the  pro- 
duction of  a  hymn  for  male  chorus  and  orch . 
attrai  ted  such  wide  notice  that  he  received 
(1875)  a  government  stifiend,  and  devoted 
himself  to  composition  with  increastng  suc- 
cess, becoming  the  most  famous  of  Bohemian 
n.ilional  composers.  Liszt,  Bnthmn  and  Hii- 
iow,  by  sicuring  the  {K'rfonnance  of  his 
works,  and  encouraging  him  in  every  way, 
did  much  to  obtain  for  his  compositions  the 
vogue  which  they  deservedly  enjoy,  despite 
an  ovi-rl  tvish  ein()loytni  nt  of  Bohemian  man- 
nerisms in  melody  and  rhythm.  In  187.?  he 
gave  up  playing  in  orchestras,  when  he  was 
appotntca  organist  at  St.  Adalbert's'  in 
Prague;  and  when  his  fame  as  composer 
spread,  nimuroiis  [nipils  floiki.l  im  l.ini,  ,md 
a  profess* irsliij*  for  comp.  at  the  C  ons.  was 
ofTend  him.  In  1S,S4  he  was  invited  to 
conduct  his  Slabat  Mater  in  London,  it  was 
received  with  such  enthusiasm  that  in  the 
f  ill  of  the  tnime  year  I).  condiKted  it  at  the 
\\orce>ter  I'estival,  and  was  tomniissione<I 
to  write  a  new  work  for  the  Birmingham 
P'estival  of  1885  (The  S^'dre's  Bridf).  The 
following  year  (1886)  lie  visited  England 
again  to  direct  his  orat<irio  .V/.  Ludtnila  at 
the  Leeds  Festival;  in  1891  Cambridge  con- 
ferred upon  him  the  degree  of  Mus.  Doc. 


(hon.  c).  Fom  1802-5  he  was  the  arriAtic 
director  of  the  National  Cons.,  New  \ Ork; 
then  returned  tO  Prague  as  prof,  at  the  Cons., 
of  which  he  was  made  artistic  director  in 
1901  (with  KnittI  as  admin,  director).  He 
wa''  thr  Tir-t  inuMrian  to  h"  in  nl'-  i  life- 
member  of  the  .\ustrian  House  ot  l  ord*. — 
A  composer  of  singular  versatility  and  fecund- 
ity, the  most  prominent  charact  eristics  of  his 
muric  are  an  inexhaustible,  spontaneous  me- 
Irxlic  inventiim,  a  well-nigh  unexampled 
rhythmic  variety,  an  exhaustive  employ- 
ment of  national  folk^tunes  and  their  melodic 
p(H-uliarities,  and  an  intensity  of  harmonic 
vigor  which,  in  his  finest  works  (probably  the 
rhariilxT-music),  in  electrifying  effect, 

thoiiL^li  sometimes  bordering  on  the  crude 
and  roiijih.  It  is  music  straight  from  heart 
and  soul,  rather  than  carefully  weighed  com- 
position. Since  his  death,  regret  has  been 
freeh  expressed  that  D.  gave  so  much  time 
to  opera.  It  is  true  that  his  stage-works 
have  not  met  with  the  same  warm  welcome 
in  (Germany  as  in  their  native  land  and 
tongue;  furthermore,  the  libretti  are  said  to 
br  w(  ak.  Rut  aside  from  that  it  seems  D., 
like  some  other  composers,  was  constantly 
ham(K-rixi  by  the  worfl.  His  genius  un- 
doubtedly finds  fullest  and  really  natural  ex- 
pres^iion  in  'absolute'  music;  even  a  general 
program,  .is  in  his  syniphonic  p<K'ms,  s<-em3 
to  have  actcxJ  as  a  check  u|M)n  his  s|x)nta- 


neity. — Biographical  cssav  (in  Cicrman)  by 
J.  ZulKitsky  (1886);  in  tnglish  by  \V.  H. 
Iladow  in  'Studies  in  Modern  Music,'  2nd 
Series  (London.  ISO.s;  2n.l  ed.  1904);  D.  C. 
Mason,  Frmi  Grieg  to  Brahms  ^'cw  York, 
1902). 


DVOftAiCS  COMPOSITIONS. 


Op. 

I. 

2. 
3. 
4. 


S. 

6. 
7. 
8. 
9. 

la 
11. 

12. 

\i. 

u 
IV 
v> 

17 

IS 

10. 

20. 

21. 

22. 


(ITnpiihtishcd.) 
4  .wnKH- 
4  aoOKO. 

Dit  Brhtn  des  vrrissm  Btrtts. 

for  mUrd  ch.  and  orch. 

(rcpubl.  by  Novello  u»  o|>. 

30.  will)  dtditation:  "To 

thi?  KnKlisli  P.-opIc"*.) 
D»s  Wai^rnkinil.  Inltade  for 

voice  und  pf. 
4  DoHKH  (S'rbi.iii.) 
4  Rone<>  (Bohrnitan.) 
Silhtiuflten  tot  pf. 
4  songs. 
(UnpublUhrd.) 
Homanse.  for  violin  and  orch. 
Furiante  mnd  Dumka  for  pf. 
(Unpublished.) 
i t  ntiuljlL-ilH'd  > 
flillii'''-  t'M  violin  and  pf. 
.''f rin>!-<iii.irtft  in  .\  in. 

Slnni;-(|uinli-|  in  O. 
i  Latin  livnins,  uitli  ntt;:in. 
4  duets  tur  vutc«  and  pi. 
Pf.-uio  in  Bit. 

Serensde  ia  B»  for  sir.mfch. 


2.?. 
24. 


25. 
26. 
27. 
28. 


29. 
30. 
31. 
32. 

33. 
34. 

35. 
36. 
37. 

3t. 

39. 

40 
41. 

42. 


Pf -nii.Trtct  in  n. 
Synipl!nn>  N<>.  I.  in  F  0875); 

rciMihi  .   \HHH.  aa  No.  3. 

numtitTL-d  op.  76. 
Overture  to  Wanda. 
Pf.-trio  in  G  m. 

4  jwrt-sfonK" 

Hymnt  dir  buhmi^ehm  Land- 
Uulf.  for  mixrd  cli.  and  |jf. 
4  hands. 

6  cboruacs  for  mixed  voicei. 

Ser  op.  4. 

5  9onR!i. 

for  sopnino  and  alto. 
Concerto  for  pf.  nnd  ordi. 
Strine-Quartet  In  D  m. 
pHmkm  for  pf . 
Varhtttom  in      for  pf. 
Overture  to  Setm  n  ^rdlAk 

(Dit  Uain  r  cm  S<liflni). 
4  'lii>-t-<  for  yoke  and  pf. 
/'tMA.i.  MiHtut  and  JtMMMC 

for  pf. 
Xollurno  for  stritii;-orch. 
:i(holttHhe     TuHU  for  pf.  4 


2  Fwrianl€»  for  pf. 
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43.  ,?  p.irt  <rings  with  pf.  4  hands. 

44.  S  rt  ii.tili'.     for  wood-wind, 

viiiloiu  cilri  and  d.-ba»». 

45.  J  .>l<ti<ts(h<  RhapioduH  for 

orchestra. 
44.   Slmiuke   Timu  tor  pf.  4 
hands;  also  arr.  for  orch. 

47.  4  BagattUen.  for  hartnonium 

(or  pf.).  2  violins  anil  \e3lo. 

48.  .Siriiiit-sextei  in  A. 

49.  Mnzurfk  for  violin  and  orcb. 

50.  J  \ru,:r,r:  i„',-hr  GUMUt,  for 

voil  c  anil  jif. 
-SI.    Strinu  'iuartct  in  H  •. 

52.  ImpromplH.  Inirrmfiso.Cisu* 

and  Sclurto  for  pf. 

53.  Conoeto  for  viollo  and  occh. 

54.  Waim  tor  pf. 

55.  Zittt*'»''tMir  tar  teaor  and 

pf. 

56.  .t/<):iirivn  (or  pf. 

57.  Srni.iia  in  F,  for  violin  and  pf. 

58.  ."•'  i'"!'  Main  tot  wli.  cb.  Mid 

ort  h. 

59.  Lrgtnden  for  pf.;  (also  air. 

for  orch.). 

60.  Symphony  No.  1.  ia  D. 

61.  SCfing-qnartet  in  C. 
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62. 
6». 
64. 
6S. 
66. 
«7. 

69. 

70. 
71. 
72. 
7-V 
74. 
75. 

7«. 
11. 
76. 


79. 
80. 
81. 
St 
•3. 
»«. 
S5. 

86. 
87. 


Overture.  \ffiH  Heim. 

In  drr  Nalur  (5  clioriUM). 

fJimilrijf.  ojHTa. 

Pf.-irio  ill  !•"  m. 

Sthrrsii  C  aPrK(ii>so,  ioi  orch. 

Overture.  HutiUka. 

Ams  dem  Bdhmer  Walit.  for 

pf.  4-hanils. 
Tkt  Speetrr's  Bridf.  cantata 

for  soli.  ch.  and  orch. 
Symphony  No.  2,  in  U  01. 
St.  Ludmila.  oratorio. 
Seuf  Sliifiichf  Tiinzt .t.OK\k» 
Im  Vulk^lon  (4  wne-jl. 
Trio  for  2  violins  .iml  viola. 
Romantiidu  Ulticke  tor  vioUa 

aad  pf  » 
See  op.  24. 
String-quintet  In  G. 
Sympkonifthr  Variationen 

ihn  ein  Ori^inilihrma.  for 

orch 

Pwim  1  l<)  for  rh.  and  orch. 

StrinK-'l"->rti-t  in  E. 

Pf.-tHlintet  in  A. 

4  tongs. 

8  loncs. 

(Unpublished.) 

Foetiiekt  SlimmunithiUtr 

as  pfoi  cs  for  pf.). 
Mii»*  in  D. 
Pf.Hluartet  ia  E^. 


88.    .Symphony  No.  4.  in  G. 
8'>.  Rf<iuieni. 

90.  £)Nm^y.forvla.,'cvUoaodpf. 

91.  Ovi-nitrr.  Vfiflrodl  (tm  dtr 

SalHr). 
')  '     I  Overture.  Carnfval. 
Overture.  Othdlo. 

94.  Rondo,  for  'cello  anil  orch. 

95.  Symphony  No.  5,  in  E  n.. 

Zntnfho  srfta  (From  ttu 

96.  StrinK-<iuart(  t  in  I". 

97.  StrinK-fjiiintet  in  Ei». 

98.  Suite  for  pf. 

99.  5  »uai^»  (biblical). 

too.   Sonatm.i  for  violin  and  pfi 
In  A. 

101.  Humaresktn  for  pf. 

102.  Amrrica's  Flag,  cantata. 
10.^.     Te  Pfum.  for  soli.  ch.  and 

or>  li. 

104.  ("oticciio  for  'cello  and  orcli. 
lO.S.    StrinR-fjii.irtet  in 

106.  String-qu.Trtrt  in  G. 

107.  VodHik  (Thr  Waier^prite}. 

Kytnphonic  |X)«m. 

108.  PoUdnift  (  I  h(  S\K>n-\\  tUh). 

symphonic  rKX'isi. 

109.  Zlat\  kvinrrai  (FAc  CoUtn 

Si>tnniHt-1Vhtft),  ayiaph. 
poem. 


110.  Dif    WildUtuhr    (Thf  Wild 

/>nr-'i.  .iviiiphxiui   p<  •  rn. 

111.  Htldmli'd    \Urroic  ..Stinf) 

<iyiuiitii>ii;<'  poem. 

112.  (l'npiilili:<hcd). 

113.  Ftsttesang.  for  chorus  with 

pf.  4  hands. 

OPKR-^.*;  (all  premieres  at  Prague). 

Krai  a  tthlif  iK.in«  and  Ctiar- 
coai-bumer).  1874. 

Wanda.  1876. 

Sflm  a  iedUk  fTlu  Peafnt  0 
RoKUf).  1878:  in  Dresden.  1882. 
n»  Ihr  Batur  tin  StMm. 

Tvrde  polite  {The  Btoekkeaii. 

I8«l 

Dtmtlrin-.  IH8 2:  in  ViCBBa,  1892. 

Jacobin.  I8«9. 

DtT  Tfuifl  und  dU  itildt  KtUh* 
(Tkt  Devil  and  mU  KaU).  1899. 
RmsallMiTka  Wmttr^Uh),  t9M. 
ArmnUmt  1904. 

Wrmcnrr  Opt^NvMBRs. 
WMtsrmht,  for  'cello  and  orcb. 

PCISTHUMOHS. 

Symphony  in  V. 
Symphony  in  O  m. 
Triighfke  OttttrtMre. 
Rkaptodie  in  A  m. 
Zwti  KtMitrtUcke  (BcrcciiM. 
Capricdo). 


Dwiftht,  John  SullHraii,  a  wi-ll-known 

musicil  rrilir,  and  editor  of  'Dwighi'--  Jour- 
nal of  MiKsic':  b.  Boston,  Mas.s.,  .May  13, 
181.?;  d.  then-  Sept.  5,  18Q.?.  He  Rraduated 
at  Harvard  in  1832,  and  was  one  of  the 
founder^  and  moat  active  memtiers  of  the 
Harvard  Musical  Assoc.  After  studying  for 
the  ministry,  he  in  1840  took  charge  of  the 
I'nitarian  Ch.  at  Northampton,  M  i^s.  His 
literary  and  socialistic  proclivities,  however, 
gainca  the  mastery;  he  Rave  up  his  pastorate, 
and  entered  the  ill  -starred  Rronk  Farm  Com- 
munity as  a  teacher  of  (»ernian  music  and 
thf  classics.  Returning  to  Boston  in  1818, 
after  the  failure  of  the  socialistic  experiment, 
he  devoted  himself  to  litciatttre,  founded  the 
'Tournai'  in  1852,  and  remained  its  editor-in- 
chief  until  its  diacontinuance  in  1881.  A 
prominent  feature  in  this  paper  were  the 
valuable  hbtorical  essays  of  A.  VV.  Thayer. 
D.  also  published  excellent  Translatums  of 
Sflrrt  .\f:r!/ir  Poems  from  thr  German  of  GoeJhe 
and  .Schiiier,  wtlh  Notes. — BioRraphy  by 
Cieorgc  Willis  Cooke:  J.  S.  D.,  Brook- Farmer, 
Editor,  and  Critic  of  Music  (Boston,  1899); 
Cooke  alw  edited  D.'s  correspondence  with 
George  William  Curtis  (Boston,  1898). 

Dykes,  Rev.  John  Bacchus,  b.  Kington* 
upon-Hiill,  Engl.,  March  10,  1823;  d.  St. 

I.eonard'<,  Jan.  22,  1876.  An  FCnglish  divine 
and  coni[>oser,  ediirated  at  (  ainliritlge;  minor 
canon  .ind  precentor  at  Durliam  cath.,  1849, 
where  he  also  cond.  the  Music  Soc.  He  took 
the  degree  of  Mus.  Doc.  in  1861,  and  was 
vicar  of  St.  Oswald,  Durh  im,  from  1S62. 
Some  of  his  hymns  are  peculiarK'  line;  he 
likewise  compoeBd  a  semoe  in  F;  the  23d 


Psalm  (The  Lord  is  my  shepherd);  anthems: 
and  part-songs. 

E. 

Eames  [amz),  Emma,  distinguishdl  dram, 
soprano;  b.  of  American  parentageat  Shanghai, 
China,  .Aug.  13,  1867.  .\t  the  age  of  5  .she 
went  with  her  mother,  a  talented  musician 
and  her  first  teacher,  to  the  latter's  native 
town  of  Bath,  Maine;  from  1883  she  studiix! 
under  Miss  .\Iunger,  at  Br)sion,  and  from 
lS86"8at  Paris,  >mder  NIme.  Marches!  (voii  t  ) 
and  .M.  Pluque  (stage-deixirtment,  etc.).  She 
was  eng.  for  the  Opera-Com.  in  1888,  expect- 
ing to  appear  in  La  Travinld;  but.  b\-  reason 
of  \'i  \atious  <lrl,iys,  ciiK  ellc<l  tliis  cng.ige- 
incnt,  and  ni.nii  Inr  delmt  .it  the  Cirand 
Ojxra,  Mar.  13.  l.HSy,  as  Juliette  in  Gounod's 
Romfo  ei  J.,  succeeding  with  great  applause  to 
a  roll-  prr viuii^lv  -^uw^  li\'  thr  P.ifti.  She  s,nng 
ill  t!ic  Oper.i  for  1  years,  tn  atiny  the  n*>les 
of  Colomlic  xnAsciinio  by  Saint-Saens,  and  of 
Zaire  in  Dc  la  Nux's  like-named  opera. 
Engagefl  for  Covent  Garden.  London  (d^bnt 
April  7,  1891,  as  Margin  riri  in  F.?/  '  ;  in 
this  year  she  married  tlie  iiimirr  Jiiliin 
Sti)r\  ,  from  whom  she  wasdivorcefl  in  1007; 
in  December  appeared  in  New  York  with 
the  de  Reszk^,  as  Juliette;  after  this  she 
s.ing  n  .'ii!  irly  in  New  York  and  I.onrfon 
in  their  n-^pective  seasons  (exri  pting  the 
winters  of  1802-3,  at  Madrid,  .iml  1895-6, 
during  temporary  ill-health).  She  bade 
farewell  to  the  stage  in  a  grand  performance 
of  La  T'nra  at  the  Metropolitan  OjxTa 
House,  ISew  York,  Tebruary  15,  1909.  In 
1911  she  married  the  baritone,  Emilio  de  Go- 
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gorza,  and  has  since  then  Xtccn  living  alter- 
nately in  Paris  and  Bath,  Mc.  She  received 

from  Oiiocn  Victoria  the  Jubilee  McHal,  and 
was  (krorati<i  i)y  the  French  Acadtniy  with 
the  oniiT  of  Ias  Palmes  Academiques.' 
Mmc.  E.  sang  in  English.  French,  Italian 
and  German;  her  repertory  incltided  the 
following  r61es:  Juliette.  Slar^iuritc,  Co- 
lombe,  Zaire,  Desdcmona,  Saniuzza,  La 
Tosca,  Traviata,  Amelia  {BaUo  in  Maschera), 
Micaela  (Carmen),  Countess  (fiifara),  Yaso- 
dhara  (Light  of  Asia),  Elsa,  Etiaabeth,  Eva. 
Sieglinde  (Walhiire),  AiHa  (a  cla.ssic  ini[H>i- 
eonation),  Mrs.  l  ord  (Faistaff),  Donna  Elvira, 
Ghiscllc,  Lady  of  Longford,  Mireille,  Char- 
lotte (Werthfr),  and  V'aU-ntinr  (llugurnots). 

Eastcott,  Richard,  b.  I'xctrr.  Eni;!and, 
1740;  d.  as  chaplain  at  Liv<T\  D.ilr,  I)(  \  c)n- 
shire,  1828.  Publ.  SkeUhes  of  Ihe  Origin, 
Propw  and  Effects  o/  Muatdt,  with  an 

account  of  the  Anrtrn!  Bards  and  Minstrrh, 
illustrated  with  various  Historical  Fads,  Anec- 
dotes, etc.  (Bath.  1793);  The  Harmmtf  tf  fke 
Muses  (songs);  6  pf. -sonatas. 

Eaton,  Louis,  b.  Waltham.  Mass..  Fib. 
24,  1872.  Studied  vin.  with  B.  I  i^tc  niann, 
1884-92,  and  with  C.  M.  Locffler.  1896-1902; 
comp.  with  B.  Cutter  and  pf.  with  Jessie 
Downer;  taught  at  X  K.  Cons.,  1897-8;  then 
toured  U.  S.  and  (  anada  for  6  years  with 
Rostonia  Sextet  ("lub;  concert-master  of  Jor- 
dan Hall  Orch.  and  Aborn  Opera  Co.;  first 
violinist  with  Boston  Ojx.'ra  Co.,  1909-11; 
music  director  Park  Theatre,  Boston,  1911- 
14;  since  1915  in  Hartford,  Conn.,  as  music 
director  at  Strand  Th.  In  1.S99  he  married 
the  pianist  Jessie  Downer  (b.  Middkbury, 
Vt.,  Nov.  17.  1872),  and  with  her  and  the 
'cellist  Arthur  Hadlev  f(jrmed  the  Downer- 
Eaton  Trio,  which  enjoyi-<l  an  enviable  repu- 
tation in  the  N.  E.  States  and  gave  nrst 
American  performances  of  many  new  cham- 
ber-music comps.  (trios  by  Rachmaninov, 
Rasse,  Chevill.inl,  Bronsart,  etc.).  E.  has 
published  some  vln. -studies,  compiled  some 
albums  of  pf.-trioa,  and  made  orchestral 
arrangements. 

Eaton,  Louis  H.,  b.  Taunton,  Mass., 
May  9,  1861.  Organist  successively  at  Taun- 
ton and  Milwaukee  (1885-98);  he  studied 
with  Gidlmant  at  Paris  1900-1,  when  he  was 

eng.  as  organist  ami  inus.  director  at  Trinity 
Episcopal  Ch..  S;in  Francisco.  He  is  a  skilful 
organizer,  trainer  and  conductor  of  choirs. 

E'beling,  Christopb  Daniel,  b.  Gar- 
missen,  n.  Hildcsheim,  1741:  d.  Hamburg. 
June  30.  1S17,  as  j)rof.  of  history  in  the  Gym- 
nasium and  cu>fodi.in  of  the  City  Library'. 
Publ.  Vrrsuch  eiii-  r  lusfrlesenen  musikalischen 
Bibtiolhek  (Hamburg,  1770);  Urber  die  Oper 
('Hannovcrschca  Magazin'  for  1768);  also 
tnmlations  of  Buniey's  Musieal  T^m^  of 

230 


Chastelaux'  Essaisur  I'ustioH  deiammsifuttt 
de  h  bofsie,  and  of  the  Endkh  text  oif  Han- 
del's  Messiah  (w.  Klopstoclc}. 

E'beling,  Johaim  G«iMt,  b.  Laneburg, 
July  (bapt.  11th),  1627;  d.  Stettin.  1676.  In 

1662,  imisical  director  and  teacher  at  St. 
Nicolai,  iicriin;  from  1668,  prof,  of  music  at 
the  (iymnasium  Carolinum,  Stettin.  Publ. 
Pauli  Gerhardi  grisUiche  AndaekteHt  120 
sacred  songs  w.  2  vins.  and  oontinuo  (Berlin, 
1666-7.  1669;  Ntirrmlx-rp.  16S2>;  A  rrkaro- 
logiac  orphicae  site  anttquUates  musicae  (1676); 
and  a  'concert'  for  clavichord  and  other  in- 
struments.— See  Q.-l>ex. 

E'bell,  Heinrich  Karl,  b.  Neuruppin,  Dec. 
30,  1775;  d.  Oppeln,  Mardi  12,  1824.  A 
lawyer  by  profession,  he  was  a  pupil  of  TOrk 
and  Reichardt  in  music,  and  from  1801-4 

KiljK-IIm.  at  Breslau.  He  comp.  10  operas 
and  vaudevilles,  an  oratorio,  six  cantatas,  5 
symphonies,  4  string<<|uartets,  songs,  etc 

E'berhard.  Johann  Auiiuat,  b.  Halber- 
stadt.  Aug.  .M,  1739;  d.  Halle.  Jan.  6,  1809, 
as  prof,  of  philos.  He  wote  a  Theorie  det 
schdnen  KUnste  und  WissensckaJUH  (Berlin. 
178.3;  M  ed.  1790),  a  Handhuck  der  AesHuHk 
(Halle.  ISO?  5.  I  \(>K  I,  and  several  short 
essays  on  inusiial  subjects  in  his  Cfmischle 
Schrifirn  (Halle,  1784,  1788),  and  in  the 
•Musikalischcs  Wtxhcnblatt'  (Berlin,  1805). 

E'berl,  Anton,  one  of  the  most  famous 
pianists  of  a  century  ago,  and  a  gifted  comp.; 
b.  Vienna,  June  13,  1766:  d.  there  March  11, 
1807.  In  1782  he  produced  the  oncra  Die 
Ziiinirwr,  followed  (1783)  by  La  Marchande 
de  modes,  these  attracting  the  attention  and 
winning  the  friendship  of^Mozart  and  Gluck. 
He  mane  a  concert-tour  with  Mozart's  widow; 
lived  1796-1800  in  Petrograd  as  KarvcUm.; 
revisited  Russia  in  1^05.  .md  tnvelled 
through  Germany  in  1^06.  Besides  3  more 
Operas,  he  wrote  a  cantata,  symphonies,  pf.- 
concertos,  much  chatn(yrr  niusir,  many  pf.- 
pieces  (es|)ecially  sonata-^i,  songs,  etc. — See 
Q.-Lex. 

E'berUn,  Daniel,  b.  Nuremberg,  c.  1630; 
d.  Kassel,  1691.   A  music-student  in  Ron»e. 

he  became  captain  in  the  Papal  army;  was 
Kapellm.  in  Kassel  in  1678;  Kapellm..  tutor 
to  the  princes,  private  secretary  and  director 
of  the  mint,  at  Eisenach;  a  banker  in  Ham- 
burg and  Altona;  and  finally  militia-captain 
at  kassi'l.  He  was  ,i  gcKxl  contrapuntist  and 
violinist;  also  a  celebrated  composer  at  his 
tinie:  but  only  3  vln.-trios  Nuremberg, 
1675)  are  extant. 

E'berlin  [Eherle],  Johann  Ernst,  b.  Jet- 
tenbach,  Swabia.  .March  27,  1702;  d.  Salx- 
burg,  Juno  21,  17f>2,  as  Kapellm.  and  Truch- 
scss  (car\'er)  to  the  archbishop. — Published 
works:  XI  Toeeat*  »  Fnffes  per  VtrgaMO  (Aii^ 
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hurp.  1747:  irvcral  reprints);  fugues  and  toc- 
catas in  C Ominrr's  'Musica  sacra';  2  motets 
(publ.  by  Schott*;  2  sonatas  (puhl.  by  HatT- 
ncr):  5  pieces  in  L.  Mozart's  'Dcr  Morgcn 
Ufid  der  Abend'  (Augsburg,  1759).— In  MS.: 
1-^  oratorios  in  Ratisbon  (Proskc's  l  ibrary); 
an  offertory  atui  Miserere  (Berlin  Library); 
a  volume  of  'organ-pieces  (R.  Inst,  for 
Church-music,  i3€rlin). — See  Q.-Lcx. 

ETjeni,  Karl  Friedrich,  b.  Kassel.  March 
25,  1770;  <l.  Rrrliii,  Srpt  <),  1S36.  Intended 
for  the  army,  he  preferred  music;  became 
Kkpdhn.  at  the  theatres  in  Schwenn  and 
Pp5t,  and  conducte<l  a  singing-society  at 
Magdeburg.  He  brouRht  out  4  operas  in 
Pest  (1796-7);  also  wrote  symiihuiiii  s,  over- 
tures, sonatas  and  other  pieees  for  pf.,  son^^s, 
etc.,  none  of  special  vitality.  His  tranacnp- 
t5on<5  f'.r  of.  were  popular. — See  Q.-I.ex. 

E'bervrein,  Karl,  b.  Weimar.  Nov.  10, 
1786;  d.  there  March  2,  1868.  A  violinist  and 
composer;  in  1803,  court  musician,  and  later 
connuctor  of  the  court  orch.  He  was  a  friend 
of  r',(H  (lu\  \v!io  often  mentions  him,  and  for 
whom  he  composed  some  songs.  He  wrote  2 
operas,  the  munc  to  Holtei's  Leonore  and  to 
Preciosa:  an  overture  to  Goethe's  Proserpinr; 
also  cantatas,  a  string-quartet,  a  Ibite-con- 
certo,  si)n^>,  etc — Hi-;  brother, 

£'berwein,  Trauftott  Maiimilian,  bom 
Wnrnar,  Oct.  27,  1775;  d.  Rudolstadt.  Dec. 
2,  18.M.  Pupil  of  Kunze  in  Fnnkfort.  and 
Schick  in  Mayence;  1797  Hofnuisikus,  1817 
Kapellm.,  to  the  Prince  of  Rudolstadt. — 
Works:  11  operas:  symphonies,  overtures; 
mvch  dimdi-mnsic;  songs. — See  Q.*Lex. 

Ec'card,  Johannes,  b.  Milhlhausen,  Thu- 
ringia,  1553;  d.  Konigsl)crg,  1611.  Pupil  of 
Joachim  von  Burgle,  and  (1571-4)  of  Or- 
landiis  F,a=;'-iH;  1578,  director  of  J.  Fuggcr's 

Srivale  onli.  at  Augsburg;  in  1583  vice- 
Lapellm.,  and  in  1  >90  full  KarK-llin.,  at 
Kdnigsberg.  In  1608  he  was  called  to  Berlin 
as  Kapellm.  to  the  Elector.  An  eminent  com- 
poser of  sacred  ;ini>ir.  With  von  Riir^'k  he 
published  20  Odut  sacriw  (1594 1;  Crc^mndia 
sacra,  christliche  Liedlrin  m\S  f  Stimmen  (in 
2  ParU,  1577,  1596;  2d  ed.  1608);  his  own 
pabltshed  works  are  24  fletu  denlsdie  lAeder 
mit  4  und  5  Slimmrf;  ri57H');  14  Neue  druische 
Liedtr  (1589);  5-slimtm^r  grisllichf  Lkder 
(1597);  Preussischt  Festlieder  (1598);  bome  of 
the  above  have  been  reprinted  in  modern 
form. — ^Also  a  motet,  O  Lamm  Gattes;  a 
chorus,  0  Freiiie;  and  oocaskmal  soogs.^ 
See  Q.-Lex. 

^-j^  Eccarius-Sieber,  Artur,  b.  Gotha,  May 
TO  23,  1864.  Pupil  of  Patsag  at  the  Cons,  there; 
-  establi^ed  himself  as  teacher  in  Zurich, 
where  he  founde<I  the  'fM-hwrizerische  Aka- 
demk  der  Tonkunst'  (1891);  since  1900  in 
Dflssddorf  a*  teacher  and  critk.  He  has  pub- 


lish i-d  a  number  of  excellent  p>edagogical 
works  for  pf.  and  vln.,  ami  Fuhrer  durch  die 
Violinlitteralur. 

Ec'des,  John,  b.  London,  1668  (?);  d. 
Kingston,  Surrey,  Jan.  12,  1735.  5ionand  pu- 
pil of  the  violinist  Solomon  E.  He  became 
a  member  of  the  Queen's  Band  in  1700,  and 
Master  of  t  he  s.inie  in  1 704.  He  composed  46 
masques  and  other  stage-pieces,  and  publ.  a 
collection  of  songs  for  1,  2,  and  3  voices 
(London.  1701);  some  of  his  songs  are  in 
'Pills  to  purge  Melancholy.' — His  brother 
Henry,  violinist,  and  a  member  of  the 
French  king's  private  orch.  in  Paris,  publ. 
12  RxceUenl  Solos  for  Violin  (1720)  in  Co- 
relli's  style. — Sec  (J.-Lex. 

Eck,  Franz,  brother  and  pupil  of  Joh.  Fr, 
b.  Mannheim,  1774;  d.  Strassburg,  1804,  in 
an  insane  asylum.  \  fine  violinist,  and  for 
some  years  a  member  of  the  Munich  orch.; 
later  dvector  of,  and  soloist  in,  the  ooUTt 
concerts  at  Pctrograd.  From  1802-^  he  was 
Spohr's  teacher. 

Eck,  Johann  Friedrich,  b.  Mannheim, 
1766;  d.  Bamberg,  1809  (1810?).  A  remark- 
able  viottntst,  court  mudcian  at  Munich  in 
17*^0,  later  dramatic  director  of  the  Court  and 
National  Th.  He  resigned  this  position  in 
1801,  and  went  to  Nancy,  France.— Publ. 
6  vim-concertos;  a  Symphonle-coiicertante 
for  2  ^fioB. 

Eck'dt,  JoliaiUi  Valentin,  b.  Wernings- 
hausen,  near  Erfurt,  May  (bapt.  8th),  1673;  d. 
Sondcrshausen,  Dec.  18,  1732,    From  1696 

he  was  organist  at  Wernigcrode;  from 
1703,  at  Sondershausen.  —  Publ.  Experi- 
mcnta  musieae  g/eometrica  (1715);  UnterrichI, 
eine  Fu^e  zu  formiren  (1722);  UtUerricht,  was 
fin  Organist  wissen  soil  (n.  d.).  His  MS. 
Passion,  cantatas,  .ind  or^jan-works  are  of 
interest,  ilis  valuable  libr,tr>'  was  acquired 
by  E.  L.  Gcrlx^r,  and  utilized  by  the  latter  in 
the  compilation  of  his  Dictionary. 

Eck'er,  Karl,  b.  I'reiburg,  Baden,  March 
13,  1813;  d.  there  Aug.  31,  1879.  A  law- 
student  at  Freiburg  and  Vienna,  he  also 
studied  under  Scchtcr,  and  devoted  himself 
to  cimiposition  on  returning  to  I"n  il)urg  in 
1846.  His  orchestral  works  were  produced  in 
Freiburg;  hu  male  quartets,  and  many  songs, 
enjoyed  great  [wpularity. 

Eck'er,  Wenzel.  Pen-name  of  Wu-hblm 
Gbrickb. 

Ed('«rt,  Karl  Anton  Florian,  b.  Pnt;; 
dam.  Dec.  7,  1820;  d.  Berlin,  Oct.  U,  1879. 
At  the  age  of  6  he  was  considered  a  prodi^; 
the  poet  F.  Fdrster  became  interested  in  htm, 
and  had  him  trained  by  the  best  teachers: 
Rcchcnberg  and  Greulich  (pf.),  BStticher  and 
H.  Ries  (vln.),  and  Rungenhagen  (comp.). 
At  10  he  wrote  an  opera,  Das  FisekenmUehmi 
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at  13,  an  oratorio,  Ruth.  After  years  of  trave  l 
and  study  (for  a  that  at  Lttpzip[  under  Men- 
delssohn) he  beome  accompanMt  at  the  Th. 
lUfien.  Paris,  in  1851.  He  went  to  the  IT.  S. 
with  Henrieile  St)ntaK;  was  app.  conductor 
at  the  Th.  Italicn  in  1852;  and.  in  \&5i, 
Kapellm.  (later  technical  director)  at  the 
Court  Opera,  Vienna;  succeeded  Kiicken  aa 
Kapellm.  at  Stuttprart  in  1860,  retired  to 
Baden-Baden  in  1S67,  and  in  1869  was  calli  <! 
to  Berlin  na  first  court  Kapcilm.,  Taubcrt 
and  Dom  having  been  penmrned^  to  dear  the 
way. — Four  operas,  2  oratorios,  several 
l>salms,  and  a  'ccllo-concerto,  had  only  medi- 
ocre success;  whereaa  his  soflgs  were  highly 

esteemed. 

Eck'hold,  Hermann  Richard,  b.  Schan- 

dau,  S.ixony,  KS5.S.  Studi('<l  at  Dresden 
Cons,  from  1867-71;  violinist  and  then  con- 
certmaster  at  the  Mayence  Op.  House;  mem- 
ber Fcstspielhau.s  Orch.  at  Bayreuth;  went  to 
England  in  1894  as  principal  conductor  of  the 
Carl  Ros;i  Op.  ( O. ;  1*^MK).  (onductor  S.iva^-e 
Opera  Co.;  1902-12,  conductur  of  Momly- 
Manners  Opera  Co.;  as  cond.  of  t  lie  ^)uinlan 
Oix  ra  Co.  on  its  world-tour  (1912-14)  he 
directed  the  first  performances  of  Wagner's 
Nihdutigcn  in  South  Afric.i  and  Australia. 

fecorcheville,  Jules,  b.  Paris,  March  18, 
187.>;<l.  I  el).  19,  1915(fellinhattleatPerthos- 
les-Hurius).  Pupil  of  O's  ir  f  r.ui<  k,  1SS7- 
90;  student  of  literature  and  arl-liistory  in 
Paris  and  (1904-5)  I.eipzjg;  dtnleur  h 
lellres  (Paris,  190ft);  e<litor  of  the  publica- 
tions of  the  Paris  section  <»f  the  I.  M.  S.; 
writer  on  the  history  and  c-ilu  iit  s  of  nui-ic. 
—Works:  De  Luily  a  Ramcau:  I6W  17M>; 
FEsthfiigue  musicals  (1906);  Cornell le  el  la 
viusiqtie  (1906);  Actes  d'ilal  cii'il  des  musi- 
cit  tis  ittsinut's  att  Clidlclrt  de  Paris  df  153'>  i 
16511  ':l"'()7);  Catalog^ue  du  fonds  d^  musique 
andt-nne  dc  la  Hibliolheqtu  Sationale  (hand- 
some thtiualic  list  of  10,000  themes,  to  \tQ 
completed  in  10  vols.;  up  to  the  outbreak  of 
the  war,  1914.  S  vols,  h-id  lieen  |)ubl.);  als<j 
e<litefj  Vinz'  *^"J-''">  <i' orcht^trt-  du  X  \  situie 
Jrav(,ais  (PXI6;  fucajinile  and  irunscr.). — Cf. 
.  Le  Tomheau  de  J.  £..*  suivi  de  leUres  inidUei 
:'./0    (Paris,  1916). 

-•  -r-.,        Eddy,  Clarence,  di»iingui.->hed  organist; 
*  b.  ("irei  nfield,  Mass.,  June  IS,  1>>51.   .\  pupil 

■  •  .''  _  of  J.  G.  Wilson,  Greenfield,  and  of  f)udlcy 

■  •''  Buck,  Hartford,  Conn.;  in  1871  he  went  to 

-  Berlin  to  study  under  Haupt  r.;  ,  i  tc),  and 
Loesclihorn  (.pf.).  After  a  grand  tour  in  Ger- 
many, Austria,  Switzerlana,  and  Holland,  he 
settled  in  1874  in  Chicago  as  organist  of  the 
First  Congregational  Ch.;  in  1876  he  Ix-came 
(lirtt  lor  of  the  Her?hey  School  of  Mus.  .Art. 
He  makes  frequent  tours  in  America  and 
Europe;  at  a  series  of  100  ocgan-rccitab, 
given  in  Chicago  in  1879,  not  one  program- 


numljer  was  repeated;  since  the  Vienna  Expo- 
sition of  1873  nc  has  given  recitals  at  nearly 
all  the  great  expositions  (Phila.,  1876;  Paris, 
W;  Chicago,  'W;  Buffalo,  1901;  St.  Louis, 
'04:  Janusldwii.  "07;  "^rm  I  rancisco,  '15  (40 
rccitalsl).  He  is  hon.  mem.  of  the  Accademia 
S.  Cecilia  of  Rome. — ^Worfcs:  Fugues^  canons, 
preludes,  variations,  etc^  for  organ;  church* 
music;  songs;  has  publ.  Tlie  Chureh  and 
Concert  OrRnnist  (2  vols.,  1882,  '851;  Tke 
Organ  in  Church  (1887);  and  translated 
Haupt's  Theory  «f  Cpl.  and  Fugue  (1876). 

E'delmann,  Johann  Friedrlch,  b.  Strass- 
bur|?.  May  6,  1749;  d.  Paris,  July  17.  1794 
(gutllotincKl).  An  extremely  popular  comp., 
whose  works  were  puU.  in  Mannheim,  Offen- 
bach, Mayence,  London  and  Paris.  He 
wrote  for  pf.,  and  vln.  anfl  pf.  (concertos, 
sonatas,  etc.);  als<»  an  ofK-ra,  Ariadne  (1782). 
A  selection  of  his  works  was  published  by 
Riemann  in  'Mannhcimer  I^mmermustk' 
(•Dkm.  d.  Tonkunst  in  Baycm.'"  XV).— Cf. 
IM  \'iit:rlris.  Bau\ifine  und  Quelten  zu  einer 
Gesrhtchle  der  Musik  int  Elsass  500-1800 
(Stras.sburg.  1911). 

Edgcumbe.    5hx;  Mount-Edgcumbe. 

Edson,  Lewis,  b.  Bridgevvatcr,  Ma.ss.,  fan. 
22,  1748;  d.  Wo<Klstock.  N.  Y.,  1820.  l  ived 
in  New  York,  1801-17,  and  compiled  (with 
Thomas  Seymour)  The  N.  Y.  CM.  ef  Sacred 
Music.  Coniposixl  (he  hymn-tunes  Bridge- 
UHiler,  Lenox,  ('•nun field,  and  others.  Re- 
moved to  Woodsiijck  in  1817. 

Edvi'na,  Marie  Louise  Ludenne  {nee 
Martin),  Ixirn  in  Queln-c.  Dramatic  soprano. 
Pupil  of  Jean  dc  Reszkc  in  Paris.  1904-8; 
debut  as  Marguerite  in  Faust,  Covent  Gar- 
den, July  15,  190H;  has  sung  since  then  regu- 
larly  during  the  London  seas<ins;  191 1-1.^, 
member  of  the  Boston  Op.  Co.;  sijice  1915, 
with  the  Cliiea^o  Op.  C  o.  In  1901  she  was 
married  to  the  Hon.  Cecil  Kdwardes.  Her 
reiRTtoire  comprises  chiefly  modern  French 
and  Italian  mles  (M^lisande,  Maliella,  Fiora, 
Louise,  Mimi,  etc.). 

Edwards,  Henry  John,  b.  Barnstaple, 
Devon,  Feb.  24.  1854.  He  received  his  nrst 
instruction  from  his  father  (org.  Barnstaple 
Parish  Ch.'i.  and  from  1874-6  studied  with 
H.  C.  B.uii^ter  (harm.),  G.  Madarn-n 
(coinpj,  and  S.  Bennett  (pf.  and  orch,);  at 
Oxford  he  took  degree  <A  Mus.  Bac.  (1876), 
and  Mns.  Doc.  (1 885);  succeeded  his  father 
in  I'^'Sr,,  I  [.o-itloii  which  he  still  holds  (1916); 
also  cundui  ud  iiarnslaple  Mus.  Kest.  Sor,, 
and  since  1896,  Exeter  Orat.  Soc.  He  h.is 
written  2  oratorioe.  The  Ascension  (Exeter 
Fest.,  1888)  and  The  Risen  Lord  (Exeter 
Fest.,  1906) ;  a  Cantata,  The  Epiphany  (1891); 
motets,  etc. 

Edwards,  Henry  Sutherland,  1>.  Hendon 
(London),  Sept.  5, 1829;  d.  London,  Jan^  21, 
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1906.  For  many  years  critic  of  the  'St. 
James  Gazette*;  amoi^  his  namerous  books 
the  firilowing  arc  the  most  important:  The 
Russians  at  Home  fl861);  History  of  the 
Opera  .  .  .  from  \fonlnYrd<-  to  V'erdi  (2  voh., 
1862);  Life  of  Rossini  (1869;  in  condensed 
form  in  'Great  Musicians'  scries,  1881);  The 
Lyric  Drama  (2  vols.,  1881);  Famous  First 
Representations  (1886);  The  Prima  Donna 
.  .  .  from  the  l7lhtothe  19th  Century  (2  vols., 
1888). 

Edwards,  Julian,  b.  Manchester,  Dec.  II, 
1855;  d.  Yonkcrs,  N.  V..  St-nt.  5,  1910. 
Pupil  in  Edinburijli  of  Sir  H.  Oakeley,  and 
in  London  of  Sir  G.  Macfarren;  1877,  cond. 
R.  Kiiijl.  Op.  Co.:  1883,  cond.  Engl.  Oi>.  at 
Gov.  Garden:  came  to  IJ.  S.  in  1888,  wttlinR 
in  N'oiiki  r>  and  di-votinjj  himsi^  lf  cm  in  ly 
tocomp.:  some  of  his  lighter  o|>eras  achicvi-<l 
more  tnan  avx^ragc  success.  He  wrote  the 
opj'ras  Corinna  (Shefliild,  I8S0),  Vidoriun 
(lb.,  1883),  Kin^  Rctu's  Dnu^hk-r  (\.  V., 
1S93;  traj(ic).  Maticleitie,  or  The  Magii  Kiss 
(Boston,  1902).  Brian  Boru  (N.  Y.,  1JS96), 
DoUy  Varden  (ib..  1902).  The  Patriot  (Boston, 
1907;  tr.T^ir);  the  sacred  cantatas  The  Re- 
deemer, Lauirus,  Mary  Magdalen,  The  Lord 
of  Lf:h>  and  Love;  A  secuur  cantata.  The 

S!tn><.:iid;  etc. 

Eeden  [a'den],  Jean-Bapttste  van  den, 
b.  Ghent.  Dec.  26.  1842.  Tupil  of  the  Gon- 
servatorics  at  Ghent  and  Brussels,  winning 
at  the  latter  the  1st  prize  for  comp.  (1869) 
with  the  cantatn  Faust's  laatste  nncht.  In 
1878,  app.  director  of  Mons  Cons.,  .succc-cding 
Hul>erti. — Works:  The  ojxTas  Numance 
(Antwerp.  1897)  and  Rhena  (Brussels.  1912); 
oratorios  Brutus,  JaequeUue  ae  BavOre,  Jacob 
ran  Artevelde,  Jw^rmrnt  drrtiirr,  and  the 
triology  Judith;  2  caniatas  for  soli,  ch.  and 
orch.,  Het  Woud  and  De  Wind;  a  s\  rnphonic 
poem.  La  lutte  au  XVI*  siHde;  suites,  a 
■cbeno,  a  Marche  des  exdenes,  etc.,  for  orch.; 
also  part-songs  and  songs. 

E'geiMrfil  (or  ^enolpb),  Christian,  an 
earty German  music-printer;  b.  July  26,  1502; 
d.  Frankfort -on-Miin,  Fib.  9,  \>?t>:  unen- 
vtably  notorious  for  i)oor  pres^s-work  and  for 
piracy.  He  publ.  2  ■  collet:tions  of  2-^\-irt 
mt^CassenhowerlinsMd  Reuterliedlin  (1535), 
whidi  are  of  decided  value. 

Efi'ft^Iing,  Eduard,  b.  Brunswick,  July 
30.  1813;  d.  Harzhurg,  April  8,  1885.  A  pufiil 
of  Gricpcnkcrl,  and  a  piano-teacher  in  Bruns- 
wick, he  pub!i->hi-<l  a  s<rios  of  valuable 
studies,  and  some  inatruclion-booics;  also 
pf.-music  (2  fantasias,  Der  FrihUug  and 
Erhebunn). 

Egg'hard,  Julius  (pen-name  of  Count 
Harac&en),  b.  Vienna,  April  24,  1834;  d. 
there  Match  23, 1867.  PupU  of  Caeray  (pf  J 


and  Sixhter  (comp.).  He  was  a  concert- 
pianist,  and  comp.  numenms  characteristic 

pieces  for  pf.,  which  were  very  popular. 

E'gll,  Johann  Ileinrich,  b.  Seegr.Hben, 

canton  Zurich,  .March  4,  1742;  d.  there  Dec. 
19,  1810.  A  pu|)il  of  Pastor  S<hmicdli  at 
Wetzikon.  Lived  in  Zurich  as  a  teacher,  com- 
posini;  Mx  al  music  (chiefly  sacred),  which 
has  won  great  popularity  in  Switzerland.— 
Works:  Schweizeriieder,  and  Sfhwizercan- 
taten  by  Lavater;  Schxveizer  Volkslicder; 
Gellert's  geistiiche  Oden  und  Lieder;  Cramer's 
Oden;  many  sacred  aoogs;  etc.— Sec  C).-Lex. 

Eh'lert,  I.ouls,  composer  and  writer;  I). 
Kunigslnrj;,  Jan.  13,  1825;  d.  WieslKuIi  n, 
Jan.  4,  1884.  A  pupil  of  Schumann  and  .Men- 
delssohn in  Leipzig  Cons.;  studied  subse- 
quently at  Vienna,  and  then  at  Beriin,  where 
he  liv'L'fl  1850-63  as  a  teacher  anrl  critic. 
Fre^juently  vi.Hite<l  Italy,  and  was  conductor 
of  the  Florentine  'Sixricti  Cherubini';  he 
taught  in  Tausig's  'Schule  des  hoheren 
iOavierapiels,'  BeHin  (1869-71).  then  be> 
r.mv  tMtiir  to  tlir  Mcinin^cn  princes,  rertMV- 
in^j  from  tlie  duke  the  title  of  i)io(essor.  and 
finally  settled  in  Wiesbaden. — Goinixjsitions: 
A  Friihlings-Symphonie;  an  overture,  Winter- 
mdrchen;  a  Requiem  for  a  child,  etc.,  are  in 
MS.;  he  published  'fn  overture  llafis;  and, 
for  pf.,  a  Sonate  rnmiinUqise  (op.  5),  winata  in 
A  ni.,  Capriccio  lop.  3),  6  Lyrische  Skizzen 
(op.  12);  Rhapsodies;  also  songs. — Writings: 
Briefe  iiber  Musih  an  eine  Freundin  (Berhn, 
1S59,  '67,  '70),  in  English  as  Letters  on  .\fusic 
to  a  Lady  (London  an<l  Boston,  1877);  Brirfe 
aus  der  Ton:crll  (lierlin,  l'^77),  in  Engii'-li  as 
Letters  from  the  Tone-World  (iN.  Y.,  1885). 

Ehr'lich,  A.  ((>seudonym;  real  name  not 
known);  wrote  Beriihmte  Geiner  der  V'er- 
gangenheit  und  GegemoaH  (1893),  Beriihmte 
Sdngerinnen  (1895).  Beriihmte  Pianisten  der 
Vergangenheit  und  (Ui^etnvuri  fI,S97),  Dits 
StreichquarUtt  in  Wort  und  BU4  (1898),  Die 
G*i§e  ^  WahrheU  uud  md  (1899). 

Ehrlich,  Christian  Friedrich.  b  Magdc- 
burg.  May  7,  1810;  d.  there  .May  31.  1887. 
A  |MI|m1  of  Hummel  at  Weimar  (pf.).  he  Ik*- 
came .  conductor  of  the  Singakademie  in 
Mac;del)urg,  president  of  the  Tonkiinstler- 
v n  in,  and  a  te.ichcr  of  sinv,'in^^  0|xTas: 
Koniv  Georg  (Magdeburg,  1861);  Die  Rosen- 
madehen  (i->eiburg,  Baden,  1870);  also  organ- 
music,  pf.-pieces,  and  songs  (sacred  and 
secular). 

Ehr'lich.  (Alfred)  Heinrich,  eminent 
pianist  ami  i  iilior;  b.  Vienna,  Oct.  5.  1822; 
d.  Berlin.  U.  c.  29,  1899.  I*ui)il  of  Hens<>lt. 
B  x  lcli't.  and  Thalberg  ('pf.  ).  atid  of  St  <  liter 
(comp.).  For  several  ye.irs  he  live<l  at  Han- 
over as  court  pianist  to  King  George 
V:  then  at  Wiesbaden  (185S-7).  London, 
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Frankfort,  and  (1862)  Rcrlin.  He  was  pf.- 
teachcr  at  the  Stt-rn  Cons,  from  1864-72,  and 
agaia  1886-98.  Felix  Dreyschock  and  Franz 
MaiUMtftdt  are  among  his  pupils.  He  was 
also  on  the  staff  of  tlu-  Tk-rlincr  T.i^rhlatt.' 
'Die  Gcgfiiw.irt,'  and  the  "Ntuc  Berliner 
Musikzcitung'  as  music  critic. — Works  for 
pf.:  Concertstuck  in  ungarischer  Weise;  Lehms- 
l&der;  Variations  on  an  original  theme:  12 
Studies.  He  cditH  T.uisit:"s  Technical 
Studies. — Writings:  Schia^iluhUr  and  Schlag- 
SehatUn  aus  der  Musikwelt  (1872).  Fur  dm 
Bang  des  Nibdunt/m jxgen  Bayreuth  (1876), 
Wie  tiM  moH  am  Kimierf  0919;  2nd  cd. 
1884;  EnsHsb  transl.,  N.  Y.,  no  date,  as  How 
to  Practise  on  the  Fiano);  Die  Musikaslhetik 
in  ikrrr  Enttnckdung  von  Kant  his  auf  die 
G^mtvart  (1881);  Lebenskutut  und  Kunst- 
Men  (1884);  WoRner'seke  Kunst  und  toakfes 
Christmtum  MSSSV  .1r/,<r  nllm  Tonortot 
(\^);Musikstmitum  und  Klavursfnel (189t): 
Dmstig  Jokre  KiinstUrUbm  (1893);  Die  Or- 
namenSt  in  BuUtooen's  SonaUn  (1896);  DU 
Omammlik  in  Boeks  Ktmieratrken 

(18%) ;  also  the  noveya  Ahentturr  eirtrs  F.mfMr- 
kdmmlings  (1858),  Kunst  und  Hcindwrrk 
(1862).  Vier  h'oveletten  aus  dent  Muisikuntfn- 
leben  (1881),  Modernes  Musikleben  (18V5). 

Eibenschiitz  fi'-l.  Albert,  pianist ;  h.  Ber- 
lin. April  IS,  1857;  pupil  of  Rtimtki  (pf.) 
and  Paul  (pf.  and  theory)  at  Leipzig  Cons., 
where  he  won  the  Diploma  of  Honor.  1876- 

77.  prof,  at  the  Music  School  in  Charkov 
(southern  Russia);  1878  80,  at  I.eiftzig  Cons., 
then  at  Cologne  Con^  from  1880  93;  1893, 
duMen  director  of  the  Cologne  Liederkraiu; 
1896,  1st  pf.-prof.  in  the  Stem  Cons.,  Berlin. 
— W'orks  for  pf . :  Sonatas,  4-hand  pii  rrs 
(op.  6-1  J),  Stacaito  Study,  paraphrases,  etc. 

EfbenachOtz,  llona,  cousin  of  fnvceding; 

I).  I\-t,  .May  8,  1S7v  Pianist;  pl.iyed  in  a 
concert  with  Liszt  in  her  fifth  year;  studied 
(1878-85)  in  Vienna  Cons,  under  Hans 
Schmitt.  After  a  tour  in  Russia,  Scandinavia, 
Germany,  and  France,  she  studied  with  Frau 
Schumann  at  Frankfort  (1885-9);  since  then 
she  has  played  with  great  applause  in  Lon- 
dcm  and  elsewhere;  esjx'cially  fine  as  an 
interpreter  of  Brahms.  Since  Mr  marriage  to 
Karl  Derentx-rg,  in  1902,  she  has  not  ap- 
peared in  public. 

Elcbbott  Byh'-i.  JuUiw,  violinist  and 
composer:  b.  DOsseidorf,  June  13,  1824;  d. 

Boston,  Mass..  Jan.  18,  189.V  His  first 
teachers  were  J.  Frohlich  (at  Wurzburg)  and 
J.  Rietx  (at  Diisseldorf):  he  then  (1843-5) 
attended  the  Bnisaels  Cons.  (Fetis,  Meerts, 
and  de  B4riot);  in  1846  was  ap^-  professor  of 
vin.  and  comp.  at  the  Geneva  Cons.;  in  1856 
came  to  New  York,  and  settled  in  Boston  in 
1859  as  director  of  the  Museum  Concerts 
(till  1866).  He  also  became  director  of  the 


Boston  Cons.,  superintendent  of  music  in  the 
public  schools,  and  founded  Eichberg's 
School  for  Violin-playing. — Works:  Uperet- 
tas  The  Doctor  of  Alcantara  (Boston,  1862; 
comic);  The  Rose  of  Tyrol  (1865);  The  Two 
Cadis  (1870);  A  Night  in  Rome.—M^ 
studies,  duets,  and  characteristic  pieces  for 
vln.;  trios  and  quartets  for  strings;  songs,  etc. 

Elch'berg,  Oskar.  b.  Bcriin,  Jan.  21,  1845; 
d.  there  Jan.  13,  1898.  A  pupil  of  Kiel  and 
Ldschhom.  he  settled  in  Berlm  as  a  sinfing- 
teacher.  For  a  year  and  a  half  he  direeted 

the  'Neue  Berliner  Musikzcitung,*  and  from 
1888  was  president  of  the  Berlin  Music- 
Teachers'  Union.  He  also  conducted  a  sing- 
ing  society,  and  was  music  critic  of  tbe' 
'Bfli'sen-Couner*  for  several  years.  HeedBted 
an  annual  'Musik-Kalcndcr'  from  1879-89. 
Published  pf.-pieccs,  songs,  and  part-songs. 

EichlMMti,  HcmiMin  Ludw^,  b.  Bres* 

lau.  Oct.  30,  1847.  Composer,  writer,  in- 
ventor. In  early  youth  studieti  pf.,  flute, 
trumpet,  horn,  etc.;  at  14,  pupil  of  the  re- 
nowned trumpeter  Ad.  SchoU.  Law-student 
at,  and  graduate  of,  Brpslau  Untv.  Also  st. 
theory  of  music  with  Or  E.  Rohn.  and  de- 
cidetl  to  tievote  himseii  wholly  to  music. 
Composed  many  songs,  several  Singspicle 
and  operettas,  music  to  Liederspiele,  and 
numerous  pieces  for  oreh.,  of  which  few  have 
been  published.  Studied  the  Waldhorn  and 
became  a  noted  virtuoso;  invented  (1882) 
the  Oktav-  (or  soprano)  Waldhorn  in  F,  now 
used  in  many  Silesian  bands.  Has  written 
many  musical  essays,  eritiail  articles,  and 
reviews  (c.  g.,  for  the  Leipzig  'Zeitschrift  fdr 
Instrumcntcnbau").  In  1883  he  founded,  and 
iDndiicled  for  several  )iars,  the  hcalth- 
ioumal  'Das  iOstc  ^ahrhundert.'  Since  1891 
ne  has  lived  at  Ones,  near  Bozen,  where  he 
privately  maintains  and  conducts  the  ex- 
cellent 'Kurkapelle.' — Writings:  Die  Trom- 
pell-  in  alter  und  neuer  Zeit:  Ein  Beitrag  tur 
Musikgtsch.  und  ImtnunenlaUonsUkre  (1881); 
Zur  Cesch.  der  Inslrumentatmusik:  Bine  ffro- 
dukliir  Krilik  (1886);  Das  alt<-  Clarinblasrn 
auf  Trompeten  (1895);  Die  Ddmpjung  beim 
Horn  (1897)  ;  Mililarismus  und  MusUtllVfi), 
— Compositions  for  Waldhorn. 

Eich'ner,  Ernst,  b.  Mannheim,  Feb.  9, 
1740;  d.  Potsdam,  1777;  a  famous  virtuoso 
on  the  bassoon;  concert-master  at  the  court 
of  Pfalz-ZweibrOcken;  went  to  Paris  in  1770, 

and  after  a  ver\-  successful  season  in  London 
(1773)  was  ap|K)intefl  member  of  the  orch. 
of  Prince  Frederick  William  of  Prussia.  He 
is  one  of  the  important  composers  of  the  re- 
cently discovered  Mannheim  School. — ^Works: 
31  symphonii-s  (thematic  cat.  in  vol.  vii,  2,  of 
'Dkm.  der  Tonk.  in  Bayern');  pf, -com  t  rios; 
pf. -trios;  pf.-sonatas;  vln. -sonatas:  duets  for 
vln.  and  via.;  quartets  for  flute,  vlun  via.  and 
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vd.;  quintets  for  flute  and  itrixig<quartet.  A 
symphony  in  D  was  published  oy  Riemann 

in  vol.  viii,  1,  of  'Dkni  firr  Tonkiinst  in 
Bayern';  some  chaiubcr-niuiiic  in  vol.  xv. 

WimAtrt*  Richard,  b.  Merseburg,  Jan. 

I. ^,  1R48;  was  for  some  time -music  <lircctor 
at  Stettin;  now  (1916)  living  in  Berlin; 
composer  of  very  popiil.ir  marclu-s  and 
dances;  has  also  written  a  numbc-r  of  success- 
ful operettas  (Comtesse  Cliquot,  Kdnig  Midas, 
Der  loUe  Print,  etc.),  and  a  ballet,  Du  Rose 
von  Schiras. 

Ellen,  Albert,  b.  Cfithen,  Dec.  21.  1830; 
d.  Darmstadt,  Sept.  4,  1896;  pupil  of  Milan 
Cons.;  d^buf  Dresden,  1854.  as  Orovisto  in 
Norma.  1H5S  65,  engaged  at  German  Th., 
Prague;  later  at  Coburg.  In  1876  Wagner 
selectecl  him  to  sing  the  part  of  the  giattt 
Fasolt  at  Bayreuth.  From  1882,  basso  can- 
tante  at  Darmstadt  City  Th. — Operetta 
Spiflmanns-I.ied  (TVaKii*^.  1865);  comic  opera 
Die  Johannisnacht  (Koblenz,  1889;  succ);  a 
Mais,  a  Requiem;  etc 

Els'feld,  Theodor,  b.  WolfenbOttel,  April 

II,  1816;  d.  Wiesbaden,  Septemlx-r  2,  1882. 
Kapellm.  at  Wiesbaden  court  theatre,  1839- 
43;  then  of  the  'Concerts  Viviennos,'  Paris. 
He  occasionally  visited  Italy,  taking  singing- 
lessons  of  Rossini  at  Bolf»gna,  and  Txtoming 
an  honoran,'  niemlnT  of  the  Academy  of  St. 
Cecilia.  Vrom  1848r-d6,  E.  lived  m  New 
York,  and  filled  an  important  place  in  the 
mu^cal  life  of  the  city;  he  conducted  the 
Philharmonic  for  sevi-ral  years,  and  the  Har- 
monic Society  from  its  foundation;  also  es- 
tablished quartet  soirees  in  1851,  Noll,  Reyer, 
and  Eichhorn  being  the  other  members  of  the 
quartet,  and  Otto  Dresel  the  pianist.  In 
1858  he  was  one  of  the  few  saved  from  the 
burned  steamer  'Austria.'  Till  1865  he  al- 
ternated with  Bergmann  in  conducting  the 
Philharmonic  Concerts  at  New  York;  retired 
to  Wiesbaden  in  1866. 

Eisler.   See  Eysler. 

Elt'ner,  Robert,  musical  historiograph 
and  teacher:  b.  Breslau,  Oct.  22.  1832;  d. 

Ttniplin,  Feb.  2,  1905.  A  i>ui)il  of  M  [?rusig; 
settled  (1853)  in  Berlin  as  a  teacher,  and 
gave  a  series  of  concerts  (1857-9)  of  hb  own 
composteionB.  He  established  a  pianoforte- 
school  in  1863,  and  published  a  IlUfsbuch 
heim  Klacieruntfrriiht  (1S71).  Hi>  devoted 
himself  chiefly  to  nmsicai  litrratun-,  and  es- 
pecially to  researches  concerning  the  works  of 
the  16th  and  17th  centuries.  The  Amster- 
dam Soc.  for  the  Promotion  of  Miisir  awanled 
hirn  a  prize  for  a  Dirfionary-  of  Dud  h  ("oin- 
posers  (1871,  MS.);  he  also  |)re]^areil  an  e<li- 
tion  of  Sweelinck's  organ -works  for  the  Soc. 
One  of  the  founders  of  the  Berlin  'Gesollsch. 
fllr  MuaUdonchung,'  he  edited  their  'Mo- 
nalMte  fOr  MunkaesGhichte'  fnnn  1869  tUI 


his  death;  also  the  'Publikation  ftlterer  prak' 
tischer  und  theoretischer  Munkwerke,  etc.'— 

Other  -writint^s:  Verzeirhni';';  nrurr  Ause^nben 
aitfr  M usthtrrke  aus  der  fruliesten  Zeit  bis 
turn  Jahr  1800  ('Monatshelte.'  1871);  Biblio- 
grapkie  der  MusHuammel'wtrke  des  16.  und 
17,  Jokrhitnderts  (with  Haberl,  Lagerbere. 
and  Pohl);  Vrrvirhvts^  drr  gedruckten  Werke 
von  Hans  Leo  Ilassler  und  Orlandus  de  Lassus 
CMonatshefte,"  1873-4);  5.  G.  Sladen's 
'Seelrwig*  (ib.,  liHl)',  Die Oper von ikren  ersieu 
Anfangen  his  1750  (3  vols..  1881-S):  QtteiUH 
und  Ililfrdrrke  hn'm  Studitim  drr  \fusikpe- 
sfhuhli  (1891);  Buch-  und  M ustkaliendrucker 
nebst  NoUnsUchern  (19(>4;  as  suppl.  to  *Mo- 
natahefte'). — Compositions:  A  biblical  opera, 
JmiiA;  a  Pftngstlcantate;  Stahat  Mater  a  4 
a  cappella;  overture  to  Prr  Cid;  pf.-piecea; 
songs.  His  principal  work  is  the  great  Qud- 
lenlrxikon  der  Musiker  MUd  Musikgelehrten 
der  ChrisUidten  Zeitreduumg  bis  zur  MiUedes 
19.  Jahrhunderts  (10  vols.,  Leipzig,  .1899- 
1904;  additions  and  rorrections  published 
since  1912  in  a  quarterly,  'Miscellanea  Mu- 
sicae  Bk>-Bibliographica,'  edited  by  H. 
Springer,  M.  Schneider  and  W.  Wolffheim). 

E'lewlick  [vikl.  XavierVictor  (Chevalier) 
van,  b.  fxelks  lez  Bruxelles,  Belgium,  April 
24,  1825;  d.  in  the  insane  asylum  at  Zicke- 
mont,  .\pril  28,  1888.     He  wrote  several 

monographs:  Discours  sur  la  musique  reli- 
gieuse  en  Belgique  (1861);  Mathias  van  den 
Gheyn  (1862);  and   De  Vilat  OCtuel  it  fa 

niusiqtie  en  Ilalie  (1875). 

£1  Farabi.    Sec  Alfarabi. 

Elgar,  Sir  Edward  WdliMii,  b.  Broad- 
heath,  n.  Word  -.i.T,  England,  June  2,  1857. 
He  received  lus  musical  education  chiefly 
from  his  father,  who  was  organist  at  St.  Vn.  ' 
(ieorgc's  R.  C.  Church  for  37  y«an.  At  an  m 
early  age  he  assisted  his  father  at  the  organ, 
and  took  part  in  the  rehearsiils  and  concerts 
of  the  Wt>rcesii  r  t  ilee  Club;  in  1877  he  took 
a  few  %'iolin-lessons  in  London  from  Pollitzcr. 
For  a  time  he  j)la\iti  in  Stockley's  orch.  in 
Birmingham,  was  apjK)inted  conductor  of  the 
Wonester  Ain.itcur  Instrumental  Society, 
and  in  1885  siucee<Ji.'<l  his  father  as  organist 
at  St.  (ieorge's.  After  his  marriage  to  a 
daughter  of  Sir  Henry  Rolxrrts,  in  1889,  he 
tried  his  fortune  in  London;  but,  unable  to 
obtain  a  hearing,  withdrew  two  Nrar-^  litrr 
to  Malverne,  where  he  devoted  himself  to 
teaching  and  compodtkm.  In  1890  his  over- 
ture Froissart,  op.  19,  was  played  at  the 
Worcester  Fest.;  in  1893  his  cantata  The 
Black  Knight  was  produced,  and  3  years  later 
the  same  association  brought  out  a  choral 
work.  Scenes  from  the  Bavarian  Ili^hiands, 
and  a  short  oratorio,  Th<  Light  of  Life.  The 
performance,  in  the  same  year,  of  the  cantata 
Kini  Ok^,  at  the  North  Staffordshire  Fast. 
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at  Hanlcy,  brought  the  composer's  name  into 
promim-nci';  and  after  the  splendid  inter- 
pretation of  hb  Enigma  Variations  by  Hans 
Richter  and  his  cycle  Sea  Pictures,  by  Clara 
Rntt  ,i(  the  Norwich  Ft>t.  of  1S'»9,  E.  was 
recognized  as  among  tlie  foremost  living 
Efl^iflh  com|>osers.  The  Dream  of  Genmtius, 
which  still  remains  his  masterpiece,  was  pro- 
duced at  the  Birmingham  Fest.  of  \900  with 
moderate  Fiirrrss.  Its  almost  scnsal  ional 
success  at  the  Nether-Rhenish  Fest.  of  1902, 
and  the  high  tribute  paid  to  it  by  R.  Strains 
on  that  occasion,  led  to  a  revision  of  judgment 
at  home,  with  the  result  that  the  penorm- 
ances  at  Worcester,  Slu  ffn  Id  and  Lf)n<lon,  in 
1903,  drew  such  vast  and  i  nttuisiasf  ic  crowds, 
that  the  following  year  a  .vday  I'lt,'ar  Fest. 
was  held  at  Covent  Garden.  Since  then  he 
has  tx'cn  regarded  as  the  greatest  of  living 
English  masters.  Honor  after  lionor  was 
showered  upon  him.  He  is  Hon.  A.  K.  A.  M.; 
Hon.  Freeman  of  the  citv  of  Worcester; 
M us.  Doc..  Cantab.  (1900).' Dunclm  (I'W), 
Oxford  (1005),  Yale  (1905);  LL.  D.,  Lee<ls 
(1904).  Aberdeen  (190f)).  I'niv.  of  Pa.,  T.  S. 
A.  {1*>07);  nienilier  of  many  foreign  Acade- 
mies; was  knighted  in  1904.  and  rec  eived  the 
Orde  r  of  Merit  in  191 1.  From  1905-8  he  was 
Peyton  f>rof.  of  music  at  Birmingham;  in 
1906  he  visited  tlic  1'.  S.  .ind  ( oiidiirlt  d  liis 
Apostles  at  the  Cincinnati  .May  Festival. — 
Works:  The  oratorios  op.  29,  The  Light  of 
Life  (Worcester.  1890);  op.  38,  The  Dream  of 
Gerontius  (Birmingham,  1900);  op.  49.  The 
Apostles  (ib..  1903)  and  op.  51,  Thr  Kingthm 
(ib.,  1906),  an"  Parts  I  and  H  of  a  trilogy,  of 
which  Part  HI  is  not  vet  rompletetl.  Can- 
tatas: Op.  25.  The  Blaik  Knight  (1893);  op. 
30,  King  Olaf  (1S96);  op.  33.  The  Banner  of 
St.  George  (1897);  op.  35.  Carad.uus  ilSOH); 
op.  44.  Coronation  Ode  (1902);  op.  69,  The 
Music  Muki-rs  (1912).  Choral  works  with 
orch.:  Op.  23.  Spanish  Serenade  (1892);  op. 
27,  Scenes  from  the  Bavarian  Ilighlnnds 
(1896);  op.  80.  The  Spirit  of  England  (VHt,). 
For  orch.:  Op.  la  and  lb,  The  Wand  of  Youth, 
2  suites;  op.  7.  Sn-iltana;  op.  10,  Three  Pieces 
(,^fazurka,  Serenade  mauresque.  Contrasts); 
op.  15,  Tuo  Pieces  [Chanson  de  Xuit,  Chanson 
de  Matin  )  ;  op.  1'',  /V^wwar/,  concert -ov  rrtun-: 
op.  20.  .Serenade  (string-rirch.) ;  op.  32.  Im- 
perial March  (for  Queen  Victoria's  Diamond 
Jid)iKe,  1897);  op.  36,  Enigma,  variations  for 
orch.  (ISW);  op.  39,  Pomp  and  Circumstance, 
2  military  man  lu  >-  (1901);  op.  40.  Cocknignr, 
cone. -overt.  (1902);  op.  43,  Dream  Children 
(2  pieces  for  sm.ill  orch.);  op.  50,  In  the 
South,  cone. -overt.  (1904);  op.  55.  Svniphony 
No.  1.  .\  f  n')08);  op.  61.  Concerto'for  vin'. 
B  m.  (l')l(l':  op.  63.  Svmphonv  No.  2.  iv» 
(1911);  op.  68.  Ealstaff,  symph.  study  (1913); 
opb  n,'Sospiri,  Adagio  for  string-orch..  harp 
and  organ;  op.  76,  The  CariUon  (1914);  op. 


78.  Polonia,  symph.  poem  (1915).  Besides.  E, 
has  written  inci<iental  mUMC  to  Grania  and 
Diarmid  (op.  42);  a  masque.  The  Crown  of 
India  (op.  67  |1912|);  incid.  music  to  The 
sVc'/jV/.f  Express  (op.  79  |1915;);  chamber- 
music  (op.  6.  quintet  for  wind-instrs.;  op.  8, 
rtring-ouartet;  op.  9.  vin.-sonata) ;  ot^an- 
works  (op.  14,  voluntaries;  op.  28,  sonata  in 
G):  chorus<-s  for  mixed,  male  an«l  female 
voices  (op.  \X,  26,  45.  71.  72,  7?):  songs  (op. 
16,  and  nianv  without  opus-number). — ^f. 
R.  J.  Buckli  y.  .Sir  E.  E.  (London,  1904); 
E.  Newman,  E.  (London,  1906);  R.  A.  Streat- 
feild,  Un  Musicista  inglese,  E.  E.  (Rome, 
1912). 

£liaa  Salomonis,  monk  at  Sainte-Ast^re, 
Pilrigord,  wrote  in  1274  ft  treatise  Scienlia 

arlis  musicae  (printed  by  Cicrhcrt,  'Scri|itorcs.' 
vol.  iii),  of  j>eculiar  v.iinc  as  the  oldest  work 
giving  rules  for  impr  >\  iM-d  counterpoint. 

Ella,  John.  1>.  Thirsk,  Yorkshire.  Dec.  19, 
1802;  d.  London,  Oct.  2.  1888.  Intendinl  for 
the  law,  he  took  violin-lessons  from  I-emy, 
and  joinetl  the  orch.  of  the  King's  Th.,  Lon- 
don, 1822,  later  playing  al.so  in  the  concerts 
of  Antient  Mus.  and  the  Philh.  Me.inwliile 
he  studietl  harmony  under  .Aituootl;  in  1845 
he  was  a  pupil  of  Fetis  in  Hn:-sels  for  cpt. 
and  comp.;  in  this  vear  he  founded  the 
•Musical  Winter  Evenuigs'  (1845-59).  The 
'analytical  programmes'  written  by  Ella  for 
these  concerts  were  an  improvement  on  those 
already  inlro<luced  by  John  Thompson  in 
1837  for  the  Edinburgh  Professional  Society. 
E.  was  appointed  lecturer  on  music  at  the 
Lon«lon  Institution  in  1855.  He  gave  up 
active  work  in  ISSO. — Writings:  Lectures  on 
Dram.  Music  ahroad  and  at  home  (1872); 
Mm.  Sketches  abroad  and  at  home  (3  editions: 
1861.  '69.  '78):  neeords  of  the  Mus.  Vnum 
(184.5-7SI;  Personal  ^frmoir  of  Meyerbeer, 
with  an  aiiiiiysis  of'Les  Huguenots'  (1868);  etc. 

Ell'berft,  Ernst  Henrik,  b.  Soderhamm, 
SwiHlen,  Dee.  II.  1868.  Pupil  of  the 
Cons,  at  Stockholm;  vln>t.  in  the  court -orch.; 
since  1903  prof,  of  conii>.  at  the  Cons.  Has 
written  a  svmph.  in  D;  2  concert-overtures; 
Introd.  an(l  Fugue  for  string-orch.;  a  ballet- 
Ii.tiirontinie,  Askungen  (St<K"kli  P'OT);  a 

^ii  nij^-qu  irtet  in  Eb;  a  string-quinlei ;  male 
chorusfs. 

EUer,  Louis,  violin  virtuoso;  b.  Graz,  June 
9,  1820;  d.  Pau,  July  12,  1862.    A  pupil  of 

Hy.sc"l.  from  1836  he  made  tours  in  .\n^tria, 
Hungary,  Switzerland,  and  s<julhern  Luroix; 
(with  (iotlsehalk  to  Spain  and  Portugal). 
For  violin  he  wrote  a  Valse  diaboliftu,  a 
Rhapsndie  hongroise,  a  Menuet  sentimentale, 

f.irit.isiaK,  t'tiidt  s,  <  tr. 

£Uerton,  John  Lodi^et  poet  and  extraor- 
dinarily prolific  amaleur  compoeer:  b.  Chea- 
ter, Jan.  11,  1801;  d.  London.  Jan.  3,  1873. 
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An  Oxford  graduate,  he  studied  counterpoint 
for  2  years  under  Pietro  IVrziani  at  Ronu', 
where  he  coni[>osed  7  Italian  o|X'ras;  and  livi  il 
for  some  time  in  C^many. — Works:  7  Ital- 
fian  operas,  3  English,  1  German;  an  oratorio, 
Paraaisr  Lnst;  5  sNmphoiiit  s,  4  ronc<'rt -over- 
tures, 3  quintets,  44  strin'j;-<jiiartrts,  3  string- 
trioe,  8  trios  for  x.iri  uis  in^trunienta»  13 
sonatas,  61  glees,  S3  vocal  duet';,  songs. 

Ellicott,  Rosalind  Prances,  b.  Cam- 
bridge, England,  Nov.  14,  1857.  Studied  at 
R.  A.  M.  for  1  year  (1875-6).  and  later  with 
Thomas  WIngtiam  from  t88S-9?;  elected 
A.  R.  A.  M.  in  1896:  from  05  she  re- 

ceived several  commissions  to  write  wnrk>;  for 
the  Gloucester  and  Cheltenham  Festivals;  re- 
tired from  active  muacal  work  in  1900. — 
Worlcs:  The  cantatas  Radiant  SiOer  of  tht 
Day  (Cheltenham.  1887),  FJv.u'uni  (filourts- 
ter,  1880),  The  Birth  of  (ib.,  1802), 

Henry  of  Navarre  (Oxfonl,  1894);  FantasU 
for  pf.  and  orch.  in  A  m.  (Gloucester,  1895); 
a  Dramatic  overture;  a  Concert  overture;  2 
pf. -trios  (D  m.,  C»);  a  vln.-s4»nata  in  F;  a  pf.- 
quartet  in  B  m.;  a  string-quartet  in  Bir; 
part-songs  and  aoaga. 

Ellina.  Gatherinus,  b.  Christiania,  Sept. 
13,  1858.  Studied  music  with  native  teachers; 
then  in  Leipzig  (1877-8)  and  Berlin  (1886- 
96);  organist  at  Oslo;  instr.  at  the  Cons,  at 
Christiania;  in  1908  a  subvention  was  granted 
him  by  the  state  for  the  pursuit  of  his  -studies 
of  Norwetri-in  folk-melodies,  on  which  he  has 

Eublished  various  essays;  has  also  written 
iographies  of  Olc  Bull,  Grieg,  Svendsen  and 
Kjerulf.  He  is  the  comp.  of  an  opera,  Kosak- 
krrne  (Christiania,  !S''7);  an  oratoria,  The 
Prodigal  Son;  a  synmhotvy  in  A;  incid.  music 
to  A  Midsummer  Night  s  Dream;  duunbef'- 
music,  and  many  songs. 

Ellis,  Alexander  John,  b.  Hoxton  (Lon- 
don), June  14,  1814;  d.  Kensington,  Oct.  28, 
1890.  Cambridte  naduate  (1837),  F.  R.  S. 
(1864).  EMdent  of  the  Philofogtesl  Society; 

etc.  Adistin^{iii>lu(l  writer  on  musical  science, 
he  published  valuable  papers,  in  the  Proceed- 
ings of  the  Royal  Society,  On  Ike  Conditions 
»«fa  PeHecl  Musical  Scale  on  Instruments 
Fixed  Tones  (1864),  On  the  Physical  Con- 
slilulions  and  Rf!(illi'>!<  nf  Musii,:!  C''."rds 
(1864)^  On  the  Temperament  of  I nstrumcnts 
vUh  Ftxed  Tones  (1864),  and  On  Musical  Duo- 
denes;  or.  The  Theory  e^  ConUrucUng  Instru- 
ments wuh  Fixed  Tones  in  Just  or  Practieally 
Just  Intimation  (1874).  Paf>ers  containing 
new  theories,  etc.,  for  the  Musical  Associa- 
tion are  as  follows:  The  Basis  of  Music  (1877), 
Pronunciation  for  Sing/trs  (18/7),  and  Speech 
in  Sons  (1878).  He  was  awarded  a  silver 
medal  lor  hi-;  v.ilu.ililc  uritinv;s  on  Mii'^ical 
Pitch  for  the  'Proceedings'  u(  the  Society  of 
Arts  (1877,  1880^  and  1881;  pubL  aqMnttely, 


1880-1;  and  in  summary  form  in  the  Appen- 
dix to  the  second  e<lition  of  his  fr.mslation  of 
1  li  Iiitlioltz's  Lehre  von  den  Tonempfindun^rn 
[Ul  vd.  1875;  2d  ed.  1885));  also  the  Jono- 
metrkal  Observations,  or  Some  Existing  Non- 
harmonic  Srnh--;  (Royal  Society,  1884),  and 
On  the  Musiiiil  Scales  of  Various  Nations 
(Society  of  .Arts,  1885).  He  likewise  trans- 
lated Ohm's  Geist  der  nuUhematischen  Analyse 
(1868),  and  Preyer's  Ober  die  Grdtuen  der 
TonwahrnehmunK  {\S76-1t  Pnoeedillg*  of  the 
Musical  Association). 

El'man,  Mischa,  remarkable  violinist;  b. 
Talnoie.  Russia.  Jan.  20.  1892.  At  the  age  of 
6  he  w.is  t.ikiu  by  his  father  to  Odessa  and 
placed  imder  Fidelmann.  a  pupil  of  Brnl-ky. 
Both  technically  and  mentally  bis  pr  iijiess 
was  so  extraordinary  that  Leopold  .\uer, 
hearing  him  in  1902,  prevailed  upon  the  Tsar 
to  suspend  the  regulation  preventing  Jews 
from  entering  the  Imperial  Cons,  at  Petro- 
grad;  accordingly  the  boy  was  Auer's  pupil 
at  the  Cons,  from  1902-4,  when  he  made  his 
debut  at  Pefropratl  with  s<>nsat ional  success; 
bis  tour  of  (iennany  was  a  succession  of  tri- 
u!n()iis,  and,  in  spite  of  his  youth,  he  was 
ranked  among  the  foremost  violinists  of  the 
day;  in  England  he  was  received  with  equal 
w.irnith,  and  his  annual  tours  of  the  U.  S. 
(since  1908)  were  iiut  duplic.ii ions  of  his  Eu- 
ropean triumnh^:  ii\  tin-  tirst  three  s<asons  he 
had  appeared  with  every  important  symph. 
orch.  (with  the  Boston  Symph.  Orch.  alone 
in  31  ronrer(s).  His  tone  is  lari;e,  his  technic 
stupendous,  his  inton.ition  uiu  rrini^;  liis  con- 
ception and  interpretation  li  ave  no  room  for 
doubt  as  to  his  artistic  maturity  and  serious* 
ness  of  purpose. 

Elm'blad,  Johannes,  dramatic  bass;  b. 
Stockholm,  .Aug.  22,  1853.  Pujiil  of  Stock- 
hausen  and  Garcia;  chosen  by  Wagner  to 
create  the  role  of  Ootmer  in  1876,  but  re- 
fusf'd  in  deference  to  the  objections  of  his 
fat  111  r.  a  |)rofessor  f)f  tlu  olovjy.  From  1880, 
opera-singer,  touring  Euroite  and  .America. 
Sang  the  r61e  of  Fafner  at  B.i>  reuth  in  1896. 
Sitv  1 897  engaged  at  the  Stockholm  Munid* 
jKil  Ih. 

El'menreich,  Albert,  actor  in  the  court 
theatre  at  S<:hwerin;  b.  Karlsruhe,  Feb.  10. 
1816;  d.  Liiljcck,  May  30,  1905.  Composerof 
the  o[K'ras  Gundel  or  Die  bcidm  Kaiser 
(Schwerin,  1849);  Der  Sckmied  von  Gretna 
Green  Qb.,  1856);  Der  Auferstandene  (ib., 
1858). 

El'senheimer,  Nicholas  J.,  b.  VVies- 
badi  n,  June  17,  1866.  Taught  music  by  his 
father;  took  degree  of  LL.  D.,  at  Heidelberg: 
studied  cpt.,  etc.,  under  G.  Jakobsthai, 
Stra.ssl>ur«.  Went  to  America,  1S90;  prof,  of 
pf.,  theory  and  musical  literature  at  College 
of  Minic,  andiiiiatl,  fram  1890-1906;  org.  of 
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various  chtirclips  there;  soloist  with  Cincin- 
nati and  Chicago  Symphony  Orchs.;  also 
pianist  with  the  Marion  (Juartct,  and  has 
nven»  with  R.  Gorno,  recitals  on  2  pianos; 
nnce  1907  in  New  York  as  prof,  at  the  Gran- 
berry  Piano  School  and  cnoirniastcr  of  St. 
Ignatius'  Ch. — Works:  Valerian,  cantata  for 
male  ch.,  bar.  solo  and  orch.;  Dir  Weikf  der 
KUnsU,  cantata  for  mixed  ch.,  soli  and  orch. 
(won  priae  of  N.  A.  Sangcrbund,  1899): 
KiinstUrs  Erdenwallrn.  symphonic  [xy-m;  The 
Angels'  Lullaby,  for  bass  solo,  vocal  quartet, 
string-quartet  and  org.;  Mass  in  Kl»:  Belshat- 
tar,  dramatic  k>aUadc  for  tenor  (or  soprano); 
Humoretqu*  for  string-orch.;  EvenUde,  dionis 
lor  fcnialc  voices  with  string-accompaniment. 

Eia'nar,  JoMph  Xaver,  b.  Grottkau,  Sile- 
sia, June  29, 1769;  d.  Wamw,  April  18. 1854. 

Violinist  in  the  theatre  orch.  at  Brunn,  then 
Kapellm.  at  Lemberg  and  (1799)  Warsaw 
tiwatres.  He  was  Chopin's  teacher  at  War- 
saw, and  founded  there  a  school  for  onianists, 
out  of  which  grew  the  Cons.,  of  which  latter 
he  was  the  (linrtor  til!  IS.^0.— Works:  19 
operas,  scvrral  ballets,  duo-dramas,  incid. 
music,  symphonies,  concertos,  canlata>,  s.icrtHl 
mudc,  all  of  slight  general  interest.  He  publ. 
2  essays  on  the  treatment  of  the  Polish  lan- 
guage in  vocal  imisic. — See  Q.-Lcx. 

Elaon,  Arthur,  author;  son  of  Loub  C; 
b.  Boston,  Nov.  18,  1873.  Studied  harmony 

with  J.  K.  Paine  at  Harvard:  at  N.  E.  Cons.; 
and  with  Louis  C.  Elson.  Grad.  of  Harvard 
(A.  B.)  and  Mass.  Inst,  of  Tech.  (S.  B.).— 
Works:  A  Critical  History  of  the  Opera  (1901 ) ; 
Orthistrat  Instnmetas  and  Their  e/se  (1902); 
Woman's  Work  in  Music  (lOO.V);  .IW^-rn 
Composers  of  Europe;  Music  Club  Programs 
from  All  Nations  (1906);  The  Musician's 
Guide  (1913):  The  Book  of  Musical  Ktunded^B 

(1915)  .  He  is  now  (1916)  preparing  a  Pioneer 

School  ('our\f. 

I II  £lson,  Louia  Charles,  b.  Boston,  Mass., 
•  l^April  17,  1848.  Pupil  of  Aug.  Kreissmann  at 

Boston  in  singing,  and  of  Karl  Glf>KKncr- 
r  Castelli  at  Leipzig  in  theor>'.  Returning  to 
Boston,  he  assumed  the  editorship  of  the 
'Vox  Humana';  then  joined  the  staff  of  the 
*MvM.  HeraM';  was  for  several  vears  muMcal 
editor  of  the  'Boston  Courier,   and  is  now 

(1916)  of  the  'Advertiser.'  Since  1881,  prof, 
of  musical  theory  and  lecturer  on  the  orch. 
and  on  musical  history  at  the  N.  £.  Cons,  of 
Music.  He  lias  had  remarlcaUe  success.  East, 
South,  and  West,  as  a  popular  lecturer  on 
musical  subjects.  Was  for  7  years  'City 
Lecturer  on  Music'  at  Boston  (240  lectures), 
and  twice  fecturcr  at  Lowell  Inst.  (18  lec- 
tures); correspondent  of  musical  journals  in 
Berlin,  Paris  and  Buenos  .■\ircs:  e<l. -in-chief 
of  'University  Encyclopxdia  of  Music'  (10 
vdi.,  1912).— Writing*:  CwiotiH$s  of  Music, 


The  History  of  German  Song,  The  Theory  of 
Musu  .  The  Realm  of  Music,  German  Songs 
and  Sc'ii^  -.c-Urrs,  liuropran  Reminiscences, 
Syllabus  of  Musical  History,  Great  Composers 
and  Their  Works  (Boston,  1899);  Our  No- 
tirinnl  Music  nnd  its  Sources  (1900);  Shake- 
speare  in  Music  (190.^);  History  of  Amcrtcan 
Music  (1005:  2d  «i.  1915);  Music  Dictionary 
(1909):  Folk-songs  of  Many  Nations  (1910); 
MisMtes  and  Disputed  Points  in  Music 
(l^l'^V  H.  has  also  rf>mposef!  various  oper- 
ettas, songs,  and  instrumental  works;  besides 
translations  and  arrangenienta  of  over  2,000 
songs,  o|)eras,  etc. 

El'terlein,  Ernst  von  (pen-name  of  Ernst 
Gottschald),  b.  Elterlein,  Saxony,  Oct.  19, 
1826.  By  profession  a  jurist,  he  has  written 
a  popular  aesthetic  analysis  of  Beethoven's 
pf.-sonatas  (1857;  5th  ed.  1895)  and  «ympho> 
nies  (1858). 

Elvey,  Sir  George  (Job),  b.  Canterbury, 
March  27,  1816;  d.  Windlesham,  Surrey, 
Dec.  9,  189.3;  chorister  at  Canterbury-  cath., 
and  pupil  of  Skcats,  then  of  C.  Pottt  r  and 
Dr.  Crotch  at  R.  A.  M.  From  1835-82  he 
was  organibt  and  master  of  the  boys  at  St. 
Georges  chapel,  Windsor,  succeeding  H. 
Skeats,  Jr.;  Mus.  Bac,  Oxon.,  1838;  Mus. 
Doc..  1840:  kni^htetl  in  ISTl .  -Works:  2  ora-  . 
torios,  several  o<les,  anthems,  services,  chants, 

flees,  part-songs,  a  Festal  March  for  orch.; 
ntrod.  and  Gavot  for  vin.  and  pf.;  Christ' 
mas  Bells,  impromptu  for  organ,  etc. — His 
widow  pul  li^hi'd  Tne  Life  arui  Keministenest 
of  Sir  George  Elvey  (London,  1894). 

Elvey,  Stephen,  b.  Canterbury,  Tune  27, 
1R05;  (1.  Oxford,  Oct.  6.  1S^)0  Pu(.il  of 
Skeats  at  Canterbury  cath.;  organist  of  New 
College,  Oxford,  in  1830;  Mus.  Bac,  Oxon., 
1831;  Mus.  Doc.,  1838.  Chongus  at  Oxfonl. 
1848-60.— Works:  Services,  anthems,  hynms, 
and  songs;  The  Psalter,  or  Canticles  and 
Psalms,  Pointed  for  Chanting,  upon  a  New 
PHnHpU  (London;  6  editions  up  to  1866). 

Elwart  f-N^ahrl,  Antoine-AImable-fille, 

b.  Paris,  Nov.  18,  1808;  d.  there  Oct.  14, 
1877.  A  chorister  at  St.-Eustachc  when  10 
years  old,  he  was  apprenticed  at  13  to  a 
mechanic,  but  ran  away,  and  joined  a  small 
theatre-orch.  as  violinist.  From  !^^25  34  he 
studied  in  the  Cons.  (Ftlis,  Le  Surur),  taking 
the  Grand  prix  de  Rome;  from  1S>2  4,  anci, 
after  his  sojourn  in  Italy,  from  1&36-4U,  be 
was  asst.-prof.  in  Reicha's  composition-class; 
he  then  to<ik  a  class  of  his  own  till  his  n-'^igna- 
tion  in  1871.  Among  his  pupils  were  Gouvy, 
Grisar,  and  Wcckerlin. — Works:  An  opera, 
Les  Catalans  (Rouen.  1840);  others  in  MS  ; 
an  *oratorio-symphonie*  Noi,  ouledHuge  uni- 
verselle  (Paris,  1845);  Ln  naissance  d'f^.ve 
(Cons.,  1846);  Les  noces  de  Cana,  a  ray$tcr>'; 
Ruth  St  Boob,  a  voc^l  aymphoay;  maiwi,  can- 
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tatas,  a  Tc  Deiim,  a  ATi^rrrrr,  and  othrr 
church-music;  also"  symphonies,  overtures, 
chamber-muncetc,  in  MS.  He  is  still  better 
known,  however,  by  his  musko-litcrary 
achfevements.  He  wrote  Dupret,  sa  wie  arHs- 
tiquf,  avec  une  biographie  aulhmlique  de  son 
maUre  A.  Ckoron  (1838),  Theorie  musuale 
{fitl^^_fr9t!f*^sif,  etc..  1H40),  Feuille  harmo- 
fique  (Theory  of  Chords.  1841),  Le  chanUur 
MCOMpagnaUur  ( Thorough-baM.  graces,  or- 
gan-point, etc.,  1844),  Traite  du  contrrpoinl 
ei  de  la  fugue,  Essai  sur  la  Trans  posit  ton, 
J^.tmlfs  Hhnentaires  de  musique  (1845),  L'art 
dt  tkanter  en  cfutur,  L7art  de  jouer  impromptu 
ie  FaUo-viola,  Solfhge  de  jeune  &ge,  Le  eontre- 
point  el  la  fu?ue  appliques  au  style  ideal,  I.u- 
trintt  Orpheon  (theoretical  anfl  pr.ictiral  viK  al 
•tndies),  Histoire  dela  Socirlr  des  Concerts  du 
Comsmatoire  (1860;  2d  ed.  1863),  Manuel  des 
itspiiwits  oux  grades  de  ekef  et  ie  souschef  de 
tnusique  dans  I'arnice  fran(,aise  (1862),  Petit 
manuel  d' instrumentation  (iyW),  Histoire  des 
€tmcerts  populaires  (1864).  HtS  projected 
complete  «iition  of  his  own  oompositioiu 
(1867>70)  reached  only  vol.  ut. 

Elwes,  Gervase,  cc!cbrate<i  concert  tt  n nr; 
b.  Billing,  Northans,  Nov.  15,  1866.  He  be- 
gan life  as  a  diplomat,  and  while  serving  at 

Vienna  (1891-5)  stu<lii<l  romp,  with  Man- 
dyczewski,  without  intention  of  abandoning 
his  chosen  profession.  In  F'aris  he  continii<-d 
his  theoretical  studies,  and  had  his  voice  cul- 
tivated by  Bouhy;  then  studied  at  Brussels 
with  Wmest,  and  in  London  with  H.  Russel 
and  V.  Beigel;  debut.  May,  1903,  at  West- 
moreland Fest.,  Kendal;  has  since  appeared 
at  all  the  important  English  festivals;  made 
a  very  successful  tour  of  (iermany  in  1907, 
and  of  the  U.  S,  in  1909;  in  1914  he  siin^  in 
Amsterdam.  His  specialty  is  oratorio;  has 
sung  Elgar's  Dream  of  Genmlius  almost  100 
times;  also  an  excellent  interpreter  of  Brahms. 

Emerson,  Luther  Orlando,  b.  Parsons- 
field.  Mass.,  Aug.  3,  1820;  still  living  (1916) 
in  Hyde  Park,  Mass.  A  composer  of  minor 
pieces  of  church-music,  a  very  popular  con- 
ductor of  the  early  musical  conventions,  the 
precuraors  of  the  present-day  'festival,'  and  a 
compiler  of  numerous  succes.sftil  collections 
of  songs  and  hymn-tunes:  The  Romhrrf^  Col- 
lection (1853),  The  Golden  Wreath  (1857,  Sun- 
day-scho<)l  music).  The  Golden  Harp  ISrd)!, 
The  Sabbath  Harmony  (1860),  The  liarp  of 
Judah  (1863),  Merry  Chimes  (1865), /«Mafe 
(1866),  and  The  Cfmni^  Wrnith. 

Emory,  Stephen  Albert,  b.  Paris,  Maine, 
Oct.  4.  1841;  d.  Boston,  April  15.  1891.  His 
first  teacher  w.is  H.  S.  Kdwanis,  of  Portland; 
in  1862  he  stmlied  under  Plaid v,  Papperitz, 
Richter,  and  Hauptmann,  at  Leipzig,  and  af- 
terwards at  Dresden  under  Friu  Spindler 
ist.).  Rctmwd  to  Fbrtbnd,  1864;  went  to 


Boston  in  1?'66,  taught  in  the  N.  E.  Cons, 
there  from  1H67;  on  the  foundation  of  the 
College  of  Music  of  Boston  Univ.,  he  wu 
appointed  pnrf.  of  harm,  and  cpt.  He  was 
also  asst.-raitor  of  the  'MusicaT  Herald.*— 
Works:  Sonatinns  and  other  pieces  for  pf.; 
string-quartets;  parl-.songs;  songs;  also  2  text- 
books. Foundation  Studies  in  Pf. -Playing,  ami 
Eiemenls  of  Harmony  (1880;  2d  ed.  1907). 

Emmanuel  [-nUel'].  Maurice,  b.  Bar-sur- 
Aube,  May  2,  1862.  Studied  at  Paris  Cons. 
(1880-7)  under  Savard,  Dubois.  Delibes  and 
Bourgault-Ducoudray;  then  specialized  in  the 
musical  history  of  antiquity  under  Gevaert  in 
Brussels;  Docteur  ^s  Lettres  (Sorbonnc.  1895) 
with  the  tlu-M.  s  F.siiit  sur  I'orcftestique  grecque 
(La  danse  grecque  antique)  and  ^ucation  du 
danseur  grec  (both  publ.  1896);  prof,  of  Hist, 
of  .Art  at  Lycee  Ftacine  and  Lycee  Lamartinc, 
1898-1905;  a.s  m.  de  chap,  at  Ste.-Clothildc 
(1904-7)  he  gave  model  |K'rforniances  of  mas- 
terpieces in  the  a  cappella  style;  since  1910 
prof,  of  the  hist,  of  music  at  the  Paris  Cons, 
(successor  to  Bourgault-Diicfiiidray) ;  after 
the  death  of  Malhcrbe  (1911)  he  took  the 
latter 's  place  as  editor  (jointly  with  Saint- 
Saens  and  Teneo)  of  the  monumental  edition 
of  Rameau's  works  published  by  Durand; 
has  ciiiti-fl  6  vols,  of  R.irh's  works  (Sm'tCS, 
Partitas,  Kant,  chrom.,  t  oihitKj  ilal.)  in  Du- 
rand's  new  itlition  of  the  classic  masters 
(1915-16),  E.  won  the  Kastner-Bourgault 
prize,  awarded  by  the  Acad^mte,  tirith  his 
sdiolarly  Histoire  de  la  lantitie  mustcale  (2 
vols.,  Paris.  1911);  also  wroCe  TraUc  de  I'ac- 
comptignement  modal  des  Psaumes  (Lyons. 
1913^.  To  Lavignac's  'EncycIopWie  de  la 
Mustguc'  he  contributed  an  authoritative 
Trailc  de  la  Mwiique  crrcque  anticnie  (vr)l.  i, 
Paris,  1911).  Of  '^tvaI  value  .ire  nis  reports 
on  musical  instriu  tiun  in  (Germany,  Les  Con- 
servatoires de  I'AUemagne  et  de  I'Autriche  (in 
'Revue  de  Paris.'  1898)  and  La  musique  dans 
les  universites  allemandes  (ib.,  1900).  In  a 
series  uf  arlielc  s,  Le  Chant  ti  I'ccole  ('Grande 
Revue,'  1910-11)  he  has  laid  the  foundations 
of  a  new  system  of  vocal  instruction  in  the 
common  scnools;  further  articles:  La  vie  ri- 
elle  en  vuifujuc  CRcvue  de  Pftris,'  1900), 
Prose  et  mustijue  {ih.,  1901),  JSJoge  Junebre 
d>-  Bourgault-Ducoudray  ("Monde  .Musical.' 
1911).  Besides  occupying  a  dbtinguished  po- 
sition as  musioolo^st,  he  is  also  noteworthy 
as  a  com|K)ser:  Pierrot  Peintre  (1-act  panto- 
mime. 1886);  Ouierture  pour  un  conte  for 
orch.  (1887);  Terre  de  Bretagne,  symph.  poem 
for  soli,  ch.  and  orch.  (1890) ;  Airs  rytkmeSt  for 
harp  and  wood-wind  (1895);  Suite  sur  des 
airs  populaires  grers,  for  vln.  and  pf.  (1907); 
3  Odelettes  Anacrrontiques,  for  voice,  llutc  solo 
and  orch.  (1911);  5  Chansons  Bourguignonnes, 
for  soli,  ch.  and  orch.  (1912) ;  2  string«quartet« 
(1889,  1903):  sonaU  for  oi^n;  ditto  for  pf.; 
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songs  Mentor iiwi  [words  by  R.  Vallcry- 
Rador],  with  vcl.  and  vin.,  SO  Cfumsons  Bour- 

gMRnonnes,  e  tc .).  A  3-at-t  opera,  Pmm^tk^e 
tnchaine  Rafter  .'Eschylus),  was  complctttl 
in  1915. 

Em'merich,  Robert,  b.  Hanau,  July  23, 
1836;  d.  Badtn-Badcn,  tuly  11.  1891.  WTiile 
a  law-stufic  nt  at  Bunn,  he  t(H)k  music-lessons 
of  Alb.  Dietrich  and  Th.  Stauffer;  served  in 
the  army  185"J  73,  and  then  tlevotwi  himself 
to  music.  Lived  1873-8  at  Darmstadt,  and 
pHKluced  the  operas  Der  Schwedensee  (Wei- 
mar, 1874),  T'.'j  !\\ck  (Stettin,  1H7.S),  and 
Ascanio;  2  symphonies,  a  cantata,  etc.  From 
1878-9,  theatre  Kapellm.  at  Magdeburg; 
then  settled  in  Stuttgart,  where  he  conducted 
the  Male  Choral  Linton  from  1889. 

Bndna  [-thS^],  Juan  del,  b.  La  Encina, 
near  Salamanca,  circa  1469;  d.  there 
1S29(?).  In  1498  he  went  to  Rome,  where, 
under  I. to  X,  he  was  m.  di  capp.;  I. iter  he 
took  orflers,  travelled  in  the  (irient,  and, 
after  his  return,  was  canon  at  Le6n  and  Ma- 
laga. He  is  not  only  the  father  of  the  Spanish 
drama,  but  also  important  as  a  musician  who 
exertt'fl  ronsidfralitf  inlluence  on  the  carh 
oratorio.  If  he  Hit  I  not  ix-rsonalis  tolk-ct,  he 
wa.s  nt  least  in^triiniental  in  having  collected, 
the  459  bailadas  and  villancicos  for  2-A  voices 
(amon^  them  68  of  his  own  composition), 
forming  the  'Canci  n  i  t  i  Musical  de  Ids  Sij;Ios 
XV  y  XVL'  This  <  <iile(  lion,  of  the  greatest 
value  for  the  history  of  nmsic  for  that  ixriod, 
was  published  by  older  of  the  Spanish  Acad- 
emy by  F.  A.  Barbieri  (Madrid,  1894).— Cf. 
R.  Miij.iii  i.  .Vo/tc  /.  <!<■!  E.,  musieo  y  poetd 
(Madrid  and  Barcelona,  1895). 

EfidclMuaen,  Hdnrich  Friedrich,  b. 

Celle.  -Aug.  28,  1799;  d.  Hanover,  Jan.  15, 
1885.  Pupil  of  Aloys  Schmitt,  in  Berlin  and 
Hanover,  succeeding  him  as  court  organist 
and  director  of  the  Singakademie;  he  was  also 
court  pianist. — ^Works:  Der  Savoyard,  opera 
(Hanover,  1832);  orc  hestral  and  sacretl  mii-ir; 
pf. -pieces  and  Etudes;  and  a  standard  Ixjok 
of  chorals. 

En'de,  Heinrich  vom,  music-publisher;  b. 
Essen-on-Ruhr,  .Aug.  12.  1858;  died  Cologne, 
Jan.  20.  19U4.  He  composed  a  ronsider.ible 
number  of  male  rhoruM  >  (Das  Kiitzchrn,  Es 
ist  tin  Br&Httlcin  viJIo^m'U),  M>ng^.  and  pf.- 
picces;  also  published  E.  T.  A.  Hoffmanns 
musikalische  Schriflen,  Dvnamik  des  KUivitr- 
V'fV.'s  i1S*>')},  and  Schatzkastlein  (practical 
LXpI.in  ition  of  musical  forms). 

Enes'co,  God^ca,  b.  Cordaremi,  Ruma- 
nia, .Aug.  7.  18SI .  He  iM'gan  to  play  the  violin 
when  only  1  ytars  old;  from  1888  93  he  was  a 
pu|)i!  at  the  \  ienna  (."ons.  of  Hellmesberger 
(vIn.)  ami  R.  1-  uchs  (theory),  winning  first 
prize  in  vin.-pbying  and  harmony  (1892); 
1894-^  he  studied  at  the  Ruu  Cons,  with 


Marsick  (vin.),  Faur£  and  Massenet  (comp.); 
won  second  aoceaiit  for  cpt.  and  fugue  (1897) 

and  first  prize  for  violin-play  in  l:  ilSOOV  at 
the  s;ime  time  he  studied  vcl.,  organ  .mci  pf., 
attaining  more  than  ordinary  proficiency  on 
all  these  instruments.  His  talent  for  comp. 
manifested  itself  very  early,  his  first  efforts 
(not  publ.)  dating  from  his  student  days  in 
Vienna:  in  1897  nc  gave  in  Paris  the  first 
concert  of  his  own  works  (a  string-cjuintet, 
pf.-suite,  vln.-sonata,  and  aonga),  wbuch  at* 
tracted  the  attention  of  Coloniie,  who  prod, 
the  following  \(  tr  the  youthful  composer's 
op.  1,  I'lKtm-  Roumatn.  1899-1«)00  he  toured 
as  a  violin- virtuoso,  and  was  ap[X>intt>d  court- 
violiaist  to  the^ueen  of  Rumania;  since  then 
he  has  been  living  in  Paris,  devoting  his  time 
chiefly  to  comp.,  appearing  as  a  ix-rformer 
only  at  rare  intervals. — WorTcs:  2  symphonies, 
2  suites,  3  rhapsotlies,  a  pastoral  fantasy  (all 
for  orcti.):  a  dixtuor  for  strings  and.wind- 
instrs. ;  an  octet  in  C  for  4  vlns.,  2  vlas.  and  2 
vcls. ;  2  vIn. -sonatas:  a  pf. -quintet;  a  suite  for 
pf.  and  vln.;  a  suite  for  pf.;  variations  for  2 
pfs.:  pieoes  for  vd.;  songs. 

Eng'el,  David  Hermann,  b.  Neuruppin, 
Jan.  22,  1816;  d.  Merseburg.  May  3.  1877. 
Organist  and  composer,  pupil  of  Schneider  in 
Dmau,  and  Hessa  io  Bresbu;  1848,  ofganist 
in  cathedral,  and  teadier  in  the  Gyrnnasiuin, 
at  Mers*  Ix  rg.  -Works:  A  comic  opera  Prinz 
CarneiHii  (.Berlin,  1862);  oratorio  Winfried; 
psalms  and  organ-pieces;  also  published  a 
Choraibuchf  and  Beitrag  Mr  Ceschicktc  det 
Orgdbauwesens  (1855). 

Eng'el,  Gustav  Eduard,  writer,  critic,  and 
flinnng-teacher;  b.  Konigsbcfg,  Oct.  29, 1823; 
d.  Berlin,  July  19,  1895.  A  philosophical  stu- 
dent at  Berlin,  he  also  atti  inlni  M  irx's  lec- 
tures on  musical  science,  and  took  singing- 
lessons  of  11.  Kotzold;  sang  in  the  Singal^dc- 
mie  and  the  Domchor;  taught  1  year  in  the 
'Graues  Kloster,'  and  then  devoted  himself 
to  nuisic-tearhing  and  writing.  In  IS.v^  he 
Inranie  critic  for  the  'Spener'schc  Zeiiung,' 
and  in  1861  for  the  'Vossische  Zeitung,* 
18()2,  siaging-teacher  in  Kullak's  academy; 
1874,  in  the  Hochschiile,  with  the  title  of 
Professor.  .Among  his  vocal  pupils  are 
Buiss,  Krolop,  Therese  Malten,  Lola  Beeth, 
and  Jetta  Finkenstein. — Works:  Sdngerbre- 
vier  (daily  vocal  exercises j  (1860);  Oberset- 
MUngm  und  Vortrazsbezeichnungen; Die  Vokat' 
theorie  von  Ilelmholtz,  und  die  Kopfslimme 
(1867);  DasnuUhfmatisi  hc  Harmonium  (1881); 
Aesthetik  dtr  Tottkunsi  (1884),  and  a  Mathe- 
matisch-harmonischi  A  nalyst  des  'Don  Juan* 
(Mozart's  Don  Giovanni]. 

Eng'el,  Johann  Jakob,  b.  Parchim,  Meck- 
lenburg, Sept.  11.  1741;  d.  there  June  28, 
1802;  tutor  to  the  Crown  Prince  (Fricdr. 
W  ilhelm  III)  at  Berlin,  and  thcatrcKlirector. 
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Hn  essay  Vber  die  musikatische  Maklerey,  oh 
ien  kUniglickm  Kapdlm.   Herm  Reiaiardi 

(1780)  is  of  decided  value. 

En^'d,  Karl,  important  miMical  historio- 
graphi  r:  b.  Thiedenwicse,  near  Hanover.  July 

6,  1818;  d.  by  suiciflt-  at  Kensington,  I  niuion, 
Nov.  17,  1882.  Pupil  of  Kuckhauscii  at  Han- 
over (organ),  and  of  Humnu !  (pf.)  and  Lobe 
at  Weimar.  After  residing  in  Hambura.  War- 
saw, and  Berlin,  he  went  to  Mancnester, 
England,  in  1846,  and  in  1850  to  London. 
Here  he  Ix-came  an  influential  wntt  r,  and  an 
authority  of  the  highest  rank  on  musical 
history  and  musical  instruments.  Published 
The  Pianist's  Handbook  n8.S3).  Pf  .-School  for 
Youtsji  Bfginncrs  f^lS55'.  .md  Reflfitions  on 
Church-Musk  {1856} ;  his  life-work  began  with 
Tht  Music  of  the  most  Ancient  NaUons.  par- 
Hcniarly  of  the  AssyrianSt  JBigyMtefc,  isnd  He- 
brews (1864),  followed  hyAn  Intred.  to  Hie 
Stndy  of  Ntiiwnal  Musk  .  .  .  (1866);  Muskal 
Instruments  of  ail  Countrus  (1869);  Cat.  of  the 
SpeckU  Exhibitwn  of  Ancknt  Muskal  Inslrs. 
(2d  cd.  1873) ;  Descr.  Catalogue  of  the  Musical 
InstrumeiUs  in  the  South  Kensin0on  Museum 
(1874):  Muskal  Myths  mid  Fat75_  (1876);  The 
Literature  of  Natiouui  Music  (1879,  reprinted 
from  articles  in  the  'Times');  Researcites  into 
'  the  Early  History  of  the  Violin  family  (1883). 
Among  nis  unpubnshcd  MSS.  is  a  large  hist, 
of  the  miisi(  .il  in  ir-  of  the  world  (4  quarto 
Vols,  with  over  80U  illustrations). 

Enft'ebberg,  E.  S.  (pen  -name  of  Dr.  Edu- 
aid  Schttn),  b.  EngcM.cr«,  Sik-Ma,  Jan.  23. 
1825;  d.  Deutsch-Jasnik.  May  27,  1879.  A 
jurist,  and  ministerial  councillor,  he  Comp. 
widely  popular  humuristic  quartets  for  men  s 
voices;  also  pf.-sonatas,  string-quartets  and 
works  for  orch.,  the  publication  of  which  he 
expressly  forbade  in  his  will. 

Efi'na,  Auitust,  h.  Nakskov,  Denmark, 

May  13,  ISfiO  Hi-  father  was  a  poor  shoe- 
maker; his  grandlather,  an  Italian  soldier  in 
Napoleon's  army,  marrietl  a  (ierman  girl,  and 
settled  in  Denmark.  In  1870  the  family 
moved  to  Coix-nhagen.  August  attendtti  the 
free  schools,  learned  to  pla\'  thr  pf.  b\'  him- 
self, at  17  had  a  little  me«li«>cre  instruction  in 
violin-playing  and  theon,':  otherwise  wholly 
self-taught,  he  studied  diligenth  (theory'  and 
instrumentation).  Being  but  a  middling  vio- 
linist, he  could  not  enter  the  Cofx-nhagen 
orch.,  and  therefore  joined  a  small  'interna- 
tional'  orch.  on  a  trip  to  Finland  (1880). 
Played  on  several  instrs.,  even  the  big  drum 
b<  fore  a  circus  tent.  Rrturne<l  in  6  months 
to  C"o|Htihagen ;  conipose«l  thr  oinrctta  A 
Village-Tale,  which  was  pHKhici-d  (1880)  in 
provincial  theatres;  playc<l  for  dancing  les- 
sons. .Tnd  taught  piano,  for  alnjut  12  cents  an 
hour,  ilis  dance-music  was  often  imnroviM.ii. 
1893,  cooductor  for  •  prov.  troupe,  lor  which 


he  often  wrote  the  act-tunes,  and  even  COmp. 
10  overtures  and  2  operas,  Areta  (1882)  and 

.l:/<;/fi  fl8H4).  After  these  practical  exiH-ri- 
ence»  he  bi>gan  to  study  seriously,  in  1884, 
with  Schjorring  (vin.),  Matthesson-Hanseo 
(organ),  and  Rasmussen  (comp.)  at  Copen- 
hagen. He  was  now  able  to  publish  songs, 
|)f. -pieces,  an  on  hestral  suite,  and  a  sympn., 
which,  by  attracting  Cade's  attention,  gained 
for  Enna  the  great  .\ncker  scholarship  for 
composers,  enabling  him  to  study  in  Ger- 
many (1888-9).  The  fruit  of  this  pericwl  was 
an  opera.  The  Witch,  pnnhitKl  J.ni.  24,  1S92, 
at  the  R.  Opera  House  in  CoiKtiiiagen  with 
brilliant  and,  for  a  Danish  comn.,  unheard-of 
success.  In  Germany,  as  Die  Hexe,  the  work 
was  equally  successful.  IC.'s  other  ojxras  are: 
Die  Feen  (Berlin,  1893);  Klcopntra  (Copen- 
hagen, 1893);  Atuassin  und  Nuolette  (ib., 
1895):  Das  Streichholzmddel  (ib.,  1897); 
Lamui  (ib.,  1897);  Vng  Elskov  (ib.,  1902); 
Nattergalen  (ib.,  1912);  Gloria  Arsetui  (ib,, 
V)\.V}.  Ilr  further  wroie  tlie  ballets  The 
SiKplierdcss  and  the  Chinincy-surep  (Copen- 
hagen, 1901)  and  St.  Cecilia's  Golden  Shoe 
(ib.,  Vm):  Mutterliebe  for  ch.  and  orch.; 
a  vln. -concerto  in  D;  2  symphonies  (D  m., 
C  m.);  Marchen,  syiiiphcjuic  tone-pictures; 
a  Festival  Overture,  pf.-pieccs  and  songs. — 
An  opera,  Komddianten  (finished  1916),  has 
not  yet  been  i)ri)duce<l. 

£noch  &  Co.,  London  music-publishers, 
established  1869.  jj 

Ep'stein,  Julius,  b.  Agram,  Aug.  14,  1832."^^  I 
Pupil  there  of  Lichtenegger,  and  at  Vienna  of    )  A  ^ 
H.ilm  (pf.)  and  Rufinatscha  (romp.).  Distin-    '  1'^^* 
guishod  pianist  and  teacher;  1867-1901,  prof.  * 
of  pf.  at  the  Vienna  Cons.;  one  of  the  editors 
of  Br.  cS,-  II 's  monumental  e<lition  of  Schu- 
bert's works;  Ignaz  Brtill  and  Marcclla  Sem- 
brich  were  his  pupils.— His  two  daughters, 
Rudolfine  ('ccUut)  and  Euganie  (violinist), 
made  a  successful  concert-tour  through  Aus- 
tria and  r„  rtii.uiy  in  the  season  of  1876-7. 

Ep'stein,  Richard,  b.  Vienna,  Jan.  26. -f/: 
1869.  Pupil  at  the  Cons,  of  hts  father,  Julius    CWx  I  , 

E.,  and  R.  Fuehs  (rnnif)  ';;  spent  2  years  in  ,  ' 
BtTlin  and  Dresden  in  furtlur  study;  prof,  of  /  ]  | 
pf.  at  Vienna  Cons.;  lived  in  London  (1904- 
14)  as  teacher  and  ensemble-player;  since 
then  in  New  York.  Although  he  has  ap* 
p  ared  as  soloist,  he  excels  as  an  accnmjianist, 
in  whielj  cajwcity  he  h.is  frequently  been 
heard  with  such  artists  as  Sembrich,  Frem- 
stad,  Culp,  Gcrhardt,  Destinn,  Elman,  Kreis- 
ler,  and  as  assisting  artist  with  famous  cham- 
ber-nuisic  org.inizations  (Joachim^  R066»  and 
Bohemian  quartcl:>,  etc.). 

firard  [a-rahrl,  S6bMtien,  the  famous 
maker  of  pianos  and  harps;  b.  Stra.ssburg, 
April  5,  1752;  d.  in  his  chateau  La  Muette, 
near  Fatm,  Aug.  5*  1831.  Hb  family-naine 
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was  originally  Erhard;  hb  father  was  a 
cabinet>maker  by  trade,  and  in  his  shop  S^b. 

workc-d  till  16,  whin  his  father  died.  He  was 
now  cngagwl  by  a  Paris  harpsichdrd-maker, 
who  dismissed  him  "for  wanting  to  know 
everything":  under  a  fleoood  emj^yer  bis  in- 
genuity mMK  a  stir  in  the  musical  work),  and 
the  invention  of  a  'clavecin  m6caniquo'  (de- 
scribed by  Abbe  Roussier,  1776)  made  htm 
famous.  The  Ducheia  of  Vtlleroy  became  his 
patroness,  and  fitted  up  in  her  home  a  work- 
shop for  firard,  in  which  (1777)  he  finished 
the  first  pianoforte  made  in  Trance.  In  the 
mcanlime,  his  brother,  Jean- Liaptbte,  joined 
him,  and  they  foundecf  an  instr.-factory  in 
the  Rue  Bourbon.  Their  growing  anoccsa 
aroused  the  jealousy  of  the  Luthien.  a 
branch  of  the  Fan-makers*  Guild  (to  wliirh 
the  brothers  did  not  belong),  which  sought 
to  prevent  them  from  working;  but  the  inter- 
position of  Louis  XVI,  who  conferred  on 
§6bastien  a  sjx-cial  brevet  for  the  manufac- 
ture of  'forte-pianos,'  ended  the  difficulty. 
£rard  soon  invented  the  'piano  organise,' 
with  two  keyboards,  one  for  piano  and  tlie 
other  for  a  small  organ;  he  als<i  becatnc  inter- 
ested in  the  harp,  and  invented  the  ingenious 
double-action  ini-chanism,  jx-rfected  in  1811. 
From  1786-96  he  was  in  London;  retumine 
to  Paris,  he  made  his  first  grand^  pi^nOi  ^nd 
employed  the  English  action  until  his  inven- 
tion, m  1809,  of  the  repetition  action  since 
widely  adopted,  which  is  regarded  as  his 
supreme  acliievement.  .An  'orgue  exprcssif,' 
built  for  the  Tuileries,  was  his  last  great 
worlc — His  nephew,  Piwre  tnrd  (1796- 
1855),  succeedcfl  him:  he  published  Tlie  Harp 
in  its  present  imprmrd  stule  cow  pared  i.llh  I  he 
orintnal  Pedal  Harp  (1821),  an<l  Perfedionne- 
ments  apporUs  dans  U  meatnisme  du  piano 
par  Us  Itrards  depuis  I'origine  de  ul  i$tslru- 
ment  Jusqu'd  V exposition  ie  1834  (1834). 
Pierre  s  successtir  was  his  wifi ni  plu  w, 
Pierre  Schaffer  (d.  1878);  the  present  head  of 
the  firm  is  the  Comte  de  Franque^lle. 

Eratos'thenes,  b.  Cyn  nc,  276  u.  c;  died 
Alexandria,  Egypt,  195  B.  c.  A  writer  on 
mathematics,  and  custodian  of  the  Alexan- 
dria librar%'.  His  Kalasteri<:moi  contain 
scattered  notes  on  ("•ntk  music  and  instrs., 
especially  the  lyra  ((.erm.  transl.  by  Schau- 
bach,  1796;  Bcrnhardv  edited  an  edttbn  of 
the  original  text,  pubf.  1822).  Hb  work  on 
Mil  ir  is  lost;  Ptolemy  quotes  his  division  of 
the  ictrachord. 

Erb,  J.  Lawrence.  orK'  tnist,  author;  b. 
Reading;,  Pa.,  Feb.  5,  1877.  Studieil  imder 
A.  W.  W.isiT  nt  Pottstuwn. fa.  (1892-4); 
Metropolitan  ("<>lKge  of  Music,  N.  Y.  City 
(1894-99);  Virgil  Clavier  School  (1894-5); 
Dudley  Buck,  H.  R.  Shelley,  R.  H.  Wood- 
man, H.  W.  Greene,  H.  R.  Falmer,  and 


others.  Otganist  of  several  churches  in  Pott»* 
town,  N.  Y.  City,  and  Chi^go:  director 

Cons.  «jf  Music,  Wooster,  Ohio  (1905-13); 
director  School  of  Music,  Univ.  of  111.  (1914); 
Univ.  organist  (1915);  Sec.,  and  later  Pr»., 
Music  Teachers'  Nat.  Assn.:  lecturea  and  re- 
dtals  since  1905  in  West  and  Middle  West.^ 
Works:  Johannes  Brahms,  a  biography  (1895); 
Hymns  and  Church  MusU  (1911);  Eiemonlt 
of  Harmony  (1911):  many  magazine  artideSi 
Has  also  composed  songs,  pf.-picoes,  oilui> 
music,  and  anthems. 

Erb  [arp],  Maria  Joseph,  b.  Strassburg, 
Oct.  23,  1860.  Studied  at  first  in  Strassburg: 
then  (1875-80)  in  Paris,  under  Saint-Safns, 
GigOUt,  and  I.oret,  at  tlie  'ficole  de  musique 
classique.'  Living  since  1880  in  Strassburg  as 
tc.icher  of  pf.  and  organ,  and  organist  in  the 
Johannisldrche  (R.  C.)  and  the  Sjmagogue; 
made  'Prof.'  in  1908. — ^Works:  The  operas, 
Der  letU*^  Ruf  (Strassburg.  1895);  Der  ^Itick- 
licht  Taugentchts  (ib.,  1897);  Abendglocken 
(ib.,  1900);  RifersQchtig,  (Leipzig,  1901);  Der 
Riese  Schletto  (Strassburg,  1901);  Der  Zauber- 
manid  (ib.,  1901);  Die  Vogesentanne  (ib., 
1904);  Der  IIrim:vrz  '1  ml  let -opera,  ib..  1907); 
Prinxesstn  Fiunkerli  (tair>- -opera,  ib.,  1912); 
a  ^mphon^  in  G;  suite  for  orch.  in  D  m.; 
a  symphonic  suite;  3  vln.-aonatas;  a  vd.- 
sonata;  a  string-quartet;  a  string-trio;  an 
Oclel-Suite  for  wind  and  strings;  3-|>art  Mass 
with  organ;  6-(>art  Mass  a  capp.;  organ-pieces 
(sonatas,  etc.);  pieces  for  pf.  (2  and  4  hUKb); 
songs;  also  2  vols,  of  .\lsatian  folk-songs. 

Er'bach,  Christian,  b.  .Mgcsheim.  Palati- 
nate, 1573;  d.  Augsburg,  (?),  as  cathedral 
organist  (from  1602)  and  city  councillor.  His 
valuable  canHca  socro  (motets  a  4-8),  pubL 
1600-11,  are  in  the  Auijshurg  libniry;  several 
of  them  are  also  in  Bodenschau's  'Florile- 
ffium  Portense';  others,  in  MS.,  in  the  Bcr* 
Rn  Library. — See  Q.-Lex. 

Er'ben,  Robert,  dramatic  composer;  b. 
Troppau,  March  9.  1862;  18^4,  Kapcllm.  at 
Franicfort-on-Main;  1896,  Kapellm.  at  Mann- 
heim; now  living  in  Beriin  (1916). — Has  pro- 
duced the  1-act  opera  F.rinrh  Arden  (Frank- 
furt-on-M.,  1895;  sure  1  .iiid  a  lairv  comedy,' 
Die  Heimdmdnmhfu  M  lyeaoe,  1896). 

Erd'mannsdfiriTer,  Max  von,  b.  Nurem- 
berg, June  14.  1848;  d.  .Munich,  Feb.  14, 
IWS.  Studied  in  l.i  ipzig  Cons.  (1863-7).  and 
in  Dresden  (1 868-9)  under  GLietz.  From 
1871-80  court  Kapellm.  at  Sondershausen, 
producing  the  best  modern  compositions  at 
the  -"Loh  concerts.  He  lived  in  turn  at  Vi- 
enna. Leipzig,  and  Nurrmbi  rp;  in  1882  he 
was  app.  director  of  the  Imp.  Musical  Society 
at  Moscow,  ami  prof,  at  the  Cons.,  where,  in 
1885.  he  foumled  a  students'  orchestral  so- 
ciety. Relurnins  to  Germany,  he  conducted 
the  Bremen  PhiUiarnionIc  Concerts  till  189$; 
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then,  for  one  seaaoii*  the  Symphony  Concert* 
at  Petrograd,  and  in  1897  was  app.  Kapellm. 

at  "the  court  thratro  and  prof,  at  the  Akadc- 
mie  dcr  Tonkunst  in  Munich,  but  rt'signed 
both  positions  in  1898:  ennobled  in  1903  by 
bestowal  of  the  Bavarian  Order  of  the  Crown. 
— Woffcs:  Printessin  J?*r,  foreit  legend  for 
soli,  rhnrus  and  orch  ;  Srhneevnttchm  fflittn); 
Traumknntg  and  setn  Lieb  (ditto);  Seciindf 
(do.);  Des  Kaiserheeres  Romfahrt,  for  male 
ch.  and  orch.;  overture  to  Bracfavogel's  Aor- 
eiss;  pf.-trio;  sonata  for  pf.  and  vln.;  Attmm- 
Ndtter  for  nf.  and  vln.;  SnrdsrebUder  and 
ReisebUder  for  pf.;  male  ch(>rus<  ^,  sonj^s,  etc. 
— Hbwife,  Pauline  Fichtner,  me  Oprawik, 
distiiiguiahed  pianist,  pupil  of  Eduard  Pirk- 
hert  and  from  1870-1  of  Lntzt  at  Weimar,  was 
born  at  Vienna,  June  2^.  1851,  and  i.s  court 
pianist  to  the  Grand  Dukes  of  Saxe-Weimar 
and  Hetse-Damutadt.  She  manied  E.  in  1874. 

Erk,  Adam  Wilhelm,  b.  Herpf.  Saxt 
Meiningcn,  March  10,  1779;  d.  r>armstadt, 
Ian.  31,  1820.  Organist  at  Wetzlar  (1802), 
Worms  (1803),  Frankfort  (1812).— Publlshf<l 
organ-pieces,  and  school-songs  in  Ludwig 
Erk's  collections. 

Erk,  Friedrlch  Albrecht,  soa  of  preced- 
ing: b.  Wetzlar,  Tune  8,  1809;  d.  Dilsseldorf. 

Nov.  7.  1870.  wm  ri'  he  was  a  tcachrr  in  fhr 
Rcalschulc  (scientific  school). — Published  the 
celebrated  Lakrer  Commersbuch  (w.  Silcher); 
the  AUgm.  deutsekes  Turnliederbueh  (with 
Schauenburg):  a  Frnmaunr'Liederbueh;  and 
aided  his  brother  in  ed.  the  school  song-books. 

Erk,  Ludwig  (Christian),  brother  of  Fr. 
A.;  b.  Wetzlar.  Jan.  6,  1807;  d.  Berlin,  NW. 
25,  1883.  Trained  rhiclly  by  A.  .Andre  at 
Offenbachj  1826-35,  mubic-tiai  her  at  the 
•eminary  m  Meurs  (Mors);  kh.^o  4U.  lu-  was 
conductor  of  litumcal  singing  in  the  Dom- 
chor,  Berlin;  in  1837,  teacher  in  the  Berlin 
R.  Sriiin  irv;  184.^,  founded  the  'Erk  MUn- 
ncracsangverein';  1852,  llic  'Erk  dsan^ver- 
eia  for  mixed  voices;  1857,  royal  music  dini  - 
tor,  later  Professor.  His  son^-books  for 
echools  have  won  great  popularity:  Lifder- 
kranz,  Singcdgelrin,  Drul'-fhrr  l.irdfr^arten, 
MusUtalischer  Juundjreund,  Sangerhain,  5i- 
•m,  Turwrliedenuck,  Frische  Luder,  etc., 
many  of  which  were  written  jointly  with  his 
brother  Frie<lrich  and  his  hrolher-in-law, 
Griff.  ]  Ir  ,\I^>  [  ml  ili^hfd  Dir  tleutschen  Volks- 
lieder  mtl  ihren  Smg'jciscn  (1K38-45),  ViUks- 
lieder,  alle  und  nrue,  fiir  MdnnerstimmeH 
(1845-6),  Deutscher  Licderhort  (folk-songs; 
vol.  i  publ.  l.^'SC;  MS.  of  the  rrmainder  was 
bou^lu    uith  the  rest  of  his  v.ilu.ililr  Ipjr.i- 

8r— for  the  Royal  Hochsrhulc  fur  Musik, 
erlin;  continued  and  edited  by  .Magnus 
Bfihme,  and  publi.shed  in  4  vols.  |1894|); 
Idehrstimmite  Gcsdnge  fur  Mannerstimmen 
(1833^),  VMMdmit  for  male  chorus  (185 1 


60),  DetUscher  Liederschats  for  male  chorus 
(1859-72),    Vierstimmigg  Ckoraleesdnge  der 

vornehmsten  Mnster  dfs  16.  und  17.  Jahr- 
hunderts  (1845),  J.  S.  Backs  mehrstimmige 
Chofpl^esdnge  und  geisUuht  Arien  (1850-65), 
Vierslmnntes  Choralbuck  fur  mm^ischt 
Kirehen  (1863),  ChotiOe  fSr- MSnnenlimmm 
(1866):  exercises  frir  jif  ;  anri  a  Methodischer 
Leitfaden  fur  dm  Gesangunterricht  in  Volks- 
sckuUn  (1834,  Part  I). 

Er'kel,  Alexander  [Alexius],  son  of  Franz 
E.;  b.  Pest.  Jan.  2,  1S46;  d.  B^kes  Czabra, 
Oct.  14,  1900.  Director  of  the  Philharmonic 
Concerts  in  Pest.  1875-1893;  1896.  'Gen- 
eral-Musikdhektar'  of  the  Royal  Opera  at 
Pest.  Composed  an  operetta,  Temp^i  (Pest* 
1883),  followed  by  3  more. 

Er'kel,  Franz  [Fereaa],  the  creator  of 
Hungarbn  national  o[>en»;  b.  (iyula,  Hun- 
gary. Nov.  7,  1810;  d.  iVst,  June  15.  1893. 
He  w.is  tau^'hi  by  his  fatlur;  .it  21  Ini-came 
director  of  the  Kasrhau  oiHra  irou[H',  and 
went  with  it  to  Pest,  where  he  w.is  ap[)ointcd 
rondurfnr  tt  the  N'.itional  Th.  on  its  o|>ening 
in  1837.  Hire  he pnxiuccd  9  opc-ras:  Bdthory 
Maria  (1840),  JIunyddy  Ldszlo  (1844.  his 
most  popular  work),  Ertsibet  (1857)  Kunoh 
(1858),  Bank  Bdn  (1861.  considered  his  best), 
Sarolla  (1862),  D6$za  Gydr^y  (1867),  Brnnko- 
vics  Cyor^y  (1874).  and  King  Stefan  (1874). 
He  brought  the  ojxTa-orch.  to  a  high  state  of 
dBciency.  He  was  the  founder  and  directcM* 
of  the  Philharmonic  Concerts,  and  first  prof, 
of  pf.  and  instrumentation  at  the  National 
Musical  Academy.  His  numerous  songs,  in 
the  national  vein,  arc  very  popular. 

Erlanfter,  Camille,  b.  Paris,  May  25, Tr" 
1863.    Composer;  pupil  of  Paris  Cons.  (L6o     i)  V^'^ 
DcIilH  ,.  Dm.. ml.  M.itthias):  1888.  took  the  /.  ' 
Grand  pri.\  de  Rome  for  his  cantata  Vellida.  '  V  J 
Other  viorVs-.LaChasse  fantOStigur,  symphonic 
piece;  Mattre  el  Serviteur,  symphonic  pcilem 
after  Tolstoi;  Serenade  carnavniesque;  a  re- 
()uicm  for  double  ch.  and  on  h  ;  thi  oi^K-ras 
Kermaria  (Paris,  1897),  Le  Juif  polonais  (ib., 
1900),  U  Fils  dt  I'etotU  (ib.,  1904).  AphrodHs 
(ib.,  1906),  Bacchus  Iriomphanl  (Bordeaux, 
VmrJ'Auhe  rnupe  (Rouen,  1911),  La  Sor- 
cihe    (I'an-,    l''12i.       .\    ilrainalic  It-^i'nd, 
Saint- Julim  I'HospiuUicr,  was  produced  in 
concert-form  at  Paris,  1894,  and  as  an 
opera  (ib..  1896). 

d'Erlaniier,  B.inm  Fr6d6ric  (pen-name 
Fr6d6ric  Reftnali,  member  of  the  family  of 
bankers;  b.  Paris,  May  29,  1868.  Composer 
of  the  operas  Jrhan  de  Saintrf  (Aix-les- 
Hains.  189.^);  Inez  Mendo  (London.  1897); 
Tess  (Naples,  1<>06);  Noel  (Paris,  1912; 
ChKago,  1913  ) ;  has  also  written  a  5mA»  sym- 
phonique;  a  pf. -quintet;  a  string-quartet;  a 
vln. -concerto,  op.  17;  a  vin.-sonata;  Andante 
for  vcL  and  occn.;  etc. 
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Brier,  Hmnann,  b.  Ra<leberir.  n.  T)res- 

dfn.  June  3,  1S44.  tuanaKir  for  Hot*-  &  F^fick, 
Berlin,  till  lS7,i,  when  he  rslaliiislud  .i  imisir- 
puUbhing  busini's.s  (now  Kits  &  Erkr).  lor 
years  he  edited  the  'Ncue  Berliner  Mu&ik- 
Zeitung/  and  was  critic  for  the  *Fronidi?n- 
blatt";  li.is  writtiii  R.  Si  hut)i<iuns  Lrhrn  ttnd 
H'erke,  nach  seinen  Briejen  geschUdert  ^1887). 

Ernst  II,  duke  of  Saxe-Koburjf-Gotha,  b. 

KohurR,  June  21,  ISIS;  d,  Rcinlianlslirunii, 
Aug.  22,  livVJ.  A  distinj^uisliKl  am.Ut-ur 
composer,  he  produced  tin-  (i|)tras  Zaire 
(riotha,  1846),  Toni  tier  Wtldahutz  (Kiibure, 
1848),  Santa  Chiara  (Koburg.  1S5.V.,  Casilda 
(BrusfK'ls,  1855),  Duma  von  Solany^<-  iKohurj;, 
1858;  N,  Y.,  1891;  his  best):  2  ofKnttas,  Der 
ScktUtervpH  Sirassburg  (X'iruiia,  1871;  pseudo- 
nym  'Otto  Weriihard'),  and  Alpenrosen 
(Hamburg,  1873;  pseudonym  'N.  v,  K.*); 
several  c.nu.ti.i-.  {Lrtiz  uiul  Fried*-,  1889), 
h>  riiii>,  stxiK^.  t^tc.  lie  published  his  memoirs 

a. s  A  us  mcinem  Leben  und  aus  twiner  Zei^ 
(3  vols..  1887-9). 

Ernst,  Alfred,  French  writer  and  mtic; 

b.  PWgueux.  April  9.  i860;  d.  Paris,  May  15, 
1898.  A  pupil  of  the  "Et ole  polyti^chnique,' 
he  abandoned  science  fur  art :  was  a  passion- 
ate admirer  anil  defender  of  Warner.  BesiiK-s 
many  contributions  to  musical  journals,  he 
published  L'a-ui'rt  dramatique  de  H.  Bertiea 
(18841,  Richard  ]]'iiK)trr  et  If  drame  contrmpo- 
riiin  (18S7),  L'arl  de  Richard  Wagner,  l\ruvre 
pocliquc  (1^''3)  ja  projected  2<1  \  on  I'auvre 
musicaie  remains  imfinishedj;  Etude  sur 
*TannJkduser,'  analysis  and  thematic  ^uide 
(1895^;  a  translation  of  Die  Mri.sli-rsini-.  r  iri  ! 
the  Riniz  des  Nibelungen;  he  was  a  c»>turihu- 
tor  to  the  'Rivista  Italiana'  and  tbe 'Revue 

En(  vrIoj>cdi(iile.' 

Ernst,  Franz  .\nton,  b.  Georgcnthal,  Bo- 
hemia, 1745;  d.  Gotha,  1805,  when-  he  had 
been  leader  of  the  orch.  since  1778.  He  made 
a  name  as  a  violinist  and  composer;  his  vln.- 
conrerto  in  E'.»  is  (  ri.dly  noteworthy.  He 
also  published  an  essay  Cber  den  Bau  der 
Geige  in  the  Lei[)ztg  'AUgienidne  miisikalisrhe 
Zeitung'  (1805). 

Ernst.  (Helnrlch)  Wllhelm,  b.  Brflnn, 
May  6.  1814;  d.  Nice,  Oct.  8.  1865.  Famous 
violinist,  pupil  of  Mayseder  and  Bohm,  fin- 
ishing under  de  B4riot  tn  Paris,  1834-50,  he 

wa*^  nlfiio>t  continuallv  on  ronrrrt-tours;  tlien 
settled  in  London.  I  lis  work>  for  violin  are 
brilliant  and  cflfcctive;  the  Al'pt,  the  concer- 
to in  F#  m.  (new  cd.  by  Marteau,  1913),  and 
the  Ccmaval  de  Venise,  are  a  few  of  the  most 
celebrated.— Cf.  A.  H<  lU  r,  //  IE.  F..  im  Ur- 
leQe  seiner  Zeil^enosxen  (Brunn,  l'>04), 

Ertel,  (Jean)  Paul.  b.  Posen.  J. in.  .'2. 
1865.  Pu|)il  of  I^.  Taiiwit/  (conip.),  I,.  l!i  i>- 
sin  (pf.),  and  later  of  Liszt;  self-taught  in 


orchestration:  studied  jurisprudence  in  Ber- 

\in;  Dr.  Jif^,  ISQS;  living'  in  Bi  rlin  a-^  teaclur 
at  B<»rn's  i'.nl.igogium  and  inu^ic  critic  of  the 
'Berlim  r  Lokalanzeiger';  1897  l')()5,  <<iit(ir  of 
'Deutsche  Musikcrzeitung.'  —  Works:  Tlic 
B>'mphonic  poems  Maria  Stuart,  Der  Mensck 
(witli  i)r|.,Mn),  Bchnziir,  Pompeji,  Die  ndcht- 
lichc  litcrschau.  Hero  und  Leander;  a  symph., 
Harold;  tlu  ballads  Die  WaUfahrl  nock  Ae9- 
taar  and  Pes  Sanger s  Fluch  for  bar.,  organ 
and  string-(iuarti-t :  a  double  fugue  for  orch. 
anfl  organ;  a  concerto  for  vin.  solo;  a  string- 
quartet  (on  Hebrew  melodies);  2  piix'es  for 
vIn.  and  pf.;  organ-works  (Passacaglie (D m., 
C  m  ],  prelude  and  double  fugue  on  Wachet 
auf,  etc.):  pf.-pieces;  songs;  an  opera.  Cudrun, 
has  not  yet  been  protluccd  (1916). 

Esch'mann,  Johann  Karl,  b.  Winter- 

thur,  Switzerland.  A|)ril  12,  1826:  d.  Zurich, 
(Kt.  27.  ISSJ.  Pi.misi,  pupil  of  Moscheles 
and  Mendelssohn  at  Leipzig.  Pf.-teacher  in 
K.t»i  l  and  (1852)  Zurich,  besides  pf. -music, 
pieces  for  vln.,  and  pf.,  songs,  etc.,  he  publ. 
a  Pf.  MethotI,  stutlies  for  pf.;  wrote  a  valu- 
able IVegU'eiser  durch  die  Khr.irrJi;!,  nitur 
(Zurich,  1879;  8th  eU.  1914),  and  100  Apho- 
rismenausdemKUmentHterricht  (2ded.,  1999). 

E8Cudier[es-ku-d'ya'l(twol)rothers,  n.t;  i\  is 
of  C'aslelniiudarv,  .Xude),  Marie  (b.  June  29, 
1819;  d.  Paris.  April  17,  1880J  and  Uon  (b. 
S«pt.  17,  1S2I;  d.  Paris.  June  22,  1881), 
writer'^  and  journalists,  for  2  or  3  year,-  in 
Toiiloux-.  ihi  nt  t  fiipward  in  Paris.  In  1838 
thcv  began  publishing  'La  France  musicaie,' 
and  soon  after  s<-t  up  a  nmsic-shop.  Indus- 
trious writers,  they  issued  jointly  the  follow- 
ing; works:  Ettuies  biographiques  sur  les  chan- 
teurs  contemporains  (1840),  Dictionna <!/• 
musique  d'aprts  les  theoritiens,  kisloriens  et 
critiques  ks  plus  cflibres  (1844,  2  vols.;  re- 
printi  d  Ln  1854  as  Picl.  de  mus.  Ilu'orique  et 
liisliiriijue);  Rossini.  Sii  vie  ft  srs  atnres  (1854); 
I'lV  rt  aventures  t/.x  cantrjrices  celf-bres,  pre- 
ceded des  musiciens  de  i Empire,  et  suivies  de 
la  vie  anecdotique  de  Paganini  (1856).  They 
separale<l  in  1862,  Leon  retaining  the  music- 
businrss  .ukI  publishing  a  new  paper,  'L'art 
iiHi-iral'  «:ir.i-«d  to  appc.ir  after  Sept.  27, 
1894);  Marie  continued  the  'France  musicaie' 
until  1870. 

Esla'va.  Don  Miguel  Hllarlon,  b.  Bur- 
lada,  Navarra.  Oct.  21,  ISO";  d.  M.idrid,  July 
23,  1878.  Eminent  composer  and  throrist; 
choir-bov  and  (1S24)  violinist  in  Pamiwluna 
catht-iJral;  1S2S,  maestro  in  Ossuna  cath., 
where  he  ttK)k  orders;  in  1832,  maestro  at 
Siville;  1844,  court  maestro  to  Queen  Isa- 
bell.i.— Works;  3  Italian  operas,  7/  StAUarto 
d'  l  Monte  Sclvaggio  (Cidi/,  1841),  La  tregua 
i!i  I'tolemaiJe  (1842).  and  Pieiro  il  crudele 
(1843);  original  organ-pieces  in  his  collections 
'Museo  organico  eqianol,'  and  church-music 
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in  the  ereat.  collection  'Lira  aacro-hispafia' 
(1869):  nis  masses,  motets,  psalms,  etc.,  num- 
ber ai)out  150.  Also  published  a  Metodn  de 
Solfeo  (IK46;  an  elementary  vocal  treatise), 
and  an  Escuela  (U  Armonia  y  Composicion 
{1861).  He  edited  the  'Gaceta  musical  de 
Madrid'  for  the  2  years  (1855-56)  of  its  life. 

Espagne  (es-pShn'l,  Franz,  b.  Mflnsler, 
Westphalia.  April  21.  1828;  d.  Berlin,  May 
24,  1878.  A  pupil  of  Dehn;  he  became  mua. 

director  at  Bielefeld  in  l^^SS,  and,  s^xm  after 
Dehn's  <Kath,  head  of  the  musical  depart- 
ment of  the  k.  Lil)rary  at  BcrHn;  also  choir- 
master at  the  Hedwigkirche.    Editor  of  new 
_  classical  editiona  (Beethoivvn,  Pdestrina,  etc.). 
yTV^Hr  Eap6'8ito,  Mlchele,  b.  Castellaniare,  near 
^  A*  ^Naples,  Sept.  2Q,  1855.    In  1866  he  entered 
the  Cons.  San  Pietro  a  Maiella  at  Naples, 
'   .>y^*"'^       studied  with  B.  Tesi  (pf.)  and  P. 
^t>(V'^f^-^Si:rT.\o  (comp.);  gave  pf.-recitali^  in  liaK; 

1S7S  82  in  Paris;  since  1882  prof  of  pf.  at 
K.  Irish  Acad,  of  Music,  Dublin;  founded 
(1899)  the  Dublin  Orch.  Soc.,  of  whWi  he  ts 
still  conductor;  is  aho  an  excellent  ens<'mh!e- 
laver;  Mus.  Doc.  (hon.  c).  Trinitv  ("olltKc, 
luhlin.  Works:  On.  52.  Thr  Posl-Bos:  (1 -art 
Irish  opera,  London,  1902);  op.  53,  The 
Tinker  and  fkt  Fairy  (1-act  opera,  Dublin, 
1910);  op.  26.  Berceuse  for  orch.;  o|).  55, 
Suite  of  Irish  Pancfs  for  on  h.;  for  vin.  and 
pf.,  2  Irish  Rhapscidies  (op.  51,  54),  Five  Irish 
Melodies  (op.  56),  Tvto  Irish  Melodies  (op. 
57),  First  sonata  in  G  m.  (op.  32);  nometous 
pieces  for  pf.  The  following  works  won  first 
prizes:  Op.  .^8,  Peirdre,  cantata  for  soli,  rh. 
and  orch.  (Irish  I  «  st.,  Ilublin,  l.s<>7);  op.  .V^, 
8triqg*Quartet  in  D,  and  op.  44,  Foem  for 
orch.  (Irish  Fest.,  n>.,  1899);  op.  50,  Trisk 
Sympht-nv  'Irish  Fest..  ib.,  1902>;  op.  4,1, 
Sonata  lor  vtl.  and  pf.  in  D  (Incoq).  S<x".  of 
Musicians,  London,  1898);  on.  46,  Second 
Sonata  for  vln.  and  pf.  in  £  m.  (Stxri^td 
Nouvdte.  Paris,  1907):  op.  M,  string-riuartet 
inCm.  (.Vr,  ril.irmonica,  Pnln-n,i,  I'XtS). 

Es'ser,  Heinrich,  b.  Mannheim,  July  15, 
181S;  d.  JialzburK,  June  3,  1872.  A  pupil  of 
Fr.  La<  Hn(T  .md  Sechter  in  \  t  nii  i  From 
1847,  Kapellni.  at  the  K.trni luint hor  Th., 
\  ienna,  and  from  1S,S7  Ka|Hlliii  it  the  court 
opera,  also  conducting  the  Philharmonic  for 
some  years.  Retired  (1869)  to  Salsbur|r  on  a 
pension. — Works:  3  operas,  Si!,is  f Mann- 
heim, 18.19),  Thomas  Riquiqui  (.\ix-la-t  hap- 
pellc,  1843),  and  Die  heiden  Prinzen  (.Munich, 
1844) ;  various  orchestral  and  chamb.-comps. ; 
very  popular  male  quartets,  and  sohrs. — Cf. 
E.  Ilanslick,  Suite  (Vienna,  1884).  I  eilers  of 
E.  arc  found  in  E.  Intel's  Wagner  im  Ltchte 
eines  teilgietassi$ehe»  BriefwMuds  (Bcriin, 
1902). 

Ea'sipov  [Easipoval,  Annette,  b.  IVtro- 
giad,  Feb.  1»  1851;  d.  then  Dec.,  1914. 


Brilliant  pianist,  pupil  of  WielhorBki  and 
Lesdietizky  (at  P.  Cons.),  marrying  the 

latter  in  1880  (divorced  1892).  D^hut  1874, 
at  Petroj^rad,  since  when  she  had  made  long 
concert -tours  throughout  Eun^,  and  to 
America  (1876).  In  1885  she  was  made 
'Pianist  to  the  Pnisdan  Court';  1891-1908 
prof,  of  pf.  at  the  P.  Coma.*  anoceeding  Th. 
Stein. 

Bate  (or  Eat,  East,  Eaate),  Thomaa, 

notc-<I  I  nndon  music-printer  (circa  15.S0- 
162.'^  I,  Mil  first  issue  of  his  press  wa.s  Byrd's 
Psalms,   Sonets,  and  Songs  of  sadnes  and 

gietie  (1588);  of  special  interest  is  The  whole 
ooke  of  Psalms;  with  their  wmted  tunes  as 
they  are  sung  in  Churches,  comf>osed  in  foure 
parts  (1592).  Gkovt  gives  a  full  list  of 
Este's  publications. 

E'sterhfirv  [-hah-ze],  Count  Nicolas,  b. 
1839;  d.  Castle  Tulis.  Hun^arv.  May  7.  1897. 
A  zealous  promoter  of  nuisii.d  art,  lie  had  a 
'trial-stage  (a  complete  theatre,  connected 
with  a  mudc*school)  erected,  and  paid  com- 
posers, authors,  and  artists  for  tlu  ir  .irtistic 
pro<luctions,  to  view  which  leaders  in  the 
wtirld  of  art  were  invited. 

Ett,  Kaspar,  b.  Erringen,  Bavaria,  Jan.  5, 
1788;  d.  Munich,  May  16,  1847,  where,  from 
1816,  he  was  court  organist  at  St.  Mli  h.iel's 
church.  He  was  active  in  revis  ing  the  church- 
muaic  of  the  16th-17th  centuries;  his  own 
sacred  compositions  (of  which  but  a  few 
graduals  and  cantica  sacra  were  prinleil) 
follow  these  early  works  in  style. 

Euclid,  the  famous  (Ircek  geometer,  lived 
at  .Alexandria  about  3(K)  n.  c.  He  is  the  author 
of  a  treatist^  on  music,  Kuliitnm^  kandnos  (sec- 
lio  canonis),  following  the  theories  of  Pytha- 
goras (newcrit.  cd.  by  K.  von  Jan  in  'Musici 
scriptores  graet  i').  I'or  another  treatise  lon^ 
ascribed  to  E.,  sc-c  Clkumdes. 


30, 


cribed  to  E.,  sc-c  Clkumdes.  AjC" 
Eulenburjl  [oi-],  Ernst,  b.  Berlin,  fiwJ^f^^  /(. 

I,  1847.    Stiidieil  at  the  Leipzig  Cons.;  es-  I 
tablishcd,  in  1874,  in  Leipzig  the  publishinj;  /     z  ~? 
house  l>earing  his  name;  since  his  acquisition     '  , 
of  I'ayne's  'Kleine  Partitur-Ausgabe'  (1892)  ^-^^V  ^  ^ 
he  has  enf)rmously  increased  tin?  scope  of  \ 
that  publication  ^sec  Payne,  Albert),  m 
that  now  the  largest  orchl.  scores  arc  included. 

Eulenbur^,  Philipp,  Graf  (count)  zu,  b. 
K(')nigsl>erg,  F»  h.  12,  1847;  Royal  Prussian 
anjl).iss.idor  at  Stun:<art;  1S94-I904  German 
aml).i-s.idor  at  Vienn.i;  has  writti  n  thi'  words 
and  music  of  several  seta  of  sioiigs:  Skalden- 
gesdnge,  Norddandslieder,  Seemdrchen,  Rutn- 
liedcr,  etc. 

Eu'ler,  Leonhardt,  b.  Basel,  April  IS, 
1707;  d.  Pctrograd,  Sept.  3,  1783.  Prof,  of 
matht  niafirs  at  P.  (17.iO)  and  Bcriin  (1740). 
Published  several  important  works  on  mus. 
mathematics  and  acoustics,  chief  among  them 
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being  the  Tentamfn  novae  tJuoriae  musicae 
( 1 729).  E.  was  the  first  to  employ  logarithms 
for  the  better  explanation  of  the  differences 
in  pilch. — Cf,  S.  Schulz-Eulcr,  L.  E.  (Frank- 
fort-on- Main,  15K>7). 

Euter'pe,  one  of  the  nine  Muses,  presid- 
ing over  joy  and  pleasure,  and  the  patroness 
of  flute-playtTs;  ihe  Muse  uf  Mu^ic. 

Euting  [oi'-l,  Emst,  b.  London,  Feb.  7, 
1874.  From  1892-6  he  attended  the  Kgl. 
HiK  Iwhulc  fur  Mubik  in  ikrlin,  thrn  drvotw! 
himself  to  musicolc^  at  the  I  niv.  then-,  and 
became  Ph.  D.  with  the  thesis  Zur  Grschichte 
der  Blasinstrumente  im  16.  und  17.  Jahr- 
hunderl  fl8W);  in  the  same  year  he  founded 
the  'Deutsche  InstriunentenbaU'Zeitailg/  of 
which  he  is  still  editor  (1916). 

Evans,  Darld  Emljni,  b.  near  Newcastle 
Emiyn,  Wales.  Sc-nt.  21.  1 S4  ^  <1  I,i.n.l<m, 
April,  1913.  With  the  iwception  of  some 
lessons  on  the  pf.  and  organ,  he  was  self- 
tauRht;  for  over  20  years  he  was  established 
in  business  .u  Cheltenham,  but  devoted  his 
leisure  hfjurs  to  music:  between  lSf>5  and 
1876  he  look  jKirt  in  many  Eistc<lcif(xiau,  his 
WfM-ks  invariably  winning  the  prizes;  after  the 
Ei<.te<l(lf(Kl  at  Wexham  in  1876,  where  he 
c.irried  otT  all  four  i»rizes,  he  voluntarily  with- 
(lr(  \v  from  further  comiKtition-^.  but  fre- 
quently acted  as  judge;  at  thi-  National 
Eisteddfod  in  London,  1887,  he  was  awarded 
a  prize  for  his  Biography  of  Welsh  Musicians; 
for  many  years  he  was  wlitor  of  'Y  Cerddor' 
(The  Musician).  His  chief  work  is  .\li-.<on 
Fy  Ngwtad  (2  vols..  18%),  a  collection  of  5(K) 
Welsh  airs  (unpubt.  until  then)  in  pf.-arr  ; 
his  publ.  comps.  inelude  2  cantatas,  77i<' 
Christian's  Prayer  and  The  Fairy-trtbe,  many 
glee^s,  anthems,  and  part-smgs;  several  larger 
works  remain  in  MS. 

Evers  {'i'-].  Karl,  pianist;  b.  Hamburg, 
April  S.  l.Hl');  c).  Vienmi.  Dee.  .11,  1875. 
Pupil  of  Jacques  S<-hmitt  (pf.)  and  Karl 
Krebs  (comp.)  at  Haniliurg,  and  (1839)  of 
Mendelssohn  at  Leipzig.  Led  the  life  of  a 
travelling  concert  j;iver  till  1858,  when  he 
s*^!!!!^!  in  Graz,  Styrii,  as  a  musir-dcaler. 
He  finally  went  to  Vienna  in  1872.  An  execu- 
tant of  fme  technical  ability,  he  also  wrote 
for  pf.  (Chansons  amour,  12  son^s  without 
words  characterizing  various  nationalities); 
and  songs. 

Evesham  (ivz'ml.  Monk  of.  See  Odinc- 

TON. 

Ewer  &  Co.,  London  music-puUtsbcnk 
Founder  (1S20)  John  J.  Ewer,  who  was  sue* 
ceeded  by  E.  Buxton;  ^m.  Witt  purchased 

the  business  in  1S60,  and  in  1S67  it  \v  is  united 
with  Novello  &  Co.  as  Nuvello,  Ewer  &  Co. 

Eiime'no  y  Pujader,  Antonio,  born 
Valenda,  Sept.  26,  1729;  d.  Rome,  June  9, 


ISOH.  A  Jesuit  priest,  who  wrote  DeWorinne 
dell  a  mustca  colla  storia  del  suo  progresso,  deca^ 
dtnsa,  e  rinovanone  (1774);  this  being  attackc<l 
by  P.  Martini,  E.  wrote  Dublno  soprail  sa^f^io 
di  Ctmtrapf>unto  del  P.  Martini  .  .  .  (1775), 
and  later  Risposte  algiudisiodeUee/emerididi 
Roma. 

Expert  f-r>.1r'l.  Ilenrl,  b.  Bonle.uix,  May 
12,  1863:  pupil  (1881)  of  the  Nievlermeyer 
School  at  Paris,  later  of  C.  Franck  and  E. 
Gigout;  now  teacher  at  the  £cole  Nat.  de 
Mus.  ClasMoue,  and  lecturer  at  the  ficolc  des 
Hantcs  £tufies  Sociales;  since  1909,  deputy- 
librarian  (1st  libr.  J.  Tiersot)  of  the  Paris 
Cons.;  founder  (1903,  with  Mamy)  of  the 
'Society  d'^udcs  rauskales  et  concerts  his- 
toriques.'  His  lifework  is  the  editing  and 
publication  of  the  I'rench-Flemish  music  of 
the  15th  and  16th  centuries,  in  six  Parts 
(18'>4-):  I.  Les  Mattres-Musiciens  de  la 
Renaissance  franqaise  (works  by  Orlando  di 
Lasso,  Goudimel.  Costcley,  Jannequin,  Bru- 
mel,  L.irut ,  M  iutun,  F'evin,  Mauduit,  Clau* 
din  le  jeune,  Regnart,  Caurroy,  duTertre, 
Gervais.  and  .Xttaignant  "s  Collection  of  Chan- 
sons [1529],  all  in  nio<lrrn  notation,  with 
facsimiles,  etc.;  24  vols,  already  issued);  11. 
Biblioiy.ifiJiir  '.hi'inatupif  (pul>l.  in  [xirt);  III. 
I^s  Tki  oruien^  de  la  musiquc  au  letnps  de  la 
Renaissance;  W'.  Sources  du  corps  de  I'art 
franco-flamand  de  musique  des  XV'  et  XVI* 
siedes  (facsimile  editions  of  entire  works);  V. 
Commentairfs;  \  I.  Extrails  des  MaUres-Mu- 
siciens  (selected  single  compositions,  arr.  for 
nKxlern  use;  a  large  number  have  been  publ.). 
1'..  li.is  also  i^'dite^J  a  monumental  odition  of 
the  iluj^ui-nol  Ps^ilter  llQ<)2j;  Lt-i  maitrrs  du 
clavecin  des  XVI!'  r!  XVIII'  siecles;  Amuw- 
menls  des  musiciens /ran^ais  du  X  VJII*  siicie; 
Repertoire  de  musique  rditieiae  et  spiriHidle. 
He  contrilnited  the  chapter  on  the  music  of 
Frame  during  the  16th  century  to  Lavignac's 
'Encyclopedie  de  la  Miisique  et  DictioniMiiie 
du  Conservatoire.' 

Eybler  [i'-l.  Joseph,  later  Edicr  von  Ey- 
bler,  b.  Schwechat,  near  Vienna,  Feb.  8, 
1764;  d.  Scbdnbninn.  July  24,  1846.  He  st. 
at  Vienna,  his  teacher  from  1777-9  being  Af> 
brechtsberger.  He  was  intimate  with  Haydn 
and  Mozart:  in  1792,  choirmaster  at  the  C^ar- 
melite  Ch.,  and  in  1794  to  the  'Schottenstift' 
also;  tutor  to  the  princes  in  1810,  and  first 
court  Kapellm.  in  1824.  on  Salleri's  retire- 
ment He  himw'if  gave  up  active  work  in 
1833.  His  concert- works  /^symphonies,  con- 
certos, (piarte^  sonatas,  etc.)  are  forgotten; 
as  a  church-oomposer  (2  oratoriosi  32  masses, 
a  requiem,  7  Te  Deums,  30  offertories,  etc.) 
he  is  still  known.  —See  0.*Lcx. 

Eyken  (Eijken^  ft'-],  Helnrichvan,  son  of 
Jan  A.;  b.  Elberfeld.  July  19.  1861;  d.  Berlin, 
Aug.  28, 1908.  Pupil  of  P»ppmU  at  the  Leip> 
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zig  Cons. ;  then  of  Herzogenberg  at  the  Akad. 
in  Berlin:  from  1892  prof,  of  theory  at  the 
Kgl.  Hochschule.  As  a  composer  he  is  favor- 
ably known  through  his  songs  with  orches- 
tr.i  (Judiths  Si^^fsgrsanii,  ^kiirus.  Schmied 
Schmert,  Lied  der  Walkure,  StiUe  Trostung, 
etc.);  he  completed  Liliencron's  Ckorordnung 
fUr  die  Sonn-  und  Festta^r  des  evangelischen 
Kirchcnjahrs  (4  vols.);  a  t^atise  on  harmony 
was  published  posthumously  by  H.  Leichten- 
tritt  and  O.  Wappcnschmidt  (1911). 

Eylcen  [Eijken],  Jan  Albert  van,  born 

Amcr^foort,  Holland.  April  26,  1823;  d.  El- 
berfcld,  Sept.  24,  1868.  An  organist;  studied 
1845-6  at  Leipzig  Cons.,  and  afterwards  at 
Dresden  with  Schneider.  Successful  conccrt- 

E layer.  1848,  organist  of  the  Remonstranten- 
crk,  .\msterdam:  IS5.\  of  the  ZuNdrrkcrk. 
and  teacher  at  the  music-sch(xjl  in  Rotter- 
dam. From  18S4,  organist  at  Elberfeld.  Hb 
organ-pieces  (150  chorals  with  iat rod uc lions, 
25  preludes,  a  toccaia  and  fugue  on  H- A-C-H, 
?>  sori  it.is.  variations,  tratis*  riptions,  etc.) 
are  well  and  favorably  known;  he  also  com|}. 
music  to  Vondd's  Lucifer  (a  tragedy),  a  vln. 
sonata,  quartets  for  mixed  choirus»  ballads, 
songs,  etc. 

Eymleu  [i  m's  ],  Henry,  b.  SatUans 
DrAme,  France,  May  7,  I860:  st.  law,  and  em- 
bnicwl  a  legal  career,  but  turned  to  music, 
IxH-oining  a  pupil  of  Iv.  Gazicr  (theorv"),  and 
Widor  (comp.).  Now  (1916)  rt-siding  in  Paris 
as  a  composer,  writer,  and  critic  (for  'Le 
M6nestrel,'  etc.).  —  Writings:  Etudes  et  bio- 
graphies musicaUs  (lS92);vcry'  numerous  es- 
says, reviews,  etc.,  in  the  leading  musical 
papers  of  Paris. — Comps. :  A  great  variety  of 
piano-pieces,  soo^;  duets  for  pf.  and  vln., 
cello  or  harmonium:  a  hfarche  fran<,iiisf,  a 
Marche  funibre,  Ilymne  royale,  etc..  for  orch. 
(58  piil)li>.httl  opus-numbers);  also  a  stage- 
piece,  .  Un  Mortage  sons  Neron  (Paris,  1898) ; 
and  an  oratorio,  Martke  et  Marie  (Asniires, 
1898). 

Eysler  [i'-],  Edmund  S..  b.  Vienna,  March 
12,  1874;  composer  of  numerous  operettas, 
some  of  which  achieved  marked  success  in 

Germany  and  Austria;  in  1915  he  wrote  no 
less  th.in  four  such  works.  I^ulnani  (Just!, 
Der  grosse  Gabriel,  Ein  Tag  im  Parodies,  Die 
tier  Keine,  the  last  produced  with  success  in 
Vienna  in  1916.  Some  of  the  more  successful 
operettas  (all  premieres  at  Vienna)  are: 
Bruder  Strauhim^rr  (1902),  Die  SchUtzenliesel 
(1905),  Kumllerblul  (1906).  Das  GitUks- 
sckwinchen  (1908),  Der  unsterbliche  Lump 
(1910),       Zirkuskimd  (1911). 


Faber(fahM.Benedikt,b.  Hilpertshausen; 
1602-31,  chorister  at  Koburg,  in  the  duke's 
pmiam  •  8»  Comfaier 


sofrae  a  4-8,  an  Ostercantate,  a  Graiuiatims- 
Cantate,  etc.,  all  published  at  Koburg.  and  in 
thf  lihr.iry  there.— See  Q.-Lex. 

Fa'ber,  Heinrlch,  'Magister';  b.  Lichten- 
fels;  <1.  Olsnitz,  Saxony,  Feb.  26,  1552. 
Rector  in  Brunswick.  Published  Compen- 
iudum  musicae  pro  incipienlibus  (1548,  oft  en 
republ.;  also  in  German  by  Rid,  1572,  and  by 
Gothart,  1605;  in  German  and  Latin  by  Vul- 
pius^  1610,  and  six  further  editions):  also  Ad 
mustcam  practicam  introductio  (1550,  etc.).  of 
which  the  former  work  is  an  abstract,  fhe 
Heinrich  Faber  who  'lii.'<i  at  Oiu-tllinburg. 
1598,  has  often  been  erroneously  taken  for 
the  author  of  the  above  works.— ^5ee  Q.-Lex. 

Fa'ber,  Nlkolaus  [Nlcol],  priest  in  Hal- 
berstadt;  built  there  (1359-61)  what  is  be- 
lieved to  lie  the  first  organ  made  in  GCT* 
many.  It  has  20  bellows,  and  the'kejwaic 
3  inches  broad  and  1^  inch  apart. 

Fa'bri,  Stefano  {il  maggiore),  KBome, 
circa  1550;  from  1599-1601  m.  di  capp.  at 
the  Vatican;  from  160J-7,  at  the  Lateran; 
published  2  books  of  Trieimet  (Nuittmbcnr. 
1602,  1607). 

FbInI,  Stifiuio  (a  minore),  b.  Rome, 
1606;  d.  there  Aug.  27;  1658.  Pupil  of  B. 
Nanini;  circa  1648,  m.  di  capp.  at  the  Ch.  of 
S.  Luigi  de"  Francesi,  and  from  1657  at  S. 
Maria  Mamorc.  Published  a  book  of 
motets  a  2-5  (Rome,  1650),  and  Salmi  con- 
certati  a  S  (1660).— Sec  Q.-Lex. 

Fabridus  [  bre'tsi  66s],  Johann  Albert, 
son  of  Werner  F.;  b.  Leipzig,  .Nov.  1 1,  1()6S;  d. 
Hamburg,  April  30,  1736,  as  prof,  of  ehjcu- 
tion.  An  eminent  bibliographer,  he  published 
a  Thesaurus  antujuitatum  Mraicarum  (1713, 
7  vols.),  and  a  Bibliotheca  grnecn  si:r  nntilia 
scriptorum  veterum  graecorum  (1705-28,  14 
vols  ),  t>uth  valuable  works  of  reference.—' 
Sec  Q.-Lcx. 

FbM'cIus,  Werner,  b.  Itzehoe,  April  10, 
1633;  d.  Leipzig,  Jan.  9,  1679.  \  music-pupil 
of  Sellino  and  Scheidemann  at  Hamburg,  and 
a  law-student  and  jurist  at  Leipzig,  where  he 
was  also  organist  of  the  Nicolaikin  h>>,  and 
music  director  at  the  Paulincrkirchc  .  I'ubl. 
Deliciaeharmonicar,  a  colIe<nionof  65  pa  vanes, 
allcmandes,  etc.,  a  5,  for  viols  and  other  in- 
struments (Leipzig,  1656);  GeisUiche  Lieder 
(Jena,  1659);  Geistliche  Arien,  Dialoge,  Con- 
certe,  etc.  (Leipzig,  1662);  motets,  etc.— 
See  Q.-Lex. 

Faodo  (ffth'tch6hl,  Franco,  b.  Verona, 
Maidi  8,  1840;  d.  in  the  sanatorium  Biffi, 
near  Monza,  July  23.  1891.  His  first  teacher 
was  G.  Bcrnasconi;  from  1855-64  he  studied 
in  Milan  Cons,  under  Ronchetti-MontevitI 
and  Mazzucato.  Arrigo  Boito  was  his  fellow- 
pupil  and  friend:  for  the  final  examination 
they  wrote  tagether  the  mystery  Le  SoreUe 
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d'lUiitu.  n-ccived  govcrnmonl  prizes,  stiidicil 
together  in  I'aris  and  (iermany.  and  ^<■rvL•(i 
together  under  Garibaldi  in  18(j().  In  1H63, 
F.  prexlucefl  the  opera  /  trofughi  fiammin^hi 
'I,  I  S  .da,  Milan),  a  work  of  markf<l  origin- 
aliiy.  ill  lSt)5,  Amleto  (Genoa;  Ixjok  by  Boito), 
which  was  liitUrly  a>s;iile<l  .is  'Wanmrite.' 
A  string-quartet  and  a  Vocal  Album  soon 
followed.  From  1866-^  he  made  a  tour  in 
5x-andinavia  as  rnncert -conductor;  in  1868  he 
succeciktl  CnilT  as  prof,  of  harmony  (later  of 
cpt.  and  comp.)  at  Milan  Cons.,  ami  in  1872 
succeeded  Teniani  as  conductor  at  La  Scala. 
After  Mariani's  death,  F.  was  considerrtl  the 
best  conductor  in  Italy. — ()tii»r  wirk^;  .\ 
hymn;  the  .u  t-tunes  for  (Wat  uiiu  tti  >  Maria 
Antoniella;  and  a  s\niphony  in  F. 

Fael'ten,  Carl,  pianist  and  teacher;  b.  II- 
mrnau,  Thuringia,  Dee.  21,  1846.  Chiefly 
self-taught;  studied  with  Montag  (pupil  of 
Hummel)  at  Weimar  as  a  schtKil-lxn  ;  for  6 
years,  orchestra-player  (vin.);  from  1^()7,  st. 
with  J.  Schoch  at  Frankfort,  and  protite<l  by 
10  years'  intimacy  with  RafT.  Taught  at 
Frankfort  1868-82  (from  1878  in  the  Iloch 
Cons.);  engaged  at  the  IValxxK'  Inst.,  Balti- 
more, 1882-5;  at  the  N.  E.  Cons.,  Boston, 
1885-97,  being  music  diretttor  of  that  insti- 
tution from  1890-7.  In  Sept.,  1897,  Faelten 
foiin  lcl  the  1".  Pianoforte-Sch(K)l  (Teachers* 
Seminary)  at  Boston,  which  in  1898  had  350 
pupils  enrolled.  Gradually  the  sco|v  of  the 
school  was  extende<l  so  as  to  include  all 
grades  of  instruction  from  the  very  iK'^inning 
to  virtuo>it\  ;  average  enrollment  is  now 
(1916)  000.  He  also  toured  the  U.  S.  and 
Ucrmany,  as'  a  concert -pianist,  In  former 
years. — Pub!,  works:  Tlir  Cousrn'alnry  Course 
for  Pianists  orijs'inal  and  widely  known 
series  of  lext-l)<K^k^  [written  jointly  with  his 
tuothcr.  Rcinhold  F.),  1898);  also  Techmsche 
VbuHKtH  for  pf.;  30  Characteristic  Studies 
(transerilK'd  from  the  vln. -sonatas  of  Bach); 
J()  Instructive  Pieces  by  C.  F.  Handel;  Tran- 
scriptions of  6  songs  by  Schulwrt;  etc. 

Fael'ten,  Reinhold,  pianist  and  teacher; 
b.  llmenau,  Thuringia,  Jan.  17,  ISSfi.  Pupil 
of  Khit;hard  and  ( iot i ImI.;  ,it  Weimar: 
taught  ui  Frankfort,  B.iltitnure  and  Boston; 
founded,  In  1897,  with  his  brother  Carl  F., 
the  Faelten  Pianoforte-Sidi<x>l  in  Boston; 
wrote  100  FAir-lraining  Exercises,  and  (jointly 
with  his  brother)  the  books  of  the  F.  method. 

Fage.    Sie  T..VF.\GE. 

Fa'go,  Nicola,  called  II  Tarentl'no  Ijo- 
cause  born  at  Tarento,  U)74:  d.  \  1740. 
Pupil  of  A.  Scarlatti  at  the  Naples  Cons,  'dei 
Poveri.'  later  of  Provenzale  at  the  Turchini,' 
b<-cotiiitij;  I'rovt  ii/,dt  \  a>si>taiit  and  eventu- 
ally succeeding  hini.  He  was  the  teacher  of 
Leonaurdo  Leo  and  Nicola  Sala.  Among  his 
very  numerous  sacred  compositions  may  t>e 


mentione<l  the  oratorio  Faraentr  sommrrso; 
masses,  motets,  psalms,  cantatas,  a  Stabat 
Mater,  a  Te  Deiim,  etc. ;  he  also  prod,  several 
operas,  of  whit  li  Eustai  hio  and  AHorte  were 
ver>'  successful.  -Si  <  n.  Lt  x. 

Fahr'bach,  Joseph,  virtuoso  on  the  flute 
and  guitar;  b.  Vienna,  .^ug.  25,  1804;  d. 
there  June  7,  1883,  A  aelf*taught  player  and 
composer;  1st  flufe  in  the  court-opera  orch., 
and  later  conductor  of  an  orch.  of  his  own 
for  clance-music. — Works:  Dance-music  for 
orch.;  much  misc*  llaneoufl  music;  a  Method 
for  llntc;  ditto  for  oboe. 

Fahr'bach,  Philipp  (Sr.),  b.  \'ienna.  Oct. 

25,  1815;  d.  there  March  31,  1885.  Pupfl  of 
Lflumer;  conducted  his  own  oich.  for  yean» 
and  then  a  military  band.  Hts  dances  (over 

150  works)  are  \crv  |>opular:  his  ojm  ras  Der 
Lube  Ottfer  (1844)  and  Das  Schwert  des 
Konigs  (1845)  had  local  suoceas. 

Fahr'bach,  Philipp  (Jr.),  son  of  the  prc- 
ctxling;  I).  Vienna,  1843;  d.  there  Feb.  15, 
1894.  .'\  popular  com|)oser  of  dances  and 
marches  (over  300  works);  in  1870,  band- 
master at  Pjcst,  where  his  concerts  were  highly 
sticcessful:  in  is.S5  he  sum-eded  his  father  as 
conductor  of  the  orchestra  in  Vienna. 

Pahrlbacft,  Wllhdm,  b.  Vienna,  1838;  d. 
thin- 1^66.   Orch. -conductor and dance-contp. 

Fai^nlent  [fa-iyLhn'],  No£,  Flemish  con- 
trapuntist, living  at  Antwerp  circa  1570.  He 

WTote  arias,  motets,  ma<lrigals,  and  chansons, 
in  fnjiii  3  to  .S  p,irls,  after  the  style  of  Or- 
landus  Lassus. — See  y.-I.e.\. 

Falrclough,  George  Herbert,  b.  Hamil- 
ton, (^nt.,  C"aa.ula.  Jan.  .50,  1809.  i'upil  of 
Toronto  Cons.,  1887-90;  then,  from  5, 
at  R.  High  School  of  Music,  Berlin,  of  H. 
Barth  and  E.  Schelling  (pf.),  Clemens  (org.), 
and  Siicro  and  Bart;iel  fromp.);  since  llu-  a.;e 
of  12  (e,\ceptiiig  the  3  years  sp'ui  in  .Berlin) 
he  has  continuously  held  ixisiiions  as  or^.; 
since  1900,  organist  and  choirmaster  at  the 
church  of  St.  John  the  Evangelist,  St.  Paul; 
since  1904,  also  .it  Temple  Zion;  head  of  pf.- 
dejjt.,  Macalester  Coll.;  h.i.s  given  aumeruus 
n-cilals  (St.  Louis  an<i  J.ime'-town  Exposi- 
tions, etc.);  Pres.  ol  Minn.  Mus.  Teacncrs' 
Assn.,  1907-8;  Dean  Minn.  Chapter  A.  G.  O.. 
1910-13;  A.  A.  G.  O.  (1911).  Has  i)ub!ished 
a  I'e  Peum  and  Jubilate;  songs  and  pf. -pieces; 
several  comps.  for  organ  arc  in  MS^ 

Fafrlamb,  James  Remlnftton,  b.  Phila- 
delphia, Jan.  23.  1838;  d.  New  York,  Man  h 

26,  1908.  l-"rom  1853-8  he  was  organist  in 
several  Philadelphia  churches;  then  studied 
in  Paris  and  Florence.  After  spending  4  years 
in  Zurich,  and  3  in  W.ishington,  D.  ('. 
(where  an  amatt  iir  opera-company,  organized 
by  him,  brought  out  his  4-aict  grand  Opera 
Ko/me),  he  held  positions  as  ofganist  in 
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Phila.,  Elizabeth.  N.  J.,  Ji-rsi  y  City,  ami  Xi  w 
York:  from  1898.  instructor  in  niiisic,  Dr 
Win  Clinton  High  School— Works:  Over  100 
sungs:  over  SO  choral  worics:  several  pf.- 
pitvfs;  and  tlu-  ojht.is  Love's  StraUtgem ,  Tin- 
Interrupted  Marriage  and  Treasured  Tokens 
(not  produced). 

Fafszt  ffist],  Tmmanucl  Gottlob  Fried- 
rich,  b.  Lsslingen,  WurttcmhcrK,  Oct.  13, 
1823;  d.  Stuttgart.  June  5.  1894.  A  self- 
taught  oilganbt  at  the  age  of  9;  he  studied 
theology  at  TObingcn.  but  turned  to  music. 
Mr  ndi  l--r)hn,  to  whom  he  submitted  some 
cuinputiitions  in  1844,  adviMxl  htm  to  study 
with  a  teacher.  In  1846  he  ^ve  organ -con- 
certs in  several  German  towns,  and  settled  in 
Stuttgart;  here  he  founded  a  society  for  clas- 
sir  il  I  hurch-musir  ,1847),  tlu-  "S^  hwabi.sLher 
Siin^i-rbund'  (1S4'>;,  anil,  with  Leln-rt,  Stark, 
Brarhmann,  and  others,  the  ConscrvatOfy 
(1857  ),  in  which  he  was  first  teacher  of  organ- 
playing  and  comp.,  becoming  the  Director  in 
IS.'^').  lie  wab.  al.so  or;;anist  in  the  Stifts- 
kin  hc-.  He  was  made  Dr.  pitil.  by  Tubingen 
IDiv.  for  his  cs-say  Beitrdge  zur  Geschichle  dcr 
Kiui'iersOHOle  (*C4cilia,'  1H46),  and  receivwl 
the  title  of  'Professor*  from  the  King  of 
Wiirttemberg.  With  I,tl)crt  he  edited  the 
famous  Cotta  edition  of  classical  pf.- works, 
and  published  with  Stark  an  Elementar-  wMr 
Chorzesanzschtde.  He  composed  cantatas, 
motets,  choruses  for  male  voices  {Dif  Mtuhl 
dts  Gfsann^^',  In:  <:':<>i,->i<  and  niixi  il  chorus, 
and  songs;  also  organ-nm:>ic,  a  double  fugue 
for  pf.,  pf .-pieces,  etc. 

Falcke,  Henri,  born  Paris.  Feb.  27,  1866; 
died  there  April  1.^,  19(11 ;  distinguished  pian- 
ist, pupil  of  S.-iint-S.iens.  Massenet,  Dubois 
an  d  Mathias  in  IVtris  Cons.,  where  he  won  1st 
prizes  in  [)f.-playini<;  .md  harmony;  also 
stutli  -d  in  ( Germany.  \'ery  successful  in  France. 
Germany,  England,  etc.;  he  had  an  immense 
classic  and  modem  repertory,  and  his  style 
was  flescribcd  as  a  happy  blending  of  the 
French  and  (iernian  s<  h«x)ls.  Tauiihs  in 
English,  (lerman,  an<l  Spanish,  as  well  as  in 
French.  Pu  bl  ished  a  val  uable  text-lMok,  £cole 
des  Arpiges,  for  pf.;  in  English  as  The  Sdtoel 
of  Arpeggios  (New  York,  ISO'  i. 

Falcon  [-kShnl,  Marie-Corn^lie,  remark- 
able dramatic  soprano;  b.  Paris,  Jan.  28, 
1812:  d.  there  Feb.  25.  1897.  Pupil.  1827-31, 
of  Henri,  Pellegrini.  Bordogni.  and  A.  Nour- 
rit,  at  the  Cons.;  debut  at  the  (Irand  Oix  ra. 
1832,  as  Alice  in  Robert.  She  sang  there  with 
brilliant  success  until  1837,  when  she  lost 
he  voice.  Her  sint;int^  in  such  roles  as  .Mice, 
Rachel  {La  Juive)  and  Valentine  illu^uennts), 
left  so  deep  ami  la.sting  an  impression  that 
her  name.  Falcon,  has  since  tjcen  applied  to 
sopranos  taking  tbe  r6les  in  which  she  ex- 
celled, or  ■tnubr  ooea.  (Cf.  Dugaion.) 


Fall,  Leo,  very  successful  roinposer  of 
light  operas;  b.  Olmiitz.  Feb.  2,  187,^.  Pujiil 
of  his  fattier,  a  military  bandmaster,  and  of 
Robert  and  Johann  Fudu  at  the  Vienna 

Cons.;  for  some  years  he  was  theatre  (  ond. 
at  Berlin.  Hamburg  anrj  Cologne;  now  living 
in  V'ienna;  in  1904  he  inarrieo  a  daughter  <M 
S.  Jadassohn. — Works:  Ttie  operas  Frau 
Denise  (Beriin,  1902);  Irriicht  (Mannheim, 
1905);  the  operettas  Drr  Rebcll  (Vienna, 
l'X)5);  Der  fid^k  Bauer  (.Mannheim.  PK)7); 
Die  DoUarprinsessin  (V'ienna,  19()7  i;  Die  ge- 
schiedene  Frau  (ib~  1908);  Bruderlein  fein 
(ib.,  1909);  Das  Puppmrnadd  (ib..  1910); 
Die  schone  Risetle  (ib.,  1910);  Die  Sirene  (ib., 
1911);  The  EUrnal  Widtz  (London.  1912); 
Die  Studentenerdfin  (Berlin.  \^)U)  \Der  Nacht- 
schnellzug  (Vienna,  1913);  Jung  Eiuland 
(Berlin.  1914);  Der  ItHnsttiche  Mensek  (Ber- 
lin, 1915);  Die  Kaiserin  (finished  V)\U\  not 
yet  produced).  Der  Reheti,  whiel»  was  a 
Ooropiete  fiasco,  was  rewritten,  and  scrored 
a  considerable  suooess  as  Der  liebe  AugusHu 
(Vienna.  1911). 

Fal'tin,  Richard  Friedrlch,  b.  Danzig. 
Jan.  5,  1835.  Studied  there  under  Markull, 
at  Dessau  under  Schneider,  and  at  the  Leip- 
zig Cons.;  has  lived  since  1S69  at  Hi  l^ingfors. 
Finlan<l,  as  condiK  ifjr  of  the  Symphony  Con- 
certs, the  Oratorio  Society  (18#l-84),  and 
(1873-83)  of  the  Finnish  Opera-,  made  Prof, 
in  1897. — Published  Finnish  Folk-songs  and 
a  Finnish  Song-book. 

Fa'minzin  (  t^in],  Alexander  Ser^ie- 
▼Itch,  b.  Kaluga,  Russia,  Nov.  5,  1841;  d. 
Ligovo,  near  Petnigrad,  July  6,  1896.  Pupil 
of  Jean  Vogt  (Petrograd),  Hauptmann, 
Richter,  and  Riedel  (Leipzig),  and  Seifriz 
(Liiwenberg) ;  1865-72,  prof,  of  the  history  of 
music  at  Petrograd  Cons.;  in  1870,  sei  refary 
of  the  Russian  .Musical  Soc.  Also  wroti-  for 
various  newspapers,  and  was  critic  for  the 
(Russian)  'Petrograd  Gazette';  1869-71,  he 
edited  the  'Musical  Season.'  He  tninslatcd 
.Marx's  Allei^rm-  ine  Afusiklehre  nud  Ricluer's 
Harmonielehre  into  Russian. — Works:  The 
operas  Sardanapal  (1875)  and  Uriel  .Acosta 
(1883);  a  symph.  poem.  The  Triumph  of 
Dinnysos;  a  Russian  Rhapsody,  for  vin.  and 
onhestra;  pf.-quintet;  string-quartet;  pf.- 
pieces;  songs. 

Fanciulli  [  chWIle],  Francesco,  b.  Portn 
San  Stefano,  l  uM-any,  185.?;  d.  New  \'ork, 
July  17,  1915.  He  rei  I  ive<l  his  musical  educa- 
tion in  Florence,  and  after  some  years  as 
operatic  conductor  in  Italy,  came  to  the  IJ.  S. 
in  1876.  where  he  filletl  s<>veral  fxjsitions  as 
t)r^Mnist;  in  1893  he  succef<led  Sous.!  as  con- 
dui  tMF  fif  the  M.irine  Band  at  Washingtim; 
1895-1904,  bandmaster  of  the  7l8t  Regt., 
N.  Y.;  after  1904,  conductor  of  his  own  band; 
composer  of  the  grand  operas  GaMde  de 
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Monlgomery  (Italian  text),  PriscilUi  and  Ma- 
linche  (ICnglish  texts);  also  <>l  1  lomic  operas, 
of  which  A  Maid  of  Paradise  was  produ<xd 
^  with  suooeas. 
V  Fanelli,  Emest,  b.  Paris,  June  29,  1860. 
At  the  age  of  1,?  he  played  the  kettledrums 
\  C  \  in  a  small  orchestra;  entered  the  Paris  Cons. 
\^  V   I    in  1876  and  studied  comp.  with  Delibcs. 

From  1883-7  he  worked  on  a  series  of  s\  niph. 
pictures,  'rin''>rs  (still  imfinisheH ),  inspired  by 
Gautier's  Roman  de  la  Momte;  from  this  he 
turned  hu  attentioR  to  an  orchestral  suite. 
Impressions  paslorale^:  next  followid  4  Hit- 
moresques  for  orch.;  L'Effroi  du  Solcil,  lyric 
scene;  Suite  Rabelaisienne:  a  pf. -quintet.  ITn- 
able  to  secure  a  hearing,  he  lost  courage,  and 
ceased  writing  in  1893.  At  the  same  time  he 
disapjxared,  and  for  the  next  20  years  lived 
in  povi-rty  and  obscurity.  Early  m  1912  he 
applied  to  riern6  for  work  as  a  co[)yist,  sub- 
mitting his  score  of  Thebes  as  a  specimen  of 
his  handwriting.  P.  was  struck  by  the  music, 
and  pnxJurcfl  the  fragment  at  the  Colonne 
concert  of  March  17,  1912;  the  following 
winter  it  was  played  by  the  N.  Y.  Symphony 
Orch.  The  musical  value  of  this  work  (as 
wet!  as  that  of  all  of  FancUi's  comps.)  is  small; 
but  what  created  almost  a  s<»ns;ition  was  the 
fact,  that  in  a  work  written  in  1HS3,  when  De- 
bussy was  still  a  student  at  the  Cons.,  V. 
actually  anticipated  modem  impressionism. 
Even  after  F.  had  thus  been  brought  into 
prominence,  he  has  not  resumed  comjjosition; 
the  character  of  the  works  mentioned  is  best 
descrilK-d  by  the  tenn  'grotestjue.'— Cf.  M.-D. 
Calvocorcssi,  An  Unknown  Composer  of  To- 
r-doy,  in  *M.  T..' April,  1912. 

^      "      I-anin^,  Eaton,  English  conductor  and 
f  -^  ■>    composer;  b.  Helston,  Cornwall,   May  20, 
[      /    1850.  Pupil  1870-6  of  the  R.  A.  M.  (Bennett, 
Slegpain,  winning;  tlu   Mcndi  Issohn  scholar- 
(  '  ,  ^   ship  in  bS73  aiul  ilu   1  luas  nietlal  in  1876. 
*      '     Mus.  Bac,  Cantab..  lS<n;  Mus.  Doc.,  1899; 
J         appointed  prof,  of  pf.  at  R.  A.  M.  in  1878: 
also  taught  at  the  Natl.  Tiaining  School  of 
Music  and  R.  C.  M.;  gave  up  these  posts  in 
1885  when  he  Ix'canie  director  of  music  at 
Harrow  S  h(>ol,  where  he  n  niaim-d  till  19<Jl; 
then  member  of  Assoc.  Bd.  of  R.  A.  M.  and 
R.  C.  M.;  examiner  for  musical  degrees  at 
Cambridge  Univ..  1904  0;  now  (1016^  m.  m- 
l>er  of  Board  of  Studirs,  London   I  inv. — 
Works:  3  oixrettas.  The  Two  Majors  (1877), 
Mock  Turlie  (1881),  and  The  Head  of  the  PoU 
(1882);  a  dramatic  cantata,  Liberty  (1882): 
cantata  for  female  voices.  Buttercups  and 
Daisies;  church-music;  symphony  in  C  m.; 
overture,   The  Holiday;  quartets,  choruses.' 
songs,  etc.  Cf.  'M.T..'Aug.,  1901  (p.  513). 
Farabi.    Siee  .\lf.\k.\bi. 
Fano,  (Guido)  Alberto,  b.  Padua,  May 
18.  1875.  PupU  of  C«8ace  PoUini  in  Padua; 


while  continuing  his  musical  studies  with  G. 
Martucci  in  Bologna,  he  studied  law  at  the 
Univ.,  taking  the  degree  of  Dr.  juris  in  1898; 
in  1900,  app.  teacher  of  pf.  at  the  Licco  Mub« 
cale  in  Bologna;  1905.  director  of  the  Cons,  in 
Parma;  .since  1911,  artistic  director  of  the 
Cons,  in  Naples. — Works:  Julurna  (opera; 
not  yet  prod.);  a  concert -overture;  a  symph. 
prelude;  La  Tentatione  di  GesH,  symph.  poem; 
Aslrea,  for  soli,  rh.  and  orch.;  a  vln. -sonata 
(awarded  prize  by  the  'Milan  Soc  del  Quar- 
tetto,'  1898) ;  a  vcl.-sonata;  pf.«pieoes;  songs. 

Farftas  y  Soler,  Antonio,  Spanish  writer, 
published  Biografias  de  ios  Musicos,  etc. 
(issued  since  1866,  in  parts,  as  a  supplement 
to  the  Madrid  |>aper  'La  EspaOa  mudcal'); 
also  a  Diccienario  de  Xfusiea. 

Farinel'li  I'a  >t.i^^r-n,iine;  his  real  name 
was  Carlo  Broschi)  ibrdhs'ke],  celebrated 
artificLil  soprano;  b.  Naples,  June  24,  1705; 
d.  Bologna,  July  15.  1782.  Taught  by  Por- 
pora.  he  first  s;ing  in  Naples  with  great  suc- 
cess, being  playfully  called  'il  Ragazzu'  (the 
Boy)  on  account  of  his  youth.  At  his  dibut 
at  Rome,  1722,  in  Porpora's  opera  Ettmenet 
he  T^'as  the  objec  t  of  enthusuistic  ovations; 
his  fame  spread,  and  the  Italian  cities  vied 
with  each  other  to  obtain  an  opportunity  of 
hearing  him.  Onlv  once — at  awngna,  1727, 
in  a  contest  with  Bemacchl — was  He  outdone 
by  any  rival;  and  he  profited  bv  this  defeat, 
taking  lesstjns  of  Bermiccln,  and  thus  Ix-com- 
ing  unrivalled  in  bravura  and  coloratura.  He 
visited  Vienna  in  1724,  '28,  and  '31;  at  the 
tostance  of  the  emperor,  Charles  Vf,  during 
his  last  visit  he  aKjuired  lyric  breadth  ana 
expression,  antl  Ixtame  in  every  way  the  first 
of  European  singers.  Going  to  London  in 
1734|  when  the  contest  between  Handel  and 
hb  enemies  was  at  its  height,  he  joined  the 
latter  fhead(<l  by  Porpora),  with  the  result 
that  Handil's  ofHratic  forces  sulTered  over* 
whelming  tiefeat,  and  tiie  ^eat  composer 
thenceforward  bent  hb  energies  to  oratorio- 
writing.  In  London  FarinellT  remained  for  2 
years,  amassing  a  fortune;  he  then  (1736) 
proceeded  to  Aludrid,  where  his  wonderful 
art  cured  King  Philip  V  of  hb  melancholy, 
and  the  grateful  monarch  insiated  on  retain- 
ing F.'s  services.  The  latter  lived  In  Madrid, 
with  a  salar>'  of  50,000  francs,  as  the  King's 
friend  and  confidential  adviser;  his  influence 
even  extended  through  the  reign  of  Philip's 
suooeasa^  Ferdinand  VI;  at  the  accescion  of 
Charies  III,  in  1759,  he  was  sent  away.  He 
erertetl  a  palatini  vill.i  near  Rologn.i,  in  1761, 
where  he  lived  and  died  in  seclusion. — Cf.  G. 
Sacchi,  Vita  del  Cav.  Don  Ctui9  Brfsdti, 
detto  Farinelli  (Venice,  17S4). 

Farinel'li,  Giuseppe,  prolific  dramatic 
composer;  b.  Estc,  May  7,  1769;  d.  Trieste, 
Dec.  12, 1836.  Pupil,  from  1785,  of  the  Cons. 
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deUa  Pietik  de'  Turchini  at  Naples,  his  teach- 
ers being  Barinello,  Pago,  Sala,  and  Tritto; 

his  first  opera,  //  Doltoralo  di  Pukhinella, 
protluccd  in  1792,  at  Napira  (?),  w.is  followed 
by  SO  or  60  others,  not  original,  but  in  very 
happy  imitation  of  Cimarosa's  style,  and 
dw^y  comic.  From  1810-17  he  lived  at 
Turin;  then  went  to  Venire,  and  fin  illy  (ISIO) 
settled  in  Trieste  as  maestro  and  or^janist  at 
the  Cath.  of  S.  ( jiusto.  He  also  w  rote  several 
oratorios,  cantatas,  5  grand  masses.  2  Te 
Deuma,  and  other  ch.-music.— See  Q.-Lex. 

Flttjeoo,  Harry,  son  of  the  English  novel- 
ist B.  L.  F.,  and  grandson  of  the  famous  actor 
Joseph  Jefferson;  b.  (as  a  British  subject) 
Hohokus,  N.  J..  May  6,  1878.  From  1H95- 
1901,  pupil  at  R.  A.  M.  of  S.  Webbe  (pf.), 
and  B.  Haynea  and  F.  Corder  (comp.);  won 
the  Coring  Thomas  scholarship  in  1897,  the 
Lucas  Me<lal,  the  medal  of  the  Worshipful 
('oni()any  of  Musicians,  the  Burns  Prize  and 
the  R.  A.  M.  Club  orizc;  A.  R.  A.  M.,  1901; 
app.  prof,  at  Bladoieath  Cons.,  1902;  since 
1903,  prof,  of  comp.  at  R.  A.  M. — Works: 
The  opera  Florelta  (London,  1899);  2  oper- 
ettas. The  Regnlrv  (Office  (ib.,  19(K))  and  A 
GenUeman  of  the  Road  (ib.,  1902);  BaUet  of 
Trees  (ib.,  1915);  concerto  for  pf.  and 
orch.  in  D;  llans  Andersen  Suite  for  orch.; 
Af(ncgli,  symphonic  poem;  .\ir  for  vln.  on  a 
ground  bass;  2  recitations,  with  pf.  accomp.. 
La  Belle  Dame  sans  Merci  and  Christ's  Exe; 
nuroenxis  pf.-oompa.  {MnuUure  Sonata,  in  BV, 
Pidmes  from  Greece,  A  Summer  Suite,  etc.). 
The  score  of  a  symphonic  f)oem.  Summer 
Vision  (regarded  bv  the  romp,  as  his  iK-st 
work),  was  sent  to  Cermany  for  performance 
and  lost. 

•  Far'kM,  Edmund  (Hungarkn  Oddn],  b. 
Puszta-Monostor  (ticves),  liungary,  in  1852. 
Of  a  noble  Hungarian  family,  he  was  intended 

for  a  civil  eniiineer;  but,  pri'ferring  music, 
took  the  1-year  course  at  the  R.  Mus.  Acad., 
in  Pest,  in  ^  yeafs  (teachers  Vdkmann, 
Abr&nyi,  Erkcl);  a  year  after  graduation,  he 
was  app.  director  of  the  Cons,  at  Kiauaen* 
buTR,  Transylvania.  Here  he  also  acted  f OT  a 
time  as  opera-cond.,  and  contributed  mus. 
articles  to  various  periodicals.  F.  is  a  diligent 
and  successful  comp.;  in  1876,  while  still  a 
student  of  engineering,  he  prfxluced  the  1-act 
opera  Baymi^r  i  l'est,  Aug.  2.^);  with  a  Mass 
in  E  he  won  the  Haynald  Prize  of  300  florins; 
this  was  quickly  followed  1)\  /-'  Lieder  (Do- 
lok),  the  ballads  KUtra  Zdch  and  Stondy,  sev> 
oral  mixed  chonisos,  and  the  orchestral  works 
Tagfsanbruih  iVirradit^^  Abendlied  iEstid(U), 
Abendddmmerune  {Aikony),  and  Dies  irae;  A 
symphony  and  5  string-quartets  are  favorite 
program -pieces;  a  FestouvertHre  also  won  a 
prize. — Operas:  FeenaueUe  [TUnderhinrds],  in 
1  act  (Klauienburv,  1892);  Di$  BAner  \Vtwf 


lUok],  in  3  acts  (Pest,  1893);  Balassa  Bdlint, 
comic,  in  3  acts  (Pest,  1896);  and  Das  BltO- 
gericht  [Tetemre  hivas]  (ib.,  1900).  F.  nims 
especially  at  the  divcloj)ment  of  the  national 
(Hungarian)  element  in  his  music. 

Farmer,  Henry,  b.  Nottingham,  England, 
May  1.^,  IS  19;  d.  there  June  25.  1891.  A  self- 
taught  violinist  and  organist,  he  also  had  a 
music-shop  in  Nottingham;  and  composed  a 
Mass  in  Bl>,  violin-concertos  and  other  music 
for  violin,  orchestral  overture  CalyPso,  glees, 
pf.-pieces,  songs,  etc.  Also  publishctl  New 
Violin  School;  The  Violin  Student;  Xt-iu  Vii^lin 
Tutor;  Tutor  for  American  Organ  and  Har- 
WMMMI. 

Farmer,  John,  b.  Nottingham,  Aug.  16, 
1836;  d.  Oxford,  July  17,  1901.  Pupil  of  Leip- 
zig Cons.,  and  of  Aug.  Sfxith  at  Kobury. 
Taught  in  a  Zurich  music-school  for  some 
years;  1862-85,  he  was  music-master  at  Har- 
row School,  then  orj;anist  of  Baliol  College, 
Oxford,  where  he  founded  a  musical  society, 
giving  regular  concerts. — Works:  An  oratorio, 
Christ  ami  IJis  Soldiers  (1878);  a  fairy  opera, 
Cinderella  (1882);  comic  cantata.  Froggy 
would  a-'ivooin^  go  (1887);  a  Requiem;  Nur- 
sery-rhvmes  for  ch.  and  orch.;  2  septets  (C 
and  D)  for  flute,  pf.,  and  strings;  a  nf.» 
quintet:  etc.  Has  edited  numerous  class 
song-books. 

Famsworth,  Charles  Hubert,  b.  Cesa- 
rea,  Turkey,  Nov.  29,  1859.  Pupil  of  B.  D. 
Allen  (organ)  at  Worcester,  Mass.;  having 
held  various  [i<i^iti<>ns  as  orjjanist,  he  was 
head  of  music  dipt,  at  Colorado  L'niv.,  1888- 
190():  since  1900  at  Teachers'  Coll.,  Columbia 
Univ.,  N.  Y.,  as  adj.  and  assoc.  prof.;  has 
published  several  educational  works  on  music 
{Education  through  Music,  ttc);  contributor 
to  Macmillan's  'Encyclopaedia  of  Education' 
and  Scribner's  'High  School  Education.* 

Farrar  [far-rahrl,  Genildine,  lyric  s<> 
prano  (coloratura);  b.  Melrose,  Ma.ss.,  Feb. 
28,  1882.  Began  study  under  Mrs.  J.  H.  Long 
of  Boston,  where  she  made  her  professional 
d£btlt  as  a  concert-singer  at  the  age  of  14; 
continuctl  with  Trab.idcllo  in  Paris  and  Lilli 
Lchmann  at  Berlin,  where  her  successful  d(&- 
but  at  the  Royal  ()|x-ra  on  Oct.  15,  1901,  as 
Marguerite  in  Faust,  led  to  immediate  en- 
gagement for  3  years;  contract  renewed  re- 
rM'.iti  ,  that  she  has  been  a  r(  :.;ul.ir  mem- 
ber uninterruptedly  since.  Her  American 
debut  at  the  .Metr.  O.  H.,  New  York,  on  Nov. 
26,  1906,  as  Juliette  in  Rom'o  cl  Juliette, 
was  etjually  successful;  she  has  sung  there 
ever  sim  <  ,  nid  has  also  starre<l  in  most  lead- 
ing Continental  opera  houses.  Her  repertory 
embraces  standard  riiles  of  mrxlern  French, 
Germ,  and  Italian  opera:  Marguerite  (Faust; 
Mefistofele;  Damnatum  de  Faust),  Juliette, 
MicaCla  and  Carmen  (Cbrmm),  Mignon,  An- 
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gi'la  (/^-  Domino  noir),  Manon  (Mah>tiKt ), 
Charlottf  (H'erlher),  Zrrlina  ami  IClvira  (Don 
Giova»Hi)t  Susanna  and  Chcrubino  {.Figaro), 
Mimi  {La  Bokhne),  Toeca,  Madama  But- 
terfly, Dcs<kin.)nn  {Otrlln),  (".ilda.  VioKtla, 
Els.1,  IClis;iLH.-lh,  liva;  she  crtatid  the  prin- 
cipal b<ji>rano  r6lcs  in  Mascagni's  Amka 
(1905),  6imondo'»  The  Qmim  (1905),  Saint- 
Sa^ns  rAnckre  (1906).  Humpenlinck's  Ko~ 
nigskiiuler  (1910);  also  in  the  Brrlin  prt-miere 
of  Massenet's  Manon  (1903)  ami  the  Ameri- 
can premieres  of  Dulcas'  Ariane  el  Barbe- 
BUuc  (1911)  and  Charpentier's  Jidien,  (1914). 
The  real  dramatic  timbre  of  her  voice,  cap- 
able of  ever>^  shafl<-  of  <  xpressi«)n,  comliined 
with  the  .subtlety  and  cunsuiuniate  (harm  of 
her  acting,  woQ  fof  hcr  instantly  the  hearts 
oH  both  European  and  American  audiences. 
No  more  striking  proof  of  hcr  convinrinvj 
hi<lrionic  (xjwtrs  cm  Ik-  adtliicti!  tlim  i  lu- 
st ii>  itional  success  of  the  film-iir<Hliirtioii  i)f 
her  Carmen  (1915);  in  this  ficM  she  has  since 
added  The  TftnplatiOH  and  Maria  Rosa 
(1916).  On  Feb.  8.  1916,  she  married  the 
actor  Lou  Telle^en  (real  name,  van  Doni- 
melen).— Cf.  H.  1*.  Kinck,  Siuiess  in  Music 
(New  N'ork,  and  her  autolnography, 

C.  F.  (Boston,  I'M 6). 

Farrenc  [fAh-rahn'l,  Jacques-Hippolyte- 
Aristide,  h.  Marseilles,  Ajiril  9,  1794;  d. 
Paris,  Jan.  .^1,  ISO.s.  In  1H15  he  became 
second  lliitc  al  the  Hi.  Italien,  Paris;  studicil 
at  the  ('on.s.  from  1806;  estal)iishi<!  a  tnusic- 
shop,  taught,  and  composed  (a  concert (i.  so- 
natas, vanations,  etc.,  for  flute).  The  historic 
concerts  given  by,  and  tin  writings  of,  Fetis, 
aroused  his  intrrest  in  the  liistory  of  music; 
for  .several  years  he  diligently  collet:te<l  ma- 
terial for  the  ri-ctitic^tion  of  existing  biwra- 

f>hics,  but  generously  turned  it  over  to  Fetia 
or  u-e  in  tne  2d  eilition  of  his  great  work,  on 
whi(  h  Karreiic  alscj  read  |)ro<ii>.  Jointly  with 
K.  f  eti>  lie  publishitl  Trt'sor  dis  pumistfs  (20 
vola.,  1861-72),  a  collection  of  pf.-music  from 
the  16th  century  to  Mendelssohn,  with  his- 
toric il  imtes.  I'mm  he  rrintrib.  papers 
tu  La  1  rancc  niui>icalc'  and  other  juurnals. 

Finrmc,  J6anne>LouiBe(iilel>umont), 

wife  of  precetling;  b.  Paris,  May  M,  1801;  d. 
there  Sept.  15,  1875.  She  was  a  pupil  of 
Rcicha;  Moschelcs  and  Hummel  also  inllu- 
cnced  hcr  studies.  She  married  in  1821.  In 
1842  she  was  app.  prof,  of  pf. -playing  at  the 
Cons.,  retiring  on  a  p^-nsion  in  1873.  She- 
was  a  fine  pianist  and  remarkable  com[>oser 
(symphonies,  overtures,  a  nonet,  a  sextet. 
quintct.s.  quartets,  and  trios;  sonatas  for  pf. 
and  vin.,  a  variety  of  pf.-ijiect^s,  etc.);  most 
of  hrr  works  were  publishe<l,  and  many  were 
oftt  n  pi  iy(  <l  in  public;  the  'Pri.x  Cliarlier' 
w.i-,  t\vi(.-  .(Warded  to  her.  .\tier  her  hus- 
band's death  ^  continued  his  part  of  the 


Wftrk  on  tin-  Tri'sor  dfs  pianisies;  die  is  the 
authoress  of  Tratlt-  dt  s  abrrvialions  emplovres 
par  Us  clavecinisUs  des  XVII*  el  XVill* 
sikUs  (1897). 

Farwell,  Arthur,  b.  St.  Paul,  Minn., 
April  23,  1872.  .^fter  graduation  from  the 
Mass.  Inst,  of  Technology*,  in  1893,  he  sjx'nt 
the  next  six  \ears  siiidyim;  inu^ic  wiili 
Homer  Norris  in  Bo-sion,  1  lumjxnlinck  in 
Berlin  and  Guilmant  in  Paris;  1899  1901. 
lecturer  on  music  at  Cornell  Univ.;  in  1909 
he  joined  the  editorial  staff  of  Mus.  .America; 
1910-13,  dire<:tor  of  niuniriiKil  concerts  in 
N.  Y,  City;  1915,  succeeded  I).  Mannes  as 
director  of'^Mus.  Sch«iol  S  i  dement  in  N.  V, 
In  Dec.,  1901,  he  established  at  Newton 
Center,  Mass.,  the  VVa-Wan  Press,  which  "is 
an  enterprize  organized  ami  directly  con- 
ducted by  composers,  in  tlie  interest  of  the 
best  .-Xmerican  comjxjsition.  It  aims  to  pro- 
mote, by  publication  and  public  hearings,  the 
most  progrt-ssive,  characteristic  and  serious 
works  of  .American  com|)osers,  known  or  un- 
known, and  to  present  compositions  based  on 
the  mehxiies  and  folk-lore  of  the  .American 
Indians."  F.'s  compositions  comprise  .Amer. 
Indian  Melo«lies;  Folk-songs  of  the  South  and 
West;  Navajo  War  Dance;  Symlx)listic 
Studies;  3  pf.-jjieces  on  Indian  themes,  Dawn 
(also  arrange<l  for  orch.).  Ichibusn,  The  Do- 
main of  Ilurakan;  Ilymn  to  Liberty;  incidental 
music  to  Joseph  and  His  Brethren  and  The 
(larden  of  Faradisr:  music  for  the  |Kigeants 
at  Meriden,  N.  H.  (1^13),  and  Daricn,  Cxmn. 
(19 13 J,  and  Percy  Maclcay's  Caliban  by  Ike 
Yillinv  Sdnd-.  i  \  \  .  May.  U>16;  masque 
written  for  lite  bliakespcarc  tcrccutcnary). 

Fasch,  Johann  Frfedrich,  b.  Buttelstadt, 

near  Weimar,  .April  15,  1688;  d.  Zerbst,  Dc-c. 
5,  1758,  where  hv  was  court  Ka^x^llm.  Pupil 
of  Kuhnau  at  Leipzig,  ami  later  (171,?)  of 
Graupncr  and  Oruncwald  at  Darmstadt;  in 
1721  he  went  to  Lucavcj^.  Bohemia,  as  Ka- 
jx  llin.  to  Count  Morzin;  aft(  r  ]72}.  ]\.i|nl!m. 
at  Zerbst.  .A  catalogue  of  hi-<  works,  compiled 
in  1743,  enumerates  7  complete  series  of 
church-cantatas,  12  masses,  69  overtures,  2L 
concertos  (for  vln.,  11.,  olxie,  etc  ),  of  which 
nothing  h.is  lieen  printetl.  Howt  v  r.  many 
scores  are  preserved  in  .MS.  in  tiie  Hbraries 
of  Darmstadt,  Dresden,  Lemzig  and  Brus- 
8(^-ls;  in  the  archives  of  the  Thomasschulc  at 
Leipzig  arc  the  p.irts  of  five  orchestral  suites 
of  F.  in  the  handwriting  of  J.  S.  Bac  h,  who 
entertained  a  very  high  opinion  ot  the  works 
of  his  contemporary.  H.  Rienuinn  has  publ. 
5  trio-sonatas  and  a  quatuor  in  'Collegium 
Musirum,'  and  2  orchestral  suites  in  B,  &  H.'s 
'(  );i  In  -tirbibliothek.'  —  His  autobiography 
uppe.ii  id  in  v  )1.  iii  of  !• .  W.  M  irjxirg's 
HtStonsch  kritische  heylra^e  zur  aujfiiihi'u-  dcr 

musik  (Berlin,  I154r-U),  U.  also  J.  A.  Hiller, 


252 


Digitized  by  Google 


FASCH— FAWCETT 


Lehensheschreihungen  berUhmUr  musikgelchrtrn 
und  lonkumtkr  neuerer  zeit  (Leipzig,  1784); 

B.  Engelke,  /.  Fr.  F.,  sein  Leben  und  seine 
Tdii^eit  als  Vokalkomponist  (Leipzig,  1908); 
id.,  /.  Fr.  F.,  Versuch  einer  Bio^raphie  in 
'Sbd.  Int.  M.-G.,"  X,  2  vl90'»,,    S.  I  g.-Lex. 

Ftwch,  Karl  Friediich  Christian,  son  of 
Job.  Friedr.;  b.  Zerbst,  Nov.  18,  1736;  d. 
Bwlin,  Auk.  3,  ISOn.  Weakly  as  a  child,  his 
musical  talent  dcvtlopt-d  rapidly;  in  1756,  at 
Bcnda's  rrtoinmcndation,  he  wa.s  app.  cem- 
balist to  Frederick  the  Great  at  Berlin,  as 

C.  Ph.  E.  Bach's  assistant.  Durinff  the 
Seven  Ve.irs'  W'ar  he  eked  out  hi-?  mea^rf 
salary,  paid  in  dejireciatetl  pafK-r  uioiuy,  by 
teMChinKi  from  1774  6  lie  was  Ka(x*llm.  at 
iJie  cpeia.  He  retained  his  salaried  post 
after  Frederick  gave  up  flute>practice,  and 
had  Ki.siirc  for  composing  church-music 
(publ.,  in  6  vols.,  in  1839),  and  dcveiojxjd 
great  contrapuntal  >k;ll.  Choral  reunions 
begun  in  1790  led,  in  1792,  to  the  foundation 
of  the  famous  'Singakademie,*  which  Aour- 
Ishcil,  under  Fasch's  conductorship,  from  the 
start  and  is  still  among  the  foremost  t  horal 
societies  of  Gemiany  (present  coiui.,  G. 
Schumann  [since  1900J).— Cf.  K.  Zclter, 
Biographic  ifmK.Fr.Chr,F.{\m\)\  M.Blum- 
ner,  Geschiihte  (h-r  BeHttuf  Siugftkodemie 
(1891).— See  <J.- Lex. 

Fauchey  [foh-shriH.  Paul,  b.  1858.  Former 

chef  <lu  chant  at  the  t>(K  r.i-C'onii(pie;  brought 
out  a  3-act  'opvra-cumiquc  populaire,'  La 
Carmasnok  (Pans,  Folies-Dram.,  1897). 

Faure  [fohrl,  Jean-Baptiste,  dram,  bari- 
tone; b,  Moulins,  Aliier,  Jan.  15,  1S30;  d. 
Paris,  Nov.  9,  1914.  Kntered  the  Paris  Con.s. 
in  1851;  was  also  choir-boy  at  St.-Nicholas- 
de5-Cham()s,  and  at  the  Madeleine,  where 
Trevaux  was  his  trarlur.  He  finislud  his 
Cons.  Course  under  I'onchard  and  Mori.iu- 
Sainti,  taking  first  prize  in  the  class  for 
comic  opera;  debut  at  the  Op. -Com.,  Oct.  20, 
1852,  in  -Masse's  Galallur.  I  rom  1852-60  he 
was  engage<l  at  the  O|>era-Comifiiic,  sin;<iiiy; 
principal  rAlcs  after  the  retireinciU  of  Ba- 
taiile  and  Hussine,  his  successes  etjualUng 
those  of  Duprez  in  his  best  days.  Frotn 
1861  -76  he  was  first  bar.  at  the  Ojx^ra.  His 
farewell  appearant  e  o<  i  urr  il  in  Hamhi,  May 
13,  1876,  after  which  he  apinared  only  one 
season  in  London  (1877)  and  one  in  \  i»  nna 
(1878);  for  some  years  after  that  he  still 
appeared  with  enormous  success  in  concerts. 
In  1S57  he  was  ap[i.  prof,  at  the  Coii^  but 
resigned  after  a  short  perio<l.  Among  the 
numerous  HMes  which  he  created  the  more 
ini[iort,uif  .in-  Duke  of  Gn cnwich  in  .^ubcr'.s 
Jenny  Hell  (1S55):  Martpiis  d'llerignv  in 
AuIht's  M'lnon  I.  nt  (lS5f>>;  (  irxi-i  iriir  in 
Gevaert's  Uuenlm  Uumard  (1858);  liucl  in 
Meyerbeer's  Pwdon  dt  Pieimd  (1859);  Ne- 


lusko  in  Moyerhoer's  VAfrtcaine  (1*^6^^; 
Manpiis  de  Posa  in  Venli's  Don  Ctirios 
(1867);  Hamlet  in  Thomas'  Hamlet  (1868). 
He  was  unsurpassed  in  Les  Uugftenots,  Le 
Prophke,  GuiUaume  Tett,  La  MuetU  de  Par- 
tici,  Faiist,  Don  GioiHinni.  T".  wrote  a  number 
of  songs  and  L'Art  du  Clumt. —  In  1859 
he  married  Constance-Caroline  Lefebrre 
(1828-1905),  who  sang  the  'Dugaaon'  (q.  v.) 
iMes  at  the  Op.-Com.  (1858-67).  •  jj 

Faurd   [foh-ra'I,  Gabriel-Urbaln,  com^r<^r\ 


in  1896,  prof,  of  oomp.,  opt.,  and  fugue,  etc., 

at  the  Cons.,  succccdini;  Massenet;  in  190S 

he  succeede<!  Oubois  .is  <Iir(^  lor  of  the  Cons.; 
19U9,  elected  member  of  ilie  .Ar.idemic  (suc- 
cessor to  Reyer);  I'MO.  Commander  of  the 
Legion  d'tionnem-. — Works:  Three  opsras, 
I'Onaniste  (Paris,  1887);  Promifhh  (Bizters, 

1000! ;  Prnrlofy-:-  f  Paris,  1913);  incid.  nunic  to 
Dumas'  Caii^uJa,  II  iraii<-ourt's  Shylock,  Mae- 
terlinck's Pellt'as  (7  Milisiinilr,  and  Clcmen- 
ceau's  Le  VoUe  du  Bonkewi  La  Naissanee  de 
Venus,  for  soli.  ch.  and  orch.;  sl  Clueur  des 
Djinus:  r<i'quicm;  symj>hony  in  D  m.;  vln.- 
concerlo;  orchestral  suite  in  F;  2  pf.-quartets 
(C  m.,  G  m.i;  fij'-gif  for  '(  t>llo:  Berceuse  and 
Romance  for  vin.  and  on  h.;  a  well-known 
vin. -sonata  (1878);  a  |)f.-<iuintet  in  D  m.; 
songs,  (kil  l-,  etc.  He  took  the  'Prix  Char- 
tier  for  rh amber-music  in  1885  and  1893. 
— Cf.  O.  S«Tr,  Musiciens  fran*;nis  d'aujour- 
d'hui  (2d  wl.  Paris.  1911):  L.  Vuillemin, 
G.  F.  et  son  ocuvre  (Paris,  1914). 

Faust,  Karl,  bandmaster;  b.  Ncissc,  Sile- 
sia, Feb.  18,  1825;  d.  Bad  Cudowa,  Sept.  12, 
1892,  where  he  w  as  conductor  of  the  Bade- 

kajK-lle.  Fnun  I'^^i-tj.s,  !).indni  it  .it  Lux- 
emburg, 1  rankfori-on-Odcr,  and  Brcslau; 
then  conductor  of  the  Silesian  Ccmcert-Ordl.; 
1869-80,  music  director  at  Waldenburg. — • 
His  w()rks  consist  of  favorite  dance-music 
and  marches. 

F-.uistl'na.   Sec  Hasse,  Faustik.\. 

Favarjler  ff3h-vahr-zha'],  Ren6,  b.  Paris, 
1815;  d.  Ktn  iai,  near  Havre,  .\ug.  3,  1868. 
He  livifl  in  Lomlon,  as  a  teacher,  for  years; 
his  graceful  pf. -pieces  ftnany  so-calle<J  Fan- 
tasias, also  a  Bolero,  a  RT  vi  ric,  a  N'iK  turnr, 
etc.)  were  exceedingly  popular  in  England, 
France,  and  Germany. 

Favfe,  Jules.  Pcn-namc  of  W.  M.  Wat- 
son. 

Fawcett,  John,  b.  Wennington,  Lanca- 
shire, Uec.  8,  ITS');  d.  Bolton,  Lancashire, 
Oct.  20,  1867.  A  shoemaker  by  trade,  he  b;;- 
came  a  muaic'teacher  in  Boltoa*  and  oomp. 
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much  lacred  music:  An  oratorio,  Paradise 
(1865);  a  Christmas  piece,  The  Sen^de 

Chnir  (1840);  and  many  minor  i^eoes  in 

variuub  cullections. 

Ftewcett,  John,  son  of  the  above;  b.  Bol- 
ton, d.  Manchester,  july  1,  1857.  Organ- 
ist, jHi|)il  of  Bennett  in  R.  A.  M.;  Mus.  Bar., 
Oxon.,  1852.  —  Wrote  a  cantata,  Supplication 
and  Thanksgiving;  also  .anthems,  glees,  songs, 
and  pf. -pieces. 

Fay,  Amy.  b.  Bayou  Goula,  Miss.,  May 
21,  1844.  Pianist,  pupil  in  Berlin  of  Tausie 
and  Kullak,  in  Weimar  of  Liszt.  Published 
(Chicago.  1881;  20th  od.  1912)  Muuc-Siudy 
in  Germany,  a  book  which  has  been  widely 
read,  and  translatcii  into  I  Veiich  and  Cienn. 
Resides  in  New  York  as  a  music-teacher  and 
lecturer. 

Fay,  GttUlsaiiie  du.  See  Dufay. 

FayoUe  [-y6hl'],  Fnuicoia-Jo«eph-Marie« 

writer  on  music;  b.  Paris,  Aug.  l.S,  1774; 
d.  th.n  n.r.  2,  1852.  Pub!,  with  ("horon) 
Dictionnntre  historique  dcs  tnuiuiens  ... 
(1810-11,  2  vols.;  trans!,  for  the  most  part 
from  Go-ber's  old  work,  with  numerous 
errors) ;  Notices  sur  Cordii,  Tartini.  Gavinirs, 
Pugnani  ei  Viotti  (1810);  Sur  les  drames 
lyriques  et  Uur  execution  (1813);  Paganini  et 
BMol  (1810). 

Fechner  ffeyh'-l,  Gustav  Theodor,  b. 
Gros.s-Sarchen,  Nicderlausitz,  April  19,  1801; 
d.  Leipzig,  Nov.  18,  18S7,  Prof,  of  physicsat 
Ldp^  m>m  1834.  Published  Repertorkm 
ier  &perimeiUalphysik,  in  which  musical 
phenomena  are  treated;  al'io  Elnnrnte  der 
Psychophysik  (1K60,  2  vols.),  and  V'orschule 
der  Aesthelik  (1870,  2  vols.),  valuable  as  es- 
tablishing a  basis  of  musical  esthetics. 

Fede'le.   See  Treu. 

Fedell  [-dSHel,  Vlto,  b.  Pdtgno,  June  19, 

1866.  Pupil  of  A.  Lcnnardi  and  E  Tcrziam 
in  Rome;  director  of  the  Cons,  at  Novara. — 
Works:  The o{>era5  La  Vcrgnte  dclla  MonUtf^na 
(R|»gio-Calabria,  1897)  and  Varsovia  (Rome, 
iVm',  several  masses  a  capp. ;  do.  w.  ouch. 

£r organ:  pieces  for  orch;  ( l'.iirus<>s;  .songs.  He 
as  contributed  some  valuable  historical 
articles  to  the  'Rivista  Mus.  It.*  and  the 
•Sb<J.'  and  'Zlschr.  Int.  M.-G.' 

Federici  (-re'che),  Vincenzo,  dramatic 
comp.;  b.  Pe.saro,  1764;  d.  Milan,  S*pt.  20, 
1827  (Sept.  26,  1826?).  Orphaned  at  16,  he 
made  his  way  to  London,  where  he  supjx>rted 
him'^elf  by  teaching,  became  cembalist  at  the 
i  laiiaii  o[Kra,  and  in  1790  prod,  his  fir->t  o[K  ra, 
rOlimpiade,  which  was  followed  by  several 
others.  R^alled  to  Italy  in  1803,  he  wrote 
various  successful  operas  for  Milan  and 
Turin;  was  app.  in  1809  prof,  of  cpt.  at  Milan 
Cons.,  and  (1825)  Censore  (Director)  of  the 
Miaoja.  He  comp.,  in  all, 


14  seriotts  operas,  and  1  comic  opera.  La  La- 
eandiera  scaUra  (Paris,  1812).— See  Q.>Lex. 

Federlein  [fa'der-linl,  Gottfried  H.,  son 
of  Gottlieb  F.;  b.  New  York,  Dec.  31,  1883. 
Pupil  of  hn  father,  W.  B.  Keelcr  (pf.).  E.  J. 
Bie<1ermann  (thcorv),  H.  E.  Parkhurst  and 
\V.  R.  Heddcn  (orR.);  from  1905-7  studied 
comp.  at  Inst,  of  .Mus.  .\rt,  New  York,  with 
P.  Goetschius  and  L.  V.  Saar;  since  1910  org. 
for  the  Soc.  for  Ethical  Culture,  and,  since 
1915,  also  org.  at  Temple  Emanu-EI;  has 
given  org. -recitals  in  New  York  and  the 
Eastern  States;  1907,  F.  A.  G.  O.;  winner  of 
Clemson  Prise  and  Medal  for  best  anthem 
for  mixed  voices  and  org.  (1915). — Has  puU. 
services,  anthems,  org.-pieces  and  songs. 

Federlein,  GottUeb  (Hdnrich),  b.  Neu- 
stadt-an-der-Aisch,  near  Nuremberg,  Nov.  5, 

1835.  Pupil,  in  Munich  Cons.,  of  Rhein- 
bcrger  (comp.).  Wanner  (pf.),  Jos.  Walter 
(vln.),  and  Julius  Hey  (voice).  He  has  had 
several  positions  as  org.;  now  (1916)  retired 
and  Kvii^  in  New  York. — Besides  numerous 
songs,  F.  has  jiubl.  an  excellent  School  of 
Voice-culture  and  Essays  on  Wagner's  Rint 
tftheN&tdunt. 

Felix,  Dr.  Hu^o,  ojxTetta-compnsrr:  b. 
Vienna,  Nov.  19,  1866.  Works:  Ilusarcnblut 
(Vienna,  1894);  Das  KdtMchen  (Lemln-rg 
(Polish),  1890,  and  Vienna,  1892);  Rhodope 
(Bcriin.  1900):  Madame  Sherry  (Berlin.  1902); 
Die  Meneilleusen  (?)  and  Sein  Bebi  (?). 

Fenaroii,  Fedele,  distinguished  teacher; 
b.  Lanciano,  Abrurzi,  Apr.  25,  1730;  d.  Na- 
I)les.  J.U1.  1.  1818.  Entered  the  Cons,  of  S.  M. 
di  Loreto,  Naples,  in  1744,  studying  under 
Leo,  and  later  Durante;  in  1755  he  was  app. 
prof,  of  cpt.  and  comp.  at  the  Cons,  delfa 
Pieti,  Naples,  a  post  which  he  held  till 
death.  He  tralne<l  many  eminent  musicians 
(Cimarosa,  Zingarelli,  Mercadanle,  Conti, 
etc.).  He  publ.  Parlimenti  e  regale  musicali 
and  Regolc  musicali  per  i  principianti  di 
cembalo  (Nai  k  s,  1795).  His  compositions 
(the  oratorio  Ahigailr,  1760;  masses  w.  orch.; 
a  rw^uiem,  motets,  cantatas,  etc.)  are  sound 
s|Kt  imens  of  harmonization  and  part -leading, 
but  quite  W  in!  ii'^-  ill  originality. — Sec  Q.-Lex. 

Fe'o,  Francesco,  celebratL-d  composer  and 
singing-teacher;  b.  Naples,  c.  1685;  d.  (?). 

He  was  a  pupil  of  Ghizzi.  whom  he  succeeded, 
in  1740,  as  teacher  at  the  Naples  Cons,  dclla 
I'ieta  His  first  o(x>ra,  L'Amor  tirannico, 
ossia  Zenobia,  was  given  at  Naples  in  1713, 
and  was  followed  by  5  others  up  to  1731. 
Feo  also  wTotc  3  intermezzi,  an  oratorio, 
masses,  and  other  church-music. — Sec  Q.-Lex. 

Fernandez-  CabnUe'ro    (fSr- nfthn  'dsth 

kah-bah  r\.i'roli),  Manuel,  b.  Murcia,  Mar. 
14,  1835;  d.  Madrid,  Feb.  20,  1906.  Pupil  at 
Madrid  Cons,  of  Fuertss  (harm.)  and  ulavn 
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(comp.):  then  dcvotc^i  himself  wholly  to 
composition,  and  Ix-came  very  popular  as  a 
writer  of  '/arzuelas,'  of  which  he  wrote  about 
220;  elected  mem.  of  the  Acad,  in  1902.  A  few 
of  hw  most  niccewful  works  are  J>s  Dineros 
del  Sacristan  and  Los  Africnni\!as  (Barcelona, 
1894);  El  cabo  primero  (Uarctlutia,  1895);  La 
Rufda  d<  la  Fortuna  (Madrid.  '96);  Los 
EstudianUs  (Madrid.  1900).  He  has  also 
written  Mored  mcnic. 

Fcrraboe'co  (or  Ferabosco),  Alfonso,  b. 
Bokxna.  Jan.  (bapt.  18th),1543:d.  there  Aug. 
12,  1588;  was  at  one  time  musician  to  the 
Duke  of  Savoy:  1562-78  in  London,  in  the 
service  of  Queen  Elizabeth.  Publ.  madrigals 
a  4  (1542).  a  5  (1587),  and  others  a  5-8  in 
Pevernase's  'Harmonia  celeste,'  printed  by 
Plial*ae{lS83).— See  Q.-Lex. 

Ferrabos'co,  Alfonso,  natural  son  of  pre- 
oeding;  b.  Greenwich,  Eiwland,  c.  1575;  d. 
thereMafcfa(bariedllthU«28.  About  160S 
he  became  tutor  to  Prince  Hcnrv',  to  whom 
he  dedicated  a  volume  of  Ayrrs  (1609).  Sime 
of  his  pieces  were  printc<l  in  l-eiRhton's 
Teares';  he  also  pubL  Lessons  jor  1,  2,  and  3 
Vioh,  and  Anwm*  for  viols.— Cf.  G.  E. 
Arkwright,  JVotei  on  the  F.  Family  (in  'Mus. 
Antiquary',  July,  1912);  G.  Livi,  The  F. 
Famty  (»>.,  April,  19U).— See  Q.-Lex. 

Ferraboa'co,  Costantino,  for  several 
years  in  the  emperor's  service  at  Vienna,  publ. 
a  volume  of  CansonetU  in  1591. 

Fcrraboe'co,  Domenico  Maria,  b.  Bo- 
logna, Feb.  14,  1513;  d.  there  Feb..  1574;  in 
1546  m.  di  capp.  at  Basilica  Vaticana.  Rimu  ; 
member  of  toe  Papal  choir  from  1550-55; 
motets  and  madi^ials  by  him  were  publ.  by 
Gardano  in  1554  and  1557.  ^S.  oomps.  are 
in  the  Vatican  library. — See  Q.>Lex. ' 

Fcmn'd.  See  Zaki  m  FsMUMm. 

Ferra'ri,  Benedetto  (called  Delia  Tlorba 
from  his  pn^dency  on  the  theorbo),  b.  RKsio 
a*EittIlia,  1597:  d.  Modena,  Oct.  22,  1681. 

Studied  music  at  Rome;  proceeded  thenrr  to 
Venice,  where  he  wrote  libretti  and  comp<^sed 
Operas;  his  Andromeda  (music  by  Manelli  da 
Ttvoli)  was  the  first  H^7)  ever  publicly 
played,  and  was  produced  at  F.'s  private 
expense.  From  1645-51  he  was  court  m. 
di  capp.  at  Modena;  then  held  like  ap(xjint- 
ments  in  Vienna  and  Ratisbon;  was  again  in 
Modena  165^2,  and  finaUy  from  1674  tUI 
his  death.  Six  opera-Kbretti  (1644>5t).  the 
MS.  orchffstral  intro<l.  to  his  ballet  Dafne,  and 
an  oratorio,  Sans  one,  are  all  that  is  left  of  his 
works.  He  also  pun.  Mutidie  varie  a  socv 
sola  (1638). 

Ferra'ri,  Carlo,  brother  of  Domonico:  b. 
Piacenza.  1730;  d.  Parma.  1789.  A  fine 
'cellist;  played  at  Paris  (1758)  in  a  Concert 
Spiritad}  WM  in  the  lervioe  of  the  Dolce  of 


Parma  from  1765  until  his  death.  Reputed  in 
Italy  to  be  the  first  'cellist  to  use  his  thumb 
as  a  'capotasto.' 

Ferra'ri,  Carlotta,  famous  dramatic  com- 
poser; b.  Lodi,  Italy,  Jan.  27,  1837  ;d.  Bologna, 
Nov.  2,^,  1907.  Pupil  of  Strcpponi  and  Pan- 
zini,  and  (1844-50)  of  Maxzucato  at  Milan 
Cons.  She  herself  wrote  the  libretti  and 
music  of  the  following  successful  operas:  Ugo 
(Milan,  1857),  Sofia  (Lodi.  1866).  FJeonora 
d'Arborea  (Cagliari,  1871);  she  also  composed 
several  masses  (a  Requiem  for  Turin,  1868), 
and  songs  (for  which  she  wrote  the  words). 

Ferra'ri,  Domenico,  b.  Piacenra,  early  in 
the  18th  century;  d.  Paris,  1780.  Excellent 
violinist,  pupil  of  'Tartini;  he  lived  for  a  time 
at  Cremona,  gave  concerts  in  Paris  in 
1754,  was  leader  of  the  Stuttijart  orch.  during 
some  years,  and  settled  in  Paris.  He  is  said 
to  have  been  the  first  artist  to  employ 
harmonics.  Of  his  works  36  violin-sonatas, 
6  trio-sonatas  and  a  vl. -concerto  are  extant. 

Ferra'ri,  EmUio«  b.  1851;  composer  of  the 
operas  //  Bandito  (Casale  Monferrato,  1880), 

Xatle  d' Apr  He  f  Milan.  1887),  //  Canlico  de' 
CantUi  (ib..  1898),  Primavera  (ib.,  1907), 
UAvofo  (ib.,  1913). 

Ferra'ri,  Franclsca,  celebrated  harp-play- 
er; b.  Christiania,  circa  1800;  d.  Gross- 
Salzbrunn,  Sileaia,  Oct.  5,  1828.  She  played 
with  brilliant  success  in  Leipzig  (1826)  and 
Magdeburg  (1827). 

Ferra'ri,  Gabriella,  Italian  pianist  and 
composer;  b.  Italy,  1851.  Pupil  oil  the  Milan 
Ghm.  and,  later,  in  Plaris  or  Ketten  (pf.). 
Dubois  and  Gounod  (comp.);  at  the  a^c  of 
12  she  was  exhibited  as  a  pianistic  prodi^, 
but  after  the  completimi  Of  her  studies  she 
settled  in  Paris  aa  composer;  she  became 
favorably  known  through  pf. -pieces  {Rhap- 
sodic rspii-^nolr,  Lr  Ruisseau,  Ilirondelle,  etc.) 
and  songs  {Larmes  en  Songe,  Chant  d'Exil, 
ChatU  d'AmoWf  etc.) ;  she  then  wrote  for  ordi. 
(suites,  etc.),  and  finally  ventured  upon 
dramatic  comp.  with  the  operas  Lt  dernier 
amour  (P^ris,  1S95).  Le  Tartare  (ib.,  1906), 
Le  Cobzar  (Monte  Carlo,  1909). 

Ferra'ri,  Glacomo  Gotlfredo,  b.  Rovcre- 

do.  Tyrol.  1759;  d.  London.  Dec,  1842.  St. 
in  Verona  under  Marcob,  Borsaro,  and  Ab- 
late Cubri;  for  2  years  with  Father  Marianus 
Stt  rh(  r  in  the  monastery  of  Mariabet^,  near 
(  liur,  and  under  Latilla  at  Naples.  Through 
Campan,  m.iitrc  d  ln^ttl  to  .Marie  .'\ntoinitte, 
he  became  accompanist  to  the  queen,  and 
later  cembalist  at  the  ThMtre  Feydeau 
(1701-;^).  His  opera,  Les  fi.vrnrme-nts  intprhus 
(179t?),  hiving  been  done  to  death  by  the 
criiir-.,  hi  lift  Paris,  made  a  concert -tour 
in  the  Netherlands,  and  then  settled  in  Lon- 
don  aa  a  sfaigiag-teadier  and  composer.-* 
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Works:  3  Italian  operas  Riven  in  London.  Im 
ViUantUa  rapita  (1787).  /  due  Svizzrri  (1798), 
VBroina  di  Jtaab  (1799);  2  ballets;  many  pes. 
for  pf.,  h.irp.  fliitr,  and  voice;  Concise  Treat- 
ment oj  lUilUnt  Siti^in^  (1815?);  Instructions 
.  .  .  in  the  Art  of  Si  nixing  (1827);  Studio  di 
mutua  teorica  e  pratica;  and  autobiographical 
AneddoH  (1830,  2  vob.). 

Ferra'ri,  Serafltio  Anuidco  de',  b.  Genoa, 

1824;  d.  there  Mar.  .11,  1885,  a-<  Din-rror  of 
the  Cons.  .\  pianist,  organist,  .md  dramatic 
comp. — Operas:  Catalinu  (not  given),  Don 
Carlo  (Genoa,  1853;  prod,  later  as  Filippo  //), 
Pipde  (1856).  //  Malfimomo  per  coneorso 
(1858).  //  Mrnestrelh  (1861),  //  CculcUn  di 
Guascogna  (1864);  the  ballet  Delia;  masses, 
aongs,  etc. 

,  l\  Ferra'ri-Fonta'na,  Edoardo,  dramatic 
tenor;  b.  Rome,  Italy,  fuly  8,  1878.  The  son 

I  of  a  distinguished  physician,  he  at  fint 
intende<l  to  follow  his  father's  profession;  but 
having  completed  his  medical  studies,  he 
entered  the  diplomatic  si'rvice  in  1902  as 
secretary  to  the  Italian  Consul  at  Montevideo. 
Here  he  became  interested  in  music,  which  he 
stu<lied  diligently  wifli.,;!  a  teacher,  and 
began  to  sing  in  ain.it<  ur  jx^^rformanres  of 
lifter  operas.  He  returmil  to  Italy  in  lOCMj, 
and,  without  further  study,  sang  in  various 
theatres  with  ever  increaanif  success.  His 
opivtrt unity  came  at  Turin,  when  the  prin- 
cipal tenor  of  the  Tealn*  gio  was  suddenly 
taken  ill.  and  F.-F.  unexmvK-dly  made  his 
d^but  in  grand  opera  on  March  2,  1910;  as 
Tristanf!)-  His  success  wa«  instantaneous 
and  (ivi TwhrlminR.  so  that  within  the  follow- 
ing two  ye.irs  he  at  Rome.  Naples, 
Bologna.  Milan  and  Buenos  .Aires,  and  was 
recognized  as  one  of  the  foremost  interpreters 
of  Wagner  in  Italy.  In  Buenos  Aires  he  sang 
with  .Margarete  Matzenauer,  whom  he 
marrie<l  jnne  26.  1912;  in  I'M  <  he  cn  ated  the 
ri'le  i)f  Avito  in  Montem<  z/.i's  A  more  dei  tre 
Re:  1913-14  he  was  eng.  for  the  Boston  Op. 
Co.,  and  was  received  with  enthtisiasm  also 
at  the  M.  ().  H.  He  (Kjssesses  a  voi<^.•  of  great 
scnsuju**  htauiy  and  much  |)ower.  admirably 
suited  to  heroic  parts;  besides,  he  is  favorei! 
with  a  splendid  stage-presence  and  fine  his- 
trionic ability.  His  repertoire  comprises  the 

?rincipal tenor  \^Aris\nTnnn}uiu^<'Tjj>hrn''r{n, 
riildtt  atJ.I  hi'Idr,  Sii-f^fned  (all  in  (j^rman 
an<I  ll.di.ui  ,  /' I'hin  !,  Ciirmrn,  Norma,  A  more 
d€i  tre  Re,  Girl  oJ  the  Golden  Wett,  Radcliff, 
Aida,  Otdh,  Samson  H  Datila,  Cavattena 
Rusticana,  J  GiojeUi  detta  Madonna,  etc. 

Fcmi'ta.  Giuseppe,  l>orn  Cradoli.  Ro- 
magn.i,  J.ui.  L  lNf>5.  Ai  lheag(>of  14  he  won 
a  s<ht>I.irship  at  the  Lieeo  of  the  R.  .Academy 
of  St.  Cecilia,  Rome,  where  he  studied  with 
G.  ^ambati.  £.  Ternani  and  A.  Leofuudi; 


graduated  in  1885,  winninij  the  prize  of  the 
Ministry  of  Publ.  Instruction;  then  had  the 
good  fortune  of  benefitinr  from  the  last 

lessons  that  Liszt  pave;  from  1885^0  he 
tourtti  Italy  as  a  jiianist;  for  some  time  he  was 
director  of  Beaver  Coll.  of  Mus.  in  Pittsburgh; 
now  (1916)  head  of  pf.-dept.  and  prof,  of 
comp.  at  Newcomb  Coll.,  Tulane  Univ.,  New 
Orleans;  knighted  by  the  King  of  Portugal 
in  1887;  Commcndatore  della  Corona  d'ltalia, 
1914;  member  R.  Philharm.  Soc.  oi  Rome. — 
Works:  Op.  5,  Concerto  for  pf.  and  orch. 
in  D  m.;  op.  IS,  Afesse  solennelU  in  E,  for 
stili.  chorus  and  orch.;  op.  28,  String-quartet 
in  C,  (1st  prize  of  Art  Soc.  of  Pittsburgh, 
1908),  o|).  .U,  Suite  for  pf.  and  vl,  \  prize, 
do.);  op.  35,  Dies  Irae  for  8-part  ch.  (1st 
prise,  do.);  op.  40,  Symphony  in  Db,  with 
churns:  organ-pie<f-;  and  •i'>iigs. 

Ferret'ti  (or  Fcettii,  Giovanni,  Ixjrn 
Venice,  c.  1540.  Puhl.  5  books  of  Canzont 
alia  napoletana  a  5  (1567-91),  2  books  of  the 
same  a  6  (1576,  1579).  and  a  vol.  of  Madrigali 
a  5  (1588).— Sec  Q.-Lex. 

Ferret'ti,  Don  Paolot  eminent  musicolo- 
gist: b.  ^biaoo.    Studied  theolo^  at  the 

iienedictinc  Coll.  ot  S  ui  Anselmo  in  Rome; 
taught  in  the  monastery  of  Torrcchiara,  n. 
Parma;  now  (1916)abbotof  the  Bcncdicttne 
monastery  San  Giovanni  at  Parma;  chairman 
of  the  mus.  commission  of  the  diocese  of 
Parma  and  member  of  the  executive  com- 
mittee of  the  Italian  St.  (A-cilia  S<:h'.  His 
invc-stigations  regarding  the  rhythmic  treat- 
ment ot  Gregorian  Clutnt  h^vc  placed  him 
among  the  foremost  musical  scholars  of  to- 
d.iy.  He  has  |in1)I.  Principi  tcorici  e  pmliii 
de  Canto  Gregoriano  (1900)  and  //  Cursus 
metrieo  e  il  Ritmo  delU  ntdodit  dd  Canto 
Gregoriano  i  IOl  Vi. 

Fer'ri,  Baid-assare,  celeliratcd  .irtificial 
soprano;  b.  IVrugia,  Dec.  9,  1610;  d,  there 
Sept.  8,  1680.  At  11  he  was  choir-boy  to 
Cardinal  Crescensto,  m  Orvieto,  in  tsiiose 
service  he  remained  till  1f'55,  wluii  the 
SwtHlish  invasion  broke  up  tli<'  couri.  and  F. 
cntere<l  the  s<'r\'ice  of  Ferdinand  111,  at 
Vienna.  At  the  age  of  65  he  retire<l  to  his 
native  city.  From  all  accounts,  F.  api>ears 
to  h.ivp  been  the  innst  extniordinar\'  sim^ir 
who  ever  livetl.  His  vocal  teidiniquc  was 
jK-rfcct,  his  breath  inexhaustible,  and  his 
style,  whether  in  pathetic  singing  or  colora- 
tura, faultless:  all  this  with  a  voice  of  in- 
c')tn'<,irah!i'  l)i',iiit\-.   ("f.  f".,  CouestabUe, 

Notizte  biograjtche  di  ii.  t.  (1646). 

Fer'ri,  Nicola,  composer  and  wntnng- 
teachi  r;  b.  Mola  di  B.iri,  It.ilv,  Nov.  4, 
lH.il:  d.  London.  Mar.  26,  1S><0.  ()\  (.re- 
coiious  development,  he  wrote  an  ojK-ra, 
LtUgi  RoUa,  at  the  age  of  16;  then  entered 
the  Naples  Cons.,  studying  under  Merca- 


i.y  Google 


FERRIER— FESTING 


dantc.  After  a  lengthy  sojourn  in  Paris,  hfi 
c«tabli8hi<d  himaelf  ia  LoiMon,  and  became 
mot,  of  sinking  at  the  Guikfliall  S.  of  Mttaic.~ 

Works:  The  uperas  Lut'si  Rolla,  Lv»,  and 
Others;  and  many  beautiful  song"?. 

Ferrier  [ffh  r'ya'l.  Paul-Raoul-Michd- 
Marie,  dramatist  and  lilin  ttist ;  b.  Mont- 
pellier,  Mar.  28,  1843.  He  is  the  author  of  a 
vast  number  of  K^t  comedies,  and  has 

written  many  libretti  for  opt-ras  and  o[MTetta9 
of  temporar>-  vogue  in  Paris;  e.g..  La  .\faro- 
caine,  Lrs  MousqueUiin  i  an  couvcnt,  Fanjun 
la  TtUipe,  La  Nuit  aux  souffieU,  Tabarin,  La 
Vie  momdaine,  Les  poits  MotuqveUtires, 
JosSphinr  venduf  par  ses  saur'!,  Lr  Vale!  lic. 
cctur,  Li}  Vi'nus  d'ArUs,  CcndrtUomlk,  Le 
Fitiihr,  J^ansontut,  he  Coq,  Mile.  Asmodre, 
Mi-na-ka,  Miss  RMnsoH.  Calendal,  ChilpMCf 
La  Dot  de  Brigitte.  Le  Camet  du  Diabie,  Le 

Capitolr,  Lf  Ccrillon,  etc. 

Ferroot  Adolphe,  b.  Vienna,  May  21, 
1855;  in  1892,  Kapellm.  at  the  Th.  Unter  den 

Linden.  Berlin;  1897,  Kai>ellm.  at  Carl- 
Theater,  Vienna.  Has  prod,  the  'GcsanRS- 
posse'  Adam  und  Eva  (Berlin,  1891);  the 
3-act  operetta  SataniH  (Oresden,  1886);  the 
l*act  opcrctu  Daphne  (Berlin.  1892):  die 
3-act  vaudev.-o|>eretta  Das  KroMH  (Berlin, 
1897) ;  and  a  number  of  farces. 

Perro'nl,  Vlncemo  EaMHo  Ownnine, 

b.  Tramiitola,  s<iuthern  Italy,  Feb.  17,  1858. 
St.  at  Paris  Lions.  (187(>-8.<)  under  Savard 
(harm.;  1st  prize  in  1880)  and  Masaenet 
(comp.;  1st  prize  in  1883).  Ffom  1881,  asst.- 
prof.  ('stippUant')  of  harm,  at  Paris  Cbos.; 
since  1888,  i)rof.  of  comp.  at  Milan  Cons., 
succeeding  Ponchielli.  Also  nius.  director  of 
the  Milan  'FamigUa  Artistica';  Chevalier  of 
Ital.  Crown  (1897).— Works:  The  open  Rmt 
detto  (Milan.  1892);  the  5-act  opera^seria 
Ellcre  Fiframosca  (Como,  1896);  //  Carbonaro 
(Milan,  1900);  overture  to  Ariosto,  f.  ofx:h.; 
Rhapsodie  est>agnole  f.  orch.;  Jlymne  4Fim 
p/ltre  lydien  (Figaro  1st  prize,  1885,  among 
614  competitors);  numerous  songs;  salon-pcs. 
f.  pf.;  Jdylle  f.  vln.  and  harp  (or  pf.);  Les 
CigaUs,  scherzo  f.  vln.  and  pf.;  organ-music; 
etc 

Fert^.    S<'e  PArii.i.oN  he  l.\  pERTft. 

Fes'ca,  Alexander  Ernst,  [li.mist,  son  of 
Fritnlr.  E.;  b.  KarUrulie.  .May  22,  1820;  d. 
Ikun^wick,  Feb.  22,  1849.  He  was  t.uiyjiu  l)y 
Kunp;enhagen,  Schneider,  and  Taubcrt,  in 
Berlin;  made  sensational  concert-tours  from 
1839-40,  was  apr>"'nf<'<i  rhambiT-virtiioso  to 
Prince  FOrstenbcr^;  in  1841.  an<l  Mitlitl  in 
Brunswick  1842.  He  brought  out  o|>it.i-~, 
Marietta  (1839)  and  Die  Franzosen  in  Upanien 
(1841),  in  Karlsruhe;  and  2  more,  Der  Trou- 
hfuiour  (1847)  -and  Ulrich  von  IluUrn  ri«4')), 
at  liruo^wick;  though  light  in  btylc,  they 


gave  promise  of  a  distinguished  career.  He 
wrote,  besides^  a  pf.-eexiet,  2  pf.-trioe,  a 
grand  sonata  t.  pf.  and  vln.,  ana  many  ex- 
cecditiKis  popular  wHigs  (the  'Fesca  Album' 
contains  48). 

Faa'cn,  Frfedrlch  Brast,  b.  Magdeburv, 

Feb.  IS,  1789;  d.  Karlsruhe,  May  24,  1826. 
A  violinist,  he  was  taught  in  Magdeburg, 
where  he  played  in  concerts,  and  in  1805  by 
A.  E.  MQiler  at  Ldpiig,  also  playimi  in  the 
Gewandhaus  Orch.  In  1806  the  Duke  of 
Oldenburg  gave  him  a  place  in  his  orch.;  in 
1808  he  joined  the  prch.  of  Kin^  Jer6me  of 
Westphalia,  at  Kassel.  On  the  dissolution  of 
the  pseudo-kingdom  in  1813,  he  went  to 
Vienna  for  a  diort  time;  in  1815  he  became  a 
member,  and  soon  after  leader,  of  the  K;irls- 
ruhe  orch.  He  died  of  consumption. — Among 
his  workSf  Uu  chamber-music  (20  ouartets 
and  5  qmntets)  ranlcs  highest;  but  ne  also 
wrote  2  operas,  Cantemim  (1819)  and  Omar 
und  Leila  (Karlsruhe^  1823);  3  symphonie*, 
4  overtures,  etc 

Peach,  Wlllem  de,  b.  Amsterdam  (?), 

C.  170(1:  <!.  London  r.  17fi()  He  was  org. 
at  Notre  Uamc  in  Antwerp  about  1725,  and 
Was  dismisseil  in  Oct.,  1731;  went  to  London, 
where  he  prod*  with  great  succ.  his  oratorioi 
JvdUh  (1733)  and  Josebh  (1745).  Several 
books  of  canzonets  ami  songs,  as  well  as 
numerous  chamber-music  works,  were  publ. 
at  Anisterdam.-~See  QAjol, 

Fes'ta,  Costanzo,  b.  Rome,  circa  1490; 
d.  there  Apr.  10.  1545.  He  was  a  singer  in 
the  Pontifical  Chapel  from  abt.  1517,  and  a 
contrapuntist  of  im|x)rtance,  being  reganled 
as  a  (forerunner  of  Palestrina.  Among  his 
nunnruns  works,  which  In-ar  consideralilc 
resemblance  to  those  of  Palestrina,  may  be 
noted  motets  a  3  (1543),  madrigals  a  3  (1556), 
litanies  (1583);  many  motets  and  madrigals 
in  contemp.  colls.  ('Motetti  della  Corona,' 
P(  irurc  i,  151<>);  and  a  Te  Dcum  a  4  (pul)l.  in 
Rt)me,  1596),  still  sung  in  the  Vatican  on 
solemn  festivals;  a  Credo  and  other  worlcs 
are  in  M*^.  in  'li  ■  Witican. — ^Sce  Q.-Lex. 

Fes'ta,  Francesca,  a  stage-singer  of  note; 
b.  Naples.  1778;  d.  Pctrograd  1836;  sang  in 
Italy,  in  Paris  at  the  Odeon  (1809-1 1 ).  and 
again  in  Italy  as  Signora  Ftsta-MafTei;  in 
1821  at  Mumch,  and  1829  at  Pctrograd. 

Fes'ta,  Giuseppe  Maria,  b.  Trani.  1771; 
d.  Naples,  Apr.  7,  1839.  An  eminent  violinist 
and  cond.,  pupil  of  F.  Mercieri;  concert-giver 
in  Italian  cities  and  (1802)  Paris,  where  he 
was  app.  cond.  of  the  Op^ra  orch.  Si^'ttled 
in  Najiles  1S05.  .is  violinist  in  the  S.in  Carlo 
Th.,  later  as  (oiid.  <>l  ilie  theatre-orcii.  He 
publ.  a  few  violin-quarti'ts. 

Fest'inft,  Michael  Christian,  b.  Lon- 
don (n,  c.  1680;  d.  there  July  24,  1752.  Vio- 
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linist,  pupil  of  Ricluord  Jones  and  Gominiani. 
Fi^pt  violin  in  the  Philharmonic;  in  1742, 
cond.  at  Ranelagh  Gardens.  .  In  1738  he 
established,  with  Dr.  Greene  and  others,  the 
'Society  of  Musicians,'  for  the  maintenance 
of  impoverish*  (i  nuisicians  and  their  families. 
—Works:  Numerous  solos  and  concertos  (. 
violin;  18  sonatiM  f.  2  vlns.  and  bass;  4 
symphonies  conrerlantes  f.  2  Hutcs,  and  4  do. 
f.  2  vlns.;  odes,  cantatas,  songs,  etc. — Sec 

F^tls,  ^ouard-IvOuis-Francois,  son  of 
Kr.-Jos.;  b.  Bouvienes,  n.  Dinant,  May  16, 
1812;  d.  Brussels,  Jan.  31,  1909.  Edited  his 
father's  'Revue  musicale'  1833--3S;  edited  the 
muMcal  (later  art-)  feuUMon  of  the  'Ind^pen- 
dance  beige';  and  was  for  years  librarian  of 
the  Brussels  Library.  Publ.  Les  Musiciens 
hdgcs  (1848;  2  vols.)  and  Us  Artistes  helves  d 
I'ctranger  (1857-<)\  1  vols.).— His  brother, 
Adolphe>Loals-Kugene,  b.  Paris,  Aug.  20, 
1820;  d.  there  Mar.  20,  1873.  Pupil  of  his 
father,  and  of  H.  Herz  (pf.);  lived  in  Brussels 
and  Antwerp,  and  from  1856  in  Paris  as  a 
music-teacher.  Prod,  an  opera»  and  comp. 
music  f.  pf.  and  harmonium. 

F6ti8  [fa-t«8l,  Fnmcoli-Joteph,  erudite 

musical  theorist,  historian,  and  critic;  b. 
Mons,  Belgium,  M.ir  25,  17X4;  d.  Brussels, 
Mar.  26,  1871.  Hi--  father,  mailre  dc  chapellc 
and  organist  at  the  cathedral,  was  his  first 
teacher;  his  first  instr.  was  the  violin,  and 
at  7  he  wrote  violin-ducts.  In  his  ninth 
year  he  composed  a  ronri-rto  for  violin  with 
orch.;  and  at  9  was  organist  to  the-  Noble 
Chapter  (A  Sainte-Waudru.  From  18(X)-3, 
in  the  Pftris  Cons.,  he  studiwJ  harmony  under 
Rev,  and  piano-playing  under  Roiildicu  and 
I*radher.  In  \^)7>  he  visited  \ienna,  there 
Studying  counteriniint,  fugue,  and  master- 
works  of  German  music.  Hence  his  pronoun- 
ced predilection  for  harmonic  modulation,  so 
marked  in  his  compositions,  stwral  of  which 
(a  symphony,  an  ovirtun  ,  wind-fKUrts,  and 
sonatas  and  caprires  for  {)f.)  were  nubl.  at 
this  time.  From  this  period,  too,  dates  his 
first  important  theoretico-Kterary  work  (  never 
coinplttcd),  an  investigation  of  Guido  d'-Xruz- 
ro's  system  and  of  the  history  of  notation. 
He  even  started  a  mus.  |)eriodical  in  1X04, 
but  it  soon  died.  To  bis  fruitful  study  of 
musical  history  and  science  he  was  prompted 
by  the  jxrus-d  of  Catel's  new  melhwl  of 
harmony  antagonizing  Rameau's  system  (in 
which  latter  Rey  blindly  believe<l ) .  I  n  1 806  J  . 
commenced  the  revision  of  the  ptain-song 
and  entire  ritual  of  the  Roman  Church,  a 
vast  undertaking  completed,  with  number- 
less interruptions,  aflt  r  M)  yiars'  patirnt 
Kflearch,  and  not  yii  pul>l.  .\  wealthy 
marriage  in  the  same  year  enabled  him  to    .      ,    _     ,  . 

pursueliis  studies  at  ease  for  a  time;  but  the    portit  d*  tout  U  mondt  (1830,  oiten  rqwU.; 
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fortune  was  lost  In  ISIl,  and  he  retired  to  the 
Ardennes,  where  he  occufned  himself  with 
composition  and  philosophical  reseafches  into 
the  theory  of  harmony,  leading  to  a  formu- 
lation of  the  modem  theory  oftonality.  In 
1813  he  was  app.  organi.st  of  the  collegiate 
church  of  St. -Pierre  at  Duuai,  and  teacher  of 
harmony  and  sinking  in  the  municip>al  music- 
school.  From  this  period  date  La  Scknce  de 
Porganiste  and  the  MSthode  eUmerUaire  d'har- 
monic  el  d'accompagnement  (sent  to  the 
Institut  in  1816;  publ.  1824).  He  went  to 
Paris  in  1818;  publ.  some  pf.-muric,  and 
brought  out  several  successful  oi)enis.  In 
1821  he  was  app.  prof,  of  comixjsition  at  the 
Cons.;  in  1824  nis  Traite  du  contrepoinl  et  de 
la  fugue  was  publ.  as  a  Cons,  text-book.  In 
1827  he  Ix-came  librarian  of  the  Cons.,  and 
founded  his  unique  journal  'La  Revue  musi- 
cale,' which  he  edited  alone  until  1832  (its 
publication  cc-ase<l  in  1S35).  He  also  wrote 
for  'Lc  National'  and  'Lc  Temps.'  His  in- 
dustr>'  was  untiring;  he  woricea  from  16  to 
18  hours  a  day.  In  1828  he  comp<^teii  for  the 
prize  of  the  Netherlands  Royal  Inst,  with  a 
memoir,  Queh  out  cte  Us  merites  drs  .Xeer- 
landais  dans  la  musique,  principalemenl  aux 
XIV'-XVI*  sticks  .  .  .  ;  Kicsewetter's  essay 
won  the  prize,  but  F.'s  was  also  printed  by  the 
Inst.  In  1832  he  Ix'gan  his  famous  historical 
lectures  and  concerts  (the  idea  originatixl  with 
Choron).  In  1833  he  was  called  to  Brussels  as 
m.  de  chap,  to  King  Leopold  I,  and  Director 
of  the  Cons.;  during  his  years'  tenure  of 
the  latter  |X)silion,  the  Loiis.  iluuri>lied  us 
never  before.  He  also  cond.  the  concerts  of 
the  Academy,  which  elected  him  a  member 
in  1845.  On  the  jubilee  of  hts  wedding,  in 
1859,  I'.'s  m.iss  for  5  solo  parts  with  chorus 
was  sung  in  the  church  of  Notrc-Dame  du 
Sablon;  ami  his  l)ust  by  Geefs  was  unveiled 
in  the  courtyard  of  the  Cons. — F^tis  was  a 
sound  harmonist  and  contrapuntist;  hi* 
thorough  training  enaVtletl  liiin  to  pursiie  his 
theoretico-historical  rcsean  hes  with  musidail* 
ly  intelligence  and  correspondingly  important 
results.  As  an  historian,  he  is  aj^t  to  be 
prolix,  opinionated,  and  is  not  invanaUy  im> 
partial  or  reliable.  As  early  as  1806  he  com- 
nuncifl  collecting  materials  for  his  great 
liioi^r,! pliir  univrrsrHr  des  musuiens  et  biblich' 

frapkie  giniraie  de  ia  musique  in  8  volumes 
1837-1844;  2nd  ed.  1860-65;  Suppl.  of  2 
vols.  1878-1880,  edited  hy  A.  Pouj;in\  It  is 
a  veritable  mine  of  information,  and  siill  a 
most  valuable  work  of  reference,  tiespite  the 
faults  noted  above;  mediaeval  music,  and  the 
modem  music  of  France,  It.tly,  and  the 
Netherlmd'^,  h.i\'e  re^-eived  i  s]H-<-i  il  aftenfion. 
Other  writing-,  noi  mentioiKti  are  Iratli-  de 
l\u t  imi ptiiinrmenl  de  la  partition  (1,S2*>);  Sol- 
Jeges  progressi/s  (1827);  La  mmique  mise  d  ia 
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Ger.  transl.  by  Blum,  1833;  Engl.  cds. 
London,  1831,  and  Boston,  Mass.,  1842); 
Mmmd  ia  principes  de  muiiqite  (1837); 
Manud  des  jeunes  compositeurs,  des  chefs  ie 

mmiqtu  inHitutre,  el  des  direcleurs  d'orchestre 
(1837);  Mt  lhode  des  melhodes  de  piano  (1837); 
Mtthode  des  methodes  de  chant  (1840);  M6- 
thode  OhaeiUaire  du  plain-chant  (1843);  TfCuU 
eompM  de  ta  thforie  a  de  la  pratique  de  Fhof- 
monie  (1^44  ^:  Notice  hio^r.  de  Nirold  Paganini 
(1851;  w.  short  history  of  the  violin);  Antoine 
Stradivari  (1856;  w.  meaiches  on  bowed 
instra.);  2  reports  on  mm.  inatn.  at  the 
Exposition  imiv.  de  Paris  en  1955  (1856), 
and  the  Kxp.  nniv.  de  Paris  rn  1867  (1867); 
Ilisloire  generate  de  hi  musiqite  (5  vols.;  only 
down  to  the  15th  century. — Compositions: 
6  operas  (1820-32);  symphonies,  a  fantasia, 
and  an  overture  f.  oreh.;  a  sextet,  3  quinti-ts, 
a  quartet,  etc.;  wmatas,  vari  itions,  fantasias, 
etc.,  f.  piano;  his  sacrt-d  works  comprise 
ma.sses,  a  rr<}iiieill,  motets.  Lamentations, 
To  Dcum,  Miserere,  etc  His  very  valuable 
library  of  7,325  vols,  was  acquired  by  the 
Bibliothi'quo  Royalc  of  Rnissfls;  a  catalogue 
was  publ.  in  1877. — Autobiographical  sketch 
in  his  great  Dictionary.  L.  Alvin  publ.  a 
Notice  sur  F.-J.  Fitis  (Brussels,  1874); 
GoHmick  wrote  on  Herr  Fitis  (Leipzig,  1852). 

Feurich  |foi'riyh].  Julius,  pianoforte- 
maker;  bom  Ldpcig,  Mar.  19,  1821;  d.  there 
July  16,  1900.  He  estabUdied  his  factory 
in  1851,  and  made  a  specialty  of  uprights; 
his  son  and  successor,  Hermann  (b.  Leipzig, 
18S4),  turned  hw  atteotbii  more  to  ooncert- 
grands. 

Fevln  [fu-v&n'j,  Antoine  [Antonius]  de, 

a  contrapuntist  contemporary  with  Josqiiin, 
but  of  whose  life  no  details  arc  known. — 
Woria:  3  masses  (printed  by  Pctrucci,  1515); 
3  masses  (printed  by  Antiquis,  1516);  masses 
a  4  (Vienna  I.ibrar\-,  MS.);  motets  in  Pe- 
trijcci's  'Moletti  d<  l!a  corona'  (151}  ;,  and 
other  coUs.;  and  French  chansons  in  colls,  of 
1540  and  l$45.~See  Q.-Lex. 

Fevln,  Robert  [Robertus],  n  native  of 
Cambrai,  jiroljably  a  contcinjKjrary  of  A. 
Fevin.  He  was  m.  di  capp.  to  the  Duke  of 
Savoy.  One  mass,  Le  vttain  jaloux,  is  in 
Petruoci's  'Missae  Ant.  de  Fevin';  another, 
on  La  selfdre  mi,  is  in  MS.  in  tlie  Munich 
library. 

F^^m,  le.  SeeLBrftvKB. 

Fivrler  [fa-vr*ya1.  Henri,  h.  Paris,  Oct.  2. 
1875.  Pupil  at  the  Cons,  of  Faure,  Leroux, 
Pugno  and  Massenet;  composer  of  the  operas 
LeroiaveuRle  {Op. -Cum.,  VHXy);  Afonna  Vanna 
(Opera.  1W*>;  Boston.  1913);  and  the  oikt- 
cH^s  A gnh  dame  gaUinle  (l*>12i,  Lii  /'rimrsse 
et  le  Porcher  (1912),  Carmostne  (1^1.1). 
Another  grand  opera,  GkismOHdOt  was  finish(-<l 

in  1915,  but  bat  not  yet  been  prod.  (1916). 


Fi'bich,  Zdenko,  b.  Selxirsitz,  Bohemia, 
Dec.  21,  1850;  d.  Prague,  Oct.  15,  19atK  He 
wa»  taught  at  Prague,  the  LeiMig  Cons: 
(1865),  and  by  ^^ncenz  Ladhner  at  Mannheim 

(1869).  In  1876  he  was  app.  asst.-Kaptllni. 
at  the  National  Th.,  Prague;  in  1878,  director 
of  the  Russian  Church  choir;  in  1899  app. 
dramatwgist  of  the  Boh.  Nat.  Th.  at  Prague. 
As  a  composer,  he  iras  one  of  the  foremost  in 
the  younfj  Czech  group,  Works:  The 
operas  (produced  in  Prague)  Bukmi'in  (1874), 
Blanik  (1881),  The  Bride  of  Messina  (1884), 
The  Storm  (1895,  3  acts),  Hidy  (1896,  after 
Byron*8  'Don  Juan,'  in  4  acts),  Sarka,  3  acts 
(1898;  very  sucr  ) ;  and  his  masterpitKc.  The 
Fall  of  Arcona  (.1900; ;  music  to  the  dram, 
trilogy  Hippodamia,  by  Vrchliky  (Prague, 
18911;  3  symphonies.  (F,  El»,  E  m.);  the 
symphonic  poems  Otketto,  Zaboj  and  Slavoj, 
Toman  and  the  .\ymf>h,  Vcsnii,  VigUiae,  and 
At  evening;  severai  uti  hcstral  overtures  {Lust- 
t^ei-Ouvertitre,  A  Night  on  Karlstein,  ComC' 
nms,  Udairich  and  Boiena);  a  choral  ballad. 
Die  Wtndlhraut;  the  melodramas  The  Water- 
sprite,  The  Flowers'  Revenge,  Christmas  Day, 
Eternity,  Queen  Emma,  Hakon;  a  Spring 
Romansa  for  ch.  and  orch.;  2  string-qtiarteta, 
a  pf.-quartet  in  E  m.,  piano-pieces,  songs, 
choruses.  Also  a  Method  for  pf.— Cf.  C.  L. 
Richter,  Z.  F.  (Prague,  1899). 

Fi'by,  Heinrich,  b.  Vlemia,  May  IS, 
1834;  pupil  of  the  Cons.;  oond.  and  solo 
violin  at  Laibach  theatre;  from  1S57,  city 
musical  director  at  Znaini,  where  he  founded 
a  music-school  and  a  singing  8<x'iety:  the 
directorship  of  the  school  he  rensned  in  1902, 
while  he  atill  ( 1 9 1 6)  is  cond.  of  the  chor.  soc. ; 
in  1884  he  founded  the  'Deutscher  S.lnger- 
gauverband  im  stidlichen  Mahren.' — Works: 
3  operettas;  part-«on^  for  male  chorus 
(widely  known,  espectaliy  Oestretck,  mei» 

Fidit'iMr,  BrqUim.  See  EuMUNNSoOir' 

FEK. 

Flebach  [fe'bah],  Otto,  b.  Ohlau.  Silesia, 
Feb.  9,  1851;  living  in  Iviniysberc  as  org., 
dir.  of  a  Cons,  and  mus.-dir.  at  the  Univ.  He 
is  the  composer  of  a  secular  onlorio^  Die 
veun  ^fusrn,  and  of  the  operas  Prim  Demi- 
nik  (Danzig,  1885),  Lnreley  (ib.,  1886).  Bet 
frommen  Hirten  (Dresden,  1891),  Der  Offizier 
der  Konigin  (ib.,  1900),  Robert  u.  Bertram 
(Danzig,  1903),  Die  Henogin  von  Maii- 
borough  facccf)to<l  for  Rerlin,  19U)';  also 
wrote  Die  Physiologie  der  Tonkumt  (1891). 

Fied  ler,  (August)  Max,  b.  Zittau,  Dec. 
31,  1859.  Piano-pupil  of  his  father,  and 
studieil  the  organ  anrl  theory  willi  ( ',.  .Mhri'cht ; 
attended  the  l,(  i|)/ig  ( Ons.,  1877-80,  and 
won  the  Holstein  scholarship.  In  1882  upp, 
teacher  at  the  Hamburg  Cons.;  in  1903  dir.; 
1904  succeeded  Earth  as  cond.  of  the  Ham- 
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hmg  Philhann.  Soc  Alduwgh  he  had  won 

an  enviable  reputation  as  a  concert-pianist, 
he  practicall>'  abandoned  that  career  (ap|x?ar- 
iog  only  cKcasionally  in  ensemble),  and 
npidly  won  distinction  as  a  conductor.  From 
1909-12  he  was  cond.  of  the  Boston  Symph. 
Oreh.;  he  then  returned  to  Crnnam  ,  taking 
/Up  his  residence  in  Berlin;  since  1916  cond. 
01  the  Symph.  Orch.  at  Essen.  He  has 
written  a  symph.  (D  ni.)f  a  pf.-qtiintet  and 
a  string-quartet,  a  Lmstspid-OmmrHln,  pf.« 
pieces  and  songs. 

Field,  John,  a  pianist  and  compoeer  of 
marked  originality;  b.  Dublin,  July  26,  17S2; 
d.  Moscow,  Jan.  11,  1837.  His  father  was  a 
violinist;  his  grandfather,  an  organist,  gave 
him  his  first  instruction  in  theory  and  pi.mo- 
playing.  Though  an  apt  pupil,  he  was 
treated  with  undue  severity  at  nome,  and  sub- 
sequently apprenticed  toOeraenti,  then  in  the 
full  tide  of  nis  success;  from  him  he  had  regu- 
lar lessons  till  I  SO  I,  being  employed  in  nis 
master's  salesrooms  to  show  off  the  pianos  to 
customers.  He  went  with  dementi  to  Paris 
in  1802,  and  created  a  genuine  sensation  bv 
his  interpretation  of  Bach's  and  Handel  s 
fugues;  yet  he  was  kept  at  his  mechanical 
duties  until  Clcmcnti  took  him  in  1804  to 
Pctrograd,  wlMre  they  parted  company,  Field 
settling  there  as  a  teacher  and  virtuoso  of 
extraordinary  popularity.  On  a  tour  to 
Moscow  in  182.?,  he  met  with  even  more 
brilliant  success.  After  a  Russian  ttmrnee,  he 
appeared  in  London  (1832),  playing  a  con- 
certo of  his  own  at  the  Philharmonic;  pro- 
ceeded thence  to  Paris,  and  (1833)  through 
Belgium  and  Switzerland  to  Italy,  where, 
however,  his  pianistic  peculiarities  were  not 
appreciated.  Prostrated  by  a  combination  of 
pin  sical  disorders,  he  lay  for  nine  months  in 
a  .Naples  hospital;  he  was  rescued  by  a  Rus- 
sian family  nametl  Raemanov,  and  taken 
back  to  Moscow,  playing  in  Vienna,  on  the. 
way,  with  accustomed  success.  But  his 
powers  were  fast  waning,  and  he  died  a  few 
years  later. — V.  won  lasting  fame  less  as  an 
exi  cpt  ionally  gifted  \  irtuoso  than  as  an 
original  composer,  foriniup  tin-  link  in  the 
histor>'  of  pf.-playinR  hetwcm  Clementi  (in 
his  later  period)  and  Chopin.  Though  all  the 
rest  of  his  piano-works  should  lie  Uirgottcn, 
as  most  of  them  are  already,  his  memnr\'  is 
frai;rantly  and  lastingly  embalmed  in  his 
N  ( X I  u rnes.  Not  only  the  name,  but  also  the 
whole  style  and  matter  of  these  pieces,  were 
strikingly  new  and  original.  Up  to  his  time 
a  rom|M>sitiun  had,  as  a  matter  of  course,  to 
t>c  written  in  the  form  of  a  sonata,  a  nmdo, 
or  something  of  the  sort.  F.  wa.s  the  first  to 
introduce  a  style  in  no  way  derive<l  from  the 
establishe<l  categories,  and  in  which  fwling 
and  melody,  freed  from  thr  tr.mnml-.  of  set 
form,  reign  supreme.  He  opened  the  way  for 


all  productions  whldi  have  smce  appeared 

under  the  various  titles  of  5x)ngs  without 
Words,  Impromptus,  Ballades,  etc.;  to  him 
we  may  trace  tne  origin  of  fanciful  pieces 
designed  to  portray  subjective  and  profound 
emotion;  to  these  'night-pieces,'  so  aptly 
named  by  their  author,  Chopin  and  the  jnan- 
ists  following  him  owi-,  more  or  less  dirfCtly, 
much  of  their  inspiration. — Works  for  pt.: 
7  Concertos  (No.  1,  in  Eb:  2,  Ab;  3,  Eb;  4. 
El»  [the  most  popular];  5,  C;  6,  C;  7,  C  m.); 
4  Sonatas  (in  A,  E,  C  m.,  and  B);  2  Airs  en 
RoruUau;  Air  russe;  Air  russe  varie  (4  hands); 
Chanson  russe  varie,  in  D  m.;  Polonaise,  in 
Eb:  RevienSt  rmiietUt  Romania  and  Cavatina 
in  E;  4  Remomef;  Rondeau,  in  A;  2  Rondeaitx 
fax'oris,  in  E  and  •\.  Rondeau  with  2  vlna.i 
via.  and  bass;  Sinte  then  I'm  doomed,  varift* 
tion  in  C;  Sf>eed  the  Plough,  Rondeau  in  Bb; 
2  IHvtrtissemenU  with  2  vins.,  ida.  and  bas^ 
in  E  and  A;  2  Fantasias,  in  A  and  G;  1$ 
Nocturnes;  Exercke  modult'  dans  tous  les  tons 
majeurs  et  mineurs.—Cl.  H.  Dessauer,  /.  F., 
sein  Leben  und  seine  Werke  (Langensalza, 
1912) ;  also  F.  Lisst,  J.  F,  und  seine  Nocturnes 
(in  vol.  iv  of  'Gesamrndte  Schriften,'  Leii^ 
zig,  1882). 

Flelltx,  Alexander  von.  b.  Leipzig,  Dec. 
28.  1860;  pupil  of  J.  Schulhoff  (pf.)  and 
Kretschmer  (comp.)  in  Drestlen,  where  sev- 
eral sacred  compositions  ior  chorWf  and  an 
orchestral  work,  were  pubtidy  perforined.  He 
embr.ircfl  the  rarcrr  of  an  opera -conductor, 
filling  fxjsiiions  in  Zurich,  Liibcck,  and  Leip- 
zig (City  Th.);  a  nervous  disorder  forced 
him  to  give  up  this  work,  and  from  1887-97 
he  lived  in  Italy  (chiefly  Capri):  itfter  his 
return  he  lived  m  Berlin,  and  taught  some 
time  in  Stern's  Cons.;  from  1905-8  he  was  in 
Chicago,  teaching  in  Ziegfcld's  Cons.;  also 
organizcid  and  conducted  lor  one  season  the 
Chicago  Symph.  Orch.  (not  the  same  ordi.  as 
the  present  famous  organization  of  that  name, 
which  was  then  the  '  Pheo.  Thomas  Orch.');  in 
1908 he  returned  to  Berlin,  resuming  hisformer 
position  at  Stern's  Cons.,  succeedmg  G.  Hoi- 
Under  as  director  (1916).~Worlcs:  Op.  6,  6 
Son^s  ftn  Tuscan  folk-poeins;  op.  7,  Kinder 
dfs  Sudais,  3  pf.-piL-ces;  op.  8,  Ich  kann's 
nichl  fassen  (scene  from  Grillparzer's  /lAis- 
frau);  op.  9-13,  songs;  op,  15,  Schon  Grettein, 
7  songs;  op.  17,  4  pf. -pieces;  op.  24,  3  songs 
(Geibel);  op.  25,  Romanze  for  pf.  and  vln.; 
op.  27,  Fantaisic  for  pf. ;  op.  28,  4  Lyric 
pf.-picces;  op.  29,  4  Song^;  op.  37,  4  Stim- 
munesbiider  for  pf.;  op.  40,  S  Mddchenlieder 
(P.  Heyse);  op.  47,  3  Narrentieder  (O.  T. 
Bierbaum^;  als<3  2  ojieras,  Vcndclta  (Liibeck, 
1891),  and  Das  stUlt  Dorf  (Hamburg,  1900). 

Pllip'pi,  Filippo,  composer  and  critic;  b. 
Vicenza,  j  ui  13,  1830;  d.  Milan.  ]um-  25, 
1887.    btudicd  law  at  Padua,  uking  bis 
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degree  in  laSJ.  Bnt  in  1852  he  kad  b«gttn  hb 
career  m  a  critic  with  a  warm  defense  of 

VVnli's  Rignlt'tin;  he  r»nouiux-<l  thr  law, 
studiitl  nmsic  at  Venice  and  Vienna,  became, 
in  1859,  editor  of  the  Milanese  'Gazzctta 
Musicaie,'  and  in  1859  muafe-critk  of  the 
newly-founded  'Peraevennai.'  He  pubt.  a 
collection  of  essjiys  on  great  musicians,  Mu- 
sica  e  Musicisti,  in  1879;  as  a  zcalotH  Wag- 
nerite  he  also  wrote  a  pamphlet,  Rucardo 
Wagner  (in  German,  1876.  as  Richard  W.: 
riiu  mus.  Reise  in  das  Reich  der  Zukunfl);  he 
also  wrote  Delia  vila  e  delle  oprre  di  Adoifo 
FumagaUi  (MilanJ. — Comps.:  1  str.-quintet, 
9  str.'qtiaitets,  1  pf.^trio;  pf.-pieces,  songa. 

Fdip'pi,  Giuseppe  de\  b.  Milan,  May 

12.  1825:  d.  Ncuilly.  near  Paris,  June  23, 
1887.  Lived  in  Paris  as  a  writer  fnjni  1846; 
contributed  articles  to  Poucin's  supplement 
to  Fitis'  3<0£r.  univ.;  publisho<l  a  Guide  dans 
lexUUllref  (imhChaudet.  1857),  andaPoro/- 
lik  its  Mkra  modermt  de  I' Europe  (IMO). 

FUlce,  Max,  b.  Steubendorf-Lcobschfltz, 
Silesia,  Oct.  5.  1855;  d.  Breslau,  Oct.  8,  1911. 
Pupil  of  Brosig  in  Breslau,  of  Haberl  at  the 
KirchenmusikKhule  of  Ratisbon  (1877),  and 
of  Pititti  at  the  Leipzig  Cons.  (1880):  1881. 
choirmaster  at  Straubini^;  ISOO,  conductor  of 
the  'SiinKerkri'is'  at  Cologne;  from  1891, 
nusiv  -director  at  the  Cathedral  in  Brealnu 
and  prof,  at  tlie  R.  In«t.  for  Church-miiaic. 
His  mimertnM  eomps.  for  the  dnirch  aasqin 

lurn  a  '11.4tin^ni>hea  porition  Wnong  modern 
composers  of  sacred  mustc. — ^Works:  Masses, 
with  orch.,  op.  47;  op.  55,  E  m.;  op.  58,  El»; 

31.  80,  G;  op.  87,  F;  op.  90,  D;  op.  101,  Te 
turn;  op.  Ill,  Requiem;  Litaniea,  Hymns, 
etc.;  also  n  number  of  secular  dtonnei  for 
male  and  mixed  voices. 

FiUmore,  John  Comfort,  b.  Franklin, 
New  London  Co.,  Conn.,  Feb.  4,  1843;  d. 
there  Aug.  15,  1898.  Pupil  of  Geo.  VV.  Steele 
at  OberUn  Coll.,  Ohio,  1862  (organ);  then  of 
Leipzig  Cons.,  1865-7.  Director  of  the 
musical  dept.  in  Oberlin  Coll.,  1867;  in 
Rifwn  Colkve,  Wis..  1868-78:  in  Milwaukee 
CoUege  for  Women,  1878-84.  Foundc<l,  in 
1884,  the  'Milwaukee  School  of  Music'  in 
Milwauk(H-,  Wis.,  of  which  he  was  the  di- 
rector until  1895,  when  he  took  charge  of  the 
School  of  Music  of  Pomona  Coll.,  Claremont, 
Cal.— Publ.  Pianoforte  Music:  its  History,  with 
Greatest  Masters  (Chicago,  1883):  Sew  Lessons 
in  Harmony  (1887V  Lessons  in  Sfus.  History 
(1888);  On  ike  V.Uut  of  Certain  Modrrn  Theo- 
ries (i.  e.,  von  Octtin^i  ti's  and  Ricni, inn's]:  -4 
Study  o/  Omaha  Indian  Music  (with  .Miss 
Alice  C.  Fletcher  and  F.  La  Flesche;  Peabody 
Museum,  1893);  magazine  art  ides  on  abori- 
ginal folk-musk;  musical  essays;  lectures  in 
various  dtietf  and  papcn  naa  at  imiiartant 


i.  Abo  transl.  into  Engl.  Rieniann's 
tamer^uk  and  Natur  der  Harmonik. 

Flltach,  Karl.  b.  Hermannstadt,  Transyl- 
vania, July  8,  1830;  d.  Vienna,  March  1 1, 1M5. 
An  infant  prodigy,  piano-pupil  of  Chopin  and 
Liszt  in  Paris  (1842),  and  gave oonoerta  tbcTC 
and  at  London  in  1843. 

Filtz  (FUa,  Fllz),  Anton,  b.  probably  in 
Bohemia,  circa  1730;  d.  Mannheim,  March 
(buri(xl  14fh),  1760;  pupil  of  J.  Siamitz;  from 
1754  first  ct  llist  in  tne  Mannheim  Orch,  He 
belongs  to  the  school  of  the  Mannheini 
Sympnonbts,  the  originators  of  the  daasic 
instrumental  style;  thnt  his  works  must  have 
enjoyed  great  ix)puiarity  seems  to  be  proved 
by  the  numerous  reprints  issued  at  Loodoo 
and  Amsterdam,  pirated  from  the  or^nal 
Paris  edttioM;  these  works  show  a  very 
fertile  invention,  while  the  technical  work- 
manship cannot  rival  the  masterlv  treatment 
of  similar  works  by  StamitX.  Schubart  catla 
liim  'the  best  svmptionic  writer  tliat  ever 
Kved'  (1790).  There  have  been  praerved  41 
symphonies,  nun^erous  trio-sonatas,  string- 
tnos,  sonatas  for  vl.,  vcl.,  flute,  etc.,  and  con- 
certos for  various  instrs.  Riemann  has  publ. 
4  symphs.  in.'Dlcm.  der  Tonkunst  in  Bayern' 
(vols.  lii.  1.  and  vii,  2):  2  triosin  Aand  C,  tti. 
(vol.  xv);  and  one,  in  EIr,  m  'Coilegium 
Music  um.' 

Flnck,  Heinrieh,  bom  1445:  d.  Vienna. 

June  9,  1527.  Eminent  Gorman  contrapuntist, 
was  taught  at  Cracow,  where  he  was  Ka|X'llra. 
to  the  court  of  John  Albert  I  (1482),  Alex- 
ander (1501),  and  Sicismund  1  (1506);  from 
1510-13  he  lived  in  Stuttgart,  and  then,  till 
1524,  in  S^dzburg;  it  seems  probable  that 
after  1524  he  was  'regens  chori'  at  the 
Schottenkloster  in  Vienna,  where  he  died. 
Extant  works:  Sckone  auserUsene  Lieder  das 
hocMeriikmten  Heimriei  Pimdiens  (NuremlxfV, 
l.S.lfi);  nfhtT  songs  publ.  by  Salblinger  (1545), 
and  by  Rivaw  (1542).  Vol.  iii  of  tte  'Geseils. 
fiir  Musikforschung'  contains  aonga,  hymna* 
and  motets. — See  O.-Lcx. 

Flnck,  Henry  Tbeophilus,  mus.  writer  i(^fi 
and  critic,  born  Bethel,  Missouri,  Sept.  22, 
1854.    Brought  up  in  Oregon.  Graduate, 
1876,  of  Harvard  (studied  theory  and  hist,  of  j  J.,  • 
nuisir  with  Prof.  J.  K.  Paine).  .Attended  the  /vJ* 
first  liayrcuih  Festival,  1876,  and  studied  a  ^ 
year  at  Munich;  intimacy  with  Wagner's  //» 
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music-dramas  bore  fruit  in  Waguer  and  His 
Works  (N.  Y.,  1893,  2  vols.;  Germ,  transl..  <" 

Breslau,  1897).  Spon'  a  year  in  Mtmich;"'* 
from  1877-8,  studit-d  anthropwlogy  at  Har- 
v.irii;  then,  as  recipient  of  a  fellowship,  spent 
3  more  years  in  Berlin,  Heidelberg,  ana  Vienna 
studying  comparative  psychology,  and  writing 
mus.  letters  for  N.  V.  'Nation.'  Now  living 
in  New  York  as  mus.  editor  of  the  N.  Y. 
'Evening  M*  and  'Nation*:  rinoe  1888^  lec- 
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turcr  on  history  of  music  at  the  Natl.  Cons. 
— F.  has  always  been  an  eneruetic  and  con- 

si-^fi  Tit  rhampion  of  mn-^icil  pro^n  ss  Otlicr 
niu.su.il  writings:  Chofiin,  ami  Othvr  Mu^util 
Essays  (1889);  Pad*rra:ski  and  Ilts  Art  (in 
'Looker-Oo,'  Oct.,  1»9S):  Pictorial  Wagner 
(1899);  AfOm  Seidt  (1899);  Songs  and  Son^ 
Writers  (1900);  Grieg  and  His  Music  (19Q9); 
Success  in  Music  and  how  it  is  won  (1909); 
Massenet  and  His  Operas  (1910).  Bcxjks  not 
connected  with  music:  RotmuUk  Lone  and 
Personal  Btauty  (1887):  Paetfie  Ceaa  Seenie 
Tour  (1S90);  Spain  and  Morocco  (1891); 
Lotus  Time  tn  Japan  il^^^S);  Primitive  Love 
and  Love-Stories  (1899);  Food  and  Flavor 
(1913).  He  also  edited  Fijty  Master-Songs 
(1902):  Fifty  Scknbert  Songs  (1903);  Fifiy 
Cri<^  So>!i^^  (1909). 

Finck,  Hermann,  grand-nephew  of  Hein- 
rich;  b.  Pima,  Saxony,  March  21,  1527;  d. 
Wittenberg,  Dec.  28.  1558.  Studied  at  Wit- 
tenlKTR  (1545),  ami  became  organist  there. 
Publ.  Practica  musica  (1.S56),  a  valuable 
theoretical  work;  composed  chorals." 

Finck'e,  Fritz,  b.  Wsniar,  May  1,  1846. 
Pupil  of  l.eipzii.;  Cuiis.;  violinist  in  theatre- 
orch.,  Frankfort,  then  org.  at  Wisniar;  in 
1879  teacher  of  singing  at  the  I'ealxxly  Inst., 
Baltimore.— PuU.  AnscklagseiemtnU  (1871), 
and  pf.-pcs. 

4-C  #tVOl^*«M*'e*»*'".  Nikolai  Fedorovitch,  b. 
'  ^^-r  nPttromd*  July  24.  1868;  pupil  of  PhiUp  and 
j  r.  NiktrfS  Sokolov;  founder  (1893)  and  eifitor 
'    I  of  the  'Russisihc  Musikzeitung,'  one  of  the 

^  !_^^most  influential  and  ably  edited  of  Russian 
journals;  also  contributor  to  many  other 
journals  in  Russia  and  other  countries; 
founded  in  t9097tHth  A.  SikrH,  the  *Ge9ell- 
schaft  der  Musikfreunde';  since  1902  has 
travelled  extensively  through  Russia  as 
lecturer  on  musical  topics. — -Works:  A.  N. 
Versiovsky  (1890);  Musical  SktUkes  and 
SUhoudUs  (1891);  Glinka  in  Sp^  (1896); 
The  Maslrrsin^rrs  of  the  Middle  Ages  (1897); 
M.  J.  Giinka  (1898);  CakUogue  of  the  Manu- 
scripts, Letters  and  Portraits  of  M.  J.  Glinkn 

il898);  Glinka  und  seine  Oper  Russian  und 
.ndmiUa  (Munich.  1899,  in  German);  A.  If, 
Seroc  (19(K)) ;  .4  .  Dnr^omyihsky  i \902)  \  History 
of  the  Russian  Lxed  (1903);  Musical  An- 
ti^uily  (1903-1910),  a  collection  of  musico- 
histoncal  essays;  A,  Rubinstein  (1905);  Col- 
lected  Letters  of  Ginka  (1907-8);  Rtmsky- 
KoTsakin-  (190.<!):  V.  V.  Bessol  (mm-.  History 
of  the  Petrograd  Section  of  the  Imp.  Russ. 
Mus.  Soc,  1859-1909  {Vm),S.  V.  Smolensky 
(1910);  From  Unedited  Letters  of  V.  V.Stassmt 
(1912).  F.  was  one  of  the  principal  con* 
tributors  to  the  Rns.si^n  editions  of  Rwnuuui's 
MusikUxikon  (1901  and  1916). 

Flsiddaen,  Otto,  b.  Brflnn,  Dec.  23,  1862; 
in  1890,  KapeUm.  of  the  \VUhdm-Th.,  at 


Magdd>urg;  now  (1916)  in  Lctps^;  has  pro- 
duced the  3*act  operetta  Der  aUe  Dessauer 

(Mag.leburg.  Wilhelni-Th  ,  ISOO;  vcn,-  siicc.) 
and  the  3-act  '\olkM)|>er'  Jlmniiis  von  iref- 
fenfeld  (ib.,  1891;  sure);  the  'Marchenspiel' 
Frau  HoUe  (Berlin,  1904);  and  the  operettas 
Kleopatra  (Hambiir?,  1897);  Der  Stotteo^ 
(Bremen.  1898);  Der  SUhneprinz  (Leipzig, 
1904);  's  Poussierschlcssl  (ib.,  1907);  Sonnen- 
guckerl  (Vienna,  1908);  Meisler  Pinkebank 
(ib..  1909):  Die  goldene  Cans  (Utps«.  1910); 
Jung  HeAenit^  nnd  das  Sttbertrnuessehen 
(Dresden,  1913). 

Fink,  Christian,  b.  Dettingcn,  Warttcm- 
berg.  Aug.  9,  1831;  d.  Bsslin^en,  Sept.  S, 
1911.  Pupil  of  the  Esslin<i  n  Scininan,-.  the 
Leipzig  Cons.  (1853-5),  ami  Johann  Sc  hneider 
in  I)res<Kn;  liviil  as  organist  and  te.ichcr  at 
Leipzig  till  1860;  then  at  Ksslingen  as  first 
teacher  of  music  in  the  5wminar>',  and  origanist 
and  mils.  dir.  at  the  principal  church.  Re- 
ciivLd  title  of  Prof,  in  1862. — PuIjI.  sonatas, 
fugues,  trios,  prehides.  exercises,  etc.,  for  org.; 
also  psalms,  motets,  pf.-pioces  (4  sonatas), 
songs,  etc. 

Fink,  Gottfried  Wllhelm,  writer  and 
teacher;  b.  Suiza,  Thuringia,  Mar.  7,  1783; 
d.  Halle,  Aug.  27,  1846.  Thcoloeical  student 
at  Leipzig  (1804),  and  prcachca  for  a  time, 
but  turned  to  music.  He  publ.  Ober  Takt, 
Taktartcn.  etc.,  in  1818.  in  the  '.•\llgem.  mus. 
Zeitung,'  of  which  he  was  the  editor  1827-41. 
He  was  app.  mus.  director  at  Leiptig  Univ.  in 
1842,  and  received  the  honoran,-  titio  of  Dr. 
thU.  He  was  an  indefatigable  writer,  but 
his  numerous  Ixwiks  were  soon  forgotten 
lxvau.s<>  of  lark  of  originality.  He  contributed 
to  Ersch  and  GrulKT  s  'Encyclopedic,'  to  the 
8th  cd.  of  Brockhaus'  'Konversationslexikon,' 
and  Schilling's  'UnivcTsallcxikon  der  Ton- 
kunst.' — Comps. :  Piwesforpf. and vin.; tenets 
and  ouartets  for  male  voices  {Hdusliche 
Andacnlen);  ballads  and  songs;  he  also  publ. 
(1843)  Musikal.  Hausschatz  der  Denttdmn,  a 
collection  of  1000  songs. 

Fi'no,  Giocondo,  b.  Turin,  May  3,  1867. 
Submitting  to  the  wishes  of  his  parents, 
he  studied  Oriental  languagi>i)  and  theolo(!:y 
(riTiivin^'  thr  minor  onirr^),  but  finally 
devoittl  hims^'lf  to  the  study  of  music  under 
Bolzoni  in  Turin,  where  he  now  (1916)  lives 
as  teacher  and  composer. — Works:  A  mass; 
a  string-quartet;  a  suite  for  orch.,  Nubi  di 
]';,'/. ,  liihiical  ojH-ra  //  Battista  (Turin,  1<MK>); 
an  oratorio,  Nocmi  c  Ruth  (Bergamo,  1W8); 
the  opera  La  Festa  del  Grano  (Turin,  19H)); 
an  opera,  Visioni  di  Dante,  is  to  be  produced 
at  Rome  (1916);  and  Jm  Bisbetica  Domata  is 
also  ready  for  production;  now  engaged  oa 
another  opera,  Campane  a  Gloria. 

PlOfWWtl'tl,  Vfttendna,  b.  Rome,  Sept. 
11.  1764;  d.  Capua,  June  16,  1837.  Hia 
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teachers  were  Jannaconi  at  Rnmo,  anrl  Siila, 
Fenaroli,  Monnpoli  and  Iritia  at  Naples. 
Rc'lurnin^;  to  Rome  in  1781  (1782?),  he  bcean 
hui  career  as  an  opera-conductor;  his  hrst 
opera,  Le  Awtnture  di  Berioldino,  was  prod, 
at  RoniL'  in  1784.  In  1786  he  went  to  Naples 
and  hruught  out  Gli  Inganni  forlunali  the 
same  year,  folIo\VL<i  up  lo  1799  by  7  others, 
the  last,  Le  Canlalrici  villane  (Naples,  1799), 
being  considered  his  best  work,  as  it  was  the 
most  successful.  He  visited  Paris  in  1807,  and 
prod,  there  /  Virtuosi  ambulanti;  siK-ni  5 
years  in  Lislx^n,  as  ofxrra-comjx>ser  anti  rond., 
writing  10  operas  (amoiu;  them  CamtUOf 
given  later  at  Naples  as  Nefte).  In  1816  he 
PurrmUxJ  Jannaeoni  as  maestro  at  St. 
Peter's  and  now  dev()te<l  himself  wholly  to 
chureh-music,  a  Sfabat  Mater  and  a  Miserere 
bein^  his  best  sacred  comps. ;  but  his  church- 
muac  was  not  as  g[ood  of  its  kind  as  his  cx>mic 
opems,  of  whirh  he  produced  77  iK-tween 
1784  and  1824. — His  autobiogr.  was  publ.  by 
G.  Roberti  in  'U  Gaaetta  miuicale' (1895). 
— See  Q.-Lex, 

Ftorairan'tl,  VIncenzo,  son  of  Valentino; 
b.  Rome,  April  5.  17W;  .1.  Napirs,  .Man  h  28, 
1877.  He  studied  secretly  under  Jannaconi, 
but  fini.shLxl  his  moaical  education  with  his 
father.  His  d6but  as  a  composer  was  made 
with  the  opera  La  Ptdcinelia  motinara  (Naples, 
1819);  this  was  followed  by  about  40  others, 
all  in  bufia  style.  In  1839  he  was  maestro  in 
the  Cathedral  of  Lanciano;  from  l867-'72, 
director  of  the  Albergo  dei  Poveri,  Naples, 

Floiil'lo,  Federigo,  violinist  and  comp.; 
b>  Brunswick,  1753;  d.  some  time  after  1823. 
He  was  tai^^ht  by  his  father,  Ignazio  F.;  went 
to  Poland  m  1780,  became  Kapdlm.  at  Riga 
in  1783,  lived  in  Paris  1785-8,  then  going  to 
London,  where  he  played  the  viola  in  ^lo- 
mon's  quartet.  He  was  heard  of  later  in  Am- 
sterdam;  and  (1823)  in  Paris. — Works:  The 
famous  Etudes  6e  VMon,  36  Caprices,  is  the 
Ix-st-known;  he  also  wrote  concertos,  fpiiii- 
tets,  quartets,  vioUn-duos,  etc. — IFetis  gives  a 
liflt.H-See  Q.*Le& 

FlorlHo,  Tgnazlo,  b.  Naples,  May  11, 
1715;  d.  Fritilar,  near  Kasael,  June,  1787.  A 
pupil  of  Leo  and  Durante,  he  became  an 
opera-compoaer,  his  first  venture  being  the 
opera  aeria  Mandame  (Venice,  1736).  He 
produced  ArUitmm  (Milan,  1738),  and  // 
V'ituitor  fit  se  sUsso  (Venice,  1741);  after  long 
travds,  he  was  app.  Kaftellm.  to  the  court  ui 
Brunswick  (1754),  and  from  1762-80  hekl  a 
like  post  in  Kasael,  retiring  to  Fritzlar  on  a 
pension.  In  Kassel  he  limu^ht  out  4  oikt.is. 
An  oratorio,  Isacco,  a  Requiem  and  other 
masses,  and  3  Te  Deums,  are  also  noteworthy. 

Flqu4,  Karl,  pianist:  b.  St.  Magnus,  near 
Bremen.  April  17,  1867;  pupil  at  Leipzig 
Cons,  of  C.  RniMefce  (pf.)  «nd  &  Jadassohn 


feomp.):  since  1887,  orjjanist  of  Zion  I.uth. 
Ch.  in  Brooklyn,  and  (since  1W4)  conductor 
of  'United  Singers  of  Brooklyn";  from  1897- 
1915,  lecturer  at  the  Brooklyn  Institute  of 
Arts  and  Sciences:  he  is  a  veiy  successful 
lecture-recital ist,  and  has  also  appeared  as 
s<^o  pianist;  marrietl  (1896)  the  soprano 
Katherine  Noack.  He  has  written  2  comic 
Operas,  Papa  PriesewUz  (Brooklyn.  1898) 
and  Derjfaisch^  Mi0i  (N.  V.,  1901);  a  string- 
quartet  in  E  m.;  several  choral  works  and 
numerous  pf.-pcs. 

Ffadk'ar,  Adolf,  organist;  b.  Uckermande, 

Pomerania,  Tune  23,  1827;  d.  Breslau,  Dec.  7, 
1893.  Pupil  of  A.  W.  Bach,  Rungenhagen, 
and  Grell  (1845-51).  In  185.^.  organist  at 
Frankfort,  and  director  of  the  Singakadcmie, 
with  (1865)  title  of  Royal  Mus.  Dfr.;  in  1870, 
first  organist  of  the  Fliviln'thkirche  in  Bres- 
lau, where  he  founde<J  tlie  Silesian  Cons,  in 
1880,  and  became  its  Director. — Works: 
Symphonies,  organ-music,  motets,  songs,  etc. 

Fisch'er,  Adolf,  fine  'cellist;  b.  Brussels, 
Nov.  22,  1847;  d.  in  an  insane  asylum  near 
Brussels,  March  18,  1891.  A  pupil  of  Servais 
in  Brussels  Cons.  In  1868  he  made  Paris  his 
home,  and  undertook  many  artistic  tours. 

Fisch'er,  Anton,  b.  Ried,  Swabia,  in  1777; 
d.  Vienna,  Dec.  1,  1808,  where  he  had  been 
Kapc-llm.  at  the  Josefstildter  Th.  and  (1S(K)) 
at  the  Th.  an  der  Wien. — Works:  A  number 
of  light  operas  and  operettas  of  slight  origin- 
ality. He  also  revised  Gretry's  RaoiU,  Barbe- 
Bletu,  and  Les  deux  avares,  for  production  in 
Vienna. 

Fisch'er,  Christian  Wllhelm,  basso  buffo; 
b.  Konradstiorf,  near  l-reilxTR,  Sept.  17,  1789; 
d.  Dresden,  Nov.  4,  1859.  Debut  in  Drestlen, 
1810;  from  1817-28,  basso  buffo  and  chorus- 
master  at  Leipzig;  1828-9,  at  Magdeburg; 
1829-31,  stage-manager  and  chonismaster  at 
Leipzig,  later  in  Dresden.  For  him  Marsch- 
ncr  wrote  the  nMes  of  I?lunt  (Vampyr)  and 
Friar  Tuck  {Templet  und  Judin). 

Fisch'er,  Emil,  famous  dramatic  ba.ss;  b. 
Brunswick,  June  13,  1838;  d.  Hamburg,  .\ug. 
11,  1914.  He  received  his  entire  training  from 
his  parents,  who  were  operatic  nngers,  and 
made  his  d^but  in  Graz,  in  1857,  as  Jean  dc 
Paris  in  Boieldieu's  ojx'ra.  .After  h.iving  sung 
in  IVesburg,  Stettin  and  Brunswick,  he  .»c- 
cepted  the  directorship  of  the  opera  at  Dan- 
zig in  1863,  where  he  remained  7  years;  from 
1875  80  h(-  was  a  member  of  the  R.  OjxTa  at 
Rotieriiam,  and  in  1S8<)  joini'<l  the  Dresden 
Court  Opera.  The  tempting  offer,  made  by 
Stanton  in  1885,  to  head  the  Ibt  of  bass- 
singers  at  the  M.  O.  H..  led  F.  to  break  his 
contract  in  Dresden;  from  then  until  1891, 
the  end  of  Mr.  Stanton's  directorship,  he  re- 
mained at  the  M,  O.  H„  creating  the  basa 
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rdlcs  in  the  American  pcemiires  of  Waaner'v 
miisic-dramaii  under  the  direction  of  Anton 

S<-i(ll.  When  German  opera  was  banished 
(for  a  time)  F.,  unable  to  adjust  his  differ- 
ences with  the  Dreaden  institution,  settled  in 
New  Yorlc  aa  a  riuf^-teacher;  sang  again  in 
W.  Damroech's  aeaeons  of  German  opera  hi 
1895  and  1897;  in  what  high  esteem  he  was 
held  was  shown  in  1904,  at  the  benefit  ten- 
dered him  by  flit  numerous  admirers  on  his 
last  appearance  on  the  stage  (in  Die  MHster- 
tinRer),  when  a  purse  of  $10,000  was  pre- 
sented him.  As  an  interpreter  of  Wagner  he 
has  never  been  surpat^seil,  and  was  equalled 
by  very  few;  while  a  tradition  has  sprung 
up  even  now,  that  his  Mans  Sachs  is  an 
kieal  not  yet  approached  b>  any  artist. 

FIsch'er,  Ernst  Gottfried,  b.  Unhcneiche, 
near  Saalfeld,  July  17,  1754;  d.  Berlin.  Jan. 
21,  1H31,  as  prof,  of  natural  philosophy  at 
the  '(jraues  Kloster.' — Publisned  Cher  die 
Einrichtung  des  vierst.  Choralgesangs  in  dent 
evangelisohm  Gettesdienst;  Versuche  uber  die 
Sckwinpmten  tespannter  Saite»  (1825);  Ober 
das  akuU,  VerMUniss  der  Aceorde  (1835). 

»  Fladi'ar,  Franz  von,  'cellist;  b.  Munich, 

1  ^   July  29,  1849;  pupil  of  Hipi>olyt  Miiller.  He 

.  J-r    ^    was  soloist  at  the  National  Th,,  Pest,  in 
\  M'  *     1870,  under  Hans  Richtcr;  later  at  Munich 
and  Bayreuth  under  Wagner;  1877-9^  court 
Kapellm.  at  Mannheim,  then  at  Munich;  re- 
tired, 1912,  w.  the  title  'Gencralmusikdirektor.' 

Flach'er,  Dr.  Georg,  b.  Hanover,  Feb.  6. 
1836:  Privy  CbuncBkir  and  cMef-of-stoff  at 

the  hospital  in  Hanover;  has  contributed 
valuable  writings  on  musical  topics  to  various 
journals  {Viertehn  Operntakle  von  Joh.  Brahms 
rN.Mus.-Zt2.'  1897]);  Bin  Brief  des  ISjahri- 
gen  F.  MenaassohM-BaHhoUy  ['Hann.  Cou- 
rier.' 1901],  etc.);  has  published  Oprrn  und 
Konzerlc  im  Ilojihmt^r  zu  Hannover  Ins  1S66 
(1899;  2d  cd.  as  MusikgeschifhU  in  //.,  1903), 
Hans  von  Bukm  in  Hanncver  (1902),  Kleine 
BlSUer  (1908);  has  edited  Briefe  vm  Theodur 
Billroth  (1895;  8th  edition  1910;  containing: 
correspondence  with  Brahms). 

Fbcli'er,  Gottfried  Emil,  son  of  Ernst 

Gottfried;  b.  Berlin,  Nov.  28,  1791;  d.  there 
Feb.  14,  1841;  from  1818,  singing-teacher  at 
the  'Graues  Kloster.'  —  Work.  Motet% 
chorals,  songs,  school-songs;  nidodic*to von 
den  Hasen's  'MInnesSnger':  wrote  Uber  Ge- 
iang  un4  Gfsans,unti-rrii  h:  f  !S31),  and  articles 
lur  tlic  'Ailgeni.  musikaUM:he  Zeitung.' 

Ftedi'er,  Jotuum  CiirlatiMi,  otioiBt:  b. 

Freiburg  i.  Breisgau,  1733;  d.  London,  April 
19,  1800.  Member  Dresden  court  orch.  1760; 
travelletl  in  Italy^  and  gave  concerts;  from 
1780,  court  musician  at  London.— Works:  10 
oboe-concertoe,  quarteto  for  flute  and  strings, 
flute-duets,  flute-solos,  etc. 


FIsch'er,  Joeef ,  comp.  of  the  song  Hock 
Dentsehiand,  herrlidie  Siegeshraia;  b.  1828;  d. 

Stuttgart,  Sept.  27,  1885,  as  coiwt  musician. 

FIsch'er,  Karl  August,  famous  organist; 
b.  Ebersdorf,  near  Chemnitz,  Saxonv,  July 

25,  1S29:  d.  Drestlcn.  D-v  '\  1S92  '  Pupil 
of  Anacker  in  l""reil>erg  SLiiiiiiar\';  after  \'ears 
of  private  study  lu'  made  long  and  successful 
tours  (1852-5);  thereafter  settled  in  Dresden, 
being  in  turn  Ofganist  of  the  English  Church, 
the  Annenkirche,  and  the  Dreikonigskirchc. 
— Works:  Opera,  Loreley  (not  prod.);  a  high 
mass;  2  symphonies  for  organ  and  orch.;  3 
ocgan-concertos  (Christmas,  Easier,  Whilsun- 
Hde):  2  orchestral  suites;  pieces  for  'odlo  with 
organ,  and  for  %  iolin  with  organ. 

FIsch'er,  Karl  Ludwig,  violinist:  b.  Kai- 
serdautem,  Bav.,  Feb.  9,  1816;  d.  Hanover. 

Aug.  15,  1877.  Music  director  of  the  theatres 
at  Trier,  Cologne,  -\ix-la-Chapelle,  Nurem- 
berg, Wiirzburg;  Kapellm.  at  Mayence, 
1847-52;  asst.-Rapdlm.  to  Marschner  at 
Hanover  (1852);  1859,  first  court  KapeUm. 
His  male  choruses  matic  him  famous;  he 
also  comp.  large  choral  \yurks,  and  songs. 

Tiseh'er,  Ltidwig,  hate  smftcr;  b.  May- 
ence. Aug.  18,  1745;  d.  Berlin,  July  10,  1825. 
Sang  in  Mayence,  Mannheim,  and  Vienna, 
and  with  great  success  in  Paris  (1783)  and 
Italy:  from  1788-1815  in  Berlin.  Moiart 
wrote  the  part  of  Osmin.  in  the  EatfiBknm^ 
for  Fischer,  whose  voice  had  a  range  of  2 
octaves  and  a  hlth  {,D-a'). 

Fiidi'cr,  Midimi  Gotfhard,  b.  Alach, 

near  Erfurt,  June  3,  1773;  d.  Erfurt,  Jan.  12, 
1829.  Celebrated  organist,  pupil  of  Kittel; 
also  concert-conductor,  and  teacher  in  the 
seminary  at  Erfurt.— Works:  About  50  or- 
gan-pieces (many  still  played);  symphonies, 
concertos,  rhaniher-music,  pf.-pcs.,  motets, 
chorals,  concertos,  etc.;  publ.  an  Evangeiisches 

FIsch'er,  Paul,  b.  Zwickau,  Dec.  7.  1834; 
d.  Zittau,  March  12.  1894;  from  1862,  cantor 
at  the  Johanneskirche  in  Zittau.  In  1864  he 
founded  the  Zittau  'Conoertvemn';  he  was  a 
contributor  to  the  'Neue  Zeitsdirift  fflr 
Musik';  also  cditctl  the  Zitlauer  Lirdrrhuch: 
rine  Liedersammlung  fur  hohere  LehranstaUen 
(1864),  and  the  ZiffOMr  CkorMinch  (1868). 

FllChllof,  Joseph.  ]i!ani  t;  b  Butscho* 
witz,  Moravia,  .-^luil  4,  1.S01,  d.  Vienna,  June 
2S,  1857.  Pupil  in  \  ienna  "of  Anton  Halm 
(pf.)  and  I.  von  Seyfried  (comp.).  Taus^t 
mu^C  privately,  with  growing  success,  and  in 
1833  w.is  jiriif   in  ilir  X'icnria  Cons. — 

Fubl.  a  string-quartet,  many  pf.-picces  (ron- 
del, variations,  fantasias,  dakces,  marches, 
etc.);  variations  for  flute;  songs;  also  a  Ver- 
suek  «imr  GesdWcMs  des  Ktawerbasu  (1853). 
Materials  for  a  Beethoven  biogra|rfiy,  col* 
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leeted  by  Hotschewar  (the  guardian  of  B.'s 
nephew),  came  into  F.'a  poatc—ion.  who 
made  additions;  the  MS.  (used  by  Thayer) 

i.s  now  in  thi  R.  Lihrar>'  at  Berlin. 

Fiaber,  William  Arma,  b.  San  Franclico, 
April  27,  1861.  J.  P.  Morgan  was  his  teacher 
in  hannony,  pf.  and  organ;  H.  W.  Parker  in 
counterpoint  and  fugue;  Wm.  Shakespeare 
(London,  18')2)  in  singing;  and  Dvorak,  at  the 
Nat.  Cons.,  New  York,  in  comuosttion.  He 
taught  at  the  Com.  tHI  1895;  gince  1897  Uv 
ing  in  Boston  as  editor  and  publication-mgr. 
for  O.  Ditson  &  Co.  i  fas  pub!.  Kinic  four  score 
very  attractive  sacred  and  secular  songs,  and 
20  anthems;  also  part-songs,  carols,  etc. 

Finot  |f^-s6hn,  AlcBis-HairIt  b.  Alraines 

(Somim),  Oct.  24,  1843;  d.  Paris.  Jan.  29, 
1896.  Entered  Paris  Cons.  1852  (!),  where  he 
studied  under  Marmontel  (pf.),  Bcnoist 
(org.),  Bazin  (harm.),  and  Ambr.  Thomas 
(cpt.  and  fugue)  till  1860,  taking  successively 
all  first  prizes.  Prof,  of  piano  at  P.  Cons, 
from  1887;  organist  at  St.-V'incent-de-Paul. 
Fine  orcanlst  and  pianist;  comp.  manv  pf.- 
pieces:  Op,  3,  J 2  Preludes;  €p,1,Z  Bauaaes: 
op.  10,  ArtMsques;  3  FeutOets  fAUmm;  12 
PUces  de  genre;  3  Morcraux,  op.  4:  3  Scherzi; 
2  BaUades;  6  Arabesques;  CafnUe  herolque,  op. 
18;  Alkf^  symphmique,  op.  20;  etc 

FItelberg  ffg'-l,  Georft,  b.  DQnaburg,  Li- 
vonia, Oct.  18,  1879.  Pupil  at  the  Warsaw 
Cons,  of  Ban  ewicz  and  Noszkowsld;  entered 
the  Warsaw  Fhilh.  Orch.  aa  violinist;  ad- 
vanced to  the  post  of  oonoat-master,  and, 
1*J08,  conductor;  in  1912  he  conducte<l  a 
short  time  at  the  \'ienna  court  opera,  but 
resumed  his  post  with  the  Warsaw  Orch.  in 
1913.  He  has  published  a  Symphony  No.  1 
.(E  m.),  op.  16;  a  symphonic  poem,  Das  Lied 
vom  Fatken,  op.  18;  a  pf.-trio,  op.  10  (won  the 
Zamoyski  Prize,  1<X)1);  a  vln. -sonata,  op.  12; 
op.  19,  21,  22,  23;  in  MS.  are  2  over- 


tures, op.  14,  17;  Symphony  No.  2,  op.  20; 
symphonic  poem.  PretesQas  und  Laeaamia, 
op.  24;  a  vln. -sonata,  op.  2  (won  the  Pade- 
rewsld  Prize,  1896);  a  vln.-concerto,  op.  13. 

FftBenha^Wdhdm  (KarlFitoMdi) , 
*odlist;  b.  Scesen,  Brunswick,  Sept.  15,  1848; 
d.  Moscow,  Feb.  13,  1890.  First  'cello  in  the 
Imp.  Russian  Society  of  Music  at  Moscow, 
ana  prof,  in  the  Cons.  He  made  many  and 
brilliant  coacert-tours. 

FItzwilllam  Collection.  A  collection  of 
paintings,  engravings,  books,  and  musical 
MSS.,  bequeathed  to  the  Univ.  of  Cambridge 
by  Viscount  Richard  Fitzwilliam  (b.  1745; 
d.  Feb.  5,  1816).  The  musical  MSS.  include 
«s|KH-iallv  valiiah!*'  works:  the  VirgtruUl- 
Booke  of  Queen  Elizabeth;  anthems  in  Purceil's 
hand,  sketches  by  Handel,  and  many  early 
Italian  compositions.  Vincent  Novello  edited 
and  published  5  vols,  of  the  Italian  aacicd 


music  as  The  FiittoiUiam  Music,  etc.;  J.  A. 
Fuller  Maitland  and  Dr.  A.  H.  Mann  have 
made  a  complete  catalogue  (1893). 

Flayer,  Isaac  Van  V^leck,  organist;  bom 
Albany,  N.  Y.,  May  15,  IM4;  d.  Auburn. 
N.  Y.,  March  16.  (909.  Fir«t  teacher.  H. 
W.  A.  BctU",  at  .Albany;  also  studied  under 
£tiouard  Batiste,  in  Pans,  and  othens.  Was 
organist  and  music  director  of  the  2d  Dutch 
Reformed  Ch.,  Poughkeepsic;  1st  Presby. 
Church.  Albany;  Plymouth  Ch.,  Chicago  (8 
years);  and  Isf  Prohy  (li  ,  Auburn,  N.  Y.; 
at  Chataijcjua  he  wab  organist  and  mu.sical 
lecturer  for  20  years.  I",  was  also  organ- 
'  teacher  and  music-teacher  at  Syracuse  and 
Comdl  Universities,  and  at  ITtica  Cons.:  co* 
founder  of  the  American  Giiili!  nf  On^anista. 
— Publ.  works:  V'ariitions  and  other  pii-ces 
for  organ;  music  for  pf.  and  choir:  The  Organ- 
ist's Treasury;  Ftagfer's  New  Collection  of  Or- 
gan Music,  and  F/s  New  Ceikctum  for  Choirs 
and  Soloists. 

Flaxland,  Guatave-Alexandre,  b.  Strass- 
burg,  1821;  d.  Paris,  Nov.  11,  1895.  PuiHl 
of  Paris  Coins.,  and  music-teaser;  founded  a 
mttaic-publishing  business  in  1847,'  and,  by 
acquiring  ro[>yriKhts  of  rompn-it  ions  of 
Schumann  aad  Wagner,  made  it  prominent. 
He  sold  out  (to  Durand  et  SdiOnewcrk)  in 
1870,  and  commenced  making  pianos. 

Fleck,  Henry  T.,  b.  Buffalo,  N.  Y.,  April 
28,  1863.  Studietl  pf.  with  C.  Fradel.  S.  B. 
Mills  and  R.  Goldbeck;  oomp.  with  G.  Carl* 
berg,  C.  C.  MOller  and  (in  Cologne)  F. 
WUllner;  founded  in  New  York  the  Eutcrfie 
Choral  Soc.  (1889)  and  the  Harlem  Philh. 
Soc.  (1890),  which  he  conducted  till  1901; 
since  1901  prof,  of  munc  at  Hunter  Coll., 
New  York.  He  attempted  several  times  to 
establish  fr<>o  orchl.  concerts  f)f  Hii^ti  char- 
acter, but  did  not  meet  with  success  until 
1910,  when  the  Bd.  of  Education  of  New 
York  Ci^  granted  funds  for  the  maintenance 
of  a  rBgiinr  orch.,  which,  under  F.'a  direction, 

?a  ve  sodi  oonoerta  at  Hunter  Coll.  and  varioua 
iigh  Schools. 
Filler  [fla-zh'ya'l.  Ange,  b.  Marseilles. 
Feb.  25,  1846.  Pupil  of  Marseilles  Cons.,  and 
from  1866-9  of  Paris  Cons.  (Ambr.  Thomas; 
Bazin);  ntunuxl  to  Marseilles  in  1870. — 
Works:  FiUima,  1-act  comic  opera  (Mars.. 
187.=;);  Ossian,  l>  ric  [xx-m  for  soil,  chonisana 
orch.;  Francoise  de  Rimini,  cantata  f.  do.; 
Fantaisie-ballet;  an  orchestral  suite.  Schies 
anlufues;  .i  Mirchf  df  ^ulii;  an  overture, 
Daltla;  Ronde  nocturne  for  orch.;  Valsc  du 
Rh<e,  Badinage,  Habanera,  Menuet,  Berceuse, 
Mignardise  for  string-orch.;  La  Nuit  and  Le 
Tirage  au  sort  for  ch.  and  orch.;  many  songs; 
and  a  volume  of  piano-pieces. 

Flei'scher,  Oskar,  eminent  munodoffiBt; 
b.  2^rbig,  Saxony,  Ndv.  2,  1856.  Studied 
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nhilnloR:\-  at  Hallc  (1878-83);  then  musicology 
in  Berlin  under  Spifla  (till  1885);  after  3 
years  spent  in  rest  in  li  wewk  in  various  libra- 
ries, he  returned  to  Berlin  and  was  app.  in  1883 
custodian  of  the  royal  coll.  of  mus.  instrs.  at 
Berlin;  since  18%,  prof,  cxtninrdinary'  at  the 
Univ.,  succeeding  Spitl.i;  ua^  .tlso  teacher  o[ 
music-hivtory  at  the  Royal  H(Khschulc  fiir 
Musik.  On  the  forming  of  the  'Intcrmitionale 
Minikgesdlflchaft'  (in  1899)  he  was  chosen 
Pren.,  and,  together  with  Joh,  Wolf,  cdit^ 
its  publications,  the  'Zeitschrift'  and  'Sam- 
melbandc,'  until  1001;  in  lu  represented 
the  Prussian  government  at  the  Vienita 
Exhibition,  of  which  he  publ.  an  exhaustive 
rcfxirt,  Die  Bedfulung  drr  Inlernationdlm 
Au-s-UtUunn  fur  Musik  u.  Theater  in  Wien 
(1893).  Works:  Fuhre^^  durch  dir  KrI. 
Sammiung  alter  MusikinstrumenU  (1892); 
MvsikiiatnmenU  aus  deutscher  VrzeU  (1893); 
H'.  A.  Mozart  (1899);  Fiihrer  durch  du  Bach- 
ausstcllutif^  (Berlin,  1901);  Neumrn-Studien 
(3  vols.,  1895,  ■'.'7,  numerous  valuaWe 

articles  in  Zeitschr.'  and  'Smb.  I.  M.-G.' 

Flel'scher,  Reinhold,  b.  Dahsau,  Silesia, 
April  12.  1842.  H  Gorlitz,  I'tl).  I,  19(>4. 
Pupil  of  the  R.  Inst,  fur  Church -music,  and 
of  the  R.  Akademie,  at  Berhn;  1870,  organist 
at  GOrlitz,  and  director  of  the  SiiUEakackmie; 
1885,  royal  music  director. — ^Works:  A  can- 
tata, llolda;  motets,  songs,  organ-pieces,  etc. 

Flerscher-E'dcl,  Kathariim,  dramatk 
soprano;  b.  MOlheim,  Sept.  25,  1875.  Pupil 

of  A.  IfTert  at  the  Con.s.  of  Cologne,  and, 
under  the  same  master,  at  the  Dresden  Cons.; 
1894-7,  member  of  the  Dresden  court  opera; 
since  1898  at  the  Stadtth.  in  Hamburg;  she 
sang  the  Wagner  r6Ics  at  M.  O.  H.,  1906-7. 

Flesch,  K«I,  b.  Moson.  Hungary.  Oct.  9, 
1873.  Violio-pupil  of  Grttn  at  Vienna  Cons. 
(1886-9),  then  of  Soazay  and  Mar^k  at  the 
Paris  Cons.  (1H0()-4  V.  delnit  in  Vienna,  I  WS; 
1897-1902,  prof,  at  the  Cons,  in  Bucharest, 
chamber- virtuoso  to  the  Queen  and  leader  of 
the  Queen's  string-quartet;  1903-^  prof,  at 
the  Cons,  in  Amsterdam.  The  success  Oi  a 
series  of  five  historic, il  ri-citals  in  Berlin,  in 
1909,  induced  him  to  s^^'t  tie  there;  as  a  teacher 
he  is  scarcety  less  successf  ul  than  as  a  virt  uoso, 
especially  nnce  the  publication  <if  his  famous 
t^sAttUm  for  violin  (1910);  he  hat  touted  all 
European  ci>untric'i,  and  the  U.  S.  in  1913-14, 
meetmg  everywhere  with  enthusiastic  recep- 
tions. Has  published  new  editions  of  Krcut- 
mr's£tiH<ef,  the  vln.- works  of  Beethoven  and 
Mendelssohn:  20  Etudes  of  Pkganini;  Mo- 
cart's  vin. -sonatas  (w.  Schnabel). 

Fletcher,  Alice ethnologist;  b.  Boston. 
184S;  since  1882  asst.  in  ethnology  at  the 

Pealxxiy  Museum  of  .Amer.  .■\rrh.Tolog\'  and 
Ethnolog>';  has  devoted  her  life  to  the  study 
of  Norw  American  Indians;  author  of  A 


Study  of  Omaha  Indian  Music  (1893),  Indian 
Story  and  Song  Jrom  North  America  ^1900). 

Flodlfi,  KsrI,  bom  (of  German  patents) 

Was.1,  Finland.  July  10.  1858.  Pupil  of  R. 
Faltin  in  Hclsingfors;  then  of  the  Leipzig 
Cons.;  lived  several  years  as  mus.  critic  in 
HeMngfors;  1902-5  ed.  of  'HelainjEfors  Post'; 
since  1907  living  in  Buenos  Aires.  His 
compositions  have  exerted  considerable  in- 
fluence on  the  development  of  the  modern 
F'innish  school,  culminating  in  SilicUus. — 
Works:  Cortige  for  wind-instis.;  incid.  music 
to  Hauptmann's  Hantuie;  Helena,  scene  from 
Goethe  s  'Faust'  for  sop.  and  orrh  ;  many  ex- 
cellent male  and  fern,  choruses;  author  of 
Finnish  Music  (19CK),  in  Swedish),  /.  SiMius 
(in  'Finnische  Rundschau/  1901).  Die  Enh  • 
widkmt  der  Musik  in  FtmOond  (m  'Die  / 
Musik,'  1903),  'Die  Enirckuua,  drs  nalionaUn 
Tones  in  der  Jinnischcn  Musik'  (ib.,  1904).  A 
Mqgr.  of  W^elius  is  about  to  be  pubL  (1916).  - 

Ftem'mln|g,  Frledrlch  Ferdinand,  b.'^ 
Neuhausen.  Saxony.  Feb.  28,  1778;  d.  Berlin, 
May  27,  1813,  as  a  medical  practitioner. 

MemlxT  of  Zelter's  Liinlertafel,  for  which  he 
comp.    many    fine   male   choruses,    among  ^ 
which  Integer  viuie  is  a  popular  favorite.  ^ 

Floersheim  [flors'hlml.  Otto,  b.  Aix-la-T  ^^^^  >  ' 
Chapellc,   .March  2,   1853;  pupil  of  Ferd.       \  ^  \ 
Hiller  at  Cologne;  went  to  New  York  in       '  ^  \ 
1875,  became  editor  of  'The  Musical  Courier' 
in  1880,'  and  from  1894-1904  was  manager 
of  its  Berlin  branch.  For  orch.  he  has  written 
a  Prelude  and  Fugue,  Alia  marcia.  Consolation, 
Scherzo;  for  organ  and  onrh.,  Elevation:  pf,- 
pieces,  songs,  and  some  chamber-music. 

Flonzaley  Quartet.    See  de  Coppet, 
Edward. 

Flood,  (William  Henry)  Grattan,  b  T.is-TJx.  I 
more.  Ireland,  Nov.  1,  1859.   As  a  musician         }  ' 
chiefly  self-taught;  he  intended  to  become  a    \  '%n  \^ 
priest,  but  decided  on  a  mus.  career,  and  ^'  \  ^ 


in  1877  was  app.  organist  at  a  churchy  In^  i 

Dublin;  tfK)k  a  few  les?;nns  from  Dr.  Ker-^y^"*" 
busch  and  Sir  R.  Stewart,  aiul  iKxanic  org. 
at  the  pro-Cath.  at  Belfast  (1878);  1882,  org. 
at  Thurles  Cath.  and  prof,  of  music  at  the 
Jesuit  Coll.  in  Tullabeg;  1890-4,  prof,  of 
music  and  classical  languages  at  St.  Wilfrid's 
Coll.,  Staffordshire;  since  1895,  org.  and  chm. 
at  the  Cath.  of  Enniscorthv,  Ireland;  Music 
Doc..  Dublin  Univ..  1907  (hon.  c).  F.  is  a 
thorough  mus.  archieologist  and  historian;  he 
is  also  a  diligent  colli-ctor  of  Irisli  folk- 
raelodies. — ^Works:  Iltstorn  of  Irish  Music 
(1895;  3d  ed  lOl.^i;  Storv  of  the  Harp 
(1905);  Story  of  the  Bagpipe  (1911);  Memoir  of 
W.  V.  Waitace  (1912):  contrib.  to  'Grovel 
tionar\','  'The  Catholic  Encyclop.edia," 
'Diet,  of  Nat.  Biography,'  'Sbd.  int.  M.-G.'; 
editor  of  *Soags  and  Ain  of  O'Catotan,' 
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'Moore's  Irish  Mdodiefl.*  'Armagh  Hymnal' 

\  and  The  Spirit  of  the  Nation.' 

^     Flori'dla,  Pietro,  barone  Napollno,  b. 

Modica,  Sicily,  May  5,  1860.  St.  at  R.  Cons, 
of  S.  Pietroa  M.ijr'lLi,  Najilrs,  1S7.V0,  un.ler 
B.  Cesi  (pf.)>  i'-  Pernio  and  Lsluto  Rossi  (cpt. 
and  comp.).  While  in  the  Cons.,  F.  publ. 
several  pl.-pieccs,  which  were  very  auooeMul. 
In  1882  he  brought  out  at  Naples  a  3-act 
'optra  comica'  CarloUn  Clcfner,  ihc  success  of 
which  cncouragwi  serious  an<l  assiduous  study 
in  retirement  for  3  years,  when,  instead  of 
improving  this  dramatic  hrstltng,  be  burned 
it!  Mane  pianistic  tours  in  1885-6;  sct- 
llefl  in  Palermo,  1888,  where  he  was  [irof. 
in  the  C'ons.  until  1892,  when  he  resigned. 
In  1889,  won  1st  prise  at  the  Soc.  dd  Quar- 
tetto,  Milan,  for  a  grand  symphony  in  4 
movements.  Travelled  in  Germany  in 
1892,  visiting  Bayreuth;  then  settlecl  in 
Milan,  giving  his  entire  time  to  comp.;  came 
to  the  U.S.  in  1904,  was  a  mem.  of  the  faculty 
of  the  Cincinnati  Coll.  of  Mus.  (1906-8),  and 
set  I  led  in  New  York  in  1908;  since  1913  cond. 
of  the  Ital.  Sym|5h.  Orch.  in  N.  Y. — Works: 
The  operas  Maruzza  (Venice,  1894);  La 
Colonia  libera  (Rome,  1899);  PaoUlta  (Cin- 
cinnati, 1910);  The  ScarUt  Letter  (not  (irod.); 
Fest-Ouverture  for  orch.;  pf. -pieces;  songs,  .^t 
present  (1016)  writing  a  ^r.md  oju-ra  in 
English  on  an  original  American  subject. 

Flo'rlmo,  Francesco,  highly  distinguished 
musician  and  music-historian;  b.  S.  Giorgio 
Morgeto,  Calabria,  Oct.  12,  1800;  d.  Naples, 
Dec.  18,  1888.  In  1817  he  entered  the  Col- 
legio  <Ii  Mtisica  at  Naples;  Kurno,  Elia,  Zin- 

f[arelli  and  Tritto  were  his  teachers;  and 
rom  1826-51  he  was  librarian  there.  He  was 
Bellini's  dearest  friend;  in  18/6  he  escorted  the 
tatter's  remains  from  Pdre-la-Chaise,  Paris,  to 
Catania,  and  publ.  the  pamphlet  Trasporlo 
deUt  ceneri  di  Bellini  a  Catanixi;  he  also 
founded  the  'Bellini  Prize,'  a  competition 
open  only  to  Ital.  composers  not  over  30. — 
Writings:  Ceimo  Horieo  stitta  scuola  musicnle 
di  Napdi  (Naples,  1860-71,  2  vols.;  ninit)!. 
1880-84,  in  4  vols,  as  La  scuola  mu.sniiU-  di 
Nap<^i  e  i  suoi  Consen-atari),  a  comjilete  mus. 
hist,  of  Naples,  and  of  its  conservatories,  their 
teadiers  and  pupils,  etc.;  also  Bdlini,  memoru 
e  letierr  fFlorr-nrf,  1882);  Riccardo  Wagner  ed 
i  Wagnensti  (Naples,  1876);  an  Album  Bellini 
(Naples,  1886),  conUiining  opinions  by  many 
eminent  musicians  on  Bellini's  works;  and  a 
MeMUfdicOMto,  adopted  by  the  Cons.  (F.  was 
also  an  escoellent  singing-teacher). — Comps.: 
Cantatas,  church-music,  orchestral  works; 
several  Ixmks  of  songs  in  Neapolitan  dialect, 
with  Italian  text  addwl;  etc. 

Flo'rio,  Caryl  (pen-name  of  William 
James  Robjohn),  b.  Tavistock,  Devon. 
N<nr*  3, 1843.  A  sdf-uught  musician.  Went 


to  New  'York.  1857,  and  1858-60  was  the 

first  solo  lK)y-soprano  to  sing  at  Trinity 
Church.  Since  then  he  has  .sung  on  the  stage, 
and  been  or^.  and  choirmaster  in  various 
chufches  (Tnnity.  Newport;  Zion,  N.  Y.; 
Mount  Calvary,  Baltimore,  etc.;  now  (1916) 
at  All  5x)uls',  Biltmon-,  N.  C):  has  been 
opera-cond.  in  Havana  and  New  \  ork  (.\tad. 

01  Mus.);  Mus.  Dir.  Baptist  Female  Inst., 
Indianapolis,  and  Wdls  Coll.,  Aurora,  N.  Y.; 
cond.  of  the  old  Vocal  Soc.,  the  Amicitta 
Orch.,  and  the  Palestrina  Choir,  of  N.  V.;  at 

E resent  of  the  Choral  Society,  Asheville,  .N.  C. 
[as  also  been  auooessful  as  an  actor,  critic, 
player  and  accompanist. — Worlcs:  3  ope- 
rettas. Inferno  (1871),  Les  Tours  ie  Mereure 
(1872),  and  Suzanne  (1876);  2  operas.  Gulda 
(1879),  and  Unde  Tom  (Phila.,  1H82);  (he 
also  wrote  tJl«  libretti  of  the  operet  tas,  and  of 
Gtdda);  3  cantatas,  Songs  of  the  Elements 
(1872),  Bridal  of  Trier  main  (1886),  The  Ni«,kt 
at  Bethlehem;  2  symjihonies  (d,  and  ("  m  l, 

2  overtures,  1  quintet  for  pf.  and  saxophones 
(a  combination  original  with  F.),  2  strinC' 
quartets,  2  quartets  for  saxophones;  a  pf.' 
concerto  in  F  m.;  4  sonatas  for  vin.  and  pf.; 
2  pf,  Minatas;  Fairy  Pieliires  (4  pf.-duets); 
madrigals,  jKirt -songs,  and  songs;  church* 
services,  anthems,  etc. 

Flotow  [floh'toh],  Frledrich,  Freihcrr  von, 
opera-composer;  b.  IVulendorf,  Mecklen- 
burg, April  27,  181i;  d  Darmstadt,  January 
24,  1883.  After  studying  composition  at 
Paris,  from  1827.  under  Reicha,  the  July 
Revolution  (1830)  caused  him  to  n*treat 
to  Mrrklenburp,  where  he  wrote  two  .smiU 
works,  Pirrrr  ft  Ca'hrn'nr  (privately  [nrl., 
1831)  and  Die  bergknappen  (1835).  Return- 
injf  to  Paris,  he  brought  out  Siraphine 
(Chateau  Royaumont,  1836),  Rob  Roy,  and 
i>  Naufntgc  de  la  Mt'Juse  (Paris,  Renaissance 
Th.,  1839,  his  first  incontestable  success,  also 
given  Homburg,  1845,  as  Die  Malrosen).  A 
series  of  less  fortunate  ventures  followed :  La 
Duchesse  de  Cuisr  (Paris,  1810);  h'  Fi>rrs!irr 
(1840;  at  Vienna.  1817,  as  Dcr  Fonter: 
at  London,  1H48,  as  Leoline);  I'Escl  i:  r  de 
Camoins  (1843,  at  the  Opera-Comique) ; 
and  the  ballet  Lady  Harriet  (Op^ra,  1843; 
afterwards  rewritten  as  Martha).  With 
Alessandro  Stradella  (Hamburg,  IS41;  re- 
written from  a  1-act  'piece  lyriquc',  Stradella, 
given  in  Paris,  1837),  his  name  became  fa- 
miliar in  Germany:  after  VAme  en  peine 
(Paris,  OixT  i,  lSi6;  in  Ital.  as  //  Boscajuolo, 
ossia  L'.lnima  deila  Tradiia)  eame  his  most 
genuinely  and  widely  popular  work,  Martha 
(Vienna,  1847).  The  Manh  Revolution 
(1848)  drove  him  from  Paris;  Die  GrassfSrstiit 
(Berlin  OjH-ra,  !8,S0)  was  fairly  suce.,  an<l 
Indra  (lierlin,  1853)  tliHidedly  so;  but 
Riihezahl  i Frankfort,  ISM),  Hilda  (1855).  and 
Aibin  [Der  MuUer  von  Mcran\  (1856)  faUed. 
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From  1856-63,  P.  acted  as  Intendsuit  of  court 

music  at  Schwerin;  from  1863-8,  he  was  ;it;ain 
in  Paris.  The  operettas  La  Veuve  Grapm 
(Fuil,  1859)  and  Puineila  (Paris,  1860).  the 
operas  Wintermdrcken  (Vienna^  1862),  ZUda 
(Parts,  1866),  and  Am  Runetutoin  (Prague, 
1868),  and  the  ballets  Die  Libelle  (Vienna, 
1866),  and  Tannkomg  (Darmstadt,  1867), 
bdbng  to  this  period;  for  Schwerin  he  wrote 
music  to  a  'Fackeltanz,'  but  no  operas.  He 
settled  on  one  of  his  estates  near  Vienna  in 
1S68,  but  made  frequent  visits  to  Vienna, 
Paris,  and  Italy;  his  last  years  were  spent  in 
Darmstadt.  In  1870  his  earlier  triumphs 
were  renewed  with  I'Ombre  (Paris^  Op.>Com., 
1870;  in  London,  1878,  as  The  Phanlom). 
Naidc  (MUan,  1873)  and  //  //-r  <VIIarlnn 
(Turin,  1876)  were  re^^^e<l  from  early  works 
never  produced;  he  rewrote  Indrn  as  I' Enchan- 
teresse  (Paris  and  London,  1878;  in  Ital.  as 
Alma  I'iruancatrice;  in  Ger.  as  Die  Hexe); 
after  his  death,  3  more  operas  were  [H  rfonned: 
Rosdlana;  Der  Graf  Saint-Megrin  i  C  nloRne, 
1884);  and /7i0jfl»aa«iM(Mamiheim,  1S87). 
Besides  his  operas  he  wrote  some  chamber- 
music  and  son^s,  which  have  added  nothing 
to  his  reputation. — Klotow  had  a  fund  of 
fresh  and  pleading  melody  and  rhythmic 
variety,  and  a  good  knowledee  of  stage- 
effect;  the  failure  of  many  of  nis  operas  is 
due  to  amateurish  scoring  and  shallowness 
of  senriment.  Vet  StraHflTa  and  Martha  still 
hold  the  boards,  despite  F^tis'  dismal  pro- 
phecy: "Maia  tout  cela  sen  bientdt  oubu£." 

FlU'ftel,  Ernst  Paul,  son  of  Gustav,  born 
Stettin.  Aug.  31,  1844;  d.  Breslau.  Oct.  20, 
1912.  Taught  by  his  father,  and  (1862-3)  at 

the  R.  Inst,  for  Chnrrh-music,  Berlin;  also 
at  the  Akadcniic.  Riilow,  Loschhorn,  Kiel 
and  Gcyer  gave  him  private  lessons.  He 
taught  ui  Trcptow  and  Greifswakl;  in  1867 
becante  organist  and  teacher  at  the  Gymna- 
sium in  rrenzlau:  in  1870,  cantor  at  the 
Bernliartiinkirche,  Breslau.  Here  he  founded 
the  'FlUgel-Verein,*  a  singing-society,  and 
wrote  for  the  'Schlcsasche  Zeitung.'  Made 
Prof,  in  1901.— Publ.  the  12l8t  Plialm  (op. 
22);  Mahomet  %  Cesatifi  (op.  24);  a  pf.-trio 
(op.  25);  pf. -pieces  (eg.,  op.  16,  31,  32); 
organ -music;  songs,  and  many  excellent 

a  capp.  rhorust  s 

FlU'gel,  Gustav,  h.  Nienburg-on-Saale, 
July  2,  1812;  d.  Stettin,  Aug.  IS,  1900.  Fmm 
1827-29  he  took  private  k^ssons  of  Fr. 
Schneider  in  Desjau,  anrl  attended  his 
music-M  hool  till  1830.  .After  teaching  at 
Ktithen,  Magdeburg.  Stettin  (1H4O-50),  etc., 
he  became  teacher  of  music  at  Neiiwiwl 
Seminary,  with  (18.S6)  the  title  of  Royal  Mus. 
Dir.  From  1859  he  was  cantor  and  org.  of 
the  h!<i,^!virche,  Stettin.  \Vorl<>:  112  Cho- 
rahorspttU  i.  oit%.;  many  other  ortj;an-pieces; 


a  concert -overture  for  orch.:  a  string-quartet ; 
much  pf. -music;  sacred  and  secul.ir  pirt- 
songs  for  mixed  and  male  chorus;  songs,  etc. 
Was  also  a  oontrlbutor  to  sevcraf  mus. 

papers. 

Fodor,  Joseph,  b.  1752  at  Venloo;  d. 
Petrograd,  Oct.  3,  1828;  vin. -pupil  of  Franz 
Benda  in  Beriin:  made  many  successful 
tours,  settled  1787  in  Paris;  after  1794  he 

lived  in  Petrograd;  wrote  9  concertos  for 
vIn.,  many  duets,  quartets  and  solos. — See 
Q.-Lex. 

Foer'ster,  .\dolph  Martin,  b.  Pittsburgh, 

Pa.,  Feb.  2,  1H54.  Owes  his  first  mus.  train- 
ing to  his  mother;  studie<l  (1872-5)  in  Leipzig 
Cons.  (Richtcr,  Wenzel,  Papperitz.  Coccius, 
Schimon.  Grill):  taught  1875-6  at  Ft.  Wayne 
(Ind.)  (\)ns.,  then  settled  in  Pittsburgh,  Pa., 
where  he  still  (1916)  resides  as  a  teacher  of 
singing  and  pf.,  being  also  a  well-known  com- 
poser.— Works:  For  orch.:  Op.  8,  March' 
Phantasy;  op.  9,  Festual  Mwie;  op.  10,  Thus- 
ndda,  rharacter-piecc;  op.  31,  ^uite  Nn.  1 
{The  Falconer);  op.  32,  Festival  March;  op.  35, 
Symphonic  Ode  to  Byron;  op.  43,  Dedication 
March  (for  the  dedication  of  Carnegie  Hall, 
Pit^Ufigh,  1895);  op.  47.  SttUe  No.  2;  op.  48. 
Prelude  to  Goethe's  Faust  (won  prize  of  Pitts- 
burgh Art  Soc.,  1898);  op.  59,  At  Twiltght. 
Chamber-music:  2  jnano-quartets  (op.  21, 
40) ;  a  pl.'trio,  op.  29;  a  suite  for  vln.  and  pf., 
op.  36;  a  Sirenade'Trio,  op.  61;  2  strings 
quartets;  3  balhuls  for  sop.  w.  on*h.  (op. 
23,  Love-Song;  op.  44,  Hero  and  I^amler 
(Tennyson);  op.  51,  Verzwriflung) ,  oj)  53, 
Conoearto  for  vln.  and  orch.;  Ave  Maria  for 
voice,  vln.,  piano  and  organ;  org.-pieces  {In 
Memoriam,  Exultation.  1  Preludes  in  .A>  and 
D!>,  PosUude  in  L)  in.  [up.  62 ].  Nocturne' 
Epigram  (op.  77));  piano- jni-ces  (op.  11, 
VaUe  bfUUuUe;  op.  13,  Sonnet;  op.  37, 
LometUaHoH-Exv^Ual^on,  2  oonccrtHitttdies;  op. 
38.  12  Phantasy- pieces;  op.  46,  5at7^);  al>out 
1(K)  songs  (including  a  cycle,  Greek  Loi't- 
Songs,  op.  63). 

Fogel,  Clyde  Van  Nuys,  b.  McConnells- 
villo,  Ohio.  Oct.  25.  1876.  After  home  in- 
struction he  studied  with  l<x:al  teachers,  and 
1895-7  was  organist  and  choirmaster  of  the 
First  M.  E.  Church  at  Eugene,  Ore.  Voice- 
pui^il  of  Mrs.  R.  C.  Brooks  1897-8;  grad. 
I'niv.  of  Oregon  1898;  post-grad,  student  at 
'ohns  Ho()kins,  1898-9.  Organ-pupil  of 
linchester  at  Pro-Cathedral,  Washington, 
D.  C.  1900-1;  puptt  of  Max  Spicker,  New 
Vork,  in  thorv,  comp.  and  onhestration, 
1907-11.  Living  in  .New  York.  Has  publ. 
several  songs;  ha-«t  in  MS.  music  for  Chansons 
de  la  Mire  FOie  (Carr),  also  an  opera  and 
a  piano-suite. 

Fo^^ia  |fAh').\hl,  Francesco,  h.  Rome, 
1605;  d.  there  Jan.  8.  1688.    Pupil  of  A. 
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Cifra,  probably  also  of  B.  Nanino  and  F. 
Agostini;  K;ipellm.  at  sevt-ral  (ierinan  courts 
(Bonn,  Munich,  Vienna);  m.  di  capp.  at  the 
Lateran,  1643;  at  San  Lorenzo  in  Daraaso, 
1661:  and,  finally  (1678).  at  S.  Maria  Mag- 
giorc;  a  very  prolific  and  masterly  composer, 
continuing  the  traditions  of  the  Roman 
School.  He  wrote  an  oratorio,  David  fugiens 
a  facie  Satd;  numerous  masecs  a  capp.  a 
3-9  (also  a  few  w.  Off.);  Utaniea,  moMta, 
offertories. — Sec  Q.-Lex. 

Fogliani  [ffjh  l'yah'neJ.Ludovico, theorist; 
b.  Modena,  2d  half  of  15th  cent.;  d.  there 
circa  1540.  Famous  for  his  book  Musica 
tkeorim  .  .  .  (Venice,  1529),  in  which  he 
prLfidfd  Zarlino  in  dct  l.iring  the  (Drrt'ct 
proportion  of  the  major  third  to  be  .4  :  5,  and 
in  distinguiahinsr  between  the  major  and 
minor  (greater  and  lesser)  semitones.  In 
Petrucci  s  'Frottole'  (1540-8)  are  some  speci- 
mens of  his  compositions. 

Foley  [Signor  Foil),  Allan  James,  bass 
singer;  b.  Cahir,  Tipperary,  Ireland,  Aug.  7, 
1835;  d.  Southport,  Engl.,  Oct.  20,  1899. 
Pupil  of  Ris.irria,  Naples;  from  1862-4  he 
san^  ill  upt  ra  at  Catania,  Turin,  Milan,  and 
Paris.  Sang  at  11.  M.  Th.,  London,  in  1865; 
then  for  several  years  there,  and  in  Covent 
Garden  and  Drury  Lane;  also  in  .Xmerica, 
Austria,  Russia,  Australia  (1892),  South 
Africa  (1893),  and  again  in  London  in  1896. 
His  voice  was  powerful,  and  of  wide  compass. 
He  was  likewise  a  favorite  singer  in  oratorio 
and  (DncATt. 

Folville,  [Eujienie-fimille-]  Juliette,  b. 
Li«'Ki',  lkly;iuni,  Jan.  5,  1870.  Her  father,  a 
disiiiik;iii>lR(l  law\er  and  i-.xcellent  musician, 
taught  her  from  1874  fpf.,  solfeggio),  and  was 
her  sole  teacher  for  pf. ;  her  first  lessons  on  the 
violin  were  fruni  Nlalherbes  in  I.ieKC  >Tnd 
later  she  studied  lurther  with  O.  Musiu  and 
C6sar  Thornx)!!.  In  1879  Mile.  F.  made  her 
d^but  at  Li^e  as  a  concert-violinist,  and  in 
the  following  year  began  composing.  She 
ha.s  had  a  vor\'  <;nrreHsfiil  and  brilliant  career 
as  concert -pianist  and  vi(jlinist,  C()nipos<'r, 
teacher,  and  condurtor,  having  gi\rn  many 
conco'ts  in  towns  in  the  North  of  France  and 
in  Bdgittm,  etc.,  and  frequently  directing  her 
own  orchestral  works;  she  passed  ihv  summer 
seastni  of  1888  in  London.  Every  year  she 
conducts,  at  Liege  Cons.,  a  concert  of  ancient 
music,  and  has  also  given  interesting  clavecin- 
recitals;  in  January,  1898,  she  was  app.  prof, 
of  pf.  at  LicK'"  Cons — W'Drks  (in  chronological 
order):  2  Sonatas  for  pi  ;  2  Ixx^ks  of  songs 
{Rappelle-toi  and  Berceusr).  i)f. -quartet;  3 
orchestral  suites  iScenes  ckampitres.  Seines 
de  la  met,  Schies  d^hmr);  a  seine,  Noce  au 
village,  for  soli,  chorus  and  orrh.;  Chant 
de  Noel,  for  chorus  and  orch.  (Liege  Cath., 
1887);  vla.-conoerto;  Bmmut  for  via.;  Smit* 


poelique  for  vln.;  Esquisse  symphonique  for 
orch.;  Rva,  dram.  st:ene  for  sopr.  and  chorus 
w.  pf.;  a  2-act  oixra  Alala  (Lille,  1892; 
Rouen,  1893;  very  succ.);  ConuristUck  I.  vl. 
and  orch.;  Oceano  Nox,  aymph.  poem;  con- 
certo f.  pf.  and  orch.;  numerous  pieces f. «(.; 
pf. -music;  several  a  capp.  motets. 

Fontaine,  Hendrik,  bass  concert -singer; 

b.  Antwerp,  .April  5,  1857;  pupil  of  the  Cons,, 
and  singing- teacher  tiiere  since  1883;  prom- 
inent in  LiM»/«r,  and  other  of  Benoit's 

oratorios. 

Fontaine,  Mortier  de.   Sec  Mortirr. 

Poata'iM,  Gionmnl  Bnttlsta,  very  early 

coinp.  for  vln.;  d.  Brescia,  1630.  Sonatas  for 
vln.  w.  bass,  sonatas  for  2  vlns.  w.  bassoon, 
and  one  sonata  for  3  vfais.,  imre  publ.  by 
Reghino  in  1641 

Fonta'na,  Jules,  b.  Warsaw,  1810;  d. 
Paris.  Dw.  31.  1869.  Pupil  of  Eisner  at  the 
same  time  with  Chopin,  with  whom  he  was 
on  intimate  terms  throughout  life.  For  his 
participation  in  the  Revolution  of  lS3t)  he 
was  obliged  to  llee.  settled  as  pf.-teachLT  in 
London,  mafle  extended  tD  irs  1811  .SO  ia 
America  with  Sivori),  and  Enally  settled  in 
Paris.  In  1855  he  publ.  Chopin's  posth. 
works  (op.  66-74);  oe  wrote  some  works 
for  piano.  J.  /(f  f 

Foote,  Arthur,  b.  Salem,  Ma.ss.,  March      ^  V*-  ^  ^ 
1853;  pupil  of  B.  J.  Lang  (pf.),  S.  A.  Emery,  /  A  ■•>  ^ 
and  J.  K.  Paine  (comp.);  took  degree  of  A.M.  I  ^  ^  y 
at  Harvard  i  fnr  music)  in  1875.   From  1878^^-%.  '  _/ 
1910  organist  of  the  First  I'nitarian  Church,  K  rtjtu-k, 
Boston;  Pres.  A.  G.  O.,  1909  12;  mem.  Nat. 
Inst,  of  Arts  and  Letters;  fellow  Am.  Acad,  of 
Arts  and  Sciences. — Publ.  works:    (1)  For 
orch.:  In  llir  Mountains,  overture  (<>p.  11); 
Francesca  da  Rimini^  symphonic  prologue  (op. 
24);  Suite  in  D  m.  (op.  36);  4  diar.-picccs 
after  Omar  Khayyam  (op.  48);  Serenade  in  E 
(op.  25)  for  string-orch.;  Suite  in  E  (op.  63) 
for  do.;  Conreri  )  f  ir  'relln;  —  (2)  For  chorus 
and  orch.:    Farewell  of  Hiawatha  (male  ch.); 
I'ht-    Wreck  of  the  Hesperus   (mixetl  ch.i; 
The  Skeleton  in  Armor. — (3)  Chamber-music: 
Piano-quintet  in  A  min.  (op.  38);  piano- 
quartet  in  C  (op.  23);  piano-trio  in  C  min.; 
do.  in  B!>  (op.  65);  .sonata  for  pf.  and  vln.  in 
G  min.;  3  string-auartets  (C,  niin.,  K,  and  D); 
detached  pieces  lor  vln.  and  'cello  w.  pf. — 
(4)  About  .?0  piano-pieces,  the  princi|>al  ones 
being  2  suites  (D  ni  and  ('  m  ). — About  100 
songs. — Various    miscellaneous    comps.,  as 
vocal  duets,  quartets  for  male  voices,  do.  for 
female  voices;  ofgan-pieccs;  church-music; 
etc. — Joint  author  with  W.  R.  Spalding  of 
Modern  Harmony  (1905). 

Forberj*.  Robert,  music-publisher;  horn 
l  utzen.  May  18,  1833;  d.  Leipzig,  Oct.  10, 
1 S80,  where  he  was  estab.  since  lw3. 
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Itfi,"^  ForchTiammer,  Theophil,  b.  Schiors, 
Gray  Cantons.  July  29,  1847.  Pitnil  of 
Stuttgart  Cons.;  1885,  or^.  at  M;iK«ut»iirg 
cath.,  succeeding  G.  A.  Ritter;  1888,  Royal 
Mu«.  Dir.:  1905.  Ph»f.— PuW.  (w.  Bmng)  a 
Fiihrer  rlurrh  die  Or^rlliiteratur  (1890);  wrote 
an  organHonccrto,  2  org.-wjnatas  and  other 
organ-pieces,  piano-music,  etc. 

Ford,  Ernest  A.  C,  b.  London,  Feb.  17, 
1858.  I'lipil  of  Sullivan  in  R.  A.  M.,  ami  of 
I-.ilo  in  I'aris;  for  some  years  cond.  at  the  R. 
Engl.  Op.  House  (where  he  cond.  the  premi^ 
of  Sullivan's  Ivanhoe  in  1891),  then  at  the 
Empire  Th.;  1897-1908,  cond.  R.  .\mateur 
Orcn.  Soc. ;  now  (1916)  prof,  of  singing  at  G. 
S.  .M  ;  K.  R.  .\.  M.  since  18W.— Works:  Danirl 
CyRourke,  opera  (1884),  Nydia,  duologue 
(1889).  Joan,  opera  (1890),  Mr.  Jericho, 
ofxTi'tta  (1893),  Jam  Annie,  or  The  Good- 
Conduct  Prize,  comic  ojx?ra  (London,  Savoy 
Th.,  1893;  mod.  succ);  a  cantata  for  fcrn.ilc 
voices,  The  Eve  oj  lite  Fesla;  motet,  Domine 
Deus  (for  25()th  anniv.  of  Harvard  Univ.); 
music  for  several  bjillets;  Scene  bacchanale 
for  orch.;  a  string-quartet  in  F  m.;  a  piano- 
trio  in  k;  Elegy  f.  vin.  anrl  orch.;  songs, 
duets,  etc.:  author  of  a  Short  History  oJ 
Musk  i»  EMf^and  (London,  1912). 

Ford,  Thomas,  composer;  bom  England, 
C.  1580;  d.  Nov.  17,  1648.  Musician  to  Prince 
Henry  (ton  of  James  I),  and  Charles  I  at  his 
accession.  Wrote  Musicke  of  sundrie  kindes 
.  .  .  (IW)?):  songs  in  I^ighton's  Teares; 
canons,  etc.,  in  Hilton's  Catch  thai  catch  can; 
and  the  famous  madrigal.  Since  first  I  saw 
ytmr  fdee.—See  Q.-Lex. 

For'kel,  Johann  Nikolaus,  b.  Mecdcr,  n. 
Koburg,  Feb.  22,  1749;  d.  Ckittingcn,  Maixh 
.  20,  1818.  Choristtr  at  Luneburg:  1766,  'Chor* 
pr^foct'  at  S  hwerin.  He  also  Tx!came  a  skil- 
ful org.  and  harpist.  In  1769  he  began  the 
study  of  law  in  Gottingen,  supporting  himself 
by  teaching  music.  To  musical  history,  how- 
ever, he  soon  devoted  his  chief  attention: 
he  was  app.  Univ.  organist,  and  (1778)  Univ. 
Musical  DirLTtor;  in  1780  he  was  made  Dr. 
phtl.  ihon.i  I.  W'lirk-'  Uflk'r  dif  I'licorw  d<r 
Musik,  soj'trn  sie  l.u-hhiibern  utul  Kenncrn 
derselben  nothwendig  und  niitzlich  ist  (1774); 
MusihUisih-kritische  BiMiolhek  (1778-9,  3 
vols.j;  Ui'Iht  die  heste  Einrichtung  ojfentlicher 
ConcerU  (177*>);  Crutitiere  Bestimmunv  eini^er 
musikalisciter  Begrijfe  (178Q);  Musiialisclier 
Almanach  fUr  Deulschland  (1782.  1783,  1784, 
and  1789);  AUgemeine  Geschichle  der  Musik 
(1788  to  1801,  2  vols.— <jnly  to  alKuit  the 
year  15.S0;  his  materials  for  later  tinii  s  wi  nt 
to  the  publisher  Schwickert);  AUgemfine 
Litterutw  der  Musik,  oder  Anlniuft^  zur 
Kenrtlniss  musikalischer  BUcher  (1792;  im- 
portant as  the  pioneer  work  of  its  class); 

Vtber  J9k.  M,  fiaeks  LOm,  Ktmsi  und 
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Kunsfwerkr  ftSO.^;  In  English,  1820).  F.'s 
unique  trariM  riptions.  in  m<i<lern  notation, 
of  Graphiuis'  Miss,»r  XIII  '  ( 1 and  ct  I  he 
'Liber  XV.  mis,sarum'  of  Fetrcjus  (1538; 
masses  by  Ofceghem,  Obrecht,  Joaquin,  and 
others),  were  engraved,  and  a  proof  pulled; 
but  the  French  invaders  melted  down  the 
plates  for  ( <uin(>n-l»aiU.  The  proof-sheets, 
corrected  by  F.,  are  in  the  Berlin  Library. — 
Publ.  comps.:  Pf. -sonatas  and  variations; 
songs  f(  -Kim). — In  MS. :  The  oratorio  fliskias; 
2  cinuitas,  Die  Macht  da  Gtsun^s  and  Dii' 
Hirten  an  der  Krippe  zu  BrtiiLkfin;  sym- 
phonies, trios,  choruses,  etc.  IRikmann.J — 
See  Q.-Lex. 

For'mes,  Karl  Johann,  bass  opcra-sinj^j 
b.  Miilhcim-on-Rhinc,  Aug.  7,  1816;  d.  San 
Francisco,  Dec.  15,  1889.  Debut  at  Cologne, 
1841,  as  Sarastro  {Magic  Flute);  from  1843-8 
he  was  eng.  at  Mannheim;  1852-7  at  the 
Rnyal  Ital.  Opera,  London;  in  1857  he  made 
his  hrst  American  tournee,  afterwards  vi- 
brating between  Europe  and  America.  W. 
Koch  publ.  his  memoirs  under  the  title 
Aus  meinem  Kunst-  u.  Btihnenleben  (1888). 

For'mes,  Theodor,  tenor  stage-singer, 

brother  of  foregoing;  born  Mulheiin,  Juno 
24,  1826;  d.  Fndenich,  near  Bonn,  Oct.  15. 
1874.  Debut  at  Ofen,  1846;  eng.  at  \  ienna, 
Mannheim  (1848),  and  Berlin  court  oix-Ta 
(1851-66).  Made  a  tour  in  America  with 
his  brother.  Lost  his  voice  temporarily; 
after  a  brilliant  reap|x;arance,  he  l>ecanie 
insane,  and  diet!  in  an  asylum. 
Form'schneider.    See  GR.\PH.\r^. 

Foma'ri,  Vlncenzo,  conductor  and  dram, 
comp.;  b.  Naples,  May  11,  1848;  d.  there 
Aug.,  1900.  Pupil  of  Luigi  Sira  (pf.)  and 
Battista  (comp.). — Operas:  Maria  di  Torre 
(Naples,  1872);  Salammbo  e  Zuma  (Naples, 
1881);  and  the  successful  1-act  opera  aeria  Un 
Dramma  m  veMdenmia  (Floraice,  1896). 

For'ner,  Christian,  b.  Wettin,  1610;  died 
there  1678.  Organ-builder;  his  organs  at 
Halle  (Ulrichskirche)  and  Weissenfels  (Augus- 
tusburg)  are  still  in  use.  About  1675  he 
invented  the  'windgauge.' 

Por'nki-Uibey,   Rita   (nie  Newman), 

dram,  soprano;  b.  San  Francisco,  July  17, 
1878.  Studied  with  local  teachers  there, 
then  at  I'aris  with  Jean  tie  Reszke  ami  Berlin 
with  i  rau  .Nicklass-Kempner;  debut  at  Stadt- 
theater,  Haml)ur^,  as  coloratura  aop.,  snig- 
ing  Eudoxia  in  Ln  Juivc;  after  engagements 
in  various  German  cities  she  came  to  the 
U.  S.  in  1906  with  H.  W.  Savage's  company 
(in  Engl.):  since  1908  number  of  the  M.  O.  H.; 
has  also  sung  at  Cov.  G.  In  l'>10  she  married 
Mr.  J.  P.  LalK-y.  Her  repertoire  includes 
Elisabeth,  Venus,  Ortrud,  Sicglindc,  Gutrune, 
Amneriii  Carmen,  Rotiiia,  Nedda*  Leociofi^ 
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Woglindc  (Rheingold  and  Gdtterd&mmmmd^ 
Ibt  Klower-Meiiden  {Parsijal),  etc. 

Foro'nl,  Jacopo.  h.  Verona,  July  25, 
1825; d.  Stockholm.  Si-pt.  8,  1858  (of  cholera); 
«u  oouit  cond.  of  the  ItaL  Open  at  Stock- 
hatm  from  1849;  comp.  of  the  apena  Mar- 

ghtrita  (Milan,  1847),  Christina  dt  Suetia  {?), 
LAvmcaio  Pathclin  (Stockholm,  1850),  / 
Cladiatori   (Milan,   1851);   he  also  wrote 

overtures  and  studies  for  piano. 

For'ster,  Georg  (I),  b.  Amberg,  circa 
1514;  d.  Nurt-mlK-rg,  Nov.  12,  1568.  Matri- 
culated at  Wittent^g  in  1534;  was  medical 
practiiMier  in  Amberg,  Wurz|)urg,  Hddelberp, 
and  Nuremberg  (1544).  Edited  se\'eral  valu- 
able collections  of  folk-songs  (Nuremberg, 
1539-56).  which  lie  hamioniied  In  5  paits. — 
Sec  Q.-Lex. 

For'tter,  Georft  (II),  b.  Annaberg,  Sax- 
ony, (?);  d.  Dresden,  Oct.  16^  1587.  CantOT 
in  Zwickau,  1556;  in  AnnabeiSt  1564;  double* 
base  player  in  Dresden,  1568;  asst.-Kapellm., 

1581;  firet  Kapellm.,  1585,  succeeding  rinelli. 

For'ater,  Joaef,  b.  Trofaiach,  Styria* 
Aug.  10,  1845;  a  civil  engines  living  in 

Vienna;  comp.  of  the  o[x»ras  Dir  Wallfahrt 
der  K  am  gin  (Vienna,  1878),  Die  Rose  von 
PoHtevedra  (Gotha,  1893),  Der  tod  Mon  (Vien- 
na, 1902);  and  the  baUeto  Der  Sfnelnuum 
(Vienna,  1881),  Die  Astasrinen  (ib.,  1883). 

For'tter,  William  (Sr.),  violin-maker;  b. 
Bfampton,  Cumberiandr  May  4»  1739;  d. 
London,  1808.  He  went  to  London  in  1759, 

and  estab.  himself  there  as  a  publr.  and 
vidin-maker  in  1781.  He  copied  Statner  and 
Amati;  his  'cellos  and  douUe^Muses  are  very 
rare  and  valuable. 

For'ster,  William  (Jr.),  son  and  successor 
of  foregoing;  b.  London,  Jan.  7,  1764;  d.  there 
July  24, 1824.  Some  of  his  violins  are  very  fine. 

Fdr'ster,  Adolph  M.  See  FoBSSTUL 

\c  FSr'tter,  Alban,  violinist;  b.  Reichen* 

l>ach.  Saxony,  Oct.  23,  1849;  a  pupil  there  of 
R.  Blume,  later  of  Dresden  Cons.  Leader  of 
orchs.  at  Karlsbad,  Breslau,  Stettin;  in  1871, 
court  musician  at  Neustrelitz,  also  conduct* 
ing  the  Singakademie;  1881,  teacher  in 
Drewlen  Cons.,  and  cond.  of  the  Liedertafel; 
1882-1<X)8,  court  Kapollm.  at  Neustrelitz; 
made  Prof,  in  1903.— Works:  Operetta  Dos 
FlAskm  (Neustrelitz,  1875);  3-act  comic 
opera  DU  Mddchen  von  SehOda  (ib.,  1887); 
oiK-ra  's  Lorle  (Dre^flt  n,  1891);  romantic- 
comic  ballet-pantoniirne  Trdumerei  in  der 
WtMHHUUe  (Zwic  kau,  1896);  besides  a  symph., 
orchestral  and  chamber-music  (string-trios 
and  quartets),  violin-music,  instructive  piano- 
pieces,  and  songs. 

Fflr'aUr,  Anton,  b.  Osojnitz,  Bohemia, 
Dec.  20, 1137.  Studied  at  the  Prague  School 


of  Organists;  orc;.inist  in  Zcngg,  Croatia;  then 
org.  and  Kan^m.  at  the  Cath.  in  Laibach 
from  1868-1409,  when  he  retired;  composer 

of  the  opera  Cnrrm  j<:kt  s!nvik  (1901)  anfl  sev- 
eral masses;  also  wrote  some  successful  text- 
books (harmony,  oountecpoint,  etc.). 

Fttr'ster,  Anton,  son  of  preceding;  bom 
Zengg,  Croatia,  May  23,  1867;  d.  Trieste, 
Jan.  13,  1915.  Pupil  of  the  Leipzig  Cons.; 
1898,  teacher  of  pf.  at  Stern's  Cons,  in  Ber- 
lin; 1904,  at  the  Scharwenka  Cons.;  1906,  at 
Ziegfeld's  Conservator^'  in  Chicago. 

Fttr'ster,  Christoph,  organist;  b.  Bebra 
in  Thuringia,  Nov.  30,  1693;  d.  Rudolstadt, 

Dec.  6,  1745.  Ducal  Kapollm.  at  Mrrscburg; 
in  1745  Kapellm.  at  Rudolstadt. — Works 
over  300  in  number  (cantatas,  symphonies, 
overtures,  orran-music,  pf.-pieces).— -Cf.  A. 
Hartung.  Ch.F.  (Uipzig,  1914).— See  Q.-Lex. 

F5r'8ter,  Emanuel  Aloys,  b.  Niederstein, 
n.  Glatz,  Austrian  Silesia,  Jan.  26,  1748;  d. 
Vienna,  Nov.  12,  1823.  A  self-taught  com- 
poser and  rxrellent  tenrher  of  theory,  from 
1776,  in  Vienna;  his  in-!.lrunieiual  wurks  are 
strongly  influenced  by  Beethoven. — Works: 
HuldtgungscantaU,  a  NoUumo  conurtanU 
for  strings  and  wind,  48  quintets  and  quartets 
for  strings,  pf. -quartets,  a  pf. -sextet,  variations 
and  sonatas  for  pf.;  wrote  AnUitung  zum 
<k»tnlbau  (1802,  '05,  '24).— See  Q.  Lex. 

Fdr'ster,  Josef  B.,  son  of  Joseph  F. ;  b. 

Prague,  Dec.  30,  1859.  Pupil  of  the  Cons,  at 
Prague;  1892.  music  critic  of  iLunljurj/er 
Nadirichteni  1901,  teacher  at  the  Cons.  He 
married  the  opera-singer  Bertha  L.auterer, 
who  was  eng.  at  the  Hamburg  Stadtth.; 
when  she  went  to  the  Vienna  court  opera  in 
1903,  F.  also  moved  to  Vienna;  since  1903 
teacher  at  Ondri^ek's  Neues  Konservatorium. 
— WoritsrThe  operas  Deboroh  {Prague,  1893), 
Eva  (ib.,  1899;  prize-op.  ).  Jessica  (lb..  1905); 
4  symphs.  (op.  3,  Das  Leben;  op.  54,  C  m.); 
symph.  poem,  op.  44,  Meine  Jugcnd;  a  dra- 
matic overture  in  C  m.:  the  orchl.  suites 
Cyrano  de  Bergerae,  In  am  Bergen,  Shake- 
sbeare;  a  Sla'^L'i^rhr  Phnntasir:  T^'^rndr  vom 
Cluck;  the  choral  works  w.  orch.  H\mnus  tier 
Engelscharen,  Weihe  der  Nacht;  Stahat  Mater; 
op.  88,  vln.-concerto  in  C  m.;  op.  40,  vcl.- 
sonata  in  P  m.;  op.  10,  vin.-sonata  in  B  m.; 
2  piano-trios;  piano-pieces;  songs. 

FOr'atcr,  Joamh,  b.  Osojnitz,  Bohemia, 
Feb.  22, 1833:  d.  Prague,  Jan.  3,  1907.  PupB 

(1850-2)  of  the  Prague  School  of  OrRanists; 
organist  in  several  churches,  since  1887  at  the 
cathedral,  PniKUf  Also  prof,  of  theory  in 
Prague  Cons.  The  promotion  of  a  ca^ella 
polyphonic  music  was  his  spedalty. — ^Worin: 
Masses  and  requiems,  oi^n-pieoes,  and  a 
treatise  on  harmony. 
Fomfth'  BtodiMt,  mudc-piiliHilicrt  at 
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London  and  Manchester.  The  firm  was  cstab. 
at  Mamhfstrr  in  1857,  <is  dt-aU-rs  in  pianos, 
l)y  Henry  and  Janus  l-'or^vth,  who  had  been 
connected  with  John  Broad  wood  and  Sons. 
The  music-publishinK  biutneM  was  added  in 
1872.  In  1901  the  hrin  was  made  a  limited 
company  with  James  F.  as  president.  Henry 
F.  died  in  July,  1885. 

PfKtlage,  Karl,  b.  Osnabriick,  June  12, 
1806:  d.  Jena,  Nov.  8.  1881.  From  1846,  prof, 
of  philos.  at  Jena. — Publ.  Das  musUtalisch^ 
SysUm  der  Griechen  in  seiner  UrgestaU 
(Leipzig,  1847),  a  work  on  andent  theory 
superseded  by  later  investigations. 

Fortsch,  Johann  Philipp,  b.  Wertheim, 
Franconia,  May  14,  1652;  d.  Eutin,  Dec.  14, 
1732.  A  phyaidan  by  profession,  he  adopted 
music,  sang  in  Hamburg,  and  (1680)  succeeded 
Theile  at  Gottorj)  as  Kai)cllm.  to  the  Duke 
of  Schlcswig;  afterwards  returning  to  the 
practice  of  medicine. — Works:  12  operas, 
■everal  clavichord'Coiicertos,  etc — ^Fr.  Zelle, 
in  the  3d  supplement  to  Zur  GetdlkMe  in 
drutschen  Oprr,  has  written  a  iketch  of  F/a 
life  and  works. 

Foster,  Fay,  b.  Leavenworth,  Kans.  Pupil 
at  Chicago  Cons,  of  W.  H.  Sherwood  (pf.) 
and  Mme.  Boitte  (sin^inK);  at  Munich  Cons, 
of  H.  Schwartz  (pf.),  and  at  Leipzig  Cons,  of 
A.  Reisenauer  (pi.)  and  S.  Jadassohn  (comp.); 
studied  pf.  further  with  M.  Rosentnal  and 
Sophie  Menter;  won  prize  of  2000  marks  at 
Internat.  WaUz  Competition  (Berlin,  1910): 
1st  prize  in  American  Com|x>sers'  Conit  ^t 
(New  York.  1913);  lives  in  New  York  as 
teacher  and  recitaliit;  oomp.  of  numerous 
successful  songs. 

Foster,  Muriel,  alto  concert-  and  oratorio- 
singer;  b.  Sunderland,  Engl.,  Nov.  22,  1877. 
In  1896  she  entered  the  R.  C.  M.,  her  teacher 
being  Miss  Anna  Williams;  that  same  year 
she  won  a  Council  Kxhihition,  and  s;ing  at 
Bradford  in  Parry's  King  Saul;  won  an  Open 
Sdlolarship  in  1897;  in  1898  obtained  the 
London  Musical  Society's  prize;  and  in  1900 
the  Musicians'  Company  s  medal  for  the 
best  student  in  the  Collt-^je.  She  sang  Iw^fore 
Queen  Victoria  in  1900;  in  1901  toured 
Canada  with  Mme.  Albani's  concert-party, 
having  much  success;  sang  (in  German) 
the  part  of  the  Angel  in  Elgar's  Dream  of 
Gerontius  in  Dti.sseknjrf  at  t!u  I  uvrr  Rhine 
Mus.  Fcst.,  1902;  touRni  Holland  that  year, 
and  has  also  sung  in  Berlin.  Frankfort,  etc.; 
in  Russia,  spring  of  1903.  Tour  of  Canada 
and  the  United  States,  spring  of  1904;  on  her 
nturn  awarilt^l  the  Beethoven  Medal  of  the 
Lomion  I'liilh.  Soc.  Since  her  marriage  to 
Ludwi^  ( ioetz,  in  1906,  she  has  practically 
retired.  Her  voice  had  a  wonderful,  rich  qual- 
ity and  ranged  from  g-l^^.  She  was  equally 
great  io  oratorio  and  lieder;  her  ainsiiiK  of 
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Bnihms  duets  with  her  sister  Hilda  (Mrs. 
Bramwell)  will  not  soon  be  forgotten. 

Foster,  Myles  Blrlcet,  organist  and  com- 
poser; b.  London,  Nov.  29, 1851.  From  1871, 
pupil  of  Hamilton  Clarke:  later  of  Sulltvan, 
IVout  and  Westlake  at  R.  A.  M.  Org.  at 
Haweis'  church,  1873-1874;  at  the  Founuling 
Hospital,  1880-92;  ttnUI  1900  editor  for 
Messrs.  Boosey;  since  1888  Examiner  of 
Trinity  College,  London,  in  which  capacity 
he  spent  many  years  in  Australia  and  South 
Africa;  F.  R.  C.  O.;  F.  R.  A.  M.— Works: 
Evening  Ser\'ices  in  C  (male  ch.)  and  A; 
Communion  Service  in  Bir;  Anthems,  etc 
Children's  cantatas  {CMerdta,  LamfAtaek, 
Bt-auty  and  the  Beast,  The  Angels  of  the  Bells, 
Bonnie  Fishwife,  Snow  Fairies,  Coming  of  the 
jriMf);  numerous  songs.  Also,  in  fifS.,  a 
symphony  in  minor,  Isle  of  Arran;  over- 
tures; a  string-quartet;  apf.-trio, etc.; author 
of  Anthems  and  Anthem  Composers  (1901). 

Foster,  Stephen  Collins,  b.  Lawrence- 

ville  (Pittsburgh),  Pa.,  July  4,  1826;  d.  New 
York,  Jan.  13,  1864.  In  music  he  was  chiefly 
self-taught,  and  studied  assiduously;  at  7  he 
learned  to  play  the  flageolet;  in  1840  his  first 
comp.,  a  waltz  for  4  flutes,  was  periormcd, 
and  in  1842  his  first  (publ.)  song,  'Open  thy 
lattice,  love,*  was  written.  From  1845-6  he 
wrote  The  Louisiana  Belle,'  'Old  Uncle  Ned,' 
and  'O  Susanna';  these  were  followed  by  'My 
old  Kentucky  home,'  'Old  dog  Tray,'  'Massa's 
in  the  cold,  cold  ground,'  Gentle  Annie,' 
'Willie,  wr  hue  missed  you,'  'I  would  not 
die  in  spring-time.'  'Come  where  my  love  lies 
dreaming,'  'Old  Black  Joe.'  'Ellen  Boyne,' 
(to  the  melody  of  which  the  word:!  of  'John 
Brown's  body  were  afterwards  set),  'The  old 
folks  at  home'  (or  'Down  on  the  Suwanee 
River'),  'Nellie  was  a  lady,'  'O,  boys,  carry 
me  'long,'  'Nelly  BIy,'  'Nancy  Till.'  'Laura 
Lee,'  'Maggie  by  ray  side,'  'Beautiful  dreamer' 
(1864,  hisTast);  etc.  Foster  generally  wrote 
both  wori!-.  .ind  music  of  his  songs,  of  which 
over  160  were  published.  Scores  of  these  arc 
known  in  ever>'  American  household,  and  have 
become  gciiuine  folk-songs.  Foster's  simple, 
but  not  trivial,  melody  touched  the  popu- 
lar heart;  he  occupies  a  unique  position 
among  American  composers.  In  1915  W.  R. 
Whittlesey  and  O.  G.  Sonneck  publ.  a  CaUi- 
logue  of  First  Editions  of  S.  C.  F. — A  short 
biogr.  sketch.  byT.  Carl  Whitmer,  appeared 
in  'The  Musii  ian'  (Buston,  Dec.,  1913);  do. 
in  Eli>on's  'History  of  American  Music*  { 1915). 

Fouque  ffook],  Pierre- Octave,  b.  Pau. 
Ba^'-i-.-fN  renees,  Nov.  12,  1844;  d.  there  April 
24  (not  Sept.  23),  1883.  Pural  at  Paris  of 
Rdnhold  Becker  (harm.)  and  Chauvet  (rpt.); 
from  18A9.  of  Ambr.  Thomas  at  the  Cons; 
app.  Iil>nirian  of  the  Cons,  in  1876;  critic  for 
'Republique  Fcan$alse'  and  contrib.  to  va- 
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nam  journals. — ^Works:  (^erettask  pf.-ineoes, 
flongfl  and  part-aong«.    Wrote  On  Music  im 

England  before  Ihindel;  J.  F.  Lesueur,  tiu 
Predecessor  of  Berlwz;  a  biogr.  of  Af.  J, 
GUmka,  and  HisMn  dm  Tkidtn  VttUadotif, 

Fourdrain  [foor-dranl.  F^Hx,  b.  1880; 
wrote  tlu"  Dfxras  Picho  (Paris,  1*>()6),  La 
Ugmde  du  point  d'Argentan  (ib.,  1907),  La 
CkmtMst  (Lyona,  1909).  Verdnfiitorix  {K\ce, 
1912).  Moiamt  Roland  (Rouen,  1913),  Us 
conies  de  Perrault  (Paris,  1913). 

Fooniier.  [foor-n'yft'],  tmSLe  -  Kngkait  • 
Attx,  b.  Piara,  Oct.  11.  1864:  d.  Joinvme-le- 

Pont,  Sept.  12,  1897.  Pupil  of  Dclilx's  .md 
Dubois  at  P.  Cons.;  ttxik  id  (ir.  prix  cie  Rome 
in  1891,  and  the  Prix  Crcssent  in  1892  for 
the  1-act  opera  Stroionke  (Gr.  Op6ra,  Paris. 
1892).  Later  puM.  a  number  of  tongs,  and 
finished  a  3-act  opera  Carloman  (not  prod  ). 

Foumier,  Pierre-Simon,  cutter  and 
founder  of  munc-type;  b.  raris,  Sept.  l.s, 
1712;  d.  there  Oct  S,  1768.  Instead  of  the 
lozcnge-shapetl  tyjx's  in  the  style  of  Hautin's 
(1525),  F.  intriMjuced  round-headed  notea^ 
described  in  tiis  Essai  d'un  mommom  tandire 
ie  fonte  .  .  .  (1756);  he  aim  puM.  a  TraUf 
historique  5ur  Vori^ine  ct  Irs  pros^rh  des 
caracUres  de  Jonie  pour  iimpresston  de  la 
miuiqut  .  » .*  (Puis,  1765). 

Foi,  Charlotte  {nh  Milligan),  b.  Omagh, 
Ireland,  1860;  d.  London,  Mar.  26,  1916. 

was  an  enthusiastic  musical  amateur, 
necially  interested  in  Irish  music:  in  1^^^ 
dhe  founded  the  Irish  Fotk^Son;  Soe.';  in 
her  will  she  left  the  Riintlng  MSS.  to  I?(  Ifa-,1 
Univ. — Publ.  Annals  oj  the  Irish  Harpers 
(London,  1911). 

Foi.  Felix,  b.  Breslau,  May  25,  1876.  His 
family  moved  to  Boston  in  1881;  he  entered 
Leipzig  Cons,  in  1892  and  studied  piano  with 
RetneOK  and  oomp.  with  Jadassohn;  won  the 
Hdb^  Prbe  with  his  peiformance  of  the 
Widor  concerto  in  F  m.;  then  studied  2  years 
with  I.  Phihpp  in  Paris,  where  he  gave  several 
redtak  intro<lucing  works  by  MacDowell; 
returned  to  the  Uis.  in  1897,  and  after  a 
successful  oonoert*tour  settled  in  Boston  as 
teacher  and  pbnist;  in  1898  he  established 
with  C.  Buonamici  a  piano-school  which 
enjoys  an  enviable  reputation. 

Fox,  George,  English  composer  and  dram, 
baritone;  b.  1854  (?);  has  sung  with  various 
o|icn>troupei  in  London  and  the  pravinoes, 
and  conuosed  several  popular  operettas 
(Robert  liaeaire,  1887;  The  Corsican  Brothers, 
1888;  and  Xydui.  1,S92— all  at  the  Oy^tnl 
Palace),  and  cantatas  (The  Jackdaw  of  kheims, 
The  Babes  in  the  Wood,  The  Fair  Imogene, 
Lord  Uod,  Wi$^fred  Price,  Gabrid  Grub,  John 
G^M,  Hamilton  Tighe,  Tim  Mtumgn'^^doMt), 


It,  b.  Hamburg,  March  | 
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Fnan'cke,  August, 
23,  1870.  Pupil  at  the  Hamburg  Cons,  of  A. 
Krug,  J.  von  Bernuth  (pf.)  anij  H.  Rieinann 
(comp.);  then  at  Vienna  Cons,  of  A.  Door 
(pf.),  R.  and  N.  Fuchs  (comp.);  won  Beet- 
hoven Priae,  and,  at  graduation,  the  medal 
of  the  Ges.  dcr  Musikfreunde;  debut  at 
Hamburg,  Nov.,  1SS6;  after  extended  tours 
through  Europe  he  came  to  the  U.  S., 
where,  since  1906,  he  is  joint  director  with 
C.  Hein  of  the  New  York  College  of  Music. 

Francesco  Cieco  [chS'k6h|,  or  de^i  Or- 
^ni.   See  Lamdino,  Francesco. 

Franchetti  (-ket'tc).  Alberto  (Baron),  b. 
Turin.  Sept.  18,  1860;  studied  w.  Nicol6 
Coccon  and  Fortunato  Magi;  then  in  Dresden 
under  F.  Dracseke,  and  at  the  Munich  Cons. 
— ^Works:  4-act  opera  ('dram,  legend')  Asrael 
(Reggio  d'Emilia.  1888;  also  in  U  Scala. 
MiUn;  New  York.  1890);  opera  Crtskf^ 
Colombo  (Crt»noa,  Oct.,  \mi;  Phila.,  1913); 
3-act  opera  seria  Ftor  d'Alpe  (Milan.  1^ 
Scala.  1894;  mod.  succ.);  3-act  opera  // 
Signor  di  Pourceaugnac  (ib.,  1897;  mod. 
suec.):G^rpMimfa  (ib.,  1902;  New  Yorlc.  1910); 
La  Figlia  diJorio  fib.,  1906);  NoUe  di  Legprnda 
(Florence,  1914) ;  also  a  symphony  in  E  minor. 

Franchi'nua.  Sec  Gafori. 

Franchi-Vemey  [frahnTcg-vSr-nri'l,  Giu- 
seppe Ippollto,  Conte  della  Valctta;  b.  Tu- 
rin, Feb.  17,  1848;  d.  Rome,  May  15,  1911. 
In  1874  he  gave  up  his  career  as  a  lawver  for 
music.  In  1875  he  founded,  with  others,  a 
Quartet  S<x:iety"  (55ocietA  della  Quartetta); 
in  1876  he  estab.  the  'Accademia  di  Canto 
corale.'  From  1875  -7,  under  the  pc-n-namc 
of  Ippolito  Valetta,  he  wrote  for  the  'Gaz- 
zetta  del  Pbpolo';  later  for  'II  Risorpmento* 
and  other  papers.  Anionp  his  comps.  are  a 
'lyric  sketch,'  //  Valdese  (Turin,  1885),  which 
was  well  received,  and  a  ballet,  II  Mulatto 
(Naples,  1896;/«rof<r).  Wrote  a  sympathetic 
sketch  on  Donuetti  (Rome,  1897,  pp.  15).  He 
was  a  disciple  of  Wagner.  In  1888  ne  married 
Tcresina  Tua  (q.v,). 

Franchomme  [frShn-kdhml,  Augnato, 
eminent  'cellist;  b.  Lille,  April  10,  1808;  d. 
Paris,  Jan.  21,  1884.  A  pupil  of  I.evassour 
and  N'orblin  in  Paris  Cons,  from  1825,  takine 
first  prize  for  'cello-playing  in  1826.  Played 
in  the  Or>6ra  orch.  (1827),  and  in  theThtttre 
Italien  from  1828.  He  was  intimate  with 
Chopin:  establisheil  soirees  for  chamber-music 
with  Hall6  and  I),  .\lard;  and  in  1846  became 
'cello-teacher  in 'the  Cons. — Works:  A  con- 
certo, variations,  caprices,  fantasias,  noc« 
turner,  romances,  adagios,  studies,  ete.,  for 

•cello. 

Franck  [frthnk],  C^r  (-Auguste),  b. 
Li^  Dec.  10,  1822;  d.  Parts,  Nov.  8,  1890. 
Pupil  of  Cons,  till  1837:  then  (to  1842) 
at  the  Paris  Gmaerv.  of  Zimmonnaa  (pi.), 
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Lebomc  (cpt.),  and  Benoist  (org.).  In  the 
Cons,  he  took  1st  prize  for  pf.  (1838),  2d 

prize  for  romp.  (1S.19),  Ist  prize  for  cpl.  ami 
fugue  (1840)  and  2d  prize  for  orxan  (1H41). 
For  sonic  reason  not  known  K.'s  father 
forbade  the  voung  man  to  compete  for  the 
Grand  prix  cie  Rome,  and  F.  left  the  Cons, 
in  the  spring  nf  1842,  returning  to  IJ^ge. 
In  1844  he  Mtile*!  definitely  in  Paris  as  a 
teacher;  in  185.<  he  was  app.  tn.  de  chap,  and 
in  1858  ore.  at  Stc.-Clotilae,  which  position 
he  heM  till  his  death.  In  1872  he  succeeded 
his  former  teacher  Benoist  as  prof,  of  org.  at 
the  Cons.  The  influence  he  exerted  here  was 
enonnous;  in  fact,  F.'s  organ-<-la.s.si>s,  rather 
then  the  regular  ccmpoaition-claases,  became 
the  training  school  of  composefa,  whom  tiie 
master  groundi  d  upon  the  solid  foundations 
of  Bach  and  Bi-ethoven.  Among  his  pupils 
wcred'Indy,  Chausson,  dc  Castillon,  Br^ville, 
Bordes,  Lekcu,  Ropartz,  Piemi,  Vidai, 
Chapuis,  Marty,  and  a  host  of  others,  who 
ha^  e  ( Diiiributed  toward  the  cstalilishment  of 
a  school  of  modern  French  instrumental  music 
worthy  of  consideration.  Until  the  appearance 
of  Franck,  tlie  opera  dominated,  not  only 
the  entire  musical  life  of  the  nation,  but  even 
the  course  of  instruction  at  the  Cons.  Dis- 
satisfaction with  this  state  of  affairs  Icil  to 
revolt  on  the  |>.irt  of  the  more  serious  mu- 
Mdana,  who  followed  the  path  pointed  out  by 
F.  In  1894  Cuilmant,  d'fnoy  and  Bordes 
founde*!  the  miw  famous  'S-fiol,i  C.iutoruin' 
for  the  express  purpose  of  ix-rpeluating  the 
master's  influence  and  met  hods.  If  the  butoiy 
of  French  music  of  the  last  century  is  pcacti- 
cally  the  history  of  French  opera,  the  tables 
have  now  liein  turm^f,  so  th.it  for  tVie  List 
quarter  of  a  century  the  history*  of  modern 
French  instrumental  music  hu  been  the  his- 
tory of  musical  progress  in  France;  and  it  is  no 
exaggeration  to  say  with  d'Indy:  "In  France 
symphotile  iiui--ir  originated  with  the  schocjl 
of  Ce^4.^r  1  ram  k."— Works:  (1)  Oratorios: 
Huth  (1843);  La  Tour  (U  BaM  (1865,  not 

Sbl.):  Ridemptiou  (1871;  2d  version  1874); 
s  BiaHlndes  (1879);  Rehecca  (1881).— (2) 
Operas:  Lf  Valet  dr  Frrme  (1852;  not  puhl.); 
HuJda  (finishe-d  1885;  prod.  Monte  Carlo, 
18Q4);  GhiseU  (music  of  the  entire  work  and 
orchestration  of  act  i  completed  1890;  orches- 
tration of  acts  ii,  iii,  iv  by  d'Indy,  Chausson, 
Breville,  Rousseau  and  C*Kiuar<l:  prod. 
Monte  Carlo,  1896). — (3)  For  orch.:  Les 
iolides,  symph.  poem  (1876);  Chasseur 
maudU,  do.  (1882);  Les  Djinns,  do.  for  pf. 
and  orch.  (1884);  VariatUms  sympkoniques 
for  pf.  and  on'h.  (1885);  Psyche,  symph.  jKX-m 
for  th.  and  orch.  (lSiS8);  Svmphonie  \n  I) 
(1889).— (4)Chamher-music:4'pf.-irios(F^Jm., 
B|»,  B,  B  m.);A$uiaHle  quieloso  tor  pf.  and  vin.; 
Soh  de  Ptano  w,  string-quartet  (not  publ.); 
Dm9  pour  tf,  and  vh*  tmntitrtmiU  (oo  themes 


from  Dalayrac's  Gidistan);  Quintet  in  A  m. 
for  pf.  and  striiHts  (1879);  Sonata  for  piano 

and  vIn.  (1886);  String-quartet  in  D  (1889). 
— (5)  Organ-works:  6  pieces  (Fanlaisie  in  C; 
Grande  pihe  symphonique;  Prelude,  Fugue 
et  Variation:  Pastorale;  Friire;  Finaie);  S 
pieces  (Fanlaisie  in  A;  CaiUabite:  Pihe 
lUroique)  ;  A  udanlino;  Trots  Chorals  (E,  B  m., 
A  m.);  a  vol.  of  44  Peiiies  Puus;  and  3  vols, 
of  PrHwdeS  «l  Prihes  by  Ch.  Alkan.— (6) 
Sacred  music:  A  Messe  solentu-llc  (1858); 
Messe  d  trois  voix  w.  organ,  harp,  vcl.  and 
contrab.  (1872);  F^saume  CL,  foreliorus,  organ 
and  orch.  (1888);  4  oftenories;  3  motets; 
several  aolM  and  duets. — 14  songs  {La 
Processsou  air.  for  orch.);  pf.-pieces  (4 
fantaidcs,  Prelude,  Choral  and  Fugue,  Bai> 
lade,  etc.);  4  choniscs.  F.  al>o  revised  and 
edited  Philidor's  Ernelinde,  Tom  Jones  and 
Le  BucheroH. 

Bibliography:  A.  Coquard,  C.  F.  (Paris, 
1890;  new  ed.  t90i):  E.  Destranges.  Vmme 
lyrique  de  C.  F.  (ib.,  1896);  Ci.  Servi^rcs,  La 
Siusique  franfaise  moderne  (ib.,  1897);  G. 
Derepas,  C.  F.  fijude  sur  sa  vie,  son  enseigne- 
menl,  son  etuore  (ib.,  1897);  A.  Meyer,  Les 
Critiques  de  C.  F.  (OrKans,  1898):  P.  Locard. 
Les  Mattres  modemes  de  I'orgue  (Paris,  19<«)1; 
P.  L.  Gamier,  L'llrroisme  de  C.F.Psychoiogte 
musicaU  (ib.,  1900);  F.  BaMenSperger.  C.  F. 
L'komme,  I'artisU,  I'eswre  nmsical  (ib..  1901); 
D.  G.  Mason,  Prom  Crieg  to  Brahms  (N.  Y., 
19fW);  R.  Canudo,  C.  F.  e  la  giovane  scuola 
mustcale  francaa  (Rome,  1905);  C.  van 
den  Borrcn,  L'aeuvre  dramatique  de  C.  F. 
fBrussels,  1906);  V.  d'ludy,  C.  F.  (Paris. 
1906;  Engl,  translation  fay  R.  Newmarch, 
Lon.i  n,  1Q10);  R.  Rolland.  Le  RenoMseau, 
in  Musutens  d'aujourd'hui  (Paris,  1908;  6th 
edition  1914);  O.  Sere,  Musiciens  fran^ais 
d'aujourd'hui  (2d  edition  Paris,  1911);  J. 
Rivfere,  Etudes  (ib.,  1911). 

Franck,  Fxluard,  b.  Breslau,  Dec.  5, 1817; 

(f.   nerlin.  1,   1893.     Was  lau^-ht  at 

Hreslau;  fn-caine  teaeijer  of  [if  at  tlie  Cologne 
(  ills.;  185*),  at  the  Bern  N  HomI  of  Music, 
where  he  was-  also  Musical  Director  (the 
degrcx*  of  Dr.  phil.  was  conferred  on  him  by 
the  Bern  I  niv);  1867-78.  at  the  Stern 
Cons.,  Berlin;  from  1886  at  Breslauer's  Sem- 
inar>-  for  Piano-teachers,  Berlin. — Works:  A 
symphony  (op.  47);  pf.-quiniet  (op.  45); 
2  sextets  (op.  41,  SO);  a  pf.-concerto  (op.  13); 
2  pf.-tri«js;  a  'cello-sonata  w.  pf.  (op.  42);  2 
vin.-sonalas  (op.  19,  Duo  for  2  pfs.  (op. 
46);  nine  pf.^aonatas;  etc 

Franck,  Johann  Wolfing,  b.  TIamburg, 
c.  1641;  d.  London  (?)  after  16^5.  He  was  a 
physican  and  opera-conductor  at  Hamburg, 
and  produced  14  operas  there  (1679-86).  He 
publ.  sonatas  for  2  vine,  and  baas;  abo  Ge^ 
liche  Melodien  (1681.  1685,  1700;  refwbl. 
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1857  Uy  D.  H.  nngd,  with  new  words  bv 
OstcTwald).— (  f.  Zellf,  J.  W.  F.,  in  Proc. 
of  llunibohh-C.vni.  (Berlin,  1889);  'MuHC 
Art,'  July,  1912— See  Q.-Lvx. 

Franck,  Joseph,  brother  of  Cesar-Au- 
gu->ti-;  b.  I.ietje.  1820;  d.  Paris,  IWl.  Organist 
and  teacher  in  Paris;  publ.  cantatas,  masses, 
motets,  an  Ode  to  St.  Cecilia  (w.  orch.),  piano- 
concertrw,  studies  for  piano,  songs,  etc.;  also 
a  Afanuet  de  la  transposition  etdel  aecompagne- 
ment  du  plain-chant;  Tr,i!t,'  d'harmonir;  L'nrt 
d'accompagner  U  bUiin-chant;  and  a  NowelU 
mHkode  de  piano  jaciU. 

Franck,  Melchior,  b.  Zittau,  c.  157.1;  d. 
Koburg,  June  1,  1639,  as  court  KajK-llm. 
(since  1603).  Prolific  composer  of  sacred  and 
secular  vocal  music,  who  exerted  considerable 
influence  on  his  contemporaries.  Although  an 
excellent  rontrapiinti-t,  !n  siiiiis  tt»  favor 
the  soprano  unduly  a.s  comfKired  with  the 
other  voices,  and  thus,  indirectly,  helped 
toward  the  supremacy  of  the  solo  melody  as 
cultivated  by  the  Italian  composers.  A  selec- 
tion  from  his  instrl.  works  was  ptibl.  by  F. 
Bolsi  hi!  in  vol.  xvi  of  'Dkni.  deutscher  Ton- 
kunst  '  \  >>1.  xvii  of  the  'Monatshefte  fiir 
Musiki^vschichte'  contains  a  careful  descrip- 
tion of  his  printed  works,  also  of  MSS.  pre- 
scTM  i!  in  j>ii1t!i(-  lilirarics.  Aloys  Obrist  publ. 
Alt Uh tor  J-ranck  (Berlin,  1892).— See  Q.-Lcx. 

Fmnck'ensteln,  Clenneiis,  Frdherr  von, 

b.  Wicscntheid,  Lower  Franrnnia,  July  14, 
liS75.  While  pursuing  his  acadt  niic  cuiirse  hf 
studied  music  with  L.  Thuille  in  Munich,  and 
later  with  J.  Knorr  at  the  Frankfort  Cons.; 
1902-7,  as  oond.  in  London;  then  cond.  of 
the  court  ojxra  at  Wiesbaden  and  the  Royal 
0|)fra  at  Ikrlin;  1912,  iiius.  intendant  at 
court  oixra  in  Munich;  hince  1914,  '(icnt-ral- 
intendant';  composer  of  the  operas  Griseldis 
(Troppau,  1898),  Fortunatus  (Pest.  1909). 
Rahab  fH  iniburg,  10111;  has  also  written 
orchestral  wurki  and  bongs. 

Franco  of  Cologne,  b.  Dortmund,  prior 
of  the  Benedictine  Abbey  at  Cologne  in  1190, 
author  of  a  treatise  on  music.  Compendium 
de  discantu,  printed  in  Cfcrbert,  'Scriptores,* 
(iii)  and  CoussemaktT,  'Scriptores*  (i).  His 
theory  of  intervals  marks  considerable  pro- 
gress as  compared  with  the  theories  of  his 
namesake,  Franco  of  Paps. — Cf.  H.  Riemann, 
Geschiehle  der  MwiktitBorie,  p.  114  «t  seq. 
(Leipzig,  1898). 

Franco  of  Fnrit.  Aonirding  to  the  testi- 
mony  of  an  anonymous  writer  quoted  by 
Couhseniaker  in  St  ript ores'  (i)  there  must 
have  been  two  musicians  of  that  name  in 
Paris  during  the  13th  century,  both  m.  dc 
chap,  at  Notre-Dame  (one  sticcceding  the 
other).  The  rMr  r  of  the  two  is  the  author  of 
Ars  cuntus  mensuratniis,  reprinted  by  Gerbert 

in  'Scriptm'  (iii)  and  Couflwmaker.^f. 


O.  V.  KolUr,  Versuch  einer  Rekonslruklinn  dcr 
Ni>lf)titrisptclf  zum  II.  Kapilel  von  Francos 
'Ars  cantus  mensurahilis'  in  'Vschr.  f.  M.- 
W.'  (vol.  i,  p.  242  ct  seq.). 

Francceur  [frahn-korH,  Frangois,  violin- 
ist; b.  Paris,  Sept.  28,  1698;  d.  there  Aug.  6, 
1787.  Entered  the  Opera  orch.  in  1710;  he 
became,  successively,  chamber-musidian  to 
the  King,  one  of  the  '24  violons  iht  roi'  (1730), 
chamber-composer  (1732),  opera-insfx-ctor 
(conjointly  with  Francois  Rebel,  his  insepar- 
able friend),  director  of  the  Oti^ra  (1751), 
and  superintendent  of  the  King's  music 
(17(S()1  — Works:  2  Ixwks  of  violin-sonatas; 
with  Rebel,  he  prod.  It)  oiK-ras. — See  n.-I.ex. 

Francoeur,  Louis-Joseph,  violinist,  ne- 
phew of  Kran^ois;  b.  Paris,  Oct.  X.  1738;  d. 
there  March  10,  1804.  Member  of  the  Opin. 
orch.;  1764  assistant.  1767  first  cond.;  nter 
dir.  of  the  0[H'r.i  for  a  short  time. — Works: 
Ismt-nr  et  Lindor,  1-art  o[)era  (Ojx-ra,  1766); 
other  oiK-ras  in  MS.  Also  publ.  Diapason 
t/tneral  de  tous  les  itutrs.  d  vent  .  .  .  (1772); 
the  MS.  of  an  Essai  kistorique  sur  VHtMistt- 
ment  de  I'op'ra  en  Franrr  is  preserved  in  the 
library  of  the  Paris  Opera. — See  Q.-Lex. 

Fkvnk,  Enwt,  b.  Munich.  Feb.  7.  1847;  d. 
insane  at  Oberd6blin>>;,  n.  Vienna,  Aug.  17, 
1889.  Pupil  of  Mortier  de  Fontaine  (pf.)  and 
Fr.  Lachner  (comp.) ;  he  became  court  organist 
in  Munich,  and  cond.  of  rehearsals  at  the 
ofx  ra;  in  1868,  KajK-llm.  at  Wurzburg;  1869, 
chorus-master  at  the  court  o|x*r.t,  Vienna, 
where  he  also  cond.  the  Sin^akademie  and  the 
Akademischer  Gesangverem.  From  1872-7 
he  was  court  Kapellm.  at  Mannheim;  here 
he  brought  out  (for  the  first  time)  (iotz's  Der 
Widerspenstt^en  Zahmun^  .iin!  Fran- 

cesca  da  Rimini  (1877;  completwl  by  Frank 
himsdO*  In  1877,  Otto  Devrient,  the  new 
intendant  of  the  Frankfort  Th.,  had  F.  app. 
Kapellm.  there;  on  D.'s  dismisnl  in  1879  he 
resignetl,  but  that  same  year  was  called  to 
Hanover  to  succevtl  v.  Billow  as  opcra- 
KaiHliin.,  as  which  he  acted  till  1887.— 
Works:  3  operas,  Adam  deia Halle  (Karisruhe, 
1880).  Hero  (Beriin,  1884),  and  Der  Sturm 
(Hanover.  1887;  in  3  acts,  after  Shakes|>eare's 
Tempest);  also  publ.  many  delightful  songs. 

Fran 'ken  berger,  Heinrich,  h.  WQmbach, 
Schwarzburg-Sondershausen,  .\ujj.  20,  1824; 
d.  Sondershauseit,  Nov.  22,  1885.  Dramatic 
comp.,  pupil  of  Plaidy,  Becker,  and  Hattpt- 

mann  in  Feipriij  Cons.  !n  1847,  violinist  in 
the  court  orch.,  Sondershausen;  later  asst.- 
Kai>ellm. — 3  operas.  Die  Ilochzeit  zu  Venedig 
(1847).  Vineta  (1851).  and  Der  GunsUing 
(1863},  alt  at  Sondershausen:  also  piano- 
pieces,  snn.:';.  vtr. — Wrote  Anirittmg  tur  In- 
strumenlirung,  a  HarmonieUkre,  an  Orgel- 

sckwk,  and  a  ChonlbiKk, 
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Franklin,  Benjamin,  b.  Boston,  Mass., 
Ian.  17,  1706:  d.  Philadelphia,  Afiril  17.  1790. 
He  invented  the  Harmonica  ('musical  glasses') 
and  wrote  entertainingly  on  Scotch  music,  on 
the  defects  of  [then]  nnxliTn  music,  and  otlii  r 
topics. — Cf.  O.  G.  Sonneck,  'Suum  cuique: 
Emysia  Muiic'  (1916). 

Franko.   See  Franco. 

Franko,  Sam,  h.  New  Orleans.  Jan.  20, 
1857.  He  began  to  study  the  violin  with 
Blecha  at  Hrt^lui;  pu[)il  of  de  Ahna  in 
Berlin  in  1^67  and  again  in  1870;  of  Joachim 
at  the  Kgl.  Hochachulc.  1876-8;  at  the  same 
time  he  •studied  comp.  with  Prof.  A.  Hol- 
lander; from  I87H-HO  hv  studic<l  in  Paris  with 
Vicuxtemps.  Even  while  studying  he  appeared 
frequently  in  concerts;  at  the  age  of  10  he 
played  the  Mendelasohn  concerto  with  orch. 
in  B(rltn,  and  two  vears  later  at  Steinway 
Hall  in  New  Vi)rk  (1869);  returned  to  the  I  J. 
S.  in  1880,  became  a  mendH-r  of  the  Thco. 
Thomas  Orchestra,  and  was  concert-master 
from  1884-91;  in  1883  he  made  a  concert- 
tour  of  the  v.  S.  and  CulkI  i  as  soloist  with 
the  Mendelssohn  (juinu  iic  t  lub  of  Boston. 
In  order  to  prove  that  the  then  existing  preju- 
dice against  native  orchestral  players  was 
unfounded,  he  organized  in  1894  tne  Amer. 
Symphony  Orchestra  of  65  jx-rformers;  this 
orchestra  he  later  uso<l  for  his  'Concerts  of 
Old  Mu-ic'  il'»M>  0:,  at  which  works  of  the 
17th  and  18lh  centuries  were  produced, 
many  for  the  first  time  in  America;  from 
1893-1901  he  y,Mve  rhambcr-music  concerts 
at  the  A.«ichenl)nMi(  l  (  lub  in  New  York,  which 
ranked  among  the  inijjortant  events  of  iho 
aeaaon.  In  1910  he  went  to  Berlin  as  teacher 
of  the  advanced  vfn.-clasa  and  orchl.  claw  at 
Stern's  Cons.;  there  he  continued,  with 
marked  success,  his  Cinucrts  of  Old  Music; 
in  he  returnetl  to  New  York,  where  he 

in  now  (1916)  living  as  teacher.  The  Duke 
of  Schwarzburg-Sondershausen  conferred  upon 
him  the  C.olrl  Medal  for  Arts  and  Sciences. 
He  h.is  publ.  many  arrangements  and  tran- 
scriptions for  vln.  (indofunB  *  ooluidcnble 
number  of  old  works). 

Franz,  Robert,  song-composer;  b.  Halle, 
June  28,  181.S;  d.  there  Oct.  24,  1892.  (His 
family-name,  Knauth,  was  changed  by 
royal  permission  in  1847.)  His  _  parents, 
after  fruitless  endeavors  to  make  him  aban- 
don the  study  of  music,  permitted  him  to 
finish  his  musical  e<lucation  at  Dessau,  1835- 
7,  under  Fr.  Schneider.  Returning  to  Halle, 
and  unaUe  to  hnd  a  suitable  pcntkn,  or 
even  a  publisher  for  his  compositions,  he 
devoted  six  years  to  diligent  study  of  Bach, 
Handel,  Beethoven,  S*:huT>ert,  etc.  At  !<  n,;tli, 
in  1S43,  his  first  set  of  12  songs  appearinl, 
warmly  praised  by  SchuHMUin,  Liszt,  Mendels- 
iolin»  and  othen;  he  aoon  received  the  ap- 


pointment of  organist  at  the  lllrichskirche, 
and  lal(T  Ik  t  ame  cond.  of  the  Singakademie, 
and  musical  director  at  Halle  I'niv.,  which 
conferre<l  on  him  the  title  of  Mus.  Doc.  in 
ISf)l  Iti  1 S6S.  deafness,  and  a  com|)lic.ition  of 
nervous  disorders,  forced  him  to  give  up  all 
his  portions;  tlie  meagre  income  from  hb 
compositions  was  supplemented  by  the  gene- 
rosity of  his  fellow-artists  in  Germany  (I->au 
IliU  ne  Magnus,  Joachim,  Liszt,  et  .i!  )  and 
.America  (Otto  Dresel,  S.  B.  Schlesinger,  B.  J. 
Lang),  who  gave  a  series  of  concerts  for  hts 
benefit,  in  1872,  realizing  some  (25,000. — 
Franz  is  known  as  a  song-composer  par 
excellence,  and  published  350  s(mgs  remarkable 
for  the  perfect  fitness  and  exquisite  finish  of 
the  musical  setting,  and  rivalling  Schubert's 
in  beauty  of  melody,  and  Schumann's  in 
romantic  expression.  (His  wife  Marie,  nfe 
Hinrichs  (1828-91],  alsf)  pul»lished  several  at- 
frufive  songs.)  OthCT  worlcs:  The  117th 
r>.i!in  for  8-part  (double)  ch.  a  cappella;  a 
Kyrie  for  4-part  chorus  a  capp.  and  .soli;  a 
Liturgy  for  Evang.  service;  6  chorals,  6 
part-songs  fur  mixed  ch.,  and  6  do.  for  male 
ch. — His  revised  arrangements  of  many  worlcs 
by  Bach  and  Handel  ib>  Bach:  Si.  Afatthem 
Passion,  Funeral  Ode,  Magnificat,  10  can- 
tatas, Christmas  Oratorio,  arias,  duets,  etc.;  by 
Handel;  7'iif  Messiah,  JubilaU  in  D,  L  Alle- 
gro, U  Penseroso,  ed  il  Moderate,  and  many 
arias,  etc.)  are  classical.  He  wrote  Mittei- 
lungen  Uber  J.  S.  Bachs  Mamificat  (1863)  and 
Oher  Bearheitungen  dltererTonwerie,  nament- 
lich  Bachscher  und  Hdndelscher  Vokalwerke 
(1871).  Both  were  republ.  by  R.  Bethge  as 
Ges.  Schriflen  uber  die  Wiedfrbelebung  BacH- 
scher  und  Hdndelscher  Werke  (Leipzig,  1910). 

Bibliography:  F.  Liszt,  R.  F.  (Leipzig, 
1855;  repr.  in  'Gesannnelte  S<hriften,'  vol. 
iv,  ib.,  1882);  H.  M.  Schuster,  R.  F.  (ib., 
1874);  La  Mara,  R.  F.  in  vol.  iii  of  'Musika- 
lische  Studienkopfe'  (Leipzig,  1868-82;  publ. 
separately  ib.,  1911);  \V.  Waldmann,  R.  F. 
desprdchc  aus  zehn  Jahren  (ib.,  1894);  R. 
Pnxhazka,  R.  F.  (ib.,  1894);  W.  Golther, 
R.  b.  unii  Arnold  Freiherr  Senffl  von  PUsach. 
Ein  Briefwechsel  mi-'S9  (Berlin,  1907);  R. 
Bethj^e,  R.  F.  Ein  Ubensbild  (Halle,  1908); 
H.  klitmann.  R.  F.,  in  'Mu'i  Oii art.,'  vol.  i 
(1915);  O.  Lessmann,  Personliche  Erinnerun- 
gen  an  R.  F.,  in  'Ailg.  Mus.  Zeitung/  vol.  xlii 
(1915). 

Franz,  J.  H.,  is  the  pen>nanic  of  Count 

BOLKO  VON  HOCHBBaC. 

Frilnzl,  Fetdloand,  violinist,  son  and 

Supil  of  Ignaz;  b.  Schwetzingen,  Palatinate, 
lay  24,  1770;  d.  Mannheim,  Nov.  19.  1833. 
laKercd  the  Mannheim  court  orch.  in  1782; 
from  1784  made  long  tours  with  his  father, 
and  took  further  lessons  of  Pleyel  and  Richter 
(Strassbuig),  and  Padce  Mattel  (Bokgna); 
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in  1806  he  miooeeded  Cannabic  h  as  court 
Kanellm.  at  Muliicli,  retiring  on  a  pension  in 
1827. — ^Worln:  6  opens,  none  of  which  is 
apedally  nfiteworthy;  much  esccelknt  violin- 
music  (8  concertos,  a  double-conccrro  for  2 
vlns..  4  concertinos);  symphonies,  overtures, 
9  string-quartets,  6  string^trioa;  songs,  etc~ 
Sec  Q.-Lex. 

Frslnzl,  I^nax,  violinist;  b.  Mannheim, 
June  3,  1736;  d.  there  1811.  In  1750  he  joined 
the  Mannheim  court  oich.,  of  which  he  be- 
came leader  and.  in  due  course.  Kapell- 
meister (1790-1803).  From  1784  he  made 
•everal  artistic  tours  with  his  son. — Publ. 
symphonies,  violin-cofloertos,  quartets,  trios, 
etc. — Stf  Q.-Ltx. 

Frederick  II  (the  Great),  of  Prussia;  b. 
, Berlin,  Jan.  24,  1712;  d.  Potsdam  (Sans 
*  Souci),  Aug.  17, 1786.  He  was  a  flute-player  of 
considerable  slull,  and  an  amateur  composer 
(an  ofKra,  //  re  pastore  f  Hcrlin,  1747);  overture 
to  Acts  and  Gcuathea;  soli  for  flute;  arias,  and 
marches].  Selected  comps.  are  pnbL  by  Br.  & 
H.,  and  in  voL  xx  of  'Musik  am  pKUSsischen 
Hofe.'— Cf.  K.  F.  Mailer,  Friedrieh  der  GrosM 
als  Kenner  und  Dilct'uinl  nuf  drm  Grhiete 
dcr  Tonkunst  (, Potsdam,  1847);  W.  Kothe, 
Friedrich  der  Grosse  als  Musiktr  (Leipzig, 
1869):  G.  Thouret,  Fr.  dcs  Grossen  Verhsk' 
mss  wr  Musik  (Berlin.  1895);  id.,  Fr.  ier 
Grosse  als  Musikfreund  und  Musiker  (Leipzig, 
1898).  His  corrcsp.  with  Algarotti  was  publ. 
by  F.  FOrster  (1847).— See  Q.-Lex.  (Also 
sec  C.  Ph.  E.  Bach,  Quantz,  and  Graun.) 

Fr^^rix,  Gustave,  b.  Liice,  1834;  died 
l^russels,  Aug.  (?),  1894.  Celw)ratcd  critical 
writer,  dramatic,  musical,  literary.  Wrote  for 
the  'Indfpendance  belgc*^  from  1859;  elected 
rorr.  member  of  R.  f^t  lv;  Acad,  in  1885;  full 
memlxr,  1889.  .\  selection  from  his  writings 
was  publ.  after  his  death  by  E.  Deschanels 
under  the  title:  Trenle  ans  de  critique.  I. 
Eludes  liUhaires.  11.  Etudes  dramatiques 
(19(X)::. 

Frel'berjt,   Otto,    b.  Naumburg,  April 

26.  lH4ft;  studied  1860-3  at  Leipzig  Cons.; 
from  1S65,  violinist  in  the  court  orch.  at 
Karlsruhe.  After  further  study  with  Vinccnz 
Lachner,  he  was  app.  musical  director  at 
MarhiirK  Univ.  in  1880;  in  1887,  niiis.  director 
und  astit. -professor  of  music  at  Gotlingea. 

Fmualiid,  OHifv,  famous  dram,  soprano* 

V).  Storkholm.  c.  1S70.  She  nreivcd  her  first 
instruction  in  Christ  iania,  and  her  progress  on 
the  piano  was  such  that  at  the  age  of  10  she 
appoucd  in  public;  when  she  was  12  her 
parents  settled  in  Minneapolis;  she  continued 
her  studies,  and  at  the  a^e  of  16  began  to 
give  piano-lessons  and  sing  in  church-choirs; 
in  1890  she  came  to  New  York  as  a  piano- 
teacher;  in  caichange  for  playing  accompani- 


ments for  his  vocal  pupils  E.  F.  Bristol 
cultivated  her  voice,  and  she  held  se\'eral 
church  positions;  in  1892  she  sang  for  the 
first  time  with  orch.  under  C.  SSinahn  in 
Boston.  In  1893  she  went  to  Berlin,  and 
after  two  years  of  study  with  Lilli  Lehmann 
made  her  operatic  debut  in  Cologne  as 
Azuocna  in  //  Trooatore  (1895);  in  the  Ring 
performances  at  Bayreuth  during  the  summer 
of  1896  she  sang  Flosshilde;  1897-1900  she 
was  a  regular  member  of  the  Colc^ne  opera, 
but  appeared  as  star  in  Vienna,  Amster- 
dam, Antwerp  and  London  (Gov.  G.);  1900-3 
at  the  court  opera  in  Munich,  wniere  die 
scored  extraordinary"  success  as  Carmen.  Her 
Amer.  debut  occurred  at  the  M.  O.  IL,  Nov. 
25,  1903,  as  Sieglinde.  The  tumultuous  dem- 
onstraticm  with  which  she  was  greeted  then 
was  but  the  beginning  of  her  uninterrupted 
triumphs  through  11  consecutive  scismis  (till 
1914)  as  one  of  the  brightest  stars  of  the 
famous  institution;  her  interpretations  of  all 
the  great  Wagner  rOles  (including  Kundry) 
have  never  been  surpassed.  She  also  sang  at 
the  Wagner  Festivals  at  the  Prinz-Regen- 
ten-Theater,  Munich.  After  1914  she  made 
extended  concert-tours,  securely  establishing 
her  reputation  as  one  of  the  world's  great 
lieder-singers.  At  the  New  York  and  nuls 
premieres  of  Salome  she  created  the  tttle- 
rdle,  and  for  the  latter  achievement  was 
decorated  by  the  French  Government.  The 
unusual  compass  of  her  voice  (/-c*)  enables  ' 
her  to  sing  both  soprano  and  alto  rAtes;  in 
fact,  she  lK*gan  her  career  as  contralto.  Her 
favorite  r6les  are  Isolde  and  Briinnhiide.  In 
1906  she  married  Mr.  Edson  Sutphen  of 
New  York;  divorced  1911. 

Freschi  [freslce],  Giovanni  Domeaico, 
b.  Vicenza,  1640;  d.  there  1690,  as  m.  dicapp. 
at  the  cathedral.  He  produced  13  operas 
during  a  lon^  sojourn  in  Venice  (1677-85); 
2  oratorios,  Oiuditta  and  Sfimcolo  del  mago 
(1680);  masses  a  5-6,  and  psalms  a  2-6. — 
SeeQ.-LeiL 

Frescobardl,  Glrolamo,  famous  organist  • 
and  comp.;  b.  Ferrara,  1583  (baptized  Sept. 
9);  buried  at  Rome,  March  2,  1644.  After 

studying  under  Luzzjisco  Luzzaschi  at 
Ferrara,  he  tr,ivclk-<i  to  Flanders;  was 
probably  organist  at  Mcthlin  in  1507,  and 
publ.  his  hrst  work,  a  collection  of  5-part 
madrigals,  at  Antwerp,  1606  (printed  by 
Phal^s*').  In  160S,  he  w.i'^  .^^\^.  organist  at 
St.  Peter's,  at  Rome,  succeeding  Ercole 
Pasquini;  his  fame  was  already  such  that 
30,000  people  are  said  to  have  attended  his 
first  perfonnance.  He  held  this  post  until 
death,  leaving  Rome  only  once,  from  1628  33, 
during  which  jieriod  he  was  court  org.  at 
Florence,  and  was  represented  in  Rome  by  a 
deputy.  From  1637-41,  Frobeiger»  the  Vien- 
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ncsc'  court -OFK.,  sojoiirrnil  in  Rome  as  a  pupil 
of  FrescobaUii,  the  greatest  ocganist  of  the 
first  half  of  the  17th  century.  Aa  a  composer, 

t(x>.  F.  occupies  a  very  prominent  place; 
unriv.illcd  as  a  player,  he  intnxluceH  daring 
innovations  in  harmony  (fore^h,^l!>>will^'  mir 
modern  key-system),  new  developments  in 
fugal  form,  and  improvements  in  notation. — 
Publ.  works:  Fantasie  a  2,  3,e  4  (Milan,  1608, 
Book  I);  Rkercari  e  canzoni  francesi  (Rome, 
1615);  ToccaU  e  partiU  d'tii!<!Volalura  di 
cembalo  (Rome,  1615);  //  J"  libro  di  toccate, 
eantoni,  wrsiffinm,  marni/uat,  mgliarde,  cor- 
renti  ed  allre  partite  d  intnv.  di  cemfxdo  ed 
organo  (Rome,  1616);  Capricci  snpra  diversi 
sofit^ftli  I  Rome,  1624);  Arif  musicali  a  piU 
voci  (Florence,  1630);  etc.,  etc. — Haberl  publ. 
a  selection  of  F.'s  organ-pieces,  prefaced  by 
a  bio^r.  skrtrh.  stn.ilUr  rolls,  were  publ.  by 

B.  I.itzau,  K.  I'aiur  (12  toccatas)  and  L. 
Torch!  in  vol.  iii  of  'L'arlc  musiiale'  (20 
pii-ces). — Cf.  H.  A.  Cametti,  F.  in  Roma 
(  Riv.  M.  I..'  1908.  p.  701):  A.  Berensi,  Per 

C.  F.  nel  terio  cenlfnario  ....  (Cremona, 
1908);  M.  Bennati,  Fernira  a  G.  F.  .  .  .  . 
(Ferrara,  1908). -See  Q.-Lex. 

Freudenberji  ffroi'-],  Wllhelm,  opera- 
comiMiser;  I).  Rauhaclur  Hiitle,  n.  Neuwic-d, 
Prussia,  .March  11,  1838.  He  st.  in  Leipzig 
1858-^1;  held  various  pmitions  as  theatre 
Kapellm.,  and  went  to  vViesbaden,  1865,  as 
cond.  of  the  Ctt  ilia  Singing-Society  and  the 
'Synago^ienvtrciii.'  Here,  in  1870,  he  founded 
a  Cons.,  and  rond.  the  Sinj^akademie  till  1886, 
when  he  established,  with  Karl  Mengewein, 
8  school  for  music  at  Berlin;  but  soon  after 
went  as  ft[>fm  rnnrluctor  to  Augsburj:  and 
(188<>i  Kati>lK)n;  .since  1905  choir-dirtctur 
at  Kaiser  V\'ilh.-<  fcdachtniskirchc,  Hi  rlin. 
Operas:  Die  Ffahlbauer  (Mayence,  1877;  bur- 
lesque): Dt«  N^tenhtMer  (Wiesbaden,  1879; 
r"iTiatuic^;  Klcppatra  (MatrHcfnirg,  1882); 
Die  Muhle  im  Wisperthale  (Magtleburg,  1883; 
comic);  Der  St.  Katharinentag  (Augsburg, 
1889;  rom. -comic,  3  acts);  Marino  Faliero 
(Ratisbon,  1889);  Die  Johamiisnaeht  (Vienna. 
1896);  Das  Jahrntarktsfest  tu  Plundrrsweilcrn 
(lircnien,  19<).S);  in  MS.  are  Die  Klausr  vtm 
Sulmenluich  and  Das  Miidchen  von  Treppi.— 
Also  a  symph.  poem,  Ein  Tag  in  Sorrento; 
incid.  music  to  Romeo  and  Jmiel;  overture 
Durch  Dunkel  zum  Licht;  Motetten  des  K. 
WUh.-Geddchtniskirchenchors  (his  own  com* 
positions);  pf. -pieces;  aongiB;  also  wrote  Leibv 
row  den  Intervailen. 

Frey,  Adolf,  b.  Landau,  Palatinate,  April 
4,  1865.  Pupil  of  Mme.  Sihuinanii,  IV. 
Faiszt  and  Brahms;  1887-93,  nuisi<  iau  to 
Prince  .MexandiT  Frie<lrich  of  Hesse;  since 
1893  prof,  of  music  at  Syracuse  University. 

Freszoli'nl,  Erminia,  dramatic  soprano; 
b.  Orvieto^  1818;  d.  Fteis»  Nov.  5,  1884. 


Pupil  of  Ronconi  (father)  and  Garcia;  then 
of  N.  Tacchinardi  at  Florence,  where  she 
made  her  d^but  (1838)  in  Bdlini's  Beatrice  di 
Trnda.  In  that  year  shr-  san^  at  Siena  and 
Ferrara;  in  1839  at  1'is.i,  Rcggio,  Perugia  and 
Bologna;  in  1840  at  La  Scab,  .Milan,  she  had 
brilliant  success  in  Lucretia  Borgia;  thence  to 
Vienna,  and  back  to  Turin,  where  she  married 
Poggi,  a  tenor.  At  Milan,  in  1843,  she  create*! 
the  princijvil  rAlc  in  /  Lomhardi,  written  for 
her  by  Verdi;  1848-50,  she  was  eng.  at  Pe- 
tro^^;  her  visits  to  London  (1842,  '50)  and 
Pans  (1853)  were  not  particularly  successfal; 
but  on  her  Amer.  tour  (1857-8)  she  was 
liberally  applauded;  her  voice,  liowt  ver.  was 
WTecke<l  i>y  striving  after  'realistic'  effects. 
That  practically  closed  her  stage-career. 

Friberth  [f revert),  Karl,  b.  WuUersdorf, 
Lower  .Austria,  June  7,  1736;  d.  Vienna,  Aug,  • 
6.  1816.     Pupd  of  Bono  and  Gassmann, 
^nenna.  Tenor  «ngcr  1759-76  m  the  choir  of 

Prince  EsterhAzyat  Eiscnstadt ;  then  Ka|H>lIm. 
of  the  Jesuits'  and  Minorites'  churches  at 
X'icnna;  in  1796  received  Order  of  the  Golden 
Spur  from  the  Pcum;. — Works:  9  masses,  a 
Re<^utem,  a  Stabaf  Mater,  graduals,  offer- 
tories, and  5  motets. 

Frick  (or  Frike).  Philipp  Joseph,  l>orn 
n.  WOrzburg,  May  27,  1740;  d.  London.  June 
15,  170S.  (  )rt;,»ni-.t  to  the  Margrave  <>(  Bailcn; 
a  remarkai)le  j)ianist  and  travelling  performer 
on  Franklin's  harmonica,  he  setthd  1780  in 
London,  where  his  concerts  were  very  succcs*' 
ful. — Published  several  mediocre  theoretical 
works;  also  piano-pieces. 

Fricke,  August  Gottfried  Ludwig,  bass 
op«Ta-singer;  b.  Rrimswirk,  March  24,  1829; 
d.  Berlin,  June  27,  18<>4.  Pupil  of  Meinhardt, 
Brunswick,  where  his  debut  as  Sarastro 
(Magic  Flute)  took  place  in  1851;  sang  at 
Bremen,  Konigsberg,  Stettin,  and  (1856-86) 
first  bass  rGles  at  the  Berlin  court  opera, 
succeeding  Zschicschc. 

Frick'enhaus,  Fanny  {nrr  Evans),  pian- 
ist; b.  Cheltenham,  Engl.,  June  7,  1849.  Pupil 
of  (i.  Moiiiii  ;  Liter  of  Aug.  Dupont  (Brus.sels 
Cons.)  and  W  ni.  Bohrer.  Since  1879,  succ. 
concert-player  in  London,  etc.;  in  1880  she 
played  (iotz's  pf. -concerto  for  tlie  first  time 
in  London.  From  1884  she  gave  chamber- 
concerts  at  Prince's  Hall,  with  Jos.  Ludwig. 

Frled'berg,  Karl,  excellent  pLmist:  h. 
Bingen,  Sept.  18,  1872.  Pupil  of  the  1  rank- 
fort  Cons.,  where  his  teachers  were  J.  Kwast, 
J.  Knorr  and  Clara  Schumann  (pf.)  and  B. 
Scholz  and  E.  Humperdinck  (comp.);  ddbut 
at  \*ienna,  1892;  Uiught  piano  at  the  IV.ink- 
fort  (  oils.,  1893-1904;  then  prof,  at  the  t  o- 
logne  Cons.,  1904-14;  lilxTal  leave  of  absence 
enabled  him  to  undertake  concert-tours 
throughoHt  Europe,  which  ertalrfishcd  hit 
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Rotation  Ka  artist  of  sterling  merit ;  met 
With  great  miooess  on  his  first  tour  of  the  U. 
S.  in  1914;  since  1916  prof,  of  pf.  at  the  Inst, 
of  Mils.  Art,  New  ^'ork;  Chev.  Lcgicni  oC 
Honor  (Spain)  and  'Kgl.  Prof.' 

Fried  (frgd],  Oskar,  b.  Berlin,  Aug.  10, 
1871.  Pupil  of  Humix?rdinck  in  Frankfort 
and  Ph.  Scharwenka  in  Rcrlin;  was  fur  many 
years  a  hom^player  in  various  orchs.  until 
the  performance  of  his  choral  work  w.  <»t;h.. 
Das  Intnkene  Lied,  at  Berlin  in  1904  attracted 
much  attention;  19t)4-I0  cond.  of  the'Stern- 
scher  (iesangverein';  since  1907  cond.  of  the 
'(.estllschaft  der  Musikfreunde'  in  Berlin; 
in  1910  bcsan  a  series  of  orchl.  concerts, 
offering  nothing  but  novelties.  In  Ormany 
he  is  regartled  as  one  of  the  foremost  con- 
ductors; his  compositions,  exhibiting  de- 
cidedly modern  tendencies,  have  found 
fltraoff  Mpportcn  and  equally  strong  oppo- 
nnits. — ^Worfcs:  Choral  w.  orcn..  Das  Irunkene 
Lkd,  op.  11;  F.rnhUfd,  op.  IS;  Verkldrte 
Nacht,  op.  9,  for  solo  voices  and  orch.; 
A  ndatUe  u.  Scherzo,  op.  2,  for  wind-instrs., 
2  harps  ami  kettledrums;  Prdludium  u. 
DopMfuge,  op.  10,  for  string-orch.;  choruses 
for  lem.  voices,  op.  12,  14;  songs,  op.  1,  3,  4, 
5,  7.  8.  13.— Ct.  P.  Bckkcr.  a  F.  (BcrUn, 
1907):  P,  Stefan,  O.  F.  (ib..  1911). 

Frledenthal  [fr5'den-tahll,  Albert,  b. 
Bromherg,  Sept.  25,  1862.  Pupil  there  of  F. 
Agath  and  W.  Steinbrunn,  and  of  Th.  Kullak 
in  Berlin;  has  successfuUv  toured  all  civilized 
countries  as  a  pianist;  nas  puU.  a  valuable 
hook:  Mnsik,  Tanz  und  Dichtung  M  den 
Kreoltn  Amenkas  (Berlin,  1911). 

/    1       Fried'helm,  Arthur,  b.  (of  German  par- 

T^Cr^7.„(„)   IVtrograd,  Ort.  26,   1850.     Pupil  of 
•>-^    Ruljinstein  for  one  year,  and  of  Liszt  for  8 
years.  .\  virtuoso  of  the  first  rank,  especially 
^     as  an  interpreter  of  Liszt;  and  a  gifted  con- 
,    ductor.  He  made  his  first  American  tour  in 
\      I80|,    meeting    with    pronounciHl  success; 
equally    successful    on    several  subsequent 
tours;  taught  in  Chicaeo  Coll.  of  Music,  1X97; 
lived  some  years  in  N.  Y.;  then  in  London; 
1908  in  Munich;  since  1915  again  in  N.  Y. 
Comp.  concerto  for  piano  anflorrh.  (op.  1, 
Bb  maj.),  several  pieces  for  pf.,  and  songs. 
An  opera,  Die  TdnmiUt  was  pioduced  at 
Karlsruhe  in  1897. 

FriedlSnder,  Max,  eminent  musicologist: 
•''^  ^b.  Brieg.  Silesia,  Oct.  12,   1S52.     Pupil  of 
I'    Manuel  Garcia  (Ix>ndon)  and  Stockhauaen 
(Frankfort).    Debut  as  concert -singer  (bass) 
1880,  at  the  London  Monday  Pop.  Concerts; 
'  ^  *"*iived  in   Frankfort   1881-3,  since  then  in 
Berlin.     lluri-  he  iKiaim  iiiirres(e<l  in  his- 
torical studies  and  research;  toiik  a  course  at 
the  Univ.  under  Spitta,  and  obtainetl  the 
degn-e  ni  Ph.D.  al  Rostock  with  the  t hi  sis 
Beiirage    sur   Bivgraphie    Franz  ^chuberts 


(1887);   he  abancfnned   the  concert-stage, 

established  him.self  as  'Privatdozent'  at  Ber- 
lin Univ.  in  1894,  bi-came  lull  professor  and 
academic  mus.-director  in  1903,  '(iehiinier 
R^erungsrat'  in  1908;  in  1911  he  was 
Esmtange-IYof.  at  Harvard  Univ.,  lectured 
at  many  Amer.  universities,  and  receive*!  the 
d»^ree  of  LL.I).  from  the  Univ.  of  Wisconsin. 
While  collecting  materials  for  an  exhaustive 
Schubert  biogr.  he  discovcre«J  the  MSS.  of 
more  than  100  lost  songs  of  that  master, 
which  were  publ.  for  the  first  time  in  F  *s 
complete  edition  of  Schubert's  songs  (Ld. 
Peters,  7  vols.).  Together  with  Joh.  Boltc 
and  Joh.  Meier  he  has  for  years  been  search* 
ing  every  comer  of  the  (ierman  Empire  in 
quest  of  folk-sonps  still  to  Ik-  fonnri  ;(tnoni» 
the  people;  soine  of  these  he  jiuhl.  in  a  vuhiiiie 
under  the  title  KXJ  Deutsche  Volk^liedcr 
(1885).  F.  was  a  member  of  the  commission 
that  pubi.  the  monumental  Volksliederbuek 
fur  Mdnnerchor  (1906),  anrl  in  1912  stu-rredefl 
von  Liliencron  as  chairman  of  the  s,iini  roin- 
inis^iDn  i)rei),iriii^  a  Volk'<hcder}<ui  h  fur  f>e- 
mtsi  htcn  Chor;  has  also  edited  new  editions  of 
the  songs  of  Schumann  and  Mendelssohn, 
of  Beethoven's  Scotch  Songs,  and  a  critically 
revised  Kommersbuch;  besides  numerous  valu- 
able essays  (in  '(ioethe-Jahrhuch,'  '\'s<hr. 
filr  M.-VV.,'  etc.),  he  has  publishcxl  the  books 
Goethes  Gedichte  in  der  Musik  (1896),  Ge- 
dtehlr  von  Goethe  in  KomposUinnev.  srinrr 
Znlprnossen  (1896),  Das  Deutsche  Lied  itn 
18.  Jahrhundert  (2  vols.,  1902). 

Fried'mann,  Ignaz,  b.  Podgorze,  mar 
Cracow,  Feb.  14,  18K2.  Pupil  of  his  iaitnr 
(pf.),  Riemann  (oiiiip.)  in  Leipzig,  .-Xdler 
(hist.)  and  Leschetizky  (pf.)  in  Vienna;  very 
succ.  pianistic  tours  of  Europe  since  1905; 
especially  fine  as  an  interiireter  of  Chopin, 
of  whose  works  he  pn  pared  a  new  e<i.  in  12 
vols.  (Breitkopf  &  Harteli;  li.is  written  jil  - 
pieces  of  merit  {Fassacaglia,  op.  44;  Theme 
varir,  op.  30;  Prdludien,  op.  W,  etc.);  also 
pieces  f<n  \  rl  and  piano. 

Fried'rich  II  (der  Grosse) .  Sec  Freuerick. 

Fries  [fr&i],  Wulf  (Christian  Julius\  l>. 

Garlxrk,  Holstein,  Ger.,  Jan.  10,  1,S2.S;  d. 
Roxbury.  Mass.,  April  29,  1902.  Self-taught 
violoncellist;  played  in  the  Bei^en  th.-orch. 
from  1842,  and  at  Ole  Bull's  concerts.  Went 
to  Boston,  M<1S8.,  in  1847;  in  1849  was 
founded  [.\.  Fries  (Istvln.),  GerlofT  (2d  vln  ). 
Ed.  Lehmann  (1st  viola),  Oscar  Greiner  (2d 
viola),  and  W.  Fries  ('cello)!  the  Mendelssohn 
Quintette  Club,  to  which  he  belonged  for  23 
years;  later  a  memln-r  of  the  Beethoven  Q. 
Club.  F.  also  figurwl  in  the  Mus.  Fund 
Society,  and  the  Harvard  Musical;  played  in 
trios  with  Rubinstein,  and  until  1901  took 
j),irt  in  fre<]uent  concerts  all  over  the  New 
England  Sluice,  aiid  gave  uiaay  lu:>iioas.  As 
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a  thon)ugh  musicbn  and  fine  concert>'cdl]it| 

he  rxrrri-,efj  a  hiijhiy  Ix  ncficial  inflUCTIOe. 
Frike.   Sec  Fwck,  P.  J. 

Friml,  Rudolf,  b.  Prague.  Dec.  7.  1881. 

Pupil  of  Prague  Cons.;  came  to  th('  I'.  S.  in 
1901  as  accompanist  to  KubcUk,  and  again  in 
1906;  at  the  conclttsum  of  that  tour  he  ap- 
peared with  success  as  a  concert-pianist  in 
recitals  and  w.  orch.;  played  his  pf. -concerto 
with  the  N.  Y.  Symph.  Orch.;  now  (1916) 
living  in  New  York  as  comixjser.  His  works 
show  a  fertile,  s|K)ntaneous  invention,  excel- 
lent workmanship  and  careful  avoidance  ol 
any  modem  extravagances;  the  themes,  while 
frankly  melodious  and  apjxaling  to  the  re- 
fined popular  taste,  |K>!ssess  a  distinction  that 
ruses  them  far  above  the  level  of  the  ordinary; 
another  quality  largely  contributing  to  the 
unusual  success  of  F.'s  works  is  a  fluent, 
unaffected  style. — Works:  The  comic  operas 
The  Firefly  (Syracuse.  Oct.  14,  1912;  very 
nice),  High  Jinks  (ib.,  Nov.  3,  1913;  very 
succ.),  Katinka  (Morristown,  N.  J.,  Dec.  2, 
1915 ;  succ.) ;  mus.  comedy  You're  in  Love  (New 
Haven,  1916);  hisnunu nms  pf  -conips.  include 
op.  12,  Concert-waltz;  op.  29,  Bohemian  Dance; 
op.  37,  Staccato  £jude;  op.  44,  £lud(  in  F; 

3 p.  57,  California  Suite;  op.  60,  Bohemian 
uite;  op.  66,  Legende;  op.  67,  Drifting;  op.  74, 
Aquarellen;  op.  79,  5  Mood-Pictures;  op.  80, 
Pastoral  Scenes.  For  pf.  and  vln.:  Op.  35, 
Suite  mignonne;  op.  50,  Berceuse;  op.  63, 
Dumka;  op.  64,  O  Vermeland,  paraphrase  on 
Swedish  folk-songs;  op.  65,  Bygone  Days, 
(paraphrase  on  Bohemian  folk-soni;s) ;  etc.; 
^Iso  pieces  for  vcl.  and  piano,  and  songs. 

^  l  *  Fktan'md,  Thoodor  von,  b.  Amstetten. 
Lower  Auatria,  Dec.  15,  1853.  StiuKnt  of 
medicine  and  M.D.  (Vienna).  'Kustos- Ad- 
junct' (asst. -custodian)  of  the  Imperial 
,  Museum.  Vienna,  from  1884-93;  now  (1916) 
dir.  of  the  art-gallery  of  Count  Schfinbom- 
\Vies<'nth(  i(l  ami  Dozent  of  hist,  of  art  at  the 
Athenaum  in  Vienna;  since  1908  tnlitor  of 
the  'Becthovcn-Jahrhiich,'  which  since  1911 
appears  as  'Beethoven-Forachung.'  He  has 
written  several  important  books  on  the  plastic 
arts.  Hi^  writing"'  about  tnusic  are  Bcelhmen 
und  Goethe  (1883);  Neue  Beethoveniana  (1887, 
with  9  authentic  likeMtMSof  B.;  2d  enlarged 
ed.,  1889);  Danhau$er  ».  Beetha/en  (1892); 
BeeiJuvens  Woknunten  in  Wien  (1894); 
Ritratti  c  caricature  di  B.  ('Riv.  M.  I.',  1897); 
Beethoven,  in  Beruhmtc  Musiker'  (1901;  4th 
cd.  1912);  Beethoven-Studien:  I.  B.'s  dussere 
Erscheinta^  (1905),  II.  Bausteine  sw  aner 
LebensgesekuMe  des  MeiOers  (1906). 

Frischen.  Josef,  b.  Garzweiler,  Pdatinate, 
July  6,  1803.  Pupil  at  the  C^ilosfie  Cons. 
(1884-8)  of  F.  WOllner  and  G.  Jensen:  munic. 

music-dirtxtor  in  I.ucerne,  1888-02;  since 
1892  cond.  of  the  Musikakadcmie  and  Philh. 


Concerts  in  Hangver;  al^o  cond.  of  the  Lehivr* 

Gesangvercin  in  Brunswick;  R.  Musikdir. — 
Choral  works  w.  orrh. :  yl^^nwcA^  Fruhlinss- 
reigen,  Vineta,  Grenzen  der  Menschheit;  tor 
orcn.  Rheinisches  Scherto  (op.  14),  Herbitnacht 
(op.  12);  a  string-quartet;  male  choruses. 

Friskin,  James,  b.  Glasgow,  March  3. 
1886.  Knteri>d  R.  C.  M.  in  1900  and  st.  with 
E.  Dannreuther  and  F.  Hartvigson  (pf.)  and 
Sir  C.  V.  StanfortI  (comn.) ;  has  become  favor- 
ably known  through  a  Phantasy-Trio;  a  string- 
quartet ;  a  btriiii;-quintet;  a  vd.««nuita;  an 
orchl.  suite;  and  motets. 

Frit***,  Wllhelm,  pianist;  b.  Bremen, 

Feb.  17.  1842;  d.  Stuttgart,  Oct.  7.  1881. 
Pupil  of  Sobolewski,  in  Bremen;  of  l-ei[»zig 
Cons.;  and  of  Billow  and  Weitzmann.  Berlin. 
After  pianistic  tours  in  I'rance  and  Italy,  he 
lived  in  Glogau  a  year  (1866),  then  in  Liegnitr 
(I8fi7  77?  as  cond.  of  thr  Siiigakadcmie;  then 
studu^i  in  Berlin  under  Kiel,  and  went  to 
Stuttgart  in  1879.— Works:  2  oratorios,  F«n- 
fo/  and  Daoid;  a  symphony,  Die  Jahresteiten; 
music  to  Faiul.'a  vln.-conccrto;  a  pf  .-concerto; 
a  Sanctus,  Benedictus,  and  Agnus  Dei,  for 
soli,  mixed  ch.,  and  orch.;  pf. -sonatas  and 
other  pieces;  aongi,  part<«mg8,  ete. 

Fritzsch.  Ernst  Wllhclm,  b.  Liitzcn, 
Aug.  24,  1840;  d.  Uipzig.  Aug.  14,  1902. 
Pupa  (1857-62)  of  Leipzig  Cons;  liv«d 
•ewecal  years  in  Bern,  and  in  1866  took  over 
themusic-publg.  firm  of  Biomnitsin  Leipzig, 
carried  on  under  his  own  name  until  1903, 
then  acquired  by  C.  F.  VV.  Siegcl.  A  warm 
advocate  of  progress  in  music,  and  of  Wag- 
ner's tendencies  in  particular,  he  publ.  the  - 
latter's  Cesammdte  Sehriften,  edited  the 
radical  'Musikalisches  VVochenblatt'  fmm 
1870,  and  in  1875  started  the  'Musikalische 
Hainblfttter.'  By  publishing  the  works  of  ris- 
ing composers  (Rheinberger,  Thicriot,  Svend- 
sen,  Grie^,  Cornelius,  v.  Herzogenberg,  Rie- 
mcnschneider,  etc.),  hr  wry  prai  tirally  pro- 
moted modern  musical  dewlopnient.  He  was 
an  excellent  musician,  and  for  many  years  a 
member  of  the  Gewandhaiis  Orch. 

Fro'berger,  Johann  Jakob,  the  most 
famous  German  organist  of  the  17th  cent.; 
b.  Halle  (?),  1605  (?);  d.  Hericourt,  Haute- 
Saftne,  Prance,  May  7.  1667.  It  seems  prob- 
able  that  the  Swedish  ambassador,  jiassing 
through  Halle  (1620  ?),  was  siruck  by  the 
beauty  of  F.'s  voice,  and  induced  the  latter  to 

Kwith  him  to  Vienna,  where  he  entered  the 
iperial  choir.  It  is  uncertain  who  his  teacher 
was;  l)ut  from  Jan  1  to  Sept.  30,  1637.  he 
was  court  organist  at  Vienna,  then  receiving 
the  sum  of  200  florins  to  enable  him  to  study 
in  Rome  (1637-41)  under  FrescobaklL  He 
again  held  the  same  post  at  Vienna  from 
1641  -45,  and  froin  \<>5^  7;  after  this  he  made 
long  concert-tours  (to  Paris  and  London), 
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and  spent  his  last  years  in  the  serviro  of  the 
Dijchfssc*  Sybillv  o(  Wuriienibcrg  at  her  cha- 
teau near  mffkomt.  Although  tTOCollcctionft 
of  toccate,  cannmi  and  partite  were  publ.  lottff 
after  hw  death  (1693  and  *96,  rcsp.).  there  ts 
internal  *  \  ifl(.nri>  that  the  majority  of  these 
works  were  written  Ix-'fore  1650.  Thus  K. 
must  be  regardeil  as  the  real  creator  of  the 
pf.-0uite,  80  well  as  the  master  who  dchoitely 
fixed  the  order  of  movements  in  the  suite 
(Allemandc,  Coiirante,  Sarabandc,  (iiRUc). — 
Organ- works:  Toccatas,  fantasias,  canzuni, 
fugues,  etc.,  of  which  3  MS.  vols,  jire  in  the 
Vienna  Library  ;  in  Berlin  are  2  printed  vols.. 
Diverse  ingef^osisstnu,  ranssime,  a  nm.maj 
piU  visU  curiose  partite  di  toccate,  canzont, 
ricercari,  capricci,  etc.  (1693;  reprinted  at 
Mayence  in  1695),  and  Diverse  curiose  e  rare 
forttie  muskaUt  etc.  (1696);  also  a  vol.  of 
Smiles  de  dtmcin  (n.  d.). — complete  ed.  of 
F.'s  works  was  puhl.  hy  d.  Adler  in  'Dkin.  d. 
Tonk.  in  Osterrei(  h'  (vols,  iv,  1 ;  vi,  2;  x,  2). 
A  monograph  on  F.  was  publ.  by  Fr.  Beier  in 
Waldersee's  'Sammlung  musikaltscher  Vor- 
trage'  (Nos.  59  and  60):  and  2  letters  from 
Duchesse  Sybille  to  Chr.  Huygens  concerning 
him  were  publ.  by  E.  Si  hebek  (Frague,  1874). 
A  MS.  preface  to  Fiichs'  thematic  catalogue 
of  Froocvger's  works  (Berlin  Library)  also 
tlirawt  same  l^j^t  on  hb  ofcer. 

FM}'(h)tldi.  JoMph,  b.  WQrzbufK,  May 

28.  1780;  d,  there  Jan.  5,  1862.  He  founded  the 
students'  'Akademische  Bande'  for  v(x-al  and 
insirl.  music,  which  became  the  '.\k.i<liini- 
sches  Musikinstitut'  in  1804,  out  of  which 
grew,  later,  the  present  Royal  School  of 
Music.  He  was  director  of  the  Institute  till 
1858;  and  also  Mus.  Dir.  of  the  I  luversity. — 
I'll  hi.  a  biography  of  Abbe  V'ogler;  a  Musik- 
Ukre  mil  A  mmtung/otfArs  Spkl  oiler  grouch- 
Ucken  fnstrumente  (m  4  parts);  separate 
Methods  for  all  instruments;  a  Vocal  M(  thrxl; 
and  numerous  essays  in  various  papers. — 
Comp.  an  opera,  Scipio;  masses,  a  JSsgiNMM, 
symphonies,  yiart -songs,  songs. 

Froaun,  Andreas,  1649-51  cantor  and 
prof,  at  the  Padagogium  in  Stettin:  wrote  the 

first  German  nntorio,  Dir  Parnhr!  von  drm 
reichen  Mann  und  dim  artiun  Lazarus  ; 
a  Dialogue  Pt'tttct ostdlis  is  also  preserved. — 
Cf.  R.  Schwartz,  Das  erste  deutsche  Oraloritm. 
in  'Jahrb.  der  MusildMbl.  IVtera*  (1899). 


I,  Bmil,  b.  Spremberg,  Niederlaa* 
sitr,  Jan.  29,  1835;  pupil  of  Aug.  Wilh.  Bach, 
Grrll,  and  Schnciaer  at  the  R.  Inst,  for 
Church-music  in  Berlin.  Cantor  in  Kottbus, 
18S9;  Royal  Mus.  Dir.  in  1866;  ocnnist  at 
Flensburg,  1869.  Fpttoder  and  cond.  of  the 
Flensburg  SingvSieitt. — Works:  2  Passion 
Cantatas;  an  oraloriOk  Die  Kreutigung  des 
Bum;  male  dMrusst,  ofsan-musie,  etc. 
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Frontl'nl.  F.  Paolo,  h.  Catania,  Aug.  6, 
1861);  pupil  of  P.  Platania  at  Palermo,  and 
Lauro  Rossi  at  Naples.  Dramatic  comp.;  at 
present  Dir.  of  the  Catania  Music  Inst. — 
Operast  iVeUs  (Catania,  1881):  3-act  opera^ 
s<ria  Malhi  (Bologna,  180.^;  sihc);  //  Fal- 
coniere  (Catania,  18W);  AUramo  (nut  perf.). 
Alan  the  oratorio  Sansane  (1882),  and  nu- 
merous songs  and  pf.-pieces.  Ricordi  publ. 
his  collection  of  CanH  popdari  sicUiani. 

Frosch'auer,  johann,  an  Augsburg  print** 
er  (end  of  15th  century),  is  believed  to  have 
been  the  first  to  print  mniic  with  movalile 
types  m  Michael  Keinspeck's  'Lifium  rausicae 
planac,'  1498. 

Frost,  Charles  Joeeph,  b.  Westbury-on- 

Trym,  Engl.,  June  20,  1848;  pupil  of  his 
father  (org.  at  Tewkesbury),  and  of  fieo. 
Cooper,  Sir  John  (ioss,  and  Stirggall.  From 
1865  he  hekl  various  appointments  as  org., 
the  last  being  at  St.  Peter's,  Brocklcy  (1884); 
here  he  founded  a  choral  society  in  1885.  In 
1877,  Mu.s.  Bac;  in  1882,  .Mus.  Dcx  .,  Cantab.; 
since  1880,  also  prof,  of  organ  at  the  Guildhall 
S.  of  Mus.  Has  given  many  concerts,  recitals 
and  Inures. — ^Works:  By  the  Waters  ef 
Bahvlon,  cantata  (1876);  Nathan's  Parable^ 
oratorio  (1878);  Harvest  Cantuta  (1880); 
Psalms  92  and  1.1",  lor  mA'x,  ch.  and  organ; 
Festival  Te  Deum;  church-music;  a  symphony; 
organ-music  (55  hymn-tune  voluntaries,  40 
reliides,  27  oriijinal  |)iet:us,  a  sonata  in  A); 
armonium- music;  songs,  part-songs. 

Frost,  Henry  Frederick,  b.  I-ondon, 
Mar.  IS,  1848;  d.  there  May  3,  1901.  In  1856 
chorister  at  St.  George's  chapel,  Windsor, 
assisting  at  all  the  royal  functions  up  to  1H6.1. 
In  1865,  organ-pupil  of  Seb.  Hart,  London; 
in  the  same  year  he  became  org.  of  the  Chapel 
Royal,  Savoy  (resigned  1891);  was  prof,  of 
piano  at  the  Guildhall  S.  of  Music  1880-8. 
From  1874,  he  was  critic  for  'The  Weekly  De- 
spatch'; from  1877  (with  Prout)  of  'The 
Academy',  later  of 'The  Athenxum,' and  'The 
Standard.'  Wrote  a  biography  of  Schubert 
for  the  'Great  Musicians'  series;  publ.  the 
Savny  Hymn-tunes  and  Chants. 

Frotsler,  Carl  ['Auer'],  b.  Stockerau, 
Lower  Austria,  April  10,  1873.     Of  very 

Ere(  iK  i>)ns  development,  he  was  taught  by 
is  father  till  1888,  when  he  ent.  the  Vienna 
Coos,  (having  already  comp.  a  grand  mass  in 
Bb,  an  offertory,  and  miscellaneoua  piecea  up 
to  op.  21),  studying  until  1891  under  Franz 
Krenn  From  1SS7  F.  was  also  orp,  at 
the  Pfarrkirclie,  Stockerau,  and  chamber- 
virtuoso  (pf.)  to  Prince  Heinrich  Reuss  IV. 
From  1893-7,  Kapcllm.  to  Count  Nicolaua 
Esterhizy  at  Totis,  Hungary;  since  then, 
Kapellm.  at  the  City  Tli.,  I.iiiznn-Danul)e. 
— Works:  3  operas,  Arnelda  (Totis,  1894; 
won  priie  of  the  Gcr.-Amer.  Opera  Society 
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in  Phila.)i  rier  LUbesring  (Totis,  |?|),  Maihias 
Comnms  (Pest.  Royal  0|>era,  1896;  puM. 
18<)7);  i  masses,  several  otTrrlories,  1  sym- 
hony,  a  St  hi-rzo  f.  on  li.,  Suite  f.  orch.  (all 
S.!;  iiiinor  pes.  (Taneweisen,  ViUse  de 
concert,  f.  pf.);  a  Festmarsch,  etc. 

Frugat'ta,  Giuseppe,  pianist;  b.  Ber- 
gamo, May  26,  1860.   Pupil  of  Ant.  Bazdni 

^comp.)  and  C.  Andreoli  (pf.)  at  Milan  Cons., 
where  he  is  now  prof.;  since  1892  also  prof,  at 
the  'Collegio  reale  delle  Fanciullc.' — Pf.-works 
(a  triO|  sonata,  fantasia,  Schiszi  di  Valzer, 
PoUmatse  de  concert,  3  morceaux  de  com.. 
Moments  poetiques,  etc.);  a  pf.-trin  (prize  of 
the  .Acad,  at  Florence,  1893);  a  str. -quartet 
(prize  of  St.  Cecilia  Acad,  at  Rome,  1898);  a 
pf.-quintet  w.  clarinet  (prize,  London,  1899); 
also  publ.  PreparotUme  al  'Gi^us  ad  P»' 
nassum'  di  CUmmti  (1913). 

Frilh,  Armin  Leberecht,  b.  Miihlhausen, 
Thuringia,  Sept.  15,  1820;  d.  Nordhauscn, 
Jan.  8,  1804.  He  invente<l,  in  1K57,  the 
'Semeiomelodicon'  (an  apparatus  for  facili- 
tating ctcm.  mus.  instruction,  consisting  of 
a  acnes  of  note-heads,  which,  when  pressed 
by  the  finger,  produce  tones  of  corresponding 
pitch'l;  hi-  lravelle<l  to  intn«lurr  his  invention 
to  proniincnt  musicians,  and  established  a 
factory  in  1S58,  at  Dnstlen,  but  soon  failed. 

Optra.   Die   Frrrl-u^t f'lxrn   (Berlin,  1848). 

Fry,  William  Henry,  b.  Philadelphia, 
Aug.  10,  1813;  d.  Santa  Cruz,  Sept.  21,  1864. 

Pupil  of  I,.  Meignen  in  harm,  and  cpt.  In 
184.S  he  liroughl  out  the  ojrt.i  Leonora  at 
Philadelphia  and  New  York;  in  1863,  Notre 
Dame  de  Paris  (Fhila.).  He  also  comp.  the 
symphonies  Santa  Claus,  The  Breakinf>  IleoH, 
Childe  JIarold,  and  .1  Day  in  the  Country; 
a  Slabat  Mater,  several  cantatas,  many  sungs. 
A  journalist  by  profession:  for  many  years 
music  critic  of  the  N.  Y.  'Tribune.' 

Fryer,  Herbert,  b,  Hampstcad,  London, 
May  21,  1877.  From  1893-5  he  attended 
the  R.  .\.  M.,  MudyiiiK  pf.  with  O.  Bctinftf; 
winning  a  scholarship  at  the  R.  C.  M.  in 
ISO.S,  he  cont.  his  studies  there  with  F. 
Taylor  until  1898;  during  the  summer  of 
that  year  pupil  of  Husoni  at  Weimar;  d^but 
Nov.  17, 1898,  in  London  in  redtal;  has  made 
siKTessful  tours  of  the  Britidi  Tsles,  Germany, 
France,  Switzerland,  Russia,  StMndinavia; 
prof,  of  pf.  at  R.  A.  M.  and  mem.  of  Bd.  of 
Examiners  of  R.  A.  M.  and  R.  C.  M.,  1905- 
14;  resigned  in  order  to  make  tours  of  Canada 
and  the  U.  S.,  which  proved  very  successful; 
N.  Y.  d.'huf.  Dec.  9,  1914;  since  1915  prof,  of 

{)f.  at  ln»t.  of  Mus.  Art,  N.  Y.  Dunng  the 
all  of  1915  hejgave  80  concert*  in  the  various 
military  hospitals  and  camps  in  France. 
Among  his  pf.-worlEi  (op.  2-12)  a  Suite,  op. 
II,  is  noteworthy;  has  also  written  aongs. 


Frysii^tier,  J.  Frank,  b.  Hanover,  I^, 
Apr.  7,  1878.  He  began  to  play  the  org.  at 
the  age  of  8;  st.  org.  and  harm  with  V .  \V. 
WolIT  in  Baltimore,  1890-8;  then  at  N.  Y. 
Coll.  of  Mua.  (1898-1900)  pf.  with  S.  C. 
Kngd  and  comp.  with  £.  S.  Kelley;  1900-3 
nupil  of  R.  Burmdster  (pf.  and  comp.)  in 
N.  Y.;  1003  7  of  R.  Kinder  (org.,  comp., 
orch.)  in  Philadelphia,  and  in  1908  of  W. 
Wolstenholme  (org.)  in  London.  1909-1 1  org. 
and  ch.m.  at  First  Presb.  Ch.,  York,  Pa., 
and  dir.  of  Hood  Coll.  Cons.,  Frederick,  Md.; 
since  1911  org.  and  ch.m.  at  Fir-t  IVi  >b.  Ch., 
Lincoln,  Neb.,  and  head  of  org. -dept.  at 
University  Sch.  of  Mus.;  1914  Fellow  Inc. 
Guild  of  Church  Musicians,  London.  Has 
publ.  about  100  pes.  f.  pf.  and  meritorious 
works  for  organ  (Scherzo  symphonique.  Chant 
scraphique,  Toccata  in  A,  Nocturne  in  G,  etc.). 

Vtodia  ffflSksl,  Albert,  b.  Basel,  Aug.  6, 
1858;  (1.  Dresden.  Feb.  15,  1910.  Pupil  of 
Leipzig  Cons.  (187(>-9);  from  1880,  mus. 
director  at  Trier;  from  1S83  9  he  lived  at 
Oberlteenitz,  near  Dresden^  1889-98  owner 
and  manager  of  the  Wiesbaden  Cons., 
su!  rrcdiiii;  Taubmann;  from  1898  prof,  at 
the  iJresticn  Cons,  and  (from  1901)  ccjnd.  of 
the  Sichumann  Singakademie;  made  R.  Prof, 
in  1908. — Works:  Hungarian  Suite  f.  orch.; 
vf. -concerto,  op.  25;  An;  sind,  die  im  Herm 
strrhen,  f.  soli.  ch.  and  orch.;  Das  tausend- 
jahrige  Reich,  do.;  str. -quartets;  vl. -sonatas; 
a  vct.-sonata;  many  choruses  for  male,  fem. 
and  mixed  voices;  pf.-works  (sonata  in  F  m., 
etc.);  songs;  duets.  Amoiw his  post h.  papers 
an  o|XTa,  Nineana,  was  found. — Cf.  F.  h. 
Geissler,  A.  F.,  in  vol.  iii  of  'Monographien 
modcrner  Musiker'  (Leipzig.  1909). 

Fuchs,  Aloys,  b.  Raase.  Austrian  Silesia, 
June  b,  1799;  d.  \  ienna.  .Mar.  20,  1853.  A 
collector  of  mus.  MSS.  and  jM)rtraits  of  musi- 
cians, and  a  contributor  to  various  penodicals 
in  N^enna  and  Berlin.  His  unique  art> 
treasures  were  dissi|).U(d  after  his  death. 

Fuchs,  Georg  Friedrich,  b.  Mayencc, 
Dec.  3,  1752;  d.  Paris,  Oct.  9,  1821.  Pupil 
of  Cannabich  at  Mannheim.  A  cUirinettist 
and  band-master  at  Zweibriicken,  he  went  to 
Paris  in  1784,  and  in  1795  was  app.  prof,  of 
clarinet  in  the  Cons. — Compositions  for 
ndnd,  and  numerous  chamber«worics. 

Fuchs,  Johann  Neponrjuk,  h.  Frauen- 
thal,  Styria,  May  5,  1842;  d.  Voslau,  n. 
Vienna,  Oct.  5,  1899.  St.  w.  Sechter  at 
Vienna;  apfk.  Kapellm.  of  the  Presburg 
opera  in  1864;  held  like  pontions  at  Cologne, 
Hamburg,  Leipzig  (Carola  Th.),  and  (1S80) 
at  the  Vienna  Opera.  In  1893  he  succeeded 
Hellmesberger  provisionally  as  Dir.  of  Vienna 
Cons.;  in  1894  the  appointment  was  con- 
firmed.— He  prod,  the  opera  Zingara  (Brilnn, 
1892),  and  arranged  Haadel's  Almifa  for 


282 


Digitized  by  Google 


FUCHS— FULLER.MAITLAND 


HamburK.  al^o  SrhulxTt's  Alfmt^o  und  Es- 
tfUa  and  Cluck's  Der  betrogene  Cadi  lor 
VkniMu 

Fuchs,  Karl,  h.  OfTcnbacli.  June  3,  1865. 
In  1874  he  U'Run  the  study  of  the  'cclto  with 
Riwlel;  1881-5  pupil  of  B.  Cossmann  at  the 
Hoch  Cons,  in  Frankfort;  after  his  year  of 
military  service  he  reintc'a'<i  in  1886,  was 
heard  by  D.ividov,  whom  he  followed  to 
Petrograd;  there  he  studied  with  him  one 
year  at  the  C  ons.,  and  playe<l  in  the  Imp. 
Orrh.  under  A.  Rubinstrin;  since  1887  first 
Vcllist  of  the  Halle  Orrh.  at  Manchester; 
on  the  foundation  of  thr  R.  Manchester  Coll. 
of  Mus.  app.  j)rof.  there,  a  position  he  still 
(1916)  holds;  hirnierly  member  of  the  Schie- 
ber  Quartet  at  I.iver|v)ol;  since  1805  of  the 
Brotisky  Quartet;  has  toured  Germany,  Hol- 
land and  Italy:  holds  ap|)ointmcnt  as  solo 
'cellist  to  the  Duke  of  Hesse;  is  also  a  fine 
pianist.  He  has  pufaL  a  ViahMtlh  MOM 
(3  vols.,  1006). 

Fuchs,  karl  Dorius  Johaim,  distin- 
guished pianist,  writer,  and  critic;  b.  Pot»- 
dam,  Oct.  22,  1838.  A  pufiil  of  his  father, 
and  of  Hans  v.  Billow;  later  of  Ueitzmann 
and  Kiel.  He  took  the  degree  of  Dr.  phil. 
at  C.ri'ifswald,  his  dissertation  being  Prd- 
liminarirn  zu  einer  Kritik  der  Tonkunst. 
From  1871-5  he  lived  in  Berlin  as  a  concert- 
pianist,  teacher,  and  critic;  1875-9,  in  Hirsch- 
Dcrg;  from  1879,  in  Danzig,  where  he  has 
been  org.  at  the  Petrikirche  wnce  1886;  R. 
Prof,  in  1904.— Publ.  BetrackiufiKen  mil  und 
g,fitn  .1.  Schopenhauer  ('Ncur  Bcrl.  Musik- 
ieilung');  Ungleiche  VerwandU  unter  d^n 
Neudrutschen,  ami  Hellas  (1868);  Virtuos  und 
Dilettanl  (1869);  Die  Zukunft  des  musikal. 
Vorlraf^s  (1884.  2  parts);  £?uf  FniheU  des 
mus.  rrr/Nii;?  iI>S.S);  Praktische  Anleilung 
turn  Phrasuren  (1886,  with  Hugo  Riemann; 
Engl,  transl.  New  York,  1892);  Kiinstler  und 
Kriiiker  (1898);  Takt  uttd  Bkytkmus  MM 
Choral  (1911). 

Fuchs,  Robert,  brother  of  Job.  Nep. ;  b. 
Frauenthal.  Feb.  15,  1847.  Pupil  of  \  ienna 
Cons.;  since  1875  prof,  of  theory  there. — 
PuU.  2  symphonies  (op.  37,  45);  3  mteresting 
orchl.  serenades;  Andante  and  Cnpriccio  \. 
orch.;  an  overture,  Des  Meeres  und  der  Liebe 
Wellen  (op.  59);  iJfen  u.  Zurrne,  fem.  ch.  w. 
orch.;  Gestillle  Sehnsucht,  do.;  a  pf. -concerto; 
pf.-trios;  pf.-sonatas;  sonata  w.  'eeUo;  2 
sonatas  w.  vln.;  2  string-quartets,  in  F2  (op. 
58)  and  A  m.  (op.  62);  a  pl.-fpiartet  in  C  m.; 
variations  f.  pf.,  etc.  I  lis  stn n  uli  s  f  string- 
orcb.  are  peculiarly  interesting.  He  has  also 
prod,  the  romantic  comic  opera  Die  KdnigS' 
braul  (Vienna,  1889;  snrccssful),  and  the  3-act 
'Spieloper'  Die  leujelsglocke  (Leipzig,  1893; 
Plod.  moc.}. 


FUchs,  Ferdinand  Karl,  b.  Vienna,  Feb. 
11,  1811;  d.  there  Jan.  7,  1848.  A  pupil  of 
Vienna  Cons.,  .ind  a  jx)pular  s(>n^;-coiui><)S4  r. 
— 3  operas:  GuUenberg  and  Der  Tag  der 
Vrrlohung  (both  Vienna,  1842),  and  Die 
Studenten  von  Salamanca  (not  perf.). 

Fuenllana  [fd^dn-ryah'nah],  Miguel  de, 
blind  lute-virtuoso,  chamber-mus.  to  the 
Marches;!  de  Tarifo;  dedicated  (1554)  to 
Philip  II  Libra  de  musiat.  para  vihuela,  inti- 
tuliido  Orfhitca  Lira.  The  work  gives  evi- 
dence of  a  high  state  of  musical  art  in  Spain 
during  the  16th  cent.;  besides  Fantasias 
and  other  rnmiTs.  f.  lute  by  F.,  it  contains 
arrangements  f.  lute  of  works  by  Vasquez, 
Morales,  P.  an<l  I",  (iuerrero,  Flccha,  Rava- 
nida,  Bemal  and  several  Flemish  masters. — 
Cf.H. Riemann.  in  'Mooitilvf.  M.^.'(1895). 

Fuen'tes,  Don  Pasquale,  b.  Albaida,  Va- 
lencia, early  in  the  18th  centur>':  d.  there 
Apr.  26,  1768,  as  maestro  at  the  cathedial. 
Embent  church-comp.  (masaM,  Te  DeuRis, 
motets,  villancicos,  etc.). 

Fuar'taa.  M.  See  SouANO-Fussns. 

FUb'rer.  Robert,  b  Prit;ue.  June  2.  1807; 
d.  Vienna,  Nov.  28,  1861.  Pupil  of  Vit.W-k; 
org.  at  Strahow;  in  1830,  head-teacher  in  the 
Prague  School  for  Organists;  1839-45, 
Kajx'ilm.  at  the  cathc<lral,  succeeding  VitA- 
sek;  then  resi<U'<I  in  Salzburg,  Cmunden, 
Ischl,  and  Vienna.  Because  of  dishonest 
acts  (he  puM.  one  of  SchulxTl's  masses 
under  his  own  name)  he  was  dismissed 
more  than  once,  and  died  in  great  poverty. 
— Works:  Nearly  100  massjs;  other  churcn- 
music;  oraan-pcs.  (preludes,  fugues,  etc.); 
theoraticar  works  on  the  Ofi^ui. 

Fuhr'mann,  Martin  Hdnrich,  b.  Tem- 
plin,  Dec.  (bapt.  29th),  1669;  d.  after  174U,  as 
Lutheran  cantor  in  the  Werder  Gymnasium, 
Berlin  (from  1704);  an  admirer  oC  Matthcfon, 
and  an  eminent  theorut  and  critic.  He 
publ  .1  series  of  theoretical  and  polimical 
treatises;  his  earliest  pedagogical  work  is 
'MusikaUst:her  Trichter,  dadurch  ein  ge- 
achickter  Informator  Kinen  Inforroandis  die 
edle  Singelcunst  nach  iwttt^er  Manier  bald 
und  leitht  einbringen  loum'  (Frankfort, 
1706).— Sec  Q.-Lex. 

Fuller-Maitland,  John  Alenndcr,  h, 

London,  Apr.  7,  1856.  Mus.  critic  of  'Pall 
Mall  Cazetle,'  1882-4;  of  'The  C^uardian,' 
1884-9;  then  (as  successor  to  F.  HuefTer)  of 
The  Times,'  1889-1911;  has  lectured  ex- 
tensively on  the  hist,  of  Engl,  mus.;  a|)peared 
as  pianist  with  the  I^.k  li  ("tmir  and  as  per- 
former on  the  harpsichord  in  histor.  concerts; 
oontrib.  to  the  first  e<l.  of  Crove's  'Dictionary' 
and  ed.  of  the  'Appendix';  ed.-tn-chief  of 
the  2d  ed.  (1904-10):  ed.  of  'Engl.  Carob 
of  the  15tb  cent.'  (1887);  'Engl.  Cbunny 


Digitized  by  Google 


fumagalli-^fCrstenau 


Songs'  (1893;  with  L.  E.  Broadwmxl);  'Kitz- 
william  Virginal  Book*  (1899;  with  W.  B. 
Squire,  his  brother-in-law);  12  trio-sonatas 
and  St.  Cecilia  Odt  of  I'urccll  in  the  monu- 
mental c^i  of  tlu  Purcell  Soc.  Together  with 
Clara  Bell  he  transl.  Spina's  Bach  (3  vols.,. 
18S4;  2d  ed.  1899);  compiler  of  the  catalogue 
of  the  mu9.  division  of  the  Fitzwilliam  Mu- 
seum (1893).  He  is  the  author  of  the  follow- 
ing IxKiks:  Schumann  (18sri,  MasUrs  of 
German  Music  (1894),  Tht  Musician's  Pil- 
pimaie  (1899),  English  Music  in  the  19th 
Century  (1902),  The  Age  of  Bach  and  Handel 
(vol.  iv  of  'The  Oxford  Hist,  of  Mus.,'  1902), 
Joseph  Joachim  (1908),  Brahms  (1911;  transl. 
into  CKirman  by  A.  W.  Stunn,  1912),  The 
Cmuort  af  Musu;  (1915). 

Fumajtalli,  four  brothers,  natives  of  In- 
zago,  Italy:  DAma,  b.  Sept.  8,  1826;  d. 
Milan,  March  9,  1893.  Pupil  of,  and  from 
1857  prof,  in,  Milan  Cons.    Prolific  comp.  of 

Sf, -music  (over  250  numbers). — Adolf Q,  b. 
let.  19,  1828;  d.  Florence.  M.iy  3,  1856. 
Excellent  pianist,  pupil  of  C>aetano  Medaglia, 
and  later  of  .\ngelpn  and  Ray  at  Milan  Gtna. 
(1837-47);  then  undertook  brilliant  tours 
throughout  Italy,  1  rancc,  and  Belgium,  earn- 
ing the  .s()l)ricluet  of  the  ' of  llu- 
pianoforte.'  He  pubL  a  §reat  number  of 
elegant  and  effective  pf.-pieces,  which  ob- 
tained extraordinary  vogue.  Filipix)  Kilippi 
wrote  a  sketch,  Delia  vita  e  drile  opere  di 
Adolfo  Fumagalli  (.Milan,  Ri(  onii).— Poliblo, 
b.  Oct.  26,  1830;  d.  Milan,  June  21,  1891. 
IHantat:  composer  for  pf.  and  for  organ  (fine 
orK'an-'ionatas). — Lyca,  b.  May  29,  1S  ?7;  d. 
Milan,  June  5,  1W8.  Pupil  of  Milan  Cons.; 
fine  concert-inanist ;  played  with  great  suc- 
oesa  in  Paris  (1860),  and  published  much- 
admired  8ak>n>music  for  pf.;  also  produced 
an  opira,  Luigi  XI,  at  Florence,  1875. 

Fu'mi,  Vincealao,  b.  Montepulciano,  Tus- 
cany, Oct.  20,  1823;  d.  Florence,  Nov.  20, 
1880.  Pupil  of  Giorgetti  in  Florence  for  violin 
and  theory;  then  became  an  opera-conductor, 
holding  positions  in  various  Italian  cities;  also 
in  Constantinople,  Montevideo,  and  Buenos 
Aires,  finally  at  Florence,  in  the  Paeliano  Th. 
As  a  conductor  he  was  renowned  throughout 
Italy;  his  comps.  were  an  oiK-ra,  Ataln  i  liuenos 
Aires,  1862),  a  solemn  march,  a  s\  mpliom , 
and  the  orchl.  works  La  siesta  delia  Sciloritaf 
AW  ombra  de'  Paimisi,  and  II  sogno  di  Gr^ 
dtfn.  \  rollci-tion  of  folk-<;ongs  of  all  times 
and  naliunb  remainb  unfmibhed. 

Furlanet'to,  Bonaventura  (called  \fu- 
sln).  l».  Venice,  Mav  27,  1738;  d.  there  April 
6,  1817.  \  pupil  of  Formenti  and  Rolla,  he 
early  !>«>;. in  iom|M)-ii)g  and  teaching;  was 
ainsinff-tcacher  and  conductor  in  the  female 
^M/'O^iedale  delU  PietA.'  for  which  he 
wrote  aevoml  oratorios  and  cantatas;  he  was 


abo  known  as  a  good  organist.  He  became 
deputy  maestro  at  S.  Marco  in  1794,  and  2d 
maestro  in  1797,  succeeding  Bertoni  in  1810 
as  first  maestro.  In  1811  he  was  also  app. 
prof,  of  cpt.  and  fugue  at  the  I>tituto  Filar- 
monico.  His  church-com}>ositions  (in  MS.) 
bear  witness  to  his  ability  as  a  contrapuntist 
and  harmonist. — Fr.  Cam  publ.  Delia  vita  e 
del  comporre  di  B.  Furlanetto  (Venice,  1820). 

Fumjhelm  [f66rn'yt^lm],  Erik  Custav, 
b.  Helsingfors,  July  6,  1883.  Pupil  of  H.  Sitt 
(vin.)  and  J.  Sibelius  and  M.  Wegelius 
(comp.);  later,  on  subvention  from  the  state, 
of  R.  Fuchs  in  Vienna;  since  1909,  prof,  of 
comp.  at  the  Cons,  in  Helsingfors.  He  has 
attracted  attention  by  a  Symphony  in  D,  a 
Phantastie  (herture,  a  Konsertsluck  for  via. 
.and  orch.  in  E>  ni  ,  .in<l  .i  [)f  quintet. 

Fur'no,  Giovanni,  b.  Capua,  Jan.  I, 
1748;  d.  Naples,  June  20.  1837.  Studii<d  from 
1755  in  the  Cons,  di  S.  Onofrio.  Xajiles,  suc- 
ceeding his  teacher,  Cotumacci,  as  pn)f.  of 
thorough-bass;  also  taught  at  the  Cons,  dolla 
Pietil,  S.  Sebastiano,  and  (1808-35)  at  S. 
Pietro  a  Majclla;  among  his  pupils  were  Bel« 
lini.  Nlcrr.ulantc,  C\)nti.  Co<?ta.  Curci.  Lillo, 
Pi  I ri  11a,  l.auro  Rossi,  L.  and  F.  Ricci,  etc.— 
DiKT.is:  L'allegria  Hilmtola  (1778)  and 
Limpeano  (1783). 

raicli*Ma'dl,  Enuny,  dramatic  soprano; 
h.  Bavonne,  France,  1847;  d.  Warrenville, 
Somersi't  Co.,  N.  I.,  Sept.  20,  1894.  Pupil  of 
Paris  Cons.;  her  first  opera -engagement  was 
in  Paris,  when  she  made  a  hit  as  Maiipierite 
in  Gounod's  Pamst;  in  Brussels,  soon  after, 
=.he  created  the  r6le  of  .\ida  at  Wrdi"';  rr- 
quest.  Visited  America  in  1874  with  the  New 
Orleans  French  Opera  Co.;  sang  at  Covent 
Garden,  1879-81 ;  at  N.  Y.  in  the  Academy  of 
Music  and  the  Metropolitan  O.  H.,  where  her 
final  app<\iranrr  (Fi  h.,  1804)  was  made  as 
Ortrud  in  Lohengrin.  Both  in  London  and 
New  York  she  was  a  prime  favorite.  Her 
chief  rAles  were  Lucreaia  Borgia,  Donna 
Anna,  Aida,  Leonora,  Valentine,  etc 

FUrst'enau,  Anton  Bernhard,  son  and 
pupil  of  Kaspar;  b.  Munsler,  Oct.  20, 
1792;  d.  Dresden,  Nov.  18,  1852.  Solo  con- 
cert-flutist from  the  age  of  7;  travelled  with 
his  father  from  1809;  settled  (1820)  in  Dres- 
den a^  ( liamlKT- virtuoso.  His  publisheil 
works  numhtT  al>out  l.SO,  and  are  valuable 
contributions  to  tlute-literature. 

FUrst'enau,  Ka.spar.  b  Miinster,  West- 
phalia, Fill.  26.  1  77 J.  (1.  DhUnbufj;.  May  11, 
1810.  1  uiiuii.s  flutp-virtuoso.  first  Hute  in  the 
Oldenburg  court  orch.,  1784-1811.— About  60 
publ.  concertos,  fantanaa,  rondos,  etc.,  f.  flute. 

FUrst'enau,  Moritz,  son  of  .\nton:  b. 
Dresden,  July  26,  1824;  d.  there  M.m:h  25, 
1889.  Flutist;  member  of  Dresden  court  orch. 
fiHim  1842;  librarian  of  the  musical  aectkm  ia 
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the  Royal  Library  from  1852;  from  1858, 

flutc-tcachcr  in  the  Cons.  A  profnunfl  studrnt 
of  history,  he  publ.  Beilrag^c  zur  Gesch.  d. 
kdnigluk  sdchs.  musikalischcn  CapeUe  (1849); 
Zur  Gesch,  d.  Musik  u,  des  Theaters  am  Hof 
wm  Dresden  (1861-2,  2  vots.)  fa  Supplement, 
by  Dr.  Hans  v.  Brcsciu'^,  mfitlcd  Die  Kdnigl. 
Sticks,  musikalische  Kapelie  von  Reisziger  bis 
Schuch,  1826-98,  was  publ.  at  Dresden,  1898); 
Die  fabrication  mnsiialiscker  Instntmenle  tm 
sOduischen  VogUond  (1876,  with  Hi.  Ber- 
thoH);  also  cfisays  and  artirlr^  in  musical 
joumal<i.  in  'Mittheilungi-n  des  kgl.  s^chs. 
Alterthumsvcreins,'  in  Mendd's  'MuirikaL 
Conversations  !  .exikon,'  etc. 

FOrat'ner,  Adolf,  b.  Berlin,  April  i,  1833; 
d.  Bad  Nauhetm,  June  6,  1908.  Foundc-d 
(1868)  a  muflic-publishing  house  in  Berlin; 
also  purchased  (1872)  the  business  of  C.  F. 
Meser  in  Drcs(!(.'n  (puMI^ln-r  of  Wa^^ncr's 
Rienai,  FL  HoUander,  and  Tannkduser) ;  pub- 
■  of  an  the  dramatic  worfca  of  R.  StrauM. 


Fux  [fddks],  Johann  Joseph,  compooer 
and  learned  theorist;  b.  Hirtenfeld,  Upper 
Styria,  in  1660;  d.  Vienna,  Feb.  14.  im 

Nothing  definite  is  known  concerning  his 
teachers  or  course  of  study.  In  I69f)  he  was 
app.  iiri;anist  at  the  Schottenkirche,  Vienna; 
b  1698  he  was  made  court  comp.;  in  17(H 
Kjipellm.  at  St.  Stephen's,  and  aast.-Kapellm. 
to  the  rotirt  in  171  \  sncriHxHng  Ziani  as  first 
Kapellm.  (the  highestposilion  attainable  for 
a  musician)  in  1713.  Tnis  office  he  held  until 
hia  death,  under  3  successive  emperoTB,  and 
received  many  marks  of  imperial  favor.  His 
extant  works  numbt  r  405:  vr  r>'  fi-vv  h  ive  hwn 
published.  The  one  Ix^st  known  !>;  his  treatise 
on  counterpoint,  Gradus  ad  Parnassum,  publ. 
orMittlly  in  Latin  (Vienna,  1725).  since  then 
in  German.  Ital..  Fr.,  and  Engl.  (1791).  Mo- 
zart and  Haydn  studied  It:  riuruhini  and 
Albrechtsberger  adopted  its  method,  which 
was  sanctioned  by  Piccinni,  Martini,  and 
Vogler:  yet  it  did  not  recogniie  the  modem 
system  of  tonality  already  established  when 
it  was  issued,  but  was  grounded  <in  the  old 
church-modes. — His  compositions  inchide  18 
op'Tus;  10  oratorios;  29  partitas  (among  them 
the  ConcetUus  musiahtiuktmifntaiis,  a  7); 
overtures;  much  sacred  music:  50  masses 
(tlbe  Missa  canonira  is  a  contrapuntal  master- 
piece); 3  requiems,  2  Z>(«x»ra«,  57  vespers  and 
psalms,  etc.,  etc.;  and  38  'sacred  sonatas'  a  3 
(lost).  A  selection  from  his  works  is  publ.  in 
*Dkm.  d.  Tonk.  in  Osterreich,'  vol.  i,  1  (A 
masses),  vol.  ii,  1.  (27  motets),  vol.  ix,  2  (2 
sacred  sonatas,  2  overtures),  vol.  xvii  (the 
opera  Costanta  e fortrzzii)  —Ci .  I  .  von  K<'>chel, 
/.  J.  P,  (Vienna,  1872;  full  biog.  and  thematic 
cat.  of  works):  C.  Schnahl.  /.  /.  F.,  der 
pulrrreichische  P^Utirina,  in  'Jahrb.  der  I^eo 
Gcselbchaft'  (Vienna,  1895).— See  Q.-Lex. 


Ga'brlel,  Max,  Kapellm.  1890  in  Rrsidenz- 
Th.  at  Hanover;  has  prod,  the  .Vact  operetta 
SUffen  Langer  (Magdeburg,  1889;  sure); 
3-act  operetta  Der  Freiu<erl>er  (Hanover,  1890; 
succ);  of>eretta  Der  Garde-Uhlan  (Breslau, 
'92;  succ.;  in  Berlin.  1893,  as  Der  Garde- 
Husar). 

Ga'brlel,  Mary  Ann  Virginia,  composer; 
b.  Banstead,  Surrey,  Engl.,  Feb.  7,  1825;  d. 
London,  Aug.  7,  1877.  .\  pupil  of  Pixis, 
Ddhler,  Thalberg  and  Molique.  NIarried  Geo. 
E.  March,  who  wrote  mo<t  of  lu  r  lihrctti. — ■ 
Works:  3  cantatas,  Evangeline,  Dreamland, 
and  Grastella;  5  operettas.  Widows  Bewitched, 
Grass  Widmvs,  Shepherd  of  CornouaiUes,  Who's 
the  Heir?  and  A  Rainy  Day;  pf.-pieces,  part* 
songp,  and  many  soofs. 

Gabriell,  Andrea,  b.  Venice  fC  mareggio 
quarter),  c.  1510;  d.  there  1586.  t\  pupil  of 
Adrian  Willaert  (the  founder  of  the  Venetian 
school);  chorister  at  S.  Marco  in  1536,  and  in 
1566  succeeded  Claudio  Merulo  as  second  wg. 
The  most  eminent  or^.  of  his  time,  he  had 
many  distinguished  pupils:  his  nephew  Gio- 
vanni, Hans  Leo  Hassler.  and  Jan  Pictcr 
Sweelinck  (.''I  (founder  of  the  North  Orman 
school  of  organists).  He  was  a  prolific  comp., 
many  works  l>eing  still  extant:  Sacrac  can- 
tiones  a  5  (1565;  2d  ed.  1584);  Cantiones 
ecdesiasiicae  a  4  (1576;  2d  ed.  1589);  Can- 
tiones sacrae  a  6-16  (1578);  masses  a  6  (1570); 
Psalmi  poenilentiales  6  vocum  (1583);  Canzoni 
alia  francese  per  Vorgano  fl571  and  U)<)5); 
sonatas  a  5  (1586);  and  7  books  of  madrigals 
o  3-6  (publ.  oetween  1572-88);  Giovanni  (ia- 
brieli  publ.  many  of  his  organ-pieces  in  the 
'Intonazioni  d'organo'  (1593),  'Ricercari  per 
I'organo'  (1595),  three  vols.;  also  vocal  music 
in  the  'Canti  concertati'  a  6-16  (1587),  De- 
tached pieces  are  in  P.  Phal^'s  'Harmonia 
celeste'  (1593),  'Symphonia  angelica'  (1594), 
and  'Musica  divina'  (1595);  a  sonnet,  in  Zuc- 
carini's  '("orona  di  dodeci  sonetti'  (1586).  His 
festival  songs  for  double  chorus,  for  the 
reception  of  ilenry  III  of  France  (1574),  are 
in  Ganlanc's  'Gemme  musicali'  (1587).— 
See  Q.-Lex.  * 

GalirieV,  Domenico  (called  'the  Mene- 

ghino  del  violoncello'),  b.  Btdogna,  c.  1640; 
d.  Modena,  July  10.  1690.  An  excellent 
'cellist;  for  several  >ears  maestro  at  the  Ch. 
of  S.  Petronio,  and  (1683)  president  ^rincipe) 
of  the  Philharm.  Acad.,  Boloirna.  He  proa.  9 
operas;  2  at  Bologna  and  7  at  V^cnice.  Post- 
humous publications:  CanUile  a  voce  sola 
(1691),  Vexillum  piicis  (motets  for  viola  sola, 
with  inslrl.  accomp.;  1695);  and  BaUettit 
gighe,  eorrenii  e  sambamde  for  2  vIna.  and  'cello^ 
with  basso  conttnuo  (2d  edition  1703). — 
See  Q.-Lex. 
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Gnbricli,  Giovanni,  ncpliow  and  pupil  of 
Andrea;  b.  Venice,  1557;  d.  there  Aug.  12, 
1612.  Celebrated  organist  and  teacher;  If cln- 

ricli  Schiatz  was  his  pupil.  I'n^m  1575-9  he 
lived  in  Munich;  in  1586  he  succeeded  C. 
Merulo  as  first  org.  at  San  Marco's  in  Venice, 
where  lie  remained  till  his  death.  As  a  com- 
poser, he  stands  at  the  head  of  the  Venetian 
sf  h(x)l  — Puhl.  works:  Madrxfcdi  a  6  voci  o 
istrnmenti  (1585);  Madrigali  e  ricercari  a  4 
voci  (1587);  Ecdcsiasticae  cantiones4-6  vocum 
(1589);  Saerae  sympkoniae  (a  6-16,  for  voices 
or  instruments,  1597);  5.vm^A<muieJtterae,  Kb. 
it,  6-19  voc.  (1615);  Cnnzi^ni  r  sonate  a  3-22 
voci  (1615).  He  included  ten  pieces  of  his 
own  C(>m|x)sition  in  the  edition  of  the  '('ami 
conccrtati'  (by  Andrea  and  Giovanni  G.): 
many  are  fn  the  'Intonanoni'  and  'Ricercari 
IK  rrorRano'  (suI)ANDREAC);detarhfd  in't-ccs 
in  cotitiin|x»rary  colls.  Fine  chorusis  for 
two  ami  three  choirs  {( /<ri  spczziili). — K.  von 
Wintcrfcld  wrote  Johannes  C.  tmd  sein 
Zeitalier  (1834;  2  vols.,  and  a  vol.  of  music- 
supplemcnts). — See  Q.-Lex. 

GabrlalU,  Cattarliui,  oolorattm  sta^^ 

singer;  b.  Rome,  Nov.  12,  1730;  d.  there  in 
April.  1796.  Pupil  of  Padre  Garcia  and  Por- 
pura;  debut  at  Lucca,  1747,  in  Galunpi's 
opera  La  SofonidM.  She  sang  with  brilliant 
success  on  the  principal  ItaL  stages,  at  Vienna 
(1751-65),  and  Petragrad  (1769);  and  again 
in  Italy  1777-80,  when  she  retired. 

GabrieHl,  Wtmt9»  (called  La  Gabrid- 
ttna,  or  La  PerrarMe,  to  distinguish  her 

from  raftrrin.i);  b.  Ferrara,  1755;  n.  Wniti-, 
1795.  Celebrate<!  prima  donna  bulTa,  pupil 
of  Siicchinl  in  Venice;  d£but  at  Venice  in 
1774;  she  sang  at  Florence,  Naples,'and  Lon- 
don (1786),  where  she  spent  some  years; 
after  which  she  sang  in  Turin. 

Gabrid'U,  conte  [Count]  Nicold,  bom 
Naples,  Feb.  21,  1814;  d.  Paris,  June  14, 
1891.  Puj)il  of  Buonamici,  Conti,  Donizetti, 
and  Zingarelii,  at  Naples  Cons.;  from  1S54  he 
lived  in  Paris. — Works:  22  operas  and  60 
ballets,  prod,  at  Naples,  I'aris,  Lvons,  Vienna, 
etc.,  none  of  which  merit  special  mentum. 

Gabriel'skI,  Johann  Wilhelm,  flutist ;  b. 
Berlin,  May  27.  1791;  d.  then;  ScpL  18,  1846. 
Pupil  of  A.  SchrBck.   In  1814  he  joined  the 

Stettin  thcatri-onh.,  anrl  in  1816  was  app. 
royal  chamln^r-musician  at  Berlin.  He  made 
extended  concert-tours,  and  wrote  concertos, 
quartets,  trios,  duos  and  solo-pieces  for  flute; 
auso  stjngs. 

Gabrielski,  Julius,  brother  and  pupil  of 

S receding:  b.  Berlin.  Dec.  4,  1806;  d.  there 
fay  26.  1878.   Excellent  flutist;  from  1825, 

nu  nilx  r  if  ilir  Bt-rlin  royal  urch. 

r  Gabrilo'vitch  [Gabrilowitsch],  Owip 
/i^Salomoiiovltcli,  notable  pianist;  b.  Peiro- 
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grad.  Pel).  7,  1878.  From  1888-M  he  was  a 
pupil  of  the  P.  Cons.,  studyiug  piano  with  A. 
Rubinstein  and  comp.  with  Navr&til,  Liadov 

and  Glazunov;  Rraauated  as  winm  r  of  the 
Rubinstein  Prize,  and  then  spent  tlu-  following 
two  years  (1894-6)  in  Vienna  under  Lesch^- 
tisky:  d^but  at  Berlin,  Oct.,  1896;  then  fol- 
lowed successful  tours  of  Germany,  Austria, 
Russia,  France  and  England;  on  hi.s  first 
Amer.  tour  (1900)  he  won  golden  o{>inions, 
and  deeptnid  the  favorable  impression  on 
subsequent  visits  (1901.  '06.  '09,  '14,  '15,  '16). 
During  the  season  of  1912-13  he  won  veri« 
table  triuniphs  in  several  European  capitals 
with  his  series  of  six  historical  concerts  illus- 
trating the  development  of  the  piano-concerto 
from  Bach  to  the  present  day  (18  concertos 
by  Bach,  Mozart,  Beethoven,  Weber,  Men- 
delssohn, Schumann,  Chopin,  Liszt,  Rubin- 
stein, Tchaikovsky,  Brahms,  Franck,  Saint- 
SaSns,  Grieg,  Rachmaninov);  on  his  Amcr. 
tour  1914-15  he  repeated  the  entire  series  in 
several  of  the  laiiger  cities,  meeting  with  the 
siimc  cnthuaiaatic  reception.  Frf)m  19to-i4 
he  lived  in  Munich  as  cund.  of  the  'Konzert- 
vercin.'  On  Ck:t.  6, 1909,  he  married  the  con- 
tralto Clara  Clemens  (daughter  of  Mark 
Twain):  since  then  be  has  frequently  appeared 
with  her  in  joint  redtab. 

Gabus'si,  Vincenio,  b.  Bologna,  ISfX);  d. 
London,  Sept.  12,  1846.  Punil  of  Padre 
Mattci;  he  taught  singing  ami  pL-playing, 
and  went  to  London  in  1825.  He  publ.  a 
series  of  songs,  which  won  him  the  sobriquet, 
in  Italy,  of  the  'nuovo  Schubert.'  He  also 
prod,  several  operas. 

Ga'de  fgah'dei.  NIelt  WUhefan,  b.  Copen- 
hagen, Feb.  22,  LSI 7;  d.  there  Dei:.  21,  1S<>0. 
The  founder  of  the  Scandina\'ian  school  of 
music  was  the  only  child  of  a  joiner  and  instru^ 
mcnt-maker.  His  natural  bent  for  music  was 
strengthened  by  early  instruction  on  the 
violin,  and  fretjuent  attendance  at  the  thtatrt-; 
so  that  when,  m  his  fifteenth  year,  he  was  set 
to  learn  his  father's  trade,  he  Iwre  it  only 
half  a  year,  then  declaring  that  he  would  be 
nothing  but  a  muacian.  He  was  now  taught 
by  \Vc  xst  hall,  then  leader  of  the  court  orch., 
of  which  G.  became  a  member,  and  at  the  age 
of  16  was  able  to  apiiear  as  a  concert-violinist; 
he  also  received  instruction  in  theory  from 
the  organist  Berggreen,  and  eagerly  studied 
the  works  of  the  cla^isirs  and  of  the  new 
romantic  M.ho(jl.  From  l«34-39,  he  felt  him- 
self drawn  more  and  more  to  composition; 
most  producu  of  this  period,  however,  were 
left  in  MS.  In  1840  hts  overture  Nachkldnge 
vonOssinn  attr  irii-d  general  attention;  it  t(K>k 
the  1st  prize  at  the  cumix-tition  instituted  by 
the  Copenhacen  Music Soc.  in  1841,  and  won 
for  the  youi^  composer  a  royal  sti|)enr|  for 
the  further  prasecutioa  of  his  studies.  In  1842 
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the  C  ni,  symphony  appeared;  its  iK^rform- 
ance  by  Mendclaaohn  (together  with  the 
NaMtdnie)  at  a  Gewandhausoonoert  insured 
Cade  a  favorable  reception  in  Leipzig,  whither 
he  went  in  I84J,  and  where  he  remained,  after 
a  briff  stjjoiirn  in  Italy,  from  1844-8.  An 
intimate  of  Schumann  and  Mendeltsohn,  his 
geiUus  rapidly  expanded  in  a  congenial 
atmosphere;  he  repeatedly  conducted  the 
Gcwandhaus  concerts  in  Mendelssohn's  ab- 
sence, and  succeeded  him  as  regular  cond.  at 
his  death  (Nov.  4, 1847);  but  on  the  outbreak 
of  the  Sdileswig-Hofotdn  war,  in  tlie  spring 
of  184^  lie  returned  to  Copenhagen,  where  he 
thenceforward  remained,  saving  a  short 
\nsit  to  Birmingham,  in  1876,  to  conduct  his 
cantatas  Zion  and  The  Crusaders.  At  Copen- 
lu^n  he  assumed  the  conductonUp  ot  the 
Mus.  S<ir.,  and  also  a  post  as  org.;  in  1861  he 
succeedtil  Glascr  as  court  conductor.  An  in- 
dustrious composer,  the  foremost  among  the 
northern  romanticists,  and  unsurpassed  as  a 
conductor,  he  wielded  a  commanding  and 
highly  Ix  nrficial  influence  over  musical  affairs 
in  and  far  beyond  the  Danish  capital.  The 
title  of  Prof,  was  conferred  on  him  by  the 
King,  and  that  of  Dr,  pkik  (hon.  c)  mr  the 
Univ.  of  C;  in  1886  he  was  made  a  Com- 
mander in  the  Order  of  Dancbrog.  In  1876 
the  Danish  government  voted  him  a  life- 
pension.  Despite  more  or  less  individious 
comparisons  with  Mendelssohn  and  Schu- 
mann, Gade*s  style  has  originality  of  poetic 
conrt  pt  ion,  though  it  has  VM  cn  left  to  later 
comj)os«Ts  to  bring  out  in  stronger  relief  iho 
specific  traits  of  Scandinavian  folk-musii-;  and 
be  was  a  ma<iter  of  the  art  of  instrumentation. 
Autobiographic  Auftdekmuntm  und  Briffe, 
edited  by  Dagmar  Gade  (Gennan  transl. 
Basel.  1893):  W.  Behrend  is  prcnaring  (1916) 
tlic  first  adequate  biography  ot  C}.— Works: 

Op.  t.  NarkkUlnte  von  Ossian.  orchl.  overture;  op. 
2.  FrUUingsbtmmeH,  for  piano;  op.  3,  Sange  af  Atn^ 

<►«  Harrmiindf  fAn<lcrsrn);  op.  4.  Nordiske  TontbiUeder, 
piano  4  li.iads:  op,  5.  Sympliony  No.  1.  in  C  m.;op.  6, 
honata  No.  l.for  piano  and  vin.,  in  A;  op.  7,  Im  Hoth- 
londf.  ovrrturr  for  orrh-.  in  D;  op  8.  St rinR-quintet 
ta  E  m.;  op.  9,  Nine  l.iedrr  im  I'uiJiston,  for  i  soprani 
sad  pisaoi  to,  Sympto.  No.  2.  in  E;  op.  11.6  aoon 
for  *^  nsle  ch.;  op.  12,  Com^,  cantata  for  totl,  cn. 
and  orch.;  op.  13.  S  part-songa  for  S.  A.  T.  B.; 
op.  14.  Overture  No.  3,  in  C;  op.  15,  Symph.  No. 
^.  in  .\  m.;  op.  16.  Rfiter-Leben  (6  songs);  op.  17, 
StnnK-orii't;  op.  18.  3  Klavterslufke;  op.  19,  Atucrrilen 
for  pf.  (2  bks.);oi).  20.  Sytniiliony  No.  4.  in  B:>;  oji.  21. 
SomiLa  No.  2,  for  piano  .in  i  \  In  ;  op,  22,  i  To 


ittUke  for  organ;  op.  2J,  hruhUna^fhanUiiU,  caiiiata; 
op.  24.  5  sonjis  from  Bilder  dts  Orients;  op.  25,  Symphony 
No.  5.  in  D  m.;  op.  26,  5  mtagM  for  male  cb.:  op.  27, 
Anhakt  tor  piano;  op.  28.  Sonats  for  piano,  in  s  n.; 
op.  29.  Pf.Hno  NaMtUen,  in  A  m.^op.  30.  ErlkM§$ 
TockUr  {ElMrskud),  canuta  for  »oli.  ch.  and  ofcb.; 
op.  31,  Volkstamu,  FkantasieitH<ke  for  pf.;  op.  32, 
.SympJumy  No.  6,  in  G  m.;  op.  .V?.  .S  l  itili-r  for  m.ile 

rliorus;  op  M.  Idyllfn  fori>f  ;f>p  t^.  rr(i*i/i«j5.?6o<jfAa//, 
cantata;  op.  36.  l)rr  Ktn-lf-r  ChTi\l<ihrnd.  for  pf.;  op. 
.'7,  Uamlfl,  concert-<)\  I  ri  mi-;  JH,  5  sunus  for 

male  cliurus;  op.  39,  M\' hrUnKcUt,  concert -overture; 
qp.  40,  Die  hrilige  NathI,  cantata;  op.  41.  4 
FitmtMittmOu  for  pf.;  op.  42.  Pf.-uio  in  F;  op.  43, 
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Fani  i'iryiu:  kf  for  cl.  or  vlii  w  piano;  op.  44.  Strins- 
sextet  in  E>;  op.  45.  ijymplioiiy  No.  7.  in  K;  o[i  46. 
Beim  SomntmtHUmmami,  for  cli.  and  orch.;  ot)  47. 
Symphony  No.  8.  In  B  m.:  op.  48,  KaUuus.  cantau; 
op.  49,  Zion, 'Concertsttick  for  bar.  Solo,  cfa.  and  CHcb.; 
op.  50,  Die  Kreusfakrer  (Crusaders),  esnuta;  op.  SI, 
rtild.-r  lie  Jahrr\.  for  fern.  rh.  w.  piano;  op.  .S2. not  pub!.; 
op  >  Sii-fUelten,  4  pes.  for  string-orch.;  op.  54, 
Crjion,  for  soli,  ch.  and  orch.;  op.  55,  Sommertag  an/ 
dent  Lande,  5  pes.  for  orch.;  op.  .56.  violin-concerto;  op. 
57, /l9Kare//n<  for  pf;  op.  58,  Xifcllftirn  for  piano;  op. 
59,  Sonata  No.  3  for  vln.  and  pf  ;  <)[>  f>0.  I'svcke.  can- 
taU;  op.61,tfo<bcr«iaM,suite  for  orch.;  op.  62.  Sonata 
for  vln.  and  pf.,  to  S^i  Op.  ■titai-quartet  in  O:  op. 
64.  Per  SInm,  'Concertstack'^fcr  loli.  dtx.  and  otch.— 
Without  op.-nurobers  were  publ  Psalm  130,  Fuaersl 
M.irch  for  Frcdericit  VII.  J  uJnLiums$Harsck  for 
Christian  IX.  Bctdurs  Tromm  (poatb..  1897).  and  aome 
minor  [>i,x,  A  for  pf.  -Ilia  opcia  Mtarku»  was  prod,  at 
Copcabdgcn  ia  1&50. 

Gadsby,  Henry  Robert,  b.  Hackney, 
London,  Dec.  15,  1842;  d.  V  utnev,  Nov.  11, 
1907.  Chorister  at  St.  f*aul's  1849-58;  pupU 
of  Wm.  Bayley,  but  chiefly  self-taught.  Wg, 

at  St.  Peter's,  BnKkl.  y;  in  ho  succeeded 
Hullah  as  prof,  of  luirni.  at  Qiuvn's  College, 
London;  was  prof,  at  the  C.niklhall  S.  of  M, 
from  its  foundation  (1880)  till  his  death.  A 
leading  English  comp. — Works:  Psalm  cxxx; 
several  cantatas  (Alter  Brand;  The  Lord  ''f 
the  Isle;  Columbus;  Tlu-  Golden  Ugcnd;  The 
Cyclops);  music  to  Akf^lis  dtui  Andromache, 
and  Aminta:  Festival  .Service  in  a  ^\  i 
symphonies  (in  .\,  C,  and  D);  overtures  {An- 
dromeda, The  Witchrs'  Frolte);  orchestral 
scene  The  Forest  of  .irden;  a  string-quartet; 
Andante  and  Rondo  for  Hut e  and  piano;  serv- 
ices, anthems,  part-songs,  etc. — Publ.  a  Sup- 
plemenlal  Book  of  Exercises  for  sight-dngen; 
and  Harmony  (1884).  ^_ 

Qid'ski,  Johanna  (Emilia  Aftnes),  dra- 
matic soprano;  b.  Anclam,  Pomcrania.  June 
15,  1872;  trained  from  her  eighth  year  bv 
Frau  Schrocder-Chaioupka  at  Stettin.  Debut 
at  Kroll's  Th.,  Berlin,  in  May,  1889.  as 
Undine  in  Lortzing's  <»era;  sang  during  the 
summers  of  at  Kroll  s,  wmtcr  of  1890 

in  Mayence,  of  ''^1  in  Stettin,  of  '92  in  Bn  iiu  ti, 
and  of  '93-'94  in  Berlin;  concert-tours  in 
Holland,  1894.  On  March  1,  1H05,  she  made 
her  Amer.  d^but  as  Eisa  with  the  Damrosch 
Opera  Co.,  winning  instant  favor;  during  the 
next  three  sc  .isons  she  continucil  ilu  re,  sing- 
ing Senla,  Eiis.il)eth,  Eva.  Sie^linde,  and 
creating  the  role  of  Hester  Pr>'nne  in  Dam- 
rosch's  The  Scarlet  Letter  (1896);  from  1898- 
1904  she  was  a  member  of  the  M.  O.  H.,  an<l 
lx.vame  one  of  the  prime  favorites  through  lier 
superb  interpretation  of  Brunnhilde  and 
Isolde:  from  1904-6  she  made  two  transcon- 
tinental tours  of  the  U.  S.,  singing  with  orch. 
and  establishing  her  reputation  as  a  great 
littler-singer;  in  1907  she  returned  to  the 
M.  O.  H.,  where  slie  has  sung  ever>'  season 
since  then.  While  .Atnerica  has  been  the 
princioal  field  of  her  activity,  she  has  also 
been  heard  in  Gov.  G.  (1S99-1901);  in  1899 
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she  sang  Eva  at  Bayreuth,  and  aftt-r  the 
Mozart  and  Wagner  festivals  in  Munich 
(1905,  '06)  the  Prince-Regent  Luitpold  dec- 
orated her  with  the  Order  of  King  Ludwig  for 
Art  and  Science.  On  Nov.  11,  1892,  she  was 
married  to  Lieutenant  Hans  Tauscher. 
With  a  voice  of  great  volume  and  purity  she 
OOmbtnes  a  stately  presence  and  histrionic 
ability  of  a  high  order.  Although  famous 
chiefly  as  a  Wagner  singer,  she  has  actually 
sung  about  40  rCles;  her  favorites  are  Isolde, 
Briinnhilde,  Elisalxrlh,  Aida  and  Santuzza. 

Gafo'rio  (or  Gafori,  Gafuri,  Gaflurio), 
Franchino  (Latinized  'Franchinus  Gafurius'; 
often  simply  'Franchinu8'),celebrated  theorist ; 
b.  Lodi,  Jan.  14.  1451;  d.  Milan.  June  24. 

1522.  Intended  for  the  rhunh,  he  studied 
theoldsy  and  music  together;  lived  in  Man- 
tua. Verona,  and  (1477)  Genoa;  he  formed  an 
intimacy  with  the  fugitive  E>oge  Prospero 
Adorno,  and  fled  with  nim  to  Naples.  Here 
he  met  various  dist inRui.she<l  musicians,  and 
held  public  disputations  with  Filippo  da 
Caaerta  and  G.  Spataro.  The  plague  and  the 
Tuiidsh  invasion  drove  him  to  Lodi;  he  was 
dunrmaster  at  MonticeUo  for  3  yeara,  made 
aahflit  visit  to  Bergamo,  and  in  1484  became 
singer  and  master  of  the  boys  in  Milan  cath., 
and  first  singer  in  the  choir  of  Duki  I.ixiivico 
Sforza.  In  1485  he  also  founded  a  music- 
school  at  Milan,  which  prospered.  His 
writings,  valuable  at  the  period,  and  still 
important  to  musical  history*,  were  as  fol- 
lows: Theoricum  opus  harmonic ae  disci plinae 
(Naples,  1480;  2d  ed.  Milan,  1492.  as  Tkeoria 
musteae) ;  Pradica  miaieae  site  niMsieae  aeliemes 
in  IV  lihrt';  (Milan,  ]i^f):  his  m-ivrjum  opus, 
with  examples  of  mensural  notation  in  bio*  k- 
print;  other  eds.  1497,  1502,  1512);  Angrli- 
cum  ac  divinum  opus  musicae  ,  .  .  matcrtm 
lingua  scrifaum  (Milan.  1508):  Ih  karmonia 
musicorum  inslrumentorum  opus  (1518,  Milan, 
with  biography  of  G.  by  P.  Melcguli); 
Apologia  Franchini  Gafurii  adversus  Joan- 
nem  Spatarium  et  comphces  musicos  Bononten- 
us  (Turin,  1520;  a  satirico-polemical  effusion 
dictateil  by  the  old  musician's  overweening 
vanity;  it  added  fuel  to  the  heated  contro- 
versy between  the  Milanese  and  Bolognese 
scliools). — Cf.  £.  Prik tonus,  Die  Mensural- 
tkeoHe  des  G.  F.  u.  der  fotgenden  Zeif  bis  svr 
MilUd.ie.Jahrh.  (Leipzig,  1905).— SecQ.-Lcx. 

Griglia'ilQfl  the  name  of  a  family  of  famotts 
violin-malKTB  at  Naples.  Aleaaandro,  who 

worke<i  from  1695-1725,  wa-^  a  pupil  of 
Stradivari,  and  he,  as  well  as  his  B<jnsNlcol5 
(1700-40)  and  GemMiro  (17 10-50),  followeil 
laively  the  Stradivari  modeL  The  instru- 
ments of  Ferdlnando  (1736-81),  a  son  of 
NicoKN,  exhibit  less  skilful  vvotkrti.ui-hip  than 
those  of  the  older  member!)  ut  the  tainily. 

G««|te'iio  bfthf-yah'.],  Marao  dl  Zuio'U 


da,  early  opera -composer;  b.  Gagllano,  circa 
1575;  d.  Florence,  Feb.  24,  1642.  He  was  a 
pupil  of  L.  Bati;  in  1608  he  became  maestro 
at  S.  Lorenzo  in  Florence;  1600  canon,  and 
1614  Apostolic  rrothonotary.  In  !<)()"  he 
founded  the  'A<  i  adi  inia  degl'  EU  v,\ti,'  - 
Publ.  works:  Dajne,  'opera  in  musica'  (bis 
most  important  work;  first  played  at  Mantwi, 
1607;  publ.  Florence,  1608,  and  reprinted, 
with  the  continuo  written  out,  by  R.  Eitner 
in  vol.  X  of  the  'Publikation  iilterer  .  .  .  Musik- 
wcrke');  Ma.Hses  a  5  (Venice,  1579);  Respon- 
soH  dma  settimana  santa  a  4  vod  (Venice, 
1580;  considered  his  finest  work);  6  vols,  of 
Madrigals  a  5  OW)2-17);  Musichr  a  1,  2,  e  3 
voci  (Venice,  1615,  with  CDntinuo)  Cf.  E. 
Vogel,  M.  da  G.  Zur  Geschickle  des  Jlorentiner 
MusiklebeHS  1570-16S0,  in  'Vschr.  f.  M.-W.* 
(1899).— See  Q.-Lex. 

GBh'rlch,  Wenzel,  b.  Zerchowitz,  Bohe- 
mia. Sept.  16,  1794;  d.  Berlin.  Sept.  15.  1864. 
A  law-student  in  Leipzig,  he  turned  musician, 
joining  the  Leipzig  theatre-orch.  as  a  violinist, 
and  (1825)  the  royal  orch.  at  Berlin.  His 
ballets  Don  QuichoUe,  Die  Jnsel  der  LtebCt  Die 
Seerduber,  Aladdin,  etc..  were  very  successful, 
and  he  was  app.  ballet-master  at  thr  court 
opera  0845-60). — (Jlher  works:  2  oixras  (  not 
jH-rf.);  2  symphonies;  a  pf. -quartet;  a  con- 
certino for  via.  and  orch.;  5  colls,  of  dances; 
songs,  etc. 

Gail.  Edm^e-Sophie  (nff  Garre),  tal- 
ented corap.;  b.  Paris,  Aug.  28,  1775;  d.  there 
July  24,  1819.    Singing-pupil  of  Mengossi; 

made  a  concert-tour  through  southern  France 
and  Spain;  studied  theory  under  Fetis,  IVrne, 
and  Neukomm.  Sing  in  London,  1816;  in 
Germany  and  Vienna,  1818.  Married  the 
Greek  prof.  Jean-Baptiste  Gail. — Operas:  Les 
deux  jiiloux  (181.^);  Mad  em.  de  Launay  d 
la  Bastille  (1813);  Ani^rla  (1814.  with  Boiel- 
dieu);  U  Meprise  (1814);  La Serfyw^ (1^); 
vocal  romances  and  nocturnes. 

Gallhard  (gah-yahr'l,  Pierre,  b.  Toulouse,  -L 
Aug.  1.  1848.    He  l:H.gan  his  vocal  studies  in  J 
his  native  city,  and  entered  the  Paris  Cons.  0^ 
in  1866;  after  one  year  of  study  under  R6vial  i/t  . 
he  graduated  in  1867,  canying  off  three  first   I  A* 
prizes;  debut  at  Op.-Comique.  Dec.  4,  1867, 
as  l-alstaff  in  Thomas'  Son^e  d'une  nuit  d'Hf; 
he  immediately  became  a  favorite,  and  in  the 
four  years  of  his  engagement  created  the 
chief  bass  r6lcs  in  orfenhach's  Vert-Vert, 
Semet's   Petite    Fadette   and   AuIkt's  Rhe 
d' Amour.  On  Nov.  3,  1871,  he  made  his  debut 
at  the  Opera  as  Mephistophcles  iFau^);  here 
his  success  was  no  lei»  pronounced  than  at  the 
Op.-Com.,  sf)  that   he  was  compareil  with 
the  id>>li/-i-<l   Faure.     .At   the  height   ol  his 
l>owiTs  and  success  he  K''^''         ''''  '^'■iX'" 
when,  in  18^4,  he  accepted,  jointly  with  M. 
Ritti  the  management  of  the  famous  inati* 
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tusion;  on  the  apjx>intinfnt  of  M.  Berirand 
as  >iiLCcv.>ur  to  Ritt,  in  1892,  he  retired,  but 
joined  ikutrand  the  foUowins  year  as  co- 
director:  after  the  bttcr's  death,  in  1899,  he 
reiiiainerl  sole  director  till  1907.  Hi^  .ulmin- 
istratiun  was  remarkably  successlul,  consid- 
ering both  the  novelties  pnxluced  and  the 
enragement  of  new  sineers  (Mclba.  Eamcs, 
Bitval,  Caron,  Aclet^,  Alvares,  SaKza,  Re- 
naud,  the  tvvii  (\r  Reszkes,  etc.).  Against 
violent  opposition  he  intnKlucetl,  .ind  main- 
t:iined  in  the  repertory,  Wagner's  works: 
LokengriH  (1895).  Waikiin  (1893).  Tann- 
kSvser  (1895;  the  first  perf.  after  the  noto- 
rious fiacso  of  1861),  Xfeistrrst'n^rr 
Siegfried  (1902).  Together  with  Baron  de 
Reinach  he  wrote  the  scenario  for  P.  X  idal's 
ballet  La  Maiadetta  (1893),  and  with  Gheusi 
the  text  for  the  same  comjioser's  o[H-ra. 
Guernica  (1895). 

G&l,  Hans,  b.  Briinn,  Austria,  Aug.  S, 
1890.   Puml  of  E.  Mandyczewsld;  Hying  as 

teacher  of  theory  and  comp.  in  Vienna; 
awarded  the  Austrian  Staatspreis  for  comp. 
in  1915;  has  in  .MS.  a  contedy-opcra,  Der 
Packer;  a  symphony;  a  symph.  fantatf^;  an 
overture,  Weh  dem,  der  Iti^t !;  a  serenade  for 
orrh.;  Vou  neiger  Freudi\  for  f<'m.  voices; 
Abendgesang  for  mixed  ch.  and  orch.;  some 
chamber-musk;  has  ptibl.  choruses,  pf.-pieoea 
and  songs. 

Galandia.   See  Gakla.sdia. 

Galcasz!  MS-5h't.4el.  Franeeaco,  b.  Tu- 
rin, 17.>S:  d.  Rome  in  Jan..  1S19.  A  skilful 
violinist,  for  l.S  years  leatler  of  tlie  concerts 
in  the  Teatro  V'alie,  Rome;  then  violin- 
teacher  at  Aseoli.  Tubl.  one  of  the  earliest 
known  Methods  for  violin:  FJementi  teorico- 
praihi  di  musica,  con  un  satit^i')  soprt  I'arle 
di  suonare  ti  violino  .  .  .  (Rome,  1791-1796, 
in  2  parte;  Part  I  reprinted  1817). 

Gales,  Weston,  b.  F.liz.dHlh,  N.  J.,  Nov. 
5,  1877.  Studied  at  \  ile  L  niv.  (1896-8)  pf. 
with  S.  S,  Sanford  and  comp.  with  H.  W. 
Parker;  organ  with  d.  M.  Dethier  in  .N.  V. 
(19(X>-^),  and  later  in  Paris  with  Widor 
(1908)  and  L.  \  ierne  (1912);  org.  and  chm. 
of  Christ  Ch.,  .New  York,  1902-8:  then  of 
Emanuel  Ch.,  Boston,  1908-1.^;  ii.is  had 
charge  of  the  training  of  boys'  choirs  for 
speiial  perfs.  of  the  Oratorio  S<k:.  (N.  V.)  and 
Cecilia  Soc.  (Boston);  found)  r  and  cond. 
(since  1914)  of  the  Di  troit  SNinpliony  Orch. 

Galile'i,  Vincenzo,  celebrated  musico- 
giaph,  father  flf  Galileo  C>alilei,  the  astrono- 
mer; b.  riorenoc,  c.  1533;  d.  there  June 
(buritd  July  2),  1S91.  A  skilful  lutenist  and 
violinist,  ami  well-verse<l  in  ancient  r.reek 
thetiry,  he  was  a  prominent  member  of  the 
artistic  circle  meeting  at  Count  Bardi's  hou$ic; 
his  compositions  for  taio  voice  with  lutc- 


accomp.  may  be  reg.inled  as  the  starting- 

Eoint  of  the  monody  successfully  cultivated 
y  Perij,  Caccini,  etc.,  the  founders  of  the 
'opera  in  muaica.*    A  xealous  advocate  of 

{soi-disant)  Grecian  simplicity  in  contrast 
with  contrapuntal  complexity,  he  publ.  a 
Discorso  dflla  musica  antica  e  delta  modertta 
(1  1  orence,  1581;  to  the  2d  cd.  11602]  IS 
appL  iided  a  polemical  Discorso  tntomo  aUe 
optrc  di  mcsscr  Clioseffo  Zarlino  di  Chioggia, 
which  had  appeared  separately  in  1589);  and 
//  Fronimo,  aialogo  sopra  I'arte  del  bene  in- 
Uaolare  e  rettamento  suonare  la  musica  di  liuto 
(Venicp,  1583;  2d  ed.  1584);  all  of  consider- 
ablr  historical  interest.— Sec  Q.-Lex. 

Galin  [g&h-lan'l,  Pierre,  b.  Saniatan, 
Gers,  France,  1786;  d.  Bordeaux,  Aug.  31, 

1821.  He  was  tea'  hi-r  of  mathematics  at  the 
Lycee  in  Bordeaux,  ami  coni.:eive<i  the  idea  of 
simplifying  musical  instruction  by  a  method 
which  he  termed  the  'Meloplaste,'  and  ex- 
plained in  his  work  Exposition  d'une  nouodte 
mi'ihode  pour  renseignemml  /■  In  musique 
(1818;  2d  ami  M  t-<ls.  in  and  1831). 

The  method  attracted  attention,  found  warm 
advocates,  and  attained  considerable  popu- 
larity. (See  CHEvft  and  Paris.] 

Gali't7tn,  Georg  (Prince  Galitzin),  son  of 
the  following;  b.  Petrograd,  182J;  d.  there 
in  Sept.,  1872.  He  was  Imperial  Chamber- 
lain. As  a  cultivated  musician,  he  established 
in  Moscow,  in  1842,  a  choir  of  70  boys:  later 
he  also  maintained  an  orch.,  with  which  he 
travelled  in  (iermany,  Kngland,  France,  and 
America,  to  introduce  Russian  music  (more 
especially  Glinka's  and  his  own).  He  wrote 
masses,  orrhestral  works,  soli  for  various 
instrs.,  choruses,  songs,  etc. 

Galltzin  [gah-le'tsen],  Nicolas  Borlsso- 
▼Itch,  a  Russian  prince;  b.  1794;  d.  KlITSk, 
1866.  To  him  Beethoven  dc<Jicate<l  an  over- 
ture (op.  124)  and  3  quartets  (op.  127,  130, 
132);  they  also  corn->[)on(leil  until  B.'s  deatli. 
The  prince  was  an  amateur  of  fine  attain- 
ments, bi-ing  a  skilful  'cellist;  in  1820  he 
foundc-d  the  Philh.  Soc.  at  Pelrngrad. 

Gall  [gihl],  Jan,  b.  Warsaw.  Aii.j.  IS,, 
1856;  d.  Lerabcrg,  Oct.  30,  1912.  Pupil  of 
Krenn  in  Vienna,  Rheinberger  in  Munich  and 
l-amperti  in  Milan ;  1 880,  cond.  of  the  Galictan 
Mus.  Soc.  in  Lemln-rg;  1886,  prof,  of  singing 
at  the  Cracow  Cons.;  after  1892  ccmtl.  of  a 
choral  sK-iety.  'Kcho,'  in  Lemberg:  wrote 
ab  iul  40J  songs,  choruses,  quartets,  etc. 

Gallay,  Jacques- Francois,  h.  Perpign.m, 
Dec.  8,  1795;  d.  Paris,  (  K  t.,  1804.  Brilliant 
horn-virtuoso.  Pupil  (1820-21)  of  Dauprot  in 
Paris  (*on8..  where  he  took  Ist  prize.  Player 
in  the  Odeon  and  (1825)  Th.  Italic  n;  m.  mlwr 
erf  th;-  royal  'chajMlle,'  and  in  1832  chamber- 
musician  to  Louis  Philippe;  in  1X42  he  suc- 
ceeded Uauprat  as  horn-prof,  in  the  Coos.— 
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Works:  Horn-quartets,  -trios,  -duos;  recrea- 
tions, nfx'turnes,  etudes  and  concertVM  fof 
horn;  and  a  Methods  com  pick  de  cor. 

Gallay,  Jules,  b.  Saint -Qucntin.  1822;  d. 
Paris,  Nov.  2,  18')7.  A  wi  .ilihy  amateur,  he 
became  a  good  'cello -player  and  a  zealous 
stiulent  of  uMttrie  in  all  its  forms.  To  this 
study  we  owe  the  following  valuable  pub- 
lications: Les  Instrs.  d  archtl  d  t'ExposHion 
univrrselle  de  1867  (Paris,  1867);  Les  Luthicrs 
italkns  aux  XVII'  et  XVIII'  siedes,  nou- 
velle  edition  du  'Forfait  Luthier'  {la  ChOono- 
mie)  de  l'<M>i  Sibire,  suivie  de  notes  sur  les 
maUres  des  diver ses  f coles  (Paris,  1869);  a  re- 
print (if  du  Manoir's  Lr  ^fi<n'<lv^^  df  !a  mustque 
avec  la  danse,  with  hist,  intrud.  and  explan. 
notes  (PturtB,  1870);  Les  Instruments  des  ecoles 
italiennes,  catalogue  precidi  d'une  introduction 
et  suivi  de  notes  sur  les  trincipaux  maUres 
(Paris,  1872).  As  a  member  of  the  jur\'  at 
Vienna,  1873,  he  edited  the  Rapport  sur  les 
Instruments  de  Musiqne  [i  anket]  (Paris,  1875). 

GallenberA.  Wanael  Robert.  Cmf  von, 
b.  Vienna,  Dec.  28,  1783;  d.  Rome,  March  13, 
1839.  An  amateur  composer  in  early  youth, 
studying  under  Alfacechtsberger.  in  1803  he 
married  Countess  Gittltetta  Gukdardi  (of 
whom  Rcrthovcn  was  enamoured,  and  to 
whom  the  Sonata  Op.  27,  No.  2,  is  dedicated). 
In  Naples,  shortly  after,  he  made  the  ac- 
quaintance of  Barbaja,  a  theatre>niaiiMer; 
wrote  for  him  numerous  successful  balKts, 
an  !  fri  ni  IS/"!  ^  was  his  partner  when  B.  was 
dircvtur  uf  opH-ra  in  Vienna.  He  attempted 
the  management  of  tiu-  Karnt ncrt hor-Th.  in 
1829,  but  failed,  and  was  obliged  to  return  to 
Italy.  rejoininR  Barbaja. — Works:  About  50 
balli  ts;  a  sonata,  marches,  fantasias,  etc.,  for 
pf, — On  one  of  his  themes,  Beethoven  wrote 
a  set  of  variations. 

Gallet'ti-Giano'U,  Isabella,  dramatic  so- 
prano; b.  Bulogna,  Nov.  11,  1835:  d.  Milan, 
.\uK.  .^l,  l^'Ol.  Pupil  of  Gatnberini;  d^but 
Brescia,  1860.  Her  voice  in  later  years 
changed  to  contralto.  She  sang  prima* 
donna  r61es  in  Don  Bucrfalo,  Gemma  di 
nVergy,  Anna  Bolnta,  Norma,  Lucrezta  Borgia, 
Semiramide,  II  Trovatore,  1'  Africaine,  I'n 
BaUo  in  Maschera,  Don  Carlos,  La  Favorita, 
he  Prophite,  etc.  After  retirefnent,  she  es- 
tablished a  singing-school  in  Milan. 

Gain,  Amintore,  b.  TalamcUo,  near 
Rimini,  Oct.  12,  184.S;  pupil  of  Mazzucato  at 
Milan  Cons.,  1862-7;  was  music-director  and 
school-director,  then  settlp<l  in  Milan,  where 
he  was  musical  editor  for  Sonzogno,  and 
critic  of  'II  Sccolo':  now  (1916)  «1,  of  'U 
Tcatro  Itlustrato'  and  'Musica  Popolare.' — 
Works:  The  operas  //  Corno  d'oro  (Turin, 
1876).  and  David  (Milan.  1004):  oratorios 
Bspiazione  (after  .Moore's  'Paradise and  Peri'), 
and  Crista  al  Golgata;  Goethe's  Totentans  for 


Itar.  anfl  orch.;  string-quintet  in  E  m.; 
c  i(  Published  Musira  e  Afusidsti  del  secolo 
X  sino  at  nostri  giorni  (1871;  a  supcrfirial 
work):  Esletica  della  musica  (1900;  a  riper 
work,  on  historical  lines);  Storia  r  ieoria  del 
sistema  musicaie  (1901);  Piccolo  lessico  di 
mnskm  (1902). 

GalU-Mari^,  (^lestlne  {nk  Marl^  de 
riale),  b.  Paris,  Nov.,  liJ40;  d.  Vcnce,  near 
Nice,  Sept.  22,  190S.  Dramatic  messo-so- 
prano.  Her  father,  aa  operahsinger,  was  her 

only  teacher.  She  made  ner  dfbut  at  Strass- 

burg,  1859;  sanjj  in  Toulouse,  1860,  and  in 
Lisbon,  1861  (Italian  opera).  Sang  the 
Bekemian  Girl  at  Rouen,  1862,  with  such 
•uooeae  that  she  was  immediately  eng.  for 
the  P'aris  Op<!ra-(^oinique.  D^but  there 
(IS62)  as  Serpina  in  lui  Serva  padmna.  She 
created  the  rSles  of  Mignon  (1866)  and  Car- 
men (1875),  as  well  as  the  principal  roles  in 
Lara,  Le  CapUaine  Henriot,  Ftor  d'Aliza, 
RebinsoH  Crusof,  La  Petite  Fadette,  Fantasia, 
Don  Cesar  de  Bazan,  Piccolino,  La  Surprise  de 
r Amour.  She  sang  in  upwards  of  20  operas 
from  1862-78,  and  a^n  in  1883-5.  She  was 
not  a  remarkable  singer,  but  an  actress  of 
extraordinary  power. 

GatUard,  Johann  Emat,  b.  Cdle.  Han- 
over, in  1687;  d.  London,  1749;  pupil  of  A. 
SiffTani  at  Hanover.  A  skilful  oboist,  he 
went  to  London,  1706,  as  chambcr-mus.  to 
Prince  George  of  Denmark;  succeeded  Draghi 
as  organist  at  Somerset  House;  and  composed 
industriously.  Besides  the  musir  to  nuriifT- 
oiis  i)lays,  ma.squcs,  and  pantonuines,  he 
wrote  cantatas,  a  Te  Deuiii,  a  Jubilate,  an- 
thems, soli  for  tlute  and  'cello,  etc.;  and  set  to 
music  the  Morning  Hymn  of  AJ^m  and  Eve, 
from  Milton's  I'uriulise  Lost,  and  Hughes' 
opera  Calypso  and  Telemachus  (1712).  He  also 
made  some  tranalatiaiiu. — See  Q.-Liex. 

Galileo,  Paolo,  accomplished  pianist;  b. 
Trieste,  May  13,  1868.  When  15,  he  gave  a 
redtal  at  'frieste;  then  studied  at  Vienna 
Cona.^tmdfT  Julius  Epstein,  graduating  at 
18  with  highest  honors — first  prize  (gold 
mcffan,  also  the  'Gesellschafts'  medal.  .After 
successful  concerts  in  Italy,  .\ustria,  Russia, 
Germany,  etc.,  he  settled  in  New  V'ork  in 
1892  as  concert-pianist  and  teacher. — Has 
publ  piano-pieces  and  songs;  has  also  writtea 
an  operetta,  JokamH^mnm,  and  an  opera, 

Harlekin. 

Galli^nani  ,[gilhl-len-yah'ne|.  Giuseppe, 
b.  Faenza,  Sept.  1.  1851.  Pu(^)il  of  the  Milan 
Cons.;  ni.  di  capp.  at  Milan  Cath.  and  ed.  of 
'La  Mtisica  Sacra';  comp.  of  the  operas  n 
Grilh  del  foco!are  f Genoa,  1873).  Atala  (Mi- 
lan. 1876),  Neslorio  (ib.,  1888),  Quare  f{\{i„ 
1903);  also  wrote  son>e  CJIcellent  dturGh- 
music  and  organ-pieces. 
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G«lliW(  JtMoboti  a  native  of  Caniiola, 
ivhoee  real  name  was  Jacob  Httndl  (or 

Mandl.  Hahnd);  h.  Roifnitz.  July  31.  1550; 
d.  Prague,  July  24,  1591.  KaucUm.  to  the 
Bishop  of  Ofanflu,  later  imperial  Kapeilm.  at 
Prague.  Aa  a  ooim>.  he  waa  an  eminent  cuar 
temponry  of  Paleatrina  and  Ori.  Laasus. 
Besides  detached  pieces  in  Bodcnschatz's 
'Florilcgium  Portcnse,'  Proske's  'Musira 
divina,'  and  colls,  of  SchflberieiBt  Zahn, 
Becker*  Rodiliu,  and  othcra,  many  printed 
vorics  are  extant:    Handel  borrowed  G.'a 

mntft.  Errr  gunmo-in  moritur  jjtstus,  {or  his 
Funeral  Anthem. — Sec  Q.-Lex.  (HandlJ. 

Callus,  Johannes  (Jean  le  Cocq, 
MaJtre  Jean,  Mestre  Jhan),  a  Dutch  con- 
trapuntist; d.  c.  1543.  He  was  m.  di  capp.  to 
Dulce  Ercole  of  Forara.  Many  pieces  were 
publ.  in  colls.,  and  in  a  vol.  of  mote's  [irintod 
oy  Scotto  (1543).  He  was  long  confounded 
with  Jhan  Geko. — See  Q.>Lex. 

Gall  us.  See  Mederitsch,  Johann. 

Galpin,  Rev.  Francia  William,  b.  Dor- 
cheater,  Dorset,  Dec.  25,  1858.  Graduated 

with  classical  honors  from  Trinity  Coll.,  Cam- 
bridge, .A.B.  (1882),  A.M.  (1885);  received 
his  mus.  education  from  Dr.  (iarrett  and 
Stcmdale  Bennett;  vicar  of  Hatfield  Rons, 
1891-1915;  aince  191S  vicar  of  mham,  and 
Rural  Dean;  member  of  Council  of  Essex 
Arch^logical  Sex:.  (1898);  Hon.  Freeman 
Worshipful  Company  of  Musicians  (1905); 
apecialiat  and  lecturer  on  old  instruments.— 
Works:  DescripUve  Catalogue  of  the  European 
InslrumenSs  in  the  Metropolitan  Museum  of 
Art,  N.  v.  (1902);  The  Mus  In^lrs.  of  the 
Amtriean  Indians  of  the  .V.  W.  Coast  (1903); 
Nales  on  the  Roman  Uydrauius  (1904);  The 
EvoluHon  of  Ike  Saekbut  (1907);  Old  English 
Instrs.  of  Music  (1910);  editor  of  revised  and 
enlarged  edition  of  Stainer's  Music  of  tiie 
Bibk  (1913). 

Galston,  CJottfrled,  pianist;  b.  XHcnna, 
Aug.  31,  1879.  From  1X95-9  pupil  of  Le- 
Bchetizky  in  Vienna,  and  (1899-1900)  of 
Jadassohn  and  Reinecke  at  Leipzig  Cons.; 
1903t-7  taught  at  Stern's  Cons,  in  Berlin; 
since  1908  titular  Prof,  (without  duties)  of 
the  Petrograd  Cons.;  living  since  1910  in 
Planegg,  n.  Munich.  On  his  extended  tours 
he  has  proved  himself  a  plaver  of  keen 
analytical  powers  and  splendid  intellectual 
grasp;  in  1902  lie  tound  .\ustralia;  then 
Germany,  France  and  Ru.vsia;  1912-13,  Amer- 
ica. He  has  publ.  a  Sludienbueh  (1909;  ana- 
lytical notes  to  a  series  of  5  histor.  redtala 
IBach-Brahmsl). 

Galup'pi,  Baldaasare,  sumamed  II  Bo* 
ranel'lo  from  the  island  of  Burano,  near 
Venice,  on  which  he  was  b.  Oct.  18,  1706;  d. 
Vcaioe^  Jan.  3, 1785.  A  pupil  of  hia  father,  a 


barber  and  violin-player;  in  1722  he  brought 
out  at  Vfeenaa  an  opera ,  Ixi  fede  netT  inroslanwa 

which,  though  a  failure,  attr.utnl  .itten- 
tion  to  his  talent;  he  now  stuciieW  hard 
under  Lolti,  and  in  1729  pro<l.  Dorinda 
(Venice,  Teatro  S.  Angelo)  with  brilliant 
sttcccaa.  His  forte  was  comedy-opera,  which 
he  cultivated  with  such  success  as  to  earn 
the  title  of  'i>.'i'l''<>  (lell'  opera  hufla  '  He  was 
also  a  distinguislie- 1  sl.tyi  r  mi  au<\  composer 
for  the  haipsichordi  in  1741  he  visited 
England;  from  1762-4  he  was  maestro  at  S. 
Marco,  director  of  the  Cons,  degli  Incura- 
bili,  and  organist  at  various  churches.  From 
1765-8  he  acted  as  maestro  to  the  Russian 
court  (Catherine  II);  then  resuming  his 
post  as  director  of  the  Incurabili  at  Venice. 
His  112  ojxTas  and  20  oratorios  are  now 
obsolete.  He  also  wrote  a  cantata  and  much 
other  sacred  music  (all  in  MS.);  one  hne 
sonata  for  harpsichord  is  includetl  in  I'auer's 
•Alte  Kfaiviennusik.'— Of.  A.  VVotquenne.  B. 
C.  pjude  hibliograbhi^ue  sur  ses  ttuvres 
dramati^ues  (Brussels,  1902). — See  Q.-Lex. 

Gunlmla,  Kmimrnuale,  Milanese  music- 
teacher,  wrote  La  riforma  musicxile  .  .  . 
(1840),  advocating  a  basic  scale  of  12  semi- 
tones ((kr.  tranu.  by  Hftser,  1843);  this 
'reform  he  practically  exemplified  in  his 
Prima  parte  detta  riforma  mnsiaile  .... 
(1846).  wherein  are  etudes  written  out  in  his 
new  notation.  He  transl.  F^tis'  work  on 
Harmony  into  Italian. 

Gambrnl,  Carlo  Andrea,  pianist;  b. 
Genoa.  Oct.  22,  1819;  d.  there  Feb.  14.  1865. 
— Over  150  works,  among  them  4  Operas;  an 
oratorio;  La  Passione  (by  Mansoni)  for  4- 
part  ch.  and  orch.;  a  symphonic  ode,  Crista- 
foro  Colotr.hn;  massei*  and  other  church- 
music;  maii>  piano-pieces,  a  piano-trio,  etc. 

Gamuc'ci,  Baldaaaare,  b.  Florence,  Dee. 
14.  1822;  <1  i!iere  Jan.  8,  1892.  Pupil  of  C. 
Fortini  (|)f.;  aiui  L.  Picchianti  (conip.).  In 
1849  he  ftjundi-d  the  'Societa  Corale  del 
Carmine,'  which  later  became  the  'Scuda 
Corale'  of  the  Mus.  Inst,  at  Florence,  G. 
still  remaining  director. — Works:  Masses,  a 
requiem,  psalms,  etr..  and  pf.-piecis;  also 
publ.  Intorno  aila  vita  ed  alle  opere  di  Luigi 
Cherubini  .  .  .  (Florence,  1869);  Rudimenti 
di  lettura  musicale  .  .  .  several  times  re- 
printed; many  essays  for  the  reports  of  the 
Institute,  one  of  srH><  ial  interest  beinv{  Ptrchh 
i  greci  non  conoscevnno  la  mollrplicitd  delle  vocif 
also  contributions  to  various  mus.  journ.ils. 

Ganas'si,  Sllvestro,  b.  Fontego,  iie.ir 
Venire,  .i(x)ut  15(X),  and  hence  name  I  'del 
Fontego';  wrote  two  rare  and  valuable 
works:  La  Fontegara,  la  quale  insegna  di 
suonare  il  flauto  .  .  .  (Wnice,  1535;  is  a 
method  for  the  7-hole  (IQte-^-bec,  and  ex- 
plains the  graces);  and  RetiOa  Afterttna  <dba 
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ittsr^nn  suonare  de  viola  d'arco  taslada  (1S42-3, 
in  2  parts;  a  Method  for  viola  and  bass-viol). 
Both  were  prinlcd  by  C.  himself;  only  one 
copy  of  each  is  extant  (in  the  Liceo  Filarmo- 
nico  at  Bcdogna). 

Gand  [g5Vinl,  Ch.-Nlcolas-FugJne,  born 
about  1826;  d.  Bouloanc-sur-Scine,  Feb.  6, 
1892.  Renowned  viokn-maker. 

Gandi'ni,  Alessandro  (cav.),  b.  Modcna, 
1807;  d.  there  Dec.  17,  1871.  Taught  by  his 
father,  AntOttio  G.,  and  in  1828  brought  out 
his  first  opera,  DemetriOf  which  was  followed 
by  4  more.  In  1842  he  succeeded  hfe  father 
as  mar^trn  to  the  Duke  of  Mo<!<nn.  He 
wrote  Lronisloria  dei  teiitri  di  Mcniena  da 
1539  a  1871  (.VhKlena.  1873;  3  vols.),  augm. 
by  a  fourth  vol.,  1875-83,  compiled  by 
Ferrari-Moreni  and  ValdriKht  (Modcna,  1883). 

Gandolfi,  Riccardo  fCristoforo  Danlele 
Dtomede),  b.  Voghera,  Piedmont,  Feb.  16, 
1839.-  Pupil  of  Conti  at  the  Naples  Cons., 
then  of  MaJiellini  in  Florence;  app.  inspector 
of  slLiiiieb  at  the  'Real  Istilulo  di  Musica'  in 
Florence,  1869;  chief  librarian  in  1889;  pen- 
sioned since  1912.  .He  began  as  a  dramatic 
comp.,  then  turned  to  the  larger  instrl.  and 
vocal  forms,  ant!  finally  abandoned  romp, 
altogether,  devoting  himself  to  historical 
.studies,  which  have  won  him  distinction. — 
Works:  The  operas  Aldina  (Milan,  1863), 
n  Patpo  (Turin,  1865),  //  CmU  di  MonreaU 
(Genoa,  1872),  Caterina  di  Cuisa  ''rif  inia, 
1872);  Messn  da  Requirm;  2  mas-ns;  ac.ini.ita, 
//  Battfsimo  di  S.  CV<  rVx;;  a  1's.dm  for  soli,  rh. 
and  arch.;  a  symphony;  several  overtures; 
chamber>music. — Sulla  tdatione  dtlla  Jxtesia 
colla  musiai  melodrammntica  (186S);  I  na  ri- 
parozione  a  propositi)  di  Frurunto  Landino 
(1SS8);  Commemorazioni  di  W.  A.  Mozart 
(1891);  lUiatrationi  di  aUuni  cittwii  concern 
nanii  Parte  muskale  in  Pirente  (1892);  Ap- 
punli  di  storia  muuralr  flKO.Vi;  Onnmnze 
Fiorentinr  a  G.  Rossini  (1902);  in  'Ki vista 
Mus.  It.'  he  has  publ.  La  CapprUa  rr.ufuiiU 
della  corte  di  Toscana,  IS39-J8$9  (xvi,  i);  5 
Latere  ineiUe  di  G.  Yerdi  (xxi);  etc. 

Ganne,  Louls-Ca.ston,  b.  l^uxieres-les- 
Mines.  .Allier,  April  5,  ISoi.  Pupil  of  fh.  Du- 
bois, Massenet  .iiid  ('.  IVanck  at  Paris 
Cons.  He  is  chef  d'orcheslre  of  the  balls  at 
the  Opera,  and  1st  chef  d'orchestre  at  the 
municipal  Casino  at  Monte  C.irlo;  ver>' 
popular  and  succ.  comp.  of  lij;htir  operas, 
ballets  and  divertissements. — Works:  Tout 
Paris  (Paris.  1801;  vaudev.);  Rabrlais  (ib., 
1892);  Lrs  CoUfs  des  (rmmrs  V\h.,  1S9.?);  I^s 
Saltimhnnqncs  (ib.,  l.S«)')^;  .\/ivx  Houloti  d'Or 
(i!».,  !9(|J);  Iliins,  If  jnurur  de  flute  (Monte 
Carlo.  1">(K);  N.  V..  1910):  Rhodopr  (ib.,  1910); 
Cflcnruo  (ib.,  1914);  the  liallets  Phrym',  Au 
Japan,  Les  AiUs,  etc.;  about  ISO  minor 
fMeoes  for  piano. 


Gttns'bacher,  Johann,  b.  Sterzing,  Tyrol. 
May  8.  1778;  d  Vienna,  July  13.  1844.  In 

early  youth  he  learmtl  singmg,  the  <jrj;an, 

Eiano,  'cello,  and  harm.;  in  18U1,  at  Vienna, 
e  studied  under  Abbi  Vogler  and  Albredita* 
ber^r,  and  then  devoted  himself  to  com- 

gtsition.  He  visited  Prague,  and  (1809) 
rcsden  and  Leipzig;  in  1810  resumed 
study  under  Vogler,  at  Darmstadt,  Weber 
and  Mcyerl)ccr  being  his  fellow-pupils  and 
friends;  with  Weber  he  went  to  Mannheim 
and  Heidelberg,  and  rejoined  him  later  in 
I'r.icui-  III  X'icnna  G.  als<i  met  Beethoven. 
He  served  in  th(  war  of  1813,  led  a  roving  life 
for  several  Vk  ar:.,  and  finally  (1823)  settled  in 
X'ienna  as  Ka|x?llm.  of  the  cathedral  (Ste- 
phansdom),  as  Preindl's  surces-sor.  Hi^ 
216  romps,  show  little  originality,  but  solid 
workmanship.  Only  2  masses,  2  requiems, 
and  stni  ral  small  ehurrli  works,  also  3 
terzettos  for  2  S.  and  T.,  Schiller's  Erxartunr, 
and  somepf.-sonatasand  trios,  have  been  publ. 
Besides  1.'^  other  masses,  .md  2  olhi  r  requiems, 
2  Te  Deums,  offertories,  etc.,  he  wrote  a 
symphony,  serenades,  marches,  concerted 
pieces,  pf.-pieces,  a  'l-iederspiel,'  music  to 
Di^  Kreuzjahrer  (by  KoLzcbuc),  songs,  etc. 

Gant'voort,  Arnold  Johann,  b.  Amster- 
dam, HolLinrl,  Dev.  6,  18.S7.  Went  to  .\nieriea 
in  1876;  nave  private  lessr)ns,  and  taiiijlit  in 
various  colleges  (  Bowling  ( iret-n.  Ky. ;  Oxford, 
O.;  Piqua,  O.);  in  1894,  head  of  dept.  for  prep, 
public-school  music>t(»chers.  Coll.  of  Mus., 
Cincinnati;  1901,  pen.  mgr.  of  thi*  Coll. ;  Prif . 
Ohio  M.  T.  A.  1891-4.  Has  publ.  FamUmr 
Talks  on  tju:  History  of  Music  (N.  Y.,  1913), 
and  a  scries  of  public-school  music-rcadcrs. 

Ganz,  Adolf,  b.  Mavcncc.  Oct.  14,  1796; 
d.  London.  Jan.  11,  1870.  Violinist;  1819, 
cond.  at  Mayence;  1825,  Kapellm.  to  the 
Grand  Duke  of  Hease-Domutadt 

Ganz,  Eduard,  son  of  Adolf;  b.  Mavencc. 
April  2y,  1827;  d.  Beriin.  Nov.  26,  1869.  He 
came  with  his  father  to  F.ngland  in  1S40,  and 
studii-tl  with  .M(jschelcs  and  ThallxTg  in 
London;  settle<l  in  Berlin,  where  he  estab- 
lished a  music-school  in  1862. 

Ganz.  Leopold,  violinist,  brother  of  Adolf; 
b.  .M.ivrrue.  Nov.  28.  1810;  BeHin.  Junt- 
15.  1S(>').  Ann  .  oncert-toiir-  w  ith  Moritz,  he 
joinc<l  wiili  him  the  Birlin  ( ourt  orch.  in 
1827,  obtaining  the  title  (1836)  and  position 
f  1  s  1  fi  t  of  Concert  indster  (leader).  Pum.  duos 
lor  vUi.  and  'cello. 

Ganz,  Moritz,  'cellist,  brother  of  Adolf; 
b.  Mayence,  Sept.  13.  1806;  d.  Berlin.  Jan.  22, 
1868;  joine<l  the  Berlin  rourt  orch.  in  1827  as 
first  'lello.  Wroii  i^tHxl  'cello-niusic  (oon* 
certo^,  fantasias,  trios,  duets,  etc.). 

Ganz,  Rudolf,  distinguished  pianist;  b. 
Zurich,  Switxerlaod.  Feb.  24,  1877.  Pupil  of 
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R.  Frciind  (pf.)  ami  F.  Hcgar  (vd.)  in  Zurich; 
1893-6,  of  C.  Eachmann-Dumur  (pf.)  and 
Ch.  Hlanchet  (com|).)  in  l.ausannf:  1897-8, 
of  F.  Blumer  (pf.)  in  Sir.i.s->burK:  1899  of  F. 
Busoni  (pf.)  and  II.  L'rban  (coinp.)  in  Bi-riin. 
AUhoueh  he  had  played  oocasionally  in  public 
— jchiefly  as  'oelKst — mnoe  hia  twelfth  year, 
his  debut  as  a  mature  artist  tcxik  place  with 
the  Berlin  Phiih.  Orch.,  Dec..  1899  (Bcetho- 
vfn's  E?  and  Chopin's  E  m.  concertos);  in 
Mav  of  the  following  year  the  aame  occh. 
pen.  his  first  Symphony;  from  1WNH)5  he 
was  heacl  of  the  pf.  rU  i^artmcnt  it  the  Chicago 
Mus.  Coll.,  tjucccfding  .A.  Kncdheini;  1905-8 
made  succ.  tours  of  the  U.  S.  and  Canada; 
190S-11  tours  of  Europe,  playiof  in  Berlin 
alone  16  different  pf.-conoertos;  nnoe  W12 
he  h:is  -Uvided  his  time  concertizing  in  Europe 
and  .\ineri<^.  He  has  played  for  the  first 
time  many  im|X>rt.iiU  works  l)y  contem- 
porafy  composers  (Busoni,  Ravel,  Bartok, 
Debussy,  DohnAnyi,  d'Indy.  Loeffler,  Korn- 
Rold,  etc.),  and  reviviHl  older  work?;  that  had 
fallen  into  undeserved  neglect.  lu  July,  1900, 
he  marrietl  Mary  Forrest,  an  Amer.  con- 
^/ji.^^(^ccrt-singcr. — Works:  Symphony  in  E,  op.  1; 

KontertstiUh  for  pf.  and  orch.,  in  B,  op.  4; 
^'n^     Variations  on  a  theme  by  Brahms,  for  pf., 
5^-jop,  21;  pf. -pieces,  op.  5,  10,  20,  24;  several 
*'/enonu»  for  male  voioes;  about  150  songs. 

'  Ganz,  Wilhelm,  s<jn  of  Ailolf:  h.  May- 
cnce,  Nov.  6.  18.^.;:  d.  London,  Sept.  12,  1914. 
Pupil  of  C.  Eckert  and  C.  Anschutz;  in  1850 
he  settle<t  (iffmitcly  in  Lond<m,  where  he  soon 
won  a  reputation  as  a  fine  pianist;  in  1856 
Jenny  Lind  engaged  him  to  acconijjany  her 
on  her  tours.  When  Dr.  H.  Wvldf  crvjanized 
the  New  Philh.  Soc.  in  1852,  (  .  j  ned  the 
oldi.  as  violinist.  From  1874--9  be  alternated 
with  Wyldc  as  cond.,  and  after  the  latter 's 
resignation  continued  the  concerts  as  'Ganz's 
Orchestral  Concerts'  (1879-83);  in  that  time 
he  prtxluced,  for  the  first  time  in  England, 
many  of  the  larger  works  of  Liszt  and  Berlioz, 
and  artists  like  Saint-Sa6ns,  de  Pachmann, 
Menter,  Essipov,  etc.,  made  their  En^;lish 
d^but  at  his  concerts.  For  many  years  G. 
was  prof,  of  singing  at  the  G.  S.  M.  In  1913 
he  publ.  Memories  of  a  Musician. 

Garat  [g&h-r&h'l,  Pierre-Jean,  famous 
concert-singer  nnd  teacher:  b.  Ustaritz,  l^s- 

ses-Pyr^n6es,  April  25,  1761;  d.  Paris,  Nlan'h 
1,  1823.  His  remarkable  talent  discoverctl 
itself  eiirly.  and  he  had  lessons  in  singing 
from  Franz  Beck  in  Bordeaux,  whither  the 
family  had  removed:  but  his  father  wished 
him  to  h<^Tome  a  lawyer,  and  sent  hitii  to  the 
I  niv.  of  I'aris  in  1780.  .Music,  hi>wever,  had 
far  greater  attractions  than  the  law;  (i.  nc^j-- 
lecteid  his  legal  studies,  and  fell  out  with  hw 
father,  but  was  happily  aided  by  the  GNint 
d'Artda,  who  made  him  his  private  secretary 


ami  introduced  him  to  Marie  Antoinette, 
whose  spoda]  favor  he  enjoyed  up  to  the 
Re\'i)Iiition.  Now  ohlii^crl  to  cirn  lii-  livi'li- 
hcxxl  a&  a  c^)ncert-sin>;er.  lie  .iccomp.  Ktwle  to 
Hand>urg;  after  great  successes,  tlu\  re- 
turned to  Paris  in  1794,  and  G.  sang  (1795)  at 
the  Feydeau  Concerts,  where  his  triumphs 
speedily  procured  hitn  a  professorship  of 
smging  in  the  newly-opened  Cons.  l  or  20 
years  longer,  his  wonderful  tenor-lxirilone 
voice,  trawned  to  perfection  in  coloratura,  and 
of  remarkable  compass,  rendered  him  the 
foremost  singer  on  the  French  concert-stage 
in  every  department  of  vocal  music.  Noumt, 
Levasseur  and  Ponchard  were  his  pupils. 

Garaud^   Igah-roh-dal,   Alexis   de,  b. 

Nancy,  .March  21.  1770;  d.  Paris,  March  23, 
1852.  He  .studied  theory  under  Cambini  and 
Fieicha,  and  singing  under  Crescentini  and 
(iarat ;  was  a  singer  in  the  imp.  (later  royal) 
choir  from  ISdS  M)  .ind  prof,  of  singing  in 
the  Cons,  from  1S16-41. — PubL  3  ^ring- 
quintets,  many  ettscmbie-picoes  for  violin, 
flute,  cl.,  and  'cello,  sonatas  and  vars.  for  pf., 
a  solemn  mas-*,  solfeggi,  vocalises,  arias,  duets 
and  songs;  .>ls-i  .i  Mfihodt  de  thaul  ( 1800,  op. 
25;  2d  revised  ed.  as  M.  complete  de  chant, 
op.  40);  Solf^ge,  ou  tnethode  de  musii>ue;  Mi- 
thodf  complhU  de  piimo;  and  L'karmonie  rendue 
facile,  ou  theorie  pratique  de  cetle  science  f  1835). 
— Sec  Q.-Lex. 

Gar'brecht.  Fr.  F.  W.  fd.  1875"),  founded 
at  Leipzig  (1862)  an  establishment  for  en- 
graving; and  printing  imi-ii  .  which  has  been 
owikhI  by  Oskar  FJrandstetter  since  1880. 

Garcia,  Eu|^6nie  {n/e  Mayer),  wife  and 
[Miinl  of  Manuel;  b.Pari«,  1818; d. there  At^. 
12,  1880.  Soprano  atage-singer;  for  several 
years  in  Italian  theatres,  then  (1840)  at  the 

Oixra-Com.,  Paris;  1812  in  London;  finally, 
separated  from  her  husband,  she  lived  as  a 
singing-teacher  at  Paris. 

Garcia  [gar-the'5h],  Don  Francisco  Sa- 
verlo  ( Padre ( iarcia, calletl  i n  Rome  'lo  Spagno- 
K  tto');  b.  Nalda,  Spain,  1731;  d.  Saragossa, 
Feb.  26t  1809.  He  lived  for  some  years  in 
Rome  as  a  student  and  singing-teacher;  in 
175fS  he  w.i-  a])|).  maestro  at  Saragossa  cath. 
A  prolific  and  inHuential  church-comp.,  his 
works  show  a  marked  contrast  to  the  fugal 
style  prevailing  before*  being  more  natural 
and  simple.  Wrote  an  oratorio,  Tebia 
tlu  fipcras  Im  Finta  Schiava  (Rome, 
1754),  Pompeo  Magna  in  Armenia  (ib.,  1755), 
La  Pupilla  (ib,,  1755),  Lo  ScuUnre  deluso 
(ib.,  1756):  masses  and  motets,  chiefly  in 
8  parts.  His  most  noted  pupil  was  Caterina 
Gabrielli.  4" 

Garcia,  Guatave,  son  of  Manuel  Patricio, 
b.  Milan,  Feb.  1,  1837.  In  1860  he  began  to 
study  singing  with  Budne^  a  pupil  of  hia 
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father:  then,  after  a  few  months'  study  with 
his  father,  he  made  his  d^hut  in  Dontxetti's 

Pon  St-hastiano  at  Srala  (1K62);  he  san^ 
altrrnaitly  in  Italy  and  Kngland  .uiuil  about 
lS8()j  when  he  settled  permanently  in  London 
as  a  s-inj{ing-traiher;  for  some  years  he  was 
prof,  at  the  R.  A.  M.;  then,  nmultaneoudy, 
at  the  R.  C.  M.  and  G.  S.  M.:  retired  in  1911. 
—His  son  Albert  is  a  concert-singer  (bari- 
tone), and  prof,  at  the  R.  C  M. 

GatCia,  Manuel  del  Popolo  Vicente, 
famous  tenor,  singing-teacher,  and  dram, 
conip.;  b.  Sevilla,  Jan.  22,  1775;  d.  Paris, 
June  2,  1832.  A  chorister  in  Sevilla  cath.  at 
6,  he  was  taught  by  Ripa  and  Almarcha,  and 
at  17  was  already  well  known  as  a  sinj^'cr, 
conip>ser  and  confiuctor.  After  singing  in 
Cadiz.  Madrid,  and  Malaga,  he  proceeded 
(1806)  to  Paria,  and  aang  to  enthusiastic  au- 
diences at  the  Th£fttre  Ttalien  (Opera-BoufFe) ; 
in  1809,  at  his  benefit,  he  sang  his  own  mono- 
drama  El  poeta  calcuttstn  with  extraordinary 
success.  In  Italy,  from  1811-16,  he  ^^rofitcd 
by  Auzani's  advice,  and  improved  hia  s^ie 
nf  singing  by  adopting  the  old  Italian 
nil  t!n«!.  In  1812  Murat  app.  him  rham- 
ber-singcr.  On  his  murn  to  Paris,  his 
diagtist  at  the  machinations  of  Catalani,  the 
manageress  of  the  I'h.  Italtcn,  caused  him  to 
break  his  engagement  and  go  to  London 
(1817),  where  his  triumphs  wrro  repented. 
From  1X19-24  he  was  again  the  idol  of  the 
Parisians  at  ihu  Ih.  Italien;  sang  as  first 
tenor  at  the  Royal  Upera,  in  I^ndon,  1824-5, 
and  in  this  latter  year  embarked  for  New 
York  with  \\U  f,iniil\  fwifc.  Mm  M,miii-1,  and 
daughter  Maria  |M.ililirati|i,  aiul  ihc  dis- 
tinguished artists  (  riwlli  jUs,  .Angrisani,  Bar- 
bieri,  and  de  Kosich;  from  Nov.  29,  1825,  to 
Sept.  30,  1X26.  thiy  gavf  79  performances  ;^t 
the  Park  .itid  liowiry  Thiain  ~,  with  evident 
artistic  and  appiirent  |cruiiijry  success.  The 
troupe  then  spent  18  months  in  Mexico,  when 
G.  returned  to  Paris,  and  ^devoted  himself 
to  teaching  and  composition.  His  operas 
compri.si-  1/  in  Spanish,  IS  in  Italian,  and  8 
in  French,  Ix  sith  s  a  niimbt  r  n  -vcr  |K-riormed, 
amd  numerous  ballet  >^ — all  foreotten.  A  pre- 
eminently successful  ttacher,  his  2  daughters, 
Mmes.  Matihran  and  Pauline  Viartlot^arcta, 
Ad.  rrit.  Rimbault,  .intl  I  .i\elli,  were  a 
few  ut  lis  lust  pupils. — See  'Mus.  Quart.', 
July  1915  to  Jan.  1916:  PauHme  V.-G.  to 
Julius  Rictz  (letters). 

Garcia  [rar'shSh,  in  F.ngl.  and  Amer.; 
gar'siah,  in  Germany;  correct  Spanish  pron., 
gar-the'rih),  Manuel  Patricio  Rodriguez, 
diftinguished  \(Hal  tr  ,i<  hi  r.  -<>ii  of  priTeding; 
b.  Madrid.  Mar*  li  !7,  l  -'i^^;  ,\,  Liiuiioii.  July 
1,  1906  (age<l  101  j.  intended  lor  a  stagc- 
singer  (luss),  he  went  to  New  York  with  his 
father,  but  in  1829  adopted  the  vocation  of  a 


singing-teacher  (in  Paris)  with  conspicuous 
success.  An  exponent  of  his  father's  method, 

he  also  carefully  investigited  the  functions 
of  the  vo(  al  organs;  invi  tiK  cl  the  lar>'ngo- 
.scopt ,  for  which  the  KoniK^I«  ri;  Univ.  made 
him  Dr.  pkil.  (hon.  c).  In  1840  he  sent  to 
the  Academy  a  Memoire  sur  la  voix  humaine, 
a  statement  of  the  conclusions  arrive<J  at  by 
various  investigators,  with  his  own  com- 
ments. He  was  app.  prof,  at  the  Cons,  in 
1847,  but  resigned  in  1850  tu  accapt  a  similar 
position  in  the  f.x>ndon  R.  A.  M.,  where  he 
taught  uninterruptedly  till  1895.  Anif)nv;  G.'s 
pupils  were  his  wife,  Kugenie,  Jinny  I.ind, 
Ifenriette  Nissen,  <ind  Jul,  St<xkhausen.  His 
TraiU  covxpUt  de  I'art  du  chant  was  publ.  in 
1847;  a  (  >erman  ed.,  by  Wirth,  appeared  soon 
after.  In  1904  he  publ.  Hints  on  Singing, 
a  compendious  cat(xln'sm  of  the  vcx  al  art,  rc- 
niarkahli-  for  its  denial  of  the  value  (for  the 
pupil)  of  anatomical  and  ph>-sioIogical  study. 
— Cf.  S.  Mackinlav,  G.  the  Centenarian  and  Etis 
Time  (London,  196,S);  alsr)  'M.  T.',  Apr.,  1905. 

Garcia,  Mariano,  b.  Aoiz,  Navarra,  July 
26,  1809.  Director  of  the  Pampluna  School  of 
M  usic,  and  a  noteworthy  composer  of  churdh- 

music. 

Garcia,  Marle-F61iclt6.  Sec  Mai  ibran. 

Gardn  [g^hr-s^n'l,  Jules-Auguste-Salo- 
mon,  b.  Bourges,  July  11,  1830;  d.  Paris, 
Oct.  10,  1896.  Violinist;  pu|)il.  in  Pari^  (  , 
of  C'lavel  and  .ManI,  also  of  Bazin  (harm.)  and 
A.  Adam  (comp.).  In  1856  he  joined  the 
(irand  Ofiera  orch.,  becoming  first  solo  violin 
and  M\  cond.  in  1871;  in  1882.  2d  cond.  of 
the  Cons.  Concerts  (succeeding  Alt6s);and  was 
first  contl.  (succeeding  Deldevez)  from  1885— 
92.  From  1 890,  also  fwof.  of  vln.  at  the  Cons., 
as  Massart's  succes.sor. — Works:  A  suite  sym- 
phonique  for  orch.,  op.  25;  a  concertino  for 
via. ;  a  concerto  and  other  i)ieces  ft>r  vln. ;  etc. 

Garda'ao,  Aatonlo  (up  to  1557  he  «Tote 
his  name  Gardane),  b.  after  (?)  1500;  d. 

Wnice,  1571  (?).  One  of  the  earliest  and  most 
celebrati-d  Italian  music-printers;  from  1537 
he  reprinted  many  current  publications,  as 
well  aa  important  novelties,  and  compositions 
of  his  own:  e.g.,  MottetH  detfrutto  (15.39)  and 
Canzoni  frannsi  0564).  Afti  r  1571  hi-;  sons 
Alessancfro  and  Angelo  carried  on  the  busi- 
ness till  1575,  when  tin  former  set  up  for 
himself  in  Rome,  while  the  latter  remained  in 
Venice  till  his  death  (1610);  his  hdrs  con- 
tinue<I  publishing  under  hia  name  till  1650. 
— See  y.-Lex. 

Garden,  Mary,  dramatic  soprano;  born 
Alx'rdeen.  Scotland,  Feb.  20,  1877.  Broiight 
as  a  mere  child  to  the  I  nited  St.Ui-s,  and 
lived  in  (  liir  agf);  when  6  .she  Ix'gan  to  study 
the  vln  ,  and  at  12  she  also  took  up  the 
piano.  In  1893  she  began  the  study  of  sing- 
ing with  Mrs.  &  R.  Duff  of  Baagor,  Maine, 
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who  (1895)  took  her  to  Paris,  where  she  was 
coached  by  Trabadello  and  Lucien  Fug^rc. 
Dibut  in  the  title-r6le  of  Charpenticr's 
Louisf  at  the  0[Vra-Comique,  April  12,  1900, 
where  she  was  iniinediateiy  engaged.  Her 
success,  especially  as  an  actress,  was  so 
emphatic  that  two  years  kter.  'Debussy 
chose  her  to  create  the  r61e  of  M^lisande. 
Has  created  the  r'Ai^  of  Marie  in  La  Mar- 
seiUaise  (July  14,  19(X)).  Diane  in  Im  Fille  dii 
Taharin  (Feb.  20,  1901).  Melisandc  in  Dc- 
bu»y;8  PelUas  et  MHisande  (April  30.  1902), 
and  FiammetteinLeroux's  La  Reine  FiammeUe 
(Dec.  23,  1903).  Her  Amer.  debut  occurred 
Nov.  25,  1907,  at  the  Manhattan  Op.  H., 
New  York,  in  TkaUt  Bad  she  suun  b<Tame  a 
prime  favorite:  she  remained  at  the  Manb. 
Op.  H.  till  1910;  since  then  she  has  been  with 
the  Chicago  Op.  Co.  Although  lirr  voice  is 
not  cxtra^xlinary,  nor  her  vocalism  above 
criticism,  her  phenomenal  success  is  due  to 
her  marvelous  acting,  prepossessing  stage- 
appearance  and  piastiaty  of  pose.  Her 
repertoire,  which  is  rather  limited  and  prac- 
tically confined  to  modem  French  works, 
comprises  Thais,  (iriselidis,  Melisandc,  Mar- 
guerite (FauU),  Sappho,  Louise,  Jean  (Jon- 
«/rar  d€  Notre-Dame),  Carmen.  Salome  (R. 
5tmuss),  etc. 

Gardiner,  H.  Balfour,  b.  London,  Nov. 
2. 1877.  Pupil  of  1.  Knorr  in  Frankfort;  taught 
singing  for  a  short  time  in  Winchester,  hut 
then  devoted  his  whole  tim<'  to  comp.  He 
has  written  a  PhnnUisy  for  orth.;  English 
Dance;  a  symph.  in  D;  a  string-ouintet  in 
C  m.;  a  string-<juartet  in  B;  News  from 
Wydah,  for  soli,  cn.  and  orch. 

Garibol'di,  Giuseppe,  flutist  and  comp.; 
b.  Macerato,  Italv,  March  17,  1833.-  I,ived 
man\  yc-ars  in  Paris,  as  a  conrt  rt-|)layer,  and 

Subl.  numerous  pieces  for  flute  and  piano,  and 
ute  solo.  He  also  brought  out  3  operettas, 
and  wrote  songs. 

Garid  [gah-r'yel'l,  Edoardo,  b.  Monterey, 
Mexico,  Aug.  5,  1860.  Pupil  of  A.  Daunic  in 
Monterey  and  Marmontel  in  Paris;  app. 
teacher  of  mus.,  French  and  Engl,  in  State 
Normal  Scho<M  at  5>altillo  in  1887;  made  dir. 
in  ISOO;  1900-8  8Uf>ervisor  of  school-mus.  in 
Mexico  City;  1908-15  prof,  of  methodology 
for  school-mus.  at  Normal  Scho^il  for  GirTs; 
since  1915  prof,  of  harm,  and  music  p«xlagog\' 
at  the  Cons.  Nacional  de  Mu-i  i  In  1915  he 
was  sent  by  the  government  to  the  U.  S.  to 
Study  raetliods  of  uistruction;  also  lectured  on 
his  new  system  of  harmony  at  various  in- 
stitutions (Columbia  Cniv..  N.  Engl.  Cons., 
etc.);  in  1916  he  was  sent  on  a  similar  mission 
to  Spain,  Italy,  Switzerland  and  France.  He 
has  pobliriied  Chopin,  Considtnehnes  scbre 
algunas  de  sus  obras  y  la  manera  de  inter- 
pretarlas  (1895);  Solfeo  Elemental  (2  parte. 


1905);  Solfeo  y  Canto  Coral  en  noiaciSn  modal 
cjfrtuia  (1906);  Elementos  de  Solfeo  y  Canto 
Coral  (1908);  Nuevo  Sistema  de  Armonia  bo' 
sado  en  cuatro  aiordes  fundamfnlnhs  (1916; 

Sublished  simultaneously  in  English  as  A 
lew  System  of  Harmony  based  on  four  ftMd&' 
tueHbU  chords).  He  has  also  written  sonie 
works  for  piano. 

Carlandia,  Johannes  de,  French  wTiter, 
aut  hor  of  a  treatise  on  plain-songand  mensural 
music  (abt.  1210^32),  2  versions  of  which  were 
printed  by  Coussemaker  in  hb  'Scriptores,* 
vol.  i. — See  Q.-Lex. 

Gamier  [gihr-n'yS'],  Francois-Josepht 
oboist:  b^  Lauris,  V'aucluse,  1759;  d.  there 
1825.  Pupil  of  Sallantin  at  Paris;  in  1778 
srrond,  in  1786  first  ol)oc  at  the  Grand 
C)[H  ra.— Publ.  3  oboe-concertos;  2  symphonies 
conctriantes  for  2  olx)es;  1  do.  for  flute,  ob.. 
and  bassoon;  6  duos  for  oboe  and  vln.;  and  a 
MHhode  pour  le  haulbois  (German  edition 
translated  by  P;  Wicprccht). 

Garrett,  George  Mursell,  b.  Winchester, 
England,  June  8,  1834;  d.  Cambridge,  April 
8,  1807.  A  pupil  of  Elvey  and  Wesley,  he 
was  .asst. -org.  at  Winchester  cat li.,  1851-4; 
org.  of  Madras  cath.,  1854-6;  of  St.  John's 
CoUege,  Cambridge,  in  1857;  org.  to  the 
Univ.,  1873,  succeeding  Hopkins.  Took 
decree  of  Mus.  Bac.  1857,  Mus.  Doc.  1867; 
als<j  rec-eiv«xl  the  degree  of  M.  A.  propter 
merita  in  1878.  From  1883,  Univ.  Lecturer  on 
harm,  and  cot,\ he  was  Examiner  in  Mus.  for 
Cambiidfe  Univ.,  cond.  of  St.  John's  Coll. 
Mus.  Soc.,  and  solo  |)iani^it  at  its  concerts; 
also  F.  R.  C.  O.,  and  menilHT  of  Philharm. 
— Works:  Oratorio  The  Shunammile  (1882); 
5  cantatas,  4  services,  and  otlur  church- 
music;  ptart-songs,  songs,  urgan-pieces,  etc. 

Garrison,  Mabel,  coloratura  sopnino:  b. 
•  Baltimore.  Md.  Pupil  of  W.  £.  Huimendahl 
and  P.  Mmettt  at  Feabody  Cons.  (l^W^ll); 
then  of  O.  Sacnger  in  New  York  (1912-14), 
and  of  H.  WilherspfKin  (I'M 6);  debut  as 
Filina  (Xfignon)  in  Boston,  April  18,  1912; 
member  of  Abom  Engl.  Opoa  Co.  during 
spring  of  1912  and  'lli^ice  1914  at  M.  O.  H. 
— R6les:  Gilda,  Vloletta.  Micaela.  Luda, 
Gretel,  Olympia  (Tides  et  Hoffmann),  Oscar 
(Ballo  im  Jfasdbsna),  Nonna  0>on  Pasqtude), 
etc 

Gara6  fgahr'shohl,  Sl|ia,  distinguished  sing- 

ing-ma'ittT:  b.  Tisza  \'es<-env,  Hungary-,  Sept. 
17,  1831;  d.  Vienna,  March  8,  1915.  Pupil  of 
Gentilhuomo  in  Pest;  debut  1854  at  Arad  as 
Lionel  in  Martha;  having  sung  in  various 
theatres,  he  established  himself  as  a  teacher 
in  Bremen.  lie  wrote  F.iu  ufcncs  Wort  iiher 
Gesang  (1884);  Wte  U-rnl  man  iingenf(\&%9)', 
Schtde  der  spetiellen  Stimmbildung  auf  der 
Basis  des  losen  Tones  (1911).— Cf.  H.  Rasch. 
5.  G.,  in  'Allgem.  Mustk-Ztg.'  (1915,  No.  13). 
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GARTNER— GASSIER 


Giirt'ner,  Joseph,  b.  Tachau,  Boliemta, 

1796;  d.  FraKiH-.  May  30,  186,V  ()r^:an- 
buildiT  at  Praiiiii .  Pul)lished  Kurzt  iie- 
khritufi  iihrr  dir  nnu  r,-  I-  nirichttmt  der  Orgetn 

,  .  .  {laSl;  2d  edition  1^41}. 

Gascue  fgahs'kw.'vl,  Francisco,  b.  San 
fv'bastian,  Spain,  Oct.  4,  1848.  Aliliou^h 
by  profession  a  civil  engineer,  he  has  de- 
voted  much  time  to  the  study  of  Basque 
folk-music,  and  his  contributions  to  the 
subject  arc  valuable.  He  has  imbl.  L<i  miisua 
popular  vascoui^inia  (1*>(K));  La  ofn-ra  vaicnn- 
gada  (1906):  Ensayos  de  critica  musical  (1909^ 
10;  on  operas  by  CoKn,  Urandtzaga,  Guridi 
and  de  Inchansfa'^ ;  llislnria  de  Ui  Sonata 
(1910);  Onv,i'n  dc  la  miisua  popular  vascon- 
gada  (191.1);  al.so  sevt-ra!  essjiys  in  'S.  I.  M.' 
and 'Rcvista  Musical  de  Bilbao'  and  'Rcvuc 
des  Etudes  basques.' 

Gaspa'rl,  Gactano.  historiogr,iph«r;  b. 
Bologna,  March  14,  18U7;  d.  there  March  31, 
1881.    Entered  the  Liceo  Musicale  in  1820 

^pupil  of  B.  Donrlli);  tofjk  1st  ()ri7r  in  coinp. 
in  1827,  and  was  made  honorary  nhU'stro 
of  the  institution  in  1828.  lentil  1836  he  was 
m.  dt  capp.  at  Cento,  and  then  for  ar  brief 
space  at  Imola.  leaving  this  position  to  aid 
his  old  tiacher  Doni-lli:  on  the  latter's 
diath  (18,39),  inslrad  of  succeeding  him,  (». 
was  app.  merely  prof,  of  sotfegRio  (1840);  not 
until  1855  did  his  sterling  merit  win  him  the 
post  of  Ltbiarian  to  the  l.iceo,  and  prof,  of 
esthclirs.  In  1857  (to  1866)  he  alwi  bi-came 
m.  <li  capp.  at  the  Ch.  of  S.  Pctronio.  His 

{ growing  influence  a.«  an  authority  on  music 
ed  to  his  appointment,  in  1866,  as  a  member 
of  the  Royal  Deputation  for  liist.  research  in 
Romapna,  and  to  him  was  assigntxl  the  report 
on  the  musicians  of  Bologna.  Thenceforward 
he  devoted  himself  to  historical  research. — 
Writings:  RUerche,  documetUi  e  memorie  ri- 
sguardanH  la  sloHa  Seff  artemvsiaUeiu  Bo- 
lofina  <  1  ,S67) ;  Rag^uagli  sulla  rappflla  musieaU 
dtUa  Ihiitlua  di  S.  Petronio  in  Bologna 
(1869);  Memorie  .  .  .  dell'artf  mus.  in  B.  al 
X  VI  seado  (1875).  Among hisexcellcntcomps. 
may  be  mentioned  .masses,  a  Miserere  in  2 
part5  w.  small  orrh.,  a  Mi^ererr  mci  l)ru^  a  5, 
with  on;. in.  and  .ui  Ave  .\faria  for  children's 
voices,  w.  pf.-  ("f.  K.  I'arisini,  Ehgio  f^tnebf* 
del  projessore  C.  G.  (1882). 

Gaspari'nl  (or  Guasparlnl),  Francesco, 

b.  C'amaiore,  n.  I.ucca,  M.ir.  5.  d. 
Rome,  Miir,  22,  1727.  Pupil  of  (  orelli  and 
Paaquini  in  Rome,  where  he  taught  for  a 
time,  and  Ixvame  (alK)ut  1700)  director  of 
music  at  the  Cons,  della  F^iet;\,  N'enice.  In 
173.S  he  was  ap|).  m.  di  capp.  .ii  the  i.ateran, 
Rome.  Between  1702-30  he  pnxi.  about  40 
operas  at  Venice,  Rome,  Vienna,  etc.,  with 
great  succes-s;  he  alj«  wrote  masses,  mot«'ts, 
cantatas,  psalms,  an  oratorio  Moses,  etc. 


His  chief  work  was  a  Method  of  thorough- 
bass playing,  L'Armonico  pratico  al  rrmhaln.  .  . 
(\enice,  1683;  7«h  ed.  1802),  tisf.l  in  llal^' 
for  nearly  2(X)  years.  His  most  famous  pupll 
was  Benedetto  Marcello. — See  Q.-Lex. 

Gaspari'nl,  Michelangelo,  celebraieil 
contralto  singer  and  dramaiic  CMUtp.;  b. 
Lucca,  1685;  d.  Venice^  1732.  A  pupil  of 
Lotti,  he  devoted  himself  to  vocal  teaching, 
and  founded  a  famous  singinv;^t  }k>o1  at 
Venice  (Faustina  Bordoni  was  his  pupil). 
He  prod.  5  operas  in  Venice. — See  Q.-Lex. 

Gaspa'ro  da  Said,  familv-nanie  Berto- 
lotti,  b.  S;ilo  (prov.  of  Brescia,  Italy),  about 
1542:  d.  Brescia,  Apr.  (buried  14th),  1609.  He 

came  to  BreM  ta  about  1563,  and  settled  there 
as  a  maker  of  viols,  vi<jle  da  gamba,  and 
contrabass  viols,  which  gainciJ  much  celebrity: 
his  violins  were  not  so  good.  He  is  credited 
with  having  modernized  the  form  of  the 
violin,  giving  the  /-holes  their  present  shape, 
also  its  gr.iceful  cur\'e  to  the  scroll,  and 
prolonging  and  sharpt  ning  the  4  corners  of 
the  bouts.  His  pupils  were  his  hrst-born 
son,  Francesco;  Criovan  Paolo  Maggini:  and 
Ciiacomo  Lafranchini.  Dragonetti'''  fa\'»rite 
tlouble-bass  was  an  altered  'viol.i  tontrab- 
bassa'  of  <  ..i-.paro's.— Cf.  P.  Betloni,  (/.  da 
S.  e  rimruzione  del  violtno,  in  'Conimcntari 
del  Atenco  di  Brescia'  (1901);  M.  Buttttrini, 
G.daS.....  Studio  critico  (Sato,  1901). 

Gasperi'nl,  Guide*  b.  Florence,  June  7, 
1865.  Pupil  of  Tacchinardi  (comp.)  and 
SiKiIci  (vcl.V  since  1902,  librarian  .it  Pinna 
Cons.;  in  1908  he  founded  the  'Associa/ione 
da  Musicologi  Italiani,'  one  of  the  chief  pur- 
posefi  of  whidi  is  the  exMaination  and  cata- 
loguing of  all  books  on  music  and  musical 
MSS.  in  the  Italian  lilnarirs;  in  1900  it  was 
affiliated  with  the  'Internationale  Musik-Gc- 
scllachaft'  (as  its  Italian  branch),  and  began 
the  issue  of  a  quarterly  'Catalogo  delle  opdc 
musjcali  .  .  .  esistenti .  .  .  nelle  bibliotecne  e 
negli  .irchivi  pul  l  lit  i  <•  privati  d'ltalia";  so  far 
(1916)  comjilete  catalogues  of  the  libraries  of 
Pwmia,  Bologna,  Milan  and  Florence  have 
been  published.  C's  writtnei  are  Storia  deUa 
musica  (1899;  a  series  of  10  lectures);  Dd- 
I'arlt-  d' i filer prciarr  la  sirit'ura  della  musica 
vocale  del  Cmquetenlo  (1902);  Storia  della 
Semioiir,ina  musuialt  (WIS);  I  caratteH  peat- 
liari  del  Meiodramma  italiano  (1913). 

Gassier,  L.-£douard,  dramatic  baritone; 
b.  France,  1822;  d.  Havana,  Dec.  18,  1S7I. 
Debut  at  the  ( )|)era-C"omique,  Paris,  1845; 
he  siim;  in  Italv;  married  f  l848)  the  Spanish 
singer  josef.i  Fernandez  [d.  Madrid,  Oct. 
8,  1866],  with  whom  he  san^  successfully  at 
Madrid,  Barcelona,  and  Sevilla,  then  (1854) 
at  the  Th.  Italien,  Paris,  and  in  London  and 
Moscow. 
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Gass'mann,  Florian  Leopold,  b.  Briix, 
Bohemia,  May  3,  1723:  d.  Vienna,  Jan.  20, 
1774.  He  had  an  t  xcrlli^iit  luus.  i  iUu.ition, 
but  his  father  insisteti  on  his  ailopting  a 
commercial  career;  G.  therefore  ran  away 
from  home  when  12  years  old,  and  made  his 
way  as  a  harper  to  Padre  Martini  in  Bolf>gna, 
who  tauv;ht  liim  for  two  \ears.  After  Iin  iii^; 
at  Venice  in  the  service  of  Count  Leon.irdo 
V'eneri,  he  was  called  by  Emperor  Francis 
I  (1764)  to  V  ienna  as  ballet-comp.:  in  1771 
he  succeeded  Reutter  as  court  Kapellro.,  and 
founded  the  'Tonkiinstler-Six  iotal'  (now  the 
'Haydn')  for  the  relief  of  the  widows  and 
orphans  of  musicians.  He  wrote  23  o|}eras, 
a  ouantity  of  orchestral  and  chamber-music, 
ana  much  church-music.  His  most  famous 
pupil,  Salieri,  was  the  teacher  of  G.'s  two 
daughters,  Maria  .Anna  and  Maria  Thercsia 
(Roscnbauni),  distinguished  opera-singers  in 
Vienna. — Cf.  R.  Haas,  F.  G.  als  dramattscher 
Komponist,  in  'Studien  zur  M.-VV.',  ii. — Sec 
Q.-Lex, 

Gaas'ner,  Ferdinand  Simon,  violtnist; 
b.  Vienna,  Jan.  6,  1798;  d.  Karlsrulie,  Feb. 

25,  1851.  In  1816  violinist,  later  chorusnias- 
tcr.at  the  National  Th.,  Mayence;  1818,  mus. 
director  at  Giessen  Univ.,  which  in  1819 
made  him  Dr.  pkil.  and  lectiucr  on  mtuic 
In  1826  he  joined  the  court  onJi.  at  Darm- 
stadt, and  afterwards  be<,"amo  teacher  of 
singing  and  chorusmastcr  at  the  Theatre. 
From  1822-35  he  publ.  the  'Musikalischer 
Hauafreund'  at  Mayence;  and  edited,  1841-5, 
the  'Zntachrift  fflr  Deutschlands  Musikver- 
eine  u.  Dilettanten.' — Wrote  Partiturenkcnnl- 
niss,  ein  Leitfaden  zum  Seibslunlerrichl.  .  . 
(1838;  French  ed.  1871,  TraiU  dela  partition)', 
and  Dirigent  u.  Ripimist  (1846).  He  con- 
tributed to  the  Supplement  of  Schilling's 
'Universalle.xikon  dcr  Tonkunst'  (1842)  and 
compiled  an  'Univcrsallexikon  der  Tonkunst' 
(1849).  He  composed  2  operas,  several 
ballets,  a  cantata,  songs,  etc. 

Gast,  Peter,  Sec  Koselitz,  Heinrich. 

Gastal'don,  Stanislas,  b.  Turin,  April 
7,  1861.  .\t  the  asf  of  17  he  began  publishing 
nocturnes,  balliibiii,  and  other  pieces  for  pf.; 
he  ha^  \\  rit  t(  II  about  3(X)  songs,  some  of  which 
have  had  §reat  vogue  (La  musica  proibita;  Ti 
vorrei  raptli;  FraU  Anselmo;  Donna  Cfara); 
he  has  been  fairly  successful  with  his  operas 
Mala  Pasqual  (Rome,  1890),  //  Pater  (.Milan, 
1894),  Stdlina  (Florence,  1905),  //  Reuccio  di 
CaprUana  (Turin,  1913).  He  has  also  written 
marches  for  military  band;  a  pbno-fantasia, 
La  dansa  delle  scimmie;  etc. 

Gastinel,  L^n-Gustave-Cyprien,  born 
V'illcrs,  n.  .Auxonne  (C6te  d'Or),  Aug.  15, 
1823;  d.  Fresnes-les-Rungis,  Nov.,  1906. 
Pupil  of  Halevy  at  Paris  Cons.,  taking  1st  Or. 
prix  de  Rone  for  hi*  cantata  Vti^gtia  in 


1846.  A  successful  comp.  of  comic  opmM,  be 
produced  Le  Miroir  (1853),  I'Opfra'  tuix 

frnetres  ((1857),  Titus  et  Berenice  (1860),  Le 
Buisson  vert  (1861).  Le  Barde  (Nice,  1896),  and 
the  well-received  ballet  Li  Rhe  (Oand 
Op^ra,  1890) ;  besides  4  operas  not  prod. :  La 
Eutath,  Ourania  and  La  Tulipe 
hleue;  als<j  4  oratorios  and  3  solt ma  masses, 
orcli.  conips.,  chainbtT-nuisit',  ch(tru.si'.-.,  etc. 

Gastou^  (gah-stwa'],  Am^d^e,  b.  Paris, 
March  13,  1873.  Studiecl  piano  and  harm, 
with  A.  Deslandres  (1890),  harmony^  with 
Lavtgnac  (1891),  then  orean  with  Guilmant 

and  cpt.  and  comp.  with  A.  Magnard.  From 
1896-1905  he  was  editor  of  'Revue  du  Chant 
(.regorien';  in  1897  he  bc^an  to  contribute  to 
the  'Tribune  deSt.-Gcrvais,'  became  editor  in 
1904,  and  on  the  death  of  Ch.  Borde  (IW) 
etiitor-in-chicf  and  tlir. :  prof,  of  Gre^.  Chant 
at  the  Schola  Cantorutn  >in(e  it>  foLimlation 
(1896);  mils,  critic  of  'La  Seinaiiu  I.itlLTaire' 
since  1905;  app.  advisory  member  of  the 
Pontifical  Commission  of  the  Editio  Vaticana 
in  1905;  at  the  internat.  congress  of  the  Tnt. 
M.  G.,  in  1914,  he  was  commissione<l  to 
or^-inize  .md  din-it  at  Sti.-C  haixlle  a 
series  of  'Primitifs  de  la  Musiaue  Frangaisc' 
(woirics  of  the  llth-14th  cents.).  For  many 
years  ho  was  org.  anfl  m.  do  ch.  at  St  jr.m- 
Baptiste-de- Belleville,  where  he  also  gave  ton- 
certs  of  works  in  the  Palestrina  style;  Lau- 
reate of  the  'Academic  des  Inscriptions  et 
Belles-Lettres*  and  commander  of  the  'Order 
of  St.  Gregor>-  the  Great.'  -Compositions: 
Op.  9,  Missa  Fasrkalis.a  cap\i.  (alsoarr.  a3 
w.  org.);  op.  15,  Mt<:5e  brirr;  op.  19,  do.;  op.  24, 
Petite  Messe;  op.  34,  Messe  solennelle,  w.  2 
orgs.;  op.  14,  Am  Ouist  Redempteur,  cantata 
for  soli,  ch.  and  org.;  op.  31,  Jeanne  d'Arc, 
for  recitation,  soli,  rh.  and  orch.;  op.  36, 
incid.  mus.  to  (  ,  ( . ourdon's  Vii'iane;  Motets 

J op.  4,  18,  20,  2b,  32,  37);  ore.-works  (op.  6, 
^rHvde;  op.  25,  Fantame  dramatique;  op. 
40,  4  Pieces :  etc.). — Writings:  Ilisioire  au 
chant  liturf^iqtie  <i  Paris  (Vol.  i:  Des  ori;^ines  d 
la  fin  des  tnr.  [>  v , rolt  nt^irns,  1905 ) :  Les  ori^ines 
du  chant  remain,  I'antiphonaire  gregorien 
(1907;  won  prize  of  the  Acad.);  Catalogue  des 
manuscrits  Jr  mwn'qtie  byzanfine  de  la 
Bibliothique  Nutinnalr  de  Paris  el  des  biblio- 
thiques  publiques  de  France  (1907;  with 
facsimiles;  very  valuable);  NouvelU  methode 
pratique  de  Chant  Crf gotten  (1908) ;  L'A  rt  grh 
gorien  (1911);  Lti  mu siqne  de  I'e^l ise  (1911); 
Le  Craduel  el  r Antiphonairf  romains  (1913); 
at  im-M  iit  (1916)  ( ..  is  eii^.  on  Lv  CanOque 

fniUf^ais,  ifs  origines  et  son  hisloire. 

Gatayes  [g5h-ta'l,  F61lx,  st)n  of  Guillaume; 
b.  Paris,  1809.  Orchestra!  comp.  and  good 
pianist,  chiefly  self-Uught;  for  20  years  on 
concert-tours  m  Europe.  America,  and  Aus- 
tralia. Wrote  fine  symphonies  and  overtures; 
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later  devoted  hinuelf  to  comporing  miUtary 

music- 

Gatayes,  Guillaume-Plerre-Antoine,  b. 
P!Mi»,  Dec.  20,  1774;  d.  there  Oct.,  1846. 
Guitar-player  and  song-oomposer:  he  publ. 
trios  for  guitar,  flute  and  vin.;  duets  lor  2 
guitars,  for  guitar  and  piano,  for  guitar  and 
•vln.  (or  flute),  for  harp  and  horn,  for  harp 
and  guitar:  also  guitar  aoli,  and  harp-sonatas. 
Wrote  3  Methods  for  guitar,  and  one  for  harp. 

Gatayes,  Joseph-L4on,  son  of  the  pre- 
oedinK:  b.  Paris,  Dec.  25,  1805;  d.  there  Feb. 
1,  1877.  Exc^lent  harpist,  and 
soli,  Hticts  anrl  /-tuHcs  for  harp.  Mvsical 
critic  for  several  Paris  papers. 

Ga'thy  [  tg],  August,  b.  Li^,  May  14, 
1800;  d.  Paris.  April  8.  1858.  Pupil  of  F. 
Schneider  in  DesMu  il828  .?0):  lived  18.10- 
41  in  Hamburg,  edit  ing  a  ' Musikali-ichrs  Con- 
versationsblatt':  also  publ.  (1835)  a  'Mas. 
Conversiitionslexikon'  (2d  ed.  1840;  3d  ed., 
rev.  by  KiUsmann,  1871;  a  valuable  work); 
transl.  into  Cit  r.  Berlioz'  Voyage  musiaU  en 
AUfmagne  (1844).  From  1841.  music-teacher 
in  Paris. — Songs. 

Gattl-Casazza  [  zaht'tsah].  Giulio,  dis- 
tinguished imjiresario;  li.  I  diiu  ,  lt  il\,  l\h. 
i,  i869.  He  was  educated  at  the  univcr;>ities 
of  Fcrrara  and  Bologna,  and  grad.  from  the 
Naval  Engineering  School  at  Genoa;  when 
his  father,  who  had  been  chairman  of  the 
Board  of  DirtTturs  of  the  Munic.  Th.  at 
Ferrara,  accepte<l  a  {xjsition  in  Rome  in  ISOl, 
the  3KNing  man  abandonui  his  career  as 
enginctT  and  beciime  dir.  of  the  theatre.  His 
extraonlinary  ability  attracted  the  attention 
of  the  \'iscoLiiit  di  M<Hlrone  and  .\.  Boito, 
who,  in  1898,  offennl  him  the  directorship  of 
[.a  Scala  at  Milan.  During  the  ten  years  of 
his  administration  the  famous  institution  came 
to  occupy  the  first  place  among  the  opc-ra- 
houM  s  of  Italy;  he  intnxlucixl  into  Il.dy 
Wagner's  later  works  in  \hv  vernacular,  and 
not  until  then  did  a  real  appreciation  of  these 
masterpieces  on  the  part  of  Italian  audiences 
.  Ix'gin.  Since  1908  he  has  been  Gen.  Dir.  of 
V "  the  M.  O.  H.,  and  the  pctiinl  <>f  I.i-  adininis- 
t*""  tration  has  bein,  both  artistically  and  tinan- 
^  «^  cially,  the  most  prosperous  in  the  history  of 

*  the  house;  he  vastly  improved  the  orch., 

chorus  and  .ill  mechanical  departments,  so 
as  to  jiriKliice  an  ainiost  p)crfect  cnsfmlilr;  no 
school  ur  nation  is  unduly  favored;  one  of  his 
fost  suggestions  to  the  Board  uf  Directors  was 
to  offer  a  SIO.OOO  prize  for  the  encourage- 
ment of  native  operatic  composers  (won  by 
M.  Parker  with  Mouc,  I'JIJ  ;  thi'  doors  were 
openeil  to  .Amer.  comixisers  (C-onverse,  Her- 
bert, Damrosdi),  and  eminent  foreirn  com- 
posers gladly  accepted  invitations  to  nave  the 
world-prenni^re  oi  new  works  talce  place  at 
the  M.  O.  H.  (Humpcrdindc,  Puocini,  Gior- 


dano,  Granados):  the  list  of  novelties  pro- 
ducetl  is  a  Ifjng  one,  an  average  of  3  having 
been  brought  out  every  season;  besides,  there 
have  been  noteworthy  revivals  of  older 
works.  On  April  3,  1910,  G.-C.  married  the 
dramatic  soprano  Frances  .-Mda. 

Gatty,  Sir  Alfred  Scott,  b.  Ecclesfield, 
Yorkshire^  April  26.  1847.  In  1880  he  was 
app.  Rouee  Dragon:  Poursuivant  of  Arms, 
Heralds'  CoHi-k-u,  London,  1886-1904;  since 
then  Kni^;!it  of  Ja>.tice  of  tlir  Onlrr  of  St. 
John;  knightid  in  1904.— Works:  2oi>er»  ttas. 
Sandfordand  Merton' s  Christmas  Party  (1880) 
and  Not  at  Home  (1886);  the  mus.  plays  for 
children  .RumpflslUtkin,  The  Goose  Girl,  The 
Three  Beam;  4  vols,  of  'Plantation  Soncp'  and 
3  vols,  of  'Little  Songs  for  Little  Voices'. 

Gtttty,  NIcfioiaa  Gomjni,  b.  Brad6eld, 

England,  S«  ]>t  1^,  1S74.  He  was  educated  at 
Downing  Coll.,  Caniliridge  (A.B..  1896;  .Mus. 
B.,  1898);  then  pupil  of  Sir  C.  V.  Stanford  at 
R.  C.  M.;  org.  to  the  Duke  of  York's  R. 
Mil.  School  at  Chelsea;  mus.  critic  of  *F!aH 
Mall  Gazette.*  1007  14;  also  has  acted  as 
asst.-cond.  at  Cov.  G. — Works:  The  1-act 
otx?ras  Greysleel  (London,  190<)),  Puke  or  Devil 
(lb.,  1909),  The  Tempest  (not  yet  prod.); 
Milton's  On  Tme,  for  soli,  ch.  and  orch.; 
Vars.  for  orrh.;  a  pi  inn-conoerto;  a  String- 
quart  ct  ;  several  choruses. 

Gaudenzi,  Giuseppe,  dramatic  tenor;  b. 
Bologna,  1880.  Student  at  Bologna  Univ., 
graduating  in  1898;  practised  law  for  .1  years, 
also  ^1  '11 1\  ill.;  \  111.  .111(1  sin^inv; ;  .ifter  numerous 
apix-.ir.mc  es  asan  amateur,  made  jMX)f essional 
d^-but  as  Canio  (Pagliacd)  at  Florence  in 
Nov.,  1906;  met  with  instant  success,  and 
sang  at  Bologna  and  Rome;  scoretl  s|)ecial 
success  at  La  Scala  in  .4  ndrea  Chrnier;  1909- 
13  ntenil)er  of  the  Boston  Op.  Co.;  has  sung 
since  then  in  the  principal  Italian  cities  and 
in  South  .\merica;  created  chief  tenor  roles 
in  Cortojia.ssi's  Santa  Poesia  and  the  Iial. 
premieres  of  Boris  Godunov  and  Elektra. 

Gaul,  Alfred  Robert,  b.  Norwich,  Engl., 
April  30,  1837;  d.  Edgbaston,  Birmingham, 
Sept.  13,  1913.  A  chorister  in  the  cathedral 
at  9,  he  was  articled  to  Dr.  Buck;  was  org.  at 
Fakenham,  Birmingham,  and  Edgbaston; 
graduated  (1863)  as  Mus.  Bac,  Cantab.; 
became  co  nd.  of  the  Walsall  Philharmonic  in 
1887,  then  teacher  and  cond  at  The  Birming- 
ham and  Midland  Inst.,  and  teacher  at  King 
E<lward'8  High  S<-h(x>l  for  Girls  and  at  the 
Blind  Asylum. — Works:  An  oratorio,  Heae- 
kiah  (1861);  several  cantatas,  some  of  which 
(Ruth  and  Th,  !I  >ly  City)  are  |X)pular  in  the 
U.  S.;  Passion  music;  the  96th  Psalm;  an  ode, 
A  SoHg  nf  Life;  glees,  vocal  trios  and  duets, 
songs  and  part-songs,  etc. 

Gaul,  Harvey  Bartlctt,  b.  New  York, 
.^pril  11,  1881,  Scudied  harmony,  comp.  and 
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orjfan  there  with  C.  F  I.o  ]cnnv  and  Dudley 
Buck  (1895).  Later  ilO(K>),  in  England,  he 
studie(i  comp.  with  A.  k.  Gaul  and  Dr.  Armes. 
Id  Paris  he  attended  the  Cooa.  and  the 
Sdiola  Cantonim:  studied  coinp.  and  orches- 
tration  with  \'.  d'Indy.  and  organ  with  Widor, 
Guilmant  and  Decaux  (l910).~At  17  he  was 
asst.-organict  at  St.  John's  Chape],  New 
York;  Uter»  ocganist  at  St.  Luke's  Chapel, 
PiarU,  Emmanuel  Ch.,  Clevctand,  and  Cal- 
vaiy  Ch.,  Pittsburgh  (hh  present  |M)-iti<>n, 
1916). — Works:  Oratorios,  cantatas,  other 
church  choral  mudc,  tougtf  oi]|aii^eccs,  etc.; 
he  is  alao  well  known  aa  a  cntic  and  contri- 
butor to  the  mttsk  magasineB. 

Gaultier  [Roh-t'ySH,  Aloyslus-fidouard* 
GamUle  (Abb6).  b.  Italy,  circa  1755;  d.  Paris. 
Sept.  19,  1818.  Was  an  innovator  with  regard 
to  nicth(x1s  for  teachinv;  the  young;  and  publ. 
iUtnenls  de  musique  propre  J  JacilUer  aux 
enfmtt  ta  eovamuomn  des  noks  . . .  (1789). 

Gaultier,  Pierre,  b.  Cioutat,  Provence, 
1642;  drowned  at  Cette,  Sept.,  1697;  he  pur- 
chased the  patent  for  an  operatic  enterprise 
at  Marseilles,  from  Lully,  the  first  perfor- 
mance being  that  of  his  own  opera,  Lc 
Tnempkt  dela  pokt  (1687). 

Gauntlett,  Henry  John,  b.  Wellington, 

Shropshire,  July  9,  1805;  d.  Kensington, 
Lonaon,  Feb.  21,  1876.  A  lawyer  by  profes- 
sion, he  ms  likewise  an  excdlent  musician, 
org.  fai  several  churches,  and  Mus.  Doc.. 

Lambeth,  1843.  He  was  chiefly  instrumental 
(with  the  assi.stanreof  the  organ-builder  \Vm. 
Hill)  in  intro^hicing  the  ('  organ,  instead  of 
the  eariier  F  and  G  organs,  into  England.  He 
compoacd  many  anthems,  hymns,  song^ 
glees,  and  organ-pieces,  and  publ.  several 
valuable  compilations  of  church-music. 

Gauthler  Ijroh-t'yal.  Gabriel,  b.  in  the 
ilept.  t)f  Sa<3ni -I  1 -[  uitr.  lM  ,inr<  ,  in  ISOSilost 
his  sight  when  11  months  old,  and  enteretl  the 
P^B  Inst,  for  the  Blind  in  1818,  where  ht! 
^•as  later  instructor  (1827-40).  He  afterwards 
became  org.  of  St.-6tienne-du-.V!ont,  Paris. — 
Publ.  Repertoire  dr.  vuntres  de  chifyt'lle 
(1842-5,  5  vols.);  Considerations  sur  la  ques- 
tion df  la  rrforme  du  blain-tkant  .  .  .  (1843) ; 
and  Le  rtt/ranisme  ae  la  eomposUion  Mufnt> 
mtntale  (1845). 
)1.  Gauthlers-\Mllar8  [goh-tV*'  v€-yahrn, 
'  Henri  (called  WUly),  b.  VjllierMurOrge. 
/  France.  Aug.  10.  1859.  Mtlsic  critic  for  the 
'  'Revue  des  Revues';  writer  f<»r  the  'Revue 
Internationale  de  musique,'  the  '£cho  de 
Paris'  (over  the  signature  'L'ouvreuse  du 
Cirque'),  and  other  Parb  .IMpen.  Several 
volume^t  of  his  numerous  critidsms  have  been 
published  :  Lellr<  s  de  !' ouvrcuse,  Bains  de  sons, 
Ryihmes  et  tires,  La  tnouche  de  croches,  Entre 
imut  aks,  NtUi  sam  ptrU$s,  La  «00s  tm» 


iiiinUs,  etc.;  aba  Busf,  in  'Muncienscflftbres' 

(1912). 

Gautlcr,  Jean-Franc<rf8>Eagtae,b.  Vau- 

girard,  n.  Paris,  Frf)  27,  1822:  d.  Pari'^,  .^pril 
3,  1878.  Pupil  of  HatK  neck  (vln.)  and  Halevy 
(comp.)  at  the  Cons.;  1.H4H,  2<!  cond.  at  the* 
Th.-Lyriquc,  and  in  1864  chef  du  chant  at  the 
Th.  Italien;  also  prof,  of  harm,  at  the  Cons., 
and  in  prf>f   of  liisfor\'     Fnr  several 

years  he  was  m.  de  chap,  at  S;iint-Kiij;ene.  He 
also  wrote  for  various  patx;rs. — Work.s:  14 
comic  operas;  an  oratorio.  La  mart  de  Jesus;  a 
cantata,  Le  15  a»6tt  an  Ave  Maria,  etc. 

Gautier,  Th6ophile,  b.  Tarbes,  France, 
Aug.  31.  1811;  d.  Paris,  Oct.  23,  1872.  He 
e^ted  for  years  the  dramatic  feuiltebm  of  the  . 
'Presse'  rmd  thr-  'Monitcur  I 'iii\-iTselle':  and 
publ.  Histoxre  de.  I' art  dramattque  en  Franct 
depuis  25  ans  (1859,  6  small  vds.).  Interest- 
ing observations  on  musk  and  muaidans  are 
to  be  found  in  his  Histoin  dm  romanHum 

(ISTV*,    Porlruils  rnntrmporainS  (1874)  and 
Souvemrs  du  fkcdtre  (1883). 

Ganrcttm  ^h-vohl,  Pierre,  b.  BMers, 

Hcraiilt.  AtiR..  1761;  d  Pans.  Feb.  5.  1825. 
A  pupil  of  Franz  Beck  at  Bordeaux,  and  tenor 
at  the  church  of  Saint-S6verin;  oiK-ra-singer 
at  Bordeaux,  Montoellier,  and  (1789)  Paris 
(Op^ra-Comiquc),— Works:  33  operas,  chiefly 
for  the  Th.  Feydeau. — See  Q.-Lcx. 

Gavini^s  [g&h-ve-nal,  Piore,  brilliant 
violinist,  styled  by  ViottI  *thc  French  Tarttni'; 

b.  Bordeaux.  Mav  26,  1726;  d.  Paris.  Sept.  9, 
1800.  Sclf-tauj^ht  in  great  measure,  his 
expressive  and  elevated  style,  formed  upon 
that  of  the  old  Italian  masters,  created  a 
profound  impressbn  at  his  dftbut  in  a  Concert 
hpirituH  (1/41) — a  concert-enterprise  estab- 
lished by  himself  and  Ciossec.  He  settled  in 
Paris  as  a  concert -player  and  teacher;  in 
1795  he  was  app.  proi.  oi  vln.  at  the  Coos.  He 
had  numerous  distinguished  pupils,  and  is 
considered,  in  Fmnre,  the  founder  of  the 
French  school  of  violin-playing.  He  brought 
out  a  3-jict  comic  opera,  Le  Frelendu,  in  1760; 
and  publ.,  for  vln.,  6  concertos:  6  sonatas; 
Les  24  AfolNilsv,  studies  for  vln.  tnail  the  keys; 
?,  more  sonatas;  hit  cdebrated  Romance  de 
{javmiis,  etc 

Gavron'akI  tGawnmalEl],  Woltecfi,  b. 

Seimony.  nr.ir  Vilna,  June  27,  1868;  pupil  of 
Strobland  Sigmund  Noskowski  at  the  Warsaw 
Mus.  Inst.;  then  conductor  of  an  orchestra  in 
Vilna;  after  studying  in  Berlin  and  Vienna,  he 
opened  a  mtnnc^school  in  Orel;  now  living  in 
Warsaw. — Workv:  The  operas  Marjn  and 
Pojaia,  a  symphony,  3  string-t^uartets  (one 
won  the  Lapsig  Ptulerewski  prize  in  1898), 
many  piano- [)ieces,  songs,  etc. 

Gay,  John,  the  librettist  of  The  Begmir's 
Open;  b.  Bamauple,  Devon.  Sept.,  1685;  d. 
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London,  Dec.  4,  1732.  The  opera  was  brought 
out  in  London,  Jan.  29,  1728;  its  immense 
popularity  for  a  oentmy  was  due  both  to 

Ejneent  satire  and  the  popularity  of  the 
nglish  and  Scotch  folk-tunes  employetl. 
The  pcrf.  of  a  s<'qucl,  Polly,  w  is  fnrbiddcn  l)y 
the  government,  but  the  score  was  printed 
in  1729;  on  its  first  pcrf.  in  1777  it  made  a 
fiasco,  because  the  conditkiasntirixed  were  no 
longer  understood. 

Gay,  Maria,  dramatic  contralto;  b.  Barce- 
lona, June  13,  1870.  Until  sin  wis  \(>  her 
great  ambition  was  to  become  a  s(  ul[>tres>i:  a 
six  monthe'  imprtsonmcnt  for  liaving  sun^  a 
revolutionary  song  then  awakcnwl  her  musical 
instincts,  and  she  bcf^n  to  study  the  violin, 
oti  which  her  progress  was  \  i  r\  r  ifiid  I'u^^iio, 
on  one  of  his  tours  of  S[xiin,  hearing  her  sing, 
was  80  impressed  by  the  natural  beauty  and 
volume  oi  her  voice  that  he  immetliately 
engaged  her  for  some  of  his  concerts:  a  few 
months  later,  a'  a  concert  with  \'s.iye  at 
Brussels,  the  director  of  the  Th.  de  la  Munnaie 
heard  her  and  asked  her  to  studv  the  r6le  cS 
Carmen.  Although  she  had  had  no  instruc- 
tion in  sinking,  she  made  her  dfbut  five  days 
later,  (natin^;  a  sens;ition  (I'Xl^i.  Now  she 
began  to  feci  the  necessity  of  regular  training, 
and  sjK-nt  the  next  year  in  serious  study 
with  \Imc.  Ada  Adinv  in  Fans;  when  she 
reappcare<l,  she  was  a  finishetl  artist,  and  has 
made  triumphal  tours  of  Bi  l^ium,  Germany, 
France,  Ru.ssia.  Spain  and  Ln<lan(l:iii  lOOS  9 
die  sang  at  the  M.  O.  H.;  1010  IJ.  wi.h  the 
Boston  Opera  Co.,  and  since  1913  has  been  a 
member  of  the  Chicago  Op.  Co.  In  1913  she 
marrii-<l  the  tenor  C.iuvanni  ZenatcUo.  Her 
repertuire  ciimprises  the  rftles  of  Carmen, 
Dalila,  Amneris,  .Azuccna,  Brangane,  Gene- 
vieve- (Pell fas  et  Mflisande),  Orfi-o,  Santuzza, 
Maddalena  {RigoUtto),  Suzuki  {Madama 
//rfly),  Charlotte  (  Werthfr),  La  Merc  {Louise), 
Carmela  ifiiojelli  della  Madonna),  Pilar 
(Habanera),  Ua  {FEnfatU  prodigae),  etc 

Gasmor,  Mrs.  Jessie  Smith,  b.  St.  Louis. 
Feb.  17.  1863.  Pupil  of  L.  Maas  (pf.).  A. 
J.  Goodrich  and  A.  Weidig  (theory);  has 
taught  in  Chicago,  St.  I.oiiis  and  St.  Joseph. 
Mo.;  known  chiefly asacom|XJser of  charnung 
songs  for  children;  has  publ.  Sonf^s  of  the 
Child  World  (2  IxHjksi.  Playtinxf  Snn^K, 
Lilts  and  Lyrics,  Melody  Pictures  for  LttUe 
PUi\ers;  a  Vinldien's  operetta.  The  Houst 
that  Jutk  I  hit  I'.. 

Gaztambide [gath-tAhm-lw'di'l,  Joaquin, 
b.  Tudela,  Navnrra,  Feb.  7.  1822;  d.  Ma«lrid, 
March  18,  1870.  Pupil  of  Madrid  Cons.; 
cond.  of  the  Concerts  and  one  of  the  founders 
of  the  'Conci  rl  Sxicty';  al-^D  hucor.iry  jirof. 
at  the  Cons. —  Works,  44  zarzuclas  (operettas) 
wliich  liad  immense  success.— XmTier  G«t- 
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tamblde,  a  younger  rdatloii,  also  wrote 

zarzuelas. 

Ganmni'ga,  Giuseppe,  b.  V'^erona,  Oct., 
1743;  d.  Crerna.  1810.  .\  pupil,  at  Naples,  of 
Porpora  and  Piccinni;  on  going  to  Venice  in 
1770,  he  met  Sacchini,  who  hel|Ktl  him  to 
bring  out  his  first  opera,  II  fiiito  cieco,  at 
Vienna  (1770).  He  wrote  52  more  operas, 
mf)stly  for  Italian  theatres;  his//  Convitato  di 
pietra  (Bergamo,  1788;  at  Lucca.  1792,  as 
Don  Giovanni  Tenorio)  is  interesting  as  iden- 
tical in  subject  witli  Mocart's  Don  Giovanni. 
In  IWI,  G.  was  app.  m.  di  capp.  of  Crcma 
rathidral,  for  which  he  wrote  considerable 
sacred  music  (masses,  a  Stabat  Mater,  a  Te 
Deum,  etc.)  and  4  oratorios. — ^See  Q.-Lex. 

Gear,  Georjte  Frederick,  ]>.  London,  May 
21,  1857.  C't)n<  ert -pianist  and  comp.;  pupil 
of  Dr.  VVylde  and  J.  F.  Barnett;  gained  a 
scholarship  in  1872  at  the  London  Acad,  of 
Mus.,  in  which  he  is  professor.  From  1876-92 
he  was  imisic  dir.  of  the  German  Retfl  Com- 
pany.— Works:  String-quartet;  2  oiano-sona- 
tas ;  Scena  for  sopr.  solo  and  ordi.;  2  operettas, 
A  W(itrr-(  urr  and  Hobbies:  son^s;  etc. 

Gebauer  [zhu-hoh-i'l.  I^tlenne-Fransola, 
b.  Versailles,  1  77  7;  .1  P.iris,  1823.  Flutist, 
pupil  of  his  brother  .Michel,  and  of  Hugot. 
Second  flute  in  the  Op.-Com.  orch..  18U1; 
first  flute.  1813-22.— Works:  Over  100  flute 
solos,  etc. ;  flute  ducts,  sonatas  for  flute  and 
bass,  exercises  f.  flute,  airs  variis  f.  darinet. 

Gebauer,  Francois-Ren^,  b.  V*ers,iille3, 
1773;  d.  Paris,  July  6,  1841.  Bassoonist,  pupil 
of  his  brotlwr  Michet,  and  of  I )« vienne.  Prof, 
of  bassoon  at  Gms.,  179^1802.  and  after 
1825;  member  of  Grand  Op^  orch.,  1801-26. 
— Works  for  wind-instrs. :  (Juintets,  cpiarlets, 
trios,  ducts,  sonatas,  Etudes,  anrl  symphonies 
concertantes;  also  overtures,  military  inarches, 
and  jjot-pourris.  Wnjte  a  Method  for  bassoon. 

Gebauer  [g.l'Ixiwr],  Franz  Xaver,  bom 
Eckersdorf,  n.  ( .latz,  1784;  d.  Vienna,  Dec.  13, 
1822.  From  1816,  choirmaster  at  the  Augus- 
tiner  Hofpfarrldrche,  Vienna;  in  l8l9  he 
founded  the  rplcbratc<J  'Concerts  spiriturls,' 
l>eiiig  their  first  cond.;  he  was  also  a  menilHT 
of  the  'Gesell.  d.  Musikfreunde,'  and  a  frie  nd 
of  Beethoven. — Pub!,  songs  and  iiart-st>n;<s. 

Gebauer,  Michel-Joseph,  b.  La  Fere, 
.\isne,  in  1763;d.  Dec,  18l2,during  the  retreat 
from  Moscow.  At  14  he  was  an  oboist  in  the 
Royal  Swiss  Guard;  and  became  an  exi>ert 
violinist  and  viol-player.  In  1791,  olxiist  in 
tin  ( ..jrde  Nationale;  from  17Q4  1802,  prof, 
at  the  (  ons. ;  thereafter  l)andm;ister  of  the 
Garde  des  Consuls,  and  later  of  the  Imperial 
Guard,  having  to  accompany  the  army  on 
varioii-'  I  1111(1, iliiriii'c  whiili  he  studied 
and  profited  by  German  military  music.  His 
marches  for  band  (over  200)  were  very  popu- 
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lar;  he  publ.  many  duets  for  2  vlns.,  for  vln. 
anfl  via.,  for  2  Hutes,  for  lluti-  and  horn,  (lute 
and  bassoon,  etc.;  also  quartets  for  flute, 
dar.,  horn  and  bassoon. 

Ce'bel,  Franz  Xaver,  b.  Fiirsten  lu,  ni-.ir 
Brcslau.  17S7;  d.  Moscow,  1843.  Pupil  of  Al- 
brechtsfx  rgtr  and  Abb^  Vo^ler;  Kapellm.  at 
Leopoldstadt  Th.,  Vienna,  m  1810;  later  at 
theatres  in  Pest  and  LcmbcrK:  from  1817, 
piano-teacher  in  Mom  ow. — Works:  Operas, 
a  mass,  4  symphonies,  overtures,  string- 
quintets  and  •quartets,  many  piano-pieees,  etc. 

Ce'bel,  Georg  (Sr.l  h.  Bn  slau.  168S;  d. 
there  1750.  .\  runaway  tailor's  apprentice,  he 
studied  under  Winkler  and  Krause,  became 
org.  at  Brhx  M7(y9),  and  at  Breslau  (1713). 
He  invenu  d  a  clavichord  with  quarter-tones, 
and  a  rl.ivirytnl)aliirn  with  a  petlal-keylxvird. 
His  numerous  comps.  (a  Passion  oratorio, 
cantatas,  masses,  psalms,  canons  [up  to  30 
parts'],  organ-pieces,  davichord-music,  etc.) 
are  unpublished. 

Ge'bel,  Georjl  (Jr.),  b.  Brieg,  Silesia,  Oct. 
25,  1709;  d.  Rudolstadt,  Sept.  24,  1753. 
Pupil  of  his  father;  in  1720.  2d  org.  at  St. 
Maria  M.l^dalene,  Breslau,  and  K.i|H;lhn.  to 
the  Duke  of  Ols.  In  1735  he  joined  Count 
BrQhl's  orch.  at  Dresden,  where  he  nit-t  Hebcn- 
streit,  the  inventor  of  the  Pantalon,  and 
learned  to  play  that  instr.  In  1747  he  was 
apj).  Kapellm.  to  the  Prince  of  Schwarzhurg- 
kudolstadt.  A  very  prolific  composer;  wrote, 
while  in  Rudolstadt,  12  operas,  2  Passions,  2 
Christmas  cantatas,  sets  of  cantatas  for 
several  years,  morethan  lOOorch.  symphonies, 
partitas,  ana  concertos,  etc.;  and  in  Breslau 
a  great  variety  of  instrl.  and  vocal  music. 

Geb'hard,  Helnrlch,  born  Sobernheim. 
Rhin.  Trnv.,  July  25,  1878.  .As  a  hoy  of  10  he 
came  with  his  parents  to  Boston;  studietl  there 
piano  and  comp.  with  Clayton  Johns  until 
1895,  when  he  went  to  Vienna;  after  four 
years  of  study  under  I.eschetizky  he  returned 
to  Boston;  made  his  piaiii-tic  debut  with 
Boston  Symph.  Orch.  in  19U0;  since  then  he 
has  been  heard  with  the  principal  orchestras 
and  chamber-music  organizations;  also  in 
numerous  recitals;  he  is  an  excellent  inter- 
preter of  the  classics  and  romanticists,  but 
shows  also  a  decided  liking  for. the  moderns 
(Loeffler,  Strauss,  d'Indy,  etc!).  Me  has 
written  a  string-'iu  irtct,  a  sonata  for  piano 
and  via.,  and  many  pia.no-piecci>. 

Gebfasur'dl,  Ludwitf  Ernst,  b.  Nottleben, 

Thuringia,  Jan.  1,  17H7;  d  Frfurt,  Sept.  4, 
1862.  Organist  and  miisic-teachcr  at  Erfurt 
Seminar>'.   Publ.  several  collections  of  organ- 

B'eces;  also  school-songs,  a  Choraibuch,  a 
[ethod  for  organ,  and  a  Method  of  Thorough- 
bass (1828-35,  4  vols.,  frequently  rcpubl.). 

GMaIg»  Izha-d&hizhl  AmM,  b.  Paris, 
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Dec.  27,  1856.  I'lipil  of  Cons,  (fiuir  ludi  in 
1,S.S4;  2cl  (iraml  pri\  de  Rr)nu'  in  1SS>;  pi  il 
of  comp.  at  the  Cons,  lie  to(ik  the  Prix 
Cressent  in  1895  with  the  2-act  lyric  drama 
Ileline.  lias  also  comp.  the  music  to  Carre's 
pantomime  Le  petil  Savoyard  (Paris,  1891); 
Vaux  de  Vire  for  solo,  ch.  and  orch.  (1895):  a 
l-act  op.  bouffe,  Pris  au  piege  (Paris,  1895; 
mod.  succ.):  2  sjrmphonies,  several  orchl. 
suites,  a  string-quartet,  piano-pieces,  etc. 

Gdl'ring,  Franz,  b.  1838;  d.  Penzing,  n. 
Vienna,  Jan.  4.  1884;  lecturer  on  mathematics 
at  Vienna  Univ.  Wrote  the  biogr.  of  Mozart 
for  Hueffer's  'Great  Musicians';  contributed 
several  articles  to  Grove's  'Dictionary.' 

Geilid,  Adam,  b.  Neuenheim,  Sept.  15, 
1855.  He  was  brought  to  the  U.  S.  in  1862. 

and  ciliicated  at  the  Pinna.  Inst,  for  the 
Blind  Ithrough  carelessness  of  the  physician 
lie  lost  hb  eyestj^ht  when  9  days  old);  he  st. 
piano.  prVkfli  voice  and  comp.  with  Dr.  D.  D. 
Wood  inlPhiladelphia;  since  1885  org.  of  the 
J.  B.  Stetson  Mission  and  cond.  of  the  Stetson 
Chorus  in  Phila.  In  1897,  establ.  a  mus.-publ. 
firm,  Geibel  &  Lehmann,  which  was  dissolvetl 
in  1906;  since  then.  Pres.  of  Adam  Geibel 
Music  Co.;  in  1911  the  Temple  Univ.  of 
I'liila  conferred  upon  him  the  degree  of  Mus. 
Doc.  He  has  written  the  cantatas  BethmVs 
Daughter,  The  Nativity,  The  hu  amalion. 
Light  out  of  Darkness,  The  Light  of  Life;  pieces 
for  piano,  ditto  for  organ,  and  songs. 

Geijer  [gi'frl.  Erik  Gustaf,  b.  Ransiittir, 
Wermeland,  Jan.  12,  d.  Uosala,  April 
23,  1M7.  Prof,  of  history  at  IJpsaU  Univ. 
PuU.  (with  I.indblad)  a  coll.  of  modern 
Swedish  songs  (1824);  musical  e<litor-in-chief 
of  the 'Svenska  Follcvisor'  (1814-16,  3  vols.; 
2d  ed.  1846).  a  coll.  of  Swedish  foUc-songs. 
Publ.  oi^nal  songs  in  the  Swedish  vein. 

Geisler,  Paul,  dramatic  composer;  bom 
Stolp,  Pomerania,  Aug.  10,  1856;  pupil  of  his 
grandfather  (mus.  dir.  at  Mecldenbufg)  and 
of  Konstantin  Decker.  Chorusmaster  at  the 
Leipzig  City  Th.,  1881-2,  then  with  .Xngelo 
Neumann's  Wagner  troupe;  1883-5,  Kapellm. 
at  Bremen  (under  Seidl) ;  since  then  he  has 
lived  in  Leipzig  and  Berlin;  now  (1916) 
living  in  Posen,  where  he  is  dir.  of  his  own 
Cons,  and  cond.  of  the  'Orche-t<  rviT(  iiiigung'; 
'Kgl.  Musikdir.'  since  \'h)l  Works:  The 
operaa /ngetorg  (Bremen,  1884;  text  1^  Peter 
Lohmann) ;  HerOM,  or  Dte  Rittet  ven  MarieU' 
hurfi  (Hamburg,  1891) ;  Palm  (LObeck,  1893); 
Wif  sicken  (l-act;  Posen,  1899);  Prinzessin 
Ilse(i\>.,  1903);  music  to  the  dramas  5< A i/- 
brUchit  and  Unset  tdglich  Brod  gieb  uns  hetUe 
(both  Hamburg,  1890) ;  the  sym(>honic  poems 
Der  Pailenfit!-'r  Jfnmr.'ti    (IKHO;  score 

publ.).  Till  ]''.uh  nspie^fl,  Mira,  Afitrui  .Mag' 
dalena,  Ileinrich  von  Ofterdingen,  Ekkekard^ 
Beomi^f,  Der  Hidalgo,  Walpurpsnacht,  Am 
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(soprano),  chiefly  in  Vienna,  but  also 
iglie,  Leipzig,  Benin,  etc.   In  1897  she 

Inimiuble 


lieen,  Der  wiid€  Jdier,  Der  neu»  TannhAuser; 

2  'cv'rlrs'  for  soli,  clionis  .itiH  orch.,  Sansara 
and  Goigatha:  4  Sym^iwnische  Freshen  for 
orch.;  orchestral  episoacs;  songs;  etc. 

Geis'tinger,  Maria  ['M.xrie'l  Charlotte 
Cacilla,  b.  Graz.  Stvn.i,  July  26,  1836;  d. 
Rastcnfeld,  Sept.  24,  VMS.  Brilliant  op<'rotta- 
■inser  ( 
in  Prag. 

pans  with  suooefls'in  New  Yoric 
in  Strauss  r61es. 

Gelinek  [ga'-]f  HflfllHinn  Anton  (called 
Cervettl),  b.  Horaeniowecs,  Bohemia,  Aug. 
8, 1700;  d.  Milan,  Dec.  5, 1779.  A  priest  in  the 
rrcnioii.str.mt  Aliho\-  .if  Srrl.m,  who,  wtMriofl 
of  monastic  discipline,  lU  il  to  iNapk-s,  where 
he  assumed  the  name  of  Cervetti,  and  became 
noted  as  a  violiiust. — PubL  works:  Violin- 
concertos  and  sonatas;  church-music  and  or- 
gan-pieces in  .MS. 

Gelinek,  Joeeph,  Abb6,  b.  Selcz.  Bohe- 
mia, Dec.  3.  1758:  d.  Vienna.  April  13.  1825. 

On  Mo7art'N  R-cnmmrnHation  ho  became 
'ClavieriiH'i^tir'  (pf. -tutor)  in  the  family  of 
Count  Kinsky,  whom  he  followed  to  Vienna; 
here  he  publ.  a  vast  number  of  variations, 
fantanas,  etc..  on  popular  themes  (125  down 
to  1815*.  I  rilliant  in  sound,  but  of  slight 
artistic  value.  G.'s  chamber-music  (.trios, 
sonatas  for  vin.,  and  for  pf.,  etc.)  is  on  a  par 
with  t!u  altove. — See  (j.-Lex. 

Geniiiiiani  [jih-mc-fiah'nC],  Francesco, 
violinist  and  writer;  b.  LuCk  a,  i  in  a  lf)74  ;  d. 
Dublin,  Sept.  17,  1762.  A  pujnl  iA  Scarlatti, 
Corelli.  and  Lunati  (called  'il  ( .obbo');  in 
1714  he  «ttled  in  Loml  in,  where  he  won 
reputation  as  a  tearhir  ami  concert -player; 
indeed,  he  is  creditf*!  witli  having;  intro<iiiri-d 
into  England  an  improYtnl  (simpliru-d.i  system 
of  violin-playing.  He  also  publ.  the  larliest 
Imown  \nnliii-nielli'xl.  Art  of  Playing  the  Vio- 
lin (174(1;  2(1  e<l.  i  iiiitltd  J  ht  Entire  Nao  and 
Compltif  J'ultir  for  the  V'ioiin  ....  French 
and  German  translations);  further  (but  of 
minor  importance)  Lessons  for  the  Harpd- 
chord.  Art  of  Playinf^  the  Guitar,  Guida  artno- 
nua  (1742,  English;  al»o  I  n  nth  and  Dutch), 
S'll  pii  in.  to  the  Guida  armonica,  Art  of  Ai- 
companiment  (1755),  Rules  for  playing  in  a 
true  Utile  on  violin,  German  flute,  violoncello, 

harpsichord  Treatise  on   Good  Taste 

(1747).  Treatise  on  Memory,  Thr  Hannonical 
Miscellany  (1755). — N'iolin  coniixjsitions  (val- 
uable): 12  solos  (op.  1,  1716),  6  concertos  (op. 
2, 1735),  12  solos  (op.  4.  1 739).  6  concertos  (op. 
6,  1741),  6  do.  (op.  7).  12  sonatas  (op.  11, 
175S),  12  trius  for  2  vln-..  and  "cello;  also  6 
solos  for  'cello  (op.  5).— S>natas  Nos.  1,  2, 
and  7  are  rc|Mrintcd  (arr.  by  G.  Jensen);  also 
some  piano-pieoes. — ^See  Q.-Lex. 

fJemUn'der,  August,  cflebratcfl  violin- 
{nakcr;  b.  Ingeliingen,  Wurttembcrg,  March 
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22.  1814;  d.  New  York,  Sept.  7,  1895.  In 

1846,  he  emigrated  to  Springfield,  Mass.,  and 
establ.  a  shop.  Went  to  New  York  about  1860. 
His  reputation  was  second  to  that  of  no  con- 
temporary maker.  Instrs.  of  his  make  were 
used  by  wilhelm)  and  Brodsky;  hb  copy  of 
Sarasatc's  *.\mati'  wa^  [irunounccd  by  the 
owner  etjual  to  the  original.  After  his  death 
the  business  was  continued  by  his  four  sons 
C^ugustJ4*'  K,udolf  F.  id.  L^nia.  N.  J.,  July 
SrT916l.  Charles  H.  and  Oscar  A.)  as  'AuittBt 
Geniiinder  &  Sons.' 

^  GcnaaC,  Eduard  Franz,  baritone  stage- 
singer;  b.  Weimar.  July  15.  1797;  d.  Wiesba- 
den, Aug.  4,  1866.  I)ei)vit  1814  at  Weimar  as 
Osmin  in  Mozart's  EtitfuUrun?,;  1828,  director 
of  Magdeburg  thc.itn  ;  182<),  a((  i  i)ted  a  life- 
et^gagement  at  the  court  theatre^  Weimar. 
Hts  most  successful  r6le  was  Don  Giovanni.— 
Works;  2  operas,  Dir  Sonnrnnuinner  (Leipzig, 
1828),  and  Die  Verrailu  r  auf  den  Alpen  (Wei- 
mar, 1833);  songs;  also  pul)l.  Aus  dem  Tage^ 
buck  eitus  aUtn  Sduutsfiuiers  (1862-6),  4  vols, 
of  memoirs  (after  losing  his  singing- voice,  he 
beratno  an  actor). — Of  nis  two  daughters  the 
older,  Doris  i,b.  1826;  d.  Munich,  Nov.  7, 
1912),  Ix-catne  a  celebrated  actress,  and  mar- 
ried Joachim  Kail  (1859);  the  yoiunger, 
Eorflle  (b.  1833;  d.  Weimar.  Martrh  S,  1905), 
achieved  distinction  as  a  concert -singer  and 
teacher,  being  highly  esteemed  by  Lisst. 

Genie  (zhfl-nftl,  Vnau  Friedrtcii  IU< 

chard,  oixra -com poser;  b.  Dan/ig,  Feb.  1, 
1823;  d.  Baden,  n.  \'iennii,  June  15,  1895.  At 
first  a  medical  student,  he  took  up  music,  and 
Studied  under  Ad,  Stahlknecht  at  Berlin;  was 
theatre-Kapdlm.  (1848HS7)  at  Reval,  Riga, 
Cologne,  .■\i.\-la-Cha|K'lle,  Diisn  klorf,  Danzig, 
Jklayencc,  Schwerin,  .Xmsterdam,  and  Prague; 
from  196S-7S,  Kapellm.  at  the  Th.  an  der 
Wien,  Vienna,  then  retiring  to  his  villa  at 
Pressbaum,  near  Vienna.  He  wrote  (some 
with  I".  Zell)  several  of  his  own  libretti;  he 
also  wrote  libretti  for  Strauss,  Supjie,  and 
Milltjcker. — Operettas:  Der  Geigcr  aus  Tirol 
(1857).  Der  Musikjeind  (1862),  Die  General- 
probe  (1862),  Rosila  (1864).  Der  schwarte  Prinz 
(1866),  Am  Runenslein  (with  I>.  von  Flotow, 
1868),  Der  Seektidett  (1876),  Sanon  (1877),  Im 
Wunderlande  der  l^vramidm  (1877),  Die 
letsten  Mohikaner  (18lr8),  Sisida  (1880^,  Bo- 
sina  (1881),  ZwiUinge  (1885),  Die  Ptraten 
(1886),  Die  Dreizehn  (1887). 

General!  ys-n&-rah'lel.  Pietro  (real  name 
Mcrcandetti),  b.  Masscrano,  Piedmont,  Oct. 

12,  1782;  d.  Novara,  \nv  3,  18^2.  He  sttidiod 
under  G.  .Massi  at  Rome,  where  he  prod,  his 
first  opera,  Gli  A  manti  ridicoli,  in  1802.  He 
brought  out  51  more  in  the  chief  Italian 
dties,  LMmn,  etc.,  the  be«t  being  /  baeeanaH 
di  Roma  '^Wnirr.  1S15K  From  1817-1820  he 
was  conductor  in  a  Barcelona  theatre,  but 
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h»  star  was  waning  before  Rossini's  brilliant 
successes;  he  accepted  the  post  of  m.  di  capp. 
at  Novara  cath.,  thereafter  devoting  himself 
chiefly  to  sacred  music  (an  oratfjrio,  //  voto 
di  Jefic,  1827;  also  masses,  psalms,  etc.).  A 
sketch  of  his  life,  by  Piccioli,  Ehgio  tfl  P. 
Cenerali,  was  puhl.  at  Novara,  1833. 

Genet,  Eleazar  (called  il  Carpentraa'aOt 
or  Garpantna,  firmn  his  native  place);  see 

Cakpentras. 

Genss,  Hermann,  b.  Tilsit,  Jan.  6,  1856. 
Piani.st.  pupil  of  Kohler  and  Alb.  Hahn;  later 
of  Kiel,  f'lrcl!  and  Tauljcrt  at  the  Royal 
Hixrhschule  fur  Musik  at  Hirlin.  1877, 
music-tearhcr  at  Lulx-rk;  1880,  at  Hamhiirg; 
1890,  teacher  of  piano  and  theor>'  at  Sondcrs- 
hausen Cons.;  1891,  director  of  Schumacher 
Cons.,  Maxriirc;  189.^,  co-director  of  the 
Scharwenka-Klinti worth  C  ons.,  Berlin:  1899, 
prof,  of  [)iano  and  comp.  at  the  Irving  In- 
stitute at  San  Francisco,  since  1905  dir. — 
Work*:  An  opera,  Hunold,  der  Spielmann 
(San  Frnncisco,  1914) :  chamber-nMistc,orche8- 
tral  works,  songs,  etc. 

Georges  fzhAhrzh],  Alexandre,  b.  Arras, 

France,  Feb.  25,  1850.  Pupi!  of  the  Nleder- 
mcyer  School,  Paris,  whore  he  is  now  prof,  of 
harmony. — Works:  The  ojx'ras  /.«•  Printemps 
(Rouen,  1890),  Pohnes  d' amour  (1892),  Char- 
Me  Corday  (1901),  Miarka  (1905).  Myrriia 
(1909),  San^re  v  Sol  (Nice.  1912:  all  others  at 
Paris);  music  to  the  dramas  Le  tunteeau 
Monde  (1885),  Axd  (I8M). and  AkesU  (1891); 
also  songs. 

Gerard  [zha-rahr'l,  Henri-Philippe,  l>orn 
Li^e,  1763:  d.  Versailles.  1848.  Studied  for 
5  years  at  Rome  under  Gregorio  Ballabane; 
from  about  1788  he  taug:ht  singing  in  Paris, 
and,  from  1795,  in  \\\v  Cons,  for  over  30 
years. — Pulil.  a  Milhade  de  chant,  in  2  parts, 
the  second  being  Considerations  sur  la  musi^ 
en  gfniralt  «t  parHc$Uiirement  sw  toiU  qu$  a 
rapport  It  la  WKole  .  .  .  (1819);  and  a  simpK- 
fie<l  Traitr  m  'lhodique  d  harmonie  .  .  .  (1833; 
a  resuscitation  of  Rameau's  theories), 

,  .  C_       G^rardy  [zhil-rihr-de'l.  Jean,  b.  Spa.  Bel- 
'  gium,  Dei:.  (>,  187S.  .\t  the  age  of  5  he  began 
to  study  the  'cello  with  R.  Bellmann:  1S8.S-9 
pupil  at  the  Cons,  at  Li6ge  of  Masiju;  on 
aduation  he  was  awarded  the  gold  medal 
nanimous  vote  of  the  jury.  While  still  a 


studtiit  of  the  Cons,  he  apptarrtl  in  1888  at 
Anstrudt'l  in  a  trio  with  Ysaye  and  Paderew- 
ski,  but  his  official  debut  as  s<jloist  occurred 
in  London  in  Dec..  1890.  with  sensational 
success;  what  caused  general  surprise  was 
the  maturity  of  his  conception  ,  i!u  next  year 
he  created  a  similar  sensation  in  \  ienna,  when 
he  play  etl  with  the  Philh.  Soc.  under  Hans 
Ricnter;  he  then  spent  some  time  in  Dresden, 
studying  with  F.  Grut^macber;  stnoe  1893 


has  toured  Europe  and  America;  visited  the 

U.  S.  for  the  first  time  in  1899;  1915-16  he 
made  the  seventh  visit.  A  famous  ensemble 
[)!.iyer,  having  been  heard  fr(([iK'ntly  with 
Kreislcr,  Marteau,  Hofmann  and  Godowsky; 
Ysaye,  Godowsky  and  G.  in  1913-14  formed  a 
trio  and  toiu^  the  U.  S.  Among  contempo- 
rary 'cellists  G.  has  no  superior;  his  instrument 
is  a  Stradivari,  made  in  1710. 

Ger'ber,  Ernst  Ludwig,  celebrated  lexi- 
cographer, son  and  pupil  of  Heinrich  Niko- 
laus;  b.  Sondershau.st-n.  Sept.  29,  1746;  d. 
there  June  30,  1S19.  He  likewise  studied  law 
and  music  in  Leipzig,  becoming  a  skilful 
'cellist  and  org.,  in  winch  latter  capacity  he 
Ixcame  (1769)  his  father's  as<«istant,  and 
succeeded  him  in  1775.  He  was  also  a  cham- 
ber-musician. He  was  able  to  visit  Weimar, 
Kassel,  Leipzig,  and  other  cities,  and  gradually 
gathered  together  a  large  collection  of  musi- 
cians' |)«rtraits;  to  these  he  ap|>cnded  brief 
biographical  notices,  and  finally  conceived 
the  plan  of  writing  a  biographical  dictionary 
of  musicians.  Tnotigh  nis  resources,  in  a 
small  town  without  a  public  library,  and 
having  to  rely  in  great  measure  on  material 
w  ilt  hi)n  liy  his  jjublislier.  Hreitknpf,  were 
hardly  adequate  to  the  task  he  undertook, 
his  Historisch-biographisi  hes  Lcxikon  der  ToH^ 
kunstler  (Leipzig.  2  vols.,  1790-92)  was  so 
well  received,  and  brought  in  such  a  mass  of 
corrections  and  fn'sh  material  from  .ill  (jiiar- 
ters,  that  he  prepared  a  su[)(il(  nuntar\-  edi- 
tion, Neues  hist.-biogr.  Lcxikon  der  Ton- 
kunsUer  (4  vols..  1S12-14).  Though  the  for- 
mer wa.s  intended  only  as  a  supplement  to 
Walthcr's  diction. ir\  ,  .itnl  tfoth  .ire,  of  course, 
out  of  date,  they  contain  much  material  still  of 
value,  and  have  been  cxtenavely  drawn  upon 
by  more  recent  writers.  He  composed  sonatas 
for  pf..  choral -preludes  for  org.,  and  music 
for  wind-b.ind.  The  X'ienni  ■(  ".L->en><  h;ift 
der  Musikfreundc'  purchased  his  large  library. 
See  Q.-Lex. 

Ger'ber.  Heinrich  Nlkolaus,  I).  Wcnigen- 
Ehrich,  n.  Sondershauscn.  Sept.  6,  1702;  d. 
Sondcrshausen.  .\ug.  6,  1775.  A  law-student 
in  Leipzig  from  1724-7.  but  also  took  organ- 
lessons  of  J.  S.  Bach:  org.  at  Heringen  in  1/28, 
and  to  the  court  at  Sfjndershausen  from  1731. 
He  comp.  much  organ-music  and  many  pieces 
for  clavichord  and  pianoforte  (all  in  MS.); 
.invented  improvements  in  the  Olgan,  also  a 
xjlophonc  with  keyboard. 

Ger'bert  (von  Homau).  Martin,  bom 
Horb-on-Neckar,  Aug.  12.  1720;  d.  St.-Blais^ 
May  13,  1793.  A  student  in  the  Benedictine 
monastery  at  St.-B.,  he  joined  th<  onl  r  in 
1736,  became  a  priest  in  1744,  then  i>rof.  of 
theotogy,  and  1764  Prince-AUMt  of  the  mon- 
astery. His  writings  on  music  vmrc  De  canluet 
tmaiM  Mcra  (St.-U.,  1774,  2  vob.),  Vetus 
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lUmrfia  alemanniea  (1776, 2  vols.).  Monumenta 

vetensliturgiae  aUmantiicar  (1777,  2  vols.),  and 
Scriptores  ecflesiaslici  dc  ntu.sicii  sdtni  polii- 
simum  (17X4,  3  vols.);  the  last  is  si  ill  one  of 
the  most  valued  sources  for  the  study  of  mus. 
history,  being  a  collection  of  treatises  by  most 
noteworthy  authors  of  the  middle  ages,  given 
verbatim  el  litteraiim — i.e.,  with  all  the  mis- 
takes of  the  several  originals. — Cf.  J.  Bader, 
Furstabt  M.  G,  (Freiburg.  1875);  A.  Lamy. 
C.  (Rheiins.  189S). 

Gerhardt  iKar'l,  Elejia,  «HstinKui.shcd 
lieder-singer  (.contralto),  b.  Leipzig,',  Nov.  11, 
1883.  Pupil  of  Marie  Hedmont  at  the  Leipzig 
Cons.,  1899-1903;  debut  at  Leipzig  in  1903  in 
recital,  with  A.  Nikisch  at  the  piano;  her  suc- 
cess was  siirh  that  she  w»is  ofTt  rwl  an  eng.  at 
the  Opera,  where  she  appeared  as  Mignon  and 
Charlotte  {Wertker)  in  16  performances.  But 
the  stage  had  no  allurements  for  her,  and  she 
devoted  herself  entirely  to  concert  and  orato- 
rio, in  which  fields  she  s<x>n  was  recognized  as 
an  artist  ol  the  first  rank;  on  her  first  tour  of 
America,  in  1912,  she  waa  heard  with  all  the 
great  orchestras  and  in  numerous  recitals; 
since  then  she  has  been  a  regular  visitor  every 
aeason. 

Gericke  [ga'ti-k^h].  WUhelin,  b.  Craz, 
Slyria,  April  18,  184S.  He  was  a  pupil  of 
Desst)ff  in  the  Vienna  Cons.  1862-5,  and  then 
bcx'ame  Kapellm.  of  the  theatre  at  Linz; 
1874,  2d  Ka|X'llm.  of  the  Vienna  court  opera 
(w.  Hans  Richtcr) ;  in  1880.  succeeded  Branma 
as  cond.  of  the  'Gesellsbnaftaconcerte,'  and 
il-  >  (  in  lin  ted  the  Singverein.  From  1884-9 
he  w.is  cond.  of  the  Boston  (Mass.)  Symphony 
Orch.  (his  suOCC— Of  was  Nikisch);  returning 
to  Vienna,  he  resumed  the  direction  of  the 
*Gesellsrhaft9concerte'  until  1895,  when  he 
was  surce<-<liH|  l)y  R.  v.  Perger.  IVoni  1898- 
1906  he  again  cond.  the  Boston  Symph.  Orch., 
succeeding  Emil  Paur;  since  then  he  has  been 
liviiq[[  in  retirement  in  Vienna.  G.  is  a  remark- 
ably fine  conductor  and  an  effieient  driU* 
master. — Publ.  works,  sevenil  Licder,  choruses 
and  piano-pieces. — In  MS.;  (Jperetta  Schon 
Hdnnchen  (Linz,  1865);  a  Requiem;  a  con- 
cert-overture for  orch.;  a  septet,  piano-quin* 
tet,  string-quartet,  piano>tno^  2  sonatas  for 
vln.  and  pf..  2  ditto  tor  piano,  over  100  soogs 
and  choruses,  etc 

G«rlach,  Dietrich,  odebrated  munc- 
printer  of  the  16th  century  at  Nurcmlx^nr; 
succecdcil  Joh.  v.  Berg  as  L'lrich  Neuher's 
partner  in  1566  till  the  latter's  death  (1571); 
carried  on  the  business  alone  imtil  his  decease 
in  1574,  when  his  widow  continued  it  till  1592. 
Catalogue  of  works  from  his  prcs^  was  publ. 
Frankfort -on- Main,  1609,  by  N.  Stein. 

Ger'Iach,  Theodor.  b.  Dresden.  June  25, 
1861.  Pupil  of  Fr.  Wiillnir;  student  in  Berlin 
Univ.  1883;  and  attracted  attention  by  a 


strong  woric,  the  cantata  lAilffier^s  Liib  ier 

Miisica.  1884,  in  Italy;  1885,  K.ipilim.  in 
Sijndershauscn  Th.;  1886,  of  Cjerni.in  Opera 
in  Posen.  His  Epic  Symphony  caused  his 
app.  as  Hofkapellm.  in  Coburg.  1891.  In  1894 
Kapellm.  at  iCassel.  After  nolding  several 
other  jwsts  as  Kap<-llm.  Cnrf^rlcn,  1905),  he 
settled  in  KarUruiie;  now  (1^16)  tlir.  n|  the 
'Musikbildungsanstalt'  there.—  \Vork>;  Op.  1, 
Vars.  (F)  on  orig.  theme,  f.  'cello  and  pf.;  op. 
3.  Serenade  for  string-orch. ;  op.  7,  VtOeHlamM' 
lird  for  male  ch.,  acc.  by  wind-in.strs.;  op.  9, 
6  l.ieilcr;  op.  10,  Bei  frohlicher  Laune,  4 
part-songs;  op.  \  \,AIU  Zeil  Ireu  bereii,  military 
march;  op.  12,  Ein  Blich  ins  Fnuumkert.  3 
Lteder:  op.  13,  ^  Patriotic  Songs  for  male  cn.; 
op.  14,  Aus  sfliger  Zril,  tO  songs  for  tenor  w. 

t)f. ;  also  Einf  Buniarckrose,  for  tenor  or 
»ass  s<jIo.  a  3-act  opera,  Matteo  Falcone,  of 
which  G.  wrote  text  and  music,  was  prod,  at 
Hanover,  1898.  with  great  Bticcess.  His 
experiments  with  'spoken  opera,'  Lifhes- 
wogen  (Bremen,  1904)  and  Pas  Scenespt'nst 
(Altenburg,  1914),  have  not  nu  t  with  success, 
and  are  of  doubtful  value;  he  has  tried  ttie 
same  principle  (ordinan,'  sp>eech  over  an 
instrl.  accomp.)  in  his  Gesprocheue  Lieder. 

Gerle,  Hans,  d.  Nuremberg,  1570.  He 
was  well  known,  as  early  as  1523,  as  a  violinist 
and  maker  of  violins  and  lutes.  His  works 
in  lablature  are  historically  valuable. — See 
Q-Leat. 
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German,  Edward,  b.  WTiltchurch,  En^L, 
Feb.  17,  1862.  With  great  natural  proclivities/—  i^.- 
for  music,  he  be«m  serions  study  in  Jan.,/      I  ^  I 

1880,  under  \V.  C.  Hav  at  Shn  wsbiir>-;  in  '  I 
Sept.  he  entered  the  R.  A.  M.,  .studying  organ 
(Steggall),  violin  (Weist  Hill  and  Burnett), 
theory  (Banister),  and  comp.  and  orchestr. 
(Prout),  graduating  widi  a  symphon\  in  E 
in  ;  he  was  elected  Fellow  of  the  R.  .\.  M. 
in  1.H9.S.  In  188S-9  he  cond.  the  orch.  at  the 
Globe  Th.  for  7  months;  here  his  incidental 
tnusic  to  Richard  Mansfield's  production  of 
King  Richard  III  was  so  succnsful  that  Sir 
Henry  Irving  commissioneii  him  t<)  writi  tlie 
music  to  Henry  VIII  (1892).  G.  w.is  now 
enabled  to  give  up  teaching^  and  to  devote 
himself  entirely  to  composition.  His  works 
"occupy  a  high  |>1ace  among  contemixjrary 
productions  in  Britain:  2  symphonies,  in  E  m. 
and  A  in.,  Gypsy  Suite  (1892);  Suite  in  D  m. 
nH95);  Kntdish  Fantasia  Commemoration 
(1897);  symphonic  poem  Hamlet  (1897); 
Symph.  Suite,  The  Seasons  (1899);  Rhapsody 
on  March-themes  (19021;  Funeral  March  in  D 
m.  for  orch.;  Wchh  Rhapsody  (1904);  Coro- 
nation March  ami  Hymn  (1911);  Serenade,  for 
voice,  piano,  oboe,  dar..  baaaoon  and  horn; 
Pizzicato,  The  Guitar:  Bolero  for  violin  and 
orch.;— incid  ntal  music  to  Ri.lnrd  III 
((ilobe  Th.,  1889J,  Henry  VII J  (Lyceum  Th., 
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1892).  As  You  Like  It  (St.  James's Ttu,  tW6), 
Miuh  Ado  About  NtHhint  (St,  James's  Th.» 

(1898).  NeUOtpyn  (Pr.  oTWalcs's  Th..  1900), 
Tht  Conqiit-r  ir  i  l')(i5).  0|KraH,  Tlw  Emt-rald 
Isle  (with  Sullivan;  I'X)!);  Xferrie  England 
(1902);. 4  Priwios  >f  Kcmirigton  (1903);  Tom 
Jones  (1907);  Moon  Fairies  (1909;  the  last 
librettowritten  by  W.  S.  GHbert ) ;— all  at  the 
S;ivoy  Th.;  o|xrLtta  The  Rival  Poets  (1901); 
— many  pf.  solos  (inrl.  a  suite)  and  ducts; 
imritQ  solo  and  a  Scotch  Sketch  for  pf.  and  2 
vtoliiis:  Three  Skeklus  for  'cello  and  |»ano; 
Snite  for  flute  and  pf.;  several  soli  for  flute; 
Pastorale  and  Bo;irn'r  for  oboe  and  pf.;  pieces 
for  clar.  and  pf.;  3 j)i«."ces  for  Amcr.  organ; — 
Te  Deum  in  F;  Patriotic  Hymn,  Canada; 
Intcfoessory  Hymn,  Father  Omnipoient;  Three 
Alhmts  of  Lyrics  (w.  Harold  Boulton);  7^ 
Juft  So  Song  Book  (w.  Rudyard  Kiplinvj), 
an>i  other  songs;  etc.— Cf.  'M.  T.,'  Jan.,  1904. 

Ger'mer,  Heinrlch,  born  fwmmcrsdorf, 

Provincf  ul  S.i.\on\ ,  Dec.  30,  1S37;  d.  Dres- 
den, Ian.  4,  l'n3.  In  1857,  pupil  of  the  Berlin 
Akaclemie  fcum|x>sition);  after  teaching  two 
VI  ir-  in  Pi)M^-n,  he  settled  in  Dres<len,  where 
lie  six.Mii  las  entire  life,  hi|^hly  esteenutl  as  a 
teacher  of  piano.  —Writing-:  Die  Techtiik  des 
Kiopierspiels  (1877);  Di€  musikalisclte  Orna- 
mentik;  Rhythmische  Prohleme;  Wie  spiell 
man  Klavier?,  and  a  MethiKl  for  piano.  His 
selection  of  studies  from  Czcrny  is  praised; 
he  also  ably  edited  Moaart's  and  Beetnoven's 
piano- sonatas. 

Gems'heim,  Friedrich,  b.  Worms.  July 
17,  1839;  d.  Berlin,  Sept.  tf,  1916.  In  184'V, 
pupQ  of  Roseahain  and  Hauff  at  Frankfort; 
1852-5,  of  Leipzig  Cons.,  then  at.  in  Paris 
till  \'<(A.  He  now  hwime  mus.  dir  at  Saar- 
briicken,  and  in  1805  was  <  ailed  to  Cologne 
Cons,  as  teacher  of  conip.  and  pf.  In  1872 
he  received  the  title  of  'Professor';  in  1874  he 
went  to  Rotterdam  as  Dir.  of  the  Cons,  and 
conductor  of  the  'Winter  Concerts';  1.S90-7 
teacher  at  the  Stern  Cons.,  Berlin,  ami  cond. 
of  the  Stem  Choral  Soc.  until  19(>1;  in  1897 
iMcmn  elected  member  of  the  senate  of  the  R. 
Academy  of  Arts  at  Berlin;  from  1901  dir. 
of  the  '.•\kadem.  Meistcrschule  fUr  Komp.'  in 
Berlin.  As  an  instrumental  composer  he 
occupies  a  foremost  position. — Works:  4 
symphonies  (No.  1  in  G  m..  No.  2  in  Eb,  No. 
3  in  C  m..  No.  4  in  Bb):  2  overtures  {WalA- 
meister's  Braulfahrt,  Zu  einem  Drama);  a  pf.- 
concerto;  a  violin-concerto  in  D  (Fanlasir- 
stuck):  2  pf.-quintets,  3  pf.-^tuurteta,  2  pf.- 
trios,  1  string-quintet,  4  stnnf*quartetB,  3 
violin-sonatas  w.  pf.,  2  sonatas  for  pf.  and 
'cello;  and  the  j^reat  choral  works  with  orch. 
Saiamis,  Nordische  Sommernacht,  Ila/is,  Wach- 
tedied  in  drr  Neuiahrsmu  hi  l2fJ0,  Odins 
MeertsrUt,  Das  Grab  im  Busento.  Preidiedt 
Dtr  Namm  Vtktiniiki,  PhSbm  Apollo. 
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Gers'bach,  Anton,  brother  and  pupil  of  * 
Joseph;  h.  Sackingen,  Kcl>.  21,  1801;  d.  Karls- 
ruhe, .\ug.  17,  1848,  as  his  brother's  successor 
at  the  Seminary. — Publ.  a  Meth.Ml  for  piano, 
instructive  pf.-pieces,  quartets  for  male  and 
mixed  ch.,  school-songs,  a  supplement  to 
Joseph's  'SingvQgiein,'  and  a  Tonlekre,  oder 
system  dir  demaitarischen  Harmonidehre. 

Gers'bach,  Joseph,  b.  Siiekingen,  Baden, 
Dec.  22,  1787;  d.  Karisruhe,  Dec.  3,  1830,  as 
music-teacher  at  the  evang.  Teachers*  Snni- 
nary. — Publ.  school-songs:  'SingvOglein'  (30 
2-part  songs),  'WanderviSglein*  (60  4-part 
songs);  and,  posthumously,  'Liedemachlass,* 
and  Reiheniehre,  oder  Begrihidmtt  des  musUta- 
Uschen  Kkythmus  aus  der  attgemeinen  ZaUen- 
lehre  (1832).  » 

Ger'ster,  Etelka  (Mme.  Gerstcr-Gar- "T^^^'T  Zf 
dt'ni),  accomplishe<l  stage-soprano;  b.  June      .  ^  i 
16,   1857,  at  Kaschau,  Hungaiy;  through     J  ^  io 

Hellmesberger's  good  offices  she  became 
(1874-5)  a  piii)il  of  Frau  Marchesi  at  the 
Vienna  Cons.,  and  made  her  d6but  at  Venice, 
Jan.  8,  1876,  as  Gilda  in  Rigolrtio,  with  such 
success  that  her  impresario,  Dr.  Carlo  Cardini, 
closed  a  favorable  contract,  untler  which  she 
siing  at  .Marseilles,  (ienoa,  and  (March,  1877) 
at  KroH's  Th.,  Berlin,  where  she  was  greeted 
with  tumultuous  applause.  She  married 
Cardini  in  Pest,  Ajiril  16,  1877,  and  has  since 
then  sung  in  the  chief  cities  of  Europe  and 
America  (.\iner.  tours  1878,  1883,  1887).  Her 
wonderful  voice  (a  high  soprano)  and  great 
skill  in  coloratura  singing  made  her  one  of  the 
renowned  singers  of  the  century.  In  1896  she 
opened  a  school  for  singing  in  Berlin.  She 
wrote  Stimmfiihrer  (l'H)6;  2(1  ed.  1<)()S).— Her 
husband  died  in  Berlin,  May  15,  1910. 

Gervaao'nl  [jilr-1,  Carlo,  writer  on  music; 
born  Milan,  Nov.  4,  1762;  d.  there  June  4, 
1819.  For  many  years  he  was  m.  di  capp.  at 
the  Chiesa  .Matrice,  Borgo  Faro;  also  a  mem* 
berof  theltal.  Acad,  of  Arts  and  Sciences. — 
Publ.  Scuola  delta  musica  (Parma,  1800;  on 
the  th'  ur »  of  tniis.);  Cartef^gio  musicale  (1804; 
his  autobiography  cKcupies  30  pases);  and 
Nuova  leoria  di  musiea  rieavata  a«uF  odiema 
pralica  .  .  .  (1812). 

Gervllle  -  R^che  [zhar-vef  ra-5hsh'l, 
Jeanne,  dram,  contralto;  b.  Orthez,  France, 
March  26,  1882;  d.  (of  blood-poisoning)  New 
York.  Jan.  5, 1915.  She  spent  ner  childhood  in 
(Uiadalniii)i  ,  French  West  Indies,  where  her 
father,  from  v^hom  she  received  almost  her 
entire  ciiucation,  was  governor.  In  1898  she 
was  sent  to  Paris  to  study  singing  with  La- 
borde;  1899-1900  die  was  a  t)upd  of  Mme. 
Vi.irdot  -C  i.irria,  and  in  1901  of  Jean  Criticos; 
debut  as  Orfeo  at  the  Ojxra-Com.  in  l'>00 
with  emphatic  success;  eng.  there  for  the 
seasrin;  1902,  at  Th.  de  la  Monnaie,  Brussels; 
1903,  again  at  Op£(a*G>m.;  1904h^  tour  of 
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France;  1907-10,  mcmlx-r  of  Manhattan  Op. 
H.,  New  York;  1911-12,  of  Chicago  Op.  Co.; 
1913-14,  of  Nat.  Grand  Op.  Co.  of  Canada. 
In  1908  she  married  Dr.  G.  Gtbier-Rambeaud. 
dir.  of  the  Pasteur  Inst,  in  New  York.  She 
created  the  roirs  of  Catherine  (Lr  Juif  polo- 
nais,  1900)  and  ( .encvievc  {PeiUas  ei  Aleli- 
SamU,  1902);  her  r^{>ertoire  included  the 
rdlcs  of  Fricka,  Brangane,  Erda,  Fides,  Da- 
lila.  Carmen,  .^zucena,  Amneris,  Anita  (Ln 
Navarraise),  Ht-rodias,  I  n  Circa  (Gioconaa), 
Charlotte  {Werlh^r),  l-ran^oise  {AU4iqu€  du 
Moulin),  Eleoaaca  {iF'tmrila),  etc. 

Gervrnus,  Georg  Gottfried,  historian 
and  man  of  lettiTH;  b.  Darmstadt,  May  20, 
180.S;  d.  Heidelberg,  March  18,  1871,  as 
University  professor.  An  enthusiastic  admirer 
of  Handel  and  the  other  great  masters,  he  was 
a  founder  of  the  Leipzig  Handcl-V'crein,  and 
wrote  Hdfuid  und  Shakespeare.  Zur  AsiJutik 
der  Tmkunst  (1868).— Ihs  widow,  Victoria, 
publ.  a  selection  <A  songs  from  Handel's  ora* 
toriosand  operas,  entitled  Naturfemdsse  Aus- 
bildung  111  C(  S,:>ig  und  Klamrr^fyid  (1892). 

Geaefachap  Itit'Zihl'-],  Marie,  b.  Batavia, 
Java,  1874;  nne  pianist;  at.  w.  Xaver  Sdiar- 

wenka,  Berlin;  played  (1894-5)  with  great 
succes.s  in  New  York,  Boston,  etc.;  in  1895, 
also  in  London;  since  then  chiefly  in  Ger- 
many, with  s[x<cial  success  as  an  ensemble 
player;  now  (1916)  living  in  Munich. 

GcsuaI'do.  Don  Carlo,  Prince  mF  Vcnosa; 
born  toward  the  middle  of  the  lOth  centur\';  d. 
1614.  Living  at  the  epoch  when  the  new 
music'  (the  homophonic  style)  made  its  ap- 
p«'arance,  he  was  one  of  the  most  enlightenc<I 
musicians  of  the  time,  and,  indeed,  far  in 
advanct-  of  his  age.  Like  Rore,  Banchieri,  an<l 
\'icentino,  he  was  a  so-called  'Chromaticist'; 
in  his  works  the  counteriKjint  is  enrichetl  by 
ingenious  expedients,  the  melotly  IctI  with 
greater  skill,  and  the  music  better  aii.iptc<l  i  > 
the  words. — Publ.  6  vols,  of  madrigals  a  5 
(Genoa,  1585,  each  {>art  separately;  an  edition 
in  score  was  publ.  in  loloj.— Sec  ^.-Lex. 

Gevaert  (^vahrt  ],  Francois- Auguste, 
eminent  Belgian  comp.  and  musical  scientist; 

b.  Huv.sse,  n.  Otidenarde,  Julv  v^l,  1828;  d. 
Brussels.  Dec.  24,  1908.  Pupil  of  Sommi^re 
(pf.)  and  Mental  (comp.)  at  Chent  Cons., 
1841-7,  taking  the  Gr.  prix  de  Rome  for  com- 
riosition;  from  1843  he  was  also  org.  at  the 
Jesuit  church.  He  prn<luc«l  2  ojwras  in  1848, 
with  some  success;  lived  in  Paris  for  a  year 
(1849-50),  and  was  commissioned  to  write  an 
opera  for  the  Th.-Lyrique;  then  a  year 
in  S|>ain,  his  Fantasia  sobre  motitfos  espafloles 
winning  him  tiic  onlcr  of  Isabella  la  Catolica; 
he  also  wrote  a  Rapport  <iur  la  situation  df  la 
musiquf  en  Espagne  (Brussels,  IS.SD.  .\fter  a 
short  visit  to  Italy  and  Gernuiny,  he  returned 
to  Ghent  in  1852,  and  up  to  18ol  broiiBht  out 
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9  operas  in  quick  succession.  In  1857  his  fes- 
tival cantata  De  nationale  verjaerdag  won  him 
the  Order  of  L£opold.  In  1867  he  was  app. 
chef  du  chant  at  the  Grand  0|K>ra,  Paris;  m 
.1870,  the  German  inve«ment  caused  him  to 
return  home,  and  from  1  <1\  he  was  Director  of 
the  Brussels  Cons.,  sncciiHlinR  Fetis.  In  this 
position  he  gave  evidence  of  remarkable  talent 
tor  organization.  As  cond.  of  the 'Concerts  du 
Cons,  he  exerted  a  far-reaching  influence 
through  his  historical  concerts,  producing  the 
works  of  all  nations  and  periods.  In  1873  he 
was  elected  member  of  the  .\cacfemy,  auc- 
cccding  Mercadante;  in  1907  he  was  created 
a  baron. — Compositions:  The  operas  Hu^ues 
de  Somer^hem  .md  La  Comedif  a  In  :  /.  »  (  (  Ju  nr. 
1848);  Georgette,  on  U  Moulin  dc  Fontenoy 
(Paris.  Th.-Lyr..  1852);  U  bilM  de  UttTtueHU 
(Paris,  1851);  Les  LaxKindihes  de  Sanlarem 
(Paris,  1855);  Quentin  Durward  (Paris,  Op.- 
Com  ,  1S"S  ;  },e  Diafileau  moulin  iP.,  1S.S'>); 
ChaU  au- Trompcllc  (P.,  1860);  La  Poitlardt  dt 
Caux  (P.,  1861);  Les  drux  amours  (Baden-. 
Baden,  1861);  Le  Capitaine  Henriot  (Pari.*, 
1864);  Pertinax  (1884);  also  the  ca'ntatas  Re- 
tour  de  Varmh,  Jacques  van  A  rteveldr,  and  Le 
depart  (for  3-p>art  chorus);  a  Missa  pro  defunc- 
tis  and  Super  flumina  jSabylonis  (Ixjth  for 
male  ch,  and  orcli.);  overture  Flandre  au  lion; 
ballads  {PhiJipp  van  Artevelde,  etc.);  songs 
(many  in  the  collect  ion  'Nederlandsche  Zang- 
stukkcn'). — Even  more  im|)ortant  than  (».  s 
compositions  are  his  scholarly  Ixioks:  Leer- 
boek  van  den  Cregoriaenschen  Zang  (1856); 
Traits  d' Instrumentation  (1863;  revi.s«l  and 
enl, triced  .i--  .V,i;f;/,j»  trnitc  dc  V Instrum., 
lKis5;  ( »cr.  traiisl.  l)V  Kitmann,  1887;  Span, 
by  \eui)arih,  LH<>0;  Kuss.  by  Rebikov,  1899); 
// istoire  ei  Theorie  dr  la  musique  de  rantiquiie 
(2  vols.,  1875,  '81);  Les  origines  du  chant 
Ittur^tque  de  I't't^lise  Inline  TlSQl);  Ccr.  transl. 
by  Riemann;  throws  new  light  on  the  Grcgo-" 
rian  tradition);  Cours  mcthodique  d'Orchestrtt- 
tion  (2  vols..  1890;  complement  of  XotOKOU 
traite);  La  Melopee  antique  dans  I'cglise  latine 
(1S05;  a  monumcin  il  uork):  /-«  Problhmes 
musiraux  d' Aristotc  {Svn\^.,  18*>'^-1')02; adopts 
ihr  theories  of  Westphal,  many  of  which  h.ive 
since  been  proved  untenable);  Traite  d'llar- 
monie  throrique  et  pratique  (2  vols.,  1905,  '07). 
Ldited  'Les  gloires  de  I'li.ilii  '  (a  colh-ction 
of  vocal  numbers  from  operas,  oratorios, 
cantatas,  etc.,  of  the  1 7th  and  18th centuries); 
'Recucil  de  chansons  du  XV^  siei  le'  (tran- 
scribed in  modern  notation);  'V'ademecum  de 
rorganistc'  (classic  transcriptional  -Cf.  F. 
Dufour,  Le  baron  F.A.G.  (Brussels,  l'>09). 

C*!^*"  fgi-1,  FlodonnJ,  b.  Beriin,  March  1, 
1811:  d  there  .Ajiril  M\  1S72.  A  theological 
student,  he  t<x)k  Icsstms  in  comp.  with  .Marx; 
founder  (1842)  and  cond.  of  the  academic 
MSnm^esangvercin;  also  a  co-founder  of  the 
Beriin  Tonlcanitlerracin.  Teacher  of  Uieocy 
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in  thp  Kullak-Stem  Cons.  (18S1-66):  received 

title  of  -fcssor'  in  1856.  He  was  nuis.  rritir 
for  the  'S|xner'sche  ZcUung,'  'Nt-ue  IkTlincr 
Musikzeitung,'  and  'Deutscher  Reichsanzci- 
ger.'—  Works:  Opcraflk^ymphoniefl,  chamber- 
music.  s(jn)4s,  etc.  (nearly  all  in  MS.).  Also  a 
Comfxisitioush'hr,'  nS62,  Part  I^;  ami  Urhfr 
dsn  UiUcrruhi  auf  tonlosen  TaskUuren 

Gheyn  [gan],  Matthias  van  dan,  b.T1rle- 

mont,  Brabant,  April  7,  1721;  d.  Louvain, 

iune  22,  1785.  For  many  years  org.  at  St. 
Jeter's,  Louvain,  and  town  carillonncur';  he 
was  celebrated  in  both  capacities. — ^PubL  Fon- 
dtmgnttdgia  iastt  eonHnue  (Icssonaand  aoiut* 
tinas  for  OTK.  aad  vln.);  6  Divertissements  for 
harueichora  (abC  1760);  ^90  pieces  for  organ 
and  for  carilloii.— See  QAjol 

Ghislanzo'nl,  Antonio,  writer  and  dram, 
por^t;  b.  Lccco,  Nov.  25,  1824;  d.  Caprino- 
Bcf^gamasco,  July  16,  189.^.  I  tit  ended  for  the 
church,  his  fine  baritcjne  voice  Ird  him  to  adopt 
thccarwrof  astaKe-sin^;(•r  (l.odi,  1846),  which 
he  sptx^lily  al)aniloned,  however,  for  literar>' 
work.  He  Ixtumie  the  manager  of  'Italia  Mu- 
wcalc,'  and  was  for  years  the  e<litor  of  the 
Milan  'Gazzetta  Musicalc,'  to  which  he  re- 
mained! a  faithful  contributor  till  death.  He 
wrote  (jver  60  opiTa-librctti,  that  of  Aida 
being  tile  most  famous;  publ.  Reminiscentt 
artistuhe  (which  contains  notc^  on  the  pianist 
A.  Fumagalli,  an  episode  entitled  La  cosa  di 
Verdi  a  Sant'  Agata,  etc). 

Ghys  [ges],  Joseph,  violinist;  b.  Ghent, 
1801;  d.  Pctrograd,  August  22,  1848.  A 
pupil  of  Lafont  at  Brussels  Cons.;  taught  at 
Amiens  and  Nantes,  made  tours  in  I- ranee 
(I8.<2,  etc.),  Hel.kMiun  (1835),  (krmany  and 
Austria  (1837),  and  northern  Europe. — 
Work's:  Variations  for  vln.,  with  pf.  or  orch.; 
Lt  mouvement  perf>etuel,  for  vln.  w.  string- 
qu.irt«  t:  viohn-concerto  in  D;  romanoea;  tOB 
^tLnie  iOrage,  for  solo  vln.;  etc. 

Giac'che;  Giacchet'to.  See  Berchem 
and  BuL6. 

Glacomelli  [jah-],  Gemlniano,  b.  Par- 
ma, 1686;  d.  Naples,  Jan.  19,  1743.  Dramatic 
Cori-iKiM^r,  [nipil  of  Camlli.  .Vfter  the  suc- 
cessful perforniance  of  his  opera  I prrmrustrd 
at  Parma  in  1704,  the  Duke  of  Parma  sent 
him  to  stuc^  under  Scarlatti  at  Naples.  He 
be^une  a  favorite  opera-composer;  entered 
th^  service  of  the  emperor  Charles  VI  at 
Vienna,  and  returned  to  Naples  in  1731.  Of 
hia  8  operas,  Cesare  in  EpUo  (Turin,  1735) 
was  thought  to  be  the  b^  Other  wcx-im: 
Psalm  viii  for  2  tenors  and  bass;  concert- 
arias  with  continuo. — See  (J  -Le.x. 

Gialdini  [j^hl-de'ne],  Gialdino,  b.  Peseta. 
Nov.  10,  184.V     Pupil  of  T.  Mabellini  at 

Florence.  His  fir^t  ojx  ra.  Ro<i»i  tiii  l.i  (prize 
opera  in  a  competition  instituted  by  the 


Pergola  Th.,  Florence),  given  in  1868,  was 
unsuccessful;  after  pro<l.  2  'opere  bufTe.'  La 
Seuhia  rapita  (Florence,  1872),  and  L'idolo 
CNMM  (1874),  in  coNaboratioB  idth  other 
muMdans,  he  cave  up  opera-writing,  and 
devoted  htnuelf  to  conducting,  a  career  in 
whirh  he  has  been  eminently  successful. 
Later  he  again  turned  to  rlramatic  romp<isi- 
tion,  producing  w.  sure,  the  nix-ras  /  du^  soci 
(Bologna,  1892),  La  PupiUa  (Trieste,  1896), 
La  Bufrra  (Pola,  Spain,  1910).  Has  also 
written  a  Preghifra  di  srr<:  for  full  orch.;  a 
Menuetto  for  strings;  and  publ.  'Eco  dclla 
Lombards, '  a  collection  of  sO  follc-mngs. 

GlanelH  ^Ih-l,  Pietro  Ml  bate),  writer; 
b.  Friuli.  Italy,  c.  1770;  <1.  \  eni<  e.  1822  (?). 
Publ.  Dizionnrio  liella  musica  sacra  e  prof  ana 
(Venice.  1801.  3  vols.;  2d  edition,  1820,  8 
vols.:  the  oldest  Italian  dictionary  of  music 
and  biography,  of  sli^;ht  value);  also  a  Gram- 
matica  ragionata  dtlla  tnusica  .  .  .  (Venice, 
1801,  2d  edition  1820),  and  a  Biozrafia  degli 
uomini  iUustH  detia  mnsiea,  with  portraits 
(only  one  faseide  appeared,  in  1822). 

Glanetti'ni  [j.'ih.l  for  Zanettini),  Auto-  . 
nio,  b.  Venice,  1649;  d.  Modcna,  end  of  .^ug., 
1721.  The  reputation  won  by  producing  3 
oporas  in  Venice,  led  to  his  appointment  in 
16S6  as  ni.  di  capp.  at  the  court  of  Modena, 
where  he  rcmainetl  for  life;  except  in  1695, 
when  he  brought  out  3operasinHambui«.- 
Worlcs:  6  operas;  6  oratorios;  several  cantatas; 
a  Kyrie  a  5;  and  Psalms  a  4,  with  instrs. 
(Venice,  1717). — Sec  Q.- Lex. 

GJanofti  [j.lh  ],  Pietro,  a  native  of  Lucca 
was  .a  double-bass  placer  at  the  Grand 
Opera,  Paris,  where  he  died  June  19,  1765. — 
Wrote  duos,  trio-^,  and  sonatas  for  vln.; 
'cello-sonatas;  duos  for  musettes  or  vielles; 
also  Guid/'  du  Compositeur  (1759),  a  theoty 
of  fundamental  bass  acc.  to  Rameau. 

Giarda  []hhr'  ],  Lulgl  vStefano,  b.  Cassol- 
novo,  Pavia,  .Vlareli  10,  1S6,S;  pupil  of  Milan 
Cons.;  6ne  'cellist;  1893-7  teacher  at  the 
Padua  Music-school;  since  then  at  the  R. 

Cons.,  Naples. — Works:  The  operas  R'  jrlto 
(Na^ilcs,  1898),  and  Lord  Byron  (Santiago, 
Chilij  1910);  concert-pieces  for  'cello  and  orch. ; 
a  stnng-quartct;  Adagio  for  4  'celli;  2  'ccUo 
sonatas  (one  'in  the  ancient  style');  Prelude 
and  Scherzo  for  vln  and  '<  <  llo;  Suite  for  pf. 
and  vln.  (op.  ,^0);  Studies  in  the  Thumb- 
position  for  'cello;  etc. 

Glardl'nl  U&hr-],  Felice  de%  b.  Turin. 
April  12,  1716;  d.  Moscow,  Dec.  17,  1796. 
Drainaiie  composer  and  distingiiislu-d  vio- 
linist,  choir-l)oy  in  Milan  cath.,  nnd  a  piipil» 
of  Paladini,  later  studying  the  violin  under 
Somio  at  Turin.  ^After  playing  in  various 
theatre-orchestras  in  Rome  and  at  the  San 
Carlo,  \a;)!i anil  ,L;ivin.^  small  concerts,  he 
appeared  in  London  (1744)  with  great  sue- 
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cess;  from  1748-9  he  lived  in  Paris,  becoming 
a  favorite  oi  the  court  and  aristocracy.  Re- 
turning to  London  in  1750,  he  succeeded 
Ffsting  ill  1  752  as  leader  at  the  Ital.  o|K>r.i,  of 
which  hv  iH.'canu'  the  manager  in  1756,  and 
1763-5;  hnancial  losses  inducetl  him  to  return 
to  concert-giving.  From  1774-80  he  was  leader 
at  the  Pantheon  concerts,  1782-5  at  the  Ital. 
opera:  after  a  sojourn  of  6  vi  ar^  in  Italy,  he 
tried  to  establish  an  Ital.  ()(>cra  at  London  in 
1790,  but  failed,  took  his  opera-troupe  to 
RuMia,  and  died  there. — In  London  he 
braught  out  5  operas  with  indifferent  success, 

also  an  oratorio,  Ruth  (1  752i;  he  also  wrote  5 
acts  of  violin  solos,  6  duets,  O  sonatas  fur 
piano  and  vln.,  12  violin-concertos,  6  piano- 
quintets,  12  atring^quartetSk  several  string* 
trios,  songs,  catehw,  etc.  Hu  vidin-mnric  u 
excellent.  He  o\vne<^1  and  played  CO  a  Vin. 
formerly  Corelli's. — See  Q.-Lex. 

Gibbons,  Christopher,  son  of  Orlando; 
b.  London,  1()15  (bapt.  .Aug.  22);  d.  there 
Oct.  20.  1()76.  I'upil  of  Edward  Ciblxins,  at 
Exeter;  1638-61,  org.  of  Winchester  lalh., 
but  served  some  years  in  the  royalist  army. 
•  Olg.  of  the  C  hapel  Royal  1660-76,  also  private 
org.  to  Charles  II.  Org.  of  Westminster  Ab- 
bey 1660-5.  Mus.  Doc.,  Oxon.,  1664. — Some 
motets  are  in  Dcring  and  Playford's  'Cantica 
sacra'  (1674) ;  other  comps.  in  MS. 

Gibbons,  Rev.  Edward,  b.  circa  1570;  d. 
t.  1650.  Mus.  Bac.  Oxon.,  1592.  Org.  of 
Bristol  cath.,  1592-1611;  of  Exeter  cath., 
1611-44.— Anthems,  etc.,  in  MS.  at  British 
Museum  and  Oxford. — His  brother,  £Uia  G. 
(d.  circa  1650),  was  org.  at  Salisbury  cath. 
^       Giblions,  Orlando,  brother  of  the  pre- 

)  £    ceding;  a  noted  org*  and  composer;  b.  €mmm 
'.  >  •  bsMf%  Enirl.,  1.585;  d.  Canterbury,  June  5, 

.  1625.  In  1596 hewas a choristerai  Kirik-'s (  nl!., 
Cambr.;  org.  of  the  Cha|X'l  Royai,  1<M>4;  Mus. 
Bac,  Cantab.,  1606;  Mus.  Bac.  and  Doc, 
Oxon.,  1622;  org.  of  Westminster  Abl>ey, 
1623.— PuW.  PanUuies  of  JII  parts  .  .  .  Com- 
posed for  viols  (1610,  the  earliest  engraved 
comiKJsitions  in  England;  tnlited  by  E.  V . 
Rimbaiilt,  and  re|)rintcd  1843);  pieces  for 
the  viisinal,  in  'Parthenia'  (also  reprinted, 
1834,  Mus.  Antiq.  Sac.);  a  selection  of  church- 
music  (2  se  rvices,  2  sets  of  pic-ces,  6  hymn- 
tunes,  17  anthems),  edited  by  Ouseley,  was 
reprinti'd  in  1873;  a  selection  of  harpsichord- 
pieces  has  been  rcpubl.  by  Augcncr  &  Co.; 
the  tunes  to  'Withcr's  Hymns'  were  reprinted 
by  the  Spenser  Society  in  1881 ;  the  'First  Set 
of  Madrigals  and  .Motets,' o  5  (London,  1612), 
has  b<en  edited  by  Smart,  and  republ.  in 
•  1841  by  the  Mus.  Antiq.  Soc.  ^  Many  other 
church-compositions  remain  in  MS.— Sec 
Q.-Lex. 

Gibert  [hc-bdrt']  (or  Glsbert.  Glapert). 
FfMicisco  Xavter,  priest;  b.  Gianadella, 


Spain:  d.  Madrid,  Feb.  27,  1848.  In  1800  he 
was  maestro  at  Tarazona:  from  1804  (1808?) 
at  Madrid.  His  church-music  b  noteworthy. ' 

Glbert  [zhf-bSrH,  Paul-C^ar,  Wn  Ver- 
sailles, 1717;  d.  Paris,  1787.  St.  in  Naples, 
and  settled  in  Paris  as  a  teacher. — I*ub1.  5fll- 

f^srs,  oti  lemons  ilr  musiqut  (178.^\  and  a 
MrUinge  musuai  of  vocal  pieces.  He  produced 
several  opoas  at  die  Cooiidle  Italienne. 

Gibeon,  (George)  Alfred,  b.  Nottingham. 
Engl.,  Oct.  27.  1849.  Violinist.  |HipU  of 
Henry  Farmer  I  ie  playe<l  in  various  towns 
fromtheageof  U:  in  1867  he  went  to  London, 
and  in  1870  was  engaged  as  first  violin  at  the 
r>rur\'  Lane  o{x>ra;  in  1871  he  joinwl  the  R. 
Opera  orch.  at  Covent  Garden,  and  remained 
there  12  vears.  He  was  principal  viola  in 
Svendaen's  Octet;  and  in  1893  he  succeeded 
Lodwig  Strauss  as  leader  of  the  Queen's 
(King's)  Private  Band,  which  position  he 
still  holds  (1916).  Prof,  of  violin,  R..\.M.;  of 
the  viola  at  the  G.S.M. 

Gibsone,  Gufllaume-Tjinacc,  b  •London, 
al)out  1826.  Pianist,  pupil  of  .Mos«  lieks;  con- 
cert-gfivcr  in  Brussels,  1845;  (ierman  tour  in 
1846;  settled  in  London  as  a  teacher  and  com^ 
poser  in  1850.— ;WoHts:  3  cantatas,  an  opera 
and  2  symphonies  I'MS  );  sonata  for  nf  and 
vln.;  numerous  pf.-puH-es  {Polonaise:  Mxitta- 
tums,  24  numbers;  Chanson  A  hoirr;  Chanson 
^amour;  4  Sketches;  etc.);  songs  (Swe«t  hour 
of  eventide;  My  lady  sleeps;  etc.). 

Gide  [zhe<l].  Caslmlr,  b.  Paris,  July  4, 
1804;  d.  there  Feb.  18. 1868;  pupil  of  Dourien 
at  the  Cons.;  from  1847,  partner  in  the  busi- 

ness  of  his  father  (a  bookseller).  6  oix-ras, 
IMTud.  at  Paris: — Les  trots  Mane  (1828),  Le 
rot  de  Sir  He  (1830),  Les  Irois  Catherine  (1830, 
with  Adam),  Les  jumeaux  de  la  Rcole  (1831), 
rAngelus  (1834),  and  BrlpJiegor  (1858)— were 
quite  successful;  he  also  broiig^tout  7  ballets. 

Glgout  fxhe-gool,  Eugene,  organ-virtuoso^ 
and  sacred  comp.;  b.  Nancy,  France,  March 
23,1844.  Began  mus.  studies  in  the  wni/riJ^ of  ^ 
Nancy  cath.;  at  13  he  entered  the  Nieder- 
meyer  School  at  Pari.<»,  in  which  he  subse-  i  A«K  ^ 
quently  taught  from  186^-85,  and  from  ^ 
19(K^-.5.  .Mso,  for  a  tinn-,  pupil  of  Saint-SaSns. 
Since  186.^,  ( i.  has  been  organist  at  the  ch. 
of  St.-.Augustin;  he  has  won  fame  as  a 
concert-organist  in  France,  England,  (Ger- 
many, Switzerland. Spain, and  It .dy; especially 
famous  for  his  masterly  ini]  rovisations.  In 
1885  he  founclffl  at  Paris  an  org.in-school 
subsidized  by  the  government,  from  which 
many  excellent  pupils  have  graduated 
(Boellmann,  Faure,  Messager,  A.  (ieorges, 
A.  Roussel,  C.  Terrass<\  etc.);  since  1911 

krof.    of    org.    and    iinproviNatioti    at  the 
iat.  Cons.   Is  also  an  esteemed  mus.  writer 
and  critic;  Ominiander  of  the  order  of 
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Isabella  la  CatSlica;  officer  of  public 
instruction  -iacc  1885);  and  Chcv.  of  the 
Legion  nf  Himor  (since  1895).  As  a  composer 
he  n  a  devotee  oi  the  severe  style. — Works: 
For  (H^Kan:  Cat!  piiees  brhes  (GrefSforian), 
Album  GrfgortfH  (2  vols  ,  each  rnntaining 
115  pieces  exclusively  in  the  rhun  h-inodes), 
Rha'psodie  sur  des  Noels,  Toccala,  Schrrzo, 
Fmude  et  Pugm  in  Bb,  March^  dt  FUe, 
RkapsoOe  sur  des  Airs  Catalans,  do.  sur  des 
Airs  Canndirns,  Po?mrs  }fyst{ques  (3  pes.), 
etc.;  a  sonai.i  in  V  lor  pf.,  and  othi-r  pieces  for 
pf.  (2  and  4  hands);  sacred  choru.ses  and 
songs.  Eighty  new  pieoes  (or  organ  are  to  be 
publ.  after  the  condttskm  of  the  war. 

Gil  [hil],  Francisco  Assis,  b.  Cadiz,  1829; 
pupil  of  Ketis  at  Paris;  prof,  of  harmony  at 
Madrid  Cons.  In  1850  he  made  a  Span,  transt. 

of  Fi  tis' //(irmoM y;  in  IS56  hp  piifil.  a  Tr  itado 
elementalUoruo-prdtUo de armonia.  .Also prod, 
several  opera.s  at  Madrid;  and  wrote  for 
Eslava's  'Gaccta  musical'  (1855-<)). 

Gil  y*  Llajloste'ra,  Caytan,  b.  Barcelona, 
Jan.  6,  1807 ;  first  flute  at  Uarcclona  theatre 
and  cathedral. — Works:  Symphonies,  massesi, 
a  Requiem,  orchestral  dances,  and  much 
flute-music. 

Gilbert,  Henry  Franklin  Belknap,  b. 

]  Somervillc.  Mass.,  Sept.  26.  1868.  Pupil  of 
N.  K.  Cons.,  1888;  pnv.  pupil  of  MacDowcll 
(comp.)  in  Boston.  1889-92;  one  of  the  found- 
ers of  th<-  Wa-\Van  Press. — Works:  Kor 
orch..  Txeo  Episodes  (1897);  Summerday  Fan- 
tasy, Amer.  Humoresque,  Comedy  Overture  on 
Ncp'i'  Thtmcs  (1906);  Americanesque  (1907); 
AmerUan  Dances  (1911);  svmph.  poem.  The 
Dance  in  Place  Congo  (1912;;  llepo  Rhapsody 
(Norfolk  Festival,  1913);  symph.  prologue. 
Riders  to  the  5(M  (1914);  Indian  Sketches 
(1914);  To  America,  far  rh.  and  orch.; 
Salammho' s  Invocation  to  Tanitk,  for  sop.  and 
orch.;  pes.  for  pf.  and  numerous  songs.  In 
many  of  these  he  employs  Indian  and  Negro 
diemes,  as  well  as  folk-tunes  of  other  nations. 
Has  also  ed.  a  coU.  of  100  folk-songs  (1909). 

Gilbert^,  Hallett,  b.  Winthrop.  Maine, 
March  14,  1875.  Pupil  of  J.  Orth  and  C. 
Biirmann  (pf.)  and  E.  Ncvin  (comp.)  in 
Boston;  successful  song-comp.  (/n  Reverie, 
Spanish  Serenade.  Mother's  Cradle-SoHg,  7W 
Roses,  Sot:;!^  nf  the  Cunoe,  etc.). 

Gilchrist,  William  Wallace,  b.  Jersey 
City,  N.  J.,  Jan.  8,  1846.  Orvanist.  pupil  of 
H.  A.  Clarke  at  the  lJni%'.  of  Pennsylvania. 
He  taught  for  a  year  in  (  inrinnati,  returned 
to  Phila.  in  1873,  and  for  4  years  was  choir- 
master at  St.  Clement's  ch.;  1877,  org.  and 
choirmaster  of  OuiM  ch.,  Germantown,  and 
from  1882  teacher  at  the  Phila.  Mtis.  Arad.; 
now  (1916)  org.  of  Swedenborgian  ch.,  Phila., 
•ad  coodi  of  MeiMlelsBoim  Club  (which  he 


formed  1874)  and  several  other  choral  So- 
cieties. He  was  made  Mus.  Doc.  by  the  Univ. 
of  Pennsylvania  in  1896. — ^Works:  Psalm 
xlvi,  for  soli,  ch.,  orch.  and  org.  (Cincinnati 
Festival  Pnse,  1882):  Psalm  xc  for  do.; 
Easter  Idyl;  Christmas  oratorio;  Song  of 
Thanksgiving,  for  ch.  and  orch.;  a  cantata. 
The  Rose  (1887);  Ode  to  the  Sun;  Autumn 
Dreaming  (piue,  1880,  from  N.  Y.  Mendels- 
sohn Glee  Club):  2  R>'mphonies  (In  C  and  D); 
nonet  in  G  m.;  2  quintets  (in  C  m.  and  F);  a 
trio  in  (i  m.;  a  string-quartet;  much  church 
music;  songs. 

Giles,  Nathaniel,  b.  n  Worrestcr,  Engl., 
c.  1550;  d.  Windsfir,  Jan.  24.  1633.  Chorister 
of  Magdalen  Coll.,  OxfonI,  in  1.S.S9;  .Mus. 
Bac.,  1585;  org.  and  choir-master  of  St. 
George's  ChapeF,  Windsor,  1595;  in  1597  he 
succeeded  Hunnis  as  Ma-^tcr  of  the  Children 
of  the  (  ha{H>l  Royal;  was  made  Mus.  Doc., 
Oxon.,  in  1622. — He  wrote  some  pieces  in 
Leightoo's  'Teares  or  Lamentacions  of  a 
Sorrowful!  Soule'  (1614);  a  service  and  an 
anth«'ni  are  in  Barnanl's  'Church  Music' 
(1641);  in  Hawkins'  'History  of  Music'  is  a 
quaint  Lesson  of  Dfsmnt  of  thirtie  eighle 
Fro^rtions  oj  sundrie  kindes;  other  anthems 
are  m  MS. 

Gillbert  [zhg-lS-barH,  Charles,  dramatic 
baritone;  b.  Paris,  Nov.,  1866;  d.  Kew  York, 
Oct.  11,  1910.  He  left  the  Paris  Cons,  as  a 

prize-graduate,  sang  one  season  at  the  Op.« 
Comiquc,  and  then  went  to  the  Th.  de  la 
Monnaie,  nru  -^<  l';,  win  re  he  became  a  great 
favorite;  1900-3  uu  ihIh  r  of  the  M.  O.  H.;  at 
his  debut  OO  Dec.  is.  l<)(](),  and  throughout 
the  entire  season,  he  faileti  to  make  a  decided 
impression,  but  on  his  appearance  in  the 
second  season  took  the  public  by  storm; 
1906-10,  at  the  Manhattan  Op.  H..  N.  Y.; 
he  was  then  lefngand  for  the  M.  ().  H.,  and 
was  to  have  created  the  part  of  Jack  Ranoe 
in  the  premi^  of  Tile  Girt  of  the  Golden 
U'f,!,  l)ut  died  just  l>cff)re  the  ofx^ninp  of  the 
season.  He  was  also  a  distinguished  conccrt- 
singer,  and  as  an  interpreter  of  Old  French 
songs  he  probably  had  no  rival.  His  prin- 
cipal r6Ie9  were  Masetto,  Dr.  Bartolo,  I.e 
Pere  (Lout  <:(•),  Sergeant  Sulnice  (Fille  dii 
Regiment),  BoniUce  (Jongleur  ae  Notrc'Dame), 
Schaimaid  (la  Bokme),  etc. 

Gine,  Karl,  b.  F,Idapsen.  nmr  Hanover, 
Sept.  30,  1861.  Pupil  of  1  isclur,  Bott  and 
Metzdorff;  began  his  career  as  Kai>ellin.  in 
Elbtng:  having  filled  various  positions,  he 
became  Hofkapellm.  in  Schwerin  in  1891 ; 
stH  ( 1  (  fled  Mahler  as  first  cf)nd.  at  the  Stadth., 
Hamburg,  1897;  1906-10,  first  cond.  of  the 
Volksoper  in  Vienna; since  19lO,Kgl.ICapellm. 
at  the  court  theatre,  Hanov«T. 

GUlet  Izhil-la'l.  Ernest,  b.  Paris,  Sept.  13, 
1856;  pupil  of  the  Niedermeyer  School  and  of 
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the  Cons.;  solo  'cellist  at  the  Grand  Opera. 
Now  living  in  London,  and  known  as  a 
writiT  of  iii/on-niu^ic  \Loin  du  bal,  etc.). 

Gillette,  James  Rokert,  b.  Roseboom, 
N.  Y.,  May  30,  1886.  Studied  music  at  Syra- 
cuie  Univ.,  org.  with  H.  Vibbord  and  theory 
with  W.  Berwald;  since  1914  prof,  of  mus.  at 
Wesleyan  Coll..  Macon,  da.;  has  made  2 
tours  as  org.- virtuoso,  iyi4-16.  Comp.  of 
the  cantata  The  Light  Everlasting  and  st  vi  ral 
organ-pieoes  iXocaUina,  PastoraU,  Grand 
Chceur,  CkansoH  de  Matin,  etc.). 

Gilman,  Lawrence,  critic  and  author;  b. 
Flushing,  N.  Y.,  July  5,  1878.  Sdi-Uusht  in 
muBic  (pf..  org.,  comp.,  orchestration,  theory 

and  hist.);  1901-13,  mu^  rritic  of  'Harper's 
Weekly';  since  191.?  musiiai,  dram,  and  lit- 
erary critic  of  'N.  Amer.  Rev  lew';  uKnilx^r  of 
Nati.  Inst,  of  Arts  and  Letters.  He  has 
written  Phases  ef  Modem  Music  (1904); 
Edu-ard  MacDcnvcil  (1905,  in  'Living  \l>isters, 
of  Mu>ic';  rev.  and  enlarRcd  as  E.fMXj^ 
•  Study,  1909);  The  Music  of  To-Morrow^^i^', 
Guide  to  Strauss's  'Salome'  (1907);  Stories  of 
Symphonic  Music  (1907);  Guide  to  Dehiusy's 
'Pellms  et  MHisatidc'  10071;  Aspects  of  Mod- 
ern Opera  (190.S);  Au/urt-  i«  Music  '(1*>14). 
He  has  set  to  music  3  pocn\s  of  W.  B.  Yeats 
\The  Heart  1^  the  Woman  Isong);  A  Dream  of 
Death  and  TTie  Curlew  [for  recitation  w.  pf.]). 

Gilmore,  Patrick  Sarsfield,  b.  n.  Dublin, 
Dec.  25,  1829;  d.  St.  Louis,  Mo.,  Sept.  24, 
1892.  He  went  to  Canada  with  an  Englnh 
l)aiid,  1"H  ^ooii  •mottle'!  in  S.ilem,  Mass.,  where 
he  ( ond.  .1  inilii.irs-  l).unl.  In  1<S59  he  wont  to 
Boston,  and  organized  tin-  famous  '(MlniMr  \ 
Band.'  As  bandmaster  in  the  Federal  army  at 
New  Orleans  (1864),  he  gave  a  gnind  mus. 
festival  with  several  rotnbine<l  bands,  intro- 
ducing the  novel  reiufurcement  of  stron^j 
accents  by  cannon-shots.  He  won  wide  re- 
nown by  the  'National  Peace  Jubilee'  (1869), 
and  the  'World's  Peaie  Jubilee'  (1872),  two 
monster  musical  festivals  held  af  Boston;  in 
the  former,  (",.  le<l  ati  on  h.  ot  lUtH)  and  a 
chonis  of  10.000;  in  thr  I  nicr,  an  orch.  of 
2000  and  a  chorus  of  20,(K)(i:  tin-  orch.  was 
reinforced  by  a  powerful  orKan.  cannon  fired 
by  electricity,  anvils,  and  chimes  of  bells. 
After  the  second  Jubilee,  G.  went  to  New 
York,  and,  as  a  i)<)[)ijlar  l>andmastcr,  travelled 
with  his  men  throughout  the  United  States 
and  Canada,  and  also  (1878)  to  Europe.  He 
also  led  bands  or  orchcstr;is  in  various  resorts 
in  and  near  New  V'ork. — Works:  Military 
miisir,  dance-nmsic,  many  arrangements  for 
band.  Some  of  his  songs  were  popular. 

Gilse,  Jan  van,  b.  Rotterdam,  May  11, 
1881.  Pupil  of  Wiillner  at  the  Cologne  Cons., 
1897-1902;  then  for  a  year  of  Humj>errUnck  in 
Berlin;  1905-8,  comi.  of  the  0|Kra  at  Bremen; 
190M>,  cond.  of  the  Dutch  Op.  at  Amster- 


dam.— Works:  3  symphonies,  of  which  the 
1st  won  the  Bcethoven-Haus  prize  (1902), 
and  the  3d  the  Michael  Beer  prize  of  the 
Berlin  .Acad.  (1909);  an  overture;  2  Inter- 
mezzi for  orch.;  \'ars.  on  a  Dutch  song  for 
orch.;  Eine  Lebensmesse  (text  by  Dehrael) 
for  soli,  ch.  and  orch.;  songs  (several  w. 
orch.).  He  has  also  written  text  and  mtuic 
of  an  opera,  Frau  Helga  von  Stavem. 

Gllaon  [zhil-sohn'],  Paul,   Belgian  com- 

posiT;  I).  Rni>>cl>,  Jnni-  l>,  iS'i'.  Altliniij^h 
he  had  a  few  Ics'^nis  from  an  urganibt,  C  aniil- 
lon,  he  was  practically  self-taught  until  he 
entered  the  Brussels  Cons,  in  1886;  studied 
there  with  Gevacrt,  and  won  the  Prix  de 
Rome  in  1>>S0  with  the  cantata  Sinai;  since 
1902,  professor  of  harmony  at  the  Brussels 
Cons.,  and  since  1904  also  at  the  -Antwerp 
Cons. ;  since  1906,  mus.  critic  of  'Le  Soir.'  The 
public  performance  of  his  prize-cantata 
attracTcii  ci  insiMcrahle  attention;  his  sulisc- 
quent  wt)rks  fiavc  won  him  a  foremost  place 
among  modern  Flemish  composers. — Works: 
A  symphony,  La  Met;  the  s\  mph.  poems 
Halta  and  La  Destinfe;  a  NoruY'^iuti  Suite  iot 
wind-instrs. :  an  orchr-^lral  I  anta>y  on  Cana- 
dian folk-thcmes;  a  Scotch  Rhapsody;  Scotch 
Dances;  Suite  pastorak;  a  Septet,  2  Humo- 
rcsquea^  and  minor  pieces  for  wind-instrs.;  a 
cantata  for  the  Brussels  Exposition  (1897); 
the  operas  Alvar  (Brussils,  1895),  Gens  de 
Mer  (lb.,  1902;  as  Zccvolk  at  Antwerp,  1904), 
Prinses  Zonnenschijn  (.Antwerp,  1903);  a 
ballet.  La  Ca^ive  (Brussels,  1902);  incid. 
music  to  Liefaebloem.  Alva,  Roowrsliefde;  a 
dram,  (.int.ita,  Friiiursia  dii  Kimiiu;  David 
and  Li-s  Supplianits,  for  soli,  ch.  and  orch. 
He  is  the  author  of  a  valuai)le  treatise  on 
orchl.  dynamics,  Le  Tut!!  orchestral  (1913). 

Giner  (he-nar'],  Salvador,  b.  Valencia, 

Jan.  17,  1832;  d.  there  Nov.  3.  1911.  Pupil  at 
the  \'.ilencia  Cons,  of  Pascal  <  .  i  <  >ns;  coni]>. 
of  Las  cuarto  Estactonrs,  symphony;  Feria  dr 
Valencia,  cantata;  Judit,  oratorio;  etc.  Of 
ten  operas  Saf^unto  (X'akncia,  ISQl)  and  FJ 
Sonador  (ib.,  1901 )  achieved  mure  than  average 
MICCeSB. 

Ginguen6  [zh.'m-K'n.l'l,  Pierre-Louis,  b. 
Rennes.  April  25,  1748;  d.  Paris,  Nov.  16, 
1816.  .'\  writer  on  the  history  of  litcr.iture^ 
member  of  the  Academy,  etc.  Touching 
music  he  publ.  Lettres  et  articles  sur  la  musique 
(1783;  his  colk-ctctl  journalistic  papers  on  the 
Gluck-I'iccinni  controversy);  the  historical 
articles  in  ilu  Uict.  dc  mus.'  of  the  'Fncyclo- 
petlie  methodique'  (1791-1818;  only  in  vol.  i); 
Notice  sur  la  vie  et  les  oux'rn^r':  de  Piccinni 
(I'^n);  p.iriial  to  PicciMiii);  R'tf^port  .  .  sur 
une  nomfiic  exposition  d^  la  senu  lOjiraphie,  OU 
nalation  m  usiculr  des  Grecs  (1815).  I  ntereidQ|g 
matter  on  Guido,  tlie  Troubadouiy,  etc.,  m 
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containod  in  his  Ilisloire  litthaire  de  fllaUef 
continual  by  Salfi  (1811-35,  14  vols.). 

Giordani  [jAr-dah'ne],  Giuseppe  (called 
Giordanello),  brother  of  Tommaso;  b.  iNa- 
ples,  1744;  d.  Fermo,  Jan.  4,  1798.  Prolific 
opera-comp.;  fellow-student  of  CifTMUtMa  aod 
Zuigarelli  at  the  Cons,  of  lorcto.  From 
1772-82  he  was  a  i>opular  trat  hi  r  and  comp. 
in  London ;  n-turninR  to  Italy,  he  was  eng.  in 
dramatic  cotnp.  till  1791,  when  he  wasapp.  m. 
di  capp.  of  Fcrmo  catn. — Worlc-i:  About  30 
operas  (//  Bacio,  1794,  was  quite  in  vf)gue  at 
London),  6  pf. -quintets,  .J  pf.-<juartets,  6 
string-c|uartcts,  30  trios,  6  vln.-conccrtos,  pf.- 
sonataa  fur  2  and  4  hands;  preludes  and 
exercises  for  pf.;  soprano  duets;  5  books  of 
Canzonette  for  solo  voices;  other  secular  and 
sacretl  music  in  MS. — See  Q.-Lcx. 

Giordani,  Tommaso  froal  famih -n.nnc 
Carmine),  b.  Naples,  in  1744;  died  Dublin, 
after  1816,  In  1762  he  appeared  in  buffo 
rftles  at  the  Haymarket  Th.,  Lond6n;  taught 
intisir  for  a  whih-.  an<l  tlicn  un<lertook  the 
inanageniunt  of  an  Italian  o|)era-troupc  at 
Dublin;  failing,  he  rt'm.iini-*!  in  Diil  liii  .is  a 
teacher. — Works:  An  opera,  Persrverance 
(Duhlin,  1789);  an  oratorio,  Isaac;  trios  for 
flutes  and  bass,  and  5  books  f>f  f?iit<  ->liios; 
also  duos  for  'cello,  pf. -pieces,  songs,  etc.— 
See  Q.-LCX. 

Giorda'no  [jfir-dah'noh],  Umberto,  born 
Fc^gia,  Aug.  26,  1867;  pupil  there  of  ( jaetano 
Briganti,  later  of  Paolo  Serrao  in  the  Naplea 

0)ns.  In  18S9  he  competed  for  the  Sonzogno 
prize,  banding  in  the  l-.ict  opera  Marina; 
ali!iju<1i  Mascagni  won  with  Cavalleria 
Kusttcana,  Marina  altractetl  favorable  atten- 
tion, and  G.  was  commissioned  to  write  an 
onera  in  3  acts;  he  chose  Mala  Vita,  the  botik 
by  N.  Daspuro  after  a  work  by  Di  Giacomo 
and  Cin;netti.  I'nxl.  at  the  .ArgL-ntina  Th., 
Rome,  Feb.  21,  1892.  with  a  east  including 
the  BelUncioni  and  Stagno,  it  had  t  iihnneral 
succi*ss.  (RemtKli-lledas//  l^d/o,  it  was  brought 
out  at  Milan  in  1897.)  Next  came  the  2-act 
o(Mra  stria  Rixtnn  Piiiz,  Inxik  by  Tartjioni- 
Toizetti  antl  .VlenatKa  (Fondo  Th.,  Rome, 
Feb.  21.  1.S94;  unsucc.).  His  first  triumph  was 
won  with  tlu-  4-act  opera  seria  Andrea  Chenier, 
book  by  Luigi  Illira  (La  Scala,  Milan,  March 
28,  1896;  N.  V..  Nov.  13.  1896) ;  followed  by 
the  3-act  op<Ta  Fedora  (T.  Liriro.  Milan.  Nov. 
17.  1898;  N.  Y..  Dec.  5,  1906).  book  by 
Colautti  after  Sardou's  drama,  and  the  3-act 
opera  Sibtria,  book  bv  Illica  (La  Scala,  Mi- 
lan. Dec.  19,  190 ;  c  liiraso,  Jan.  31.  1906); 
neither  scored  a  diiitled  success;  still  less 
successful  were  Marcrlla  (Milan,  1907'  and 
Mese  Mariano  (Palermo,  1910),  wliileeventhe 
glamour  of  a  world-premiire  at  the  M.  O.  H. 
could  not  assure  fenuine  auooesa  to  Madame 


Sans-Gine.  l>ook  by  Renato  SinKMli  (N.  Y., 
Jan.  25.  1915;  Turin,  Feb.  28).  G.  isChev.  of 
the  Legion  of  Honor,  and  Cocnmander  of  the 

Crown  of  Italy. 

Giomovi'chi.   See  Jarnovic. 

Giorza  [jV^r'ts&h],  Paolo,  b.  Milan,  1838; 

d.  S<>attle,  Wash..  May  4,  1914.  Pupil  of  Iiis 
father  (an  organi->t  and  dram,  singer),  and 
La  Croix  (cpt.).  Devoted  himself  exclusively 
to  writing  dances,  marches,  and  ballet-music, 
in  which  latter  genre  he  achieved  great 
renown.  Amonp  over  10  ballets,  tlie  most 
su(  (  e>sf ul  were  I  n  Fallo  (IS.S.^),  J  Biiinchi  ed 
i  Negri  {'S?>),  II  Giuocalnre  ('.S4).  II  Conle  di 
Moiiu-Cristo  ('57),  Roddjo  ('58),  Cleopatra 
('59),  La  Contessa  d'E^onl  ('59),  LeanUda 
and  FiammeJla  (  66i,  all  at  La  Scala, 
.Mil.m;  Un'  Aiventura  di  Carnnuile  a  Parigi 
{(ienoa,  '63),  Farfalleltn  (London,  '63);  also 
La  Caf>anna  dello  tie  Tom,  Feigoret  La  SUfide 
a  Pechtno,  Un  hallo  numo,  Chendrini,  o  ta  rosa 
di  Posilippo,  Pedrilla.  etc.  One  opt-ra.  Car- 
rado,  consule  di  Milnnn  (Milan,  I860)  was  un- 
successful, (i.  lived  for  some  years  in  .New 
York,  then  in  London  and  Sain  Francisco; 
since  1906  in  Seattle. 

Giovacchini  |joh-v.ih-ke'nC],  Giovac- 
chino,  excellent  violinist  and  tcachcT;  bora 
Florence,  June  3,  1825;  d.  there  Jan.  8,  1906. 
Pupil  of  (iiorghetti ;  for  a  time  he  w.is  court 
violinist  to  the  (jrand  Duke  of  Tuscany, 
first  violin  in  the  Florentine  Quartet  founded 
by  Or.  A.  Basevi,  and  professor  at  the  R. 
Istkttto  Musicale.  Among  his  pupils  were 
Console,  Chinsti  and  Ragghianti. 

Giovanerii,  Rugftlero,  b.  Vellctri,  circa 
1560;  d.  Rome.  JanTT,  1625.  In  1587  he  was 

maestro  in  the  ch.  of  S  in  1  iiii;!  tie' I'rancesiat 
Rome,  Liter  in  the  Collegium  ( iermanicum; 
in  1594  he  succeeded  Palest  rina  as  maestro  at 
St.  Peter's,  and  in  1599  joined  the  Pontifical 
Chapel.  One  of  the  most  famous  masters  of 
the  Roman  School;  of  his  works  there  have 
been  printed  books  of  madrigals  (a  5 
1586.  '87.  '89):  2  of  MadngfiU  sdruccioli  a  4 
(1587);  2  books  of  motets  a  5-8  (1592); 
Canzonette  and  Villanelle  a  3  (1592,  1593); 
also  scattered  madrigals  in  itu  idIIs.  of  Scotto 
and  Phalese.  In  the  \atican  Library  are 
many  sacred  works  in  MS. — ^To  G.  was  en- 
trusted, by  Pope  Paul  V,  the  preparation  of  a 
new  edition  of  Graduals  (1614,  1615,  2  vols.). 
—Sec  g.-Lex. 

Glraldo'nl  [je-].  I.^ne,  distinguished 
baritone  stage-singer;  b.  Paris,  1824;  d. 
Mos<-ow.  Sept.  .SO  (.'),  1897.  Debut  .it  Lodi, 
1847;  sang  at  La  Scala  from  185U.  and  ter- 
minated his  stage-career  at  Rome  in  1885. 
Taught  for  several  years  at  the  Moscow  Cons. 
Publ.  Guida  teoruo-pratico  ad  uso  degU  ariisti 
cantanH  (Bologna,  1864;  2d  cd.  1884);  and 
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Compendium  Meiodo  analUico,  filisoAco  e 
fisiologieo  per  la  edueamone  Mia  voce  (Milaii, 

1889). 

Girard  [zhe-rahr'l,  Narcisse,  b.  Mantes, 
France.  Jan.  27,  1797  ;  d.  Paris,  Jan.  16,  1860. 
A  pupU  of  Bailloc  (vln.)  at  Paris  Cons.,  he 
was  from  183(^-2  m.  de  diap.  at  the  Op^ 
Italicn.  and  1837—46  at  the  Op^-ra-Comique, 
then  siirrcH-<Hnji  Habcncck  as  cond.  at  the 
•  Grand  O[)ora,  also  bc<oming  (1847)  prof,  of 
vln.  at  the  Cons,  and  conductor  of  the  con- 
certs; in  1856  he  was  app.  (general  mUB.  dir.  of 
the  Grand  Opera. — His  two  1-act  o{Hms, 
Deux  Voleurs  (Op6ra-Com.,  1841),  and  Le 
Ceaseil  des  Dix  (1842),  were  abort-Uved. 

Giraudet  [zh5-roh-da'],  Alfred-Auftuste, 
dram,  baaao  and  famous  teacher;  b.  £tam{)es, 
1845.   Pupil  of  Delsarte;  he  san^  some  time 

in  minor  thrnrrf*-^  in  thr  prnvmrr-^  before 
making  his  dt-lml  in  Paris  at  tht-  I  h.-Lyri(iue 
(1868)  as  Mephistopheles;  1871-2  in  Bor- 
dcaiix  as  first  bass;  after  a  tour  of  Italy  he 
returned  to  Paris,  where  he  sang  at  the  Th. 
Italicn  (1874),  Op.-Cnm.  (187';),  and  Opera 
(1880);  here  he  bang  the  princi|>al  bass  rdles 
in  Les  Huiiurnots,  I' Africaine,  Le  Prophele, 
La  Juire,  Aida,  Ilamiet,  etc.;  created  Dante 
in  Thomas's  Francesco  da  RitnitU  (1882):  in 
1883  he  r('tirf  <i  fr<im  the  sta^e,  and  devoted 
himself  to  teai  Iuiik;  ;  from  1888-1900  he  was 
prof,  at  the  Coii^.  lie  lias  puU.  JlMKCjpie; 
fhystonamif  ft  (testes  i  lS^)5). 

Gizziello.   Sec  Conti,  Gioacchino. 

Gladstone,  Praneto  Edmwd,  noted  Eng- 
lish organist;  b.  Summertown,  n.  Oxford,  Mar. 
2.  1845.  Pupil  of  S.  Wesley,  1859-64;  has 
filled  positions  as  org.  at  Weston-super-Mare, 
Llandaff,  Chichester,  Brighton.  London,  and 
Norwidi.  After  einbradng  the  Catholic 
faith,  he  was  rhoir-director  at  St.  Mary-  r>f 
the  Angels,  B.iyswater,  until  1S94.  In  1876 
he  took  the  dt^iree  of  Mus.  Bac,  Cantab.;  in 
1879,  Mus.  Doc;  prof,  of  opt.,  etc.,  at  Trinity 
Col].,  London,  in  1881:  prof,  of  harm,  and 
cpt.  at  R  C  M..  IH?*^  1O10  Work«:  An 
oratorio,  Philippi  imii  li  church-music, 

an  overture,  some  chanihtT-niiisic  (all  in 
MS.) ;  publ.  organ-pieces,  The  Organ-Student's 
Gmae  and  A  TreaHse  on  Strict  Qmnterp&int 
(1906). 

GkuPM'nua,  Houicua  (real  name  Heln- 
rtch  Lo'ite  fLatinixed  Lorttml).  b.  Giants 

(whentr  his  appellation),  14K.V.  r!.  Fn  thnrj;, 
Baden,  March  28,  1563.  After  .itiLiuling  the 
Latin  School  at  Bern,  he  studied  theolog>'-  at 
Cologne,  also  muric  (under  Cuchtaus);  here, 
in  1512,  he  was  crowned  |io(>t -laureate  by 
Emperor  Maximilian  1.  .\fter  tearliiti.;  uirl 
lecturing  in  Basel  and  Paris,  he  sit  tied  in 
Freiburg,  lectured  on  history  and  literature, 
and  died  isolated  and  emtMttered. — He  wrote 


Isagoge  in  mtiUi  en  (Basel,  1516);  his  principal 
work  is  the  DoiUcachordon  (1547);  in  it  he 
contends  for  12  church-modes  instead  of  the 
usually-accepted  8:  it  is  also  valuaMe  as  a 
wiurce  for  the  history  of  mensural  music, 
notation,  and  early  music-printing.  P.  Bohn 
publ.  a  G«man  translation,  with  the  musical 
examples  in  modem  notatiim,  in  the  12th 
annual  vol.  of  the  'Gesellsdi.  f(lr  Mudk* 
forschung.' — J.  T,.  Wnni>t:K(T  publ.  Miisicae 
epitome  ex  Glarcam  !)i>(l<'ktn  hordo  (\55i7;  2d 
ed«  1559;  in  German:  f  .ss  Giareani  Musik  ein 
UtUMg  •  .  .  1557).  Glareanus'  revised  cd. 
of  Boethiu8*8  writings,  edited  by  M.  Rota, 
was  published  in  1570. — Biographies  of  G. 
have  been  written  by  H.  Schreibcr  (Freiburg, 
1837)  and  O.  F.  Fritasche  (Frauenfeld,  1890). 

Gla'senapp,  Carl  Friedrlch,  born  Riga, 
Oct.  3,  lS17;d.  there  April  I,  1«315.  Hestuda-d 
philosophy  at  Dorpat;  since  1875,  head- 
master at  Riga.  An  ardent  admirer  of  Wag- 
ner's art,  he  devoted  his  entire  life  to  tfw 
study  of  the  master's  works,  and  was  one  of 
the  principal  contributors  to  the  'Bayreuther 
Blatter'  since  thdr  foundation.  His  great 
work  is  the  monutnental  bio)^aphy  of  Wag- 
ner. Richard  Warners  Ldten  una  Wirken,  of 
which  the  first  two  vols,  were  publ.  at  Kassel 
and  Leipzig  (1876,  '77);  after  the  2d  ed. 
(1883)  tneae  were  rewritten,  and  the  entire 
work  was  issued  at  Leipsig  as  Das  Leben 
Richard  Warners  (vol.  i.  1813-43  (1S941:  vol. 
ii,  1843-5.M189r)l;  vol.  iii,  1853-62  (18991; 
vol.  iv,  1862-72  (1904];  vol.  v,  1872-77 
[19071;  vol.  vi.  1877-83  (191  Ij).  Vols,  i  and 
ii  appeared  in  English  translation  (with 
amplifications)  by  wT  A.  Ellis  (London,  1900, 
'03),  but  affrr  tint  E.  continued  the  biojjr. 
as  an  original  work.  G.'s  other  books  are 
IVa^nrr-Lexikon,  Hauptbefriffe  der  Kunst-  u. 
Weltanschauung  R.  W.'s  (i883;  jointly  w.  H. 
von  Stein);  Wagner-Encyklobddie,  TTaupter- 
srheiiiuvi^ru  tlir  Kunst-  u.  Kulturgeschichie  im 
Lichte  der  Ans(  hauun%  R.  W.'s  (2  volumes, 
1991);  Siegfried  Warner  1IQO6);  5.  Wagner  u. 
seine  Kmut  (1911;  2d  cd.  1913):  he  also  ed. 
Bavrettther  Briefe  (1907)  and  PamUienhriefe 
an'R.  W.  (1907). 

GIS'ser,  Franz,  b.  Obcrgeoreenthal,  Bo- 
hemia. April  19,  1798;  d.  Copcnnagen.  Aug. 
29,  1861.  Violin-pupil  of  Pixis  at  Prague 
Cons.,  and,  at  Vienna,  of  Heydcnreich  (cpt.); 
in  1817,  Kapellm.  at  the  Josephstiidter 
Th.,  Vienna,  in  1830  at  the  Kanigst^dtisches 
Th.,  Berlin;  from  1842,  royal  conductor  at 
Copenhagen.  Of  1.^  oinras,  Des  AtUer'-  ff:^r^[ 
(Berlin,  1833)  was  most  successful;  h<-  .\\My 
wrote  music  for  many  ilramas,  farces,  melo- 
dramas, etc.;  a  Festival  Overture,  a  Funeral 
Cantata,  etc. 

Glii'ser,  Karl  Gotthelf,  b.  Wei-s.  nfds, 
.May  4,  1784;  d.  Barmen,  April  16.  1829.  Sc. 
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at  the  Thomasachulc,  Leipzig;  recelvefi  liis 
mus.  training;  from  J.  A.  Miller,  A.  IC.  Mulirr 
(pf.  and  harm.),  and  (  amtiamoli  (via.). 
Studied  law  in  Leipzig  I  niv.,  out  became 
(1814)  a  ttacher,  musical  liin-ctor,  and  latir 
music-dealer,  in  Barmen. — Publ.  chorales, 
8Chtx)l  song-lx^)k.s.  pl  .-nnisir;  a  Xeuf  fyraktisdu 
Clamertcluile  (1817),  a  Kune  Attweuung  smm 
Cherahpid  (1824),  and  Vereinfarhter  .  .  . 
I'nterricht  in  der  Th.eoric  .Irr  Ti^n\i'!zkun$t  mil- 
tels  etnes  munkaltHiun  Compares  (1828). 

Glass,  Ix>uis  Christian  Aufjust,  b.  Co 
wnhagen,  March  23,  1804.  Pupil  of  his 
lather,  Christian  Hcndrik  (1821-9.5),  then  at 
Brussels  Cons,  of  J.  de  iCarembski  and  J. 
Wioniawski  (pf.)  and  J.  S<T\-ii-  'vcl  );  has 
appeantl  lM>th  as  (»i.misi  and  d  llisi,  but  is 
more  important  as  compostr.— Wiirks:  4 
symphonies;  2  overtures,  Der  Volksjeind  and 
DUnmark;  Semmerth,  suite  for  orch.;  a 
String-scxtct;  a  pf.-trio;  4  ?trinc:-quartots;  a 
concerto  for  oboe  and  orch.;  2  vln.-sonatas; 
numerous  worlcB  for  piano  (3  aonataa  (E,  Eb» 
A>I,  etc.). 

'.fsfilazunov    [Klah'zoo-nShvl,  Alexander 
Konstantinovitch,  b.  IVirograd,  Aug.  10, 
^         1865.  He  studied  till  1883  at  the  Polytechnic 
*^     Inst,  there,  and  then  devoted  himself  wholly 

to  mti^ir.  h  ivintj  m.idc  the  acquaintance  of 
liakirt  %  and  Kirnhky-Korsakov  in  1880,  the 
latter  being  his  principal  teacher.  In  1881  his 
first  symphony  was  produced,  and  again  in 
1884  at  Weimar  under  Liszt's  auspices.  At 
the  Tn^cadem,  in  P.iri^,  he  conciucted  his 
second  sv'mphony,  and  ollx  r  comps.,  in  188Q; 
and  at  London,  his  fourth  symphony  (Phil- 
harm,  concert).  1896-7  hecoad.^with  Rimsky- 
Korsakov  and  Liadov,  the  Russian  Symphony 
Conr.  rts  at  Pctroj^ad:  1SW-190Q,  prof,  of 
orchestration  at  the  Cons.;  10OO-I2,  dir.;  he 
then  rLsumed  his  class  in  orchestr. ;  is  also  a 
director  of  the  Imp.  Kuss.  Mus.  Soc. — G.  and 
Rimsky- Korsakov  are  undoubtedly  the  two 
greatest  li\nn'^  Russian  m  i^ti  rs.  CI.  himself 
claims  to  be  a  follower  of  Brahms,  but  that  is 
true  only  in  respect  to  his  technirjil  mastery 
and  resard  for  form;  on ^ the ^ other  hand  he 
carefully  avoids  all  chauvinistic  and  futuristic 
tendencies;  as  a  master  of  instrumentation  he 
ranks  with  the  best. — Cf.  A.  W.  Ossowsky, 
A .  K.  G.  His  Ufa  mid  Work  (PMro(rad.  1907; 
in  Rusaan). 

Works:  Op.  i.  IH  strini;-<iuartet  fD  mai.);  op.  2. 
suite  on  S.  A.  C.  H.  A.  (hu  nickname)  for  piano;  opw  3, 
Overture  1  on  (ircelc  themes;  op.  4  (not  publ.);  Op.  S, 
lai  Sympliiiny  (E);  op.  6,  Overture  2  on  fTrccic  theme*; 
op  7.  Stiti.kIi'  for  orch.;  op.  8.  El^'Uie  for  orch..  .1  la 
mfmoirr  J  un  h^r'ii  n[i. '\uit-'  lariififrnliijuf  for  orch.; 
op.  10.  il  strini! 'lU.irt  -t  il  );  op  II.  Serenade  for 
•mall  orch.;  op.  12,  I'ninu  lyrtijut  f»r  orcli.;  op.  1.). 
Symph.  poem  Slenka  Rasittf,  op.  14.  2  piivf^  for  orch.. 
lityt  and  Revtrie  orienlaU;  op.  15.  5  fn'ovfUetUs  for 
Mriaa-QuanctLopw  14. 2d  Sympbony.  in  Ft  m.;  op.  17, 
UufPmult  *  Frmu  IM  (striitsa);  op.  18,  JMwAs  for 
otdkiep.  19, 7il«/'«r«i<,sinB9li.|iicUii«foroMlk;«p.20. 


2piccea  for  'cello  w.  orch.  (Spanish  Serenade);  op.  21, 
wtddimt-march  for  orch.;  op.  23.  BtrcwolU  and  NohI- 
tttte  for  pf.;  op.  2^.  Walls  on  S-c-*-^  for  pf.;  op.  24, 
Rherif  f<w  honi  nnd  pf .;  op.  25.  Prttmde  and  2  Maxirkas 
for  pf.;  op.  26,  OiMlnar  shtvr;  op.  27.  2  Songs  (by 
Pushkin,  w.  Frencn  tran«l.);  op.  28.  Thr  Sea.  f.-int.  for 
orch.;  op.  29.  Rhapsodie  orienlale  for  orch.;  op.  JO,  /,» 
Kremlin,  t.ihlpaii  for  orch.;  op  ,<l,  Rtudea  forpf.;op. 
M.  Mfditiiltiin  for  vlti  aixj  lit  ,  oi:  U,  J<l  Syuiplvonv.  in 
D;  op,  34.  Le  I'rinlemps.  for  orch.;  op.  j5.  Suite  for 
atring-qoartet ;  op.  Mt.  Little  Walts  tor  pf.;  op.  M, 
Nocturne  for  pf.;  op.  J8.  /■  hmnIo  rtUtiom,  quartet  for 
braas;  op.  39.  String-tiuintet;  op.  40.  Columbiam  iSarek 
foron:b.  (1893);  op.  41,  Concert-WalU  for  pf.;  oft.  42.  S 
Miniatures  (Pasloraie,  Polka,  H'tUts)  for  pf.;  op.  43, 
Valse  de  salon  for  pf.;  op.  45,  Overture  Carnaval.  for 
orch.;  op.  46,  Chapiniana.  nrrhestral  suite;  op.  47,  1st 
Conccri-Walu  f  onli  ;  op.  48.  4th  Symphony  (E»;  op. 
4<>.  3  pK^  rs  (or  pf .  (I'THudt.l  'apTitt-Imprnmplu ,C<noHe): 
op.  SO.  CiirU^r  '  Aennel,  for  on  h,;  op  51.  2il  ( onccrt- 
\Valus  f.  orch.;  op.  52,  Seines  de  lUtUet,  suite  for  orch.; 
op.  S3,  ^ARJajM  for  orch.;  op.  54.  2  lanraaqitqa  fqr 
piano;  op.  5S.  5th  Symphooy.  in  B!>:  op.  ft,  CovMflfjM 
Cantata,  far  aoli,  ch.  and  orch.;  op.  57,  Raymond*, 
ballet;  op.  S7u.  .Suite  from  do.;  op.  58.  6th  Symphony, 
in  C  m.;  op.  59,  6  Sone«;  op.  60.  6  do.;  op.  61.  Ru\es 
d' Amour,  ballet:  op.  62.  I'rfiuA/-  and  Fugue  for  pf.;  op. 
6<.  <".itU.it.i  for  fom-  <ii  arni  -nili  w.  7  pf*.  (K  h.in<ls); 
op.  64,  Str  -<iu.vrl(-t  in  .\;  op  65  r.-iii  t  anlata,  for 

sqU.  ch.  and  orch.;  op.  66,  Hymn  to  I'uihktn,  for  fem. 
ch.;  op.67,  Tik«5AMONf,  ballet  M>p.  68,  Pu  it  cara<tiTt, 
for  oreh.;  op.  69.  Inter nutio  Romanlieo.  for  orch.;  op. 
70.  Str. -quartet  in  D;  op.  71,  Chant  da  Utntstrel,  for 
vcl.  and  orch.;  on.  72.  Theme  and  vars.  for  pf.;  op.  73. 
Outrerture  ioUnnelle:  op.  7  i.SonMn  for  pf.  In  Bi>;  op.  75, 
do.  in  E;op.  76,  Uarcke  sur  un  thhnf  rusu,  for  orch.; 
op,  77,  7th  Symphony.  In  F;  op  HidUidr  for  orch.; 
op.  79,  ,-l«5  dem  \tuiiiitl<-r,e,\nu  li  ir  nn  li  ,  np  KO.  Duet 
for  «>p.  and  alto  w  pf  ;  o[i  Kl,  Sitne  ffiinvfin/c.  for 
orrh  .  <>!>  H2.  ("onrcrto  for  vln.  and  otih..  in  .\  in.;  op. 
83,  8th  Symphuay,  in  E  >;  up.  H4,  Le  Ciuint  du  Drsttn, 
dram,  overture;  op.  HS.  2  Preludes^  op.  86  (not  pubL); 
op.  87,  Pnlogue  symphoniijue.  h  Ckmoi;  op.  88.  Fan. 
msi*  fimnoiM;  Oft.  89,  Rfouiises  finnoises:  op.  90,  Intro- 
§mt$iem  Hia  Dans*  de  Salomi:  op.  91.  Cartige  solennel; 
op  02.  Concerto  for  pf.  and  or<  li  .  in  F  m  ;  op  Q3, 
Prelude  and  Fugue  for  org. — Witlunit  (ipii*-nuinlxT:  lu- 
cid, mus.  to  Wilde's  Vu/nmr  aiv!  (.r.unl  I)iik<_'  Kon^tan- 
tin  Ak-xander's  Kinx  i>f  Jud,- 1-  H.-  wrciti-  down  from 
memory  the  overture  to  Borodin's  Prince  Igcw,  and 

(t<>).t''ih<'r  with  KimskybKonakov)  coBipteted  and  «r« 

chciimicd  ihc  oi>cra. 

Gleason,  Frederick  Grant,  b.  Middle- 
town,  Conn.,  J,>cc.  17,  1848;  d.  Chicago,  Dec. 
6,  1903.  Pupil  of  Dudley  Buck  at  Hartford; 

in  1869  of  Mosrbelos,  Richter,  Pl.iidy, 
Lobe,  etc.,  at  Leip/ig  (fons.;  from  1870,  at 
Herlin,  of  I.oeschhorn,  VVeitzmann,  and 
Haupt:  later  took  pf.-Iessons  with  Berinper, 
in  London.  In  1875,  org.  of  the  Asylum  rfili 
Cong.  Ch..  Tl.trtford;  in  1876,  of  First  CnnR;. 
Ch.,  New  liritain.  In  1X77  he  wa-^  appointed 
ti.icher  of  pf,,  orRiin,  (funp.  and  orchestr.v 
tion  ut  the  Hershey  School  of  Music,  Chi- 
cago;  in  1884  he  was  elected  examiner,  diree« 
tor  and  fellow  of  the  .American  College  of 
Musiei.ms;  in  1S')6,  president  of  the  ChiciRO 
MS.  S(K-.;  in  1S07,  pres. -general  of  the  .Ameri- 
can Patriotic  Music  Leasue;  from  1900  till 
his  death  he  was  dir.  of  the  Chicago  Audito- 
rium Cons. :  1 884-0,  also  crit  ic  of  the  'Tribune,' 

Works:  Op.  1,  Three  sones;  op.  2,  Oritan-sonata  In 
Cjfm  ;  op.  3,  Barcarole  for  j>f  ;  up  4.  Episcopal  church- 
service;  op,  5.  Set  of  soniis;  op.  6.  Episcopal  church- 
aervke;  op.  7.  Otho  ViuamU,  fraud  nun.  op.  in  i  wM. 
text  and  muaic  by  C.  (M&,$  overtni*  petf.  In  Old 
"       Lsipsic.  U92)s  op.  «,  H.-piaees:ep.». 
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Pr.-tt{ainCio.;op.  lO.QiiartetforfeinalevoiLcstop.  It. 
Owcrrfuretrioni/i'ta/tfor organ. ;op.  li.  Cantaia  Ct>.l.nur 
Dflirrrrr.  tor  ch.  and  orch.;op.  15,  H.-irio  No.  2, 
in  A:  op  I*.  I'l  -itio  No,  ^,  in  D  ni  ;  op.  15.  Cantata 
The  Cuif'rit  fur  soli.  ch.  Mvi  orih.;  op.  16.  Jl/on- 

Uzuma,  snuid  mm.  op.  in  3  aci«  (text  aad  muaic  by 
G.)i  0l».  17.  Frai$0^onM  kt  Harmony,  •yapb.  oinf  f 
farioli.anlecb.Midof«h.;op.  lS.Pf.-ooiiecftaitt6Bt.; 
op.  lA.  Tluft  Sketdws  nr  oich.;  20.  AiufilortMni 
Fa^MtOdt,  nmpbonie  cantata  for  tenor,  ch.  and 
orch.;op-  21,  Edris.  nymph,  poem  (afwr  th«  pTolcurue  to 
'Ardath  by  Marie  Corcili);  op.  22.  Theme  and  Varia- 
tion* Ibr  ocg.}  op.  2i.  Ptalm  Ixvii;  oi>.  24.  i<<>ti<  ior  org. 

Glcfch,  PerdlmiBd,  b.  Krfuit,  Dec.  17, 

181fi;  d.  Langcbriirk.  n.  Dresden,  May  22, 
1898.  lie  studied  piniosophy  and  music  (un- 
der Fink)  at  Ldpsig;  from  1^66,  manager  of  a 
theatre-bureau  in  Dresden.  His  writings, 
Wesweisfr  fur  Ofn-rtifreunde  (1857),  HanMuA 
dfr  modrrnru  Instrumenlirung  fsir  OrchesUr 
und  MUtiiirntusikkorps  (1860,  M.veral  ed.s.), 
Dir  Hauptfornun  der  Musik,  popular  darge- 
stdU  (1862),  CharakUrbilder  aus  der  neuem 
Cesehiehle  der  Tenktntst  (1863),  and  Ans  ier 
Buhnrnurlt  nre  of  a  light  character; 

he  composed  .s\mphonics,  pf.-picccs,  sones, 
etc.  For  20  years  h«  was  critic  for  the 
'Dresdncr  Anzcigcr.' 

Gleiu'ner,  Franz,  b,  Neustadt-on-the- 
Waldnab,  1760;  d.  Munich,  afti-r  1815;  famous 
as  the  first  to  print  music  b>'  lithographic 
the  first  work  so  printed  being  a  set 
of  songs  by  ( •Iri's'snrr.  Ho  was  then  a  partner 
of  Falter,  at  Munit  li:  in  1799  he  est.  a  similar 
printing-otfiri'  at  OlTt-nhath  for  .Xti  lre;  went 
to  Vienna  to  introduce  the  invention,  and 
thence  to  Munich.  He  also  wrote  numeroue 
instrl.  works  and  .some  operas. 

Gleltz,  Karl,  b.  Hitzerodc,  near  Kasscl. 
Sept.  13,  1862.    PupH  of  the  Leipzig  Cons. 

and  the  Munich  .^kademio;  comp.  of  the 
symph.  poems  Fala  Morgana,  Alberich's 
Dronung.  Ahasvrr,  Venus  und  Bellona,  Joss 
Fritz,  Field,  Irrlickter;  fantasy  for  pf.  and 
Ofdi.;  a  vin.-sonata;  has  also  publ.  ICilHttiers 
Erdemt>a!l'-rt  (2  vols.,  1896,  '97). 

Gl«i,  John,  b.  Edinburgh,  June  13, 1S33; 
d.  there  Nov.  29, 1904.  Hie  father,  Thomaa 

G.  (1804-73).  the  invrnfor  of  the  'ScriK-nt- 
cleide,*  had  establishi-<i  hims^'lf  as  a  manu- 
facturer of  musical  instrunii  tii>,  and  tlic  son 
mioceeded  to  the  business  in  1866;  he  confined 
himself  to  the  manufacture  of  bagpipes,  of 
which  he  was  sfx)n  r<-f~ot;ni/'  f1  ,is  th'-  fDn-most 
manufactun  r  of  ( in  .U  Hru.iin.  But  hi>  was 
also  a  famous  tn\ i>tii;atr)r  of  thi'  vuircts  of 
Scottish  music,  lie  wrote  Tlu  Gltn  Collection 
of  Scottish  Dance  Music,  Strathspeys,  Reels 
and  Jigs  .  .  .  roritainitig  an  In'roduciion  on 
Scoltnh  Panfe  Music  (2  vols.,  1801,  '9.';>:  vol. 
i  contains  Itl,  vol.  ii  I4S,  tiini-.  Hi-  rhii  f 
work  is  Early  Scottish  Melodies:  including  ex- 
ample s  from  MSS.  and  early  printed  works, 
alon^  Tcf.'':  /:  number  of  compnrntivf  lunr^^ 
notes  on  former  annotators,  English  and  other 


ditms,  and  Biograthieal  NoUets,  etc.  (1900). 

*The  works  of  John  Glen  form  a  complete 
reiRTtory  of  material  on  the  subject  of  which 
he  was  so  great  and  reliable  an  authority.' 
CM.  T.',  Jan.,  1905.) 

Glitee,  Reinhold  Moritzovitch,  b  Kiev, 

{an.  11, 1875.  Pupil  of  Tan^iev and  Ip(>olitov- 
vanov  at  the  Moscow  Cons.,  1894-1900; 
since  1913,  dir.  of  the  Cons,  and  cond.  of  the 
Symph.  On  li,  at  Kiev.  .Xs  a  comp.  he  has 
attracted  favorable  attention  with  his  orchl. 
and  chamber-music  works,  which  give  evi* 
dence  of  remarkable  inventive  power  and 
fine  technical  workmanship. — Works:  3  S>  m- 

Khonies  (op.  8,  F-t»;  np.  2.5,  C;  Ilia  Muromctz 
eally  a  symph.  poemj);  op.  33,  Die  Sirenen, 
•ymph.  poem;  op.  13,  Suite;  op.  5.  String- 
octet  in  D;  2  String-quartets  (op.  2,  A;  on. 
20,  G);  3  String-sextets  (op.  1,  F  m.;  op.  7, 
B  m.;  op.  11,  C);  |  f  (  and  songs.  He 
has  just  finished  an  opera,  Awakened,  in  which 
fbtk-themei  are  ezteiuively  employed  (1916). 

Glin'ka,  Mlchall  IvanoTitch,  the  pioneer 
Russian  national  composer;  b.  NovovjnslcoC, 
near  5Hnolens1c,  Russia,  June  1,  1804;  d.  Ber- 
lin, Feb.  15,  1857.  A  nobleman  bv  birth,  he 
studietl  languages  in  Fetrograd  from  1817; 
somewhat  later  he  studi^Kl  music  under 
Bohm  (vin.),  and  C.  Maj^er  (theory  and  pf.}. 
In  1822  he  also  took  pi.-lessons  of  Flela  at 
Moscow,  and  became  a  brilliant  pianist;  his 
op.  1  was  a  set  of  pf.-variations  on  an  Ital. 
theme.  From  1830  he  jxa.ssetl  four  years  in 
Venice,  Milan,  Rome  and  Naples  for  tlie 
sake  of  his  health,  but  improving  the  oppor- 
tunit\'  by  studying  Italian  vocal  composition. 
In  1834  he  studied  in  Beriin  with  S.  VV. 
Dehn;  hitherto  an  amateur  composer,  he 
began  to  feel  a  'mission'  for  dramatic  work, 
the  first  fruit  of  which  was  the  first  Russian 
national  opera,  A  Life  for  the  Czar  (Zhisnj  za 
Zarya,  or  Ivan  .Sussanina),  productnl  at  Pe- 
tro^;rad  Pit:.  9,  \SMy,  with  great  succfss,  and 
still  a  tavorite  in  Russia.  A  second  opera, 
Russian  and  Ludmitta  (Petrograd,  1842),  won 
almost  r(|ual  iK)pulariry;  the  hodk-  lia.scd  on 
Pushkin's  poem,  ai\d  was  p.irtially  arranged 
by  the  author.  In  Ixjth  of  these  works  Russian 
musical  themes  and  motives  are  skilfully  em- 
ployed, the  coloring  being  national  through- 
out. In  1844,  partly  on  account  of  his  health, 

f>artly  from  a  wisli  to  obtain  a  wider  hearing 
or  his  music.  (>linka  travelled  to  Paris,  and 
save  orchestral  concerts,  which  aroused  Ber- 
lioz's enthusiasm,  but  were  coolly  criticind  by 
Fetis.  (t.'s  surress  d<ies  not  appear  to  have 
been  fifrikin^,  for  he  s(j<)n  kfi  Paris,  and  spent 
1845-7  in  Madrid  and  Sevilla;  his  Jota  ara- 
Mnesa  (a  'capriccio  brillante'  for  orch.),  and 
Souvenir  ^une  nuit  d'M  a  Madrid  (for  orch.). 
belonp;  to  tliis  pc-rifxl.  .^f'^T  visiting  Italy,  he 
lived  in  Warsaw  and  Pctrograd  for  a  time. 
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and  in  1S51  set  out  for  Spain  again,  but  did 
not  crr>ss  the  Pyrenees,  and  returned  to 
Paris.  From  1854-5  he  lived  near  Pctrograd, 
busied  with  his  aufohiuKraphv  and  with 
ideas  for  a  third  optra  which  was  never 
written.  He  revisitea  his  old  teacher,  Dehn, 
at  n?Hin,  in  1856,  and  died  there  in  1857. — 
Glinka's  other  comps.  include  2  unfinished 
symphonic^ ;  2  polonaises  for  orch. ;  u  turantolla 
for  orfh.  iwltli  smiv;  and  dance);  a  fantasia 
for  orch.,  La  Kamarinskaja;  a  string-quartet; 
a  trio  for  pf.,  clar.  and  bassoon;  a  sextet  for 
piano  and  string-quintet;  a  minuet  for  string- 
quartet;  some  rondos,  waltzes,  and  sets 
of  vars.  for  piano;  dr.imatic  scenes;  vocal 
quartets;  romances,  stings. — A  consider- 
able number  of  G.'s  early  works  have 
never  been  publ     The  MS5.  ofth.  -scwere 

Eres'-nted  to  the  public  librar>'  at  IVtrograd 
y  W.  P.  Engclhardt;  a  thematic  catalogue 
was  prepared  by  N.  Findeisen  (1898). 

Bibliography.  O.  Comettant,  Musique  rt 
Musiciens  (Paris,  1862;  p.  414  ct  seq.)^  H. 
Laroche,  ^f.  I.  G.  and  his  importance  in  Russ. 
Music  (Moscow,  1868;  in  Russ.);  O  Fouque, 
^uU  sur  G.  (Paris.  1880);  C.  Cui,  La  Mu- 
'tiquc  en  Russie  (Paris,  1880);  N.  Findeiaen, 
M.  I.  G.  His  Life  and  Works  (Petrograd, 
18%;  2d  ed.  1904;  in  Russ.);  A.  Poufjin,  Rssai 
hist-yrique  sur  la  musique  en  Russie  (Paris, 
19Q4);  M.-D.  Calyocoressi.  G.  Biographie 
critique  (Paris,  1910).  G.'s  correspondence 
(2  vols.)  was  publ.  by  N.  Findeisen  (Petro- 

frad,  1907,  '08).    A  thematic  catalogue  of 
>.'s  vocal  works  was  pubL  by  K.  Albncht 
(Moscow,  1891). 

Cloji'ftl.  Franz,  son  of  the  follouing;  b. 
Linz,  17'J7;  d.  Jan.  2^,  1872,  at  \  ii mta,  where 
he  founded  a  music-business  In  1843  (after- 
wards purchased  by  Biisondorfer) :  from  1850- 
62  he  publ.  the  'Neue  Wiener  Musikzeitung.' 
He  was  archivist  to  the  ( ks.  d.  Musikfrcunde, 
and  musical  dir.  al  t  he  ch.  of  St.  l\iul ;  foundi-d 
an  'Akademie  d.  Tonkunst'  (1849-53),  and 
falter  a  vocal  school,  'Polyhymnia.* 

Glft^'ftl,  Franz  Xaver,  b.  Linz-on-Danube, 
February  21,  1764;  d.  there  July  16,  1839. 
Kajxllm.  at  Linz  theatre  when  18  years  old; 
in  17'X),  Kaiullni.  at  the  cathedral,  and  town 
musical  (iire<-tor. — WritinRs:  ErkUirung  des 
tnusikaliichrn  ILiuptztrkiis  (ISIO;  a  short 
treatise  on  harmony);  AUgem.  musikal. 
LexUum  (1822;  only  248  pages  printed);  Der 
musikalische  Gottesdinist  ilS22).  In  1S24.  the 
'Gesellschaft  der  Mu-ikfreunde'  ar(|uire<l  his 
Collecliun  of  nius.  inslrs. 

Glover,  John  William,  b.  Dublin,  June 
19.  1815;  d.  there  Jan.  15,  1900.  Violinist 
in  tli>  I)i':<!in  On  h.,  IS/IO;  |>rof.  ftf  vocal  mus. 
in  the  .Normal  Training  School  of  the  Irish 
Natl.  Educ.  Board  in  1H48;  established  the 
Choral  institute  of  DuUin  in  1851;  tuoceeded 


H.  Corn  as  director  of  the  cathedral  choir 
in  1860.    Lecturer  on  Irish  music;  active 

promoter  of  choral  music. — Works:  The 
opera  The  Deserted  Village  (London.  ISSO; 
book  by  E.  Falconer,  after  ( .uld'iuiith) ; 
cantata  Si.  Patrick  at  Tara  (1870);  Erin's 
Matin  Song,  Pairia  (1873);  tOO  Yean  Afp, 
ode  to  Moore  (1879);  masses,  hymns,  songs, 
etc. — Concerto  f.  vin.;  orchl.  fantasias;  con- 
certos, etc.,  for  or^an;  pf.-pioces.  Edited 
Moore's  'Irish  Melodies'  (1859). 

Glov'cr,  Sarah  Ann,  b.  Norwich,  Engl., 
1785;  d. Malvern,  C>:t.  20,  1K67.  To  her  is 
due  the  invention  of  the  Tonic  Sol-fa  system 
of  notation,  afterwanis  modified  and  devel- 
oped by  the  Rev.  John  Curwen.— Published 
A  Mamutl  of  the  Norwkk  Sol-fa  System  .  .  . 
(1845);  and  a  Manual  Containing  a  Develop- 
ment oj  the  Tetrachordal  System  (London,  1850). 

Glov'er,  Stephen,  b.  London,  1812;  died 

th' r  H:  (  7.  1S70.  A  music-teacher,  and 
com[x)srr  of  many  popular  songs  and  duets, 
ptart-songs,  trios,  etc.;  also  salon-music  for  pf. 
From  tlw  financial  viewpoint  many  of  nit 

I,  100  compositions  were  enormously  success- 

fnl;  but  all  have  been  justly  for^jttrn. 

Glov'er,  William  Howard,  b.  London, 
Tune  6,  1819;  d  \,  w  York,  Oct.  28,  1875. 
Violinist,  pupil  of  Way;stalT:  later  a  member 
of  the  Engl,  ()p<Ta  orch.  After  artistic  tours 
in  Italy,  Germany,  and  France,  he  foumled 
a  school  for  music  and  drama  in  London; 
also  sang  in  opera.  In  1868  he  settled  in 
N.  Y.- — Works:  Grand  ojx^ra  Ru\  Bias  (Lon- 
don, Govenl  Ganlen,  1861);  the  openttas 
Thr  Cmiurttr  (ISLS:^),  Aminta  (1855?),  Onet 
too  often  (1862).  Palomita;  the  cantata  Tarn 
O'Shanter  (1855);  orchestral  overture  Man* 
fred:  12  romances  for  pf.,  and  other  pf.-pieces; 
vo^al  '(uart  ts,  duets,  and  s<jngs. — G.  was  for 
some  >c.ir:>  critic  for  the  'Mornin..  Pust.' 

Gluck,  Alma  [stage-name  of  Reba  Fler- 
sohnj,  celebrated  concert-soprano;  b.  Bucha- 
rest, Rumania,  May  11,  1SM4.  .\s  a  child  of 
5  her  parents  brought  lur  to  New  York, 
where  siie  was  educated  in  the  public  schools 
and  the  Normal  Collie.  From  1906-9  she 
studied  singing  with  Buzzi-Peccia  in  N.  Y., 
who  ha<l  lur  for  Mr.  ( iatti-Ga>.i//.i ;  "he 
latter  immediately  offerefl  her  an  i  n.^,u;  iik  nt 
at  the  M.  O.  H.,  where  she  maiK  lur  lebut, 
with  striking  success,  in  Massenet's  Werther 
on  Nov.  16,  1909;  before  the  end  of  the  sea- 
son -^he  had  estal)lishe<J  herself  in  the  favor 
of  the  public,  and  numerous  concert -engage- 
ments followed;  she  continue*!  as  a  member 
of  the  M.  O.  H.  until  1912,  when  her  jweler- 
ence  for  concert -work  led  her  to  abandon  the 
o(T<  ratic  stage.  Then  for  a  year  slir  stmlicl 
interi>retation  and  song  literature  with  Mar- 
cel la  Sembrich  in  Berlin,  resuming  concert- 
work  in  1913.  On  June  15, 1914,  abe  married 
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the  violinist  Kfrein  ZiinlwHst.  During  the 
thri-e  years  of  her  oix-ratic  caroir  she  was 
heard  in  more  than  20  rdies,  including  Venus, 
Freia,  Marguerite,  Leonora,  Gilda,  Ncdda, 
Mimi,  Lucinda  (Armide),  etc. 

Gluck.Christoph  Willibald  (Riiter  von), 
renowned  dramatic  cc>mix>ser;  b.  VVeidcn- 
wang,  near  Neuniarkt  in  the  Upper  Pala-  ■ 
tinatc,  on  July  2  (according  to  authenticated 
certificate  of  baptism),  I7l4;  d.  Vienna,  Nov. 
25,  1787.  His  father  was  head-gamekeeix;r 
to  Prince  I.obkowitz.  Cj.  received  elementary 
instruction  in  the  village  school  of  Eisenlx?rg. 
At  twelve  he  was  sent  to  the  Jesuit  college 
at  Koinotau  (1720-.?2),  learning  to  play  the 
violin,  harpsichord,  and  organ;  he  was  also 
a  chorister  in  the  church  of  St.  Ignaz.  M 
eighteen  he  went  to  Pragiic  to  continue  his 
musical  studies.  To  maintain  himself,  he 
pla>nl  at  nir.ll  daiu  t  s,  ^ave  concerts,  and 
sang  and  played  in  the  various  churches;  in 
the  Polisli  ct>nvent  of  St.  Agnes  he  was 
noticed  by  Father  Czernohorsky,  an  eminent 
musician,  who  undertook  his  further  instruc- 
tion. Under  his  tuition  (>.  became  proficient 
in  singing,  and  playing  the  'c^-llo,  which  was 
his  favorite  instrument.  In  1736  he  went  to 
Vienna,  and  found  a  patron  in  Prince  Mclzi, 
who  had  iirevioiisly  heard  him  in  the  palace  of 
Princt'  I  olikowii/  Ml  I/^i  t(«>k  him  to  Milan, 
and  confided  him  to  the  teaching  of  Sam- 
martini,  who  completed  his  instruction  in 
harmony  and  counterpoint.  After  _  four 
years'  study,  Gluck  began  dramatic  writing, 
and  pr(Kluce<i  Artaserse  at  I  a  S<  ala  in  1741 
with  such  succes-^,  that  he  was  c«)niiiiissione<l 
to  compose  for  other  tlieaticb,  and  pnxluced 
Demofoonle  (Milan,  1742),  Demetrio  and 
Ipermnestra  (Venice,  1742).  Artamene  (Cre- 
mona, 174.?),  Sofunisbii  (Milan.  1744\  Fcdra 
(Milan,  1744),  and  I'om,  or  AUsitiudro  nel- 
Vlndk  (Turin,  1745).  1  ii-  n  puialion  Ix-came 
European;  he  was  invited  to  London  in  1745, 
and  wrote  two  operas  for  the  Haymarket, 
then  Ix'ing  run  in  op|X)sition  to  ILiinlil.  La 
Cadula  dei  Giganii,  a  tribute  to  the  Uuke  of 
Cumberland  on  the  defeat  of  the  Pretender, 
was  given  on  Jan.  7.  1746.  A  repnxluction 
of  ArUimene  was  followed  by  a  pasticcio. 
Piramo  f  Tishe,  but  withrtut  success.  Handel 
priviitely  dc-clared  that  Gluck  knew  no  more 
counterpoint  than  his  cook;  indeed,  up  tp 
this  time  his  operas  were  typically  Italian. 
The  pasticcio  was  composed  of  his  most 
successful  arias,  with  oilier  words;  and  its 
failure,  though  mortifying,  had  a  salutary 
effect.  It  led  him  to  a  serious  study  of  the 
caus<%  and  to  a  change  of  stvle.  tie  next 
visited  Paris  to  hear  Ramcau  s  ojx-ras,  and 
nturncd  ti<i  Hamburg  and  Dnsdcn  to 
Vienna,  where  he  cultivated  the  acquaintance 
of  literary  men,  and  applied  himself  to  the 
study  of  musical  esthetics.  La  Seminmide 


riionosciuia  (Vienna,  1748),  to  a  poem  by 
Melastasio,  was  more  dramatic  and  grandiose 
than  its  predoccssors,  and  foreshadowed  the 
comtnff  reform.  In  1749,  (>.  was  invited  to 
("oiMttTiiUM-n  to  write  a  festival  cantata, 
ttiuk  K».orv  in  the  Berlin  Royal  Library). 
In  1750  he  visited  Italy,  and  there  produced 
Tekmauo  (Rome,  1750),  La  Clemensa  <U 
Tito  (Napk»,  1751),  i)  Trumfo  di  GtmiUo 
and  Anti^ono  (Rome,  1755).  L(t  Daiua 
(Laxenbur^  festival,  1755),  and  //  Trionfo  di 
CUlia  (Bologna.  1762).  From  1754-64.  (',. 
was  director  of  the  court  opera,  Vienna, 
and  during  that  period  wrote  L  Eroe  cinese 
(Vienna,  1755),  L' Innocenza  giustificata  and 
//  Re  paslore  (Vienna,  1756),  Tctide,  in  3  acts 
(Vienna,  1760),  a  great  number  of  new  aria* 
for  old  operas  revived  forperfomiance,  and 
several  French  vaudeviUes  for  the  amusement 

of  the  court ;  of  these  (he  Le  Cadi  du^>r  <  1  "61), 
and  La  Rencontrr  unprcvue  ( 1 76^1),  were  pl,iye<i 
on  German  stages  as  Der  betrogrru:  Ciuii 
and  Die  Pitgrimm*  torn  Mekka.  Orfto  ed 
Euridice  (1762),  Akeste  (1767),  Pande  ed 
Elena  (1769),  the  libretti  by  Calzabigi.  were 
brilliant  successes,  notwithstanding  the  hos- 
tile criticism  they  provoked.  The  other 
worlcs  of  this  period,  to  words  by  Metastasio 
(two  of  which,  II  Pamasso  amfuso  and  Ln 

Corona,  were  ixTfornied  !i\  iiu  nilH  r>  nf  the 
reigning  family  (1765]),  wm  much  interior. 
In  Calzabigi,  G.  found  a  (loet  who  shat«d 
his  strong  dramatic  mood:  and  the  dedicatory 
epistles  [given  t'fi  extenso  by  Ffinsl  to  Atceste 
and  Par  ill/'  ,d  FJt'ua  expressed  (j.'s  views, 
which  may  l>e  summarizitl  thus:  The  true 
mission  of  music  is  to  second  the  poetry,  by 
strengthening  tiie  expression  of  the  aentimcnts 
and  mcreadng  the  interest  of  the  situations, 
without  inlerni()ting  and  weakening  the 
action  by  superiiuous  ornaments  to  tickle  the 
ear  and  to  display  the  agility  of  fine  voices. 
— ^The  harsh  and  carping  critidam  of  his 
country-men,  contrasted  with  the  encourage- 
ment of  the  bailli  du  Rollet  of  the  fVenc  h 
Embassy  at  Vienna  in  1772,  who  made  an 
ada|>tation  of  Racine's  I phightie e»  A  ulide  for 
Gluck,  influenced  him  to  set  out  for  Paris, 
after  unsatif^actory  rehearsals  in  Vienna  in 
1772.     Here,   with   indomitable  energy,  he 

Eaved  the  way  for  the  triumph  of  his  views 
y  introductions,  public  notices,  compliments 
to  authors,  etc.  Du  Rollet's  letter  to  the 
administration  of  the  0{xTa,  explaining  in 
det.iil  ("i.'s  new  system,  was  tin  >ii;ii.il  for 
an  uulliurst  of  heated  opposition  on  the  part 
of  the  partis.ins  of  Italian  o{x-ra.  It  required 
all  the  intlucnce  of  Marie  Antoinette,  the 
dauphincss,  whose  teacher  in  singing  and 
h,irii^irlii>nl-pla\ini.:  hail  btvn,  to  liring 
about  the  first  represent. it  ion  <»f  Iphigttite 
en  Aulide,  which  took  place  April  19,  1774, 
with  great  sucoesa.   Orpheus  (Aug.,  1774), 
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Akeste  (1776),  and  Armide  (1777)*  created 

equal  enlhusiasm  and  equal  opposition. 
Picrinni  was  invited  to  Paris  to  contest  G.'s 
supremacy,  and  composed  and  produced  his 
Roland,  during  the  time  that  G.  was  engaged 
upon  an  adaptation  of  the  same  poem. 
Furious  at  being  forcstallcf!,  ("».  l>Lirnc<l  his 
sketches  and  wrote  an  intcmiK-ralc  U  tltT  to 
du  Rollet,  the  pu!)li<  ation  of  which  reopened 
the  war  with  redoubled  fury.  Abb^  Suard, 
Amaud,  et  al..  for  Gluck,— d'Alembert,  La 
Harpc,  Mamiontrl,  Ginguenc,  for  Piccinni, 
wrote  pamphlets  and  newspar^r  articles  (a 
list  may  be  found  in  the  supplement  to 
F/^:tis).  With  the  production  of  his  master- 
pictc,  Iphigcnie  en  Tauride  (libretto  by 
Guillanl),  on  May  18,  1779,  the  huprtmacy 
of  Gluck  was  established;  though  Piccinni 
(who  had  been  amultaneously  commissioned 
to  compose  this  opera)  still  dared  contest  it. 
thus  tnvitine  overwhelming  defeat  (of. 
Piccinni).  G.  s  last  o()<  ra.  Alw  ft  Narcisse 
(Sept.  21,  1779),  pnxliicc-d  liiilu  impression. 
In  1780  he  retired  to  Vienna,  but  his  strength 
was  failing:  in  1784,  he  had  a  slight  attack 
of  apoplexy,  and  a  second  attack  three  years 
later  terminated  his  life. — Besides  operas,  G. 
wrote  a  De  prqfundis  for  ch.  and  orch.;  7 
odea  for  one  voice,  with  pf.;  6  overtures;  7 
trio-sonatas;  9  symphonies  (really  overtures). 
An  fdilion  de  luxe  of  G.'s  masterpieces 
(Orfro,  Alcesle,  Iphi^cnir  en  Auliile,  I  ph.  en 
Tauride,  Armide,  fi.cho  el  Narcisse)  cd.  by 
Damcke,  Saint -Sai  ns  ant!  Ticrsot  was  pubf. 
by  Breitkopf  &  Hartcl  (187.^-96).— Bib- 
liography. F.  J.  Riedel,  Vber  die  .\fusik  des 
Kilters  Chr  v.  C.  (Vienna,  1775);  (;.  .M. 
Leblond,  Mcmoirrs  bour  servir  <i  I  histoirc  de 
la  revolution  opcree  dans  Id  musique  por  St.  Ic 
chev.  C.  (Pans,  1781;  Ger.  transl.  1823  [2d 
ed.  18371):  A.  Schmid,  Chr.  W.  Ritter  v.  G. 
•  (Leipzig,  1854);  A.  B.  Marx,  G.  u.  die  Oper 
(Hcriin,  1863);  L.  Nohl.G.u.  Wagnrr  (Munich, 
1870);  A.  Jullien.  La  Cour  et  I' Optra  SOUS 
Louis  XVI  (Paris,  1878);  E.  Thoinan, 
Notes  hibliof>raphiques  sur  la  guerre  musicale 
<//  s  Chukistes  et  Ficcinnistes  (Paris,  187Si;  H. 
Barbcdette,  G.  (Paris,  1882);  A.  Rcissmann, 
Chr.  W.  V.  G.  (iJeriin,  1882);  K.  H.  Bitter, 
Die  Reform  der  Oper  durch  G.  u.  Wagner 
(Brunswick.  1884);  H,  Welti.  C.  (Leipzig, 
1888);  E.  Newman,  G.  and  the  Opera  (London, 
IS*)."!);  J.  d'l'dine,  G.  Biographic  cnlique 
(PariN  1906);  J.  Tiersot.  G.  (Paris,  1910); 
La  Mara,  G.  (Leipzig,  1912;  repr.  from  'Mus. 
Studienkftpfe'). — thematic  catalogue  was 
publ.  by  A.  Wotquenne  (Leipzig,  1904;  Ger. 
transl.  w.  suppl.  by  J.  Lielieskind). — In  1914 
H.  .MK'rt  Itegan  to  publ.  a  'G.  Jahrbuch.' 

Gluth  (Riootl.  Viktor,  I,.  I'ilscn.  M.iy  6, 
1852;  (irof.  at  the  K^;l.  Ak.i  Uinie  der  Ton- 
kiinst  in  Mnniih;  ("nnijt    of  the  ofKTas  Per 

Trentajdger  IZlatorog]   (Munich,   1885;  n.- 


written ib.,  1911).  fforandundmde  (ib.,1914). 

Et  Resurrexit  (not  yet  produced). 

Gnecchi  [g^k'kel.  Vittorio,  b.  Milan, 
July  17,  1876.  Pupil  of  the  Cons.  G.  Verdi  at 

Milan;  has  writ  ten  the  operas  VirtH  d'.imore 
(priv.  jK-rf.  Verderio,  1896),  Cassandra  (Bo- 
loK'na,  1905;  Phila.,  1914),  Rosiera  (not  yet 
prod.);  an  overture  for  2  pfs.  (8  hands)  and 
songs.  At  present  (1916)  he  is  writing  another 
opera.  Judith  (text  by  lilica).  After  the  publi- 
cation of  the  score  of  Strauss's  FJeklra 
(1908)  G.  Tcbaldini  caused  a  sens;ition  by 
hU  article  in  'Riv.  Mus.  Ital.'  (May,  1908), 
T^patia  MtttU/Ue,  in  which  he  attempted  to 
explain  the  evident  similarity,  or  r;ither 
identity,  of  some  50  themes  in  Cassandra  and 
Eiektra. 

Gnec'co.  Francesco,  b.  Genoa,  1760;  d. 
Milan,  1810;  a  prolific  and  <|iiito  suc<  i  ssful 
opera -com  poser  of  slight  orij^inality.  His 
best*known  work  is  La  Prova  d'un'  opera 
stria  (MUan.  U  Scala,  1805). 

Gobat'ti,  Stefano,  b.  Bcrgantino,  July  5, 
1852;  d.  (insane)  Bolfv^rna,  Dix:.  20.  1913.  He 
abandoned  the  career  of  an  engineer,  and 
studied  harm,  with  (>.  Busi  at  Bologna  and 
cpt.  with  L.  Rossi  at  Parma,  completing  his 
studies  at  the  Cons,  of  Naples,  where  Rossi 
had  become  director.  His  first  opera,  /  Goti 
(Bol<^:na.  1873)  was  received  with  enthu- 
siasm, and  soon  made  the  rounds  of  the 
principal  Italian  stages;  Lure  (ib.,  1875)  and 
Cordelia  (ib.,  1881)  won  only  moderate  success, 

Gobbaerts    [g^)hb'bahrts],  Jean-LouiS, 

b.  Antwerp,  Sept.  28,  1835;  d.  Saint-Gilles, 
n.  Brussi-ls,  M.iy  5,  18H6.  Fine  pianist, 
piiliil  of  Brussels  Cons.  He  publ.  abt.  1,200 
nunil)er»  of  pf.-pieces,  mostly  light  music, 
and  some  quite  popular.  He  used  3  pseudo- 
nyms: 'Strcablwg*  (Gobbaerts reversed),  'Lu- 
dovic,'  and  'Levi.' 

Gob'bi*  Aloya,  brother  of  Henri;  b.  Pes^ 
Dec.  20, 1844;  resides  there  as  a  player  on  and 

teacher  of  thr  violin  at  the  Natl.  Cons. 

Gob'bi,  Heart,  b.  Pest.  June  7,  1842; 
pupil  of  Robt.  Volkmann  and  Liszt;  reindes  in 

Pest  as  a  niusic-tearher  and  critic.  Works: 
Pf.-jKs.  in  the  Hungarian  vein;  male  choruses; 
a  festival  cantata  celebrating  the  5Uth  aa- 
niversar>'  of  l  .iszt'-;  career  in  !>i!l)!ic;  etc. 

Gd'bel.  Karl  Jieinrich  Eduardi,  !>.  Ber- 
lin. March  11,  1815;  d.  Bromberg.  Oct.  26, 
1879.  Pianist;  Kapellra.  at  Danzig  Th.;  from 
1840,  conductor  of  the  Bromberg  Gesangver- 
ein.  Works:  Thr  Sin;;-;jiii-r  Pie  Alpenhiitte 
(Bedin,  18.15);  i  opi  r.is,  Clirvsainie  (IS4a?), 
and  FrUhjof  (186()j;  i  li.uulii  r  music,  choral 
wcnics,  songs;  also  a  Compendium  Jur  den 
Musikunterricla,  insbesondere  fUr  das  Cta- 
vicrspicl  (Bromberg,  1873). 

Gock'el,  August,  noteworthy  pianist;  b. 
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Wiffibacksscn,  Westphalia,  1831;  d.  there 
1861.  A  pii:>i!  of  Mriult  Usolia  and  Plaidy 
at  Leipzig  Cons,  i  kS45);  made  a  concert-tour 
in  the  U.  S.  in  1853  5. —  A  pf.-coQoerto  is  hit 
best  work;  other  puhl.  |rf.-pieoes  are  of  minor 
importance. 

Godard  [gOh-dahrn,  Benjamin  (<-Loul»- 

Paul),  distinguished  composer;  b.  Paris.  Aug. 
18,  1840;  d.  Cannes,  Jan.  10,  1895.  He  was  at 
first  a  violin-pu()il  of  Richard  Hammer,  and 
played  in  public  at  the  ase  of  9;  then  studied 
at  Paris  Com.  under  Keber  (comp.)  and 
Vicuxtcmps  (vln  ),  and  with  the  latter  twncc 
visited  Germany.  In  lSf)5  his  first  publ. 
work  (a  violin-sonata)  ap|Karei1,  and  was 
followeid  by  a  aeries  of  chambtT-compositions 
(violin-sonatas,  a  trio,  string-quartets),  re- 
ceiving the  'Prix  Chartier'  frotn  the  In-^titur 
de  France  'for  merit  in  the  department  of 
chamtK-r-niusic'  His  first  dramatic  venture 
was  the  1-act  opevALes  Bijoux  de  JeanneUe 
(Paris,  187S);  thereafter  he  produce<l  Pedro 
df  Zalamca  (.Xntwerp,  1884),  4  acts;  Jocelvn 
(Rrussels,  18S8),  4  acl.s;  Lc  Danlf  (Paris,  Op.- 
Ohu.,  1890),  4  acts,  mod.  successful;  Jeanne 
d'Arc  (Paris,  1891);  and  the  very  successful 
3-act  opera  La  Vivandi^re  (Paris,  Op.-Com., 
April  1.  1895),  given  11  u.t  ks  after  G.'s 
death,  the  last  2  acts  orchestrated  by  Paul 
Vidal.  Les  Guelphes  was  pr«xl.  posthumously 
(Rouen,  1902);  while  Ruy  Bias  has  not  been 
perf.;  G.  also  wrote  incid.  music  to  Much  Ado 
A  haul  Nothing^  (Paris,  1887).  Ik-sides  the 
above,  must  Ix'  mentioned  the  following 
s\  inphonies:  Symphonie-ballet  (1882);  5. 
gotlttque  (*83);  5.  oruntaU  ('84};  S.  Ugendaire, 
with  soli  and  chorus  (1886);  5.  in  B  m.;  and 
Le  Tasse  [Tasbo],  dram,  symph.  w.  soli  and 
ch.,  took  the  prize  of  the  city  of  Paris  in 
1878; —  the  orch.  suites  Staws  pottiqius  and 
LanUnu  magique;  the  Ouverlure  dramatimte 
(1883);  the  lyric  scena  Diane  el  Aetiom;  the 
Concerto  romantique  for  vln.:  a  pf  -conrerto; 
various  pieces  and  etudes  for  pf. ;  and  more 
than  100 songs.— Cf.  M.  Clerjoc,  B.  G,  (Paris. 
1902). 

God'dard, .\rabella,  noted  pianist;  b.  St.- 
Scrvan,  n.  Saint-.Malo,  Brittany,  Jan.  12, 
1836.  As  a  child  of  4.  she  played  in  her  native 
place;  at  6,  she  was  taught  by  Kalkbrenner 
at  I'aris;  at  8  slie  played  before  Qutvn  Victo- 
ria, and  publ.  6  pf.-waltzcs,  being  then  a 
pupil  of  Mrs.  Anderson  and  Thalberg.  \t  12 
she  played  in  the  Grand  National  Concerts, 
and  studied  for  the  next  thre<'  years  with  J. 
W.  Davis<jn.  her  futur  h  i  l)»nr|  (I.HOO). 
Now,  after  several  imjx)rianc  concerts  in 
England,  she  made  the  tour  of  Germany, 
playing  at  Leipctg  in  the  Gewandhaus  (1855). 
In  1856  the  London  Phil.  Soc.  awarded  her 
the  Beethoven  gold  in  From  187.^-6, 

she  made  a  tour  of  the  world,  ind.  India, 


Australia  and  America.  Retired  in  1880  to 

Tunbridge  Wells.— Some  pf.-pieoea,  and  a 
ballad,  were  publ.  in  1852-3. 

Godebrye.   Sec  Jacotin. 

Godefroid  [g6hd-frwih'I,  (Dieudonn6- 
Joseph-GuiUaume-)  F^Iix,  a  celebrated 
harpist;  b.  Namur,  July  24,  1818;  d.  Villers- 
sur-Mcr,  July  8.  1897.  Pupil  of  Paris  Cons. 
(18.^0).  Lived  long  in  Paris,  but  of  late 
years  in  Brussels.  His  h.ir|»-pieces  are  well 
liked,  and  his  salon-music  for  |)iano  is  good. 
He  prod.  3  operas.  La  Harp,'  d'or.  La  drrniire 
Baiaillf,  anti  La  Fille  (/<■  Saiil. — His  brother, 

Godefroid,  Jules- Joseph,  also  a  fine 
harpist;  b.  Naniur,  Belgium,  Feb.  2.^,  1811;  d. 
Paris,  Feb.  27,  1840.  Wrote  for  harp  and  pf.; 
also  2  comic  operas,  Le  DiadesU,  and  Chasse 

Godfrey,  Daniel,  b.  Westminster,  Engl., 
Sept.  4,  1831;  d.  Bceston,  n.  Nottingham, 

iunc  30.  1903.  Pupil  and  I-  i  llow  of  the  R.A. 
1.,  in  which  he  was  prof,  of  military  music. 
Bandmaster  of  the  Grenadier  Guards,  1856; 
travelliMl  with  his  band  in  the  U.S.,  1.^72; 
retired  1896.  Comp.  waltzes  {Mabel,  Guards, 
Hilda,  etc.),  and  made  many  arrangementa 
for  military  band. 

Godfrey,  Daniel,  son  of  preceding;  b. 
London,  June  20,  1868.  Pupil  of  H.  Lazarus 
(clar.),  H.  Holmes  (vln.)  and  A.  Caldicott 
(harm.)  at  R.  C.  M.;  1889-91,  cond.  of  the 
Lon  l)n  Military'  Band,  with  which  he  toured 
the  north  of  England;  1891-2,  cond.  of  the 
Standard  Op.  Co.  on  its  South  African  tour; 
since  1893  mus.  dir.  to  the  Corporation  of 
Boumetnottth.  He  increased  the  original  band 
of  24  pieces,  so  thai  2  years  later  he  began  to 
give  symphony  concerts  with  an  orch.  of  35; 
since  1896  the  organization  hat  been  known 
as  the  B.  Municipal  Orch.  (now  numbering. 
60  i)layers);  until  1914,  when  the  orch.  cele- 
brated its  'coming  of  ago,'  1 . 200  concerts  Ivid 
been  given;  in  1911  (  ,.  also  esi.ihl.  the  Muni- 
dpal  Choir (250  voices).  G.  h.is  made  numerous 
arrangements  for  mil.  band,  and  also  writtea 
dances  and  marches.—Cf.  'M.T.',  Feb.,  1916. 

Godowsky  (gdh^ddhf 'ske),  Leopold,  bora 
Wilna  (Vilna).  Russ.  Poland,  Feb.  13,  1870. 
Brilliant  pianist;  d6but  1870,  on  tour  through 
P)land  and  Russia,  after  2  \ears"  study  in 
Wilna;  studied  1881-4  in  the  R.  li>chschule, 
Berlin,  under  Ru<lorfT,  and  t<jured  .\mcrica 
1884-5;  went  to  Paris,  1886,  and  studied  w. 
Saint-Sa«ns  1887-90;  2d  Amcr.  tour  1890-1. 
In  1894  director  of  piano-dept.  in  Broad  St. 
Cons.,  Phila.;  1895,  head  of  pf.  dept.  in 
Chic^o  Cons.,  also  conccrtizing  in  variotta 
dtiea;  in  1900  he  returned  to  Beriin.  settling 
there  as  teacher,  and  also  undertakinir  ex- 
tended European  tours;  in  190^  he  went  to 
Vienna  as  dir.  of  the  'Klavicrmeisterschule,' 
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and  was  made  'R.  Prof.'  After  a  phenomenally 
MMoesaful  tour  of  the  U.  S.  in  1912  be  once 
more  took  up  his  residence  in  the  new  worid; 
now  (1916)  living  in  New  York.  His  publ. 
works  for  piano  inrhide  a  Sonata  in  E  m.  (5 
movems.),  60  Studies  on  Chopin's  £tudes, 
24  WaJurmasken,  24  Renaissanu  Fkatt  3 
Symphonic  Mekunortkoses  on  StrauM  waltzes 
(KunsUgrleben;  Fleaermaus;  Wein,  Weib  «. 
Gesang),  3  Concert  Paraphrases  on  works 
by  WelxT  (Momenlo  caprictioso,  Perpctuum 
mobile.  Invitation  to  the  Danee),  2  Conceft 
Studies  (C  and  Eb),  a  Toccata  in  Gb,  ArO' 
hesqt^e  in  F,  Ein  DSmmerungsbild  in  Eb, 
Sarahande,  Qmrante,  Scherzino,  etc.  He  was 
ed. -in-chief  (with  Sauer,  Hofroann,  E.  S. 
Kelley  and  £.  Whit  home  as  aMt.-editors)  of 
The  Progressive  Series  of  Lessons,  Exercises, 
Studies  and  Pieces  (St.  Louis,  1912-15). 

Gocpfart  [gOp'ffthrt].  Christlaii  Heln- 

rfch,  b.  Weimar,  Nov.  27,  1S35:  i\.  Baltimore, 
Md.,  June  6,  18'HJ.    ()riiani?t  and  coinp<jser: 

Eupil  of  J.  G.  Tiipfer  at  Weimar.  From  1.S73 
e  cond,  rhnral  societies,  etc.,  in  the  I'.  S. 

Goepfart,  Karl  Eduard,  sum  and  pupil  of 
preceding;  b.  Weimar,  March  8,  1859.  In 

i891,  cond.  of  the  Mus.  I  nion  at  Baden- 
laden;  1897  in  Rcmscheid;  now  (1916)  in 
Potsdam.  An  opera,  Der  MuUer  von  Sans 
Souci,  was  prod,  in  Weimar  (1907);  other 
operas  (not  prod.)  arc  Wieiand  drr  Schmied, 
Sarastro  (sequel  to  Mozart's  Magic  Flute), 
Beerenlieuhm,  Camilla,  Rhodobis;  has  also 
written  ihor.il  uorks  {Der  Fall  Roms^  etc.), 
orchl.  works  ami  c hamlKr-nujhic. 

Goepfart,  Otto  Ernst,  brother  oi  preced- 
ing; b.  Weimar,  July  31,  1864;  d.  there  Jan. 
13,  1911.  From  1888,  town  cantor  there. 
Composer  of  vocal  mnsic. 

r-^oepp,  Phftip  Henry,  b.  New  York,  Junt- 
23.  1864.  Pupil  in  New  York  of  P.  B.  Sparks 
(pf..  org.,  harm.),  1877-80;  while  taking  the 
classical  course  at  H.irvanl,  1880-4,  he  al»<i 
studied  comp.  with  J.  K.  Paine;  received  the 
degree  of  A.  B.,  with  honors  in  music;  then  at. 
law  at  the  Univ.  of  Pa.  (I.L.B..  1888),  was 
admitted  to  the  bar  and  practised  till  1892. 
llf  then  devoted  hims<  lf  rnfircly  to  music, 
studying  ap.nn  in  Philadelphia  with  M.  M. 
Warner  (pf  ),  l>.  I).  W<K)d  (org.)  and  H_.  A. 
Clarke  (orchestration);  has  been  living  since 
1892  in  Phila.  as  org.  and  teacher;  one  of  the 
founders  of  the  MS.  Mu-;.  Sftc.  of  Phila.; 
since  1900  author  of  the  program-books  of 
the  Phila.  S\niplionv  Oreh.  He  has  publ. 
Annais  of  Music  in  Philadelphia  (1896); 
Symphonies  and  Their  Meaning  (3  vols., 
1898,  TH)2,  has  romp,  pieces  for  pf., 

org  ,  vin.;  songs,  part-songs,  madrigals,  an- 
thems; a  Christum  ComMat  and  afatfyopcn. 
The  Losl  Pfinu, 


Goering  Ig6'-J,  Thcodor,  born  Frankfort, 
Oct.  2,  1844;  d.  Munich,  Au^.  8,  1907. 
He  was  for  some  time  mus.  cntic  for  the 
Aug.sburg  'Abendzeitung*;  lived  1880-3  in 
Paris,  whence  he  wrote  articles  for  Gold- 
stein's '.Musikwelt';  later  in  .Munich  as  mus. 
correspondent  of  the  Cologne  'Zeitung.'  Publ. 
Der  Messias  von  Rayreuth  (1881). 

GoUa  [goh'cssl.  Damiio  de,  b.  Alemquer, 
Portugal,  Feb.,  15(K);  d.  Lisbon,  Ian.  30,  1572. 
He  was  ambassador  to  France,  Italy,  Poland, 
and  Denmatk:  also  lived  in  Rome  and  Lon> 

vain.  Hi  wnuc  motets  a  3-6  (MS.,  in  Lisbon; 
one  or  two  were  printed  in  collections). —  Cf. 
Vicira,  Musicos  portugueus  (1900). 

Goe'the,  Walther  Wolfganjt  von,  grand- 
son of  the  p<H  t;  b.  Wein>ar,  .April  9,  ISIS;  d. 
Leipzig,  .Xpri!  IS,  1885.  He  studied  music  in 
Leipzig  under  Mendelssohn  and  Weinlig;  bis 
offidai  position  in  Weimar  was  chamberlain 
to  the  Grand  Duke.  Ht  i-t  kI.  3  ojHTettas  in 
Weimar:  Anselmo  jUituia,  tuier  das  Fischer- 
mSdchen  (1839),  Per  Cefangene  von  Bologna 
(1846),  and  Eifriede  (1853);  also  publ.  10 
books  of  songs,  and  4  books  of  pf  .-music. 

Goe'the  (gd'lel,  Wolfgang  von.  the  illus- 
trious poet;  b.  Frankfort-on-.Main,  Aug.  28, 
1749;  d.  Weimar,  March  22,  1832.  Although 
he  could  not  comprehend  Bctthovcn,  and 
even  snubbed  him,  he  had  iilea.s  t>f  his  own  on 
miuic  (see  Bnef'.cechsel  zwischen  G.  und  Zelter 
....  Berlin,  1833);  Ferd.  Hiller  also  shows 
this  in  his  Goethes  musikaUsekes  Leben  (Co- 
logne, 1883).  In  recent  years  G.'s  attitude 
toward  music  has  been  made  the  subject  of 
investigation  of  sevi  ral  scholars. — Cf.  J.  Chan- 
tavoine,  G.  musuien  (Paris,  1905);  E.  Segnitr, 
G.  u.  die  Oper  in  Weimar  (Langensalza,  1908); 
W.  Bo<le,  Die  Tonkunst  in  (i.'s  l.ef'en  (2  vols. 
Berlin,  1''12);  Eberwein  and  l.otx.-,  G.'s 
Schauspieler  u.  Musiker,  Erinncrtin.ien  (Berlin, 
1912). — Lnder  the  auspices  of  the  'Goethe 
u.  Schiller-Archiv'  .M.  Hecher  b  preparing  a 
new  ed.  of  the  G. -Zelter  correspondence  from 
the  original  .MSS.;  voL  i  (1799-1818)  was 
publ.  at  Leipzig  in  1913. 

Goetschius,  Percy,  b.  Paterson.  N.  J., 
Aug.  30,  1853.  Pupil,  1873-8,  in  Stuttgart 
Cons.,  of  LelxTt  and  I'hk  kner  ([)f.),  and 
Faiszt  and  Doppler  (harm.,  cpt.,  and  in- 
strumentation). He  taught  the  English 
classes  there  from  1876,  also  often  actm  as 
Faiszt's  substitute;  took  charge  of  all  the 
female  rLisses  in  1885,  then  receiving  the 
title  of  Royal  Prof.'  from  the  King  of  VViirt- 
temberg.  He  also  i>etame  < oncert^ritfc  for 
the  'Schw&bischer  Merkur';  later,  opera- 
critic  for  the  'Neues  Tageblatt';  and  contrib- 
uted to  various  Ger.  mus.  pajx'rs.  In  1890, 
G.  accepted  a  call  to  Syracuse  (  N.  Y.)  Univ. 
as  prof,  of  harm.,  history,  and  advanced  pf.- 
playing;  in  1892*  on  Imviof  Syncuse,  the 
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Univ.  bestowwl  on  him  the  title  of  Mus. 
Doc.  (Hon.  c);  he  then  took  charge  of  tlie 
composition  dept.  at  the  N.  £.  Coiia.»  Bwton, 
abo  giving  lectures  on  mus.  hist.,  etc.  From 

1896-l*>(i5  privati  ti  a<  lur  of  harm,  and  comp. 
in  Boston,  also  writing  essays  to  Anier.  mus. 

J'ournals;  alsKi,  from  ^pt>»  IWW,  org.  of  the 
■"irst  Parish  ch.,  Drookline;  dnce  190S,  prof, 
of  theory  and  comp.  in  the  N.  Y.  Inst.  <rf 
Mus.  .Art  (foundfd  that  year).  ('•.  has  formed 
many  pupils  of  note,  iiu  l.  heads  uf  music  depts. 
in  several  |iromincnt  ctlut  ational  institutions. 
■ — I'ul  il.  works:  The  Malerial  Used  in  Musical 
Composition  (Stuttgart,  1882;  New  York, 
1889;  14th  e<l.,  rcy.  and  augm.,  a 
most  valuable  contribution  to  the  sciciua-  of 
harmony ) ;  The  Theory  and  Practite  a}  Tone-re- 
lations (Boston,  1892:  15th.  revised  ed.  1917); 
Modeh  of  lAe  Principal  Mus.  Forms  (Boston, 
1895):  Syllahus  of  Xfus.  History  (1895);  The 
Homophonic  Forms  of  Mus.  Composition  (New 
York,  1893;  a  masterly  analysis  of  the  Group- 
forms  and  Song-fornis,  and  the  best  extant 
work  on  the  subject);  Exercises  in  MiMy- 
Writin^  (NVw  York,  1900);  Applied  Coun- 
ter potnt  (.Nfw  York,  1902);  Ia'ssohs  in  Music 
Form  (Boston,  19M);  FJementary  Counterpoint 
(New  York,  ^1910;  an  original  attempt  to 
btend  the  disciplines  of  harmony  and  counter- 
point); Essentials  in  Mw^ic  History  fXcw 
York,  1914;  jointly  with  Th.  Tapptr);  The 
Larger  Forms  of  Musical  Composition  (New 
York,  1915). — Publ.  compositions:  2  Con- 
cert-Fugues (in  C  and  E)  for  piano;  Wedding- 
march  for  piano  for  organ);  Minuet  for  i)iano; 
7  Character- pieces  in  'cultz-rhyllim  for  piano; 
Cpnusp  Ttuger-Exenises  for  piano:  The  Lord 
is  my  Shepherd,  anthem  f.  mixed  ch.,  accomp.; 
op.  14,  Rettery  for  piano;  op.  15,  sonata  for 
piano;  op.  16,  2  mazurkas  for  jnano;  6  an- 
thems. I'or  the  Cotta  I'.d.  iMutlgarl,  18{<9) 
he  made  a  Critical  Revision  of  'Mendelssohn's 
Complete  Pf.  Works';  also  'iO  Comps.  of 
Mendelssohn'  and  an  analytic  edition  of  the 
'Songs  Wit  hout  Words' ;  sonatinas  of  Clefflenli, 
Kuhiau  and  Kolikr;  tic. 

Goetz,  Hermann,  gifted  composer;  born 
K6nigsbctv,  Prussia,  Dec.  17,  1840;  d.  Hot- 
tingen,  n.  Zurich,  Dec.  3,  1876.  From  his  18th 
year,  he  to<jk  privatt-  IrssDns  of  I  oiiis  Koh- 
Icral  KonigsUrg  in  pf  -playing  and  liariuony, 
and  also  conductrd  various  anialnir  mus. 
Bodetics;  from  1860-3  he  studied  in  the  Stern 
Cons.,  Berlin,  under  5»tem  (conducting  and 
score-read  intj),  von  f^iilow  fpf.),  and  H. 
I'lrich  (cnt.  an<l  comp.).  In  186.<  he  iHcame 
Th.  Kircnner's  succes.sor  as  org.  at  WinteP- 
thur,  Switzerland;  he  founded  and  coml.  a 
singing-society,  conducted  operas,  composed, 
and  also  gave  private  lessons.  <  vcn  as  far 
away  as  Zurich,  where  he  .sttiiiti  in  1867, 
n-taining,  however,  the  organ  at  W.  Made 
ill  by  ofveiesertion,  be  withdrew  to  Hotttngen 


in  1870. — His  most  famous  work,  and  one  of 
the  finest  among  modem  dramatic  comi>o- 
sitioos,  is  the  opera  Der  Widerspensiipm 
ZShmung  [Taming  of  the  Shrew]  (Mannhetm, 

Oct.  11,  1874);  of  a  second  opera.  Fmncesra 
von  Rimini  (Mannheim,  Sept.  30,  1877),  the 
unfinished  M  act  was  score<i  by  FCmst  Frank. 
His  other  works  are:  Op.  1,  Pf.-trio  in  G  m.; 
op.  2,  3  easy  pieces  for  pf.  and  vin.;  op.  3,  3 
songs;  op.  4,  Rispelti,  6  Ital.  folk-songs  w. 
Gcr.  transl.  by  P.  Heyse;  op.  5,  3  Schweizer 
Kindertteder  (in  Swiss  dialect);  op.  6, 
string-attartct  in  F;  op.  7,  Lose  Blotter  (9 
pieces  for  pf.);  op.  8,  2  sonatinas  for  pf.;  op. 
9,  Symphony  in  F;  op.  10,  Ndnie,  for  soli,  cli. 
and  on  h.  (p<K-m  by  Schiller);  op.  11,  Es  liegt 
so  ahendstill  der  See,  for  male  ch.  and  Oich. 
(poem  by  W.  Miiller);  op.  12,  6  songs;  op.  13, 
CenrMlaer  (6  pieces  for  pf.):  op.  14,  Psalm 
cxxxvii  for  sop.  solo,  ch.  and  orrh.;  op.  15, 
Fruhlingsouverture ;  op.  16,  Quintet  for  piano 
and  strs.  (w.  double-bass)  in  C  m.;  op.  17, 
Sonata  for  ]>f.  in  G  m.  (4  hands);  op.  IS, 
Pf.-conoerto  in  Bt»;  op.  19,  6  songs;  op  20.  4 
songs  for  ihale  ch.;  op.  31,  7  songs  for  miM  i 
ch.;  op.  22,  violin-concerto  in  (">. — All  works 
after  of).  13  were  publ.  posthumously.— Cf. 
A.  SniiHT,  //.  G.  fZiiriih,  1907). 

Goet  ze.    S'.h;  Goxze. 

Goetzl,  Anselm,  b.  Karolinenthal,  Bohe- 
mia, Aug.  20,  1878.  Pupil  of  Winkler,  Fibich 
and  Dvorak  in  Prague,  and  of  Schalk  and 
Adler  in  nn.i;  Ph.D.,  ISW,  with  the  thesis 
Beitrag  zur  Instrumentation  der  Beelhovenschen 
Symphonien:  came  to  the  U.  S.  in  1913  as 
cond.  of  Dinnel's  Light  Op.  Co.  {The  Litar 
Domino). — uorks:  A  pf. -quartet  (op.  1),  > 
string-ciuartcts  (op.  2,  4),  a  c]ar.-(niintet 
(op.  5),  songs  (op.  3,  8);  and  the  operettas 
Zwrpuppen  (Prague,  1907).  Madame  FUH  (ib., 
1909),  Ritlerspiele  (.NI.  ^'  .  l'M4). 

Gogorza,  Emilio  Edoardo  de,  fine  con- 
cert-baritone; b.  Brooklyn,  N.  Y.,  May  29, 
1874.  He  sjx^nt  his  childliofKl  in  Spain.  I  rance 
and  Kntrland,  in  which  lattt  r  country  lie  sang 
as  a  !>' i\  -M)|irano;  on  liis  return  to  .America  h?. 
studictl  with  C.  .Moderati  and  E.  Agramonte 
in  New  York ;  made  his  d^but  in  1897 in  a  con- 
cert with  Marcella  Sembrich.  .in  !  }i.-%s  aincr 
then  sung  successfully  in  recitals  and  concerts 
with  the  leading  orchestras.  On  July  13,  1911, 
he  married  Emma  Eamcs. 

G5h1er.  Dr.  (Karl)  Geor«,  b.  Zwickau, 
Saxony,  June  29,  1874;  pupil  tlnrc  of  XOll- 
hardt;  studied  1893-^)  at  Leipzig  in  the 
Univ.  ami  ( Ons. ;  diss«>rtation  on  the  com- 
poser Cornelius  Freundt  H5.i5-lyQI);  1898- 
1907  conductor  of  the  Rii^lelvenin;  1907-9 
lIofkap«'llm.  in  Karlsruhe;  19()«)-13  again 
cond.  of  the  Kiedclverein;  since  1913  cond.  of 
the  newly  establ.  'Ncue  (>[H  r'  in  Hamburg, 
and  of  the  Lehrergesangverein  there;  comp.  of 
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2  syinphonk^,  a  suite  for  urch.  ((1),  soni^sand 
choruses  for  men's  voices.  He  has  whtcd  a 
WfihnachUbuch  (28  choruses  by  C.  Freundth 
Geistluhe  Musik  auffiefuhrt  vom  Rieddmttn 
in  Leipziii  wt  rk-  uf  H.udn,  Mozart,  Schu- 
bert) and  Spid-  u.  TansiiaUr;  also  a  frequcat 
ooaUfl>utor  to  varioiu  journals. 

Gold'beck,  Robert,  pianist;  b.  Potsdam, 
April  19,  1839;  d.  St.  Louis,  May  16. 
Stuped  at  first  with  Kuhler;  then  in  IVuns- 
wtck  un<lcr  H.  Litolff,  later  (1851)  in  Paris. 
After  (brilliant  concerts  in  London,  he  began 
piil)lishing  his  rom{x>silic)iis  fnr  pf.,  and  prod, 
an  ojxrretta,  The  SoidUr's  Return  (Ixjmlon, 
1856).  From  1857-67  he  lived  in  New  York, 
teaching  and  composing;  in  1867  he  founded  a 
conservatory  in  Boston,  but  went  next  year 
to  ChicaRo  tn  istaMisli  .i  s<<  onil  Coii'^.,  of 
which  he  was  director  till  lh7.<,  then  going  to 
St.  Louis,  where  he  ooad.  the  Harmonic 
Siociety,  and  was  co-director  of  the  Beethoven 
Cons,  until  1878;  lived  again  in  New  York, 
1880-5;  in  ('■.trm.inv.  1886  01:  St.  I.ouis, 
1891-4;  C  hicago,  1894-9;  London.  189Q-1903,- 
and  after  that  again  in  St.  Louis. — Works:  2 
Operas,  Saratoga  and  Nnebort  (1888);  cantata. 
The  Song  of  the  Brave  Man;  orchl.  comps. 
(Burner's  Leonorr,  fij^'x't'.  Idylle,  etc.); 
symphony  Victoria;  2  pf.-conc  ertos  (in  (  i  m. 
and  C);  string-sextet;  pf.-quintet;  alx>ut  140 
pf.-works;  choruses,  Bongi,  etc.;  Thret  Craduat- 
tng  Courses  (for  pf.,  voice,  and  'cello,  in  6 
vols  );  al<o  piit)l.  a  text-l)ook  on  Harmony 
(1890)  and  Encyclopwiia  of  Mus.  Education 
(3  vols.»  1903). 

Gold'berfl,  Johann  Gottlieb  [Theo- 
philusl,  remarkable  organist  and  clavichord- 
player;  b.  KSnigsberg,  c.  1730;  d.  Dresden  (?), 

1760  (?),  as  chamlxT-musician  to  Count 
Briihl.  He  was  a  pupil  of  Friedemann  Bach 
and  later  of  J.  S.  Bach,  who  praise<l  him 
highly.  He  was  an  extraordinary  improviser 
and  sight-reader;  though  a  fine  comp.,  his 
works  (2  concertos,  24  Polonaises,  and  a 
sonata  with  minuet  and  12  variations,  for 
clav.;  6  triors  for  flute,  vln.,  and  Ikiss;  a 
motet,  a  cantata,  a  Psalm)  have  never  been 
published.'— See  Q.-Lex. 

Gold'berg,  Joseph  Paaquale,  singing- 
teacher;  b.  Vienna,  Jan.  1,  1825;  d.  there 
Dec.  20,  1890.  .At  first  a  violin-pupil  of 
Maysedcr  and  Seyfried,  he  made  long  artistk 
fours  while  young;  then  studied  singing  under 
Rubini,  Bonlogni,  and  Lamperti,  and  ap- 

B'ared  as  a  bass  singer  at  (k-noa,  1843,  m 
onizetti's  La  Regina  di  Golconda.  After 
singing  some  years  in  Italy,  he  settled  in 
Paris  as  a  concert-singer  and  teacher;  he 
went  to  Lomlon  in  1861.  Hi--  two  sisters, 
Fanny  G.-Marlni  and  Catherine  G.- 
StrOMlt  were  also  singers. — He  published 
some  songs;  also  La  martia  Irioiifale  for 


Victor  Emmauucl's  entry  into  Rome. 

GoMbfaitt,  Maurice  Henry,  b.  Revat, 

Russia,  May  30,  1883.  Began  to  study  vln. 
at  age  of  10  with  A.  Guentncrt  in  St.  Louis: 
in  1899  pupil  at  Wiscondn  Cons,  of  Music, 
winning  gold  medal;  ent.  Chicago  Mus.  ColL 
in  1900  and  studied  with  B.  Mstenmnn.  S. 
Jacobsohn  and  Th  Siiirnn^;,  graduating  in 
1903  as  winner  of  the  gold  medal;  continued 
to  study  vln.  with  K.  Sauret  (1904-6)  and 
H.  Hecrmann  (1907-8);  pupil  in  theory  of  A. 
Bnine  (1901-3),  L.  Falk  (1904^)  and  F. 
Borowski  (1906  8l.  Leader  of  Chicago 
Philh.  Orch.,  1909;  since  1909  instr.  of  vln.  at 
Chicago  Mus.  Coll.;  has  publ.  comps.  for  vln. 
and  pi.  ^Bourrie  in  A  m.,  Dance  of  Ike  S^^phs, 
JtfcdtiofiM,  Fomt  Magic,  etc.). 

Gol'de,  Adolf,  b.  Frfurt,  Aug.  22.  1830; 
d.  there  .March  20,  1880.  Pupil,  1851,  of 
Marx  (comp.)  and  Haupt  (org.)  at  Berlin; 
teacher  of  pf.  at  Stern's  Cons.;  in  1872  he 
succceticd  his  father,  Joseph  Goldc,  as  direc- 
tor of  the  Soller  Sinking  Soc'iety  at  Erfurt.— 
Works:  Symphony  m  B  m.;  other  orchl.  pes.; 
popular  Jwm-munc  for  piano. 

Gold'mark,  Karl,  b.  Keszthely,  Hungary, 
May  18,  18.?0;  d.  Vienna,  Jan.  2,  1915.  Vio- 
linist,  pianist,  and  opera-composer;  pupil  of 
Jansa  (vln.)  at  \'irtiii.i  in  1844;  1847  8  at 
the  Cons,  uruler  licihm  (theor>);  thencefor- 
ward chiefly  self-taught.  He  gave  his  first 
puUic  concert  at  Vienna  in  1858,  playing  a  pf 
concerto  of  his  own;  th»  was  soon  foHowed 
by  a  pf.-trio,  a  pf.-quartet,  pf.-duet,  and 
string-quartets.  The  concert-overture  Sa- 
kuniaia  (op.  13),  and  a  Scherzo,  Andante,  and 
Finale  for  orch.  (op.  19),  attracted  KcneraT 
attention,  and  his  first  opera  (op.  27),  Die 
Konigin  von  Saha  (Vienna,  March  0,  1875; 
N.  Y.,  1885),  made  him  famous.  Then  fol- 
lowed .\ferlin  (Vienna,  Nov.  19,  1886;  N.  Y. 
1887}  and  Das  Heimchen  am  Herd  (Dkkens' 
•Cricket  on  the  Hearth*]  (Vienna,  March  21, 
1896;  Chicago,  1912),  the  latter  Ixing  es- 
ptH-iallv  successful;  Die  Kricf'Sgr  fun  gene,  in  2 
acts  (\'ienna  Court  0(XTa.  h\n.  17,  1899); 
Gott  von  Berlichingen  (Pest,  Dec.  16.  1902); 
Ein  WintermSrehen  (Vienna,  Jan.  2,  1908; 
fiascnl.  Der  Fremdling  (written  1897)  ha''  not 
been  prod.— CL  Otto  Kdler,  A'.  G.  (1901). 


Op.  1-3  (not  pabt.):  op.  4.  Pf.-trio  in  Bl>;  op.  5, 
Stmem  und  Dnng,  pieces  for  i>f.;  op.  6-7  (not  pub).); 
op.  R.  Strinc-quartel  in  B>;  op.  9.  StrinR-ciuintrt  in 
A  m.;  op.  10.  Rfurnltfd  for  mixr<l  ch.;  op.  II.  Suite 
for  pf.  ami  vln.  in  E;  op.  12.  3  pir<c«  for  pf.  (4  hands); 
op.  l.l,  (K'crtiirr.  Sakuntaia.  op.  14.  2  thoruw?  for 
men's  voi<i-<!;  op  I";  f-  ruhlmx'nrlt.  for  nial<-  <iii.irtrt. 
4  horns  .uvl  pf  :  np  Wi,  \l i-rrry^tillf  und  ttu.kliiht 
Fshrl.  for  niiil«-  >  h.  iinri  horns;  op.  17.  2  choni*-^  for 
male  v»iiim;  op.  in.  li  songD;  op.  \'t.  .Sihrrtti  in  K  m., 
for  orch.:  up.  iO,  UrsikwOriimK.  #unn;  up.  il,  4  songs; 
op.  22.  Dancea  for  pf.  (4  h.in<ls;  aLio  arr.  for  ofch.); 
op.  23,  FrMimtshymmt.  for  alto  solo.  ch.  aiMt  9ldb.; 
op.  24.  im  Fuuktrtkol,  6  •oat*  for  aiJ»d  VOlccsi  opi, 
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35,  Sonata  in  D  for  pf.  and  vtn.;  op.  26,  Symphony, 
Umdlukt  Hoekteii;  op.  27,  Die  Kdnttin  vo*  Smm;  op. 
2S,  Concerto  for  vtn.  in  A  in.;  op.  29,  2  Novellettes, 
Prelude  and  Fugue  for  pf.;  op.  -W.  Pf. -quintet  in  BV; 
op.  3\.  Overture.  PenlktsiUa:  op.  J2,  6  aongs  from 
WoltTI  Drr  -.nlde  J&trr:  op.  S^,  Pf.-trio  in  E  tn.;  op. 
34  I  -iiw^f.;  op  .J5.  Syn.phony  in  E>;  op.  36.  Overture, 
/m  Fruhlim:.  op.  M.  8  songs;  op.  38.  Overture  Pfr 
tfftssfUr  {'romelheus;  op.  JV.  Sonata  for  pf.  arrl  vi  1  ; 
op.  40,  Hsalm  CXlll;  op.  41,  1  churuiics  fur  inulc 
voices;  op.  42.  2  part-song*  with  pf.;  op.  4J.  Suite  in 
E  for  pf.  and  vln.;  op.  44.  Ovmore,  Sappho:  op.  4S, 
Sekerv)  in  A  for  orch.;  op.  4ft,  6  aones;  op.  47-48  (not 
publ.);  op.  49,  Overture.  In  llalim:  op.  .^0  51  inot 
publ.);  op.  Ce'wuinrn.  for  pf. ;  op.  51,  Xui  JuRend- 
lagfH.  for  pf  — Wiilioul  opiis-nutnl»er:  Concerto  No.  2 
(or  vio.;  Zriny,  sympbonic  poem;  and  tbe  above- 


/  Gold'mark,  Rubin,  nephew  of  Karl  G.; 

^'^  b>New  York,  .^ug.  15,  1872.  Pupil  at  Vienna 

■  r  Cons,  of  A.  D<K)r  (pf .)  and  R.  and  J .  N. 

-  /Fuchs  (comp.),  1889-91;  then  at  Nat.  Cons, 
in  N.  Y.  of  R.  Joscflfy  (pf.)  and  Dvoi^k 

.Ar  (t'<'ni[)-),  ISQI  at  the  same  time  taught 
"^^hrrc  [,f.  and  harm.;  1895-1901,  dir.  of  Colo- 
rado C'oll.  Cons.;  since  then  he  h.is  lectured 
throughout  the  U.  S.  and  Canada;  Pres. 
of  'The  Bohemians.'  1907-10.  Has  written  a 
pf.-trio  in  n  m..  a  sonata  in  B  in.  for  pf.  and 
vln.,  a  pf.-nuartet  in  A;  Theme  ,ind  Vars.  for 
orch.  (1895);  an  overture,  IHmcatha  (1900); 
a  symphonic  r>wm,  Samson  (191-1);  songs; 
pf. -pieces  {TtvUight  Fancies,  In  the  Forest, 
Prairie  Idyls,  etc.). 

Gold'ner,  Wllhelm,  b.  Hamburg,  June 
30,  18J9;  d.  Paris.  Feb.  9,  19()7.  Studied  in  the 
Leipsig  Cons. ;  lived  in  Paris  as  a  piani.st  and 
oompoaer  of  M/oft-muHc;  hia  pf.-Buites  for 
4  hands  had  oonaiderable 


Gold'acliinldt,  Adntbert  von,  b.  Vienna, 

May  5.  1848;  d.  then-  I>iT.  2!.  190^).  Pupil  of 
Vienna  Cons.  IK-  was  not  a  professional 
musician,  but  a  studious  amateur  and  ar- 
dent  Wasneritc;  his  cantata  Die  sieben  Tod- 
rSnden  (Berlin,  1875;  poom  by  Hamerling) 
gained  him  sudden  and  wide  noloriity;  an 
ojxra,  Ilflianthus  (Leipzig,  18H4j.  w.is  als«i 
well  received;  he  brought  out  .1  dram,  triology, 
Gaea,  in  and  Du  frnmme  Ilelene  (iiam- 
btir^,  1897);  also  publ.  songs,  pf. -pieces,  etc. 
— t  f.  F,.  Frie^legK,  Hriffe  an  rim  n  Kotnponi- 
stcn.  Miis.  Korrrsp.  an  A.  v.  G.  (.U^riin,  lOlW). 

Gold'schmidt.  Hu(Jo,  b.  Breslau,  Sept. 
19,  1859;  t«K)k  thf  di-xree  of  Pr.  jur.  in  1884; 
studied  singing  under  Stockhauaen  at  Frank- 
fort, 1887-^90;  was  co-director  of  the  Schai^ 

wenka-Klimlwortli  ( "ons.at  Berlin.  1«0^-1905; 
Mnrc  then  living  in  Nice. — Wrirings:  Die 
italirtitschr  (lrmnf>smelhode  des  17.  Jahrh. 
(1890);  Per  Vokaitsmus  des  neuhockdetOschen 
jfCunslgesangs  und  der  Buknenipraeke  (1892); 
IJandhuch  der  deuhchen  (irsan^.sptidn^of^ 
(1896);  .Studitn  zur  Geschirhtc  drr  itnlu  nist  hm 
(>f?,r  tm  17.  Jnhrh.  (2  snh..  1<>(H.  '(»4);  Die 
Lekre  von  der  vokaUn  Ornament^  Cvol.  i  [the 


17th  and  18th  centuries  to  the  time  of  Gluckj, 
1907):  aim  artkies  In  mus.  joiimak. 

Gold'schmidt,  Otto,  fine  pianist;  born 
Hamburg,  Aug.  21,  1829;  d.  London,  Feb.  24, 
1907.  At  first  a  pupil  of  Jakob  Schmitt  ^nd 
F.  W.  Grund,  then  of  Mendelaiohn  at  the 
Letpzie  Cons.,  and  of  Chopin  at  Fans  (1848). 
In  1849  he  played  in  London  at  a  concert 
given  by  Jenny  Lind;  accompanied  her  on  her 
•American  tour  (1851),  and  married  her  at 
Borton.  Feb.  5,  1852;  from  1852-5  they  lived 
in  Drcflden.  from  1858  until  her  death  (1887) 
in  London.  He  was  made  an  hop  memlx'r  of 
the  London  Philh.  Soc.  in  1H6L  became  vice- 
principal  of  the  R.  A.  M.  in  1863,  and  foundi>d 
the  Bach  Choir  in  1875.  which  he  cond.  tUl 
1885.  He  also  cond.  mns.  festivals  at  Dflsid- 
dorf  (186.?)  and  Hamburg  (1866).  -Works:  An 
oratorio,  Ruih  (Hereford,  1867);  p(. -concerto 
(op.  10);  pf.-trio  (op.  12);  12  studies  for  pL 
(op.  13);  12  songs  with  pf.-acoomp.  (op.  8  and 
9);  part-songs;  also,  with  S.  Bennett,  the 
Choral-Book  for  England  (1862;  suppl.  1864). 

Gold'schmidt,  Sigitmund,  born  Prague, 
Sept.  28,  1815;  d.  Vienna.  Sept.  26,  1877. 
Pupil  of  Tomaschek  in  Vienna,  and  of  Drey- 
schock  in  Pans,  where  he  livetl  as  a  concert- 
pianbt  from  1845-9.  then  returning  to  Prague 
to  nHUune  his  fatlier's  banking-business.— 
Works:  Overtmes,  piano-sonatas,  songs.  • 

Gollerich,  August,  b.  Linz.  July  2, 18S9.T 
Pupil  of  Lisst  (pf.)  and  Bruckntt  (conqt.);  r, 
acquired  Ramann's  music-school  in  Nuiem>    '  vr 

fx.TK  in  1800,  and  cstablishetl  branches  in  Er-  \  ^'j'X 
langen,  Fiirlh  an<l  -\nshach;  since  1896  cond.  I 
of  the  Musikvereiii  ni  l  tlir.  of  the  Cons,  in  / 
Linz;   his  wife^   Gisela   PaathOfT- VoigC  ) 
(also  a  pupil  of  Liszt),  supervises  the  other  * 
schools.    He  has  publishitl  .1.  Reissmann  aJs 
Schriflstdlrr    und    Knmponist    (1S84);  Lisst 
(1887;  being  the  continuation  of  Nohl's  biogr. 
in  Reclam's  Ed.);  Beetkauen  (1904,  in  'Die 
Mu«k;  (.Id  ed.  19071);  Listt  (1908.  in  'Die  ' 
Mu-ik';  V)iogr.  and  complitc  r.it.ilogue  of 
works);  Ciuidi>s  to  Liszt's  Gmner  Festmesse 
(1897)  and  Wagner's  Nibelungen  (1897).  At 
present  eng.  on  an  exhaustive  biogr.  of  Bruck- 
ner  (B.  hinraetf  selected  him  for  this  task). 

GolI'mick,  Adolf,  pianist,  son  of  Karl;  b. 
Frankfort-on-M..  Feb.  5,  1825;  d.  Lxtndoo, 
March  7. 1883.  Pupil  of  his  father,  Ricfstahl, 

Wolff,  and  Kt  s^li  r      Settled  in  I. 


I  nil 


111  in 


1844. — Works:  S  comic  o|KTas,  Paiui  (On- 
Stanaa,  The  Oracle,  anfl  PaIlfuisar;tv/o  'ofK-ratic 
cantatas,'  The  BUnd  Begmr's  Daughter  of 
Bethnal  Green,  and  The  Heir  of  Lynne;  a 
symphony;  overture  and  milrchcs  for  orch.; 
pf. -pieces,  s*)n^'s,  etc. 

GoII'mlck,  Karl,  b.  Dessau,  M^rch  19, 
1796;  d.  Frankff>rt-on-M.iin,  Oct.  3,  1866; 
son  of  the  tenor  Friedrich  Karl  G.  [b.  Ber- 
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Hn,  Sept.  27,  1774;  d.  Frankfort -on-M.,  July 
2,  1852].     While  a  theological  student  at 

Strassburg,  he  t<x>k  lessons  in  music  of 
SpinHler,  and  in  1817  settled  in  Frankfort  as  a 
tf.K  lu  r  ijf  1  n  iich.  He  was  eng.  by  Spohr  as 
drurnnur  in  the  City  Th.,  for  a  time  he  was 
also  chorusmaster,  and  was  pensioned  in 
185S.  {"or  pf.  he  composed  rondos,  variations, 
pot(H)urri8,  etc.,  for  2  and  4  hiis. ;  and  also 
pulil.  a  Praktisihe  GesangschuU;  Leitfudrn  fur 
junge  Mustklehrer;  Kritische  Terminoiogie  ^ur 
Musikrr  u.  Musikfreunde  (1833;  2d  edition 
Musikal.  NowUen  u.  Silhoui-tten(\2Al)\ 
Karl  Guhr  (1848);  Friis  .  .  .  als  Mmsch, 
CritihiT,  Theort-liker  u.  Componist  (1852); 
Uaudlextkon  der  Tonkunsl  (1858);  Autobio- 
ffnpkie  (1866):  and  fugitive  artidei. 

Gol'termann,  August,  bom  1826;  died 
Schwerin,  Nov.  2,  1890,  as  court  pianist. 

Gol'termann,  Geor^  (Eduard),  b.  Han- 
over, .\ug.  19,  1824;  d.  Frankfort -on-Main, 
Dec.  29.  1898.  'Cello-pupil  of  Piell.  and 
(1847-9)  of  Mentcr  at  Mtinich,  and  of  Lach- 

ner  (comp.).  .Xftt  r  lon^  com rrt -tours  (18S(^ 
2),  he  became  (1852)  nius.  dir.  at  Wiirzburg; 
in  1853,  second,  and  in  1874,  first  Kajx  llni.  at 
the  City  Th.,  Frankfort-on-Main.  A  cele- 
brated cellist,  and  comp.  for  'cello  (6  con- 
certos, son.ii  as  w.  pf.,  .\forrniux  nirartrrisli^ues 
w.  pf.,  Pauses  ailemandes  w.  pf.,  Adagio  w. 
orch.,  EUgie  w.  pf.);  also  a  symphony  in  A  m. 
(op.  20),  ?.  Festsput'OmerturM  (op.  24  and 
94),  songs,  etc. 

Gol'termann,  (Johaan  August)  Jitlim, 

b.  Hamburg,  July  15,  1825;  d.  Stuttgart, 
April  4.  1876.  Fine  'cellist;  1850-62,  teacher 
at  I'raKiK-  Cons.;  1862,fint*cclloatStnttgart; 

ntired  1870. 

Golther  [[g6hrterl,  Wolfgang,  b.  Stutt- 
gart, May  25,  1863;  siiue  1895  Prof,  of 
(iermanic  philology  at  Rostock.  Bi-sides  his 
purely  literary'  works  he  has  written  several 
imjK>rtant  lxK)ks  Inaring  ui>on  the  siilijitl  of 
musir. — Die  Sa^c  von  Tristan  «.  Isolde  (18S7), 
Die  '.ii'^t  ii\^fs(  isK htli(hfii  GruudUigcn  der  Rinn- 
dicktung  Richard  Wa'^ners  tt9i)2),  Bayreuih 
(1904),  R.  Wagner  ,its  lUckler  (1904:  Engl, 
tranftl.  by  Haynes,  1907),  Tristan  u.  Isoldr  in 
den  Didttungen  des  Mitlrlnlfers  u.  der  neueren 
Zeit  (1907),  Zur  dei<ls.  lw„  Sugr  u.  Duhtunz 
(1911).  Parsifal  it.  der  Oral  in  deulscher  Sage 
des  MUtelalters  u.  der  NeUMeU  (1913):  he  has 
also  edited  'R.  Wagner  an  .Mathilde  Wesen- 
donk*  (19()4),  Briefe  R.  Wagners  an  Otto 
Wesenrlonk'  (1905),  'Fainilit  nlin(  f<-  von  R. 
Wagner"  (1907),  Robert  Franz  u.  Arnold 
Fmh  err  Senfft  vrni  Pilsaeh*  (1907;  oorre* 

Sjxindctirc"*. 

Gom'bert,  Nicolas,  b.  Bruges,  circa  1495; 
d.  after  1570.  Flemish  contrapuntist,  one  of 
Joaquia  Deaprti'  most  enunent  pupils;  in 


1530,  master  of  the  hoys  at  the  liTifierial 
Chapel,  Madrid;  probably  maestro  there 
later;  the  gift  of  a  sinecure  ofFice  in  the 
Netherlands,  from  his  patron  Charles  V, 
enabled  him  tn  rt  tire  in  his  old  age.  In  church- 
music  F^tis  styles  him  a  forerunner  of  I'ale- 
strina,  tnit  he  was  especially  fond  of  secular 
and  pastoral  music,  with  a  dtcide<lly  senti- 
mental leaning,  and  rcfn  shitiL:  simplicity  and 
diri-ctness;  while  in  liis  >acrcd  works  he 
discarded  rests,  thus  rendering  bis  uolyphony 
more  connected  and  fuller  than  tnat  of  hai 
pre<lecesw>rs.  Of  his  niiincrous  motets  and 
masses  many  are  preserved. — See  Q.-Lex. 

Go'mea,  Antonio Garloa,  Brazilian  opera- 
composer;  b.  Campinas,  I^razil,  July  11,  1839; 
d.  Pari,  Sent.  16,  1896.  Pupil  of  I.auro 
Rossi  in  Milan  Cons.  First  stage-work,  in 
Portuguese.  A  noUe  do  casteUo  (Rio  dc  ia< 
neiro,  1861),  followed  bjr  Joanna  de  l^amares 
(ib.,  1863);  then  Se  samtl^  (Nolwxiy  knows!] 
(Milan,  Tcatro  Kossati,  1867:  a  rivista  in 
Milanefle  dialect,  the  'Song  of  the  Needle- 
gun'  becoming  immensely  popular);  a  second 
^review,*  Netta  Luna  (1868):  4-act  ballet-apetm 
//  Guarany  (Milan,  I.a  Scala,  1870;  fairly 
successful):  Fosca  (ibid.,  1873;  a  failure); 
Sahator  Rosa  (Venice,  Carlo  Felice,  1874; 
succcflBful);  JIfarM  Tudor  (Milan,  1877;  suc- 
ceasfut);  Lo  Sekiawt  (Rio,  1889;  very  succ.); 
Condor  (ibid.,  1891;  unsin  <  i  Also  a  hymn 
to  celebrate  American  indejK>ndence,  //  saltdo 
del  Bresile  (Phila.,  1H7A),  and  the  cantata 
Cdotttbofor  the  Columbus  Festival  in  1892.  In 
189S  he  was  app.  Dir.  of  Pari  Cons.  :  mckness 
detained  him  in  Lislx>n,  and  he  died  a  few 
months  after  reaching  Pari. — Biogr.  sketch 
(in  Portttgncae)  by  E.  vieira  (Riode  Janeifo, 
1897). 

Goodrich,  Alfred  John,  theorist;  born 
Chilo,  Ohio,  May  8, 1848.  With  the  exception 

of  a  year's  instruction  in  harm,  and  pf.- 
jilayin^;,  from  his  father,  he  is  wholly  self- 
tan^,'ht.  .\fter  teaching  theor>'  for  some  years 
in  the  Grand  Cons.,  N.  Y.,  G.  succettled  John 
Howard  (voice)  and  .\.  K.  Virgil  (pf.  and 
theop.  )  at  the  Fort  Wayne  Cons.,  Inrl.  (1876). 
Later  he  was  Director  of  the  V(K-aI  depart- 
ment in  tile  Beethoven  Cons.,  St.  Louis,  un! 
for  2  years  of  the  mus.  dept.  at  Martha 
Washington  Colk-ge,  Abingdon,  Va.;  lived 
several  years  in  Chicago  as  a  writer  and 
teacher,  and  was  a  regular  contributor  to  lead- 
ing mus.  peri(Klicals,  more  esjMi  iaIK  the  New 
York  '.Musical  Courier,'  in  which  he  has  publ. 
many  interi'sting  essays;  lived  in  Paris,  1909- 
15;  since  then  sin-nfis  his  time  travelling. — 
Puhl.  works:  Music  as  a  iMnguage  (1880); 
Thr  A't  of  So»i\  ilSSSt;  Complete  Musical 
Analysis  (iH.S9r,  Analylual  Harmony  (1894); 
Theory  of  Interpretation  (1898;  publ.  by  sub- 
scription); Gmat  to  iimoriamg  Music  (1904; 
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revised  cii.  1906).  A  treatise  on  Synlhetic 
CounUrpoinl  is  still  MS. — \\v  has  written  an 
overture  and  several  orchestral  suites;  piano- 
pieces  and  songs. 

Goodrich,  (John)  Wallace,  b.  Newton, 
Mass..  May  27,  1871.  Pupil  at  N.  E.  Cons,  of 
H.  M.  Dunham  (org.)  and  (1.  VV.  Chadwick 
(comn.);  then  at  Kgl.  .Xkademie  in  Munich 
of  Rheinberger  ( 1894-5  *,  of  Widur  in  Paris 
(l><9.S--^i):  1S06-7  Re|Ktifor  at  the  l.(ii)7ig 
Th.  On  his  return  to  the  L".  S,  he  fK-came  a 
memlxT  of  the  fat  ulty  of  the  N.  R.  Cons,  in 
1897;  since  1907  l)ean  of  Faculty;  org. 
Trinity  Ch.,  l}o^,ton.  1902-9;  org.  Boston 
Symph.  Orch.  IS'JS  vm .  Imnder  and  cond. 
Boston  Choral  Art  Sck  .,  1901-7;  Choral  cond. 
of  the  Worcester  Festivals,  1902-7;  cond. 
C(  (  ilia  Soc.,  1907-10;  cond.  Boston  Op.  Ca, 
1909-12. 

Goodson,  Katharine,  distinguished  pian- 
ist; b.  Watford,  Hertfordshire.  June  18,  1872. 
From  1886-92  she  was  a  pupil  of  O.  Beringer 
at  the  R.  A.  M..  and  from  1892-6  of  Lc- 
schetizky  in  Vienna;  debut  in  London  at  a 
Saturday  Pbp.  Concert.  Jan.  16,  1897,  with 
ngnal  success;  then  followetl  tours  of  England, 
France,  Austria  and  Germany,  which  estab- 
lished her  reputation;  at  her  .American  debut 
with  the  Roslon  Symph.  On"li.  in  Boston. 
Jan.  l.H.  1907,  tin  impression  create<l  was  so 
favorable  that  she  was  engaged  by  all  the 
imp  irtant  orrhestraa;  since  then  she  has  made 
several  tours  of  this  country,  also  of  Ihjiland, 
Belgium  and  Italy.  In  1903  she  married  the 
En^isli  oompoeer  Arthur  Hinton. 

Goodwin,  Amina  Beatrice,  h.  Manches- 
ter, Engl.,  Dec.  5,  1867.  Pianist  of  pret:<x:ious 
talent,  taught  by  her  father,  and  playetl  in 
public  at  6.  Studied  later  at  Leipzig  (Rci- 
necke,  Jadassohn),  and  Paris  (Defaborde); 
finally  with  Liszt  and  Frau  Schumann.  Found- 
ed a  Pianoforte  CoiUge  f(»r  ladies  in  1895,  at 
London,  but  continued  her  concert -career, 
appearing  with  the  best  orchestras  in  England; 
also  ma(&  a  successful  tour  of  Germany  and 
Holland;  with  Ptx  skai  (vin  )  nnd  Wliitehouse 
(vcl.)  she  forineiJ  the  'London  Trio.'  She  ranks 
hwh  as  a  concert -player:  has  nritten  some 
pT^pkcea,  also  Practical  Hints  on  the  Tech- 
tiufue  and  Touch  of  Pf. -playing  (London. 1892). 
Married  an  .\mencan,  Mr.  W.  In^jram-.XdainH;. 

Goovaerts  igoh'vahrtsj,  Alphoiise>Jean- 
Marie-Andff,  b.  Antwerp,  May  25,  1847. 

In  1866  he  Inxame  asst .-librarian  at  Antwerp; 
is  a  profound  stutlenl  of  mus.  history,  and  a 
ref«irmer  of  the  church-music  in  his  n.itivt- 
city,  having^  est.  an  amateur  cathedral-choir 
for  performing  works  by  Palcstrina  and  the 
Ncthcriand  contrapuntists.  In  1S87  he  was 
app.  Toy.\\  arrliivi>t  at  Hrussels. — Writings: 
Ld  Musi'juc  (I'l'i^lisr  .  .  .  ( 1S76:  in  I' li  niisli  .IS 
DeKerkmuziek),  in  which  he  replies  to  attacks 


on  his  attemptpfi  reforms;  and  Ilislotre  et 
bihliv  graph  it:  </<•  la  lypograplite  musicale  .  .  . 
(1880;  took  the  gold  medal  of  the  Belgian 
Acad^mie);  a  monograph  on  Pierre  Phalhe; 
and  nunor  works.  He  has  also  publ.  consider- 
able excellent  i  hurch-nuisic,  as  well  as  Flemish 
songs,  pieces  for  pf.  and  vln.,  etc. 

Gttp'fert,  Karl  Andreas,  b.  Rimpar,  n. 
Wurzburg,  Jan.  H),  I76S;  d.  Meiningen.  .April 
11,  1818.  .\  pupil  of  Ml  r  in  (l.irirut  pi, ty- 
ing, he  became,  in  178^,  hrst  clar.  at  Meinin- 
gen,  and  later  director  of  the  military  music 
there. — Works:  An  opera,  Der  Stem  drs  .War- 
dens; 4  concertos  for  clar.;  a  syntphonir  con- 
certantf  for  clar.  and  bassoon;  5  quartets  for 
clar.  and  strings;  much  other  chamber-music 
for  wind:  songs,  etc. 

Gdpfert,  Karl  Gottlieb,  violinist;  b. 
Weesenstetn,  n.  Dresden,  1733;  d.  Weimar. 
Oct.  3,  1798.  Played  in  Frankfort.  I>eipzig 
and  Berlin:  M  rtli.d  in  Weimar,  1770.  where  he 
was  chambiT- virtuoso,  conductor  and  leader. 
J.  F.  Cranz  was  his  pupil. — Works:  6  Polo- 
naises for  violin. 

Gordigiani  [gflr-dt-jah'nc],  Giovanni 
Battista,  b.  Mantua,  July,  1795;  d.  Prague, 
March  2,  1871.  Pupil  of  Milan  Cons.;  sang 
in  opera  and  concert,  taught  singing  in 

Rati>lx)n,  and  in  1822  went  to  Prague,  where 
he  was  V(HaI  teacher  in  the  C  ons,  until  he 
dic-<i. — Works:  .\  ()})eras,  Pygmalion  (Prague, 
1845),  Consuelo  (1846);  Lo  Scrivauo  pubUico 
(1850);  church-music,  canzonets,  sbngs,  and 
12  ca\  ilr'  marches.  —  His  brother, 

Gordi&iani,  Lui^,  renowned  comp.  of 
Tuscan  popular  songs;  b.  Modena,  June  21, 

1806-^ d.  Florence.  May  1.  1S60.  He  brought 
out  7  operas,  a  ballet,  an  oratorio,  .ind  3 
cantatas:  hut  his  fame  rests  on  his  Canti 
poi>olari  toscani;  in  1836  he  hapi^envd  upon  a 
volume  of  oM  Tuscan  folk-poems,  which  he 
set  lo  music,  and  which  Ixranv  cxtraordi- 
narih  p<>j)ular;  67  of  these  songs,  in  2  vols., 
are  i)ubl.  by  Ricoitli  in  the  series  'Canti 
popdari  italiani.' 

Go'ria,  Alexandre- ^ouard,  pianist;  b. 
Pari.s,  Jan.  21,  1823;  d.  there  July  6,  1860.  A 
pupil  of  Paris  Cons^  1830-9  (Laurent,  Zimmer- 
man, Dourlen).  Took  Ist  frf.-prixe  in  1S35. 
Became  a  teacher  and  composer:  publ.  many 
pf.-pieccs  of  a  brilliant  and  popular  style.     ,  jt 

Goritz,  Otto,  celebrated  dram,  baritone^  '  *»  »«' 
b.  Berlin,  June  8,  1873.     He  received  his,  _^  l 
entire  musical  i-ilueation  from  his  mother,  > 
Olga  Nielitz;  dtMtnt,  (\\.  1,  1S95,  as  Matteo  -  ^  ^' r 
(Fra  £>ta»o/o)  at  tin  Hotiheater  in  N'eustrelitz;     ^    .  ■ 
his  success  lc<l  to  an  imnu-diate  engagement*  f 
for  3  years;  1898-19(X).  .at  the  Stadtth.  inVi^.».• 
Breslau:  1900-3,  at  Stadtth.  ip  Hamliurg.  On  k^.  . 

24,  1903,  he  made  his  Amer.  debut  at 
the  M.  O.  U.  as  Klingsor  in  the  first  produc- 
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tion  of  Parstfal  outside  of  Bayrcuth.  For 
once,  tntrreat  in  the  compoaer's  work  over* 

shadowed  all  other  considcTatHms,  so  that 
the  pcrfurmance  of  the  individual  artist 
passed  almost  unnoticed.  But  as  the  seas<jn 
pragressed,  and  as  G.  appeared  in  one  after 
another  of  the  grast  Wagner  parts,  the  public 
gradiiaMy  realized  that  thi'-  newcomer  was 
one  ot  the  finest  W'agnerian  interpreters  ever 
heard  at  the  M.  ().  H.  The  climax  of  his 
triumphs  came  when  he  appeared  as  Beck- 
measer:  his  repreaentatkm  of  that  chairc- 
tcr  has  come  to  be  regarded  as  an  ideal,  like 
the  Uan.s  Sachs  of  the  un forget tal)le  Emil 
Fischer.  In  all  the  performances  of  Parsifal 
at  the  M.  O.  H.  (57)  up  to  1916  no  other 
artist  has  ever  sung  Klingsor,  in  which  rftle 
C.  ;>;ivi  s  as  finely  wr()U^;ht  a  presentation  as 
in  lieckmesser.  Nothing,  in  fact,  afTords 
more  conclusive  proof  of  G.'s  universality 
than  his  masterly  and  complete  identifi- 
cation with  these  two  diametncatly  opposite 
characters.  Since  his  first  appearance  .it  tfie 
M.  O.  H.  he  has  practically  never  Ixen  heard 
elsewhere.  His  voice,  of  large  volume  and 
sympathetic  (quality,  ranges  from  F  to  a\, 
while  his  histrionic  powers  rival  those  of  the 
fon-mnst  acinr^  He  created  in  the  .^lner. 
remiercs  the  roles  of  Klingsor  {Parsifal,  1^03), 
loriccio  (Ttefland,  1908),  Kczal  (Barlt-rrd 
Bride,  19<)<>),  Spielmann  {Kdniiskinder,  1910). 
Lampc  (Ver  sir  gelt,  1912),  Ocht  von  Lercbenau 
(Roit-rikavaiier,  101.^).  He  has  no  favorite 
roles.  He  is  'Cjrosshcrrogl.  Meckienburgi- 
scher  Kaauncnftnger/  and  amnn^^  numerous 
deooratiou  tcceived  the  gold  medal  of  Frea. 
TaftofttieU.& 

Gor'no*  AIMno*  pianist  and  composer;  b. 
Casiiiniorann  (Cremona),  Italy:  studied  Milan 
Cons.,  taking  3  gold  nu-fl.ils  at  graduation, 
pianist  and  ac(  omp.  to  Adi  lina  I'.iHi  on  her 
Amer.  tour  1881-2.  Then  eng.  as  piano-prof, 
at  Cincinnati  Coll.  of  Music;  now  (1916)  nead 
of  piano-dept.  and  rlr  in  cf  faculty. — Works: 
2-act  oj)era  Ctwr,'  (•  I\:tria  (.Milan  Cons., 
188I(?I);  fantasia  for  pf.,  organ  and  orch.;  La 
festa  dei  Montanari,  fant.  for  piano  and  orch.; 
Arabian  Legend;  cantata  Garibaldi;  Marina- 
resra  for  i>f.  and  orch.;  s<herzo  for  2  f)i.inos; 
concert -studies  for  piano;  nocturne  for  piano; 
many  songs. 

Gtt'roldt,  Johann  Helnrich,  b.  Stcm- 
pcda,  n.  htollx^rg  iHarz),  Dec.  13,  1773;  d. 
aftrr  1835  at  Quedlinburg  (?),  where  he  was 
mus.  dir.  from  1803. — Writings:  Leitfadetk 
MM*  Vnterridtt  itn  Generaibass  und  der  Com- 
posUion  (1815-16,  2  vols.;  2d  ed.  1828);  Die 
Kunst,  nock  Noten  zu  sin^en  (2d  ed.  1832); 
Die  Or  gel  .  .  .  (1835);  Vber  Kirchenmusik 
(1830);  a  Method  for  Horn  (1830);  he  also 
comp.  pf.-mudc,  chorales  for  men's  voices  w. 
oifui,  and  other  dnitdi-muflic  in  MS. 


Gorrio.Tobia.  Pen-name  of  Arrigo  Boito. 

Gor'ter,  Albert,  b.  NuremUTg,  Nov.  23, 
1862.  Intendi-d  for  a  medical  career,  but  em- 
braced music  as  a  profession;  studied  from 
1878  at  the  R.  Mudc  School  in  Munich, 

under  Carl  Barmann,  Jr.,  and  Bussnn  yer  (pf  ), 
and  RheinlKTger  (org.  and  cpt.),  taking  3 

Iirizes  for  coniiMjsilion.  Studied  one  year  in 
Italy;  took  part  in  the  Bayrcuth  FestivaU  as 
asst.-cond.;  was  eng.  as  cond.  in  turn  at 
RatislKm,  Trier,  Llherfdd,  fireslau;  then 
for  3  mos.  at  Stuttgart  as  2d  Kapellm.  to 
Zumpe;  from  1894-9 Tie  was  asst. -ICi pel Im.  to 
Mottl  at  the  Karlsruhe  Owrt  Th..  then  suc- 
ceeding Panzner  as  Kapellm.  at  the  Leipzig 
City  Th.  in  1899;  in  1903  he  went  to  Strass- 
burg;  since  1910  munic.  cond.  in  .Mayence.— 
Works:  Text  and  music  of  the  opera  Harold, 
of  the  3-act  comic  opera  Der  Schat%  des  Rham^ 
sinit  (Mannheim.  1894).  the  l-act  comic 
opera  Da';  siisu-  Gift  (Cologne,  1906).  l-act 
o|iera  Paria  (Stra.sshurg.  1908);  2  symphonic 
poems,  choral  works,  pf.-nicces,  songs,  bal- 
lads, etc.  (Der  Schatz  a.  ic.,  and  2  books  of 
songs,  are  published). 

Goss,  Sir  John,  b.  Farcham.  Hants 
Engl.,  Dec.  27,  1800;  d.  Brixton  (London), 
May  10.  1880.    A  son  of  Joseph  Goss,  the 

org.,  he  Ih  l  aine  a  chorister  of^  the  Chapel 
Royal,  under  j.  S.  Smith,  in  1811;  in  1821, 
org.  of  Stockwell  chajx-l;  1824,  org.  of  St. 
Luke's,  Chelsea;  1838-72,  org.  at  St.  Paul's 
Cath.,  succeeding  Attwoo<l.  From  1856-72 
he  was  comp.  to  the  Chapel  Ro\  il  i-  Kny- 
vett's  success<ir;  was  knighted  in  \^12;  re- 
ceived the  decree  of  Mus.  Doc.,  Cantab.,  in 
1876. — Works:  Church  Service  in  A;  Burial 
Service  in  E  m.:  4  Te  Deums:  many  anthems, 
and  other  church-music;  13  glees,  and  2  mad- 
rigals; 2  orch.  overtures  (in  F  and  K>);  other 
orch.  music. —  He  also  publ.  Parochial  Psalm- 
ody (1827);  Church  Psalter  and  Hymn  Book 
(1862);  The  Organist's  Companion  (4  vols.; 
collections  of  voluntaries) ;  Coll.  of  Chants,  A  n- 
cient  and  Modern  (1841,  w.  W.  Men-er); 
Introd,  to  Harm,  and  Thorough-bass  (1833. 
often  reprinted).— Cf,  'M.  T.',  April  and 
June,  1901. 

CkMSee  IGoea^l.  Francois- Joseph,  b. 
Veicnics,  B^ium,jan.  17,  1734;  d.  Passy,  n. 
Parts,  Feb.  16,  1829.  A  chorister  at  Antwerp 

cath.  from  1741-49,  he  then  studied  the  vin. 
and  comp.  for  2  years,  and  went  to  Paris  in 
1 75 l.witn  letters  to  Rameau,  through  whom 
he  becune  cond.  of  the  private  orch.  of  La 
Popelini^,  thcn/fermier-g*n<fal.*  In  1754 
his  first  symphonies  (the  first  of  their  kind  in 
France  and  5  >iars  liefore  Haydn's)  were 
publ.;  his  fir^t  -i  r  ing-quartets  followed  in 
1759.  In  1762  G.  became  the  cond.  of  Prince 
Conti'a  orch.  at  Chanttlly,  a  post  which  the 
fame  of  hia  Requiem  (1760)  aided  him  to 
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obtain;  he  soon  turnitl  his  attrntion  to  <lra- 
niatic  comp.,  Ix'ginninR  with  a  1-act  ojK-ra, 
Le  faux  Lord  (l7o5);  his  first  real  stagc- 
succt>s8  was  Les  Pfcheitrs,  also  in  one  act 
(Comidic  Italiennc,  1766);  at  the  same  thea- 
tre w^crc  protlmwl  Toinon  el  Toinetle  (1767), 
and  Le  dotible  dfguisemenl  (1767),  aiul  at 
the  Opi'ra  Sabinus  (1773),  Alexis  et  Daphni 
(1775),  PhUemon  et  Baucis  (ballet)  (lf75), 
Ilylas  el  Sylvie  (1776).  La  feh-  du  vU>n?c  (1778). 
Thtsee  (1782),  Rosinc  (17S6),  I^s  iisiUmdtnes 
(with  Trial),  and  La  reprise  de  Toulon  (17'>6); 
also  Berthe  (Brussels,  17753.  Les  sabots  et  le 
terisier  (Th.  des  leunes  Elives,  1803),  Le 
Pcri^purdin  and  Nitncris  (not  fK-rf  ).  Thc-ie 
works  won  him  a  high  po:i>ition  among 
French  dramatic  composers.  In  1770  he 
founded  the  Concerts  des  Amateurs;  in  1773 
he  reorganized  the  Concerts  Spirit  uel:;,  at  first 
directing  them  conjoimlv  with  (iavinii's  .ind 
Letluc  <jfM<',  then  aloni'  till  1777.  From  17vS(>-2 
he  wa.s  assistant-cond.  at  the  Academic  de 
Musiquc  (Gr.  Opera).  In  17&4  he  established 
and  became  the  manager  of  the  ficole  Royale 
(It  (  liant,  the  germ  of  the  Cnnser\'atoire,  at 
till  iii.uiK'uration  ol  which  latter  (17''5)  (  '■.  wa-^ 
app.  iii>pii  tor  (with  Chenibini  and  Lesiu  ur), 
being  likewise  made  a  member  of  the  new 
Institut  de  France.  From  1799-1804.  and 
ISOO  1>  lie  V  IS  on  the  commission  for  ex- 
amining thi-  opi^ras  handetl  in  at  the  drand 
Opera;  in  1815  he  retired  to  I'assy. — G.'s 
chief  claim  to  eminence  lies  in  the  dept.  of 
instrumental  comp. ;  his  26  orcbestrat  sympho* 
nies  mark  an  epoch  in  French  art  and  an 
imiKjrtant  enl.irgement  of  orchi.  resources: 
his  string-qiKirtits  were  rt ci ived  with  un- 
bounded enthusiasm,  and  the  Requiem  above 
mentioned  contains  new  and  striking  effects. 
Besides  these  must  lie  noted  a  Symphonie  con- 
certante  for  1 1  inMrs.;  overtures,  serenades, 
quartets  for  Ihite  and  strings,  string-trios,  and 
viulin-duets.  He  also  wrote  3  oratorios  (SaM, 
La  NatiinU,  I'Arehe  Alliance),  masses  with 
oreh.,  2  Te  Deums,  and  motets;  and  the 
clioruscs  to  Racine's  Alhiilii-  and  Kochefort's 
El<\  lrr — (  i.,  himself  of  humble  orij;in,  and  an 
enthusiastic  republican,  was  one  of  the  most 
popular  comps.  of  the  revolutionary  era,  to 
which  his  festival  plays  OfraiuU-  h  la  patrie 
(1792)  and  Le  camp  de  Gmnd-Pre,  the 
Chant  du  14  Juillel  (on  the  storming  of  the 
Bastille),  and  many  hymns,  marches,  etc.,  be- 
long.— Cf.  Hc'iouin,  C.,  sa  vie  et  ses  <mvrages' 
(Paris,  1852);  £.  Cri-goir,  Notirr  sur  C.  fib., 
1878);  F.  Hellouin,  G.  et  la  musique  fran^aise 
a  la  fin  du  18'  siede  (ib.,  1903).— See  O.-Lex. 

GottheU,  Fdlx,  b.  Gladbach,  n.  Munich. 
Oct.  3,  18S7.  While  pursuing  his  medical 
studies  he  st-riously  studied  music,  piano  with 
J.  Lange  and  j.  Kwast,  theor>-  with  G.  Jensen 
and  O.  Tierx  h  and  singing  with  K.  Scheide- 
nuntet.  After  lie  had  received  the  dqpree  of 


M.  D.  he  to<ik  a  rours*'  in  cnmp.  with  F. 
Draeseke  from  18.H7-')1 ;  in  1HV2  he  was  for  a 
short  time  Repetitor  at  thcStadtth.  in  Cologne 
and  cond.  in  Kollx'nr;  in  189S  he  settled  in 
Bonn,  <levotinp  his  tinn-  to  romp.;  since  1808 
he  h.is  Invn  living  in  Vienna.  -Wtirks:  Sytnph. 
FantaMc,  Frithltn^sfest :  a  siring-nuarti  t  in  ("; 
Uymnus,  for  vln.,  vol.,  harp  aiui  organ;  Der 
ZaiAersp4eiel,  ballad  for  sop.  and  piano;  a 
myster>',  Mahadrva  (Stuttgart,  19()9);  also 
has  written  Der  Mythos  in  den  Meistersingern 
(in 'Bayreuther  Bi.',  1911). 

Gott'schalg,   Alexander  Wilhelm,  h. 

Mechelrode,  n.  Weimar,  Feb.  14,  1827;  d. 
Weimar.  May  31,  1908.  Pupil  (1842)  in 
the  Teachers'  Seminary  at  Weimar,  of  Topfer 
(org.  and  harm.)  and  Wettig  (pf.);  I.iszt  also 
aided  him.  In  1847,  teacher  in  Tiefurt;  from 
1870-81,  he  w.is  Teipfer's  9Ucces,sor  in  the 
Seminary,  also  court  org.,  and  (1874)  teacher 
of  music  history  in  the  'Musik-  und  Orches- 
terschule.'  From  1865  he  edited  the  'Urania'; 
from  1885,  the  'Chorgesang';  and  from  1S72 
he  was  also  critic  for  Dittes'  'Padagogischer 
Jahresbericht.'  He  publ.  (with  Liszt)  a  Re- 
pertnrium  fur  die  Or^e!  (a  roll,  of  the  fin -st 
modem  organ-music);  also  a  Kleines  Hani- 
iexikoH  dtf  Tonkumt  (1867). 

Gottschallc,  Louis  Moreau,  pianist;  b. 
New  Orleans.  La.,  May  8,  1829;  d.  Rio  dj 
Janeiro,  Dec.  18,  1869.  He  studied  in  Paris 
from  IMl-6  under  Halli  and  Stamaty  (pf.) 
and  Maleden  (harm.),  and  began  com|K>sing 
at  16  (the  Bananier  was  one  of  his  first  essays). 
After  his  pianistic  debut  in  1845,  he  made 
brilliant  tourneys  through  France,  Switaer- 
land,  and  (1852)  Spain;  hb  triumpiis  were 
repeated  in  185J  in  the  U.  S.  Beginning  in 
New  Orleans,  he  travers<Hl  the  length  and 
breadth  of  the  land,  playing  his  own  pL-works, 
and  conducting  his  orchestral  works  at  grand 
festivals.  Max  Strakoach,  later  celebrated  as 
the  impresario  of  Patti,  now  engaged  him  for 
a  comprehensive  American  tour,  during  which 
he  visited  Cuba,  California  (1865),  and  nearly 
every  notewortny  town  in  Spanish  America; 
he  died  woni  out  by  eaoesiive  exertion. — G. 
was  a  great  virtuoso  of  individual  type,  and 
most  admire<l  in  his  fXTformances  til  his  own 
works  for  pf.;  no  other  player  has  so  brought 
out  their  i>eculiar  charm  and  characteristic 
'Spanish'  warmth  of  color,  and  they  have 
lapsed  into  almost  total  n^ect. — ^Worlcs:  2 
operas.  Charles  /.Y,  and  Isura  de  Salerno 
(never  performe<l ) ;  2  symphonies.  La  Nuit  des 
tropiques,  and  Montevideo;  Gran  Xfoftlut  i0» 
temne  (to  the  Emp.  of  Brasil).  Escenas  cam- 
pestres  cubatias,  and  Gran  Tarantella,  all  for 
lull  onh.;  some  ')()  piano-<-()m[Tositions;  and 
atx>ut  12  songs.  — t'ompare  Life  and  Letters  of 
L.  M.  G.,  by  Octavia  Hensel  (lioston.  1870); 
Gottsckatk,  by  Fon  (Havana,  1880) ;  and  Notes 
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of  a  Piania 

cfelphia,  18 


.  .  by  R.  E.  Petersen  (PhiUi« 

1881). 

Gotz,  Franz.   Sec  Goetz. 

G^tz,  Hermann.   See  Goetz. 

Gdt'ze,  AuftUSte,  daughter  of  Franz;  b. 
Weimar,  Feb.  24,  1840;  d.  I.cipziK,  April  29, 
1908.  Taught  in  the  Dresden  Cons,  from 
1870-75;  then  est.  a  singing-school  in  Dresden, 
and  in  1891  was  eng.  at  the  Leipzig  Cons. 
She  was  a  much-sought  vocal  teacher  (Frau 
Moran-Oldrn  \v:i'^  one  of  her  pupils) ; — publ. 
Vber  den  Verfall  ,Ur  Gesangskunst  (1884); 
also  some  8tap^  ■[)^x  ms  under  the  pen-name 
'Aiuniste  Weimar.' — Cf.  La  Mara*  Mus. 
SMienJapfe  (vd.  v.  Uipzig,  1902). 

Got'ze,  Emil,  brilliant  dramatic  tenor;  b. 
Leipzig,  July  19,  1856;  d.  Charlottenburg. 
Sept.  28,  1901.  Pupil  of  Frof.  Gu^tav  Scharte 
at  Dresden,  where  ne  wasene.  1878-81  at  the 
court  theatre,  then  at  the  Cologne  theatre, 
afterwards  .singing  as  a  star  in  the  chief  Ctcr- 
man  cities.  Owmg  to  an  affection  of  the 
difXMit  he  was  uhliged,  in  1885,  to  retire  for 
some  time;  he  then  resumed  his  triumphant 
career  in  Berlin,  and  was  made  'Kgl.  Kam- 
mersiingcr'  in  1894. 

Gdt'xe,  Fnus,  aon  o£  Karl;  has  brought 
out  a  3-act  Volksoper,  Utopia  (Stettin,  1892). 
and  .1  1-art  uiKTa,  Die  itou  von  Tkkssom 
(Glogau,  1895). 

GOt'M,  Fnim,  b.  Nenstadt<«n^1a,  May 

10.  1S14;  d.  I.eip/ig.  .^priI  2,  1888.  .A  pupil  of 
Sjxjhr  (vln.)  at  Kassel,  he  joined  the  Weimar 
court  orch.  in  1831 ;  then  studied  singing,  and 
was  leading  opera'tenor  at  Weimar  from 
1836-52,  From  1853-67,  he  taught  singing 
in  the  Leipzig  Cons.;  he  explained  his  resigna- 
tion in  a  pamphlet,  Fiinftekn  Jahre  meiner 
Lekrtkatigkeit  (1868).  He  remained  in  Leipzig 
as  a  private  singing-teacher. 

Got'ze,  Heinrich.  teacher  and  composer; 
b.  Wartha,  Silesia,  .\pril  7,  I83(»;  d.  Br(  >laij, 
Dec.  14,  ISKM^.  He  was  a  vocal  pupil  of  l-'ranz 
GOtae  at  the  Leipzig  Cons.;  losing  his  voice, 
he  taM;;ht  music  in  Russia  and  Breslau;  in 
1871  iKcanie  teacher  in  the  Lielx-nthal  Semi- 
nar>';  in  1885  obtained  a  similar  post  at 
Zi^nhals,  Silesia,  and  in  1896  in  Breslau; 
he  was  made  Royal  Mus.  Dir.  in  1889.— 
Works;  2  -g  renades  and  6  sketches  for  string- 
urch,;  a  l-ji.iri  mass  w.  orch.;  pieces  for  organ 
and  piano;  s<)nj.;s,  ehorus<:^^s,  etc.  Wrote  Popu- 
tdre  Abhandlungen  iiber  KUmerspiel  (1879^, 
and  MusikaHsehe  SdtreibfOmn§en  (exercises  in 
musir;il  dictation). 

•  Got'ze,  Johann  Nikolaus  Konrad,  vio- 
lin virtuoso;  h.  Weimar,  Feb.  11,  1791;  d. 
there  Feb.  5,  1861.  He  was  taught  the  vtdia 
by  G.  Spohr  at  Gotha,  Aug.  MQUer  at  Wei- 
mar, and  (181.1)  Krcutzer  at  Paris.  Si  ttlfd  in 
Weimar;  was  mus.  dir.  to  the  Grand  Duke 


1826~48,  and  choruMnaster  at  the  opera:  also 

gave  concerts  in  Vienna,  etc.  He  prod.  4 
operas  at  Weimar,  al^  vaudevilles  and 
melodramas;  %inrote  much  chamber-music,  etc. 

G<it'ze,  Karl,  composer;  b.  Wdmnr,  1^^.16; 
d.  Magdeburg,  Jan.  14,  1887.  A  pupil  of  I  cip- 
fer  and  Gebnanli,  later  of  Liszt;  in  1855, 
diorusmaster  at  the  Weimar  opera;  then 
tlwatre-cond.  at  Magdeburg,  Benin  (1869), 
Breslau  (1872),  and  Chemnitz  (1875).— 
Works:  The  ofx'ras  FAne  AbschiedsroUe;  Die 
Korsen  (Weimar,  1866);  Gustav  Wasa,  der 
Hdd  des  Nordens  (W..  1868);  Judith  (Mag- 
deburg, 1887);  a  sym(^.  poem  Bim  Sommtr- 
niicht  (np.  20) ;  other  orchestral  music;|iiano- 
pieccs,  songs,  etc. 

Gftt'ze.  Otto,  in  1896  Kapellm.  at  Enen- 

on-Ruhr;  has  prod,  a  successful  opera, 
Riscalto  (Sondershausen,  1896). 

Goudlmel  boo-de  inel'],  Claude,  renown- 
ed church-composer,  b.  Besan^on,  France,  c. 
1.S05;  killed  at  Lyons,  in  the  St.  Bartholomew 
iiia^^K n  .  .\\v^.  24,  1572.  Said  to  have  Int  n  a 
pupil  of  J.  Desures.  In  1555  G.  was  in  Paris 
as  a  partner  of  the  music-printer  N.  Duche- 
min;  their  partnership  was  dissolved  in  1556. 
From  1557-67  (?)  he  lived  in  Metz;  after  1568 
he  was  a  short  time  in  Besan^on,  and  then 
in  Lyons.  Brenet  conclusively  proves  that  G. 
was  not  the  founder  of  tile  great  Roman 
school;  it  seems  that  he  not  even  visited 
Italy,  and  it  is  a  fact  that  none  of  his  numer- 
ous works  was  publ.  there. — Cf.  M.  Hnnet, 
C.  C,  Essai  bto-bibliographtqtif  (Besan^on, 
1898).  See  also  Q.-Lcx. 

Gould,  Nathaniel  Duren,  b.  Chelmsford, 
Matw..  .March  26.  1781;  d.  Boston,  May  28, 
1864.  Pupil  of  Keulx-n  Knierson.  Conductor 
of  si^ng-schools  in  N.  H.  and  Mass.;  of 
the  MkidTcsex  Mus.  Society  (1807);  went  to 
Boston  in  1819.  Besides  editing  several 
colls,  of  hymn-tunes,  he  publ.  a  History  »/ 
Church-Music  in  America  (1853),  a  work  oif 
but  slight  value. 

Gounod,  Gharlaa-FAmcois,  one  of  the 
most  eminent  of  French  sacrt*d  and  dramatic 
composers;  b.  Paris,  June  17,  1818;  d.  there 
Oct.  17,  1893.  His  father,  Jean-Francois 
Gounod»  painter  and  engraver  of  talent, 
winner  of  the  Paris  Fine  Arts  Academy's  2d 
Prix  df  Rome  (1783),  di( d  when  the  l>oy  was 
in  his  fifth  year.  His  mother,  a  most  ac- 
complished woman,  first  contributed  to  his 
literary,  artistic  and  musical  education,  and 
early  sent  him,  an  already  proficient  pianist, 
to  the  I.ycee  Saint-Louis.  In  IS^i")  he  entered 
the  Paris  Conservatory,  studied  harmony  with 
Reidu,  cpt.  and  ft^c  with  Halevy,  and 
comp.  with  Lenieur  and  Pa&.  He  won  the 
2d  Prix  ie  Rome  with  his  cantata  Marie 
Stuart  and  Riszio  in  1837,  and  in  1839,  his 
cantata  Femand  won  the  Grand  prix  de  Rome 
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by  25  votes  out  of  27.  In  Rome  he  studied 

ecclesiastical  inilliCt  particularly  thr  work^  of 
Palestrina,  and  in  1841  a  ^raiid  urcht-slral 
Mass  a  3  was  performed  at  the  ch.  of  San 
Ltiigi  dci  Francesi.  In  i&42,  during  a  visit  to 
Vienna,  he  conducted  a  Requiem  «  lits  own, 
in  the  church  of  St.  Charles,  which  produced 
a  profound  impression.  Returning  to  Paris, 
he  became  precentor  and  organist  of  the 
'Missions  £trangeres';  had  serious  intentions 
of  taking  holy  orders,  and  was  even  called 
TAbW  C^umxt;  a  publisher,  in  1S46,  bring- 
ing out  a  scries  of  religious  choruses,  entitled 
Offices  of  the  Holy  Week,  by  'AbW  Charles 
Gounod.'  For  five  years  nc  remained  in 
seclusion,  almost  forgotten,  when  the  per- 
fortnant  e  of  parts  of  his  .\fessf  soUnncIle  at 
one  of  Hullah's  London  Concerts  evoked 
such  high  praise  in  the  English  and  French 
press  that  G.  shortly  after  protl.  a  symphony 
in  Eb,  and  was  commissione<l  to  write  a  work 
for  the  f  .nind  0[>era.  Saphn,  a  3-act  opera, 
was  jx-rf.  .\[)rii  16,  1851 ;  but,  despite  excellent 
musical  numbers,  was  not  a  tlu-atrical  success. 
Revised  and  reproduced  in  1&84,  it  was  equal- 
ly unsuccessful.  Choruses  to  Ponsard's 
tragedy  Ulysse  (1852),  La  Nonne  sanf^lanU, 
5-act  grand  opera  (1854),  Le  Medecin  malpe 
luip  comedy-opera  (1858),  also  failed  to  realise 
expectations.  From  1852-60,  he  was  con- 
ductor of  the  'Orphten,'  the  united  male 
.  anging-societies  and  vcxral  s<  hools  of  Paris, 
and  for  them  composed  several  choruses,  and 
2  masses  a  4.  G.'s  success  came  inth  Fbtut  in 
1859,  which  procured  him  European  fame, 
and  remains  his  masterpiece.  PhiUmon  <f 
Baucis  (1860),  La  Reine  de  Salm  (1862), 
MiretUe  (1864),  La  Colombe  (1866),  were  of 
ordinary  interest.  The  success  of  Faust 
was  revived  with  Romeo  et  JulietU  (1867), 
considered  in  France  superior  to  Faust.  In 
1870,  during*  the  Franto-f  icrman  war,  ("■. 
removed  to  London.  He  there  foundetl 
Gounod's  Choir,  a  mixed  choral  society,  and 
gave  laive  concerts  at  the  Philharmonic  and 
Crystal  ftilace,  where,  in  1871.  at  the  opening 
of  the  exhibition,  he  prfxhic  id  Gullut,  an 
elegiac  cantata  to  words  from  the  Lamenta- 
tions of  Jeremiah.  The  entr'actes  to  Legouve's 
Lu  4tux  Reines  (1872),  and  to  Barbier's 
Jeanne  d^Arc  (1873),  were  well  received.  In 
1875  he  rcturiuii  t<^  Paris,  and,  in  1877, 
Cituj  Mars  was  produced  at  the  Opera-Com., 
and  in  1878,  Polyende  at  the  Op6ra;  but  these 
and  his  last  dramatic  woric,  i>  tribut  de 
Zamora  (1881),  were  inferior  to  his  previous 
triumphs.  Tfif  \:\<t  m  u--  of  his  life  were 
mainly  devoted  to  sacTcd  rom[M)sition. 


RUemption  (Rirmiiigham,  IHH^ 


a  ^.n 


axl  tri- 


logy, <rf  which  he  wrote  the  music  and  French 
words,  and  Mors  et  Vita  (Birmingham.  1885). 
another  satnd  lriIo>;v,  the  l  atin  text  of 
which  he  arranged  fruni  the  Catholic  liturgy. 
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liave  become  standard  works.   G.'s  comps. 

are  of  a  highly  poetii  onli t,  more  sjiiritualistic 
than  realistic;  in  his  finest  lyrico-dramatic 
moments  he  Is  akin  to  Weber,  and  his  modu- 
lation even  rnninds  of  Wagner;  his  instru- 
mentation and  orchestration  are  frequently 
original  and  masterly.  To  tht-  works  men- 
tioned must  be  added:  Messc  solcnntlU  d 
Sk.-CicUc,  and  the  mass  Angeli  custodes 
(1882),  Messe  d  Jeanne  d'Arc  (1887),  a  fourth 
Mass  (1888),  a  Stahat  Mater  w.  orch..  the 
oratorio  Tobie,  Les  Sept  Paroles  Jesus, 
Jesus  sur  le  lac  de  Tihcriade,  a  Te  Deum, 
Pater  Noster.  Ave  Verum,  and  O  Salularis;  the 
cantatas  A  la  FfontOn  {WO,  C.r.  Opera).  U 
vin  des  Gaulois  et  la  danse  de  Vepft,  and  much 
instrumental  and  vocal  music,  French  and 
English  songs,  etc.  Especially  famous  is  his 
Meditation  {Ave  Maria)  on  the  first  prelude 
of  Bach's  'Well-tempered  Clavichord.'  Amone 
his  posthumous  works  should  be  mentioned 
2  oiK-ras.  Matlre  Pierre  (incomjiK  ti  )  and 
George  Dandin  (said  to  be  the  first  comedy- 
op<Ta  set  to  a  prose  text);  an  Ave  Maria  for 
hu  daughter's  birthday;  a  solemn  mass  for 
the  inaug.  of  the  new  organs  at  St.  Peter's, 
Rome;  a  Requiem  in  D  m.  (MS.  in  St  rhnrltV 
Ch.,  Vienna).  He  also  wrote  a  Mithode  de  cor 
d  pistons,  contributed  'feuilletons'  of  musical 
philosophy  and  criticism  to  various  Pari<i 
journals:  puU.  Beriioz'  Lettres  inthnes  (1882), 
and  a  book,  Le  Don  Juan  de  Mozart  (1890). 
In  1866,  on  the  death  of  Ciapisson,  G.  was 
elected  member  of  the  Institut  do  I-  nmce. 
He  was  alio  a  conunander  of  the  Legion  of 
Honor. 

Run  KM-.R M'HV.  Autobiographie  de  Charles 
Gounod  (Paris,  1875,  goes  only  to  1859;  Engl, 
tiandationby  G.  Weldon,  London,  1875);  Mi- 
mmm  iim  artiste  (Paris,  1896;  publ.  simul- 
taneouslv  in  a  Ger.  transl.  by  F.  Brflner 
[Bri'-!aul  and  an  Engl,  transl.  by  W.  H. 
Hutchinson  (London));  both  the  autobiogr. 
and  iiK-m.  publ.  in  one  vol.  by  H.  Imbert 
(Brussels.  1897);  M.  A.  Bovet,  Ch.  G.  His 
Life  and  His  Woriti  (London.  1890);  L. 
Pagnerrc,  Ch.  G.,  sn  vie  el  ses  ceuvres  (ib., 
18W);  P.  Voss,  Ch.  G.  F.in  Lebensbild  (Leipzig, 
1895);  Th.  Dubois,  Ch.  G.  (Paris.  1895):  H. 
Tolhurst,  G,  (London,  1903);  P.-L.  Hillc- 
macher.  Ch.  C.  (Paris,  1905;  new  cd.  1914); 
C.  Bellaigue,  Ch.  G.  (ib.,  1910);  J.  G.  Prod'- 
homme  and  .\.  Dandelot,  G.:  Sa  vie  et  ses 
auvres  (2  vols.,  Paris,  1011;  the  standard 
biogr.);  A.  Soubics  and  H.  dc  Curzon,  Docxt' 
ments  inidils  sur  le  Faua  de  G.  (Paris,  1912). 

Gouvy  [gtx/vel,  Louis-Theodore,  b.  Gof-^ 
fontaine,  n.  Saarbriicken.  Rhenish  Pru^'^ia,* 
July  2,  1819;  d.  Leipzig.  April  21.  189S.  Pi.i- 
ni St  and  composer;  1840,  law-studfiit  in  [\irU; 
turnetl  to  music,  studied  3  years  with  I'll.v.irt, 
also  in  Berlin  (184.Vi  and  Romt',  nliirning 
1846  to  Paris,  and  giving  his  first  and  very 
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MGcessfui  coooerc  of  hit  own  works  in  1847. 
Hk  world  are  often  petformcd  both  in  Gcr* 
mm^and  in  Paris,  wnere  he  lived  till  1895  as 
a  private  teacher  and  composer;  thereafter  in 
Oberhombttli;  In  Germany,  cspedaUy,  his 
dramatic  soean  for  soli,  chorus  and  occn.  had 
great  vogue.  He  was  made  a  member  of  the 
Berlin  Academy  in  1895,  and  Chev.  of  the 
Legion  of  Honor  in  1896. — Works:  Missa 
brevb  for  soU,  ch.  and  orch..  op.  72;  Requiem 
for  do.,  oOb  70;  a  sacred  cantata,  Golgotha;  a 
Stabat  Mater;  the  dram,  cantatas  Oedipus 
auf  Kolonus  (np.  75).  IphigrnU  en  Tauride 
(op.  76),  and  hJektra  (op.  85),  ftw  soli,  ch.  and 
orch. ;  Fruhlings  Erwacken  for  sopr.  solo,  male 
ch.  and  orch.  (op.  73),  and  Polyxena  for  do.; 
Adega,  lyrico-dram.  scene;  an  ojXTa,  Der  Cid 
(not  perf.,  though  ac-rcptc<I  1863  at  Dresden); 
7  symphonies  (the  last  is  op.  87,  in  G  m.); 
2  concert-overtures  (op.  14  «id  15);  an  octet 
for  wind ;  a  nonet  for  do. ;  a  sextet  for  flute  and 
strings:  a  piano-quintet  (op.  24);  a  string- 
quintet;  5  string-quartets;  5  pf.-trios;  a 
serenade  for  5  stringed  instrs.;  pieces  for  'cello 
and  piano,  and  for  vln.  and  piano;  pf. -sonatas 
for  2  and  4  hands;  Phantaaae  for  2  pianos  (op. 
69);  serenades,  characteristic  pieces,  and 
.studies,  for  piano;  vocal  ducts,  odes,  and 
many  eon^. — His  compositions  are  graceful 
and  melodious.  — Cf.  O.  Klauwell,  Th.  G. 
Sein  Ubcn  utid  scitu  Werke  (Beriin,  1902). 

Gow,  George  Coleman,  b.  Ayer  Junction, 
Mass.,  Nov.  27,  1860.  Studied  music  under 

B.  C.  RIodijrtt  of  Pitt<ifu  ld,  and  E.  B.  Sfor>' 
of  Worcester;  graduate  (.'X.B.)  of  Brown 
I'niv.,  1SS4,  and  of  Newton  Theol.  S<Tninary, 
1889,  when  he  became  instructor  of  harm,  and 
pf.  at  Smith  College.  Northampton,  Mass. 
During  leave  of  absence  (1892-,^).  G.  spent  a 
year  in  Berlin  studying  mainly  w.  L.  Bussler. 
in  1805  ho  was  app.  Prof,  of  music  at  Vasaar 
College,  Poughkecpsac,  N.  Y..  which  position 
he  sttll  holds  (1916)L--PubBiiicd  Ist  bode  of 
songs,  1884;  since  then  KVeral  sets  of  songs 
and  duets,  and  several  part-son^s,  etc.;  also 
an  excellent  text -book  on  notation  and  har- 
mony, The  Structure  of  Music  (New  York. 
1895);  contributed  the  articles  on  Harmony 
and  Thcr^n,-  to  the  'American  History  and 
Encyciupxdia  of  Music'  (1910). 

Gow,  NId,  violinist  and  comp.;  b.  Inver, 
Dunkeld,  Scotland,  March  21,  1727;  d.  there 
March  1,  1807.  His  teacher,  John  Cameron, 
was  a  retainer  in  the  Grandtully  family.  A 
favorite  player  at  the  balls,  etc.,  in  Scottish 
towns,  he  excelled  in  the  execution  of  native 
music. — Works:  Six  colle<tions  of  S!r<ithsf>fv 
Reels  (1784,  '88.  '92,  '99,  1808,  '22).  His  son 
Natluiaial  (1763-1831),  also  a  violinist  and 
comp..  was  for  a  time  (from  17'M  i  leader  of 
the  Edinburgh  Concerts:  he  had  a  music- 
m  in  Edmlmn^  Beat  known  at  the 


composer  of  the  song  Caller  Ilerrin'. — Nlel 
G.,  Jr.  (1795-1823),  son  of  Nathaniel,  was  a 
talented  violinist  and  composer  (Bonnie 
Prinu  Charlie,  flora  McDonaid  sLament,etc  ). 

Onmn,  Joan  de,  gifted  violinist,  a  pupil 
of  Joachim;  b.  Amsterdam,  Sept.  1S52;  d. 
The  H^:ue,  Jan.  8,  1874.  Monograph  by 
Kneppdhottt:  Em  btroemde  Knaap, 

Cra'ben-Hoflf'mann,  Gustav  (properly 
Gustav  Hoflmann),  b.  Buin,  n.  Posen, 
March  7.  1820;  d.  i'oisdam.  May  21,  19(K).  By 
profession  a  teacher,  liis  love  for  music 
caused  him  to  embrace  the  latter  profession; 
studir^l  for  the  oprrn  (1S4.^)  in  Hirliii,  hut 
had  t)ettcr  fortune  with  song-<  omposing; 
after  teaching  in  Potsdam,  studying  m 
Leipz^  under  Hauptmann,  and  living  in 
Dresden  (1858)  and  Schwerin  (1868).  he 
setfU-^l  (1869)  in  Berlin  as  a  singing-teacher. 
—Works:  Many  songs  {500,000  Teufel  had 
great  vogue);  part-songs,  duets,  solfeggi,  pf.- 
musk;  also  Die  Pflege  der  SingsHmme  (1865); 
Das  Studium  des  Gesangs  (1873):  PnkHsclu 
Meihode  al$  GnmHagfi  fibt  den  Kututusang 
(1874). 

Gfil'dener,  Hermann  (Theodor  Otto)rrj-, 

son  of  Karl  G.  P.;  b.  Kiel,  May  8,  1844.  Pupil 
of  his  father,  and  of  the  Vienna  (^)ns. ;  in 
1862,  (ir^-  .it  (.umpendorf  n  \'ii  nna;  1864, 
violinist  in  Vienna  court  orch.;  1873,  iiar-V;\ 
mooy-teacher  in  Horak's  Pf.  School;  ditto 
for  some  years  in  Vienna  Cons.;  and  from 
1899  Bruckner's  successor  as  'lector'  for  har- 
mony and  counterpoint  at  the  V  ienna  l^niv. 
He  also  conducts  the  Vienna  'Sineakademie' 
and  'Orehesterverein  fflr  Klassiscne  Musik.* 
— Worlc;:  ( 'aprirrietto  for  orch.  (op.  4); 
Sinfonit'lta  tor  orch.  (op.  14);  Luslspid- 
Ouverltire  (op.  28);  a  vin.-conerto  in  D;  a 
'ccUo<oncerto  in  E  m.  (op.  4i5);  a  piano* 
concerto  in  D  m.;  vars.  for  organ,  strings  ami 
trumpet;  string-octet  (op.  12);  string-(niit:tct 
(op,  23);  piano-quintet  (op.  6);  pianu-irio  in 
D  m.  (op.  1);  string-quartets  (op.  33,  39); 
5  Impromptus- for  pf.  and  strings  (op.  11); 
5  Intermezzi  for  vln.  and  piano  (op.  9); 
Sonata  for  2  piattos  (opw  18);  other  piano- 
musu ,  songs,  etc. 

GrU'dener,  Karl  Georg  Peter,  b.  Roa- 
tock,  Jan.  14,  1812;  d.  Hamburg,  June  10, 
1883.  Gave  up  study  in  Gottingen  for  music 
(his  'cello-teacher  was  Mattst.idtl;  w.i-,  for  3 
years  solo  cellist  and  quartet-player  in 
lldsiii^^fors;  for  10  years  mus.  dir.  at  Kiel 
Univ.,  and  cond.  of  a  choral  society;  during 
this  {x!ri<xl  he  wrote  numenius  fine  chor^ 
works  idralorio  Johannes  tlrr  Taufer).  He 
founded  and  directe<l  (1851-61)  a  singing- 
academy  at  Hamburg,  and  cond.  numerous 
conceits,  at  several  of  which  his  own  works 
filled  the  programs;  taught  singing  and  theory 
at  Vienna  Coos.  (1862-5)»  and  thereafter  at 
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the  Hamburg  Cons..*  elected  President  of  the 
Hamburg  'TonkQnstler-Vcrein.'  He  was  a  fine 

and  original  harmonist,  a  master  of  form. 
— -Works:  2  symphonies;  overture  to  Fifsco; 
1  pf. -concerto;  a  Komanza  for  vln.  and  orch.; 
1  string-octet;  5  piano-quintets;  3  string- 
quartets;  1  string-trio;  2  piano-trios;  3  vln.- 
sonatas;  1  '( i  llo-sonata  w.  piano  (op.  .S9; 
one  of  his  best  works);  a  sonata  for  pf.  and 
vln.  (D  m.);  and  for  piano,  Phanlastische 
Studien,  Fliegende  BldUer,  Bldttchen,  Trdunu- 
reien,  etc.  Also  a  Harmonielehre  (1877),  and 
,il  i-ssiivs  in  iH'ri(KHrals,  coll.  as  Gesam- 
mdu-  Aufsdtu  (Hamburg,  1872).— In  MS.  2 
<>iK  ras:  KStiit  Htmld  woA  Dtt  MMeritt 
Jloihzeil. 

Graew.  See  Bacfart. 

Graffi'gna,  Achille,  b.  San  Martino  Dal- 

r.\rKim>.  It.ilv,  Mav  5.  1816;  d.  Pad.ia.  July 
19,  1896.  Fupil  of  .Milan  Cons.;  at  18.  con- 
ductor in  theatre  at  Cagliari,  and  successively 
in  various  other  Italian  theatres,  also  (1845) 
opera-director  in  Odessa,  and  (1872)  manager 
and  conductor  of  an  opera-troupe  in  Paris. 
Finally,  singing-teacher  in  Padua.  Of  his 
18  operas  none  achieved  real  success,  but  he 
attracted  considerable  attention  through  his 
presumption  in  setting  to  music  the  text* 
ixfoks  of  //  Barlnrre  di  Siviglin  (Padua,  1879) 
and  //  Matrimonio  segrelo  (Florence,  1883), 
after  Roadni  and  Qmarosa. 
Grii'flnger.   Sec  r,Ri:nNT,KR. 

Grainier,  Percy  Aldridfte,  b.  Brighton, 
Melbourne,  Australia,  July  8,  1882.  He 

received  his  first  in«^(rurtion  from  his  inotficr, 
a  fine  musician,  and  at  the  age  of  10  .i[>|)t  ari  d 
in  public  as  a  pianist;  also  had  l<  s-.m>  from 
Loub  Pabst  and  from  1894-1900  was  a 
pupil  of  J.  Kwast  (pf.)  in  Frankfort;  a  little 
later  he  studied  a  short  time  with  Rusoni. 
His  career  a.s  a  pianist  began  in  London 
(19(K)),  where  he  creates!  almost  a  sensation; 
he  then  toured  Great  Britain,  New  Zealand, 
Australia  and  South  Africa,  meeting  every- 
when*  with  most  enthusiastic  nveptions. 
Returning  to  London  in  19(Xj  he  met  Grieg, 
who  w.is  so  impressed  with  the  young  artist  s 
playing  that  he  invited  him  to  iiis  villa, 
Troldhaugen.  Here  they  spent  the  summer 
of  1907  preparing  for  the  I.ceds  Festival  in 
the  fall,  when  (irainger  was  to  have  played 
Grieg's  pf.-concerto  with  the  master  him- 
self as  conductor.  Death,  however,  frustrated 
the  plan,  for  on  Sept.  4  Grieg  passed  away. 
Nevertheless,  ("trainptT  dif!  play  the  ronrerto, 
and  gave  such  a  niasti  rly  interpretation  that 
ever  since  he  has  Int  n  identifietl  in  a  special 
manner  with  that  work.  After  having  played 
with  phenomenal  success  throughout  burope, 
he  made  his  Amer.  dt'Iiut  in  New  York  on 
Feb.  11,  1915,  in  recital,  electrifying  his 

audieiloe;  the  perfonnanoe  of  the  Gneg  con- 


certo with  the  N.  Y.  Philh.  Soc.  (March  13) 
brwight  him  an  ovation.  As  a  pianist  G.  has 
securely  estahlishe<l  hims«'lf  among  masters  of 
the  first  rank.  His  development  as  a  com- 
poser  is  probably  unique.  He  is  self-taught: 
but  instead  of  studying  the  great  masters, 
he  turned  his  attention  to  the  folk-music  of 
the  numerous  countries  he  has  visited,  (i. 
himself  says:  '1  regard  the  study  of  native 
music  and  close  association  with  folk-.singers 
(peasants,  sailors,  etc.)  as  the  most  fruitful 
influence  in  my  creative  career.'  Examina- 
tion of  his  puhi,  works  proves  that  this  self- 
estimate  is  correct;  it  is  the  quality  peculiar  to 
folk-music  that  assured  the  nuitant  and 
astooishii^  success  of  G.'s  compositions. 
His  first  appearance  as  a  composer  was  at 
one  of  Balfour  Gardiner's  conc  erts  in  London, 
in  1912,  when  he  conducted  his  Mock  Morris 
for  string-orch.;  statistics  for  1915  show  that 
the  works  of  G.  were  more  frequently  per- 
formed than  those  of  any  other  British 
comjxxser.  ( i.  is  not  only  an  earnest  student  of 
folk-music,  but  also  an  ardent  collector, 
having  taken  more  than  500  phonographic 
reconis  (European,  African,  Australian  and 
American).  In  1899  he  began  to  experiment 
with  beatless  music,  which  he  defines  as 
'music  in  which  no  standard  duration  of 
beat  occurs,  but  in  which  all  rhythms  are 
free,  without  beat-cohesion  between  the  various 
polyphonic  parts.'  He  has  not  yet  f)ubl.  .iny 
of  his  mniii T'Mj-,  works  in  this  style. — Puhl. 
works:  For  orch.:  Mock  Morris,  MulJy  on 
the  Shore,  English  Dance,  Colonial  Song, 
Shepherd's  Hey,  Green  Bushes  (Passacaglia) : 
In  a  Nulshell,  suite  for  piano  and  orch.; 
choriiM's  V,  i>rih.  FatJu-r  and  Daufihter,  Sir 
F.fJ'imorr,  Irish  lunr  frotn  County  Derry, 
.\fi<n!iug  .Von-fi  i?i  the  Juns^le,  Tiger-Tigert, 
The  Innuil,  We  Have  Fed  our  Seas,  I'm  Seventeen 
come  Sunday,  Marching  Tune,  etc.  All  these 
are  also  issue<l  in  various  arrangements.  lar- 
ger works  are  The  Warriors,  for  piano  .and 
orch.  (music  to  an  imaginary  ballet  i,  and 
Marching  Song  of  Democracy,  for  ch.  and 
orch.  (Worcester  '^est.,  1916)'— Cf.  C.  Scott, 
P.  G.,  the  Music  and  the  Man,  in  'Mus. 
Quart.'  (July.  1916). 

Gnun'aMum,  Ksurl.  dramatfe  oomp.;  b. 
LUbcck,  June  -^.J«44;  d  Dresden.  Jan.  30, 
1897.  From  1867-71  pupil  of  Leipzig  Cons.; 
lived  in  Vienna  as  a  comp.  until  1885,  and 
after  that  at  Dresden.  2  operas.  Die  SduUa- 
grdher  and  Die  Eisjungfmm,  were  wiiiteu 
while  he  was  a  youth  studying  in  tiw  gym- 
nasium; his  other  works  are  the  operas 
Melusine,  op.  24  (WiesUaden.  1875);  Thus- 
nelda  und  der  Triumphsug  des  Germanicus,  op. 
29  (Dresden.  1881):  Das  Andreasfest,  op.  35 
(I>res<r1en,  1882);  the  2-art  oj>era  In^rid,  op. 
57,  and  the  1-act  opera  Das  Irrlicht,  op.  58 
(both  fMod.  oo  the  same  evcniiig  at  Dresden, 
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1894):  Auf  neutrdUm  Boden  (posth.,  Ham- 
burg, 1901):  a  Trauerrantate  for  soli,  ch.  and 
orch.;  Pie  Ilexe,  op.  17,  dram,  si  cnc  for  .iI(o, 
ch.  and  orch.;  2  symphonies;  hlring-quartets 
and  trios,  vln. -sonatas,  nf.-music,  songs,  etc. 
—a.  F.  Ffohl.  K.  G,  £ui  KituUMeH 
(Berlin,  1910). 

Grana'dos  y  Campl'na,  Enrique,  b. 
Lerida,  Catalonia,  July  27.  1867;  d.  at  sea, 
March  24,  1916  (victim  of  the  Sumex  disaster 
in  the  Engl.  Channel).  Ik'  studitfl  pf.  at  the 
Barcelona  Cons,  with  B.  I'uiol,  and  comp.  at 
the  Madrid  Com.  with  F.  Pfedrell  (1884-7); 
then  he  was  for  one  year  a  pupil  of  Ch.  dc 
Beriot  (pf.)  at  the  Paris  Cons.  He  first 
attractixl  attention  with  a  zarziiela,  .\farta 
id  Carmen  (Madrid^  1898),  which  soon  made 
the  roaiidt  of  the  pnncipal  thcaties  of  Spain; 
fragments  of  an  opera,  FMeto,  were  suooea»> 
fully  prod,  at  Barcelona  in  1903.  In  1899  he 
wrote  an  opera,  Goyescas  (inspired  by  K-cnes 
from  Cjoya's  paintines);  bemg  dissati-sfied 
with  the  work,  he  adected  certain  portions 
and  arranged  these  as  a  suite  for  pf.;  later  ¥. 
Periquet  wrote  a  new  text,  and  G.  used  the 
music  of  the  suite  in  the  new  opera.  The 
premiere  of  Coyrscas  took  place,  in  the 
presence  of  the  composer,  at  the  M.  O.  H.  on 
Jan.  28,  1916;  it  was  fairly  successful,  and 
has  the  distinction  of  being  the  first  Spanish 
opera  sung  in  'Spanish  in  the  U.  S. — (i.'s 
other  works  arc  an  early  o()era,  Miel  tU  la 
Alcarria  (1893);  the  symph.  poems  La  NU 
del  Afort  and  Dante;  inciclental  music  to 
Mcstres'  fairy-play  Liliano;  a  piano-trio;  a 
string-quartt  t ;  iiiano-pieces  (Danzns  cspaHo- 
las,  Canlos  de  ia  Juvenlud,  Valses  poHkos, 
Mwdm  miiUaiire,  A  la  CuboMa  [the  last  two 
also  arr.  for  orch.),  etc.);  songs  (especially 
those  on  texts  by  Apeles  Mestres).  G.'s 
music  is  essentially  ini|)ri-->iiirii-iir,  with  an 
admixture  of  spccitic  Spanish  rhythms  and 
cSBOesB  of  rather  meaningless  ornanu-ntatioo. 
— 2-pagc  sketch  in  'M.  T.',  Dec,  1916. 

Gcandno  [-chO'-l,  Paolo,  a  violin-maker, 
who  worked  at  Milan  from  1665-90;  the 
instruments  of  his  aon  Giovanni  Battista 
(l696-t7lS)  are  more  highly  esteemc<1, 
especially  the  'celli. 

Gmn'dl,  Aleamnitro  de',  b.  Venice(?); 
d.  Bergamo,  1630.    Church-comp.  of  the 

Venetian  schfiol,  pupil  of  G.  Gabrieli.  In 
1597,  m.  di  capp.  at  the  Aecad.  della  Morte  in 
Ferrara;itl  1617,  singer  at  San  Marco,  Venice; 
in  1620  succeeded  Negri  as  vice-maestro  there 
and  in  1627  became  m.  di  c.  at  Santa  Maria 
.MagRiore,  Berg.uno,  where  he  died  of  the 
plague. — Works:  Madrigali  conccrtati;  Lita- 
nies, Vesiier  psalms,  Masses,  Motets,  etc.— 
Sec  Q.-Lex 

Grandjean  [grahn-zhdhn'l,  Axel  Karl 
WlUiam,  bw  Copenhagen,  Mar.  9,  1847. 


Pupil  of  the  Cons,  there;  began  as  an  operatic 
singer  (1869),  but  gave  up  the  stage  at  the 
end  of  the  first  year,  and  devnit-d  himself  to 
teaching  and  comp.;  was  iur  many  years 
chorusmaster  at  the  R.  ()p<  r.i  and  cond.  of 
several  choral  societies. — Works:  The  operas 
De  to  Armringe  (Cofx-nhagen,  1876),  Colomha 
(ib.,  1882),  /  Mollrn  (ih..  1SK5),  0/u/  (ib., 
1894);  Traegfuglen,  for  soli,  ch.  and  orch.; 
liano-pieces;  songS.  On  the  occasion  of  the 
ollxTg  bicentenary  he  edited  a  collection  of 
incid.  music  written  to  H.'s  dramas  (1884). 

Grand val,  Mme.  Marie- FiUde-GMmeii* 
ce  de  Reiaet,  Vicomtessc  de,  noted  composer; 
b.  Saint-Wmy-des-Monts  (Sarthe),  France, 
Jan.  21,  18,^0;  d.  Paris.  Jan.  15.  1007.  .\t  first 
a  pupil  of  Flotow,  later  of  Saint -Saens,  in 
composition.  Her  debut  as  a  comjxiser  was 
with  a  Mass  and  a  Stabat  Mater  (pcrf.  in 
various  churches);  under  various  pen-names 
(Valgrand,  Ti  sior,  Mian 5;%  ,  Jcj<ix>r,  etc.)  she 
pro<luce<i  the  o[x'ras  Le  Sou  de  Lise  (Paris, 
1860),  Les  Fianits  de  Rosa  (ib.,  186.^),  La 
comtesse  Eva  (ib.,  1864),  Im  Penitente  (ib., 
1868),  Piccolino  (ib.,  1869).  Alata  (ib.,  1888), 
Mazeppa  (Bonkaux,  1H')2|:  also  wrote  a 
dramatic  ixx,>m.  La  Foret  (l.S75i;  an  oratorio, 
Mranu-  sacr6',  St.  Agones  (187('>»:  a  dram,  scene 
La  fiUe  de  Ja'ire  (won  Prix  Rossini,  1879);  do., 
Jeanne  d'Arc;  Esquissts  symphoniques;  songs. 

Grttner.  Paul,  b.  Berlin,  Jan.  11,  1873. 
Having  filled  various  positions  as  operatic 
eond.  In  Bremerhaven,  KOnigsU  rg,  Berlin, 
and  London  (Haymarket  Th.,  i.S'>6i,  lie 
taught  at  the  R.  A.  M.  from  1897-1902 ;  then 
at  the  'Neucs  Konservatorium*  in  Vienna 
until  1909;  dir.  of  the  'Mosarteum'  in  Salz> 
burg,  1910-13.— WoiIeb:  The  ofxras  Das 
Narrengcricht  (Vienna,  191. ?)  and  Don  Jttan's 
letzlet  Abenlener  (Leipzijf,  1914);  a  symphf)ny 
in  D  m.;  a  sinfonietta;  ptano-pieces;  songs  and 
choruses.  In  his  'ICammermusikdichtungen' 
he  attempts  to  carry  out  a  definite  program  in 
thi  i'-l.ihlishe<l  fr)nns  of  chamber- in u>ic  (a 
pianotrio  after  Raabe's  Der  Hunger  pastor;  a 
pianoK|uintet,  Stktmida  an  4as  Men), 

Granjon,  Robert,  celebrated  music- 
printer  and  U  pelounder at  Paris  (152vl),LN  ons 
(1559).  and  Rome  (1582).  is  particularly  note- 
worthy for  haviiw  engraved  round  note-heads 
(instead  of  the  loaenge-shaped  ones  then  in 
vogue),  and  for  discarding  the  ligatures,  etc. 

Grant-Schaefer,  George  Alfred,  b.  Wii- 
liamstown,  Ontario,  July  4,  1872.  Pupil 

of  I).  Ducharme  (pf.)  anrl  (V.  Couture  voice) 
in  Montreal,  of  V.  ( iarwixxl  i  |if.)  .ind  .\. 
VVeitlig  (theor>)  in  Chicago,  and  of  (".  .\. 
liarriss  (org J  in  London;  org.  and  ch.m.  at 
Centenary  Ch.,  Chicago.  1896^1908;  since 
then  head  of  vocal  dept.  at  Northwestern 
Univ.  School  of  Mus.,  Evanstown,  Hi.;  comp. 
of  meritorious  songs  (Uid  piano^pieoes  of  mod- 
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crate  difficulty.  His  Thirty-six  Sonet  for 
OuUrm  an  deservedly  popular. 

^  GnphSiM,  Hieronymus,  celebrated  mu- 
sic-printer and  typefounder  in  Nurembeiv 
(from  1533),  where  he  diet!  May  7,  1556.  He 

cxr!i,in;,'i.-i!  his  patronymic  Resch  fur  Form- 
schncider  (Typc-culter),  later  assuming  the 
Greek  form  of  the  latter  appdlatkm. 

Gras-so,  Edwin,  b.  New  York,  Aug.  13, 
18&4.  Although  he  became  blind  in  tnuuicy, 
he  began  to  study  the  violin  with  Qui 
Hanscr;  went  to  Cesar  Thomson  in  Brussels, 
in  1898;  ent.  the  Cons,  the  followins  year, 
and  won  1st  prize  in  1900;  awankti  Pnx  de 
Capacity'  in  1901;  dibut  in  Bcrlia,  playii^ 
the  Binding  concerto  with  the  Philh.  Orch.; 
Amer.  debut,  New  York.  Nov.  12,  1903,  vAxh 
Brahms  conrerto;  since  then  has  made  sev- 
eral tours  of  Euro|)c  and  America,  meeting 
with  considerable  8Ucoe8s.~WoricB:  Sym* 

f>hony  in  G  ra.^  Suite  for  orch.  in  C:  Concerto 
or  vin.  and  orch.  in  C ;  2  strinc;  trli  w;  4 
sonatas  for  vln.  and  piano;  1  cello-sonata; 
numerous  smaller  pieces  for  via.  and  piano. 

GtttCia'ni.   See  Giazuni,  Bonifacio. 

Grau,  Maurice,  operatic  impresario;  b. 
BrOnn.  Moravia,  1849;  d.  Paris,  March  14, 
1907.  .\t  the  age  of  5  Hl-  carm  t<,  the  U.  S., 
where  ho  was  educated  at  the  jjuhlic  schools 
and  Columbia  Law  Sch.  In  1872  he  associated 
himself  with  C.  A.  Chizzola  and  managed 
the  Amer.  tours  of  Rubinstt  tn,  Wieniawski 
and  Aimee;  the  next  year  hr  cirt;  ini/rd  the 
KcUogg  Opera  Co.,  and  later  bnjught  over 
Sohnni,  Ristori,  Offenbach,  Sarah  Bernhardt, 
etc.;  in  1882  the  partnership  of  Abbey, 
Schoeffel  &  Grau  was  formed;  the  disastrous 
failure  of  the  ojK'nin^  i-  ii  (188?  4)  of  the 
M.  O.  H.  then  led  them  to  n  tire  from  the 
operatic  business  for  soin<:  ytars;  in  189t 
they  again  leased  the  M.  O.  H.,  and  gave 
regular  s<>asons  of  opera  with  lx?ttcr  success 
umil  1S07,  wht  n  (  i.  became  the  sole  tlirector; 
he  retireti  in  1903,  owinvr  to  ill  health.  The 
secret  of  his  succes-^  w  i^  an  (  \t  raordinary 
ability  to  feel  the  puis*  of  the  pul  lir;  with 
him  opera  was  frankly  a  liusinu..^,  Ik  knew 
the  public  wanted  great  stars,  and  he  gave 
them  Norrlic^i,  Mclba,  Eaxnes,  Calv6,  the 
de  Ressk^s,  Ptangm  and  others;  all  other 
factors  received  scant  attention;  the  repertory 
was  determined  and  limited  by  the  favorite 
roles  of  the  stars;  although  }xrs<inally  (L  ii  nI 
no  sytiipathy  for  Wagner's  art,  he  immcdi- 
ati  ly  inrhuled  the  master's  works,  as  soon  as 
Mr.  Danirosoh  had  shown  that  there  was  a 
decided  demand  for  them;  and  it  was  the 
imiiu  tivc  po[iularity  of  Warner  that  con- 
tributed chiefly  toward  tiie  nnancial  success 
of  G.'s  last  seasons. 

Gnra'auum,  Mstliilde.  See  Makcbbsi. 


Gflaim,  Johann  Gottlieb,  violIn<vir' 
tuoso,  brother  of  KaH  H.;  b.  WahrenbrOck, 

1698;  d.  Berlin,  Oct  27,  1771.  Studied  with 
his  brother  in  the  Kreiizschule,  Dresden,  also 
the  violin  under  Pisendel,  and  later  under 
Tarttni  at  Padua.  In  1728  he  was  leader  in 
Crown  Prince  Frederick's  orch.  at  Rheins> 
l)erg:  from  1740,  leader  in  the  royal  orch.  at 
Berlin. — Works:  40  symphonies,  20  violin- 
concertos,  24  string^quartets,  string*trios,  etc 
— ^Sec  Q.-Lex. 

Graun,  Karl  Heinrich,  b.  Wahrenbriick, 
Pnissian  Saxony,  M.iv  7,  1701;  d.  Berlin, 
Aug.  8,  1759.  Pupil  at  the  Kreuzschulc, 
Dresden  (1713-20),  of  Cirundig  (voice)  and 
Chr.  Petzold  (org.  and  pf  ),  and  san^j  in  the 
'Rathskapellc'  as  a  soorano:  while  his  voice  w^is 
changing.  In  stiidieil  (nmp.  under  J.  Chr. 
Schmidt,  and  frcouently  attended  opera-per- 
formances (then  directed  by  Lotti).  In  1725 
he  was  eng.  as  operatic  tenor  at  Brunswnrk; 
but  within  a  year  his  first  venture  as  a  dra- 
matic conip.  {Pollidnrn,  1726)  won  him  suc- 
cess; he  was  app.  vire-Kapellm.,  and  comp. 
5  more  operas  for  Brunswick.  The  Crown 
Prince  Frederick  ('the  Great')  induced  ('..  in 
1735  to  come  to  Rheinsberg,  where  he  set 
to  music  many  cantatas  writt  n  (in  French 
verse)  by  his  gifted  patron.  On  Frederick's 
succession,  Graun  was  commisMonetl  to  ea- 
tablish  Ital.  ojHTa  in  Berlin,  of  which  he  was 
made  Kapellm.  I'or  this  company  he  com- 
posed 28  oix-ras,  among  which  Rodelinda 
(1741),  Artaserse  (1743),  Catone  in  Ulica 
(1744).  AlesfandronOP  Indie  (1745).  Adriano 
in  Stria  an'l  Dmi'ifoontr  (1746),  Mitrii^ 
(1751),  Semiramtdc  (1754),  Ezio  (1755), 
and  Merope  (1756),  were  some  of  the  m  wt 
successful;  for  years,  Hassc  was  the  only 
rival  comp.  whose  operas  had  a  hearing  in 
Berlin.  A-^  a  churcn-comp.,  Graun  is  still 
Ix'tter  kiKJwn  to-day;  his  Passion  (Oratorio, 
Der  Tod  Jesu  (1755),  is  still,  by  virtue  of  a 
bequest,  perf.  yearljr  at  Berlin;  a  Tc  Deum 
(1756),  commemorating  the  battle  of  Prague, 
is  equally  fine.  Other  works:  2  passion  <  in- 
tatas;  about  25  other  church-cantatas  with 
orch.;  and  20  Latin  motets  ,i  -f  v>ri  a  cappflla; 
funeral  music  for  Duke  Aug.  Wilh.  of  Bruns* 
wick  (1738)  and  for  King  Fr.  Wilh.  f  of 
Prussia  (1740);  church-melodii  ^  for  cvtv 
day  in  the  year  (2  sets).  His  instruinenial 
music  (12  concertos  for  harpsichord  with 
strings;  flute-conoertos;  a  concerto  for  flute, 
vln.,  gamba  and  *ce1lo;  trios,  organ-fugues, 
etc.)  isof  le---;  N  ilit",  xn  l  'inpulilisheii.  — (.  f .  .\. 
Meyer-Rcinacli,  A'.  H.  G.  iiis  Opfrnkamponist, 
in 'Smb.  Int.  M.-(  j.*,  i;  K.  Mennickc,  Zwr  ^t»»- 
graphie  der  BrOder  Graun,  in  'N.  Ztschr.  fflr  M.' 
(1904.  No.  8);  id.  Hasse  u.  die  BrMder  Graun 
ah  Svnf'honikrr  (I.eii)zi;j,  1906;  with  biogr. 
and  complete  thematic  catalogues). — See  also 
Q.-Lex. 
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Group' ner,  Christoph,  b.  Hartmanns- 
dorf,  n.  KirvhlK-rg,  Saxony  (liapt.  Feb.  22), 
1687;  d.  Damutadt.  May  10,  1760.  Pupil  of 
Kuhnau  at  the  Thonuuichule,  Leipzig;  in 
1706,  acroinjKinist,  at  Hamburg,  to  the  opera 
under  Kciscr;  1710,  vice-Kapcilm.,  and  in 
1711  Kapdlm.,  at  Darmstadt.  A  dUlgent 
oon^.,  even  engraving  some  his  own  nuidc; 
he  was  btind  for  10  years  beforv  his  deadi. — 
Works:  6  operas  prod,  in  Hamburg:  Dido 
(1707 J;  Pie  luslige  Hochzeii  (1708),  with 
Kdaer;  Hercules  und  Theseus  (1708);  Antio- 
dna  und  StraUmice  (1709)^  BeUerophott 
(1700),  Simson  (1709);  3  for  Darm.stadt: 
Btrenirr  und  Lucio  (1710).  TeUmach  (1711), 
and  Ih  stand tgke It  brsUgl  Betrug  (1719).  For 
harpsichord:  Acht  Parlhieen  fiir  Clavier 
(1718),  MonaUiche  Clavierfrikhte  (1722).  Acht 
Partineen  fiir  das  Clavier  (1726),  Die  vier 
Jahrrsz/'iti  n  als<j  a  Hessen-Darmstdd- 

tisch  s  Choraibuch,  An  immense  numlx?r  of 
MS.  comps.  are  in  the  Library  at  Darmstadt. 
—CL  W.  Nagd.  Chr.  G.  als  Symphoniker, 
No.  49  of  'MusilcaHschcs  Magazin'  (I^ngcn- 
salza,  1912).— Sec  Q.-Lcx. 

Graziani  (or  Gmtiani)  [grah-ts'yah'nc]. 
Bonifticio,  b.  Marino,  Papal  States,  c. 
14i06;  d.  Rome,  June  15.  166},  where  he  was 
maestro  in  the  Sfiiiinario  Romano  and  in  the 
Jv-suit  ch. — Publ.  worLs  (posth.):  7  vols,  of 
Motets  a  2-6;  6  vols,  dow  a  1;  1  vol.  of  Psalms 
a  5,  w.  organ;  1  vol.  of  Salmi  amcerUUi;  2 
vols,  of  Masses  a  4-6;  Litaniesa  S-8;  Vesp>ers; 
Musiche  sac  re  e  morali  con  basso  d'organo — all 
works  of  real  value.. 

Grazia'nl,  Francesco,  brother  of  Ludo- 
vico;  b.  Fermo,  .\pril  16,  1829.  Baritone 
staije- singer,  succes.sfui  in  Italy,  Paris  (1854, 
ancl  1856-61  at  the  Th^trc  Italien),  New 
York  (1855),  Londoo.and  Pctrograd  (1861-4). 

Grazla'ni,  Ludovico,  dramatic  tenor,  b. 
Fermo,  Italy,  in  .Aug.,  1823;  d.  there  in  .May, 
1885.  He  sang  in  the  chief  Ital.  cities,  also 
in  Paris  (185S),  I.onrlon,  Rarrelona,  and 
Vienna  (1860),  meeting  with  great  success. 
For  him  Venli  wrote  the  part  of  Alfredo 
{Traviata). 

GnssinI  (grfth-tsc'ne],   Reftiniddo,  b. 

Florence,  Oct.  15,  ISJS;  <I.  Venice.  Oct.,  1906. 
StudiwI  at  the  R.  Cons,  m  Florence  under  T. 
Mabellini.  After  serving  as  an  opera-cond.  in 
that  dty,  he  was  app.  Director  of  the  Civic 
Schod  of  Mu«c  at  Roggio  d*Eniilia,  and 
theatre<ond.  in  ISSl;  tin  following  year  }i<" 
became  prof,  of  mus.  theory,  and  artistic 
director,  in  the  Liceo  Bcne<letto  Marceilo, 
Venice.  Talented  comp. — ^Works:  A  sacred 
cantata  (1875);  a  mass  a  5,  w.  orch.;  sjrmpho* 
nies;  a  Marcia  soUnm  (1887);  pC-maaic;  and 
(in  MS.)  an  opera. 

Great'orex,  Thomas,  b.  North  Wingfield, 
Derby,  £ngL,  Oct.  5,  1758;  d.  Hampton,  n. 


London,  July  18,  18.M.  Pupil  of  Dr.  B.  Cooke 
(1772);  chorister  at  Concert  of  Antient  Music 
(1778):  org.  of  CarUsk:  cath.  (1780-4);  after 
travelling  in  Holland  and  Italy,  he  taught  in 
London  (1789-93),  when  he  became  cond.  of 
the  C.  of  A.  M.  He  revived  the  Vocal  Con- 
certs (1801),  and  from  1819  was  org.  oi 
Westminister  Abbey.— Works:  12  Klees(lft32); 
Psalms;  chants;  A  Selection  of  Tunes  .  .  . 
(London,  1829);  Parochial  Psalmody  (n.d.). 

Gre'oo  (or  Grac'co),  Gaetano,  b.  Naples, 
c.  1680;  d.  (?).  Puptl  of  Ateas.  Scariatti,  at 

the  Cons,  de'  Poveri  di  Gesii  Cristo,  and  suc- 
ceeded him  as  teacher  there  in  1717,  passing 
later  to  the  Cons,  of  San  Onofrio,  where  Per- 
golesi,  Vinci  and  Francesco  Durante  were 
his  pupils. — Worica:  Litanies  a  4,  w.  2  violins, 
viola,  bass  and  organ;  harpsichora^mitsic;  toc- 
catas and  fugues  for  organ;  etc. 

Greef  [gi«f1,  WiUMlm,  b.  Kettwi  K*on> 

Ruhr.  Oct.  18,  1809;  d.  Mors,  Sept.  12,  1875. 
With  L.  Erk  (his  brother-in-law)  he  publ. 
school  9ong-lxx>ks,  and  new  etlitions  of 
Rinck's  preludes,  poatludes,  and  Chorilbuch. 

Green,  Samuel,  b.  London,  1730;  d. 
Isleworth,  Sipi.  15,  1796.  Renowed  organ- 
builder,  who  adapted  the  'Venetian'  swell  to 
the  organ.  His  instruments  were  exported  to 
Russia,  the  West  Indies,  etc. 

Greene,  Harry  Plunket,  bass  singer;  b. 
Old  Connaught  House,  County  Wicklow, 
Ireland^  June  24, 1865.  Destined  for  the  bar, 
he  embraced  muac;  studied  in  Shittgart, 
1883-6,  under  Hromada  and  Goetschius,  and 
6  months  under  Vannucini  at  Florence;  later, 
in  Lomlon,  under  J.  B.  Welch  and  .-Xlf. 
Blume.  D6but  Jan.  21.  1888,  in  Handel's 
Messiah;  d^but  in  opera  at  Covent  Garden, 
June  2,  1S90.  .is  the  Commendatorc  in  Mo- 
ziirt's  Don  GuTvanni.  But  in  bpile  of  his 
emphatic  success  he  gave  up  the  stage,  and 
devoted  himself  tooratorio  and  lieder  singing, 
in  which  field  he  has  achieved  signal  dis- 
tinction. Sir  H.  Parr>'  wrote  for  liim  the 
oratorio  Job  (dloucester  Fest.,  1892);  tct 
many  years  he  had  no  less  an  artist  than 
LeoiuundBorwick  as  his  pianist.  Hehasundta^ 
taken  several  artistic  tours  to  the  U.  S.,  where 
he  made  a  mn^it  favorable  impression.  He  is 
now  (1916)  prof,  of  singing  at  R.  C.  M.  and 
R.  A.  M.;  has  publ.  Interpretation  in  Song. 

Greene,  Maurice,  b.  London.  1696  (or 
1695):  d.  there  Sept.  1.  1755.  Chorister  in  St. 
Paul's  C.itlu.  umlcr  Iving;  studied  with  R. 
Brind,  became  (1716)  org.  of  St.  Dunstan's,  of 
St.  Andrew's,  Hollwrn  (1717),  and  of  St. 
Paul's  Cath.  (1718).  In  1727  he  succeeded 
Croft  as  org.  and  comp.  to  the  Chapel  Royal, 
and  in  1730  was  Tud way's  successor  as  prof, 
of  music  at  Cambridge,  receiving  the  title  of 
Mus.  Doc.;  in  1735,  master  oi  the  King's 
Band.   Later  he  made  a  great  coU.  of  M 
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English  sacred  muac  ('CalhcHral  Music,'  cd. 
by  Boycc). — Works:  2  oratorios,  Jephlhah 
(1737),  and  The  Foru  of  Truth  (1744);  a 
dram,  pastoral.  Florimel,  or  Lanes  ReMmfe 
(1737);  a  masque,  The  Judgitunf  nf  HercuUs 
(1740);  an  opera,  Phoebe  (1748);  ^0  SeUci  An- 
thems in  ScorCt  a  2-8  (1743:  2  vols. ) ;  Spencer's 
Amorttti  lor  voice,  narpnchord  ana  violin; 
several  odes;  catches,  canons,  sonRs,  orKan- 
niwcs,  harpsich.-mustr;  Church  S<  rvi(  L'  in  C; 
Tc  Dt  um  in  D;  etc.— Cf.  E.  Walker,  The 
BodUian  MSS.  of  M.  C.  in  'Mus.  Ant.,*  April- 
July,  1910— See  also  Q.-Lcx.  . 

Greff.   Sec  Bacfart. 

Gre'finiier  (or  Gfiflniler) ,  Johann  Wolf- 
gang, Viennese  comp.  of  the  16th  century, 

pupil  of  Hofhaimer. — Works:  Aurelii  Pru- 
derUii  Cnthtmerinon,  4-|)art  ixlc-^  il515);  and 
sii^le  motets  in  collections.  He  edited  the 
tare  PsaUmtim  PtUameiue  .  .  .  (1512). 

Gregh  [Rrag],  Louis,  music-publ.  In  Paris; 
b.  1H43;  d.  Dotinlan.  Feb.,  1915.  Having 
attracted  favorable  attention  with  a  number 
of  pleasing  works  for  piano,  he  tried  the  stage 
with  Un  Lycee  de  jeunes  fUUs  (Paris,  1881), 
and  sfoml  a  decided  success;  this  was  followed 
by  other  ojxiras,  all  of  the  liijht  genre:  Le 
Prhomtif  (1884),  PalardPmard  et  Cie. 
(1893),  Le  capUaine  Roland  (1895):  and  the 

Entomimc-ballets  Arletie  (Nice,  1892),  and 
S  InsUinlanis  (Paris,  1894). 

Gregoir  [grl^^wahr^  fidouard-Geoqlea- 
Jacques,  b.  Tumhout,  n.  Antwerp,  Nor. 

7, 1822;  (1.  Wynoghem.  June  28,  1890.  Studied 
with  his  brother  (J.-M.-Jos.  Gr.),  and  under 
Rummel  at  Bielmch;  (jave  piano-COncerts,  and 
in  1842  travelled  with  Teresa  and. Maria 
MItanollo;  but  settled  about  1851  in  Antwerp 
as  a  composer  and  writer.  He  left  his  library 
to  ttu-  Antwerp  Music  School. — 8  ojKTas:  La 
Vtc  (.\ntw(rp,  1848);  MargwriU  d'Autridie 
(Antwerp.  1850):  Belgpn  en  1848  (Brw 
seis,  1851);  La  demihe  nud  iu  eomte  cTfif- 
mont  (Brussels,  1851);  Leicester  (Brussels, 
1854);  Willem  Beukels,  Flemish  'o[)eni  co- 
mique'  in  1  act  (Bruss(>ls,  1856);  WUlem  de 
Zimr  (1856);  La  belle  Bowrbounaise  (I860?); 
an  historical  symph.,  Les  Croisades:  a  sympn. 
omtnrio,  /^<r  Deluge;  an  overture,  IJommtiZ'  ^ 
Henri  Conscience;  overture  in  C;  music  lor 
organ  and  for  piano;  over  100  male  choruses; 
harmodittnt-nieoeB;  vln.Hnnsie;  aoogs. — ^His 
literary  writiiqiaoontaln  a  vast  amount  of  orig- 
inal information  regarding musicand  nuisici.ins 
ol  slie  Netherlands,  and  are  of  great  value 
to  the  music-historian.  These  ai-c:  Essai 
historique  sur  la  munque  et  les  musiciens  dans 
las  Pays-Bos  (1861);  histoire  de  Forgue  (1865. 
with  biogr.  notes  on  Belgian  and  Dutch  organ- 
ists and  organ-bitil(kr>'i :  (nUrriv  bto'jjaphique 
des  artistes-music ms  i>,-!':rs  du  Will*  sf  du 
XIX*  sikks  (1802;  2d  ed.  1885):  mia  sur 


I'originc  du  cclebre  compositeur  Louis  van  Beet- 
hoven I^s  artistes-music  tens  tu-erlandais 
(1864);  Du  chant  choral  et  des  festwals  e» 
Belgique  (1865);  Sdielsen  tan  nederUmdseke 
ti>ankun':trnnt'.rs  merst  allrn  -locnt'^  of  tot  hierloe 
nteJ  gekend;  Solue  hidorique  sur  Us  societes 
de  musique  d'Anvtrs  (1869);  Recherches  hiOo- 
riqnes  concematU  les  jouma  ilx  de  musique  de- 
rmis les  iemps  les  plus  roeult's  jusqu'd  nos  Jours 
(1872);  Notice  biogratthique  d'Adrian  WiUarrt; 
Reflexions  sur  la  regent-ration  de  Pancienne 
Scole  de  muHque  flamande  et  sur  le  thedtre 
fianumd;  Les  artistes-musiciens  belmts  an  XIX* 
slide  T  rtpome  t  «m  critique  de  Paris  (1874); 
Documents  histnn^jtirs  relatifs  d  Part  musical  et 
ttux  artistes-musiciens  (1872-76;  4  vols.);  Pan- 
theon musical  populaire  (1877-79;  3  vols.): 
Notiu  biotarapkitpie  star  F.-J.  Gossi  dit  Gossec 
{ 1 878) :  t8J0-90  :  Part  mmsical  en  Belgique  sous 
Irs  r(\nes  de  Leopold  I  rl  TJopold  II  (1879); 
Li  s  gloires  de  I'Opera  ft  la  musique  d  P<iris  (4 
vols.,  1880-3;  vol.  i  embraces  the  pencil  1392- 
1750);  Souvenirs  artistiques  (3  vols.,  1888-9). 

Gregolr,  Jacquea-Matthleu-Joseph,  b. 
Antwerp,  Jan.  18,  1817;  d.  Brussels,  Oct.  29, 
1S76,  wnere  he  had  settled  in  1848  as  a  teacher 
and  comp.  Fine  pianist,  pupil  of  Henri  Hers 
and  Chr.  Rummcl.— Works:  An  Ofx?ra,  Le 
Gondolier  de  Venise  (Antwerp,  1847);  Lauda 
Sion  and  Faust,  for  ch.  and  orcfa.;  a  piano- 
coooerto  (op.  100);  many  ptantHpieoet  and 
piano-^ttKiM;  duos  and  fantasias  tor  vlii.  or 
cello  and  piano  (written  in  collaboratJoil  with 
Leonard,  bcrvais,  and  Vieuxtemps). 

Gregoro'vltch,  Charles,  gifted  violinist, 
b.  Petrograd.  Oct.  25.  1867.  Pupil  of  Wie- 
niawski,  also  of  Drint  (Vienna),  and  Joachim 
(Berlin).  Has  playe<l  in  most  European  capi> 
tals;  in  AmcTKa  1896-7.  After  that  nothingt 
was  heard  of  him  until  1909,  when  he  appeared 
again  in  Berlin  with  great  success. 

Onffiiey  I,  'the  Oeat.'  b.  Rome,  540; 
Pope  from  590-601;  celebrated  In  mus.  his- 

tor\'  a-^  the  reformer  of  the  R.  C.  Church 
Musical  Ritual.  By  his  onl  r,  ami  undt  r  his 
superviaton.  a  collection  was  made  (59^))  of 
the  music  employed  in  the  different  churches; 
the  various  offertories,  antiphons,  responses, 
I'tr  .  wen-  n'vis«xl,  ami  regularly  and  siiital>ly 
distributed  over  the  entire  year,  in  an  arrange- 
ment which  remains  practicallv  intact  to  this 
flay  (Gregorian  Chant).  While  for  oentiwiea 
the  sole  credit  for  this  reform  had  bec» 
ascribed  to  G.,  nx-ent  invi>;tigationsof  auch 
scholars  as  Gevaert,  Ricmaiui.  P.  Wagner. 
Fr^re,  Houdard,  Gastoue,  Mocqueruau,  and 
ochers  prove  that  some  of  G.'s  predecessors 
had  begun  this  reform,  and  even  definitely 
fixed  the  order  of  certain  {x)rtions  of  the 
litur^;  and  that  the  work  of  reform  was 
definitely  completed  under  some  of  hia 
immediate  auoceman. 
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Bibliography:  J.  PothitT,  Les  MHodies 
Grfgoriennes  d'aptes  la  tradiHm  (Toumai, 
1880;  Gcnnan  tranil.  by  Kienle.  1881);  G. 
Morin,  Les  vfntahhx  orients  dm  Ouua  Crigo- 

rirn  (Marwlsous,  1890;  Gcr.  transl  V)y  F.lsfts- 
aer,  1892);  F.  A.  Gevaert,  Lrs  orti^tncs  du 
ekmaliiurgiquedet'fdiseMltiBrus^h,  1800: 
Gernuui  tnuul.  by  Rieinann,  1891);  id..  La 
mHopfe  anti4iue  dam  le  chamt  de  VigHae  latint 
(Ghent,  1895):  W.  Brambach,  Gregorianisch 
(Leipzig,  1895);  P.  Wagner,  Einfukung  in  die 
fregorianisckm  Melodien  (Freiburg,  1895);  id., 
Ursprung  und  ErUwifklung  der  lUurgisckm 
Cesangsformen  (ib.,  1901);  G.  L.  Hmidard, 
L'art  dtl  Gregnrien  d'aprh  la  negation  itfuma- 
tiqut  (Paris,  1897):  A  I>iThevrens,  Les  vraies 
melodies  Gregorienru  s  ( I'. iris,  1902);  F.  H. 
Duddin,  C.  the  Gnat:  His  Place  in  History 
amd  Thought  (2  vols.,  London.  1905);  F. 
Tarducri,  Storia  di  S.  G,  •  dd  9t»o  tempt 
(Rome,  1909). 

Greith  [grit],  Karl,  b.  Aarau,  Feb.  21, 
1828;  (1.  Munich,  Nov.  17.  18S7  Pupil  of  K. 
Ett  and  J.  G.  Herzog  in  Munich  and  of  K.  L. 
Drobiach  in  Augsbtnig;  lived  as  singing- 
t.  arhiT  in  St.  Gall.  1849-51,  then  until  1856 
in  Frankfort;  1857-61,  chural  cond.  and  prof, 
of  Esthetics  at  the  Coll.  in  Sehwxz;  1861-71, 
org.  and  KapcUm.  at  the  Cath.  and  prof,  of 
organ  at  the  Seminary  in  St.  Gall;  in  1871  he 
settled  in  Munich,  where  he  becamf  Kajn-llm. 
at  the  C  iiti.  in  1877. — Works:  14  masses 
(mo-tl\  in  s< Acre  style),  a  Re(iiiieni  (op.  1). 
Wnhnachtskanlate  (op.  60).  an  oratorio,  St. 
Gotfltf  (1849);  litanies,  offertories*  and  numer- 
ous motets;  3  SinKspiele.  Jung  Rultens  (op. 
14),  Der  Mutter  Lied  (op.  21),  Der  verzauberte 
Frosch  (op.  23);  a  symphony;  orgao-yimtka; 
sacrcil  and  secular  songs. 

Grell,  Eduard  Auguat,  b.  Berlin.  Nov.  6, 
181K):  (1.  Slcelitz.  near  Berlin,  Aug.  10,  1886. 
Pupil  of  his  lather  (an  ommwt)»  and  of  ^.  C. 
Kaufmann,  Ritschi,  and  zHter.  Organist  of 
the  Nikolaikin  hc,  Berlin,  in  1817;  entertxl  the 
Singakademie  in  that  year,  and  Utume  vice- 
director  in  1832;  court-cathedral  organi.st  in 
1839.  member  of  the  Berlin  Academy  in  1841, 
choirmaster  at  the  cathedral,  1843-5;  In  1851 
hi-  -lu  ceetlcd  Rungenhajren  as  teacher  of  com- 

esition  at  the  Akademic;  he  became  a  mem- 
r  of  the  Academical  Senate,  also  chief  con- 
ductor of  the  Singakademie,  fetiting  from  this 
post  in  1876.  In  1838  he  was  created  Royal 
Music-Din-rtor;  in  1858,  Professor;  and  in 
1864  received  the  Ordrc  pour  le  merite.  In 
1838  the  Univ.  of  Berlin  bestowed  on  him  the 
honorary  title  of  Dr,  phU.  G,  was  highly  re- 
spccted  &n  a  learned  musician  and  an  excellent 
tearln  r  and  (ondm  tor.  Ilr  nuTiidcred  vcx'al 
music  tbe  only  music  worthy  of  the  namr; 
consequently,  excepting  an  overture  ami  a 
few  ofgan'preludes,  bis  compa.  are  vocal. — 


Works;  Missa  SoUmnis  (16  paits  a  capp.); 
an  oratorio.  Die  Israeliten  in  der  WiUte;  a 
Te  LXeum;  psalms  a  8  and  11;  cantatas,  mo- 
tets, hymns,  Christmas  songs,  duets,  songs; 
also  an  arrangement,  for  4-part  male  chorus, 
of  the  Evangelical  Gesangbuch  (188.^).  (Vs 
views  on  vocal  and  instrumental  nui^ir  are 
laid  down  in  his  Aufsatae  mid  Outachten 
(Beriin,  1887).— Cf.  H.  Beltermann,  E.A.G. 
(Berlin.  1899). 

Greni^  ]gni-i&'],  Gabriel- Joseph,  b.  Bor> 
deaux,  1757:  d.  ^ris.  Sept.  3, 1837»  Inventor 

of  the  'orRue  expressif  (harmonium),  from 
which  the  'orgue  expressif  of  £rard  was 
devdoped. 

Grenvllle,  Lillian,  gifted  dramatic  vocal- 
ist: I).  New  York,  Nov.  20,  1888.  After  a 
two  years'  course  of  training  (1903-5)  at 
Paris  under  Algier  and  Aramis  she  made  her 
d^ut  at  Nice  on  Feb.  15,  1906,  as  Juliette 
(in  Romi'o  et  J.),  and  was  engaged  at  the 
Nice  Opera  for  four  seasons  (1906-9).  Mean- 
time she  w.i^  tmishing  her  studies  with  Rossi 
at  Milan  (1906),  and  Sebastiani  at  Naples 
(1908);  also  filled  engagements  at  the  Teatro 
Lirico  in  Milan  (1906),  the  Mmmaie  in  Brus- 
sels (1907).  the  San  Carlo  in  Naples  (1908), 
tilt  S.m  Carlos  in  Lisbon  (1909),  and  the 
Carlo  Felice  in  Genoa  (1909).  For  the  season 
of  1910-11  she  was  a  member  of  the  Chicago 
Gr.ind  Opera  Company  under  l^ipjH'I's  man- 
ajitiiiLiit  ;  .Xnjrrii  .m  debut  at  .Auditorium  in 
Chicago,  Nov  1010,  as  Mimi  in  La  Roh^me. 
She  has  created  the  title-rOlcs  in  Pons's  Laura 
(1906).  Messager's  Fortunio  (1907),  and  Gior- 
dano's MarceUii  (1907),  also  the  lea'ling  rAles 
in  Jean  Nogu^s"  Quo  Vndis  (Fainice)  and /'/1m- 
berge  rougr  (Minna),  and  \'ictor  Herlnrt's 
Natomu  (fiarbara).  Her  favorite  r61e8  are 
Thais,  Manon,  Tosca,  and  Melisande.  Com- 
pass of  vfuce.  from  6-r*;  quality,  lyric  soprano. 

Gresnich  [not  -nick],  Antoine-Fr^^ric, 

dramatic  composer;  b.  Li^e  (bapt.  March  2, 
1755):  d.  Paris.  Oct.  16,  1799.  He  studied  at 
the  'College  Liegeois',  Rome, and  withSalaat 
Naples,  where  he  prrxliiced  operas  In-forc 
1780;  visited  London  in  17K4  and  '85,  his 
success  causing  the  Prince  of  Wales  to  app. 
him  director  of  music  in  1786;  he  relumed  to 
Parts  in  1791,  and  in  1793  was  chef  d'or- 
chcstre  of  the  Grand  Th..  Lyons,  where  the 
succeshof  his  r Amour  d  Cytiu  rr  ^,1793)  opened 
the  way  for  him  in  Paris,  Here,  from  1795-9, 
he  brought  out  16  operas,  the  last,  Leonidas  ou 
Us  Spartiates,  failing  at  the  Grand  Op^ra. 

works  include  over  a  score  of  ofK-ras  and 
comiiderablc  chamber- music,  ariettas,  duos, 
songs,  etc.— See  Q.-Lex. 

Gretchani'nov,  Alexander  Tlchono- 
vltch,  b.  Moscow,  (Xi.  25,  1864.  St.  i^. 
with  Safonov  at  the  Moscow  Cons,  from 
1881-91,  and  comp.  with  Rimsky-Korsakov 


335 


Digitized  by  Google 


GR^Y 


at  the  PptroRtad  Cons,  from  1891-3;  he  has 
never  filkfl  any  positions,  Imt  ticvolwl  his 
entire  time  to  cotnjxjsition,  (xcasionally  ai>- 
paaitkg  as  cnnductur  of  his  own  works.  He 
IS  not  specifically  Russian  in  his  instrumental 
works,  which  show  traces  of  German  influ- 
ence: but  his  church -music  follows  the  best 
national  traditions.  .Altogether,  he  is  one  of 
the  most  important  uf  modern  Russian  com- 
fvrsers,  a  musician  of  real  inventive  power 
and  solid  attainments. — Works:  2  operas, 
Dobrinya  Nikiiilih  fMo^nw,  1903)  and  Soeur 
Biatriu  [after  .Macterlinckj  (ib.,  1912;  censor 
oidered  it  withdrawn  after  4  performances 
because  the  Virgin  was  represented  on  the 
sta^c);  2  symphonies  (op.  6,  27);  3  string- 
c^^uartets  (op.  2  [won  prize  of  Petrograd 
ChamVKT-Music  Soc.j,  14,  70);  an  Ekgy  for 
orch.  (op.  18)  ,  .1/  the  Crossroads  for  bass  and 
orch.  (op.  21);  2  complete  Liturgies  (op.  13, 
29);  songs  (op.  1,  5.  7.  15,  20,  51);  LaitdaU 
Deum,  cantata  for  chorus  and  on^h.  (op.  65); 
numerous  sacred  choruses  a  capp.;  also  inci- 
dental music  to  Ostrovsky's  Snou.'- Maiden, 
A.  Tolstoi's  Tsar  Feodor  and  fvan  Ihr  Terrible. 

Grdxry,  Andr^-Ernest-Modeste,  dram. 
c()mpos4.r;  l>.  l-iegi',  l  el).  8,  1741;  d.  .Mont- 
mocency.  n.  Paris,  Sept.  24,  1813.  His  father 
wasTiolinist  in  the  St.- Denis  Collegiate  Ch., 
where,  at  six  years  of  age,  the  boy  was  f^aoed 
as  chorister.  The  sn'crity  of  the  masters  was 
not  condnri\  c-  to  his  advancement;  his  father 
withdrew  him  from  the  choir  and  placed  him 
with  Ledcic  (under  whose  tuition  ne  became 
a  proficient  reader)  and  Ri  ru  kin  An  Italian 
company  was  then  performing  o|)<.Tas  of  Per- 
goltsi,  Galuppi,  etc.,  in  Lic-gc;  these  perfor- 
mances contributed  greatly  to  the  develop- 
ment of  his  musical  instinct.  He  commenced 
comixjsing  with  such  evidence  of  ability  that 
he  was  placed  under  Monau,  m.  de  chaj).  of 
St.  Paul's,  for  lessons  in  counterj>oint.  But, 
unable  to  restrain  his  ecigerness  to  write,  he 
could  not  apply  himself  to  a  severe  course  of 
study;  though  he  produced  6  symphonies  at 
Li^ge  in  1758,  and  in  17.59  wn)tc  a  mass, 
which  so  interested  the  ran<jn  du  Harlcz 
that  he  procured  G.  the  means  to  study  in 
RotMe.  Arriving  there  in  1759,  he  entered  the 
Coll<"-.;c  (II-  Lit^'K*",  will  re  he  studied  cpt.  and 
conip.  under  Cas.^^di  and  Martini  for  5  years. 
But  ("i.  was  an  unsatisfactory  pupil,  lx*ing  tfx) 
impatient  of  the  abstractions  of  science;  he 
had  an  irresistible  leaning^  towards  dramatic 
music  and  (kvlamaton,'  melody.  His  first 
dramatic  essay,  the  intermezzo  Le  Vendem- 
midtrici,  was  well  re<-iivi'd  at  Rome,  1765; 
and  G.  was  praised  by  Piccinni.  But  a 
perusal  of  the  score  (rf  Monsipiy's  Rose  et 
Colas  showed  him  that  comedy-op<Ta  was  his 
real  vocation,  .'\fter  9  years  in  Rome,  he 
sit  out  f'lr  r.iris,  via  Geneva,  wlurc  hr  re- 
mained a  year  in  hopes  of  inducing  Voltaire 


to  write  him  a  libretto.   Failing  in  this,  he 

wrote  new  inusir  to  Favart's  Isahelle  et  Ger- 
trude fur  the  Ck;neva  Theatre,  which  was 
very  successful.  Following  Voiture's  adi^oev 
he  went  to  Paris,  where  two  years  elapsed  in 
difficulties  before  Du  Rozoy,  an  amateur, 
gave  him  the  libretti)  of  luaruiges  Sam- 
nites.  Tliis  got  no  further  than  rehearsals,  but 
secured  him  the  patronage  of  Count  Creutz, 
the  Swedish  minister,  who  obtained  for  him 
Marmontel's  comedy  Le  Huron;  pro<luced  at 
the  Opera-("<>ini(]iK-,  17f)S,  it  I'oinnu-nrit!  a 
series  of  successes  seldom  equalleti :  Ltutle,  and 
his  popular  Le  Tableau  parlarU  (1769);  Leg 
deux  avareSf  SylaaiH,  and  rAmtlie  d  fiprnm 

(1770)  :  ZSmire  et  Ator,  PAmi  de  la  mdison 

(1771)  ;  Le  Magttifique  (1773);  Im  Rosiere  de 
Salency  (1774);  Ciphale  et  Procris  and  La 
fausse  magie  (1775);  Les  mariages  Samniles 
(revised]  (1776);  Matroco  and  Les  ^joene- 
ments  imprhus  (1777);  Le  jugement  de  Midas 
and  VAmarU  jaloux  (1778);  Aucassin  et  Nico- 
lettf  (1779);  the  grand  opera  Andromaque 
(1780);  P.milir,  la  belle  esclave  (as  the  fifth  act 
of  a  ballet,  La  fHe  de  Mina\  (Op^  1781): 
La  dotMe  fpreuve  [CMnette  A  la  cour],  and 
V Emharras  d(s  richessrs  :1782);  Thtodorr  et 
Pauline  [I'^preuve  villageoise],  Richard  Ceeur 
de  Lion,  the  grand  opera  La  caravane  du 
Caire  (1784;  Ubretto  by  Louis  XVIII,  then 
Comte  de  Provence;  pinrf.  506  times);  Pa^ 
nurf^t'  dans  I'tlc  des  lantemes  (1785);  Les 
meprises  par  ressemblance  (1786);  comte 
ffAlbert^  La  suite  du  comte  d' Albert  and  Le 
prisonnter  anglais  [Clarice  et  Belton]  (1787); 
Amphitryon  (1788);  Le  ntal  confident,  Raoiil 
Barbe-Bleue,  and  Aspasic  (1780);  Pirrre  U 
Grand  (1790);  GuUlaume  Tell  (1791);  BasiU 
\A  Irompeur,  trompeur  et  d^-mi]  and  Les  deux 
coumUs  [Cedte  tt  Dermance]  (1792);  La  rosiire 
reptONaUm!  (1793);  Jose^  Barm,  CaUias, 
Deny;  le  lyran,  La  file  de  la  raison  (1794; 
during  the  Revolution);  Lisheth.  Le  harbier  de 
village,  and  Anacreon  chez  Pol\irate  (1797); 
Elisca  (1799) ;  La  casque  et  ies  caiombes  ( 1801 ) ; 
Delphis  et  Mopsa  and  Le  mSnage  (1803). 
Greir>'  i)ro<1uced  fifty  ojx'ras;  their  merit 
lies  in  their  melodies  and  their  dramatic  ex- 
presMon.  He  was  not  deeply  vcned  in  har> 
mony;  edll,  de^te  meagre  harmonization, 
his  orchestration  is  frequently  clever  and 
vep,  c  ffL^tive.  His  ojwras  suffered  temporary 
eclipse  when  M6hul  and  Cherubini  entered 
the  field;  public  interest  was  revived  by  the 
magnificent  tenor  EUevtou  in  1801;  the 
changes  in  operatic  music  during  the  next  30 
year>  r,iuse<l  their  subsecjuent  neglect.  Ri- 
chird  C(rur  de  Lion  is  still  played  in  Paris. 

.  Nevertheless,  Gretry — 'the  Moli^rc  of  music  * 
as  he  was  called — founded  the  school  of  French 
comedy-opera,  of  which  Boieldieu,  Auber,  and 
.\i!.iin  liaw  Ix-vn  such  distinguished  alumni. 
Further  proof  of  his  lack  of  technical  knowl- 
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edge  appears  in  hia  M&hoiB  simple  tThar' 

monif  (1H02).  His  Mhnoirfs  nu  Essaia  sur  la 
musique  (1789;  3  vols.)  set  forth  his  views  on 
the  paramount  im|x)rtance  of  the  just  de- 
chunation  oi  every  syllable  set  to  music. 
Diirif^^  his  lifetime  G.  was  greatly  honored. 
In  France  and  abroad  ho  was  eltt  tttl  a  mem- 
ber of  most  artistic  and  learned  institutions 
which  admitted  musicians.  The  Prince- 
Bishop  of  Li^  made  him  privy^oomcilkir 
in  1784.  In  1115  a  street  tn  F«m  was  named 
aftiT  him.  In  1795  he  was  adniifti.d  the 
Institut,  and  was  one  of  the  three  tirst  ch(KM.-n 
to  represent  the  department  of  mnsical  compo- 
sition.  The  same  year  he  was  appointed  In- 
spector of  the  GMMervatoire.  but  resigned  in 
a  few  months,  feeling  inconiiK-tcnt  Tor  the 
post.  His  bust  was  placed  in  the  foyer  of  the 
Grand  Op^ra,  and  a  marble  statue  in  the 
enti«noe4iall  of  the  Op^ra<:omiaoe.  In  1802 
Napoleon  made  him  Chevalier  oi  tiie  I.eglon 
of  Hunor,  and  granted  him  a  pcnaon  of 
4,UU0  francs  in  compensation  for  losses  during 
the  Revolution.  He  bought  TEmiitafa/ 
Rousseau's  former  residence  at  Montmoraicy. 
and  Kved  there  in  retirement.  He  occupied 
his  Ij-t  Ni-ars  in  writing  Reflexions  d'un 
SoitUiire,  which  his  friends  did  not  deem  ex- 
pedient to  publish.  [The  MS.  was  considered 
lost  until  Ch.  Maiherbo  discovered  it  in  1908; 
it  has  not  yet  been  pub!.]  De  la  VhiU,  a 
high-pitched  avowal  of  re[)u!)Hian  tenets, 
with  remarks  on  the  feelings,  and  the  best 
means  of  exciting  and  expressiiq;  them  by 
music,  appeared  in  1803.  Gritry  was  married 
and  hadf  several  children,  but  survived  them 
all.  His  daughter,  Lucille,  fxirn  in  1770, 
produced  two  successful  operas,  the  first  at 
thirteen  years  of  age.  She  married  unhappily, 
and  died  in  1792.  G.  left  six  operas  wliich  have 
never  been  performed:  Auindor  et  ZaUe, 
Zimeo,  Zelmar,  Itlrctre.  Dtoghte  et  Alexandre 
and  Les  Maures  en  Espagne.  Two  of  his 
opens,  Zhmr*  et  Azor  ami  Rkhard  Catur  de 
Zmk,  were  adapted  for  the  English  stage. 
His  GuiUaume  7Wf  created  interest  on  its 
revival  in  Paris,  when  Rossini  pnxluced  his 
opera  of  the  same  name.  Besides  dramatic- 
works,  G.  wrote  a  De  Prttfundis,  ConjiUor,  a 
Requiem,  motets,  6  symphonies,  prologues, 
epilogues,  divertissements,  6  pf.-sonatas,  6 
string-quartets  and  two  quartets  for  pf.,  flute, 
violin,  and  bass. — Under  the  auspices  of  the 
Bdgian  government  a  complete  ed.  of  his 
works  (edited  by  Gevacrt,  Radoux,  E.  F^tia^ 
Wotquennc,  VVouters  and  Closson)  was  be> 
gun  in  (publishers,  Breitkopf  cSc  Hartel); 
up  to  1916,  42  vols,  have  l)ecn  published. 

RiBi.lOGBAraY:  A. -J.  Cir^try  (nephew  of 
G.l.  G.  en  famiUe  (Pans,  1815);  Gerlache. 
Bssai  sur  G.  (Li^e,  1821);  K.  van  Hulst.  G. 
(ib.,  1842);  L.  de  Saegher.  Notice  biof>raphigue 
sur  A.  G.  (Brussels,  l^);  E:  Gregoir,  A.>£. 
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AT.  G.  (1883):  M.  Brenet,  G.,  9a  vie  el  set 

a-uvres  (Piiris,  1884);  Ch.  f.heud.  ,  A  M.  G. 
(Liege,  1906);  H.  de  Curzon.  6.  (Paris,  1907). 
— C'f.  also  Livry,  Recueil  dfs  leUnes  fcHles  d 

G.  (Paris,  1809).— Sec-  also  Q.-Lcx. 

Greullch  [groi'liyh],  Adolf,  b.  Schmie- 
debcrg,  Silesia,  1836;  d.  July  20,  1890,  at 
Breslau,  where,  since  1884,  he  had  been 
Brosig's  successor  as  cathedral  Kapellm. 

Pupil  of  Brosig,  Mosewius,  Raumt^art,  and 
P.  l.iistncr;  18,S7,  chorister  and  bass  soloist 
in  the  cath.:  1870.  catb.  organist.— Worfcs: 

Much  sacred  music. 

Greu'lich.  Karl  Wilhelm,  b.  Kunzcndorf, 

n  I  svi  nlH  r<.  Silesia,  Feb.  13.  1796;  d.  1837 
in  Ikrlin.  where  he  had  lived  since  1816  as 
comp.  and  teacher  (pupils:  Prince  Georg  von 
Cumberland  (C.corge  C.  Eckert,  Henriettc 
Sontag).  Besides  pf.-coini)s.,  he  publ.  a 
Method  for  piano. 

Grey,  Frank  H.,  b.  Philadelphia,  Nov.  IS, 
1883.  While  pursuing  the  regular  academic 
course  at  Harvard  Univ.  (1903-7)  he  studied 
harmony  and  cpt.  with  Prof.  \V.  Spaulding 
and  orchestration  with  Prof.  J.  K.  Paine; 
later  he  cont.  his  studies  at  the  N.  E.  Cons, 
under  Ch.  Dennee  (pf.)  and  F.  S.  Converse 
(comp.);  since  1909  cond.  of  light  ojKTa.  He 
has  publ.  an  overture,  Sunny  Sicily;  Rice 
d'ete,  for  violin  and  piano;  ab>out  40  pf.-pieces 
{Ten  Aquarelles,  Winter  Scenes,  Suite,  etc.); 
songs.  In  MS.  he  has  an  overture,  Balaklava; 
a  strinv;-quartel  in  Ci  m.;  a  Canon  in  G  m. 
for  strings;  Fuga  a  3  voci  in  D  m.;  etc. 

GfieC,  Cdnurd  Hatferup,  Norwegian  com- 
poser and  pianist;  b.  Ht  rm n,  June  IS,  1S43;  d. 
there  Sept.  4,  1907.  His  mother,  a  woman  of 
musical  culture,  and  a  gifted  pianist,  was  his 
first  instructor.  At  the  suggestion  of  Ole  BulU 
Grieg  entered  the  Leipzig  Cons,  in  1858; 
for  lour  years  he  stunieu  harm,  and  cpt. 
under  Hauptmann  and  Richter.  comp.  un- 
dw  Rietz  and  Reinecke,  and  pianoforte-play- 
ing under  \yenaei  and  Moscheles.  The  works 
offllenddsflohn  and  Schumann  gave  the  pre- 
vailing tone  to  musical  Leipzig;  but  Cipieg, 
while  ijrohling  by  them,  was  strong  enough  to 
preserve  his  Scandinav'ian  individuality.  This 
ne  demonstrated  in  1863,  when  he  studied  in 
Copenhagen  under  Gade.  and  came  under  E. 
Hartmann's  influeiK  i-  Of  great  importance 
in  Grieg's  career  was  his  intimacy  with  the 
young  Norwegian  compos4  r  Rikard  Nord- 
nak,  whose  premature  death  cut  short  their 
crusade  (as  Grieg  himself  wrote)  "against 
the  efTt  niinate  Mendel.ssohnian-(ia<li  S  ,in- 
dinavianism,  turning  with  enthusia-^in  into 
the  new,  well-defined  path  alon^  \\lu>  li  the 
Northern  school  is  now  travelling."  In  1867 
Grfee  fonnded  a  Musical  Union  in  Christiania, 
which  he  conducted  until  1880.  Pha  i m  ,  to 
this,  in  iUbS,  he  had  visited  Italy,  and  did  so 
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again  in  1870;  amoeUitinir  much  irith  Ltsact  in 

Romr.  He  also  made  artktic  jourtuy^^  to 
Cicrniany,  esptiially  Leipzig,  where  his  visits 
were  protracted;  at  a  Gewandhaus  concert  in 
1879  he  perf.  his  own  piano-concerto,  op.  16. 
After  ISoO,  excepting  time  spent  on  profes- 
sional t<)ur>,  he  lived  chiefly  in  Bergen.  In 
1888  he  visite<i  London,  and  at  a  Philharm. 
concert  played  his  piano-concerto  and  con- 
ducted huop.  34  (2  mekxlies  for  string-orch..). 
He  reviflited  England  frequently,  ttie  last 
time  in  1906;  in  18')4  the  honorary  de|;rec  of 
Mus.  Doc.,  Cantab.,  was  bestowed  on  him.  In 
1867  he  married  his  cousin  Nina  Hagcrup 
*•  r#  -.  f  Q  (b.  Bergen.  1845)^  who  inspired  many  of  his 
»  i-J^^  *  1  moBTB^utiiui  songs.  She  also  did  much  by 
.  f  her  rare  interpretation  to  iK)f)ularizc  them, 

'  I  ^  although  she  sang  but  seldom  in  public 
(the  last  time  in  London,  1898).  Several 
competent  critics  praised  her  dramatic 
fervor,  soulful  delivery  and  unaffected  manner, 
although  her  vocalism  was  not  .ifx)vi'  t  riticism. 
Grieg's  importance  as  a  composier  lies  in  the 
fact  that  he  did  what  Gadc  apfMltntly 
shrank  from;  he  imbued  his  musK  with  a 
strong  strain  of  Scandinavian  tonality,  so 
that,  without  innovations  in  form,  his  works 
possess  marked  racial  characteristics,  to  which 
IS  due  much  of  their  charm.  His  shorter 
piano-pieces  are  among  the  most  charming 
compositions  of  tlieir  nnd  (e.g.,  the  delight- 
ful Ilumoresken).  Many  of  his  songs,  full  of 
poetic  feeling,  are  equally  popular;  the  same 
may  be  said  of  his  3  viohn-sonatas.  In  an 
age  of  sensationalism,  when  many  of  hia 
contemporaries  were  stri vi  ng  af  tcr  the  colossal 
at  the  expense  of  form  and  eujihony.  C.  cltmg 
to  his  ideal  of  the  beautiful  ;he  never  at  tempted 
anything  but  what  he  felt  to  be  fully  within 
hispowcrs.  ThushepreservedhisindividuaUty. 
and  proved — as  Chopin  and  Schumann  had 
df)nc  before — that  real  masterpieces  can  be 
cast  in  the  ^mailer,  even  the  smallest,  forms. — 
Bihuiograhhy:  E.  Closson,  Edvard  Grieg  et  la 
musique  scamUnaxx  (Paris,  1892);  D.  G. 
Mason.  Prom  G.  to  Brahms  (New  Vork,  1902); 
n.  SchjelHenip,  B.  G,  Sf  hans  vorrker  (Coix-n- 
hanen,  190.?);  H.  T.  Finck,  E.  G.  (New  Vork, 
1905;  considerably  enlarged  and  publ.  as 
Grieg  and  His  Music,  1909);  E.  M.  Lee,  E.  G, 
(Ixmdon.  1908):  G.  Schjdderup  and'W. 
Niemann,  E.  G.  Bio^rafmie  u.  WUrdigung 
srint-r  Werke  (Leipzig,  1908);  La  Mara, 
Musikalische  Studienkopfe  (vol.  iii,  Leipzig, 
1909;  publ.  separately,  1911).— See  also  G. 
Capellen.  Die  Frdheit  oder  UnfreikeU  der 
Tone  u.  IntmalU  .  .  .  ;  Grieg-Analysen  als 
BeitaUgungsnachweis  .  .  .  (Leipzig,  1904). 

Wokkb:  Op.  1.  4  Claviemarke*  op.  2.  Ueder  for 

AJto;  op.  i,  i  PiKliSihf  Tonbildtr  for  piano;  op.  4.  6 
Lieder;  op.  S,  4  Littler;  op.  6.  Humorrsken  (or  pf.;  op.  7. 
Sonata  for  pf.,  in  K  m  :  op  8.  ilo  in  !•" .  fi>r  pf  and  violin; 
op.  V. /Jdpnans^u  MBi/ /"j/i'.j  .'i  ft  iiir  [ii  op  \0.  A  RiymanuH 
(vuciU):  0(>.  11,  Coocett-ovcnurc  in  AutmmH;  op.  12,  S 


Lyrisfhe  SlUfMehen  for  pf . ;  op.  1 .1,  fwmata  la  G.fbr pf .  and 

violin;  op.  \i.  2  Symphtmiiche  Sliirkr  for  pianoforte  4 
hil»  ;  op.  15.  Komttnzfn  for  pf  ,  If).  ;it   .  i  un  erto  in 

A  ni.;  op.  17.  Narwfftiuhf  VUk^ifdrr  ut\d  J.inzr.  for 

Pf.;  op.  18.  8  Lieder;  op  19,  lUUrr  .l--rn  r..Ui/<ft.'n 
I  Neiu  H»mu»tik«n\.  for  pf.;  op.  20,  l  iir  dcr  Klo- 
itrnffarU,  f .  mk  solo,  female  voiocs  and  orch. ;  op.  21. 
4  Ueder;  op.  22,  2  Sooas  for  male  voices  and  orch.;  op. 
23.  P««r  Gyni.  Suite  No.  1  for  pf.  4  hands;  op.  24.  BMaia 
for  pf.;  op.  25,  5  Lieder;  op.  26,  4  Ueder:  op.  27.  atitai^ 

?uartet  in  G  m.;  op.  28.  AlhumbUlUtr  for  pf.;  op.  29. 
mprtmimta,  2  pieet-s  for  piano;  op.  JO.  Aibum  /Br 
UaHHtrchiw:  op.  Jl.  iMnderkennHng  for  male  chorus 
and  ortiiistr.i;  op.  32.  Drr  EtHsame  infrufntrUfkUl 
for  baritone,  string-orch,.  and  2  horns;  op.  M,  12 
Lieder;  op.  J4,  2  EUtiuht  Mrlodien  for  strins-orch.; 
op.  35.  Sorwttisck*  Time  for  orch.;  op.  J6.  Sonata  for 
piano  anil  cello:  op.  37,  Walur-Catnttm  far  pf.;  op.  38. 
8  Lyric  Pieces  for  pf.;  op.  39,  12  Lieder;  op.  40.  Am 
HMert's  Zeil.  suite  for  stiinx-orch.;  op.  41.  pf.-iran- 
scriptionsot  his  own  songs;  op.  42.  Liergliot.  melodrama 
w.  orch.;  op.  4.^.  8  I.yristhe  Mii,k;hfn  fur  pf.;  op.  44. 
Liwicr  (.jtti  Fjrld  und  Fjor.i:  ,  I  v  Sui.iia  in  C  m., 
for  pf.  and  vin  ;  op.  46.  Peer  Oynl,  .Suite  I  'J>jr  (^(hestra): 
op.  47,  7  t.yrische  SlU(ke  for  pf. ;  op.  4S.  6  Lieder;  op. 
49.  6  Lieder;  op.  50,  Olct  Trynason,  for  nolo.  ch.  and 
ORh.;op.  51.  Romanse  w.vars  ,  for  2  pfa.  4  hands;  op.  .^2, 

6  songs,  tianacripcions  for  pf.;  op.  53.  Xwei  Mrlodien  for 
It  ring-orch. ;  op.  54,  6  Lyrische  SlUtke;  op.  55.  Peer  Cynt, 
-Suiti-  for  orch. ;  op.  56,  Sigurd  Jorsalfar.  for  orch.;  op. 
57.  l.vri^the  Sttukf.  for  pf.;  op  ^H.  S  Lieder;  op.  .S«,  6 
Lic<lrr;  a[i  (M.  .S  Lifter;  op.  61,  7  (  hildrrn's  Songs;  op. 
62.  L\rruhf  <tiltkr  for  pf. ;  op.  63,  jCu'et  nordisfke  H'ei- 
sen  for  str;riK-'>rch.;  op.  64.  Syml>hunit  Dames,  for 
pf.  4  hands;  op.  6S.  6  Lyrischr  Sliiike  for  pf  ,  Book  H; 
op.  66.  Popular  .Vonrc^iu 'i  Slfliy>lies  for  pf  ;  op  u1 , 
song-cycle  (Garborg  *  Haugiuisa);  op.  68,  6  Lyrmh* 
StOckt  for  pi.;  op.  69.  5  Lieder;  Mt.  10.  S  Ucdensp.  7t. 

7  Lyrisck*  Stack*  far  nf  .;  op.  77,  Hvnt^titkt  BsMTM- 
Msas  for  pf.;  op.  73,  itimmungen  (7  pieocs  for  pf.);  op. 
"4.  Vitr  Pialmen.  frei  nach  6lUrrm  mmwtgUtJkiu 
KirthenmaoditH  (a  capp.).  -Without  opu»-number: 
.Arriin^ement  of  2d  piano-part  to  four  .son.itas  by 
Mozart;  a  Funeral  March  lin  mfmorv  rjf  hi.s  friend 
Nordraak);  a  Funeral  Hymn  (in  mcni.irv  <i(  tiiu  father); 
and  3  vol*,  of  posth.  works  pifvi  -*  lor  pf,;  5  songs; 
6eon£s). 

Grle'penkerl,  Friedrich  Konrad,  b. 
Peine,  Brunswick,  1782;  d.  there  April  6, 
1849,  as  prof,  at  the  Carolinum.  Till  1816  he 
taught  m  the  lellinbere  Inst.,  Hofwyl, 
Switz.— Works:  Lehrbuch  lUr  Aesthetik  (ISlTf 
based  on  Herbart);  and  an  edition  of  J.  S. 
Bach's  instrl.  comps,  (jointly  with  Roitssch). 

Grle'penkerl,  Wolfgang  Robert,  amateur 
mu:>ician,  son  of  Friedrich;  b.  Mofwvi,  May  4, 
1810;  d.  Brunswick,  Oct.  17,  1868,  in  poverty. 
1839,  teacher  of  art-history  at  the  Canilinum, 
.Brunswick;  1840-7.  teacher  of  huraturc  at 
the  Militan.  S<  lu.ol.— Publ.  Das  Musikfest, 
Oder  die  Beethovener  (a  novel,  1838) ;  Ritter  Ber- 
Um  in  Braunschweig  (1843);  Die  Oper  der 
Gegenwart  (1847);  and  papers  in  the  'Neue 
Zeitschrift  fiir  Musik.' 

Gries'bach,  John  Henry,  b.  Windsor, 
June  20,  1798;  d.  London,  Jan.  9.  1875.  Son 
of  the  'cellist  J.  C.  Griesbach.  Pianist  (pupil 
of  Kalkbn-nner)  and  composer;  "cellist  (from 
1810-18)  in  the  Queen's  Band.  Dir.  of  the 
London  Philh.  Soc. — Works:  An  oratorio, 
Daniel  (1854);  overture  and  musK  to  The 
Tempest;  an  operetta,  James  /..  or  the  Royal 
Captive:  operas  The  Goldsmith  of  Wr^l  Chfap 
and  EMis  (uniuushed);  a  mus.  drama,  Raby 
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Ruins;  overtures  for  arch. :  cantatas,  anthems, 

soni^. — AIjw  An  Analysis  of  Mns.  Sounds  (no 

(lati  );  Elemods  of  Mus.  Notation  (ii.  d  ):  PJ. 
atudent's  Companion  (1825);  other  works  in 
MS. 

Griesbacher,  Pet«r,b.  Egji'^am,  Mar.  25, 
1864;  ordained  priest,  I8H6;  1894  prefect 
of  St.  Emeran's  Seminary,  teacher  at  the 
Kirchenniiiaikachule  and  choirKlirector  at  the 
Franciscan  Ch.  at  Ratidiaa;  after  some  years 
of  jjastoral  duties  at  Osterhofen  he  returned 
to  Kati^>un,  where  in  1911  he  was  app. 
canon  at  St.  John's  and  prof,  of  cpt.  at  the 
Kirchenmusiluchule.  He  has  written  a 
Stabat  Mater,  aboat  40  masses,  many  motets, 
fitanics,  etc.;  also  some  s<xular  cantatas  and 
gOOgs;  the  numlxT  of  his  works  has  reached 
op.  180  (1916).  He  lx;gan  as  a  composer  in 
the  severe  style;  his  latest  works,  in  which  he 
grafts  modern  impressionistic  harmonies 
upon  (»rcgorian  melodies,  have  aroused  con- 
siderable opposition.  He  has  also  publ. 
Kontrapunkt  (1910)  and  Kirchenmusikaiiscke 
Stilislik  und  FormcnUhre  (2  parts,  1912). 

Grie'singer,  Georg  August,  Secretary  to 
the  Saxon  Knihassy  at  Vienna;  d.  Leipzig, 
April  27,  1828.  A  friend  of  Haydn,  he  wrote 
the  earliest  bic«raphy  of  H.  (1810),  on  which 
Fram^v  foumud  hb  AToftcv  ntr  Hvyin 
(1810). 

OrUI,  VnuiB,  d.  Odenburg,  Hungary,  c. 

1795;  publ.  12  sonatas  for  piano  and  violin  (in 
Haydn's  style),  12  string-quartets,  and  a 
caprice  for  piano. 

Grill,  I^,  b.  Pest,  Feb.  24.  1846;  pupil  of 
Franz  Lachiier  in  Munich;  from  1871-1907, 
teacher  of  choral  sinnng  and  theory  at 
Leipzig  Cons.:  composed  an  overture  HmrP' 
dia  (1892)  and  chamber-mttric. 

GrIIlet  [gre-yaH,  Laurent,  b.  Sancoins, 
Cher,  France,  May  22,  1851;  d.  Paris,  Nov. 
5,  1901.  Pupil  of  .Auguste  Martin  (  cello), 
E.  Mangin  (harm.),  and  E.  Ratez  (cpt.  and 
fugue);  was  chef  d'orchestre  of  various  minor 
theatres  and  orchestras;  after  1886,  of  the 
Nouveau-C'irtiue,  Paris. — ^Works:  Several  bal- 
lets, pantomimes,  and  the  3-act  comic  opera 
Graciosa  (Paris,  1892);  pi(<  fs  for  voice,  piano, 
and  orch.:  also  Les  A  metres  du  Vidon  (2 
vols.,  1898),  an  historico-critical  Study  on 
primitive  stringwl  instrs. — He  was  one  <h  the 
founders  of  the  'Association  Artistique*  and 
of  the  "Sod^te  des  instrs.  anciens.' 

Grimm,  Friedrich  Melchior,  Baron  von, 

b.  RatislKjn,  Dec.  26,  1723;  d.  (iotha,  Dec.  18, 
1807.  From  1747  till  17''3  h.  lived  in  Paris  on 
intimate  terms  with  Diderot,  Rousseau, 
d'Alembert,  etc.,  and  was  co-editor  of  the 
great  'Enryloi)cdie.*  He  espoused  the  cause  of 
the  liutfonists  (the  supporters  of  the  Ital. 

bufia,  pitted  agaiMt  those  of  the  okl 


French  opera  snia),  and  his  LeUre  sur  'Om- 
pkale'  (1/52)  opened  hostilities.  As  corre- 
spondent of  the  Duchess  of  Gotha  from  1753, 
he  wrote  many  letters  containing  interesting 
details  on  contemp.  French  music  and  litera- 
ture (publ.  1812-14,  in  17  vols.,  as  Carres- 
pondence  lUtiraire,  philosopkique  et  critique), 

Grimm,  JuUua  Otto,  pianist  and  comp.; 
b.  Pemau,  Livonia,  March  6,  1827;  d.  Miin- 
Bter,  Westphalia,  Dec.  7, 1903.  Pupil  of  Leipzig 
Cons.;  founded  a  vocal  sorirty  in  Gottingen; 
went  to  Miinster  as  conductor  of  the  'Ci- 
cilienverein';  in  1878,  Royal  Mus.  Dir.  at 
Monster  Academy:  1895  made  'R.  Prof.',  and 
1897  Ph.D.  (lion,  c.).— Works:  1  symplumy, 
in  D  m.,  np.  lO;  2  suites  in  canon-fonn,  for 
String-arch,  (very  fine);  a  third  suite,  op.  25; 
Am  me  Musik,  for  aoK,  ch.  and  orch.;  a  Wolin- 
sonata  in  A,  op.  14;  piano-pieces;  songs. 

Grimm,  Karl,  1st  'cello  at  court  theatre, 
\^^esbaden,  for  half  a  century;  b.  HUdhurg- 
hausen,  April  28,  1819;  d.  Fretburg,  Silesia, 
Jan.  9, 1888.  Wrote  much  ^xxl  *calo  munc. 

Grimm,  Karl  Konstantin  Ludwifj,  ex- 
cellent harpist:  b.  Berlin,  Feb.  17,  1820;  d. 
there  May  23,  1882.  as  1st  har^)  of  tlie  court 
orch.  and  royal  'Kammcrvirtuos.' 

Grlm'mer,  Christian  Friedrich,  b.  Mul- 
da,  Saxony,  Feb.  6,  1798;  d.  Langenhen- 
neradorf,  n.  Pirna,  June,  1850.  Composer  of 
songs  and  ballads  (new  edition  by  Rob.  Franz, 
1878). 

Grisar,  Albert,  dramatic  composer;  b. 
Antwerp,  Dec.  26,  ISOS;  d.  Asnieres,  near 
Paris,  June  15,  1869.  Intended  for  a 
mercantile  career,  he  ran  away  fn^m  his 
Liverfxx)!  employer,  and  stuaie<l  tur  a 
short  time  (1830)  with  Reicha  in  Paris.  Rr- 
tuming  to  Antwerp,  he  brought  out 
Mariage  impossible  at  Brussels  in  1833,  and 
obtained  a  government  subsidy  for  further 
study  in  Paris.  In  1H.?6  he  pnxl.  Sarah  at  the 
Op^ra-Comique;  then  I'An  mHU  (ib.,  1837), 
La  Suisse  d  Trianon  (V'arietes,  1B38),  Lady 
MelvU  (Renaissance,  1838),  I'Eau  meroeHleuse 
(ib.,  1839),  U  Naufra^e  de  la  Meduse  (ib., 
1839,  w.  Flotow  and  Pilati),  Ij-s  Travesitsse- 
ments  (Op.-Com.,  1840),  and  I'Opera  d  la 
cour  (ib.,  1840,  w.  Boieldieu).  In  1840  he 
repaired  to  Naples  for  further  serious  study 
under  Mercadante;  returning  to  Paris  in 
1848,  lu"  brought  out  CtUrs  rcn-iisear  Dp.- 
Com.,  1848),  Les  Porcherons  (ib.,  1850), 
BoHSoir,  M.  Panlalon  (ib.,  1851),  Le  Caril- 
loneur  de  Bruges  (ib.,  1852),  Les  Amours  dst 
Diahle  (Th.-Lyr.,  1853),  Le  Ckien  dujardinier 
(Op.-Com.,  1855),  Voyage  autour  de  ma  cham- 
bre  (ib.,  1859);  Le  Joaillier  de  Si.  James  [tq- 
Vision  of  Zttiy  Melvil]  (ib.,  isr>2).  U  Chalte 
merveiOeim  (Th.-Lyr.,  1862),  Begaitments 
d^ amour  (ib.,  1864),  and  Douse  innocents 
(Bonffeib  IMS).  He  kit,  bMidea,  12  fioiM 
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and  unfinished  operas;  also  dramatic  scenes, 
over  50  romances,  etc.  His  statue  (by 
Brarkek-er)  was  plact'<l  in  th<<  vestibule  of 
the  Antwerp  Th.  in  1870. — C£.  A.  I'ougin, 
A.  G,  £kide  arfuHqiie  (Pftris.  1870). 

Crisart  [grC-zahr'l,  Charles-Jean-Bap- 
tiste,  Parisian  com|x>i>cr  of  light  o|x;ras;  b. 
Paris,  c.  1840;  d.  Compi^gne,  \I  arch,  1904. 
Pupil  of  Delibes.  He  produced  at  various 
minor  theatres  a  considerable  number  of  tight 
operas,  some  of  which  met  with  unusual 
success;  the  besi  known  are  La  QtienouiUc  de 
ver  (1875),  Les  trois  Margots  (1877),  Le  Pont 

Avignon,  (1878),  Les  Poupfes  de  I'Enfanle 
fl881),  LeBoasu  (1888),  Le  pelU  Bois  (1893), 
Voiid  le  roil  (1894).  He  also  wrote  many  pf.- 
pieoes,  masses,  mdodies,  etc.,  and  a  quantity 
flf  Uaiisuiptiom. 

Gri'si,  Giuditta,  great  dramatic  mt-zzo- 
sopraix);  b.  Milan,  July  28,  1805;  d.  at  licr 
husband's  villa  near  Cremona,  May  1,  1840. 

Pupil  of  Minoja  ami  BamU  raii  at  Milan  Cons.; 
sanR  on  principal  Italian  stages,  and  at  Paris, 
ui\u\  her  marriage  with  Count  Barni, hi  1834, 

whi  II  she  retired. 

Gri'si,  Giulia,  sisterof  Ciudltta;  I).  Milan, 
July  28.  1811:  d.  Berlin,  Nov.  29.  1869,  A 
pupil  (1824)  of  Giacomclli  at  Uukjuua  (latcT 
of  Mme.  Plaista,  and  Marliani).  she  dc-vi'lo|x'd 
into  a  fine  dramatic  soiir.iiiu:  -an^;  in  Italy 
till  1832,  and  from  1834-4''  was  prima  donna 
assoltUa  in  Paris  and  London.  She  married 
Count  Mdcy  in  1836;  with  her  aeoond  hu»> 
band,  Mano.  she  made  a  not  especially  suc- 
cessful tour  of  the  U.  S.  in  18S4. 

CHswold,  Putnam,  dramatic  bass;  b. 
Miniuajxjlih.  Dtr.  23, 1875  ;d.  New  York,  Feb. 
26,  1914.  He  abandoned  a  sucei-s.sful  cum- 
merdal  career  when  at  the  a^  of  22  he 
discovered  his  voice.  At  the  time  he  was 
in  O.iH.inrl.  Cal.,  and  Ix-gan  to  study  with 
a  I'H.il  ti  arher;  1900-2  he  studied  with 
A.  Randegger  at  the  R  C  .M  ,  1902  3 
with  J.  Bouhy  in  Paris,  100.^-4  with  Stock- 
hausen  in  Frankfort,  and,  for  a  diort  time 
in  I^IOS,  with  F.  Fmcrich  in  Berlin;  debut  at 
Cov.  G.  in  1901;  during  the  summer  of  l'X>4 
he  sang  at  the  R.  Ofx-ra  in  Berlin,  creating  a 
very  favorable  impression;  after  spending  the 
KHflon  of  1904-5  in  the  U.  S.  as  a  member  of 
Savage's  company  (giving  Parsifal  in  Engl  ), 
he  was  definitely  eng.  at  the  R.  Opera  in 
Berlin  in  1906,  where  he  sckhi  Invame  a 
favorite.  On  Nov.  23,  1911,  he  b<^an  his 
career  at  the  M.  O.  H.  as  Hagen,  and  until 
bin  death  remained  identified  with  the  ba.«5s 
part'>  in  \Va^ner''i  works.  His  last  apiiearance 
was  at  the  Sunday-niftht  concert  on  i'eb.  9, 
1914;  the  next  tlay  he  was  stricken  with 
appeodicitia.  German  critics  pronounced  him 
me  greateat  foragn  iotopivter  of  the  Wag- 
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nerian  bass  r&lea.  He  was  twice  decorated  by 
the  Kaiser. 

Grod'zki,  Boleslaa,  Russian  composer; 
b.  PetroL;raH,  OvX.  25,  1865.  Pupil  of  Sokolov. 
Hb  woi     <  unsist  of  dainty  pieces  for  piano, 

songs,  mixed  chomscs:  also  op.  21,  Romance 
for  violin:  op.  24,  Alhum-lraf  for  'cello;  op. 
25,  VaUc  lor  {lo;  op.  27,  Rarrarollr  for  do.;  op. 
30,  Serenade  for  do.;  op.  32,  £.Rtogue  for  vioUn; 
op.  38,  Fragment  for  'cello;  op.  39,  CaMaonetta 
for  violin;  op.  47,  Valse  rri/^ricfmw  for  piaoo; 
op.  48,  Meditation  for  violin. 

GMndahL  See  Backbr^kOndahl. 

Gro'ningen,  S.  van,  b.  Devcnter,  Holland, 
June  23.  1851.  Pupil  o(  Rail  and  Kiel  at  the 
Berihi  '^Hochachute/   Concert-pianist;  lived 

as  teacher  in  Zwolle,  The  Hague,  and  is  now 
(1916)  in  Lc  ydcn. — Works:  Pr-quartet ;  Suite 

fur  2  pianos;  etc. 

Cros'heim,  Gcorg  Ghristoph,  b.  July  1, 
1764,  at  Kassel,  where  he  lived  in  poverty, 
dying  1847.— Publ.  works:  2  oficras,  Titania 
and  Das  heiligjt  KleeldaU  (both  pccf .  at  Kassel 
abt.  1800) ;  ifector's  Absdded  for  2  sob  voioea 
and  orch.;  Die  10  Gchale,  w.  orrh.;  organ- 
preludes;  piano  fantasias  and  v:u4ation8, 
sclvx)!  -~<>np,  and  a  oil  of  jxjpular  melodies; 
a  Reform  tries  hessisrhcs  Choraibuch.  and  a 
pf.-score  of  Gluck's  Iphigema  in  AidU,  with 
(ier.  transl.  He  edited  a  mus.  paper,  'Euterpe' 
(1797-8);  and  publ.  Das  Leben  der  Kunstlerin 
M'lra  Ober  Pflegr  und  Amorndung 

der  Slimme  (1830);  ChronoL  Vtmidmia 
vortagl.  Befordtftr  und  Meister  ier  Toiikimst 
(1831);  Fragmente  atis  der  Gesekkhie  der 
Musik  (1832);  etc.— Sec  Q.-Lex. 

Grosjean  [groh-zhahnn.  Ernest,  nephew 

of  Jean-R.;  h.  Vagney.  Dec.  18.  1 844 ;  organist 
at  Verdun.  Has  publ.  many  comp>s.  for  organ 
and  for  ]>l  .  .Uso  a  Theorie  'et  prtm^tt  de  ftte- 

cotnpagucmcnt  du  plain  rhant. 

Grosjean,  Jean-Romaiy,  org;mist;  b. 
R<x^hes.s(in,  Vosges,  France,  Jan.  12,  1815;  d. 
St.- Die.  Feb.  iJ,  1888.  In  1837,  ocg.  at  Re- 
mirt  niont;  in  1839,  at  St.-Di*  cathedral.  His 

Album  d'un  organiste  catholique  .  .  .  ,  in  2 
vols.,  is  valuable,  and  contains  some  original 
music.  He  also  (lul)!.  .i  i  Mniplete  edition  of 
the  'No<  Is'  of  Lorraine,  with  the  folk-mclodics. 

Gross,  Johaim  Benjamin,  b.  Elbing, 
\V<'st  Prussia,  S<  pi  12,  1809;  d.  Petrograd.  <jf 
the  cholera,  Sept.  1,  1848.  'C:dlist  in  Count 
Liphard's  quartet  at  Dorpat  !83.1-St  then, 
till  1847,  1st  'cello  in  the  Imp.  Th..  Petrograd. 
— Publ.  4  string-quartets;  a  'cello-sonata  with 
ba.ss,  an<!  mother  with  pf.;  and  a  concertino^ 
ducts,  and  various  solo-piexes  for  'oello. 

Gros'si,  G.  F.    See  Sif  \<  i;. 

Qtoe^  Sir  Gaofiget  eminent  English  musi- 
cograpb;  b.  daphaiii,  Surrey,  Aug.  13. 1820; 
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d.  London,  May  28,  lOCX).  By  profession  a 
surccssful  civil  cngini  <  r,  lu-  iM-camc  Secretary 
of  the  Society  of  Arts  in  1850;  in  1852,  Sec.  to 
the  Crvstal  Palace  Co.;  and  in  1873,  a  member 
of  its  6oard  of  Directors.  He  wrote  valuable 
analytical  programs  for  the  Crystal  Palace 
concerts.  For  15  years  he  edited  'MacmUlan'a 
Magazine.'  In  1882  the  Prince  of  Wales  app. 
him  Director  of  the  Royal  Coll.  of  Mus..  at  the 
ojK  iiin^'  of  which,  in  18W,  hf  was  knifihti<I  hy 
thr  Oiict  n.  •  In  1875  the  I  niv.  of  Durham 
created  him  D.  C.  L.;  in  1885  he  was  made 
I.L.  D.,  Glasgow;  in  1887  the  Bach-Gcsell- 
schaft  of  Leipzig  elected  him  as  a  committee- 
member.  He  resi^nrd  the  din  i  torship  of  the 
R.  C.  M.  in  1894.  His  chuf  work  is  the 
monumental  'Dictionar>-  of  .Mu^i(■  and  .Musi- 
cians' (Macmillan:  London,  liS79  S9  [4  vols.]; 
2d  wlition,  txl.  hy  1  iilkr  Maiil.ind,  1004-10 
(5  vols.)),  of  which  In  e<litor-in-chirf,  and 
to  which  he  contribuntl  HIh rally.  His  ex- 
haustive artjpks  on  Hidhoven,  Mendelssohn 
and  Schubert  arc  worthy  of  sjitcial  notice.  He 
wrote  an  ApjH-'ndix  to  v.  HelUK)rn's  hije  of 
Schuhrt  iKnglish  edition,  1S09);  also  publ.  A 
Shorl  llntory  of  Cheap  Music  (1887)  and 
BetUmen  and  His  Nim  Sympkmies  (1896); 
He  was  a  frequent  contributor  to  the  nius. 
pri'ss  on  a  variety  of  subjects. — Cf.  C\  L. 
(.raves.  Thf  Lift  and  Letters  of  Sir  G,  G, 
(London,  1903). 

Grovlex  \s^\\-\W],  Gabriel,  bom  UHe, 

1879.  Studied  at  the  Paris  Cons,  with  L. 
Ditmer  (pf.)  and  A.  Lavignac  and  (i.  Faure 
(comp.);  won  Ist  pwize  lor  pf.-playing;  re- 
turning from  a  tour  with  H.  Marteau  (extend- 
ing over  all  Europe),  he  was  app.  prof,  of  pf. 
at  the  S<^^h<>la  Cantorum;  fur  a  tinu-  he  was 
cond.  at  the  (>p.~Comique,  and  in  Lisbon  at 
thcTeatro  San  Carlos;  now  (1916)  chef  d'orcli. 
at  the  Theatre  dcs  Arts  in  Paris. — Works:  2 
8>mph.  poems:  incidental  music  to  Ccrur  de 
Ruins,  Chagrin  au  Palais  d'llans;  alM)ut  50 
songs;  and  impressionistic  piano-pieces  (/m- 
pnmsaiioMS  sur  Londrts,  rAl$ttanaeh  amx 

Imapr^i,  etc.'). 

Gru'a,  Paul,  son  of  court  Ka|x^llm.  C.  L. 
P.  Grua  .It  Mannheim  (b.  17lKl;  d.  1773); 
b.  Mannheim,  Feb.  2,  1754;  d.  .Munich,  July 
5,  1833.  Sent  by  the  Kleclor  to  study  under 
Padre  Martini  at  Bologna  and  Tract  i  a  at 
Venice,  he  rejoineil  the  Electoral  Court,  ihtin 
at  Munich,  in  1779,  as  KaiK>llm.  and  coun- 
cillor.— Works:  An  o|x>ra,  /W^moro  (.Munich, 
1780);  31  orchestral  ma.sses;  29  offertories  and 
motets;  6  vesix-rs;  6  .Misereres;  Rc<^uiems;  3 
Stabat  Maters;  3  Te  Dcums;  songs,  responses, 
etc;  also  concertos  for  pf..  clarinet,  flute,  etc 

Gru'ber,  Johann  Sigismund,  a  lawyer; 
b.  Nuremberg,  Dec.  4,  1759;  d.  there  Dec.  3, 
]M5.~Works:  LUeratur  der  Musik  (1783: 
not  equal  to  Forkd's);  BsiMl^t  war  IMtrolm 


der  Musik  (1785);  and  Biograpkien  einiter 
TankifuOer  (1786). 

Grubcr,  Josef,  b.  W6stnfU)rf,  Lower  .\us- 
tria,  Ai)r.  18,  1855.  i'upil  of  A.  Bruckner; 
since  1878  org.  at  St.  Fkwian's  in  Linz;  a 
very  prolific  and  solid  composer  of  church- 
music.  Has  written  about  40  masses,  12 
requiems,  nunicrous  offertories,  Htanic-.  .mti- 
phoncs;  also  an  u[XTcit;i,  Brautschau  in 
Pamphilien  (op.  53);  has  publ.  Praktisches 
Handbuch  fUr  Organisten  (3  vols.)  and  a 
CesangschuU  (op.  258).  j 

Gruen'berg,  Eugene,  violinist;  b.  Lem-^ 
bug.  Galida,  Oct.  30,  1854.  Pupil  at  Vienna  /^X^ 
Cons,  of  Heissler  (violin),  Bmckncr  and  ' 
Dcss<ifT  fconij).).  and  Hellmesborgor  (chanilxr  ♦ 
and  orchl.  music).    W  as  for  nearly  10  years  Aj'I' f  'iTv, 
a  member  of  the  Leipzig  (lewandhaus  Cfrch,; 
then,  for  7  yxB.  (till  1898),  of  tbe  Boston 
Symph.  Ordi.;  also  (for  3  yrs.)  vln.>teacher 
at  the  Boston  Cons.,  succeeding  Eichbcrg; 
since  1899,  teacher  of  vin.,  via.,  and  ensem- 
ble-playing at  the  N.  Engl.  Cons.—- Worki: 
A  ballet, .  7a»sM(<irr  (perl,  under  composer 
at  Leipzig  City  Th.);  symphony  in  A  m. 
(do.  do.,  at  Gcwandhaus);  Suite  im  ntitikm 
Stil  f.  vIn.  and  pf.;  sonata  f.  do.;  cadenza 
to  Brahms'  \^.«ooacerto;  2  S^nes  ds  boMet; 
2  Vienna  daBoe%  and  others;  songs. — Also, 
Tk$  Vidkii^s  ifmntal  (N.  Y.,  1897);  Theory 
of  Viplift-f>layin^  n'HH).  studies  (or  Violin; 
fugitive  essays  in  vanous  journals. 

Grttn,  Friederike,  dramatic  soprano;  b. 

Mannheim,  June  14,  ISUi;  san^  tlu-rc  in  the 
opera-chorus,  undertook  solo  parts  at  Frank- 
fort, and  was  later  eng.  at  Ka.ssel  (1863)  and 
Berlin  (1866-9).  Married  the  Russian  Baron 
von  Sadler  in  1869;  gtudird  under  Lamix-rti 
at  Mil.m,  ^.ini;  tin  tmIc  of  Lisa  at  Bologna,  and 
continui-d  her  sue  cessl  ul  carcxT  on  other  stages.  , 

Griin,  Jakob,  violinist  and  eminent 
teacher;  b.  Pest.  .Mar.  13,  1837.  Pupil  of 
J.  Buhm  in  Vienna,  and  M.  Hauptmann 
(comp.)  in  Leipzig;  1858  member  of  the 
court  orch.  in  Weimar  and  from  1861-5  in 
Hanover;  then  travelled  for  three  ye.irs;  in 
1868  aj)p.  concert-master  at  the  court  gpera 
in  Vienna;  1877-1909,  prof,  at  the  Cons.;  re- 
tired 1909,  and  living  since  then  in  Vienna. 

Griinherj},  Eugene.    See  r.RtiENUERO. 

Grttn' berft,  Paul  £oiU  Max.  excellent 
violinist;  b.  Berlin,  Dec.  5,  1852;  joined  the 

court  nrch.  at  Meiningrn,  was  thi-n  li'.i'Ii  r 
at  N)iuic!shauM.n,  and  later  at  tlie  Laii<ics- 
theater.  Prague;  in  1X99  settled  as  a  teacher 
in  Berlin;  since  1905  prof,  at  Stem's  Cons, 
and  con  d.  of  'Orchesterverpin  der  Berliner 
Miisikfn  undc.'  PiiM.  Fuhrcr  dtirch  die  IMt9- 
ratur  dt  r  Streichinslruimnle  ^1913). 

Grtln'berger,  Ludwig,  b.  Prague,  Apr. 
24.  1839;  d.  there  Dec.  12.  1896.   Pupil  of 
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Franz  ^kroup  and  Josef  Kisch,  later  (1855) 
of  Retchcl  and  Riets,  at  Dris<l(  n.  A  ine 
mantst,  and  the  composer  of  the  1-act  opera 
Die  Heimkehr  ( Prague,  1894 ;  succ.) ;  incidental 
music  to  Thro.  Lowt-'s  drama  Konigstraum; 
Nordischt  Suite  und  Humoreske  f.  orch.;  a 
mite  f.  vin.  and  'cello  (op.  16a);  2  string- 
quartets  (op.  31,  37),  aevoal  poetical  'char- 
acteristic' pf.-|x:s.  f.  2  a^d  4  hands,  and  a 
great  number  of  .songs. 

Grand,  Fiiedrich  Wllhelm,  compoier 
and  teacher;  b.  Hamburg,  C)ct.  7,  1791; 
d.  there  Nov.  24,  1874  Ih  founded  the 
'Singakademie'  at  Hanihurg  in  1819,  and 
cond.  the  Philh.  Concerts  (1828-62).— Works: 
2  operas  (not  pcrf.);  cantata  Die  AufvOelumg 
tfM  Himmelfahrt  ChrisH;  mass  f.  8  voioeB  a 
rapp«MIa;  symphonies;  overtures;  octet  f. 
pf.  and  wind;  quintet  f.  ditto;  pf.-quartet; 
sonatas  f.  pf.,  vIn.,  and  'cello;  pf.-sonata  4 
.  hands;  pf.-sonatinas;  pf.-sttidies  (praised  by 

(\         Schumann) ;  songs,  etc. 
^?r^  1  Grtin'feld,  Alfred,  b.  Prague.  July  4, 
^  *^  iaS2.    Pianist,  pupil  of  Hdger  and  Kreifi. 

later  of  Kullak's  Academy  in  Berlin.  Settlea 
187.1  in  Vienna,  where  he  is  'Kammervirtuos'; 
makes  extended  concert-tours;  in  188.?  to 
CIa**^  ^  M oseow  and  Petrograd;  also  to  France,  the 
U.  S.,  etc.— Works;  The  operetu  Der 
Lebemanm  (Viemia,  1903)  and  the  comic  opera 
Die  Schinen  von  F(M,vjr'jT  (Dresden,  1007); 
f.  pf.:  Op.  15,  OcUne-study;  op.  .^1.  Minuet; 
op.  Ilumoresqtw ;  op.  37,  Spanish  Serenade; 
op.  38,  BarcarMe;  op.  39,  Impromptu;  op.  55, 
Ungarisehe  Phanbute;  etc. 

GrUn'feld,  Heinrich,  brother  of  Alfred; 
C((a.ljipfine  cellist;  b.  Prague,  .Apr.  21,  1855.  Pupil 
1      of  Prague  Cons.;  went  to  Berlin  in  18/6, 
3  ^        taught  in  Kullak's  .Acad,  for  R  years,  gave 
many  concerts  with  X.  Scharwenka  and  G. 
I  ~      Holliinder.  and  was  appointed  'cellist  to  the 
^^-^    ICaiscr  in  1886. 

Granlck«,  Anton  Fmns,  distinguished 

organ  virtu()sf>;  b.  Falkenhain,  Jan.  23,  1841; 
d.  Ikrliii,  Sept.  6,  1913.  Pupil  of  his  father, 
who  w.is  cantor  in  Erfurt;  1862-5,  of  A.  B. 
Marx,  E.  Grdl  and  W.  Taubert  in  Berlin; 
in  1871  lie  was  app.  teacher  of  pf.  and  harm, 
at  Kullak's  Akadrniie;  later  prof,  of  org.  at 
Klindworth-Scharwenka  Cons.;  R.  Prof,  in 
1908. 

Grunn,  (John)  Homer,  b.  West  Salem, 
Wis..  May  5,  1880.    Pupil  of  E.  LieWing 

(nf.)  in  Chicago  from  1806-1900  and  of  A. 
Brune  (the<>r>  );  then  st.  pf.  at  Stern's  Cons, 
in  Berlin  with  E.  Jeillizka;  taught  pf.  at 
Chicago  Mus.  Coll.,  1903-7;  1907  dir.  of 
pf.-dept.  in  Arizona  Sch.  of  Mus.,  Phoenix; 
in  1910  he  settled  in  Los  .Angeles,  where  he 
founded  the  Brahms  Quintet.  He  has  written 
Marchc  fu'roiqtir  (op.  15)  for  pf.  and  un  h.; 

Hopi  Indian  Donee  (op.  16)  f.  arch.;  Deurt 


SttHe  (op.  7)  f.  pf.;  4  Lyric  Pieces  (op.  25) 
f*  pf.;  etc 

Grunsky,  Karl.  h.  Schornharh,  Mar.  5, 
1871.  Chiefly  s<il-taught  in  music;  after 
receiving  the  degree  of  Ph.D.  in  1893  he 
joined  the  staff  oT'Neues  Leben'  in  Stut^art 
as  a  writer  on  politics;  1895-1908  mus. 
critic  of  'Schwabischrr  Mcrkur';  living  in 
Stuttgart  as  writer  and  contnb.  to  various 
journals. — Works:  MusikgBSI^kU  df$  19. 
Jahrhunderis  (1902;  2d  aiigm.  'ed.,  1908); 
Mmsikgesdikhle  des  17.  u779.  Johrh.  (1905; 
2d  augm.  e^l.  1914);  Die  Tecknik  des  Klavier- 
auszuges  (1011);  Bachs  BearbeituttRen  und 
Umarbeitungen  fremder  Werke  (in  'Bach- 
Jahrb.,'  1912);  also  guides  to  several  modkra 
symphonies. 

Gruppe,  Paulo  Mesdag,  fine  'cellist;  b. 
Rochester.  N.  Y..  Sept.  1,  1891.  In  1900 
he  ent.  the  Hague  Cons.,  where  he  was  a 

{)upil  of  Ch  van  Isterdael:  then  he  st.  at 
*aris  wiili  J.  .S.ilmfjn,  at  whos<'  ^mggestio^  he 
entered  the  coni[H'tition  for  a  scholarship  at 
the  Cons.,  and  won  the  prize  over  28  con- 
testants; there  he  st.  with  P.  Casals  until 
his  debut  in  1007;  he  toiirrd  Franrc.  Ifnlland, 
Crermany  and  England,  and  apjK'ared  lor 
thu  first  time  in  the  II.  S.  in  1909;  since 
then  he  has  been  heard  frequently,  and  won 
an  enviabte  reputation. 

Griitz'macher,  Frfedrich,  son  of  Leo- 
pold; b.  Meiningen,  July  20,  1866.  ^  Pupil 
of  his  father  and  uncle.  .After  serving  as 
first  'cello  in  the  Sondershaus«-n  miirt  on  h  , 
he  joined  the  tlu-atre-orrh.  in  l\>t  'IS')!)), 
where  from  1802-4  he  was  also  'cell(vprof.  at 
the  Cons.  In  1894  he  went  to  CoK^ne,  as 
solo  'odiist  in  the  Gflrzenich  Orch.  and 
teacher  at  the  Cons.,  succeeding  Hegyesi. 

GrOtz'mncher,  Friedrich  (VVilhclm 
Ltldwig),  admirable  'cellist,  com|x>ser  and 
teacher;  b.  Dessau,  Mar.  1,  1832;  d.  Dresden, 
Feb.  23,  1903.  From  his  father,  chamber- 
musician  at  Dessau,  he  had  his  fir-.r  nius  train- 
ing; his  other  teachers  were  K.  Drit  hsler 
i'tello)  and  Fr.fv  hneider  (thixiry).  At  the  age 
of  16  he  joined  a  small  orch.  in  Leifjzig;  here  he 
was  'discovered'  by  David,  and  in  1849  was 
ai)|)<)inte<l  first  'cello  of  the  Gewandhaus  orch., 
succctxiing  Cossmann,  and  'cello-teacher  at 
the  Cons.;  in  1880  he  was  appointed  chambiT- 
virtttoeo  in  Dresden,  where  he  remained  till 
his  death.  He  was  a  renowned  concert- 
player,  anrl  made  long  concert-tours.  Among 
his  pupils  are  his  younger  brother  Leo[K)l3 
G.,  O.  Brilckner,  W.  Fitzenhagen,  K.  Hegar, 
F.  Hilpert,  H.  Becker,  etc. — Works:  Con- 
certo f.  'cello  and  orch.;  Variations  f.  ditto; 
manv  pit<  (  -  and  studies  for  '<  >  orclir-^rral 
music;  chambcr-music;  pf.-pieccs;  songs;  also 
wrote  a  valuable  Hem  SektA  ies  kmIm- 
cellspieis. 
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Gffftts'fnacher,  Leopold,  txother  of  pre- 
ceding; b.  Dessau,  Sept.  4,  1835;  d.  Weimar, 

Feb.  26,  10(K)  Pupil  of  Drechsjer  ('cello) 
and  S<.-hntitifr  l theory),  later  of  his  brother; 
playe<l  in  the  Gewandhaus  and  theatre-orch. 
at  Leipsig;  then  beaune  l«t  'oelio  in  the 
Schwerra  court  orch.,  and  afterwards  at  the 
Prague  'Landestheater,'  the  Nfeiningcn  court 
orch.,  and  1876  at  Weimar  with  the  title 
of  'KanunervirtwM.' — ^Numefous  oomp*.  f. 
•cello. 

Guadatai  Igwdli-dsh'tie],  Gaetano,  a 
famom  male  contralto;  b.  Lodi  (Vicenza, 

arr.  to  Rumey),  c.  1725;  d,  Padua,  c.  1797. 
He  Ix-gan  his  career  at  Parma  in  1747;  the 
next  year  he  s;uij;  in  London  with  enormous 
success,  and  remained  there  till  1753;  then 
he  went  to  Paris  and  Versailles,  and  in  1755 
ptuflied  with  Gizziello  in  Lisbon;  after  he  had 
there  ac(|uircd  the  highest  finish,  he  continued 
his  triumphant  tours  thrmi^^h  Europe  till 
1777,  amassing  a  considerable  fortune;  he 
then  settled  in  Padua,  singing  at  the  church 
of  San  Antonio.  The  NIS.  of  an  aria,  Pensa  a 
serharmi,  is  in  the  library  of  Bologna;  an 
aria  written  for  (iluck's  Orfeo  was  publ.  in 
Bremner's  'The  Favourite  Songs  in  the  opera 
Orfeo'  (London,  n.  d.). 

Gmme'ri  [gw&hr-na're]  (latinized  Guar- 
na'fliia),  a  famous  family  of  vioUn-maJccrs 
at  Cremona,  Italy. — Pletro  Andrea,  head 

of  the  family,  b.  c.  16.?n:  d.  Drr  7,  1608;  w.is 
a  pupil  of  Nicolo  Amati,  and  worked  1650- 
95.  His  violins,  labelle<l  Andreas  Guarnerius 
DvHHMMS  sub  iiudo  SancUe  Thenske  i&—.are 
much  inferior  to  those  of  his  nephew,  Gius. 
Antonio  —Giuseppe,  son  of  the  preceding,  b. 
Nov.  25.  IhOO;  d.  circa  1739;  worked  1690- 
1730;  his  best  instruments  are  from  1690- 
1710.  He  imitated  Stradivari  models;  liis 
label  WM  Joseph  GvameriusJUtus  Andrea  feeit 
Cremona  sub  tUolo  Si.  Theresia  16 — .  Pletro, 
Ancirea's  second  son,  b.  circa  1670,  worked 
in  Crenuma  1690-1700,  then  at  Mantua  till 
1725— Pietro,  son  of  Giuseppe,  b.  April  14, 
1695;  worked  1725-40,  and  miaae  violms  and 
violoncelli  after  his  father's  models.— Giu- 
seppe Antonio,  knr)wn  as  Guarneri  del 
Gesil  from  the  'I  H  S'  often  appi'anne  on 
hb  labck;  h.  Oct.  16,  1687;  d.  circa  1745. 
He  was  the  most  celebrated  of  the  family; 
his  father,  though  a  brother  of  Andrea,  was 
not  an  instrument-njaker.  He  worked  for 
himself  172.5-45;  the  violin-s  of  his  nie<lium 
period  vie  with  the  best  of  Stradivari.  His 
instntments  bear  the  label  Josefk  Gmmerins, 
Andrea  Nepos  Cremona-  17 — ,  /.  //.  .*>.  The 
violini»  of  his  later  ixriod  are  so  iXKjr  as 
to  raise  doubts  of  tneir  origin — a  fact  ex- 

Elaincd  Q)  bv  various  legecids,  such  as  his 
aving  faeni  driven  to  drink  by  an  unfaithful 
wife,  cr  liaviqK  bad,  Mag  •  long  term  of 


inprisoBmcat,  to  woric  with  inferior  materials. 
— Cf.  H.  PMherick,  Joseph  Guarnerius,  His 
Work  and  His  Master  (I  nnrlon,  1906);  A. 
Pougin,  Unt  famille  de  grands  iuthwrs  Ualitns; 
Ltt^endorfT,  DU  Geigen-  und  Laulenmacher 
u$m  MiUelaiter  bis  stir  GogsmsaH  (Frankfort, 
1904;  2d  augmented  edltiott  1913). 

Gu'dehus,  Heinrich,  distinguished  dram, 
tenor;  b.  Altenh^ren,  Hanover.  March  30, 
1845;  d.  Dresden.  Oct.  9, 1909.  His  father  was 

a  village  schoolmaster,  and  G.  also  taught  in 
two  seminaries  fur  a  time;  but  took  singing- 
lessons  at  Brunswick  of  Frau  Schnorr  v. 
Karolsfeld,  who  sent  him  to  the  court  Inten- 
dant  von  Hfllsen,  at  Beriin,  by  whom  he  was 
eng.  for  the  court  op«"ra  for  3  years,  from 
Sept.  1,  1870.  His  debut  as  Nadori  (Vfisorti/a), 
in  Jan.,  1871,  was  successful;  but  in  1872  he 
left  Berlin  to  study  with  Louw  Ress  at  Dre^ 
den;  reappeared  in  publte  In  1875,  singing  at 
Riga,  Liibcck,  Fn-iburi;  (Radrni.  and  Bremen 
(1878);  sang  at  l)re!«len  court  oix  ra  1880-90 
(creating  the  rAle  of  Parsifal  at  Bayreuth, 
1882),  in  German  opera  in  New  York  1890- 
91,  and  then  rejoined  the  Beriin  court  opera. 
.Mmost  every  summer  he  took  part  in  the 
Bayreuth  festivals;  he  retired  from  the  stage 
in  1900. 

Gu^nln  [ga-nan'I,  Marie-Alexandre,  vio- 
linist and  com]Kjser;  b.  Maulx!UKe  (Nordl, 
France.  Feb.  20,  1744;  d.  Paris,  1S19.  Pupil 
of  C'apron  (vln.)  and  Gossec  (comp.)  in  Paris; 

1777,  mus.  intendant  to  the  Prince  of  Cond6; 

1778,  memN  r  of  the  royal  orch.;  1780-1800, 
solo  violin  at  tin  ( ir.md  Op^ra.  A  prolific 
comp.  of  mediot  rr  tali  nt  (14  symphonies,  6 
string-quartets,  18  vln. -duets,  6  sonatas  for 
2  vins.,  1  concerto  for  viola,  3  duets  for  'cello, 
and  3  sonatas  for  clavecin  and  violin). 

Gu^ranger  [gS-r&hn-zlia'],  Dom  Prosper- 
Louls-Pascal,  b.  Sable-sur-Sarthe,  Apr.  4, 
1805;  d.  Solesmes,  Jan.  30,  1875,  as  abbot  of 
the  Benedictine  monastery  there.  His 
writings  gave  the  inifxtus  to  ami  laifl  the 
foundations  for  the  scholarly  investigations 
leading  to  the  restoration  of  the  (Gregorian 
melodies.  In  the  accomplishing  of  this  work 
the  Benedictines  of  Sole.smes  have  played  a 
role  of  prirae  imfxirlance.  (i.'s  writmgs  are: 
Institutions  liturgiques  (3  vols.,  1840-53;  2d 
e<i.  4  vols.,  1878-85;  Ger.  transl.  by  Fluck, 
1854);  L'annee  liturgiquf  [cont.  by  rromage] 
(15  parts,  1840-190! ;  Ger.  transl.  since  1874); 
Ste.-Ct'rtlr  et  la  Soi  i,  tr  Romaine(,\^lJ)\  8th 
ed.  1898).— Cf.  Guepin,  P.  G.  (Le  Mans, 
1876);  Bibiiographie  des  Brnedklms  de  la 
Congregation  de  France  (Solesmes,  1889); 
Chamard,  G.  et  rabbi  Bemier  (Angers,  1901). 

Guerda  fgw3r'chih],  Alfonso,  comp.  and 
smnnfl^master;  b.  Naples,  Nov.  13,  1831;  d. 
18901  Pttpn,  for  oomp.,  of  Mercadante.  Com^ 
posed  tttuif  popular  mn^  and  a  fairly 
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mioc  opera  Rita  (Naples,  1875);  also  sang 
baritone  parts  in  opera  -for  a  time.  From  1859, 
teacher  ot  advannd  v<Ral  students  in  the 
Collegio  <li  San  Fu  iro  a  Majella,  Naples. 

Gu^rin  lKa-n\n'].  Emmanuel,  called 
Gu6rin  ain6;  b.  Versailles,  1779;  d.  (?). 
In  1706.  cntcml  the  Paris  Cons.;  1799-1824, 
'ct  al  thf  Th.  Ktydcau;  [X'nsiono*!  1S24  — 
Publ.  numerous  duets,  variations,  and  sonatas 
for  one  or  two  'cdli. 

Guerrero  (ger-ra'r6hl,  Frandaco,  b.  Se- 
villa,  Spain,  May,  1527;  d.  there  Nov.  8, 
1599.  Pupil  of  Morales;  in  1546,  maestro 
•t  Jaen  cathedral,  and  1550  choir-sii^er  at 
Sevilla  cath.  Of  his  pilgrimage  to  Jentsalem 
in  1588  he  wrote  in  HI  viage  dr  JmiscUm 

que  hiso  Fr.G  (1611).   Publ.  Psaimorum 

4  voc.  liber  I,  accedit  missa  dejunctontm  4 
Me.  (1559;  2d  ed..  with  Ital.  title,  1584): 
CanUeum  btatae  Mariae.  .  .  .  (1563);  lA^I, 
missarum  (1566;  contains  9  masses  antl  3 
motets);  Libra  di  MoUttv  a  4,  5,  6  e  8  vod; 
and  2  5-part  Passiones  in  Edava'B  'Lira 
Sacro-Hispafia.' — See  O.-I.ex. 

Gueymard  [ga-mahr'l,  Ixiuis,  fine  dram, 
tenor;  b.  Chapponav  (Is^rt),  Frarui-,  .\ug. 
17,  1822;  d.  Corbeil,  n.  Paris,  July,  18iiO. 
Pupil  of  Paris  Cons.;  eng.  184S--68  at  the 
Grand  Op^ra. 

Gueymard,  Pauline,  nee  Lautrefl,  wife 
of  Louis;  mezzo-soprano  stage-singer;  b. 
Brussels,  Dec.  1,  1834,  and  trained  in  the 
Cons,  there;  d^bot  18SS  at  the  Th.-Lyrique, 
Paris;  sang,  after  1855,  at  the  Or.  0|HTa. 

Gufllielml  ^ddl-yel'me],  Pietro,  cele- 
brated and  prolmc  dram,  composer;  b.  Massa 
di  Carrara,  Italy,  in  May,  1727;  d  Kntne, 
Nov.  19,  1804.  His  first  music-teaclu-r  was 
his  father  IPietro  G.,  in.  di  capp.  to  the  Duke 
of  Modena);  he  then  studied  at  Naples  under 
Durante  in  the  Cons,  di  S.  Loreto;  and 
br  n-ht  out  his  first  opera  at  Turin  in  1755. 
Tins  was  followed  by  ntarl>  21K)  more  dram, 
works;  after  concjuoring  the  principal  Italian 
Stages,  he  acted  (or  some  years  as  Kapcllra. 
to  the  Elector  at  Dresden  (1762),  then  went 
to  Brun.swick,  and  from  1772-7  was  in  Lon- 
don. Returning  to  Napks.  hr  found  the 
operatic  field  occupied  l)y  two  rivals,  Paisi- 
ello  and  Cimarosa,  and  his  own  works  neariy 
forgotten;  but,  by  extraordinary  effort*,  he  re- 
H.iinr<l  the  pul)!ir  favor.  I  lis  most  noteworthy 
uiHT.is  wire  I  Viiig^iati^ri  nduoli  (1772),  Lit 
Frascalana  (177.1),  Ia:  Serva  innamoruto 
(1778),  U  beila  ptscatrice  (1779),  /  JraUUi 
Pappa  Masea  (1783),  La  PastoreUa  nobiU 
(MM),  La  Didone  (1785).  Enea  e  Lmnnia 
(1785).  /  due  gemelli  (1787).  App.  maistro  at 
the  Vatican  in  1793.  he  tunied  to  churcli- 
niusic.  composing  the  oratorios  La  morU 
d^Abek,  BthUia  literafa,  La  dislnuioiu  di 
Gmualemm,  Hcteni  e  Simn  con- 


sidered by  Zingarellt  to  be  his  mastetptece), 
and  Le  lagrime  di  S.  Pietro;  also  an  orcneatral 

mass  ri  5,  a  Miserere  o  5,  a  Psalm  a  8,  6  di- 
veriisscmciits  for  cIa\'ichord.  vln.,  and  'cello; 
pieces  for  clavichord;  etc. — Cf.  G.  Bustico, 
P.  G.  (Maiisa,  1899). —See  also  Q.-Lcx. 

Gugllel'mi,  Pietro  Carlo,  son  of  preceding 
(calKxl  Guglielmi'ni  to  distinguish  him 
from  his  father),  b.  Naples,  1763;  d.  Masea 
<U  Garrara,  Feb.  28.  1827.  IK  pupil  of  the 
Cons.  S.  Maria  di  f,oreto.  he  liki  wise  became 
a  noted  ojK-r.i-comiMjser,  prcxiucing  25  ojx'ras 
in  Naples  and  Milan;  lived  several  years  as  a 
vocal  teacher  in  London ;  and  circa  1 8 10  became 
m.  dicapp.  to  the  Duchess  of  Massa  di  Carrara. 

Guidet'ti  (gwe-1,  Giovanni,  baptized 
Bologna.  Jan.  1,  1531;  d.  Rome,  Nov.  30^ 
1592.  After  talring  holy  orders,  he  became 
Pal("^trin:i's  pupil,  and  in  1575  was  appotnted 
'capp«L-llano'  (a  clerical  bcncficiar>')  and  chor- 
ister in  the  PaJPal  choir.  For  several  years  he 
worked  with  Palcstrina  on  a  reviaed  editioii 
of  the  Gradual  and  Anttphonary;  but  thfs 
work  l)einK  forestalled  by  the  publication  of 
Letchtenstein's  edition  (Venice,  1580),  he 
turned  his  attention  to  other  fields^  and  publ. 
DireOorium  (Mori  ad  usum  saeiihtaneke  basi' 
licm  VaUeantB  .  .  .  (Rome,  1582,  and  other 
editions);  Canlus  eccl.  passianis  Domini  Nos- 
tri  Jesu  Christi,  secundum  Matiturum,  Mar- 
cum,-  Lucam  et  Joannem  (Rome,  1586);  Ca»' 
tits  cedes,  officii  majoru  kebdomad^e . . .  (Romeb 
1587;  new  ed.  1619);  and  PrafaHones  in  atntm 
firmo  .  .  .  (Rome,  1588).— Sc-c  Q.-Lex. 

Gui'do  d'Arez'zo  [gwhe'ddh  dah-ret's6bl 
(Gtildo  Ared'nua),  famous  reformer  « 

musical  notation  and  vocal  instructkn.  It 
was  generally  Ix-lieved  that  he  was  born  at 
Arezzo,  Tuscany,  circa  995.  DomG.  Morin, 
in  Revue  de  l  art  Chretien'  (vol  iii,  1888), 
brings  evidence  that  G.  was  educated  in  the 
monaster\'  St.  Maiir  des  Fosm^--.  near  Paris, 
and  makes  it  seem  probable  that  he  was 
l>orn  in  that  vicinity.  |Some  of  his  writings 
are  quoted  under  the  name  'Guklo  de  Sancto 
Mauro'.l  Hedied  (probably)  atAyellann,  .May 
17,  1050.  He  l)ecame  a  monk  in  the  Bene- 
dictine monastery  of  Pomposa,  near  Ferrara; 
hero  his  superior  musical  ability,  and  espe- 
cially his  method  of  vocal  teaching,  aroused 
the  envy  of  his  feMow-monln,  and  even  of 
the  abbot:  so  (hat  G.  left  the  monastery 
and  (according  to  some  autheirities)  wandered 
from  place  to  i>lace,  disseminating  his  new 
ideas,  or  (accoixiing  to  others)  repaired  to 
the  Benedictine  monastery  of  Atbheo.  Honw 
ever  this  may  be,  his  fame  s|)n«ad,  and 
reached  the  ears  of  Po|»i«  John  XIX,  who 
calle<l  him  to  Rome,  in  order  to  learn  his 
novel  system  of  teaching.  After  this  G.  be^ 
came  (1029)  Prior  of  the  Camaldiolite  fni-. 
temhy  at  Avdlano^  where  he  <fied.— After 
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the  ascription  of  all  possible  reforms,  and 
even  the  invt-ntion  of  music  itaelf,  to  Guido, 
by  earlier  historiaiis,  some  later  writccs,  with 
an  excess  of  caution,  have  gone  to  the  oppo- 
site extreme  of  denying  him  ill  oriiiin.ilitw 
But  it  is  certain  that  he  introduced  the  staff 
9f  fow  lines,  retaining  the  red  /-line  and  the 
yellow  c-line  of  his  predcceMora,  and  drawing 
between  them  a  black  a-Hne,  ahove  them  a 
black  f-linr,  and  writiiii;  t!u'  mensural  notes 
(which  he  did  not  invent)  in  regular  order  on 
theie  lines  and  in  the  spaces: 

New  black  lin«  ^ 


Old  yellow  lioe  c 
New  black  line  >. 
Old  Kd  Use  t. 


He  also  added  new  lines  above  or  lielow 
these,  as  occasion  required;  thus,  wherever 
his  invention  was  adopted,  it  finally  did  away 
with  all  uncertainty  of  pitch.  It  is  likewise 
highly  probable  that  he  invented  the  QRrtem 
of  Solniisntiftn,  the  syllables  being  dcnved 
from  the  sonv;  to  St  John: 

("(  ij  H'.int  l.i\:s  Rr-M-m.irr  (ibris 
Mira  gcsiorutn  /-'umuli  tuoruilli 
5Wve  poUutt  Liibii  reatuai« 
Suncie  Joanoea. 

Whether  he  practically  applied  this  Invention 
in  the  hexachoidal  system  of  XfuUUion  ia  dis- 
puted. F6tis  considers  his  chief  merit  to  have 
been  his  melhtxl  of  tfachinR  vixal  intervals 
by  the  aid  of  a  sliding  graduated  scale 
adapted  to  the  ancient  mooMhord. 

Guignon  [ge-n5hn'],  Jean-Pierre,  b.  Tu- 
rin. Feb.  10.  1702;  d.  Versailles,  Ian.  30, 
1774  ;  was  the  last  to  bear  the  title  of  'rot  dea 

violons  in, litre  des  m4n^triers*  (relin- 
quished by  the  younger  Dumanoir  in  1695). 
G.  came  to  Paris,  studied  the  violin,  entered 
the  King's  ser^dce  in  1713,  and  by  iiuratiat- 
\ng  htmseif  with  the  monarch,  persuaded  him 
to  issue  letters  patent  reviving  the  absurd  and 
obnoxious  office  (the  prerogative  of  which,  as 
claimed  by  the  elder  Dumanoir,  was  to  re- 

Suire  all  miwicians,  even  oiganista,  to  obtain 
iplomas  as  iancing-masterf — a  fee  to  be  paid 
for  the  privilege,  of  rnursi  l.  Rut  the  parlia- 
ment was  stornu"d  with  petitions  and  memo- 
rials innumerable,  and  G.  was  forced  to  'ab- 
dicate' in  1773.— He  compoaed  several  books 
<rf  concertos,  sonatas,  and  duoa  for  VKdin. 

GnllnMuit  fed-mfthn'),  AlasAndn-FOli, 

eminent  orj^anist  and  composer;  h.  Bou- 
logne, March  12,  1837;  d.  Meudon,  near 
Paris,  March  30,  1011.  Organ  pupil  nf  his 
father  iJean-Baptiste  C,  b.  Boulogne, 
1793;  d.  there  18901;  later  of  Lemmens; 
Studied  harmony  with  (i.  (  ariilli.  Eager 
student  uf  musical  literature  and  organ,  prac- 
tising 8  to  10  hours  at  a  time;  at  12,  often 
substituted  for  his  father  at  the  church  of 
St.-Nicholas;  at  16,  organist  at  St.-Jo8eph; 
at  IS,  his  first  composition,  a  solemn  mass, 


was  produced;  at  20,  choinnaster  at  St.- 
Nicholas,  teacher  in  Boulogne  Cons.,  and 
conductor  of  a  mus.  society.  His  fine  play- 
ing at  the  inauguration  of  the  organs  at 

St.-Sulpice  and  Notre- Dame,  Paris,  caused 
his  app.  as  organist  of  Ste.-Trinite  in  1871, 
succeeding  Chauvet;  he  resigned  this  posi- 
tion in  1901;  in  1894,  co-founder  of,  and 
teacher  at,  the  Schola  Cantorum;  1896, 
organ-prof,  at  Paris  Cons.;  in  1910  the  L'niv. 
of  Manchi-ster  conferred  upon  him  the  de- 
gree of  Mus.  Doc.  (hon.  c).  His  concert- 
tours  in  England,  Italy,  Russia,  and  (1893, 
1897-8)  the  United  States  were  extremely 
succtssful.  He  was  not  only  a  virtuoso  of 
the  hrst  rank,  but  also  a  master  in  the  art 
of  improvisation;  his  influndoe  upon  con- 
temporary organists  is  enormous,  and,  thanks 
to  the  achievements  of  his  many  distin- 

guisheil  pupils,  will  lon^j  continue  to  Ih'  filt. 
i  the  highest  importance,  because  they  shed 
new  U^t  OO  the  history  of  organ-music,  are 
his  two  monumental  editions,  'Archives  des 
Maitres  de  I'Orgue,'  and  '£colc  classique 
d'Orgue.'  The  former,  with  biographical 
studies  by  Andre  Firro^  is  a  new  txlition  of 
works  by  eariy  French  masters  (  ritelou7,e, 
Raison,  Roberday,  du  Mage,  Marchand, 
Clerambault,  Daquin,  Gigoult);  the  latter,  of 
all  imjx)rtant  masters  from  Frescobaldi  to 
Wilh.  Friedemann  Bach  (25  books).  G.'s 
importance  as  a  composer  rests  upon  his 
organ-works,  and  these  occupy  a  ver>'  high 
rank.  The  sum  total  of  his  compositions 
comprises  94  opus-numbers. — Works  i\,  B. 
Several  works  are  publ.  with  the  sauie  opus- 
number  [e.  g.^  3  entirdy  different  works  are 
publ.  as  op.  441):  For  organ:  8  sonatas  (op. 
42,  D  m.;  op.  50,  D;  op.  56,  C  m.;  op.  61, 
D  m.;  op.  80,  ("  ni.;  uii.  86,  H  m.;  op.  89, 
F;  op.  91,  A);  18  books  of  Pieces  d'Orgue 
(op.  15-20,  24,  2.\  33, 40, 44, 45, 69-72,  74,  75); 
12  books  of  I'Organiste  pratique  (op.  39,  41, 
46,  47,  49,  50,  52,  55-59);  The  PractUal  Or- 
ganist (also  12  books,  partly  identical  with 
nrecc-<iing);  op.  65,  VOrganiste  litttrtiste  (10 
book.s);  op.  60,  Noels,  Offertoires,  BifvoMoHS^ 
etc.  (4  books);  op.  90,  IS  Piices  nottvelles; 
op.  93,  Chorals  et  Noels;  op.  94,  3  Oraisons. — 
For  organ  and  orch.;  Op.  41,  Marche  fune>>re: 
op.  42,  Symphonie  No.  1  (later  rewrilien  as 
Ist  organ-sonata);  op.  44,  Marche-Fantuisie; 
op.  63,  Meditation  sur  le  Slabat  Mater;  op.  74, 
Marche  elegiaaue;  op.  81,  Allegro;  op.  83, 
Final  alia  Schumann;  Adoration  (no  opus- 
nunilxr). — For  various  instruments:  Op.  22, 
Pri^re  for  vcl.  and  pf . ;  op.  26,  Pastorale  for 
pf.  and  organ;  op.  34,  Marche  triomphale  for 
pf.  and  organ  for  orch.);  op.  36,  Scherzo  ca- 
pria  iDso;  op.  40.  Finale  in  ll'y;  op.  44,  £lrgif- 
Fugue  for  pf.  and  organ;  op.  46,  MHodie  (or 
vln.  and  pf.  (or  organ) ;  op.  78,  BsremiM  for 
flute  and  frf.;  op.  78,  Rmamu  um  ponlu 
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for  flute  and  pf.;  op.  88,  Morceau  sympho- 
niqtu  for  trombone  and  pf. ;  2  Romances  sans 
PtufUes  for  vet  (or  vln.)  and  pf.  (no  opus- 
number). — ^The  vocal  works  compriw  3  grand 
masses  for  soli,  rh.  and  org.  (nr  nrrh.),  in  V , 
A  m.,  El>;  Psalms  24  and  83:  Behazcir,  lyric 
acene  for  soli.  ch.  and  orch.;  litanies,  vcsixrs, 
and  numerous  motets.  Besides,  he  edited 
'Repertoire  des  Concerts  du  Trocadero'  (4 
books;  selected  works  of  old  masters  jx^rf. 
at  Ws  historical  concerts,  1902-6).  He  also 
published  a  vast  number  of  transcriptions 
and  arrai^ments  of  old  and  modern  mas- 
ters.-- Cf.  de  La  Tombelte.  et  al.,  A  la  mi- 
moire  dt  A.  G.  (Paris,  1911). 

<3uir»ttd  (ge-roh'].  Emeat,  b.  New  Orleans, 
June  23,  1837:  d.  P^s,  May  6.  1892.  A 

Grecocious  composer,  pupil  of  his  father 
lean-Baptiste  G.,  Prix  de  Kome  at  Paris 
Cons.,  18271,  a  music-teacher.  He  visited 
Paris  at  12;  at  15,  he  produced  the  Ofiera  Le 
rei  David  in  New  Orleans.  Returning  to 
Paris,  he  studied  in  the  Con>.  under  Marmon- 
tel  (pf.),  Barlx?reau  (harni.j,  and  Halevy 
(comp.),  taking  the  Grand  prix  de  Rome, 
1859,  for  his  cantata  Baiaaet  et  le  joueur  de 
fliUe.  Studied  in  Rome  1860-3;  served  in  the 
campaig:n  of  1870-1;  later  played  at  the  Con- 
certs I'opulaires,  and  brought  out  an  orch. 
suite,  in  1872,  wliich  secured  him  a  high  posi- 
tion as  a  comp.;  in  1876  he  was  a|>p.  prof,  of 
harm,  and  aocomp.  at  ttie  Cons.;  in  1880  he 
sure.  Masse  .is  prof,  of  comp. ;  sucr.  Delibes 
in  1891  as  meiuU  r  of  the  Academy. — Operas: 
Syhie  (Paris,  Op. -Com.,  1846);  En  prison 
(th.-LyTique.  1869);  Le  Kobold  (Op.-Com., 
1870):  Mme.  Turiupin  (Th.  de  rAth«ne«, 
1S72):  r;rW«aCw» (ballet  1  (Cr.  Oi^m.  1873); 
Pticoltno  (Op.-Com.,  1876);  Jm.  galante  aven- 
ture  (ib.,  1882);  the  posth.  opera  Brunhilde 
(finished  by  &unt-Sa&n8,  and  prod.,  as  Fridi' 
gtmde,  at  Paris,  1895):  also  a  solemn  mass,  an 
overture,  etc.;  and  a  Traite d'Instrurmntation. 

Gulbios,  Max,  b.  Kamnietschcn,  East 
Prussia.  July  18.  1862.  Pupil  at  Kgl.  Hoch- 

schule  in  Berlin  of  Hlirtcl,  Kiel  and  Herzo- 

5enl)erg,  1882-8;  choral  cond.  at  Insterburg, 
896;  1900-8,  cond.  and  org.  at  Elbing;  since 
1908.  ore.  at  St.  Elisabeth's  in  Breslau.— 
Works:  Op.  13,  ShtrmtM  for  male  ch.  and 

onli  ;  An  d,j^  Vnlrrland,  do.;  op.  30,  Burf^^raf 
Fru-druh  mn  Nurnberg,  do.;  male  choruaes  a 
capp. ;  son^is;  organ-works  (4  sonatas,  op.  4, 
18,  19,  2S:  Choral-Vorspieic,  op.  161,  etc. 

Gulbranson,  Ellen  {nee  Norftren),  fa- 
mous dramatic  xipraiKi,  li.  Sl(K  kholin,  M.irch 
4, 1863.  She  enl.  the  Cons,  there  in  1880,  and 
in  1883  went  to  Paris  to  Mme.  Marchesi; 
debut  .in  concert  at  Stockholm  in  1886  with 
great  success;  iIipl^v  years  later  she  made  her 
operatic  debut  there  as  Anineris.  Her  power- 
ful and  sympathetic  voice,  dramatic  intensity 


and  splendid  siage-apjx'arancc  rapidly  made 
her  famous,  st)  that  in  1892  she  was  brought  to 
Frau  Wagner's  attention,  who  recognized  in 
her  an  ideal  BrOnnhilde:  in  1896  she  sang  this 
part  at  Bayreuth  (in  all  the  dramas)  with  over- 
'whelming  success,  and  has  ."^ince  then  been 
heard  repeatedly  at  the  Festivals.  For  many 
years  she  was  a  member  of  the  R.  Opera  at 
Berlin,  and  received  the  title  *Kammendn« 
gerin.*  In  1890  she  married  Hans  C,.,  an 
ofhccr  in  the  Norwegian  army;  now  (1916) 
living  In  Qtriitiania. 

GullI,  Lul^i,  concert -pianist ;  b.  Sdlla, 
Calabria,  June  17,  1859.  He  received  his  first 
instruction  from  his  father,  a  talented  ama- 
toir.  From  1870-9  he  was  a  pupil  of  B.  Ccsi 
at  the  R.  Collcgio  di  Musica  m  Naples;  then 
settled  in  Rome  a>  le.u  her;  in  1896  he  formed 
the  'Society  del  (Juintetto,'  which  soon  was 
faoHNW  throughout  Italy  for  its  finished  per- 
formaneea  of  both  classical  and  modem 
chamber>music:  France,  Germany  and  Scan- 
dinavia received  the  orKaniz.ition  with 
marked  favor.  G.'s  playing  is  characterized 
bv  poetic  conception  and  great  refinement. 
Now  (1916)  living  in  Chicago|niember  of 
the  R.  Acad,  of  at.  CecHia;  Chev.  of  tlie 
Crown  of  Italy.  He haa publ. sooie lotcrestinK 
comps.  for  piano. 

Gum'bert,  Ferdinand,  b.  Berlin,  April 
21,  ISIX;  d.  there  on  April  6,  1896.  Pupil  of 
E.  Fischer  and  Clapius.  Besan  his  artistic 
career  as  tenor  singer  at  Sondershausen  Th.; 
1840-42,  baritone  singer  at  Cologne  Th.  St. 
tonip.  under  Constantin  Kreulzer,  by  whose 
ad\nce  he  left  the  stage,  and  settled  in  Berlin 
as  comp..  vocal  teacher,  and,  later,  music 
critic. — ^Works:  .Mjout  500  aongs,  some  emi- 
nently popular;  hi^  oix-rettas,  prod,  in  Berlin 
[Die  scnone  SchusUnn  (1H44),  Du  Kuiist,  ge- 
liebt  ttt  warden  (18501,  Dcr  kUinf  Ziegenhirt 
(1854),  Bis  der  Rechu  kommt  (1856),  Karoiina. 
etc.,1  were  notao  successful.  Tranri.  libretti 
of  numerous  modern  French  and  Italian 
operas;  also  songs.  Wrote  Musik,  Gelesenes 
mud  GesanMuUes  (I860). 

Gum'peltzhaimer,  Adam,  b.  Trostbcrg, 
Bavariit,  1559;  d.  Nov.  3,  1625,  at  Aucsbure, 
where  he  had  been  cantor  from  1581 .  A  pttfSl 
of  the  monlc  Jodocus  EnamQUer,  he  became  a ' 
famous  church-composer  and  theorist. — See 
Q.-Lex. 

Gum'pert,  Friedrlch  .\dolf.  horn-player; 
b.  Lichtenau,  Thuringia.  Ajjnl  27,  1841;  d. 
Leipzig,  Dec.  31,  1906.  Pupil  uf  Hammann  in 
Jena;  from  1864,  first  horn  m  the  Gewandhaus 
Orch.,  Leipzig. — Works:  Praktisehe  Hom- 
schuU;  a  Solohuch  for  horn  (difficult  passages 
from  operas,  symphonies,  etc.);  Ilornqiuirktte 
(2  hooks); //or«i/Mi/iV;!,  .in<l  nn  ln->tr.il  studies 
for  clar.,  oboe,  bassoon,  trumpet,  and  'cello. 
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Gumprecht,  Armand  J.,  b.  Boston. 
Mass.,  Jum-  2(),  1S60.  rupil  of  C.  Eichlcr 
(vl.).  18HO-2;  of  J.  SiiUKnbemer  (ofk.  and 
theon).  1882-4;  of  S.  B.  Whitney  (org  ), 
1885-7.  Since  1890  he  has  filk^i  various  jio- 
sitions  org.  in  Washington  churches,  being 
at  present  ( 1916)  Off.  at  SacTcd  Heart  (R.  C.) ; 
in  1891  he  was  app.  oflidal  Offaaiit  at 
Georgetown  Univ.,  a  position  he  has  held 
continuously;  since  1912  also  cond.  of  the 
'Washington  Sangerbund.'  Has  publ.  2  mass- 
es with  orch.  (F  and  F  m.),  piano-pieces  and 
songs;  in  MS.  he  has  another  mass  (D  m.). 

Gum'prechtt  Otto,  b.  Erfurt,  Apr.  4, 
1823;  d.  Meran,  Feb.  6,  1900.  Law-student  in 

Brcslau,  llallc,  nnd  Berlin;  took  degree  of 
Dr.  juris;  bill  m  l.S4y  acccpte<i  the  editorship 
of  the  mus.  'feuilleton'  in  tin-  N.u lunalzci- 
tung,'  and  became  an  eminent  critic  and 
writer:  retired  1889,  on  account  of  a  stroke  of 
paralysis. — \V'<»rks:  Sfusikalische  Charaklff- 
UUer  (1869);  i\rue  Charukterfnlder  (1876); 
Richard  Warner  utui  der  Kitt^  dfs  Nibelunien 
(1873);  Unsere  klassischen  Master  (2  vols., 
1885-85):  and  ffeuere  Meister  (2  vols.,  188.)); 
the  last  two  an-  continuations  of  the  Charak- 
UrbUder;  lie  also  edited  5  vols,  of  ErUsene 
musikatiseke  Meitlerwerke  (w.  biographies). 

Gunftl  (or  GunH'l)  [goong'gl],  Johann, 
nephew  of  Joseph;  li.  Zs4mb6k,  March  5, 
1828;  d.  Pecs  (Fiinfkirchen),  Hungary,  Nov. 
27,  1883.  A  favorite  comp.  of  dance-music: 
gave  concerts  in  Berlin  1843-5;  Fetrograd 
1845-54;  retired  in  1862  to  Fiinfkirchen. 

Gangl*  Joaeph,  b.  Zaimbeic,  Hungary, 
Dec.  f.  1810:  d.  Weimar.  Jan.  31.  1889.  At 

first  oboist  in,  then  band-master  of,  the  1th 
Austrian  Artiller\';  made  long  tours  with  his 
band,  playing  cnielly  his  own  dances  and 
marches.  In  1843  he  establ.  an  orch.  of  his 
own  in  BeHin;  made  a  moderately  successful 
trip  to  America  in  1849;  was  created  Royal 
Mus.  Director  in  1850;  in  1858  was  app.  band- 
master to  the  23d  Austrian  Infantry,  at 
Brfion:  ttved  in  Munich  1864^76,  and  then 
aettled  in  Frankfort.— Worlcs:  Over  300  num- 
htn  of  marches  and  flam  es,  the  latter  Vyiflg 
io  popularity  with  those  by  Strauss. 

Gun0,  Virginia,  daughter  of  Joseph; 
opera-singer;  dehiK  (  "onrt  <)|)rra,  Berlin,  1871; 
then  engaged  at  Frankfort;  taught  at  the 
MttsileacniOe  in  Weimar. 

Gunn,  Glenn  Dillard,  b.  Topeka.  Kan- 
sas, Oct.  2,  1874.  Having  received  his  first 
instruction  from  local  teachers,  he  entered  the 
Leipzig  Cons,  in  1893,  studying  3  years  with 
B.  Zwintscher,  C.  Reinecke  and  R.  Teich- 
miiller  (pf.)  and  (».  Schreck  (theory);  from 
18S>6-9  a>st.  I  here  to  Teichmiiller,  appearing 
also  as  soloist  in  several  smaller  cities;  re- 
turned to  the  U.  S.  in  1900;  taught  in  ChicaKo 


Mus.  Coll.,  1901-5;  establ.  his  own  piano- 
school  in  1905;  1902-4,  music  critic  'Chicago 
Journal':  1905-9.  do.  'Intcr-Ocean';  1909-15, 
ditto  *Tribune';  since  1903  lecturer  on  music, 
Chicago  I'niv  (Extension  faculty).  Since 
1906  he  has  made  several  sucr<*ssful  appear- 
ance as  soloist  with  the  larger  orchestras 

(Chicago  Symph..  N.  Y.  Symph.,  etc.). 
n  1915  he  founded  'The  Amer.  Symph. 
Orch.  of  Chicago'  (1st  cone,  May  the 
object  of  which  is  the  perf.,  exclusively,  of 
Amer.  works,  and  the  engagement  of  Amer. 
soloists.  He  has  pubL  A  Course  of  Lessons  cm 
the  History  and  Esthetics  of  Mustc  (1912). 

Gunn,  John,  writer  and  'cellist;  b.  Edin- 
burgh, 1765  (?);  d.  there  abt.  1824.  From 
1789,  teacher  of  'cello  at  Cambridge  and 
London;  returned  to  Edinburgh  1795.— 
Works:  Pf.-mt  thod;  40  Favourite  Scotch  Airs, 
adafiled  for  vln.,  Ger.  flute,  or  'cello  .  .  .  , 
Theory  and  Practice  of  Fingering,  the  V'.cello 
.  .  .  (179.?);  Art  of  Playing  the  German  Flute 
on  tir-i'  pr'uuiplfs;  School  for  the  Ger.  Flute; 
An  tlaay,  tiu-or.  and  praci.,  on  tlie  Application 
of  Harmony,  I  horougn-bass  and  Modulation  to 
ike  V. cello  {Uxnh.,  1801); >1«  Historical  En- 
quiry respecting  the  Performance  of  the  Harp 
in  the  Highlands  of  Scotland,  from  the  Earliest 
Times  until  it  umu  discontinued  about  the  year 
17J4  .  .  .  (Edinb.,  1807). 

GOn'thcr  [-ter],  Hermann.  Sec  Herther. 

GUn'ther,  Otto,  b.  Leipzig,  Nov  4, 
1822;  d.  there  Sept.  12,  1897.  A  lawyer  by 
profession,  from  1867-72  he  was  a  salaried 
member  of  the  Leipzig  Town  Coum  il,  lie- 
came  a  meml)er  of  the  Executive  Cuininiitee 
of  the  Gewandhaus,  and  Director  of  the  Cons., 
and  succeetled  Schleinitz  in  1881  as  pri'sident 
of  both.  He  resigned  ih*  ptt  ^idi  ncy  of  the 
Gewandhaus  and  devoted  hini»elf  wholly  to 
the  Cons.;  during  his  administration  the 
new.  Cons.-building  was  erected  (1887),  and 
to  his  efforts  are  due  the  establishment  of 
the  students'  orchestra  and  the  0|K-ra-BChool. 

GUn'ther-Bach'mann,  Karoline,  actress 
and  stage-singer;  b.  Diisseldorf,  Feb.  13, 
1816;  d.  Leipzig,  Jan.  17,  1874.  .Meml)er  of 
the  Leipzig  Th.  from  1834  till  her  decease; 
at  first  as  's<iubretie'  and  in  Comedy,  from 
1859  in  comic  elderly  r6les. 

Gunz,  Gustav,  b.  Gaunersdorf.  Lower 
Austria.  Jan.  26,  1831;  d.  Franlrfort,  De.-. 
12,  1894.  Stage-tenOTj  and  a  distinguished 
oratorio-  and  concert-singcr;  pupil  of  Hollub 

in  Vienna,  als<i  of  I)i  ls,irte  and  I<  nn\  I  iiid; 
long  a  niemlxT  of  the  Hanover  (Jtx  ra;  from 
1864-70,  of  the  Ital.  ofiera,  London,  and,  from 
1880,  teacher  of  singing  at  the  Hoch.  Cons., 
Frankfort.  In.  1894  he  received  the  title  of 
'Professor.' 

Gu'm,  EugMit  eminent  dramatic  baritone; 
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b.  Prossorn,  n.  Saatz,  Bohtniia,  Nov.  8,  1842; 
d.  Aufkircht-n,  Bavaria,  Aug.  26,  1006.  He 
fir>f  -tiiciii-d  at  the  I'olytcchnic  and  the 
Ak.Kliinii-,  Vienna;  thi  n  in  the  Munich  Cons., 
making  hisdi  lmt  in  1S65  at  Munich  as  Count 
Liebt'nau  (W'affnischmied),  which  led  to  an 
immediate  engagement  there.  Afti  rward.s  he 
sang  in  Breslau  (1867-70).  Leipzig  (1870-6), 
where  he  became  a  popular  idol,  and  received 
a  tri-nu-ndoiis  ovaliim  at  his  farewi  I!  [u  rtorm- 
ance  as  Hans  Sachs  in  Die  MeisUrsinger; 
Hamburg  (1876-83),  and  Munich  (1883-95), 
thi  n  n  tirin^c  from  the  stage.  He  publ.  Erin- 
rurungen  aus  meinem  Leben  (Leipzig,  1905). 

Gu'ni,  Hermaim,  son  of  preceding,  also 

dramatic  baritone;  b.  Breslau,  April  \  ISTO 
Pupil  of  the  Kgl.  Akademie  in  Miinii  h;  <]i  l>ut: 
in  Wdmari  1890;  has  sung  since  then  in  va- 
fioin  citie*  (Berlin,  Aachen,  Zurich,  Basel, 
Munich,  etc.):  1897,  stage-mgr.  in  Schwerin. 
During  the  suniimrs  <if  l'>()6-7  he  gavt'  two 
very  successful  siasons  of  opera  in  Berlin 
(chiefly  Wagnerian  works;  J.  Stransky  was 
one  of  the  conds.^.  in  1911  he  was  dir.  of  the 
Kontische  Oper  tn  Berlin;  no#  (1916)  living 
in  Berlin  as  singing-teacher. 

CJur'litt,  Cornelius,  b.  Altona,  n.  Ham- 
burg. Feb.  10,  1820;  d.  there  June  17.  1001. 
Dramatic  comp.,  a  pu|iil  <<(  R<  iiu^  ki  the 
ekier,  and  of  Weysc  at  Cojxnliagen.  Org.  of 
the  Altona  Hauptkirche  in  1864:  army  musical 
dinx"tor  in  the  Schleswig-Holstein  cam|>aign; 

Erof.  in  Hamburg  Cons.,  and  Royal  Mus. 
director  in  1874. — \Vi>rks:  Sdtnk  Hassan, 
4-act  opera  (not  ixrf.);  Dit  romische  Matter 
(Altona,  1860);  Rafad  Sanmo,  operetta;  an 
overture,  op.  22;  a  string-quartet;  3  vln.- 
sonatas,  1  'cello-sonata,  and  2  sonatinas  for 
'ceUo;  pf.-sonatas,  and  many  instructive 
pieces  for  piano;  duets  and  songs. 

Gurowltsch,  Sara,  precocious  'cellist;  b. 
New  York,  1.1).  17,  1892.  At  the  age  of  7 
■he  began  to  study  with  Hans  Kronokl,  and 
later  was  a  pupil  of  Leo  Schuiz  in  New  York; 

in  1905  she  ent.  the  cla.ss  (if  R.  Hausmann  at 
the  Kgl.  Hochschule  in  Berlin,  making  such 
progress  that  at  ilie  end  of  the  first  year  she 
won  the  Mendelssohn  prize  (judges*  Bruch 
and  Joachim):  d£bitt  in  Berlin,  1908:  then 
playixl  in  scvi  ni!  of  rhf  largrr  cities,  and  again 
in  Berlin  the  (r.Xllxrt  concerto  under  the 
dint  tion  of  the  composi  r:  .Aiikt.  ilebut,  Dec. 
II,  1910,  with  New  York  Symjih.  Orchestra. 

Gtirr'lich,  Joseph  Augustin,  b.  Mun- 
sterlxTg,  Silt^ia.  1761;  d  Hirlin,  June  27, 
1817.  He  studied  theology  in  the  Jesuit 
Latin  School,  Breslau:  Ix-came  org.  of  the 
Catholic  Hedwigskin  lie,  Ikrlin,  in  17SI;  in 
17*)0,  tlouble-bass  player  in  the  court  orch.; 
in  181 1,  iisst.-cond.;  in  1816,  court  Kaprllm. — 
Works:  4  operas,  13  ballets,  incidental  music 


to  several  plays,  an  oratorio,  4  cantatas,  pf.> 
muwc, -songs,  etc. 

Gusilcov  [gdd'zi-ki5hvl.  (Michael)  Joseph, 
famous  cembalo-virtuoso;  b.  Shklova,  Govt. 
Mogilev.  1809  (1806  {?]);  d.  Aix-la-Chapellc, 

Oct.  21,  \\c  hixan  his  rareer  as  a  fluti-^t, 

but  pulmonary  trouble  compelled  hun  to 
abandon  that  instrument.  Having  become  a 
virtuoso  on  the  cembalo,  he  made  successful 
tours  of  Europe,  |>laying  almost  exdusively 
his  own  coinf)s.  and  transcriptions.  He  died 
suddenly  at  liis  instrument  during  a  concert. 
— Cf.  S.  Schiestnger,  /.  G.  (Vienna,  1836). 

Gutheil-Schoder  [goot'hil],  Marie,  cele- 
brated dramatic  mezzo-soprano;  b.  Weimar, 
Feb.  10, 1874.  Pu|nI  of  Virginia  Gungi  at  the 

riro-i>ht TiToiil.  Musikschulc  in  Weimar;  her 
successful  debut  there  in  18VI  Lxl  lo  an  im- 
metliate  enagagcment;  member  of  the  Weimar 
court  opera  till  1900;  since  then  one  of  the 
■tars  of  the  Vienna  court  openu 

Gufnumn  hoot'-],  Adolf,  b.  Heidelberg. 

J.in.  12.  1810;  crSjK;zia.  Oct.  27.  1S82.  PupU 
and  friend  of  Chopin;  von  I.enz  consideivd 
his  playing  bad.  Inil  other  critics  jiraiscd  him. 
He  was  a  {)rolitic  cuinj).  of  piano-niusic. 

Guiewski  [goo-zheff'ske],  Adolf,  b.  Dyr- 
wianz,  Lithuania,  1876.  Pupil  of  the  P^ro* 
^jrad  Cons.,  then  of  Noskowski  in  Warsaw; 
since  1*>10  [jrof.  of  pf.  and  theory  at  the  War- 
saw Cons.  -Coinp.  of  a  Polish  o|>era,  Tli£ 
Ice- Maiden  (.Warsaw,  1907),  a  set  of  vars.  for 
orch.,  and  a  symph.  in  A;  has  also  publ.  A 
Puutical  TreaUu  on  InslmmentaHon  (1909;  in 
Polish). 

Gy'rowetz  {ge'roh-vets],  Adalbert,  b. 
Budweis,  Bohemia,  I  >  1>  1'),  1763;  d.  \'ienna, 
March  19,  1850,^  Oritjinallv  a  law-student,  he 
studied  music  with  his  lather,  a  choirmaster; 
became  secretary  to  Count  Fiinfkirclien. 
with  whom  he  went  to  Vienna,  where  his 
symphonies  won  favor  through  ^ioza^t's  aid. 
He  studied  for  2  years  under  Sala,  at  Naples; 
went  to  Paris  and  London,  whiTe  he  praa.  an 
opera,  Semiramide  (1792),  and  returned  to 
Vienna  in  1793.  As  a  lawyer  six-aking  six 
languages,  he  acte<l  as  secretary  oi  legation  in 
various  German  cities.  From  1804-31, 
Ka|M-llm.  of  the  Court  Opera  at  Vienna,  re- 
tiring on  a  small  pension.  He  was  an  extmor- 
dinarily  protluctive  com|H>ser;  one  of  his 
ojn  ras,  Ih-r  Xugenarzt  (V'icnna,  1811),  en- 
joyed long-continued  popularity;  but  his 
30  r)|)eras  and  o[)erettas;  40  ballets;  60  sym- 
phcmies;  12  serenades;  3  (juintets;  60  quartets; 
24  trios;  36  pf.-sonatas;  12  nocturnes;  19 
mass<N:  al^^i  cantatas,  part-songs,  songs;  over- 
tures, marches,  dances,  etc.,  are  forgotten. — 
.Autol)iogr.  as  Biographie  drs  A.  G.  (1848;  new 
edition  by  A.  Eintrtein,  1915).— See  Q.-Lex. 
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Baadi,  Friedrich,  b.  Potodam,  c.  1760. 

F.vrn  as  a  boy  he  was  a  celebrated  violinist; 
was  ai)]).  tucmber  of  the  orch.  of  the:  IVincc 
of  Prussia;  1779  org.  in  Stargardt,  l^(jrii- 
crania,  and  1793  MusikdirektcM'  in  Stt-ttin; 
wrote  sympbonics  and  vocal  works  in  the 
lar^r  forms  RfX  Iilitz  s|)eaks  of  him  as 
amuu^  the  foreiuoi.t  comixjsors  of  hib  day. 

Haack.  Karl,  b.  Potsdam.  Feb.  18.  1751; 
d.  there  Sept.  28.  1819.  Pupil  of  Franr  Benda; 
vidinist,  and  later  concert-master,  in  the 
orch.  of  the  Princi-  of  Prussia;  on  the  lattcr's 
accession  to  the  throne  (Friedrich  Wilhelm 
II)  he  IxTame  conc.-inaster  of  the  R.  Orch.; 
pensioned  in  1811.  His  concertos  and  sonatas 
were  esteemed  by  his  coatemporaries;  among 
his  pupils  were  L.  Maurer  and  K.  Mter. 

Haan.   See  De  Haan. 

Haan,  WiUem  d«.   Sec  De  Haan. 

Haailclou  piahr'klool,  Johannes,  b.  S0nd> 

fjord,  n.  Bergen,  Norway,  Ma>  1847. 
From  \H7i-6  pupil  of  the  l-cipiig  Cons.; 
1877  8  in  Ikrlin  of  Haupt  (org.)  and  Kiel 
and  Bungert  (comp.);  since  18^  oig.  at  the 
old  Akers  Ch.  in  Christianb;  18ftS-^,  cond.  of 
the  syrnph.  concrrts  then-.  His  5  njK  ras  have 
not  found  their  way  iKvon  l  Norway,  but 
among  the  works  more  ^Lrnrally  known  are 
an  oratorio,  ^kapeisen  iThe  Crealion),  2 
symphoniea  (Bb  and  D  m.)  and  Olafs-Legfinde 
for  orch.;  has  also  publ.  a  sonata  for  vin.  and 

f>f.;  organ-works  (a  sonata,  prcludi-s  and 
UgUCS,  etc.);  piano- piece^^;  songs. 

Haas,  Alma  (n/r  HoUaender,  sist  r  of 
Alexis  M  ).  b.  Ratilxsr.  Jan.  31.  1847.  Pujul  of 
Wandelt  in  Hreslau  and  of  Kullak  in  Berlin, 
1862-8;  pianistic  debut  at  Gcwandhaus  in 
1868,  followed  by  tours  of  ( iermany  and  Eng- 
land. After  her  marriage  in  1H72  to  Prof. 
Ernest  H.,  the  Oriental  scholar,  she  settled 
in  Loniion  and  gave  up  her  ronnn -career, 
but  taught;  1876,  instr.  at  Bradford  Coll.; 
since  1886  at  King's  Cpll.  After  her  husband's 
death  in  1882  shie  letumed  to  the  ooncert- 

slage. 

Haas,  Joseph,  b.  Maihingen,  Bavaria, 
March  19, 1879.  Pupil  of  M.  Rcgerin  Munich, 
then  of  the  Leipzig  Cons.;  since  1911  teacher 
of  comp.  at  the  Stuttgart  Cons.  H.is  written 
a  Serenade  for  orch.,  op.  S3;  sonata  lor  violin 
and  pf.,  op.  21;  2  sonatinas  for  do.,  op.  4; 
Suite  for  <io.,  op.  40;  a  sonata  for  horn  and 
pf.,  op.  29;  Divertimento  f.  str.-quart.-t.  op. 
32;  a  string-trio,  op.  22;  trio  f.  2  vlns.  and  pf., 
op.  iS;  otv.-workd  (2  suites,  sonata,  fugues 
andpfeloaes):  pf.^pieoes:  choruses  and  songs. 

Haas,  Robert  Maria,  b.  PraRu. .  A  ii;  15, 
1886.  Studied  musicol.  in  iVagiJe,  ik-rlin  and 
Vienna;  Ph.D..  Prague,  1908;  was  for  some 
tsme  asst.  to  G.  Adkr  at  the  Inst,  for  Mus. 


Hist.  inV'ienna;  then  cond.  in  Munstcr,  Erfurt, 
Constanc-c  and  Dresden;  now  (1916)  St?<  r.  of 
the  'Corpus  Scnptonim  de  Musica'  and ' Okm. 
der  Tonk.  in  Osterreich.'  Has  pnU.  valuable 
Ls.s;iys  in  'Sbd.  d.  Int.  M.-G.'  and  .Xdler's 
'Studien  zur  Musikwissenchaft,'  and  edited 
works  of  I  inlauf  and  Gassmann  for  the  'Dkm. 
der  T.  in  0.'  (vols,  xviii,  I  and  xxi).  Comps.: 
String-quartets,  pf.-quintets,  2  pf.-sonatas,  a 
'cello-sonata,  a  vln.-sonata,  a  trio-suite  and 
songs. 

IhlMnedc,  Francola^Antolne,  b.  M£zt^ 

res  (Ardennes),  France,  June  1  (Jan.  23?). 
1781;  d.  Paris.  Feb.  8,  1849.  His  father,  a 
native  of  Mannheim,  and  member  of  a  French 
regimental  band,  taught  him  tlie  vioUn,  and 
H.  composed  quite  extensive  works  without 
theoretical  teaching.  Entering  Baillot's  class 
in  the  Paris  Cons,  in  1801,  he  won  the  first 
prize,  in  180^  for  viotin-playing;  then  joined 
the  Op^ra-Ccnnique  orch.,  out  soon  entered 
the  Op^  orch.,  and  became  leader  under 
Kreutzer.  From  1S06  until  the  (tcm(Kirary) 
suspension  ol  the  Cons.,  H.  rnn(lucti"d  nioist 
of  tlie  concerts;  in  1828  he  iKtrame  the  per> 
manent  oonccrt^dSrector,  and  made  the  con- 
certs famous.  He  was  Director  of  the  Grand 
0|>era  1821^,  and  succeeded  Kreutzer  in 
1826  as  conductor,  holding  this  jKisition  20 
years.  He  was  also  app.  prof,  of  vIn  at,  and 
Inspector-General  of,  the  Cons.;  among  his 
pupils  were  Alaid  and  Lfonard.  By  introduc* 
mg  Beethoven's  symphonies  to  the  Fn  nc  h 
public,  he  did  inestimable  st>rvice  to  the  cause 
of  good  music. — Publ.  works:  2  vln-ooncertos; 
3  duos  cpncertants  for  2  vlns.;  one  set  of 
orchl.  variations;  a  set  of  variatioiis  for  string- 
fjuarfet;  a  noetiirne  for  2  vlns.  On  motives 
from  Im  Gazza  Indra;  3  caprices  for  vln.  !>olo 
with  bass;  [>oIonaises  for  vln.  and  orch.;  and 
fantasi.is  for  vln.  and  piatK). 

Ha'berbier,  Ernst,  accomplished  pianist; 
b.  Konigsberg,  Oct.  5,  1813;  d.  Bergen, 
Norway,  March  12,  1869,  while  playing  at  a 
concert.  A  i)iipil  of  his  father,  an  organist,  he 
left  home  in  1^.52,  a  well-e^|ui|  i;>t  d  pianist, 
and  went  to  Petrograd,  when;  he  had  good 
fortune  as  a  concert-giver  and  teadier,  be- 
coming court  pianist  in  1847.  Gave  concerts 
in  London  in  1850;  then  retired  to  Christiania, 
and  [x^rfectctl  \<.iKit  lie  consideml  a  novel 
system  of  piano-tecluiicpie — ^the  division  of 
diiBcult  passages  between  tl>e  two  hands 
(Scarlatti  and  Bach  had  done  the  s;ime  thing). 
After  brilliant  concerts  in  Coiwnhagen,  Kiel, 
and  HaiTibiiru;,  he  ap[K»arc<l  at  Paris  in  1852, 
and  createtl  a  sensation.  Thcrcaiter  he  made 
tours  through  (  teruiany,  Russia,  and  Denm., 
and  in  1866  scttliHl  in  Ucrgcn  as  a  teacher. — 
Brilliant  pf.-music  {Pjudes-Poisies,  op.  S3). 

HalMfl,  Franz  Xaver,  eminent  theorist, 
mus.  editor,  and  historiographer;  b.  Oberellen- 
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bach,  Lower  Bavaria,  April  12,  1840;  d. 
Ratislxin,  Sept.  5,  1910.  Studied  in  the 
Bms'  Smiaary  at  Passau,  and  took  holy 
oraers  in  1862;  1862-7.  cathedral- Kapellfn. 

and  mus.  dir.  at  the  Seminary;  1867-70,  org. 
at  Sta.  M<ina  dell'  Anima,  Rome;  1871-82, 
cathedral-Kajjellm.  at  Ratisbon,  where  he 
founded,  in  1875,  a  world-renowned  school  for 
church-mtiaic.  He  is  an  authority  on  Catho- 
lic church-music,  past  and  present.  In  1872 
he  assumeti  the  eilitorshij)  (vacated  by 
S<^hrenis'  death)  of  the  collection  'iMusica 
divina':  and  has  edited  the  periodical  'Musica 
sacra'  since  Witt's  death  in  1888.  In  1876  he 
began  tn  publish  the  'CilciHenkalender,'  the 
.stoj)!'  of  which  was  gradually  widened,  until, 
after  1885,  it  was  issued  under  the  more  ap- 

Jropriate  name  of  'Kirchcnmusikalisches 
ahrbuch';  as  such  it  has  become  one  of  the 
most  im|K)rtant  puMirations  for  historical 
studies  concerning  the  cluinh-music  of  the 
15th,  16th  and  17th  centuries;  H.  continued 
as  editor  until  1907,  when  he  resigned  and 
was  succ.  by  Karl  Weinmann.  He  founded  a 
Patf»trina  Soc.  in  1879,  and  (iH^nninv;  with 
vol.  x)  was  itlitor-in-chit  1  of  Hreilkopf  & 
Hartel's  complete  edition  of  Palest  rina's 
works  (33  vols.,  finished  on  the  tercentenary 
of  the  master's  death.  1894),  which  he  aided 
not  on!\  by  his  exiw  rience  am!  learning,  but 
also  by  rare  MSS.  fruin  his  pnvaU  collection. 
In  1899  he  was  elected  Pres.  of  the  '.MlKcni. 
Cacilienverein,'  and  became  editor  ot  its 
ofBcial  organ,  'I'liegende  Bl&tter  fOr  Kathol. 
Kirchenmusik.'  In  18S9  ho  wa.s  made  Dr. 
Iheol.  (hon.  c.)  b\'  tlu-  I'niversity  ot  V\  urz- 
burg;  in  19()S  'Monsignore.'  Under  his  geiier.d 
supervision  a  new  edition  of  the  'Editio 
Medicea'  (1614)  of  the  IMain-Chanl  melo<lies 
was  issued,  with  Papal  simction,  at  Ratislxjn 
(1871-81).  When  modern  scholarship  had 
provetl  beyond  a  doubt  that  the  original  e<li- 
tion  had  not  been  publishe<l  with  Papal  sanc- 
tion and  had  not  Ixt-n  n-viscd  by  Palest rina, 
that,  in  fact,  it  cont;une<l  the  old  melcxlies  in 
badly  distorted  and  mutilated  form,  the  Pa- 
pal >ani  tion  was  withiirawn,  the  edition  sup- 
Iiress<Kl  and  replaced  by  a  new  'Editio  Vati- 
cana'  in  1904.  The  result  of  this  was  that 
M.'s  txxiks  dealing  with  Plain-Chant  (which 
had  bet'n  held  in  the  highest  esteem,  and  had 
passetl  through  many  editions)  became  prac- 
tically worthless.  The  Ixx^ks  thus  affected 
are:  PrakHsche  Anwrisung  zum  harmonischrn 
Kirckm^esan^  (1864),  M a i^isUrCh oralis  (1865; 
12th  1899;  transl.  into  Engl..  Fr,  Ital., 
Sp.m  .  P(ili>h  and  Hung.),  Ofiii  ium  hrlnlnmiulne 
savttiu-  1 1887,  in  (  ier.),  PsalUrium  ivspcrttnum 
(I8.'K,S;.  His  other  writings,  the  value  of  which 
remains  unimijainx],  are  Bertalotti's  Solfr^- 
gUm  (1880),  H'fVAWm  Duf'iy  (1885).  Dir  Ro- 
misihf  'Sduila  Canlvrum'  n.  die  piipstlichftt 
Kapeilsattger  ins  sur  MtUe  des  16.  Jokrk. 


(1887),  Biblio^raphischrr  u.  thtmatischer  Mu- 
sikkatalog  dfs  pnpsUichen  KaptUarebm  im 
Vaiikan  zu  Rom  (1888). 

Ha'bermann,  Franz  Johann,  b.  Konigs- 

warth,  Bohemia,  1706;  d  I'^ji  r,  April  7,  1783. 
He  studied  in  Italy;  became  maitre  dc  chap, 
to  tlw  Prince  of  Coad6  in  Paris,  1731;  then 
maestro  di  capp.  to  the  Grand  Duke  at 
Florence;  going  to  Prague,  he  wrote  an  opera 
for  Maria  rheri's,i's  t oron.ition,  was  Kapellm. 
of  two  churches,  and  gave  many  lessons;  in 
1 773  he  Ixx  ame  nms.  dir.  in  the  Dekanatkirche 
at  Eger.  He  published  12  masses  and  6  lita- 
nies, and  left  in  MS.  2  oratorios,  besides 
symphonies,  sonatas,  and  church-tnusic. 

Ha'tMTt,  JohannM  Enmgdiata.  b.  Ober> 

plan,  Bohemia,  Oct.  18,  1833;  d.  Gmundcn, 

Sept.  1,  1896.  From  1861  he  was  org.  at 
Gmunden,  and  comp.  masses,  oHertorics, 
organ-pieces,  pf.-music,  and  songs;  a  cnm- 
plete  ed.  of  his  worica  was  publ.  by  Breitkopf 
ft  HBrtel.  But  he  h  more  important  as  a 
writer.  In  1  S68  he  founded,  and  till  1883  edi- 
ted, 'Zeitschrift  fi'ir  Kathol.  Kin-henmusik.' 
I*ubl.  Bfitrdge  zur  Lchrc  van  drr  niunknlischen 
KomposUion  (4  vols.,  1899).— Cf.  A.  Hartl. 
/oft.  E».  //.,  Organist  in  Gmvnden  (Vienna, 
1900). 

Ha'ckelt  Aaton,  b.  Vienna.  April  17, 
1779;  d.  there  Jttly  1,  1846.  Amateur  com- 
poser, government  official  in  the  <lept.  of 
i)uildings.  Comp.  church-  and  military  music, 
and  m.AU\  songs  (the  ballad  Dit  nUckUitkt 
Heerschau  had  great  vogue). 

Itackli,  Otto  (Cliftetopfa),  b.  Stuttgart, 
Sept.  .V).  1852.  Pupil  1871-5,  at  Stuttgart 
Cons.,  of  Pruckner  and  Speidel  (pf.),  and 
Seifriz  (harm,  and  comp.):  also  1887-8  of  A. 
de  Kontski  (pf.)  at  New  York.  From  1872-5 
H.  was  Spridel's  first  afl8t.-teacher;  1877-8, 


concert-tours  in  S.  Germany,  Tyn»l,  and 
Switzerland;  taught  and  concertized  in 
London  during  18/8;  tours  in  1879;  went  to 
New  York  in  1880,  where,  until  1889,  he  was 
head  of  pf.-dept.  in  the  Grand  Cons.  Then, 
after  private  teachin;;  for  2  y<  ars,  he  qient  3 
years  in  Europe  to  n<  over  ironi  nervous  px- 
haustion.  Since  1895,  te.icher  in  New  \'ork 
and  Brooklyn.— One  of  the  most  fecund  of 
contemporary  pf. -composers,  H.  has  puM. 
some  200  pieces  for  solo  pf.,  pf.  4  hand^.  anrf 
f.  with  orch.,  incl.  salon-works  in  nuxUrn 
rilliant  style,  instructive  comps.,  dance- 
music,  etc;  many  of  these,  and  also  many  of 
h»  numerous  songs,  are  extremely  popular. 

Hadley,  Henry  (Kimball!,  b  S<Murr- 
ville,  Mass.,  Dec.  20.  1871.  He  received  his 
first  instruction  on  the  piano  and  violin  from 
his  father,  and  tlu  ii  studied  iheon,-  and  conij). 
at  the  N.  E.  Cons,  with  S.  i  .iner\  and  ( \V. 
Chadwick;  in  1894  lie  studird  <pt.  with  E. 
Mandyczuwski  in  Vienna;  1895-1902,  dir.  of 
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music  at  St.  Paul's  Sdiool,  r.arden  City; 
1904-9,  in  GeiTnany,  where  ht-  app.  in  various 
dtics  as  cond.  oC  his  own  works;  1908-9  cond. 
at  the  Stadtth.  in  Mayence,  where  he  brought 
out  his  1-act  opera  Safie  (April  6,  1909).  In 
1909  he  returned  to  the  U.  S.,  and  was  cond. 
of  the  Seattle  Syinph.  Orch.  from  1909-11; 
1911-15,  cond.  of  the  San  Francisco  Syraph. 
Orch.;  has  also  appeared  with  several  of  the 
larger  orchs.  and  at  Music  Fvsti\'als  as  cond. 
of  his  works.  Among  .American  composers  H. 
occupies  a  position  of  prominence.  He  not 
only  has  the  gift  of  melody,  but  also  the 
courage  to  write  it,  ^knthout  straining  after 
'original,'  ultra-modern  effects  and  intangible 
'atmosphere.'  His  music  is  sane  and  freshj 
written  with  regard  for  the  fundamental 
principles  of  form  and  euphony:  his  orchestra- 
tion is  always  natural,  skilful  and  effective. — 
Works:  A  comic  opera,  Nancy  Brou-n;  the 
grand  operas  Sajie  (,Mayence/1909)  and  Asora 
Daughter  of  Montezuma  (Chicago,  1917); 
•  a  festival  play  The  Atonement  of  Pan  (Bohe- 
mian Grove  Club,  1912);  4  symphonies:  No. 
1,  Youth  and  Life  (1897),  No.  2,  Thr  Four 
Seasons  (1902:  won  the  Paderewski  Prize  and 
another  offered  by  the  N.  li.  Cons.),  .No.  3, 
in  B  m,  (1906),  No.  4,  North,  East,  South, 
West  (Norfolk  Fest.,  1911);  3  overtures: 
Hector  and  Andromache,  In  Bohemia,  Herod 
(after  S.  Phillips'  play);  2  tone-poems,  Salome 
(IW5)  and  Lucifer  (1913);  a  Symphonic  Fan- 
tasy; a  rhapsody.  The  Culprit  Fay  (1909; 
won  a  $1,000  pnze  of  the  Nat.  Fed.  of  Mus. 
Clubs);  an  Oriental  Suite;  3  Ballet-Suites;  a 
Konzcrtsluck  for  'cello  and  orch.  (19U7);  a 
string-trio;  a  string-quartet;  the  cantatas  In 
Music's  Praise  (1899;  won  O.  Ditiion  Prize), 
LeleuHita,  A  Legend  of  Granada,  Merlin  and 
r/nVw,  The  Fate  of  Pmur.^s  Kiyo:  incid. 
music  to  The  Daughter  of  Ilamilcar  and 
Audny:  6  Ballads  with  orch.;  over  100 
songs  (German  and  English). 

thV^  ^ladow,  William  Henry,  b.  Ebrington, 
V.  (iloucestershirc,  Ucc.  27,  1859,  He  received 
the  regular  classical  educatUHl  at  Malvern 
Coll.  (1871-8)  and  Worcester  Coll.,  Oxford 
(1878-82);  studied  |)f.  at  Darmstadt  (1882) 
and  romp,  with  Dr.  C.  H.  I.loyd  in  Oxford 
(1884-5);  A.  M.,  1888;  .Mus.  Bac,  1890.  In 
1885  he  was  app.  Fellow  and  Tutor  in  Wor- 
cester Coll.;  Dean,  1888-1900;  Examiner  in 
Oxford  Locals  (1894-19fW),  in  l.itcr.-e  Huma- 
nion  s  (19(K)-2),  in  M>..irrn  Languages  (1905), 
,j  in  En^l.  Lang,  and  Lit.  (1907-9).   Since  1909 

./  Principal  of  Armstrong  Coll.,  Newcastle- 

/X.upon-Tyne;  since   1916  Vice-Chanrellor  of 
the  Univ.  of  Durham.  In  1890-2  he  deliventi 
y.Vf  -'  -^  the  lectures  on  .Mii--.  I'lirin  in  jilaic  <>f  Sir.  J 
/  plainer;  has  also  given  three  course  s  of  lectures 
on  music  Ix-fore  the  *R.  Institution'  in  Lon- 
don, in  1909  he  vat  made  Hon.  Fellow  of 


Worcester  Coll.  and  Mus.  Doc.  (hon.  c);  the 
next  year  Durham  Univ.  also  conferred  upon 
him  the  same  degree;  Member  of  Council  of 
R.  C.  M.  and  Vice-Pres.  of  R.  C.  O.;  Fellow 
R.  S<x.  I  it  -He  has  written  a  cantata,  77k 
Soul's  Pilgrimage;  incid.  music  to  K.  BridKes' 
Dmn*Ur;  anthems,  songs  and  a  connderable 
quantity  of  chamber-music  (a  string-quartet, 
2  sonatas  for  vln.  and  pt.,  a  sonata  for  piano 
an<i  via.,  piano-trios,  etc.  [in  MS.];.  ()1  more 
importance  are  his  books:  Studies  in  Modem 
Music  (1st  series,  1892;  2d  series,  1894); 
Sonata- Form  (1896);  A  Croatian  Composer 
(1897);  The  Viennese  Period  (vol.  v  of  the 
•Oxford  Hist,  of  Music.'  1904).  He  has  editi-d 
'Songs  of  the  British  Islands'  (1903)  and  was 
editor-in-chief  of  the  'Oxford  Histor>'  of 
Music'  (1901-5);  contrib.  to  'Encycl.  Brit.', 
'(,)uarterly  Rev.',  Edinbui^h  Rev.',  'Mus. 
Quarterly*  (Schirmer),  etc, 

Hadiia'nus.  See  .\druensen. 

Hae'iche,   William   Edwin,   b.  New 

Haven,  Conn.,  April  11,  1867.   Studied  the 

violin  with  Bcrnhard  Listemann:  piano  with 
Peralnj;  s«'lf-taught  in  theory,  ex(  ept  a  course 
in  fugue  and  general  composition  with  Prof. 
Parker  at  Yale;  Mus.  Bac,  Yale,  1897.  A 
co-founder,  director,  and  member  (1st  vioGn) 
of  the  New  Haven  Symphony  Orch.;  conduc- 
tor of  the  People's  Choral  Union  (250  voices). 
Since  1903  instructor  of  instrumentation  at 
Yale  Univ. — Works:  Tone-poem  for  orch. 
Forest  Idytte  (1896);  overture  Fridtjof  Saga 
(1897;  prize  comp.);  Younj^  Lovel's  Bride, 
ballad  for  female  ch.  and  orch.  (1898);  over- 
ture  Springtime  ilS<)')i;  symphony  in 
(1901);  The  Haunted  Oak  of  Nannau,  dra- 
matic cantata  for  chorus  anci  orch.  (1903);  2 
svmphonir  ^vx-ms,  Fridtjof  r.nd  In^fhorg 
(1904),  and  Tlie  South  (1913):  a  SymphonteUa 
(1913);  sonata  f.  pf.  and  vln  in  1'.  ni  ;  LegjSUd 
f.  vln.,  vcl.  and  pi;  anthems,  songs,  etc. 

Haff'ner,  Johann  Christian  Friedrich, 
b.  Oberschonau,  n.  Suhl,  March  2,  1759;  d. 
Upsala,  Sweden,  May  28,  1833.  Organist, 

Eupil  of  Vierling  at  Schmalkalden;  student  at 
eipzig  Univ.  1776,  and  procjf-reader  for 
Breitkopf;  then  cond.  of  a  travcllinR  ojxTa- 
troupc,  and  (ITSOi  (irt;.  at  StcK'khoIm  in  the 
Ctennan  church,  also  accompanist  at  the 
opera,  receiving  1787  the  title,  and  1793  the 
office,  of  court  Kapellm.  (due  to  the  success 
of  his  operas  Elektra,  Alkides,  and  Rinaido, 
written  in  Cluck's  style).  I'rom  1808-20, 
cath.  org.  at  Upsala,  and  from  1820  mus.  dir. 
of  the  Univ.  He  lixik  great  interest  in 
Swedish  national  music;  publ.  Swe<lish  Folk- 
songs with  acccmip..  .md  revise<l  the  melofHes 
of  the  Cieijer-Af/elins  c»>ll.;  edite<l  a  Svrnska 
Choralhok  il  parts,  1819-2L),  in  which  he  re- 
stored the  choral  melodies  of  the  ITthoenturv, 

and  added  preludes  (1822);  also  arr.  a  ooU. 
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of  old  Swedish  songs  in  4  parts  (1832-3;  he 
'finished  only  two  books). 

Hagel  Ihah'gi'l],  Karl.  lH)rn  VoiKtsti-dt, 
Thuringia,  Dec.  12,  1847.  Pupil  of  Kellner 
in  Sangerfaausen  and  of  Billig  and  Weissen- 
bom  (oomp.)  in  Erfurt;  1869,  aolo-vliMt.  in 
HiMemeim;  1872,  cood;  of  the  munk.  ordi. 
and  several  choral  societies  in  Nordhauscn; 
1874-7,  military  bandmaster;  1878-1905, 
munic.  Kapcllm.  and  dir.  of  the  Musikschule 
at  iSamberg.  in  1905  he  was  pensioned,  and 
since  then  has  been  living  in  Munich. — ^He  has 
writtrn  4  symphonies,  several  overtures,  a 
string-auintct,  5  string-quartets,  pf. -trios,  a 
sextet  for  wood-wind,  etc. 

Haftcl,  Richard,  son  and  pupil  of  Karl; 
b.  F.rfurt,  July  7,  1872.  In  1889,  concert- 
master  in  Abo,  Finland:  then  member  of  the 
orchs.  at  Koburg  (1890),  Meiningen  (1892) 
and  Sondershaasen  (1893);  1895,  municipal 
Kapellm.  in  Barmen,  where  he  founded  the 
Philh.  Concerts;  from  1898-1900  he  studied 
again  (at  Leipzig  Cons.),  and  in  1900  was 
app.  3d  Kapellm.  at  the  Leuisig  Stadtth.,  be- 
coming Ist  Kapellm.  in  1902.  This  position 
he  held  till  1909,  also  condiirting  the  'Riedel- 
v«Tein'   during  Gohler's  alis<  me  (1908-9); 

19ii-14,.Hofkapdlm.  in  Bruni^wick. 

Ila'gemann,  Francois  Willem,  b.  Zut- 
phen. Holland.  Sept.  10,  1827;  d.  (?).  In  1846, 
royal  or^;.  at  .Xppeldooni ;  in  1848,  roiid.  at 
Nijkcrk.  St.  for  a  while  (1852)  at  the  Brussels 
Cona.,  lived  at  Wageningcn  as  a  teacher,  be- 
came org.  at  Leeuwarden  in  1859,  town  mus. 
dir.  at  I.eyden  in  I860,  and  then  org.  of  the 
Willemskerk  at  Bata\  ia.     Pf. -music. 

Ha'gsmann,  Maurita  Leonard,  brother 
of  preceding;  b.  Zutphen,  Sept.  25,  1829; 
d  (').  \  iohriiHt  and  pianist;  pupil,  at  Brus- 
sels (  ons.,  of  Felis,  iNlichelot,  and  de  iJeriot, 
graduating  in  1852.  After  playing  first  violin 
in  the  Ital.  opera  orch.  at  Brussels,  he  became 
mus.  dir.  at  Groningen  (1853-65),  and  from 
1865-75  director  of  the  Cons,  and  the  Philh. 
5hk.  at  Batavia;  since  1875,  mus.  dir.  at 
Leeuwarden,  where  he  founded  a  Cons.,  of 
which  he  was  the  director. — Works:  Oratorio 
Daniel  (MS.) ;  a  festival  cantata  for  female  ch. ; 
se\eral  vocal  works  w.  orch.  (Comfort  of 
Aig/i/,  Htrd  of  Passage,  Eirnsong);  pianu-pcs. 
and  songs. 

Ha'gen,  Adolf,  son  of  Joh.  Rapt.;  b. 
Bremen,  5icpt.  4,  1851;  joininl  the  roj'al 
till  atre-orch.  in  Wiesbaden  as  violinist  in 
1866,  was  mus.  dir.  at  Danzig  and  Bremen 
(1871-6);  Kapellm.  at  Freiburg,  lialen 
(1877-9);  with  Suchcr  at  the  Hamburg  Th. 
(1879-82);  court  KajK-llm.  in  Drewfcn  (188.?); 
su<(ndi<i  WiilbKT  .In  .itti-,tii  m.iii,i:..;tT  (*f 
the  Cons,  there  in  1884;  resigned  1890;  retired 
1913  as  'Geh.  Hofrat.'  Works:  The  2-act 
comic  opera  Zwd  KompomsUn,  mter  ei» 


Schdjerspid  in  Versailies  (Hamburg,  1882); 
and  a  l-Act  operetta  Sdntamidsdien. 

Ha 'gen,  Frledrich  Heinrich  von  der,  b. 
St:hmicdcbcrg,  L  kraine,  Feb.  19,  1780;  d. 
Bcriin,  June  11,  1856,  as  prof,  of  German 
literature  at  the  I  niv.— Publ.  Minnesinger 
(1838-56,  In  5  vols.;  in  vol.  iii.  are  'Minnege- 
sSnge'  in  notation  according  to  the  Jena 
Codex  and  other  sources,  with  a  treati.se  on 
the  music  of  the  .Minnesinger);  Melodien  zu 
der  Sammiung  deutscher,  vUimischer  und  froH' 
tdsisdur  Volkslieder  (1807;  with  BQsching). 

Ha'gen,  Johann  Baptist,  b.  Majrenoe, 
1818;  d.  Wiesbaden,  1870;  was  successively 
Kapellm.  at  the  theatres  in  Detmold  (1836), 
Brcm.n    (1841).    Wiesbaden  (1856), 
(1865),  and  again  at  Wiesbaden  (1867). 

Hasten,  Theodor,  b.  Hamburg,  Apr.  15, 

1823;  d.  New  York,  Dec.  21,  1871.  lie  lived 
in  New  ^'ork  from  1854  as  a  teacher  and 
critic;  edited  the' 'New  York  \\  reklv  Review.' 
— Publ.  CioUisation  und  Musik  (litS.  under 
the  pen-name  'Joachim  Pels');  Musikalisdu 
NooeUen  (1848);  also  pf.-music  and  songs. 

Ha'ger,  Johannes  (pen-name  of  'Hofrath' 
Johannes,  Freiherr  von  Haaallnger-Haa- 

singen),  b.  Vienna,  Feb.  24,  1822;  d.  there 
Jan.  9,   1898.     Pupil  of  Mendelssohn  and 

1  Iau|itnuinn.  Besides  several  successful  essays 
in  chamber-music,  he  prod.  2  operas,  lolanthe 
(Vienna,  1849)  and  Marfa  (ib..  1886);  also 
an  oratorio.  Johannes  der  Tdufer,  , 

Hagerup,  Nina.  Sec  Grieg. 

Hagg,  Guatnf,  eminent  organist;  bom 
\yisby,  Sweden,  No%  .'s,  1867.  After  gradua- 
tion from  the  SKK'kholm  Cons,  he  spent  the 
years  1897-8  studying  in  Germany  and 
Prance;  app.  on.  at  St.  Clara's  ch.  m  Stock- 
holm; dnce  1908  prof,  of  organ  at  the  Cons. 
Has  publ.  piert  <  for  oruan,  pf.;  a  symphony 
in  D  and  Miniatures  tor  on  h.;  also  chamber- 
music  (str.-sextet,  str.-quartet,  pf.-trio,  etc.). 

Hafiji,  Jacob  Adolf,  b.  Ostergarn,  Got- 
land, June  29,  1850.  Pupil  of  van  Booms  in 
Stockholm  and  of  (iade  in  Copenhagen;  later 
of  Kiel  in  Berlin;  has  written  a  Northern 
Symphony  in  Eb ;  pieces  for  vcl. :  do.  for  organ; 

2  sonatas  for  piano  and  other  [if  jMc-res.^ — Cf. 
G.  Hets*h,  J.  A.  II.,  ein  schweducker  Kom- 
ponisi  und  sein  VertOUnis  wu  N»  W,  (Sade 
(Uipzig,  1903). 

.   Hahn,  Albert,  b.  Thorn,  West  Prussia, 

Sept.  29,  1828;  d.  Liiidenau.  n.  Leipzig,  July 
14,  1»H80.  Teacher  in  Berlin  (1856).  mus.  dir. 
in  Bielefeld  (1867-70),  liveil  in  Konigsl)erg, 
and  returned  to  Berlin  (1875);  in  1876  he 
started  a  music  [ia|)er,  'Die  J'onkunst,'  advo> 
eating  the  'chromatic'  reform  (scale  of  12 
equal  semitones  t. 

Hahn,  Reynaldo,  b.  C  aracas,  Venesuela, 
Aug.  9, 1874.  At  the  age  of  3  be  waa  bcougbt 
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to  Paris,  where  he  has  lived  ever  since.  Pupil 
of  Massenet,  Dubois  and  Lavignac  at  Paris 
Cons, ;  chev.  of  the  I^ion  of  Honor  —Works : 
A  3-act  'idyllc  polynesicnne,'  I'lU  du  Reve 
(Paris,  Op.-Comique,  March  23,  1898);  La 
CarmAite  (4  acts,  Op.-Com.,  1902);  incidental 
music  to  Daudet's  /  ObstarU  (1890),  Croisset's 
Drux  Courlisanes  fl<702i,  Mmdcs'  Scarron 
(1905),  Racine's  Esther  UW.S),  Huso's 
Anfido  (1905),  Magrc's  Mcduse  (1911), 
Hugo's  Lucrhce  Borgia  (1911);  the  panto- 
mimes Fin  d'amour  (1892).  2>  Bois  sacrf 
(1912);  the  balK  is  Bnilrkc  d'Rste  (1909),  La 
FiU  chez  Th'rhe  (1910).  U  Duu  bleu  (1912);  2 
symphonit  (HH-ms,  Nuil  d' amour  bergamasque 
(1897),  ProtnHhee  triompkant  (1911);  a  Christ- 
mas mystery.  La  Pastorale  4*  NoU  (1908); 
numetous  aongsi  pf.-pcs.  f.  2  and  4  hand*. 

/^..Jiah'nel.  See  Galll's,  Jacobus. 

Halle  [hVli],  EugjMi,  b.  Ulm.  WQrttem- 
berg,  Feb.  21,  1873.  Pupil  at  Stuttgart  Cons. 

(1887-94)  of  G.  Under  (pf.).  E.  Singer  (vln.) 
and  E.  Faisrt  (cpt.);  settlwl  in  New  York  in 
1903;  has  publ.  about  100  songs,  some  of 
striking  beauty  iHerbstt  Der  Todesengel  i»»£<» 
Teufelslied,  SoMUen  kommen,  etc.).  He  us 
written  an  o|)ora.  Viola  d'Amore  (text  by  H. 
V.  Wolzogen);  his  music  to  a  spoken  drama 
(gemochene  Oper),  The  Happy  EMduitt  was 
prod,  in  New  York  (1916). 

Halnl,  Georges- Francis,  noted  'cellist; 
b.  laaoire.  Puy-de-D6me,  Nov.  19,  1807;  d. 
Paris.  June  2,  1873.  PupU  of  NorbUn  in  Paris 
Cons.  (1829);  took  Ist  'cello-prixe  in  1830. 

He  then  travelled;  in  1840  acctM)ted  the  post  of 
1st  'chef  d'urchestrc'  at  the  Grand  The4trc. 
Lyons,  and  in  1863  a  aimilar  positioa  at  the 
Grand  Opera,  Paris  (Gevacrt  beiiig  bis 
asstttant).  He  also  oood.  the  Cons,  concerts 
for  some  years,  and  the  court  concerts  (with 
the  title  of  'Maftre  de  chapelle  imi>eriale'). — 
Works:  An  cssav  De  la  musique  A  Lyon  depnis 
1712  jusqu'd  183Z  (1852);  'cello-music. 

Hai'zinger,  Anton,  tenor  opera-singer, 
b.  Wilfersdorf,  Liechtenstein,  March  14,  1796; 
d.  Vienna,  Dec.  31,  1869.  At  first  a  singing- 
master  in  Vienna,  where  he  was  taught  by 
Salicri,  he  was  eng.  for  the  Th.  an  der  Wien 
by  Count  i'alffy  in  1821.  Some  years  later, 
alter  a  succession  oC  starring- tours  to  |>rincipal 
German  dties^  be  was  eng.  at  Karisruhe  for 
life,  at  the  court  theatre.  His  subsequent  ex- 
cursions to  Paris  and  London  were  very  sue* 
ce&tful.  He  returned  to  Vienna  in  1850. 

Hale,  PhlUp,  b.  Norwich,  Vt..  Mar.  5, 
1H54.  Took  inusio-lessons  from  e.irlv  youth 
and  as  a  boy  playe«l  the  organ  in  the  Unit,  ch., 
Northampton,  .Mass.  (iraduaii-  of  Yale 
Univ.,  1876;  admitted  to  the  .Albany  bar, 
1880.  First  studied  music  seriously  with 
D.  Buck  in  1876;  studied  in  Eurape  1882-7 


(or^an  with  Haupt.  Faiszt,  Rheinberper  and 
Guilmant, — comp.  with  Urban,  Bargiel.  Khein- 
iHrgtT  and  (iuilmani.— pf,  with  Raif  and 
Scholz).  Was  organist  1879-82  at  St.  Peter's, 
Albany;  1887-9  at  St.  John's,  Troy;  188»- 
1905  of  F^irst  Religious  Soc.,  Roxbury,  M.ass. 
From  1887-9,  also  cond.  of  the  S(  hubert  Club, 
male  chorus,  at  .Mbany.  Critic  for  the  'Boston 
Home  Journal,'  1889-91;  'Boston  Post/ 
1890-91;  'Boston  Journal,'  1891-1903;  since 
then  for  'Boston  Herald';  1807-1<)01  ed.  of 
the  Boston  'Mus.  Record,'  and  1892-1898 
Boston  corrt»spondent  of  the  'Mus.  Courier,' 
N  .  V.  Since  1901  he  has  edited  the  pnigram- 
books  of  the  Boston  Sympli.  Orcn.  Has 
given  lectures  on  m\i<.  "^uhitx-ts  at  Columbia 
Univ.  (N.  \'.),  and  in  various  other  cities.  H. 
is  known  as  one  of  the  most  forceful  and  bril- 
liant writers  for  the  Amer.  mus.  press;  his 
articles  are  valuable  contributions  to  mus. 
literature,  and  often  tinged  with  unique 
humor.  He  has  edite<J  2  vols,  of  Modern 
French  Son^s  in  '  l  ln'  Musirian's  Library' 
(Ditson);  joint  author  with  L.  C.  Elaon  of 
(ktat  Composers  atid  Ouir  Works  (1900). 

miA  (or  Mle).  See  Adam  i»  la  Halb. 

HnMsy*  Jacques-Franfols-Fromental- 
Elte^  gifted  dramatic  composer;  b.  Paris, 
May  27.  1799;  d.  Nke,  March  17,  1862.  His 

parents  were  Jews.  At  ten  he  enterefj  the 
Paris  Cons,  as  an  elementary  pupil  of  Cazot. 
In  1810  he  studied  piano  wuh  l  unlxTt;  in 
1811,  harmony  with  Berton;  and  counterpoint 
for  five  years  with  Cherubini.  At  seventeen  he 
was  allowed  to  compete  for  the  Prix  de  Rome; 
he  won  it  in  1819  with  his  cantata  Herminie. 
Hf  h.ui  iircviously  compos4.'<l  an  oix-ra,  Les 
Bohemiennes  (never  fx-rf.),  published  a  piano- 
sonata  for  4  hands,  and  set  to  music  the  l.^Oth 
Psalm  in  Hebrew,  the  De  Profundis.  During 
his  three  years'  stay  in  Italy  he  made  great 
progri-ss,  writing  anotht-r  opera,  etc.  In  1822, 
on  his  return  to  Paris,  he  made  vain  attempts 
to  produce  his  grand  o[H>ra  Pyf^malion,  and  Les 
deux  paoiUons  (comedy-opera).  It  was  not 
until  1827  that  he  lMt)ught  out  a  one-act 
comedy-ojiera,  V Artisan,  at  the  Th.  Feydcau; 
though  with  little  success.  The  sanif  ye.ir  he 
succeeded  Daussoigne  as  prof,  of  harmony 
and  accomp.  at  the  Cons.;  following  F6ti3  as 
prof,  of  cpt.  and  fugue  in  1833,  and  taking  a 
class  of  advanced  comixjsition  in  isio.  In 
1827  he  was  engaged  as  cembalist  at  the 
Italian  Opera.  In  1828.  with  Rifaut,  he  Com> 
posed  Le  Roi  et  le  Bdieiier  in  honor  of  Charles 
X.  In  1829,  Clari  (with  Malibran  •as  prima 
donna)  was  a  success  at  tin-  Th.  Italien; 
dilettante  d'Avignon  was  produce*!  the  -une 
year,  and  in  1830  the  grand  ballet  .\f<inon  l^s- 
caul.  H.  was  now  app.  'chef  du  chant"  at 
the  Opera,  a  post  retained  during  16  years.  In 
1831  ift  iliwfiw  fniHtcafo  was  prod,  at  the  ()p.- 
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Com.;  La  Tentation  (1832;  ballet-opera,  with 
GMe).  at  the  Op^;  Les  Somemirs  de  LaJUur 

(!8,^.^);  and  the  same  year  a  completion  of 
Hcrold's  unfinished  Ludovic,  which  provi-d 
very  successful.  In  18.^5  La  Juive  (grand 
opera  in  5  acts,  H.'s  masterpiece)  was  prud. 
at  the  Op^a  on  Feb.  25,  and  soon  obtained 
greKt  vogue  throughout  l-'uroix.'.  Six  months 
later  appearetl  I'&lair,  a  .■sparkling  conicdy- 
opera.  To  add  to  his  growing  reputation,  H. 
was  created  Chevalier  of  the  Legion  of  Honor. 
On  the  death  of  Rekha  <1836)  H.  succeeded 
him  as  one  of  the  three  musical  menilx-rs  of 
the  .Academic;  and  in  1854  was  appointetl  sec- 
retary for  lift  W  ith  Lai  Juive  H.  attained  not 
only  the  zenith  of  his  powers,  but  also  of  his 
triumphs.  In  1836  the  blazing  apparition  of 
Lrs  Hugnenals  paled  the  milder  fires  of  the 
French  coin^KJser,  and  Meyerbeer  iKname  the 
idol  of  the  hour.  La  Juive  was  followed  by 
Cuido  et  Ginevra  (18.?8):  Us  Treise  (1839); 
Le  Drapier  (1S40);  La  Rtine  de  Chypre,  a 
brilliant  success,  and  Lf  Guitarrero  (1841); 
Charles  VI  (1843);  Le  luizzarone  (1844);  Les 
Mousquetaires  de  la  reine  (1846).  He  collabo- 
rated with  Adam,  Auber  and  Carafa  in  Les 
premiers  pas  for  the  inauguration  of  the 
National  Opera  (1847).  Le  Vol  d'Andorre  was 
given  in  1848  (adapted  for  the  Knjjiish  stage 
in  London,  1850);  L(l  Fi'r  mix  rou-s.  in  1S4'>; 

La  Dame  de  pique,  1850.  In  1850  H.  conducted 
in  London  anltadian  opera,  La  Tempesta.  Le 
Ju if  errant  was  produced  in  1852;  Le  Nabob, 
1853;  Ja^uariia,  1855;  I' Inconsolable  (under 
the  nom-df-plume  '.Mbert'j,  1855;  Valenline 
d'Aubigny,  1856;  La  Magicienne.  1858.— H. 
was  more  incltnied  to  aim  at  a  hi^h  ideal 
than  to  please  the  popular  taste.  Hw  music 
possesses  true  emotional  and  dramatic 
power,  and  is  'melodious,  hut  (  oniliiind  with 
flO  many  details  and  rehnemenls  ot  harmony 
and  instrumentation'  that  it  could  not  be 
appreciate<l  by  the  general  public;  though  he 
held  a  high  rank  among  artists. — Besides  his 
o])eras,  he  wrote  a  pf.-sonata  for  4  hands,  ro- 
mance9|  no<.-turnes,  part-songs  for  male  voices; 
■oenea  from  Prometheus  Unbound  (1849);  the 
cantatas  Les  plages  du  Nil  and  Italic  (1859); 
and  left  the  almost  finished  scores  of  two 
oixras,  Vanina  d'Ornano  (comjililt'l  by 
Bizet)  and  Le  Deluge.  In  the  Pahs  schools 
his  Ltfons  de  lecture  musicak  was  adopted 
as  the  text-book  for  singing.  Sowmrs  et 
portraits  (1861)  and  Derniers  souvenirs  et 
portraits  (1863)  .were  collections  of  the 
funeral  orations  that,  as  Stvretary  of  the 
Acad6niie,  he  had  ddivered  at  the  obsequies 
of  deceased  members. — Short  biographies  of 
H.  were  published  by  his  brother  L4on 

(1862)  ,    E.    Monnais    (1S63),    A.  Catdin 

(1863)  and  A.  Pougin  (18<>5). 

Hallr  Piahllr],  Karl,  distinguished  vio- 
linist; b.  HobMdbe,  Bahemia,  Feb.  1,  1S59: 


d.  Berlin,  Dec.  21,  1909.  A  pupil  of  Benne- 
wit2  at  Prague  Cons.;  later  of  Joachim  in 

Berlin  (1874-6).  After  playing  as  1st 
violinist  in  Biise's  orch.,  and  short  engage- 
ments at  KOnigsberg  and  .Mannheim,  he 
was  app.  in  1884-93  leader  of  the  court  orch. 
at  Weimar;  in  1893  he  succeeded  de  Ahna  as 
'Hofkonzertmcister'  in  Berlin;  for  a  time  he 
was  a  memU-r  of  the  Joachim  Quartet,  but 
later  formed  his  own  quartet  (with  Exner,  , 
MiiUer  and  Dechert),  which  became  famous. 
He  resigned  as  concert -master  in  1907.  His 
first  tour  in  the  United  States  (1896-7)  was 
very  successful. — His  wife  Theresa  (nee 
Zerbst),  b.  Berlin,  Nov.  6,  1859,  marrie<l  in 
1888,  is  a  fine  soprano  (pupil  ot  Otto  £ich- 
berg). 

Hall,  Charles  King,  b.  I.onefon,  1845  (?): 
d.  there  Sept.  1,  1895.  English  comp<iscr 
and  theoretical  writer:  org.  successively  at 
St.  Paul's  (Camden  Sq  \  St.  Luke's,  and 
Christ  Ch. — Wrote  .School  for  the  Harmonium; 
Harmonium  Primer  iNovello). — Composi- 
tions: Much  church-music,  many  songs, 
and  pf.-pcs.:  also  numerous  operettas  for 
German  Reed's  entertainments  at  St.  George's 
Hall,  among  them  being  Foster-brotlu-rs, 
Doubleday's  Will,  and  i  I'^  'nrntl'ms  Mystery 
(books  by  F.  C.  Hurnand);  The  Artftd 
Automaton,  and  A  Strangfi  (books  ny 

A.  Law);  Grimstone  Grange  and  A  Christmas 
Stocking  (books  by  G.  4  Beclcet);  The  Natu- 
ralist (book  b>-  (  .  Cair).  Tbeie  wett  his 
most  i)opular  works. 

Hall,  Marie  [Mary  Paulina],  b.  New- 
casile-on-Tyne,  England,  April  8,  1884. 
Talented  violinist,  pupil  of  her  father  and 
Miss  Hildegard  Werner.    As  a  small  child, 

she  ustxl  to  play  to  her  father'*;  han>-accom- 
paniment  in  the  streets  of  Bri^iul;  at  10  she 
had  mastered  Bach's  sonata-  llir  talent 
finding  recognition,  she  was  aidcxi  to  study 
under  Johann  Krus*^  in  London,  and  at  IS 
won  the  fir>t  Wr-x  ly  F.xhibition  at  the  R. 
A.  M.  On  Kabelik  s  recommendation  she 
was  sciu  in  1901  to  Sevffk,  at  Prague,  and 
in  one  year  was  considered  ready  for  pubUc 
playing;  her  appearances  in  Prague  ^Mbut 
Nov.,  1902),  Vienna  and  London  were 
successful  iK'yond  expectation.  Since  then 
she  has  toured  (ireat  Britain,  Germany, 
Canada,  .-Xustralia,  New  Zealand  and  the  I'.  S. 

Hall,  Walter  Henry,  b.  London,  .^pr. 
1862.    From  1S77  81  he  w.i    .i  pupil  at  the '7^^^ 
R.  A.  M.;  came  to  Anjeri(  a  in  1883;  1884,  i  a 
org.  and  choirm.  at  St.  Luke  s  ch..  German-  I  S  jS" 
town.  Pa.;  18W,  at  St.  Ptier's,  Albany;  at  '  ' 
St.  Janus'.  New  York,  1S<J(.-1913.    In  1893 
he   founde<l    the    Brooklyn   Oratorio  S4K'., 
which  he  has  cond.  since;  cond.  of  Musurgia 
Soc,  1889-1906;  of  the  Monrt  S(k.  since 
1913;  app.  lectiutr  on  muaic  and  cond.  of 
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the  University  Chorus  at  Columbia  Univ.  in 
1909:  Prof,  of  choral  musie  in  I91J.   He  is 

a  sporialist  in  the  training  of  boys'  choirs; 
comp.  of  mus.  services,  anthems,  etc.;  has 
publ.  Essentials  of  Cheif-TraiHing  (1907). 

Halle.    See  .\dam  de  l.v  Hale. 

Hal'le,  Johann  Samuel,  b.  Bartenstein, 
IVluna,  1730;  d.  Jan.  9,  1810.  Professor  of 
historv  at  the  Berlin  military  school.  Author 
of  Tkeoretischt  und  praklisclu  Kunst  des 
Org/dbaus  (1770;  also  in  vol.  vi  of  his  Wtfk- 
UdUe  der  KunsU;  Urandenbuig,  1799). 

(Sir)  CharlM  (real  name  Karl 

Halle),  renowned  pianist  and  conductor;  b. 
Hagen,  Westphalia,  Apr.  11,  1819;  d.  .Man- 
chester. Engl.,  Oct.  25,  1895.    Son  of  the 

rn  Kapdim.,  he  was  an  infant  prodigy, 
w.  Rtnck  at  Darmstadt,  1S3S.  In  1836, 
wt  lit  to  Paris,  where  he  made  a  brilliant 
reputation,  and  for  twelve  years  was  in 
friendly  association  with  Chcruhini,  Chopin. 
Liszt,  Kalkbrenner,  etc.  The  Revolution  of 
IMS  drove  Mm  to  London,  where  he  repeated 
his  Parisi.in  ■success,  and  became  a  fashionable 
teacher.  In  IH53,  was  dir.  of  the  "(ientle- 
men's  Concerts,'  .Manchester;  in  1857,  est. 
there  the  subscription-ooaiccrtai  with  the 
famous  '(Tharles  Hatli's  Oidiestra.'  His 
chief  activity  lav  in  Manchester,  but  he  was 
closely  connixteil  with  the  London  Popular 
Concerts,  gave  Beethoven  recitals  as  early 
as  1861,  pmorming  all  B.'s  .sonatas  in  eight 
matiaies,  and  in  1880  save  ovch.  concerts 
in  London,  prtxlucing  Berlioz's  Faust.  In 
1876  he  cond.  the  2d  grand  triennial  fe>.tival 
at  Bristol.  In  1890  and  1891  he  visite<l 
Australia  with  his  wife  {nie  Ncruda), 
whom  he  married  in  the  year  of  Ms  knight- 
hood, 1888.  In  1884  Edinburgh  University 
conferreii  on  him  the  hon.  degree  of  Mus. 
Doc. — Works:  Several  comps.,  and  a  method, 
f.  pf.— a.  L.  EnnJ.  From  Hmutd  to  Haiti 
(London.  1890);  C.  B.  and  M.  Hatl^  Tho 


Ufe  and  Lettrrs  of  Ch.  HI,  bemg  tt» 
biography  (London,  1S96). 
Halite',  Anders,  notable  Swedish  oomp., 

b.  Gotenburg,  Dvc.  22.  184A.  Pupil  of 
Reinecke  (Leipzig,  1866-68),  RlieinlRTger 
(.Munich.  1869).  Rictz  (Dresden,  1870-1). 
Cond.  of  the  Musical  Union,  Gotenburg, 
*R72-8,  also  1883-4.  in  die  interim  living 
at  Berlin;  1884-92  in  Stockholm  as  teacher, 
and  cond.  of  the  Philh.  Concerts;  1892-7 
cond.  of  Royal  OjK'ra  at  Stockholm;  1901-7 
cond.  of  the  South-Swedish  Philh.  Soc.  at 
Matm6;  since  1908  praf.  of  comp.  at  the 
Stfx  kholm  Cons,  and  mu.s.  rritif-  of  '\'ya 
«lii;li«t  Allehanda.'  He  is  Kni^hi  ul  the 
Order  of  the  Nortli  Star,  of  Wa-s.i  and  of 
Danebrog  (Danish);  member  of  the  Stock- 
holm Academy. — Worlcs:  The  operas  Harold 
Viking  (Leips^  1881),  H&^fU^  (Stock 


holm,  1896),  ValdemarsskatteH  [Tho  Trtoiwt 
of  Waldemar]  (ib.,  1897).  Vaiborgsmdssan 

[Walfmrgif  Ni^hl]  (ib..  1902);  2  oth-r  operas. 
Geminianus  and  Nydrsoftera.  have  not  been 
prod.;  a  Christmas  Oratorio.  For  .soli,  ch.  and 
orch.:  Om  ^gen  ock  kuntadottern  [The  Page 
and  li«  KmpM  Daughter];  Dromkmngen  oak 
hart  kfirt'sta  \Dream-king  and  His  Love], 
Trolbiottet  [Goblin's  Fale],  Styrhjom  Slarke, 
Julnalten  \Ckmtnias  Eve],  Sweden,  Frid 
[Poacel,  Dimytos.  For  orch. :  The  symphonic 
npems  En  sommarsaga  {A  Summer  TaUU 
TMommel.  Sphdrenkldnze :  \  ^m\v=,:  2  Rhap- 
sodies; an  overture,  Friihjoj  oth  Ingeborg;  a 
romance  f.  violia  and  oreh.;  a  pf.-quartet; 
fionijs. 

Hal  ler,  Michael,  church-comp.;  b.  Neu- 
saat  (Upper  Palatinate),  Ian.  13.  1840;  d. 
Ratisbon,  Jan.  4, 1915.  Educated  at  Matten 
monastery,  and  at  the  Ratisbon  seminary 

for  priests.  Took  holy  orders  in  1864,  st. 
sacred  music  under  S<.:hrcms,  and  was  app. 
prefect  of  the  Ratisbon  Cathedral  Choristers' 
Institution.  KapeUm.,  in  succession  to 
Wessdack,  at  the  'Realinstitut*  in  1866. 
and  teacher  of  vocal  comp.  and  cpt.  at  the 
school  of  church-music. — Works:  14  ina-sses, 
motets  a  3-8,  psalms,  litanies,  a  Te  Deum; 
melodramas,  string-quartets,  etc.  Completed 
the  third-choir  parts  of  six  comps.  a  12  of 
Palest  rina,  which  had  been  lost  i\  >I.  xwi 
of  the  c  omplete  e<lition).  Pe<lagogic  writings: 
Vadfwft  uin  fiir  dfn  Gesangsunterricht  (1876; 
12th  ed.  1910);  Kompositiondehre  jikr  den 
polypkonen  Kirdieugesang  (\89t):  Modulation 
in  den  Kirchenlonarlen;  Ext'mf>la  polyphouiae 
ecdesiasticae  (in  mcxiern  notation,  with  ex- 
planatory notes);  also  contributed  historical 
articles  to  Haberl's  Kirchenmusik.  Jahrb.' 

Hall'strcim,  Ivar,  Swedish  dram,  comp.; 
b.  Stockholm.  June  5,  1826;  d.  there  .\pr.  11, 
1901.  St.  law;  became  private  librarian  to 
the  Crown  Prince,  the  present  King;  of 

Swe<lon.  In  1861,  succee<hHl  Lindblad  as 
dir.  of  the  school  of  music.  Works  exhibit 
strong  national  characteristics;  Hertig  Magnus 
j[3tockholm,  1807),  his  1st  opera,  w.  20  noe. 
in  minor  keys,  was  coldly  received,  but  sue- 
cess  was  achieved  with  Mountain  King 
(1874),  BrUU-  of  tlif  Gnome  (1875),  Viking,s' 
Voyage  (1877),  Nyaga  (LS.S.S;  liook  by  Car- 
men Sylva).  Per  Swinaherde  (1887),  the 
romantic  Ojpcra  Granada's  Daughter  (Stock- 
holm, 1892)  anr!  I.Urn  K-ir{,:  i!S')7^:  lie  also 
wrote  the  oiHTitta;-'  I'iu:  l.nJuuilrd  Cat 
(1869),  Mjolnatnar^tti  (1.S71),  Silitrringen 
(1880),  AristoteUs  (1886),  Hin  ondes  snaren 
(1900);  The  Flowers,  idyl  f.  soli.  ch.  and 
orch.  (1860,  jiri/r  of  SicwklmiTn  Musical 
Union);  bcvcrat  balkta  and  canlaUu. 

HaUwadia  (h&hl'v&hks),  Karl,  b.  Darm- 
stadt, Sept.  15, 1870.  PttpUof  L.ThuiUeand 


355 


Digitized  by  C( 


HALM— HAM  BOURG 


fcRheinberaer  at  the  Kcl.  Musikschule  ia 
unich;  1895-7,  cond.  of  the  Gcsangverctn 

and  InstrumentalvtTfinat  Darmstadt;  1897-9, 
Rcpetitor  at  the  Wiesbaden  ojHTa;  1899- 
Kaixllm.  at  tlu-  Stadtth.  in  Aachen; 
1900-2,  music  dir.  in  Saarbriicken;  since 
1902,  cond.  of  the  Oratorio  Soc  and  'Lieder- 
tafel'  in  Kassel.  A  noteworthy  comp.  of 
songs  {Lieder  einfs  JahreniUn  Spielmanns,  op. 
12;  10  Cn-dichte  von  Meyt  r,  op.  19;  I.inl  des 
Zwergen,  op.  27;  5  Alte  Weihnachtslieder,  op. 
32;  etc.);  has  also  written  choruses  for  men** 
and  mixed  voices,  piano-pieoes,  and  an  opera, 
Ramaka. 

Halm,  Anton,  pianist,  teacher,  and  romp.; 
b.  Wies,  Styria,  June  4,  1789;  d.  Vienna, 
April  6,  1872.  Until  1811.  lieutenant  in  the 
Austrian  army.  Settle<l  in  Vienna  as  {liano- 
teacher  and  comp.;  was  one  of  Beethoven's 
intimate  friends.— Publ.  works:  Mafls;  a 
quantity  of  chamber-muflic  (a  sextet,  strinf- 
quartets,  piano-trios,  'celhM»natas,  etc.);  pT* 
sonatas,  rondos,  and  many  fine  Eludes. 

V  ^Ul^i  Halm,  Auguat,  b.  GnMs-Altdorf,  WOrt- 
*    '       ^  temberg,  Oct.  26,  1869.  He  abandmied  the 

stu(i\  nf  ihtology,  and  enlerc-d  the  Kgl. 
'  "I  ^7  Musiks<hule  in  Munich,  where  he  studied 
^  under  .Abel,  de  Lang,  Briickner  and  Khein- 

Jo^0.(  k  berger.  In  1903  he  was  app.  mus.  teacher  at 
*  the  Ertiehungsheim*  in  Haobinda;  in  1906  he 
taught  in  WirkersHorf ;  1910-11,  cnnd.  of  the 
'Liederlafel'  in  llni,  and  music-teacher  at 
the  high  schtxil  there;  since  19].^  in  same 
capacities  in  Stuttgart.  He  has  written  a 
Symphony  in  D  m.  for  full  orch.:  do.  for 
string-onh.:  a  piano-concerto;  a  ^trine-rjuar 
tet;  piano-piece*:  has  puhl.  a  Harmon ukhre, 
Von  twei  Kullumt  der  .\fusik  (1913),  Die 
Syntphonif  A.  Bruckncn  (1914). 

Ilalvorsen,  Johan,  b.  Draninien,  Norway, 
March  15.  1864.  From  1884-*  pupil  of 
Lindbcre  (vln.)  and  Nordquist  (theory)  at 
the  Stoodiolni  Com.  Having  served  a  short 

time  as  cone. -master  of  the  Harmonif  ;it 
Bergen,  he  went  in  1888  to  Brcxisky  in  Li  ij)- 
zig;  then  toured  as  violin-virtuoso,  was  conc- 
master  of  the  Philh.  Soc.  at  Alu^rdeon,  and 
taught  3  years  at  the  Helsingfors  Cons. 
After  further  study  under  A.  Becker  (comp.) 
in  Berlin  and  C.  Thom.son  (vln.)  in  I.iege,  he 
relurneii  in  1S9.<  to  Bergen  as  cond.  of  the 
Harnionie;  since  1899  cond.  at  the  National 
Th.  in  Christiania. — Works:  Cantata  for  the 
coronation  of  Kinv;  Ha.ikon;  a  viol  in -concerto; 
3  suites  for  vln.  and  piano:  incid.  music  to 
Bi'Tiisoii  -  \  .  ■•  iutiisciHi  <u\A  I'hf  Kimi,  I  )rarh- 
niann'b  Uurrc,  Eldegard's  t'ossrgrimen,  etc. 

Hambourg,  Boris,  famous  'cellist,  bro- 
fhi  r  of  .Mark  and  Jan;  I).  \'orMn(  sh,  Riis>ia, 
lA-c.  27,  1884.  Fn  1891  his  parents  M-ttle<l  in 
London,  and  there  he  began  to  study  the  pf. 
with  his  father,  Michad,  but  soon  took  up 


the  'cello  with  Prof.  Walenn,  and  decidcnl  to 
diOOSe  that  instrument.  From  1898-190,^  he 
was  a  pupil  at  the  Hoch  Cons,  in  Frankfort 
of  Hugo  Becker  ('cello)  and  I.  Knorr  (comp.); 
he  made  his  debut,  with  striking  success,  at 
the  Tchaikovsky  Festival  in  ryrmont  in 
June,  190s?,  plaving  the  Vars.  on  a  Rococo 
theme;  the  followmg  winter  he  made  an 
extended  concert-tour  of  Australia  and  New 
Zealaml.  ( )n  liis  return  he  spent  the  summer  of 
1904  at  Ciodinne  with  Vsayc,  |)laving  quartets 
and  profiting  from  the  master  s  advice  re- 
garding interpretation;  his  London  debut  in 
Nov.  was  followed  by  a  tour  of  the  British 
Ish  s;  the  IK  \t  winter  he  aiyxared  in  H<  rlin 
and  other  (jcrnian  cities.  Bv  this  time  his 
reputation  was  firmly  established;  he  created 
a  sensation  in  London  (.May  and  June,  1906) 
by  his  series  of  five  historical  recitals  illus- 
trating the  (li  \  t  ln[iinent  of  '<  eilo-nuisic  from 
the  earliest  beginnings  to  the  present  day. 
The  next  two  years  he  sjx>nt  touring  (ier- 
many,  Belgium,  Holland  aiid  France;  in  1908 
he  toured  South  Africa.  He  made  his  Amcr. 
d^but  at  Pittsburgh,  Oct.  28,  1910.  and  has 
since  licvn  heard  frequently  with  orchestras 
and  in  rti:ilals.  In  191 1  he  settled  in  Toronto, 
Canada,  where  with  his  father  and  brother 
Ian  he  founded  the  H.  Cons.,  which  in  1914 
had  a  staff  of  50  instructors.  After  his  father's 
death,  in  1916,  he  gave  up  the  Cons,  and 
settled  in  New  Vork.  He  has  edited  a  ooll.  of 
unknown  'cello-pieces  by  Italian  composers  of 
the  18th  cent.,  which  he  discovered  in  various 
libiaries  (all  performed  in  his  historical  series). 


Hambourg.  Jan,  distinguished  vioTinist; 
brother  of  pn^  fdinj;;  b.  \  oronesh,  Rus,Ma, 
Aug.  27,  1882.  I'upil  in  London  of  Sauret  and 
Wilhelmi,  then  of  H.  Hecrmann  (Frankfort), 
O.  §cy6k  (Pra^e)  and  E.  Ysa^e  (Brussels); 
<Iel)ut  in  Berlin  in  1905;  has  toured  Germany, 
France,  the  Netherlands,  (jreal  Britain  and 
America.  With  his  l)rothers  Boris  and  Mark 
he  made  a  most  successful  tour  of  England  io 
1909,  appearing  in  100  concerts  as  soloist  and 
ensemble  player.  Now  living  in  New  York 
(1916). — Sec  preceding  article. 

Hambourg,  Mark,  famous  pianist ,  brother 
of  [ioris  and  Jan;  b.  Voronesh.  Russia.  May 
31,  1879.  Pupil  of  his  father,  Michael; 
debut  in  March,  1888,  with  the  Moscow 
Philh.  S<K.  Although  he  appeared  frequently 
as  a  child-pro<ligy,  he  continued  his  studies 
with  his  fatlii  r  .uifl  tlien  with  !  e~.ili(  ii/l<\  in 
Vienna.  Hen-  he  In  gan  his  regular  career  as 
a  virtuoso  in  1895;  tour  of  Austrab,  1895-6; 
Ciermany,  1897;  first  American  tour,  1899- 
1900:  second.  1«)02-.V.  thinl.  1907-8;  fourth, 
1915  16;  has  also  made  4  tours  of  .Australia 
and  New  Zealand,  and  2  of  South  .Africa.  As 
regards  his  touch  and  tem|x?rameiu  he  has 
often  been  oompared  to  Rubinsteia;  Ua 
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memory  ia  prodigious,  since  in  hh  re[HTiury 
he  has  ready  lor  iK-rtonnancc  almost  40 
concertos  and  over  X()0  other  pi«tes.  On  June 
16,  1906,  he  made  his  one  thousandth  ap- 
pearance. He  i>  .1  ti.iHiralizetl  Briti>h  sul)jt«ct, 
and  resides  in  l.omlon.  At  various  times  he 
has  offered  prizes  for  original  piano*work.s  in 
certain  forms,  and  performeti  the  successful 
works  in  his  recitals.  He  has  publ.  a  number 
of  ^)iani)-i)ieci!^  (V'ars.  on  a  theme  by  Faga- 
nini,  Impromptu-Minucl,  Romance,  EspUgU- 
ne,  etc). — See  the  articles  on  his  Mothers. 

Hambour^,  Michael,  b.  Yaroslav,  Russia, 
1856;  d.  Toronto.  Canada,  June  18,  1916. 
Studied  piano  at  the  Cons,  in  Petrograd  and 

in  Moscow;  rtpp.  prt)f.  (if  jiiano  ;it  Mnscow 
Cons,  in  18HU.  I'lu-  phenomenal  success  of 
his  son  and  pupil,  Mark,  in  London  in  IH'X) 
determined  him  to  settle  in  the  English 
capital  in  IftQl.  There  he  lived  as  a  successful 
teacher  until  1,  when  In-  went  to  Toronto, 
vhcre,  with  his  two  sons  lioris  and  Jan,  he 
founded  the  H.  Conservatory. 

Ha'mel,  Eduard,  violinist,  pianist,  and 
comp.;  b.  Hamburg,  1811.  Violinist  for  many 
years  in  the  orch.  of  the  (irand  OiJera,  Paris. 
Returned  to  Hamburg  in  1846  as  teacher  of 
vin.  and  piano. — Works;  Malvina,  uiK>ra;  pf.- 
quartets.  piano>pieces;  ballads,  songs,  etc 

Ha'mel,  Margarethe.   5)ee  ScoiCK. 

Hamel  [ah-nu-l'),  Marie-Pierre,  organ- 
exp«.Tt;  b.  .XunLiiil  (Oisc),  France,  Feb.  24, 
1786;  d.  Beaiivais,  after  1870.  Studied  mu^ic 
and  vIn.  from  an  early  aR*-,  l)ut  was  self- 
taught  in  the  art  of  organ  luiili liny.  In  his 
l.Un  year,  with  sohoo!l)oy  implemonts,  he 
nianufartiired  a  small  oryan  of  thrive  octaves, 
and  at  14  years  of  a^e  restored  the  16th-ci  iu. 
organ  of  Clermont  vilhige  ch.  so  satisfactorily 
that  he  was  specialty  complimented  and 
thanked  by  the  churchwardens.  Did  nol 
follow  the  profession  of  organ-building,  but 
later  ri'buili  the  grand  organ  of  Beauvais  cath. 
(5  claviers.  84  stops).  He  was  made  '.Membn; 
dc  la  Commission des  Arts et  des  Monuments,' 
and  prepared  reports  on  the  states  of  nearly  all 
the  principal  organs  in  France  for  the  Ministry' 
of  Public  Instruction  and  Worship.  Founded 
the  Beauvais  Philharmonic  Society,  one  of 
the  first  to  introtluce  Beethoven's  symphonies 
in  I  ranre.  Author  of  a  valuable  work,  Nou- 
vcau  Manut'l  comf>ltt  du  fadeur  d'or^ues,  oil 
traiU-  OU'oriquc  rt  pratique  dr  i'urt  de  conslruire 
Us  orgues,  conienant  I'orgue  de  Dom  Bcdos  et  tous 
les  progris  et  perfectionnemenls  de  la  facture 
jusqu'd  ce  jour,  prirhit'  d'une  notice  historique 
sur  I'orgue,  ft  suii'i  il' une  Biographie  ties  prin- 
cipaux  ftii  leurs  il'iirijurs  fran<^ais  on  rtnni^frs 
(3  vols..  Paris,  1840;  new  ed.  by  J.  Guedon, 
1903;  not  merely  a  reprint,  but  completes  the 
of  the  ofgan  aowD  to  190}). 


rich),  A8--K?>  / 
Son  of  a  '   [  '"^ 
lis  musical  / 
le  art.  and    /  ^ 


Ha'merik  (real  name  Hammerich), 
^er,  b.  Copenhagen,  .\pr,  8,  184.J. 
prof,  of  divinity,  who  disooura^xl  hi 
leaninffs,  he  instructed  himself  m  the  art,  and 
at  15  became  the  pupil  of  (iadc,  .M.uitiison- 
Han.sen,  and  Haberbicr.  In  ]S(>.?,  piano-pupil 
of  Billow  at  Berlin,  and  at  Paris  in  KSo4  met 
Berlioz,  who  went  with  him  to  Vienna  in 
1866-7.  H.  was  a  member  of  the  musical 
jury  of  the  Paris  ICxhibition,  and  rr<  >  ivi  d  a 
gold  medal  for  his  richly  orchestratctl  V/vwnf 
de  la  Poix.  He  wrote  two  operas,  Tovelille  and 
Iljalmar  and  Ingeborg,  fragments  of  wliiih 
were  performeti  in  Paris  and  Coix-nhagen.  1 1, 
visited  Italy  in  1869,  and  at  Milan  (1870) 
pnxl.  an  Italian  opera.  La  Vendetta.  In  1871 
apfi  <iirector  of  the  Cons<'rv'ator>'  of  the 
IValHxly  Institute,  and  of  the  Peabody  sym- 
phi)n\'  concerts,  Baltimore,  which  positions  he 
h,  1(1  till  1808.  In  1890  H.  was  knighted  by 
the  Kin^  of  nt-ninark;  living  in  Copenhagen 
since  1898. — W  orks  (iK-sides  the  operas  men- 
tioned): Der  Wanderer  (1872),  a  festival  can- 
tata to  commemorate  the  new  Swtxlish  con- 
stitution of  lS(i();  an  (^prr  nhne  Worte  (1883); 
choral  work,  Chrisliiclie  Triiogie  (a  pemUint 
to  a  Triloair  judaique  brought  out  in  Paris); 
7  symphonies  (op.  29,  F,  poeliqite;  op.  32, 
C  m.,  tragique;  op.  33,  K,  lyrique;  op.  35,  C, 
majestueu  sr;  op.  36,  ( i  m.,  serieuse;  op.  38, 
s^riiuelle;  op.  40,  chorale  Ifor  ra.-s<jp.  solo  and 
cn.|);  5  Nordische  SuUenAtx  orc\\.:  'cello  and 
piano  fantasia;  concert  romance  for  'cello  and 
orch.;  piano-(^uartct  (op.  61);  several  can- 
tatas, vocal  pieces,  etc  . 

Hamilton,  Clarence  Grant,  b.  Prov^V  /fld^  f 

dence,  R,  1.,  June  9,  1865.  Studied  piano  with 
A.  Foote  (Boston)  and  T.  Matthay  (London),  /«7 
and  theory  with  H.  C.  MacDouaall  and  G.     '  /  ^  ^ 
W.  Chadwicic  (Boston).    Has  filled  various 

posititms  as  organist;  since  1901  Assoc.  Pruf 
of  music  at  Wellesley  Coll.;  also  dir.  of  the 
Commonwealth  (summer)  School  of  Mu.sic, 
Boothbay  Harbor;  lecturer,  and  contrib.  to 
various  journals;  comp.  of  pf. -pieces,  anthems 
and  songs.  Has  publ.  Outlines  of  Music 
History  (1908  ;  2d  revised  ed.  1913),  Piano 
Teaching  (1910),  5iwfid  and  Its  ROaUom  to 
MuHC  (1911). 

Hamilton,  James  Alexander,  theorist 
and  prolific  writer;  b.  London,  1785;  d.  there 
Aug.  2,  1845.  Son  of  a  dealer  in  sc-cond-hand 
l)ot)ks,  his  education  was  neglectetl;  but 
naturally  intelligent,  vuluminoLis  reading 
from  his  father's  stuck  supplied  the  lack  oi 
instruction.  Unfortunately  of  intemperate 
habits,  he  was  always  in  want,  selling  for  a 
few  pounds  the  copyright  of  elementary 
works  which  i)ass<d  through  numerous 
etlitions.  He  diet!  in  utter  misery. — Writings: 
Modern  Instruction  for  the  Piano;  Catechism  of 
SitHpng;  Calediiim     tkg  Rudiments  oj  Hag* 
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mony  a7td  Thor(>usiilHi<>s:  Catechism  of  CounUr- 
poinl,  Melody,  arid  Combosition;  Catrckism  of 
DotMe  CoMHtcrpoitU  and  Fugue;  Catechism  on 
Art  of  Writing  for  an  Orchestra  and  of  Playing 

frutfi  Srnre;  Ciitechism  rf  thr  fti:rn!inti,  Expo- 
silwn,  Develofmmt,  and  Corn nlru  lUnn  of  Mus. 
Ideas;  A  New  Theoretical  Musical  Grammar; 
DUHomry  Comprising  an  Explication  of 
3JS0O  Itman.  French,  etc..  Terms  (3d  edition 
1848).  Also  translated  Cht  niliini'-.  Counter- 
point and  Fugue,  Baillot's  Milhode  de  Vtaion, 
Frulich's  Ktettrahassschule,  Joh.  G.  VierUi^'a 
Anleitung  zum  Prdludieren,  etc. 

.  C\ii.  It  Hamlin.  G«onte.  dramatic  and  concert- 
±  23PW^.«  *  tenor;  b.  Elgin,  iff.,  Sept.  20.  1868.  He  re- 
»,/-_•  ccivcd  his  vocal  training  from  variotts  Ameri- 
t"**^  can  and  Kuroix-an  teachers,  but  never  had 
more  t  ban  a  few  lessons  from  any  oiu-.  I  lavinj^ 
made  his  d6but  in  oratorio  with  the  St.  Louis 
Choral  Soc.  (Mendelsohn's  Hymn  of  Praise\ 
he  devoted  himself,  with  much  surres-^,  to 
concert -work,  a{>|>earing  in  n-cilal  and  with 
the  leading  choral  societies  of  the  U.  S.  He 
was  the  nrst  to  introduce  the  songs  of  R. 
Strauss  to  America;  in  fact,  made  propaganda 
by  giving  recital*  devoted  exrhisively  to  the 
songs  of  that  composer  at  a  limc  wlien  his 
orchestral  works  were  just  iK-ginning  to 
spread  his  (ame.  For  some  years  H.  lived  in 
Germany,  where  Ms  sttceesB  was  not  less 
pronounced  than  it  had  Xkvxx  in  his  native 
COuntr>'.  After  his  return  to  the  U.  S.  he 
made  a  successful  debut  as  a  dramatic 
singer  >n  V.  Herbert's  Natoma  in  Philadelphia, 
Dec.  15,  1911  (taking  the  place  of  John  Mc- 
Cormack,  who  had  created  Paul  Merrill  a( 
the  premiere,  Feb.  21);  since  then  has  tx-en  a 
TCgUiar  member  of  the  company;  is  also  trea- 
surer and  a  director.  In  1915  he  offered  a 
prize  of  $200  for  the  best  aria  for  tenor  with 
orrh.  I)y  a  r»  sidcnt  comjw^*  r  nf  the  1^.  S.;  the 
prize  was  awardeti  to  C  arlo  Mim  tti  of  PittS- 
Durgh  for  his  Mark  Antony.  So  far  H.  has 
been  heard  as  Caravadoasi  \Tosca),  Pinkerton 
(Madama  Butterfly),  Gennaro  {Jewels  of  the 
Madrfina),  Finrindo  {Lozyt'^'  Omirr,-!).  I-2dw.ini 
Plummer  {Cricket  on  the  Hearth)  and  Don 
Jas£  {Camen). 

Ham'ma,  Benjamin,  runii>  ,  cond.,  and 
teacher:  b.  Dreisslingen,  Wurttemberg,  Oct. 
10, 1831.  Studied  comp.  with  Lindpointnerat 
Stiittirart;  went  to  Paris,  tlu-nce  to  Rome. 
Till  1872,  cond.  and  teacher  at  Kcinigsberg, 
then  director  of  a  new  sch(M)l  of  music  at 
Stuttgart. — Worics:  Opera,  Zarrisko:  piano- 
pieces,  part-songB.  aongs,  etc.— -Hto  brother, 

Harn'ma,  Frans  Xaver,  pianist,  oomp., 

ami  lift;  :  \\Vhiii<i  n,  Wurttemberg,  Dec. 
3,  1K.>5;  U.I--  orv;.  <•(  ihe  St.  Anna  C"h.,  Ha>.«  l, 
and  dir.  of  the  'Cicilienven-in'  there,  l.Ui  r 
ctg,  at  Oberstadion,  WUrttemberg;  then 


music-teacher  at  Mctz. — Works:  A  vocal 
method,  orK.-mu8ic,  mmgn,  etc. 

Hammer,  Helnrich  Albert  Eduard,  b. 

F.rfurt.ThuiinRia,  (Vt.  27,  1862.  From  1S76- 
80  he  studied  in  Magdeburg  with  A.  Pott 
(vln.)  and  H.  Hitter  (i^.  and  harm  );  1890-2 
in  Paris  with  Viardot-Garria  (singing)  and 
M.ir^rk  (vln  );  ISQO  4.  leader  of  .Amsterdam 
String-Ouartet;  1894-6,  cond.  of  'F.uterijc' 
mixed  chorus  at  The  Hague;  1897-1901, 
cond.  of  the  Munic.  Symph.  Orch.  in  Bochum, 
Westphalia;  in  he  organized  the  Lau- 
sanne Symph.  Orch.  and  ctrnfl  its  cnnrcrts  till 
1905;  in  1903  he  was  cond.  of  the  Berlioz 
Centennial  Fest.  in  Geneva,  and  during  the 
next  two  years  conducted  a  secies  of  Beetho- 
ven. Brahms  and  Bertioz  Festivals  in  Berlin; 
in  190.'>  he  founded  a  Symph.  Orch.  in  (iiite- 
borg,  Sweden,  and  was  the  cond.  for  two 
years.  In  1908  he  settled  in  Washington, 
D.  C,  where  he  organized  the  W.  Symph. 
Orrh.  and  the  'Friday  Morning  Muric  Club* 
(woiiu  n's  vcs.),  both  having  been  under  his 
direction  since  then. — Works:  An  oratorio. 
Per  heilige  Ceorg;  a  8ym|Aony  in  F  m.;  3 
Amer.  Indian  Rhsipgodies  for  orch.;  Sunset  at 
Sea  for  tMch.;  a  national  Ode,  Columbia 
Triumphant  in  Peace  (1915),  fop  soli,  ch.  and 
orch.;  a  Te  Dcum  and  Magnitical;  pieces  for 
vln.  and  pf.,  choruses,  and  songs. 

Ham'mericb,  Angul,  h.  Copenhagen, 
Nov.  25,  hSl.H,  studied  the  'cello  under  Kii- 
dinger  and  Neruda,  and  after  6  years  in  the 
Demrtmcnt  of  Finance  devoted  himself 
(ImO)  wholly  to  music,  accepting  the  post  of 
mus,  critic  for  the  'Nationaltidende.'  In  1892 
lecturer,  1896  prof,  of  mus.  science,  at  the 
CoiK-nhagen  Univ.;  1S98,  founded  the  Col- 
lection <H  Ancient  Mus.  instrs. — Writings: 
Studies  in  Old  Icelandic  Music  (1890:  Danish 
and  r.rrni.^:  Tlw  Cn:s.  of  .^f.vvrV  at  C.  (1892; 
in  Danisii  r.  /.asj'.'  toi  tlu-  .\fusu:  at  the  Court  of 
Christian  J  V  ;  1  s  fj  m  ( .erman,  1893) ;  On  the 
Old  Norse  Lurs  (lii93;  in  German,  1894); 
Descriptive  Illustrated  Catalogue  of  the  Histor- 
ical Afusical  Museum  of  Copenhagen  (lOO*):  in 
Danish;  C.er.  tr.  by  R.  Bolie.  1911);  Medtanal 
Mu.si(al  Relics  of  Denmark  (1912;  in  Danish; 
Enifl.  ir.by  M.  VVUiiamsHamerik,  1912).— He 
is  the  brother  of  Aager  Hamerik,  who  dbanied 
the  s|x*lling  of  his  name. 

Haoi'merschmidt,  Andreaa,  om.  and 
comp.;  b.  BrQ«,  Bohemia,  1612;  d.  l^ttau, 

Oct.  29,  1675.  Studied  cpt.  at  S<  handau  with 
cant«)r  Stephen  Otto,  Org.  of  St.  Peter's, 
Freilx>rg,  1635,  and  from  1639  at  ^ttau, 
where  a  statue  was  erected  to  his  memory. 
Of  marked  originality,  his  numerous  worics  are 
of  importance  in  the  nuis.  history  of  the  17th 
cent  ur>-.  I  le  was  one  of  t  he  earliest  comjxtsers 
to  adopt  the  new  Italian  style  of  writing 
elaborate  instrumental  accompaniments  to 
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polyplKMiic  vocal  trorlo.  He  mote  2  vob.  of 
DialofioderGesMdie  wwisehen  GaU  mid  emer 

glduingen  Srrle  (1645),  GeisUiche  Symphonien, 
WdUklu:  Odfti,  Psalms,  Motets,  MadriRals, 
etc.,  etc.  H.  Lcichtentritt  pul>l.  a  sc-lectioii 
in  vol.  xi  of  'Dkm.  der  Tonlcunst'  (1910). 
Hammentelti,  Oscar,  b.  Berlin,  1847. 
*  In  1863  he  came  to  the  I'.  S  ,  and  after  a 
checkered  career  as  cigarmaker,  inventor, 
editor  of  a  tiade-joumal,  writer  and  composer 
of  operettas,  becatne  a  theatrical  manager.  I  n 
1888  he  built  the  'Harlem  Opera  House'  in 
New  \'ork,  the  fir'>t  of  a  nunilxr  of  tliratrrs 
which  he  erected  during  the  next  twenty  years 
and  managed  with  his  own  means  and  on  hto 
.  own  responsibility.  For  the  avowwJ  purpose 
of  _K>vinR  ojiera  m  the  vernacular  at  popular 

G'ces  he  built  the  'Manhattan  0|XTa  House,' 
t  white  it  w:is  in  course  of  construction  he 
dunged  his  mind.  On  Dec.  3,  1906,  the  house 
was  opened  with  Bellini's  Puritani.  Before 
the  season  had  progressed  far  it  became  clear 
that  the  new  undertaking  would  prove  a 
dangerous  rival  to  the  Metropolitan  Opera 
House,  for  H.  had  secure<J  such  artists  as 
Melbo,  Nordica,  Tetrazzini,  Bonci,  Dalmor^i, 
Renaud,  while  Cleofonte  Campanini,  who  was 
both  conductor  .ind  artistic  director,  secured 
a  |X"rfection  of  cnst  mlile  that  caused  surprise 
and  admiration.  For  four  years  the  bitterest 
rivalry  existe<l  between  the  Manhattan  and 
Metropolitan  companies,  each  straining  every 
nerve  in  order  to  reach  the  highc-si  .irtisiic 
level.  The  sums  paid  to  the  stars  soared  to 
fabulous  heights,  and  the  unlimited  resources 
of  the  older  company  forced  H.  to  withdraw. 
In  April,  1910,  he  sold  his  interests  to  the  M. 
O.  H.  for  $2,000,000,  signing  an  i^rmm-nt 
to  abstain  for  ten  years  from  pro<iuring  grand 
oi>era  in  any  territory  in  which  the  Tatter 
might  be  operating.  However,  during  those 
four  years  of  rivalry  new  standards  were  set; 
the  chorus,  costumes  and  stage-wtting  were 
vastly  improved,  and  more  new  works  were 
brought  out  in  that  short  time  than  had  been 
the  case  in  the  precetling  fifteen  years.  The 
novelties  produced  at  the  Manhattan  were 
Mas-^^^iii  I's  Thais,  JongUtir  Nolre-Dame, 
Hcrodt4idc,  Sapho  and  Griselidis,  Debussy's 
PelUas  et  Mrlisande,  Charpentier'a  Lomse, 
Blockx'  Princesse  d'Auherge  and  Strauss's 
EUktra,  while  the  Metropolitan  brought  out 
in  thi's,-Kne  p«'riod  (10()7-U))  Strauss's  Salome, 
d'Albert's  Tirflami,  Puccini's  Le  VUJi  and 
CH  cf  the  Golden  West,  Catalani's  La  Wally, 
Smetana's  Bartered  Bride,  Franchetti'sGrrwa- 
nia,  lirunoa.\x' sV A Uaquedu  Moulin,  Tchaikov- 
sky's Pique  Dame,  Conver^i Pipr  of  Dr- 
Sirtf  Cluck's  Armide  and  HunijX'rdinck's 
Klhtipkindrr. — Kven  during  his  st-cond  sea- 
son at  the  Manh.  O.  H.  the  enterprising  im- 
presario built  the  'Philadelphia  Opera  House,' 
which  he  opened  on  Nov.  17,  190S,  bringing 


his  New  York  company  there  on  certain 
nights;  but  after  two  seasons  he  abandoned 
the  project  and  sold  the  housi-.  llavirii;  sold 
his  mterests  to  the  M.  O.  H.,  he  transferred 
the  s<-ene  of  his  restless  activity  to  London, 
where  he  built  the  'London  Opera  House,' 
which  was  opened  on  Nov.  13,  1911,  with  a 
gorgeous  performance  of  Nouges"  siKVtacular 
Qm  Vadis.  Here  he  pursued  the  same  policy 
«^ch  had  proved  w  wicccarful  in  New  York, 
but  London  was  not  interestetl  in  French 
opera,  and  the  season  ended  in  disaster.  H. 
soil!  the  house,  rrtiiriii-<1  to  New  York,  and, 
forgetting  his  agreement  with  the  M.  O.  H., 
promptly  erected  the  American  Opera  House 
in  1912.  Contracts  with  the  artists  had  been 
signe<l,  and  the  opening  date  announced, 
wliin  tlir  M.  O.  !l.  st-curc*!  an  injuiniion, 
comix'lhng  H.  to  abide  by  his  agreement. 
The  new  house  was  opened  in  1914  as  the 
'Lexington  Theatre,'  and  has  since  been 
devoted  to  the  ordinary  forms  of  theatrical 
entertainment. 

Ilam'pel,  Hans,  pianist  and  comp.,  born 
.  Prague,  Oct.  5,  1822;  d.  tliere  March  .30,  188t. 
St.  undiT  Wenzel  Tomaschek,  and  became 
org.  at  Prague.  Comps.:  Requiem;  pf.- works 
(Das  EnitiicieH,  op.  8;  Lieb  Acnmht-n,  op. 
10;  three  rhapsodies,  op.  16;  Clai'ierfuge, 
op.  21;  variations  for  left  hand,  op.  26;  con- 
cert-waltzes); etc. 

Hanboys  (or  Hamboys),  John,  English 
mus.  theorist  of  the  15th  century.  Mus. 
Doc.,  om  of  the  first  Englishmen  on  whom 
the  degree  was  oooferred.  Coussemaker 
printed  hto  Latin  treatise,  Summa  super 
musicam  conlinmim  et  disenUunt  in  hto 
'Scriptores,'  vol.  i,  p.  416. 

Hanchett,  Eh-.  Henry  Granger,  b. 
Syracuse,  N.  Y.,  Aug.  29, 1853.  He  studied  at 
the  Syracuse  Classical  School  and  Univ.  Med. 
Coll.,  finishing  his  medical  studies  at  the  New 
York  Homoeopathic  Med.  Coll.  (M.  D.,  1884); 
began  to  Study  piano  in  1859  vnth  E.  Held  m 
Syracuse,  continuing  with  him  for  ten  years; 
studied  theory  with  A.  J.  Goodrich,  1872-3; 
continued  his  pianistic  studies  at  various 
times  with  \V.  H.  Sherwood  (1878-80),  Th. 
Kullak  (18S2-3).  A.  K.  Virgil  ( ISO] -2 1  and 
W.  Mason  (1894).  Prof,  of  Mus.  Hist.,  Anal- 
ysis an<l  PedagogA'  at  Metropolitan  Coll.  of 
Mus.,  New  ^'i  rk  ISOO-.Si;  dir.  of  School  of 
Mus.  Art,  Adclphi  Coll.,  BnMiklyn  (1900-3); 
dir.  of  music.  Nat.  Park  Seminary,  Forest 
Glen,  Md.  (1907-10);  head  of  department  of 
theory  and  org.,  Brenan  Coll.  Cons.,  Gaines- 
ville, Ga.  (1913-5); lectureronmus.,  Brooklyn 
Inst.  (1894-1903)  and  Board  of  Fduc,  New 
York  (1896-1909);  has  given  numerous  lec- 
ture-recitals (.^00  in  N.  Y.  alone)  at  insti^ 
tutes,  clubs.  coUeKes,  etc.;  org.  at  Ch.  of  the- 
Aaoension,  Ne#  York  (18M-7)  and  Marble 
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CoUesiatc  Ch.  (1889-93);  at  Central  Congr. 
Ch„  Brooklyn  (1893-8);  one  of  the  founders 

of  the  A.  Ci.  O.  In  187.?  he  invented  the 
'Sostcnuto'  or  'third'  jx-dal  now  used  on  all 
grand  pianofortes.  Has  comp.  an  EasUr 
Anthem,  Te  Deum  in  G,  Benedictus  in  Bb,  etc.; 
author  of  Teaching  as  a  Science  (1882).  The 
Art  of  the  Musician  (1W5).  An  JntrdmeHonto 
the  Theory  of  Music  (1916). 

Hand,  Ferdinand  Gotthelf,  b.  Plauen^ 

Saxony,  Feb.  15,  1786;  d.  Jena,  March  14, 
1851.  Studied  at  Leipzig  Univ.  under  the 
celebrated  Greek  scholar  G.  Hermann.  In 
1817,  app.  prof,  of  (ireek,  etc.,  at  Jena.— 
Publ.  Aesihetik  der  Tonkunst  (Jena,  2  vtAa., 
1837-11;  2d  ed.  Leipzig.  1846). 

Han'del  (or  Handel,  Handl).  Sec  Gallus. 

Han'del  (written  Handel  in  Germany, 
Hsendel  in  France;  also  ajK-lt  Hendel, 
Hendeieff  Handder,  or  Hendtter,  by  various 
tvanches  of  the  famHy),  Gaorft  PHedrldi 

(at  first  sp<lt  Ilendcl,  in  England:  in  his  later 
(Hriod,  he  himself  adopted  the  quasi  angli- 
ciz«l  form  of  George  Frideric  Handel];  b. 
Halle.  Feb.  23.  IMS;  d.  London.  April  14,  • 
1759.  His  father,  a  barber,  afterwards  sur- 
geon and  valet  to  the  Prince  of  Saxe- Magde- 
burg, at  the  age  of  62  [Spitta]  marricHj  a 
second  wife,  Dorothea  Taust,  daughter  of 
the  pastor  at  Giebichenstein,  n.  Halle.  Thdr 
aeoond  son  was  the  composer.  Handel  was 
intended  for  a  lawTcr;  but,  in  spite  of  his 
father's  strenuous  <)pi)<)sition,  he  secretly 
taught  himself  to  ulay  the  harpsichord.  In 
1692,  at  7  years  of  age,  his  fattier  took  him 
on  a  visit  to  an  elder  step-brother,  valet  at 
the  (-(Mirt  of  Saxe-\\'ei'=s«^nfols;  here  the  liny 
Kained  access  to  the  chapcl-organ,  and  was 
heard  by  the  Duke,  who  insisted  on  hi.s  re- 
ceiving a  good  musical  education.  Under 
Zadiau,  org.  of  Halle  cathedral,  he  studied 

Cpt..  canon,  and  fu^'ue,  and  [irartis^'d  the 
ODoe,  spinet,  harpischord  and  organ;  he  comp. 
6  sonatas  fur  2  oboes  and  bass,  became  asst.- 
organist  lo  his  teacher,  and  (or  three  years 
wrote  a  motet  for  every  Sunday.  In  1696  his 
father  took  him  tri  Hcrlin,  where  his  remark- 
able skill  in  plasing  and  improvising  on  the 
organ  and  harpsichord  excite<l  the  admiration 
of  Ariosti  and  the  jealousy  of  Bononcini.  The 
Elector  Friedrich  offered  to  defray  the  ex- 
penses of  hb  musical  education  in  Italy;  but 
Handel's  father  declined,  and  returned  with 
the  boy  to  Halle.  The  following  year  (1697) 
the  father  died,  and  H.,  after  oompktiiu'  his 
studies  at  the  gymnasium,  entered  Halle 
Univ.  (1702  3)  as  sluJ.  jur.  (In  pious  fulfil- 
ment of  his  father's  desire;,  occupying,  at 
the  same  time,  the  position  of  oif;anist  at 
the  Moritzbuig  Calvinistic  cathedral,  with  a 
salary  of  $50  a  year.  In  1703.  however,  he 
went  to  Hamburg,  wfaoe  he  was  cngagea  as 


violino  di  ripieno  tnr  Ketser,  the  director  of  the 
German  opera.  When  Kxaater  was  temporarily 

obliged  to  hifle  from  his  creditors.  H  tnok  his 

t)lace  a'  the  harpsichord  with  such  skill  that 
ic  was  eng.  permanently  as  clavecinist.  His 
friendship  with  Telemann,  the  composer,  and 
Mattheson,  subsequently  his  biographer,  was 
begun  here.  He  wrote  a  Passion  to  words  by 
Postcl,  and  brought  out  two  ojicras,  Aimtra 
and  Nero  (1705);  he  was  also  commissioned  by 
Reiser's  succeason  Saurbrey,  to  write  Fiorind^ 
und  Daphne  (1708).  an  opera  filling  two 
evenings.  In  17(X),  with  2 (X) ducats  saved  from 
music  teaching,  H.  went  to  Italy,  visiting 
Florence,  Venice,  Rome,  and  Naples.  In 
Florence  (1707)  he  brought  out  his  first 
Italian  opera,  Rodrigo,  with  Test,  the  after- 
wanls  famo<is  singer,  in  the  leading  nMe  In 
Venice  (1708)  Agrippina  createtl  a  furore 
and  spread  his  fame  throughout  Italy.  In 
Rome  he  prod,  two  oratorios,  La  Risurresionc 
and  //  Trionfo  dd  Tempo  e  del  DisingannOt 
with  the  famous  violin- virtuos<i  Corelli  as 
leader;  and  in  Naples  the  sercnata  Aci,  Gala- 
tea e  Polifemo,  remarkable  for  its  b;iss  solo  for 
a  voice  of  2  octaves  and  a  fifth  in  compass. 
He  made  the  a«|uaiiitanoe  off  Lotti.  andf  Do- 
menico  Scarlatti,  with  whom  he  vied  at  the 
harpsichord  and  organ,  S.  admitting  his 
supremacy  at  the  latter.  In  Naples  he  met 
Alessandro  Scarlatti,  whose  works  exercised 
a  strong  influence  on  H.  It  was  with  regret 
that,  in  1709,  he  returned  to  Germany  He 
accepted  the  post  of  Kapellm.  to  the  Klivtor 
of  Hanover,  replacing  Steffani,  who  had 
recommended  him  as  his  successor.  In  1710 
he  visited  England.  His  opera  RmaUo, 
'composed'  in  2  weeks  by  pierin^;  together  a 
number  of  arias,  etc.,  of  earlier  date,  was 
pnul  at  the  Haymarket  Th.  with  such  success 
that  he  was  pressed  to  remain  in  England,  but 
had  to  return  to  his  duties.  In  1712  he  again 
obtained  leave  of  abscnre,  with  thv  proviso 
'that  he  shouUl  engage  to  return  in  a  reason- 
able time,'  and  travelletl  to  London.  Two  new 
operas,  //  Pastor  fido  and  Teseo,  were  not 
specially  successful:  but  an  ode  for  the  Queen's ' 
birthday,  and  a  Tc  Dcum  and  Jubilate  in 
celebration  of  the  Peace  of  L  trecht,  won  him 
public  and  royal  favor,  with  an  annuity  of 
£200;  and  H.  conveniently  forgot  his  Hano- 
verian position.  On  Queen  Anne*s  sudden 
death  in  1714,  however,  the  Elector  of  Hano- 
ver Inxame  (ieorge  I  of  Kngland,  and  was 
not  inclinetl  to  regard  his  absentee  Kapellm. 
with  favor.  The  intercession  of  Baron  KUman- 
seck,  Mid  the  production  of  the  H'olsr  Mmsiek 
by  an  orch.  at  a  royal  aquatic  ft'tr,  procure<l 
him  regal  grace,  with  a  contirmaiion  of  his 
annuity.  In  1716  he  went  to  Hanover  in  the 
suite  oi  the  King,  and  remained  till  1718.  He 
there  coinp.  his  one  Geiman  ontorioi,  the 
Passion,  to  the  words  of  Hciuich  Brockea' 
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poem.  In  1718  he  returned  to  England,  and 
succeeded  IV  iuis<  h  as  organist  ana  compo  ur 
to  the  Duke  of  Chanaos,  for  whom  he 
wrote  his  first  great  English  oratorio, 
Eslker  (1720),  the  secular  oratorio  Acis  and 
Galatea,  and  the  Chandos  Te  Dcums  and 
Anthems.  He  was  also  music- luastor  to  the 
Prince  of  Wales'  daug bten.  and  wrote  for 
Princess  Anne  his  1st  caXl.  at  5«tilr«  ie  P&ees 
for  han>sichonl  {Tht  Lessons],  which  include 
the  air  with  variations.  The  Harmonious 
Macksmith.  He  was  app.  dir.  of  the  new 
Royal  Academy  of  Music,  established  chiefly 
for  the  prod,  of  Italian  o{KTa,  and  in  1720 
suci-fssfully  brought  out  Radamisto,  with 
Scni-tiino  and  the  celebrated  Margherita 
Durantasti  in  the  chief  rAles  (pfOcL  In  Ham- 
burg, 1721,  as  Zenobia).  His  success  excited 
the  envy  of  Bononcini  and  Ariosti,  who  had 
also  been  invittxl  to  London,  and  who  each  had 
a  following  among  the  supporters  of  the  R. 
Acadenn  Matters  were  not  imprawed  by 
H.'s  independent  spirit,  blunt  manners,  and 
sharp  tongue.  Two  factions  arose,  one  8U(>- 
portmg  Bononcini  and  thr  oihcr  H.,  the 
rivalry  extending  to  the  singcTs  on  cither 
side.  This  went  un  for  sc-veral  years;  aMuM^fh 
H.'s  work  was  the  better,  B.  was  more  m 

Eopular  favor,  and  might  have  continued  so, 
ut  he  was  caught  in  an  act  of  plagiarism 
{v.  LoTTi)  which  compelled  him  to  leave 
England  in  humiliation  (1731).  During  this 
period,  H.  produced  the  operas  Floruiante 
(1721),  Ottoiw,  Giulio  Cesare,  Flavio  (1723), 
Tamtrlano  (1724),  Rodelinda  (1725),  Scipione, 
AUssandro  (1726),  Admetv,  RUcardo  Primo 
(1727).  Siroe  and  ToUmeo  (1728).  In  1726  he  • 
received  letters  of  naturalization,  and  in 
1727  comp.  the  4  grand  anthems  for  the 
coronation  of  George  II  and  Queen  Caroline. 
In  1729,  after  a  visit  to  Germany  and  Italy, 
H.  associated  himself  with  Heidesgcr.  the 
proprietor  of  the  King's  Theatre,  and  inaugu- 
rated the  season  with  LoUxrio,  followed  by 
Parlniopc  (1730),  Poro  and  Ezio  (1731), 
Sosarrru  and  Orlando  ( 1 732), when  the  partner- 
ship ended.  In  1732  H.  gave  a  special  pro- 
duction of  his  revised  oratorio  Esther,  with 
success,  followed  by  Acis  and  Galatea.  In 
1733  he  brought  out,  besides  the  above,  the 
oratorios  Deborah  and  Athaliah,  at  Oxford, 
where  he  pul)licly  played  the  organ,  and  ex- 
cited as  much  adnuration  by  his  performance 
as  by  his  works;  he  received  the  degree  of 
Mas.  r)(K\  (hi)i\.  c).  Thf  s.inie  year,  H. 
un(iert(jok  the  sole  management  of  opera,  but 
his  manners  and  methods,  a  quarrel  with  his 
principal  singer,  Sentsino,  and  a  raising  of 
prices,  caused  many  of  his  chief  subscribers 
ttj  susix:nd  their  supjwrt  ami  start  a  rival 
troupe,  'The  Opera  of  the  Nobility,'  with 
Porpora,  and  afterwards  Hasse.  as  comp.  and 
oond.  Tb^  took  possctwion  of  the  King'aThe" 


atre,  and  Handel  first  went  to  Lincoln's  Inn 
Fields,  and  then  to  Covcnt  Garden,  but  in 
1737  failed,  the  rival  house  also  having  to 
close  for  want  of  support.  The  operas  of  this 

ix  riod  were  Terpsichore  (1734),  Ariodiin/r  and 
Alcina  (1735),  Atalanla  (1736),  Arminio, 
Giustino  and  Berenice  (1737);  the  ode  i4/«xan- 
der's  Feast  [Dryden]  was  also  prod,  at  Covent 
Garden  in  1736,  and  the  revised  Trionfo  dd 
tempo  e  della  verita  in  1737.  H.'s  sujH  rliuman 
efforts  to  hold  his  own,  and  his  many  dif- 
ficulties during  this  period,  caused  a  failing  of 
his  strength;  a  stroke  of  paralysis  incapacita- 
ted one  of  his  hands,  his  brain  was  over- 
taxed, and,  by  the  urgent  advice  of  his  frie  nds, 
he  went  to  Aixda-ChajK-lle,  whence  he  re- 
tumed  to  London  in  November,  1737,  with 
improved  health.  Heidegger  had  meantime 
formed  a  new  company  from  the  ruins  of  the 
two,  and  for  this  VLiiture  H.  wroti-  si  vi  r.il 
operas:  Faramondo,  Serse  (1738),  Jupiter  in 
Argos  (not  porf.),  Imeneo  (1740),  and  DcidOf 
mia  (1741).  This  last  date  marks  a  decisive 
turning-point:  he  now  abandoned  stage-com- 
position for  the  work  to  which  he  owes  cndur- 
mg  fame — oratorio.  The  oratorios  Saul  and 
luad  in  Egypt  had  been  performed  in  1739, 
also  another  important  work,  the  Ode  for 
St.  Cecilia's  Day,  and,  in  1740,  the  ode  L'alfe- 
gro,  il  penseroso,  ed  il  moderate.  In  1741,  at 
the  invitation  of  the  viceroy  of  Ireland,  H. 
visited  Dublin,  and  pnxluced  his  immortal 
Messiah  on  April  the  13th,  1742.  His  cordial 
reception  in  Ireland  greatly  compensated  for 
previous  disasters.  On  his  n  turn  to  London, 
he  again  Ijecame  the  popular  favorite.  The 
Messiah  was  followed  by  Samson,  the  Det- 
tingen  Te  Deum,  Semele,  Jose^  (1743);  Bd- 
shaszar,  and  Heracles  (1745).  This  year  he  was 
againinvol  vedin  monetar>' t  n  lubles,  and  a  year 
and  a  half  elapsed  before  his  Occasional  Ora- 
torio (1746)  and  Judas  Maecabttus  1747) 
were  brought  out;  then  appeared  Joshua 
(1748),  S^omon  (1749),  Susannah  (1749), 
Theodora  (1750),  The  Choice  of  Hercules 
(1751),  and  Je()hlhah  (1752;  his  last).  In 
1750,  for  the  third  time,  H.  had  retrieved  his 
fortunes,  and  revisited  his  native  country.  In 
1752,  during  the  composition  of  Jephlhah.  he 
was  alflii  led  with  failing  eyesight,  and  under- 
went thriv  imsuccessful  operations  for  cata- 
ract, total  blindness  being  the  result.  He  con- 
tinued his  musical  periormances  under  the 
direction  of  his  pupil  John  Christopher  Smith, 
and  acconip anit'd  his  oratorios,  on  the  organ, 
up  to  1759.  On  April  6,  The  Messiah  was 
given  as  the  final  peifomianoe  of  the  season, 
H.  presiding  at  the  Ofgan:  on  the  14th,  the 
Saturday  between  Good  Fri<lay  and  Easter, 
he  died.  Hr  was  Intrird  in  Westminster 
Abbey,  where  a  monument  by  Roubillac 
marks  his  grave. 
H.  had  a  comnMinding  presence^  and  his 
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features  were  animated  and  dij/niiied.  His 
health  was  usually  robust.   Of  feariess  inde* 

pendente,  he  was  of  a  choleric  temperament, 
and  prone  to  forcible  outbreaks,  but  he  was 
easily  restored  to  ^ood  humor,  and  jK>ss«'ssed  a 
fund  of  humor,  and  a  ready  wit.  His  liberality 
and  chnritablen  ess  were  miowned*  He 
mained  unmarried,  and  was  never  known  tO 
have  fallen  in  love. 

The  grandeur  and  siistainc<l  power  of  H.'s 
oratorio-style,  the  expressive  simplicity  of 
his  melody  and  the  brcaulth  and  clarity  of  the 
harmonic  structure,  form  a  wonderful  and  (at 
his  time)  unexamplwl  artistic  whole.  He  is 
unquestional>ly  one  of  the  'great  misters.' 
His  Messiah  took  England,  and  after  her  the 
rest  of  the  musical  world,  by  storm.  At  the 
first  London  performance,  when  the  grand 
'Hallelujah  Chorus'  ranp  out,  the  entire 
audience  rose  like  one  ni,m.  r  irriai  away  by 
lofty  enthusiasm: — thus  originated  the  custom 
of  standing  during  this  chorus.  Many  of  the 
treasures  of  Handel  are  locked  to  the  general 
public  on  account  of  the  incomplete  instru- 
mentation of  the  original  scores;  Mo/;irt, 
Mendelssohn,  Franz,  Brahms,  and  others, 
have  provided  additional  accompaniments 
to  several  of  these  works,  thus  nndering 
possible  their  adequate  performance — Han- 
del was  (xculiarly  fortunate  in  comuiK  to 
England  just  as  the  ebb  of  Enslish  national 
stage-music  after  the  death  ol  Puicell  (from 
whom  H.  liarned  nuich)  was  turning  toward 
the  flood-ticle  uf  Italian  o|x*ra.  His  own  dra- 
matic works,  also  strongly  inHuenced  by 
Keiser  in  Hamburg  and  the  two  Scarlattis 
in  Italy,  vie  with  the  finest  of  the  period, 
and  the  best  of  them  bear  comparison  with 
his  oratorios.  Precis<'ly  contemi)orar>'  with 
J.  S.  Bach,  he  was  quite  outside  the  latter's 
sphere  of  influence,  and  no  cotninunication  ex- 
isted between  them.  Of  purely  instrumental 
comps.  H.  wrote  a  consiaiTalile  numlxr;  for 
H.\RPsicHORn:  The  Lessons,  in  i  s^-ts;  6  fugues; 
4  minuets  and  a  march;  the  Forest  Musuk 
(Dublin,  1742);  short  piea-s; — FOR  STRINUS, 
etc.:  the  ir<i/.T  Mustek  (1715);  the  Ftnewofikf 
Mustek  (1749);  4  sets  of  6  organ-concertos 
(17>18,  '40,  '60,  '61);  three  organ-concertos 
(1797);  numerous  string-trios  I  sonatas);  con- 
ccrtone  in  9  parts,  fur  2  solo  vlns.,  'cello,  oboe, 
and  .string-orch.  (1741);  concerto  for  trumpets 
and  horns;  do.  for  horns  and  sidt-drums 
(MS.);  sonata  for  2  vlns.;  sonatas  for  vin.,  via. 
and  oboe;  etc. — Many  original  M^S  nf  his 
works  he  bequeathed  to  hisainanumsis,  John 
Chr.  Smith;  the  latter's  son,  H.'s  pupil, 
presented  them  to  George  HI.  They  are 
still  in  Buckingham  Palace  librar\'.  and  com- 
prise M  vols,  ot  opi-ras,  21  ol  it.ii  orios,  7  of 
odes  and  serenatas,  12  of  sacred  music,  11  of 
cantatas  and  sketches,  and  5  vols,  of  instru- 
mental music.— In  the  Fitswillaam  Collection 


at  Cambridge  are  7  vols,  containing  rough 
drafts,  notes  and  sketches  for  various  works ; 
also  a  complete  Chandos  anthem,  0  praiu 
the  Lord  with  one  eonsetU. 

An  edition  of  H.'s  works  in  36  vols.,  by 
Arnold,  was  publ.  by  command  of  George  III 
in  1786,  but  is  incomplete  and  incorrect.  A 
monumental  edition  of  his  works,  completed 
in  100  vols.,  was  issued  (1856-94)  by  the 
(>(  rrn  tn  Handel  Society,  under  the  editorship 
of  Dr.  Chrysander  (q.  v.). 

BIBLKXiR.'M'HV.— Hio<.R.\PHV:  J.  Mat- 
theson,  GrutuUage  einer  Ehrrnpforte,  etc. 
(Hamburg,  1740);  J.  Mainwaring,  Mrmoirsof 
the  l<Ue  G.  F.  Handel  (I  .iimion.  1 7oO;  '  rcr 
transl.,  w.  notes  by  Matiheson,  1761;  French 
transl.  by  Amauld  and  Suard,  1778);  W. 
Coxe,  Anecdotes  of  G.  F.  H.  and  J.  Chr. 
Smith  (London,  1/99);  R.  Clark,  Reminis- 
cences of  //.  (London,  IS^'ij:  K.  E.  Forste- 
mann,  ().  F.  H.'s  Stammlmum  (Leipzig,  1844); 
H.  Townsend,  An  Account  of  H.'s  visit  to 
Dublin  (Dublin,  1852);  V  SMio-Icher,  The 
Life  of  H.  (London,  1857);  A.  L.  Stothard.  H.: 
His  Life,  Personal  and  Professional  (Lonilon, 
1857);  M.  Delany,  Autobicgr.  of  Mary  Gran- 
V&h  (London,  1862;  it  contains  a  detailed 
account  of  H.'s  death);  F.  J.  van  KemfK-n, 

G.  F.  H.  Ben  I^en  (Levden,  1868);  J.  Mar- 
shall, H.  (London,  18H1);  VV.  S.  Rockstro, 
Ltfe  of  Handel  (London,  1883);  J.  O.  Opel, 
MitteUungen  zur  Geschichte  der  Familie  des 
TonkanstUrs  H.  (I.oinzig,  1H8.S);  F.  Voll)ach, 

H.  (Beriin,  1897;  augm.  ed.  19061;  F.  C.  A. 
Williams,  //.  (London,  1901);  W.  H.  Cuni- 
mings,  //.  (London,  1905);  J.  C.  Hadden, 
Life  of  H.  (I^ndon,  1905);  R.  A.  Streatfcild, 
H.  (London,  1909);  R.  Rolland,  H.  (Paris, 
1910);  H.  Davey,  //.  (London.  1912);  B. 
lurovius,  G.  F.  H.  (Stuttgart,  1912);  M. 
Brcnet,  H.  (Paris,  1913).  The  most  elalK>rdte 
bio^r.  is  that  of  Fr.  Chp,sander,  G.  F.  H. 
(Leipzig,  1858-^71;  3  vols.,  bringing  the  life 
down  to  1740,  had  apfx-aritl,  when  the  work 
connected  with  the  great  H.  edition  so  en- 
grossed the  author  tliat  he  never  found  time 
to  complete  the  bioer.;  Max  Seiffert  has 
undertaken  to  finish  the  book  in  acconlance 
with  Ch.'s  intention!*.  See  also  the  art.  //.,  by 

Fuller-Maitland  and  W.  B.  NpiirL-,  in  the 
'Diet,  of  Natl.  Biogr.' — (  kiticism,  Afpre- 
CI.VTION:  J.  M.  Weisstbeck,  Der  groS$t 
Musikus  H.  im  I'niversalruhme  (Nuremberg, 
1809);  H.  Chorley,  H. -Studies  (2  vols..  Lon- 
don. 1H5'^;  (  (iervinus,  //  und  Shiikesf>eare 
(Leipzig,  1W>8);  R.  Franz,  Vhcr  BearbeituHgen 
dUerer  Tonwerke,  namentlich  Bachscher  umd 
Hdndehrher  Vokaiwerke  (Leipzig.  1871;  repr. 
by  R.  Bethgc  as  Ges.  Schriften  uherdie  Wieder- 
belebung  Bachscher  u.  Hdndelscht  r  Wrrke, 
ib.,  1910);  F.  Frommel,  H.  und  Bcuh  t  Berlin, 
1878):  Fr.  Chrysander,  H.'s  biblische  Oratories 
in   fjodndttliclur   BttradUtrng  (Hamburg, 
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1S07);  G.  Vernier,  I'OrcUorip  hihUque  dc 
II.  (Cahon*.  IWl);  J.  A.  Fuller-Maiilaml, 
Th^  A  of  Bach  and  if.,  vol.  iv  of  'The  Oxford 
History  of  Music'  (Oxford,  1902);  J.  Garat, 
La  $»Mte  de  H.  (Paris.  1905);  S.  Taylor,  The 
indebtedness  of  H.  to  works  by  other  composers 
(CambridKe,  1906);  J.  R.  C'arnTas,  FJ  oratorio 
musical  desde  su  origen  hasia  nuestros  dias 
(Barcdona,  1906);  P.  Robinson,  U,  and  his 
ofM  (Loodoo.  1908);  A.  Schering.  GexkkhU 
des  (hratoriums  (Leipzig,  1911);  R.  A.  Strcat- 
feild.  The  Granville  Coll.  of  Handel  MSS.  (in 
'Mus.  Anti(iu.',  luly,  1911).  See  also  F.  J. 
Crowest,  H.  ana  Engl.  Music  (in  vol.  v  of 
Tnull's  'iSociai  England/  London.  1893-8). 
HandL   See  G^vixus. 

Hand'rock,  Julius,  teadur  and  comp.;  bi 
Naumburg,  June  22,  1S30;  d.  Halle,  Jan.  5, 
1894.  Wrote  instructive  piano-works. 

HS'nel  von  Cro'nenthal,  Julia,  note- 
worthy composer;  b.  (jraz,  KHiM.  Witc  of  the 
Marquis  d'Hericourt  de  V'alincourt.  Studie<i 
in  Paris. — Works:  4  symphonies,  22  piano- 
sonatas,  •tring-ouaitet,  nocturnes,  sones 
without  words,  nances,  marches,  etc.  At 
the  Paris  Exhibition  of  1K67,  she  was  awarded 
a  medal  for  her  orclicstral  anangefmnts  <rf 
Chinese  iiu-lmlics. 

Haiif 'stani^cl,  Marie  (nee  Schr5der), 
celebratf*!  <lraniatir  s<)prano^b.  Bnslau,  Ai)ril 
30,  1848.  Studied  at  Baden-Baden  with  Mtue. 
Vianlot-(iarcia.  In  1866,  eng.  at  the  Th.- 
Lyrique,  Paris;  dt'-but  as  Agathe  in  Der  Frei- 
schiit:,  Feb.  27,  1867.  On  the  doclaration  of 
thr  I' nxn(  <)-(  icrman  war,  n  tunmi  to  *  icr- 
many,  and  was  ens.  at  the  court  opera, 
Stuttgart  (1871).  Married  in  1873.  Studied 
again  in  1878,  at  Florence,  with  Winnucini.  In 
1882.  cntj.  at  the  Stadttheater,  Frankfort; 
1881  6.  it  ihc  M.  O.  H.;  then  returned  to 
Frankfurt  and  n  tired  1897. 

Ha'niHch,  Joseph,  organist,  b.  Ratisbon, 
March  24.  1812;  d.  there  Oct.  0,  IS'tj  Studied 
with  his  father,  and  Proske,  with  whom  he 
went  to  Italy  as  assistant  (18.M-6).  From 
18.^9,  org.  of  Ratisbon  cath.,  being  also  org. 
and  choirmaster  of  the  'NiedtTiniinstc  rkin  he' ; 
and  app.  teacher  at  tin  Sk  h<Hjl  of  Sai ml 
Music  in  1875. — Works:  Jdissa  auxilium 
ChruHatwntm;  Quatmr  hymni  pro  feslo  mr- 
Poris  OtritHi  FUnf  lateinisrhc  Predigt^esdnze; 
orgaO'^COonip.  to  the  Graduate  and  Vesperale 
Rmamum  (with  Haberi);  organ^pieoes,  etc 

Han'ke,  Karl,  dram,  mmji  ;  b.  Rosswalde, 
Schleswig,  1754;  <1.  Hainl»urg.  1835.  Self- 
taught,  at  22  yrs.  of  age  he  w.-is  anp.  Kap<-llm. 
to  Count  HaditZj  at  Rosswalde.  Married 
Ills  pupil,  the  distinguished  singer  Stormkin. 
In  178(1.  ( onrt  Kapcllm.  at  Schleswig.  In 
1789,  hts  wife  died;  in  1791,  he  married 
Barwiikl,  another  fine  liacer.  ud  founded  a 


mu'iir school  at  Flcnsbiirg,  where  he  became 
cantor  and  direr  tor.  I-'inally,  city  music 
director  in  Hamburg. — Comps. :  Otxras, 
ballets,  prologues,  epilogues,  incidental 
mus.  to  plays;  orchl.  symphonies,  concertos, 
instrl.  st'xt<r-i,  fjiiartct---,  trios,  duets  (alvout 
300  f.  2  horns  I.  vin.  and  liute  solos,  church- 
music,  songs,  etc. 

Hanon   [ah-ndhn'|,    Charles-Louis,  I). 

Rem-sur-l'.'Xire,  1820;  d.  BonU>gne-sur-Mer, 
19<K).  Org.  and  pianist;  wrote  sonic  valuable 
studies  for  pf.,  Methode  Himentaire  de  piano, 
Extrails  des  chefs-d'oeuvre  des  grands  mattres, 
and  especially  Le  pianiste-virtuose  (60  pro- 
gressive studies),  .\mong  mus.  curiosities 
nm-^t  be  counted  his  .S  vv/. nouvcau.  .  . 
pour  apprendre  d  auompagner  tout  plain- 
dhcmf . . .  sans  savoir  la  masMpitf. 

Hllnsel,  Peter,  b.  Leipa,  Silesia,  Nov.  20, 
1770;  d.  Vienna.  Sept.  18.  1831.  in  1787  he 
was  vinst.  in  the  orch.  of  Count  Potemldn 
in  Pctrograd;  1791,  concert-master  of  Coun« 
tess  Lubomtrski  in  Vienna;  1802-3,  in  Paris; 
then  again  in  Vienna.  He  wius  a  prolific 
coni|X)ser  of  chamber-music,  which  is  well 
written,  but  without  originality  or  depth. 
He  publ.  55  str.-quartcts,  '4  quintets,  6 
trios,  3  nuartets  for  .fl.,  cl.,  horn  and  bassoon, 
15  vin. -duets,  solo-pcs.  f.  vIn.  and  pes.  f.  pf. 

Hansen,  (Emil)  Robert,  fine  'cellist;  b. 
Co|)enhagen,  Feb.  25,  1860.    He  received 

his  first  instruction  from  his  father,  then 
St.  with  F.  Neruda  at  the  Co[H  nhagen  Cons, 
and  with  Fr.  Griitzmacher  in  Dresden;  from 
1877-89  member  of  the  court  orch.  in  Copen* 
hagen.  After  a  two  years*  stay  In  London 
he  settled  in  1S01  in  Leipzig,  where  he 
joined  the  ( iewan<lhau3  orch.  and  became 
prof,  at  the  Cons.  Has  comf).  an  oix-ra, 
Frauenlist  (Sondershausen,  1911)  and  an 
operetta.  Die  wUde  Komtesse  (Eisenach. 
1913);  a  .symphony;  a  symph.  suite  f.  string=i 
and  2  horns;  a  pf. -concerto;  a  vcl.-conccrto; 
an  overture,  Phddra;  a  pf.-quintiet;  sonata 
for  v!  and  pf. ;  etc. 

Ilans'lick,  Eduard.  intUiential  writer  and 
mils,  critic;  b.  I'rajjue.  Sept.  11,  1825;  d. 
Baden,  n.  Vienna,  Aug.  6,  1901.  Stud,  law 
at  IVague  and  Vienna;  took  d^ree  of  Dr. 
jur.  in  1849,  qualifving  himself  for  an  official 
position.  But  he  had  already  studied  music 
under  Tomaschek  at  Prague;  from  1848-9 
was  mus.  critic  for  the  'Wiener  Zeitung,'  and 
soon  adopted  a  literary  career.  His  first 
work.  Vnm  Mustkali^rh •  Srhi>rjfu :  rtn  Beitra% 
zur  Ktt'i-stim  der  Aistluttk  drr  Tonkunst 
(Leipzig,  1854;  11th  ed.  1910;  Fr.  tri  .  1877; 
Span.  trl.  1879;  Ital.  trl.,  1883;  Engl.  trI., 
1891;  Rum.  tri.,  1895);  has  done  more  to 
discrc<lit  silly  sentimentalism  in  mus.  criti- 
cism than  any  other  book.  Its  leading 
idtt  is,  that  the  the  beauty  of  a  mus.  com|>. 
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lies  wholly  and  specifically  in  the  music 
itself;  i.  e.,  it  is  immanent  to  the  relations 

of  the  tones,  witlioiit  any  rcftTctue  wliatcver 
to  extraneous  (iiun-niusicaO  ideas:  BrieHy, 
music  expresses,  in  itself,  musical  ideas,  and 
can  expivss  no  othos.  Such  bcin||[  his 
viewpoint  through  life,  it  follows  logically 
that  ne  could  not  rntcrtTin  s\  nipathy  for 
Warner's  art;  his  vioiint  oi)iM)sitiun  to  the 
munc-drama  was  a  matter  of  profound  con- 
viction, not  personal  spite.  On  the  other 
hand,  he  was  one  of  the  very  first  and  most 
inlliHnlial  champions  of  f^rahms.  From 
1855-(>1  H.  was  musical  editor  of  the  'I'resae'; 
thereafter  of  the  'Ncue  frcie  Presse';  he 
became  lecturer  on  mus.  hist,  and  esthetics 
at  Vienna  Univ.,  prof,  extraordinary  in 
1861,  and,  in  1870,  full  profcs-^or,  retiring 
1895,  and  succeetUd  by  (i.  Adler.  At  the 
Paris  Expositions  of  1867  and  1878,  and  the 
Vienna  Exp,  of  1873,  H.  was  a  juror  in  the 
department  of  music.  What  gives  his 
writings  permanent  value  is  the  sound 
musicianship  shown  cver>' where  and  their 
brilKant,  masterly  style. — Works:  GeschichU 
des  Concerttoesens  tn  Wieu  (1869);  Aus  dem 
Concertsaal  (1870;  2d  ed.  1896);  Die  mtdeme 
Opfr  (1875),  followed  hy  8  vols,  giving  a 
fairly  comprehensive  view  of  the  development 
of  ojxra  from  Gluck  to  1900:  ii.  Musikalische 
Staiionen  (1880):  iii.  Aus  dem  Opemieben  der 
Ceganpart  (1884);  tv.  MusikaUsches  SkiMgeit- 
bitck  (1888);  v.  Musikalisches  u.  Litlerarisihes 
(1889);  vi.  Aus  dtm  Tagebuch  eirifs  Musikcrs 
(1892);  vii.  Fiinf  Jahre  Musik  (1896);  viii. 
Am  Ende  des  Jahrhmderts  (1899):  \x.  Aus 
neuer  und  neuester  Zeit  (1900).  Suite,  Auf- 
saize  iihrr  Muuk  u.  Musiker  (1885),  Konzt-He, 
Komponisien  u.  Virtuosen  der  letzten  jitufzchn 
Jahrt  \l870-85\  (1886):ylMJ  meinem  Lelten  (2 
vols.,  1894).  All  these  works  have  passed 
through  seven!  editions.  He  also  edited 
Th.  BiIlroth'.s  posthumous  essay,  Wer  ist 
musikalisch?  (1895;  4th  ed.  1912);  and 
wrote  the  letterpress  for  the  illustrated 
Gderie  deutscher  Tandichier  (1873),  and 
Caierie  fran*.  «.  Ued.  TomUckter  (1874). 

Hansmann,  Victor,  b.  Wara.sdin,  Croatia, 
Aug.  14,  1871;  d.  Berlin,  Dec.  12.  1909. 
" — OjxTas  Enoch  Arden  (Berlin,  1897),  Dte 
NdZiiremr  (lirunswick,  l*><»r>),  Unter  der 
Rcichsfahne  (1  luhenlwiel,  19tK)j;  and  songs. 

Hanssens,  Charles-Louis-Joscph  (aine), 
dram,  comp  ;  1-  (ihent.  May  4,  1777;  d. 
Drusscis,  May  6,  1852.  St.  w.  Vauthier, 
Verheym.  and  F*my  ((  .hent);  in  Paris  W. 
Bt  rtDn.  App.  chef  d'<>r<  lu  siff  of  an  amateur 
theatre  at  Ghent,  afurwards  of  a  company 
giving  operatic  performances  in  .'\msterdam, 
Kottcrdam,  wid  Utrecht.  In  18(H,  went  to 
Antwerp  and  Ghent  in  the  same  capacity. 
In  1825,  invited  to  BrtiNda  as  oreU.  dir. 


of  the  Th.  dc  la  Monnaie;  in  1827,  dir.  of 
the  Royal  oich.;  in  1828,  app.  Inspector  of 

the  Cons.  He  lost  both  positions  through 
the  political  events  of  1830,  but  in  1835-38 
was  again  oi>era<onductor,  and  also  in 
1840.  when  he  was  mined  through  the 
failtire  of  the  enterprise. — ^Wbrks:  Operas, 
nia.'ise'i,  and  sacrc-<!  vocal  music. 

Hanssens,  Charles-Louis  (cadet),  violon* 
cellist,  and  distinguished  Belgian  comp.;  b. 
Ghent,  July  12,  1802;  d.  Brussels.  Apr.  8, 
1871.  .-At  ten,  memb«»r  of  the  onh.  of  the 
National  Th.,  .Amsterdam,  and  at  twenty 
was  app.  vice-kapelmeestcr.  In  1824,  'cellist, 
later  a.sst.-cond.,  of  the  orch.  in  the  Bnisseb 
Th.  In  1827,  ajip.  i^rof.  of  harm,  at  the 
Cons.  The  iK)litital  events  of  1830  al.<w 
caused  his  retreat  to  Holland.  In  1834,  solo 
'cellist  at  the  Theatre  Ventadour,  Paris, 
later  becoming  comp.  and  asst.-cond.  In 
1835,  directed  Kn^ncn  oj-K^ra  at  The  Hague, 
apain  in  Paris,  then  at  Ghent.  From  1S4S-69. 
cond.  Th.  de  la  Monnaie.  Brussels,  also 
(1851-4)  dir.  of  the  (>pera,  and  prof,  at  the 
Omaervatory.  Philinc  composer.^WoriEs: 
8  ojH-ras,  ballets,  symphonies,  overtures, 
orchl.  fantasias,  'cello-,  vln.-,  clarinet-  and 
I)f.-concertos.  string-quartets.  Symphonie  con-^ 
certantc  f.  clar.  anid  vln., .  masses,  cantatas, 
a  capp.  choruses,  etc. — cf.  L.  de  Burbur^ 
Nolire  sur  C.-L.  H.  (Antwerp.  1872);  and 
L.  Bawolf,  C.-L.  H.  (Brussels,  1895). 

Ibreadelt.  See  Arcadelt.  4^ 

d'Harcourt  fdahr-koor').  Eu^^ne,  b.  Paris. 
1855.  Pupil  at  Paris  Cons,  of  Savard,  Durana 
and  Massenet  (1882-6),  then  of  A.  Schuln 
and  \V.  Bar^iel  in  Berlin  (until  1890).  In 
1892  he  Imilt  the  'Salle  d'Harcourt'  in  Paris, 
and  inau^uratitl  the  'Concerts  iclectiqties 
popuUures,'  which,  however,  came  to  aa 
end  after  the  third  season;  in  1900  he  tried 
to  n^nve  them  as  '("irands  Oratorios  A  I'ftglise 
St.-Euslachc.'  In  1906  he  was  sent  by  the 
govt,  to  study  mitsical  conditions  in  Italy, 
and  the  fotlowing  year  he  spent  on  a  similar 
mission  in  Germany  and  Austria;  at  the 
Panama  Expos,  of  1915  d'H.  and  Saint- 
SaSns  represented  the  French  govt.,  while 
the  former  was  also  commissioned  to  report 
on  mus.  conditions  in  the  U.  S.  He  wrote 
an  opera,  Le  Taste  (Monte  Carlo,  190S),  a 
mass  in  E;  2  ballets  (in  collaboration  with 
dell'Era  and  Germain);  3  symphonies;  2 
str.-quartcts;  cantatas  and  motets.  His 
Symphome  nfthehsMiiue  (1907)  was  written 
as  a  protest  against  formlessness  and  to 
prn\  r  th.it  modern  iiiii m  -^ii  mi-ni  can  be 
ex[)re<s«<l  in  the  clas>u:  loruis.  lie  transl. 
into  French  Schumann's  Gcnmrvn  and  (with 
Ch.  Grandmougin)  Weber's  FreiscMh;  has 
publ.  Qudques  remorques  sur  VexkniHem  dt 
Tasmkimer  d  VOptm  (1895),  Aptrpi  maiy- 
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tique  delai"  dla  9"*  symphonie  de  Btelhooen 
(1898).  La  mmsiqtie  aaueUe  en  FnOie  (1907). 

Im  mti^ii/ue  actuelU  en  AUfmnrnr  ft  en 
Autnt  hf-J  fon^rie  (1908),  La  mtaiquf  acliuile 
aux  Etats  Scandinavfs  (1910). 

-  }  c,^-^     d'Hardelot  (diihr-<l'loh'l.  Guy  (Mrs.  W.  I. 
^ti       (  Rhodes,  net  Helen  Guy),  contemporary 
^^(^    ((»!n|X)X'r  of  cliarining  son^^s  (chictly  I  rriirh; 
I      lyVar^fcw  to  Engl,  texts,  and  all  with  English 
^  tirnnil.).  was  born  at  the  Chateau  tl'nardelot, 
about    7    miles    from  Boulogne-sur-Mcr, 

•  France.  At  the  age  of  15  she  went  to  Paris, 
studying  at  the  Con.s.  with  R.  Maury; 
Crounod  and  Maurel  became  interested  m 
her  songs,  and  advised  her  to  publish  them. 
In  1896  she  made  a  six  months'  tour  of  the 
U.  S.  with  Calve.  Since  her  marriage  she 
has  been  living  in  London.  With  her  first 
publication,  the  melancholy  and  dramatic 
Sans  lot,  her  artistic  reputation  was  estab- 
lished. The  long  list  of  hir  lyrics,  ranging 
from  gayest  humor  to  pathetic  sentiment, 
inclmii  s  Sous  les  branches,  A  mus I  Chanson 
de  III  mie.  The  Bee's  Courtship,  Avtc  toil 
Vols,-  t!rs  libdhki,  Tristesse,  True-love  Land^ 
AlmoTul-blossoms,  etc.  Calve,  Melba,  Plan- 
jon,  and  others,  have  made  striking  concert- 
success  with  tl>cse  >oii^^s  Hit  sole  attempt 
in  larger  forms  is  the  operetta  EMe  el  Lui. 

Harding,  Henry  Alfred,  b.  Salisbury, 
July  25,  1856.  Pupil  of  .Alir.nn,  Kn  ton  and 
Corfe;  Mus.  Doc.,  Oxon.,  1882;  was  org.  at 
Sidmouth;  now  (1916)  org.  and  choirm.  at 
the  principal  ch.  in  Bedfoiri:  comf).  of  Psalm 
CVI,  a  morning  service  and  other  ch.-mus., 
s<iri.;>  ami  pf.-jK\s.;  lias  piiM,  An'ih-sis  of 
Form  and  MusktU  Ornaments  \m%). 

mrfntf,  Oatnillo,  b.  Aacfi,  n.  Baset,  Jtme 

4,  isro  Pii[,ll  ,,f  Bai;^r  at  the  All^iin. 
Musikschule  in  Jiasel,  ami  at  the  Dresden 
Cons,  of  Schulz-Beuthen,  Th.  Kirchner  and 
K.  Fiacher;  since  1900  org.  in  Zurich.  Has 
written  numerous  dioruaes;  pieces  for  organ, 
for  i<f.,  and  for  pf.  and  vin.  (op.  63,  Adagio). 

Harker.  F.  Flazingtoa,  b.  Aberdeen, 
Scotland,  Sent.  4. 1876.  Pupil  of  G.  C.  Dawson 

an<l  A.  \V.  Alanhant;  while  acting  as  sub- 
org.  at.  \  urk  .Minster  he  continued  his  stu<lies 
with  T.  Tertius  Noble,  at  that  time  the  org. 
there.  In  1901  he  came  to  the  U.  S,  as  ocs. 
and  choirm.  of  All  Souls*  Ch.,  Biltmore,  N. 
C:  n-^igned  in  1904  and  went  to  St  Martin's 
le  Ijrand  in  New  ^Ork,  but  thnt-  y«ars  hiti-r 
rcturne*!  to  his  former  post  in  Biltmore; 
since  1914  org.  and  chovm.  at  St.  Paul's, 
Richmond,  Va.;  abo  cond.  of  the  Male 

•  Choral  Soc.  and  the  St.  Cecilia  Chorus 
(women's  vcs.).  Has  written  2  cantatas,  The 
SlaritfB^khem.  op.  42,  and  The  Cross,  op.  50; 
several  services,  anthems,  sacred  and  secular 
wngs;  chonuea  Cor  mn's  and  da  for  WMsen's 


Hark'nes.   See  Senkrah. 

Harm'ston,  John  William,  b.  London, 

1H2V  d.  laitx-i  k,  An-  26.  18S1.  Studied  with 
Suriidale  Ikiuutt,  aiui  in  1848  settled  as 
music-teachir  in  1  uIri  k.— .Much  piano-music 
(op.  193,  Le  Jet  d'eau;  op.  211,  Les  Naiades; 
etc);  pieces  for  violin  and  'cello;  songs,  etc. 

Harper.  Thomas,  trumpet-virtuoso;  b. 
Worcester,  Engl.,  May  3,  1787;  d.  London, 
Jan.  20,  1853.  St.  w.  Elvey;  enteriMl  the 
service  of  the  East  Indian  Company  for  18 
yrs.,  and  was  app.  their  mus.  inspivlor  for 
life.  From  1821,  principal  soloist  at  Drury 
Lane  Th.,  the  ICing's  Th..  lt  d.  Opera,  Phil- 
harmonic and  Ancient  Concerts,  etc. — Left 
3  sons:  Thomas  (1816-98)  who  suntt^tled 
him;  Charles,  distinguishixl  horn-player;  and 
Edward,  pianist. 

Har'radenj  Samuel,  b.  Cambridge,  Engl., 
1821  (?);  d.  Hampstcad,  July  17.  1897.  Pupil 
of  Walmislcy;  1841,  org.  of  St.  Luke's,  Man- 
chester; in  1846,  at  the  'Old  Mission  C!hurch,* 
Calcutta.  His  influence  was  great  on  the  mus. 
life  of  the  town:  he  found^  the  first  Glee 
Oub,  became  an  endtusiastic  student  of 
Hindoo  music,  prof,  at  the  Hindo  >  Coll.  of 
Mus.,  and  at  the  Free  School.  For  his  attain- 
ments in  Hindoo  music  he  was  made  Mus> 
Doc.  by  the  Bengal  R.  Acad,  of  Music. 

Harriers-Wippern,  Luise  {nee  Wippem), 
operatic  singer;  b.  Hildc'sheim,  1837;  d.  (j(ir- 
bcrsdorf,  Silesia,  Oct.  5,  1878.  D6but  1857, 
Royal  Ot)era,  Berlin,  as  Agathe  in  Der  Prei- 
srbutz.  .Also  sany  in  Vienna  and  London,  but 
permanently  engage<l  for  Berlin.  Her  siifx  rb 
voice  was  heani  to  advantage  both  in  lira- 
matic  and  lyrical  parts.  In  1868,  after  long 
illness,  she  retired  with  a  pension. 

TIarHs.  (Sir")  Augustus.  Paris,  I.S52;  d. 
Folkestone,  Engl.,  June  22,  1896.  One  of  the 
most  celebrated  aM  successful  •m/>r«Mm  of 
the  19th  centur\'.  \n  actor  by  profession, 
he  was  engaged,  soon  after  his  (k'-hut  as 
Maclieth,  at  Manchester,  1S7\  tjy  Col. 
Mapleson  as  stagf^-managc^.  In  1879  he 
leased  Drury  Lane  Th.,  where  he  won  bril- 
liant success  with  spectacular  plays  and  panto 
mimes;  in  1887,  he  took  up  Italian  utHTU,  and 
secured  control  sik  i  i^^Im  K  i)f  H.  M.'s  Th., 
Cov.  Garden,  the  Olympia,  an<l  various  pro- 
vincial stages.  He  also  cultivated  Frendl, 
German  and  English  opera  with  almost  uni- 
fonn  success.  He  intnxluce*!  to  the  Engl, 
public  many  of  the  most  famous  singers  of 
the  day  (.Vlelba,  Nordica,  Haulc,  Maurel, 
the  de  Reskes,  etc.),  and  all  operas  were 
mounted  with  great  care. 

Harris,  Clement  Hugh  Gilbert,  b. 
Wimbledon,  julv  8,  1S71;  d.  (in  battle)  Pen- 
tefMgadia,  April  23,  1897.  Excellent  manist, 
puiM  at  Hoch'f  Omis.  in  Prattlefort  of  Qara 
Schumaiui;  wrote  a  symph.  poem,  ^niim 
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Lost;  Festival  March  for  orch.;  Ronianza  for 
vin.;  do.  for  cl.,  vd.  and  piano;  concert- 
At  udi's  and  other  works  for  pianojaonga  {Songs 
of  thf  Sea,  etc.). 

Harris,  (William)  Victor,  sone-com poser: 
b.  New  York.  Apcil  27. 1869.  Pupil  of  Charles 
Blum  (pf  ),  1 87WI6:  of  Wm.  Courtney  (voice), 
1887-91;  of  Fred.  K.  Schilling  (harm,  and 
conip.),  IKQC-^'i;  and  of  Anion  Stidl  (conduci- 
ing),  1895-96.  From  1889-95,  org.  at  various 
cdiurches  in  Tuxedo  Parle.  Brooklyn,  and  New 
York;  1893-4,  cond.  Vtka.  Choral  Union: 
1892-5  rc|K-lilcur  and  coach  at  Mitropolitan 
Opt-ra.  N.  Y.;  1895-6,  asst. -cond.  to  Seidi  at 
the  Brighton  Beach  Summer  Concerts.  Since 
1902,  cond.  St.  Cecilia  Club«  New  York;  now 
(1917)  living  in  New  York  as  a  vocal  instruC' 
tor,  I  mil!  .ind  conipostr.  He  has  puhl.  about 
100  sonys,  many  of  which  enjoy  considerable 
vogue;  also  a  numlx-r  of  choruses  for  men's, 
women's  and  mixed  voices.  In  MS.  be  has 
several  orchl.  works. 

Harrison,  Annie  Fortescue  (wife  of  Lord 
Arthur  William  Hill),  English  composer. — 
Works:  The  Loa  Husiiand,  operetta  (Londim, 
1884);  a  cantata.  The  Ferry-girl  (St.  ricorv;c-'s 
Hall,  188.i);  man>  patriotic  songs,  and  others; 
piano-music. 

Harrison,  Beatrice,  distinguishcxl  violon- 
cellist: b.  Roorkcf,  India.  Dec.  9,  1892.  Pupil 
(,f  IVuf.  U.  K.  \\hitehou>e  at  the  K  ('.  M., 
where  at  the  age  of  10  she  won  the  gtjid  medal 
of  the  Assoc.  Bd.of  theR.  C.  M.  and  R.  A.  M. 
in  oj>en  competition  with  4,000  aspirants 
(mostly  adults).  .-Mthnugh  she  made  a  most 
suoessful  apiH-arance  with  the  Queen's 
Hall  Orch.  (H.  J.  W.kmI)  on  May  29.  1907, 
she  did  not  bMin  her  career,  but  went  to 
B<rlin,  wlicre  she  was  for  .ilmost  3  years  a 

ftupil  of  iiu^o  Becker  at  the  'Kgl.  Ihxlw  hule 
iir  Musik,"  grailuating  as  the  winni t  of  the 
coveteti  .Mendelssohn  Prize  (for  the  hrst 
time  awarded  to  a  'cellist).  She  then  made 
her  debut  in  the  f.^11  of  1910  in  Berlin  with 
jironounci-tl  success;  since  then  she  has  Ixf  n 
touring  Furoi>e,  nio-tK  in  comi>any  with  her 
sister  .Nlay,  the  violinist;  from  1913-15  she 
made  an  extensive  ami  ver>'  successful  tour 
of  till  r.  S.  In  spite  of  her  youth  she  has 
hUdinK  il  in  winning  a  place  among  contcin- 
por.ir>  masters  of  the  'cello.  She  plays  a 
fine  I'etrus  Guarnerius. 

Harrison,  May.  fine  violinist;  b.  Roorkee, 

Indi.i.  M.irdi.  KSOl.  Pupil  at  the  R.  C.  M. 
of  K.  .\rlios  and  A.  Rivarde;  like  her  si.stcr 
Bcatriie,  she  won  at  the  age  of  10  the  gold 
nuxlal  of  the  Assoc.  Bd.  of  the  R.  C.  M.  and 
R.  .\.  M.  <»ver  3,(KX)  competitors;  she  then  at. 
for  s^ime  time  under  L.  Auvr  in  Pitrograd; 
m;iili  her  debut  in  1904  in  L«)ndon  with 
ni-irkt  <!  suoOGsa,  and  has  since  toured  (!luro(K>, 
mostly  in  company  with  her  sister.  In  1900 


she  ap|K  .irrd  with  the  Madrid  Symph.  Orch., 
of  whi(  1)  in  r  teacher,  Arl>os,  was  cond.;  at 
the  MendeUsohn  Centennial  celebration  ia 
Helsingfors  (1909)  iihe  took  the  pfooe  of  ^ 

Kreisler,  who  had  suddi  Ills  U  cdiiie  indisposed.^  f 

Hnniaa,  CSiarlea  Albert  £dwin,  comp. 
and  organist:  b.  London,  Dec.  IS,  1862.  At  |  fW  7^  J 

eight  he  was  chorister  at  St.  Mark's,  Wrcx- 
ham,  where  his  father  (Edwin  H.)  was  or-^^^  il 
ganist.  Ouseley  scholar  at  St.  Michael 's\J  ^'^^  ^ 
Coll.,  Tenbuiy,  in  1875;  a«st.-ofs.  at  St. 
Giles',  Reading,  in  1880;  org.  at  Welshpool, 
and  private  org.  to  thi  F.arl  of  I'owis,  in 
1881.  Since  18W  in  hus  liv«l  with  hi.<i 
father  at  Montreal,  Canada;  at  first  as  org. 
and  'r^ens  chori'  at  C  hrist  Ch.  Cathedral, 
later  at  the  Ch.  of  St.  James  the  Aptjstle, 
now  famed  for  exc  t  Mi  nt  music.  Also  founded 
a  glee  and  madrigal  society. — Works:  Opera 
TorquU  (Montreal,  1896);  cantata  Damid 
before  the  King  (1890);  many  anthems;  pf.- 
and  ofg.*mu8ic,  songs,  etc. 

Hart,  Georjie.  1..  London,  Mar.  28.  1839; 
d.  there  Apr.  25, 1891.  An  excellent  violinist, 
pupil  of  Sainton  and  Marfarren  at  the  R. 
A.  M.;  on  the  death  of  his  father,  John 
Thomas,  he  became  head  of  the  business; 
wrote  the  valuable  works  The  Violin,  Its 
Famous  Makers  and  Their  Imitators  (London, 
1875,  and  many  other  editions;  French, 
1886),  and  Thr  Violin  and  Its  Music  (London; 
Novello,  1881). — The  present  head  of  the 
firm  is  his  Km  G«0f<t9«  b.  Warwick,  Jan. 
4,  1800. 

Hart,  James,  bass  singer  and  comp.;  d. 
May  8,  1718.  To  1670,  singer  at  York 
Minster,  then  C>cntleman  of  the  Chapel 
Royal,  and  lay  vicar  of  Westminster  Abbey. 

Com]).  s«  v«Tal  songs  publ.  in  'Choice  .\yre8. 
Songs,  and  Dialogues,'  1676-84;  'The  Theater 
of  Mustek,'  1685-87;  'Banquet  of  Muaick,* 

1688-92. 

Hart,  John  Thomas,  English  viplin- 
maker;  b.  Dec.  17,  1S()5;  d.  London,  Jan.  1, 
1874.  Pupil  of  Gtlkes,  he  made  a  complete 
study  of  Italian  violins,  became  a  famous 
expert,  and  carrio<l  on  an  extensive  com- 
mme^n  old  instrs.  under  the  name  of  Hart 

Ibrt,  Philip,  organist  of  various  London 
churches;   d.   abt.    1749;   comp.  anthems, 

2 J. -fugues,  mus.  f.  Hughes'  0(U  in  Praise  cf 
usiek  (1703),  and  for  The  Morning  Hymn 
fit>m  Milton's  'Paradise  Lost,'  Book  V  (1729). 

Hiir'tel.  (Miisic>publisher.j  See  Bkbitkovt 

&  H.VRTEL. 

Har'tel,  Benno,  pianist  and  composer;  b. 
Jauer,  Silesia,  May  1,  184();  d.  B<?rlin,  Aug. 
4,  1909.  Pupil  of  HopfK'  tpf.),  Jappscn 
(vln.).  Kiel  icomp.).  1870,  app.  teacher  of 
theory  in  the  Berlin  Koyal  High  School  for 
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Music. — Fubl.  works:  Pf.-picces,  songs.  In 
MS.,  an  opera,  over  300  canons,  and  other 

vocal  music,  orchl.  music,  etc. 

Hiir'tel,  Gustav  Adolf,  violinist  and  com- 
poser: b.  Leipzig,  Dei .  7,  1836;  d.  Homburg, 
Aug.  28,  1876.  In  1857,  Kapellm.  at  Bremen, 
in  1863  at  Rostock,  in  1873  at  Homburg. — 
\\f)rk5:  Opera,  Die  Ca'-ufrtrucr^  iSchwerin, 
1866);  3  (^wrettas;  variations  and  fantasias 
f.  vln.;  Trto  fturiesQM  f.  3  vIna.  w.  pf.;  etc 

Hslr'tel.  Lulse  (nee  Hauffe),  pianist;  b. 
Dttben,  Jan.  2,  1837;  d.  Leipzig.  Mar.  20. 
1882.    Wife  of  Dr.  Hermann  Hftrtel  of 

Bnitkopf  &  Hirtel  (q.  v.). 

Hart'mann,  Arthur  Martinua,  b.  Mat£ 
Szalka,  Hungary,  July  23,  1881.   As  a  child 

he  was  brought  to  rhila<lelphia,  where  he 
had  his  first  instruction  on  the  violin  from 
his  father;  then  pupil  uf  M.  van  CwtUtr, 
and  later  of  C.  M.  Locfflcr  (vl.)  and  Homer 
Norris  (comp.);  began  to  play  in  1887  in 
Phila.  as  a  child-prodigy,  and  by  the  time  he 
was  12  had  playf<l  practically  the  entire 
modem  vL-repi-rtiiin  ;  has  made  3  tours  of 
the  U.  S.,  from  N.  Y.  to  San  Francisco, 
from  New  Orleans  to  Vancouver;  4  tours  of 
Scandinavna ;  has  played  in  Paris  in  recitals 
with  Debussy.  He  was  decorated  with  the 
order  of  Ben  Mcrenti  (Rumania)  and  St. 
Sava  (Servia).  Has  comp.  works  for  orch., 
songs  and  vl.-pcs.  (Hungarian  rhapsodies, 
Suite  in  ancient  style,  etc.);  made  numerous 
transcriptions  and  arraMcments;  discovered 
and  ed.  6  sooataa  of  Feuoe  de'  Giardini. 

Hart'mann,  Eduard  von.  b.  Berlin,  Feb. 
23,  1842;  d.  Grosslichterfelde.  near  Berlin, 

iune  5,  1906.  In  his  philosophical  works 
e  devotes  considerable  space  to  Hiscu'^sion 
of  problems  connectird  with  music :  of  t  liief 
importance  are  Deulschf  Asthrlkik  sett  Kant 
(1886)  and  Philosophy  des  Schonen  (1887). 
which  contains  a  chapter  on  Idealism  us  ma 
Formalismus  in  der  Mustknitlwlhtk.  He  was 
a  thorough  mus.  amateur  and  wrote  songs, 
quartets  and  W  UpOB,  Dtr  Sitm  MW 
vilic  (1862). 

Hart^mann,  Emil,  son  of  Johan  Peder; 
a  talented  composer,  b.  Copenhagen,  Feb. 
21,  1836;  d.  there  July  18,  1898.  Instructed 
by  his  fother,  abo  by  GtuS^  his  brother*in*law. 
In  1861,  org.  at  Copenhat^m:  in  1871,  app. 
court-org.  Hb  health  coiiifKlled  him  to 
retire  in  1873.  Reside*!  at  S<jllen3d,  n. 
Capeahagen.  In  1891  he  succeeded  Gade  as 
cond.  of  thte  Musical  Society,  in  Copenhagen. 
— Works:  Sovrral  operas,  FJverpi^ryr  M867), 
The  Sixte,  The  Corsicans  (1873;  comic); 
BagahiJ<U  (Copenhagen,  1893?);  Runentauber, 
1  act  (Dresden,  1896;  succ);  the  choral  work 
WhOerand  Spring;  a  ballet,  Fjddstmn;  over- 
ture, oidieitnl  Mitlc^  thrae  qnnphottin,  vln.- 


concerto,  a  'cello-concerto,  pf.-trio,  serenade 
f .  pf..  'odlo,  and  darinet,  etc. 

Ifart'mann,  Johan  Peder  Fmilius,  n 
brated  Danishdramaticcoin[).;h.  Cuix  nhagen, 
May  14,  1805;  d.  there  Mar.  10,  1900.  Of 
German  descent,  his  grandfather  (d.  1793) 
was  royal  chamber-musician  at  Cojx-nhagen. 
His  father,  or^^.  at  Copt  nh.ii;^  n  ( 1  S()l)-5()), 

eve  him  early  instruction  in  music,  although 
was  destined  for  and  studied  law.  He  hod 
a  public  position,  was  also  asst. -org.  to  his 
father,  and  taught  in  the  Copenhagen  Cons. 
Weysc  noticed  thu  youn^  man's  ability,  and 
encouraged  him  with-  his  advice.  In  1832 
he  prod,  his  1st  opera,  Kavmn  eiler  Brodtf- 
proven;  then  followed  The  GMtien  Horns 
(1834),  The  Corsairs  (1835).  Liden  Kirsten 
(1846),  and  F.rlki'n^'s  Daughter  (1867).  In 
18.?6  he  visited  Germany,  France,  and 
Switzerland.  In  1840  he  was  app.  dir.  of  the 
Copenhagen  Cons.,  and  in  1849  was  made 
Royal  Capelmester.  To  celebrate  the  fiftieth 
anniversary  of  his  imisical  cartn-r,  in  1S74,  a 
grand  concert  was  given,  a  Hartinann  scholar- 
ship founded,  and  ne  received  the  'Danebrog' 
oraer.  On  thejubileeof  the  Copenhagen  Univ,, 
the  honorary  degree  of  Ph.  D.  was  conferred  on 
him  (187Q).  (iade  was  his  si>ti  in-law  Ono 
of  his  latest  works  is  op.  71,  Weissagung  der 
Wala,  f .  male  ch.  and  oich.  ( 1894).  He  has 
also  comp.  overtures,  symphonies,  cantatas, 
incid.  mus.  to  plays,  a  vln.<onccrto.  pf.-pcs., 
song-cycles,  etc.— Cf.W.  Behrend,  J.P.S.H, 
(Copenhagen,  1895). 

Hait'fiuiiiii,  Lndwig.  pianist,  composer 
and  music-critic;  b.  Neuss-on- Rhine,  1836; 
d.  Dresden,  Feb.  12,  1910.  Son  and  pupil  of 
Friedrich  Hartnuum  (song-composer,  b. 
1805).  Also  St.  at  Lmm  Cons.  (Moaclides 
and  Hauptmann),  ana  in  Wamar,  1856-7 
(I.iszt).  Settlf<l  in  Dresden.  Prominent 
Wagnerian  champion. — Works:  Pf.-music 
•Mfaoafs.  In  MS.  an  opera,  Kimg  Edge. 

Hart'mann,  T.udwiji  T.orcni  Eduard,  b. 
Sdb,  Upper  Fnimoni.i.  Mav  10,  1860.  St. 
org.  and  vl.  at  the  ' Akniorme  der  Tonkunst' 
in  Munich;  since  1895  mu8.-teacher  at  die 
Teadhert*  Seminary  and  eond.  of  the 
'Musikwrcin'  at  Bayreuth.  Comp.  of  the 
choral  works  w.  orch.  Richard  Lowenherz, 
Die  Thermopylen,  Mischka,  Bayrisches  Voter- 
lamdditd;  Dtr  PosHUom  I.  mixed  ch.  w.  pf.; 
a  Fantasy  f.  orch.:  2  do.  for  oiv.;  aho  has 
written  Dir  Or^cl  (with  a  brief  hisC.  of 
Protestant  hymnology). 

Hart'mann,  Fater  (Paul  won  An  der 

Lan-Hochbrunn\  h.  Salum,  near  Bozen, 
Dec.  21.  18f)V  d  Munich.  Dec.  6,  1914. 
Pupil  of  Pi  inlMiir  in  Iim«.l)rurk;  ordained 
priest  in  1H86;  app.  org.  at  the  Ch.  of  the 
Redeemer  in  Jerusalem  (1893)  and  at  the 
Ch.  of  the  Holy  Sepukhie  (1894);  in  IW 
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he  was  t  r.m-iferred  to  Rome  as  org.  of  the 
monasl.  r>  Ara  Coeli'  and  dir.  of  ihv  'Scuoht 
Musicak-  C'oopmitnnu'  From  1906  till  his 
death  he  Uvea  in  the  Franciscan  monastery 
of  St.  Anna  at  Munich.  Durinj.;  tht  .i^on  of 
1906-7  hv  visited  the  U.  S.,  conducting  some 
of  his  oratorios.  In  1905  the  I  niv.  of  Wiirz- 
burg  made  him  Dr.  iheol.  (hon.  c.)-  As  a 
comp.  for  the  church  H.  occupies  a  prominent 
placf. — Works;  The  oratorios  Petrus  (1900), 
Fransiskus    (1902),   Das    letzie  Abendmahl 

(1904)  ,  Per  Tod  des  IJerrn  (1905),  Septem 
tUtimo  verba  Christi  in  Cruce  (1908);  also  a  Te 
Deum  (1913) ;  masses;  organ-worlcs;  etc. 

Har'tog,  Edouard  de,  bom  Amsterdam, 
Aug.  15.  1829;  d.  The  Hague,  Nov..  1909. 
St.  w.  Hoch,  Mme.  Dukken,  DShler,  and 

Rartelmann;  then  in  Paris  w.  Elwart  and 
LitolfT,  and  from  1849-52  w.  Hetnze  and 
Damcke.  Settled  in  Paris  in  1^2,  as  a 
teacher  of  pf.,  comp.,  and  harmony.  The 
same  year,  and  also  in  1857  and  1859,  made 
hini-olf  known  by  his  orchl.  coiniis  PrkI. 
his  first  comic  opera  (in  MS.  since  1853),  Le 
UariOie  ie  Don  Lope  (Th.-Lyrique,  1865). 
He  was  a  member  of  the  Netherlands  Mus. 
Soc.,  and  was  decorated  with  the  orders  of 
Leopold  and  the  Oaken  Crown.  A  contrib- 
utor to  Pougin'^i  Supplement  to  Fetis' 
'Biographie  univrrsfllr.'  Works:  The  0|X'ra 
V Amour  et  son  H6le  (Brussels,  1873);  the  43d 
psalm,  f.  soli,  ch.  and  orch.;  2  string-quartets; 
suite  f.  strings;  Meditations  f.  vln.,  'cello, 
organ,  harp  and  pf.;  songs,  pf.-pcs.,  etc. 
In  MS.,  the  operas  Lorenzo  Aldini  and 
Portici;  ^mphomc  preludes,  orchl.  sketches, 
etc. 

Har'tog,  Jacques,  composer  and  writer; 
b.  Zalt-nommrl,  Tlolland.  Oct.  24.  1837.  He 
St.  w.  Carl  Willulin  at  Crefeld,  and  Ferd. 
Hillcr  at  Cologni'.  Prof,  of  mus.  history'  at 
the  Amsterdam  School  of  Music,  1886-1913. 
Contributed  to  the  'Centralbiatt'  (Leipzig), 
the  'Mu.sikwelt,'  and  the  'Neue  Zeitschnft 
fiir  .\Iusik'  (Bonn).  Transl.  into  Dutch 
Lcbert  and  Stark's  KlavierschuU,  I.  in^ihans' 
History  oj  Music^  Breslauer's  Methodik  des 
KkunenaUemekts,  Riditer's  and  Jadas^hn's 
treatises  on  Harmony,  Plaidy's  Technical 
Studifs,  and  Reinecke's  Reetkcwens  Klaxitr- 
sonatnt.  I'ndtr  the  colitTtivc  titit  (Irnol- 
tnecslers  der  Toonkunst  he  wrote  Beethoven 
1904;  2d  ed.  1912),  Mozarl  en  sijne  werken 
1904),  Joseph  Haydn  en  zijn  broeder  Michael 

(1905)  .  Mendelssohn  (190<>).  Schumann  (1910), 
/.  .S.  B.uh  (1<)11).  R.  Wntner  (1913;  in 
Dutch  and  Cjer.).— Comps.;  Operetta^  mass, 
concert-overture,  vlii.-ooncertino,  ete.,  in  MS. 

Hart'viCson,  Albert,  X^trn  Co])<  iiIi.iL;t  n. 
Mar.  6,  185 1 .  Pupil  of  Kubner  and  Lambcke; 
a  chemist  by  j)roifeBSMm,  but  a  well  trvned 
amateur  musKsan;  has  comp.  an  opera. 


BryUupi  KlosUret  (1891);  an  <^)eretta  Svt- 
wma;  Bnk  Smuns  dod,  f.  soli,  cli.  and  orch.: 
some  minor  orchl.  works  and  songs. 

HarfvlgiBon,  Frits,  pianist;  b.  Grenaa, 
Jutland,  May  31,  1841.  St.  w.  Gade.  Ge- 
bauer,  and  K£e;  from  1859-61,  w.  Balow 
at  Beilin.  Settled  in  London  in  1864,  where 
he  residf<i  until  I'Ml,  with  the  cxciption  of 
two  years  passed  in  Petrograd  (187.i-5).  In 
1873,  app.  pianist  to  the  Princess  of  Walea, 
in  1875  mus.-prof.  at  the  Norwood  Collcfe 
for  the  Blind.  From  1879-88  he  was  in- 
capacitated  from  [lulilic  recitals  by  a  slight 
failure  in  the  nerve-fKJwer  of  the  left  arm. 
In  1887,  became  nf.-prof.  at  the  Cr>'stal 
Palace:  190S  at  R.  C.  M.;  now  (1916)  retire<i. 
Anton,  his  brother,  b.  Aarhus,  Oct.  16, 
1845;  d.  Copenhagen.  \\^-.  29.  1911,  was 
a  pupil  of  Taasig  and  Edmund  Neupcrt; 
lived  in  London  as  pianist  and  teacher. 

Harty,  Hamilton,  b.  Hill>l)orough,  Co. 
Down,  Ireland,  Dec.  4,  187Q.  Hi  rc<-<>ivtH!  his 
entire  mus.  education  from  liis  fatlu-r.  an 
organist ;  when  12  years  old  he  filled  a  potiiition 
as  org.  at  Magheraroll,  and  has  since  unin- 
terruptedly held  >iinil.ir  positions  in  Belfast 
and  Dublinj  where  he  further  profited  from 
his  association  with  M.  Esposito;  since  1900 
living  in  London;  also  highly  esteemed  as 
accomp. — Works:  A  Comedy  Overture;  an 
Irish  Symphony;  the  svniphoiiit  {xx-nis  .1 
Tinker's  Wedding  and  U'ith  the  Wild  Geese; 
a  vln. -concerto  in  D  m.;  a  piano-quartet  in 
V:  Ode  to  the  Nightingale  f<»r  .sop.  and  orch.; 
The  Mystic  Trumpeter  (Leeds  Fest.,  1913}. 

Haae  piah'sf],  (Dr.)  Hernuuui  von.  See 

BrEITKOPF  &  H ARTEL . 

Ha'ae,  (Dr.)  Oakar  von.  See  Brbitkopp 
ft  HAktsl. 

HM'ser,  August  Ferdinand,  b.  IxMpzig, 
Oct.  15.  l?79;d.  Weimar.  Nov.  1.  1844.  Edu- 
cated at  the  Thomasschuie,  and  student  of  di- 
vinity at  the  Univ..  Lei pzit,'  In  1S17,  music 
teacher  to  the  Duke  of  Wei  mar  family,  and 
l>ecame  church  musi(.il  dirirtor,  teacher  of 
music  in  the  Weimar  I  raininji-School.  chonis- 
niiister  of  the  Court  0|>era.  and  finally  theatre- 
Kapcllni. — Works:  Oratorio.  Der  Triumph  des 
GUiuhens  (Weimar.  1828;  Birmingham,  1837; 
word.s  by  Klopslock);  masses,  Te  Deums, 
Paternosters,  requiems,  misereres,  etc.;  also 
orchl.  music,  overtures  etc. ;  3  operas.  piano> 
piiTcs,  songs,  etc. — Writings:  Versuch  einer 
systematischen  Vbersichl  der  Cesanglehre  ( 1 820) ; 
Chorgesa$lg$dnik  (1831).~His  sister, 

Ha'ser,  Charlotte  Henriette,  celebrated 

singer;  b.  Leipzig.  Jan.  24.  1784;  d.  Rome. 
May,  1H71;  made  her  debut  at  the  Dn  s<l(.  n 
Opera,  and  afterwards  sang  at  Vienna  and  in 
Italy.  In  1813,  married  a  lawyer  named  Vera, 
at  Rome.  Her  youngfaat  bcouier. 
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H^'aer,  Heinrlch,  prof,  of  medicine  at 
Jena  and  Brcslau;  b.  Rome,  Oct.  15,  1811; 
d.  BresUu,  S^t.  13.  1885;  wrote  Die  mensch- 
Kdu  ^imme,  ikrt  Organe,  ihre  Ausbildung, 
Pflege  und  Erhallung  (1839). 

Ha'sert,  Rudolf,  pianist  and  doctor  of 
theology;  b.  Grtifswald,  Feb.  4,  1826;  d. 
Gristow,  n.  ( ircifswal'l.  Jan.  4,  1877.  Intended 
for  a  lawyer,  he  turned  to  music  through  Robt. 
Ffanz*B  influence,  and  from  1848-50  studied 
piano  with  Kullak,  and  conip.  with  Dthn,  at 
Berlin.  He  madf  sufros.sf ul  artistic  tours, 
V'isitin;^  Sti.>t:kh<ilin,  (  HHlu'iilnirg,  Christiania, 
Copcnhi^en,  Paris  (1855),  and  Weimar,  where 
he  met  Lisst;  settled  in  Berlin  in  1861  as 
teacher,  virtuoso,  and  composer.  In  1870,  he 
passed  the  govt.  exam,  in  theology,  and  be- 
came minister  in  the  Strausbcrg  jx-nitentiary. 
In  1873,  he  came  into  the  family-living  at 
Gristow,  n.  his  birth-place,  and  was  pastor 
there  till  his  death. 

Haaler  (or  Hasaler),  Ibiu  Leo  yon,  cele- 
brated org.  and  comp.;  b.  Nuremberg,  1564; 
d.  Frankfort,  June  8,  1612.  The  eldest  of  3 
sons  of  Isaac  Hassler,  town-musician  of  Nu- 
remberg. Studied  with  his  father,  and  was  a 
feOow-pi^  of  G.  Gabrieli  under  Andrea 
Gabrteit  m  Venice  (1584).  Was  the  first  nota- 
ble German  comp.  who  went  to  Italy  for 
study.  1585-1600,  org.  to  Count  Octavianus 
Fuggcr  at  Augsburg;  in  1600  he  was  app. 
mus.  director  at  Augsburg,  and  from  1601-8 
was  org.  at  the  Frauenldrche  there;  in  1608, 
r:^  ri\  (xl  an  appointment  at  the  court  of  the 
Elector  of  Saxuny.  He  died  of  phthisis  while 
travelling.  [The  statement  found  in  carlier 
dtctionancs  that  H.  wasoourt-org.  to  Emperor 
Rudolf  11  in  Prague,  is  due  to  the  fact  that 
in  1602  a  certain  Jakuli  HasKr  was  app.  to 
that  position.]  H.  wa.s  on  friendly  terms  with 
the  Emperor,  and  actually  had  tBe  title  'Ksl. 
May.  Hofdiener  und  Cammerorganist,'  but 
it  was  only  honorar>'. — One  of  the  most  famous 
comi)Osers  of  his  ( ixx  li,  with  Gumix-ltzhaimer, 
Erbaoh,  Melchior,  and  Franck,  H.  is  con- 
sidered one  of  the  founders  of  German  music; 
the  style  of  his  work  is  strongly  influenced  by 
the  two  Gabrielis.  He  wrote  numerous 
secular  and  sacred  canzont'tle ,  motets,  psalms, 
litanies  and  instrl.  works  (for  organ,  Gcr.  and 
Polish  dances,  etc.).  A  number  of  motets 
ave  found  in  collections  of  the  period.  The 
foliowing  have  been  reprinted:  LustgarUn 
newer  tcuhihcr  (ir.^nng;  BaUetti,  Galliarden 
und  Inlraden  mit  4-8  Slimmen,  in  Eitner's 
•rul)likationcn,'  vol.  xv;  in 'Dlon.  deutscher 
Tonkunst':  Cantiones  Sacrar  .  .  .  4,  8  et 
plur.  voc.  (vol.  ii,  H.  (iehrmann);  Sacri 
Concentus  5  12  voc.  (vol.s.  xxiv  and  xxv,  J. 
Auer);  in  'l)km.  der  Tonk.  in  Bayern':  Se- 
lected organ- works  (vol.  iv,  2,  E.  v.  Werra); 
Ntm  Uittsdic  Gsjtfug  maik  Art  der  weUcktn 


MadrigaJien  und  Canzonetifn  a  4-^  (vol.  v,  2, 
R.  Schwartz);  Madrigali  a  5-8  vnci  (vol.  xl,  I, 
R.  Schwartz).  A  chronological  list  of  H.'s 
printed  works  was  publ.  by  R.  Eitner  (Mtshef- 
te  fflr  M.-Gesch.,  1874).— Cf.  R.  Schwartz, 
H.  L.  H.  unter  dem  Einftuss  der  ilalirnischen 
MadngaiisUn  (Vsdir.fllr  M.-W.,  Ix);  Sand- 
beiger,  Bemerkungen  wur  Biographie  H.  L. 
H.*s  und  seiner  BtUdtf  (Dkm.  der  Tonk.  in 
Bayern,  v,  I). — ^See  also  Q.-Lex. — His  brother 
Jakob,  b.  Nuremljerg,  1566;  org.  in  Hechingen 
1601,  to  Graf  Eytel  Friedrich  von  Hohcnzol- 
Icm-Herbingen.  A  famous  virtuoso,  he  also 
comp.  much  sacred  music. — The  third  brother, 
Kaspar,  b.  Nuremberg.  1570;  d.  there  1618 
as  org.,  edited  a  collection  of  church-music, 
Sympkmiae  eaerae  (Nurembas,  159S>1600). 

Haslinger,  Tobias,  Vieanese  mu.sir-publ.; 
b.  Zell,  Upper  Austria,  March  1,  1787;  d. 
Vienna;  June  18,  1842.  Studied  music  with 
GloggI,  Kapellm.  at  Linz;  in  1810  went  to 
Vienna  as  bookkeeper  in  Stcincr's  nunic- 
ostablishment,  later  became  partnLT,  and,  on 
Steiner's  retirement  in  1826,  sole  proprietor. 
Omd.  the  business  thenceforth  under  his  own 
name;  was  on  intimate  terms  with  the  most 
famous  musicians  of  Vienna,  cspccialK  BLt  tho- 
ven,  whose  musically-addressetl  icttt  rs  to  H. 
(such  as  'O  Tobias  Dominus  Haslingcr,'  in 
canon-form)  are  still  extant. — He  was  suc- 
ceeded by  his  son  Karl,  b  Vienna,  June  11, 
1816;  d.  there  Dec.  26,  1868,  a  brilliant  pianist 
and  industrious  comp.— Works:  Wanda, 
opera,  and  over  100  comps.  of  various  kinds. 
Carried  on  the  business  as  'Karl  H.,  late 
Tobias*;  the  present  proprietor  is  Schlesinger 
(Lienau)  of  Berlin,  w^ho  txjuglit  it  from  the 
widow  in  1875. 

Hassard,  John  Rose  Green,  journalist 
and  musical  critic;  1>  New  York,  Sept.  4, 
IS.^f);  d.  there  .^pril  IS,  ISH,s  Studied  at  St. 
John's  College,  bordham;  1865-6,  a  writer  on 
the  Chicago  'RepuMkan';  in  1866  joined  the 
staff  of  the  New  York  Tribime  as  editorial 
writer,  and  literar>'  and  music  critic.  In  the 
last-named  capacity  he  was  succeeded  in  1884 
hy  H.  E.  Krehbiel.  His  account  of  the  Festival 
Flays  at  Bayreuth  in  1876  (later  publ.  as  a 
pamphlet)  was  the  fullest  sent  to  any  .'\meri- 
can  newspaper.  H  was  an  ardent  admirer  of 
Warner's  latt  r  works  l)t>fore  their  general  rec- 
ognition, and  a  champion  of  modern  music. 

Has'se,  Faustina  (nA*  BordonI),  wife  of 
Joh.  Ad.,  and  a  famous  drani.  nu v/.o-soimmo 
of  noble  birth;  b.  Venice,  17(K);  d.  there  Nov. 
4,  17iSl  Studie<l  with  Gasparini  and  B.  Mar- 
cello;  in  1716,  achieved  fame  by  her  d^but  in 
Pollarolo's  Ariodante,  and  became  widely 
known  as  the  'Nuova  Sirena'.  In  1719  sang  at 
Venice  with  Cuzzoni  and  Bernacchi;  in  1/22 
at  Naples  and  Flon  iu  c,  where  a  medal  was 
Struck  in  her  honor,  in  1724,  while  singing  at 
M9 
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Vii  niia,  1  l.indpl  f'nR.  her  for  his  Lofwion  opera 
(1726-8),  wtu  re  slu-  oiiirivalled  Cuzzoiii.  In 
1729  she  rrturiuil  to  Venice,  and  inarriL-d 
Haasc  in  MM),  lur  life  thenceforward  lx:ing 
bound  up  in  his.  In  1751  she  retire<l  from  the 
stage,  receiving  her  full  salary  of  3,(KX)  thalers 
as  pension;  but  afHT  llic  lonchision  of  ihe 
Seven  Years'  V\ar  (167 J)  this  pension  was 
stopped  for  reasons  of  economy.  In  her  zenith, 
she  was  unrivalled  in  the  brilliance  and  finish 
of  her  vocalization. — Cf.  A.  Niggli,  P.  B.-H., 
in  \\'alderst>t's  'Sanunl.  .Mus.  Vortrage' 
(I,eipzig.  1880);  G.  M.  Urbani  de  (ihdtof, 
'La  Nuova  Sirena'  ed  U'Caro  Sassone'iWeBoett 
1890).  An  interesting  novel  rather  than  a 
biogr.  is  Elise  Polko's  F.  H.  (2  vols.,  Leipzig, 
1860;  new  ed.  1895). 

Has'se,  Gusta^,  pt^pular  song-compoi«^r; 
b.  Pcitz,  Brandenburg,  Sept.  4,  d. 
Beriin,  Dec.  31,  1889.  Studied  at  1  oipzig 
Cons.;  afterwanis  in  Berlin  with  Kiel  and  K. 
Kroll.  Settled  in  Berlin  as  inusie>teadier. 

HM'se*  J6hman  Adolph,  dram,  comp.; 

bapt.  Betvedorf,  near  Hambiuv.  March  25, 
1699;  d.  Venice,  Dec.  16,  1783.  His  father,  a 
school-master  and  orK-,  first  instructed  him. 
In  1717,  at  18  yrs.  of  age,  he  went  to  Ham- 
blti^,  where  Ulrich  K5ni^,  the  poet,  recom- 
mended him  to  Keiaer,  dir.  of  the  Hamburg 
0{)era,  as  tenor,  a  portion  he  held  for  4  years. 
KtiniR's  gcxxl  offices  again,  in  1721,  secured 
him  an  appointment  at  the  Brunswick  theatre, 
where  H.  successfully  prod,  his  first  opera, 
Antiipmis  (1721).  la  1722  he  went  to  luly 
with  P^x)ra,  whom  he  soon  left  for  A. 
S  irl.itti.  He  secured  Italian  fame  with  // 
Sfsoitrate  (Naples,  1726),  written  after  the 
success  (1725)  of  a  sercna<le  for  two  voices, 
sung  by  Farinelli  and  Signoia  TesL  He  was 
app.  (1727)  prof,  at  the  Scuola  degl*  Incu- 
rabili,  Venice,  for  which  he  wrote  a  celebrated 
Miserere.  His  talents,  vocal  and  instrumental, 
and  hia  handsome  apix  arance,  made  him  a 
todety  favorite^  and  he  became  known  as  'il 
caro  Sossone'  (the  amiable  Saxon).  AUalo, 
rr  di  Bitinia  f Naples,  1728),  was  also  a  suc- 
cess. In  17.UJ,  at  Venice,  he  niarrieti  the 
celebrated  Faustina  Bordoni,  for  whom  he 
comp.  the  operas  Dalisa  and  Artaseru.  In 
1731,  August  II  app.  him  Kapellm.  and 
opera-dir.  at  Dresden,  his  wife  bemg  enp  a* 

tirima  donna.  Their  rivalry  with  Porpora  .md 
lis  pupil  Kegina  Mingotti  ensuixl,  and  H. 
did  not  altogether  shine  in  his  efforts  to  place 
them  at  a  disadvantage.  He  frequently 
obtained  leave  of  absence,  and  visited  Venice, 
Milan,  and  Naples,  where  he  prod,  several 
operas,  also  going  to  London,  where  Handel 
reig^icd  supreme.  Recognizing  Handel's 
BUperiority,  he  did  nf>t  contest  tne  position, 
but  returncxl  to  Dre^rfli  n  in  17.^'*  \>.hri\  Por- 
pora  and  the  Mingotti  had  left,  and  remained 


there  with  his  wife,  popular  favorites,  till 
1763.  By  the  bii'^c  of  Dresilen,  in  1700,  H. 
suffered  great  losses;  his  MSS.,  prepared 
for  a  complete  cd.  of  his  works  by  command 
of  the  King  of  Poland,  being  destroyed. 
At  the  conclusion  of  the  war,  from  economy, 
opera  was  suppressed,  and  H.  and  his  wife 
were  dismissca  without  |M:nsion,  retiring  to 
Vienna.  Here  he  comp.  several  new  operas 
to  Metastasio's  libretti,  in  successful  rivalry 
with  Gluck,  and  in  his  72d  year  produced 
at  Milan  (1771)  his  last  ojx'ra,  Rugt^iero, 
for  the  marriage  of  Archduke  Ferdinand. 
A  dramatic  serenade,  Ascanio  in  AliOf 
Mozart  (then  15  years  of  age),  being  per- 
formed at  the  same  time.  This  boy  will 
throw  us  all  into  the  shade,'  was  the  elder's 
truthful  pre<liction.  The  last  ten  years  of 
his  life  were  spent  in  Venice.  His  facility 
and  fertility  of  composition  were  astounding, 
and  he  possessed  a  ceaseless  flow  of  delight- 
ful melody.  Pallido  ?  U  sole,  and  Per  qucslo 
dolce  ampUsso,  from  his  Arlaserse,  were  the 
two  airs  which  Farinelli  sang  ever>'  evening 
for  10  years,  to  soothe  Philip  of  Spai«'^  tnelan- 
choly.  Hasse  wrote  more  than  lOOt  i  x  r.i>,and 
14  oratorios;  5  Te  Deums  w.  orch.;  a  rt<|iiiem, 
masM.-s,  magnificats,  misereres,  litanies,  motets^ 
psalms,  cantatas,  clavier-sonatas,  flute-con- 
certo*!  clavier«Goncertoa,  etc.  An  important 
collection  of  MSS.  is  in  the  Dresden  Library. 
A  selection  of  his  works  was  published  by 
A.  Schering  in  vols,  xx,  x.xix  of  'Dkni.  deut- 
•cher-Tonkunst'  and  t).  Schmid  in  vols,  i, 
ti,  vii  and  viii  of  'Musik  am  s&chsiachen  Hofe. 
— Btbliocrapht:  W.  H.  Riehl,  Mnsikaiisehe 
Charakterkdpfe,  vol.  i  (6th  ed.,  Stiilt^.irt, 
1879);  K.  Mennicke,  /.  A.  IL,  in  'SIkJ.  Int. 
M.-C."  (Vm):  id.,  H.  und  die  Bruder  Graun 
ttls  Symphoniker  (Letpx^,  1906;  with  thematic 
catalogiies):  W.  Mailer,  J.A.H.als  Kirdteit' 
komponlst  fib.,  1911);  L.  Kaniiensky,  Die 
Oratorien  von  J.  A.  IL  (Berlin,  1911);  B. 
Zeller,  Das  'Recitativo  acJMHpt^BMte*  im  den 
Operv  II 's  (Halle,  191 1). 

Has'se,  Nlkolaus,  (  irra  1650  organist  of 
the  Marienkirche,  RostiKk.  I'nder  the  title 
Delii  iar  Muskae  (1656),  puU.  his  own  compa,, 
consisting  of  .Mlemandes,  CoOTBIltCS,  Stra- 
bandes,  (or  stringed  in  sirs.,  clavccinorthcorbo 
(id  port,  and  Appendix,  1658). 

Haa'aclbeck,  Roaa.  See  Suchbr. 

Has'selt  Barth.  Anna  Maria  Wllhel- 
mine  (;u'c  van  Hasselt),  renowned  soprano, 
b.  Amsterdam,  July  15,  1813;  d.  Mannheim, 
Jan.  6,  1881.  Studied  at  Frankfort,  at  (  arl-^ 
mhe  w.  J.  Fischer,  and  in  Florence  (182<>) 
with  Roiuani.  Debut  at  Trieste  (18.^1).  Sang 
on  various  Italian  stages,  and  at  Munich, 
1 833-38.  In  1838,  eng.  at  the  Kimthnertbor 
Th.,  Vienna,  till  pensioned. 

Haas  ler.   See  Hasler. 
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lOwltr,  Jfotann  WnMai,  notable  pf 

comp.;  h.  Erfurt,  M.irrh  29,  1747;  <1.  Moi<"ow, 
M^rch  29,  1822.  S>n  of  a  rap-inalcLT,  he  fol- 
lowed hi»  father's  trado,  white  .studying  the 
piano  and  organ  with  his  uncle.  Kittd,  and 
iiecamc  or^-  of  the  Barfilawrldrche.  Erfurt,  at 
the  age  of  14.  During  his  apprintir«.ship 
wanderings,  he  gave  concerts  in  the  leading 
German  towns.  At  Erfurt,  in  17 so.  he  founded 
winter  concerts,  and  established  a  musk- 
budnesB.  His  wife  Sophie,  an  esteemed  singn-, 
took  part  in  thts<  (  oruerts,  and  aftir  his 
departure  to  England,  and  to  Russia,  where, 
in  1792,  he  was  app.  Imp.  Kapelhn.  at  Petro« 
crad,  dir.  the  concerts,  and  also  the  music 
bnwnm,  tUI  1797,  when  these  enterprises 
failed,  and  she  started  to  rejoin  her  hust>and, 
but  retumi*d,  and  remained  in  Erfurt  the  re* 
mainder  of  her  life.  In  1794,  H.  went  to 
Moscow,  and  remained  there  much  sought 
after  as  a  teacher.  His  works  form  an  interest- 
ing link  in  jiiano-rnmp.  bet  wet  n  Bach  and 
Beethoven,  and  consist  of  the  well-known  D 
minor  gigue,  sonatas,  concertos,  fantanas, 
variations,  or\^an-]»itfes,  songs,  etc. 

Hass'linger-IIass'ingen.  Sec  Hager. 

Hastings,  Thomas,  h.  Washington.  Litch- 
field Co.,  Conn.,  Ot.  15,  1787;  d.  New  York. 
May  2, 1872.  .\  self-taught  musician,  teacher, 
and  writir:  182,^  .^2.  editor  of  \hc  I'tica,  New 
Yoric,  'Kec-tirtkT';  then  sclileii  in  New  York 
as  an  organizer  of  church-choirs  and  teacher 
of  psalmod^r.  His  writings.  The  History  9^ 
Fortv  Chmrs  (I8.S4),  ana  DisserUttion  on 
Afu'ioil  Taste  (1S22;  2d  enlarRed  «!.  185.1), 
throw  light  on  musical  development  in  the 
United  States.  He  composed  simple  hymn- 
tunes  and  anthems. 

Hast'relter,  Helene,  fine  dram,  contralto; 
b.  Louisville,  Ky..  Nov.  14,  1858.  At  the  an 
of  12  she  was  soloist  in  a  Chicago  churcn. 
About  1880  die  went  to  Italy  and  studied  w. 
the  [  am  pert  is  (father  and  son)  at  Milan; 
after  her  debut  1883  {I)  she  nturnetl  to 
Chicago,  where  Col.  Mapleson  heanl  her.  and 
emnged  her  for  his  Lonaon  season  in  IftliS:  in 
lw6  she  was  principal  contralto  of  the  Natl. 
Op.  Co.  and  en  at  i  d  a  jirofound  impression. 
After  that  she  sang  exclusively  in  Italy  (a 
few  tinus  in  France),  where  she  was  a  great 
favorite;  after  her  marriase  to  Dr.  Buraunzio 
she  retired,  and  has  since  been  living  in  Genoa. 
Her  voice  was  rich  and  powerful  an<!  had  the 
enormous  compass  of  3  full  octaves  {a-a*)\ 
some  of  lu-r  Icidini^  roU->  wereClrfeo,  Euridioe, 
Dalila,  ^x:nla,  and  Ortrud. 

Hatto  fstagc-name  of  Marguerite- Jeanne 
Frire),  draniatir  soprano;  b.  Lyons,  Jan.  .?(), 
1879,  In  IXW  she  look  first  prize  at  the  I'aris 
Cons,  in  singing  and  opt-ra.  Debut  at  the 
r.rand  Opera,  Dec.  29,  1899,  as  Brunehihle 
in  Reyer's  Sigurd;  in  19U0  she  sang  balamm- 


bft;  in  1901,  created  lole  In  Lenrnx't  A^ierU: 

on  (>tt.  2.^  1901,  she  created  Floria  in  Saint- 
Sacns  s  Les  Barbares,  at  the  Opera. 

Hatton,  John  Liptrot,  oond.  and  comp.; 

b.  Liven>ool,  Oct.  12,  1809;  d.  Margate.  Sept. 
20,  1886.  Excepting  rudimentary  instruction, 
was  adf-taught.  Went  to  London  in  1832; 
app.  cood.  at  Drury  Lane  Theatre,  1842,  and 
prod.  The  Queen  ef  the  Tlutmes,  his  first 
of>erctta.  The  same  year  went  to  Vienna,  and 
in  1844  prod,  there  the  o|)era  Pascal  Bruno. 
Visited  America  in  1848.  Mus.  Dir.  at  the 
Prinoe»'  Th.,  London,  1853  8.  Comp.  much 
indd.  music  to  stage-plays,  publ.  a  number  of 
suooCHful  songs  under  the  pen-name  of 
'Ciapek,*  a  cantata,  Robin  Ilood  (1856). 
another  ojx'ra,  Rose,  or  Lmr's  Ransom  (l.on- 
don,  1864),  and  a  sacred  drama,  Heukiah 
(1877). 

Hatt'staedt,  John  James,  b.  Monroe, 
Mich.,  Dec  29,  1851.  After  studving  with 
several  Amer.  and  Ger.  teachers,  tie  taught 

pf.-playing  at  Detroit,  St.  Louis,  and  for  11 
years  at  tne  Chicago  Coll.  of  Mus.,  where  he 
also  lectured  on  mus.  history.  In  1886  he 
founded  the  Amer.  Cons,  of  Music  at  Chicago, 
and  has  been  its  dir.  ever  since:  still  (1916) 
teaching  piano  there,  and  conducting  a 
Tearliers' Normal  Dept.  I  ie  is  an  occasional 
contributor  to  the  press,  and  has  pttlll.  a 
Manual  of  Afusu\il  History. 

Hau'er,  Karl  Heinrich  Ernst,  h.  Halber- 
stadt.  Oct.  28,  1828;  d.  Beriin,  March  16. 
1892.  Son  of  the  cantor  and  teacher,  from 
1844  he  attended  the  Halberstadt  Gymna- 
sium. For  two  years  he  studied  with  Marx 
(Berlin),  and  for  three  vears  (distinguishing 
himself  in  comp.)  at  the  Royal  .Akadeniie 
(Bach,  Rungenh£^en,  and  GrdI).  In  1853, 
won  a  silver  medaTwith  an  orchestrated  Psalm 
a  8.  App.  musir-tcacher  at  the  .'\ndnas 
Gymnasium,  1856;  organist  of  the  Markus- 
kirche.  1  S'Xi.  — Comi>s. :  Ave  Maria  a  6  a 
capnella;  FaUrnoster  for  soli  and  chorus; 
Luthfr-Hymnus,  motets,  sacred  songs;  quar* 
tets  for  male  and  missed  voices,  aecular 
songs,  etc. 

Hauff,  Johann  Christian,  theorist  and 
comp.;  b.  Frankfort,  Sept.  8,  1811:  d. 
there  April  30,  1801.  One  of  the  founders  of 
and  first  pr«)fessor8  in  thi-  I  Vankfort  S<  luxil  of 
Music.  Wrote  a  Tkeorie  der  Tonselzkunst 
(186.^-9);  3  vols,  in  5  parts.  Ordiestral  and  » 
chamber-music.  .  .  ( 

Hauf'fe,  Luise.   Sec  Hartel,  Luise.       '  ^  "  '  ^ 

Hauk,  Minnie,  b.  New  York.  Nov.  16.  2 
1S52:  d.  .Munich,  Nov.  16.  1<J12,  Dramatic 
soprano;  pupil  of  A.  Frraiii  in  New  York;  »■ 
debut  in  Brooklyn,  Oct.  IS,  1866,  as  Amina 
(Somnamhula)  with  empluuic  surr<-.,;  sang 
at  Cov.  G.  in  1868,  and  in  Vienna  16/0-3; 
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1873-5  at  R.  Opera  in  Berlin:  after  that  she 
aj)pc''irttl  ri-iM'aliHlK  in  llu  capitals  of  Europe 
and  in  Anurica;  rttognized  as  one  of  the 
greatest  singers  of  her  time.  In  the  annals  of 
opera  in  America,  her  name  is  asaodated 
with  the  American  premieres  of  many  im- 
portant operas  {Carmen,  Romeo  el  Juliette, 
Manon,  etc.).  Her  rejKTtoirc  comprised  about 
100  rdles  (but  none  in  Wagner's  works).  In 
1881  she  married  Count  HeMe-Warten;;  re- 
tired in  1896,  living  then  in  her  villa  at 
Lucerne. 

Ibiupt,  Karl  August,  organ-virtuoso;  b. 
Kuhnau,  Silesia.  Aug.  25,  18!0;(l.  Berlin.  July 
4.  1S91.  Pupil  of  A.  \V.  Rach.  Klein,  and 
Dehn  (Berlin),  1827-30.  Org.  in  succession  of 
various  B«iin  churches;  app.  1849  to  the  Pa- 
rfichialkirrhp.  and  Ixrame  famous  for  his 
fine  improvisations  in  the  style  of  J.  S.  Bach. 
Was  one  of  the  experts  consulted  for  tin 
specification  of  the  Crystal  Palace  grand 
organ.  Teacher  of  theory  arid  organ  plaving 
for  some  years  at  the  'Kr>niglichi^  Kircnen- 
musik-lnstitiit,'  Berlin,  and  on  A.  W.  Bach's 
death  (186'J)  he  w;us  a[)p.  director  of  the 
musical  section  of  the  senate  of  the  Akademie, 
at  the  same  time  receiving  the  title  of  Pn>fes- 
sur.  Taught  many  distinguished  pupils,  in- 
cluding over  35  American  organists. — ^In  MS., 
numerous  org.-comps.  Piihi.  part-songe»eongi 
anil  a  valuable  Choraibuch  (IKdO). 

Haupt'mann,  Motritz,  eminent  theorist 
and  comp.;  b.  Drewlen,  Oct.  13,  1792;  d. 
Letpzig,  Jan.  3,  1868.  His  father  was  State- 
arctnttKt,  and  hoped  tohring  up  hisson  tothat 
profession.  But  the  n  Nults  of  his  musical 
studii'S,  piano  and  harm,  (drosse),  vin. 
(Scholz),  romp.  (Morlacehi),  lK;tokriu<i  such 
talent  that  no  c^tacle  was  allowed  to 
interfere  with  its  development.  In  1811  lie 
went  to  C.otha  to  stiuly  vIn.  and  comp. 
under  Spohr,  ami  lx"camc  his  life-long  friend. 
In  1812  he  was  violinist  in  the  Dres.lt n 
court  orch.,  became  music-teacher  to  the 
family  of  the  Russian  governor  of  Dresden, 
Prince  Repnin,  and  in  1H15  went  with  them 
to  Russia,  where  he  stayed  five  years.  Re- 
turning to  Germany,  he  was  admit te<l  into 
^pohr's  court  orch.  at  Kassel,  in  1822.  He 
exhibited  remarkable  ability  as  instructor  in 
cpt.  and  cnrTijr,  and  in  1842,  on  the  recom- 
mendation of  Mendelssohn  and  Spohr,  was 
app.  cantor  and  Musikdirektor  at  the  Tlionias- 
Mchulc,  as  Weinlig's  successor,  and  i»rof .  of  cpt. 
and  comp.  at  Leij)zig  Cons.,  retaininjc  these 
posts  untd  his  death.  A  master  of  classic  mus. 
form,  he  followed  a  fundamental  rule,  that 
'unity  of  idea  and  perfection  of  form'  wi n  in- 
dispensable in  all  comps.  and  exem|>litic-<l  it 
in  his  own  music,  which  is  remarkable  for 
architectonic  symmetr>'  of  form  and  purity  of 
'  part^leading;  his  vocal  music,  especially  the 


motets,  is  i>articui.-iriy  beatitiful.  Still, 
although  a  finished  composer,  he  is  more  fa- 
mous as  a  theorist  and  teacher;  among  his 
numerous  distinguished  pupils  were  Ferd. 
David,  BuipmUUer,  Kid,  the  Baches,  Jo- 
achim, Sulhvnn,  von  Bulow,  Cowen,  etc. 
The  scientific  foundation  of  modern  musical 
theory,  amplified  by  A.  v.  Oettingcn  (//ar- 
mmtiesystem  in  dualer  Entvakkdung,  1866), 
IQemann  {Handbuch  der  HeirwimUkhe,  etc.), 
and  others,  is  laid  by  H.  in  Die  Natur  der 
IJarmonik  und  Metrik  (1853,  2d  cff.  1873; 
Engl.  1888).  His  other  writings  are  Erldu- 
terungen  zu  J.  S.  Bach's  Kunst  der  F«fS 
(Peters):  Ober  die  BeantworluHg  des  Fugen^ 
tkentas  (printed  in  the 'Wiener  Recenmonen') ; 
also  short  ess.u's  in  variijus  mus.  iXTicxIirals, 
many  of  whii  h  were  ct)lleetc<l  and  publ.  by 
H.'«aOnasO/>M5<:M/a  (1874).  In  1 868  a  ix»sthu- 
mous  work.  Die  Lekre  von  der  Hamottik^  ap- 
peared (edited  by  Oscar  Paul).  H.'s  Briefe 
an  Franr  Ihiuser  Uh\.  by  A.  Schone;  1871,  2 
vols.)  and  Briefe  an  L.  Spohr  und  andere  (eil. 
by  F.  Hiller,  1876)  have  also  been  publ.— 
Comps.:  Opera  Mathiide  (lOusel,  1826): 
string-quartets,  vln.<duet8,  vtn.-eonatas;  ano 
2  mass«'s,  motets,  part-songs  for  mixed  voices, 
canons  a  3  for  sopr.  voices,  duets,  and  songs 
for  solo  voice. 

Haupt'ner,  Thulskon,  b.  Berlin,  1S25;  d. 
there  Feb.  9,  1889.  Studiefl  at  the  Berlin 
Royal  Academy,  and  in  1850  became  Kaix^llm. 
at  the  Vorstadtischcs  Th.;  1854-8.  studied  at 
the  Paris  Cons.  Was  a  teacher  in  Berlin 
(1861).  at  the  Bas<l  school  of  imi^ic  (1863), 
and  for  some  years  dirt-cttxl  the  ^in^Mk.uiemie 
at  Pots<lam.     Publ.  a  Prutsi      (n  snngschule 

(1861). — Cumpe.:  Operettas,  farces,  vaude- 
villes. 

Hausch'ka.  VIncenz,  gifted  'cillist  and 
barytone-player;  b.  Mie.s,  Bohemia,  Jan.  21, 
1766:  d.  Vienna,  Sept.  13,  1840.  Pupil  of  his 
father,  a  school-teacher;  became  chorister  in 
Prague  cath.  St.  theory  with  Zftger,  'cello 
with  Christ.  App.  'cellist  to  Count  Jos^-ph  von 
Thun  in  Prague  (1782);  made  successful  con- 
cert-tours  UlRNl^  Germany. — Works:  In 
MS.,  numerona  comps.  for  'oeUo,  barytone, 
etc.;  puM.  9  sonatas  lor  'cello  and  bass,  and  a 
book  of  vocal  canons  a  3. 

Hau'se,  Wenzel,  prof,  of  double-bass  at 
Prague  Cons.;  b.  in  Bohemia,  abt.  1796. 

Publ.  an  excellent  Ci^n>rnh:i^-<rhulc  (Hilscher, 
Dresden,  1818;  in  Kiim  h  .md  (.jcrnian,  May- 
ence.  1829);  .iiso  3  colUvtions  of  noteworthy 
studies  for  t!ic  instrument. 

Haus'eftjier,  Friedrich  von,  b.  St. 
drii,  (  arinthia,  April  2f>,  1837;  d.  ( iraz,  Feb. 
23,  ISW.  Fupil  of  Salzmann  and  Otto  I>cs- 
soff,  aI<o  St.  law,  and  became  a  barrister  at 
Graz.  In  1872.  cpi  ilified  as  teacher  of  history' 
and  theory  of  music  ui  the  Univ.  of  Graz.  A 
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contributor  to  mm.  ix-ricxlical.s,  his  Musik  als 
Ausdruck  (Vienna,  1885)  is  a  valuable  ad- 
dition to  miuical  eathetics.  Other  writings: 
Ridiard  Wagner  und  Schopenhauer  (1890); 
Vom  Jenseits  des  KUnsUers  (1803);  Die  ktinsl- 
lerische  tersdnlkhkeit  (1897).  Left  in  MS. 
DU  Anpb^  der  HarmonU.  Another  ytosxh. 
work  was  publ.  by  R.  I^uis,  Untere  deulschen 
Meister  (Bach,  Mozart,  Beethtwen,  Wjignerl 
(1901).  His  soil  Si(  t;[mind  publ.  a  collection  of 
essays  as  Galnnkai  emcs  Schauenden  (1903). 

Haus'eft^er,  Siegmund  von,  lM->rn  Graz, 
Aii^;.  16,  KS72;  son  of  Friedrich  v.  H.  Parallel 
with  the  gymnasial  and  univ.  course  he  was 
trained  musically  by  his  father  and  the  Liszt 
pupil  Carl  PohliR  (i>f  );  al'^^,  the  Styrian 
Musikvercin,  on  the  violin,  in  coiiductinK,  and 
in  score-reading.  1895-6,  1st  Kajxllm.  at 
the  Graz  Th.;  summer  of  1897,  Kapellm.  for 
the  'Musikalische  Assistcnz'  at  Bayreuth; 
autumn  1899  to  spring  1902,  rond.  of  the 
Kaim  Orch.  at  Munich;  autumn  1903-1906 
cond.  of  the  Museum  Concerts  at  Krankf  irt 
on-Main;  since  1910  cond.  of  the  Hamburg 
Philh.  Concerts  and  of  the  Symph.  Concerts 
of  the  Bliithncr  Orch.  in  Berlin.  He  was  mar- 
ried to  a  daughter  of  Alexander  Ritter, 
Hertha  (d.  Hamburg,  Jan.  15,  1913).  .\s  a 
composer  he  brought  out  at  16  a  grand  mass 
for  ch.,  soli,  orch.  and  organ,  himself  con- 
ducting: in  1890  he  brought  out  his  first 
opera  Hdfrid  in  Graz,  and  in  1898  his  3-act 
humoristic  opera  Zinttoher  (pub!  i  \v.i>  prod, 
by  Richard  Strauss  in  the  Munich  Court  Th.; 
in  1899  he  cond.  his  symptioilic  Dionysische 
Fontaine  (publ.)  at  a  Kaim  concert  in  Munich, 
and  in  1900  his  s>'mphonic  poem  Barharnssa 
(publ.)  at  a  VVagncrverein  conr  rt  in  the 
Berlin  Philharmonie.  His  publ.  \vork>  include, 
further,  2  songs  for  tenor  with  orch.,  3  ^^oncs 
lor  baritone  with  orch.»  7  lAeder  der  Liebe 
(Lenau),  Hymnen  an  diie  Nacht  (Gottfr. 
Keller);  the  symphonic  poem  Wirland  der 
Schmitd;  the  male  choruses  with  orch. 
Schmied  Schmert,  NtuweinUed^  SeUachtgesan^, 
Totenmarsch;  the  mixed  choruses  w.  orch. 
Sihnme  des  Abends,  Smnenauf^ang,  Schmi* 
lerlitd,  Wrih^e  der  .Vij* /;'.  X.ifursyrftphonie  in 
E  m.  (3  movements,  with  choral  finale).  He 
has  also  publ.  AUxander  Rilter,  tin  BUd 
seines  Charaktcrs  und  Schaffens  (1907). 

Hau'ser,  Franz,  bass-baritone  opera- 
singer;  b.  Crasowitz,  n.  Prague,  Jan.  12,  1794; 
d.  Freiburg,  Baden,  Aug.  14,  1870.  Pupil  of 
Tomaczck.  Sang;  with  conspicuous  success  at 
Prague  (1S17),  Kass<l,  Dresden,  \ienna 
(1828),  London  (1832),  Berlin  (1835),  Breslau 
(1836),  and  retired  from  the  stage  the  follow- 
ing year.  Travelled  in  Italy,  was  vocal  teacher 
at  Vienna,  and  from  1846-64  dir.  and  singing- 
teacher  at  Munich  Cons.,  retiring  at  its  reor- 
gaoizatioa  (1865)  with  a  pension.  From  1867, 


lived  at  Freiburg.  A  man  of  culture  and  an 
enthusiastic  admirer  of  J.  S.  Bach,  he  formed 
a  remarkable  collection  of  that  master's 
works,  which  included  some  valuable  auto- 
graphs. His  Gesanglfhrr  fur  Lehrrnilt-  und 
Lernende  (1H66)  is  a  recital  of  his  |)iT,sonal  ex- 
periences as  a  j^inging-teacber.  Correspondence 
with  Mendelssohn  and  Hauptmann  has  been 
published. 

Hau'ser,  MlsifS  (Mielimll,  vln.-virtuo8o; 

b.  Presbiirg,  Hungary,  1822;  d.  Vienna,  Dec. 
8,  1887.  Pupil  of  Josef  .Vlatalay  and  Kreuizer; 
also  studied  at  Vienna  Cons.,  under  .Maysedcr 
and  Sechter.  From  1840-61,  made  concert- 
tours  through  (^rmany,  Denmark,  Sweden, 
Norway,  Ru-^sia,  France,  England,  North  and 
South  .America,  .Vuairalia,  India,  F^yp'.  Tur- 
key, etc.,  being  well  receive* I  (■v(  r>  where. 
Made  his  last  public  appearance  in  Cologne 
(1874).— Works:  Operetta.  Der  blinde  Leter- 
mann  (abf  1'*60);  fantasifis,  rondos,  varia- 
tions, and  m.iiu  other  vin.-comps.  His  book 
Alls  don  Waiuii-rhnch  eines  osUrreichischen 
Virluosen  (Leipzig,  1858-9,  2  vols.)  was  a  re- 
print of  his  letters  to  the  'Ostdeutsche  Post* 
(Vienna)  on  his  great  American  journey. 

Hau'ser,  Johana  Ernstt  b.  Dittchenroda, 
n.  Quedtinburg,  1803.  Teacher  at  (Juedlinburg 

Gymnasium.— Works:  .\fusikaliscnes  Lexikon 
(1828,  2  voLs.;  2d  ed.  1833;  only  Terminol- 
ogy); Der  musikalische  Geseiischafler  (1830, 
Anecdotes);  Elemenlarbuch  fur  die  aiierersten 
Anfdnge  des  Fianof or le spiels  (1832;  1836  as 
Neue  PianofortesrhuU);  Musihilisches  Jahr- 
buchlein  (1833);  Geschichte  des  chrisUichen, 
insbesonden  des  esangeHsdiem  Kwdlengesasms 
(1834). 

llaus'mann,  Robert,  'cellist;  b.  Rottle» 
Ixnxie.  Harz  Mts.,  .Aug.  13,  1852;  d.  Vienna, 
Jan.  18.  1909.^  To  1869,  studied  at  the  Bruns- 
wick Gymnasium.  1869-71,  pupil  of  Theodor 
Miilli  r  .it  tlu  Berlin  'Hochschule,'  and  finished 
studies  with  Piatii  in  London,  1872-6,  at 
Dresden,  'cellist  of  the  'Hochlx>rg'  quartet; 
became  teacher  at  the  Berlin  Royal  'Hoch- 
schule.* 1879-1907  member  of  the  Joachim 
quartet. 

Haus'mann, Valentin.  Five  musici.ms  in 
direct  lineal  descent  bnre  this  nann':  V.  i,  the 
eldest;  h.  Niirenilur<,  \  coinp.  chnrale-i, 
and  w;is  a  friend  of  Luther  and  of  Kapellm. 
Joh.  Walter.  His  son,  V.  ii,  was  ov^.  and 
councillor  at  Crcrbstadt,  and  an  industrious 
comp.  of  motets,  canzonets,  and  dances  (in- 
trade,  piuiuane,  etc.).  .\  selittion  of  secular 
s«mgs  and  instrl.  works  was  publ.  by  F. 
Biilsche  in  'Dkm.  deutscher  Tonk."  (vol.  Jtvi). 
— Sec  Q.  Lex.  V.  iii,  son  of  preceding,  org. 
at  Lcibeiun,  was  an  expert  in  org.-construc- 
tion.  His  son,  V.  iv,  <Kcui)ied  the  posts  of 
chapel- IUU8.  to  the  Kothcn  court;  org.  of 
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Alslcbon  Ch.,  and  wrote  a  treatise  on  solmisa- 
tion.  V.  V,  BartholomllUB,  son  oS  preceding; 
b.  Ldbejttn.  1678,  became  cath.-org.  at  Merae> 
burg  and  Hatle,  and  d.  aa  ore.  and  burEo- 

mastiT.ii  I  aiirhstadt  after  1740.  LcftinMS. 
several  ihcorciical  works. 

Itaw«s,  Willlanft,  Engl.  comp.  and  cond.; 
b.  London,  June  21,  1785;  d.  there  Feb.  18, 
1846.  1793-1801.  ChajKl  Royal  chorister; 
1802,  violinist  at  Covent  C.arden;  became 
Gentleman  of  the  Chapel  Royal  in  1805;  vicar- 
dioral  and  Master  of  Choristers  at  St.  Paul's 
1814;  Master  of  the  Children  of  the  Chapel 
Roval,  1817;  and  lay-virar  of  Westminster 
Abln  y.  1817-20.  From  1824-36,  director  of 
English  opera  at  the  Lyceum.  He  adapted 
and  prod,  many  operas  for  the  Encfish  stage, 
alaocomp.  comic  operas^  gkes,  madrigals,  etc. 

Hawkins,  Sir  John,  musical  historian; 
h.  London,  March  30,  1719;  d.  Westminster, 

ITvo.  H\- profession  an  at torn(  \  ,  lie 
>\as  alMj  an  ardent  mus.  dilettante;  he  became 
a  member  of  various  societies,  and  wrote 
cantata*  set  to  music  by  John  Stanley.  A 
wealthy  marriage  (1753)  rendetvd  him  inde- 
pendent, and  he  df  voti-<I  his  leisure  to  litera- 
ture, more  especially  that  of  music.  In  1770 
he  publ.  anonymously  An  Account  of  the  In- 
stitulion  and  Progress  of  the  Acad.  ofAneiaU 
Mmsie.  He  was  Irnlghted  in  1772.  The  muh 
of  16  years'  lalwr  was  his  Genrral  History  of 
the  Science  and  Practice  of  Music  (1776;  5 
vols.  4to,  containing  5S  p<irt raits  of  musi- 
cians; rcpubl.  by  Novcllo,  1875,  3  vols.  8vo). 
The  Ist  vol.  of  Bumey's  General  History  of 
Music  app«Mn'd  at  the  same  time  H.'s 
conii)lete  wt)rk,  and  was  then  <  onsnlt  riHi 
supirior.  lor  the  other  ihnt;  vols,  of  his 
Wf)rk,  Dumcy  drew  on  H.,  who  was  indebted 
to  Cooke  for  the  transcription  of  the  (rfd 
notation,  I  ti  .  and  to  Boyce  for  the  selection 
of  the  a!  illustrations.  Burncy  was  bril- 

liant, and  the  Ix-tter  musician,  but  frequently 
careless  and  inaccurate;  while  H.,  more  pains- 
taking and  consc  ientious,  made  his  compila- 
tion more  nli.ililt  as  a  work  of  reference; 
Buriuy's  never  rra<  lud  a  2d  e<lition.  H. 
die<I  of  (Kiralysis.  and  was  buricfl  in  West- 
minster Abbey.  The  monograph  on  Curelli 
(*l7niversal  M agazine of  Knowledge  and  Plcas- 
un  ,'  .\pril,  1777)  was  not  new,  but  a  reprint 
from  H.'s  principal  work. 

Hawley,  Charles  Beach,  b.  Brookfield, 

Mass..  Feb.  14,  1858;  d.  Red  Bank,  \.  I.. 
Dec.  29.  1915.  While  a  student  at  tlie 
Cheshire  Militar>'  Acad,  he  .studied  pf.  and 
organ,  acting  as  org.  at  the  Acad,  and  direct- 
ing the  nius.  activities.  After  graduation  he 
went  to  New  York  in  1875,  an<l  studied  sing- 
ing with  Cf.  J.  Wel)b  and  com{).  with  Duflky 
Buck,  J.  >Iosenthal  anri  Rutenher;  1876, 
baas  soloist  at  Calvary  Ch.;  later  asst.-org. 


to  (i.  W.  Wam-n  at  St.  Thomas's  Ch.;  from 
1900  he  was  organist  at  St.  James's  Chapel 
in  Elberon,  N.  J.  For  many  years  he  was 
one  of  the  most  active  members  of  the  Men- 

dtlNsolin  nice  Club  and  the  Mendelssohn 
yuartet  Club.  He  publ.  some  songs  and  part- 
songs,  showing  a  facile  melodic  Invention. 

Hay'dn,  (Franz)  Josef,  renowned  comp.; 
b.  Rohrau-on-the-I^itha,  Lower  Austria,  M.ir. 
.>1  il'apt.  .April  1).  17.S2;  d.  Vienna,  Mav  ^\, 
1809.  He  was  the  second  son  of  Matthias 
Haydn,  a  wheelwright,  the  sexton  ami  organ- 
ist of  the  village  church  and  a  fine  tenor 
singer.  His  mother.  Maria  Kotler.  was  a 
daughter  of  the  market-in.sixHrtor,  -aii^  in  the 
village  choir,  and  haci  been  cook  in  the  house- 
hold of  Count  Harrach,  the  lord  of  the  village. 
Of  their  twelve  children,  three  lM.-came  mu- 
sicians. On  Sundays  and  holidays  there  was 
music  at  home,  the  father  accompanying  the 
voices  on  the  harp,  which  he  played  by  ear. 
At  5  years  of  age,  Josef's  musical  aptitude  was 
noticed  by  a  paternal  cousin,  Johann  Mat- 
thias Frankh,  a  good  musician,  'Chorregent' 
and  'Schulrector'  at  Hainburg.  He  toc»k  the 
boy  home  with  him  and  gave  nim  elementary 
instruction,  taught  him  Latin,  singing,  and  to 
play  the  violin  and  other  instrs.  George 
Keutter,  'Hofcompositeur*  and  Kapcllm.  at 
St.  StiphiiiV,  X'lenna,  had  his  attention 
drawn  to  the  Injy's  talent,  and  engageil  him 
as  chorister  for  St.  Stephen's,  undertaking 
his  further  education.  H.  was  8  years  of  aoe 
when  he  went  to  Vienna.  Besides  the  dafly 
service,  and  2  hours'  choir-jiract i*  <  .  In  stu<li<"d 
religion,  Latin,  writing,  and  aritluueilc.  He 
also  received  instruction  in  singing,  and  on  the 
violin  and  harpsichord,  from  Finsterbusch  and 
Cegenbauer.  Harmony  and  comp.  were  sup- 
{)osed  to  Ik-  taught  by  Reutter,  who  did  not 
trouble  himstilf  alK>ut  the  matter.  Still, 
unaided,  H.  applied  himself  assiduously  to 
oomp.  aind  at  15  wrote  a  mass;  though  ridi- 
culed, instead  of  encouraged,  by  Reutter,  he 
persi-itcd,  and  sjx-nt  a  little  money,  In^gged 
from  his  father  fur  the  renewal  ul  hi>  clothing, 
in  the  j)urchase  of  I  u.\"s  Cradus  ad  I'lirnaaum 
and  Mattheson's  VoUkommencr  KapeUm.,  the 
principles  of  which  he  labored  to  master.  In 
1748  his  voice  began  to  break,  and  he  was 
supplanH'il  by  his  brother  Michael,  who  had 
loine<l  him  in  1  745.  Reutter  made  a  practical 
Joke  which  H.  played  on  a  fellow-student  a 
pretext  for  punishment  and  dismissiil.  Some 

Koor  but  kindhearted  friends  gave  him  shelter; 
e  also  obtainwl  a  few  pujnis,  and  a  sympa- 
thetic Viennese  tradesman  lint  him  150 
florins;  he  was  thus  enable<l  to  rent  an  attic- 
room  for  himself,  twether  with  a  rickety 
harpsichonl.  Here  he  could  practise  un- 
interrupteflly,  and  Emanuel  Bach's  first  6 
sonatas  became  his  chief  source  of  study.  He 
also  assiduously  practised  the  violin,  but  was 
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(in  his  own  wonis)  'no  conjuror  on  any  instru- 
ment, though  abie  to  play  a  concerto.'  In 
the  same  house  !•%■  mI  Slctastasio,  the  F>oet. 
yvho  taught  hirn  li.ili.m,  and  rccoinincndcd 
him  as  musical  instnirtor  to  i  Spanish  family, 
the  de  Martinez,  for  their  daughter  Marianne. 
Through  playing  her  accompaniments  at  the 
house  of  Porpora,  her  sinRinR-tcirher,  he 
became  acquaiiUed  with  that  surly  old  master, 
and  in  the  ixrformance  of  various  menial 
services  gainctl  his  good-will  sufhcicntly  to 
receive  valuable  instruction  in  composition 
from  him,  and  a  recommendation  to  the 
Venetian  ambassador  for  a  stipend,  which  waa 
granted,  of  50  francs  a  month.  H.  went  with 
Porpora  to  the  baths  of  Mannersdorf,  and 
made  the  acquaintance  of  Bonno^  Wagenseil, 
Diltersdorf.  and  Cluck.  He  was  now  20  years 
of  age,  ami  had  compos<'d  6  trios,  sonatas, 
and  other  instrl.  mu^ii  ,  his  l>.t  Mass  in  F,  and 
a  comic  opera.  Per  neue  krumme  Teufel,  prod, 
at  the  Stadttheater.  1 752  (a  satire  on  the  lame 
baron  .\ffli(^o,  official  director  of  the  court 
opera,  and  suppressed  after  the  3d  represen- 
tation, but  afterwards  ^^Im  n  in  IVague,  Berlin, 
and  other  cities).  He  received  24  ducats  for 
this  work,  of  which  the  libretto  alooe  has 
been  pn»served.  One  of  his  sonatas  earned 
the  goxl  graces  of  Counters  Thun,  who  en- 
g.it;c(i  him  as  harpsichordist  and  singing- 
master.  He  also  met  Ban)n  Karl  Josef  Kiirn- 
berg,  for  whom  he  comp<jsed  his  Ist  quartet 
(1755),  which  was  foUowed  by  aeventeen 
others  within  a  year.  These  two  wealthy 
friends  intnxlnced  him  to  Count  Ferdinand 
Maximilian  Morzin,  who,  in  1758,  app.  H. 
'Musikdirector'  and  'Kammercompositcur'  at 
Lukave£,  n.  Pilaen.  In  1759  Prince  Paul  An- 
ton Esteni&ry  heard  his  1st  svmph.  in  D,  and 
asked  the  count  to  give  him  nis  composer;  in 
1760  H,  enteretl  his  service  as  2d  Kapellm.  at 
Eisenstadt,  after  the  death  of  Werner  becom- 
ing 1st  Kapellm.  The  same  ycar^  H.  mamed 
Maria  Anna,  the  eldest  dattghter  of  an  early 
bencfartor,  K(  lli  r,  a  wig-maker.  He  was 
in  love  with  the  second  daughter,  but  she 
entcnd  a  convent,  and  H.  was  induced  to 
many  the  sister.  Of  an  extravagant,  imunish, 
incompatible  temperament,  die  made  their 
married  life  mis<Table.  In  1762  the  'great' 
Esterh&zy,  Prince  Nikolaus,  succeeded  his 
deceased  brother,  and  under  his  rigime  the 
status  of  music  and  muactans  was  much 
improved.  For  the  Prince's  new  palace  at 
Esterhaz.  besides  the  daily  music,  H.  had 
to  provide  two  weekly  operatic  jx-rform- 
ances  and  two  formal  concerts;  while  in  his 
servicet  H.  wrote  some  30  symphonies,  40 
quartets,  divertimenti,  6  string-trios,  a  con* 
reffn  for  l-'rcnrh  horn,  12  orchl.  min\n'ts, 
clavier-works  of  all  descriptions,  and  nearly 
all  his  operas,  besides  other  V(K-al  comps.  His 
music  became  known  throughout  Europe;  the 


official  gazette  alluded  to  him  as  'our  national 
favorite.'  In  17K0  he  was  eL-cted  member  of 
the  Mfxlena  Philharmemic  Swiety;  in  1784 
Prince  Henry  of  Prussia  s«*nt  him  a  goUl 
medal  and  his  |X)rtrait;  in  17S5  he  w.is  com- 
missioned to  write  a  mass.  'I'lir  Srven  Words  OH 
the  Cross,  for  the  lathcdral  of  Cadiz;  in 
1787  King  Friedrich  Wilhelm  II  gave  him  a 
diamond  ring;  many  other  distinctions  were 
conferred  upcjn  him.  During  his  stay  at 
tlsterh&z,  his  friendship  for  Mozart  develtjped. 
In  17W  Prince  Nikolaus  died,  and  his 
Anton  curtailed  the  chapel-music,  n'taining 
H.,  however,  as  Kapellm.,  and  increasing  his 
stipt'nd  of  1,(XX)  florins  In  an  additional  4(X). 
He  was  virtually  independent;  his  lime  was 
his  own,  and  he  added  to  his  income  by  the 
sale  of  his  works.  For  some  time  he  had  receiv- 
ed pressing  invitations  to  visit  London.  He 
had  setile<i  in  Vienna,  when  Salomon  appeared 
with  a  tempting  offer,  and  induced  him  to 
accompany  him,  although  his  friends,  especial- 
ly Mozart,  tried  to  dissuade  hinL  In  1791 
he  arrived  in  England,  and  remained  there 
eighteen  months,  f('ti<l  and  jietled  by  royalty 
and  the  nobility,  the  artistic  'lion'  of  a 
brilliant  and  successful  season.  In  July, 
Oxford  conferred  on  him  the  inevitable  hon. 
degree  of  Mus.  Doc.:  and  his  best  orches- 
tral wfirks,  the  'Salomon  symphonies,'  were 
written  during  this  visit.  During  his  absence, 
Moiart  had  diwi  ([)ec.  5,  1791).  In  1792 
H.  retunwd  via  Bonn  to  Frankfort,  for  the 
coronatfon  of  Emperor  Franz  II,  and  went 
thence  to  Vienna,  also  vi.siting  his  nati\'e 
place  to  witness  the  unveiling  of  a  monument 
erected  in  his  honor  by  Count  Harrach,  his 
mother's  former  employer.  In  this  jjrear  he 
pve  Beethoven  the  lessons  with  which  the 
latter  was  so  diss.itisfied".  In  1794  he  re- 
visited London;  his  former  triumphs  wire 
repeated,  and  though  pressed  by  the  King 
to  make  En^Umd  his  home,  he  returned  to 
his  native  land  in  afBtience,  at  the  invitation 
of  a  new  Prince,  to  reorganize  the  Fsterh.izy 
chajx"!,  as  Ka(Kllin.  But  his  fame,  though 
great,  was  not  yet  in  its  zenith.  In  1797  he 
comp.  the  Austrian  National  Anthem,  'The 
"Emperor's  Hymn.'  In  1798,  in  his  sixty- 
fifth  ytMr,  was  jirn<I.  his  imtnort.il  or.itorio 
Dir  Schopjung  [Tiw  Creation),  and  in  ISOt, 
Die  Jakresteiten  (The  Seasons).  But  his 
health  began  to  fail,  and  thenceforward  he 
lived  in  retirement.  Only  once  did  he  again 
appear  in  public,  in  1808,  at  a  siwvial  per- 
formance ol  TJie  Creation;  but  he  had  to  be 
carrie<i  out  before  the  finish,  frienils  and 
pupils,  among  whom  was  Beethoven,  sur- 
rounding him  to  take  leave,  B.  bending  to 
ki^s  the  old  man's  hands  and  forehead.  He 
lingered  until  1809.  when  his  end  was  has- 
tened by  the  shcx-k  of  the  bombard  ni  nt  of 
Vienna  by  the  French.    He  was  buried  in 
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the  Hundithurni  ctiorrhyarri;  elevra  yean 

later  hf  was  rcintrrn  d  it  rwt  idl.  In 
1887  a  i^plcndid  monument  was  erected  to 
H.  in  Vienna. 

'  Although  of  unprDpoMesBifig  personal  ap* 
pearaiice»  stem,  di{;niAed  in  aspect,  am 

laconic  in  speech,  he  was  of  a  numorous, 
agreeable,  and  amiable  tcmixrament,  and 
artistically  lil>iT.il-mindetl.  The  religious 
aide  of  his  character  is  shown  in  the  ioscrip* 
tiotts  of  all  his  scores,  with  the  motto  'In 
Nomine  Domini'  or  'Soli  Deo  Glocia,'  and 
all  ending  with  'Laus  Deo.* 

Haydn  is  the  first  great  master  of  the  new 
instrumental  style  which  reached  its  highest 
devdopment  in  the  works  of  Beethoven. 
After  the  recent  discovfr>'  of  the  works  f)f 
Stanutz  and  his  school  (the  'Maimhciin 
8>'mphonists')  H.  can  no  longer  be  rcKiirded 
as  the  'Fattier  of  the  symphony'  or  the 
Tather  of  the  modem  ordiestra.'  Stamitz 
and  his  school  had  definitely  established  the 
sonata-form  and  differentiated  the  instru- 
ments of  the  onluslra  before  H.  wrote  his 
first  quartet.  But  he  availed  himself  of  the 
forms  and  achievements  of  his  predecessor*, 
and  his  preatrr  ^'cnius  soon  caused  the  earlier 
efforts  to  fall  into  urKkst^rved  oblivion.  That 
his  music  accomplished  this  is  the  most 
eloquent  tribute  to  its  inherent  power  and 
greatness;  it  is  not  the  mere  creation  of  a 
new  form  that  counts,  hut  the  artistic  con- 
tent. Beethoven  did  not  create  a  single 
new  form,  and  yet  he  is  Heeilioven.  And 
thus,  in  spite  of  the  recent  discovenes* 
Haydn's  position  as  the  first  'great  master 
of  the  new  instrumental  style  remains  un- 
shaken. His  melo<]ic  vein  is  original  and 
inexhaustible;  the  frank  gayety  and  extrava- 
gant fun  of  'Pa|>a  Haydn's'  lighter  music 
went  straight  to  the  hearts  of  the  impression- 
able Viennese,  and  lent  new  vivacity  to  Eu- 
rojjean  concert -halls;  in  his  moods  of  ten- 
derness or  of  passion  he  is  a  worthy  fore- 
runner of  Beethoven.  And  to  all  this,  which 
in  itself  stamps  him  as  one  of  the  ureat 
composers  of  all  times,  must  l)e  added  the 
marvellous  fertility — prodigality — of  his  cre- 
ative resources.  The  list  of  compositions  is 
enormous.  It  comprises  125  Sympuumbs 
(ind.  overtures;  H.  himself  reckoned  his 
66  divert imenti,  cas.vittons,  sextetS,  etc.,  as 
symphonies),  the  meagre  instrumentation  of 
tne  earliest  (strings,  2  olxRs,  2  horns)  con- 
trasting strongly  with  that  of  the  12  'English' 
symphonies  (strings,  flute,  2  oIxh  s,  2  clarinets, 
2  basBOOiUk  2  homt,  2  trumpet^  2  kettle- 
drums) and  others  of  his  matunty.  Some 
havinft  di-t in.  t i\ e  titles  arc  the  Farewell 
(Abschitdssymphonie,  1772),  the  Fire  S. 
{Feuersymph.,  1774),  the  Tov  Svmph.  {Kinder- 
sympk.).  La  Chassc  (1780)',  the  Oxford 
(1788;  peif.  at  Oxford  in  1791).  the  Surprise 
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(Sympk.  nUt  iem  PoMhenscUag,  1791).  5. 
wUh  Iht  drum-roll  (5.  nut  dcni  Pauken- 
xsnrbel,  1795),  The  7  Words  on  tlu  Cross  (Die 
7  Worte  am  Krttu,  1785;  written  for  Cadiz 
Cathedral  as  a  'passione  Instrumentale'  for 
Good  Friday;  rearranged  later  as  a  quartet, 
and  again  [by  M.  Ha\rln'  as  an  oratorio). 
Other  i.nstri-.  work.s:  9  vlu. -concertos,  6 
'cello-conrertos,  16  concertos  for  other 
instrs.  (lyre,  bar\'tone,  double-bass^  flute, 
horn),  77  string-quartets,  32  trios  for  strinn 
and  other  instrl.  coinliinations  '( \(  I.  pfj, 
175  numbers  f.  barytone,  4  vln. -sonatas,  6 
duets  f.  vln.  and  via.,  7  nocturnes  f.  lyre; 
numerous  minor  pieces; — ^for  harpsichord  or 
pf.:  20  concertos,  38  pf. -tries  (35  w.  vfn. 
and  'cello,  3  w.  flute  and  'cello),  53  sonatas 
and  divertimenti,  4  sonatas  w.  vln.;  9  minor 
fxrs. — \'(x:al:  3  oratorios  {Creation;  Seasons; 
II  ritomo  di  Tobia),  several  cantatas,  14 
masses,  2  Te  Deums,  a  Stabat  Mater,  13 
offertories,  motets,  arias,  etc.;  Operas:  Der 
neiu-  kriitnme  Teufel  [as  above);  La  vera  co- 
stanza  (written  1776  for  the  V'ienna  Court 
Th.,  but  not  perf.  there;  prod,  as  LaureUe 
in  Paris,  1791);  Lo  Spemale,  1-act  comic 
opera  (Esterhaz,  1768;  Vienna,  private  perf., 
1770;  rcvivtxi,  as  Dcr  Af^olheker,  at  Dresden 
Court  Th.,  1K<)5);  4  Italian  comedies,  14 
Ital.  opere  buffe  (incl.  Lo  Sp^tiale),  and  5 
marionette-oix*ras  (all  probably  prod,  at 
Eisenstadt  and  Esterha/);  Orfeo  (written  in 
London,  uutinished);  music  to  several  plays; 
22  detached  arias;  a  cantata  for  solo  voice 
and  pf.,  .1  riana  a  Naxos;  a  cantata  for 
vocal  solo  and  barytone,  DeutschJands  Kklie 
auf  den  Tod  Friedricks  des  Grossen;  The  10 
Commandments  in  canon-form  (later,  with 
clitT<  I  I  lit  words,  as  Pie  10  Gesetze  der  Kuni.t; 
36  ( lerinan  s<ings;  12  canzonets;  the  Austrian 
National  Hymn;  other  songs;  Collections  of 
Scotch  and  Welsh  folk-songs;  vocal  dueta, 
trios,  etc. 

.\  monumental  e<!ili(>ii  of  H.'s  works  in 
alxjut  80  volumes,  pre[)ared  by  Ci.  Adler, 
II.  Kretzschmar,  L.  Mandyczewski,  M. 
ScifTcrt  et  al^  was  begun  in  1907  by  Breitkopf 
&  Hartcl.  So  far  (1916)  4  volumes  of  sym- 
phonies  have  a(ip<.'an  <l. 

BiBLKXiKAi'HV. —  BioGR.\PHY:  Simon  Mayr, 
Brevi  notizie  istoriehe  delta  vita  e  drlle  opere  di 
C.  11.  (Bergamo.  1809);  G.  A.  Griesinger, 
BiozraphiscKe  NtOiteu  iher  J.  H.  (Leipzig, 
18UI);  A.  K.  Dies,  Bioerapktsche  NoihriihU-n 
von  J.  //.  (Vienna,  1810);  Ci.  Carpani,  Le 
Ilaydine  (Milan,  1812;  2d  augm.  ed.  Padua, 
1823);  Th.  v.  iCarajan,  J.  H.  in  LondM 
(Vienna,  !8«1);  F.  v.  Seebury,  /.  H.  (Ratis- 
l>on,  1SS2:  4th  ed.  1911;  Fr.  tr.  bv  J.  de 
Rochay,  1895);  L.  Schmidt,  J.  IL  \Beriin, 
1898:  new  ed.  1907);  La  Mara,  /.  //.,  in 
vol.  iv  of  Musikal.  Charakterkopfe  (Letpsw, 
1900;  sep.  reprint,  1912);  J.  C.  Haddai^, 


Digitized  by  Google 


HAYDN— HAYES 


(London,  1902);  J.  F.  Runciman,  H.  (Lon- 
don, 1908);  M.  Brcnet,  H.  (Paris.  IW;). 
The  only  comprfhensive  hiogr.  is  that  of 
K.  F.  Pohl,  J.  H.  (2  vols..  U'ipzig,  1.S75,  'Ki; 
brings  the  life  down  to  1700).  .After  the 
autlKK-'s  death  (1887)  E.  v.  Maodyczewski 
undertook  to  complete  the  work,  but  owing: 
to  his  numerous  other  duties,  made  little 
progress;  the  publrs.  have  announced  that 
H.  Botstibcr  will  finish  it. — Criticism,  Ap- 
ntBClATlON:  K.  F.  Pohl,  Motart  und  H.  M 
London  (Vienna,  1867):  K.  von  Wurzbadi, 
J.  H.  und  sein  Bruder  Michuel  (Vienna, 
1861):  L.  Wendschuh.  Oher  H.'s  Opern 
(Rostock,  1896);  VV.  H.  Hadow.  .1  Croaiian 
Composer;  Notes  toward  the  Study  of  J.  H. 
(London,  1897);  H.  E.  Kivhbiel.  Musk  and 
Manners  in  the  Chasical  Period  (N.  Y.,  1898; 
contains  H.'s  notes  on  hi.s  I^ondon  visit); 
J.  Hartog,  /.  H.,  sijn  hrofiler  Aficfuifi 
en  kusute  werke  (Amsterdam,  1905);  M. 
Puttmann,  /.  H.  ab  Vtdkaikomponist  (Langen- 
salza,  1909);  A  Srhnerich,  Mrs<:e  u.  Rrquiem 
ieit  II.  u.  Mozttrl  i\  ii  iiua,  V)W);  H.  v.  llase, 
/.  //.  und  Breilkopj  Hartd  (Leipzig,  1909); 
J.  £.  Engl,  y.  H.,  handschriJU.  Tagebuch  aus 
der  Zeit  seines  moeiten  Aufenthatts  in  London 
(Leipzig.  1909);  F.  Artaria  and  H.  Rotstiher, 
/.  11.  und  das  Verla}^^htiu^  Arlartu  (\  ienna, 
1909). — CokKKsi'ONDE.vxE:  No  complete  ed. 
of  H.'s  letters  has  been  publ.  The  largest 
coll.  is  that  transl.  by  Lady  Wallace  in  her 
book  Lcttfrs  of  Distiit^uished  Musicians  (Lon- 
don, 1867);  J.  C.  Hadden,  (7.  I'hom.wn.  His 
Lije  and  Correspondt'ncc  i  London,  1898;  cuii- 
tams  letters  from  H.).  Selections  of  letters 
are  also  found  in  the  above-mentioned  books 
of  Karajan,  Hadden,  von  Haae  and  Artaria. 
— ^See  Q.-Lcx. 

Hay'dn,  (Johann)  Michael,  organist  and 
sacred  composer,  brother  of  preceding;  born 
Rohrau,  Sept.  14,  1737;  d.  Salzburg,  Aur.  10, 
1806.  Soprano  chorister,  with  remarkable 
voice  thrc-e  octaves  in  compa.<4s,  at  St.  Sle- 
phm's,  Vienna,  1745-5-S,  replacing  his  brother, 
Josef.  Studied  vin.  and  organ,  and  became 
asst. -organist;  in  17S7,  Kapellm.  at  GroW' 
wardcin;  in  1762,  ronccrtmcister  and  director 
at  Sal/lnirK'  to  Archbishop  Si^;isinund,  and, 
in  1777,  ( ir'.,;.ini-t  of  the  Cathedral  and  St. 
Peter's  church  there.  He  married  the  daugh- 
ter of  Kapeflm.  Lipp,  Maria  Magdalena,  an 
excellent  so[>rano  sinper,  extolled  by  Mozart 
for  her  virtues.  By  the  French  occupation  of 
Salzburg  in  1800  he  lost  liis  proix-rty,  but 
his  brother  and  friends  liberally  assisted  him, 
and  the  Empress  Maria  Thmsa  Vewarded 
him  handsomely  for  a  mass  composed  at  her 
command,  in  which  she  sane  the  soprano 
sf)los.  He  opened  a  school  of  cotnpi  isition, 
and  educated  manv  distinguished  pupils,  in- 
cluding Reicha  and  Carl  M.  von  Weber.  In 
18J3  Martin  Biachotedtert  a  Benedictine 


monk,  published  PartOsur^iPimdamentet  a  coll. 
of  thorough-bass  cxcfciacs  written  tqr  M.  H. 

for  his  scnolars.  lie  comimned  a  nia.ss  and 
ves[XTs  for  Prince  Esturhazy,  who  twice  of- 
fered to  make  him  vice-Ka|K'IIm.  of  his 
chapel;  but  H.  refused,  hopina  the  Salsbuiv 
chapel  would  be  leoTKanised.  He  was  elected 
a  member  of  the  St(X'kholin  Academy.  A 
prolific  composer,  his  best  works  were  his 
sacred  compositions,  which  his  brother  held 
in  high  estunation.  rankitw  them  above  his 
own.  He  was  chary  of  ptiblication,  and  re- 
jected Brcitkopf  &  Hartcl's  fre<inenf  arl- 
vances. — Works:  Vocal:  About  360  church- 
comps.,  including  oratorios,  masses,  cantatas, 
2  requiems,  graduals,  etc;  also  operas,  oper- 
ettas, 4-part  songs,  songs,  and  canons  m  4 
and  5  parts.  Instrl.:  30  symphonies,  a  sex- 
tet, 3  quintets,  serenades,  marches,  12  orclii. 
minuets,  a  vln. -concerto,  50  short  organ- 
pieces,  etc.  A  selection  from  his  instrl.  works 
was  publ.  by  L.  H.  Pcrgw  in  'Dkm.  d.  Tonk. 
in  Oslerrcich*  (vol.  xiv,  2). — Cf.  Schinn  and 
Otter,  Biographischi  Skitze  von  J.  M.  H. 
(Siilzburg.  1808);  J.  E.  Engl,  Zum  Gedenken 
J.  M.  H.'s  (Salzburg.  1906);  O.  Schmid, 
J,  M,  H.:  Sein  Lehen  und  Wirken  (  I^ngen- 
salza,  19%  I ;  K.  .\1.  Klob,  Drei  musikaltsche 
Bifdermdnner  (L'lm,  1911).  See  also  VVurz- 
bach  and  Hartog  under  biblio^;raphy  of  pre- 
ceding article. — For  works,  see  <J.-Lex. 

Hayes,  PhiUp,  son  of  William;  b.  Oxford, 
April,  1738;  d.  London,  March  19.  1797. 
chorister  at  Magdalen  College,  1749-51;  be- 
came Mus.  Bac,  Oxon.,  1763;  Gentleman  of 
the  Chapel  Royal,  1767;  organist  of  New  Col- 
lege, Oxford,  1776;  organist  of  Magdalen 
CoU.  and  Univ.  Prof,  of  Music  in  tuooesaion 
to  liis  father,  1777,  the  aame  year  beoowiiiy 
Mus.  Doe.;  organist  of  St.  John's  Coll.,  1790. 
— Comps.:  Oratorio  Prophecy  (Oxford.  1781); 
a  masque,  Teiemachus;  odes,  .mihems,  s«a*- 
viccs,  psalms,  glees;  6  concertos  for  OCgftllf 
harpcicnord,  or  pf.  (1769);  also  wrote  some 
numbers  in  Dibdin's  The  Two  Misers  and 
Dr.  Arnold's  Two  tn  On-::  vdhcA  'Ilarmonia 
Wiccaraica'  (London,  178U). — See  Q.-Lex. 

Hayes,  William,  English  org.  and  comp.; 
b.  Hanbur>',  Worcestershire,  in  Dec..  1706; 
d.  Oxford,  July  27,  1777.  Chorister  at  Clou- 
cester  cath.;  org.  of  St.  Mary's,  Shrewsbury, 
1729-31;  then  of  Worcester  cath..  1731-4. 
Became  org.  of  Magdalen  Coll..  OxfonI,  in 
1734;  Mus.  Bac,  1735;  Univ.  prof,  of  music, 
1742;  Mus.  Doc.,  1749.  In  1763,  conducted 
the  Gloucester  Mttsic  Festival.— Coraps, : 
Psalms,  odes,  glees,  canons,  catches,  ballads 
and  cantatas;  a  masque,  Circe;  etc.  Wrote 
Remnrks  on  Mr.  Avison's  Essay  on  .\rus. 
Expression  {17 SS);  A necdoUs  of  the  Five  Music 
Meetings  (1768);  and  was  co-editor  of 
Boyoe's  'Cathedral  Music'— See  Q.-Lex. 
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Haym  (ltdi.  Aimo).  Niccol5  Pnnccaoo, 
of  nerman  parentage;  b.  Rome,  ctfca  1678: 

d.  LonHnn.  Aui;.  11,  1729.  Rerrivtxl  a 
brilliant  tiiucatum;  distinguished  himself  in 
music  and  poetry,  and  became  a  fine  'cellist. 
In  1704,  aettled  in  London,  reaiTanj$ed 
operas,  and  wrote  libretti  for  Clayton,  Dieu> 
part,  Rononcini,  Ariosti,  and  Handel.  Two 
operas  written  by  him  were  prtKl.  in  Ltmdon, 
Camilla  (1706)  and  Etrarco  (1711).— PuU. 
2  books  of  sonatas  for  2  violins  and  bass. 

Haynes,  Walter  Battlaon,  b.  Kempaey, 
near  \Vorct--t(  r,  Nov.  21,  1859;  d.  London, 
Feb.  4,  1900.  He  rcceivevl  his  first  instruc- 
tion from  an  uncle,  who  was  the  organist  at 
the  Priory  Ch.  in  Malvern;  then  studied  with 
F.  Taylor  (pf.)  and  F.  Prout  (comp.);  in 
187K  he  entered  the  Leipzig  Cons.,  where  his 
teachers  were  C.  Reinecke  (pL)  and  S.  Ja- 
dassohn (cump.);  winner  ct  the  Mozart 
acbolarship.  In  1884  he  was  app.  otganist  at 
St.  Philip's  Ch.,  Sydenham,  and  from  1891 
till  liis  death  he  was  orijanist  and  choirmaster 
at  the  Chajxl  Royal,  Savoy;  from  1890  also 
prof,  of  harm,  and  comp.  at  the  R.  A.  M. — 
Works:  Symphonv  in  B^;  a  concert -overture; 
Idyl  for  vin.  and  orch.:  a  pf.-trio;  Prelude 
and  FuRue  for  2  pU.;  12  Nkrtrhes  for  vIn. 
and  pf.;  orKan-picces  (sonata  in  D  m.,  etc.); 
2  cantatas  for  female  voices,  Fairies'  Ide  and 

A  Sea  Drranj. 

Hays,  WitHam  Shakespeare,  American 
song-comjK)ser;  b.  Loui^ville,  Ky.,  July  19, 
1837;  d.  there  July  22.  1907.  Wrote  his  first 
sonf;  at  16  years  of  age,  and  published  nearly 
300,  which  have  had  an  enormous  total  sale 
of  several  millions.  The  most  widely-known 
are:  Evangeline,  My  SotUhern  Sunny  Home, 
WrUe  Me  a  Letter  Jrem  Home,  Drieen  from 
Home,  MdUe  DoHing,  etc. 

Hnp«  Charles  Swinnerton,  pianist  and 
conductor;  b.  Binningham,  End.,  April  10, 
1847;  d.  there  Tune  11.  1900.  Aa  winner  of 
the  Mendelssohn  scholarship,  from  1865-7 
pupil  of  Leipzig  C'uiib.  under  Moscheles, 
Hmiptmann,  Richier.  and  Reinecke;  1867 
otgan^pupi!  of  Best,  at  i^iverpool;  Mus.  Bac., 
Cambridge,  1871;  M  us.  Doc.,  1872.  Cond. 
of  Binninijham  Philh.  (1870-86),  Stafford, 
and  other  S)cietics,  and  of  Wolverhampton 
Musical  I  istival.  After  1888,  cond.  of  the 
N.  Staffordshire  Festivals:  from  1895.  also 
conducted  the  Birm.  Feat.  Choral  Soc..  and 

fniiii  I'^OT,  rhnriHin.TstiT  of  Birm.  Fe'^tival. 
He  was  well  known  as  an  organist,  coiieert- 
eiver,  and  teacher;  in  1884  was  appointed 
Examiner  (or  Mus.  Degrees  at  Cambridge. — 
Comps.:  Oratorio  Tlfce  Captii'Uy;  cantatas 
The  T'ojV  of  Spring-,  (18821,  Th,  Maid  of  As- 
lolut  (1886).  and  Fair  l<os,imond  Hm));  2 
overtures;  a  uuintet  for  pf  a  in  I  wind;  a  pf.- 
trio;  sonatas  lor       fur  (>f.  «uKi  vln.,  and  fur 


pf.  and  clarinet;  anthems,  pf. -music,  oqcan- 
pieces,  part-aongs,  songs,  etc. 

He'benstreit,  Pantaleon,  violinist;  bom 
Eisleben,  1669;  d.  Dresden.  Nov.  IS,  1750. 
Was  a  dandn^-master  at  Leipzig,  but  fled 

from  his  rrrditors  to  Mewcburg,  where  the 
idea  of  improving  the  dulcimer  wa.s  sugj^ested 
to  him,  and  he  invented  the  instrument  with 
which  he  made  lon^  and  brilliant  concert- 
tours  and  which  I.ouis  XIV  named  the  'Plan* 
talon,'  after  its  originator's  Christian  name. 
As  a  precursor  of  the  pf.,  it  has  disapjx-a^red 
in  the  process  of  evolution.  In  1706  H.  was 
app.  kapellm.  and  dancing-master  to  the 
court  at  Eisenach;  in  1714,  ^ntalon*  cham- 
ber  niiisician  at  the  Dresden  court. 

Hecht,  Eduard,  pianist  and  composer;  b. 
DQrkeim  (Rhine  Palatinate),  Nov. 28, 1832;  d. 

I)i(lsl)ur\',  near  Manchester,  Manli  7,  1887. 
Tupil  of  his  father,  prof,  of  singing  at  Frank- 
fort; als<j  of  J.  Rownhain.  In  1851,  went  to 
Paris,  and  published  his  first  compositions. 
Scttlc<l  in  Kngland  (1854)  as  choral  cond.  at 
Manchester.  From  1875,  pn)f.  of  harm,  at 
Owens  College,  Manchester. — Chaml>er-mu- 
•ic;  salon-music,  marches,  caprices,  etc.,  f.  pf, 

Hecht  (heyhtl.  Gustav,  h.  Ouedlinburg, 
May  23,  1851.  I'upil  of  Siehers  (voice)  and 
Kiel  (conif).)  .md  nf  the  'Kgl.  Inst,  fiir  Kir- 
chenmusik'  in  Berlin;  1874-1902  teacher  at 
the  Seminary  in  Cammin;  since  then  in 
Koslin;  'Kgl.  Musikdirektor'  in  1889.  Comp, 
of  choral  works  with  orch.  (S(hon  FJisabelk, 
Vidian,  Ditkwrambus  der  Kyhele-Prieslerin), 
vin.-pieces,  choruses  and  songs;  has  written 
Praktische  Ergebnisse  der  Httrmomelekre  (2d 
edition  1898). 

Heck'el,  Emil,  b.  Mannheim,  May  22, 
1831;  d.  there  March  28,  1908.  The  first 
pccrident  of  the  'Allgem.  Richard  Wttfner- 
Verein.  *  His  personal  efforts  contributed 
very  materially  toward  the  realization  of  the 
Bayreuth  Festivals;  later  he  was  one  of  the 
directors  of  Bayreuth.  The  colossal  bust  of 
Wagner  (b]^  J.  Hoffart)  in  his  residence  in 
Mannheim  is  the  eariiest  Wagner  monument. 
He  was  an  equally  zealous  proiiac;andi.st  for 
the  works  of  liugo  Wolf.  His  son  Karl  edited 
Briefe  Wapiers  am  E,  H.  (1899). 

Heck'el,  Wolf,  lutenist,  living  at  Strass- 
burv  in  the  lOlh  century.  Publ.  a  Lnuifn- 
ImM  (Strassburg,  1562),  a  valuable  and  in- 
teresting coll.  of  old  Cjerman^  French  and 
Italian  songs,  dances,  fantasuM,  rioercari, 
ixivanes,  and  salterelles,  arr.  for  2  lutes.  A 
copy  of  this  rare  work  is  in  the  Hamburg 
town-library. 

Heck'mann,  Georg  Julius  Robert,  gifted 
violinist;  h.  Mannheim,  Nov.  3,  1H4H;  d.  (ilas- 
gow,  Nov.  29,  ISUl,  during  a  concert -I our.  St. 
at  ijripzig  Cons,  under  David,  1865-7.  Cond. 
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ol  the  'Eutiape.'  Ldpzie.  1867-70.  Made 
artistic  tours,  1872—5;  and  in  18S1,  leader  of  a 

n-nowncd  string-quartet  in  Cologne.  -I  lis  wife 
Marie  (.nr^Hartwig)  was  an  excellent  pianist; 
b.  Greiz.  1843;  d.  O>logiie,  July  23,  1890. 

HMouin  (a-d'w.in'l,  Pierre,  law\-or  and 
UilcraUur;  b.  Boulogne.  July  28.  1789;  d. 
Paris,  Dec.,  1808.  I-rom  1809  studii-d  law  in 
Paris  became  an  advocate,  and  for  30  years 
practised  in  Boulogne.  In  1842,  app.  'clief 
du  bunMii'  at  t?ic  Minisfrv'  of  I*\ihlir  Works, 
and  settiLi.1  in  I^aris.  A  |)r»'<liiect imi  lor  music 
and  the  arts  was  fostered  by  his  ri  l  iiitjii'-hip 
with  Monsigny  the  composer,  and  he  occupied 
hb  leisure  moments  witn  literature,  especially 
that  of  music,  and  in  comix)sition.  He  wrote 
novvls,  conlributi'd  to  the  '.Vnuales  arch^o- 
logiques,'  '.Annales  romantiques,'  and  to 
several  mus.  periodicals;  comp.  nocturnes,  ro- 
mances and  songs,  also  writing  the  words,  and 
furnished  the  libretti  of  sevcr.il  operas. — 
Mus.  writin^js;  J-Uotie  hisiorxque  de  Monsigny 
(1821),  Gosstc,  savifft  ses  (>tivr,iiifs  (1852),  De 
I'Ahandon  des  ancUns  composite urs,  Ma  pre- 
miere visile  iCrAry,  'Richard  Cceur  de  How  de 
Crr'iry^  Ltsutur,  Meyerbeer  d  Boulogne-sur- 
Mt  t,  Pa^anini,  Joseph  Dcssauer  (publ.  in  the 
'Minestrel'),  Trois  anri'dnirs  musicales  (on 
Lesueur,  Mile.  Dugazon,  and  Gluck)  in  his 
'Mosalque'  (1856;  a  publ.  coll.  of  \\\s  nitsGCl- 
laneous  artides);  Cittdk,  so»  arrivSe  en  Ermnee 
(1859);  etc. 

Hee'ringeiv.  Ernst  von,  b.  Crossmdllia, 

n.  Sondershauscn,  1810;  d.  Washington,  Dec. 
24,  1855.  In  1850  he  tried  to  intn>duce  a  new 
notation,  which  aholi-^hcd  the  »  and  ^,  gave 
white  notes  for  the  7  fundamental  tones,  black 
for  the  5  intermediate,  and  simplified  time- 
signatures,  clefs,  etc.  Mortified  at  his  want 
of  success,  he  emigrated  to  America. 

Heermann  [har'-],  Hugo,  distinguished 
vidiiiist;  b.  Hdlbronn,  WiirttemberK,  March 
3,  1844.  A  very  musical  mother  encouraged 
\.f.fj  the  boy's  talent  from  the  beginning,  ant? 
'^^UJ/'^by  Rossini's  advice  he  was  sent  in  1857 
to  the  Brussels  Cons.,  where  he  remained 
four  years,  studying  chiefly  with  Lambert 
Meerts,  but  also  profiting  from  hb  associa- 
tion with  de  Beriot,  I.6onanl  and  Vicuxtcmps; 

Baduated  in  1861  as  winner  of  the  1st  prize, 
e  then  went  to  Hanover  for  further  study 
under  Joachim  (1862);  d^but  in  1860  in 
'Brussels  with  a  concerto  by  Meerts.  From 
1864  !90t  he  lived  in  Frankfort  as  Konzert- 
meister  of  the  '.Museum^csellschaft'  (ap- 

B!aring  frequently  as  .soloist)  and  prof,  at 
och's  Cons.:  also  was  leader  of  the  famous 
*Frankfurter  StreichquarttJtt*  (Hugo  Becker, 
'cellist);  from  190^>-9  he  was  head  of  the 
vIn.Klept.  at  the  Chicago  Mus.  Coll.;  1911, 
prof,  at  Stern's  Cons,  m  Birlin;  since  1912 
pcofcssor  of  the  virtuoso-class  at  the  Geneva 


Cons.  Frequent  leaves  of  absence  enabled  him 
to  make  extended  tours  of  Germany,  Aus- 
tria, France,  Siwin,  Italy,  Russia,  l-'ngland, 
the  I'nitefi  States,  Australia,  etc.  He  holds 
the  distinction  of  luiving  lx?cn  the  first  to  in- 
troduce the  Brahms  concerto  in  Paris,  New 
York,  Melbourne  and  Sidney.  He  has  pub- 
lished a  ni  w  vf\.  of  de  Beriot's  &:ole  Irans- 
cendentaJe  du  violon  (1896). —  His  son  and 
pupil  Smll  is  alio  a  talented  violinnt. 

He'gar,  Emll,  brother  of  Frietfrich;  b.  Ba- 
sel. Jan.  3,  184s?.  Studied  at  Leipzig  Cons.  In 
1 866,  'cello-teacher  at  the  Cons.,  and  Ist  'cello 
in  the  Gewandhaus  Orch.  An  excellent  player, 
nervotisness  compelled  him  to  abandon  the 
instr.  He  then  studied  ^!n^;im^.  and  is  now 
vocal-teacher  at  the  Basel  S  hool  of  Music, 
and  a  concert-singer. — ^Julius,  another  broth- 
er, is  1st  'cello  in  the  Zurich  'Tonhalle'  orch. 


579 


He'gar,  Friedrich,  b.  Basel,  Oct.  11,  1841 
Pui)il  (1857-60)  of  Hauptmann,  Richter, 
Rictz,  David,  and  Plaidy,  at  Leipzig  Cons. 
In  1860,  leader  of  the  Bilse  Orch.  in  Warsaw; 
lived  awhile  in  Paris  and  London,  then  (1861) 
became  mus.  director  in  Gebweiler,  .'Msatia; 
and  in  1863  settled  in  Zurich  as  cond.  of 
orch.  and  chorus.  He  became  cond.  of  the 
Subscription  Concerts,  and  also  of  the  Choral 
Soc.  ('( kmischter  Chor  Zurich')  in  1865.  .iml 
raised  both  to  a  high  artistic  level.  I  rom 
1868-1906  he  was  cond.  of  the  Tonh.ilIe  orch. 
In  1875  he  founded  a  Cons.  ('.Musikschule') 
at  Zurich,  of  which  he  was  dir.  till  1914.  In 
1889  the  Univ.  of  Zurich  made  him  I'h.D. 
(hon.  c).  Among  the  Swiss  composers  he 
occupies  a  position  of  prominence. — ^Wbrks: 
Op.  1.  3  ptatno-pieces;  op.  2.  Ilymne  an  die 
Musik,  for  ch.  and  orch.;  op.  violin-con- 
certo in  D;  op.  4,  Morgen  im  Wadde,  for  male 
ch.;  op.  5,  Das  Abendmahl,  for  male  ch.;  op.  7, 
4  songs;  op.  8,  3  songs  for  male  ch.;  op.  9,  Die 
beiden  Sdrge,  for  male  ch.;  op.  10,  3  songs;  op. 
11,  IndenAlpen,  for  male  ch.;  op.  12,  3  mixed 
rhs  ;  op  1  ^,  U\ildlu;l  for  male  ch.;  op.  14, 
Waltz  for  vin.  with  piano;  op.  15,  Rudolph  v. 
Werdenberg,  for  male  ch.;  op.  16.  Manass?, 
dram,  poem  for  soli.  ch.  and  orch.  [v.  succ.|; 
op.  17,  Todtemolk,  for  male  ch.;  op.  18,  male 
cn.;  op.  19,  5  song.-»  for  solo  voice;  op.  20, 
Ilymne  an  den  Cesang,  for  male  ch.;  op.  21,  2 
songs  for  male  ch.;  op.  22,  IVrihe  des  Lieiles, 
for  male  ch.;  op.  23,  male  ch.;  op.  24,  Die 
Trompete  v.  GraetloUe,  for  male  ch.;  op.  25, 
FestouvrrHtre  for  orch.,  in  F;  oj).  36,  4  songs 
for  mjIu  \oicc;  op.  27,  Die  Bluicnjce,  for  male 
ch.;  op.  28,  Kaiser  Karl  in  der  Johannisnachtf 
for  male  ch.;  op.  29,  4  songs  for  male  ch.;  op. 
30,  Walpurga,  for  male  ch.;  op.  31,  3  songs  for 
female  ch.  and  piano;  op.  32,  Konigin  Bertha^ 
for  male  ch.;  op.  33,  Das  Miirchen  vom  Mum- 
me! see,  for  male  ch. ;  op.  34,  A  hasvers  ErwackeH^ 
for  bar.  solo^  mixed  ch.  and  org.;  op.  35,  Jung 
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Volkfr,  for  male  ch.;  op.  36.  Das  Hers  von 
Douglas,  for  ten.  solo,  malt*  ch.  ami  organ;  op. 

37,  Fruhlingslifd,  for  male  ch.;  op.  .^K,  Des 
Gripers  Heimkehr,  for  malt-  ch.;  o|i.  .V),  2 
sonjjs  for  malf  i  h.;  op.  40,  Ileldenz  i'. ,  fur 
male  rh.;  op.  41,  1813,  for  maU'  ch.;  up.  12,  2 
songs  for  male  ch. — Cf.  H.  Trapp,  F.  H.,  in 
'MonographiL-n  moderoer  Miwiker'  (vol.  u, 
Uipzig,  1907). 

He'gedOs,  Ferencz,  celebrated  violinist; 
b.  FunflcirchcOi  Hungary,  Feb.  26,  1881.  His 
talent  showed  itself  very  early  and  was  care- 
fully fostered  by  his  f  ithrr,  who  was  him.stif 
a  'cellist;  from  1890-,^  hi  -niudied  under  HotTer 
and  L6hr  at  the  Cons,  of  his  native  town,  and 
from  1893-1901  at  the  Budapest  Cons,  under 
Gobbi  and  Jen5  Hubay;  d£bat  in  London  in 
1901  (\'ieuxtenips  concorlo  No.  4  and  Pa^a- 
nini);  he  then  toiind  Kii){land,  France^  (jer- 
ihany,  B<-lgiuin,  lloll.ind,  and  made  hw  fost 
visit  to  the  U.  S.  (1906-7).  annaiiwnnaine 
enthusiasm  evwywhere.  Fiwn  190#-11  he 
was  oMi^;e<!,  because  of  nvi  rwork,  to  inter- 
rupt his  career  temporarily;  >ince  then  he  has 
resumed  his  successful  tours;  revisited  .Ameri- 
ca 1915-16.  He  has  all  the  fire  and  abandoa 
of  his  race,  tempered  with  utmost  artistic  re- 
fiiu  ineiit.  While  still  a  stiKlent  at  Budapest 
he  won  the  'Kxtr.i  Diploma'  etuiUiiiK  him  to 
assume  the  title  of  i'rof.  without  further  ex- 
amination. From  19U0-1  he  was  cond.  at  the 
Volkstheater  in  Budafxnt.  He  is  the  posseiaor 
of  the  famous  'C.illott'  r.uarnerius,  one  oT  the 
finest  instrument.s  in  existence. 

I16glon  [.Ig-liShn'l,  Meyrlane,  dram,  con- 
tralto; b.  Brussels,  1867  (of  Danish  parents). 
Pupil  of  d'Obin,  UarlKjv  and  Rosina  LalKjrde; 
debut  at  the  t)|H'ra  in  1S')()  as  ( iiov.inn.! 
(Rigolrlto);  she  was  then  a  regular  member  of 
the  company  until  1905,  when  she  Went  to 
the  Q|M  ra-Comique;  has  also  sung  several 
seasons  in  London.  She  created  the  leading 
contralto  rOles  in  Thais,  La  Monta^nt  noire 
(Holmes),  Djcimn  fLefebvrc).  (Hello,  Fridi- 
gonde  iuir.tud  I,  Iai  Cloche  du  Rhin  (Rous- 
seau), La  Burgonde  (Vidal),  La  Prist  de 
Time  (Berlioz).  AsiartS  (I^ennix),  Les  Bar- 
battS  (Saint-Sadns),  Orsola  (Hillem  u  Ik  r).  I.c 
Fits  de  l  ikrile  (Erlanger),  Miarka  (.(.eorges). 

Heft'ncr,  Anton,  fine  'cellist;  b.  Copen- 
hagen, March  2,  1861;  d.  New  York,  \\c. 
4,  1915.  Studied  in  Copenhagen  Cons.;  played 
with  great  success  in  Coixnh.  (1875),  etc., 
Berlin  (1892),  New  York  (1894),  etc.;  settled 
in  1899  as  teacher  in  New  York.— Works:  4 
quartets;  1  piano-trio;  many  soli  for  'cello, 
violin;  abt.  60  son^^s;  also  2  concertos  for 
'cello  (op.  17,  in  .\ ,  •<]>.  2i,  in  U  niin.);  and 
Ameruan  Festival  Oirrture  for  orchestra. 

He^'ner,  Otto,  h.  Basel,  .Nov.  IS.  1876; 
d.  Hamburg,  !■ .  h  Jj.  1<J()7.  Studied  in  M.is<l 
with  Fricko-,  Huber,  and  Glaus;  in  1893  with 


d'Albert.  Made  his  piamstic  debut  as  a  youth- 
ful prodigy  at  Basel.  Baden-Baden,  rlr.  Ap- 
pcarc-d  in  Knsl.md  and  .\m<  rica  in  1888,  and 
at  the  (>ewaudh.ius.  Leip/i^;.  18'X);  taught  at 
Stern's  Cons,  in  Berlin.  18<)S  VK)\:  in  VH)5 
app.  at  Cons,  in  Hamburg;  comp.  piano-pieces 
(Suite,  Toccata,  etc.). 

Heftyesi  [hehd'yf-se]  (Mag>ariz.ttion  of 
his  real  name.  Spitzer),  Louis,  notetl  'cellist; 
b.  .^rpad,  Hungary.  Nov.  1S53;  d.  Cologne, 
Feb.  27.  1894.  At  the  age  of  8  he  began  to 
study  the  'cello  with  Denis  in  Vienna,  and 
later  became  a  pupil  of  Schlesinger  at  the 
Cons. ;  went  to  Franchomme  in  Parts  in  1865, 
and  playe<l  there  until  the  outbreak  of  the 
war  of  1870,  when  he  accepted  a  posltioii  in 
the  orrh.  of  the  Imp.  Oixra  at  Vienna,  In 
187.^  he  succ.  Hilix-rt  in  the  famous  'Floren- 
tine Ouartet,'  remaining  until  its  dii»soluiiun 
in  1880.  For  some  years  lie  tiwn  toured 
Gemuuiy,  Austria  and  Humnury  as  soknist 
with  great  success:  from  188/  till  his  death 
he  was  |>rofr>s(jr  at  the  Cologne  Cons.  Wrote 
some  solo-pieces  for  'cello,  and  valuable  Neue 
rhjfikmisdie  Tonteiler-  mnd  AUuedshidien. 

Hei'de,  von  der.  See  VoN  DBK  Hbidb. 

IleI'den.    See  HiiVDEV. 

Hei'din^feld,  Ludwig,  talent(*d  comp.; 
b.  Jauer,  Prussia.  March  24.  1854.  Pupil  of 
Stem  Cons.,  Berlin;  music  dir.  at  Glogau, 
1878;  at  Liegnitz,  1884;  then  at  Stem's  Cons., 
Berlin;  cond.  a  siries  of  orchl.  conceits  in 
l)  inzit;,  1896-7,  and  several  male  singing  so- 
cl  III  since  189^  cond.  of  the  Singakademie 
and  dir.  of  the  Cons.,  which  he  founded.  In 
1914  he  was  made  'R.  Prtrf.'— Works:  Op.  3, 
3  Zigeunerldnzf  for  small  orch.;  op.  8,  dram. 
s>  inphony,  Konig  Lear;  op.  9,  byinph.  poem, 
Der  Totentanz;  of>.  24,  2  Zigtumrtdmu  ioe 
full  orch.;  piano-pieces;  songs. 

Hein  fhin],  Karl,  b.  Rendsburg,  CFermany, 
Feb.  2,  1864.  From  1880-6  he  was  a  student 
at  the  Hamburg  Cona,,  where  his  teadun 
were  Dr.  Riemann,  Grtdener,  v.  Bcmuth, 

Lee  and  Gurlitt.  1885-90.  member  ('rdlist) 
of  the  Hamburg  Philh.  S<x\  and  conc.-ma^ler 
of  the  Amicitia  Orch.;  came  to  New  York  in 
1890  as  prof,  at  the  Cxerman  Cons,  of  Music; 
at  the  same  time  he  conducted  several  choral 
sfxieties  ('Mozart-Wrcin,'  'Franz  Schuhi  rt- 
Chor,'  New  York;  'Harmonie,'  Newark; 
Liederkranz,'  FlizalK-th).  In  1894  and  1907» 
he  was  Fcst.-cond.  of  the  great  national 
'SUngerfest'  held  in  Madison  dquare  Garden, 
New  N'ork,  on  which  occasion  he  led  a  chonts 
of  5  6,U(>U  singers.  Since  1906  he  has  been  dir. 
(with  .-Xugust  Fraomcke)  of  the  .New  York 
Coll.  of  M  usic  and  the  German  Cons,  of 
Music.    Has  publ.  a  numlwrofmde choruses, 

and  exercises  for  the  voice. 

ilei'nefetter,  Sabine,  celebrated  soprano 
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opcra-!*ins;cr;  b.  MayciiLi-,  Aug.  19,  1809;  d. 
Ill^  n  iu,  IS,  1872.  Of  humble  pari-ntaKc 

shi-  was  nuliccd,  as  a  sirollinK'  har|nst,  by  a 
Frankfort  musiciaui,  who  ga\e  Ikt  lessons. 
Her  d^ut  was  successful,  and  in  1825  she 
went  toSpohr  at  Cas-sel,  who  further  instruct- 
ed her.  Siint;  in  Berlin  and  Paris,  where  she 
■todied  with  Tadolini.  Achieved  brilliant 
succeMio  Vieimat  M9an,  and  other  cities.  Her 
last  appeanmce  was  at  Fzankfort  in  1844. 
Amoiif  her  ehief  rtha  were  Donna  Anna 
{Don  Ci(n<anni)  and  Zelmira.  In  she 
married  a  Mons.  Marquet  of  Marseilles.  She 
died  imaae.  Her  five  sisters  also  sang  with 
eucceas  on  var.  etacet:  Clara  ( M  me.  Sttfckel) « 
b.  Mayence,  Feb.  17,  1816:  d.  (also  insane) 
Vienna,  Feb.  24.  1.S57;  Kathinka.  b.  1820; 
d.  Dec.  20,  1858;  Fatima  (married  to  the 
nobleman  MiUowits);  Eva,  and  Nanett*. 

Hel'nemeyer,  Ernst  Wilhelm,  celebrated 
flutist;  b.  Hanover,  Feb.  25,  1827;  d.  \'ienna, 
Feb.  12,  1X69.  Son  and  pupil  of  the  distin- 
guished flutist  and  Hanoverian  royal  chamber* 
musktan,  Christian  H.  (1796-1872|.  From 
1S45  7,  he  was  a  member,  with  his  father,  of 
the  ro\aI  ureh.,  Hanover.  In  1847,  went  to 
Petrograd  as  1st  flute  in  the  Imp.  orch.  and 
instructor  at  the  Theatre-school.  Pensioned 
in  1859,  he  returned  to  Hanover,  but  settled 
in  Vienna  in  1866. — Works:  ("dm  i  rtds  and 
other  flute-compositions,  much  c&teeuied. 

Hefalchen,  Johann  David,  b.  KrSssuIn, 

n.  Weissenfels,  .Xpril  17,  1683;  d.  Dres«len, 
July  IS,  1729.  Pupil  of  Sthelleand  Kuhnau  at 
the  Tbomasschuic,  Leipzig:  also  studied  law, 
and  practised  as  a  lawyer  at  Weissenfels.  Re- 
ttntun^fto  LeipsifT,  he  com  p.  operas,  and  publ. 
a  work  on  thori)iii;h-bass:  Nru  erfundene  und 
grtindliche  vl  >Jttrj.w<wi,»  ...  (1711);  2d  ed. 
as  Der  Generalbass  in  (ler  Composition,  oder 
Neu  erfundene,  etc.  (17  2&).  Councillor  Buchta, 
of  Zeitz,  supplying  the  funds,  H.  aocompaniecl 
him  to  Italy,  where  (1713-18)  he  studied,  and 

f»roti.  several  ofxras.  m')stly  in  Venice;  also 
or  a  time  wa>  i  n.;  tiy  and  travelled  with  the 
Prince  of  .Anhalt-Kothcn;  was  app.  (1718) 
Court  Kajx'llm.  to  Augustus  the  Strong,  at 
Dresden. — Coinps.  (in  the  Royal  Library, 
Berlin):  Requiem  masses,  Kyrie  and  Gloria, 
Te  Deum,  cantatas,  etc.;  (in  the  Royal  Li- 
brary, Dresden):  3  operas,  57  cantatas,  11 
concertos,  7  masses,  2  requiems,  and  6 
serenades.  -Sec  Q.-Lex. 

Heinrich  XXTV,  Prince  of  R<  uss-Kr.stritz, 
b.  Tn  l)-^  lien,  BrandrnliurK,  Dee.  8,  1855;  d. 
Castle  Ernstbrunn.  Austria,  Oct.  2,  1910. 
Pupil  of  his  father.  Heinrich  IV,  Reuss  (April 
26.  1H21— July  2s.  IS')?]  and  Wittitig  jn 
Dres<len;  then  uf  I lerzogeitlKTg  and  Rust  in 
lA'ip/ig.  Talente*]  composer:  6  symphonies  (C 
m.,  D,  K  m.,  A,  F  m.,  E;>);  2  strini^-quartcts; 
2  string-quinlcls;  1  piaau-quartct;  1  string- 


sextet;  1  string-trio;  1  vin.-sonata;  an  octet  for 
strings,  clarinet,  hi)rn  and  ba-»>o»n;  and  a 
miss.— CI.  F.  Keller,  H.  XXIV,  in  voL  U  d 
'.Monoj^raphien  modemer  Musifcer*  (Leipslg, 

1907). 

Hein'rich,  Johann  Georg,  b.  Steinsdorf, 
n.  Hainan  (Silesia),  Dec.  IS,  1807;  d.  Sorau, 
Jan.  27,  1882.  Org.  at  Schwiebus,  and  in 
1846  at  Sorau.  .^p|).  royal  mus.  dir.,  1872. — 

Comp.  cantat.xs,  psalms,  chorals,  and  organ- 
pieces.  Writings:  An  Orgeliehre  (1861),  Der 
arcrntuifrend  rhylkmisekt  CkonU  (1861),  and 
Der  Orgelbau-Revisor. 

Hein'rich,  Max,  baritone  mnrrrt-«;in!?rr; 
b.  Chemnitz,  Saxony,  Jum  14,  ]s,S^,  d  Niw 
York,  Aug.  9,  1916.  Trained  from  1865  by 
Klitzsch  at  Zwickau,  and  from  1869  at  tht- 
Dresden  Cons.  Residtxl  1873-6  in  Philadel- 
phia; 1876  82,  teacher  in  the  Judson  Inst., 
Marion,  .\la.  In  ISS2,  at  New  York,  sueees-,  in 
the  rAle  of  Elijah  (with  the  New  York  Chorus 
Society)  opened  the  way  for  further  concerts 
under  the  batons  of  Thomas,  Scidl,  (iericke, 
Paur,  Nikisch,  W.  Damrosch,  etc.  In  1884, 
California  tour  with  Thomas*  C)n"h. ;  ISsS 
93,  prof,  of  sin^ring  at  the  R.  A.  M.,  London. 
From  LH04  1903  Tic  lived  in  Chicago;  then 
until  1910  in  Boston;  after  that  in  New  York. 
Although  he  gave  his  official  'farewell'  re- 
(  ii.d  on  Feb.  23,  1903,  in  rhica^o,  he  had 
been  heard  again  at  various  timt?s  (the  last 
time  in  the  spring  of  1916.)  A  pioncT  in 
the  cultivation  of  the  German  Lied  in 
America.  His  daughter,  Julia,  has  been  a 
menibrr  of  the  M.  O.  H.  since  1915. — 
Com|x>sitions:  Several  attractive  songs; 
meloflramatic  settings  of  Waller's  JUsfdaAnw 
and  Poc's  Raven. 

Heln'rlchs,  Anton  Philipp,  born  Sch6n- 
biichel,  B<jhemia.  March  11.  1781;  d.  New 
York  May  3  (.Nov.  23?),  1861.  S|x:nt  a  life 
of  remarkiible  vicissitudes,  and  was  known 
as  'Father  IL'  Publ.  songs,  piano-pieces,  and 
instrl.  works  of  merit. 

Heln'rlchs,  Johann  Christian,  b.  Ham- 
burg, 1760.  Studied  at  Labeck  and  Riga,  and 
settled  in  Petrograd.     Wrote  fNl^imf, 

Fortzanz  und  jelzize  BeschoffenluU  der  nu- 
siiilien  Jagdmusik  (1796). 

Helnroth  [hin'roht],  Cliarles,  distin- 
guished oi^;anist:  b.  New  York,  Jan.  2,  1874. 
Pupil  of  A.  Friedheim  and  M.  Splckcr  (1891 ), 
at  Nat.  Cons,  of  John  White  forR.)  and  V. 
Herbert  (comp.),  1893;  then  stiidie<l  at  the 
Kgl.  .Akademie  der  Tonkun>t  in  Munich  with 
Otto  Hieber  and  J.  Rheinberger  (1896).  In 
1893  he  was  org.  and  choirm.  at  Sr.  Paul's 
P.  i:  Ct.  ,  Brooklyn;  1897.  at  Ch.  of  the 
Aseeu.-.ii)n  and  Temple  BethdCl,  New  York; 
also  instr.  of  orv.,  harmony  and  c|)t.  at  the 
Nat.  Cons.  In  1907  he  succ.  £.  H.  Lemare  as 
org.  and  dir.  of  muaic  at  the  Carajsjii  last.. 
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Pittsburgh,  a  podtion  which  he  has  since  then 

filled  with  distinction;  at  the  s.ime  time  he 
has  (Kx  upied  the  post  of  org.  and  choirm.  at 
the  Thirfi  Presbyterian  Ch.  His  duties M Oiy. 
of  the  Inst,  require  him  to  give  there  annually 
about  70  recitals  and  as  many  (often  more) 
ihrouKhout  the  country  from  thr  Atlantic  to 
the  I'acific.  At  the  Panama  Exposiiioii  of 
1915  Ik  gave  five  recitals;  has  ojx'ntMj  many 
large  organs,  and  played  up  to  1916  about 
1,500  recitals.  Heishon.niemberoftheAmer. 
Organ  Players'  Club  (Phila.)  and  Kansas 
City  Assoc.  of  Organists;  in  1912,  elected 
member  of  the  R.  Philh.  Academy,  Rome. 

Hein'roth,  Johann  August  Giinther,  b. 
Nordhausen,  June  19,  1780;  d.  Gottingcn, 
Iniie  2.  1846.  Son  and  pupil  of  ChristOfAl 
Gottlieb  H.«  for  62  years  oiv.  at  NofdJiauaen. 
In  1818,  app.  music  dir.  of  Gflttingen  Univ., 
tn  succession  to  Forkei,  and  in'<tifute<l  aca- 
demical concerts.  With  Iact>hs«n,  he  reoT- 
t^.miml  the  l-r.icllii^h  liturj^-,  and  oomp. 
.several  melodies  sti)l  sung  in  tfie  synagogiwi. 
He  also  attempted  the  introduction ^Ta  rim- 
plified  notation  by  figiires  — Cnmps.:  169 
choral  melodies  for  4  voices  (1 829);  6  3-part 
ongs;  6  male  chorus<-s.  Writings:  Gesang- 
unltrruhls- Methods  fiir  hdhere  und  niedere 
$€k$ilen  (1821-3,  3  parts);  VolksnOen  eder 
vemu/achie  Tonschnft  .  .  .  (1828),  Kune 
AnUiiung,  das  Clmnfrstnd  zu  Ichren  (1828), 
Musikiilis<  hrs  Ililfshuchftir  Prediger,  CanUtrm 
und  OrganuUn  (1833);  contributions  to  G. 
Webtr's  CacUia,'  SchOUng's  'Univcrsallexi- 
kon,'  etc. 

Heintz,  Albert,  b.  Elxrswaldc,  Prussia, 
March,  21.  1822;  d.  Berli«,  June  14,  1911. 
Pupil  of  W.  Rust  and  at  the  Kgl.  Inst,  for 
Kirrhenmusik  in  Berlin;  org.  at  the  Pctri- 
kin  lir  in  nerlin.  Wrote  excellent  analys<-s  of 
W  uKiu  r  s  works,  and  paraphrases  of  Wag- 
nerian themes  for  piano  2  and  4  hands. 

Ileln'ze,  Gustav  Adolf,  composer;  born 
Leipzig.  (Vt.  1.  1820;  d.  Muiderberg,  n. 
Anistenl.ini.  Feb.  20.  1904.  Son  ami  pupil  of 
Wilhelm  Heinrich  H.  [b.  1790J,  clar.  playcr 
in  the  r>cvrandhau8  orch.  Studied  pf.  with  W. 
Haaki  At  15  was  clarinettist  in  the  Gewand- 
haus.  In  1840,  sludiiti  cuinp.  with  Kotte 
(Dresden),  and  made  concert -tours.  In  1844, 
became  2d  Kapellm.  at  the  Brcslau  Th! 
and  prod,  operas  on  his  wife's  libretti,  Lordei 
(1846).  and  Ih>  Ruinen  von  Tharandt  (1847) 
(FfeTib  ascril)cs  thes<-  to  the  father).  In  1850, 
app.  KarK-llm.  of  ( ierman  Opera.  Amsterdam; 
in  1853.  dir.  of  the  'Euterpe  Loedertafel';  in 
1857,  of  the  Vincentiiis  Concerts,  and  in  1868 
of  the  K.vcelsior  church-nitisir  sin;^ing-s<K  iety. 
--Works:  The  oratorios  Auferstchung,  Sankta 
Ciuilin.  Per  Frensc Meier,  and  VincenHus  von 
Paula,  3  masses,  3  overtures,  numerous  canta- 
tas, hymns,  son^  and  male  choruses. 
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Hein'ze,  Sarah  {nee  Magnus),  talented 
pianist;  b.  St(x  kholm,  1836;  d.  Drestlen  Oct. 
27  1901.  Studied  with  KuUak,  Al.  Drey- 
schock,  and  Lisst.  Lived  in  Dresden,  then 
Hamburg;  from  1890,  again  in  Dresden. 

Hei'se,  Peter  Arnold,  born  Cop<  nhain  n. 
Feb.  11,  1830;  d.  Stockkerup.  Sc|)t.  IJ.  l,s;y. 
Student  at  Co[>enhagen  I  niv.;  also  pupil  of 
Lund  (pf.),  Gade,  anrl  Berggrecn;  1S52-3 
pupil  of  Leipzig  Cons.;  1857-69  music-teacher 
at  Sor6  Acad.  Returned  to  Copenha;:c  n  and 
after  5  years'  unsuccessful  endeavors  pr.xi.  his 
first  ojx-ra,  The  Pasha's  Daughter  {1X69).  h 
met  with  success,  as  also  Kmg  and  Marshal 
(1878).  Other  comps.:  Ballad  Domroscken,  a 
ballet,  Kort  Addar^  and  many  songs.  Posthu- 
mous work,  Meduva!  Romances  and  Sones 
(Leipzig,  180^1 —rf  \v  n.  hn  n,',  p,  H.,  gtn 

ddnischer  Ltederkompontst,  in  '  Kicniann-Fcst- 
schnft'  CLdpdg, 

HdW,  Wilhelm,  b.  Berlin,  April  15, 
1816;  d.  Friedenau,  n.  Berlin,  Sept.  9,  1897. 
Opera-singer  at  Stralsund,  Rmtock,  Berlin; 
1853-66,  bandmaster  of  the  Fusilier  (iuards 
at  Berlin;  later  singing-teacher.  Best  known 
as  a  composer  ni  M>ni;s  (over  500  are  publ); 
Ziehl  im  Hcrbst  die  Lerche  Jort,  Zerdrick'  die 
Throne  nicht  in  deinem  AufjB,  and  others,  are 
remarkably  popular. 

Heklting.  Anton,  notable  'cclUst;  b.  The 
Hague.  Sept.  7.  1856.   Pupil  of  Joseph  Giese 

at  the  Cons,  there.  \t  the  ai;e  of  16  he  was 
1st  'cellist  in  the  iiuiiiic.  orch.  at  Iftn-chf  re- 
signed in  1874,  and  went  to  Paris.  wh<  re  he 
cont.  his  studies  at  the  Cons,  under  CheviUard 
and  Jacquard.  graduating  as  winner  of  the 
Ist  prize.  After  a  succ.  tntir  with  Annette 
Essipov  he  !)ecaine  Isi  "cellist  of  the  Bilse 
Orch.  in  Beriin;  when  the  BerKn  Philh. 
Orch.  was  established  in  1882,  he  accepted  a 
similar  post  with  that  organization,  but 
resigned  soon  to  go  with  Ysave  on  an  extended 
tour  of  Europe:  from  1884-8,  and  .igain  from 
1898-1902,  he  rK(  uiii(<I  liis  former  position 
with  the  Berlin  Philh.  Orch.  In  1888  he  "^'lAf 
a  most  succ.  tour  of  -America;  was  solo  'ccllbt 
with  the  Boston  Symph.  Orch.  (1889-91)- 
ditto  with  the  New  York  Svmph.  Orrh' 
(1895-8);  since  1898  h,  had  resided  in  Ber- 
lin, where  in  1902  he  formed  a  trio  with  A. 
Schnabel  (pf.)  and  A.  Wittenberg  (vin.). 

Helene  Pavlova.  Princess  of  Wurttemberg. 
k  c.  18(X);  d.  PctrMrad,  Jan.  21,  1873.  Iri 
1824  she  married  Pnnce  Michael  Pavlovitch. 
Throughout  her  life  she  was  .m  eiiiiuisiast  ic 

etronessof  music.  In  ISS.^  she  .  st  iMished  in 
r  palace  some  t  lasM  s  h.r  niusi.  ,  which  in 
1802  wen-  organized  as  the  Imp.  Cons,  of 
Music.  Together  with  A.  Rubinstein.  V. 
Koloprivov,  V.  Stass^)vand  others  she  found- 
ed m  1895  the  Imp.  Ru^au  Music  Soc 


Digitized  by  Google 


HELLER— MELLM^SBERGER 


Rubinstein  dedicated  hia  symphony  in  G  m. 
(op.  107)  to  her  memory. 

Hell'er,  Stephen,  pianist,  teacher,  ami 
composer;  b.  Pest,  May  15,  1813  [date  given 
by  H.  himself  in  a  letter  to  R.  Schumann 
(May  15,  1836),  stating  that  he  is  cdebratiiu; 
his  23d  birthday);  d.  Paris,  Tan.  14,  18S8. 
His  father  intended  him  for  a  law-yer,  and  he 
was  educated  at  the  College  of  the  Piaristes. 
His  first  instructor  in  pianoplaying  was  F. 
Brauer.  At  nine  years  of  age  he  performed 
in  public  witil  such  success  that  he  was  sent 
to  Vienna  to  study  under  Czerny;  but  it  was 
Anton  Halm  who  continued  his  tuition.  As 
early  as  1><27  he  gave  concerts  in  \'ienna,  and 
from  1829-32  made  a  concert-tour  with  his 
father  through  Hungary,  Poland,  and  Ger- 
many. At  Pest  he  received  a  few  clementar>' 
harmony-lessons  from  Czibulka.  At  Augsburg 
he  was  taken  ill,  and  was  adopted  by  a  wealthy 
family,  who  furthered  his  musical  instruction 
and  with  whom  he  remained,  perfecting  him- 
self in  composition,  until  1838,  when  he  went 
to  Paris.  He  became  the  friend  of  Liszt, 
Chopin,  Berlioz,  and  others,  and  as  a  concert- 
player  and  teacher  was  in  high  repute.  His 
first  composition,  written  in  Augsburg,  and 
published  at  LeipaK  and  Hambuiv,  had 
received  the  praise  ofschamann.  In  1849  he 
visited  l.nndnn,  where  his  thoughtful  and  re- 
fined playing  charmed  a  large  circle,  though 
nervousness  prevented  frequent  ap[)earances 
in  pubfie.  Again  in  1862  he  played  at  the 
Crystal  Palace  v^th  Halli.  Hie  rest  of  hb 
life  was  s|M'nt  in  Paris.  His  music,  solely  for 
pf.,  is  <iistinv;ui-lK  <1  for  elegance  and  refine- 
ment, varied  aimI  forceful  rhythms,  exquisite 
mekxiv,  bold  and  original  thematic  treatment, 
and,  above  all,  for  a'poetic  sentfanent  to  which 
distinctive  titles  in  many  cases  give  the  key. 
In  pianistic  stvie  he  far  outshines  Mendels- 
sohn, though  he  does  not  reach  the  rugged 
intensity  of  Schumann  or  the  pathetic  charm 
of  Citopin.  There  are  several  hundred  (gen- 
erally short)  pi.Trio-pierc^  roniposod  in  over 
150  opus-nunilHT.s:  -  t  h.iracteristic  pieces 
{Traumbilder,  op.  79;  Promenmirs  d'un  soli- 
taire^ op.  78,  80,  89;  NuUs  Blanches  lor  Blu- 
nmt-,  FntdU-  wm  DomemMUiK},  op.  82;  Dam 
Usbois,  op.  86,  128,  136;  Eglogufx,  op.  92;  3 
Bergerus,  op.  106;  Voyage  aulour  de  ma 
chambre,  op.  140;  TablctUs  d'un  solitaire,  op. 
153;  HerbstblaUer,  op.  109;  BaUetsiiicke,  op. 
llll  3  Battades,  op.  115;  J  PrHudes,  op.  117; 
.  TannteUes,  op.  53,  61,  85, 137:etc.) ;  admirable 
£tudes  (op.  125.  47,  46,  45,  90,  U>— here  pro- 
gressively enumerated);  othir  ballades 
(notably  La  Chasse,  op.  29) ;  4  sonatas,  3  sona- 
tinas, waltaes,  lAmttr,  maziirkas,  scherzi, 
caprices,  nocturnes.  Songs  without  Words, 
variations,  etc.,  etc. — .\  biographical  sketch 
of  II. appeared  inWestermann's'Monatsheftc,' 
1859,  by  L.  JMartiaana;    H.  Barbedette 


also  published  a  sketch  (1876;  Englisli,  1877). 
The  standard  biogr.  is  by  R.  SchOts,  SL  H. 

(Leipzig,  1911). 

HeU'mesbeTger,  Ferdinand,  son  of  Jo- 
seph, Sr.;  b.  Vienna,  Jan.  24.  1863.  'Cellist  in 
thecourt  brch. from  1879; in  his  father's  quar- 
tet from  1883.   App.  teacher  at  the  Q>ns., 

1885;  solo  'cellist  at  the  Court  Ojiera,  1886; 
since  1913  cond.  of  the  Popular  Concerts 
of  the  Vienna  Konxei Iveisma 

Hell'mesberger,  Georg,  Sr.,  renowned 
violin-teacher;  b.  Vienna,  .\pril  24,  1800;  d. 
Neuwaldegg,  n.  Vienna,  Aug.  16,  187.v  His 
father,  a  country  school-master,  gave  him  his 
first  mus.  instruction;  he  succeeded  F.  Schu- 
bert as  soprano  chorister  in  the  Imperial 
chapel;  in  1X20  btranic  a  pupil  ut  the  Con- 
servatory, under  Buhm  i\ln.i  and  10.  l  iTsier 
(comp.);  in  1821,  became  asst.-teacher:  in 
1825,  prof,  extraordinary;  in  1833,  prof.  Made 
successful  concert-tours  through  Austria, 
Hungar\',  and  Bohemia.  In  1829,  succetnled 
Schup|)anzit;h  .is  (-riiiil.  n^  the  InijMTi.il  0[>i-i.i; 
1830.  mcniU  r  ut'  the  court  chajx-l;  pensioned 
in  1N07.  lie  formed  many  distinguished 
pupils,  including  Ernst,  Hauscr,  Aiier,  Joa- 
chim, and  his  own  sons,  Georg  and  Joseph.. — 
String-riuart<  t,  2  cnm  iTtos,  variationa,  and 
solos  for  violin. —  His  son  and  pupil, 

Hdirmcaberger,  Georg,  Jr.,  b.  Vienna, 
Jan.  27,  18.10;  d.  Hanover,  .Nov.  12,  1852. 
Studied  cotnp.  with  Rotter.  Matle  successful 
concert-lour  through  Germany  and  England, 
At  21,  app.  Concert  mcister  of  the  Hanover 
Royal  orch.,  and  prod.  2  operas.  Die  Biirg- 
schaft  and  Die  beiden  Kdniginnen  (Leipzig, 
1851). —  In  MS.,  an  opera,  Palma,  sympho- 
nies, etc. — His  daughter  Rosa,  in  1883,  tnade 
her  d£but  as  a  singer  at  the  Court  Opera, 
Vienna. 

Hell'mesberger,  Joseph,  5x>nIor,  disiin- 
guishcd  violin-virtuoso,  another  son  of  (jwt^ 
H.,  Sr.;  b.  Vienna,  Nov.  23,  18£8:  d.  there 
Oct.  24, 1893.  In  1851.  was  app.  artistic  cond. 
of  the  'GeseHschaft  der  Mustlcfreunde'  (till 
1859,  when  he  was  succeeded  by  Herbeck). 
and  Dir.  of  the  Cons,  till  1893,  where  he  waa 
vioBn-prof.  1851-77;  Concert  mcister  at  the 
Impenal  Opera,  1860;  solo  violinirt  in  the 
court  ordi..  1863;  Hofleapenm.,  1877.  From 
1849-87  he  led  the  famous  string-quartet 
bearing  his  name  (H.,  Durst,  Heissler,  Schle- 
ainger).  which  opened  a  new  kta  for  chambeiv 
moiic  m  Vienna.  Decorated  with  the  Legion 
of  Honor;  as  president  of  the  jury  for  mus. 
instrs.,  at  the  Paris  Exhibition  of  IS.'i.S.  On 
his  25th  anniversary  as  Dir.  of  the  ("ons.  he 
received  the  freedom  of  the  city  of  Vienna. 
Comps.  of  an  educational  character. — Ct.A. 
Bartheim^.  Vom  aUen  H.  (Vienna.  1908). 

Hell'mesberfter,  Joseph,  Jr.,  vi')linisi  .md 
dram,  comp.;  b.  Vienna,  April  9,  1855;  d. 
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there  April  26,  1907;  was  2d  violin  in  his 
father's  quartet,  1875:  solo  violinist  in  the 
Imperial  and  the  Opera  orchs.,  and  prof,  at 
the  Cons,  in  1878.  Kapellm.  at  the  'Komi- 
schc  Oixt'  and  at  the  'Karhhratcr' ;  cond.  of 
the  hallft-Miusic,  and  leader  at  the  Cnuri 
Opera,  1884;  Court  Oixra  Kafx-Ilm..  1S.S6; 
1900-2.  Hofkapellm.;  1904-5.  HofkapeJlm.  in 
Stuttgart:  in  1887  he  succeeded  hb  father  a$ 
leader  of  the  quartet.— Works:  ID  operettas, 
i.r.xl    i;l«8()-190<))  at  Vienna,  Munich,  and 

H.  mitnirg:  Kn^ilar}  Ahlstrom;  Drr  (!n:f  van 
GUichen;  Der  schom  Kurfurst;  Rikiki,  oder 
Nelly,  das  Blumenm&dcken  (1887);  Das  Orakrl 
(3  acts;  \1enna,  1889)  and  Der  bUicht  Cast; 
Pas  Vrilchenmddel  (1904);  Die  drei  Engel, 
Mutzi  and  Der  Triumph  drs  Weibfs  (1906); 
the  ballet  Fata  Morgana:  a  2-act  t)allet.  Die 
verwandelte  Katte  (1888);  the  J -act  pant. -bal- 
let Meissner  Portellan  (Leipzig,  1890);  the 
1-act  ballet  Das  LidU  (Leipzig,  1891);  the 
ballet  DiefOttf  Simm  (VieniM,  1893);  etc 

Hellouin  [6hl-w5nn.  Frdd^ric,  h.  Paris, 
April  18,  1864.  Pupil  of  .Massenet  at  the 
Cbm.;  since  1902  lecturer  at  the  'ttcole  des 
hautes  Etudes  aociates.'  He  has  published 
Feuittets  d^hisloire  musieaU  frani^aise  (1902), 
Gossrt  el  la  mw^ifiiir  friin<;niir  ii  In  fin  du 
X  VI U'  siicU  (1903),  Essai  dt  critwue  musicale 
(1905),  U  NoU  mutual  Jnnsait  (1906). 

Hcirwift,  Karl  Friedrich  Ludwl^,  organ- 
ist and  composer;  b,  Kuncrsdorf,  n.  Wrietzen, 
July  23,  1773;  d.  Berlin.  Nov.  24,  1838. 
I-earned  to  pla\  «veral  instrs.  without  a 
teacher;  studietl  theory'  and  comp.  with 
Schneider,  Giirrlich,  ana  Zelter.  From  1793, 
nieml>er  of  the  Berlin  Singakademk;  in  1803, 
vicc-cond.;  in  1813,  org.  of  Berlin  cath.  He 
was  niUbic-teacher  in  several  public  institu- 
tions.— Works:  Opera«,  Die  Bergknappcn 
(Beriin.  1818).  Dm  Syhio  (Beriin.  1822); 
masses,  motets,  psalnu,  chorals;  uangjt,  and 
male  choruses. — ^bee  Q.-Lex. 

H dm.  Theodor,  murical  critic;  b.  Vtenna, 

April  9,  1843.  Son  of  a  physician,  he  studied 
law,  and  entered  the  government  service,  but 
abandoned  this  in  1867  for  mus.  criticism; 
Ph.D.  in  1870.  Contributed  to  the  Tonhalle.' 
1868:  and  stnoe  1870  to  the  'Musilcalisches 
Wochcnhlatt.'  Music  critic  to  the  'Wiener 
Frenidenl)latt'  (IHdl),  Tester  Lloyd'  (since 

I, S6Si,  thr  'Deutsi-hc  Zeituns'  (since  1H85I; 
187&-19U1  editor  of  Fromme's  'Kalender  fiir 
die  ntiatkal.  Welt.'  Hb  criticisms  arc  highly 
esteemed.  In  1874.  app.  teacher  of  mus.  his- 
tor>'  and  esthetics  at  llorak's  School  of  Music. 

rulil     Hifthmrns  Slrriihijtui'l'Hr-:  Wruak 
einer  Utchnischen  Analyse  tm  Zustimmmhang 
~  '  It  (I8H5;  2d  e<l.  1910, 

iiBikaliirhfit  Wochen- 


mU  ikrem  nisHgen  Gehalt  (18K5;  2d  e<i.  1910, 
a  retirint  from  the  'Musilcaiiacli 


'pn 

blatt,'  1873). 


Helm'holtz,  Hermann  (Ludwi^  Fer- 
dinand) von,  distinguished  physician,  physi- 
okmatt  and  physicist:  b.  Potsdam.  Aug.  31, 
1821;  d.  Chariottenbur^.  Sept.  8.  1894.  Hb 

father  was  a  professor  in  the  Potsdam  ri\  m- 
nasium,  and  there  H.  received  his  education. 
His  mother,  Caroline  Penn,  was  of  English 
extraction.  He  studied  medicine  in  the  MiU- 
tary  Inatititte  of  Berlin,  graduated  M.D.,  and 
was  attached  to  the  staff  of  La  Charit^  hos- 
pital (1842).  In  1843  he  was  appointed  mili- 
tary' surgeon  at  Potsdam;  was  recalled  to  Ber- 
lin as  teacher  of  Anatomy  (for  artists)  at  the 
Academy  of  Fine  Arts  (1848);  1849.  ProL  of 
Physiologv-  at  the  University  of  Ktinigsbcrg; 
IS.ls,  Prof,  of  Anat.  and  PhvsiolopA'  at  Bonn; 
1858,  ProL  of  Physiol,  at  HL  iilcll)erv; ;  elected 
correspondent  of  the  Berlin  Academy  of  Sci- 
ences (Physical  section)  in  1870;  and  app. 
Professor  of  Physics  at  Berlin  in  1871.  His 
principal  publications,  which  enjoy  a  world- 
wide reputation,  have  been  translated  into 
various  languages  (The  Consrrvaiion  of 
Force,  1847;  Manual  of  Physiolostcal  OperO' 
tions,  1856-^;  Popular  Scientific  Lectures, 
1865-76).  The  work  of  most  interest  to 
musicians,  and  indispensiihle  for  sttidcnta 
of  musical  science,  is  his  Sensations  of  Tone 
as  a  Physiohgicai  Basis  for  the  Hiory  of 
Music  \Lehre  von  den  Tonemf>findungen  au 
pkysiologische  Grundlage  fiir  ate  Tkeorie  der 
Musik\  (Brunswick,  1863;  6th  ed.  1913;  trans- 
lated into  English,  by  Ellis,  1875).  By  a  long 
aeries  of  careful  experiments,  H.  cstablbbed  a 
sure  physical  foundation  for  the  phenomena 
mannested  by  musical  tones,  dther  single  or 
combined  He  supplements  and  com[)lete3 
the  theories  of  liivmcau,  Tartini,  Wheatstone, 
Corti,  and  others,  furnishing  impregnable 
formube  for  all  classes  of  consonant  and  db- 
aonant  tone^ects,  and  proving  with  scien- 
tific precision  what  Hauptmanii  and  his 
school  sought  to  establish  by  laborious  dialec- 
tic processes.  The  laws  governing  the  differ- 
ences in  quality  of  tone  {^imbre,  tone-color) 
in  different  instrs.  and  voices,  covering  the 
whole  field  of  harmonic,  differential,  and 
summational  tones;  the  physiology  of  the 
major  triad;  the  nature  and  limits  of  musical 
pettreption  by  the  human  ear — these  are  the 
chief  results  at  which  H.  has  arrived.  Hb 
explanation  of  the  nature  of  the  minor  triad, 
and  of  dis-sonaiKcs,  has  Ix'cn  supplemented  by 
the  works  of  von  {X'ttin^;en  and  II.  Lotze  (in 
theory)  and  Hugo  Riemann  (in  practice). 
H.'s  magnum  opus  likewise  reviews  at  length, 
from  a  scientific  stand|)oint,  the  scales  of  the 
Arabians,  Persians,  (iret-ks,  etc.;  develops  a 
theoiy  of  the  |>itch  (»f  vowel-sounds  (im[x>r- 
tant  tor  vocalists);  deduces  a  series  of  'sound- 
ootors*  (Kbngfarl>en )  cotrespondiog  to  the 
arrangement  of  the  solar  spectrum:  etc. — Ci. 
S.  Epstein.  //.  V.  U.  als  Mensch  u.  Gelehrter 
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(Stuttgart,  1896):  f,.  KoniRsberger,  JET.  H. 
(3  vols.,  Brunswick,  1902-3). 

Hersted,  Gustaf,  b.  Cop^nhafen,  Jan.  30, 
1857.  PupU  of  GebMier,  Haitinaiiii,  Gade  «iid 
MatthiaBon^Haiuen;  since  1892,  professor  ol 
theory,  and  since  1904  also  of  organ,  at  the 
Copenhagen  Cons.  }{as  written  2  symphonies, 
a  accimet  for  wood-wind  and  strings,  a  str.- 
sextet,  2  str.-quartets,  a  p(.-trio,  2  vln.-floaa- 
tas,  romanaas  for  vln.  and  oich.;  2  wofla  far 
soli.  rh.  and  orch.,  Gurresdfffa  (1903)  and 
Vort  Land  (1909). 

Hempd,  Frieda,  brilliant  coloratura  so- 
prano; h.  l.eipziR,  June  26,  1885.  In  1900  she 
ent.  thf  Leipzig  Cons,  as  a  piano-pupil;  from 
1902-5  she  studii'ti  sini;ing  with  Frau  Nicklas- 
Kempner  in  Berlin;  debut  at  the  R.  Opera  as 
the  Queen  in  Les  Huguenots  in  Aug.,  1905; 
from  1905-7  at  the  Court  ()(>era  in  Schwerin; 
1907-12  memlxT  of  the  R.  Opera  in  Berlin: 
since  1912  at  the  M.  O.  H.,  where  slu  made 
her  d^but  as  the  Queen  in  Les  Huguenots  on 
Dec.  27»  1912.  Between  seasons  alie  haa 
regularly  appeared  in  Berlin,  and  as  a  star 
in  the  principal  cities  of  EurojK',  everywhere 
arknrnv]f<ls;('d  as  one  of  the  few  supreme  co- 
loratura artists  now  living,  with  the  tempera- 
ment of  the  real  dramatic  singer;  in  fact,  her 
favorite  rtle  is  the  soulful  Eva  in  Die  Meister- 
singer.  Her  vofce,  remarkably  even  through- 
out its  entire  compass,  is  wonderfully  flexible 
and  vibrant,  and  her  vfKal  technic  is  well- 
nijfh  flawless.  Her  rGles  include  V'ioletta, 
Gilda,  Amelia  {Ballo  in  Maschera),  Bastienne, 
Donna  Anna,  Olvmpia  (Conies  d'Hoffmann), 
Queen  of  the  Night,  and  the  Fehhnanclidlin 
(.Kosenkavalier.) 

Hendaraon,  WUHttn  lamaa,  b.  Newark, 

N.  J.,  Dec.  4.  1855.  Graduate,  1876.  of 
Princeton;  A.  M.,  1886.  Pupil  of  Carl  I-auRlotz 
(pf.),  1868-73;  studied  voice  with  A.  Torriani, 
1876>7:  chiefly  self-taught  in  theory.  Writer 
of  many  libretti  of  light  operas,  and  also 
Cynui0  de  Bergerac  for  \V .  Pamroivh  (1913). 
1to3,  reporter,  1887-1902  nui^nic  critic,  on 
'N.  S'.  Times,'  since  1902  on  '  Hie  Sun';  lec- 
turer on  mus.  hist,  in  N.  Y.  College  of  Music 
1899-1902;  since  1904  lecturer  on  the  Devel- 
opment of  Vocal  Art  at  the  Inst,  of  Mus.  Art, 
New  York.  Memlx-r  of  the  Natl.  Inst,  of  Arts 
and  Letters;  also  of  Natl.  Inst,  of  Social 
Sciences. — Works:  The  Story  of  Music  (1889; 
12th  enlarged  ed.  1912);  Prdudes  and  Studies 
(1801);  Hcrw  Music  Developed  (1898);  What  is 
Good  Musu?  (1898);  The  Orchestra  and  Or- 
chestral Music  (1899);  Richard  Wagner,  His 
Life  and  Dramas  (1901);  Modern  Musical 
Drift  (1904);  The  Art  of  the  Singer  (1906); 
Some  Forerunners  of  Italian  Opera  (1911). 

Henlcel,  GeorH  Andreaa  (Dr.  phil),  son 
of  Michael:  b.  Fulda,  Feb.  4,  1805;  d.  there 
April  5, 1871.  Studied  Uw  at  Marburg  Univ.; 


1830-7,  org.  at  Koburg:  in  18.^7,  app.  muMC- 
tcacher  in  the  Fukla  seminan,  — Works: 
Masst's,  motets,  male  chorusi  s;  piano-  and 
organ-music;  syrophooies,  overtures,  etc. 

Hcnitd,  Hainrlch,  son  of  Michael;  pian- 
ist; b.  Fulda,  Feb  11.  d  Fr.mk-fnrt, 
April  10,  1899.  Pupil  of  his  father,  also  studied 
with  Aloys  Schmitt,  and  theory  with  Kesrier 
and  .\ntoa  Andrg.  Lived  in  Fulda  and  Leip- 
zig, then  settled  in  Frankfort  tn  1849,  aa 
teacher  in  the  Musikschulc.  In  1883  was 
nami-d  Royal  Musikdirektor. — Coniixjsitions; 
Songs  and  choruses;  piano-  and  vln. -pieces; 
Etudes,  etc.,  for  vln. — Also  publ.  a  piano 
Method,  VoncJhde  des  Kkuierspids  (techni- 
cal studies),  a  biography  of  .Alrn  s  Schmitt,  an 
abridged  ed.  of  A.  Andre  w  l^hrbuch  der  Ton- 
setzkunst  (1875),  Mitteilunzen  aus  der  musihal. 
Vergangenheit  Fuldas  (1882). — His  son, 

Henlcel,  Karl,  studied  at  the  Berlin 
Hochschule,  and  settled  in  London  as  a  vln.- 
teacher;  is  a  specialist  in  finger-exercises. 

Henlcel,  Michael,  sacred  composer;  bom 
Fuld.i,  June  18,  1780;  d.  (here  Man  h  J,  IS51. 
Pupil  of  Vierling;  became  town-cantor, 
chamber-musician  to  the  Prince-Bishop,  and 
muaic-teacher  at  the  Gynmaaium  of  his  native 
place. — ^Wbrks:  Niniicroiia  mawM^  diorals, 
etc. :  pieces  for  organ,  piano,  atringi»  and  other 
instrs. — See  Q.-Lex. 

Haanabcftt  lohaim  Bnptlat,  b.  Vienna, 

Dtf.  f\  1768;  d  th^re  Nov.  26,  1822.  From 
17'>(>-lH(j3  he  was  Kapellm.  at  the  Th.  auf 
der  Wieden;  then  member  of  the  orch.  of 
Count  Esterhizy:  from  1818  ora.  at  the  imp. 
Cliapel.  Wrote  ch.-music,  ana  a  number  of 
Sincapi^lt^  of  which  the  most  successful  were 
Die  Waldmdnner  (Hamburg,  1787)  and 
Liebe  macht  kurzen  Prozess  (Leipzig,  1799). 

Hen'nen,  Arnold,  pianist  and  composer; 
b.  Heerlen,  Holland,  1820.  First  piano-prize 
at  I, lege  Cons.,  1845.  Went  to  Pari-,  IS^I?; 
settk-d  in  London,  1850;  now  lives  at  Heerl-^n. 
— Comps.:  Concertos,  and  other  music  for 
piano. — His  brother, 

Hen'nen,  Frederik,  violinist;  b.  Heerlen, 
Jan.  25,  1830.  First  vln. -prize,  Li^gc  Cons., 
1846:  medal,  1847.  1850-71.  soloist  in  varioua 
prominent  London  orchcstraa.    Retired  to 

Strvthagcn,  n  Heerlen. — Compositions  for 
violin. — His  son  Charles,  b.  Dec.  3,  1861,  is  a 
violinist  at  Antwerp. 

Hen'nen,  Mathlas  (brother  of  /Vrnold), 

Eianist,  h.  Hti  rkn,  1828.  First  pf. -prize, 
iegc  Cons.,  1.H52:  from  1860,  teacher  at  .Xnt- 
werp,  and  pruf.  at  the  Cons. — Works:  Church 
and  orchl.  music;  comps.  for  piano,  violin 
and  'cello. 

Hen'nes,  Aloys,  b.  .\ix-Ia-Chape11e,  Sej>t. 
8,  1327;  d.  Berlin,  Jun?  8,  1889.   A  |>ost-omce 

official  for  8  years,  from  lua  17th  year  he  at. 
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for  some  time  with  Hilter  and  Reincckc  at  the 
Rhenish  School  of  Minic.  Cologne.  Lived  as 

pf. -teacher  at  Krciiznarh,  Alzey,  Mayonce, 
Wiesbaden,  and  from  1872  at  Berlin,  hi  1881 
app.  teacher  at  X.  Scharwcnka's  Cons. — 
Works:  JUavientaterrkktsbriefet  containing 
clever  educational  pieces.— Hb  daughter. 
Therese,  b.  Dec.  21,  1861.  was  a  youthful 

Prodigy-;  in  187v)  she  studied  with  KuUak. 
rom  1877-8,  met  with  gmat  success  as  a 
jManist  in  London. 

Hen'nift,  Karl,  b.  Berlin.  April  23,  1819; 
d.  there  .April  18.  1872.  In  1847,  org.  of  St. 
Paul's:  from  1851,  of  the  Sophienlcirche.  Also 
director  of  the  'Lyra*  male  chorus.   In  IMS, 

named  royal  nun  dir  Cditips  :  Tantatas, 
psalms,  Lieder,  male  choruses.— His  son, 

Hen'nig,  Karl  Rafael,  b.  Berlin.  Jan.  4, 

1845;  d.  Poscn,  F>  b.  6,  1')14.  A  law-student 
of  mus.  tendencies,  he  iK-came  a  pupil  of 
Richter  (Leipzig)  and  Kiel  (Berlin).  In  1868, 
teacher  of  the  Wandelt  Institute  of  Mus., 
Berlin;  from  1869-75,  organist  of  St.  PHul's 
Ch.,  Posen,  where  he  foundc*!  the  successful 
'Hennig  Vocal  S4k\'  in  1873.  In  1H77.  music 
teacher  to  the  Institute  for  Female  Teachers; 
in  1883,  Royal  muslc-dir.;  in  1892,  Royal 
Professor.— Comps:  Cantata  (190th  Psalm), 
piano-sonata,  sones.  m ali  and  f(  male  choruses, 
etc. — Writings :  lliethodik  (Us  SckulgesangunUr- 
richts:  Die  Gesangsrepster  OMf  ptnsiologischer 
Cnmdlaat;  Beitrag  sur  Wapunaate;  Astfutik 
der  Tonkunst  (1896);  Deutsche  GesanRschuk 
(1889;  2d  M.  1903);  Beitrag  tur  Lrhrr  von  drr 
'hohen  Resonanz'  (1902);  Einfuhrurif^  in  dt-n 
Beruf  des  Klavierlekrers  (1903);  Musiktheore- 
tisches  HUfslnuk  (1903  ;  2d  ed.  1906); 
ftikntng  in  das  Wesen  der  Musik  (1906);  and 
profound  analyses  of  Roothoiven's  9th  Sym- 
phouy  and  Missa  Solemms. 

Hen'nin^,  Karl  Wllhelm,  b.  Ofs,  Silesia, 
Ian.  31.  1784;  d.  Berlin,  .May,  1867.  \'ln  -pnpil 
of  his  father  and  P.  Rode;  studieti  comp.  with 
Ciiirrlich;  violinist  at  the  R.  Opera,  and 
leader  in  1822;  1823-6  music-dir.  at  Kbnig- 
stadter  Th.:  returned  to  the  Op.;  1836,  mus. 
direc  tor;  1841-8  Kapellm..  when  he  retired. 
Prolihc  comp.  of  ballets,  cantatas,  chaniljer- 
music  and  mcid.  music  to  alxjul  30  plays 
(Ceit  ve»  BerlichingiBH,  Die  Piuolomini, 
Prim  voH  ffomburt,  etc.):  also  an  ofwra,  Dk 
Rfisenmadchen. 

Hen'nlus.   Sec  Haym,  Gilles. 

Henrion  (ihn-r'yfthn'l,  Paul,  b.  Paris, 
July  20,  1819,  di.xl  there  Oct.  24,  1901.  He 
comfMsed  over  1000  songs,  which  he  sang 
very  effectively  in  parlors  and  at  concerts: 
althouRh  many  are  favorites  of  the  Pari'^ian 
hour^eaisif,  none  are  of  great  value  lAdiru, 
Cremuir;  Lr  Muletier  de  Tarra^nnf;  Afanola, 
etc.)*  Also  wrote  the  opersttas  Un  Rencontre 


dansU  Danube  (1854),  Une  Etme  de  Clarinette 
(1871),  La  Chanteuse  par  amour  (1877), 
which  met  with  little  success. 

llenriques  (hen-re'lcSs),  Fini  Valdemar, 
h.  Coiwnhagen,  Dec.  20,  1867.  Pupil  of 
Tofte  and  Svendsen,  and  of  Joachim  at  the 
Kgl.  Hochschute  m  Beriin  (1888-91);  1892- 
6,  mem!>rr  of  the  court  orrh.;  since  then  living 
at  Copenhagen  as  conii)oser.  Has  written  2 
symphonies  (both  in  C);  Andante  and  Fugue 
for  string-oivh.;  Vplund^  Suite  for  full  orch.; 
Suite  for  oboe  ana  stiing>ordi;  Romanza  for 
vln.  and  string.-ordi;  a  Symphonic  Legend; 
string-quartet  in  A  m.;  string-trio  in  G 
{JKind^trioy,  a  vln.-sonata  in  G  m.;  many 
pieces  f.  pjano;  songs;  tndd.  music  to  Drach- 
mann's  Widand  der  Sdmied;  a  ballet,  Dio 
Ueine  Seejungjrau  (1910). 

Henriques,  Robert,  b.  Copenhagen,  Dec. 
14,  1858.  Studied  cello  with  K.  Neruda,  Fr. 

Griitzmacher  and  D.  Popper;  comp.  wHth  E. 
KretschmiT  in  Dresden  (1S87);  founded  in 
('oiK'nhagen  two  societies,  '(i  major'  iissro 
and  'Symphonia'  (1889),  directing  the  former 
three  seasons,  and  the  latter  four;  1892-6 
music  critic  of  'Danebrog';  1902-3  cond.  of 
the  Stutlenti,'  Orch. — Composed  an  overture, 
Olaf  Trygt'iison;  Aquarellcn,  2  pieces  for  orch.; 
Tarenteiie  for  vcl.  and  orch.;  other  pieces  for 
vd.;  songs. 

Henry,  Harold,  noted  pianist:  b.  Neo- 
dcsha,  Kansas,  March  20.  1884.  Pupil  of 
Kail  Preyer  at  Univ.  of  Kansas.  1898-1902; 
summer  of  1902  with  L.  CkMiowsky  in  Berlin; 
1902-4  at  Stem's  Cons,  pupil  of  E.  Jedliczica; 
in  1905  with  M.  Moszkowski  in  Paris.  He 
made  his  debut  in  Berlin,  June,  1904,  playing 
Chopin's  K  minor  concerto;  ;\mer.  debut  in 
redtal  in  Chicago,  Jan.  30,  1906,  with  en* 
phatic  suooess;  since  then  he  has  nnde  annual 
tours  throughout  the  U.  S.,  appearing  in  re- 
cital and  with  the  large  orchestras.  Active 
j)ropagandist  for  the  works  of  MacDotsell; 
Jus  choice  of  novelties  shows  fine  discrim- 
ination, -^cm  *^ 

Hen'schel,  Sin  Georjjc.  composer,  concL  i.  ^  ^ 
and  baritone  singer,  b.  Ureslau.  Feb.  18^^^^ 
18S0  (on  father's  side  of  Polish  descent).  * 
Pupil  of  Wandelt  and  Schaeffer  at  Breslau, 
Moschclcs  and  Wt  H/^t  1  (pf.),  f  iiitze  (singing) 
and  Reinccke  (theorv-  and  comp.)  at  Leipzig 
Cons.,  1867-70.  In  1H70  st  in  Beriin  with 
Kiel  (comp.)  and  .\dolf  Schuize  (singing); 
debut  as  singer.  186S  in  Leipzig.  Undertook 
concert-tours  through  Europe;  1877-80.  lived 
in  London:  1881-4,  cond.  of  ihi  Boston 
Syraph.  Orch.;  since  1885,  settiwi  in  London 
(naturalized  Engl,  subject,  1890);  founded 
the  'London  Symphony  Concerts,'  which  he 
cond.  from  1885-^6;  he  was  the  first  cond.  of 
the  Scottish  Symph.  Orch.  at  GlasRow,  whose 
concerts  be  cond.  from  1891-5.  1886-8,  prof. 
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of  singing  at  the  Royal  Coll.  of  Mus.  In 
1881  he  married  Lillian  Bailey  (see  Hbnscbbl, 
I.iui.iAN);  after  her  death  in  1901  he  withdrew 
from  public  appearances  until  1909,  dcvodng 
hiniMlf  to  oompMition.  Made  his  find 
appearance  as  sitter  in  1914,  and  was 
knighted  the  same  year.  H.  is  equally  fine 
as  sinRcr,  conductor  and  pianist  He  was 
one  of  the  most  enthusiastic  champions  of 
Brahms,  with  whom  he  was  on  terms  of 
friendship. — Comps.:  Operas,  Priedrick  der 
SdOne  (not  prod.)  and  Subia  (Dresden,  1899) ; 
comic  ojx'rctta,  A  Sea  Chaniie,  or  Love's 
Castaway;  an  oratorio;  a  Requiem;  a  SU^>al 
Maier;  Te  Deums;  Zi§tumtrt  serenade  for 
occh.;  Camm-Suite  for  ftrin^nirclM  n  str.- 
quartet  in  Kh'^  incid.  music  to  namUl;  a 
mas^  for  S  voices  a  capp.;  psalm<=,  part- 
sonRs,  songs,  etc. — He  has  publ.  Fersonal 
Ret  olUaimu.  ^  Jtkamms  Bnhms  (Boatom, 
1907). 

Hen'schel,  Lillian  J  une  i  ^  V  Bailey), con- 
cert-soprano:  b.  Columbus,  O.,  Jan  18,  1860; 
d.  Kensington,  London,  Nov.  4,  1*^01.  Pupil 
of  Mme.  Rudersdorff;  made  a  succ.  d6but  in 
Boston  in  1876;  in  1878  she  went  for  further 
study  to  Mme.  Viardot -Garcia  in  I'aris;  her 
Engl,  debut  occurred  at  the  Philh.  concert 
6f  Apr.  30,  1879,  when  she  sang,  besides  her 
solo  number,  a  duet  with  George  Henschel. 
She  then  studied  with  him,  and  on  March  9, 
1881,  was  niarric<l  to  him.  Until  her  untimely 
death  the  two  arti^-ts  were  constantly  asso- 
ciated in  recital  and  concert.  Her  beautiful, 
weil-tralned  voice  and  deep  musica]  feeling 
won  her  many  admirers. 

Hen'sel,  Fanny  Cecilia,  bom  Hamburg. 
Nov.  14,  1805;  d.  Beriin,  May  14,  1847. 

Kldest  sister  of  Menf!rlsm)hn,  she  marriixl 
the  Prussian  court  ftainter  H.  in  I82*>.  .\ 
brilliant  pianist  and  coniposi  r.  Brother  and 
sister  were  devotedly  attache<l,  and  the 
shock  of  her  sudden  death  was  m  over- 
whelmintr  that  M.'s  health  declined,  and  he 
died  six  months  after. — Comps.:  GarUnlieder; 
IMer  ohne  WorU;  part-songs,  songs;  pf.-trio. 

Hen'seL  Helnrich,  Hramatic  fcnnr:  lK)rn 
Neustadt,  1875.  I'upil  of  G.  Walter  in 
Vienna  and  I".  Emcrich  in  Milan;  made  his 
d^but  at  Freiberg  in  1897;  from  1900-6 
member  of  the  Frankfort  Opera;  1906-10  at 
W'ievhaden,  where  S.  Wagner  heard  him  and 
»  n>ja>fi'<1  him  to  create  the  chief  tenor  rftle  in 
his  Banadietrich  (Karlsruhe,  1910)  and  to  sing 
Parsifal  at  the  Bayreuth  fest.  of  the  same  year. 
His  great  success  there  l«l  to  engagements  at 
Cov.  Garden  (1911)  and  the  M.  O.  H.,  whae 
he  was  received  with  tremendous  applause  on 
his  first  appearance  as  L()h(■n^'^in  (Dec.  22, 
1911);  at  the  end  of  the  se.vson  several 
critics  declare<l  him  the  finest  Wagnerian 
tenor  heard  at  tbe  M.  O.  U.  nnoe  the  days 


of  de  ^gaakk,  and  compared  his  Siegfried  to 
that  of  Alvary.  His  tiumerous  star  engage- 
ments in  European  capitals  have  so  far  (19l6) 

Erevented  his  reappearance  at  the  M.  O.  H. 
lis  repertoire  includes,  besides  the  Wagnerian 
fftlcs,  the  standard  German  and  many  modem 
Italian  operas. 

Ilen'sei,  Octavla  (pseudonym  of  Mrs. 

G.  A.  Fondas  writer  on  music;  b.  18,^7;  d. 
May  12,  18''7,  n  Louis\'ille,  Ky.  Wrote  Li/f 
and  letters  of  l,nuts  Mnmiu  (  jnttschalk  (BosCOQ, 
1870 1;  Thr  Shny  oi  KhetngoLd;  etc. 

Hen 'sell,  Adolf  von,  distinguished  pian- 
ist and  comp. ;  b.  Schwabach,  Bavaria,  May 
12»  1814:  d.  Warmbrunn,  Silesia.  Oct.  10, 
1889.  First  st.  pf.  and  harm,  with  Geheim- 

riithin  von  Fladt  af  Munirh.  In  IS.ll,  an 
alluwuncc  from  King  i-udwig  1  enablefl  him 
to  continue  pf.-study  with  Hummel  at 
Weimar,  whence  he  went  to  Vienna,  for 
a  two-years'  course  in  theory  under  Sechter. 
Assiduou.  -nidy  an!  practice  injured  his 
health,  and  in  1836  he  was  ordered  to  Carls- 
bad. In  1837  he  made  a  short  tour  through 
Germany,  and  aroused  the  greatest  enthu« 
nasm.  He  married  at  Breslau  the  same 
year,  and  went  to  Pctro'^rar!  in  IS.?8.  Ffc 
was  app<}inted  chamber-pianist  to  the  Em- 
press, and  music-tcachcr  to  the  princes. 
Later  he  was  app.  inq>ector  of  mns.  instruc- 
tion of  the  Imperial  raucational  institutions 
for  giria,  and  received  the  Orfior  of  VHadimir. 
His  playing  was  of  the  most  poc'tically  in- 
spired character,  and  highly  individualized, 
lus  technical  «>ecialty  beim;  the  Iqpato 
execution  of  widely-extended  chords  and 
arpeggio'-,  for  the  practice  (if  which  he  com- 
posed e.viremely  difficult  extension-studies. 
His  i)rincip.d  works  are:  The  celebrated  F 
minor  pf.-concerto;  Etudes, 'op.  2  and  13; 
Pdime  Amour,  op.  3;  Praktingsiied.  op.  15; 
Imfyromptu,  op.  17;  Ballade,  op.  .^1;  /*ara- 
phrases  de  Concert  (39  works  with  opus-no., 
and  15  without);  a  pf.-trio;  a  2d  pf.-part 
to  a  selection  from  J.  B.  Cramer's  Etudes; 
etc.  He  edited  an  excellent  edition  of  Weber's 
pf- works  fwith  variants). — very  sym- 
pathetic cliaracter  sketch  i.s  that  by  W.  von 
l^nz  in  Die  ^ros^t-n  Pf.-Virtuosen  unnrer  Z-'il 
(Bedin,  1H72;  Encl.  ed.  N.  Y.,  1899).  Cf. 
also  La  .Mara,  /I.  //.,  in  Mutikalische  Studitn^ 
kopfe  (vol.  iii,  1909;  repr.  separately  1911). 

Heat'achel,  Emtt  Julius,  b.  L«ngen- 
waMau,  near  Liegnitz,  July  26,  1804:  d. 
Weissenfels,  .'\uj;.  14,  1875  Principal  of  the 
Weis-senfels  training-school.  Editor  and  co- 
founder  of  the  music-journal  'Euterjx?.'  PubL 
school  s(jng-l)ooks,  and  a  Ixxik  of  chorale*. 

Hent'schel,  Franz,  b.  Berlin,  Nov.  6, 
1814:  d.  there  May  11.  188<^.  Studied  with 
GreU,  A.W.  Badi,aadManu  Th«itremiiiic 
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dir.  at  Erfurt  (1843),  Altcnburg  (1845),  and 
Berlin  ('Urania.'  private  theatre,  1848-51). 
Resided  in  B«riin  as  music-teacher. — Opera 
Die  Hexenreise;  operettas;  marches,  etc.,  for 
orch.  and  mil.  bana;coiKxrtmforwiiid-iiuitra.; 
pf.-music,  songs,  etc. 

Hent'schel,  Theodor,  h.  Sohirdswalde, 
Upper  Lusatia,  March  2S,  IS^O;  W  Hamburg, 
Dec.  19,  1892.  ChoristcT  in  Dresden;  studied 
with  Reisiriger  and  Ciccarelli,  then  in  Prague 
Cons.  Concert-pianist  at  Leipzig,  and  be- 
came theatre  Ka|>pllm.  there;  1860-90  at 
Bremen;  after  189()  it  IlamlnirR. — ^ Works: 
Operas,  Matrose  utn^  Sanger  (Leipzig,  1857); 
Der  Konigspage  (Bremen,  1874);  Du  Braut 
von  Lusitnan,  oder  die  schdnt  Melusine  (Bre- 
men. 1875);  Lancelot  (Bremen,  1878);  Des 
Konigs  Schwerdl  (Hamburg',  1891);  overt  iin  s 
and  symphonic  marches  for  orch.;  pf.-music, 
nags;  vaam  for  doable  dion»;  etc. 

Hepwortb,  WllHam,  b.  Hamburg.  Dec. 
16,  1846.  Pupil  of  his  father.  George  H. 
(b.  Aimondbury,  Kngl.,  Dec.  21,  1825),  and 
at  Leqisig  Cons.,  1866-7,  of  David,  Haupt- 
mann,  Mosdides,  Rtehter  and  Rfintgen;  lor 
many  years  (from  1873)  organist  at  St.  Ja- 
cob! in  Chemnitz;  since  19()8  Kirchenmusik- 
dirtktor.  Has  written  a  string-quartet,  op. 
10;  Suite  for  orch.,  op.  18;  Andante  for  vcl. 
and  orch.;  orRan-fugues  and  pf.- pieces;  he 
orchestrated  B.ich's OrRan -preludi-  and  fugue 
in  A  m.;  also  pubi.  Mitteilungen  jur  SpieUr 
,  *  ,von  StreUhinstrunmiten  , . .  (1S95;  cngU 
translation.  1899). 

Iler  bart,  Johann  Friedrich,  eminent 
j)hiUjsopher;  I).  Oldenburj^,  M.iy  4,  1776;  d. 
GottinEen,  Aug.  U,  1841.  Studied  at  Jena 
under  richte;  became  preceptor  at  Bern.  In 
1805,  app.  prof,  of  philosophy  at  G6ttiagen; 
1809-35,  at  KiVnigsberg:  1835  (to  his  death) 
ajjain  at  ( iottingen.  The  detenniiKitioii  of 
the  pn>iK)rli<nis  of  inter>'als  is  treated  of  in  his 
Psychol  ogische  Bemcrkungen  sur  Tonirhre 
(1811),  and  the  esthetics  of  music  in  chaj). 
ix  of  his  Encytloptidia  of  Philosophy.  While 
of  iiiiin  sl  to  advanced  niusicians,  they  con- 
tribute hut  little  tu  the  knowledge  of  the 
natural  laws  of  creative  music.  H.  was  a 
gMKl  pianist,  and  of  his  oomps.  a  pf.-aonaca 
was  published. — Cf.  G.  Bagier,  //.  und  die 
Xlusik  (Langen.sal/.a,  1911). 

Her'bock,  Johann  (Franx)  ?oa,  b.  Vienna, 
Dec.  2.5, 1831;  d.  there  Oct.  28,  1877.  Son  of 

a  poor  tailor,  he  became  soprano  chorister  at 
the  Heiligenkreuz  monaster)'.  Studies!  harm, 
with  Rotter  a  few  months,  but  virtually  edu- 
cated himseU.  A  man  of  high  ambition,  he 
became  choir-director  of  the  Piaristenkirche, 
\'ienna,  185^;  ( horusmaster  to  the  V'ienna 
Miknncrgesangvcrcin,  1856;  jprof.  at  the  Cons, 
and  chorusmaster  of  the  Singverein,  1858; 
conductor  to  the  'GeseUschaU  der  Musiic- 


freunde,'  1859;  chief  court  Kapi'llm.,  1866; 
director  of  the  Imperial  opera,  1871,  but  re- 
signed this  position  on  account  of  intrigues 
and  various  annoyances,  antl  resumed  con- 
ductorship  of  the  '(  ^  s<  IIm  haft'  two  years 
before  his  death.  As  a  conductor  he  was  held 
in  hi^h  esteem,  and  left  an  indelible  impress 
of  his  individuality  on  music  in  Vienna. — 
Works:  Part-songs,  some  for  male  voices  with 
horn-quartet,  and  sonic  with  orch.;  also  sev- 
eral sets  for  mixed  chorus;  graduals,  a  mass 
for  male  voices,  and  a  grand  mass;  symplra- 
nies.  Symphonic  Variations,  TantmomenU  for 
orch.,  and  a  string-quartet. — Biographical: 
Johann  Herheck,  ein  Lebeushild,  by  his  ^m, 
Ludwig  H.  (1885),  contains  portrait,  and  cat- 
alogue of  his  works.  5%ee  affio  the  sketch  ia 
E.  Hanslick's  Suite  (Vienna,  1885). 

Herbert.  Victor,  b.  Dublin,  Ireland,  Feb.  ')V<' 
1,  1S59,  is  a  gr  in  ]-,(in  of  Samuel  Lover,  the  '  j 
famous  Irish  novelist.  At  seven  he  was  sent-^  ..|  5 
to  (  .cnti  itiy  to  begin  his  musical  eilucation;  •  /  . 
1876-8,  private  pupil  (vcl.)  of  B.  Cossmann  \A 
at  Baden-Baden;  he  then  toured  Germany,  '  I  ' 
France  and  Italy  as  stjioist ;  1882,  first  'cellist 
of  the  Strauss  orch.  in  Vienna;  in  1883-6  he 
was  a  member  of  the  court  orch.  in  Stuttgart, 
and  studied  comp.  with  M.  Scifritz.  Here  he 
also  began  his  career  as  composer  with  some 
songs  and  a  suite  for  'cell  i  and  on  h.  in  K 
(of).  3),  followed  soon  by  the  first  concerto  for 
'cello  and  orch.  in  D.  After  his  marriage  in 
1886  to  Thercse  Foeister,  prima  donna  at  the 
Court  Opera  in  Vienna,  he  accepted  the  posi- 
tion of  hrst  'cellist  at  the  newly  es(abli>hid 
German  opera  at  the  M.  O.  H.  in  New  York, 
appearing  also  frequently  as  soloist  (his  own 
concerto  with  the  Fbilh.  Soc.,  etc.);  was  also 
first  'cdlist  in  Th.  Thomas'  orch^,  and  first 
'cellist  and  asst. -conductor  of  the  Seidl  orch.; 
from  1889-91  he  w.is  aswx:.  conductor  of  the 
Worcester  Festival,  for  which  he  wrote  an 
oratorio,  Tke  Captive  (1891).  in  1893  he 
succeeded  P.  S.  Gtlmore  as  Bandmaster  of 
the  famous  22d  Rec.  band.  In  the  sime  year 
Win.  MacDonald,  the  manager  of  the  Boston- 
ians,  persuaded  H.  to  try  his  hand  at  light 
opera,^  offering  him  the  libretto  oi  Prinu 
At$an%as.  The  emphatic  success  which  the 
work  scored  (N.  Y..  Nov.  20.  1894)  decided 
H.'s  further  career  as  a  composer.  Fn>m 
1898-1904  he  was  conductor  of  the  Pitts- 
burgh Symphony  Orch.;  in  1905.  and  again  in 
1906,  he  was  Invited  by  the  N.  Y.  PhOh.  Soc. 
as  one  of  a  number  of  'star'  rnnrltu  tors  (Co- 
lonne,  Wootl,  Safonov,  Weingart iier,  etc.);  in 
1900  he  came  spi-cially  from  Piltsbuivh  to 
direct  at  .Madison  Square  (jarden,  N.  V., 
an  orch.  of  420  performers  for  the  benefit 
of  the  sufferers  in  the  (iaivc-ston  floixl;  in 
VXX)  he  tlireeietl  a  similar  monster  concert 
at  the  Hippodrome  for  the  sutTerers  in  the 
San  Francisco  earthquake.   H.'s  fame  as  a 
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composer  rests  upon  Ms  light  operas,  which 
owe  their  success  to  six>ntaneity  of  inehMlic 
invention,  piquancy  ol  rhythm  and  variety 
ol 'Style.  From  the  simplicity  oC  the  earlier 
works  there  is  a  gradual  evolution  toward 
greater  complexity  in  style  and  technic,  so 
that  some  numbers  in  later  works  sound 
almost  like  excerpts  from  grand  opera.  Yet 
his  two  attempts  ia  the  grand  style.  Notama 
fPhnadelphia,  Feb.  21,  1911)  and  ifadeMne 
(M.  0.  H  ,  1^13).  did  not  meet  with  lasting 
success  because  of  the  composer's  evident  in- 
atnlity  to  sustain  his  inspiration  in  a  style 
foreign  to  his  native  talent. — Works:  The 
operas  Prinee  Anamas  (N.  Y.,  1894).  The 
Wizard  of  the  Nile  (Chicago,  1?^05),  The 
Gold  Bug  (N.  Y..  1896).  The  Serenade  (Cleve- 
land, 1897).  The  Idols'  Eye  (Troy,  1897), 
The  Fortune  TeUer  (Buffalo,  1898).  Cyrano 
ie  Bergerac  (MontTMJ,  1899),  The  Singing 
Girl  (ib.,  1899),  The  Ameer  (Scranton, 
1899),  The  VUeroy  (San  Francisco,  1900), 
Babes  in  Toyland  (Chicago,  1003),  Ba- 
beUe  (Washington.  1903),  //  Happened  in 
NerdkNtd  (Harrisburg,  1904).  lius  DoUy 
Dollars  (Rochester,  1905),  Wonderland,  or 
Alice  and  the  Eight  Princesses  (Buffalo,  1905), 
Mile.  Mmliste  (Trenton,  1905),  The  Red  MUl 
(N.  Y.,  1906),  Dream  City  (ib^  1906),  The 
Magic  Kmghl  (ib.,  1906).  The  TaOooed  Man 
(Baltimore.  1907),  The  Rose  of  A!s;rnn  f  \tlan- 
tic  City,  1908),  Little  Nemo  ( i'hiladelphia, 
1908),  The  Prima  Donna  (Chicago,  190S), 
Old  DuUh  (Wilkcsbarre,  1909).  Naughty  Ma- 
rietta (S\Tacu9e,  1910),  When  Sweet  Sixteen 
(Springfield,  Mas'^  .  1910).  Mile.  Rosita  (Boa- 
ton,  1911),  The  LAuiv  oj  the  Slippers  (1912), 
The  Madcap  Duchess  (Rochester,  1913), 
Sweethearts  (Baltimore.  1913).  The  Debutante 
(Atlantic  City.  1914),  The  Only  Girl  (N.  Y.. 
1914),  Princess  Pat  (ib.,  1915).  In  1916  he 
made  a  new  and  successful  departure  with 
elaborate  nuisic  to  the  phofo-jilay  The  Fall 
oJ  a  Nation.  Besides  the  above  works  he  has 
written  for  orch.  a  symphonic  poem,  Hero 
and  Lrander;  Serenade,  op.  12;  a  second  con- 
certo for  vcl.,  op.  30;  Suite  romantique,  op. 
31;  the  suites  Woodland  Fancies  and  Colum- 
bus; Irish  Rhapsody;  male  choruses;  songs. 

Herblay,  V.  H.    Si  u  HiRscHsi.vNS. 

He'ring,  Karl  Eduard,  son  of  Karl  C^itt- 
lieb;  b.  Oschalz,  Saxony,  May  13,  1SI)7:  d. 
Bautzen,  Nov.  26,  1879.  Studied  with  his 
father  at  Ztttau,  and  at  Leipzig  Univ.  with 
Weinlig  and  Pohlenz.  In  1839  app.  organist 
at  Bautzen.  Publishe<l  pf. -pieces,  part-songs, 
si>n:v:s.  a  coll  of  school  (  Ik  ir.il(  >,  and  a  Buch 
der  liarmonte  (1861).  In  M>).:  Oratorios  Der 
Erloser  (Leipzig,  1834).  Die  heilige  Nacht, 
David,  Salomo,  Christi  Leid  und  Herrlichkeit; 
a  nuus  (produced  at  Prague);  two  operas; 


He'ring,  Karl  (Friedrich  August),  violin- 
ist: b.  Berlin,  Sept.  2,  1819;  d.  Burg,  near 
Magdeburg,  Feb.  2,  1889.  Stutlie<l  with  H. 
Ries  and  Rungenhagen  (Berlin).  Lipinski 
(Dresden),  and  Tomascheic  (Prague).  Made 
concert  tours,  lx?came  violinist  in  the  Berlin 
royal  chaix'l,  founded  the  'Sonatenveretn'  in 
1848.  and  a  music-school  in  1851.  Appointed 
royal  music  director. — Compe.:  Symphonies, 
overtures,  masses,  diamber-mastc,  BOiigs.-*^ 
Author  of  educational  works:  Methodischer 
Leitjaden  Jiir  Vidtnlehrer  (1857),  Ober  R. 
Kreutters  EtOden  (1858),  Mid  an  etementary 
Violin-Method. 

He'ring,  Karl  Gottlieb,  born  Schandau. 
S;ix<»ny,  Oct.  25,  1705;  d.  Zitiau,  Jan.  1853. 
Pupil  of  Meissen  Coll.;  became  student  of 
theology  and  pedagogy  at  Leipzig  University. 
From  1811  to  his  death,  prinrip.d  of  Zittau 
seminary,  and  chief  teacher  of  harmony.  He 
published  half  a  scon-  of  pedago^cal  works, 
and  composed  instructive  piano-pieces,  varia- 
tions, exercises,  etc.  In  1830  he  founded  a 
'Musikalisches  Jugendblatt  fi'ir  (iesang,  Cla- 
vier und  Mote,'  continued  by  his  son.— 
See  Q.-Lex.  a 

II£ritte-VIardot,Loui8e-Pauline-Marie,( 

b.  Paris,  Dec.  14,  1841.   Daughter  of  I^uis    )  (  i  '  > 
Viardot  and  Pauline  Garcia.    Vocal-te.K  Iv  r    '   '  '  ^ 
at   Petrograd  Cons.;  later  at   Dr.  Hoch"s  •> 
Cons..  I'rankfort;  then  lived  in  Bcriin,  and  tr^r^^  •{ 
later  in  Heidelben^  as  a  siiunn^'teacher.  She  ' 
married  Consul-General  Hfntte. — Comps. : 
Op<T:i  Lindora  (Weimar,  1879);  Le  feu  du  del 
for  soli.  ch.  and  orch.;  cantatas;  2  pf.-quar« 
tets;  vocal  exercises;  etc. 

Her'man,  Reinhold  (I.udwlg) ,  pianist  and 
ilraiuaiic  composer;  b.  Prenzlau,  Branden- 
burg, Sept.  21,  1S49.  I'upil  at  Stern  Cons.. 
Berlin,  of  Ehrlich  (pf>)>  Kid  (comp.^,  and 
Stem  («nging).  Prom  1871-8.  singing- 
teacher  annconductor  in  New  York;  1878-SI, 
director  of  Stern  Cons.,  Berlin;  then  returned 
to  N.  Y.;  1884,  conductor  of  'Licderkranz'; 
f887,  prof,  of  sacred  history  at  the  Theol. 
Seminary:  1898.  conductor  of  Handel  and 
Haydn  Sor.,  Boston;  in  1900  he  returned  to 
Berlin,  where  he  has  hwn  living  since. — 
Works:  Romantic  opera  V'itieta  (1872;  Bres- 
lau,  1895,  mod.  succ.);  heroic  o|KTa  Lancelot; 
SpielmannsglOch  (Kassd,  1894);  WuJfrin  (Co- 
logne, 1896,  mo<l.  succ);  Sttnddri  (Kassel, 
1911);  cantatas  (Braut  von  Messina,  The 
Bridge  of  Sighs  |H<x>d|,  The  Spirits  of  the 
Thay,  Sancta  CacUia,  The  Buried  Song); 
overtures;  pr.-«oncerto:  suites,  sonatas:  vocal 
sextet.s.  qumtets,  quartets,  etc  ;  loiv.^s 

Aer'mann,  Friedrich,  violinist,  composer 
and  distinguished  teacher;  b.  IVankfort,  Feb. 
1,  1828;  d.  Leipzig,  Sept.  27,  1907.  In  1843 
pupil  at  Leipzig  Cons,  nl  David  (vin.), 
Hanptmaan  and  Mendelssohn  (compb).  From 


389 


Digitized  by  Google 


HERMANN— HERMESDORFF 


1846-75,  viola-odayer  in  the  Gewandhaus  and 
theatre-ofrhs.  Krom  1M8-78,  vin.oteacher  at 

the  Cons.  In  1883  was  created  Royal  Saxon 
prof.  —  Comps. :  Symphony  (Gcwanclhaus, 
1852);  quartet  for  wind-instrs.,  terzct  for  ^ 
vlns.,  duo  for  vin.  and  'cello,  etc.  He  edited 
Peten'  and  Attgener's  valiuude  puUicattons 
of  rla';«;ical  works  for  stringed  instruments. 

Her'matm,  Hana,  aong-compoaer;  b.  Leip- 
zig. Aug.  17,  1870.  From  Ills  18th  year  he 
6Ued  temporary  engaKemente  am  a  double- 
baas  player  or  tuba-player  in  orrhestras  at 
Kassel,  (»rncv;i.  frtroi^rad,  X'icnn.i,  and  Lon- 
don; studyinc  when  his  means  permitted  with 
W.  Rust  at  Leipzig  Cons.,  and  Kretachmer 
at  Dresden:  later  Gm  Brahms'  reconunenda- 
tion)  with  von  Hensogcnberg  at  Berlin. 
From  1901-7  he  taught  at  the  Kltndworth- 
Scharwenka  (^ons.  in  lierlin;  since  then  he 
has  devoted  his  whole  tidW  tO  eOH^IOsition. 
He  has  publ.  over  100  aoiVB>  and  is  equally 
at  home  m  the  ample  folk-song,  the  powerful, 
dramatic  ballade,  and  the  playful  nr  passion- 
ate luve-song.  Has  alsu  publishctl  a  suite  in 
sonata-form  for  violin  and  pf.;  psalms  for 
alto  with  organ;  2  string-quartets  (G  m.,  C); 
a  symphony  in  D  m.,  L/dtensepisoden;  etc. 
In  MS.  he  has  2  Singspielo,  Das  Urteil  des 
Midas  antl  Dn'rote  PimpcrncU;  pieces  for 
clarinet  and  pi  ,  vf  1.  and  pf.,  etc. 

Herrmann,  Johann  David,  brilliant  pian- 
ist, b.  in  Germany,  circa  1760;  d.  Paris,  1846. 
In  1785  settle*!  in  Paris,  and  became  mn>ii  - 
master  to  Marie  Antoinette. — He  conipuacd 
6  pf.-conoertos,  15  sonataa,  potpourris,  etc. 

Her'mann,  Johann  Gottfried  Jakob,  b. 
Leipzig,  Nov.  28,  1772;  d.  there  Dec.  31, 
1848.  Celebrated  philologist  and  Hellenic 
scholar.  Pupil  of  Leipzig  and  Jena  Univs. 
In  1798,  appointed  prof,  of  philosophy  at 
Leipzig  Univ.-;  in  1S05,  prof,  of  elocution; 
in  1809,  prof,  of  poetry.  Wrote  valuable 
works  on  me  tre:  Df  mrlris  porUirum  Gratco- 
rum  et  Romanorum  (1796),  Handbuch  der 
Mtitrik  (1798),  Elementa  doctrinae  metrieak 

(1S16),  Epitome  dodrituie  mrtrtrae  (1818,  *44^ 
and  09;,  and  De  mtlru  Piiuiari  (1817). 

Hm'mumtMmtMam.  SeeWsKiiBCORBN. 

Her'mann,  Robert,  Ji  R<  rn,  Switzerland, 
April  29,  1869.  (.if ted  composer.  Destined 
for  a  medical  career,  he  studied  at  Geneva 
Univ.  I887790,  but  anally  obtained  his  fa- 
ther's ptrmiflsion  to  become  a  musician,  and 
enten-cl  Frankfort  Cons,  in  1891.  I'nfil  then 
he  had  Ix^'n  wholly  self-taught  (zither,  pf., 
comp.),  and  had  already  developed  an  obsti* 
nate  originality  (noticed  and  encouraged  ,ly 
r.riep).  Me  applied  himself  fon  Grieg's  aa- 
vi<ri  to  the  ';tiK!\-  of  m.istcrworks;  studied 
with  Hum|K*rdini.  k  one  year  (1893—1),  and 
then  went  to  Leipzig  (where  some  of  his 
•cores  were  publ.),  and  thence  to  Berlin, 


where,  on  Nov.  7,  1895,  hb  Symphony  in'C 
and  a  Concert*overtm«  in  D  m.  were  1>rought 

out  by  the  Philh.  Orch.  He  never  held  any 
positions,  but  has  been  living  (since  1895)  in 
Plagwitz,  near  Leipzig. — Works:  PetUts  Vari" 
aiions  pour  rire,  for  pC  and  vln.  (no  opus- no.) ; 
.00.  1,  12  KUine  Lteder  for  m.-sop.;  op.  2.  5 
pL-pieces;  op.  3,  Romanza  and  Schenino  for 

f)f.  and  vln.;  op.  4,  Concert -overture  (D  m.) 
or  orch.;  op.  5,  6  Lieder;  op.  6,  Pf.-trio  (D 
m.);  op.  7,  Symphony  No.  1  (C)  for  orch.; 
op.  8,  songs;  op.  9,  pf. -quartet  in  F  m.;  op. 
10,  B^ruusr  for  horn  and  string-nrrh  (also 
arr.  for  vcl.  ami  pf.);  op.  11,  Symphony  No. 
2  (B  m.);  op.  12,  Suite  for  pL  (C  m.);  op. 
13,  Suite  for  gf.  in  F. — Cf.  W.  Nienuuin, 
R.  H.,  in  vol.  iu  of  'MonograpMen  modemer 
.Musikcr'  (Leipzig,  !900> 

Herman'nua  (sumamed  Contrac'tua  on 

itccount  of  his  paralyzed  limbs);  b.  Sulgau, 
Swabia,  July  18,  1013;  d.  AIUshaiis(  n,  n. 
Biberach,  Sept.  24,  1054.  Son  of  liiriuami, 
(^nif  von  Veliringen.  Distinguished  pui>il  of 
St.  Gallcn  .Abbey;  was  a  monk  in  Reichenau 
monastery.  His  l>est-known  work  (con- 
taining valuable  historical  notices  on  music)  is 
a  chronology  from  the  foundation  of  Rome  to 
1054  It  lias  been  republ.  several  times,  and  is 
to  fx-  found  in  Peres'  (Pertz's)  MonumetWi  (vol. 
v).  Two  small  treatises,  supposed  to  have 
been  lost,  were  found  in  the  Imperial  Library, 
Vienna,  by  Gcrbert,  and  publ.  in  his  'Scrip- 
tores'  (ii).  The  1st,  'Musical,'  i,s  an  e.Kixjsition 
of  the  Greek  mo<ies,  and  gives  an  example  of 
Hucbald's  notation  of  the  tenth  century. 
The  2d,  Versus  Hemtanni  ad  discrrnntdum, 
contains  the  key  of  an  original  notation  by 
Gret-k  and  Latin  letters.  In  the  indication  of 
a  change  in  pitch,  it  had  an  advantage  over 
ncume-notatnn.  H.'s  notation  is  written 
above  the  ncume-notation  in  some  MSS.  of  the 
11th  and  t2th  centuries  in  the  Munich  Libr. 

Her'mes,  Eduard,  b.  Memel.  May  15  (7), 
1818;  d.  KOni^sberg,  1905.  A  merchant-com- 
poser  in  Kftnigsberg  ( Prussia  i;  wrote  songs 
and  part-songs  for  male  choru-. 

Her'mesdortf,  Michael,  b.  Trier  (Treves), 
March  4,  1833;  d.  there  Jan.  17,  1885.  Entered 
the  priesthtKxl,  and  was  app.  org.  of  Trier 
cath.  Founded  the  Choral  Society,  chiefly  for 
the  exposition  of  Gregorian  Church-Song,  on 
which  he  was  an  authority  by  virtue  <^  his 
study  of  original  sources.  He  edited  the 
'Graduale  ad  usum  Romanum  cantus  S.  Grc- 
gorii,'  publ.  (Leipzig,  1876-82,  10  nos.)  in  the 
monthly  8upf)lements  of  the  'Ciicilia'  journal 
(H.  and  Bdckeler,  Aix),  but  died  before  its 
completion.  Revised  the  2d  ed.  of  Luck's 
toil,  of  s.icreri  coinps  (4  vols.);  publ.  a  (icr- 
man  transl.  of  the  Murologus  of  Guido  d'.Arez- 
ao:  a  Kyriale,  and  Harmomea  cantus  choratis 
a  4;  a  graduate,  aotbems,  and  Pn»»fati» 
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(prayers;  used  in  tho  Trier  Hiocew);  and  3 

nia:^'s  oi  hia  own  coin{xM>ition. 

Herm'stedt,  Johann  Simon,  celebrated 
clarinettist;  b.  Langen^ilzn.  n.  Dresden,  Dec. 
29,  1778;  d.  Sondcrshau^cii.  Aug.  10,  1846. 
Pupil  in  the  Annaberg  sclux)!  for  soldiers' 
childnm.  Studicfl  with  Knoblauch  and  Baer. 
Ist  clarinet  in  the  regiment  at  Langensalza.  In 
1800,  app.  Kapcllm.  at  Sondershauscn.  Made 
improvements  in  his  instr.;  comp.  concertos, 
variations,  etc.,  for  clar.  Sfiohr  WTOfee  a  duv 
oet-coaoerto  for  him. 

Itcnuin'dez  I^hr  ],  Pablo,  Spanish  com- 
poser; b.  Saragossa,  Jan.  25,  1834  Chorister 
at  Nuestra  Dama  del  Pilar,  and  pupil  of 
Valentin  \Iet6n  (org.,  nf.,  and  harm.)  and 
Rabanals  (vln.).  In  1856,  entered  the  Madrid 
Cons,  under  Eslava:  became  org.  of  the  Royal 
Basilica  of  Nuestni  Dam.i  d'Atocha,  and  was 
app.  (1863)  auxiliary  prof,  at  the  Cons. — 
Work.s:  Zarzuelas:  a  Maag^  Miserere  and  Ave; 
Te  Deum,  Lamentations,  motets;  mrmphony, 
overture,  6  organ-fugues,  and  a  Method  for 
Organ 

Heraan'do  (Shr-l,  Rafael  Joa6  Maria,  b. 
Madrid,  May  31,  1822.  1837-43.  pupil  of  R. 

Camicer  at  Midrirl  Con^.    In  went  to 

Paris,  comp.  a  Stahat  Maler  and  other  works 
which  were  perf.  by  the  'Societe  de  Ste.- 
C^lc,'  but  was  unsuccessful  in  his  endeavors 
to  prod,  a  4-act  Italian  opera  at  the  Th^tre 
Itaiien.  .^fter  his  return  to  Madrid,  fmni 
1848-53,  he  successfully  pro<l.  the  zar/uelas 
Las  sacerdotesas  del  sol,  Palo  de  cie^o,  Colegiales 
y  sddados.  El  duende,  BertUdo  y  Comparsa, 
Cosas  de  Juan,  El  Taii^r,  etc.;  also  collabor- 
ated with  Barbieri,  Oudrid  and  Gaztambide 
in  Escenas  de  Chamhrri,  and  Don  Simplicio 
Bnbiviilla.  An  enterprise  was  formed  for  the 
exploitation  of  comk  operettas,  the  Th^tre 
des  Variety  taken,  andT H.  was  app.  dir.  and 
comp  In  1852  he  was  app.  sec.  of  Madrid 
Con--  .  Uter  prof,  of  harmony,  and  foumldl 
a  Mutual  .\id  Mus.  Soc.  of  which  he  was 
elected  secretary. — Other  comps.:  Grand 
mass,  cantatas  (nl  NaeimieiUo,  Pnmias  de  la 
Virlud,  etc.),  hymns,  etc. 

Her'oer,  Karl,  bom  Rendsburg,  Jan.  23, 
1836:  d.  Hanover,  July  16.  1906.  Pupil  of  the 
Prague  Cons.  (1852-5)  and  of  Joachim  in  Han- 
over. Having  played  in  various  orchestras  in 
Hamhurp,  Kiel.  Coix>nha(<cn,  Brussels,  etc., 
he  joineu  the  opera-orch.  at  HanovcT  in  1858; 
became  repetitor  there  in  1865,  Musikdirektor 
in  1877.  and  in  1887  Kapellm. :  retired  ia  1900. 
He  wrote  2  overtures.  Schdn  RoSratU  and 
Jussuff  and  Suleik  i:  .i  halii  r,  Diis  Ilexenfest: 
choruses  and  songs;  also  comp.  the  recitatives 
of  Weber's  Oberon. — His  son  Julius  (b.  Han- 
over, Julv  27. 1866),  pupO  of  K.  Schroder  and 
J.  Mengel.  is  1st  ^oeiuk  of  the  M.  O.  H. 
oidieetia  in  New  York. 


H6rold  (a-r6hld'I,  Ton  Is- Joseph -Ferdi- 
nand, dramatic  romiMiser  and  pianisi;  b. 
Paris.  Jan.  28.  17'>1;  d.  at  Thcrnes.  n.  Paris. 
Ian.  19.1833.  Hisfather.Francoto-JoaephH. 
[pupil  of  Ph.  E.  Bachj,  a  pianoforte-teacher 
ana  compos*  r  of  tnerit,  flid  not  desire  his  son 
to  become  a  musician,  and  sient  him  to  the 
Hix  school,  where  his  aptitude  for  music  was 
noticed  by  Fitis,  then  assistant-teacher  theie. 
But  after  hh  father's  death  (1802),  H.  coitid 
follow  his  natural  b:'nt;  in  1806  he  entered 
the  Cons.,  studying  the  piano  under  Louis 
Adam,  and  winning  first  prize  for  piano-play- 
ing in  1810^  He  studied  harmony  under  Catd, 
and  (from  1811)  composition  under  Mfhul;  in 
1812  his  catitata  MUe.  dr  la  Vallihe  gained  the 
Prix  de  Rome  (the  MS.  score  is  in  the  Con- 
servatory Library  with  works  composwl  dur- 
ing his  three  years'  study  in  Rome).  From 
Ronoc  he  went  to  Naples,  where  he  became 
pianist  to  Queen  Caroline;  here  he  produced  * 
nis  first  opera.  La  giovenlH  di  Enrico  Quinto 
(1815).  which  was  well  re<:eived.  From  Naples 
he  went  to  Vienna,  and  after  a  few  months' 
stay  returned  to  Paris  in  1815,  where  he 
finished  the  sron-  of  Brjiclfliru''^  Cfuirles  de 
France,  an  'opera  d'o.  i  a^ion.'  pnxiucc-d  at  the 
OptTa-Comique.  1816.  Its  nattering  reception 
led  to  the  production  of  Les  Rosihres  (1817), 
which,  as  wdi  as  La  Qcehette,  which  followed 
in  the  same  yrar,  was  very  suecessful  Lfnable 
for  a  lime  to  obtain  >;ik><1  original  libretti,  he 
now  wrote  piano-fantasias  and  minor  i)iei^'s, 
and  produced  a  few  operas  (Le  premier  venu, 
1818;  Les  Troqueurs.  1819;  I' Amour platonique, 
I*'!')  jnnly  rchearsedl;  and  I'Auteur  mnrt  et 
vti'nn!,  1820),  the  ill-SLicccs.s  of  which  caused 
him  to  distrust  his  natural  talent,  and  to  imi- 
tate, in  several  succeeding  stage-works^  the 
style  then  in  vogue — that  of  Rossini.  With  the 
3-act  comedy-opera  Marie  (1826)  H.  returned, 
however,  to  his  true  element,  and  won  instant 
and  lirilliant  success.  Mi  Miuinie  (1824)  he  had 
obtained  the  post  of  pianist  at  the  Italian 
()|>era,  but  s<K>n  n-linquished  it  for  that  of 
chorusmaster  (1824-6);  during  this  peri«xJ  he 
brought  out  Les  Mtdetiers,  Lasthenie,  Ven- 
ddme  en  Espagne,  Roi  Rem',  and  Le  Lapin 
tdanc.  In  1827  he  was  appointed  'chef  du 
chant*  at  the  Grand  Opera,  for  which  he  wrote 
several  poetic  and  graceful  ballets  (AsMPhe  ti 
Joconde,  La  Somnambule,  Lydie.  La  Bale  au 
Bois  dormant,  and  La  Fille  mat  v,ard<'e)\  La 
Somnambule  furnished  Bellini  with  the  subject 
of  his  popular  opera.  In  1828  H.  was  received 
into  the  Legion  of  Honor.  In  1829  appeared 
VlUusim,  a  one-act  opera,  full  of  charming 
numbers.  Emmeline  flS.W)  was  a  failure,  but 
the  brilliant  success  of  Zamini  (1831)  placed 
H.  in  the  first  rank  of  Frcncn  comjxjscrs.  He 
wrote  t'AubenjB  d^Auny  (1830)  jointlv  with 
Carsfa;  La  Jforymss  de  BrimOliers  (1831)  in 
collaboiatioii  with  Auber,  Batton,  Berton, 
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BUngiiii,  Bokldiieu,  Carafa,  Cherubini,  and 
PaCr:  and  also  produced  La  MUieine  sans 

vu'ili'iin  (1S,^2),  :i  one-act  opera  His  hist 
work,  I'ri  aux  dercs  (1832).  has  had  ri'- 
markabk-  vo^ur  in  Fram-i-.  Short  !>■  after  the 
production  of  Zampa  hb  health  had  b^un  to 
decline,  and  he  died  of  consumption  in  hta 
forty-soconrl  year.  His  unfimsht-d  opera 
Ludmnc  was  successfully  completed  by  I  lalcvy. 
— Hcrold's  piano-music,  comprising  55  opus- 
numbers,  consists  of  sonatas,  capnccs, 
rondos,  divertissements,  fantaisies,  variations, 
and  jwiTjxnirris.  Hu-^ts  of  !I.  by  Danton  and 
l>t  iiu  snay  an-  in  ihc  foyer  of  the  New  Ojx-ra 
house;  one  by  Charles  Gauthier  is  in  the  library' 
of  the  Conservatoire. — Cf.  A.  Jouvin,  Jlcrold, 
sa  vie  et  ses  auvres  (Paris,  1868);  A.  Pougin, 
//  (Paris,  1906;  throughout  this  1kk>Ic  the 
accent  over  the  composer's  name  is  omitted). 

Herald  [ha'-];M«z,b.Ste1nmler,Ffanconta. 

AuR  27,  1H40:  since  1903  dean  and  vestry  man 
in  Neiistadl-on-the-Aisi-h ;  the  fuumlcr  and 
dimtnr  f)t  the  Bavarian  Kvang.  Kirrhin- 
Gesangverein';  also  from  1876  (with  Kriiger) 
assistant,  and  since  1881,  sole  editor  of  ttie 
neriixlical  'Siona.'  D.  D.  hon.  causa  (Er- 
langen,  1897).— Works:  Passah,  litur^iscke 
CioUesdienste  fiir  die  Chartvoche  und  dn<.  (hter- 
/est  (1874);  Vesperale,  oder  die  NachmiUage 
unserer  Feste;  Ali  Ntimbert  in  sekien  Gouts' 
diensten  (1890);  KuUutbOder  aus  tier  Jehw 
kunderten  (1896). 

Hen-'mann,  Eduard,  b.  Oberrotwcil,  Ger- 
many, Dec.  18,  1850.  Piiinl  of  Kelh-r  (vln.) 
an<l  Fai.szt  (comj).)  at  the  Stuttgart  Cons., 
1861-8;  then  of  Joachim  (vln.)  and  Kiel 
(comp.)  in  Berlin.  1869-70;  in  1871  he  be- 
came a  memfacr  of  tlie  Schwerin  court-ofdi.; 
1875,  concert-master  at  the  Hamburg  opera; 
1877,  concert-tour  of  (iermany,  Hollancl  and 
Switzerland;  1878,  concert- master  of  the  Im- 
perial C)rrh.  in  Petrograd.  In  1881  he  aettkd 
in  Ne\\  \'urlc  as  a  teacher,  and  with  Sdieack, 
Ltlienthal^  and  Hau.ser  formed  a  quartet 
which  enjoyed  an  excellent  reputation;  one 
of  their  fc  atures  was  the  annual  pt  rformance 
of  all  of  Beethoven's  quartets.  His  mure  im- 
portant compositions  are  a  Violin-concerto  in 
C  m.,  op.  25;  a  String-quintet  in  G,  op.  31; 
a  String-quartet  in  I",  op.  32;  a  Sextet  for 
oboe,  ( I.Lrnu  [  and  strings  in  D  m.,  op.  33. 

Herr'mann,  GewA  (pseudonym  G«on|« 
Armin),  b.  Brunswick,  Nov.  10,  187t.  He 

originally  learned  enginiiring,  but  in  1892 
abandoni^l  that  profession  and  began  to  study 
singing  with  A.  Iffert  in  Cologne;  then 
studied  with  Mary  Davis  and  L.  T^kileff  in 
Leipzig.  After  one  season  as  a  ooneert-singer 
(1X94-5)  he  devoted  himself  to  teaching  and 
the  inve*<tigaf inn  of  various  v(x-al  problems; 
sinee  1^04  living  in  1^  rlin.  He  has  publ.  Die 
Lehrsdize  dtr   automalischen  SUmmbiUung 


(1900).  SUmmkrise  und  SUmmkeUung  (1901). 
Gesammelte  AirfsUwe  Mer  SUmmbH^ng  (190J), 

Konsrn-atorium  und  Gesangunlerricht  (1907), 
MulUr-liruntrd.',  tine  Kritik  der  Stimmbildung 
(1907),  Das  Shmmprinzip  (1908),  Die  Slimm- 
krise  (1912);  also  wrote  Die  Lieder  von  Emil 

was  (1911). 

Herr^mann,  Gottfried,  violinbt  and  pi> 
anist;  b.  Sondershausen,  May  15,  1808;  d. 
Lubeck,  June  6,  1878.  Vlii.-pHptl  of  Spohr 
at  l^assd,  and  studied  comp.  with  Haiipt« 

mann.  He  became  first  vifinin  at  Hanover, 
and,  under  Aloys  S<hniitt,  developed  into  a 
talented  pianist.  Organized  a  (^uartet-party. 
with  hit  brother  Karl,  at  Frankfort ;  in  1831 
was  app.  organist  and  dir.  of  the  Maiien- 
kirche,  LUbeck;  in  1844,  Kaitcllm.  to  the 
Sondershausen  court;  in  1852,  city-Kapellm. 
of  Liibeck,  also  diri<cting  the  Lubeck  theatre 
orch.,  and  Hambnrg  Bach-V'erdn.' — ^Woritt: 
Operas,  orchestral  and  chamber-music,  soogik 
etc. — His  niece  and  pupil,  Rlara  H..  gifted 
pianist,  residing  at  I.iibeik.  also  a  student  of 
Leipzig  Cons.,  is  the  daughter  of  lus  brother 
Kari  rceliiat,  d.  Stttttgirt,  Nov.  12. 18M1. 

Her'schel,  Friedrich  Wilhelm,  eminent 
a.stronoiner  {anglice  Sir  William  Herschel, 
K.  C.  H.,  D.  C.  L.);  b.  Hanover.  Nov.  15, 
1738;  d.  Slough,  near  Windsor.  Aug.  23. 1822. 
Son  of  a  military  musician,  at  14  years  of  age 
he  entercx!  the  band  of  the  Hanoverian 
guards  as  olxiist,  and  was  stationed  at  Dur- 
ham when  that  regiment  came  to  Kngland. 
Became  onanist  of  Halifax  parish  church;  in 
1766,  of  the  Octagon  Chapel,  Bath.  De- 
voted his  leisure  to  astronomy,  const ructi-d 
the  great  'Herschel'  telescope,  dis<  overeti  the 
planet  Uranus,  was  app.  '.Astronomer  Royal' 
(1781).  and  abandoned  the  musical  profession. 
Received  the  honor  of  knighthood  and  an 
Oxford  (ieiiree.  -ComjvjMt irms:  A  symphony, 
and  I  cuaccrtos  fur  wind-insirumcnts. 

Hartel  [hehr'tl],  Johann  Christian,  viola- 
da-gamba  virtuoso:  b.  Oettingen,  Swabia, 
1699;  d.  Strelitz,  Oct.,  1754.  Studied  singing 
and  the  gamba;  pf..  vln.,  and  comp.  with 
Kaufmann  at  Mer^  tnirg,  later  with  Heas  at 
Darmstadt.  Became  first  violin  of  Eisenach 
court  chapel;  from  1742-53,  ducal  Concert- 
mcister  at  Mccklenburg-Strelitz. — In  MS.. 
syni]>honies,  overtures,  vln.  and  bass  con- 
certos, sonatas.  trio6,etci  only  6  sonatas  were 
pubUahed. 

Her'tel,  Johann  Wilhelm.  violinist,  pian- 
ist, and  com[x);,er;  b.  tiscnach,  Oct.  9,  1727; 
d.  Schwerin,  June  14,  1789;  s<jn  and  pupil  of 
Joh.  Chr.;  alw>  studied  via.  with  Beiuia.  to 
1757,  Concertmeister  and  composer  to  the 
Duke  of  Merklenburg-Schwerin,  subsequently 
Kapellm.  In  1770,  private  secretary  to  IVin- 
cess  lllrike,  and  councillor  at  Schwerin.^ 
Works:  8  oratorios,  descriptive  of  the  princi> 
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Ml  event!  in  the  life  of  Christ;  12  symphs.; 
o  pf.-«onataa;  1  pf. -€0111x110;  songs.  AIw 

compilfn!,  with  translations  and  notes,  Samm- 
lung  musikaiischer  SchnjUn,  prosstctUheUs  atu 
den  Werken  der  Italianrr  and  FratUMtn  ,  .  . 
(1757-8.  2  parts).— See  Q.-Lex. 

Her'tel.  Peter  Ludwig,  b.  Berlin.  April 
21,  1817;  d.  there  June  13.  1899.  Son  of 
Karl  H.,  violinist  {17M-18681,  and  pupil  of 
Grculich  (pf.).  Rietz  (vln.),  Schneider  and 
Marx  (comp.).  In  1858,  app.  court  composer, 
in  1860  director  of  ballet  at  the  Berlin  Roval 
Opera;  pensioned  in  1893. — Works:  Sympho- 
nies, overtufcs.  but  principallv  ballet-nuuic: 
Die  lusHgen  MHsketiere  (1852).  FUek  nnd 
Hock  (1858).  Sordanapal  (I86S1,  FJUmr 
(1869),  Fantaska,  Du  4  JahreszeiUn,  (.tc. 

Her'ther  [hfhr'ttV|,  F..  pen-name  of  Her- 
mann Gtinther,  M.  L).  (brother  of  Dr.  Otto 
GUnther):  b.  Leipzig,  Feb.  1&  1824;  d.  there 
Feb.  13, 1871.— Opera.  Ver  AmvmSt. GaiUn 

(Berlin,  1864). 

Hertz  Ih^hrts],  Alfred,  b.  Frankfort.  July 
15,  1872.  Having  cnmpteted  the  regular 
course  at  the  C.ymnasium  of  his  native  city, 
he  entered  the-  Rati  Cons.,  where  he  was  a 
pupil  of  \.  L'rspruch;  1892-5,  conductor  at 
the  Hofth.  in  Altenburg;  1895-9,  at  the 
Stadtth.  in  Barmen-Elbertdd;  1899-1902,  at 
the  Stadtth  in  Brt-slau.  In  1902  he  came  to 
the  M.  O.  H  .IS  conductor  of  the  Wagner 
works.  Hi>  (iithii^iasm  made  a  favorable 
impression,  although  his  zeal  sometimes 
elicited  excessive  sonority  from  the  orch. 
But  in  time  he  o\Trcame  this  defect  and  se- 
cured splendid  tonal  balance  from  his  forces. 
During  thirti  rn  i  (jn^^ix  uf ive  seasons  he  also 
conducted  many  novelties,  among  them  all  the 
works  of  American  composers  bn)ught  out  at 
the  M.  O.  H.  He  has  the  distinction  of  having 
conducted  the  first  performance  of  Parsifal 
outside  of  BaNTLUth  (Dec.  24,  KXl.V).  Re- 
cause  of  this  'desecration'  not  only  Bayreuth 
but  all  German  opera-houses  have  been 
barred  to  him.  He  resigned  in  the  spring  of 
1915;  conducted  the  premiere  of  Parker's 
Fairyland  at  the  Panama  Exposition  (Los 
Angeles,  July  1,  1915).  Since  then,  conductor 
of  tile  San  Francisco  Symph.  Orcll.  In 


Tune,  1914,  he  married  the 
LiUy  Dorn  in  Vienna.  ' 

Hertzl>crtt  [hShrtslidhryh],  Rudolf  von, 
b.  Berlin,  Ian.  6,  1818;  d.  there  Nov.  24, 
1893.  Pupil  of  L.  Berger  and  S.  Dehn;  1847, 
singing-teacher;  1858,  'Konigl.  Musikdin"k- 
tor  ;  1861-89,  conductor  of  E)omchor  (cathe- 
dral choir),  with  title  'Professor,'  succeeding 
Neithardt.  Editor  (as  Franx  Conuner's  mic- 
cessnr)  of  the  valuable  collective  work  *Mu- 
dca  Sacra.' 

HervA  (ptnperly  Fknimood  Rongir),  a 


r,  the  creator  of  French  op- 
eretta; b.  Houdain,  near  Arras,  June  30,  1825; 

d.  Paris,  Nov.  4,  1892.  Chorister  and  scholar 
of  St.-Roch,  he  became  organist  at  various 
churches  in  Paris.  With  his  friend  Kelm,  in 
184S,  he  sang  in  Don  Qttickotte  et  Sa$icho 
Pansa,  an  {nteritide  of  his  own  composition, 
at  the  Ofi^ra  National.  In  1851,  chef  d'or- 
chestre  at  the  Palais  Royal  Th.  In  1855  he 
opened  the  'Folies-Concertantes,'  a  small  the- 
atre for  the  production  of  pantomimes,  sajh 
niles  (mustau  comediettas  for  two  persons), 
etc.,  and,  with  phenomenal  activity,  devel- 
oped the  light  French  ofjcretla  from  these 
diminutive  and  frivolous  dramatic  composi- 
tions, writing  both  libretti  and  music,  and 
frequently  appearing  in  the  dual  capacity  of 
actor  and  orch. -conductor.  In  1S56  he  re- 
signed, and  (1856-69)  was  connected  with 
theatres  in  Paris,  M.irseilKs,  Montix-liier 
and  Cairo;  1870-1,  conductor  of  Covent  Gar- 
den Pramenade  Concerts.  London;  1871-4, 
mus. -director  of  The  Empire  Th.  He  wrote 
over  50  oixTctias,  which,  however,  were 
eilipsi-d  by  tliDs-  nf  Offenbach.  Some  of  the 
best-known  arc  Vade  au  Cabaret,  Le  Composi- 
teur toque,  Fifi  et  Nini  (these  3  at  the  Fol.- 
Conc.  185.^-6):  Frmme  d  vendre  (1858); 
I'CEU  crr.Y  (lS67,i:  U  prtit  Faust  (1869);  Fla- 
Fla  (1886);  La  Noce  a  Nini;  Im  Roussotte 
(collab.  with  Lccocq);  Le  roi  ChUpiric,  and 
Les  BagaUUes  (1890).  One  of  his  latest, 
Bacchanale  (Paris,  "92),  was  a  fiasco.  Other 
works  are  the  3-act  operetta  Mimi;  two  3-act 
operas  bouffes,  Le  Rubicon  and  Frivoli;  and 
the  1-act  op^oomique  t'£lixir. — He  also 
pttbtished  pf.opieces,  songs,  and  dances. 

Hervey,  Arthur,  composer  and  writer;  b. 
of  Irish  parentage  at  Paris,  Jan.  26,  1855. 
Pupil  of  Berihold  Tours  (harm.)  and  Edouard 
Marlois  (instrumentation).  At  first  intended 
for  the  diplomatic  service,  he  embraced  a 
musical  career  in  1880;  was  critic  for  'Vanity 
Fair",  1889-92;  1892-1908  on  the  staff  of  the 
London  'Morning  Post.'  —Works:  The  ojx^ras 
The  Fairy's  Post-box  (London,  1885),  and 
Ilona  (ib.,  1914);  dram,  overture  Lme  and 
Fate  (1890);  dram,  scene.  The  Galri  nf  Night 
(1901):  2  tone-pictun-s.  On  tlw  HfiRhis  and  On 
the  .\fanh  (1002);  overture,  Voulh  (1902);  2 
tone-f>ocms.  In  the  East  (1901)  and  Summer 
(1907);  orchl.  prelude.  lone  (1907);  symph. 
vars.,  Life-Moods  (1010);  Suite  f.  on  h.  (MS.); 
Rotnance  for  vln.  and  orch.;  pf, -music;  he  is 
also  a  soni,;  writer  of  repute:  6  Liebfslitdrr, 
8  Neue  Liebcslieder,  and  6  other  songs.  Her- 
zensstimmen  (all  by  Heine);  Lave  of  my  life. 
May  Song,  Once,  Mine  all,  etc. — Author  of 
Masters  of  French  Music  (Lomlon.  1894); 
French  Music  in  the  XlXlh  Century  (1903); 
Alfred  Brunrau  (1907);  froiM  Lisnt  and  His 
Music  (1911);  Meyerbeer  (WUJ;  RuHuslein 
(1913).   Has  also  been,  a  oontributor  to  the 
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Supplement  of  the  'Encycl.  Britannica,' 
and  other  worio. 

Herz.  Henri,  brilliant  pianist;  b.  Vienna, 
Ian.  6,  1806;  d.  Paris.  Jan.  5,  1888.  Taught 
by  hb  father,  and  by  Hiinten  at  Knbieiu; 
later  (1816)  by  Pradher,  Reicha  and  DouHen 
at  the  Paris  Cons.,  and  won  1st  piano-prize; 
improvptl  himself  in  Moschelcs'  style  after 
that  virtuoso's  visit  in  1821;  was  in  high 
repute  M  a  fashionable  teacher  and  composer, 
his  comps.  realizing  3  and  4  times  the  price 
of  those  of  the  best  musictanB.  In  1831  he 
nuiilo  a  brilliant  tour  of  C.irinany  with  the 
violinist  Lafont;  visited  London  in  18J4,  and 
at  his  first  concert  Moschelcs  and  Cramer 
played  ducts  with  him.  In  1842,  was  app.  pf.- 
prof,  at  the  Paris  Cons.  Lost  considerably  by 
partnership  witli  a  piano-manufacturer,  Klcp- 
ler,  and  thcreujxjn  undert(x>k  a  concert-tour 
through  the  United  States,  Mexico,  and  the 
W.  Indies  (1845-51).  Returning,  he  estab- 
lished a  successful  piano-manufactory,  his 
instrs.  rireivinR  1st  prize  at  the  P.iris  Exhibi- 
tion of  1855.  Resigned  professorship  at  the 
Cons,  in  1874.  H.  acknowledKed  that  he 
catered  to  the  popular  taate;  of  m  niinieRMia 
works  (over  200),  at  which  Sdiununn  fre- 
quently poked  fun,  only  his  £tudcs,  and 
Mithode  compute  de  piano  (op.  100)  have 
auryived  him.  They  indude  piano-conoertoat 
variations,  sonatas,  randoa^  vln.>Bonataa, 
nocturnes,  dances,^  marches,  fantasias,  etc. 
Mes  voyages  en  Amerique  (1866)  is  a  reprint  of 
his  letters  to  the  'Moniteur  Univcrsci,'  d^- 
scribu^  his  Anwncaii  tour. 

Ilerz,  Jacques  Simon,  b.  Frankfort,  Dec. 
31,  1794;  d.  Nice.  Jan.  27.  1880.  01  Jewish 
panntage;  went  to  Paris  when  young;  in  1807 
ent.  the  Cons.,  studying  the  piano  with  Prad- 
her. Became  a  distinguished  pianist  and 
te.icher  in  I'.itiv;  tannht  for  some  years  in 
London;  returned  to  Paris  in  1857,  as  acting 
prof,  for  his  brother  Henri,  at  the  Cons. — 
Comps.:  Much  pf.-music;  vlii.-flonatas,  and  a 
horn-sonata. 

Hen'berft,  Anton,  pianist,  b.  Tamow, 

Galicia,  June  4,  1S2.^.  StiifHt'l  with  Bcx-klet 
and  Preyer  in  Vienna.  M.ule  londrt -tours 
through  Hungary,  Prussia,  Turkey,  (iri-ecc, 
Italy,  France,  Holland  and  England,  and  re- 
ceived various  decorations.  In  1866,  settled  in 
.Mos<-f>w  as  nianf>-tearher. — ^Worlcs:  About  130 
pieces  of  salon-music. 

Hcn'Md,  Victor  von,  b.  PresbtirR.  Oct. 

8,  1856.  I.aw-si u<ii  nt  in  Vienna,  where  he 
also  attendefl  the  Cons.,  graduating  in  18S0 
with  first  pri<res  for  vi(4in  and  eomiMisition; 
received  the  Beethoven  priie  in  1684,  studied 
with  E.  Grdi  in  Berlin,  and  in  1886  went  to 
Pest,  becoming  prof,  of  musicil  the  (ir\  it  rhe 
Nat.  Acad,  erf  Music.  He  plays  2U  viulm  m  the 


Hubay  Quartet.  Has  publ.  works  for  orch., 
chamber-music,  piano-pieoes,  etc. 

Herzo^  (h.ir'tsi'jhg],  Benedikt.  Sec  Dt  cis, 

^  Her'zoit,  Emilie,  brilliant  coloratura- 
ail4*er  and  .soubrette;  b.  Piessenhofcn,  Thur- 
gau,  c.  1860.  Pupil  of  the  Zurich  School  of 
Music  under  K.  Gloggner,  1876-8;  at  Munich, 
undiT  Ad.  Schimon,  187S-S().  Made  her 
theatrical  debut  as  the  Page  in  Les  HuiuenotSf 
at  Munich,  1880.  In  1889,  eng.  for  the  Berlin 
Court  Opera,  where  she  became  especially 
famous  as  an  interpreter  of  Mozart ;  extended 
tours  of  Cicrmany  estabi  her  reputation 
as  one  of  the  foremost  Lieder-singers;  she 
taught  at  the  Kgl.  Hodischule,  BiTlin,  from 
1903-10;  app.  'Kgl.  Kammersangerin'  in  1900; 
now  living  retired  in  Aarburg,  Switieriand. 
In  1890  she  married  the  writer  Dr.  H.  Welti. 

Hcr'xog,  Johann  Georg,  organ-virtiuMo, 
b.  SchmAb,  Bavaria,  Sept.  6,  1822:  d.  Mu- 
nich, Feb.  2,  1909.  Pupil  of  Bodens<  hatz,  and 
of  the  Seminary  at  Altdorf,  Bavaria.  1841-2, 
teacher  at  Bruck,  n.  Hof ;  1842,  org.  of  Munich 
Protestant  ch^cantor  in  1848:  org.-prof.  at 
the  Cbns.,  1850;  music  dirNtor  at  Erlaneen 
Univ.,  18S4;  in  1866,  Dr.  phi!  :  later  profes- 
sor, retiring  in  1888.  Organ-works:  Prd- 
ludienhiu-h,  Kirchliches  Orgnspiel  (3  parts), 
CkoraU  mit  Vor-,  Zwischen-  und  NachspieleHt 
BMMfdisdies  Ckondbueh  (3  books),  Ckorge- 
sdnze  fiir  den  kirrhlirhrv  Grhrnurh  (5  books), 
Gristlkhes  und  Welliuites  (col  lections),  an 
OrgelscktUe,  fantasias,  etc. 

Her'zogenberft,  Heinrich  von,  piani.st 
and  comp.,  b.  Oraz,  Styria,  June  10,  1843;  d. 
Wiesbaden,  Oct.  9,  19(K).  Pupil  of  DcssofT  at 
Vienna  Cons.,  1862  4.  Livetl  at  Graz  until 
1872,  then  removetl  to  Leipzig,  and  with  P. 
Spilta,  F.  V.  Holstein  and  A.  Volkland  found- 
ed the  Bach-Verein  in  1874;  in  1875  he  suc- 
ceeded Volkland  as  its  dir.  In  1HS5,  app.  prof, 
of  comp.  at  the  Berlin  'Hochachule  fiir  .Musik.' 
aSflUCOeasor  to  F.  Kiel;  in  1889  he  was  electe<I 
member ^of  the  .'Mcadcmie,  and  app.  dir.  of 
the  'Mcistcrschulc';  owing  to  illness  he  re- 
si^;ne<l  in  18')2  .iiid  was  sure,  by  Hrm  h ,  j|'i,  r 
the  death  of  Bargiel,  in  1S07.  H.  agam  was 
director  till  his  death. — Works:  3  Oratorios, 
Die  Geburt  Christi,  op.  90;  Die  Passion,  op. 
93;  Emlefeier,  op.  104;  the  choral  works  with 
orch.  Der  Stern  des  IJedrs,  ap.  55;  Die  Weihe 
der  Narht,  op.  56;  Natinas  Klage,  op.  59; 
Psaim  fl6,  for  4-part  ch.  a  capp.»  op.  34; 
Psalm  94,  for  soli,  double  ch.,  OCg.  and  orch., 
op.  60;  Konisppmlm,  for  male  ch.  and  or^an, 
op.  71;  Reijuii'tv,  (mi  male  ch.  and  orch.,  op. 
72;  Tolritfeier,  lor  xAi,  ch.  and  orch.,  op.  SO; 
M.iss  in  K  m.,  for  soli,  ch.  and  orch.,  op.  87; 
Begrabnis-Gesang,  for  tenor  solo  and  male 
ch.  a  capp.,  op.  88;  4  Choral- MeMten,  f.  miwd 
ch.  a  rapp.,  op.  102;  4  Molettcn  for  4  .5  ,8- 
part  ch.  a  capp.,  af>.  103;  Cantata,  Uott  ist 
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itiempirtit,  op.  106;  2  btbl.  scenes,  Der  See- 
Sturm,  for  oar.  solo,  ch.,  str.-ordh.  and  organ 
and  Das  Kanmdische  Weib,  for  aop.  and  bar. 
soli,  malech.  and  organ,  op.  109  (last  work); 

numrmus  chorusn-s  a  cap|i.  and  w.  instrl. 
arcomp.;  sacred  and  secular  songs. —Instrl. 
works:  Symphonic  Voem  Odysseus,  op.  16:2 
Symphonies  (op.  50,  C  m.;  op.  70,  B^^;  1  pi.- 
quintet  in  C,  op.  17;  1  string-quintet  tn  C  m., 
op.  77;  5  string-quartets  (op.  18,  D  m.:  op. 
42,  G  m.,  D  m.,(j;  op.  63,  K  m.);  1  quartet 
for  pf.,  horn,  cl.,  bassoon,  in  F.b,  op.  43;  2  pf.- 
quaitets  (op.  75,  £  m.;  op.  95,  B[>):  2  piano* 
trios  (op.  24,  C  m.;  op.  36.  D  m.);  2  string- 
trios  in  \  anil  F,  op.  37;  1  tno  for  pf.,  ob.  and 
horn,  op.  61 ;  .i  sonaLis  for  vln.  and  piano  (op. 
32.  A.  op.  5A,  K>;  op.  78.  D  m.);  3  do.  for  vcl. 
and  pf.  (op.  52,  A  m. ;  op.  64,  D;  op.  94,  £t»);  2 
fantasies  for  organ  (op.  39,  Ntin  komm,  der 
Hndrn  IhUnnd;  up  46,  Nun  dankei  A  lie 
GoU);  op.  13,  Tht-ma  unci  \'ar.  for  2  pfs.;  op. 
53  and  83,  Walzer  for  piano  4  hands;  op.  84, 
Vars.  for  piano  4  hands,  in  £;  op.  85,  do.  in 
B^;op.  86,  do.  in  D  m.;  works  for  piano  solo 
(op.  3,  vars.;  op.  23,  v.ir<;  nn  a  theme  from 
Brahms;  op.  5S,  vars.  on  the  minuet  from  Don 
Ciomnni;  np.  107,  Capriccio,  vU.).  Op.  14, 
DaUsches  Liedersfnel  tor  soli,  mixed  ch.  and 
piano  4  hands,  was  orchestrated  by  H.  Heub- 
ncr  -H.'s  wife,  Elisabeth,  nfe  von  Stock- 
hausen,  b.  Paris,  April  13,  1847;  d.  San 
Remo,  Ian.  7,  18'>2,  was  an  excelknt  pianist. 
— Cf.  J.  H.  Spcngel,  //.  v.  U.  in  seinen 
Vekaheerken  (Leipzig.  1893);  W.  Altmann. 
H.  r.  H.  SeinLeben  u.  Schaffen  (Leipzig,  1903); 
.M.  KallH-ck  Joh.  Brahms  im  Brifjufchsel 
mil  Heinricn  und  F.!:sa>>i-lh  von  H.  (1906; 
vols,  i  and  ii  of  the  Brahms  Correspondence); 
Verteichnis  der  Kompositimim  90H  H.  V.  H. 
(publ.  by  J.  Rieter  Bicc!Lrmann,l900). 

Hess,  Joachim,  urgani^t  and  carilloneur 
of  St.  John's  Ch.,  (iouda,  Holland,  for  44 
years,  1766-1810.  An  erudite  musician,  who 
wrote  several  valuable  work.s  on  the  history 
of  the  organ. — His  brother,  A.  H.  H.,  was  a 
disiinguishcd  organ-builder  at  Gou<la. 

Hess,  Karl.  b.  Basel.  March  23.  1859;  d. 
Bern,  Feb.  19.  1912.  Pupil  of  S.  Bagge.  A. 
Glaus  and  A.  Hargheer  in  Basel,  UMn  of 
Reinecke.  Jadas.sohn  and  Pkpperits  at  the 
Ldpsig  Cons.  In  1882  he  was  app.  org.  at 
the  cath.  in  Bern  and  instr.  in  mu.sic  at  the 
University;  ni.nlr  Prif  in  1905. — Works: 
Psalm  XC  for  niixt-d  ch.  and  organ.;  Neihe  des 
Tolen  for  mixed  ch.  and  orch. ;  Der  Weiktiachts- 
sUrn  for  4  solo  voices,  via.  and  organ;  motets 
a  capp.;  choruses  for  men's  voices;  do.  for 
women's  voices;  [>i mo  rjninfi  t  In  f,  >;  organ- 
sonata  in  £  m.  and  oilier  works  for  organ. 

Heia,   Ludwig.    eminent  Lieder-singer 

(tenor);  b.  Marburg.  March  23.  1877.  At  the 
age  of  5  be  began  to  study  the  piano;  from 


1895-1900  he  was  a  pupil  at  the  Kgl.  Iloch- 
schule  in  Berlin;  1901.  pupil  of  M.  Vidal 
(staging)  in  Milan.  In  1892  he  began  his  bril- 
liant career  as  a  concert-singer,  attracting 
special  attention  in  the  works  of  Bach;  he  was 
one  of  the  earliest  and  most  zealous  ai>o<^tiL-s 
of  Hugo  Wolf,  and  throughout  his  career  has 
eiven  much  attention  to  modem  aongs  (R. 
Strauss.  Hausegger,  Reger,  H.  Hermann,  etc.). 
From  1907-10  he  was  cond.  of  the  'Konicrt- 
gesellschaft'  in  Munich;  1911-13  ht-  made  very 
successful  tours  of  the  U.  S  ,  Canada  and 
Meaiko;  after  his  return  he  settled  in  Berlin 
as  teacher  and  composer. — ^Works:  Symphony 
in  C  m.;  the  symphonic  poem  Hitnmelskdnig 
mil  musisierenden  Engetn  (after  Hans  Mem- 
ling);  Ariadne,  for  soli,  chorus  and  orch.; 
choniscs;  numerous  songs  (several  w.  orch.). 

Hess,  Willy,  violinist;  b.  Mannheim.  July 
14.  1859.  Pupil  of  his  father;  livctl  from  1865- 
72  in  the  Umted  States,  beginning  his  public 
career  at  9  by  a  tour  with  the  Thomas  Orch.. 
followed  by  others;  1872-6  toiirwl  Holland, 
Belgium.  France  and  (iermany;  studied  under 
Joachim  1876-8;  then  until  1886  Konzertm. 
in  Frankfort,  1886-8  at  Rotterdam;  after 
7  years  at  Manchester,  Engl.,  in  the  Halle 
Orch..  a.s  Ludwig  Strauss's  successor.  H.  was 
1895-1903  in  Cologne  as  1st  prof,  of  violin  at 
the  Cons.,  leader  of  the  Ciflrzcnich  Quartet, 
and  Konaertm.  of  the  GQrzcnich  Concerts. 
In  1900.  'R,  Prof.'  From  Sept.,  1903.  violin- 
proft'ssor  at  the  R.  .\.  M.,  London,  succeeding 
bauret;  from  1*>()4-10  he  was  leader  (as 
Kneisel's  successor)  of  the  Boston  Symph. 
Oreh.,  and  also  of  tlie  Hess  Quartet  (H., 
Theodofowics,  Ferir,  Schroder).  In  1910  he 
stirret"de<l  Halir  as  prof,  at  the  Kgl.  Hoch- 
achule  and  leader  of^  the  Halir  Quartet  (H., 
Stoessd,  Heber,  Baldner). 

Hes'se.  Adolph  (Friedrich\  organ-vir- 
tuoso; b.  Breslau,  .\u^.  30, 1.S08;  d.  there  Aug.  5, 
1863.  Son  of  an  ur^an-builder:  pupil  of  Bemer 
and  E.  Kohler.  The  Breslau  authorities  grant- 
ed him  a  sum  which  enabled  him  to  visit 
I.(  Ka-ssel.  Hamburg,  Berlin,  and  Wei- 

mar, his  talents  gaining  him  the  ac()uaintance 
and  instruction  of  Hummd,  Rinck  and  Spohr. 
In  1827,  app.  assist.-org.  at  St.  Elizabeth's 
ch.,  Breslau,  and  1831,  org.  of  St.  Bernard's. 
Visited  P.iris  in  1H44,  for  the  inaiignratii  n  of 
the  new  organ  of  St.-lCustache,  and  astonished 
the  Parisians  by  his  pedal-playing.  In  1846 
visited  Italy,  and  England  in  1852,  perform- 
ing on  the  organs  in  the  Crystal  Palace,  and 
protesting  ayjainst  their  unr<ni.d  tt-miMTa- 
ment.  For  many  years  dir.  of  the  Urt^lau 
symphony  concerts. — Works:  Oratorio  Tobias; 
dram,  cantata  Herso%  Emst  v.  Schtvaben,  for 
soli,  male  ch.  and  orrh..  op.  21;  other  can- 
tatas;  6  synifli"'!''^.  -1  overtures,  motets,  pf.- 
concerto,  struig-<iuintet,  2  string-quartets. 
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and  piano-pi<H-es;  organ-comps.  (preludes, 
fugues,  fantasias,  ctc-lf         an  Orgdiektlle 

(Praclica!  Organist). 

Hes'se,  Ernst  Christian,  viola-da-gamba 
virtuoso;  b.  C.rossfn-CioltL-rn,  Thuringia,  Apr. 
14, 1676;  d.  Darmstadt,  May  16,  1762.  Court 
secretary  for  Hesse-Dwmrtadt:  then,  at  the 
Prince's  expense,  he  studieii  in  Paris  with 
Marin  Maniis  and  Foroucray;  made  concert- 
touraand  played  at  the  Viennese  and  Dresden 
courts.  1713-19.  Kapellm.  at  Vienna.— In 
MS.:  Sonatas  and  suites  for  gamba,  and  other 
instrl.  music;  much  church-music. 

Hw'se,  Julius,  b.  Hambun,  March  2, 
1S23:  d.  BeHin,  .^pril  5,  1881.  He  originated 

and  successfully  intr(Khice<l  a  new  measure- 
ment for  piano-keys,  ami  publLshe<l  System  des 
Klaoiersfnels. 

Hes'se,  Max,  music-publ.;  b.  Sondcrs- 
hausen.  Feb.  18.  1858;  d.  Leipzig,  Nov.  24, 
1907.  In  IKSO,  founded  a  publishing-house  at 
Leipzig,  and  in  1883,  the  printing  establish- 
ment Hesse  ft  Becker,  for  music  and  books. 

Hea'selberg,  fldouard  Grejtory,  pianist 
and  teacher;  b,  Riga,  May  3,  1870.  Pupil  of 
the  Cons,  of  the  Moscow  Philh.  Soc.,  1888-92; 
then  private  pupil  of  A.  Rubinstein.  Came  to 
America  in  1892;  dir.  of  piam>-dcpt.,  Ithaca 
Cons.,  1895-6;  of  Academy  of  Mus.,  Denver, 
1896-1900;  of  Wesleyan  Coll.  Cons,  of  Mus., 
Macon,  C«a.,  1900-5;  dir.  of  music  at  Belmont 
Coll.,  -Nashville.  Tenn.,  1905  12;  since  1912 
prof,  of  advanced  piano-class  at  Ton)nto 
Cons,  and  examiner  m  Loretto  Ablx  \ ,  (  "den 
Mawr  College  and  West  bourne  College  (all  in 
Toronto);  estaU.  in  1914  the  'H.  Studio  of 
Pianist ic  \rt.'  He  is  the  Canadian  editor  of 
Elwjn's  '.Modern  Music  and  Musicians' 
(1912);  advisory  ed.  and  contrih.  to  'The  Art 
of  Music'  (I91(>).  Has  composed  2  suites  for 
orch.,  Sti  Momenli  and  Russian  SuUe;  pieces 
for  vln.;  <Io.  for  i)iano:  songs. 

Hessen,  Alexander  Friedrich,  Landgraf 
von,  b.  Copenhagen,  Jan.  25. 1863.  Although 
blind  from  birth,  he  bena  at  Avciy early  agff 
to  study  piano  with  C.  Kubner  and  vln.  with 

Paul  Klengel;  in  1884  he  attended  Bulow's 
lectures  at  the  RalT  Cons,  in  Frankfort,  and 
studied  comp.  with  A.  Urspruch;  from  1894-6 
he  studied  in  Berlin  with  Herzogenbeis* 
Joachim,  Bnich  and  Weinfcartncr:  1807-8 
with  Draeseke  in  nn  s<!rn,  and  in  ISW  with 
Faur6  in  Paris.  His  conij>ositions  show  talent 
and  skilful  workmanship.— Works:  Op.  1, 
String-quartet;  op.  2,  Intermezzo  for  pf.;  op. 
3,  tno  for  clarinet,  horn  and  piano;  op.  4, 
/"ij/j".f ,  x.»  na  fi>r  baritone  and  orch.;  <)[>  5,  4^ 
C  anons  for  2  sopranos,  2  horns  and  ijiano; 
op.  6,  Cirand  m.iss  for  ch.  and  org. — Cf.  P. 
Hillcr,  Drr  I.i,;lrrzyk!ui-van  A.  Fr.  v.  II.  (1910). 

Hetsch,  (Karl  Friedrichj  Ludwlg,  pian- 


ist and  violinist;  b.  Stuttgart,  April  26,  1806; 
d.  Mannheim.  June  28.  1872.  Fupil  of  .Mx^ille 
and  Weiss,  and  proteg6  of  the  King  of  WUrt- 
temberg.  In  1835,  mus.  dir  at  Heidelbcrff;  in 
1846,  2d  Kapellm.  of  Munich  Court  Th. — 
Works:  Opera /?y«o  (Stuttgart.  18.^.?),  orato- 
rios, symphi)ni(  s,  chamber  and  vocal  music, 
Lieder;  his  130th  Psalm  and  a  duet  for  piano 
and  vln.  won  priaei. 

Heuberger  [hot-],  Richard  (Franz  Jo> 
■^h),  dramatic  composer ;  b.  Graz,  Styria, 
June  18.  1850;  d.  Vienna.  Oct.  27,  1914.  St. 

music  under  good  masters;  he  was  by  pro- 
fesiiion  a  civil  engineer,  and  obtained  the 
Government  certificate  in  1875.  In  1876  de» 
voted  himself  to  music  App.  Chormeistcr  of 
the  Vienna  academical  'Gesai^preretn,'  and 
in  1878  cond.  of  t!ir  Singakadcmie;  1902-9  ' 
cond.  of  the  'Miinnergesangverein';  app.  prof, 
at  the  Cons,  in  1902.  In  1881  he  became  mus. 
critic  of  the  'Wiener  Tageblatt' ;  1896-1901  do. 
of  'Neue  Frcie  PhsseT  after  1904,  of  'Neue 
Musikalische  Prcsse';  1904-6  editor  of  'Mu- 
sikbuch  aus  Oslerreich.' — Works:  Ojx?ras 
AbenUuer  einer  Neujahrsnacht  (Leipzig,  1886); 
Manuel  Venegas  (do.,  1889),  remodelled  as  the 
3-act  grand  opera  Mtrfam,  oder  Das  Maifest 
(Vienna,  '94;  succ);  Barfilssek  (Drescien, 
19U5);  2  'Tanzspielc'  (ballets),  Dir  Lauten- 
schlagerin  (Prague,  1896;  succ),  and  Struwj.'e!- 
peter  (Dresden,  1897);  cantata,  Ge}U  es  dir 
woU,  so  denk'  an  mich,  for  soli,  male  ch.  and 
orch.,  from  'Des  Knabcn  Wunderhorn';  over- 
ture to  Byron's  Cain;  a  rhapsody  from 
Riickert's  Licbesfruhling,,  for  mixed  ch.  and 
orch.;  suite  in  D,  for  orch.;  2d  suxtv,  Aus  dent 
Iforgeniande;  a  symphony:  orchl.  variations 
on  a  theme  by  Schubert;  serenades  for  orch., 
op.  7;  part-songs,  son^s.  He  also  wrote  the 
o\Krct.l,\s  Drr  ()f>frnhall  (Mnntch,  1898;  succ); 
Jkre  ExceUenz  (Vienna,  1899);  Der  Sechsuhr- 
sug  (ib..  1900):  Das  Baby  (ib.,  1902);  Der 
FUrstvon  DUsterstein  (ib.,  1909);  Don  Quixote 
(ib..  1910).  Published  a  selection  of  his  cri- 
tiques as  Mtistkalischf  Skizzrn  and  fui  Foyer 
(1901);  a  biography  of  Schubert  for  the  scries 
'Berahmte  Muaiker'  (Beriin,  1902;  2d  cd. 
1908);  and  a  new  edition  of  G.  lensen's 
revision  of  Chcrubini's  Counterpoint  (Leipzig, 
1911). 

Ileubner  (hoib'-l,  Konrad,  talented  com- 
|)os<t;  b.  Drestlcn,  .^pril  8.  1860;  d.  Koblenz, 

iunc  6,  1905.  Pupil  of  the  'Kreuzschule'  in 
Dresden,  also  of  Lapsig  Cons.  (1878-9),  and, 
at  the  Univ.,  of  Riemann.  Studied  under 
NottelK)hm  at  X'ienna,  atid  in  1881  under 
Wiillner,  Niccnle  and  Ulassni.inn  at  Dresden. 
In  1882,  conductor  of  the  Liegnitz  'Sinj^akd- 
demie';  in  1884,  assist.-oond.  of  the  Berlin 
'Singakademie.*  In  1890  succeeded  R.  Mas»- 
kowski  as  dir.  of  the  Koblenz  Cons,  and  Mus. 
Soc.;  R.  Prof.,  1898.— Works:  Overtures  Der 
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gffessdte  Prometheus  and  Waldmeistrrs  Braut- 
fnkri;  a  concerto  for  vin.;  Das  Cefu'imnis  der 
Sthnsufhl  for  soli,  ch.  ami  ()rrh.;  s\  mphony  in 
A  (1892);  quintet  for  pf.,  2  vltis.,  via.  and 
'cello;  piano  and  vin.-aooata;  piano-trio  (oil. 
9);  songs,  etc 

Heufjel  fn-zher],  Jacques-Ltepold,  b.  La 
R(xiit!lc.  1S15;  il.  I'ari>,  Nov.  12,  1883.  Ed. 
and  publ.  from  1834  of  'Le  M^nestrel.'  Foun- 
der and  director  of  the  Paris  mus.-publ.  establ. 
'H.  i  t  C'n  ,'  \vt  II  known  for  its  txcdk  nt  i>iihli- 
cations,  which  include  the  famous  'M^thodes 
du  OmMrvatoife*  in  all  tNaochea. 

Heuss  fhois],  Alfred  Valentin,  b.  Chur, 
Jan.  27,  1877.  Pupil  of  the  Stuttgart  Cons. 
(1896^8),  then  at  the  'Akademie  der  Ton- 
kunst'  in  Munich,  when-  it  the  same  time  he 
attended  the  Univ.  fl89f<  0,,  trom  190()  3  h  - 
St.  niiisiroliygy  at  the  I  niv,  of  Leij)ziK  under 
H.  Kretzschniar,  taking  degree  of  Ph.  D. 
witli  the  thesis  Die  InstrumenkUstucke  des 
*OfUo*  die  venesianiscken  Opemsinfonien 
From  1902-5  he  was  music  critic 
of  the  'Signvile':  1905  12  of  the  'Leipziger 
V'ollcszeitung,'  and  since  1913  of  the  L. 
Zcitun^';  since  1904  ed.  of  the  'Ztschr.  Int. 
M.-fi.,  to  which  he  has  contrib.  valuable 
monographs;  has  also  written  analyses  of 
works  by  Bach,  Beethoven,  l-iszt.  Bruckner, 
etc.,  for  Breitknpf  &  Hartcis  'Kleiner  Kon- 
zcrtfOhrcr.'  Of  sj)ecial  value  are  his  program- 
books  of  the  Bach  Ft^stivals  at  iJcipzig 
(1904,  07,  OH,  '14);  also  contrib.  Vher  die 
Dynamik  dfr  .\fattnk<irnir  S<hn!r  t,t  the 
'Riemann  Festschrift'  (1909);  ed.  A.  Kricger's 
Arien  in  vol.  »x  of  *Dlcm.  deutsdicr  Ton- 
Icunst.' 

Hey  fhri,  Julius,  sinijing-teacher;  b.  Ir- 
melshau-st-n.  Lower  Franconia,  Apr.  29,  18J2; 
di  Munich,  Apr.  23,  1909.  First  at.  painting, 
but  turned  to  music,  and  was  a  pupil  of 
Franz  l^achner  (harm,  and  cpt.)  and  F. 
Schmitt  (singing).  fie  became  an  ardent 
Wagnerian  after  his  introiluction  to  the 
master  by  King  Ludwig  II,  and  worked 
under  the  direcdon  of  Bfllow  at  the  Munich 
Shool  of  Music  (estab.  by  the  King  in 
airordance  with  Wagner's  plans).  After 
Bulow's  departure  (1869),  he  vainly  essayed, 
from  a  German  national  standpoint,  a 
reform  in  the  cultivation  of  singing,  but  met 
with  so  many  obstacles  that  he  n  sit^ned 
when  Wagner  died  (1883>,  and  devoted 
hims4.'lf  to  fmishing  the  important  method 
of  sinnng  Deutscher  C€MHgsu$tterricht  (4 
parts;  1886).  It  contains  a  complete  ami 
logical  ex()osition  of  Wai^m  r's  views  on 
voral  training.  Part  I  relates  to  S|H-ech: 
Part  11.  t(i  tile  Development  of  Tone  in,  and 
the  Formation  of.  Women's  Voices;  Part  ill, 
do.  do.  of  Men's  Voices;  Part  IV,  letterpreM 
CTplanttiona.  Hm  work  wis  wiittea  with 


the  ulterior  motive  of  forminj;  a  'Stilbildtmgs- 
schule'  (school  for  the  formation  of  .style), 
which  Wagner  and  H.  were  convinced  could 
alone  bring  about  the  needed  reform.  Many 
pupils  of  H.  are  to  be  found  in  the  principal 
(lerman  theatres.  W,iv;ner  considered  him 
'the  chief  of  all  sinijin^-ieachers.'  Settled 
1887  in  Berlin. — Conips.;  Songs,  duets,  16 
easy  songs  for  children,  etc.;  R.  Wagner  als 
Vortragsmeisler  was  pubL  (1911;  poath.)  by 
his  s«jn  Hans. 

Hey'berger,  Joseph,  b.  Hetist  idt,  .Msa- 
tia,  June  18,  1831; d.  Paris,  Feb.,  1S92.  Till 
1871,  teacher,  org.,  and  cond.  at  Miihlhausen; 
then  chorusmastcr  at  the  Op^ra-Com.,  Paris. 

Prof,  of  s<jlfeggio  in  Paris  Cons.;  composer. 

Hey'den,  Sebald,  b.  Nuremberg,  1498;  d. 
there  July  9,  1561.    In  1519  app.  cantor  of 

the  Hospital  sch(K)l.  in  1537  rector  of  the 
church  of  St.  Sebald. — Publ.  Musicae,  i.  e., 
artis  canendi  lihri  duo  (1527;  3d  ed.,  as  De 
arte  canendi f  etc.,  1540),  an  important 
treatise  on  measured  mudc. — HtssonHnns, 
b.  Nuremberg,  1540;  d.  thrri  KiH,  or^.  of 
the  ch.  of  St.  Sebald,  invente<l  ilic  (  u  I'gen- 
clavieimb.ir     ('Niirnliervisch    (ieigeiuM  rk' ,i, 

which  he  described  in  ilusicale  instrumefUum 
reformainm  (1610). 

Hey'drich,  Bruno,  b.  Leulxn,  near  Lorn-  . 
matzsch.  Saxony,  Feb.  23,  1865.  Pupil  <rf 
Dresden  Cons.  1879-82,  taking  prizes  as  a 
double-bass  player,  pianist,  and  romp.;  was 
for  one  year  double-bass  in  Bulow's  Weimar 
orch.,  and  fur  4  vears  in  Dresden  court 
orch.;  also  pursueil  vocal  studies,  at  first 
under  Prof.  Scharfe,  then  Hey  (Berlin)  and 
v.  Milde  (Sondershausen);  his  debut  at  the 
Sonderhausen  th.  as  Lyonel  was  successful; 
after  >hor(  (■ni;.ii.;i  ments  at  Weimar  (1SS8), 
Stettin  (  89),  .\Iagdeburg  ('90),  and  Aachen 
CQl),  he  succeeded  Emil  (iiitze  as  dramatjc 
tenor  in  Cologne  (1892-6);  then  at  Bruns- 
wick. Wagner  rAles  were  his  forte.  In  1912 
he  retired  from  the  stage,  and  h;Ls  since  then 
been  living  in  Halle  as  dir.  of  a  Cons.,  cond. 
of  the  'Liedertafel'  and  music  critic  of  the 
'Allgem.  Zeitung.' — Works:  Amen:  Opem- 
Drama  in  einem  Akte  und  einem  musikaiisch- 
pantomimischen  V'orspiele  'Kiinliirds  Ver- 
brechen'  (Cologne,  1895;  v.  suee.j;  Frieden 
(Mayence,  1907);  Der  Zufall  (ILdle,  1914); 
several  choral  works  with  orch.;  chamber- 
music;  over  30  songs  {Kusslieder,  5dhBdr« 
mereien,  Liebeslieder ,  etc.). 

Uurcr  [hi'ir].  WUhelm.  bora  Cologne. 
Mardi  30,  1849;  d.  there  March  20.  1913. 

Founder  of  the  firm  Poensgen  it  Hcver 
(wholesale  pa[x;r  manfrs.);  was  an  enthusias- 
tic amateur  and  patron  of  music,  for  many 
years  member  of  the  executive  committee 
of  the  'KOlner  Konzcrtgescllschaft,'  the 
'Moaiiali«:he  Gesalbchaft^  and  the  Com. 
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(1912  hon.  member).  In  1906  he  founded  in 
Cologne  a  'Musikhistorisches  Mineum/  which 
soon  developed  into  an  instil iition  of  preat 
importance.  It  contains  ovi  t  2(>0()  instru- 
ments with  access<jries  (the  Ix-yinnint;  was 
made  with  de  Wit's  second  coll.,  the  Kraus 
CoM.  (Fkiremxl  and  the  Ibach  coll.  (Barmenl), 
about  20,000  autographs  of  miisici.in-^,  VS(K) 
portraits  and  a  library  of  IxkjLs  aiKiut 
music  (many  rare  e<litions).  Since  19()9 
Georg  Kinsicy  has  been  curator  of  the 
museum:  he  also  publishes  the  catalogue:  a 
catalogue  f)f  rhi-  MSS.  is  now  (1916)  in  jiress. 

.  Dr.  A.  Ebcrl  lias  undertaken  the  preparation 

j<^*Ji\  <jw  for  publication   of   the   autograph  letters. 

The  Museum  is  maintained  by  H.'s  heirs, 

'  ■      and  has  been  open  to  the  public  rinoe  the 

/  autimin  of  1013. — [RiEyANNj. 

'  Hey'tnann,  Karl,  pianist;  b.  Filehnc,  Po- 
aen,  Oct.  6,  1854.  [His  father,  Isaac  H.,  waa 
cantor  sucoeaaively  at  Filehne,  Graudenz, 
Gnesen,  and  Amsterdam.]  Pupil  of  Hfllcr, 
Gernsheim,  Breunun^.  at  ("olnKnt  ("(ms  ,  aiul 
of  Kiel  at  Berlin.  Ill-health  com{H.lle<i  him 
to  abandon  the  career  of  a  virtuoso,  on  which 
he  had  sucoeaofuUy  entered;  but  in  1872  he 
reappeared  vnth  wnhdm),  and  became  nras. 
dir.  at  Binj^en.  Me  was  app.  court  pianist 
to  the  Landgrave  of  Hesse,  and  from  1877- 
•80  was  teacher  at  the  II<k  h  (  ons.,  Ffanlcfort. 
Against  the  doctor's  advice  he  then  resumed 
the  virtuoso  career,  but  after  a  few  years  of 
brilliant  sin  rt  ss  was  comfK'lled  to  retire 
jHTmanenth  Comps. :  Pf.-concerto;  Elfen- 
spifl,  Mummenschanz,  Phantasieshiehe,  and 
other  brilliant  and  cffiHTtive  pieces  for  piano. 

Hey'mann-Rheineck,  [Karl  August 
Heymann,]  j*ianist  and  comp.;  h  lUirg 
Rheineck-on-the- Rhine,  Nov.  24,  1852.  St. 
at  Cologne  Cons.,  and  at  the  R.  Hochschule, 
Berlin,  under  Rudorff  (pf.)  and  Kiel  (comp.); 
since  1875,  teacher  at  the  HtK-h&chulc. — 
Comps.;  Pf.-pcs.  (Novflletlfti,  op.  5;  Fan- 
tasiestucke,  op.  3)  and  songs  {Einen  Brief 
ich  sdtreiben). 

Hlebsch.  Josef,  violinist  and  tcarln  r:  b. 
Tyssji,  Bohemia.  (Xt.  7,  1854;  d.  Karlsbad, 
•  May  10,  1897.  (  horistt  r  of  the  Dresden 
Royal  Chapel.  1866,  and  at  the  Leitmeritt 
Seminary,  1869.  Vln.-pupil  of  Dont.  Vienna. 
Settled  as  a  nnisic-teacher  in  Vienna. — 
Writings:  Lftifnden  fur  den  elementaren 
Violinuntrrricht  ibSSO;  enlarge<l  cxJ.  1884); 
12  books  oC  vocal  duets  of  like  character, 
Methodik  des  Cesanguntem'chts  (1882;  1893); 
Methodik  des  Violinunlerrichls  (1S87);  All^e- 
meine  MusikUhre  (1890);  and  Lehrbuch  der 
Harmome  (1893). 

Hientzsch,  Johann  Gottfried,  b.  Mok- 
rehna.  n.  Torgau,  Aug.  25,  1787;  d.  Berlin, 
Julv   1,   1.S56.     Pupil  of  the  rhumassclnile 


and  the  Univ.  at  Leipsig.  As  a  teacher,  he 
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lived  for  some  years  in  Switzerland,  with 
Pestalozzi,  to  learn  that  master's  method. 
In  1817,  app.  mus.-teachrr  at  the  N'euzelle 
Seminary;  in  1822,  director  of  the  Breslau 
Seniinan.-;  in  1«.?3.  at  lYn^-latn;  KS52-4.  dir. 
of  the  Berlin  Institute  for  the  Blind.  From 
1828-37  he  edited  the  'Eutonia.'  an  education^ 
al  mus.  journal,  and  in  1856  commenced  a 
new  paper,  'Das  inusikalische  Deutschland,' 
which  reached  only  3  numl>ers.  He  piibl. 
collections  of  church-melodies  for  school  use; 
also  treatises  on  ringing. 

Hlgnard  (en-yahr'l,  (Jean-Louls-)Arl8- 
tide,  b.  Nantes,  May  20,  1822;  d.  \  ernon, 
Mar.  20  (.>),  1898.  Pupil  of  Halevy  in  Paris 
Cons.,  184.S-50,  taking;  the  2d  Grand  prix  dc 
Rome.  He  was  an  earnest  composer  of 
lofty  aims;  but  was  able  to  bring  out  only 
works  of  secondary  im{>ortance,  with  the 
eiaxption  of  HamUt,  a  'tragedie  lyrique'  prod, 
at  Nantes,  1888.  His  other  stage-works 
were  the  comic  operas  l  isionnaire  (1 
act;  Nantes,  1851);  Lf  Colin- Maillard  (1 
act;  Paris,  Th.-Lyr.,  1853);  Les  Compaznons 
de  la  Mariolaine  (\  act;  ibid..  1K55);  M.  de 
Chimpanzf  (1  act;  BoufTes- Par.,  1858);  Le 
nouveau  Pourcfaugncc  (1  act;  ibid.,  1860); 
I'Auber^e  drs  Ardennes  (2  arts;  TheAtre-Lyr., 
1860) ;  and  Les  Musiciens  de  I'orchestre  (2  acts; 
Bouffes-Par.,  1861).  2  'ofxlreltes  de  salon,' 
Le  Joueur  d'orgue  and  A  la  parte,  and  2 
more  comic  operas  never  pcrf.,  Les  Mules  dg 
Fleurtttf  and  Ln  millc  et  unilntc  Nuit,  end  the 
list.  He  also  publ.  V'aJses  romantiques  and 
Valses  concerianies  for  pf.  4  hands;  choruses 
for  men's  and  women's  voices;  songs,  otc~| 

HU'dach,  Eugen,  b.  Wittenhi  r<.  oa-th^ 
lUbe,  Nov.  20,  1840. — ^A  fine  bant  .ri.  -inger. 
he  was  twenty-four  years  of  age  before  he 
began  vocal  lessons.  Pupil  at  Berlin  of  Frau 
Prof.  11  Dreyschock,  M  met  and  married 
another  pupil, 

Hildach,  Anna  (nri?  Schubert),  a  power- 
ful mezzo-soprano;  b.  Kfininsberg,  Prussia, 
Oct.  5,  1852.  From  1880-6,  both  were  teachers 
at  the  Dresden  Cons.;  then  they  toured  C»cr- 
many  with  great  success  in  recitals,  in  1904 
they  established  their  own  singing-school  in 
Frankfort;  in  1900  H.  was  made  Prof.  He 
has  published  a  number  of  excellent  songs. 

Hil'debrand,  Zacharias,  b.  Saxony,  1680; 
d.  cir.  1755;  a  clever  organ-builder,  and  G. 
SillxTmann's  best  pupil.  He  built  the  organs 
of  the  Drestlen  Catholic  ch.,  and  of  St. 
Wcnccslaus,  Naumburg.  His  equally  emi- 
nent son,  Johann  Gottfried  H.,  built 
the  great  organ  of  St.  Midiod'sch.,  Hamburg. 

Hlles,  Henry,  b.  Shrewsburv,  Dec.  31, 
1826;  d.  Worthing,  n.  London,  (K  t.  20,  1904. 
Brother  and  [)upil  of  the  following.  Filled 
various  poettioas  as  ocganist,  1852-9,  owil:^{ 
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to  ni-health,  he  spent  in  travelling.  In 
1862,  Mus.  Bar.,  Oxon.;  1864-7,  org.  of  St. 
Paul's,  Manchrsrrr:  Mus.  Doc.  in  1867.  In 
1876,  apn.  lecturer  on  harm,  and  comp.  at 
Owens  College,  ManciifsttT;  in  1879,  at 
Victoria  University.  In  1882  was  co-founder 
of  the  National  Society  of  Profearional  Mu- 
sictans;  later,  prof,  of  harm,  and  romp,  at 
Manchester  College  of  Music.  From  1885, 
iditdr  of  the  'Quarterly  Musical  Review.' 
Writinffs:  Grammar  of  Music  (2  vols.;  1879); 
Harmony  of  Sounds  (3  editions,  1871,  '72.  '78); 
First  Lessons  in  Singinf^  (1881);  Pari  Writing, 
or  Modern  Counterpoint  (1884);  Harmony 
versus  Counterpoint  (1K04).  Comps. :  2  ora- 
torios, David  (1860)  and  The  Patriarchs 
(1872):  the  cantatas  Fayre  Pastoral^  The 
Crutaders,  and  Watchfulness;  psalms,  an- 
thems, services,  part-songs;  an  operetta.  War 
in  the  Household  (1885);  and  an  historic 
opera,  Harold  (1893;  not  peK.):  alao  ode«, 
and  music  for  crgui  and  pi. 

Hiles,  John,  English  organist,  b.  Shrews- 
bun,-,  1810;  d.  London,  Feb.  4,  1882.  Org. 
at  Shrewsbury,  Portsmouth,  Brighton,  and 

London.  Comp.  pf.-pcs.  and  songs;  also 
wrote  didactic  works,  catechisms  of  the  pf., 
org.,  harm.,  thorough-bass,  part-singing;  and 
a  Dictionary  of  Musical  Terms  (18/1). 

Hilf,  Arno,  celebrated  violin-virtuoso;  b. 
Bad  Elster,  Saxonv,  March  14,  185{<;  d.  there 
Aug.  2.  1909.  Pu(>il  of  his  father.  Wilhelm 
Chriatoph  H.,  and  from  1872  of  the  I^ipzig 
Cons,  under  David,  Rftntgon  and  Schradieck. 
Second  Concert  meister  and  teacher  at  Mos- 
cow Cons,  in  187S,  and  at  Sondershausen  in 
1888.  The  same  year,  he  succeeded  Petri  as 
leader  of  the  Cewandhaut  ordl.,  Leipzig, 
and  in  1892  succ.  Brodsky  as  princ.  prof,  of 
vin.  at  the  Cons.  Also  loader  of  an  excellent 
quartet. 

HUl.  Edward  Burli]i|iMM»  b.  Cambridse, 
Mass.,  Sept.  9,  1872.   St.  music  with  j.  K. 

Paine  while  pursuing  the  regular  course  at 
Harvard  Univ.;  graa.  in  1894  (summa  cum 
laude  in  music):  pupil  in  pf.  of  B.  J.Lang, 
A.  Whiting  (Boston)  and  L.  Brcitner  (Paris), 
in  comp.  of  P.  F.  Bullard  (Boston)  and 
Widor  (one  summer  in  Paris),  in  orches- 
tration of  G.  W.  Chadwick  (Boston).  For  a 
time  he  was  asst. -critic  to  the  'Boston  Tran- 
script'; linoe  1908  instructor  in  mus..  Harvard 
UnMrrr  member  of  faculty,.  11U5;  Cl&hnikn 
-  j_  t  Boston  section  of  the  fnt.  Mus.  Soc.;  is  ft 
•  frt'ijuent  contril).  to  various  journals  ('Mer- 

ciirc  .Musical'  [Paris],  'Mus.  Quart.*  IN.  Y.), 
'Etude'  iFhila.L  'Musiciao'  TBoston],  etc): 
aasoriate  ed.  of  and  contrib.  to  'The  Art  of 
Mu-~i  '  I  19 16).  He  has  also  made  for  himself 
an  lionor.il)le  place  among  cunlem|jorary 
Amer.  composers. — Works:  Op.  5,  Songs 
from  'The  Round  Rabbit'  (for  chUdren); 


op.  6,  6  soQgs;  op.  7,  5  sonra;  op.  8,  Thrt* 
PaeUcal  Sketches  f.  pf.;  op.  10.  Country  MyU 
(6  pes.  f.  pf  );  op.  \^,  ,1  songs;  op.  15,  .Vunj 

of  the  Ptrpftual  Adoration,  f.  women's  vcs. 
and  orib.  I'XlSt;  oj).  16,  Jiuk  Frost  in 
Midsummer,  pantomime  w.  orch.  (1908);  op. 
19,  Pan  and  the  Star,  do.  (1914);  op.  21, 
Autumn  Twilight,  f.  sop.  and  orch.;  op.  22, 
The  Parting,  of  Lanfelol  and  Guinei-cre,  symph. 
fxjeni  .ifttT  S  I'liillip-,  il'MSi;  op.  Poem 
f.  vl.  and  orch. — Without  opus-number,  The 
WUdemestsheM  anthem  f.  mixed  ch. 

(1915). 

HUl,  Junius  Welch,  b.  Hingham,  ^Aaa^ 
Nov,  18,  1840.  Pupn.  m  Boston,  of  J.  C.  D. 

P.irkfT,  Entered  Leipzig  Cons.  1860  I'Mn 
schcles,  Plaidy,  Richter,  Reinecke.  Ilaupt- 
mann),  studjring  (also  privately)  until  1863. 
After,  oocttpytng,  since  1860,  important 
positions  as  organist  and  director  at  Tremont 
Temple.  Shawmut  Ch.,  Tremont  St.  Metho- 
dist Ch.,  and  Harvard  Ch.  (Brookline),  in 
Boston,  he  was  app.  Prof,  of  Music  at 
Wellesley  C^k^e,  where  he  raised  thestandard 
of  music  to  a  very  high  degree  of  excellence, 
gi\nng  (during  13  years)  more  th.m  200 
concerts  of  real  artistic  merit  (witli  fine 
soloists,  quartets,  and  orchestras).  H.  re- 
signed his  position  in  1897,  and  devoted 
himself  to  teaching  in  BoMon,  with  marlEcd 
success;  retired,  and  is  now  (1916)  living  in 
Los  .Angeles.  He  has  publ.  numerous  female 
choruses,  and  edite<l  several  valuable  in- 
structive ^coUs.  f.  pf.;  among  them  being 
'Treasures  of  Lyric  Art,'  'Arabesques/ 
'Mosalques,'  'Characteristic  Piaao>pieoes/ etc. 

Hlllt  Karl,  baritone  stage-  and  ronrrrt- 
singer;  b.  Idstein,  Nassau,  May  9,  1  s ;  i ;  d, 
insane  in  an  asylum  at  SachM  nln  r^,  Mcvklen- 
burg,  Jan.  12,  1893.  A  jXist-olHce  olhcial, 
he  occasionally  appeared  as  a  concert -singer, 
but  in  1868  went  on  the  stage,  was  attached 
to  the  Schwerin  court  th.,  and  also  sang  at 
the  Gcwandhaus,  Leipzig,  and  tht>  ( nir/  iiich 
Concerts,  Cologne.  Held  in  high  esteem 
by  VV.-igner,  he  sang  the  rMe  of  Aberidi  at 
Bayreuth  in  1876. 

Hill,  Thomas  Henry  Weist,  violinist  and 
conductor;  b.  London,  Jan.  23,  1828;  d.  there 
Dec.  26,  1891.  Pupil  of  Sainton  ,it  R  A.  M. 
Made  concert-tours  in  .America  aa  l  l£uro[H'. 
Member  of  the  or  Ii' -ir  is  of  the  0|H-ra, 
Philh.,  and  5>acn'<l  Harmonic.  In  1879,  cond. 
at  Alexandra  Palace;  18S0,  Principal  of  the 
Guildhall  School  of  Music. — Pieces  for  vln. 
and  f.  'cello;  and  a  Civic  Anthem. 

Wn,  l^ritttH&.  b.  N.  Y..  1802  (?);d.  there 

Sept.,  IS- s.  Violinist,  a  pupil  of  Spnhr  at 
Kassel  (18.56).  Founder  and  first  President 
of  the  N  Y  PhUh.  Soc.  (1842),  playing  with 
the  first  violins. 
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Hill,  W.  E.,  &  Sons,  a  celebrated  firm  of 
violin-makers  and  dealers  in  LcNldon.  It  is 
claimed  that  'Mr.  liill,  tKe  instrument  maker' 
referred  to  in  Pepys*  Diary  (1660)  was  an 
an«es(«)r  of  the  |»res»nt  owners.  Joseph  H. 
(1715-84)  estahiisluHl  himaelf  circa  1750  as 
an  instrument-maker  in  London;  on  his  death 
his  five  sons,  who  also  were  good  violinists, 
succeeded  to  the  business;  the  oldest,  Wil- 
liam Ebawofth  (b.  London.  1M17;  d.  Han- 
ley,  April  2,  1895)  adopted  ihc  present  name 
of  the  firm;  his  instruments  took  first  prizes 
at  the  expositions  iji  London  (1851)  and 
Paris  (1867).  The  present  proprietors  are  his 
four  sons  Alfred  ElMworth,  Walter  Edgar, 
William  Henry  and  Arthur  Frederick;  all 
are  practical  violinists  and  investigators  of 
the  history  of  their  instrument;  from  materiab 
gathered  by  them.  Lady  M.  L.  Huggins  has 
written  Giov.  Paolo  Magnni.  His  Life  and 
Work  (1892);  they  are  the  joint  authors  of 
Antonio  Stradivari.  His  lAf*  and  Work 
(1909;  a  stai\d.ird  work). 

Hill,  Wilhelm,  pianist;  b.  Fulda,  March 
28,  1838;  d.  Homburg.  June  6,  V)Q2.  Pupil 
of  H.  Henlcel  and  HaufT.  In  1854  he  settled 
in  Frankfort,  where  his  opera  Ahna  was 

awarder!  the  2H  prize  in  the  competition  for 
the  inauguration  of  the  new  oix-ra-house. 
Has  piibl.  vin. -sonatas,  op.  20  and  28;  trios, 
op.  12  and  43;  pf. -quartet,  op.  44;  songs,  pf.- 
pieces..  etc.  His  song  Rs  Itegt  tine  Krone 
im  tiffen  Rhein  achieved  immense  popularity. 
Cf.  K.  Schmidt,  W.  H.  Ubcn  und  WerU 
(U-ipzis,  10  lU). 

Hill,  William,  English  organ  buikler;  b. 
London.  1800;  d.  there  Dec.  18.  1870.  With 

Dr.  ( '..luntli  tt,  intnxluccd  the  CC  compass. 
Mendelssohn  freijuently  said  that  the  organ 
of  St.  Peter's,  I  Mudon,  bitilt  by  H.,  was  the 
finest  in  the  world. 

Hil'le,  Eduard,  b.  Wahlhausen,  Hanover, 
May  U\  1S22;  d.  Gottingen,  Dec.  18,  1891. 
From  1840-2.  student  of  philosophy  at  Gdt- 
tingen;  also  teamed  music  under  Heinroth. 

For  several  years  lived  as  mus.-teachcr  .it 
Hanover,  was  com!,  of  a  male  choral  s(x;iety, 
and  founded  the  'Neue  Singkademie.'  Visited 
Berlin,  Leipzig,  Prague,  Vienna,  etc.,  for 
study,  and  founded  the  'Singakademie*  at 
Gottingen,  where,  in  1855,  he  Tiad  been  app. 
academical  mus.  dir.  He  revived  the  aca- 
demical concerts. — Songs,  part-songs,  and  an 
opera,    Der  neue   Obfrst   (Hanover,  1840). 

Hil'le,  Gustav,  excellent  violinist;  b.  Jcri- 
chow  mii-F:!!..',  II,  H.-rliii.  May  31,  1851. 
Studied  18<>4  S  at  Kullak's  Acad.,  Berlin, 
under  R.  Wuerst  (theory);  1869-74  at  the 
Hochflchulc  f.  Musik  under  Joachim  (vln.). 
Lived  in  Berlin,  as  a  solo  player  and  comp., 
till  1X70.  when  ht  w.is  invitetl  to  join  the 
Mcndei&suhn   Quintette   Qub  of  Boston, 
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Mass.;  after  9  months*  touring,  accepted  an 
engagement  at  the  Mus.  Acad,  in  Phila.; 
co-founder  of  the  l.eef9on-Hille  Cons,  there, 
of  which  he  was  dir.  until  1010,  when  he 
returned  to  Ciermany.  Works:  5  violin-<on- 
certos  w.  orch.;  1  Dopprkoncert  f.  2  vlns.; 
1  canonic  vln.-suite;  2  suites  for  solo  vln.;  2 
sonatas  for  piano  and  vln.;  many  picoea  for 
solo  piano:  songs,  etc. 

Hlllemacher,  two  brotheri:  Baiil(-Jo- 

seph-WIIllam)  (b.  Par!-  N  -  v.  25,  T«52)  and 
Lucien  (-Joseph-fedouardj  (b.  Paris,  June 
10.  I860;  (i  there  June  2.  1909).  Both 
studied  at  the  Cons.,  and  took  the  1st  Grand 
prix  de  Rome,  the  dder  in  1876  with  the 
cantata  Judith,  the  younger  in  1880  with  the 
cantata  Fingtil.  Well-known  composers,  they 
are  remarkable  for  writing  all  their  scores  in 
collaboration. — Works:  Symphonic  legend 
Itffdfey  (1882;  won  City  of  Paris  pHtt):  4-act 
opera  Sl.-Mfg^rin  (Brussels.  1886;  sure); 
1-act  com.  op.  Une  aventure  d'Artrquin 
(Brussels,  ISSS);  1-act  com.  op,  Lf  Rrpjmcnl 
qui  p(isse  (Royan,  1894);  3-act  lyric  drama 
U  Drae  (prod.  Karlsnihe.  1896,  as  Der 
Flutf>eisl);  3-act  grand  opera  Or  sola  (Paris, 
Opera,  1903);  3-act  lyric  o|K-ra  CircS  (Op.- 
Corniijue,  10(l7);  incid.  mus.  to  Flarancourt's 
Hho  el  Uandre  (1893)  and  G.  Sand's  Claudie 
(1900);  two  orchl.  suites,  Lm  Cinquantaim 
and  Les  Sotttudes  (after  Harancourt);  a 
legend.  Ste.-Gm«vihv;  and  a  I'assion  Myster>'; 
ako  snivi;'-.  They  wrote  a  bit)i;r-  of  (/CMnod 
(1905)  for  the  series  'Les  M  usiciens  celebres.' 

Hil'ler,  Ferdinand  von,  distinguished 
composer,  conductor,  pianist  and  writer;  b. 
Frankfort,  Oct.  24,  1811;  d.  Cok>gne.  May 
12,  1885.  Scion  of  a  wealthy  Jewish  family. 

he  early  became  a  pupil  of  Hofmann  (vln.), 
Aloys  Schmitt  (pf.),  and  Vollweiler  (harm, 
and  cpt  );  at  10  he  played  a  Moxart  OoncertO 
in  public,  and  at  12  bMAn  asnqioaitioa. 
From  1825  he  was  a  pupR  of  HtmmMt  at 
Weimar;  acoompanied  him  to  Vienna  in 
1S27  I, where  his  op.  4,  a  string-quartet,  was 
I»ul)l.),  and,  as  a  boy  of  15,  saw  Beethoven 
on  his  deathbed.  From  1828-35  he  lived  in 
Paris,  teaching  for  a  time  in  Charon's  School 
of  Music,  but  afterwards  living  indei>endrntly, 
p4.Tfe<.Uu)4  himself  as  a  pianist  and  composer, 
and  on  intimate  terms  with  celebrated 
musicians.  He  gave  concerts  with  Fitis  and 
Baillot,  and  shone  as  an  interpreter  of 
Be<'thoven.    In  on  his  father's  death, 

he  returnetl  to  Frankfort,  and  during  Schel- 
ble's  illness  cond.  the  ("acilien-Verein.  Aided 
fa^  Rossini,  in  1839  he  (iinsuccessfuUy)  prod, 
his  opera  RomUda  at  Milan,  and  commenced 
an  oratorio,  Die  Zerstorurtfr  .TrrusaJrms, 
which  impressed  Mendelssohn,  who  inviietl 
him  to  Leipzig  to  superintend  its  prwluction 
at  the  Gewandbaus  (1840).    in  1841,  at 
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Rome,  he  studied  church-music  under  Baini. 
During  one  winter  (1843^)  he  cond.  the 
Gewandhaus  conceits  at  Leipzig.  At  Dresden 
be  prod,  the  operas  Tranm  in  3er  Ckrithuuid 

(1845)  and  Conradin  (1847).  In  1847  he 
wa.s  aj)p.  niunici|Kil  Kaixllin.  at  Diisseldorf, 
in  1850  at  Cologne,  aiui  organized  tlic  C  ons. 
As  oond.  of  the  Gurzcnich  Concerts,  and  of 
die  Lower  Rhine  festivals,  he  became  the 
most  notable  musical  figure  in  the  Rhrnish 
provinces.  During  the  season  of  1.S52-.?  he 
cond.  the  Italian  Opera  at  f^aris.  In  he 
was  elected  a  member  of  the  Royal  Academy 
of  Fine  Arts,  Berlin;  in  1868  Bonn  Univ. 
gave  him  the  hon.  title  of  Dr.  In  1884  he 
rtlirLi:i. — Althougti  he  freely  exurcssttl  his 
antij>athy  to  many  features  of  the  'new 
school'  of  German  music,  he  was  liberal* 
minded,  and  placed  many  of  W^agner's 
works  on  his  concert-programs.  His  easy 
circumstances,  classical  training,  and  artistic 
and  frieiuUy  ass<K-iati()n  with  S[)ohr,  Haupt- 
mann,  and  especially  Mendelsso^in,  naturally 
influenced  his  style,  which  also  luu  a  atroog 
leaning  toward  romanticism;  his  compositions, 
numbering  over  2(X),  are  not  so  remarkable 
for  originality  and  profundity  as  for  their 
elegant  form,  flowmg  melody,  sparkling 
rhythm,  and  clarity  of  harmony.  They 
include  6  operas  (the  3  noted  alK)ve,  and  Dfr 
Advokat,  Cologne,  1854;  Du  Gilacomb^i, 
Wiesbaden,  1862:  and  Dcr  Desfrteur,  Cologne, 
1865);  2  oratorios  (5a»/,  1858,  was  the 
second);  6  cantatas  (Loftlei,  Nai  und  Dama- 
janti,  Israels  Siegrsfesang,  Protrutheus,  Re- 
becca, Prtnz  rapaget);  a  ballad  (Richard 
Uhvenherz,  1883)  f.  soli,  chorus  and  orch.; 
pulms,  motets,  etc. ;  quartets  for  male  chorus, 
mixed  dionia,  and  female  chorus;  over  100 
songs  f.  sfilo  voire  w  pf  ,  over  30  ducts  w. 
piano,  24  3-part  «>ngs  for  female  voices  and 
piano,  29  4-part  songs;  piano-music  (concertos 
in  Ab,  F  m.  and  C;  sonatas;  suites,  Modeme, 
Serieuse;  about  10  nurobere  of  smaller  pes.; 
etudes;  Operette  ohne  Text  f.  4  hands);  fine 
chamlx;r-music  (vln. -sonatas,  canonical  suite 
f.  pf.  and  vln.,  .Cotui'rt stuck  in  A  tn.  f.  pf. 
and  cello,  'cello-«onatas,  five  pf.-trioB,  3  ftf.- 
quartets,  5  string-quartets);  3  ovettures,  3 
symphonies,  etc.  He  was  also  a  very 
succcii'iful  lecturer,  and  a  contriLuitor  to  the 
*K5lnische  Zdtung';  some  cjf  his  paix^^rs  were 
publ.  in  collected  form  as  Die  Musik  tmd  das 
Fublikum  (1864);  L.  van  Beethaoen  (1871); 
A  us  dem  Tonleben  unsrer  Zeit  (1868,  2  vols.; 
new  series,  1871).  Other  writings  are 
M iistkidtsches  und  PersotUiches  (1876);  Briefe 
von  M.  Haublmann  an  Spohr  und  andere 
Comfwnisten  (1876);  Felix  MendMssokn-Bar- 
tholdy,  Briefe  und  Erinnerungen  (1874); 
Briefe  an  eine  Ungennannle  (1877);  Kunstler- 
leben  i  lSSOi;  \Vu-  h«nn  wir  Musik^  (KS.Sli; 
Goethe's  musikaiisches  Leben  (1883);  and 


ErinnerungsHdUer  (1884). 

Hiller,  Friadfflch  Adam,  son  of  Johann 
Adam;  violinist  and  tenor  singer:  b.  Leiostg, 
1768;  d.  ICSnwaberg.  Nov.  23,  1812.  App. 

mus.  dir.  of  Schwerin  th.,  1790;  tif  .Mtuna 
th.  1796;  in  1803  became  Ka|x;llm.  of  Konigs- 
lK>rg  th.  —4  operettas,  6  string-quartets,  grand 
pf. -sonata;  other  instrl.  and  vocal  wcdcs. 

Hiller  (Hlinar),  Johann  Adam.  dram, 
comp.;  b.  Wendisch-Ossig,  n.  Cnirlitz,  Dec. 
25,  1728;  d.  Ldpzig,  June  16,  1804.  His 
father,  a  schoolmaster,  cantor,  and  parUh- 
clerk,  d.  when  the  boy  was  6  years  of  afs. 
His  fine  soprano  ^oice  obtained  him  free 
instruction  at  the  GSrlitz  Gymnasium,  whence 
he  proceeded  to  the  Kreuzschule,  Dresden,  as 
a  pupil  of  Homilius  (pf.  and  thorough-tMMS), 
and  later  (1751)  to  the  Univ.  at  Letpfw. 
While  in  l^pzig,  he  earned  a  meagre  sub- 
sistcnre  as  flutist  and  singer  in  Doles'  gnind 
concerts,  and  as  a  music-teacher.  In  1754 
he  Ix'came  tutor  to  the  son  of  Count  Bruhl 
at  Dresden,  whom  he  acoonqianied  in  1758 
to  Leipzii:.  Here  he  finally  setded,  and 
devoted  himself  to  a  revival  of  the  Subscrip- 
tion Concerts  in  1763.  These  develojjed 
into  the  famous  'Gewandhaus'  concerts,  of 
which  he  was  app.  oond.  In  1771  lie  founded 
a  singing-school,  and  from  1789-1801  was 
Cantor  and  Musikdirektor  of  the  Thomas- 
schule  as  successor  of  Doles.  As  composer, 
cond.,  teacher  and  author  his  industry  was 
astonishing. — H.  was  the  originator  of  the 
'Singspiel,  the  precursor  of  German  *ooroedy- 
op<ri',  which  had  a  distinct  development 
coniemjxjraneously  with  Italian  opera  btiffa 
and  French  opera  comique.  A  peculiar  fnot 
wholly  unjustifiable)  notion  of  his  was,  to  let 
the  gentry  in  hb  dramatic  woria  sing  arias 
and  the  like,  while  to  person.s  of  low  degree 
were  given  simple  .songs,  etc.  His  Singsfnele 
were  the  following:  Der  Teufel  ist  los  (1st 
part.  Die  verwandelten  Weiber:  2d  part,  Dtr 
lustige  Schuster  (Leipzig,  1766|);  Louart  mid 
Diirinlelle  (ib.,  1766^;  LnHrhrn  am  Hnfc  (nrikji- 
nally  pro<l.  as  Lotlrlten,  oder  Das  Baiwrm  idclwH 
am  Hofe,  ib.,  1767);  Die  Liebe  auf  dent  Lande 
(ib.,  1768):  Die  Jagd  (Weimar,  1770);  Der 
DorfbaOkr  (Leipzig,  1771);  Der  Aemdit' 
krans  (ib.,  1771);  Die  Musen  fib,  1772); 
Der  Krieg  (Berlin,  1772);  Die  JuMhochseit 
(originally  prod,  as  Das  JubeJfest,  Hamburg, 
1773);  Das  Grab  des  MufH  (Leipzig,  1779). 
No  record  of  first  performances  is  available 
for  Pollis,  oder  das  gerellete  Troja  (libretto 
printetl  Lei[«i^^,  177,1),  and  Der  new  Gutsherr 
(libr.  pr.  ib.,  l/Sl).  The  S4)ngs  of  these 
operettas  became,  and  many  of  them  are 
son,  exceedingly  popular.  Among  his  other 
compositions  may  be  mentioned  a  Passion 
cantata,  funeral  music  in  honor  of  Hasse, 
the  liKlih  i's.ihn,  symphonies  and  partitas. 
He  edited  Chr.  Felix  Weisse's  Luder  /dr 
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Kinder,  also  50  geistliche  Liedrr  fur  Kinder, 
Choral- Melodien  zii  Grllerts  f/istUchm  Odrn, 
Vifrstimmiee  Chorarien,  a  Choralhuch,  canta- 
tas, etc.  His  writings  include  'Wochcntliche 
Nachrichten  und  Anmcrkungcn,  die  Musik 
In'trrfTrnd'  (1766-70,  the  earliest  musical 
[Viix  r  I ;  Lfhi-nsbeschreihinii^rn  hi  ruhmUr  Musik- 
geiekrUn  und  TonkunstUr  Nachricht 
von  der  Auffiihrung  des  JIdndvi' ahen  Messias 
in  der  Domkirche  s«  Berlin,  19.  Md  J786; 
Vher  Mekutasio  und  seine  Werke  (1786); 
Anweisung  sum  mufikdlisch  richlin^cn  Gcsang 
(1774);  Anweisung  turn  musikaiiuh  zurlichen 
Gesang  (1780);  AnwgiauMf  turn  Vidinspiel 
(1792).  He  iMpeparcd  the  2d  ed.  of  Adlui^'s 
AideUung  tur  musikalischen  Gelakrtkeit  (with 
commtnts,  ITSVi,  arranged  Pergolesi's  Stabat 
Mater  for  four- part  chorus,  and  publ. 
Handel's  Jubilate,  Haydn's  Stubat  MOkr, 
Craun's  Tod  Jesu,  and  Hasmc'a  Pilgrime 
Golgalha. — Bio^rapliy  by  Carl  Pciaer  (Leip- 
«g,  1895) —See  Q.-Lex. 

HUler,  Paul,  son  of  Ferdinand;  b.  Paris, 
May  1,  1858;  living  in  Cologne  as  writer  and 

critic  for  the  'Ktilner  Frauenzcitung';  has 
edited  some  of  Verdi's  ojieras  for  Ricordi's 
'Edizione  del  Popolo'  and  translated  some 
French  operas:  has  puU.  Der  Liedertyklus  von 
Atex.  Fnedr.von  Hessen  (1910)  and  OldBngfish 
Tunes  (1911). 

Hill'mer,  FHedrlch,  b.  Berlin,  circa  1762; 
d.  there  -Mas  15,  1847.  Viola-player  in  the 
court  orch.  in  1811;  pensioned  in  1831.  Oc- 
cupied himself  in  improving  and  constructing 
stringed  and  keyed  instrs.  Invented  the 
'Audrey,'  'Tibia,'  and  improved  'Polychord.' 

HIl'fMit,  W.  Kadmfr  PHadrlcli,  b.  Nu- 

rrmberp,  March  4,  1S41:  d.  Munich,  Feb.  6, 
1896.  Fine  'cellist,  pu[Ml  of  Fricdr.  Griltz- 
macher  and  Leipzig  Cons.;  co-founder  (with 
lean  Becker)  and  (1867-75)  member  of  the 
famous  'Fkwenttner  Quaitett.'  Later  solo 
'cellist  in  Imp.  orch.  at  Vienna,  then  in  the 
Meiningen  orch.;  1884,  teacher  at  the  Royal 
Music-school,  Munich. 

Hil'ton,  John,  born  1599;  buried  at  St. 
Margaret's,  Westminster,  March  21,  1657; 
Crafiiiate<l  Mus.  H.n  ,  Cambridge,  1626. 
App.  org.  and  parish-clerk  of  St.  Margaret's 
(1628). — Works:  Ayres,  or  Fa-las  for  J  voyus 
(1627;  reprinted  by  the  Mus.  Antiq.  Soc.); 
Catch  that  cateh  can,  or,  a  Choice  coUection  of 
catches,  rounds,  and  cauom  for  3  or  4  voyces 
(1625);  2  services;  Elegy;  anthems.  The  Brit- 
tth  Museum  has  other  MS6.— See  Q.-Lex. 

Hlrn'mel,  Friedrlch  Heinrich,  pianist 
ami  comp.,  b.  Trcuenbrietzen,  Brandcabure, 
Nov.  20,  1765:  d.  Berlin,  June  8,  1814.  A 
student  of  divinity,  he  also  cultivated  mu«c. 
Friedrich  Wilhelm  11,  hearing  htm  play  the 
piano,  gave  him  a  stipend  to  continue  his 
mus.  studies  in  Dresden,  with  Naumann.  On 


his  return,  the  excellence  of  his  comps.  gained 
him  furthrr  myal  favor;  he  wa.s  named  royal 
chamber-comp. ;  studied  in  Italy  for  two  years, 
and  there  prod.  2  operas,  //  prima  navigatore 
(Venice,  1794)  and  Semiramide  (Naples,  1795). 
He  8uccee<le<l  Reichardt  as  court  Kapellm.  at 
Berlin  in  IT'J.S;  in  1798  he  went  to  Petrograd, 
where  he  produced  his  opera  Alessandro;  lived 
at  Riga  in  1799;  in  1800  returned  to  Berlin 
via  Sweden  and  Denmark,  and  in  1801  visited 
Paris,  London  and  Vienna.  His  operas  were 
very  popular,  and  include  Vii.uo  Ji  Giima, 
Ital.  opera  (Berlin,  1801);  operetta  trohstnn 
und  Schwdrmerei  (1801);  Fonchon  das  Leier- 
tnddchen,  his  most  succ.  work  (1804);  J>i* 
Syipken  (1806);  Der  Kobold  (Vienna.  1811). 
.Many  of  his  songs  had  great  vogue  (An  Alexis, 
Es  kann  ja  nuhi  tmmer  so  bleiben,  etc.).  He 
also  comp.  an  oratorio,  Isacco  ftgura  del  Re- 
dentare  (1791);  a  cantata,  La  Dania  (1792); 
Fktemoster,  a  mass,  vespers,  |>salms;  a  con- 
certo, sonatas,  fanta-sias,  rondos,  ( t( .,  for  pf.; 
quartet  for  pf.,  flute,  vin.  and  'cello;  sextet  for 
pf.,  2  violas,  2  horns  and  "cello. — Sec  (^.-Lex. 

Hincidey,  Allen  (Carter),  dramatic  bass;, 
b.  (Gloucester,  Ma,ss.,  Oct.  11,  1877.  After 

Kaduation  from  the  I'niv.  of  Pennsylvania, 
:  studied  singing  with  Schachner  at  Phila., 
and  Oscar  Saenger  at  New  York;  held  several 
positions  as  soloist  in  churches,  also  as  choir- 
director;  then,  after  a  year  and  a  half  with 
'The  Bostonians'  on  the  stage  in  light  opera, 
he  went  to  Germany,  was  eng.  at  the  Ham- 
burg Opera,  and  made  debut  there  in  1903  as 
the  Kin^  in  Lohengrin.  Here  he  remained  5 
years,  smging  all  Wagnerian  rftles  for  bass, 
Cas|i.ir  in  Der  Freischiitt,  the  Cardinal  in  La 
Juive,  etc.;  was  also  star  in  various  large 
German  dius;  sang  for  the  first  time  at 
Covent  Ganlen  in  1904,  and  returned  next 
year;  likewise  sang  at  Bavreuth,  seasons  of 
1905  and  1<>06.  the  rAle-s  of  H  iKcn,  Hunding 
and  King  Henry.  Nov.  18,  19U8.  debut  at  the 
Metr.  Opera  House  in  New  YoHe  as  Hwiding 
(WaJkure);  was  for  the  next  3  years  a  member 
of  the  company,  singing  on  tour  with  them  at 
Phila.,  Chicago,  etc  ,  a-  Handing,  Hagen,  the 
Landgraf  (Tannhauser),  Gumcmanz,  Pt^ner, 
Ramphis  (Aida),  Capukt  (Ronuo  et  Jultdle). 
During  Oct.,  1910,  sang  with  the  Beecham 
company  at  Covent  Garden  (Wagner  r6les, 
and  Rocco  in  Fidelio).  H.  is  also  in  request  as 
a  concert-singer;  was  soloist  at  the  produc- 
tion of  Verdi's  Requiem  at  New  York  in  190ft- 
9  and  1909-10.  Besides  the  r6les  already  enu- 
merated he  sings  in  Faust  (Gounod),  Damna- 
tion of  Faust  (  BnTt.<\  Fiy^tiro  f  Mozart), 'fc^^i^JL^') 
ivanhoe  (Sullivan),  J  ujiond  ^d'AllK-n).  and  ^ 
the  parts  of  both  Marcel  and  St.-Bris  in  Le$ 
HugMnets:  has  created  the  chief  bass  rdles  ia 
Sabme,  Fenersnot,  Der  favie  Hans,  Brnder 

Lustig  and  Stmirm'/fx'!  i'^icL^fricf!  Wai^m-r), 
etc.  His  voice  is  a  smoulh,  pure  bass  rani^iag 
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from  E'f  Ixlow  the  bass  staff  to  fi  ,i!M)ve. 

liin'ke,  Gustav  Adolf,  b.  Dn-stKn,  Aii^j. 
24,  1844;  d.  Leipzig,  Au^:  4,  IXQ.i.  A  fine 
oboist,  son  of  Gottfried  H.  |d.  1851;  said  to 
have  intrwlucetl  the  bass  tuba  into  the  Dres- 
den or  h  i  F^upil  of  Drvsdcn  Cons.  (Hieben- 
dahl,  ubtx-);  in  1867,  first  oboist  in  theatrc- 
ofch.  and  Gewandhaus,  Ldpiig. 

Hln'rich8,FriedrichJ>  Hane-on-the<Saale. 
Feb.  4,  1820;  d.  Berlin,  Oct.  25,  1892,  as 
a  judge  of  the  Supreme  Court  (Obfrjustizrath). 
Comp.  songs  in  the  style  of  his  friend  and 
brother-in-law,  Robert  Franz,  and  wrote  an 
essay  on  R.  Wagrur  unddie  nrue  Musik  (1854). 
.  —His  sister,  Marie H.,  b.  1828;  d.  Halle,  May 
5,  1891;  wife  of  R.  Frans,  was  also  a  song- 
compfXT. 

Hinshaw,  William  Wade,  dramatic  bari- 
tone; U  Union,  Iowa,  Nov.  3,  1873.  In  youth 
a  fine  oomettist;  graduated  B.  S.  at  Valparaiso 
(Ind.)  Univ.  in  1890,  and  began  serious  musi* 

cal  study  there  under  K.  .\.  Ht-rita^'c  (voice 
and  harm.),  continuirig  with  L.  (i.  ( »<)ttst  halk 
and  L.  A.  Phelps  in  Chicago,  where  he  became 
choir-director  at  the  Seo>nd  Ba^.  Ch.;  in 
1895,  dean  of  the  Cons,  of  Music  at  Vaip. 
I'niv.  First  concert  app<  nrnncc-  at  Chicago 
World  l  air,  18Q3;  then  took  up  the  study  of 
p-and  o[x*ra  under  .'\rturo  Mareschalchi,  and 
in  1899  was  eng.  for  the  H.  W.  Savage  Grand 
*  Opera  Co.,  making  d4but  as  Mepnisto  in 
Ciounod's  Faust  at  St.  Louis,  Nov.  fi,  with 
marked  success,  .\fttr  three  years  with  this 
company,  singing  leading  rAlcs  in  some  SO 
operas  and  operettas,  in  1903  he  opened  the 
nlnrfiaw  School  of  Opera  in  Chicago,  the 
success  of  which  brought  aliout  a  merger  with 
the  Chicago  Cons.,  H.  Ix  inv;  president  of  the 
combinwl  institutions  10(13  7.  During  this 
period  he  also  studied  (jerman  opera  with 
Bclwidt  at  Frankfort -on-the-Main.  in  1909he 
founded  tlx-  IiifrriMi  ( .r.md  0|KTa  Co.  of 
Chicago,  and  a>  iut.iI  director  took  a 
leading  part  in  its  evi  rs' <!eparl mi  nt,  singing 
in  126  performances  during  the  season  of  14 
weeks,  and  even  acting  as  stage-director;  this 
venture  led  to  the  (■•-tatilishment  of  the  Chica- 
go-I'liiladclphia  Opera  Co.  in  1910,  under  the 
au-i)ii  <  >  of  the  Metr.  Op.  Co.  of  New  York 
(see  art.  UlPPix).  In  Feb.,  1910,  H.  signed  a 
3-year  contract  with  this  latter  company;  sai^ 
for  the  first  time  in  the  Metr.  0|x?ra  House, 
New  ^'ork.  on  Nov.  16,  as  Biterolf  in  Tnnn- 
hiiuser.  In  1912  he  san^;  in  the  Wagner  f<  '-r. 
at  draz,  and  in  1914  in  the  si^-rial  Ring 
festivals  at  Berlin.  He  createtl  the  nMe  oT 
Gloom  in  Parker's  Mona  (1912),  the  King  in 
Lnhefanz  (1912),  Lc  Bret  in  Damrosch's 
(.'vmuo  dr  Ber^erac  (191.^),  and  Corwiin  in 
Parker's  Fairyland  (1915.)  Of  imposing 
Stature  (6  feet  3  inches),  and  endowed  with 
a  rich  and  soaanNia  vdoe  having  •  itnge 


from  F  to  6*^,  his  impersonation  of  serious 
ifHes  is^  most  striking;  but  he  is  equally  at 

home  in  light  oiHra,  and  hi',  rcfx-rtory 
includes  more  than  50  wtirk^:  Rtng  des 
Nibelungen,  Parsifal,  Tannhduser,  Lofurterin, 
Der  flittende  HoUindcr,  Der  freisOtutM, 
Faust,  Carmen,  Martha,  Der  BOfetOudBni, 
II  Trovaiore,  La  Sonnumbula,  La  Traviata, 
The  Bohemian  Girl,  The  Mikado,  Robin  Hood, 
etc.  H.  is  also  an  excellent  concert-singer; 
from  1908  to  1910  he  toured  the  U.  S.  and 
Canada,  giving  song-recitals,  and  appearing 
in  concert  and  oratorio. 

Hinton,  Arthur,  b.  Beckcnham,  England, 
Nov.  20,  1869.  For  3  years,  pupil  at  the 
R.  A.  M.,  siudying  vln.  with  Sainton  and 
Sauret  and  comp.  with  F.  W.  Davenport; 
then  for  3  years  sub>prof.  at  the  R.  A.  M.; 
also  played  in  concerts  in  London  and  the  pro- 
vinces; went  for  further  study  to  Rheinlx-rger 
in  Munich,  and  there  wrote  his  first  large 
work,  a  symphony,  which  he  cond.  at  one  of 
the  Cons,  concerts;  after  some  time  s[)fnt  in 
Vienna,  Rome  and  Albano,  industriously 
composing,  he  returned  to  London  in  1896, 
where  he  h  is  n  sided  since;  for  several  years 
he  was  examiner  on  the  .Asswx".  Bel.  of  the  R. 
A.  M.  and  R.  C.  M.  In  19(W  he  married  the 
celebrated  pianist  Katharine  (ioodson,  an 
ideal  interpreter  of  his  piano- works.  He  is  a 
com|K)str  of  solid  attainments  imi  s.ine  ten- 
dencies, who  does  not  find  it  necessary  to 
abandon  form;  his  larger  orchestral  works  and 
chamber-music  have  figured  frequently  on 
I)rogram8  in  England  and  America. — Worlts: 
An  opera  Tamara  (not  prod.);  2  children's 
operettas,  The  Disagreeable  Princess  and  St, 
FJtzaheth's  Roses;  2  symphonies  (Bb,  C  m.); 
The  Triumph  oj  Ceuoft  orcbestral  fantasy; 
Endymion,  suite  f,  orch.;  Porphyria* s  Lover, 
dramatic  romance  for  orch.;  Epipsychidion, 
.scena  for  tenor  and  orch.;  Semele,  do.  for 
sop.  and  orch. ;  Concerto  in  D  m.  for  piano  and 
orch.;  Sonata  in  Bb  for  vln.  and  piano;  Suite 
in  D  for  do.;  String-trio  in  Dm.;  Pf. -quintet 
in  G  ra.;  Chant  des  Vagues  for  vcl.  and  piano; 
piano-pieces  CEtude  Arabesque,  Rigaudon, 
Romance  in  A,  ^  Simmer  FUp^imagf  (6 
pieces)),  etc. 

Hlpldns,  Alfred  James,  F.  S.  A.,  author- 
ity, lecturer,  and  expert  performer  on  ancient 
mus.  instrs.;  b.  Westminster,  June  17,  1826; 
d.  London,  June  3,  1903.  He  was  connected 
in  liiisincss  with  the  Broadwo(xls;  to  his 
indefatigable  researches  are  due  many  valu- 
able contributions  to  the  'Encyctopaedia 
Britannica'  and  Grove's  'Dictionary  of  Mus.' 
He  wrote,  besides,  a  Guide  to  the  Loan  Col- 
lection of  Mus.  Instrs.,  etc.,  at  th^-  Albert 
I  loll  (1885);  Old  Keyboard  Inslruments 
(1887);  Musical  Instrs.,  Historic,  Rare,  and 
C/»«8W  (imy.  The  standard  o/  Musical 


Digitized  by  Google 


HIRN— HLAWATSCH 


PUch  (1896);  and  A  Description  and  History 
of  the  Pianoforte,  and  the  Older  Keyboard 
Stringed  Justrs.  (1896);  Dm*a»  and  Phwygun 

(1902). 

Hlrn,  Gustav  Adolf,  distiiM[Ut8hed  ph)rai- 

cist;  b.  l^ogelbach,  n.  Colmar  (Al»atia),  Aug. 
21,  1815;  d.  Colmar,  Jan.  14,  1890,  as  dir.  of 
the  nielcorological  institute.  A  voluminous 
writer  on  physics,  in  La  musique  el  I'acous- 
tique  (1878)  he  combats  the  idea  that  the 
beautiful  in  muKC  is  explicabie  by  purely 
physical  laws. 

Hirsch,  Karl,  b.  Wendingen,  Bavaria,  Mar. 
17.  1858.  Studied  in  Munich;  has  held  the 
following  positiom:  1876-8,  teacher  in  the 
Vioiin-makors'  S<h<K)l  at  Mittenwald;  1878- 
80,  at  the  King;  Max  Music-schtjol,  Trgcrnsec; 
1880-2,  'regens  chofi*  at  Emling;  1882-4, 
cantor,  mtis.  dir.,  etc.,  at  SigmarinRen;  18S4-5, 
Kapellni.  at  St.  Jumier.Switz.;  1885-7,  church 
mus  (lirt  rtor  at  Munich;  1887-02,  Music-dir. 
at  Mannhiini;  18^2-.?,  do.  at  I  ologm-;  lv89i- 
1906,  do.  at  EllK-rfcld  (Dir.  of  the 'Gesang- 
achule,'  the  'Liedcrtafd,'  the  Mixed  Cbonw, 
the  Instrumental  Society  and  the  Phtlhann. 
concerts);  1906-0,  cond.  of  a  mixed  and  female 
chorus,  and  dir.  of  the  Mus.  School  at  HeiU 
bronn;  since  1909  cond.  of  the  'Aurora'  and 
R.  Muaikdirektor  at  Baden-Baden. — Works: 
H.  is  one  of  the  must  prolific  among  present* 
d  iy  male-chorus  comi>OH<Ts;  his  a-cappclla 
cliorusts,   numbering  several  hundred,  are 

Crime  favorites  in  ( lermany.  His  cantatas 
ave  also  received  the  stamp  of  popular 
approval:  Cantata  Die  Krone  tm  Iwein,  for 
male  eh.  and  orch.  (np.  45):  cantata  Lands- 
knu  hi.\li-l><-n  (op.  14) :  Lu  iU  r-t'aiitate  in  4  parts, 
ReitfrU'lnn,  litr  suli,  male  ch.  and  orch.  (op. 
106);  Der  Rattenjanger  v.  HameJn,  for  solo 
voices,  malech.,  boys'  voices,  orch.  and  organ 
(op.  Ill);  Werinher,  dram,  poem  for  S.  A  T. 
B.  soli,  mixed  ch.,  and  orch.  (op.  119);  Hildcr 
aus  drr  alien  Keifhssladl,  for  soli,  mali  and 
boy-ch.,  orch.  and  org.  (op.  120);  VaganUn- 
sang,  song<cyele  for  soli,  male  ch.  ana  ordi.; 
Der  Trompelfr  von  Sabkin^en,  dram,  cantata 
in  6  scenes,  for  s<>li,  male  ch.,  orch.  and  organ 
(op.  101);  An  das  Mtcr,  nni  crtstiick'  for 
male  ch.  and  orch.  (op.  75);  Fahr'  vhM,  ballad 
for  soli,  mixed  ch.  and.  ordi.  (op.  51). — Also 
numerous  s<jngs. 

Hirsch,  (Dr.)  Rudolf,  musical  critic,  com- 
poser and  jxx't;  b.  Napagedl,  Moravia,  Feb. 
L  1816;  d.  Vienna,  March,  10.  1872.  His 
Calerie  der  tOetiden  Tondieker  (1836)  is  re- 
markable for  its  i.rivjinal  criticisms;  he  also 
wrote  Mozart's  Schauspieldire<.tor  (1859),  an 
i^ogy  for  Mocart.  Comp.  vocal  pteoes,  etc 

HirschlMich,  Hermann,  instrumental 
Comix>ser;  b.  Berlin,  Feb.  29,  1812;  d.  (iohlis, 
n.  Leipzig,  May  19.  1888.  Pupil  of  Birnhach. 
Settled  in  Leipzig  (1842),  and  louoded  and  ed- 


ile<l  the  'Musikalisch-kritisches  Repcrtorium' 
(1845-5).  His  caustic  and  intemperate  criti- 
cisms made  him  so  many  enemies  that  he 
abandoned  the  musical  fur  a  mercantile 
caretT.  He  was  an  original  and  |)rolific  com[x>- 
ser  of  characteristic  music. — Comps. :  14 
symphonies;  several  overtures  (Golzvon  Ber- 
luhinztn,  Julius  Caesar,  Hamlet,  etc.);  13 
string-quartets  (I^henshilder,  op.  1;  etc.);  2 
string-quintets  with  2  violas,  and  2  string- 
quintets  with  2  'celli;  2  quintets  with  clarinet 
and  horn;  septet;  octet;  and  2  Operas,  Das 
Leben  ein  Traum  and  Othello. 

Hirsch 'f eld,  Robert,  b.  Moravia,  Sept. 
17,  1858;  d.  Salzburg,  April  2,  1914.  Graduate 
of  Breslau  and  Vienna  Universities,  also  st. 
at  the  Vienna  Cons.  From  1882,  was  lecturer 
at  the  Cons,;  in  1884,  app.  teacher  of  mus. 
zesthetics,  and  the  same  year  took  his  degree 
of  Dr.  phiU  (lUasertation,  Johannes  de  Muris), 
In  1913  he  was  app.  director  o(  the  Mozartcum 
in  Salzburg.  He  wrote  a  noteworthy  polemical 
pamphlet  against  Hanslick,  in  defence  of  old 
a-cappella  music,  and  founded  the  'Renais- 
sance-Abende'  to  promote  its  cultivation. 
For  the  revivals  at  the  V^nna Court  OfKrabe 
arranged  Haydn's  Apolkeher,  Mozart's  ZaUe 
and  Schu';  It'    Per  vierjiihrige  Fasten. 

Hirschmann,  Henri  (pseudonym  V.  H. 
HerMay),  b.  Ste.-Maude,  1872.  Composer  of 

the  operas  V Amour  h  la  Bastille  (Paris,  1897), 
IjKflace  (ib..  1898).  Rolnnde  (Nice.  1905),  *' 
Hrrnani  (Paris,  19(>9|.  La  danseuse  d<  Tanda^ra 
(.Nice.  1911),  La  petite  Nanon  ((;hent,  19U); 
and  of  the  operettas  Das  Schwalbennesi  ' 
fl?erlin,  1004;  as  Les  Hirondelles.  Paris.  1907), 
La  pet  lie  Boheme  (Paris,  1905;  as  Musette, 
Beriin,  P)05  ',  La  feuille  de  vigne  (Paris,  1907), 
Mile.  Don  Juan  (ib.,  1909),  La  vie  joyeuse 
(Brussels,  1910),  Les  betUsftoiUs  (Pari^  1911), 
J^s  deux  prinrr';<:rs  f\h.,  1914);hasalsOWritteil 
paniuminiea  ojid  ballets. 

Hlssem-De  Moss,  Mary,  concert-soprano; 
b.  California,  Ky.,  July  27,  1871.  Stuclie<l  at 
Cincinnati  Coll.  of  Music  with  L.  Mattioli, 
1892-5:  between  1900-12  she  cnut iiuie<l  her 
studies  at  various  limes  with  I,  l.ui  kstone,  .\. 
Mces,  Mrs.  H.  Brown,  Marie  Bissell  and  Mrs. 
A.  Wolf  in  New  ^'ork.  She  made  her  debut  in 
Cincinnati,  Dec..  1899,  with  the  Cincinnati 
Symph.  Orch.;  came  to  New  York  in  1900  as 
solo  soprano  at  the  5th  Ave.  Prcsb.  Church,  a 
position  she  still  holds  (1916);  has  appeared 
with  the  leading  choral  societies  and  orches> 
tras,  at  numerous  festivals  and  in  many  re- 
citals, establishing  herself  as  one  of  the  fore- 
most concert -singers;  she  prefers  oratorio,  and 
her  favorites  are  the  sop.  parts  in  El^akf 
Meuiakaad  Creations  her vwcthaatLCompBM 
from  Wto^.  In  1894  she  married  Lacy 
M.  fx-  Moss. 

Hlawatach,  Woixech  InuMvitch,  b.  Lc- 
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ditach,  Bohemia,  in  1849;  d.  Petrograd,  Mar., 
1911.   PHpn  ,1861-4  of  the         School  of 

Organists;  versatile  concert -conductor;  from 
1888  comi.  of  the  Petrotjnid  Student  Orch., 
from  IS'Ji  .ilso  of  the  Students'  Singing-So- 
ciety, and  after  1900  organist  of  the  P.  court 
<Mx:h. — Works:  Comic  o|XTa  OAtens;  Cko^im- 
SuiU  for  piano  and  orch.;  studies,  ma/urkas, 
rhajwodies,  ch.iracleristic  pieces,  waltzes,  a 
Servian  Rhapsody  (4  han(h),  etc.,  f.  pf.;  a 
suite,  10  mazurkas,  7  waltzes,  an  de^y,  a 
Rumaiiian  Rhapsooy,  a  Peraian  March,  for 
orrh  :  '^ongs,  choru.ses,  etc. 

Ho'brecht  [Obrecht,  Obreht,  Obertua, 
Hobcftual,  Jakob,  distinguished  Nether- 
land  contrapunist,  and  one  of  the  most  famous 
musicians  of  the  15ih  tent.;  b.  Utrecht,  c  irca 
1430;  d.  Ferrara,  1505  (of  the  pestilence).  In 
1465  he  was  app.  Cath.  Kapcllm.  at  Utrecht: 
1474  ainger  at  the  court  of  Flercules  d'Este 
at  Ferrara:  then  again  in  I'trecht;  148 
singer  at  the  Cath.  of  Camhrai;  1490  KajK-ihn. 
at  St.  Donatus'  in  Bruges;  in  1492,  succcetletl 
Barhireau  as  Kapellm.  at  Notre- Dame,  Ant- 
werp, and  received  a  chaplaincy  in  1494; 
1498  again  at  St.  Donatus";  1500  Provost  at 
St.  Peter's  at  Thourout;  1501  in  Antwerp: 
1504  again  in  Ft  rrara.  He  was  a  pndifir  and 
facile  comjxjscr;  his  masses,  motets,  hymns, 
etc.,  are  to  be  found  in  various  collections  of 
the  period,  in  MS.  in  the  Munich  Royal 
Library",  and  in  the  archives  of  the  Papal 
chapel.  rrtriuci  printed  Mnisat-  Ohreht 
(1503),  containing  the  ma.sses  Je  tu  demande, 
Grecorum,  Fofhuta  destoarata,  Malhtur  me 
bat.  Salve  diva  parens; ana  his  Missae diver sorum 
(vol.  i)  contains  H.'s  mass  Si  drdero.  In  1908 
the  'Vereeniging  voor  Ni  t  dcrlands  Muziek- 
gcschiedenis'  began  the  publication  of  H.'s 
complete  works  under  the  editonlttp  of  Joh. 
Wolf;  w  far  (1916)  20  vols,  have  appeared. 

J  Hoch'berg,  Bolko  (GraO  von,  pseudonym 
I  J*  H.  Franz;  dram,  composer;  b.  at  FUrsten- 
stein  Castle,  Silesia,  Jan.  23,  1843.  Instituted, 
and  for  several  years  maintained,  the  *Hoch- 
berg  Quart  it,'  .it  Dresden;  in  187f>  foimde^l 
the  Silesian  music-festivals.  In  1886  he  was 
^^"^pointed  general  intendant  of  the  Prussian 
Court  Theatres;  retired  in  1903,  and  has  been 
living  since  then  at  his  castle  Rohnstock. 
Made  Kgl.  Prof,  in  1913.— Works:  Oixras. 
Claudine  von  Villabella  (Schwcrin,  1864);  Die 
FMemieiner  (Hanover,  1876;  rewritten,  and 
prod,  as  Der  Wdruolf  (Dresden,  1881]),  3 
symphonies  (op.  26,  C;  op.  28,  E;  F);  3  string- 
Guartets  (  ip  21,  F.?;  op.  27,  No.  1,  D;  .No.  2, 
A  m.);  2  piano-trios  (op.  34,  A;  op.  35,  Bb);  a 
OOnoerto  for  piano  and  orch.,  C  m.  (op.  42); 
amgs;  choruses  for  men|s  voices,  and  3-part 
do.  for  women*s  voices. 

Hodftea,  Edward,  b.  Bristol.  Engl.,  July 
20,  1796;  d.  OUton,  Sept.  1,  1867.  Qig.  of 


Clifton  ch..  and  later  of  St.  James,  and  St. 
Nicholas,  Bristol.  In  1825,  Mus.  Dbc.,  Can- 
tab, Contrihute*^!  to  the  'Qtiarf rrly  Musical 
Magazine,  and  1  he  Musical  World.'  In  1838, 
went  to  Canada  as  ort;.  at  l  oronto;  in  1839, 
became  org.  of  St.  John's  Episcopal  Chapel, 
New  Yocfc;  in  1846,  app.  org.  of  Trinity  Ch., 
inau^raftlog  the  new  origan  hiiilt  after  his 
specificattons:  nturne<l  m  {'nLjland  in  1863. 
lie  wrote  A  n  Essay  on  th,-  ( 'uUiviUmn  of  Church 
Music  (N.  Y.,  1841),  and  comp.  1  Morning 
and  Evening  SiTvice,  2  anthems,  and  other 
rhiin  h-mnsic.  —  His  daughter,  FatJStina 
Ilassell.,  (1.  New  York,  Feb.,  1896,  formerly 
orL'anist  in  Ikooklyn,  and  (1878)  of  two 
churches  in  Philadelphia,  composed  songs  and 
iiistrl.  pieces,  and  wrote  a  biogr.  of  her 
fathi  r,  F.  H  CNew  \'Mrk.  1897).— His  son, 
Rev.  John  Sebastian  Bach  H.  (1830-1915), 
D.  D.,  nvtor  of  St.  Paul's  Church,  H.iltimorx-, 
was  also  a  fine  organist;  comp.  numerous 
anthems  and  services. 

Hoer'ter,  Philippe,  b.  Strassburg,  .\ug. 
30,  1795:  d.  there  Nov.  6,  1863.  His  parenu 
wished  him  to  follow  the  tailor's  trade,  but  Ite 

ran  away,  joiniHl  the  army  and  waa  tdfcen 
prisoner  in  liic  Russian  caniiiai^n.  After  his 
return  in  1815  lie  oix  ned  a  mu>ic  -.hop,  anr| 
taught  himself  music;  in  1SI9  be  played 
double-bass  in  the  theatre-orch.;  in  1829, 
appointed  prof,  of  singing  at  the  Protestant 
Seminary.  The  number  of  his  compositions 
cxcee<lea  100  opus-nunibcT;^,  but  the  greater 
part  of  his  MSS.  was  lost  in  a  fire  in  1860. 
There  have  been  preserved  Zwti  GuUenberg' 
Kantaten  for  soli,  ch.  and  orch.;  a  cantata 
Jehova;  an  overture  in  E!>;  a  string-sextet  in 
F;  ^'Mlgs.  All  these  ar*"  not  without  w)me 
mcrit.---Cf.  Hommage  d  Ph.  H.  (Strassburg, 
1864;  anon.). 

Hoe'sick,  Ferdinand,  b.  W  ir^\w,  Oct. 

16,  1867.  Having  completed  the  course  at  the 
Gymna.Mum  of  his  native  city,  he  studied  at 
the  universities  of  Heidelberg,  Cracow  and 
Paris;  settled  in  1891  in  Warsaw  and  devoted 
himself  to  literary  pursuits,  writing  on  Polish 
literature:  since  1905  living  in  Cracow.  His 
writings  regarding  music  deal  exduiively 
with  Chopin;  his  biography  of  the  composer 
(written  in  Polish)  is  the  most  comprehensive 
and  authoritative,  anil  it  is  a  niattir  fur 
regret  that  as  yet  no  translation  of  this  ex- 
cellent work  lias  l)een  made.  He  has  puU. 
(all  in  Polish)  F.  Chopin  (Petrograd,  1898;  a 
brief  sketch);  a  Selection  from  /.  Etsner^s 
Mt-moirs  (Warsaw,  1901);  Chofmt's  Life  and 
Works  {?>  vols.,  ib.,  1912);  Chopiniana  (vol.  i, 
1912;  two  more  are  to  follow). — See  abo 
Chopin,  Bibliogr.iphy. 

HofI'man,  Richard,  bom  Manchester, 
Engl.,  May  24.  18.U:  d.  New  York,  Aug.  17, 
1909.  Pianist,  taught  by  bis  father  and  by  de 
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Meyer,  rUyt-l,  Moscheles,  Rubinstein,  Dfih- 
ItT,  rhallKTK  and  Liszt.  Lived  in  Now  N'ork 
since  1H47,  where  he  was  (or  years  at  the  head 
of  the  pianistic  fraternity.  In  1848  he  made  a 
tour  in  the  I'nited  States,  with  Burkr,  the 
violinist;  hi-  accoiiipunifd  Jrnny  Lind  on  her 
tours,  as  s<>lo  pi.inist,  and  jjl  iyftl  with  (iotts- 
chalk;  also  with  von  Biilow  at  the  lattcr's 
ftret  concerts  in  New  York  (1875).  A  diatin- 
guishcd  pianist  and  rt-markabk'  siRht-rcadcr; 
a  successful  and  po()iilar  teacher.  He  was  a 
pnilific  coni|K).str,  chiefly  of  superior  salon- 
music  for  piano  (about  100 op. -numbers);  also 
wrote  about  100  songs;  part-songs  and  an- 
thems.— Cf.  Some  Musical  RecoUfctions  of 
Fifty  Years  (with  biogr.  sketch  by  his  wife] 
(New  York,  1910). 

HolI'mann,  Enut  Theodor  [AmadeiM] 
Wllhrim  (he  added  Amadetw  to  his  Qviidan 
names  from  love  of  Mo/art '  rdebrated  writer, 
poet,  composer,  and  caricaturist;  b.  Konigs- 
l)erK,  Jan.  24,  1  776;  li.  Berlin,  June  25,  1S22. 
While  a  law-student,  he  studied  music  with 
the  organist  Podbielsid;  was  app.  aaseasor  at 
P.i<(  n,  Init  on  account  of  an  irrepressible 
jw  nc  liant  for  otTcn>ive  rari(  aturinR,  was  re- 
movc-d  to  Flozk  in  IS'ij;  in  1S()3,  obtained  a 
position  at  Warsaw,  but  in  1H(>6  the  war  cut 
off  his  resources,  and  he  Ixrame  a  music- 
teacher.  He  was  appointed  mus.  dir.  of  the 
Bamlxrg  ih.  in  1X08;  in  1810,  contributed 
pi(|uant  articlrs  t<>  (lit  Le  ipzig  '.Allgi  mcine 
musikalische  Zeilung'  luuh  r  the  non-name  of 
'Kapellmeister  johanm  Kn  i^-Ur  (republ.  as 
Phantasiestttikf  in  Cullot's  Manier,  with  pre- 
face by  Jean  I'avil;  2  vols.,  1814).  From  181.3- 
14,  he  cond.  the  orch.  of  Sekonda's  'Schau* 

?>ielerges(llsrhafi'  at  Leipzig  and  Dn-sden. 
rom  1810  to  his  death,  he  occupied  a  judicial 
position  in  Berlin.  A  man  of  wonderful  versa- 
tility, he  w;is  admiretl  by  Beethoven,  Wehcr, 
Schumann,  and  Carlyle. — Conips.:  C)p<Tas: 
Schers,  List  tmd  Rache  (Goethe]  (Poscn,  IHOI ); 
Der  Renegat  (Plozk,  1803);  Fausttne  (ib.. 
1804);  Die  unf^eUuIrnen  Cask,  oder  der  Ca- 
nonicusvon  Mailand  (Warsaw,  1805);  Luslice 
Musikatilrn  (ib.,  lS05i:  Licbe  aus  EiffrMuht 
(ib.,  1807);  Drr  Tmnk  der  UnslerNuhknl 
(Bambeqr,  180f<);  Das  Cespenst  (ib.,  1809); 
Aurora  ub.,  1811);  Undine  [his  host]  (Berlin, 
1816);  Julius  Sahinus  (MS.,  only  .Act  I).— 
Also  a  ballet,  Harlekin;  musir  to  plays,  etc.;  a 
mass.  Miserere,  and  other  vocal  works;  a 
symphony,  an  overture,  a  quintet  for  harp 
and  strings,  piano-aonatdls,  etc  H.'s  complete 
literary  works,  incl.  hiswritingaoit  tnusic,  were 
fjubl.  by  I',  (.ritsrbarh  (15  vols.,  Leipzig, 
1889;  2ij  augm.  itlition  190.V);  his  writings  on 
music  separately  by  H.  v.  Enrle  (Cologne, 
1896). — Bibliography:  G.  EUinrao'*  E.T.A. 
H.  (Hamburg.  1894);  E.  Istel,  E.  T.  A.  H. 
als  MusikschriUsteller,  in  'N.  Ztsthr.  fur  ^!  ' 
(1903);   H.   v.   MuUer.  Das  KrctsUrbuch 


(Leipzig,  1903);  id.,  /i.  T.  A.  H.  im  person- 
lichen  Verkehr  (2  vols..  Beriin.  19121;  H.  v. 
Wolzogen,  E.A.T.  H.  und  R.  Wagner  (Berlin, 
1906);  A.  Sakheim,  £.  7*.  A.  H.  Stud  ten  su 

seiner  Personliihkfit  ».  seinen  Werkrn  (Leip- 
zig. 19UX);  K.  Kroll,  /•:.  T.  A.  Hoffmanns  must- 
kal.  Anschauungen  ( Konigsln  rg,  tont. 
also  some  criticisms  by  H.  not  publ.  Ixfort  K 

Hoff'mann,  Heinrich  August,  called  H. 
von  Fallo^eben,  distinguished  poet  and 
philologist;  b.  Fallersleben,  Hanover,  April  2» 
1798;  d.  at  Castle  Korvci.  Jan.  29,  1874.  In 

1823,  app.  librarian,  in  1830,  assist. -prof.,  and. 
in  1835,  prof.-in-ordinar\'  of  (ierman,  at 
Breslau  Univ.  His  political  views  caused  hb 
dismissal  and  exile  in  1842.  In  1848  he  re- 
turned to  Prijflsia,  and  aftM^rards  became 
librarian  to  Prinro  Lipfx*  at  Knr\'ci.— Works: 
GeschichU  lU-s  deutschen  Kirchenlieds  (1832; 
2d  ed.  1854):  Schlesische  Volkslieder  mU 
MelodieH  (IM2),  Kinderiieder  (1843) ;  Deutsche 
CaMukaflsiitder  its  16,-17.  Jahrh.  (1844). 

Holfniaiiii,  ,Kafl«  h.  Pivgue.  Dec.  12, 

1872;  studied  violin-playing  in  Prague  Cons. 
1885  92;  then  founded,  with  Suk,  Nedbai,  and 
Wihan.  tlu-  famous  'Bohemian  Str.-quartet/ 

in  which  he  plays  1st  violin. 

Hoffmann,  Leopold,  b.  Vienna,  c.  17.M); 
d.  there  March  17,  1793.  From  1772  until  his 
death  he  was  Kapellm  at  St.  Stephen's  cath.; 
in  1791  Mozart  was  app.  his  anistant.  He 
was  a  very  prolific  conipo>«T  .md  highly 
est(H>me<i  l)y  liLs  contcmp<jrariis;  historically 
he  is  imiHjrlant  because  he  was  one  of  the 
first  to  aoopt  the  new  style  of  Stamita  and  the 
Mannheim  symphonists.  and  the  immense 
P< i[>iilarity  of  his  symphonies  and  chain!"  r- 
music  retarded  the  pru|>er  appreciation  of 
Haydn's  works.  Of  his  compoattiotts  little 
was  printed;  in  MS.  there  are  prcaerved  in 
the  libr.  of  St.  Stephen's  and  other  libraries 
12  masaea,  a  mjuieni,  graduals,  symphonies, 
concertos,  trios,  etc. — Cf,  K.  F.  Pohl,  Joseph 
Ilaydn  (Leipzig,  1882;  vol.  ii,  pi.  189).-^ee 
Q.-Lex. 

Hoflf'melster,  Franz  Anton,  composer;  b. 
RoteiiburK;  on-the-.\eckar,  I7.vl;  d.  Viennat 
Feb.  9,  1812.  Studie<i  law  in  Vienna;  became 
a  church  Kapellm.,  and  founded  a  book,  art, 
and  music  business  in  1784,  With  Kiihnel  he 
established  a  'Bureau  de  Musique'  (now  C. 
F.  PMers)  at  Leiptig,  in  1800.  In  1805  he  re- 
turned to  Vienna  and  devoted  himKlf  to  com- 
position.-;-Works:  9  operas,  a  Paternoster, 
symphonies,  serenades  and  other  on  h.  piixxs; 
30  concertos,  18  quintets,  156  ipiartets,  44 
trioa,  96  duos,  for  flute;  12  piano- sonatas,  5 
piano-quartets.  11  piano-trios;  42  string- 
quartets,  18  string-trios;  variations,  nocturnes, 
etc.,  for  v.irioiis  instrs.;  much  ch.-iniMic;  aoa 
songs. — Sec  Q.-L^x. 
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Hofhaimer  KIoflMiniar,  HoffluUmer, 
Hoffhajrmer],  Paulut  von,  b.  Radstadt, 

Salzburg,  Jan.  25.  U50;  ,1  S.il2burg,  1537 
Cuspinien  and  Luscinius  both  wrote  of  him 
as  an  unrivalled  orzanist  and  lutcnist,  and  the 
halt  composer  o(  the  age.  He  was  court  org. 
and  comp.  at  Vienna:  tn  1515  he  was  ennobled 
by  Kmperor  Maximilian  I,  at  the  same  time 
bi'inK  made  Knij;hi  of  the  Cioldcn  Spur  by 
the  Rine  of  HunKar>',  and  in  1518  received 
the  freedom  of  the  town  of  Augsbuig.  Among 
his  distinguished  pupils  were  johann  Bflchner 
of  Constance,  Conrad  of  Speier,  Schachinger 
of  Padua,  Wolfgang  of  Vienna. — Works: 
Harmoniae  poeticae  (odes  of  Horace  and  other 
Latin  poets  set  for  4  voices;  33  by  H.,  and  11 
by  L.  Senfl,  1S39:  republ.  by  Achtleitner, 
1S68);  German  Lirder  a  4,  in  various  collec- 
tions of  tlie  (xriofJ;  in  MS.  in  the  Vienna 
Librar>',  chorals  and  lute-music;  in  the  Berlin 
Royal  Library,  orK.-music,  copied  by  Kleber 
(1515). 

Hof'mann.  Helnrich  (Karl  Johann),  b. 

Berlin,  Jan.  13,  1842;  d.  Gross-Tabarz,  Thu- 
ringia.  July  16,  1902.  Pupil  of  Kullak's 
Akadenue  under  Grell,  Dehn,  and  Wtterst. 
Became  famous  as  a  pf.-virtuoso  and  teacher: 

but  after  the  success  of  his  opera  Cartouche 
(Berlin,  1869),  and  his  orchl.  works,  Hun- 
garian Suite  (1873)  and  Frithjof  symphony 
(1874),  be  devoted  himself  to  composition. 
He  was  dected  member  of  the  Berlin  R. 
Acad,  of  .Arts  in  1882;  member  of  the  Senarr 
in  1898.  .Although  his  works  show  no  striking 
individuality,  they  are  remarkable  for  formal 
finish  and  euphony,  which  accounts  for  thdr 
great  popularity  during  the  composer's  Bfe. — 
Works:  Operas  Cartoucfie  (Berlin,  1869);  Der 
Matador  (Berlin,  1872);  Armin  (Dresden, 
1872);  Annrhenvon  Tharau  (Hamburg,  1878); 
WUhelm  von  Oranien  (ib..  1882):  Donna  Diana 
(Berlin,  1886);  and  the  comic  opera  LuUy 
(Stettin.  1889);  'secular  oratorio'  Pmme- 
Iheus  (1890);  cantata  Selig  sind  die  Todtcn 
(op.  tA)  for  alto  solo.  ch.  and  orch.— 
CHORAL  WORKS  for  solo,  ch.  and  orch.:  Nor- 
nengesang,  op.  21:  Mdrehen  von  der  sehdnen 
Mefusine,  op.  30;  A  schrnbrodel,  op.  45; 
Festgesan^,  op.  74;  Ilaralds  BratUfahrt,  op.  90; 
Iuiit}ui,  op.  100;  Jofuintia  von  Orleans,  op.  105; 
Waldfrdtilein,  op.  Ill;  Chamfngnrrlwd,  for 
male  ch.  and  orch.  (op.  17);  Lieder  Kaouls  le 
Preux  an  lolanlhe  von  Navarre,  for  baritone 
and  orch.;  Die  Verlassene,  vwal  scene  for 
sopr.  and  orch.  (op.  118);  part-songs  for 
mixed  and  male  ch. — for  orchestr.\:  Op.  3, 
3  Charaklerslucke;  op.  16,  Suite  hongroise;  op. 
22,  Symphony,  Frithjof;  op.  28,  Schautpielou- 
vertUre;  op.  38,  Trauermarsch;  op.  65,  Serenade 
for  string-orch.  and  (lute;  op.  72,  S<Ten.irk-  for 
Ktring-orchcstra;  op.  78,  Suite,  Im  Schlosshof; 
op.  94,  Scherzo,  Irrlichler  und  Kobotdr:  up. 
X2&t  UnUitfM^niiorsth;  BUder  ata  Norden 
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(no  op.-number);  op.  31,  Coooerto  for  'cello; 
op.  98,  KoiuertstSdt  for  flute  and  orch. — 

chamber-music:  Op.  18,  Pf.-trio;  op.  25, 
String-sextet;  op.  50,  Piano-quartet;  op.  80, 
Octet  for  2  vl».,  via.,  vcl.,  flute,  cl.,  horn  and 
tMWsoon. — ^FOR  piano;  4  hands.  Op.  10, 
Fugkette,  Mmuet  «.  Wtstmarsck;  op.  13, 
Walter  u.  Kosakenmarsch :  Dp.  10,  ItaJienische 
Liebesnovelle ;  op.  39,  Sleppenhtlder;  op.  46, 
Aus  meinem  Tagebuche;  op.  52,  Der  Trompeter 
wm  Sdkkingen;  op.  57,  Ekkehard;  op.  79, 
Waldmdrchen;  op.  86,  3  Sonatas;  op.  102, 
Kirmrs;  on.  109,  Zum  Wiegcnfeste;  op.  120, 
Romnniische  Suite;  op.  123,  Idyllen;  op.  129, 
Ballet-suite,  Atalante.  Also  numerous  piooes 
for  ]>iani>  fM)]o,  songs,  etc. 

Hof'mann,  Josef,  concert-pianist;  bom 
Podgorze,  near  Cracow,  Ian.  20,  1876.  Pupil 
of  his  fathfT  Casimir  [prof,  of  harm,  and 
comp.  at  Warsaw  Cons.,  cond.  of  W.  ojx?ra|. 
Played  in  public  at  6;  at  9  made  tour  of 
Germany,  Denmark,  Norway,  Sweden,  France 
and  England;  played  1887-4  in  America 
(52  concerts  in  2}^  months). 

Under  this  strain  the  boy's  health  broke 
down,  and  he  rL-tirtfl  frotn  public  activity 
for  six  years,  devoting  the  lime  to  the  study 
of  comp.  and  orchestration  under  H.  Urban 
in  Berlin.  For  two  years  of  this  period  he 
travellcfl  twice  a  wwk  to  Drestlen  for  pf.- 
lessons  from  .\.  Rubinstein,  who  regarde<l 
young  H.  as  one  of  the  most  remarkable 
pianistic  geniuses  he  had  ever  heard  of.  In 
Nov.,  1894,  he  reappeared  in  Dresden  with 
enormous  success;  first  tour  of  Russia  in 
1896  (followed  by  12  since  tlii  ii  ':  ri-t  iini  -il 
to  the  U.  S.  in  1898,  and  h.is  been  heard 
there  almost  every  sea-son,  enjoying  a  popu- 
larity second  to  that  of  no  other  artist.  In 
1905  he  married  an  American  lady,  Mrs.  G. 
P.  Eustis.  H.  is  one  of  thos:?  great  artist.^ 
who,  free  from  personal  vanity,  identify 
themselves  complcteljr  with  the  composer 
th^  intcrpivt.  Technic  he  has,  as  a  matter 
of  course,  in  superabundance;  {Mrhafis  his 
most  striking  characteristic  i-,  hi>  ni  \rvclloiis 
variety  of  tonal  shading,  almt)si  rivalling  the 
effects  of  the  orchestra;  his  conception 
is  marked  by  nobility  and  naodeur: 
without  a  trace  of  eccentricity,  lie  is  a 
powerfully  individual  artist.  In  his  earlier 
years  he  wrote  5  concertos  for  pf.  and 
ofch.,  a  set  of  van  1  :  .  ,i  fugue  and 
minor  pieces  for  pf.,  but  he  has  never 
played  his  own  works.  That  Ke  is  an 
earnest  thinker  concerning  the  technical 
problems  of  his  art  he  has  shown  in  his 
eminently  practical  book  P iano- Playing  wUh 
Piano-Questions  answered  (1914i.  , 

Hof'mann,  Richard,  b.  Delitzsth,  Prus- f    *^fN  ({ 
sian  Saxony,  -April  30,  1844.   His  father  was        ,  . 
municipal  mus.  dir.  Pupil  of  Dreyschock  and      /  ^/  -  i' 
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Jadawohn;  settled  in  Letpxig  as  a  music-teach- 
er.  Has  puU.  instructive  comps.  for  piano, 

strinps,  rxnd  wincl-instrs. ;  a  valuable  and  ex- 
haustive Praklisfttf  InstrumentatwriinhuU  (7 
parts;  I-.  ipzig,  1S<)3;  3d  ed.  19()7;  Engl.  tr.  by 
K.  H.  Segge»  1898);  a  catechism  of  musi- 
cal instnimeats;  Methods  for  the  various 
orchestral  instruments;  an  !  >  valuable  FUhftr 
dunk  die  Violin-  und  Vwia-LtUenUur  (1909). 

Hofmalatcr,  fMedffdi,  b.  Strdilen,  Jan. 

24,  1782:  d.  Reodnitz,  n.  I^ipzig.  Sept.  30, 
1864.  Founded,  in  1807,  the  music-business 
at  Leipzig  which  bears  his  name.  From  1838, 
publ.  the  'Musikalisch-litterariaclier  Mooata* 
beridit,'  a  monthly  classified  list  of  die 
musical  works  apfx-arin^  in  Germany.  His 
son  and  successor,  AdoLf  H.,  b.  c.  1818;  d. 
Leipzig,  May  26,  1870,  nuhl.  a  3d  and  en- 
larged «1.  of  Whistling's  Handbuchdermusika- 
HscheH  LiUeratur  (1845).  and  supplementary 
Vob.  (from  issues  of  the  'Monatsl>erlcht'). 
Sincr  1X52  the  12  'Monatsberichte'  for  the 
entin-  \  i  ar  have  been  arranged  in  alphalx'tical 
order  and  issued  as  'Jahrc*sbericht'.  All  these 
excellent  works  were  continued  by  the  firm, 
under  the  proprietorship  of  Albert  RSthing, 
b.  Leipzig,  Ja.n.  4,  1845;  d.  there  Aug.  11, 
1907.  Since  1905  Karl  GUnther  has  been 
the  head  of  the  firm,  which  still  continues  the 
policy  of  its  founder. 

Ho'garth,  George,  b.  Carfrac  Mill,  near 
Oxton,  Berwickshire,  1783;  d.  London,  Feb. 
12,  1870.     Studied  taw  and  practised  in 

Edinburgh.  Was  an  amateur  musician,  'cel- 
list and  comp.,  and  became  a  mus.  critic  anil 
hi-storian.    From  contributed   to  the 

'Harmonicon.'  In  1834  settled  in  London  a.s 
sub-editor  and  music  critic  of  the  'Morning 
Chronicle':  from  1846-66  mu*i.  critic  <jf  the 
'Daily  News.'  In  1850  was  app.  sex:,  tu  the 
Philharmonic  Soc.  Comp..  glees  and  songs. 
Wrote  Musical  History,  Dtography,  and 
CrUicism  (1835;  2d  ed.  in  2  vols.,  1838); 
Memoirs  of  the  Musical  Drama  (1838;  2d  e<i. 
1851  as  htemoirsoftheOpera  .  .  .  )\  How's 
Book  of  British  Song  .  .  .  \1  vols.,  London, 
1845);  The  Philharmonic  Society  of  London, 
(1862);  The  Life  of  Beethoven  (n.  d.). 
He  was  son-in-law  of  Thomson  (Beethoven's 
Scotch  publisher)  and  father-in-law  of  Charles 
Dickens. 

Hohl'feld,  Otto,  violin-virtuoso,  b.  Zeu- 
lenroda,  X'oigtland,  March  10,  1854;  d. 
Darmstadt,  May  10,  1895.  Was  a  pupil  of  can- 
tor l^rban  and  dir.  Regener;  then  for  3  years 
at  Dresden  Cons,  under  Rietx,  Lauterbach 
and  Kretschmer.  Became  mmiber  of  the 
Dresden  court  orch.,  and  in  !877  was  app. 
Konzcrt  meistiT  at  the  Darmstadt  <  ourt  tn. 
Made  several  successful  concert-tours.— 
Works:  Stling-auartet,  op.  1;  Zigeunerkldnf^e 
for  piano,  0|».  2;  £fof>e  lor  trombone  with 


ocvan,  9p.  3;  Eiefjk  for  vioUn.  op.  4;  songt; 
PMNteawsMcie  for  horn  and  piano;  etc. 

Hbhn'stock,  Carl,  violinist,  pianist,  and 

comp.;b.  Brunswick,  1828;  d.  there  Aug.  5 
(?),  1889.  He  came  of  a  musical  family,  with 
whcjiii  he  made  a  professional  European  tour 
in  1846.  In  1848  ne  went  to  America,  estab- 
lished himadf  at  Phfladelphia  as  mus.-teachcTt 
and  gave  concerts;  here  the  degree  of  Mus. 
Doc.  was  conferred  upon  him.  In  1860  he 
returned  to  Brunswick  and  settled  in  Blanken- 
burg. — Comps.  (mostly  unpuU.) :  Symphonies, 
overtures,  piano*  aiM  vioKn-oonoeftoB,  and 
vocal  music. 

Hoi,  Richard,  pianist,  organist  and  com- 
poser; b.  Amsteraam,  July  23,  1825;  died 

Utrecht,  May  14,  1904.  Pupil  of  Martens 
(org.)  and  Bcrtelman  (harm,  and  cpt.).  After 
travelling  in  Germany  he  became  mus.-tcacher 
at  Amsterdam,  was  app.  director  of  the  choo^ 
society  '.\mstels  Mannenkoor'  in  1856,  and  of 
the  Society  for  the  Promotion  of  Music  in 
1857.  In  1862  he  succeiHleil  KufTerath  as  city 
mus.  dir.  at  I  tr^Tht.  In  1869,  became  cath.- 
org.,  and  in  1875  dir.  of  the  School  of  Music; 
He  was  alsooood.  of  the  'Dili^entia'  concerts 
at  The  Hapiie.  and  of  the  Classical  Concerts  at 
the  People's  Palace,  Amsterdam.  Hi  riieivcd 
various  orders;  was  elect e<l  Officer  of  the 
PVench  Academy  (1878),  and  a  member  of 
several  learned  societies.  His  compositions 
belong  to  the  romantic  C>erman  school,  and 
include  an  oratorio  David,  op.  81;  2  operas, 
Floris  V  (Amsterdam,  1892)  and  Uii  de 
branding  (Amsterdam,  1894;  not  succ); 
masses,  songs,  chamber-music,  4  symphonies 
(C  m.,  D  m.,  Bl>  (No.  4  in  MS  p,  overtures 
and  other  orchl.  music,  s<  vera!  ballads  for 
soli,  mi.\ed  ch.  and  organ  fe.  g.,  vliegende 
Hollander,  op.  70);  fine  male  choruses  with 
orch.,  etc.,  sUso  a  cappetta;  female  choruses; 
etc.  H.  was  also  a  contributor  to  the  Dutch 
mus.  journal  'Cicilia,'  and  is  the  author  of  a 
monoiiraph  on  J.  P  Swcelinck  {IHW)'!.  From 

188<»-1900  he  was  ed.  of  'Het  Oreel.'— Cf. 
H.  Nolthenina.  R.  H.  LmnssduU  (Haarlen, 

1904). 

Uolden,  OUto:,  the  compoeer  of  the  hymn- 
tune  Coronation,  was  a  resident  of  ChaHes- 

town,  M>Lv^  ,  ant!  a  carpontcr  liy  trade,  Before 
1792  he  yavc  up  this  occupation  lu  Ixconie  a 
music-teacher,  music-seller,  anil  pul)lisher;  and 
comp.  many  other  psalm-tunes,  anthems, 
and  odes,  of  a  eommonplaoe  dtaracter.  He 
died  in  1834. 

Holbrooke,  Josef,  b.  Croydon,  July  6, 
1878.  Having  been  prepared  by  his  father,  he 
•■ntered  the  R.  A.  M.,  where  his  teacln  rs 
were  F.  Westlake  (pf.)  and  F.  Corder  (comp.); 
winner  of  the  Lucas  prize  and  the  Stemduue 
Bennett  acboianhip.    After  graduattoo  in 


Digitized  by  Google 


HOLLAENDER— HOLLINS 


1898,  he  went  on  .1  tour  with  A.  Lloy*!.  was 
cond.  of  a  pantomime  (1899)  and  the  Wood- 
hall  Spa  Orch.  (1900):  dnoe  then  he  has 
dt  votrcl  him-st'If  entirely  to  comp.,  appearing 
only  as  cond.  of  his  own  works.  He  is  a  com- 
poser of  extreme  tendL-nciL-s,  attracted  by  the 
sensational  and  grotesque,  sliowing  little 
icgaid  for  form  or  euphony;  his  chamber- 
music  sounds  forced  and  thin,  his  orchestral 
music  overloaded  with  bizarre  and  sensational 
effects  in  harmony  and  in->tniin(ntatic)n. — 
Works:  Tone-poems  The  Kai'en  (19(X)J,  /Vk- 
Viking,  Ulalumr,  Byron,  Queen  Mab,  The 
Bells  (w.  eh.),  The  Skeleton  in  Armor,  The 
Mask  of  the  Red  Death;  a  symphony,  ApoUo 
arui  ihi'  Seaman;  V'ars.  for  orch.,  Three  Blind 
Mice  and  /Vk-  Gtrl  I  left  behind  me;  Dreamland 
Suite;  Les  Homma^es,  suite;  Vars.  on  'Aukl 
Lang  Syne";  The  Haunted  Patau,  fantasy  for 
orch.;  an  overture,  Tkt  New  Renaissance; 
the  l>allets  The  Red  Masque,  Thf  Moth,  The 
Enchanted  Garden;  an  opera,  Pierrot  and 
Pierrette  (London,  1909).  He  b  now  Complet- 
ing the  third  part  of  a  very  ambitious  trilogy, 
T%e  CkOdren  of  Don;  Dylan;  Brottwen,  Daugh- 
ter of  Uyr.  The  first  two  operas  were  pnxl.  in 
London  (1912  and  1914,  rcsp.)  without  suc- 
cess.—Q.  'M.  T..'  April,  1913. 

L.<** Hollaender.  Alexis,  pianist:  h.  Ratilmr, 
£  •  Silesia,  Feb.  25,  1840.  Pupil  of  Schnabel  and 
•j^  iLf  Hease  at  Breslau,  and  cond.  of  the  Gymnasium 

^  .  scholars'  singing-society.  From  1858-61,  st. 
^-^jL/N«K.*t  the  Berlin  Royal  Akadcmie  uikIlt  C.rell  and 
A.  W.  Bach;  privately  under  K  Holmur  In 
1861,  became  mstructor  at  KuUak's  Academy: 
in  1864,  cond.  of  a  choral  society,  aiKl  in  18/0 
of  the  'Ciicilienverein';  1877,  taiij^ht  singing 
at  iljc  Viktoria-Schule ;  since  1W3  instr.  at 
the  Humboldt-,\kademie.  In  1888  H  was 
named  Professor. — Works:  Sarabande  and 
Gavotte  for  piano,  op.  23;  6  Intermezsi  for  left 
hand  alone,  np  31 ;  Introd.  and  Fugue,  op.  37; 
op.  39  and  45,  pf. -pieces;  Musikal.oilderbuch, 
op  41 ;  Suite  for  vin.  and  pf.,  op.  40;  Piano- 
quintet  ((i  m.),  op.  24;  songs  (op.  29,  30, 
32,  43);  duets  (op.  16,  20,  34);  songs  for  male 
ch.  (op.  26,  42),  mixed  ch.  (op.  17,  35,  36), 
female  ch.  (op.  33,  38). 

Hnllnciidcr,  GiMCav,  talented  vfoHnbt: 

b.  LeobschQtz,'  Upper  Silesia.  Feb.  IS,  1855; 
d.  Berlin,  Dec.  6,  1915.  Taught  by  his  father, 
a  physician,  he  played  in  public  when  very 
youQg:  was  from  1867-9  a  pupil  of  Leipzig 
Cms.  (David),  and  l8«9-f4  of  the  f^f 
Hochschule,  Berlin,  under  Joachim  (vIn.)  and 
Kiel  (th*'or>').  In  1874,  pnncipal  vln. -teacher 
at  Kullak's  .Vaulemy.  and  royal  chamlx?r- 
musidan;  made  a  concert- tour  in  Austria  with 
Owlotta  Pntti.  From  1871-81  he  gave  stib* 
*  scription-concerts  of  chamber-music  with 
X.  Scharwenka  and  H.  Griinfeld  at  Berlin. 
I  n  1881,ofche8tmleader  of  dicGilneniehcoii 


certs,  and  teacher  at  the  Cons.,  Oilogne;  in 
1884,  leader  at  the  Stadttheater ;  succeeded 
Jnpha  as  leader  of  the  ' IVofcasore n -Streich- 
quartett,'  and  in  1894  w;is  app.  Dir.  of  the 
Stem  Cons.,  Berlin,  which  p<3silion  he  filled 
with  distinction  till  his  death.  His  concert- 
tours  in  Belgium,  Holland,  and  Germany  were 
very  successful. — Works  (for  vln.  and  pf.): 
Spinnerlied,  op.  3;  Am  Strande,  op.  8;  Ro- 
manse,  op.  10;  Stdndchen,  op.  11;  Wiegenlied, 
op.  12:  Ri>hin  des  bois  (Weber],  op.  18;  Don 
Juan  fantasy  (Mozart),  op.  19;  Impromptu, 
op.  32:  Sptmiiek*  Stmtade,  op.  49;  Wald- 
marchen,  op.  50;  2  concertos  for  vln.  and  orch. 
(op.  52,  60);  Andante  cantabile  for  flute  and 
orchestra,  op.  60. 

Hoi'lnciMlnr,  Viktor,  brother  of  GusUv; 
b.  Leob0ch<lt«.  Apf^  20.  1866.  Ptapd  of  Kul- 

lak.  For  a  short  time  he  was  cond.  at  the 
'Metropoltheater'  and  (1908)  at  the  'Neues 
Operettentheater'  in  Berlin ;  since  then  living 
in  Berlin^devoting  himself  to oompoiteioa.^ 
Works:  i*ian(>*pieoes  and  the  1-act  comic 
opera  Camtosinella  (Frankfort -on-M.,  1888, 
succ.) ;  1-act  operetta  The  Bey  of  Morocco  (Lon- 
don, 1894,  succ);  the  opL'rettaa Schneider  Fips 
(Wdmar.  1908).  Der  RsgfmetUspapa  (Dres- 
den, 1914) ;  and  the  operas  San  Lin  and  THiby. 

Hollando',  Benno.  b.  Amsterdam,  June 
8. 1853.  PupUat  Paris  Cons,  of  Massart  (vln  ). 
Savard  (harm.,  cpt.)  and  Saint*SaCns  (comp.), 
and  winniT  of  the  1st  prize  for  vln.  in  1873. 
After  successful  tours  01  France,  Germany  and 
Scandinavia,  he  settled  in  London  in  1876; 
conoert-master  under  Richter  during  the 
seasons  of  German  opera  in  1S82  and  '84 ;  app. 
prof,  of  vln.  at  G.  S.  M.  in  1887;  since  1903 
cond.  of  the  'B.  H.  Orchestral  Soc.',  ^ving 
regular  symph.  concerts  in  the  Kensington 
Town  Hall. — ^Worlcs:  Roland,  a  symph.;  2 
pieces  for  ordi..  Dramt  and  ComSdUr  2  con- 
certos for  vln.  and  orch.;  septet  for  piano, 
strings  and  2  horns;  2  string-quartets;  a 
string-trio;  a  piano-trio;  2  sonatas  for  vln. 
and  piano;  numerous  solos  for  vln. ;  pf.-pteces 
(sonata,  etc.).  He  has  in  MS.  an  opera.  Die 
UtMten  Tage  von  Pompeii  (not  produced). 

HoUina.  Alfrod,  b.  Hull,  Sept.  11,  1865. 
Until  his  mnth  year  he  was  taught  by  various 

relatives;  then  he  entere<l  the  Wilherforre 
Inst.  ffM-  the  Blind  (he  was  bora  totally  bhud), 
where  the  oldest  brother  of  Sir  [.  Barnby  was 
teacher  of  the  piano;  in  1878  he  entered  the 
R.  Normal  Coll.  for  the  Blind  at  Upper  Mor- 
wood;  hen"  he  cont.  pian.^-study  with  Fritz 
Hartvigsoii  and  began  on  th,>  organ  w.  Dr.  E. 
J.  Hopkin.s.  His  progress  on  both  instruments 
would  have  been  considered  remarkable  for 
a  normal  boy,  for  at  the  age  of  13  he  played 
Beethoven's  Emperor  Concerto  at  the  Cr>  stal 
Palace  under  A.  Manns.  After  a  year's  further 
study  with  BOlow  in  Beriin  he  was  app.  org. 
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at  St  John's.  Rrdhill.  In  1886  Dr.  Campbell, 
thf  principal  of  the  R.  Normal  Coll.,  brought 
him  and  a  quartet  of  bfind  players  to  .America, 
where  their  perforraaaoe  excited  such  intemt 
that  a  second  visit  was  made  in  1888.  Since 
then  he  has  filled  various  positions  as  orp  ;  in 
1904  he  made  a  successful  tour  of  Australia. 
He  is  hon.  F.  R.  C.  O.  He  has  publ.  2  concert- 
ovnrtureSi  a  THumphai  March  and  numerous 
other  pieces  for  organ;  a  JtMnaifM  for  vin.  and 
piano ;  s(  \  rral  antEems;  a  trio  for  female  vcs,; 
piano-picccs. 

Hon'imum,  Joiepli,  flne  'cellist:  b.  Macs- 
tricht,  Oct.  16.  1852.  He  began  to  «;tuHy  with 
a  local  teacher,  Keller,  and  after  .i  \  rar  won  a 
scholarship  at  the  Bniss<  ls  COns  ,  where  he 
studied  under  Servais  (vcl.),  and  Bosselet 
land  F^tis  (romp.);  graduated  in  1870  as 
winner  of  the  first  pnzes  for  'cello,  solfeggio 
and  harm.;  from  187(>-4  he  studie<l  at  the 
Paris  Cons,  with  Jacquard  (vrl  i  and  Savart 
(comp.).  Since  1875,  lours  of  Europe  and 
America:  now  (1916)  living  in  Paris.  He  is 
Chev.  of  the  Legion  of  Honor  and  the  recipient 
of  numerous  decorations.  Saint-Sa?ns  wrote 
his  si-cond  'cello-concerto  for  H.— Works:  2 
concertos  for  vcL  and  orch.,  and  effective 
solo-pieoes. 

HoHy,  Franz  Andreas,  pianist,  orp  ,  and 
dram,  comp.;  b.  Lul>a,  Bonemia,  1747;  d. 
Breslau,  May  4,  1783.  Mus.  director  of  the 
Kotxentheater,  Prague,  until  1769;  at  Koch's 
Th..  Berlin,  to  1775:  later  at  Wftser's,  Bredau. 
Composed  the  popular  Singspiele  Dgr  Zau- 
htrer  (Prague.  1772),  Der  Bassa  von  Turns 
(Berlin,  1774),  Der  Kaufmann  von  Smyrna 
(Frankfort,  1774),  Deukalion  u.Pyrrha  (Bres- 
lau.  1779).  Das  Opjer  der  Tmm  (Bresiau, 
1779),  Der  Ttmpd  des  SeMeksais  (Borlin, 
1779),  etc. 

HofaBM,  Alfred,  violin-virtuoso;  b.  Lon- 
don, Nov.  9,  1837;  d.  Paris,  March  4,  1876. 
Pupil  of  his  father,  a  solf-taught  musician.  In 

1846  wa'i  principal  soprano  chorister  at  the 
Orator)';  made  his  debut  with  his  brother 
Henr>'  in  1847;  they  visited  Brussels  in  1855; 
Darmstadt,  Leipzig,  Kassel,  Vienna,  etc., 
1856-7;  Sweden.  1858-9;  played  in  Copen- 
hagen in  1S60,  in  Amsterdam  in  1861,  and 
settled  in  Paris  in  1864,  making  another  tour 
to  Russia,  Belgium,  Holland,  and  Cicrmany, 
in  1S67. — Works:  Opera  Ines  de  Castro  (not 
jirod  );  symphonies  Jeanne  d'Arc,  The  Youth 
of  Shakspere,  Knhtn  Hood,  The  Siege  of  Paris, 
Charles  XII,  and  Romeo  and  Juliet;  overtures 
The  Cid  and  The  Muses  (London,  1874). 

Holmes  fprii[)<  r!\  Holmes;  pen-name  [for 
some  pf. -pieces  and  sonj;sj  Hermann  Zenta), 
Augusta  (Mary  Anne),  b.  Paris,  Dec.  16, 

1847  (of  Irish  parenu);  d.  there  Ian.  28, 1903. 
At  6rst  a  pianist,  she  devoted  hersdf  to  the 
study  of  comp.  under  Lambert,  Klosi  and 


Cesar  Franck;  brought  out  a  psalm  In  Kxitu 
(1873);  a  1-acl  'symphonv'  Hero  el  Leandre 
(1874,  Chatclet);  an  Andnnle  pastoral  (1877); 
the  symphonies  Lutece  (1879)  and  Les  Arg^- 
MWtes  (1880);  a  symph.  ixiem  Les  7  Ivresses 
(1883);  symph.  Irlandr  (1885);  an  ode  triom- 
phale,  Po/rt^  (1889);  and  in  1895  the  4.act 
lyric  drama  La  MontiMgne  noire  (Gr.  Op^), 
which  last  had  hardly  a  mcch  d  esHme.  Be- 
sides over  100  songs,  Mme.  H.  wrote  an 
allegorical  cantata,  La  Vision  dr  la  Reine; 
the  2  'symphonies'  (for  soli,  ch.  and  orch.) 
Lutin,  Hymne  d  la  Paix;  the  symphonic  poem 
Roland  (Orlando  Furioso),  Pologne,  Au  Pays 
Ueu.  In  MS.  2  operas,  AslarU  and  Lanedct 
du  Lac.—a.  P.  Barillon-Bauch6,  A.H.etU 
femme-composileur  (Paris,  1913). 

Holmes,  Edward,  b.  near  London,  1797; 
d.  United  States,  Aug.  28,  1859.  A  pupil  of  V. 
Novello,  he  became  a  piano-teacher.  In  1827 
he  visitetl  ("ierman>',  and  jMibl.  A  Ramble 
among  the  Musicians  of  Germany  .  .  .  (1828; 
3ded.  1838),  which  obtained  him  the  position 
of  mus.  critic  of  'The  Atlas.'  •  Other  works: 
The  Life  of  Mozart  (1845;  2d  ed.  E.  Prout, 
1S7S;;  Aiff  of  PurceU,  for  Novello's  'Sacre*! 
Music';  Analytical  and  Thematic  Index  of 
Mosart's  Piano-works;  articles  for  the  'Musical 
Times*  and  other  journals.  In  1849  he  settled 
in  America  as  editor  and  music  critic. 

Holmes,  Georfte  Augustus,  b.  Peckham, 
May  10,  1861.  He  received  his  entire  mus. 
education  from  private  teachers;  organist  at 
St.  C.wrge's,  Camberwcll,  1880  1903;  since 
1H87  dir.  of  examinations  of  the  London  Coll. 
of  Music.  Author  of  many  instructive  works 
for  piano,  of  which  the  more  important  are 
Teehnieal  Twining  for  Ike  Pianoforte  (part  I, 
1901;  part  fl,  1904);  Analyses  of  Pianoforte 
ComposUions  (4  vols.,  1905,  06,  '12,  ^5): 
Preparatory  Manuals  for  the  Pianoforte  (book 
I,  1907;  bk.  II,  1909);  The  Academic  Manual 
of  Harmony  (1911);  etc.  Has  also  comp.  pf 
pieces  (Tarentetle  hrillante,  Tarenl^lo  ckrO' 
tnatique,  Melodious  Studies,  etc.). 

Holmes,  Henry,  b.  London,  Nov.  7,  1939; 
d.  San  Francisro.  nee,  9,  1905.  The  equallv 
famous  and  talented  bnuher  of  Alfred,  with 
whom  he  was  associaletl  until  1865.  Ho  then 
visited  Co|)enhagen,  Stockholni,  etc.,  and  re- 
turning to  I-ondon,  became  vln.-prof.  at  the 
Royal  College  of  Music  in  1883;  ^t■^tc;ned  in 
1894,  when  he  came  to  the  U.  S. — C  omposed 
5  symphonies.  2  cantatas  (Praise  yr  the  Lord 
and  Christmas),  vin.-concerto,  concert-over* 
ture,  2  string-quintets,  vin.-pieoes,  and  songs. 

Holmes,  William  Henry,  Engl,  pianist; 
b.  Sudbur>',  Derbyshire,  Jan.  8,  1812;  d. 
London,  April  23,  1885.  Pupil  of  the  R.  A. 
M.  from  its  establishment  in  1822;  he  won 
two  medals,  became  asdstant  pf.-prof.  in 
1826,  and  later  principal  ptofessw  for  piano. 


Digitized  by  Google 


HOLMSEN— HOLZBAUER 


Formed  nian\'  ilistinjjiiislu-<l  pupil-,  im  I'uliii^ 
Stcrndale  Bennett,  the  twu  Macfam:ru>,  and 
DavMon.— Works:  The  </  the  Lake, 

opera:  sv'mphonies:  a  pf.-concerto,  a  sonata 
for  pi.  aiul  vln.,  pf.-sonatas,  and  9ong». 

ITofan'sen,  BorttHlld,  b.  Christiania.  Oct. 

22,  1R65.  Pupil  of  the  Leipzig  Cons  and 
lattT  in  Berlin;  made  hi  r  ik  hut  as  pianist  and 
composer  in  a  concert  of  her  own  in  ISSQ; 
has  concert izeti  cxtensivciv  in  Scandinavia 
and  Gcnnany.  Has  publisfied  a  vin.-sonata, 
2  romances  for  vln.,  ^.-pieces,  and  songs. 

Hobt,  Edvard,  b.  Cofwnhannt  1M3:  d. 
Neir  York,  Feb.  4(?),  1899.   Re  wrttled  in 

N.  Y.  alx>ut  1874,  and  was  in  turn  an  artor, 
stage-dancer,  dancing- master,  and  pla>  wri^ht; 
all  the  time  bein^  albo  a  diligent  com|>oser 
of  foniia  and  pf .•pieces  of  a  ligiit  description, 
pieces  for  mn.  band  {Marine  Band  Monk, 
BtUtlt  of  .\faniUa,  etc.),  and  a  <-ontir  ojx  ra,  Our 
flats  (K.  Y..  1897)— in  all  over  2,000  works. 
One  of  hb  comedies  was  Hal  Water. 

Hoist,  Gustav  von,  h.  Cheltenham,  5?ept. 
21,  1874.  Pupil  of  Sir  C.  V.  Stanford  at  the 
R.  A.  M.;  dir.  of  music  at  Motley  College. 
Has  composed  the  operas  Somtri  (1-act)  and 
Sita  (3-art):  a  masque,  The  Vision  of  Danw 
Christum:  Thr'  Mystic  Trunipftrr,  sccna  for 
sop.  and  orch.;  3  books  of  hymns  from  the 
'R^  Veda'  (for  voice  and  orctt.). 

Hd'atein,  Fkanz  (Friedrlch)  von,  dram, 
compofter;  b.  Brunswick,  Feb.  16,  1826:  d. 
Leipzig,  May  22,  1878.  At  the  desire  of  his 

father,  an  other r  nf  high  rank,  he  enterctl  the 
army  after  a  course  at  the  Brunswick  r  ulcl 
school,  whcTe  he  stutlietl  mus.  theor>  iirxlir 
Richter.  While  a  lieutenant,  he  privately 
produoedan  operetta.  Zwei  Ndehte  in  Venedtg 
(1H45).  .'\ftrr  the  S<-hlcswig-Holstein  cam- 
paign lie  wrote  the  S-.irt  grand  opera  \Va- 
verly,  and  sent  it  to  Hauptmann  at  Leipzig, 
who  advised  him  to  adopt  a  musical  career. 
In  1853  he  resigned  his  position  in  the  army 
and  Ixvamr  a  pupil  of  Hauptmann's  at  Leif>- 
zig  Cons.  From  1856-9  he  travelled  for  the 
purpose  of  stutly.  visiting  Rome.  Berlin,  and 
Pans,  finally  settling  in  Leipzig,  where  he 
devoted  himself  to  composition.  He  was  also 
a  poet  and  artist,  and  wrote  his  own  libretti. 
— Works;  C)|xTa.s  Dcr  Ilaidfschacht  (Dresden, 
1868);  Der  Erhe  von  M  or  ley,  comic  opera 
(Leipzig,  1872);  Die  IlochUinder  ^Mannheim. 
1876);  and  Marino  Faiiero  (unfinished:  a  few 
numlxTs  publ.  separately);  overtures  Lorelei 
and  /vtiM  Aventrure;  Beatrice,  scene  for  sop. 
solo  with  orch.;  a  pf.-trio;  other  chamber- 
music;  part-songs  for  mixed  and  male  voices; 
songs.  He  left  a  vahiaUe  legacy  for  the 
benefit  of  indigent  music  students. — His 
Nachgelassene  Cedichie  were  published  in 
1880.  ividi  a  biogr.  sketch  by  H.  BulthaupC. 


Hol'ten,  Karl  von,  pianist  and  cmnposer; 
b.  Hamburg,  July  26,  1836;  d.  Altona,  Jan. 
12,  1912.  Pupil  of  J.  Schmitt.  Av^-Lalle- 
mant,  and  Grildencr,  and  1854HS  at  the 
Leipzig  Cons.  From  1874,  instructor  at  the 
Hamburg  Cons.;  R.  Prof,  in  ISS'J. — Comiw. : 
A  Kinder s^phonie,  vln.-sonata,  pf.-concerto, 
trio.  pf.-pieoes»  soo^ 

Hol'ter,  Iver  (Paul  Fredrik),  h.  Chris- 
tiania, Dec.  13,  1850.  He  cnteretl  the  Univ. 
as  a  student  of  medicine,  but  devoted  more 
time  to  the  study  of  music  under  J.  Svend- 
•en;  1876-9,  pupil  of  the  Leipzig  Cons.  (Ja- 
dassohn, Richter  and  Rcinccke);  spent  1879- 
81  in  Berlin;  Ixxrame  drieg  s  successor  as 
rond.  of  the  'Harmonic'  in  Bergen  (1H82); 
1886-1911,  conductor  of  'Musikfbreningen' 
in  Christiania,  and  from  189(m9Q5  also  of 
'fLandvaerkprsdngforrningrn';  in  \W1  he 
foundetl  (and  has  since  cond.)  'Hollers  Kor- 
f6rcning.'  a  society  devoted  to  the  production 
of  large  choral  works  (sacred  and -secular); 
has  been  festival  comluctor  of  several  of  the 
great  Scandinavian  festivals;  in  1900  he  con<l. 
with  Svendsin  t)\e  'Northern  Concerts'  in 
Pari-.  -Works:  Op.  1,  18,  string-quartets; 
op.  2,  pf. -pieces;  op.  3,  Symphony  in  F;  op. 

4,  St.  Hans  KveU,  Idyl  (or  string-orch.;  op. 

5,  7.  0,  11,  13,  songs;  op.  6,  17.  male  choruses; 
op.  8,  Novelettes  for  pf. :  oj).  10,  Suite  for 
orch.  (arr.  from  incifl.  music  to  Gotz  wn  Ber- 
lichingen);  op.  12,  Romances  for  vln.  and 
orch.;  op.  14,  TU  Faedrelandet,  cantata  for 
soli,  ch.  and  orch.;  op.  15,  Festival  cantata 
for  nialc  ch.;  op.  19,  cantata  for  sop,  solo 
and  male  chorus. 

Holy,  Alfred,  eminent  harp>virtuoso;  b. 
Oporto,  Portugal,  Aug.  5,  1866.  At  an  early 
age  he  be^iin  to  study  the  vln.  and  pf. ;  from 
1882-5  he  studied  the  harp  with  W .  Stanek 
at  the  Prague  Cbns.;  1885-96,  smI<;  h.irpist  at 
the  German  opera,  Prague;  1896-1903,  ditto 
at  the  Berlin  R.  Opera;  1903-13,  ditto  at  the 
Vienn.^  Ctuirt  Opera  inrl  with  the  Philh.  5ioc. 
For  ten  years  he  also  was  solo  harpist  at  the 
Bayreutfl  Festivals,  and  made  tours  of  Eu- 
rope; since  1913,  solo  harpist  of  the  Boston 
Symph.  Orch.  (succeeding  the  late  H.  Scho- 
Ccker).  He  is  'Kammerrnii^iker'  to  the  Prus- 
sian and  Austrian  courts.  Has  pul)l.  (oinps. 
for  harp;  chamber-music  for  harp  with  ()r;s'an 
and  other  instrs.;  orchL  studies  iar  harp 
fpcmi  the  symphonic  works  of  R.  Strauss; 
arrangements.  .\  mniody-opcra,  Das  .\fdr- 
chen  vom  Cluck,  was  prod,  at  Hamburg  (1909). 

Hol'yoke  (horySk),  Samuel,  coinix)sir"of 
churcli-iniisir,  and  teacher  of  vocal  and  in- 
strumental rnu>ir.  was  Ijorn  at  Boxford, 
Mass  .  1771;  ri  {  oncord.  N.  H.,  1816.  HtS 
hymn-tune  Arrtham  still  survives. 

Hofatlwuer,  I^naz,  dntttt.  composer:  bb 
Vienna.  Sept.  17.  1711;  d.  Mannheun,  April 
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7,  1783.  Destined  for  the  law,  he  sccreily 
taui;ht  himself  music  with  the  aid  of  Fux's 
Grudus  ad  Parnassum.  On  Kux's  ;i<ivicc  he 
went  to  Italy,  but  owing  to  illne^Wiis  obliged 
to  return.  Parental  opixisition  overcome,  he 
became  Kapellm.  to  Count  Kottal  in  Mora- 
via,  and  at  the  Vienna  Court  Th.  in  1745. 
In  1747  he  made  a  concert-tour  throuRh  Italy 
with  his  wife,  an  excellent  singer;  in  1750 
U-caim-  lourt  Kapellm.  at  Stuttgart,  and  in 
1753  at  Mannheim.  He  again  visited  Rome 
(1756),  Turin  (1757),  andMilan  (1759).  for 
the  product  ion  of  various  operas.  An  eniditf 
.  musician,  liis  works  were  held  in  high  esteem, 
and  warmly  eulogiied  by  Mozart.  They  in- 
clude 11  Italian  operas:  //  figlio  deiit  sekm 
(Schwetzingen  court  th..  173S),  AUssandro 
neJJ'  Indie  (Milan,  1759),  La  clemenza  di  Tito 
fNIannheim,  1780),  etc.;  a  Geroian  opera, 
Guniher  von  Schwarsburg  (Mannheim,  1776; 
publ.  by  H.  Kretzachmar  in  vol*,  vui  and  ix 
of  'Dkm.  deutscher  Tonk.');  5  oratorios,  26 
orchl.  masses  a  4  (1  rtorman);  37  motets;  65 
instrl.  symphonies,  18  string-quartets,  13 
concertos  for  various  instrs.;  etc.  H.  Rie- 
mann  publ.  3  Dtvcrtimeoti  and  a  string- 
quintet  (Es)  in  vol.  xv  of  *Dkm.  d.  Tonk.  in 

BaM ni  '  Cf,  K.  M.  Klob,  Drfi  tntistkaJische 
B*ed€Tmiinner  (Ulm,  1911).— See  Q.-Lcx. 

HSI'zef ,  GuatST,  b.  Pest,  Sept.  2.  1813:  d. 

Vienna,  M.ir<  h  ^  1S.S3,  He  fill.  <l  s.  %  iT.i! 
pf)sitions  a.s  operatic  butlo-bass;  was  pen- 
atoned  in  1869.  Visited  America  in  1870. 
Composed  jxjpular  songs,  pf.-piete?.,  etc. 

Holzl,  Franz  Severln,  b.  M.il.u  /kn,  Hun- 
gar>-,  March  14,  1808;  d.  l-unfkirchi  n,  ,\u>;. 
18,  1884.  Pupil  of  Kessler  and  Seyfried,  in 
Vienna;  in  1843,  Cath.  Kanellm.  at  KQnf- 
Icfrchen.  In  he  reccivefl  the  gold  medal 
for  .irt  and  science  for  his  yjrand  mass  in  D. 
Conips.:  An  oratorio,  AVxi/i  (1844i;  much 
church -music;  Die  Co/anna.rom.  opera  ^1847); 
a  symphony,  overttues,  cnamber-music,  etc. 

Homer,  Louise  [nh  Louise  Dllworth 
Baatty),  dramatic  contralto;  b.  Pittsburgh. 
Penn.,  circa  1872;  pupil  in  Philadelphia  ol 

Misses  \Vhinner>'  ami  '  .rufF.  in  lio-ton  from 
1894  of  \Vm.  I..  W  hiuu  y  iv<»ic n  and  Sidney 
Homer  (harm.),  marr>'ing  the  l.ii-rr  in  1895 
'  and  going  with  him  to  Paris  in  IS96,  where 
her  chief  instructors  were  Fiddle  Koenig 
(voice)  Mm!  Paul  Lherie  (dramatic  action). 
Won  jirotinimc  e<l  success  at  iKlnit  a>  Leonora 
in  La  Faiorita  at  Vichy  in  Ma\  ,  IS'JS,  and 
dudnK  that  season  sane  there  the  mles  of 
Ortrud,  Daliia.  etc.;  in  Angers  the  same  year, 
in  addition  to  these,  .she  created  Katelyn  in 
Blockx's  Princesse  d'auftrref:  engaRefl  for  the 
following  season  at  ( Ovt  iit  (  "■.n  li  ii,  London, 
making  debut  as  .Anmeris  ami  sinking  for  the 
first  time  in  Italian,  previous  rAles  having 
been  Frendi.  Then  called  to  tlie  Moonaic, 


Brussels,  appearing  in  80  performance*!,  and 
creating  the  r6Ie  of  Mme.  de  la  Haltiere  in 
.Massenet's  CendriUon.  .\fter  a  second  en- 
gagement at  Covent  Garden,  where  she  sang 
most  of  the  Wl^ncrian  contralto  rAles  in 
German,  she  was  en^u^  by  Grau  for  the 
Metropolitan  Opera,  New  York.  .American 
debut  at  San  Francisco,  Nov.  14,  1900,  dur- 
ing the  preliminar>'  tour  of  the  company,  as 
Amneris;  first  appearance  in  New  York,  Di-c. 
22,  1900,  in  same  rdle;  since. which  time  she 
sang  ngularly  at  the  M.  O.  H.  as  the  leading 
contralto  until  1912;  since  tht n  shi  iias  ap- 
peared only  occasionally  in  o|K"ra.  iis  her 
concert-work  claims  more  of  her  time  and 
attention.  Her  greatest  successes  have  been 
achieved  as  Amneris,  Laura  {GiocomUi),  .Azu- 
ccna,  Ortrud,  Brangiine,  Fricka  (and  other 
Nibelung  rfiles).  The  Witch  {Hansel  und 
GfHeO,  and  The  Witch  in  Konigskitlder 
(created  at  New  Y'ork).  Her  classic  interpc^ 
tation  of  Orfeo  at  the  Paris  revival  of  Cluck's 
opera  in  1909-10  was  a  grand  orieratic  tri- 
umph. Her  rich  and  commanaing  voice, 
with  a  compass  from  /  to  {*,  has  also  been 
heard  in  recitals  throughout  the  U.  S.;  she 
has  sung  with  all  American  symphony  orchs., 
and  at  the  festivals  in  Worcester,  Cincinnati, 
Springfieid,  etc.  Her  favorite  r6les  are  Am- 
neris, Orfeo,  and  DaHla. 

Homer,  Sidney,  song-composer;  b.  Bos- 
ton, Mass.,  Ut>c.  9,  1864.  Pupil  of  Chad- 
wick  in  Boston;  thereafter  studied  2  years  in 
Leifizig  and  3  in  Munich  (O.  Hielier,  Abell, 
Rheinlx?rger).  Returning  to  Boston,  he 
taii^jht  harmony  and  counterjKjint  for  8 
years,  also  conducting  ki  ture-clajniics  in  the 
study  of  symphonies  and  the  Wagner  music- 
drantas.  In  1895  he  married  Miss  Loui.se 
Ditworth  Beatty,  his  pupil,  and  next  year 
wont  with  her  to  P.iri.s.  He  has  publ.  some 
80  songs  (list  publ.  by  Schirmer);  many  have 
won  favor  at  home  and  abroad:  Dtoresl 
(poem  by  Henley),  Reauiem  (Stevenson), 
Prospice  (Browning),  The  Pauper's  Drive, 
The  Bandanna  Ballads,  etc.— Residing  (1916) 
in  New  York. 

Ilo'meyer,  Paul  (Josepll  Maria),  famous 
organist;  b.  Osterode,  Harz,  Oct.  26,  1853; 
d.  Leipzig,  July  27,  1908.  His  grandfather. 
Jph.  Juat.  Adam  H.,  edited  a  Roman 

Catholic  rhoml-lxvik,  Canlus  Gregorianus ;  his 
father,  Hcinrich  H.  [h.  1832;  «L  l)e<-.  31, 
1X911,  was  org.  at  Lamspringe.  He  studied 
at  the  Josc-phinum  Gytnnasium,  Hildesheim; 
at  the  Leipzig  Cons,  and  Univ.;  and  was  also 
a  pupil  of  his  un<  li  .  J.  M.  H.  [b.  1814;  d. 
Oct.  5,  18941,  or^.uuM  at  I  )u<lersl.i(lt .  His 
first  recital,  xiveii  at  Leipzig  while  still  a 
student,  created  a  sensation;  nevertheless, 
though  oonttnuing  his  recitals,  he  finished  the 
reguuir  ooune  at  tlie  Coos.,  and  after  that 
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went  for  further  study  to  his  uncK".  After 
phenomenally  successful  tours  of  denouiy, 
Austria  and  Italv^  he  settled  in  Lapaig  as 
organist  at  the  CSewandhaus,  and  teacher  of 

organ  and  theory  at  the  Cons  He  rfiittnl 
the  organ-works  of  Bach,  Mendelssohn  and 
Schumann,  and  (jointly  with  K.  Schwalm) 

WTotc  a  valuable  organ-sch(j<3l. 

Homi'lius,  Gottfried  August,  eminent 
orj;anist  and  church-comp. .  h.  Rosenthal, 
Saxony,  Feb.  2,  1714;  d.  Dresden,  June  5, 
1785.  Pupil  of  J.  S.  Bach.  App.  organist  of 
the  Fraucnkircho,  Drestlcn,  in  1742;  cantor 
at  the  Krcuzsthule,  and  music  director  of  the 
three  principal  churches,  in  1755. — Published 
works  are:  A  Passion  cantata  (1775);  a 
Christmas  oratorio,  Die  Freude  der  Hirten 
aber  die  Gehurl  Jesu  (1717);  Scrhs  deiitsche 
Arien  (1786).— In  MS.  in  the  Berlin  Royal 
I.ibrar>',  and  in  tlie  Dresden  Kreuzchor  ar- 
chives: Passion  acc.  to  St.  Mark;  ch. -music 
for  each  Sunday  and  Feast-day  in  the  year; 
motets,  cantatas,  fugued  chorals,  a  Thorough- 
bass Method,  2  choral-books,  etc. — See 
y.-I.ex. 

Hood,  Helen,  composer;  b.  Chelsea,  Mass., 
June  28,  186.V  Studied  with  B.  J.  Ung  (pf.) 
and  ("h.iiiw  ii  k  (comp.)  in  Boston;  and  in 
Berlin  1  yt  .ir  with  Moszkowski  (of.).  Resides 
in  Boston. — Works  ^MlUishcd  if^  not  marked 
MS.):  Op.  1,  4  songs;  op.  2,  2  songs;  op.  3, 
The  Robin,  part-song;  op.  5,  2  part-songs 
(MS.);  np,  f>,  5  (iicve>>  for  vln.  and  pf.;  op.  7, 
Hong-tUi kings  (6  songs);  op.  8,  3  pf.  pieces; 

E.  9,  3  songs;  op.  10,  3  pieces  for  vln.  and 
;  op.  11,  pf.-trio  (MS.);  op.  12,  2  pieces 
•  2  vlns.  and  pf.;  op.  13,  2  songs;  op.  14, 
4  »)ngs;  op.  1.^,  Te  Drum  in  E**  (MS.);  op. 
16,  string-quartet  in  D;  op.  18,  sacred  scHigs. 

Itook^  Jnines,  Kngf.  organist  and  compti 

b.  Norwich,  lum  l746;  u.  Brnilogne,  1827. 
Pupil  of  (iarlanii,  organist  of  Norwich  cath., 
he  became  music  director  at  Mar\l(lK)ne 
Ciardens,  London,  1769-73,  and  at  Vauxhall 
Gardens,  1774-1820.  He  was  organist  at  St. 
John's,  I lorsleydown,  for  many  ye.irs.  .\n 
industrious  composer  of  songs  (over  2, (MX) 
songs,  tatclies.  and  cantatas);  the  songs 
WiStin  a  mile  of  Edinhoro'  Town  and  Smet 
Lass  «f  Richmond  Hill  arc  about  the  only 
on«-5  now  remembere<l.  His  other  works  in- 
( hide  iin  oratorio.  The  Ascension  (1776), 
ojHT.Ts,  pf  -sonat.is,  organ-concertos,  rondos 
and  transcriptions,  and  an  instruction-book, 
Gwda  di  musica  (1796),  for  pf.— See  Q.-Lex. 

Hope- Jones,  Robert,  b.  HixAon  f  .rmge, 
C  lu  shire,  l  eb.  y,  1859;  d.  (by  suicide;  R<K;h- 
ester,  N.  Y.,  Sent.  13,  1914.  .As  a  boy  he 
tearne<l  to  ulay  tne  org^n  m«elv  for  his  own 
pleasure.  In  1877  he  entered  the  employ  of 
i-iiird  Bros.,  engineers  and  shiftbuiidirs  at 
Birkenhead,  and  became  an  expert  electrical 


engineer.  As  chief  clctTtrician  of  the  National 
Tdcphone  Co.  he  found  ample  opportunity 
for  the  exeidae  of  hia  extiaorainaiy  inventive 
genius.  At  the  same  time  he  gradned  hn  love 

for  music  by  fulfilling  the  duties  of  organist 
at  St.  John's  in  Birkenhead.  Here  he  began 
to  cxperimen!  with  the  application  of  elec- 
tricity to  (Mf^an-building,  obtaining  such  erat- 
if>  ing  results  that  in  1889  he  aeverra  his 
connection  with  the  telephone  company  and 
became  an  organ-builder.  In  1903  he  came 
to  .\merica,  was  for  a  time  connected  with 
the  Austin  Oigan  Co.  of  Hartford  and  the 
E.  M.  Skinner  Co.  of  Boston,  and  in  1907 
foundetl  the  Hope-Jones  Organ  Co.  at  Tona- 
wanda,  .\.  Y.,  but  sold  the  plant  and  his 
patents  in  1910  to  the  Rudolph  Wurlitzer 
Co.  of  N.  Y.  His  inventions  have  revolu- 
tionized modem  organ-building.  He  built  in> 
struments  in  En;,j!,inM,  rni.iny,  France,  In- 
dia, •'\u.stralia,  w  /.(  il  ind,  and  the  U.  S. 
(one  of  the  finest  luinj;  the  great  organ  in 
the  Auditorium  at  Ocean  Grove,  N.  J.). — Cf. 
.G.  L.  Miller,  The  Recent  ResolMtion  in  Ortan- 
BuUding  (2d  cd,  N  Y.,  1913). 

Uopeldrk,  Helen,  Scotch  pianist  and 
composer;  b.  circa  1868  near  Edinburgh, 

where  she  studied  under  Lichtenstcin  and 
A.  (J.  Mackenzie;  then  for  2  years  at  l.eii)zig, 
lattT  with  Leschetizky  at  Vienna.  Pianistlc 
debut  at  Gewandhaus,  Leipzig,  Nov.  28, 
1878;  the  next  few  years  she  played  with 
great  success  in  F.n^Iand  and  Scotland.  In 
1882  she  married  William  Wilson,  and  came 
with  him  to  .America  in  1883;  here  she  was 
heard  with  all  the  larj^  orchestras,  and  her 
reception  was  so  cordial  that  she  remained 
for  the  following  season;  from  1SS7-91  she 
lived  in  Vienna,  whence  she  made  frequent 
tours  of  the  principal  German  cities;  1891-2 
again  in  the  U.  S.,  and  also  in  Canada; 
aftemately  in  Paris  and  London  until  1897, 
when  4i(  settled  in  Boston;  1897-1<)01, 
teacher  of  pf.  at  the  N.  E.  Cons.  She  now 
gave  frequent  redtab  and  played  much 
chamber*ffluaie;  was  an  eariy  champion  of 
MacDowdl  and  the  modem  French  school 
(d'lndy,  Debussy,  Faure,  etc.).  For  some 
years  she  has  devoted  herself  to  teaching 
and  composition  in  Brookline,  Mass.  PubL 
over  lUOsoi^smany  pf.-pieoca(5eJviH»fe,5«»- 
dmm,  lona,  Memones):  also  a  vol.  of  Scottish 
folk-songs  with  original  |>f.-a<  r(>mii.  In  MS. 
she  has  a  Concerto  for  pf.  and  orch.,  a  Kon- 
zertsttifk  for  ditto,  minor  piix;e8  for  orch.,  and 
2  -onai.L-  fur  vln   ,in<l  pf. 

Hop'fe,  Karl.  1).  H.irnnn,  Sept.  .10,  1872; 
d^  th.re  June  M),  1910.  Pupil  of  his  father 
(pf.)  and  Frumling  (vln.);  from  1888-93  he 
attended  the  'KgT.  Hnchsrhule'  in  Berlin, 
(loachim,  Dorn.  Spitta,  11  »ti-<  Miilli  r  .md 
Franz  Schulz) ;  also  studied  comp.  with  Bruch 
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at  the  'MeistirschuU';  1895,  cond.  of  the 
male  choral  socirtu-s  'liuphonia'  and  'l.chrcr- 

J;e8aiwverein'  in  Remscheid;  in  1.H97  he 
OUfiaed  in  Bannen  the  'Volkschor'  and  'All- 
Rcm.  KonriTtverein,'  both  of  which  he  dir. 
till  his  death.  He  wrote  an  opera.  Die  Prei- 
jagd;  a  suite  for  orch.,  Skemtttsmi  male 
choruses:  pf. -pieces. 

Hop  ffer,  Ludwig  Bernhard,  dramatic 
com|x)scr;  b.  Berlin,  Aug.  7,  1840;  d.  Nieder- 
wald,  n.  Rudcsheim,  Aug.  21,  1877.  Studied 
at  Kullak's  Akademie,  1857-60.  In  1872-5 
visited  S.  Germany,  Switzerland  and  Italv. 
—Works:  2  operas,  Friijof  (Berlin,  1871) 
and  Sitktdtlala;  festivai-play  Barharossa 
(Berlin,  1871);  Der  Student  von  /*rof,  comic 

3)era;  the  choral  works  Pharao^  Daftkulos 
rah^esang,  and  the  23d  Psalm;  sympho- 
nies, uVLTturei,  chamb.-music,  songs,  etc. 

Hopkins,  Edward  Jerome,  b.  Burlington, 

Vt.,  April  4,  1836;  d.  Alhenia.  N.  J.,  Nov.  4, 
1898.  i!..\ce))ting  6  lessons  in  harmony,  from 
T.  K.  Miguel,  he  was  a  wholly  self-taught 
musician.  Had  a  regular  jKjsition  as  organist 
at  10;  began  composinR  at  14.  Studied  at  the 
Univ.  of  Vt.,  and  at  the  N.  Y.  Med.  College 
(chemistry,  for  3  years);  from  his  20th  year 
he  devotetl  himself  whollv  to  music.  I'laycd 
in  various  N.  Y.  churcfics  down  to  1869; 
founded  (1850)  'The  Amer.  Music  Assoc.*  for 
performing  native  works;  founded  and  sup- 
ported (1865-87)  the  N.  Y.  'Orpheon  Free 
Schools'  (over  30,000  pupils);  founti(-<I  atid 
edited  the  'N.  Y.  Philh.  Joumar  (1808  85). 
He  originated  the-popular  'Lecture-Concerts'; 
made  manv  concert-tours  in  the  U.  S.,  also 
to  England  (1890);  and  was  an  indefatigable 
composer. — Works:  Symphony,  Lifi\  fur  full 
orch.;  Child's  Symphony,  for  string-orch.; 
pf. -concerto;  pf.-trio  in  D:  2  origan -preludes 
and  fiigued  fantasias;  the  very  ortginal  works 
Easier  Festhai  Vespers  (for  3  choirs,  echo- 
choir,  2  organs  and  onh.,  harp  ohlil  ,  and 
Cantor  Priest),  Bible  0()rra  {ior  2  trou{x>s, 
one  singing,  one  speaking),  a  School-Opera 
Toffee  and  Old  Munch^  a  Piano-Trio-OM' 
certo  (or  Trio  fnltA  Orch.),  a  Fantasia  on  an 
original  theme  (for  5  pfs.);  also  2  operas, 
Samuel  (N.  Y..  1877)  and  Dumb  Love;  pf.- 
music;  (in  all  over  700  works,  few  of 
which  are  published).  Also  2  collections  of 
church-music,  and  an  Orpkeen  Ctass-book. 

Hopkins,  Edward  John,  b.  Westminster, 
June  30,  1818;  d.  London.  Feb.  4.  1901. 
Chorister  of  the  Chapel  Royal  (under  Wm. 

Hawes)  1826  f?^:  then  pupil  for  harm,  and 
cpt.  of  T.  F.  \\  ilnii-lt  y.  ,\  .self-i.iu^^lu  organ- 
ist, his  first  afiinnni  inent  was  at  Mitcham  ch. 
(1834-8):  the  next,  St.  Peter's  (Islington), 
whence  he  went  (1841)  to  St.  Luke's  (Ber- 
wi. ':  St.),  and  finally  (1843)  to  the  Temple 
Church,  London  (retired  1898;  successor.  Dr. 


Walford  Davies),  where  he  raised  the  musical 
services  to  a  very  high  decree  of  excellence. 
He  was  a  member  of  the  chu'f  British  musical 
associations,  and  in  1882  received  the  title  ol 
Mus.  Doc.  from  the  Archbishop  of  Canter- 
bury, and  in  1886  from  Trinity  Coll.,  Univ. 
of  Toronto,  Canada.  His  compositions  for 
thr  church  are  of  sterling  quality;  some  an- 
thriiis  Out  of  the  deep  (1838),  God  is  gone  up 
(1840),  Thou  shaU  cause  the  trumpet  of  the 
jubilee  to  sound  (1887) — have  taken  prizes; 
nis  very  numerous  hymn-tunes  and  chants 
have  made  his  name  a  household  word  in 
Great  Britain;  his  church  services  are  favor- 
ites. His  book  The  Organ;  Its  History  and 
Construction,  written  in  cooperation  with 
Rimbault,  is  a  standard  work  (London,  1855; 
5th  ed.  1887).  He  contributed  valuable  ar- 
ticles to  Grove's  Dictionary  of  Mosic,  and 
edited  many  series  of  Engluh  compositiofia, 
ancient  and  modem. 

Hopkins,  Harry  Patterson,  b.  Baltimore, 
1873;  pupil  at  the  Peabody  Inst,  of  Hamerik 
and  Burmeister,  and  at  Prague  in  18^  of 
Dvoi'ik.  Since  1890,  instructor  at  Washing- 
ton (\)llege,  Washington,  D.  C,  and  dir.  of 
music  at  Franklin  St.  Presbyterian  Ch.,  Bal- 
timore.— ^Works  (MS.)  for  orch.:  2  overtures, 
2  suites  de  ballet,  and  The  Dreamer,  orcht. 
Fantasic;  a.\so  a  pf. -quintet.  -H.i^  pulil  a 
score  of  short  pf. -pieces,  and  numerous  songs; 
'  also  .1  Tragedy,  choruB  for  mixed  voicea 
with  orch.,  op.  15. 

Hopklnson,  Francis,  the  first  American 
composer;  h.  Philadelphia,  Sept.  21,  1737;  d. 
there  May  9,  1791.  Although  a  lawyer  by 
profession,  he  was  deeply  interested  in  music 
and  a  gooid  performer  upon  the  harpsichord. 
He  has  the  distinction  of  being  the  composer 
of  the  first  original  piece  of  musir  wmu  n  in 
America,  the  secular  song  My  dnys  luivc  been 
so  wondrous  free  (1759).  He  also  provided 
Franklin's  Glass-harmonica  with  .i  km  h  )  ird, 
introduced  improvements  in  the  {juillin^'  of 
h.-iq)si(honis  (also  adopted  by  lairopcan 
manufacturers)  and  invented  the  Hell  har- 
monic, 'a  c«>ntrivance  for  the  perfect  iiu  asuro- 
ment  of  time.' — Cf.  O.  G.  Sonneck,  F.  II. 
and  James  Lyon.  Two  .Studies  in  Early 
.imcrican  Music  (Washington,  l"M),r);  A.  R. 
Marble,  Heralds  of  American  Literature  (Chi- 
cago. 1W7). 

llopHt.    See  PoiiL,  Rich.\rd. 

Ho'r&k,  Eduard,  bom  Holttz,  Bohemia, 
1839;  d.  Riva,  Lake  of  Carda.  Dec.  6,  1892. 

Co-founder  (with  his  brother  Adolph ;  b.  Jan- 
kovic,  l"i  h.  15.  18.>U|  of,  ,ind  teacher  at,  the 
'Horak'  Pianoforte  School,  Vienna,  which 
soon  ac<|uire<l  a  European  reputation.  In 
collaljoration  with  Fr.  Snigl,  who  succeeded 
him  .-IS  dir..  h  •  puMished  u  r  K'ni  i'mntfrricht 
in  neue,  naturiuiie  Bahnen  gjlenkt  (1892,  2 
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vols.),  and.  with  his  brother,  a  valuable 
KUivirrsehule.—AdoU  alone  wrote  Die  tedh 
nische  Grundlage  des  Klavierspiels. 

Ho'fAk,  WoiBd  (VAdavJ  Enumud.  b. 

Mscheno-Lobes.  Bohemia,  Jan.  1,  1800:  d. 

Prague,  S<'pt.  15,  1871.  Pupil  of  Josof  Schu- 
bert and  the  Prajfi'f  ( .ymnasiuni ;  studied 
composition  and  theory  from  the  works  of 
TOrk,  Vogkr,  Albrecht^mi^,  and  Cheni- 
bifli.  OrnantBt  atid  chotrmastcr,  in  socccnion, 
of  various  churches  in  Prapuc:  as  a  teacher 
and  ch.-coroposer  he  was  highly  esteemed. — 
Wrote  10  maMes  with  instrL  accomp.,  a  mass 
for  male  voices  a  capp.*  a  requiem  for  ditto, 
and  motets:  also  Die  MehrdeuHgkeit  ier 
llarnumicn  ....  (1816). 

Horn,  August,  b.  Freiberg,  S;ixony,  Sept. 
1,  1825;  d.  Leipzig.  March  25,  189.V  Pupil 
of  Mendelssohn  at  the  Leipzig  Gins.  From 
1862-8.  lived  at  Dresden,  then  settled  in 
Leipzig,  and  became  favorably  known  by  his 
af.-arrangements  of  symphonies,  operas,  etc.. 
[or  2  and  4  hands. — Works:  A  1-act  comic 
opera,  DU  Nachbam  (Leipzig.  1875);  orchl. 
music  (overture;  Fabiursch);  pf. -pieces;  his 
part-soni^-  for  male  dwrus,  and  songs,  were 
very  succes^lllI. 

Horn,  Camlllo,  b.  Rcichenborg,  Bohemia, 
Dec.  29,  1860.  Pupil  of  A.  Bruckner;  living 
in  Vienna  as  choral  conductor  and  music 
critic  of  'Deutsfhes  Volkshlatt.'  H.ir-  iuil)I.  a 
Symphony  in  F  ni.  (op.  40);  Buniirslifd  tlrr 
DeuUchen  in  Bbhmen,  lor  niale  ch.  and  orch. 
(op.  23) ;  Deulsches  FesUitd,  for  mixed  ch.  and 
orch,  (op.  26);  2  scenes  for  solo  voice  and 
orch.,  Thu^ritliii!  ami  Wailada;  a  Scherzo  for 
orch.;  choruses  for  men's,  women's  and  mixed 
voices;  songs;  pf. -pieces  (sonata  in  F  m.,  etc.)* 
Horn,  Charles  Edward,  son  of  Kari 
Fritdr.;  h.  London,  June  21.  1786;  d.  Boston, 
Mass.,  Oct:  21.  1849.  In  1809  made  his 
dibiit,  and  for  several  yean  lived  in  London 
as  opera»singer  and  composer.  In  1833  he 
went  to  America  and  priKiuced  s*^vrral  or)eras 
at  the  Park  Th.,  New  York.  His  voice  fail- 
ing, he  became  a  mu^ic-teacher.  and  later  an 
importer  and  publisher  of  muMc.  He  prod, 
an  oratorio,  TV  Rmtsrion  «f  Sin;  returned 
to  Fngland  in  1S4.^,  and  in  1845  this  oratorio, 
renamed  SaUin,  was  fX-fformcd  by  the  .Melo- 
phonic  Soc.  He  was  appointed  music  director 
of  the  Princess'  Th.;  returned  to  America  in 
1847,  and  became  conductor  of  the  Handel 
and  Haydn  S<x".,  Boston. — Works:  Another 
oratorio,  Panirl's  Prediflion  (1H48):  a  ain- 
tata,  Christmas  Hells;  2b  Fnglish  operettas 
(1810-iO);  canzonet.*!,  glees,  songs,  etc. 

Horn,  Karl  Friedrich,  b.  Nordhausen, 
Saxony,  April  13,  1762:  d  W  indsor,  Kngland, 
Aug.  5,  1830.  Pupil  of  Schruter;  at  20  years 
of  a(e  he  went  to  London,  and  with  the  pa- 
tnoife  ol  Count  BrOhl,  Saxoa  Ambassador, 


became  a  fashionable  teacher.  To  1811  he 
was  music-master  to  Queen  Charlotte  and 
the  Princess^^s.  In  182,?  he  succeeded  Sexton 
as  organist  of  St.  Gtxjrge's  Chapel,  Windsor. 
With  Wesley  he  prepared  an  Engluh  edition 
<rf  Bach's  Wohitempfrirtes  Clavier;  alstj  wrote 
a  treatise  on  thorough-bass;  composed  pf.- 
sonatas,  12  sets  of  pf. -variations  with  acc. 
of  flute  or  violin,  and  Miiikiry  DiverlimctUos. 

Horn,  Pater  Mlduiai,  b.  Oct.  25,  1859. 
Pupil  of  Dr.  B.  Sauter,  abbot  of  the  Bene- 
dictines in  Prague;  1883-96,  org.  and  mus. 
dir.  of  the  Benedictine  monastery  in  Mared- 
sous;  now  (1916)  living  in  the  monastery  at 
Beuron,  Bavaria.  Since  1902  editor  of 
'Gregorianische  Rundschau';  has  contrib. 
valuable  articles  on  Gregorian  Chant  to 
German  and  I'n  nch  periodioftlt.  PoU.  mass- 
es, motets,  preludes  for  organ,  and  *Samm- 
hxng  kirchlicher  Tonstftcice  ffir  cKe  Orgd' 
(3  parts). 

Hor'neman,  Christian  F.  Emil,  son  and 
pupil  of  Johan;  b.  Coixnhagen,  Di-c.  17, 
1841;  d.  there  June  8,  1906.  Also  studied  at 
Leipzig  Cons.,  1857-60.  Director  of  school  of 
music  in  CojK-nhagen  and  founder  of  the 
'Konzertverein.'  Has  com|X)5e<l  an  overture, 
Ileldrnlebettf  pf.-capriccs.  songs,  etc.  An  opera, 
Aladdin,  was  prod,  at  Copenhagen  (1888).  L. 
Schytte  brought  out  a  new  etl.  of  his  Kinder- 
Klavitrschulf. — Ct.  (  ..  Hets<.h,  C.  II.  Kin 
danischcr  KapeUmeisUr  u.  seine  Werke,  in 
the  *Neue  Musikseitung'  (vol.  xxiii). 

Hor'neman,  Johan  Ole  Emil,  vocal 
composer;  b.  Copenhagen.  May  13,  1809;  d. 
there  May  29.  1870.  His  Tapper*  LondseUat 
became  a  national  melcxly. 

Homer,  Dr.  Ralph  Joseph,  b.  Newport, 
Monmou!)i-lurr,  Ai)rii  2H,  IMS.  From  1864- 
67  pupil  in  the  Leipzig  Cons,  of  Plaidy, 
Moscheles,  Reinecke,  Papperitz  and  R.  Fr. 
Richtcr.  On  his  return  to  Englmd  hi  settled 
as  a  teacher  of  pf.,  harm,  and  siiik;m^  at 
Camberwell;  cond.  Peckham  Choral  Soc., 
choirmaster  at  St.  Mary's,  187v?-5;  for  the 
next  12  years  conductor  of  various  ojjeratic 
companies  ((irarul  0[HTa  at  Alexandra  Pal- 
ace, fiw  A.  Sullivan's  works,  etc.);  conductor 
in  Nottingham  of  the  Orchestral  Sk  .  (1889- 
95)  and  Operatic  Soc.  (1 893-1900);  lecturer 
on  music,  Nottingham  L'niv.,  1895--1905.  In 
1906  he  came  to  New  York;  went  to  Win- 
nipeg in  1909  as  director  of  the  Imp. 
Academy  of  Music  and  .Arts;  rond.  of  the 
Oratorio  Soc.  (1909-12),  and  is  now  director 
and  conductor  of  his  own  opt  ra-troupe.  Mus. 
Doc.,  Durham.  1898. — Works:  The  operas 
Amy  Robsart  and  The  Belles  of  Barcelona;  6 
o|)»T«'tt.is;  Suiir  in  I)  for  orch.;  I'lur-:  (Hi-r- 
ture;  Intermezzo  for  orch.;  2  oratorios,  St. 
Peler  and  David's  First  VicUfry;  a  dram,  can- 
tata,  Cot^udusf  a  aacnd  cantata,  A  Song  tff 
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Prayer  and  Praise;  a  string-quartet  in  Eb;  a 
MHiata  for  vin.  and  pf.;  pf. -pieces;  about  100 
sonu-'    A  Torch-Danu  for  orchcatra  iraii  the 

Earl  Gri  y  Prize  in  1911. 

Hom%t«iii»  Robert  von,  b.  E>onauc- 
•cfainsen,  Dec  6,  183.^;  d.  Munich.  July  19, 
1890.  Pupil  of  Leipzig  Cons.;  teacner  at  the 

Munich  Roy.il  Sc:htx)l  of  Music. — ^Works: 
Operas,  Adam  und  Eva  (Munich,  1870);  Der 
DorfaAmkal;  incirl.  music  to  Shakespeare's 
As  Yam  Like  It  and  Moficnthal's  Deborah;  a 
ballet,  Der  Blumen  Roche;  pf.-pieces,  longs, 
etCt  From  posth.  works  his  acm  Frnlinand 
arranged  incid.  music  to  his  (F.'s)  drama  Bud- 
dha; also  publ.  his  father's  Memoiren  (1908). 

Horsley,  Charles  Edward,  son  and  pupil 
of  William;  b.  London.  Dec.  16.  1822;  d.  New 
York.  Ki-b.  28,  1876.  Also  studitn!  with 
Moscheles  (pf.),  Ilauptmann  and  Mendels- 
sohn (comp.).  Became  organist  of  St.  John's, 
Netting  Hill,  London:  in  1868  went  to  Aus- 
tralia, and  later  to  America.  Contributed  in- 
teresting: ,irti(  Ic^  i  m  music  in  Auk  rira  to  the 
'Mus.  Standaril,'  London. — Comp.  3  orato- 
rios, Gideon,  David,  Joseph;  ode  Euterpe,  for 
soli.  ch.  and  orch.  (1870;  for  opening  of  Mel- 
bourne Town  Hall);  music  to  Milton's  Co- 
mus;  instrl.  and  pf.-pieces;  ."vongs;  and  wrote 
a  Text-Book  of  Harmony,  publ.  posth.  (1876). 

Honiley,  WIRimn,  b.  Ixmdon.  Nov.  15. 
1774:  d.  there  June  12.  1858.  Orp.inist  of 
various  cliunhes  in  London:  in  ISO)  he  grad- 
uated Mus.  Hue.,  Oxnn.  His  suggestion  re- 
sulted in  the  foundation  of  the  'Concentoces 
Sodales'  (1798-1847),  to  some  extent  a  revival 
of  the  r  itrh-  and  glcc-chibs.  He  published 
An  Expianation  of  AfustaU  InU-n'ols,  and  of 
the  Major  and  Minor  Scnlfs  (1825);  Introd.  to 
.  .  .  Harm,  and  Modulation  (1847);  edited  a 
coll.  of  glees,  etc.,  by  Callcott  (with  biogr. 
and  analysis),  Book  i  of  Bird's  Cantiones 
Sacra,  and  publ.  5  colls,  of  glees,  40  canons, 
a  COlL  of  psalm-tunes  with  interlud<-s,  sona< 
taa,  pf.-pieoes,  songs,  etc. — See  Q.-Lex. 

Horvith  [hShr'vaht],  G^,  b.  Kom&ron, 
Hungary,  May  27,  1S68;  intended  for  a  mer- 
cantile career,  but  from  18  studied  music  in 
Vienna  under  L.  Schyite  and  others.  Director 
of  a  private  muaie-^chool  at  Vienna:  librarian 
ef  the  Assoc.  of  Licensed  Music-sdiool  Pro- 
prietors of  Vienna.  Has  published  over  60 
compositions,  chiefly  easy  pf.-pieces. 

Hor'wItX,  Benno,  violinist  and  composer; 
b.  Berlin,  March  17,  1855;  d.  there  June  3, 
1904.  Pupil  of  the  Royal  Hochschule,  and  of 
Kiel  and  Albert  Becker. — Works:  Symphonic 
poem  Dionysos;  choral  wor}cs;  chamber- 
music,  part-songs,  and  songs. 

Hci'sel,  Kurt,  b.  Drestlen,  Jan.  28,  1862. 
Pupil  of  the  Dre^wlen  Cons,  and  of  Schulz- 
Beuthen.  Was  KaiK-llm.  in  Freiburg  and 
Brealau;  since  1895  conductor  of  'Dreyssig- 


sche  Singakadetnie'  in  Dresden,  and  since 
1897  prof,  of  the  ofXTa-  and  orch.-classes  at 
the  Con*;  ;  ma<le  R.  Prof,  in  1907  Composer 
of  male  and  mixed  choruses  and  songs;  also 
of  the  o|xra  WidmtA  dm  Sckmkd  (Char* 
lottenbuig,  1913). 

Hoamer,  Ludaa,  b.  South  Acton,  Mass., 
Aug.  14,  1870.  Pupil  of  G.  W.  Chadwick  in 
Boston.  Has  written  2  suites,  3  overtures,  a 
Southern  Rkafisody  for  orch.;  songs;  a  roman- 
tic comady-OMra.  The  Rose  of  the  Alhambra, 
was  prod,  in  Rochester  (1905;  later  in  N.Y.). 

Hostin'sky,  Ottokar,  writer  on  musical 
esthetics;  b.  Martinoves,  Bohemia,  Jan.  2. 
1847;  d.  Prague,  Jan.  19,  1910.  Pupil  of  the 

Prague  Gymn.asium;  also  studi(*d  law  and 
philosophy.  From  1867-8  continues!  the 
study  of  philosophy  at  Munich,  and  took 
degree^  of  Dr.  phil.  at  Prague.  After  resi- 
dence in  Salzburg  and  Munich,  and  a  visit  to 
Italy  in  1876,  in  1877  he  jxasscd  the  teacher's 
examination  for  esthetics  and  tlie  histon.-  of 
music,  at  Prague  Univ.;  in  1884  he  wa^  app. 
extraord.,  and  in  1892  regular,  prof,  of  es- 
thetics.— Works:  A  brief  biography  of  Wag- 
ner (\n  Bohemian;  1871V,  Das  Musiknitsrh- 
Schime  und  lUis  Crsammtkiuifhorrk  lom  ^latui- 
punkt  der  fornuilcn  Astiu  tik  (1877;  (  .crtuan); 
Dif  Lehre  von  den  musikaiischm  Kldngen 
(1879;  German);  Ober  die  Entuickdung  und 
dfn  jelzigen  Stand  der  tsch^chischm  Oper 
(1880):  and  Ober  die  Bedeutung  der  prak- 
lisdu-n  Idfcn  Herbarts  fir  die  aUgemeine 
thetik  (1883). 

HoCtetcm  RHit-tilrn,  Louis,  nicknamed 
'Le  Romain,'  from  having  lived  in  Rome;  was 
the  finest  flutist  of  his  period  and  chamber- 
musician  at  the  courts  of  Louis  XIV  and  XV* 
His  father,  Henry  H.  (d.  1683)«  was  a  famous 
Instr.-maker,  player  on  the  musette,  and  also 
court  musician;  and  another  son,  Nicolas  H. 
(d.  1695),  was  a  celebrated  bassoonist  and 
oboist.  Louis  wrote:  Primcipts  de  la  fliite 
traoersiin  oh  AOte  d'AUemapi.  ie  ta  fiiUe  d, 
bee  ou  fUUe  iouce  et  du  hauaois  (probably 
1699;  republished  several  times);  Mfthode 
pour  la  musette  (1738);  L'ari  de  prcluder  sur 
la  JliUc  Iraversiire.  sur  la  flUte  d  bee.  etc.  (1712; 
2d  ed.,  under  title  Mitiiode  pour  apprendre^ 
etc:,  abt.  1765);  also  composed  sonatas, 
duos,  trios,  suites,  rondos  (rJuinsons  d  denser), 
and  minuet.s  for  flute.— CL  D.  J.  Carle«»  Les 
H.  (Paris,  1877);  E.  Thoinan.  Les  H.  tt  let 
Ch^danlle  (ib..  1894).— Sex-  O.-Lix. 

Houdard  [oo-dahr'l,  Georftes,  h.  Ncuilly- 
sur-N-ine.  .March  30,  I860:  .1  I'.iris,  Feb.  28, 
iyi3.  Pupil  of  L.  Hillemacher  and  Massenet: 
one  of  the  foremost  scholars  and  investigators 
of  Neume  notation. — Works:  I'Art  dit  Ore- 
gorien  d'apr^s  la  notation  neumaJique  (1897); 
Le  rhythmr  du  chant  dil  Cr,'i-,nt>n  d'apris  la 

mdoHon  neumatique  (1898);  l'£i»otiUton  de 
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rart  musical  rl  I' art  Grfgorien  (1902);  La 
question  Grffiorirnnr  en  1904  (1904);  La  can- 
Hline  Romaine  il<)()5  ;  Aristoxhu  df  Tarent 
(1905);  La  rhythmique  intuitive  (1906);  La 
science  wnuieaie  traditioneUe  (n.  c].);  Text»s 
thioriques  .  .  .  Vademecum  de  la  rhythmique 
GriioHenne  des  X*  et  XI*  sikUs  (1912).  He 
also  wrote  some  sacred  music  (Requiem,  Pa- 
ter Noster,  3  Ave  Marias,  2  O  Salutaris;  of- 
fertories, elevations,  etc.,  for  onnui  fmcMtly 
is  MS.]). 

Ho'v«n,  J.  Penname  oi  Vbsqub  von 
POnuNGBtr. 

Hovmrd,  GeOTge  H.,  b.  Norton,  Mass., 
Nov.  12.  iM3.  Pupil  of  John  W.  Tuft*  (the- 
ory), and  B.  F.  Baker  (singing),  at  the  Boston 
School,  where  he  afterwanls  taught , 
1864-9.  Studied  1869-70  in  U-ipzig  Cons. 
(Moschcles,  Rkhter,  Papperitz),  then  in  Ber- 
lin under  Haupt  and  KuUak  (pf.).  He  again 
taught  in  Boston  and  (1874)  in  London;  tnen 
for  several  years  in  the  Mich.  Cons,  of  Music 
at  Olivet,  Mich.,  and  1882-4  in  the  N.  E. 
Cons,  at  Boston,  where  he  gave  41  UHinns. 
In  1891  he  omniaed  the  Boston  Sdiool  for 
Teaclien  of  Music,  ol  which  he  is  the  Di* 
rc-ctor,  and  in  which  he  loads  the  classes  in 
psycholojjy.  He  is  widely  known  as  a 
teacher  and  lecturer  of  CKoeptional  abtlii> 
Published  composttjons:  songs. — In  MS.: 
Or^an-pieoes,  anthems,  and  aaaed  songs. 

Howard,  Kathleen,  dram,  contralto;  b. 
Clifton.  Canada.  Pupil  of  O.  Saeng^r  in  N. 
Y.  and  J.  Bouhy  and  J.  de  Reszke  in  Paris; 
debut  in  Metz,  Sept.,  1907,  as  Azucena;  1907- 
9,  member  of  the  oi>era  there;  1909-12,  at  R. 
Opera  in  Dannstadt;  1913  at  R.  (Dpera,  Gov. 
Gard.;  1914-15  w.  Century  Op.  Co.,  N.  Y.; 
1916,  at  M.  O.  H.  Fine  concert-singer;  tours 
of  (lermany,  England,  Holland,  Scandinavia 
and  the  U.  S.  She  created  the  r61c  of  Myriel 
in  Parker's  Fairyland  (Los  Angeles,  1915); 
her  r6pertoire  includes  all  the  oontralto  and 
many  menxHK>p.  rOles  in  standaid  operas; 
her  favorites  are  Orfeo,  Carmen,  Oalila, 
Amncriii  and  Waltraute. 

HHmaly  [r'zhe-mah'le),  Adalbert,  \noIiti- 
isi,  comp.,  and  cond.;  b.  Pilsen,  Bohemia, 
July  30,  1842;  d.  Vienna,  June  17,  1908. 
Pupil  of  Mildner  at  the  Prague  Cons.  He 
was  app.  cond.  of  the  Gothenburg  orch.  in 
1861,  at  the  National  Th.,  Pranue.  in  1868, 
at  the  German  Th.  thirc  in  1871;  in  1874 
he  settled  in  Czernuwitz,  Bukowina,  as 
cond.  of  the  Mus.  Soc.  and  dir.  of  the  C(ms. 
His  opera  Der  vermuberU  Print  (1871)  is  in 
the  repertory  of  the  National  Th.,  i^gue; 
another  opera,  ^vnmln  diuUik  \Tlu'  ViJhige- 
Musician],  scorwl  considerable  suec.  at  Pilsen 
(1896). — Publ.  Tonale  und  rhvthmische  Stu- 
dkn/Ur  die  VMi»»  (Pirague,  1895):  ^  kgl. 


hdhmische  Naiionaltheater  u.  die  hokmischen 

Komponislen  (ib..  1895);  a  song -cycle,  Mensch- 
liches;  :i  Ltiiida  Sion  for  soprano  solo  w. 
string-quartet ;  an  Adagio  f.vl.,vcl.  and  pf. ;  etc. 

HHmaly,  Johanrt,  brother  of  preceding; 
b.  Pils<  n.  Apr.  13,  1844;  d.  .Moscow,  Feb., 
1915.  Pupil  of  Mildner  at  the  Prague  Cons.; 
1862-3  conc.-mastcr  in  Amsterdam;  settled 
in  Moscow,  1869,  as  teacher  at  the  Cons.,  and 
in  1875  he.id  of  vl. -dept.;  also  cone. -master  of 
the  Cons,  orch.  and  leader  of  his  own  quartet. 
He  was  one  of  the  most  celebrated  and  suc- 
cessful teachers  of  his  time.  Publ.  Tonleiter- 
StluUen  und  Obun^en  in  Doppel^riffen  fur 
die  Violine;  also  a  new  eti.  of  Mazas'  'Violin- 
achule'.  .  -  . 

HulMiy,  Jentt  (also  known  as  EugeA 
Huber  in  Germany);  son  and  pupil  of  K^rl;  /  -7  / 

famous  violini-st;  b.  Budapest,  Sept.  14,  /  I 
1858.  Al.so  St.  with  Joacnim  at  Berlin. .  •  * 
(1871-5).  Gave  concerts  in  Hungary  (1876);  ^ 
and  scored  a  success  at  a  Pasdcloup  concert, 
Paris.  Became  principal  vin.-prof.  at  Brussels 
Cons  (1882),  and  in  1886  at  Pest  (^)ns.,  in 
succession  to  his  father.  In  191.?  the  Univ. 
of  Klausenburg  made  him  Ph.  D.  (hon.  c). 
With  V.  Herzijerg,  Waldburn  and  Popper  he 
formed  the  'H.  String-Quartet.'  which  is 
famed  as  one  of  the  finest  organizations  in 
Europe.  Married,  1894,  Countess  Rosa 
Cebrain. — Works:  The  ojieras  Alienor  (I^st, 
1891);  Der  Geigimmacker  von  Crennaaa 
Nov.  10,  1393;  v.  succ.);  Hungarian  opera  A 
Falu  Rosswa  {Der  Dorflump]  (ib.,  1896;  succ); 
Moosroschen  (ib.,  1903);  iMtn^has  Liebe  (ib., 
1<)06);  Amui  Karcltina  (ih.,  1915);  2  sym- 
phonies (No.  2  entitled  1914-15):  4  concertos 
for  vl.  {Cone,  dramatique,  op.  21;  op.  90;  op. 
99;  Cone,  all'anticn,  op.  101);  Soiujtr  roman- 
lique  f.  pf.  and  vln.;  Szeurn  aus  der  Cuirda 
(op.  9.  13,  18,  32-34,  41.  83)  f.  pf.  and  vln.; 
Les  Fileuses,  f.  vln.  and  pf.,  op.  44,  No.  3; 
and  other  vin.-pcs.  (some  also  arr.  w.  orch.). 

Hu'bay  [Huber],  Karl,  b.  Varjas,  Hun-- 
gary.  July  1,  1828;  d.  Pest,  Dec.  20,  1885. 
Cond.  of  the  National  Th.,  Pest,  and  vln.* 

prof,  at  the  Cons. — Works:  Operas,  Szekler 
Miidchen  (1858),  Lusliee  Kumpane,  Des 
Koiti^s  Kuss  (1875).  andDerHefbaU  (poath.; 

Castle  Totis.  1889). 

Hu'ber,  Eugen.  Sec  Hubay,  Jes6. 

Httbcr  [hoo'-l,  PcHx,  dtstinguished  Swiss 

vocal  composer  and  pnrt :  d.  Beme,  Feb.  23, 
1810.  Publ.:  6  Schwiur  Lieder,  Ueder  fir 
eid^rndssiche  Krieger,  Ueder  fir  Sckwewr 

Jiinglinge,  etc. 

Hu'ber.  Ferdinand  FUrchtegott,  anr)ihcr 

popular  Swiss  soim-cotnpos^r ;  b.  (X;t.  31. 
1791:  d.  St.  ( '.alien,  Jan.  9.  IHoi.  His  songs 
were  highly  praised  by  M<'nili'lssohn.-— C5, 
K.  Nef,  F.  F.  a.  (St.  Gallen,  1898). 
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Hu'ber,  Hans,  b.  5>ch5newenl,  n.  Oitcn, 
Switzerland,  Juno  2H.  1852.    St.  at  LeipriK 

Cons.  (1S70-4)  under  Rii  htrr,  Rcincx'ke,  ami 
Wenzcl;  was  private  music-teacher  at  Wt-s- 
aerline  for  two  years,  then  at  the  music- 
•chool  at  Thann  (Abatia)*  later  at  the 
Basel  Music  School.  \n  1892.  Baad  Uidy. 
Ka\r  Iniu  the  Hon.  tirl<  if  Dr.  phil.,  and  in 
1896  he  was  app.  Director  of  the  Music 
School,  succeeding  Bagge.  A  composer  of 
strong  iadividuality  ana  poetic  temperaniettt, 
he  has  cultivated  with  pronounced  suocess 
almost  ever>'  field  of  composition. — Cf.  E. 
Refardt,  //.  H.,  in  vol.  i  of  'Monographien 
moderncr  Musikcr'  (Leipzig,  1906). — Works: 
The  operas  Wettfruhling  (Basel,  1894;  8UCC.)i 
Gudrun  (ib.,  1896;  v,  succ.),  Der  SimpUcius 
ib.,  1912),  Fruttii  di  mare  (ib.,  19]4\  Die 
schdne  Belinde  (Berne,  1916);  an  or.itorio, 
WeLssagung  und  ErfuUune;  choral  works  with 
orch.:  Op.  1,  Wtihgesang  Inack  dem  8.  Psalm); 
op.  45,  AMSsShnung;  op.  66,  Pandom;  op.  91, 
Mecrfiihrt;  op.  101,  Caenis;  Hehrdische  Melo- 
dkn  (no  opus-number). — For  orch.:  7  sym- 
phonies (op.  63,  Eim  Tflls\mphonir;  op. 
115.  E  m.  iBdckiin];  op.  118,  C  [Ileroische]; 
op.  134,  A;  op.  135,  D  m.  (Sckweiterische); 
without  op.-num1x'r,  Akadtmische  [orig.  for 
str.-orch.  and  oru.;  rewritten  f.  lar^e  orch  ] 
and  Romanlische\Der  Gi  ie,iT  von  Gmin\d\\  op. 
50,  Eine  Lustspielouverlure;  op.  86a,  Sommef' 
ndchte.  Serenade  No.  1;  WtnUrtuichte,  Ser- 
enade No.  1;  Ri'misrher  Karnrval  [Ifuma- 
reske  luich  Silifjfti];  op.  40,  violin-concerto 
in  G  m.;  4  pf. -concertos  ((»p.  .^0.  t'  m.;  op. 
107,  C;  op.  113,  D;  M?,  no  op.-numIxT). — 
Chamber-music:  9  Sonatas  f.  vl.  and  piano 
(op.  18,  C  III  :  op.  42,  B';>;  op.  67,  D;  op. 
102,  C;  op.  1 IJ,  K;  op.  116,  D  m.  [Appassio- 
nala\;  op.  1 19,  (  ,  [Graziosa];  op  1 1\  A  [Lirica]; 
op.  |?|);  o().  17,  Fantasti'  in  G  m.  for 

vl.  and  pf.;  op.  82,  Suite  in  (i  f.  do.;  op.  83. 
8  Trio-Fanlasien  f.  do.;  4  S<matas  f.  vcl.  and 
pf.  (op.  33,  I);  <)p.  84.  \  [Faslorale];  op.  114, 
V  m.;  op.  \M),  B.l:  op.  89.  .S'«iV<-  in  D  m., 
f.  vcl.  and  pf.;  4  pf. -trios  (op.  20,  Et»;  op. 
65,  K;  op.  105,  F;  op.  120,  B>  [BergnoveUe]); 
2  pf.-quartets  (o)>.  110,  B>;  op.  117,  E); 
2  pf.-quintet««  (op.  Ill,  G  m.:  op.  125.  G 
\Prirrtir>irtit(>));  for  2  \>U.  -I  Ii.hk!'-  (op.  31, 
Sonata  No.  1;  op.  M,  I mpravisationen;  op. 
121.  Sonata  No.  2;  op.  126,  Sonata  No.  3); 
for  pL  4  hands  (op.  1 1  and  47a,  Landier  vom 
Litaemef  See;  op.  15,  Romamen-Zyklus;  op. 
23  and  23b,  Ballet musik  zu  Goethes  Waipur- 

fisnnchl;  op.  41,  Ata  Gorthfs  West-osUichem 
Hvnn;  op.  57,  Suite;  op.  62,  Jtalirnisdies 
Album;  op.  68,  Florestan;  op.  7 1 ,  Varialionen 
Mer  einm  Waher  von  Brahms:  op.  73.  Ldnd' 
liche  Siiitr:  75,  Rnllfrst:  np.  76.  Im  Winter; 
op.  95.  (tiid  Gmnnda;  op.  100,  I'raludien  und 
Fu^en  in  alien  Tonarten;  op.  108,  Kinder- 
garten); for  pf.-solo  (op.  7,  Studien  uber  ein 


Originalthema;  op.  9  and  124,  BMden;  op. 
19,  Serenade; op.  47,  Sonata  [tu  Maler  NoUen]; 

op.  60,  Ldndler;  op.  81,  5  EJfgirn;  and  numer- 
ous smaller  pieces,  op.  2,  5,  8,  10,  12.  14, 
etc.) ;  choruses  a  capp.  and  w.  instrl.  accomp. 
(op.  29.  39,  52.  69.  72.  74,  88);  vocal  duets 
(op.  58,  80) ;  songs  (op.  13,  /I «»  Mirm  Schaffy; 
op.  25,  Friihlingsliebe ;  op.  32,  Pt-rei^rina;  op. 
38,  44,  53,  61,  Mddchtnlitder ;  oj).  <J8,  Fifdel- 
lieder). — Works  without  op.-number:  Aus 
den  Alpen,  20  Ba§aUllen,Schioeuer  Lieder 
und  T&nse,  f.  pf.  4  h.;  9  Jtomaiiffsdbe  SHUhe 
f.  pf.  and  v!  ;  3  Rnmanwn  f.  vcl.  and  pf.; 
6  choruses  f.  women  s  vcs.  w.  pf.,  via.,  fl., 
horn;  9  Serbian  and  Rumanian  folk-songs  f. 
mixed  ch.  a  capp.;  and  numerous  jvs.  f.  pf. 

Hu'ber,  Joseph,  comp. ;  b.  Signiarinj;rn, 
.•\[>r.  17,  18, <L  Siuii^art.  Apr.  2.^,  ISSf). 
Pupil,  at  Stern  Cons.,  Berlin,  of  1-.  Ganz 
(vin.).  Man  (thcor>'),  and  at  Weimar  of 
E.  Singer  and  P.  Cornelius.  He  became 
violinist  in  the  Prince  of  Hcrhingen's  orch. 
at  LowenlxTK ;  in  1864  was  app.  Koii^irt- 
nu'ister  of  the  Euter|>e  orch.,  Leipzig;  in 
1865,  violinist  in  the  royal  orch.,  Stuttgart. 
— Works  (in  which  the  influence  of  Liszt 
and  P.  Lohmann  is  seen):  2  oi)era.s.  Die  Rose 
von  Libanon  and  Irene  (both  publ.,  but  not 
perf.):  4  one-movement  ^mpnonies  (No.  3, 
after  I.ohmann's  drama  thmh  DunkeJ  zuat 
Lichi;  No.  4,  after  the  same  author's  G«§c» 
den  Strom),  songs,  instrl.  music,  etc. 

Hu'ber,  Karl.  See  Hub.w.  Karl. 

Huberdenu  [il-Mr^loh'],  Gustave,  cele- 
brated dram,  basso;  b.  Paris,  c.  1878.  St. 
vl.  and  sin.;;int(  at  the  Paris  Cons,  from 
1895-8;  dAbut  at  Opfira-Comique  in  1898 
as  Bartolo  in  //  Barhiere  di  Siriglia;  laa 
decided  success  led  to  an  immediate  engage- 
ment there,  and  for  10  years  he  was  a 
memlicr  of  the  institution;  in  1908-10  with 
the  Manhattan  Opera  Co.,  N.  Y.,  where  he 
created  Orestes  in  the  Amer.  premiere  of 
Strauss'  Elektra;  since  1910  one  of  the 
favorite  and  most  versatile  artists  of  the 
Chicago  Opera  Co.  His  repertoire  comprises 
practically  all  modern  French  and  Italian 
oiHTas  iPelleas  et  Melisande,  Louise,  Jongleur 
de  i\'otre-Dame,  Thais  [2  n*)lcs.  Prior  and 
Painter  monk],  Quo  Vadis,  FanciuUa  del 
Wi  s!,  1  tc.)  and  many  standard  works  (Nozze 
di  Figaro,  A  ida,  Rigoletto,  Hamlet,  Huguenots^ 
Carmen^  Famst^  Lutmi,  etc.). 

Hubermann  [hoo'  ],  Bronislav,  b.  Czen- 
stochowa,  n.  Warsaw,  Dec.  19,  1882.  At  a 
very  early  age  he  began  to  study  tiie  idln. 
with  a  local  teacher,  Michalowici,  was  then 
taken  to  Paris  to  Isidor  Lotto,  under  whom 
his  progress  was  amazing,  and  in  1892  was 
(or  8  months  a  pupil  of  Joachim  in  Berlin; 
made  a  sensational  debut  in  1893  in  .Amster- 
dam, and  played  the  same  year  in  Brussels 
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and  Fara;  in  1894  Pa^ti  Ik  ml  him  in  Lon- 
don and  at  onoe  cngased  him  to  apfwar 
with  h«r  at  one  of  her  Tarewdl  concerts  in 

Vii  nna  There  (in  1895)  he  played  the 
Brahms  concerto  and  was  commended  by 
the  master  himself.  In  1896-7  he  tojved 
the  U.  S.:  since  then  has  visited 
eotuitry  of  Europe.  At  a  monster  conoerc 
arranged  in  1909  by  the  citv  of  r.(  noa  for  the 
sufferers  by  the  Messina  earthquake,  H.  was 
honored  by  an  invitation  to  play  upon 
Pafanini's  Guamerius  (preaerved  in  the 
Museum  of  Genoa).  He  has  publ.  Ans  der 
Werkslatt  des  Virluosen  (Vienna,  1912). 

Huliert,  Nikolai  Albertovitch,  b.  Petro- 
Rrad.  Mar.  19,  1840;  d.  Moscow,  Oct.  8, 1888. 

t'u[iil  of  his  father  and  at  Petrograd  Cons. 
(IfvO^-.H)  of  Zaremba  (theory)  and  N.  Rubin- 
stein (instrm.);  1869-70,  dir.  of  the  classes 
of  the  Imp.  Ruse.  Mus.  Soc.  at  Kiev;  1870, 
pnX.  of  theory  at  the  Moscow  Cons.;  in 
1881  he  succ.  Rubinstein  as  dir.,  hut  reslRncd 
in  1883;  since  then  music  critic  of  'Moticow 
NewSk'  as  succ.  to  Laruchc^  and  oootrib.  to 
various  mus.  publications. 

Huber'tl,  Leon-Gustave,  distinguished 
composer;  b,  Brussels,  April  14,  1843;  d. 
there  July,  1910.  Pupil  of  Brussels  Cons., 
wliere  ne  won  the  Ptfac  de  Rome  in  1865.  From 
1874-8  he  was  Dir.  of  Ntons  Cons  :  fnnn 
1880-9,  prof,  and  inspfTtor  of  singinij  in  the 
schools  of  .'\ntwerp;  from  1889,  ])rnf.  at 
Brussels  COns.,  and  Dir.  of  the  Music-School 
of  St.-Josse-ten-Noode-Schaerbeek.  In  1891 
he  w.is  elected  a  member  of  the  Belgian 
Academy,  and  in  1S9,?,  chevalier  of  the  Legion 
of  Honor. — Works:  3  oratorios,  Een  laatste 
Zonnestraal  (1874),  Blomardiune,  and  WUlem 
tan  Oranjes  dood;  the  dram,  poem  VirrTieAftiij; 
{Fiat  lux),  for  soli,  ch.,  organ  and  orch.;  the 
symph.  ixx-m  Kituierlusl  en  Leed,  for  ch.  and 
orch.;  ami  sever.d  other  works  of  the  s.une 
class;  FOR  orch.  alone:  a  Symphonie  furubre, 
a  SuUe  romantiqtte,  a  'seine  de  genre  In  den 
Gaarde,  and  Tnomffeest  (with  organ);  als<j 
various  festival  man  lies,  eti . ;  a  s<  ore  of  venal 
soli  with  orch.  accomp. ;  numerous  French, 
Flemish,  and  German  songs  with  piano;  an 
Andat^  el  intermeao,  for  4  lluies  and  orch.;  a 
piano-conrerto:  F.  PF.  soi.o:  \n  fijude,  a  Conte 
d'fiiJatU,  .i  liirottclle.  Impromptu,  Hisloridle, 
fittuU  rythmique,  and  Valse  lentc;  .ind  an  a 
cj^pella  male  chorus,  Van  MaerlanUzang. 

Hnclmld  (Hugbal'dus.  Ubaldus,  Ucfhu- 
Imldusl,  b.  circa  .SiO;  d.  St.-Amand,  near 
Tournay,  June  25  (or  Oct.  21),  930,  or  June 
20, 932.  Pupil  of  his  uncle  Milo,  mus.  director 
at  the  St.-Amand  monastery.  At  20  years  of 
age,  owing  to  his  uncle's  jealousy,  he  retired  to 
N<  vt  r-,  win  re  he  established  a  singing-school. 
He  continued  his  studies  at  St.-Germain 
d'Amerre  c  860»  and  in  872  succeeded  bis 
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uncle  at  St.-Amand.  In  883  he  dir.  a  similar 
school  at  St.-Bcrtin,  and  r.  893,  with  Rcmi 
d'Aijxerre,  was  called  by  the  Archbishoii  <if 
Rheims  to  reestablish  the  nld  rliurch-schools 
in  the  ditKesc.  On  the  tieath  of  the  .Arch- 
bishop Qune,  900),  H.  returned  to  St.-.\mand. 
His  aarmonica  institiaio  or  Liber  de  musica 
contains  the  earliest  known  examples  of 
notation  practically  illustrating  the  rising  and 
falling  of  pitch;  parallel  lines  being  employed, 
and  the  intervals  <jf  whole  notes  and  scmi- 
tonesshownat  the  beginning  by  s^emiionium, 
tstonns.  The  folloWM^  works  are  printe<l  in 
Gerlx Tt'-  'Scriptores'  (vol.  i):  De  Harmonica 
institutions,  Musica  enchirindis,  fragments 
entitled  Alia  musica,  and  Commemoralio 
breoisdetonisttpsalmismodidandis.  W.  Muhl- 
mann  {Die  *Alia  musica,'  Leipzig,  1914)  ca- 
tablibhed  lite  fact  that  11.  i>  N<rr  the  .iuth(jr  ijf 
tliat  work. — Cf.  H.  Ricmann,  GeschichU  dcr 
Musiktheorie  (Leipds,  1898).— See  Q.-Lex. 

Hudoy  [ii-dwah'l,  Jules,  President  of  the 
'S:)ciete  des  Sciences  et  des  Arts'  at  Lille; 
author  lA  Ilistoire  urtislique  de  la  catludrale  de 
Cam!>ray  (Paris,  1880).  a  venr  valuable  work 
as  n^ards  the  music  of  the  15th  century. 

Hiie,  Geor^es-Adolphe,  bom  Versailles, 
May  6,  1858.  Pupil,  in  Paris  Cons.,  of  Reber 
and  Paladiihe;  tooV  Ist  Grand  prix  de  Rome 

in  if'TO,  .mtl  th<'  Prix  rres^cnf  in  1S81;  now 
livini;  in  Paris  as  teacher  and  conij*. ;  chev.  of 
the  Legion  of  Honor. — Works:  The  operas 
Les  Pantins  (Op.-Com.,  1881),  Le  Rat  de 
Paris  (Opera.  1901),  rttaiiAi  (Op.-Com.,  1903), 
Le  Miracle  {()j)era,  Rubezahl,  symph. 

legend  in  .1  parts  (Concerts  Colonne,  1880); 
'Feerie  dramatique'  Lai  Hilie  ttu  hois  dormant 
(Paris,  1894;  succ.);  Resurrection,  'episode 
sacre'  (Cons.  (Concerts,  1892):  Le  Berfgart 
ballade,  and  a  Fantaisie  for  vln.  (1893);  a 
pantomime,  Caur  briu':  als<j  1  symphony,  a 
symph(jnic  owrture  Rhtric  and  Si-rhnulr  for 
small  orch.,  Romance  for  vln.  and  orch.,  choral 
works,  and  songs  of  more  than  avenige  merit 
(6  songs  from  Heine's  Lyrischcs  Intermi'zzn; 
Croquis  d'Orienl;  Ciuinsons  printaniera,  etc.). 

Hueffer,  Francis,  b.  MQnster,  May  23,1843; 

d.  London,  Jan.  19,  18X9.  Studied  mcKlern 
philology  and  music  in  London,  Paris,  lierlin 
and  1.1  The  (  loitinjjen  l^niv.  conferred 

upon  Innt  the  degree  of  Ph.  D.  for  hb  first 
publication  (1869),  a  Critical  edition  of  the 
works  of  Guillem  de  Cabestant,  troubadour 
of  the  12th  cent.  In  1869  he  settlefl  in  London 
as  a  writer  on  music,  and  from  1  >7S  was  music 
critic  of  the  Times.  He  warmly  es[)«used  the 
cause  of  national  Knglish  ofx-ra,  ami  wrote 
the  libretti  of  Mackenzie's  Co/omAn  and  The 
Troubadour,  also  of  Cowen's  Sleeping  Beauty. 
Other  vvork>:  Rich.  Wtn-nrr  nu  l  the  Music  of 
the  future  (1874),  The  troubadours:  a  History 
tfPrmfentai  14ft  aitilJtentiinim  the  MiiUe 
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Af>es  n878\  \ftisual  Sludirs  (1880;  rt-prints 
of  his  articles  from  the  Timrs  and  Fortnightly 
Review  [Ital.  trans),  by  Visi  tti,  Milan,  1883|); 
Italian  and  Other  Studies  (1883),  Half  a  Cen- 
tury of  Music  in  England  (1889  ;  2d  edition 
1898):  he  also  tran^^I  ued  the  correspondence 
of  Wagner  and  Liszt  into  English,  and  was 
editor  of  Novcllo's  series  of  biographies  'The 
Great  Musicians,'  for  n^iich  he  wrote  Wag- 
ner (1881). 

Hu^ea,  Rupert,  b.  Lancaster,  Mo.,  Tan. 
31.  1872.  Puptf  in  cpt.  and  theory  of  W.  G. 
Smith  in  Cleveland  (1890-2).  E.  S.  Kclley  in 
New  York  (1899)  and  Dr.  Ch.  Pean  r  in  Lon- 
don (1900-1).  Author  of  American  ComfMsers 
(1900;  rev.  and  enlarged  by  A.  Elson,  1915); 
Lo9t-aff airs  of  Great  Miairians  (2  vols.,  1903); 
The  Jifusical  Guide  (2  vols.,  1<>03:  rev.  as 
Mu^ic  Lmrr's  Cyclopedia  (in  1  vol.),  1912); 
has  etlited  'Thirty  Songs  by  American  Compo- 
sers' (1904).  Comp.  ofpiano-picces  and  soi^^s. 

Hugo,  John  Adam.  b.  BridKCfwrt,  Conn., 
Jan.  5,  1873.  From  1888-97  he  aiicndt-d  the 
Stuttgart  Cons.,  where  he  studied  pf.  with  W. 
S^idel,  comp.  with  I.  Faiszt,  orchestration 
with  K.  Doppler  and  H.  Zumpe.  Having 
n[tprar('d  a'^  rr)nccrt-pianist  in  rrcrmany, 
Lin^Lmd  and  Italy,  he  returned  to  the  U.  S. 
in  IS'''';  instr.  of  piano  at  Pcttbody  Conn., 
Hahimore,  1899-1900;  1901-6,  dir.  of  the 
Luro()c-an  Cons,  and  head  of  mus. -department 
of  thf  Woman's  Coll.  there;  since  then  living 
in  Baltimore  as  private  teacher  and  composer, 
— Works:  2  Concertos  for  piano  and  orch. 
(op.  7,  F  m.;  op.  11,  C);  Symphony  in  C;  a 

f)iano-trio  in  (op.  4);  pieces  for  vln.;  do. 
or  vcl.;nf. -pieces;  songs.  In  MS.  he  has  2 
operas.  The  Hero  of  Bysanz  (3  acts)  and  The 
Tt-mple  Dancer  (I  act). 

Huhn,  Bruno  (Siegfried),  b.  London, 
EnKland,  Aur.  1,  1871;  piano-pupil  of  Miss 
Sophie  1  aiinion,  and  played  in  London  and 
the  provinces  1881-9;  startinR  in  Sept.,  1889, 
he  toured  Spain,  Italy,  Egypt,  Southern 
India,  and  Australia,  where  he  stayed  18 
months,  giving  concerts  in  leading  towns.  In 
1891  hf  went  to  New  \'ork;  took  piano-leasons 
of  S.  P.  .Mills  and  theory  with  L.  Alberti;  first 
piano-recital  at  Steinway  Hall,  April  17,  1896. 
H.  is  a  noteworthy  accompanist.  A  self-taught 
organist,  he  has  held  several  positions  in  New 
York,  being  at  present  .irt;.  and  nui^ 

director  at  Plymouth  Ch.,  Brooklyn;  also 
cond.  of  'Nylic  Choral  Soc.'  and  'Arbuckle 
Inst,  Choral  Club';  director  of  Arbuckle  Inst., 
Brooklyn. — ^Worin:  TV  Deum  Laudamus  and 
Juhilale  Deo  for  s<Mi,  ch.,  orch.  and  organ; 
Blest  Pair  of  Syrens,  for  fcm.  ch.,  orch.  and 
oi)gan;  The  Messagfi,  for  female  ch.,  piano  and 
organ:  The  DwaUt  song-cycle  for  mixed 
quartet  and  piano;  part-songs  formaledianis; 
anthems,  songs,  and  piano-pieces. 


lluhn,  Charlotte,  alto  singer  in  concert 
and  opera;  b.  Liineburg,  Sept.  l.S,  1865;  pupil 
1881-5  of  Hiller  and  Paul  Hoppe  at  the  Co- 
logne Cons.,  and  1887-9  of  Hey  in  Berlin,  then 
making  a  brilliant  debut  at  Kroll's  Theatre  as  • 
C)r[)hiMi';  On  the  stak;r  thereafter  at  New 
York  1890-1,  at  Cohigne  1892-5,  at  Dresden 
1895-1902.  and  at  Munich  1902-6.  She  thea 
rrtiretj,  and  is  now  living  as  teacher  in  Dr^ 
den;  'Kgl.  Kammersclngerin.'  . 

Hull,  Arthur  Eaglefield,  b.  Market  Har-TO^(>< 

borough,  England,  1876.     Private  pupil  of  ^ 
J.  H.  \V<x>d,  T.  Mattliay  .uul  Dr.  Ch.  IVarce  f^Xl. 
Ill  Loud' 111     Sinre  190-1  org,  and  idioirni.  .»t  ' 
Huddersficld  Parish  Ch.;  principal  of  Hud-  H'-'  y  '  ' 
dersfield  Coll.  of  Music;  editor  of  The  Month-  /  > 
ly  Musical  Record";  Mus.  Doc.  (Oxon  1 ;  F.  R.  * 
C.  O.  In  1906  he  married  Constance  Barratt,  ' 
an  .i(-i-')ni])li-hci!  \  ii>]ini-^t.    .Aiitliur  ot  f 'r^an 
Flaying,  its  Technique  and  Expression  (1911), 
Modern  Harmony,  its  Explanation  and  A  ppli- 
cation  (1914),  and  The  Sonata  in  Music;  has 
edited  for  Augener  the  complete  organ-works 
of  Bach  and  Mendelssohn  (with  annotations 
for  students);  also  editor  of  'Music  Lovers' 
Library'  and  'Library  of  Music  and  Musicians' 
(in  which  the  volumes  on  'Scriabin,'  'Bach,' 
and  'Three  English  Composers,'  are  by  H. 
him^-i  lf  i    1 1  i>  r  (iiip.  and  publ.  op.  1,  Resur- 
rection Morning  (oratorio);  o|).  2,  Paraphrase 
on  2  melodies  of  Grieg;  op.  3,  Variations 
poHiques;  op.  4,  Touotina  on  'Corde  Nalus' ; 
op.  5,  Fantasia  on  an  old  English  Carol;  op. 
6,  Prelude,  Berceuse  and  Rherie;  op.  7,  Rus- 
sian Country  Suites  (for  piano;  op.  2-6  are 
for  organ). 

Ilullah,  John  Pyke,  b.  Worcester,  June 
27,  1812:  d.  London,  Feb.  21,  1884.  Pupil  of 
W.  Horsley  (1829);  st.  singing  w.  Crivelli  at 
the  R.  A.  M.  (18.^.?).  First  Ijccame  known  as 
a  romp,  of  opera,  protL  The  Villai^e  Coquette 
'lilin  tto  In-  IMckcnsI  (London.  18  ^tn.  Thr 
Barbers  of  Bnssora  (1837),  and  The  Outpost 
(1838).  In  1841,  with  the  sanction  of  the 
national  education  committee,  he  opened  his 
'Singing-school  for  Schoolmasters'  at  Exeter 
H  ill.  The  system  of  tuition  was  the  French 
one  of  Wilhem,  which  H.  had  sturlied  in 
Paris(1839-40),  and  modified  to  suit  English 
requirements.  Notwithstanding  jealous  and 
bitter  criticism,  it  became  so  successful  and 
f>oiuilar  that  from  1840-60  25,000  persons 
passetl  through  its  classes.  In  1847  his 
scholars  and  admirers  eret  tt><l,  and  presented 
him  with,  St.  Martin's  Hall  for  tne  miblic 
performatices  of  his  pupils.  Tnauguratea  1850, 
it  was  burnetl  in  186n.  I  Vom  1S41-74  H.  was 

Krof.  of  singing  at  King's  ColKv;*',  and  later 
eld  similar  positions  at  Quern  -  .md  Be<lford 
Colleges.  On  the  death  of  Hunley  (1858)  he 
was  app.  Charter  House  otgamst.  He  cood. 
the  R.  A.  M.  oonoerta,  l87(hl,aiidforaevcral 


Digitized  by  Google 


hOller^-hummel 


years  the  annual  concert  of  the  Mctroixiliian 
School-children  at  the  Crystal  Palace.  In 
1872^  app.  Inspector  oC  Training  Schooia. 
Reonved  the  non.  degree  of  LL.  D.  fram 

Edinb.  Tniv.  in  1876.  and  was  rlcrtc-d  member 
of  thf  C  tfilia  Soc.,  Romt',  ;in<i  of  the  Acad,  of 
Music,  Florence.  He  edited  some  admirable 
coilectionfi  of  vocal  music,  and  WUheni's 
Method  of  Teaekini  SingiHg,Adapled to BHgUak 
Use.  Wrote  .1  Grammar  of  Vocal  Musu;  A 
Crnmmar  of  Hdrmnnv;  A  Grammar  oj  Counter- 
p.nn!;  The  History  of  Modern  Music  (1X62); 
Tiu  Third  or  Transition  Period  of  Musical 
History  il»&S)  ;  The  Cultivation  of  the  Speaking 
Voice:  Music  in  the  Hnu^e  flS77;;  and  numt-r- 
oiis  historical  and  st  it  luific  imis.  I'ssays  publ. 
in  various  periodicals.  Besides  the  operas 
mentioned,  he  comp.  motets,  anthems,  con- 
certed vocal  music,  and  many  mn^,  of  which 
O  that  UY  two  were  Mayi>ti^,  The  Stnr*n,  and 
Three  Fishers,  still  remain  popular. — Ct. 
Life  of  John  H.,  by  his  wife  (London,  1886). 

Hurler,  J.  A.   Sec  Hiller. 

HUIl'mandel,  Nicholas- Joseph,  cele- 
brate<l  pianist  and  performer  on  the  harmo- 
nica: b.  Straasburg,  1751;  d.  L.ondon,  Dec.  19, 
182S;  nephew  of  the  famous  hom-virtuoso, 
Rodolphe.  He  first  studied  music  in  the 
StrassburK  (aih.  school;  became  a  pupil  of 
the  'Hamburg  Bach'  (Ph.  Em.);  went  in  1775 
to  Milan,  in  1776  to  Paris,  and  for  ten  years 
was  a  fashionable  teacher.  In  1787  he  made 
a  wealthy  m.irriaKc  and  retired,  but  the 
Revolution  drove  nim  to  London,  and  he 
again  gave  lessons.  Napoleon  restored  a 
portion  of  his  property,  and  he  again  retired 
into  private  lite.  H.'s  playing  and  oomposi- 
tions  had  considerable  influence  on  Frencn  art 
of  the  [KTiixi.  Me  {uibl.  12  piano-trios,  op.  1-2; 
14  vin. -sonatas  with  piano,  op.  4.  5,  8,  10, 
U;  6  piano-sonatas,  op.  6;  Divertissement,  op. 
7:  aild  2  sets  of  airs  and  variations  for  solo 
piano,  oji  ^. — See  Q.-Lcx. 

HUIl  weck,  Ferdinand,  b.'Dessau,  Oct.  8, 
1824;  d.  Blasewitz,  n.  Dresden.  luly  24.  1887. 
Fine  concert-violinist.  Pupil  of  Fr.  Schneider; 
In  1884.  2d  leader  of  Dresaen  court-orchestra. 
Tearhcr  in  Dresden  Cons. :  retired  1886.  PuU. 
educational  workh  for  violin. 

HUU'weck.  Karl.  b.  Dre^en.  April  15. 
1852;  son  of  Ferd.  H.  Pupil  of  Fr.  Griitz- 
macher  ('cellol  from  1K6.S-70,  harm,  andcpt., 
Ad.  Reichcl  .nul  '  .  Merkel;  pf,,  (',.  Schmole. 
1870,  'aspiranl'  in  Dresden  court  orch.;  1877, 
full  meml>er  (Kammermusikus),  and,  till 
1882,  teacher  of  'cello,  Dresden  Cons. — 
Works:  Mazurka  for  'cello  and  piano,  op.  6; 
Arioso  for  'cello  and  org.  (or  pf.),  Op.  7;  Cd- 
pricci  for  'cello  and  pf.,  op. 

Humbert  fSn-bftrl,  Georges,  b.  St. -Croix, 
Swit/.rland,  Aiir  10,  ISTO.  Pupil  Huh<rti 
and  dc  Lirecf  ai  the  Uru(>$els  Cou^.;  studied 


further  at  the  Leipzig  Cons,  and  the  Kgl. 
Hochachule  in  Berlin  (W.  Rargiel).  From 
1892-1912,  pcof.  of  histoiy  of  music  at  the 
Geneva  G>ns.  (since  1912,  non.  prof.) ;  1892-6 

org.  and  m.  de  chap,  at  Notre-Dame;  189.V 
1901,  cond.  of  the  'Societe  de  I'CVchestre'  at 
Lausanne;  1898-1912  org.  at  the  Temple  in 
Morfgea.  From  1894-6  he  edited  the  'Gaxette 
musicale  de  la  Suisse  romande';  since  1908  ed. 
of  'La  Vie  miisir.ile.'  Has  publ.  Notes  pour 
servir  d  I'^ud^  de  I'histoire  de  la  musique  (vol. 
i,  1904:  2  more  vols,  are  in  preparation).  He 
is  the  translator  into.  French  of  Riemann's 
MusOilexikon  (1899;  2d  edition  1913).  Venin. 
fachte  Harmonirlrhre  (1899)  and  BttimnU  4tr 
musikaiischen  Asthctik  (1906). 

Humfrey  fHamphr^,  Humphrya),  P«I* 

ham,  b.  I.ondnn,  1647;  d.  Windsor,  July  14, 
1674.  Im]>oriant  early  English  coni|x>t»cr, 
latenist,  and  lyricist.  In  1660.  Chapel  Royal 
chorister,  and  became  known  as  a  comp.  In 
1664  Charles  II  sent  him  to  Paris  to  study 
under  Lully,  and  also  to  Itah-  During  his 
absence  (1666)  he  was  app.  (it  lult man  of  the 
Chapel  Roy.ii;  in  1672  he  siirceeded  C<Kike  as 
master  of  the  Chapel  Royal  children,  and 
comp.  (with  Purcell)  for  the  King's  private 
string-onh.  Two  years  later  he  died  at  the 
early  age  of  27.  He  introd.  new  and  beautiful 
effects,  after  !,u]l\'s  --tNlr,  into  lii-^  romps., 
and  had  a  prc<iilection  tor  minor  keys.— 
Works:  Evening  Service  in  E  m.;  2  odes  for 
the  King's  Birthday;  anthems,  songs. 

Humiston,  William  Uenr^,  b.  Marietta,4- 
O.,  .April  27,  1869.  Studied  piano  and  harm,  i 
with  W.  S.  B.  Mathews  (1884-9.i)  and  organ  j 
with  C.  F^dy  (1885-94)  in  Chicago;  cont. 
org.  with  R.  H.  Woodman  (  l.S9.s  i  and  studied 
comp.  with  MacDowell  (1896-99)  in  .New 
York.  Organist  at  Lake  Forest  Presb.  Church, 
Chicago.  1889-91  and  1893-4;  at  First 
Con^.  Ch..  1891-3;  1896-1906,  org.  at 
Trinity  Congr.  Church,  East  Orange,  N.  J.; 
at  Fresh  C  hureh,  Rye.  N.  Y.,  1906-9;  cond. 
opera  cninpanics  (comic  and  grand),  1909-12; 
since  1912  annotator  of  the  programs  of  the 
Phtlh.  Soc.,  New  York,  and  lecturer.  Comp. 
of  Southern  Fantasie  for  orch.  (1906);  Suite 
in  Fi{  m.  for  orch.  (1911);  Iphi^enia,  dram, 
scene  for  sop.,  ch.  and  orch.  (191.5  );  ovi  rture. 
Twelfth  Night  (written  for  Maud  Adams' 
production.  1916);  songs. 

Hum'mel,  Ferdinand,  composer;  b.  Ber- 
lin, Sept.  6, 1855.  Son  and  pupil  of  a  musician, 
at  the  age  of  7  he  was  a  harp-virtuoso:  from 

1864-7  made  a  conccrt-tmir  of  KnmiM'  with 
his  father,  and  was  ihe  re<  ipii  nt  ul  a  royal 
grant  for  additional  study.  Pupil  at  Kullak's 
Akademic  (186»-71);  1871-5  at  the  Royal 
High  School  of  Music  under  RudorfF  and 
Grabau  (pf.);  at  the  Akademie  school  for 
comp.  under  Kiel  and  Bargiel;  Kgl.  Musikdi- 
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relrtor  In  1897. — ^Works:  The  operas  Mara 

(Berlin,  1803;  sucr.t;  Ein  trtuer  .Silul'ii 
(Prague,  lS*)A).An^la  (Berlin.  1X')4,  iiiisuci.); 
Assnrpai  ((iotha,  1898;  sure  );  Sophie  von 
Brabant  (Darmstadt,  1899);  Dit  BeUhte 
(Berlin.  1900);  'Man:lwii>SchWBnk*l)(u  AW7«;« 
Lachtii  1 1^1  rlin,  1892);  'Marchendichtmimn' 
for  solo  and  3-part  female  chorus:  Kumpei- 
sttiscken,  Frau  Holle,  Hansel  und  GreUl,  Die 
Meerkonipm^  Die  Naiadeni  CehmbnSt  Jung 
Olaf,  Der  netie  fferr  Olnf,  Germanentug,  Das 
Ccistrrhccr,  for  soli,  mixed  chorus  and  orch.; 
an  overture,  op.  17;  Symphony  in  D,  op.  105; 
4 'cello-sonatas;  Phantasiestiickc  for  'cello  and 
piano  LMarcheniMdtr  and  Wal^^n;)  ,  Not- 
tumo  for  'cello,  harp  and  harmonium ;  piano- 
quintet;  piano  quartet;  pi  itu -irio;  violin- 
sonata,  horn-sonata,  piano-suite  lor  4  liands; 
KonttHstuck  for  piano,  op.  1 ;  pf.-concerto  in 
Bb  m.,  op.  35;  Fantasie  for  harp  and  orch.;  2 
concert-polonaises  for  piano;  other  pf.-pcs. 

Hum'mel.  Johann  Nepomuk,  celebrated 
pianist  and  comp.;  b.  Prcsburg,  Nov.  14,  1778; 
d.  Weimar,  Oct.  17,  1837.  Son  and  nupil  of 
Joseph  H.,  miuic-iiiaster  of  the  Wartberg 
Military  School.  In  1786  the  father  was  app. 
Kapellm.  of  S<  hikancdi  r's  Th,,  Vienna,  and 
there  Moz»irt  inti  n-.ti  d  himself  in  young  H., 
took  him  into  hi-^  house,  and  for  two  years  in- 
structed him.  He  made  hi»  d^but  tn  1787  at  a 
concert  given  by  Moeart  in  Dresden;  1788-93 
heaccom)).  lii-  f.ithor  on  professional  concert- 
tours  as  piani-^t,  visiting  (iermany,  Denqiark, 
Scotland,  England  and  Holland.  On  his  n- 
turn  to  Vienna  he  applied  himself  to  serious 
study  in  cpt.  under  Alorechtsberger,  and  profit- 
ed by  the  counsel  of  Haydn  and  Salu  ri  in 
comp.  From  1804-11,  he  acted  as  deputy- 
Kapellm.  for  Haydn,  in  Prince  EsterluuEy's 
service.  From  1811-16  he  taught  and  comp. 
in  Vienna:  in  1816,  was  app.  court  Kapellm. 
at  Stuttgart,  and  in  181'>  at  W(  iniar  He 
obtained  frequent  leaves  of  al>s«>ni  e  for  profes- 
sional tours;  in  1822  he  went  to  Petrograd 
with  the  Grand  Duchess  Marie  Pavlovna;  in 
182.5  to  Paris,  where  he  was  made  Chevalier 
of  thi  I  c-^ifin  of  Honor;  in  1826  visited  Bel- 
giuni  .inil  Holland,  in  1827  Vienna,  in  1828 
Warsiw,  and  Fr.ince  again  in  1829.  In  1830 
and  ii  he  went  to  England,  and  cond.  a 
st^ason  of  (krman  opera  at  the  Wng's  Th., 
London.  The  la-t  \■v?^r<.  of  his  life  were 
marked  by  ill-healili  and  much  suffering.  He 
was  one  of  the  most  famous  piano-virtU(jsi  and 
extcmporists  of  his  period,  and  at  one  time 
was  considered  the  equal  of  Beethoven.  His 
comps.  are  distinguishi  d  for  excellence  of 
construction  anfl  hrilli.iiuy  of  ornament. 
They  number  121,  and  include  9  operas,  can- 
tatas, biilleis.  now  ior^^otten;  3  masses  for  4 
voices,  orrh.  ami  org.,  in  Bl»,  EV,  and  D;  a 
Graduale  and  Olfertorium,  still  in  use  in 
Austrian  churches;  a  long  list  of  piano-comps. 


Jburgrf  CjJ 


— J  concertos  and  some  sonatas  remain  stan- 
dard pieces — ami  nuith  concerted  music,  of 
which  the  septet  in  D  in.,  <>p.  74,  is  considered 
a  mjisterpiece.  H.'s  Anwfisung  turn  PianO' 
forUspid  (1828),  an  elaborate  instnictijDii- 
Dook,  and  one  of  the  first  to  give  a  sensible 
methfxl  of  fingering,  appeared  loo  late  to  be 
of  much  use. — His  wife,  Elisabeth  H.,  nie 
RAcld.  b.  1793.  d.  Weimar,  March,  1883,  was 
an  opera-singer. — See  Q.-Lex. 

Hum'mel,  Joseph  Friedrich,  b.  Inns- 
bruck, Aug.  14.  1841;d.Salxburg,  1908.  Pupil 

of  Munich  Cons.  From  1S61  80  theatre- 
Kapellni.  at  Glarus,  Aix-la-Cha|xlle,  Inns- 
bruck, Troi)pau,  l.inz,  Briinn,  and  Vienna. 
From  1880-1907.  dir.  of  the  Muzarteum. 
Salzburg,  music-teacher  at  the  Training  Col- 
lege, and  cond.  of  the  'Liedertafel.' 

Hum'perdinck,  Engelbert,  b.  Siegl 
n.  Bonn,  Sept.  1,  1854.  Studied  archit«'t„.  _ 

in  Cologne,  win n  I'(  rd.  Hilkr  persuaded  him  "^g"^ 
to  devote  himself  to  music.  Entered  Cologne 
Cons.,  studied  harm,  and  comp.  with  HilTer.,4x  I 
Gernsheim  and  Jensen:  piano  (Seiss  and'  / 
Mertke);  'cello  (Rensburg  and  Ehlert).  After 
4  yc.irs,  won  .Mozart  .scholarship  at  Frank- 
fort; then  studied  2  years  at  Munich  with 
Franz  Lachner,  also  in  Cons,  under  Rhein- 
beiser  and  Blirmann.  Puhl.  several  oomps., 
ffumoreske  for  orch.  and  Die  Wattfakrt  nock 
Kcvlaar  for  chorus,  wliich  in  189/  won  the 
Mendels,sohn  prize  (3,()(K)  marks)  in  Berlin; 
in  1881  he  won  the  .Meyerbeer  prize  (7,600 
marks),  and  visited  Italy  and  rranoe.  In 
Italy  ne  met  Wagner,  who  invited  him  to 
bt>  his  guest  at  Bayrcuth.  Here  H.  was  privi- 
leged to  aiisist  the  master  in  preparing  the 
score  oC  F^S^ai  for  publication,  rendering 
tilte  same  services  that  Richter  and  Seidl  had 
performed  for  the  scores  of  the  Ring  dramas, 
rrom  that  time  on  (he  nlati<>ii->  hrtwot-n  H. 
and  the  Wagner  family  have  remaineti  the 
most  cordial;  for  a  few  years  later  Siegfried 
Wajpier  became  H.'s  pupil  and  receivra  his 
entire  musical  education  from  him.  From 
1885-7  H.  was  prof,  in  the  Coh'^  in  Barcelona; 
after  his  return  to  Germany  he  taught  a  short 
time  in  Cologne,  and  then  went  to  .Mavi  nce 
in  the  employ  of  B.  Schott  's  Sdhne;  in  1890  he 
became  prof,  at  Hoch's  Cons,  in  Frankfort, 
and  mus.  critic  for  the  'Frankfurter  Zeitunsr  ' 
On  Dec.  23,  1893,  he  made  his  d6bui  in 
Weimar  as  a  dramatic  composer  with  the  2- 
act  fairy-opera  Hansel  und  Gretel  (text  by  his 
sister,  Adelheid  Wctte).  Aside  fnmi  the  in- 
trinsic merit  of  the  score,  which  would  have 
compelled  success  at  any  time,  the  work  ap- 
I)eare<i  at  the  psychok>v;ic.d  moment .  The 
German  public,  weary  of  the  inflated  bom- 
bast of  the  Wagner-imitators,  ha<l  welcomed 
the  bl(XKl-and-t hundiT  effn  ts  of  Italian  've- 
rismo'  as  a  relief  from  the  labored  dullness  of 
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its  native  composers.  And  now  a  new  coin> 
poafT,  drawing  inspiration  from  tke  inexliatHi> 

tililf  fount  of  native  folk-music,  found  true 
musical  fxprcssion  for  a  thoroughly  Ticrman 
subject,  and  the  public  was  olc-ctrifu-*!.  Be- 
fore a  year  had  passed,  the  work  was  in  the 
iCpcrtoirc  of  every  German  opera  house;  even 
abroad  it<?  success  was  extraordinary  and  last- 
ing (American  premiere  at  Daly's  Th.,  N.  Y., 
Oct.  8,  1895).  As  soon  as  H.  had  shown  a  new 

Bth  a  host  of  imitators  ransacked  ^krman 
ry-lore,  but  with  the  usual  ill-success  of 
imitators.  As  H.'s  health  had  never  been 
robust,  he  dctermiiu-^i  after  this  success  to 

§"vc  up  teaching,  and  in  1896  he  retireii  to 
oppard  on  the  Rhine  to  devote  himself  en- 
tirely to  composition.  His  next  work  was  Die 
siehfn  Get  sit-in  (1KQ7),  a  fairy-play  for  children, 
written  for  voice  and  piano;  m  1898  he  wrote 
incidental  music  to  E.  Rosnier's  Konigskintkr, 
of  which  the  instrument.il  numbers  made  a 
more  favorable  iniprcssion  tlian  the  melo- 
dramatic portions.  In  1900  he  accepted  a  call 
as  director  (with  i>ractically  nominal  duties) 
of  the  'Akademis*  lie  Mristerst'huie'  in  Ber- 
lin, where  he  has  resided  since  then.  Neither 
of  his  next  two  operas,  DomrHschen  (Frank- 
fort, 1W2)  and  a  comedy-opera  Die  Heirat 
toidtr  WilUn  (Berlin,  1905),  was  successful; 
the  librefii  are  p<K»r,  and  the  music  lacks  the 
naivete  of  Hansel  und  Gretel.  H.  now  turned 
to  writing  incid.  music,  illustrating  Shake- 
speare's Mtr chant  of  Venice  (1905),  Winter's 
Tale  (1906>,  Tempest  (1906),  Aristophanes' 
Lxu'slriito  (1908)  and  Maeterlinck's  I'Oiseau 
bleu  (1910).  In  1908  he  recast  the  music  ()f 
Kdnigskinder  as  a  real  opera;  at  the  premiere 
at  the  M.  O.  H.  in  New  York  (Dec  28, 1910), 
tlie  composer  was  given  a  veritable  ovation, 
and  the  work  is  one  of  the  very  few  th.it  have 
maintained  themselves  in  the  rcncrtoire;  it 
was  received  with  much  less  entRusiasm  in 
Gcrnumy.  H.'s  latest  works  are  elaborate' 
incidental  music  to  VoltmMler's  Mirakd 
(Berlin,  1911)  and  another  comed\  oprra, 
Die  Marketenderin  (Cologne,  1914).  Had  not 
the  outbreak  of  the  war  lent  a  special  interest 
to  the  subject,  this  last  work  could  scarcely 
have  escaped  the  fate  of  a  complete  fiasco. 
Bc'sidc^  the-  works  enumerated.  H  has  written 
incid.  musir  to  l)cr  Rirhtfrvon  Zaiamea  (1896), 
a  choral  ballade.  Das  CI  tick  vi>n  Edenhall;  Mau- 
rische  Rkapsodie  for  orch.  (1889) ;  a  Symphony 
in  C  (MSO.  Of  his  son^  several,  especially 
the  'Kinderlieder,'  are  likely  to  become  the 
projxTty  of  the  entire  nation.  H.'s  fame  still 
rests  Uj>on  his  one  o|KTa  Hansel  und  Gretel, 
which  m  the  history  of  opera  will  stand  as  a 
landmark  showing  the  path  to  new  develop- 
ment. His  ixjwer  of  specific  thematic  inven- 
tion is  limite<i,  but  his  command  of  te<  hnic  is 
supreme. — Cf.  G.  Miinzir,  E.  //.,  in  'M<>in> 
graphien  roodemcr  Musiker'  (vol.  i,  Leipzig, 


1906);  £.  istd.  GermoH  Opera  since  Skhard 
Wagner,  in  'Musfcal  Quarteriy*  (April.l91S); 

O.  Besch.  /•:.  H.  (Leipzig,  1915). 

Hu'neker,  James  Gibbons,  musical  writer  ,/  Jfi  q 
and  critic;  b.  Phitadelphia.  Jan.  31,  1860.  He  ! 

stinlicd  pian<)-pla\  ing  with  Michael  Cross  at  i  c;  • 
Philadelphia.  als«j  from  1878  in  Paris  with  'l-l 
Theodore  Ritter;  later  with  Joseflfy  .it  the 
Natl.  Cons.,  New  York;  theory  with  Leopold 
OoutrHeau.  Settled  in  New  York,  wnere 
(1S8R  08)  he  was  teacher  of  jiiano  at  the 
Naiiurial  Cons.;  1891-5,  musical  and  dra- 
matic critic  of  the  'N.  V.  Recorder';  189.S-7, 
of  the  'MominK  Advertiser*;  1900-12,  critic 
for  the  Sun'  of  music,  drama  and  art.  Has 
written  for  various  journals  in  New  York, 
London,  Paris,  Berlin,  ami  \  ieiina.  Furnishi>d 
the  critical  and  historical  text  for  Josc-tTy's 
new  edition  of  Chopin's  works  (publ.  by  G. 
Schirmer). — Works:  Mezzo-Tints  in  Modern 
Music  (1899);  Chopin:  The  Man  and  His  Mu- 
sir  (1900);  Melomaniacs  (1902):  Overtones: 
Music  and  Literature  (1904);  hono'lusls:  A 
Book  of  Dramniists  (19{)5>;  Visionaries:  Fan- 
la  sirs  and  Fiction  (1905);  Egoists:  A  Bo(A  «f 
5«/>rrma«  (1909) ;  Promenades  of  an  Impressum- 
ist:  Studies  in  A  rt  (1910) ;  Franz  Liszt:  A  Study 
(1911):  The  Pathos  of  Distance  1191,^);  Oli 
Fogy:  Musical  Grotesques  (1913);  New  Cot' 
mopoiig{mS)',t9ory,  ApesandPeacocks  (191$), 

Hunlce,  Joseph,  b.  Josefstadt,  Bohemia, 
1801  :d.  Petrograd,  Dec.  17.  1883;  choirmaster 
of  the  Russian  court  chapel-choir;  wrote  nu- 
merous sacred  compositions;  also  methods  of 
Harmony  and  Composition  (both  in  Russian). 

Httn'ten,  Franz,  b.  Koblenz,  Dec.  26, 
1793;  d.  there  Feb.  22,  1878.  Pupil  of  his 
father,  an  ort;anist,  then  at  the  Paris  Cons. 
(1819)  under  Pradher  (nf.),  Cherubini  (cpt.) 
and  Reicha  (harm).  He  lived  in  Paris  as  a 
fashionable  teacher  until  1837,  when  he  re- 
turned to  his  native  city.  His  pleasing  and 
popular  piano-works  were  remunerated  with 
extraordinary  prices.  Works;  Methode  nouvetle 
ur  le  piano,  op.  60;  piano-trio,  op.  14;  duos 
or  piano  and  violin,  op.  22,  23;  serenades, 
divertissements,  rondos,  fantasias,  etc.  His 
brothers,  Wllhelm  H.,  pf. -teacher  at  Kob- 
lenz, and  Peter  Ernst  H.,  do.  at  Dui-biirK, 
also  comp.  piano-music  of  similar  character. 

Hurel  de  Lamare  fii-rel'  di'i  lah-mahrl, 
Jacques-Michel,  celebrated  'cellist;  b.  Paris. 
May  1,  1772:  d.  Caen,  March  27,  1823.  Pupil 
of  Duport  the  younger.   'Celltst  at  the  Th. 

Feydeaii,  Paris  (1794);  1801-9,  made  a  tour 
of  Germany  an<l  Russia;  retired  in  1815.  4 
'cello-conrertos  publ.  under  hts  Dame  WCre 
the  work  of  his  friend  .\ul)er. 

Ilurlstone,  William  Yeates,  b  T-ondon, 
Jan.  7,  1H70;  d.  there  May  .SO.  1906.  1  il  rited 
composer;  pupil  at  R.  C.  M.  of  Stanford, 
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Dannrcuthcr  and  A.  Ashton;  lattr  a|jp.  prof, 
of  harm,  and  cpt. — Works:  Pf. -concerto  in  D; 
The  Magic  Miner ^  fairy  suite  for  orch.;  vafB. 
on  a  Hungarian  air,  for  arch.;  Fantasie  Varia- 
tiotU  on  a  Swedish  air,  for  orch..  a  string- 
quartet;  a  (jiiintfl  for  piano  and  wtxxl  wind; 
a  piano-quartet;  a  suite  for  clar.  and  piano; 
sonata  for  piano  and  vin.;  do.  for  piano  and 
vcl.;  do.  for  piano  and  bassoon;  do.  for  piano 
and  clar.;  songs  and  part-songs. 

Huratinen  (h66r'ste-n£nl»  Sttlo.  distin- 

fuished  Finnish  violinist;  b.  Hebin^ors,  Dec 
,  t8,Sl.  Havin^^  rr<  <ivp<l  his  first  instruction 
from  local  tiaciurb,  lie  was  sent  to  O.  §evcik 
in  Prague  and  then  to  K.  Halir  in  Berlin;  has 
niet  with  KTeat  success  on  his  tours  of  Ger- 
many. Finland  and  Scandinavia;  for  a  short 
time  he  taui^ht  at  tht-  Music  Inst,  in  Helsing- 
fors.  He  ha.->  [lubl.  a  nuinUr  of  comps.  for 
violin  and  piano  (Fantasiestuck,  hinnish 
minuet,  Valsc  616giaque,  etc.),  and  numerous 
arrangements:  also  a  violin  method.  In  MS. 
he  has  a  Suilo  in  A  m.  for  orch. 

Huss,  George  J.,  b.  Roth,  n.  Nuremberg, 
Bavaria,  Sept.  25,  1828.  Pupil  of  his  fatlier, 
J«)h.  Mich.  Huss  (pf.)  and  Lanihn  rht  Cor^  ). 
Went  to  America  1848;  hecanu  tiri;  of  the 
First  I'resl).  Ch.  of  IClizalK-tli  (its,  N.  J.; 
later  of  the  Second  Prcsb.  and  Soutli  Park 
Presb.  churches  in  Newark.  !klovc<i  to  New 
York  in  1856,  where  he  was  org.  of  the  Uni- 
versity Place  Presb.  Ch.  1858-68.  He  was 
priiieii)ally  eni;a^je<i  as  a  piano-teacher.  Va- 
rious sacred  and  secular  comps.,  most  in  MS. . 

Hum,  Henry  Holdeii,  comp.  and  concert- 
pianist;  b.  Newark,  N'.  J.,  Jan.  21.  1S62.  Pupil 
of  his  father  (pf.)  and  ().  B.  Boise  (cpt.  and 
comp.),  also,  l.H8i-.S,  at  Munich  Cons,  of 
J.  (iiehrl  (pf.)  and  j.  Rheinberger  (oivan, 
comp.),  graauating  With  a  Rhapsody  for  piano 
and  orch.  in  C  m.  On  his  return  to  the  IJ.  S. 
he  settled  in  1885  in  New  York  as  teacher  and 
concert-pianist;  d^but  in  1887  with  Boston 
Symphony  Orch.,  playing  his  Rhapsody  in  C 
m.;  has  smre  played  witn  the  leading  orchs. 
(N.  W  I'liilh  ,  Cincinnati  Symphony,  Pitts- 
burj^h  S>  in(ilioiiy,  etc.);  has  nan  considerable 
sii  (  r^s  with  his  first  concerto  for  piano  and 
orch.  (B,  op.  10),  which  has  also  been  per- 
formed by  Kaoul  Pugno  and  Adcle  aus  der 
Ohe.  On  June  15.  1004.  \\v  married  Hildc- 
gard  Hoffmann,  a  noleii  concert -soprano,  and 
siri(  (•  then  tlie  two  artists  have  frequently 
appeared  in  joint  recitals. — Works:  Op.  1, 
Bottade  for  piano  in  F;  op.  2,  Wald-Idylle  for 
tmall  orch.  (M*^.);  op.  ^,  Rhaf>sodie  for  piano 
and  orch.  (MS  );  o|).  4.  Ave  Maria  for  female 
ch.,  soli,  strings,  org.  and  harp;  op.  5,  3 
pieces  fc»r  piano;  op.  6,  %  songs;  op.  7,  Prelude 
appassionata  and  The  Rivulti  (6tude)  f .  piano; 
op.  8,  pf.-trio  in  D  m.  (MS.);  op.  9,  Sanctus 
l<x  ch.,  organ  and  orch.;  op.  10,  Concerto  for 


piano  and  orch.:  op.  \\,  Romanze  and  Polo- 
fMMM  f or  vln.  and  orcli.;  on.  12,  Concerto  for 
vln.  and  orch.  (MS.) ;  o|^.  i6,  A  Summer  Sketch 
Book  (6  pieces  for  piano);  op.  14,  Adeste 
Fiddles  for  ch.  a  capp.;  op.  15,  Pater  Noster  for 
ch.  a  capp.;  op.  16,  Tfu  Seven  A^es  of  Man, 
for  bar.  and  orch.  (MS.);  op.  17,  ^Moire  Pre- 
ludes en  Jarme  d'£tudes  for  piano;  op.  18, 
lienuel  and  GawUe,  for  piano;  op.  19,  Sonata 
for  \'ln.  and  piano;  op.  20,  Valsr,  Nocturne, 
Gavoit^^ioT  inano;  op.  21,  La  Nmt  tor  piano; 
op.  22, 4  songs;  op.  23,  Six  Pieces  for  the  Piano; 
op.  24,  Sonata  for  vcl.  and  piano;  op.  25,  5 
pieces  for  piano  (MS.);  op.  2o,  String-quartet 
in  Ci  in.;  op.  27.  Hm'  S-:trrt  the  .\foonIif>ht 
Sleeps  upon  this  Hank,  n<«  turnc  fur  sop.  solo, 
female  ch.  and  orch.  Without  opus-numlxr: 
Cleopalra's  Death,  for  sop.  and  orch.;  An- 
dante religicttse,  for  organ;  3  Intermezai  for 
piano;  choruses;  about  25  songs.  .All  worics 
in  MS.  Iiave  Ix-tn  publicly  performed. 

HvMla,  Viktor,  b.  (of  German  parents) 

Pctrograd.  Oct.  16.  IS"^":  d  I.;sbr)n.  Nov.  14, 
1899.  Pupil  of  Herrmann  and  Si^iiradierk  at 
the  Leipzig  Cons.,  and  of  C.  Thomson  in 
Lugano  and  Nice;  app.  dir.  of  the  'Real 
Academia  de  Amadores  de  Musica*  in  Lislxm 
(1S87).  Wrote  numerous  WMrl^  for  vln.  and 
orcli.  (Portuguese  Suite,  3  I'urtuguese  rhapso- 
dies, etc.). 

Mutcheson,  Ernest,  b  Mrlhrnirnc.  .Aus- 
tralia, July  20,  1871.  Studietl  tlu-  piano  there 
with  Max  Vogrich,  and  at  the  age  of  5  made 
an  extensive  tour  of  Australia;  studied  further 
at  the  Leipzig  Cons,  under  Reinecke;  gradu- 
ated in  1890,  and  went  to  Stavcnhagen  in 
Weimar.  For  the  next  10  years  he  appeared 
seklom  in  public,  givine  the  greater  pari  of 
his  time  to  practice  ana  teaching:  in  1900  he 
toured  Germany,  England  and  Russia,  but 
after  that  went  again  into  comparative  retire- 
.  mcnt;  from  1907-12  he  was  in  America,  play- 
ing but  rarely.  His  real  career  did  not  begin 
until  the  fall  of  1912,  when  he  undertook  his 
•eoood  European  tour,  scoring  overwhelnung 
successes  everywhere;  since  then  he  has  con- 
certized  without  interruption  and  won  for 
himself  a  place  unonjj  the  foremost  contem- 
porary pianists.  During  the  season  of  1915 
ne  created  a  sensation  in  New  York  by  the 
performance  at  a  single  concert  of  3  concertoa 
(Liszt's  EE>,  Tchaikovsky's  Bb  m.  and  Mac- 
I^owelt's  D  m.).  I'or  a  time  he  was  head  of 
the  piano-department  of  the  Pcabody  Cons, 
in  Baltimore.  He  has  publ.  several  comps.  for 
piano;  in  MS.  he  has  a  symphony,  a  aympho-' 
nic  poem,  a  piano-Gonoerto,  a  vln.«ooiioerto,  a 
concerto  for  2  pianoa  and  orch.  and  a  aympbo- 
nic  suite. 

Hutachenruljter  fbats'hSn-roi-ter], 
Wouter.  b.  Rotterdam.  Dir.  2S,  1706;  d. 
there  Nov.  18,  1878.   Pupil  of  Hummel  and 
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RooiberKi  studied  violin  under  Dah- 

men,  and  afterwards  the  bora  and  truinpet, 
on  which  he  became  a  famous  iperforiaei'.  A 

m  inlM  r  of  ihc  city  band,  in  1821  he  founded 
the  music-corps  of  the  ('ivic  Guard,  and  in  1822 
bt-came  cond.  of  both.  In  1826  he  founded 
the  'Eruditio  musica,'  and  eventually  became 
dir.  of  the  Euterpe  Choral  Soc.,  of  the  Muris 
Sarnini  Soc.,  prof,  at  the  Sch.  of  Music,  Ka- 
pellm.  of  St.  Dominick's  Ch.,  municipal  mus. 
dir.  at  Sditedam,  and  organized  a  church- 
chirir;  wasapo.  hoh.  Kapellm.  at  Ddlt,  elected 
a  member  of  the  Acoid.  di  Santa  Cecilia, 
Rome,  and  decorated  with  tho  order  of  the 
Oaken  Crown  in  1818.— Works:  Opera,  Le  Rot 
de  Bnh?me;  4  .symphonies;  2  concert -overtures 
for  wind-instrs.;  over  150  worlcs,  original  and 
arranfted,  for  wind-band;  KonaefMack  for  8 
krttlrrirums  with  orch.;  several  m.osses,  can- 
tatas, songs,  etc. — His  son  Willem,  b.  .March 
22, 1828,  was  also  a  celebrated  faom^virtuoso. 

Hutschenrutjter,  Wouter,  b.  Rotterdam, 
.\ug.  15,  1859.  Educated  by  local  teachers; 
began  career  as  choral  cond.  and  teacher  at  the 
Cons,  there;  in  1890  he  went  to  .Amsterdam  as 
2d  cond.  of  the  Concertgebou  w  Orch.  and  prof, 
of  pi.mo  and  the  hist,  of  music  at  the  'Orkest- 
schfjol.  He  found  full  scope  for  his  talents  in 
1894,  as  cond.  of  the  numir.  orch.  in  I  trt<ht, 
.  where  he  has  remained  to  this  day;  in  a  short 
time  he  made  the  orch.  one  of  the  finest  in 
Holland,  and  stimulated  younger  Dutch  com- 
posers by  the  iinxluction  of  their  works.  His 
own  orchestral  and  cliamlit  r music  works  are 
highly  esteemed  by  his  compatriots.  He  has 
written  (in  Dutch)  Richard  Slrauss  (1898), 
Orkest  en  Orkestspcl  na  1600  (1903).  Levens- 
schets  en  portret  van  F.  Weingartner  (1906). 

HQt'tenbrenner,  Ansel  m,  b.  Graz,  Styria, 
Oct.  13,  1794;  d.  Ober-.Andritz,  n.  Graz,  June 
5,  1868.  At  7  years  of  age,  pupil  of  Gell,  the 
Cath.  org.,  in  sinjjing,  pf.,  and  harm.  In  1815, 
law-student  at  Vienna;  studic<l  comp.  with 
Salicri.  Schubert  was  his  fellow-pupil,  and 
praised  his  comps.;  and  he  was  intimate  with 
Heethoven,  who  died  in  his  arms.  From  1816 
he  made  -nni-^vful  ,\] ipcirances  as  a  pianist; 
in  1820  he  retired  to  his  estates  at  Graz,  and 
from  1825  cond.  theStyriaa 'Musikvm-in.' — 
Works:  3  operas,  9  masses.  3  requiems,  5 
symphonies,  10  overtures,  3  funeral  marches, 
2  string-<iuartets,  a  strin^-quintrl ;  sonatas, 
24  lugues,  and  other  piano-comps. ;  3(X)  male 
quarteta  and  chomses;  over  200  aoogs;  etc 

Hutter,  Hermann,  b.  Kaunicuern,  Ba- 
varia, Dec.  22,  1848.  During  the  war  of  1870 
he  embrace*!  the  military  career  and  fwe  to 
the  rank  of  Major;  he  had  always  been  greatly 
Interested  In  mnsic,  and  in  comp.  he  » 
practically  self-taught;  after  his  retirement 
in  1897  he  devoted  himself  entirely  to  comp. 
He  has  written  Lamdot  and  CnrtMm  for  aoli. 


mixed  ch.  and  orch.;  Im  LAgjgr  itr  Bauern, 
Der  Tamer  unsgrer  Uebem  Fran,  and  A  n  den 
Gesang,  for  male  ch.  and  orch.;  many  male 
choruses  a  capp.;  Serenade  for  vd.  and  piano; 
songs. 

Hflttner,  Georg,  b.  Schwarzcnbach.  Upper 
Franconia,  Feb.  10,  1861.  I'liiiil  nf  S(  haar- 
schmidt  in  Hof;  since  1887  cond.  ul  the  Philh. 
Orch.  in  Dortmund,  which  he  brought  to  a 
iiigh  level  of  ei&ciency;  the  Cons,  and  a  sepa- 
rate school  for  orchestral  players  which  he 
founded  ha\'c  Ixcn  c^scnt i.il  f.i<  inr--  in  m. iking 
D.  a  city  of  some  importance  musically.  Made 
'Kgl.  Muaikdirektor'  In  1907,  'Prof/  in  1912. 

HyHested,  August,  brilliant  con<  t  rt- 
ianist  and  comp.;  born,  of  Danish  parents,  at 
tockholm,  Sweden,  June  17,  1858.  Began 
study  of  pianp  when  5  yean  old,  and  played  in 
r)ublic  as  early  as  18o3.  He  was  taught  in 
Copenhagen  by  Ilolger  Dahl  until  1869,  and 
then  made  a  very  successful  concert-tour 
through  Scandinavia.  He  now  entered  the 
Royal  Cons,  at  Copenhagen,  studying  with 
Edm.  Neupert  (pf.),  Gade  (comp.  and  orch.), 
T.  P.  F.  Harrm  inn  (cpt.).  W.  Toftc  (vin.), 
and  ("arl  .'\itrup  (org  ).  Made  2d  Scandina- 
\'ian  tour  in  1S75  as  solo  pianist  and  asst.-dir. 
of  the  orch.  In  1876  he  was  app.  onanist  of 
the  Cath.,  and  director  of  the  Mus.  Soc. 
'Nyki0bing  Falster.'  In  1S79  he  studied  with 
Th.  Kullak  (pf.)  and  Fr.  Kiel  (comp.)  in 
Berlin,  going  thence  to  Liszt.  Gave  concerts 
in  Great  Britain  and  Ireland  1883-^;  in  1885, 
at  Stcinway  Hall,  N.  Y.,  and  travelled  through 
the  Ea'itiTn  States  and  Canada;  1886-91, 
asst.-dir.  of  Chic.ij.,"!  Mus,  College;  1891-4, 
director  of  piano  (l(  |it.  in  the  Gottschalk 
Lyric  School.  F-'rom  1.S94-7  in  Eurojie,  con- 
cert izing  in  Scandinavia,  Germany,  Fraiice, 
and  England  fin  London  H.'s  symph.  poem 
Elizahflh,  for  full  orch.  and  double  chorus, 
was  iKTi.  under  his  own  leadership).  In  1897 
H.  returne<l  to  Chicago.  He  is  court  pianist 
to  the  Princess  Louise  of  Denmark;  has  re- 
ceived flattering  testimonials  from  European 
sovereigns. — Publ.  works.*  For  pf. :  6  pifces, 
Mazurka  in  V)->,  Alhum-lenf,  Si  aiuim .  Dances, 
Faust  Fantasit,  Variations,  Melody,  Fantasia 
on  Scotch  melodies.  Grand  Polonaise,  Kolss 
sentimentale,  Improptu  in  F,  Suite  romanlique. 
Suite  de  ballet,  several  transcriptions;  songs. 
MS.  works:  Op.  2,  Variations  st'rirusfs  {or 
op.  25,  Suite  for  piano  in  old  slyU;  op.  27, 
sonata  for  piano;  Grand  Polonaise  in  E[>;  2 
piano-trios  (in  B  m.  and  E).  For  orch:  Music 
to  the  romantic  play  Die  Rheinnixe;  Symph. 
piHMi)  /•.7/~..'''r//;,  fiir  full  .m  ti.  ,irid  il mltlech.; 
Suite  romanliquc;  Marche  Iriomphale;  etc. 

I 

I'bach  [e  Uh],  Johannes  Adolf,  b.  Oct. 
20, 1766;  d.  Sept.  14, 1848.  In  1794,  founded 
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a  pf.  and  orR.  m.iniifactory  at  Barmen;  from 
1834,  with  his  sun  C.  Rudolf,  tradtKl  under 
the  name  of  'Adolf  Ibach  &  S(;hn';  from 
1839,  as  'Ad.  Ibach  &  S6hne'  wbea  his  ton 
Richard  iotned.  From  1862  the  firm  was 
known  as  'C  Ru<\.  &  Rich.  Ibach,'  to  dis- 
tinguish it  from  another  business  foundetl 
by  a  thin!  son,  Gllst3V  J.  The  siime  year 
C.  Rudolf  died,  and  in  1869  his  son  Rudolf 
(d.  Hernmalb.  Black  Fotwt.  July  31,  1892) 
fnntinuod  the  pf.4iact0ry  alone  as  'l^udolf 
Ibach  Sohn,'  estab.  a  branch  at  Cologne, 
pained  medals  for  the  excellence  of  his 
mstrs.,  and  became  purveyor  to  the  Pnuatan 
court.  Richard  I.  continued  the  organ- 
factory     (7,  Das  Hans  I.  1794-1X94  (1895). 

IfTert,  August,  noted  singins-master;  b. 
Brunswick,  May  31,  1859.  Studied  in  Berlin 

and  Hanover;  after  a  brief  stai,'e-caretT  he 
settled  in  1884  in  Leipzig  as  a  sm^ing  teacher; 
at  Colocne  Cons.  (1891),  Dres<len  Cons. 
(1893).  Vienna  Cons.  (19()4);  since  1912  again 
at  Dresden.  Has  publ.  Ailgemeine  GesofiK- 
sckule  (1894;  4th  ed.  1903). 

riiffe,  Frederick,  b.  Smeoton  \Vi  -tt  rhv, 
'Leicester,  Engl.,  Feb.  21,  1H47.  sn  e  1883 
organist  and  choirmaster  of  St.  John's  Coll., 
Oxford,  and  conductor  of  Queen  s  Coll.  (Er- 
glcsficld)  Mus.  S<H\  Mus.  Bac,  Oxon..  1873; 
Mus.  Doc.,  187').— Works:  Oratorio.  The  Vi- 
sions ef  St,  John  ihc  Divine  (publ.  1880);  Evea- 
ing  Sarvioe  in  D,  for  men  •  voices;  Lara,  a 
cantata  for  male  ch.  and  orch.  (1885);  Awel 
Echo,  f.  8-part  ch.  and  on  h.  (1893);  Morning,  a 
p,xstoral  for  sopr.  solo,  ch.  and  orch.  (1896); 
Concert -overture  in  E;  Festival  Ovi  rum  in 
D;  Serenade  for  string-oich.,  in  G;  Prelude 
and  fugue  for  orch.;  piano-sonata,  and  other 
pieces;  C^tfitii!  Analysis  of  Hack's  Well-lem- 
percd  Clavuhord  ^London,  1896;  4  parts). 

nUn'skl.  Count  Jan  Stanislaw,  Polish 
poet  and  church-composer;  b.  Castle  Roma- 
nov, 1795;  d.  1860.  Studied  composition  under 
Salieri,  Kaut  r  .iiid  Bwthoven  at  Vienna, 
where  he  produced  a  Mass  in  1826.  After  a 
military  and  diplomatic  career,  he  btvaine,  in 
1853,  a  senator,  and  privy  councillor  and  cham- 
berlain to  the  Tsar.  Works:  3  masses,  2 
requiems,  a  Te  Deum,  a  Stabat  .Mater,  a  De 
profundis,  a  Miserere,  all  with  full  orch.;  a 
symphony; overtures  to  Schiller's  dramas,  and 
one  to  Houwald's  LetuhUhurm;  Grand  Man  h 
for  2  orchestras;  2  piano-concertos;  8  string- 
quartets;  Rondo  for  vin.  and  orch.;  piano 
pieces;  songs. 

Ilyliisky,  Alaiandar  Alanuitfnrrltch,  b. 

Tsarskoje  Silo.  Jan.  24,  1859.  ru|,i!  of 
Kullak  (pf.)  and  Bargiel  (comp.)  in  Berlin. 
Since  18X5  prof,  of  theory  and  comp.  at  the 
Cons,  of  the  i'hilh.  Soc.  in  Moscow. — Works: 
A  symphony;  Psyche,  symphonic  poem;  a 
symphonic  Schcno;  Craatiaa  Dances;  an 


overture  to  .\.  Tolstoi's  Tsar  Feodor;  incid. 
music  to  Sophocles's  CEdipus  and  PhiiokteUs; 
a  string-quartet;  choruses  for  men** and  sn>> 
men's  voices;  pf  .-pieces;  songs;  also  an  opera. 
The  Fouritain  of  BachtchisoraL 

Imbart  de  fa  Toor  [an-bahrH,  Genrfea 

(-Jean-Baptiste),  operatic  tenor;  b.  Paris, 
May  20,  1865;  pupil  of  St.-Ives  Bax  at  the 
Cons.  Debut  Geneva,  1891,  as  Raoul  in  Les 
Hu^^uenots:  has  also  sung  at  the  Op6ra-Com., 
Pans,  and  the  Monnaie,  Brussels,  where  he 
is  now  (1916)  engagefj.  In  1901  he  tfnired 
the  United  States  with  the  Grau  C<jnir).inv. 
Createil  h  iilint;  n')les  in  Winkflrifii  [L.\- 
combe).  FertHial  (d'Indy),  Tyl  Uyletupugei 
(Bkwkx),  and  Werthtr  (Massenet).  Hb  rep- 
ertory includes  all  the  Wagnerian  tenor  rOlcs. 

Imbert  Uin-bOrL  Hi^iMa*  b.  MouUns* 
Eni^lbert,  Nijhrre.  France,  Jan.  11,  1842;  d. 

Pans,  j  ui.  15,  1905.  Pupil  in  Paris  from 
1854  ol  l-aucheux  and  R.  Hammer.  Musical 
critic  and  essayist;  editor  of  the  Paris  section 
of  Kufferath's  'Guide  musical':  after  1903 
p^neral  editor. — Works:  Profits  aes  Musiciens 
\n  3  stories:  I.  Tchaikovsky,  Brahms,  Cha- 
brier,  d'Indy,  Faure,  Saint-Saens  (1888);  II. 
Boisdeffre,  Dulx)is,  Gounotl,  .Augusta  Holra^, 
Reyer  (1892);  ill.  A.  de  Castillon,  P.  La^ 
combe,  Lefebvre,  Massenet,  Lalo,  A.  Rutnn- 
stcin,  Ed.  Schur^  (1897);  Symphonie  (1891); 
Portraits  el  fkudes  (1894;  letters  of  Bizet, 
and  biogr.  sketches  of  C.  Franck,  Widor,  Co- 
lonne,  Garcin  and  LamoureuiO:  Rembrandt  et 
Wagner  (1897);  Ch.  Gounod,  V AiOehiographie 
ft  Irs  Mrmoircs  dSQ?);  Bi-^ri  fl^^OQi;  Sxm- 
phonir  iipr'es  Bt'elhmvn  (I'XX),  a  reply  to 
\\Vmi;,iruii  r\  hxjk);  Mi'dmllons  contrmpi- 
rains  U9U2):  J.  Brahms:  Sa  vie  et  son  teuvre 
(1906;  posth.  ed.  (with  preface!  by  Ed. 
Schur^). 

Im'mjnia,  John,  English  attorney  and 
lutenist;  b.  1700  (?);  d.  London.  .April  15, 
1764.  He  founded  the  Madrigal  Society  in 
1741,  and  in  1752  became  lutenist  to  the 
Chapel  Royal;  was  also  a  member  of  the 
Academy  «  Antient  Music,  and  amaauensia 
to  Dr.  Ptopusch.  A  connoisseur  and  collector 
of  early  music.  He  taught  himself,  at  40.  to 
play  the  lute. — His  son,  John,  organist  of 
Suney  Qiapei,  London,  died  1794. 

d'Indy    [dm-de'l.  rPaul-Marie-Th6o-4'j)e£ 
dore-)  Vincent,  b.  Paris,  Mar.  27.  1851. 
Owing  to  the  early  death  of  his  mother  his  /  0  2:  » 
education  was  directed  entirely  by  his  grand- '  1  • 
mother,  a  woman  of  culture  ana  refinemenfrp  ^ 
who  had  known  (".n'ir\  ,md  Monsigny,  and|(J[yT^ 
who  had  shown  a  rem.irkable  apprc>ciation  of 
the  works  of  Beethoven  when  that  master 
was  still  living.  From  1862-5  he  studied  pf. 
with  Dimmer,  and  later  harm,  and  theory 
with  Mamootd  and  Lavignac  In  1849  he 
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made  the  acquaintance  of  H.  Duparc,  and 
with  him  spent  much  time  studyinj;  the  mas- 
tpn^'<'<  <'^  Bach,  Beethoven,  Ri  rlioz  and 
W  ai^ncr;  d'l.  also  wrote  his  op.  1  aad  2,  and 
conlimiplatc^i  an  oiKni  on  V.  Hugo's  Les 
Bwrgraves.  Dnrini^  the  Franco- Prussian  war 
he  served  in  tin  (  lanlr  Mobile,  and  wrote  fals 
experiences  in  Histoire  du  105'  baiaiUon  .  .  . 
en  Vannre  1870-71  (1872)..  He  now  be^an  to 
study  comp.  with  Cesar  Franck,  continuing 
until  1880;  when  the  latter  was  app.  prof,  of 
Ofigan  at  the  Coos.  (1873),  he  joined  the 
dass,  winning  a  second  accessit  in  1874  and 
the  first  the  following  year.  On  his  first  visit 
to  Ormany  in  1873  he  met  l.iszt  and  Wag- 
ner, and  was  introduced  to  Brahms  as  the 
bearer  of  the  score  of  Franck's  Redemption 
with  the  composer's  compliments.  In  1876 
he  heard  the  first  performances  of  the  Rin% 
dramas  at  Bayrciith,  and  for  several  years 
thereafter  made  regular  trips  to  Munich  to 
hear  all  the  works  of  Wagner;  also  attended 
the  premiere  of  Farsifal  in  1882.  From 
1872-6,  organist  at  St.-Leu;  187.V-8,  chorus- 
master  and  tvmpanist  with  the  Colonnc 
Orch. ;  for  the  I'aris  premiere  of  Lohengrin  in 
1887  he  drilled  the  chorus  and  wiis  Lamou- 
reux's  assistant.  Together  with  Franck,  St.- 
ftaSns,  Fatir6,  Castilion,  Duparc  and  Cnai»> 
son  he  founde<l  in  1871  the  'S<x:iet6  Nationale 
de  Mu5»ique,'  was  secretary  until  1890,  when, 
after  Franck's  death,  he  became  president. 
In  1894  be  founded  with  Borde  and  .GuUmant 
the  famous  'Schola  Cantorum'  (opened  1896), 
primarily  as  a  schcxil  for  Plain-Chant  and  the 
Palestrina  style.  Gradually  the  scope  of  in- 
struction was  enlarged  so  as  to  include  all 
musical  disciplines,  and  the  institution  has 
become  one  of  the  world's  foremost  music* 
srhcK)ls.  To-day  (1016)  it  has  a  faculty  of 
60  instructors  and  an  enrollment  of  600  pu- 
pils. From  the  beg  inning  d'l.  not  only  was 
one  of  the  directors,  but  also  taught:  after 
the  death  of  Guilmant  (1911)  he  became  sole 
director.  His  fame  as  a  composer  began  With 
the  |x;rforniance  of  Le  Chant  de  la  Cloche  at 
a  Lamoureux  concert  in  Feb.,  1886;  the  work 
itsdf  had  won  the  City  of  Paris  Prize  in  the 
competitkm  of  the  preceding  year.  As  early 
as  1874  Pasdeloup  had  played  the  overture 
Piccolomini  (later  embodied  as  the  second 
part  in  the  WaUenstein  trilogy),  and  in  18H2 
the  1-act  opera  AUendez-moi  sous  I'orme  had 
been  produced  at  the  Op^ra-Comique;  but 
the  |)rize-work  attracted  general  attention, 
and  d'l.  wm  n-cognized  as  one  of  the  most 
ini|)ortanr  ol  ino<lern  FreiT  ii  mi  isters.  Al- 
though he  never  held  an  otlicial  (K)sition  as 
OOndT,  he  has  fre<iuently,  and  with  markcfl 
success,  apprared  in  that  capacity  (ehielly 
upon  invitation  to  diri-ct  his  own  works):  thus 
he  visited  Spain  in  1K07,  Riissi  i  in  l^O^  and 
1907,  and  the  U.  S.  in  190S,  when  he  cond. 


the  regular  subscription  concerts  of  Dec.  1 
and  2  of  the  Boston  Symph.  Orch.   In  1892 

he  was  a  member  nf  (he  enmmtssion  app.  to 
revise  the  currieuluni  of  the  Conservatoire, 
and  refused  .i  proffered  profe^-sor^hip  of  coin- 
position;  but  in  1912  accepted  the  appoint' 
ment  as  prof,  of  the  orchestra  class.  Beades 
other  dutii^,  he  ha.s  discharged,  since  1899, 
those  of  inspector  of  musical  instruction  in 
Paris.  Chevalier  of  the  Legion  of  Honor  in 
1892,  officer  in  1912;  member  of  many  aca- 
demies and  artistic  ass<x:iations  (in  Belgium, 
Holland,  Spain.  Italy,  Swiilen,  etc.). 

Both  as  teacher  and  creative  artist  d  l. 
continues  the  traditions  of  Cesar  Franck. 
After  a  period  of  development,  in  which  the 
influence  of  German  classic  and  romantic 
masters  is  traceable,  he  arrived  at  maturity 
about  the  year  1885.  Although  he  h;is  culti- 
vated with  success  almost  ever>'  form  of  com- 
Ix)sition,  his  special  talent  seems  to  bf»  in  ths 
direction  of  the  larger  instrumental  forms. 
Some  French  critics  assign  to  him  a  position 
In  French  music  analogous  to  that  occupied  by 
Brahms  in  German  music  as  the  con-  r  \  itur 
of  classical  form.  Like  the  (lerman  master  and 
his  own  teacher,  Franck,  d'l.  fills  the  form 
with  new  and  tnoraaghly  individual  content. 
His  style  rests  upon  the  art  of  Bach  and 
Beethoven;  however,  his  profound  study  of 
Gregorian  Chant  and  the  early  contrapuntal 
style  adds  an  element  of  severity,  am]  not 
rarely  of  complexity,  that  renders  approach 
somewhat  dtfncult,  and  has  ^ven  rise  to  the 
charge  that  his  m  i  ac  is  lackmg  in  cmotinml 
force.  While  occasionally  rising  to  great 
emotional  heights,  it  nevertheless  remains 
true  that  his  music  appeals  chiefly  to  the 
intellect. — For  the  edition  of  Rameau's  com* 
plete  works  (ed.  by  Siiint-SaSns  and  Mal- 
herbc)  d'l.  revised  Dardanut,  Hippolyte  el 
Aricie  and  Zais;  also  ed.  Monteverde's  Orfea 
and  CoronMione  di  Poppea;  he  has  made  pf.- 
arrangem3nt9  of  orchestral  works  by  Benott, 
Chausson,  Castilion,  Duparc.  His  numerous 
articles  in  vari  ous  journals  (French,  l.ngl.  and 
Amer.)  are  remarkable  for  critical  acumen  and 
literary  finish;  he  is  the  author  of  Cours  de 
CompotiUon  mutieaU  (2  vols.,  1903,  '09); 
Cesar  Franck  n90'):  In  'f.es  Maltresde  la  Mu- 
siqu;'');  B'rthoven:  limiraphie  critique  (1911; 
Engl,  transl.  by  Th.  B.iker.  Boston.  1913).— 
BiBLioCRAPHV:  E.  Deniau,  V.  d'l.  (Toulouse. 
1903):  A.  H:>rvcy,  Ftench  Music  in  the  mk 
Century  (London.  193,V);  F.  Starczcwski.  La 
Schola  Cantorum  de  Paris;  ou  V.  d' L  consH^re 
comme  professeur  (Warsaw.  1905 1;  O.  Sere, 
Musiciens  Jran4^ais  d'aujaurd'hui  (id  ed. 
Fsuin,  1911);  L.  Burgex,  d'L  Sa  vie  et  son 
ceuvre  (Paris,  19l.^>;  A.  Sirieyx,  V.  d'L  (Pa- 
ris, 1914);  R.  RoUand,  Musidens d'au'fourd'kui 
(2d  el.  Paris,  DU,;  K,  B.  IIII!,  T."  (/7.,  vin 
Estimate,  in  'Mus.  ^uart.'  (April,  1915). 
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t/boo;  op.  5.  Jmm  Snmyade.  lymphony  (not  publ  ):  oc 
6,  AntotHf  el  CUopUrt,  overture  (not  publ  );  op.  7.  Pi.- 
quartct  in  .\  m.;  op.  8.  La  Fartf  enchanlit.  ballade- 
symphony;  Oil  V.  /V<ir^.S'<>ii<il<forpiaoo;op.  10.  PlaitUt 
d<  TMda  (soriK);  op.  It,  l.a  Cttfrauchfe  du  Cid.  «c«ia 
for  bar.,  ch.  and  onh.;  oi>,  12.  WallrmtrtH,  »ymphonic 
Uiloo-:  a.  Lx  Camp  de  IV..  b.  Max  tt  Thitla.  c.  La 
iiwt  4»  IV.;  if,  Ckrir  4t  Lmmt  for  aqp.  and  ofcfa.; 
pp.  14.  AUenieB-met  tout  Fomu.  open  (Op.-Comique. 
1882):  op.  15.  Poime  des  XfonlafHrs  for  piano:  a.  La 
CItanI  des  bruyires,  b.  Dansts  rylhmi^ei.  c.  Plein-air; 
op.  I<i.  QuatTf  Viiiei  for  piano;  np.  17.  Uelvflia  {^ 
walUcs);  op  18,  Le  Chant  de  la  CUvhe.  jlntin.  IcKend 
for  linuhlf  ch  and  orch.;  op  10.  Ltrd  for  vd.  and 
ori  h  ;  op  JO,  r  1  mour  rt  la  (  rdnf  ifonR);  op.  21.  Saugf- 
fleuTK.  leKcnd  fur  orch.;  op.  22.  CantaU  Domtno  a  J 
with  organ;  op.  2J.  Si f.-. Marie-Magdalene,  cantata  for 
•op.,  (em.  ch.  and  pf  ;  op  24.  SuiU  in  D  for  trumpet. 
2  iltttiC*  and  stringii;  op.  25.  SymphanieCivenoU  {snr  mm 
ckamt  montagnard  froHfah)  for  orch.  and  piano;  op.  26. 
Nrxturnr  for  piano;  op.  27,  Promfniulf  for  pf.;  op.  28. 
Shenadf  (from  op.  16)  and  X'ahe  (from  op.  17)  for 
small  orch.;  op.  29,  T"rio  for  pi.ino  clar.  and  vet  ;  op. 
30.  Sihumanniana  (3  piano-i>i>\ .  op.  i\.  Fantatsir 
lor  oboe  and  orch.;  op.  .^2,  Sur  la  Afrr,  ch.  for  female 
voices;  cp.  3S.  Tableaux  de  Voyage  (IJ  pieces  for  pf.); 
op.  34.  locid.  music  to  Alexandre's  Karadec;  op.  35, 
Stfiat-qiiutct  in  D;  op.  36.  Tableaux  4e  Foyofc.  Miite 
for  OTch.  (not  publ.);  op.  37.  Pour  Vinauguratioii  d'mm* 
staluf.  cantata  for  bar.,  ch.  and  orch.  (not  publ.);  op. 
JK.  I'rrluiif  fi  petit  Canon  for  organ;  op.  39.  VArt  et 
le  PeupU.  malr  chorus;  op.  40.  t'ervaal,  ot>era  in  .1  acts 
(BrusaeU.  IH'J.  i;  ii;>  41.  iynt\  Israel,  mtitcl  a  capp.; 
op-  42.  Iftar.  symphonic  variations;  op.  43.  Lied  Mari- 
time (sons);  op.  44.  Ode  i  Valenet  for  sop.  and  ch.  (not 

5ubl.);  op.  45.  Stiln«-quartet  in  £;  op.  46,  Les  StKes 
'or  4m  Sacmnteet.  cuticle;  op.  47.  loeid.  music  to 
McndC***  Millie-  op.  48.  Lm  hrtmOn  M  (MBg) ;  op.  49. 
Sancta  Maria  succttTtt  mutris.  motet  (not  publ); 
op.  .^0,  Chansons  et  Danses,  divertissement  for  wind- 
Instrs.;  op.  51,  Vtprft  du  (f>mmun  d'un  martyr  for 
orR.;  op.  52.  90  Chanel"!  .  !-i<i'ulaires  du  Vivarat^:  op. 
53, /■ /^JrrtB/ffT,  opera  in  2  .1(1.1  (Bniwels,  1903);  op.  54, 
ilarihr  dit  Tfi"  rf/iimfnl  d'infanlme  for  piano  4  hands; 
op.  55,  Choral  wii  for  saxophone  and  urch.;  op.  56, 
Min§$  (loag):  oa»  57«  DemxUme  Sympkonie  in  Bb;  op. 
S8.  iM  rtmx  it  FAimh  (song);  op.  59,  SonaU  for  vin. 
and  piaao;  op.  Ml  PtIiU  Ckatuom  CrttarUnru  for  piano 
4  hands;  op.  61.  Jow  d'M  d  Us  Uomiat»e  for  orch.:  a. 
Aunir/',  h  Jrrur.  r.  Scir:  op  62,  Souvenirs,  poem  for 
on  li  :  ri|i.  6*,  ■^m.it.i  I'-ir  in.uifi;  uji,  64.  \'<xiilnf.  op. 
6.S,  Mrnurt  M<r  i'      >m  dr  llnydn  for  pianoi  op.  66,  Piiiu 

in  B>  for  org  ;  <  :    '  7  Le  MjuHn  dt  Stait-Ckrtll9fll*» 

oratorio  (finwhr-d  ivitj). 

Infte^^iie'ri  [in-jfh-na'rel,  Marco  Anto- 
nio, i).  Wrona,  circa  1545;  (J.  Cremona,  July  1, 
1592;  pupil  of  Vincenxo  Ruffo.  la  1576  he 
was  m.  di  capp.  at  Cremona  catlwdral;  after* 
wartls  to  the  Duke  of  Mantua.  Montevcrdc 
was  his  pupil. — Publ.  works:  A  book  of 
Masses  a  5-8  (1573);  a  second,  a  5  (1587); 
4  of  Madrigal*  a  4-5  (1578,  '79,  '80,  '84); 
Saeme  eauMma  a  5  (1576);  5SiKnw camffoiief  a 
7-16  (1589).  The  27  celebrated  Responses, 
fornierly  attributed  to  Palcstrina,  arc  by  1. 
l  in  y  had  l>«-<  n  printefl  in  Br.  &  H.'s  edition 
in  vol.  32  among  the  'doubtful'  works,  but 
were  eliminated  when  Haberl.  in  1897,  dis- 
Cnvcrrd  a  ropy  (printfd  in  Venice  in  1588) 
with  the  full  nami'  of  the  composer.  Many 
other  .Motrts  and  Madrigals  appeared  in  cof- 
lections^of  the  time,— Cf.  F,  X.  Haberl,  J., 
in  *Kclmi.  Jahrbuch'  (18M).--See  Q.-Ui. 


Infiram.  FrancM,  dramatic  and  concert 

coiuraito;  I).  Liverpool,  Nov.  5,  188S,  She 
was  i<iucatc<l  in  Brooklyn,  N.  Y.,  graduating 
from  the  Teachers'  Normal  Coll.;  from  1910^ 
12  pupil  of  Victor  Maurel;  dibuc  with  the 
Chicago  Opera  Co.  in  Philadelphia  as  Lola 
iCnvalUria  Rusticana,  Dc-c.  2,  1911);  remained 
with  the  company  for  2  seasons;  in  1913  with 
the  Montreal  Opera  Co.;  the  season  of  1914-15 
•he  devoted  to  a  suooessful  oonoert-tour  of 
the  U.  S.;  since  1915  she  has  been  singing 
again  with  the  ChiiMgo  orKanlzation.  dividing 
her  time  Ix-twcxn  oiwra  and  the  concert-stage. 
Her  voice  is  rich,  of  very  sympathetic  equality, 
with  a  range  from  «>-^t>.  Her  rOlcs  mdude 
Amncris,  Carmen.  Asocena,  Maddalena  {Rif(,o- 
lettc),  Suzuki,  Orfeo,  La  Cina  (Gioconda), 
etc.  In  March,  1913,  she  married  the  theatrical 
manager  Karl  G.  MacVitty  of  Chicago. 

Tnsan'giiinc,  Cfacomo,  called  Monopoll, 
from  the  town  where  he  wa.s  Ixirn  in  1744;  d. 
Naples,  1795.  Pupil  of  C.  Cotumacci  at  the 
Cons,  di  San  Onofrio,  Naples;  then  his  ma»* 
ter's  asdstant,  and,  from  1774,  second  teacher 
of  cpt.  He  soon  rrlinqnished  this  position,  and 
devotc*d  himself  to  dramatic  composition. — 
Works;  21  ojKTas,  written  for  Nai)ks:  .im(in>; 
the  most  successful  were  Lo  Fumaco  rnotalo 
(about  1756;  his  firstling):  Didone  (1772); 
Adriano  in  Siria  (1773);  /  volt  di  [)avi4e 
(1775);  .'ljM<2f>  pfr  amore  (1777);  Mcdonte 
(1779);  CilUpso  (1782).  His  best  work  is, 
however,  the  71st  Psalm  for  3-part  ch.  and 
orch.;  he' also  comp.  other  psdms,  hymns, 

masses,  etc  — See  (J. -I. ex 

Inten,  Ferdinand  von,  noted  pianist  and4- j*  1/ 
teacher:  b.  Leipzig.  Feb.  23,  1848.     From'  J^*^ 
1862-6  he  stiidii-<i  ;il  tin  I  cip/i^  Cons,  with  jj^ 
Moschdes,  I'laidy,  linipt  ni.inn,  E.  Fr.Richler  (t  [c 
and  Reinecke,  winning;  i!u   Helbi;,;  prize  for  ^ 
comp.  in  1864;  from  1866-8  he  touretl  Ger- 
many, and  then  came  to  New  York,  where  he 
settled  permanently.   He  made  his  American 
debut  on  IX-c.  12,  1868,  pLiyitig  Beethoven's 
concerto  in  G  .it  one  of  Th.  Thomas'  Sym- 
phony Concerts  in  Steinway  Hall.  In  spite  of 
strilung  success  the  career  of  a  soloist  had 
little  allurement  for  him.  his  predilection  beitig 
in  the  direction  of  chamber-music.  His 
chamber-music  concerts,  in  which  Th.  Thomas 
and  Dr.  L.  Damrosch  assisted  frequcntiv, 
soon  were  famous,  and  contributed  targel/ 
toward  the  appreciation  of  a  form  of  music 
Kttle  cultivated  and  less  understood  at  that 
time.    In  1876-7  he  visited  Germany  again, 
and  there  bad  the  distinction  of  playing  the 
first  public  performance  of  Liszt's  B  m.  sonata 
at  the  Cons,  concert  in  Leipiig.  As  a  teacher 
he  has  also  achieved  success;  amon^  his 
pupils  an  Frank  and  Walter  Danir>>-;ch  j 

Inaenga  [-th£n'-l.  Jos6,  b.  Madrid,  June 
4.  1828;  d.  time  July,  1891.  Pupil  of  Us 
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father  and  the  Madrid  Cons.,  complrtinf;  hb 

studies  at  the  Paris  Cons,  in  1848,  pri>f. 
of  sin^iiiR  at  thr  Mu<lri<l  Cons,  in  IWrtJ;  was 
commissioned  by  the  Minister  of  Publ.  In- 
struction to  make  a  collection  of  Spanish 
fol1c>flongs,  which  he  publ.  as  Bees  de  Rspotia 
(3  vols.,  1874-8);  also  wrote  a  trr.nti<(>  on 
accomivmimcnt,  and  Jmpresionr-i  (U  un  nrtistn 
en  Ihuia.    \\v  was  very  succebsful  ^is  .i  com- 
poser of  zarzuelas:  Para  seguir  Uf$a  muier 
(1851):  Don  SimpKcio  BobadOta  (1853);  Urn 
(Ha  dr  rrifw  (1854);  Alhajado  a  cuatro  reaUs 
(1866);  Oro,  astutta  y  amor;  Si  fuera  rey;  etc. 
'    .^^^  Ippoli'tov-Iva'nov   [reck   Ivanov,  Imt 
'J^^  assumes  his  mother's  name  to  distinguish 
^  ^      him  from  Ivanov  below),  Michall  Mlcmiilo- 
jS*^     vltch,  Russian  composer;  b.  C.at(hina,  Nov. 
I  19,  1859.  Pupil  1875-82  of  Rimsky-Kors;ikov 

in  Petrograd  Cons.;  in  1882,  director  of  the 
Music>School  and  oond.  of  the  symphony  con- 
certs at  Tiflts;  in  1884,  also  cond.  at  the  Imp. 
Theatre.  During  hi.s  stay  in  thr  Caucasus  he 
became  deeply  interested  in  the  iolk-music  of 
that  rej^ion,  .uid  pulili^lu-<l  the  results  of  his 
study  in  The  Georgian  Fdk-songs  (in  Russian). 
Upon  Tchaikovsky's  recommendation  he  was 
app.  in  1893  prof,  of  harm.,  instrumentation 
and  free  C(mi|>osition  at  Moscow  (.  ons.,  and 
in  IS'''^  also  (ond,  lA  the  Private  Opera;  in 
1906  he  succeeded  Safonov  as  dir.  of  the 
Cons. — ^Published  worka:  Op.  1,  overture  For 
Chmcl,  on  Russian  themes;  op.  2,  symphonic 
Scherzo:  op,  9,  piano-quartet;  op.  10.  suite  for 
orch.,  Skrtihi-5  from  the  Caucasus;  op.  12, 
Coronation  Cantata;  op.  13,  string-quartet;  op. 
18,  Fiinf  CkarakUrMder  for  ch.  and  orch.; 
•  op.  16,  10  2-part  female  choruses  with  piano; 

op.  17,  5  4-part  mixed  choruses  a  capp.;  op. 
20.  Suiti-  for  on  h  ;  op.  24,  Legend  of  the  White 
Swan  at  Nm'^orad;  op.  34,  Symphonietta  for 
oich.  (originally  op.  8,  Sonata  for  vln.  and  pf.); 
op.  42,  Iveria,  symph.  poem;  op.  48,  Ar- 
menian Rhapsody  for  orch.;  3  cantatas  in 
memory  of  l'u>hkin,  Cioxol,  and  Shuki)\ -kv; 
psalms  for  mixed  th.;  songs  and  ducts;  the 
operas  Ruth  (Tiflis,  1887),  Asya  (M<)s*:ow, 
1900),  Treachery  (ib..  1911).— Abo  TkeScienu 
trf  tie  Formatum  and  ResotnUon  ef  Ckarii 
(4807,  Russian). 

Ir^ang,  Friedrich  Wilhelm,  b.  Hirsch- 
bere,  Schleswig,  Feb.  23.  1836.  Pupil  of  Grcll 
and  A.  W.  Badi  at  the  School  of  Comp.  of  the 
R.  Acad..  Berlin,  1856-9.  He  then  taught  in 
Proksch's  school  at  Pragiu  ;  in  1S6  ^  In  founded 
at  ("torlit/  a  school  fc^r  jjiaiio-playmg  and  the- 
ory, lo  whii  h  was  added,  in  1871,  a  mus.  semi- 
nary for  ladies.  Organist  of  Trinity  Ch., 
Gflriiti,  from  1878-81;  from  then  until  his 
retirement  in  1905  lie  was  org.  and  instnirtor 
at  the  'Padajjoijiuin'  in  Ziillicnau;  living  since 
1910  again  in  (lorliiz. — Publ.  an  Allgemeine 
Jdusikiehre  (1865;  several  editions);  a  Har- 


Irr^^Mift,  (Heliiridi)  Bankliard,  famous 

organist;  T).  Zduny,  Posen,  July  23,  1869;  d. 
Beriin.  .April  8,  1916.  Pupil  of  the  'Kgl.  In- 
stitut  fiir  Kirchenmusik'  and  Blunuur's 
'Meisterschule'  in  Berlin;  in  1890  app.  org.  at 
the  Garrison  Ch.  in  Spandau:  1894,  org.  at 
Holy  Cross  Cli..  Berlin;  1895,  at  St.  Mary's, 
and  from  1910  at  the  iX>mkirche;  also  prof, 
of  organ  at  Stern's  Cons,  in  1905,  and  at  the 
Kgl.  Hochschule  from  1912.  He  was  a 
virtuoso  of  the  first  rank;  comp.  sonatas  for 
or^:an  and  songs. 

Isaak  [e'zahk],  iieinrich  (or  Isaac, 
Izak,  Yzac,  Ysack.-  in  Italy,  Arrigo  Tedesco 
(Henry  the  German);  Low  Lat.  Arrighus), 
an  eminent  contrapuntist,  probably  of  Ger- 
man origin;  b.  c.  1450;  d.  Florence,  1517. 
From  circa  1480-92  he  was  in  the  service  of 
Lorenzo  de'  Medici,  surnamcd  the  'Magnifi- 
cent,' in  the  capacities  of  organist,  maestro  di 
cappella,  and  oi  teacher  to  Lorenao's  children. 
He  afterwards  spent  several  years  in  Rome, 
and  finally  was  called  to  the  court  of  Maxi- 
milian I.  at  una,  as  'Symphonista  regis*; 
from  1514  until  his  death  he  lived  in  Florence. 
He  is  one  of  the  most  important  composers  of 
the  period.  A  notahk-  peculiarity  of  his 
works  is  the  frequciu  ajmearancc  of  the  md- 
o<ly  in  the  soprano,  at  tnat  time  a  compara- 
tively unusual  device. — Works:  23  Masses 
a  4-6  (of  which  10  were  publ.  between  1506- 
39) ;  thoae  in  MS.  are  ui  the  libraries  at  ^^enna 
(8),  Munich  (4),  and  Brussels  (1).  Motets  and 
Ps;tlms  by  I.  were  printed  in  some  40  collec- 
tions from  1501-64  (cf.  Eitner,  'Bibli(^raphie 
dcr  MusikMunmelwerke';  Beriin,  1877).  His 
part^aoiwi  are  ameable  to  modem  mn,  and 
remarkable  for  the  clearness  and  ease  of  the 
part-writing;  one  of  the  most  Ix-autiful  of 
German  chorals.  Nun  ruhen  alle  Wdlder,  is 
sung  to  the  melody  of  I.'s  Jnspruk,  ich  muss 
dick  lasten.  He  also  wrote  introits,  Graduals^ 
and  the  like;  and  a  'sacred  drama,*  5.  Giopanm 
e  S.  Paolo.  A  voluminous  collection  of 
motets.  Chorale  Consttinttnum,  was  ed.  by  his 
pupil,  Ludwijj  Senfl,  in  1550  (3  parts).  Part 
1  wasrepubl.  m  'Dkm.  der  Tonk.  in  Osterrcich 
(vols.  V,  1,  and  xvi,  1).  I.'s  secular  works 
were  repuh!ishi*d  in  vol.  xiv,  1. — Sec  Q.-Lex. 

Isouard  |e-z<x>-ahr'l,  Niccold,  called  Nlc- 
col6  de  Malte  because  b.  at  Malta,  Dec.  6, 
1775;  d.  Paris.  March  23.  1818.  Against  the 
wish  of  his  father,  who  desired  him  to  enter 
the  banking  business,  he  studie<l  mu.sic  at 
Palermo  with  .Amendola,  and  at  Naples  with 
Sala  and  Cjuglielmi.  In  1795  I.,  under  the 
pen-name  'Niccol6,'  brought  out  his  first 
opera,  L'amsa  ai  marUati,  at  Leghorn,  with 
slight  success;  Artaserse  (Florence.  1795)  was 
better  received,  and  had  the  practical  effect 
that  he  was  recalk-d  to  Malta  as  organist  of 
the  church  of  St.  John  of  Jerusalem,  and  later 
became  m.  di  capp.  to  the  Knights.  On  the 
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siip|)rrssion  of  the  order  hy  the  French,  I. 
brought  out  several  Italian  operas  in  the 
temixirary  theatre  at  Malta;  In  1799  he  went 

to  Paris,  where  his  career  as  a  dramatic  coin- 
pfjM^-r  fairly  lx>;aii.  In  16  years  lu-  pnxhiced 
33  I->ench  operas  and  o|x'rettas,  the  wa>  to 
success  being  smoothed  by  the  friendship  and 
eoSperation  of  R.  Krentaer. 

Le  Tomulkr  (I79»).  UfMPn$  (UOO).  PUmMms  i 
CariMike  (imi>.  Im  Shihu.  cm  Gt  ftwm*  atar*  (1802). 

Uithti  Ante  (t«02).  Act  CnnUemts  (IgOt^.L*  Kaiier  ft 
la  qmitUtnce  (IKOJ),  Mnlenn  turc  (180.1).  Untrtguf 
nut  Utu'tr^s    IHOS'.  /.,•  pnrunn-  de  itaT(ons  (1805).  La 

•  j'i;<.  .1  IMi^  l^nttLf  (IXO.Si.  La  Hnsf  df  I'assaw 
( ISIV.I,  /..'<j/,j  ll:-i>f>.  If    A'r.i.i'T-r-MUi  //.^urjir'.is  (1807). 

Crranarrs  i  1  ho,  i ,  r  n  J  :ur  ,i  i'.:ir  '  I  ,h(Ih  '  _  (  irrmrouj 
(1808).  i'ltUrigue  au  srrail  USl**'*.  LmdrtUon  (iKlOi. 
Is  Vi€tima  4€$  *rU  (1811).  La  Hu  dm  nUagt  (tKll), 
Le  KtUt  de  ktterit  (IRtl).  Lr  llaticim  sens  mane 
<m\).  LuUi  rt  Outnault  (1812).  Le  I'rinct  de  Catane 
(l«l.«).  /./  Franfais  i  Ventse  (181.^).  Le  Siite  d« 
Mtuh^'^  fISUl.  Jnx^nJe  {Mil4).  Jeannct  fiColin  (1814), 
/.  'I,ux  m,irr.  (IHlfn.  and  I'L'ne  pi'ur  I'autrf  U816). 
AliiJin,  im  la  Usmpr  mnvrilUw^f  ( iKHlli  ,  finiahcd  by 
Bcnirwori),  was  niveti  in  IHJi. 

Of  these,  Cendrilhn,  Jocondf,  and  Jeannot  rt 
Colin,  were  the  best;  the  improvement  noted 
in  his  later  works  wa.s  due  in  part  to  keen 
rivalry  with  Boieldieu;  the  latter  was  finally 
elected  in  1817  to  succei-d  Mt^hul  in  the  Acad- 
emy, and  I^  who  had  aspired  to  the  chair,  v^^as 
so  mortified  by  his  failure  that  he  akindonetl 
work,  plunged  into  di--ii>,il  ion,  and  died  m  \t 
year. — His  music  conihims  simplicity  with 
finish  of  stvk-  and  suav«'  melody;  he  was  fijf^ 
tunate  in  his  libretti,  which,  like  his  scores, 
never  descend  to  vulgarity.  He  was  an  ex- 
cellent musician,  and  |>ossi  ss^d  fine  dramatic 
taste:  but  lie  was  not  particularly  original. — 
While  in  Malta,  he  also  wrote  numerous 
masses,  cantatas,  motets,  i^&ilms,  etc. — Cf.  E. 
Wahl,  N.  I.  (Munich.  1911).— Siv  n.  Lex. 

Israel,  Karl,  writer;  b.  Heiligenrode, 
Electoral  Hesse,  Jan.  9, 1841 ;  d.  Frankfort -on- 
M.,  April  2,  1881.  Stttdied  in  the  Leipzig 
Cons.,  and  s<ttlctl  in  Frankfort,  becoming 
an  intlueniial  critic.  —  Writinijs:  Musikalische 
Scfuitzi-  in  Frankfurt  am  Main  (1S72),  and 
Musikalien  der  stdndiichen  La$tdesbMiothek  tu 
Kasiet  (1881),  both  important  in  music  bibli- 
ograi^hy;  valuable  bibliografjhic  articles  in  the 
•Allg.  Mus.  Zeitung.'  1873-1;  and  a  Frank- 
furti  r  Cona  rtchrontk  von  1713-17SO  (1876). 

Istel,  Edf^ar,  b.  Ma\ence.  Feb.  2^.  ISHO. 
While  pursuing  his  .studicb  at  the  (iynin.i,.,iiiin 
he  h.id  systematic  instruction  on  the  violin, 
and  from  !■ .  \'oll)ach  in  comp. ;  after  graduation 
he  went  to  Munich  in  IH'JH  and  completed 
his  studies  under  L.  Thuiile;  al>o  studied 
nnisicology  under  SandlxTRcr  at  the  I  niv.; 
I'h.  I),  with  the  diss<rtai ion  J.  Rousseau 
(lis  Komponisl  seintr  iynuhcn  Szenf  'Fygma- 
Hott*  (1900);  he  then  settle<l  in  .Munich  as  a 
teacher  and  writer;  since  191.^  Dozmi  of  mus. 
esthetics  at  the  Humboldt  Akademie.— 
Compoattkna;   The  operas  Dtr  foknttde 


SchiUer  (Karisnihe,  1906),  Des  TribunaU 
Cebot  (Mayenoe,  1914).  Nnr  eim  Tramm 
(finished  1916):  incid.  music  to  KQsimer's 

Zauhfrkrssfl  (1908)  and  Goethe's  Suryms 
(I91U);  Singspirloimrturf  (op.  17);  .?  Oesange 
von  Gcetiie  with  oah.  loj).  i.S);  llymnus  an 
Zeus  for  ch.  and  orch.;  \  mixed  choruses  in 
canon-form  (op.  12);  songs  (op.  1-4,  8-11); 
also  edited  Rousseau's  Fy^mtilion  (1904'  — 
Writings:  Das  deulsche  Weinacklsspirl  und 
seine  Wiedergeburt  aus  dem  Geisie  der  Musik 
(1900),  R.  Wagner  im  Lickte  eines  tett^noB' 
siseken  Briefwedhsds  (1902),  Piter  ComHtus 
(1906,  in  Reclam's  Kd.),  Die  EnisUhunt  drs 
dfutschen  Meloiramas  (1906),  Die  komtsihe 
Opcr  (190()).  Die  BUittzeit  der  musikalischen 
Romantik  (1909).  Das  Kunstwerk  R.  Wapurs 
(1910).  Das  Libretto  (1914).  Die  modeme  Oper 
seit  R.  Warner  (1916;  an  amplification  of 
German  Opera  since  R.  W.,  in  'Mus.  (Juarl.' 
(.'Vpril,  1915]);  he  has  e<l.  the  collet  te<l  essays 
of  Cornelius  (1905),  the  mus.  writings  of  E. 
Th.  A.  HoflFmann  (1907,  '10.  '13)  and  Dittera- 
dorf's  Auivbiographie  (1909);  has  also  written 
several  Guides  (works  of  Cornelius,  Mahler, 
Thuille,  Hum|M  nlinck). 

Iva'nov,  Michail  MichailoHCch,  b.  Mos- 

cow,  Sept.  23.  1849;  pupil  of  Tchaikovsky 
(comii.)  and  1 'iihuc  (pi.);  studied  .il>road 
187()-(»  iSgaiubati);  composer  and  writer; 
since  1876  mus,  critic  of  'Novoye  Vremya,* 
and  contrib.  to  several  important  journal.^. — 
Works:  The  operas  Polemkin*s  Feast  (1888), 
Stilnmi  Putyatishna  (.Mosi  dw,  ISOOi.  The 
Proud  Woman  (Kashira's  Goiden  l  ime)  and 
Woe  to  the  Wise  (the  last  two  not  prod.);  a 
ballet.  The  Vestal;  music  to  Medea;  symphony  , 
Nifkt  in  May;  symphonic  poem;  symph.  * 
prologue  Savonarola;  Suit<  rluimpitre;  over- 
tures; a  grand  Requiem;  songs  and  piano- 
pieces. — Pushkin  in  Music  (in  Russian,  1900); 
translation  of  Hanslick's  Vom  Mnsihalisck- 
Sehdnen  and  Nohl's  Die  historiscke  Bnhaieklitnt 
der  Kammermusik. 

d'lvry,  Paul-Xaver-D^ir6,  Marquis  de 
Richard,  b.  Beaune,  CAtcd'Or,  Feb.  4,  1829; 
d.  Hyeres,  Dec.  18,  190.V,  lived  from  1854  in 
Paris,  .\mateur  dramatic  comixjser,  pupil  of 
A.  nij;n.»rd  and  Lel>orne.  OjxTas:  Fatma 
and  Quentin  Maizvs  (1854),  La  Maison  du 
docteur  (Dijon,  18.S5),  Omphaie  el  Phiilope, 
Les  Amants  de  Verotie  (1867),  und»T  the  pen- 
name  of  'Richard  Yrvid':  revisi^l,  and  ex- 
tended (o  5  aits,  at  the  Th.  Wntadour,  in 
1878);  the  4-act  opera  Perseverance  d'amour. 
— Also  a  conoert-overtureb  songs,  etc. 
See  Isaac. 
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Jacchia    fy.'lhk'yahl.    Aftlde,    Ofchestrkl  1^3  2- 
conductor;  b.  Lugo,  Jan.  5,  1875.  Pupil  of  the   '  ^ 
Con^.  at  Parma  (1886-91)  and  ol  the  •Liceo^ 
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Mustcale'  at  Pesaro  (1891-8);  won  prizes 

for  flutf  (1806),  conducting  (1897),  and  conip. 
(1898);  debut  as  cond.  at  the  Teatro  Grande 
ia  Brescia.  Di\  .  26,  1898;  at  T.  Communale, 
Fcnafa.  1899-1900;  La  Fenioe.  Venice.  1901; 
in  1902  he  accompanied  Maacasni  on  his 
Amer.  tour;  on  his  return  to  Italy  Tk  mtnl  at 
the  T.  Liriro  in  Milan.  1903:  at  T.  Re^"", 
Lcshonit  1904;  at  Siena.  1905-6.  From  1907- 
9  he  WM  cond.  of  the  Milan  (^era  Co.  on  its 
tour  of  the  U.  S.;  1910-U,oofid.  of  the  Mont- 
real Opera  Co.;  1914,  of  the  Century  Opera 
Company. 

ittdict  (aim  Jacquet,  Giacliee,  Ittdiee, 

Glaches,  and  other  forms)  de  Mantua,  a 
coinpoiicr  of  church-music;  d.  circa  1558.  In 
1555  he  was  m.  di  capp.  at  the  cathedral  in 
Mantua;  wrote  several  masses  and  numerous 
motets.  Conclusive  proof  that  this  comp. 
b  not  identical  with  Jarhct  nercliem,  with 
whom  he  has  frequently  been  confused,  ts 
found  on  the  titlcpagc  of  a  vol.  publ.  1547  by 
A.  Gardane:  'Sex  miaoae,  ouarum  prima  Man* 
to»  capellc  nuigistri  Jachettt  est  .  .  .  dwe 
tamcn  Jachetti  Bcrchem.' — See  Q.-Lex. 

Jach'maim-Wntncr.  See  Wagnkk, 
Johanna. 

Jackeon,  Edwin  W.,  an  English  justice 
of  the  peace,  pnU.  in  German  (Payne:  Leipaig, 
1866)  an  mteresting  and  valuable  'essay, 

Fingrr-  und  Ilattdgelenk-Cymnnstik  :ur  A  ushil- 
dung  und  Starkung  dcr  Muskeln  fur  mustka- 
lixke  .  .  .  Zvoecke.  As  a  complete  manual  of 
finger-gymnastics  it  cannot  be  too  warmly  rec- 
ommended. English  tranal.  (New  York). 

Jackson,  John  P.,  English  writer;  d. 
Paris,  Dec.  1,  1897.— Works:  Album  of  the 
PasstOH  Play  at  Oberamtnergau  .  .  .  t87j;  an 
91ust  rated  handlKX)k  on  Wagner's  /?in?  of  the 
Ifibelung  (London,  1882^;  Engl,  translations 
of  Parsifal,  Die  Meistersmger,  ete. 

Jackson,  Leonora,  violin-virtuoso;  b. 
Boston,  Feb.  20,  1879.  Studied  at  the  *KgI. 
Hochschule  fUr  Mu.sik'  in  Berlin;  after  a  very 
successful  tour  of  Germany  and  Scandinavia 
she  returned  to  the  V.  S.,  where  she  played 
160  concerts  in  her  first  season  of  1900-1, 
aj)pcaring  also  with  tho  Boston  Symph.  Orch.; 
smcc  then  she  has  played  with  thr  f  iri most 
mus.  organizations  m  Europe  and  America. 

Jackaoo,  Samuel  P.,  b.  Mandiester,  Eng- 
land. Feb.  5.  1818;  d.  Brooklyn.  \.  V  .  July 
27,  1885.  Son  of  the  organ-builder  James  J., 
he  went  to  .•\merica  in  1825,  and  learned  his 
father's  tradejjus  teachers  in  music  were  Mo- 
ran  (pf.)  and  Thornton  (harm.).  From  1830- 
42  he  played  the  organ  at  St.  Glenn  nt's  Ch.; 
at  St.  Bartholomew  from  1842-61;  later  at 
Christ  Ch.,  Ch.  of  the  Ascension,  and  the 
Anthon  Memorial  Ch.  A  well-known  teacher 
of  pf..  ocgan,  and  haimony;  for  many  yean 


music-proof  reader  to  G.  Schimior.  N  ew  York. 
Besides  a  variety  of  excellcni  ^.n  red 

music,  he  jiubl.  Genu  for  the  Organ,  and  4 
books  of  ver>  popular  Organ-V«dmitmHe$. 

Jackson,  William  (1),  Engl,  organist  and 
comp.;  b.  Exeter,  May  2«),  17.^0;  d.  there 
JiiK  5,  ISOv  Pupil  of  Sylvester,  the  org.  of 
Exeter  Cathedral,  ami  of  J.  Travers  in  Lon- 
don. After  teaching  for  years  at  Exeter,  he 
became  (1777)  organist  and  choirmaster  at 
the  cathedral.  Besides  the  operas  The  Lord  of 
the  Manor  f  1 780)  and  Metamorphoses  (178J), 
he  comp.  odea  (^Warton's  Ode  to  Fancy,  Pope  a 
The  Dying  CMsHam  ta  Wis  SotA,  wiALyetdas) 
and  a  large  number  of  songs,  canzonets, 
madrigals,  pastorals,  hymns,  antnems.  Church- 
services,  etc.;  ,iIso  sonatas  for  harpsichord. — 
Writings;  30  Letters  on  Various  Subjects  (Lon- 
don, 1782);  Observations  on  the  Present  State  <»f 
Music  in  London  (1791);  and  The  Four  Ages, 
tof  ether  with  Essays  on  Various  Subjects  ( 1 798) . 

Jackson,  William  (II),  organist  ami 
comp.;  b.  Masham,  Yorks.,  Engl.,  Jan.  9, 
1815;  d.  Bradfoid,  April  15,  1866.    A  self- 

taught  musician,  he  became  org.  at  Masham 
in  1832;  won  first  prize,  Ihiddcrsfu-ld  ('.U'c 
Club,  in  1840;  in  1852,  est.  a  music-busim  ss, 
and  became  org.  of  St.  John's  Ch.,  at  Brad- 
ford; later,  took  the  organ  at  Horton  Chapel, 
was  cond.  of  Bradford  Choral  Union.  ;\nd 
chorusmasf cr  of  Bradford  Festivals. — W  orks: 
2  Or.iiorin-,,  Drliverance  of  l^r^u-l  from  Babylon 
and  Isaiah;  I  Cantatas.  The  Year  and  The 
Praise  of  Musk;  the  103d  Psalm  for  SOlo,  ch. 
and  orch.;  sacred  music,  glees,  part-songs, 
and  songs. 

Jacob,  Benjamin,  b.  London,  Apr.  1, 
1778;  d.  there  Aug.  24, 1829.  Famous  organist, 
pupil  of  Willoughby,  Shrubsde,  and  Arnold 

(1/96).  Organist  at  various  chun  hi  fin, illy 
at  Surrey  Chapel  (17'>-1-1S25 ).  With  Wesley 
and  Crotch,  he  gave  organ-recitals  to  im- 
mense audiences  from  1808-14.  He  cond.  a 
series  of  oratorios  in  18(X),  and  the  Lenten 
()r;itorios  at  Covent  Garden  in  1818. — Works: 
Niiilonai  Psalmody  (London,  1819),  and  other 
cuiiin  tions:  al.so  glLvs,  songs,  and  an  arrange- 
ment of  the  Macbeth  music. 

Jacob,  P.  A.  L.  See  Jakob. 

Jacobs  Izlu\h-k6hb'l,  ^ouard,  b.  Hal. 
Belgium,  in  1851 ;  fine  'cellist,  pupil  of  Joseph 
Servais  at  Brussels  Cons.  Played  m  tne 
Weimar  court  orch.  for  some  yc.ir'^;  in  l.SS.> 
succeeded  his  teacher  as  'cello-professor  at 
Brussels  Cons.;  has  also  appeami  as  a  viol 
da  gamba  player  in  concerts  of  early  music. 

Jacobeohn,  Simon  E.,  violinist;  b.  Mitau, 
Kurland,  Dec.  24.  mO;  d.  Chicago.  Oct.  3, 
1902.  Pupil  of  Leipzig  Cons.;  LS6t),  le.ider  of 
Bremen  orch.;  1872.  of  Theodore  Thomas's 
orch.  in  New  York;  then  taught  in  the  Cin- 
dnnati  Cons.,  and  in  Chicago. 
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JacobMon,  John,  b.  Lofholniefi,  near 

Stockholm.  April  2,  18.^5;  d.  Stockholm,  June 
4,  1900.  Whili-  rarr>  irii;  nn  a  music-business, 
hi-  -iiudied  with  ( i.  Mankcll  (org.),  L.  Norman 
(hanu.)  and  F.  Berwald  (conip.) :  after  further 
Btttdv  in  Gemnany  he  became  org.  and  chotrm. 
at  the  synagogue  in  Stockholm  in  1870. — 
Wurks:  Agnus  Dei  fur  sop.  and  orch.;  a  mass; 
a  piancMiuartct;  a  string-quartet;  a  piano- 
trio;  an  overture  for  orch.,  S<mmarmimum;  a 
cantata  for  the  silver  wedding  of  King  Oscar 
II;  piano-pieces;  songs  and  p.-irt-s<)ni;s  An 
operetta,  Ungmors  kusin,  was  prod,  in  Stock- 
holm in  1868. 

Jacobsthal  fyahlcShbs-tahl],  Gustav,  h. 
P\  ritz,  Pomcrania,  March  14,  1S45;  d.  Berlin, 
Nov.  1Q12.  Student  at  Stra>-,biirg  Univ., 
1863-70;  lecturer  on  music  there,  from  1872; 
professor  extraordinar>',  1875;  full  prof., 
1897;  retired  1905,  Berlin.— Wrote  Z)kr  il/rn- 
surulnolrnschrift  des  12.  und  13.  Jahrhunderts 
(1X71),  and  Die  chromalische  AlUraiion  im 
liturgisclktH  GescHifiderabetididndiscken  Kirche 
(1897),  both  worla  of  ^reat  merit;  also  valu- 
able  essays  in  several  journals. 

Jaco'by,  Georges,  b.  Berlin,  Feb.  13, 
1840;  d.  London,  Sent.  13,  1906.  Studied 
violin  with  E.  and  L.  Ganz  in  Berlin,  dc 
Beriot  in  Bru-^sels,  and  Massart  in  Paris; 
comf).  with  Reber,  Cheri  and  (jevaert;  in 
1861  violinist,  later  leader,  at  iheOp^ra;  1869, 
cond.  at  the  Bouffes  Parisiens.  At  the  out- 
bri  .ik  of  the  I-  ranro-I^ru^^i  ui  u  ir  he  went  to 
I.imdon,  whrrc,  in  1871,  he  Ixxame  cond.  at 
the  Alhanibra  Th.;  from  1896  prof,  at  the 
K.  A.  M.  In  Paris  he  prod.  7  operas  and 
operettas:  wrote  over  100  ballets  for  London. 

Jacotin  fshih-kSh-tSn'I  (real  name  Jac- 
ques Godebrye),  Flemish  contrapuntist;  b. 
alxjut  1445;  d.  March  24,  1529.  He  was  a 
singer  {chapelain)  in  the  choir  of  Notre-Dame 
at  Antwerp,  from  1479-1529,  and  one  of  the 
most  renowned  musfeians  of  his  time.  Motets 
and  chansons  were  printfd  in  early  collections 
of  Petnicci,  Attaignnant,  Rhaw,  etc.;  6-part 
Maaaes  are  in  MS.  at  Rome. 

Jacquard  [zhali  k  i!ir'|,  L^Q-Jeui*  line 
'cellist,  pupil  of  Norblin  .ii  Paris  Cons.;  b. 
Pari.s  Nov.  3,  1826,  d.  there  March  27,  1886. 
From  1877,  prof,  of  'cello  at  the  Cons.  He 
wrote  Morceaux  it  genre  for  'cello. 

Jacques-Dalcroie.  Wrong,  but  freqiieiitly 
used,  form  for  Jaqubs-Dalcrozb. 

Ja'daaaohn  [yahl,  Salomon,  noted  comp. 
and  influential  teacher;  b.  Breslau,  .Aug.  13, 
IS^l  :  d  Leipzig.  Feb.  1.  1902.  Pupil  of  the 
Breslau  gymnasium,  also  taking  lessons  of 
Hesse  (piano),  Ltistner  (vin.),  and  Brosig 
(harm.);  entered  Lctpsw  Cons,  in  1848,  went 
next  year  to  Liut  at  Weimar,  and  then  studied 


comp  privately  undierHauptmann  at  l^ipzig, 
settling  there  as  a  nnnic-teacher  in  LSSJ.  fn 
1866  he  became  cond.  of  the  'Psalteriun'  cho- 
ral soc.;  was  from  1867-9  Ka[x'llm.  of  the 
'Euterpe';  alter  1871,  prof,  of  harm.,  opt., 
comp.,  and  instrumentation  at  the  Cons., 
dividing  with  Reintvke  the  honors  of  fir-^t 
place  as  a  theoretical  instructor  in  that  in- 
stitution. In  1887  the  Univ.  of  Leipzig  made 
liim  Ph.  D.  (hon.  c.):  in  1893  he  received  the 
title  Prof.';  member  of  the  R.  Academy 
of  Florence,  and  otlMT  aocicties.  His  rather 
conservative,  though  not  illil>eral,  methcxl  of 
teaching  is  expounded  in  a  Harmonielehre 
(Leipzig,  1883;  7th  ed.  1903;  Emrf.  ed.  New 
York,  1893;  2d  revised  ed.  1894);  KotOralmnki 
(1884;  5rh  ed.  1909);  Kanon  und  Fu^r  nSS4; 
.^d  ed.  1909);  Dif  Forrmn  in  den  Wrrken  der 
I  nnkunst  (1X89;  4th  ed.  1910i;  Lehrhuch  der 
Instrumentation  (1889;  2d  ed.  1907J;  [Eng- 
lish translations  of  all  these  have  also  ap- 
peanxl  at  L<  ifjzig);  Die  Kunst  zu  modulieren 
umi  praludieren  (1890);  Allgemeine  Musik- 
Uhre  (1892);  HU-mt  ntnr-IhiruwnuU-hre  (1895); 
Melhodik  des  mustktheorelischen  Unterrichts 
(1898);  Das  We  sen  der  Melodie  in  der  Ton- 
kunst  (1899);  Das  Tonbewusstsein:  die  Lehre 
vom  musikalischen  Horen  (1899);  Eriduterung 
d>-r  in  Backs  'Kunst  der  Fuge'  enthaltenen 
Fugen  und  Kanons  (1899);  Der  Generalbass 
(1901).  His  mastery  of  form  is  finely  flllM- 
trated  in  his  compositions  in  canon-form,  not- 
ably the  vocal  duets  (op,  9,  36,  38,  43),  a 
piano-serenade  (op  '^  i,  i  serenade  for  orch. 
(op.  35),  ballet- music  for  pf.  4  iiands  (op. 
58),  which  earned  him  the  aohri^net  of 
the  'musical  Krupp';  all  his  compositions  are 
marlccd  by  finish  of  style  and  masterly  work- 
manship. .Among  the  mi)-,t  important  of  his 
more  than  130  works  are  4  symphonies  (op. 
24,  28,  SO,  101),  4  serenades  (op.  42,  46,  47, 
73),  2  overtures  (op.  27,  37);*  a  pianf>-con- 
certo,  op.  89;  3  piano-quintets  (op.  70,  76, 
126);  a  piano-quartet,  op.  77;  4  piano-trit>s 
(op.  16,  20,  59,  85);  2  string-qu.irtets;  a 
serenade  for  string-orch.  and  flute;  a  cavatina 
for  vol.  with  orch..  op.  120.— The  100th 
Rialm,  for  double  en.,  alto  solo,  and  orch.; 
Vergebung,  for  sop.  solo,  ch.  and  orch  ;  Vrr- 
heissung,  for  ditto;  Trostiied,  for  ditto,  with 
organ  ad  lib. ;  An  den  Sturmxvind,  for  male 
chorus  with  orch.;  GoU  ist  gross,  (or  male 
chorus,  with  2  honis  and  3  trombonea;  mo* 
tcts  for  male,  mi.xed,  and  female  chonia; 
numerous  piano-pieces,  songs,  etc. 

Jadin  {zhah-dAn'l,  Hyaclnthe,  b.  Ver- 
sailles, 1769;  d.  Paris,  Oct.,  1800.  Pianist, 
pupil  of  his  father.  Jean  J.,  and  of  HOll- 
mandel.  Prof,  of  pf.  at  the  Cons,  from  ita 
foundation  in  1795. — Works:  4  pf.-conccrtos; 
5  pf. -sonatas;  2  do.  for  4  hands;  3  iMoks  of 
sonatas  for  vin.  and  pf.;  also  nn  overture  for 
wind,  12  atring-quarteta,  6  string-trios,  etc. 
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Jadln,  Ix>ul»-Eaummii«l*  dramatic  com* 

poser:  h.  \Vrs,iillcs,  S<>pt.  21,  17f>8:  d.  Paris, 
April   11,   1H5.^.     \  In. -pupil  of  his  father, 

jean  J.;  i)f. -pupil  of  his  brotlur,  Hyacinthe 
.  In  178y  he  became  accompanist  at  the 
newly  of^anized  Theatre  de  Monsieur;  in 
1792  he  joined  the  band  th.  Garde  Na- 
tionalr,  for  which  he  wrotf  many  patriotic 
a'iT<,  DKifi  lies,  am!  hymns.  In  1802,  on  his 
hrmlur  s  death,  he  succeeded  him  as  prof, 
at  the  Cons.;  became  cond.  at  the  ThMtre 
Molierc  (1806),  and  Master  of  tho  Mnsic- 
pa^t^  from  1814-30,  when  he  retirt-ii.  1-  rom 
17')()  1S22  he  produced  nearly  40  operas  and 
operetta.s  in  Paris;  he  also  wrote  symphonies, 
ovinrtures,  a  vast  ammuit  of  chambw^muiic, 
pf.-concerto8,  sonatas,  duos,  fantasies,  etc., 
for  pf.;  concertante  for  2  pfs.;  14  coUectiuos 
of  airs  for  >nh,  vnicc;  romances,  etc.,  for  2 
voices;  and  other  music. 

Jadlowker  [y5hd-l6hv1cerl,  Hermann, 
fine  dramatic  tenor;  h.  Riga,  1S70.  \\  hi  a  15 
years  of  age  he  ran  away  from  home  to  es- 
cape the  distasteful  druagery  of  a  commer* 
cuil  career.  Having  completed  hia  studies  at 
the  Vienna  Cons,  under  Gflnsbacher,  he 
made  his  debut  at  Cologne  in  18W  in  Kreut- 
zer's  NachUager  von  Granada;  in  19U0  he  was 
a  member  of  the  Stettin  opera;  1901  in 
Karlsruhe,  where  Emperor  William  heard 
him  and  invited  him  to  sing  in  Berlin; 
sutTiNS  iliere  led  to  a  five-year  (  ontract,  at 
whose  expiration  he  signed  a  similar  con- 
tiact  for  Vienna;  his  American  debut  took 
place  at  the  M.  O.  H.  in  Faust,  Jan.  22, 1910, 
and  ior  3  seasons  he  was  a  great  favorite:  he 
created  the  chief  tenor  parts  in  the  American 
premieres  of  Konigskinder  (lOlO).  Lobetant 
(1911)  and  U  Donne  Curiose  (1912);  anoe 
1913  again  at  the  R.  Opera  in  Bt>rlin. 

JaCll  [yah'gl),  Alfred,  noted  pianist;  b. 
Trieste,  Mar.  5,  1832;  d.  Paris.  Feb.  27, 
1882.  Pupil,  for  violin  and  pf..  of  his  father, 
Bduard  J.  (died  Vienna,  1849);  pianislic 
debut  at  Venice,  184.^  aftrr  which  time  his 
almost  continual  concLTt-tours  earned  him 
the  title  of  'le  pianiste  \  i  i\ ai;i nr. '  I'rom 
1852-4  he  travelled  in  .America;  after  this, 
he  made  Pkuris,  Brussels,  or  Leipzig  his  tem- 
porary home.  In  1866  he  married  Marie 
Trautmann  (see  below);  his  tours  took  him 
all  over  the  continent  of  Europe;  he  was 
made  court  pianist  to  the  King  of  Hanover 
in  1856.  His  idaying  was  remarkable  rather 
for  suave  elegance  and  refinement  than  force- 
ful energy.  Besides  original  Valses,  Not- 
tiirnu-,  Ronimzas,  etc.,  he  wrote  many  ex- 
tremely effective  transcriptions  from  Wag- 
ner,  Schumann,  Menddasohn,  ete. 


Ja^U -Trautmann,  Marie,  wife  of  W. 


Jaiill;  a  fine  pianist  and  notable  writer;  b. 
^  '/^  Sidnseltc,  Alsatia,  Aug.  17,  1846;  papil 


(1861)  of  K.  Hen  at  Paris  Cons.,  where  she 

won  first  pf.-prizp.  \hrr  her  marria^f,  she 
accom|>anied  her  husband  on  his  travels. — • 
Works:  Pf.-concerto;  pf.-quartet;  4-hand 
waltzes;  Valses  m6lancoliques,  Valses  mi- 
gnonnes,  and  several  characteristic  pieces 
tor  pf.  She  wrote  La  musique  rt  la  p'iychn- 
physiologie  (1895;  Gennui  translation  by  F. 
Kromayer,  1905);  La-  mromisme  du  totuher 
(1896):  Le  Toucher  (1899;  German  transla- 
tion  1901):  VinlelKgence  et  le  rythme  dans 
Irs  motavmrnts  artistique^  (1905");  Le  rythme 
du  reg_ard  et  la  dissocuitmn  dfi  doi^ts  (1906); 
La  coloration  drs  sensations  tartiles  (1910); 
La  resonnance  du  toucher  et  la  topographic  des 
PtOpes  (1912). 

Jaf'f^.  Moritx,  b.  Posen.  Jan.  3,  1835. 
Violinist,  pupil  of  Ries  in  Berlin,  also  of 
Bflhmer  (harm.);  then  (1858)  of  Maurin  and 
Mjissart,  Paris,  and  again  in  Berlin  of  Laub, 
Wiierst,  and  Bussler. — Works:  Thi  oocras 
Das  Kdthchen  von  Heilbronn  (.■\iig-l)iiri;,  1S06»; 
Ekkehard  (Berlin,  1875);  and  La  Duchessa  di 
Svma  (in  Italian  at  Milan,  189S);  also  a 
string-quartet,  violin-music,  songs,  etc. 

Jaif£,  Sophia,  violinist;  b.  Odessa,  Feb. 
26,  1872.  Pupil  of  Auer  at  Petrograd;  later 
of  Massart  and  Sauzay  at  the  Paris  Ctms., 
where  she  won  first  prize  in  1892.  Very  suc- 
cessful concerts  at  Berlin,  season  of  1895-6, 
afterwards  in  other  German  cities.  Soon 
after  die  inherited  a  fortune,  and  retired. 

Jahn  [yahn].  Otto,  learned  musicographer 
and  art-critic;  b.  Kiel,  June  16,  1813;  d. 
Gottingen,  Sept.  9,  1869.  After  study  at 
Kiel,  Leipzig,  and  Berlin,  he  travelled  in 
France  and  Italy  1836-9,  then  qualifying  at 
Kiel  as  a  U-i'tnn  r  on  phiioloi^y;  in  1842  he 
beiMme  prof,  extraordinary  of  archreolog>'  at 
GreifswaJd,  and  full  prof,  in  1845;  undertook 
the  directorship  of  the  archaeol.  museum  at 
Leipzig  in  1847,  was  dismissed  in  1851  for 
politic  al  reasons,  and  in  1855  was  app.  dirtx:- 
tor  of  the  art -museum,  and  prof,  oi  archaeol- 
ogy, at  Bonn  I  niv.  In  1867  he  was  called 
to  Berlin,  but  before  he  could  enter  upon  his 
duties  his  health  brolce  down,  and  he  died 
after  a  lingering  illness. — .As  a  writer  on 
music  his  magnum  opus  is  the  standard  biog- 
graphy  of  W.  A.  Mozart  (1856-9,  4  vols.;  2d 
ed.  1867.  2  vols  :  3d  ed.  1889;  4th  e<l..  re- 
vised by  Ur.  H.  Deiters,  1905-7;  English 
transl.  by  P.  Townsend.  London,  3  vols., 
1882).  This  was  the  first  musical  biography 
written  according  to  the  'comparative'  critical 
method;  it  reviews  the  state  of  music  during 
the  period  immediately  preceding  Mocart, 
and  has  become  a  model  for  subsequent  mus. 
biographers  anfl  historiographers.  Other 
writings  mi  mii-^ic  .ire  Vber  Mendr! ssiviu' S 
Faulus  ('Grcnzbote,'  1842),  and  numerous 
essays,  publ.  1866  in  hb  Gesammdie  A^f* 
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^  sMae  fiber  Musik,  on  WagiMf,  Berlioz,  on  the 
Lower  Rhine  Music  Festivals  of  1855-6,  on 
Breitkopf  ft  Hirtd's  complete  ed.  of  Beet- 
hoven, etc.  It  hufl  iKfn  his  intention  to 
wriiu  a  Beethoven  biography;  but  under  his 
hand  the  collected  materials  first  shaped 
themselves  to  a  Life  of  Mozart,  and  Thayer 
Utilized  the  accumulated  data  tor  his  'Beet- 
hoven,' as  Pohl  used  J.'s  notes  in  his 
'Haydn.' — As  a  'practical'  musician,  J.  publ. 
32  songs,  in  4  books,  and  i  vol.  of  -i-part 
songs  for  mixed  voices.  Hi^  critical  edition, 
in  vocal  score,  of  Beethoven's  Fidelia,  is  es- 
teemed.—Cf.  J.  Vahlen,  0.  J.  (1870);  H. 
Deiters,  O.  J.  (in  'Allg.  M.-Ztg.,'  1870);  E. 
Petersen,  O.  J.  in  semen  liriefen  (Leipzig, 
1912);  J.  Hulver,  0.  J.,  in  'M.  T.''(April,  1913). 

Jahn,  Wilhelnn,  b.  Hof,  Moravia,  Nov. 
24,  1835;  d.  Vienna,  A[>rii  21,  1900.  \V;is  a 
chorister  at  Temesvai  in  1852,  Kapeilm.  at 
Pest  (1854),  later  at  Agram,  Amsterdam, 
Prague  (1857-64).  the  Royal  Th.  at  Wies- 
baden (1864-81),  and  Vienna,  where  he  was 
Uirec  ior  of  the  Court  Opera  until  his  retire- 
ment in  1897  (G.  Mahler  was  his  suocesaor). 
He  published  songs. 

jahna  (yansl  Friedrlch  Wilhelm,  b. 
Berlin,  Jan.  2,  1809;  d.  there  Aug.  8,  1888. 
A  pupil  in  singing  of  Ktl.  Grell  and  Heinrich 
Stunur  (also  of  Ch.  Detroit,  pf.,  and  L. 
Horzizky,  pf.  and  comp.),  he  enteretl  the 
Royal  Oix-ra  chorus  as  a  boy-soprano,  later 
beooniing  a  distinguished  vocal  teacher  (some 
1,000  pupils).  He  founded  a  singing-society 
in  1845,  and  was  its  conductor  until  1870;  in 
1849  he  rcceivtHl  the  title  of  'Royal  Music- 
Director,'  and  that  of  'Professor'  in  1870;  in 
1881  he  was  app.  teacher  of  rhetoric  at 
SciuuiNnRilEa's  Cons.  An  enthusiast  in  all 
things  pertaining  to  Weber,  he  made  a 
unique  collection  of  Webcriana  (all  W.'s 
compositions  in  the  first  and  in  all  subsc- 

auent  editions;  300  autograph  letters  and 
ocuments;  many  mus.  autographs,  as  the 
sketches  for  F.uryanihe,  the  Mass  in,  £lr»  the 
Auffordrrung  turn  Tant,  Leyer  mid  Sdiwert, 
etc.;  and  all  obtainable  published  essays  and 
articles  on  Weber;  etc.),  purchased  in  1883 
for  the  Royal  Library,  Bcriin.  His  own 
work,  C.  M.  wm  Weber  in  seinen  Werken 
(1871),  is  the  most  trustworthy  trratise  on 
the  composer's  works,  containing  a  thematic 
catalogue  chronolc^ically  arranged,  with 
critical  notes;  it  was  followed  in  1873  by 
C.  M.  von  Weber,  z  sketch  of  W.'s  life,  j.'s 
original  compositions  include  a  pf.-trio,  op. 
10;  a  ('.r  iiu!  Sonata  for  pf.  and  vln.,  op.  32; 
other  pf.-mubic;  and  over  150  works  for  one 
or  more  voices  (e.  g.,  the  Sekettische  Lieder.) 

Jalcob,  Friedrlch  August  Leberecht, 
b.  Kroitzsch,  near  Liegnitz,  June  25,  1803; 
<L  LKgmti,  M«y  20,  1884.  Cantor  at  Con- 


rads«lorf,  Silesia,  1824-78,  when  he  was  pen- 
sioned.— For  years  the  cO'^ditor  of  the  Eu- 
terpe'; publ.  a  Pasdiehe  Anweisnng  9itm  Ge- 

sangunterrirht  in  VolksschuUn  (1828),  and 
(with  E.  Fr.  Richter)  a  valuable /f«/orm»>te5 
Choraibuch  (Berlin,  1873;  2d  ed.  1877). 
Also  quartets  for  male  ch.,  school-songs,  songs. 

Jan,  Maistre.  Sec  Callus,  Johannes. 

Jan  [yShn],  Karl  von,  b.  Schweinfurt, 

May  22,  1836;  d.  Adelboden,  Switzerland, 
Sept.  3.  1899;  took  the  degree  of  Dr.  phil.  at 
Berlin.  1859,  with  the  thesis  De  Mibus  Gra- 
corum;  taught  at  the  'Graues  Kioster'  un- 
der Bellermann,  and  then  at  Landsberg  until 
1875,  where  he  went  to  SaargemQnd,  and 
thence  (1883)  to  the  L\ceum  at  Strassburg. 
He  [)ul)l.  several  niusico-historical  essays: 
Ober  die  altgriechischen  I'otiarten  (1878),  aJid 
the  Diaulos  (1881;  both  hk  the  'Allg.  mua. 
Zeitiing');  in  art.  Cilharodik  in  the  'H^le 
LiKVflopjpdia,'  on  the  cithara  and  lyre;  an 
analysis  of  Bacchius's  Etsngoge  (1891,  'Pro- 
gramm'  of  Strassburg  Lyceum);  on  the 
metrics  of  Bacchius  (Rhenish  'Museum  ^r 
Philologic,'  vol.  46);  on  the  Hymnen  des 
Dionysos  und  Mesotnedcs  (Fieckeisen's  'Jahrb. 
der  I'tiilologie,'  1890);  on  the  Haniwnie  der 
Sphdren  ('Philologus,'  vol.  52);  on  Rousseau 
als  Hfusiker  ('Preuss.  Jahrb.,'  vol.  56).  An 
important  work  is  his  critical  edition  (super- 
seding Meibom's)  of  the  (ireek  writers  on 
music:  Sfusici  scribtores  grcrci:  Ansloleles, 
Etulides,  Bacchius,  [Cleonides],  Nichomachus, 
Gaudentius,  Alypius  (1895),  with  an  ApjK'n- 
dtx  Mehdarium  reliquice  containing  all  the 
extant  vocal  music  (this  also  in  a  separate 
edition,  augmented  and  revised,  1899), 

Jank6,  Paul  von,  b.  Totis,  Huneaiy, 
Tune  2,  1856;  studied  at  the  Polytechnic, 

Vienna,  and  als<i  at  the  Cons,  (under  Hans 
Schmitt,  Krenn.  and  Bruckner);  then  (1881- 
2)  at  Berlin  Univ.  (mathematics),  and  with 
Ehrlich  (pf.);  since  1892  living  in  Constanti- 
nople. Hb  new  keyboard,  invented  in  1882, 
is  really  a  new  departure  in  piano  tii<  <  !unics, 
though  standing  in  distant  relationship  to 
the  older  'chromatic'  keyl^oard  advocated  by 
the  society  'Chroma.'  It  has  siz  rem  of 
keys  In  step-like  sncccsrion;  die  anrangienient 
of  the  two  lowest  rows  (typical  of  the  Other 

two  pairs)  is  as  follows: 

Sccojul  row:  d^  F    G    A  B 

Lowest  row:  C  D  R  fH^  gjji  aii  C  etc 
the  capitals  representing  white  keys,  and  the 
small  letters  black  ones.  The  3(1  and  4th 
rows,  and  the  5th  ami  6th  rows,  are  mere 
duplications  of  the  1st  and  2d;  and  corre- 
sponding k^s  in  the  1st,  3d,  and  5th  rows, 
and  in  the  2d,  4th,  and  oth  rows^  are  on  one 
and  the  same  key-Iewr,  so  that  any  note  can 
be  struck  in  three  different  places.  The 
fingering  ol  all  diatonic  scales  is  alike;  duo- 
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matir  watm  are  playrd  by  striking  alternate 

kry>;  in  mv  two  adjoiniiii^  rows.  Thf  witlth 
of  an  IK  t.iVf  oil  the  i>r<linary  keylxiarM  <  orri'- 
RfKinds  exactly  to  that  of  a  tenth  on  the 
Jank6  keyboard,  on  which  latter  large  hands 
can  ea^y  stretch  a  thirteenth.  A  full  de- 
scription nf  the  keylxxird  was  published  in 
pirnphlt't  form  by  its  inventor  (1886),  who 
nas  also  pnxluced  it  in  niiinerous  concerts. 
It  has  been  taken  up  by  several  pianists 
(Wendling,  Gisela  Gulyas),  and  is  taught  in 
some  music-schools  (Leipzig;  Cons.,  Schar- 
wrnka  Cons.).  In  1905  a  'Janko-V'ercin'  was 
foiimlid  in  Vienna. — Cf.  R.  Hausmann,  Die 
J.-Kimnalur  (1892):  K.  W.  Marschnrr,  Das 
J.-Ktavier  (1899);  H.  Schmitt,  Zur  Grschich- 
te  der  J .-Kluviatur  (in  'Wiener  Rundschau,* 
1889);  R.  Hausmann,  Das  J.-Klavitr  und 
seine  technischf  \'fn  ollkommnun^  fin  'Ztschr. 
Int.  M.-G.,'  vol.  V);  (..  Scrinzi,  The  J. -Key- 
board and  Simplificatiim  lib  );  H.  F.  Miin- 
nich,  MaUrialien  fiir  die  J  Kluvialur  (1905). 

Jannaco'nl  (yahn-1,  Giuseppe,  one  of  the 
la>l  com|x>scrs  in 'Palestrina-style' ;  b.  Rome, 
1741:  d.  there  March  16,  1816.  A  puml  of  S. 
ninatdini  and  G.  Carpani,  he  stKreeded  Zin- 
ganlli  in  1811  as  inrii>tro  at  Sr.  Peter's.  He 
19  note<l  for  his  st  oring  of  many  of  Falestrina's 
works,  aifled  by  his  friend  Puari.  Himself  a 
moet  diaUngutshed  composer  of  church- 
music,  hfs  works  still  remain  in  MS.  in  the 
Santini  Coll.  at  Rome;  they  include  a  Mass,  a 
Te  Deum,  a  Magnijicat,  a  Dixit  Dominus,  and 
a  TuesPetrus,  all  a  16;  16  Masses  in  4-8  parts, 
with  organ;  14  other  masseo;  32  Psalnw  in 
4-8  parts;  10  do.  with  orch.;  16  motets  in  2-6 
parts;  57  OfTertories  and  Anthems  a  3-8;  a 
Canon  a  64;  2  Canons  a  16;  an  Ecce  terrae 
motus  for  6  basses;  an  oratorio  fur  2  tenon 
ami  1  b  iss,  L'Agonia  di  Gesii  Chri<:tfl;  etc. 

Jannequin  [zh^hn-kiin']  (or  Janequin, 
JmiTMflrip).  Clement,  a  French  (or  Belgian) 
contrapuntist  of  the  16th  century.  Probably  a 
piii)il  of  Josquin,  he  was  an  imitator  of  Gom- 

ixTf  as  a  writer  of  (leM-ri) it ive  or  'firoKram'- 
niusic.  Besides  delacheil  pieces  in  colls,  of 
the  time  (Attaignani's,  (iardane's,  etc.),  and 
chansons  In  speoal  editions,  there  were  publ. 
Saerm  canHants  seu  mdeetm  4  voeim  (1533), 
Pufterhes  de  Salomon  mis  en  rantiques  et  ryme 
jran^ais  (1554),  Octanle  puiumes  de  David 
(1559).  Among  the  most  interesting  'Iim  ii- 
tions'  (chansons)  in  4-5  )>arts  are  La  BalaiUe 
(portraying  the  battle  n.  Malegnano  in  1515; 
Verdelot  adde<l  a  fifth  part  to  the  ori'^^inal 
luur),LaPrts€  de  Boulogne,  La  Guerre,  Le  Chant 
des  oiseaux  (2  settings),  etc. — Sec  Q.-Lex. 

y^"'^    Janotha  fy.1h-noh'ti\hl,  Nathalie,  pianist; 
n((\'3-ij>-  \V'ars.iw,  June  8,  1856.    Pupil  ul  Jo.iciiim 
j*'l*i«»*and  Rutlorff  at  the  Berlin  HochM-hule;  later 
of  Clara  Schumann,  Brahms,  and  Princess 
,„f^y^gartory8k»;  alio  (|a  harm.)  of  F.  Weber  in 
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Cologne  and  Bargicl  in  BeHin.    D^but  as 

pianist  at  the  (Icwanflhans,  I.eijizig,  Jan.  1. 

1874.  She  is  court  |)iaiusl  to  the  C>ernian 
Hniperor  (1885). — Compositions:  .1  tr  Maria 
(inscribed  to  Pope  Leo),  Mountain  Scenes  (to 
Frau  Schumann),  gavottes,  mazurkas,  and 
other  piano-music.  She  translated  (with 
additions)  into  English  Kleczmskl's  Chopin's 
Greater  Works  (London,  1896). 

Janowka  [ySh-ndhfT'kdh],  Thomaa  Bal- 
thaaar,  b.  Kuttcnberg,  Bohemia,  about  1660, 
organist  at  Pra^juc;  knnwn  to  fame  a>^  the 
compiler  of  Clavis  ad  Ihesaurum  magnae  artis 
musuae  (1701),  the  earUett  mmical  lexicon 
save  Tinctor's  Terminonm  musteae  difimi- 
lorium  (publ.  about  1475). 

Jan'sa,  Leopold,  b.  Wildenschwcrt,  Bo- 
hemia, March  23,  1795;  d.  Vienna,  Jan.  24, 

1875.  Violinist,  taught  at  home  by  Jehada 
and  Zizius,  in  Vienna  from  1819  hv  Wor- 
zischek  Ivin.)  and  E.  Forster  icuMip.).  In 
1823  he  Ixcame  chaniber-nuisician  to  the 
Graf  von  Brunswick  in  Hungary;  in  1824, 
joined  the  Imperial  orchestra  m  Vienna;  and 
was  appointed  director  of  music,  and  prof, 
of  violin,  at  the  I'niv.  of  Vienna  in  1834; 
in  1849,  having  taken  part  in  a  concert  for 
the  benefit  of  the  Hunj^arian  revolutionists 
in  London,  he  was  banished,  and  went  to 
l.onHon,  living  there  as  a  teacher  and  concert- 
player  until  1868.  On  |)rcx:Iamalion  of  amnesty 
in  that  year,  he  returne<l  to  Vienna,  ami  re- 
ceived a  pension.  .\s  a  player,  J.  ranked  next 
to  Bohm  and  M ayseder;  his  compositions  in< 
include  4  violin-concertos,  also  fantasias, 
rondos  and  variations  for  vln.;  36  vin. -duets; 
a  Rondeau  concertant  for  2  vlns.  with  orch.; 
8  string-quartets:  3  string-trios;  and  a  few 
church-works  (otTertor>'  for  tenor  and  vln. 
solo,  ch.  and  orch.;  Graduate  for  4  male 
voices;  2  cantatas). 

Jan'sen,  F.  Gustav,  b.  Jcvcr,  Hanover. 
Dec.  15.  1831;  d.  Hanover,  May  3,  1910. 
Pupil  01  Cocctus  and  Rtccius  in  Leipzig; 

taught  music  in  CWittingen;  and  in  1855  w.is 
app.  organist  of  Verden  Cathedral,  with  the 
title  of  Royal  Music- Director  in  1861;  re- 
tired in  1900.  He  publ.  Die  Daoidsbundkr; 
ams  R.  ^hMmamu  Shtrwt'  und  Drangperiode 
(1883),  vividly  describing  thisim|Kirt  ant  periiwl; 
lor  his  somewhat  extravagant  statements  he 
was  taken  to  task  by  VVasielewski  in  Schu- 
waaiwoiia;  also  edited  R,  Schumanns  Briefe; 
new  Folme  (t88«:  3d  ed.  1904)  and  the  4th 
v(\.  of  Schumann's (7rsammr//r-  Srhrtften  I't^Ol). 
He  wrote  original  pieces  anti  tran>*  riptions 
for  piano,  and  songs. 

Jans'sen,  Julius,  b.  Venlo,  Holland,  June 
4,  1852.  He  studied  in  the  Cologne  Cons.,  be- 
came cond.  of  the  Mus   S>k    at  Minden  in 

1876.  later  of  the  Mus.  Soc.  and  Male  Choral 
Soc  at  Dortmund,  where  he  was  app.  dty 
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iriis.  dirertor  in  1890,  and  cond.  of  the  1st 
and  2d  VVcstphalian  Mus.  FcstivalB;  R.  Prof, 
in  1908.  Has  publisbed  songs. 

Jans'sens,  Jean-Francois-Joseph,  com- 
poser; b.  Antwerp.  Jan.  29,  1801;  d.  there 
Feb.  3,  1835.  I  .iuy;ht  bv  his  father  and  De 
LflBuw,  later  for  2  years  by  Lesueur  in  Paris. 
Returning  to  Antwerp,  he  studied  taw  at  his 
family's  de^iire,  and  practised  as  a  notary 
until  the  siege  of  Antwerp  (1832),  composing 
in  leisure  hours;  going  to  Cologne,  he  lost  his 
MSS.  and  other  possessions  by  fire  on  the 
night  of  his  arrivu,  and  became  insane  in 
coosequcnrc.  In  his  biography,  by  Van  der 
Straettii  Uirussels,  1866),  is  given  a  list  of 
his  works,  the  imjxjrtance  of  which  was  recog- 
nized after  his  death.  They  include  4  operas: 
Lb  Pin  rnvl  and  la  idu  fiancie  (both  Ant- 
werp, 182-1),  and  2  otnir^  iii  MS.:  2  cantatas 
with  orch.,  Lrs  drccs,  uu  Altusolought,  and 
IVinkrarmoedr ;  an  ode,  Le  Rni;  2  Symphonies, 
Le  Lever  du  soleil,  and  a  2d,  which  won  a 
prize  at  Ghent;  5  masses;  a  Te  Deum;  some 
25  motets,  anthems,  psalms  and  hymns,  with 
orch.;  songs.— Cf.  Hendrickx,  Simple  histoire. 
Boutadrs  biographiques  d  I'nccasion  du  35"* 
anniveriaire  cU  la  mart  de  J.-F.  J.  (Antwerp, 
18()0);  K.  van  der  Straeten,  J.-F.- J.  J.,  com' 
fMsileur  de  musique  (Brussels,  1866). 

Januschowsky  [  shuhfT  ],  (Frau)  Georgine 
von,  dram,  soprano;  b.  Austria,  circa  1859. 
d.  New  Yorlc,  Sept.  6,  1914.  She  sang  in 
o|x-retta  at  algmaringen  in  1875,  then  at 
Stuttgart,  Freiburg,  and  Graz.  In  1877  she 
succeeded  Marie  Geistincer  as  .sonbnttc  at 
the  Theater  an  der  Wien,  Vienna;  from  1879- 
80.  soubrette  at  Leipaur;  1880,  in  the  Gcr- 
niania  Theatre,  New  York;  1892,  sang  at 
Mannheim  and  Wiesbaden;  189,1-5,  firamatic 
j)rinia  donna  at  the  Imp.  Opera,  \  icnna.  She 
married  Ad.  NeiundorlT  (d.  IS^l).  Rflles: 
Bninnhildc  in  Die  Walkure,  Siegfried,  GdUer- 
dS$nmeruHtf  Elisabeth,  Elsa,  Ortrud,  Senta, 
Li-onore,  Adrianna,  Il  inna  .Anna.  .Aida,  Se« 
lika,  Valentine,  I[)!iigciiie,  .Marguerite,  Re- 
becca, Santuzz.i,  rtr.;  also  li-ading  soubrette 
r61es  in  over  60  comic  ojxras  and  operettas. 

Ja'pha,  Gcorg  Joseph,  b.  Konigsbcrt,', 
Aug.  28,  IS^^i;  d.  Cologne,  Feb.  25,  1S<)_>. 
Violinist;  pupil  of  Daviti  and  R.  Dreyscliuck 
in  the  Leipzig  Cons.,  1850-3;  then  of  Edmund 
Sini^  at  Kdni^sberg,  and  of  Alard  in  Paris. 
Played  1855-7  in  the  Gewandhaus  Orch.,  aiao 
giving  concerts;  concertize<l  in  Russia  in  the 
winter  of  1857-8;  taught  in  Konig^berg  1858- 
63.  and  organiz<.>d  cliamber-nliUiie  concerts 
with  Adolf  Jensen;  played  ■nooeasfully  ia 
London;  finally,  leader  of  the  GOraenich 
Concerts,  Cologne,  and  teacher  in  the  Cons. 

Ja'pha  (Langhans-Jtu>ha],  Louliiat  b. 
Hamburg,  Feb.  2, 1826;  d.  Wiesbaden*  Oct.  13. 
1910.  ~ 


pupil  of  Fritz  Warendorf  (pf.),  and  of  C.  A. 
Gross  and  Wilhelm  Grund  (comp.);  studietl 
composition  and  advanced  piano-playing  in 
1853  under  Robert  and  Qara  Schumann  at 
Ddsseldorf.  In  1858  she  married  W.  Langhans 
and  zealously  stiulin!  rl.issic  rliamlxT-music, 

fiving  brilliant  concerts  with  her  huslwrul;  in 
'arisshe  was  fdted  as  one  of  the  finest  piani-^ts 
of  the  time  (1863-4).  Settled  in  Wiesbaden, 
1874.---Woc1a:  An  opera,  string-quartet,  pf.- 
pieces,  and  songs. 

Jaques-DalcrOKe  (zh&hk  d^hi-krohz'], 
£mile,  b.  (of  Frendl  pareiMs)  Vienna,  July 
6,1865.  In  1873  his pafcata moved  to  Geneva; 
having  completed  his  course  at  the  Univ.  and 
also  at  the  Cons,  there,  he  went  to  Vienna  for 
further  study  under  R.  Fuchs  and  A.  Bruck- 
ner, and  then  to  I'aris,  where  he  studied 
orchestration  at  the  Cons,  with  Delibes;  in 
1892  he  returned  to  Geneva  as  instr.  of  theory 
at  the  Cons.  As  he  laid  special  stress  on 
rhythm,  he  insisted  on  all  his  pupils'  beating 
time  with  their  hands,  and  this  led  him,  step 
by  step,  to  devise  a  scries  of  movements  ai- 
fccting  the  enthe  body.  Together  with  the 
I"n  IK  n  psychologist  £doiiar<l  Clafjaridc  he 
worked  out  a  s[}ecial  terminology  and  Re- 
duced his  practice  to  a  regular  system,  which 
he  called  Eurhythmies.'  When  his  applica- 
tioa  to  have  his  method  introduced  as  a 
regular  course  at  the  Cons,  was  refused,  he 
rcsigntxl,  and  in  1910  established  his  own 
school  at  Hellerau,  near  Dresden.  Even  be- 
fore that  time  the  new  system  had  attracted 
wide  attention,  and  the  school  flourished  from 
the  beginning;  within  three  years  branches 
were  opened  in  France,  Russia,  Germany, 
England  and  the  U.  S.  (Br>'n  Mawr  Coll., 
New  York  and  Chicago).  Conditions  result- 
ing from  the  war  brought  about  the  closing 
of  the  school  at  Htllcrau  in  1915.  Without 
question,  the  results  obtainc-d  by  J  -D.  have 
contriliiitrd  toward  the  recent  t  \t rmrclinary 
development  of  the  ballet.  Aside  from  his 
ihythmical  innovations,  he  also  commands  re- 
spect as  a  composer  of  markwl  originality 
and  fecundity  of  invention;  many  of  his 
works  show  now  thoroughly  he  is  imbued 
with  the  spirit  of  Swiss  folk-music. — Works; 
rhe  operas  Janie  (Cieneva,  1894);  Saneht 
Fansa  (ib..  1897);  Onkel  Daxumal  (Cologne. 
1905;  as  Le  bonhomme  Jadis,  Paris,  1906); 
Les  Jttiiuuiux  (/(•  Bergame  (Brussels,  1908);  an 
operetta,  Respecl  pour  nous  (Geneva,  1898); 
a  pantomime,  £cho  el  Narcisse  (Hellerau, 
1912);  Festvoal  vaudois,  for  soli,  ch.  and  orch.; 
La  Veiilie,  for  do.;  Pohne  alpestre,  for  do.;  2 
concertos  for  vln.;  a  string-quartet;  pieces  for 
piano  (op.  8,  10,  44,  45,  46,  47,  etc.);  Suite  f(»r 
vcl.  and  piano  (op.  9;;  Fantasia  appassioruiia. 
for  vln.  and  piano  (op.  53);  several  colls,  of 
songs   (Ckamom  romandes  et  enfanHnes, 


Oistingttiihed  pianiat  and  oompoaer;    Chamom  po^utaim  at 
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AansoHs,  VolkskinderlUder,  Tandtedtr  fir 
Kinder.  Chanums  reUgieuses,  etc.).  He  has 
publ.  a  aerie*  of  lectures  on  his  system  as 

I' Education  par  U  rythrrw  (1907)  anda  com- 
prehensive Mrthode  J.-D.  (5  parts.  1907-14); 
both  have  appeared  in  L,yr   transl.  by  1  . 
BTpple.-Cf.  A.  SeidI,  Dve  i{dlcrau.r 
festiund  die  BUdurtgsanstdt  /.-Z)  (Ratisbon 
19P  ^  K  Storrk.  I.  J.-D.  Seine  SUilung  und 
Aufgabe  in  unserer  Zeii  (^'""gart,  1912);  M. 
E.  &dkr.  Eurhythmies  (London,  1912). 
Jaquet.   Sec  Buus. 

Jftraefelt,  Armas,  b.  Wiborg.  Finland, 
Aue  14  1869.  I»upil  of  Weecliua  and  Busoni 
at  the  HeUingfors  Cons.;  t£en  c(  A.  Becker 
in  Berlin  (1890)  and  Massenet  m  Pans  (1892), 
bccan  his  carwr  as  rcpctitor  at  thi-  Stadtth. 
in  Magdeburg  (1896):  next  year  at  Dusael- 
dorf;  1898-1903  cond.  of  a  symph   orch.  in 
Wiborg  .  in  1903  he  mm  a  governmejit  stipend 
and  sijcnt  a  year  in  fttrther  study  abroad.  Un 
his  return  he  was  app.  cond.  of  the  ooera  at 
Helsingfors.  where  he  Produced  WaKners 
later  works  with  native  artists;  in  1903  he  t>e- 
camecond.  of  the  •ymphonyconcerts  of  the 
R.  Orx:h.  at  Stockhdm.  which.he  oont  white 
di'^charcinK  his  duties  as  director  ol  tne 
Vilingirs  Cons.  (1906-7);  in  1907  he  was 
app.  cond.  of  the  R.  Opera  in  Stockholni^  and 
in  1911  HofkapeUm.  In  1893  he  mamed  the 
sinepr  MaikkfPakarinen.  was  divorced  in 
19W   an<1  married  in  1910  anoth»  «»* 
Liva  Edstrom.— Works:  For  orch.,  Kwmom, 
symph.  poem;  a  Symfonisk  Fanluu:  Hrtmai- 
Uanz,  symph.  fantasy  (4  movcms.) ;  grenade 
(5  movems.):  2  overtures;  4  suites;  f«- chorus 
and  oreh.,  Uula  vuoksella,  Suomen  synty,  Abo 
doU;  male  choruses;  piano-pieces;  songs. 

lamo  [yahr'-l.  Geort.,  b.  P^t- 

1868.  After  a  short  activity  as  cond.  at  Uie 
Stadtth.  in  Brcslan  he  settled  m  Vienna,  de- 
voting hitT,..lf  entirely  to  comp  ,"=^f,J^«en 
the  opera*  5f/.u'ar«  Aa^W^ia  (Br«ku. 
1R05>  Der  RkiUer  von  Zalamea  (ib..  18VV). 
^^IX^rk^Krug  (Hamburg.  1903);  the 
oiKTctias  Der  Goldfisch  (BresUu,  IW?).  Z?ur 

lM«HkM  (ib.,  1910);  ^.e  ^?"«f.f  • 
W12),  Das  Parmemddchen  (Berhn,  1913). 

Jamovic  [yahr'nfth-viUl  [GlomovJ(c)clill, 
Giovanni  Mane,  an  Italian  yiohnist  of 

POlbh  parentage;  b.  Ualermr,.  /45;  d.  fe- 
trograd;  Nov.  21.  1804.  A  pupil  of,I-olh.  he 
woTfat^e  at  the  'Concerts  Spintueis  m  Pans 
1770;  went  to  Berlin  in  1779.  where  he  was  a 
member  of  the  Crown  Princes  orch.  until 
1783;  then  undert<^.k  a  long  co"rerl-tour  to 
Warsaw.  Pctrograd.  Stockholm.  \  lenna  (17R6  . 
and  other  cities,  reaching  London  in  1/^- . 
here,  as  previously  at  Beriin  Pans,  be 
met  Viotti,  and  might  have  co|kkI  w^  W«  » 
ceMfuUy,  iwd  not  hk  0-  ^)  tamOtnaM  arro- 


gance and  irregular  habits  i^l*^^^,^^ 
odious.  He  livetl  in  Hamburg  from  llv^-lWI, 
and  went  thence  ma  Beriin  to  Pctrograd. 
winning  fresh  laurels.  He  died  suddenly  of 
apoplexy.  HU  works  (7  symphonies.  16  vln.- 
conrrrtos.  6  string-quartcts.  16  violinKlups, 
sonatas  for  vln.  and  bass,  etc.)  were  m  high 
favor  as  light  and  agreeable  music. 

Jarvis,  Charles  H.,  excellent  classical 
pianist;  b.  Philadelphia.  Dei-.  20,  1837;  d. 
there  Feb.  25,  1895.  Me  pla>  r<i  m  public  at 
the  age  of  seven.  In  1862  he  lounded  the 
Phila.  Quintet  Club;  he  also  cond.  vanous 
scries  of  orchestral  concerts,  and  gave  histori- 
cal piano-recitals.  He  was  a  teacher  of  repute. 

Jaspar  (zhihs-pahrH,  Maurice,  b.  Lilge, 
June  20.  1870.  Pupil  of  the  Paris  CoOS.;  Since 
1909  prof,  of  piano  there.  In  1894  heorganie- 
ed  regular  chaml)er-music  concerts  for  piano 
and  string-quartet,  and  since  1900  he  has 
been  giving  scries  of  concerts  illustrating  the 
dLVrlopmcnt  of  the  pf--sonata  and  pfj<on- 
cerlo;  with  LeU-fvrc  he  founded  m  1909  the 
W^oon  Mus.  Festivals:  comp.  of  chamber* 
music  and  songs:  author  of  several  text- 
books (Harmony,  Mus.  DicUtion.  etc). 

JaiMions  [zhoh-z'v5hnn.  Dom  Paul,  b. 
Rennes.  Nov.  15,  1834;  d.  Vincennes.  Ind.. 
U.  SJC,  Sept.  9, 1870.    I  n  1856  he  entered  the 
order  of  St.  Bcne<lict  at  Solesmes,  and  under 
the  direction  of  Dom  Gudranger  began  to 
study  the  Gregorian  Chant;  h.  imr.iied  his 
investigations  in  company  with  Uoin  ruthu  r, 
whose  McliHiies  Gregoriennes  are  the  result 
of  their  joint  labors.    In  l«69  he  was  sent 
to  the  11.  S.  to  collect  data  for  a  biography 
of  Brute  cle  Rcmur,  bishop  of  Vincennes  (an 
undc  of  Dom  <  '.uerangcr),  and  died  as  he  was 
about  to  returti     }:%  interpretation  of  the 
Gregorian  melodies  according  to  the  tonic 
accent  has  become  the  guiding  pnncipk  m  all 
the    publiniiions    of    the    Benedictines  ol 
Solesmes.   A  complete  list  of  J/s  writings  is 
found  in  the  Bibltotraphie  des  Beneduttns  de 
la  congreealion  de  Pmnu  (1907).— Cf.  Dom 
Guepin,  Obituary  notice  in  M.a  Semainc  re- 
ligieuse  de  Rennes*  (S^pt    16.   1871).  and 
Souvenirs,  in  'Bolctin  de  Santo  Domingo  de 
Silos'  (April,  1904;  en-ors  can  be  corrected  by 
reference  to  Guc] tin's  notice). 

Jean  le  Coq.  Sec  Callus,  Joh.\nnb8. 
Jedllczka  [vghd-litchlc&hl,  Ernst,  b.  Pul- 
tav.a.  Southern  Russia,  June  5.  18.S5;  d.  Her- 
lin.  Aug.  3,  1904.  He  received  his  first  in- 
Structim  from  hU  father,  an  excellent  musi- 
cian;  entered  the  Univ.  of  Pctrogracl  to  study 
mathematics,  but  left  to  continue  his  nuisical 
studies  with  N.  Rubinstein  and  Klindworth 
(pf.)  and  Tchaikovsky  (comp.)  in  Moscow; 
from  1879-«6  he  w  i-,  prof,  of  pf.  at  the  Mos- 
cow Cons.;  after  that,  at  the  KUndworth- 
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Scharwcnka  Cons.,  and  at  Stcrn'^  Cons  ,  in 
Berlin.  He  was  a  very  succciisful  teacher. 

Jehaii.  See  Callus,  Johannes. 

Jehin  (Jehin-Prume)  fzhd-in'  priim], 
Francois,  celebrated  vioUnut;  b.  Spa, 
Belgium,  April  18. 1839;  d.  Montreal,  Canada, 
May  2<),  1H<)Q.  At  4,  pM[)il  of  Servais;  at 
5,  cnttTid  the  class  of  hi-  uiuIl-,  Fran<;ois 
Prume,  in  Liege  Cons.;  gavr  a  jiul  lie  concert 
at  6,  and  at  9  won  a  prize.  On  Prumc's  death, 
the  town  of  Spa  «ent  J. -P.  to  study  with  de 
B^rint  and  Leonard  at  BrusM.-ls  Cons.;  in 
the  lattcr's  class  he  won  1st  [jrize  in  1851,  and 
the  harinony-pri/o  in  Fetis's  class  in  1853. 
At  16,  after  finishing  under  Vicuxtemps  and 
Wieniawski,  he  maile  his  virtUOSOKl^DUt  at 
Dresden,  followed  by  a  Russian  tour,  playing 
with  the  Rubin-steins,  Jenny  Lind,  Essijxiff, 
etc.,  forming  the  famous  trio  J. -P.,  de  Kont- 
■ki,  and  Monsigny.  After  tours  in  Germany, 
Belgium,  Scandinavia,  and  HulLuui,  hi  was 
app.,  in  1862,  violinist  to  the  King  of  Bel- 
gium, as  de  Reriot's  successor.  In  1863  he 
travelled  throiiv;li  M<  xiio,  Hav.ma,  and  New 
York,  to  Montreal,  meeting;  and  marry'ing  the 
famoiM  singer  Kosita  del  Vecchio.  In  1866, 
European  tour;  1869-71,  lone  tour  in  the 
United  States  with  Carlotta  Patti  and  Th. 
Ritter.  Till  18S7  his  time  was  divided  be- 
tween Europe  and  .America;  he  then  settled 
in  Montreal,  where  he  was  prof,  at  the  Tra-. 
falgar  Inst.,  founded  the  Artistic  Assod^Hion 
(for  chamber-musir)  in  1893,  and  was  active 
in  every  good  rmi'-ira!  work  until  n  rirrment 
in  18^6.  lie  succeeded  Vieuxtemps  as  head 
of  the  'Belgian  School';  his  tone  was  sweet 
and  pure,  technique  superb.  Decorations,  etc., 
were  showered  upon  him.  Eug^e  Ysaj^e  was 
one  of  his  many  pupils.  .Amon^  hi^  violin- 
works  are  2  concertos,  and  over  iU  brilliant 
soli;  he  also  set  to  music  a  score  of  songs. 

JehIn,  L€on-NoSl- Joseph,  b.  Spa,  July 
17,  1853;  violinist,  pupil  of  Leonard  in  Brus- 
sels Cons.;  cond.  an  orchestra  al  Antwerp, 
and  in  the  Theatre  de  la  Monnaie  and  Vaux- 
hall.  Brussels;  from  1879-89,  asst.-prof.  of 
the<'r%-  at  Brussels  Cons,;  since  tlien,  rnnd.  at 
Moii.it  u.  1  Lit  wiitten  for  orc  h.  Suili-  df  Ballel, 
Manhe  juhiluirr,  Afh:  ufHf,  it*  .;  fAce,U'  for 
Str.-orch.;  Romance  for  vln.  and  orch.;  songs. 

Jelensperjler  [ya  -],  Daniel,  b.  n.  Maihau- 
sen,  Alsatia,  in  1797;  d.  there  May  31,  1831. 
He  was  employed  at  Mayence  and  Offi  n- 
bach  as  a  lithographic  eopyiati  was  eu^a;.;)  d 
at  Paris  in  the  same  capacity,  and  there 
studied  theory  under  Reicha,  soon  becoming 
the  latter's  r6|)etiteur  in  his  Cons,  clasises,  an  I 
later  asst .-professor.  In  1820,  several  com- 
posers fonned  an  .issociation  for  publishing 
their  own  works,  and  made  I.  their  business- 
manager.  As  such  he  edited  Rekrha's  TraiU 
d$  haSu  «empo$ilion  and  wrote  L'kamom$  au 


commencement  du  dix-neuvi}me  si?r!e  et  melhode 
pour  Vrtudirr  (Paris,  l&.iO;  German  transl. 
Leipzig,  1833).  He  was  the  translator,  into 
French,  of  J.  Hummel 's  Ciamersckide  and 
Haser's  Ckttrgesangschule. 

Jelinek,  Franz  Xaver,  b.  Kaurins.  Bo- 
hemia. Dec  3, 1818;  d.  Sakburv  Feb.  7, 1880. 
Oboe  vhtuoflo,  trained  in  the  Prague  Cons.; 
from  1841,  librarian  at  the  Mozarteum,  and 
oboe-teacher  at  Salzburg;  later  also  choir- 
director  at  the  Cathedral. — Works:  Church> 
musir;  male  choruses;  solos  for  oboe. 

Jenkins,  David,  composer;  b.  Trecastell, 
Brecon,  Jan.  1,  1849.  Pupil  of  Dr.  Joseph 
Parry  at  the  Univ.  Coll.  of  Wales;  graduated 
Mus.  Bac,  Cantab.,  1878.  In  1885  he  visited 
America  as  a  festival-conductor.  Since  1899 
he  has  been  prof,  of  music  at  the  Cniv.  Coll. 
of  Wales,  Aber>stwith ;  ntemher  of  <  (ninei!, 
and  examiner,  in  the  Tonic  Sil-fa  Coll.;  ex- 
aminer in  the  R.  C.  M.:  rond.  and  judge  at 
many  Ebteddfodau.  He  has  written  an 
opera,  The  Enchanted  Isle;  an  operetta.  The 
Village  Children:  3  oratorios,  David  and  SnuJ, 
The  Legend  of  St.  David  (Carnarvon  Eistedd- 
fod, 1894),  Scenes  in  the  Life  of  Meses  (1915): 
3  cantatas.  The  Ark  of  the  Covenant,  David  and 
Goliath,  and  A  Psalm' nf  Life  (Cardiff  Festival, 
1895);  The  Mai^i.  n's  I.,ikr-  .  l,laiv..ollen  Kis- 
taldfod);  The  Storm  (l'>12);  also  anthcnis, 
part-songa,  aoagS^  etc.  Together  with  D.  E. 
Evans  he  was  editor  of  V  Cerddor'  (The 
Muricbn);  -since  the  hitter's  death  (1913) 
sole  editor  and  proprietor. 

Jenkina,  John,  Engi.  composer;  b.  Maid- 
stone, 1592:  d.  Kimbeiley,  Oct.  27,  1678. 

Musician  to  Charles  I  and  Chark-^  II.  playing 
on  the  lute  and  the  lyra-viol.  He  wrote  many 
Fancies  for  viols  or  organ,  and  light  pieces 
which  he  termed  Rants  (The  Mitter  Rant,  in 
Playfofd's  'Musiclc's  Handmaid,'  1687;  The 
FIrrrr  Tavern  Rant,  and  The  Pelerbonu^ 
Rant,  Ijoth  in  Playford's  'Apollo's  Banquet*, 
16*)«).  In  1660  he  publishiil  12  Sonatas  for  2 
Violins  and  a  Base,  with  a  Thorough  Base  for 
the  Orgftn  or  Theorbo,  the  first  Rnglish  instru- 
mental compositions  of  the  kind;  his  [xjpular 
The  Uuiy  Katherine  Audley's  hclis,  or,  Th< 
FiiY  Hr'il  Cixiaort,  was  first  printed  in  Play- 
ford's  "Courtly  Masquing  Ayres'  (1662).  His 
Fancies  are  still  in  \1S.  Several  interesting 
vocal  works  were  also,  printed. 

Jennekin.    See  Janneqi  in. 

Jenner  [y(hn'-],  Gustav,  b.  Keituro,  Island 
of  Sylt,  Dec.  3,  1865.  Pupil  of  Stange  and 
Gauge  in  Kiel  and  of  Mandyczcwsfci  and 
Br.ihms  in  Vienna:  >~in  ■  [S95  .Musikdir.  and 
cond.  of  the  'Konzeriverc"in'  in  Marburg; 
Ph.  1)  .  1904  (hon.  c).  He  has  publ.  Psalm 
XIII  inr  liar,  and  org.;  a  sDnata  f.  clar.  and 
pf.  (op.  5i ,  do.  for  vl.  and  pf.;  12  trios  f.  fem. 
voicea  (op.  3);  loni^  (op.  1, 2, 4, 6^  7);  author 
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of  Joh.  Brahms  als  Afewdk,  Idkrer  und 

KunslUr  (Marburg,  1905). 

Jen'sen,  Adolf,  a  German  song-composer 
of  conspicuous  talent;  was  bom  in  Konigs- 
bere,  Jan.  12,  1837;  d.  Baden-Baden,  Jan.  23, 
1879.   Setf<taiis:ht  as  a  boy,  he  was  aided 

by  L.  Ehlrrt  and  Fr.  Marpurg  for  wime  2 
years,  and  composed  diligently  (ovtrt ures, 
a  Ktrin)^  quartet,  sonatas,  and  son^s).  The 
year  I  ^56  he  passed  as  a  teacher  in  Russia, 
earning  money  to  go  to  Schumann  at  DOssd- 
dorf,  whom  he  passionately  admired,  and 
with  whom  he  corresponded;  but  Schumann 
diet!  at  the  end  of  July.  J.  was  Kapellm. 
of  the  Posen  City  Th.  in  1857;  went  to 
Copenhagen  in  18S8  to  spend  2  ^ears  with 
Cade;  and  in  nturned  to  Ktmigsbet^;. 

From  1866-8  he  taujjht  advanced  pupils  at 
Tausig's  school  in  Berlin,  but  was  then 
compnled  by  ill  health  to  retire  to  Dresden, 
In  1870  to  Graz,  and  at  last  to  Baden-Baden, 
where  he  died  of  consumption.  In  his 
vocal  music  J.  is  most  ni-arly  akin  to  Schu- 
mann, though  of  too  deep  emotional  origi- 
nality to  be  termed  an  imitator.  He  publ. 
about  1<S0  songs  for  solo  voice  w.  fX.v—Op. 
1,  4,  S;  op.  6  (ber  Ungrnanntrn,  6  love-songs 
after  Geibel);  op.  9,  11;  op.  13  (6  LUbeslie^Ur 
f.  low  voice);  op.  14.  21-4;  op.  iO  {Dolorosa, 
6  poems  by  Chamisso);  op.  34,  35,  39;  op. 
40  {Gaudeamus.  12  songs  f.  baas);  on.  41, 
49,  50-3,  55,  57.  58,  61 ;  and  sets  without 
opus-number.  His  other  vixal  mu.sic  in- 
cludes op.  10,  No.  1,  Nonnengesang  f.  sopr. 
solo  and  female  ch.,  w.  2  horns,  harp,  and 
piano,  and  No.  2,  BraudUd  f.  mixed  ch.,  w. 
ditto;  op.  26,  Jephlhas  Tockier,  for  soli,  ch. 
and  orch.;  Adonis- Feirr,  f.  ditto;  op.  54, 
Donald  Ccurd  ist  da,  f.   trnor  s<j1o, 

male  ch.,  and  orch.;  op.  63,  three  songs  f. 

3-  part  female  ch.  and  pf . :  op.  64,  two  Marian- 
lieder  f.  tenor  solo,  4  violas,  2  'cellos,  2  double- 
basses,  and  kettledrums;  and  2  sets  of  eight 

4-  part  songs,  op.  28  and  2^. — Instri  mest.vl: 
Concert-overture  in  E  m.;  a  geisUickes  Ton- 
Mek  f.  ordi.,  Der  Cane  der  Junker  nach 
Emmaus,  op.  27;  much  interestmg  and 
poetic  pf.- music  (for  4  hands:  Hochseitsmusik, 
op.  45;  Ahendmusik,  op.  59;  LebenshihUr,  op. 
60;  6  Silhouettcn,  op.  62;  and  Landluhe  Fest- 
musik; — for  pf.  solo:  Inmn  Stimmen,  op. 
2:  Wandfrbilder,  op.  17;  sonata  in  F  m., 
op.  25;  6  German  Suites,  op.  36;  Idyllen,  op. 
43;  Erottkon,  7  pieces,  op.  44;  a  scherzo, 
Waid-IdyiU,  op.  47;  Scenrs  carnai'oiesques, 

?».  56;  and  many  others). — A  3-act  opera, 
urandot,  was  left  in  MS.,  and  has  been 
revisetl  and  edited  by  W.  Kienrf.— Cf.  A. 
Niggli,  A.  J.  (Zurich,  1895);  id.  A.  J.  (Ber- 
lin. 1900;  in  Beruhmte  Musikcr  ).  His 
kctera  were  puU.  by  P.  Kucsiiuki  (1879). 

Jfla'MO,  GmtaT,  viotinist  and  composer; 


brother  of  preceding;  b.  Ki^nigsberg,  Dec. 
25,  1843;  d.  Cologne,  Nov.  26,  18Q5.  Pupil 
of  Dehn  (comp.),  and  Laub  and  Joachim 
Mn.);  member  of  orch.  in  Konigsbc^  City 
Th.;  1872-95,  prof,  of  cpt.  at  Cologne  Cons, — 
Works:  Symphony  in  Bi>;  3  Characterstiicke 
f.  orch.,  op.  33;  a  string-quartet,  op.  11 ;  trio. 
Dpi.  4;  Suite  for  pf.  and  vln.,  op.  3;  violin- 
sonata,  op.  7;  'cdlo-sonata,  op.  26;  Ldndliche 
Serenade  f.  string-orch.,  op.  37;  pf. -pieces, 
arran^^cments  of  clas-sic  music,  winj^s,  etc. 
A  new  cd.  of  Cherubini's  'Counterpoint'  pre- 
pared by  J.  was  publ.  by  O.  Klauwell  (1896; 
revis«x!  again  liy  R.  Heuberger,  191  l  i 

Jen'sen,  Niels  Peter,  b.  Copenhagen, 
July  23,  1802;  d.  there  Oct.  19,  1846.  Al- 
thoiuEh  blind  from  childhood,  he  became  an 
enolent  flutist  and  organist.  Pupil  of  Brunn 

(fl.),  \.  W.  Hartniann  (org.)  and  Kuhlau 
(comp.);  from  182K  org.  at  St.  Peter's  in 
Copenhagen.    Publ.  2  sonatiis  for  flute  and 

?f.  (op.  6,  18),  duets  f.  2  flutes  (op.  4,  7,  11). 
fantasies  for  flute  and  pf.  (op.  14),  several 
studies  for  flute  and  nuoienMis  trenscripUons 
and  arrangements. 

Jentach  (yihntsh),  Mai,  b.  Ziesar,  Saxony, 

Aug.  5,  1855.  .\fter  finishing  a  course  in 
surveying,  he  st.  at  Stem's  Cons,  in  Berlin 
from  1K76-80;  made  a  pianistic  tour  of  the 
Orient,  lived  in  Constantinople,  1884-9;  then 
in  Berlin  until  1892;  after  two  years  of 
travel  he  settled  in  Vienna  in  1894, 'where  he 
has  been  prof,  of  pf.  at  Kaiser's  Cons,  since 
1899. — Works:  2  operas,  Eine  venelianische 
Hochteil  and  Der  Paria;  a  symphony;  a 
symph.  poem;  a  concerto  f.  \A.  and  orch.;  a 
sereruide  for  orch.;  Elysium  for  ch.  and  orch.; 
string-quartet,  op.  49;  pf.-quintet,  op.  50. — 
For  pf. :  Op.  3,  TaranleUa;  op.  14,  Stlwrzo; 
op.  18,  Fantasie;  op.  23,  Sonata  in  C  m.;  op. 
28,  Seeks  Konzert-^itHden;  op.  33,  Mdrckem- 
bilder;  op.  36,  Scherzo  in  .'\  m.;  etc. 

Jepson,  Harry  Benjamin,  fine  organist ; 
b.  New  Haven,  Conn.,  Aug.  16,  1871.  St. 

{>f.,  Ofg.  and  comp.  with  Gustav  Stoeckel 
rom  1889-^;  then  eomp.  with  H.  Pkrfcer, 
1895-9;  org.  and  comp.  with  Widor  in  Paris 
during  the  summers  of  1899,  1901,  '03,  '04. 
In  1897  he  was  app.  instr.  of  organ  and  theory 
at  Yale  Univ.;  1903,  prof,  ol  Apolied  Music 
and  Univ.-ofganist;  also  oond.  of  the  Univ. 
Choir  (80  male  voices);  has  given  recitals 
throughout  the  IJ.  S.,  and  played  at  all  the 
recent  expositions.  Has  publ.  a  number  of 
works  for  organ  {Sortie  nuptiale,  BaUade, 
Capriet,  Kkapsody,  Ugende,  etc.)  and  male 
choruses;  in  MS.,  several  pieoes  fOT  OTCh., 
and  organ  with  orch. 

Jitn'merthal,  Hermann,  born  Lubeck, 
Aug.  14,  1809;  d.  there  Dec.  17,  1886.  Pupil 
of  Mendelssohn;  fine  ociganist,  and  an  expert 
in  organ-oooatmctioii.   la  1877  he  puu.  a 
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inonoRmpVi  on  Dietrich  Biixtclitiric:  also 
wrote  valuable  essays  on  organ -building. 

Jirdnek  [ye'rah-nehk],  Aloys,  b.  Ledec, 
Bohemia,  Sept.  3.  1858.  Pupil  of  the  Prague 
School  of  Organists  and  of  Fibich  in  comp.; 
since  1881  living  in  Charkov  as  pf.-t*  acht  r. 
Comp.  of  an  opera,  Dafmar;  some  orchl. 
works;  a  pf.-trio  (op.  11);  a  flonata  f.  vl. 
and  pf.;  pi. -pes.;  songs. 

Jir&nek,  Josef,  brother  of  preceding;  b. 
Ledcc,  Bohemia,  March  24,  1855.  From 
1866-73  pupil  o(  Smetana;  in  1874  of  Sunek 
(harp)  and  A.  HRmaly  (vl.)  at  the  Piraguu 
S<-ht)<)l  of  Organists;  began  his  career  as 
harpist  at  the  Lamiesth.  in  Prague;  1877-91, 
teacher  of  pf.  in  Charkov;  since  1891  prof,  of 
pf.  at  the  Prague  Cons.  He  is  not  only  a 
remarkably  successful  teacher,  but  his  imt- 
ings  are  among  the  most  valuable  conrri- 
butions  to  mus.  pedagog>":  Musual  Grammar 
(in  Russian,  3  part-:;  Schtdf  dt's  Akkordspiels 
und  der  Akkordztrlcgun^en  (tier,  and  Engl.); 
TheoreUsch^praktische  Sdhtdc  der  vesenOuAen 
VfrzierunRen  im  PmnoforUspiel.  .  .  .  ;  An- 
schldzitbun^en  :ur  Erreichun^  gUichzeitig  ver- 
schirdrnt-r  T,n!i['  l<ti>:^  i»i  »uhrstimmigen  Spiel; 
TonleiUrn  in  Doppelgrijfen  (2  fjarts);  Trrhni- 
sche  Ohungen  in  Verbtndung  mil  praktischen 
FingersalKludien  (3  parts);  Netu  SchuU  der 
Technik  und  des  musikaJ.  Vorlrags  (9  parts). — 
Comps.:  Ballade  and  Sclu'rzo  jiiv.tasliqtu  f. 
orch.;  pf.-quintet;  3  SttntmungsMder  I.  vcl. 
and  pf.  V>P-  5) ;  £tegie  f .  vl  ,  vcl.  and  pf.  (op.  6); 
2  sonatas  f.  pf.  (op.  10,  D;  op.  11,  Fm  );  etc. 

Jo'achim,  Albrecht  (WUhelm  Friedrich 
Karl  Ernst),  Prince  of  Prussia;  b.  Hanover, 
Sept.  29,  1876.  Has  comp.  the  balleU  Aus 
der  guten,  tdlen  Zeit;  FHiUmgstaiAer;  fm 

Atelier;  Im  ManoiTr;  the  pantomimes  Tnnz- 
stunde.  Das  irru'unschene  Schloss,  Vision  nach 
dem  Ball;  Die  Frau  vom  Meer,  prelude  f. 
orch.;  suite  f.  do.  (op.  50);  suite  f.  vl.  andjpf.; 
many  pes.  f .  vd.  and  pf . ;  military  marmes. 

Jo'achim,  Amalie,  nee  Weiss  {recte 
Schneeweiss),  highly  accomplished  concert- 
singer  (contralto);  b.  Marburg,  Stvria,  May 
10,  1839;  d.  Berlin,  Feb.  3,  1899.  After  her 
father's  death  she  made  her  stage-debut  at 
Trop|)an  in  Sept.,  1853;  six  months  later  she 
went  to  Hermannstadt,  and  in  1S54  was 
eng.  at  the  Karnthnerthor  Th.,  V  ienna,  here 
assuming  the  theatre-name  of  'Weiss.'  In 
1862  she  was  called  to  the  Royal  Opera  at 
HaniiM  r  on  May  30,  1863,  she  saii<,  as  her 
farcwell-rolo  IkIofc  her  marriage  to  Joseph 
Joachim,  the  part  of  Fidelio  (up  tO  this 
time  she  had  sung  first  and  second  soprano 
parts).  Withdrawing  from  the  stage,  she 
now  tlevottti  herself  to  concert-singinK,  and 
l>ccame  the  representative  Li<d-singer  of 
Germany;  her  interpretation  of  Schumann's 
•oQga  was  unrivallea. 


Jo'achim,  Joseph,  one  of  the  greatest 
masters  ul  tiu-  violin;  b.  Kitl.see,  n.  Pres- 
buri;,  June  28,  1831;  d.  Berlin.  Aug.  15. 
1907.  He  began  the  study  of  the  vidin  at 
5,  his  first  master  being  the  leader  of  the 
Pest  opcra-orch.,  Szervaczinski,  with  whom 
he  first  ap[>eared  in  public,  at  the  age  of  7, 
in  a  dutt.  From  1841  he  studied  in  the 
Vienna  Cons,  under  Biihm,  developing  si> 
rapidly  that  in  1843  he  played  in  Leipzig 
at  a  concert  givi  n  by  Viardot -Garcia,  an<l 
shortly  after  at  the  Gewandhaus,  with  genuine 
artistic  success.  He  made  Leipzig  his  home 
until  1849.  It  was  the  brilliant  epoch  of  Schu- 
mann, Mendelssohn,  and  David;  their  itt" 
fluence  was  undoubtedly  powerful  in  deter- 
mining the  young  virtuoso  to  devote  his 
exceptional  sifts  s<ilL-ly  to  the  best  in  musical 
art.  From  Leipzig,  too,  he  visited  London, 
for  the  first  time  in  1844,  ^ain  in  1847, 
and  thereafter  every  few  years,  (later  annu- 
ally,) appearing  at  the  Monday  Popular 
Conrcrts,  the  Crystal  Palace,  etc  During 
the  last  years  of  his  stay  in  Leipzig  he  fre- 
quently t(K)k  David's  place  as  leader  of  the 
Gewandhaus  Orchestra.  In  1849  he  became 
Konaertmeister  of  the  orch.  at  Weimar, 
where  Liszt  reigned  supreme;  twi  ^urh 
antagonistic  natures  could  hardly  be  exix'ct- 
ed  to  a^rce  for  long,  and  in  1854  J.  accepted 
the  position  of  conductor  6L  concerts  and 
solo  violinist  to  the  Kin;  of  Hanover.  In 
1863  he  married  Amalic  Weiss  (see  alxivej. 
In  1868  he  was  app.  head  of  the  newly  es- 
tablished 'H(K-hschule  fiir  ausiibcnde  Ton- 
Icunst,'  at  Berlin,  on  the  reorganization  of 
w^ich,  some  years  later,  J.  was  made  artistic 
director  of  the  department  of  st rinRod  in'^tru- 
ments.  In  1895  he  resumetl  the  (iircctorship. 
He  was  the  life  and  soul  of  the  institution, 
so  much  so  that  after  David's  death  in  1873 
Berlin  usurped  the  place  of  I^ipzig  as  the 
Merra  nf  all  aspiring  violinists.  In  1877  hj 
ret  lived  the  honorary  degree  of  Mus.  Doc. 
from  Cambridge  Univ.;  German  universities 
also  bestowed  d(^;recs  upon  him,  and  he  was 
a  knight  of  numerous  ordera.  Hh  style  of 
playing,  nurtured  on  the  best  classic  models, 
was  remarkable  for  a  masterful  repose, 
dignity,  breadth,  and  flawless  finish  which 
won  for  him  the  popular  title  of  'the  king 
of  violinists.'  It  was  his  aim  to  interpret 
only  the  lx»t  \nolin-literature  in  absolute 
accordance  with  the  intentions  of  the  re- 
spective composers;  this  (|uality  of  unmixed 
objectivity  made  him  the  foremost  quartet- 
player  of  his  time;  as  an  ex|H)nent  of  classic 
soli  he  stood  unrivalled  in  his  ixxuliar  do- 
main, though  the  more  brilliant  and  fiery 
pla>ing  of  some  other  virtuosi  nuiy  have 
bei  n  more  effective  under  certain  ccmditiona. 
His  quartet-party  (Joachim,  De  Ahna,  Wirth, 
and  Haiismann)  attained  the  nc  phu  tiUm 
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of  excellence.  His  compositions  are  of  a 
sombre,  passionate  east:  the  finest  is  prob- 
ably the  Hungarian  concerto,  op.  11,  in 
D  ni.:  he  wrpte  2  others  (op.  3,  in  G  m., 
anri  the  Variations  in  G,  f.  vin.  and  orch.). 
His  op.  1  is  an  Andantino  and  AlUpo  scker' 
wo  for  vIn.  and  pf.;  op.  2,  3  SiucIk  for  vIn. 
(Romanze,  Fatilasifstiuh.  Fruhlingsfantasie); 
op.  4,  overture  to  Hamlet;  op.  5,  3  Stiicke  for 
vln.  and  pf.  {Lindtnrauschen,  Abendglgcken, 
Ballade);  op.  6.  7j  8,  overtures  in  MS.;  op. 

9,  Hebrew  Maodtes,  f.  viola  and  pf.;  op. 

10,  Vars.  on  an  orig.  theme,  f.  viola  and 
pf.;  op.  12,  Notlurno  in  .A,  f.  vln.  and  small 
orch.;  op.  \?>,  overt un-  Dem  Andenken  Kleists; 
op.  14,  Stem-  d<-r  \farfa  (from  Schiller's 
Demarins)t  f.  roiuraliu  solo  w.  orch.;  three 
cadenzas  to  Beethoven's  \nolin-concrrto:  two 
Marches  (in  C  and  I)),  with  Trin>;  a  song, 
li  ft  huh'  im  Traitm  grdrinet. — BiuuicxiRAPHv: 
.\.  Moscr,  /.  /..  Ein  Lehensbtld  (Berlin.  1898; 
2d  ed.  1900;  3(1  td.  1904;  4th  enlarged  ed..  2 
vob..  1908,  '10;  Engl,  transl.  by  L.  Durham, 
London.  1900  ffrom  2d  German  ed.I);  K. 
Storck,  /.  Eine  Studie  (Leipzig.  1902); 
J.  A.  Fuller  Maitland,  /.  /.  (London,  1905; 
in  'Living  Masters  of  Music');  id.,  Oh  J.  J. 
(London,  1906);  L.  Brieger-Wasscrvogel,  /.- 
CedenkhAddein  (t>resden.  1907);  H.  J.  .Moscr, 
/.  /.  (Zurich,  1908).— J. "s  letters  were  pub), 
by  A.  Mnser,  Joh.  Brahms  im  Brirfwechsel 
mil  J.  J.  (Berlin,  1908;  vols,  v  and  vi),  and 
Johannes  Joachim  and  A.  Moser,  Brirfe  an 
und  voH  J.  J.  (3  vols.,  Berlin,  1911,  12,  13). 

JoSo  TV,  King  of  Portugal;  born  Villa- 
Vioosa,  Mar.  19.  1604;  d.  Lisbon.  Nov.  6, 
\€a6.  Musical  theorist  and  church-composer. 
His  magnificent  musical  library  was  totally 
destroyefl  by  the  earthquake  of  1755.  Only 
3  of  his  motets  are  still  extant.  He  pub!. 
D^tnsa  de  la  mufica  moderna  contra  la 
erraia  ofnnion  del  ehispo  Cyrillo  Franco 
(164*^';  uiDnymous),  and  Respuestas  a  las 
diidas  que  se  puzieron  a  la  missa  'Panis  quern 
ego  daoo' de  Paleslrina  (1654);  Italian  trans* 
lations  were  made  of  both.  Two  otiur  works, 
left  in  MS.,  were  never  published.  The  cata* 
logue  of  the  destroyed  library  was  published 
in  facsimile  by  J.  dc  Vascuucelloh  in  1873. 

lobst,  Bnuit.  See  Bsamt. 

Johannes  Cotto.   See  Cotto. 


Johannes  Damascenus  (recte  Johannes 
Chrysorrhoos  of  Damascus),  b.  circa  700 
.'\.  n.;  d,  about  760  as  a  monk  in  the  Saba 
monastery  near  Jerusalem;  canonized  by 
both  Greek  and  Roman  Churches,  and  the 
earliest  dogmatist  of  the  Greek  Church;  was 
likewise  the  arranger  of  the  liturgical  song, 
and  the  reformer  of  Byzantine  notation. 

Johannes  de  Garlandia.  See  Garl\ndia. 

Johannes  de  Muris.  See  Muus. 
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Johannes  Callus.   Sec  Callus. 

Johns.  Clayton,  b.  New  Castle,  Del., 
Nov.  24.  1857.  Studied  architecture  in 
Philadelphia,  1875-9;  then  turned  to  music, 
studying  at  Boston  under  J.  K.  Paine  (theory) 
and  W.  H.  Sherwcxxl  (pf.)  fur  ?>  ye.irs.  In 
Berlin,  1882  4,  he  studied  with  Kiel  (comp.), 
and  Grabow,  Raif  and  Rummel  (pf.).  Since 
then  he  has  lived  at  Boston,  Mass.,  as  a 
concert-i^anist,  composer,  and  teacher. — 
Puh],  works:  About  100  songs;  several  pf.- 

Sf-ces;  music  for  vln.  and  pf.  (Melody, 
erceuse,  Romance,  InUmumo,  Schenino) ;  and, 
for  string-orch.,  a  Berceuse  and  Scherzino.  He 
has  in  MS.  music  for  a  Mystery  Play,  which 
has  lieen  privately  perf.  Has  also  written 
The  Esseniuils  of  Pianoforte  Playing  (1909J 
snd  Fhm  Bath  to  Chopin  (1911). 

Johnstons,  J.  Alfred,  b.  Ireland,  Julv  6, 
1861.  Pupil  of  R.  Stewarts  in  Dublin; 
living  in  Melbourne  as  pf. -teacher  and  cUr. 
of  the  Music  School  of  the  Atheneum.  Has 
written  The  Art  of  Expression  in  Piano- 
playing:  Modern  Tendenries  and  Old  Standards 
in  Musical  Art;  How  to  Use  the  Pedal  in  Piano- 
playing;  Individuality  in  Piano-touch;  The 
Royal  Method  for  OcUuto-  and  Wrist-technique; 
The  Royal  Method  for  Scales  and  Arpeggios; 
Piano-kchniqur;  Piano-touch,  Phrasing  and 
Interpretation  (1908);  The  Art  of  Teaching 
Ptano- playing  (1910);  EuemHab  in  Fiano- 
piaying  (1913). 

Jommelii,  Nicola,  cmineEit  o|Hra-comp. 
of  the  .NeaiKjIitan  school,  and  called  'the 
Italian  Gluck";  b.  .A versa,  near  Naples,  Sept. 
10,  1714;  d.  Naples,  Aug.  25.  1774.  Canon 
Mozzillo  was  his  first  teacher;  at  16  he  wiis 
admitted  to  the  Cons,  of  San  Onofrio, 
Na[)lis,  as  a  pupil  of  Durante,  but  was  ^><»n 
transferred  by  his  father  to  the  Cons,  della 
PietA  de'  Turchini,  where  Keo  and  Leo  were 
his  instructors  in  dramatic  and  sacn'd  com- 

g}sition,  and  IVato  and  Mancini  in  sinking, 
allets  and  minor  vix  al  iikh  i  h  v^nre  his 
first  comps.;  then  followed  dramatic  cantatas, 
J«n»dXPi»faedby  I.eo  At  23  he  produced 
his  maiden  opera,  L'  Err  ore  amoroso  (Naples, 
1737),  under  the  assumed  name  'Valentino,' 
weading|  popular  disapproval;  but  its  en- 
thusiastic reception  encouraged  him  to  bring 
Ollt  a  second,  Odoardo  (Naples,  1738),  under 
his  own  name,  likewise  with  llatterinc^  suc- 
cess. After  several  other  fortunate  dramatic 
ventures,  he  was  <alle<i  to  Rome  in  1740, 
where,  under  the  patronage  of  the  Cardinal 
the  Uuke  of  York,  he  brought  out  //  Ricimero 
(1740)  and  Astianatte  (1741).  Invite<l  to 
Bologna  to  write  an  o(x>ra.  he  prod.  Ezio 
(1711);  here  P.  Martini,  delighted  with  his 
genius,  gave  him  valuable  advice.  At 
Venice  (1741)  his  Merope  aroused  transports 
of  enthusiasm,  and  the  Council  of  Ten 
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araotnted  him  director  of  the  Coos,  del- 
I'Dspedaletto;  white  here  he  wrote  several 

notable  snrrifl  works.  In  1745  hr  went  to 
Vienna,  forming  a  warm  friendship  with 
Mctastasio,  and  profiting  by  his  suggestions 
on  dramatic  expression  and  the  like.  AchilU 
in  Sciro  and  Diione  (1745),  and  L'Amore  in 
maschcrn  fl746),  were  the  fruit  of  his  sojourn 
in  Vienna,  he  was  in  Venice  in  1745-6,  ancl 
in  1746  returne<l  to  Naples,  where  \\xs  Eumene 
was  produced  the  same  year:  in  1748  he 
brought  out  there  with  enormous  SUCOMS  a 
revi.sed  version  of  his  Etio.  The  next  year, 
at  Rome,  he  prod.  Artaserse,  an«l,  by  the 
goci  offices  of  Cardinal  Albani,  was  app. 
maestro  at  St.  Peter's  as  Bencini's  assistant. 
He  remained  in  this  jxjsition  until  1754, 
»Titing  much  church-music;  then  resigned, 
to  l)ecome  KafK'llm.  to  the  Duke  of  Wurt- 
temberg.  For  15  years  he  livi><l  alternately 
at  Stuttgart  and  Ludwigsburg,  in  the  en- 
joyment of  liberal  compensation,  and  of 
every  facility  for  composition  and  for  pro- 
ducing his  works  (17  opere  serie,  i  opere 
buffe,  and  sacred  music);  under  his  direction 
the  Ducal  'KajH-lIe'  was  famed  as  the  finest 
In  Europe.  In  1769  the  Stuttgart  opera  was 
disbanded,  and  J.  again  sought  the  fidd  of  hb 
former  trium|)hs,  Naples;  but  the  fickle  ItaKan 
public  had  almost  for^jottin  him,  and  the 
influence  of  the  German  style,  reflected  in 
his  richer  modulation  and  heavier  instru- 
meotation,  was  not  at  all  to  their  taste; 
consequently,  Armtda  aSbandoHata  (1770), 
DemofoonU  (177ni,  and  Ifigenia  in  Tnuridc 
(1771),  failed  to  win  popular  favor.  These 
sad  disappaintmcilta  at  the  close  of  so 
brilliant  a  career  so  affected  J.'s  spirits  as 
to  bring  on  an  apoplectic  stroke  in  1773.  He 
recovered  sufficiently  to  write  a  cantata  on 
the  birth  of  an  heir  to  the  crown  of  Naples, 
and  a  Miserere  (considered  his  masterpiece) 
for  two  sopiani  with  arch.,  to  Italian  words. 
He  also  received  a  commission  from  the 
IGng  of  Portugal  to  wxite  2  operas  and  a 
cantata;  but  died  shortly  after  com|)leting 
the  Miserere. 

Jommelli  belongs  to  the  period  of  Aless. 
SnrtattI,  Leo,  Pet;golen,  and  L.  Vinci,  and 
perhaps  surpasses  them  in  naturalness  of 
dramatic  expression  in  many  arias  and 
soenas;  he  renounced,  for  instance,  the  da 
capo  form  of  the  aria  fixed  by  Scarlatti,  and 
im>  »ued  hb  later  dramatic  works  with  some- 
thing of  the  German  spirit  in  orchestral 
variety  and  color.  He  wrote  ovir  SO  known 
ojH-ras  and  diviTtissements.  His  sacnHi  music 
won  equal  fame;  it  includes  4  oratorios|, 
several  cantatas,  and  a  great  auantity  oi 
miscellaneous  church-works;  a  iMitdate  w. 
4  soprani  soli  and  tlouble  choir,  a  Miserere 
and  a  Dixit  a  8,  an  In  converteudo  w.  6  soli 
and  double  du^,  a  Mapi^ficat  w.  ucho,  a 


Hymn  to  St.  Peter  f.  double  choir,  and 
especially  the  Afisenre  f.  2  soprani,  alluded 

to  alxive,  are  the  most  celebrated. — The 

opera  Fetonle  (Stuttgart,  176?)  is  puW.  in 
vols.  32-J  of  'Denkm.  deutst-her  TonkiuTit' 
(H.  Aljert). — Cf.  P.  .'Klficri,  Xolizir  hwgrafiihe 
di  N,  J.  (1845);  H.  .'Mnri,  J.  als  Opem' 
komponisl  (Halle,  1908;  contains  also  a  hif)gr.). 

Jon&s  (hoh-n4hss'],  Alberto,  fine  pianist; 
b.  Madrid,  June  8,  1868.  Pupil  of  Olave  and 
Mendizabal;  also  studied  at  the  Cons.  He 
entered  Brussels  Cons,  at  18,  studied  there 
under  Gevacrt,  and  in  1888  won  Isi  i)n/i- 
for  pf.-playin^,  and  later  2  first  prizes  in 
harm.  His  pianistic  d^but  was  at  Brussels 
in  1880.  In  1890  he  passed  3  months  at  the 
Petrograd  Cons,  under  Rubinstein's  tuition. 
He  playcfl  in  Rerliii  for  the  first  time  in  1891; 
has  made  concert -lours  in  Kngland,  Holland, 
Belgium,  France,  (krmany,  Russia,  Mexico^ 
and  the  United  States.  From  1894r8  he  was 
head  of  the  pf.-department  in  the  Univ.  of 
Michigan  School  of  Music,  and  from  ISOS- 
1904  dir.  of  a  Cons,  in  Detroit,  making  al.^ 
several  tours  of  the  U.  S.  From  1904r-i4 
he  lived  in  Berlin  in  great  demand  as  .i 
teacher  (6  assistants).  One  of  his  pupils, 
Pepito  Arriola  (b.  1896)  created  a  sensation 
in  Europe  and  the  U.  S.  (1908-9)  by  his 
astonishmg  precocity.  In  1914  J.  settled  in 
New  York  as  a  teacher.  He  began  com- 
posing as  a  mere  child;  several  com|>s.  f.  pf. 
naveTx  en  pub!  ;  op.  10,  Fanlasit-Stuckf;  op. 
12,  Northern  Dances:  op.  14,  Touala  in  A; 
op.  15,  Concert- Mazurka  m  Ci:  Valse  in  C^f  m.; 
etc.  His  transl.  into  Spanish  of  Gevaert's 
IwltnuimHalHoH  appeared  in  1903  (l^aris). 

Jonas  [zhoh-nSh'l,  fimile,  b.  Paris,  March 
5,  1S27;  d.  St.-Gerniain-en*Layc,  May  21, 
1905.   Entering  the  Cons,  in  1841,  be  took 

first  prize  in  harmony  in  Lecouppey's  class 
(1847),  and  the  2d  Ctrand  prix  dc  Rome  in 
Carafa's  class  (1848,  with  the  cantata  An- 
tonio). Two  overtures  were  played  in  the 
Cons.,  1851.  1852;  but  he  found  his  true 
vocation  in  the  coni[>osition  of  comic  operettas 
d  la  OfTenbach.  making  his  debut  with  Le 
Dtiel  de  Benjamin  (Bouffes-Parisiens,  1855), 
followed  by  a  score  of  others  (La  Parade, 
1856;  Le  Rri  heit,  and  Les  peHls  Proiities, 
1857;  Job  et  son  chien,  1863;  Afant  la  noce. 
1865;  Deux  Arlequtns,  1865;  Le  Canard  d 
trots  bees,  1860;  Javotte,  1S71,  later  in  Lon- 
don as  Cinderella;  Le  premier  baiser,  1883; 
etc.).  From  1847-66  J.  was  prof,  of  solfeggio 
at  the  Cons.,  and  from  1859-70  also  took  a 
harm. -class  for  students  of  military  music. 
As  mus.  dir.  of  the  I'ot  t  u.;  ne^e  S\  ria;;o;.;ue  he 
publ.  a  Receuil  de  chants  hehratques  (1854). 

Jondires  fxhShn-s'var'l.  F^Ux-LudSer- 
Victorin  de,  1..  Paris.  .\|.ril  12,   18.^0,  d 
there  Oct.  26,  1903.   A  student  of  painting 
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UIkIct  PIrot,  lie  n-noiinrod  that  art  for  iiiumc, 
an<l  rntm-<l  KIwarl's  class  at  the  Paris 
Cons.,  but  left  it  after  the  first  public  Wagner 
concert  at  Parts,  in  IMO,  his  enthudaMn  for 

the  great  drani.ifi^t  rcvohinp;  at  the  |x»<lantic 
strictures  of  Kiwart.  In  1868  he  attended 
the  tirM  jHrformance  of  Dif  MeisUrsinger 
at  Munich.  From  1871  he  was  the  mus. 
critic  of  'La  Libert^,'  and  a  contributor  to 
other  papers.  —-Works:  The  3-act  opera 
Sardannpaif  (Th.-I.yrique.  1867);4-act  opera, 
Le  drrnu  r  jour  de  PompH  (ibid.,  1869);  4-act 
opera,  Dimtiri  (ibid.,  1876);  2-act  opera,  La 
gghu  Berthf  (Op^ra,  1878);  4<act  lyric 
drama,  Le  Chevalier  Jean  (OiJ^ra-Comique, 
1885);  3-act  lyric  drama,  iMticelot  du  lac 
(reccivixl  at  thr  <  »))orai;  music  to  Hamlet 
(1862);  a  syniphunie-ode.  La  Men  a  Syim- 
phonie  ftmamltque;  an  orchestra  Suite,  Zss 
i^uhirnnes;  a  Chinese  theme  Uir  soli  and 
orcli  ,  l.i  Tsin;  an  Aulnide  triompluiir,  a  Shh 
natlc  hon^roise,  and  a  Marche  .^Inrr  for  orch.; 
a  concert -overture;  a  vin. -concerto;  etc. — 
He  is  President  of  the  'Soc.  dcs  Composi- 
teurs de  musitjue':  chex'alier  of  the  I,es:ion  of 
H<M)or;  and  Othccr  of  public  instruction. 

Jones,  Arthur  Barclay,  b.  London.  Dec. 

16,  1H60.  Chonster  in  Bronipton  Oratf)r\', 
1878-03;  in  1884  he  entered  the  C.uildhall 
Shool  of  Music,  where  he  won  a  scholarship 
and  studied  under  Th.  Wingham  and  H.  C. 
Banister;  was  made  As.sociate  in  1889.  prof, 
of  pf.  in  1892,  of  harm,  in  1806;  in  1,«03  suc- 
ceetled  Wingham  as  mus.  dir.  .iL  Hrumjiton. 
— Works:  Syniplionv  in  (*  m.  (18*>6);  con- 
cert-overture (1892);  Sonata  for  vIn.  and 
pf. ;  'cello-music;  pieces  for  pf.  and  for  organ; 
Avi-  M.iri.i  fur  sopr.;  hymns  for  children;  etc. 

Jones,  Edward,  Welsh  musician  and 
writer    ('Bardy    Brcnin'):    b.  Llanderfel, 

Merionethshire,  April  2,  1752;  d.  London, 
Apr.  18.  1824.  Player  on  the  Welsh  harp; 
appeared  in  London,  1775;  app.  Welsh  Bard 
to  the  Prince  of  Wales,  1783. — VV'orks: 
Musical  and  Poetical  Reliiks  of  the  Welsh 
Bard'.,  .  .  .  a  History  of  the  Bards  from  the 
Eariust  Period,  and  an  Account  of  Their 
Music,  Poetry,  and  Musical  Instrs.  (in  2 
parts;  London,  1784);  a  2d  ed.  of  same,  with 
slightly  altered  title,  and  augmented  (1794); 
The  Bardic  Museum  of  Primitive  British  Lil- 
erature  .  .  .  ,  forming  the  2d  vol.  of  the  Mu- 
9ical,  Poetiral  and  Ilistoriail  Relicks  of  the 
Welsh  Bards  and  Druids  (1802);  vol.  lii  of 
same  (al>out  1824)  and  a  supplementary 
vol.  later;  the  entire  work  contains  225 
Garlic  melodies.— He  also  piibl.  a  number 
of  other  works,  of  winch  Lyric  Airs  (1804) 
is  still  of  some  interest. — See  ^.-Lex. 

Jones,  Grlfntli,  British  writer.  Pttblt8h<>d 

in  till  "Lncycl.  l.nnflonicnsis'  a  paper,  after- 
wards printed  separately  as  Music  (new  cd. 


1819  as  .1  JIntory  of  the  Origin  and  Progress 
of  Theoretical  and  Practical  Music;  in  German, 
1821,  as  Ceschichte  dcr  Tonkunst). 

Jones,  Griffith  Rhys  (or  Caradog), 
\\\  l>h  conductor;  h.  1  rec\  non,  Dec.  21, 
1834.  Conductor  of  the  choir  called  'Cor 
Oundog,'  whence  his  appellation.  He  cond. 
the  victorious  Welsh  choir  in  the  Crystal 
.Palace  competitions  of  1872-3;  later,  choirs 
in  CaRligMuliire,  Cardiff,  and  Pontypridd. 

Jones,  John,  English  organist  and  comp.; 
b.  1728;  d.  London.  Feb.  17,  1796.  Org.  of 
Temple  Ch.,  1749;  of  Charterhouse,  1753; 
of  St.  Paul's.  1755.— Publ.  60  Chants.  MH^ 
and  douNe  (1785):  Lessens  for  Harpsichord 
(1761);  S  Setts  do.  do.  (1754);  and  son^ 

Jones,  Robert,  English  lutenist  and  comp«; 
Mus.  Bar..  Oxon..  1597.  Publ.  The  Ptrst 
Book,-  of  Avres  (1600),  followed  by  4  other 
bo<jks  (1601,  '08,  '09,  '11);  a  Ixjok  of  madri- 
gals a  3-8  (1607);  also  the  madrigal  Faire 
Oriana,  mmmt  to  wink  at  FoUy,  in  'The 
Triumphs  of  Orinna'  (1601),  and  3  pieces  in 
Leighton's  Teaies  or  Lamentadoos*^  (1614). 
—See  Q.-Lex. 

Jones,  Sidney,  b.  Leeds,  1869;  pupil  of 
his  father.  At  an  early  age  he  bccatne  cond. 
of  a  military  band;  then  toured  the  Engl, 
provinces  and  Australia  as  oond.  of  various 
Ivfat  opera  oompanies;  for  many  yeara 
connected  with  the  productions  of  Geo. 
Edwardcs;  in  1905  api).  cond.  at  the  Em|)irc 
Th.,  London;  since  1911  at  the  Whitney  Th. 
Works:  The  operetta  The  Gaiety  Girl  (Lon- 
don, 1893);  the  opera  An  Artist's  Modd 
(Daly's  Th.,  London,  1895);  and  the  Japan- 
ese operetta  The  Geisha  (il  i  l,,  very 
succ.  there,  and  later  in  Ni  w  York,  Berlin, 
etc.);  A  Greek  Slave  (Vienna,  1899);  5aii 
Toy  (ib.,  1899);  My  Lady  MoUy  (London, 
1903);  The  Medai  and  the  Maid  (ib.,  1903); 
See  See  (ib.,  1906);  The  King  of  Cadonia  (ib., 
1908);  The  Persian  Pnncess  (ib.,  1909); 
spring  Maid  (ib.,  1911);  Tho  GiH  from  Utah 
(ib.,  1913). 

Jones,  (Sir)  William,  h.  London,  Sept. 
2S.  1746,  <1  Calcutta,  Apr.  27,  1794.  A 
lcarne<l  orientalist,  and,  from  1783,  judge  at 
Calcutta. — Wrote:  The  Musical  Modes  of 
the  Hindus  (1784),  also  publ.  in  vol.  vi  of 
his  Coll.  Works  (1799);  transl.  into  Ger.  by 
Dalbcrg  (1802). 

Jonften  [ydhn'ggn],  Jos^h,  bom  Liiget 

Dec.  14.  1873.  Pupil  of  the  Cons,  there;  won 
almo-t  (  vrry  prize,  ami  in  1898  tlu'  IVi\  de 
Rome  with  the  cantata  Comala;  then  sin-nt 
four  years  studying  in  Berlin,  Munich,  Dres- 
den, Leipcig,  Paris  and  Rome;  app.  pral.  of 
harm,  and  cpt.  at  the  Cons,  in  1903,  but  i«- 
movtxl  to  Brussels  the  following  year  and  de- 
voted himself  entirely  to  comp.  Of  his  pubL 
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com^  a  string-quartet  In  B  m.,  a  Piano- 
trio  in  B  m.  and  .i  'rdlo-sonata  won  prizi's; 
other  publ.  works  art-  a  trio  for  piano,  vln. 
and  via.  in  Ff!  m.  (op.  30);  2  vln. -sonatas  (op. 
27,  D;op.  34,  £);a  pianoHiuart«t  (op.  23,  £>); 
a  concerto  for  vln. :  do.  for  vd. ;  MiiUalum  for 
Engl,  horn  and  i>rch  ;  orchl.  fr\nt.Ti>"  on  2 
\Vall<x)n  ("hrisliiias  hyinn!>;  nu^ll•lou^  i)it'ccs 
for  piano;  do.  for  organ,  lo  MS.,  2  prizc- 
canutas.  Calirrhoi  (1895)  and  Comala  (1898); 
Lalla  Roukk,  symph.  poem:  Pohne  for  vd. 
and  orrh.;  Preluac  and  Dance  for  orch.; 
fi.pithdliime  for  3  vis.  and  orch.;  motets,  male 
<  li^  sons;s.  ttc.   A  mimo.symph,  legend, 

5'Arka,  was  prod,  at  Brussels  (1912);  a  4-act 
o|x'ra.  Jclyane,  is  just  completed  (1916).— 
His  lirothcr  and  puiiii,  L^n  (b.  1884),  has 
com  p.  I  lie  opera  Maria  Jostphe,  and  won  a 
prise  with  the  cantau  La  Ntut  de  Noil  (1913). 

Jordan,  Jules,  born  Wiliimantic,  Conn., 
Nov.  10,  18.S0.  Rt'moving  to  Providence,  R. 
I.,  in  l.S7(),  J.'s  fine  tenor  voice  secured  him  a 
position  in  Grace  C'h.;  he  studied  singii^  with 
C}.  L.  Osgood,  of  Boston,  and  in  Europe  under 
\Vm.  Shnkesr>rare,  London,  and  Sgr.  Shriglia, 
Paris.  RtturninR  to  Providence,  he  was  for 
13  years  ciioiniuistcr  of  (".race  Ch.,  and,  since 
its  foundation  in  18S0,  cond.  of  the  famoua 
Arion  Club.  Favorite  singer  in  concert  and 
oratorio;  created  'Faust'  in  Berlioz's  Damna- 
tion de  Faust  at  its  first  jx^rf.  in  America 
(New  York,  Feb.  14,  IS.SO).  Highly  succe5,s- 
ful  conductor  and  teacher.  In  1895  Brown 
Univ.  conferred  on  J.  the  degree  of  Mus. 
Doc. — Works:  Rip  mn  Winkle,  3-act  roman> 
tic  comedy-<i|XTa  (publ.  1898);  The  Night 
Sen  it  r,  cantata  for  soli,  cli.  and  orrh.;  The 
IVind-swept  Wheat,  for  tenor  .solo,  ch.  and 
orch.;  Barbara  Frielchie  [Whittier],  ballad  for 
sopr.,  ch.  and  orch.;  'Great  Western  Land,' 
national  hymn;  many  fine  popular  songs;  the 
sacred  pieces  'The  lost  shc-ep,'  for  tenor  solo 
and  ch.,  'Tantum  ergo,'  for  bass  and  ch.,  '1 
am  the  vine,'  and  numerous  othen. 

Jordan,  \fary,  dramatic  and  concert 
contralto;  b.  Cardiff,  Wales,  Nov.  27,  1879. 
Was  educated  at  St.  Cedlia  Convent,  Scran- 
ton,  Pa.;  studied  singing  with  K.  d'Auria 
(Seattle),  Dr.  J.  H.  Stewart  (San  Francisco), 
O.  Saenger  and  \'.  M.iurd  f.\.  Y.);  succ. 
d^but  as  Amneris  with  iioston  Opera  Co.  in 
Boston,  March  ?.s,  1911;  member  of  the 
company  till  1914;  has  sui^  as  soloist  in 
diuivhes  since  the  age  of  12;  solcnst  at  Lafa- 
yette Ave.  Prcsby.  Church,  Brooklyn,  for  9 
years,  and  Temple  Emanu  El,  New  York,  5 
years:  frec|Uent  appearances  in  recital  and 
at  the  principal  festivals  (in  oratorio). 

J5m,  Karl,  lyrico-dramatic  tenor;  b. 
Riga,  Russia,  Jan.  5,  1876;  pupil  1890  of 
Kapdlm.  Lohse,  and  later  of  Schatte,  Harm- 
sen,  and  Elisabeth  Jacobs  in  Riga;  ^-'-^-^ 


with  Ress  (Berlin)  and  Weiss  (WiesbMlen), 

^^onerously  aidefl  by  Baron  Vietinxhof- 
Sclu^el.  Debut  1896  at  Freibirg,  Baden;  rc- 
maine<l  there  two  years,  18'>8-99  at  the  Zurich 
Qty  Th.,  1899-1902  at  the  Hamburg  City 
Th.;  since  then  at  the  BerKn  Court  Opera, 
also  visiting  all  principal  theatres  in  Germany 
and  Austria  as  a  star,  and  singing  at  Brussels 
and  London  (19().S-8,  Covent  (iarden),  and 
New  York  (190a-ll,  Met.  O.  H.).  His  reper- 
tory indudes  the  leading  WMes  for  lyric  or 
dram,  tenor;  his  voice  has  a  range  from  A  to  d*. 

Josef'fy,  Rafael,  distinguished  pianist 
and  teacher;  b.  Hiinfalu,  Hungary,  July  3, 
1852;  d.  New  York,  June  25, 1915.  At  the  age 
of  8  he  began  to  study  the  piano  with  a  toou 
teacher  at  Miskolcz;  continued  in  Budape^^t 
under  Brauer,  the  teacher  of  St.  Heller;  in 
1866  entered  the  l.eipzig  Cons.,  where  his 
prindpal  teacher  was  E.  F.  Wenzd,  tliough 
he  liad  some  lessons  from  Moschelcs.  From 
1868-70  he  studied  under  Karl  Tausig  in 
Berlin,  and  the  summers  of  1870-'7l  he 
S{K>nt  with  Liszt  in  Weimar;  these  last  two 
artists  exerted  a  powerful  and  lasting  influ- 
ence upon  his  pianistic  style  and  artistic 
ideals,  .^t  his  debut  in  Beriin,  1870,  his 
transcendent  technic  and  the  variety  of  his 
tonal  coloring  aroused  general  admiration;  he 

Elayed  with  enormous  success  in  the  principal 
European  cities.  His  Amer.  d^but  took  place 
at  one  of  Dr.  Damrosch's  Symphony  ( 'un  erts 
in  New  York  in  1879,  and  his  brilliant  playing 
won  him  instant  favor,  so  that  he  settled  defi- 
nitely in  New  York.  It  was  soon  noticetl  by 
critical  observers  that  his  art  was  pining 
in  breadth  of  conception  and  pcx-tic  msight. 
.'Ks  a  mere  virtuoso  his  reputation  had  been 
M-(  uri'  Irniii  l\\v  fii'jjinning,  I'lit  >^ra(lu.ilK'  he- 
le  publi 
wnose 

use<l  only  as  a  means  toward  the  attainment 
of  the  noblest  ideals.  His  catholicity  of  taste 
was  remarkable.  Mozart,  Beetho\en,  Schu- 
bert, Schumann,  Chopin,  Liszt  and  Brahms, 
all  were  interi)reted  with  equal  mastery  and 
equal  enthusiasm.  As  for  Chopin,  none  of  the 
so-called  'specialists*  has  yet  surpassed  J.; 
a)i'i  as  for  Brahms,  the  name  of  J.  will  never 
be  forgotten  ae  that  of  the  earliest  and  one  of 
the  most  influential  apostles  of  that  master  tn 
America.  As  a  teacher  also  J.  exerted  a  strong 
and  lasting  influence,  both  through  his  per- 
sonal teachiiii^  ,ind  his  ni.jsterly  p^nlagogical 
works;  while  his  authoritative  edition  of 
Chopin's  Complete  Works  (15  vols.,  with 
critical  and  historical  introductions  bv  1.  G. 
Huneker  (G.  Schirmer,  N.  Y.)),  the  fruft  of 
years  of  unremitting  lalwr,  is  a  lastint;  ni<>nii 
ment  to  his  sound  musicianship.  From  hS88- 
1906  he  was  prof,  of  piano  at  the  Natl.  Cons, 
in  New  York.  Besides  the  great  Chopin 
edition,  he  edited  studies  by  Csemy,  Heo- 


convinccd  the  public  that  he  was  a  master- 
interpreter,  wnose  tedinical  powers  were 
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selt,  Moscheles,  fxrhumann  and  Schldzer. 
His  School  of  Advanced  Piano-Playing,  (1902 
[in  Ger.  as  MeisUrschuU  des  Klaviersfnels])  is 
one  of  the  most  valuable  works  of  that  kind. 
In  his  earlier  years  he  published  a  number  of 
original  comps.  for  pf.  {Dif  Mukh',  Romance, 
sans  Paroles,  Souvenir  d'Amcriqtw,  Mazurka- 
Fantasie,  Sfnnnlied,  etc.)  and  arrangcraents 
of  works  by  Schumann,  Bach,  Boccherini, 
Gluck,  Delibes,  etc. — Ci.  the  article  Rafael 
Josfffy's  Contribution  to  Pttirjo  Technic,  by 
Edwin  Hughes,  in  'The  Mus.  Quarterly* 
for  July,  1916. 

Joaephson,  Jacob  Axel,  b.  Stockholm, 
March  27,  1818;  d.  Upsala.  March  29,  1880. 
Studied  music  in  Upsala,  and  taught  mus.  in 
the  Cathedral  School;  in  1844  he  went  to 
(icrinany,  where  he  studied  with  Joh.  Schnei* 
der  (org.)  in  Dresden  and  with  Hauptmann 
and  Gade  (comp.)  in  Leipzig.  After  further 
study  in  Rome  flH4(>-7)  he  nturmd  to 
UpMla  as  cond.  of  the  Philh.  Soc.;  became 
nuis.-dircctor  at  the  Univ.  in  1849,  org.  at 
the  Cath.  in  1864,  and  was  made  prtn.  in 
1874.  fn  Sweden  he  is  highly  esteemed  as  a 
composer. — Works:  For  ch.  and  orch.,  Isloss- 
nirtgen,  op.  9;  Korsriddame  utanfor  Jerusalem, 
op  13;  Quando  Corpus,  op.  20;  Psalms  23. 
126,  130;  numerous  cantatas  (or  special 
occanons;  piano-pieces;  male  chomscs;  songs 
(21  Ixxjks);  etc.  |  K^/-'» 

Josquln.    See  ..BisaEJtfcs. —^wr  >  '  ' 

Jost  [yfthst],  Franz,  b.  Oschatz.  Silksia, 
Aug.  24.  1843:  <1  I  cipzig,  Feb.  19.  I'JfiO  From 
1866-1907  he  edited  the  'Monatsberichte'  and 
'Jahreriieridite'  publ.  by  Hoftodater  (q.  v.). 

Joteyko  [y^h-ta'koh],  Tluiddeus,  lN,rn 
Poczniki,  Ukraine,  1872.  Pupil  of  Gevarrt  in 
Brussels  (1889)  and  Noskowski  in  Warsaw 
(until  1895).  Has  publ.  a  Symphony  in  C;  a 
symph.  poem;  an  overture;  a  str.-quartet;  a 
'cello-sonata;  2  piano-aonatas;  aoitga  aiMl 
part-songs. 

Jo«mt  fzhoo-rSl.  l4on,  b.  Ath.  Belgium, 

Ort,  17,  182S:  (I  Rni^sels.  June  6,  1905. 
Studied  at  Brussels  C  ons.,  where  he  taught  a 
vocal  ensemble-class  from  1874. — W^rks; 
2  opeiaa,  QuenHn  Metsys  and  Le  Tricome 
tHmmUi;  dittrch-mimc;  cantatas,  part-songs 
and  songs. 

Jouret,  Theodore,  brother  of  pnceding; 
b.  Ath,  Belgium,  Sept.  11,  1821  :d.  Kisnngen, 
July  If),  1HK7.  By  vocation  a  prof,  of  chemis- 
try at  Brussels  military  school,  he  was  mus. 
critic  for  several  papers,  and  composed  (with 
Meynne)  a  1-act  oomic  opera,  Le  Medecin 
turc  (1845) ;  also  male  qtnrteti,  and  songs. 

\  Joumet,  (Hlppolyte-Julea-)  Marcel, 
basso  cantante,  b.  Grasse,  Alpes  Maritimesi 

O  France,  July  25,  1869.  Pupil  of  Obin  and 
S^bettini  at  Pteii,  1890-2;  opentie  dfimt  at 


Montpellier  in  1893;  then  engaged  at  the 
Theatre  de  la  Monnaie,  Brus-sels,  for  six  sea- 
sons; lQOl-8  at  the  M.  O.  H.,  New  York,  and 
(since  1893)  8  summer  seasons  at  Covcnt  Gar- 
den, London;  1908-14,  star  appear.incis  in 
European  capitals;  since  1914  member  of  the 
Chicago  Opera  Co.  Rept-rtory:  8  Wagner 
operas  in  German,  27  Italian  and  65  French 
operas.  Favorite  rdlcs:  Leporcllo,  Mephisto- 
phelea  (BoitO),  Peters  (PAunle  du  Nori), 
Hiis  created  the  leading  bass  parts  in  Thais, 
Les  MaUres-Chanteurs,  La  Nainnraise,  Sant' 
son  et  Dalila,  Monna  Vanna  (at  lii  u-^-^els),  etc 

Jousse  [zhooss],  J.,  b.  Orleans,  France, 
1760;  d.  Jan.  19.  1837,  in  London,  whither  he 
fled  toesc.ijH-  the  R<  v< tlution,  rcsidini;  itu-rc  as 
a  teacher  of  sinking  and  piano.  He  pub.  several 
mus.  textbcHjks,  among  them  Lectures  on 
Thoroughbass  (1819),  a  new  revised  and  aug- 
mented edition  of  which  was  publ.  in  New 
York,  IH04,  as  A  Catechism  of  Music:. 

Juch  [yddhl,  Emma  (Antonia  Joanna), 
b.  ^^enna.  Jidy  4.  1865,  while  her  American 

parents  (residents  of  Detroit)  were  on  a  visit 
to  the  Austrian  capital.  In  1867  she  was 
brought  back  to  the  U.  S.,  and  received  her 
education  in  New  York;  |>upil  for  3  years  of 
Mme.  Murfo-Celli,  making  her  d£but  in 
concert  in  the  old  Chickcring  Hall  in  1882; 
her  operatic  debut  occurred  at  H.  M.'s  Th. 
in  London  in  June  of  the  following  year  as 
Philine  {MimoH);  she  then  sang  3  seasons 
under  Cd.  Maplcaon's  manMement  in  Engl, 
and  the  U.S.;  from  1S86-8  she  was  principal 
soprano  of  ihc  Amcr.  Oix*ra  Co.  under  the 
direction  of  Th.  Thomas  (singing  Els.i  al- 
ternately with  Nilsson) ;  after  the  failure  of 
that  enterprise,  she  oivanized,  in  1889,  the 
Emma  Juch  Grand  Oj)era  Co.,  with  A. 
Ncuc'ndorff  as  c<jnd.,  and  gave  performanci  s 
in  the  Easti  rn  States  and  Mexico  until  1891; 
after  that  she  confined  herself  to  concert- 
eng^ements,  i^ipearing  frequently  as  soloist 
with  the  large  symphony  orchestras  and  at 
festivals.  Her  repertoire  comprised  Aida, 
Valentine,  Leonore,  Marguerite.  Violet ta, 
Senta,  Elisabeth,  Elsa,  Sieglinde.  etc.  At ' 
the  Amer.  premiere  of  Rubinstein's  Nero 
(1887)  she  created  the  part  of  Chr\sa.  In 
1894  she  was  married  to  District-Attorney 
Francis  L.  Wcllman,  hut  was  divorced  in 
1911.    Now  (1917)  living  in  New  York. 

Jue  fzhfll,  fidouard.  b.  Paris.  1794;  vln.- 
pupil  of  the  Cons.  1S08-I1,  later  of  Galin, 
whose  'mflopla.ste'  he  adopte<l,  with  modifica- 
tions.—Wrote;  Lm  musique  apprise  sans  mattre 
(1823;  1835;  1838);  Solf^ge  melot>lasligiie 
(1826);  and  a  TtMeau  synoptique  des  prin- 
cipes  de  la  musique  (lS3ft). 

Julien  (or  Jullien)  |zhu-ryen'|,  Louls- 
Antoine,  h.  Sisteron,  Basses-Alpes,  .April  23, 
IK  12;  d.  Paris,  Mar.  14,  1860.    Pupil  of 
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Halevy  in  Paris  Cons.,  but  had  no 

taste  Tor  serious  study,  preferring  to  write 
dance-tunes,  and  left  the  Cons,  to  establish 
dance-concerts  in  the  Jardin  Turc,  which 
were  soon  all  the  rage.  On  account  of  debts 
he  fled  to  London  m  1838;  recruited  a  fine 
orchestra,  gave  promenade-concerts,  and 
made  Uhub  througn  Britain  and  to  America. 
He  also  founded  a  music-selling  business  for 
profit  1  lis[insiiij;    uf    his   own  popular 

dance-music;  success  encouruKod  him  to 
more  ambitious  cfTorts,  and  ne  wrote  an 
operftt  Pi^o  it  Grande^  in  5  acto;  tlie  enor- 
moiM  expenses  attending  its  production,  in 
1852,  nnned  him.  To  c-scapc  his  cretlitors, 
he  returned  to  Paris^  where  he  was  thrown 
into  prison;  he  died  m  an  insane  asylum. 

Julien.  Paul,  fine  violinist;  Nirn  Rrcst, 
I  ranic.  Feb.  12,  1841;  pupil  of  Paris  Con.s. 
1!<4.S  50,  winning  Ist  prize;  travelled  in  N. 
America  18.S3-8,  and  again  in  the  '60's, 
losing  his  life  on  the  voyage  between  New 
York  and  Savannah,  Oct.  4,  1866. 

i^/V^-  -2  n  Jiillien,  Jean-Luclen-Adolphe,  son  of 
T  ^^^^  Marcel- B.;  b.  Paris.  June  1,  1H45.  Having 
completed  Jiis  literar>'  studies  at  tin-  l.>'oie 
K  ^       Charlemagne,  and  obtained  the  degree  'licen- 
'  d6  en  droit,*  he  finished  his  musical  edu- 

ratinn  as  a  j)rivate  pupil  of  Rienaim^,  a 
fornuT  j)n)f.  at  tin-  Cons.    He  is  one  of  the 
foremost   French   musical  writers,  authors, 
critics,  and  reviewers;  contributes  to  *Le 
M^nestrel,'  the  *Rcvue  et  (iazcttc  muncale,' 
and    the    'Chronique    musi(\ili  '  W'ntinp^: 
VOpha  en  1788  (187.?);  1m  Mu.nque  et  Us 
philosophfs    nil    XVI 11'    sialr  (1873); 
ConUdie  d  la  cour  de  Louis  XVI,  k  tkiStn 
de  la  reine  a  Trianon  (1873);  HisUtke  du 
th/dlrr  dr  Mme,  Pompadour,  dil  thfdtrr  dr^ 
prtits  cabinets  (1874);  Les  Spectateurs  sur  le 
thedlre   (1875);  Le    Thedtre  des  demoiselles 
Verriircs  (1875);  Les  grandes  ntiils  de  Sceaux, 
le  tkfdtre  Se  Ia  duchesse  du  Maine  (1876); 
Un    Potentat   musiral    (1876);    L'ff>lise  el 
I'opera  en  1735;  Mile.  I^maure  et  I'Mque  de 
Saint-Papotd  (18771;  llV^cr  a  Paris  1S77); 
Airs  varies:  kisloire,  critique,  hiographie  ntusi- 
eates  et  dramatjques  (1877);  La  Cour  et  Vopha 
sous  Louis  XV I;  Marie-Antoinette  et  Snrrhini, 
Salieri,  Fawrt  et  Gluck  (1878);  La  Comedie 
et  la   galanterie  au   XVI 1 1'   sihle  (1879i; 
Ilistoire   des   costumes   au    tiudire  (1880); 
Goethe  et  la  musique  (1880);  L' opera  secrtt  am 
XVI IP  sieclr  (1880);  La  VilU  et  la  Cour  au 
XVI IP  sihle  (1881):  La  Comedie  de  la  cour 
.  .  .  pendant  le  si^de  dernier  (1.SS3);  Paris 
dUeUanlc  au  commencement  du  sihie  (1884); 
two  great  quartos,  'Mitions  de  luxe,'  Richard 
Wafper,  sa  vie  et  ses  (guvres  (1880.  I.ngl. 
transl.  Iiy  B.  J.  l.anR,  Boston.  1901).  and 
//■  '  r  Hrrlivz  i  lSSS  i;  Afusiciens  d'aujourd' hiti 
Ubt  bcries,  mi;  2d  series,  1894>;  Musique 


446 


(1895);  U  RxmanUstne  tf  Fediteur  R.  nduel 
(1897 ;  contains  new  details  ooncemtng  Mi  yer> 
beer).  His  masterpieces  are  the  two  great 
biographies  of  Wagner  and  Beriioz. — Cf.  F. 

Delhasse,  A.  J.  (Paris,  1884). 

JuUien,  Marcel -Bernard,  b.  Paris,  Feb. 
2,  1798;  d.  there  (Xt.  15,  1881.  Sccrctarv- 
general  to  (he  'Soc.  des  .Methodcs  d'ensei- 
gnernent,'  and  a  learned  grammarian. — Wrote 
De  t'ftude  de  la  musique  instrumentale  dans 
les  pensians  des  demoiselles  (1848);  De  quel- 
gues  points  des  sciences  dans  Vnntiquite 
( Physique,  mHrique,  musiaun  i  lS54):  and 
Thises  sup^UmetUaires  de  mitrique  et  dc 
mweiqm  anaemus  (1861). 

Jumilhac[zha-mel-5hk'|.  Dom  Plerre-Be- 
noitde,  b.  chateau  St.-Jcan-de-Ligour,  near 
Limoges,  1611;  d.  St.-r»ermatn-des-Pres.  Apr. 
21,  1682.  A  Benedictine  monk.  He  wrote 
La  Science  et  la  Pratique  di^  plain-chant  .  .  . 
(Paris,  1673;  edited  by  Nisard  an  l  I  i<l<  rc, 
and  republ.  1847),  an  erudite  work  containing 
many  musical  examples. 

Junck,  Benedetto,  h.  Turin,  An^.  24, 
1852.  Composer,  puj)!!  from  1S72  of  Baz- 
sini  and  Mazzucato  at  Milan,  where  he  lives. 
— Works:  A  str.-quartct  in  E;  2  vin.-sonatas 
in  G  and  D;  several  songs;  La  Simona  (song- 
ryrle  of  12  duetS  for  sopr.  and  tcnorl;  .SVr<-- 
nata  for  sopr.  and  tenor  with  string-quartet. 

Junft'inanii,  Albert,  bom  Langensalza, 
Prussia,  Nov.  14,  1824;  d.  Pandorf,  n.  Vienna, 
Nov.  7,  1892.  Pupil  of  W.  Korner  (pf.) 
and  J.  A.  l.eibrock  (theor>);  for  years  prof, 
at  the  St.  Cecilia  Acad.,  Rome; 'settled  in 
Vienna,  1853,  became  manager  for  C.  A. 
Spina  (^ni;il)e!li  it  Co.).  and  finally  founded 
the  linn  of  Jungmann  &  Lcrch,  Spina's 
successors. — Publ.  over  400  works  f.  pf,, 
chielly  salon-music;  also  songs. 

Jung'mann,  Ludwig  f*  Louis'],  b.  Weimar, 
Jan.  1,  1832;  d.  there  Sept.  20,  1892;  pupil 
m  the  Teachers'  Seminar^',  later  of  Dr. 
Topfer  (comp.)  and  Liszt  (pf.).  Prom 
1869,  teacher  at  the  Sophien-Institut.  Wei- 
mar.— Publ.  pf.-music  (trios,  variations, 
Phantasiestiicke),  songs,  etc. 

JOngat,  Hugp,  b.  Dresden,  Feb.  26,  185:^; 
studied  in  the  Cons,  there,  1871-6;  now  con- 
ductor of  the  T>ris<lcn  Male  Choral  Sorietv, 
which  be  founded  in  1876,  of  the  Julius  Otto 
Society,  and  of  the  acad.  (icsangverein 
'Erato.1  Received  the  title  of  Professor  from 
the  King  of  Saxony  in  1898.— Works:  Male 
choruses,  of  which  op.  66  appeared  in  1897, 
Junk,  Viktor,  b.  Vienna.  April  18,  1875; 
Privatdocent  at  the  Univ.  there.  Ha«  written 
an  ojxTa.  Pie  Wihlfruu  (I-.ki);  Diirnstein, 
symphonic  p<H  ni;  .Spuxltin  an  der  IVand,  for 
2  >4»1«)  voices  and  orch.;  Goethes  Fortsrtzung 
der  ZauberJUfU  (1900),  and  Max  Mtg/sr  aU 
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OrchfsUrkom ponitt  (1911);  also  has  published 
pf.-arranKcnicnts  (\\''olf's  Italian  Serenade, 
Mahler's  2d  Symphony,  etc.). 

Jun'ker,  Karl  Ludwjg,  b.  Ohrineen,  cin-a 
1740;  d.  as  pastor  in  Ruppertshofen,  near 
KirchlHTK.  M  iv  M).  1797.— Works:  Mclodr. 
Gencveva  tm  Thurm  {S|k-vit,  1790);  cantata 
Dit  NMdU,  with  vln.  and  'cello;  3  pf 
cfitos*.  etc. — Writings:  £tiM£e  der  vomehmsten 
Pflkhim  einrs  CapeOmeisUrs  oder  Musikdi- 
rectors  (I7S2);  Cbfr  den  Werth  der  Tonkunst 
(1786);  Die  musikalische  CeschichU  eines 
Autodidaets  «•  dtr  Murik  (1783);  etc 

Juon,  Paul,  h.  Mosrow,  Marrh  6.  1872; 
pupil  there  of  Hfimaly  (vln.).  ami  Taneiev 
and  Arensky  (oomp.),  1894-6  of  Bargiel  at 
BerHn;  teadwr  of  thco^  at  the  Baku  Cons, 
for  one  year:  since  iWf  has  lived  in  Berlin; 
npl  (linti  *!  prof,  of  romp,  at  the  Kp;l  Ih^-h- 
schulc  in  I9f)6.  A  notable  com jwscr,  cultivat- 
ing with  success  th*c  classical  forms. — Publ. 
works:  2  strins-quartcts  (op.  5,  D;  op.  29, 
A  m.);  sonata  for  vln.  and  pt.  (oOL  7,  A);  do. 
for  via.  and  pf.  (op.  15);  do.  for  vcl.  and 
pf.  (op.  54);  Ftinf  Stucke  for  string-orch.  (op. 
16);  i>t.-trio  in  A  iii.  (oj).  17);  sextet  in  C  m. 
for  2  vlns.,  via..  2  'celli  and  pf.  (op.  22;  also 
arranK«'d  for  2  pfs.);  Symphony  in  A  (op.  23); 
octet  for  pf.,  vln.,  via.,  vcl.,  v\}'m\  rinrinet, 
horn,  l)ass<Kin  (op.  27);  Witchlfrurtse  tor  orch. 
(op.  31);  i|iiiiit(  t  for  2  vins.,  2  vlas.,  vcl.  (op. 
.l.V);  .1  us  ritirm  Tagebuche,  suite  for  orch.  (op. 
35);  Rhupsodie  for  string-trio  and  pf.  (op.  j7); 
Seren.ide  fororc-h.  (op.4?));  string-quintet  (op. 
44);  concerto  for  vln.  and  orch.  (op.  42);  pf.- 
(|ii.trtet  (op.  50);  pieces  for  vln.  and  [if  lop. 
9,  28  52);  pf.-pteces  (op.  1.9,  12,  18  [Satyre 
imi  Nymphen],  20  [Klrine  SuUe\,  26,  30,  38); 
sonn  (op.  13,  21).  Has  also  pul)lishc<l  a 
Pramischf  Harmonielehre  (1901),  and  a  Cier- 
man  translation  of  M.  Tchaikovsky's  lAft 
Peter  Tchaikovsky  (2  vols.,  19(H). 

Jupin  (zhil-pAn'I,  Chsitct-Fran^ois,  b. 
rhamber^  ,  \  .v  M).  l^ris;  Paris,  June  12. 
1839.  l're(  (H  it)iis  violinist,  pupil  of  Monti- 
cclli  ami  Ceorgis,  then  of  H.nlloi  at  Paris 
Coos.,  taking  1st  prize  in  1823:  from  1826- 
35.  prof,  and  coinductor  in  Strasaburg. — 
Works:  .\n  fjpora  comique,  La  Vengeance  ita- 
litnne  (1834);  Vars.  brillantes  for  orch;  a 
vln. -concerto;  a  string-trio,  a  pf.-trio;  F'an- 
tasie  f.  pf,  and  vln.;  Vara,  conoertantes  f.  pf. 
and  vln.;  etc. 

Jurgenson  [yoor'gen-son],  Peter  Inmo- 
vltch,  b.  Reval,  July  17,  1836;  d.  Moscow, 
Jan.  2,  1904.   The  yoimgest  son  of  indigent 

K rents,  he  leamwl  the  nuisii  (r  ule  with  M. 
'marrl  at  Petrf>Krad,  .served  in  thiti-  other 
houses  there,  and  in  1861  ()|H-ne<!  a  business 
of  his  own,  with  a  few  hundred  roubles,  in 
Moscow.  Under  Nicolai  Rubinstein's  pn>> 
teclba  he  eatered  the  exclusive  rainkal 


circles  of  the  city,  bocainc  purveyor  for  the 
Conser\ alory,  and  a  Director  of  the  Imp. 
Russian  Musical  Society.  For  ye^rs  prior 
to  his  death  he  had  won  the  position  o(  the 
most  influential  masic-publisiier  in  Ruana; 
nearly  all  of  Tchaikovsky's  works,  lieginning 
with  op.  1,  were  issued  by  hinj,  and  this 
foremost  Russian  composer  owetl  his  success 
in  great  measure  to  his  publisher's  generous 
efforts.  J.'s  catalogue  embraces  over  20,000 
nuniVicrs;  through  the  ((uality  and  cheapnctt 
of  his  publication.s  he  has  I  K  en  a  mighty 
factor  in  Russian  musical  progress.  -His  sons 
Boris  and  Grigori  succeeded  to  the  business. 

K 

K&an-Alb^st,  Heinrich  von,  pianist: 
b.  Tarnopol,  (iaiicia,  May  29,  1852.  Pupil 
of  Blo«Uk  and  Skuhersky  at  Prague,  where 
he  was  prof,  at  the  Cons.,  from  1890-1907; 
since,  director.  .Member  of  the  k.  k.  Franz- 
Josef  Akademic;  k.  k.  RegieruuKsrat. — Works: 
Ballet  Bo/a/a;  a  pantomime,  OUm;  symphonic 
poem  Sakumteda;  Fruhlings-EUogen  f.  orch.; 
a  suite  f.  orrh.;  several  pf. -concertos;  chamber- 
music;  and  3  oper.is,  Der  Fluchiting,  Germinal, 

Kade  [kah'-|.  Otto,  hi.storiographer,  com- 
poser, conductor;  b.  Dresden,  May  6,  1819; 
d.  Dolx-ran,  n.  Rostock,  July  19.  1'>(X).  .A 
stipend  from  King  Friedrich  August  enabled 
him  to  study  under  J.  Otto  (comp.)  and  J. 
G.  Schneider  (pf.  and  organ);  after  a  year 
and  a  half  in  Italy,  he  founded  the  'Cacilia' 
singing-society  for  ancient  churcli  music 
(1848).  He  also  became  mus.  director  of  the 
Neustadt  Church.  Called  to  Schwerin  in 
1860  to  Sttoceed  SchiUrer  as  Grand-Ducal 
Mus.  Dir.,  and  oinductor  of  the  'Sditosschor' 
(palace-choir);  from  1866  he  also  taught 
singing  at  the  (iymnasium.  Retired  in  1894. 
Dr.  phil.,  Leipzig,  1884. — Works:  German 
transl.  of  P.  ScimIo's  Chevalier  Sarii;  mono- 
graphs on  Le  Maistre  and  H.  Fsaak;  an 
OfficielUs  Melodirnhuch  and  a  Choralbui  h  fop 
the  .Mecklenburgischc  l.andeskirche;  a  Can- 
tionale  for  the  s;ime,  in  3  parts;  Drr  ncu  auf- 
tefundene  Lutkercodex  son  Jakr  1530  (1872); 
Dte  we^iehe  Liedweise  (lecture  in  pamphlet- 
form);  man\-  valuable  historic.il  pap.  rs  for 
various  periodicals;  edited  the  mus.  supple- 
ments to  vol.  i  of  Ambros'  Geschichte  der 
Musik  (1881,  as  a  5th  vol.)  and  the  revised 
cd.  of  vol.  iii  (1893);  nteauUiscker  Katalog  der 
Musikalien  der  Schweriner  Regierungshihlio- 
Ihek  (1893,  2  vols.);  began  in  1893  the  pub- 
lication of  a  series  of  f*a.ssions  (34  numbers, 
from  Obrecht  to  Schutz);  compositions  of  his 
own,  in  Gregorian  style,  are  collected  in  the 
alwve  Canliomile. 

KadletSt  Andreaa.  b.  Dobrisch,  Bohemia, 
Feb.  18, 18S9.  Pupil  of  Bennewitz  and  Aaer 
(vi.)  and  A.  Bernhardt  (oomp.)  at  the 
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!*ctrograd  Cons.;  cone-master  of  the  Imp. 
Russian  Opera  at  PetroRrad.  Has  comp.  an 
opera,  Thi-  \'il!<!'^,-  diplomat,  and  the  })allcts 
Acts  and  GaUithea,  The  Wakr-Lily,  and 
Kirmess;  comps.  for  vin.  and  pf.  (op.  31, 
Souvenir  de  Davidav;  op.  46,  Caniculi  IIX 
pes.);  op.  47,  Recreations  of  the  Russian  Vio- 
lints!  [10  i»-s.|,  etc.);  numerous  {kntaiie*  on 
themes  (rum  Russian  operas.* 

KMmpfert,  Mas,  b.  Berlin,  Jan.  3.  1871. 
St.  in  Paris  and  Munich;  conr.-ma.ster,  and 
for  a  tiniccond.,  of  the  Kaim  Orch.  in  Munich; 
1898,  cond.  in  Eisenach;  since  18W  cond.  of 
the  'Kapelle  des  Palmengartens'  and  the 
Tookanstler-Orch.'  in  Frankfort;  made  Kgl. 
Mttsikdircktor  in  1012.  Works:  A  'Volks- 
oper,*  Der  Srhitz  des  Sultan;  3  rhapsodies  f. 
orch.;  trios,  quartets  and  sonatas;  songs. 

Kaff'ka  (or  Kawka),  Johann  Christoph, 
jrcal  name  J.  C.  Engelmann|,  b.  Ratisbon, 
1754;  d.  Riga,  Jan.  2'}.  1815.  \  dram.uic 
composer,  singer,  and  actor;  pupil  of  Riepel; 
after  singing  and  acting  at  Berlin  (1778), 
Breslau,  Dessau  (1800),  he  settled  in  Riga 
(1803)  as  a  bookseller.  Produced  a  dozen 
oix-ras,  several  bttlleta,  2  oratarioa,  masses, 
vespers,  etc. 

Kariui,  Hdnrlch.b.Stralowitz,  Bohemia. 
Fe!).  25.  1844.  Pupil  at  the  FVas;i!e  S  liool 
for  Organists  of  Mildner  and  Krejri  ;  living 
since  1875  as  teadwr  and  cnmp.in  Vienna. 
Has  written  the  operas  Melisande  and  Kinf 
Arthur;  a  symph.  poem,  Der  G<4t  wtd  dte 
Bajadere;  pf.-tnri--  m  l  \  I,  sonatas;  songs,  etc. 

Kafka,  Johann  Nepomuk,  b.  Ncustadt, 
BohemUi,  May  17,  1819;  d.  Vienna,  Oct.  23, 

1886.  Cfimjiosor  of  Tfi^»«  niwes  f.  pf.,  e.isy 
and  ()opular  ies|>eria!lv  tnn«e  on  .Austrian 
themes),  but  shalimv  ai  t i-t icalK  . 

lUhler,  WUlibald,  burn  Berlin.  Jan.  2, 
1866.  I»upil  at  the  Kgl.  Hochsthule  of 
Herzo'^enlKT^,  KielarulCi  Engel;held  wirioiis 
positions  as  (ond.  (Hanover,  Krciburg,  Basel, 
Alcinnheim,  etc.  j;  hiiuc  1906  HofkajK-llm.  in 
Schwerin;  1896-1901,  asst.-cond.  in  Bayreuth; 
made  Prof,  in  1911.  Has  publ.  an  Ekgie  f. 
vl.  and  »)rch.;  pf -|k  s.;  sony^s  .ind  tnale  cho- 
ruses; incid.  tnii-ic  to  (".ixihc's  Fausl  and  a 
symph.  prologue  to  Kicint's  Dtr  Prinz  von 
Hamburg.  He  has  also  ed.  the  scores  of  H. 
Wolf's  songs  w.  orch.,  and  written  guides  for 
Bruckner's  8th  Symphony  and  Te  Deuni. 

Kah'lert,  August  Karl  Tlmotheus,  b. 

Breslau,  Mar.  5,  1807;  d.  there  Mar.  29, 
1864.  Pnjf.  i>l  |)Iiil()s<jphy  at  Breslau  I'niv. 
— Wrote  BkilU-r  aus  der  Brujtaschf  tines 
Mtisikers  (1832);  Toi^eben  (1838);  contri- 
buted to  the  'Allgon.  mus.  Zeitung'  and 
Dehn's  'Caecilia*;  also  comp.  .S4>ngs  of  merit. 

Kahn,  Robert,  pianist  and  comp.;  b. 
Maanhein,  Jtdy  21,  1865.    PupU  ol  Ernst 


Frank  and  V^  Lachner  (Mannheim).  Kiel 
(Berlin.  1882).  and  Jos.  Rheinl>erger  (Munich, 
18851.     In  1885  he  went   ro  iierlin.  where 

ioachim  aided  him;  in  189t).  to  Leipzig,  where 
e  founded  a  Ladies'  Choral  I'nion  in  1891, 
and  gave  concerts;  in  Oct..  1893,  he  was  app. 
teacher  of  pf.  at  the  Berlin  Hochschule  fiir 
Musik;  since  1%.?  Prof  — Works:  Srretmde  f. 
orch.;  Mahomet's  Gesang  [Ltoethej  f.  mixcrl  ch. 
and  orch..  Op.  24;  3  sonatas  f.  pf.  and  vl. 
(op.  5,  G  m.;  op.  26,  .\  m.;  op.  50,  E);  a 
str.-quartet  in  A  (op.  8);  3  pf.-trios  (op.  19, 
E;  op,  33,  E'>;  op.  35);  3  pf.-fpiartets  (op. 
14,  B  m.;  op.  30,  A  m.;  op.  41j;  2  sonatas  f. 
vcl.  and  pf.  (op.  37,  56);  a  trio  f.  clar.  (or 
vl.),ycl.  and  pi.  (op.  45);  pf.-pcs.  (op.  11, 18^ 
29):  excellent  terzets  and  quartets  I.  female 
voices;  numerous  songs.— Cf.  E.  Radccke, 
R.  K.  (Leipzig,  1894). 

Kahnt,  Christian  Frledrich,  b.  May  10. 

1823;  d.  Leipzig,  June  5,  1897.  Foundi  r.  .ml 
till  1886  head,  of  the  music-publishing  tirni 
of  C.  F.  Kahnt  at  Leipzig  and  Zwickau; 
from  1857  publisher,  and  after  Brendel's 
death  in  1868,  titular  editor,  of  R. Schumann's 
',\(in  Zcitsj'hrifl  fiir  .Musik.'  Firm  and 
p.ipcr  were  acouiretl  by  Oscar  S<-hwalm  ('C. 
F.  K.  Nachfolger')  in  1886,  bv  Dr.  P^ul 
Simon  in  1888,  and  by  Alfred  Hoffmann 
in  1902. 

Kaim  (Kml,  Fram,  b.  Kirchheim  unter 

Terk,  n.  Stuttgart,  M.u'  1^  1S56  Having 
built  a  concert-hall  and  uigam/ed  an  orch.  in 
.Munich,  he  est.  (18'J.0  the  'Kaimkonzerte' 
under  the  direction  of  Hans  Winderstein:  the 
successive  conds.  were  H.  Zumpe  (189$),  P. 
Liiwe  (18"^"^,  Hausegger  and  Weingartner 
(1898).  I'.  R.uil)e  (1903)  and  C.  Schnecvoi^t 
(1904  until  the  dissolution  of  the  orch.  m 
1908).  Besides  classical  symphony -concerts 
a  series  of  'Volkssinfoniekonzerte'  was  ipven. 
Immediately  after  the  dissolution  the  mem- 
bers of  the  orch.  formed  the  Konzertvcrein' 
under  the  direction  of  F.  Ldwe. 

Kai'ser,  Alfred,  b.  Brussels.  Mar.  1,  1872. 
Pupil  of  A.  Bruckner  in  Vienna  and  J. 
Forster  in  Prague;  now  (1916)  living  in 
London.  Comp.  of  a  ballet,  Le  VioUm  M- 
ckanU  (Nantes,  1895),  an  operetta,  Sous  le 
Voile  (Paris,  I'>On:  as  Verschlfiert  in  Leipzig, 
1904).  and  the  o|XTas  Der  Harlekin  (not 
prod.),  Le  Billet  de  Josfphine  (Paris.  1902), 
Die  sckwane  Nina  (Elberfeld.  1905),  SteiU 
Maris  ([>asseldorf.  1910).  Theodor  KSrutr 
(Ka.ssel,  l'>13) :  has  also  written  a  symphony,  a 
pf.-corRcrlu,  3  serenades  f.  str.-orch.,  2  pf.- 
trios,  and  incid.  music  to  Gnibbe's  Don 
Juan  and  Fausl. 

Kai'ser.  Frledrich  Emil,  b.  Koburg,  Feb. 
7,  1851).  Regimental  bandmaster  at  l*rague; 
later  KapeUm.  at  the  Hi.  an  der  Wwa, 
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anemia;  now  living  in  Munich  (1916). — 
Operas:  Die  Kavali$re  des  Kdnigs  (Salzburg, 
1879);  Der  Trompeter  vm  Sdkkingen  (Olmiitz, 
1882);  Andreas  Hofer  ( Reichenberg,  1886); 
Der  Kornel  (Leipzig,  1886);  Rodenstein 
(Brann,  1892);  Das  Ilextnlud  (Berlin,  18M); 
An  der  Grenae  (Cologne,  1903) ;  also numenMM 
farces. 

Kai'ser,  Karl,  b.  Lcipa,  Bolumia,  M;ir. 
13.  1837;  d.  Vienna,  Dec.  I,  1890.  Student  of 
philosophy  at  Prague;  army-oflicer  1857-^; 

187^  founded  a  popular  school  of  music  in 
Vienna,  carried. un  bv  his  son  Rudolf  (d. 
.   Oct.  21,  1914). 

-  ^  Kajanus  [-yah'  ],  Robert,  h.  Hcl^inr^fors, 
^  Dec.  2,  1856.   Vrum  1877-9  pupil  of  Reiiietfce, 

'T--" >  E.  Fr.  Richtcr  ind  J.idassohn  at  the  Leipzig 
i  Cons.;  spent  the  winter  of  1879-80  in  Paris, 
and  lived  for  some  time  in  Dresden;  returnetl 
to  Helsingfors  in  1882,  where  he  ftiunded  an 
orchestral  soc.,  an  orchl.  school  and  a  choral 
soc.,  all  of  which  he  soon  brought  to  a  high 
level  of  efficiency;  in  1886  the  orchl.  s(x-.  was 
organized  as  the  Helsingfors  Philh.  Soc.,  and 
in  1888  it  gave  the  first  perf.  of  Beethoven's 
Ninth  Symph.  in  Finhma.  To-day  the  orch. 
is  recognized  as  one  of  the  finest  in  Eurofic. 
In  1897  K.^  was  app.  dir.  of  music  at  the 
Univ.  He  is  the  nrst  Fint>ish  composer  of 
serious  tendencies  to  strive  for  national 
expression. — Works:  The  symph.  jxiems  A'«/- 
krvp  and  A'inv  (w.  chorus);  Sinr,>nnnnin'ifii , 
suite  f.  orch.;  2  Finnish  rhapsodies;  minor 
works  f.  orch.;  cantatas;  male  choruses;  pL- 
pcs.;  songs. — Cf.  K.  Flodin,  Finska  munher 
(Ilclsingfors,  1900;  in  Swedish). 

Kalafa'ty,  B»,  Russian  composer;  born 
Eupatoria,  Crimea,  in  1869.— Op.  1,  4  songs; 
op.  2,  do.;  op.  3,  mixed  ch.  w.  pf.-accomp.; 

op.  4,  2  pf.-sonatas;  op.  5,  N<x-turne  f  pf.; 
op.  6,  2  Novellettes  f.  pf.;  op.  7,  5  Preludes 
f.  [)f.;  op.  8.  Phantasie-Ouvert^  f.  Oich.;op. 
9,  3  Bagatelles  for  pianoforte. 

'Y^c^',  'rKal'beck.  Max,  b.  Breslau.  Jan.  4,  1850; 
[st.  in  Munich  Univ.  and  also  in  the  Sch(x)l  of 
§  Music  there.    1875,  mus.  critic  and  feuiik- 
1  '^l  Umislt  of  the  'Schlesische  Zeitung',  Breslau, 
'        J^ift  of  the  'Breslauer  Zeitung";  in  1880, 
kj^H^ ']  I  jnslick  recoimne  ided  him  to  the  Vienna 
'.\llgemeine  Zeitung';  and  now  (1916)  he  is 
on  the  staff  of  the 'Wiener  Monta^js- Revue' 
and  the  'Neues  Wiener  TaRel)latt.'   He  has 
publ.  studies  on  Wagner's  Nibelungen  (1876) 
and  Parsifal  (1880);  his  collected  critiques 
appeared    as    Winner    (^pfrnahcudt'  (1H81), 
GereimUs  und   Uneereimtes  (1885),  Opem- 
abeilie  (2  vols.,  1898).   He  has  made  excellent 
(ier.  translations  of  many  opera-books  (Mo- 
ziirt's  Don  Gitnfanni;  Mafssenet's  Cid  and 
Wtrtiu-r;    Masc,i;,.;ni's   Amico    Fritz   ami  / 
Ranlzau;  Verdi's  Uleilo  and  Falstaff;  Sme- 
tana'a  Barteni  Bridt  and  DaUber;  CHor^no's 


Mala  vita;  etc.).  To  Mozart's  Baslien  el 
Basiienne  and  Die  Gdrtnerin  aus  Liebe  he 
wrote  entirely  new  texts;  also  wrote  original 
texts  for  various  compcjsers  (Henschet,  J. 
Strauss,  v.  Fielitz,  Poldini,  etc.).  Colls,  of 
orig.  poems  are  Aus  Nalur  und  Leben,  and 
Aus  otter  und  ueuer  ZeU.  His  most  important 
work  is  Jiihimtus  Brahms  <8  vols.,  19iM-14), 
the  standard  biogr.  of  the  master.  He  also 
edited  Joh.  Brahms  im  Brtefwechsel  mit  H. 
«.£.«.  Bfnogmbsrg  (2  vob.,  1906). 

Kalhauge  [krthl'how-gfl,  Sophus  Vlftjio 
Harald,  b.  (  n|M,-nhagen,  Aug.  12,  184U;  d. 
there  Feb.  19,  1905.  Pupil  of  P.  Heise,  C. 
Rongsted  and  J.  C.  Gebauer;  won  the  Ancker 
prize,  and  went  for  further  study  to  Germany, 
Switzerland  and  Italy;  Ii\  t^l  in  Copenh.i^^en 
as  a  highly  esteemed  teacher  ol  pf.  and  sing- 
ing.— Works:  The  oper.is  Zouairns  Hjem- 
komst  (Copenhagen,  1868),  Paa  Krigsjod  (ib., 
1880),  and  MantiUen  (ib.,  1889);  An  den 
FriihUng,  i,  soU,  oh.  and  occh.;  pf.-pcs.  and 
songs. 

Kalln'nlkov,  Vassili  Sergeievitch,  born 
Voina,  Govt,  of  Orlov,  Russia,  Jan.  13,  1866; 
d.  Jalta,  Crime;!,  Jan.  11,  1901.  Talented 
neo-Russian  lonipi^er;  pupil  1884-92  of 
Ilyinskiand  Blarambergat  the  Music-School 
of  the  Moscow  Philharm.  Soc.;  1893-4, 
second  conductor  of  the  Italian  Opera  at 
Moscow,  relinquishing  this  |M>sition  on  account 
of  ill  health. — Works;  Music  to  Tolstoi's 
tragedy  Tsar  Boris  (1899;  overture  and  4 
entr'actes);  prologue  to  the  opera  1812; 
cantata  John  of  Damascus;  ballade  f.  soli, 
ch.  and  orch.,  Russalka;  2  symphonies.  Cm. 
(played  in  Vienna  1898,  Berlin  1899.  Pirls 
1900,  etc.)  and  A  major;  2  symphonic  fxHiiis, 
The  Nymphs  and  Cedar  and  Palm;  2  orchl. 
ItiUrmezzt;  suite  f.  orch.;  a  string-quartet; 
pf. -pieces,  songs,  etc. 

Ka'lisch,  Paul,  dramatic  tenor;  b.  Berlin, 
May.  6,  1855.  He  had  iK-gun  life  as  an 
ardnitect,  when  Pbllini  discovered  his  voice 
and  induced  him  to  stmh  in  .Mil.m  with 
Lconi  and  Lani[)erti;  sing  wuii  coiisider.ihle 
success  for  five  years  in  Italy  (Mil.m,  Rome, 
Florence);  then  at  the  Kgl.  llofopcr  in 
Munich,  and  from  1884-7  in  Berlin;  in 
1887  lie  'vin?  the  \Va.:ner  roles  at  the  M._0. 
IL  with  Liili  Lelimaiin,  whom  he  married 
the  following  year;  he  then  apix-Jirc-*!  as 
star  in  various  (ierman  cities;  at  the  first 
Paris  perf.  of  Tristan  und  Isolde  (1904)  he 
and  hi.s  wife  s.mg  the  title-rdlcs.  He  is  now 
(1916)  living  in  Slunich. 

Ka'lischer.  .Mfred,  b.  Thorn,  %Tar.  4, 
1842;  d.  Berlin,  Oct.  8,  1909.  After  taking 
the  degree  of  Dr.  philol.  at  Leipzig,  he  st. 
music  with  I^iirgcl  and  Buhmer  at  Berlin, 
wiierc  he  lived  as  a  writer  and  teacher. 
Editor  of  the  'Neue  Berliner  Muaikaeitung* 
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from  1873;  wrote  for  niimcrous  mus.  journals. 
Of   special   value   are   his   writings  about 

Beetboven;  he  also  published  philosophical 
works,  poems  and  dramas.— Works  about 
muric:    Lessing  ab  Mnsikdstheliker  (1889); 

Die  unstfrhliche  Celiebtf  Bft-lhtnrns  {1891);  Di-e 
Marht  Beeihovens  (1903);  Beethitrn  u.  seine 
Zeitgenossen  (4  vols.,  1908;  I,  B.  u.  Berim; 
II  and  m,  B:s  frautuknisi  iV,  Witm  «. 
Wttnw).  He  also  edited  l<f«u$  Beelkattm- 
briefe  (1902);  B.'s  sdmmlliche  Briefe  (6  vols., 
1906-8);  and  issued  reprints  of  VVcgeler  and 
Ries*  Notisen  (1905),  G.  v.  Breuning's  Aus 
dem  Sckwartspanierhause  (1907),  A.  Schind- 
kr's  B,  (190C 

KaOc'brenner,  Christian,  b.  Minden, 
Hanover,  Sept.  22,  1755;  d.  Paris,  Aug.  10, 
1806.  Mediocre  writer  and  opera -composer; 
pupil,  at  KasstI,  of  Becker  (pf. )  and  Rode- 
wald  (vin.).  Kapcllm.  to  tlie  (Jueen  at 
Berlin  in  1788;  ditto  to  Prince  Heinrich,  at 
RhdnsberK,  1790-96;  was  in  Naples  till 
1797,  then  went  to  Paris,  and  was  app.  chef 
ilu  cliant  at  tlio  0])t'r.i  in  1799.  His  operas, 
chamber-music,  pl.-picc»'s,  etc.,  are  forgotten; 
a  HfaUMry  of  Music*  a  Theorv  of  Composition, 
etc.,  arc  of  no  present  value.— Sec  Q.-Lex. 
— His  son, 

Kalk'brenner.  Friedrich  Wilhelm  Ml- 
cliael,  b.  1788  on  a  journey  from  K.i>sil  to 
Berlin;  d.  Enghien-let>- Bains,  n.  Paris,  June 
10,  ISO.  Pianist;  taught  by  his  latin  r, 
then  ^1790)  at  Paris  tons,  hy  L.  Adam 
(pf. )  and  CattI  (harm.),  taking  first  prizes  in 
1801.  From  1803  he  studied  for  a  while 
under  Clement!  and  .^Ibrecht-slierger  (cpt.) 
at  X'ionna;  api>eareil  as  a  i  oik  crt -j)i.inist  at 
Berlin,  Munich  (18(t5),  and  Stuttgart,  alM) 
in  Paris  ayain,  with  great  success,  in  1806. 
As  a  teacher,  too,  he  was  in  great  vogtie.  The 
years  1814-25  were  spent  in  London:  in 
I'^IS  he  t<K)k  up  I.ogier's  newiy-iii\i-ntL-d 
Chiroplast,  siini)litied  it,  and  applied  it 
practically.  After  a  (ierman  tour  in  1823 
with  the  harpist  Dizi.  K.  settled  (1824)  in 
Paris  as  a  partner  In  the  PIcyel  piano-factory 
(the  future  M  me.  Camille  Pleyel  was  one 
of  his  pupils).  He  revisitcxi  Germany  in 
1833,  and  Belgium  in  1836.  K.  was  mor- 
dinately  vain  of  the  success  of  his  method  of 
teadiing,  which  aimed  at  the  independent 
development  of  the  fingers  and  wrist  (he 
was  the  father  of  mcxlern  octave-playing);  he 
even  invited  Chopin  to  become  his  pupil  in 
order  to  learn  to  play  artistically.  He  like- 
wise developed  left-hand  technique,  and  a 
prnj>er  management  of  the  |K-flals.  As  i 
player,  his  technifjue  was  sni<K)th  and  vmH- 
roundetl,  his  fingers  supple  ami  of  ctju^I 
Strength,  and  his  tone  full  and  rich;  his  style, 
while  fluent  and  graceful,  lacked  emotioiial 
pomr.  His  numeRNW  Etudes  (among  them 


several  for  left-hand  solo)  are  inforrsiinK:  and 
valuable. — Works:  4  pf. -concertos  (the  last, 
op.  125,  f.  2  pfs.);  pf. -septet  f.  strings  and  2 
horns;  pf.-qumtet  w.  clar.,  horn,  bwn.,  and 
d.-baas;  2  pf.-sextets;  pf.-quintet;  3  pf.- 
fjuartets;  7  pf.-trios;  15  sonatas;  also  rondos, 
fantai-sies,  variations,  caprices,  etc.,  of  a 
light  character;  a  Mrthode  p9tar  apprendrr  le 
iSanqforte  i  Vaide  dm  ptida^mnim  (op.  108; 
1830):  and  a  TmU*  fkarmmie  in  pkmista 
(1849).— Cf.  L.  Boivin,  K.  (Paris,  1840). 

KaUlwo'dii,  JoiMim  Wenxdi,  violinist 

and  composer  of  di8tinctlba;*b.  Pk^gue,  Keb. 

21,  1801;  d.  Karlsruhe,  Dec.  3,  1866.  Taught 
by  Pixis  in  the  Prague  Cons.  1810-16,  he 
pliiyetl  in  the  thealre-orch.  1816-22;  from 
1823-53,  Kapellm.  to  Prince  Fiirstenberg  at 
Donaueschingen,  then  retiring  to  Karlsruhe. 
■ — Works:  2  operas,  Blanka  and  Prinze ssin 
Christine  (1827);  10  mas^s;  7  symphonies, 
14  overtures,  and  13  fantasias,  f.  orch.;  a 
vln.-concerto.  op.  9,  and  a  concerto  f.  2 
violins,  op.  20;  7  concertinos,  3  string- 
quartets,  3  string-trios,  and  a  variety  of 
solos  f.  vIn.:  also  choruses,  duets,  and  w^ngs 
(among  them  tlic  |><3i)ular  Deulsches  Lied).^ 
Cf.  K.  Slrunz,  J.  W.  K.  (Vienna,  1910). 

Kalliwo'da,  Wilhelm,  son  of  pn-crding; 
b.  DonaueM'hingeii,  Julv  19,  1S27;  d.  Karls- 
ruhe, Sept.  8.  1893.  Taught  by  his  father; 
then  entered  the  Leipzig  Cons.  In  1847, 
music-director  at  the  Catholic  ch.,  Karlsruhe; 
1853-7.S,  court  Ka|>el!m.  at  the  theatre  there. 
Excellent  pianist,  and  teacher  of  pf.  He 
wrote  pf.-music  of  a  light  and  pleasing  kind, 
also  songs,  and  excellent  male  choruses. 

KaU'witz,  or  Kalwltz.    See  C.vlvisius. 

Kamlenski  (kilh-m'yChn'skel.Mathias.the 
first  conqx>ser  of  Polish  ojjcra;  b.  Odenburg, 
Hungary,  (Xt.  13.  1734;  d.  Warsaw,  Jan.  25, 
1821.  He  studied  comp.  in  Vienna,  and 
settled  in  Warsaw  as  a  teacher.  In  1778 
his  first  opera,  AVt/s/i  ustczesliwiona  {Comfort 
in  misfortune],  sung  by  Poles,  was  enthusias- 
tic ally  reieived:  he  prod.  5  more  Polish  ojX!ras, 
and  wrote  2  (German  operas  (not  perf.),  a 
cantata  for  the  unveiling  of  the  Sobkdd 
statue,  masses,  offertories,  and  polonaises. 

Kam'merlander,  Karl,  b.  Wcissenhorn, 
Swabia,  Apr.  30,  1828;  d.  Aug*.  24,  189.!.  at 
Augsburg,  as  Kapellm.  at  the  cathedral 
(since  1871).  Pupil  of  Keropter.^  Poet,  and 
a  cotn|H»<  r  of  songs«  church-music,  and  fine 
male  choruses. 

Kampf,  Karl,  b.  Berim,  Aug.  31,  1874. 
I'lijiil  i)f  \  Sormann,  I".  E.  Koch  and  Frau 
Ulbriclj-l'oppenhaKen;  living  in  Berlin.  Comp. 
of  a  symph.  poem,  Im  dentsilun  Wald;  2 
orchl.  suites,  Aus  baUischen  LamUn  (op.  24) 
and  Hiawama  (op.  27);  male  choruses  w. 
oidi.,  Aus  Nttur  vnd  Ubtm  and  iterasMfs; 
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Verloreru  Liehe,  ballade  w.  orch.;  Ballade  f. 
harm,  and  ^r.-quintet  (op.  12);  a  sonata  for 
pf.  and  vl.  in  E  m.  (op.  23);  pf.-pcs.;  song's. 

— Cf.  J.  Hagemann-Ronn,  A'.  A'.,  in  'Mnno- 

?raphifn  moderner  Musikcr'  (vol.  ii,  Leipzig, 
907). 

Kan'dler.  Franz  Sales,  Imperial  military 
draughtsman  ('Fel(ikricgskonzipist');  b.  Klo- 
sterneubiirg,  I.owi  r  An^tri.i,  Aug.  27i,  1792; 
d.  Baden,  n.  Vienna,  Sept.  26,  1831.  As  a 
boy  he  sang  in  the  court  choir,  Vienna,  and 
was  carefully  taught  by  Albrechtsbeiipsr, 
Salicri,  and  Tryrowetz.  When  ordered  to 
Italy  n.'^15-2A:,  Ik-  pursued  the  study  of 
Italian  inu.sic  and  its  history  as  an  avocation; 
Ijesides  numerous  furtive  papers,  he  publ. 
Cenni  storiahcritiei  mtomo  aUa  vita  ed  iMe 
opere  dd  eMrrt  eompexilore  Giop.  AtMfo 
Ilasse,  delta  il  Sassone  (1820V,  Chrr  das 
I^hett  und  die  Werke  des  G.  Pierluigi  da 
Pitlrstrina,  genannt  rf<r  First  der  Musik 
(1834);  and  Cenni  UonethxrUki  stdle  vicende 
e  to  stato  otttuUe  ietta  mttstea  in  TtaHa  (1836). 
— Cf.  L.  Schiedermair,  Venfzianer  Brirfc  F. 
S.  K.'s,  in  'Riemann-Festschrift'  (Leipzig, 
1909). 

Kapp,  Julius,  b.  Steinbach  in  Ra<li  ii, 
Oct.  I,  I88.J.  St.  in  Marburg.  Rirlin  and 
Munich;  Ph.  D.  in  1906;  from  l'>04-7  ed. 
of  'Literarischcr  Anzeiger,'  which  he  founded 
in  1904.  Has  publ.  R.  Wagnrr  und  Fr. 
Liszt  (1908);  Franz  Liszt  (1909;  illustr.  ed. 
1911);  Lissi'Brnnfr  (1910);  Richard  WaRttrr 
(1910);  Der  jun^e  Wagnrr  iI'MDi;  Liszt  and 
die  Fraiien  (1911);  R.  Warner  und  die  Frauen 
(1912);  Niccolo  Pnganini  (1913);  Hector 
Berlioz  (1914);  Register  tu  Liszt's  Cesammel- 
ten  Sehriflen  (1909).  Has  ed.  Liszt's  '(ies. 
S<  hriften"'  (4  vols..  1910)  and  R.  Wagner's 
'Gesammelte  Schriften  und  Briefe'  (24  vols., 
1914). 

Kaps'berger,  Johann  Hleronymus  von, 
of  noble  German  family;  d.  Rome,  v.  1650. 
Noted  virtuosoon  thethe<5rlM),chitarroiie,  lute, 
and  trum^,  he  lived  at  Rome  on  a  friendly 
footingf  with  the  lesuits,  and  as  a  flatterer 
of  Pope  Urban  VIII.  His  com|X>sitions  arc 
in  the  then  'nnxlern'  Florentine  style;  those 
for  lute  are  written  in  a  much  simplified  lute- 
tablature.  He  publ.  numerous  comps.  f.  lute, 
masin,  motets,  madrigals;  Apolk^uis  0/  Si. 
Ignalius  of  Loyd'i;  a  nius.  drama,  Fetonte 
(1630);  and  weddin^-c^mtatas.  Many  works 
in  MS. — See  Q.-Lex. 

Ka'rajan,  Theodor  G«0ff4  von,  b.Vienna, 
Jan.  22,  1810;  d.  there  Apr.  28,  1873.  as  sub- 
director  of  the  Im|>erial  Librar\  -md  president 
of  the  Acad,  of  S(  icnccs.  His  important 
monograph  Josrf  llaydn  in  London  1791  und 
1792  contains  Haydn's  correspondence  with 
Marianne  von  Genzinger  (1861);  also  wrote 
Atu  MttattasioM  Ht/iOm  (1861). 


i^'skl,  Moritz,  b.  Warsaw,  Sept. 
22,  1823;  d.  Dresden,  Apr.  20,  1892.  His 
teadier  was  Val.  Kratzer  (pf.  and  'oelto). 

In  1851  he  joined  the  Grand  Opera  orrh.  at 
Warsaw  as  'cellist;  travelknl  fron>  1858-60; 
and  in  1860  l)ecainc  royal  chamber- virtuoso 
at  Dresden.  He  publ.  (in  Polish)  History  of 
the  PoUsk  Opera  (1859);  Chopin's  Youth 
(1862;  2d  ed.  1860);  Lifr  of  Mozart  (1868); 
and  (in  German)  Frudruh  Chopin,  sein 
Leben,  seine  Werke  und  Briefe  (1877;  2d  rev. 
ed.  1878;  3d  ed.  1881).  Also  pieces  f.  'cello. 
Kar^nov,  Genart.  See  Korganov.  . 

Karg-Elert,  Siegfried,  born  Oberndorf,4-,/7^/  C 
Wiirttcmbcrg.    Nov.    21,    1879.     Pupil  of  //•'k%  / 
Reinccke,  Rciscnauer,  Jadassohn  an<l  others  '  t  *-  t 
at  the  Leip/ig  t'ons.;  now  HvIuk  in  I  rlp/i^. 
.•\  composer  of  extreme  mcKlern  tcndeni  les.   -  J  .,  « 

Works:    For  organ:  Op.  25,  Passiuanlia;  op.  .)  .1 

39,  Phantasie  und  Fuge  in  D;  op.  48,  Sanctus 
und  Pastorale  (w.  vl.);  op.  65,  Chorat-Impro' 
nsalionen;  op.  78,  JO  Pro-  und  PosUudien; 
op.  87,  3  sinfonische  Chorale;  3  sinfonische 
Kanzonen;  Sonate;  Chaconne;  Fugentrilope; 
etc;  op.  21,  Jeux  d'enjants,  orchl.  suite;  op. 
106,  pf .  -concerto  in  D;  op.  89,  ParfiUi  in  D, 
f.  vl.  s<i]o;  Symphonische  Legende  f.  do.;  op. 
88,  vl. -sonata  in  E  m.;  op.  90,  duets  f.  vh; 
op.  71,  'cello-sonata;  op.  100,  str.-quartet. 
For  pf.:  Op.  7,  Reisebiider;  op.  16,  17,  21, 
22,  23,  45:  op.  38,  Sckwabenheimat;  op.  50, 
sonata  in  I"s  m.:  op.  67,  2  snn.it in.is;  op.  80, 

2  sonata.s;  011.  Ill,  28  Praludirn;  etc.;  a  12- 
[>art  Reifuiem  aeternam;  a  Pfingslhymniis  a  8; 
Das  chrtsUicke  Kirchenjahr  (12  motets).  For 
the  'Kunstharmonium,'  in  which  he  is 
sfxviallv  interested,  he  has  written  op.  11, 

3  sonatinas;  op.  26,  H  Slmke;  op.  27,  A</uarel- 
len;  op.  31,  Sctnes  pittoresques;  op.  33,  5 
Monotone;  op.  34,  Improvisation;  op.  36, 
sonata  in  B  m.;  op.  si.  Partita;  op.  42, 
Madrigale:  op.  46,  sonata  in  Bt>  m.;  op.  70, 
Orchestrale  Studirn;  o[).  102.  Impresstonen; 
op.  104,  Idyllen;  op.  105,  Ramanttsrlie  Stiicke, 
Also  songs  (op.  11,  12,  40,  54,  56,  62,  63)  and 
sacred  songs  w.  org.  and  vl.  (op.  66,  81,  82). 
Technical  works  for  the  'Knnstharm.':  TheO' 
rctisch-prakiiiiht:  I-Jrnicnlar.n  hule:  op.  91,  Die 
Kunst  des  Regislrierens;  op.  93,  Die  erstcn 
grundlegenden  Simlien;  op.  94,  Ilohe  Sthule 
des  Legatospiels;  op.  *>5,  Die  Harmonium- 
technik    {Gradus    ad   Parnassum). — Cf.  H. 

Avril,  Kompositiansverzeifhnis  mit  einer 

monographischen  Skizze  (Berlin,  10(tst;  A.  K. 
Hull,  K.-E.,  in  '.M.  T.',  I  tb.  and  .\l.ir.,  1913. 

Karl,  Tom,  tenor  singer  in  o|K-ra  and 
concert ;  b.  Dublin,  [.in.  19,  1816;  d.  Roches- 
ter. \  v.,  Mar.  19.  I'M 6.  Studie*!  in  lai^l and 
under  Henry  Philliiw,  and  in  It.ily  under 
Sangiovanni  and  'I'rivulzi.  Sang  in  Italian 
opera  for  many  years,  and  went  to  America 
with  Parepa-Rion,  aingiiig  a  mwoa  in  Engliab 
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oprrn.  and  settling  in  Xrw  York  His 
remarkable  success  as  Ralph  Kackstraw  in 
Pinnfore  (1879)  determined  him  to  abandon 
grand  opera;  some  yean  later  he  onamized 
with  H.  C.  Bamabee  and  W.  H.  MacDonald 
the  famous  'Bostonians,'  unquestionably  the 
finest  light-opera  company  at  the  time. 
Their  greatest  success  was  De  Koven's 
Robin  Hood.  K.  had  a  repertory  of  150 
operas  and  operettas.  He  retired  in  1896, 
living  for  some  years  in  N"  as  dir.  of  an 
ofxrratic  school,  and  then  as  a  private  teacher 
in  Rochester. 

Karlowicz  [-\'itch],  MIecyslaw,  b.  Wisz- 
niewo,  Lithuania,  Dec.  11,  1876;  d.  Zakopane, 
Galiria,  Feb.  10,  l')00  (buried  under  an 
avalanche).  From  1890-5  pupil  of  Rarcewicz, 
Nofikowski.  Roguald  and  Maszynski  in  War- 
saw; then  St.  comp.  with  H.  Urban  in  Berlin, 
1895-1900;  from  1904-6  he  was  dir.  of  the 
Mus.  Soc.  in  Warsaw;  after  that  he  lived  in 
Zaicopane,. devoting  himself  entirely  tu  comp. 
His  untimely  death  deprived  Poland  of  one 
of  her  most  talented  oompoaen.— Works:  Op. 
1,  3,  4,  songs;  op.  2,  Serenade  f.  Btr.<orch.;  op. 
5,  Pniludium  und  Doppflfuge  f.  pf. ;  op.  6, 
Sonata  f.  pf. ;  op.  7,  Symphony  in  \i  m.;  op. 
8,  Concerto  f.  vl.  and  orch.;  op.  9,  Pmtmtai' 
jace  faU  (Returning  Waves),  symph.  poem; 
op.  10,  Odwieane  piesni  (Old,  Old  Songs), 
symph.  trilogy;  op.  II,  Lithuanian  Rh.ipsfxiy 
f.  orch.;  op.  12,  Slnnislaw  and  Anna  oj 
Osvfitcim,  symph.  poem;  op.  13,  Sad  News, 
do.  He  publ.  The  HUherto  Unedited  Literary 
Remains  of  Fr.  ChoptH  (in  Polish,  1903  {letteri 
to  and  from  C.];  Fr.  transl.  by  L.  Dtittre  aa 
Souvenirs  inediis  de  F.  C,  1905). 

Kft'nm,  KaH,  b.  Alt-5vtettin.  Nov.  15, 

1790;  d.  Dec.  20,  1>S6.^,  .it  Bunzl  in.  Sih-sia,  as 
music-teacher  at  a  training  -school.  I'ubl.  a 
Chorttlbuch,  a  Leitfaden  fur  den  Schulgesang- 
unterricht;  motets,  and  pieces  for  piano  ami 
for 

/  Karpath  |kahr'paht|,  Ludwig,  b.  Buda- 

\l  t'  pest.  Apr.  27,  1866.  Pupil  of  the  Cons,  there; 

I -  /  \       later  st.  singing  with  Prof.  Laufcr  in  Vienna; 
1886  8  mcml)er  of  flu  Xational  Opera  Co. 
v/*  ^-  minor  bass  roles); 

V  vi*^^^^8ince  1894  nuis.  critic  for  t In? 'Neuc  Wiener 
Tagcblatt'  and  contributor  to  various  mus. 
journals.  He  has  publ.  Siegfried  Wagner  iUf 
Mcnsih  und  KiinsUer  (1902),  Zu  den  Briefen 
R.  Wagners  an  eine  Putzmacherin  (1906), 
R.  Wagner,  der  Schutdenmadkr  (1914). 
Kasanli.  Jxt-  K.xz.wi  v 
Kasatchenko.    S-<-  Fs..\/ a  k  icknko. 

Ka'shin,  Daniel  Nikititch,  b.  iMi>srow, 
177  (1.  there  1H44.  I'lipil  of  Sarti.  Comp. 
ot  iIk:  t)[x'ras  Xalalva,  the  lioxar's  Pauzhler 
(.Moscow,  1801);  Beautiful  Ol'ga  (ib..  1809); 
Tkc  One-day  iUignqf^fnrmamhal  (ib.,1817); 


cantatas,  choruses  and  songs.  More  impor- 
tant are  his  Patriolu:  Songs  and  his  collections 
of  Russian  Folk-songs  (over  200)  and  Pifletm 
Folk-songs  (.  ch.  ami  pf. 

Kashinaky.  See  Kazhinskt. 

Kashldn,  Nikolai  Dhnttrlevltch,  b. 

Voroncsh.  Dec.  9,  18^9.  Since  1862  mus. 
critic  of  several  .Moscow  p;i|K"is  and  contrib. 
to  nunu  of  the  Russian  mus.  journals.  Has 
puhl  Si  Treatise  of  Elementary  Theory  (1875; 
many  eds.  since);  Recemeetions  ef  P.  I.  7VAai> 
kovsky  (1896):  Outlines  of  Russian  Musir- 
Ilistory  {190^}  ;  also  translation.s  of  Bussler's 
FormenUhre  and  /Vr  freie  Siil;  Riemann's 
Kateehismns  der  Munkaschichte  and  Kat. 
der  AkueHk;  Lobe's  Die  Oper. 

Kash'perov,  Vladimir  Nikititch,  b.  Sim- 
birsk. 1S27;  d.  Romanzevo,  July  8,  1894. 
Pupil  of  Voigt  and  Henselt  in  Petrograd  and 

of  pehn  in  n«  rHii  i  lS56);  lived  from  IS.vS- 
64  in  Italy,  and  aUcr  his  return  was  prof,  of 
singing  at  the  Moscow  Cons,  from  1866-72^ 
when  be  resnned  and  established  free  singine- 
dasses  in  Moscow.  His  first  opera,  The 
Gypsies  (1850)  \v,i<  tu  \  rr  pctf.  iti  it-,  ciitirrtv; 
his  most  succtssliil  ojKras  were  those  wrillen 
in  Italy:  Maria  Tudor  (Milan,  1859),  Riensi 
(Florence,  1863)  and  Consuelo  (Venice?);  he 
achieved  only  moderate  success  with  tile 
Russian  o(M«ras  The  Storm  (Petrograd,  1867) 
and  Taras  Bulba  (Moscow,  1893). ' 

Kaalcd,  Freiherr  Kari  von,  b.  Dresden, 

Oct.  10,  1866.  While  a  l.iw-student  at 
Leipzig,  he  studied  music  in  the  Cons,  under 
Reinecke  and  Jadassohn  (1886-7),  and  later 
for  several  years  at  Cologne  under  Wiitiner 
and  Jensen.  Lived  many  years  in  Dresden; 
now  (1916)  in  Munich. — Works:  1-act  opera 
llochseitsmorgen  (Hamburg,  1893;  later  in 
Berlin,  Dresden,  Mannheim,  etc.);  2-act 
opera  Sjula  (Cologne,  1895);  Die  Bettierin 
vom  Pont  des  Arts  (Kassel.  1899):  Der  Dnsle 
und  das  BaMi  (Munich,  19()V);  Der  Cffanf^rne 
drr  Zarin  ^L)re^»^i^^.  1010 1;  Die  Sachtte,aU 
(Stuttcart,  1910);  Die  Sihmiedm  von  Kent 
(Dresden,  1916);  LustspielouvertHre  (op.  14), 
Humoreske  (op.  15),  Ballade  (op.  17),  f.  orch.: 
Virr  KlanerstiK  kr  fop.  5);  songs  (op.  6,  7, 
8,  9,  11,  12).  -Cf.  E.  Schmilz,  A',  f.  A'.,  in 
'Mono>;ra|)hien  modemer  Musiker'  (vol.  iii, 

LcipzlK.  VW)). 

Kiiss  meyer,  .Moritz,  l».  \  ienn.i,  1831;  d. 
there  .Nov.  1884.  Violinist  and  comp.; 
pupil,  at  the  Cons.,  of  Sechter  and  Preyer; 
violinist  in  the  o|)era-orch.;  later  Imp.  ballet- 
dire<  tor. — Works:  .\  i omic  op<Ta,  Das  Ltind- 
kuus  zu  Meudon  (V  ienna,  1869);  sym|)honies; 
masses,  oilier  i  hiirch music,  part-songs,  soii^^; 

Subl.  5  string-quartets.     K.'s  M usikalische 
(esaUiancen  fur  Streiihqtuiriett  mil  Piam^arte 
zu  4  HdndeHf  op,  22,  and  VeUtweiten  umd 
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LifiUr  fur  das  SireuhquarleU  humorististh 
und  contra (mnklisch  bearbf  Uft,  are  gcKxi  sjHn  i- 
mens  of  sound  musical  humor. 

Kastalsky,  Alexander  Dimitrievitch,  b. 

Moscow,  Nov.  28,  1856.  Pupil  of  Tchai- 
kovsky, Tanuiev  and  Hubert  at  the  Moscow 
Cons.'  (1875-82).  In  18W  he  was  app. 
asst.-cond.,  1901  cond.,  of  the  Symxlal 
Choir  in  Moscow,  and  under  his  direction 
the  chorus  soon  won  international  reputation; 
in  1911  111'  t(M»k  it  on  an  l'-McikIwI  tour 
(Warsaw,  Vienna,  Dresden,  Florence,  Rome, 
etc.).  As  a  composer  of  sacred  music  be 
occupies  a  prominent  place  because  of  his 
successful  blending  of  old  and  modem  ele- 
ments.— Works:  The  opera  Clara  Militche 
(Moscow,  1916);  Tht  Furnace  of  Nabucho, 
oratorio  f.  soli  and  ch.  a  capp.  (1909); 
Le  Chant  d'efilise,  cantata;  Requiem  f.  ch. 
and  orch.  (1916;  in  memory  of  the  heroes 
fallen  in  the  war);  5  choruses  a  capp.  (on 
patriotic  texts):  over  80  sacred  choruses  a 
capp.;  En  Gcorgie,  suite  f.  pf.;  De  Temps 
passes  (4  vols,  of  restorations  of  ancient 
music  (f.  pf.):  I.  China,  India,  Egypt.  II, 
Greece,  Judca,  Islam.  Ill,  Early  (  hristiaiiity. 
IV,  Ancient  Ku-ssia).  Has  also  publ.  a 
liamd  autcdUaeiiqiu  de  Ckami  ^^Mw. 

Kastner,  Alfred,  harp-virtuoso;  b.  Vienna, 
Mar.  10,  1870.  Pupil  of  Zamara  at  the 
Cons,  there;  has  played  in  recitals  since 
1885;  soloist  at  the  R.  Opera  in  I>res<len, 
and  at  the  Imp.  f>pera  in  Warsaw;  1892-8, 
taught  at  thf  i  .an<iesinusikakark'mie'  in 
Pest;  1898  I'XX),  in  the  V.  S.;  then  for  3 
years  in  Zurich,  and  since  1904  soloist  of  the 
Queen's  Hall  Orch.  (Sir  H.  J.  Wood)  in 
London.    Has  publ.  concert-pieces  for  harj). 

^  Kast'ner,  Bmmarich,  b.  Vienna,  Mar. 
^  29,  1847.   Viennese  writer;  for  a  tinje  editor 
f  of  the  'Wiener  musikalische  Zeitung';  has 
V5  publ.    a    Richard    IWr^nrr  Katahg  (1878); 
Bayreuth  (1884);  Wagnermna  (1885);  Bricfe 
R.  Wagner's  an  9eine  Zeiigenossen  1830-83 
(1885):  DU  dramatischen  Werke  R.  Wagner's 
(1899);  and  one  fascicle  of  a  Neuesles  und 
vollsUindigsUs    Tonkunstlcr-  uml  f^fn-rn  l^xt- 
kon  (1889;  only  A-Azzoni  printed).  Has  also 
cditiHl  BeOkot^  OmmlKcke  Brieh  (LeipiiK, 
1911). 

Kastner,  Georit  Friedrich  Eugen,  son 
of  Joh.  Geocg;  b.  Strassl)urg,  Al^.  10,  1852; 
d.  Bonn,  April  6,  1882.  Inventor  of  the 
pyrophone,  describerl  in  his  work  Le  pyro- 
phone,  flanimfs  tiuiu'untt  y  i'.iris;  4th  ed. 
1876).  Also  see  his  father's  biography,  vol.  iii. 

Kast'ner,  Johann  Geont,  comtKmr  and 
theorist;  b.  Strassburg.  M.ir.li  ^J,  1810;  .1. 
Paris,  Dec  19,  1867.  A  pupil  of  Maurer 
and  RomeTt  and  early  developed  music  ally 
(he  wn  an  organist  at  ten),  be  irae  destined 


f(jr  the  church,  and  sent  to  the  Stras.sburg 
Lutheran  Seminary;  but  devotcil  his  spare 
time  to  the  study  of  instrs.  and  comjxjsition. 
At  the  age  of  20  he  became  bandmaster; 
at  22  he  gave  up  theology;  and  in  1835,  after 
bringing  out  4  operas— <7i«/<jr  Wasa  (1832), 
Der  Ted  Oscar's  (1833),  Per  Sarazene  (comic, 
1834),  and  Die  Konigin  dcr  Sarmalen  (1835) 
— was  sent  by  the  town  council  to  Paris,  to 
finish  his  studies  under  Berton  and  Reicha. 
In  1837  he  publ.  his  TraiU  ghUral  d'instru- 
mentaHon,  the  first  of  a  series  of  didactic 
works  approved  by  the  Academit  an  d  ai  inpted 
in  the  Cons,  (it  was  later  su|X!ri»edc<i  by 
Berlioz's  treatise);  the  other  works  were  a 
Cours  d'instrumentatioH,  Granmain  musicale, 
Thforie  abrfgfe  du  conlrepoint  ^  la  fugue, 
Mi'lht'df  clnn.  de  I'harm.  appliqucr  au  piano, 
Mcthodes  elhnentaires  of  singing,  piano,  violin, 
flageolet,  flute,  cornet  ii  pistons,  clarinet, 
bora,  'cdio,  ophideide,  trombone,  and  oboe; 
Mwwdes  cemttHes  et  raisonnies  for  saxo- 
phone and  for  kettle<Irums;  Bihlinthcqiie 
chorale;  Manuel  general  de  mustqtu  miiitaire. 
Others  still  in  MS. — In  Paris  K.  devoted 
hioMelf  to  teaching,  oomposing.  and  musical 
researches  of  the  most  various  kinds;  he  was 
also  especially  interested  in  military  miisir, 
and  originated  the  competitions  of  bands  of 
all  nations,  the  first  bemg  at  the  Paris  Ex- 
position of  1867;  he  was  a  founder,  and 
became  vice-president,  of  the'Assoriation  des 
artiste.s-musiciens';  and  /(.ilcnisly  promoted 
the  welfare  of  the  'Orpheon.s.'  The  l^niv.  of 
Tul)iiij;en  conferred  on  him  the  degree  of  Dr. 
phil.  et  mus.  Hon.  causa;  h»  was  made  a 
member  of  the  Institut,  of  the  'Comit*  des 
fitudes'  of  the  Cons.,  and  of  sr\eral  foreign 
societies;  and  officer  of  the  Legion  of  I  lonor. 
He  was  a  frequent  contributor  to  French  and 
Cterrruin  mus.  periodicals,  and  wrote  for 
Schilling's  'Lexikon  der  Tonkunst,'  besides 
lalKiring  for  many  years  on  an  'Encyclopedic 
dc  la  tuusicpie'  of  his  own. — C'ompositions: 
Add  to  opera-  ahove,  Beatrice  (1839),  Im 
Masckera  (in  French;  Paris,  Op.-C'ora.. 
1841);  Le  dernier  Roi  de  Jnda,  a  bibHcai 
opera,  considered  his  masterpiece  (concert- 
performance  at  the  Cons.,  1844);  and  Li-s 
Nonnes  de  Robert  le  Diable  (not  pe  rl  ;  also 
incid.  music  to  Die  Belagerung  von  Jdissolonghi 
(Strassburg,  1829).  p:(jually  chaiacteristtC  o( 
his  1  liri'Mi  an<l  his  originality  asa  composer 
arc  the  laniiHis  Livres-partitions,'  which  are 
vocal  anil  m-trumental  symphony  < miatas 
preceded  by  valuable  musico-historical  essays 
on  their  several  subjects.  The  first  of  these 
was  Les  Danses  des  marts;  dissertations^  et 
recherches  hislctriques ,  philosnphiques,  litthaires 
el  muiitdlrs  sur  Irs  dixfrs  mnnumriih  <h-  ce 
genre  qui  existent  tanl  en  France  qua  I'tiranger; 
ate.  de  la  Danse  macabre,  grande  ronde  voc.  et 
instr,  (Pari*,  1852;  a  laige  ito  voL  of  310 
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pages);  the  others  (titles  abbreviated!)  were 
Ln  Ilarpe  d'/tolf  el  la  musique  cosmique;  .  .  . 
siiivi'-s  ill-  Sh-,hlu-n,  on  la  Harpe  d'£.olc,  gr. 
mono!,  aire  i  hwurs  (1856);  Les  Voix  de  Paris, 
followed  by  Lfs  Cris  de  Paris,  gr.  sympholUe 
humoristiqiu  voc.  et  iustr.  (1S7S>;  Les  Sifhus, 
.  .  .  essai  suivi  du  Rhe  ^Oswald  om  les  Sbhus, 
^r.  \  \»if<h.  ilriim.  VOC.  rl  iuslr.  fI858);  PatflH^ 
ologie  inusicaU  de  la  langue  jran^aise,  ,  .  . 
sutpie  de  la  Saint- Julien  aes  iUnetriers,  syM^ 
phonie-cantak  H  gr.  orch,,  mee  sahs  et  ckeeurs 
(1862).  Two  notable  collections  of  male 
choruses,  with  similar  prefaces,  are  Les  Chants 
de  la  vie  (1854),  containing  28  numbers  a 
4-8,  and  Les  Chants  de  fomSs  franfaise 
(1855).  Hi» dramatic acenes,  numerouaaong^ 
and  initrumental  works  (3  symphoniea  and 
5  overtures  f.  full  orch.;  10  serenades  f.  wind; 
prand  sextet  f.  saxophones;  etc.)  are  also 
imbued  with  an  individuality  happily'  blended 
irf  French  and  German  elements. — Biographi- 
cal: H.  L.  von  Jan,  J.  G.  K.,  sin  ehuisiscker 
Tondichler,  Theoreliker  und  Musikforscher, 
(Leipzig,  1886;  3  vols.);  the  art.  'Kastncr'  in 
Fetis  is  also  excellent. 

Ka'te  'k  \irtt:hl,  Andr^  ten,  b.  Amsterdam, 
May  n,  17'K.;  d.  Haarlem.  July  27,  1858. 
'(  <  Hist,  pupil  of  Bertdmann;  pro<l.  the 
operas  Seid  e  Palmira  (1831)  and  Constantia 
(1835)  at  Amsterdam;  wrote  other  openu, 
chamber-music,  part-songs,  etc. 

Kaudera  [k-nw'-],  Albert,  journalist  and 
muB.  critic  in  Vienna;  has  brought  out  the 
comic  opera  Der  SchaU  des  Rhampsinit 
(Prague,  1887;  succ.),  and  the  romantic  opera 
Walther  von  der  Vogehveiile  (X'ienna,  1896); 
of  the  latter  he  also  wrote  the  text. 

Ksu'er  [kow'er],  Perdlaand,  prolific  comp. 
of  Singspiele;  b.  Kkin-Thaya.  Moravia,  Jan. 
8,  1751;d.  Vienn.i,  .\i)r.  18.H.  ()rj;anist,as 
a  boy,  of  the  Jesuit  College  at  Zn aim;  st.  cpt. 
under  Heidenreich  at  Vienna;  became  director 
and  1st  violin  at  Marinelli's  Th.  in  1795;  acted 
as  Ka[K'llni.  in  other  theatres,  and  was 
finally  viola-player  in  the  Leopoldst.Hdter  Th. 
— Works:  .\lKUit  KX)  oix-ras  and  ij[R.rrttas 
(Das  Donauweibchen  and  Die  Uternenkunigin 
were  publ.);  oratorio  Die  Siln4ftilih  (Vienna, 
1809);  20  masses,  and  other  sacred  music; 
cantatas,  son^s;  symphonies,  chamber-music, 
etc.,  nearly  all  lost  in  the  great  flood  of  Mar. 
1.  1830.— See  Q.-Lex. 

KaufPnuinii,  Emll,  son  of  Emat  P.,  b* 
I.udwijjshiirg,  Nov.  23,  1836;  d.  Tubingen, 
June  18,  19U9.  I'upil  of  Keller,  Faiszt.  Jung, 
and  Singer  at  Stuttgart  Cons.;  joined  the 
court  orch.  in  1863  as  violinist;  teacher  at 
the  Music  School  at  Basel  1868-77;  musical 
director  at  Tubingen  Cniv.,  which  made  him 
Dr.  phil.  in  1885.— VSorks:  Over  W)  Lieder; 
male  choruses;  sonatas  and  Other  pf.-pieces; 
Ihe  Nadu  (H6lderUn)»  w.  orch.;  also  the 
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ftya  Esihriikdnmi  der  Tonlmna  van  der 
Mitle  des  18.  Jahrkunderts  bis  tur  GegenwaH 

(1SHI\  and  Justinus  Ileinrich  Ktiecht:  ein 
schuHibischer  Tonsetzer  (1892).  Contributor 
to  the  Leipzig  'Musikalisches  Wochenblatt.' 

KaufF'mann,  Ernst  Frledrlch,  b.  Lud- 
wigsburg,  .Nov.  27,  1803;  d.  Stuttgart,  l  eb. 

11,  1856.  While  in  the  (iymnasium.  he 
studied  the  pf.  by  himself,  and  became  an 
eiccellent  player.  Student  at  Tubingen  Univ., 
lS>5-7;  princi|ial  of  the  Realschule  at  l  iid- 
wigsburg.  On  account  of  his  connection 
with  revolutionists  he  lost  his  position  in 
1835,  and  was  finally  imprisoned  4  years 
(1838-42)  in  the  Ai^erg,  wnere,  however,  he 
was  allowed  to  have  a  niano,  and  where  he 
composetl  the  beautiful  songs  which  have 
made  him  famous  (6  seta,  each  of  6  souga; 
Stuttgart:  Ebner). 

Kauff'mann,  Fritz,  b.  Berlin,  June  17, 
1855.  At  first  a  student  of  natural  st  ience, 
and  a  druggist  at  Leipzig  and  Hamburg,  he 
turned  definitively  to  music  in  1878,  and 
entered  the  Akademische  Hochachule  at 
Berlin,  studying  under  Kiel,  and  winning 
the  Mendelssohn  prize  for  composition  in 
1881.  The  next  year  he  spent  in  Vienna; 
then  lived  in  Herhn  till  1889  as  a  composer 
and  teacher,  and  became  m  that  year  ooii> 
ductor  of  the  "GcadhchaftslKinxerte^  at  Mag* 
deburg,  which  he  directed  till  1900;  since 
1897  tx)nd.  of  the  'Kirchcngcsangvcrein.' 
Created  Royal  'Musik-Direktor'  in  1893.— 
Works:  Songs  f.  solo  voice  w.  pf.,  op.  1-5, 
10,  17,  21,  24,  26;  quartets  f.  mixed  cn.,  op. 

12,  19;  quartet  f.  male  ch.,  op.  15;  terzet  f. 
female  cn.,  op.  22;  comic  opera  Die  llerz- 
krankheit,  1  act,  op.  13;  op.  18,  symphony  in 
A  m.;  op.  23,  Dramatische  Ouverture^  op.  27, 
violin-concerto  in  D  nr.;  op.  50,  do.  m  B  m.; 
op.  25,  pf.-concerto  in  C  m.;  op.  20,  'rello- 
concerto  in  (i  m.;  op.  9,  20,  pf.  trios;  op.  8, 
variations  f.  string-quartet;  op.  14,  string- 

auartet  in  G;  op.  7,  il,  pf.-sonatas  in  A  ami 
>  m.;  op.  16,  28,  Tmw-lmprasisaHemen  f.  pf.; 
op.  6.  Phantasie,  variations,  and  fugue,  f. 
organ;  op.  40,  (juintet  f.  wind-instr8.and  horn. 

Kaufmann,  Friedrich,  b.  Dresden,  Feb. 
5,  1785;  d.  there  Dec.  1.  1866.  Inventor  of  a 
trumjx-'t-autom.-xton  (1808),  the  'Belloneon,' 
the  'Claviatur-II  irmiinichorfl,'  the  "Chnrdau- 
lodion,'and  the  more  important  'Svmphonion,' 
from  which  his  son  Friedrich  I'heodor  (b. 
Dresden,  Apr.  9,  1S23;  d.  there  Feb.  5,  1872) 
evolved  the  now  popular  'Orchestrion'  in  1 85 L  » 

Kaun  Ikownl,  Hugo,  b.  Berlin.  .Mar.  2T-nW^ 
1863.  Pupil  of  Grabau  and  Fr.  Schulta  It  |  r  :> 
the  Kgl.  Hochachule,  1879-80;  then  at  the 
Aka<lemie  of  Kiel  (comp.),  and  private  pupil 
of  K.  and  O.  Raif  (pf.)  1881-4.  From  1887- 
1W2  he  lived  in  Milwaukee  as  teacher  and 
cond.;  since  then  in  Berlin.  A  prolific  cooh 
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poser  o(  considerable  inventive  and  structural 
power,  a  strong  sense  of  euphony,  and  nuwter 

of  the  larRcr  forms. — Works:  For  orch.: 
Op.  16,  Vineta,  symph.  poem;  op.  22,  Sym- 
phon>  No.  1,  in  D,  An  tnein  Vakrland;  op. 
2&t  Ein  Kart$evalsfestf  suite;  op.  29,  Festmarsck 
mit  Benuttung  der  amer.  FmeuMls^nime  Tlhe 
Star-spangUd  Banner;  op.  .V*5,  (Jfsangscene 
f.  vcl.  and  orch.;  op.  43,  2  symph.  poems, 
Minnehiiha  and  Iliuwalha;  op.  44,  Maria 
Magdaicna,  symph.  prologue;  op.  SO,  pf.- 
ooooerto  in  Eb:  op.  60,  5tV  Jokn  Falstaff, 
fattmoresque;  op.  66,  Fantasirstuck  f.  vl.  and 
orch.;  op.  70,  6  OriginaJkamposttitfnen  f. 
•mail  orch.;  o[)  76,  Drei einfache  Stucke  f.  do.; 
op.  85,  Symphony  No.  2,  in  C  m.;  op.  88, 
Drei  BoiOtellen  f.  str.-orch.;  op.  90,  Rhein, 
overture;  op  62,  ^farkisclu  Suite  (orig.  f.  pf. 
4  haudb);  ^\  iiipliuny  No.  3,  in  E  m.  (1915). 
— (  hatnlver- music  ;  Oj).  26,  octet  f.  winil- 
instrs.;  op.  32,  pf.-trio  in  B>;  op.  34,  octet 
f.  stim.,  clar.,  horn  and  bassoon;  op.  39,  pf.- 
quintet  in  Fit  m.;  op.  40,  str. -quartet  in  F; 
op.  41.  do,  in  D;  op.  58.  pf.-trio  in  C  m. — 
For  ch.  and  orch.:  Op.  20,  Normannen- 
Abschied  (bar.  solo  and  male  ch.);  op.  27, 
Abendfeier  m  Vetudig  (8-part  ch.  w.  str.- 
orch.,  2  horns  .and  or^-);  op.  54,  Auf  dem 
Meer  (bar.  solo  and  mixed  ch.);  Zigeuner- 
tretben  (bar.  solo  and  male  ch.);  MutUr  Erde 
(soli  and  mixed  ch.);  FestkanUUe  (mixed  ch.); 
Paalm  126  (do.).  He  has  also  publ.  numerous 
songs,  male  choruses  and  pf.-pcs.  A  l>act 
opera.  Der  Pietist  {Oliver  Brown),  has  not 
tu  rn  [irixl  ;  a  3-act  grand  opera,  Sappho,  was 
complcltil  in  March,  1916.— Cf.  W.  Altmann, 
H.  K.,  in  'Monographien  modemer  Musiker' 
(vol.  i,  Leipzig,  1906). 

Kay'ser  [ki],  Friedrich  Emil.  See  Kaiser. 

Kay'aer,  Helnrlch  Ernat,  violinist  and 

trarher;  f).  .Altona,  Apr.  16,  1815;  d.  Ham- 
burg. Jan.  17.  1888.  as  a  player  in  the  theatre- 
orch. — Works:  \'ioliii  rtu<li  s,  op.  20  ind 
30;  studies  in  shifting,  op.  28,  and  a  Method 
f.  vln.;  all  of  merit. 

Kay'ser,  Phlllpp  Ohrfstoph,  h.  Frank- 
fort, Mar.  10,  1755;  d.  Zurich.  Dec.  2.?.  1823. 
Both  as  a  pianist  and  composer  he  did  not 
rise  above  mediocrity;  from  1775  lie  lived 
in  Zurich  as  a  private  teacher.  From  Goethe's 
correspondence  with  him  it  a|)i)cars  that  he 
wrote  music  to  several  of  Ci.'s  Sinsgpicle. 
but  only  one.  Scherz,  Liszt  und  Roche,  is 
preserved  in  MS.  He  publ.  a  Weiknackls- 
lUintate,  Deitx  Sonales  en  sympkonie  f.  pf.  and 
2  horns,  and  songs. — Cf.  A.  BurKhanlt, 
Goethe  u.  der  Komponist  Ph.  Chr.  K.  (Leipzig, 
1879). 

Kazan'ly,  Nikolai  Ivanovitch,  Rus^i.-tn 

composer;  b.  Tiraspol,  (iovl.  of  Cherson, 
Dec.  17.  1869;  studied  in  the  Odessa  Music- 
School  (1879-83)  and  Petrograd  Cons.  (1891- 


4;  Rimsky>Korsakov).  He  also  pro6ted  from 
some  lesnns  from  Balakirev,  and  his  sub- 
sequent intimate  .issociat ion  with  that  master. 
Since  1897  he  has  ctinducted  Russian  sym- 

Sihony  concerts  abroad  (Prague,  Munich,  etc.), 
n  1899  he  oond.  the  German  prami^re  of 
Glinka's  RitaSon  and  Ludmitta  tn  Munk:h: 
from  1897-1904  he  cond.  .1  rrgular  scries  of 
Russian  Symph.  Concerts  with  the  Kaim 
Orch.  at  Munich;  has  also  contributed  to 
Russian  and  German  mus.  journals;  at  present 
(1916)  member  of  the  oommisskm  for  the 
improvement  of  Russian  military-  music. — 
Works:  An  opera.  Miranda  (Petrc^rad,  1910); 
a  symnhonictta  in  (i;  a  symphony  in  F  m.; 
Russalka  f.  orch.  and  voices  (Munich,  1897); 
LeoHore  f.  do.  (ibid.);  The  Villa  by  the  Sea, 
orrhl.  fanta-^ia  aft<'r  Rucklin;  La  Nuit  du 
Canvivai,  I.  orcli.;  Lc  Lnup  dans  le  chrnil, 
cuit.ii.i  f.  rh.  and  orch.;  choruses  and  ^mh^^s. 
He  has  orchestrated  Li-szt's  Sfwsaiizio  and 
//  Pensieroso,  Schubert's  Erlkomg,  and  pieces 
of  (}linka  publ.  as  Glinkiana.  Under  the 
title  Philkarmonica  he  has  publ.  over  100 
pieosa  in  arrangement  for  small  orch. 


Kazatchenlco,  Grlftory  Alexeievitch, 
Russian  composer;  b.  May  3,  1858;  after 
study  at  the  Pctrograd  Cons.  1874-83,  he  be- 
came dhorusmaster  of  tlie  Imp.  Opera.  He  also 
conducted  concerts  in  P.  and  (1898)  Piaris.— 
Works:  Two  operas,  Prinfe  Screbrvann^  (P., 
1892),  and  Pan  Sotntk  (ibid.,  1902);  a  syin- 

Shony  in  A  m.;  an  overture;  2  Oriental 
uites  (No.  1  is  the  Armenian);  a  Ballet- 
Suite;  a  fantasia  on  Russian  thanes  f.  viob 
and  orch.;  a  cantata,  RM$$alka;  Hymn  lo 
Pushkin;  etc. 

Kazhin'sky,  Viktor,  b.  \'ilna.  Lithuania, 
Doc  30,  1812;  d.  1870.  Pupil  of  Flsner.  at 
Warsaw,  1837-9.  Me  brought  out  an  opera, 
Penetta  (Vilna,  1840),  and  a  second,  Der 

ewige  Jwie  (Warsaw,  1842).  From  1843  he 
made  Petrograd  his  home;  bciainc  conductor 
at  the  Imp.  theater,  and  pr(Kl.  the  Ofxrras 
Les  Pages  du  Dm  de  Vendome  (1846)  and 
Man  and  Wife  (1848)  without  miwh  success. 
His  musical  diary  (1845)  of  a  tour  made  in 
(icrmany  and  Austria  with  Gen.  Lvov,  is 
interesting.  Healwi  wrote  cantatas,  overtures, 
concertos  f.  pf.,  do.  f.  vln.,  pf. -music,  a  Soi»- 
Album  containing  some  fine  numbers  (1855|, 
and  a  History  of  Italian  Opera  (1851). 

K^fer,  Paul,  fine  'cellist ;  b.  Rouen.  Di-c. 
30,  1875.  Pupil  of  the  nms.  school  at  \er- 
viers  and  winner  of  the  gold  medal  (1894); 
com.  his  studies  under  J.  Oelsart  at  the 
Paris  Cons.,  where  he  won  the  first  prize  in 
1900.  Member  of  the  Colonne  and  Lamou- 
rcux  orchs.  and  of  the  Op.-Comique;  from 
PX)8-13,  solo  'cellist  with  the  N.  Y.  Symph. 
Orch.;  since  then  hving  in  N.  V.  as  teacner 
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and  concert-'cellist.  In  191J  he  (onned  with 
G.  Barr^e  (H.)  and  C.  Sttlwdo  (harp)  the 

'Trio  df  l  uti't  f  ' 

Kei'ser,  Reinhard,  b.  Touchcm,  n.  \Vi«is- 
aenfeb,  Jan.  9,  1674;  d.  Copcnhacen,  Sept. 
12,  l?.?*).  Kduirattf]  imisic.iify  I'V  his  father, 
and  at  llie  Thomass<  huU-  and  I'liiv.,  Leipzig. 
In  1692  the  success  of  his  |xistoral,  Ismene, 
at  Brunswick,  followed  by  a  grand  opera, 
BasUius  il693),  encouraged  him  to  go  to 
Hamburg,  then  possessing  the  lx*st  operatic 
stage  in  Germany,  in  1604.  Of  the  116  or 
more  ()[KTas  written  (hiring  his  45  years' 
sojourn  there,  Mahmuth  II  (1696)  was  the 
first,  and  Ctreff  (1734)  was  the  la--t.  Hc\*'asthc 
first  German  to  employ  ix)pular  subjects  in 
opera:  Stortfbfcker  und  Gtvdje  Michel  (1701), 
Dii-  Lfifizi^rr  Mrssc  (171()i,  Drr  H^Duhur^er 
Jahrmarkt  (1725),andi?M' Hamburger  Schlachl- 
teii  (1725),  however  trivial  and  coarse  they 
may  be,  are  at  least  original  in  design  and 
execution,  and  not  mere  copies  of  French 
and  It.dian  nuxli-ls  Most  of  Iiis  snliicris 
were  mythological  or  historical.  In  melody, 
Ofch est  ration,  and  vigor  of  dramatic  ex- 
pression, he  was  easily  the  foreniost  (German 
opera -com  poser  of  the  day.  He  successfully 
undertook  the  management  of  the  Hamburg 
opera,  and  in  1709  married  into  a  Hamburg 
patrician  family.  From  1722-8  he  resided  in 
Copenhagen  as  conductor  to  the  Kins;  in 
1728  he  was  app.  canon  and  cantor  or  the 
Hainiiuri,'  'Katharinenkirclu  '  His  last  years 
were  jxissevl  in  east'  ami  relireincnl  in  Copen- 
iugen,  where  liis  daughter  was  en^.  at  the 
Opem.  Of  his  other  works  (oratorios,  can- 
tatas,  motets,  psiilms,  p<-i5>sions,  etc.),  a 
numlK-r  were  publ.:  R.  Reisers  Gemtiths- 
Ergotzung,  iH  slehend  in  einigen  Sing-CedichUn, 
mil  einer  Sfimme  und  unttrschiedlichen  Instru- 
menten  (1698);  Dit/ertimenii  serenisswri  (duets 
and  airs  w.  harpcdchord;  1713);  Musilulhehe 
Landlust  Ccantatas  w.  continuo  f.  harjwich.; 
1714);  Kaiierlirhf  Friedensposl  (songs  and 
<lucts  w.  harpsich.;  1715);  a  Weihnachls- 
Cantate  (n.  d.};  etc.  The  opera  Crorus  and 
selected  numbers  from  VInganno  fedde  were 
publ  l)y  M.  S<-hneider  in  vols.  37  and  .^R  of 
'Dkm.di  r  Tmikunsl.' — C"f.  E.  O.  Lindner,  Dif 
erstf  stehende  dfutsctu  Oper  (Leipzig,  1.S5.S); 
F.  A.  Voigt,  R.  K.,  in  'Vschr.  f.  M.-W.' 
(1890):  H.  Leichtentritt,  R.  K.  in  tehuH 
O^'-^'i  '  Hrrlin,  1901).— See  Q.-Lcx. 

Kelbe,  Theodore,  b.  Brunswick,  Germany, 
Oct.  6,  1862.  St.  vl.  with  ( ..  Mueller  arid  W. 
VN'en/t  I,  pf.  and  comp.  with  <  ■.  Kwald  in  his 
native  town;  1879-82,  memlx'r  of  the  R. 
Court  on-li.  there;  in  1882  he  joinwl  the 
opera-orch.  in  Cologne,  and  had  some  lessons 
from  R.  Heckmann;  came  to  America  in 
1901  as  c()iir.-ina->ler  of  the  .Milwaukee 
Symph.  Orch.;  since  1904  conductor  of  the 


'S;in^;erl»imd  des  Nordwestens';  since  1910 
aih<)  prof,  of  vln.  at  the  Schenuit  Cons,  in 
Milwaukee.  He  has  cood.  the  great  festivals 
of  the  Sanserbund  in  Milwaukee  (1904).  St. 
Paul  (1906),  La  Crosse  (IWX).  Omaha  (1910), 
St.  Paul  (1912).  Omaha  (1915)  and  Kansas 
City  (1917).  Has  written  oomps.  for  oich., 
vl.  and  pf.,  and  male  choruses. 

Keldorfer,  Viktor,  b.  S.dzburg,  April  14, 
1873.  Pu|)il  of  the  Mozarteum  there;  since 
19(X)  cond.  of  the  'Mannergesangverein'  (as 
Kremaer's  succ.)  and  the  'Nieder6cterrefchi- 
scher  5>angerbund'  in  Vienna.  .  Has  publ.  a  ' 
Afissa  solrmnis  in  G  m.,  many  male  choruses, 
and  arrangements  of  Strauss  waltaea  f.  male 
ch.  and  orch. 

K^ler-BOn  (rtde  Albert  von  K^ler),  b. 
Bartfeld.  Hungary,  Feb.  13,  1820;  d.  Wies- 
baden, Nov.  20,  1882.  Law-student,  then 
farmer,  and  took  up  music  in  1845,  studying 
under  Sechter  ana  Schlesincer  at  Vienna, 
and  playing  the  violin  at  the  Th.  an  der 
Wif-n,  where  he  developed  his  s|>ecialty,  the 
comjxjsition  of  dance-music.  In  1854  he 
went  to  Berlin  for  a  time  to  conduct  the 
Gungl  orch.;  next  year  he  succeeded  Lanner 
in  Vienna,  where  he  was  Kapeltm.,  1856-63, 
of  an  Infantry  regiment,  then  becoming  con- 
ductor of  the  Kur-Orch.  at  Wiesbaden, 
resigning  in  1873  on  account  of  ill  health. — 
Works:  Overtures  and  dance-music  f.  orch.; 
violin  solos. 

Kel'lcr,  F.  A.  E.,  invmior  of  a  piano- 
graph  which  he  called  'pupitre  improvisatcur' 
(1835),  also  publ.  a  Mithode  d'improvisatum 
musicaU  thiorique  el  practique  fomUe  sur  ks 
proprikh  du  pupilre-improviiiUeur  (Paris, 
1839).    His  invention  was  not  siii  (  cssful. 

Keller,  Gottfried  (called  Godfrey),  a 
German  harpsichord-teacher  in  London.  Publ. 
A  Complete  Method  for  Att<ii»in^  to  Piny  a 
Thorough -fhiss  upon  either  Organ,  Ilarpsuhard, 
or  J'hforlfo  Iii!r  (17(17;  reprinte<I  in  VV.  Holder's 
treatise  on  Harmony,  London,  1731);  6 
sonatas  for  2  vins.,  trumpet,  or  oboe,  viola 
and  continuo  (1710);  and  <>  son.itas  for  2 
flutes  with  basw  coiilinuo  (|»sthuniousj. 

Keller,  Karl,  b.  Dessau.  Get.  16, 1784;  d. 
SchafThauaen,  July  19,  1855.  Flute-virtuoao; 
court  musician  at  Berlin,  Kassel,  fituttgart, 
and  from  1S17  at  Donaueschingen,  where  he 
later  also  became  theatre-cond.  Pensionetl  in 
1849. — W'orks:  3  flute-concertos;  4  polonai.ses 
with  orchestra;  2  divertissements  with  orch.; 
variations,  pot-pourris,  duos  and  solos  for 
flute;  6  (urt-songs  for  malt di.; and  numefous 

very  (xjpular  songs. 

Kel'ler,  Max,  b.  Trostberg.  Bavaria,  Oct. 
7,  1770;  d.  as  organist  at  Altolting,  Dec.  16, 
1855.  Publ.  6  Latin  mas.ses;  6  German  mass- 
es; lit  iiiic-^.  .Advent  hymns,  funeral  chants; 
also  organ- music  (preludes,  cadences,  etc.). 
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Keller,  Otto,  l^om  Vienna,  June  5,  1861. 
From  1886-W.  cd.  of  the  'Deutsche  Kunst- 
und  Musikzeitung';  now  (1916)  living  in 
Munich.  Has  publ.  hiogrs.  of  Beethoven 
(1S85)  and  Goldmark  Il906);  lUuslrierte  Mu- 
sikgeschichte  (18<U;  4th  ed.  191  i»,  also  in 
'VolksaUMabe'  [text  only)  as  GeschuhU'  der 
Jfttsift  (1W8:  4th  e<i.  191 1 ).  He  is  now  ( 1916) 
preparing  an  exhaustive  biogr.  of  Suppe. 

Kelln*,  Walter,  cj)ncert-organist ;  b.  Chi- 
cago. Feb.  23,  1873.  From  1891-4  pupil  of 
the  Amer.  Cons,  of  Music;  then  for  2  years  of 
Pint  I  i  and  V.  Homeyer  at  the  Leipzig 
Cons.,  and  of  V.  ( i.  Gleason  in  Chicago 
(18y(>-8).  Instr.  in  the  North-Westcrn  Univ. 
School  of  Music.  1898-1904:  since  1903  orff. 
of  St.  Vincent  dc  Paul  Ch.,  Chicago;  director 
of  Sherwood  Mus.  School  (since  1910);  dean 
of  de  Paul  I'niv.  Sch.  of  Music  (since  1912); 
1914-16.  dean  of  III.  Chap,  of  A.  G.  O.  Has 

a'ven  numerous  recitals  in  the  Eastern  and 
liddle  States. — Works:  A  coraic  opera,  The 
Crumpled  Isle;  a  melodrama.  Alaric's  Death; 
a  Festival  Anthem  in  D;  Maiinificat  and  Nunc 
Dimittis  in  C;  Allegro  for  organ  in  F;  2  canons 
(Al»,  Dff)  for  pf.,  tuid  other  pf.-pieoeB:  •onigi. 

Kel'lermann,  Christian,  fine  'cellist;  h. 
Randcrs,  Jutland,  Jan.  27,  1815;  d.  Copen- 
hagen, Dec.  3,  1»66.  Pupil  of  Merk  at 
Vienna.  After  prolonged  oonoert-tours,  he 
was  app.  soloist  m  the  royal  orch.  at  Copen- 
hagen in  1847.  Publ.  a  few  solos  for  'cello. 

KeUQTt  Edgar  Stlllman,  American  com- 
poser and  writer;  b.  Sparta,  Wis.,  April  14, 

18.S7.  Pupil  of  F.  W.  Merriam  (1870-4), 
Clarence  Eddy  and  N.  Ledochowski  (1874- 
6,  at  Chicago),  and  at  Stuttgart  Cons., 
1876-80,  of  Seifriz  (comp.),  Kriiger  and 
Speidel  (pf.),  and  Fnedricn  Fincic  (organ). 
luM  acted  as  organist  in  Oakland  ind  S.m 
Francisco,  Cal.;  cotulmtfd  a  comic  opera 
company  in  the  luistern  States,  1890-1;  has 
taught  pf.,  ore.  and  comp.  in  various  schools 
in  Cal.  and  N.  Y.,  ana  in  the  New  York 
Collepp  of  Music;  was  music  critic  for  the 
San  l"ranris(o  'Mxamincr,'  189.V.S;  1896-7, 
lecturer  on  nuisir  for  ti';i'  Cni\  .  i.xii-nsion  of 
the  Univ.  of  New  Y  ork:  l^>t)  1-2, acting  prof,  at 
Yaletfniv.;  1902-10,  in  Berlin  as  teacher  of 
pf.  and  comp.;  since  1910 dean  of  the  dept.  of 
comp.  at  Cincinnati  Cons.,  at  the  vime  time 
holding  a  fellowship  in  comp.  at  the  Western 
College.  Oxford,  O.  Has  contributed  to  the 
leading  musical  papers  of  the  U.  S. — ^Works: 
Orij;.  theme  and  vars.  for  string-quartet,  op. 
1 ;  op.  4,  Wedding  Ode  for  tenor  solo,  male  cn. 
.md  orch;  op.  7.  incid.  music  to  Macbttli  fnr 
full  orch.  and  ch.;  op.  10,  Aladdin,  Chinese 
suite  for  full  orch.;  op.  11,  comic  opera  Pu- 
riiania  (Boston,  Tremont  Th.,  June  9,  1892; 
100  performances;  publ.  in  vocal  score) ;  op. 
17,  indd.  miMic  to  Bra  Hnr  tar  wli,  ch.  and 


ort  h  ;  op.  20,  String-quintet;  op.  25,  string- 
quartet;  Alice  in  Wonderland,  suite  for  orch.; 
Symphony  No.  1,  Gulliver;  do.  No.  2,  New 
England;  incid.  music  to  Pmmrlheus  Bound; 
pf. -pieces;  songs.  Has  publiaijcd  Choptn  the 
Composer  (New  York,  1913). 

Kdlie,  Lawrence,  tenor  singer  and  comp.; 
b.  London,  April  3.  1862.  Articled  to  a  solici- 
tor; began  professional  stufiy  of  music  in  1884 
at  R.  A.  M.,  and  as  a  private  pupil  of  Ran- 
dcgger.  Debut  C  ovent  C^arden,  Nov.,  18M; 
gave  vocal  recitals  at  Steinway  Hall,  from 
May  23,  1887.  His  songs  have  had  great 
vogue  [Is  it  too  lale.^,  Slrrpitig  Tide,  All  for 
thee,  This  heart  of  mine,  Douglas  Gordon,  etc.). 

Kdfiicr,  Ermt  Aaftust,  bom  Windsor, 

England,  Jan.  26.  1792;  i\.  I  onrlon,  July  18, 
1839.  Began  the  .study  of  the  pf.  at  2  years 
of  age;  at  5  he  playetl  a  llandel  concerto 
before  the  court.  His  voice.  t(x),  was  care- 
fully trained  by  VV.  Parsons,  and  in  Italy  by 
N'ozzari,  C.im  II  i  hk!  C"re>cenrini  at  Naples 
in  181.S.  Ki  !  ;ir!im^  lo  iLugiand  in  1820,  he 
wa.s  very  siu  i  i  s^lul  Ixjth  as  pianist  and  bari- 
tone vocalist,  and  made  a  concert-tour  with 
the  Catalan!.  In  1824  be  sang  at  Venice  in 
Rossini's  Mosi.  His  success  as  a  plaver  and 
singer  in  Petrograd  (1828)  and  Paris  (1833) 
was  phenomenal.  In  1834  he  became  org.  of 
the  Bavarian  Chapel  in  London.— A  bifigr. 
sketch  by  Richard  Cull:  Case  of  Precocious 
Musical  Talent . . was  publ.  at  London,  1830. 

KeU'ner,  Georjt  Christoph,  litterateur 
and  teacher  at  Mannheim,  where  he  died 
SepU  1808.— Works:  Ober  die  Characteristik 
der  Tenarten  (Breslau;  1790);  Idem  nt  tintr 

neuen  Theorie  der  schimen  Kiinsie  HberkatM 
und  der  Tonkunst  inshcsondere  (in  Egeera 
'Deutsches  Magazin'  for  August,  a 
Neue  Clamerschule  fiir  Anjdnger;  organ- 
picces,  and  songs. 

Kello^.  Clara  Louise,  dramatic  sfjprano; 
b.  Sumtcrville.  S,  C,  in  July,  1842;  d.  New 
Hartford.  Conn.,  May  13.  1916.  Received 
Hlt  \  (kmI  tr.iining  in  New  ^'ork  froiTi  1856, 
and  made  her  debut  at  the  Acadenn  of  .Music 
thi  re  .IS  (  lild.i  m  Rigoletto  (IShl),  sang 
there  ten  or  twelve  nights.  Her  London  debut 
at  Her  Majesty's  Th.  (Nov.  2,  1867).  as  Mar- 
gherita  in  Faust,  was  so  successful  that  she 
sang  regularly,  and  was  riTngagetl  for  the 
next  se.ison.  .After  tours  in  the  United  States, 
1868-72,  she apijcared  at  Drury  Lane  {Liruia)', 
sang  in  Italian  o|)era  in  the  U.  S.  till  1874; 
then  organized  an  English  opera-company, 
extending  her  supervision  to  the  translations 
of  the  libn  tli.  tiu^  st,tt;i,>--t  lU'ii;s.  and  the 
training  of  the  soloists  ami  chorus.  She  her- 
self sang  125  nights  in  the  winter  of  1874-5. 
After  that  time  she  divided  her  time  between 
Europe  and  America.  She  had  a  re}>ertory 
of  about  40  i<Mca.  In  1887  she  married  her 
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impresario,  Karl  Strnkosrh,  and  retimi  from 
the  Btage.  Her  Memmrs  oj  an  American 
Prima  Domia  were  pubUahed  in  1913. 

Kelly,  Rev.  Felix  Joseph,  b.  Dayton,  O., 
Au^.  1,  1876.  From  1890-3,  pupil  at  Cincin- 
nati Coll.  of  Music  of  B.  Guckenberger  (pf.), 
W.  S.  Sterling  (org.)  and  V.  Gorno  (voice); 
1896-8,  at  Scnarwenka  Cons.,  Berlin,  receiv- 
ing dep-ee  of  Mus.  Doc.  Since  1913,  prof,  of 
Ecclesiastical  Music  in  the  Catholic  Univ.  of 
America.  Washington,  D.  C,  and  conductor 
(rf  the  Univ.  oich.;  also  official  oreantst  of 
the  Knwhts  of  Columbus  (since  1911).  F.  R. 
C.  O.  (Condon,  191.1)  aiiti  Doc.  of  Gre^^ori.in 
Chant  (Rome,  1914).  Ha.s  in  MS.  a  sonata 
in  D;  Scherzo  in  C;  Fugue  in  A;  4  rondos; 
Salve  Regina,  O  Salutaris,  and  other  motets. 

Kelly,  Michael,  Irish  singer  and  composer; 
b.  Dublin,  1762;  d.  Margate,  Oct.  9.  1826. 
He  studied  singing  under  Rauzzini,  and  in 
Naples  (1779)  under  Fenaroli  and  .Aprile. 
He  now  sang  in  Palermo,  I  (  <hiirri,  Florence, 
Bologna,  and  Venice.  Visiting  \  ienna,  lie  was 
engaged  at  the  court  opera  for  4  years,  be- 
coming the  friend  of  Mozart,  and  talcing  the 
rdle  of  Basitio  on  the  production  of  Figaro. 
In  1787  he  appeared  in  the  part  of  I  iom  1  it 
Drury  Lane,  and  sang  leading  tenor  r61es 
there  until  his  retirement.  In  1789  his  oom- 
poser's  d£but  was  made  with  False  A  ppearances 
and  Faskionatle  Friends;  up  to  1820  he  wrote 
the  music  for  62  sta^'C-pieces,  also  many 
songs.  He  had  a  nuisic-shop  from  1802-11, 
failed,  and  went  into  the  wine  trade;  it  was 
Sheridan  who  said*  uient  the  quality  of  his 
worin  and  wines,  that  he  was  "a  composer 
of  winr^  .ind  an  importer  of  music." — His 
Remtntscences  (1826)  are  replete  with  amus- 
mg  musical  anecdotes.— See  Q.*Lex. 

Kemp,  Joseph,  b.  Exeter,  England,  in 
1778;  d.  London,  May  22,  1824.  Pupil  of 
W.  Jackson;  organist  of  Bristol  cathedral, 
1802;  Mus.  Bac,  Cantab..  18()«;  Mus.  Doc., 
1809,  thereafter  teaching  in  London.  As  one 
of  the  earliist  promoters  of  mus.  instruction 
by  classes,  he  publ.  a  pamphlet  on  a  New 
System  of  Musical  Education  (1819).  He  com- 
posed psalms,  anthems,  double  chants,  duets, 
songs;  an  'occasional  piece,'  The  Jubilee 
(1809):  a  melodrama.  The  Sifi^,-  of  Isca  [Kxe- 
ter]  (1810);  Musical  lUustrations  of  the  Beau- 
ties ef  Shakespeare,'  da  of  The  Lady  ef  the 

Lahr,  rtr, 

Kemp,  Robert,  better  luiown  as  'Father 
Kemp,'  the  originator  and  conductor  of  the 

'Old  Folks'  Concerts,'  commenring  in  18.SJ; 
b,  WeilHeet,  .Mass..  June  h.  1820;  d.  Boston, 
M.iy  14,  1S07.  His  IxKik,  Father  Kemfj  and 
Jlis  Old  Folks,  etc.  (Boston.  1868),  contains 
his  autobiography.  His  regidar  business  was 
th»to(ftshoe-dea]erat261  HanovtrSt..  Boston . 


Kemp'ter,  Karl,  b.  Limbach,  Ba\^a, 
Jan.  17,  1819;  d.  March  11,  1871,  as  Ka- 
pellm.  at  Augsburg  cathedral.— Church- 
music:  4  oratorios,  numerous  masses  and 
graduals.  Also  publfriied  Der  LaHdehor- 
regeni,  a  collection  for  use  in  small  churches. 

Kemp'ter,  Lothar,  b.  Lauingen,  Bavaria, 
Feb.  5,  1844.  Was  taught  at  first  by  his 
father,  Friedrich  K.  (music-teacher  in  the 
Lauingen  Seminary):  studied  at  Munich 
Univ.,  and  in  1868  entered  the  Royal  Music- 
School  there  (Rheinberger);  1869-71,  chorus- 
master  at  the  court  theatre;  1871-4,  2d 
Kapellm.  and  chorus-director  at  Strassburg; 
since  1874,  chief  Kapellm.  at  the  Zurich  City 
Th..  and  since  1886,  prof,  of  musical  theory 
in  the  Zurich  Music-School  f'rom  1879-95 
he  also  cond.  the  popul.ir  i oncerts  in  the 
'Tonhalle.'  Made  Dr.  fkii.  (hon.  c.)  in  1911 
by  Zurich  Univ. — Worlcs:  A  score  of  songs, 
and  10  male  choruses;  an  Albumblatt  for  \ 
and  pf. :  marches,  and  over  40  fantasias  for 
orch.  with  solo  instrs.;  and  the  Operas  DaS 
Fest  der  Jugend  (Zurich,  1895;  very  succ.) 
and  Die  Sansadottes  (ib.,  1900). 

Kenn,  P.,  German  horn-virtuoso;  went  to 
Paris,  1782,  and  was  2d  horn  at  the  Opera 
in  1783.  When  the  band  of  the  National 
Guard  was  organized  in  1791,  K.  joine<!  it; 
and  became  prof,  in  the  Cons,  in  1795.  hut 
was  dismissed  on  the  reduction  of  the  staff 
of  teachers  in  1802,  and  was  succeeded  by  his 
pupil  Dauprat  (1808)  in  theOpCra  orch.,  re- 
tinng  on  pension. — I'uVdished  36  trios  for  3 
horns;  12  duos  for  clarinet  and  horn;  and 
duos  and  airs  for  2  horns. 

Kent,  James,  b.  Winchester,  England, 
March  13,  1700;  d.  there  May  6,  1776. 
Chorister  in  Winch,  c.ilh.  under  Richardson, 
and  in  the  Chai>el  Royal  umler  Croft;  org.  of 
Trinity  Coll.,  Cambridge,  1731-7.  then  till 
1774  of  Winch,  cath.  A  new  2>\'olume  ed.  of 
'Kent's  Anthems'  was  published  in  London, 
1844;  he  also  coniix;aed  services  in  C  and  D. 

Kepler,  Johannes,  the  illustrious  astrono- 
mer; b.  Weil,  WOrttemberg.  Dec.  27,  1571:  d. 

Ratishon,  Nov.  IS,  1630;  elucidates  the  de- 
tails of  tmisical  science,  from  a  philosophical 
standpoin!,  in  Boolcs  3  and  5  of  hIs  HOT' 
monices  mundi. 

KeM  (or  K«1,  Khcri,  Chert),  Jofiaim 
Caspar,  h  on  Apr.  9,  1627,  at  .^dorf,  Sa.xony; 
d.  Munich,  \-cb.  13,  1693.  One  of  the  earliest 
important  ( ierman  masters  of  the  orjjan,  he 
studied  in  Vienna  under  Valentini,  and  about 
1645  was  sent  by  Ferdinand  HI  to  Carissimi 
and  FrescolKildi  in  Rome.  Vrom  1656-74, 
court  Kapellm.  at  Munich,  n  sii^nmv;  because 
i>f  the  intrigues  of  the  Italian  -m-rrs.  He 
then  went  to  Vienna,  where  he  was  organist 
at  S^.  Stephen's  cath.  from  1677-84,  and  also 
court  ofganist.  In  1684  he  returned  to  Mu* 
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nich.  He  wrote  preludes,  interludes  and  post- 
ludes  for  wfui:  toccatas  and  •uitea  for  harp* 
Michord;  a  number  of  ma  ases;  several  Kynes 

and  Glorias  for  voices  and  various  instru- 
ments; a  Retjuieni  a  5;  !>acred  concertos;  etc. 
A  selection  from  his  works  was  publ.  by  A. 
Sandberger  in  vol.  ii,  2,  <A  the  'Dkm.  dcr 
Tonkunst  in  Bayem.* — See  Q.-Lex. 

KemoclHUit  Marshall  Rutgers,  b.  New 
York.  Dec.  14,  1880.  Pupil  there  of  U.  Buh- 
Icr  (,)f.)  and  H.  H.  Wetzlcr  (theory),  1899- 
1905;  of  I.  Knorr  (theory)  in  Frankfort. 
1905:  and  of  P.  GoetscMus  at  the  Inst,  or 
Musical  Art  in  N.  Y.,  1907  10;  living  in 
Pittsfiekl,  Mass.,  as  a  composer, — Works: 
0|i.  7,  Fmk  Spring.  3-part  ch.  for  female 
voices:  op.  8,  the  FmUuh  Vtrgiiu,  cantata 
for  bar.  solo,  female  ch.  and  orch.;  op.  10, 
Th^  Sleep  of  Summer,  for  female  ch.  and  orch.; 
op.  11,  The  Legend  of  the  First  Cam-«-ci,  for 
male  ch.  and  orch.;  songs  (op.  1-6,  9). 

Kes,  Willem,  violinist,  composer  and  con- 
ductor; b.  Dordrecht.  Holland,  Feb.  16,  18.S6. 
Pupil  of  Nothdurft,  Tyssens,  and  Ferd.  Bohm; 
then  (1871)  of  David  in  Leipzig  Cons.,  and 
afterwards,  with  stipend  from  the  King  of  ' 
Holland,  of  Wieniawski  (Brussels  (>ins/S  and 
Joachim  (Berlin).  In  1876  he  became  leader 
of  the  Park  Orch.  and  Feli.x  Meritis  Society 
at  Amsterdam;  omductor  of  the  'Society' 
concerts  at  Dordrecht  for  several  years;  m 
188.?,  became  conductor  of  the  'Parkschouw- 
burg'  Ctmcerts  at  Amsterdam,  then  livetl  a 
while  in  Dordrecht,  and  in  18K8  assumed  the 
conductorship  of  the  'Concertgebouw'  Con- 
certs at  Amsterdam.  In  1896  he  succeeded 
G.  Henschel  as  cond.  of  the  (>la8gow  orch.; 
and  in  1898  was  chosen  cond.  of  the  Moscow 
Philh.  C'lnrcrts,  and  Director  of  the  Moscow 
t  ons,  for  5  years.  (His  place  in  Amsterdam 
was  taken  by  W.  Mengelbog.)  In  1904  he 
resigned  his  positions  in  Moscow  and  went  to 
Dresden;  since  190S  dir.  of  the  Cons,  and 
cond.  of  the  chorus  of  the  'Musikinstitut'  at 
Koblenz;  Gen.  Musikdirektor  and  Prof.  He 
has  composed  Dwr  Toucher,  ballade  for  soli, 
ch.  and  orch.;  several  overtures;  a  symphony; 
a  sonata  for  vin.  and  pf.;  pf. -pieces;  songs; 
has  also  orchestrated  Scfaumann'a  £hid«i 
Symphoniques. 

Kca'ael,  Franz,  in  1889  KapeUm.  of  the 
theatre  at  Freiburg-in-the-Breisgau,  produced 
a  symphony  in  F  in  1889,  and  in  1895,  at 
Trier,  a  successful  3-act  oixra,  Die  Schwettem. 

Kesaler,  Ferdinand,  b.  Frankfort-on« 
Main,  Jan.,  1793;  d.  there  Oct.  28, 1856.  Vio- 
linist and  teacher:  pupil  of  his  father  and  Voll- 
weiler.  Publ.  some  sonatas,  rondos,  etc.,  for  pf. 
Fr.  Wiillner  was  one  of  his  pupils  in  theory. 

Kessier,  Friedrlch,  preacher  at  Wcrdnhl. 
Westphalia,  from  1819,  later  diocesan  at  Lu- 
demcnrid,  was  an  active  propagandist  of 


Natorp's  figure-notation,  published  a  Choral- 
buch  (iiasen,  1829;  2d  ed.  1836)  in  the  same^ 
and  also  Der  mtaiMisehe  GoUesdienst:  etn 

IVort  fur  .  .  .  Orf^tiiiisten  und  Prcdiyrr  flst-r- 
lohn.  1832),  Kurzc  und  fasslithe  .  Ituieulunncn 
einiger  Mangel  des  Kirchen-Gesanges  (1832), 
and  Das  Gesangbuck  von  $eimr  musikaUscke» 
Seile  betrocktet  (1838). 

Keesler  (rede  Kdtz'ler),  Joseph  Chris- 
toph,  b.  Augsburg,  Aug  26,  1800;  d.  Vienna, 
Jan.  14,  1872.  Exrallent  pianist  and  teacher; 

comp.  of  valuable  pf.-etudrs  (op.  20  and  51). 
Pupil,  1807-10.  of  the  organist  Bilekat  l-o!ds- 
berg;  otherwise  self-taught.  Teacher,  l.SiO-6, 
in  the  family  of  Count  Potocki  at  Lembei|[ 
and  Landshut:  then  lived  three  years  in  Vi- 
enna, one  year  in  Warsaw,  1830-5  in  Breslaii, 
then  20  years  in  l.emlH;rg,  and  from  1855  in 
Vienna.  Moscheles  and  others  ha\L  utilized 
K.'s  etudes  in  their  methods:  technically  they 
are  more  advanced  than  Caemy's  SchtUe  des 
Virtjiosrn:  musically  they  are  ingenious,  but 
ratlur  drv".  I.iszt  commended  them.  His 
variations,  preludes,  n(x-turnos,  etc.,  are  of 
minor  importance;  the  best  are  Bluthen  und 
Knospen  (op.  104),  and  op.  29,  30,  38.— 
Pyllemann  publ.  PersonHche  I-  rinru-riiriz<^  of 
K.  in  the  'Allgemeine  musikal.  Zeitung,  1872. 

Ketten,  nenrl.  talented  pianist,  pupil  of 

Marmontel  and  Halevy  in  Paris;  b.  Baj.i, 
Hungary,  March  25,  1848;  d.  Paris,  April  1, 
1883.  Pf.-p  ieces  of  a  li^ht  and  graceful  de- 
scription (Chasse  au  papdlon,  op.  10:  Romance 
sans  paroles;  TranquiiiUe;  MoanceNe);  etc 

Kettenus  [k6ht-nus'l,  Alc^s,  Belgbn 
violinist  and  able  teacher;  b.  Vervters,  Feb. 
22,  1823:  d.  London,  Oct.  3, 1896.  Studied  at 

Litge  Cons.,  also  in  Germany;  in  1845.  leader 
of  the  Mannheim  orch.;  from  1855,  nicmher 
of  the  Halle  Orch.  in  London,  and  of  'tie 
Royal  Italian  Orch. — Works:  An  opera,  ^HtcUa 
Monti  (Brussels,  1862;  mod.  suoc.);  a  vln.- 
conr(-rto:  a  com  crtino  for  4  \4flS.  iHth  OTCh.; 
a  duet  tur  vln.  and  pf.;  etc. 

KcCtcrer,  Eugdne,  pianist:  bom  Rouen, 

1831;  d.  Paris,  Dec.  18,  1870.  A  pupil  in  the 
Paris  Cons.,  he  publ.  290  j>f. -pieces  in  draw- 
ing-room   style,    ni.iny   of    which  became 

Sopular  (op.  7,  Grarid  caprice  hongrois;  op. 
1,  rArgeSmne;  op.  90,  La  CMmaine;  op. 
101,  GaHana;  op.  102,  Rondo  oriental). 

Kcurvds  (kdr'vcls),  Edward  H.  J.«  cond. 
and  dram,  com  poser;  b.  Antwerp,  1853.  Pupil 

of  Bennit;  till  1882,  chorusmanter  at  the 
Royal  Th.,  since  then  conductor  at  the  Na- 
tional Flemish  Th.,  .■Antwerp,  where  he  has 
brought  out  Benoit's  Pacijicaiie  win  Grnt  and 
CharloUe  Corday,  Waelput's  SleJla,  Beetho- 
ven's Fidelia,  and  like  works. — ()|>era.s:  Pa- 
risina,  Hamlet,  Roiia;  also  operettas,  r^n- 
tatasi  a  mass  with  otgiut,  baUaoM,  toogitf  etc 
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Keuadcr  [hois'-li  Gerhard  von,  b.  S<  hwa- 
nenbuii;.^  Livonia,  July  6,  1874.  Abandooiae 
a  srientifie  career,  he  began  the  study  or 
music  in  1900  at  the  Cons,  and  the  Vniv.  in 
Leipzig,  receiving  the  degree  of  Dr.  phii.  for 
his  thesis  Die  Crenzen  der  AsOutik  (1902); 
now  (1916)  living  in  Prague  as  cond.  of  the 
'Oeutidier  Singvernn'  and  the  symph.  am* 
certs  of  the  'Musikervrrfiand.' — Works:  The 
Opera  Gvdmv.msse  (I'ragiie,  1914);  the  symph. 
poetns  Di-r  I.ittsiedier,  Morgenlandische  Phari' 
iaskt  Aujerskkwu  und  Jiuustes  GeridU;  and 
theoratorioa  VofderkekenSktU  and  D«f  Tod, 

Kewltsch  [Klewlcal  [ka'vitch],  (Karl) 
Theodor,  b.  Posilgc,  W.  Prussia,  Feb.  3. 
1834:  d.  Beriin,  Jfuly  18,  1903.  Pupil  of  his 
father,  an  organist,  and  of  VV.  Maslon  at 
Pepiin.  I'or  3  years,  oboist  in  the  2l3t  Regt. 
band;  then  was  teacher  and  organist  in  va- 
rious towns;  from  1866-87  teacher.  ;ind 
lS.Sl-5  'Direktonatsverwalter',  m  theMii 
sic-tcachcrs'  Seminary  at  Bcrcnt.  Pensioned 
in  1887,  went  to  Berh'n,  edited  the  'Musik- 
korps,'  1891-2;  1893-7,  editor  of  tlu-  '\\.xn- 
novcr'sche  Muaikzeitung';  after  that  cd.  of 
'Deutsche  MiUt&rmusitar-Zdtung',  also  writ- 
ing for  Other  musical  papers.  He  publ.  a 
Vade-mecum  for  organists,  and  much  church- 
music  (chiefly  Poli-^li  i,  4-part  songs  for  mixed 
and  male  ch., pf. -pieces,  etc.;  also  wrote  Ver- 
nuichmis  ots  dw  deutsduH  MiUtdrmusShiuiiter 
(1901). 

7Kidson,  Frank,  b.  Lc«ls.  Nov.  IS,  1855. 
Originally  a  landscape-painter,  he  became  in- 
terested in  historical  studies  and  beg;an  to 
collect  English,  Scottish  and  Irish  folk  songs 

and  dances,  and  subsequently  founded  the 
Folk-sonji  ScKiety;  cuntrilnited  to  the  2d  ed. 
of  Grove  s  Dictionar\-.  Has  publ.  Old  English 
Omntry-dances  (1889);  Tradiiional  Tunes,  a 
Cetteetum  of  Battad-airs  (1890):  British  Mu- 
sic-ptthlishfrs  (1900);  several  e!is,iys  in  'The 
Mus.  .Antiquary"  (1910-12).  With  .\.  .Moffat 
he  cd.  The  Minstrelsy  of  England;  Songs  of  the 
Georgian  Period;  Brilisn  Nursery  Rhymes;  etc. 

Kiefer  Hte'l,  Helnrich,  distinguished 
'celli.-it ;  I).  .\ureml>erK,  IM;  16.  1X67.  Studied 
at  the  Cons,  in  Niunich  (18S3>,  Stuttgart 
(1884-7)  and  Frankfort  (1887-90,  pupil  of 
Cossmann);  1896,  solo  'cellist  of  the  Philh. 
•  Orch.  in  Leipzig;  1898.  do.  of  the  Philh.  Orch. 
in  Rt  r(in,  and  prof,  at  Stern'->  Cuu-  i  I'JOO-l); 
since  VK>I  living  in  Munic  h  as  concert -'cellist 
and  member  of  the  '.Munchener  Streichquar> 
tett'  (with  Vdlnhals,  Kilian  and  Knaucr); 
has  made  successful  tours  of  Europe. 

Kiel  fkel],  Friedrich,  eminent  composer; 
b.  Puderboch,  near  Siegen  (Rh.  Prussia),  Oct. 
7, 1821;  d.  Beriin,  Sept.  14,  1885.  Taught  the 
elements  of  music  by  his  father,  the  village 
schoolmaster,  he  was  a  self-taught  pianist  and 
compoNri  dance-music  and  vanations  written 


1832-4  attracted  the  attention  of  Prince 
Karl  von  Wittgenstein,  who  himself  gave  K. 
Ywtfn-lcssomi  in  183S,  and  took  him  mto  his 

orchestra.  .After  studying  theor>'  under  Kas- 
par  Kuinmer  at  Koburg,  1838-9,  he  became, 
m  1840,  leader  of  the  ducal  orch.,  and  teacher 
to  the  Duke's  chiklren.  From  1837-42  he 
brought  out  a  cantata,  2  overtures,  several 
variations  and  fantasias  for  pf.,  \'iolin  and 
oIxk;,  with  orch.,  4  sonatas  for  pf.,  etc.  Re- 
cei\'ing  a  stipend  from  King  Friedrich  Wil- 
helm  IV.  he  studied,  1842-4,  under  Dehn  at 
Berlin,  where  he  tnencefbrth  resided.  Hh 
first  published  works  fnp.  1,  15  canons,  and 
op.  2,  6  fugues)  apfjcared  in  18.S0.  He  gradu- 
ally, though  stKidily,  won  general  recognition 
as  a  com|XMer,  though  even  as  late  as  1859 
and  '61  he  had  to  arrange  private  concerts  to 
get  a  hearing  for  his  works;  but  his  fame  was 
assured  in  1K62,  when  the  Stem  (^•esang\'er- 
ein  brought  out  his  Requiem  (op.  20;  com- 
posed 1859-60),  enthusiastically  received  in 
the  chief  musical  centres.  In  1865  he  was 
made  a  member,  in  1870  senator,  of  the 
Academy  ni  l  ine  Arts.  U|)  to  1866  he  gave 
private  Icwms  in  piano-playing;  he  then 
taught  conipobition  in  Stern's  Cons,  until 
1870,  when  ne  was  ap>p.  teacher  of  comp.  at 
the  Ilochschule  fur  Musik  (in  1868  he  had 
received  the  title  of  'Royal  Professor').  .As  a 
teacher  he  was  extremely  succe^siul.  His 
compositions  are  not  strikingly  original,  but 
are  noteworthy  principally  as  present itig  some 
of  the  finest  exemplars  of  the  'classic'  ten- 
dency produced  in  the  last  half-century. — • 
Works:  2  Re<|uiems  for  soli,  ch.  and  orch. 
(op.  20  and  80);  a  Missa  solemn  is  for  do.,  op. 
40  (comp.  1865);  an  oratorio,  Chrislus,  op.  60 
(comp.  1870-1.  perf.  1874);  a  Slabat  Mater 
and  the  130th  PSalm,  both  for  female  ch., 
soli  and  orcli.;  a  Te  Deum  for  mixed  cii  .md 
orch.  (1866);  Z\vci  Gcsange  for  ditto;  2  .Motets 
for  female  ch.,  soli  and  pf.,  op.  32;  6  Moteto 
for  mixed  ch.;  4  Marches  for  orch.;  a  pf. -con- 
certo; a  sonata  for  'cello,  op.  52;  do.  for  viola, 
op.  fi7;  1  st  rini;  <iiilnt<'[ -,  op.  75,  76;  3  string- 
quartets,  op.  4.^,  44.  50  ;  2  sets  of  Waltzes  for 
string-quartet,  op.  73,  78:  7  trios,  op.  3.  22, 
24,11,34, 65  (the  last  containing  2  ntimb4r8);4 
vIn.'Sonatas;  many  pf.-work>;  s<JIlg^.  1  le  publ. 
83  works  with  opus-nuntber. — Sketches  of  K. 
were  written  by  Saran  ('.Allgem.  Musikzei- 
tung,'  1862);  Bungert  ('Neue  Zeitschrift  fiir 
Musik,'  1875);  Gumprecht  (Westermann's 
'Monatshefte.'  1886):  Altmann  ('MusiV 
i,  1 ;  with  com])lete  catalogue  of  K.*s  workt). 

Ki£n£.   f>ee  Bigot. 

Kienle  [kenld],  Ambroaiua,  an  authority 
on  GrMorian  chant;  b.  Siegmaringen,  May  8, 
1852;  fT  in  the  monastery  at  Beuron,  June  IS, 
1905.  In  1873  he  entered  the  Benedictine 
monasteiy  at  Beuran,  Hohencollem.'— 'Pttbi. 
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Choral schule  (1884;  3«l  ed.  1899),  Klfiws 
kirchemnusiknlischfi  Ilandbuch  (1892),  Mass 
und  Mil<l>-  ill  kin  Ji,  nmusikalischen  Dingen 
(19()1),  and  essays  in  pericxlicals;  also  Der 
gregorianisthe  Choral  (1881;  a  trundation  of 
Pothier's  Les  meUxiies  grigorieniifs) . 

Kienzl  [kf-n'tsl],  Wilhelm,  born  Waizcn- 
kir(  hen,  r()|KT  Austria,  Jan.  17,  1857.  Asa 
student  at  Graz  Gymnasium,  his  music- 
teachers  were  Buwa  and  Ignaz  Uhl;  Later 
\V.  \.  Reniy  fcomp  >  and  .\Iorticr  de  Fon- 
taine (pf.).  While  btiith  nifj  in  PraRUC  Univ., 
1875-6,  he  was  also  a  music-pupil  of  Jos. 
Krejei;  studied  further  in  Leipzig,  and  under 
Liszt  at  Weimar;  and  in  1879  took  the  degree 
of  Dr.  phil.  at  Vienna  with  the  dissertation 
Die  musikalische  DekUimation  .  .  .  (publ.  Leip- 
zig, 1880).  A  second  \soi  k,  MiscelUn  (Leip- 
zig, 1885),  treating  of  impressions  received  m 
Bayreuth,  1879,  create<l  a  stir  bv  its  bold 
criticism.  During  1880  he  lectured  on  music 
at  Munich;  in  1881-2  he  made  a  pianistic  tour 
with  Aglaja  Orgeni  and  K  S.ihla  to  80  towns 
in  Hungary,  Rumania,  and  .North  and  South 
Germany;  in  1883-4  he  was  chief  Kapellm. 
oC  the  German  opera  in  Amsterdam;  then 
served  in  a  like  capacity  at  Crefeld,  and  in 
1886  married  the  concert-singer  Lili  Hoke; 
1886-90,  artistic  director  of  the  Styrian  Mu- 
aikvtrein  at  c^raz,  also  conducting  the  qrm- 
phoay  oonccrts  and  directing  the  pravmdal 
vDcaland  instmniental  schools;  1890-2,  Ist 
Kapellm.  at  the  Hamburg  opera;  1892-3, 
Hofloipellm.  at  Munich;  since  then  living  at 
Graz,  wholly  devoted  to  composition.  K.  is 
one  of  the  best  knomi  wmang  contemporary 
dramatic  composers.  Hts  first  opera,  Vrvasi, 
in  3  acts  (Dres<len,  Feb.  >(),  1886  [rewritten 
1909|),  was  well  received;  the  3-act  opera 
Ileilmar,  der  Narr  (Munich,  March  8,  1892), 
was  very  successful;  the  third  opera,  Der 
Btontdmatm,  called  a  'musilcalisches  Schau* 
spiel,  in  2  acts  (Court  OjK  ra,  Berlin,  May  4, 
1895),  has  had  treinenfi<ius  success  in  (ier- 
many,  and  appearetl  up  to  19(X)  on  over  130 
stages  in  Austria.  Germany,  Holland,  Hun- 
«iry,  Croatia,  Switaerland,  England,  etc. 
Then  followed  Don  QuirhoU,  a  'rnu'^if  al  ^r.v^]- 
coinedy'  (Berlin,  1898);  Knechi  Rupprcihls 
Wt-rksidll,  a  'Marrfu  nspicr  (( '.raz,  1907); 
Der  Kuhreigen  [Ranz  des  Vaches]  (Vienna, 
1911;  Chicago  and  N.V.,  1913).  A  new  opera, 
Tr^Uinii-nU  was  completcfJ  in  1916.  K.  finishetl 
Ad.  Jensen's  opera  Turnndol,  and  edite<l  Mo- 
zart's TiliK.  Ills  original  publishe«l  comps. 
comprise  about  90  songs;  much  light  pf.- 
nuisic;  music  to  the  melodrama  (Romance) 
Die  Braulfahrt;  3  Phantasiestticke  for  pf.  and 
vin.  (op.  7);  pf.-trio  in  F  m.  (op.  13);  string- 
quartet  in  m  ii  p.  22  ;  i  imr.il  musir;  etc. 
— Edited  Brendel's  Grumlzuge  der  Geschichte 
der  Musik  (Leipzig,  1886);  also  Brendel's 
CesckkkU  der  Jii»s$k  in  Italim,  Deutichlami 


uml  Frankreich  (7th  ed.,  Leipzig,  1889).  Also 
wrote  R.  Wanner  (1904;  7th  ed.  1908);  A  us 
Kiinst  tiitd  Lchcn  (1904);  Im  Kottu-rt  (19()8); 
Betrachlungt  n  und  Erinnerungen  (1909). — 
Cf.  M.  Morold,  W.  K.,  in  'Monographien 
modemer  Musikcr'  (vol.  iii,  Leipzig,  1909). 

Kieaewetter  (ke'-l,  Raphael  Georg,  Edler 
von  WiesenbrunA,  distinguished  writer  on 

music;  b.  Ilollesrhau,  Moravia,  Aug.  29,  1773; 
d.  Baden,  near  Vienna,  Jan.  1,  1850.  An  ex- 
cellent amateur  musician,  he  studied  for  an 
official  career  under  the  Austrian  govanmient. 
becoming  attached  to  the  Imp.  Minwtry  or 
War,  and  tra\clHng  in  various  countries  until 
1801,  when  he  settled  in  Vienna.  His  [w.ssion 
for  music  still  unabated,  he  studicxi  counter- 
point under  Albrechtsbei]^  in  1803.  and 
later  with  Hartmann.  He  was  an  indefati- 
collec  tor  of  oM  musical  MSS.,  hence  his 
later  love  for  historical  research,  which  be- 
came his  life-work.  He  was  elected  a  member, 
or  honorary  member,  of  numerous  musical 
and  sdentinc  societies,  and  was  ennobled  a 
few  years  lipfnre  his  retirement  in  1845.  A. 
W.  Ambros  was  Ids  nephew. —Works:  Die 
Verdifnste  der  Niederlander  urn  dit  Tonkunst 
. . .  (took  prize  of  the  Netherland  Academy  in 
1826;  Dutch  transl.  1829);  GesdndUe  der  em- 
ropdisch-abendldndischcn  oder  unsrrr  hculigen 
Musik  (Leipzig.  1834;  2(1  e<I.  1.H46;  Hnghsh 
transl.  i,y  R,  Muller,  1846);  Cher  die  Musik 
der  neucrn  Griechen,  nebst  Jreien  Gedanken 
Uber  altdgyptische  imd  aUgrieckisehe  Musik 
(1838);  Guido  von  Arezzo,  srin  Lehen  und 
Wirken  (1840);  Schicksale  und  Beschatjenheil 
des  'tidtiii  hrn  (ics/nnis  vom  friihcn  Mittclalte.r 
bis  zur  Erfindung  des  dramatischen  Styles  und 
den  Anfdngen  der  Oper  (1841);  Die  Musik  di^ 
Araber  nach  OriginalgueUen  (1842);  Der  neueu 
Arisloxener  zerslreute  Aufsdtse  (1846);  Cber 
die  Orlavr  drs  Pythagoras  (1848);  Galerie  alter 
Contrapunctislen  (1847;  a  catalogue  of  his  old 
scoresi  bequeathed  to  the  Vienna  Libraiy); 
many  essays  in  the  Leipzig  'Allgem.  musika- 
lische  Zeitung,'  on  Gregorian  notation,  on 
tablatures,  on  Franko  of  Cologne,  etc.  He 
was  supervising  editor  of  Kandler's  'Life  of 
Palestnna'  (1834).  He  left  in  MS.  several 
theoretical  works. 

Kilbum,  Nicholas,  b.  Bishop  Auckland, 
Durham,  Feb.  7,  1843.  Conductor  of  the 
Mus.  S(K-.  there  (since  1875),  of  the  Mus. 
L'nion  of  M iddlesborough  (since  1882),  and 
of  the  Philh.  Soc.  of  Sunderland  (since  1885); 
still  hlling  these  posts  to-day  (1916);  Mus. 
Bac,  Cambridge,  1880. — Works:  An  oratorio, 
St.  Thomas;  Psalms  23  and  137  for  soli,  ch. 
and  orch.;  the  cantatas  By  the  Waters  of  Bab' 
ylon  and  The  Golden  River  fordo.;  Silver  Star, 
cantata  for  sopnino  and  alto  soli  and  2-jKirt 
female  ch.;  an  orchl.  suite;  an  overture;  Duo- 
logue for  vln.  and  pf.;  several  services;  cho- 
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rusi's;  pf.  pirrcs.    Also  publ.  Notes  and  No- 
tions oil  .\fusii ;  Ihnc  to  Mana^f  ti  Chonil  So- 
ciety:   \Vitg,tirr,  II  Skctih;   I'ursif'i!  ,t!iii  Biiy 
rt'utit:  The  Story  oj  Chamber  music  (l'>04j. 

Kimball,  Josiah,  lx)rn  TojisfKUi,  Mass., 
Feb.,  1761;  d.  in  the  Icxral  almshouse,  Fob. 
26,  1826.  He  gave  up  -the  law  to  become  a 
music-teacher,  and  taught  in  several  New 
England  towns,  tr\'inK  to  iritrcxlure  his  col- 
lection of  mostly  original  tunes,  Rural  Har- 
mony (179.V).  His  romps,  were limple paaf ID- 
tunes  and  'fuguing  pieces.'  , 

Kin'der,  Ralph,  organist;  b.  Stalybndge, 
near  M.uichester,  Hnj^l.tiiH.  J.m.  27,  1876; 
lived  from  1881  in  Bristol,  R.  I.,  where  he 
was  a  chorister  in  IVinity  Ch.,  and  from  1888, 
mpuiMt;  he  studied  pf.,  on»n  and  theory  a 
year  with  the  choirmaster,  Rev.  W.  R.  Trot- 
ter; then  stiidie<l  with  M ardougal  till  1897, 
finally  otic  year  in  London  with  Drs.  Pearcc 
and  Turpin,  and  organ  with  E.  H.  Lemare. 
On  Sept.  1,  1898,  app.  organist  and  choirm. 
of  Grace  Ch.,  Piwicfence:  since  1899  at  the 
Ch.  of  the  Ifoly  Trinity,  Philadelphia;  also 
director  of  his  own  organ-s<^'hool.  As  a  con- 
cert-organist he  has  appeared  in  most  States 
of  the  Union.  Conductor  of  the  Church 
Choral  Soc  in  niiladelphia,  and  choral  soci- 
eties in  Norristown,  Pa.,  and  CoIlinRswotKl, 
N.  J. — Works:  About  30  in  numt>cr  (services, 
anthems,  aongsy  oiigan-muaic,  pf.-pieoei). 

Kin'demiann,  August,  b.  Pmsdam,  Fi  b 
6,  1817;  d.  Munich,  March  6,  1891.  Baritone 
stage- singer;  at  16,  chorus-singer  in  the  Berlin 
opera,  also  taking  small  soli;  1839-46,  at  Leip- 
zig: later,  until  his  retirement  in  1886,  a  prime 
favorite  at  the  Munich  court  opera. — Fatner  of 

Kln'dermann,  Hedwig.   See  Reichbr- 

KlNDBRMAKN. 

King,  Julie.   See  Riv^-King. 

King.  Matthew  Peter,  b.  London,  1773; 
d.  there  Jan.,  1823.  Composed  10  or  12  EngL 

operas  for  the  Lyceum  Tn.;  an  oratorio.  The 
Inlfnessum;  a  quintet  for  pf.,  flute  and 
strings;  pf.-sonatas  and  rondos;  also  publ.  A 
Ccnerai  Treatise  on  Music  ,  ,  .  (London, 
1800),  and  an  TntrodueHoH  to  sight-singing 
(1806). -See  Q.-Lex. 

King,  Oliver  A.,  pianist;  horn  London, 
1855.  Artidetl  pupil  of  J.  Barnby;  studied 
pf.  with  W.  H.  Holmes,  and  under  Rcinccke 
at  Leipzig  Cons..  1874-7.  I'ianist  to  11.  R.  H. 
the  Princ  ess  Louise,  1870;  in  C'anada,  1880-.^, 
giving  recitals  and  visiting  New  York.  Since 
1893  prof,  of  pf.  at  the  R.  A.  M.— Works:  3 
cantatas.  The  Romance  of  the  Roses,  Proser- 
pina, and  The  ffaiades:  the  137th  Psalm  for 
soli,  ch.  and  orch.  (Chester  Festival,  1888); 
church-music;  a  symphony,  Night;  2  concert- 
overtures;  pf.-concerto;  vin. -concerto  in  (J  m.; 

pieces  f.  vIn.  and  pf.,  i,  pf.  solo,  and  f.  oi^gan. 


Kingston,  William  Beatty,  b.  London, 
18.17,  fl  there  in  Sept.,  1900.    He  was  in  the 

I'lll.lir    R,vonl   Office   in    l.S->;   in    18.Sf,,  .it 

tachfti  to  the  Austrian  consiilar  s«'rvice.  Spe- 
cial corresfjondent  of  various  papers;  extended 
travels  in  Europe. — Works:  Music  and  Man- 
ners (London,  1887,  2  vols.;  his  chief  work); 
Wanderer's  Notes  (1888,  2  vols.);  the  English 
book  of  the  Bettelstudeni  (London  production 
by  Roea,  1884);  etc. 

Kink'el,  Johatina  (nee  Mockel,  div.  Mat- 
thieux),  wife  of  the  poet;  b.  Bonn,  July  8, 
1810;  d.  London,  Nov.  15,  1858.  Studied 

music  in  Berlin  with  Karl  Bohmer,  and  was 
married  in  1843  to  (iottfrieil  Kinkel. — Works: 

A  I'.inl.it.i,  Die   \'(>^el-C<in!itl<' :  ofnirtta  ()t!i> 

der  Schuiz   (1850?);  Achl  Brieje  an  ctne 
P^tuniin  iter  Oameninterrkkt  (1852). 

Kinkeldey,  Otto,  b.  New  York,  Nov.  27, 
1878.  Graduated  from  the  CdlMie  of  the  City 
of  N.  Y.  in  1898  (A.B.);  N.  yT  Univ.,  1900 

(A.  M.);  pupil  of  E.  .MacDowel!  at  rnlmnbia 
Univ..  lVOO-2;  of  Radecke.  Egidi  and  i  hiel 
at  the  '.Akad.  Inst,  fiir  Kirchenmusik,'  Berlin, 
1902-3;  St.  musicology  at  Berlin  Univ.  under 
Flencfaer,  Frtedl&nder,  Kretzschmar  and  J. 
Wolf,  1902-6;  Ph.  D.,  Univ.  of  Berlin,  1000; 
made  R.  Prof,  in  1910.  Org.  and  choirin.  at 
("ha[>el  of  the  .\scension,  N.  V.,  1808  1002; 
oi:irani8t  and  mus.-dir.  of  American  Church 
In^crlin,  1903-^;  from  1909-14,  instructor  in 
nrK'an  and  theory,  lecturer  on  tnusicolc»y  and 
Univ.  mus.-dir.  at  Breslau  Univ.;  since  March 
1,  1915,  Chief  of  Mus.  Division  of  the  N.  Y 
Public  Library,  and  org.  and  choirm.  of  All 
Souls'  Ch.,  Brooklyn.  Has  publ.  Orgel  ""^^ ( jyti »./ f 
Kliivirr  in  tier  Afusik  ties  16.  JahrhundertsY^^^ 
(Ltiji/.i^;,  1010),  and  tnlited  K riebach 's //ur- 
monisclxf  Freude  musikali^  iu  r  Freunde  in  vols. 
46  and  47  of  Dkm.  deutscher  l  onk.'  (1014). 

KJnaky,  Georg,  b.  Marienwerder,  West  f^Jr*^  - 
Prussia,  Sept.  29,  1882.  Self-taught  in  music  ^ 
after  worlong  under  Kopfermann  for  someT«^->^ 
months  at  the  R.  Library  in  Berlin,  he  was /  wf^, 

app.  in  1909  curator  of  the  [jrivate  nuiscum 
of  W.  Heyer  (q.  v.)  in  Cologne.  He  is  pub- 
lishing a  very  valuable  illustrated  catalogue 
of  the  collections:  Vol.  i.  Keyed  instruments 
(1910):  vol.  it.  Stringed  instruments  (1912); 
vol.  iii  will  treat  of  wind  and  percussion  in- 
struments, and  vol.  iv  of  MSS.  He  has*  publ.  a 

condensed  Handkntalog  containing  Valuable 

historical  notes  (101.?). 

Kip  per,  Hermann,  b.  Koblenz,  Aug.  27, 
1826;  d.  Cologne,  L)ct.  25.  1010.  Pupil  of 
Anschiitz  and  H.  Dom.  Music-teacher  and 
critic  at  Cologne. — Comic  operettas  (written 
for  male  choral  sf)cieties^:  Per  Quacksalher, 
oder  Doctor  Sdf^ebein  und  sein  Famulus;  In- 
cognito, oder  Der  Fiirst  wider  Wilkn;  KdUnttr 
und  Lord;  Der  Haifiscki  etc 
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Kir'cher  (kir'yhcr). 
Jesuit  archsologist:  b.  Geha  (Buchow?),  n. 

Fulda,  May  2.  1602;  d.  Rome.  Nov.  28, 
1680.  He  was  prof,  at  Wiirzburg,  1633-7  at 
Avt^fiion;  lived  thereafter  in  Rome.  His 
Oedtpus  auyptiacus  .  .  .  contains  a  curious 
chapter  on  meroKlyphic  music;  in  lib  treatise 
De  nrtf  map^netira  arc  pivcn  airs  then  popu- 
larly ri-garciwl  as  a  cure  for  taranttsm;  iii 
fact,  all  his  musical  works  exhibit  a  unique 
blending  of  real  scientific  thought  with 
dtildish  credulity. — See  Q.-Lex. 

Klrchl,  Adolf,  b.  Vienna,  June  \().  1S58; 
bchtunnaster  of  the  Viennese  'Schubertbund,' 
and  a  eomp.  of  songs  f .  male  voices. 

Kirch'ner,  Fritz,  h.  Potsdam.  Nov.  .1, 
1840;  d.  there  May  14,  1907.  Pianist;  pupil 
of  Th.  Kullak  (pf.).  and  of  WUerst  and  Seyffert 
(theory),  at  KuUak's  Acad.;  tausht  there 
from  I86i-W,  ivfien  It  was  dtssolved,  and 
K.  l)ocanic  teacher  In  the  'Madchcnhoim' 
school  at  Berlin. — Works:  Educational  pieces 
and  other  pf.<music  (Batt-Seei$esi  24  Pirdudes); 
also  songs. 

Kirch'ner,  Hermann,  comp.  and  tenor 
concert  singer;  b.  VVOlfis,  Thuringia,  Jan.  23, 
1861.  Having  resigned  his  position  as  a 
school-teacher  in  Ohrdruf,  he  was  a  pupil 
of  the  Kgl.  Hochschule  in  Berlin  fmm  1886-9; 
until  189.1  as  a  concert -singer  iti  Berlin;  then 
cond.  of  rhor.il  s<xiities  in  Mt-iii.isch  and 
Hermannstadt;  1906,  prof,  at  the  Cons,  and 
cond.  of  the  'Liedertafel'  in  Bucharest;  since 
.1910  in  Tiatilx)r.  Silesia;  also  cond.  of  the 
'Philharmonic'  in  Beuthen.  Ha.s  wTitten 
choruses  and  songs,  and  the  oih  ras  /'rr  flrrr 
der  Ilann  (Mediasch,  1899),  Skphania  (Her- 
mannstadt. 1902).  Viola  (ib.,  19M). 

Kirch'ner,  Theodor,  .i  distingulshe<l  pf.- 
com|XJacr;  b.  Ncuklixhen,  near  Chemnitz, 
Saxonv,  Dec.  10.  1823;  d.  Hamburg,  Sept. 
18.  1903.  From  1838-42.  by  Mendelssohn's 
advice,  he  studied  in  Leipzig  under  J.  Knorr 


(nf.  1  .m  l  K.  F.  Becker 


and  theory);  in 


the  summer  of  1842,  with  Joh.  Schneider  at 
Dresden;  six  months  in  the  Leipzig  Cons., 
and  then,  1843-62,  was  oqranist.at  Winter- 
thur.  1862-72,  teacher  in  the  Zurfeh  Music- 
School,  and  conductor;  lived  a  year  at  Meinin- 
gcn  as  music-master  to  Princess  Maria;  was 
director  of  Wiirzburg  (  onscrvatory  1873-5; 
lived  in  Leipcig  till  1883;  then  in  Dresden, 
and  finally  went  to  Hamburg  in  1890.  Both 
Mendelssohn  and  S<humann  were  warm 
friends  of  K.,  and  aideil  him  by  advice. 
Besides  songs,  song-transcriptions  f.  pf., 
pianoKluets  (AUe  Bekannte  in  neuem  Ge- 
wande),  etc.,  K.  published  some  90  original 
pf.-works;  the  most  popular  arc  op.  2,  ten 
pieces;  op.  5,  Gruss  an  meine  Freunde;  op.  7, 
nine  Album-leaves;  op.  8.  Sciwrto;  op.  9, 
^vludes  (2  boolcs);  op.  11,  ^kiMMen  (3  boc^); 


op.  12.  Adagio  quasi  fantasia:  op.  13,  Liedtr 
okne  Work;  op.  14,  Phmkuiameke  (3  books); 

op.  16,  Kleine  Lust-  ufid  Trauerspirle;  op.  17, 
Neue  DavidsbundUrUinze ;  op.  l^/lj-gctuUn;  op. 
19,  10  pieces  (iranscrs.  of  his  own  songs);  op. 
21,  AqmnUen;  op.  22.  Romanatn  (2  books); 
op.  23.  WaHses  (2  books);  op.  25,  NaektbOder 
(2  books);  op.  26.  Album;  op.  27,  Caprices  (2 
Ixxiks);  op.  28,  Nocturnes;  op.  29,  Aus 
Sktzsenbuch  (2  books) ;  op.  30,  Studien 
und  Stucko  (4  books);  op.  36,  Pkaniasien 
am  Khoier  (2  books);  op.  37,  four  Elegies; 
op.  38,  twelve  Studies;  np.  39,  Dtrrfgrschich- 
im;  op.  41,  \'eru>ehie  liiatUr;  op.  43,  four 
Polonaises;  op.  46,  30  Kinder-  und  Kiinst- 
Urtdnze;  op.  48,  Humoresken;  op.  49.  New 
Album-leaves;  op.  52,  JSn*  news  KUmer' 
buck  (5  fiarts);  op.  53.  Floreslan  und  Eusfbius; 
op.  54,  Scherzo:  o\i.  55.  Neiu  Kindirsirnen; 
op.  56,  In  stiilcn  Stundfn;  op  65,  sixty  Pre- 
1  tides;  op.  70,  five  Sonatina.s;  op.  71,  100 
short  Studies;  op.  73,  Romanlischc  Geschichten 
(4  IxJoks);  op.  80,  nine  Album-leaves;  Li^b- 
linge  der  Juf^end  are  30  little  etudes  without 
opus-numljcr.  .Also  Kinder-Trios  f.  pf.,  vln. 
and  'cello  (op.  58);  pf. -quartet  (op.  84);  a 
string-auartet  (op.  20) ;  a  Serenade  f .  pf.,  vln. 
and  cello  (op.  15,  in  B);  8  pieces  f.  pf.  and 
•cello  (op.  79);  etc.— Cf.  A.  Niggli.  Th.  K. 
(Lcipvg.  1880).  1  \  A 

Kirkby-Lunn,  Louise,  distinguished  dra- 
matic  contralto;  b.  Manchester,  Nov.  8,  1873.  / 
She  received  her  first  instruction  from  Dr. 
Greenwood;  in  1893  she  won  a  scholarship 
at  the  R.  C.  M.,  where  she  completed  her 
studies  under  .\lhert  V'isetti;  while  still  a 
pupil  there  she  apfx-anxl  at  nrur>'  l^ine,  in 
Schumann's  Genoveva  and  DeliU's'  Le  Ri>i 
Va  dit;  debut  as  Nora  in  Stanford's  Shamus 
O'Brien  at  the  Op^ra-Comioue  in  London 
(1896);  after  a  tour  with  Sir  A.  Harris'  com- 
pany, she  was  a  member  of  the  Carl  Rosa 
();x  r.i  (  ().  iiiuil  1899.  In  that  year  she 
married  VV.  J.  Pearson,  and  retired  from  the 
■tage  for  two  years.  In  1901  she  reapix.'ared 
as  a  member  of  the  R.  Opera,  Covcnt  Garden, 
where  since  then  she  has  been  one  of  the 
prime  favorites.  In  1902  she  s-mj;  for  the 
first  time  at  the  M.  O.  H.,  where  esjjecially 
her  OrtrutI  and  Brangiine  made  a  di^ep  im- 
pression; in  1904  she  sang  Kundry  in  Savage's 
production  of  Parsifal  in  English;  I90&-8, 
again  at  M.  ().  II.;  1912-14  she  made  tours 
of  Australia  and  New  Zealand.  She  is  equally 
famous  as  a  concert -singer,  having  appeared 
at  all  the  great  Kngli>h  festivals. 

Klrkman,  Jacob  {rede  Kirchmann),  the 
founder  (before  1740)  of  the  firrii  of  Kirk- 
man  &  Son,  harpsichord-makers  in  London; 
previously  he  had  lx*en  foreman  for  II.  Tal)el, 
also  a  harpsichord-maker.  The  firm  began 
making  pianofortes  in  1774;  but  turned  out 
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harpsichords  altio  until  the  tiid  of  the  cen- 
tury, when  Joseph  K.  was  the  head.  The 
foiindor  dieil  wealthy  in  1778;  he  had  no 
children,  but  took  his  nephew,  Abraham  K., 
into  partnership.  In  1806  the  firm  pawed 
under  tlie  cuntrol  of  the  Collards. 

Kirkmann.  Jan,  a  native  of  Holland, 
was  or^janist  (if  the  Lutheran  Ch.,  London, 
in  1782,  and  died  at  Norwich,  1799. — Works: 
Pf.-trios,  oivan'pieces,  sonatas  f.  pf.  and  vln., 

rondos  f.  pf.,  etc. 

Kim'b«rger,  Johann  Philipp,  noted 
theorist;  b.  Saalfeld,  Thuringia,  April  24, 
1721;  d.  Berlin,  July  27,  1783.  Pupil  of  J. 
P.  Kellner  at  Grafenro<la,  and  of  H.  N. 
Gcrher  at  Sondershausen,  then  (17,^0)  of  J. 
S.  Bach  at  Leipzig.  From  1741-50  he  was 
music-master  and  cuniluc  lor  in  various  noble 
Polish  families,  and  at  the  Nunnery.  Lein* 
berg:  studied  the  violin  under  Fickler  in 
Dresden,  1751;  joined  the  royal  orch.  at 
Berlin,  and  in  1754  was  app.  Kapellm.  and 
teacher  ol  conqmition  to  Princess  Amalie. 
His  numerous  compositions  are  unimportant; 
but  as  a  theoretical  writer  he  was  regarded 
for  a  IctnR  time  as  one  of  the  greatest  authori- 
ties. His  failure  to  understand  Rameau's 
epoch-making  discoveries  seriously  retarded 
tne  progress  oC  musical  tbMry. — ^Works:  Die 
Kwtst  des  reinen  SaUes  in  der  Musik  atts 
sichrrrn  CrundsiUzfn  herf^rUiM  und  mil 
deutltihen  Beispielftt  vfrsehen  (2  vols.;  1774, 
1770;  his  magnum  opus);  Gmniisniu-  dh 
Geturatbasses,  als  erste  Linien  sur  Compositton 
(I7S1;  often  republ.);  Gedanken  Mer  He 
versfhifdenfn  Lehrarlrn  in  drr  Composition, 
als  Vorbereitung  zur  f-u^rnkeftntniss  (1782); 
Die  Construclion  der  gleichschwfbendrn  Tem- 
penUur  (1760);  Der  aUteU  /ertige  Menuetten- 
und  Pohnaisen-Compmist  (1757;  a  kind  of 
mus.  joke,  the  pr((  itr-.rir  of  mus.  games  of 
dice).  Pit  uu/ir<  «  GrundsiUze  zum  Gebrauch 
dfr  Ilarmonif  (1773)  was  claimed  by  a  pupil 
of  K.'s,  J.  A.  P.  Schulz,  as  his  work. — Cf.  W. 
Riemann,  Gesehiehte  der  Afusiktheorie  (Leipzig, 
1898;  p.  478  ct  se(|.)  -See  O.  l.ex. 

KUt.  Florent  Corneille  [Florens  Cor- 
nelius], born  .\rnht  ini,  Jan.  _'S,  1796;  d. 
Utrecht,  Mar.  23,  1863.  In  youth  an  excellent 
flutist  and  horn-player,  he  lived  in  The  Hague 
as  a  physician  1818-25;  in  1821  he  founded 
the  'liiligentia'  mus.  society;  gave  up  medi- 
cine, organized  and  presided  over  several 
singing-societies,  and  in  1841  settled  in 
Utrecht,  editing  the  'Nederlandsch  muztkaal 
TijtlM  hrift*  ft)r  3  years,  and  then  founding 
the  'Cicilia,'  still  the  leading  Dutch  mus. 
periodical.  In  Utrecht  he  established  Ama- 
teur Concerts,  and  the  singing-todety  'Duce 
Apotline.' — Pubt.  De  toestand  tan  1m  pnUt- 
tanh'ln'  krrk'^fs.ing  in  Nederland 
Levcnsgcschiciknii  van  Orlando  ie  LOSSMS 


(1841);  a  Dutch  transi.  of  Brendel's  Grund- 
stffe  der  Geschickle  der  Mntik  (ISSD;  many 
es.s;iys  in  his  own  and  several  Cierman 
pajxjrs;  also  s'ocal  music  f.  1  or  more  voices, 

and  vari.itunis  1.  lliiU'. 

Kistler,  Cyrill,  born  Gross-Aitingen,  near 
Anjishurg,  Mar.  12,  1848;  d.  Kissingen,  Jan. 
1,  1W)7.  S  hool-tcacher  from  1867-76;  thi  n 
stuilied  music  at  Munich  under  W'ullner, 
Rhi-inlHTger,  and  Fr.  Lachner  (1876-80).  In 
1883  he  was  called  to  the  Sondershausen  Cons, 
as  teacher  of  theory,  cpt.,  organ,  and  pf.; 
from  1885  he  lived  in  Bad  Kissingen  as 
principal  of  a  private  music-school,  and  as  a 
music  publisher;  1884-94  he  also  edited  the 
'Musikaltsche  Tagesfragen.'  An  enthusiastic 
admirer  of  Wagner,  he,  like  many  others,  un- 
successfully attempted  to  employ  the  master's 
form  and  principles. — Works:  The  operas 
Alfred  der  Grosse  tmdLidUemlein  (not  perf.; 
destroyed  by  the  composer);  Kunikild 
(Sondershausen,  1884);  Eulenspregel  (WOrz- 
buPK,  1H89);  .Irm  FJslein  (Schwerin,  1902); 
Roslcm  im  Hag  (KIberfeld,  1903);  Der  Vogt 
auj  MuMstein  (Dusseldorf,  1904);  Baldurs 
Tod  (ib.,  1905);  Die  d^utschen  Kieinstddier 
and  im  Homgnwnd  (publ.,  but  not  perf.);  a 
syniph.  (XK'm,  Hexenktiehe.  Besides  these, 
104  works  (festix'al-  and  funeral- marches  f. 
orch.;  mixed  and  male  chonises;  sooga: 
Phantasies;  Serenades;  pieces  f.  organ  and 
harmonium).  He  wrote  a  Harmonidelure 
(1879;  based  OA  Wa;;n(r's  innovations;  2d 
augm.  ed.  1903);  MusikaJiuhe  Element tirlehre 
(1880);  Der  Gcsang-  und  Musikunterriiht  an 
den  VolkisckuUn  (1881);  VolksschuUekrer- 
TonHneOerUxihm  (3d  ed.  1887);  Jen$eit$ 
des  Musikdrani  '.^  1888);  Franz  Will  (1888); 
Vber  Original itiit  in  der  Tonkunst  (18*14;  2d 
ed.  1907);  Der  einfache  Konlrapunki  u.  die 
einfacke  Fuge  (1904);  Der  drei-  u.  mehrfache 
KontrapunM  (1908). — Cf.  A.  Eocarius-Sieber, 
C.  K,.  in  'Mono^raphien  moderner  MusUcer* 

(vol.  I,  Leipzig,  1906). 

Klafner,  Friedrlch,  b.  IxHpzig,  Mar.  3. 

1797;  d.  there  Dec.  21,  1844.  In  1831  he 
took  over  I^robst's  music-publishing  business, 
which  he  carrie*!  on  from  1H36  under  the 
firm  name  of  'Fr.  Kistner.'  His  son  Julius 
succeeded  him,  and  in  1866  soM  out  to  K. 
F.  L.  Curckhaus  (1821-1884). 

Kitchiner,  William,  wealthy  physician, 
amateur  musician,  and  epicure;  b.  London, 
1775;  d.  there  Feb.  26,  1827.— Works:  An 
operet  ta.  Love  A  mong  the  Roses,  or.  The  Master 
A'  I.  1  mii-i.  (iratni,  Iwinhof,  or.  The  Knight 
Templars:  glees,  and  soii^s.  .Also  publ.  Obser- 
vations on  ViKol  Music  (London,  1821); 
The  Loyal  and  National  Scni-n  of  England 
(1823):  The  Sea  Songs  of  EHgi<lnd  (1823); 
Amaior\<  and  Anacreontic  Songs  Set  to  Music 
(n.  d.)i  The  Sea  Songs  oj  Charles  Dibdin, 
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with  a  Memoir  of  his  Lije  and  Writings  (1824). 

Klt'td,  Johanti ' Gliriatlan.  b.  Erfurt. 

Fch.  18.  1732;  d.  there  May  IS,  1800.  He 
was  J.  S.  Bach's  last  pupil.  At  first  organist 
in  Langensalza,  he  went  in  1756  to  the 
Predigerkirche  in  Erfurt;  but,  aJthoutth  a 
famous  player,  his  salary  was  wretcnedly 
small,  and  ltss<)n-Ri\  in[:;  [>nor!y  rpinuncratcd. 
When  nearly  70  he  was  (ibligeti  to  make  a 
concert-tour  to  Ciottin^i-n,  Hanover,  Han»> 
buns  ftnd  Aitona,  where  he  remained  a  ^rsar 
(imO).  In  his  old  age  a  pension  from  Pnnce 
Primas  of  Dalberg  saved  him  from  starv'ation. 
J.  C.  H.  Rinck  was  hia  most  celebrated 
pupil.  His  principal  publ.  works  are  Der 
an^hende.  praclische  Orkanist,  oder  Anweisung 
nm  tweekmSsxiten  Gewaue^  der  Orgd  beim 
Gottesdienst  (Erfurt,  1801-8,  in  3  jKirts;  3d 
cd.  1831);  Neues  Choralbuch  fur  Scld<-s-d.'ig- 
Holslein  (Aitona,  1803);  6  sonatas  and  a 
fantasia  f.  clavichord;  Crosse  PraludieUf  and 
2  chorals  w.  variations,  f.  organ;  24  chorals, 
each  with  8  figurrrl  li-ssrs:  antl  a  4-p;irt 
Uymnr  an  das  Juhrhumlert  (1801). — See 
Q.-Lex. 

Kit'tl,  Johann  Fricdrich,  born  Schloss 
Worlik,  Bohemia,  May  8,  1806;  d.  Lissa, 
Prov.  Posen,  July  20,  1S68.  While  a  law- 
student  he  also  was  a  music-pupil  of  Sawora 
and  Tomaschek  at  Prague;  adopted  music 
as  his  profession  in  1840,  succeeded  Dionys 
Weber  as  Director  of  the  Prague  Cons,  in 
1843,  and  ri'tirtfl  to  PoIniscli-1  i^^a  in 
— Operas  (given  in  Prague):  Daphnis'  Grab 
(1825);  Bianca  und  Giuseppe,  oder  Dif  Fran- 
sosen  vor  Nistta  (1848;  text  by  Richard 
Wagner);  WaUUume  (1852);  Die  BilderstSr- 
mer  (1854);  also  masses,  cixntatas,  3  sympho- 
nies, a  j)f.-nonet,  a  pf.-septet,  a  pf.-trio,  etc. 
— C  f.  E.  Rychnowsky,  J,  P,  K,  (2  parts, 
Prague,  1904-5). 

Kitz'ler,  Otto,  b.  Dresden,  March  16, 
1834;  d.  (iraz,  Sept.  6,  1915.  Pupil  of  Johann 
Schneider,  J.  Otto,  and  Kummer  ('cello), 
later  of  Seryais  and  Fltis  at  the  Brussels 

Cons.  'Cellist  in  oix*ra-orrhs.  at  Strassburg 
and  Lyons;  Kapcllni.  at  theatres  in  Troycs, 
Linz,  Koni^^slK-rg,  Tcnicsvar,  Htrmannstadt 
and  Brunn;  from  1868,  director  of  the 
BrOnn  M  us.  Society  and  of  the  MuricsSehool, 
also  cond.  of  the  .Mann(ri:fs;in.:v('r(>in.  He 
rctircti  in  1898.  A.  Hrui  knt-r  was  among  liis 
pupils.  He  publ.  orchestral  music,  pf.- 
pieces,  songs,  etc.;  also  Musikaliscke  En»- 
nerungen  (1W4;  with  letters  from  Winner, 

Bralinis  and  Brtirkiicr). 

Kje  rulf  lyha'n"i<jlf],  Halfdan,  Norwegian 
composer;  b.  Christiania,  Sept.  15,  1815;  d. 
there  Aug.  11, 18(»8.  He  renounced  the  study 
of  theokinr  for  music ;  studied  in  Leipzig,  and 

settled  in  Christ  i  tnia  as  a  niii>i(  teacher. 
Jenny  Lind,  Nilb:»on,  and  Soatag  brought 


his  songs  into  vogue,  and  on  them  his  repu- 
tation chiefly  rests;  but  he  also  publ.  much 
beautiful  |)f.-music  of  a  strongly  Scandinavian 
cast  {Spring  Son^,  Sfwphrrd's  SntJ!;,  Cradte- 
sotifi,  Alhi(»i-i''  it  f,  Kltiit  Ihuu  r,  {  '.■! pril  l  io, 
Scherzo,  Scherzino,  Intermezzo,  Berceuse,  Ron- 
dino.  Polonaise,  6  Sketches,  40  Norske  Fol- 
keviser  [Norse  Folk-songs],  etc.).  In  1874  a 
monument  was  erected  to  him  in  Christiania. 
— Cf.  A.  Oonvold.  //.  K.,  in  vol.  i  of 
'Norske  Musiicere'  (Christiania,  1883). 

Klaf^alcy  fLoliae-Rlafsky],  Katbarina, 
dramatic  soprano;  b.  St.  Johann,  Hungary, 
Sept.  19,  1855;  d.  Hamburg,  Sept.  22, 
1896.  She  sang  in  church  when  8;  studied 
with  Mme.  Macdiesi  at  Vienna  when  16; 
san^  tn  oomic-opera  chorus,  then  (187S)  as 
soloist  at  5Mlzburg,  in  minor  parts;  married 
in  1876,  left  the  stage,  and  went  to  Leipzig, 
where  she  recommenced  her  theatrical  career 
in  1881^  soon  took  leading  rfilcs,  succeeded 
the  Reicher>Kindermann  m  A.  Neumann's 
lrou|)c,  making  the  European  tour  as  Sieg- 
linde  and  Briinnhilde  (Siegfrud); 
Bremen  City  Th.;  1885,  Hamburg  City  Th.; 
sang,  in  London  in  German  opera,  1892, 
1894;  at  the  Munich  Festival  of  1894  she 
sang  the  role  of  Isolde;  creattd  role  of  La 
Navarraisc,  in  German,  at  llaniliurg,  Jan. 
2,  1895,  ami  married  Otto  Lohse,  the  Th.- 
Kapellm.  there,  on  Jan.  31.  With  him,  in 
the  Damrosch  Opera  Company^  she  made  an 
Aineriran  tour  in  1895  6.— Cf.  L.  f )r(!criianu, 
/1m,v  dent  I^-hen  und  Wirken  von  K.  K.  {\Li- 
meln,  1903). 

Klatte,  Wilhelm,  b.  Bremen.  Feb.  13, 
1870.  St.  music  in  Leipzig,  and  then  with 
R.  Strauss  in  W't  Imar;  for  sfinu-  tiint'  he 
held  various  positions  as  cond.;  since  1897 
mus.  critic  of  the  Berlin  'Lokalanzeiger';  since 
1904  also  teacher  at  Stem's  Cons.;  in  1909 
he  was  elected  member  of  the  executive 
comm.  of  the  Allgem.  Deutschcr  Musikvcrein. 
Together  with  A.  Seidl  lie  wrote  the  first 
biographical  sketch  of  R.  Strauss  (1895); 
has  also  publ.  Ztir  GesdtidUe  der  Program- 
musik  (1905).  Frans  Schubert  (1907).  .4m/- 
gaf>en  fur  den  eitifachen  Konlrafutukl,  and 
several  analyses  of  modern  compositions. 

KlaaW,  Julius,  b.  New  York,  July  5, 

1854;  d.  Milwaukee,  Apr.  23,  1907.  Pupil 
of  his  father,  Karl,  and  WVnzcl  in  Leipzig 
Cons.,  1871-4;  lived  at  Milw.uikec  as  a 
music-tttcher.  Author  of  The  SeptonaU  and 
Ike  Centralhotien  of  the  Tenat  Syslem  (1890), 
a  mddcrn  manual  of  hannony 

Klau'ser,  Karl,  b.  IVtrograrl,  Aug.  24, 
1823,  of  Swiss  parents;  d.  Farmington,  Conn., 

ian.  4,  19t)5.  Studietl  music  in  (^rmany, 
ut  was  chiefly  self-taught.  Went  to  New 
York  in  1850,  and  thence  to  Fanninijt.  in. 
Conn.,  in  1856,  where  he  was  Musical  Director 
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for  many  \Tars  in  Miss  Porter's  School.  He 
was  well  known  as  an  editor  and  urranKer  of 
classic  and  modern  compositions  (Beethoveiu 
Mozart,  Schumann,  Field,  Wagner);  edited 
Ilalf-houTS  with  thf  Best  Composers,  and  alsn 
(with  Th.  Thomas  and  J.  K.  Paine)  Famous 
Comptutn. 

Klau'well,  Adolf,  b.  Langcnsalza,  Thurin- 
gia.  Dec.  31,  1818;  d.  Leipzig.  Nov.  21, 
1879.  Teacher  in  the  Third  and  Fourth  'BUr- 

K-achulen'  (Municipal  Schools)  at  Leipag. 
bl.  elementary  daaa-bopliB,  and  inBtmctive 
pf.-pieces  (fioldnes  MdediethA Ibum) . 

.  Klau'well,  Otto,  nephew  of  Adolf;  b. 

T  W^*^Langenaalti.  Apr.  7,  1851/  Pupil  at  Schtil- 
( I  "7  pf*"***  1865-70;  served  in  the  Franco- r.crni an 
^  '  /  war:  studied  mathem^^tic8  and  natural 
science  at  Leipzig  Univ.,  1871,  but  1872—1 
devoted  himself  to  music  at  the  Cons, 
under  Rtditer  and  Reineclce.  continuing  the 
study  of  music  nt  the  Univ.,  where  he  took 
the  <legree  of  J)r.  phtl.  with  the  dissertation 
Die  hisiorische  Entwickelung  drs  musikulischen 
Kanons  (1874).  In  1875.  prof,  of  pf.,  theory 
and  history  at  Cologne  Cons.;  since  1885, 
director  of  the  Tcacncrs'  Seminary'  (classes 
in  pf.-playing  established  by  W'Ullncr)  con- 
nc'cte<l  with  the  Cons.;  niadu  \i  Prof,  in 
1894;  since  1905  asst. -dir.  of  the  Cons. — 
Publ.  Der  Vortrag  in  der  Musik  (1883;  Engl, 
transl.  New  York,  1890);  Musikaliscke  Ge- 
sichlspunkU  (1881;  aphorisms  on  music  and 
iniisirians,  2d  ed.  as  Musikalische  Bckcnnt- 
nisse,  1892);  Der  Fingersats  des  Kiavicf' 
spiels  (1885);  Formm  der  Instrumenlai- Musik 
(1894):  GtsckichUderSonale  (1899):MiMMl» 
«.  die  Variationenform  (1901);  Tk.  Gouty. 
Si-'xn  J^}>en  u.  seine  Werke  (1902);  Studien  u. 
Erinnrrun^en  (1904);  Ueschichte  der  Program- 
mutUt  xl^nu);  also  conipleted  G.  Jenaen'a 
new  ed.  of  Chenibini's  Contrt^oitU.  Among 
his  compodtions  are  2  romantic  operas.  Das 
Miidt  lu  n  vom  See  f Cologne.  1889;  succ.)  and 
Die  heimli<:hen  Riehter  (Elberfeld,  1902);  over- 
tures, chamber-music,  pf.-pieces,  and  songs. 

Klee  [kUll.  Eu^en,  distinguished  choral 
conductor;  b.  Kaiserslautirn,  Dec.  15,  1869. 
W'hik-  attending  the  Huin.mistisi  his 
nosium  (1879-83)  and  Teachers'  Seminary 
(188J-<)  there,  he  received  systematic  musi- 
o!  iTistruction  from  his  father,  Musikdir. 
Jacob  K.,  and  the  music-teachers  at  those 
institutions  (Daiman,  Eccarius,  Bcrger,  etc.). 
After  completing  his  year  of  military  service 
he  ent.  the  Cons,  at  Karlsruhe,  where  he 
St.  under  K.  ' Hildebrandt,  M.  Brauer  and 
F.  Motil  (1890-2):  then  spent  another  year 
studying  with  F.  Sander,  L.  Thuillc  and  J. 
KheinlH-rger  in  Munich.  In  1894  he  settled 
in  Philadephia  as  org.  and  choirm.  at  the 
Ch.  of  the  .'Vlvocate  (P.  E.).  and  cond.  of 
the  'Krcuznacher  Siingerbund';  the  same 


year  his  chorus  won  first  prize  in  the  Natl. 
Singing  Fest.  at  New  \'orK:  this  succi-ss  led 
to  his  appointment  (1895)  as  aast.-oond.  of 
the  United  Singers  of  Phila..  and  oond.  of 

several  othtr  <hi>ral  s<K-ietics;  under  his 
leadership  tlir  '  I aedertaf el '  won  the  1st  prize 
at  a  local  fist  in  1895;  in  1897  he  appeared 
for  the  first  time  as  ooiid.  of  a_  'MasaenduMr' 
(several  choruses  combined)  with  orch.,  and 
dirc-ctc^i  his  own  Festival  Hymn  for  m.ih* 
solo-quartet,  ch.  and  orch.;  in  1898,  divlcd 
first  cond.  of  the  United  Singers,  (iiving 
up  the  smaller  societies,  he  devoted  his 
energies  to  drilling  only  one  chorus,  and  his 
singers  took  first  prizes  at  the  following 
festivals  of  the  'Nortfostlicher  Silngerhund': 
KnKiklvn,  N.  \' .  i  I'MK),  'Columbia').  Newark 
{Vm,  'Harmonic  ),  f'hiladelphia  (1912.  'lun- 
ger Mannerchor'  (Katser-PreisI),  Brooklyn 
(1915,  'Arion'  (Kaiser- Pre  is;  first  victory  for 
the  new  trophy;  2  more  victories  ensure 
pc-rnianent  possession)).  From  1914-16  K. 
lived  in  Brooklyn  as  cond.  of  the  'Arion,' 
which  in  1915  celebrated  the  50th  anniver> 
sary  of  its  foundation;  resigned  in  Nov., 
1916.  In  .May.  1917.  he  was  elected  con- 
ductor of  the  N  Y.  'Liederkranz.' 

Klee,  Ludwig,  pianist  and  pedagogue:  b. 
Schwcrin.  Apr.  13,  1846;  pupil  of  Th.  Kullak, 
1864-8,  and  itarhrr  in  Kullak's  Acad,  until 
1875;  since  then,  dirt-ctor  of  a  school  of  his 
ovs  n.  Title  of  Musik- Direktor  from  King  of 
Saxony. — Publ.  Die  Ornamentik  der  kiassisaum 
Klamermusik  (the  pf. -graces  from  Badi  to 
Beethoven,  incl  );  and  edited  3  VOls.  of 
'Klassische  Vortragsstiicke.' 

KleetJerg,  Clotilde,  distinguished  pianist; 
b.  Paris,  June  27,  1866;  d.  Brussels,  Feb.  7, 
1909.  Pupil  of  Mmes.  Retz  and  Massart  at 
the  Cons.,  winning  1st  prize  in  the  latter's 
class.  Sensational  dibut,  at  the  age  of  12, 
in  a  Pudelottp  Concert,  with  BMthoven'a 
concerto  in  C  min<»-;  from  1881  she  toured 
Denmark,  Russia.  Austria.  Holland,  and 
England  with  uniform  success.  In  1894  she 
was  elected  'OActer  de  rAcad^mic.'  Her 
repertory  entbraoed  works  from  Bach  to 
Liszt.  Brilliant  tourncc  in  England  in 
1898.  In  1908  she  married  the  sculptor 
Charles  Samuel  in  Brussels. 

Kleefeld  (kl3'-].  Wllhelm.  b.  Maycncr, 
Apr.  2.  1868.  Pupil  of  Hand,  Radecke  and 
Snitta  in  Berlin;  1891  6  o(>era-cond.  at 
Mayence,  Trier,  Munich  and  Detmold;  took 
degree  of  Dr.  phil.  at  Berlin  Univ.  with  the 
dissertation  Das  Orchester  der  ersten  deulschen 
Oper,  Hamburg.  1678-1738  (publishe<l  1898); 
in  1898  .ipi).  teacher  in  the  o()ora -school  of 
the  Klindworth-Scharwenka  Cons.;  1901,  Pri- 
vatdozent  at  Greifswald  Univ.:  since  1904 
at  Berlin  Univ.  He  has  written  an  opera, 
Anardta  (KOnigsberg,  1896),  a  suite  f.  str.- 
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orrh.,  pf.  prs.  (2  and  4  h.),  and  amgi.  Under 
the  title  'Opemrenaissance*  he  edited  a 
number  of  early  ojjeras  (Cimarosn,  rheriibini, 
Boieldieu,  etc.):  transl.  Saint-Sacns'  Har- 
moniea  MShdie  (1902;  2d  ed.  190S);  contrib. 
analyses  to  the  'Opemfflhrer':  pubL  his 
'  Habilitationsschrift*  LoiMfraf  Ludaig  wm 
Ilessni-Darnutadl  U.  d.  deutscke  Oper  (19(H). 

Rlee'mann,  Karl,  composer:  b.  Rudol- 
stadt,  Sept.  9,  1842.    Pupil  of  Hofkapelhn. 

Mailer.  Studied  several  years  further,  from 
1878,  in  Italy,  and  in  1882  was  appointed  2d 
opera-OMld.  and  Ducal  Music  Director  at 
Dessau;  from  1889  till  his  retirement  in 
1913.  Hofkapellm.  and  cond.  of  the  Mttsik- 
vcrein  at  Cera. —Works:     Music  to  Grill- 

erzer's  Der  Traum  ein  I^ben;  a  syiu|)honic 
Itasia,  Des  Meeres  und  der  Liehe  WtlUn; 
3  symphonies  (C;  D,  Im  Friihlint;  D  m., 
Durek  Kampf  mm*  SitR);  op.  27,  Lustspid- 
ouverture;  a  str.-quartct;  choral  works;  songs; 
pf.-pcs.  A  1-act  opera,  Der  KlostersckuUr  von 
MMmfwt,  was  prod,  at  Dessau  in  1898. 

Klef'fel,  Amo,  h.  Possneck,  Thuringia, 
Sept.  4.  1840;  d.  Nikolassee,  n.  Berlin,  July 
ISj  19U.    Studied  in  the  Leipzig  Cons.,  and 

Bivately  with  M.  Hauptmann;  from  1863-7, 
ir.  of  the  Mus.  Soc.  at  Riga;  then  Kapellm. 
at  theatre-^  in  rnlnpne,  .■\nisterdam,  TTorlitz, 
Brcslau,  Stettin,  and  187.^-80  at  the  Frie<Jrich 
Wilhelmstadt  Th.  in  Berlin;  then  at  Augsburg 
and  Magdeburg;  from  1886-92,  and  again 
1894-1904,  at  Cologne;  1892-4.  teacher  of 
theory  at  Stern's  Cons.,  Berlin;  from  1904 
rond.  of  Stern's  'Cicsangverein'  in  Berlin, 
nnis.  critic  of  t!if  i okalanzeiger,'  and  from 
1910)  head  of  the  operatic  dept.  at  the  Kgl. 
Hochschule.  In  1895  he  received  the  title 
of  'Professor. '—Works:  Opera  Des  Meet- 
manns  Ilarfe  (Riga.  1865);  mtisic  to  the 
Christmas  k-^ind  Die  WichUlnni>ini  lu-n ,  ami 
to  Goethe's  f  a mj/;  overtures,  a  string-quartet, 
-pieces  (RitomeUes,  op.  26;  PetiuSuUe^  cp- 
_  ;  Impromptu,  op.  27;  Jurifbnmmn,  op. 
41,  30  short  didactic  pieces;— Wte  d'enjants, 
and  Nuits  ilalienius,  for  4  hands);  parfc- 
songs,  songs,  etc 

Klein,  Bemhard,  churcli-composer;  b. 
Cologne.  M  irrh  6,  1793;  d.  Berlin,  Sept.  9, 
18J2.  Went  to  Paris  in  1812  to  study  under 
Cherubini  and  in  the  Cons.  Library;  was 
music  director  at  Cologne  cathedraUor  some 


and  2  acts  of  a  third,  Irene;  music  to  ilau- 
pach's  Rfdennachl;  sonatas  and  variations 

for  pf.;  etc. — His  younger  brother,  Joseph 
(1801-62),  lived  in  Berlin  and  Cologne  as  a 
comp.— a.  C.  Koch,  B.  K,  (Roatock.  1903). 

Klein,  Bruno  Oscar,  b.  Osnabriick,  Han- 
over, June  6,  1858;  d.  New  York,  June  22, 
191 1.  Studied  pf.  and  comp.  under  his  father, 
Carl  K.,  ofsanist  of  OsnabrOcIc  cath.;  then 
for  2  years  at  Munich  Cons,  under  Rheiti- 
berger  frpt."),  WUllner  (score- read in^'\  and  C. 
Baermann  (pL).  Went  to  America  in  1878; 
spent  several  years  in  travelling  and  concert- 
and  settled  in  New  Yorli  in  1883. 
Prom  1884  till  his  death  he  was  head  of  the 
pf.-departmcnt  at  the  Convent  of  the  Sacred 
Heart;  al-so,  18«4-y4,  organist  at  St.  Francis 
Xavier;  1887-92,  proL  of  cpt.  and  comp.  at 
the  National  Cons.:  and  1904-11,  organist  at 
St.  Ignatius.  In  the  season  of  1894-5  he 
gave  several  roncrrts  in  C.ermany.  His  works 
exhibit  consummate  ttThnical  masterv,  and 
are  distinguished  by  noble  meUxly,  beautiful 
harmony  and  great  formal  finish.  In  his 
sacred  worloi  he  favors  the  severe  style,  while 
in  his  secular  works  he  fielongs  to  the  ro- 
mantic school  of  Schumann. — Works:  Kenil- 
u'orth,  grand  ojxira  in  3  acts  and  an  Introduc- 
tion (Hamburg,  Feb.  13,  1895).  For  orch.: 
Conc.-overture  in  D  m.;  Thema  und  symph. 
Variaiionen;  Liebeslied  und  HochzeitsUdngt; 
Pelile  Suite;  Caprkcietto;  op.  19,  Seines  de 
Ballet;  op.  80,  American  Dances;  Kimzert- 
sliick  for  pf.  and  orch.  in  A  m.;  Concerto  for 
pf.  and  orch.,  D  m.  (unfinished);  Concerto 
for  vin.  and  orch.,  E  m.;  op.  28,  Suite  for  vcl. 
and  orch.  in  F;  op.  22,  Zwei  KontertOUcke  tm 
vIn.  and  orch.  {Komantf,  Spinnlitd);  op.  38, 
Ballade  for  vln.  and  orch.  in  D  m.;  op.  17, 
WaUfahrt  nath  Kevlaar  for  alto  antl  orch.; 
op.  27,  Infidmrg's  Klage,  dramatic  aria  for 
sop.  w.  orch.;  op.  7,  Serenade  for  flute  and  st- 
2  sonatas  for  vln.  and  pf.  (op.  10,  C; 


Missa  de  Natintate  Domini;  op.  82,  Messe 
selenndle  for  sol!,  cb.  and  ordi.;  op.  85,  Mass 

in  Bb;  op.  }fissa  Brevis;  Mass  in  D 
(posth.);  nujTierous  motets;  3  vols,  of  songs 
and  about  80  publ.  separately;  m.my  works 
lor  pf.  (op.  25,  Suite  in  G  m.;  op.  50,  Italian 
Suite;  op.  18,  Elfenmdrchen;  op.  40,  Album 

  _  ,    «   !•       u         poelique  [6  pieces);  op.  53.  Aus  der  JugendteU 

yeara,  and  In  1818  settled  in  Berlin,  where  pieces!:  op.  54,  A  Book  of  New  Piano 

(1820)  he  was  app.  tea<  her  of  romp,  at  the  M  pieccsI:  oo.  S6,  Vioiettes;  etc.). 

R.  Inst,  for  Church-nuisic.  .irui  music  director  ^  ••       t  kt 

and  singing-teacher  at  the  Univ.— Works:  3  Klein,  Karl,  son  of  preccdmg,  b.  New 
oratorios.  ye/»iWko,i?awd,  and (Job);  the  York,  Dec.  13.  1884.  Pupil  of  L.  R..Kne_r, 
cantata  Worte  de*  Oaubens  (Schiller);  an  8-  conc.-master  at  M-,  O-.H  New  )ork  :  IS'J/- 
part  Paternoster,  a  6-part  Magnificat,  6-part  1900);  then  of  A.  Hilf  m  Leipzig  (1900-2;,  L. 
responses,  8  lKX)ks  of  ps<dms.  hynms.  and  Ysajfe  in  Brussels  (1902-5).  and  for  a  few 
motets  for  male  voic  es  (<l.  st  rs  ( .lly  popular);  months  of  .\  Wilhelmj  m  London  (1W5); 
2  operas,  Dido  (1823)  and  Ariadne  (1825)     made  his  debut  Nov.  14,  1905,  with  the 
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Queen's  Hall  Orch.  in  London  (Tchaikovsky 
concerto),  and  played  with  success  in  Leipzig, 

Berlin  and  Vienna  (1906  7);  Amcriran  clclnit 
Nov.  5,  1907.  in  N.  Y.  with  the  I'hiladtlphia 
Symph.  Orch.;  on  tour  with  (  alvt',  9; 
cone. •master,  Russian  Symph.  Orch.,  1911- 
12.   In  1916  he  nuuried  the  harpist  Wanda 

rhi.tri.  Has  put)t.  some  tnuucriptions  for 
violin  and  pianoforte. 

Kleinhelnz,  Franz  Xaver,  b.  Mindclheim, 
Suabia,  Julv  3,  1772;  d.  circa  1832  in  Pe»t(?). 
Studied  in  Memmlngen;  member  of  the  Mu- 
nich orrh.;  then  studied  with  Albrechtsberger 
in  Vienna  (180i,  probably  also  before  then); 
some  time  th.-cond.  in  Briinn,  and  finally 
cond.  to  Count  Brunswick  in  Pest. — Worki: 
The  operas  Hardd  (Ofcn,  1814)  and  Der 
Kiifi^  (Pt'st,  1816);  quintet  for  wind-instrs.; 
trio  for  pf.,  clarinet  and  vcl.  (op.  13);  vln.- 
flooatas  (op.  7,  8,  9,  19);  several  ballads  of 
Schiller,  Ilektors  Abuhied  (op.  10).  D«r  Hand. 
tdtuk  (op.  11),  Der  Kampf  mil  dim  Dmdten 
(op.  12),  Enearlung  (op.  14);  a  festival  mas- 
with  orch.;  pf. -concerto  in  El>;  //  Cidope, 
cantata  with  orch.;  a  number  of  pf. -sonatas. 
He  also  arranged  several  of  Beetboven's  pf.* 
sonatas  for  string-quartet. 

Kleinknecht,  Jakob  Frledrich.  b.  Ulm, 
June  8.  1722:  d.  Ansbach,  Aug.  14,  1794.  In 
1743  he  was  flutist  in  the  Margrave's  orch.  in 
BayTeuth;  1747,  violinist;  in  1749  he  became 
2d  Kapellm.,  was  then  app.  court-composer, 
iiirl  in  17fil  K.ipc'llm.  He  was  a  famous 
liute- virtuoso.  I'ubl.  a  double  concerto  for 
flutes;  trios  for  Hiite:  sonatas  for  flute;  dow 
for  vin.;  do.  for  vcl.;  do.  for  pf. 

Kleill'michel.  Richard,  pianist  and  com- 
poser; b.  Poscn,  Ihx.  M,  1.S46;  d.  Charlotten- 
burg,  A«ig.  18,  1901.  Pupil  of  his  lather 
(Henmum  K.,  b.  1817:  d.  Hamburgh,  May 

29,  1894;  batiflma-Ti  t  ,in<I  imisic -director  at 
Posen  and  Poi.vlanii;  studied  in  HamburK 
and  (1863-66)  at  l^eipzig  Cons.;  taught  music 
in  Hambui::g:,  returned  to  Leipz»  m  1876.  and 
in  1882  became  music-director  of  the  City  Th. 
He  married  Clara  Monhaupt,  a  dram  s<)i)r  at 
Lii|jziu'.  -Works:  2  o|>eras,  Der  Pjcitjrr  von 
Diisi-nhach  (3-.-\rt,  roiiiantir;  llambur.;.  ISSl), 
and  Afanon  (Schloss  de  Lorme]  (ib.,  1883);  2 
symphonies;  chamber-music;  pf.-musc  {Dorf- 
v:!!s{L-,  16  characteristir  pieces,  is  op.  56;  4 
Ixioi^s  of  pf.-etudes  Jur  kU-me  und  grosse 
Leute,  op.  60;  and  other  valuable  studies). 
He  made  admirable  vocal  scores  of  W<wner's 
i?<iif -dramas,  Metatersingier  and  Parsifal. 

Klenau,  Paul  (August)  von,  b.  Copt  n- 
haRcn,  Feb.  11,  1S8.^.  Studied  there  with 
Hilmer  (vIn.)  and  Mailing  (comp.);  1902-4, 
in  Heriin,  pupil  of  Halir  (vIn.)  and  Bruch 
(comp  ).  then  In  Munich  of  L.  Thuille;  1907, 
o]>(  ra-cond.  !ii  I ~n  il)urj; ;  1W8,  in  Stuttgart, 
where  he  studied  at  the  same  time  with  M. 
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Schillinss;  since  1914  again  cond.  in  Frei- 
burg.— 'Works:  A  1-act  opera,  StUamith  (Mu- 
nich, 191, F.hhii  Skammelsen,  balbdc  for 
baritone  and  orth.;  4  symphonies;  a  pf.- 
quintet;  a  string-quartet;  songs. 

Klen^'el,  August  Alexander  ('Kanon- 
Klenger),  b.  Dresden,  Jan.  27,  1783;  d.  there 
Nov.  22,  1.S52.  Pupil  of  Milchme>'er;  from 
1803,  of  dementi,  with  whom  he  travelled 
through  Germany,  and  in  1805  to  Petrograd, 
where  K.  remained,  studving  and  lesnn-giv' 
ing,  until  1811.  After  2  years  in  Paris  he 
went  to  Italy,  I^res<K  n,  England  (1815),  and 
returned  to  Drcs<icn  in  1816,  when  he  was 
app.  organist  of  the  R.  C.  Court  Church.  A 
master  of  the  k^fUo  pf.-style  and  a  fine  eng., 
K.  was  also  a  remarkable  composer  hi  tilie 
strict  contrapuntal  forms  (whence  the  above 
sol)ri(juei),  works  of  this  kind  being  Les 
AvarU-coureurs  (24  pf.-r;inons;  publ.  before 
1840),  and  48  canons  and  48  fugues  (an  un- 
successful attempt  to  outdo  Bach's  *Well- 
f-  mpered  Clavichord';  publ.  1854  by  M. 
Hauptmann).  Other  publ.  pf.-comps.:  2  con- 
certos, a  trio,  a  4-hand  fantasia,  a  rondo,  a 
Promenade  sur  mer^  interrompue  par  une  Urn- 
pUe  (op.  19),  and  other  MlsW-music.  r\  f  o  n 

Klen^'el,  Julius,  brother  of  Paul,  and't'^-'^  ^T/ 
one  ot  the  greatest  of  contemporary  'cellists;       |^  ^  ^ 
b.  Leipzig,  Sept.  24,  1859;  pupil  of  Emi!  He-       *  *  ^ 
gar  ('cello)  and  Jadassohn  (comp.);  1st  'cello 
m  Gewandhaus  Orch.,  and  teacher  at  the 
Cons. — Publ.  comps.:  4  'cello-concertos  (op. 
4,  in  \  m.;  op.  20j  in  D  m.,  with  pf.;  op.  31, 
in  \  m.;  op.  37,  m  B  m..);  a  concertino  for 
'cello,  with  pf.,  op.  7,  in  C;  a  KonaertsUiek  for 
do.,  op.  10,  in  D  m.;  a  Suite  for  2  'celli,  em. 
22,  in  Dm.;  Komerlsluck  for  2  'celli  and  pf., 
op.  45;  a  Suite  for  'cello  and  pf.,  op.  1,  in 
E  m.;  alxiut  40  soli  for  'cello  with  pf.;  alsom' 
Serenade  for  string-orch.,  2  string-quartets 
(op.  21  and  34),  a  pf.-trio  in  D  (op.  25),  etc 

KJeng'el,  Paul  K.,  pianist  and  violinist; 
b.  Leipzig,  May  13,  1854.  Took  degree  of 
Dr.  pkil.,  Leipzig,  with  dissertation  Znr 
Asthetik  der  Tonkunsl:  1HS1-6,  cond.  of  the 
Leipzig  Euteri*  cofucris;  1888  93,  2d  Hof- 
kapellm.  at  Stuttgart;  then  cond.  the  student- 
chorus  'Arion'  at  Leipzig  until  1898,  when 
he  went  to  New  York  as  cond.  of  the  'Lie- 
derkranz';  since  1902. again  in  Leipzig  as  cond. 
of  the  '.Arion';  made  Prof,  in  1908.  Has 
written  songs,  choruses,  pf.-pis. ;  \ycs.  for  pf. 
and  vl.;  do.  f.  pf.  and  vcl.;  do.  f.  via.  and  pf. 

Klenov'sky,  Nikolai  Semenovltch,  b. 
Odcss,!,  1857;  pupil  of  Hi^imaly  (vln.)  and 
Tchaikovsky  and  Hubert  (theory)  at  the 
Mosc-ow  Cons.;  conductor  of  the  Imp.  Theatre 
at  Moscow  (1883-93)  and  of  the  Univ.  orch. 
(1889-93);  1893-1902,  Director  of  the  Music- 
SchiK)!  at  Tiflis;  since  then  asst. -cond  of  the 
Court  Choir  at  Petrograd. — Works:  3  ballets, 
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Ilashffsh  (Moscow.  1885),  5r»>//ana  (ib.,  1886), 
and  Salanea  (Petrograd,  1900);  music  to  the 
dramas  Messtdina,  The  Star  of  Setillef  and 
Antony  and  CUopclra;  4  cantatas;  an  orchl. 
suite,  Fata  Morgana;  (k^orgian  Son^s  for  solo, 
ch.  and  orch.;  a  pf. -suite;  a  Georgian  Litlir* 
gy  a  cappella  (1902);  etc. 

Klicka  fklitchlciih],  Josef,  organ -virtuoso; 
horn  KKittaii,  Bohemia,  Dec.  15,  1855. 
Pupil  of  the  Prague  Cons,  and  of  the  School 
for  Organists;  for  some  vears  cond.  at  the 
■  Bohemian  'Landestheater  ;  then  of  the  choral 
society  'Htahol'  ?n  Prague;  now  (1916)  prof, 
of  organ  at  the  Cons,  there.  Has  coniiK)stHl 
numerous  works  for  organ;  also  choruses, 
oidil.worlcs,  and  an  opera.  Die  stkdm  UOtterw. 

Klie'bert,  Karl,  b.  Prague,  Dec.  1.^.  1849; 
d.  Wurzburg,  May  23,  1907.  Pupil  of  Rhein- 
berger  and  WU liner  at  Munich;  Kajjcllm.  at 
Au^>urg  theatre;  from  1876,  Ktrchner's 
successor  as  Director  of  the  R.  School  of 
at  Wiirzhurn.  He  wrote  an  overture, 
Romeo  und  Jtilia  (op.  5);  songs;  pes.  f.  pf.; 
do.  f.  org.— Cf.  R.  Heulcr,  H^rat  Dr.  K.  K. 
(VVurzburg.  1907). 

Klind'worth  {klint'vortj,  Karl,  pianist  and 
pedagogue;  b.  Hanover.  Sept.  25.  1830;  d. 
Stolpe,  n.  Potsdam.  Aug.,  1916.  A  pre- 
cocious self-taught  piainitrat  6  he  played  a 
pf.-arrnnpcmcnt  of  Boicldicu's  Califc  de 
Bagdad;  but  the  violin  was  his  chief  instr. 
At  15  he  wished  to  go  to  Spohr.  but  lack  of 
money  prevented;  at  17,  obliged  to  earn  his 
own  nvelihood,  he  became  cond.  of  a  travel- 
ling opera-troupe  (Bilse  plavrd  under  him 
as  1st  violin).  In  1849,  on  hi^  way  to  Am- 
sterdam to  rondiict  the  ("icrnian  ojjcra,  a 
telegram  apprised  him  that  the  venture  bad 
faim;  so  he  went  back  to  Hanover,  and  gave 
lessons.  While  on  a  pianist ic  tour  he  met 
Liszt,  ami  in  1852,  aided  i)ecuniarily  by  a 
Jewish  latly,  went  to  Weimar  for  2  years' 
study.  He  made  rapid  progress,  and  in 
1854,  armed  with  letters  of  intraductkm, 
went  to  London;  his  first  concert,  on  Mar. 
30,  apfjears  to  have  niade  .m  unfavorable 
impression,  lui!  W  .i^nt  r  next  yv^r  he^inl  and 
admired  him,  and  became  his  firm  friend. 
K.  gradually  made  his  way  in  Lond<Mi,  and 
remained  there  1854-68  as  a  pf. -teacher  and 
concert-pianist.  A.  Rubinstein  then  called 
him  to  Moscow  as  pf.-pr  if  it  the  Imp.  Cons. 
While  here,  he  completed  two  'monumental' 
works,  hig  pf.-800K8  of  Wagner's  Rine  des 
Nibdunffn^  and  a  omipiete  revised  edition 
of  Chopin's  compositions  (1878).  After  N. 
Rubinstein's  death  in  1881.  K.  settle<l  in 
Berlin,  conducting  for  ten  years  all  the 
concerts  of  the  VVagnerverein  and  (with 
Joachim  and  WcUlner)  the  Philharro.  Con- 
certs. He  also  establd.  a  'Klavicrschule' 
^dwol  of  Pf.-playiqK),  von  BakMrooOfwnting 


one  month  each  year;  this  was  united  with 
the  Scharwenk.i  Cons,  when  K.  retired  to 
Potsdam  in  1893. — As  a  'finishing'  teacher, 
K.  was  in  the  front  rank.  His  masterly  arrs. 
of  Wagner's  music-dramas,  Schubert's  C-maj. 
Symphony  (f.  2  j)fs. ).  Tchaikovsky's  sym- 
phonic poem  Francesca  da  Rimini,  etc.,  are 
world-renowned,  like  his  revised  editkm  of 
Beethoven's  Sonatas,  etc.;  he  also  re-orches- 
trated Chopin's  F-minor  concerto.  Among 
his  original  (pul>l.)  comps.  f.  pf.,  a  difficult 
and  eiffective  Polonaise- Fantaisie,  and  24 
grand  pf.*^iides  in  all  keys,  maybe  mentioned. 

Kllng,  Henri,  b.  I'ari  .  IVb.  17,  1842; 
prof,  in  Crcneva  Cons.,  .unl  teacher  of  music 
m  the  city  schools. — Works:  Operas,  and 
other  mediocre  instrl.  and  vocal  music;  a 
Method  and  40  characteristic  fitudies  f. 
horn;  Method  f.  drum;  a  treatise  (\n  f  lermanl 
on  Instrumentation  (several  cilitions);  Der 
voUkommene  Musikdirigent  (1891);  etc. 

Klfnft'enberg.  Friedrich  Wllhelm,  b  »rn 

Sulau,  Silesia,  June  6.  1809;  d.  (iorlitz,  April 
2,  188.8.  Director  of  the  Breslau  'Akade- 
mischer  Musikvcrein,'  1830-7;  then  of  the 
Kiinstlerverein;  1840-8.S,  cantorat  the  Peters* 
kirche,  Gorlitz. — Works:  A  symphony,  over- 
tures, pf.-pcs.,  pjirt-songs,  vocal  churcli-music. 

Rlitzsch,  Karl  Emanuel,  b.  Sichfinhaide, 
Saxony,  Oct.  30,  1812:  d.  Zwickau.  Mar.  5, 
1889.  Teacher  inZwicieau  Gymnasium;  pen- 
sioned 1SS6.  Self-taught  musician;  co  founder 
and  conductor  of  the  Muslkverein,  roud.  of 
the  concerts  of  the  mus.  so<  iety,  cantor  of 
the  Marien*  and  Katharinenkirchev  Zwickau. 
Contributor  to  the  *Neue  Zeitachrift  fflr 
Miii-ik'  since  Schuiruinn's  time.  Umler  the 
pen-name  of  'Emanuel  Kronach'  he  publ.  the 
96th  Psalm  f,  soli,  ch.,  and  orch.;  also  songs; 
his  opera.  yHona,  od^  tin  Tag  owf  St.  Domini 
go,  was  given  m  Zwickau  (18S0?). 

Klose,  Friedrich,  h.  KarLruhe,  Nov.  29, 
1862.  St.  there  one  year  with  V.  L.uhncr, 
later  with  .\.  Rutharat  (comp.)  and  Proves! 
(pf.)  in  Geneva,  and  1886  9  with  Bruckner 
in  Vienna.  He  then  taught  for  two  years  in 
the  AcJidi-mie  dr  imisitjuc  in  fieneva;  ilicu 
lived  several  years  in  Vienna,  Karlsruhe  and 
lliun,  devoting  his  entire  time  to  comp.; 
taught  in  the  Basel  (  ons.,  1906-7;  succ. 
Thuille  in  1907  as  teacher  of  comp.  at  the 
Akad.  der  Tonkunst  in  .Munich;  made  Prof, 
in  1910.  .\  romix>seT  of  motlern  tendencies, 
following  in  the  i).itlis  of  Berlioz,  Wagner  and 
Lisst.— PuU.  works:  IlsebiU  {Das  Markin 
POH  dem  Fischer  und  seiner  Frau),  'dramatic 
symphony',  really  an  o|XTa  (Karlsruhe,  1903); 
Ma.ss  in  I)  m.,  f.  soli,  ch.  and  orch.,  suj^lc- 
mented  by  an  organ  jirelude,  Ave  Mana,  O 
Scdutaris,  and  Elevation-music;  Vidi  aquam; 
Das  Leben  ein  TVaiwi,  symph.  poem;  Eifen- 
reigm  f.  oidi.:  Pireliide  and  Double-fiq^e 
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f.  orch.,  4  tpts.  and  4  trombones;  EUgie  f. 
vl.  and  orch.;  Pie  Walljahrt  nach  Kniaar, 
f  (liTlamatioii,  ili.,  orch.  and  or;^.  In  MS.: 
FestzuR  f.  orch.;  Un  Chant  de  fete  dr  Neron, 
f.  orch.  and  ch.;  SamedesAHd  (from  Ckxithe's 
•Faust,'  Part  II);  a  str.-quartct  in  F.— Cf.  R. 
Louis,  F.  K.,  in  'Monographien  modemer 
Musikcr'  (vol.  ii,  Leipzig,  1907). 

iUkM4^. Iij«Cbithe-£ltenore,  clarinettist; 
b.  I«te  of  Corfu,  Oct.  11,  1808;  d.  Paris.  Aur. 
29,  1880.  From  1839-68,  prof,  of  clarinet 
at  the  Paris  Cons.,  succeeding  Berr,  his 
teacher.  Me  improved  the  fingering  of  the 
clarinet  by  applyidc  Boehm's  mtem  of 
ring-keys  in  1843. — ^Works:  Grande  mftkode 
pour  III  tlnrinelte  d  ai\ncaux  mobHts,  solo 
icces,  etudes,  and  other  instructive  music 
clar.;  marches,  etc.,  f.  military  band;  and 
3  methods  f.  saxophone  (one  for  each  group). 

KIoss,  Erich,  b.  Goriitz,  Feb.  19,  1863; 
d.  Berlin,  Na\-.  1,  1010  (in  an  automobile 
accident).  On  account  of  difficulty  in  hearing 
he  was  obliged  to  give  up  his  career  as  a 
teacher,  and  devoted  himself  to  writing.  He 
publ.  20  Jahre  Bayreuth  (1896);  Wagner,  wie 
er  war  und  ward  (1901);  FAn  Wagner-Lese- 
buch  (1904);  Wagner- A  nekdoUn  (1908);  R. 
Wagiter  in  seinen  Brie/en  (1908);  R.  Wagner 
an  seine  Kunstler  (1909);  R,  Wagner  im  Liede 
(1910):  R.  Wagner  Mer  ik  MeitlernnmBr 
(1910);  R.  Wagner  iiber  4m  Rm^  4t$  Ntbe- 
lungen  (posth.,  1913);  alaoed.  Brtefe  Wapters 
an  FrmHde  und  ZeUgenossen  (19()9)  and  the 
3d,  augm.,  ed.  of  the  Wasner>Li«zt  Corre- 
ipondence  (1910). 

KlotZ  (or  Clotz),  a  family  of  Ravarian 
vioUnmakers  at  Mittenwakl.  Their  in«tr8. 
were  brought  Into  repute  by  Mattfain  (b. 
June  11.  165.^;  d.  Aij^  16.  1743),  the  son  of 
Aegidius,  sK-n.;  hi-  i-.  bclicvr-d  to  have  learned 
the  art  with  Nicola  .Amati;  worked  for 
some  time  in  Padua,  and  settled  in  Mitten- 
wald  in  1683.  Matthias'  sons,  Sebastian 
and  Joseph,  were  followed,  in  the  18th 
cciuury,  by  Georg,  Carl,  Michael,  and 
Aegidius,  Jr.  Many  of  their  vioUns  an 
mistaken  for  Slainer's  make. 

Kluft'hardt,  August  (Friediich  Martlii), 
b.  Kothen,  Nov.  .SO,  1847;  d.  Dessau,  Aug. 
3,  1902.  Pupil  of  Blassmann  and  Reichel, 
at  Dresclen.  Theatre-Kapcllm.  at  Posen 
(1867).  Lttbeck  (1868).  and  Weimar  (1869- 
73),  where  he  was  ano  mus.  director  to  the 
r.rand  Duke;  then  court  K.i)Kllm.  at  Ncu- 
stri-litz,  and  in  1882  at  Dcbsau.  This  career, 
and  the  influence  of  LJlst^  awakened  his 
talent  for  dramatic  composition;  the  3^t 
opera  Mir  jam  (Weimar,  1871)  was  followed 
by  Jwein  (Neusf ii  lit/,  1879),  Gudrun  (ibid., 
1882),  Die  Ilochzrit  des  Monchs  (Dessau, 
1886;  at  Prague,  1H88,  as  Aslorre).  Other 
worto:  The  oratorios  Die  Grabiegitni  Ckrisii 


(op.  50),  Die  Zerslorung  Jerusalems  (op.  7.S), 
Judith  (op.  85):  the  great  s\'mphonic  poem 
Ignore  (op.  27);  4  symphonii  N  inj).  .?4,  in 
F  m.;  op.  37,  in  D;  op.  57,  in  C  ni.;  op.  71, 
in  C  tn.);  the  overtures  Sophonisbe  (op.  13; 
to  Geibel's  drama),  Im  FrtMing  (op.  30), 
KoneerUntoertHre  (op.  45),  Pestonterture 
(op.  54),  do.  (op.  78),  SiegesoutYrtiirr:  an 
orchl.  suite  in  6  movements  in  A  m.  (op.  40); 
a  vln. -concerto  in  D  (op.  68);  a  vcl.-concerto 
(op.  59);  KoneertstOck  for  oboe  ami  orch. 
(op.  \%)',  Auf  der  Wanderschaft,  suite  f.  orch. 
(op.  67);  a  string-sextet;  a  pf.-miintct;  2 
string-quartets;  a  string-trio;  Schiljlieder 
(after  Lcnau),  5  Phantasiestticke  f.  pf.,  oboe 
and  'cello;  pf.-music;  8  books  of  mocb;  etc 
— Cf.  L.  (Serfach,  A.  K.  Sein  Leben  uw  seine 
Werke  (Leipzig,  V)02}. 

Kna'be,  WilUam,  founder  of  the  cele- 
brated pf. -manufactory  at  Battimorc,  Md., 

was  iKirn  at  Krctizluir;;,  ii  Onpcin,  Prussia, 
in  1797;  d.  Baltimore,  1864.  Began  business 
ih  1839  with  Henry  Gaehle;  in  164  the  part- 
nership waa  disserved.  His  successors  were  his 
sons  William  (1841-89)  and  Ernest,  joined 
later  by  Charles  Kcidel.  The  present  (1916) 
heads  of  the  firm  are  Ernest  J.  Knabe,  jr. 
(b.  July  5,  1869).  and  William  Knabe  (b. 
Mar.  23,  1872). 

Knecht,  Justin  Heinrich  (.\bbc  Vogler's 
rival  at  the  organ,  and  surpassing  him  as  a 
comnoser  and  theorist);  b.  Biberach,  Wiirt* 
temberg,  Sept.  30, 1752;  d.  there  Dec.  1, 1817. 

From  1771-1807,  organist  and  music-director 
at  Bil)crach;  then  for  2  years  Hofkapellm.  at 
Stuttgart,  but  resigned  on  account  of  in- 
trigues, and  returned  to  Biberach. — As  a  har- 
monist, K.  taught  chord-building  by  thirds 
up  to  diords  of  the  eleventh  on  all  dcj^rees  of 
the  scale.  F.rkltirun^  eini^er  .  .  .  miss- 

ver^tandenen  Gruudsiitze  cus  iL-r  ]'<iiil('r'schen 
Theorie  (Ulni,  1785);  Gemeinnutzliches  FJe- 
mentarwerk  der  Harmonie  und  des  General- 
basses  (4  parts,  1792-8);  Kleinrs  nlphahelisihes 
W inter buch  der  vornehmsten  u>ul  intcrcssante- 
sten  Arlikel  aus  drr  mus.  Theorit-  i  l795);  VoU- 
stdndige  Orgelschule  fur  Anfangcr  und  Geiib- 
tere  (3  parts,  1795-8);  Theorelisch-praktische 
GenerdJbass-SchuIe  (n.  d.);  Kleine  Ctarier- 
schule  fur  die  ersten  Anfdn^er  in.  d.;  republ. 
as  Bm'iihrti'S  Mfthoden^'Ui  k  /'ri»i  rr^lrn  Cla- 
vierunterriihl);  Allgcm.  musikaiisiher  Cnte- 
dusmus  (BilxTach,  1803);  Luther's  Verdienst 
um  Musik  und  Poesie  (1817).  His  composi-  • 
tions  are  now  obsolete;  but  the  Tongemnlde 
der  .\a!ur  \>  inirifsting  as  a  symplion\'  iden- 
tical in  -subject  with  Beethoven's  'Pastoral' 
symphony.— Cf.  E.  KaufTmann,  J,  H,  K, 
(Tubinvjrn,  1892).— Sec  Q.-I.ex.  _L "  -  A 

Kneisel  [kni'-l,  Franz,  violin-virtuoso;  b.'T'  |'  'wj^f 
(of  German  parentage)  Bucharest,  Jan.  26,  ^ 
1 865.  A  preoocKMis  pupil  of  Griin  and  UeU>  yjr    [A  • 

h  'I. 
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mcsbcrgcr  at  Vienna,  he  early  hcc.inic  Kon- 
lertmeister  of  the  Hofburg  Theatre-orch.; 
then  in  Bilse's  Orch.  at  Berlin;  and  in  1885 
was  called  to  Boston,  Mass.*  by  Gericke,  as 
leader  and  soloist  in  the  Sympn.  Orch.,  suc- 
ceeding Bernhard  Listeniann.  K.  made  his 
Boston  d^but  in  the  Beethoven  concerto  on 
Oct.  3t,  1885.  Next  vear  he  organized  the 
now  world-reaonnied  'Kneisel  Quartet'  (1st 
violin,  K.;  2d  violin.  Otto  Roth  [till  1899] ; 
viola,  Louis  Sverenski;  'cello,  Fritz  (iiese), 
which  has  not  only  |}layed  in  leading  Ameri- 
can towns,  but  also  in  Europe,  and  is  in  the 
front  rank  of  similar  oreanixations  to-day. 
(Present  personnel  [1916]:  K..  Hans  Letz, 
Louis  Sverenski,  Wiliem  Wilieke.)  K.  is 
etiually  at  home  in  classic  and  romantic  vln.- 
literature,  interpreting  the  concertos  of  Beet- 
hoven, Spohr*  and  Mendelssohn,  or  of  Joa-  ■ 
chim,  Goldmarit,  and  Brahms,  with  masterly 
insight.  He  is  admirable  in  ensemble,  and 
has  done  and  is  doing  imix)rtunt  service 
to  the  cause  of  chamber-music  in  America. 
In  recognition,  of  bis  services  he  was  made 
Mtis.  Cwc.  (hon.  c.)  by  Yale  Univ.  in  1911, 
and  by  Princeton  t'niv  in  1915.  A  signal 
honor  was  cnnferrtnl  u[>on  him  in  1907,  when 
he  was  invited  to  serve  (with  Colonnc,  Vidal, 
Dukas,  etc.)  as  a  member  of  the  jury  at  the 
Violin  'Concours'of  the  Paris  Cons.  In  1893 
he  cond.  the  concerts  of  the  Boston  Symph. 
Orch.  at  the  World's  Fair  in  Chicago;  1902 
.int]  '()  ?,  .iN^t.-cond.  of  the  VVurc  L-^tcr  Festival; 
since  VK)S  prof,  of  vln.  at  the  Inst,  of  Mus. 
Art  in  .N'.  Y.  He  resigneti  as  concert- master 
of  the  Boston  Symphony  Orchestra  in  1903. 

Knleaetkn^'-],  Julius,  b.  Roda,  n.Jena.  Dec; 
21,  1848;  d.  Dresden.  April  22,  190S.  Pianist 

and  organist;  taught  bv  \V.  Stadc  in  .\lten- 
bur^.  and  (1868  70)  by  IkeiukI  and  C.  Rie- 
del  in  Leipzig,  firn  tor  of  the  Singakademie 
at  Glogau,  1871-6;  then  cond.  of  the  Rahi 
Singing-society  and  the  Wagnerverein  at 
Frankfort;  from  1884-9,  Brctinung's  successor 
as  mus,  director  at  .Xix;  from  1X82  he  was 
also  rlioruftiiiastcr  for  the  festival-plays  at 
Bayreuth,  where  he  lived  after  1889,  be- 
coming Director  of  the  Preparatory  School 
for  StaRe-singcrs  established  in  the  following 
year.— Works:  (^pera,  Konig  Wutichis,  and  a 
symphornc  ]X)em,  Frith  :>if  (both  MS.);  he 
published  4  books  of  songs. 

Knight,  Joseph  Philip,  English  song- 
composer;  b.  Bradford-on-Avon.  July  26, 
1812;  d.  Great  Yarmouth,  June  1,  1887.  Or- 

fan-pupil  of  Corfe  at  Bristol.  While  in  the 
Tnited  Statt'<.  1'^/'0-41,  he  broiiRht  out  his 
songs  Rocked  in  the  Cradle  of  the  Deep  (sung 
by  Br.ih.ini  with  great  success)  and  Why 
Chime  the  Bells  so  Merrily f  After  2  years  as 
vicar  and  organist  at  St.  Agnes,  Scilly  Islands, 
he  married,  lived  abroad  for  a  time^  and  then 


returned  to  Fn^iand.  Works:  .-Miout  200 
songs  {All  on  Ihf  Summer  Sea;  Sh/"  Wore  a 
Wreath  of  Roses:  .Suv,  Whul  Shall  My  Soti^  be 
To-nifihtf  Of  WhtU  is  the  Old  Man  Thinking/ 
etc.),  and  the  oratorio  Jephtha. 

Knittl.  Karl,  born  Polna,  Bohemia,  Oct, 
4,  1853;  d.  Prague,  March  17,  1907.  Pupil  of 
Skuhersky  at  the  Prague  School  for  Organ- 
ists, 1872-5;  later  studied  singing  with  Pivcxia 
and  cond.  w^ith  Smetana  (1879);  from  1877- 
90,  and  again  1897-1901,  cond.  of  the  choral 
SOC  'HIahol'  in  Prague;  1882.  teacher  of  org. 
and  harm,  at  the  School  for  Or^nists;  1890, 
prof,  at  the  Cons.;  1901,  admm.  dir.  (with 
Dvoi'ak  as  artistic  dir.);  after  the  latter's 
death  (1904),  sole  dir.;  from  1877-1901  he 
also  tausht  singing  at  two  intermediate 
schools.  He  was  a  member  of  the  Franz  Josef 
Akadrmic.  —  Puhl.  WintermdrdKn  and  Lied 
ron  der  Glot  ke,  for  orch.;  some  chamber-music; 
cantatas;  choruses;  SOOgs;  pf.-pieces;  also 
Beispkie  ntr  oUgmeiMeH  MusMehre^  and 
Ldm  9om  komophotitn  Sdtte. 

Knoch,  Ertist,  born  Karlsruhe,  .^ug.  1, 
1875.  Pupil  of  the  Cons,  there,  and  later  of 
Felix  MottI ;  1898-1901,  Repetitorand  Mottl'a 
asst.  at  the  Karlsruhe  opera;  d6but  as  cond. 
Oct.,  1901,  in  Strassburg  (Ixthennrin);  re- 
mained there  till  1907;  1904-7,  asst. -cond.  at 
Bayreuth;  PX)7-9,  Kapellm.  in  Essen,  and 
1909-12,  in  Cologne;  engaged  by  Th.  Quinlan 
as  principal  Wagner-cond.  for  his  world-tour, 

1912-  13;  cond.  the  first  perf.  of  Tristan  und 
/5o/<^  in  Australia  (Melbourne,  July  14.  1912); 

1913-  14,  cond.  at  Elberfeld,  where  in  the 
spring  he  cond.  20  performances  of  Parsifal; 
he  cond.  the  Wagner  Festival  in  Rotterdam 
during  the  summer  of  1914;  in  the  fall  of  that 
year  he  made  his  American  debut  in  N.  Y. 
with  the  Century  Opera  Co.  (winning  great 
success  in  Lohengrin);  during  the  sununer  of 
1916  he  cond.  the  operatic  (lerformances  at 
Rivinia  Park,  Chicago.  In  Sept.,  1916,  he 
was  engaged  as  chief  conductor  of  the  Inter- 
state Grand  Opera  Co.  in  Cleveland,  Ohio. 

KiMNT,  Ii«n,  b.  Mewe,  West  Plntssia,  Jan. 

3.  185.^;  d.  Frankfort,  Jan.  22,  1916.  Lived 
from  1856  in  Russia;  entered  Leipzig  Cons. 
1869  (Richter,  Reinecke);  1874.  teacher  of 
music  in  the  Ladies'  institute  and  the  Cons, 
at  Charkov.  RusMa;  1883,  prof,  of  mus.  the> 
or>'  :it  the  I  loch  Cons,  at  Frankfort -on-Main; 
in  19U8  he  succeeded  Scholz  as  dir. — Works: 
The  operas  Dunja  (Koblenz.  1904).  Die 
Hoeksea  (Prague,  1907),  Dwrck's  Fenster 
(Karlsruhe,  1908);  2  suites  for  orch.;  varia- 
tions (op.  7)  for  orch.  on  a  folk-song  of  the 
Ukraine;  vars.  for  pf.,  vln.  and  'cello,  op.  1; 
pf. -quartet,  op.  3;  vars.  for  pf.  and  'cello,  op. 
4;  vars.  and  fugue  for  pf.  on  a  Russian  folk- 
song, op.  8;  and  Lose-xoNf  J  of  the  Ukraine,  for 
mimd  ch.  and  pf.  He  wrote  a  btogn^iby  of 
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Tchaikovsky  in  'Beruhmte  Musiki  r'  (1000); 
Aufgaixn  fur  den  Unterrithl  in  dt-r  lldrmonir- 
lehre  (1903);  Lehrhuch  dcr  I- uf-^enkom position 
(1911);  FuRtn  dts  wohUemp.  Ktavirrs  in  bUd- 
tkher  Parslellung  (1912);  and  a  number  of 
analyses  for  S«:hlesinger's  'Musikfiihrer.' 

K.norr,  Julius,  b.  Leipzig.  5iept.  22,  1807; 
d.  there  June  17,  1861.  Eminent  pf.-teacher. 
Pianistic  debut  at  the  Gewandhaus,  1831.  An 
intimate  friend  of  Schumann,  ant!  e<litor  of 
the  Weue  Zcit^  lirii't  fur  Mii^ik'  diirini:  the 
first  year.  As  a  technician.  K.  intrcxliiced 
the  preparatory  technical  exercises  which  have 
become  the  groundwork  of  technical  study  on 
the  piano.  His  publ.  works  arc  Neiw  Piano- 
forteschule  in  IS4  Chun^rn  (18.?5;  2(1  wl.  1841 
a^  Die  Pianofortcschule  dcr  neucstfn  Zeii;  em 
Supplement  zu  den  Werken  von  Cramer,  Cumy, 
Hen,  Hummel,  Hunien,  KalUtrenner,  Mo- 
sekeles  .  .  .):  Das  Klavierspiel  in  280  Cbunzen; 
Matcriiilien  fur  das  mechanische  Klavierspiel 
(1844);  Methodiscker  Leitfaden  fur  KUivier- 
iehrer  (1849;  often  republ.) ;  Wef!weiser  ftir  den 
Kkuierspider  im  ersten  Sladium  (n.  d.);  Aus- 
fOMieke  Klaviermethade  In  2  fiarts,  Methode 
(1850)  and  5c/ti</*'  dcr  Mcihanik  {  18W)*;  Fiihrer 
auf  dem  Felde  der  Klavierunlerrichts-Lilteralur 
(n.  d.);  Erkldrendes  V'erzeichniss  der  kaupl- 
sdehlichslen  Musikknnslu-orler  (1854). 

Knote  fknoh'ti'l.  IleinHch,  famous  dra- 
matic tenor;  b.  Munich,  1870.  Pupil  of  I 
Kirchner  there;  from  1892-1914»  member  of 
the  court  opera  there,  with  a  sfKMt  Interval, 
when  he  sang  in  Hamburg;  he  frcfjuently  was 
granteti  leave  of  absence  to  sing  at  some  of 
the  chief  fierman  opera  houses;  he  waa  fillt 
heard  at  the  M.  O.  H.  in  1903.  the  same 
season  when  Oiraso  made  his  American  d^bnt. 
He  almost  rivalled  the  latter  as  a  drawing 
card,  and  is  still  rci;,irrle<l  as  the  finest  (ier- 
man  tenor  ever  hf-ird  there  in  the  Wagner- 
r6les;  especially  his  VValther  (MeisUrsinKr) 
was  praised  as  the  equal  of  Jean  de  Reszice's; 
he  sang  with  enormous  surre-^-  in  ^  subse- 
quent seasons,  and  only  the  r(  Uis,il  of  the 
iNlunich  authorities  to  grant  e.xtendeil  le.ive 
of  absence  is  responsible  for  the  fact  that  he 
has  not  Ix-en  heard  in  .Atnerica  more  fre- 
<^uently.  Since  1915  he  has  lieen  the  prin 
npal  tenor  at  the  Ueutsches  Opcrnhaus  in 
rfiarlottenburg  (Berlin). 

hr  f      Knttpfcr,  Paul,  dramatic  basso;  b.  Halle, 
June  21,  1866.    Pupil  of  Ganberg  at  the 

Cons,  in  Sontlershausen ;  dt'but  tliere  in  1885; 
1887-98,  mcml)er  of  the  l.ei^jzig  opera;  since 
then  at  the  Kgl.  Hofoper  m  Berlin;  nittile 
'Kgl.  KammersMnger'  in  1908;  sang  at  Bay- 
reuth  In  1901,  '02,  '04,  '06  fGumemanz,  Da- 

land);  siiirc  1001  he  h.is  ap|HMrid  with  ^rcal 
applause  in  the  VVagncr-roles  at  Covent  Gar- 
den. His  wife,  Msfto  EgU,  is  a  fine  dm* 
niatic  soprano.  4^         ^        ^    *  >  ' 


Knyy'ett,  Charles,  English  organist  and 
tenor  singer;  b.  Norfolk,  Engl.,  Feb.  22,  1752; 
d.  London,  Jan.  19,  1822.  Gentleman  of  the 
Chapel  Koyal,  1 786;  with  S.  Harrison  he  e^ 
tablished  the  Vocal  Concerts  (l79l-4>;  or^ 
eanist  of  the  Chapel  Roval,  1706. — His  son, 
Charles,  b.  177.?,  d.  Nov.  2.  18.S2.  revived 
the  Vocal  Concerts  in  1801  witli  (  ireatorev, 
Bartlenian,  and  his  brother  William.  He  was 
organist  of  St.  George's,  Hanover  Square, 
and  a  much-sought  teacher  of  pf.  ancl  har- 
mony.— A  younger  son,  William,  b.  .\pril 
21,  i779;  d.  Ryde,  Nov.  17.  18.S6,  was  the 
prinripal  alto  at  the  Concerts  of  .Antient  Mu- 
sic in  1795,  Gentleman  of  the  Chapel  Royal 
in  1797,  iJay-vicar  of  Westminster  Abbey, 
and  succeeded  Arnold  as  composer  to  the 
Chapel  Royal.  He  conducted  the  Concerts 
of  Antient  Music,  1832-40,  and  the  Birming- 
ham Festivals,  1834-43.  He  composed  a 
number  of  glees,  and  the  coronation-anthems 
lor  the  coronations  of  George  IV  and  Queen 


Victoria. 


4 


Kob'b6,  GiMtav,  b.  New  York,  Mar.' 4, 
1857.  Studied  pf.  and  comp.,  1867-72,  with 
Adolf  Hagen  at  Wiesbaden;  later  with  Joseph 
Moscnthal  at  New  York.  Graduate  of  Co- 
lumbia College  (Sc-hool  of  Arts,  1877;  Sc  hool 
of  Uw.  1879).  Resides  Q916)  in  Babylon. 
L.  !.;  is  a  frequent  contributor,  on  musical 
uul  other  subjects,  to  the  daily  press  and  the 
mi^azines  (Century,  Scribner's,  Forum). 
Piihl.  Waf^ner's  Life  and  Works  (New  York, 
1890;  2  vols.;  contains  analyses,  with  the 
Leitmotive  in  notes,  of  the  mustc-dranras): 
The  Ring  of  the  Xif'dur::  HRSO;  p.irt  of  pre- 
ceding, prmted  Mp.iralcU);  Opera- Singers 
i  PHtl  i;  Signnra,  a  Child  of  the  Opera  House 
(1902;  novel);  Liws  of  the  Great  Composers 
11905);  //(w  to  AppreciaU  Music  (1906); 
Wagner  and  His  Isolde  (1906);  Famious  AmeHf 
can  Songs  (1906). 

Koch,  Caspar  P.,  b.  Camap,  Germany, 

Nov.  25,  1872.  Stu<lie<l  pf.,  org.  and  theory 
with  J.  Singenberger  in  Milwaukee  (1889- 
021;  from  P'OI  pupil  of  ||.  Reimann  (org.), 
K.  Kulliik  (pf.).  and  H.  L'rban  and  W.  flerger 
(comp.)  in  Berlin;  then  studied  for  a  short 
time  at  the  Kirchenmusikschule  in  Ratisbon, 
where  he  won  first  honors.  Organist  at  Trini- 
ty Ch  .  Pinsl.un,'li,  1S02-1901;  sine-  1904, 
city-organist  in  .•\iieghcny.  Pa.,  and  (since 
19i4)  instr.  of  organ  at  the  Carnqjie  Inst,  of 
Technolo^,  Pittsburgh,  i  las  given  numerous 
organ-recitals.  Has  publ.  Bach's  3-part  In- 
ventions arranv;c<l  .is  orig  in  iiii>s  ami  a  Book 
of  Scales  for  the  Organ;  al.s*>  pieces  for  organ 
and  songs;  in  MS.,  choruses,  pieces  forfuU 
orchestra  and  for  string-on  hestr  i 

Koch,  Eduard  Emil,  b.  Schloss  Solitude, 
near  Stutt^;art.  Jan.  20,  1809;  d.  Stuttgart, 
April  11,  1871.    Paator  at  Grosa-Anspach, 
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IS.U;  at  Ilcilbronn,  1817;  siiprrintendent 
there,  185J-64.  Author  of  the  valuable  work 
Cesckkhte  des  Kirchenliedes  und  Kirchenge- 
santju,  itubesondere  der  lUutscken  evaugeiisckeH 
Kinke  (1847;  3d  cd..  in  8  vols..  1866-76^ 
VoL  viii  edited  by  K.  I.aiixniann). 

Roch,  Friedrich  E.,  b.  Berlin,  July  3, 
1862.  From  1878-82.  pupil  at  the  Kgl.  Hoch- 
schule  of  Hausmann  (vcl.).  Surco  (cpt.),  Bar- 
piel  and  Radecke  (comp.);  188.V-91,  meml>er 
of  the  R.  Hoforrhester  in  Berlin;  1891-2,  Ka- 
-llm.  in  Baden-Baden;  since  then  living  in 
friin  as  composer  and  teacher  of  comp.;  in 
1900.  app.  instr.  of  singing  at  the  LuMtig- 
Gymnasium;  1900,  R.  Prof.;  1901,  member 
of  the  .Academy;  1902,  meinlK  r  of  die  5^enate. 
As  a  com|K)sc^r  he  cultivates  almost  exclu- 
flively  tlie  l.irgest  forms;  hb  style  is  sotnewhat 
severe. — Works:  The  operas  Die  Halliger  (Co- 
logne, 1807)  and  Lta  (not  prod.);  the  orato- 
rios Von  dt'n  Trti^eszriten  (op,  29)  nnd  Pie 
SOndflut  (op.  M);  2  symphonies,  \'on  der 
Nordsee  (D  m.,  op.  4)  and  in  Ci  (op.  10); 
Sympkoniuke  Fugs  in  C  m.  (op.  8);  Deutsche 
Rhapsodie,  concerto  for  vin.  and  orch.  (op. 

1 ) ,  a  strinR-trio  (op.  9,  won  the  Mendelssohn 
prize);  a  pf.-trio,  Waldidyll  (op.  20);  the 
chocal  works  for  soli,  ch.  and  orch.  Der  ge- 
ftsseUe  Strom  (op.  18).  Polyhymnia  (op.  24), 
Das  StrnnenUed  (op.  26).  HMt^  {op.  27), 
Die  deutsche  Tanne  (op.  .^0"i;  (lieres  for  vcl. 
and  pf.  (op.  1.  2,  11,  I  i,  17);  Kleine  Suite  for 
vIn.  and  pf.  (op.  12);  songs  (op.  6,  22,  23,  39). 
— Cf.  K.  Kampf,  F.  E.  K.,  in  'Monographien 
moderner  Munker*  (vol.  ii,  Leipzig,  1907). 

Koch,  Helnrich  Christoph,  noted  theo- 
rist; b.  Rudolstadt,  Oct.  10,  1749;  <l.  there 
March  12,  1816.  I*upil  of  C^dpfert  at  Weimar; 
1768  violinist,  1777  Kammermusiker,  in  the 
Rudolstadt  orch. — C'omps.:  Choralbiuk  for 
wind-band;  cantatas.  —  Writings:  Afusika- 
lisehes  Lcxikon  (1802;  republ.  in  epitome, 
1807  and  1828;  revised  ed.  by  A.  von  Dom* 
mer,  1865) ;  Versuch  einer  Atdeitung  tur  Com- 
position (3  parts,  1782-93):  Handbtuh  beidem 
Studium  der  Ilarmonie  (1811);  a  manual  of 
enharmonic  modulation  (1812);  and  essays 
and  reviews  in  periodicals.  His  'Journal  der 
Tonkunst,'  started  in  1795,  was  short-lived. 
—See  Q.-Lex. 

Koch,  Markus,  b.  Mishofen,  Bavaria, 
Julv  26. 1879.  One  of  the  founders  (1900)  of, 
and  teacher  in,  the  'Musikerfachschule'  in 
Munich;  since  1913,  instr.  at  the  Akademie 
der  Tonkunst  there.  Me  has  written  several 
masses  (a  capp.,  .md  u  ith  organ);  a  Religiose 
Symphonic  for  military  band:  a  string-quar- 
tet; a  suite  for  pf.,  oboe,  Engl.  horn,  clarinet 

and  !>a.ssof)n;  orRnn  pieces;  choruses;  chil- 
dren'ssongs.  Al^o A brissd.  I nslrumenienkunde. 

Koch.  Mai,  b.  Munich,  Dec.  22,  1855; 
since  1895,  prof,  of  German  litenture  at 


Breslau  Uni\ .  Hi-  ha'^  written  ^\'as^kann  das 
deutsche  V'olk  w/i  Rufuird  Wagner  lernen? 
(1888);  Rifhard  Wagner  (3  vols.,  1907,  '12, 
'14;  a  very  scholarly  and  excellent  biography); 
Wapief^s  SteOmng  in  der  Bntwielmmi  der 
deulschen   Kullur  (1913). 

Koch'el,  Ludwig,  Ritter  von,  b.  Stein- 
on-DanulK",  Lower  Austria,  Jan.  14,  1800;  d. 
Vienna,  June  3,  1877.  .\  musical  dilettante 
of  rare  gifts  and  learning.  Doctor  of  Laws, 
teacher  of  the  .Austrian  princes,  and  (1832) 
Imp.  councillor;  ennoblefl  in  1842. — Writings: 
Voer  den  L  mfang  der  muiikaliscken  Producti- 
vity W.  i4.  Motarts  (1862),  preceding  his 
uniquely  valuable  Chronolo^isdi  systemattsches 
Verzeithniss  siimmtlicher  I'onurrki-  W.  A.  Mlh 
tarts  (Leipzig,  1862;  K.  publ.  supplementary 
matter  in  the  '.■\llgem.  mus.  Zeitung,'  1S64); 
2d  ed.  by  Walderaee  (1905);  Die  kaiseHidie 
Hofmnsiikapeae  *u  Wien  wm  mS-im 
(1868);  and  Johann  Jon-ph  Fur  '1S72);  he 
edited  S3  neuaujgejundene  Ortgtnailiriefe  L. 
van  BeMetens  an  den  Enheneg  Rndetf  (186S). 

Koch'er,  Conned,  1).  Ditzinpen,  n.  Stutt- 
gart. Dec.  16,  1780;  d.  Stuttgart,  March  12, 
1872.  In  1803  he  went  to  I'etrograd  as  a 
private  tutor;  studie<l  the  pf.,  by  Clementi's 
advice,  under  Klengel  and  Berger,  comp. 
under  J.  H.  Muller.  Travelled  in  Italy  (1819). 
returned  to  Stuttgart.  1820,  founded  a  church 
choral  society,  and  devoted  himself  to  comp. 
Became  mus.  director  of  the  Stiftbkirchc  in 
1827;  Dr.  phil.  (hon.  c.)  of  Tflbingen  Univ., 
1852. — Publ.  a  i)f. -method;  a  manual  of  com- 
position. Die  Tonkunst  in  der  Kirche  (1823); 
and  ZioniAur/t' (ancient  and  mi«K  rn  chomls); 
composed  2  operas,  an  oratorio,  etc 

R6cten  (koh'ts'yahni,  JaroslaT,  vblinist; 

b.  Wilden.s^hwert.  Bohemia.  Feb.  2.  1884. 
rau^;ht  by  hib  father,  a  schoolmaster,  from 
his  fourth  year;  entered  the  Prague  Cons,  at 
12,  studied  under  Sevc^ik  (vIn.)  and  Dvorak 
(comp.):  at  hts  final  examination  he  played 
the  PaKanIni  concerto  and  had  over  20  re- 
calls. Debut,  1901;  since  then  concertizing 
in  Europe  and  America.  He  is  preeminently 
a  bravura  performer.  Has  publ.  some  brilliant 
oomps.  for  his  instrument  (Dumka,  Serenade, 
etc.). 

Koczalski  [kdh-tch^hl'ske].  Raoul  (Ar- 
nmnd  Georg),  pianist  and  composer;  b. 
Warsaw.  Jan.  3,  1885.  First  lessons  in  pf.- 
playin^  from  his  nK>thcr:  then  trained  by  Ga- 
dowski  (Warsaw).  When  only  4,  he  played 
at  a  charity-concert  in  Wars.iw,  and  at  once 
became  famous  as  an  'infant  phenomenon'; 
plaved  at  Vienna  (1892),  Petrograd,  Moscow, 
Paris,  London  (1893).  and  other  European 
cities.  Court  pianist  to  thf>  SIi  ih  of  Persia, 
with  a  yearly  stiiKn<l  of  3,00t}  Irancs.  Is  sain 
to  have  playe<l  in  1,000  concerts  up  to  1S*>6; 
since  then  he  has  been  touring  Europe  with 
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divided  success. — Compositions:  The  1-act 
oiK-ra  linear  (not  prod.);  Rymond  (Elberfcid, 
I'MiJ  ;  Die  .Subtle  (MulhaustTi,  in  AIs.»tia, 
I'H/^);  Svmphonisihe  I^gemif  for  orch.;  and, 
for  pf.,  a  Schrrut- Fantasia,  a  Fantasia  in  F  m.,  a 
Grand  Fantasia  in  D,  a  Gavotte,  Waltzes,  etc. 

Koemmenicb  (kom'-1,  Louis,  b.  Elber- 
fcld,  Germany,  Oct.  4,  1866;  pupil  of  Anton 
O  "7^  Krausc  at  Barmen,  and  of  Franz  Kulluk,  W. 
PfeifTtr.  A.  Hollander  and  W.  Tappert  at 
Kullak's  Aradcmy,  Berlin  (1885-7).  (loing 
to  New  York  in  1890,  he  has  been  active  as  a 
conductor  of  singing-societies,  and  teacher  of 
pf.  and  singing;  since  1894,  conductor  of  the 
Brooklyn  Sftngerbund  (performance  of  novel- 
ties a  sf)ecialty);  in  1898  he  orRanized  an 
Oratorio  Society  in  Brotjklyn  for  the  produc- 
tion of  modern  works.  In  1912  he  succeeded 
Frank  OamrtMch  as  cond.  of  the  Oratorio  Soc. 
(N.  Y.):  since  1913,  also  cond.  of  the  M«n- 
di-I^sobn  Glee  Club. — PuI)I.  rompositions: 
Consist  chictiy  of  part-songs  for  male  chorus, 
a  cantata,  and  songs. 

Koenen  [kf/-],  Frledrlch,  b.  Rhoinbach, 
near  Bonn,  April  30,  1829;  d.  Colojjnf,  July 
6,  1SH7,  I'lijiii  nf  his  fath<T  f|>f.  and  organ), 
and  Biermann  ('cello).  Oril.nricil  priest,  1854; 
studied  church-nuisic  at  l\.iti-.lKjn  (1862-3) 
under  Habcrl,  Schrems,  and  Witt,  then  re- 
turned to  Cologne,  and  was  appointed  cathe- 
dral Kapt'llm.,  and  musir-tcacliiT  at  the  Semi- 
nary for  I'riests.  He  foundwl  the  'Cacilien- 
verein'  in  1869,  and  was  its  president  until 
death.  His  58  compositions  include  2  masses 
for  male  choir  and  5  for  mixed  choir;  2  church- 
cantatas;  a  Tc  Deum,  motet.s,  psalms,  etc.; 
also  organ-preludes,  and  25  songs  with  pf. 

Koenen  (koo'nenl,  Tilly,  distinguished 
cone  i  rt -( ontraho:  !>.  S,tl.iti;<a,  Java  (ol  Dutch 
parents),  circa  1880.  Up  to  her  sixteenth  year 
she  devoted  her  entire  time  to  the  piano,  on 
which  she  becanw  an  excellent  performer;  at 
the  sug^estton  of  her  mother  she  then  en- 
terefl  the  Cons,  at  Atn^^terdam,  where  she 
studie<l  singing  with  (  urnclru  van  Zanten;  at 
her  debut  in  Vienna,  January,  1904,  in  a 
Lieder-redtai.  she  made  a  deep  impression, 
and  soon  was  reco^ized  as  one  of^  the  fore- 
most runcert  sifi^;<  r^:  slu'  was  received  with 
special  favor  in  Cri-miany;  since  then  she  has 
made  extensive  tours  through  Europe;  she 
visited  America  in  1909-10,  and  crated  the 
part  of  Naomi  in  the  Ammean  premiire  of 
C,.  St  hum. inn's  oratorio  Ruth,  bv  the  Apollo 
C  lub  of  C  hira^o  (i  Lb..  1910);  in  1915-16  she 
made  a  second  tour.whirh  took  ht-r  from  coast 
to  coast.  Queen  Wilhelmina  decorated  her 
with  the  Order  of  Orange- Nassau  for  Art  and 
Science.  He  voice,  ranging  from  /-/>*.  is  of 
I'xtraordinan,-  fullness  and  l)eauty.  Iler 
favorite  composers  .ire  S*  luiliert,  R.  Strauss, 
and  her  compatriot,  Catharina  van  Rennes. 
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Koeaalcr,  Hans.  b.  Waldeck,  Bavaria,  Jan.  .  iL 
I.  1853;  pupil,  1874-7,  of  Rheinberger,  \\u- \MMff<C^>. 
nich;  1877,  teacher  in  Dres<len  Cons.,  and 
conductor  of  the  Dres<ien  'l.iedertafel,'  which 
won  the  highest  prizes  at  the  international 
contest  at  Q>Iogne  in  1880;  1881,  Kapellm.  at 
the  Cologne  City  Th.;  1882,  teacher  of  organ 
and  chorus-singmg  at  the  Natl.  Academy  of 
Music  in  Budapest,  also  taking  the  classes  in 
composition  after  V'olkmann's  decease  (1883); 
retired  in  1908,  and  has  lived  since  then  in 
various  dties;  now  (1916)  living  again 
in  Pest.  —  Works:  Opera  Der  Munzenfrnnz 
(Strassburg,  1902);  SyivesUrglocken,  secular 
oratorio  for  ch.,  soli,  orch.  and  organ;  Hymne 
am  die  Schonheit  for  male  ch.  and  orch.; 
Kmmmergfsdnge  for  oboe,  horn  and  string- 
quintet  ;  a  symphon\  ;  S\mpfuinir  Variations 
for  orch.;  a  vin. -concerto;  strini^-M  \tet,  string- 
quintet,  2  string-quartets;  a  \ In.  sun.iia;  a 
'cetto-sonata;  Walu-suite  for  pf,;  a  16-part 
Ptelm  (his  first  notable  work,  for  which  the 
Vienna  'Tonkiinstlerverein'  awardc<1  him  a 
prize);  a  mass  for  women's  voices  with  organ; 
ciuiriises  and  songs. 

Ko'fler,  Leo,  b.  Brixcn,  Austrian  Tvrol, 
March  13,  1837;  d.  New  Orleans,  Nov.'  29, 
I'XJS.  Well-known  writer,  critic,  and  singing- 
teacher;  from  1877,  organist  and  choirmaster 
of  St.  Paul's  Chapel,  Trinity  Parish,  New 
York. — Works:  The  Art  of  Breathing  as  the 
Basis  of  Tcme- production  (New  York,  5  eds.; 
I,fip/i^  liti  C.ernian],  1897);  Take  Cure  of 
Your  Voue,  or.  The  Golden  Rule  of  Health; 
SduUi  Hymtt'Haies  and  Hymn^AiUkms.  ^ 

Ko'itel,  Gustav  Friedrich,  b.  Leipzig,T  / 
Jan.  16,  1849.    Pupil  of  the  Cons.  (1863-7);  •  ^ 

then  in  Alsatia  till  1870;  editor  for  C.  F. 
Peters  until  1874,  was  then  theatre- Kapellm. 
in  vnridtw  cities,  and  at  Leipeig  (1883-6); 
1891-1903  cond.  of  the  Museimi  Concerts 
at  Frankfort;  since  1908  cond.  of  the  'Cil- 
cilien\erein'  in  Wiesbaden;  has  travelled 
extensively  as  visiting  cond.  (Petroffrad, 
Moscow,  Madrid,  Barcelona,  New  York 
IPhilh.  Soc.,  1*X)6]).  Editor  of  full  scores  and 
pf.-scores  of  several  oix-ras  (not.ibly  Jrssondn, 
Die  lusiigen  Weiber  von  Windsor,  and  Hans 
Heilint).  Comp.  a  few  pf.-pieces  f.  2  and 
4  hands. 

Kohler,  Franz,  b.  Clinton,  Iowa,  Feb.  20, 
1877.  Pupil  of  Karl  Halir  (vl.)  in  Weimar 
and  Beriin,  1890-8;  on  his  return  to  the  U.  S. 
he  was  apfMiinted  leader  of  the  Pittsburgh 
Symph.  Orch.  (1898);  member  of  the  Men- 
delssohn Trio;  since  1011  prof,  of  vln.  at 
01>erlin  Coll.,  and  since  1913  cond.  of  the 
Erie,  Pa.,  Symphony  Orch. 

Kohler,  Ernesto,  eminent  flute-virtuoso; 
b.  Modena.  Dec.  4,  1849;  d.  Petrograd.  M.iv 
17,  1907.    Pupil  .>f  l>i.  father,  Jo-^ef  K.,  Nt 

flutist  of  the  OHtrt-orcb.  at  Modena;  eng. 
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1869  1st  flutist  at  the  Karltheater  in 
Vienna:  from  1K71  Iht  llutist  of  the  Imp. 
Orch.  and  soloist  in  Fetrograd.  He  publ. 
numerous  compe.  for  flute  (almost  100  opus- 
numbers  fa  KmterUMUk  f.  11.  and  orch.  is  op. 
94])  and  some  excellent  studies  of  all  degrees 
of  dithculty  (op.  33.  55,  75,  77,  82,  89). 
Also  wrote  an  opera,  Be»  Aduied,  and  aeveral 

ballets. 

K6h'Ier,  Ernst,  b.  Langenbiclau,  SiUsia, 
May  2«,  1799;  d.  Breslau,  May  26,  1847, 
where  he  was  1st  oiranist  of  the  Elisabeth- 
Idrdie  from  1827.  KxceHent  organist  and 
pianist,  and  publ  fine  works  for  both  instrs.; 
also  conip.  2  symphonies,  9  overtures,  12 
church-cantatas,  and  12  large  vocal  worka  «. 
orch. 

Kdhler.  (Christian)  Louis  (Heinrich), 

distinguished  pianist,  teacher,  and  composer 
of  instructive  pf.-music;  b.  Brunswick,  Sept. 
S.  1820;  d.  Konipberg.  Feb.  16.  1886.  Piii)il, 
at  Brunswick,  of  SonneiTiann  f[)f.l.  Zinkeis<-n 
senior  and  I-eibrock  (theon,  ),  and  Zinkeiscn 
junior  (violin);  at  \  ieiina  (1839-43)  of 
Sechter  and  v.  Seyfried  (comp.),  and  v. 
Bodclet  (pf.).  Then  Kapofm.  at  theatres 
in  M  iricntmrg,  ElbinR,  and  f  1S45-6)  Konigs- 
berg,  winrc  he  finally  Mttlcd  in  1847  as 
teacher,  foimdin^  an  eminently  successful 
school  for  pf  .-playing  and  theory.  He  received 
the  title  of  ^Roj^al  Professor^  in  1880.  He 
was  one  of  the  chief  promoters  of  the  'Allgem. 
deutscher  Tonkiinstlerverein,'  founded  in 
1859  at  Leipzig.  His  reviews  of  new  com- 
positions, in  the  Leipzig  'Signaie,'  were 
models  of  impartiality  and  acumen.  He 
was  a  zealous  teacher  (Hermann  Cwoetz  was 
his  pupilJ,  and  his  didactic  writings  and 
roinpositions  obtained  great  vogue,  the 
Studies  being  used  in  most  Conservatories; 
he  was  called  'the  heir  of  Czemy'  as  a  pf.- 
instrurfnr. — Works:  Syslemntische  Lthrme- 
thodr  fur  Klavirr spiel  unJ  Musik,  in  2  vols.: 
Vol.  i,  Dtr  Mechanik  als  Grundlage  tier 
Tcchnik  (18.^6;  3(1  ed.,  rev.  by  Riemann, 
188HI;  Vol.  ii,  Tonschriftwrsen,  Harmonik, 
Metrik  (1858);  Pir  GehrUder  Miilln  und  das 
StreichquarMt  (1858);  Fiikrer  dureh  den 
Kkmerutilcrri,  fi!  (6th  ed.  1879)  is  of  value, 
but  not  free  from  bias;  further,  Der  Klavirr- 
fingermtz  (1862);  Dtr  KlavierutUerrichl,  oder 
Studien.Erfaknmtfn  imd  RaiscUdge  (4th  ed. 
1877):  Dieneue  Riekhtng  in  der  Musik  (1864); 
I^ichlfasslit'he  Htirmotne-  und  Genernlhnss- 
Lrhre  (3d  ed.  1880);  Brahms  und  seine 
SleUung  in  der  neuern  Klavierlitteratur  (1880); 
DerKlavierbedaisug  (1882) ;  AUgemeine  Musik- 
Utne  (1883). — K.  composed  3  operas:  Prinw 
imd  Maler  (Vienna,  1844?),  Maria  Dolores 
^ninswick,  1844).  ami  Gil  Bias;  a  ballet, 
Der  Ziiuht-rkomponist  (Brunswick,  1846); 
music  to  Euripides'  Helena  (Vieona,  1843); 


overture  to  Phormtr>  fTerenre^;  a  cantata:  a 
Valerutist-r  f.  4  fem.ilf  and  4  male  voices  (op. 
KM)):  a  symphony,  a  quartet,  songs,  and 
some  300  pf.-workfi,  chiefly  didactic. 

Ktthler,  MorltZ,  b.  Altenburg,  Thuringia, 
Nov.  29,  1855.  Pupil  of  his  father,  then  of 
Stamm  and  Miiller-Berghaus  in  Chemnitz; 
1873,  member  of  Bilse's  orch.  in  Berlin; 
want  to  Petragrad  in  1880,  where  he  became 
vtnst.  in  the  Imp.  Orch.,  2d  conc.-master, 
and  K.ipellm  in  1898.  Has  written  2  suites, 
3  serenades  and  several  FanUuie-Tatue  for 
orch.;  a  concerto  f.  vl.  and  wdl.;  a  stt.- 
quartet;  many  solo  pes.  f.  vL;  some  pes.  for 
vd.  and  pf.;  an  Elegy  f.  via.  and  pf.;  etc. 

K5hler,  Oskar,  b.  Schkeuditz,  Saxony, 
May  19,  1851.  Pupil  of  J.  Brambach  and  J. 
Tauach  in  Bonn  and  of  Th.  Kirchner  m 
Dresden:  held  several  positions  as  cond., 
taught  some  lime  at  Stern's  Cons,  in  Berlin, 
and  is  now  living  in  I  riji/i^'.  Has  written 
a  suite  f.  orch.  (op.  189),  and  the  overtures 
Essolda  (op.  48),  Huldigungs-Ouverture  (op. 
\\\),  Lentestauber  {op.  168),  and  minor  works 
f.  orch.;  some  fine  church-cantatas  {Ich 
dankr  Jem  Jlrrrn,  LicfU  aus  drnt  lAcht 
boren,  etc.);  pf.-pcs.  and  choruses. 

KOMer  (K..W<lmlneh),  WlUielfii,  b. 

Wumbach.  Thuringia.  May  22.  1858.  Taught 
for  some  years  in  his  native  town,  went  to 
HandMUy  and  then  to  Berlin,  conipleting 
his  mus.  studies  under  Greli  and  fiaigiel; 
now  (1916)  teacher  at  the  Seminary  and 
cond.  of  St.  Peter's  Choir  in  Hamburg. 
Noteworthy  as  a  teacher  and  church-com- 
poser. Has  WTitten  masses,  2  Psalms  a  8, 
motets;  Das  Mddcktn  voh  Kola  f.  male  ch. 
and  orch.;  sonatas;  etc. 

Koho'ut,  Franz,  born  Hostin,  H  >h(  mia. 
May  5,  1858.  Pupil,  1873-6,  of  Skuhersky 
in  the  Prague  Qcg^n-Sdiool.  Besides  ind- 
dental  music  to  various  plays,  he  has  comp* 
the  1-act  (Bohemian)  romantioo-oomtc  opera 
Babinsky  (Smii  hov  summer  thttttre,  near 
Prague,  1892;  Pilsen,  1893);  the  1-act  (tier- 
man)  dramatic  op>era  Stella  (Prague,  German 
Landestheater.  1896;  v.  succ.);  and  a  4-act 
opera  Juan  de  MararUt  (not  perf.):  organ-  ^ 
puxes,  and  pf.-picccs  (many  .still  in  MS.).    ^    '  ' f  2, 


Ko'hut,  Adolf,  b.  Mindszent,  Hungary, 
Nov.  10,  1847.  Living  in  Berlin.  Made  Dr. 
pkii.  (hem.  c.)  by  Univ.  of  Klausenbuig  in 
1912.  Author  of  Moses  MetuMssdm  und 
seine  Fimilie  (ISm) ■.Weher-Gedenkbuch(t9«J); 
Friedruh  Wieck  (1888);  Das  Dresdener  Hof- 
theater  in  der  Gegenwart  (1888);  Die  grossten 
deutscken  SoubreUen  im  19.  JakrkuHdert 
(1890);  Josepk  Joaekim  (1891):  BUder  aus 
der  \fuu'kurlt  (1891);  .Ik?  dem  Znuhrrlande 
Poiyhymnias  (1892);  Dur-  und  Moiiakkorde 
(18945;  Schiller  in  seinen  Beziehungen  zur 
Musik  (1905);  Die  Gesaniskdnig^innen  der 


1( 


7 


475 


Digitized  by  Google 


KOI.AKOVSKt— KONING 


IftzUm  drei  Jakrhunderle  (1906);  lor  RecUtn's 
'Univ«  rs;ilbibliothek'  biogrs.  of  Auber,  Meyer- 
heer  Rossini. 

Kolakov'ckl,  Alexei  Antonovitch,  violin- 
»t;  b.  in  Podolia,  1856;  gold- medallist  of  the 

Petro^rad  Cons.,  1898,  then  studying  abroad 
with  government  stipend;  after  teaching  at 
the  Moscow  Cons.,  and  acting  as  soloist  at 
tlie  imp.  Theatre,  he  became  (1897)  teacher 
in  the  Kiev  Mtmc-School  of  the  Imp.  Rem. 
Musical  Association. 

Kolar,  Victor,  b.  (of  Bohemian  narentage) 
Budai>est.  Feb.  12.  1888.  Pupil  of  O.  §evCik 
(vl.)  and  .\.  Dvorak  (conip.)  at  the  Prague 
Cons.,  19(X)-4;  came  to  America,  and  joined 
the  N.  V.  Syniph.  Orch.  as  violinist  in  1907; 
app.  asst.-conti.   in    1914. — Works:   2  str.- 

Suartets  (K  ni.  and  E:  iKJtli  prtwl.  by  Saslaviky  * 
•uartet  in  1913);  A  Fairy  TaU^  symph.  poem 
(N.  Y.  Symph.  Orch.,  1913);  Amencana, 
■ymph.  stjitf  ill).,  1014;  won  1st  prize  at  III. 
State  Teachers'  Asstxr.  cuiniH-tition) ;  Three 
Ilumorcsques  f.  vl.  and  pf.  (191.S);  Symphony 
No.-l,  in  D  (N.  Y.  Symph.  Orch.,  1916);  i 
songs.  A  syniph.  poem,  Hiawatka,  was  prod- 
in  19(>6  by  the  Pittsburgh  Symph.  Orch. 
(Emil  Paur);  in  spite  of  its  flattering  recep- 
tion the  composer  later  withdrew  it  from 
the  list  of  his  works,  and  considering  it 
immature,  destroyed  the  score. 

Kolatchcv'sky,  Michail  Nlkotalevltch, 
b.  Oct.  2,  1851,  pupil  of  Richter  in  the 
Leipzig  Cons.;  has  written  a  Ukraine  sym- 

plioiu     I  >( ring-quartet  (F.'>),  a  trio  (A  m.), 
a  Requiem  f.  ch.,  string-orch.  and  organ,  2 
•         Sahim  foe  for  ch.  a  can»lbi  aongs*  etc 

Kol'be,  Oskar,  b.  Berlin,  Aug.  10.  1836; 
<l.  there  Jan.  2,  1878.  Pupil  (1852-4)  of 
(irell.  I-cwthhorn.  and  A.  W.  Bach,  at  the 
R.  Inst,  for  Church-music;  then  at  the  R. 
Acad,  until  1856.  Teacher  of  theory  at 
Stern's  Cnns.,  1859-75,  with  the  title  of 
'kov.il  Music-Director'  in  1872  (on  the  jtro- 
diii  tion  of  his  oratorio  Johannes  der  Ttiufer). 
Publ.  an  overture  to  WaUetutein's  Tod:  pf.- 
music,  songs;  a  Kurgt^asstes  ffandbtiai  der 
Cenemlhasslrhre  (1862;  2d  ed.  1872),  and  a 
liandbuch  der  IlarmonieUkre  (1873). 

Kolberft,  Otkar,  b.  Radom,  1814;  d. 

\Vars;i\v,  1801.  Pupil  of  Rungenhagcn  in 
Berlin;  wrote  in.iny  Polish  national  dances. 
His  chief  claim  to  distinction  is  his  great 
collection  of  Polish  folk-songs  in  30  vols. 
{PieSni  ludu  pdskiego), 

KolfT,  J.  van  Santen,  essayist;  b.  Rotter- 
dam. Holland,  Apr.  19,  1848;  d.  Berlin.  Nov. 
29,  1896.    Wrote  hundreds  of  mus.  articlei 

for  the  German,  French  .ind  Dutch  press; 
among  them  CieschUlttlK  hes  umi  Aslhftisches 
uber  das  Erinnerunf^smotiv  [.i  history  of  the 
Leitmotiv  before  Wagner]  (in  vot&.  viii  and 


ix  of  the  'Bayreuthcr  Blatter');  on  the  Wlsr- 
deschirksale  o\  Parsifal  ('Bayreuthcr  Taschen- 
biirli,'  1892);  Wcrden  umi  Warhsrn  der  Fnirs!- 
Ouverture  ('Bayr.  Blatter,'  1894);  on  the 
utilization  of  the  Faust-idea  in  music  ('Bayr. 
Taschenbuch,'  1894);  on  Zoln  und  die  j\fusik 
('Berliner  Signale.'  1896,  Nos.  5.  7.  8,  13); 
and  m  iny  Others  in  the  'Revue  Wagnerienne,' 
the  Leipzig  'Musikalisches  Wochenblatt,'  the 
Amaterdam  *Wedd)bd  voor  wutUk,*  etc. 

KOl'Hng,  Karl  W.  P.,  comfX)s<  r  and 
music-teacher  in  Hamburg,  wliere  lie  was 
bom  Feb.  28,  1831.  Hi-  work-,  arr  chiefly 
attractive  xa<oii-pieces  for  piano;  he  brought 
out  a  very  successful  operetta,  SekmeOer- 
linge  (1891,  Karl  Schulzc-Theatcr,  Hamburg). 

KoU'mann,  August  Friedrich  Chris- 
toph,  b.  Ettgdbostel,  Hanover,  1756;  d. 

London,  Mar.  21,  1829,  us  organist  and  choir- 
master in  the  German  Chapel.  St.  James's. 
He  was  a  somewhat  eccentric  theorist  and 
composer. — Works;  Th€  Shipwreck  (a  pro- 
gram symphony);  100  Psalms  harmonixed  in 
KK)  way-,;  Rondo  f.  pf.  on  the  chord  of 
the  diminished  7th;  etc.  I'ubl.  Essays  on 
Practical  Harmony  (1796);  First  Beginning 
OH  the  Pianoforte^  (op.  5;  n.  d.);  and  a  number 
of  other  theoretical  worln.  Only  2  numbers 
of  his  own  'Quarterly  MuB.  Register' appealed 
(1812).— See  g.-Lcx. 

Kdm'pel,  Auftust,  violinist,  called  Spohr's 
best  pupil;  b.  Briickenau,  Aug.  15,  1831;  d. 
Weimar.  .Apr.  7.  1891.  Studied  at  the  WOrz- 
burg  Music-School,  later  with  Sjxjhr,  David, 
and  Joachim.  I-'rom  1844-52  he  played  in 
the  Kasael  court  orch.,  1852-61  in  that  at 
Hanover;  after  long  concert-tours  he  became 
a  membe^  of  the  Weimar  orch.,  in  1863,  and 
leader  in  1.^57,  being  pensioned  in  1884. 

Ktt'nigsldw,  Johann  WUhdm  Cornelius 
VHm,  b.  Hamburg,  Mar.  16,  1745;  d.  M.iy  14, 
1833,  at  Lubeck,  where  he  had  been  ory^  iiii^t 
of  the  Marienkirche  from  1773.  i  le  comiioscd 
many  'Abemlmusiken,'  fdkraring  Buxtehude's 
example. 

K6'ntg8l5w,  Otto  Friedrich  von,  born 
Hamburg,  .Nov,  \^,  1824;  d.  Bonn,  Oct.  6. 
1898.  Pupil  of  Fr.  Pacius  and  Karl  Hafner, 
and  from  1844-6  of  David  (vln.)  and  Haupt- 

mann  fthcor\)  in  the  Leipzig  Cons.  After 
concert-tours  for  12  years  (many  in  company 
with  Carl  Keineckel.' he  was  leader  11858-81) 
of  tlie  Giirzenich  Orch.  at  Cologne,  also 
violin-teacher  in,  and  vice-director  of.  the 
Cotis .  with  the  titleof  'Ro^  Piof.'  Retired 
to  liunn  ui  1884. 

Ko'lriiit,  David,  b.  Rotterdam,  Mar.  10. 

1820;  d.  Amsterdam.  Nov.  6.  1876.  Pi.tnist 
and  comp;  pupil  of  Aloys  Schmitt  in  1  r.mk- 
fort.  I'rom  1840,  conductor  nf  the  'Feli.x 
Meritis'  choral  soc  at  Amsterdam;  also  for 
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ten  \ear9  secretary,  then  prositient,  of  the 
C  wilia  Soc.;  hon.  member  tsf  the  Cecilia 
S<x-.,  Rome,  and  the  Amsterdam  Soc.  for 
the  Promotion  of  Music.  Excellent  teacher, 
and  a  talented  composer. — Works:  ()|).  1, 
Domine,  SiUvum  fac  regent,  w.  orch.;  comic 
opera.  The  Fiskermaiden;  EUgy  on  the  Death 
tf  an  ArHilt  f.  wli,  ch.  and  orch.  (op.  22); 
■tring-quartets;  a  |raat  variety  of  vocal 
music:  7  pf.-^udes  in  the  ityle  of  Sdunitt, 
Clement i.  Cramer,  etc.;  eoiHltae,  and  a 
Vredemarsch,  for  pf. ;  etc. 

,  \     Konlus,  Geority  EduardoHtdl,  b.  Mob- 

•  if.u .  Sept.  .^0,  1862.    Pupil  at  the  Cons,  there 

.         of   ianc'iev  and  .Arensky;  from  18*)l-«)9  he 

taught  there;  since  l'>02  prof,  at  the  niusic- 
I       school  of  the  PhUh.  Soc— Works:    Op.  1. 

Seines  enfanHnes,  suite  f.  orch.  and  ch.;  op. 

8,  C.mtata  in  memor>'  of  .Mexandcr  III;  op. 

2.1,  From  the  World  of  Illusion,  symph.  poem; 

op.  .10,  La  forft  bniisse,  symph.  poem  after 

W.  Kocolenko;  DaiUit  ballet  (Moscow,  1896); 

pf.-pcs.  and  longs. 

Kttn'nemann,  Arthur,  b.  Baden-Raden, 
Mar.  12t  1861;  pupil  of  his  father  (cond.  of 
the  •Kurorchester*),  and  G.  Krasselt;  theatre- 

OOnd.  in  9r\cnil  C.j-rm.in  fdwns;  since  1887 
in  Miihrist  h-Ostrau  as  director  of  a  music- 
s(  liool  and  head  of  the  Orchestral  Society. — 
Works:  The  operas  GworUo  (Rostock.  1882), 
Der  Bravo  (MQnster,  1886),  Vinela  \Die  ver* 
sunkcne  Stadt]  (Leiozig,  1895),  Per  tolle  Eber- 
sUin  (Munich,  1898;  2d  Luitpold  Prize);  Die 
Madonna  mil  dent  jY/an/e/ '  (Ostrau,  1912); 
mrmphonic  suite  Indien;  orchl.  acherzo 
Lieht^fenlanx;  overture  Der  Herhsf{op.  4); 
Symphofiisthodisches  F.rnffnun^ssfKrl:  an 
interlude.  Vision;  concerto  f.  vl.  and  orch. 
(op.  53);  pf.'pieoes;  choniaes,  battada,  aoogs. 

Kon'radin,  Karl  Ferdinand,  oixretta- 
comp<jser:  h.  St.  1  ielenenthal,  n.  Baden,  L. 
Austria,  Sept.  1,  1833;  d.  Vienna,  Al^.  31, 
1884,  where  he  prod.  11  ofwrettas. 

Konta.  Robert,  h.  Vienna,  Oct.  12, 
1880;  comp.  of  the  o|)cm  Dos  kalte  Hen 
(Prague,  1908)  and  a  pantomime,  Der  bucUigfi 
Ceiger  (ib..  1909);  also  of  a  symphony  and 
aongs. 

Kont'skI,  Antoine  de,  eminent  fnanist; 
b.  Cracow,  Oct.  27,  1817;  d.  Ivanitchv,  Dec. 

2,  IRW.  Pupil  of  Joh.  Markend.  rf  it  W.ir- 
siiw,  and  (18.10)  of  Field  at  .Mosiow.  On 
numerous  concert-tours  he  created  a  furore 
by  the  brilliancy,  suaveness,  and^  delicacy  of 
his  technique;  lived  in  Paris  till  1851,  in 
Berlin  for  alxjut  2  years  (  ii  p  <  '>url  pi.inist), 
in  Petrognul  1854-67,  alst)  i oiicerlizinK  in 
various  cities,  then  in  London  as  a  teacher 
of  advanced  pf.-playing.  He  traversed  the 
United  States  in  1885-6,  and  later  lived  for 
a  tioM  in  Bulfolo,  N.  Y.  In  1896-S  (fit  the 


iK'-  of  SO't  he  made  a  ^nd  pianistic  tour 
around  the  world,  endm^  at  Warsaw;  in 
January,  1899,  he  was  giving  concerts  in 
Petrograd. — Works  (technically  difficult,  but 
generally  of  mediocre  quality) :  Le  Reveil  du  lion 
(op.  115),  very  popular  both  for  pf.  and  as 
arr.  f.  orch.;  2  pf. -concertos;  the  waltzes  Fxi 
victorieuse  (oj).  89)  and  Souvenir  de  Htarrilz 
(ofk  278);  Grande  PUenaise  (op.  271);  La 
fNMK  Mr  Is  mer  (op.  259);  also  an  opera,  Us 
deux  distraits  (London,  1872);  an  ofwretta, 
Le  Suilan  de  Zanzibar  (N.  Y.,  1886);  an 
oratorio;  symphonies^  overturn,  masses,  etc. 
-II is  brother, 

Kont'ski,  Apollinaire  de,  b.  Warsaw, 
Oct.  23,  1825;  d.  there  June  29,  1879.  Vio- 
linist, pupil  of  his  brother  Charles  (b.  Sept. 
6,  1815;  d.  Paris,  .^ur.  27,  1867);  when  but 
4.  he  could  play  cotu  i  rU)s  i)y  Kodr,  .uid  liter 
became  Paganini's  favorite  pupil  in  Paris. 
— ^Toured  France  and  Germany  i1.S47).  made 
a  sensation  in  Petrograd  (1851),  and  from 
1855-61  was  Imp.  dfiamher-virttioso  there; 
then  settled  in  Warsiiw.  and  in  1861  founded 
the  Cons.,  of  which  he  was  r)irector  till 
de^ith. — Violin-mii'iic  of  slight  value. — A 
fourth  brother,  Stanislas  (b.  Cracow,  Oct. 
8,  1820),  a  xnoKn-teacher  in  Paris,  publ. 

lifjht  ^•iol^n  pieces. 

Kopeck^  [k5h-p£hts'kel,  Ottokar.  violin- 
ist, b.  ChotSbo?,  Bohemia,  Apr.  29.  1850. 

Pupil  (1861-70)  of  Prague  Cum  :  k  ulrr  of 
the  Philharm.  Orch.,  Hainburk;,  lorul.  of 
the  'SchaefTer'  Orch.;  is  now  trarher 
in  the  Cons.  He  was  the  teacher  of  the 
princes  Frtedrich  Wilhelm  and  Adalbert  of 
Prussia. 

Koptlaiev  [k6hp-t'yah'y£hvl,  Alexander 
Petrovltch,  b.  Petrograd,  Oct.  12,  1868. 

Has  written  for  orch.  Cnrttge  de  In  Vie 
(op.  2),  Poime  Hfgiaque  (op.  11),  Orimtal 
Daniis:  Psalm  18  f.  bar.  solo.  ch.  ami  pf. 
(op.  15);  pf.-pcs.  (op.  9,  Seines  du  Bal  mas- 
qni;  op.  14,  Trois  PrMuies;  etc.);  songs. 

Kopylow  [koh-pii'lohv],  Alexander,  Ixirn 
Petrograd,  July  14,  1854;  studied  in  the 
Imp.  Chapel,  where  he  is 'now  (1916)  vocal 

instructor. — Works:  Op.  7,  .^ndantiiio  for 
str.-rpi.irtet :  op.  10,  Scherzo  f.  orch.;  op.  IL 
Pn  linli-  atnl  I'ui;iie  f.  str.-(iuarti  t ;  op.  14, 
.Symphony  in  C;  op.  15,  str.-ciii.irtet  in  G; 
op.  2.1,  do.  in  K;  op  .11,  Concert -overture;  op. 
29,  Som<enir  dr  I'fti-rhof  f.  vl.  and  pf.;  pieces 
f.  pf.  (op.  9,  F.titdc:  op.  i  2,  Trois  fugues;  oft.  17, 
4  mini.ii uri-^:  op.  4  musical  jiictures;  op. 
53,  14  Tableaux  musicals  de  la  vie  en/antine; 
op.  60,  Deux  (tttdes;  etc.);  choruses  and  songs. 

Korbay  |k')hr'bah').  FrUMcis  .\le\andeT, 
b.  Pest,  liungar>-,  .May  H,  1H46;  d.  London, 
Mar.  9,  1913.  Tenor  singer  (pupil  of  Roger) 
and  pianist  (pupil  of  Liait).   Sang  at  the 
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Hungarian  Opera,  Pest,  1865-8;  toured 
Germany,  EnRianH,  and  America  a» a  concert- 
pianist;  M  ttktl  in  New  York,  1871,  as 
teacher  of  voice  arid  pf. ;  went  to  London  in 
1894  as  prof,  of  singing  at  the  R.  A.  M., 
where  he  taught  till  1903;  from  then  on  as 
private  teacher.  His  many  vocal  recitals 
u  i  ri  \  ( r\  sue  ix'ssful. — Works:  NupliaU, 
f.  orch.  i often  yx-rf.);  Le  matin,  f.  solo  voice 
and  pf.  (arr.  by  Liszt  f.  orch.);  settings  f. 
vocal  solo  of  Lcoau's  SchUfliedrr  ;  Huagarian 
Follc-soags  tmucr.  f.  pf.;  pf.- pieces;  etc 

KoreahtdMnlBO,  Arseni  Nikolaievitch, 
neo-Russtan  compoeer;  b.  Moscow,  Dec.  18, 
1870,  nupil  of  Tantiev  (pf.)  and  Arensky 
(comp.)  at  the  Cons,  there,  graduating  1891 
with  the  gold  medal;  then  apixjinted  teacher 
of  counterpoint  and  mus.  form  at  the  Cons, 
and  the  Synodal  School. — PubL  works:  The 
operas  Bmhauar  (Moscow,  1891),  The  An^el 
.  flf  Death,  and  The  Ice  Palace  (Moscow,  1900); 
music  to  l!;i!ripi<les'  Women  of  Troy  (op.  IS) 
and  Iphigfttia  in  Aulis  (op.  18);  a  ballet. 
The  Mfuic  Mirror  (Moscow,  1902);  theorchl. 
pieces  Barcarolle  (op.  6),  BnSklung  (op.  II), 
Settle  porlique  (op.  12),  2  Symphnnische 
Biider  (op.  14),  Armeniun  Suite  (op.  20), 
Scenes  nocturnes  (np.  21),  Symphonic  lyrique 
(op.  23),  Musikalische  Biider  (op.  27a);  a 
fantasy  f.  pf.  and  orch.  (op.  3);  cantata  Don 
Jttan,  {.  ch.  and  orch.  (op.  5);  Armenian 
Songs  f.  do.  (op.  8);  Cieorgian  Songs  f.  do. 
(op.  27t));  a  stnng-quartct  (op.  25);  2  pes.  f. 
vcl.  and  pf.  (op.  34);  choruses  (op.  16,  29, 
32,  37);  instrl.  soli,  pf. -pieces,  songs. 

Koi^'nOT,  Genari,  Russian  pianist;  b. 
Kvarely,  Caucasus,  May  12,  1858;  d.  Rostov- 
on-the-Don,  Apr.  12, 1890.  Pupil  of  Reinecke 

(Leipzig)  and  L.  r<r.i'<-;in  '  Pctrograd). — ^Publ» 
about  4U  works,  ciiielly  tur  piano. 

Kfir'ncr,  durlatlaii  GotCfrlad,  b.  Leipzw. 

July  2.  1756;  d.  lierlin.  May  13,  18.^1  He 
was  the  father  of  Thcodor  K..  the  jioct. 
Composed  songs,  etc.;  and  puld.  (in  the 
'Horen,'  1775)  an  essay  Ober  den  Charakter 
der  Tone  oder  Hber  OiarakterdarsMlung  in 
der  .\fusik. 

Kdr'ner.  Gotthllf  WUhelm.  b.  Teicha, 
n.  Halle,  June  3,  1809;  d.  Erfurt,  Jan.  3, 

186.5,  ,ns  a  music-publisher.  He  founded  his 
business  in  1838,  and  puljl.  many  organ- 
works;  in  1886  the  tinn  w.is  unitid  with 
that  of  C.  F.  PetiTs.  He  also  founded  the 
'Urania,'  a  perio<liraI  for  organists,  in  1844 
(present  editor,  .M.  Puttmaim  [since  1908)). 

Komgold,  Erich,  a  comfxiser  of  remark- 
able prtf<Hitv:  b.  Briinn,  Mav  29,  1897. 
Pupil  of  his  father,  Julius  K.  (b.  Det .  24. 
1860;  .lince  1902  nitis.  critic  of  the  Neue 
Freie  Presse'  in  nii.i  .imi  of  R.  Fuchs, 
A.  von  Zemlinsky  and  11.  Gr&dener  in 


Vienna.  At  the  age  of  1 1  he  wrote  a  panto- 
mime, Der  Schneemann,  which  was  prod,  at 
the  rtiurt  ojx-ra  in  1910;  the  foUowiriv;  \c.ir 
Nikisch  played  his  Owerttire  su  einem  Schau- 
spiel  (op.  4)  in  a  Gewandhaus  concert.  In 
the  same  year  the  youthful  comiwser  gave  a 
concert  of  nis  own  comps.  in  Berlin,  appearing 
also  as  a  pianist.  Sini  c  tlu  n  hi-,  works  have 
been  heard  in  the  larger  cities  of  Germany, 
England  and  America.  As  yet  K.  is  wider 
the  influence  of  R.  Strains,  h^  form  is  con- 
fused and  the  orchestration  overtoaded;  but 
there  is  sufficient  merit  in  his  works  to  make 
it  worth  while  watching  his  development.— 
Other  works:  Op.  1,  PL-trio  in  D;  op.  2, 
PL-9onata  in  E  (No.  2;  No.  1  (D  m.]  has  no 
op. -number);  op.  3,  7  MSrekenb&der  f.  pf.; 
op.  5,  Sinfonietla  in  Bb;  op.  6,  sonata  f.  vl. 
and  pf.  in  Ci.  Tw«)  1-act  operas,  Der  Ring 
des  Polykrates  and  Violanin,  were  produced 
on  the  same  evening  in  Munich  (Mar.  28, 
1916). 

Kommuller,  Utto,  b.  Straubing,  Bavaria, 
Jan.  5,  1824;  d.  .Metten,  Bavaria,  Feb.  15, 
1907.  Was  ordaini'd  to  the  priesthood  in 
1847,  entered  the  Benedictine  order  in  1858, 
and  became  choir-dir.  of  the  monaster>'  at 
Metjen;  until  VK)i  he  was  pres.  of  the 
Ratisbon  branch  of  the  'Ciicilienvercin':  died 
as  prior.  Comp.  a  number  of  masses  and 
motets;  publ.  a  Lexikon  der  kirchJti  hen  Tryn- 
knnst  (1870;  2d  ed.  in  2  vols.,  l.s<;i.  '95), 
Der  kalholiu  he  Kirchenehor  (186«),  Die  Musik 
beim  iiturf-ischm  .Ilochaml  (1871);  also  con- 
trib.  many  articles  to  the  'Kchm.  Tahrb.' 
and  'Monatshcfte  f.  Mu-^iki^cschichte. 

Koschat,  Thomas,  cr)MiposcT  and  bass 
singer;  b.  Viktring,  n.  Klagcnfurt,  Aug.  8, 
1845;  d.  Vienna,  May  15^  1914.  While  a 
student  of  natural  science  at  Vienna,  Esser 

induced  him  to  join  the  court -opera  chorus, 
in  which  he  soon  became  the  leader.  In 
1874  he  also  joined  the  cathedral-choir;  in 
1878,  the  Hofkapelle.  In  1871  he  publ.  hb 
first  Carinthian  quartets  for  men's  voices: 
they  attaineti  immense  [xipuiarltv.  an<!  were 
his  sfjecialty  (over  KM)  have  apm-.ired).  He 
wrote  the  poems  (in  the  Carintnian  dialect) 
as  well  as  the  music.  With  four  other  solo 
singers,  he  organised  the  famous  *K9mthner 
Quintett'  in  1S75.  His  *I  iederspiV!'  Im 
Wdrthersee,  cont.iining  many  of  his  i.tvorite 
vocal  numbers,  had  great  \ogue  in  Vienna 
and  elsewhere;  he  also  prod,  a  4-act  'V'ulks- 
stiick  mit  Gesang,'  Die  Rosentkaler  Nafhtif>all, 
and  the  'Singspiel'  Der  Btir^ermeister  von  St. 
Anna  (Prague,  l.SOV  ^ucc.)  (given  in  Italian 
as  Un  colpo  di  fu(>L'>\.  -Cf.  M.  Marold,  Diis 
Klirntner  Volkslud  und  Th.  K,  (I.eipzig, 
1895):  C.  Krobath,  Tk.  K.,  der  Sanger  Kam- 
lens  (Leip/iK,  1912). 

Ktt'aelitz,  Heinrich,  b.  Annabcrg,  Saxony, 
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Jan.  10,  1854.  Pupil  of  Richter  (Leipzig 
Com.),  and  Nietache  (Baael).  Lived  in 
Italy  from  1878-4^1;  !n  1900  as  librarian  at 

the  Nietzsche  Arch iv  In  Weimar;  now  (1916) 
in  retirement  at  Atin.il it-r^.  Under  the  pen- 
name  of  'Peter  (.ist'  he-  prol.  the  operas 
Wiilram  (1879).  Schcn,  List  und  Rache 
(1881),  pie  hetmtieke  the  (Danzif;,  18Q1; 
score  printed  1901  as  Der  Ltnve  von  Vrnrtlig\; 
a  fest.  play,  Walpureisnacht  (at  the  open- 
air  theatre  on  the  'rlexentanxplatx'  Riars 
Mt8.1,  1903).  Two  other  opetas,  Adm^ 
Wewid  and  Orpiheus  und  Dimysos  nave  not 
l>ecn  prod.  Has  also  written  a  symphony, 
Ilftlc  Nachte;  a  concert-overture;  a  str.-nuar- 
tet;  choruses  and  songs.  With  A.  Seidl  he 
ed.  vol.  i  of  Nietzsche's  collected  letters; 
with  Elisabeth  FOrster-Ntetxscfie,  vol.  iii,  2 
(letters  to  B(3low). — Cf.  I..  Brlcger-Wasscr- 
voRel,  P.  C,  in  'Monographien  modemer 
Musiker'  (vol.  i,  Leipzig,  1906). 

Kosieck,  Julius,  b.  N'cugard,  Pomerania, 
Dec.  3,  1825;  d.  Berlin,  Nov.  5,  1905.  Vir- 
tuoso on  the  trumpet  and  cornel  d  pistons; 
iiieniffer  of  the  royal  band,  Berlin,  and 
teacher  of  trumpet  and  tromlione  at  the 
Hochschuie.  Founder  (1871)  and  leader  of 
the  famous  'Kai.ser-Cornett-Quartett.'  PubL 
a  method  f.  trumpet  and  cornet. 

Kbssler,  Hans.   See  Koessleh. 

Kossma  ly,  Carl,  b.  Breslau,  July  27, 1812; 
d.  Stettin,  Dec.  1,  1893.  Pupil  (1828-30)  of 
Berger,  Zelter  and  Klein  at  Berlin;  theatre- 
Kapellm.  at  Wiesbaden,  Mayence,  Amster- 
dam, Bremen,  Detmold,  anH  ( IS46-9)  Stettin, 
where  he  settled  as  teacher  .mtl  coiicert- 
cotifim  lor.— Works:  Schlesischfs  Tonkunstler- 
Lexikon  (1S46-7);  Mozart's  Opern  (1848^ 
after  Oulil>ishe\  s  'Mozart');  Veber  die  An- 
wendung  des  Programmes  zur  Erkldrung 
musikalischfr  Compositionen  (1858);  I'fber 
Richard  Wagtifr  (1874,  anti- Wagnerian); 
contributions  to  nius.  SH:riodicals;  symphonies, 
overtures,  instrl.  and  vocal  works,  songs,  etc. 

Kdstlln,  Heinrich  Adolf,  b  Tiil)inKen. 
Oct.  4,  1846;  d.  Cannstadt.  June  4.  1907. 
Student  of  theology,  tutor,  chaplain,  cAC.; 
in  1875  he  united  the  choirs  of  three  towns 
(Suiz,  Kalw,  Nagold)  for  church-mnsfc  per- 
formantes,  the  germ  of  the  W(irttem!>erg 
Evangelic.il  "Kirchengesan^verein,'  organized 
by  him  in  1877,  the  festivals  of  which  he 
also  conducted  for  years.  The  widespread 
intetest  aroused  by  this  orsaniration  led 
him  to  found  in  1883.  with  Dr.  L.  Hallwachs. 
the  'Evangelischer  Kirchengesangverein  fiir 
DeutschKind,'  the  annual  meetings  of  which, 
in  ditlerent  cities,  have  come  to  be  events  of 
prime  importance.  In  19^16  the  association 
embraced  21  provincial  brani  !u  -  with  2020 
choirs.  K.  was  vice-pres.  from  its  foundation 
till  1909,  when  at  the  death  of  the  pres.. 


Dr.  Hallwachs,  he  became  pres.  While 
preacher  in  Friedrichshafen  (1878),  he  also 
cond.  the  Oratorio  Soc.  there;  went  to 

Stuttgart  in  1881,  to  Friedberg  in  1883,  and 
(1891)  to  Darmstadt;  prof,  of  theol.  at 
Giessen  from  1895-1900,  when  he  retired. — 
PuU.  GeuhidUe  der  Uusik  mi  Umriss  (1873; 
6th  rev.  and  aittm.  ed.  by  W.  Nagel,  1910); 
Dif  Tonkunsl:  Einfuhrung,  in  die  Aslhetik  der 
Musik  (1878);  a , biographical  sketch  of  his 
mother,  Josephine  Lang-K9$8in  (the  song- 
'Gomp.);  Luther  als  Voter  dee  euuu.  Kircheu- 
liedes  (1882):  Gesehiehle  des  ehrnU.  Gottes- 
diensles  f  lS'<6);  Die  deutsche  Tonkunst,  in 
Meyer's  Das  deiitsche  Volk.stum'  1898);  al.so 
book-reviews  in  the  'Dcutschcs  Littcratur- 
blatt'  and  the  Augsburg  '.\llgemeine  Zoitung.' 

Kttstlln,  Karl  Relnhold,  h.  IVach.  Wiirt- 
temberg,  Sept.  28,  1810;  d.  Apr.  12,  1894,  at 
Tiibingen,  as  prof,  of  esthetics  and  art- 
history.— Ptibl.  Asthetih  (2  vols.,  1863-69), 
treating  incidentally  of  miisir;  .m  essay  on 
mus.  esthetics  in  Vischer's  Asthclik,  vol.  iii; 
and  a  pamphlet  on  Wagner. 

Ko'tchetov,  Nikolai  Razumnlkovltch, 
b.  Oranienbaum,  Julv  8,  1804;  law-stu<ient  in 
Moscow,  but  soon  <ievot»l  himself  to  music 

as  oompoea^  writer  and  conduc  tor.— Works: 
Opera  The  Terrible  Revenge  (Petrograd,  18^7); 

a  symphony  (ojx  ^\  an  .■\rahian  Suite  f. 
orch,  (op.  3),  a  Waltz-Serenade  f.  string-orch., 
piano-pieces,  and  songs. 

Ko'tek,  Joseph,  b.  Kamenez- Podolsk, 
Govt,  of  Moscow,  Oct.  25,  1855;  d.  Davos, 
Switz.,  Jan.  4w  1885.  Violinist ;  pupil  of 
Moscow  Cons.,  later  of  Joachim;  from  IH'il, 
teacher  at  the  Hochscnule,  Berlin. — E>uets, 
soli,  and  £tudcs,  f.  vln. 

Ko'the,  Aloys,  brother  of  Dcrnhard;  b. 
Grdbnig,  Oct.  3,  1828;  d.  Breslau,  Nov.  13. 

1868,  as  teacher  of  music  at  the  Teachers 
Seminary.  He  was  a  pupil  of  GrcU  and  Bach 
in  Berlin. — Publ.  a  mass  f.  men's  voices; 

songs,  pf.-pieces,  etc. 

Ko'the,  Bemhard,  b.  Grobnig,  Silesia, 
May  12.  1821;  d.  Breslau,  July  25,  1897. 
Pupil  of  the  R.  Inst,  for  Church-music, 
Berlin,  and  of  A.  B.  Marx;  1851,  chtnvh  mus. 

director  and  teacher  at  Oppoln:  IS6n.  (f  irfirr 
of  music  at  the  Teachers'  Seniin  ir\ ,  Hiesl.iu, 
succeeding  his  brother  Aloys.  Here  he 
founded  the  Ciicilien-Verein  for  Catholic 
church-music. — Publ.  Musica  sacra  (sacred 
songs  f.  men's  voices);  a  lxx)k  of  organ- 
preludes;  organ  piet  rs;  motets;  and  2  |».im- 
phlets,  Die  Musik  in  der  kathnlisi  hrn  Kirchc 
(1862)  and  Abriss  der  Musikgeschichtc  fur 
Lei^erseminare  und  Pileltaulen  (1874;  8th  ed. 
by  R.  V.  IVfKh.'izka.  1908);  edited  the  4th 
ed.  of  Scidcl's  Die  Orgel  und  ihr  Bau  (1887); 
and,  with  Forehhammer,  a  PUkm  dunk  die 
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On'rHiueniur'  (1890);  new  ed.  fay  Burlcert 

(1909). 

Ko'the,  WUhdm,  brother  of  preceding; 

b.  CirobniR.  Jan.  8,  1831;  i\.  Hahclsrhwerdt, 
Dec.  31.  1897.  Pupil  of  the  R.  Ornt  l-Institut 
at  Berlin,  from  1871  mu>ic  -ttar[Kr  at  the 
Teiichers'  Seminary  in  Habelschwerdt,  Silesia. 
He  publ.  a  pamphlet  on  Friedrkk  der  Crosse 
ah  Musikrr:  methods  for  violin  and  voice; 
songs,  and  pf.- music. 

Kothen  (koh'tt  nl,  Karl  Axel,  b.  Fredctnks- 
hamn,  Finland,  Aug.  15,  1871.  Pupil  of  We^ 
gelius  at  the  Helsingfors  Cons.,  1894-5;  st.  in 
Rome  with  Sparajxini  (singing)  and  A.  I.u- 
cidi;  then  with  \.  Cotogni  in  Petrograd, 
F.  Forst6n  in  Vienna,  E.  Colonne  and  G. 
ViUa  in  Paris;  from  1900-6  he  lived  as  con- 
cert-singer (bar.)  and  teacher  in  HdRingfors, 
where  in  1904  he  founded  the  '1  iii'-k  Musik- 
re\y';  in  1906  he  went  to  Munu  h  and  st.  for 
two  years  cpmp.  and  instrumi-ntation  with 
Thuille  and  Courvoisier;  tinoe  1908,  prof,  of 
singing  at  the  HelsingforB  Cons. — -WorkB: 
V'dgornrt  sjitn^d  Utr  male  ch.  and  orch.;  Fin- 
lands  nnmn  for  bar.  solo,  male  ch.  and  orch.; 
Till  musiken  for  soli,  ch.  and  orch/';  orchi. 
suite  (incid.  music)  to  F.  Lindbcrg's  Kmtina 
Vasa;  a  festival  cantata  for  the  tercoitenary  of 
the  founding  of  Vasa;  pf.-pieccs;  songs  (17 
opus-numljcrs). 

Kotilai'nen,  Otto,  b.  Ileinavesi,  Finland, 
Feb.  5,  1868.  Pupil  of  Wegelius  and  Stiielius 
at  the  Cons,  and  the  orch. -school  of  the 
Philh.  S<x'.  in  Helsingfors;  stuclied  also  in 
Berlin;  has  cond.  many  festivals;  music  critic 
of  'Ilelsingin  Sanomat'  and  the  mus.  journal 
'SAveleUlr.' — Works:  Suite  for  orch.;  Legend 
for  string-orch.;  a  cantata,  Cygiieus;  FesMng 
for  ch.  and  horns;  incid.  music  for  several 
Finni.sh  dramas;  pieces  for  vin.  and  pf.; 
choruses  and  SOOgS. 

Kott'hoff.  Lawrence,  b.  Evt  rsbtrg,  Gvr- 
man\,  Dec.  11,  1862.  Pupil,  in  Berlin,  of 
I'mil  Brcsl.uir  ipf  ),  Fr.  ("irnnikc  (org.),  and 
A.  iiuchholz  (cpt.  and  orchestration).  Settled 
in  St.  Louis.  Mo.,  in  1886.  Is  a  Bach  special* 
ist;  a  critic,  and  a  successful  teacher.  Has  a 
Scrif>t(*- Andy  sis  of  Music  in  MS.,  and  is  a 
frequent  contributor  to  scientific  jx;riodicals. 

KotC'Utz,  Adolf,  b.  Trier.  Sept.  27.  1820; 
killed  while  hunting  in  Uralsk,  Siberia,  Oct. 

26,  18()0.  I*rei-<H"i(Mis  \ioHtii';f,  pln\ iii^'  con- 
certos by  kwle  and  Mayseder  in  Ins  seventh 
year,  and  giving  public  concerts  at  t<-n  years 
of  age.  He  lived  for  3  years  under  Liszt's 
'  protection  in  Paris:  was  laider  in  the  Kanigs* 
berg  Th.,  1848  .S6,  then  made  a  long  concert - 
tour  through  Russia  and  Siberia,  antl  settled 
at  Uralsk  as  nuisic  director.  I'liM  1  line 
8tring-<|uartets.  — His  wife  Clotbilda,  nee 
Ellendt  (1822-1867),  was  an  excellent  sing- 
ing-teacher in  Konigsberg. 
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Kotzeluch.   See  Ko2eh;ch. 

Kot'xolt,  HeUurich,  noted  vocal  teacher 
and  dioras^onductor;  b.  Schnellewatde,  Up- 
per Silesia,  .^ug.  26,  1814;  d.  Berlin,  July  2, 
1881.    Student  of  philology  at  Breslau,  but 

K referred  music,  stutlying  under  Dehn  and 
Lungenhagen  at  Berlin,  1836-8.  Bass  singer 
at  the  Danzig  opera,  1838-42;  then  first  solo 
in  the  Htrlin  cathedral-choir,  aS  which 
he  became  2d  conductor  in  1862.  In  1849  he 
founded  the  Kot/oit  desangverein'  (a  cap- 
peUa),  which  he  conducted  until  he  died  (stiil 
flouruhing:  pres.  conductor  [1916]  Leo  Zell- 
ner).  He  received  the  titles  of  'R.  Musik- 
direktor'  in  1866,  and  'I'rofcssor'  in  1876. 
Puhl.  a  Met  hod  for  a  capi>ella  singing  fsix  eds.); 
the  54th  Psalm,  for  double  ch.  a  capp.;  Lobei 
den  Ilerm,  otte  Heiden,  for  8-part  cn.;  etc 

Kotzsch'mar,  Hermann,  b.  Fin  t.  rwalde, 
Ckrmany,  July  4,  1829;  d.  Portland,  Me., 
.April  12,  1909.  His  father  taught  him  to  plav 
the  orchestral  instrs.  (vln.,  flute,  clar.,  French 
horn,  trombone,  etc.)  and  the  organ;  he  st. 
further  in  Dresden  under  his  uncle  Hayne 
(pf.)  and  Jul.  Otto  (comp.),  after  1839.  He 
played  in  the  R.  Body  Guards'  band,  and  in 
the  operanarch.;  went  to  America  with  the 
Saxonia  Band  in  1848,  and  settled  in  Port- 
land, Me.,  in  1849.  Here,  boides  displa>  ing 
noteworthy  activity  as  a  teacher,  he  was  org. 
at  the  First  Parish  Ch.  for  47  years,  and  then 
at  the  State  St.  Ch.;  conducted  the  'Haydn 
Association*  for  over  30  years,  also  other 
cliMi.il  ■-111  li  tics  in  the  State  of  Maine.  Pul>l. 
numerous  vix'al  .quartets  {  fe  Drum,  Deus 
misereatur,  Bemdutus,  Ok  Land,  oh  J^rd, 
Rejoice  in  the  Lord,  Barcarole,  etc.);  songs; 
anid  pf. -pieces. 

Kovafovic  [koh-vahr'zh6h-vitsl,  Karl,  ojj- 
era-composer;  b.  Prague,  Dec.  9,  1862.  Pupil 
of  the  Prague  Cons.,  and  of  Fibich  in  comp.; 
since  1899,  conductor  and  tlircctor  of  the  Nat. 
Bohemian  Th.,  Prague.  He  is  one  of  the  few 
Bohemian  com|X>sers  that  show  the  inHucnce 
of  French  models;  some  of  his  o[)oras  almost 
rival  Smetana's  in  popubr  favor.  Works: 
The  o|K:ras  (all  at  Prague)  Zenickove  (The 
BriilegrcK>ms:  1884);  Cesta  oknem  (Through 
tile  Window;  l.SS());  S\h  Stmnnn  a  J  tula  (The 
Night  of  Simon  and  Judas;  1893);  Psohlavci 
(Dog-heads;  1898);  A'«i  sturem  bilidU  (On  the 
Old  Bleaching-ground ;  1901 ) ;  FraqitUa  (1902). 
His  first  ballet,  IhiHs  (1884).  was  followed  by 
6  more  (3  und' i  tin  pin-n.inie  'Charles 
Forgeron').  Has  also  written  a  pf. -concerto, 
choruses  and  aoo^ 

Kowal'skl,  Henri,  talented  pianist,  and 
couiiKt;<r  of  light  pf. -piec  es;  b.  Paris,  1841;  d. 
Bortleaux,  July  8,  1916.  Pupil  ot  Marmontel 
(pf.)  and  Rebcr  (comp.).  Frequently  visited 
London.— Op.  9,  Bartar^tte;  op.  10,  Polonaise 
de  eoHcert;  op.  13,  Marche  huHPoiae;  op.  16, 
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12  Capricts  en  forme  d^itudes;  op.  68,  Barca- 
rolle fhinoisf;  op.  79,  Serenade  japonaise:  ctr. 

Koieluch  [kdh'zh^h-lddh],  Johann  An- 
ton, b.  Wellwam,  Bohemia,  Dec.  13,  1738; 
d.  Pnigue,  Feb.  3,  1814.  He  was  a  chorister 
at  St.  Veit's  Ch.,  and  a  pupil  of  Seegert,  at 
Prague;  studied  later  under  ('.luck  an<i  ("lass- 
mann,  Vienna.  Church  music  director  at 
Vienna  and  Prague;  th^n  Kapellm.  at  the 
Metropoiitankircne  at  Prague.  His  operas, 
oratorios,  masses,  and  other  church-music  re- 
mained in  MS. — His  cousin, 

Ko'ieiuchJKotzeluchl,  Leopold  Anton, 
b.  Wellwam.  Dec.  9,  1752;  d.  Vienna,  May  7, 

1818  fC rove].  I,a\v  =;tu  font  at  Prague,  1765; 
his  teacher  in  music  was  the  alx)ve  cousin, 
and  the  succc*ss  of  a  ballet  of  his  o^^,'n  at  t  he 
National  Th.,  Prague,  in  1771,  caused  him  to 
adopt  the  profession  of  mu^.  Within  six 
jrears  he  wrote  24  more  balli  ts,  3  panto- 
mimes, and  incidental  music;  iH-rainc  music- 
master  to  the  Archduchess  Elisabeth  at 
Vienna  in  1778,  and  followed  Mozart  as  court 
composer  in  1792,  which  proves  the  estima- 
tion in  which  he  was  hcltl  as  a  rtntipf^scr  Ife, 
was  a  hrilliaiit  pianist,  and  in  hij/h  lavor  as  a 
teacher  among  tlie  aristocracy.  His  coinposi- 
•tions  are  of  little  interest  to-day.  They  in- 
clude the  operas  Le  Mazet  (Vienna,  1780), 
Didone  ahhtindonnla  (1795'''),  Giudilta,  o  la 
liberazicne  di  Betulia;  Deborah  and  .Sisara; 
the  oratorio  Miisf  in  Eattto  (  1787);  several 
cantatas;  JO  symphunies:  nearly  50  concertos 
for  pf.;  a  quantity  of  other  pf.-music;  cham- 
ber-music; etc.  — Cf.  Thayer's  Btetkoten  (iii, 
271).— See  Q.-Lot. 

Koilow'ski,  Josef  Antonovltch,  b.  War- 
saw. 1  757;  d.  Petroarad,  Feb.  11.  1831. 
During  the  Russo-Turldsh  war  of  1787-9  he 

attracted  the  attention  of  Count  Pot'  nikin, 
who  induced  him  to  come  to  Petrogr.ul, 
where  he  became  inspector  of  the  Imperial 
theatre-orchestras  and  director  of  the  court 
bails.  His  polonaises  enjoyed  extraordinary 
popularity,  and  one.  Raise  Sho!il<;  of  Victory 
(for  ch.  and  orch.),  for  a  long  time  rtgiinxl  as 
the  Russian  national  hymn;  he  wrote  inciil. 
music  to  the  tragedies  (Ediptu  in  Athens 
(1804),  FiHfial  (1805).  IMmrak  (1810),  Kint 
(Edipus  (1811).  Esther  (1816);  also  several 
masses;  a  Te  Deuni  for  2  choruses  and  orch.; 
a  Requiem  (op.  14,  E!>  m.)  on  the  death  of 
King  Stanislaus  August  of  Poland  (1798;  also 
performe<l  at  the  funeral  of  Tsar  Alexander  I 
of  Russia,  1826). 

Kraft,  Anton,  b.  Rokitzan,  n.  Pilscn, 
Dec.  30,  1752;  d.  Vienna,  Aug.  28,  1820. 
'Cello-virtuoso;  pupil  of  Werner  at  Prague, 
and  of  Haydn  (conif).)  at  Vienna.  Played  In 
the  orchcstr  ib  of  Prince  Ksterhazy  (1778  90), 
Prince  Orassalkovics  (1790-5J,  and  Prince 
LobkowiU  (until  bis  death).— Works:  'Cello- 


concerto;  6  sonatas  for  'cello  with  bass;  Di- 
vert isscment  for  do.:  ^  liuos  conrertants  for 
vln.  and  'cello;  2  'cello-fiuoH;  also  trios  for  2 
barytones  (which  he  played  with  Prinoe  E»- 

terhazy). — His  son  and  pupil, 

Kraft,  Nicoiau»,  also  a  ctllist  of  ri'iiown; 
b.  Esterhaz,  Hungary,  De«-.  14,  1778;  d.  Stutt- 
gart, May  18,  185.?.  Went  on  concert-tours 
with  his  father  while  quite  young;  played  in 
Dresden  with  Mozart  (1789);  went  to  Vienna 
in  1790,  and  iHKrame  a  member  of  Prince  Karl 
Lichnowsky's  quartet  (the  'Schnpixinzigh 
QiLirtett'),  famous  for  its  production  of 
Beethoven's  works;  was  chamber-musician  to 
Prince  Lobkowitz,  who  sent  him  to  Berlin  in 
1791  to  study  for  a  year  with  Duport.  After 
(onrerts  in  f^crlin,  Leipzig,  Dresden,  and 
Prague,  he  returned  to  Vienna,  ami  joinetl  the 
court  orch,  (1809);  finally,  he  entered  the 
Stuttgart  court  orch.  in  1814.  Pensioned, 
after  an  accident  to  his  hand,  in  1834.— 
Works:  5  'cello-concertos;  6  duos  and  3 
Divertissements  for  2  'celli;  a  'cello-fantasia 
with  string-quartet;  Polonaise  (up.  2)  and 
Bolero  (op.  6),  for  'cello  with  orch.;  and 
other  valuable  'cello-music. — His  aon.  Fried- 
rich,  h.  Feb.  12,  1807,  was  for  years  'cellist 
in  the  Stuttgart  court  orch. 

Kr&l,  Johaim  Nepomuk,  b.  1826;  d. 
Tulln,  n.  V'ienna,  18Q5  {?).  Viennese  band- 
master; comp.  nunjcrous  popular  marches 
and  danoe-music  (130  opus-numbers). 

Kramer,  A.  Walter,  b.  New  York,  Sept. 
23,  1890.   Was  educated  at  the  Coll.  of  the 

City  of  \.  \  ,  graduating  In  1010;  sinoe 
then  member  of  the  staff  of  '.\Iu^.i(  a!  America'; 
contrib.  to  various  mus.  journ.iis.  He  has 
writtoi  the  chapter  on  The  Modem  Italians 
in  The  Art  of  Music'  (14  vols.,  N.  Y.,  1916). 
— Comps.  for  orch.:  Op.  16,  Tu'o  Symphonic 
Sketches;  op.  24,  No.  2,  GawUc  in  E;  op.  28, 
No.  1,  A  Night  Song;  op.  35,  Symphonic 
Rhapsody  in  F  m.,  for  vl.  and  orch.;  op.  37a, 
Two  Sketches;  op.  44,  The  Tragedy  of  Nan, 
symph.  poem  after  J.  Mas<  fi(  Id's  drama;  op. 
45,  The  I-ady  of  Ceret,  cantata  tor  sop.  solo, 
mixed  ch.  and  orch.;  pes.  for  vl.  and  pf.;  do. 
for  yd.  and  pf.;  pf.-pcs.;  orsan-pcs.;  cnoruses 
(a  capp.  ana  w.  uiatrl.  aoc.};  songs. 

Kramm,  Geor£,  b  K.i  s«l,  Dec.  21, 
1856;  d.  Dusseldorf,  Oct.,  V)10.  Pupil  of 
Dilcher,  Kaletsch  and  Rundnagel  in  kiissel; 
violinist  in  the  court  orch.  there;  after 
playing  some  time  in  orchestras  in  Stettin 
and  Hamburg,  he  went  to  Dusseldorf  for 
further  study  under  Tausch;  from  1896  cond. 
of  the  'Mannergesiingvcrcin'  there  and  in 
Rhevdt,  prof,  at  the  Cons,  and  teacher  (tf 
singing  at  the  'Luisenschiile.*— Works:  The 
opera  Ixonore  (Diist^ddorf,  190^);  Dcr 
Felsenstrom,  cantata  for  solo,  ch.  and  orch.; 
the  orchl.  works  JdkuuieSp  overture  (op^ 
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22);  Fest  he*  Ftemdes!  Salome  tantt  (op.  23); 

Points f he  Fcsfmusik  fop.  24);  Andaiusiseke 
Serenade  (op.  25);  Romanze  for  vcl.  and  of. 
(op.  27);  pr.-pcs.  (sonata  in  D,  numoreMDe, 
etc.);  songs.  In  MS.  he  has  2  other  opens 
and  2  symphoiues. 

Krantz,  Eugen,  b.  Dresden,  Sept.  13, 
1844;  d.  Gohrisch,  n.  Kfioisatein,  May  2& 
1898.  Pianist;  pupil  in  the  Dreeden  Cons,  of 

Doting,  I.eonhard,  AH.  Roichel,  Rietz,  Fiir- 
stcnau;  then  taught  in  Dresden,  was  chorus- 
master  at  the  court  Ojiera  1869-84,  and  iK-gan 
teaching  at  the  Cons.,  taking  the  highest 
choral  class  in  1884,  and  assuming  the 
directorship  in  1800  after  acquiring  the 
institution  hy  purchase.  An  excellent  accom- 
panist and  Bach  player;  he  publ.  some  songs, 
and  a  LehratHg  im  KiavieruHterrickt  (1882). 
Received  the  title  of  'Professor'  in  1882. 
From  1874-6  he  was  critic  for  the  Dresden 
'Presse';  1886-7,  for  the  'Naclirichten.' 

KniuB,  Alesrandro  (baron),  b.  Frankfort, 

Aiii;  6,  1820;  d.  Florence,  Sept.  22,  1004. 
Co-founder  of  the  'Tonkunstlerhilfsverein'  in 
Frankfort  and  of  the  Florentine  'Societ4  del 
Quartetto';  famous  for  his  extensive  and  veiv 
valuable  collection  of  mns.  instnimeota,  which 
after  his  death  was  acquired  by  WiUwlm 
Hcyer  (q.  v.)  of  Cologne. 

Kmns,  AlesModro  (baron),  son  ot  pre* 

n  dinji;;  b.  I'lorence,  Oct.  12,  1S5<;  excellent 
pianist.  Has  publ.  Eserciii  elemeninri  for  pf. 
(1873);  Le  quattro  scale  delta  moderna  tonulild 
(1874;  also  in  Fr.);  Ethnograpkie  mmicaie: 
La  musique  au  Japan  (1878;  2d  ed.  1879); 

Catnlo)^a  drllii  sua  collrzionr  r!t;"^rafica  musi- 
eale  {IWl);  Appunti  suila  mustca  dei  popoli 
nordki  (1907). 

Kraus,  Ernst,  dramatic  tenor;  b.  Eriangen, 
Bavaria,  June  8,  1^<G3.  Studitnl  with  Cesare 
Galliera  at  Milan  1891-2,  and  with  Frau 
Schimon-Regan  at  Munich  until  1893.  Con- 
cert-d^ut  at  a  Kaim  Concert  in  Munich, 
Jan.  IS.  180,^;  oprra-d^but  at  Mannheim, 
Mar.  26,  IH').^,  as  T.imino  in  Die  Zauberflole; 
ineml»er  of  the  Mannlu-im  OjKra  till  1806, 
and  then  engaged  at  the  Court  Opera,  Berlin, 
where  he  has  l-n-en  without  interruption  slnee 
then;  is  also  R.  Prussian  chainlxT-singer, 
etc.  F^our  seasons  in  America  at  .M.  ().  H. 
(the  last  uii  li  ("onrietl,  1903^);  has  likewise 
sung  in  fc4igland,  Austria,  Hungar\'  and 
Russia.  Repertory,  45  roles  actii.illy  sung 
on  the  stage,  including  all  the  le.idin^  VVagner 
tenor-parts;  favorite  roles  are  Siegfried,  Sieg- 
mund  .111(1  Tristan.  In  1901  he  sang  Sicg- 
niund  at  Hayreuth. 

Kraus,  Felix  von,  eminent  dramatic  and 
concert-kiss<j;  b.  Vienna,  0<t.  3,  1870.  St. 
musicology  at  the  Univ.  of  Vienna  (Ph.  D., 
1894);  with  the  exoeptkm  of  2  fnonths' 


instruction  from  Stockhausen,  entirely  self- 
taught  in  singing.  His  tours  of  f  ".tTtii.un  , 
Austria,  England  and  France  established  his 
rq>utation  as  one  of  the  foremost  lieder- 
and  <»atori»«ingm;  made  his  debut  as  a 
dramatic  mnger  in  1899  at  Bayrcuth  as 
Hagen,  and  dtirini,'  the  same  summer  appeared 
also  as  (lurnemanz;  since  then  he  has  partici- 
pated in  the  festivals  every  summer,  and  lUM 
also  appeared  as  star  at  some  of  the  laifcr 
German  opera*  houses,  Q)vent  Garden,  ud 
V^ienna.  His  repertoire  consists  exclusively 
of  the  bass  r51es  in  all  of  W'agncr's  works. 
Made  'k.  k.  osterr.  Kanimersiinger'  in  190.S; 
since  1908  prof,  of  the  'Meisterklasse'  for 
singing  at  the  Kgl.  .'Kkademic  der  Tonkunst 
an<l  'Vortrapsnicl^ti  I '  at  the  Kgl.  Hof-  und 
Nat.-Th.  in  Munich.  In  1899  he  married 
Adrienne  Osborne  (I).  Buffalo,  1873;  pupil 
of  Marie  (jotze  and  her  husband),  also  a 
distinguished  dramatic  and  concert-singer 
(contralto).  Like  her  husband,  she  sings 
only  Wagner  roles. 

KmiM,  Joseph  Martin,  b.  Miltenberg.  n. 

.Mayence,  June  20,  1756;  d.  Stockholm,  L)ec. 
15,  1792.  Pupil  of  Abbe  Vogler  in  Mannheim; 
went  to  Stockholm,  became  in  1778  chorus- 
master  at  the  opera,  and  was  app.  Kapdlm. 
in  1781:  at  the  expense  of  the  king  ne  travelled 
some  years  in  Italy,  France  and  England, 
and  on  his  return  in  1788  sucr.  llttini  as 
Hofkaix'llin. — Works:  The  operas  Atzira 
(Stockholm.  1777),  Proserpina  (ib.,  1780), 
Soliman  IF  (ib.,  1788).  Aneaa  in  Carthago 
(ib.,  1790);  symphonic*!,  overtures,  str.- 
quartcts;  sacre*!  and  s<."cular  songs;  also 
publ.  a  pamphlet,  Rtivas  von  und  iiber  Musik 
(1777).  His  autobiop'.  (MS.,  in  Swedish)  is 
preserved  in  the  R.  Library  in  Berlin. 

Krau'se,  .\nton,  pianist,  conductor,  com- 
poser; b.  Gcithain,  Saxony,  Nov.  9,  1834; 
d.  Dresden,  Jan.  31,  1907.  Taught  from  his 
sixth  year  by  r.intor  Dietrich;  then,  at 
Dres<len,  by  Fr.  Wie*  k,  Rcissiger,  and 
Spindlcr.  Debut  as  pianist  at  Cieithain, 
1846.  Studied  1850-3  in  Uipzig  Coqs. 
under  Wensel,  Moscheles,  Hauptmann,  Rich- 
tcr,  Rietz,  and  David.  1853  9,  music- 
teacher,  from  1856  also  conductor  of  the 
Leipzig  I.if<itTtafel;  in  1859  succee<le<l  Rei- 
nccke  at  Barmen  as  director  of  the  Singvercin 
and  the  Konxertgesellschaft  (retired  1897. 
his  successor  In'mg  Richard  Stronck  of 
Mulheim-on  Ruhr) :  1877,  Royal  Music- 
Din,  r,ir:  I8'>4,  Professor.— Works:  Op.  32, 
Pnnzfssin  Use,  'Rill»oz;ihl  Legend'  for  soli, 
fitn.ilc  ch.,  pf,  and  declamation;  op.  16, 
Kyrie,  Sanctiis  and  Benedict  us  for  soli,  ch. 
and  orch.;  op.  29,  4  <ie<tnge  for  mixed 
<'hi>rus  and  on  li.;  nji  4   Cesilnge  for 

mixed  ch.;  a  score  of  son^s;  a  large  number 
of  instnictive  pf.-pieoes  (18  soto  ■ooatas,  13 
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■enatas  for  4  hands,  a  sonata  for  2  pfs.  fop. 

171,  fcchiiioni  studies,  10  melodious  studies 
for  a(lvance<l  playtTS  (op.  28),  12  studies  for 
oung  performers  (op.  .ilj,  10  studies  for  the 
left  hand  [op.  15),  sonatinas,  etc.)*  Also 
edited  Ciemy's  op.  139.  299,  636.  740; 
publ.  a  coll.  of  classiral  snnatinns,  and  a 
'Library  for  Two  Pianoiortes'  [IS  books). 

KfBu'se  (Prof.  Dr.),  Eduard,  b.  Swine- 
mOnde,  Mar.  15.  1837;  d.  Berlin,  Mar.  28, 
1892.  Pupil  of  Kroll  at  Berlin  and  Haupt- 
mann  at  Leipzig.  From  1862  in  Stettin,  as 
pianist,  teacher,  and  composer. — I'ubl.  chiefly 
works  for  pf.:  Op.  21,  Berceuse  (conccrt- 
^ude);  op.  22,  Impromptu  (do.):  op.  24, 
Crosse  Soitate  in  Bh;  op.  29,  Unearisek* 
Rkapsodif  in  C  m.;  op.  36,  KonaOl^mUdsi* 
fiber  sckwediscke  Volksiieder;  etc. 
^  Knu'M,  Bmll,  b.  Hamburg.  July  30, 
'1840.  Pupil  of  Haiiptmann.  Richter,  Rietz, 
Mo&cheles  and  I'laidy  at  Leipzig  Cons. 
Since  1860,  tcathcr  of  pf.  and  theory  at 
Hamburg  (since  1885  at  the  Cons.);  made 
R  Prof,  in  1893:  from  1864-1907  he  was 
mus.  critic  for  the  'FrcniflonMatt.'  Puhl. 
Beilrdge  sur  Techntk  da  Kiavurspttis  in\i. 
38  and  57),  with  supplementary  m.ittcr  in 
op.  75  ( Er^dnzungen);  Aufgahenhuch  fur  die 
Ilarmotmlehre  (1869;  8th  ed.  1908);  Pralf 
iische  KlavUrschuU  (op.  70;  1892);  and  Neuer 
'Gradus  nd  Parnassum'  (op.  95;  100  etudes). 
Hih  c<- :np<.  include  a  Rcquiom,  Den  Heimge- 
gangenen,  for  ch.  and orch. ;  3  cantatas;  an  Ave 
Mafia  a  6;  songfe;  diamber-muslc,  etc; 
studies,  variations,  sonatas,  etc.,  for  pf. 

Krau'se,  Karl  Christian  Friedrich,  b. 
Eisenberg,  Altc-nliurg,  Mav  6,  1781;  d. 
Munich.  Sept.  27.  1832.  He  publ.  many 
important  philosophical  worioK  abo  Dorstd- 

lungrn  aus  der  CeschichU  der  Musik  (1827),  a 


I  'olbtdndige  A  nweisung  for  pf.-tedinics  (1808), 
ndt  iff  ' 

der  Musik  (183K). 


wgjmeimn  Thwie 


\  ft         Krau'se,  Martin,  b,  Lobstadt,  n.  Leipzig, 
I  IAM  June  17,  1853.    Eminent  piani.st  and  jmla- 
I  /•    A.^B08fue;  nupil  of  his  father,  a  cantor,  of  I-  uchs 
I  ^  I  xT  at  the  Borna  Teachers'  Seminary  (where  he 
graduated  as  first  in  his  class),  ,ind  of  Wenzel 
and  Retnerkr  .it  Leipzig  Cons.,  1873-6,  also 
attenrlini,-  rnivetsity  lectures.    He  tau).;ht  six 
months  in  Montrcux,  then  was  private  tutor 
in  Detmold  with  unlimited  opportunity  to 
practise  the  pf.;  after  successful  tours  in 
Holland  and  Germany  (1878-80),  he  was 
prostrated  by  nervous  exh.iiistion  for  two 
years,  made  Liszt's  acquaintance  in  1882, 
played  before  him  in  1883,  and  for  three 
years  was  in  constant  communication  with 
the  master  and  his  pupils,  learning  every 
(let. ill   wliiih  could   lluow  light  on  l.is/t's 
nurvcllous  facility.    In  1885  K.,  Siloti,  Frau 
.  M oran<01den,  and  ochers  gave  two  giand 


concerts  in  Leipzig,  which  ted  to  the  founda- 
tion in  that  year  of  the  'I.isztverein,*  of 
which  K.  was  the  chief  promoter,  and  chair- 
man and  manai^er  till  I'HK),  wlien  it  was 
discontinued.  Then,  teacher  and  writer  in 
Leipzig,  also  teaching  at  the  Dresden  Cons.; 
since  1904  prof,  at  Stem's  Cons,  in  Berlin. 
The  Duke  of  .Anhall  iK-stowed  on  K.,  in 
1892,  the  title  of  'Professor.' 

Kiau'ae,  Paul,  b.  Klingenthal,  Saxony, 
Dec.  27,  1880.  For  a  short  time  he  st.  with 
Schreck  at  the  Leipzig  Cons.;  then  accept «l 
a  position  as  school-teacher  in  Drestlen,  and 
cont.  his  mus.  studies  at  the  Cons,  there  with 
A.  Fuchs.  Fahmuuin,  Draeselce  and  Reuss; 
now  (1916)  prof,  of  organ  at  the  Cons.  As  a 
OOmposcr  he  has  gradually  espoused  the 
principles  of  the  extreme  motlernists.  He 
has  publ.  for  org,  a  s<inata  in  G  m.  (op.  5), 
Kanonische  ChorahorspieU  (op.  7, 36),  Choral- 
shtdien  (op.  12),  a  suite  (op.  21),  aM  minor 
pieces. 

Krau'se,  Theodor.  b.  Halle.  May  1. 
1833:  d.  Berlin.  Dec.  12,  1910.  Theological 

student;  studied  music  under  Naue,  Ilent- 
schel,  Hauptni.inri  and  <".re!I  (theory),  and 
Mantius  and  Biumner  (\r)l<  (  ).  Hcorganized 
the  choirs  of  the  Nikolaikirche  and  the 
Marienkirche,  Berlin,  and  was  conductor  of 
the  Sciffert  a  cappella  socictv.  Created  R. 
Music- Director  in  1887,  Prof',  in  1894;  app. 
prof,  of  singing  at  the  'Ki;l.  Institui  fiir 
Kirchenniusik'  m  1895.  He  resigned  from 
his  pastoral  duties  in  1898,  but  continued  in 
his  positions  as  cond.  and  teacher.  He  taught 
singing  at  sight  by  using  the  'VVandernote' 
(movable  Do).  Comp.  church-music,  i)art- 
songs,  and  songs;  and  was  mus.  critic  for 
several  Berlin  papers. — Puhl.  Die  Wandrrnote 
(1888;  3d  ed.  1900)  and  Deutsche  Si$tgfiSdudc 
(4  parts,  1888;  6th  ed.  1901). 

Kraus'haar,  Otto,  b.  Kass<?l,  May  31, 
1812;  d.  there  Nov.  23,  1866.  Pupil  of 
Hauptmann,  whose  idea  of  the  opposition 

of  the  m.ijor  and  niitinr  riuxles  he  f!('\c!r,i|x'd 
in  a  treatise  on  Drr  accordiirhe  Gegensitiz  und 
die  Begrtindung  der  Scala  (1852),  prior  to 
Hauptmann's  Nalur  der  Harmonik,  Also 
mbl.  Die  CmstntlUioH  der  ifeidtsckweheruten 
Temperalur  nhnr  Scheihler'sche  Stimnifiahrln 
(1838);  es.«*ays  in  jjeriodicals;  Songs  without 
Words;  and  songs. 

Krauss,  Gabriele,  b.  Vienna.  Mar.  21, 
1842:  d.  Paris,  Jan.  6,  1906.  Brilliant  dram, 
siipr.iiio;  a  |»u|)il  «if  Vienn.i  Cons,  und  .Mine. 
Marchesi;  del»tit  on  July  20,  ISW),  in  Rossini's 
Tell  at  the  Vienna  Hofojx  r.  S,in>;  at  Vienna 
court  opera,  1860-7;  at  the  Theatre  Italien, 
Paris,  1867-71;  then  in  Bailen  and  Milan; 
re.i()|MMred  f<»r  a  short  season  in  1873  at 
the  Th.  Ital.;  eng.  1875-87  at  the  Grand 
Opto,  Paris.  Hon.  racniber  of  the  Soc.  of 
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the  Conserv.  Concerts,  1870;  officer  of  the 
Academie,  1880.  Gave  leading  rdles  in  some 
40  operaa^  e.  Rebecca  (Templario),  Donna 
Anna,  Semininude,  Deademooa,  Gilda  {Ri^ 
letto),  Fidelio,  Rachel  (La  Juive),  Valentine 
{Huguenots),  Norma,  Alice  (Roherl),  ARathe 
{Fmsrhulz),  Selika  (i'A/ricaine),  Aida,  Mar- 
guerite ( Fausl),  Lucreda  Borgia,  Senta,  Eliaap 
Beih,  Elsa,  etc. 

Krebs,  Johann  Ludwig,  v-hom  I^arh 
tluiu^^hl  his  Ix'st  orgnn- pupil;  b.  Hut tclstadi , 
Thuringia,  Oct.  10,  lllS;  d.  Altcnburg,  Jan., 
1780.  While  at  the  Leipzig  Thomaaachule 
1726-35  he  was  J.  S.  Bach's  private  pupil. 
Later  organist  at  Zeitz,  Zwickau,  and  Alten- 
burp. — I'ubl.  romps,  (in  strict  style):  Cluviit' 
ubungen  (Nuremberg,  1743-9);  clavichord- 
concerto;  sonatas  f.  clav.  and  flute;  suites 
and  preludes  for  clav.;  flute-trios;  organ- 

Eieces.  (A  complete  edition  is  publ.  by 
Icinrichshofen,  Magdeburg.) — See  Q.-Lex. 

Kreba,  Karl,  b.  Hanaebetig,  Warttemben, 
Feb.  5,  18S7.   Student  of  music  in  the  R. 

llcx-hsf  hule.  Berlin,  likewise  hearinR  Spitta's 
lectures  in  the  University.  Took  tlegree  of 
Dr.  phil.  at  Rostock  with  dissertation  Giro- 
lamo  DinUas  'Transihamo.'  Living  in  Berlin 
as  mus.  critic  for  the  'Vossiache  Skitung,' 
'Moderne  Kunst,'  the  'Deutsche  Rundschau,' 
etc.;  since  1898  prof,  of  hist,  of  nius.  at  the 
K^^l.  Hmhschule.  Has  publ.  Diitersdorfiana 
(1900;  biogr.  and  thematic  cat.);  Schaffen 
und  Nachschaffen  in  der  Afusik  (1902) ;  Hoydn, 
Mozart,  Beethmm  (IWfi;  2(!  v<\.  101, Vs;  also 
valuable  musico-historical  ess.ivs  in  the 
'X'ierteljahrssthrift  fiir  Musikwissensrhitt ,' 
the  supplement  of  the  'Voseiache  Zeituag,' 
the  'Pireussiache  JahrbOcher,'  etc 

Krebfl,  Karl  Aufjust  (real  family-name, 
Miodcke.  change<l  to  K.  after  his  adoption 
by  the  opera-singer  J.  B.  Krelw);  b.  Nurcm- 
bera,  Jan.  16,  18(H:  d.  Dresden.  May  16. 
188D.  Taught  by  J.  6.  Krebs  and.  at  Vienna, 
by  S(  vfrietl;  after  a  In  illi  iiit  pianistic  Kuison 
in  Vi.nna  (1825)  he  was  app.  (1826)  3d 
Kapellni.  at  the  Vienna  court  opera;  1827, 
do.  at  Harabuff ;  1850,  liofkapeilm.  at  Dres- 
den opera,  retmngr  tn  1872.  He  prod.  2 
opetas,  ^fwa,  oder  die  Miuht  des  Cesongs 
(Hamburg.  1830),  and  A^nes,  der  Engd  von 
Aug$hurg  (ibid.,  1834;  rewritten,  and  given 
at  Dresden,  1858,  as  A^nes  Bernauer):  of 
the  opera  Peodore,  comp.  m  his  7th  yeard), 
some  numbirs  were  |>uhl.  His  songs  were 
imnuiistl\  [xji Hilar,  his  jif.-music  much  less 
so.    His  (iaugliter, 

Krebs,  Mary  (Frau  Brenning),  accom- 
plished pianist;  b.  I)res<len,  Dei^^.  5,  1851;  d. 
llit  rc  June  27,  I'XM).  r.iui^hl  l)\  lii-r  mti;!irt 
and  father,  her  talent  matured  with  astonish- 
ing rapidity:  debut  at  Meissen,  Oct.  15.  1863; 
shortly  thereafter  she  gave  a  conoert  in 


Dresden;  was  then  invited  to  play  at  _ 
(Gewandhaus;  Kuterp<'),  Hamburg,  Prague, 
\nenna,  Paris,  and  London  (where  she  gave 
over  170  concerts  from  1864-6).  Returning 
to  Dresden,  she  received  the  appointment  <m 
R.  Saxon  Chandler  virtuoso.  After  further 
European  journeys,  she  toured  .America  from 
1870-2.  giving  more  than  200  concerts.  She 
was  one  of  the  leading  pianists  of  her  day, 
and  an  excellent  teacher.  Resided  in  Dresden. 

Krecman,  Theobald.  See  Kretscu.mann.  , 

Krehbiel  (krft'-l,  Henry  Edward,  writcrT 

and  critic;  b.  Ann  Arbor,  Mich.,  Mar.  10, 
1854.  Sdidicil  law  at  ( "iiK  in nat t,  [)ut  [)re-  t  f. 
ferre«i  journalism,  and  devottxl  himself  I 
especially  to  music;  1874-80,  mus.  critic  of 
the  Cincinnati  'Gazette';  then  editor  of  the 
New  Yoric  'Musical  Review,*  ami  critic  for 
the  'Tribune,'  which  latter  position  he  still 
(1917)  holds.  Received  degree  of  A.  M. 
(hon.  c.)  from  Yale  Univ.  in  1909;  Chcv.  of 
the  Legion  of  Honor  since  1901;  in  1900  he 
served  as  member  of  the  tntonational  Jurv 
at  the  Paris  Expos. — Works:  NoUs  on  the  CnU 
tivation  of  Choral  Music,  and  the  Oratorio  Soc. 
of  Nnv  York  (18841;  Rn'u~u<  nf  tht  N.  K.  Mu$. 
Seasons  1885-90  {S  vols.);  Studies  m  Ike 
Wapienan  Drama  (1891);  Tfo  PkHharm.  Soe. 
of  Nnv  York:  A  Mrmnrial  (1892);  //<nr  t.n 
Listen  to  Music  ( 1896i ;  .1  >t nutated  Bthliogruphy 
pf  Fine  Art,  with  R.  Sturv;is  (1897);  Music  and 
Manners  in  the  I8lk  Century  (1898);  Chafers 
of  Opera  (1908  :  2d  ed.  1911);  A  Book  of 
Operas  (190«;);  The  Pianoforte  and  Us  Music 
(1911);  Afro-Atnerican  Folk-songs  (1914); 
transl.  (  ourvoisier's  Technic  of  Violin-playing 
(.New  York.  1880;  2d  etl.  1896);  Kerst  s 
hoven  (1905)  and  Kerst's  Mozart  (1905):  con- 
sulting e<litor  of  'The  Mu-ii  of  the  Mrxlern 
World'  (1895-7);  and  Amer.  eiJitor  of  tlie 
second  etlition  of  Grove's  'Diclionar\'  of 
Music  and  Musicians'  (1904-10).  Has  been 
engaged  for  scjtnc  years  upon  an  Engl, 
translation  of  Thayer's  Bcethmen.  1~  A  t  i 

Krehl,  Stcphan,  Ix^rn  Leipzig,  July  5.  \       ^  • 
1864.     Studied    at    the    Conservatories    in     I  L  t. 
Leipiig  and  Dresden;  1889,  app.  teacher  of    '  /  *^ 
pf.  and  theory  at  Karlsruhe  Cons.;  since  1902  (     r  . 

at  the  Leipzig  Cons.  Very  talented  Loiii|>o>or.  ^Ji  jL^^ 
— Works:  Op.  8,  sonata  in  A  for  pf.  and  vl.;  \ 
Slcveni.schr  Tanze  for  pf.  4  hands;  op.  15, 
Prelude  to  Ilannele  iot  orch.:  op.  17,  str.* 
quartet;  op.  19,  quintet  for  cl.,  2  vis.,  via. 
and  vrl.;  op.  20,  sonata  in  F  f«)r  vrl.  and  pf.; 
pf.-jxs.  (op.  2,  3,  4,  7  [Pluintaslische  Skizzen], 
11,  13,  16);  songs  (op.  1.  5,  6,  10,  22  [Vom 
Tode\,  23,  24.  25).  Also  wrote  Praktische 
Formnttekre  (1902);  Attgemeine  MusiUekre 
(1904;  2d  ed.  1910);  Kontnipunkt  (l')08;  2d 
c<l.  1912);  l-yinutiriingcn  zitr  Komposition  der 
Fuge  (190«>). 

Kreipl  [icri'.J,  JoMpb,  b.  1805;  d.  Vienna, 
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Junr,  \^f^6.  For  years  the  favorite  tmor  in 
I.in/on  Danube;  a  cx>mpo.s4'r  of  InMiitituI 
son^s,  among  which  Das  Mailuftrrl  (ixx-iii 
l»v  KleesheimJ  attained  extraordinar\'  vogue. 

Kreisler,  Fritz,  cniinenl  violinist;  l>. 
Vienna,  Feb.  2,  1875.  His  talent  manifestttl 
itself  at  an  early  age  and  was  carefully 
fostered  by  his  father,  under  whose  instruc- 
tion the  lioy  m.ule  such  progress  that  at  ihc 
A^v  of  7  he  was  ailinittid  to  the  Cons.,  where 
he  St.  under  .\uli<  r  and  Hi  llmesfjerger,  and 
in  18^  carried  oil  the  gold  medal.  He  then 
ent.  the  Paris  Cons.,  where  he  was  a  pupil 
of  Massart  (vl.)  and  Delibes  (comp.);  gradna- 
te<l  in  1887  as  winner  of  the  T.rand  Prix 
(gold  medal)  over  40  romi)eti!<ir-  In  IXS'') 
he  made  a  very  successful  tour  of  the  U.  S. 
with  Moriz  Rosenthal.  On  bis  return  he 
abandoned  music  for  some  years;  st.  medicine 
in  Vienna,  art  in  Rome  and  Paris,  and  then 
entered  the  Austrian  army,  serving  as  an 
ofiicer  in  an  Uhlan  regiment.  Because  of 
irregular  practice,  his  technical  skill  suf- 
ered,  and  he  retired  for  a  time.  At 
his  reap|>earancc  in  Berlin  (March,  18<>9) 
his  playing  created  a  sensation.  Not 
only  had  he  regained  his  former  astounding 
Vtltuority,  but  lie  had  also  developed  into  a 
great  interpreter.  On  his  second  visit  to 
the  U.  S.  in  1900-1,  when  he  appeared  as 
soloist  and  in  ensemble  with  Holniann  and 
Gcrardy,  he  carrieil  his  audiences  by  storm; 
on  his  tour  of  England  in  the  spring  of  lOQl 
he  scored  similar  triumphs;  since  then  he  has 
visited  every  civilized  country,  and  securely 
estalilislu'd  his  reimlation  as  one  of  the 
supreme  contemporary  masters  of  his  instru- 
ment; in  1904  the  London  Philh.  Soc.  honored 
him  by  awarding  him  the  Beethoven  gold 
medal.  At  the  outbreak  of  the  great  war  in 
1914  he  joined  his  former  regiment,  was 
wounded  at  Lemberg,  and  excused  from 
further  service.  Fortunately  his  rtvovery 
was  rapid  and  complete,  so  that  at  the  end 
of  the  same  year  he  resumed  his  artistic 
career  in  the  V.  S.  His  n  pi  rtor>-  includes  al- 
most everything  of  note  written  for  the  violin 
since  the  17th  cent.  He  is  the  owner  of  the 
fine  Guameri  formerljr  used  by  Wilhelmj; 
recently  he  bought  from  Hills  &  Sons  the 
famous  'Stradivari  with  the  wontlcrful  golden 
varnish.'  He  h.is  publ.  numerous  arran^;e- 
mcntsof  early  .and  motlern  music;  his  reminis- 
cences of  the  war  were  pubL  as  Four  Weeks 
im  tht  Trenches  (Boston.  1915). 

Kreiskr,  JohaniMH.  See  E.  T.  A.  Hopf> 

MANN. 

Krelss'Ie  von  Hellborn.  Helnrich,  Schu- 
Ix  rl  hiovjraplier;  h.  \  irnn  i,  1812;  d.  there 
Apr.  6,  1869.  He  wa.s  Dr.  juris,  and  secretary 
in  the  Ministry  of  Finance,  Vienna.  A 
IMMsioiiiate  admirer  of  Schubert*  he  publ.  F. 


Sfkuherl,  eine  hiographi'srhr  Skt~zt'  f\Rfi\), 
folK>wed  in  1865  h\  the  exhaiisiivi-  l>i(t>;raplu' 
Franz  Schubert  (conflensed  Fngl.  transl.  by 
Wilberforce,  1866;  full  transl.,  with  an 
Api>entlix  by  Sir  George  Grove,  by  A.  D. 
Coleridge,  1869,  in  2  vols.). 

Krcja  Mh'chs],  JoMf,  b.  MUoetin, 
Bohemia,  Feb.  6,  1822;  d.  Prague.  Oct.  19, 

1881.  Pupil  of  Witasek  and  Jos.  Prok.sch  in 
Prague;  from  1844,  organist  in  various 
churches  there,  1858  Director  of  the  Organ- 
School,  Dir.  of  the  Cons.  Disttngulahed 
organist  and  composer. — Works:  An  oratorio, 
masses,  overtures,  organ-pieces,  songs. 

Krem'pelsetzer,  Georg,  b.  Vilsbiburg, 
Bavaria,  .^pr.  20,  1827;  d.  there  June  9, 
1871.  By  trade  a  cloth- weaver,  he  became 
the  pupil  of  Fr.  Lachner  in  Munich.  He 
was  Kapellm.  at  the  Volkstheater,  Munich, 
in  1865;  at  GfirliU,  1868;  and  at  Kdnigsberg, 
1870.  Brought  out  an  opera,  Der  Onkel  aus 
tier  Lamhardci  (1861),  and  the  successful 
ojKTettas  Die  Frnnzosen  in  Goiha,  Der  Vetter 
auf  Besuch  (1863),  Die  Kreuzfahrer  (1865), 
Das  Orakel  in  Delphi  (1867).  Die  Geister  des 
Weins  (1867),  Ascluitbrdid,  kotmantd  (1868), 
etc. 

Krem'ser,  Eduard ,  b.  Vien  na,  Apr.  10, 1 838 ; 
d.  there  Nov.  27,  1914;  from  1869,  choriismas- 
ter  of  the  Viennese  'Milnncrges.inu'' ' '*  in' ;  in 
1899  made  'Ehrenchormeister';  1S7S-H()  cond. 
of  the 'Gesellschaftskonzerre'.— V\  orks:  The 
operettas  Eine  Operette  (1875),  Der  Schlosser- 
konig,  and  Der  Botschafler;  a  'Singspiel,'  Der 
kritisthe  Taz  (Th.  an  der  Wien,  1891);  the 
cantatas  for  soli,  male  ch.  and  orch.:  Baikati' 
hilder,  Prinz  Eugen,  Das  Leben  ein  TanSf  Im 
deutschen  Geisl,  Alles  Weihnachtslied;  many 
part-songs  (his  settings  of  6  allniederlandische 
Volkslieiier  are  famed  far  and  wide);  Das 
Ihrzklopfen,  Errinnerungen,  and  Friihliche 
Armuth,  for  malech.  and  orch.;  songs  (Jagd* 
lied,  witii  aoGomp.of  4  horns;  2  songs  from 
Der  Trom  peter  von  Sakkingen,  with  solo  cor- 
net); excellent  pf.-music  (op.  1,  2,  4-6,  8  10, 
12,  16,  17);  etc.;  also  edited  'Wiener  Licder 
und  TAnae'  (2  vols.,  1912,  '13). 

Krenn,  Franz,  b.  Dross,  T.ower  .Austria, 
Feb.  26,  1816;  d.  St.  AndrS  vorm  Hagcnthal, 
June  18,  1897.  Pupil  of  Seyfried  at  Vienna. 
Organist  in  several  Vienna  churches;  1862, 
Kap<'llm.  at  St.  Michael's  (the  court  church); 
IMfi')^  ptof,  of  !i,ii:nony  at  the  Cons.  He  was 
an  ennnent  organist  and  conductor,  and  did 
much  to  iK>pularize  the  liturgical  music  of 
the  old  Italian  and  Flemish  schools  in 
Vienna. — Works:  The  oratorios  Bonifacius, 
Am\  Die  vit  rletzlen  Dinge;  ca\Ma\.as;  15  rnas.ses; 
3  retiuiems;  other  sacred  music;  a  symphony, 
quartets,  pieces  for  Ollg.  and  pf.;  part-songs; 
a  Method  for  ofgan;  a  vocal  metnod,  etc. 
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Kretocta'mann  (ruie  Rrecman),  Hmo- 
tMld,  b.  VinoB.  n.  Ptagiic,  Sept.  1,  1850.  In 

ISSl  ifip  solo  '( (Hist  at  the  court  o|jera, 
\'iinna,  ami  (oiulmlor  of  the  chamber- 
concerts:  or^ani7.<Kl  his  own  str.-quartet; 
1889-1902.  Kapellm.  at  the  'Votivkirche': 
ym.  cond.  at  the  'Valksoper*;  now  retired 
in  Vienna  fI016).  Comn.  of  an  opem,  Die 
Brautsduiu  ( l  uiis,  1895)  and  a  burlesque, 
Salomr  die  Tr.vcile  (Vienna,  1906).  PuU. 
Temf>{  pa^mti  (2  vols.,  1910,  '13). 

Kretsch'mer,  Edmund,  b.  Ostritz,  Sax- 
ony. Aug.  31,  1830;  d.  Dres<ien,  Sept  13, 
1908.  Pupil  of  Jul.  Otto  and  Joh.  Schneider 
in  Dresden.  In  1854,  organist  of  the  court 
church;  in  1863,  court  organist,  retiring'  in 
1901.  Foundwl  the  Cilcilia  Singing-so<-.,  and 
conducted  it  and  othi-r  like  societies.  Was 
also  instructor  in  the  R.  'Kapellknaben-Insti- 
tut*  until  1897,  when  his  son  Franz  succeeded 
him  II(»wasan  eminent  composer;  hh  Get- 
slrr.uiilarhi  won  a  prize  in  Dresden  (1865);  a 
3-part  mass  for  male  ch.  won  the  Brussels 
Academy's  prize  in  1868;  his  Ofxras  Die 
Polkunter  (Dresden,  1874)  and  Heinrieh  iet 
LiAve  (i,cipzig,  1877),  are  among  the  most 
inijMjftant  dramatic  works  of  the  |K>st- 
Wagnerian  ejKxh  (K.  wrote  the  libretti,  as 
well);  he  has  also  prod,  an  operetta,  Der 
Ftuektling  (Ulm,  1881).  and  a  romantic 
o[x'ra,  S(h(>n  Rniraul  (Dnsdcn,  1887);  2 
lar^;e  works  for  soli,  t  li.  and  orch.,  Pilger- 
fiihrt  .ind  .Sii^  in  drsan^;  a  Frstgesang  and 
JJninhiiisches  Tongedickt  (orch.  and  orch.; 
an  ordustral  suite,  /ToeibnKffiMU^  (op.  54. 
1896);  thrrc  other  masses;  etC-^l.  O. 
.Schmid,  E.  K.  (Dresden,  1890). 

^  0  Kretzsch'mar,  (AugiaatFcrdimitid)IIer- 

mann,  !>.  Oilx'rnlia;!,  Saxony,  Jan.  19,  1848. 
I'lipil  ol  J.  Otto  at  the  Kreuzschulc,  Dresden, 
and  of  Richter,  Rcincckc,  Paul  and  PapiR-ritz 
at  Leipzig  Coos.  Took  degree  of  Dr,  pkU.  at 
^  Leipzig  with  a  thesis  on  andent  notation 
prior  to  fiuido  d'Arc^/o,  in  1871,  then 
iKComing  teacher  of  org.m  and  harmony  at 
the  (  oils.,  and  conducting  sevir.il  stxiotios; 
1876,  Kai^ellm.  at  Metz  Th.;  1877,  mus.  dir. 
at  Rostock  Univ.;  1880,  town  mus.  dir.  there; 
1887,  I. anger's  successor  as  mus.  f!ir.  of 
Leipzig  l'ni\'.,  and  cond.  of  the  academic 
malechorus 'I'.iuhis.'  From  1888-97,  Ritxlel's 
successor  as  cond.  of  the  'Riedelverein,'  then 
retiring  on  account  of  ill- health  (present  cond. 
Dr.  Kich.ird  Wetz  of  Krfiirt).  Reieiverl  the 
title  of  Trofessor'  in  18')0,  in  which  year  he 
organize<l  the  '.Akadeniische  Orche^terkon- 
zerte,'  giving  historical  programs.  App.  jirof. 
of  music  in  Berlin  Univ.  in  1904;  in  1909 
dir.  of  the  K^l.  Hochschuie.  Made  (ich. 
Regierungsrat  in  1908.  A  fine  organist,  he 
has  pulil  s.K  retl  and  scvular  |  i  n  t  songs,  and 
some  organ-music.    He  is  likewise  a  well- 
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known  mus.  critic  (in  the  'Musikalisches 
Wochenbbtt.*  'Grenzboten*);  has  puM.  lec- 
tures on  Chorgesan^,  Sdngerchon ,  rU..  and 
Peter  Cornelius  (188(J,  in  Waldersee  s  Siimni- 
lung  mU9.  V'ortragc');  a  Fiihrer  durch  den 
Konmtsaal  (3  vols..  1887;  4tb  ed.  1913);  also 
essays  in  the  'Grenzboten*  {Das  deutsche  Lied 
srit  Schumann  [ISSl];  Die  detdsche  Klavier- 
musik  sett  Sdiunuinn  [I6ii2\;  Brahms  [IRM]); 
and  a  paper  on  Venetian  Optra  in  the  'Viertel- 
tahrsschriXt  fUr  Musikwissenachaft'  (1892). 
In  1911  he  publ.  a  coll.  of  his  essays  as 
Gesammelte  Aufsdize  (2  vols  ).  Vol.  i  of  Ge- 
schichte  des  neiu  n  deutschrn  Lirdes  appeared  in 
1912.  He  edited  vols,  viii  and  ix  of  'Dkm. 
deutscher  Tonk.'  and  a  new  edition  of  Lobe's 
LdbrhMsl  der  musikaliseJien  Komposilion  (4 
vols..  1884-7). 

Kreube  (kro-ki'I,  Charles- Fr6d6ric,  b. 
Luneville,  Nov.  5,  1777;  d.  at  his  villa,  n. 
St. -Denis,  in  1846.  Pupil  of  R.  Krcutzer; 
1816-28,  1st  con<l.  at  the  Opera-Comiquc. — 
Works:  16  comic  operas  (1813-28). 

Kreut'zer  (kroi'tscr),  Auguste,  brother  of 
Rodolphe,  b.  Versailles,  Sept.  3,  1778;  d. 
Paris,  .Aug.  31,  1832.  Violinist;  pl.iycd  in 
orch.  of  the  Opcra-Comi(iue  and  drand 
Opera,  also  in  the  court  orchestras;  succc-eded 
Rodolphe  as  teacher  of  violin  in  the  C  ons., 
1826. — Publ.  2  vin.-conccrtos;  2  duets;  3 
sonatas,  etc. 

Kreut'xcr  (or  Kreuscr),  Gonradin,  b. 
Messkirch,  Baden.  Nov.  22,  1780;  d.  Riga, 
Dec.  14,  1849.  Pupil  of  J.  B.  Rieger  and 
(1792-6,  at  Zwiefalten  AblK-y)  of  Ernst 
Weihrauch.  Law  student  at  Freiburg,  1799- 
1800;  then  devoted  himself  to  music,  bringing 
out  his  first  operetta.  Die  UekerHche  Werbung, 
at  Freiburg  m  1800.  He  lived  5  years  in 
Constance,  and  then  sojourned  in  Vienna  till 
1811,  studying  counterpoint  two  years  umler 
Albrechtsberger.  He  prod,  with  considerable 
success  Jery  und  BdUly  (1810);  not  being 
able  to  hrinir  out  two  grand  operas,  Conradin 
von  Schwafifii  ami  Der  Tauther,  in  Vienna, 
he  went,  after  a  pianistic  tour  of  a  year,  to 
Stuttgart,  where,  after  the  production  of  the 
former  in  1812,  he  was  appointed  court 
KajK'ilin.  In  Stuttgart  he  iinHliur'!  S  dra- 
matic works;  then  went  to  I  )oii.iues^  hiisgen 
in  1817  as  lv.ijMllni.  to  the  IVince  von 
Furstenberg.  Here  he  produced  in  1821 
Aesop  am  Ilofe  des  Kimigs  Krosus  (written 
in  1808  and  entitlecM«»p  »«  Phrygian;  prod, 
in  Stuttgart  in  1822  as  Aesop  in  Lydien). 
Returning  to  Vienna,  he  brought  out  Lilmssa 
(1822);  acted  as  Kapellm.  at  the  Karnth- 
nerthor  Th.  (1825.  1829-32.  1837-40),  and 
the  Josephstadter  Th.  (1833-37);  in  18.«  his 
lx?st  work.  Das  Nachtlager  von  Granada, 
appearetl,    which,    with    Drr    ]'rr<,  iswrwh-r 

(1836)  and  Jery  und  Baielyt  held  the  stage 
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until  the  end  o£  the  century.  From  184(M6, 
I^pellm.  at  the  City  Th.,  Cologne;  was  m 

Mrnna  aj;ain  1S4  7-0;  and  then  accotnpanicd 
his  (lau^luer  (  ai  iiif,  a  stage-singer,  to  Riga. — 
Uurks:  M)  operas;  an  oratorio.  Die  StmUHg 
Mosis  (Stutqpart,  1814);  church-munc,  chain- 
ber*muBic,  and  pf.-picces;  songs,  am  KNne 
vcr>'  beautiful  male  choruses  (Die  Cafxlle, 
Sonnlagsmorgen  |Uhland|,  Der  Tag  des  Ilerrn, 
etc.).Cf.  W.  H.  RichI,  Musikalische  Charakler- 
kopfe  (vol.  i,  Stuttgart,  1879).— Sec  Q.-Lex. 

Kreut'ier,  L6on  (-Charles-Francois), 

rf)mi«js<»r  and  mus.  critic;  h.  Paris,  Sept.  23, 
181 7 ;  d.  Vichy,  Oct.  6,  1868.  Pupil  of  iFliche 
(pf.)  and  Benotst  (comp.).  Wrote  for  the 
'Revue  et  (lazettc  nuisicalc'  {L'f^f^x'rii  en 
Europe,  1841),  the  'Rcvuc  cotuenux)raine' 
(on  Meyerbeer),  'La  Quotidienne,'  'L  Union,' 
etc. :  also  an  Euai  sur  Vart  lyrique  au  th^dire 
(1845;  down  to  Meyerbeer):  orchestral  pre- 
hiflc  to  The  Tempest;  siriiij{-(|uartets,  pf.- 
sonatas,  etc.;  and  a  treatise  on  modulation. 
—Biographical  sketch  by  Pbugin  (IMS). 

Kreut'zer,  Rodolphe,  famous  viollni-^i; 
b.  Versailles,  Nov.  16,  1766;  d.  (_ieneva,  Jan. 
6,  1831.  His  father,  a  German  violinist  in 
the  (rhapelle  du  Roi,  and  Anton  Stamitz 
were  his  teachers.  At  13  he  played  a  violin- 
concerto  of  own  composition  at  one 
of  the  t-oncerts  Spirituels;  in  1782  he  was 
app.  1st  violin  in  the  Ch.  du  Roi,  and  in 
17<X)  solo  violin  in  the  Theatre  Italien, 
bringing  out  his  first  opera,  Jeanne  d'Arc  A 
Orleans,  the  same  year.  It  was  followed  by 
over  40  others,  given  at  the  Ojiera,  the  Opera- 
Gomique,  or  the  Th.  Italien.  Lodoiska  (1793) 
was  perhaps  his  best;  but  all  have  pwaed 
into  oblivion.  A  year  after  his  appointment 
as  teacher  of  violin  at  the  Cons.,  he  made  a 
triumphant  concert-tour  through  Italy,  Ger- 
many, and  Holland.  In  1801  he  succeeded 
Rode  as  aoto  violin  at  the  Op^a,  of  which 
he  became  2d  cond.  in  1816,  and  Ist  oond. 
in  1817.  From  1802  he  was  also  chamlxT- 
musician  to  Napoleon;  from  1815,  to  Louis 
XVIII;  retired  1826,  and  so  far  lost  influence 
that  his  last  opera,  MalkUdef  was  conteoip- 
tuously  rejected  bv  the  dnrection  of  the 
<^'>r:ind  Opera.  To  him  Beethoven  inscribed 
tile  celebrate*!  'Kreutzer  Sonata.' — Works: 
4.^  operas;  19  violin-<:oncertos;  2  double 
concertos;  a  symphonic  concertanle  for  vln. 
and  'odb,  with  orch.:  15  string-quartets;  15 
string-trios;  also  diicf^,  scmat.iii,  \, iri.it ions, 
etc.,  for  vln.:  hut  his  masttrwurk,  wherein  his 
worthiness  to  r.mk  with  the  ^jre^it  masters 
of  the  cla^isic  Parisian  school  of  violin-playing 
is  convincingly  proved,  is  the  40  Etudes  ou 
Caprices  for  vln.  solo,  republ.  in  counties;? 
e<ntit>ns,  revised  by  \'ieuxtemns  and  others. 
K.  vK.iN  jiiiiil  .lulhoi,  wiih  Rode  and  Haillot, 

of  the  great  Vioiin-Mcthod  used  in  the  Taris 


Cons.— a.  H.  KliiM^  R,  ML  (Bnisaels,  1898); 
J.  Hardy,  J?.  K.  Sa  Jeunesse  d  KcfMtUsf 

(Paris,  1910).— See  Q.-Lex. 

Kreu'zer,  Conradin.  Sec  Kreutzer. 

Rrie'ger,  Ferdinand,  b.  Waldershof,  Fran- 
conia,  Jan.  8,  1843.  Studied  at  Eichstatt 
Teachers'  Seminary  and  Munich  Cons.;  from 
1867,  music-teacher  in  the  Normal  School  at 
R.itist>on. — Publ.  Die  FJemente  des  Musikun- 
lernchts  (1869);  a  Lehre  dfr  Harmonie  (1870); 
Der  rationelU  Musikunterrieht  .  .  .  (1870);  Die 
ktttkotisckeKinkenmusik  (1872):  and  technical 
studies  for  vln.  and  for  pianoiiorte. 

Krie'ger  (or  KrOfter),  Johann,  famous 
contrapuntist,  brother  and  pupil  of  Joh. 
I'hilipp;  b.  Nuremberg,  Tan.  1,  1652;  d. 
Zittau,  July  18,  1735.  He  succeeded  his 
brother  at  Bayreuth;  was  then  court  Ka(x?llm. 
at  Greiz  and  Eisenberg;  from  1681,  organist 
and  mus.  director  at  Zittau. — ^Works:  Muii' 
kalische  BrgMiehkeitm,  arias  for  5'-9  voices 
(1684);  Musikiilisrke  Parlhien,  dance  iiitMc 
for  clavichord  (1697);  Anmuthige  Cltivu-r- 
uhungen,  preludes,  fugues,  etc.  (1699);  also 
sacred  vocal  music  (MS.  masses  and  motets 
In  Berlin  Library). — See  Q.-Ltn. 

Krie'ger,  (Johann)  Philipp,  b.  Nurem- 
berg, Feb.  26,  1649;  d.  Weissenfels,  Feb.  6, 
1725.  Pupil  of  J.  Drechsel  and  Ciabriel 
Schiitz,  also  of  G.  Forstcr  m  Co|H'nha^;en, 
where  he  was  the  assistant  and  pupil  of  court 
organist  Schroter  for  5  years.  Court  organist 
ai^  chamber-comp.  at  Bayreuth,  with  an 
Interval  of  study  m  Italy  (1672):  Kapellm. 
at  Kasscl,  court  or^ani^t:  at  Malic,  and  from 
1675  K.i|xllm.  to  the  Duke  of  Sa.xe-Weissen- 
fels.  On  A  concert-tour  to  Vienna,  he  was 
ennobled  by  Emperor  Leopold  I.  He  prod, 
several  operas  at  dWerent  courts,  and  at 
Hamburg;  publ.  24  Sonatas  for  2  vlns.  and 
bass  (op.  1,  1687;  op.  2,  1693);  Musikcilisdier 
Seelenfriede,  20  sacred  arias  for  vln.  witli  liass 
(1697;  1717);  Lnstige  FMmusik  for  4  wind- 
instrs.;  etc.*— See  Q.*Lex. 

Krlens  [krens].  Christian,  b.  Amsterdam, 
Apr.  29,  1881.  St.  vl.,  pf.,  cpt.  and  comp. 
at  the  R.  Cons,  at  The  Hague;  winner  of  the 

Sold  medal  in  1895.  A  boy  of  precocious 
evelopment,  he  made  his  d6but  in  the  same 
year  at  Amsterdam  with  his  father's  sym- 
phony orch.,  playing  Beethoven's  violin-con- 
oerto  and  the  pt.-concerto  in  Kb  (FnifHrror) 
and  conducting  his  second  (!)  symphony; 
from  1896-9  he  toured  Holland,  Belgium 
and  France  as  a  violinist,  and  then  taught 
some  years  in  the  Hague  Gons.;  came  to 
America  as  cond.  of  the  French  Opera  Go. 
in  New  Orleans  in  1906;  settled  in  New 
York  in  1907;  formc<l  the  K.  String-Ouartet 
(l'>in  and  the  K.  Synii)linny  Glub  irM2i. 
The  object  of  the  latter  organization  is  the 
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training  of  orchestral  pbycrs;  the  training  is 
nfit  confined  to  the  standard  repertory,  btit 

many  new  works  arc  played  from  MS.;  the 
club  now  (1916)  numbers  125  active  members. 
— Works:  2  Symphonies  (C  and  Fi;  U's  Rots 
en  Exile,  symph.  jpocni;  suite  for  small 
orch.;  a  sonata  for  n.  and  pf.;  a  number  of 
pr^  fnr  \!  nnd  pf.  (Dans  la  rampagne, 
Si-nnaiit  mciancolique,  etc.);  pf.-pcs.;  songs. 

Kri'gar,  (Julius)  Hermann,  b.  Berlin, 
Apr.  3.  1819;  d.  there  Sept.  5,  1880.  Pianist; 
pupil  at  Leipzig  of  Schumann,  Mendelssohn, 
Ilauptmann,  etc.,  1843-5;  then  organized  a 
singing-society  at  Berlin,  where  he  also 
oond.  the  'Nnn  Beriiner  Lietlcrtafil'  for 
some  years;  1857,  R.  Mas.  Director;  1874, 
Professor.  Comp.  incidental  musk,  motets, 
pKilms,  pf.-pii-ccs,  and  songs. 

Kris'per.  Dr.  Anton,  of  Graz,  publ. 
(1882)  an  interesting  essay  on  Dip  Jutmf- 

niiisik  ifi  ihrem  Prinzipe,  inrer  Entwickelung 
und  ihrer  Konseq%ienz  (favoring  harmonic 
du.ilisin ). 

Kf  izkow'sky  [krzMz-kShv'skel.  Paul,  note- 
worthy Czechish  comfKwer  of  national  and 
8;ii-n<i  music;  b.  Briinn,  Jan.  9,  1X20;  d. 
there  May  8,  1885.  Augustine  monk,  and 
ooundllor  in  the  archiepiaoopal  conaistaiy. 

Kroc^ger.  Ernest  Richard,  1>.  St,  Louis, 
Missouri,  Auk-  10,  1862.  He  received  his 
entire  inus.  education  from  local  teachers  (E. 
Frochlich,  W.  Malmcnc,  P.  G.  Anton,  C. 
Kunkel.  W.  Goldncr.  E.  Spiering,  L.  Mayer); 
held  various  positions  .is  or^.  ;  now  (1916)  at 
Ch.  of  the  Messiah  (Unitarian);  cond.  of  the 
Morning  Choral  Club  (women's  vcs.),  1893- 
1903;  tXHid.  of  Amphion  Club  (male  ch.), 
1910-12;  dir.  since  1887  of  Coll.  of  Music. 
Forest  I'  lik  Univ.,  and  since  1904  also  of 
his  own  .s<  liooi  of  Music:  Pres.  of  Mus. 
Teachers'  Nat.  Assoc.  (1896);  Pres.  Mis.souri 
Mus.  Teachers'  Assoc.  (1897-9);  Master  of 
Programs,  Bureau  of  Mus.,  St.  Louis  Worid's 
Fair  (1904);  rlirtcd  memlKT  of  the  I-'rcnch 
Academy  (1904),  and  of  the  Nat.  Inst,  of 
Arts  and  Letters  (1915).  During  the  summer 
of  1915^  he  eave  a  series  of  lecture>reotaIs  at 
the  Univ.  of  Califomia,  vnA  otnan-recitals  at 
the  Panam  i  f'x;M)sition.  Since  1893  he  has 
appeare<l  in  m.my  niics  in  rtn-itals  (as  organist 
and  pianist);  has  jjivon  in  St.  Louis  annually 
a  series  of  jpf.-recitals:  his  repertory  for  pf. 
comprises  600  numbers.— Works:  For  orch.: 
0\  erturrs  Thannlnpsis,  Pitlorrsque,  Endymion, 
SiirduiKipdlns,  I/ia:i.'(itlta,  Atnla;  a  suite.  ImIUi 
Roflkh;  a  pf.  trio  in  K  m.\  a  pf.-quartct  in 
D  m.;  a  pf.-quintet  in  F  m.;  4  str.-quartcts; 
a  sonata  lor  pf.  and  vl.  (op.  32,  F  m.);  several 
larger  works  for  pf.,  12  Conrtrt  f%iudc5?  (op. 
30),  a  suite  in  .S  movcms.  (op.  ,VV),  a  sonat.n 
((•[).  40,  n*.  Prelude  and  Fugur  (op.  41,  H 
m,),  Scherzo  (op.  45),  Three  Mylhoiogicai 


Scenes  (op.  46),  16  vara,  on  an  elraiac  theme 
(op.  54),  15  ^udes  for  the  left  hand  (2  books, 

op  55\  and  numerous  minor  pieces;  a 
Konian/-a  for  vcl.  and  pf.  (on.  47);  The 
Masque  of  the  Dead  Florentines  tor  recitation 
or  action  (op.  75);  many  pes.  for  ocg.;  about 
100  songs. 

Krohn,  rimari  (Henrik  Relnhold^  h. 

Helsingfors,  Nov.  8,  1867.  Pupil  of  R. 
Faltin  there,  1885-6;  of  Papperitz.  Schreck 
and  Reineclce  at  Leipng  Cons.,  1886-90:  and 
in  1909  of  W.  von  mussnem  in  Weimar 

(instrumentation);  Ph.  D  with  the  thesis 
tJher  die  Art  und  Enlslchun^  dtr  ^eislluJien 
Viilksmelodien  in  Finnhmd  (nubl.  Helsingfors, 
1899).  In  1900  he  establ.  himself  as  'iMvat- 
doient*  for  musiool.  at  the  Univ.  in  Hebing- 
fors;  taught  theory  and  hist,  nf  mus.  at  the 
Cons.,  1900-1,  '05-7.  and  again  since  1914; 
alMj  at  tliL-  Oich.  Schfjol,  1900-1  am!  1904- 
14;  1894-1905,  org.  in  Tammerfors,  and  since 
1911  in  Helsingfors;  has  lectured  at  the  mus. 
oongneascs  in  T.ondon  (1S91),  Paris  (1900), 
Basel  (1906).  Vienna  (1909),  Rome  (1911), 
Paris  (1914).  His  interest  in  folk-musir  ktl 
him  to  travel  extensively  in  Finland  and 
Sweden  in  the  years  1886.  '90,  '96-8,  when 
he  collected  a  great  number  of  folk-melodies. 
In  1906hefoundod  the  mus.  journal  'Siivcletar,' 
in  1910  tlie  Helsingfors  branch  of  the  'Int. 
Mus.-Ciesellschaft,'  and  in  1916  the  'Musik- 
wisscnschaftliche  Gesellschaft  in  Finland.*  In 
1906  he  invented  the  'Acoustic  Hannoniuni' 
(in  use  since  then  at  the  ITniv.,  and  described 
by  him.  A.?  ukustische  Harmonium  drr  r>i(V. 
tu  HelsinRsfors).  After  the  death  (IVO.S)  of 
his  first  wife  he  married  the  Finnish  writer 
Hilja  Ilaahti  in  1906.  As  a  composer  K. 
is  highly  esteemed  by  his  compatnota,  but 
his  importance  rests  mainly  uix)n  scholarly 
writings  and  collections  of  folk-music.  In 
1903  and  1915  he  was  awarded  the  State 
prize  for  oomp. — Compositions:  Op.  3,  In 
Memoriam,  sonata  in  G  for  pL;  op.  5,  Pulm 
33  for  ch.  and  onj  ;  op.  fi,  P^ilm  25  for  ch.  a 
capp.;  op.  14,  Juhannuskdnlnatti  (St.  Johns 
cantata)  for  soli,  ch.  and  orrh.  (1910);  op. 
15,  Sumin  Sointuja  (25  sacred  choruses):  op. 
17,  Joudtt  jo  Jesu  (Come,  O  Jesus;  motet  a 
capp.):  secular  choruses  (op.  9,  11,  12,  16); 
songs  (op.  4,  7,  8,  10.  1.3).  Without  op.- 
number:  Ikiaartehet  (Eternal  Treasures^,  ora- 
torio in  3  parts,  te.xt  by  H.  Haahti,  Helsing- 
fors, 1914;  Valiituja  P'salmeja  (10  psalms  for 
ch.  with  kantele  Izithcr-likc  Finnish  instr.)); 
Meuhiu  lasten  Uitduja  (Songs  from  Child- 
life);  Suite  for  str.-orch.  (In  MS  V  At  present 
he  is  working  on  a  3-act  oix'ra,  Tuhottdva 
(The  Flood:  text  by  his  wife).  He  has  ed. 
a  number  of  Italian  arias  (Scarlatti,  etc.)  w. 
Finnish  text.  arr.  for  vcL  and  nf.;  and  30 
\(l\(  i)t-  and  Christ mas-s<)n>;s  w.  harmonium. 
In  1893  he  b^n  the  publication  of  his  coll. 
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of  Finnish  folk-niclodit-^,  Suomett  Kansan 
StivelniM  (about  3700  melodies,  methodically 
arr. :  I.  Sacred  melodies.  II.  Secular  melodies. 
III.  Dance- melodies.  IV.  Runic  melodies). — 
Writings:  Cui(U  for  Acoustic  Intonation  (in 
Finnish,  1911;  Swethsh  tr.  by  A.  Tornudd, 
\9ll\\Rytmioptn  (1914;  Treatise  on  Rhythm, 
vol.  1  of  an  elalx>ratc  work  on  the  thcor>-  of 
mus.;  vol.  ii,  Sdveloppi  (Tr.  on  Melody),  is 
now  [19161  in  preparation).  Has  written  the 
artirUs  1)11  innsir  for  the  great  Finnish  Kncy- 
clopaedia  'Tietosanalcirja,'  and  numerous 
articles  for  Furnish,  Swedish,  French  and 
German  mus.  journals,  especially  the  'Sml^ 
Int.  M.-Cf.'  (the  essays  on  Finnish  music  are 
\ery  wiluable). 

Kroll,  Franz,  b.  Brombcrg,  June  22, 
1820:  d.  Berlin,  May  28,  1877.  Pianist,  pupil 
of  Liszt  at  Paris  and  Weimar;  from  ISi^)  in 
Berlin,  teaching  1863-4  at  Stern's  Cons. 
E^tor  of  the  Peters  Ed.  of  the  'Well-tem- 
perad  Clavicfaoid,'  and  the  'Bibliothek  alterer 
mid  neiierer  Kmviermusik*;  also  poM.  a 
few  original  pf.-pieccs. 

Krolop,  Franz,  dramatic  bass;  b.  Troja, 
Bohemia,  Sept.  5,  1839;  tl.  (from  an  operation) 
at  Berlin,  May  30.  1807.  \  pupil  of^  Richard 
Levy  at  Vienna,  his  debut  as  Ernani  at 
Troppau  in  1863  waa  very  socoesBful:  after 
engagements  at  TroppaUt  Uiw-on-Danube, 
Bremen  and  Leinzi;;.  he  was  permanently 
engaged  for  the  Berlin  court  oixra  in  1872. 
In  1868  he  married  Vilma  von  Vongcnhuber. 
Of  line  vuA  versatile  talent,  he  simg,  for 
instanee,  in  Don  Gunanni  the  rdles  of  the 
Commandant,  Leporello,  and  MaiettOi. 

Krom'mer,  Franz,  b.  Kamenitz.  Moravia, 
May  17,  1760;  d.  Vienna,  Jan.  8,  1831.  Vio- 
linist; his  uncle,  choirmaster  at  Turas, 
Mungiiry,  taught  Iiirn  orgai\-p!ayiiiK,  and  he 
held  a  position  as  organist  there  from  1776- 
84;  then  joined  Count  Ayrum's  orch.  at 
Siroontomya  as  violinist,  later  conducting  it; 
was  choir-director  at  FOnfkfrrhen,  band- 
master of  the  Karoly  ngiiiunt,  went  to 
Vicfma  as  Kapcllm.  to  I'rince  ( irassalkovics, 
an  ]  rolluvval  Koidudi  as  Imp.  Kapcllm.  in 
1814.  He  oomp.  a  nam  for  4-p»  ch.  w.  orch.; 
5  symphonies;  5  vtolfn-coneeitos;  mtich  excel- 
lent chamber-music  (18  string-quintets,  69 
strinp-fjuartcts,  a  string-trio,  etc.);  quintets 
anii  iiuartets  for  wind-mstrs.,  and  music  for 
windband;  symphonies  concertantes;  etc. — 
Cr.  W.  H.  RitM,  MusikaHsche  ChtmMerkdpfe 
(vol.  iii,  Stuttgart,  1879). —Sec  Q.-Lex. 

Kro'nach,  Emnnuel.   S<t  KutT/scH. 

K.ron'ke,  Emil,  pianist  and  composer;  b. 
Danzig,  Nov.  29,  1865.  Pupil  of  Rcinecke 
and  Paul  in  Leipei^,  1883-4;  later  of  Nicod^ 
and  Th.  Kirchner  in  Diesden.  In  1886  he 
won  the  priae  oC  the  Dresden  Cons,  for 


piano-playing:  In  1887.  th<'  diploma  of  honor. 
An  indefatigable  student  of  Lis2t's  works; 
liviiw  in  Dresden  as  concert-pianist  and 
teacher. — Publ.  op.  14,  Symphonische  Varia- 
tionm  tlber  ein  nordisches  Thtma,  for  orch.; 
op.  24,  'cc  llo-suite;  op.  42,  Karnrvalsuitc,  for 
orrh.;  i?p.  45,  Batinde  for  orch.;  op.  72,  pf.» 
concerto;  op.  80,  Konzert-  Varintionen  for  2 
pfs.;  op.  99,  vln.-suite;  2  suites  for  f1. ;  quartets 
for  hoim;  also  a  number  of  instructive  pf.- 
works;  op.  17,  Dus  virtuose  Arpeggiospirl;  op. 
23,  Chopin- FJtidfn;  op.  44,  Dif  modems 
Tedmik;  op.  77,  Die  hohe  Schuk  drs  4.  tind  5. 
Fingers.  Also  edited  Chopin's  worlcs  (Stein< 
grabcr). 

Kronold,  Hans,  concert -Vellist;  b.  Cra-J 
cow.  July  3,  1872.    Pupil  of  Kiesling  (vd.) 
in  Leipzig,  and  of  Vollrath  (vcl.)  and  Hans  [     ?  ^. 

Ras<-h  fpf.  and  harm.)  in  Berlin;  came  to' 
America  in  1886,  made  a  tour  with  Emma 
Jui  h  .md  later  with  Patti;  joined  the  orch. 
of  the  M.  O.  H.;  1893-7,  member  of  the  N. 
Y.  Symph.  Orch..  during  which  time  he 
cont.  to  study  the  'cello  with  A.  Hekking; 
since  1898  living  in  X.  V.  as  concert -cellist 
and  teacher;  for  many  years  prof,  of  'cello 
at  the  N.Y.  Coll.  of  Niusic;  has  made  several 
tours  of  Canada  and  the  Eastern  States.  A 
great  part  of  his  time  he  dewtcs  to  concertiz- 
ing  in  the  settlements  and  ])oor  districts  of 
N.  V.  Since  1896  he  has  regularly  jilayed 
at  the  Sunday  evening  service  in  All  Angels' 
Ch.  Has  publ.  solo  pes.  for  vd.;  pf.-pcs. 
and  songs. 

Kroyer,  Theodor,  b.  Munich.  S*pt,  9, 
1873.  While  studying  pf.  with  Lang  ami  tyt. 
with  (iluth  and  RheinlK»rger  at  the  kgl. 
Akademie  der  Tonkimst,  he  also  took  the 
course  in  miisicol.  ,it  iln  I'liiv,  uikIct  S.iih1- 
bcrgcr,  rjbtaining  the  degree  ol  />r  phil.  in 
1897;  app.  mus.  critic  of  the  '.Mumhener 
allgem.  Zeitung'  in  1897;  taught  hist,  of  mus. 
at  I>r.  KaimTs  Musikinstitut.  1000-2;  in 
1902  IiL  L>t,ilil.  liimscif  as  Privatdoztiit  for 
musicology  at  the  Univ.,  Ix'ing  made  prof, 
extraord.  in  1907.  He  ed.  vol.  i  of  the  com* 
picte  works  of  Scnfl  in  'Dkm.  der  Tonkunst 
m  Bayem'  (iii,  2)  and  a  selection  from  the 
\*T)rks  of  G.  Aichinger  (ib.,  x,  1).  and  publ. 
several  valuable  essavs  on  carlv  music  (in  ■ 
•Jahrb.  Peters,'  'Beiheftc  der  int.  M.-G.', 
etc);  contrib.  to  Herder's  Konvenations* 
lexiKon.'  Has  written  2  8>'mphontes  (Bh  m. 
and  D  in  [w.  soli  and  ch.jK  str.-quaftets, 
pf.-pcs.  and  songs  (ail  in  MS.). 

KrOci]  (or  KHIItl),  Frain,  celebrated 

baritone  stage-singi  r;  b.  Edispitz,  Moravia, 
Nov.  10,  1841;  d.  Stia.sslnirg.  Jan.  13,  1899. 
Pupil  of  Dcssoff;  debut  at  Briinn,  1868;  sang 
thereafter  at  Kassel,  Auraburg,  Hamburg 
(1874),  Cologne  (1875),  and  Hamburg  again 
(1876-85);  then  became  teacher  at  the  Hoch 
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Cons.,  Frankfort;  and  from  1892  was  director 

of  tlif  Miitiiripal  Til  ,  Striissbiirt;.  -  Der 
Verlmg  z'xiSLiun  Dircklor  und  Mtlgiud  der 
deutsehen  Biihne  (18^9). 

Krug,  Arnold,  son  of  Dirtrich;  h.  Ham- 
burg. Oct.  1849;  fl.  there  Au^.  4.  1904. 
Was  taught  hy  (.itlur,   and   later  by 

Gurlitt;  also  by  Rcuict:ke  at  Leipzig  (1868), 
winning  the  Mozart  scholarship  in  1H69. 
Studied  further  with  Kiel  and  Eduard  Frank, 
in  Berlin;  was  pf.-tcacher  at  the  Stem  Cons., 
1872-7;  then,  as  winner  of  the  Meyerbeer 
scholarship,  devoted  a  year  to  study  in 
France  and  Italy.  In  1878  he  organized  a 
'(^eaangverein'  in  Hamburg,  where,  from 
1885,  he  taught  at  the  Cons.,  and  conducted 
the  .'Mtona  'Singakademic.'  .\  talented 
composer,  he  piibl.  a  symphony  in  C  (op.  9); 
a  symphonic  prologue  to  OuUo  (op.  27);  a 
suite  Aus  der  WandcneU  (op.  42);  Romanisdit 
Tdnne  foroirh.  (op.  22);  ftalientiche  ReiU' 
skizzrn  f')p  \2\  LiehesnoveHe  fop.  14)  for 
.  string-orch.;  .Serenade  (op.  34)  (or  str.-orch. 
and  B.;  a  viol  in -concerto;  a  pf.-trio  (op.  I), 
a  pf.-quartet  (op.  16),  a  str.-aextet  (op.  68): 
a  str-quartet  (op.  96);  a  romance  for  v1.  ana 
orch.  (oj).  7  ;  do.  for  vrl.  and  j  f  fop.  lO.S); 
fine  pf.-nuiMc;  songs;  etc.;  al.so  s«'vcral  large 
choral  works:  La  Refine  Avrillouse  (op.  10), 
for  fern.  ch.  and  orch.;  Nomadensug  (op.  li)« 
for  male  ch.,  bar.  solo  and  orch.;  Sigurd  (op. 
25).  for  soli,  rh.  and  orch.;  Altromisrhes  Friin- 
lirtfislird  (op.  M)),  for  male  ch.  and  orch.;  An 
du'  Morgensonne  (o().  ,?8),  for  mixed  ch.  and 
orch.;  Fingal  (op.  43),  for  soli,  male  ch.  and 
orch.;  Herr  (Haf  (op.  57),  ballade  for  male  ch. 
•Tnd  orch.;  Clmr  der  wildrn  Ja^d  (op.  70),  do.; 
Aus  (illeti  Zonen  (op.  761,  do.;  Ilymne  an 
CerttKinia  (op.  79),  do.;  Der  Kunste  Lobge- 
sang  (op.  86),  cantata  for  male  ch.,  sop.  solo 
and  orch. 

Kruit,  Dietrich,  musii -teacher  at  Ham- 
burg, where  he  w.ts  h.  .Mav  25,  1821,  and  d. 
Apr.  7.  1880.  ri.inist.  pupil  of  Melchert  and 
(nominally)  of  ^.  Schmitt.  Composer  of 
excellent  melodious  studies  for  pf.;  also 
publ.  a  Method. 

Kni^  Frledrtch,  b.  Kassd.  July  5.  1812; 
.  d.  Karlsruhe,  Nov.  3,  1892.  Baritone  opera- 
singer,  later  court  nius.  direi  tor,  at  Karlsruhe. 
— ()ix-ras:  Die  AfarquiiC  (Kassel,  1843);  Mci- 
sler  Martin  der  Kiifer  und  seine  Gesettat 
(Karlsruhe.  1845);  Der  Nachtwachter  (Mann- 
heim, 1846). 

Krui^.  rV^'enzel)  Joseph  (called  Krug- 
Waldaee).  b.  Waldsec,  I'pjkt  Swabia,  Nov. 
8,  1858;  d.  MaRdeburR,  (X  t.,  1915.  Pre- 
cocious talent,  mo«*tlv  self-taught  until  sent 
(1872-80)  to  Stuttgart  Cons.,  where  he 
studied  violin,  pf.,  sinv;ing,  .ind  composition 
(Faiszt).  Taught  for  a  short  lime  at  liofwyl, 
near  Bern;  t882-9»  oond.  of  the  'Neuer  Singf* 


ft 

verrin/  Stuttgart:  1889,  chortismastcr  and 

music-director  at  the  Muni(  ip.Tl  Th.,  Ham- 
burg; 1892-3.  Kapcllm.  at  Brunn  I  h.;  1894. 
do.  at  .\uremlxTg;  1896,  do.  at  Augsburg; 
1899.  cond.  of  the  'Privatkapclle'  in  Nurem- 
berg; 1901,  cond.  of  the  'Symphonic'  and 
'C".ese]l^<haftskonzerte'  and  the  'L^rer-Ge- 
sangverein'  in  Magdeburg.  Made  R.  Prof, 
in  1913;  retired  in  Jan.,  1915.  A  comjxjser 
of  individuality  and  power;  grand  concert- 
cantatas  were  his  spedalty. — Works:  The 
operas  Der  Procurador  von  San  Juan  (Mann- 
heim, 1893),  Astorre  (Stuttgart,  1896),  Der 
Rotmaniel  (.Augsburg,  IS'^-S';  ,i  dra  ni.it  ir 
'Christmas  taXt,  Heinzelmannchm  (Hamburg, 
1889);  a  1-act  ballet,  Das  Mdrchen  (MS.); 
the  'secular  oratorio'  Konig  Rolher,  for  soli, 
mixetl  ch.  and  orch.  (op.  25);  concert- 
cantata  SeehiUUr,  for  Uiritone  solo,  male  du 
and  orch.  (op.  29);  the  ballade  Harold 
(Uhlandl,  for  baritone  solo,  mixed  ch.  and 
orch.  (op.  6);  the  concert -cantatas  Dorn- 
roschm,  Hochztil sited  (op.  16),  Der  Geiger  su 
Gmund  (op.  27),  /'<j5  begrahene  Lied  (op. 
48);  a  symph.  ix»m,  Des  Meercs  utui  der 
Liebe  Wellen  (op.  4);  a  symphony  in  C  m. 
(op.  46):  a  suite  for  vl.  and  pf.  (op.  43);  a 
str  -<{uartet  In  D  m.  (op.  56);  a  concert- 
overture  in  E,  for  full  oreh.;  pf.-trio  in  D; 
songs;  etc. 

Krfl'tfar,  £d«urd,  writer;  h.  Lfinebure, 

Dec.  9.  1807;  d.  Gdttingen.  Xnv.  9,  I.SSS. 
Philological  student  at  Ikriin  and  <  ,otungen, 
also  dL\oling  much  time  to  musical  studies; 
from  1861,  prof,  of  music  at  Gottingen. 
Besides  thoughtful  and  erudite  critiques  and 
reviews  in  various  papers,  he  publ.  De 
musicis  Graecorutn  orf^anis  drca  Pindari 
tempura  (18,?0;  his  (l(K-tor-diss<Tlati«)n ) ;  a 
Grundriss  der  Metrik  (18.^8);  Beitragc  fur 
Leben  und  Wissenschaft  der  Tonkimsi  (1847); 
and  Syslem  der  Tonkunst  (1S66V 

KrU'ger,  Johann.   Sec  Kkiegek. 

KrO'flcr,  WUhdm.  b.  Stuttgart,  Aug.  5, 

1820;  d.  there  Jum  16.  1883.  Pupil  of 
Ziegele  (pf.)  and  Lin<lpaintner  (romp.).  K.\- 
cellent  pianist  and  teacher;  lived  in  Paris 
1845-70,  when  the  outbreak  of  the  Franco- 
Prussian  war  catised  his  withdrawal  to  Ger- 
many;  then  court  pianis),  and  te.irher  at 
the  Cons.,  in  Stiitt^^.irt.  His  wmk^  for  pi. mo, 
lOS  111  numlxT,  m<  ludu  (.ipnrr-,,  iiiK  lurrie^, 
gjnrf  pieces  (Harpe  eoHenne,  Guitare),  a 
FotonaisC'BoUro  (op.  97),  etudes  (es|>ecially 
op.  32,  Lfs  six  jours  de  la  semaine),  and 
transcriptions,  fantasias,  etc.,  of  and  on 
oiMT.itir  .lirs.  He  wlited  an  excellent  2^V0l. 
etiition  of  Handel's  clavichord-works. 

Kruis  lkroi.s.sl,  M.  H.  van't,  b.  Oudewater, 
Holland,  .Mar.  8,  1801.  Pupil  of  .Nikolai  at 
The  Hague,  1877;  organist  and  mus.  director 
at  Winterswyk,  1881;  wg.  and  teadier  at 
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the  Rotterdam  School  of  Musir,  1884;  in 
1886  he  f<)un«!('fi  a  mus.  montliK,  'Hct 
Orgel.'  Publ.  a  lirknopt  mrrzirhl  dt-r  muziek- 
mtsckkdenis  (1.S92);  romp,  ai)  oix-ra,  Dt 
lloem  van  Island,  3  symphonies,  8  overtures, 
organ-music,  pf.-pieces,  etc. 

Krump'holtz,  Johann  Baptist,  famous 
harpist;  b.  Zlonitz,  n.  Prague,  circa  1745;  d. 
Pam,  Feb.  19,  1790.  Taught  by  his  Cathcr. 
a  liantlmaster  in  a  Piuris  rcRiiiK'nt.  (iave 
concerts  in  Vienna,  1772;  took  lessons  in 
coinp.  of  Haydn,  and  belonged  to  Prince 
Esterh&zy's  orch.  1773-6.  Returning  to 
France  after  a  Ions  conc«rt-tour  in  Germany, 
he  met  a  Fraiilein  Meyer  at  Metz,  who 
became  his  pupil  (siiid  even  to  surjuss  him 
as  a  player),  and,  at  the  age  of  16,  his  wife. 
In  Parb  they  gave  brilliant  ooncerts,  and 
K.  added  to  bis  fame  fay  imrmting  a  tmrp 
with  2  pedals,  loud  and  soft  (the  former  still 
iis*hI  in  the  modern  harp);  he  also  8timulate<l 
f^rard  to  the  exiKL-riinents  which  let!  to  the 
invention  of  the  pedal-mechanism  now  em- 
ployed. I  le  drowned  himself  in  the  Seine  on 
account  of  his  wife's  eloponrent  to  England 
with  a  young  man.  His  coiniis.  for  haq>  are 
still  worthy  of  attention;  they  include  6 
concertos  w.  orch.,  a  quartet  w.  strings,  a 
duo  for  2  harps,  52  sonatas,  and  others 
entitletl  Sonatea  p<ilh/ti(jues;  a  s\-mi)hony  for 
harp,  2  vins.,  Ilutt-,  2  horns,  and  l»ass;  varia- 
tions, preludes,  etc.  -His  brother, 

Kramp'holtz,  Wenzel,  violinist,  b.  circa 
1750;  d.  Vienna,  May  2,  1817,  was  a  pLiyer 
in  the  \'ienii,i  Dju  ra-ori  ii.,  and  a  friend  of 
Beethoven,  who  inscril>c«l  to  him  the  Gesang 
dtr  Mtinche. — Publ.  an  A  hrnduntfrhaltun§  tor 
idolin  sob,  and  Eine  Viertdstunde  jQt  eim 
Vieiine. 

OcJt/i)    Kru'se,  Johann  S.,  violinist;  h.  Mel- 
bourne, Australia,  Mar.  22,  1859.    Pupil  of 
^  Z.  ]   JcBchim  at  Berlin  in  1876;  leader  oi  the 

«  /  Philharm.  Orch.;  in_  ISO?,  leader  of  the 
Bremen  orch.;  1894-7.  im  nil>er  of  the  Joa- 
chim (Juart  el  and  prof,  at  tlu-  K>;l.  Hinh- 
schule  in  Berlin.  In  1897  he  settled  in 
London,  where  he  founded  his  own  quartet, 

?iving  2  series  of  chaml)er-concerts  annually 
the  Pop.  Saturday  and  Pop.  Mcmday  Con- 
certs); has  also  appeared  frequently  as  mnd. 

Kngril  [kra'g^tl,  Johan  Adam,  b.  Naest- 
vM,  Knmark,  Sept.  18,  1835.  He  Itegan 
life  a  jKiinter,  hut  al>andoned  that  pro- 
fession, and  ent.  the  Copenhagen  Cons,  in 
1867,  where  he  st.  organ  under  C>.  Matlhison- 
Hatwen:  won  the  Ancker  stipend,  and  spent 
1874-5  studying  in  Ciermany:  since  1880 
org.  at  St.  .Nlattlicw's  Ch.  in  Coixnh.i^jtii ; 
R.  Prof,  in  189.V  A  fine  organist,  he  is 
specially  noteworthy  for  his  improvisation. — 
Works:  An  o[)era  Savl  (not  prod.):  an  ora- 
torio; a  inaas  in  Q  m.;  24  str.-quartets;  a 


septet  (op.  90);  symphonies;  overtures..  His 
chief  works  are  for  nrtjan:  Op.  8,  Fruliuiium 
uttd  Fugue;  op.  19,  Fantasia  appassionaki ;  op. 
51,  Prd-  Mnd  Postludkn;  op.  52,  PrOtudium 
og  fttfn;  op.  57,  Sonata  appassumata;  op.  64, 
Dur  und  MM  (2  books  of  fugues  m  all 
keys);  oj>.  65,  Toccata  et  Fmui  iSomrrtir 
J.  S.  Baih);  op.  72,  Praludium,  Fugalo  und 
Postludium  alter  dfn  Namrn  'Lnuir':  o\^.  73, 
Tonbildrr;  op.  100,  Souvenir  de  Tycho  Brake. 

Kryzhanov'aky  [krO-],  Ignacy,  b.  Kiev, 
Feb.  24,  1867.  St.  metlicine  there,  and  at 
the  same  time  was  a  pupil  of  O.  Sey£ik  (vl.); 
in  1886  he  went  to  PMro^d,  continuing  his 

me<!ical  studies  and  talcing  up  comp.  with 
Rimsky-Korsalcov  at  the  Cons.;  since  1909 
prof,  at  the  Me<lical  Inst,  for  Women  and 
the  military  Acad.;  contrib.  to  various 
RusMan  mus.  journals.  Comp.  a  concerto  for 
vl.  and  orch.;  a  sonata  for  vcl.  .in;!  pf.  (op. 
2);  do.  for  vl.  and  pf.  (op,  4);  a  koni.iii/.a  for 
do.  (op.  5);  numerous  pf.-pcs.;  songs. 

Kubelik  [koo'-],  Johann,  violinist:  b. 
Michic,  n.  Prague.  July  5,  1880.  Taught  by 
his  father,  a  gardener;  then  for  six  years  by 
Sevcik  at  the  Prague  Cons.;  later  at  Vienna, 
where  he  made  his  d6but  in  1898.  Toured 
Eurcme;  played  in  Milan  and  London  (1900), 
and  .America  (1901-2).  In  1902  the  London 
Philh.  Sf K .  lu  inlti!  him  its  Beethoven 
nie<lal.  Since  then  he  has  been  playing 
throughout  Europe,  and  also  ^ndted  the 
U.  S.  several  times.  His  neatest  anocessea  he 
achieved  in  England.  A  marvellous  tech- 
nii  i.m.  lu  lays  t(x»  much  stress  on  iIk  nn  re 
exhibition  of  skill,  and  arranges  his  pr(y<r.inis 
chiefly  to  suit  the  fxjnular  taste  that  is 
readily  satisfied  with  brilliant  execution.  He 
is  the  possesaor  of  the  famous  'Emperor' 
Stradivari.  In  190.?  he  m.irrietl  a  HiinKarian 
countess  and  lK>camca  naturalizetl  Hungarian 
citizen.  He  has  been  decorated  with'  nu- 
merous orders. 

Kucharcz  [koo'h.^hrtsh],  Johann  Baptist, 
b.  Chote<-z,  Bohemia.  Mar.  -S,  17.S1;  <l. 
Prague.  Feb.  IS,  1829.  Studied  in  the 
Jesuit  Collej^e,  Koni>;gr;itz.  the  Jesuit  Semi- 
mary.  (iitschin,  and  with  Seegert,  Prague; 
organi.st  at  the  Heinrirhskirche,  then  at 
Strahow  monasterv,  inH  hnallv  romiinior 
(1791-1800)  of  the  Pni^ue  ()|iera'.  A  hnished 
player  on  the  organ,  pf.,  mandolin,  and 
harmonica.  He  made  the  first  pf. -scores  of 
Mozart's  operas.  Com{X)sition8  in  MS., 
exce])t  5  {k  s.  for  oq{.  in  Bern's  'Museum 
fiir  Orgelspieler.' 

KUdt'ca,  Friedrlch  Wflhctm,  poptitar 

s<int;-<"oiTi[x>s«'r ;  Hlrckcf le,  Hano\'er.  Nov. 
16,  1810;  d.  N  hwerin,  .\i)r.  }>,  1882.  The 
son  of  a  p^^-as^iiit,  he  was  taught  by  his  uncle 
Ltthrss,  court  organist  at  Schwerin,  and 
played  vanotts  iiMtn.  in  the  oourt  occh.;  hw 
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simple  8onK^  in  the  popular  vein  already 
attracted  attention,  and  he  was  app.  tutor 
to  the  princes.  Studied  further  (1832)  in 
Berlin  under  Hirnbach,  and  brtni^jht  otit  a 
successful  ojxTa  there,  Die  Flutkl  nmh  di-r 
Scfnifeiz  after  stuilyinK  with  Srhtir 

at  Vienna  (1«41)  and  Halevy  and  Bordogni 
at  Paris  (184.)),  he  was  Kapellm.  at  Stuttgart 
from  1851-61,  then  retiring  to  Schwerin.  In 
Stuttgart  he  pro<l.  a  second  opera,  Der 
PrdlemUnt  (1847);  he  also  wrote  violin- 
sonatas,  'ccilo-sonatas,  and  cjuartc-ts  for 
male  vdces;  but  tbew,  and  eveii  ilu-  majority 
of  his  very  numerous  songs,  found  little  favor 
with  fastidious  musicians,  although  the  songs 
have  hail  itnincnsc  success  with  the  multitude, 
and  many  are  very  beautiful:  the  Thuringian 
folk-«ong  Ach,  wie  ist's  moglUh  dann  (1827), 
ildki  wenm  du  wdrst  mein  eigen,  Du  sc hones, 
bUbimdes  Semelein,  Gretekin,  are  among  his 
best. 

Kucziniki  lk66-tchtn'8kel,  Fftul,  b.  Ber- 
lin, Nov.  10,  1846;  d.  there  Oct.  21,  1897. 

TIioukIi  a  hanker  by  jirofession,  he  was  an 
e.vcclkiil  nuisit  ian  (pupil  of  Biilow  and  Kiel), 
and  an  intimate  friend  of  Jensen's,  letters 
from  whom  he  puU.  in  part  M  Ahs  Brief  en 
Ad.  Jensens  (1879).  His  book  Erieimisu  und 
Cedanken,  Dichtuni^en  zu  Mwiil-L  rrken  (IXOS) 
shows  his  .idiniral ion  for  \\a>^iRT.  I'or  his 
own  nuiiurous  \ocal  works  lie  himself  wrote 
the  iKx-nis;  Die  Bergpredigt,  f.  Iwr.  solo,  ch. 
and  orch.  and  Ariadne,  have  been  frctjuently 
performed;  his  l.^Oth  J*s.din  is  highly  praistHl. 
rubl.  also  Dcs  Rotknslfini-rs  Rilt  zum  Mond 
for  ten.  solo,  male  ch.  .iiid  on  h.;  Fnhrl  zum 
Litki  for  soli,  mixed  ch.  and  orch.;  Gesang  des 
Twmwdihtfrs  (from  Margrita)  for  ten.  solo 
and  orch.;  Geschenke  der  Genirn  for  fem.  ch. 
and  orch.;  Neujahrsgemng  for  ten.  solo,  mixed 
ch.  and  orch.;  pf.  |)icccs  (/{unwrcskc,  InUr- 
mezut,  KarnexHiiswalzer,  PitantasUslucke).— 
C"f.  .\.  v.  Manstein's  Mtisiker-  und  Diehtef' 
hriefe  von  Paul  K.  (Berlin;  n.  d.). 

Kudel'ski,  Karl  Matthias,  b.  Berlin, 
Nov.  17,  1805;  d.  Baden-Baden,  Oct.  3, 
1877.  Violinist,  pupil  of  Lafont:  1st  violin 
in  the  orch.  of  the  Konigstddtisches  Th., 
Hiilin.  quartet-player  at  Dorjwt,  18.W; 
Kapellm.  to  a  Russian  prince,  18.V);  and 
1841-51,  leader  and  director  in  the  Imp. 
Theatre,  Moacow.—I'ubl.  a  Kungffasste  Ilar- 
momeMire  U86S):  concertos  for  vin.  and  for 
'cello;  violin-sonatas,  pf.-trios;  fantasies  for 
vl.  and  pf.  on  themes  from  operas;  etc. 

Kuf'ferath,  Hubert  Ferdinand,  notifl 
pianist  and  Mr-,uii-.t;  b.  Miilheim,  June  11, 
1818;  d.  Brussels,  June  2.),  18%.  Brother 
and  oupil  of  Joh.  and  I^ouis  K.;  then  pupil 
of  Hartmann  at  Cologne  (vln  ),  and  of 
David  and  Mendelssohn  at  Leipzig.  Con 
dHctor  of  the  Manneiscaangverein  of  Cologne* 


1841-4;  then  settled  in  Brussels,  where  he 
was  the  teaf:her  of  Princess  Charlotte  (the 
future  Empress  of  Mexico)  and  other  members 

of  the  royal  family;  from  1872,  prof,  of  cpt. 
and  fugue  at  the  Cons. — Works:  Syrnph«)nies; 
pf.-concertos;  pf. -music  (op.  1,  Capriciia; 
op.  2,  8,  35,  Etudes  de  concert;  op.  9,  pf.-trio; 
op.  12,  pf. -quartet;  op.  30,  CharakterstiUke; 
op.  40,  4-h.ind  waltzes).  Wrote  a  Praktischi 
Chorsihuk  fiir  4  Vocal-  oder  Instrumental' 
stimmen  zum  Studtunt  di  r  Hartnonie,  r/,  v 
KoHirapunktes  und  der  Orgel  (1896;  French 
and  German). 

Kuf'ferath,  Johann  Hermann,  b.  Miil- 
heim-on-Ruhr,  May  12,  1797;  d.  Wiesbaden, 
July  28,  1864.    Pupil,  at  Kassei,  of  Spohr 

(vln.)  and  llauptm.»nn  (comfi  );  1823,  mus. 
dir.  at  Bielefeld.  18.t0  at  I  trecht.  where  he 
taught  singing  at  the  School  of  .Music  and 
pond,  various  sodetiesj  retired  to  Wiesliaden 
in  1862.  Excellent  viollntst  and  composer 
{Jubekantate,  and  other  cantatas;  overtures; 
motets);  his  Manuel  de  chant,  for  schools, 
won  the  prize  of  the  Netherlaiid  Music  Soc 
in  1836.    His  brother, 

Kuf'ferath,  Louis,  b.  Miilheim.  Nov.  10, 
1811;  d.  n.  Brussels,  Mar.  2,  1882.  Pupil  of 
his  Iwother  and  of  Fr.  Schneider  at  Dessau. 
From  183(^-50,  director  of  the  Cons,  at 

Leeuw  ir  ii  n,  Holland;  after  that  in  (ihent 
and  Brussels,  l-inc  pianist  and  succe.s.sful 
teacher. — Publ.  a  4-p;irt  mass  w.  org.  and 
orch.;  250  canons;  a  cantata,  ilriewMs;  trios, 
morceanx  de  sakm,  and  variations,  for  pf.; 
part-songs,  songs,  etc.  . 

Kuf'ferath,  Maurice,  son  and  pupil  of  '  J^^*-' 
II.  F.  K  :  I).  Brussels.  Jan.  8.  1852.    'Cello-  ^  ^ 
pupil  111  SiTvais  (p^re  and  fih):  student  of  c>    '1*  i 
law  and  philosophy  at  the  Univ.    In  1873,,-^  ' 
editor  of  the  '( iuide  musicale,'  later  bccomingj*^  .  ^i 
proprietor.    On  his  appointment  In  1900  as'  '  V*»^ 
dir.  of  La  Monnaie  he  gave  up  the  editorship 
of  the  journal  to  H.  Imlx'rt.    A  writer  of 
thorou^;lily    modern    spirit,    he    has  publ. 
ess.iys  on  R.  Wagner  und  die  Neuntc  Svm- 
phonie,  Beriiot  und  Schumann  (1879),  U 
rhfdtre  de  Wagner  de  Tannhauser  A  Parsifal 
(1891-8;  6  vols.;  Parsifal  in  Engl,  transl.  by 
L.  Henermann.  N.  V..  10()4);  L'arl  de  diriger 
t'orchestre  (2  editions),  Musiciensei phUosopkes 
(1897),  La  Salami  de  R.  Strauss  (1908). 
Piddio  de  BerJhmen  (1912),  and  a  sketch 'of 
Vieuxtetni)s;  under  the  p4>n  name  of  'Maurice 
Reymont'  he  has  transl,  texts  composed  by 
Wagner,  Brahms,  etc    II.  wrote  the  Tcpprt 
on  the  mus.  instrs.  at  the  Brussels  fixpositioa 
of  1880. 

Kiiff'ner,  Joseph,  composer;  b.  Wilrzburg, 
Mar.  31,  1776;  d.  there  Sept.  8.  1856.— 
Works:  2  operas,  Sporn  und  Schdrpe,  and 
Der  Camettt  both  prad.  at  Wilrzburg;  7 
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symphonies,  10  overtures,  music  for  military 
band  and  wind-instrs.,  a  Fantasia  for  vin. 
with  orrh.,  a  (niinii-t  for  fluti  .md  strings, 
string-quartets,  trios  and  duets  fur  flutes, 
darinet-duets,  guitar-music,  tonatas  for  pf. 
and  \1n..  etc. — See  y.-Lex. 

KU'gele,  Richard,  h.  I-oslau,  Silesia.  Apr. 
8, 1850.  Pupil  of  the  'Kgl.  Inst,  far  Kirchen- 
tniirik'  in  Bo'lin;  for  40  years  musk-teacher 
in  seminaries  in  Pilchowitz.  Liebenthat  and 
Frankenstein;  now  (1916)  livnng  in  rotirr- 
ment  at  (Kirlitz.  A  prolific  comp.  (nearly 
^0  op.-numbers)  of  pleasing  songs  and 
choruses  (many  in  dialect);  a  'seistliches 
Schauspiel,'  Maria  Virgo  (op.  24ST;  pf.-pcs. 
lias  a!s4»  [)ul)I.  «;'vcral  theoretical  works: 
Elementar-KUmrrschule  (2  parts);  llarnwny- 
imd  Kompositionskhre  {i  parts);  .\fusik-, 
HamonU-  uud  PormenUkn;  AnlcUung  turn 
CesanftuttierridU;  etc. 

Kuhac  [kiK/Mhtch],  Franz  Xaver.  h. 
Eschcck,  Croatui,  Nov.  20,  1834;  d.  Agram, 
June  19,  1911.  St.  at  the  Cons,  in  Pest  and 
Leipzig,  with  Hanslick  in  Vienna  and  Liszt 
in  Weimar.  Piihl.  several  valuable  studies 
on  tlif  nui-.  s\  su-m,  instrs  .md  nutation  of 
the  Stjuih-Sla\  ic  nations,  and  4  vols,  of  Slavic 
folk  songs  with  pf.-acc.  He  cblms  Haydn 
and  Tartini  as  Croatian  composers. 

Kuh'e,  Wllhelm,  pianist ;  b.  Prague,  Dec. 
10.  1823;  d.  London.  Oct.  9,  1912.  Pupil  of 
Prokscli.  Tomaschek.  and  ThaJberg.  Went 
to  London  with  the  singer  Pisdiek  in  1845, 
and  settled  then;  1886-1904  prof,  at  the 
R.  A.  M. — Worloi:  Graceful  jfl/rm- music 
(/v,,  Gondola,  RosSe  du  soir,  Pjude  de 

eoHurt),  operatic  fantasias,  etc,  for  pf.  PubL 
ify  Musieal  RteotteeHmu  (1897). 

Kuhlau,  Friedrlch,  b.  Clzm,  Hanover, 
September  11,  1786;  d.  Lyngbye,  near 
Copenhagen,  Mar.  12,  1832.  Harmony-pupil 
of  Schwenke  at  Hamburg,  (ioing  to  Coix-n 
hagen  in  1810,  to  escape  the  French  confH  i  ip 
tion,  he  supixirtfti  himself  th»  rc  Ii\  ttat  hing 
the  piano  and  theory;  in  1813  he  iK'tame 
unsalaried  chamber-musician  (Butist)  in  the 
royal  orch.;  and  brought  out  a  series  of 
operas  which  were  well  received  and  elevated 
ttir  (  ulillr  ta.ste  {Tht  Robber's  Castle,  1814; 
The  Magic  Harp,  1817;  Elisa,  1820;  Lulu, 
\m;HugoandAiaaiide,\m).  Inl818hewas 
app.  salaried  court  composer,  and  ceoeived 
the  title  of  'Professor'  in  1828.  He  afa» 
pru«l.  a  dram,  scene,  Euridice,  and  tniisic 
to  Meiberg's  Elverhdi;  comp.  3  tlute-quartets; 
trios  concertants,  duets,  etc,  for  flute;  8 
violin-sonatas;  2  pf.-concertos,  and  many 
pf. -sonatas  and  sonatinas  for  piano  2  and 
4  hands,  which  are  v.iiuable,  albeit  dfy, 
instructive  works  (sonatas,  op.  5,  8,  52,  60; 
sonatinas,  op.  20,  55,  59;  Cor  4  hands  op.  8, 
17,  44f  66);  also  wngs  and  male  quartets, 


then  in  great  vogue.— Cf.  C.  Thrane.  Danske 
KompontsUr  (Cofwnhagen,  1875;  with  list  of 
works^;  id.,  /"  A'  Zur  lOOjfihrisfn  Wieder- 
kehr  seines  Oeburtstages  (Leipzig,  1886). 

Kflhm'atedt,  Friedrich,  b.  Oldisleben. 
Saxe-Weimar,  Drr  20,  1S()9;  d.  fast-na.  h. 
Jan.  10,  18.S8.  .\otcworlhy  theorist;  taught 
hy  Rinck  at  Darmstadt  for  3  vears  ( 1H2H-.?  1 ) ; 
wu  music-teacher  there  until  18.^6,  and  then 
teacher  in  the  ^senach  Seminary;  later 
'Mualfcdirrk-tnr'  and  'Professor.'— Wrote  a 
Gradus  ad  Famassum  (preludes  and  fugues 
preparatorv*  to  Rarh's);  Kunst  drs  Vorspiels 
fur  Orgel;  Theoretisch-praklische  Harmonie' 
vni  Amsueichurtgslekre  (1838);  comp.  valuable 
nrtranmusir  'a  double  concert -fugUC,  a 
Fantasui  troua,  fugut!s,  i)reludes,  and  post- 
ludes);  his  other  comjxisit inns  (oratorios,  a 
maas  with  orch.,  motets,  pf.-concertos,  etc.) 
are  of  minor  importance. 

Ruh'nau,  Johann.  erudite  nnisiclan,  ex- 
cellent organist  and  harpsichordist ;  b.  Apr.  6, 
1660,  at  Cteysing.  Saxony;  d.  Leipzig,  June 
5,  1732.  Pui)il  of  Hering  and  Albrici  at  the 
Drestlen  Kreuzsthule;  then  of  Edelmann  at 
Zittau,  where  ht-  l)ecame  cantor;  attended 
Leipzig  University  1662-4.  then  succeeding 
KOhnel  as  Ofganist  at  the  Thomaskirche, 
where  he  became  cantor  (Bach's  predcccasor) 
in  1700,  and  also  mus.  director  of  the  Univ. 
The  first  harpsichorfl  son.ita  imitated  from 
the  instrumental  sonata  in  several  movements 
was  publ.  by  K.  in  M,  Kuhnau's  neue 

Clavier- Uebung  (Part  II,  1695). 

This  sonata  has  3  movements  (Allegro, 
Adagio.  Allegro  [RondoD,  in  the  form  of 
monotonous  imitations  and  se<iuences;  the 
7  sonatas  in  his  Fris<he  Oavierjruchte  (1696) 
show  a  marked  advance  in  freedom.  The 
first  part  of  his  IVJmk  Clamer'Uebung  was 
pultl.  in  1689.  Six  more  harps.-sonatas 
apiiearcd  in  his  Musikalische  Vorstellung 
einiger  bibliseher  Hislorien  (setting  forth  the 
fight  between  David  and  Goliath;  David's 
cure  of  Saul;  Jacob's  Wedding,  etc;  newed. 
bv  J.  S.  Shctll(x-k,  190.^).  K.  wrote  an  pss;iy 
Jura  circa  musicos  ecciesiasticos  (1688),  and 
a  satire  on  Italian  music,  Der  Quacksaiber 
(1700).  Hia  complete  pf. -works  were  publ. 
by  K.  Pialer  ht  vol.  iv  of  *Dkm.  deutscher 
Tonkunst.'— Cf.  H.  BisrhofT,  Lftrr  J.  K.'s 
Vorstellung  einiger  biblisciien  Hislorien  (1877); 
J  S  Shedlotk,  The  Pianoforte  Sonata  (Lon- 
don, 1895;  p.  38  et  »eq.);  R-  MUnnich,  J.K., 
in  vol.  iii  (p.  473  et  aeq.)  of  'Sbd.  int.  M.- 
G.  (1902).— See  Q.-Lex. 
.  KOh'ncr,  Konrad,  pianist,  teacher  at 
Brunswick:  b.  Markt-Streufdorf,  Meiningen, 
Mar.  2,  1851.  Studied  in  Stuttgart  C««M.; 
1889-99,  in  Dresden  as  pf. -teacher;  since 
then  in  Brunswick.— Works:  The  symphonic 
poem  Maria  Himrt;  pf.-musk;  and  a  Tech- 
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ntA  des  KlafUrspieh.  Has  edited  nian>  works 
for  'ExUtion  Litolff.' 

KUhner,  Vassili  Vassillevltch,  b.  Stutt- 
gart, Apr.  1.  1840:  d.  Vilna,  Au{f.,  1911. 
Pupil  of  Kaiszt  and  Lcbcrt  at  the  Stuttgart 
Cons.;  then  of  Mas^rt  (vi.)  in  Paris  and  of 
Henaelt  (pf.)  in  Petrograd;  dir.  of  a  Cons,  at 
Tiflis,  1870-6;  settled  in  1878  in  Petrograd, 
where  he  cstabl.  his  own  music-school  in 
1892. — Works:  The  o^x-ra  Tarass  BiUIhi 
(Petrograd,  1880);  2  symphonies  (G  m.  and 
Caucasian):  a  str.-quintet;  2  str.-quartets;  a 
suite  for  vcl.  and  pf.  (op.  7);  Stmi^ake*, 
Miite  for  pf. ;  minor  pes.  for  pf. 

Kulenkampf,  CustST,  b.  Bremen,  Aug.* 
11,  1S49.  Embraced^  a  mercantile  cucer, 
but  studied  with  Reinthaler  (composition) 

from  1870  S2,  at  the  Berlin  Hoch»chule  ami 
under  liiirth  (pf.)  and  Bargiel  (comp.).  Or- 
ganized the  'Kulenkampf'scher  Krauenchor,' 
sivtng  5  or  6  successful  concerts  annually; 
became  director  of  the  Schwantser  Cons,  at 
Bi  rltn,  ljut  rcsij,Micd  in  a  few  years  to  devote 
hinisilf  to  iroiiiiMising  uiul  teaching.  Up  to 
1890  he  frequently  appeared  as  a  ooncert- 

Sianist. — Works:  A  2>act  comic  Ofiera,  Der 
'afe  (Bremen,  1890;  suoc.);  3-act  comic 
opera,  Der  Mohrenfurst  (Magdrburg,  1892; 
mod.  sure.);  .?-act  opera,  Dif  liraid  von 
C'v/vrw  iSchwfrin,  1.S''7;  succ);  Konig  Dros- 
sdbart  (Berlin.  1899);  Annemarie  (1903). 
Also  female  choruses,  duets,  songs,  and  a 

pf. -sonata. 

Kul  lak.  Adolf,  brother  of  Theodor;  b. 
Mescrilz,  Feb.  23,  1823;  d.  Berlin,  IJec.  25, 
1862.  Dr.  pka.  of  Berlin  Univ.;  then  studied 
music  under  Agthe  and  Marx;  teacher  at 

his  brother's  Acad.,  and  contributor  to  nnis. 
perirxlicals.  Publ.  some  pf.-pcs.  and  songs; 
wrote  Das  Musikalisch-Schoru  (1858),  and 
an  Aftkeiik  des  Klavierspids  (1861,  2d  ed. 
1876;  4th  ed.  rewritten  by  W.  Niemann, 
19(K):  Kn^l,  <vl.  Nt  w  ^•ork.  1S02\  .i  ^x-ry 
valuable  and  instrurtive  rt  surnr  of  pl.-nielhuda. 

Kul'lak,  Franz,  son  of  Theodor  K.;  b. 
Berlin,  Apr.  12,  1844;  d.  there  Der.  9,  1913. 
Pupil  of  his  father  and  of  Wieprcclit  (instru- 
ment.if  IdiO;  also  of  Liszt  for  a  short  timr; 
in  1867,  t«»cher  of  pf.,  and  director  of  the 
orchestra-dass,  in  his  father's  .Academy,  of 
which  he  assumed  the  directorship  on  the 
latter's  death,  dissolving  the  institution  in 
I8<W:  made  R.  Prof,  in  1883. —Works:  An 
opera,  Inrx  dt  Castro  (Berlin,  1877);  pf.- 
nuisic,  songs;  and  an  essay  on  Dtr  Vortrag 
in  der  Musik  am  Et$de  des  19.  JtUtrktrnderlt 
(Leipzig,  1898). 

Kuilak,  Theodor,  pianist  and  twdagogue 
of  exceptional  attainments;  b.  Krotoschin, 
Ptosen.  Sept.  12.  1818;  d.  Berlin.  Mar.  1, 

]}U  musical  gifts  attracted  tlu-  atten- 
tion ot  I'rmce  Kadziwill,  who  had  him  trained 
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by  the  pianist  Agthe,  and  brought  him  out 
at  a  court  concert  in  1829.  K.  neverthck  ss, 
at  his  father's  desire,  took  up  the  study  of 
medicine  at  Berlin  in  1837;  tMit  met  Agthe 

then-,  prartiscd  and  gave  lessons,  studied 
liarniony  under  Dehn,  and  finally  devoted 
himself  wholly  to  music.  In  1842  he  studied 
with  Czemy,  Sechter  and  Nicolai  in  Vienna; 
and  after  a  brilliant  Austrian  pianistic  tour 
settled  in  Berlin,  became  teacher  to  the 
royal  family,  and,  in  1846,  court  pianist.  In 
1X50  he  founded,  with  Julius  Stern  and  Bern- 
hard  Marx,  the  Berlin  (later  Stem)  Cons., 
from  which  he  resigned,  in  1855,  to  establish 
his  own  'Neue  .^^katkmic  (k-r  Tonkunst.'  one 
of  the  most  succe.s-sful  of  German  niusic- 
.s<-Ihm)Is  (cf.  above,  Fhanz  Kullak).  B<^^idos 
numerous  high  orders,  he  received  the  title 
of  'Royal  Professor'  in  1861.  Amoiw  his 
pupils  were  the  two  St liarwcnkas,  h.  Grun- 
feld,  Sherwood,  .Xiitmr  jMk  s.  Hans  BischofT, 
O.  Neitzel,  C.  Stt  rnlK  rj;,  Morilz  Moszkow- 
skij  Erica  Lie,  M.irtha  Remmert,  Helena 
Genaler,  etc.  His  instructive  works  for 
piano  are  classics  in  their  line,  particularly 
the  School  of  Oclave-playing  (op.  8),  with  its 
sequel.  Seven  Studies  in  Octave- playing  (op. 
48),  employed  by  all  teachers,  and  three 
books  of  Matertaiien  fiir  den  Elementar- 
Unterricht;  also  the  practical  part  of  the 
Moscheles  and  F^tis  Method  (2  books). 
Other  works:  Op.  5,  La  dansr  des  sylphides; 
op.  7,  sonata;  op.  27,  Symphonie  de  piano; 
op.  54,  Ballade:  op.  55,  concerto:  op.  57, 
three  (luos  with  vin.  (with  Wuerst);  op.  62 
and  81,  Kinderkben  (delightful  sketches, 
univ(  rs,iny  adnnrttl);  op.  70,  Andante  with 
vIn.  or  clar.;  op.  75,  Pastorales;  op.  77,  trios; 
op.  85,  Hymn;  op.  97,  Imprinn^u-Capriet; 
op.  103,  two  Polonaises  caractertstiques;  op. 
104,  four  solo  pieces;  op.  108,  Airs  nationaux 
russes  (transiT.);  op.  Ill,  Romances  du  vieux 
temps;  Arpi-ges,  and  La  Caselle  (op.  22) 
(effwTtive  sidon-pieces  mudt  playetl);  difficult 
and  brilliant  paraphiwMi  and  fantasia  it  for 

Ef.;  songs;  etc.;  about  130  In  all. — Cf.  O. 
leinsdorf,  Th.  K.  und  seine  Xeiw  Akademie 
der  Tonkunst  in  Berlin  (1S7U);  11.  Rischoff, 
Zw  Brimierung  an  Th.  K.  (1883). 

Kum'mer,  Friedrich  August,  b.  Mci- 
ntngen,  Aug.  5,  1797;  d.  Dres<len,  May  22, 
1870.  'Cello-pu|)ii  of  Dotz^uier  in  nris<K  n, 
also  studying  the  oboe,  becoming  oboist  in 
the  court  orch.,  1814,  and  'cdKst  in  1817, 
retiring  1864.  For  many  yean  teacher  of 
'cello  m  Dresden  Cons.;  Goltermann.  Coss- 
mann  and  Hauamann  were  aiiidnv^  lii^  dis- 
tinguished pupils.  He  was  a  \-irtuoso  of  the 
first  rank,  and  a  fine  writer  for  his  instr. 
(concertos,  a  opdcertino,  divertissements, 
fantasias,  variations,  etc.):  likewise  about 
200  pieces  of  entr'acte  nuisic  for  the  court 
theatre,  and  concert-pieces  for  oboe,  dar., 
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hora,  trumpet;  and  a  nietlio<l  for  'cello 
(new  ed.  by  II.  Becker,  I'MO).— His  son, 
Alexander,  b.  Dresden,  July  10,  1850,  and 
a  pupil  of  Leipzig  C'oni>.,  is  a  %nonn-i^iioflo, 

now  liviiij^  in  England. 

Kum'mer,  Kaasar,  b.  Eriau,  Province  o{ 
Saxony,  Dec.  10.  1795:  d.  KobutK,  May  21, 

1870.  Flute-virtuoso  and  cotiijxxT;  from 
181.?  member  of  the  court  orc  h.,  Kobur^.  Ulcr 
Musikdircktor  there.— WorLs;  Quintets  and 
quartets,  for  Autc  and  strings;  fluteH^ncertos, 
tfkie,  dtKNk  etc.;  and  a  Method  for  flute. 

KCIm'merle,  Salomon,  b.  Malmsheim, 
n.  Stuttgart,  Feb.  8,  1838;  d.  Samaden,  Aug. 
28,  1896.    From  1875-90.  professor  at  the 

Lower  School  in  Samaden.  He  published 
sevend  ix>llections  of  voc:al  music,  umonK 
them  'Musica  sacra'  for  2-part  male  ch  ; 
'Orabgesange,'  'Zionsharfe,'  'Choralbuch  fur 
eN-angelische  Kirchcnchiire,'  and  an  'Ency- 
klopaflie  der  evnnKeliiachen  Kirchenmtink' 
(vol.  i,  1888;  ii,  1890;  iii,  1896). 

Kfln'dinger,  Gcorg  WUhelm,  b.  Kfinigs- 

holvn.  liavari.i.  Nov.  28,  1800;  St.idtrnntor  at 
Niitdlinyen  (IS.^l)  and  .Nureml»cig  (1838); 
rornix>s<T  of  church  imi>ir.  —His  sons  are  (1) 
August,  b.  Kitzingen,  Feb.  13.  1827;  vio- 
linist in  the  court  orch.,  Petrograd;  comp. 
music  for  vin.; — (2)  Kanut,  b.  Kitzinjjen, 
Nov.  11.  18.W; 'cellist,  1850^1903,  in  the 
Mannheim  cuurt  orch.;  now  living  in  Munich; 
— and  (3)  Rudolf,  pianist;  b.  Ndrdliilgen. 
May  2,  1832;  pupil  of  his  father,  ana  of 
filumroder  (theory;;  from  1850  in  Petrograd; 
in  1860  tutor  to  Grandduke  Conntantin's 
children;  teacher  at  the  court,  and  to  the 
reigning  Empress.  For  one  year  (1879) 
prof,  at  the  Cons. — ^Publ.  a  trio  and  a  few 
pf.-pieces. 

Kun'kel,  Franz  Joseph,  theorist  and 
coni[x)scr;  b.  Dieburg.  Il«sse,  Aug.  20, 
1808:  d.  Frankfort-on-Main,  Dec.  31.  1880. 
From  1828,  rector  of  and  music-teacher  in 
Bendldm  Tt.nht  rs'  Seminar>';  jx'nsioned 
1854. — ^Works:  .\  cantata,  psalms,  motets, 
etc.;  wrote  a  KUinr  MusikUhre;  Die  Verur- 
kUtm^  der  Konservatorien  xu  Pflanzschulen  des 
mustMiiscken  Protetariats  (1855):  KrUisehe 

Jhlruchlunz  dfS  C.  F.  Wrilznvtnn' -iihrn  Ilar- 
monie- Systems;  Die  neue  UarmonuUhre  im 
Slmt  mit  4er  aUen  (1863);  etc. 

KOn'ncke,  Ediiarrl,  b.  1R85;  has  attracted 
attention  with  liis  o{HTas  Robins  Ende  (Mann- 
heim.  19U9).  Die  Circe  (Munich.  1912)  and 

C(rur-As  (Dresden,  1913). 

KunsemUller,  Ernst,  b.  Rehme,  West- 
phalia, June  24,  IHS.s.  St.  hist.,  phikM.  and 
Gerniaoic  phik>logy  at  the  untverHtie*  of 
Berlin  and  Bonn  (Ph.  D.,  Bonn.  1909);  then 

St.  under  Fricdberg,  Wolsche  and  Stiin!).u  h 
at  the  Cologne  Coos.;  191U-I2,  cond.  of  an 


a  capp.  chorus  at  Neuss;  since  1912  cond.  of 
the  Vcrein  der  Musikfreunde'  and  'tiesang- 
veran'  in  Kiel;  etnce  1914  also  Musikdtrektor 
at  the  Univ.  («uoc.  of  H.  Stange).— Wortai: 
Op.  1,  3,  5,  songs;  op.  2,  songs  with  orch.; 
op.  4,  lU,  sonatiis  for  pf.;  op.  6,  vars.  for  pf.; 
op.  7,  Knabenlieder  for  alto  with  octet -acc.; 
<^  8,  chontBGB  a  capp.;  opi.  9,  Serenade  for 
small  orch. 

Kun'tze,  Karl,  b.  Trier.  May  17,  1817; 
d.  Deiituch,  Saxony,  SqH.  7,  1883.  Pupil 
of  A.  W.  Bach,  Marx,  and  Rangenhagen,  at 

Berlin;  cantor  and  organist  at  Pritzwalk,  'R. 
Musikdircktor'  in  1852;  1858,  organist  at 
Aachersleljen;  1873,  music-teachcr  at  the 
Delitzsch  Seminary.  Best  known  u  a 
composer  of  humorous  male  choruses  (Adam 
urul  Eva,  Per  TTrcht  im  Karpft-nL-ith,  Wein- 
galopp,,Dcr  iwue  liurgtrnutstcr,  Die  Schicieger- 
muUer);  also  WTote  an  of>erctta,  Im  Gelnrge 
(Dessau,  1875),  motets  and  soogs  for  mixed 
di..  cMTgan-fiieces,  etc.  Edited  the  5d  ed. 
(1875  ,1  of  Si  ldcl's  PjV  Orgcl  und  ihf  Ban. 

Kunwald,  Dr.  Em«t»  b»  Vienna,  Apr.  14, 
1868.   Having  completed  the  course  at  the 

Schotten-r.ymnasium  of  his  native  city,  he 
ent.  the  Univ.  in  1885,  took  the  full  course 
in  jurisprudence,  and  receive<I  the  degree  of 
Dr.  runs  in  1891.  At  the  same  time  be  had 
stuoied  music  systematically,  pf.  with  Le> 
schetizky  (1882)  and  J.  Epstein  (1885-6).  and 
comp.  with  H.  Griidener  (18K4-S):  from 
1893—4  he  finished  his  mus.  studies  at  the 
Leipzig  Cons,  under  Jadassohn  (pL  and 
comp.),  acting  also  as  chonis-master  at  the 
opera.  In  !>ec.  1895  he  niadr  hi-?  «!ebut  as 
cond.  witli  Lort  zing's  Wiid:><  Ituiz  in  Rostock, 
where  he  remained  two  ye.irs;  he  then  held 
ixjsitions  as  1st  Ivipelim.  at  the  opera- 
nouses  of  Sondcrshauscn  (1897-8),  Essen 
(1898-1900).  Hallc  (1900-1).  Madrid  (Teatro 
Red.  1901-2).  Frankfort  (1902-5)  ami  Ber- 
lin (KroII's  Th.,  1905^7);  from  1907-12  he 
was  cond.  of  the  Berlin  Philh.  Orch.;  since 
1912  cond.  of  the  Cincinruili  Symph.  On-h., 
and  since  1914  also  of  the  May  Festival. 
He  visited  America  for  the  first  time  in 
1906,  wliL-n  he  was  invile<l  by  the  N.  Y. 
Philh.  S<x:.  to  cxtnduct  one  of  its  concerts. 
He  is  an  excellent  pianist,  appearing  fre- 
quently in  that  capacity  with  chamber* 
music  organiziitions.  He  was  decorated  with 
the  Order  of  ls.ibe!la  la  Catolica  of  Spain. 

Kuos,  Konrmd  Max,  b.  Schwandorf,  Bav. 
Rdatlnate,  Dec.  30.  1812;  d.  Munich.  Aug. 

3,  1875.  Pupil  of  Hartmann  Sttintz  at 
Munich;  was  a  co-founder,  and  the  conductor, 
of  the  Munich  Lietlertafel;  comiM>se<l  many 
very  popular  male  quartets  {EisUin,  OdiUt 
der  ScmaddenfoU),  though  his  best-known 
work  (op.  14)  is  J/W  Canons  for  Piano, 
warmly  recommended   by  von   Billow,  a 
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series  of  most  txccllcnt  short  technical 
studies;  he  also  publ.  the  satirical  pamphlet, 
Die  GriinduHjt  der  Moosgau^Bruderschafi  Moot- 
trittia  (lM6f. 

Kun'zen  (Kuntzen),  Adolf  Carl,  born 
WittenlKfrg,  Sept.  2i.  1720;  d.  LCibeck,  in 
1781,  as  his  father's  succettoc  a*  or- 
ganist of  the  Marienkirche.  He  was  a  very 
precocious  pianist,  making  tours  in  Holland 
and  Kn^lmd  at  tin  ai;i-  of  8.  Only  a  few  of 
his  pf.-sonatas  were  publ.;  he  also  wrote  an 
oratorio^  a  Passion,  symphonies,  21  vioUn- 
ooncertoa.  etc  (many  MSS.  are  in  the  tibnary 
of  the  Bnmds  Cons.).— See  Q.-Lex. 

Kun'zen,  Friedrlch  Ludwig  AemiUus, 
b.  Lilbcck,  Sept.  24.  1761;  d.  Copenhagen, 
Jan.  28. 1817.   Heattended  Kid  Univ..  1784- 

7;  then  settltMl  in  Copenhagen  asa  teacher  of 
music,  producing  the  successful  opera  Holder 
Danske  in  1789.  After  spending  a  few  years 
in  Berlin,  and  as  Kapellmeister  at  Frankfort 
and  Prague,  where  his  opera  Das  Asl  der 
Winzer,  oder  DU  Weinle^r  niacle  a  sensation  in 
1795,  he  succeeded  Si  hulz  as  court  conductor 
at  CofK-nhiigen  (1795).  Here  he  brought  out 
numerous  Danish  operas;  also  ocatoriost  can- 
tatas, overtures,  choruses,  pf.-sonatas,  etc. 
— Sec  Q.-Lex. 

Kup'fer-Ber'fter.  LudmiUa,  dramatic  ao- 
prano;  b.  Vienna,  1850;  d.  there  May  12, 
1905.  Pupil  of  the  Cons,  there.  D^but  as 
Marguerite  (Faust)  at  l.inr-on-Danube,  1868, 
then  Slice  ee<iiny  tiie  H  irrit-rs  Wippcrn  at  the 
Berlin  court  opera.  After  marrying  the  Ber- 
lin merchant  Rupfer,  she  was  engaged  in  187S 
at  the  Vienna  court  opera  as  Matema's  alter- 
nate. From  1885  she  made  extensive  tours 
of  Italy,  S|xiin  and  South  America;  settled  in 
1898  as  singing-teacher  in  Vienna. 

Kurpin'ski,  Karl  (Kasimir),  b.  Lusch- 

witz,  I'oson,  M  ir  (>,  ITS',  d  \\'.ir-,i\v,  Sept. 
18,  1857.  At  first  2d  conductor,  from  1825- 
41  Eisner's  successor  as  1st  conductor,  of  the 
Warsaw  National  Th.,  he  brought  out  some 
26  Polish  operas,  and  several  bulets  between 
1  s  1 1  '  6 ; .  I !  so  I  sy  ni  phony  (op.  15),  overtures, 
cantatas,  masses,  etc. 

Kunch'mann.  See  Cuxscbmann. 

KUrsteiner,  Jean  Pmd,  b.  (of  French- 
Swiss  father  and  Amer.  mother)  Cat  skill,  N. 
Y.,  July  8,  1864.  St.  in  Leipzig  with  Jadas- 
sohn (1887,  cpt.  and  conip  ).  J.  Wcidcnhach 
(of.)  and  R.  Hofniann  0889-91.  orchestra- 
tion): from  1888  92  he  st.  pf.  with  R.  Teich- 
miiUer,  acting  at  the  same  time  as  his  asst. 
In  1893  he  was  a  pp.  instr.  of  pf.  and  theory 
at  the()i;ont/.  Scho<jl  in  Philadclphi.i,  a  posi- 
tiun  wliich  he  still  (1917)  holds;  1896-1906. 
instr.  of  pf.  and  theory  at  the  Baldwin  Sch(x>l. 
Bryn  Mawr,  Pa.;  since  I9CK)  living  in  N.  Y.  as 
teacher  and  comp.   Has  puU.  Estayt  on 


F.xpfrt  Aid  In  Artistic  Piano-Playing;  contrib. 
to  various  musical  journals.  His  comps.  (^4 
opns-numlKTs)  consist  of  somrs  and  pf.-pcs. 

Kurt  |k(V)rt|.  Melanie,  dramatic  soprano; 
I).  \  ienna.  Jan.  8.  1880.  St.  pf.  at  the  Cons, 
from  1887-^4,  winning  the  gold  medal  and 
the  Liszt  prise;  ttien  for  two  years  with  Le« 
schetizky,  and  made  her  debut  ns  ronrcrt- 
pianist  in  Vienna  in  1897  with  gratifying  suc- 
cess; she  cont.  her  pianistic  career  until  19(X). 
In  1896  she  had  begun  to  take  singing-lessons 
from  Fannie  Matter  in  Vienna,  and  made  her 
operatic  d6but  with  stircoss  as  F.lisabeth 
{Tannhduser)  in  I.ubcck  ia  I'/Ui,  remaining 
there  for  6  months.  After  a  season  at  Leip- 
sig  she  withdrew  for  two  years,  and  studied 
in  Berlin  with  Marie  and  Lilli  I.chmann; 
from  1905-8  she  was  eng.  at  the  Hofth.  in 
Brunswick;  1908-12  at  the  Kgl.  Oper  in  Ber- 
lin. She  bciamc  one  i)f  the  foremost  inter- 
preters of  the  Wagner  heroines,  and  ap- 
peared as  Star  in  Lx>ndon,  Brussels,  Milan, 
Budapest  and  the  principal  cities  of  Germany 
and  Austria.  W^en  the  new  'Deutsches 
Opernhaus'  in  (^harlottenburg  was  opene<l  in 
1912  she  was  eng.  as  the  chief  soprano  for  the 
heroic  rAIes.  At  lur  .\iner,  ddbut  as  Isolde 
(M.  O.  H..  Feb.  1,^915)  she  carried  the  audi- 
ence by  storm:  since  then  she  has  been  a 
regular  member  of  the  M.  O.  H.  She  is 
gifted  not  only  with  a  voice  of  great  volume 
and  sympathetic  quality,  but  also  with  a  fiery 
temperament,  queenly  stage-presence  and 
histrionic  ability  of  the  highest  order.  She 
is  'herzogl.  Anhaltische  Kammersangcrin.' 
In  1910  she  married  Prof.  Dr.  Max  Deri  of 
Berlin.  Besides  the  Wagner  roles  her  r6per- 
toire  includes  Fidelio,  Donna  Anna,  Mar- 
schallin  (Rosenkavaiier),  Aida,  Valentine, 
Amelia  (Balln  in  }fiisfherti) .  Favorite  rfiles 
are  Fidelio,  Isolde  and  the  three  Briinnhikles. 

Kurth  [kddrt],  (Martin  Alcuiidcr)  Otto, 

b.  Triebel,  Brandenburg,  Prussia,  Nov.  11, 
1846.  Pupil  of  Haupt,  Loschhorn,  and  Jul. 
Schneider,  at  Berlin.  Since  1871,  teacher  of 
music  in  the  Teachers'  Seminary  at  LUne- 
burg:  received  the  title  of  'R.  Musiledtrektor' 
in  1885. — Works:  Tlie  3  act  0(XTa  Knni?in 
Bertha  (Berlin,  1892);  l  ad  ojK-ra  /'.n  Cluck 
von  Ilokensleiti  (.MS).;  ,?-act  oi>era  W'iltektnd; 
oratorio,  Isaaks  Op/erung;  Advent  Cantata  f. 
st>li,  eh.  and  orch.;  2  Hungarian  dances  for 
orch.;  pieces  f.  string-orch. ;  three  s>'mphonics 
(in  C  m.,  in  L),  and  in  F);  pf.-quartet  in  Eb; 
pf.-trio  in  C  m.;  Old  Ger»i.n:  W'.irsDnns,  and 
Prussian  VVarsongs  of  Frederick  the  Great's 
Time,  for  soli,  mate  ch.  and  ofch. ;  2  sonatas  for 
pf    itid  \In.;  etc. 

Ku8  ser  (or  Cousaer),  Johann  Sieg- 
mund,  I).  I'resluirg,  Feb.  13,  1660;  d. 
Dublin,  1727.  He  is  best  known  as  the  con- 
ductor (1693-5)  who  nised  the  Hambuif 
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Opem  to  renown;  in  this  capacity  Matthewn, 
in  h'lii  VoUkommenff  Capellmeisfer,  holds  him 
up  as  a  nuxifl.  Bt-fore  this  jHTiixl  he  had 
lived  5  years  in  Pari«i  as  l.ully's  intimate; 
from  1698-1704  he  conducted  the  Stuttgart 
opera;  then  fx-rame  cond.  of  the  Viceroy's 
orchestra  at  UubJin.  After  the  model  of  the 
French  ojx.'ra-suites  he  wrote  concert -over- 
tures anci  dances,  which  brought  about  a 
complete  revolution  in  German  orrlustral 
music. — Works:  Operas  for  Brunswick,  Julia 
(1690),  KUopatra  (1691).  Jason  nmi),  Ariad- 
ne (1692),  Narcissw!  iHiO'ii;  for  HamhurK', 
Erindo  (1693),  Porus  (1094).  Pvramus  und 
Tkisbe  (IflM),  Scipio  Africanus  (1695);  for 
Stuttgart.  Der  verliebte  Wald  (1699)  and 
Junio  (1699);  18  suites  from  the  lost  operas 
Lf  feslin  dts  .\fiisfs.  Ln  Cicala  della  cetra 
d' liuHomio,  A  fMiilint  rnjoue,  6  operatic  over- 
tures and  several  aruis  1,1700). — Cf.  H.  Schol^ 
J.  S.  K.  (Munich,  1911).--See  Q.-Lex. 
(Coussbb). 

Kuisewitztcy,  Sergei  (Alexuidrovltdl), 

distinguished  double-bass  virtuoso  and  con- 
ductor; b.  Vishnv  Voiotchk,  Russia,  June  30, 
1874.  St.  at  the  M itsi<  -S<h(»<)l  of  the  F'hilh. 
Soc.  at  Moscow;  app.  prof,  there  in  1900,  and 
in  1904  member  ot  the  Imp.  Orch.  After  hb 
first  tour  of  Germany  in  1903  he  wai  pro- 
nounced the  greatest  double-bass  virtuoso 
since  Dra^'onctti ;  a  second  tour  in  1906  was 
sensationally  successful.  In  1907  he  estab- 
lished his  own  orchestra  of  15  perforrocf, 
with  which  he  gave  resttbr  tyvafbamy-ton- 
certs  in  Petrograd  ana  Moscow,  proving 
himself  a  conductor  of  splendid  ability,  and 
meeting  with  striking  success.  Being  a  man 
of  great  wcahh,  he  now  conceived  the  idea  of 
using  his  6ne  ommxation  for  the  purpose  of 
advancing  mumcat  cutture  in  dietricta  tiiat 
had  never  hacl  an  opportunity  of  bearing  first- 
class  syniijhonic  music.  Accordingly,  in  the 
•ummer  of  1909  he  chartered  a  steamer,  and 
made  a  four  months'  tour  of  the  cities  along 
the  Volga  with  such  gratifying  artistic  results 
that  lie  in.ide  similar  tours  .uinually  until  the 
outbreak  of  the  war.  Duruii,'  the  season  of 
1916-17  he  visited  the  U.  S.  for  the  first  time. 
He  has  written  (or  his  instrument  a  concerto 
in  A  m.  and  rainar  ineces  (deiMWi-frftfte, 
Valse  miniature^  etc.). 

KUs'ter,  Hermann,  b.  Templin,  Bran- 
denburg, July  14,  1817;  d.  Herford,  West- 
phalia. M.ir.  17,  1878.  After  study  under  A. 
\V.  Bai  h,  l.u<lwijj  lierger,  Mar.x  and  Run- 
genhaKcn  at  Berhn,  he  was  mus.  director  at 
Saarbriicken  1845-52,  then  settling  in  Berlin 
as  a  music-teacher.  Here  he  founded  the 
'Bcrlinrr  Tonkiinstler  Vcrcin,'  succeeded  (Veil 
as  court  and  cathe<lral  or^^anist  in  18.S7,  with 
the  title  of  'R.  Musikdirektor';  was  made 
'PrafcNor'  in  1874.— Publ.    Ober  Hdndei  s 


Israel  in  Agypten  (1854);  Poptdire  VorMf 
tiber  BUdinf-  und  BeRrtsndun^  eines  musika- 
lischen  Vrteils  (4  vols.,  1870-7;  Methode  fUr 
den  Unterricht  im  Gesang  auj  hdheren  Schulan' 
slallen  (1872);  Vber  die  Formen  in  ier  Musik 
(1872);  etc.  He  composed  7  oratorios;  also, 
orchestral  and  church-music,  songs,  etc. 

Kutscher'ra,  EHse,  dramatic  soprano;  b. 
Prague.  J[une  10, 1874.  Puoil  <A  Mme.  Viar> 
dot-Garcia  and  Mme.  Artot  de  Pallia  in 

Pari-.,  dihut  in  July,  1892,  as  Marguerite  at 
Kroll  s  Th.  in  Berlin;  in  1895  she  was  a 
member  of  Damrosch's  German  company; 
after  her  return  to  Europe  she  married  a 
Belgian  officer,  Maximilian  de  Nys  (fallen  in 
battle,  I91S),  and  has  since  then  lived  in 
Brussels;  eng.  at  la  Motinaie.  where  she  sings 
the  heroic  rOles;  has  .ilso  sunj^  in  Paris  (0{jera 
and  Op.-Comique);  in  1915-16  she  revisited 
the  U.  S.  on  a  successful  concert-tour.  She 
Is  KammersiinRcrin,  OfHcier  r!c  I'lnstruction 
publique,  and  tlie  recrjiient  o(  numerous  dec- 
orations. Her  favorite  r»jlcs  are  Aida,  Fide> 
lio,  Valentine,  and  Agathe  {hrtischult). 

KutTvSchbach,   Hermann  Ludwig,  b. 

Meissen,  .Xuj^.  ^0,  1.S7.S.  F*u[)i!  of  his  fatlicr, 
then  of  Klugc.  Krantz  and  Draeseke  at  the 
Dresden  Cons.;  1895-8,  Repetitor  at  the 
Drestlen  court  opera;  after  a  few  months  as 
cond.  at  the  Cologne  opera  and  the  Ncucs 
Kgl.  Of>crnhau»  in  Berlin,  Ik  ntunu  1  to 
Dresden  as  3d  Ka|>ellm.;  1906  0.  1st  Ho[- 
kapellm.  in  Mannheim;  then  again  at  his 
former  post  in  Dresden  untU  1913,  when 
uixni  I  la^jen's  retirement  he  became  2d  Ka- 
pellm. 

Kuula  fkw'-l,  Toivo,  b.  Vas.i,  Finland, 
July  7,  1S8,?.  From  1900-5.  and  again  F>()6- 
8,  pupil  of  the  (  ons.  .it  Helsingfors;  1908-9» 
of  E.  Bossi  (cpt.)  in  Bologna;  cluring  the  sum- 
mer of  1009  hf  St.  cond.  with  H.  Sitt  in  Leip- 
zig and  1909-10  instrum.  with  M.  I.al>py  in 
Paris;  since  1910,cond.  of  the  orch.  at  Ulei- 
borg.  Has  publ.  a  sonata  for  vl.  and  pf.;  a  pf.- 
trio:  pf.-|>cs;  songs;  a  capp.  choruses.  In 
.MS  he  has  a  symphony;  symph.  poem;  2 
suites  f.  orch.;  Prelude  and  Fugue  f.  ordi.; 
3  cantatas  f.  soli,  ch.  and  orch.;  2  Legends  f. 
solo  voice  w.  orch.  (all  publicly  perf.). 

Kuyper  fkoi'-],  Elisabeth,  b.  Holl.ind, 
Sept.  13,  1877.  Pupil  of  H.  Barth  an.l  M. 
Bruch  at  the  KgL  Hochschule,  Berlin;  since 
1908  teacher  of  theory  and  comf).  there;  the 
founder  (1908)  and  cond.  of  the  Berlin  'Ton- 
kiinstlerinncn-Ori  lu>t<  r'  anti  the  'Siinge- 
rinnen-Vereini^;unn  ilis  deutschen  I.yzeum- 
kliibs.'  Her  com|M>sitions  show  real  talent. 
Has  publ.  a  sonata  in  A  for  violin  and  pf.; 
balLide  for  vcl.  and  pf.;  a  serenade  for  orch.; 
a  concerto  for  vl.  and  orch. 

KUzd»,  Victor,  b.  Budapi.-t,  '^^pt  IS, 
1869.   At  the  age  of  7  he  b«gan  to  st.  the 
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violin  with  a  memln'r  of  tlu-  Nat.  Opera 
House;  ent.  the  Nat.  Cons,  in  18S0  and  gradu- 
ated from  the  class  of  Karl  Huber  (18ft2); 
d^but  at  Budapest  in  18S2  with  the  de  B^ot 
cone.  No.  7;  then  toured  Hungary,  r.t  rmany, 
Austria,  Belgium.  St-rbia  and  Turkey  as  a 
prodigy,  visiting  ilsc  IJ.  S.  in  1S84.  After 
further  study  under  I.  Lotto  in  Wanaw  and 
L.  Auer  in  Petrograd  he  returned  to  the  U.  S. 
in  1887,  and  apr)cared  for  several  seasons  as 
soloist  and  in  re<:itals;  since  1894  living  in  N. 
York  as  a  successful  teacher.  Has  publ. 
Seremidk  and  WiUhes'  Dance  for  violin  solo, 
and  a  number  of  works  for  vl.  and  pf. 

Kuznietsov,  Maria,  dramatic  soprano; 
b.  Odessa,  1884;  educate<l  as  a  singer  and 
dancer;  d^but  at  the  Imp.  Open  in  Petro- 

Rfad  (1005);  she  has  met  with  great  success  in 
Pelruyrad,  .Moscow,  Madrid,  London  and 
Paris;  cre.Ued  the  roK-  of  I'otfphar's  Wife  in 
the  world-premiere  of  R.  Strauss'  Josefktende 
in  Paris  (1914);  also  sang  at  the  Op£ra-Comi- 
que;  member  of  Beecham's  opera  company 
in  London  (19141;  in  19LS  -16  she  made  a 
\xTy  f  iv'ii.iljlc  iiiiprission  .i-.  ineniber  of  the 
Chicago  Opera  Co.;  reengaged  for  1916-17. 

I  Kmnt,  James,  pianist;  bom  Nijkerk, 
'Hdland,  Nov.  2.^.  1.S52.  Pupil  of  his  father 
and  Ferd.  Bohme;  later  of  Kcineckeand  Rich- 
ter  at  Leipzig  Cons.,  of  Th.  Kullak  and  Wiierst 
at  Berlin,  and  of  Brassin  and  Gevaert  at 
Brussels.  1874  teacher  at  Cologne  Cons.; 
188.M903  pf.  teacher  at  the  Hoch.  Cons., 
Frankfort;  19(J.i-0  at  the  Klindworth-Schar- 
wenka  Cons.;  since  then  at  Stem's  Cons.  His 
fint  wife,  Antonia  (d.  1902),  was  a  daughter 
of  Fenl.  HtUer:  his  second  wife,  Frieitollo. 
4ta|>p  (b.  Bargen,  Aug.  13,  1880),  is  a  distin- 
guished concert-pianist. — Works:  A  pf.-con- 
certo  in  K;  a  pf.<trio;  a  Rpmanze  in  and 
other  pf.-music. 


Labarre,  Theodore,  fatnous  harpist;  b. 
Paris,  Mar.  5.  1805;  d.  there  Mar.  9,  1870. 
private  pupil  of  Cousineau,  Boscha  and  Na- 
derman;  at  the  Cons,  of  Dourlen,  Elcr,  F^tis 
and  Boiehlieu.  From  1824  he  livetl  alter- 
nately in  Lomlon  and  Paris  till  1847;  was 
the  chff  d'orchrsire  at  the  Opfra-Comique  for 
2  years,  lived  2  years  longer  in  London,  and 
in  1851  was  a  pp.  conductor  of  !.outs  Napo- 
leon's private  orchestra;  succeeded  Prumier 
as  harp-prof,  at  the  Cons,  in  1867.  -Works: 
4  operas,  5  ballets;  all  sorts  of  soli  and  duets 
f.  harp:  a  Methode  compliU  f.  harp;  elqgant 
romances;  etc. 

Labatt',  Leonard,  celebrated  dramatic 
tenor;  b.  Storkhohn,  Dec.  4,  IHJH;  d.  there 
March  7,  1897.  Pupil  of  the  Stockholm  Acad, 
of  Nfusir,  and  of  .Vlassct  at  Paris;  debut  as 
Tamino  at  Stockholm  in  1866;  from  1869-83, 


nienilK*r  of  the  court  opera,  V'ienna;  in  1888 
he  made  a  tour  of  America;  was  especially 
fine  in  the  Wagner  r6les. — Cf.  F.  Hedberg, 
Svenska  Opera-sdngare  (Stockholm,  1885). 

Labey  [lah-ba'|,  Marcel,  b.  in  the  Dept. 
of  Vesinet,  Aug.  6,  1875.  St.  law  in  Paris 
(Dr.  jur.,  1898),  and  then  ent.  the  Schola 
("antortim,  whrre  ho  st.  rhicfly  tinder  d'Infly; 
now  U917)  professor  there  of  advaneetl  pf.- 
playing  and  the  orchestra -class,  and  with 
d'lndy  cond.  of  the  concerts  of  the  Schola 
Cantorum;  also  Seer,  of  the  'SodM  natioiuile 
de  mu-sique.' — Works:  A  3-act  Ofiera,  Beran- 
f>ere  (1912);  2  symohonies  (Vm,  '08);  a  pf.- 
quartet  (1911);  a  fantasy  f.  orch.;  a  suite  f. 
via.  and  pf.;  a  violin-sonata;  a  sonata  f.  pf.; 
•ongs.  Has  also  publ.  pf. -arrangements  of 
several  orchl.  works  of  d'lndy  (Symph.  in  Blr 
Jour  d'ele  d  la  mcntagtie,  etc.). 

Labia  [lah'b'yiih],  Maria,  dramatic  so- 
pnum;  b.  Verona.  1885.  She  received  her 
musical  education  from  her  mother,  who  was 

an  exrollcnt  amateur  singer  (contralto);  sang 
at  hrst  in  concert  in  ^1llan,  Petrograd  ana 
Stockholm;  operatic  debut  at  the  R.  Opera  in 
Stockholm  as  Mimi  (La  Bokime),  May  19, 
1905;  from  t90&4t  she  was  a  member  «  the 
Koriiischc  Oper  in  Berlin,  creating  there  the 
j>,4rt  of  Martha  in  Tiffland  at  the  Berlin  pre- 
miere (19()7);  1908-10,  one  of  the  stars  of  the 
Manhattan  Ovtn.  in  N.  Y.;  since  1911  mem- 
ber of  the  Vienna  court  opera.   She  is  an 

actress  of  great  emotional  powrr;  principjil 
roles  arc  Santuzza,  .\c»lda,  I  osta,  t  arinen, 
Marguerite  (Faust),  Margherita  and  Llena 
{MefislofeieU  Violetu,  etc. — An  older  sister, 
rnueta  (b.  Verona,  1872),  was  a  favorite  in 
Stockholm  until  her  retirement  on  her  mar- 
riage in  1895. 

Labitzlcy,  Joseph,  dance-composer;  b. 
Schonfeld,  n.  Eger,  July  4,  1802;  d.  karlsl>ad, 
Aug.  18.  1881.  Taught  by  Veit  of  Petschau, 
in  1820  he  joined  the  orch.  at  Marienbad  as 
1st  violin,  in  1821  the  Karlsbad  orch.;  in 
1834  he  Ofganiaed  an  orch.  of  his  own, 
making oonoert'toun  from  Russia  to  England. 
Many  of  his  numerous  waltzes,  galops, 
quadrilles,  etc  (.iIk)UI  300  opus-numl>ers), 
are  still  favoritt>s.--His  sons  are  (1)  August* 
b.  Petschau,  Saxony.  Oct.  22,  1832;  <L 
Reichenhall,  Aug.  29,  1903.  FupU  of  Pntfue 
Cons.,  also  of  l>avid  and  Hauptmann  in 
LcipziiJ:,  lM-<  ani('  in  ?  cdh  I  of  the  Karlsb.id 
Kurorchcster;  he  com{xj«»etl  pf.-pieccs,  etc. 
—and  (2)  Wllhehn,  a  violinist,  settled  ia 
Toronto,  Canada. 

Lablache  (lih-blAhsh'],  Luit^i,  bass  openi- 
sinjjcr;  b(jrn  Naples,  l)e<-.6,  1794;  d,  there  Jan. 
23,  1858.  His  voice,  of  great  compii&s  (Eb— 
e'|»)  and  wonderful  volume  and  flexibility, 
was  trained  by  V'alesi  at  the  Cons,  della  Pieti 
de'  Turchini,  in  which  L.  spent  6  years.  At 
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M  he  MUBmenced  his  earner,  (M  a  Amm 

at  the  San  Carlino  Th.;  married  soon  after, 

anti  fulluwed  his  younn  wife's  aiivit  e  to  leave 
that  theatre,  and  begin  higher  studies.  In 
a  year  he  was  eng.  at  the  Palermo  theatre 
as  primo  basso  cantante,  and  sang  there  with 
growing  applause  for  5  years;  then  at  Milan, 
Venice,  Vienna,  anrl  in  18.?0at  P.iris. where  his 
(teroninio  in  the  Matnmonio  segreto  won  him 
the  reputation  of  the  first  dramatic  bass  of 
his  day.  He  sang  thereafter,  till  hts  retire- 
ment in  1852,  at  Paris,  Petrograd  and  London. 
Mis  impersonatii>ti  fif  I,(  iK)ren<),  in  Don  GUnnn- 
ni,  was  considereil  tlie  finest  ever  seen  on  the 
stage.— Cf.  G.  Widen,  L.L.  (Goteborg,  1898). 
/  I-abor  [lah'-l,  Joeef,  b.  Horowitz,  Bohemia, 
^iine  20,  1842.  A  blind  pianist,  pupil  of 
S«<  lit(t  in  !  I'irkhert  .if  the  Vienna  Cons.; 
after  a  successful  debut  at  Vienna  he  made  a 
long  concert-tour  in  Germany,  remaining  2 
y«nn  in  Hanover  as  chambo'-iNaniat  and 
*teat4ier  of  the  princess.  In  Brussels  and 
Lomlon,  1865;  \ A-\\rf.\'c_ ,  1866;  tlu  n  at  Paris, 
Pet.  and  Moscow;  since  \&M  living  in  Vienna. 
In  1879  he  abo  began  to  appear  as  an  organ- 
viitiaiMo  and  Mxm  wm  reputed  to  be  the 
finest  orgianist  in  Austria. — ^Works:  Op.  5, 
sonata  f  \I  and  pf.  in  Dm.:  op.  6,  pf.-quar- 
tet;  o().  7.  sonata  f.  vcl.  and  pf.  in  A;  op.  10, 
Thrma  nnd  Var.  f.  horn  (or  vcl.)  and  pi.;  op. 
11,  quiotet  f.  vl.,  via.,  vd.,  cl.  and  pf.;  a  quin- 
tet f.  vl.,  via.,  vcl.,  double-bass  and  pf.; 
Konzfrlitiick  in  B  in.  f.  pf.  and  orch.;  pes.  f. 
org.;  do.  f.  pf.;  songs.  .\  I*aternoster  f.  ch. 
and  orch.,  an<l  an  Ave  Maria  in  canon-form 
f.  female  voices,  have  been  perf.  in  the  Court 
Chapel.  He  ed.  Biber's  vl. -sonatas  in  'Dkm. 
der  Tonk.  in  Osterr.'  (v.  2;  xii,  2)  and  wrote 
out  the  Imsso  cont.  for  Cesti's  Porno  d'oro  (ib., 
iii,  2  and  2). 

I.abordc,  Jenn-Bcnjamin  de.  h.  P.Tris, 
Sept.  5.  MM;  <i.  there  July  21,  17<n  iKuil- 
lotined).  I'upil  of  DauvcrRne  (vln.l  and 
Kanieau  (coinp.).  He  was  chamberlain  to 
Louis  XV,  an<l  a  member  of  the  Gtunpagnie 
dps  Kermiers-Gcnt'Taiiv;  after  the  Kinyj's  death 
he  withdrew  from  the  court  and  <levote(l  him- 
-.(■it  to  cnm|X>siti()ii  WOrks:  11  i  nmn  opi  r.is; 
chansons;  etc.;  Ch<nx  de  chansons  mises  en 
MMSffltf  (1773;  4  vols.);  Essai  sur  la  musique 
ancienne  el  modfrne  (1780;  4  vols.);  Memoire 
sur  Ifs  proportions  musicalrs  (1781; 
a  suppl.  to  the  Essai);  Mi'mnirf^  h i^lorique$ 
sur  Knoul  de  Cnucy  (1781).  -See  Q.-Lex. 

Lach.  Robert,  h.  Vienna.  Jan.  29,  1874. 
From  l.S9.V-'>  of  R.  Fuchs  at  the  Cons.; 

at  the  same  time  he  st.  law  at  the  Univ.,  but 
soon  abandoned  this  for  philosophy  and  musi- 
colo;iy  under  Wallasi  lu-k,  Rietsch  and  G. 
Adler;  Dr.  phil.,  Prat;iic,  1902:  he  then  spent 
sever.il  years  in  rcst-arrli  .ind  study,  tin-  fruit 
of  which  be  publ.  in  a  remarkable  work, 


499 


Sltidien  snr  EniwidditngsMchukie  der  M«a> 
meMaten  Mdopdie  (Leipzig,  1913).    In  this 

iKiok  he  views  the  iinirt  fuld  of  inusicid 
history  in  the  li|^hl  of  the  latest  (!is<overies 
of  ethnographic  mvestigation.  To  the  'Sbd. 
Int.  M.-G.'  he  has  contributed  AlU  Weik- 
nacktsiieAtr  «nd  Ostergesdugfi  auf  Lussin, 

Cher  /•inert  inSfressanUn  Spezialfall  von  'au- 
dition loloree',  Alte  Falsibordoni  auf  Ossero, 

Volkslifder  in  Lussingrandf.  Since  1911  lie 
has  been  chief  of  the  music  division  of  the 
Vienna  Hofbibliothek. — Comps.:  Symphony 
in  D  ni  ;  ^  overtures  (Don  Juan,  TotentanZf 
Narrenlnium  i  ;  Der  Moneh  von  Ih  islerlmck, 
legend  f.  soli,  ch.  arnl  orch.;  Porzellannuirchen, 
ballet;  iodd.  music  to  Schiinherr's  Ein  Konig- 
reiek;  3  masses;  3  pf.-quintets;  3  pf.-qu.irtets; 

str  -{Quartets;  j)f. -trios;  sonatas  f.  via. 
d'aniour  and  pf.;  several  works  f.  pf.  and  wood 
wind;  choruses  a  capp.  and  with  instrs.; 
duets;  songs. 

Lachmund,    Carl   V.,    b.  Boonevillc.'t" 
Missouri,  Mar.  27,  1857.    Graduatc<l  in  1875  <  , 
from  the  CoiogneCons.,  where  he  had  st.  with   '  - 
Hitler,  Jensen  and  Setss;  then  contintied  hb  n  a 

studies  in  Rcriin  with  Mos/kowski,  Kir!,  X.  i 
and  Ph.  Scharwenka;  from  1H81-4  he  liad  the 

food  fortune  of  Iwing  one  of  the  last  jnipils  of 
.iszt,  who  took  a  special  interest  in  him;  for 
some  time  he  taught  in  the  Scharwenka  Cons, 
in  Berlin,  and  appeare<l  as  a  pianist;  made  a 
tour  of  the  U.  S.  with  Wilhelmj  (18X0)  and 
one  with  Marianne  Brandt  (1887^  then  set- 
tled in  New  York,  where  he  establ.  his  own 
Cons.  In  1896  he  organized  the  Women's 
String  Orch.,  which  he  rond.  for  twelve 
seasons  and  brought  to  a  high  i!e;;ree  of  effi- 
ciency; now  (1917)  living  in  N.  V.  as  teacher 
of  pL  He  was  married  to  Carrie  Josephine 
GulbertBon,  a  harpist,  who  publ.  a  number  of 
European  musical  letters  in  Chicago  papers; 
she  flied  a  few  years  after  their  return  to  thn 
U.  S  Works:  [laliiin  Suite  and  several  over- 
tures for  orch.;  a  trio  for  harp,  vl.  and  vcl.;  of 
his  pf. -works  the  best  known  arc  a  Vaise- 
Jmpromfy(u.  Woodland  Lullaby  and  a  ConceH' 
itude  (eil.  by  A.  Henaeit). 

Lndi'ner,  Flwnx,  eminent  composer  and 

contrapunist :  b.  Rain,  l^pper  B.u.iria,  April 
2.  180.?;  d.  Munich.  Jan.  20.  ISOO.  Pii|)il  of 
his  father,  a  j)Oi>r  organist;  then,  for  6  \  ears, 
of  Eiscnhofcr,  the  rector  of  the  Gymnasium  at 
Neuburjj-on-Danulx?,  in  com|X>sition.  Going 
to  Munich,  he  earned  his  livelihoo<l  by  teach- 
ing and  |)1aying  in  an  orchestra,  al.s<j  study- 
ing under  Kapellin.  IClt.  In  1822  he  pm  .  .  IkI 
to  V^ienna,  l)e<  .inie  organist  of  the  l*roicstant 
church,  and  took  further  lessons  from  Stadler. 
Sechter  and  Weigl;  was  an  intimate  friend 
of  S  hul>ert*s,  and  was  also  strongly  influenced 
irit  en  mir?*;  with  Beethoven.  'riunii,^h 
Duport's  good  offices  he  was  app.,  in  1626, 
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Kapellm.  at  the  Karnthneithor  Th.,  remain- 
in]^  there  until  railed  in  like  capacity  to  Mann- 

hcitn  in  he  also  established  the  Philharm. 
C  oiuerts  in  Vienna.  Passing  throuRh  Mu- 
nich, the  f)r<Miin  tir)ii  of  his  I)  minor  symphony 
procured  him  the  appointment  of  court  Ka- 
pellm., taking  effect  at  the  expiration  of  his 
engagement  at  Mannheim  in  18.^6.  In  Munich 
he  assumed  a  very  prominent  position  as  rond. 
of  the  court  opera,  the  court  pi  rfnrm  un  i  s  of 
■acred  music,  and,  from  1852,  as  (icnerai  Mus. 
Director;  he  retired  on  pension  in  1868,  the 
growing  predominance  of  Wagnerian  tenden- 
cies at  court  being  distasteful  to  him.  From 
Munich  Univ.  he  recei\e<l  iho  di'^^rt'c  of  Dr. 
phil.  (hon.  c.)  in  I.S72.  His  eight  orchestral 
suites  are  the  happiest  inventions  of  his  ric- 
cidedly  original  talent:  in  them  his  gifts  for 
imitative  and  contrapuntal  work,  in  nn  indi- 
vidual development  of  the  R.k  li  tradition, 
find  widest  scope.  He  brought  out  4  operas: 
Die  Ruresthafl  (i»est,  1828;  Munich,  1834); 
Alidia  (Hunich,  1839);  CatanmM,  CorHaro 
(Munich,  1841):  and  Benvenvto  C^ni  (Mu- 
nich, 181')) ;  music  to  Lanawa  (Vienna,  18,^2); 
the  oratorios  Moses  and  Die  trier  Mensthen- 
altfr;a  Requiem  mp.  146);  afloleflUI  mass  (op. 
52);  2  Stabat  Maters;  other  masses,  tnoteU 
and  Psalms;  8  symphonies  (the  passionata  ia 
op.  rrinrrrt  (ucrtiin's,  fi. -clival  march  f. 
brass;  nontt  I.  wind;  se.xtcts,  quintets,  quar- 
tets, trios  ,in  I  sonatas  f.  pf.  and  strings;  ser- 
enade L  4  'celli;  elegy  ^  'oelU;  2  harp-con- 
certos; ori(an-mu»c  (sonatas,  fugues,  etc.); 
Bong^s  w.  orch.  or  pf.;  part-songs;  male  quar- 
tets; female  trios;  etc. — Cf.  O.  Kronseder, 
Fr.  L.,  in  '.-Mtbayrischc  Monatsschrift',  vol. 
iv  (1903;  w.  complete  cat.  of  works);  M.  von 
Schwind.  Die  L.'Rotte  (Munich,  1904). 

Lach'ner,  I(lnnz,  brother  of  prcce<fing; 
b.  Rain,  Sept.  11,  1807;  d.  Hanover.  Feb.  24, 
1895.  Pupil  of  his  father;  then  at  Augsbui^, 
where  he  attended  the  GymnaMum,  Neu- 
gebauer  (vln.),  Keller  (pf.),  and  Witschka 
(comp.V  He  joinc<l  his  brother  Fr.mz  in  tlie 
orch.  of  tlie  Isarthal  Th.,  Munich,  and  foiiowed 
him  to  Vieiitia  in  1S24,  succeeding  him  as 
organist  in  the  Protestant  church;  he  entered 
the  orch.  of  the  Kamthnerthor  Th.,  and  in 
1.S2.'?  became  2d  Kapellm  at  the  court  ojieta. 
fn  18.^1,  court  mus.  ilint  ior  at  Stuttgart;  in 
1812.  _M  Kapellm.,  under  his  l)rotlier,  at  Mu- 
nich; in  18.S.1,  KafK-llm.  of  the  Hamburg  City 
Th.;  in  1S,S8,  court  conductor  at  Stcx-kholm; 
from  1861-75,  1st  Kapellm.  at  Frankfort, 
then  retiring. — Works:  The  o|XTas  Drr  Gei- 
sterttirm  (Stutt;.; art,  IS.Ui;  fie  Re^etihntder 
(ibid.,  Lnreley  (Munich,  1846);  several 

'Sings|)iele,'  among  them  the  popuhr  *s  UtMte 
Penstrrle;  ballets,  melodramas,  entr'actes, 
symphonies,  strini;  quarters  and  trios;  masses; 

£f._-pie<r-;  .,  iii-  i.,>t  work  (op.  t06) 
eing  4  duos  fur  vln.  and  pf. 


Lach'ner.  Vincms*  brother  o(  Franc  L.; 
b.  Rain,  July  19, 1811;  d.  Karlsruhe.  Tan.  22. 

189.1.  Pupil  of  his  father,  :\nr\,  in  Vienna, 
of  his  brothers:  he  succeeded  l^n a/  an  organ- 
ist in  18.^1,  and  l-'ran/  as  court  Kajx  llm.  at 
Mannheim  in  1 836,  being  pensioned  in  1873. 
In  1842  he  cond.  the  C>erman  opera  in  l.ondon, 
and  in  Frankfort  the  municipal  opera  in  1848. 
I-ived  from  1873  in  Karlsnihe,  teaching  in  the 
Cons,  there  after  1884.  His  4-part  male 
choruses  are  celebrated,  particularly  his  set- 
tings of  nearly  all  of  V.  Scheflfera  songs,  among 
the  best  being  Alt  Heidelberg,  du  feine,  Im 
schwarten  Waitfisck,  Nun  gruss'  dick  Gottf  AU 
Heidelberg;  he  also  wrote  music  to  Schiller's 
Tftrandot,  and  Demelrius;  symphooiesy  over- 
tures. ttnngHiiiartete,  a  pf.<4|iiartiet,  nrnner* 
mw  Bongs,  etc. 

Lachnith  (l&h'nt't),  Ludwig  Wenzel,  b. 
Prague,  July.  7.  1746;  d.  Paris,  Oct.  3,  1820. 
Was  membor  of  the  court  orch.  in  Pfala- 
ZwdbrOcken;  went  to  Paris  in  1773,  and  at. 

there  with  Rudolph  (horn)  and  Philidor 
(comp.).  Ho  is  notorious  for  his  opera  Les 
My  stores  d'Isis  (Paris,  1801),  a  clumsy  ar- 
rangement of  Mozart's  Zauberfldie. — Works: 
The  oratorios  SmU  and  La  Pntt  it  Jifkko; 
several  operas;  3  pf.-concertos  and  a  quantity 
of  shallow  chamber-music. — Sec  Q.-Lex.  j_ 

Lack,  Theodore,  pianist  and  composer;  * 
b.  Quimper,  Finisterre,  France.  Sept.  3,  1846.  .  ^ 
A  very  precocious  boy,  he  was  app.  at  the  age  \  A  -ji 
of  10  org.  in  his  native  town,  which  post  he  i*^' 
held  until  he  ent.  the  Pans  Cons,  in  1860; 
pupil  there  of  Marmontcl  (pf.),  Bacin  (harm.) 
and  Lefeburc-W^ly  ^comp.):  gnd.  in  1864  as 
winner  of  several  pnses.  The  nme  year  he 
was  app.  tcarher  of  pf.  at  the  Cons.,  .ind  has 
held  the  same  position  ever  since;  never  left 
Paris  since  his  admisaioatO  the  Cons.  (I860); 
from  1875-1905  he  was  a  member  of  the  com- 
mittee on  Admission  and  of  the  jury  of  ennw 
inations.  OtTirer  of  the  Academic,  1881; 
Othcier  de  I'lnslruction  publique,  1887. — 
Works:  A  great  mtantity  of  elegant  salon- 
music  for  pnuio  Ctarmikm,  op.  20;  Bolero, 
op.  27:  ErwCrY  fftganles,  op.  3u;  VeiMnpm- 
gnole,  op.  40;  Schites  enfantitws,  op.  61 ;  Etudes 
de  MUe.  Didi,  op.  85;  Souvenir  d'Alsau,  op. 
106;  Pdomdst  ie  eameertt  for  2  pfs.;  ate). 

Lack'owltx,  Wllhelm.  b.  Trcbbin.  n. 
Berlin,  Jan.  13,  1837.  Pupil  of  Erk.  Th. 
Kullak.  and  Dehn;  e<litor,  1877-97,  of  the 
'Deutsche  Musikerzeitung.'  Publ.  Musika- 
Hsehe  SkmetMeUer  (2d  ed.  1876);  Optm- 
fiihrrr  (2  parts;  6th  ed.  1899);  OpenUtnfakm 

(1898). 

Lacombe  n^h-kfihnb'].  Louis  [Broulllon- 
Lacombel,  b.  Bourges,  France,  Nov.  26^ 
1818;  d.  St.-Vaast-la-Hougue,  Sept.  30,  1884. 
l>om  1829,  Ziminerm.in's  pupil  at  the  Paris 
Cons.,  taking  first  prize  f .  pt.-playing  in  1831. 
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After  a  pianistic  tour  through  France,  Bcl- 
Riuin,  and  Gcrniany,  he  rc*ide<J  in  Vienna  for 
8  months  (1834),  studying  with  Crerny,  Fisch- 
hof,  Scyfried,  and  Sechter.  After  a  second 
tour  in  (Germany,  he  took  lessons  in  compoM- 
tion  from  Barbireau,  and  settled  in  Paris  as  a 
much-sought  teacher,  a  successful  concert- 
giver,  and  industrious  comiXKier. — Works: 
A  1-act  comic  opera  La  Madonc  (I860):  a 
2-act  comic  opera  Le  Tontulier  (given  as 
MtisUr  Martin  und  seine  GesdUm  at  Kobkoz, 
1897);  a  4-act  grand  opera  WinMnei  (Gene- 
va, 1892);  a  melodrama  I' Amour  (1859);  the 

Rrize-cantata  Supho  (1878);  a  grand  Epopee 
jrique  f.  orch.;  2  dramatic  symphonies  w. 
soli  and  ch.  (Manfred,  1S47,  and  Arm  ou  Us 
Hon^mis,  1S50);  LassoH  tit  Friss,  Hungarian 
f  iiua-^\  f  (irch.  (op.  51);  Concert -overture  in 
B  m.  (op.  '^\);  Au  tombeau  d'un  Ilcros,  ekgy 
for  vl.  and  oreh.;  a  pf.-quintet  w.  vln^  'oflw>, 
oboe  and  bosBoon.  op.  26;  2  jrf.-triosL  nunwr* 
ous  pf.-pieces  (4  Nocturnes;  grand  Eludes  en 
octav€S,  op.  40;  Choral,  c/iifiiir  rtiule  de  con- 
cert, op.  45;  Six  romances  sans  puroUs,  op.  52); 
also  choruses  a  cappclla  and  w.  organ;  etc. 
He  wrote  an  eaaay  on  FhUoso^tie  et  musique 
(Farb,  iWSy-^f.  E.  Bourcfin.  L.  L.  (Piaris, 
1882);  H.  Boyer,  L.  L.  et  son  ceuvre  (ib.,  1888); 
L.  Gallet,  Conference  sur  L.  L.  et  son  ceuvre 
(ib..  1891). 

Lacombe,  Paul,  pianist  and  composer; 
b.  Carcassonne,  Oude,  i-' ranee,  July  11,  1837, 
and  taught  there  by  Teysaeyre,  but  diieflv 
self-trained.  His  chamher-music  (sonatas  f. 
pf.  and  vin.,  a  pf.-trio,  a  serenade  f. 
flute,  oboe,  and  strmgs,  etc.)  and  pf.-music 
(diverti8.semcnt  f.  pf.  and  orch.,  suite  f.  ditto, 
itudn,  Arabesquegf  Anbade  aux  mariitt  etc.) 
are  bis  most  lanwus  productions  (he  ramved 
the  Prix  Chartier  In  1889  for  rhamber-music): 
his  other  works  inrliidc  ?  symphonies,  a  sym- 
phonic overture,  a  Suite  pastorale  for  orch.,  a 
serenade  and  Seine  au  camp  f.  ditto,  a  mass,  a 
requiem,  sonps,  etc. 

Lacome,  Paul  IPaul-Jean-Jacques  La- 
eomederBataleBz]  (lfth.Mm'dd  leh-stah- 

Ulhn'I,  h.  Houga.  Getfc  France.  Mar  4.  18^8. 
Since  1860  in  Paris.  He contributeil  to  \ ari- 
ous  mus.  review^,  .\n<l  is  a  conifios^  r  of  lit;ht 
operas  and  operettas,  having  pnxluecd  a 
score  of  stage-pieces,  the  latest  being  Le  Co- 
deau  dt  noces  (1893),  Le  Bain  de  Monsieur 
(1895).  Le  Mnrhhal  Chaudron  (1898)  and 
Lfi  quiilrc  fn'li's  A  yinori  fl.SOSi,  His  Jenrvtr, 
Jeannette  et  Jeanneton  (1876)  was  also  quite 
auodfessful  in  Germany.  Other  works:  3 
orchestral  suites  {Clair  de  lune.  Suite  an- 
cienne,  La  Verbenn);  quartets;  trios;  over  200 
songs  {rEsliuiiiiiili'iui:  p^.ilni'^  f.  1  or  more 
voices,  w.  org.  or  pf.;  pf.-music  i/^s  succes  de 
familie,  30  proer.  pes.  f.  little  pianists).  Has 
pubL  imroduaum  A  la  tie  mustcaU  (1911). 


La'degast,  Friedrlch,  b.  Hochherms- 
dorf,  n.  Leipzig.  Aug.  30,  1818;  d.  Weissenfels, 
June  30,  1905.  Worked  for  his  brother,  an 
organ-builder  at  Cieringswalde,  and  set  up  for 
hioMelf  at  Weissenfels  in  1846.  One  of  the 
best  of  mixlern  Crt;rman  organ-builders; 
renovated  the  great  Merscburg  organ  (1855), 
and  built  the  organ  in  tlie  N'ikolaikirche  at 
L.eipzig  (1859-62;  4  manuals  and  85  stops). 
He  built  over  200  organs. 

LadmiraulC  [Ukhd-me-roh'],  Pau1-£mile. 
b.  Nantes,  Dec.  8,  1877.  At  the  age  of  7  he 
begiin  to  study  the  pf.,  and  a  little  later  also 
vl.  and  org.;  in  1892  he  cnt.  the  Cons,  of  his 
native  town,  where  he  st.  harm,  with  Hour- 
din,  winning  the  1st  prize  in  1893.  The 
same  year  a  3-act  opera,  Gilles  de  Retz,  was 
pro<l.  at  the  Salle  dcs  Beaux- .Arts,  wit Ii  grati- 
fying succ.;  nevertheless  the  young  composer 
refused  to  permit  further  performances,  as 
he  considered  the  work  immature.  ^  In  1895 
he  ent.  the  Paris  Cons,  and  cont.  his  studies 
with  M.  Taudou  (harm.),  Th.  Dulxiis  and 
G.  Faur^  (comp.),  winning  several  prizes; 
from  1900-4  he  attended  the  class  of  A. 
GMalge  in  cpt.  and  fupie,  and  after  three 
unsuccessful  trials  for  the  Prix  de  Rome  left 
the  Cons.  From  1900-2  he  was  nius.  critic  for 
the 'Courrier  Musical',  until  1912  contrib.  to 
TOuest -.Artiste'  .N.mtes),  and  since  1913  to 
"S.  1.  M.':  since  1908  member  of  the  'Associa* 
tion  anglo-fren^ise'  and  of  the  executive 
committi-e  of  the  '5?ocict6  nationale  de  Musi- 
que.'— F^uhl.  comps.:  Suite  bretonne,  Bro- 
celiande  au  matin,  Hymne ^Anumr Chant 
funibre  f.  orch.  (from  an  tmpubt.  opera  Myr- 
dhin) ;  OfferMre  f.  str. -quartet  and  org. ;  Toii- 
tum  ergo  f.  ten.  solo,  cn.,  org.,  h.irp,  vl.  and 
d.-bass;  for  pf.  4  han<ls:  Varuttiims  sur  des 
airs  de  Biniou  Tregonnis  (No.  2  and  3  also 
arr.  f.  orch.);  Musiques  rusticues;  Rapsodie 
gaelique  (ahio  arr.  f.  ordi.);  for  pf.  soto:  4 
Pieces  and  4  Esquisses;  Fantaisir  f  v!.  and  pf  ; 
I'llymne  de  la  St.-Jenn-d'et^  f.  J-jurt  ch.  and 
pf.;  songs  and  several  colls,  of  folk-songs 
{Queiques  chansons  de  Bretagne  et  de  Vendee 
(2  booksl.  Qneiques  vieux  cantiques  bretons, 
Nnfls  anrirns.  La  Drhissrr). — In  MS.:  The 
operas  Gillrs  dc  Retz  (IW,?)  and  Mvrdhin 
(1902-9;  not  pro.l.);  Svmphonv  in  C  (1910); 
Let  Sabiaises  (1899)  and  Marche  du  Gorsedd 

(1910)  f.  mil.  band;  Les  Bereeaux,  f.  ch.  w. 
str. -quartet  and  pf.  (1898);  Printemps  f.  ch. 
and  orch.  (190>);  Cha-urs  des  dmes  de  la 
fork  f.  do,  ir)(iv);  I'llymne  ii,i!iot:,il  hrrton 
f.  ch.  and  mil.  bami  (1910);  Chanson  brrtonne 
f.  do.  (1910);  Les  Dominicales  f.  ch.  and  pf. 

(1911)  :  Suite  f.  oboe  and  pf.  (1896);  .4i>r 
anciens  f.  ten.  w.  str. -quartet  and  pf.  tl897); 
Ballet  bohemien  f.  tl  .  nb  ,  dniible  str.-(|uartet 
and  pf.  (1898);  Chanson  grecque  for  II.  and  pf. 
(1900);  Sonata  for  vl.  and  pf.  (1901).  At 
present  (1916)  L.  is  finishing  a  symph.  poami 
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Tristan  el  IsttJl  dans  la  forH  du  Morois  and  a 
iMllct,  Im  Pretressf  de  Koridwen. — Cf.  O.  S6re, 
Muskirns  JrattfOM  ^Fomjmrd'kiti  (2d  ecL, 
Paris,  1911). 

Laduchin  (lih-doo'hrn],  Nikolai  Ml- 
Chailovitch,  b.  Fctrocnul,  tVt.  3.  1860. 
Pupil  of  Taneicv  at  the  Moscow  Cons.,  lR7ft- 
9.  Has  niibl.  Variations  symphoniques  for 
oreh.;  Crrpuscuir  f.  str.-nrrh'.;  PetiU  SuiU  t. 
vl.  and  pf.;  LitiirKV  of  St.  John  Sbtoutt  f.  4- 
partch  :  pf  |x  s.:  songs  (100  ChiMren'smBtt 
etc.) ;  also  4  books  of  solfeggi. 

Ladnnln,  Naval  Inmovlteh,  b.  Dec. 

13,  1730;  d.  PetroKr;ad,  Aug.  2.  1782:  one  of 
the  few  serular  Russian  composers  of  the  18th 
ccntur\',  chiefly  known  for  his  arrangement 

for  orch.  of  niany  Russian  folk-songs. 

Ladurner  [-door'-l,  Tgnaz  Anton  Franz 
Xavcr,  b.  .\ldcin,  I'srol,  Aug.  1,  17(>6;  d. 
Villain  (.Ma^),  Scinc-et-Oiae,  Mar.  4,  1839. 
From  1 777782  he  studied  in  the  monastery  at 
Bencdiktlteuern;  then  became  OfVailtSt  at 
Algund,  near  Mcran,  and  afterwards  studied 
at  Munich  under  the  patronage  of  Countess 
Hainhausen,  herself  an  excellent  pianist, 
whom  he  accompanied  to  Har-k'-Duc.  From 
1788  to  his  retirement  in  18J6  he  lived  in 
Paris,  renowned  as  a  teacher  and  pianist. 
Auber  was  his  pupil. — Works:  Nino  pf.-sona- 
tas  (op.  1,  2,  4);  3  more,  followptj  by  a  caprice 
(op.  II):  3  sonatas  f.  pf.  and  vln.  (op.  5),  and 
3  more  (op.  7);  sonata  L  pL.  4  hands  (op^  6); 
also  variations  and  divertbsements.  He 
tnxiught  out  2  operas  at  the  Of)era-Cnmiquo. 

Lafa^  (-fahzhi,  Juate-Adrien- Lenoir 
A»t  eminent  writer;  bom  Paris,  Mar.  28, 

1801;  d.  at  the  Ch.irenton  Insane  .Asvltini, 
Mar.  8,  1H62.  Pni)il  of  IVrne  and  C  liorDu: 
then  taught  sinRinn;  went  to  Rome  in  1828, 
on  a  government  stipend,  to  study  under 
Baini;  1829.  nuiitre  de  chai>elle  at  St.-fltienne- 
du-Mont,  Paris:  visitetl  Italy  1833-6  anrl 
1848.  and  also  travclle<l  to  (icrmany,  Spain, 
and  liii>;laii<l.  i  it- ilicil  ui  1  hm  1  ii-i  i  (nlfi  s  duo 
to  overwork.  In  1S59  he  founded  the  perio- 
dical 'Le  Plain-chant.'  Important  writings: 
Manuel  compUt  de  musique  vocaU  et  insUU' 
mentale  (18.^6-8;  6  vols.;  elaborated  from 
Choron'sskct',  lu-s;inii  note-*)  -.Sf'Du'u'locjr  musi- 
cale  (elements  of  mu.sic  after  t  heron's  prin- 
ciples; 1837; — an  epitome  was  also  publ., 
1837,  as  Principes  iUmenUxires  de  mttnque); 
De  la  chanson  considfrie  sous  le  rapport  mnsi- 
<-a7  n  S  5(1 1 :  Hisloire  grnerale  de  la  musique  el  de 
la  danse  (1844;  2  vols.);  Miscellanees  musi- 
cales  (1844,  sketches  of  Bellini,  Haydn,  and 
others):  sketches  of  Zingardli,  S.  Mattei 
(1839),' Choron,  Bocquillon-Wilhem,  Baini 
(all  1844),  Donizetti;  Essais  de  diplhrrofiraphie 
musicale;  De  I'unii  ■  tonique  et  de  la  Jixaiion 
d^MH  diapason  uniirrsi  l  il8S9):  Nicolai  Ca- 
ptumi  presbyteri  compendiim  mmsieale;  many 


works  on  plain-song:  De  la  reproduction  des 
livres  de  jylain-fkant  romain  (1853);  Cours 
complet  de  plain-fhant  (18.S5  6;  2  vols.);  Ncu- 
veau  traiU  de  pUiin-chant  (1859);  Routine  pout 
aeetmpagner  le  plain-chant;  etc. — He  comp. 
motets,  etc.;  duets,  fantasias,  and  variations 
for  flute;  and  songs. — Cf.  R.  D.  Denne-Baron, 
A.  de  L.  (Paris.  1863). 

Ufont  [-fdhn'].  Gharict-PlilUpM,  bom 

Faris,  Dec.  1,  1781;  d.  on  the  way  from  Ba- 

gntJrcs-de-Bigorrc  to  T.irt.<  -.  Au^  1  },  1839. 
Vtolin-virtuoso,  the  nephew  and  a  pupil  of 
Berthcaume;  studied  later  with  Kreutserand 
Rode.  Madea  concert-tour  in  Germanjr  with 
his  imcle  white  ver>'  >  oung,  and  continued 
travelling  tmtil  apiH>inted  chanil>cr-\ irtimso 
at  Petrograd  as  Roiie's  successor.  I'rorn  IS  15 
he  lived  mostly  in  Paris  as  court  xiolinist; 
but  still  made  tours  and  met  his  death  on  one 
of  them. — ^  vioKn-concortos;  rondos,  fan-  • 
tasias,  variations,  etc.,  fit  fur  f  nrf  !i  nr  string- 
quartet,  harp,  pf.,  etc.;  about  ilHJ  romances 
for  voice:  and  2  comic  Operas,  prod,  at  Petro- 
grad and  Paris. 

La  Forfte  [fdhrzh].  Frank,  b.  Rockford. 
III.,  Oct.  12,  1879.  I  le  received  his  first  piano 
lessons  from  an  older  sister;  from  1896-1900 
he  St.  pf.  and  harm,  with  Harrison  M.  Wild 
in  Chicago,  continuing  his  musical  studies  in 
Vienna  with  Leschetizky  (pf.),  I^ihor  and 
Navratil  romp),  1900-4.  Marcella  Sem- 
brich  engaged  nim  as  her  exclusive  accompa- 
nist, and  for  six  yean  he  appeared  with  her  on 
her  tours  of  Germany,  France,  Russia  and  the 
U.  S..  being  heard  also  as  a  soloist;  since  then 
he  h.is  l)cen  in  great  demand  by  the  foremost 
vfx.iiists.  As  an  accompanist  he  is  unex- 
celled, ami  he  him.self  attributes  his  success  tO 
the  fact  that  he  plays  everything  from  mem- 
ory. As  a  composer  he  ras  borome  known 
throut^h  swing's  \To  a  Violet,  Retreat,  Come 
unto  these  ycllmc  sands.  My  Lave  and  I,  etc.) 
and  pf.-pcs.  {Gavotte  and  MuseUtt  VlUse  4e 
Cv'uit!,  Improi'isation,  etc.). 

La^oanire  [lah-g^^■ah-nar']  ,  Oscar  de. 
b.  Bordeaux.  Aug.  25,  1853.  Pupil  of  .Mar- 
montel,  Ouprato  and  Sa^vard  at  the  Paris 
Cons.;  since  1876  oood.  of  operettas  at  va- 
rious Paris  theatres  (Folies-Dramatiques, 
Porte  Saint- Mart  in,  BoufTes-Parisiens,  etc.); 
.1  very  prolific  coiiiix>ser  I  if  niu'^ir  (o{k:- 

rettas,  ballets,  pf.-pcs.  and  songs);  wrote  incid. 
muMc  to  Ricbepin'a  transbtkm  of  Macbeth; 
among  his  most  sucr.  stage-works  are  Un 
Mfna^e  au  violon.  Miss  Helyett,  Le  Cadean 
d' Alain  and  I' Habit  de  Cesar. 

La  Granie  (-^hnsh],  Mme.  Anns 
(-Oaniline)  de,  b.  Paris.  July  24.  1825. 

So|)rano  coloratura-singer,  with  n  vnirr  re- 
markable for  range  and  flexibility;  pii[)tl  of 
Bordogni  and  Laniperti;  d^-but  1842.  at  \'a- 
rese;  she  sang  in  Italy  until  1848;  then  in 
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\nenna,  where  she  married  the  wealthy  Rus- 
sian Stankovich,  and  Paris;  1849-69,  long 
toure  in  Europe  and  America  On  N.  Y.,  1895). 

Laftuerre  H^h-garn,  fiUsabeth-Claude 
de  (nff  JacqueC),  b.  Paris,  1659;  d.  there 
June  27,  1729;  eatacmad  as  a  clavecinist, 
organist  and  oompoaer;  wrote  an  opeca. 
Cephale  €t  Procris  (Paris,  1694).  aacred  and 
secular  cantatas  and  violin-sonatas. 

La  Harpe  [ihrp],  Jean-Francola  de, 

poet  and  critic:  b.  Riris,  Nov.  20,  1739;  d. 

there  Feb.  11,  1803.  An  opponent  of  Tiluck's 
music,  which  he  attacked  in  the  Journal  de 
politique  et  de  litlintuie'  (1777). 

Lahee,  Henrv.  It  Chelsea,  England,  Apr. 
II,  1826;  d.  Lomion.  Apr.  29.  1912.  Pupil  of 
Beuiett  and  C.  Potter  (pf.),  and  J.  Gon 
tepmp.);  organiet  1847-74  of  Holy  Trinity 
Ch.,  Broinpton.  Concert •ptanht ;  member  (h 
tlu'  Philharin.  fvx-.;  lived  in  Crr>yd(m  as  ti  achrr 
and  comixjscr. — ^Works:  Cantatas  The  Build- 
ing  of  ihf  Ship  (1869):  The  BUssine  of  the 
Children  (1870);  Titf /otty  ^og^i  (MS.)';  and 
2  others  for  female  voioea,  ThesUefini>  Beauty 
and  Tht  Blind  Girl  of  Castel  CutlU;  several 
anthems;  numerou?<  vcr>'  popular  glees,  mad- 
rigals, and  part-soil, 

Lahire  flih-cr'l,  Philippe  de,  b.  Paris, 
1640;  d.  there  Apr.  21,  1710.  Prof,  of  mathe- 
matics at  Pari.s  Univ.;  wrot(  J-'.xpIirntions  ilfs 
diffirences  des  sons  de  la  corde  tendue  sur  la 
trompeUe  marine,  and  ExpMuiees  mr  k  $m. 

Laidiaw,  Anna  Rohena  [\frs.  Thom- 

aoajt  pianist;  b.  Urctton,  Yorkshire,  Apr.  30, 
1819;  d.  London,  Mav  29,  1901.  Pupil  of 
Robert  Mullcr  at  Edinburjjh;  then  studied  in 
KdnigstierR,  Prussia,  and  in  1834  with  Henri 
Herz  at  I  oddon.  In  Berlin,  1836,  she  met 
Lu<lwig  Bcrger;  played  in  the  (jcwandhaus, 
Leipzig,  in  1837,  and  m<ide  Schumann's 
acquaintance;  he  inscrilied  faia  Pkantasie- 
stUcke,  op.  12,  to  her.  Her  eminently  luc- 
ce^ful  career  as  a  concert-pianiat  oonttaued 
until  her  marriage  in  1852. 

Lajarte  [L1h-zh5hrt'].  Th^odore-fidouard 

Dufaure  de,  b.  Bordeaux,  July  10,  IS 26; 
d.  Paris,  June  20,  1890.  Writer  and  com- 
poser; pupil  of  L^Mme  at  the  Paris  Cons., 
and  prod,  numerous  operas  and  operettas; 
also  marches  and  dances  for  military'  b.inrl, 
etc.  From  1873  he  was  irrln' vi-^t  of  the  r.raiid 
Opi'ra,  and  wrote  a  Btbltothrque  mustcaie  du 
ihUire  de  I'Oprra  (1876,  etc.;  2  vols  );  In- 
jlmaimCr  Sax  etjanjwrts  ctviies  (1867);  (with 
Btsson)  a  Trmtf  de  eempesUien  miaieale 
(1880);  Crammiiirr  de  la  musiqite  (1880); 
Petite  Encyrloprdie  miisiaile  (1881-4);  Cwri- 
osites  de  I'Opt'ra  il8X3);  piibl.  a  coll.  of 
Airs  i  denser  de  LuUi  d  Mt  hul,  and  Chejs- 
^eame  dassifoes  de  VopfraJraniaiSt  includmg 
vocal  aoorca  of  Lully'a  Armide,  PtyM,  and 


Thfsie,  lx*side8  operas  by  Cam pra,  Rameau,et 
al.  Among  his  original  conn)s.  the  principal 
ones  are  the  coined  y-<)|>fras  Afamzelle  Phi^hpe, 
Monsieur  de  FUtriior,  Duet  du  Commandeur, 
Portrait,  Roi  de  Carreau,  etc.  (all  early  works). 

Lajeunesae  (Ulh-ihS-nShasI,  Marie  Lou- 
ise Cecilia  Emma.  Sec  Alb.\.ni. 

Lntendo  (MMc-Lnluide)  iUh  lahnd'], 
Hewriette-CWiBentlno,  brltlbnt  stage-so* 

prano;  b.  Dunkirk,  1798;  d  Pari';,  Sept.  7, 
1867.  At  first  a  natural'  singer  in  cometly- 
opera,  she  received  stricter  training  from 
Garcia,  and  at  Milan  from  fionfichi  and  Ban- 
dera li  :  was  highly  suoceasful  in  Italy,  Viennar 
and  Paris,  but  lesw  fortunate  in  London.  She 
married  the  hom-virtuoso  Meric. 

Lal«sde,  Mlehd-Rldiard  de.  b.  Paris, 

Dec.  15,  16.';7;  d.  thvrr  Jnnc  IS,  1726,  Pupil 
of  Chaperon;  o^^;alli^.l  ot  lour  churchrs  in 
Paris,  music-master  to  the  princesses,  and 
from  1683  chef  dc  musique  to  Louis  XIV.  A 
very  eminent  church-composer  (works  MS.), 
and  also  wrote  .many  ballets,  the  music  to 
Moliorc's  Meticerte,  etc.  60  motets  f.  ch.  and 
orch.  were  publ.  in  an  iditiou  de  lUXe  iu  20 

parts. — Sk'c  O.-I.fx. 

La  Laurencie  [loh-nllin-st-'),  Lionel  de,  ( 
b.  Nantes.  July  24,  1861.  Having  com- 
pleted the  course  at  the  Lyccc  in  Paris,  he 
ent.  tlie'sdiaol  of  forestry  at  Nancy;  was 
app.  to  a  government  iKisiti(in  in  ISS?,  hut 
attended  courses  at  the  unive^hitie^  ol  .Nancy 
and  Grenoble.  He  rexeivcxi  his  nuisie.il  edu- 
cation from  A.  Wcingartner  anil  L.  Reynier 
(vl.)  and  at  the  Cons,  from  Bouiguult^ 
Ducoudray  (1891-2).  In  1898  he  gave  up 
his  Kovcrnment  i>ost,  was  app.  lecturer  at  the 
£coTedes  Haute- I^tuiU  s  S  «i  iales,  and  be-t  ame 
rqnilar  contrilmtor  to  several  mus.  journals 
('Revue  Musical,'  'Courricr  Musical,"  'Mer» 
cure  Musical,'  'Rev.  mus.  S.  L  M.') — Works: 
La  Ugende  de  Parsifal  el  le  drame  musical  de 
R.  Wagner  (1SS8-94);  Fjpaha  (1890);  U 
fo^  nnusical  en  France  (1905);  t'Acadrmie  de 
wuteiqm  et  le  eoneert  de  Nantes  (1906);  Quel- 
fees  documents  sw  J»-Ph.  Rameau  et  sa  fa- 
mUle  (1907);  Rameau  (1908);  Let  Bouffmts 
(1912);  Willi  ('..  de  Sl.-Foi.v  he  wrote  Contri- 
bution d  i'hiiUnre  de.  la  symphonic  fran^aise 
vers  1750  (in  T.Annec  music^de,*  1912).  Also 
oontrib.  a  history  of  French  instrl.  music 
from  1687-1789  to  Lavignac's  'Eocyc.  de  la 
Mus.  et  Dkt.  du  Cons.' 

Uda  (Ifth-lohl,  Ciiarka,  eminent  writer 
on  mosical  esthetics;  b.  I¥rigueux,  Feb.  24, 

1877.  Sf  [tliiloKnphy  in  Bayonne  and  Paris; 
instr.  in  pluii)>«)pliy  at  Univ.  of  Bayonne. 
Publ.  I'Esihetique  expcrimentelle  contemporaine 

(1908)  :  Esauuse  d'lUM  esUUtique  musicale 
sdeid^igm  (1908):  Lee  eealmmte  etlkfUquee 

(1909)  ;  Intnitiaim  i  tulhSU^  (19U); 
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Protramm  einer.  swUdogisckcH  Asthetik  (1914; 
in  *B«richt  des  Bciitner  Kongresses  filr  Asth. 

u.  allKfrii  Kiiiistwissenschaft'). 

Lalo,  £douard  (-Victor-Antoine),  distin- 
guished French  composer  (of  Spanish  de- 
scent); b.  Lille,  Jan.  27,  1823;  d.  Paris,  Apr. 
22,  1892.  Pupil  of  Baumann  at  the  branch 
of  thr  Paris  Cons,  in  Lille;  ent.  the  Paris  Cons, 
in  18.i9,  and  st.  vl.  with  Habcnccic  and  comp. 
with  Schulhoff  and  Cr^vecoeur;  won  secotid 
Prix  de  Rome  in  1847;  excellent  player 
on  the  violin  and  viola,  which  latter  he 

f layed  in  the  Arminpnud  and  Jacquard  soiree^, 
n  1848-9  he  publ.  his  first  songs  (rAdieuau 
Desert,  rOmbre  de  Dieu,  Ijt  Novice,  Six  ro- 
mances popiUaircs  de  Bcranger)  without  at- 
tractine  attention:  five  years  later  appeared 
some  rnamJK^r  music,  and  its  indifTcrcnt  re- 
ception <lisi  ()ura;,'t'(l  ilie  c()inj)oser  to  such  an 
extent  that  for  m  \  i  ral  years  he  did  not  write 
a  note.  His  ambition,  however,  was  stimu- 
lated ajrain  by  his  marriage  (in  1865)  to  Mile. 
Bernier  de  Maligny,  a  contralto  singer  and 
fine  interpreter  of  his  works.  He  wrote  a 
3-act  o()cra,  Fiesque,  sent  "the  score  to  the 
concours  cstabl.  in  1867  by  the  Th.-Lyri(juc 
and  just  missed  the  prizes,  his  WOfk  bem^ 
ranked  third;  although  later  it  was  accepted, 
and  was  on  the  p*jint  of  bein^i  producea,  by 
tliL  f  ",r,ind Opera  ami  the  Moiinaiein  Brussels, 
untoward  circumstances  intervened,  and  to 
this  day  the  ofwra  lias  never  been  protluced. 
Lr.  utUited  parts  of  it  ipi  later  works,  cspedaUy 
in  the  3-act  pantomine  Wfrtm  (1891),  which 
was  not  publ.,  and  the  MS.  score  is  now  lost. 
In  spite  of  the  ill  luck  of  his  first  ojiera,  L. 
at  once  began  a  second  dramatic  work,  Savo- 
narola (text  by  A.  Silvestrc);  but  before  he  had 
proceeded  very  far  he  tost  interest,  and  turned 
to  orchestral  music.  In  this  field  he  achieved 
his  first  decide*!  success  with  ihc  Divertisse- 
ment at  the  'Concerts  Populaires'  (Dec.  8, 
1872);  he  became  famous  after  the  sensa- 
tional success  oC  his  first  violin-concerto,  op. 
20,  played  by  Sirasitr  at  a  (^h.ltelet  concert 
(Jan.  18.  1874);  his  Syinplwuir  rsf>asitialc  and 
Funliiisii'  ui)n<'''^i''it>f  (for  N-ioliti  and  orch.) 
enhancefl  his  reputation,  and  in  1880  he  was 
made  Chevalier  of  the  Ifi^ion  of  Honor.  In 
187.S  he  began  work  on  his  chief  dramatic 
eflPort.  Le  Rot  d'Vs  f  ^  acts,  text  by  E.  Blau); 
three  vcars  latet  ilir  (irii;in.ii  draft  was  fin- 
ished, but  he  did  not  pr(M-eiti  with  the  orches- 
tration because  he  lK*came  absori)ed  in  Other 
instrumental  works.  When,  in  1886,  he  re- 
turned to  the  o|x?ra,  he  revise*!  anrl  largely 
rewrote  it.  On  May  7,  1888,  it  pKKluced 
at  the  Opera-Corn ique  with  enormous  suc- 
cess, and  has  maintained  itself  in  the  reper- 
toire ever  since.  (The  Amer.  premij^  took 
place  at  New  Orleans,  Jan.  2.?.  18W.)  One 
week  later  the  Acadimie  des  Beau.v-Aits 
awarded  L.  the  Prix  Moabinne,  and  on  the 


last  day  of  that  year  the  compoaer  mn  made 
Officer  of  the  Legion  of  Honor.  Among 

moricrn  fVrru  h  coniixiscrs  I,.  oc(  upies  a  t  on 
spiciious  place.  He  is  a  master  of  exquisite 
instrumentation,  and  his  music  is  distin- 
guished  for  warnitli,  noble  melody  and  pi- 
quant harmony. — ^Works:  Besides  Uie  operas 
mentioned  I-.  left  the  first  act  of  Im  Jacquerie 
(4  acts,  text  by  E.  Blau  and  S.  Arnaud;  com- 
pleted, and  the  entire  work  orchestral by 
A.  Coquard:  prod,  at  Monte  Carlo,  Mar.  9, 
1895):  the  ballets  Namouna  (2  acts,  Paris, 
1882:  very  siirr  .)  anti  \'rrnr:  fscc  a(vi\x")  For 
orch.:  Overture  to  l'u:squt  (18(i(>i;  AulhiJe- 
AUeeretto  (1872);  Divertisscvun!  (1872  ;  op. 
20,  Concerto  f.  vl.  and  ordi.  (1872).  op.  21, 
Symphoitie  espagnole  f.  vl.  and  orch.  (1873): 
Allegro  symphonique  (1875);  Concerto  for 
vcl.  and  orch.  (1876);  Fantatsie  norvrgienne 
f.  vl.  and  orch.  (IMSOi;  Ronuimf-St  rhuult:  f. 
vl.  and  orch.  (188UJ;  Rapsodu  noncgtenne 
(1881);  Concerto  russe  f.  vl.  and  orch.  (1883); 
Sckeno  (1884);  Symphony  in  G  m.  (1886): 
Concerto  in  C  m.  f.  pf.  and  orch.  (1889);  2 
symphonies  in  MS. — ChanilK;r-riuisic:  Op. 
7,  pl.-trio  in  Cm.;  pf.-trio  in  B  m.;  op.  12, 
sonata  f.  vl.  and  pf.;op.  19,  str.-quartet  in  Eb 
(revised,  finale  rewritten,  and  publ.  in  1880  as 
op.  45);  sonata  f.  vd.  and  pf.;  op.  26,  pf.-trb 
in  .\  m.;  minor  pes.  f.  vl.  and  pf.  (op.  I,  Fan- 
taisie  originalc;  op.  2,  Allegro  nuiestoso  in  C 
m.;  op.  4,  Deux  Impromptus;  Arlequin;  op. 
%tlmimmjl^tu;  op.  18,  Soirees  parisiennes;  cp. 
28,  CuUare):  for  vd.  and  pf.  (op.  14.  Deux 
P^ces;  op.  1 6,  A  Uegro  in  Ei» ) .  .Mso O  Saluiaris 
f.  3-part  fern.  ch.  and  org.;  Vent  Creator  f .  (em. 
ch.  and  inn.:  Litanies  de  la  Sainte-Vierge  f. 
mixed  ch.  and  org. ;  op.  32,  La  Mireetl'EirfaiU, 
2  small  pes.  f.  pf .  4>hBnds:  33  songs. — Birlio- 
ORAPfiv:  H.  Imbert,  Nouveaux  Profits  de 
Musuiens  {Piir'is.  1802);. A.  Jiillien.  Sfusiriens 
d'aujourd'hui,  l^scrie  ili..  1.S02);  A.l.avignac, 
La  Musique  el  les  Musidens  (ib.,  1896);  G. 
Servi^res,  La  Musique  franqaise  modeme  (ib., 
1897):  C.  Bellaigue,  fijudes  ntusicales  el  nou- 
velles  silhouettes  de  musieiens  (ib.,  1898);  M. 
Dufour,  £.  L.  (Lille.  I'JDSi;  ().  S<-re,  Musi- 
ciens  fran^ais  d'aujourd'hui  (2d  ed.  Paris, 
1911). 

I.aloy  fl'ih-lwSh'l.  Louls,  distinguished 
musicologist;  b.  Orey,  Haute-SaAne,  Fel>.  18, 
1874.  St.  phi!oso()hv  in  Paris.  re<ei\ ing  the 
degree  of  Dr.  is  LeUres  in  1904;  from  1899- 
1905  pupil  of  Breville  and  d'Indy  at  the  Scho- 
la  Cantorum:  1 '><>'')  7  he  delivered  a  series  of 
lertiires  on  the  In^t.  of  inu.sic  at  the  Univ.  of 
Puis,  substituting  for  R.  Rolland.  In  VH)r> 
he  foundetl  with  J.  Marnold  the  'Mercurc 
Musical  '  which  two  years  latcnr  became  the 
official  organ  of  the  French  branch  of  the  Int. 
M.-C.  (S.  I.  M.)  un<ler  the  ttlitorship  of 
and  J.  ofi  lu  \  i:K  :(|,  juiblication  sus- 
pended after  the  outbreak  of  the  war  in  1914). 
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L.  19  contributor  to  'Rcviic  de  Paris,'  'Grande 
Revu«,'  'Merrurede  France'  and  'dazettedes 
BtanX'Art»'.  Has  publ.  A  ristoxhne  de  TafemU 
ei  ta  musique  de  l  amtiquiti  (19<M);  Rametm 
(1907;  in  'Mattresde  la  musique') :  C.  Debussy 
(1909;  ib.):  Im  musiqur  rhinoisr  fl'MoV  He 
also  wrote  Notes  sur  la  musique  tomfiod^ienne 
(in  thv  transactions  of  the  Int.  M.-G.  at 
Basel,  1907^,  and  publ.  a  vol.  of  transcrip* 
(tons  of  Chmese  comps.  for  the  Kin  (in  tne 
publications  of  the  'S.  I  M  ')  The  publi- 
cation of  a  biogr.  of  Chofun  for  the  series 
Maitres  de  la  musique'  wu  debyed  by  the 
war. 

La  Mara.  See  I.ipsirs,  Marie. 
Lam'bert,  Alexander,  b.  Warsaw,  Poland, 
Nov.  t.  1862.  Instructed  in  pf.-plaving  by 
/I  'Ll^  his  father.  Henry  I...  from  the  a{^  of  ten:  at 
12  he  w.is  sent ,  l>\  Rubinstein's  advice,  to  the 
Vienna  (  on>.,  uhcre  he  was  grad.  (from  Jul. 
Epstein's  class)  at  16.  After  studying  two 
years  longer  (pf.  alone;  comp.  with  Urban  of 
Berlin),  he  -went  in  18St  to  New  York,  and 
gave  concerts  at  Steinway  Hall;  then  made  a 
conccrt-tour  throu(;h  (iermany  and  Rus-sia, 
worked  several  months  at  Weimar  under 
Liszt  (his  classmates  being  Rosenthal,  Siloti, 
Fricdfaeim,  and  Reisenauer),  and  in  1M4  he 
returno<!  to  .America.  Played  in  concerts  at 
New  N'ork,  Boston,  ("hic.i^o,  etc.,  and  in  1888 
bccaiiu"  Dircrlor  of  tlio  iN.  W  (  oil.  of  .Music, 
which  position  he  held  till  19()6;  since  tlien 
living  in  New  York  as  private  teacher.  He 
retire*!  from  the  concert -plat form  in  1802  — 
Publ.  works:  P.tufle  and  BournV,  Tarantt-iia, 
Mazurka,  \  .ilso-Imijroiiipiii,  aixl  ("anzonetta, 
f.  pf.;  a  Romanze  f.  'cello;  an  Ave  Maria  f. 
soprano;  a  valuable  ()f.-niethofl,  A  Svslematic 
Course  of  Studies  (3  vols.,  1907);  and  a  brief 
Piano  Method  for  Beginners. 

Lam'bert,  Johann  Heinrich,  b.  Mul- 
hausen,  Alsatia,  Aug.  2Q,  1728;  d.  Berlin, 
Sept.  25,  1777.    A  buildinR-inspector  ('Ober- 

baurat").  anrl  a  im-tnlxT  <if  tin-  I^crlin  .Acad- 
emy.— -W  orks:  .S.  r  queiquei  tnstrumcnis  acous- 
tiques  (1763;  (  ierman  ed.  1796)';  Sur  la  vitesse 
du  son  (1768);  Remarques  sur  le  temf>Sramenl 
OH  musique  (1774;  German  In  Marpurg's 
'Historis<  h  krili.s<  hc  f^clf r.iRf,'  vol.  \  );  and 
Observations  sur  Us  sons  des  flutes  (1 775).  All 
the  above  are  printed  in  the  tcports  of  the 
Academy. 

Lambert  [lahn-bSr'l,  Lucien,  h.  Paris, 
Jan.,  1861.  Pui>il  nf  I^.irluTrau,  I)iil>ois,  and 
Massenet,  at  the  (  ons.;  tcjokthe  I'rix  Rossini 
in  188.^  with  his  cantata  Promcttue  rtuhatnc; 
since  then  he  has  brought  out  the  2-act  'fan- 
taisie-vaudevllle'  .^ire  (Vaf  (Lille,  1887; 
Pari'-.  Til  !  \ Ti(|uc,  JS^tS;  iinsucc);  the  fatry- 
opera  HriniHiande  (Rouen,  189.?);  the  4-acl 
lyric  drama  Le  Spahi  i  (  )|h  ra-Com.,  18Q7); 
t^e  l-act  lyric  drama  La  MarsoUloise  (Op.- 


('ofii.,  100.^):  the  4-act  opera  Flamenca  (Th. 
de  la  ( .aitc.  1'HM) ;  Pnitiosa  (Op.-Com.,  1908; 
won  prize  at  Coticours  .Astruc);  Ln  SoTCHrO 

(not  yet  pro<i.  |1917|);  also  an  overture,  and 
a  symphonic  poem,  U-ffrtie  roumatne,  for 
orch.:  Andante  el  Fantaisie  Izi^ane  f.  pf.  and 
orch.;  an  orchl.  suite,  Rsquisses  Creoles  (on 
themes  by  Gottscfaaik);  pf.-pcs. 

Lambert  [l.'lhn-biir'l,  Michel,  b  Vivonnr, 
Poitou,  1610;  (!.  Paris,  16%.  From  about 
1650  he  was  master  of  chainber-nuisic  to 
Louis  XIV.  Celebratetl  singing-teacher  and 
virtuoso  on  the  lute  and  theorl)o;  father-in- 
law  of  Lully.  Publ.  Airs  el  brunettes  (1666; 
2d  ed.  1689);  and,  posthumously,  .liVj  et 
dialogues  (1698). 

Lamber'ti,  Giuseppe,  b.  Cuneo^  Italy. 
1820(»):  d.  Turin.  April.  t894.    Comp.  of 

sacreil  .ui<I  st-i  iil.ir  imi>ir.    ()pcr.i>,  Xfislrk- 
'  Adel  (Turin,  1851);  LeiJa  di  Cranaia  {(J unt:o, 
1857);  both  quite  suocessfuL 

Lamblllotte  [K^hn  br  ynht'l,  PtVc  Louis, 
writer  aiul  tlunch  (omposcr;  b.  Charleroi, 
llainault,  Mar.  27,  1796;  d.  Vaugirard,  I  cb. 
22,  1855.  Organist  at  Charleroi,  then  at 
Dinant;  in  18/2  maftre  de  chajH-lle  at  the 
Jesuit  Srniinary  at  St.-.Acheiil,  juini;it:  the 
order  in  1825,  and  nsiding  in  \arimi-.  monas- 
teries, lastly  at  X  ausirard. — Works:  \  ^^rand 
masses,  one  in  the  I.ydian  Church-mode; 
other  sacred  music,  organ-pieces,  fugues,  etc.; 
he  publ.  an AnliphonairedeSainl-Cn'goire, fac- 
simile du  manusrril  de  Sainl  Gnll  (1851),  with 
historical  and  exp!  m.tti-r\-  t  -,,.ivs;  Clrf  dfs 
Melodies  gre^orientn-s  (1,S51);  (Juelques  mots 
sur  la  restauraiion  du  (ho)it  liturgique  .  .  . 
(1855);  Rsthetique,  Th-orie  et  Pratique  du 
chant  grfgorien  .  .  .  (1855).  P^re  Du- 
four,  editor  of  these  last  two,  publ.  a  Graduel 
and  Vfspfral  after  L.'s  ideas  about  choral 
notes.  (  f.  J.  Dufour,  Mnnoire  sur  les 
chants  lilurpmies  restauris  par  L.  (Psaris,  1857); 
Th.  NfsanT,  Ze  Pin  L.  «i  Dom.  A,  SehAiter 
(ib.,  1857);  M.  de  Monter,  L.  L.  et  ses /tins 
(ib.,  1871). 

Lambord,  Benjamin,  b.  Portland,  Me., 

June  10,  1879;  d.  Lake  Hopatconj;,  N.  J., 
June  6,  1915.  Having  stu<lit<i  with  local 
te.irhcr'^  aii'l  pf.  with  .\.  Whiting;  in  Boston, 
he  cht.  Columbia  Univ.  in  1897  and  took  the 
music  courses  under  R.  MacDowell  until 
1902;  then  st.  orch.  and  comp.  under  C.  Rub- 
ner;  winning  the  \b»senth.d  fellowship  in 
l'>05,  he  went  to  Kuropc,  sfx  nding  a  year  in 
travel  and  further  study;  the  summer  of  1910 
he  spent  in  Paris,  stmlying  orch.  with  P. 
Vidal.  On;,  and  choirm.  of  the  Reformed  Ch., 
Kingsbritlge  (N.  Y  ),  1904-14;  from  then  until 
his  deatli  in  a  similar  cap;jcity  at  the  Presbyt. 
Ch.,  Rye,  .\.  Y.;  1904-8.  instr.  of  pf.  at  the 
Hotchkiss  School.  In  1911  he  organize*!  the 
'Lambord  Choral  Soc.',  which  he  cond.  until 
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1913;  alter  that  rond.  of  the  'Modern  Muiic 
Soc.',  producinf;  (  hicfly  modem  choral  works 

with  orch.  Ahliough  as  a  romfK>s«'r  he  fol- 
lows inotlern  teiidfijcies,  his  work&  arc  re- 
markable for  real  nieloiiy  and  sensuous 
beauty. — Works:  Op.  1, 3  flongs  for  low  voioe; 
op.  2.  2  part-songs  f.  mixed  yes.:  op.  3,  4 
songs  f.  high  \  oi(  <  ;  op.  5,  pf.-trio  (MS,);  op. 
6,  VaJse  fanlasli<^ur  f.  pf. ;  op.  7,  2  song.s;  op. 
8,  Introduction  and  Vars.  on  an  Engl,  dance- 
theme,  f.  orch.  (MS.);  op.  10,  Clylie,  sonc  f. 
sop.  w.  orch.  ;  op.  11,  Verses  from  Omar  Khay' 
yam,  f.  mixed  rh  nnd  orch.  Without  oj).- 
numl>cr  were  publ.  Ten  Lyric  Studies  for 
Piano,  songs,  aiiets  and  anthems.  He  left 
unfinished  a  romantic  opera,  Woodstock,  and 
a  book,  The  Orekesfra  and  Orekestrat  Music. 

Lam'mers,  Julius,  1>.  Leipzig.  Apr.  20, 
1829;  d.  there  Sept.  20.  1888;  teacher  in  the 
Conservatory.    CompMcr  of  numerous  Kings 

and  some  pf.-jxrs. 

Lamond',  Frederic  A.,  concert -pianist;  b. 
Clasgow,  Jan.  28,  1868.  His  brotncr  David 
was  bis  firrt  teacher;  in  1880  he  became  organ- 
ist of  Laurieston  Parish  Ch.   He  had  violin* 

Ici^sons  of  H.  r.  CiKjpcr  in  rdasgow;  went  in 
1882  to  I  r.iiikfort,  sludietl  at  the  Raff  Cons. 
utulcT  MaxSt  hwarz  (pf.),  .A.  Ursprurh  (comp.), 
and  Hccrmann  (vin.);  later  v.  Bulow  (1884-5) 
and  Liszt  (1885-6)  at  Weimar  and  Rome. 
Pianistic  dclnit  at  Berlin,  Nov.  17.  1885,  was 
highly  sliccessfiil;  after  ronctrt.s  in  \  ieiina, 
Cilasgow,  and  London,  he  s(H  nt  several  years 
in  Germany,  and  gives  fre<]uent  concerts  in 
that  country  and  Britain:  visited  Russn  in 
1806.  ami  Paris  in  1899,  with  htilli  \nt  success; 
in  19()0  he  gave  'Mersters*  Imlkarse'  at  the 
Son<!rr'»h.iiisLMi  Cons.  His  siiix  rl)  intcrjireta- 
tion  of  Beethoven's  later  works  h.is  matt  rially 
lielped  to  overcome  the  prejudirc  .igainst 
them.  For  many  years  he  has  been  living  in 
Berlin. — Works:  ()p.  3,  Symphony  in  A 
(1889);  op.  4,  overture  Ans  dem  schotlinhi'n 
Ilochiande  (1K89);  a  pf.-trio;  8  pf.-pieces,  op. 
lisonata  f.  'cello  and  pf.,op.2;  other  chamber- 

music  in  MS. 

Lamothe  [l.'ih-nioht '].  Georges,  very  pro- 
lific I  rcnch  com|x)ser  of  dance-music  (over 
1,000  up.-numbers):  b.  1837;  d.  Courbevoie, 
Oct.  15,  1894. 

Lamoureux  [IAh-nux>-ro'],  Charles,  emi- 
nent conductor  and  violinist;  b.  Bordeaux, 
Sept.  28,  18.U:  d.  Paris,  Dec.  21.  1899.  Pupil 
of  r.irarti,  Paris  Cons.;  violitiist  in  the  Gym- 
na.>ie  orch..  then  at  the  Opera;  studietl  further 
under  roll>ctque,  LelK)rin',  and  Ch.iiivct,  and 
founded  (w.  Colonne,  Adajn,  and  Kignault) 
a  society  for  chamber>music;  in  1872  he  or* 
ganized  a  'Societe  de  musique  sacr6e':  became 
widely  famed  as  a  comluctor  (cond.  the  Boiel- 
ditii  Juliilcc  Concert  at  Rouen  in  1K7,S); 
1876,  dsst.-coad.  to  Deldevez  at  the  Opera, 


suooecding  him  as  first  conductor  in  1878; 
1872-8  was  also  aast.-cond.  of  the  Cons.  Con* 

certs;  n  signe<l  froni  the  Opera  in  1881,  and 
estal>li>lie(l  the  Concerts  Lamoureux'  (Nou- 
veau.x  Concerts),  justly  celebrated  for  their 
excellence;  after  his  death  they  were  coottn- 
ued  by  his  son-in-law,  Dunille  Chevillard 
(n.  v.).  He  was  made  Chevalier  of  the  I..egion 
of  Honor  in  1880.  More  than  any  other 
French  musician,  L.  eilucateti  the  Parisians 
for  the  appreciation  of  Wagner.  He  conduc- 
ted the  memorable  perf.  oSlLokemgriu  on  May 
3,  1887,  the  first  jx-rf.  of  a  Wagnerian  drama 
in  France  since  the  notorious  Tannkauser 
fiav  ()  Cf.  R.  Rolland,  Musicirns  d'aujour- 
d'hui  (6th  ed.  Paris,  1914;  see  the  chapter  'Le 
Renouveau*.  p.  234  et  aeq.). 

Lampa'dius,  Wilhelm  .\dolf,  Lutheran 
pastor;  l>.  1812;  d.  Leipzig,  .Apr.  7,  1892; 
author  of  'Felix  Mendthsohn-Barfhotdy:  ein 
Denkmal  fur  seinf  Freunde  (1848;  rev.  ed. 
1886  as  F.  M.-B.  Ein  Gesammtbild  seines 
Lebens und  Schaffens),  and  several  mus.  essays. 

Lampe,  Walter,  b.  Leipzig,  Apr.  28, 
1872.  Pupil  of  L  Knorr  in  Frankfort  and  of 
Hcrzogenberg  and  Hunii)erdinik  in  Berlin ; 
living  as  composer  in  Weimar. — Works:  Op. 
1 ,  Prei  SkiMzen  f.  pf . ;  op.  2,  Thema  und  Varia- 
lionen  f.  2  pfs.;  op.  3,  pf.-trio  in  F  m.;  op.  4, 
sonata  f.  vl.  and  pf.  in  B;  op.  5.  Prei  Slticke 
f  pf  ;  <ip.  ft,  Traj^isihes  Tongedichl  f.  orch.; 
op.  7,  Serenade  f.  15  wood-wind  instrs.;  op.  8, 


Lam'peren,  Michel  van,  b.  Brussels, 
Dec.  6,  1826.  1859  I8S2.  lihr.irian  of  the 
Brussels  Cons.;  publisheil  <  hun  li music  and 
some  works  for  pf.  'solo  .ind  }  li  iivK). 

Lain  pert,  Hrnst,  b.  Gotha,  July  3,  1818; 
d.  there  June  17,  1879.  Pianist  and  violinist; 
pupil  of  Hummel,  Spohr,  and  Hauptmann. 
1844  Concertmeister,  1855  Kapellm.,  to  the 

court  at  (iotha.  He  prod,  oixras  at  C.otha 
and  Kol)ur^,  and  publ.  string-quartets,  pf.- 
piives,  music  for  pL  and  vteilin,  etc,  all  of 

which  was  praisc^d. 

l.rainper'ti,  Francesco,  celebrated  singing- 
te.tcher;  1>.  Savona,  Italy,  Mar.  11,  1811;  a. 
Como,  May  1.  1892.  PupU  of  the  Milan 
Cons.,  whm  from  1850-75  he  gave  vocal 
instruction,  giving  private  lessons  after  re- 
tiring. Among  his  most  famous  pupils  were 
Albani,  .Mme.  Artot,  toth  Cruvcllis,  Cam- 
panini,  ColHni,  and  Mme.  Lagrange. — Publ. 
Guida  teorico-j>ratico-^iemenlare  per  lo  studio 
del  canlo;  Sludidi  hrax'ura  per  soprano;  F.srrcizi 
giornalieriper  soprano  o  mezzo-soprano;  L' A  rle 
del  canto;  0$$ervaMiam  e  consigfi  sul  IriUo;  Sol- 
feggi; etc. 

LampertI,  Giovanni  Battista,  son  of  the 

pnvt^iint;;  b.  Milan  (?).  18*0;  d.  Berlin,  Mar. 
19, 1910.    Pupil  of  his  father,  and  equally 


506 


Digitized  by  Google 


LAMPUGNANI'-LANG 


bmous  as  a  teacher;  taught  at  first  in  Milan, 
then  in  Paris,  many  years  in  Dreiirfen,  and  the 

last  years  in  Berlin.  Ammi;;  pupils  arc 
Sembrich,  Schimi.Tnn- 1  U mk,  HiiU,-<,  Stagno, 
etc.  He  publ.  Die  Technik  ties  Rrl  Canto 
(1905;  EogL  tr.  by  ih.  liaker):  Scuola  di 
Canto  (8  boolcs  of  solfe^^;!  and  vocalises);  a 
number  of  other  techn'u  .il  ( mtc  iscs;  pes.  for 
pf.  {Chert,  Grande  marclu;  mUUaire,  etc.). 

Uimpultnaiil  [-pAft-flah'-l.  Gkmuuil  Bat- 
tista,  tc-arhcr  and  dramatic  composer;  b. 
Milan,  1706;  d.  thtrf  1781.  From  1743-66 
he  wrote  for  Mibn,  Vniit  l-,  Loudon,  etc.,  52 
serious  operas  in  the  style  uf  Hasse.  In  1743 
he  succeeded  (taluppi  as  cond.  of  the  Ital. 
OjxT.i,  I  rniilfui;  in  1779  he  was  maestro  al 
ci'inli.ilo  at  l  a  Scala,  Milan.  Also  publ. 
sc>i::''  I :  .< '  -uiata-^:  ^vinphooics  afld  oonoertot 
in  .MS.— Sec  y.-Lcx. 

Land,  Dr.  Jan  Fietar  Nlcotaaa.  b. 
Delft,  Apr.  23,  1834;  d.  .\inhcm,  Apr.  30. 
1897.  In  1864,  prof,  of  Oriental  tongues  and 
philos.  at  Amsterdam;  1872-94,  prof,  of  phi- 
los.  at  I.eyden  Univ.  An  aocoinplished  Un- 
guis, deeply  interested  in  nrasico-htstorical 
rcfiearch,  to  which  he  made  most  valuable 
contributions: — Musique  et  mtisiiwns  an  J7' 
sircU.  Corrrspondatue  et  auvres  mtnuales  de 
ConsUuUin  Huyums  (Leyden,  1882);  Recher- 
the  sur  Fkisloire  de  ta  gomme  ambe  (Leyden, 
1881);  Tdinrhriftvi-rsurhf  und  Melodieproben 
OMS  dfm  muhiimmtdaniiiUen  Mitlelalter  (in  the 
'Vicrtelj.ihrsM^hrifl  fur  .Musikwissensihaft,' 
Sept.,  1886):  Het  LuUboek  van  Tkysius  (Ams- 
teraam,  1889);  Ovtr  mne  kenms  der  javaansckr 
muzirk  (ibid.,  1891);  Remarks  on  the  rarliesl 
drtflopmcnt  of  Arabic  Music  (I'roccetlings  of 
the  London  Oriental  Congress,  Sept.,  1892). 

Lan'di,  Stefono,  b.  Rome.  c.  1590;  d. 
there  r.  1655.  M.  di  capp.  at  Padua;  from 
1629,  singer  {musieo)  in  il\c  Papal  ("haixt, 
Rome.  Noted  church  composer;  pupil  of 
Nanini;  one  of  the  creators  of  the  cantata,  and 
one  of  the  earliest  operatic  composers  in 
Rome.  Wrote  a  pastoral  opera.  La  morte  d» 
Orfeo  (1619),  a  sacred  opera,  5.  Alessio  (1634); 
masses,  psalms,  madrigals,  arias. — See  ^.-Lex. 

Lnndormy  nAhn-ddhr-mcl,  Faol  (-Chflr> 

les-Ren^),  b.  Is.sy-les-Moulincaiix,  n.  Paris, 
Jan.  3.  1869.  St.  philosophy,  and  did  not 
take  up  music  systern.itic.illy  until  1892, 
when  he  became  a  pupil  of  Sbriglia  (singing); 
hter  he  Studied  with  Plan<^on,  whose  niece,  an 
excellent  pianist,  he  marrie«l  in  1897;  taught 
philosophy  in  Roanne  and  Bar-le-Duc,  and 
publ.  sever.d  philosophical  works;  settk^d  in 
Paris  in  1902.  Iwturing  on  the  hist,  of  music 
and  oontrtboting  to  mus.  and  philosophical 
ioumals;  now  (1917)  prof,  at  the  '£cole  des 
Haufes  fttudcs  Svialcs'.  where  he  establ.  an 
acoii^tir  lal)  >r.!ii iry.  Has  pulil.  Ilistnir,-  ile 
la  musique  {I'^IU;  id  eil.  1913);  (or  the  scrioi 


'Maltrcs  de  la  Musique'  he  is  preparing  a 
btogr.  of  Brahms  (1917). 

Landowska  [  (l6hv -|,  Wanda,  b.  Wai^ 
saw,  1877.  PufMl  at  the  Cons,  theare  of  Micha- 
lowski  (pf.);  later  in  Berlin  of  Moeskowski 

(pf  )  anrl  H  Urban  (comp.);  from  1900-13 
sIr  livid  in  I'.iris.  teaching  pf.  at  the  Schola 
Cantoruin.  I  here  she  became  interested  in 
music  written  for  the  harpsichord,  and  soon 
became  a  virtooao  upon  that  instrument;  since 
1906  she  has  made  several  stirrcssful  tours 
of  Europe  as  pianist,  but  piiucip.illy  as 
hariHiichord-player;  in  1^13  she  was  called  to 
Berlin  as  prof,  of  the  newly  esLabl.  harp- 
sichord-class at  the  Kgl.  I  lo<-hschule  filr  Mu- 
sik.  Has  publ.  Bath  el  ses  inter prt  ti's  (1906); 
La  Musique  ancienne  (1908);  Les  AUe- 
mnnis  el  la  musique  frantnise  au  XVIII' 
siick  (1911);  also  songs  and  pf.-pcs.;  in  MS. 
she  has  some  works  for  orch. 

Lanit,  Benjamin  Johnson,h.5>a1cm, Mass., 
Dec.  28,  1837;  d.  Boston.  Anr.  3,  19W.  A 
piano-pupil  of  his  father,  of  F.  G.  Hill  at 
Boston,  and  of  Alfred  Jaell  and  ( iustav  Satter; 
in  1855  he  studied  comp.  in  Berlin,  and  pf.- 
playing  under  Liszt.  Since  L^5i,  nrvi.inist 
successively  at  Dr.  Ncalo's  church,  the  Old 
South,  the  South  Congr.  Ch.  {20  years),  and 
King's  Chapel,  Boston,  from  1885.  Also 
(1859 -95)  organist  of  the  Handel  and  Haydn 
Society,  Boston,  of  which  he  was  conductor 
in  1895-7,  succeeding  Zcrrahn.  Besides  con- 
ducting the  ApoUo  Club  and  the  Cecilia  since 
their  organixation  (1868  and  74,  resp.)  he 
gave  very  numerous  concerts  (orchestral, 
choral,  chamlx-r- music)  on  his  owa account. 
Asa  pianist,  teacher,  conductor,  and  organizer 
he  was  in  the  first  rank  of  Boston's  musicians 
for  a  third  of  a  century,  and  brought  out  a 
lonf^  list  of  important  works  by  foreign  and 
natu  e  roniposcrs.  His  own  comps.  mcludo 
the  tjraiorio  David;  symphonies  and  over- 
tures; much  chamber-  ana  pf. -music;  a  great 
many  church-oompositions;  also  songs,  etc.; 
mostly  still  in  MS. 

Lan&,  Heinrich,  b.  I-aichingen,  Wiirt- 
temberg,  Feb.  17.  1858.  Pupil  of  Faiszt. 
Pruckncr  and  Doppler  at  the  Stuttgart 

Cons.;  1881  97,  teacher  at  the  intrr  nediate 
st:hool  and  or^.  of  the  'Vereiu  lur  kiissische 
Kirchenmusik  ;  in  1894  he  succ.  his  teacher 
Faiszt  as  org.  and  mus.  dir.  at  the  Stifts- 
kirche.  which  post  he  still  (1917)  holds; 
1897,  teacher  of  org.,  mus.  dictation  and 
choral  singing  at  the  Cnns.;  I'HM),  made 
prof.;  1910.  a--!,  dir.;  sin.  r  l')()7  also  I'lcs. 
of  the  'WurtleinlHTger  Org.inistenvereiu' 
(of  which  he  was  one  of  the  founclers).— 
Works:  Inlroduktion  und  DoppelfuRe  (op. 
25).  Sonata  (op.  31),  FestprOiudium  (op.  32), 
numenius  Llforahnrsf'U-lc  .uid  cations  for 
organ;  motets  and  hymns  for  mixed  ch.  a 
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capp.  (op.  19,  20,  27,  .17.  38.  43);  male 
choruses  (op.  15,  M,        44):  sofipj.  He 

was  one  of  the  most  active  collalHirators  in 
the  urei>aratiun  of  the  'Ncues  Wurttem- 
berKiaches  Chonilbuch'  (1912). 

I.nnft.  Henry  Albert,  h.  fof  Ccrman 
p;irint>)  Ntw  Orleans.  (Xt.  ISSt.  St.  for 
fi\i  yr.irs  at  the  Smtt^art  ("ons.  with  I.t'lnTt 
and  I'ruckner  (pf.)  and  Kaiszt  (comjj.), 
graduating  in  1875;  then  st.  further  witll 
V.  Larhner  (comp.)  in  Karlsruhe ;  after  a 
concert-tour  of  (iermany  with  Remcnyi  he 
taught  some  time  at  the  Cons,  in  Karlsruhe, 

foing  from  there  to  Riga  and  then  to  Kbni^s- 
eijt:  appeare<l  as  soloist  with  ordi.  and  in 
enaembie  (Jtxichim  Quartet);  came  to  the 
V.  S.  in  1890,  and  after  a  year  in  Galveston, 
I'l  \  i^,    settled    in    Philadelphia,    where  he 
taught  in  several  m  h(K)ls;  since  head  of 

dept.  of  theory  and  comp.  at  Phila.  Cons, 
of  Mtuk;  Mus.  Doc.«  1911. — Works:  Sym- 

Shony  No.  1,  Fantasies  of  a  Poet  (1914); 
ymphony  No.  2  in  C  m.  (1st  prize.  III. 
Mus. Teachers' As.s(x:.,  l'M5);  Fantastic Danus, 
suite  for  on  h.;  Concerto  for  vl.  and  orch.; 
a  pf.-trio  in  C  m.;  a  vcl.-aonaU  (pnisi^ 
Hambun;,  1884);  a  pf.  (luintet  in  B»  (tst 
prize,  rto|)ian  Club,  I'hda.,  1804);  a  pf.- 
trio  in  K  prize,  Nat.  Ketl.  .Mus.  Criubs, 
2  str.-{|uartets  (prizes,  N.  Y.  Mus. 
Teachers'  Assoc..  1898;  Sinfonia,  1913);  pf.- 
pes.;  songs. 

lAiig,  Hermann,  b.  drossvoiptsberK, 
JSaxony,  Mar.  29,  1872.  Pupil  at  the  Dres- 
den Cons,  of  Rappoldi  (vl.),  P.  Janssen  (org.), 
E.  Kngel  (voice)  ami  F.  Draesekc  (comp.); 
189,^-5,  violinist  in  the  Dresden  court -orch.; 
since  18'>5  l<  n  her  of  vl.  and  via.  at  the 
Cons., and  sim  e  lOJO  prof,  of  theory.  Comps. 
(in  MS.):  Sextet  for  str.-(|uartet,  clar.  and 
bassoon:  quintet  for  ob.,  clar..  horn,  hassexin 
and  pf. ;  trios;  |x;s.  and  studies  for  vl.;  songs. 

Lanft  [Lnnft<K58tlinl,  Jooephlne.  b. 
Munich,  Mar.  l4,  1815;  d.  Tilbingen,  Dec.  2. 
1880.  Song-comix>ser;  pupil  of  Frao  Beiiine- 
hof- Wagner  and  Mendelssohn.  Her  son,  II. 
A.  K.,  publ.a  sketch  of  her  life  in  Waldcrsce's 
'Samntlungmustkaliaclier  VoitrSge*  (Lcipiig, 
1881). 

Lantt,  Mar^ret  Ruthven,  daughter  of 

Heiijainin  J.  I,.;  li  Bo^ioti.  Nov.  27,  18fi7,  .i 
pujiil  of  her  father  (pf.  and  harm.),  St  hnudt 
of  Boston,  Drechslcr  and  .Xbel  in  .Munich 
(vln.),  Gluth  in  Munich  (comp.)  and  of  G. 
W.Chadwtckand  E.  MacDowell;  is  a  talented 
song-composer,  many  of  whose  conii»osiiion9 
have  been  published  and  publicly  performed; 
member  oiN.  Y.  MS.  Soc.  and  Hon.  Vice- 
we*.  of  Amer.  Music  Soc. — Works:  For  orch.: 
Op.  10.  Witifhis.ov^.  f  1893):  op.  12,  Drama- 
tic i^.  rrtur,-  ( 1  XQ.Vi ;  op.  2?,  Tolila,  overt  ;  oji 
36,  tiaUade  U^l^i  Sappho's  Frayer  to  Apkro- 


d^,  aria  f.  alto  w.  ordi.  (1895);  Armidmt  do. 
(1896):  Pfuebus,  do.  f.  bar.  and  orrh.;  a  irtr.- 

(juartet;  .ibout  100  songs  (28  opus  niinilHTs) ; 
choruses  f.  male,  fem.  and  mixe<i  voices;  pf.- 
pC8.  (op.  18,  Petit  Roman  en  six  chafntr€$; 
op.  21,  Rhapsody  in  E  m.;  o^2t,Moditatim; 
etc.). 

Lanft'becker.  Emanuel  Christian  Gott- 
lieb, b.  Berlin,  Aug.  ^\,  17»)2:  d.  there  Oct. 
24|  1843.  He  was  secretary  to  Prince  Walde- 
mar  of  Fniasia ;  his  reaearclica  on  the  origin  of 
the  Protestant  chorale  are  embodied  in  Das 
dfutsch-emngMtektKirchfnlied  (1830) ; /oAnnn 
Crugers  .  .  •  Choral- Afelodien  (18.?5); 
GesangMtitter  aus  den  ici.  Jakrhundert  (1838) 
and  Paul  Gerhardts  Leben  und  Liedcr  (1841). 

Lanit'don,  Richard,  b.  Exeter,  Rnglaml. 
alx>ut  1729;  d.  there  Sept.  8,  1803.  Organist 
of  Kxeter  cathedral,  1753-77;  Mus.  Bac, 
Oxon.,  1761;  org.  of  Bristol  cath..  1777-Sl; 
of  Armagh  cath.,  1782-94.  —Works:  12  songs 
and  2  cantatas,  op.  4;  'Divine Harmony',  1774 
(a  coll.  of  psalms  and  anthenu);  and  12  gleea 
a  3^  (1770). 

Lan^'e,  Daniel  da,  brother  of  Sdhuel 
de  I.  .  h  Rotterdam,  July  11.  1H41;  studied 
'cello  under  (ianz  and  ^trvais,  comp.  under 
Verhulst  and  Danu  ke;  tauglit  at  the  Lemberg 
Cons.,  1860-3,  then  took  pf.-le^ns  of  Mnie. 
Dubois  at  Paris;  chiefly  self-taught  as  an 
organist,  heobtaiiie<i  two  positions  nr  Mont- 
rouge,  also  conducting  the  'I.it  lirri.ifel'; 
taught  from  1H70  at  the  sc  hool  of  I  he  'Maat< 
schappij  tot  lievordering  van  Toonkunst,'  of 
whicn  he  was  made  secretary;  acted  for  y^ia 
as  Coenen's  assistant  as  the  cond.  of  'Am- 
stels  Mannenkoor,'  and  succixtlcd  him  in 
IS*).'^  ,is  Din-ctor  of  the  Amsterdam  Cons, 
(formerly  Music-School),  where  he  remained 
till  vn)).  As  the  cond.  of  the  Amaterdam  a 
cappella  chorus,  he  has  made  a  successful 
specialty  of  the  production  fin  t/mdon, 
and  ''M;  in  (iermany.  1892)  of  old  Dutrh  a 
caj>|>ella  music.  I'or  many  years  he  was  mus. 
cnticforthe  'Nieuws  van  den  Dag.* — Works: 
An  opera,  De  vol  van  KuUenbur^;  music  to 
Emani:  an  a  ca|)pella  mass;  a  requiem ;  several 
cantatas:  \  \vn  symphonies  (in  C  and  D);  an 
overture,  W  liicm  vun  Holland;  a  'cello-con- 
certo; sonata  f.  'cello  and  pf.;  pf. -sonata; 
aonp;  etc.  Has  also  publ.  an  Exposi  d'umt 
theoriede  la  musiqne. 

Lang'e,  Gustav.  b.  Sichwcrstcdt,  n. 
Erfurt,  Aug.  1.1,  1830;  d.  Wcmigerode,  July 
19,  1889.  Pianist  and  composer;  pupil  of 
A.  W.  Bach,  Cirell,  and  Loschhorn.  Livetl 
in  Berlin,  ami  puhl.  upwards  of  40U  pf.-pcs., 

Kcii.  rally  f.irile,  elegant,  and  effective,  many 
having  gained  great  vogue. 

Lanjt'e,  Koimid  von,  b.  G<ittingen.  Mar. 

l.S.  18.S.S;  since  1005  prof,  of  S  ience  of  Art 
at  the  Univ.  of  Tiibingen;  eminent  writer  on 
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CStlietkSt  who  attracted  attention  throuKli  his 
investifKatiofiA  regarding  the  t^art  playc<l  by 
'Illii'^inn'  in  the  creation  and  ajjpreciation  of 
works  of  art. — Works:  Pir  hrwussle  SelbstUiu- 
schung,  (1805);  Das  Wesen  <Ur  Kunsl  (2  vols., 
1901;  2d  ed.  1907);  Das  Wesen  der  kunstlc- 
Hsdien  Eniehimg  1902);  Der  Zveck  der  Kimst 
(1912). 

Lang'e,  Samud  de,  brother  of  DnnlH; 
noted  Dutch  organ- virtuoso  and  compost-r;  I). 
Rotterdam,  Fcli.  22,  1S4();  d.  Stuttgart.  July 
7,  1911.  Pupil  of  his  father,  the  organist  S. 
de  L.  (1811-1884),  then  of  A.  WinterlK-rgcr, 
\neniia,  and  Damcke  and  Mikuli,  Lenil>erg. 
After  concert-to«r«  in  Gaficia  (1858-9),  he 
livc<l  in  I.ombcrR  until  \^fi^,  tlun  Inranie 
organist  and  teacher  at  the  Rottcrilain  .\Iiisic- 
Scntx)!,  though  still  making  tours  to  Switz- 
erland, Vienna.  Leipng*  Faxin,  etc.  Taimifat 
in  the  Music-School  at  Basel  1874-6;  lived 
a  few  months  in  Paris,  and  toward  the  end  of 
1876  was  ajjp.  tc.iclier  at  the  t-ologne  Cons., 
al.sf>  cond.  of  the  Miinnergesangverein'  and 
the/Gtirzenichchor.'  From  1885-93  he  con- 
ducted the  Oratorio  Soc.  at  The  Hague;  was 
then  teacher  and  vice-director  at  the  Stutt- 
gart Cons,  and  in  1Q(K)  dir. ;  in  1895  he  became 
Ztimp-'s  successor  as  cond.  of  the  Stuttgart 
Soc.  for  Classical  Church-music;  retired  from 
active  work  in  1908. — Works:  An  oratorio, 
^rnsrs  (op.  57;  The  flapiir,  1880);  for  male 
ch.  and  orch.,  De  hnrrc  rots  Cop.  12),  WUlem 
de  KfTste  (op.  13),  Pu'  Si  iutHoifuhrrr  (op.  79); 
3  cantatas,  />f  (ipslanding  (op.  64;  i.  soli, 
ch.  and  pf.),  Du-  TolrnkUiRe  (op.  73;  f.  soli,  ch. 
and  pis.)  and  Einfs  Konigs  Trdnen  (op.  86; 
f.  soli,  ch.  and  orch.).  For  orch. : .?  symphonies 
(in  MS.,  hut  perf.  in  Cologne,  Amsti  rd.un  and 
Stuttgart);  op.  16,  vcl. -concerto;  op.  22,  vln.- 
ooncerto  in  F;  op.  32,  pf. -concertino  in  G  m.; 
op.  38,  Konurtstack  i.  vci.;  op.  80,  Serenade 
(i.  small  orch.).  Chamber-music:  4  str.- 
(piartcts  (op.  15,  E  m.;  op.  18,  C;  op.  67,  G 
m.;  op.  81,  U);  2  pf.-trios  (op.  21,  G;  op.  89, 
K'>);  4  sonatas  f.  vl.  and  pf.  (op.  19,  (>;  op. 
29.  C  m.;  op.  48,  D;  op.  69,  D);  2  sonatas  f. 
vcl.  and  pf.  (op.  37,  C  m.;  op.  76,  A);  op.  23, 
StTt  fi.nic  f.  pf.  .and  str.-(|ii.(rt('t ;  op.  65,  |>f.- 
tjiiintet  in  C  For  organ:  Up.  10,  Prdliulium 
und  Fuge  in  F  m;  op.  11,  cio.  in  C;  uji  5  5, 
FatUasie  und  Fuge  in  C  m;  op.  60,  Praludien; 
op.  62,  Fantasie  und  Fuge  (on  the  theme  of 
Psidm  66):  op.  82,  Kntizfrtstiick;  op,  8.V  Fan- 
tasie; op.  90,  Pfidudun  und  Ftigen;  8  remark- 
able sonatas  f.  org,  (op.  5,  (-  m;  op.  8,  on 


Luther's  Bin'  Jeste  Burg;  op.  14,  G  m^;  op.  28, 

op 
88.  F) 


D;  op.  50,  C  ra.;  op. 


urg:  op. 
61,  C; 


op.  75,  F  m.;  op. 


LangeoMttUer,  Peter  Eraamiw,  b.  Fre- 
deriksberfr.  n.  Coix  nln^'en,  Dec.  1,  1850. 

(>        P'lpil  (if  '  •■  M.>tthiss4)n-i  lariM  n,  an  !  of  Neu- 
pert  (pf.;  at  the  Cons.,  1870-1;  as  winner  of 


the  Ancker  stipend  he  spent  the  year  1879  in 
Vienna  and  Italy:  the  only  official  |X)sitions 

he  ever  luld  were  those  of  cond.  of  the  Con- 
cert S<x-.  (1877-9  and  "80-2)  and  the  stu- 
dents' Singing  Soc.  (1881-2).  Uc  is  Knight 
of  the  Order  of  Danebrog  and  of  the  North 
Star  (Swedish).  His  early  compositions  show 
the  influents  of  J.  I*.  I!  H.irtrnann;  those  of 
his  later  period  exhibit  distinct  individuality. 
Of  his  songs  numy  have  come  to  enjoy  the 
popularity  of  folk-songs. — Works:  2  Suites 
for  orch.  (op.  3,  G;  op.  47,  C);  2  symphonies 
(linfli  in  I)  m.,  op.  17,  V^'i  Sommrrnai  ivd 
Sundcl  i.  or(  li.:  a  violin-concerto;  a  pf.-trio; 
2  rormnzas  f.  vl.;  male  and  fern,  choruses  a 
capp.;  about  200  songs;  many  cantatas;  the 
operas  (all  prod,  at  Copenhagen):  Tern 
(1878),  Sfxinish  Sludfnts  (188.^),  Fru 
Jeanna  (1891),  Viking  Blo,yd  (1900);  and 
inrid.  music  to  the  drain, is  ///  Master  Sefmld's 
Cardrn,  Ftdx'M,  Once  upon  a  time,  The  Feast  at 
Solhaug,  At  the  Bosporus,  Peter  Plus,  Di» 
schlimmen  Briidrr,  Anna  Bryd*,  MUtMlter' 
lich,  Letizia,  Renaissance. 

Langer,  Eduard,  b.  Moscow,  May  3, 

1835.  Piii)il  at  the  Leipzig  Cons,  of  .Moschc- 
les,  H.  Fr.  kiclitt-rand  I  i.iiii)t  inann :  org.  (jf  the 
Lutheran  Ch.  at  Moscow;  app.  [)rof,  at  the 
Cons,  there  in  1866;  has  publ.  numerous  ar- 
rangements for  2  pfs.  (4  and  8  hands)  of 
operas  and  orchestral  works  by  Russian  com- 
posers; his  own  comps.  include  a  str.-quartet, 
a  str.-irid.  1  \  iulin  Mui.itas  and  many  pf.-pcs. 

Lang'er,  Ferdinand,  born  Leimen,  near 
Heidelberg.  Jan.  21,  18.^9;  d.  Kirneck  (Bbck 
Forest  ),  25,  1905.    By  dint  of  stren- 

uous applic.uion  he  became  an  excellent 
*cetUst,  joined  the  Ofch.  of  the  Mannlieim 
court  th.,  and  later  was  app.  2d  Kapellm. 
there.  With  Emil  Meckel  he  founded  the 
first  'Wa>;ncrvercin"  in  (  .crmany  (1883;  an 
extension  of  the  'I'at ronatsNcrcin'  founded 
1876).  He  prod,  several  [  >c  successful 
Operas:  Die  gefdhrlicke  Nachbarsckaft  (1868), 
Domrdsehfu  (1873),  Asehenbrodd  (1878).  Afu- 
rillo  I1.S.S7;  "roinanf ic'),  and  the  'roniantiMhe 
\olkM)per'  Der  Pfetjfer  von  Ilardt  (1894), 
all  at  .Mannheim.  He  revised  Weber's 
vana  for  its  revival  in  1885. 

Lanfi'er,  Hermann,  b.  Hot kcn-iort,  n. 
Tharandt,  Saxony,  Julv  6,  1819;  d.  Dresden, 
Sept.  8.  1889.  l'upil,'£rom  1640,  of  K.  F. 
Becker  in  Leipzig,  also  studying  philoso|>hy  at 
the  Univ.;  in  1843  he  wis  app.  organist  of  the 
Univ.  church,  and  cond.  of  the  'I'aulus'  stu- 
dent-chorus; 1845,  I'niv.  te.icfu  r  of  lituigical 
song;  1857,  Mus.  Director  of  the  Univ.,  and 
Lector  publirus;  1859,  Dr.  phU.  (hon.  c).  He 
likewise  cond.  the  Futeqie  Concerts  for 
several  years  (from  1855),  and  various  sim;- 
ing-sixieties;  .ind  in  1882  received  the  lilk  of 
'Professor.'   Was  called  lo  Dresden  in  1887 
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as  Royal  Inspector  of  OiKan-building. — Publ. 
a  Repertorium  fur  Mdnnergeiang;  Der.  erste 

Unterriiht  im  Gesan^  (.^  courscj^:  1S76-7); 
also  edited  the  'Musikalische  Gartcnlaube.' 

Lan^'er,  Victor,  b.  Pest,  Oct,  14,  1842; 
d.  there  Mar.  19,  1902.  Studied  there  under 
R.  Volkmann,  and  later  at  the  Leipzig  Cons. 
He  then  rLturne<l  to  I*est,  and  lived  there 
as  a  te.ulier,  tlieatre-conductor,  and  editor 
of  an  HunRarian  mus.  jki|kt.  Flis  songs, 
Ogyek  dalai  (Ogyck's  songs],  and  Hungarian 
dances,  son^s,  clioriises,  arrangements,  and 
the  like,  pultl.  under  the  |K'n-name  of  'Aia- 
dar  Tisza,'  and  in  the  K«'"i''ne  national 
vein,  have  enjoyed  great  |>opularity;  H. 
Hofmann's  Ungarische  Suite  and  Unffurisckc 
Tdnwe  owe  many  themes  to  Tisza's  works. 

Lang'ert,  (Johann)  August  (Adolf),  b. 
Koburg,  Nov.  26,  18i6,  -Dramatic  com{x>scr; 
Kapellm.  at  the  theatres  in  Koburg  (I860), 
Mannheim  (1865),  Basel  (1867),  Trieste 
(1868);  livetl  witlioul  apjxiinlment  at  Koburg 
and  Paris  (1809)  and  Berlin  (1871);  Ikt.uiu- 
teacher  of  composition  at  Gene\'a  Cons,  in 
1S72.  and  in  1873  was  called  to  Crtitha  as 
court  conductor;  after  an  inter\"al  of  retire- 
ment, he  was  reappointe<l  to  this  last  post  in 
189.^;  retired  in  1897  with  the  title  llofka- 
pollni. ;  now  (1917)  living  in  Koburg. — Operas: 
Junf^rau  von  Orleans  (Koluir^,  1861), 
Des  Sdngers  Ftuch  (ibid.,  1863),  Doiia  Maria, 
Jnfantin  von  Spanirn  (Darmstadt,  1866),  Die 
F,ihicr  (Kohiirg.  1866;  Berlin,  18f>8),  Dornros- 
chen  iLeipzig,  1871),  and  Jean  Cavalier  (Ko- 
burg, 1880;  rewritten,  and  perf.  as  Die  CSs> 
misarden  at  Koburg  in  1867). 

Lanftey,  Otto.  b.  Leichholz.  n.  Frankfort- 
on-()<ler,  Oct.  20,  1851.  St.  the  'cello  with 
Specht  in  ^rau,  Ullrich  in  Halle  and  Ca* 
bisiusin  Bremen  (1866-71),  and  theory  and 
romp,  with  W.  Fritzr  in  I.icgnitz  (1872-4); 
from  1S77  S<>  he  lived  in  London,  playing  in 
the  Il.dir  .uid  Richter  concerts;  came  to  the 
U.  S.  ill  1889,  and  made  a  tour  as  soloist  with 
the  Fioston  Symphony  Club;  then  settled  in 
New  N'ork  as  a  teacher;  since  1909  arranger  nf 
on  hestr.d  music  fnr  ("f.  Schirmer  (tho  ^;ri'.»ter 
part  of  the  cnll(  (  t  ion  '( "lala.xy  of  On  h.  Music' 
nas  been  an.  I>y  him).  Has  pub),  the  L, 
Tutors  (metluxis  for  28  different  instruments) 
and  over  100  lighter  com|M.  for  orch.,  some 
of  which  have  become  very  popular  (op.  21,2 
scholtisthe  Tdnzf;  op.  24,  .IraMim  Sertmade; 
op.  37,  Mandolinata;  etc.). 

Langlians,  (Flrledrleh)  finthdm,  born 

Hamburg.  Sept.  21,  18.?2;  d.  Berlin.  June  9. 
1802.  Traine<l  in  Leipzig  Cons,  by  David 
(vin.),  and  kirhter  (comp.),  1849-52;  playcfl 
there  in  the  (j^wandhaus  and  theatrc-orches- 
tm^:  studied  under  Alarrf  in  Fnrist  was  Kon- 
zertin.  ;  f'  I  tf  Dfisseklorf  1S57  M».  then  lived 
in  Hamburg  U860),  Paris  (1803),  and  Heidel- 


berg (1869),  giving  concerts,  teaching,  and 
studying;  took  the  dejirree  of  Dr.  pkU.  at 

Hoi(h  !l)(  n:  in  1870.  settle<l  in  Berlin  1871,  and 
IxHanie  teacher  of  the  history  of  music  at 
Kullak's  .Aj-ad.  i:i  1874.  going  over  to  Schar- 
wenka's  new  Cons,  in  1881 ;  in  1858  he  married 
the  concert-pianist  Louise  Japha  (div.  1874). 
Publ.  a  ('(inrrrto.'MIegrn  f  vin.  w  orch.,  a 
violin-sonal.i  in  A  m.  (op.  U),  .iinl  siudies  f. 
vIn. ;  other  comps.  in  MS.  Wrote  Dan  musika- 
lischt  UrUU  (1872:  2(1  etl.  1886);  Du  konie- 
liche  Ilochschule  fur  .\fusik  in  Berlin  (1873); 
MusikgeschidUe  in  Vortrdgen  (1878;  Dutch 
transl.  1885);  Die  Geschichle  der  Aftisik  des 
17.,  18.  uru!  1<1  J,!hrhu>uh:tts  {1  vols,.  ISSJ- 
1886;  a  well-written  continuation  of  .Ambros's 
great  work).  He  translated  Xiecks'  biogr:  of 
Chopin  into  (  n:rman  (1889). 

Langie  {lahn-gla],  IIonor6-Francols-Ma- 
rle,  theorist  and  composer,  b.  Monaco, 
1741:  d.  ViUieni-le-Bei,  n.  Paris.  Sept.  20, 
1807.   Pupil  of  Caffaro  at  Naples;  music- 

<lirrrtor  at  Gcnoi:  in  Paris  from  1768,  he 
lauvihi  ui  (lie  iu ole  royale  de  chant  et  de 
decl.iination'  1784  91;  was  librarian  and  prof, 
of  harmony  at  the  reorganized  'Conserva- 
toire.' 1795-1802,  and  thereafter  librarian 
only.  Wrotr  an  im|)ortant  Traiti  d'harmo- 
nit'  et  de  mod  ul  at  ion  ( 1793;  2<l  etl.  1797;  chord - 
building  by  thirds);  Traite  de  la  Itasse  sous  le 
chant  (1798);  Nouvelte  methode  pour  chijfrer 
Us  accords  (1801);  Traiie  de  In  fugue  (1805); 
also  collaborated  with  Chcrubini  on  the  lat- 
ter's  Mrthode  de  chant.  Compositions  un- 
ini[«irt.Lnt. — See  Q.-Lex. 

Langlotz,  Karl  A.,  the  composer  of 
CHd  Nassau:  b.  in  Saxe-Meiningen,  1833;  d. 

Trenton,  N  J  ,  N.n  :S,  1«)15.  In  the  early 
fifties  lie  was  a  tneniher  of  the  Liszt  circle  in 
Weimar,  came  to  America  in  1856,  and  joined 
the  Princeton  faculty  as  instr.  of  German  and 
music.  He  wrote  the  famous  cotleRe-song 
in  1859,  having  been  attracted  by  the  poem 
which  a  student,  Harlan  P.  Beck,  had  con- 
tributed to  the  Nassau  Literary  Magazine. 

Lanidre  flSh-nar'l  (or  Lanier,  Lanierl), 
Nicholas,  b.  London  (bapt.  Sept.  IDth), 
158S;  d.  there  Feb..  1666.  He  is  ini|iortant 
as  the  first  to  introtluce  the  recitative  style 
into  England  (in  his  masques).  He  was  .Mas- 
ter of  the  King's  Musick  under  Charles  1  and 
IT.  Besifles  a  Pastoral  on  the  birth  of  Prince 
Ch.iries,  a  1' uneral  Hymn  for  Charles  I,  a 
c.intata.  Hero  and  Lnitulrr,  and  some  New 
Year's  Songs,  there  are  stjngs,  etc.,  in  the 
British  Museum  (MS.),  also  in  the  collections 
*SeIect  Musicall  Ayres  and  Dialoisties'  (1653, 
•.59).  'The  Musical  C.)ini...nion'  (1667),  'The 
Treasury  of  Musick'  (16(»9},  and  'Choice 
Ayres  ami  Songs'  (1685).— See  Q.-Les.  (LaN- 
Ykk), 

Lankow,  Anna,  noted  liinging-teacher;  b. 
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Bonn,  T-^n.  U,  1850;  <\.  there  Nf  ir.  10, 
IW8.  Krom  1870-2  she  st.  sinking  in  • 
Cologne,  then  ent.  the  Leipzig  Cons.,  and 
finished  her  studies  at  Dresaen;  in  1877  she 
l»egan  her  career  as  a  concert-singer  (con- 
tralto), and  her  surrpss  in  this  field  led  to  an 
engagement  at  the  VVeiniar  0|>tTa,  where  she 
made  a  deep  impression;  nevertheless  she 
was  obliged  to  abandon  the  stage  because  of 
exresst\'e  strain,  for  she  had  been  tame  from 
childhc^nl  In  1883  she  ni.irriwl  the  sculptor 
Paul  Pietsch  of  Berlin;  alter  his  death  in  1885 
she  came  to  America,  made  a  very  successful 
dibut  with  the  N.  Y.  Symphony  Orch.  in 
1886,  and  undertook  an  extended  tour  erf  the 
States,  after  which  she  s<'ttle<l  in  New  York  as 
a  singing-teacher.  She  published  a  valuable 
trciitis*-.  Die  Wissenschaft  des  Kunslgesangs 
(1899,  in  Ger.  and  Engl.;  4th  ed.  iGer.  only] 
1905). 

Lan'fier,  Au^^ust  (Joseph),  son  of  Joseph, 
and  a  promising  violinist,  dance-composer, 
and  conductor;  b.  Vienna,  Jan.  23,  1834; 
died  there  in  his  22d  year,  Si-pt.  27,  1855. 

Lan'ner,  Joseph  (Franz  Karl),  b.  Obcr- 
d^bling,  near  Vienna,  Apr.  12,  1801;  d.  there 
Apr.  14,  1843.  A  self-taught  violinist  and 
composer,  he  became  the  leader  of  an  ama- 
teur quartet,  in  which  Johann  Strauss  played 
the  viola;  the  quartet  develoi>ed  into  an  or- 
chestni,  for  which  L.  wrote  the  daflce-music 
which  is  so  famous,  and  which  soon  caused  a 
great  demand  for  his  orch.  to  furnish  ball- 
musii  iiid  thr  like;  he  also  gave  concerts  in 
provincuil  Austrian  towns.  L.  was  made 
nndmaster  of  the  2d  BUrgitrregimeHt;  and 
later  alternated  with  Strauaa  in  oonducting 
the  court  ball  -music.  He  is  the  creator  of  the 
incxiern  X'iennese  waltz.  lie  waite  106 
waltzes,  25  galops,  25  Landlcr,  10  quadrilles, 
8  nnaurfcaflf  6  cotillons,  3  polkas,  3  marches, 
etc.;  overture  to  Der  Freis  eitter  Lebens^tuuie 
(op.  110);  BanquO-Pohmaise  (op.  135);  Ta- 
mnUUa  (op.  187) ;  .md  a  Bolero  (his  l.i'-t  work). 
His  complete  wurks  (207  opus-nunU)crs)  in 
8  vols.,  ed.  by  E.  Krciuser,  were  publ.  by 
Breitkopf  &  Haitel  in  1889.— Cf.  H.  Sachs. 
/.  L.  (Vienna,  1889):  F.  Retny  and  O.  Keller. 
/.  L.  (ib.,  1901 V.  F.  I.anw'e,  /.  L.  u?:d  Jnh. 
Strauss,  Jkre  Zei(,  thr  Lebcn  und  thrc  W'erke 
(ib.,  1904). 

Lannoy  [Uhn-wShn,  Fduard,  Frcihcrr 
▼on,  b.  Bnis.«iels,  IXt.  4,  1787;  d.  Vienna, 
Mar.  28,  1853.  Owing  to  the  French  invasion 
his  parents  emigrated  and  settled  in  Graz; 
he  received  his  education  there  and  in  IHiria; 
from  1813  he  lived  in  \'ionn;i,  where  for  some 
years  he  cond.  tlie  'Concerts  spirituels,'  and 
W  IS  an  .irli\e  promoter  of  the  '<  icsellschaft 
der  Musikfreiinde';  from  18.U)-5  he  was  a 
member  of  the  executive  boanl  of  the  Coos. 
He  wrote  eevenl  operas  and  Singqiicle,  a 


symphony  in  E,  overt ut«s,  cbamber-musk. 
pf.-pcs.  a^d  songs. 

Laos,  Mflchscl  J.  A.,  b.  July  18,  1845. 

at  Haarlem;  a  R.  C.  priest,  from  IH()'>  t(  .k  her 
in  the  Voorhout  .Seminary,  from  1887  pastor 
at  Schie^lam.  He  started  the  "'Gre^orius- 
blad,'  a  Catholic  church>music  periodical,  in 
1876,  and  organized  the  Gregorian  Soc.  in 
1878. — Works:  Missa  in  honorem  Natitnialis 
Domini:  cantatas;  G.  P.  da  Paiestrina  (1882); 
and  a  Manual  of  Strict  Counterpoint  (1889). 

Lanzetti  [  tseht'te],  Salvatore,  b.  Naples, 
c.  1710;  d.  Turin,  c.  1780.  He  was  one  of  the 
earliest  virtuostjs  u\>on  the  'cello;  during  his 
residente  in  London  (c.  1748-c.  '56)  he  suc- 
cecileiJ  in  establishing  the  'cello  there  as  a 
favorite  solo  instrument.  Hi'  |)iil)l.  2  Ixxjks  of 
'cello-sonatas  (1 7.?6),  6  solos,  .md  6  .sonatas  for 
2  'ccili  w.  ba:-M)  i  rmt  ;  jIht  a  niethfHl,  Prin- 
cipes  de  doigter  pour  le  violoncelU  dans  tous  les 
terns, 

Lapar'ra,  Raoul,  b.  RordoaiLv.  May  13, 
1876;  eonip.  of  the  ojx-nis  I'cnn  d'dne  (Bor- 
deaux. IHW).  Im  Ilnbaiur.i  i Op. -Com.,  1908; 

Boston,  I'nO).  Im  Jota  (ib.,  1911). 

Laporte,  Joseph  de,  Jesuit  abbe  and 
writer;  b.  Bcfort,  1713;  d.  Paris,  Dec.  19, 
1779.  Wrote  Anecdotes  dramaiiques  (1775; 
4  vols,,  including  all  varieties  of  theatrical 

works);  DUtionnnirr  drnmiUiiiuf  1 1  776;3  vols.); 
Almannch  des  spedadfi  de  Paris,  ou  Calen^ 
drtcr  historiqtie  dfs  llu'dtres  de  /'O/vVd,  des 
Comedies  Jran^aisc  et  itaiienne  et  des  hires 
(48  volumes  in  all;  those  from  17.SO-7y  by  L. 
himself,  the  rest  by  Uuchesnc  and  other^). 

La  Poupliniire  [|Mx>-plT-iiar'l,  Alezan- 
dre-Jean-Joseph  Le  Riche  de,  b.  Paris, 
1692;  d.  there  Dec.  5,  1762;  a  wealthy  ama- 
teur and  patron  of  music,  pupil  of  Rameati. 

The  musical  sfiirL-cs  whirli  lie  i^.iw  in  liis  [pri- 
vate theatre  were  famous,  and  iH'canic  of 
historical  importance  in  1751,  when  he  en- 
gaged  Gossec  as  musical  director.  He  intro- 
duced Joh.  Stamitz  to  the  Fsrisian  puMic, 
and  upon  the  German  nnisii  ian's  advice 
added  horns  and  clarinets  (later  aL-»<>  a  harp) 
to  hib  orchestra,  instruments  never  heard  in  a 
concert-orch.  before  that  time.  La  P.  wrote 
a  number  of  arias,  some  of  which  Rameau  in- 
corixjntcd  itito  Ins  own  works.  -Cf.  .Ancelct, 
Observiitions  sur  la  iiiuiiiiHc  ct  les  instruments 
(Amsterdam,  1  757);  V.  Heitouin,  itossec 
(Paris,  1852);  id.,  Mosaique  (ib.,  1856j;  G. 
(.  u<  lu  l,  L.  P.  et  la  musique  d*  ehambn  a» 
XVI H  sii<k  (ib.,  1913). 

Lara,  Isidore  de.   Sec  De  Lara. 

Laroche  [k'ih-rrthsh'l,  Hermann  Auitus- 
toritch,  «listinguislie<l  writer  and  rrltit  ;  b. 
Pctrograil.  .Mav  25,  1X45;  d.  th<re  «)rt.  18, 
1904.  Pupil  of  .'\.  Rubinstein  and  Zaremba 
at  the  Cods.  (1861-^},  at  the  same  time  with 
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Tchaikovsky,  whose  friend  he  became  thea 
and  remained  through  life;  1867-70,  prof,  at 

the  MoM'ow  Cons.;  1872-0,  .it  the  Petrograd 
Cons.;  1883-6,  livetl  in  Most:ow,  anci  after 
1890  |K.'rmanently  in-  Petrograd.  One  of  the 
earliest  and  most  influential  champions  of 
Tchaikovsky's  genius,  he  contributed  valu- 
able material  to  vol.  i  of  Mcxk-stc  Tchai- 
kovsky's biography  of  his  brother;  his  iiu- 
nuToiis  c'ss.»ys  and  criticisms  he  collected  and 
publ.  in  1894;  his  most  im|X)rtant  work  is 
M.  I.  Glinka  ami  his  plncf  in  Russian  music 
(1868;  in  Russian');  with  N.  Kashkin  he  wrote 
Reminiscences  of  Tschaikovsky  (1S06»:  trans- 
!ale<l  into  Russian  Hanslicic's  Vi^m  Musi- 
kalisch-Schonen  (with  valuable  preface).  He 
romp,  an  overture  to  Karmosina,  a  symphonic 
Allegro,  and  songs. 

L'Arronge  1  la hr-rdhazhl,  Adolf,  b.  Ham- 
burg. Mur.  8.  1838;  d.  Berlin,  May  25.  1«H)8. 
Son  of  the  actor  and  theatre-manager  £.  Th* 
L*AiTonge  (d.  1878);  nupil  of  R.  Gen*e  and 

(1851-4)  the  Leipzig  Cons,;  theatrc-rnnd.  in 
Cologne,  Danzig.  Kotiig^lxrv;,  Wiir/burg, 
Stuttgart,  Pest,  etc.;  dir.  of  the  Kmil  npera, 
Berlin,  in  1866.  From  1874-8,  dir.  of  the 
Lobetneater  In  Bresbii:  returning  to  Berlin, 
liought  the  f'riedrirh-Wilhclnist.iHf isches  Th. 
in  ISKl,  and  nianagetl  it  iiniil  l.H<>4  as  'Deut- 
sches  Theater.'  ffe  brought  out  tmiiiy  mus. 
farces,  'Singspiele,'  and  the  like,  at  the  Wall- 
nertheater,  incl.  the  comic  operas  Das  Ge- 
spenst  and  Der  zxveile  Jakob,  the  'Volksstucke' 
Das  grosse  Los  (1868)  and  Afein  Leopold,  etc. 
Also  wrote  many  songs. 

La  Rue  (rU|,  Pierre  de  (l.atinizcd  Petnw 
Platensis;  also  railed  Plerchon,  PlenoOt 
Plerzon,  Perisone,  or  Pleraton  de  Ul 
Ruelllen);  b.  {0;  d.  Courtrai,  .Nov.  20, 
1518.  Eminent  .Nethcrland  contrapuntist, 
pupil  of  Okeghem  together  with  Josquin; 
1492-1510,  chaiK'l-singer  at  the  court  of  Bur- 
gundy;  after  that  at  the  court  of  M  ir^aret  of 
Austria,  the  regent  of  the  Netherlands;  also, 
from  1501,  preliend  at  Courtrai,  Namur  and 
Termonde.  He  was  one  of  the  greatest 
masters  of  imitative  connterpoint.  He  wrote 
al>out  40  m.is=r«,  of  whirh  many  were  publ.; 
others  in  .M.S.  in  liltr.irics  in  Brussels,  Malines, 
Rome,  Vienna,  Berlin,  etc.  Moietsand  mad- 
rigals were  printed  in  colls,  of  the  time.  A 
mass  Ave  Maria  was  publ.  by  H.  Expert  in 
'Mattres-musiciens  de  la  Renaissance  fran- 

Caisc'  (1890).— See  y.-I.e.x. 

Laruette  (  ru-eht'I,  Jean-Louis,  an  actor 
in  the  Ojx'ra-Comifjue:  b.  Toulouse,  .Mar.  27, 
1731;  d.  there  Jan.,  1792.  An  early  vaude- 
villc-com|K)Ser;  his  works  were  soon  forgotten. 

La  Salette  l^h-liht'l,  Joubert  de,  French 
brigadier*general:  b.  (Grenoble,  1762;  d.  there 

IS'2.  .\uthor  of  .S7  ';,  ;^r, I //:/,•  musicale  .  .  . 
{1605;  an  un»ucces!iful  uivcution  on  the  lines 


of  German  tablature);  ConsidintiimM  sur  Iss 
.  divers  systhnes  de  ta  musique  ancienne  et  mo- 

drrrii'.  .  .  (1810;  his  l)est  work;;  !h-  !a  noUtlion 
musicale  en  general,  et  en  particulter  de  celle  du 
systhne  grec  (1817);  DelafixiU  et  de  iinvaria- 
biiite  des  sons  mttsiMux  (1842);  and  other 
essays. 

L&ska,  Gustav,  born  Prague,  .\ug.  23, 
1847.  From  1863-7  he  st.  at  the  Prague 
Cons,  under  Hrab^,  KittI  and  Kre}{t: 

certizetl  as  a  double-bass  virtuoso,  1867-8; 
joine<l  the  court -orrh.  in  Kassel  in  1868;  from 
1872  5  in  Sondershausen ;  for  a  vear  he  then 
acte<i  as  th.  rond.  in  (iottingen,  tisleben  and 
Halljerstadt ;  1877-8,  member  of  Bilse's  orch. 
in  Berlin;  since  1878  solo  double-bass  of  the 
court  orch.  in  Schwerin. — Works:  An  opera. 
Per  Kdiaersoldat:  Deulsrhcs  Aufi^rhot  f.  soli, 
ch.  and  orch.;  3  masses;  2  symphonies  (D  m.. 
A);  2  overtures;  concerto  f.  double-bass  ana 
orch.  (A  m.);  several  works  for  double-bass 
and  pf.  (J  Romanien,  Rhapsodie,  Erotik, 
Ballade  tmd  Polonaise,  Si  hlunimeHied,  Kiar» 
neval  von  Venedig,  etc.);  pf.-ix;s.;  songs. 

Las'ner,  li^naz,  'cellist;  b.  Drosau,  Bohe- 
mia, Aug.  8,  1815;  d.  \  ienna,  .Aug.  18,  1883. 
Pupil  of  (joltermann  (Prague),  and  .Merk  and 
Scrvais  (Vienna).  Orchestra-t)layer  at  Vien- 
na and  Arad;  comp.  excellent  'cello-music— 
His  son  Kari,  b.  Vienna.  Sept.  11,  1865, 
studied  in  the  Cons,  there,  and  was  'cellist  in 
the  Laibach  Philharm.  orch.;  since  1901  in  the 
oich.  of  the  'Konzertvierein/ 

Lassalle,  Jean-I^uis,  famous  dramatic 
baritone!  b.  Lyons,  Dec.  14.  1847;  d.  Paris, 
.  7,  190').    Being  dcstim-il  for  a  commer- 
career,  he  st.  industrial  destjgning  at  the 
Beaux-Arts  in  Lyons  and  later  m  Paris,  but 
so<jn  became  inti  rested  in  art  and  took  up 
painting.    When  he  discovered  his  voice  he 
entered  the  Paris  Cons.,  but  finding  progress 
too  slow,  he  left  and  went  to  a  private  teacher, 
Novell!.   After  his  d(but  in  Li^e  (Nov., 
1869)  as  St.-Bris  he  sang  in  Lille,  Toidouse 
and  The  Hague.    His  first  great  success  he 
s<-ore<I  in  Brus,scls  as  de  Nevers  (Sept.  5.  1871), 
and  with  his  appearance  'at  the  ()p6ra  in 
Paris  (Tell,  June  7, 1872)  began  his  succession 
of  uninterrupted  triumphs.    .After  the  retire- 
ment of  l"aure  in  1876  he  succeeded  not  only 
to  the  roles  of  that  popular  idol,  but  als<i  to 
his  place  in  the  public  favor.    For  more  than 
20  years  L.  remainetl  at  the  t)pera,  with  ex- 
tendetl  leaves  of  al>sence,  during  which  peri- 
ods he  s.ing  in  Fngland,  (lermany,  Austria, 
Italy,  Sp^iin,    Rus.sia  and   tin    1'.   S.  His 
American  debut  took  place  at  the  .M.  O.  11. 
on  Jan.  15,  1892,  uul  for  six  consecutive 
seasons  he  was  one  of  the  brightest  stars  in  a 
company  that  included  the  de  Resj5k6s,  Plan- 
t,on,  iN'ordii.i.  Mrllt  i,  (  al\e,  lu\mes.    In  1901 
he  settled  in  Paris  as  a  singing-mastery  in  1903 
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lie  was  app.  prof,  at  the  Cons.  L.  was  equally 
cscelleiit  as  a  singer  and  actor.  His  riper* 
fcoire  comprised  auout  60  opt-ras,  and  inclu- 
ded the  principal  baritone  |>arts  in  the  works 
of  Verdi,  Meyerbeer,  Ciounod,  Massenet, 
Saint-Sa^s,  Mosart,  Auber,  Koesinif  Bel- 
lini, Donisetti.  etc.:  althougn  he  ssnf^  the 
Wagner  rAles  in  Italian,  he  was  a  splcnrlul  in- 
terpreter of  the  Dutchman,  TclranmiKi  and 
Hans  Siichs;  he  created  the  following  rOles: 
Scindia  (Massenet's  Roi  de  Lahore,  1877), 
Sfrv*re  (Gounod's  PofyeuOg,  1878),  Ben  SeTd 
(Gounod's  Trihul  tlf  Zamora,  1881),  Uinciot- 
to  Malatesta  i  I  lionias'  Fmn<;oisr  de  Rimini, 
1882),  MenrN  \  111  iNiint-S.tens,  IKS.?),  Cun- 
ther  (Rcyer's  Sigurd,  lii85),  De  Rysoor  (Paia- 
dilhe's  Patrie,  1886).  Benvenuto  Cellini 
(Saint -S:u-ns'  Asr^min,  IM'XlV  Claude  Frollo 
(G.  Thomas'  Linwraida,  1890;. 

Las'sen,  Eduard,  b.  Copenhagen,  Apr.  13, 
1830;  (I.  Weimar.  Jan.  15.  I'XH.  His  parents 
took  him  to  Brussels  in  18,<2:  from  1842  he 
studied  in  the  Cons,  tln-rf,  uiiirum;  \>\  pri/r 
for  i)f.  in  1844.  and  for  harmony  in  IW7,  then 
the  2(1  prize  in  composition,  and  in  1851  the 
Prix  de  Rome.  After  travels  in  Germany  and 
Italy,  and  a  long  stay  in  Rome,  he  was  app. 
cmri  niiisic-dircrUir  at  Weimar  in  1S5H,  I.iszt 
having  procured  the  production  of  his  opera 
Landgraf  Ludici^s  Brautfahrt  at  Weimar  in 
1857.  From  1861  to  1895  he  held  the  posi- 
tion of  court  Kapellm.  at  Weimar  as  I-tszt's 
successor,  being  himself  succcedcfl  by  d'.\ll>ert 
and  Stavenhagen.  As  a  grand  feat  of  con- 
ductorship  may  be  mentioned  his  bringing- 
out  of  Wagner  s  Tristan  und  Isolde  in  1874, 
Its  first  production  after  the  initial  perform- 
ances at  Mimirh.  The  Univ.  of  Jen.i  made 
him  Dr.  phti.  (hon.  c);  he  retired  in  1895. — 
Other  operas:  Frautnlob  (Weimar,  1860):  Le 
CaMif  (Brussels,  1865:  in  German  at  Weimar, 
1868);  a  ballet,  Diana  (Vienna,  18?);  music  to 
Ordifnis  in  Kohmu  (1874),  to  Faust  (1876), 
to  Fandora,  to  Hebbei's  NtMun^en  (11  char- 
acteristic pieces  f.  orch.),  and  to  Calderon's 
Circe  (in  the  German  version,  Ober  alien  Zau- 
hem  Liebe.  by  Devrient) ;  a  Te  Deum  f.  ch.  and 
orch.;  vocal  Bible  scenes,  w.  orch.;  cantatas 
(Z?!*  A'k«J//«*r  is  op.  56);  a  soprano  scene  w. 
orch.,  Per  Schifer  putzU  sirh  turn  Tanz;  2 
symphonies  (Dand  C),  a  vl. -concerto  (op.  87), 
and  Mveral  overtures;  very  popular  songs. 

Ijis'so,  Ferdinand  dl,  eldest  son  of 
Orlando;  d.  Munich,  Aug.  27,  1609,  as  court 
Kapellm. — Publ.  Cantiones  sacrae  smvissimae 

(1587;  nK)tets);  with  his  l.rothcr  Rudolf  he 
editwl  til .  ir  lather's  Magnum  opus  musicum. 
—See  (J.  I  ,(  X. 

Las'so,  Ferdinand  dl,  son  of  preceding; 
d.  1636.  He  was  for  some  years  ducal  Ka* 
pelltii  :  ft  iin  1629  hv  was  judge  and  treasurer 
at  Keispach.    Many  comps.  in  MS. 


Laa'ao,  Orlaiido  <ll  (recU  Robuul  de 
Lattre,  Lat.  Orhindas  Lasaus).  the  m-eatest 

of  tile  Netherl.ind  rnrn|vist  rs,  ami,  after  Pa- 
lestrma,  the  l(jremost  iom\i<t<<T  of  the  16th 
century,  was  l>orn  at  .Mons  (Hainault),  in 
1532;  died  at  Munich,  June  14,  1594  [dates 
aoc.  to  HabbrlI.  A  choir-boy  in  the  church  of 

St. -Nicholas,  Mons,  ir  is  s,iifl  that  fu  w  is 
thrice  kidnapped  on  .iccouiu  of  ins  iH-auntiil 
\()ire.  In  1532  he  was  taken  by  Ferdinand 
de  Gonzaga,  Viceroy  of  Sicilv,  to  Milan  and 
Sicily;  from  1538  ne  attacned  himself  for 
three  years  to  the  Marchese  f!e!!  i  TtT7.i  in  Na- 
ples; spent  6  months,  in  1541,  at  k(;tm-  with 
the  Cardinal  .Archbishof)  of  Florence,  there- 
after being  apfwinted  m.  di  aiop.  at  San 
Giovanni  in  Uiterano,  retaining  this  position 
until  1548.  His  movements  during  the  next 
5  vearsare  uncertain ;  it  appearsthat  he  visited 
Nions,  and  thereafter  Fn^land;  in  1554  he 
settled  in  .Antwerp,  where  he  lived  in  the  socie- 
ty of  the  most  distinguishe<l  ami  learned  men 
of  noble  family  till  c^illetl  to  Munich  in  1557, 
together  with  other  Belgians,  by  Duke  Albert 
V  of  Bavaria,  entering  the  court  Kapcllc,  and 
assuming  its  conductorship  in  1562,  remain- 
ing there  in  this  capacity  until  his  death.— 
L.  represents  the  culmination  of  the  era  of 
strict  single  counter[K)int;  in  sacred  music 
(masses,  motets,  etc.)  or  secular  composition 
(madrigals,  villanelles,  I.ieder,  chansons)  he 
shows  equal  clarity  of  h.irmony  and  fluency 
of  progtewion  and  melodic  invention,  quali- 
ties which  render  his  works  still  admimUe 
to  mrxlern  t.iste;  rontemjK)rarii's  callet!  him 
the  'Belgian  Orpheus,'  the  Prinre  of  Music,* 
etc.  He  wrote  al>out  2,5(K)  compositions; 
Prof.  Adolf  Sandberger  and  Fr.  X.  Haberl 
began  in  1804  a  complete  edition  for  Breit* 
kopf  &  Hiirtel  of  Leipzig,  expected  to  fill 
60  volumes,  20  of  which  have  appeared.  The 
same  firm  also  publish  several  popular  num- 
bers sepaxatelv'.  Lasso's  most  celebrated 
work,  Psalmi  Paxddis  poeniientiales,  was  pubt. 
in  mofiorn  scoring  by  Dehn  (1838);  collec- 
tions of  Proske,  Rixlilitz,  ( Ommer  and  others 
contain  si^'veral  more  detach i*< I  pieces.  A  f  ne 
5-volume  edition  was  got  up  for  the  Duke  of 
Bavaria  of  the  Patrocinium  musters  (1573- 
76).  containing  (vol.  i)  21  motets,  (u)  5  mass- 
es, (iiit  offices,  fiv)  a  Passion,  vigils,  etc..  iv) 
10  M,ii;ni(ir,[t ImiIi,  I liiner  piiiil.  Chronoloi^i- 
SChes  Verzeiihniss  drr  Druckwerke  dfs  i).  di  L. 
(Berlin,  1874).— Bibliography.  H.  Del- 
motte.  Notice  biographique  sur  R.  de  L.  (\  a- 
lenciennes,  18.%:  Ger.  tr.  by  Dehn,  1837);  \. 
Malhicu.  R.  de  L.,  so  vie,  ses  otnnn^rs  if  .lu  nt, 
1838k  W.  Bauinker,  ().  de  L.,  rin  liiilariuhes 
BUdnis  (Freiburg.  1878);  J.  DirK  ve.  R.  de  L., 
sa  vie  et  ses  mnres  (Mons,  1894);  E.  v.  Dcs- 
touches.  O.  di  L.  (in  German;  Munich,  1894); 
T.  .Mantovani.  O.  di  L.  (Milan.  1S<)'  ,  .\ 
Sandberger,  Beitrdge  zur  Gesckichte  der  bay- 
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ritchen  HofkabeUe  unter  O  di  L.  (3  vols.;  Leip- 
sff,  1894-5);  E.  van  der  Straeten,  Cinqlettres 
intimes  detdeL.  (Bruawb*  1891).-^  also 

Q.-Lex. 

Las'so,  Rudolf  di,  second  son  of  Orlando; 
d.  Munich,  1625.  Organist  to  the  Dulce, 
a  composer  of  merit  and  repute;  various  works 
were  publ.,  and  3  masses  and  3  Magnificats 
are  in  MS.  at  Munich.— See  ^.-Lex. 

Latnta,  Gaetano,  b.  Bar),  Naples,  Jan. 

12,  1711;  d.  Naples,  1791.  Pupil  of  Donicni- 
co  Girzi  at  Naples,  and  a  successful  o[Xjra- 
composer,  bringing  out  his  first  opera,  Li 
MariU  a  /orw,  in  1732,  The  sucxcss  of 
Demofoonte  (Venice,  1738)  resulted  in  his  be> 
ing  called  to  Rome  to  write  Orazio  {\1S9>), 
which  was  so  well  received  that  he  was  app. 
vice-maestro  at  S.  Maria  Maggiorc.  I'orccd 
to  resign  by  ill  health  (1741),  he  Uved  as  a 
Gomposer  in  Naples  until  his  appointment  as 
teacher  of  choral  singing  at  tne  Cons,  della 
Pieti  in  Venice,  1756.  He  was  also  second 
niai'stro  at  San  Marco  1762-72,  then  return- . 
ing  to  Naples.  He  was  consiflered  an  excel- 
lent contrapuntist  and  teacher;  his  51  operas, 
written  in  the  style  of  Scarlatti's  school,  are 
obsolete. — See  Q.-I-ex. 

La  Tombelle  [tohn  bel'l,  Femand  de,  b. 
nuilt  Aug.  3,  1854.  Pupil  at  the  Cons,  uf  A. 
Guitmant  (org.)  and  Th.  Dubois  (com p.); 
winner  of  the  Prix  dr  I'liistitut,  Prix  de  la 
Societe  dcs  Comixisiteurs,  and  Prix  Chartier 
(for  chamlKT-music);  1885-98,  asst.  to  Th. 
Dubois  at  La  Madeleine:  now  (1917)  prof, 
of  theory  at  the  Schola  Cantonim;  hsM  been 
chairman  of  mitiicrous  contests  of  the  singing- 
s<K  ietics  (C  oncours  orphc-onitpies).  Oflicer 
of  Public  Instruction;  Commander  of  the 
Orders  of  St.  Gr^ory,  St.  Sylvester,  and 
tsabdb;  fine  organist  and  comfnser  of  merit. 
— Works:  The  oratorios  Crtt.r,  I'Ahbaye  and 
Jeanne  d'Arr;  the  orchl.  .suites  Imprrssions 
mntiiuiSts ,  Livres  d'imn^rs,  ruhlenux  rnusi- 
caux,  SuiieJeodaU;  the  Ivillets  La  Muse  fteurie 
and  Ia  Roche  aux  Fits;  Antar.  symph.  poem; 
2  cantatas,  Ste.-Cfcile  anH  Sy.  Anni-;  2  oix-- 
rettas,  Un  ban  numero  um\  I  n  Kcveau  pnysdu 
bleu  (1892);  incid.  music  to  La  MagdaJeenne, 
YaHHtc,  Conte  bleu;  chamber-music  ?(]uartets, 
trios,  sonatas  for  vl.  and  pf.);  songs;  numer- 
ous sacred  choruses  and  works  for  organ. 
Together  with  some  other  pupils  of  Guilmant 
he  wrote  A  la  memoire  de  A .  GuilmatU  (191 1). 

Laub  [lowp],  Ferdinand,  famous  violin- 
virtuoso;  b.  Prague,  Jan.  19,  1832;  d.  Cries, 
Tyrol,  Mar  17,  1875.  .\  pupil  of  Mildnerat 
the  Prague  Cons.,  from  1840.  At  the  age  of 
11  he  appeared  in  concerts;  in  1847  he  went  to 
Vienna  for  further  study:  made  a  German  tour 
in  1850;  visited  Rtrb  and  (18S1)  I^ndon, 
playing  at  the  Musical  Union;  and  in  1853 
succeeded  Joachim  as  Koozertmeister  at 


Weimar.  From  1855-7  he  taught  at  the 
Stern  Cons.,  Berlin;  in  1856  he  was  app.  lead- 
er of  the  royal  orch.,  and  Royal  Cnamber- 
virtuoso;  he  also  organized  a  quartet-party, 
one  of  till'  most  adniirabli'  of  its  kind,  giNnng 
classic  performances  of  the  great  Beetnoven 
quartets.  From  1862-5  lie  Uved  chiefly  in 
Vienna;  made  a  grand  tour  with  Carlotta 
Patti,  JaSlI  and  Kellermann  in  1864;  after  a 
brilii.mt  Russian  tournee  in  1865,  he  was  app. 
prof,  of  violin  at  the  Moscow  Cons,  in  1806. 
Failing  health  forced  his  retirement;  his  last 
yean  were  spent  in  Karlsbad  (1874)  and  the 
Tyrol. — Works:  An  opera.  Die  CrfieMeker 
(Pr.tL;u(  1S64.');  an  Elegie,  a  polonaise,  2 
coll.s.  of  Czech  melodies,  and  other  sok>  pieces 
for  vtolin. 

Lauber,  Joseph,  b.  Rusull,  Lucerne,  Dec. 
25.  l«f>4.  Pupil  of  G.  Uelxr  in  Zurich, 
Rhcinbefger  in  Municfa,  and  Massenet  in 
Paris;  for  two  seasons  Kapellm.  at  the  Grand 
ThMtre  in  Getiiieva;  now  (1917)  prof,  of  pf. 
at  the  Cons,  there. — Works:  3  symphonies; 
orchl.  suites;  overtures;  2  pf. -concertos;  2 
vl. -concertos;  the  symph.  poems  Sur  I'Alpe, 
Chant  du  Soir^  U  Vent  et  la  Vaptc;  En  Met 
and  Ode  patnoHque  f.  male  ch.  aiid  orch.; 
Sappho  f.  woiiK  n's  vrs.  anrl  orrh.;  Wellen  und 
Wogen  ami  WetiemUimmerung  f.  soli,  ch.  and 
orch.;  3  \ I.  sonatas  (op.  4,  9,  28);  pf.-quintet 
(op.  6;  on  Swiss  themes);  2  str.-quartets  (op. 
5,  8):  choruses  f.  men  s  and  women's  vcs.; 
pf.-|Ks. ;  songs. 

Laubncr,  Julius,  in  1896  Kapelbn.  at 
the  Municipal  Th.,  Stettin,  prod,  the  suc- 
cessful 1-act  opera  GuJnare  there  in  1896. 

Launia  Dow'-L  Armas  Emanud,  b. 
HSmeenlinna,  Finland,  Apr.  22,  1884.  Pupil 

in  Helsingfors  of  Sil^elius  (1901-4)  and  I. 
Krohii  (1905-7),  then  at  Stern's  Cons,  in 
Berlin  of  W.  Klatte  (1907-8),  and  of  W.  v. 
Baussnern  in  Weimar  (1909);  1910.  Ph.  D. 
with  the  thesis  Ober  Arl,  EntOdinng  tmi 
VrrhTituitt:  drr  Eslhnisch- Finnischen  Runen- 
nuUhiun  (publ.  at  Helsingfors);  now  (1917) 
living  in  Helsingfors  as  teacher  and  cond.  of 
a  choral  soc.  He  has  made  a  specialty  of 
collecting  and  studying  natkmal-  fotk-mdo* 
dies,  hut  is  also  noteworthy  as  a  composer. — 
Works:  rhe  opera  Seilarmnn  trljesta  (Seven 
Brothers;  Helsingfors,  I'M  vl;  str.-quartet  in 
C  (PXH);  pf.-quintet  (l'AJ7);  2  festival  can- 
tatas (1906,  '10);  choruses;  pf.-pcs.;  SOngS. — 
La  ppische  Juoigosmelod  ten  ( 1 908) ;  /i|fmiM»> 
landska  Runomelodier  (1910). 

Laurenda,  Uoad  de  la.    See  La 

L.MRENCIE. 

Laureodn  [tow'ren-tsinl,  Graf  Ferdinand 
Peter,  b.   Kremsier,   Moravia,  Oct.  15, 

1819;  d.  Vienna.  I'cb.  5.  1890.  Pupil  of 
Tomaschek  und  Pilsch  at  Prague,  where  he 
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took  the  degree  of  Dr.  phii.;  Iive<l  in  Vienna 
as  a  writer,  and  publ.  i\\c  c^say^  Zur  Geschickle 
der  K In  lu-nmustk  tn-i  den  Ittilioicrn  und 
Ueutschen  (1^56);  Dui  Parodies  und  die 
Peri  VOH  R.  Schumann  (1859);  Dr.  Ilanslicks 
Lehre  pom  Musikaliich-Sckonen.  Eiue  Abwehr 
(1859);  and  Die  Harmonik  der  NeuxeU 
(1861;  a  prize  was  awanitMl  him  for  this 
last);  also  rontribulioiis  to  the  'Ncue  Zcit- 
s<  hrift  fur  Musik,'  in  which  a  biogtaphical 
sketch  of  L.,  by  J.  Schucht*  appeared  after 
his  death  (189U). 

LaoreiiB  Hoh-rShnn,  Edmond,  b.  Ber- 

gcrar,  France.  Sept.  2,  1851.  Pupil  of  E. 
Guiraud  in  tiic  Pans  Cons.  —  Dramatic  works: 
La  harpe  et  U  glaive,  4  acts;  Soldatsde  plomh, 
3-act  pantominc;  La  Neuvaine,  2  acts. — Also 
a  Suite  japonaise,  and  other  orchl.  works; 
SUhourttcs  f.  pf.  and  orch.:  Pieces  en  trio  f. 
pf..  violin  and  'cello;  pf. -pieces;  30  vocal 
melodies. 

Laurent  de  Rill6  (loh-rShn'  dii  rc-ya'] 
Fran(,ois-.\natole,  b.  Orleans.  Kraiue.  1828. 
Pupil  uf  roni(i|;liio  ,uid  l£lwart;  ins|)ector  of 
vocal  in.st ruction  in  Paris  public  schools. 
Besides  many  male  choruses  (chcrurs  orph^ 
oniques).  he  brought  out  5  ofxjrcttas  in  1857, 
followed  by  nearly  a  score  of  others  up  to 
18*^5,  Pn  ^iilcnt  nf  the  '.S<xHete  des  auteurs, 
compositeurs  et  cditcurs  de  niusique';  officer 
of  tne  I-CRion  of  Honor;  etc.  lie  wrote  a 
Vocal  Meth<xl;  a  mus.  novel.  Olivier  I'orpheo- 
nisie;  short  masses,  other  church-music,  etc. 

Lauren'ti,  Bartolomeo  Girolamo,  b. 

Bologna,  1644;  d.  there  Jan.  18,  1726.  First 
violin  in  the  Basilica  S.  Petronio;  one  of  the 
earliest  members  of  the  I'liilharni.  .\ead.  (es- 
tabl.  1666). — ^ Works:  Sonate  per  camera  a 
violino  e  inoloncello  [  I'i'M  ),  and  .SVt  concerti  a 
3,  (ioi  violino,  violonullo  ed  organo  (17-'0) 

Lauriachkus  |low-rish'kd6s],  Max,  fxirn 
Insterburc.  Feb.  18.  1976.  Pupil  of  Harniel, 
Succo  and  Herzogenlwrg  at  the  Kgl.  Iloch- 
schule  in  Berlin.  Comp.  of  Z«g  des  Todes  f. 
ch.  and  oreh.;  concerto  f.  'cello  and  ori  h.; 
Koncertstuck  f.  vl.  and  urch.;  Pastorale  in  Ei> 
f.  'Mustel*  harm,  and  celesta;  choruses  f. 
women's  vcs.;  pf.  pes.  (Suite  in  C,  m.,  Neues 
Jugendalhum  |36  pes.),  Skiszen,  etc.);  songs; 
considerable  chamber-music  for  string*  and 
wind-instrs.  (with  or  without  pf.). 

Lau'ska,  Franz  (Seraphinus  Iitnatius), 

note<l  pianist  and  teacher;  b.  Briinn,  Moravia, 
•  Jan.  13.  1764;  d.  Berlin.  Apr.  18,  1825.  Pupil 
of  Albrechtsbergcr  at  Vienn.i  from  1784;  ac- 
companied the  Duke  of  Serbelloni  to  Rome; 
became  chambef*- musician  at  Munich.  In 
1794  he  joiirne\  n!  : ; ;  (  rankfort  and  H.mi 
burg  to  Copenhagen,  where  he  taught  4  years; 
went  to  Berlin  in  1798,  was  enga^d  at  court 
aa  a  teacher,  and  formed  many  exceUent 


pupils,  among  them  Meyerbeer.  A  refined 
and  brilliant  pianist,  qualities  reflected  in  his 
conipositions:  24  sonatas  (op.  1,  in  C  in:  op. 
4,  Grunde  sonate;  op.  43,  Sonate  pathettque); 
op.  28,  sonata  w.  'cello;  4-hand  pieces  (op.  31, 
sonata  in  Bb;  Polonaise  in  C;  6  Easy  and 
Agreeable  Pieces);  also  Rondos,  a  Polonaise, 
and  Variations,  f.  2  hands.  Publ.  a  pf.» 
method  (with  Be£varovsky). — See  Q.-Lex. 
Lau'tcrtach,  Jofumii  Ghrlatoph,  b. 

Culmljach,  Bavaria,  July  24,  1832.  Pupil  of 
the  VViirzburK  Music-School,  and  of  Fetis  and 
de  Beriot  at  Brussels  (1850),  winning  the  gold 
medal  for  violin-playing  m  1851,  and  in  1852 
acting  as  Leonard's  sutistitute.  In  1853,  be 
fx^amc  Konzertmcistcr  and  violin-tcnrhrr  in 
Munich  Cons.,  Konzertmeister  in  Urestlen. 
1860,  also  teaching  in  the  Cons.;  playetl  in 
England  1864-5,  and  in  Paris  just  before  the 
war  in  1870.  He  resigned  from  the  Dresden 
Cons,  in  1877,  and  was  pensioned  as  orrhes- 
tra-player  in  1889. — VVorlcs:  Cavaline  f.  v!  and 
orch.  (op.  9);  Capricciei  f.  do  (<)[i  11):  and 
works  for  vl.  and  pf.  (op.  5,  Zvxi  Konzerietu- 
den,  op.  8,  Legende;  op.  13,  Att$gr9  seherwo; 
Polonaise;  TarenteUe;  etc.) . 

LandMe,  Caliia,  b.  Vcrcheres.  Canada, 
Dec.  28, 1842:d.  1891  in  Boston.  Mass.,  where 
he  was  instructor  at  the  Petcrsilea  Acad. 
Concert-pianist;  at  first  taught  by  his  father, 
then  (1857)  at  the  Paris  Cons,  by  Marmontel 
(pf.),  liiizin  .ind  Boieldieu  /i/i  (comp.).  Pian- 
istic  debut  at  10;  in  1881  he  was  also  solo 

Eianist  of  Mme.  Gerster's  first  tour  in  the 
^nited  States;  gave  many  concerts  and  re- 
citals in  chief  American  cities  (notably  in 
Cleveland,  1884,  and  Boston),  of  American 
coiniMisers'  works.  President  of  M.  T.  N.  A., 
1886-7.— Works:  2  operas;  an  oratorio;  a 
cantata  (1878);  an  ofFertorv  for  soli,  di.  and 
ore  li  :  ,1  ^vmpliony:  2  orchl.  suites;  several 
overtures;  suite  for  pf.  and  'cello;  2  string- 
quartets;  a  pf.-trio;  sonata  for  pi.  and 
violin;  30  pf. -etudes;  etc. 

Lavigna  (lah-ve'i\4hl,  VIncenzo,  b.  Na- 
ples, 1777;  d.  Milan,  c.  18.U  Pupil  of  the 
Cons,  della  PietA,  Naples.  Accompanist  and 
instructor  of  singing  at  I. a  Scala  from  1809; 
vocal  teacher  at  Milan  Cons,  from  1823.  Be- 
sides his  first,  and  perhaps  best,  op>era.  La 
Muta  per  amore,  ossia  It  Medifo  prr  forz^i 
(Milan,  1802),  he  comp.  H)  other  operas,  and 
2  ballets.  He  was  the  teacher  of  Verdi,  when 
Basily  had  refuses!  to  admit  him  into  the  Cona, 
on  the  ground  that  he  found  him  wanting  in 
musical  talent ! 

Larigoac  (Ifth-vl-a&hk'l,  (Alexandre- 
Jean-)  Albert,  b.  Paris.  Jan.  21,  1846. 
d.  there  .\pr  ,  1916.  Pupil  of  Marmontel 
(pf  \  Bazin  and  Bcnoist  (harm.),  and  A. 
Ihcim.is  (comp.)  at  the  Paris  Cons.;  app. 
ptof.  of  aolf^  there  in  1882,  later  of  ele- 
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mentary  theory,  and  finally  dean  of  the 
faculty.    His  CWs       plet  tMoriquB  de 

dictee  musicale  (6  books;  1882)  attracted 
considerable  attention  and  li'd  to  the  in- 
trodurtion  of  musical  dictation  as  a  rt^ijular 
subject  in  all  important  European  con- 
senratories;  followed  (1900)  by  Dictces 
musicales  (additional  exercises).  Othor 
works:  Solfigfs  manuscrits  (6  books);  50 
Leqons  d'harmonie;  ^xoU  de  la  Pcd<ile  du 
piano  (with  detailed  hist,  of  the  pedal,  and  12 
special  ^udes  (these also publ.  sep.  as  op.  34]); 
La  musique  el  Us  musiciens  (1895;  Engl,  tr., 
with  additions  on  Amer.  music  by  H.  E. 
Krehbicl  |1<>04|);  Le  voyage  artistique  i  Bay- 
reuih  (1897;  Engl.  tr.  by  E.  Singleton,  as  The 
Music-Dramas  of  R.  Wagner  (18981);  Les 
gattes  du  cnnservaloire  (19(K));  I'^Ulucalion  mu- 
sicaU  (1902;  Engl.  tr.  by  E.  Singleton.  190.^); 
Notions  scolaires  de  musique  (l'X)5;  Span.  tr. 
by  F.  Pedrell  [19061).  He  was  ctlitor-in-chief 
Of  the  Encyclop^ie  de  la  Musique  et  Dic- 
tionnaire  du  Cfinservatoire'  (over  130  ooa- 
tributors).  a  work  conceived  on  the  grandest 
scale,  publ.,  with  subvention  from  the  govern- 
ment, by  Delagrave;  Part  I,  llisloire  de  la 
Musique  (5  8vo.  vols,  of  about  700  pp. 
each,  contaming  1,500  illustrations  and  5,000 
examples  in  mus.  notation);  Part  II,  Ta:h- 
Uifue,  Pfdtigogie  el  }'-!h'!ique  (Technical 
terms,  hist,  of  mus.  not.iiiun,  of  the  ditlerent 
instrs.,  mus.  forms,  jiriiu  i[)al  conservatories, 
acoustics,  etc.);  Part  III,  UicHomtaire  alpha- 
belique  (an  elaborate  index  to  Parts  I  and  II). 
The  first  fasrirle  appeared  in  May,  191.^;  up 
to  .Nov.,  1916,  tiie  first  3  vols,  of  I*art  1  were 
publ.  (i)  Anlicjuity  and  Middle  .Ages;  (ii)  Italy, 
Germany;  (iii)  France,  Belgium,  England. — 
L.*s  comps.  (chiefly  for  pf.)  are  of  little  im- 
portaner;  tfy*;ethcr  with  Th.  L.irk,  he  publ. 
arrangements  for  2  pianos  of  Ucelhoven's 
sympnonie*  No.  1  and  2. 

Laviftne  [iSh  ven'l,  A ntoine- Joseph,  olxv 
ist ;  b.  liesan»,on,  France,  Mar.  2.^,  1816;  <l. 
Manchester,  .Aug.  1.  1886  (in  the  p<K)r  house). 
Pupil  of  the  Paris  Cuns.;  from  1841  in  Eng- 
land, playing  at  first  in  the  Drury  Kane 
Promcnaffe  Conrerts,  later  in  IlalU'-'s  M.in- 
che&ter  orch.  lie  partially  applied  Boehm's 
ring-key  system  to  the  oboe. 

Lavljtne,  Jacques-^miie,  dramatic  tenor; 
b.  I'au,  1782;  rl.  there  1855.  He  sang  at  the 
Cirand  Oper.i,  I '.iris,  1809-25.  Though  over- 
shadowed and  kept  in  the  background  by 
Nourrit.  who  assumed  most  of  the  leading 
tenor  rAles,  he  was  a  popular  favorite,  known 
as  'I'llercule  ihi  chant"  on  account  of  his  im- 
mensely JMJWetllll  MliiC. 

Lavoix  (iSh-vwah'l,  Henri-Marie-Prui- 
Cols.  b.  Paris,  .Apr.  26,  1846;  d.  then*  Dec. 

27.  18)7.  Calk' I  'L  iM.ix  lils,"  to  disiinyjuish 
him  from  his  father,  cu:>luUian  of  the  numis- 


matic  collection  in  the  Paris  National  Library. 
Graduate  of  the  Paris  Univ.:  then  a  pupil  of 

H.  Cohen  (harm,  and  rfjt.);  from  1865, 
librarian  in  the  Nat.  Library.  C  ontributor 
fo  the  Re\  uc  ct  C.izettf  musicale.'  etc.;  mus. 
JeuiUetoniste  to  the  'Globe.' — Works:  The 
monographs  Les  traducteurs  de  Shakespeare 
en  musique  (1869);  musique  dans  In  nature 
(187,?);  La  musique  dans  i'imo^cnr  du  moyen 
age  ( 1 87.S ) ;  Histoire  de  V inslrumentaiion  (1878 ; 
his  chief  work,  which  received  honorable  men- 
tion from  the  Academic  in  1875);  I' Histoire  de 
la  musique  (1882);  Les  principes  et  i histoire 
du  chant  (with  Th.  l.emaire);  Iji  musique 
au  siicle  de  Saint-Louis  (1884). 

Uinov'akaja,    Ellnbeth^  AndrejeviiB 

(Princess  Zetvtelev),  dramatic  soprano;  b. 

Kashin,  (k)vt.  of  Tver,  Russia,  (X"t.  12,  1845; 
pupil  of  Fenzi  at  the  Elizabeth  Inst.,  then  of 
Mme.  .\issen-Saloman  at  Petrograd  Cons. 
After  debut  as  Orpheus  (Quck)  in  1867,  she 
studied  in  London  and  Paris,  and  was  then 
engage*!  for  the  Imp.  OfXTa,  Petrograd,  for  4 
years,  and  again,  after  an  interval  of  Euro- 
f)ean  touring,  from  1878-1902.  Chief  roles: 
Vania  iA  Ltje/orthe  r^irj.Ratmir  (Russian 
and Lvdm^), Gmnla.  {ThePawer  of  F.vil),  etc. 

Law,  Andrew,  piontt  r  singing-teacher  in 
•New  England;  b.  Cheshire,  Ctjnn.,  1748;  d. 
there  in  July,  1821.  Self-taught;  composer 
of  some  hymn-tunes,  of  which  Arcfuiale  had 
considerable  vogue.  Compiler  of  a  Collection 
of  the  Ih'sI  iiud  most  aplnmril  Tunes  ami  An- 
thems ;I782);  wrote  Rudiments  of  Mustek 
( 1  7S  < ;  4  etlitions  up  to  1 794 ) ;  Musical  Primer 
on  a  .Ycu'  Plan,  with  the  Four  Characters  (1S03; 
an  original,  but  unsuccessful,  attempt  to  dis- 
pense with  the  stiff f;  .\fiist<i!l  Mdii'izine 
(1804);  Harmonic  Companion  and  Guide  to 
Social  Worship  (Philadelphia;  no  date). 

I, awes,  Henry,  b.  Dintnn,  mar  Salisbury, 
De.  .,  1595;  d.  London,  On.  21,  1062.  Piinil 
of  Coperario.  In  1625.  lipistler  an<l  (ientle- 
man  of  Chapel  Royal;  later  clerk  in  same,  and 
member  of  the  King's  pri\'ate  band,  also  mu- 
sir  ni;i'-ttT  to  the  E*irl  of  Bridgewater.  l-ost 
apiK>inliiients  during  Prf)leLtorate,  but  was 
reinstated  in  16W).  Tomb  in  cloisters  of 
Westminster  .Abbey. — Works:  3  nuis<|ues  {The 
Triumphs  of  Peate,  Csdum  britannicum,  and 
Comus);  A  Paraphrase  upon  the  Psalmes  of 
David  .  .  .  (16U);  Choice  Psnlmrs  put  into 
Mustek  for  J  V'oiees  (1648);  Ayres  and  Dia- 
lonus for  1, 2  audi  Voices  ^3  books:  1653, '55, 
*S8);  songs  and  anthems  in  contemporary 
colls.;  music  (o  |>oenis  by  Milton,  Herrick, 
W.  l"arlwright.  Davenani,  etc. — See  (J. -Lex. 

I..awes,  William,  English  composer; 
brother  of  preceding;  b.  Salisbury,  Wiltshire, 
1582;  killed  at  the  siege  of  Chester.  1645. 
Pupil  of  Coperatio;  member  r)f  Chichester 
cathedral-choir;  1602,  Gentleman  of  the 
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Chapel  Royal;  miMiciaii  in  ordinary  to  Charles 
I, — Works:  Music  to  Shirley's  Peace;  The 

Ri'ynl  Conwrl  fur  I'iols,  aiilheins,  ami  other 
sacred  and  secular  pieces,  in  various  collec- 
tions of  the  time. 

Lazare  [lAh-/ ahr'I,  Martin,  pianist  and 
coniiKJstr;  \>.  nrii>,-.rls,  Oct.  27,  1820;  d.  there 
Au^.  6,  18'>7.  I'lipll  of  van  der  Does  (The 
Hague)  and  Zimniennan  (Paris  Cons.). 
After  visitinR  Paris  and  London,  he  travelled 
in  (icrmany,  the  rnitcd  States,  and  Canada, 
then  scllliiii;  in  I3riisscls. — Works :  One  ojHira, 
Le  roi  de  Boluni  I  lie  llaj^uf,  I  N.'v! : ,  an  ope- 
retta, Les  deux  Mmidarins  (Brushcls,  1878; 
private  perf.);  chamlx^r-niusic;  piano-inubic 
(Sicilienne,  o\i.  16;  I'rJsfs  tU  saitM;  6  ifudu  <U 
concert;  6  ct tides  de  genre). 

I4izaru8,  Gustav,  b.  Cologne,  July  19, 
1861.  Pupil  of  I.  Seiss,  G.  Jensen  and  F. 
Wallner  at  the  Cons,  there:  1887-99,  prof. 

of  pf.  at  the  St  Ii.u  weiika  (*iit)s.  in  Brrlin; 
after  Emil  UreslatU  N  dealh  (18W)  he  l>ecame 
dir.  of  the  latter's  C'uns.  and  Seminary  in 
Berlin;  has  appeared  with  success  as  a  oianisc 
in  Gemuiny,  France  and  England.— works 
(170  op. -numbers) :  The  oiiera-^  ^f^lndanika 
(Elberfcld,  1899)  and  Pas  NesI  der  Zaunkdni- 
§e  (not  prod.);  the  choral  works  w.  prch.  Die 

S^QM^enen  Frauen,  Nachtliche  Rheiufakrt,  Am 
IratMe,  Das  befrrabene  Lied,  Der  starke  Hakon; 
Suite  for  orrli  op.  ?,);  pf.  trio  in  K  m.  (op. 
55):  vcl.-wnala  in  A  m.  (op.  56);  suite  f.  fl. 
and  pf.  (op.  IfiO);  choruses  f.  men's  and 
women's  vcs.;  songs.  Numerous  oomps.  f.  pf. : 
Lyriseke  Shieke  (op.  24,  28),  suites  (op.  53, 
73,  119),  Prtitr  Kiiitr  (cip.  87).  Stiitr  mii^nonne 
(op.  9.V),  Mflodischr  /•'.fiidrti  (np.  ,^5;  1  ixniks), 
Fanlasiesimke  (op.  4?,  48,  |4  hand-,],  m, 
141),  WaldesromatUik  (op.  54),  Jugendalbum 
(op.  81),  etc. 

Lazarus,  Henr>',  clirincf tist;  b.  London, 
Jan.  1,  1815;  d.  there  Mar.  6,  1895.  Pupil  of 
Clias.  Codfrey,  Sr.;  d6but  18.?8.  at  Mmc. 
Dulcken's  concert:  then  app.  2d  clar.  to  Will- 
man  at  the  Sacreil  Marnjonic  Concerts,  suc- 
cfo.ling  him  in  1SK>  l>l  tlarint't  at  the 
opera,  etc.,  and  playia>{  in  the  Uirmtn^ham 
Festivals  1840-85;  was  for  many  years  prof, 
of  clar.  at  the  R.  A.  M.    Rctir.-d  1!<')1. 

Lazzari  |lah-tsah'n"l,  Silvio,  h.  Bozcn, 
Jan.  1,  1858.  RcnonnL tlic  study  of  juris- 
prudence for  music,  he  studied  from  1882  at 
the  Parts  Cons.  (Cisar  Franck  and  E.  Gui- 
rauti).  Cp  to  1894  he  \vn=;  an  active  proixigan- 
dist  for  the  works  of  Wagner,  contributing 
essays  to  various  journals:  since  then  he  has 
devoted  himself  entirely  to  composition, 
adopting  the  principles  of  impressionism.— 
Works:  The  oin-nis  Armor  ffVaKue,  1898), 
I'Ensorcelr  (Paris,  t9()<),  Iai  L'fnruae  (ih., 
1912);  a  pantoiiiinc,  Lulu  (1887),  t  lie  ^ytiipli. 
poems  Ophelia  and  Ii^ff^  de  Nuit;  Jmpres- 


siems,  snite  f.  ofcfa. ;  Rapsodie  espagnetle  (.  do.; 
KoiuertstSck  f.  pf.  and  orch.;  Fantasy  f.  vl. 
and  orch.;  Marche  pour  une  file  joyeuse  f. 
orch.;  a  vl.-sonata  (op.  24);  a  str.-quartct 
(op.  17);  octet  f.  wood- wind  (op.  2(j);  pf.- 
pcs.;  choruses,  duets,  and  songs. 

Le  B^  (lu  ba],  GuiUaume,  an  early  PVench 
tyjK'-founder.  His  1540  types  printed  notes 
and  Iin»'s  simultaneously- ;  thowof  1555,  print- 
ing notes  and  staff-lines  sep.iratcly,  neces- 
sitated two  impressions,  like  Petrucci's.  Ho 
also  made  tablature-type.  Ballard  acquired 
h»  punches. 

Lebeau  [lu-lMihl.  Francois,  b.  Li^c,  Aug. 
4,  1827.  .'\mateur composer;  pupil  of  Michelot 
(pf.)  and  BcMsdet  (harm.).  Secretary  of  the 
administnitive  conunission  of  Brus,sels  Con.«. 
— Opera  Esmeralda  [lxK)k  by  Victor  Hugo] 
(Lic-gc,  1856). 

Le  Beau  [lu  lx>h],  Luise  Adolpha,  com- 
|x>ser-pianist ;  b.  Kastatt,  Baden,  .April  25, 
1850.  Piano-pupii  <>i  Kalliwoda  (Karlsruhe) 
and  Frau  Schumann;  for  cpt.  and  comp.,  of 
Sachs  and  Rheinl>crger  (Munich);  for  instr«« 
mentation,  of  Fr.  Lachner.  Her  concerts 
at  Munich,  Berlin,  Leipzig,  Vienna,  etc., 
have  won  WLll  earneil  .i|)plause;  she  has  also 
shown  eminent  talent  .is  a  composer.  Resid- 
ing since  189.?  .it  Biden-Baden. — Works: 
Grand  choral  works  Hadumoth  (1894)  and 
Ruth;  pf. -quartet,  op.  28;  pf.-trio,  op.  15; 
Fantasia  f.  pf.  w.  orch.,  op.  25;  2  violin-sona- 
tas w.  pf.,  op.  10,  17;  "cello-sonata  w.  pf., 
op.  23;  pf.-sonata.  op.  8;  Vars.  on  an  orig. 
theme,  f.  pf.,op.  3;  Improwisata  for  left  hand, 
op.  30;  Gavotte  f.  pf.  (very  popular),  op.  32.— 
Autobiograj)hy :  Lehenserinnerungen  tiMW 
Komponislin  (Baden-Baden,  1910). 

Leb^ue  (lu-bag'l.  Nlcolaft>Antoitte,  b. 

L;ion,  1630;  d.  Paris,  July  6,  1702.  as  court 
organist. — Publ.  organ  and  clavecin-music, 
aM  Aim  f .  2-3  vet.  w.  oontinuo. — See  Q.-Lau 

Le'bcrt  (rfctius  Levy),  Sie&mund,  b. 
I.udwigsburg,  n.  Stuttgart,  Dec.  12.  1822;  d. 
Stuttgart,  Dec.  8,  1884.  Pupil,  at  Prague,  of 
Tomaschek,  D.  Weber,  Tedesco,  and  Proksch. 
After  teaching  successfully  in  Munich, 
he  foundcfl  (1856-7).  with  Faiszt.  Stark, 
Brachniann,  and  Speidel,  the  Stuttgart  Con- 
servatory. It  is  possible  that  L.  s  attain- 
ments, both  as  pianist  and  pedagogue,  have 
been  somewhat  overrated;  his  Grosse  Ktavier- 
srhule,  publ.  in  cocipcration  with  Stark,  has 
run  through  several  editions  (rev.  by  Max 
Pauer,  1904)  and  has  \yecn  transl.  into  Fnjj- 
lish,  French,  Italian,  and  Russian,  but  is 
hardly  increasing  in  professional  favor; 
neither  Is  his  Instructiw  Kdition  of  classic  pf. 
works  a  mo<lel  in  every  ri  spcct :  his  edition  of 
C'icnicnti's  Cirndus  nd  Purnassum  is  f.ir  nut 
classed  by  Vogrich's.   He  was  Dr.  phil.  Chon. 
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C,  Tabingen),  and  'Royal  Wurttcmberg  Pro- 
foMor.'  Numerous  studies  in  the  Kiamtr- 
schtde  were  devised  by  hitn. 

Lebeuf  [lii-bof'),  abbe  Jean,  b.  Auxerre, 
Mar.  6,  1687 ;  d.  there  Apr.  1 0,  1 76(),  as  canon 
Mid  ftutxantor  at  the  cathedral.  In  1740  he 
Bttcceeded  to  Lancelot's  diair  in  the  Acadtoite. 

Of  his  (  ircn  ISO  cs'^.iys  on  .ill  manner  of  siib- 
iecls,  we  note  a  series  pul)l.  1725-8  in  the 
Mercure  de  France'  on  plain-son^,  combat- 
ing Motz'a  newly  invented  style  of  notatioa: 
a  Loire  sur  ks  orgues  .  .  .  ('M.  de  Fr., 
17.ni:  rind  a  Traitc  historique  et  pratique  sur 
le  chant  efcJrsiasliqtu  .  .  .  Precede  d'une  nou- 
vflU  methode  pour  Poueipur  tl  Vapprendn 
fadlement  (1741). 

Leborne,  Aim6-Ainbroi8e-Simon,  noti-d 

Pwia>;<)mii  ;  b.  Brussels,  Wx.  29,  1797;  d. 
aris,  Apr.  1,  18^i6.  Tupil  of  the  Paris  Cons. 
1811-20  (Dourlen  and  Cherubini);  won  the 
Grand  prix  de  Rome.  In  1816  he  was  al- 
ready a  repetiteur  in  a  soifcKgio-cIass,  lie- 
coming  full  te^ichcr  in  1S_'();  siH<  ee<led  Keic  ha 
as  prof,  of  comp.  in  1S,?6;  also  becoming 
librarian  at  the  Opera  in  1829,  and  to  the 

Sval  chapelle  in  1834.    He  edited  a  new 
ition  of  Catel's  TraiU  i'harmonie,  making 
numerous  additions  to  the  practical  part. 

Lebocne  (or  Le  Borne),  Femand,  b. 
Pari*.  Mar.  10,  1862.   Ptipil,  in  Paris  Cons., 

of  Nfassenet,  5xiint-Sarns,  and  C.  Franck. 
Now  (1917)  living;  in  Paris  as  critic  for  'Le 
Monde  artiste, *  and  com|K)s^cr;  won  the  Prix 
Chartier  in  1901.— Works:  I  he  operas  Dapk- 
nis  et  Chief  (Brussels,  1885);  Hrdda  (Milan, 
1898):  Mudarra  (Berlin.  'W);  Ij-s  Girondins 
(Lyons,  1<)().S);  La  Catalans  (I'aris.  1907); 
Cle-opdire  (Rouen,  1011);  for  orth.:  Temps 
de  guerre,  Symphonw  dramatique,  Ouver- 
ture  symphonique,  Schtes  de  ballet,  Poime 
(suite  I  ,inH  II),  Suite  intime.  Absent  (suite), 
Ouverture  niirrriere;  a  Symphonie-Concerto  f. 
pf.,  vl.  and  (in  tl.;  a  str.-quartet ;  pf.-trio;  vrl.- 
aonata;  Atmtur  Iraki,  lyric  poein  f.  di.  and 
orch.;  pes.  f.  vl.  and  pf.;  pL-pcs.;  Meae  brhe; 
motets;  etc. 

Lebouc  llii-book'l,  Charles- Joseph,  b. 
Bes.im,on.  Lkc.  22.  1.S22;  d.  Hyt-rts,  Mar., 
1893.  'Cello-virtuoso;  pupil,  in  Paris  Cons., 
of  Francfaomme,  and  of  Hal^vy  and  Colet 
(comp.).  Won  1st  'cello-prize  (1842)  rind 
1st  harmony-|»ri''c  (1844);  ijiayed  in  thcOiKia 
orch.  1844-8,  was  a  memljer  of  the  Socictr  des 
Concerts  from  1842,  and  its  secretary  1856- 
60.  L.  founded  the  'Soirte  de  musique  clas> 
sique.' — Works:  Trio  de  coneert  for  pf.,  vin. 
and  'cello;  Ave  verum,  f.  voice  w.  'cello  and 
org.;  La  vision  de  Stf.  Cidle  f.  voice  w.  pf.  .iiui 
'cello;  duos  f.  'cello  w.  pf.;  'cello-pieces; 
Method  for  'cello. 

I.ebrun  [!u  hrttn'l  (nfe  DMIsi),  Prancls- 
ka,  wile  ot  Ludwig  Aug.  L.;  b.  Mannheim, 


1756;  (1.  Berlin,  May  14, 1791 ;  a  distinguished 
high  soprano  concert«singer,  accompanied 
her  husband  on  his  tours,  and  died  of  grief 
soon  after  his  decease*.    She  publ.  sonatas 

for    J»f.     .111(1     \1.  — Srr  -Their  tWO 

daughters.  Sophie  and  Rosine,  distinguished 
themselves  as  a  pianist  and  a  vocaUst, 

respectively. 

Leimin,  Jean,  horn-virtuoso:  b.  Lyons* 
Apr.  6,  1759;  d.  Pans,  1809.  Chiefly  self- 
taught,  excepting  s<ime  lessons  from  Punfo. 
he  was  remark. ihlc  for  sonority  and  purity  of 
tone,  and  for  the  ease  with  which  lie  to«jk  the 
high  notes.  Me  was  1st  horn  in  the  Op^ra 
orch..  1786-92;  after  a  visit  to  FnglancC  he 
entered  the  royal  orch.  at  Berlin;  after  ex- 
tended tours  lie  retume<l  to  Paris  in  1806,  but 
found  no  employ  mint,  and  in  despair  C0ni» 
mitte<l  suicide  1)>  sutLxralion. 

Lebrun,  Louis-Sebastien,  tenor  singer 
and  v()<mI  tf.u  her;  h.  I'.iris,  Dec.  10,  17W;  d. 
there  June  27,  1829.  L'lisuccessful  as  a  singer 
in  the  OpI'ra  and  the  0|xra-Comique,  he  be- 
came one  of  the  4  'nuutres  de  chant'  al  the 
OlK'ni,  in  1807  tenor  in  Napoleon's  cha[X'Ue, 
and  in  1810  chef  du  chant  in  the  same.  He 
brought  out  several  operas,  of  which  L<-  Ros- 
sipw,  in  one  act  (Op^,  1816),  rcmaintHt 
on  the  repertory  for  a  long  time,  although 
rather  mediocre.  1.^  more  operas,  a  Te  Deum 
riSO<)),  a  Solemn  Mass  (181."?).  a  mass  with 
string-orch.,  and  a  coll.  of  romances,  are  also 
known. 

Lebrun,  LudwijJ  Auitust,  often  called 
the  great e>i  oboist  of  the  18th  century;  b. 
Mannheim,  1746;  d.  Berlin,  Dec  16,  1790. 
From  1767,  member  of  the  electoral  orch., 
Munich;  concert-tours  from  1775  in  Germany, 
Italy,  Fran<  I  ,  .m<l  Kn^l  ind,  creating  a  sensa- 
tion in  London  il7,si)  and  Paris  (1784).— 
PufjI.  7  oboe-con.  I  rt OS ;  12  trios  f.  oboe,  vUi, 
and  'cello:  easy  duos  f.  Ilutes. 

Lebrun,  Paul-Henri-Joseph,  b.  Ghent, 
Apr.  21,  1861,  and  a  pupil  of  the  Cons,  there; 
won  the  Prix  de  Rome  in  1891  with  his  canuta 
Andromeda,  and  Ist  prize  of  the  Belgian 

,'\e.iii<'rnie  for  .i  iiipIiMru-;  since  IS'M)  prof, 
of  theory  at  the  ( ihcnt  Ions,  and  coiid.  of  the 
'Orphi'on'  at  Cainbrai;  since  1895  alsocond. 
of  the  'Ccrcleartistique'  at  Ghent.  Officer  of 
the  Legion  of  Honor.  Has  written  an  opera. 
La  Fiamri-  tfAhyJos  (Ghent,  1897);  OfChU 
works  and  choruses. 

Le  Carpentier  fkahr-])iShn-t'ySl,  Adol- 
phe-Clair,  b.  Paris.  Feb.  17.  1809;  d.  there 

iuly  14,  1X69.  Pianist;  |)upil  of  Lesueur  and 
etis  at  the  Cons.  (1818),  winning  several 

?rizes,  and  settling  in  Paris  as  a  teacher  in 
833.  Wrote  an  excellent  JVMb«fe  de  pmw 
pour  les  enfunls,  also  25  FJudts  rl'tiwntaires 
(op.  59j,  and  a  coll.  of  24  etudes,  Lc  progris. 


S18 


Digitized  by  Google 


LECLAIR— LEDUC 


Also  nearly  iOO  f.Tntasias,  etc.,  on  nper.itir  and 
national  airs,  well-arranged,  and  of  moderate 
dtflkutty. 

Leclalr,  Jean-Marie,  celebrated  violinist; 
b.  Lyons,  May  lU,  lb')7;  assassinated  in  Paris, 
Oct,  22,  1764.  At  first  a  ballet-dancer  at 
Rouen,  then  ballet-master  at  Turin,  where 
Somis  took  his  education  in  hand,  bein^  at- 
tracted by  dance-music  written  hy  L.  trom 
172^-31  he  was  ripieno  violinist  at  the  Op6ra, 
Paris,  then  joined  the  royal  orch.,  but  soon 
left  it  to  pursue  the  vocation  of  composer 
and  private  teacher.-;— Works:  The  opera 
daucus  ct  Scylla  (Paris,  1747);  opera-ballet 
Apoiion  el  Climenr  (1750);  Concerti  (^rossi 
f.  3  vlns.,  via.,  'cello  and  ori^.m:  6  trios,  and 
2  easy  trios,  f.  2  violins  w.  baas;  duos  f.  violins; 
and  <his  finest  comps.)  48  sooataa  f.  violin 
w.  continuo. — See  (J. -Lex. 

Leclerq,  Louis.   Sec  Cellkr. 

Lecocq  [lu-kfthk'l,  (Alexandre-)  Charlea, 
famous  (■oniix>ser  of  oiHTi  lias;  h.  I'.in.i.  [vine 
3,  1832;  d.  Gitfton,  G«<>rn^y,  Keb.  15,  IVH. 
\JL4  He  studied  at  the  Cons,  under  Bazin  (harm.), 
—  ~  Hal6vy  (comp.),  and  Benoist  (or^an);  won 
Ist  prize  for  harmony  in  1850,  and  2d  prize  for 
I'J'lfif  fugue  in  1852.  His  first  stage-work,  doc- 
'  ieur  Miracle,  written  with  Bizet,  and  prcxl.  in 
1M7,  won  a  prize  offeretl  by  01Tenl>ach  for  the 
best  opera  buff  a;  but  his  first  real  hit,  after 
several  transient  successes,  was  made  with 
FUur-de-The  (1868),  wliidi  liad  a  run  of  a 
hundred  nights  in  Paris  within  three  or  four 
months,  and  was  well  received  in  England, 
Germany,  etc.  Another  sensational  hit  was 
made  by  LafiUe  de  Afme.  Angot,  brought  out 
in  Brussels,  Dec.  4,  1872,  and  in  Paris,  Feb.  21, 
1873,  where  it  was  played  uninterruptedly 
until  April  8, 1874.  It  was  cbsely  followed  by 
its  rival  in  popularity,  Gir^-Cirqfia  (1874). 
He  produced  over  40  operettas,  comedy- 
operas,  and  especially  rnniir  operas  (op«*ra3 
bouffes),  which,  in  finish  of  instrumentation 
and  carefulness  of  writing,  are  suik  rior,  on  the 
whole,  to  the  productions  of  Offenbach  and 
Herv^.  L.  was  made  Chevalier  of  the  Legion 
of  Honor  in  1894.  He  ptihl.,  for  piano,  a 
ballet-pantomine,  Les  Fantnccini;  24  mor- 
ceaux  de  genre,  Les  MieUes;  and  a  Gavotte; 
also  an  AiUNide;  mdodies  and  chausotu  f.  voice 
w.  pf.T  sacred  songs  f.  female  voices  (e.  er<. 
dtaPfll''  nu  rniivrnt);  and  Ramcau's  C<i';!ot  et 
Pollux  in  piano-score.  A  list  of  his  dramatic 
works  is  appended: 

L»  iotUwr  itiracU  (IRST);  two  1-art  operfttas.  L« 
Baiur  t  la  parte  and  Lilttie  el  \'nlmlin  itH6n:  l^s 
Oudines  au  Champagnr  (l-act.  I86=;i,  ^i-  \f\^olis 
(\-M  t.  \Hbf>);  l.t  Cabinet  du  Ramponnuiu  1 1  .  i  isf>7); 
I'Amcur  ft  son  (urouoi^  (2-act>.  Flrur-iif- 1  ht  i  i-.n  t) 
atuI  LfS  JumeatLX  de  Hrriame  (l-.ict.  ISf>8);  Ganditlfo 
(l-act)  and  Lx  Ritjah  de  Mysore  (1-act,  186V);  Lt  beau 
DmmoU  (t<«ct.  1S70);  Is  Tafmtmt  4*  li.  d»  Crmt 
(I'Mt).  u  Bmhkr  4t  TtvwtOk  (1-sct)  md  Ssnmn*  ts 
a-act.  Itn)!  1st  Mm  Vkrtu  (Shmi)  and  La 


/Hie  de  Mm*.  Antol  (J-act.  1872);  GirofU-Girofia  0.act) 
md  Les  I'rfs  Saint-Gervaii  (3-act.  1874)-  Pompon 

(.<-act)  .anH  La  pelilf  MarUe  (3-art.  187.S);  Knnki  C3-act. 
1876);  /.-J  Mar-UKjine  (J-act.  1877);  Le  petit  Due  (3-act) 
and  IM  Camargo  (3.act.  187H(;  Le  grand  Casimir 
(3-act).  Im  petite  Mademohelle  (.i-.ict)  and  La  jolie 
Ptrsane  (3-act.   1879);  Janot  (3-act).  La  RousscUe 

tt  to  tiotm  a«et.  1882);  La  iMmStu  da  Cm 


<i-axt  1883);  I'Oiseam  hteu  (3-art.  1884);  U  VUi 
daime  (4-act,  1885);  Plutus  (2-act.  1K86);  Les  OrimO' 
diets  de  Stent  Cnrnelte  (.V-act.  1887);  /t/i-BoAu  (3-act. 
1887);  Im  Vnlihr  1  <  .ict.  1888);  lEgyPtienne  (.1-acl, 
1800);  Aoi  horn  (hasseurs  (3-arf.  1894);  Ninette 
(18«Jr.):  Kuif  d  Amour  (1898):  Im  h,Ue  au  hois  dor- 
mant (1900):  YeUa  (1903);  Rose- Mousse  (1904);  La 
Salatista  (I90S>;  L*  Irakitim  dt  Pan  (1910);  not  per- 
forinn)  are  Rtma,  Cyrano  da  Biettrae,  Dem  Japhei, 
and  Mimosn. 

Le  Couppey  [iu  k66-j>an,  F^Ux,  b.  Paris, 
Apr.  14,  181 1 ;  d.  there  July  5,  1 88".  Pupil  of 
Dourlen  in  the  (.'ons.,  where  he  was  asst.- 
teacher  of  an  elementary  harmony-dass  in 
1828,  full  teacher  in  1837,  I>ourlen'8  successor 
as  prof,  of  harmony  in  1843,  and  substitute 
piano-teacher  for  Henri  Herz  in  1848,  when 
the  latter  started  on  his  .'\merican  tour. '  Later 
a  sixx-ial  nf.-ciass  for  ladies  was  organized  for 
him. — Publ.  Eeeio  du  mUanitma  du  piano,  24 
Studes  primaires  (op.  10);  Court  de  piano 
ilhnentaire  et  progressif:  L'art  du  piano  (SO 
Etudes  with  annotations);  a  pamphlet,  De 
Venseignement  du  piano;  conteUS  OUX  jeuMOS 
Professeurs  (1865) ;  a  few  jjf  -pieces,  and  songs. 

Ledebur  (la'de-lKxjrl,  Karl,  Freiherr  von, 
b.  Sc  hildesc  he,  n.  Bielefeld.  Apr.  20,  1806;  d. 
Stolp,  Oct.  25,  1872.  Prussian  cavahry 
officer.    Publ.  a  Tonk&nstierUxikon  Berlins 

von  den  dJtesten  Zriten  his  auf  die  Gegenivart 
(1860-1)  and  Konig  Friedruh  I  von  Preussen 
(1878;  posth.;  hist,  of  Berlin  (  ovirt  musir). 

I>edent  [lii-d&hni,  F^-i;tienne,  born 
Li^e,  Nov.  20.  1816;  d.  there  Aur  2i,  1886. 
Pianist,  pupil  of  J.  lalhcan  at  the  Lic^Kc  Cons, 
and  of  Daussoigne-Mchul  at  Paris,  talcing  the 
2d  prix  de  Rome  in  1843,  and  becoming  prof, 
of  piano  in  Li^e  Cons,  in  1844. — PuU. 
Adogio  et  Rondo  f.  pf.  w.  orch;  pf. -pieces;  and 
scjn^;s. 

Leduc  [lu-duk'j,  Alphonse,  b.  Nantes, 
Mar.9,1804jd.  Paris,  Tunc  17,  1868.  Pianist 
and  bassoonist.  Pupil  of  his  father;  also  of 
Reicha  in  Paris  Cons,  and  of  Rhein  ([if  )  in 
Nantes  (1826).  He  founded  a  music-busi- 
ness in  Paris  in  1841;  after  his  death  his  son 
.Alphonse  was  head  of  the  firm  till  his  death  in 
1892;  the  latter's  widow  then  directed  the 
business  until  1904,  when  a  grandson  of  the 
founder,  Emile,  and  P.  Bertrand  became  the 
heads.  From  1860-95  the  firm  publ.  'L'Art 
Musical,'  which  then  was  assimilated  with 
the  '(>uidc  Musical.' — Works:  632  dances; 
328  piano-(Meres:  13  pieces  f.  bassoon,  52  f. 
guitar,  f.  tlute,  26  f.  organ;  94  romances 
and  melodies  1.  1-3  voices;  nine  collections  of 
etudes;  Mithode  fUmentaire  de  piano.  <i  {'usage 
des  pensions  (some  20  editions  published). 
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Leduc,  Simon,  b.  Paris,  1748;  d.  there 
1777.    Pupil  of  Gavinife:  one  of  the  first 

French  composers  who  adopttd  the  new  in- 
»^trl.  style  of  Stamitz.  Wrote  several  sym- 
nlmnics;  concertos,  conoertatttcs  and  aonatas 

I.  vl.    Si-e  O  I  ex. 

Lee,  Ernest  Markham,  b.  Cambridge, 
England,  June  8,  1874.  Fine  pianist  and 
orRanist;  while  a  student  at  Emanuel  Coll., 
where  he  received  the  degree  of  A.  M.,  he 
acted  as  nr|^'.  at  the  various  cuiley;!-  f luici ions; 
1896-1911.  org.  at  All  Saints',  Woodford 
Green,  where  he  also  established  a  regular 
series  of  chamber-music  concerts;  now  (1917) 
prof,  of  organ  at  the  G.  S.  M.  and  examiner 
at  the  I'liiv.of  London;  authorof  the  Analyt- 
ical Notes  for  the  programs  of  the  London 
Symph.  Orch.;  Mus.  Doc.,  Cantab.;  F.  R.  C. 
U.;  comp.  of  church-services,  anthems,  aoRfS, 
etc.  Has  publ.  Tfhaikovsky  ( 1 904) ;  the  wine 
condens«>(|  for  licll's  "Miniature  Series'  (1906); 
Edvard  C,ru-g  (IWii);  The  .Story  a/  Opera 
(1909);  Brahms:  Ike  Man  and  kis  Music 
( 191 6 ) :  d  V)  analyses  of  Puccini's  opeias  in  the 
cdl.  N  igiit  A  at  the  Opera.' 

Lee,  Louis,  b.  Hamburg,  Oct.  19,  1819; 
d.  LQbeck.  Aug.  26.  1896.  Brilliant  'cellist 
and  composer  of  merit;  pupil  of  J.  N.  Prell, 
and  ^ave  roncorts  at  12  in  (icrman  cities  and 
Copenhagen.  He  became  'cellist  in  the  Ham- 
burg Th.,  then  lived  several  years  in  Paris, 
letumed  to  HarobuiY,  organiaed  chamber* 
music  soirees  (with  Hafner,  later  with  Boie), 
was  teacher  in  the  Cons,  until  1S,<<},  and  1st 
'cello  of  the  Philh.  Soi .— Tubl.  a  pt.-cjuartet, 
a  pf.-trio,  a  'cello-sonata,  a  'cello-sonatina, 
a  sonata  and  a  sonatina  f.  vin.,  pieces  f.  pf. 
and  'cello,  soli  f.  pf.;  also  wrote  music  to 
Schiller's  Jungfrau  von  Orleans  and  Wilhtlm 
Tell;  symphonies,  overtures,  2  strinij;-quartets, 
pf.^duets,  etc. 

l-ee,  Maurice,  brother  of  the  preceding; 
b.  Hamburg,  Feb.,  1821;  d.  London,  June  23, 
1895,  where  he  had  long  resided  as  a  pf.-* 
teacher  and  comixjser  of  popular  saJon-miisic. 

Lee,  Sebastian,  brother  of  the  preceding; 
b.  Hamburg,  Dec.  24.  ISU>;  d.  there  Jan.  4, 
1887;  was  also  a  pupil  of  Prell,  and  a  distin- 
guished 'cellist;  from  18.i7-68,  solo  'cellist  at 
t!tf"  Grand  Opera,  l'ari>;  lived  thereafter  in 
Hamburg. — Publ.  an  excellent  .Meihtxi  f. 
'cello;  variations,  divertissements,  and  fan- 
tasias, for  'cello  w.  orch.;  vara,  for  'cdlo  w 
string>quartet;  'cello-duos. 

I^f^bure  llu-fa-bflr'),  Ix>ul8-Fran9ois- 
Henii,  b.  Paris,  Feb.  18,  1754;  d.  there 
Nov.,  1840.    A  government  official  until  his 

retirement  in  1814. — Works:  Nouveau  Solf^^e, 
a  2.<  p.i^e  pamphlet  publ.  1780,  containing 
ideas  [nit  into  practice  l>\-  ( 'io->m  i  hi  tin  /■'«/<• 
royaU  de  chant;  and  Revues,  erreurs  cl  nUpnses 


de  diffirenU  auleurt  eSibns  tn  maiiht  MHMi> 
cate  (1789).    He  also  composed  2  oraforios, 

s(  vcr.d  cantatas,  and  .srenas 

Lef^bure-W^ly,  Louis-James-AUrcd,  b. 

PSaris,  Nov.  13,  1817;  d.  there  Dec.  31,  1869. 
A  pupil  of  his  fathi  r  from  his  fourth  year,  at  8 
he  took  the  I.iltir's  place  as  organist  of  the 
church  of  S.iiru  Rix  h.  liecoming  regularorgan- 
ist  at  14.  Entering  the  Paris  Cons.,  in  1832, 
he  wastaugfit  by  Benoist  (org.)  and  Laurent 
and  Zimmerman  (pf. ),  taking  first  prizes  for 
both  instrs.  in  1835;  his  teachers  in  compo- 
sition were  Berton  and  Halevy,  and  he  had 
private  instruction  from  Adam  (comp.)  and 
S^jan  (org.).  1847-58,  organist  of  la  Made- 
leine; after  5  years  devoted  to  composition, 
he  succeeded  Sltjan  as  organist  at  St.-Sulpicc. 
L.  was  a  thorough  musician,  a  skilful  player 
on  the  organ,  piano,  and  harmonium,  and  a 
versatile  composer. — Worics:  A  3-act  opera, 
Les  RecruUurs  (1861);  a  cantata,  Apres  la 
vktoire  (1863);  1  mass  w,  orch.  and  2  masses 
w.  organ;  3  symphonies;  i  i  in;,.;  tpiintet  and 
a  stnng-quartct;  sacred  vtxal  imiNit  ;  much 
elegant  ja/on-music  f.  pf.  (his  most  celebrated 
piece  is  The  MotMstery-betU);  50  pf. -etudes; 
narmonium-music;  etc. 

Lefebvre  flu-favT'l,  Charles-ftdouard,  son 
of  the  historical  painter  L.;  b.  Paris,  June  19, 
1843.    Entered  Paris  Cons.,  1863;  pupil  ci 

Ambr.  Thoni  i-;  Grand  prix  de  Rome,  1870, 
for  the  cantata  Le  Jufumcnl  dc  Dieu.  While 
in  Rome  he  coniposed  the  23d  Ps<ihn  f.  ch. 
and  orch.;  the  first  two  parts  of  a  biblical 
drama,  Judith;  and  several  symphonic  pieces. 
In  1873,  after  totirs  in  Cirecce  and  the  Orient, 
he  settled  in  Paris;  since  1895,  nrof.  at  the 
Oans.;  won  the  Prix  Chartier  for  chaml>er 
music  in  1884  and  1891. — Works:  The  ojx^ras 
U  Trtsor  (Paris,  1883).  Zaire  (ib.,  1887), 
Dielma  (ib.,  1894);  the  'ligende  f.intastinue' 
Alelka;  'po^mc  lyrique'  Sle.-Cecile  (1896); 
choral  works  Eloa,  La  Meut  du  foHlimt, 
Dalila;  chamber-music;  etc. 

Lefivre  (Id-favr'],  Jean-XaTler,  famous 

clarinettist;  b.  Lausanne,  Mar.  (i,  1763;  d. 
Paris,  Nov.  9,  1829.  IMpil  of  .Michel  Yost  in 
Paris;  played  in  concerts  from  1787;  member 
of  the  Opera  orch.  1791-1817;  proX.  in  Cons. 
1795-1825;  and  joined  the  Imperial  Orch.  in 
1807.  Chev.  of  the  Legion  of  Honor.  Wrote 
the  Cbrinct-methol  adopted  (1802)  at  the 
Cons.;  6  clarinet-concertos;  concertantes  f. 
clar.  w.  other  instrs.;  also  trios,  duos,  and 
soli  (sonatas).  He  added  a  sixth  ke\-  to  the 
clarinet. 

Leffler-Burckard,  Martha,  dramatic  so> 
prano;  b.  Berlin,  c.  1870.    Pupil  of  Anna  voo 

Meichsner  in  Dresden;  debut  as  a  coloratura 
soprano  at  Strassburg  in  1890;  then  at  Bres- 
lau  and  Cologne;  1894  -8  at  Bremen,  where  she 
appeared  with  much  success  in  the  great 
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dram,  rfiles;  1898-1900.  at  the  court  th.  in 
Wdmar;  1900-2,  at  V^baden;  after  that 

she  sang  as  star  at  the  princip  il  r.crmnn  nyxra 
houses;  1906  at  liuyreulh  as  Kumlrv  ;  l'M)<S  at 
the  M.  O.  H.  in  the  Wagner  rOles;  siiu  c  l'U2 
fliember  of  the  Berlin  R.  Openu  She  is 
'Kgt.  Preuss.  ICammerribifterin,  and  has  been 
decorated  with  many  orders  by  the  Emperor 
and  several  German  princes.  Her  favorite 
rdles  are  Rczia,  Sclica.  Armide,  FideUo,  !solde» 
and  the  three  Brilnnhildes. 

Lei^nska  (rede  Leg^ns),  Ethel,  concert - 
pi.inist;  b.  Hull,  England,  188 ^  St.  4  years 
at  the  Iloch  Cons,  in  Frankfort,  and  3  years 
with  Leachetizky  in  Vienna;  d^t  in  London, 

followc<i  by  tours  of  Europe;  Amer.  d^but  at 
New  Vork,  Jan.  20,  1913,  in  recital.  She 
leaped  into  fame  with  her  recital  of  Nov.  16, 
1914,  when  she  played  a  program  consisting 
of  (.'hopin's  Sonata  (op.  35)  and  all  the 
Etudes  (op.   10  and  25).     Her  playing  is 
characterized  by  masculine  vigor,  dashing 
^      I     /'-l)ri!liancy  aii  i  i;roat  variety  of  tonal  color; 
.  ty4  "  J,  withal,  her  transcendent  technic  is  too  much 
,1^  in  evidence,  for  the  does  not  sufficiently 
'     \  5ulx)rdinatc  her  own  personality  to  that  « 
tf-'i'l  '  ,xhe  composer. 

Legouix  [lu-gwcn,  Isidore-fidouard,  b. 
Paris,  Apr.  1,  1834;  pupil  of  Rebcr  ami  .-Kmbr. 
Thomas  at  the  Cons. ;  has  brought  out  4 
operas   and    about    10   operettas  without 

marked  popular  success. 

Legren'zi,  Giovanni,  celcbratetl  comp. 
of  S.H  rt  il  ,inii  se<  ular  music;  b.  Clusone,  n. 
Bergamo,  c.  1625;  d.  Venice,  May  26,  1690. 
Pupd  of  Paliavidno;  organist  at  Betiguno; 
maestro  di  cappelta  to  the  Duke  of  Fcmra, 
and  prod,  his  first  opera.  Achille  in  Sdro,  at 
Ftrrara  ii\  1663;  frmn  lf>64  in  X'enice,  In- 
coming director  of  the  Lous,  de'  Mendicanti 
in  1672,  and  in  1685  succeeding  Natale  Mon- 
ferrato  as  maestro  at  San  Marco,  where  he 
enlarged  the  orch.  to  34  pieces  (8  violins,  11 
violette  (small  viul-^l,  J  t.  nor  viols,  3  viole  da 
oamba  and  bass  viols,  4  theorbos.  2  cornette, 
1  Inuwxki,  and  3  tromboOM).  His  18  operas 
•how  a  jMiteworthy  advance  over  those  of  his 
predecessors  in  the  orchestral  support  of  the 
vocal  parts,  ami  he  treats  the  recitative  and 
the  melodic  phrase  with  greater  freedom.  He 
was  one  of  the  first  to  write  for  2  violins  and 
yiokmceUOt  and  one  of  the  most  important 
composers  of  duunber-nrasfe  before  Corelli. 
Also  .1  noted  teaclwr;  among  his  pupils  were 
Ctasparini,  l.otti  and  Caldara. — Publ.  Con- 
certo dt  >Mi  s  w  r  satmi  a  J—/  con  violini  (1654); 
MoUetti  da  2^  voci  (1655);  MoUeUiaSvoci 
(1660);  Saeri  e  feUM  eetuerti,  messe  e  sahn 
a  due  rori  (1657);  SerUimrnti  drvnli  (2  e  ^  v(k  i, 
I6f»0;  2  vols.);  Compieir  ton  litanie  ed  anlijona 
delia  Beata  Vergtrte  I  a  5;  1662);  Cantate  e  can- 
lanette  a  voce  soia  (1674);  Jdee  armonuke  (a 


2  and  3;  1678) ;  Ecki  di  rmmua  (14  cantata* 
for  soto  voice:  1679);  AfotteM  saeri  eon  voce 

sola  con  3  strumenii  (1692);  Snonate  per  chiesa 

(1655)  ;  SuonaU  da  chiesa  e  do  camera  a  tre 

(1656)  ;  Una  muta  di  swmaU  (1664);  Suonals 
a  i  pMmi  e  notone  (w.  org.  oontinuo;  1667); 
La  Cetra  (sonatas  for  2-4  instrs.;  1673); 
Suonate  a  2  violini  e  xHoloncello  (1677);  Suonota 
da  chiesa  e  da  camera  (1693). — See  Q.-Lex. 

Lefa&r  (la'hahr),  Franz,    born  Komoni 

iKomirom),  Hungary,  Apr.  30, 1870.  He  was 
list  instructed  in  music  by  his  father,  L.Fnuix 
(1840-98),    a    militarv    bandmaster;  from 
1882-8  he  st.  at  the  Prague  Cons,  under  A. 
Benncwitz  (vl.),  J.  Korster  (theory).   In  1885 
Fibich  became  interested  in  the  youth,  and 
gave  him  lessoas  in  comp.,  although  L.  con- 
tinued his  regular  courses  at  the  Cons.  Two 
years  later  I.,    submittetl  two  pf. -sonatas 
((j,  D  m.)  to  D\  ofak,  whose  advice  was  to  the 
effect  tiiaC  L.  should  devote  himself  entirely 
to  composition.   After  leaving  the  Cons.  L. 
accepted  a  position  as  first  violinist  in  the 
thcatre-orch.  at  Elberfeld,  but  as  the  duties 
were  heavy  and  left  him  no  time  for  com- 
position, he  left  after  a  year;  he  tlien  ent.  bis 
father's  band  (50th  Infantry)  at  Vienna  as 
asst  -rnnd  ;  front  ISOO  i')02  he  was  cond.  of 
variinis  h.unl.i,  in  ihu  3j)rin>j  of  1902  he  t)e- 
c.irnr  <  otul.  at  the  Th.  an  der  Wien,  which 
position  he  resigned  after  the  pronounced 
■UOOeas  of  his  Wuner  Frauen  there  in  Nov.  of 
that  year.    Sinctr  then  he  has  Xnxn  living  in 
Vienna,  devoting  himself  entirely  to  comp. 
L.  is  tIeservLiJl)'  one  of  the  most  |X)()ul.ir  com- 
posers of  light  ojiera;  his  tnusic,  like  that  of 
nis  famous  predecessors,  Strauss  and  Supp^, 
makes  an  instant  appeal  through  its  unaiTcct- 
ed  simplicity,  piquant  rhythm  and  beautiful 
im  li>i]\  :  like  theirs,  the  snur--  of  I.,  are  also 
well  written  and  orchestrated.    His  greatest 
success  is  still  Die  tustige  Witwe  (  The  Merry 
Widow;  Vienna.  Dec.  30,  1905):  in  the  U.  S. 
alone  it  has  had  over  5,000  perfomiances;  in 
Vienna,  Berlin,  New  York,  Paris  and  London 
the  numbers  of  jx"-fs.  exceeds  1,IXX)  in  each 
city;  in  Buenos  Aires  it  was  played  simultan- 
eously in  five  theatres  ana  five  languages 
(1907).  Through  this  one  work  both  composer 
and  publisher  have  become  millionaires.  L. 
is  Knight  of  the  Order  of  Isabella  (Spain),  of 
the  Sun  and  of  the  Lion  (Persia),  and  ( )tficer 
of  Public  Instruction  (France). — Works:  The 
opera  KuknSka  (I^'prig,  1896;  rewritten  as 
Tatjana,   Rrunn,   1*X).S);  and  the  oixrettas 
(all   prenneres  at    \'ienna)    Wiener  Frauen 
(1902;  in  Berlin  as  />fr  Khtvirrstintmrr;  re- 
written as  Der  SchlUssel  zum  Paradiese,  Lcip- 
1906),  Der  Rastelfnnder  (1902).  Die  Jux- 
fu-irnt   (1904),   Per  Gdllergatte  (1904).  Pie 
fusli^r  Winoe  (1905),  Peter  und  Paul  reisrn  ins 
Schiaraffenlatui  (1906).  .l/tVfs/a;,  <l.-r  M<>drr- 

ne  (1907),  Eidweiss  und  Rosenstock  (priv. 
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perf.,  1907),  Der  Mann  mil  den  drei  Fmuen 
(1908).  Das  Furstrnkind  (1909),  Per  Graf  von 
Luxtmbur^  (1909),  Zigeunerliebe  (1910),  Em 
(1911),  Die  ideak  Gaiiin  (1913),  Endlich 
alUin  (1914),  Der  SUmgucker  (1Q17).  licsiflL- 
these  stage-works,  L.  has  written  Ungarischc 
Fantasie  f.  vl.  and  small  orch.  (op.  45); 
HuldiguntsowertHre;  Ein  Mdrchen  aus  lOOJ 
Nacht;  II  Guado,  symph.  poem  for  orch.  and 
pf.;  Eitte  Vision,  ovortutx;  a  symph.  poem, 
Fieber  (1916);  songs;  and  numerous  inarches 
and  dancct  for  ofdi.  (90  op.-nttinbera). 

Lehmann  (la'-).  Friedrich  J.,  h.  Cleve- 
land, O.,  Sept.  17,  1866.  Began  to  st.  the 
piano  at  the. age  of  7;  ent.  Oberlin  Cons., 
where  he  oont.  the  pf.  and  also  at.  voice  and 
theory;  bter  pupil  of  F.  von  Bose  and  G. 
Schreck  in  Leipzig.  Since  1902  prof,  of 
theory  in  Oberlin  Cons.  Has  piibl.  lessons 
in  Harmony;  Harmonizing  at  the  Piuno; 
Simple  Counterpoint  in  Forty  Lessons  (1907). 

Lehmann,  Georjje,  violinist;  b.  New 
York,  July  M,  1865.  Pupil  at  Leipzig  Cons., 
iSSXlhi,  of  Schradieck  and  Hermann  (vln  ), 
Lammera  (hann.),  and  Jadassohn  (cpt.  and 
fugue).  Also  one  season  with  jo;»chim  at 
Berlin.  Won  the  Helbig  prize  for  plaving, 
at  thv  ( jcw.mdli.ius,  l.S,S3,  J<>.ii  liini  s  Hun- 
garian concerto.  Travelled  till  189.1  as  a 
soloist  and  with  his  quartet-party,  the 
•Lehmann  Quartet';  1886-9,  leader  of  the 
Cleveland,  Ohio.  Symphony  Orch.  (now 
disbande<l);  18H9-9i  in  i:un)[K-.  1893- 
1Q07  living  in  New  York  as  a  soloist,  teacher, 
editorial  writer,  and  critic  on  the  staff 
of  'Musical  America';  since  then  in  Berlin. — 
Has  publ.  True  Principles  of  Ike  Art  of  VtoAw- 
playxng  (New  ^'ork,  1899),  valuable  fOT 
students  and  teachers. 

/  Lehmann,  LilH,  famous  dramatic  soprano; 
b.  Wiirzburg,  Nov.  24,  1818.  Her  mother, 
Marie  Loew  (18U7-83),  who  had  sung  leading 
soprano  rdles  and  had  also  appeared  as  a  harp- 
virtuoao  at  the  Kaaoel  opera  under  Spohr, 
accepted  in  1853  the  position  of  harpist  at  the 
Natf.Th.  in  Prague,  and  tin  rt  I.illi  '^ih  iiI  lu  r 
girlhood.  At  the  age  of  6  she  l>egan  the 
itttdy  of  the  piano  with  Colestin  Mdller,  an 
unsympathetic  and  mediocre  teacher.  After 
6  years  she  had  progressed  so  far  that  she  was 
alilc  to  act  as  acrnmpanist  to  her  mother,  who 
also  was  the  only  singing-teacher  she  ever 
had.  She  made  her  debut  on  Oct.  20,  1865, 
in  Prague  as  the  First  Page  in  Die  Zauherflote; 
sliethennnirin  Danzig  (1868),  Leipzig  (1869- 
70),  and  in  1870  became  a  member  of  the  R. 
Op<"ra  in  Berlin,  where  she  soon  established  a 
reputation  as  a  brilliant  coloratura  singer. 
The  summer  of  1875  she  spent  in  Bayreuth, 
stuclying  with  Wagner  the  parts  of  WogKndi 
{Rheingold  and  Colter Jammerunf^i ,  Hi  lnuvi^'e 
and  the  Forest  Bird,  which  r61es  she  croattAi 


at  the  Festival  of  the  following  summer.  She 
then  returned  to  Berlin  under  a  life-contract 
with  the  R.  Opera,  and  was  made  'Kammer- 
sSngcrin';  frequent  leave  of  absence,  although 
Kraiuwl  only  for  short  periods  it  a  time, 
enabled  her  to  ap[»ear  in  star  performances 
in  the  principal  Crcrman  cities,  Stockholm 
(1878,  79)  and  London  (1880.  '84.  '85). 
Illness  prevented  her  from  creating  the 
part  of  the  le.ider  of  the  Flower-girls  in 
Parsifal  in  1882,  after  she  had  selected  and 
trained  the  sixteen  solo-singers.  By  that 
time  she  was  reooeniaed  not  only  as  a  gre^ 
coloratura-singer,  out  also  as  an  artist  of 
unusual  versatility,  having  sung  tragic  and 
comic  ixirts,  from  Wagner  to  Suppc.  In 
1881  .she  was  obligc<l  to  refuse  an  offer  for 
the  first  season  of  German  opera  at  the  M.  O. 
H.  because  she  could  not  obtain  the  necessary 
leaver  When,  with  some  difficulty,  thb  liad 
been  granted  the  following  year,  she  made  her 
Amcr.  debut  at  the  M.  O.  H.  on  Nov.  25, 
1885,  as  Carmen;  five  days  later  she  made  her 
first  appearance  as  an  Interpreter  of  Wagner 
(Brnnnhilde  in  Pir  U'alktirr)  with  nver- 
whcitniiiK  success,  troni  that  monu-rit  she 
was  the  idol  of  the  public,  and  remaimd  so 
throughout  her  engagement  till  1889.  la 
that  time  she  sang  all  the  Wagner  rdles 
(excepting  in  \feislersingrr  and  Rheingold), 
Norma,  Siil  umth,  Aida,  Valentine,  £)onna 
Anna,  Fidilio,  luir\ antlie,  etc.,  and  created 
at  the  Amer.  premieres  the  rdlcs  of  Isolde 
(Dec.  1,  1886),  and  BrChmhilde  {Siegfried, 
Nov.  9,  1887;  Gotterddmnterung,  Jan.  25, 
1888).  During  the  s<!iison  of  1891-2  she 
sang  again  at  the  M.  O.  H.,  undi  r  the  manage- 
ment of  ( >rau,  appearing  in  Italian  opcra  with 
the  De  Res/ki-s  and  La.ss;ille.  Wiwn  she 
returned  to  Berlin  after  her  Amer.  season  of 
1889,  she  found  the  doors  of  the  German 
oi^^ra  houses  closed  to  her  be<  .iuM-  of  breach 
of  contract  (she  had  overstayed  her  leave); 

was  then  that  she  estaUished  her  fame  as  an 
unsurpassed  Lieder-dngcr.  In  1891  the 
Emperor  caused  the  ban  to  be  lifted,  and 
slnn-  tluTi  slu-  li.is  siiti^;  as  star.it  theprincipal 
German  opera-houses,  and  in  Vienna  and 
Paris.  In  1896  she  sang  the  three  Briinn- 
hildes  at  the  Bavreuth  Festival.  Her  great 
admiration  for  Moart  caused  herto  taCe  an 
active  part  in  the  annual  Mozart  Festi\Ml.s 
held  at  S.ilzburg,  and  since  1905  she  has  been 
the  chief,  and  practically  sole,  manager.  In 
1909  she  still  sang  Isolde  in  Vienna,  the  next 

S»r  the  First  L^dy  in  Die  Zauberftdte  and 
onna  Anna  in  Don  Giovanni  (Sal/huri;  F(^st  .) 
and  in  1^14  apj)e.ire<l  as  soloist  with  the  Berlin 
Philh.  S<x:.;  while  she  has  continued  her  Lie- 
der-recitals  without  interruption  to  the  present 
day  (1916).  Since  1890  she  has  been  living  in 
( '.runt  w  ild,  Berlin.  Her  operatic  rdpcrtoire 
compris<:d  170  rOles  in  114  operas  (German, 
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Italian  and  French),  all  actually  sung  on  the 
stage :  her  concert-r6pertotre,  all  the  standard 
oratoricis  and  ovi-r  600  son^s.  On  I'd).  24, 
1888,  she  married  the  tenor  Paul  Kalisch  in 
New  York.  Mme.  L.'s  place  among  the 
greatest  mistresses  of  song  that  the  world 
has  ever  seen  is  securely  established.  She 
possessed  in  the  highest  doRref  all  the  quali- 
ties of  the  supreme  artist:  a  bouiidlesscapacity 
for  work,  a  glorious  voice,  faultlesi  tecfanic, 
penetrating  intelli^|ence,a  fiery  temperament, 
always  kept  withm  the  bounds  of  artistic 
motleration,  plasticity  of  ihiso,  grace  of  move- 
ment, queenly  stagc-prt;scnce;  as  for  univer- 
Mlity,  she  stsuids  ainiost  unrivalled,  although 
in  America  she  will  be  remembered  chiefly  as 
the  high-priesrtess  of  Wagner;  her  interpre- 
tations of  Isn!(!c  and  Bnitmhildf  have  set  a 
standard  l)y  whit  ti  all  Mctrojxilitan  artists 
have  been  measured  since.  Her  success  as  a 
teacher  is  attested  by  such  pupils  as  Olive 
Premtad,  Gereldine  Farrar,  Melanie  Kurt, 
Marion  Wml,  Florence  VVickham,  etc.  She 
has  piibl.  Meim  Gr. tangs kunst  (1902;  KhrI.  tr. 
by  R.  .Aldrich.  I'HM:  l"r.  tr.  by  K.  NaRcli, 
1910),  ^udie  su  Fideiio  (19(H).  Mein  llVg 
(1913,  an  autobiography;  Engl.  tr.  by  A. 
Scligmann,  1914);  she  transl.  V.  NLiurel's 
Dix  arts  de  carriirr  into  Ger.  as  /.rhn  Jahre  aus 
meinem  Kunstlerleben  (180<)).— Cf.  J.  H. 
Wagenroann^  L.  L.'s  Geheimniss  der  SUmm- 
bdiMsr  (Berlin,  1905);  L.  Andro,  L.  Ll  (ib., 
1907). 

K^Lehmann,  Liza  (Mrs.  Herbert  Bedford), 
concert -soprano  and  comp.;  b.  I^inclon,  July 
11,  1862.  Pupil  of  Randier  (voice)  and 
Raunldlde  at  Rome,  and  m  composition  of 
Frcudcnhxjrg  (Wiesbaden),  and  Hamish  Mac- 
Cunn.  Debut  Nov.  2.^,  188.S,  at  a  Monday 
Popular  Concert;  s.ing  at  the  .Xorwicli  I'es 
tival,  1887;  and  was  frequently  heard  in 
Britain  and  Germany.  Married  and  retired 
from  the  concert-stage  in  1894;  since  then  she 
has  devoted  herself  with  considerable  succ^ 
to  composition.  In  she  made  a  lour  of 
the  U.  S.,  producing,  with  the  assistance  of  a 
8olo-quartct,  her  song-cycles  In  a  Persian 
Garden  and  Nonsense  Sones,  meeting  with 
most  emphatic  succcs.^.  In  1913  she  was 
app.  prof,  of  singing  a)  iln  f  "..S.  M. — ^Worlcs: 
The  ojieras  Sergtanl  lirue  (London,  1904), 
The  Vmir  of  Wakefield  (ib.,  1906),  Everyman 
Ob..  1915);  2  cantatas.  Once  upon  a  Time  and 
The  Gutden  Threshi^d:  Young  Lochfynor  f. 
li.ir  -~m!i),  cli.  and  on  h.;  F.udymion,  scene  f. 
sn().  and  orch.;  Romantic  Suite  i.  vl.  and  pf. ; 
the  song-cyrles  In  a  Persian  Garden  (from  the 
'Rubaiyat,'  f.solo  quartet  and  pf.),r/wi>a«jy- 
Chain  (12  songs  of^  chlMhood),  if  ore  Daisies, 
Pr  ilrir  Pictures,  In  Memoriam  (selected  from 
reiiny^m ).  Nonsense  Songs  (from  'Alice  in 
Wonderland');  choruses;  pf.-pieces  (Cobweb 
CasUes,  etc.),  numerous  separate  songs. 


Lehmnnn,  Marie,  sister  of  Lilit  L. 
also  a  fine  dramatic  soprano;  b.  Wiirzburg, 
May  15,  1851.  Pupil  of  her  mother,  and 
later  of  her  sister;  debut  in  Leipaug,  May  1, 
1867;  in  1876  she  created  the  parts  of  Well- 
gimde  (RheitupU  and  GdUerddmmerUMg)  and 
Ortlinde  (Walkare)  at  Bayreuth;  from  1881 
until  her  retirement  in  1902  she  was  a  member 
of  the  Vienna  court  opera;  since  then  living  in 
Berlin  as  a  suooessf  ul  teacher. 

Lehmann,  Robert,  b  Srhweldnitz,  Silesia, 
Nov.  26,  1841.  Pupil  of  Konig  (org.)  there, 
and  of  Oswald  (vcl.)  in  Uiwenbcrg.  Having 
played  as  'cellist  in  various  orchestras,  he 
settled  in  Stettin  in  1875  as  org.  at  St.  John's 
and  the  Synagogue,  singing-teacher  at  the 
Realgymnasium,  ami  cond.  of  the  Lieiler- 
tafel;  made  Kgl.  Musikdirektor  in  1894. 
Has  publ.  Brie/e  am  Wien  (waltzes  f.  orch.), 
mdodious  pes.  f.  vd.,  and  sacred  music;  also 
Erinturungen  eines  KUnsUers  (1895). 

Leib'rock,  Joseph  Adolf,  b.  Brunswick. 

Jan.  8,  1806;  d.  Berlin,  Aug.  8.  1886.  Dr» 

phi!.,  Uc  rliri;  'rellist  and  harpist  in  the  Bruns* 
wi<  k  court  orch.— Works:  Music  to  Schiller's 
/^fiwAcr;  part-songs;  songs;  arrangements  f.  pf. 
and  'ceJlo;  a  Mtuikatiscne  AkkordtnUhre;  and 
a  history  of  the  Brunswick  Hofkapelle 
('Braunschweiger  Magazin,'  1865-6). 

Lelchtentrltt  [Uyh'-l  Hugo,  b.  Plcschen. 
Posen,  Jan.  1, 1874.  While  pursuing  the  clas- 
sical course  at  Harvard  Univ.  (1889-94),  he 
also  St.  music  under  Prof.  J.  K.  Paine:  went 
to  Berlin  in  1895,  completed  his  iniis.  slufiitb 
at  the  Kgl.  Hochschule  and  attended  courses 
in  musicology  at  the  Univ.  there  until  1898; 
obtained  the  degree  of  Dr.  pkil.  (Berlin,  1901) 
with  the  dissertation  Reinhard  Keiser  in 
srinen  Opern:  taught  for  some  yeaf-  at  the 
Klindworth-Scharwcnka  Cons.;  now  (1917) 
living  in  Berlin  as  composer  and  writer. — • 
Works:  Publ.:  Op.  1,  Str.-quartet;  op.  2.  11 
songs;  op.  i.  \i  songs  (on  oM  Ger.  texts);  op. 
4,  Chinesisch-Deulsche.  Tages-  und  Jahreszeilen 
((ioethc).  In  MS.:  Op.  3,  Hymnen  und 
Gesdnge  von  Ilolderlin  (some  w.  orch.);  op.  6, 
Hero  und  Leander,  symph.  poepi;  op.  7,Str.- 
quiiuet;  op.  8,  20  songs  (R.  Dehmel);  op.  9, 
6  Romontische  Gesnnge;  op.  10,  Symphony  in 
.*.;  op.  11,  Ein  Sommertag  f.  sop.  solo,  fern.  ch. 
and  Muall  orch.;  op.  12,  Suite  f.  'cello  solo;  op. 
\i.  Sonata  f.  via.  and  pf.;  op.  14,  Pf. -quintet; 
op.  15,  Concerto  f.  vl.  and  orch.— Even  more 
im|K)rtant  arc  his  s<  hol.irly  writings:  Chopin 
(1905  ;  2d  ed.  191.^;  in  Reimann's  'lUruhmtc 
Musiker");  Ceschichte.  der  Musik  (1905;  in  ilill 

Sr's  'illustr.  VolksbUcher'):  Geschickie  der 
elette  (1908);  Musikaliseke  FormeuMtre 
(1911);  also  publ.  numerous  valuable  essays 
in  various  journals.  He  has  ed.  new  editions 
of  Bussler's  llarmotiit  Irhrf,  Kontrapunkt  and 
Formentekre;  has  rewritten  vd.  iv  of  Ambros' 
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Hist,  of  Music,  incorporating  th«  latest  re- 
aearcfaesonthemonodtcstyle  (1909);  and  publ. 
asdection  of  Beethoven's  letters  (1012).  Of 
early  niusii-  lie  cd.  in  'Dkni.  dcutscher  Tonk.' 
selected  works  of  l\.  Praetorius  (vol.  xxiii)  and 
_A.  Hammerschmidt  (vol.  xl);  in  'Mcistcr- 
.  ^f.  J.  f  Jwerke  HcutscherTonk.*  35  part-songs;  in  *ICd. 
*     ,         Peters'  12  madrigals  of  Monteverdi;  for  the 
ir'      tY*.' .^ublicitions  of  'Vereoniping  voor  Nederlands 
Muziekgeschie<|rni^'  .Sihrrzi  musicali  by  1. 
^        —  Schenck  (vol.  xxviii);  also  a  xxA\.t  DetUscne 
\  Hansmtmk  am  4  JaMumderten  (1906). 

Lei^tOtl«  Sir  ^raiiam,  English  mu^cian. 
'gentleman^pcnsimer';  publ.  The  Teares  or 
Lamentaeions  of  a  SorrowfuU  Sot^;  Composed 

■with  Musicail  Ayres  and  Songs  both  for  Vnyrrs 
and  Divers  Instruments  (1614),  containinj; 
metrical  psalms  and  hymns,  17  W-'xwy,  for  4 
voices  w.  aocomps.  in  tablature  for  the  lute, 
bandora,  and  cittern,  and  13  for  4  voices  and 
24  for  5  voices  without  nrcomp.  Thi-  fir^t  8 
arc  by  1..  himself;  the  others  by  Uuil,  Byrd, 
Dowliiad,  Gibbons,  etc. 

Lei'singer,  Elisabeth,  <!ramatic  soprano; 
b.  Nlay  17,  1864,  in  Stiitiprl;  studie<l  at  the 
Cons,  there,  and  later  with  Viardot-riarcia, 
Parts.  Member  of  the  Berlin  court  opera 
1884-94,  when  she  married  I>r.  Mfllberger  in 
EaeUngen,  and  retired  from  the  stage. 

Leite   [la'Itd],    Antonio   da   Silva,  b. 

Oporto.  May  23,  1759;  d.  there  Jan.  10,  1833. 
CondiKtor  at  the  Ojx)rto  Cithcdral  about 
1787-1826.  Publ.  Rczumo  de  todas  as  regras 
'$  pnceitos  de  cantor ia  assim  da  musica  metrica 
eomo  da  canloch&o  (1787);  a  guitar-method 
(1796);  6  sonatas  f.  guitar  w.  violin  (relwr) 
and  2  trumpets;  etc.  Two  otx'ras,  /  puntigli 
per  equivoco  and  L'astutie  aeiic  donnc  were 
prod,  in  Oporto  in  1807. 

I^i'tert,  Johann  Georg,  excellent  pianist ; 
b.  Dresden.  Sept.  29,  1852;  d.  Ilubertusburg, 
n.  nres<len.  Sept.  6,  1901  (insane).  Pupil  of 
Kragen  and  Reichel  (pf.).  and  Rischbicter 
(harm.).  Concert -debut  1865  at  I3res<len; 
then  played  in  l  eiiizi^;,  Herlin,  Prague,  etc., 
and  made  a  brilliantly  suixcssful  tour  to  Knu;- 
land  in  1867.  Visited  Liszt  in  Weimar  in 
1869;  then,  after  concerts  (he  playetJ  Beetho- 
ven's sonata  op.  106  at  Vienna),  spent  2 
winters  with  Liszt  in  Rome.  From  that  time 
hisconrorts  in  ("rcrmany,  Austria.  Russia,  etc., 
were  attended  with  remarkable  success. 
From  1879-81  he  taught  at  the  Uoi&k  Music< 
school  in  Vienna.  Many  fine  characteristic 
piiH  es  for  i)iano:  Op.  12,  Ksqitissrs:  op.  24, 
Chants  du  crrpusculf;  op.  30,  IlrrbstbUtUer; 
op.  31,  Strahlrn  und  Schatlen;  op.  33,  Ata 
schdnern  Stundtn;  op.  37,  Feuiites  d'amour; 
op.  38,  Tufse  BMtter;  op.  43,  VaUe-Capriu: 
etc.;  also  fi  ui  rriptions  f.  pi.  (chieBy  from 
Wagner's  works}. 


Leitzmann  (lils'-],  Albnt,  b.  Magde- 
burg, Aug.  3, 1867.    Pupil  of  J.  Meyer  and  C. 

K.  Ehrlich,  but  sr.  chiefly  lifrrattire  and  es- 
thetics; est.ihl.  lunKseli  as  Vrivatdozent  for  the 
(  kt  l  ing,  and  lit.  at  the  L'ni\ .  of  Jena:  I'rof. 
extraord.  since  1898.  Besides  numerous 
books  dealing  with  literature  and  philology, 
he  has  publ.  Beethovens  Briefe  (1909;  2d  ed. 
1912  (selections)):  Mozarts  Briefe  (1910  |do.l); 
Moziirts  Prrsnnlirhkeit  (1914);  BtetinmUS 
Personlifhkeit  (2  vols.,  1914). 

Le  Jeune  (lu  zhon'),  Claudin,  h.  Valen- 
ciennes, about  15.?():  d.  French  contr.i- 
puntist;  in  some  of  his  larger  chansons  he  in- 
troduced, like  Jannequin,  soine  very  realistic 

'tone  paintirn:'  ( i"^  fir  as  t)ie  limitations  of  the 
human  voire  [m  rmu  ; .  -C  iiiof  works, 40  l's,iliiis 
of  Uavid  (1601);  chansons,  ni.ulrii,Mls,  etc., 
wercprinte<l  158.5  l6lU;and  many  of  his  works 
liave  Ix-en  republ.  by  II.  KxiK-rt  in  his'Maitres 
musieien--  rle  I.i  Rin.ussinre  fran(,ai8e'  (vols. 
11-14,  lo,  20-22}.— See  g.-Lc.\. 

Lekou  flA-fcl^.  GuiUamne,  b.  Heusy.  n. 

Verv-iers,  Jan.  20.  1870;  (\.  .Xngers.  Jan.  21, 
1894  (of  Uphoid  fever).  I'unil  of  C.  Vallin 
(harm.),  C.  Franck  and.V.  d'Indy  (comp.);  a 
composer  of  great  promise  untimely  blwhted. 
Publ.  works:  Andrmtide  f.  soli,  ch.  and  ordi. 

(M  FVi\  (le  Rome,  Brussels,  1891);  Prrmirre 
I'Jtidi  i-ytnphontque ,  Chant  dr  tnom  >>iuili  dfii- 
vrantr;  Dcuxitme  Ktude  sy»i()h.,  So.  2,  Stir  le 
second  Faust  (No.  U  Sur Hamlet,  not  publ.); 
Fanlaiiie  sympk.  svr  deux  airs  populaires 
angexnns;  Adagio  f.  str.-orch.  (without  double- 
Ikis.s);  Sonata  f.  vl.  and  pf.;  Pf.-trio;  Sonata 
f.  vcl.  and  pf.  (tinishwl  liy  (I'lndyl;  pf.-<iiiar- 
let  (fin.  by  d'Imiy);  a  Soruta,  T«mfx>di  .Ma- 
curla  and  3  fx^s.  for  [tf.;  6  songs.  He  left 
numerous  sketches  and  fragments  of  a  lyric 
coine-dy.  Barherine. — Cf.  A.  Tissier,  G.  L. 
l\  er\iers,  l'«K)  l;  ().  St-re,  MusicieiU  fronfOiS 
d'atijaurd'hui  (2d  ed.  Paris,  1911). 

Lemairc  (or  Le  Maire),  a  Fn  ik  h  musician 
of  the  loth- 17th  centurio,  i^  >.iid  to  have 
urged  the  adoption  of  a  seventh  aolmisation* 
syllable  {si,  acc.  to  Rousseau;  so,  acc.  to  Mcr- 

seniie:  ,ia  invention  tantamount  to  the 
abiiMiiiHiim  nt  of  the  old  system  of  niut^ition. 
— (  f.   H    Riem  inn,  Ccsch.  d.  MusHtthwrit 

(Leipzig,  1.S9S;  ji.  108  et  scq  ). 

I>emaire  {lu-mar'l,  (Jean-Eujjene-)  Gas- 
ton, b.  C;i.stle  d'.'\ml)lainvillers,  Seine etOisc, 
Sept.  9.  1854.  Pupil  of  the  Eoofe  Nieder- 
meyer;  a  very  prolific  oomp.  of  light  music 
(opLTrtt.i--,  [M  S.  and  char.  jx-s.  for  orch.). 
Ainon;.;  hi.s  nunierous  operettas  the  best  are 
Pierrette  et  le  Pot  au  lait.  Im  Mle  Tunisienne, 
Les  Maris  de  JuaHita^  Le  Suppiiu  de  Jeanmol, 
Le  Rhe  de  ManetUy  etc.;  a  ballet,  Fcnmnmswihi, 
achieved  considerable  suooeas  at  the  Op.- 
Cora.  (1902). 
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l^tnaire,  Th^phlle,  b.  Eaalniy-le-Gniki, 

Aisne.  Mar.  22.  1820.  Pttpil  of  Cafcia. 
Michelot,  am!  Mortaii  Sjiinti  at  tfie  I'.iris 
Cons.  He  Ixrame  a  sinRinc-teju  Iht.  and  a 
atttdentx>f  vocal  methods;  publ.  (with  Lavoix) 
les  prineipes  el  i'kistoiredu  cikon/ (187»-81)| 
tninsl.  into  French  Tosi's  Ofrinitmiaei  cmtUori 
anticki  c  moderni  {L'arl  du  chant  .  .  .  1874). 

Le  Maistre  (or  Le  Maitre)  (lu  ma'tr), 
Mattheus,  Netherland  f()ntrai)untist ;  court 
Kapellm.  at  Dn  mK-h,  1551  OvS;  ilit<!  1577. — 
Publ.  motets,  ottices  and  secular  cliansons; 
3  masses,  24  offices,  and  4  vcrsidesare  in  MS. 
in  the  Munich  Library.  Monoeraph  on  L. 
by  O.  Kade  (Mayence,  1862;  with  5  aacred 
and  5  secular  chansons). — See  Q.-Lcas. 

Lemare,  Edwin  Henry,  famous  orjjanist ; 
b.  Ventnor,  Isle  of  W'iglu,  Sept.  9,  IMo.S.  He 
received  his  first  instruction  from  hi»  father, 
and  when  only  8  years  old  began  to  act  ot  ca- 
sionally  as  sul)stitute  at  the  services;  in  1876 
he  won  the  John  Ckxss  scholarship  at  the  R. 
A.  M.,  when-  he  studied  for  six  years  under 
"G.  and  W.  Macfarren,  Sicxj^all  and  Turpin; 

1882  app.  org.  at  St.  John's,  I'insbury  Park, 
London;  made  his  debut  as  a  recitalist  at  the 
Inventions  Exhibition  in  London  (18M); 
1886.  I  .  R.  C.  O.  and  or^.  at  the  Parish  Ch. 
and  AllK;ri  Hall.  Slu  ffkUl,  where  he  remained 
■ix  years,  and  in  that  time  gave  300  recitals 
in  Uie  North  of  England.  In  1892  he  was 
called  to  Holy  Trinity,  l-x>ndon,  where  his 
weekly  recitals  made  him  famous,  so  that  he 
was  elec  ted  honorar>'  F.  R.  A.  .M.  From 
18y7-l'>U2  he  was  org.  at  St.  Margaret's, 
Weatminster.  Here  he  continued  his  weekly 
ledtala,  and  created  aomethiim  of  a  aoMttion 
when  he  produced  with  a  chonia  of  tiOiMm  and 
l)oys  the  entire  first  .lot  of  ParsifiUf  htmwlf 
pl.iyin^  from  the  orchl.  score.  I  lis  reputation 
now  was  such  that  after  the  death  of  Beat 
(1897)  he  was  generally  regarded  as  Copland's 
greatest  living  organist  and  the  legitimate 
succes.sor  of  that  master.  He\  i-itr(!  Amerir.i 
for  the  first  time  in  19(K),  and  in  the  following 
year  played  100  recitals  in  the  U.  S.  and. Can- 
ada, creating  such  a  profound  tmpccMion  that 
in  1W2  he  ww  caHed  to  Pittsmtrgh  as  org. 
of  the  Carnegie  Inst.  He  resigned  in  10<)s. 
Since  then  he  has  held  no  otVicial  ix>sition,  but 
travelleil  around  the  world  as  a  concert- 
Organist.  In  1915  he  gave  100  recitals  at  the 
Panama  Exposition,  arousing  such  enthu- 
siasm that  he  was  of)liv;ed  to  add  21  to  the 
ori};inal  serio.  He  h.is  reiordeil  many  of  his 
masterly  interjjretations  lor  the  Welte  Phil- 
harmonic Organ  (sec  Welte).  In  the  legiti- 
mate attainment  of  orchestral  effects  upon 
the  organ  he  is  unsurpasse*!,  |icrha|)s  unri- 
valed.— Works:  I'^ister  cantata  f.  soli.  ch.  and 
orch.;  Comnuinion  Service  in  F.  for  do.; 
Magniticat  and  Nunc  Dimittis  in  E, fordo.; 


several  anthems.   For  omn;  2  Symphoniea 

(C,  m.,  D  m.),  2  concert-fantasies.  Elegy  in 
(",,  .\f,ircke  modrrtw,  Marche  solennelU,  Noc- 
lurtu  in  B  m.,  Pmlorak  in  E,  Meditation  in 
Db,  Reverie  in  El>,  etc.;  Cetilia  (a  coll.  of  19 
tranacriptions);  20  transcriptions  of  orchl. 
woricB  (8  from  Wagner). 

Lem'tnens,  Jacouea- Nicolas,  remarkable 
onanist:  b.  Zoerle*rarwy8.  Belgium,  Jan.  3, 
1823;  d.  at  Castle  Linterport.  n.  MaKnes,  Jan. 

30,  Pupil  of  his  father,  and  of  van  der 

hroet  k  at  Diest;  of  (nxlineau  at  the  Brussels 
Cons.  (1839;  pf.);  after  playing  the  organ  at 
Oiest  for  some  months,  he  took  further  lessons 
(1841)  with  Michelot  (pianoforte),  Gtrachner 
fnrp /).  and  Fetis  ^  pf.V  In  1846  he  went  to 
bic-tlaLi,  with  a  v;<>^ernment  stijxfntl.  to  hiudy 
under  Hesse-,  in  1849  he  was  app.  prof,  of  or- 
gan-playing at  the  Brussels  Cons. ;  married  the 
singer  Miss  Sherrington,  in  1857,  and  thence- 
forth spent  much  time  in  Fn^l.uul.  In  1879 
he  opened  a  seminary  for  Catliulic  organists 
and  choirmasters  at  Malines. — Organ-works: 
Exrtllent  sonatas,  improvis;itions,  studies, 
et(  (over  60  in  all);  a  gre.it  iuoU  d'OTgUti 
ailopted  in  the  Paris  and  Brussels  Conserva- 
tories;— also  2  symphonies,  pf. -music,  a  Te 
Deum,  motets,  sonkjs,  t  ti  .  Four  large  vol- 
umes of  ix^th.  works,  (Euvres  inedits  (mawea, 
motets,  nrgan-works),  Were  publ.  by  Breit- 
kopf  6c  Hart  el. 

Lemoine  (lu-mwahn'l,  Alm6,  b.  1795;  d. 
(?);  a  pupil  of  Galin,  taught  his  method,  and 
publ.  2  editions  of  the  Metkode  du  MUcpiaste 
(1824,  18.^8).    Later  he  resumed  the  usual 

method  uf  inatruLtion. 

Lemoine,  Antoine-Marcel,  guitar-player; 
b.  F^ris,  Nov.  3,  176.^:  d.  there  in  April,  1817. 

Self  t.iii^ht,  he  pl.ived  the  viol.i  at  the  Th. 
de  Monsieur,  conducted  at  minor  Parisian 
theatres,  and  finally  bounded  a  music-publish- 
ing  business.  Wrote  and  publ.  a  Guitar- 
method. — His  fourth  son, 

Lemoine,  Henri,  b.  Paris,  Oct.  21,  1786; 
d.  there  May  18, 1854.  Studied  in  the  Cons. 
1798-1809;  in  1821  be  also  had  harmony- 

less<)ii>  (if  Kcirha;  taught  the  piano;  and  at 
his  fatiicr's  death  smxeedetl  to  the  business.— 
Works;  Methods  f.  harmony,  pf.,  and  sol- 
feggio; TableUes  du  piano.  Memento  du  profes- 
seur  de  piano  (1844);  and  sonatas,  variadofM, 
dances,  etc.,  f.  pf. 

Lemont,  Cedric  Wilmot,  b.  Fredericton, 
N.  B..  Canada.  Dec.  15.  1879.    Pupil  of  C. 

Faelten  lpf.>  and  I!  M  l^unham  (org.)  in 
Boston;  has  filled  various  ixJ^ltionsas org.  and 
choirm.  in  Canada;  l'X>"  8.  org.  at  Plymouth 
Ch.,  Chicago;  since  1907  teacher  of  pf.  in  the 
Walter  Spry  Music  School  and  member  of 
Btl.  of  direitors.  Has  publ.  a  number  of  ])C3. 
for  pf.  (op.  6,  Dream  Piauresi  op.  8,  Spring- 
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time  Sktickes;  op.  15,  Creole  Sketches;  op.  17, 
Sylmn  Sutdies,'  etc). 

Lemoyne  (mir  Moyne^  (Iii-niw.lhii'), 
Jcan-BaptUte,  b.  Eymet,  Perigord,  Apr.  i, 
1751:  d.  P^rts.  Dec.  30.  1796.  Conductor  at 
pravmdal  French  theatres  before  etudyinf 
composition  with  Greun  and  Klmbei^  at 
Berlin, where  he  became  2d  Kapellm.  to  Fre<I- 
erick  the  Great.  ReturninK  to  Faris,  he 
brought  out  an  opera,  EleetreJnSl),  pretend- 
uig  to  be  a  mipil  of  Gluck;  an  impoature  which 
the  latter  did  not  see  fit  to  expose  until  the 
failure  of  the  piece'  In  revonvje,  copied 
the  style  of  i'lct miii  and  Sacxhini,  and  prod, 
nearly  a  score  of  cjuite  suet  essful  ojxjras;  at 
the  end  of  the  represenution  of  Nefihte  (1789, 
Grand  Op^),  the  author  was  called  out  by 
the  enthiisi.istic  audience,  an  htinf)r  iie\x'r 
before accorde<l  an  author  in  a  l-rench  the.»tre. 
~SeeQ.-Lex. 

Lenaerts  (If-nahrts'l,  Constant,  b.  Ant- 
werp, Mar.  9,  1852.  Pupil  of  Benott;  at  18, 
cond.  of  the  Flemish  National  Th  ;  now  (1917) 
prof,  at  the  Antwerp  Cons.,  coml.  of  the  Pop. 
Concerts  and  the  'Toonkunstenaarbond'; 
founded  in  1914  the  'Sodtte  royaie  de  I'har- 
monie.'  Has  writteii  a  cantata,  De  triomf 
vanH  tkkt  (1890)  f.  ch.  and  orch. 

Letidval  [Icnd'vi].  Erwln,  b.  Budapest, 

luni  4.  1882.    Pupil  of  H.  Koessler  at  the 

Liindesalciidemii"  there;  having  won  a  scholar- 
ship in  I9<)5,  he  travelled,  and  spent  sonic 
time  in  Milan  studying  with  !*ucx"ini;  1913-4, 
teacher  of  theory  at  Jaques-Dalcroze's  school 
at  ifellerau;  since  1914  prof,  of  dram.  oomp. 
at  Hoch's  Cons,  in  Frankfort. — Works:  Op. 
2,  6,  Old  Japanese  songs;  op.  3,  4  jxs.  for  vcl. 
in  the  form  of  a  suite;  op.  4,  3  jk  s.  for  org.; 
op.  5,  Nippon,  choral  suite  f.  fern,  vcs.;  op. 
m,  iVn«Vf,  nocturne  f.  pf.;  op.  7,  Masken, 
scherzo  in  (i  f.  orch. ;  op.  9,  12,  13,  pes.  for  pf. ; 
op.  10,  Symph<*ny  in  D  (Bonn,  1900);  op.  11, 
Str.-lrio  in  B;>:  op.  l.S,  Pf.-triu;  Frslnuirsi  It  f. 
orch.  (no  op.-4iumbcr).  In  MS.  he  has  an  op- 
era. /£/ifo.— Cf.  H.  Leichtentritt,  B.  L.  (Ber- 
.  lin,  1912). 

Lenepveu  nu-nq>-^''''l.  Charles  (-Ferdi- 
nand), b.  Rouen,  Oct.  4,  1840;  d.  Paris,  Aug. 
16,  1910.  As  a  law-student  he  took  muaic- 
lessons  of  Servais;  won  Ist  prize  at  Ca<Hi  in 

1861  for  a  cantata;  enteretl  Ambr.  Thomas's 
elas.->  at  the  Cons,  in  1863,  and  in  1865  took  the 
(ir.ind  prix  de  Rome  with  the  cant.ita  Kenaud 
dans  Us  iardins  d'Armide  (perf.  1866).  Re- 
turning mm  Rome,  his  comic  opera  Le  fZ»- 
reniin  also  won  a  prize  offered  by  the  Ministry 
of  Fine  Arts  ilX6m.  and  was  perf.  at  the 
Op^ra-Comique  in  1874.  The  4-act  grand 
opera  VelUda  was  prod,  at  Covent  Garden, 
London,  in  1882.  In  1891  L.  succeeded 
Ciuiraud  as  harmony-prnf.  in  the  Cons  ,  and 
in  1893  again  succeeded  him  as  prof,  of  com- 


position, taking  an  advanced  class  in  1894.  In 
1896  he  was  elected  to  .Ambr.  Thomas's  chair 
in  the  .'\cademie  dcs  Beau.x-.\rts;  was  Chev.  of 
the  Legion  of  Honor,  and  officer  of  public 
instruction. — Other  work.s:  Jeanne-  d'Arc, 
lyric  drama  in  3  parts  (Rouen  ("athe<iral, 
1886);  a  Requiem;  Ode  triomphale  a  Jeanne 
d'Arc;  Hymne  fun^bre  el  triomphale  |V.  Hugol 
(Rouen.  1889);  Iphigcnie,  scene  f.  soli,  ch.  and 
on  h.;  Afesse  de  .Sfiirui^e;  a  str. -quartet  in  B; 
motets;  pf.-pcs. — CL  R.  de  Saint-Arruman, 
C.  L,  {Pam,  1898). 

Lengyel  fvon  Bagota),  Ernst,  remarkable 

Rianist;  b.  Vienna,  Aug.  28,  1893;  d.  Berlin, 
[ov.  1914  (of  consumption).  At  the  age  of 
4  he  lx!gan  to  stiid^  the  pf.  with  his  mother, 
and  after  one  year  s  instruction  played  'to  a 
select  audienee'  .i  number  of  pieces,  irjcliiding 
the  Rondo  from  Beethoven  s  Sunaie'  pathf- 
Uque  and  Chopin's  First  Lnpromptu.  This 
won  him  a  municipal  subvention,  and  for  six 
years  (1898-1904)  he  st.  with  Prof.  A.  Szendy 
m  BudaiM  st  His  playing  attractc<l  unusual 
attention  in  Berlin  and  Vienna,  where  Hans 
Richter  heard  him,  took  him  lo  London,  and 
introduced  him  to  the  English  rapital  at  the 
Richter  concert  of  Nov.  4,  1907  (Queen's 
Hall),  when  L.  playi-<I  I.iszt's  concerto  in  El> 
and  Bach's  Chromatic  Fantasy,  creating  a 
veritable  furore.  The  extraordinary  matu- 
rity of  L'.s  conception  aroused  the  greatest 
hopes  for  a  brilliant  career. 


Lenormand  (lu-nor-m&hnl.  Rent*  bor 

ElUuf.  Frame.  Aug.  6.  1846.  He  received  f ^ Z'i- 
his  entire  pf.-ir.iining  from  his  mother,  an  ' 
excellent  pianist  .tnd  former  pupi!  of  Zini-  T/^ 
merman.  Although  he  wished  to  follow  a  *C?^^^ 
musical  career,  his  father  compelled  him  in 
1863  to  take  a  position  in  a  commercial 
house.  But  his  musical  ambitions  could 
not  l>e  suppres,sed;  his  first  attempts  at 
composition  finding  favor  with  Berlioz,  he 
went  to  Paris  in  1868  to  study  eomp. 
with  B.  Damcke.  the  intimate  friend  pf 
Beriioz.  His  chief  interest  was  centered  tn 
chamlM-r-music.  in  !  i).irr icularly  the  Lied. 
He  founded,  and  blill  is  dir.  of,  a  s<K-iety,  Le 
Lkd  en  tous  pays,  the  object  of  which  is  to 
promote  in  France  the  interest  in  the  Lieder 
of  foreign  nations,  and  to  spread  in  forei^ 
coimtriesa  knowledge  of  French  Lieder.  For 
many  years  he  was  correspondent  of  the 
London  'Mus.  Times'.  L.'s  reputation  as  a 
composer  rests  chiefly  upon  his  songs  (about 
100),  which  are  distinguished  by  excellent 
workman ^fiip  ind  poetic  conception;  in  spite 
of  his  admiration  tor  and  profound  study  of 
the  ('lerman  Lie<ler,  L.'s  music  is  typically 
Gallic;  a  comprehensive  study  of  these  songs^ 
from  the  earliest  (publ.  1871)  to  the  latest 
( 19!  I>,  shows  t  h  if  the  compoH«-r  has  constant- 
ly kept  abreast  of  the  evolution  of  French 


526 


Digitized  by  Google 


lent-l£onard 


music  of  the  last  forty  years. — Works:  Op. 
23,  Adagio  f.  vl.  and  orcn.;  op.  3\,  Le  Lahn 
de  Mabed  (on  an  old  Arabic  theme)  f.  vl.  and 
orch.;  op.  41,  Voyage  itnaginaire,  tableaux 
symph.  f.  orch.  after  P  Loti;  on.  54,  Deux 
bs^isses  sur  des  Ihimes  malais  \.  orch.;  op. 
6v  aonata  f.  vci.  and  pf.;  op.  11,  Trois  Mor- 
eeaux  f.  vl.  and  pf.;  op.  27,  Suite  f.  string 
quartet;  op.  30,  pf.-trio  in  G  m.;  op.  55, 
Berceuse  f.  vcl.  and  pf.  For  pf.  (2  lidnds): 
Op.  16,  Une  journee  d  la  campagne; 
op.  40»  Nuage  vivant;  op.  42,  Valses  $M- 
Mse^*  op.  82,  NouveUet  Valses  shiruses;  op. 
92,  rd«»  etuaiqws;  etc.  For  pf .  (4  hands) : 
Op.  3,  Marches;  op  10,  lutrodui  iKin  el  alU^ro; 
op.  ' Divertissement  ameruain  (fantasy  in 
retrograde  and  contrary  cpt.);  op.  19,  La 
Nouba  MedjcHtieba  (on  an  old  Arabic  theme). 
Songs:  Op.  1,  Six  M^ies;  op.  14.  Quinze 
MeloJirs:  op  33,  Les  Flnirs  du  ttniJ;  op.  39, 
Melodies  trtsks;  op.  50,  Ch<inson  de  Marie; 
op.  68,  Avant  la  Tempete;  op.  78,  A  la  Grand'- 
Messe;  op.  80,  CkansoHs  d'Hudianls;  op.  89, 
Antipodes:  op.  90,  MHodies  exoHqmes;  etc. 
Rf.uiy  for  publication  (1917)  arc  U  Cachet 
rougr,  l-,\ci  lyric  draina;  C  onctrto  f.  pf.  and 
orch.  <[x  rf.  Paris  and  London,  PX)3);  La 
Nuit  de  JuUiet,  'luimodrame'  in  1  act;  Souve- 
nirs du  VaJais  f.  sop.  solo,  male  ch.,  and  Engl, 
horn  (or  clar.).  lie  has  als<j  puhl.  P.tude  sur 
I'harmonie  moderne  (Paris,  1912;  Engl.  tr. 
bjr  H.  Antcliff,  Boitoo,  1915), 

Lent,  Ernest,  b.  Brandenburg,  Ccrmany, 
Sept.  18,  1856.  St.  at  Leipzig  Cons.  (1878- 
81)  pf.  and  comp.  with  Reineckc,  and  vcl. 
with  J.  Klengel,  Piutti,  and  Karl  and  Alwin 
Sdirflden  taught  one  year  (1881-2)  *t  the 
KoniRslierK  Cons  ,  made  a  concert-tOUr  of 
Denmark  and  .Swt-ik  n,  played  a  season  in  the 
M.  O.  H.  orch.  (1883),  and  then  ^liXtid  in 
Washington,  D.  C,  where  he  has  been  living 
nnce  1884  as  a  successful  teacher  and  concert- 
'celiist.  Has  publ.  numc-rous  jx  s.  for  vcl.  and 
pf.;  do.  for  vl.  and  pf. ;  songs;  Elementary 
Technics  jo r  the  Vu>lin  (4  books).  In  MS.: 
Concert-overture,  1  cstival  March,  Symphony 
inBb* f.orch.;  Cr  idU-  SongzmASpinmHt'Sont 
L  str.-orch.;  Rapsodie  hotique  f.  str.-orch., 
horn  and  harp;  Pf.-trio  in  B  m.;  Scenes  chant- 
fuirrs,  >i:hv  for  str.-quartet;  a  vcl. -sonata  in 
D ;  .1  ndii  file,  Romarue  and  Cradle-Song  f .  4  vcls. 

Lenz,  Wilhelm  von,  b.  Russia,  1804;  d. 
Petrograd,  Feb.   12,  1883.    A  pf.-punil,  in 
of  Liszt  (1828)  and  Chopin  (m2). 
Later  RttflMan  councillor  in  Petrograd.  His 

charmingly  written  works  arc  interesting'  and 
valuable  partly  by  n.aM>n  of  his  intimate  |)er- 
Bonal  experitnrc.  jv.irtly  from  the  enthusiastic 
admiration  which  he  expresses  and  imparts. 
He  wrote  Beethoven  et  ses  trois  styles  (2  vols. 
1852-1865);  Beethoven:  eine  Kunststudie  (5 
vols.,  1855-60;  voU.  iii-v  se(>arately  publ.  as 


Kritischer  Katalog  der  sammtlicken  Werke 
nebst  Analysen  derselben  .  .  .  [1860],  and  vol. 
i  as  Beethoven:  eine  Biographie  (2d  ed.  1879; 
repr.,  with  additions  by  A.  Kalis<:her,  1908]); 
and  Die  grossen  Pianoforte-Virluosen  unsrer 
Zeil  (brief  character-sketches  of  Liszt,  Chopio, 
Tausig,  and  Henselt;  1872;  Engl,  transl.  New 
York,  1898). 

Leo  Pi'oh],  L«oiiardo,  with  Scarlatti, 
Durante  and  Feo  one  of  the  foundeni,  and  an 

eminent  teacher,  of  the  'Neapolitan'  school  of 
comfxjsition;  b.  S.in  \'ito  degli  St.hiavi,  Brin- 
disi,  Aug.  5,  1694;  d.  .Naples,  Oct.  31,  1744. 
Pupil  of  Aless.  Scarlatti  and  N.  Fago  at  the 
Cons,  della  Pieti  de'  Turchtni,  Naples,  and  of 
Pitoni,  Rome;  1716,  2d  maestro  in  the  above 
Cons.,  and  maestro  at  the  cathedral;  1717, 
m.iestro  at  S,nu.i  NLiria  della  Soli  tar  ia.  .After 
the  success  of  some  cantatas  which  he  pro- 
duced, he  was app.  organist  to  the  court;  and 
later  (1725)  became  instructor  in  the  Cons,  di 
Sant'  Onofrio,  where  he  trained  many  illus- 
trious pupils:  Per^'olesi,  Joninielli,  Piccinni, 
Sacchini.Tractta.  In  1713,  he  brought  out  a 
dramatic  oratorio,  //  trionfo  della  casHli  M 
Sant'  Alessio.  at  the  Cons.  His  first  Open 
was  Pisislrato  (Naples,  1714);  it  was  foltewed 
by  ne.irly  60  others,  Im  Conlesa  deW  Amort 
calla  Virtu  (Paris.  1744)  being  the  last.  Htl 
career  was  abruptly  ended  by  a  stroke  of 
apoplexy  while  he  was  sitting  at  the  harpal- 
cnora. — Works;  Besides  ojjeras,  5  more  orato- 
rios, 5  masst's,  magni(i(  .its,  Misereres,  Credos, 
Dixits,  motets,  hymns,  responses,  etc.  (most 
celebrated  of  all  is  a  grand  Miserere  for  double 
(8-partl  choir  a  cappella,  ranking  with  Per- 
golesi's  famous  Stabat  Mater);  alw6'cetlo- 
conccrtos  w.  string-quartet;  2  l)ooks  of  orpan- 
fu^iies;  several  clavichord-toccatas;  etc.  NIost 
are  in  MS.  at  Naples,  Koine.  Berlin  and  Paris. 
A  few  have  been  publ.  in  mtxiern  collections, 
etc.:  A  duet  from  Demojoonte,  and  an  aria 
frotn  La  demenza  di  Tito,  \n  Gevaert's  'Gloires 
d'lt.die';  the  above  Miserere  in  Commer's 
'Musica  s.u  ra'  (vol.  viii)  — also  scfxirately  by 
Choron,  Paris,  and  Schlesinger,  Berlin;  one 
Dixit  dominus  a  8  by  Stanford,  London,  and 
another  a  5  by  Kiinime!  in  his  'Sammlung. 
etc.';  a  Credidi  propter,  a  Tu  es  sacerdos,  and 
a  Miserere  a  4,  in  Braune's  'Ciicilia';  a  Di 
quanta  pena  and  an  Et  incarnalus  est,  in  Roch- 
lits'i  'Sammlung  vorziiglicher  GesangBtacke': 
many  solfeggi  w.  bass,  in  Levesque  and 
B^che's  'Solf^ges  d 'Italic. '—Cf.  G.  Leo,  L.L., 
Tfiuii,  i\!<i  di'l  sfiolo  XVI 11  e  le  sue  0p0r9 
musioih  f Naples,  1905). — Sec  Q.-Lex. 

Leonard  jia-oh-nahr'],  Hubert,  eminent 
violinist  and  teacher;  b.  Bellaire,  n.  Li^ge, 
Belgium,  Apr.  7,  1819;  d.  Paris,  May  6,  1890. 
His  first  violin-teacher  was  Rouma,  at  Liege; 
he  then  Ijecame  a  pupil  of  MalR-neck  at  the 
Paris  Cons.  (1836-9),  also  playing  in  the 
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orchestras  of  the  Th.  dcs  Vari^t^s,  Opera-Co- 
mique,  and  Grand  Opin.  From  1844^ 
extended  and  succewful  oonceit-toun;  then 
succeeded  de  Bfriot  as  first  prof,  of  violin* 

playing  at  the  Brussels  Cons.  On  arrount  of 
ill  health  he  gave  up  his  position  in  1867, 
thenceforward  living  in  Pans  as  a  teacher. — 
I'uhl.  works:  Petite  gynmasUgue  du  jetme 
violoniste;  Gymnastiqiu  du  vhUmisle;  24 
^utUi  classiqurs;  f'.tudf';  harmoniques;  a 
method  for  violin,  ^rojV  Leonard;  L'ancienne 
fcoU  Ualienne,  a  coll.  of  special  studies  in 
double>stopptn^,  incl.  worla  by  Corelli,  Tar- 
tini,  Gemtniani,  and  Nardini;  also  5  violin- 
concertos,  6  concert -pieces  w.  pf. ;  a  serenade 
f.  3  xnolins,  n  ron(  erl duo  f.  2  violins,  fantasias 
and  morct,iu\  de  j^enre;  many  diios  w.  pf. 
Also  publ.  Le  violon  au  point  de  vue  de  I'orchet- 
tfotioH  (n.  d.)« 

Leoncaval'lo,  Rug^iero,  Italian  dramatic 
C()tn|K)ser,  fine  pianist,  inan  of  letters;  b.  Na- 
ples, Mar.  S,  1S58.  He  attendetl  the  Naples 
Cons.,  where  his  teachers  were  B.  Cesi  (pf.)t 
M.  Ruta  and  L.  Rossi  (comp.),  andatl6niafle 
a  pianistic  tour.  His  first  opera,  Tommaso 
Chattertou,  was  hep^un  in  1876,  and  was  alx)ut 
to  Im;  pro<iiii~e(l  in  Bolojjna,  in  1878,  when  the 
manager  dis;ip|)eared.  In  order  to  earn  his 
living  L.  then  began  to  teach,  and  to  play  in 
cafes;  this  life  he  continued  many  years,  visit- 
ing Eg>pt,  Greet:e,  Turkey,  Germany,  Bel- 
gium, Holland,  etc.,  In  Paris  he  sojourned 
several  years.  Here  an  opera,  Songe  d'une 
nuUd'ctr,  was  privately  performed,  and  many 
songs  published.  An  enthusiastic  admirer  of 
Wagner's  works,  their  study,  and  the  master's 
personal  encouragement,  inspired  him  to 
write  and  set  to  tniisic  an  'historic  play,'  the 
trilogy  Crepusculum  (1. 1  Medici;  II.  Cirolmno 
Savonarohi  III.  Cesare  Borgia),  depicdi» 
the  Italian  Renaissance.  Basic  historical 
resoarclies  for  this  work  occupied  6  years. 
With  text  of  the  first  part  compleletl  and  the 
scenario  of  the  entire  work  sketched,  he  re- 
turned in  to  Italy,  and  succeeded  in 
interesting  Ricordi  in  the  work.  A  year 
later  the  s<-nre  of  /  Medin  vv.i-  roiiijili  ted,  but 
repeated  delays  in  the  prwiuction  led  to  a 
(luarrel  l»ctwcen  composer  and  publisher.  L. 
tnen  wrote  for  Sonzogno  Fagliaccif  which 
was  produced  with  sensational  success  at  the 
dal  Verme  in  Milan  (May  21,  1892).  and 
immetliately  took  possession  of  the  ojK-ratic 
stages  of  the  whole  worhl.  /  Medici  was 
brought  out  at  La  Scala  in  189.^,  and  proved  a 
fiasco;  and  the  same  fate  befell  Chatterton  at 
its  first  performance  in  Rome  (1896).  This 
ill  success  discouraged  from  continuing  his 
aniliit  iuiis  trilogy.  His  ne.xt  ojxm.i.  La 
Bohhne  (A'enice,  1897),  scored  considerable 
success,  but  had  the  misfortune  of  coming  a 
year  after  Puccini's  w  irk,  which  by  that  time 
had  achieved  great  popularity;  Za*a  (Milan, 


19(K))  was  fairly  successful,  while  Der  Roland 
von  Berlin  (Berlin,  1904),  written  by  com  maud 
of  Emperor  WiUiam,  was  a  complete  failuic; 
In  1906  L.  nmde  a  tour  of  the  V.  S.  and  Can- 
ada, conducting  his  PazHarri  and  a  new  opera. 
La  Jeunesse  de  Figaro,  which  latter  was  re- 
ceived so  coldly  that  it  was  never  staged  in 
£urope.  Maia  and  Maibruk  wci«  produced 
in  Rome  in  1910  within  the  tame  week;  La 
Reginetta  delle  Rose  simultaneously  in  Rome 
and  Naples  in  1912.  In  the  fall  of  that  year 
L.  visited  l^ndon  to  conduct  the  premiere  of 
Cli  Zin^H;  one  year  later  he  revisited  the 
U.  S.,  directing  Ztngfui  and  Pa^iacei  in  San 
Franris<'o  Hts  last  operas,  Ave  Maria  nnd 
Gioffredo  Mameli,  were  both  brought  out 
in  Genoa  in  1916  without  making  an  impres- 
sion. Besides  these  operas  L.  has  written  an 
operetta,  .'Iri-  you  there?  (London,  1913);  a 
ballet,  Im  Vita  d'una  Marionetla;  a  symph. 
poem,  Serii  fila;  a  Hymne  France- Iltilt^  (  F' iri?, 
1916);  and  songs.  He  is  also  the  aiitlior  of 
the  libretti  of  his  earlier  works  (ini.luding 
Roland),  and  wrote  the  book  for  Machado's 
Mario  Wetter  (1898).  Despite  his  long  list  of 
failures  he  has  the  distinction,  which  hesharea 
with  Mas<-agni,of  being  the  originator  of  the 
'veristic'  school  of  opera. 

Leonhard,  Jnllaa  Bmll,  b.  bauban,  June 
13,  1810;  d.  Dresden,  June  23,  1883.  Prof, 
of  pf.  at  Munich  Cons.,  1852;  at  Dresden 
Cons.,  1859. — Works:  Oratorio  Johannes  der 
Tdufer;  3  cantata*  for  soli,  ch.  and  ordi.; 
symphony  In  E  ra.:  overture  to  Oehlen- 

schl.iLjt'r's  A  xrl  itrtii  Walptir^  -,  a  pf.-sonata; 
2  vioiin-bonalas,  i  str. -trios,  a  pt.-quartet,  etc. 

Leo'nl,  Onto,  Italian  composer;  has  prod, 
the  3-act  operetta  Per  un  bacto  (Siena,  1894), 
and  text  and  music  of  the  3-act  comic  opera 
Urlni  no,  ossia  le  ovpmtew di  ma  notU  (Picaua, 

18%;  8UCC.). 
Leo'nL  Franco,  b.  Milan,  Oct.  24,  1864. 

Pupil  of  Dominii-eri  and  Ponchielli  at  the 
Cons,  there;  living  In  London  since  189J;  has 
written  the  operas  Rnggio  di  Luna  (Milan. 
1888);  Rip  van  Winkle  (London,  1897);  lb 
and  Little  Christina  (ib.,  l901);Z,'Ora<roto(lb., 
1905;  N.  Y.,  1915);  the  cnntatas  Sardanapa- 
lus  (1896),  The  Gate  of  Life  (1898)  and  Gol- 
gotha (1911);  also  songs. 

Leo'ni,  Leone,  churdi-coinpoacr  and  m. 
di  capp.  at  Vicenza  Cathedral  in  1SS8. — Publ. 

Psalms,  raadrigalb  and  motets.    See  Q.-Lex. 

Leono'vs,  Darya  Mikailovna,  dbtin- 
guished  dramatic  contralto;  b.  Govt.  Tver, 

Russia.  1825:  d.  Petrograd,  Feb.  6,  1896. 
Studied  5  years  with  Glinka  at  the  Imp. 
Opera-School,  Petrograd;  debut,  at  18,  as 
Vania  in  A  Life  for  the  Tsar;  she  also  sang 
Ratmir  in  Russian  and  LudmHla,  and  leading 
rAles  in  Ro^nedo,  WiHinm  Ralcliff,  Boris  Go- 
dunov.  The  Maiden  of  Pskov,  etc.  Triumphant 
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toor  through  Iberia,  China,  Japan,  America, 

and  Western  Europe,  in  1879. 

Leopold  I,  Cirrinan  EnifKror  from  1658- 
1705;  born  June  9.  1640;  died  May  5,  1705. 
Durinf?  his  reigrn  Vienna  became  the  centre  of 

tilt'  wnrlil's  n[>(r.itir  ;nti\'ity,  not  less  than 
400  new  t)iK'r<is  liaving  been  prtxl.  in  that  time; 
he  was  not  only  an  enthusiastic  patron  of 
mmic,  but  also  a  practically  trained  musician 
and  diliirent,  although  not  creat,  composer. 
His  coMipli  tc  works  arc  in  MS.  in  the  Hof- 
bibliotliek  in  Vienna;  15  Oratorios,  7  o|>eras, 
17  ballet-suites,  155  arias,  79  snrrwl  comps. 
masses,  5  offices  for  the  dead,  4-part 
iserere  w.  instrs.).  G.  Adier  puM.  a  selec* 
tion  from  his  works  (2  vols.  1892-3;  con- 
tains also  selected  works  of  Emperors  Fer* 
dinand  III  and  Joeef  I). 

Lerner,  Tfna.  fine  pianist;  h.  Odessa, 
Juno  5,  1890.  Pupil  of  Rudolph  Helm  in 
Odessa,  1896-9;  tin  ii  nf  Louis  Pabst  at  the 
Moscow  Cons.,  1899-1904;  made  her  d^but 
in  Moscow,  Feb.  12,  1904,  playing  Beetho- 
ven's 'Emperor'  concerto  with  the  Phiih. 
Soc.;  she  then  made  extendetl  tours  of  EurojH;, 
meeting  with  pronouncwi  success;  her  Amcr. 
d^but  toolc  place  at  New  Yorlc,  Dec.  4, 1908, 
in  recital,  with  such  success  that  she  made 
a  second  .^mer.  tour  thr  following  season;  the 
next  two  years  she  was  a^ain  in  Europe; 
since  1912  she  has  been  lu  ard  e\  er\  season  in 
the  U.  S.,  in  recital  and  with  orch.  Her 
playing  is  noted  for  fine  shading,  ejKiuisite 
uehcacy,  deep  feeling  and  a  very  iKx-tic  con- 
ception. In  1915  she  married  the  violinist 
Vladimir  Shavitch  in  San  Francisco,  CaL 

I.erouz  nA*raon,  Xavicr'-TIcnri-Napo- 
^  \6on),  b.  Vellctri,  Pap;d  States,  Oct.  11, 
1863.  Pupil  of  Dubois  and  Massenet  at 
Paris  Cons.:  1st  Grand  prix  de  Rome.  1885; 
app.  prof,  at  the  Cons,  in  1896. — Works:  The 
oiH-ras  CL'ofxI're  (Paris,  1890):  P.uine,rlinf 
(Brussels.  KS95);  Astartc  (ib.,  1900);  Ui  Rcine 
FiamvuHe  ( F*aris,  1903);  Venus  et  Adonis 
(NImes,  1905);  WiUiam  Ratcliff  (Nice,  1906); 
jUMom  (Monte  Carlo.  1906);  Le  Chemtneam 
(Paris,  1907;  New  Orleans,  1911);  Lf  Caril- 
lonneur  (Paris,  1912);  I^i  FilU  (le  Figaro  (ib., 
1914);  Les  Cadeaux  de  Noel  (ib.,  1916);incid. 
music  to  iCschvlus'  Persians,  Aristophanes' 
PlMhu,  Saniott  s  Sorcihe  and  RichefMn's 
2<NtfAo;,the  cantata  End ym ion  (Prix  de 
'  Rome);  a  masa  w.  orch.;  a  dram,  overture, 
EaraU;  songs;  pf.-pcs. 

Le  Roy,  Adrieo.    Partner  of  BaHard. 

See  BAi,LAKi>. 

LCry  flS-rS'l,  Fenumd  de,  b.  P^ris,  Apr. 

2,  1859;  ftiiindtxl  in  1896  an  amateur  vocal  and 
mstrumeiilal  s<)(  ie(\-,  'l.e  I  iml).i!ier' ;  since 
1905  cond.  of  the  N'ouveaux  I  orKcrts  Popu- 
laires,'  which  met  with  more  than  ordinary 


Sttocess,  and  at  which  he  has  brought  out  many 
new  works  of  the  younger  composers.  Has 
written  .i  Hourree  in  A  ni.  and  sevt  r.il  o\er- 
tures  for  ortli.;  pieces  f.  vl.  and  pf.;  sones; 
choruses  for  women's  vcs.;  oonsideniDle 
church  iiuisic  (3  masses,  etc.). 

Leschetizky  [l&h-shg-tlt'skg],  Theodor, 
pianist  and  famous  pedagogue;  b.  Lancat, 

Austr.  T'n!;ui.!,  junc  22,  1830;  d.  Dres^len, 
Nov.  17,  V)15.  of  his  father,  an  emi- 

nent teacher  in  \  ieniia;  then  of  Czemy  (frf.) 
and  Sechter  (comp.).  In  his  fifteenth  year 
he  l>egan  teaching;  also  attended  the  Univ.  as 
a  student  of  philrmophy  until  its  closure  in 
1848  (the  revolmioiiary  year);  made  highly 
successful  professional  tours  1842-8,  and 
1852,  and  then  went  to  Petrograd,  becoming 
a  teacher  in  the  Cons.,  giving  many  private 
lessons,  pla\-ing,  composing;,  and  acting  as 
conductor  to  the  O.iml  Dnehcss  I  leleii  during 
Rubinstein's  alisences.  Ill  health  compelled 
him  to  ie.ivo  Russia  in  1878;  he  then  played 
in  London,  Holland,  (Germany,  and  \nenna: 
here  he  married  (1880)  his  former  pupil. 
Annette  EssifX)v,  and  settled  as  a  teacher. 
He  .(ill  made  occasional  confcri  tours,  hut 
his  interest  in  teaching  caused  hinj  to  with- 
draw at  the  height  of  his  powers  from  the 
concert-stage  in  1886,  apfx-aring  for  the  last 
time  in  Frankfort.  After  the  phenomen.il 
sure  rv,  (if  fiis  pupil  Paderew^ki  (Vienna,  1<S.H7; 
London  inti  N  ew  York,  1891)  L.  was  regarded 
astht  world's  foremost  piano-pedagogue,  and 
pupils  flocked  to  him  from  all  quarters  of  the 
globe.  He  retained  the  full  vigor  of  his  men- 
tal faculties  to  the  very  end,  and  taught 
almost  to  last  day  of  his  life.  The  lone 
list  of  his  pupils  inelucies  the  names  of 
Gabrilowitsch,  Mark  Hambourg,  A.  Schna- 
bcl,  Fanny  Bloomfiekf  Zeister.  Katherine 
(ioo-lson,  F.tlnl  I.e^iinsk.i,  ete.  lie  was 
married  four  times,  and,  with  the  exception  of 
his  first  wife  (a  singer,  Anna  Frieillxjurg),  to 
his  own  pupils:  Annette  Essipov  (1880-91), 
Domintrska  Benisbvska  (1894-1908).  Marie 
RozlKirska  fl'HKS).  These  varied  matrimonial 
ventures,  except  the  last,  ended  in  divorce. 
He  wrote  a  successful  opera,  Dif  erste  Falte 
(Prague,  1867),  and  numerous  brilliant  and 
effective  compontions  for  pf.:  Op.  2.  Les 
detiX  Alouetles;  op.  5.  Grande  Polka  de  Ca- 
price; op.  10,  La  Cascade  (concert -eturle);  op. 
20,  Perpftuum  mobile;  op.  22,  Vnhe  chro- 
maiique;  op.  39,  Souvenirs  d'llalie  (6  pes.); 
m.40,Ah  Campagne  (5  pes.);  op.  41,  Trots 
Etudi'S  caradhisliques:  etc.  —  His  method  was 
explained  by  Malvine  Brce,  Die  Grundlage 
der  Melhode  I.'.s  (1902;  also  in  Fn«l.  and  Fr. 
transL). — Cf.  Countess  A.  Potocka,  Th.  L. 
(New  York,  1903):  A.  Hullah,  Th.  L.  (Lon- 
don, 1906). 

Leslie*  Ueniy  I>avid,  noted  conductor 
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and  composer;  b.  London,  June  18,  1822;  d. 
Llansaintfraid,  n.  Oswestry,  Feb.  4,  1896. 
Pupil  of  Charles  Lucas;  amateur  'cellist  in  the 
Sacred  Harmonic  Soc.;  Hon.  Secretary,  1847, 
of  the  Amateur  Mus.  Soc.,  and  its  conductor 
1853-61.  when  it  was  dissolved.  In  1855  he 
organized  (with  Heming)  an  a  cappella  sing- 
ing-society, which  he  cond.  18.'>6-80;  it  won 
the  1st  prixe  at  Paris,  1878,  in  the  Interna- 
tional Competition;  was  disbanded  in  1880, 
but  rcotBaiuaed  1882  with  Randener  as  ooa- 
ductor  and  L.  as  President;  the  latter  re- 
sumed the  contliictorship  IR  1885. — Works: 
The  oinrras  Romance,  or  Bold  Dick  Turfnn 
(1857);  Ida  (1864);  the  oratorios  Immanuel 

iiSS3)  and  Judith  (1858;  Birmingham  Mus. 
'est.);  the  cantatas  Htiyrood  (1860),  Daunkter 
of  the  Isles  (1861 1,  anrf  a  'biblical  pa-^ton!.' 
The  First  Chnsttan  Morn  (1880;  Brighton 
Fest.);  festival  anthem,  Let  God  arise;  Te 
Deum  and  Jubilate;  a  symphony;  and  an 
overture,  Tim  Templar. 

Les'sel,  Franz,  b.  Parlaw>*.  c.  1780;  d. 
Petriicow,  in  Aug.,  1838.  A  pupil  and  devoted 
friend  of  Haydn  in  Vienna,  after  whose  death 
L.  returned  to  Poland  in  1810.  Sonatas  and 
fantasias  f.  pf.  were  printed. — See  y.-Lex. 

r  ,  •^-iLeaamann,  (W.  J.)  Otto,  b.  RQdersdorf, 
>4  Vear  Berlin,  Jan.  30,  1844.  Pupil  of  A.  G. 
'  Ritter  at  Nlagdeburg  (org.  and  theory),  and 
5  at  Berlin  of  v.  Biiiow  (pf.),  Kiel  (comp.)  and 
Tcscbner  (voice).  For  2  years  private  tutor 
in  Count  BrQhl's  family;  teacher  at  Stem's 
Cons.;  then  at  Tausig's  academy  until  the 
latter's  death  in  1871.  After  a  brief  interval 
as  head  of  a  |)iano  s<  ho<>l  of  his  own,  he  be- 
came (1872)  head  of  the  mus.  department  at 
tlie  'Kaiserin  Augusta-Stiftung,'  Charlotten- 
burg.  From  1882-1907  proprietor  and  editor 
of  the'Allgem.  Musik-Zeitung.'  Heisa  well- 
kniAvn  nuis.  critii  ;  has  pubT.  several  son^js; 
and  cflite<J  the  2ii  ed.  of  Weitzmann's  (Je- 
StAichte  des  Klavierspiels.  His  daughter  Eva, 
pupil  of  Etelka  Gerster,  is  a  fine  concert- 
singer. 

Lester,  Thomas  William,  b.  Leicester, 
England.  Sept.  17,  1889.  Came  to  the  U.  S. 
in  1902,  and  lived  until  1906  In  Keokuk,  Iowa, 

where  he  st.  the  pf.  with  Jane  C.in  \  ;  fnnn 
1908-1.?  in  Chicago  pupil  ot  Adolf  Hrune  (pf. 
anil  theor>')  and  Wlih.  Middelschulte  (org.); 
191 1-14,  asst.  mMB.-critic  on  Chicago  'Record- 
HeraM*;  since  1913  concert-accompanist 
(Fdm.  Clement,  Rosa  Olitzka,  Jane  Oslxjrn- 
Hannah,  etc.),  and  org.  at  Second  Ch.  of 
Christ  Scientist,  (  hicigo. — Works:  Op.  9, 
Suite  f.  vcl. and  pf.;  op.  12,  do.  f.  vl. andpf.: 
op.  27,  do.  for  or^  ;  op.  29,  Rhapsody  f.  and 
pi.  in  r  m.;  op  M,  Str.-quartet  in  .\  m.;  op. 
44,  Keokuk  .Ski-Uhes,  Suite  f.  vl.  and  |)f.;  8 
cantatas  (sacred  and  secul.it  i;  several  Miltes 
forpf.;  organ-pcs.;  numerous  choruses  I.  men's, 


women's  and  mixed  vcs.;  songs  (a  cycle.  Out 
of  the  East  [op.  57),  etc.).  Also  an  operetta, 
the  Courtins,  of  Kitty  (op.49),  vodtMOperUta 

for  Children  (op.  58). 

Le  Sueur  (or  Lesueur)  (IQ  8U-<>r'],  Jean* 
Fnmcols,  b.  Drucat-Plessiel,  n.  Abbeville, 
France,  Feb.  15.  1760;  d.  Paris,  Oct.  6.  1837. 
At  7,  choir-lx)y  in  the  maitrlM.-  at  Al)lx.'ville; 
a  few  months  later,  in  the  ciithedrul  at  Amiens, 
wliere  lie  remained  7  years.  His  college- 
course  was  broken  off  2  years  after  by  his 
acceptance  of  the  post  of  mattre  de  musique 
at  Seez  Cath.;  in  6  months  he  l>ecame  under- 
master  of  music  at  the  Saints- Innocents, 
I^uria.  Abb6  Rose  gave  him  slight  aid  in 
hamony;  he  was  really  self-tau|tbt  as  a  oooi- 
poser.  In  turn  maltK  de  mtmgiie  at  Dfion 
and  Le  Mans,  he  was  CaOad  to  Pari.s  in  1784 
as  laaitrc  de  chapelle  at  the  Innocents,  ret  om- 
mcnded  by  (Iretry  and  others.  In  the  con»- 
petition  of  1786,  L.  won  the  post  of  m.  de  chap, 
at  Notre-Dame,  Paris;  here  he  organized  an 
orchestra  for  the  chief  church  festivals,  and 
brought  out  masses,  motels,  services,  etc.,  w. 
orch.,  quite  transforming  the  character  of  the 
church-music,  but  attracting  crowds  by  his 
novel  and  brilliant  effects,  m  the  nature  of 
descriptive  music  (he  wis  Rcrlifi/'s  fr)rerun- 
ncr  in  France),  llis  most  l^itieE  upiwnents 
(and  they  were  many)  dubbed  his  music 
'I'Op^radesgueux'  [Bc^ars'  Opera].  In  self- 
defence  he  publ.  an  £s5<tt  de  musique  sacree 
ou  musique  mntixre  el  mrthodique,  pour  la  fite 
de  Noel,  <)  la  messe  dii  jour  (1787);  to  a  violent 
anonynious  .iil  u  k  he  rrjiheil  in  .ni  Extosf 
d'une  musiuue  unie,  inituUive,  et  particuliire 
d  chuque  solennit^  .  .  .  (1787).  In  the  pre- 
face he  avows  his  intent  of  making  church- 
music  'dramatic  and  drscripf  ive.'  During  his 
tem|xt!,ir\'  al>scnce,  tlu'  miisir  teiiiu cd  to 
the  old  (outing;  whereuijon  he  retired  to  the 
country,  and  spent  4  happy  years  in  com- 
posing; in  179J  he  brought  out  a  3-act  opera. 
La  Caveme,  which  had  a  popular  success,  and 
was  followed  in  1704  by  Paul  et  Virginie,  .uid 
Telimaque  (all  at  the  f  h.  Feydeau).  On  the 
ocganixatton  of  the  Cons,  in  1 795.  L.  was  appw 
inspector,  and  a  member  of  the  Committee  on 
Instruction;  with  M^hul,  Lan^l^,  C^nsec  and 
C.itiil  he  wroti  tin  Principes  elementaires  de  la 
musique,  iunX  the  ^olfiges,  used  in  the  institu- 
tion. L.  was  dismissed  in  1802  on  account  of 
a  violent  altercation  ensuing  after  the  rc^fee- 
tion,  by  the  0{)era,  of  two  of  his  operas  for 
Semir  !m{\\  written  by  Catel.  For  two  years 
he  lived  in  poverty  and  sufTering,  when  Napo- 
leon, in  1804,  raised  him  to  the  h^hest  posi- 
tion attainable  by  a  musician  in  Paris,  by 
appointing  him  hts  mattre  de  chapelle,  soc* 
ceerling  Pai.sicIIo.  His  reject e<!  np<>ra,  Lt9 
Bardes,  was  now  |)nHluce<l  with  ^reat  applause 
and  even  Aa  mort  d'Adam,  (he  other  rejecteij 
work,  came  out  in  1809,  but  met  with  a  cool 
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reception.  At  the  Restoration,  in  1814,  he 
was  made  superintendent  and  compo«er  to  the 
chapelle  du  loi,  holdine  these  positions  till 
1830.  Fffmi  1S17  he  also  nrtefi  as  prof  of 
composition  in  the  Cons.,  aiui  Irom  1806-24 
was  on  the  mus.  jur>'  for  the  OfJ^ra.  He  was 
elected  a  member  of  the  Institute  in  1813;  and 
other  honors  were  showered  upon  him.  L. 
wrote  3  other  operas,  which  were  received  at 
the  Crand  Ojx-ra,  but  never  performed 
{Tyrtee,  Artaxerse,  AUxandrc  H  Babylotu); 
also  2  divert  i.ss«>ments.  I'  Inauguration  du 
temple  dt  la  Viclinre  (1807.  with  Persuis),  and 
triomphe  de  Trajan  (1807);  several  oratori- 
os {Debora,  Rachel,  Ruth  et  Nohni,  Ruth  el 
3ooz);  a  solemn  mass  f.  4  voit  es,  ch.  and  orch.; 
a  cantata,  i'Ombre  de  Hacchini;  a  Christmas 
oratorio:  3  Te  Dcums;  2  FMiions;  a  Stabat 
Mater;  these,  and  some  other  works,  were 

eublished;  he  left  many  more  (over  30  masses) 
I  MS.  \\v  also  publ.  a  Notice  sur  la  melop^e, 
ki  rythmop^e,  et  les  grands  ct^w^ires  de  la  musi- 
que  ancienne  (Paris,  1793);  and  a  ricetch  of 
Paisielio  (1816);  besides  numerous  polemical 
pamphlets. — Bibliographv:  Raoul-Rochet- 
te,  Notice  historique  sur  la  vie  et  les  cruvres  de 
J.-F.  L.  .  .  (Paris.  1837);  Stephen  de  la 
Madeleine.  Biographie  de  J.'P.  Le  Sueur  (ib., 
1841);  P.  O.  Fouque,  JL  eomrn*  pMkesseur 
de  Berlin,  in  Les  rMuturnnoires  em  musique 
(ib.,  1882);  H.  Berlioz,  Les  musiciens  el  la  mu- 
sique (new  etl.  by  A.  Hallays,  Paris,  I'AU  (on 
oratorios));  W.  Buschkdttcr,  /.  P.  L. 
(Halle^  1912);  F.  Umy«  J.-F.  L.  (Paris,  1912); 
G.  Servi^res,  Les  omioire*  de  J.-F.  L.,  in 
P.pisodes  d'histain  mmskah  (Pniib  1914}.— 
See  g.-Ux. 

Leuckart  Woi'-],  F.  Emat  Ghrlstoph,  ^ 
tablished  a  music-husiness  at  Breslau  in 
1782;  it  was  ar(iuiri-<l  by  Constant  in  Santler 
in  18.S6,  who  removed  it  to  Leipziv;  in  IS70, 
and  added  to  it  by  buving  out  the  firms  of 
Weinhold  <S:  Kcirster  (Breslau),  Damkohler 
(Berlin),  and  Witzendorf  (Vienna).  The 
firm,  now  'Constantin  Sander,  vormals 
F.  E.  C.  I.euckart,'  has  piihl.  many  learned 
works  (e.  g.,  Ambros,  I. ussy,  Westphal, 
Niecks,  Molitor,  etc.)  and  compositions  of 
R.  Franz,  Rheinberger.  Draeseke,  Boasi, 
HauseR^er,  HuIkt,  Klose,  Duparc,  etc.  The 
preM  Mt  head  (1917)  is  Martin  Sander,  bb 
Breslau,  Nov.  11,  1859. 

Leva,  Enrico  de,  b.  Naples,  Jan.  19, 
1867  Pupil  there  of  Puzone  and  Ar  ten/.o;  an 
excellent  singing-teacher,  he  has  done  much 
for  the  improvement  of  singing  in  the  schools 
of  Italy;  immensely  popular  m  Italy  for  his 
numerous  eantimette  (mostly  in  Neapolitan 
dialect);  has  alsoroniti.  an  oiM-ra,  La  Camargo 
(Naples,  1898);  pf.-pcs.  and  pes.  for  vl.andpf. 

Unul6  [1d-vfth-da'l.  GlMflaa-Gflaton,  b. 
Ma,  Jan.  3, 1869.  Pupil  oC  Massenet  at  the 


Cons.;  romp,  of  the  operas  I' Amour  d'Hflio- 
dora  (Paris,  1903)  and  Les  Heretiaues  (Bfziers, 
1905);  a  pantomime,  Cteur  de  Martot  (1895); 
Prrlmlc  rcHzirux  f  str.-orth.;  OTchl.  suites, 
chamber-music,  and  pf.-pcs. 

Levasaeur  [lii-viih-sor'],  Jean-Henri,  a 
'cellist,  and  pupil  of  Dupont,  Jr.,  and  Cupis; 
b.  Pkris,  1 765 :  d.  1823.  Member  of  the  Opera 
orch.  1789-1823;  prof,  of  'cello  In  the  Cons., 
and  belongetl  to  the  Imperial  (from  1814, 
Royal)  'chapelle'  1795-1823.  Publ.  sonatas, 
Etudes,  and  duetik  f.  'cello:  co-editor  of  the 
'ceHo- method  tised  in  the  Cons. 

Levasseur,  Nicolas- Prosper,  celebrated 
dramatic  base;  b.  Breslcs,  Picardy,  Mar.  9, 
1 791 ;  d.  P&ris,  Dec.  7,1871.  Admitted  to  the  • 
Cons,  in  1807,  he  entered  Carat's  class  in 
1811.  Debut  at  the  Opera,  181.5;  s,inK  during 
season  of  1816  in  London;  rejoinwl  the  ()|>6ra 
in  that  year,  and  sang  subordinate  r&les  until 
1822,  when  his  success  at  Milan,  in  Meyer- 
Im-r's  Marguerite  d' A  njou,  attracted  attention 
and  he  was  engaKe<l  for  5  years  at  the  Th^Atre 
Italien,  Paris,  and  from  182.S^5  look  leading 
bass  rOles  at  the  Op^ra.  From  1841-1870 
prof,  of  lyric  declamation  at  the  Cons. 

Levasseur,  Pierre- Francois,  'cellist;  b. 
Abl>eville,  France,  Mar.  1  1.  1753;  d.  soon 
after  .^^crvinj^  in  the  Grand  OiH-ra  orclu  fnxn 
1785-1815.  He  was  a  pupil  of  DupOOt,  and 
publ.  12  'cello-duets. 

Levasseur,  Rosalie,  soprano  at  the  Paris 
Opira  1766-&5;  famous  in  leading  rdles  of 
Giuck's  operas. — Biogr.  sketch  m  **Mus. 
Quar.",  April,  1916,  by  J.  G.  Prod'hommc. 

Levens  [lu-vShn'],  maltre  de  musique  in  a 
Bordeaux  church,  pubt.  (1743)  an  AMff  des 

regies  de  I'llarmonie,  pour  apprendre  la  com- 
poiition,  aire  ttn  nouveuu  projet  sur  un  systeme 
de  musique  sans  temperament  tii  cordes  mobiles, 
in  which  he  ingeniously  (but  futilely)  contrasts 
the  ascending  harmonic  progression  (over- 
tones) with  the  descending  arithinetical  pro- 
gression (undertones),  thereby  obtaining  a 
dual  harmonic  basis. 

Levey,  William  Charles,  b.  Dublin,  Apr. 
25.  1837;  d.  London.  Aug,  18,  1894.  Pupil, 
from  1852,  of  Aubcr,  Thall)erg.  and  Prudent, 
at  Paris.  Me  became  conductor  at  Covent 
Garden,  Drury  Lane  (1868-74,  and  hter), 
the  Haymarket.  etc.,  and  brought  out  several 
operas  and  ojHrettas  (the  first  was  Fanchette. 
1864);  also  music  to  Anthony  and  Cleopatra; 
various  pantomimes;  3  cantatas;  many  songs; 
pf.-pieoes»  etc. 

Levi  (IS'vel,  Hermann,  noted  mnductor; 
b.  (licssen,  Nov.  7,  1839;  d.  .Munich.  .May  13, 
19()0.  Pupil  of  V.  Lachner  at  Mannheim 
1852-5.  and  of  the  Leipcig  Cons.  1855-^8; 
mus.  dir.  at  Saarbrflcken  ISSfHil;  conductor 
of  the  German  Opera  at  Rotterdam  1861-4; 
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court  Kapellm.  at  Munich.  App.  'Gcncral- 
nuisikclircktor' at  Munich  in  ;  resinned  on 
;ii-c<)unl  of  ill  health,  and  |K'n>iiKu-<l,  in  1896. 
In  1882  he  cond.  the  first  pcrfuruiances  of 
Parsifal  at  Bayreuth;  also  cond.  the  musical 
proRram  at  the  uiaster'>  fuin  r.il.  He  puhl.  a 
|jf. -concerto  in  .\  in.  and  M)n>;>  lie  brought 
out  new  eilitioris  with  revised  text  Mw/jrt's 
tVisi  fun  tut'.r,  Don  Giovanni  and  Figaro; 
transl.  the  libretti  of  Berlioz'  Les  Troyens 
and  C  liaiirier's  Gwendoline,  and  wrote  Gedan- 
ken  ous  Goethe's  W  erken  M  wi.  1911). 

— C'f.  K.  f'oss.'irt,  Ertnneriiiificn  nn  II.  L.  (Mu- 
nich, 1901);  A.  Eltlin^;er,  ILL.  (NecroloRy 
in  Bettelheim's'BiORr.  Jahrbuch,"  1903).  Kor 

I.  .'s  correspondence  with  Brahms  see  'Brahms' 
*  Briefwechsd,'  vol.  vit  (Berlin.  1912). 

Lcvl(orL«vy,L««y),JftColi.  SeeLBBSHT. 

UM,  See  Gobbabrts,  Jban>Louis. 

Levitzlct,  Mfscha,  concert -pianist :  li. 
Krenu-ntchu^,  Southern  Russia,  May  25, 
1898.  I'upil  of  .\.  Michailowski  in  Warsaw, 
1905-6;  then  came  to  New  ^'ork,  where  he 
cont.  his  stiulies  at  the  Inst,  of  .Musical  Art 
under  S.  Stojowski,  I'M)?  11;  from  1911-15 
he  was  a  pupil  (at  iiii^ul.u  intervals)  of  E. 
von  Dohnanyi  at  the  Kiii.  IbK-hschulc,  win- 
ning the  Mendelssohn  IVize.  As  early  as 
Oct.,  1906,  he  played  in  public  (.Ant  wi  rji  i,  but 
he  really  began  his  career  in  1912,  playing  in 
Antwerp  and  Brussels;  191.?~14,  tour  of 
Befeium;  FJU-l."?,  of  (.t-rmany;  1915  M>.  of 
Germany,  Austria,  Hungary  and  Scandina- 
via; he  iiui'le  his  Amer.  di'bul  in  recital  in 
New  York  ((Vt.  17,  1916)»  being  received 
with  markcnl  favor. 

I.evy,  Heniot,  b.  Warsaw,  July  19,  1879. 
Until  1897  pupil  of  O.  Kaif  (pf.)  and  H.  von 
IferzoRenberR  (comp.)at  the  KrI.  Hochschule 
in  Berlin;  then  of  M.  Bruch  (comp  !  at  the 
Meistcrs<  hule  there  until  1899;  debut  as 
pi.tnist  with  the  Berlin  PhHh.  Orch.  in  1899, 
followed  by  tours  of  (jcrmany  and  Scandina- 
via; sinco  1904  teadier  of  pf.  at  the  American 
(  on-'  in  <  !iic.i-();  has  also  appearivl  as  soloist 
U  fiir.ii^o  Orch.,  Minneapolis  S.  O., 

l\rir;-..  I  ijii  II '  I  I .  vtr,).  Works:  Op.  5,  Concerto 
f.  pf.  and  orch.  in  C  m.;  op.  6,  vin. -sonata  in 
C  m.  (won  prize  in  Wars^iw,  1901);  op.  10, 
pf.-trio  in  .A  m.  (won  1st  prize  at  'Concours 
uitemational,'  I'aris,  1906);  op.  12,  vcl.- 
sonata  in  A  m.;  op.  15,  musical  setting  to 
Tennyson ^  Guinevere;  |x-s.  for  pf. 

Lewalter  [le  vfihl'tcri.  Johann,  b.  Kass<I, 
Jan.  24,  l.Sf,2.  Pupil  of  Ueinecke,  Pappe- 
ritz  anci  Weidenbach  at  the  Leipzig  Cons.; 
living  since  1HH6  in  Knssel  as  romp,  and  teach- 

II.  His  s<)n^;s  an<l  p.iri-son^'s  liiian\-  in  the 
style  of  real  ^olk-son^;>  l  liave  won  K^eat  |K>pu- 
larity:  has  also  written  pf.-jK^s.  (fugues, 
canons,  etc.),  and  ed.  several  colls,  of  fblk- 


songs:  Deutsche  Voikslieder  in  Niederhessen 
(2d  e«I.  1896,)  Ilessiscke  KindtHiedchen, 
Prui.u  hrs  KimdeflitdwidKiHderspM,  Sekmit- 

mer  lanze. 

Lewandovski  [  dov'-l,  Louis,  b.  Wreschrn, 
Posen,  Apr.  3,  182.S;  d.  Berlin.  Feb  4.  1894. 
Pupil  of  the  School  of  Composition  of  the 
Berlin  Aleademie;  mus.  dir.  of  the  Berlin 
SynaKORue  from  1840.  Co-founder  of  the 
Inst,  for  .Ai.;ed  and  Indij^ent  Miisii  ians,  which 
owes  its  flourishing  coritlitinn  in  great  part  tO 
bini.  H  is  main  work  was  as  a  singing-teacher; 
he  comp.  orchestral,  vocal,  aira  chamber* 

music. 

Lewingor  [la'-],  Mai«  fine  violinist;  b. 
Sulkow,  n.  Cracow,  Mar.  17, 1870;  d.  Dresden, 

AuR.  S\,  1908.  I'upil  of  the  Cons,  at  Cracow 
anuI-emlKTR;  after  playing  a  short  tinie  in  the 
th.-orch.  at  Lcmberg  he  was  jjr.mte<l  a  sub- 
vention, and  studied  further  with  Griin  at  the 
Vienna  Cons.;  189.^,  teacher  of  vl.  at  the  Cons, 
in  Buchanst;  then  Konzertmeister  of  the 
Philh.  Concerts  in  Helsingfors;  1897.  do.  of  the 
Cicwandhaus  and  th.-orch.  in  Leipzig;  from 
1898  'Hofkoazertm.'  with  the  R.  Orch.  in 
Dri-stlen.  Publ.  Legende  f.  vl.  and  orch.  (op. 
9)  and  a  nundjcr  of  pieces  for  vl.  and  pf. 
(Tarantella,  Polonaise,  Capriccio,  Dumka, 
Serenade,  etc.). 

Lewis,  Leo  Rich,  h.  5>outh  \V<xxlstock, 
\  I.,  I  eb.  11.  1865.  Graduate  of  Tufts  Coll. 
(A.  B..  l.S{<7>  and  of  Harvard  Univ  A  M., 
1889);  fmm  1889-92  pupil  of  Rheinlx  ri^.  r  at 
the  .Akad.  derTonkunst  in  Muiurli.  winning 
diploma  in  comp.;  1892-5,  instr.  of  French  at 
Tufts  Coll.;  since  1895  prof,  of  theory  and 
hist,  of  music  then  .  memlier  of  Exaniininicj 
staff  of  College  Entrance  Exam.  Bd.;  since 
1910  chief  exainincr;  Seer,  of  C  S.  branch  of 
Int.  Mus.  Soc.  since  1912. — Works:  Tkt  CM^ 
solation  of  Music,  cantata  (1895);  Sonata  for 
vl.  and  pf.  (1895);  incid.  musii  to  Milton's 
Cfltnus  (1901);  do.  to  Dekker's  Fortunatus 
(PX)6);  symphonic  prelude  to  Browning's  A 
Blot  on  the  ^SaUckeoH  (1907);  several  minor 
works:  has  also  ed.  a  number  of  Song-booka. 
He  orij^'in.it.  f!  a  card<8ystem  of  tnematie 
cataloguing  of  music. 

Lewy,  Charles,  son  of  Ed.  C.  L.;  pianist 

and  s."ilon-com|)oser;  b.  I.au^mm  ,  1X2^:  d. 
Vienna,  Apr.  .^0,  1883.— His  l>rot  h.  r.  Rich- 
ard Lewy,  b.  \  ieqna»  1827,  <i  tin  re  Dec 
31,  1883,  was  a  player  on  the  French  honi, 
and  a  member  or  the  court  orch.  at  13;  hter, 
Inspector-in-Chief,  and  sta|?e-miinager,  of  the 
court  opera.  Noted  singing-teacher  (Mal- 
linger,  Sembrtch  and  Luoca  were  among  hb 
pupils). 

Lewy,   Eduard   Constantin,  horn -vir- 
tuoso; b.  Saiat^Avold.   MoselU,   .Mar.  3 
1796;  d.  Vienna  June  3,  1846.   PujMl  oC 
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Domnich  in  the  Fans  Cons.;  (rom  1822  1st 
horn  at  the  Vienna  Court  Opera  and  prof, 
in  the  Cons. — Jcweph-Rodolphe,  his  brother 
and  pupil  (b.  Nancy,  Apr.  2,  1802,  d.  Ober- 
Ifiosnitz,  n.  Dresden,  Feb.  9.  1881),  was  1st 
horn  in  the  royal  orch.  at  Dresden. 

Ley'bach,  Ignace,  b.  Gambshcim,  Alsatia, 
July  17.  1817;  d.  Toulous*-,  M.iy  2.?.  1801. 
rupil,  in  Paris,  of  Pixis,  Kalkbrcnncr,  and 
Chopin;  in  1844,  organist  at  Toulouse  Cathe- 
dral. ICxirllent  pianist  and  teacher.  His 
pf, -pieces  (225  numlwrs)  are  'easy,  preten- 
tious and  plciising;'  (e.  ^  .  Not  turncs,  op.  3  ami 
4;  Aux  bords  du  Ganges  [.\kn<li-ls.^3hn!,  op. 
42;  Bolero  br^laMl,  op.  61;  Ballade,  op.  19; 
Valse  poetique,  op.  216;  Les  batdieres  de 
Naples);  he  also  publ.  an  extensive  Organ- 
meili'K]  in  \  oU.  I  v50  pit!ces);  concert -pieces 
(.  barnu>nium;  mutetb  and  songa  w.  org. ;  etc. 

LbMnne*  Joseph,  distinguished  pianist; 
b.  Moscow,  Dec.  3,  1874.  HeR.in  to  study  the 
f.  at  the  age  of  5;  pupil  of  Safonov  at  the 
loscow  Cons.,  where  he  won  the  virtuoso 
diploma  and  gold  medal;  d^ut  in  1889  at 
Mofloow  with  Beethoven's  'Emperor*  con- 
certo (A.  Rubinstein  conducting);  winner  of 
the  Rubinstein  Prize  (Berlin,  1895);  1900-2, 
teacher  of  jjf.  at  the  school  of  the  Imp.  Russ. 
Mua.  Soc  at  Ttflis;  1902-6,  prof,  at  tne  Ma»- 
cow  Cons.;  since  then  living  as  teacher  in 
Berlin;  on  his  cxtendwl  concert -tours  of 
Europe  and  America  he  has  met  with  most 
emplmtic  succei>s.  His  Auier.  debut  took 
place  with  the  Russ.  Symph.  Orch.  in  New 
Vorkt' Jan.  27,  1906;  subsequent  tours,  1908- 
9,  '12-3,  'lS-0.  H«  is  a  player  m  the  grand 
style. 

Liadov  [I'yah'-l,  Anatole,  b.  Petrograd. 
May  11,  1855;d.  thereAugust,  1914.  Studied 
at  the  Cons,  under  Johansen  (cpt.  and  fugue) 
an<l  Rimsky-Kursiikov  (inus.  form  and  in- 
strunioiitation).  Kroiii  1S7.S,  ])r()f.  of  harmony 
and  tlicury  at  the  P.  Cons.;  also  to  the  Imp. 
Chapel.  From  1894,  conductor  of  the  con- 
certs of  the  Mus.  Soc.  His  works,  chiefly  f. 
pf.,  are  technically  difficuU,  and  of  elegant  and 
distinguishe<l  originality:  Op.  3,  .Six  morcmux; 
Op.4,four  .Arabesques;  op. 7  and  8,  Intermezzi; 
op.  11,  Prelude  and  Mazurka;  op.  13,  four 
preludes;  op.  20,  Noveltette;  op.  21,  Ballade; 
op.  28,  three  Preludes;  op.  H,  Deux  morceaux; 
further,  mazurkas,  waltzes,  impromptus, 
bagatelles,  idyls,  sketches,  etc.  For  orch.:  Op. 
10, .Sf /i<Ts<>;  op.  16,do.;op.  l9,Mazurka(Prisde 
la  f^uin^uriu)  :  op.  2 lb,  Ballade;  op.  49,  Poto- 
n<ii^'-;  op.  55,  do. ;  3  symph.  poems  (op.  56,  Bafxi 
Ya^ii:  op.  02,  Le  Lac  enckanle:  op.  63,  Kiki- 
mora);  op.  28,  chonises  w.  orch.  to  Schiller's 
Bra$tt  twit  M«$sma;  op.  60,  do.  to  Maeter- 
linck's Seeur  BfatHee.  A  ballet.  LeSa  and 
Ad^i,  was  left  unfinished. 
Lla'punov,  Serge  Michailovitch,  (x>rn 


Yarosbv,  Rmsia,  Nov.  30,  1859.  Student 
1878-83  at  Moscow  Cons,  under  Klindworth 

and  Pabst  (pf.),and  Hubert.  Trhnikovsky and 
S.  Taneiev  (coinp.).  From  1S84 -1902  sub- 
director  of  the  Imperial  Choir  at  Petrograd; 
1902-10,  inspector  of  music  at  St.  Helen's 
Inst.;  smce  1910  prof,  at  the  Cons,  in  Pe> 
trograd.  Has  appeared  as  cond.  (by  invita- 
tion) in  Berlin  and  Leipzig  (1*X)7).  anti  as 
pianist  in  '  .c  rmany  and  .Austria  (1910  111; 
attended  the  mus.  ajngress  in  Rome  (1911) 
as  representative  of  the  Russian  government. 
He  is  a  member  of  tho  Ini(),  ( ieographical 
Soc.,  ill  which  latter  cajut  it  >•  he  was  commis- 
sioned in  1893  to  collect  the  folk  son-;,  in  the 
(jo  vera  men  ts  of  Vologda,  Viatiia  and  Kostro- 
ma (publ.  w.  pf.-accomp.  in  1897).  Works:  For 
orch.:  Op.  2,  Balhulf;  op.  1,  Pf.-concerto  No. 
I;  op.  7,  Ouverturc  solennellr  (on  Russian 
themes);  o|).  12,  Syin|>hoii\  in  W  m.;  op.  16, 
Polonaise;  op.  28,  KapstHlic  f.  uf.  and  orch. 
(on  Ukrainian  themes);  op.  37,  Yelasmni  Vola, 
symph.  poem;  op.  38,  Pf.-concerto  .\o.  2; 
for  pf. :  Op.  1,  Trots  morceaux;  op.  6,  Sfpt 
pr,'iuil''s:  op.  11,  DoHzi'  clulfs  d'cxeiHtion 
Iranscendantr:  etc.;  soni^:*.  Has  ed.  the 
corresjKjndence  between  Tchaikovsky  and 
Balakirev  (1912;  in  Russian). 

Llbon  (lM)ohn'1.  Philippe,  b._  fof  French 
parents)  Cadiz,  Si).iin,  .\ul;.  17,  1775;  d. 
Paris,  Feb.  5.  18J8.  Pupil  of  Viuttt  in  Lon- 
don;  1796,   chamber-virtuoso  in  Lisbon; 

1798,  in  the  R.  orch.  in  Madrid:  settled  in 
Paris  in  18(K),  and  became  member  of  the 
court  orch.  and  chaml)er  miisiii.m  to  the 
Empress  Josephine.  Publ.  6  concertos  for  vl. 
and  orch.;  6  str.-trios:  3  Duos  concertants; 
2  vols,  of  Airs  varir';:  Trcnir  iaprifes  f.  \  I.  solo. 

Lichey  [H'yhil,  Reinhold,  organ-virtuoso; 
b.  Pohlsdorf,  n.  Lie,;iiitz,  M.ir.  2().  1S79. 
Pupil  of  Baumert  and  Rudnick  in  Breslau, 
completing  his  studies  at  the  Kgl.  Hoch- 
schule  in  lierlin  (1901-4);  1905,  or-,  in 
Aachen;  since  1907  org.  at  tlie  HalHTi)eru«'r 
Trinitatis-Kirrhe,  mus. -teacher  at  the  Real- 
^mnasiimi,  and  <  on<l.  of  the  Oratorien-Verein 
m  K6nii;s!>('r>;.  Has  publ.  a  numI>erof  com- 
positions fororvjan,  motets,  male  choruso,  <  u-. 

LIch'ner,  Heinrlcb,  b.  Harpcrsdorf,  Sile- 
sia, Mar.  6.  1829;  d.  Breslau,  Jan.  7,  1898. 

Pupil  of  K  irow,  at  Bunzlau;  Dehn,  at  Pn  rlin; 
and  .Mosfwius,  H  iumi;.irt,  and  .\d.  He-^^»  ,  at 
Breslau,  where  he  IxT.mie  nntor  and  ori;. 
of  the  Church  of  the  11,000  Virgins,  and 
cond.  of  the  Sangerbund. — ^Works:  PofRilar 
pf.-pieces  (r.ither  commonpl.ice  s^tnatinas, 
etc.);  ps;tlms,  choral  music,  and  son«s. 

Llch'tenberii,  Leopold,  violin-virt uoso rr 
born  Sin    I'r.incisio,  C.d.,   .\ov.  22,  1861.1 
Tan;iit  l>y  Be  iuj.irdin,  he  played  in  a  concert 
at  M;  at  12.  Wii-niawski  took  liiin  as  hi>  jjiijiil 
and  aid  on  a  tour  through  the  United  Stales. 
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Later,  after  6  mrmths  under  Lambert  at  Paris, 
L.  rejoined  VVieniawski  at  Brussels,  and 
studied  hard  for  3  years,  then  winning  the 
first  prize  of  honor  at  the  national  'concours'. 
A  successful  tour  in  Holland  was  followc<l  hy 
a  seaaon  in  New  York,  etc.,  w-ith  Th.  Thomas, 
when  L.  made  a  3-ycar  European  tournee, 
another  successful  American  trip,  and  lived  in 
Boston  for  some  time  as  a  meml>er  of  the 
Symphony  Orch.;  since  1.S99  head  of  the  violin 
defMrtnicnt  in  the  National  Cons,  at  New 
York.  In  19()4  he  fornie<i  with  .Adek-  Mar- 
gulies  (pf.)  and  Leo  Schulz  (vcl.)  the  'Mar- 
guliesTrio*,  whose  concerts  rank  among  the 
most  ini|x>rtant  chainlxr-niiisic  concerts  in 
N.  Y.  Both  in  technical  finish  and  emotion- 
al power,  L.  ranks  high  among  tiving  vtrtuoai. 

Llch'tenstein,  Karl  August,  Freiherr 
▼on,  b.  Lahin,  Francunia,  Sc-pt.  8,  1767;  d. 
Bertni,  Sept.  16,  1845.    Intcndant  of  court 

theatres  at  Dessau  (1708),  Vienna  (1800), 
Bamberg  (1811),  and  Ikrlin  (1823;  director 
of  the  opera,  1825).  Composed  11  operas 
and  numerous  vaudevilles. — See  Q.-Lex. 

Lich'tenthal,  Peter,  comp.  and  writer; 
b.  Prcslnir^'.  1780;  .1.  Milan,  Aug.  18,  1853, 
where  he  had  setlle<l  in  181U.  Pr(Kl.  3of>cras 
and  4  ballets  at  La  S<ala:  piibl.  a  string- 
quartet,  2  pf.-trios  and  pL-pieces.  His  chief 
writings  arc  Cetini  biognifictinlorno  al  cetebre 
mai-slro  IP. /I.  Mozart  (1814);  Mozart  e  le  sue 
creazioni  (1842) ;  Esletica,  ossia  dotlrina  delbeUo 
e  delle  belle arii  ( 1 83 1) ;  Dizionario  e  bibUepiafia 
della  musita  (1826;  4  vols.,  the  last  two COn- 
taining  bibliography). — See  Q.-Lex. 

Lid6a  [le-ddhn'1,  Jo6^,  txjrn  Bejar,  Sala* 
manca,  1752;  d.  Madri<l,  Feb.  11.  1827.  Was 
chorister  in  Madrid,  then  org.  at  the  Cath.  in 
M;i!..v;a  ;  1808,  org.  at  the  R.  ChajK-l  in  Madrid, 
and  hnally  m.  di  capp.  there.  Publ.  fugues 
for  organ  and  a  methcxl  of  accomp.;  among 
his  MSS.  in  the  R.  Chapel  are  two  operas, 
Clauca  y  Coriotano  and  B  barim  de  Mescas,  a 
Miserere,  Te  Deum,  hymns,  motets,  etc. 

Lie  P'ya].  Erica  (Mme.  NliMnj,  bom 

Kongsvnnger,  n.  Christiania.  Jan.  17,  !MS; 
d.  Christiania.  CX  t.  27,  1903.  Pianist,  pupil  of 
Kjerulf  (1800).  and,  at  Berlin,  of  Th.  Kullak 
(1861-6):  the  hitter  engaged  her  as  a  teacher 
in  his  acad.,  sod  penutKled  her  to  give  a  con- 
cert,  the  Buoccas  of  which  encouraged  her  to 
make  a  tour  in  Ctcrinany.  iin<\  to  ( "( >| »  n!i,i^;i  n 
and  Stockholm  (electeil  member  ol  iIil'  Royal 
Acad.)-  Gave  concerts  in  Germany  in  1871, 
then  returning  to  Copenhagen,  where  she  was 
a  pp.  prof,  at  the  Cons.  In  1874  she  married 
lir.  Oscar  Nissen;  after  another  succ.  tour 
of  Germanv  (1876-7)  she  settled  as  a  concert- 
pianist  ana  teacher  in  Christiania. 

Lie,  Sifturd.  li.  Draninicn,  Nnrwav.  May 
23,  1871;  d.  there  Sept.  29,  lim.    Pupil  of 


P.  Lindemann,  Bbhm,  and  J.  Holter;  1891-3, 
at  the  Leipzig  Cons.;  after  his  return  he  was 
cond.  of  the  Harmonie  and  at  the  Central  Th. 
in  rirr^;fn;  winning  the  Houens  stipend  in 
PXK>,  he  sjHiit  .1  year  in  further  study  in 
Berlin,  and  returned  to  his  native  country, 
where  he  was  cond.  of  the  'Christiania  Han- 
deisstand  S&n^drening.' — Works:  Symphony 
in  A  m.;  OrientaJisk  SuiU;  a  pf. -quintet; 
Erling  Sktilgsson  f.  liar  soio,  male  ch.  and 
OFch.;  Norske  Danse  f.  vl.  and  pf.;  pf.-pca.; 
male  choruses;  songs  (a  cyd^  WarOwi,  etc.). 

Lie'be,  Eduard  Ludwift,  b.  Magdeburg, 
Nov.  19,  1819;  d.  Chut,  Feb.  4,  1900.  Pupil 
of  Spohr  and  Baldewein  at  Kas9el;mu8.dir.at 

Koblenz,  Maycnrc,  and  Worms;  tntight  for 
some  years  in  Strassbnrg:  then  in  London.— 
Works:  Opera  Die  Braui  Azola  (Karls- 
ruhe, 1868);  he  pubL  pooular  songs,  and  pf.- 
pieoes;  other  compe.  Ma, 

Liebesklnd  flo'-].  Joseph,  h.  Leipzig,  Apr. 
22,  1866.  Pupil  of  Hermann,  Sitt,  Keinecke 
and  Jadassohn  at  the  Leipzig  Cons.;  living  in 
Leipzig  as  mmixiser,  writer,  and  collector  of 
first  and  rare  c<Jitions.  His  valuable  library 
contains  a  coni|)letc  set  of  the  first  tniitions  of 
Gluck's  publ.  works.  He  has  cti.  a  number 
of  almost  unknown  works  of  (ihu  k,  Moort, 
Dittcrsdorf;  and  transl.  into  Ger.  Wotouen- 
ne's  thematic  cat.  of  r.hick's  works  (with 
additions). — •Comiii^.;  ( )]).  2,  Str.  quarti-t  in 
E  m.;  op.  3,  Pf.-trio  in  Dm.;  op.  4.  Syinphtiny 
tn  A  m.;  op.  6,  2  fugues  for  org.;  op.  7,  Str.- 
quartet  in  C;  op.  12,  Fettmarxk  f.  ordu; 
Oioruses  and  songs. 

Lle'bich,  Ernst  (Johann  Gottlob),  b. 
Breslau,  Apr.  13,  1830;  d.  there  Sept.  23, 
1884.    Emment  violin-maker,  the  successor 

I  if  his  fatlitr  and  j;randfatlHT,  and  trained  in 
tli<  workshops  of  X'uillaunie  (Parts),  Hart 
(Lnruioii),  and  Uatm  h  (Leipsig).   His  instTs. 

ha\e  taken  several  first  prizes. 

Liebig,  Franz,  b.  London,  1860.  Received 
his  first  instruction  from  his  father,  Im- 
manuel  L.;  then  pupil  of  1.  Seiss  and  F. 

Hiller  at  the  Cok)gne  Cons.;  st.  further  in 
Dresden  with  E.  Kretschmer  and  II.  von 
Bulow;  has  toured  England  as  solo  pianist, 
and  with  Mmes.  Patii  and  Ncriida.  He  is 
especially  interested  in  Debussy  (whose  worlts 
he  St.  with  the  comp.)  and  the  modem  French 
-.^IkxjI;  Ii\iiij,'  in  London  as  conrirt -pianist 
and  teacher.  11  is  wife  {nee  Louise  Snirley) 
has  written  a  biogr.  of  Debussy  (1908). 

Lle'bift.  Karl,  b.  Schwedt.  July  25.  1808: 
d.  Berlin,  IXt.  6.  1872.  At  first  'Stabeoboist' 
in  the  Alexander  Grenadier  Regt.,  Berlin,  he 
established  in  1843  an  independent  orchestra* 
the  Berlin  'Svmphonieleapelle,'  which  at- 
tained such  a  nigh  standard  that  it  was  cm- 
pk>yed  for  the  concerts  of  the  Singakademie, 
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for  the  Ktinstler-Konzerte,  etc.  In  1860  he 
was  made  R.  Music- Director.  In  1867  his 
orchestra  deserted  him,  ami  i'lt<-tf<!  iVof. 
Stem  conductor;  L.  did  his  bc-st  to  orRanize 
another  orch.,  I)ut  the  new  one  never  became 
as  good  as  the  old. — Jullua  L.,  his  son  ( 1 838- 
1885),  was  KapcUm.  at  Ems  for  many  years. 

Ueb'Iing,  Emil,  fine  concert-pianist;  b. 
Pless,  Silesia,  Apr.  12,  1851;  d.  Chicago,  Jan. 
20. 1914.  Studied  the  piano  with  Ehrfich  and 
Th.  Kullak  at  Berlin,  Dachs  in  Vienna,  and 
Liszt  at  Weimar;  com|X)sition  with  H.  Dorn, 
Berlin.  He  came  to  America  in  1867,  and 
lived  in  Chica^  from  1872,  actively  engaged 
aa  a  concert^piantst,  teacher,  and  contributor 
to  several  papers  Chief  publislu-fl  works: 
For  pf.,  CavolU  moderne,  op.  11;  Horence 
Valse.  op.  12;  F— foM^  op.  V ;  AlbumblaU, 
op.  18;  two  RomaneeSt  op.  20  and  21;  Cradie- 
song,  op.  23;  Cmwmetla,  op.  26;  MenveUo 
sckrrzoso,  op.  28;  Mazurka  <U  concrl,  np.  Ml; 
Spring  Song,  op.  3^;  Songs  (Adieu,  Dost  thou 
Remember,  etc.).  lie  was  editor  for  'The 
American  History  and  Encyclopaedia  of  Music' 

Lieb'linft.  Georft,  b.  Berlin.  Jan.  22, 
1865.  Piano-pupil  uf  Th.  and  Ft.  Kullak, 
and  later  of  Liszt;  studictl  comp.  with  H. 
Urban  and  II.  Dorn.  1880-5,  te.icher  in 
KuUak's  .\cad.:  IKiSl,  first  p^ok•^MM[l,l[  tour 
in  Gcriiiany  and  Austria.  Kirst  Ik  rlin  con- 
cert in  Oct.,  1884,  was  very  .successful. 
European  tours  1885-9.  Court  pianist  to 
puke  of  Koburg  (1890).  From  1894-7  he 
directed  his  own  music-school  in  Berlin; 
1898-1 W8  in  London  as  prof,  at  the  G.  S.  M.; 
since  1908  living  in  Munich  as  dir.  of  bis  own 
Cons.  Among  his  elegant  saloH-comps.  may 
be  noted  op.  15,  Suite  d  la  Watteau;  op.  31, 
NouveUf  Suitf  ii  la  W.:  op.  42,  Suilc  itulienne; 
op.  54,  /I  rta  e  Tarantella  f.  vcl.  and  pf. — Cf. 
G.  Braun,  Hefpiamst  G,  L,  (Berlin,  1896). 

Llemann,  Oscar.  See  Manspibld,  Ok* 

LANUU. 

Lfenau  (l^'now],  Robert,  music>pub1isher 

in  Berlin;  L  NKisladt,  Holstein,  Dec.  28, 
1838.  Purcha.sed  Schlesinger's  business  (Ber- 
lin) in  1864,  and  Haslinger's  (V'ienna)  in  1875; 
with  the  latter  he  acquired  the  tiiost  important 
worfca  of  Weber,  Meyerbeer,  Liszt,  Sjxjhr,  etc. 

Llepe  ne'i)el,  Emil.  b.  Potsdam,  Jan.  16, 
1860.  Began  his  mus.  education  at  Schwant- 
Mr*8  Cons,  in  Berlin;  from  1879-82  at  the 

I  rip/ip  Cons..  pu|>il  nf  F.  Rchlinp;  (voice), 
keineckc  (pf.),  and  Jadassolui  (totnp  );  then 
St.  singing  for  one  year  with  GiinslKichcr  at 
the  Vienna  Cons.;  1884-1902,  dram.  bar.  at 
various  German  theatres  (1891,  '92  sang 
Klingsor  and  Biterolf  in  Bayrcuth  *;  siiK  e 
then  has  appeared  only  as  LitHltT-siu^^er; 
1903-7,  prof,  of  singing  attheSondersh  lusen 
Cons.;  made  *Kammeni&oger'  in  1904;  since 


1907  living  in  Berlin  as  a  teacher  and  critic 
of  the  'Allgem.  Musikzeiting.'— Worlcs:  The 

1-act  o[KTa  Colombo  (Danzig,  1894);  over- 
ture and  incid.  mus.  to  Narttss;  the  symph. 
poems  Faium  and  RSdMick;  a  symphony  in 
C  m.  (1913);  songs.  Has  also  publ.  several 
Wagner- Albums  (voice  and  pf.)  and  a  newed. 
of  Erk's  Liederschatx. 

Licr  DcrL  Jacques  van,  distinguished 
'cellist;  b.  The  Hague,  Apr.  24.  1875.  Pupil 

there  of  Hartog  and  (iiese;  1887-8,  of  Eberlc 
at  Rotterdam:  1891,  solo  'cellist  of  the 
Palace  Orch.  in  Amsterdam;  1892-5,  in 
Basel.  After  an  extended  European  tour  he 
ioined  the  Berlin  Philh.  Orch.  in  1897;  app. 
insfr.  of  'cello  at  the  Klindworth-Scharwenka 
Cons,  in  18W.  In  19(XJ  he  founded  with 
J.  sun  Veen  (vi.)  and  Coenraad  Bos  (pf.)  the 
HollUndisches  Trio,'  which  soon  enjoyed  a 
European  reputation  (dissolved  1907);  from 
1910-12  he  concertized  as  soloist  and  with 
the  Heermann-van  L.  Quartet;  since  1913 
principal  prof,  at  the  Klindworth-Schar- 
wenka Cons,  in  Berlin.  Has  publ.  Violm- 
cett-BogenUchKk;  Modertu  VtolonceU-Tech- 
nik  der  linken  u.  drr  rtchten  Hand;  and  ed. 
about  400  classical  pes.  for  'cello. 

Llerhanuner  [ler'-l.  Dr.  Theodor,  fine 
concert -Ixiritone;  n.  Lemlwrg,  Nov.  18,  1886. 
Graduated  from  Vienna  Univ.  as  M.  D.,and 
practised  as  a  throat  specialist ;  began  to  study 
singing  with  Prof.  Ress  in  Vienna,  went  to 
Caraf]^  in  Milan  and  Stockhausen  in  Frank* 
fort;  made  hb  d^but  at  Vienna  in  1894  in  a 
concert  with  Fritz  Kreisler,  and  scored  an 
emphatic  miulss;  toured  Austria  and  Hun- 
gary (1896).  (;ermany  (1898),  Russia  (1899), 
France  and  England  (1900);  after  a  succesisful 
tour  of  the  U.  S.  in  1904  he  aettled  in  London 
as  prof,  at  the  R.  A.  M.;  made  Imn.  P.  R.  A. 
M.  in  1906. 

UliencnMi,  Rochua,  Freiherr  von,  emi- 
nent writer  on  music;  b.  Pl6n,  Holstein,  Dec. 

8,  <1  Koblenz,  Mar.  5,  1912.  Studied 

jurisprudence  and  philology  at  Kiel,  Berlin, 
and  Copenhagen;  was  prol.  of  the  German 
language  and  literature  at  Jena  1852-5,  then 
priv>'  councillor  at  Saxe-Meiningen;  in  1858 
he  accepted  the  invitation  of  the  newly  or- 
ganized Historical  Commission  at  Munich  to 
i  dllect  and  annotate  the  historical  German 
iolk-songs  of  the  middle  ages  (publ.  as  Ui- 
slorisdie  Velkdieder  der  Detttsehen  vom  J3.-I6. 
Jahrhundcrl  in  \  vols,;  Lripzij^,  1865-9). 
In  1869  he  s>ettled  in  Munich,  and  was  eiectefl 
foreign  member  in  ordinary  of  the  Bavarian 
Acad,  of  Sciences.  From  1876  he  lived  in 
Schlcswig  as  provost  of  St.  John's  monastery. 
In  honor  of  his  ninetieth  birthday  a  'Fest- 
schrift' was  publ.  to  which  many  of  the  fore- 
most niusirologists  cont ril)ute<l  (Riemann, 
Adter,  Fhedlander,  Kretzschmar,  Sandberger, 
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SetflFnt,  etc.). — Other  works:  C.  E.  F.  Weyse 
und  die  dSniscke  Musik  sett  dem  vorigen  7oAr- 

hundert  (8th  annual  scries,  1878);  Vber  dtn 
Chor^esanz  in  der  fViin^ilisditti  Kirchf  (1881, 
in    Zcii-  und  StrL'itfrai;en,'  No.  144);  bio- 

Sraphy  of  J.  B.  Cramer  in  the  'Allgem. 
eutsche  Biographic';  Deuischts  Leben  im 
I'nlkiHrd  tint  l\y)  (the  finttst  (German  folk- 
sonj^s  u{  tin-  U)(li  ittuiiry,  with  melodies;  in 
volume  ii  of  Kiirst  lintr  S|h  niami's  'Deutsc  he 
Nationallitteratur');  Vlter  Kirclunmusik  und 
Kinhenconctrt  (in  the  2d  annual  report  of  the 
'Verein  fiir  cvang.  Kirchenmusik');  Cber 
Entstehung  dcr  Chormusik  innerhath  drr 
Liturfiie  (in  the  M.il;  1<  I  uif;  'I',\anj{.  Kin  lun- 
Zeitung');  Chorordnung  fur  die  Sonn-  mid 
Pesttage  di-s  evangelisclten  Kirchenjahres  ( I'XX)) ; 
alsoooJltrib.  the  musical  portions  to  Paul's 
'Grundriss  dcr  german.  Philologie';  etc. 

Lilicnthal,  Abraham  W.,  b.  New  York, 

Feb.  l.i,  1859.  Received  his  entire  mu«. 
training  in  N.  Y.:  st.  vl.  with  G.  Weingarten 
(1869'7.Si  and  H.  Rrandt,  the  leader  of  the 
Philharm.  Soc.  (1877-V),  harm,  and  cpt.  with 
C.  C.Miiller  and  instrum.  with  Ernst  (irill; 
1886-91,  member  of  the  Theo.  Thomas  Orch  . ; 
elected  member  of  the  Philh.  Soc.  in  1887  ;  for 
many  year.s  he  played  the  viola  in  the  N.  Y. 
String-Oiiartet,  wlii(  h  made  a  specialty  of 
all  of  Beethoven's  ()uartet8;  now  (1917) 
living  ill  N.  Y.  as  teacher  aiid  composer. — 
Works:  Op.  18,  Str. -quintet  in  _Et»;  op.  21, 
Str.  sexti  t  in  U  m.;  op.  2.S,  Pf.-trio  in  B>;  op. 
26,  Sonata  f.  vl.  and  uf.  in  G.m.;  op.  36,  Str.- 
quartet  in  Bb:  alao  dances  for  full  orchestra. 

LUjefor*  [liry?-],  Ruben,  ham  Up«?ala, 
Sweden,  Sept.  .<0,  1871.  Pupil  there  of  I. 
Iledcnblad;  then  of  Jadassohn  in  Leipzig 
(1895-6,  and  again  '97-9) ;  later  st.  corop.  with 
I>rae9eke  and  cond.  With  KtttsKhbach  in 
Dresden,  and  comp.  with  Reger  in  Leipzig. 
Cond.  of  the  Student."*'  Chorus  in  Upsala 
(lW2  i;  settled  in  (ioteborg,  and  was  cond.  of 
the  Students'  Chorus  there,  19U3-9,  and  chor- 
us-master of  the  Philh.  Soc,  1903-11;  .since 
1912  contl.  of  the  iJins  Orkcster-Fontiing 
there. — W'ork.s:  Symphony  in  El>;  a  loiucrt- 
ovcrture;  iiitfniic//<)  f.  orch.;  incid.  niii>ic  t<i 
Fritjof  och  Jnechorg;  a  ^f, -concerto;  Blomsler- 
fursten  (The  Flower-pnnce)  for  soli,  ch.  and 
orch.;  a  sonata  for  vl.  and  pf.  in  C  m.;  Oialc 
choruses;  pf.-pcs. ;  songs. 

LUlo,  Giuseppe.  (>ianist  and  dramatic 
comp.;  b.  Galatina,  Leccc,  Italy,  Feb.  26, 
1814;  d.  Naples.  Feb.  4,  1863.  Pupil  of 
1  iiriH),  l.,m/.i  and  Zingarelli  in  the  XapK-. 
Cuiis.  Having  guoil  luck  with  his  draitutic 
firstling.  Una  moglie  per  24  ore  (Cons,  tiicatre, 
1834),  nie  launched  out  as  an  opera-composer, 
and  up  to  1842  prod.  9  more  operas,  Voskaria 
d' And u tor  (Naples,  1840)  l>eing  the  best  and 
most  successful.    Much  ill  success  having 


disgusted  him,  he  turned  to  teaching,  and 
in  1846  was  app.  teacher  of  harmony,  etc.. 

in  Naples  Cons.,  where,  in  1859,  he  succeeded 
C.  Conti  as  teacher  of  cpt.  and  comp.  From 
lSl')-5.}  he  prtxl.  6  more  operas,  generally 
with  slight  success.  A  disorder  of  the  brain 
put  an  end  to  his  career  in  1861.— Odier 
worlc^:  Symphonies:  a  pf.-<|uartct;  much gOOd 
piano-music;  also  churcli-music. 

LIm'bcrt,  Frank  L.,  b.  New  York,  Nov. 

l.S,  1866,  living  in  Germ  iin  sine  e  1874:  trnined 
at  the  Hoch  Cons.,  Frankfort-on-Main;  then 
further  by  Rheinberger;  studie<i  musical 
science  at  the  universities  of  Berlin  and  Strass- 
burg,  graduating  Dr.  phii.  at  the  latter  in  1894 
fdi'^s(rt:itif)n  Bfilrag  zur  Kenntnis  der  volks- 
tumiuht'n  Mustk,  iusbcsondere  der  BiilUtden- 
komposition  in  England).  18'>5  8,  cond.  of 
the  Oratorio  Soc.  at  Hanau;  a  short  time  in 
Frankfort  as  composer  and  teacher;  then  cond. 
of  the  choral  sc>c.  MXisseldorf,' and  prof,  at  the 
Cons,  in  Diisseldurf;  in  1906  he  returned  to 
his  former  position  in  Ilaii  lu.  — Piihl.  works: 
Op.  1,  Dret  Praludien  u.  Fugen  f.  pf.;  op.  3, 
IConzerlsitick  f.  pf.  and  orch.;  op.  4,  Sonata  f. 
vl.  and  (if.  in  .\\  op.  6,  Ein  Zyklus  von  Sonetten 
f.  niixetl  ch.  a  ciipp.;  op.  7,  Sonata  f.  via.  and 
pf.  in  C  m.;  op.  15,  Str.-quartet  in  F  m.;  op. 
16,  vars.  on  a  theme  hy  Handel  f.  orch.;  op. 
18,  1  v  t'iies  from  SiKlermann's  Jtimnnes,  I. 
soli,  ch.  and  orch.;  choruses,  songs,  and  pf.- 
pcs.  Also  wrote  Motart's  C  moU  Messe  (1904). 

Llmnan'dcr  de  Nieu'wenhove  fn'yS'vl^n- 
boh-v4^),  Armand  Marie  Ghislain.  b. 
Ghent,  May  22.  1814;  d.  .\Iui.;nanville,  .Aug. 
15,  1892.  Pupil  of  Lambillotte  at  Freilmrg, 
and  of  Fetis  at  Paris;  founded  a  singing- 
society,  'i^union  lyrique/  at  Malines;  nved 
thereafter  at  Paris. — Works:  The  comic  ope- 
ras Li-s  Montenegrins  (C)p.-Com.,  1849),  Le 
( 'hnh-au  di-  la  Ba rhe- lih  ite  ( 1 85 1 ) ,  and  Yvonne 
(185'^);  a  grand  opera,  Le  MaUre-chanteur 
(OjK-ra,  1853);  another,  La  Messe  de  minuU 
(NlS.);  Scenes  druidiques,  f.orch.;  church-nui- 
sic,  a  'cello-sonata,  a  str.-quartet,  songs,  etc. 

Lin'dM,  Joseph,  b.  TradienberK.  ^esia, 

Junes,  1783;  d.  Vienna,  Mar.  26.  1837.  'Cel- 
list in  the  famous  Kasumov  sky  Quartet,  1808- 
16;  played  in  Schuppanzigh's  soirees;  was  1st 
'celk>  at  the  Th.  an  der  Wien,  hnallj^  at  the 
Vienna  Cburt  Opera.  Comp.  Variations  for 
•cello. 

Uncke,  Paul,  b.  Berlin.  Nov.  7,  1866. 
Was  for  some  years  th.-cond.;  then  establ.  a 
very  succ.  publishing  busiiu  ss  i  \|K»llo-Kuii^r- 
verlag,  Berlin).  .Anujng  his  numerous  (aries 
and  Operettas  (all  onxLin  Berlin)  the  1m  >i  are 
V«mu  ttuf  Erden  (1897).  Im  Reicke  des  Indra 
and  Frau  Lma  (1899).  Fritidein  LortUy 
(1900).  Nakiris  IltHhzeit  and  Lysistraia  (1902); 
a  hlm-operetta,  Der  Uiuckswalzer  (1913). 
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Lind,  Jenny,  f.imous  soprano,  caller]  'the 
Swetlish  Nightingale';  h.  Slutkholm,  (X-t.  6, 
1820;  d.  at  her  villa,  VVynd*  Point,  Malvern 
Wells,  \uv.  2,  1887.  Admitted  to  the  school 
of  singing  connected  with  the  Court  Th.,  she 
5tiiiliL'<l  under  Uerg  anti  Lindblail.  making  lier 
dtliul  in  March,  18,}8,  as  Agathe  in  Der  Frci- 
schiiiz,  afterwards  singiniz  Kuryanthc,  Alice 
U(oberi  U  DiabU),  and  Giulia  {La  Vutak), 
Althouffh  eminently  succenful,  she  was  not 
satisfied  with  the  c|uality  of  her  voire,  and  in 
June,  1841,  went  to  Manuel  Garcia  in  Paris, 
who  gave  her  lessons  for  nine  nunulis. 
Meyen)eer»  on  hearing  her  then,  predicted  a 
brilliant  future.  Though  she  sang  at  the 
Ojx'ra  in  1842,  she  was  not  cn^;  ij^etl.  In  1844 
she  went  to  Berlin,  studied  ( lerinan,  and  sang 
the  role  of  Vielka,  in  Meyerbeer's  FeUUager  in 
ScUesien,  with  great  applause.  Then  began 
A  triumphal  firogress  throui^  Hamburg, 
Cologne,  and  Koldcnz  (April,  1845\  an<l  vu: 
Copenhagen  to  her  native  city;  sang  in  the 
Leipzig  (lewandhaus  IJe<-.  6,  1845,  was  en- 
gaged for  the  Vienna  Opera,  and  appeared 
there  Apr.  18,  1846.  Her  London  d^but,  nut 
ofT  by  all  sorts  of  cxruscs  and  advertiser'  in 
every  way  in  order  to  intlaine  public  curiosity, 
was  on  M.iy  4,  1847,  at  II.  M .'s  Th.,  as  .Mire 
in  Robert.  Slie  leaped  at  once  to  the  pinnacle 
of  fame;  "the  town,  sacred  and  profane,  went 
mad  about  the  Swe<lish  nightingale,"  says 
Chorlcy.  Her  voice,  with  a  coTup.i^js  from  d'- 
e*.  was  'a  s«)prano  of  bright,  thrilling,  and 
remarkably  sympathetic  quality';  she  was  an 
unrivalled  coloratura  smger,  wonderfully 
long-breathetl,  and  showed  exquisite  taste  in 
her  cadenzr,  which  she  usually  invented.  Her 
itniierson.it ions  of  l,a  Sonnamln;!  i,  F.ucia, 
(">iuli.i  {La  Vestale),  creiitct]  a  furore.  Never- 
theless, she  left  the  operatic  stage  in  1849 
(her  last  appearance  was  in  Robert,  May  18), 
to  become  the  chief  ornament  of  the  concert- 
si. 1  position  which  she  held  undisputed 
until  IS 70.  From  1850-2  she  toured  the 
United  States,  rea|)ing  a  golden  har\'est  ($130.- 
000);  of  this  sum  she  distributed  $100,000  to 
various  charitable  institutions  in  Sweden. 
She  uurried  Otto  trioldschmidt  in  Ik>ston, 
Feb.  5,  1852;  went  by  way  of  Holland  to 
Dresden,  where  she  remained  a  long  time; 
and  returne<l  to  I^ndon  in  1856,  frequently 
ap|)oaring  in  public.  (k>ldschmidt  conducted 
the 'Bach  Choir'  for  a  tinie,  ami  she  s,ing  both 
at  rehearsals  and  perfurmanres.    I  ler  final 

Sublic  appearance  w;is  at  Dii^scldorf  in  her 
usband  s oratorio  Ruth  (Rhenish  Mus.  Fest., 
1 870) .  Her  private  life  was  a«  admirahleas  her 
nublicre|)Ute;  her  generosity  was  unbounded; 
her  modesty  and  nobility  of  soul  have  been 
the  theme  of  enthusiastic  eulogy.    A  bust  of 

icnny  I.ind  was  unveiled  in  Westminster  Ab< 
ey.  Apr.  20,  1894. — ^BmLlOGRArav;  Anon.. 
/.  L.,  die  sckuedische  Nochtigfill  (Hamburg. 


1845;  also  in  Sw.flishi;  A.  J.  Recher.  J.  I., 
f-'.inf  Skizze  ihres  Lehens  (Vienna.  184t));  J.  H. 
Lyser,  (»'.  Mryerheer  und  J.  L.  (Vienna,  1847); 
C.  G.  Rosenberg,  /.  L.  in  America  (New  York, 
1851);  Fr.  Hwlberg,  Svenska  OperasHnfftre 
(Stockholm,  18851;  H.  S.  Holl.ind  an.l  W.  S. 
Kock-stro,  Memoirs  of  Mme.  J.  L.-U.,  ISIO- 
51  (2  vols..  London,  1891 :  Ger.  tr.  bv  J.  H. 
SchdlU  Li»p»«»  1891;  Swed.  tr.  by  R.  Spii- 
hammar,  Stoocholm,  1891;  condensed  Engl, 
cd  I.SO^  [1  vol.]):  W.  S.  Rockstro  and  O. 
(  itjlil-i  Imiiiit,  J.  L.-G.  A  Record  and  Analysis 
,  f  iiw  Mrihod  of  the  late  J.  L.-G.  (London, 
1894);  C.  A.  Wilkens,  /.  L.  Ein  CdcUienbiid 
aus  der  evang.  Kirche  (GOtersloh,  1891;  4th 
ed.  1913;  Kr.  tr.  by  J.  Jequicr,  Geneva,  18')fi: 
3d  ed.  1910);  M.  Holmstrom,  /.  L.  som  Konsl- 
ndrinna  och  mdnniska  (Guleborg,  1913);  J. 
L.'s  Singing  Method  (a  fetter  written  by  her),  ^  . 
in  'Mus.  guar.'  1917.  See  also  the  8-  CcT. 

|)age  article  in  Noriinu's  'AllmSnt  Muaildexi- 
kon'  (1916). 

Lind'blad.  Adolf  Fredrik,  b.  Skeninge, 
n.  Stockholm,  Feb.  1,  1801;  d.  l.()fvinKsborg, 
n.  Linkiiping,  Aug.  23,  1878.  Pupil  oi  Zelter 
in  n<  iliii;  livin]  in  Stcx  kholrn  from  18.^5.  Ilis 
numerous  songs,  tinged  with  national  (Swed- 
ish) ( ()lr)r,  won  deserved  jx^pularity,  especially 
after  Jenny  Lind,  his  pupil,  sung  them  in 
public. — \Vorks:  An  opera,  Fronddrema 
(Stockholm,  1835);  symphon\  in  ("  iGevvand- 
haus,  1839);  duo  f.  pf.  and  vin.;  vot:al  duets, 
terzets,  and  quartets;  his  songs  w.  pf.  earned 
him  the  title  of  'the  Schubert  of  the  North.'— 
Cf.  the  article  L.  in  Norflnd's  'AllmSnt  Mu- 
siklrvikon'  '1916;  9  jvigcsl;  M.  ( '.r  iinliits)n, 
Bref  till  A.  F.  L.frAn  Mendelssohn,  Dohrn,  etc. 
(Stockholm,  1913). 

Lindblad,  Otto  (Jonas'),  b.  Karlstorp, 
Sweden.  Mar.  31,  ISO');  d.  Mellby.  J.m.  26, 
18f)4.  Ilis  vocal  coni|)S.  ((juartets.  trios, 
duets,  and  songs  for  one  voice)  arc  still  highly 
esteeme<i  in  Sweden.— >See  Norlind's  'All* 
tniint  Musiklcxikon*. 

Lindeflren,  Johan,  b.  IHlared,  Swetlen, 
Jan.  7.  1842;  d.  Stockholm.  June  8,  1W8. 
Pupil  of  the  Stockholm  Cons.,  1860-5;  at  the 
same  time  he  sang  in  the  chorus  at  the  opera 
and  at  led  as  Re|>etitor;  1876,  teacher  of  cpt. 
at  the  Cons.;  1881,  music-teacher  in  Jakobs's 
Institute;  1884,  cantor  at  the  Storkyrka. 
.He  waB  an  authority  on  church-music,  a 
learned  contrapuntist  and  famous  teacher 
(IL  Alfvrn  was  among  hi-  !mi[i'Is>;  1881-2  he 
was  editor  of  'Tidning  lor  kyrkomusik'.  Of 
his  numerous  comps.  but  few  were  publ.; 
Sonata  (canonic)  in  B  m.;  str. -quartet  in  K; 
Hosttankar  (Autumn  Thoughts),  ;in  eU>g\'; 
Till  Vegas  hj>i!tar  0"or\'  -  ihr.Hs..  fest. 
mirch.  .\n  elaborate  Koraibok  appeared  in 
1906. 

LIn'dcn,  Kari  van  dar,  b.  Dordrecht, 
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Aug.  24,  1&39.  Pupil  of  Kwast  (pf.)  and 
F.  Hfthme  (theory).  1860,  cond.  of  the  Har- 
mon if  at  Dordrecht,  later  also  of  the  Liodcr- 
tafel,  'Ido's  Mannenkoor';  bandmaster  uf  the 
Nat.  Guard,  and  (1875)  cond.  of  the  grand 
concerts  of  the  Netherland  Musicians'  Assoc. 
Has  directed  several  important  Dutch  mus. 
fusiivals,  and  lieen  member  of  the  juricsat  the 
great  'concours'  at  Ghent  (1873),  Paris  (1877), 
and  Brussels  (1880).  He  occupies  a  high 
place  among  Dutch  conductorsanaoomposert. 
— ^Works:  2  cantatas  f.  soli,  ch.  and  orch.,  De 
slarrftifumrl  and  Kunsltin  (iK)th  puhl);  in.my 
songs.  In  MS.  are  2  operas,  7  overtures, 
part-aooga,  pf.-«»atas,  etc. 

Lin'dar,  Gottfried,  b.  Ehingcn.  July  22, 
1842.  Pupil,  and  from  1868  teacher,  m  Stutt- 
gart Cons.;  'Professor'  in  1879;  retiretl  in  1912. 
— Works:  2  operas,  Domrdschen  (Stuttsartt 
1872)  and  Conradm  von  Sekwaben  (ib.,  1879); 
Waldlrpftide  f.  orrh.;  t)\  rrtiirc  A  us  nordischer 
Jleldenzftt;  Charakter-Tanz  f.  orch.;  trios; 
choruses;  songs. 

Lindley,  Robert,  English  'cellist;  b.  Roth- 
erham,  Yorkshire,  Mar.  4,  1776;  d.  London, 
June  13,  1855.  'Cellist  in  Brighton  Th.;  1st 
Velio  at  the  R.  Opera,  London,  1794-1851, 
succeetling  Sperati.  When  the  R.  A.  M.  was 
founded  in  1822  he  was  app.  prof,  of  'cello 
there.  Compositions  unimportant. — His  son 
William  (1802-69)  was  also  an  rxrolK-nt 
'cellist,  but  had  to  atiandon  the  career  of  a 
virtuoso  because  of  extreme  nervousnem. 

Lind'ner,  Adolf,  horn-player;  V).  I.oben- 
stein,  1808;  d.  Ijeipzig,  Apr.  20,  1867,  as  a 
member  of  the  Gewandhaua  Orch. 

Lindner,  August,  b.  Dessau,  Oct.  29, 
1820;  d.  Hanover,  June  15,  1878.  Fine  'cel- 
list; 1st  'cello  in  the  court  orch.  at  Hanover 
from  1837.  A  pupil  of  Drechsier.  Comp.  a 
'cello-concerto;  Fantasiestiiclce  f.  'cello  and 
pf . ;  anti  numerous  vocal  pieces. 

Lindner,  Ernst  Otto  Timotheus.  b. 
Breslau,  Nov.  28,  1820;  d.  Berlin,  Au^.  7, 
1867.  F.ditor  of  the  'Vossisthe  Zeitun^;'; 
musical  writer  and  lecturer;  rond.  the  Berlin 
Bach-Verein  for  some  \ears.  Publ.  Meyer- 
Uers  'Pfofihet'  ott  Kuntswerk  beurkiU  (1850); 
Die  mU  stdktndeiemUeke  Oper  (1855,  2  vols.) ; 
Zur  Tonkunst  Ahhandlungen  (1864);  and  Ge- 
ukkhU  dts  deulscken  Liedes  im  IS.  JahrhundeH 
(1871;  edited  by  Erie). 

Lindner,  Eugen.  born  ^^■ip7i^,^  Dix.  11, 
1858.  Pupil  of  G.  Kegel  (pf.),  O.  Bolck  and 
F.  Stade  (comp.),  and  F.  CKitze  (voice);  1878, 
chorus-master  at  the  Stadtth.;  after  a  aeaaon 
(1884)  as  singer  with  Neumann's  Wa{n»er-th. 
he  taught  at  the  grand-ducal  music-school 
in  Weimar;  in  1W2  he  joined  the  faeulty  of 
the  Leipzig  Cons.;  since  1913,  Kgl.  Prof  — 
Works:  The  opecu  Ra$mro  (Weimar,  1885). 


Der  MeistfrdUb  (ib..  1889),  Eidena  (not 
prod.);  about  60  songs  (some  with  orch.). 

Lind'paintner,  Peter  Joseph  von,  bom 
Koblenz,  Dec.  9,  1791;  d.  Nonnenhorn,  Lake 
of  Constanct?,  .^ug.  21,  1856.  He  was  a  pupil 
of  Wiiutr  .It  Munich,  and  brought  out  his 
first  opera,  Demophoon,  at  Munich  in  1811; 
from  1812-19,  Kapellm.  at  the  new  Isarthor 
Th.,  still  taking  le&sons  in  cpt.  of  Cratz. 
From  1819,  court  Kai)eIIra.  at  Stuttgart, 
when-  fiis  ^re.it  t.ilent  as  a  conductor  made 
the  orchestra  famous. — Works:  21  operas 
(the  Ixnst  are  Der  Vampyr  wA  Lkhtenstrin); 
S  ballets  and  5  melodramas;  music  to  Goethe's 
Fdust:  2  oratorioe;  6  masses;  symphonies, 
overt  ure<i,  conccrtante8,chamber-music,songi 
{Di€  FahnenvHuki). 

Llnlcf,  George,  noct  and  composer;  b. 
Leeds,  England.  1798;  d.  London.  Sept.  10, 
1865.---<)iH:rasand  operettas:  Fraiicesca  Doria 
(1849):  Im  Pou(x'ede  Nurembfr^  ii'<)\  vni  * -ar- 
den,  1861):  Tke  Toy-makers  {1861);  Law  ps. 
Love  (1862).  Also  a  cantata,  Tke  JoUy  Beggttn 
(Burns);  jxirt-songs.  trio-;,  duets,  hymn^s,  and 
many  songs.  A  satirical  ^xjeni,  The  Musical 
Cyntfs  of  LoudoHt  was  aimed  at  the  critic 
Chorlcy. 

Linley,  Thomas,  Sr.,  b.  Wells,  Somerset, 
1732;  d.  London,  Nov.  19,  1795.  Pufnl  of 
Chilcot  and  Paradies;  cond.  oratorios  and 
concertsat  Bath ;  then  acquired  Garrick'sshare 
in  the  Driiry  Lane  Th.,  with  Sheridan,  in 
1776,  l»rinj;iiiK  out  the  o))eras  The  Dtienna, 
The  Camp,  Carnival  of  Venice,  Triumph  of 
Mirth,  Spanish  Maid,  Seiima  and  Azor,  Span- 
ish  Rivals,  Tom  Jones,  The  Strangers  at  Heme, 
L(we  in  the  East,  Robinson  Crusoe,  etc. — 
Publ.  Six'RIefsies  L  3  voices  and  pf.  (1770); 
12  Ballads:  c.iii/oncts;  'The  Posthumous 
Vocal  Works  of  Thomas  and  T.  Linley,  junr.' 
( 1800;  5  vols,  of  songs,  madr^ak,  etc.).— See 

g.-l  ex 

Linley,  Thomas,  Jr.,  eldest  son  of  prc- 
( tiling;  b.  Bath,  May,  1756;  d.  by  drowning 
at  Gnmsthorpe,  Lincolnshire,  Aiw.  7,  1778. 
Violinist;  pupd  of  Boycc  and  (at  Florence)  of 
NarHini.  Leader  of  Bath  concert^,  nntl  at 
Dniry  Lane. — Works;  Mu!»ic  toShakes[K-.ire'3 
Tempest:  an  Ode  on  the  Witches  and  Fairies  in 
Shakespeare;  an  oratorio,  The  Soni  of  Moses; 
an  orchestral  anthem,  Let  God  arise;  etc. 

Linnurz,  Rob*?rt,  b.  Potsdam,  Sept.  29, 
185L  Pupil  of  Haupt,  Berlin;  teacher  in 
seminaries  in  Bederkesa  and  (1888)  Alfekl: 

Kgl.  Mu-ikdirektor  in  l')<)2.— Worlts:  .1//- 
Deu!si  hliiHil,  an  overture  (op.  24);  Jung- 
Nieflersa<  hi'ns  Ileimatsschwur,  f.  m.  ch.  and 
orch.;  nude  choruses^ songs; ^methods  f.  via., 
organ,  and  on  vocal  instruction. 

Lin'termans,  Francois- Joseph,  b.  Brus- 
sels, Aug.  18, 1808;  d.  IxeUes,  May  U,  1895. 
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Eminent  Reliri.in  singing-teacher.  Direc- 
tor of  the  Brussels  choral  soi  iety  "l^  Artisans 
r^uni.s.'  Publ.  male  choruses  {Cri  de  Gum«, 
Rhril,  Cfueur  des  buveurs,  etc.). 

Lloncourt  frv6hn-koor'l,  Georges  de,  b. 
Cannes,  Dec.  1,  1885.  Pupil  ol  d'lndy  at  the 
Schola  Cantorum;  now  (1917)  inspector  of 
studies  there.  Has  publ.  son^s  and  a  motet, 
Lil>era  mt;  in  MS.  he  has  Ilyalxs,  le  pelU  Faune 
aux  yeux  bleus  (f.  soli,  ch.  and  orch.),  and 
several  orchl.  and  dcamatic  works. 

Lipin'skl,  Karl  Jowpb,  celebrated  vio- 
linist: b.  Radzyn,  Poland,  Nov.  4  (Oct.  30?), 
17%;  d.  Orlow,  n.  Ltnil>^r^i,  Dec.  16,  1861. 
Self-taugiit,  excepting  some  lessons  from  his 
father,  an  amateur.  Leader  at  Lembeq;  Th. 
ia  1810,  Kapellm.  1812-14,  resieniag  in  order 
to  study  in  Vienna:  went  to  Italy  in  1817, 
where  Paganini  favoretl  him.  and  played  with 
him  daily:  L.  then  made  long  concert-tours, 
and  in  1829  met  Pagan  ini  again  in  Warsaw, 
where  rivalry  undid  their  friendship*  In 
1839  L.  became  Konsertmeister  in  Dresden; 
he  was  pensioned  in  1859.  His  playint^  was 
noted  for  great  breadth,  and  skill  in  duuhlc- 
stopijing. — Works:  A  Polish  opera,  The  Siren 
q[  the  DniesUr;  4  violin-concertos  (incl.  the 
'Military  Concerto');  a  striiiK-trio;  rondos, 
polonaises,  variations,  caprices,  fantasLis. 
With  Zalcwski,  the  |xx;t,  he  publ.  a  collection 
of  Galician  folk-songs  (1834^  2  vols.). 

I-ipkov'ska,  T-ydla,  rolnntura  soprano:  b. 
Poltava,  Southern  Ru.'-sia,  c.  1887.  Pupil  of 
Mme.  Iretska  at  the  Petro^^rad  Cons.;  made 
a  verysuocessful  debut  in  1906  as  Gilda  at  the 
Imp.  Th.  in  Petro^rad,  and  remained  there  as 
a  regular  member  for  three  years;  1909,  in 
Paris  at  the  ("h.ltelet  and  Op.-Comiquc;  the 
same  year  (Nov.)  she  made  her  .Amer.  lU'lmt 
in  Boston,  and  won  much  applause  during  her 
two  seasons  with  the  Boston  0|)era  Co.  Her 
voice  is  light,  very  flexible,  and  pos.sesscd  of 
greater  warmth  than  is  usually  found  in 
Color.it  nr. I  voices.  Besides  Ru^j^ian  roles  lier 
r6pertoirc  comprises  Lakme,  Kosina,  Vio* 
letta,  Manon,  Mimi. 

V'lfVNA^^'^P'*'"*'  Marie  (pen-name  La  Mara), 
'     I/"  \Vf  gifted  writer;  b.  Leipzig,  Dec.  30,  1837. 
rl  ]  " />he  receivetl  her  entire  education  from  her 
I  / father.  Dr.  AdalbertL.«rectorof  theThomas- 
<\iv>'^  v^-achule;  through  R.  Pohl  she  was  introduced 
<!•     to  Liszt,  ami  in  the  latter 's  Weimar  circle 
became  acquainted  with  the  foremost  musi- 
cians of  the  time.    Her  writii^,  especially 
those  about  her  contemporaricsi  are  autbort- 
tetive.— >Worfcs:  MusitaHsehe  StvOenkspfe 
(1873-80;  5  vols.,  often  republ.;  many  nf  the 
sketches  publ.  se|xiratcly  m  1911);  Ueddnken 
beriihmUr  Musiker  uber  ihre  Kunsl  (1877); 
Das  Bahnenjestspiel  in  Bayreulh  (1877);  Ger- 
man translation  of  Lnzt's  Chopin  (1880); 
Miuilmhn^*  am  fUnJ  Jahrkmdertm  (1886; 


2  voLs.);  Klaistsches  umi  RomtuUUekes  aus  der 
ToHweU  ( 1892 ) ;  Liszt's  Briejem  eine  Freundin 
(1893-4  ;  3  vols.);  Brief*  m  August  Roeckel, 
MMI  Richard  Wagner  (LeipaiB,  1895);  Brief' 
wchsd  twisehen  P.  ListI  una  H.  v.'Bwm 
(18981;  Briifr  von  If.  Berlioz  an  die  FUrstin 
Carolyne  zu  Havn- Wittgenstein  (1903);  Aus 
der  Gianaeil  der  Weimarer  AlUnburg  (1906); 
Marie  v.  lducha$m-KaUrgis  in  Briefen  an  ihre 
Toekier  (1907;  2d  ed.  1911);  BHefweckeet 
zufischen  F.  Liszl  und  Grosshenog  Karl  Alex- 
ander V.  Saihsen  ( l'>08) ;  Grdfin  Therese  Bruns- 
mck,  die  unslerbli^heGelieb'e  Beetlunrns  ('Neue 
Deutsche  Rundschau',  1908);  Beethovens  un- 
sterbtiche  Geliebte.  Das  Geheimniss  der  Crafin 
Brunru'irk  und  ihre  Memoir*n{l9f]9)iLi$ttmnd 
die  Fraui-n  (1911). 

Lirou    [le-roon.  Jean-Francois-Espic, 

Chevalier  de,  b.  Paris,  1740;  d.  there  1806. 
Musical  amateur;  officer  in  the  'Mousque- 
taires  ilu  roi,'  for  whom  he  comp.  a  Marcke 
des  mousqwtaires,  played  until  the  revolu- 
tion. He  wrote  several  opera-books,  and 
publ.  an  Explication  du  systime  de  I'harmamie 
.  .  .  being  the  first  French  author 

to  ^'\vv  wp  Rameau's  system,  and  to  seek  tlie 
laws  of  chord-profession  in  the  affinities  of 
tonality;  though  his  ideas  lack  clcaraeas. 

Li  shin,  Grigory  AndreleWtch,  Rus- 
sian composer;  b.  1854;  d.  Petrcwrad,  June  27, 
1888.  His  last  opera,  Don  Cisar  de  BoMon 
(Kiev,  1888),  was  very  successful. 

Lissen'ko,  Nikolai  Vitallevltch,  h.  Grin- 
zhky,  n.  Krt'im'iitclni^,  Southern  Russia,  .Mar. 
22,  1842;  d.  Kiev,  Nov.  II,  1912.  While 
studying  Natural  Sciences  at  the  Univs.  of 
Kiev  and  Charkov,  he  also  devoted  much  time 
to  the  stiKly  of  music  under  Wilczck  (pf.), 
I'  lnnti  hiny  and  Dimitriev  (theory);  from 
1866-8  he  was  a  pupil  of  Reincckc,  E.  Fr. 
Richter,  and  Pap[)eritz  at  the  Leipzw  Cons.: 
in  1868  he  settled  in  Kiev  as  a  teacher  and 
composer.  He  was  an  indefatigable  student 
of  Ukrainian  folk-music,  puhlishniK  240  s<mg3 
with  pL-acc.  (6  lx)uks;  1.S68-95),  vHU  ixirt-songs 
(8  books;  mixed  and  male  ch.),  ana  a  coll.  of 
Spring,  Dance-  and  Children's  Songs  (1875). 
His  original  works  include  the  operas  (very 
jxipular  in  Southern  Russia)  Tchernomorty, 
Chris'nms,  May  Night,  Winter  and  Spring, 
Tarass  Bulba,  Sappho;  the  children's  o|)eras 
/Cosad«r«sa  and  Fan  Kolsky;  2  cantatas  for 
soli,  ch.  and  orch,;  choruses;  songs;  pf.-pcs. 
Also  wrote  (in  Russian  1  The  Chanulfristifs  of 
the  Afalo-Russian  Dumki  and  of  the  Songs  of 
the  Kolfsaptayer  Ostap  Veresai  (1877). 

Lis'sinaky,  Vatroslav,  lx)rn  .Agram,  July 
8.  1819;  d.  there  May  31,  1854.  Pupil  of  Soj- 
k.1  ami  Wiesner  von  Morgenstern,  and,  as  late 
as  1847,  of  l^itsch  and  KittI  in  Prague;  was 
inspector  at  the  mus.-school  in  Agram.  He 
b  remembered  chiefly  as  the  composer  of  the 
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first  Croatian  niKra,  Ljubtw  i  zloha  (Intrigue 
and  Love;  ARr.iin.  1S46);  Porin  (il)..  184«))  is 
cotihidert-d  his  best  ojKTa.  He  also  wrote 
orchl.  works,  choruses,  songs  and  pf.-pcs. 

Llns'mann,  Ileinrich  Fritz,  draniatic 
liaritoni-;  b.  H<rlin.  Ma\  lU,  1S47:  d.  Ilain- 
biirg,  Jan.  5,  Pupil  of  Hillnier  and 

Stockhausen;  siing  at  the  theatres  in  Zurich, 
LUbeck,  I^eipzig,  Bremen,  and  fnrni  1883  at 
the  Hambure  City  Th.  as  Gura's  successor. 
-He  niarrifd  the  well-kn<nvn  soprano  Anna 
Marie  Gutischbach  (b.  Dobein,  Apr.  21, 
1850)  in  Leipzig,  where  she  was  a  popular 
favorite:  she  sang  later  with  him  in  Bremen 
.  and,  until  1892,  at  Hamburg,  where  she  is 
now  (1917)  living  as  a  singing- teacher. 

Lis'temann,  Bemhard,  violinist;  b. 
5wrh1otheim.  Aug.  28.  1841:  d.  Chicago,  Feb. 

11,  1917.  Punil  of  IMIrirh,  nvA  (1856-7) 
of  David  at  Leip/iu;  tlmi  ot  V  ieuxtemps 

it861)  and  Joachim  i18r>2,  at  Hanover), 
konsertmeister  in  Rudolstadt  court  orcfa. 
1859-67,  with  the  title  of  aoto  violinist  and 
chnmbor  \  irtuoso;  then  went  with  hi-,  lirother 
to  .America,  Ir.iscllcd  with  l.eo|)()l(i  de  .Meyer, 
live<l  in  Boston,  and  from  1871-4  was  leader 
in  the  Thomas  Orch.,  New  VcMrk.  in  1874  he 
founded  the  Boston  'Philharmonic  Club,' 
loure<l  thecountn,'  until  1H78,  then  ortjanizwl 
itie  Boston  I'hilh  inii.  ()rch.,'  and  conducted 
il  till  1881,  when  Mr.  iligginson  established 
the  'Symphony  Orch.,'  whose  leader  Bern- 
hard  L.  was  for  4  years.  Meantime  he  aho 
started  the  "Listemann  Quartet.'  From 
1S85  -9.>,  soloist  and  director  of  the  'L.  Con- 
cert Co.,'  als<j  teaching  in  Boston.  From 
1893-1 W7  he;ic|  of  the  violin-department  in 
the  Chicago  College  of  Music;  the  next  two 
years  he  lived  in  Boston,  but  returnee!  to 
Chica'^o  in  1909,  where  he  was  prof,  in  the 
Sherwood  Mus.  School  until  1911;  thereafter 
living  in  retirement  in  Chicago^  He  publ. 
a  Method  for  Violiii. 

Listemann,  Franz,  son  of  Bernhanl;  b. 
New  ^ Ork.  I>ec.  17,  187.?.  'Cello-virtuoso; 
',\^         from  1887  9(),  pupil  of  Fries  aii<l  <  .iese  at 
Boston,  Mass.;  from  1890-3,  of  Julius  Klen- 

S:l,  at  Leipzig,  and  1893-5  of  Hausamann,  at 
erlin.  After  a  vearas  1st  'i  (>!!n  in  tin  Pitts- 
burgh Orch.  (18%),  he  w  itU-d  m  .New  York, 
where  he  has  since  Ix-et)  li\  ing  as  a  teacher, 
soloist,  and  quartet-piaver.  As  soloist  with 
the  N.  Y.  Svmph.  Orcn.  he  introduced  the 
Dvorak  '(ill.)  < onrcrfo  in  the  V  S  (1896). 
•         He  is  the  posses.sor  of  a  valuable  Bergonzi. 

Listemann,  Fritz,  brother  of  Bemhard; 

b.  Sthlotheim.  Thuringia.  Mar.  25,  1839; 
d.  Boston,  Dec.  28,  1909.  Violinist;  pupil  of 
hisunrle,  Konzertm.  Ullrich  of  S<indershansen, 
an<l  of  David  (1856-7)  at  the  Leipzig  Cons. 
In  1858,  chamber- virtuoso  to  the  Prince  of 
Rudolstadt*  of  whose  coiioert*orch.  he  was  a 


member  until  1867.  when  he  went  to  New 
Vork,  when-  (  dtt  r  a  few  ye;»rs  in  Boston)  he 
joined  the  Thomas  Orch.  as  Isi  violin  in  1871. 
Returning  to  Boston  in  1874,  he  joined  the 
'Philharm.Club'  (sextet),  with  which  hetoured 
the  Unite<l  States.  From  1878,  1st  violin  in 
the  Philharm.  Orch.;  1881-5,  ditto  in  the 
Sym|)hony  Orch.;  after  that  devote<l  his  time 
to  teaching,  and  occasional  tours  with  the 
'Listemann  Concert  €a* — ^Works:  Grand 
Concerto  and  Second  Concerto  f.  violin  (both 
MS.);  publ.  Crosse  Polonaise,  and  Id ylU;  also 

Listemann,  Paul,  son  of  Bemhard;  b. 
Boston,  Oct.  24,  1871.  Violinist.  Taught 
by  his  uncle  Fritz,  and  his  father,  he  entered 
the  'L.  Quartet'  and  the  'L.  Concert  Co.'  in 
1888,  and  travelled  with  these  or^riizations 
fnr  2  \enrs;  then  stiidiefl  at  !.eii)ztyj  under 
Hro<lsi<y  and  Hilf  (18W-.3),  and  at  lierlin 
under  Jottchim  (1893-5).  For  one  year, 
leader  of  the  PitUburgh,  Pa.,  Orch.;  1896, 
leader  of  the  'Amaiean  Orch.'  of  New  York; 
then  toure<l  America  as  soloist  of  the  'Red- 
fjiith  (  irand  Concert  Co.';  since  1903 living  In 
N.  Y.  as  teacher  and  member  of  the  M.O.  H. 
orchestra. 

Lisxt,  Franz  [Hungarian  Ferencz],  the 
creator  of  the  art  of  orchestral  pianoforte- 
piayingjandof  the  symphonic  poem,  was  bom 
at  Raidmg,  near  Odenburg.  Hungary,  Oct.  22, 

1811;  died  at  Bayreuth.  July  31,  1886.  His 
father,  an  excellent  amateur,  l)egan  his  in- 
struction on  the  piano  at  the  age  of  six;  pro- 
gress was  so  rapid  that  at  nine  Franz  played, 
at  a  puMic  concert  in  odenburjj.  Ries^s  diffi- 
cult K':»  concerto  with  so  .q:rcat  nrtistir  -nrrc'^s 
that  his  father  <l('ri<led  on  further  coiKerts  at 
Presburg.  .Xfter  the  second,  several  Hun- 
garian counts  ofTcrcd  to  provide  600  florins 
annually,  for  6  years,  for  the  boy's  musical 
ciliu  ition.  Tlic  ofTer  wis  joyfully  accepted, 
anil  llie  family  removed  in  1821  to  X'ienna. 
Her<'  Franz  t<Kjk  piano-lesson'^  from  ("zerny 
for  18  months,  and  studied  theory  with  Sa- 
lierit  composing  under  the  letter's  supervision 
a  considerable  ntmihcr  of  short  church-pieces. 
Beethoven,  he<irmg  of  the  talented  boy, 
asked  to  see  him;  at  their  mrmorahle  meeting 
the  delighted  master  embraced  Liszt  after  the 
latter's  execution  (without  notes  and  accorn- 
paniment)of  his  trio  np.  97.  I  .'s  first  public 
concerts  in  V'ienna  wore  K'iven  in  1823,  with 
such  flattering  results  ili.it  tlic  t  itluT  deter- 
mined to  take  his  son  to  the  P.iris  Cons.  On 
the  way,  concerts  were  given  at  Munich  and 
Stuttgart.  Frnnz  passe<l  his  examinations 
admirably;  but  Chenibini,  then  Director  of 
the  Conservatoire,  was  njiposed  on  principle 
to  'infant  phenomena,'  and  refused  him  ad- 
mission, usmg  as  an  excuse  a  rule  fortriddiOK 
the  entrance  of  fbceigaers.  Asaamsequcnoe, 
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Franz  took  no  more  piano-lessons,  developing 
his  Renins  in  his  own  way:  but  still  studie<i 
conijX)sition,  for  a  short  time  under  I'aer,  hut 
chiefly  under  Keic  ha,  eagerly  profiting  by  the 
tatters  teachings,  and  bringing  out  a  one- 
act  operetta,  Don  Sane  ho,  ou  le  Ch&teau  de 
I' Amour,  performed  five  limes  at  the  Acad, 
royale  de  Musitiue  in  1825.  (The  score  was 
believed  to  have  lieen  idst  until  Jean  Chanta- 
.  voine  found  it  in  I'Hl.and  publ.  an  account 
of  it  in  his  Musiciens  el  Poiks  (1912)).  Al- 
ready a  well-known  pianist,  he  now  spent  two 
years  in  concert-tours;  his  father  died  in  1827, 
and  L.  settled  in  Paris  to  support  his  mother 
and  himself.  He  was  in  g^reat  cfemand  as  a 
teacher,  and  moved  in  the  highest  circlesof  let- 
tere  and  art;  in  aristocratic  salons,  which  had 
always  l»een  open  to  'le  petit  Litz,'  homage 
was  soon  paid  to  the  great  artist.  His  impres- 
sionable spirit  was  strongly  moved  tgf  the 
tnfluenoes  of  the  period:  the  ronttatjdsm  of 
Chopin  and  Weber,  St.  Simonism,  the  revo- 
lutionary era  of  1830;  hec\  en  dreamt  of  enter- 
ing the  priesthood,  but  in  the  end  a  love  of  art 
OOnquered.  Pnganini's  advent  in  1831  in- 
spired him  to  heretofore  unheard-of  feats  in 
piano-technique  and  expression;  the  music 
of  Berlioz  rij>cned  his  conviction  of  the  poetic 
possibilities  of  his  art;  he  became  one  of  the 
most  ardent  champions  and  |X>tent  promo- 
ters of  realism  in  music.  For  the  present, 
however,  these  trfeas  found  public  utterance 
only  in  his  planistic  achievements.  These 
were  interrupterl  for  a  time  by  his  luiismi  with 
the  Countess  d  AKoult  (known  as  an  author- 
ess under  the  nom  deplume  of  'I>aniel  Stem'); 
with  her  he  retired  to  Ckmeva  (1835-9). 
Three  children  were  brim  to  them;  Cosima, 
the  younger  of  two  daughters,  iH^^-amc  the 
wife  of  Richard  Wagner.  During  these  four 
years,  L.  twice  emerged  from  retirement  to 
vanquish  his  only  serious  pianistic  rival.Thal- 
})ert;  nS36).  Fmally,  in  1830,  he  set  out  on 
a  iiiutiiphal  progress  through  l-'uroix-,  sigri.d- 
iziiiL,'  this  step  by  geniTnii>l\  .i->--uming  the  re- 
sponsibiiity  for  the  completion  of  the  Beet- 
hoven monument  at  Bonn,  for  which  a  large 
sum  was  still  required,  and  sul>s<riptions 
scanty.  For  the  ensuing  decade  the  world 
rang  with  the  fame  of  the  i^n.Ltf^t  pi.nii-i 
who  has  ever  livcil.  in  1S48  lie  acceple<l  the 
position  of  court  Kaiwllmi  ister  at  Weimar, 
with  the  understanding  that  he  was  to  further, 
by  all  means  at  his  command,  the  progress  of 
modern  mii-i<  i!  art.  An  adherent  of  the  New 
German  Sch<K)l  (free  tonality,  romantic  real- 
ism, prognim-mir-it  I,  he  e\tende<l  generous 
.aid  to  struggling  brother-artists.  When  the 
exiled  Wagner,  in  despair  over  the  dumb  score 
luihenf^rin,  s«'nl  it  to  I.iszt.  the  .mswer  ciiuc 
back  that  the  work  was  preparing  for  its  first 
performance  (Weimar,  Aug.  28,  1850).  It  was 
followed  by  Kafi's  Kink  ^fi^d  in  1851. 


Here  Der  flif^emU  llollnndrr  and  Tnnnhausrr 
were  revive<i,  like  Schumann's  Goun  fM,  and 
Herlioz's  Benvenuto  Cfllini.  .Naturally,  Wei- 
mar became  a  centre  of  attraction  f<jr  artists 
of  modem  tendency,  reinforced  by  a  multi- 
tude of  pupils  of  the  great  pianist.  His  rela- 
tions with  the  tx)unte!>s  C'arolyne  Sayn-Witt- 
L't  n-irin,  who  left  her  husbaml  and  Kxjk  up 
her  residence  in  the  'Altenburg',  brought 
about  momentous  changes  in  L.'s  artistic  life. 
She  confirmed  him  in  his  resolution  to  al^an- 
don  the  virtuoso-career  and  devote  himself 
to  com[K)sition  in  the  larj.,.  r  f  irms.  I'p  to 
to  that  lime  he  ha<l  conhne«l  hunst>lf  alino:it 
exclusively  to  works  for  pf.  (in  fact,  the  tfullc 
of  his  original  pf.-works  and  his  brilliant  tran- 
scriptions belong  to  this  first  perio«l),  the  in- 
fluence and  importaiu  I  nf  which  upon  the  de- 
velopment of  ine  modern  i>ianoforte-style  can 
scarcely  be  overestimated.  From  this' {x^^riod 
on  he  appeared  as  a  pbnist  onlv  at  rare  inter- 
vals, but  he  sent  into  the  worlff  a  new  orches- 
tral conception,  the  symphonic  fxjem,  in 
which  he  makes  free  and  original  use  of  the 
leading- motive,  'local  oolar'  of  most  \-aried 
hues,  and  all  arts  and  devices  of  orchestration, 
to  plastically  follow  and  interpret  the  inner 
meaning  of  the  given  pocni  or  'program'.  In 
1859  he  left  Weimar,  on  account  of  the  op- 
{>osition  displaye<l  to  the  jinKluction  of  Cor- 
nelius' Barbier  wm  Baniad,  and  the  consequent 
failure  of  that  opera.  Until  1S70  he  lived  for 
the  most  jxirt  in  Rome;  in  1866  the  Pope, 
Pius  IX,  conterre<J  on  hini  the  <iignily  of 
.^bl>t^  In  1S70,  being  invited  tocwmluct  the 
Beethoven  Festival  at  Weimar,  cordial  rela- 
tions with  the  court  were  re^abHshe<I:  and 
thereafter  I.,  spent  some  n^nnths  of  each  sum- 
mer at  Weimar.  In  1875  he  was  made  presi- 
dent of  the  new  Hungarian  Acadenn  ol  \lusic 
at  Pest;  and  l>etween  Weimar,  Pest  and  Rome 
the  last  years  of  his  life  were  divided,  a  throng 
of  pupils  and  admirers  following  him  from 
place  to  place.  His  death  at  Bayreuth,  in 
1886,  occurred  in  the  midst  of  the  Wagner 
Festival. 

According  to  a  will  made  in  1860  I.iszt's 
belongings,  including  all  MSS.,  passe<i  into 
the  possession  of  the  Countess  Carolyne  Siyn- 
\\  ittgenstcin.  li  is  known  lh.it  in  tin-  c.iily 
eighties  L.  drew  up  another  will  remembering 
the  friends  of  later  years,  but  to  this  day  the 
document  has  not  been  found.  After  the 
death  of  the  countess,  on  March  7,  1887, 
e\eryt Iiiiii,'  w.i^  I(  ft  lo  her  d  lUghter,  Princess 
Marie  I  lolu  iilohi'  s,  hillingsfiirsl.  Immedi- 
ately alter  i  .'s  ih  ith  tirand-<Iuke  Karl  Alex- 
ander of  Weimar  had  suggested  the  idea  of  a 
foundation  to  honor  the  memory  of  the  master. 
He  himself  dona teil  the  rooms  uhirh  \.\>/A  had 
«KCupie<l  in  the  'I  lofgaruiurei."  Princess 
I  loheidulic  turned  overall  treasures, in<l  MSS., 
and  thus  the  'Liszt-Museum'  was  founded. 
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Dr.  Aloys  Obrist  was  the  first  director;  in 
1910  he  was  succeeded  by  Peter  Raabe. 
Princess  H.  also  founded  the  'Liszt -Stiftung' 
by  placing  with  the  'AllKemeine  Deutsche 
MusikviTfin'  as  truslvt-  tlic  sum  of  7(),(HK) 
marks,  the  interest  ot  wliii  h  is  awarded  to 
talented  compoiers  and  ,  . n  ts.  In  1905 
the  committee  conceivetl  tlie  i  n  'f  imhh'sh- 
ing  through  Breitkopf  Si  Hiirtt  I  tin  ;  ui-.ter's 
complete  orijjinal  works,  and  sui  h  irr  nii;!  - 
ments  of  his  own  and  other  coin[Kiscr's  works 
as  in  the  opinion  of  the  publication  committee 
(Peter  Raabe,  chairman)  arc  of  permanent 
value.  The  editors  are  E.  d'A!I>ert,  F. 
Busoni,  K.  Reuss,  A.  Szen(1y,  A.  Stra<lal,  F. 
von  Weingartner,  Dr.  Ph.  Wolfram;  F. 
MottI  and  B.  Stavenhagen  were  also  active 
editors  until  their  death.  Eminent  musi- 
cians in  evcr>'  part  of  the  ^lobe  are  assisting 
in  various  w.iys.  The  edition  is  csliniated  to 
contain  4U  vohmies;  the  first  vol.  apix-ared  in 
Dec.,  1907;  the  following  vols,  have  l>een 

KU.  ap  far  (1916):  Vols,  i-vi,  Symphonic 
ems;  vii-ix,  the  Dante  and  Faust,  sympho- 
nies; x~xii,  minor  otchl.  irorfcs;  xiit,  works  for 
pf.  with  orch. 

As  a  pianist  Lis7.t,  the  creator  of  the  trans- 
cendental style  of  piano-playtiigt  occupies 
a  position  absolutely  unique.  He  never  nad 
a  rival.  This  floes  not  mean  that  his  great- 
ness was  apprei'i.ttcfi  by  hi*  contemporaries 
even  at  the  height  of  his  triumphs  as  a  vir- 
tuoso. When  they  called  him  the  'Paganini 
of  the  piano'  they  thought  they  had  done  him 
justirc,  for  all  that  those  good  people  could 
ap[tr(iiiate  was  his  fabulous  technic.  That 
this  was  a  mere  means  of  c\i)ression  employed 
solely  for  the  purpose  of  recreating  the  mas- 
terpfeces  of  a  Beethoven,  of  revealing  their 
deepest  meaning,  was  a  conception  of  the 
function  and  art  of  the  interpreter  entirely 
unknown  to  the  audiences — and  mof^t  musi- 
cians— of  that  time.  With  Paganini,  the 
glorification  of  self,  virtuosity  W  its  own 
sake,  was  the  sole  object.  Liszt  regarded  the 
interpreter  as  a  high-priest,  whose  duly  is  the 
revel. it iiui  of  the  comjKjscr's  innermo-^t  -.<inl. 
Gradually,  and  veiy  slowly,  this  lofty  concep- 
tion came  to  be  understood,  until  to-day  virtu- 
osity is  presupposed  as  a  matter  of  course, 
and  the  merit  of  an  artist  is  judgeil  by  his  in- 
terpretative ability.  .•Xccording  to  the  unani- 
mous testimony  of  the  best  musicians  of  the 
time  L.'s  plajni^  defied  dcscriptkm  in  words. 

Also  as  a  compoaer  Uast  occupies  a  promi- 
nent place  in  the  history  of  music.  His  ideals 
were  the  noblest,  his  intentions  the  grandest, 
his  technical  equipment  the  fullest;  and  had 
hb  powers  of  thematic  invention  been  on  the 
aame  high  level,  he  would  have  attained  a 
place  among:  the  supreme  creators  of  music. 
Evon  so.  hi-  il  irirv  nriv;inality  of  conception 
created  the  'Symphonic  Poem.'  No  one  had  a 


deeper  insight  into,  or  a  greater  reverence 
for,  the  worlcs  of  Beethoven  and  his  predeces- 
sors, than  Liszt;  in  fact,  he  was  convinced  that 
in  the  field  of  absolute  music  progress  beyond 
licet  hovcn  was  impossible.  Yet  he  was 
equally  convinced  that  standing  still  in  art 
meant  spiritual  stagnation;  and  if  there  WBS 
to  be  any  progress,  it  could  only  be  along  new 
paths.  Berlioz  attempted  to  develop  the 
symphony  l)eyond  BeethoMii,  hut  f.iilc<f 
because  he  merely  introduced  tone-painting 
into  Beethoven's  form.  Lisst  saw  the  im- 
mense possibilities  of  Program-music,  pro- 
vided that  for  the  new  style  of  music  a  new 
and  a(lLi]iiatc  form  could  be  found.  This 
form  he  did  not  construct  a  priori,  but  pro- 
ceeded to  the  creation  of  the  art-work  itself. 
He  drew  his  imqiiratkNi  from  die  master- 
pieces of  literature  and  the  pbstic  arts,  and 
wli.ito\i  r  riicKxI  or  ^t-ncral  Iift  a  these  evoke<l 
in  him,  he  delineated  in  broad  lines  in  his 
music,  allowing  the  content  to  determine  the 
form.  Thus  tash  of  the  mmiphoak  poems  ta 
the  musical  expression  or  some  broad  idea. 
If  Liszt's  themes  possessed  that  inherent, 
compelling  power  and  spontaneity  which  char- 
acterize those  of  Wagner,  he  would  invariably 
have^  realized^  his  bfty  intentions.  The 
vitality  of  Liszt's  form  has  been  amply 
prnvcn  by  recent  works  of  other  comixjsers, 
es[xvialiy  Strauss'.s  I'od  und  \'rrkUirung  and 
TtU  Euienspiegel's  lustige  Streiche.  For  the 
caricatures  of  countless  imitators  the  master 
n  not  responsible.  One  can  hardly  claim  (as 
some  enthusiasts  have  done)  a  place  for  Liszt 
by  the  side  of  liecthovcn  and  vVagner;  it  is, 
however,  absurd  to  go  to  the  other  extreme 
of  denying  him  all  creative  power.  Only 
genius  of  a  high  order  could  create  the  new 
pianoforte-style  (Iwth  of  composition  and  of 
playing)  or  the  symphonic  poem.  The  crea- 
tion of  cither  constitutes  a  valid  claim  to 
immortality. 

Liszt,  the  artist  and  the  man,  is  one  of  the 
grand  figures  in  the  history  of  music,  .\bso- 
lutcly  free  from  cuna',  generous,  kindly,  and 
lilKiral-tninded,  whole-s<iule<i  in  his  devotion 
to  art,  siiiHTbly  equippeti  as  an  iolurpreter  of 
classic  and  romantic  works  alike,  a  composer 
of  original  conception  and  daring  execution,  a 
conductor  of  miirvellous  insight,  a  discoverer 
and  promoter  of  talent,  worshipix-d  as  le.aher 
and  friend  by  a  host  of  disciples,  reverenced 
and  admired  by  his  fellow-musicians,  honored 
by  institutions  of  learning  and  bv  potentates 
as  no  other  artist  before  or  since,  his  influence, 
spread  In  tliose  whom  he  personally  t.uight 
and  swayed,  will  probably  increase  rather  than 
diminish  as  time  goes  on. 

Works:  For  ottCHBsntA:  The  symphonic 

riems  Dante  (after  the  'Divlna  Commedia'; 
orch.  and  femah  <h.  F.ine  Faustsympkonie 
(in  3  pictures:  Faust,  Gretchen,  Mephtsto- 
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pheles;  f.  orvh.  and  male  rh.),  Ce  qu'on  entend 
sur  Ui  montaf>ne  |  Victor  IIuko),  Tasso,  lamento 
e  Irionfo,  Les  Preludrs.  Orphrus,  Promrlhrus, 
Mazeppn,  FestkUin^e,  lltrauU'  juntbre,  Ilun^ 

Eiria,  Ilarnlt!,  IliotrunschJuchi  (after  K.  i 
arhj,  Die  Ideak  [after  Schiller],  and  Von  (kr 
Wuf^e  bis  zum  Crabe  (after  Michael  Zichy); — 
ZvKt  Episoden  a  us  Lenaus  'Faust'  (Der 
niichilickt  Zuf>;  MephiiUnualzer);  Kiittstler- 
Frstzug  (Schiller  Kc-st.,  185'>);  Cniiuirnnnn 
,  igiluT,  with  soli  and  choruses;  Frslmarsck, 
Festvor  spiel,  Huldigungsmaneh,  Vom  Fd$ 
•ttm  Meerl  Deulscher  Siege smarsch,  Rdkoczy- 
Marsch  (f.  symphony  orch.);  grand  arrange- 
ments ,,f  s,  !iui>ort  maidiet,  01 the DiMfHsse- 
ment  d  i'hori groin-,  etc. 

FOBPlANtiKoH  pe:  2  Concertos,  in  Eband  A; 
Danse  macabre  f.  pf.  and  orch.;  Concerto paihi- 
tique  (concert-solo);  15  HunRarian  Rhap- 
sodies; a  RluipsiHlif  rspdgnole;  Sonata  in  B  m.; 
Fantasia  and  I-  iiguc  on  B-A-C-H;  Variations 
(theme  from  Bach's  B-m.  ma»);  6  preludes 
and  Fugues  (Bach);  fO  Harmonies  poetiques 
el  religietises;  AnnSes  de  p^lerinage;  3  .1  ppari- 
tions;  2  HalLidfs:  6  Consolations;  Berwusc; 
iS't  inrn.  Klagcn,  Sorgen,  Zagen  (prelude  alter 
Ba(  h  i  I'antasia  and  Fugue;  Scherzo  and 
March  i  2  Potonaises;  MoMnrba  briUanU;  i 
Capriees-Vahes;  Feuittes  d^AUntm;  2  ditto; 
Granii  Galop  rhrotnatique;  Valse- Impromptu; 
Mosonyi's  (irahgckit;  2  Elegies;  2  Legendes 
(St.- Francois  d' Assise  and  St.-Fmn(ois  de 
Paul) ;  L'kymne  du  Pajfe;  Via  crueis;  Liebe$- 
trdume  (3  Nottumos);  Viiee  fixe  (after  melody 
by  Berlioz):  f  nijironijit  n  in  I";  f.tudes  execu- 
tion Iranscendantc;  J  Orandei  riitdei  de  concert; 
Ah  irato,  etude  de  perfectionnemenl;  2  concert- 
itudes.  Waldesrauschen  and  Cnomenreigen; 
Teehmsdie  Studien  (1889;  12  books);  tran- 
flcriptions  of  Bc'etho\i!r-;  svniphonit's,  of 
Berlioz's  Symphonie  fiinla:>itqiu-  .uul  overtures 
to  Les  Francs-juges  and  Im  Ihimnatinn  de 
Faust,  of  Wagner  a  overture  to  Tamthauser^ 
of  more  t  han  30  songB  by  Schubert  (and  many 
others),  etc.,  etc.; — paraphrases  on  oii<T,ihc 
themes  by  Meyerbe«'r,  Warner,  Verdi,  AuIxt. 

VoC/VL:  Misstt  si)l,  ni>ti^  1 1 tie  6>(i«fr  Festival 
Mass)  in  D;  Hungarian  Coronation  Mass; 
Maw  in  Cm.,  w.  organ;  Missa  chonilis  in  A  m., 
W.  oraan;  Requiem;  3  oratorios.  Die  Legende 
von  aer  heiligen  Elisabeth,  Christus,  and  Sta- 
nislaus (unfinishetl);  9  choruses  w.  org.;  Die 
Seligkeiten  f.  bar.  solo,  ch.  and  org.;  Paler 
nosier,  f.  mixed  ch.  w.  org.;  Paltr  nosier  and 
Ave  Maria,  f.  male  voices  w.org. ;  Psalm  13,  f. 
tenor  solo,  ch.  and  orch.;  Paalm  18,  f.  male 
ch.,  orch.  and  org.;  Psalm  23,  f.  tenor  (or 
sopr.)  solo,  w.  harp  (or  i)f  )  and  org.  (or  har- 
monium); Psalm  116.  f.  soli,  male  (or  mixed) 
ch.,  OK.  and  orch.:  Ps^tlm  137,  f.  solo,  fe- 
male cn.,  violin,  harp,  pf.  and  org.;  Chri^us 
isl  gel'oren,  f.  ch  u.  >  n  <  :  An  den  heiligen 
/•ranztkus,  f.  men's  voices,  org.,  trombones 


and  drums;  Les  Marts,  f.  m.  ch.  and  orch.; 
numerous  minor  church  comps.; — the  can- 

tatas  Die  Clocken  des  Strassburger  Miinstertt 
Die  he\l\gc  (\uile,  An  die  Kunstkr  (f.  sof?, 
II.  lie  cii.  and  orrh/),  Hun^nrin  (t.  soli, 
mixed  ch.  and  orch.;  has  nothmg  in  common 
with  the  symph.  poem  bearing  the  same 
title;  score  lost  for  many  years,  discovered 
by  P.  Raabc  in  1912);— Zur  Sacular- Feier 
Biithovms;  Festalbum  (for  Goethe's  l(X)th 
birthday):  Feskhor  (for  the  unveiling  of 
the  Herder  monument,  Weimar,  1850); 
numerous  4-part  male  choruses  (Das  Lied  der 
Begeislerung,  Weimar's  Volkslied,  Was  ist  des 
Deutschen  Valerland?  (w.  pf  |,  Festgesnng  (w. 
org.]);  about  60  son^s  w.  pf.,  many  strikingly 
beautiful  {Du  bist  une  eine  Blume,  Esmuss  ei$t 
mtnderbares  sein,  Die  MaclU  der  Musik,  Jeanm 
ffArcau  bUcher). 

Writings:  De  la  fondation  Goeth'  ((  ".(k  the- 
stiftung)  <i  Weimar  (1851);  Lohengrin  et  Tann- 
hSuser  de  Richard  Wagner  (1851;  also  (^r- 
man);  Friderk  Chopin  (1852;  2d  ed.,  in 
French,  Leipzig.  1879;  in  German,  IflHM)); 
Vber  Fkld's  Notlurnos  (1859;  French  and 
Cierman);  Die  Zigeuner  und  thre  Musik  in 
Ungam  (French,  1861;  also  Hungarian  and 
German):  Robert  Fran*  (1872);  Keuu  .Zwi- 
sdienttklmus^  mdir  (1879).  Hia  'Geaammette 
Schrtften'  were  tranaL  by  L.  Ramann  and 
publ.  in  A  vols.  (Leipzig,  1880-A3);  also  a 
selection  as  'Volksausgabe'  (4  vols.;  ib.,  1910); 
J.  Kapp  pubi.  Atlgmeine  InkaUsubersicht  with 
full  indices  (19101. 

RIBLKXiRAPHY.  A.  imogrm-hy:  Lina 
Rainann,  F.  L.  als  Kunslier  und  Mensch  (3 
vols.,  Leipzig,  1880-94;  vols,  i  and  ii  are  an 
excellent  and  exhaustive  biogr.  up  to  1847; 
errors  can  be  corrected  by  reference  to  L'a 
puM.  correspondence;  vol.  iii  is  devoted 
chielly  to  an  analysis  of  the  works,  and  is  an 
uncritical  panegyric  rather  than  a  biogr., 
important  facts  and  events  being  touched  but 
incidentally  and  inadequately;  Engl.  tr.  of 
vol.  i  by  F.  Cowdery,  London,  1882);  L. 
Nohl,  L.  (Leipzig,  1884;  Part  11  by  A.  Gol- 
lerich,  1887;  Engl.  tr.  bv  C.  P.  Upton, 
Chicago,  1890);  E.  Rcuss,  F.  L.  (Dresden, 
1898);  R.  Louis,  F.  L.  (Beriin.  1899);  M.-D. 
Calvocoressi,  F.  L.  (Paris,  1905);  A.  Gollerich, 
F.  L.  (Berlin,  1908);  A.  W.  Gottschalg,  F.  L. 
in  Weimar  und  seine  letxten  Lef>ensj<ihre 
(Berlin,  1909);  J.  Kapp,  F.  L.  Eine  Biographic 
(Berlin,  1909  ;  2d  ed.  1911;  the  b^t  biogr., 
veryr  sympathetic  and  aana;  cocnpiled  from 
original  sources;  contains  Ibt  of  L.'s  publ. 
works  and  exhaustive  bibliogr.):  J  Chanta- 
voine,  L.  (Paris,  1910);  R.  Ledos  dc  Beaufort, 
F.  JL  The  Story  of  His  Life  (Boston.  1910; 
with  Kst  of  works  and  pupils);  A.  Hervey, 
F.  L.  and  His  Music  (London.  1911);  J.  G. 
Himekcr,  F  L.  (New  York.  I9ll)j  Sir  A. 
Mackenzie,  L.  (London,  1913). 


Digitized  by  Google 


LISZT— LITOLFF 


B.  Appreciation,  Criticism :  L.  Nohl, 
Beelhinvn,  L.,  Wagner  (Vienna,  1874);  R. 
Wagner,  Ober  F,  L?s  SymplumUche  Dichiun' 
gen,  in  vol.  vof  'Ges.  Schriften  u.  Dichtangen' 

1883);  R.  Pohl,  F.  L.  Studicn  und 
Erinnerungen  (Leipzijj,  18ii.});  B.  Vogcl,  F.  L. 
alsLyriker  (ib.,  1887);  A.  Mabets,  A.  Borodin 
ft  F.  L.  (Paris,  1893;  Ensl.  tr.  by  R.  New- 
march,  London,  1895):  O.  Bie.  Das  KUuier 
und  srittr  Meisler  (Munich,  1808);  A.  O. 
von  I'ozsony,  L.  und  H.  mn  liiilcv  (ib., 
1900);  \i.  Sc'gnitz,  F.  L.  und  Rom  (Leipzig, 
1911 ):  E.  Genast,  A  us  Weimar s  klassischer  und 
nachkUusischer  Zeit  (Hamburg,  1901);  H. 
("■or>-tfnbi  ix;,  \  us  Wrimars  nachkUissischer 
Znl  (ilanil)iir^,  l'K)l);  E.  ().  Ncj<ln.iRt'I, 
Jenseits  von  Wa^i^ncr  und  L.  (l\(l^i^;s^x'I■K, 
l')02);  i.a  Mara,  A  us  der  Clunzzeii  der 
Weimarer  Altenburg  (I^ipzif^,  1906);  F.  H. 
Clark,  L.'s  OJfcnharunt^.  Srhliissrl  zur  Frei- 
heit  des  Indiviiluutns  (Ikriin,  1'>U7);  J.  Kapp, 
R.  Waf^ntr  und  /•'.  L.  F.itie  Frcundschaft 
(Berlin,  19()Si;  J.  K.ipp.  Liszt-Brrncr  (Berlin, 
1910);  id.,  unddk  Frauen  (Berlin,  1911); 
1^1  Mara,  L.  und  die  Frauen  (Leipzig,  1911); 
A.  tie  Ancclis,  F.  L.  a  Rnma  (Turin,  1911); 
A.  Koliiit,  /■',  L.  in  seinrti  W'rrkrn  als  Afensck 
und  (Us  Tonktinsllcr  (Leipzig,  1911);  E.  ReuM» 
F.  L.  in  seinen  Brirfen  (Stuttgart,  1911);  A. 
von  Srhorn,  Das  nachklassische  Weimar  unter 
der  ReRterun^szeit  Karl  Friedrirhs  und  Maria 
Paiil'KK'ii'is  (Weini.ir,  19)1).  ]•,.  Scgnitz,  L.'s 
Kirchetimusik  (!.aiixeiis.iiz.i,  1*>11);  C.  Wag- 
ner, F.  L.  Kin  (irdrnkhlult  xwi  s<  iner  TochUr 
(Munich,  1911);  F.  Barberio,  L.  e  la  princi' 
pissa  de  Sayn-Wittgenstfin  (Rome,  1912);  A. 
von  Scliorti,  Zwei  .\fi  >:  h''i!al!fr,  Erinurrun- 
gen  und  Briefe  aus  U  rimiir  und  Rom  (Stutt- 
gart, 1913);  E.  Hughes,  L.  as  a  Lieder  Com- 
poser, in  *Mus.  Quart.'  (April,  1917).  See 
also  W.  Lenz,  Die  pmsm  Pianojorte-  Virtuotem 
unserer  Zeit  (Berlin,  1872;  Engl.  tr.  by  M. 
Baker,  N.  V..  1900). 

C.  (  orRBSPONUknck:  Briefurchsel  sitA- 
scken  Waf^ner  und  L,  (2  vols.  Leipzig,  1887; 
2d  cd.  1900;  Engl.  tr.  by  F.  Hiieffer.  London, 
1888  [.><l  «Hi.  1897.  with  index  !>y  W.  A.  lillis]; 
Ital.  tr.  by  A.  Cavalieri-Sanguinetti,  Turin, 
18'J6;  Fr.  tr.  by  L.  Schmilt,  Paris,  1900). 
These  two  editions  contain  only  the  letters 
from  1841-61,  and  many  passages  referring 
to  persons  still  li\in^  at  the  tinif  of  |)ub!i»a- 
tion  were  omitte*!:  in  the  3(1  til.,  prepared  by 
Erich  Kloss  (1  v<  '  ,  I  MO),  all  letters  up  to 
W.'s  death  are  included,  and  the  omitted 
portions  restored.— La  Mara,  F.  L's  Briefe 
(8  vols.,  Leipzig.  LSO.MW.S;  al»oiit  2,500 
letters  in  the  origin. il  l-ieneh  or  (iernian; 
those  lo  C.iroU  iu-  S.iyn-\\  ittgenstein  [vols, 
iv-^iij  all  in  Fr.).  This  collection  makes  no 
rinim  to  completeness,  and  contains,  in  fart, 
l>iit  few  letters  included  in  the  following:  C. 
Bachc,  LeUers  of  F.  L.  (2  vols.,  London,  1894; 


ill  Ktigi.  tr.);  La  Mara,  Briefivechsel  zwischen 
/•".  L.  und  Hans  v.  Bulow  (Lei{)zig,  1898);  R. 
V.  Seydtitz,  UngednuJUe  Or^naibriefe  des 
Meisters  an  G.  Preikerm  *.  SeyMit*  (Dresden, 

1902);  A.  Stern,  F.  L.'s  Briefe  an  Karl  GHk 
(Leipzig,  190J);  La  Mara,  F.  L.  et  CharleS' 
Alexandre,  grand-due  de  Saxe.  Correspon- 
douce  (Leipzig,  1909);  W.  v.  C8ap6.  F.  Us 
Briefe  an  Baton  Anton  Annus,  1846-78 
(Budajiest,  1911);  N.  de  Gutmannsthal, 
Souvenirs  de  F.  L.  Leltres  inedites  (Leipzig,  , 
191.3);  K.  V.  Schlfizer,  Romische  Briefe,  1S64- 
69  (Stuttgart,  1913).  See  also  La  Mara, 
Briefe  hervorragender  Zeitgenossen  an  P;  £. 
(3  vols.,  Lei])zig.  1S9.S  1904). 

D.  ( ,t  iDKs,  (■  ATAi.iK.i  Kh,  t;Tc. :  Sepiiratc 
an.ilysesof  all  the  larger  works,  including  the 
oratorios,  niasses  and  psalms,  arc  found  in 
H.  Kretzschmar,  Fuhrer  durch  den  Konzert- 
saal  (3  vols.,  Leipzig,  1887;  4th  od.  1913); 
in  Bteitkopf  &  Hart  el's  'Kleiner  Konzcrt- 
fiihrer'  (Leipzig),  St  hksinger's  Der  Musik- 
fuhrer'  and  '\leisterfiihrer'  (Berlin). — The- 
matic catalogues  of  L.'s  works  were  publ.  by 
Br.  &  H.  in  1855  and  '76;  a  complete  cata- 
logue of  the  publ.  works  by  A.  (i<illerich  ap- 
peared in  the  'Xeiie  Zischr.  I.  .Miisik'  ilSS"— 
8);  a  Chronnhi^isfh-systt'miilisdifs  \'t  rzeuhnis 
by  L.  Friwitzer  was  publ.  in  the  'Wiener 
musikalische  Chronik'  (Nov.  1887-Mar.  '88). 
A  complete  thematic  Ciitaloguc,  including 
youthful  works  .iiid  utipiibl.  MSS..  is  now 
being  prep;ire<l  by  A.  Ck)llerich  (1916;.  -See 
also  A.  Mirus,  Das  LisiU- Museum  zu  Weimar 
ntid  seine  Erinnerm^en  (Leipsig,  1887;  3d 
ed.  1902). 

Li'tolff,  Henry  Charles.  1».  Lomlon,  Feb. 
6.  1818;  d.  Paris,  Aug.  6,  1891.  A  pupil  of 
Moscheles,  he  playwl  at  12  in  public.  An 
early  marriage  (at  17)  forced  him  to  seek  a 
livelihoo<l  in  Paris;  unsuccessful  there,  he 
supix)rte<l  himself  in  Mt  Ii:n  l  y  te  idiing;  and 
in  1840  ittr  trtetl  the  attention  of  Paris  by  a 
brilliant  '  iiru  rrt.  His  reputation  now  grew 
rapidly,  though  the  unhappy  course  of  his 
private  afTairs  lo<l  to  a  scfwration  from  his 
wife.  He  made  tours,  Ix-ginning  in  Reli;ium; 
from  1811—4  was  eomluctor  at  \\.irs.iw; 
toure<l  (  lermany  and  Holland,  visited  London 
in  1846,  and  Vienna  during  the  Revolution  oC 
1848,  in  which  he''partici[>.ite<l,  but  escaped  to 
Bruiiswi(  k.  Here  he  married  the  wiclow  of 
the  music-publisher  Meyer,  changing  the  hrm- 
namein  1851  to  'H.  Litolff;  he  was  one  of  the 
pioneers  in  the  publication  of  cheap  editions 
(Collection  titolflF).  In  I860  he  turned  the 
I>iisin(-;s  o\er  to  his  ado|)t«'<l  son,  Theodor, 
and  returned  to  Paris.  For  ten  years  the 
State  of  his  he.dih  h.id  prevented  concert - 
giving;  he  devoted  himself  to  ctimposition, 
and  brought  out  8  operas  and  op<;rettas  in 
Paris,  R.n leu- Baden,  and  Brussels,  of  which 
the  operetta  ilHoisc  et  Abelard  was  the  most 
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Bucceaeful.  Of  4  operas,  Die  BnuU  vom  Kynast 
(BniiMwick.  1847)  and  Us  Temptiers  (Brus- 
sels, 1886)  were  iH-rformcf! ;  Rodrigue  de  To- 
lide,  and  Le  Rot  Uar  (finishetl  1890),  have 
not  beon  prod. — Other  works:  An  oratorio, 
RtOk  tt  Bom  (1869);  orchestral  overtures: 
Rabespierret  op.  55;  Les  Girondisles,  op.  80; 
Lfs  (lurlfrs,  op.  00;  Chnnt  dfs  Relg^es,  on.  101; 
Szenen  aus  Goethe's  Faust  f.  soli,  ch.  an«l  orch., 
op.  lOv?:  the  Eroica  violin-concerto,  op.  42;  a 
huneral  March  for  Me)^beer,  op.  116;  5 
Omcerlo-sympkonies- 1,  pf.  w.  orch.,  op.  15, 
22.  45,  102,  12.^:  3  pf. -trios,  op.  47,  56,  100; 
3  ducts  f.  pf.  and  vln.  (with  Leonard);  6 
f|<-  loiK  LTt,  f.  pf.;  Opuscules,  op.  25; 
Jnmlalwn  d  la  Tarenteile,  op.  36;  Nocturne, 
op.  62:  Characteristic  Pieces,  op.  65;  a  Spinf^ 
Ited;  etc.,  all  f,  pf.  Mis  music  is  character- 
ised by  strikin)^  and  hriliiant  effects.— Cf.  H. 
Berlioz,  Les  Muskiens  el  la  Musique  (Paris, 
1878;  in  Cer.  tr.  in  vol.  ix  of  'H.  B.'s  Lite- 
rarische  Werke.'  I.eipziif,  1903);  P.  Maenette, 
H.  L.  (Paris,  1914). 

LIt'ta,  Duca  GiuUo,  Visconte  AreM,  b. 
Milan.  1822;  d.  Vedaiio,  n.  Moiua,  May  29. 
1891.  QomppscT  of  precocious  talent  and 
excellent  tiatnint;;  prod,  an  opera  at  20, 
Bianca  di  Santafiora  (.Milan,  1843),  followoj 
by  nine  others,  the  last  IxfinR  //  VioHno  di 
Cremona  {\^\  Scab,  Milan.  1882).  Also  an 
oratorio,  La  Passione,  at  Turin;  and  songs. 

2-,  LItvlnne,  F^lia,  dramatic  soprano;  b. 
in  Russia,  r.  1860.  Pupil  of  Mme.  Barth- 
Banderoli  and  Victor  Maurel  in  Paris,  where 
■he  made  her  d^but  at  the  Th.  des  Italiens. 
After  a  season  in  .Xint  i  ii  i  CI 885  6,  as  Mile. 
Litvinov)  with  C  ol.  Maplcson's  company,  she 
wang  for  some  years  in  Russia  (Petrograd. 
Moaoow),  and  then  went  to  Paris,  where  she 
became  a  favorite,  especially  through  her 
rendition  of  the  great  excerpts  from  Wagner's 
works,  which  Lamoureux  was  then  introducing 
inhisconcert  -  During  the  season  of  1896-7, 
she  was  heard  as  Isolde  and  BrUnnhikle  at  the 
M.  O.  H.,  but  made  little  impression,  coming 
after  stirh  interpreters  as  I.chm.mn,  Kl.ifsky, 
Matcrna  ami  Nordica.  \LVi'rlhcles»s,  when 
Cortot  in  1902  gave  his  Wagner  (>erformance8 
at  the  Chateau  d'Eau  in  Paris,  both  her  sing- 
ing and  acting  took  the  French  audiences  by 
storm,  and  she  has  rem.iint'd  .i  prime  favorite, 
both  as  a  memlx-r  of  the  Th.-l-yrique  de  la 
fiaitt'  and  of  the  Op.-Comique.  She  is  a 
sister-in-law  of  the  de  Reszkes,  and  married 
to  Dr.  Emmanuel  Depoux. 

Lit'zau,  Johannes  Barend,  b.  Rotter- 
dam, Sept.  9.  1822;  d.  there  July  18,  1893. 
Pupil  of  J.  B.  Bremer  and  B.  Tours  (pf.  and 

organ);  self-taught  in  theory  and  composition. 
1842,  organist  of  the  Presb.  (  h.;  18.SS.  suc- 
ceedefl  Bremer  as  organist  of  the  Lutheran 
Ch.   He  founded  an  organ-school,  and  wrote 


organ-music  in  the  classic  style:  3  Organ - 
sonatas  (op.  19,  .'\  m.;  op.  24,  E:  op.  25,  K  m.); 
EinleUung  und  Doppflfuge  in  D  m  iop.  14); 
Fuge  a  5  iiber  'Aus  liejer  Not  schrei  ich  sm  Dv' 
(op.  18):  Konzertsatt  MM  strmgm  SUl  mit  4 
Suhjektert  fop.  28);  etc.  I 

Litzmaim,  Beithold,  b.  Kiel*  Apr.  18/  ' 
1857;  since  1897  prof,  of  Ger.  fiteniture  at 

Bonn  Univ.;  wrote  an  exhaustive  biogr., 
Khira  Schumann,  ein  KunsUeriehen,  nock  Ta- 
eebuchfrn  und  Briejen  (3  vols.;  Leipzig,  1902- 
8;  £nel.  tr.  hv  G.  E.  Hadow  (abrSbed.  2 
vol«.l,lb..  1913). 

Llvera'tl.  Giovanni,  b.  Bologna,  1772; 
d.  after  1829.  Noted  tenor  singer  and  opcra- 
composer;  pupil  of  Mattel  (comp.)  and  Gibelli 
(singing).  Brought  out  an  opera  at  Bologna 
in  1700;  in  1792,  first  tenor  in  the  Ital.  th.  at 

B.  irc  (  loiia,  later  in  Madrid,  and  conducted  the 
Royal  Opera  at  Potsdam  until  1800;  then  cond. 
the  theatre-orch.,  Prague,  went  to  Trieste  in 
1804,  and  Vienna  in  1805,  living  there  as  a 
singing-teacher  till  1814,  when  he  was  aup. 
composer  to  the  Royal  Th.,  London.  His 
last  work  was  the  open  The  Nymph  of  ike 
Grotto  (1829).~Woritt:  14  opcnw;  2  ontorioa: 
cantatas,  minor  vocal  piecca;  KruiK-quartets; 
'cello- music;  etc. 

Lloyd,  Charles  Harford,  b.  Thornbur>-,  4 
Gloucestershire,  England,  Oct.  16,  1849. 
Mus.  Bac.  1871.  Mus.  Doc..  1891  (Oxford). 
1876, organist  of  C.loucester  Cath.,  and  in  that 
capacity  oond.  of  the  'Three  Choirs'  Festi- 
vals there  in  1877  and  '80;  1882.  of  Christ 
Church  Cath.,  Oxfonl.  .md  rond.  of  the 
Oxford  Symphony  Concerts  from  1882-6; 
from  1887-92,  prof,  of  org.  and  comp.  at  R. 

C.  M.;  1892,  pnoentor  ami  mus.  instructor 
at  Eton  College,  succeeding  Bamby.  Founder 
and  first  president  of  the  Oxford  rni\  Mns. 
Club.— Works:  The  cantatas  Hero  and  Leander 
(1884),  The  Song  of  Baldur  (1885),  Andromeda 
(1886),  A  Song  of  Judftnenf  (1891),  and  Sir 
Ogie  and  the  Lady  Elsie  (1894) ;  and  (for  female 
voices)  The  Gleaner's  Harvest:  music  to  Aires- 
lis  (Oxford,  1887);  Kull  (  alhetlral  Service  in 
li  >;  a  pastoral,  The  rosy  dawn  (1889);  8-part 
chorus  To  Morning  (1890);  trio  f.  dar.,  oas- 
•oon  and  pf.;  part-songs  and  songs;  organ- 
sonata;  etc. 

Uogrd.  Edward,  born  London*  March  7,  ' 
1845.    Noted  tenor  singer;  choir-boy  under 

Tames  Turle  at  Westminster  .'\hbey  till  ISoO 
He  sang  in  churches  and  concerts,  coming 
proniincnlly  into  notice  at  the  <  doucester 
Fest.,  1871,  in  Bach's  St.  Matthew  Passion.^ 
Since  1874,  first  tenor  at  the  Leeds  Festivals. 
He  appeared  at  the  Cincinnati  Fistiv.d  in 
1888,  and  at  other  tinies  in  the  United  States. 
He  retired  from  the  concert  stage  in  1900,  and 
has  since  been  living  on  his  estate  in  Sussex. 
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Ldlie,  Joluuin  Christian,  b.  Wamar, 

M.n  ^0,  1707;  d.  Leipzig,  JnK  27.  1881.  His 
first  te.uiifi  was  A.  Ritiii.uin  (flute  and 
violin):  he  was  then  taught  by  K.  A.  Miiller, 
and  played  a  flute  solo  in  the  Gewandhaus, 
1811.  He  was  flutist,  later  viola-player,  in  the 
Weimar  court  orch.  until  1.H42;  then  received 
the  title  of  'Professor,'  and  [uundcii  a  music- 
school,  but  ^,M\L  it  up  in  1846  to  go  to  Leipzig, 
where  he  ciiite<i  the  'Aligem.  mus.  Zeitung' 
till  1848,  and  was  diligent  in  composing  and 
teaching. — Works:  5  operas,  prod,  at  Weimar; 
2  symphonies;  overtures;  concertos,  varia 
tioMs,  .iri<i  solo  numLK-rs  f.  flute;  pf. -quartets, 
etc. — He  wrote  Die  Lehrc  von  der  Ihfmalischtn 
Arbeit  (1846),  Lehrbuch  der  musikalisdun  Com- 
bosHion  (Vol.  i.  Harmony,  1850;  rev.  by 
Kretzschmar,  Sth  ed.,  18S4;  Vol.  ii,  Inslru- 
mentation,  3d  wi.  1870;  Vol.  iii,  Canon,  Fugue, 
etc.,  186();  Vol.  i\,  Opera,  1867;  also  rev.  by 
Kretzschmar,  1884-7);  Kaleckismus  der  Afi»- 
9ik  imU  28th  ed.,  1904:  Engl,  trend.,  New 
York);  Musikatiseke  Briefe  eines  WtMbekann- 
Wn  (1852;  2d  ed.  I860):  Flir^entk  BLillrr  ftir 
Musik  (1851-57.  three  vols.);  (km  Leben 
Hues  Uusikers  (1850);  Vereinjachte  Ilarmo- 
ni^ekre  (1861);  KtUechismus  der  Komposir 
HoHslehre  (1872.  7th  ed.  1W2);  Consomnuen 
und  Dissonanzen  (1869). 

Loblcowitz,  Prince  Fninz  Marimilian, 
b.  Dec.  7,  1772;  d.  Castle  Raudnitz,  Dec.  16, 

1816.  He  was  an  eminent  pjitron  of  art, 
especially  of  Beethoven,  who  dedicated  to  him 
the  ouartets  op.  18,  the  3d,  Sth  and  6th 
symphonies,  the  TripelkanMert,  and  the  song- 
cyde  An  die  entfemie  GdMde. 

Lo'bo  (or  Lopez,  Lupus),  Duarte,  b. 
1540,  d.  1643  (aged  103);  important  Portu- 
guese composer,  and  a  pupil  of  Manod  Men- 

des,  was  (about  1600)  rhoinn.istrr  of  the 
Hospital  Church,  later  of  the  t  .ii  lu  dr.il,  .it 
Lisbon;  he  died  as  Kcctor  of  llu  S«  niiiiar>'  for 
priests. — Publ.  imisses,  magnificats  (a  4-8), 
an  office  for  the  dead,  etc.— $ee  Q.-Lex. 

I^catel'li,  Pietro,  violinist;  b.  Bergamo, 
1693:  d.  Anibltrdam,  Apr.  1,  1764.  Pupil  of 
Coraliat  Rome;  after  long  professional  tours, 
he  settled  in  Amsterdam,  establishing  repular 
public  concerts  there.  His  technical  feats, 
jLirlicularly  in  iloublc-stops,  were  considere<J 
marvellous  at  the  time;  by  changing  the 
aooordatura  of  his  violin,  he  prod,  apparently 
impossible  effects;  Paganini  is  said  to  have 
profited  by  L.'s  innovations. — Works:  Op. 
1,  12  Concerti  grossi;  op.  2,  flute-sonatas  w. 
bass;  op.  3,  L' Arte  del  vioiino,  conlainint^  12 
(rincertos  and  24  caprices  f.  2  violins,  Mola, 
'cello,  and  wntinuo;  op. '4,  6  concertos;  op.  5, 
6  string-trios;  op.  6,  12  sonatas  f.  solo  violin; 
op.  7,  six  Concerti  a  qmittro;  op.  8,  string-trios; 
op.  9,  L'Arle  di  nuova  moduiasione  (Fr.  Co- 
^kes  iu^moHguesh  op.  10,  Confnuto  ar- 
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momeo,  4-part  Concerti. — In  new  editions: 

The  sonatas,  op.  6;  also  a  few  pieces  in 
Alard's  and  David's  methods. — See  Q.-Lex. 

Locke,  Matthew,  born  Exeter,  England, 
1632  ('33.5);  d.  London,  .Aug.,  1677.  Chor- 
ister  in  Exeter  Cathedral,  studying  under 
Etlward  ( '>iblx}ns  and  W.  W.ikc  ("oni  poser  to 
C'harles  II,  1661;  became  a  Roman  Catholic 
and  was  app.  ocjganist  to  Queen  Catherine. 
Prominent  amoM:  early  English  composers,  he 
wrote  muwc  to  Tfie  Tempest  and  Macbeth,  and 
to  ShadwelTs  P>\</«'  this  !a>t,  and  The  Tem^ 
pcil,  were  publ.  lo75  as  J  lw  English  Opera);  to 
Shirley's  masque  Cupid  and  Dcuth,  and  Staple- 
ton's  comedy  The  Stepmotker^  also  6  suites, 
anthems,  etc.  (some  pieces  are  m  17th-century 
collections) ;  the  first  Kn>^lish  work  on  thorough- 
bass, AMelatkesia,  or  Certain  General  Rules  for 
Playing  upon  a  Continued  Bass  (1673);  and 
pamphlets  venut  Salmon's  attempt  at  nh 
ducing  mus.  notation  to  one  universal  diar- 
acter. — See  (J.  Lex. 

Lo'der,  Edward  Jamea,  b.  Bath,  England, 
1813;  d.  London,  Apr.  5,  1865.    Pupil  of  his 

father,  also  <»f  F-rrd.  Kii  s.it  Fr.inkfort.  Com- 
posed ojicras  tor  Drury  Lane  and  C  ovent 
Garden;  was  conductor  of  the  Princess's  Th., 
and  later  at  Manchester. — Operas:  Nourja- 
had  (1834);  The  Night  Dancers  (1846);  Puck 
(a  ballad-o|X'ral,  Raymond  and  A^nfs  (1855); 
additions  lu  varioui  fillers;  music  to  Oxen- 
ford's  Ditf  i>f  Death  ( IS  Cs  t;  ina.s(iiie  The  Island 
of  Calypso  (1851);  string-quartets;  songs  {The 
Braoe  Old  Oak). 

Loeb,  Jules,  born  Strassburg,  May  13, 
18^7.  A  le.nltr  ainouK  I  rcnch  'cellists;  was  a 
pupil  of  Chevillard  at  P^iris  Cons,  and  won  1st 
prue.  Is  solo  'cellist  at  the  Op&ca.  and  at  the 
Cons.  Concerts;  also  a  member  of  the  BAanide 
Puartet,  and  of  1.  Philinp'a  'Soci6t£  pour 
instn.  4  vent  et  k  cordes. 

LodRer,  Ghariea  Martin  Tomov,  bom 

Mulhaiis(  n.  Als;jtia,  J  vn  ^0.  1861.  Vio- 
linist antl  coin[X)scr;  studud  tire  violin  under 
.Vlass>irt  and  Lt'on.ird,  in  Paris,  later  under 
Joachim  in  Berlin ;_  comp.  under  Guiraud, 
Paris.  Began  public  career  by  playing  in 
Pasdcloup's  orrh.;  afterwards  joined  Prince 
I>(  rvier's  orch.  in  .Nice  and  Lugano.  From 
1SH3-1903  2d  leader  in  the  Boston,  Mass., 
Symphony  Orch.,  also  appearing  as  a  soloist 
every  season;  nnce  1905.1tvtng  m  Boston  at 
teacher  and  coin[M)s<  r,  .Amonq;  .•Xmcr.  com- 
posers he  occupies  a  pl.n  lof  j^rcit  pruniinence, 
(.hielU-  through  his  <ir(  hcstral  coni|x  i^it  ions, 
which  have  lx>en  (>erf<jrtned  frequently  by  the 
larger  organ  iz;i  I  ions;  his  style  is  strongly  im- 
pressionistic.— Works:  Suite  in  4  movements 
Les  VfiJli'rs  dr  1' Ukraine  (after  riijgoh,  f.  vio- 
lin and  full  on  h.  I  IS'M  I ;  ( i  rto  ill  1 
f.  'cello  and  full  urch.  (played  by  Scliroeder, 
1894);  Divertimento  f.  violm  w.  oidi.  (1895); 
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La  Mart  d*  TitUagiks  (after  Maeterlinck), 
svmpi).  poem  f.  full  orch.  w.  2  viole  d'amore 

oobl.  (1897);  Divertissement  espapwU  f.  orch. 
and  saxophone  (lWl);and  the symph.  poems 
La  bonne  Chanson  (after  Verlaine),  La  Vitta- 
mlU  dm  DiaUe  (af  ter  Rollinat),  A  Pagan  Poem 
(after  Virgil);  The  Mystic  Hour,  symph.  f. 
orch.  and  male  ch.;  Ps-ilni  IM.  f  female  ch.; 
For  One  Who  Fell  in  Battle,  f.  8-p.irt  mixed  ch.; 
2  Rhapsodies  f.  ob.,  via.  and  pf.;  (x:tct  f.  2 
clars.,  2  vins.,  viola,  'cello,  double-bass  and 
harp:  string-sextet;  quintet  (1  movem.)  f.  3 
vlns.,  viola  and  'cclln.  Al&ci  songs  f.  mezzo- 
sopr.,  w.  viola  obbl.  and  pf .  (poems  by  Verlaine 
and  Baudelaire).  In  MS^  a  l<Kt  opeca. 

l  oelllet  [lo-yan,  Jean-Baptlste,  a  cele- 
bratefl  flutist  and  harpsichordist;  b.  Ghent: 
d.  London,  1728.  Studied  in  Ghent,  and 
from- 1702  in  Paris;  went  to  London  in  1705, 
and  from  1710  gave  weekly  amateur  concerts 
at  his  own  house.  Exrellent  teacher.  Publ. 
sonatas  f.  flute,  oboe  and  violin;  also  flute- 
trios,  and  12  suites  of  leascms  f.  harpsichord. 

Loewe,  (Johann)  Karl  (Cottlrlad),  the 
perfectcr  of  the  'ballade'  for  solo  voice  w.  pf.- 
accomp.t  b.  Nov.  30,  1796,  at  Ldbejun,  n. 

flalle;  .!.  Kiel,  .Apr.  20,  I860.  His  fallu  r,  a 
school- iiuisicr  aiui  cantor,  taught  him  at  hrst; 
in  1809  he  was  sent  to  the  Francke  Institut. 
Halle,  where  his  beautiful  soprano  voice  and 
clever  _  attempts  at  compodtion  attracted 
attention.  He  rerci\('(i  a  yearly  stipend  of 
300  Thaler  from  Kiii^  Jtrome  until  1812; 
Tiirk  was  his  teachL-r  in  music  until  1813, 
after  which  L.  joined  the  Singakademie  found- 
ed by  Naue.  He  studied  theology  at  the 
Univ.,  1817-19,  also  producing  some  vfx"al 
works  (Treuroschen,  Wnllhtiide,  Erlkoriig)  ;  was 
app.  c.tiitni  at  St.  Jad  li'^,  .<n<l  (eachcr  ,it  the 

Symnasiuiu  at  Stettin  in  1820,  and  town  mus. 
ir.  in  1821,  remaining  here  until  1866,  when 
he  settled  in  Kiel.  From  (ireifswald  Univ.  he 
received  the  title  of  Dr.  phil.  (hon.  c).  On 

J'ourneys  to  Germ  in  rities,  Vicuna  (1844), 
-ondon  (1847),  Sweden  and  Norway  (18.S1), 
and  Paris  (1857),  Loewe,  being  an  esicellent 
vocalist,  introduced  his  ballades  to  public 
notice.  His  publ.  works,  145  opus-numl)ers, 
include  I  opera,  drei  Wunsche  (Berlin, 

18?|;  pf.-store  publ.);  17  oratorios  {Die 
Fi  ^tzciUn,  Die  Zerstdrung  Jerusatems,  Jtmann 
Huss,  Die  A  uferwe'ckung  des  Lazarus,  etc.) ;  a 
cantata,  op.  120,  Die  Hochzeit  der  Thetis;  a 
ballade  f.  soli,  rh.  and  ort  b  .  ();>,  25,  lUe  ersle 
Walfmrgisnachi  |(Kx-the|:  his  most  ini{K>rtant 
and  chMBCteristic  works,  the  ballades  f.  voice 
w.  i^.,  are  publ.  by  Peters  and  Schlesinger  in 
'Loewe-Albums' containing 20 and  Idnumbera 
rc'^jxH  t i\cly  famoiii;  tlu  t'lnc-t  are  Edicitrd, 
/•  rlkonig,  Der  W'trthin  I't't  hlerlein,  Der  Nock, 
Archibald  Douglas,  Tom  der  Reimer,  Heinrich 
der  Voihr,  Olnf,  and  Die  verJaUene  Mikk);  3 


stri^4|UBrtet8 (op. 24;  G.  F  Bb) ;a pf.-trio (op. 
12,  G  m.);  several  pf. -sonatas.  4  other  operas 
(not  ix^rf  ),  symphonies,  overtiiiL>,  et<  .,  une 
left  in  MS. — Writings:  Gesanglehrc  fur  (Jym- 
nasien,  SeminarienundBurgerschulen{lS2t,}d 
ed.  1834);  MusiiaHscker  GoUesdienst;  mtiho- 
iische  A  nmisung  turn  Ktrckengesang  und  Orgel- 
spie!  MS'l;  further  c^litions);  Clainer-  und 
Generalbass-.Schulr  (2(\&.l.  1851).  A'Gesiunmt- 
ausgabe  der  Balladen,  Legenden,  Lieder  und 
Gesinge'  (over^  500  in  17  volsO.  ed.  by  Max 
Runze.  was  publ.  by  Breitkopf  &  Hflrtel 
(1800  iO()^).  A  l^oewe-Vcreui  waa  founded 

in  Berlin  in  1882. 

Bibliography:  Selhsthingrnpkie,  cd.  by  K. 
H.  Bitter  (Berlin,  1870);  A.  VVellmer,  K.  L. 
devtseher  Ttmmeister  (Leipzig,  1885);  M. 
Rnnzc.L.fwrfipnmj  (Berlin.  1888);  A.  B.  Bach, 
The  Art-haBad.  L.  and  Schubert  (London, 
1890  ;  3d  ed.  1896);  M.  Runze,  Ludw.  Giese- 
hrecht  und  K.  L.  (Berlin.  1894);  W.  Wossidio, 
R.  L.  ah  BaOaienkompomst  (Berlin.  1894); 
A.  Xiggli,  K.  L.  (Ziirirh,  1S07);  H.  Htilt- 
haupt,  K.  L.  Deutschlands  Halludenkamfwnist 
(Berlin,  1808);  M.  Runze,  G(tethe  und  L.  (as 
introd.  to  vols,  xi  and  xii  of  the  'Gesamnit* 
ausgabe'  of  L.'s  works,  L«ipefg,  1901);  id., 
Die  musikalische  Legnxde  (introd.  to  vols, 
xiii  and  xiv  of  same;  ib.,  1902);  H.  Draheim, 
Goethes  Balladen  in  L.'s  Komposition  (Lan- 

fensalza,  1905);  M.  Runze,  K,  L.  (Reciam, 
.eipzig,  1905);  L.  Htrachberg,  Reitmotive. 
FJn  Kdpitrl  vonvagnerischer  Charahlrrisir- 
rungskutist  (Langensiiiza,  1911);  K.  .'Xnton, 
Briir^n^r  zur  Biographie  K.  L.'s  illalk',  lOlii; 
11.  Kleeniann,  Beitrdge  sur  Aslhelik  und  Ge- 
schichte  der  LMweseken  Ballade  (Halle,  1913). 
See  also  the  annual  reports  of  the  'L.-Verein' 
(Berlin). 

Loewen^rd,  Max  Julius,  b.  Frankfort - 
on-Main,  Oct.  2,  1860;  d.  Hamburg,  Nov.  21, 
1915.    Pupil  of  Raif  m  Frankfort;  began  his 

career  a^  th.-cond.;  1890-1,  tcnrhir  at  the 
C  ons,  in  Wiesbaden;  18Q1  lOfVJ,  prof,  at  the 
S<  harwenka  Cons,  in  Brrlm.  md  mus.  critic  of 
the  'Borsen-iicitung';  in  l'X)4  he  removed  to 
Hamburjj,  where  he  suco.  Siitard  as  critic 
for  the  'Korrespondent,'  was  prof,  at  the  Cons, 
(until  1908),  and  foun(lc<l  the  'liisthui  fiir 
Mu.'iikwisstiis*  haft .'  He  w.is  eminently  suc- 
cessful as  a  teacher.  His  conijps.  include  an 
opera,  Die  viertehn  Nothelfer  (Berlin,  1896), 
a  Serenade  for  orch..  and  songs  of  merit. — 
Writings:  Lehrbuch  der  Ilarmonie  (1802;  6th 
«l.  19(K):  Kngl.  (r.  hv  II.  M.  Peartxk  [10051. 
F.  Liebing  11007].  Th.  Baker  [1010;  from  the 
6th  aiigm.  Ger.  ed.));  lehrbuch  des  Koiitru- 
punkts  (1<X)2',  Kngl.  ti-.  by  F.  Liebing,  1007); 
Aufgabenhuek  zur  Harmonietehre  (I'H).^);  Lehr- 
buch da  Kminris  u.  di  f  Fuge  (lO(i.V);  Li  hrbuch 
der  musikaltschen  Formen  (1904);  Praklische 
Anleitung  sum  General  bass  piel,  Ilarmoni- 
sieren,  TranspomertH  u.  Modidieren  (1913). 
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Logier  [loh-zh'y&'l,  Johann  Bernhard, 
b.  KaBael.  Feb.  9,  1777;  d.  Dublin,  July  27, 
1M6.  Findiiig  punoiimctice  distasteful, 
he  fled  fram  home  at  the  age  of  ten,  and  was 

taken  to  England  by  an  Englishman  enam- 
oured of  bis  tlute-playing  (L.  was  a  must 
praODCkNHI  IMipil  of  Wcidner).  In  18U5  he 
joined  a  regimental  band  as  flutist,  and  ac* 
oompanied  tt  to  Ireland,  some  years  later  be- 
commR  origan ist  at  Wcstport,  where  he  i>cr- 
fected  the  invention  of  the  'ehimplast,'  an 
apparatus  for  holding  the  hands  in  correct 
position  during  piano-practice.  It  was  patent- 
ed in  1814,  and  Logier  travelled  through  the 

United  Kingdom  tn  introflnrr-  it.  Ft  obtained 
great  vogue,  and  bnm^iu  him  fame  and  wealth. 
St6pel  was  sent  by  the  Prussian  (kjvemment 
to  examine  and  report  on  the  chiroplast,  and 
L.  was  invited  tp  Berlin  to  introduce  his 
system.  He  remained  there  3  years,  and 
then  returnefl  to  Dublin  (1826).  This  sys- 
tem, which  soon  s{)re<i(l  over  ( ireat  Brit. i in 
and  Germany,  and  was  even  adopted  in  the 
Parts  Cons.,  was  reinforced  by  L.'s  original 
idea  of  the  simultaneous  prartire  of  several 
pupils  on  diflfcrent  pianos,  which  became  the 
most  important  fKiit  of  this  method  of  in- 
struction. The  system  was  not  received 
without  protest.  L.  publishe<l  in  1816  a  work 
entitled  An  Explanation  and  Description  of  Ike 
Royal  PaUnt  Chiroplast,  or  Hand-Director  for 
Pio>iofiir!i\  ct,.:  bitter  attack>  \\i-n_-  im-t  l>y 
An  Aullifftlu  Aiiount  of  the  Examination  of 
Pupils  instructed  on  the  New  System  of  Musical 
EducaiioH,  by  J.  3.  Logier  (1818),^  which  was 
greeted  by  yet  more  violent  diatribes,  all 
serx'inR  as  excflleiit  a(l\ert  ir^ciiicnts  of  the  in- 
vention. In  The  First  C'ompunwn  to  the  Royal 
Patent  CMnplasl,  L.  explains  his  method  of 
simultaneous  teaching:  he  also  publ.  Logier' s 
Fraetkal  Tkorough-bass,  and  (in  German)  a 
System  der  Musikwissenschaft  und  der  musi- 
Kalischen  Composition  (Berlin,  1827).  His 
compositions  include  a  pf.-conccrto;  sonatas, 
etc.,  f.  pf.;  pf.-trio8  w.  flute  and  'cello;  and  a 
method  for  Buglehom. — ^See  Q.-I^. 

Lo^oscino  [-shc'-l,  Nicola,  b.  Naples,  c. 
1700;  d.  there  in  1763.  Eminent  dramatic 
composer,  pupil  of  Durante.  In  1747  he  be- 
came first  PTM.  oC  counterpomt  at  the  Cons, 
dei  Ffgliuoli  dispersi  in  Palermo,  but  spent 
his  last  years  in  Naples,  where  he  prod,  over 
a  score  of  operas,  chiefly  in  oi)cra-bufTa  style, 
in  which  he  surpassed  his  prcde<:e:^s<)rs  I.eo, 
Pergolesi,  and  Hasse^  ana  introduced  the 
(then)  new  and  brilliant  effect  of  the  act- 
close  in  enseml'Ic  His  ofKTas  held  the  stage 
till  Piccinni's  star  Rained  the  ascendant. 
.Among  his  works  were  Inganno  per  Inganno 
(1738),  U  ViohttU  (1741),  //  Gopcmatore 
(1747).  Tanto  bene,  kmto male.  ttveeekiomarUe, 
La  Furba  burlata  (1760;  writti  n  with  Pircinnl), 
and  his  one  opera  seria,  Ctunio  bruto  (1750). — 


Cf.  H.  Kretzschmar,  Zwei  Opern  N.  L.'s,  in 
Petcra'  'Jahrbttch'  (1908). 

Lfihldn,  Georit  Simon,  b.  Ncustadt.  n. 
Koburg,  1727;  d.  Danzig,  Dec.  18,  1781. 
On  account  of  his  gigantic  stature  he  was 
seized  in  his  seventeenth  year,  wiiile  on  li 

Journey,  and  forced  into  the  Prussian  Gtmrd; 
laving  i^Tssed  through  several  campaigns, 
he  w.is  severely  wounded  in  the  battle  of 
Kollin  (1757),  and  disthar^'ed.  He  recovered 
completely,  went  to  Jena  m  1760,  and  there 
finished  his  musical  education,  becoming 
Musikdirektor;  in  176.^  he  settle*!  in  Leipzig 
as  a  violinist,  pianist  and  tciicher;  from  1779 
he  li\i<i  in  D.m/i^  as  Konzcrtmeister.  His 
Klavierschule  (2  parts,  1765,  '81)  was  im- 
mensely successful,  passed  through  many 
editions,  and  was  even  revised  by  Czemy: 
a  VioUnschule  (1774)  met  with  almost  equal 
success;  but  his  numerous  comps.  are  for- 
gotten. He  wrote  a  Singspiel,  Zemaire  und 
Aaor  (Leipag,  1775);  dtvertimcnd  for  orcb.; 
concertos  for  cIavicembalo»  sonatasb  trios^ 
quartets,  etc, — See  Q.-Lex. 

Loh'mann,  Peter,  German  poet;  bom 
Schwclm,  Westphalia,  Apr.  24,  1833:  d. 
Leipzig,  Jan.  10,  1907. '  From  1856  he  UVed 

in  Leipzig,  and  wrote  1858-61  for  the  'Neue 
Zcitschritt  fiir  Musik.'  His  dramatic  ideal 
was  the  art-work  free  from  conventionalism, 
nationalism,  rdigtous  oonfUct,  or  mythic 
infltwnce — a  universal  drama  appealing  ef|ual-> 
l>'  to  all  mankind;  in  tnn<!r  hi-^  prinnjiles 
coincide  in  great  part  with  Wagner  s  [xjly- 

Ehony.  Several  of  his  vocal  dramas  h.ive 
een  set  to  music:  Die  Rose  vom  Libanon, 
and  Irene,  by  Joseph  Huber;  Frilkjof  by 
Gocbel;  Durch  Dunkel  zum  Licht  by  Freudcn- 
bei^;  Valmoda  and  FriJhjof  by  Dresz^r;  etc. 
These  and  other  poems  haN-e  been  publ.  in 
4  vols.  (3d  ed.  1886).  Other  works  are 
Cber  R.  Schumanns  Faustmusik  (1860),  and 
Cber  die  dramatist  he  Dichiung  mit  Afusik 
(1861;  2d  ed.  1864;  3d  cd.  as  Das  Ideal 
der  Oper,  1886). 

L6hr,  Georfte  Auf^ustus,  born  Norwich, 

England,  Apr.  2.\  1821;  d.  Leicester,  Aug. 
25,  1807.  Chorister  at  MaRdalen  Coll., 
Oxford;  asst .-organist  to  Dr.  Z.  Buck,  Nor- 
wich Cath.,  for  10  years;  1845-85,  organist 
at  St.  Margaret's,  Leicester.  For  many 
years  also  oond.  the  Amateur  Harm.  Soc 

I/dhr,  (Richard)  Harvey,  ^>n  nf  preceding; 
b.  Leicester,  EngU  June  13,  1856.  Pupil  of 
htt  father;  then  of  Prout,  Sullivan  and  Hobnea 

at  the  R.  A.  M.,  winning  the  Lucas  medal 
twice  (1877,  "78);  also  Potter  Exhibitioner, 
and  Santley  Prizeholder  (1879).  Was  for 
many  years  organist  at  St.  James's,  Maryle- 
bone.  Has  also  appeared  as  a  concert- 
pianist  since  1882  — Wnrks:  Or.itDrio  The 
Qneen  of  Sheba;  an  opera,  KenUieorth;  5 
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symphonies;  2  str.Hquartets;  a  pf. •quintet;  a 

pf. -quartet;  a  pf.-trio;  services,  anthems,  etc.; 
part-songs;  sonv;s;  a  Ballade  (op.  for 
cello  and  pf.;  Duo  concertante  (op.  13)  for 
do.;  a  Caprice  (op.  11)  and  a  Cavatina  (op. 
14)  for  violin  and  pf.;  The  Window,  12  pf.- 
pieces;  etc.— FrMwr of  the  rudiments  of  music 
^  (1882) ;  Principia  of  Mtaic  (1890),  etc. 

j"    Lohae,  Otto,  disdiwitiilied  oooductor;  b. 

*^  Dresden,  Sept.  21,  18^.  Pupil  at  the  Cons. 

*     there  of  H.  Richtcr  fpf.),  F.  Gratamcher 

^    (vcl.),  F.  Draestke  and  F.  WUUner  (comp.); 

^:  1877-9,  'cellist  in  tlif  Dn.s<kn  court  orch.; 
1880-2,  teacher  of  pf.  at  the  Imp.  Music- 
School  at  Vilna;  1882-9.  cond.  of  the  Wagner 
Soc.  and  the  Imp.  Russian  Miis.  S<xr.  in 
Riga,  and  1889-93  first  Kapellm.  at  the 
Stadtth.  t  here;  1893-5,  do.  at  the  Stadtth. 
in  Hamburg.  There  he  married  the  famous 
singer  Katharina  Klafsky,  and  in  the  spring 
of  1896  l)oth  artists  were  nicnilx;rs  of  the 
Damrosch  Opera  Co.  [\..  as  cond.):  1897- 
1904,  first  Kapellin.  and  <  .i  nk  r.ilriinsikdir. 
in  Strassburg;  190+-1I,  first  Kapcllm.  in 
ColotfTif;  1911—12,  at  I^  Monnaie,  Brussels; 
since  1912  first  Kapellm.  at  the  Leipzig 
Stadtth.  From  1901-4  he  cond.  the  Wagner 
dramas  at  Cov.  (iarden,  and  in  19(J2  the 
series  of  symphony-concerts  of  the  R.  orch. 
m  Madrid.  He  ha  s  comp.  an  opera,  DtT 
Fritu  wider  WiUen  (Riga.  1890)  and  songs. 
—His  son  Geor^  is  principal  tenor  (since 
1913)  at  the  Stadtth.  in  Chemnitz, 

Lolli,  Antonio,  distinguished  vioUnist; 
bom  Bergamo,  c.  1730;  diMl  Palermo,  1802. 

Leader  at  Stuttgart,  1762-73;  spent  5  years 
in  Petrograd,  the  special  favorite  of  Empress 
Catherine  II;  was  m  Paris  in  1779,  traversed 
Spain,  Austria,  Germany,  and  I>enniark,  and 
came  to  London  in  1785.  where,  in  striking 
contrast  with  other  towns,  his  reception  was 
cool.  He  then  weiU  to  .Naples,  and  finally 
to  Palermo.  A  player  of  tlic  Corelli  'school,' 
he  had  great  technique  but  no  emotional 
power,  and  his  performances  were  unequal. 
— Works:  8  concertos;  3  sets  of  sonatas  (6 
in  each)  w.  bas^s;  6  wnatas  w.  2d  violin;  and  a 
Vln«>method;  all  of  slight  value. — See  Q.-Lex. 

Loma^e,  B.  de  (pen-name  of  Albbkt 
SOUBIES  m  the  Paris  'Le  Soir'). 

Lo'makin,  Gabriel  Joachimovitch,  b. 
Petrograd.  Apr.  6. 1812;  d.  Gatchina,  May  21, 
1885.  While  a  diorister  in  the  church-di<nr 

of  Count  Sheremetiev  he  studied  thmry-  with 
Sapienz^i;  Ijccame  choirmaster  in  1830.  and 
singing-master  at  several  institutions  in 
Petrograd;  cond.  of  the  court  chapel,  1848-59. 
Together  with  BalaUrev  he  esUblished  in 
1862  the  Free  fVhooI  for  Music,  and  had 
charge  of  the  ringing  classes.  Ill  health 
conijx'Ile*!  him  in  1874  to  withdraw  from 
musical  activities.    He  comp,  10  Cherubim 


Songs:  14  PrnitetUial  Songs;  a  Liturgy: 
several  other  Siicred  songs.  Also  publ.  a 
Treatise  on  Choral  Singing  !"\\  n  more  im- 
portant arc  his  arrangements  for  4-part 
chorus  of  the  old  Russian  church-hymns 
(in  collaboration  with  Vurotnikov  and  Lvov). 

Longhufat,  WUUam  Heniy,  b.  Lambeth, 
England,  Oct.  6,  1819;  d.  Canterbury.  June 

17,  19()4  1M2S  36,  chorister  in  Cantirluiry 
Cath.;  then  asst. -organist,  master  of  ihe 
choristers,  and  lay-clerk;  1873,  first  organist, 
succeeding  T.  E.  Jones;  retired  in  1898, 
after  seventy  years  of  uninterrupted  service 
in  the  Cath.  Nlus.  Doc.  1875;  mus.  lecturer 
at  St.  Auy;ustine's  Coll.,  C.intcrbury. — Works: 
The  oratcirio  David  and  Absalom  (1872); 
The  Villogf  Fan.  an  Alpine  Idyll  (1882); 
cathedral-service  in  E;  other  church-music; 
etc.— His  brother,  John  Alex,  (1809-1855), 
sang  in  oix;ra  and  concert.  , 

Longy  (I6hn-zhe"),  Georges,  oboe-yirtuoso;      /  '  *  (. 
born  Abbeville.  France.  1868.     Pupil  of  iht     , 's 
Paris  Cons;,  grndtiating  in  1886  as  winner  of/  / 
the  1st  jtri/e;  from  I  SH6-8  he  was  a  memlK-r  * 
of  the  Lamoureux  Orch.;  1888-98,  1st  olxje 
of  ttie  Colonnc  Orch..  and  of  the  orch.  at 
the  Ou.-Comique;  since  1898  do.  of  the  Boston 
Symph.   Orch.;    1899-1913,   cond.   of  the 
Boston  Orchl.  Club;  in  l')15  app.  cond.  of 
the  MacDowell  Orch.  (lioston).    In  1916  he 
establ.  his  own  music-adiool  in  Boston.  He 
is  perhaps  best  known  as  the  founder  (in 
1900)  and  dir.  of  the  Longy  Club,  one  of  the 
leading  chamber-music  (wood-wiiid)  oignni- 
actions. 

Loomis,  Harvey  Worthington,  b.  Brook-  < 

lyn,  N.  v..  Feb.  5,  186"  I'upil  at  the  Nat. 
Cons,  of  .M.ideleine  Si  Iniler  (pf.)  and  A. 
DvoMk  (comp.  I;  living  in  New  York  as 
comooser. — Works:  A  grand  opera.  The 
Traitor  Manddin;  4  comic  operas.  The  MvU 
of  Athens,  The  Bwri^r's  Bride,  Going  Up?, 
the  bey  of  Baba;  the  musical  nanioniimes 
Put  to  the  Test,  Her  Revenge,  In  Old  New 
AiHttenkm,  The  Eitchankd  fouutain.  Love 
amd  WHOteraft,  Blttne  ef  Nokn  hidd.  muaie 
to  R.  Pctcr^s  The  Tragedy  of  Death  and 
W.  Sharp's  The  Cuming  of  llie  Prince;  Fairy 
Hill,  cantata  for  children;  pf.-pcs.  Among 
his  songs  those  written  for  children  deserve 
special  mention  {Song  Flowers  for  ChUdfen  to 
Gather  12  l>ooksl.  Toy  Ttaus,  etc.). 

Lopez.    Stx»  I. OHO.  ^  / 

Lo'rentz,  Alfred,  h.  Strassburg,  Mar.  7,"^^;*"^ 
1872.    St.  flute  with  Riu  (i;im\    uid  TafTanel  -.  *   i,/,  , 
in  Paris,  and  was  for  a  time  llutist  in  the  "      ,'|  - 
orch.  at  Baden-Baden;  then  st.  comp.  with  \<.^\\.^ 
RheinliCtger  at  the  Akademie  der  Tonkunst  ^  \ 
m  Munich  (18021,  and  practiral  cond.  under  ^  '  ' 
Mottl  at  K  irKr  i;iu  :  app.  ( horus-master  in 
18<H;  later  Kapellm.  at  the  Stadtth.  in 
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Strassburg:  since  1899  Hofkapellm.  in  Karls* 
riihc.    C'omp.  of  the  operas  Der  Monck  von 

Sendomir  ( K.irlsruhe.  1907),  ami  DU  Ixidfn 
AtUomaien  (ib.,  1913);  also  some  works  for 
oid)cstrft>  • 

I.o'renz,  Franz,  b.  Stein.  Lower  Austria, 
Apr.  4.  \mS  \  d.  Vienna.  Apr.  8,  1883.  Phy- 
sician and  lUt'-ratrur. — Worics:  In  Sachen 
MamrU  ilS6l);  Haydns,  Mamrts  und  But- 
hatens  Kw€k$imm&:  W.  A.  JtfMorf  als 
Ctaviereompoiua  (1866);  nempsper  articles. 

Lorenz,  Julius,  born  Hanover,  Oct.  1, 
\  1862.     Pupil  of  Rcinecke,  Jadassohn  and 
Paul  at   the   Leipzig  Cons.     From  1884, 
a  •%  4^  cond.    of    the   Singakademie   at  Glogau; 
1  18Q.S  1911,  of  the  'Arion/  New  York;  nnoe 

^  IQll  org.  at  the  synagogue  in  Glwau. — 

iA\  ff^A-^ Works:    An  opera,  We  Kekruten;  Mass  in 
m.  for  soli,  ch.  and  onh.;  1's.ihu  05  for 
I     0      ch.  and  orch.;  Feslhymne  for  ten.  solo,  ch. 

and  orch.  (op.  25);  pL-trio  (op.  12);  «tr.< 
quartet  in  D  m.  (op.  24);  overturM,  pf.- 
music,  choruses,  and  songs. 

Lorenz,  Karl  Adolf,  b.  Koslin,  Ponienio 
nia,  Aug.  13,  1837.  As  a  school-boy  he  com- 
posed trios,  quartets,  etc.;  studied  music  in 

Berlin  under  IVhn,  Kiel  and  r.chrij;,  also  at 
Berlin  Univ.  \I)r.  phi!.,  ISfil  i.  Betanjc  cond. 
of  the  Meixner  (ks.in^;vereiii;  1864,  of  the 
Stettin  Musikverein;  1866,  Municipal  Direc- 
tor of  music  in  Stettin,  succeeding  Loewe. 
He  is  als<i  m  or^'aiiisl ;  cond.  of  the  Symphony 
Concerts  and  uf  the  "Lchrer-C  icsingverein  ; 
music-tCiicher  in  two  gymnasiums;  and 
founded  the  'Stettiner  Musikverein'  (for 
•  oratorio).  Created  'Professor*  in  1885; 
retired  in  1010.— Works:  The  secular  ora- 
torios Otto  der  (Jrossf  (oj).  20).  Win  fried  (op. 
.30),  Krosus    (op.  35),   Dir  Jungfrau 


Orleans  (op.  44),  Das  Lichi  (oo.  80);  a  passkm 
cantata.  Ucifnatha  (op.  65);  tne  chocal  works 

with  orrh.  Hrivrirh  drr  Vof^elsUlUr  (np  10>_ 
Ilymne  an  dir  Kitnst  (op.  25),  Die  Owujiuit'n 
(op.  60 1 :  Symphony  in  E>  (op.  74);  a  pf.- 
trio  in  (op.  12);  2  operas,  Dm  Komddie 
der  Irrumgen,  and  Harold  und  TheoMO  (4  acts; 
Hanover,   l'*^0^.  Knth  -^uci-  ;  o\'ertures,  etc. 

Loren'zi-Fabris,  Ausonio  de,  b.  Monte- 
belluna,  Jan.  18.  1861.  Pupil  of  the  Liceo 
Benofletto  Marrello  in  Venice.  Comp.  of 
the  operas  Cli  Adnralnri  del  fuma  (X'enire, 
1S')1).  M,!, .„;,;;, ,  n  iii>..  1892;  rewritten 
Florence,  iyU3),  Rejugtum  Peccaiorum  (Ven- 
ice, 1897).  //  Re  $*annoia  (Trieste,  1904). 
Two  other  o|M?ras,  GiudUta  and  StvdeUo, 
have  not  yet  been  produced. 

Loren'xo,  Leonardo  de,  bom  VIggiano, 

Potcnza,  Italy.  Aug.  20.  1S7,S.  St.  at  the 
Naf»les  Cons,  with  (1.  Nigro,  .\.  P.it;nofti 
and  C.  de  .Nardis;  180?  1000.  first  llmist 
at  the  T.  Municipale  in  Alessandria  (Pied- 


mont); 1900-7,  tours  of  Europe  and  South 
Africa;  1910-12.  fh^  flutist  of  the  N.  Y. 

Philh.  Soc;  1012  14.  do.  of  the  Symph. 
Orch.;  since  1014  do.  of  the  Minneapolis 
Symph.  Orch.  Has  publ.  some  pieces  for 
fl.  and  pf.  (TarattkUa,  NoUurnQ^  Pensiero 
clf^iaco,  etc.)  and  many  studtn:  Op.  !, 
Niw  grandi  studi  artistici;  op.  2,  I  due  virtuosi 
(for  2  Hs.);  op.  9,  L' IndispmsabiU  (a  modern 
fl.-schooi);  op.  10,  11.  12,  U,  Gramd  Mte 
(sol(js)  with  pianoforte. 

Lo'ris;  Lori'tus.    Sec  Glarea.nus. 

Lortat  t16hr-tdh'],  Robert,  fine  pianist; 

b.  Paris.  Sept.  12,  18S,"  Pupil  at  the  Cons, 
of  L.  Diemer,  winnin^^  l.st  prize  in  1001; 
won  the  Prix  Ditaier  m  1009  at  a  contest 
of  the  1st  priK'Winners  of  the  preceding  ten 
years  (judges:  Saint-Satas,  Massenet,  Pbde- 
rewski,  Rosenthal,  Bauer,  etc.).  After  a 
most  successful  debut  in  Paris  in  1910,  he 
made  a  tour  of  the  principal  German  cities, 
playing  mostly  with  orch.,  and  winning 
golden  opinions;  during  1913  he  played  in 
six  recitals  thr  entire  works  of  Chopin  in 
Paris  and  London;  in  London  also  in  four 
ret  itals  the  entire  works  of  G.  Faure.  His 
Amer.  debut  in  New  York  (Nov.  2,  1916) 
fully  confirmed  the  favorable  reports  that 
had   precetled  his   programs  of  the 

first  season  roiitaincti  many  novelties  of 
contem(x)rarv  I'rent  li  roniix),sc'rs;  hi.s  recitals 
with  j.  Thibaud  {proved  nim  an  ensemble- 
player  of  a  very  high  order. 

Lort'zlnfi,  (Gustav)  Albert,  an  eminently 
popular  opera-comixjser;  b.  Berlin,  Oct.  23, 
1801;  d.  there  Jan.  21,  1851.  His  parents 
were  actors;  the  boy  had  lessons  for  a  time 
mith  Rungenhiigen,  but  the  wandering  life 
led  by  the  family  cut  them  short.  He  him- 
self took  children's  rdles  on  the  stage,  and 
had  some  training  as  an  actor  and  tmscr; 
aa  an  iMtnunentarpktyer,  and  in  oomposttioii, 
he  was  almost  wholly  self-taueht.  In  1823 
he  married  an  actress,  Regina  .^hies  (b.  Dec 
5,  1800;  d.  June' 13.  1854).  In  1824  brought 
out  a  short  opera,  Ali  Pasdia  svn  Janina^ 
at  Colosne;  joined  the  company  of  the 
Court  Th.,  Detmold,  in  1826  as  an  actor, 
and   in  [irfxlncwl   2  vaudevilles,  Der 

PuU  utui  snn  Kitid  and  .Scene  aus  Mozarts 
Leben,  which  were  well  rtt-ei\e«i  on  several 
German  stju^es.  From  1833-44  he  was  en- 
gaged at  the  Leipzig  Theatre  as  a  tenor 
sin^'pr;  here  he  launched  Die  heiden  Schiitzen 
(Feb.  20,  r837;  instantly  jK)pular),  and  on 
I)e(  .  22  of  the  same  year  C&ir  und  ZimnUT' 
mann  (not  appreciated  at  Leipzig,  but  warmly 
greeted  at  Berlin,  and  still  a  general  favorite): 
7>r>  Schatzkammer  des  Inka  (nnt  perf.).  Pas 
Issfhfrstffken  (18.^0;  a  local  skit,  hut  a 
t  lilnre),  !Ian^  Sachs  (1840),  and  Casammi 
(1841)  were  followed  by  his  best  work,  Der 
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WUdsihiilz  (1842;  only  a  mo<lcratc  siicrcss 
at  first).  Promoted  to  the  conductorship 
of  the  Leipzig  ojiera  in  1844,  he  resigned 
in  a  sht)rt  tinu-  lui  utnunt  of  difTerences 
with  the  management.  Ke<luctti  to  poverty, 
which  the  successes  of  his  operas  mitigated 
but  transiently,  he  went  from  town  to  town, 
brinffing  out  undine  at  Hambufigr  (1845), 
Der  Wiifensrhmied  at  \'icnnn  (Th.  an  der 
Wien,  1S46).  Zum  Grosi(ulratraI  at  Leipzig 
(1847),  and  Dif  Rolnndsknappen  (LcipziR, 
1848).  The  success  of  Der  Waffenschmied 
led  to  an  en^gement  as  KapelTm.  at  the 
Til.  an  der  V\icn,  but  (iitrinK  the  revolution 
of  1848  the  institution  f.iiled,  and  L.  again 
was  without  the  means  of  subsistence. 
After  a  second  brief  appointment  at  Leipzig 
(1S49),  which  again  ended  in  a  quarrel,  he 
went  to  lierlin,  ami  Ixfcame  Kajiellm.  of 
the  new  Friedrirh  VVilhclmstadtisches  Th. 
in  1850.  s[x^ndin^'  the  last  year  of  his  life 
as  a  contluctor  of  farces  and  similar  triviali- 
ties. The  sum  of  15,000  Thaler  (alxiut 
$11,000)  was  raised  by  theatrical  benefits 
for  the  support  of  his  destitute  family.  In 
18.5(1  111-  l)r()iij;ht  out        (nxn  tt.i,  Die 

OpernprotK,  and  a  farce,  Die  Berlitur  Uriselte. 
He  left  two  other  dramatic  works,  Der 
WaknadUsahend  (not  perf.),  and  ■  a  i-act 
romantic  opera  Revina,  oder  die  Marodeure 
(comp.  1848;  rarefuliy  e<lited  by  Richard 
Kleinmichel,  with  text-revision  by  L'Arronge, 
it  was  pro<j  at  the  Royal  Opera,  Berlin, 
Mar.  21.  1899.  with  great  appjause).  The 
delightful  humor  andT  never-faillnK  flow  of 
meliMly  in  L.'s  o|>eras  make  them  fresh  as 
ever,  after  the  lapse  of  three-quarters  of  a 
century.  He  also  wrote  music  to  Bcnedix's 
dnuna  Dm  Edehteine;  an  oratorio.  Die 
Himmelfttkrt  Ckri^;  overtures,  songs,  etc. 
— RiHLior.RAPHY:  G.  A.  Diiringer,  .4.  L., 
sein  Lehen  und  Wirken  (I.eipzig,  18.S1);  G.  R. 
Kruse.  A.  L.  (Berlin.  1899;  tiie  l)t>st  biogr.); 
R.  Burner,  A.  L.  in  Detmold.  .  .  (Detmold, 
1900):  C.  A.  Webster,  PamfMet  on  A.  L. 
(London,  1900);  G.  R.  Krusc.  L.'s  Briefe 
(Leipzig.  1902);  Anon.,  A.  L.  Feier.Bad  Pyr- 
mont,  29.  und  30.  Juni  1901:  (Pyrmont.  1901); 
H.  Wittniann,  L.  (Reclam,  Leipzig,  1902). 

LDacfilioni,  Albert,  b.  Berlin,  June  27. 
1819;  d.  there  June  4,  1905.  Pupil  of  L. 
Berger.  18.i7-9,  and  of  Killitschgy  (likewise 
a  pupil  of  Berger),  Grell,  and  A.  W.  Bach 
at  the  R.  Inst,  for  Church-mu^,  aiioceeding 
Killitsrhgy  there  as  pf.-teacher  in  1851: 
'Profes.sor*  in  1859.  A  pi.ini.'^t  and  te^ieher 
of  deservedly  high  reputation,  he  published 
many  elegant  and  eflective  loibn-pieces  for 
pf.,  also  suites,  sonatas,  sonatinas,  and  the 
like;  and  a  lonj^  series  of  excellent  pf-'Studies 
(Studies  for  Beginners,  op.  65;  for  more 
advanced  pupils,  op.  66;  for  Advanced 
Students,  op.  67;  MOodions  Studies,  op.  38, 


19.*,  194,  195,  196;  La  Vclociic,  op.  136; 
Universai  Studies,  op.  185;  Le  Tritk,  op. 
165;  Sekoot ofOttaoes,  op.  176;  etc.).  Favorite 

pf.-soli  are  op.  25,  Im  belle  Amasone;  op. 
109,  4  Puces  elcganlrs;  op.  133,  Tarenieiie; 
op.  162,  the  barcarolle  A  I'enise;  op.  161, 
Deux  Voltes;  op.  163.  Trots  Maeurkasj^ 
With  J.  Weiss  he  publ.  a  Wegweiser  i»  die 
Piatwforte-Littrralur  2(1  c<J.  1885  aa 

Fukrer  dwrch  die  KUivuriuteratur). 

Loth,  Louis  Leelio,  b.  Richmond,  Va., 

Oct.  28.  1888.  Beg.TH  the  stud>-  nf  the  pf 
with  Mrs.  W.  H.  UiUKhter,  and  continued 
for  two  years  with  Herman  ICpstein  in  New 
York;  then  spent  six  years  in  Berlin  with 
A.  Jottis  (pf.)  and  Dr.  Paul  Ertel  (comp.); 
has  appeared  as  pianist  in  Grf?rmany  and  the 
Eiistem  States;  in  1914  his  First  Symphony 
in  A  was  perf.  by  the  Orrhestervercin  in 
Breslau.  lias  written  2  symphonies;  a  str.- 
quartet;  a  str.-trio;  a  quartet  for  vl.,  fl., 
hass<K)n,  and  pf.;  a  pf.-sonata;  comps.  for 
fl.  and  pf.;  do.  for  vl.  and  pf.;  do.  lor  vL. 
vcl.  and  pf.;  pf.-pic-ces  and.SOOfS. 

Lotti,   Antonio,   famous   organist  and 
composer;  b.  Venice,  c.  1667;  d.  there  Jan. 
5,  1740.    Pupil  of  l^renzi  at  Venice,  where 
he  prod,  an    opera,  Giustino,  at  the  age  ol 
16;  in   1687,  chorister  at  San   .Marco;  in 
1692.  2d  organist  there;  from  1704-36.  1st 
organist;  finally,  maestro  di  cappella.  He 
al)Miitid   liiinself  but  once,   1717-19,  two 
yciirs  sjx;nt  in  Dresden  at  the  Crown  Prince's 
mvitation.  L.  taking  a  company  of  singers 
with  hlro,  and  successfully  producing  several 
operas. — A  foremost  representative  of  the 
Venetian  sch<v)l,  lotti  st  ituls  midway  If- 
tween  the  old  contrapuntists  and  the  freer 
style  of  A.  Scarlatti,  Handel,  etc.  During 
his  dramatic  period  (1683-1719)  he  brought 
out  17  operas  in  Venice,  I  in  Vienna,  and 
3  in  Dresden  (only  in  these  last  did  he 
employ  wind-instrs.,  so  fearful  was  he  of 
overpowering  the  voices).    His  sacred  music 
forms  the  most  important  part  of  his  woriis, 
and  includes  4  oratorios,  many  masses, 
motets.  Misereres,  etc.,  none  of  whirh  were 
publ.  by  iilrn   il.iick's  'Sammlung  ausgez. 
Compositioni  ii'  i  ontains  4  masses,  and  other 
numbers;  Rochlitz.  Proske.  Trautwein,  Com- 
mer,   Schlesinger.   and   others,   have  also 
printed  Misereres,  and  other  music,  in  their 
collections).   His  MSS.  are  in  various  libraries. 
He   publ.   only    Duetli,    IrrzeHi   e  fiunlrtnuli 
(1705;  includes  the  madrigal  In  una  siepe 
ombrosa,  the  appropriation  of  which  caused 
Bononcini's  downfall).     His  most  famous 
work  is  a  Miserere  a  4  with  Crudfixus  a 
12.    .\llHTti,  (jasparini,  Galuppi  and  Mar* 
cello  were  his  jnipils. — Sec  O.-I-ex. 

Lot  to,  Isidor.  b.  Warsaw,  Dec.  22,  1840. 
Pupil  of  Massart  (vln.)  and  Refaer  (comp.) 
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at  P.iris  Cons.  In  1862,  after  long  tours, 
solo  violinist  at  Weimar;  1872,  violin- 
teacher  nt  StrMbufK  Cons.;  since  1882  at 

the  Warsaw  Cons. 

Lot'ze,  Rudolf  Hermann,  physiologist 
and  writer;  b.  Bautzen,  May  21,  1817;  d. 
Berlin.  July  1,  1881.  In  1842.  prof,  of  philo- 
sophy at  Leipziff:  1844,  prof,  in  ordinary, 
and  court  counriTlor.  at  (kUtingen;  r.illw!  to 
Berlin  in  1881.  His  GeschkhU  der  Astkelik 
in  Deutschland  (1868)  contains  sound  criti- 
cism of  Helmholtz,  Hauptmann,  and  others; 
also  interesting  ideas  on  muwcal  esthetics. 

Louis  Ferdinand,  Prince  of  Prussia, 
nephew  of  Frederick  II;  b.  Frtedrichsfelde, 
n.  Berlin,  Nov.  18, 1772;  fell  at  SaalfeM,  Oct. 

10,  1806.  Exoellenf  amntctir  mij«;irian  and  a 
adinirer  of  Hccthovrii,  whose  iuHiicnce 
is  everywhere  noticeable  in  the  prince's 
works.  He  publ.  a  quintet  in  ("  m.  (op.  11; 
3  pf. -trios  (op.  2,  A!>:  op.  .3,  £:>;  on.  10,  El»); 
2  pf. -quartets  (op.  5,  F  > :  op.  6,  F  m.);  Notturno 
i.  tl..  vl.,  via.,  vd.  and  2  horns  (op.  8);  2  RonJos 
for  pf.  and  orch.  (op.  9,  Bt>;  np.  13.  E'?); 
octet  for  pf.,  clar.,  2  vlas.,  2  vcls.,  2  boms 
(op.  12);  etc.— See  Q.>Leic. 

Louis,  Rudolf,  b.  Schwetzingen,  J.in  ,iiO, 
1870;  d.  Munich,  Nov.  l.S,  1914.  St.  philo- 
sophy in  Geneva  and  Vienna  (Dr.  fkil.. 
jWi)  and  music  with  F.  Kloee;  took  a  course 
in  practical  cond.  under  F.  MottI  in  Karls- 
ruhe, 1894-5:  Kapcllin.  at  the  Sladith  in 
Landshut,  1XQ5-6,  and  then  for  a  year  in 
Lflbeck;  si-ttled  in  1807  in  Munich  as  a 
writer:  (nun  1900  also  critic  for  the  'Neueste 
Nachrichten.— Works:  Der  Widerspruck  tH 
(irr  }fusik  (1893),  R.  Waf>tur  als  \fii<ikds- 
thftiker  (1807),  Die  Wellanschnuung  R. 
\\<i^t,rrs  (189,S),  Franz  Liszt  (IS^W).  Heclor 
Berliot  (1904),  AnUm  Bruckner  (1905).  Die 
devtseke  iiustk  der  Gegentoart  (1909;  3d  ed. 
191 2  \  Au  fgaben  fiir  den  Vnlerrifht  in  der 
Ilarmontelfhre  (1911);  with  1..  Thuilie  he 
wrote  llarmonieUkre  (1907;  4th  ed.  1913; 
abridffcd  as  Grundrist  der  HarmonieUkr* 
(1908)).  He  also  publ  a  symph.  fantasy  for 
orch.,  Proleus;  Zum  Hnrhzritsl^igr  and  Album- 
biiUt  for  pf.  4  hands;  and  some  songs. 

Louli^  [loo-rysn.  fitiennejnventorof  the 

'chronom^'tre,'  tht>  precursor  f  f  the  niftro- 
nonie;  a\so  of  a  '.sonornetre.'  lie  was  iiui.^ic- 
niaxter  to  .Mile,  tic  (.uise  alM)iit  17(iO,  aiid 
publ.  £drmenls  de  musique  (1696,  describing 
the  'chronomdtre');  and  a  Noitveau  syslkmt  iu 
musiquf  (1698,  descriliin>;  tlic  'sonomotre,' 
which  was  a  inonochord  to  aitl  piano-tuners). 

L#veinkjoId  [loV^ns-yhdhlt],  Herman 
Severin,  b.  Holdens  j.irntiruk,  Norway,  July 
30,  1815;  d.  Copenhagen,  Dec.  5,  1870. 
At  the  age  of  13  his  piirents  took  him  to 
Copenhagen,  where  he  received  his  entire 


imis  ( (lilt  .itioti,  and  in  18.^6  made  his  dt'hnt 
as  coai|>oi>er  with  a  ballet,  Sylpkiden,  whi<  h 
achieved  unusual  succe&s.  Alter  the  ptu 
duction  of  a  second  ballet,  Sara,  in  1839.  he 
went  abroad,  studied  a  short  time  with 
Seyfrietl  in  Vienna,  visited  Italy,  and  in 
Leipzig  attracted  the  attention  of  Mendels- 
sohn and  Schuni.inn,  the  latter  recommending 
him  to  Breitkopf  &  H^tel.  He  returned  to 
Norway  in  1841,  and  for  smne  years  devoted 
his  chief  attention  to  writing  incid.  music 
to  several  Norwegian  plays:  in  1851  he  was 
app.  organist  at  the  Slottskyrka  in  Chris- 
tiansborg  with  the  title  of  'Hoforganist.' 
Besides  the  works  mentioned,  he  wrote  an 
opera,  Turandot  (Co|x>nhat:(  ti.  18.^1);  Fest- 
ouicrtiire  (op.  10,  for  the  eoron.it  ii  )[i  of  Chris- 
tian VIII);  Ouverture  de  conur!  uiyiltque 
(op.  29);  another  overture,  Fra  Skutvn  ved 
Fures4;  a  pf.-trio  in  F  (op.  2);  a  pf.-quartet 
in  F  m.  (op.  95);  pf.-jKS.  for  2  and  4  hands. 

Lover,  Samuel,  the  novelist  and  poet, 
also  a  iKiinter  and  composer;  b.  •  Dublin, 
Feb.  21,  1797;  (!.  Jersey,  July  6.  1868.  He 
wrote  the  music  to  several  Irish  plays,  and 
to  many  songs;  puU.  Som^  om  Battadt 
(London,  1859). 

Ldw,  Joaeph,  b.  Prague,  Jan.  23.  1834; 
d.  there  Oet  .\  1SK6.  Pianist;  successful 
tour  through  Moravia,  Silesia,  Galicia  and 
the  Bukowina  in  1854;  from  1856,  concert- 
player  and  composer  in  Prague.  Publ. 
over  450  numbers  of  light  pf.-miisic  (op. 
112,  Jugend- Album;  on,  187,  /)fi/.v  Impromp- 
tus romantiques;  op.  325,  Allegro  bnliani  for 
2  pfs.;  op.  326,  Soir  de  printemps;  op.  413, 
Maiengruss).  \ 

Lowe  [lii'vel,  Ferdinand,  b.  Vienna,  Feb.  "1  ' 
19,  l.Sf)5.    Pupil  at  the  Cons,  thereof  Dachs, 
Krenn  and  Bruckner;  1883-96,  teacher  of     ^  • 
pf.  and  choral  singing;  in  1897  cond.  of  the'v  * 
Kaim  Orch.   in   Munich;   1898-1900.   Hof-  /*JW 
kaftelhn.    at    the   court    opera  in  Vienna; 
1900-4.  cond.  of  the  'Gesellst:haftskonzerte'; 
resigned  in  1*H)4  to  ac(ei)t  the  conductor- 
ship  of  the  newly  founded  'Wiener  Konzert- 
verein-Orch.',  which  he  made  one  of  the 
finest  instrumental  Ixxlies  in  ICiirojic.  After 
the  dissolution  of  the  K.dni  (  tn  li   in  .Munich 
(1908)   the  memlxTs  organized  tlietnsclves 
as  the  Konzertvercin,  and  invited   L.  as 
cond.    Since  then  he  has  directed  the  con- 
certs of  both  the  Vienna  and  Munich  societies. 

LA  we,  KarL  See  Lobwb. 

Lowthlan,  Caroline,  [Mrs.  Cyril  A. 
Prescott,]  h.  Penrith,  c.  1860;  pupil  of  O. 
Berin>;er;  lln^lisli  coinjxjser  of  son^j.s  {Sun* 
shine.  The  Reign  of  the  Roses)  and  pf. -pieces 
(Bourrfe,  Danse  de  ballet,  etc.). 

LoESi  [li^h'tse],  Antonio,  Italian  dramatic 
composer,  b.  1874.   Has  written  the  operas 
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Emma  Lionn  (Venire,  1895),  A/a/u/d  (Bologna, 
1896).  U  IVrgjwt  (Ronic.  19(K)i.  .\firnndnlina 
(Turin,  *04),  Btanca  Cappello  ^Warsaw,  '10). 

LU'beck,  Ernst,  son  of  Joh.  IJeinr;  b. 
The  llaKue,  Aiip.  24,  IS  JO;  rl.  Paris,  Sept. 
17,  1876.  Pianist;  toured  .\merica  1850-4 
wttB  Franz  Coemn:  then  settled  in  Auisi 
and  eave  excellent  chamtier-music  concerts 
with  Lalo,  Armingaud,  and  Jacquard. 

LU'beck,  Johann  Heinrich,  b.  Alphen, 
HolUnd,  Feb.  11,  1799;  d.  The  Hague,  Feb. 

7,  1865.  After  passing  through 'tM  war  of 
1813-15  as  a  Prus.si.in  regimental  musician, 
he  studied  in  Potstlam,  played  in  theatre- 
orchestras  at  Riga  and  Stettin,  and  gave 
violin-owcerta,  from  1823  in  Holland. 
1827.  Director  of  the  new  Cboti  at  The 
Hague;  cond.  nf  the  'DUigentia'  coumta; 
1829,  court  conductor. 

LUbeck,  Louia,  son  of  Joh.  Heinr.;  b. 
The  Hague,  Feb.  14,  18.18;  d.  Rerlin,  Mar. 

8,  1904.  'Cellist,  pupil  of  Jarnuard  in  Paris; 
18f>>  (iS,  'i  (  Uo-rcK  lii  r  in  i  he  Leipzig  Cons.; 
then  toured  derinanv,  HoU.ind  and  England; 
1875-81  in  the  II.  S.;  in  1881  he  settled  in 
Berlin  a.s  solo  'cellist  of  the  KrI.  Kapelle. 
Wrote  2  concertos  for  'cello,  and  solo  pieces. 

Lilbeck,  VincenMlM,  celebrated  on;anist 
of  the  North  dcrman  school;  b.  Padding- 
bUttel,  n.  Bremen,  1654;  d.  Hamburg,  Feb. 

9,  1740,  as  organist  of  the  Nirolaikin  he 
(since  1 702).  Publ.  CUmer-  Vbung.  .  .  (1 728) ; 
cantatas  and  organoworka  in  MS.— See  Q.>LeiL 

I.U'benau,  L.  Pteudonym  of  Salohok 

Lulntch,  Frits,  b.  ttrsdorf,  Poscn,  July 

29,  1862.  Pupil  of  Ad.  I"ischer  in  Breslau 
(1882  4);  cantor  at  Pcilau,  Silesia,  1890; 
1899,  cantor  and  Ofg.  at  Meissen;  1901, 
teacher  in  the  seminary  at  Kyritz;  now  (1917) 
Kgt.  Muaikdir.  at  Sagan.  Editor  of  'Die 
OrKcl'  from  1889  97,  and  .l^;ain  since  1909; 
since  1896  also  ed.  of  'Fliei4en<le  Blatter  des 
evang.  Kirchen-Musikvereins  fiir  Schlesien' 
and  of  'Kirchenmusikaliaches  Archiv.'  Has 
publ.  a  Chorgesangschuk  for  men's  singing- 
societies;  also  male  choruses  and  soni:"^. 

Luca,  Giuseppe  de,  dramatic  baritone; 
b.  Roiiif,  Dec.  26,  1876.  Made  his  debut 
in  1897  at  Piacenza  as  Valentine  {Faust); 
then  sang  in  various  cities  of  Italy;  since 
1902  chiefly  in  Mil. in  at  ('a  T.  iir  i  l.irico 
and  La  Scala;  he  cre.itcd  tlm  prinnp.il 
bar.  rftlcs  in  the  Italian  premieres  of  Cilea's 
^drMaa  Lecomreur  and  Massenet's  Crisc- 
tidis  (1902).  Giordano's  Siberia  (1903). 
Puccini's  \fiuUima  Bullerfly  (1904),  and 
Franchetti's  Snite  di  l.rz'^icnda  (191.S).  At 
his  Amer.  d6but  as  Figaro  in  Barhiere  di 
Swi^  at  the  M.  O.  H.  (Nov.  25,  1915) 
he  received  an  ovation,  and  immediately 


became  a  favorite;  on  Jan.  28,  1916,  he 
created  the  p.irt  of  Patjuiro  in  the  world- 
premiere  of  Goyescas.  He  has  a  voice  of 
beautiful  quality  and  great  volume.  Favorite 

rflles  are  Rigoletto,  Don  Carlos,  D«)n  C.io 
vanni  and  Amieto;  his  repertoire  ini  Ivides 
chief  [viritone  roles  in  Lmui,  Aiiiu,  TrnvnUa, 
Bohtmf,  Manon  Lescaut,  Cavalierui  Rusli- 
CBRO,  Paeliacci,  Marta,  etc.  He  is  Com- 
mander of  the  Crown  of  Italy,  and  Rumania; 
Officer  oi  the  Crown  oi  Foriugai. 

Luennto'iii,  Gkmuml,  b.  Rtetf,  Italy, 

Jan.  18,  1825;  d.  1902.  Pupil  of  G.  Pacini 
at  Lucca,  and  N.  V'accai  at  Milan  Cons. 
In  1845  he  prod.,  at  La  Scala,  a  2-act  ballet, 
DoH  Chisciotte;  in  1850,  a  4-part  mass,  and 
the  opera  Etisa  (Milan).  Devoted  himself 
to  vocal  instruction;  settled  in  Paris  1857; 
livetl  in  London  for  several  years.  His 
songs,  duet.s,  etc.,  are  well  liked;  he  also 
wrote  a  cantata,  a  symphony,  and  various 
'baltabili'  for  pf. 

Lucas,  Charles,  b.  Salisbury,  July  28, 
1806;  d.  London,  Mar.  23,  1869.  Chorister 
in  Saffsbary  Cath.  under  Cbrfe,  1815-23; 

pupil  of  Lindley  and  Crotch  at  R.  A.  M., 
1823-30,  and  cond.  there  in  1832;  he  suc- 
ceeded Lindley  as  prinriiwl  'cello  at  the 
opera;  184(K}  cond.  of  the  'Antient  Con- 
certs,' and  18S9^  dir.  of  the  R.  A.  M.— 
Works:  Opera  The  Revjcuir:  ?>  svmphonies, 
overtures,  a  vcl.-concerto;  antheni&  and  songs. 

Lucas,  Clarence,  b.  n.  Niagara,  Canada, 
Oct.  19,  1866.  He  re<  ei\e<l  his  first  instruc- 
tion from  local  teachers  in  Montreal;  in 
1886  he  St.  in  Paris  with  (i.  Marty,  and  then 
ent.  the  class  of  Th.  Dubois  at  the  Cons.; 
1889-91.  teacher  of  liarm.  and  cpt.  at  the 
Coll.  of  Music,  Toronto,  and  rond.  of  the 
Philh.  Soc.  at  Hamilton,  Ontario;  1891-3, 

Erof.  of  theory  and  hist,  of  music  at  the 
[tica  (N.  Y.)  Cons.;  since  1893  living  in 
London  as  critic  and  correspondent  for 
various  papers;  also  for  some  years  proof- 
reader and  editor  for  Chappell  &  Co.;  1902-4, 
oond.  of  the  Westminster  Orchl.  Soi\  Of 
seven  operas  only  one.  The  Money- Spider 
(London,  1897),  was  prod.,  with  little  suc- 
cess; also  wrote  four  oratorios  {The  Birth  of 
Christ,  Chicago,  1902)  and  several  cantatas; 
a  symphony;  2  symph.  poems;  the  overtures 
to  Othelio,  As  you  like  it,  Mnchelh:  Fantasy 
and  Fugue  (op.  22),  Saga,  Ein  isldndisches 
Mdrchen  (op.  25),  m  i  minor  pes.  for  pL; 
pes.  for  vl.  and  pL;  organ-|)CS.;  about  70  songs. 

Lncu,  Stafdey,  son  of  Charles  L.;  b. 

18.U;  d.  Hampstead.  Julv  24.  1903;  mciTlber 
of  the  mowc-publishini;  firm  of  l.ncas,  Weber 
&  (>».;  was  secret. iry  to  rhr  R.  S<:)r.  of 
Musicians  from  1861,  and  of  the  Philharm. 
Soc.  1866-80. 
553 
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Luc'ca.  Pauline,  t  hanning  dramatic  so- 

iir.inii;  li  \  it  iina,  Apr.  25,  1841;  d.  there 
•eb.  28,  1906.  Sang  as  a  child  in  the  choir 
of  the  IGu'lsldrchc,  and  was  taught  by 
Uschmann  and  Lewy;  joined  the  cbonis  of 
the  Vienna  Openi,  and  in  1859  created 
quite  ,1  stir  in  tht  r5le  of  First  Bridesmaid, 
in  Der  Freischutz,  her  final  appearance  before 
going  to  Olmiitz,  where  sne  was  already 
engaged  for  leading  rdies.  Her  debut  at 
Olmiitz  as  Elvira  in  Emani  (Sept.  4,  1859) 
wtin  all  hearts.  Her  ap[x\ir.iiue  in  Prague 
(186U)  as  Norma  and  Valentine  {HuguenoU) 

Bve  her  fanu-  such  an  impetus  that  Meyer- 
er  causc<l  her  engagement  at  Berlin,  ao 
that  she  mi^ht  create  the  rftle  of  Sehica  m 
his  VAJricaine;  here  she  was  engage<l  as 
court  singer  for  life.  At  London  her  imper- 
sonations of  Valentine  and  Marguerite 
{Faml\t  in  1863  and  1864,  excited  unbounded 
enthumasm;  she  sang  there  every  season  up 
to  1872  (excepting  186'));  then  severed  her 
connection  with  Berlin,  siing  in  the  United 
States  for  two  years,  and,  returning  to 
Europe,  at  German  capitals  (Berlin  excepted), 
at  few,  Brussels  (1876).  Petro(frad  and 
Moscow  (1877),  nnrl  Mrulrid  n<^7SV  In 
1869  she  had  manictl  iSaiun  noii  Khadca 
(divorcetl  1871);  while  in  America  she  es- 
poused Herr  von  Wallhofen  (d.  Vienna, 
1899).  From  1874-8!>  she  was  a  member  of 
the  Vienna  Court  Opera,  one  of  its  brightest 
ornamt-nts.  On  her  retirement  in  1889  she 
was  made  honoran,-  iihiiiIkt.  Ainon>;  her 
favorite r6Ies  (she  had  some  60  prepared)  were 
Carmen,  Zcrlina  {Fra  Diavolo),  EHsa,  Cheru- 
l>ino,  I,a  fionnamhiila,  and  those  mentioned 
above. — Cf.  La  M.ira,  Musikalischr  Studiett' 
kdpfe  (vol.  V,  Leipzig,  1902). 

Lucchesi  (ImVka'ze],  Andrea,  h.  Motta, 
Venezi.i,  May  28,  1741;  d.  c.  1S(X)  in  Italy. 
Pupil  of  I'.iuiiKci,  Scratelli  and  ('(xrhi; 
came  with  an  Italian  oi>era-troupe  to  Bonn 
in  1771;  cond.  of  the  electoral  orch.  there, 
1774-94;  the  boy  Beethoven  played  viola 
under  him.  Wrote  8  operas,  2  symphonies, 
6  sonatas  for  vl.  and  cembalo,  and  tome 
church-rausic. 

Llldk,  Stephan,  b.  LInz-on-Rhine,  Jan. 

9,  1806;  d.  Trier.  \ov.  4,  ISS.^,  as  a  inomher 
of  the  cathedral-chapter.  I )i.stin^uishctl  for 
inatituting  reforms  in  Catholic  church- 
mimc. — ^Works:  Gesane-  und  Gebetbuch  fur 
die  Diocese  Trier  (1846):  TheoreHsch-prakH- 
srhf  Aiilritunz  zur  Ilerslrlluitz  ritirs  'd'tirdif^rn 
Kin  hen satires  (1856);  Sammlung  ausge^ 
uuhneter  Compositionen  fiir  die  Kireke 
(1859;  2d  e<l..  in  4  vols.,  1884.  1885). 

Luckstone,  Isidore,  b.  Baliimore,  Jan. 
29,  1801.  St.  pf.  with  an  older  sister,  and 
later  (1893}  with  Ph.  Scharwenka  in  Berlin; 
at  various  times  also  st.  singing  for  short 


(leriods  with  several  masters;  pianist  for 
Camilla  Urso,  1883;  then  made  a  tour  around 
the  world  with  Remenyi,  1884-91;  tours 
with  Matema,  Ondriczek  and  Nordkk  unt3 
1897,  when  he  settled  in  New  York  as  singuif- 
teacher  and  valued  accompanist. 

Ludoric.  See  Gobbaekts,  Jean  Louis. 

Lud'wig,  August,  b.  Waldhrim,  S.Txony, 
Jan.  15,  1865;  pupil  of  ('oii.->ti  \  aujncs  at 
Cologne  and  Munich,  lias  brought  out  a 
number  of  orchestral  works  (e.  g.,  the  over- 
tures Ad  astra  and  Luther-Ouverture);  Pf.-con- 
certo  in  G  m.;  etc.:  and  publ.  pf. -com p<»sit ions 
and  songs;  also  a  comic  opera,  Kunst  und 
Stiuin  [Vm).  Edited  1894-1903  the  "Neue 
UerUner  Musikzeituiig';  author  oiGeharnisthle 
Aufsatze  tiber  Musik;  Der  Konzertagent  (18SM); 
atcchrl  und  Lorbeer  (1897);  Zur  WertschalMimt 
der  Musik  ( 1 898 ) ;  Tannhauser  redivtms  (1908). 
He  attracted  special  (unfaM)ra!'I(  )  allcntioti 
by  his  'completion'  of  ShulxTt's  B  minor 
symphony,  adfling  2  movements,  a  PktUt^ 
sophen-Scherzo  and  a  Schicksalsmarsch. 

Ludwig,  Franz,  born  Graslitz,  Bohemia, 
July  7,  1889.  Pupil  of  his  father,  Franz  L., 
dir.  of  the  Musikschulc  there;  st.  from  1908-1 1 
at  the  Leipzig  Cons,  under  Pembaur.  Reger 
and  Krehl,  and  at  the  same  time  musicology 
under  H.  Ricmann  at  the  Univ.;  1911-12. 
Kapellm.  at  the  court  th.  in  Sondershausen; 
since  1912  instr.  of  pf .,  comp,  and  hist,  of 
muNc  at  the  Cons,  there;  contnb.  to  'Ztscbr. 
Int.  M.  r,.'  {Setie  Forschungen  iiber.  .... 
J  oh.  K.  F.  Fischer  and  Zuri  Brief e  F.m.  A. 
Fdrslers).  Has  pul  l  Lustspielouvcrture  for 
orch.;  a  pf. -concerto;  Serenade  for  8  wind- 
instrs.;  sonatas  and  other  pes.  for  pf.;  songs. 

Ludwig,  Joseph,  fine  violinist;  b.  Bonn, 
Apr.  6,  1844.  Pupil  at  the  Cologne  Cons, 
from  185<Mi4  of  GrOnwald  (\1.)  and  F. 
Hiller  f<  fini[)  V  !li(  n,imiil  1  S'66,  of  J.  Jo.ichim 
in  Hanover.  in  ISTO  Ik  settled  cfefinitely 
in  London  (u.itur.ili/ed  British  subject),  and 
was  app.  prof,  at  the  R.  A.  M.;  together 
with  G.  Collins  (2d  vl.),  A.  Gibson  (vlaV)  and 
W.  K,  Whitchoiiso  (vrl.)  he  former!  n  quartet 
winch  enjoys  an  exiellenl  reputation.  lie 
pla>"s  n  Ciuarneri  del  Cesu  which  is  an  c.xiict 
duplicate  of  the  famous  Paganini  violin. 
He  has  written  2  symphonies;  a  pf. -quartet; 
minor  pes.  for  vl.  and  pf.;  do.  for  vcl. 

Ludwig,  Otto,  b.  Eisfcld,  Thuringia,  Feb^ 
II,  18U:  d.  Dresden,  Feb.  25,  1865.  A 

pcx'l  wild  .ilso  com(K>sed  songs  ;md  an  0|)eni, 
Pir  Ki'iiirrii!  (rompleterl.  but  not  ivrf.). 
A  numl>er  of  i  .intat.ts  and  iiu oniplete  ojx-ras 
are  in  MS.  in  the  Ducal  library  in  Meiuingen. 
— (  f.  A.  Stem,  O.  L.  (Uiprig,  1891)  and 
A.  S.,ucr.  O.  I..  (Prague.  1893). 

Lugert,  Josef,  b.  Frohnau,  Bohemia,  Oct. 
JO,  1841.  Pupil  of  Kf<^{i  at  the  Prague  School 
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for  Orjfanists;  was  for  some  years  vbut.  at 

the  Ger.  Landcsth.;  app.  instr.  of  pf.  and 
hist,  at  the  Fra^'uc  Cons.,  18<')8;  lu.icie  in- 
spector of  all  mus.-schools  under  state  con- 
tfol  in  1876:  'k.  k.  Inspektor'  in  1905.  He 
organized  the  onhl.  schools  at  Petschkau 
and  Pressniiz  and  the  technical  schools  for 
the  manufacture  of  mus.  instrs.  at  Graslitz 
and  Schonbach. — Works:  Op.  10,  Serenade  for 
atr.-orch.  in  A;  op,  11,  Suite  for  orch.  in 
B!>;  op.  14,  Serenade  in  D  for  orch.;  op.  15, 
In  Memnriam,  elejn-'  for  EhrI.  horn  and  orch.; 
oj).  16.  Symphony  in  Iini.;a  pf.-qiiartet;  3 
str.-quartcts;  a  pf,-trio;  a  sonata  for  vl.  and 
pf.;  pf.-pcs. — Writings:  Musikalische  For- 
mtnUhre,  AnUitung  sur  PartUurenkenntuiSt 
Praktischer  Lehrgani>  der  InstrumetUation, 
Leiifadnt  der  .\rustkgBsdtiekle,  S^^eftgamg 
beim  KlovkrutiUrricht. 

Ltthrsz,  Karl,  b.  Schwcrin,  Apr.  27, 
1824;  d.  Berlin,  Nov.  11.  1S82.  Pupil  of  his 
father,  an  oreanist,  and  of  Mendelsiiohn 
at  the  Berlin  Akadoiie;  wrote  orchestral  and 

chamber-music. 

Luigini  [-je'-),  Alexandre  (-Clem^nt- 
Lten-Joseph),  b.  Lyons,  Mar.  9,  1850;  d. 
Paris,  July  29,  1906.  Pupil  at  the  Parts 
Cons.  oC  Maasart  (vl.),  Savard  (harm.)  and 

Massenet  (romp.);  ent.  his  father's  orch.  at 
Lyons  in  1869  as  vinst.,  and  the  following 
year  began  his  very  successful  career  as  a 
composer  of  stage-works  with  the  ballet  Le 
Rhe  de  Nkette;  1877,  chef  d'orch.  at  the 
Grand  Th.  at  Lyons,  and  prof,  of  harm,  at 
the  Cons,  there;  in  1897  he  succ.  Messager 
as  chef  d  on  \'..  at  the  Op.-Comiaue  in  Paris, 
where  he  remained  till  his  death,  excepting 
the  year  1903,  when  he  coml.  tlie  orch.  at 
the  rh.-Lyriqiie. — Xyorks:  Les  Caprices  de 
Margol  (op. -com.,  Lyons,  1877),  La  Keine  des 
FUurs  (do.,  ib.,  1878),  Faublas  (operetta, 
Paris,  1881);  the  ballets  Anges  el  Demons 
(1876).  Lfs  Noces  d'lvanovna  (1883).  BalUt 
(fSyfriien  (1886,  inserted,  with  Verdi's  per- 
mission, in  the  2d  act  of  Aida  at  its  [>eri.  at 
Lyons),  Le  Bivouac  (1889),  Les  P'.rhurfirs 
(1891),  Rayon  d'Ch  (1891),  Rose  et  Papillon 
(1891),  U  Meunier  (1892),  ArUvtin  Ecdier 
(1894),  Dauritha  (1894):  also  Romance 
symphonique  for  orch.;  3  str.-tjuartets  (all 
won  prizes);  naiches  for  ordi.;  ounieftNis 
pf.-pieces. 

tally  (or  LuUi)  (lu-le  ],  Jean-Baptfste  de, 

the  founder  of  I'rench  grand  opera;  b.  Florence, 
Nov.  29,  1632;  d.  Paris,  Mar.  22,  1687. 
lU  was  taught  the  elements  of  music,  and 
to  play  the  violin  and  guitar,  bv  a  Fran- 
ciscan monk.  Though  of  noble  family,  his 
parents  were  poor,  and  made  no  A\\\\i  ulties 
when  the  Chevalier  de  ( iuise  |)r(ijx»sed  to 
take  their  son,  then  IS.  to  France  to  amuse 
the  leisure  of  Mile,  de  Montpensier,  'la 


grande  demoiselle.'  Whether  she  tireil  of 
his  music-making,  and  .stnt  him  down  to 
the  scullery,  or  wheti\er  he  was  put  there  at 
first,  is  uncertain;  but  one  day,  while  he  was 
edifying  the  kitchen  with  his  violin,  the 
Count  de  .N'oscnt  overheard  him.  ant!  se- 
cured him  the  jxjsition  due  to  his  talents  in 
the  private  band  of  .Mile,  herself.  But  the 
mischievous  boy  set  to  music  as<itirical  poem 
reflecting  on  the  lady,  who  thereupon  ex- 
pelled him  from  her  House.  He  contrived 
to  obtain  instruction  on  the  harpsichord, 
anci  in  composition,  from  .Metru,  Roln-rday, 
and  r.igault,  organists  of  St.-.Nicoias-des- 
C-hamps;  he  alstj  gained  admission  to  the 
King's  private  orchestra,  'la  grande  bande,' 
rose  fast  in  royal  favor,  and  in  16S2  was 
made  head  of  this  violin  lorps  of  24  violins; 
he  soon  organized  a  second  corps,  'les  petits 
violons,'  of  16  instrs.,  which,  under  hi* 
leadership,  became  the  finest  orch.  in  FraiUDe; 
L.  himself  had  hardly  a  rival  as  a  violinist. 
App.  court  composer  in  1653,  writing  masques 
ana  ballets  in  which  Louis  XIV  himself 
took  part,  LuUy  also,  as  'M.  Baptiste,' 
danced  and  acted  in  the  court  ballets  and 
festival-plays,  and  made  himself  indupen* 
sable  to  the  King,  who  preferred  his  music 
to  ail  other.  In  1672  lie  obtained  letters 
patent  for  the  cst  iMi^htnent  of  an  'Academic 
royale  tte  musique'  (now  the  Grand  0]>^ra), 
and  a  rival  theatre  was  closed  by  the  police 
b\'  the  King's  express  command  [cf.  art. 
CamikaI.  From  this  lime  dates  L.'s  real 
fame — that  of  creating  French  opera;  writing 
to  French  texts  a  music  which  not  only 
respected  the  genius  of  the  language,  but 
eschewed  the  purely  mtisicil  rcflunflancies 
(Hower\'  ornament  at  ion,  undue  extension  .ind 
needless  rei»etition  of  words  and  syllables, 
and  the  like,  which  delay  the  dramatic 
action)  then  in  vogue  in  Italian  opera. 
L.  is,  therefore,  a  reformer  of  tendencies 
similar  to  those  of  (duck  and  Wagner, 
allowance  being  nia<le  for  tlu  jH  riod,  and  for 
the  means  at  his  disposal. — He  now  devoted 
himself  heart  and  soul  to  his  theatre,  of 
whic!h  he  l>ecame  the  director,  stage-manager, 
conductor,  compo.scr,  and  even  (when  re- 
quire<li  the  machinist.  A  strong  point  in 
his  favor  was  the  genius  of  his  librettist, 
Puinault,  who  folkni^  the  intentions  of  his 
imperious  employer  with  rare  understanding. 
I  lis  o|)eras  hel<!  the  stage  for  nearly  a  centur>', 
until  (  ihn  k'>  v;r.iri-li  r  creatiuns  o\■er^hal^o\ved 
them.  I  Ic  i^iev  eloped  the  form  of  the  overture; 
wrote  recitatives  of  an  easy  and  dramatically 
effective  style,  and  arias  distin^ished  for 
their  fluent  grace  and  beauty;  his  choruses 
were  more  dra ni.it ic,  and  he  intrcKlucwl  the 
brasses  into  the  orchestra;  finally,  his  scenic 
arrangement*  eclipsed  those  of  his  prede- 
cessors. He  was  a  man  of  vehement  energy, 
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haughty,  arrogant,  and  irascible.  In  a  fit 
of  encttement  while  conductinft,  he  struck 

his  foot  with  the  canr  useil  as  a  blton;  an 
al)s<:css  ri'sultdl,  whicfi  raii&cti  his  dc^ith. — 
The  works  produced  by  L.  after  1672, 
mostly  at  the  *Acad6mie  royale,'  are  as 
follows:  Les  fUes  de  V Amour  el  de  Bacchus, 
a  pistoral  fl672;  a  pasticcio  from  his  earlier 
liallftb  and  nias<|uet>i,  Cadmus  et  JItrmwm, 
lyric  traxc'tly  (167.?);  AUestr,  nti  le  triompht 
d'AUuU  (1674);  Thhce  (1675);  U  Carnaval, 
opera-ballet  (1675);  At\s,  lyric  tragedy 
(1676);  his,  'traKL-dic-o|>era'  (1677);  Piyc}J, 
lyric  tragwly  (1678);  BelUrophon,  opi>ra 
(1679);  Proserpine,  lyric  traxcily  {16«0); 
Le  triomphe  dtr  I' Amour,  opcra-halit-t  (1681); 
Ptnee,  lyric  tragedy  (1682);  Phaeton,  lyric 
tragedy  (1683);  Amadis  dc  GauU,  lyric 
tragedy  (1684);  Roland,  lyric  tragedy  (1685); 
I'IdylU  de  !<i  Piiix.  mt  I'eglogue  de  VcrsailUs, 
divert isseiiicnt  1.16^^5.);  Le  temple  de  la  Paix, 
Opeia-tiallet  (1685);  Armide  et  Renaud,  Ijnric 
tragedy  (1686);  Ads  et  GaUdU^  heroic  pas- 
toral (1686):  parts  of  Act  I  of  AckiUe  et 
Poiyx^ne,  lyric  tragedy  (1687;  written  with 
Colasse).  Ail  the  alx)ve  have  been  publ.; 
Ncaurly  all  by  Bcdtkopf  &  H&rtel  in  'Chefs- 
d'cravre  dassiques  de  Vtxptx^  fiancais'; 
Armide  et  Renaud  in  Eitner^  'Monatshefte 
fiir  Musikgeachichte.'  vol.  xiv  (full  vnre, 
aim  pf.-acore). — Besides  these,  L.  wrote  the 
music  to  many  ballets,  masques,  etc.;  ^Iso 
symphonies,  trios,  airs  for  vin.;  a  Te  Deum, 
a  Miserere,  a  4-part  mass  a  cappella,  many 
moti-ts,  etc. — Hini  itx.k  M'ifv:  Le  Pr6vost 
cillxnu's,  L.  muiuieu  (I'aris,  1779);  Th. 
I.ajarte,  L.  (Paris,  1,S7,S);  I£.  Radet,  L.  Homme 
d'affaires,  proprietaire  et  musicien  (Paris, 
1801);  R.  Gandolfi,  Accademia  dedieata  a 
a.  B.  I.,  e  Luif>i  Cherubirii  ^  l  lnn  nrc,  1002); 
K.  Holland,  Musiciens  d\iiitr,-f>!',  I'.iris, 
1908);  H.  Prunii-res,  (ib.,  l'W)i:  |  .  ,],-  b 
l.aurencie.  L.  (ib.,  1911);  H.  Truniires, 
L' opera  italien  en  Framu  atawt  L.  (lb.,  1913) ; 
id.,  Le  ballet  de  tour  m  Fntue  atamt  L. 
(ib.,  1914). 

Lully,  Louis  de,  son  of  precedmg,  b. 

Paris,  Aug.  4,  1664:  d.  after  171?;  brought 
out  3  operas,  a  ballet,  a  cantata,  etc. 

Lumbye  [Iddm'bii],  Hans  Christian,  b. 

Copenhagen,  May  2,  1810;  d.  there  Mar.  20, 
1874.  Called  the  'Northern  Strauss,'  on 
an  i'uiit  of  his  fx)pular  dance  inir^ic.  In 
1863  he  organized  an  orch.,  with  which  he 
played  in  Copenhagen,  and  made  tours. — 
His  son  and  successor,  Geor^  (b.  Copen- 
hagen, Aug.  26,  1843),  wrote  an  opwra, 
Tiie  W'lft  h's  F.'iife  ( ( "oiK'nlia^^en.  I  So'Ji  — 
Cf.  G.  Skjernc,  //.  C.  L.og  hans  Samtid  (Copen- 
hagen, 1912). 

I.und.  John,  b.  Hanil. m;  Oct.  20,  1859. 
St.  pi.  with  Conrad  Ujnkicr  there;  from 


1876-80  pupil  at  the  Leipzig  Cons.,  of  E.  F. 
Wenzel.  Dr.  O.  Paul.  E.  Fr.  Kiditer  and  Carl 

Reincckc;  1880-3,  chorus-master  at  the 
Bremen  o[KTa;  1883-4,  asst.-cond.  at  the 
o|Kr,i  in  Stettin;  1884,  asst.-cond.  to  Dr. 
Dainrosch  during  the  first  season  of  Gcrnun 
opera  at  the  M.  O.  H.;  1885,  on  tour  with 
Walter  Damrosch  and  the  Ger.  Gpera  Co.; 
1887-19ai,  in  Buffalo  as  cond.  of  the  'Or- 
pheus' and  the  B.  Syniph.  Orch.;  1903-14, 
touring  the  U.  S.  as  cond.  of  V.  Herl>ert'8 
operas  written  for  Fritsi  SchefT;  since  1914 
again  in  Buffalo  as  cond.  of  the ' 'Orpheus' 
and  the  munic.  symph.  concerts. — Works: 
Ciermanentun  for  .sop.  and  bar.  soli,  m.  ch. 
and  orch.;  Criechisches  Kriegsiied  for  do.; 
Kaiser  Karl  for  bar.  solo,  m.  cfa.  and  orch.; 
Spring  Momitu  for  sop.  sok>,  ro.  ch.  and 
orch.;  Liebe^iea,  Intermetto,  Im  Garten,  for 
str.-orch.;  Novellelte  (str.-sextet);  numerous 
songs  {Musikantenliebe,  Spats  u»d  Spdiun, 
KUngend  NodUfibtt^  etc.). 

Ltinn.  Charles,  singing-teacher  and  writer; 
b.  Birmingham,  England,  Jan.  5,  1838;  d. 
London,  Feb.  28,  1906.  After  vocal  study 
in  Italy  with  Sangiovanni,  Cattaneo  and  Vi- 
zione  (1860-4),  he  sang  in  concert  and  on- 
torio  till  1867,  and  then  settled  as  a  teacher 
in  Birmingham,  where  his  Pupils'  Concerts, 
given  in  the  Town  ilall,  became  impmrtant 
Kicai  events:  in  1895  he  removed  to  London. 
Author  of  an  important  work.  The  PkHosepJty 
of  Voire  (1874;  10th  v<\.  1906).  followwl  by  a 
sequel,  Vox  Pof>uJi  (1880);  also  Vocal  Ex- 
pression, Empirical  or  Scientific  (1878); 
several  pamphlets  and  many  contributions 
to  journab. 

Lunn,  Henry  Charles,  h.  London,  1817; 
d  there  Jan.  23.  1894.  From  1835-43 
nupil  at  the  R.  A.  M.  of  C.  Potter  and  C. 
I.ucns;  later  teacher,  and  finally  dir.  there; 
from  1863  87  editor  of  the  'Mus.  Times'; 
retired  in  1887.  His  Musings  of  a  Musician 
(1846)  passed  through  many  editkms;  wrote 
many  articles  for  the  'Mus.  Times'  and  other 
pajxTs;  publ.  songs  and  pf.-pcB.:  several 
orchl.  conips.  in  MS. 

Luim,  LooiM.  See  Kumr^Linnt. 

Lupori'nl,  Gaetano,  dramatic  composer; 
b.  Lucca,  Italy,  1865.  A  pupil  of  Prime 
Quilici,  and  a  protege  of  Kicordi.  After 
graduating  from  the  Pacini  Mti<.  Inst  ,  he 
comp.  a  4-pnrt  mass  w.  orch.,  and  .i  suite  lor 
orch.;  has  also  pro<l.  the  opera  Marcella; 
a  3-act  lyric  comedy,  /  dispetti  amorosi  (Turin, 
1894:  succ  );  the  3-act  opera  aeria  La  CoUana 
di  Pascwi  (Naples,  1896;  very  succ.);  and 
the  3-act  op.  seria  Nova  (Lucca,  1908). 

Lupot  fUl-pohl,  Nicotaa,  the  most  hn« 

port.int  incmlMT  of  a  I'rcnch  family  of 
violin- makers;  b.  Stuttgart,  1758;  d.  Paris, 
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1824.  His  excellent  copies  of  Stradivari 
violins  Mnied  him  tlie  sobriquet  of  the 
'French  Stradivari.' 

Lussan  (lus-sdhn'],  Z^lle  de,  dranmiic 
•ODfano;  b.  (of  French  parents)  New  York, 
1863.  Taught  by  her  mother,  an  onera- 
sinKer.  (-oncert-d^but  at  16  in  the  Arancmy 
of  Music;  opera-d^-but  with  the  BosiiJii  hieal 
Dfx^^ra  C  oinpany,  1885;  she  san^  scvi-ral 
seasons  with  that  troupe,  and  then  went  to 
London,  where  die  was  ei^afed  (1889)  for 
the  Carl  Rosa  company;  from  1895  1902 
she  san^  almost  every*  seastjn  at  C  ov. 
Ciarcien;  in  1894  she  was  a  member  of  the 
M.  O.  H.,  but  had  the  misfortune  of  singing 
Carmen  there  after  Calv6  had  crated  a 
sensation  in  that  rOle  during  the  preceding 
season,  so  that  her  real  worth  was  not  prop- 
erly appreciatifl ;  during  that  season  she 
createa  the  r6ie  of  Anne  at  the  Amer.  pre- 
miere of  FaJstaff  (Feb.  4,  1895);  she  sans 
again  at  the  M.  O.  H.  in  1900-1  in  Savage's 
^iglish  company;  has  had  much  success  in 
Pins  and  Madrid.  On  Sept.  11.  1907,  she 
married  the  pianist  Angelo  Fronani  in 
London,  and  since  then  has  practically  nttred 
from  the  opeiatic  atage:  in  1908  she  apmaied 
in  vBudevflle.  R61es:  Arltne.  Zeiiina,  Chirtt- 
.  bin,  Bcrta  (Prophile),  Carmen,  Mignon, 
{FiUe  du  Regiment),  Marion  (La  Vwandiire), 
etc 

Lusay  [Ifl-sSl  Mathls,  b.  Stans,  Switzer- 
land, Apr.  8,  1828;  d.  Montrcux,  Jan.  21, 
1910.  Pupil  of  Businger  and  Niigeli.  Went 
to  Paris  in  1847  to  study  medicine,  but 
became  a  gocx]  pf.-teacher,  and  a  writer  of 
repute. — Works:  Exercices  dr  mfcanisme 
(1863);  Traitf  de  V expression  tnusuate  (187.^; 
partial  reprint  as  Le  ntkme  musical,  1883; 
4th  augm.  ed.,  191 1^  German  transl.  of  the 
entire  work  by  Felix  Vogt  as  Die  Kmut 
des  musikalt'schen  Vnrtra^^,  \!<^f)'t  \  Ilisloire  de 
la  nokitiou  musicaie  {rditton  de  luxe,  1882; 
written  with  E.  Uavid;  it  won  the  Prix 
Bordin  of  the  Paris  Acad6mie,  offered  for 
the  best  history  of  notation);  L'aHocrottst 
dans  la  musi<iue  modernr  (1903);  De  la  diction 
tnusutUe  el  grammaticale  ( Riemann-Kest- 
schrift,  l<X)9i:  La  'SonaU  pathitique'  de  Beet- 
hoven (posth.,  1912;  ed.  by  A.  Dechevrens). 
Cf.  E.  Monod,  if.  L.  ttU  Rytkme  mmsiiol 
(Paris,  1912). 

LUst'ner,  I^naz  Peter,  violinist;  born 
Poischwitz,  n.  Jauer,  Dec.  22,  1793;  d.  Jan. 
30,  1873,  at  Breslau,  where  he  founded  a 
school  of  violin-playing  in  1844. — His  five 
sons  are:  (1)  Karl,  l>.  Breslau,  Nov.  10, 
1834;  d.  Wiesbaden,  Apr.  9,  1906;  pianist  and 
'cellist,  from  1872  in  Wiesbaden  as  a  piano- 
teMher;  (2)  Otto,  b.  Breslau,  Apr.  9,  1839; 
d.  as  town  mus.  dir.  at  Barmen,  Sept.  8. 
1889;  pievioudy  violinist  in  aevcfal  orchestras ; 


(3)  Looil,  !>.  Bresbu,  June  30,  1840;  violinist 
and  ooodttctor  (1874-1905)  of  the  Wies- 
baden 'Kurorchester';  (4)  Georg,  Vrllist; 

b.  Sept.  23,  1847;  d.  as  Ka|Kllm.  at  Berlin, 
Apr.  21.  1887;  and  (5;  Richard,  harpist  and 
violinist  in  Breslaii,  where  he  was  bom 
Sept.  2,  1854. 

LUtgendorfr.  WUlibald  Leo,  Frtiherr 
von,  b.  Augsburg,  July  8,  1856.  Pupil  of 
the  Kunsukademie  in  Munich;  since  1889 
dir.  of  the  Kunstschule  and  curator  of  the 

.^rt-Gallcry  in  Lftbeck.  Besides  writings  on 
the  plastic  arts,  he  has  publ.  Die  Geigen-  und 
Lauienmofher  vom  AfittelaJter  bis  tur  Gegen- 
waH  (1904;  2d  ed.,  considerably  augm..  1913), 
wMdi  is  regarded  as  a  standard  authority. 

Luther  (iMt'terl,  Martin,  b.  FJ-sIelx-n, 
Nov.  10,  1483.  d.  there  Feb.  18,  1546.  His 
reform  of  the  church  extended  to  the  musical 
ser%  ires,  in  which  he  took  the  deepest  interest. 
.\fter  leaving  the  Wartburg,  Mar.  22.  1522, 
his  ideas  took  practical  sluipr;  liis  l-'i>n»ula 
missae  (1523),  and  still  more  his  new  order 
for  the  (ierman  Mass,  first  sung  in  the 
Parish  C'hurrh  at  Wittenberg  on  Christmas 
Day,  1524,  were  the  initial  steps.  Kapell-  * 
meister  Conrad  RupiT,  ami  cantor  Johann 
Walther,  ably  seconded  L,  in  these  endeavors; 
the  latter  states  that  Luther  invented  diorale- 
tunes  on  the  flute  (he  was  air  exMllent 
flute-ijlayer),  which  tunes  his  coadjutors 
noted  down.  The  hymn-tunes  (chorales) 
ascrilxYl  with  confidence  to  Luther  arc 
Ein'  fesle  Burg  ist  vnser  Got  I,  and  Jesoia 
dem  Prophelen  das  stsckah;  11  others  are 
thought,  with  more  or  less  probability,  to 
l)e  by  him;  th<m:.;!i  it  has  bcmmo  the  fashion 
to  deny  him  all  share  in  the  romjMJsition  of 
the  hymns  of  the  church  he  foiinde<l.  His 
influence  was,  however,  predominant  in  the 
establishment  of  its  musical  services;  and 
he  wToXc  (or  ,irr.in«p<l)  the  words  of  many 
rhoraies  (<  ■rove  gives  a  list  of  36). — BlBl.to- 
i.RAPHv:  A.  I.  Rambach.  Vhrr  L.'s  Verdienst 
urn  den  Ku'ckengesang  (Hamburg,  1813);  K. 
von  WmterfeM,  L's  aeitseke  ifisUicke  Lieder 
(Leipzig.  1840):  H.  von  Stenhan,  L.  als 
Musiker  (Bielefeld,  1899);  M.  Ra<le,  Dr.  M. 
L.'s  Leben,  Talen  und  Meinungen  (3  vols., 
Tubingen,  1883;  2d  ed.  1901);  F.  Zelle.  Das 
SUesie  tutkerisete  Ham-Ceumghuch  |1524| 
(Cnittingen.  1903;  with  rommentar>');  F. 
Spitta.  Die  Lieder  L.'s  in  ihrer  Bedeutung  fUr 
das  evangel.  Kirdu-nlini  M '.r.ttingen,  1905); 
id.,  Studien  su  L.'s  Liedem  (G6ttinEen,  1907); 
H.  Lehmann,  L.  im  dentseken  Ued  (Halle, 
1910).  / 

Lutkin,  Peter  Christian,  b.  Thompson- 
ville.  Wis.,  .Mar.  27,   1858.     St.  music  in)^J 
Chicago  with  Mrs.  R.  Watson  (pf.),  Clarence 
F^dy  (org.)  and  F.  G.  Gleason  (theor>'); 
from  1881-3  pupil  at  the  Kgl.  Hocfaschule 
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in  Dcrlin  of  O.  Raif  (|»f.),  A.  Ilaupt  (ors.) 
and  W.  HarKicI  U-omp  K  ''ad  further  piano- 
inslnution  from  Monzkowski  in  Paris  and 
l.eachetizky  in  Vienna.  Was  org.  at  SS. 
Peter  and  Paul's  Cath.,  Chicago,  from  1871- 
81;  do.  at  St.  James',  ("hiaiRo,  1891-6;  dir. 
of  theor>'  dept.  at  .Xmer.  Cons,  of  Mus., 
1888-95;  app.  prof,  of  music  in  1891,  ami 
since  1897  dean  of  SehtKil  of  Mus.  of  North- 
western Univ.;  since  1894  also  cond.  of 
KvanstowTi  Mus.  Club;  1896-1904,  cond. 
Ravenswrxjd  Mus.  Club;  since  1909  cond. 
Chirafjo  North  Shore  Fest.  Assoc.;  Mus.  n<x:., 
Syracuse  Univ.,  1900;  one  of  the  fcNindcrs 
of  the  A.  G.  O.  He  has  publ.  churdi-niunc 
and  instnirtivf  works  for  pianoforte. 

LUtschg,  Karl,  b.  Pttrograd,  Oct.  15, 
1839;  d.  Blankenburg,  llarz  Mts.,  June  6, 
1899.  Pupil  of  KrolT,  Moiicbele*  and  Hen- 
nelt  (pf.).  and  of  E.  Fr.  Richter  and  Kid 
fiomp  );  was  for  many  years  Drejschock's 
asst.  at  the  PctroKraa  Cons.;  a  renowned 
pedagogue,  he  publ.  a  number  of  valuable 
studies  and  instructive  editions  of  classical 
and  modem  romps.:  Jaeole  d^Mtudes  (12 
books);  Bibliothfquf  drs  a-uvres  doSStquu  €t 
modernes  (42t)  numljers);  etc. 

Llltschg,  Waldemar,  son  and  pupil  of 

prece<lin^;  I).  Petrograd,  May  16,  1877. 
.Made  his  dtbut  as  pianist  wrth  McnM  lt'a 
concerto  in  1896;  settknl  in  !^  ilin  .i-  i  oiu  urt- 

Sianist  and  teacher;  taught  pi.  at  the  Chicago 
lus.  Coll.,  1905-6;  nnce  then  io  Berlin. 

Lutz,  Wllhelna  Meyer,  b.  Mannerstadt, 
Kissingen,  1822;  d.  Lonilon,  Jan.  31,  1903. 
Pupil  of  his  father  and  Eisenhofer  and 
Keller  at  Wiirxbuis*  where  he  also  attended 
the  Univ.  Settled  m  Enfcland  in  1848,  where 
he  w.i  Mr,;-!,  in  Rirmingham,  Leeils,  and  at 
St.  1  iior^ic  s  (..itlioiu-  Cath.  in  London; 
1851-5,  cond.  at  the  Surrey  Th.;  from 
1869-^1  at  the  Gaiety  Th.,  and  on  touci 
with  Mario.  Grisi,  and  othercetebrated  artists. 
His  oiKTctfas  enjoyed  j;reat  p<ipularity  in 
their  ilay.  Auion^  his  principal  successes 
were  Faust  and  \Iarguerile  (1855),  Blonde 
and  BrunelU  (1862),  Zaida  (1868),  The 
Letend  of  the  Lys  (1873).  Poslmty  (1884); 
he  left  considerable  occhl.  and  chamber- 
music  in  MS. 

Lflt'zel,  Johann  Heinrich,  b.  Ip;elhcim. 
n.  S|iever,  Aug.  30,  1823;  d.  Zweibriicken, 
.Mar.  9,  1899.  Pupil  of  Jacob  Vierling; 
teacher  and  orKMiii^t  ,ii  /wt-ibriicken,  wiicre, 
in  1854,  he  org.iiii/.eiJ  the  "Evangelischer 
Kirchenchor'  (which  ha<l  spread  over  the 
entire  Palatinate  by  1880),  alao,  in  1800,  the 
'Pfalzischer  S:inperl»und.'  Created  'Pro- 
fessor' in  IHSV  W  irks:  A  Chonilhuch 
(1858):  prakiische  Organist  (2  voU.); 

school  song-books;  the  24th  Psalm,  for  male 
chorus  and  orch.;  etc. 


Lut'zcr,  Jenny.   5x^  Dingelstedt. 

Lux,  Friedrich,  comp.  and  organist;  b. 
IvLihla,  Thuringia,  Nov.  24,  1820;  d.  majfcnce, 
July  9,  1895.  Pupil  of  his  father  (cantor 
at  Ruhla);  at  12  he  gave  an  organ-concert 
at  Got  ha,  and  played  Weber 'b  Konzertstuck 
for  pf.  at  Eisenach.  Studied  1839-41  under 
F.  Schneider  at  Dessau;  was  then  Musik- 
direktorat  the  De^s;^iu  court  theatre  for  ten 
vcars;  1851-77,  K ajx^IIm.  at  the  City  Th., 
NIayciice;  from  IS(j7  .i]^>  con<i.  the  Oratorio 
Society  (the  unitetl  Liedertafel'  and  'Uom- 
gesangvercin').  Retired  1891.— Works: .  4 
operas,  Das  KtUhchm  wm  HeUbronn  (Dessau, 
1842;  5  acts):  Rtaamunde  (1860;  not  pcrL); 
Der  Sdimu'd  to«  Ruhla  (Mayence.  1882,  3 
acts);  and  />u'  I'urslin  iwi  Alfun  (Frankfort, 
1890;  comic);  a  dram,  scene,  Corioian,  for 
soU,  male  ch.  and  orch.;  a  choral  symphony, 
Durdi  Nadu  sum  Lkkt  (Constance.  1895); 
3  string-quartets  (op.  58,  D  m  ;  o\y.  87,  C; 
op.  95,  G  m.);  Grand  trio  for  pf.,  vin.  and 
'cello,  in  C  ra.;  many  orchestnil  and  choral 
works,  oisatt-music,  pf.-music,  aongs,  etc. 
His  vocal  music  b  especially  important  and 
successful. --Cf.  A.  Reissmann,  Fr.  L.:  Seirt 
Leben  u.  seine  Werke  (Leipzig,  1887;  2d  ed. 
1895). 

Luzzaschi  [l(VVts.lh'ske],  Luzzasco,  from  • 

c.  1576-lft<)4   court    organist   at  Ferrara; 

d.  there  H)((7;  hi^^hly  praised  by  contempo- 
rarioi.  Publ.  7  btxiksof  5-[Mrt  Madrigals  (?, 
1576,  1582,  1594.  ?,  1604;  a  secondlpost- 
humous]  coll.  ap()ejrc<i  in  1613);  also  Nladri- 
gals  a  1-3  soprano  voices  w.  inslrs.  (1601). 
Diruta's  //  rranjt/twni?  contains  a  toccata  and 
2  ricercari  by  I..,  the  former  reprinted  in 
Ritter's  Z«r  Ceuhichte  dts  Or%elspnels;  a  4-p. 
Canton  da  sonar  is  given  in  R.iuerij's  Col- 
lection (1608).— Cf.O.  Kinkeldey.  /,.  L.'sSolo 
Madrigalc,  in  vol.  ix,  4  of  S]).l.  Int.  M.-G.' 

Luixl  Ud6'ts£],  Lulgi,  born  Olcvano  di 
Lomellina,  Mar.  28.  1828;  died  Straddja, 

Feb.  23,  1876.  \  medical  stu<!ent  at  Turint 
he  later  embrace*!  the  profession  of  nuij^ic— 
Works:  3  operas,  Chiarina  (Turin,  1853); 
TriptUa,  opera  buffa  (Novara,  1874);  Fra 
Dokmo  (not  perf.);  a  symphony  Mid  a 
funeral-march  lor  orch.;  hymns  for  ch.  and 
orch.;  pf.-music;  and  many  inspired  songs. 

Lvov,  Alexis  von,  b.  Reval,  June  6, 
1798;  d.  on  his  estate.  Govt,  of  Kovno, 
Jan.  7,  1871.  Excellent  violinist  and  mu- 
sician; entering  the  army,  he  lK<\ime 
niajur-gcneral,  and  adjutant  to  Em|>eror 
Nicholas.  Conductor  of  the  court  choir, 
1836-55.  Because  of  deafness  he  retired 
from  all  musical  activity  in  1867.  His 
Of>era.s  in.  t  u  i(  h  vf  r\  little  success,  and  to-day 
he  is  reiuembercd  onlv  as  the  comiKj^er  of 
the  Russian  national  Hymn  (written  1833). 
—Works:  The  operas  Bianca  t  GnaiuHo 
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(DiCiden  and  Petrograd.  1845);  Vndine 
(Vienna,  1&46):  The  ViUagfi  BaUiff  Boris 
(Petrograd,  1854);  a  concerto  and  fantasias 

for  \  iolin;  Lf  duel,  for  via.  and  Velio;  Russian 
part->onKs:  s;utc(1  songs;  t'tc.  I^ubl.  ail  isnmy 
On  the  free  and  non-symnutrual  fkjfUm  if 
Oid  Russian  Church-song  (.1859). 

Lyne,  Felice,  operatic  soprano;  b.  Kansas 
f    City,  IS'M:  was  brought  up  in  .Mlcntox^ii, 
Pa.,  where  she  st.  singing  with  K.  S.  ilardman, 
■J^  who  advised  her  to  prepare  for  an  operatic 
career;  1*J08-11,  puj)il  of  Mnie.  Marchcsi. 
J-  de  Reszke  and    1..   d'.Xubigne;   made  a 
8ens;itionally  successful  detiut  as  Ciilda  at 
•    the  London  Opera  House  (Hatiinierstein's, 
Nov.,  1911),  and  appeared  not  less  than  36 
times    that    season,    creating    the  prin- 
cipal soprano  parts  in  the  Engl,  premieres 
of   Ma-^s*  til  t's   Don   Quicholte  and  J<)7\y_l<ur 
Notre-Datne  and  Holbrcx>ke's  Chiidrrn  oj 
Don.     After  a  single  season  Hainnierstein 
abandoned  opera  m  London,  and  she  re- 
turned to  the  U.  S..  where  she  has  since 
appeared  successfully  in  concerts. 

Lynes,  Frank,  b.  Cambridge,  Mass.,  May 
16.  1858:  d.  1914.    Pupil  of  the  New  Engl. 

Cons.,  Boston;  then  of  B.  J.  Lant;  (pf.  and 
org  ),  and  J.  K.  Paine  (harm.);  in  Leipzig 
Cons.,  188J-5,  of  Reineckc  and  Zwintscher 
(pf.).  .'\.  Richter  (theory),  and  Jadassohn 
(comp.).  Settled  in  Boston,  Mass.;  held 
positions  as  or^;.  in  various  rhiirches;  also 
cond.  of  the  'Cantabrigia  Choral  Class.' — 
Worka:  Op.  2,  Gavotte  for  pf.  and  vln.;  op.  4, 
Rmtnua  for  vln.,  'cello,  org.  and  pf.;  op.  8, 
TV  Deum;  op.  9,  four  pf.-pieces;  op.  14,  ten 
Bii^iileiles  for  pf. ;  studies,  ami  other  pf.- 
music;  about  5U  songs;  and  ssoverul  part- 
songs,  sacred  and  secular. 

Lyon.  James,  a  Presbytcrl.m  ■  li  rk,\  tu  rn 
whr)  (iis])ui('s  with  Francis  liopkinx)n  the 
distinction  of  being  the  first  .Amcr.  (um[xjser; 
b.  Newark,  N.  J.,  July  1,  1735;  d.  Machias, 
Me.,  Dec.  25,  1794.  After  graduation  from 
Prinreton  in  1759  he  lived  in  Philadelphia 
until  17()5,  when  he  accepted  a  pastorate  in 
Nova  Scotia,  Me.;  from  1771  till  his  death 
be  preachfnl  the  gospel  in  Machiaa.  Th« 
•N.  Y.  Mercury  ■  of  (5ct.  1, 17S9,  speaks  of 
an  CXic  corn]),  by  J.  I...  a  member  of  the 
graduating  class  of  Princeton,  and  mentions 
Its  performance  at  the  graduation-exercises 
on  Sept.  26;  but  the  music  of  this  work, 
written  in  the  same  year  that  Hopkinson 
wrote  his  first  songs,  is  lost.  The  first  known 
comps.  of  L.  arc  six  psalm-tunes  publ.  by 
him  in  a  coll.  'Urania'  (Philadelphia,  1762); 
the  list  of  works  is  completed  by  enumerating 
the  settings  of  2  poems  of  Watts,  A  .\farriaf>e 
Hymn  and  Friendship,  an  !  of  Psalms  17 
and  19.  In  a  letter  i.\pr.  22,  1774),  P.  V. 
Fithian  made  the  statement  that  L.  was  about 


to  publish  a  new  Book  of  Timi  s,  diielly  of 
his  own  conqwsition,  but  the  book  never  ap- 
peared, nor  has  a  MS.  of  sudi  tunes  been 

found.  S[)e.ilcin)^  of  I.  's  wfirks  0.  G.  Sonneck 
says:  "Their  study  will  inrlucc  no  critic  to 
call  L.  a  composer  of  real  nierit  or  even  a 
musician  cooveraant  witJi  musical  grammar. 

 Bttt  his  importance  lies  not  in  the 

s()h(Tc  of  esthetics;  it  lies  rather  in  the  s[)hrn' 

of  retrospettive  history  He  was  a 

pioneer,  and  thereuoon  rests  his  lasting 
glory." — Cf.  O.  G.  bonnecic,  Francis  Hop- 
Hnsom  and  J.  L.:  Two  Shdies  in  Bany 
Amer.  Music  (Washington,  1905). 

Lgrati  &  Healy,  celebrated  manufacturers 
of  musical  instruments.  The  firm  was  founded 

in  Octolier,  ISO  I,  I )v  George  Washburn  I. von 
(b.  1820)  and  Patrick  Joseph  Healy  (b.  Mar. 
17.  IMO;  d.  Chicago,  Apn'l  3^  1905).  They 
began  originaUy  as  dealers  m  sheet-music, 
books,  ana  the  smaller  musical  Instruments: 
in  lh(  y  trwlc  over  the  piano  busines'i  of 

Smith  A:  Dixon,  and  gradually  began  also  to 
manufacture  other  instruments.  After  the 
retirement  of  Mr.  Lyon  in  1889,  Mr.  Healy 
became  the  aole  head  and  general  manager, 
and  immediately  proreeded  to  put  into  exe- 
cution his  long-cherished  ideas  for  the  expan- 
sion of  the  manufacturing  department.  A 
new,  large  factory  was  erected,  which  soon 
turned  out  anmially  100,000  instruments; 
this,  in  1914,  was  suprrseiird  by  a  still  larger 
building.  Among  their  instruments  the  L.  & 
H.  Harp,  put  on  the  market  in  1889.  has 
become  eqjecialiy  famous;  their  collection  of 
old  violins  rivals  those  of  the  world's  most 
famoM-  'IimIits.  The  present  (1917)  officers 
of  th*'  linn  are  R.  B.  (jr«>;ory.  Pres.;  M.  A. 
Healy  (son  of  the  foumler),  Vice-Prcs.  and 
Geni.  Mgr.;  J.  F.  Bowerft,  Sec.;  C.  R.  Fuller, 
Trees. 

Ly  ra.  Justus  W.,  b.  Osnabrflck,  Mar.  23, 
1822;  d.  Gehrden,  n.  Hanover,  Dec.  30, 
1882.  Student  of  philos.  and  theol.  at  Brriin 

and  Bonn;  filled  various  church-ofVni-,  at 
Lingcn,  Langensalza,  Wittingen,  Bevensen, 
and  (1877-82)  that  of  'Ortsgeistlicher*  Umior 
primanus)  at  Gehrden  and  Hanover.—Many 
of  his  student-songs  were  written  as  a  student; 
the>'  were,  and  still  are,  extremely  fiopular, 
e.  g.,  Der  Mai  isl  gckomnit  fi,  Durch  Feld  und 
Buchenhallen,  Zwischrn  Frankreirh  und  drm 
BdhnurwaU,  Meine  Mus'  ist  ^egangen).  He 
also  wrote  church-music  (Christmas  cantata, 
1872). — Five  l)ooks  of  songs  were  publ.  in 
1896:  I.  Nine  S,icre<l  wings  for  solo  voire; 
II.  Six  miscel.  songs  for  one  voice;  III.  I'our- 
teen  Student-songs,  for  one  voice:  IV.  Five 
2-  and  3-part  songs;  V.  Four  songs  for  mixed 
ch.,  and  eight  song»  f.  male  ch.  He  also 
wrote  Die  Uturgischen  Altarweisen  des  luthe- 
rischen  Hwptioltesdionsi  (1873)  and  Andrea* 
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Ornithoparchus  und  dessen  Lehre  von  den  Kir- 
chenakzenten  (1877).— C'f.  B4r  and  Ziller,  J. 
W.  L.  (LdpdK.  IWO). 

Lys'berg,  Charles-SamiMl  (real  family- 
name  Bovy),  \x>rn  Lysbciig,  near  Gtiu  va, 
Mar.  1,  1821:  d.  Geneva,  Feb.  15.  187.^. 
Pianist  and  compoaer;  pupit  of  Chopin  (pf.) 
and  Ddaire  (harm.),  m  P^ris;  teacher  in 
the  Geneva  Cons -  Some  favorite  pieces  are 
op.  26,  La  Nufwlitaine;  op.  29,  Deux  Noc- 
turnes; Le  revtil  dfs  oiseaux,  and  chant 
du  rouet;  op.  64,  Idylie;  op.  90,  Les  Ondines; 
op.  94,  Svr  Vmide;  the  romantic  sonata 
VAbsenrr;    etc.    (about    1.^0    luiinlHTs  for 

Eiano);  also  a  comic  opera,  La  jiUc  du  carU- 
mnaw  (Geqeva,  1854). 

M 

Maas,  Gerald,  'cello-virtuoso;  b.  M.mn 
hcim.  AuR.  22,  1888.  Pupil  of  the  I'.iris 
Cons,  and  of  J.  KIcngcl  in  Lcipzif(;  1908-12, 
■olo  'cellist  of  the  Koiuertvemn  in  Munich; 
1912-14,  do.  at  the  R.  Opera  in  Berlin; 
sinrr  then  prof,  at  the  Hoch  Cons,  in  Frank- 
fort, and  member  of  the  Rebner  Quartet 
there;  debut  .is  soloist  with  the  IMiilh.  Orch. 
in  Berlin  (1909;  Volkmann  and  Saint-Sattns 
concertos);  has  played  with  much  buoccbb 
in  (Vermany  and  London;  first  Amer.  tour, 
1916-17. 

Maas,  hmOB  (Philipp  Otto),  b.  Wie»> 

biiden,  Gcrmanv,  June  21,  1852;  d.  I^oston, 
Mass.,  Sept.  18,  1889.  I'ianist;  pupil  1867- 
71  of  Reineckc  and  Pappcritz  at  {.eipziR 
Cons.;  also  of  Liszt  during  summers.  From 
1875-80,  pf. -teacher  in  Leinzig  Cons.  Settkd 
in  Roston  1880;  cond.  the  Philharm.  Concerts 
1881-2.  He  gave  concerts  in  many  cities  of 
the  United  States;  and  ii  id  many  i)rivate 
pupils. — Works:  On'  the  Prairies,  an  Amer. 
Symplumy  (1883);  overtures,  suites,  marches, 
fantasias,  etc.,  for  orch.;  string-ouartet,  op. 
3;  pf.-cmicerto  in  C  m.,  op.  12;  J  sonatas.  3 
Impromptus,  and  12  PtuintaaieBtficke  for 
pf.:  vioUn-sonatas;  songs. 

MnbdU'iii,  Toodvlo,  b.  Pistoia,  Italy, 

Apr  2,  1817:  fl.  Florence.  Mar.  10.  1897. 
I'upil  of  C.  I'ilotti,  Pistoia,  ami  of  the  R, 
Istltuto  .Musicale,  Florence;  the  successful 
prod,  of  his  opera  MalUda  a  Toledo  (Florence, 
1836)  interested  Grand  Duke  Leopold  II, 
whose  botmty  permitted  further  study  under 
Mercadante  at  .Novara.  A  second  oj)era, 
Rolla  (Turin,  1840),  was  highly  succes.sful. 
Settled  in  Florence  1843;  became  cond.  of 
the  Filarmonica,  and  dir.  of  the  grand  annual 
concerts;  court  m.  di  capp.  1847;  coml.  in 
Pergola  Th.  1848;  1859-87.  prof,  of  comiJ<3- 
sitioti  in  the  R  Isiituto  Musicale, — W'luks: 
7  other  well  riteued  operas,  G'nimti  degti 
Almieri  (Turin,  1841),  //  cotUe  di  Savagna 
(Fkirence,  1843),  /  Vaimaina  CMtautitiopoli 


(Rome,  1844).  Maria  di  Franria  (Florenc*. 
1846),  //  Venturiere  [with  L.  Giordani) 
(L^om,  1851),  Baldnssare  (Florence.  1852), 
Piammetta  (ibid.,  1857);  an  oratorio,  Eudos- 
sia  9  Paolo;  a  sacred  drama,  VidHmo  giomo 
di  Cerusalemme;  the  cantatas  La  Carcin,  11 
Kitorpo,  Elcgiaca,  Rajaele  Sanzio,  Lo  Sfnrito 
a  Damte;  masses,  responses,  hymns,  motets, 
etc;  chamber>niusic;  pL-pieces.— Cf.  M. 
Giannini.  M.eta  muska  (Pistoia,  1899). 

Macbeth',  Allan,  b.  Greenock,  Scotland, 
Mar.  13.  1856.  Puijil  1675-6.  af  Leipzig 
Cons.,  Of  Richter,  Rdnccke,  and  Jadassohn. 

Organist  in  several  Glasgow  rhnrrhes;  choir- 
master of  the  Choral  Union  18S(>-7;  contl. 
of  Greenfx-k  Select  Choir  1S81;  of  Glasgow 
Kyrle  Choir  1884.  Since  1890,  Principal  of 
the  School  of  Musie  at  the  Glasgow  Athe> 
n.Viim.— An  operetta,  The  Dtike's  Doctor 
(MS.);  2  cantatas.  The  iMful  of  Glorx  (18W) 
and  Silver  Bells;  a  Jubilee  Chorus  (IS'JC)):  In 
Memoriam,  for  orch.;  Intermezzo,  for  strinp: 
Serenata,  Dan«e  pizzicatc,  and  Ballet,  for 
orch.:  string  trio-?;  pf.-trios;  suite  for  'cdlo 
and  pf.;  pf.  inubic;  songs. 

Micbeth,  Florence,  dram,  coloratura- 
soprano;  b.  Mankato,  Minn.,  1891.  Received 
her  first  vocal  instruction  from  Mrs.  Snyder 
in  St.  Paul;  then  went  to  Yeatman  Griflith 
in  Pittsburgh,  and  followed  him  in  191U  to 
Euro{K-:  debut  in  concert  in  Scheveningen, 
July,  1912,  with  Lamoureux  Oivh.;  operatic 
d^but  as  GiMa.  Inn.,  1913,  at  the  Gross- 
hefiEogl.  Th.  in  I iiistadt ;  sang  then  as 
star  in  firunswick  and  Dresden;  Amer.  debut 
as  Rosina,  with  ChicagoOpenCo.  in  Chicago, 
Jan.  14,  1914;  since  then  a  v^iar  member 
of  the  company;  has  also  appeared  with 
great  success  with  the  leading  sym()hony 
orchs.  She  has  been  especially  applauded  in 
England,  where  her  voice  is  frequently 
compared  with  Patti's.  Chief  rfilcs:  Rosina, 
Gilda,  Lucia,  Amina,  Ophelia,  Mignon, 
Olympia.  Carmen,  Bird  (Siegfried). 

McClellan,  John  Jasper,  concert-organ- 
ist; b.  Payson,  Utah,  April  20,  1874.  B^jan 

to  study  music  at  the  age  of  10  with  local 
teachers,  and  after  two  years  with  .\.  \V. 
Platte  at  Sjiginaw  ent.  the  l^niv.  of  Michigan 
School  of  Music  at  Ann  Arbor,  where  he 
cont.  his  studies  under  A.  A.  Stanley  (org.), 
A.  Jonas  (pf.),  and  ].  F.  Si  hmaal  (comp.); 
Liter  St.  with  X.  S  liarwciilci  in  New  York 
and  E.  Je«liir/k.i  in  Merlin.  \\  f-.i'.t  '^till  a 
student  at  Ann  Art)or  he  acted  as  org.  at 
St.  Thomas's,  as  pianist  to  the  L'niv.  Choral 
So"., .and  organi/xil  and  cond.  the  first  large 
orch.  there;  189.?,  asst.  to  Prof.  Stanley  at 
the  great  organ  at  the  World's  Columbian 
Ex|)os.  in  Chicago;  1895-6,  asst.  to  Prof. 
Jon48  at  the  Univ.  of  Mich.  Jichool  of  Mus. 
and  instr.  of  theory:  190O-1,  prof,  of  mus. 
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at  Brigham  Young  Fniv  at  Provo,  Utah; 
since  1901  prof,  of  miis.  at  Univ.  of  Utah. 
On  Oi  t  1.  \'HK).  he  was  app.  org.  at  the 
Mormon  Tabernacle,  Salt  Lake  City;  founded 
in  1908  the  Salt  Lake  Symph.  Orch..  and  in 
19U  the  Utah  Cons,  of  Music.  He  is  re- 
gaixled  as  one  of  the  foremost  organists  in 
the  West  and  has  given  recitals  at  the  St. 
Louis  World's  Fair,  the  Jamestown  Expos., 
and  the  Fuuuna 

McCormaick,  John,  famous  tenor;  b. 
Athlonc,  Ircbnd,  June  14,  1884.  Without 

f revious  training  he  took  part  in  the  National 
rish  Fest.  at  Dublin  in  1902,  and  carried 
off  the  ^Id  metial;  in  l'>()3  he  l)cx:ame  a 
member  of  the  nij!)lin  ("ath.  ("hoir,  and  here 
he  b«gan  to  studv  seriously-  with  the  org. 
and  choirmaster,  Vincent  O'Brien;  the  fol- 
lowing year  he  5«np  with  this  rhnir  at  the 
St.  Liouis  Expos.,  after  wliicli  he  went  to 
Milan  for  further  study;  he  made  his  d^but 
as  a  concert-singer  with  unusual  success  at  a 
concert  of  the  Sunday  League  in  Ixmdon, 
Feb.  17,  1907,  and  his  operatic  debut  as 
Turiddu  at  Cov.  Garden  on  Oct.  5  of  the 
same  year,  becoming  instantly  a  prime 
favorite,  so  that  he  has  sung  there  every 
aeason  since  then;  in  1909  he  sang  at  the 
San  Carlo  in  Naples,  and  in  the  fall  was 
tng.  hy  Hammerstein  for  the  Manhattan 
Op.  House  in  N.  Y.,  where  he  made  his 
Amer.  debut  on  Nov.  10,  1909.  as  .Alfred 
C»ermont  (Tratwla);  1910-11,  with  the  Bos- 
ton Opera  Co.;  1912-14.  with  Chicago  Opoa 
Co.;  since  then  he  has  appeared  seldom  nt 
opera,  his  concert -engagements  miking;  ever- 
increasing  demands  upon  his  time.  He  is 
unquestionably  one  of  the  most  popular 
sinijers  before  the  public;  as  an  interpreter  of 
Irish  songs  he  is  inimitable.  Hts  operatic 
repertoire  includef!  the  prinrip.iI  tenor  roles 
in  RigoUUo,  TravuUa,  CavaUeria,  Lucia,  FiUe 
iu  lUgimeiUf  BoMme,  Tcsat,  Don  GitwannL 

MacGunn',  Hamlsh,  Scotch  romi)oser; 
b.  Greenock,  Mar.  22,  1868:  d.  London,  Aug. 
2,  1916.  Student  in  R.  C.  M.,  1883-6,  under 
Hul>ert  Parry,  havinp  won  a  scholarship 
for  composition.  August  Manns  brought 
out  several  of  his  picvcs  in  1887;  in  1888  he 
was  commissioned  to  coropoee  a  cantata  for 
the  Glasgow  Choral  Unioa;  also  gave  a 
series  of  orchestral  concerts  at  the  studio 
of  John  Pcttie,  whose  daughter  he  m;irrie<l 
in  1889.  18i<8-94,  prof,  of  harm,  at  R.  A. 
M.;  1892,  cond.  of  the  Hampstead  C  onscrv. 
OraiL  Soc.;  1898,  of  the  Carl  Rosa  opera- 
company;  190O-5,  of  the  Savoy  Th.,  and 
after  the  dissolution  of  that  company  he 
toured  with  various  troupes,  conducting 
light  opera.  In  1910,  he  was  eng.  by  Thos. 
Beccham  as  a.sst.-cond.  at  Cov.  Garden  and 
His  MajesQr's  Th.,  wh«re  he  directed  some 


of  the  Wagner  works;  1915-16  he  was  cond. 
for  Beerham's  eomp>any  at  the  Shaftsbury 
'ITi. — Works:  The  4-act  opera  Jeanit  Deam 
(Edinburoh,  1894);  4-act  opera  Diarmid  an.' 
Cknni  (London,  Covent  Garden,  Oct.  23, 
1897;  Slice);  a  mus.  comedy,  Thr  Gddtn  Girl 
(Birmingham,  1905);  the  cantatas  Bonnir 
Kilmeny  (1888),  Lord  VUins  Dnughltr 
(1888),  Thf  Uy  of  ihe  Last  Minstrel  (1888), 
The  Cameronian's  Dream  (1890),  Queen 
Hynde  of  Caledon  (1892),  The  Death  of  Parcy 
Reed  (for  male  ch.  and  orch.);  The  U'reck  of 
the  Hesperus  (1905);  3  overtures,  Ctor  Mhor, 
The  Land  of  the  Mountain  and  thf  Flood, 
and  BMad  Overture,  Th*:  Dotvie  Dens  o' 
Yarrow,-  orchl.  ballade,  The  Shi^  o"  the 
Fiend;  HigMand  Memories,  3  pes.  for  orch.; 
songs  and  part-songs;  pieces  for  vin,  and  pf., 
and  'cello  and  pf.;  the  8th  Psalm,  for  ch. 
and  orch.;  etc. 

MacDowell,  Edward  Alexander,  h.  New 
York,  Dec.  18.  1861;  d.  there  Jan.  2.^.  1<W8. 
Pupil  there  of  J.  Buitrago,  P.  Desvernine, 
and  Teresa  Carrefio.  Studied  from  1876,  at 
Paris  Cons.,  under  Marmontel  (pf.)  and 
Savard  (theory).  In  1878  he  went  to  Ger- 
many, where  he  studied  for  a  few  months 
with  Louis  Ehlert  in  Wiesbaden,  and  then 
entered  the  Frankfort  Cons,  in  1879.  Here 
he  oontumed  the  pf.  with  Karl  Heymann 
and  compb  with  Joachim  RafT,  both  of' whom 
quickly  recognised  their  pti|)irs  unusual 
talent  and  took  a  spct^'al  interest  in  liim. 
When  Heymann  resigned  in  1881  he  reconi- 
memied  M.  as  his  snooessor,  but  for  some 
reasoQ  the  siiaestion  ma  disrq^ed  by 
the  authorities,  and  M.  accmted  a  position 
at  the  Darmstadt  Cons  The  next  year 
Raff  int/oduce<l  him  to  i.iszt,  who  showed 
his  appreciation  of  the  compositions  sul)- 
mitted  by  placing  the  Modern  Suite  (op.  10) 
upon  the  program  of  the  annual  concert  of 
the  .Mlgem.  Musikverein,  on  which  occ.ision 
M.  himself  playj-*!  the  work  (July  11,  1882). 
Its  favorable  reception  inducefl  him  to 
remain  in  Germany,  settling  in  Wiesliaden 
as  pianist  and  composer.  In  1884  he  paid 
a  short  visit  to  his  native  land,  nn<\  married 
a  former  pupil.  Miss  .M.irion  Nevins.  In 
1888,  lio\M\rr,  he  retnrne<l  [xTmanently, 
taking  up  his  residence  in  Boston.  There  the 
interpietatinn  of  his  piano- works  attracted 
the  attention  of  Gerickc,  at  that  time  the 
cond.  of  the  Boston  Symph.  Orch.,  under 
whos<'  (Ilrrction  he  playetl  his  own  new  pf.- 
conccrto  in  D  m.  on  April  12,  1889.  Under 
(icricke's  immediate  successors,  Nikisch  and 
Paur,  all  of  M.'s  orchestral  works  received 
their  first  hearing  almost  as  soon  as  completed, 
and  the  fami-  of  the  new  comijoser  spread 
rapidly  throuRhoiit  the  land.  When  in 
1896  the  department  of  music  was  created 
at  Columbia  University,  the  trustees  uaaiii< 
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mously  chose  M.  as  the  first  incumbent,  a 
ilihlinction  due  to  'the  greatest  musical 
geniuB  Aint  rii  .1  li.is  prcxhin-tl,'  The  assump- 
tion of  these  new  duties  practically  ended 
his  pianistic  career;  he  now  devoted  himself 
entirely  to  teaching  and  com(x>sition,  and, 
as  regards  his  creative  activity,  the  years 
spent  in  New  York  ucn-  the  most  fruitful 
of  his  life.  For  two  seasfuis  (1897-9)  he  also 
was  cond.  of  the  Mendelssohn  Glee  Club. 
Unfortunately  his  health  bq;an  to  fail  about 
the  year  1902,  and  when  a  year's  rest  had 
wrought  no  improvcmciK,  ho  resi^nod  his 
position  in  the  spring  of  1904.  The  phy- 
sicians rliagnosed  the  malady  as  a  gradual 
distntearation  of  the  bcain»tiflnica,  which  in 
the  fall  of  1905  ended  in  iraanity. 

Unlike  sonu-  other  geniuses  cut  ofT  in 
their  prime,  M.  lived  to  enjoy  in  a  lar^e 
measure  the  recognition  due  to  his  talent; 
for  this  timely  appreciation  not  a  little 
credit  is  due  to  Teresa  Carrcflo,  who  was 
the  first  artist  (exrepr  the  composer  himself) 
to  play  in  public  a  work  of  M.  in  a  Chicago 
recital  in  1883  she  playe<l  the  Second  SuUe 
(op.  14),  which  she  also  introduced  to  New 
York  on  Mar.  8,  1884.  She  likewise  gave 
the  first  F'uropean  iKrftjrm.incc  of  the  pf.- 
concerto  in  IJ  ni.  (up  at  ;i  (iewandhauS 

concert     in  uid    im  Indinl    all  his 

pf.-works  one  after  the  other  in  her 
regular  repertoire.  —  Shortly  after  the 
composer's  death  a  number  of  admirers 
organized  the  MacDowell  Memorial  Asso- 
ciation and  raised  a  fund  of  $50,000.  Mrs. 
M.  deeded  to  the  Assoc.  her  husband's 
summer  reridence  at  PeCerboro,  N.  H.  At 
very  moderate  rates  raoms  were  rented  to 
young  American  composers  who,  during  the 
BUinnur  months,  sought  inspiration  in  those 
beautiful  surroundings,  the  last  resting-place 
of  America'a  most  inspired  compear.  Soon 
the  numfier  of  applicants  could  no  longer  be 
accommodated,  and  several  cottages  were 
built.  During  the  summer  of  1910  Mrs.  M. 
arranged  an  elaborate  pageant  under  the 
directian  cf  Prof.  G.  P.  Baker  of  Harvard, 
with  appropriate  music  from  tlie  works  of 
M..  arranged  and  conducted  by  Clnlmers 
Clifton.  The  success  of  the  undertaking  led 
to  the  establishment  of  an  annual  four-day 
festival  in  August,  ioiown  as  tiie  Petcrfaoro 
Festival. 

Among  American  oompoaeni  M.  oocupica 

easily  the  first  place,  becnu5;e  of  his  striloflg 
originality;  he  is,  in  fact,  the  first  and  (so 
far)  only  native-bom  musician  who  has 
developed  an  individual  style  so  pronounced 
that  in  his  mature  works  he  can  be  confused 
with  no  other  master.  His  musical  person  ility 
is  as  distinct  as  that  of  Grieg  or  Schumann. 
Like  them,  M.  also  is  preetniiientiy  a  [xx-t 
whose  exquisite  fancies  And  their  happiest 


expression  in  the  smaller  forms.    His  most 

1>ronounced  gift  is  a  fertile  invention,  and 
)is  tlu  iDcs  ;,ri  m  nerally  short,  always  clearly 
defined,  wondcrtully  expressive  and  logically 
developetl.  His  &tnse  of  proportion,  sym- 
metry and  artistic  unity  is  well-nigh  perfect; 
with  unerring  instinct  he  strikes  and  main- 
tains a  fundamental  mood,  carefully  avoiding 
irrelevant  or  disturbing  elements.  There  are 
no  sudden,  violent  transitions,  no  bafTling 
contnats.  no  jarring  discords,  nothing  that 
offends  the  esthetic  sense;  yet  his  harmonic 
scheme  is  Ivild  within  the  limits  of  the  beau- 
tiful, his  rhythm  varied  and  incisive,  his 
melody  invariably  noble,  his  climaxes  power- 
ful and  stirring.  Oiroctness^  freshness  and 
vitality  oonstitnte  the  perennial  charm  of 
M.'s  music. — BiBi.ior.RAPHV.  L.  Gilman, 
E.  M.  A  Study  (New  York,  1908);  E.  F. 
Page.  E.  M.  His  Work  and  Ideals  (ib., 
19iO):  J.  Adams,  Whai  the  Piano  Writings  cff 
M.  Mean  to  the  Student  (Montreat,  N. 
1913);  T.  P.  Currier,  M.  as  I  Knew  Him,  in 
'Mus.  Quart.'  (Jan.,  1915);  O.  G.  Sonncck, 
Suum  ciii^itK  Essays  in  Mmk  (New  York, 
1916). 

CowposiTimrs 

Op.  1-8,  nnpiil)!.;  op.  ^  Two  Old  Sonf^s; 
op.  10,  Firsi  Modern  Suite  for  pf.;  op.  11, 
Drci  Lieder;  op.  12,  Zxvei  Lieder;  op.  13. 
Prelude  and  Fugue  for  pf.;  op.  14,  Second 
Modrm  Suite  for  pf.;  op.  l.*!,  Concerto  in 
A  m.  for  pf.  uk!  orch.;  op.  16,  Sermata  for 
pf.;  op.  17,  Zuri  Phantasie$tucke  for  pf.; 
op.  18,  Zuri  SliUke  for  pf.;  oj).  10,  Forest 
Idyls  for  pf.;  op.  20,  Prei  Poesien  for  pf. 
4  nds.;  op.  21,  Mnndbilder  for  pf.  4  hds. 
(5  pes.);  op.  22,  Hamlet  and  Ophelia,  1 
syinph.  poems  for  orch.;  op.  23,  Concerto  in 
D  111.  for  pf.  and  orch.;  op.  24,  Fnur  Pieces 
for  pf.;  op.  25,  lAincelot  and  Eluine,  symph. 
poem  for  ort  h.;  op.  26,  From  an  (Hd  Garden 
(6  songs);  op.  27,  3  s«)ngs  for  m.  ch.;  op.  28, 
Idyllen  (6  pes.  for  pf.);  op.  29,  Lamia,  symph. 
poem  for  orch.  (posth.);  op.  30,  The  Samce^is 
and  Lovely  A  Ida  for  orch.;  op.  31,  Six  Poems 
for  pf.;  op.  32,  Quatre  petites  Paisiss  for  pf.; 
«».  33,  Dni  LMder;  op.  34,. 2  loiws;  op.  35, 
ttomanee  for  vcl.  and  orch.;  op.  36,  Eime  do 
Concert  in  for  pf.;  op.  37,  I^s  Orievtales 
(3  pes.  for  pf.);  op.  38,  Marionettes  (8  pes.  for 
pf.);  op.  39.  Tiueke  Studies  for  pf.;  op. 
Six  Lave  SoMfr;  op.  41,  2  songs  for  m.  di.; 
OD.  42,  First  Su&e  for  orch.:  op.  43,  Two 
Northern  Snnc,s  for  m.  ch.;  np.  44,  BilTaroh 
for  mixed  cii.  witii  pf.  4  hds.;  op.  45,  SamiUi 
Tragica  for  pf.;  op.  46,  T^pelve  ]'irtuoso 
Sttidies  for  pf.;  op.  47, 8  songs;  op.  48,  Second 
(IntNttn)  Suite  tor  orch.;  op.  49,  Air  and 
Kizfludon  for  pf.;  op.  50,  Second  Sonata 
{Eroica)  for  pf. ;  op.  51,  Winxliand  Sketches 
(10  pes.  for  pf.);  op.  SI,  3  choruses  for  m. 
voices  ;  op.  53, 2  do.  for  do.;  op.  54,  2  do.  for 
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do.;  op.  55,  Sea  Pieces  [n  s.  fnr  pf  );  op. 
5(»,  4  M)njjs;  op.  57,  Third  Soiiiilu  i  Xorsi') 
for  pf.:  op.  58,  soni^s;  op.  I-'ourth  .Sonata 
(KeUk);  op.  CO,  3  songs;  op.  61,  fireside 
Tales  (6  pes.  for  pf.);  op.  62.  Ne»  BngfoMd 
Idyls  (10  pes.  for  pf.).— Without  op.-number: 
Tu'v  Songs  from  the  Thirteenth  Century  for 
m.  ch.;  6  kleine  Sttukc  tinch  .Skitzen  von 
J.  S.  Bach;  Techniuhe  Ohungen  for  pf. — 
M.*t  lectures,  cJelivercil  at  Columbia  Univ., 
were  publ.  by  \V.  J.  Baltzell  as  Crttkal  Mid 
Historical  Essays  (Boston,  1911). 

Macfarlane,  William  Gharlw  (**Wn 

C").  b.  Lonflon,  FukI.,  Oct.  2,  1S70;  since 
1874  in  New  York,  where  he  had  his  entire 
musical  education.  Taught  1876-86  h\  !iis 
father.  Duncan  M.  (18.^6-1916);  1886-90 
by  S.  P.  U  arren  (or^n  and  -theory).  Dfbut 
as  nn:.Tni?>t  in  a  ritital  at  Chickering  Hall 
on  Mar.  22,  1886;  organist  of  St.  Jfilui's 
Meth.  Ch.  1885-6:  then  filknl  s«v.ta!  similar 
rxjsitions;  1898-1912,  organist  of  the  Temple 
F.nnn>i-EI;  19(X)-12,  orR.  and  mua.  dir.  of 
St.  Thomas's  Ch.,  ann  conductor  of  the 
Yonkers  Chonil  Society  (19(J2-12);  since 
1912  miinic.  org.  in  Portland,  Me.  Has  given 
organ-recitals  in  the  liasiern  States,  and  in 
1915  raa<le  an  extemietl  concert-tour  to  the 
Pactiic  Coast.  He  is  a  founder  and  Gold 
Medalist  of  the  A.  G.  O.;  won  the  prize  of 
the  Chicago  .M.idrigal  Club  in  1911  and 
1914;  A.  M.  (Bates  Coll.,  1915;  hon.  c). 
Has  puM.  aeveral  anthems,  and  other  sucred 
music;  numerous  otgan-pieces  in  MS.  An 
operetta,  LitUe  Alnumi'Eyes,  w'as  prod,  in 
Portland  in  1916. 

Macfarren.  Sir  George  Alexander,  im- 

jxiriaiil  Kiiglish  tonnjosi-r;  b.  London,  Mar. 
2,  181.5;  (I.  there  f)ct.  31,  1887.  Pupil  of 
his  father,  Cnxirge  Macfarren  (the  dramatist); 
and  of  Ch.  Lucas  (1827)  and  C.  Potter 
(1829)  at  the  R.  \.  M.,  where  he  l>ecame 
prof,  in  1834.  In  1875  he  succcwied  Bennett 
as  Prof,  of  Music  at  Cambridge  Univ.; 
Mms.  Bac.  and  Mus.  Doc.,  Cantab.,  1876, 
in  which  year  he  l)ecanie  I'rinri|>al  of  the 
R.  A.  M.  He  was  knighted  in  1883  — Works: 
The  operas  The  Devil's  Opera  (1838);  Don 
Quixote  (1846);  A'm^  ChnrUs  II  (1849); 
Rolrin  Hood  (I860);  Jessv  Lea  (1863);  She 
Stoops  to  Conquer  (1864);  The  SoUier*S 
Legacy  (186ii;  IIHvfUyn  (1864);  4  others  not 
perf.;  2  m.;s!nu^,  and  wveral  farces  and 
melodramas;  the  oratoiio^  .S7.  John  Die 
Baptist  (1873),  The  Resurrection  1,1876),  Joseph 
(1877),  and  King  David  (1883);  the  cantatas 
£«0fMfO,  May  Day,  Ckristmas,  Seim  in  a 
CemjMd,  Outward  Bound,  and  The  Lady  of 
the  ioJfcf,-— Cnt  iM  ii-Mi  sic:  Choral  Service 
in  Eb;  Unison  Strvire  in  (i;  52  Introits  or 
Short  Anthems,  and  many  other  anthems; 
hymns,  chants*  etcv— 4  Sympbonies  (in  C. 


D  ni.,  F  ni.,  .\  m.,  W>,  CiJ  m.,  I),  and  K  m.\: 
Overtures  (in  E.»;  Merciiant  of  Venue;  Romro 
and  Juiiet;  Chevy  Chase;  Don  Carhw;  Ilawlei; 
Festival);  an  Idyll  in  memory  of  Bennett;  a 
pf.-oonoerto^  a  flute-concerto,  and  a  violin* 
concerto;  a  pf.-<juintet;  a  quintet  for  con- 
certina and  strings;  6  8tring-c|uartet.s  (G  m., 
C,  A,  I',  G  ni.,  and  G);  a  pf.-trio;  a  trio  for 
pf.,  flute  and  'cello;  2  sonatas  for  vln.  and 
pf.;  sonata* for  flute  and  pf.;  aevefal  pf.- 
•ooatas;  an  organ -sonata ;  5  Romances  for 
violin;  2  4-part  songs;  trios,  duets,  songs, 
etc. — His  chief  writin^^s  .irt-  Rudiments  of 
Harmony  (1860;  14  editions);  and  Six  Lec- 
tures on  Harmony  (1867;  3d  ed.  1880); 
also  valued  contributions  to  Grove's  'Diction- 
ary of  Music,'  the  'KncyclopaHiia  Britannicn,* 
and  the  'Imperial  Diet,  oi  Biogra)ih\  '  He 
edited  'Old  Knglish  Ditties'  (2  vols  ),  Old 
Scottish  Ditties,'  'Moore's  Irish  Melotlies,' 
'Songa  of  England.'  'British  Vocal  Album'; 
also  Purcell's  Dido  and  Mneas,  Handel's 
Behhazzar,  Judas  Maccabaeus,  Jephthn,  and 
Messiah;  etc. — Biography  by  H.  C .  Banister: 
C.  A.  Macfarren,  His  Life,  Works,  and 
Influence  (London,  1891). — His  wife, 

Macfarren,  Natalia,  b.  Liibeck,  1827;  d. 
Rakewell,  April  9,  1916.  She  received  her 
early  education  in  New  York,  and  bter  ent. 
the  R.  A.  M.,  where  she  st.  singing;  also  for 
a  time  com[).  liinlcr  (  i.  A.  MacKirren,  whom 
she  siibse(^uently  married.  She  appearetl  as 
an  Ofxra-singer  (contralto)  in  New  York,  and 
in  her  husl>;md's  oi>eras  in  ICngland.  As  a 
singing-teacher  she  enjoyed  an  excellent 
reputation;  made  many  translations  into 
English  of  (ierman  songs,  cantatas,  opera- 
Ubrettit  etc. ;  and  wrote  a  Vofoi  Method,  and 
an  BUmmkary  Course  of  Vocalising  and  Pro- 
nauneing  the  English  Language. 

Macfarren,  Walter  Cecil,  brother  of  Sir 
C«eorge;  b.  London,  Aug.  28,  1826;  d.  there 
Sept.  2,  1*X)5.  Chorister  at  Westminster 
AblK-y,  ISM>  41,  under  Turle;  from  IS  12-6, 
pupil,  at  the  R.  A.  M.,  of  Holmes  (pL), 
C.  Potter,  and  his  brother  (comp.).  From 
1846.  pf.-prof.  at  the  R.  A.  M.,  of  which  inst. 
he  was  a  F-ellow.  From  1873-80  he  conducted 
the  Aradcinv  (  nnrcrts;  also  acted  as  dircrtor 
and  treasurer  of  the  Philharm.  Soc.  He  gave 
many  pf.-recitals  and  lectures  in  London, 
Bristol,  and  elsewhere:  also  a  aeries  of  orchl. 
concerts  in  1 882.  He  retired  from  all  positions 
in  1903. — Works:  A  symphfHiy  in  R-;  7 
overtures:  a  Concertstuck  in  K,  for  pf.  and 
orch.:  3  pL-trlos;  2  sonatas  L  pL  and  vioUn; 
1  sonata  (or  pf.  and  'cello;  4  Romances  for 
pf.  and  violin;  a  great  variety  t>f  pf.^mosic 
(J  .Sui!r<:  d'-  fiiPtrs;  6  Illustrations  of  Tenny- 
son's Heroines;  .\lievro  app-issionato;  Allegro 
cantabile;  Rondinos,  Caprices,  Tarantellas, 
Schenos,  Impromptus,  Gavottes,  MaaurkaSf 
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Waltzes,  etc.):  a  cantata,  The  Song  of  the 
Sunbeam;  services  and  anthems,  sonjirs  and 

girt-songs — Hf  «'fiitf(i  Moz.irt's  pf. -works; 
eethoven's  Sonatas;  'Popular  Classics'; 
'Morreaux  classiques';  etc.  He  publ.  his 
autobiofKr.  under  the  title  Musical  Memories 
(London.  1903).  See  also  'M.  T.'  {inn.,  1898). 

Machado  [m^h-shah'ddd],  Augusto,  b. 
Lisbon,  Dec.  27,  1845.  Pupii  of  Junior, 
mi,  and  d*Almeide  there,  and  of  Lavignac 
\  Danhauwr  in  Paris;  1892-1908.  insfjcrtor 
the  San  Carlos  Th.  in  Lisljon;  1894-1910. 
dir.  of  the  Cons,  there.  Besides  numerous 
operettas  he  wrote  the  operas  A  Cruz  de  oiro 
(LUbon,  1873):  A  Maria  da  Fonte  (lb.. 
1879);  Lauriane  (Marseilles,  188.1;  immense 
8UCC.;  Lisbon,  1884);  0%  Dorias  (Lisbon, 
1887);  Mario  Wetter  (lb.,  1808 1;  Ventre 
(ib.,  1905);  La  Borghesina  (ib..  1909).  For 
tbe  third  centenary  of  the  death  of  Camoens 
he  wrote  the  symph.  (kIo  Camnrs  e  os  Lusiadas 
(1880);  also  pes.  fur  organ  ami  for  pf. 

Machault  [mSh-shohl,  (or  Machau, 
Machaud.  Machaut),  Guillaume  (Guillel- 
mus  de  Mascandio),  proliably  a  native  of 
Machau  in  the  Champagne,  b.  1300;  d.  c. 
1370;  troubadour  in  the  service  of  Joanna  of 
Navarre.  Johann  of  Luxembourg,  and  Charles 
V  of  Fcanoe.  He  ia  the  earliest  French 
Kpreaentative  of  the  *Ars  nova*  that  origi- 
nated in  Florence  in  the  14th  cent.  A  mass, 
motets,  rondos,  chansons  and  ballads  are 
preserved,  besides  many  poems.  A  full 
description  of  his  works,  as  well  as  14  com* 
plete  compositions  in  notation,  afe  foand  m 
Joh.  Wolfs  Geschiehte  der  AfentunAialttHaH 
von  1250-1460  (Leipzig,  1904). 

Madro'ne,   Clara   Angela,  composer, 

pianist,  and  teacher;  b.  London,  Jan.  20, 
1821.    Pupil,  at  the  R.  A.  M.,  of  Potter  and 
Holmes    (pf.),    Lucas   (comp.),   ami  Ni'Kri 
(voice).    Associate  of  the  Philharm.  Soc.; 
teacher  of  pf.  at  the  R.  A.  M.;  then  head 
music-mistress  (1872-8)  of  Aske's  School  for 
Girls,  Hatcham,  later  at  the  Ch.  of  England 
High  firhool  for  Girls,  in  Baker  St.;  sneress 
as  a  teacher  remarkable. — Works:  Te  Deum 
and   Jubilate,   fluilg   at  Haiiovcr  Chapel 
(first  service  by  a  woman  ever  sung  in  the 
church);  anthem  By  the  Wi$ns  of  Bahvloti 
(sMHR  .it  Canterbury-,  RIy,  arvl  otiicr  (  tihe- 
drals);  numerous  part-songs  (her  i)H»t  |x>pular 
aad  successful  comps.),  and  song^;  Sutie  de 
pi^xs  in  E  m..  for  vln.  and  pf.;  Rondiuo  in 
G,  and  other  pr.-music. 
I       '      Mackenzie,  Sir  Alexander  Campbell, 
t  b        b.  Edinburgh.  Aug.  22,  1847.    Pupil  of 
T        Uirich  (vl.)  and  Stem  (comp.)  at  Sonders- 
,    J     C"*  hauscn  Cons.,  1857-62,  when  he  enteretl  the 
\'  *p         Ducal  orch.;  won  the  King's  s<h<)larship  at 
I  the  R.  A.   M.,   1862,  and  stutlie.1  under 

Saintan,  Jewsoa,  and  Lucas;  from  1865-79 


in  Edinburgh  as  a  teacher  and  conductor, 
concert- violmist,  and  quartet -player.  From 
1879-88  he  lived  the  greater  fxirt  of  the  ye.ir 
in  Florence,  but  frou)  1885-7  was  obliged  to 
spend  considerable  time  in  London  as  cond. 
oil  Novello's  Oratorio  Concerts.  He  was  about 
to  settle  entirely  In  Florence,  when  in  1888  he 
was  elected  prinrirvil  of  the  R.  A.  M.,  a  post 
which  he  has  siiuo  tillcti  with  distinction; 
now  (1917)  in  the  2Mih  year  of  uninterrupteij 
service.  From  1892-99  he  was  also  oond.  of 
the  Philh.  Soc.  Hon.  Mus.  Doc.,  Univ.  of  St. 
Andrews,  1886;  of  Cambridge,  1888;  of 
Edinburgh,  1896;  LL.D.,  Glasgow,  1901,  and 
Leeds,  19(M;  D.  C.  L..  McGill  I  niv.  (.Mont- 
real). 1903.  Knighted  in  1895.  He  is  » 
distinp:uiBhed  and  active  member  of  various 
societies  and  musical  associations. — Works: 
4  operas,  Colomba  (1883),  The  Troubadour 
(1886),  His  Majesty,  or  The  Court  of  I'tn^olia 
(1897;  comic),  and  The  Crickei  on  the  Hearth 
(1914);  the  operetta  The  Knif^his  of  the  Road 
(1005);  the  oratorios  The  Rose  of  Sharon 
(1884),  and  Bethlehem  (1K94);  the  cantatas 
The  Bruif,  Jason.  Tlw  Story  of  Sayi-i,  The 
New  Covenant,  The  Dream  ofJubal,  The  Cotter's 
Saturday  Nitihi,  The  WiUh's  Dauthter, 
The  Sitn-Cind'^  Rdnrv,  and  IVwf.  crfilnr 
spiritin;  iiii  ul.  mus.  to  A'ijjr;i.«t'wxi,  Marmion, 
The  Little  Minister,  Manfred,  and  Coriolanus. 
— For  Ohche!>tra:  A  Scherzo;  3  Scottish 
Rhapsodies;  a  ballad.  La  hdle  dame  satis 
mcrci;  overtures  {Cervantes,  To  a  Comeiiv, 
Tempo  di  UUio,  Tu^lfth  Nit^ht,  Britannui) , 
a  concerto,  and  a  suite,  Pilinnh,  for  \ioliii 
and  orch.;  Scottish  Concerto  for  pf.  and  orch.; 
a  suite  for  orch.,  London  Pay  by  Pay;  /«- 
•WMlum  for  orch.;  a  Canadian  Rhapsody; — 
also  a  pf. -quartet  (op.  11,  in  E^);  From 
the  Xorth  {0  pla  t  s  f(ir  \  inlin  with  pf.-acc.); 
other  music  (or  violin  and  for  pf.;  anthems, 
songs,  and  part-songs. 

McLean,  Alick,  composer;  b.  Eton,  Eng- 
laml,  July  20.  1872.  PupU  of  Sir  Joseph 
Rarnbv;  m  1899  app.  mus.  dir.  to  Sir  C. 

Wyndnam;  since  1911  mus.  dir.  at  the  Spva, 
Sf.irlxjrough. — Works:  The  .Vact  ppcrsL 
Qucntin  Punmrd  (London,  1895);  the  l-act 
opera  Petruccio  (Covcnt  Garden.  June  29, 
1895;  won  the  Mtxxlv- Manners  prize  of 
£100);  Pie  Lieltesgeige  (Mayencc,  1906); 
Maitre  Seiler  (London,  1909);  a  choral  work. 
The  Annunrialion:  incid.  music  to  Parker's 
The  Jest  and  Rostand's  Cyrano  de  Bergerac; 
a  Serenade  for  vL  and  pf.;  songs. 

Maclean,  Charles  Donald,  b.  dmbridge,  T  d^'*^  "  * 
Eneland,  Mar.  27.  1843.   Pupil  of  F.  Hiller  \hxi, 
in  Colonie:  Mus.  Doc.,  Oxon..  1865;  1871-S,        '  ^ 

org.  nnff  mus.-dir.  at  Eton  Coll.;  has  ,ip|x?ared 
frequent  I V  in  recital,  especially  at  Albert 
Hall  an<l  (  lystal  Palare,  for  many  years  he 
was  in  the  dvil-service  in  India;  returned  to 
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London  in  1893,  where  he  has  been  living 
since  us  ( oiiiix)SLr;  1899-1908.  Hngl.  ed.  of 
the  'Intc-mationatc  MusikEesellBchaft'  (Leip- 
dg);  since  then  Ctencral  aeCKtary. — Works: 
An  ocatorio,  Noah  ( 1865) ;  a  cantata,  SulmaUa; 
the  overtures  Cynthia's  Revels,  Artegal,  Pen- 
thesilea,  lona,  Laodtimeui,  A  Jfyous  (\erturr: 
2  symph.  poems.  Songs  oj  Seima  and  On 
the  Heights;  Concert- Allegro  in  (".;  a  suite  in 
C,  Melody-AUmm;  Jdyi  and  ViUanella  in 
'F;  a  sinfonietta,  A  Ball-nizht;  Pageant 
March;  Colonia  March;  Aus  Bayeni,  4  jks. 
for  orch.;  a  pf. -concerto  in  F.  lie  wrote  the 
History  of  Modern  Knf;].  Music  for  I^vignac't 
'Elicyclopt'die  dc  la  Musifjuc'  (l'M4). 

MacmUlen,  Francis,  eminent  violinist: 
b.  Marietta,  O.,  Oct.  14,  1885.  At  iki  (rf  7 
ent.  Chicago  Coll.  of  Musk,  where  he  st. 
vl.  and  pf.;  1895-9,  pupil  of  K.  Markees  and 

J.  Jonrhim  in  Berlin;  then  of  C  Thomson 
at  lirussels  Cons.,  where  he  won  the  1st 
prize  and  the  van  Hal  cash  prize  in  1901; 
cont.  his  studies  with  K.  Flesch  and  L.  Auer, 
in  Petrograd.  Triumphal  debut  in  Bnissets, 
Mar.  .M),  1003;  in  the  fall  of  the  <5ame  year 
he  was  heard  with  the  Queen's  Hall  Orch. 
(H.  Wood),  and  made  a  very  succ.  tour  of 
England;  Amer.  debut  with  N.  Y.  Symph. 
Ordl.  (Damros(h),  Dec.  7,  1906.  followed 
l)y  an  exttiided  tour  of  the  U.  S.;  1907-8, 
.scconri  .Amer.  tour:  on  this  third  tour,  1910- 
11,  he  appcareti  in  158  concerts  wit!i  all  the 
leading  orchs,,  an<l  in  recital:  other  tours, 
1914-17;  from  1911-14  he  played  in  the 
principal  cities  of  Rurop)e,  meeting  everywhere 
.  i\jth  eiriphatic  success. 

f^^X  "  "  Macpherson,  Charies,  b.  Edinburgh.  Mar. 

1^  ^-7  10,  1870.  From  1879  87.  chorister  at  *^t 
'    »  Paul's  Calh.,  and  pupil  of  Sir  (i,  Martin 

A  I  ^"^k  ):  tni.  the  R.  A.  M.  in  1890.  won  the 
[j  *^''^>C  Lucas  prize  in  1892,  and  became  .\.  R.  .A.  M. 
i^»^,V\ 'in  1896;  since  then  prof,  of  harm,  and  cpt. 
^  f  theie.  Works:  Overture,  Cridhe  an  Ckaid- 
0L^^  ^hil;  Overture  on  Jacobite  Airs;  Fantasy  on 
Scotch  Tunes;  the  suites  Hnilm^'e'en  and 
/      Highland;  a  pf. -quartet  in  sextet  for 

w   wood- wind:  Pntm  137  for  ch.,  orch.  and 


org.;  3  Gaelic  tongs  for  sop.,  str.-orch.  and 
V  *^  ^,    harp;  organ-works   {Fantasy-Prdudtt  Pn- 

<      Iwie  and  Futur,  rf> .);  cousi'derable  church* 


derable  church- 

usic;  songs  and  {)art-songs. 

MacpbefMii.  Charles  Stewart,  b.  l.iver- 

Bx)l,  Mar.  29,  18().S.  Won  the  Sterndale 
ennett  scholarship  and  ent.  the  R.  A.  M. 
in  1880,  where  he  st.  pf.  with  W.  C.  Macfarren 
and  conu>.  with  Sir  G.  A.  Macfarren;  won 
the  Balfe  scholarship  in  1882.  the  Lucas 
mtxl.d  in  1884,  and  the  Potter  Exhibition  in 
1885;  app.  org.  of  Immanue!  Ch.  in  1885; 
prof,  of  riarm.  and  comp.  at  R.  A,  M.  in 


1887;  F.  R.  A.  M..  1892;  1885-1902,  cond. 
of  Westminster  OrchL  Soc.;  1886-1904,  oond. 


of  Strcatham  Chora!  Soc.;  in  1898  app. 
examiner  to  the  Asstx;.  Rd.  of  K.  .\.  .M.  and 
R.  C.  M.,  in  which  capacity  he  visited  Can- 
ada, Australia  and  New  2>aland  in  1900,  and 
South  Africa  in  1905;  since  1903  prof,  of 
comp.  in  the  R.  Normal  Coll.  for  the  Blind; 
member  of  the  Bd.  of  mus.  studies  of  the 
Univ.  of  London. — Works:  Symphonv  in  C; 
Ballad  for  orch.;  a  vln.-ooinoerto;  Mass  in 
D  for  soli,  ch.  and  orch.;  overtures,  services, 
pf.-pcs.;  songs.  Has  also  publ.  Practical 
Harmony;  Practical  Counterpoint;  Evolution 
of  Musical  Design;  Hudimenls  of  Music; 
Form  in  Music;  Music  and  Its  Appreciation; 
Aural  Culture  Based  upon  Musical  Appre- 
etoHm;  350  Exercises  in  Harmony;  Studies 
in  Phrasing  and  Form  (with  E.  Read). 

McWhood,  Leonard  B.,  b.  Brooklyn, 
N.  y.,  Dec.  5,  1870.  Graduate  student  of 
Columbia  Univ.,  1894-7;  pupil  of  MacDowell 
there  from  1896-7;  1897-1904,  asst.  to 
Prof.  MacDowell:  1904-10,  adjunct-prof.; 
1902-7,  instr.  in  music  at  Vassar  CotL; 
since  1907  head  of  dept.  of  church-music 
at  Drew  Theolo>;ical  Seminary,  Madis<jn, 
N.  J.;  has  lecturetl  extensively,  and  contrib. 
to  various  mus.  journals.  Has  comp.  a  can- 
UU  with  orch.  (1915),  a  light  opera  (1916), 
choruses,  songs,  pes.  for  org,,  and  do.  for  pf. 

Ma'der,  Raoul  (Maria);  b.  Presburg, 
Hungary,  June  25,  1856.  Law-studmt  at 
Vienna  Univ.  1874-8;  studied  in  the  Vienna 

Cons.,  1879-82,  under  Schmitt  and  Schenner 
(pf.),  Bnickner  (harm.),  and  Krenn  (comp.), 
taking  first  prizes  for  pf. -playing  and  pf.- 
compoaition,  and  (1880)  the  great  silver  medal 
and  the  Lint  prize  as  best  pianist  in  the 
Cons.  From  18,S2  05,  1st  'SfilopesanRscor- 
rt[x:titor'  ('co.icir  for  solo  singers)  at  the 
Vienna  court  opera,  also  conducting  ballets 
and  minor  operas;  1891-5  also  choru*- 
master  of  the  Academical  Gesangverein. 
Since  1895,  chief  conductor  at  the  Royal 
Opera,  Pest. — Works:  The  3-act  comic 
ojx'ra  Die  Fltichtlinge  (Court  Opera,  \'ienna, 
1891);  the  very  succ.  operettas  CcBur  d'ange 
(Vienna,  1895),  Kadet  Kivassaony  (Pest, 
1900).  Pas  Garnisonsmadd  (Vienna,  1904), 
Der  selieeVincenz  (ib,  1907),  A  Nagynuima 
(Pest,  1906);  many  ballets;  choruses;  songs. 

Maerz.  Joseph,  b.  Buffalo,  N.  Y.,  Dec. 
23,  188.3.    Was  exhibited  at  the  age  of  6  as 

.1  [tiani^iir  )iriK!i^\-,  Imt  retited  and  st. 
^eli(HI-^l\■  with  (  alios  de  Serrano  in  New 
^'urk;  has  touretl  as  concert -pianist  since 
19U0;  taught  pf.  at  N.  Y.  Inst,  of  Music 
and  Syracuse  Univ.;  now  (1917)  dir.  of 
music  at  Wesleyan  Coll.,  Macon,  Ga.; 
married  in  1909  the  violinist  (^lenn  Priest. 
Has  comp.  a  Concert  AllcRro  in  A  (op.  1), 
a  suite  for  2  pfs.  (op.  3).  Berceuse  fnstoraie 
for  vl.  and  pf.  (op.  4),  Sym^umtc  /nlrw- 
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duction  and  Hymn  to  the  Flag  (op.  6);  cho- 
rus»;  pf.-pc8.;  songs. 

Magftl'nl*  Giovanni  Paolo  (also  Ma^ni, 
Magino),  b.  Botticino-Marino,  Italy.  Aug. 

25,  1580:  d.  Brescia,  c.  16.^1.  F.imou.s 
violin-maker  at  BrcscLi.  His  violins,  violas, 
'celli  and  double-haaecs  are  prized  almost 
equally  with  ikradivari's  and  Guamcri's;  the 
double-basses  are  cspeciatly  valued.  The 
\I(t!ln--  h.ive  a  s^ift,  viola-like  (one.  The 
I.iIh.1  reads:  (lio.  I'dolo  Maggini,  Brescia. 
— Cf.  M.  L.  Huggins,  G.  P.  M.,  His  Life  and 
Work  (London,  1892)  ^  A.  Beren/i.  Cli  arUfici 
Uvtni  hrtsHam  (Rmcia.  ISOO);  id..  Di  G. 
P.  M.  (Cremona.  1907). 

Magnard   [m^h-Aahr'J,  (Luclen-Denls- 
Gabna-)  AlMric,  b.  f^ris.  June  9,  1865; 

d.  Baron.  Oise,  Sept.  3,  1914  (killed  while 
defending  his  house  against  the  (iertnans). 
Having  cotii|)lettHi  his  Ii'jjal  stiidits,  lu- 
became  a  pupil  of  Dubois  and  Massenet  at 
the  Cons.,  where  he  won  the  lit  prise  for 
harm,  in  1888;  then  ronl.  his  studies  with 
d'Indy.  He  never  held  any  position,  but 
lived  in  aliiio^^t  complete  scclusuui  at  Raron, 
devoting  his  entire  time  to  composition. — 
Works:  The  operas  Volande  (BrutMids» 
1802).  Berenice  (Op.-Com.,  1911),  GuerettW 
(publ.  1904;  not  prod.)  [M.  wrote  his  own 
libretti];  3  symphonies  (op.  4,  6,  11);  a 
suite  (op.  2);  an  overture  (op.  10);  Ilymne 
d  la  Justice  (op.  14);  Hymne  d  Venus  (op. 
17);  ChatU  funibre  (op.  9);  a  quintet  for 
pf.  and  wind-instrs.  (op.  8);  a  stnng-quartet 
(up.  ]<)):  a  pf.-trio  lop.  18);  a  vln.-Miiata 
(op.  13);  a  vcl .-sonata;  4  songs. 

Magnua,  DMri  (rede  Magnus  Deucs), 

b.  Brussels.  June  1.^,  1828;  d.  Pan'.,  Jan., 
1884.  Studied  with  V'ollweiler  in  1  icicieliHjrg, 
and  at  the  Brussels  Cons.;  after  successful 
pianistic  tours  in  England,  Spain,  Russia, 
etc.,  he  settled  In  Pans  as  a  concert-pianist, 
teacher,  comfx>sor,  and  critic.  -Publ.  a  well- 
known  Mi-lhode.  eUmt-nttiire  de  piano  (187'>);  a 
Grande  sonaie,np.  140;  24  etudes  for  velocity 
and  melody,  op.  19(J;  many  td/m- pieces;  etc. 

MahiUon  (niahl-yohnl.  (Ciharles-)  Victor, 
:  \'  jb.  Brussels,  Mar.   10,   1841.     Since  1877, 
/  custodian  of  the  museum  of  mus.  instrs.  at 
^     Bnissels  Cons.;  also  editor,  1869-86,  of 

'I.'6(  ho  musical/ and  manager  of  his  father's 
ivind-instr.  factory.  He  has  maile  excellent 
'  reproductions  of  rare  instruments,  among 
them  a  complete  collection  of  all  the  wind- 
instn.  in  use  during  the  16th  and  17th 
cents. — PuM.  TnNran  synoplique  dm  rmx, 
el  de  tons  Irs  instrs.  de  musiqur;  Tahl.  syn. 
de  la  sfifftte  de  rh<.r<i:i'utr:  Aliments  d'ofotis- 
tique  musicale  e(  inslrumeittale  (1874;  silver 
medal,  Paris);  fi.tude  sur  le  doigte  de  la  flUte 
Bokm  (1885);  Catalogue  des(ripiif  et  anaJy- 
tique  du  musee  instrumental  du  Cons.  Royal 


de  .\fus.  de  Bruxellrs  a 880;  2d  nl  ,  4  vob., 
189.?-1  <'l  I ;  I.c  })i<it''riti'  smwrc  tin  ori  iiestres 
de  symphonie,  d'harmonie,  et  de  fanfares 
(1897);  Les  instruments  d  venl.  I.  Le  Trombone, 
son  histoire,  sa  thenrie,  sa  construction.  II.  X>« 
Cor,  do.  III.  La  Trompetle,  do.  (1907). 
Mah'ler,  Gustav,  b.  K.alischt,  Bohemia, 

July  7,  1860;  d.  Vienna,  May  18,  1911. 
tiidiea  in  Iglau  (gymnasium;  then  (1877) 
philosophy  at  Vienn.i  Uni\  .  ,ind  also  at  the 
Cons.  (pf.  with  Epstein,  comp.  and  cpt. 
with  Bruckner).  1883-5,  Kapellm.  in  court 
th.  at  Kasscl  (directed  the  grand  mus. 
festival  as  a  leave-taldng);  1885Hi  in  Prague 
with  .An^elo  Neumann,  as  .Anton  Scidl's 
successor  (directed  Nihelun^en,  Meister singer, 
Tristan  imd  Isolde,  etc.);  1886-8  in  City 
•Th.,  Leipzig;  1K88-Q1,  Director  of  the  Royal 
Opera  at  Pest,  thoroughly  reorganizing  the 
opera;  1891-7,  Kapellm.  at  Hamburg  City 
Th.;  in  May,  1897,  called  to  the  V'ienna  Court 
0(>era  as  Hofkapellm.;  in  <)ct,,  IS'JT,  ■suc- 
ceeded Wilhelm  Jahn  as  Director  of  the 
Court  Opera.  Inuring  the  ten  yeua  of  hts 
directorship  he  displayed  extraorrl!nar\'  talent 
as  an  organizer,  and  the  institution  Hourished 
as  perhaps  never  Ijcfore;  it  was  famous 
throughout  the  world  for  the  perfection  of 
its  ensemble.  In  the  fall  of  1907  he  resigned 
and  came  to  New  York  as  principal  cond.  of 
the  M.  O.  H.,  where  he  made  his  d^but 
Jan.  1,  1908.  with  a  superb  performance  of 
Tristan  und  Isolde;  s|)ecially  noteworthy 
were  also  his  revivals  of  FioeUo  and  Dm 
Giatiutm  and  the  American  pnmiins  of 
Smctana's  Bartered  Bride  and  Tchailcovsky's 
Pique  Dame.  In  lOOfl  he  was  elected  cond. 
of  the  N.  V.  Philh.  Soc.,  an«l.  in  order  that 
he  might  cany  out  hb  plans  for  a  complete 
reoifaniiation,  endowed  with  autocratic 
powers.  Into  this  work  he  threw  himself 
with  .dl  his  tremendous  energy,  achieving 
magnificent  results,  but  the  ellort  co^-t  him 
his  life.  Kiirly  in  1911  he  broke  down  and 
returned  to  Vienna,  where  he  died  a  few 
months  later. — ^Among  modem  conductors 
M.  was  one  of  the  most  iinpnsini^  figures. 
But  his  soaring  ambition  would  not  let  hun 
rest  content  with  the  universal  tribute  paid 
to  his  genius  as  an  interpreter;  be  sought 
equal  dt^nction  as  a  creative  artist.  Hni 
conceptions  are  invariably  on  the  grandest 
scale,  and  the  means  enjjiloyed  tOr  the  reali- 
zation of  his  ideas  corresjxjndingly  elabor.itc. 
Although  M.  designates  his  princii>al  works 
as  *Symphonies,'  they  have  reallv  nothing 
in  comnion  with  the  established  classical 
form,  beyond  the  number  of  moviinents; 
and  even  the  arrangement  of  these  differs 
from  the  accepte<l  s«  heme  of  fast  and  slow 
tempi.  In  spite  of  consummate  mastery  of 
all  technical  eletails,  M.  f.iilc  l  .is  a  romiv)scr 
because  of  lack  of  individuality  and  limited 
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inventive  power;  his  music  is  purely  eclectic. 
In  every  work  occur  passages  of  real  and 
prtat  beauty,  but  the  effect  of  thcM  b 
mvariably  impaired  by  tone  streticiics  of 
tminspirc<l  music.  Two  other  Tactors  militate 
l^inat  the  effectiveness  of  M.'s  works: 
Inocdinate  length  and  over-indulgence  in 
auddtn,  violent  contrasts. — Works:  9  Sym- 
phonies: I.  D  (1891):  II.  C  m.  (1895); 
III.  Dm.  (1896);  IV.  G  (1901);  V.  D  m. 
(19«>4):VI.  A  m.  (1906);  VII.  E  m.  (1908); 
VIII.  K?  (1910);  IX.  D  (1912;  fMMth.) 
M.'s  sketches  for  a  tenth  symph.  were 
daborated  by  Franz  Mikorev,  and  the  work 

was  jmid.  in  Rrrlin  (1913)  as  Sympkonia 
Engadiiina. — Das  klugende  Lifd  for  soli,  ch. 
and  orrh.;  the  song-cycles  with  orch.  Kindfr- 
toienlieder  (5  so«igsJ,  Des  Knaben  Wunderhom 
tints 

(4  soHRsl,  Pas  Lied  von  aer  Erdt  (posth.;  3 
s<»nj;>  fur  ten.  and  3  for  alto);  several  separate 
sonps  with  orch.;  i  books  of  early  songs 
(with  pf.);  a  'M^rchenspiel/  Riibaakl  (text 
by  M.i;  fragmenta  of  an  early  opera,  Dar 
Ar^nruiuten.  He  also  rompletef!  Weber's 
Dif  drri  Pintos  (1877;  after  the  composer's 
sketches).— BiBLIOCRAPHV.  L.  Schiedermair, 
C.  M,  (Leipzig,  1901);  R.  Specht,  C.  Af. 
(Berlin.  1905:  tirief  sketch.  39  pp.);  P. 
Stefan.  6'.  ^f:s  Erbe  (.Munich,  1908;  a 
iK)k'mi<  .igiiiist  Weingartncr  (M.'s  succ.  in 
Vienn  il);  (i-  U  l-in  fiild  seiner  Personlich- 
keit  in  Widmungen  (Munich,  1910);  P. 
Stefan,  C  Af.  Eine  Sludie  Uber  Persbnlithkeit 
und  Werk  (Munich,  1910;  .id  augm.  ed.  1912; 
KnRl.  tr.  bv  T.  R.  Clark,  N.  V.,  1913); 
K.  S|xtht,  G.  M.  (Berlin,  1913;  very  full, 
3HH  pp.).  Detailed  analyses  of  the  syin|>hs. 
fjby  Schiedermair,  Specht,  Teibler,  Weigl, 
with  introd.  by  E.  Istel)  are  found  in  vol.  X 
of  'Mcisterfuhrcr'  (Berlin). 

Mahr,  Emll,  b.  'WicslMden.  Mar.  25, 

1851;  d.  Brookline,  Mass.,  Mar.  31,  1914. 
I'upil  of  Joachim;  played  among  the  first 
violins  at  the  Bavreuth  festivals  of  1876  .ind 
1882}  1877-87,  concert-master  of  the  Richter 
concerts  in  London :  1885-7,  do.  of  Henschel's 
'London  S>  mjihony  Concerts';  from  1887 
Utt  his  death  prof,  of  violin,  viola  and  en- 
semble classes  at  the  N.  E.  Coos.  in  Boston. 

Mai'er,  Julius  Joseph,  b.  Freiburg, 
Baden,  Dec.  29,  1821;  d.  Munich,  Nov.  21, 
1889.  He  studied  fora fOvemmental^ career, 
but  from  1849  took  up  music  under  Hausi* 
maftn  in  Leipzig;  1850,  teacher  of  counter- 
point at  the  ^lunich  R.  School  of  Music; 
1857-87,  custodian  of  the  important  musical 
department  of  the  Munich  Library. — Publ. 
Kkissische  Kirchetuwerke  alltr  Meister  (IMS; 
arr.  for  male  ch.);  an  AutwaU  engtischer 
3f  jJriga/r  (1863):  and  the  valuable  catalogue 
Die  musikalischen  HandschriJUn  der  Kg/l. 


Ho/-  und  StaatshthliolfKk  tn  Muntken  (1879; 
only  Part  I,  Die  IIandscknfle»  bit  sum  Eitde 
des  17.  Jahrhunderts). 

Mal'erl,  Anton  von.   Sec  M.wbKL. 

Mslltapar  [mi'-),  Samuel,  b.  Cherson, 

Russia.  Dec.  18.  1867.  Pupil  of  G.  Molla 
in  Taganrog,  and  from  188.5-9.?  at  the 
Petrograd  Cons,  of  Cesi  and  Weiss  (pf  ),  and 
Soloviev  (cpt.):  at  the  same  time  he  st. 
hw  at  the  Univ.  {Dr.  juris,  1890);  after 
further  study  with  l.eschetizky  in  Vienna 
he  began  his  career  as  a  pianist,  playing 
with  considerable  success  in  Germany  and 
Ruaaia:  lived  for  some  years  in  Moscow; 
since  1910  prof,  of  pf.  at  the  Petrograd  Cons. 
With  the  exception  of  some  IxK^k.s  of  songs 
(op.  1,  7,  9)  his  conips.  are  for  the  pf.:  \*aria- 
tions,  op.  2,  5,  12;  Preludes,  op.  3;  Sfiniatures, 
Op.  4;  PttiU  Suite  en  style  classique,  op.  6; 
novelettes  mttnonnes,  op.  8;  Rtvertes,  op.  10: 
Pensees  fupiliv-<:,  op.  11;  Octave- 1 ntemw^zi, 
op.  13;  Prcliuits  for  the  wrist,  o[>.  14,  Suite 
p<istorale,  op.  1,S;  AlhumNntter,  o[).  U), 
Poime,  op.  17;  Sonata  in  C  m.,op.  19;  Sonata 
in  C,  op.  20;  Pensees  fugitives,  op.  21.  He 
also  publ.  The  Mtisical  Ear  (1900;  in  Russian). 

MalUart,  Louis  (called  Aim6),  b.  .Mont- 
petlier.  H6rault,  France,  Mar.  24,  1817;  d. 

Motilins,  .Allier,  May  26,  1871.  PufuI,  at 
Paris  Cons.,  of  Ginriii  (vin.),  Elwart  ih.irni.). 
and  I.eborne  (rpt.  and  conip.);  wmi  the 
Grand  prix  dc  Rome  in  1841.  and  spent  2 
years  in  Italy,  then  visiting  Vienna  and 
German  cities.  He  wrote  six  operas;  the 
first,  Gaslibelza  (1847),  was  well  recdved; 
Les  dragons  de  Villars  (185())  h.is  also  been 
successful  in  Germany  as  Das  Gldckchen  des 


Mallly  [mSh-ye'l,  AIphonse-Jean-F.r- 
nest,  b.  Brussels,  Nov.  27.  1833.  Pianist 
and  organist ;  pupil  of  Ginchner  at  Brussda 
Cons.,  where  ne  was  app.  piano-teacher  in 
1861.  and  organ-teacher  in  1868.  A  fine 
organ-virtuoso,  he  has  given  concerts  in 
Paris,  Amsterdam,  Lomlon,  etc. — Works: 
Sonatas,  fantaisies,  morccaux  de  geirre,  etc., 
f.  org.;  Serenade  for  flute,  violin,  cello,  org., 
and  pf.;  pf.-trio;  pf.-picce8;niotetsw.org.:etc. 

Mainwaring,  John,  b.  1735;  d.  Cam- 
bridae,  April,  1807.  He  is  the  author  of 
the  first  biography  of  Handel,  publ,  anon,  as 

Memoirs  of  the  Life  of  the  late  G.  F.  H.  (1760; 
Gcr.  by  J.  Mattheson,  1761). 

MalUMT  fmfn't!i(r],  Abbe  Joseph,  b. 
Trier,  Oct.  21,  1801  ;d.  Manchester.  Kni-laml, 
Nov.  10,  1X51.  Studied  music  in  Trier,  ancl 
Ix^ame  singing-teacher  at  the  seminar^■. 
Exiled  during  the  Polish  Revolution,  he 
went  to  Brussels,  Paris  (where  he  started 
the  rfiort-livril  'Chronique  mnsicale  de 
P^'  in  1838J,  London  (1841),  and  finally 
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to  Manchester,  where  he  establishe<i  suc- 
cessful sinKinR-classos  on  Wilhcin's  system. 
In  1844  he  founded  'Main/crs  Musical 
Times,'  which  in  1846  be<-ame  the  'Musical 
Timvi^.'^Wibl. a  Sinf^schtdedS^l);  Melhodr  df 
chant  pour  Ui  enfants  (18.^5-18.18);  Mithode 
dr  (haul  pour  t'ci.v  d'homriiri  (ISid:;  Bihlio- 
thiquc  (U-mentairr  du  chant  (1836);  MilhiHle 
pratitpu  de  piano  pour  Us  enfanis  (1.S.57;; 
Abecedaire  de  chant  (1837);  ^oU  chorale 
(1838):  Cent  melodies  enfantines  (1840); 
Sin^in^  for  the  Million  (1842);  Esquisses 
muskales,  ou  sou\>enirs  de  voyage  (1838-39); 
Musical  Athenaum,  or,  Nature  and  Art, 
Music  and  Musicians,  in  Germany,  France, 
Italy,  etc.  (1842). — 2  operas  were  unsucc. 

Mair,  Franz,  b.  Wcikersdorf  in  thi-  M arch- 
feld.  Mar.  15,  1821;  d.  Vienna,  Nov.  14. 
1893.   Vocal  composer;  founder  (1883)  and 

conductor  of  the  Vienna  S<  hiilKTtf)und. — 
Works:  Music  to  Die  Junefrau  twf  Means, 
Dornrdschen,  etc.;  male  choruses  for  soli, 
ch.  and  orch.:  Cermanenzu%,  op.  32;  Dis 
Auswanderer,  op.  35;  Sangeswihe,  op.  47; 
Hofers  Tml,  op.  66;  Auf  dem  Schlatntfelde, 
op.  98;  Die  Volker  und  ihre  Lieder  (cycle  of 
15  folk-songs  of  various  nations  arr.  for  ni. 
ch.  and  orch.).  His  reminiscences  were 
publ.  by  the  Schubertbund  sa  Aus  tueUiem 
Lehen  (18Q7). 

Maltland,  John  Aleiander  Fuller.  Sec 
Fvllsr-Maitlamd. 

Maitland.  Rollo  F.,  b.  WilUamsport.  Fa., 
Dec.  10»  1884.  Having  been  taught  the 
rudiments  of  music  by  hts  father,  he  became 

in  1.S07  a  pupil  of  Dr.  D.  D.  Wood  (pf.,  org. 
and  theory)  m  I'hiladelphi^i;  also  st.  vl.  with 
Henrv  and  Frederick  Hahn;  has  filleil  various 
positions  as  oik.  and  choirm.  in  Phib.;  now 
(1917)  at  the  Memorial  Ch.  of  St.  Paul. 
Overbrook,  anrf  or^.  at  the  Stanley  Th.; 
F,  A.  Ci.  O.,  anti  member  of  the  P-xec.  Com. 
of  the  Pa.  Chapter;  member  MS.  Soc..  I*hila. 
Has  publ.  a  Concert -overture  in  A  f.  organ 
and  other  works  for  do.,  anthems,  pf.-pca. 

and  Sony;-.;  in  MS.  he  has  a  aooata  I.  Ol^n 
(U).  and  do.  tor  pf.  (E:>;. 

Mnttf«  Jelum.  See  Callos. 

Majo  [mah'voh],  Fnilieeeco  di  (called 
Ciccio  di  Majo),  b.  Na^  1745  (?);  d. 
Rome,  Jan.  18,  1770.  Distinguished  com- 
poser, pupil  of  the  Cons,  di  S.  Onofrio.  f'or 
a  number  of  years,  orjranist  of  the  Uf)yal 
Chapel,  for  which  he  wrote  5  mas.ses  (one 
for  double  choir  and  2  orchestras)  and  other 
sacred  muaic.  He  brought  out  \9  operas, 
Asirea  ptacaia  (1760)  being  the  first.— See 

0.-l.ex 

Major  [niah'y6hr|,  Julius  Jacqoce,  b. 
Kaschau,  Hungarv,  Dec.  13,  1859;  pupil  of 
VcJkmann  and  Erkel  at  the  Nat.  Mus.  Acad. 


in  Pest,  where  he  founded  the  Ladies'  (  horal 
I  iiioii  in  1894.  and  a  priv.ite  nnisir-s<-hool  in 
1896. —Works:  Two  1-act  operas,  Lisbeth 
and  Erysika  (both  Pest,  1901);  Szfchi  Maria 
(KlaiiscnhurK,  1906);  .Ui7o  (Presbura;.  1913); 
5  symphonies  (No.  4  in  K;i  m.,  op.  40,  publ.); 
Concert  symphoniqiur  for  pf.  and  orcli  ,  op. 
12;  a  vl. -concerto,  op.  18;  a  pf.-concerto  tn 
.\  m.,  op.  49;  a  sympn.  poem  Balaton,  op.  55; 
Drei  Konzertfantasien  for  pf.  and  orch.,  op. 
63;  Niels  Finn  for  ch.  and  orch.,  op.  38; 
Psalm  47  for  iii.iie  (or  mixed  i  i  h.  and  orch., 
op.  45;  a  Serenade  for  strings,  op.  24;  3  trios, 
op.  4,  20,  63;  3  str. -quartets  (D  m.,  E  m.. 
C  m.);  several  violin-sonatas;  an  Hungarian 
sonata  for  pf.;  female  choruses;  songs. 

Majom'iMK  See  Cappamelu. 

Malash'kin,  Leonid  Dimltrievitch,  pop- 
ular song-composer;  b.  Russia,  1842;  d. 
Moscow,  Feb.  11.  1902.    His  opera,  ttja 

Muromez  (Kiev,  1879),  was  unsuccessful, 
like  his  symphony  in  lib.  Besides  original 
s(Tni;s,  hi-  [)ul»l.  rifty  Ukrainian  Folk-Songs^ 
considerable  church-music,  and  pf. -pieces. 

Mal'deghem,  Robert  Jullen  van,  h. 

Denler^jhem,  Flanders,  1810;  d.  Ixellts,  n. 
Brussels,  Nov.  13,  1893;  for  many  years  etj. 
of  'Cecilia':  publ.  a  very  valuable  coll.  of 
sacred  and  secular  comps.  of  old  Bel^an 
masters,  Tr£sor  musual  (29  vols.,  1865-93). 

MaVder,  PleiTe  nm,  early  symphonist 

and  comp.  of  strinR-qunrtets;  b.  Brussels, 
May  13,  1724;  d.  there  .Nov.  3.  1768.  Solo 
violinist  at  the  court  o[K-ra;  chaml>er-musician 
to  Prince  Charles  <^  Lorraine. — Chief  works: 
18  symphonies  for  strings,  2  oboes,  and  2 
horn-?  I  (lie  first  6  publ.  1769),  6  string- 
quartets  0  757),  6  sonatas  for  2  viohns  and 
baw;  violin-pieces.  Also  openu. — ^See  Q.-Lex. 

Malherbe  (m5h-16hrb'l,  Charles-Theo- 
dore, comp.  and  musieoKtaph;  b.  Paris, 
April  21,  1853;  d.  Cormeilles,  Kure.  Oct.  5, 
1911.  "Though  musically  gifte<l,  he  studied 
law,  and  was  admitted  to  the  liar;  but  then 
took  up  music  in  earnest,  under  A.  Danhauser, 
A.  Worms<T,  and  J.  Massenet.  .After  a 
tour  (as  D.mh.iuser's  stTret.»r>j  through 
Belgium,  Hollaml,  and  Switzerland  in  1880-1, 
to  mspect  the  music  in  the  public  schools, 
he  settletl  in  Paris;  in  1896  was  app.  asst.- 
archiviat  to  the  Grand  Opera,  succe«ling 
Nuitter  as  archivist  in  1899.  He  edited  'I..e 
Menestrel,'  and  contribute«l  to  many  leading 
reviews  and  mus.  journals.  His  collection 
of  mus.  autographs,  which  he  left  to  the 
Paris  Cons.,  was  probably  the  finest  private 
((ill  in  tin  \\oriil. — Compositions:  An  opera 
comiquc,  I' Amour  au  camp  (Le  Mans,  1905); 
incid.  music  to  Les  yeux  dos;  a  ballet-pan- 
tomime. Cendriilon;  3  operas  in  MS.  {OrdtU' 
nance,  Les  trots  commires,  Le  batfion  de 
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CetianlU);  several  pes.  for  orch.;  pf.-pcs. 
(chiefly  for  4  hds.);  2  offertories  {of  org.,  one 
in  tanon-form,  the  other  with  vin.,  'cello 
and  harp;  vin. -music,  songs,  and  many 
Iranstriptions. — Writings:  L'auvre  dranui- 
tique  de  Richard  Wagner  (1886);  Precis  d'his- 
toirr  df  rOpera-Comique  (1887);  Xotui'  sur 
Ascanio  (1890i;  Mt  lances  sur  R.  Wagner 
(1891);  Ilistoire  de  la  seconde  SaiU  Favart 
fOpera-Comiquc]  (2  vols.,  1802-3,  'couronn^ 
par  rinstitut  );  Catalogue  des  aeuvres  de  Doni- 
zetti (1897):  Programmes  et  concerts  (1898); 
Auber  (1911).  M.  was  also  secretary  of  the 
edition  of  Raineau's  complete  works  now 
publishing  bv  Durand,  editing  the  historical 
and  bio^praphical  notices  therein:  also  ed., 
with  Weingartner,  of  the  complete  edition  of 
Berlios't  works  (B.  &  H.). 

Mallbran  fnulh-le-brahnl,  Alexandre, 
violinist;  b.  Paris,  Nov.  10,  182.?;  d.  there 
May  \i,  1867.  Spohr's  pupil  at  Kas-sel, 
.  where  he  settled.  At  Paris  (1860)  he  started 
the  short-lived  'L'unkm  instrumentale,*  a 
mw^.  pajHr;  at  Brussels  (1864)  'Le  Monde 
nuisiial.'  Piihl.  Ludung  Sffohr;  sein  Leben 
und  Wirken  (1860);  comp.  a  mass  for 
male  ch.  (for  the  Legion  of  Honor);  also 
ordit.  and  chamber-music. 

Malibran.  Maria  Felicitjk  {nfe  Garcia), 
b.  Paris,  Mar.  24,  1808;  d.  Manchester.  Sept. 
23,  1836.  paagfiter  of  Manuel  Gaivia.  and 

a  most  eminent  dramatir  contralto.  Taken 
to  Naples  at  i,  at  5  she  played  a  child's 
part  in  Paer's  opera  Agnese.  Two  years 
later  she  studied  solfeggi  with  Paiweran; 
from  the  age  of  15,  however,  she  was  her 
father's  pupil  in  singing.  Her  debut  at 
H.  M.'s  Th.,  lx>ndon,  June  7,  1825,  as 
Rosine  in  the  Barbiere,  procured  her  engage- 
ment for  the  season.  The  iiamily  then 
voyaged  to  New  York,  where  for  two  years 
she  was  the  popular  favorite,  sinking  in 
Otello,  Ramco,  Don  GioiHinni,  Tamredi,  Cene- 
renlola,  and  the  2  ojM-ras  which  her  father 
wrote  for  her,  L'A  manU  asluto  and  La  Fig^ia 
MParia.  Here  she  married  the  French 
merchant  Malibran;  he  soon  l>ecamc  bank- 
rupt, and  they  separated.  Returning  to 
Paris,  her  immense  success  led  to  an  engage- 
ment at  a  salary  of  50,000  francs;  after  1829 
ahe  sang  every  season  at  London;  also 
appearerl  at  Kotnc,  Naples,  Bologna,  and 
.  Milan;  at  her  l.tsi  .Wipies  engagement  she 
receivetl  80,000  francs  for  40  nights,  with 
21^  benefits;  at  London,  1835,  she  had 
£2,775  for  24  nights.  She  married  the  vio- 
linist de  Beriot  in  18.^6,  only  a  few  months 
before  her  death,  which  was  caused  by  over- 
exertion in  singing  after  a  severe  fall  from 
her  horse.  As  a  singer  and  actress  she 
exercised  the  fascination  of  a  highly  endowed 
persooality  over  her  audiences.   Her  voice 


was  of  extraordinary  compa<^s,  but  the 
medium  register  had  several  tiead'  tones. 
She  was  also  a  good  pianist,  and  com- 
(Kxied  numerous  nocturnes,  romances,  and 
chansonnettes,  publ.  in  album-form  as 
Dernirrrs  prnsffs,  etc. — BiBi.ior.RAPHV.  Cenni 
bio^rafui  iVcnitr,  1835);  G.  Barbieri,  Notizie 
biof^ra'uhc  d\  M.  I'.  M.  (Milan,  1836);  J. 
Nathan.  The  Lije  oj  Mnu.  M.  M.  de  Birtot 
(London,  1836);  A.  von  Trcskow,  Mint.  M. 
(Leipzig,  1837);  Comtcssc  Merlin,  Loisirs 
d'une  femme  de  monde  (Paris,  1838;  Ger.  tr. 
by  G.  Lotz  as  \{  U  als  Weib  und  Kiinst- 
lerin,  Leipzig,  1839;  Engl,  tr.,  London,  1844; 
more  romantic  than  trustworthy);  E.  Le- 
gDUv6,  M.  M.,  in  Fjiidfs  rf  souivtiirs  de 
tkedtre  (Paris,  1880);  L.  Ikrun-AlU-n.  Con- 
trihuliii'is  !ir,oard  an  accttrate  biography  of  de 
Beriot  and  M.,  in  No.  vi  of  'De  ^diculis 
opuscula*  (1894);  .\.  Pougin,  M.  M.  Ilistoire 
dune  canUUrice  (Paris,  1911;  Engl,  tr., 
London,  1911);  Clement  Lanquine,  Iji  M. 
Paris,  1911). 

Malishevsky.    See  Mai.vshevsky. 

Mailing  (niah'-l,  Jdrgen,  b.  Copenhagen, 
Oct.  31,  1836;  d.  there  July  12,  1905.  Pupil 
of  Gebauer  and  (iade;  first  winner  of  the 
Ancker  stipend  in  1861,  he  visitcij  Paris  and 
there  l)ecanie  enthusiaslic  over  Chev6's 
system  of  vocal  notation,  which  he  tried 
(unsuccessfully)  to  introduce  in  various 
cities  in  Scandinavia  and  Russia:  1869-72,  org. 
in  Svendborn:  1877-9,  singing-teacher  in 
Norrkojiinj^ ;  settled  in  Vienna  in  1879  as 
composer,  and  lived  in  Munich  from  1882- 
95,  four  years  as  Dozent  for  thc<jrv  and 
esthetics  at  the  Univ.;  retume<i  to  Copen- 
hagen in  1901,  where  he  was  prof,  of  theory 
at  Matthison-llansen's  Cons,  frotii  I'K)?  5 
Works:  2  operas,  Lisenka  anil  Fnihjof; 
Kihtata,  cantata  for  soli,  ch.  and  orch.;  a 
str. -quartet  in  D  m.;  a  pf.-trio  in  A  m.;  pf.> 
pes.;  songs. 

Mal'ling,  Otto  (V^aldemar),  composer;  b. 
Copenhagen.  June  1,  1848:  d.  there  Oct.  5, 
1915.  Pupil  of  Gade  and  J.  P.  E.  Hartmann 

at  the  Cons,;  1872-84  conductor  of  the 
Students'  Choral  Society;  1878,  organist  of 
St.  Peter's  Ch.;  1891,  at  Ch.  of  the  Holv 
Ghost;  from  1900,  at  Ch.  of  Our  l.ady;  1874, 
co-founder  and  (until  1893)  cond.  of  the 
Concert  Society;  1885,  teacher  of  theory  at 
the  Cons.,  and  from  1899  its  dir.  I  lis  pub- 
lishecl  works,  over  90  in  number,  incliidc  i 
symphony  in  D  m.,  op.  17;  Fantasia  f.  vin. 
with  orcn.,  op.  20;  Concert  Overture,  op. 
29;  2  orchl.  suites,  Musique  de  hoUet,  op.  42, 
and  Orientalische  Suite,  op.  51 ;  a  pf. -concerto, 
op.  43;  Rheil  for  4  solo  voices  with  string- 
orch.,  op.  13;  Diis  hrilifir  Land  for  soli,  ch. 
and  orch.,  op.  46;  F.s  war  einmal  ein  Konig, 
iat  sop.  and  bar.  soli,  ch.  and  occh.,  op.  58; 
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Dm  hfUige  Skrifl,  for  sop.,  ten.  and  bar.  soli 
with  otR.,  op.  f»5;  a  pf.-trio,  op.  36;  a  pf.- 
quintct,  op.  40;  a  str.-oclet,  op.  50;  a  pf.- 
Quartet,  op.  80;  valuable  otKan-works  (op. 
66,  70,  81,  84):  2  suites  for  vin.  and  pi., 
Faust-Suitr.  op.  55.  and  Aus  den  vur  Jahres- 
teilen,  up.  TkS;  a  s<jnata  for  vIn.  and  pf.,  op. 
57;  numerous  son^s;  char.icteristic  pieces  for 
pf.;  a  ballet,  Askepol  (Copenhagen,  1911); 
and  a  treatise  on  uutrumentatton  (3  eds.). 

;    Mai  linger,  MftthOde  {nee  Llchteneft- 
Vgcr),  dramatic  oopmno:  b.  Agram,  Feb.  17, 
1847.  Pupil  (1863-6)  of  Gordtetani  and  Vogl 

at  Prague  Cons.,  and  I.ewy  at  Vienna;  debut 
at  Munich,  1866,  as  Norma;  created  the 
rAlc  of  Eva  in  the  Mcistersinger  in  1868;  in 
1869  was  eng.  at  Berlin  Court  Opera,  and 
married  Baron  y.  Schimntcl pfennig.  1890, 
sineing-tcachcr  in  Pr  i'^tie  (  ons.;  1805,  do. 
at  Eichelberg's  C  ons,  in  Berlin ;  now  (1917) 
living  there  as  'Kgl.  Kammeftfiigeriii.' 

Mallinson,  Albert,  born  Leeds,  1870. 
Piijiil  of  W.  Creser;  in  1867  app.  org.  at  St. 
Cha(i's  Ch.,  Leeds;  lived  some  time  in 
Melbourne  as  Ofg.  at  variotis  churches;  in 
1903  he  married  the  Danish  Lteder>nager 
Anna  Steinhauer,  and  with  her  made  success- 
ful tours  of  DeniTi^irk  and  Germany,  intro- 
ducing his  own  son^s;  1898-10O.*,  organist 
to  Viscount  Portman;  since  1904  living  in 
Dresden  as  org.  of  the  Engl.  Ch.  In  1906  he 
gave  a  scries  of  recitals  of  his  own  soni^s  with 
his  wife  and  Ada  (ros.sley,  which  were 
recci\ed  so  f.norably  that  since  then  he  has 
made  annual  visits  to  the  English  capital. — 
Works:  Tegner's  Drapa  for  sop.,  ch.  and 
orch.;  The  Battle  of  tlw  Ballir  for  male  ch.; 
a  pf.-trio;  a  pf.-quartet;  over  300  songs  (Ger., 
Engl.,  Danish). 

Malliot  [niihi-yoh'l.  Antoine-Louis,  b. 

Lyons,  Aug.  30,  1812;  d.  Rouen,  Apr.  5, 
1867.  St.  from  1832-5  in  Paris  under  Choron, 
C.araude  and  Banderali;  sang  tenor  r61es  at 
various  provincial  theatres  from  1835-43, 
and  then  settled  in  Rouen  .-is  singing-teacher 
and  critic  of  the  'Nouvelliste,'  exerting 
conbideraltle  intluence  u(M)n  the  inusic.il  life 
of  the  town.  He  jirod.  with  much  »ucc.  the 
operas  l^i  Vendcenne  (1857)  and  £«  Trnffth 
manie  (1861'!;  publ.  La  musique  au  thMlre 
(186.?),  Creation  d'un  conservatoire  de  musique 
d  Rouen  (1866),  etc. 

Malmquist,  Karl  Julius,  l>.  (^ipenhagen. 
June  16,  181^;  «l.  Horshuhn,  Au^;.  4,  IS.SO. 
(  hiefly  self  taught ;  cond.  of  various  male 
singing  socieites;  composer  of  popular  male 
choruses  and  several  oijperettas. 

Mal'ten  (n-ctc  Miiller),  Therese,  dram. 
s«iprano;  b.  insterl)iir;j,  I".  Prussia,  June  21, 
1855.  Trained  by  dustav  F.ngel,  Berlin; 
dibttt  at  Dresden,  1873,  as  Plamina  and 


Agathe,  secured  her  a  life-engnRcment  there 
for  leading  rWes  (.Armitle,  Kidelio,  Senta, 
Elis;ibeth,  HIsa,  Eva,  l&ol<lei.  t  reated  role 
of  Kundry  (Parsijal)  at  Bayreuth  in  imi: 
retired  in  1903.  and  living:  aince  then  as 
hononin.'  nienilwr  of  the  court  otx^ra  at  Neu- 
Zschieren,  n.  Dresden.  Made  'Kgl.  Kammer- 
sftngerin'  in  1881. 

Malyshev'sky  [mih-lu-],  Vltold  Josefo- 
vltch.  1).  MoKilov- Podolsk,  luly  8,  1873. 
While  studying  nie<licine  in  Titlis,  he  pursue*! 
his  musical  studies  at  the  Cons,  there  under 
E.  lOirfotchin  and  Ippolitov-lvanov;  in  1898 
he  went  to  PctFograd  as  instr.  in  mathematics 
at  the  Nikolai  Inst.,  and  until  1902  st.  comp. 
with  Ritnsky  Kors.ikuv;  since  1908  prof,  of 
coinp.  and  dir.  of  the  .Music-School  of  Odessa. 
— Works:  3  Symphonies  (G,  op.  8;  .\,  op. 
10;  C  m.,  op.  14);  3  str.-quartets  (K,  C,  D  m.); 
a  str.-<4uintet  in  1)  m.  (op.  3);  a  vl. -sonata  in 
G  (op.  1);  a  suite  for  vcl.;  2  overtures;  pf.-pcs. 

M^l'zel,  Johann  Nepomuk,  mechanical 
inventor;  b.  Ratisbon,  .\ug.  IS,  1772:  d.  on 
l)oard  the  brig  Otis,  Iwund  for  .America, 
July  31,  18.^8.  Settled  in  Vie  ina.  17Q2.  as  a 
music-teacher;  attracted  wide  .tttention  by 
his  'Pan-harmonion'  (a  sort  of  orchestrion), 
an  automaton-trumf»etcr,  and  an  automatic 
chess-player;  he  was  creati^-d  Court  Mechani- 
cian' tn  1808.  He  constructc<l  the  'Metro- 
nome' in  1816;  Winkd,  of  Amsterdam,  wa«, 
however,  the  inventor.  M.  also  made  ear- 
trumpets  (Beethoven's,  among  others).  He 
undertook  long  jouiveya  to  exhibit  his  in- 
ventioos.  ^X--*")  f 

Mnndndll  [<he-1.  LuiftI,  distinguished  H  ^ 
dram.  comp.  and  cond.;  b.  Orvietn,  I'apal  , 
States,  Feb.  5,  1848.  Intended  for  a  nier-  [  ]  ^ 
cantile  career,  he  leanied  to  play  the  pf. 
by  himself,  and  finally  ran  airay  from  home 
in  punnitt  of  mus.  teaching.  Thoagh  caught 
half-way  to  f'"lorencc,  and  made  to  return, 
he  vanquished  parental  resistance,  and  at 
14  was  sent  to  Sboici,  at  Florence,  to  learn 
the  'cello.  Becoming  3d  'cellist  at  the 
Pergola  Th.,  next  vear,  he  earned  his  li>'ing 
for  8  years  by  'cello-playing,  te.'ichini;,  nin 
song-writing.  He  had  a  few  th<v)ui!ial 
lessons  from  Mabellini.  In  1870  he  joined 
the  orch.  of  the  Opera  at  Rome,  cond.  by 
Terziani;  became  2d  cond.  in  1874,  and  1st 
cond.  in  1875.  In  1881,  Director  of  the 
Bolo>ina  ("ons.,  which  he  refornietl  completely, 
making  it  one  of  the  best  music-schools  in 
Italy.  From  1886-8,  he  cond.  the  opera- 
seasons  at  Drury  Lane,  l^don;  1888-1906, 
the  spring  seasons  at  Covent  (iarden,  where 
he  cond.  the  first  [xrf.  of  Tristan  «.  Isolde 
sung  in  (ierinan;  t8SH-95,  cond.  of  the  Royal 
Th.,  .Madrid,  also  of  the  Concert  S«k-.  (for 
3  years);  1894-1902,  cond.  of  the  M.  O  IL; 
in  1906  he  inaugurated  the  Teatro  Col6a  in 
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niirnos  Aires,  and  was  there  as  ]>rinn"(>.»l 
rond.  till  1')1J;  since  then  living'  al  lus  villa 
near  Mcin a  on  l^kc  MaKRiorc.  lie  has  ln(  ii 
decorated  with  the  Grand  Collar  of  the  Order 
of  SsuitiaKO  (Portui^al),  is  the  recipient  of 
many  other  decorations,  and  commanfler  of 
N'arimis  (jrders.  He  is  famous  as  a  conductor, 
h;>lh  of  Italian  and  ( iernian  (Wagner)  ojx-ra; 
in  Italy  lie  is  called  'il  Wagnerista'  by  reasQn 
of  hi.s  cntiuisiastic  «ark  for  Wagner. — Com- 
positiuns:  Overture  and  entr'acte-music  to 
CosKi's  Cleopatra;  Sctne  Veneziane,  suite  for 
orch.;  1  overtures,  Romanlica  and  Messalina, 
for  orch.;  Tizianello  for  solo,  ch.  and  orch.; 
Qtmtfn  Tragicum  for  orch.;  2  masses;  2 
oratorios,  Isaiah  (Norwich,  1887)  and  Saint 
Agnes  (il).,  IWO);  the  operas  Isora  di  Pro- 
venza  (Bologna,  1884),  Ero  e  Leandro  (in 
concert-form,  Norwich,  18^6;  as  opera, 
Madrid,  18'^7;  very  succ. ;  Cov.  Cianleil, 
1S08;  M.  O.  11..  1899),  Paolo  e  Francesco 
(HoloRna,  1907);  has  also  orchestratetl  many 
of  (."h()i)in's  works.  His  latest  comps.  are 
La  Pril'rc  des  Oiseaux  for  alto  solo,  fern.  ch. 
and  orrh.  (pul)l.  by  Kicordi,  1916)  and  a 
3-act  lyric  opera.  Midsummer  Night's  Dnam 
(after  Shakesiieare;  finished  1916). — Cf.  L. 
Arnedo.  A.  .\r.  y  su  optra  Hero  y  LnmAre 
(.Madrid,  1898). 

Mandnl  f-che'-j,  FnmcMCo,  composer  of 
some  20  oper.is  for  Naples,  where  he  was  b. 
1674;  studied  and  taught  at  the  Cons,  di  S. 
I.oreto,  was  app.  2d  maestro  of  the  R. 
Chapel  in  1709,  and  Ist  maestro  in  1720.  He 
died  in  ^faples,  1739. 

Manci'ni,  Giambattista,  vocal  teacher; 
b.  Ascoli,  1716;  d.  Vienna,  Jan.  9,  1800, 
where  he  was  sineing-mastcr  to  the  Arch- 
duchesses.— Publ.  Pensieri  e  riftrssioni  prac- 
tiche  sapra  U  canto  figurato  (1774;  2d  iil.  1  777; 
I'Vi  111  h  editions  as  L'art  du  chant  fii^ure,  ITTo, 
and  Reflexions  praiiques  sur  le  chant  Jigure, 
1796). 

Man'cio  [-chSh],  Felice,  b.  Turin,  Dec. 
19.  1840;  d.  Vienna,  Feb.  4,  1897.  Stage- 
and  comer! -sin>;er,  a  pupil  of  Mercadante 
and  Massel-Barth.  Debut  1S70.  For  some 
years  prof,  of  singing  at  Vienna  Cons. 

Mandl,  Richard,  h.  Prossnitz,  Moravia, 
May  9,  1859.  From  1878-8.J  pupil  of  the 
Vienna  Cons.;  attended  as  'auditor'  the 
class<>s  at  the  Paris  Cons,  of  Delilies,  with 
whom  he  betanie  intimate,  and  for  whom  he 
occasionally  sul)>titutetl;  returnni  in  19(X)  to 
Vienna,  where  he  has  since  then  [nx-n  living 
ascomposer. — Works:  A  1 -act  comedy-opera» 
NdtkUtche  Werbung  ((Prague,  ISSB;  as  Ren- 
coHire  imprhue,  Rouen,  1889);  the  symph. 
poems  Griselidis  (for  sop.,  fern,  ch.,  org.  and 
orch.)  and  Stimme  des  (Stents;  a  synjph. 
rha[)so«ly,  Algier;  Ouverture  zu  einem  tetsko- 
gniseken  RUterspieUi  Viennensia,  duice^ite  ; 


Ifymnus  an  die  atifgehendc  Sonne  for  str.- 

orch.,  harp  and  orR.;  (/>?a«K  der  l-'JJen  for 

fein.  ch.  and  on  h.,  .'^  Inlcrnirzzi  for  vl.,  vcl. 

and  pf.;  Komanze  and  Serenade  for  vl.  and 

orch.;  a  str.-quintet  in  G;  songs;  pf.-fxrs. 

In  MS.  he  has  a  3-act  opera,  Parthenia. — 

In  1899  he  mnrrie<l  Camilla  Barda,  who  has 

pultl.  a  xmIimIjIi'  j)eil.ii;iiL;ir,i!  wr)rk,  Konipen- 

dium  der  gesntnmten  Kldvicrtechnik  vols.), 

and   has   ready   for   publication    (1917)  a 

Sapphische  Elegie  for  vL.and  oich.;  pf.-pc8.   V  / 

and  songs.  ^  ' 

Mandyzcewakl  [-chehf'ske],  Eusebius, 
b.  Cxernowitz,  Aug.  18,  1857;  pupil  of  R.  j  j  J  i 
Fuchs  and  Nottebohm  in  Vienna;  1880  \ 
choruamaster  of  the  N'ienna  Sin^akademie  ^ \  '  ••■ 
and  archivarius  to  the  des.  der  Mu&ikfreunde; 
1896  teacher  of  instrl.  science,  and  1900  of 
mus.  history,  at  the  Conservatory.  M.  is 
diairman  of  the  Tonkflnstlervcrein.  a  member 
of  the  Board  of  Musical  F.xperts,  ont-  of  the 
editors  of  the  great  edition  of  llavdn  s  works 
(Breitkopf  &  Hart  el  t.  and  of  the  A  olks- 
liederbuch'  pubt.  under  the  auspices  of  the 
German  Emperor.  He  is  the  recipient  of 
several  orders,  and  hon.  member  of  a  nirmber 
of  societies,  etc.  In  1897  he  re<-ei\ed  the 
honorary  degree  of  Dr.  phil.  (Leipzig)  for 
his  work  on  the  Complete  Edition  of  Schu- 
bert's compositions.  He  has  ed.  Bach's  arias 
for  sop.  with  obbligato  instrs.  in  'Publ.  der 
neuen  Hat  hgesellschaft'  (vol.  xiiil,  anfi  written 
the  supplementary  volume,  Die  Sammlungen 
und  Slatulen,  to  Perger  and  Hirschfeld's 
GeschichJe  der  k.  k.  Ges.  der  Musikfreunde 
in  Wien  (1912).  Has  also  publ.  several  male 
and  mixed  choruses,  songs,  and  pf.-pcs. 

Manelli,  Francesco,  b.  Tivoli,  r.  1595; 
d.  Venice,  c.  1670.  Sang  as  boy-chorister 
at  the  Cath.  in  1605;  1609-24,  chapel- 
Mii^;er  there;  1626-9,  m.  di  cajip.;  in  1630  in 
Bologna,  where  he  prod,  an  oi)era,  Delia; 
in  1638,  chapel-singer  at  St.  Mark's  in 
Venice.  In  1637  the  Teatro  San  Cassiano 
in  Venice,  the  first  public  opeca -house  in 
Euroix",  was  opened  with  M.'s  Andromeda; 
this  was  followed  by  several  other  operas- 
which  all  enjoyed  great  pOfMltarity,  and 
ushered  in  the  period  of  supremacy  of  the 
Venetian  o{)era  culminating  in  Monteverdi. 
All  the  dramatic  scores  of  M.  have  been 
lost,  but  the  libretti  are  preserved.  His  op. 
4.  Uuskhe  vark  (Vemoe.  1636),  a  coll.  of 
cantatM,  arias,  eamtmeUe  and  oocMie,  show 
that  he  liad  adopted  the  'ixirlando  recitative.' 
For  full  list  of  operas  see  Fferis. 

Maofo,  Joan  (de)*  b.  Barcelona,  Mar. 
14,  1883.    Before  he  was  4  years  oM  his 

father  began  to  teiich  him  piano  and  violin, 
and  on  both  instruments  the  boy's  progress 
was  equally  mj>id  and  astonishing:  after  he 
had  been  exhibited  for  some  years  as  a 
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pianistic  prodigy,  he  st.  vin.  for  a  short  lime 
with  D.  Abrd.  and  thereafter  appeared  only 

as  a  violinist,  with  such  siircrss  that  he  is 
genorally  renardeii  as  the  Ic-guiiiuiie  succi-ssor 
of  S,irasate.  He  also  attracttti  considerable 
attention  as  a  composer,  when  in  the  same 
year  (1903)  two  operas,  Giapanna  di  Napoli 
and  Acle,  were  prod,  at  Barcelona;  in  these 
he  shows  decidedly  ultra-motlern  tcndetit.  ies, 
and  his  sul)SL'<)Uf n(  development  leads  dan- 
gerously near  to  Futurism.  His  other  works 
mclude  the  operas  Der  Fackdtatu  (Ffankfoit, 
1909)  and  Der  We^  zur  Sonne  (not  yet  prod., 
1916);  a  symph.  poem,  Nova  Cainlonui;  op. 
2,  Vara,  on  a  theme  of  Tartini  for  vl.  and 
orch.;  op.  5,  Jut>tntus,  'concerto  grosso'  for 
vl.  and  orch.;  2  concertos  for  vl.  and  orch., 
op.  6  (R  m.)  and  op.  18  {Cone.  espaf>nol);  4 
Catalonian  caprices  for  vl.  and  orch.,  op. 
13  (Anyoninsa),  op.  20  {Aplech),  op.  2i 
{Plaintes  el  Joifs),  op.  24  {Strophes  d' Amour); 
Op.  22,  a  Suite  for  vl.  and  pf.  with  orch.; 
Op.  28,  Scherzo  fantastique  for  vl.  and  orch. 

Mangeot  jnii  hn-zhoh],  ^ouard-Joaepht 
b.  .Nantes,  France,  18J4:  d.  I'aris,  .May  31, 
1898.  A  practical  pf.-maker,  he  invented  a 
pf.  with  double  keyboard  {'k  double  clavier 
renvers*!').  which  created  a  sensation  at  the 
Paris  Exposition  of  1878,  and  at  London 
under  the  hands  of  de  Kontski.  M.  founded, 
in  1889,  'Le  Monde  musical,'  a  periodical 
which  he  himself  edited. 

Man'gold,  Karl  (Ludwig  Amand). 
brother  of  Wilhelm;  b.  Darmstadt,  Oct.  8, 
1813;  d.  Oberstdorf.  AMu,  Au^.  5,  1889. 
Pupil  of  Berton  .-)nd  Bordogni  at  Paris 
Cons,,  1836-9;  violinist  in  Darmstadt  court 
orch.;  from  1848  court  mus.  dir.;  also 
cood.  of  the  Musikverein  (1839),  the  Sanger- 
krans,  the  Cacilia.  and   1869-75  of  the 

Moz.irt  vrn  in  0[x«ra8  Das  Kohlermndi  hm, 
Tttnnhttustr  tDannstadt,  1846;  re\i\<.<l  tin  re 
in  1892  as  Der  getreue  Etkiirt),  (iwirun, 
Oomroschen; — oratorios  Abraham,  WiUekiad, 
Isnut  in  ifer  Wiisie; — concert-dramas  Prithjof, 
Hermanns  Tod,  Kin  Morgen  am  Rhein, 
Barbarossas  Envachen; — a  symphony-cantata, 
HJysium;  a  dramatic  scene,  I'r^  Madchens 
Klage;  a  prize-cantata  for  male  ch.,  soli 
and  orch.,  Die  Weisheit  des  Mirta  Schaffy; 
2  symphonies  (R;>,  F  m.);  chamber- music; 
extremely  popular  male  quartets;  r>te  Iler- 
mannsscfUacht,  "pjean"  for  s<3li,  mixeti  ch. 
and  orch.;  choruses,  jiart-songs,  son^s,  etc. 

Man'gold,  (Johann)  Wilhelm,  b.  Darm 
stadt,  .\"u\  ]'K  1796;  d.  there  May  23.  1S75. 
5x>n  and  pupil  of  (icorg  M.  |1 767-18351  in 
violin -pla y  1  ,  later  of  Rinck  and  Ahbt 
V'oglcr,  and  of  Cherubini  at  Paris  Cons.; 
chaml>or-musician  at  Darmstadt,  from  1825 
court  K.i[K^-IIin.,  pensioni-d  1 S5S.  — W'ni  ks: 
An  opera,  Merope   (1823),  and  I  minor 


ones;  incidental  and  chamber-muaic,  over* 
ttires.  and  melodies  for  hom  or  cbr.  with . 

pf.,  which   iVf  [x)()ular.  I  ' 

Mann,  Arthur  Henry,  b.  Norwich,  Eng-^ 
land.  May  16,  1850;  chorister  at  the  cathedral  ' 
under    Dr.    Buck.     Organist    at    various  , 
churches,  and  since  1876  organist  and  dioir-j'^ 
dirtrtor,   King's  College,  C  ambridge;  since  ./ '^.J 
l*iK)2  also  choirm.  of  the  Norwich  Fest.  F. 
C.  O..   1871;  Mus.  Bac."  (1874),  and  Mus. 
Doc.  (1882),  Oxford;  hon.  member  of  R. 
A.  M.,  1896.    Noted  Handel  scholar;  with 
E.   Prout   he  discovered  in   1894,  at  the 
Foundling  Hospital,  the  orig.  wind-parts  of 
The  Messiah  (perf.  that  ve;ir,  with  the  re- 
constructed score,  at  King  s  C<^1.).  Coiditor, 
with  Puller-Maitland,  of  the  FitzwtlKam 
rirdoRue;    etlited    Tallis's   motet    for  40 
voices  (18881;  nius.  e<litorof  The  Church  of 
England  Mymn.d*  (1895).— Com i>s. ;  An  Ecce 
homo  for  soli,  ch.  and  orch.;  Te  Deum  for 
ch.,  orch.  and  org.;  Evening  Service  ln_  E, 
for  do.;  Eve.  Serv.  in  E,  for  double  choir  a 
capp.;  anthems,  organ-pieces,  part-songs. 

Mann,  Johann  Gottfried  Hcndrik, 

b.  The  Hav;ue,  July  15,  1858;  d.  Coudcwatcr, 
Feb.  10,  l^H.  St.'  in  the  R.  School  of  Music 
there;  began  his  career  as  military  band- 
master at  Leyden;  then  cond.  at  the  Park 
Th.  m  Amsterdam,  and  finally  at  the  Dutdi 
opera  there.  Wrote  a  liallet.  Dr  Droom  van 
den  Klokkenluider,  a  concerto  for  cl.  and 
orch.  (opi.  90);  orchl.  works,  dumisea^  soags. 

Manners.  Charles  [real  name  SoudlCOte    f  \ 
Manser^hl,  (Ik^ikiigiiished  dram,  basso  and    \  M 
impresario;  b.  l.onilon,  Dec.  27,  1857.  After  • 
unsuccessful  attempts  to  begin  life  as  a    /  .  • 
soldier,  engineer  and  stock-broker,  he  ent.    /  A 
the  Dublin  K.  .\.  M.  as  winner  of  the  .MI«  rt    •  | 
scholarship;  then  si.  for  a  year  under  Shake- 
speare at  the  l.omlon  R.  A.  M.,  and  Liter 
at  Florence.     In  1881  he  joined  D'Oyly 
Cirte's  com{)any  as  a  chorus-singer,  where 
his  fine  voi(  e  .itlracted  imme<liate  attention, 
so  that  he  was  entrusted  with  the  creation 
of  the  role  (jf  Private  Willis  in  Sullivan's 
loUtnlhe,  in  which  he  made  a  most  successful 
debut  on  Nov.  25,  1882  (Savoy  Th..  Ix>ndon); 
ha\inv;  stinL:  i"  the  provinces  with  the  Carl 
Ros.1  coniptny,  he  ap|>eared  in  grand  ofiera 
at   t  ov.  (larden  as  Bertram  in   Ro'>fri  le 
Diable  (1890);  in  1893  he  was  heard  in  the 
U.  S.  as  sobist  at  the  Seidl  Concerts;  1894-^ 
he  sang  under  A.  Harris.    The  emphatic 
success  of  his  South  African  tour  (1896-7), 
win  n  lu-  Nin^  in  Kn^jlish,  led  him  to  form  on 
his  return  the  Mcnxiv- Manners  Opera  Co. 
for  the  pmduction  of  grand  opera  in  the 
vernacular:  the  princi|>al  soprano  was  his 
wife,  Fanny  Moo<ly  (q.  v.),  whom  he  had 
married  in  \S'H).     I'rom  mo<lest  !Kv;inning8 
with  such  works  as  Afontoaa,  Marta^  Faust, 
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etc.,  produced  at  various  provincial  theatres, 
the  company  steadily  increased  in  efficiency, 
so  that  in  1902  M.  undertook  his  first  London 
season,  winninK  such  Rcnerous  auplause 
that  since  then  these  ixrforminces  in  English 
have  Ix-coine  a  [vtrt  of  the  musical  life  of 
the  capital.  St(  iiruig  adequate  translations 
of  Wagner's  music -dramas,  these  works  were 
added  one  after  another  to  the  rejxjrtoire, 
and  M.  has  tlit*  lionor  of  h.ivin^;  l>een  the 
first  to  introduce  those  masterpieces  tu  the 
imvinces.  To  add  to  the  value  of  his 
company  as  an  educational  institution,  M. 
has  at  various  times  offered  prizes  for 
I?riii'-li  composers,  and  brought  out  their 
works.  In  1904  and  1906  Jie  gave  two 
operatic  festivals  at  Sheffield,  donating 
the  entire  profits  to  the  fund  for  the  foun- 
dation of  a  university  there. 

Mannes,  Clara  Damrosch,  daughter  of 
Dr.  Leopold  D.;  b.  Breslau,  Dec.  12.  1869. 
At  the  age  of  6  die  began  to  study  piano 
with  Clara  Gross  in  New  York,  continuing 
with  Jessie  Pinney;  1888  9  she  st.  in  Dres- 
den, pf.  with  H.  Scholtz  and  harm,  with 
Joh.  Schreyer;  in  1897  she  was  a  pupil  of 
F.  Ruaoni;  from  1889-1910.  taught  pf.  in 
N.  Y.;  on  June  4,  1898,  she  ntirried  the 
\iolinist  David  (q.  v.),  with  whom  she 
has  given  numerous  sonata-recitals. 

Mannes,  David,  violinist;  b.  New  York, 
I  el).  16,  ISW).  He  took  up  the  vin.  at  the 
age  of  II,  stmlying  with  various  \ocal  teachers 
(H.  Brodc,  Th.  Moses,  J.  Douglas,  C.  Rich- 
ter);  later  he  spent  the  summer  months  in 
Europe,  studying  with  dc  Ahna  n89n  and 
Halir  (1892-3)  in  Berlin,  and  Ysiye  (1903) 
in  Brussels;  playe<l  at  first  in  various  th.- 
orchs.  until  Walter  Damrosch  discovered 
him  and  eng.  him  as  one  of  the  1st  vlns. 
for  the  N.  Y.  Symph.  Orch.  (1891);  from 
1898-1912  he  was  cone. -master,  and  also 
apjH-.irc  l  .IS  -oloisi ;  190J  4,  gave  chaml>er- 
music  concerts  witli  his  own  str.-quartct ; 
in  1904  he  founded  the  Symphony  Club  of 
N.  Y.,  which  he  has  dir.  since.  Alwavs 
much  interested  in  settlement  work,  he 
took  charge  of  the  vl.-dept.  of  the  'Music 
Si  h<»f>|  Settlement'  in  N.  Y.  in  1902,  and 
from  1910-15  was  general  dir.;  founded  in 

1912  the  'Music  School  Settlement  for 
Colored  People';  in  1916  he  opened  his 
f>wn  nuis.  srhnol  in  N'.  W  lie  is.  iK:rhaps, 
best  known  for  his  fine  sonata-recitals  with 
his  wife,  Clara  M.  (see  above),  b^un  in 
1900;  at  first  given  at  irregular  interval*, 
they  have  been  fixtures  in  the  N.  Y.  mudcal 
season  since  1906,  and  li.ise  l»een  extended 
to  several  of  the  larger  Eastern  cities;  in 

1913  a  auooeasfnl  wries  was  given  in  London. 

Manney,  Charles  Fonteyn,  b.  Bnxjklyn. 
N.  Y.,  Feb.  8,  1872.   While  singing  as  sop. 


soloist  at  the  Ch.  of  the  Redeemer,  he  st. 
harm,  with  \V.  A.  Fisher  in  N.  Y.;  later  cpt. 
with  W.  Cioodrich  in  B<»ton,  and  comp.  with 
Dr.  P.  Goetschius;  since  1898  living  in 
Boston  as  assoc.-editor  for  O.  Ditscn  &  Co.. 
and  cond.  of  several  choruses  and  the  'Foot- 
light  Oich.':  member  of  the  Harvard  Mus. 
Assoc.  and  N.  Y.  MS.  Soc.  Has  written  a 
comic  opera.  The  Duke's  Pouhlf;  publ.  2 
cantatas,  The  Resurrection  .imi  The  Manger- 
Throne;  choruses,  anthems,  ])f  {kts.  and  songs. 

Manning,  Edward  Betts,  b.  St.  John, 

N.  B..  Can.ula.  Dec.  15,  1874.  Having 
completed  his  law-studies  in  St.  John,  he 
came  to  New  York  in  1894  and  st.  v1.  with 

H.  Schraditrk  and  t:omp.  with  E.  MacDowelJ 
at  Columbia  Univ..  1896-1902;  later  st. 
with  Hunipcrflinck  in  Berlin  (1907-8)  and 
P.  Vidal  in  Paris  (1910-11);  taught  in  X. 
Y.,  1897-1904:  instr.  at  Oberlin  Cons., 
1905-7;  supervisor  of  music  in  the  publ. 
schools  of  N.  Y.,  I'X)8  11;  .Moscnthal  Kcllow, 
Columbia  Univ.,  1910;  instr.  there  since 
1915.— Works:  Op.  1.  7,  pf.-pcs.;  op.  2-6, 
8,  songs;  op.  9,  Prelude  ani  rugae  for  org.; 


op.  10,  The  Tryst,  scena  for  m.-sop.  and  orch.;, 
op.  11,  PL-trio  in  D  m.;  op.  12,  Ungarischer 
Tom  in  A  m.  for  vl.  and  ofch. 

Manns,  Sir  August  (Frledrich),  b. 
Stolzcnl^rg,  n.  Stettin,  Mar.  12,  1825:  d. 
London,  .Mar.  2,  1907.  The  son  of  a  poor 
glass-blower,  his  talent  was  fostered  by  a 
rude  ouintet  (2  vlns.,  'oello,  horn,  and 
flute)  formed  by  his  father,  brothers,  and 
himself;  tlic  village  musician  of  a  near-by 
h.imlet  t.iunht  him  the  violin,  clarinet,  and 
flute.  \t  15  he  was  apprenticed  to  Urban, 
town-musician  of  Elbing.  Later  he  became 
1st  clar.  of  a  regimental  band  at  Dan/ig; 
transferred  in  1848  to  Posen,  M.  came  under 
Wieprerht's  eve,  who  got  him  a  place  as 
Ist  violin  in  Gungl's  orch.  at  Berlin.  1849-51, 
conductor  at  KroH's  Garden;  band-master  of 
a  reeiment  at  KSnigsberg  and  Cologne 
(18.54),  when  Sc-hallehn  eng.  him  as  sub-cond. 
nf  the  Crystal  Palace  band,  London,  also 
to  play  the  K  •  clar.,  copy  music,  etc.  Having 
arranged  .>  x  i  National  Quadrilles  at  S^^ 
request,  the  latter  publ.  them  as  his  own 
work:  M.  promptly  resigned  his  position, 
and  j)ubli-lir'I  the  reason,  which  Schallehn 
did  not  refute.  M.  now  appeared!  as  a 
violinist  at  Leamington,  and  1854-5  in 
Wood's  opera-orcfa.,  Scotland;  oood.  the 
Amsterdam  summer  concerts  of  1855,  and 
in  th.it  autiitnn  succeeded  Schallehn  as 
director  of  tlu-  music  at  the  Crystal  Palace, 
a  position  which  he  held  with  distinction 
until  the  dissolution  of  the  orchestra  in  1901. 
The  original  band  was  changed  to  a  regular 
symphony  orchestra,  which  soon  was  recog- 
nized as  the  best  in  England.    The  famous 
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Saturday  Concrrts  were  inau^iiratc<J  in 
1856.  During  the  -\t<  Nt  iis  of  his  sw.iy  M. 
conductcil  some  14,000  concerts.  He  also 
cond.  6  Triennial  Handel  FcaClvab  (1883- 
1900);  the  Promenade  Concerts  at  Drury 
Lane  in  1859;  and  the  orchl.  concerts  of  the 
Glasgow  Choral  L'nion.  1879-92.  He  in- 
troducetl  many  new  works  by  English  and 
foreign  composers.  Numerous  decorations 
rewarded  his  intelligent,  conscientious,  and 
eminently  popular  laoors.  He  was  knighted 
in  1904.— Cf.  H.  S.  Wyndham.  A,  if.  and  the 
Sat.  Concerts  (London,  1909). 

Manns'feldt,  Hermann,  h.  Erfurt,  Jan. 
21,  1833:  d.  Ems.  I  rl>  \  1S')2.  Noted 
conductor;  long  in  Dresden;  finally  Kapellm. 
of  tbe  Kurkapdie,  Cim. 

Mann'stadt,  Franz,  b.  Hajjen,  West- 
phalia, July  8,  1852.  Pupil  of  the  Stern 
Coos.,  Berlin;  1874,  Kapclim.  at  M  aveiire ; 
1876,  of  the  Berlin  %mpbony  Orch.;  1879, 
pf. -teacher  at  Stem  Cotfis.  Was  for  a  time 
Billow's  asst. -cond.  at  Meiningen,  and  cond. 
the  Berlin  Philharni.;  then  (1887-93)  Ka- 
pellm. at  the  R.  Th.,  Wiesbaden,  and  pf.- 
tcacher  at  the  Cons.;  again  caod.  the  Berlin 
Phiniarm.  (1893-7),  and  then  icsufned  his 
post  at  Wiesbaden,  succeeding  J.  ReblEdc; 
now  (1917)  H  of  kapellm.— His  brother, 

Mann'stadt.  WMhcIm,  b.  Bi.  Icf.  1.1,  Mav 

20,  1837;  fl.  Ste^llt/,  n.  Berlin,  Sept.  1.1, 
1904;  cond.  of  singing-.societic8  and  stage 
manager  in  small  Berlin  theatres,  wrote 
words  and  music  of  many  farces  and  ope- 
rettas, and  publ.  a  pitper, 'Der  Kunstfreund,' 
in  1874. 

Mans'fekit,  Edg»r.  See  Pibrson,  Hstmv 

Hugo. 

Mansfield,  Orlando  Augustine,  b.  Horn- 

ingsham,  Wilt.shire,  Nov.  28,  ISft^.  St  pf. 
and  org.  tinder  W.  H.  Cox  in  Bristol  and 
E.  n.  I  iirpin  in  London;  self-taught  in 
theory  and  tonip.;  K.  R.  C.  O.,  and  Licentiate, 
Trinity  Coll.,  1885;  Mus.  Bac,  Trinity 
Univ.,  Toronto  (Silver  medal),  1887;  .Mus. 
Doc.,  ib.,  1890,  and  Univ  of  Toronto, 
1905;  F.  A.  G.  O.,  1910;  in  18X1  app.  org. 
at  Manvers  St.  Ch..  Trowbridge;  1885-95, 
org.  Trinity  Ch.,  Torquay;  1'>1)0-12,  org. 
Beigrave  Ch.,  Torquay:  1892-1912.  examiner 
for  London  Coll.  of  Music:  1908.  Pres.  of 
Free  Church  .Musicians'  Cnion;  siiui  l')12 
piof.  of  music  at  Wilson  Coll.,  Chani(>ers- 
bttfg.  Pa.  From  1890-1912  he  appared 
frequently  in  Ei^land  as  concert -organist  and 
lecturer ;  marriea  in  1886  Mile.  Jutz,  medallist 
of  till'  ( '.cnev.'i  Cons,  (vw.ilist,  pianist  and 
'celli.st),  with  whom  he  gave  many  recitals 
for  2  pianos.  He  has  publ.  aI»out  350  works 
in  the  smaller  forma  for  pf.  atid  org.  (30 
|iriae>worics}  and  about  100  arrangements  of 
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choruses,  org.-  and  pf.- works;  many  nf  the 
orig.  comps.  are  publ.  umier  the  pen  names 
of  Oscar  Llemann  and  Sofle  N.  Adlam. 
He  has  also  been  a  prolific  writer,  having  con- 
tributed over  400  articles  and  reviews  to 
almost  every  mus.  journal  in  England  and 
the  U.  S. ;  wa^  l<>i  M)nie  time  asst.-etl.  of  the 
'Musical  Journal,'  and  reviewer  for  'The 
Choir'  and  'The  British  Congr^ationalist'; 
his  Student's  Harmony  (1896,  with  key 
and  additional  exercises)  has  passed  through 
10  editions. 

Manafleld,  PuiceU  JauMt,  concert-or- 
ganist and  composer;  son  of  the  preceding: 

b.  Torquay,  England,  May  21,  iss">.  He 
received  his  entire  mus.  e<lurati(»n  fri>tn  his 
father;  in  1905  he  won  the  gold  and  silver 
medals  at  the  Briatoi  Eisteddfod;  1906,  A. 
R.  C.  O.;  1907,  F.  R.  C.  O.  and  A.  R.  C.  M.; 

1908.  Lie.  Mus..  Trinity  Coll.,  London  1905. 
org.  at  the  Wesleyan  Ch.,  Paignton,  Devon; 

1909,  at  Wesleyan  Ch.,  Bideford,  Devon: 
since  1910  oig.  at  Pftrk  Ch..  Glassow; 
rccitalist  for  the  Glasgow  Corporation  and 
Pres.  of  Gl.isgow  Organists'  .Assoc.  very 
prolific  composer,  chiefly  for  organ,  he  has 
already  publ.  over  70  opus-numl)er8:  Op. 
13,  Scherm  rotnantko;  op.  22,  Liitnde  roman- 
tique:  op.  25,  Gram  Chtew  symphotriqu*: 
op.  47,  Concert  Fugue;  op.  60,  Scherzo  sym- 
pkonique;  op.  67,  Prelude  solennelle;  also  4 
concert-overtures  (No.  4,  in  G,  is  op.  70).  - 

Manskopf,  (Jakob  Frledrlch)  Nikolas, 
b.  i  r.inkforl-on-Main,  Apr.  25,  1869.  Pupil 
of  L.  Straus  (vl.).  After  extensive  travels 
in  France  and  England  he  founded  in  bis 
native  city  the  'Musikhtstorischcs  Museum* 
containing  MSS.,  books,  doctnncnts,  rare 
scores,  theatre- programs,  medals,  caricatures, 
autographs,  etc..  of  musicians  from  the  14th 
cent,  to  the  present  da^;  the  catalogue  con- 
tains over  30,000  entries;  admiAion  b  free 
to  the  pul'lir. 

Man  tiuN,  Kduard,  dramatic  tenor;  b. 
Schwerin,  Jan.  18,  d.  Bad  Ilmcnau, 

July  4,  1874.  Pupil  of  Pohlcnz  at  Leipzig; 
d6but  1830  at  the  Berlin  court  opera  .is 
Tamino,  anci  sang  there  until  1857;  after 
that  lived  in  B.  as  a  highly  esteemed  singing- 
teacher.  Publ.  a  number  of  meritorious  songs. 

Mantova'ni,  Tancredo,  b.  Ferrara,  Sept. 
27,  1801.  I'upil  of  .\.  Biisi  in  Bologna;  in 
1894  app.  prof,  of  hi.st.  of  music  and  esthetics, 
and  librarian,  at  the  Liceo  Rossini  in  Pesaro; 
since  1896  alvi  editor  of  'Cronaca  Mtisicale/ 
H.is  piilil.  F.slrtira  ntiisi'mlr  I  1892 1.  Orloido 
di  Lasso  (1895),  G.  Rossini  (1902),  and  numer- 
ous histor.  essays  in  various  mus.  joumab. 

Mantova'no,  Alberto.   Si-e  Rii'v. 

Mantua'ni,  Josef,  b.  Laibach,  Carniola, 
Austria,  Mar.  28,  1860.   Pupil  of  A.  Forster, 
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J.  Rfihrn  and  A.  Bruckner  in  Vienna;  also 
St.  philosophy,  hist,  and  musirology  at  the 
Univ.  there,  obtaining  the  decree  of  Ph.D.; 
was  app.  to  the  k.  k.  Hofbibliotfiek  in  1893, 
and  laiter  liecamc  chief  of  the  mu'^ir  division; 
since  1909  dir.  of  the  'LandL-smustuni'  in 
1-ailjath.  In  the  'Dkm.  der  Tonk.  in  Ch- 
terreich'  he  ed.  (with  Bezecny)  J.  Handl's 
Opus  musicitm  (vt,  1  fwith  biogr.];  xii,  1 
[with  bibliopr.I;  xv,  1;  .\x.  1).    He  has  publ. 

Tabulae   codirum  manuscriplorum  

asserx'alornw  J  \ok  .  1S'J7,  '99;  a  complete 
catalogue  of  the  MSS.  in  the  Vienna  library); 
Katalog  der  AussldtuHg  onidsslkh  der  Cen- 
trnarfeier  D.  Cimnrosas  (1901);  Cfxr  den 
Beginn  dfs  .\'ottndrurks  n901);  Ein  unhe- 
kanntt-s  Druflrurrk  (19()2  ;  Crsihuhte  dfr 
Musik  in  Wien.  J.  Veil:  Von  den  HometMcUcn 
bis  stHW  Tide  des  Kaisers  Max  I  (1904). 

Manzuoli,  Giovanni,  famous  stage-sop. 
(musuo);  h.  Florence,  about  1725.  Sang  in 
Italy,  then  in  Madrid  (1753),  and  London 

i 1764-5)  i  ia  1771  he  was  singer  to  the  Grand 
)ttke  at  Florence.  Date  of  death  unknown. 

Mapleson,  Col.  James  Henry,  the  well- 
known  English  impresario,  d.  London,  Nov. 
14,  1901.  Studied  at  the  R.  A.  M.,  I^don; 
appeared  as  a  singer,  and  also  played  the 
viola  in  an  orchestra.  In  1861  his  oireer  as 
an  operatic  manager  began  at  the  Lyceum, 
with  Italian  opera;  he  was  at  H.  M.'s  Th. 
1862-8;  In  Drury  Lane.  1869;  in  p.irtnership 
with  r.ye,  1869-71,  then  returning  to  Drury 
Lane;  in  1877  he  reopened  Hei;  Majesty's  Th. 
His  sea!>ons  in  the  New  York  Acad,  of  Music 
fluctuated  between  suocess  and  disaster. 
INibl.  The  ti.  Memows  (2  vols.,  1888). 

Ma'ra,  Gertrud  Bttiabeth  (n^e-  Schme- 
ling),  wonderful  soprano,  with  the  phenom- 
enal compass  jr-e*;  b.  Kassel.  Feb.  23, 
1740;  d.  Re\-al.  Jan.  20,  18.^.\  DauKhtc  r  of 
a  poor  musician,  ancl  crippled  by  a  fall  in 
infancy,  she  took  to  the  violin  by  instinct: 
she  was  trained  by  charitable  aid,  and  taken 
as  a  prodigy  fat  9)  to  Vienna,  and  thence  to 
London,  l)y  her  father.  She  was  a  natural 
singer,  and  was  taught  in  London  by  Paradisi; 
her  health  also  greatly  improvetl,  and  she 
returned  to  Kassel  hcnnng  to  be  engaged  for 
the  court  opera;  failing  here,  J.  A.  Hiller 
engaged  her  at  600  Thaler  jier  annum  for 
the  '(Irosses  Concert'  at  Leipzig.  She  sang 
here  from  1766-71,  also  apr>earing  scwra! 
times  at  the  Dresden  Opera  with  great  success; 
and  in  1771  obtained  a  life-engagement  at 
the  Berlin  Court  Opem.  nt  .1,000  Thaler. 
The  caprices  of  a  vicious  husband  (the 
'celli-^t  Slara,  whom  m.irried  in  177.1), 
and  the  inrrerlihle  tyranny  of  King  Frederick 
If,  rendcml  this  period  of  the  great  singer's 
life  wrt'frht'd:  in  1780  she  flefl  to  \'ienn.i  with 
her  husband,  and  proceeded  thence,  armed 


with  letters  of  recommendation  from  Marie 
Antoinette,  to  Paris,  where  the  artistic 
rivalry  between  M.  and  the  Todi  set  the 
town  by  the  ears.    Fnmi  1784-1802  she 

made  London  her  abode,  singing  chiefly  in 
concerts,  and  twice  visited  Italy;  obtained  a 
decree  of  .separation  from  her  husband  in 
1799;  left  London  to  make  a  long  European 
tour,  and  settled  in  Moscow,  but  Jost  all  her 
property  ia  the  conflagration  of  1812.  She 
taught  singinj;  in  Reval,  tempted  Fortune 
once  more,  with  ill  success,  in  London,  and 
died  poor  at  the  age  of  84. — Bibliography. 
G.  C.  Grosheim,  Das  Leben  der  KiinsUeriit 
Mara  (Ivas-'^rl,  182.1):  Fr.  Rochlitz,  Fur 
Frfundf  drr  TonkunsI  (Leipzig,  1824-32;  in 
vol.  ii;  (  ,,  Hiirkli,  G.  E.  M.  (Zurich,  18.1.S): 
Auiobivgraphie  jcd.  by  Rtesemann]  in 
'Allgem.  mu8.  Zeitung'  (Ldpdg,  1875):  A. 
Niggli,  G.  F.  ^f.,  in  Waldersee's  'Sviimmltmg 
Mus.  Vortr.i«e'  (Leipzig,  1881;  after  the 
autobiogr.);  i:.  WoitT.  Mif^non  (Mttnich»  1909). 

Ma'ra,  La.  See  Lipsti^s,  M.\rie. 
Marais  [mSh-rS'],  Marin,  b.  Paris,  Mar. 
31,  1656  (FfeTlsl,  d.  there  Aug.  15.  1728; 
the  greatest^  viol-da^mba  virtuoso  of  his 
time.  Choir-boy  in  the  Sainte-Chapelle, 
tati^'ht  by  Chaperon;  studied  the  p.uiilia 
under  Hottemann,  then  under  Sainte-Colom- 
be;  joined  the  Op^ra  orch.,  and  is  s;iid  to 
have  studied  comp.  with  Lully.  In  1685  he 
entered  the  royal  orch.  as  soloist;  pensioned 
1725. — Publ.  works:  5  l>ooks  of  pieies  for 
gaml>a  (1686,  1701,  '11,  '17,  '25);  book  of 
trios  ('symphonies')  for  vln.,  flute  and  gamlia 
(1692);  book  of  trios  (La  Camme)  for  vln., 
«(mba  and  clavichord  (1723);  4  operas 
{Akide,  Ariane  el  Bacchus,  Alcyone,  nnd 
Semele);  etc. — His  son  Roland  followed  hi  in 
as  solo  gambist;  publ.  2  l>ooks  of  piicts  for 
ramba  with  continuo;  also  a  Nouvelle  Mi- 
mode  de  musique  pour  servir  d'inlrodiuHon  attx 
acJeurs  modenu's  il7ll). — See  Q.-Lox. 

Marbeck,  John  (or  Merbeckei,  Rncilish 
composer  and  organist,  b.  d.  o.  l.>81. 

Chorister  in  St.  George's  Chapel,  Wind.sor, 
1531;  narrowly  escaped  burning  as  a  heretic, 
l.'^44;  Mus.  Bac,  Oxon.,  15.>0:  lay-clerk,  ancl 
organist,  of  St.  (ieorge's  ChajM-l.  Chief 
work.  The  Booke  of  Cnmmnn  Prater  tuHedf 
an  adaptation  of  the  piain-chant  of  earlier 
rituals  to  the  first  ritual  of  Edward  IV; 
reprinfc<l  in  facsimile,  1844;  rejjubl.  in  Jebb's 
'Choral  Responses  and  Litanies'  (1857 ;  vol.  ii) 

Mmc«I,  Ludlle  [real  name 

dramatic  soprano;  b.  New  Vf)rk,  r  1><S7. 
St.  singing  with  Mme.  Serrano  .ui<i  pi-  with 
A.  L.inil)ert  in  N.  V.;  then  went  to  Berlin, 
and  in  1904  to  Paris,  where  Jean  de  Reszke 
heard  her  shortly  before  she  was  to  have 
made  her  debut  at  the  Op.-Com.;  upon  his 
advice  she  cancelled  her  engagement,  and 
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i^aced  henetf  under  hh  instruction.  When 

rrau  von  MiUJcnlniri;  ilc(  lined  to  study  the 
r6le  ol  Elektra  for  the  \  ienna  premiere,  de 
Resskii  recommended  his  pupil  to  Wcin- 
rartner^  and  accordingly  ahe  made  her 
d^but  with  almost  sensational  success  in 
that  difficult  part  on  Mar.  24,  IWS:  for 
the  next  two  years  she  remained  at  the  court 
opera  as  a  regular  member;  when  Weineartner 
resigned  the  directorship  in  1910,  she  also 
left,  and  married  him  the  IbUowing  year; 
•ince  then  she  has  been  the  principal  soprano 
where  W.  was  ronti.,  in  HamburK  (1912-14), 
and  in  Darmstadt  since  1914.  In  the  early 
part  of  1912,  and  also  in  1913,  she  and  her 
niMlMnd  appeared  with  (treat  applause  in 
aeveral  performances  of  the  Boston  Opera 
Co.,  her  Amer.  debut  taking  place  at  Boston 
as  Tos<-a  on  Feb.  14,  1912.  Although  a  goo<l 
actress,  she  captivates  rather  through  the 
charm  and  emotional  quality  of  her  voice, 
which  has  much  of  the  fullness  of  the  contralto 
quality.  Her  chief  roles  are  Eicktra,  Salome, 
K\  a,  .\ida,  Dcsdemona,  Marguerite,  Djami* 
Ich,  etc. 

Marcello  [-clichl'-l,  Benedetto,  famous 
com|x)s<T  and  (xxt;  b.  Venice,  Aug.  1,  1686; 
d.  Hrestia,  July  24,  1739.  Slusic-pupil  of 
Gasparini  and  I.otti.  lie  5tudie<l  juris- 
pnraence,  filled  various  government  positions, 
was  a  mcml)er  of  the  Council  of  Forty  for 
14  years,  then  'Provvetlitore'  at  Pola  for 
8  year^,  ami  fin  iliv  ("amerlengo  at  Brescia. 
His  mastcrwork  is  the  settings  of  Giustiniani's 
paraphrases  of  the  first  50  Psalms  {Estro 
poffuo-armonico;  Para  frasi  sopra  i  cinquanta 
primi  Salmi;  Venice,  publ.  by  D.  I-ovisa, 
1724,  '26,  '27,  in  6  vols,  folio):  they  arc  for 
from  1^  voices,  with  basso  coiitinuo  for 
organ-  or  clavicembalo-accomp.;  a  few  with 
'cello  cbhligalo,  or  2  violas;  and  have  been 
often  republ.  (recently  by  Carti  in  Paris), 
lie  ,il-o  publ.  5-p.  Conrerti  iirossi  (1701), 
SonuU'  prr  (emhalo,  SonaU  a  ttttque,  e  finulo 
solo  con  basso  coniinuo  (1712),  Camoni 
wudf^qiescki  ed  Arte  per  camera  a  2-4(1117); 
a  bitinR  satire  on  operatic  abuses,  It  teatro 
alia  mnda,  n  sin  Melodo  suuro  e  faciU  per 
ben  comporre  ed  eseguire  opere  italiane  in 
musica  (1720?;  oft-reprinte<l;  latest  ed.  by 
E.  Fondi,  l^ciano  Il913|);  the  pamphlet 
LeUem  fimigliare  .  .  .  f  t  TOS)  is  a  not  wholly 
just  critique  of  m.idriv;ils  by  I^tfi.  2 
oratorios,  3  dramatic  works,  and  several 
cantatas  remained  in  MS.  Some  of  M.'s 
■onnets,  libretti,  etc.,  were  composed  by 
other  musidans. — Bibliography.  G.  Sachf, 
B.  M.  (Venice,  \  I..  Bu.si.  fl.  Sf  flS84): 
O.  Chilesotti,  /  nostri  marstri  ilrl  pnssntn 
(Milan,  1885 1;  I-^.  Fondi.  Lm  :'it<i  e  I'opfra 
ktteraria  del  musicista  B.  M.  (Rome,  1909). 
—See  also  Q.-Lex. 


Marchand  [mihr-shahn'),  Louis,  French 

organist  at  Nevers,  Auxerre,  and  Paris;  h. 
I-yons,  Feb.  2,  1669;  d.  in  poverty  at  Paris, 
Feb.  17,  1732;  a  virtuoso  known  to  fame 
chiefly  by  his  failure  to  meet  J.  S.  Bach  at 
Dresden,  1717,  in  open  competition.  He 
taught  in  Paris,  and  publ.  3  bocA's  of  clavecin- 
music  and  one  of  organ- pieces.  .\  vol.  of 
his  organ-works  was  publ.  by  Ouilmant  in 
'Archives  des  maitres  de  I'oigue.' — Cf.  A. 
Pirro,  JL  J/.,  in  'Smb.  Int.  M.'^.'  (vol.  vi). 

Marchant,  Arthur  ^Ullam,  org.  and 
comp.;  b.  London,  Oct.  18,  1850.   Mus.  Bac, 
Oxon.,  1879.    Organist.  1871-flO,  in  several  \ 
English  churches;  1880-2,  org.  and  choir- 
master of  St.  John's  Cath.,  Denver,  C  olorado; 
returnetl   to   Britain,   and   since   1895  has 
been  org.  of  St.  John's  Episc.  Ch.,  Dumfries.  i 
— Works:    Psalm  48,  for  soli,  ch.  and  on^.;  • 
A  Morning  and  an  Evening  Service;  anthems, 
songs,  fluets,  trios,  etc.;  Suite  de  pieces  for 
\ln.   and   |>f.;  pf. -music;  organ-mn^ir ;  .SfX) 
Fuguf  Subjeds  and  Answers,  Ancient  and 
Modem  (a  Primer;  Novdlo);  and  a  pamphlet 
cm  Voice  Culture. 

Marches!  [m&hr-ka'ze),  Blanche  (baroness 
Andr6  Gaccamlsi),  daughter  of  Salvatoie 
and  Mathilde  M.;  dramatic  sopnuio:  b. 
Paris,  A|)r.  4.  1864.  She  was  first  tramed 
as  a  violinist,  having  as  her  teachers  A. 
Nikiach  and  E.  Colonne;  began  to  study 
singing  with  her  mother  in  1881,  and  for 
several  years,  until  her  marriage  to  baron 
C,  was  ber  mpther's  assistant;  her  dibut  in 
concert  in  Berlin  (1K05)  was  followed  by 
tours  of  Ciermany,  France  and  England,  her 
reception  in  Ixjndon  (1896)  being  so  enthu- 
siastic that  she  settled  there  permanently; 
after  further  toura  of  Rusna,  Holland. 
Belgium  and  .Austria  she  m.ide  her  operatic 
debut  in  Prague  as  Briinnhilde  (Walkurr) 
in  Dec,  1900;  in  1901  she  s.ing  with  the 
Moody-Manners  Co.;  1902  and  '03  the 
Wagner  rfiles  at  Cov.  Garden;  since  then  in 
opera  and  concert  throughout  Europe;  she 
made  two  concert -tours  of  the  U.  S.  (1899, 
l<W)9i.  Ihr  rejxTtoire  includes  the  roles  of 
Brunnhililc,  Isolde,  Elsa,  Elisabeth,  Scnta, 
Leonora,  Santusza,  etc.  Nov  (1917)  living 
in  London  as  a  highly,*esteemed  and  very 
successful  teacher. 

Marches!.  Lulgi.  ("Marcheal'ni,")  cele- 
brated soprano  (mauKo);  b.  Milan,  1755;  d. 
there  Dec.  15,  1829.    Sang  in  principal 

Italian  cities  from  1773,  and  was  considered 
the  greatest  singer  in  Italy  in  1780;  1785-88 
in  Petroerad  with  the  Todi;  then  sevetal 

years  inl  ondon;  retired  1806. 

Marche'si  de  Castrone,  Mathilde  {ne< 
Graumann),  famous  vocal  teacher;  b. 
Frajildort-on-M.,  Mar.  26,  1826;  d.  London, 
Nov.  18,  1913.  Pupil  of  Nicolai  in  Vienna 
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and  Garcia  in  Paris  (1845).  Excellent  con- 
cert-singer; married  Salvatore  M.  (see  fol- 
lowing article).  Among  her  famous  pupils 
arc  <ii  Murslci,  <  itrstcr,  Mclba,  Eamcs, 
t'alvc,  Santlerson,  and  her  daughter  Blanche. 
Resides  a  vocal  mcthcxl,  and  24  books  of 
Vocalises,  she  has  pubi.  Marckesi  amd  Musk. 
Passages  from  the  Life  of  a  Famous  Singing- 
leachfr  i  New  York,  18971,  her  Memoirs  in 
English,  being  an  enlargement  of  a  previous 
work,  Aus  meinem  Leln-n  (Dusseldon,  1888), 
whitm  wu  jmceded  by  Eritmmm^m  «ms 
meinem  Lthen  (Vienna,  1877). 

Marches!  de  Castrone,  Salvatore,  {recte 
Cavaliere  Salv.  d«  CiMtnmc,  Marchese 
detia  Rajttta,)  baritone  8tase*Mnger  and 

famous  teacher;  b.  Palermo,  Jan.  15,  1822: 
d.  Paris,  Feb.  20.  1<X)8..  Studieil  law  and 
music  together  at  Palermo  and  Milan,  music 
under  Raimondi,  Lamperti,  and  Fontana; 
exiled  after  participation  in  the  Revolution 
of  1848,  he  went  to  New  York,  where  his 
suige-debut  took  place  {Ernani).  Ck)ing  to 
London,  he  studied  with  Garcia,  was  success- 
ful as  a  concert-singer,  and  married  (1852) 
Mathiide  Graumann,  with  whom  he  sang 
in  opora  in  Berlin,  Finissels,  London,  and 
Italy,  and  ^ave  vocal  instruction  (1854)  at 
the  Vienna  ("ons.  .After  this  they  livetl  for 
some  years  in  Pari.s;  taujjht  in  the  Cologne 
Cons.  1865-9,  and  aj^ain  at  \  ienna  1869-81, 
from  which  date  tliey  resided  in  Paris. — 
Worlcs:  Beautiful  songs  on  German,  French, 
and  Italian  ti  \t-^;  .10  I'naiJizzi  rlrmentari  e 

frogressm,  and  others;  a  Wxal  .Method; 
talian  tianslatioas  of  modem  I  tench  and 
German  opere->libretti^  (The  Flying  DuUhman, 
Tannhauser,  Lohengrin,  etc.).  Also  publ.  a 
report  fin  It.ilian)  on  the  mUS.  instrs.  at 
the  Vienna  Expos,  of  187.i. 

Marchesi'ni.   See  Marchesi,  Lcioi. 

Marchettl  [  keh'tf  ].  Flllppo,  opcra-c(inip.; 
b.  Bologna.  Italy,  Feb.  26.  1831;  d.  Rome, 
Jan.  18,  19<)2.  Pupil  of  Lillo  and  Conti  at 
the  Royal  ("ons.,  Naples,  1850-4;  his  maiden- 
opera.  Gentile  da  Vnrano  (Turin,  Teatro 
Nazionale,  1856),  was  extremely  well  re- 
ceived; La  Demenle  (1857)  less  so;  he  lived  in 
Rome  186Q-3  as  a  singing-teacher,  and, 
failing  to  bring  out  //  Paria,  he  went  to 
Milan,  and  wrote  his  Gitdietta  e  Romeo 
(text  by  M.  M.  Marcello),  which  was  a 
brilliant  success  at  Trieste  (1865)  and  at 
\ji  ficala,  Milan.  Ruy-Blas  (1^  Scala.  Apr. 
^,  a   sensational   success   in  Italian 

towns,  was  less  fortunate  in  Dresden  (1879). 
I-ater  works~6'MJ<iiTO  Wasa  (ib.,  75),  and 
Don  Giovanni  d'A  usiria  (Turin,  '80)—- diovr  a 
fatiit^-off.  M.  publ.  much  vocal  chamber- 
music,  and  wrote  symphonies,  choruses,  and 
church-music;  1881^  Director  of  the  K. 
Aoaul.  di  Santa  Cecilia,  Rome. 


Marcouz  [milhr-koo'l,  Vannl,  fine  dram, 
baritone;  b.  (of  French  parents)  Turin, 
lune  12,  1879.  While  studying  law,  he  had 
his  voice  cultivated  by  Collino;  in-^K.ul  of 

Eractising  law,  after  admission  to  the  bar, 
e  went  to  Paris,  where  he  cont.  his  vocal 
itudiM  under  Boyer;  d6but  as  Marcello  in 
the  Nice  premiere  of  Puccini's  Bohhne  (1899) ; 
he  then  s.in^  at  various  French  theatres,  at 
La  .Monnaie  (Brussels)  and  Cov.  (iarden 
(1905-12);  he  appcaritl  for  the  first  time  at 
the  Opira  in  Paris  when  he  created  the  rdl^ 
of  Colonna  in  the  premi^  of  F^vrier's 
.\fonna  Vanna  (Jan.  13.  1<)09);  his  extraor- 
dinary success  on  that  occasion  letl  Massenet 
to  entrust  to  him  the  creation  of  the  p.irt 
of  Don  Quichotte  (Monte  Carlo,  Feb.  19, 
1910),  and  the  enormous  auocess  of  that 
opera  was  in  no  sni.ill  measure  due  to  M.'s 
marvelous  [>ortrayai  of  the  title-role;  up  to 
1916  he  had  sung  that  part  150  times  at 
the  Op^ra;  simiUr  success  attended  his 
Amer.  d^t  as  Golaud  In  PeOSas  et  -MSUsande 
with  the  Boston  Opera  Co.  (Boston,  Jan. 
10,  1912);  subs<.>(iiiently  he  Ixrame  one  of 
the  prime  favorites  of  the  Chicago  0|)ora 
Co.  Although  his  voice  is  neither  sensuous 
nor  robust,  he  (Stains  a  wonderful  finesse 
of  vocal  nuances,  \\hi!e  his  histrionic  power 
of  sulitle  charac  tvi  i/.ition  is  e<|ualled  by  but 
few  singers.  His  nix  rinire  of  80  roles  in- 
cludes almost  all  modern  Italian  and  French 


Mar^chal  Imah-ra-shShl'J, Henri-Charles, 
b.  Paris,  Jan.  22,  1842.  Pupil  of  Victor 
Mafls6  at  the  Cons.:  Grand  prix  de  Rome 

1870,  with  the  (-.int.it.i  /,r  jtivmu-nt  de  Dicii. 
Debut  as  dram.  comp.  with  the  l  act  oin'ra 
comique  Les  Amoureux  de  Catherine  ((Jj).- 
Com.,  1876);  has  alao  prod.  La  Taverne  des 
Trabans,  3-act  op^  com.  (Op.-Com.,  '81); 
ri^joi!,-.  l-act  do.  (Th.  d'.Appl.,  '89);  Dei- 
dumu,  2  act  opera  ((  ir.  Opi-ra,  '93);  Cnlendal, 
4-act  ojKTa  (Rouen,  '94):  Pnvp  Sin  Op.- 
Com..  1895);  DaphnU  et  Chloe  (ib.,  1899).— 
Further,  musi^  de  seine  for  the  stage- 
pieces  /•.4ml  Fritz  (76),  Les  Kanizau  ('82), 
SmiUs  ('84),  Crim^  et  iltdtiment  '(88);  the 
sacred  drama  Le  Miracle  de  Nairn  ('91); 
orchestral  and  sacred  music,  children's 
choruses,  pf.-pcs.:  songs.  Also  wrote  Rome: 
Souvenirs  (1904)  and  Paris:  Souvenirs  (1907). 

Maran'oo,  RomiMklo,  b.  Novi  I^re, 
Italy.  Mar.  1,  1841;  d.  Milan,  Oct.  10,  W07. 

Violinist;  then  2H  Imssoon  in  the  Doria  Th., 
Geno.1,  for  which  he  wrote  his  first  Ijallct, 
Lo  sbarco  di  Garibaldi  a  Marsala.  Ho  now 
studied  counterpoint  under  Fenaroli  and 
Mattel;  travelledt  and  became  in  1873 
Dirwtor  of  Ballet  at  La  Scala,  Milan.  He 
prod,  over  20  ballets  {Sieba,  Excelsior,  Sport 
[1896)),  alw  the  opena  Lomuuu  d**  Utdki 
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(Lodi,  1874),  /  Moncada  (Milan,  1880), 
Le  Diabte  au  corbs  (Paris,  1884),  and  the 
'idilio  giojoso*  ^f^egia  d'amore  (Milui, 
1896).    A  posth.  opera.  Federico  StmemeOf 

was  prod,  in  Milan  (1908). 

Maretl'zio,  Luca,  famous  marlrigal-comp. ; 
b.  Coccaglio,  n.  Brescia,  c.  1550;  d.  Rome, 
Aug.  22.  1599.   Pupil  of  Contini;  until  1591 

in  the  service  of  Si^;isnuinfl  III  of  Poland; 
then  maestro,  in  Rome,  to  the  Cardinals 
d'Este  and  Aldobrandini;  cantor  of  the  Papal 
Chapel.  1595.  It  is  said  that  he  died  broken- 
hearted from  love.  He  wm  called  *n  plA 
dolce  cigno  d'ltalia,*  and  Ml  divine  composi- 
tore,'  by  his  contemporaries.  His  madrigals, 
in  which  he  is  unsiir[>,i>sf<i,  were  publ.  as 
foUows:  9  books  a  5  (1580-ji9};  6  books  p  6 
(15S2-91);  1  book  a  4-6  (1588);  1  book  of 
5-p.  Afadrigali  spirituaii  (1548);  2  books  of 
Mottetti  a  4  (1588,  '92);  1  book  of  Moiu-lli  a 
12  (1614);  a  book  of  SMri  concenti  a  5-7 
(1616);  6  books  of  ViUandU  ed  Arte  alia 
napoUtana  (1584-1605);  also  antiphones  and 
other  church-music.  Some  pieces  in  nitxlem 
notation  are  in  Proske's  'Musiui  divina,' 
("horon's  'Prini  i!)fs  dc  rom  posit  ion,'  Padre 
Martini's  'Counterpoint,'  etc. — Sec  Q.-Lex. 

Marei  fmfth'rishi,  Johan  Anton,  inventor 
of  the  Russian  'liunt  iiiR-horn  music,'  in 
which  e.uh  player  has  a  horn  producing  a 
single  tone:  b.  Choteboi',  Bohemia,  1719;  d. 
PMragrad,  June  11,  1794.  Pupil  of  Hampet 
in  Dresden,  and  of  Zika  (vin.)  in  Berlin; 
went  to  Russia  in  1748,  where  he  became 
Imp.  chamber- musician.— ("f.  J.  C.  Ilinrichs, 
EtUsUhung,  Fortgang  und  Beschaffenheit  dcr 
russischen  Jagdmusik  (Petrograd,  1796). 

Ma'retxek,  Max,  opera-impresario,  and 
singing-teacher;  b.  Briinn,  Moravia,  June 
28,  1821;  d.  Pleasant  Plains,  fitaten  Island, 
N.  Y.,  May  14,  1897.  Pupil  of  Seyfried  in 
\'ienna;  orch. -conductor  in  Liermany,  France, 
and  London  (H.  M.'s  Th.,  1844);  went  to 
New  \ork  in  1848;  from  IHJO  78,  manager 
of  opera  in  New  York,  Mexico,  and  Havana. 
— Works:  3-act  opera  Hamltt  (BrOnn.  1843); 
3-act  opera  Sleepy  Hollow  (New  York,  Acad, 
of  Music,  1879);  orchl.  and  chamber- music, 
pf.-pieces,  and  sooga.  Publ.  Sharps  md 
FkUs  (1890). 

Mtftullea  [mar-goo-leess'l,  Adde,  con- 
cert-pianist; born  Vienna,  Man  h  7,  186,1. 
From  the  age  of  ten.  precocious  pupil  of 
.•\nton  Door  (pf.)  and  H.  Gtldener  (theory) 
at  the  V.  Cons.,  where  she  received  the  first 
priae  three  years  in  succession  at  the  ages 
t  f  14,  15  and  16.  Professional  debut  after 
uraduation;  warmly  commended  by  Hans- 
lick.  .\t  18  she  came  to  New  York;  debut 
in  recital  Nov.  i,  1881;  with  orch.,  Jan.  18, 
1885,  at  a  Thomas  Concert,  with  Lisit's 
Conoerto;  has  alio  played  with  the  Boeton 


Syinph.  Orch..  etc.  In  1890  slie  organizc<l  a 
Trio  party  with  Leopold  Lichtenberg  (vln.) 
and  Victor  Herbert  (xello),  which  disbande<l 
after  2  seasons;  reorganized  in  1904,  with 
Lichtenberg  and  Leo  Schulz,  it  has  won  its 
way  to  high  public  and  criticil  favor,  and 
has  brought  out  many  novelties  by  rising 
composers.  In  1915  Alwin  Schroder  took 
the  place  of  Schulz  as  'cellist.  She  has  been 
for  many  years  principal  instructor  of  pf.- 
ptaying  at  the  National  Cons. 

Maria  Antooia  WiUpuittis,  Electoresa 
of  Saxony;  daughter  of  the  Etoctor  of  Bavaria 

(Emperor  Charles  VII);  b.  Munich,  July 
18,  1724;  d.  Dresden.  Apr.  23,  1780.  She 
was  not  only  a  generous  patnMCtt  of  the 
fine  arts,  but  a  trained  musician,  pupil  of 
Femmdini,  Hasae.  and  Pbrpora  (1747-52); 
under  the  pseudonym  E.  T.  P.  A  (Frmelinda 
Talea  Pastorella  Arcada,  her  name  as  mcni- 
t>er  of  the  Acad,  of  Arcadians)  she  prod,  and 
publ.  the  operas  tt  THonfe  delta  Fed^ 
Dresden,  1754)  and  Taksin  (ib.,  17«3): 
the  former  w.ts  one  of  the  earliest  publi- 
cations of  Ikxitkopf  &  H.lrtel  printe<i  from 
their  new  ty{>es  (1756);  .she  also  wrote  texts 
of  oratorios  and  cantatas  for  Hasee  and 
Ristori.— Cf.  K.  vm  Weber.  Af.  A.  W.  (2 
vols.,  Dresden,  1857). — See  Q -Lex. 

Maria'nl,  An^elo,  noted  conductor;  b. 
Ravenna.  Oct.  11,  1822;  d.  (ieno.i,  June  13, 
1873.  Pupil  of  Rossini  at  the  Bologna  Liceo; 
opera-conductor  at  Messina,  1844;  then  at 
Milan  and  V'icenza;  1845-8,  court  cond.  at 
C"ofx.'nhagen;  volunteer  in  Italy  during  the 
Revolution;  1852,  cond.  in  La  Fenice  Th., 
Venice;  later  at  Bologna;  finally  (1873)  again 
in  Genoa.  Wrote  a  Requiem,  several  can* 
tatas,  and  songs. 

Marie  Im&h-r€'l,  Gabriel,  b.  Paris,  Jan. 
8,  1852.  Pupil  of  the  Paris  Cons.,  where  he 

also  taught  pf.  for  a  short  time;  1881-7, 
chorusmaster  of  the  Lamoureux  concerts; 
in  1887  he  cond.  the  exposition  concerts  at 
HAvre;  1887-4)4,  cond.  of  the  orchl.  concerts 
of  the  Sod^£  Nationale  de  Musique;  app. 
in  1801  by  Ouilmant  as  rond.  of  his  ronccrts 
at  the  Tnxadero;  18Q4-1<M2,  (oiid.  uf  .Sic.- 
Cecile  in  Bordeaux;  sinie  thin  cond.  of  the 
Association  artistique  in  .Martieilles  and 
(during  tba  summer  months)  of  the  orchl. 
concerts  at  the  Casino  in  Vichy.  Has 
written  numerous  light  numbers  for  orch.,  of 
which  La  Cinquantami'  [in  arr.  for  vl.  or  vcl. 
and  pf.J  has  become  immensely  popular;  also 
some  male  and  mixed  choruses. 

Marin  (mali  ran'].  Marie-Martin-Mar- 
celle  de,  n  nownrd  harpist;  b.  Bayonne, 
France,  Sept.  8,  1709;  d.  ?  (still  living  1861). 
He  had  a  few  lessons  of  Hochbrucker,  but 
was  principally  aetf-taught;  made  long 
artistic  tottn>  and  lettM  in  ToMkNwe.  His 
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*truly  classic'  comps.  for  harp  include  6 
■onatas,  4  sets  of  variationB  for  solo  harp, 
I  duo  with  i}f.;  1  duo  with  vin.;  a  quintet  for 

harp  and  strings;  son^s  w .  harp-accomp.,  etc. 

Mari'nl.  Bia&io,  b.  Bnscia,  c.  1600;  d. 
Padua,  c.  1660;  composer  and  1st  violin  to 

the  Diikr  of  Parma  from  1623;  pub!,  a 
considerable  amount  of  voc^tI  and  instru- 
mmtal  diamber-music  noteworthy  for  the 
then  imtMual  demands  made  on  the  per- 
formers.— Cf.  A.  I^stetn,  IlaNenisehe  itusi- 
ker  am  Hofe  der  Neuhurger-Wittelsbachfr,  in 
'Smb.  Int.  M.-G.'  (vol.  ix,  3). — See  Q.-Lex. 

Marteuni  fnM'tsS].  GliMe|>pe  (GIno), 

b.  Palermo,  1882.  App.  dir.  of  the  Bologna 
Cons,  in  1916;  has  written  the  operas  // 
Sogno  del  Poeta  (Palermo^  1899)  and  Bar- 
berinn  (ih.,  1903);  a^  Sn^  StdUoMa  and  a 
syniph.  poem,  StOtttUt. 

Ma'rio,  Giuseppe.  ("DiUr  di  Candia,  dis- 
tinguished dramatic  tenor;  h.  ("agliari,  Sar- 
dinia. Oct.  17,  ISIO;  d.  Komc,  Dec.  11, 
1883.  After  ten  years  in  the  Turin  Military 
.■Xcademy,  he  joine<l  the  regiment  of  which 
his  father  was  the  colonel;  but  f1e<l  to  Paris 
in  1836  with  a  ballet-dancer,  studied  with 
Bonlogni  and  Ponchardc  in  the  Cons.,  and 
made  his  debut  at  the  Opera  in  Robert  le 
DiabU  (Nov.  30,  1838);  went  over  to  the 
Italian  ()ix?ra  in  1840,  and  won  triumphs 
b>'  the  freshness  anil  i)ower  of  his  voice, 
united  with  the  charm  of  a  fine  presence  and 
finished  vocal  style.  He  sang  also  in  London 
and  Petrograd;  for  many  years  as  the  con- 
stant partner  of  (iiulia  Grisi,  whom  he 
married.  Retired  1867.— Cf.  L.  Engel,  From 
Mosart  to  M.  (London,  1886);  C.  P.  de 
Candia,  li  Ramanwo  di  un  CeUbre  Tenore 
(Florence,  !9!3;  Fr.  tr.  by  J,  Gautier,  Paris, 
1912  {before  orig.]). 

Mariotte  [mAh-rC-dht'L  Antoinc,  b.  Avi- 
gnon, Dec.  22,  1875.  After  oomplettnff  the 

course  at  the  Naval  .-^cad.  he  became  a 
pupil  in  1896  of  d'Indv  at  the  Schola  Can- 
tonim;  .a^yp.  in  18<>'j  org.  and  cond.  of  the 
symphony  concerts  at  St.-£tienne,  Loire; 
since  1902  prof .  of  pf .  at  the  Cons,  in  Lyons. — 
Works:  The  operas  Salome  (Lyons,  1908); 
Le  vieux  roi  (ib.,  1913);  Nele  Doryn  (not  yet 
prod.);  pf.-pcs.  (Sonata  in  ¥^  m.,  Sonattnes 
d'automne,  etc.);  songs  (Poem^  de  Piti^). 

Marlus,  maker  of  clavecins  in  Paris  at 
the  beginning  of  the  17th  century,  invented 
a  hammer-action  (never  practically  em- 
ployed), drawings  of  wh^  are  in  vol.  iii 

of  'Marhincs  et  inventions  approuvees  par 
I'Academie  des  sciences'  (1713-19). — Cf. 
Cristofori. 

Markecs  (m&hr-kas'],  Karl,  distinguished 
violinist;  born  Chur,  Switzerland,  Feb,  10, 
1865.  Pupil  of  Wirth  and  Jow^him  at  the 


Kgl.  Hochschule  in  Berlin;  joined  the  Philh. 
Orch.,  and  in  1889  was  app.  inatr.  at  the 
Hochschule;  for  a  time  he  was  2d  vIn.  of 

the  Kruse,  and  later  (if  the  Halir,  qtiarfef; 
since  1909  he  has  made  several  successful 
tours  of  Germany.    Has  publ.  BeiMffi  an 

technt'sfhen  Studien  fiir  Violine. 

Marks,  James  Christopher,  b.  Cork, 
Ireland.  July  29,  1863.  Pupil  of  his  fatlu  r, 
the  org.  at  Cork  Cath.,  and  chorister  there 
1871-6;  then  st.  with  an  uncle  in  Armagh, 
1876-81;  ent.  Dublin  Coll.  in  1881,  and  for 
two  years  was  pupil  of  Sir  R.  P.  Stewart; 
1883-1902.  org.  at  St.  Luke's  Ch.,  Cork, 
1902  4,  at  St.  .Andrew's  Ch.,  Pittsburgh; 
since  IW  org.  at  Ch.  of  the  Heavenly  Rttt 
in  New  York.  Has  written  a  cantata. 
Victory  Divine,  and  much  church-music. 

MnifEttU',  Friedrich  Wilhelm.  b.  Rei- 
chenbach, n.  ElbilVt Feb.  17, 1816;  d.  Danzig, 
.^pr.  30,  1887.  Trained  at  Elbing  by  his 
father  and  Kloss.  Ixith  organists,  and  Schnei- 
der at  Dessau  (1833-5);  from  1836.  t^rst 
organist  at  the  Marienkirche,  Danzig.  He 
also  conducted  the  Gesangverein,  appeared 
as  a  concert-pianist  and  organist,  and  was 
a  most  successful  teacher.  In  1847,  Royal 
Music- Director.  Critic  for  the  nanzig 
'Zeitung.'  -Works:  The  o|>(ti>  iprod  at 
Danzig)  Maja  und  Alpino,  otter  die  bezauberte 
Rose  (1843):  Der  Kdnig  von  Zum  (1848);  Das 
Wttlpur^isfest  fl85.S);  2  oratorios,  Johannes 
drr  Tiiiifer,  and  Das  Geddchlniss  der  F.nlschla- 
fenrn  i[>rod.  by  Sp<jhr  at  Kassel,  1856;  puhl.); 
the  86th  Psalm,  for  soli,  ch.  and  orch.; 
symphonies;— 4ie  pubt.  numerous  pieces  for 
pf.  and  for  org.;  songs;  a  'Choralbuch'  cont. 
lv^6  chorals  (Danzig,  1845);  arrangements  of 
classical  works;  etc. 

Mark'wort,  Jobann  Chriatian,  writer; 
b.  Reisling,  n.  Brunswick,  Dec.  13,  1778; 

d.  Bessungcn,  n.  Darmstadt,  Jan.  13,  1866. 
A  theological  student,  he  adopted  the  career 
of  a  tenor  on  the  stages  at  Feldsberg,  Trieste, 
Munich,  and  Darmstadt,  where  .he  was 
diomi-airector  1810^.  then  pensioned. — 
Puhl.  Umriss  eilttt  Gesammtlonwissenschafl 
ulterhaupt  Vfie  auck  einer  Sprach-  und  Ton- 
satdehre  und  einer  Gesang-,  Ton-  und  Rede- 
Vortra^hre  (1826);  Ober  Ktaugoeredelung 
der  Sunme  .  .  .  (1847);  and  an  elementary 
pf.-method.    '^hortor  essays  in  mus.  papers. 

Marmontel  [  mohn-tel'l,  Antoine-Fran- 
goi%,  b.  Clermont-Ferrand,  Puv-tlc-Do me, 
July  18,  1816;  d.  Paris,  Jan.  17,  1898.  Studied 
m  Paris  Cons,  under  Zimmerman  (piano), 
Dourlen  (hannom  >,  Ilalt'vy  (fuv;iJ«  i.  and 
Lesueur  (comf>osition);  won  ist  prize  fur  pf.- 
playing  in  1832.  In  1837  he  left  Lesueur's 
class  to  accept  the  directioa  of  a  class  in 
solfeggio;  in  184S  he  smsoeeded  Zimmerman 
as  hod  of  a  pf.-daii,  and  won  enduring 
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fame  in  this  ca|xirity:  ainonR  his  pupils 
were  Bizet.  Jos.  Wicniawskv,  V.  d'Indy,  Th. 
Dubois,  E.  Guiraud,  \l.  Kissot,  Paladiihe, 
Th.  Lack.  A.  and  £.  Duvemoy,  L.  DUmer, 
F.  Thoim.  F.  Ptant^,  etc.  M.  g^ve  op  hb 
class  in  1SS7.  He  \m\)\.  much  piano-music, 
chiefly  didactic:  L'art  df  dcchiffrer  (100  easy 
studies);  llcole  ^Itmentairf  dc  mecanisme  et  de 
style  (24  studies;  op.  6);  £ttttUs  (op.  9,  45, 
62.  80.  85);  Ecoh  ie  mieanisme  (op.  105-7); 
5  Etudes  de  s.iloji  (,ti>.  108);  L'art  de  dechiffrer 
d  4  mains  (()[>.  Ill);  also  sonatas,  serenades, 
characteristic  pieces,  salott-music ,  dances,  etc. 
— His  writing  include  a  Pelite  irammaire 
popMiaire;  VaH  dassique  et  modeme  du  piano 
(1876,  in  2  vols.:  vol.  i.  Ccmseils  d'un  pro- 
jciscur  sur  I' enseif^netnent  technique  el  I'es- 
thctique  du  piano;  vol.  ii,  Vade-mecum  du 
professeur  de  piano;  3d  ed.  1907);  Les  pianistes 
cHebres  (1878);  Symplumistes  et  virtuoses 
(1880):  Virtuoses  conlempornins  (1882);  I^le- 
menis  d'esthetique  musieale,  et  tonsidi rations 
sur  le  beau  dans  les  arts  (1884);  Ilistoire  du 
piano  et  de  ses  origines  .  .  .  (1885;  ItaL  tr. 
by  V.  MoreUi,  190f). 

Mar'purg,  Fried  rich,  great-grandson  of 
Friedr.  Wilh.;  b.  Paderbom,  Apr.  4,  1825: 
d.  Wiesbaden.  Dec.  2, 1884.  Early  developed 

violinist  and  pianist;  studied  Comp.  later 
under  Mendelssohn  and  Hauptmann  at 
I  <  ip/ii;,  Ijecame  Kapellm.  at  the  Konigsberg 

1  h.,  afterwards  at  Mayenoe,  1864at  Sonden- 
hausen,  and  in  1868  succeeded  Mangold  as 
court  mus.  dir.  at  Darnist  nit;  Kapellm.  at 
Freiburg  1873,  and  Laylxich  1875,  then 
goinR  to  Wiesbaden,  and  iKroinini;  cond. 
of  the  'Ciicilienverein.' — OfK'ras:  Musa,  der 
lettie  Maurenkonin  (Konigsbcm,  ISSS),  Agnes 
iv>w  I!i)hrnst>iufni  '  I Vcihiirg,  1874),  and  Die 
Luhletustcmer  {iml  {Kti.). 

Mai^purg.  Friwiricli  l^hclm.  impor- 
tant theorist;  b.  Seehauscn  in  the  Altmark, 
Nov.  21.  1718;  d.  Berlin.  May  22,  1795. 
Wliile  secretary  to  Cien.  v.  Rothenbufg  at 
Paris  (1J46-9),  he  made  acquaintance  with 
Rameau  and  his  theories;  after  a  short 
stay  in  Berlin,  and  a  prolongi-d  snfourn  in 
Hamhtirg,  he  was  app.  (176J)  i)ire<  tor  of  the 
JVussian  lottery  at  Berlin. — Writings:  Die 
Kunst,  das  Clavier  zu  spielen  (1750-1;  2  vols., 
often  repubt.);  AnteiHmg  sum  Ckmerspielen, 
der  schdnen  A  UTtlbung  der  heulinen  Zeit  gemdss 
entworfen  (1755;  2d  ed.  1765;  also  in  F^renrh 
[by  M.  liimselll,  and  Dutch);  Ahhandlung 
von  der  Fuge  (his  magnum  opus;  1753—1,  in 

2  fjarts;  French  ed.  by  M.,  1756;  morJcrn 
revision  l)y  Sechter);  HislorischKritisehe 
Beytrnge  sur  Aufnahme  der  Mustk  i5  vols, 
in  irre)^.  iiifer\.d>.  17S2I,  llandhuch 
l>eim  (ieneraibass  und  der  Composition  (1755-8: 

3  parts;  auppieni.  1760;  2d  ed.  1762:  F'rcnch 
by  Chon»  and  Ufagc,  1836-8;  Swedish. 


1782);  a  German  transl.  of  d'AIembcrt's 
£At  ments  de  la  musique  {Syslemalische  Ein- 
leitung  in  die  mus.  Setskunst  acc.  to  Rameau; 
1757);  Kritiscke  Einioittmg  im  die  Geschickto 
wtd  LdtrsdiMt  der  alien  «.  neuen  ifitsik 
(1750;  only  on  ancient  musi<^;  Kriltsche 
Brteje  ubcr  die  Tonkunst  (a  weekly  publi- 
cation appearing  1759-63,  covering  many 
important  points  in  mus.  science  and  art); 
Ankihmg  tur  Musik  Hberkaupt  und  sur 
Sitipkunit  insbesondere  (1763);  Af«<'  Melhode, 
alleriet  Arten  von  Temperaturen  dem  Clauere 
aufs  bequemste  mitzuiheilen  (1779);  and  others. 
He  comp.  6  clavichord-sonatas,  some  books 
of  pf.-piece«  and  organ  •mnsiCf  aonga  f sacred 
and  secular),  and  an  unfinished  4-p.  mass. — 
Cf.  H.  Riemann,  Geschichle  der  Musiktkeorie 
(Leipzig,  1898;  p.  476  et  aeq.).—- See  Q.^Lex. 

Marschalk.  Max,  b.  Berlin,  Apr.  7, 
186,V  Pupil  of  }|.  Urban:  since  1804  mus. 
critic  of  the  'X  os-is^  lie  /l  itung.'  Has  comp. 
a  1-act  opera.  In  Flammen  ((iotha,  1896); 
a  'Liederspiel.]  Aucassin  und  Nicolette  (Stutt- 
gart, 1907);  incid.  music  to  Hauptmann's 
Jianneles  Ilimmelfahrt  (1894),  Die  vcrsunkene 
Glocke  MS'J.S),  rnd  Pippa  lanzt  i  l'XKi),  G. 
Renter's  Das  base  Prinsesschen  (1904), 
Maeterlinck's  Seeur  Bfatriee  (1904) ;  Mddchen- 
lied  and  Tiviz  der  Salome  from  Sudcnnann'a 
Johannes  lor  pf.  4  hands;  songs. 

Marsch'ner,  Franz,  b.  Ldtmeritz,  Bo- 
hemia, Mar.  26,  1855.  Pupil  of  Lugcrt  and 
Skuhersky  at  Prague  Cons.,  and  of  Bruckner 
at  Vienna;  since  1K86,  teacher  in  the  Female 
Teachers'  Seminary  at  Vienna. — Publ.  Ent- 
u'urf  einer  NeugBSlal^mg  der  Theorie  und 
Praxis  des  kunstgemdssen  Anschia^s  (on  piancn 
touch;  Vienna.  1888):  Die  Crundfraeen  der 
Asthetik  im  Lichle  der  immatu-nien  Philosophie 
(1899);  Kants  Bedeulung  fur  die  Xlustkas- 
thelik  der  Gegenwart,  in  'Kantstudien'  (vol.  vi); 
Der  Wertbegriff  als  Grundlage  der  Musik- 
wissenschaft,  in  'Riemann-Festschrift'  (Leip- 
zig, io{)9  ''  Compa.:  A  vblin-sonata,  choral 
works,  and  songs. 

Mandi'fier,  Hdnrldi  (August),  re- 
markable opera -composer;  b.  Zittau,  Saxonv, 
Aug.  16,  1*95  [nol  1796);  d.  Hanover,  Dec. 
14,  186i.  He  had  piano-lessons  from  hia 
sixth  year,  and  surpassed  thrw  sucoenive 
teachers;  also  sang,  until  his  voice  brolce,  in 
a  chiirrh  <  hoir  at  Bantzen,  where  he  was 
taught  by  Hergt,  the  organist,  while  studying 
at  the  Gymnasium.  He  entered  Leipzig 
Univ.  in  1813  as  a  law-student:  but  his 
passion  for  muskr.  and  Rochlitc*s  advk». 
decided  his  vocation.  Now  a  pupil  of  cantor 
Schicht.  he  l)egan  com|:)Osing  minor  pieces; 
in  1817  he  was  invite<l  to  X'ienna  by  Count 
ThaddAus  von  Amad^,  and  met  Beethoven. 
Obtaining,  through  the  court**  aid,  a  plMe 
as  musie-teacher  ia  iVesborg,  he  wrote  hit 
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first  (1-act)  open,  Dcr  K\ffh*iuserb<rg  (Vien- 
na, 1816);  Saidor  U  acts;  PrcsburR.  1819) 
and  JSin'ttficA  IV.und  d'Aubigne  folio wtnl;  the 
ktter,  broufl^t  out  at  Dresden,  1820,  by 
Weber,  cawed  tiim  to  invite  M.  thither,  and 
1821  found  the  latter  in  the  S.i\on  capital, 
where,  in  1823,  he  was  made  director  of  the 
German  and  Italian  operas,  jointly  with 
Weber  and  Morlacchi.  After  Weber's  death 
(1826),  M.  became  Rapellm.  of  the  Leipxie 
theatre,  where  he  prol.  Drr  Vampyr  (1828) 
and  Per  Templcr  und  du  Jiulin  (1829),  the 
latter  carrying  his  fame  throiiKhout  (ierniany; 
in  1831  he  was  app.  court  Kapellni.  at  lian- 
over,  and  retained  this  post  28  years;  hn 
liberal  opinions,  freely  expressed,  caused  his 
retirement  on  pension  with  the  title  'General- 
musikdirektor',  in  1859.  In  1S34  tlw  Univ. 
of  Leipzig  made  him  Dr.  phiJ.  (hun.  c).  In 
Hanover  tiis  g^reatest  work,  Hans  Ileiling,  was 
written;  it  was  first  (x}rforine<l  on  May  24, 1833, 
at  Berlin,  with  tumultuous  applause;  with 
Der  Vampyr,  and  TempUr  und  Judin,  it  is 
stili  on  the  repertory  of  most  German  theatres. 
In  these  romantic  operas  Marschner  stands 
between  Weber  on  the  one  hand,  and  Wagner 
on  the  other,  though  nearer  to  the  former. 
His  is  one  of  the  great  nanies  in  the  annals 
of  German  opera.  His  other  dramatic 
works  {Der  Ilolzdu-b,  Drcs^icn,  1825;  Lucretia 
Danzig,  1826;  Des  Falkners  Braut,  Leipzig, 
1832;  Das  Schloss  am  Atna,  Berlin,  1838; 
Der  Bdbu,  Hanover,  1837;  Adolf  von  Nassau, 
Hanover,  1843;  and  Austin,  Hanover,  1851) 
have  disappeared  from  the  stage.  A  post- 
humous open,  Hjame  der  Sdt^gerkSit^  was 

God.  at  Frankfort,  1863;  also  m  IMS,  at 
unich,  sis  Kihii<i  Iljarnr  und  das  Tyrfing- 
sehwerf.  He  also  wrote  music  to  Kleist's 
Prinz  Friedrich  von  Hamburg,  Hall's  Alt 
Baba,  Kind's  Schdn  Ellen,  Rodenbef^'s 
WaldmUJUrs  Margaret,  etc.;  he  pubt.  some 
20  'icts  of  songs,  and  10  sets  of  4-nart  male 
choruses  (Zigeunerleben,  and  others,  are 
very  fin(  i;  his  pf.-comps.  were  popular  at  the 
tinoe,  but»  with  his  chamber-music,  have 
fallen  into  undeserved  complete  neglect. — 
BiBLlor.RAPHV.  — M.  E.  Wittmann,  M.  (Leip- 
zig, 1897);  G.  Munzer,  //.  M.  (Berlin,  1901); 
G.  Fischer,  Musik  in  Hannover  (Hanover, 
1902);  H,  Gaarti,  Die  Opem  H.  M.'s  (Leip- 
«K,  1912).  M.'s  letters  to  Ed.  Devrient  were 
INibl.  by  J.  Kilnchncr  in  'Deutsdie  Rund- 
schau' (1879). 

Marahall,  John  Pattoiit  h.  Rockport, 
Mas*.,  fan,  9,  1877.  St.  music  in  Boston 
fhrni  11^95-1900  with  E.  MacDowell.  G.  W. 
Chadwick,  B.  J.  Lang  and  H.  A.  Norris; 
org.  at  St.  John's  Ch.,  Boston,  1896-1903; 
dir.  of  music,  Middlesex  School,  Concord, 
IiIms.»  1902-12;  lecturer  on  music,  Harvard 
Summer  Sdi.,  1908-11;  sinoe  1903  prof,  ol 
mwic  at  Boeton  Univ.,  and  aince  1909  otg. 


of  the  Boston  Symph.  Orch.  and  First  Ch. 
Has  publ.  pf.-pcs.  and  songs;  Syllabus  of 
History  of  Music  (1906),  5>lfates  of  Musu 
Appreciaiion  (1911). 


2-1 


Marslck,  Martin-Pierre- Joseph,  distin- 
guished violinist;  b.  Jupille,  n.  I.it'ge,  Bel- 
gium, Mar.  9,  1848.  Pupil,  at  Liege  Cons.,  of 
IX'sire-Heynberg;  at  12,  organist  of  the  cathe- 
dral, and  a  fine  vocalist;  1865-7,  pupil  of 
Ltonard  at  Brussels  Cons.;  1868-9  of  Massart 
at  Paris  Cons.,  taking  1st  pri/e  for  violin- 
playing;  1870-1  of  Joachim  at  Berlin.  After 
a  brilliant  debut  at  Paris  in  the  'Concerts 
populaires'  (1873),  be  undertook  long  artistic 
tours  in  Europe  and  (1895-6)  to  the  United 
States.  In  1892  he  succeeded  E.  Sauz;iy  as 
violin-prof,  at  the  Paris  Cons. — Works:  3 
viol  in -concertos;  Adagio  schenando;  Adagio' 
in  G  m.;  2  Rhmtes;  Sonut;  Romance;  Tarett- 
telle;  Agiialo;  ItiiertaeMwo;  Btrceme;  and  other 
concert-pieces  for  violin.  ,  i 

Mar'e6p,  Paul,  b.  Berlin,  Oct.  6.  1856;  f  /  lU^  S  ( 
pupil  of  Ehrlidi  wid  v.  BQlow;  living  since 

1881  in  Munich  and  (during  the  winter)  *  ' 
Italy.  He  founded  in  Munich  a  'Musi- 
kali.sche  V'olksbihliothck,'  which  he  turned 
over  to  the  city  in  1907;  has  since  then  aided 
in  the  establishment  of  similar  libraries  in 
other  citi«s  Works:  Musikalische  Rssavs 
(1899);  Shuiu-Jihhilter  eines  Sfusikers  (1903'); 
Neue  Kiintpff  il'M^i;  and  the  jtamphlets 
Neudeutsche  Kapeiimeistermusik,  Dte  A  ussich- 
ten  der  Wagnerischen  Kmut  4h  FrankrHchf 
Der  Kern  der  Wagnerfrage,  etc. 

Marston,  George  W.,  b.  S;indwich,  Mass., 
May  23,  1840;  d.  there  Feb.  2,  1901.  He 
studied  with  local  teachers;  played  the  organ 
when  16:  about  1859  he  removed  to  Portland, 

Me.,  whore  he  studitn!  under  Tufts,  and  re- 
maineil  i)crmanently  a.s  organist,  rhoirniastcr, 
and  teacher — from  1887,  organist  at  the 
Hale  St.  Congr.  Ch.,  for  whose  Ane  choir  he 
wrote  much  excellent  music.  M.  also  made 
two  student -trips  to  Furo[x». — Coinjx>sitions: 
Much  churrh-niusic  (services,  anthems,  sen- 
tences, songs);  p.irt -songs  for  male  voices; 
trios,  quartets  and  choruses  for  female 
voices;  the  sacred  dramatic  cantata  Dovid;  a 
Romance  for  pf.  and  flute;  Assyrian  Paltle- 
marrh  for  pf.  4  hands;  songs  and  p(.-pa>.  ^  r 
Mnitcau  (mShr-tohl,  Henri,  famous  vio- » 
linist:  b.  Reims,  Mar.  31,  1874.  Pupil  af 
the  I'aris  Cons,  of  Leonanl,  and  after  his 
death  (1891)  of  tiarcin;  winner  of  the  1st 

Srixe  in  1892;  pupil  in  comp.  of  Dubois, 
t  the  age  of  10  ne  made  his  debut  at  a 
concert  of  the  \'ienna  Philh.  Soc.  under  Hans 
Richter.  and  in  1888  appeared  under  the 
same  conductor  in  London;  he  m.ide  his 
first  Amer.  tour  with  immense  success  in 


1892,  and  repeated  his  triumphs  on  subse- 
quent viiiu  m  1893,  '94,  '98  and  1906}  the 
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same  enthusiastic  reception  greeted  him  on 
his  tours  of  Scandinavia,  Russia,  France, 
Germany  and  the  Netherlands;  from  1<>00-08 
he  was  principal  prof,  at  the  Cieneva  Cons., 
and  in  1908  succeeded  Joachim  at  the  Kgl. 
Hochschule  in  Berlin;  being  a  French  oRicer, 
he  was  obliged  to  resign  this  post  on  Oct. 
1,  1915.  At  various  times  he  formed  a 
quartet  and  proved  himself  likewise  a  masterly 
eniemble-playcr.  Massenet  and  Dubob  each 
wrote  a  concerto  for  him,  and  Leonard  left 
him  his  magnificent  Maggini,  formerly  owned 
by  the  Kmpress  Maria  Theri-sa.  .  M.'s 
technic  is  flawless,  his  tone  large,  warm  and 
brilliant. — ^Works:  La  voix  Jtaime  d^Arc, 
scene  for  sop.,  ch.  and  orch.;  a  concerto  for 
vcl.,  op.  7;  a  concerto  for  vin.  in  form  of  a 
suite,  op.  IS;  2  str.  quartets,  op.  5  (Db)  and 
Op.  9  (D);  a  str.-trio.  op.  12  (F);  a  quintet 
for  dar.,  2  vb.,  vb.  and  vcl.,  op.  13  (C); 
ft  aonss  with  str.-quartet,  op.  10;  minor  pa. 
for  vT  and  vb.  with  pf.  • 

Martin,  Sir  George  (Clement),  b.  Lam- 
bourne,  Berks,  Engl.,  Sept.  11,  1844;  d. 
London,  Feb.  23,  1916.   Pupil  of  J.  Peamn 

and  Dr.  Stainer;  Mns.  Rac,  ()\on.,  1868; 
F.  CO.,  1875;  Mus.  Doc.  (Canterbury),  1883; 
knighted  in  1897.  In  1888  he  succeeded 
Stamer  as  organi&t  of  St.  Paul's  Cathedral, 
which  post  he  held  until  his  death.  Was 
prof,  of  organ  at  the  R.  C.  M.  for  a  few  years 
(from  1883). — Works:  Much  church-music; 
also  |>art-songs,  organ-arrangements,  etc. 
Wrote  the  primer  The  Arl  of  Training  Choir 
Boys.^(.  *M.  T.',  April,  1916. 

Martin  [ni.'ihr-tan'l,  Jean-Blaise,  famous 
dramatic  baritone;  b.  Paris,  Feb.  24,  1768; 
d.  K(.n/n  res,  Rh^Vne,  (A  t.  28,  1837.  Uebut 
Th.  de  Monsieur,  1788;  sang,  at  the  Th. 
Feytleau  and  Th.  Favart  until  they  were 
uniti  il  the  0|)era-Comique  in  1801,  then 
at  this  last  till  1823.  From  1816-18,  and 
a{rain  from  1832-7,  he  was  prof,  at  the  CoMk 
ffis  voice,  while  essentblly  a  baritone  in 
quality,  had  the  extraordinary  range  of 
three  full  octaves  (C-c*). 

Martin,  Pierre-Alexandre,  inventor  of 
the  'percussion'  action  in  the  harmonium 

(little  hammer  striking  the  reed  to  insure 

(trumpt  speaking),  was  an  organ-builder  at 
*aris,  where  he  died  in  Dec.,  1879. 

Martin,  Riccardo  [Htage-name  of  Hugth 
Whitfield  M.),  dramatic  tenor;  b.  Hopkins- 
ville.  Ky.,  Nov.  18,  1878.  Began  as  a  child 
to  study  vl.  in  N.ishvilie;  st.  singing  and 
pf.  in  New  York,  and  from  1896-1900  comp. 
and  orch.  with  MacDowell  at  Columbia 
Univ.:  went  to  Paris  in  1901,  and  pre|>are<l 
for  the  stage  with  Escalais  and  Shriglia; 
d^but  as  Kaust  at  Nantes  in  1904;  although 
successful,  he  felt  the  need  of  further  study 
and  •  placed  himself  under  F.  Cannone  in 


Mil, 111:  reappcarerl  in  Verona  in  Nov.,  1905, 
as  Aiidrca  Cheiiier;  Aitier.  debut  with  the 
San  ("arlo  Opera  Co.  in  New  Orleans  as 
Canio  (Paglmcn)  in  1906;  1907-13,  at  the 
M.  O.  H.,  where  in  1910  he  created  the 
rtUe  of  Solon  in  Conserse's  Pipe  of  Desire; 
sang  there  in  C.er.,  Engl.,  Fr.  and  It.;  also 
sang  several  sea.sons  at  Cov.  (iarden;  1916— 
17,  with  the  Boston  Grand  Opera  Co.  Dur- 
ing several  summers  he  continued  VOCal 
lessons  with  V.  Lombardi  at  Florence.  He 
is  a  member  of  the  Nat.  Inst,  of  Socbl 
Sciences.  His  voice  r.inyjLs  frum  B\>-r*;  his 
repertoire  includes  the  roles  of  Faust  {Faust 
and  Mefistofelf),  Radames,  Manrico,  Cava* 
radossi,  Don  Jos^-,  Romio,  des  Grieux,  Mar« 
celb  {Boheme),  etc. 

Martin  y  Soler  (also  Solar),  Vicente, 
b.  Valencia,  Spain,  Mar.  5,  1754;  d.  Petro- 
grad.  Mar  5,  1806.   Or^nist  at  Alicante; 

foing  to  Madrid,  he  wnjtc  sonic  airs  for  ati 
talian  singer,  who  advise*!  him  to  try  iiis 
fortune  in  Italy.  Here  his  operas  speetiily 
wop^  popubritv^  although  Cinoarosa  and 
Paisielio  were  nis  rivab;  m  Vienna,  La  eosa 
ram  n785.  his  masterwork)  was  greetwl 
with  cntliusiasm;  even  in  rivalry  with 
Mi)/.irt  lie  held  his  own  at  the  time.  PVom 
1788-1801  he  directe<l  the  Italian  opera  at 
Pietrograd;  on  the  introduction  of  French 
opera,  he  fell  from  favor,  and  fiiipporte<l 
himself  by  teaching.  His  10  o|x.-ras,  several 
ballets,  etc.,  are  forgotten. — ^See  Q.-Lex. 

Martinelli,  Giovanni,  dramatic  tenor;  b. 
Montagnaiia,  f)*  t  11,  1885.  He  made  his 
concert  Mi  bnt  in  Rossini's  Sluhal  Matfr  in 
Milan,  Dec.  3,  1910,  followed  2  weeks  later 
(Dec.  29)  by  his  operatic  dibut  there  in 
Ernani;  then  sang  with  great  success  in 
Ancona,  Rome,  Brescia,  Gencxi,  Naples, 
Turin,  Monte  Carlo,  Buda|x-st  and  Brussels; 
since  1912  he  lus  sung  every  season  at  Cov, 
Garden,  where  he  created  Gennaro  in  the 
Engl,  premiere  of  /  Giojelli  della  Madonna 
(1912)  and  Paolo  in  Zandonai's  Paolo  e 
[•rancesiti  {Fiik,'l  nreni.,  1014);  since  1913 
regular  member  of  the  M.  O.  H.,  where  he 
maile  a  most  successful  Amer.  d^'but  as 
Rodolfo  (Bohhne.  Nov.  20.  1913).  and 
created  Lef^bre  in  Giordano's  Madame  Sans- 
(tftie  fj.in.  25,  1915  i  .md  Fernando  in  Grana- 
dos'  (Joyescas  (Jan.  28,  1916);  also  sang  Paolo 
in  the  .Amer.  prem.  of  Zandonai's  opera 
(Dec.  22,  1916);  among  other  creations, 
Marzio  in  Zandonai's  Melenis  (Milan,  Nov. 
13,  1912);  sang  in  Buenos  .Aires  <Iuring  tin- 
summer  of  1916.  He  is  (  h«  \  of  the  Crown 
of  Italy.  Roles:  Radames,  Manrico.  Dea 
Grieux,  Riccardo  (Ballo  in  Maschera),  etc. 

Martinez  [  te'neth],  Marianne  di,  born 
Vienna.  May  4.  1744;  d.  there  Dec.  13, 
1812.   Vocalist  and  pianist,  pupil  of  Metfe* 
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stasioand  Haydn. — Works:  Oratorios,  motets, 
psalms,  symphonies,  pf.-concertos,  etc.  (all 
MS.,  in  poss.  of  the  GeatUacka^l  der  Muiih- 

freunde). — See  Q.-Lex. 

Marti  ni  \-t^'n^\,  Glambattista,  best 
known  as  Padre  Martini;  b.  Bologna,  .Apr. 
24.  1706;  d.  there  Oct.  3  (or  4),  ilU.  His 
mus.  edticBtion  was  conducted  by  his  father, 

a  violinist;  by  P.ulre  Prrdicri  (clavichord 
and  voice);  and  Riccieri  (cpt.)-  In  1725  he 
became  m.  di  capp.  at  the  church  of  S;in 
Francesco,  and  took  holy  orders  in  1729. 
In  his  eager  study  of  mathematics  and 
counterpoint  he  was  seconded  by  Znnotti 
and  Perti,  m.  di  capp.  at  San  Petronio;  hLs 
iiuisst^^s  .inii  (iratorios  rendered  him  famous 
throughout  Europe  as  a  composer,  and  his 
renown  as  a  karned  theorist  was  still  greater. 
Students  of  all  nationalities  sou^'ht  his  mstruc- 
tion  (among  them  Gluck,  Mozart,  Gretr>', 
Jommelli,  Mattei),  and  reco^nize<l  authorities 
ui  musicU  science  and  history  submitted 
knotty  <}ueitiona  to  him  for  settlement. 
The  greater  part  of  his  magnificent  musical 
libfary  went  tothe  Licco  Musicaleof  Bologna; 
the  rest  to  the  \'iL-iin.i  Library.  He  was  a 
member  of  the  Accademia  K Harmonica  of 
Bologna;  also  of  the  Accad.  .Arcadica  of 
Rtrnie,  in  which  his  '.Arcadian'  title  was 
'Aristosseno  Anfioneo'  (Aristoxenos  Am- 
phion).  f)f  his  ( omiMjsitions,  in  the  style  of 
the  Roman  school  (ot  which  he  was  a  warm 
parthan),  the  following  were  publ.:  LUaniae 
alqm  antiplumiae  fiuaks  ....  i  a  4,  with 
org.  and  instre.  (1734);  12  Sonate  d'itOa^ 
WHotura  per  Vorgano  e  cemhulo  (1742);  6 
ditto  (1747);  DutUi  da  camera  a  diversi  voci 
(1763).  In  .MS.  are  2  oratorios,  masses,  a 
'laraetta/  3  'iotermessi*'  etc. — ^Hts  principal 
work  b  Storia  dtOa  musica  (3  vots.;  Bologna, 
17S7||  70,  '81),  treating  only  of  atK  icnt 
muMC;  the  Esemplare  ossta  saggto  Joniianun- 
iab  finUico  di cotUrappufUo  (2  vols.;  1774.'  75) 
is  a  coll.  of  contrapuntal  models;  he  also 
wrote  RegoU  per  git  organisti  per  accompa- 
gnarr  il  canto  Jermn  (1756'1.  othtT  learne<l 
dissertations  and  ess;iys,  etc. — Hibluk-raphy  : 
G.  della  Valle,  Eloeio  del  P.  G.  M.  (Bologna, 
1784):  id.,  Memone  sloriche  del  P.  G.  B.  M. 
(Naples.  1785):  F.  Parisini.  £>«ftivto  t  idia 
opere  del  padre  \f.  (Bologna,  1«R7^:  L.  Busi, 
n  tadre  G.  B.  M.  (vol.  i,  Bologna.  1891). 
M.s  voluminous  correspondence  was  publ. 
by  F.  Parisini  (Bologna,  1888).— See  Q.-Lcx. 

Mani'ni  {recte  Schwar'zendorf),  Jean 
Paul  Egide,  b.  Frtistadt  in  the  Palatinate, 
Sept.  1.  1741;  d.  Paris,  Feb.  10.  1816.  In 
1760  he  settled  in  Nancy,  and  Italianized 
his  name:  went  to  Paris  in  1764,  and,  by 
winning  a  prize  (or  a  military  march,  gained 
fovor  m  high  circles,  was  app.  oiBcer  A  Is 
$mk  of  an  HiMNnr  nginicat.  and  wrote  more 


han  i  music,  also  bringing  out  in  1771  an 
opera,  i.Xmoureux  de  quinte  arts,  with 
triumphant  sunxss  ,it  the  Itali.in  Opvra. 
Leaving  the  army,  he  became  mus.  dir.  to 
the  Prince  of  Cond^,  later  to  the  Comte  d'Ar- 
tois.  He  purchased  the  reversion  of  the  office 
of  First  Intendant  of  the  king's  music,  a 
speculation  brought  to  naught  by  the  Revo- 
lution, which  caused  him  to  resign  in  haste 
his  position  as  conductor  at  tiic  Th.  Feydeau, 
and  Hee  to  Lyons  in  1792.  App.  Cons. 
Inspector  in  1794.  he  lost  this  place,  too,  on 
the  reduction  of  the  number  of  teachers  in 
1802;  but  at  the  Restoration  in  1814  he 
claime<l  and  received  the  post  of  Royal 
Intendant.  He  wrote  12  operas;  2  cantatas; 
masses,  requiems,  psalms,  and  other  diurtdb* 
music;  also  chaml>er-music,  military  music, 
pf.-pieces,  etc. — Cf.  A.  Pougin,  m.  (Pbrts. 
1864).— See  Q-Uz. 

Martuc'ci  [too'chej,  Giuseppe,  note- 
worthy composer;  b.  Capua,  Jan.  6,  1856; 
d.  Naples,  June  1,  1909.  A  pupil  of  his 
father  _  (a  trumpet-pbyer),  he  made  his 
pianistic  debut  at  Naples,  1867,  and  was 
adiiiitied  to  the  C  ons.,  stutiying  under  Cesi, 
Costa,  Serrao,  and  Rossi,  till  1872.  In 
1874  he  was  app.  professor  in  the  Cons. 
He  cond.  the  orchestral  concef^  establ.  by 
Prince  d'Ardore,  ami  was  also  the  director 
of  the  Neapolitan  Societi  de!  Qiiartetto. 
From  1875  he  travelled  as  a  successful 
concert-pianist  in  Italy,  (Germany,  France, 
and  England.  From  1886-1902  dir.  of  the 
Bologna  Cons. ;  1902  till  his  death,  dir.  of 

the  N.iples  ("ons.  ,\  cli'-l int,'(jished  condiirf nr. 
he  cond.  the  Italian  premiere  of  Tristan  und 
IsoUt  at  Bologna  (June  2,  1888).  As  a 
composer  he  follows  the  ideals  of  Wagner  and 
Ltsct.-— Works:  Syni|>ho!iy  in  D  m.,  op.  75; 
do.  in  F,  op.  81;  i»f. -concerto  in  B  m.,  op.. 
66;  pf. -quintet  in  C,  op.  45;  pf.-trio  in  C,  * 
op.  59;  do.  in  El»,  op.  62:  sonata  for  pf.  ami 
■cello  in  F^  min.,  op.  52;  3  pieces  for  vln.  and 
pf.,  op.  67;  ^  pieces  for  'celto  and  pf.,  op. 
6*^.  tnany  interesting  pf.-pieces  (caprices, 
romances,  etudes,  etc.;  e.  g.,  Trots  ntoneaux 
pour  ^no,  op.  76);  an  organ-sonata;  an 
oratorio.  5amiM!f;  songs;  etc.— Cf.  L.  TorchL 
La  seeema  sinfonia  im  fa  man.  ^*  ^>  ^ 
(Turin,  1905) 

Martucci,  Paolo,  ioa  of  preceding;  b. 
Naples,  Oct.  8,  188S.  He  St.  pf.  and  comp. 

chieriy  with  his  father  (at  that  time  dir.  of 
the  Liceo  .Musicale  in  Bologna);  made  his 
pianistic  debut  with  Tchaikovsky's  Bi>  con- 
certo in  Bologna.  June  27.  1902;  lived  for 
5  years  in  IjonAon,  concertizing  there  and  in 
other  English  cities;  tour  of  the  princi()al 
Italian  cities  in  IVCW;  1911-13,  prof,  of  pf.  at 
the  Cincinnati  Cons,  of  Music;  since  191.?  liv- 
ing in  New  York  as  teacher  and  concert-pianist. 
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Marty  (mahr-te'I,  Georges- Eugene,  b. 
Paris.  May  16,  1860;  d.  there  Oct.  11,  1908. 
Attended  the  Cotis.  1872-82,  winning  the 
Grand  prix  de  Rome  with  the  cantata 
Edilh;  app.  1894  prof,  of  enscmblc-siii^'in^ 
in  the  ("ons.;  1904  prof,  of  harm  ;  in  IS'JS  6 
chorusmaster  and  cond.  crf  the  Concerts  dc 
rOpera.  In  1903  hetuoc.  TaflFanel  as  cond. 
of  the  famous  'Concerts  du  Cons  ',  and  in 
1906  also  cond.  of  the  'Concerts  clas-siqucs* 
at  the  Casino  in  Vi(  h\  — W  orks:  Fororch., 
Baiiode  d'hwer;  Omrrlure  de  Balthazar;  Matp- 
nie  4t  prinlemps;  Suite  romanlique;  a  sympll. 
fioeni,  Merlin  enckantS;  Lysic,  1-act  pan- 
tomime  (188S);  Le  Due  de  Ferrare  (3-act 
opera,  Th.  de  la  Ren.,  1899);  Daria  (2-art  op., 
Opera,  1905);  La  grande  Mademoiselle  (not 
perf.);  much  pf.-muslc,  choruses,  songs,  etc. 

Marx,  Adolf  Bemhard,  celebrated  theo- 
rist and  writer:  b.  Halle,  May  IS,  17^5;  d. 
Berlin,  May  17,  1866.  Intended  for  the  law, 
he  noatriculated  at  the  Univ.  of  Halle,  but 
likewiBe  itttdied  music  with  Turk,  and  gave 
up  a  subsequent  legal  appointment  at 
Naumburg  to  gratify  his  love  for  art.  He 
continued  the  study  of  composition  in  Berlin 
under  Zelter  while  gaining  a  livclih(XKl  by 
teaching;  founded,  with  Schiesin^er,  the 
'Berliner  allgeraeine  musikalische  Zeitung' 
in  1824,  which  he  edited  with  conspicuous 
t.ilt  nt,  as  a  warm  advocate  of  ( ".erinan 
nuistcrs,  until  its  cessation  in  18.M).  Took 
the  degree  of  Dr.  pkU,  at  Marburg,  1827; 
iecturea  on  muak^  at  the  Berlin  Univ., 
and  was  app.  prof,  in  1830,  and  mus.  dir.  in 
18.?2.  With  Kullak  and  Stern  he  founded 
the  Berlin  Cons,  in  1850,  retiring  from  it  in 
1856  to  devote  himself  to  literary  and 
Univernty  worl^  and  the  teachina  of 
nosition.  His  intimate  friendsntp  with 
Alendelssohn  wa.s  dissolvcti  h\  the  latter's 
disjtaragement  of  his  (Marx's)  compositions 
which  have,  in  fact,  not  stood  the  teat  of 


i\mc  (an  opera,  a  melodrama,  2  o(at< 


8vm]jhonies,  etc.);  his  writings  on  musical 

theory  and  e-^flictiis  an-  valuatili;:  Die 
Lehre  von  der  musik(ilts<  hrn  KomfwsiJion  (4 
vols.  1837-47;  several  times  repnnted;  new 
edition  by  Hugo  Rieraaan);  AUgfimein* 
itusikUkre  (im-,  10th  ed.  1884:  transl. 
into  KnRlish):  Cher  Mnlerei  in  der  Tonkunst 
(1828);  Cber  die  Geltung  Hdndrl'scher  Solo- 
grsange  fur  unsre  Zeii  (1829);  Dif  cillr  Musik- 
lehre  im  Streit  mil  unsrer  Zeii  (1842):  Die 
Musik  des  tP.  Jakrhunderts  und  ihre  Pflege 
(1855);  Ludung  van  Beelhovens  I^hrn  und 
Schaffin  1858;  6th  ed.,  by  <".,  Ikhnkc, 
1911);  Cluck  und  die  Oper  (186.^;  2  vols.); 
A  nleitung  turn  Vortrag  Beethoven' scher  Kiavier- 
tverke  <1863:  new  ed.  by  E.  Schmita,  1912; 
Kni;!.  tr.  liy  F.  Cwinncr,  1895);  Erinnrrun^m 
aus  meinem  Leben  (1865  ;  2  vols.);  Das  Ideal 
u.dieG«saKwafti\WI).  A  ooll.  of  hit  eaaays 
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was  publ.  by  I,.  Hirschberg  as  Oher  Ton- 
dichter  und  Tonkunst  (vol.  i.  1912}.— Cf.  G. 
F. Selle,  AusA.B.  M*s NUemrisekem  Naekbut 

(WorVm.  1898);  L.  Hirschlyfrp,  Drr  Tondichter 
A.  B.  M.,  in  'Sbd.  Int.  M.-G.   (.x.  i;  1908;. 

Marx,  Joseph,  b.  Oral,  May  11,  1882. 
Pupil  of  E.  De^ner;  then  st.  musicology  at 
the  Univ.,  takmg  the  degree  of  Dr.  'phil. 
with  the  dissertation  Cber  die  Ftinktlonen 
wn  Ilarmonie  und  Melodie;  living  in  Graz  as 
composer.  Has  written  Herhstdm  am  Pam 
for  ch.,  boys'  vcs.,  org.  and  orch.;  a  sonata, 
fantasy  and  fugue  for  vl.  and  pf.;  Scherzo, 
rhapsody  and  ballad  for  pf. -quartet;  jk-s. 
for  str.-quartet;  about  80  songs  {Italienisches 
Liedtrbuck;  some  with  orch.). 

Man'sen,  F-duard,  b.  Nienstadten,  n. 
Altcina,  July  2.^,  18<)6,  d.  Altona,  Nov.  18, 
1887.  PupH  of  his  father,  an  organist,  and 
Clasing;  later  of  Seyfried  and  Bocklet, 
Vienna.  Music-teacher  in  Hambuiv  (the 
teacher  of  Brahm*);  1875,  'Royal  Music* 
director.' 

Maryon,  Bdward.  h.  London,  Apr.  3, 
1867.  He  received  his  first  training  in  Eng' 
land;  with  several  works  in  MS.  he  then  went 

to  Paris,  where  his  first  opera,  VOdalisque, 
won  the  gold  medal  of  the  Exposition  of 
1889;  tM!coming  dissatisfied  with  his  work 
he  burnt  all  MSS.  (indudina  the  open), 
and  in  1891  st.  pf.  with  Max  ni  uer  m  Dks* 
den;  then  ent.  the  Cologne  Cons.,  where  he 
took  courses  in  fugue  and  orch.  with  G. 

ienscn,  and  in  comp.  wHth  F.  WOllncr.  On 
is  return  to  England  he  devoted  himself 
anew  to  comp.,  writing  both  text  and  music 
of  the  1-act  nperns  A  Golden  ShrnLrr,  itr 
Danae;  The  Feaiher  Rnhe,  or  Fujiyama; 
Paolo  and  Francesco;  also  The  Beatitudes  for 
bar.  solo,  double  ch.  and  orch.,  and  a  Re^mem 
(written  without  bars).  His  most  ambitions 
work  is  a  heptalofr\',  Thr  Cvrlr  of  Life;  of 
this  the  pmloRue,  Sarigraal,  .iiul  the  first 
thrtr  dramas,  Lucifrr,  Cain,  and  Magdalen, 
are  completed.  M.  is  now  (1917)  living  in 
Montdair,  N.  J.,  as  dir.  of  his  own  Coos. 

Marzials,  Theodor,  |>npular  song-00ffip.f|^  i, 

b.  nniss<  Is,  Dec.  21,  1850.  Studied  with  *  ( 
M.  I..  Lawson  in  London;  later  in  Paris 
and  Milan.  Since  1870,  superintendent  of 
the  mus.  dept.  in  the  British  Museum.  He 
is  .in  excellent  baritone  singer,  a  cimnii-'taiK  e 
which  has  been  conducive  to  the  introduction 
and  popularisation  of  his  songs. 

Mar'zo,  Eduardo,  b.  Naples,  Italy,  Nov. 
29,  1852.  Studied  there  under  Nacciarono, 
Miccli,  and  Papf);dardo.  He  went  to  New 
York  in  1867  as  a  boy-piantst;  conducted 
opera*  and  concert^companies  for  many 
years,  and  was  accompanist  to  numerous 
great  artists  (Carlotta  Patti,  Mario,  Tictjcns, 

Sauiet,  Sarasiite)  on  tovra  In  America.  Org. 
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■t  St.  Agnes*  (R.  C.)  chnitli:  then  at  Atl 

Saints'  and  St.  Vincent  Ferrer's:  now  (1917) 
at  ("h.  of  thf  Holy  Name.  KniKlUf<l  by  the 
King  of  Italy  in  1884;  elected  meml)cr  of 
the  R.  Acad,  of  S.  Cecilia,  Rome,  in  1892; 
Kniprht  of  Order  of  St.  Sylvester.  1914. 
Residing  in  New  York  as  a  teacher  of  sing- 
ing, composir,  and  eti.  uf  Catholic  church- 
music  for  Schirmer  and  Ditson. — Puhl.  works: 
8  masses  (3  with  orch.);  4  Vespers;  3  Te 
Deums  (Engl.);  36 anthems  (do.);  5  anthems 
(f,atin);  23  sacred  songs  (Engl,  and  l-it  );  38 
songs;  a  sacred  cantata;  2  secular  cantatas; 
3  ofxTcttas;  pf .-i)cs. ;  a  prelude  for  orch. ;  some 
fugues  for  str. -quartet.  Has  ed.  Songs  of  Italy 
mndTteArttf  VeeaUtatim, 

Mascagnl  (  kah'ne!,  Pletro,  b.  I-eghom, 
Dec.  7,  1863.  His  father  (a  Iwkcr)  wished 
him  to  study  jurisprudence;  hut  he  learned 
piano>playing  by  stealth,  later  attending 
Soffredinrs  music-school  (until  1881),  where 
he  studied  pf.,  harm.,  cpt.,  and  comp.  His 
father,  discovering  this,  confinc<l  him  to  the 
house,  whence  he  was  freed  by  an  uncle, 
who  promised  to  take  care  of  the  14-year- 
c^d  boy.  He  comp.  a  dram,  cantata.  In 
Filanda,  and  Schiller's  Hymn  to  Joy  (1881). 
Uj)on  his  uncle's  death.  Count  Florestan 
SUpporte<l  him  while  stuilying  at  Mil, in  Cons, 
under  Ponchieili  ami  Siiladino  (until  1884). 
Vnm\  1885-90  he  was  cond.  of  the  munic. 
orch.  at  Cerignola.  When  the  music-pub- 
lisher Sonzongo  ofTeretl  a  prize  for  a  l-act 
t)|K'ra,  M.  sent  in  Camlleria  Ruslirana, 
which  crciitc-d  a  veritable  sensation  at  its 
first  performance  (Costanri  Th.,  Rome,  May 
17,  1890).  and  has  wnce  been  heard  the  world 
over.  The  general  enthusiasm  which  the 
work  produced  at  fir-^t  lie.iring  has  been 
termed  'an  acute  at t. irk  of  Mascagnitis,' 
and  notable  critics  have  lui mercifully  con- 
demned the  music,  while  admitting;  the 
dramatic  force  of  the  libretto.  Musk  and 
text  certainly  work  in  wonderful  harmony 
in  the  swift  and  gloomy  tragctly.  So  far, 
it  has  rcmainc<l  M.'s  only  genume  success. 
He  brought  out  L'Amico  frits  (Rome, 
Costanzi  Th.,  Oct.  .31.  1891),  and  /  RmUmui 
(Florence.  Xov  \0.  1S')2),  tu  irhrr  nf  which 
met  expcctal inns;  there  follf)we<l  the  4-act 
openi  seria  Gu^liflmo  RatcUff  (Milan, 
Scab.  Feb.  16,  1895;  mod.  succ.),  the  2-act 
opera  serm  Sthano  (ibid.  Mar.  25,  1895; 
fi.is<o),  and  in  the  same  year  M.  was  app. 
Director  of  the  Rossini  ("ons.  at  FVsiro, 
where  he  remainwl  till  1902;  then  came  the 
l-oct  'bozsetto'  Zanetto  (Peaaro,  Mar.  2, 
1^;  svech  ^esHme),  and  the  3*act  opera 
Iris  fRnme.  Costanzi  Th.,  Nov.  22.  1898; 
siirress  not  brilliant;  its  prod,  at  Stvila, 
Mil.in.  Jan.  19.  1899.  partly  revii^e*!.  met 
with  only  fair  success).  But  all  this  time 
the  snooeit  of  CuaUtria  ooatinuad  unabated. 


and  made  die  composer  a  national  idol:  so 

much  so,  that  when  he  had  conipIete<l  Lc 
Maschcre  it  was  produced  on  Jan.  17,  1901, 
simultaneously  at  7  of  the  most  important 
Italian  Opera  houses  (Rome,  Milan,  Turin, 
Genoa,  Venice,  Verona,  Naples).  The  next 
op<'ra  was  on  a  French  text,  Arnica  (Monte 
Larlu,  Mar.  10,  I'XJ.S;.  then  foilowe<J  Isabeau 
(Buenos  Aires,  June  2,  1911).  Parisina  (Mi- 
lan, Dec.  15, 1913),  and  LodoUUa  (Rome,  Apr. 
30.  1917).  A  recent  l-act  opera.  La  AiMfa 
di  Commune,  has  not  yet  been  prod.  He  is  now 
(1917)  at  work  on  an  opera  from  Bracco's 
Piccolo  Sdfito  I  text  by  Renato  Simone). 
In  PX)2  he  made  a  tour  of  the  U.  S.,  cond.  his 
CavalUria,  Amico  FHlf,  RaUUfft  Zttt$e$to  and 
Iris,  but  owing  to  gross  misnianagcment  the 
visit  ended  in  disaster.  A  tour  of  South 
America  in  1911  was  more  successful.  He 
has  also  appeared  frecjuently  as  cond.  of 
symphony  concerts.  In  1890  he  was  made 
Knjgbt  of  the  Crown  of  Italy.  Among 
various  'oocasiomir  comps.,  Poema  Leopar- 
diano  (for  the  centenary  of  (».  1-eonarrli, 
1898)  and  a  Hvmn  in  honor  of  .^dmirai 
Dewey  (July,  1899)  ma^  be  noticed.— The 
vogue  of  Cos.  Ru$tiamm  la  rewonsibie  for  the 
seemingly  endless  crop  of  I-act  'realistic* 
music-dramas  which  has  sprung  up  on 
everj-  side.— Biulkh.r.vi'HV.  G.  Monahli, 
P.  M.  L'uomo  e  I'artista  (Rome.  1899);  G. 
Marvin,  P.  id.:  Binirafia  aneddotiea  (Pa« 
lcmio,'1904);  G.  BastuinelK,  P.  if.  con  nota 
delle  opere  (Naples,  1910);  E.  Pompei.  if. 
ncUa  vita  e  ndl'arte  (Rome,  1912). 

MascheronI  [mah  ske-rnh'ne],  Rdoardo, 
b.  Milan.  Sept.  4,  1857.  .As  a  Iwy  he  -liowed 
special  interest  in  mathematics  and  litera- 
ture; when  at  a  comparatively  advanced  age 
he  (!is<'ovcre<l  his  musiail  t.ilent,  he  placed 
himself  under  the  instruction  of  Bouchcron 
in  Milan;  in  1S83  he  l)egan  his  career  as 
cond.  at  Leghorn  (T.  Goldoni);  from  there 
he  went  to  the  T.  Apollo  in  Rome,  where  he 
remained  sc\Tn  years,  establishing  his  repu- 
tation as  one  of  the  foremost  conductors 
of  Italy;  in  1893  he  w;is  selected  by  Verdi 
to  conduct  the  premiere  of  Falstofi  at  La 
Scala,  remaining  there  4  years;  smce  then 
he  has  appeared  in  many  important  opera- 
houses  of  Italy.  Germany  (chiefly  conducting 
Falstajf),  S|).iin  .md  Sniih  America;  nf)w 
(1917)  cond.  of  the  symphony  concerts  at 
the  AugUSteo,  Rome.  —Works:  The  opera* 
Lorrma  (Rome,  1901)  and  La  Perutflna 
(Naples,  1909);  a  Recjuiem  for  sdi,  di.  and 
orch.  in  memory  of  King  Victor  Emanuel ;  do. 
a  capp.;  some  chamber-music;  an  album  of 
pf.-pcs. 

MaSek  [m5h'shgkl,  Vlncenz,  h.  Zwikovecz, 
Bohemia,  Apr.  5,  1755;  d.  Prague,  Nov.  15, 
1831.  Pupil  of  Seegert  and  Dussek;  virtttoso 
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on  the  pf.  and  hariwoBlca;  after  lone  tours, 
he  scttlwl  in  Prague  as  an  organist  and  music- 
dcaler. — Works:  Bohemian  o|jeras,  masses, 
symphonies,  chamber-music,  pieces  fr)r  pf  mxl 
harmonica,  etc. — Hia  brother  Paul  (1761- 
1826  )  wai  a  good  pianttt,  and  died  as  a  teacher 
in  Vienna. 

Maset't!,  Umberto,  b.  Bologna.  Feb.  18, 
186Q;  studietl  at  the  Cons,  thereunder  Dal- 
rOlio,  Busi,  and  Martucci,  graduating  in 
1800.  Since  1895.  prof,  of  singing  in  the 
abo%c  Cons.;  is  also  a  mcinl)or  of  the  R. 
I'hilharni.  Acad. — Works:  The  J-art  opera 
Vindiu  (Bologna,  1891;  suoc.);  a  Messa  di 
^oria  for  solo  voices}  a  Ret^uiem  for  4  voices 
and  orch.;  a  Stktno  tinfontco  for  orch.;  and 
numerous  songs. 

Maal'ni,  FranoMCo,  b.  Florence,  July 
16,  1804;  d.  Psria,  in  extreme  (x>\cT(y,  Aug. 

20.  1S63.  Since  18.?0  he  h.ul  lived  in  Psns 
an  a  composer  of  very  popular  songs. 

Maeon,  Daniel  Gregory,  writer  and 

composer;  b.  Brookline,  Mass.,  Nov.  20,  187.?. 
I'unil  of  Clayton  Johns,  E.  Nevins  and  J.  K. 
Pame  (Harvard  Univ.;  A.  B..  1895);  later  of 
A.  Whiting  (pf.),  P.  Goetschius  (theory), 
G.  W.  Cluidwicle  and  V.  d'lndy  (orch.). 
Has  lectured  extensively  on  music  (Brooklyn 
Inst,  of  .Arts  and  Sciences,  Inst,  of  Mus.  .Art, 
Inst,  of  .Applied  Music,  Columbia  Inst,  of 
Arts  and  Sc.,  etc.};  since  1910  asst.-prof.  of 
miisic  at  Cotumbia  Univ.;  member  of  Am. 
In^^r  of  Arts  and  Letters. — Comps.:  Op.  2, 
l-Jfgy  lor  pf.;  op.  5,  Sonata  for  vl.  and  pf.; 
op.  7,  Pf.-quartet;  op.  11,  Symphony  (1916); 
Pastorale  for  vl.,  clar.  and  pf.;  Country 
Pictures  for  pf.;  songs  (2  sets  of  Children^ 
songs,  etc.). — Writings:  From  Crir^  to 
Brahms  (IW2)  :  licrlhmrnand  His  Forerunners 
(1904);  Thf  Romantu  Composers  {VXW\;  The 
Appreiiation  of  Music  (1907;  with  T.  W. 
Sorette):  Thr  (Jrchestral  Instruments  (1908); 
A  Guide  In  ^fusie  (1909);  A  NegUcted  Sense 
in  Piano  Fhi\ing  (1912);  Great  Modern 
Composers  (1916).  Editor- innchlef  of  'The 
Art  of  Music'  (14  vols  ,  1017). 

Mason,  Edith  Burnes,  dramatic  s^ipnino; 
b.  St.  Louis,  Mar.  22,  1892.  St.  sin^jinji  in 
New  York,  Boston,  Philadelphia  and  Paris; 
dibut  as  Nedda  (PagKaed)  with  the  Boston 
Opera  Co.  (Boston,  Jan.  27,  1912).  and 
member  of  the  company  for  the  rest  of  the 
season;  1913-14.  .sui^  at  munic.  ojiera,  Nice; 
1914-15,  at  munic.  openi,  Marseilles,  and 
Op.-Comique,  Paris;  since  fall  of  191S  nwm- 
ber  of  the  M.  O.  11.  Her  voice  has  a  range 
of  two  octaves;  her  repertoire  includes  Mar- 

?uerite,   Juliette,    .Micaela,    Mation,  Mimi, 
fretel,  Gilda,  Sophie  (Roscnkavalier),  Oscar 
(BattoinmatOerah  Imia  {Loitise),  Zerlina,etc. 

MMoa,  Lowdl,  bora  Medfidd,  Mass., 


Jan.  8,  1792;  d.  Orange.  N.  J.,  Aug.  11,  1872. 
A  self-taught  musician,  at  16  he  directed  the 
church-choir  at  Mwifield;  1812-27,  bank- 
clerk  at  Savannah,  Cia.,  still  teaching;  .ind 
conducting;  1827,  went  to  Boston,  becoming 
president  of  the  Handel  and  Haydn  Soc., 
and  establishing  dassea  on^  Pestalozzi's 
system,  teaching  it  from  1828  in  the  public 
schools.  Foundetl  the  Boston  .Acad,  of 
Music  in  1832.  with  (>.  J.  Webb;  in  18J5,  hon. 
Mus.  Doc.  (N.  Y.  Univ.).  Sttidied  mtis. 
pedagogic  methods  in  Germany,  etc^  in 
1837,  publishing  his  experiences  in  Mutieal 
Letters  from  Abroad  (New  York,  1853).  He 
bcc-ame  wealthy  through  the  sale  of  his 
popular  collections  of  music:  'Boston  Handel 
and  Haydn  ColL  of  Church  Music'  (1822): 
'Juvenile  Ftalmist'  (1829);  'Juvenile  Lyre' 
(1830);  'Sabbath  School  ^ngs'  (1836); 
'Boston  .Academy  Coll.  of  Church  Music' 
(1836);  Lvra  sacra'  (1837);  'Boston  Anthem 
Boole'  (1839);  'The  Psaltery'  (1845);  Cantica 
Uudb'  (1850):  'New  Carmina  sacia'  (1852); 
•The  Song  Garden'  (1866);  etc. 

Mason,  Luther  Whiting,  b.  Tum^. 
Maine,  Apr.  3.  1828;  d.  Buckfield.  Me..  July 
14,  1896.  Chiefly  self-taught;  1853,  supt. 
of  music  in  Louisville  (Ky.)  schools,  later 
in  Cincinnati,  where  he  invented  the  'National 
S^-stem'  of  mu«c-charts  and  books  (Ginn  & 
Co.,  Boston),  which  had  instant  success,  and 
made  him  famous.  Setflo<l  in  Boston  1865, 
and  reformed  mus.  instruction  in  the  primary 
schoob;  in  1879  he  waa  invited  by  the 
JapanoR  government  to  stiperintend  muaic 
m  the  sdiools  of  J  apan,  where  he  labored  3 

J 'ears  with  notable  results  (school-music  in 
apan  is  termed  'Mason-song').  Sjjent  some 
time  in  (iermany  perfecting  his  principal 
work,  Tke  National  Musk'Cotirse  (in  Gcnnan 
as  Die  neue  Cesangsteh$^). 

Mason,  Wl]]talB«  distinguished  Amer. 
pianist  and  pedagogue;  b.  Boston,  Mass., 
Jan.  24,  1829;  d.  New  York,  July  14.  1908. 
The  son  of  Lo\^ell  M.iMjn,  his  op[K>rt unities 
for  stutly  were  excellent;  after  pf.-lcssons 
from  Henry  Schmidt  in  Boiston,  and  frequent 
public  appearances  (first  in  fioston,  Mar.  7, 
1846.  at  an  Acad,  of  Muric  concert),  he 
studied  in  Lcip/I^  (1849)  under  Moscheles, 
Hauptmann.  and  Kichtcr,  in  Prague  under 
Dreyschock,  and  under  Litst  at  Weimar. 
He  played  in  Weimar,  Prague,  and  Fnuilcfort; 
1853,  in  London:  1854-5,  as  a  ripe  concert- 
pianist,  in  varioii--  American  towns,  settling 
1855  in  .New  \ork.  With  Th.  Thoma.s, 
Bergmann,  .Mosenthal,  and  Matzka,  he 
founded  the  'Mason  and  Thomas  Soirees  of 
Chamber-music,'  a  series  of  cisssic  concerts 
continucil  until  1S68;  thereafter  he  won 
wide  celebrity  as  a  composer  and  teacher. 
In  1872  Yale  College  conferred  on  him  the 


Digitized  by  Google 


MASON— MASSENET 


hon.  depwof  Mus.  Doc. — His  principal  text- 
book for  piano-pla>  is  Tnudt  arul  Technic, 
(op.  44);  others  are  .4  Method  for  the  Pf., 
With  E.  S.  Hoadley  (1867);  System  for  Begin- 
ners (1871) I  and  Mason's  Pianoforte-Teckmcs 
(1878).  His  comps.,  clamical  in  fonn  and 
refined  in.  style  and  treatment,  incl.  a  Serenata 
for  'cello  and  pf. ;  among  some  40  numbers  for 
pf.  solo  may  l>e  named  op.  4,  Amitie  pour 
mot;  op.  6,  Silver  Spring;  op.  12,  Bailade  in 
B:  op.  13,  Monody  in  Bf>;  op.  20,  Spring 
Ihawn,  mazurka -caprice :  op.  24,  Rhrrie  poe- 
tique;  op.  34,  Berceuse;  op.  JV,  SereruUti;  ojj. 
41,  Scherzo;  op.  50,  Capriccio  fantastico. 
He  publ.  Memories  of  a  Musical  Life  in  IWl. 

Mason  &  Hamlin  Co.,  celebrateii  tirm  of 
piano-manufacturers.  The  house  was  founded 
as  ttie  .M.  &  H.  Organ  Co.  in  Boston  in 
1854  by  Henry  Mason,  a  son  of  Dr.  Loirell 
M.,  and  Emmons  Hamlin.  The  latter,  a 
brilliant  mechanic,  turned  hih  attention  to 

,  iniproving  the  quality  of  the  ree<ls  .ind  ob- 
taining great  variety  of  tonal  color,  with  the 
result  that  in  1861  the  firm  introduced  the 
American  Cabinet  Organ.  The  firm  became 
internationally  famous,  when  at  the  Paris 

'  Expos,  of  1.H67  its  organs  were  awardL'iI  the 
lat  prize  over  numerous  European  competi- 
ton;  irince  then  they  have  exhibited  at 
every  important  exposition  in  Europe  and 
America,  invariably  taking  the  1st  prize. 
In  they  began  the  construction  of 

pianofortes,  intnxlucinff  a  new  system  of 
Stringing  which  foand  Immediate  favor;  of 
aevend  improvements  patented  by  them  the 
most  important  is  the  Tension- Resonator 
(1902;  descrilH-<l  in  tlic  'Scientific  .Xim-rioan,' 
Oct.  11,  1902),  a  <li  \icc  for  preserving  the 
tension  of  the  M)uniiing-l>oara.  Since  1906 
Uenvy  Lowell  M.,  b.  Boston.  Auk.,  1864. 
has  been  Ptes.  and  Chairman  or  the  board  of 
directors. 

Mas'sA,  NIcold,  b.  Calioe  MKure,  Italy. 
1854;  d.  Genoa.  Jan.  24,  1894.    Pupil  of 

Milan  Cons.  Successful  opera -composer. — 
Works:  Aldo  e  Chrrnsa  ^.Milan,  187«);  // 
Conle  di  Chatillon  (f*arma,  1882);  Salammbd 
(Milan,  1886);  4-aict  opera  seria  Eros  (Flor- 
enoe,  1895). 

Mttasart  [m.\hs-sahr'].  Lambert -Joseph, 
eminent  violini.st;  b.  Liegc.  July  19.  1811; 
d.  Paris,  Feb.  13,  1892.  Pupil  of  K  Kreutzer 
at  Paris,  where  he  was  refused  admiseipn  to 
the  Cons.,  as  a  foreigner,  by  Cherubini,  but 
txrarnc  st>  famous  a  teacher  that  he  wa.*;  app. 
prof,  of  violin  there  (1843-90).  H.  VVieniaw- 
ski,  Marsick,  Sarasate  and  Teresina  Tua 
were  his  pupils. — His  wife.  Louise-Aglai  M* 
{nte  Masscm),  pbnist,  and  (1875)  ^n«9C*S 
successor  as  (  ons.-teacher;  b.  Paris,  Jline 
10.  1827;  d.  there  July  26,  1887. 

MMHurt,  N«tor-H«irMoM|>b,  tenor 


opera-singer;  b.  Ciney,  Belgium,  Oct.  20, 
1849;  d.  Ostende,  Dec.  19,  18Q'J  An  olTicer 
in  the  Belgian  army,  his  remarkable  voice 
attracted  the  attention  of  the  rojnd  family, 
through  whose  influence  he  was  granted 
leave  of  absence  for  study.  Sang  with  success 
at  f^russels,  Lyons,  Cairo,  New  Orleans, 
San  Francisco,  and  Mexico.  Chief  r6les  in 
La  Fnvorita,  B$damoiii9,  Lokmtjrmt  Sigmd^ 
Pat  tie,  etc. 

Masa^  Inah-s^n.  P^Hz-Marie,  called 
Victor,  oiK-ra-comp. ;  b.  Lorient,  Morbihan, 
France,  .\lar.  7,  1822;  d.  Paris.  July  5.  1884. 
From  1834-44,  pupil  of  Zimmerman  (pf.) 
ani!  H.ile\y  (tlienry)  at  the  Paris  Cons., 
winning  the  Grand  prix  de  Rome  with  his 
cantata,  Le  Renegat  de  Taneer  (perf.  3  times 
at  the  Op^ra,  1845).  While  in  Rome,  he 
prod,  a  solemn  mass,  and  sent  home  an 
Italian  opera.  La  Favorita  r  la  sduain.  .After 
his  return,  his  romances  had  great  voKue.  and 
his  first  French  opera,  Ld  Chambre  gothiqiu 
(Op.-Com.,  1849),  was  very  successful.  1860, 
cfaoruimaater  at  the  0()era;  1866,  Leborne's 

SlKXessor  as  prof,  of  C(>untir[xiint  at  the 
Cons.;  1872,  Auber's  succe-ssor  in  the  Aca- 
demie.  He  retired  in  1880.  His  greatest 
hit  was  Les  nocei  d$  JeoMtuttte  (pp.-Coni., 
1853;  1  act);  others  well-received,  but 
short-lived  (La  Ckanleuse  I'oilee,  18.S0;  Gala- 
thee,  1852;  La  Fiancee  du  diable,  1854;  Miss 
FauveUe,  1855;  La  Soisons,  1855;  La  reine 
Topau,  1856;  Le  cousin  de  Marioamtt  1857; 
Lbs  Ckaists  A  porteurs,  18S8;  La  fke  CainAosss, 
18.S9;  Mariette  la  promise,  1862;  U  mtde  de 
Pedro,  186.i;  Fior  d'Aliza,  18o6;  Le  Fits  du 
brigadier,  1867;  Paul  et  Virginie,  1876; 
Une  nuit  dc  CUopaire,  1885);  5  not  perf.— 
Cf.  L.  Ddlbes.  NoUet  swr  la  vie  de  V.  M. 
(Paris,  1885);  O.  Roparts,  V.  IT,  M  M«  «f 
ses  mares  (ib.,  1887). 

MMMnet  fmfltns-nsn.  Infos  (•ftmtle> 

Fr6d6ric),  bom  Montaud,  near  St.-fttienne 
(Loire),  France,  May  12,  1842;  d.  Paris, 
Aug.  13,  1912.  Pupil  of  Uurent  (pf.), 
Rebcr  (harm.),  Savard  and  Ambr.  Thomas 
(comp.) ;  after  taldng  first  prizes  for  piano- 
playing  and  fugue,  he  carrietl  off  thr  C.rand 
prix  de  Rome  with  the  cantata  David  Rizsio 
(1863).  Prof,  of  composition  at  the  Cons., 
from  1878  until  hia  resignation  in  1896:  in 
1878  he  succeeded  to  the  chair  in  the  Aca- 
demic vacated  by  Bazin ;  he  was  a  Commander 
of  the  Legion  of  Honor,  and  Vice-President 
of  the  Soc.  of  Dramatic  Authors.  Even 
during  his  life  M.  enjoyed  the  distinction- of 
being  regarded  by  his  countrymen  as  one  of 
their  cLissic  mastr  rs  But  his  works  Uecame 
immensely  popular  in  foreign  countries  also, 
and  are  still  holding  their  own.  This  popu- 
larity is  due  to  M.'s  graceful,  melodious  style 
,and  bis  exqiiiMCe  instrumentation,  qualities 
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tfut  never  fail  to  ntake  an  instant  appeal. 

But  it  r.innot  be  clenif<l  that  M.'s  nnisir  is 
monotDnous  in  its  siicchariiie  bweelnt-ss;  it 
lacks  depth,  and  never  i^rips.  An  excellent 
and  inspired  mu&ician,  he  nevertheless  lacked 
stnmK  artistic  convictions  and  ideals,  and 
wr.?  ton  ready  to  ^ive  the  piihlie  what  it 
could  eiijuy  wltliout  much  intellwtual  effort. 
— Bibliography.  E.  dc  Soieniere,  M.  iiude 
critique  el  docuntentaire  (Paris,  1897);  A, 
Bruneau,  Lm  Musique  Jran^aise  (ib.,  1901); 
C.  Fournicr,  ^ude  sur  he  styU  df  M.  (Amiens, 
1905):  L.  Aubin,  Le  Drame  lyriqiu  (Tours, 
1W8);  L.  Schneider,  M.:  I'komme  ft  U  musi- 
cinx  (Paris,  1908;  the  most  comprehensive 
bio^r  );  H.  T.  I- int  k,  M.  and  His  Operas 
(N.  v.,  1910);  O.  Sere.  Musiciens  franfais 
d'aujourd'hui  (2d  e<].  Paris.  1911);  A.  Soubies, 
Af.  hislorien  (Paris,  A.  PouRin.  M. 

(Paris,  1913);  G.  Jcan-Aubr>',  Vn  Mot  sur 
M.,  in  La  Afusigue  franfaise  d'aujourd'hui 
(Paris,  1916).  M.'s  memoira  [really  an  auto- 
biogr.,  completed  by  X.  L«roux|  appeared 
shortly  after  his  death  aa  Sp«wiMr«  ^im 
muficien  (Paris,  1912). 

Works: 

Operas:  I,a  Grand'  TanU  (Op.-Com..  Apr.  3,  1867); 
Ihm  Ct^ar  dr  Bason  (ib..  Nov.  Mi.  1872);  l.e  Roi  dt 
f.ah'vr  (Opi'n*.  Apr.  27.  187;):  Utrodiad*  (Bni*Hirli. 
D<i  l'>  IMHI);  ilanon  (Op. -Com..  Jan.  Xt.  1884); 
L€  (  id  (OyjtTa,  Nov-  .W).  1KH5):  llfdarmond*  (Op.- 
Com..  May  U.  l.t  .\l,igf  (0|Kra.  Miir  16. 

1891);  Weriker  (Vieima,  Feb.  16.  18^2);  ThaU  iOpkrat. 
Mar.  16,  1894);  U  Pmr^uit  dt  Uamm  (Qbw^K^., 
May  8.  1894);  La  Ifatarrttht  (London.  Cov.  G.. 
June  20.  18<J4^;  Sopho  (Op -Com.,  Nov.  27,  1897); 
C  f»dritl-m  (Oii.-t:oin.,  May  24.  1890);  CriMidis  (lb.. 
Nov.  20.  1901);  L*  JoHglenr  df  fCotre-Damt  (Monte 
C  urio.  I  cb.  18.  1902);  Ckirubin  (ib  .  I-ih  11  I'W.M; 
AriMnf  lOiiAra.  Oct.  .M .  I'KK.);  Ihrri-yr  iMonu^  (  .irlo. 
Feb.  7.  I"X)7);  H<j.  hu  i<  r.v  M.iy  5.  IWV);  pim 
(tuuholte  (.Monte  C.irlo.  hvh.  l<i.  IVIO);  Koma  tib.. 
Feb.  17.  1912).  PofithuuMNia:  Pmur/f  mu-Lniqiait, 
Apr.  2.S.  1013):  CUopAtrt  (Monte  Caxlo,  Ftt.  tit 
1914);  AwMits  inot  i.rod.  uo.  to  1917). 

iNriDENTAi.  Ml  --K  /'<  I^s  Rrynntfi  (ele  Lisle.  1S73>; 
I  n  rhame  fous  I'kiUppt  II  (i1<-  Pnrti.  Kkhr.  t875>; 
Suna  SitHtb  (Ricliepin.  1880;  i  htnUwa  (S.inl  n:, 
1KH4);  /.«  Cnvodilf  (.Sardoii.  Ix.HM;  I'hfdrt  (Racine. 
1900);  L*  Crillcm  (Ar  Fr.uu  inr  ^inl.  r>04»;  Lt  Mantrau 
du  Rni  (Sicanl.  1907);  Perct-Nage  et  lei  sepi  gnomti 
(Uortzal.  1909).— BAtLBis:  U  CoriUom  (1192):  Cigak 
(1904);  EipadM  (1908).— OsATOiuds:  Marit-UagU- 
Uine  (1873);  Efe  (1875);  La  Terr*  Promise  (1900).— 
For  soli.  ch.  and  o*cm.:  Narcisst,  La  Vi*rtt  and 
BMis.—¥on  Orchkstba:  7  suites:  1.  Premiirt  SuiU 
(1865).  2.  i>(intf  kongrotses  (1871).  J.  .S<i»i«  drama' 
tit]uff  (1R7:').  4  Siina  fin.-rfM.'W*  ilKTU.  Seinti 
n.tr<^it,iinef  Ms;'.'  f.  ^.'•=<  d,  i, ,<■.■■  I'^T''),  7. 
Sdnii  aiiaiirnnf^  (IHSli;  .(  ovrrlures;  t  >uv.  dt  Conttrt 
(186.)).  Phidre  (187.0.  Urumatre  U899);  a  nrnph. 

rm.  Visions  (IR<K));  I'aradt  militairt  (1887);  f><Mll| 
Madtme  (18V7);  Mareke  sclennrUe  (1807);  Lct 
JtoMlf  (1902);  Fantaiiie  for  vd  and  orch.  (1897); 
Conwrto  (or  pf.  ana  otdi.  (loo»t  — About  200  sonics 
(many  orchc«tr.it<-<i>.  12  v<K-al  duet.'*.  Jtpvrral  rhotusps; 
pf.-pm.  for  2  and  4  h.-jnds. — M.  (onipleit>d  and  orche»- 
tratpd  Delibes"  opera  A'auyo  (1893), 

Masson  (m.'ih-i^hn'],  Paul-Marie,  born 
fette,  Herault.  Sept.  19.  1882.  While 
rcccivinR  a  lilK-nd  education  at  the  l.ycces  of 
Cctte,  Montpellier  and  Paris  {L.  Henri  IV) 
be  became  interaated  in  the  hiaL  muak; 


then  at.  mtMicology  lystematk^lly  with  K. 
Holland ;  winning  the  Thiers  stipend  in 
1907,  he  ent.  the  Srhola  (  .iiitorum  as  pupil 
of  d'lndy;  in  1910  he  w.is  ai)p  prof  of  the 
hist,  of  music  at  the  Univ.  of  (.irenoble  and 
efltrusted  with  the  organization  bf  the 
stitut  franc^ais  dc  Florence'  (under  the  aus- 
pices of  the  faculty  of  Philosophy),  which 
publi.shes  the  works  of  the  early  Italian 
masters  on  the  same  plan  a^  the  famous 
German  'Denkmaler'  (4  series  pnbl.  up  to 
1916).  M.  himself  has  ed.  Canti  camasdale- 
schi  (vol.  i).  and  is  now  (1916)  preparing  a 
vol.  of  .S.]>.irt  riiadr  i^;.iis  by  G.  di  Venosa; 
ha.s  publ.  LuUistfS  et  Ramislrs  (1912),  Musique 
italienne  ef  musique  franfaise  (1912);  and 
valuable  contributions  to  'S.  I.  M.',  'Riv. 
Mu8.  Ital.*  and  'Sbd.  Int.  M.-G.' 

Masut'to,  Giovanni,  b.  Treviso,  Julv  M), 
1830;  d.  Venice,  Jan.  30,  Mas.  critic 

for  several  Venetian  papers;  publ.  /  Maestri 
di  mtuica  ilaliani  del  secolo  XIX  (\V  nice.  . 
3d  ed.  1884),  and  Deila  Mustca  sacra  in 
IlaH^  (3  vols.).— Hia  aon, 

Masut'to.  Rcnzo,  b.  Trevi  o,  Apr.  25, 
18.S8,  is  bandmaster  of  the  27th  Italian 
infantry  regiment,  also  a  concert-pianiat  and 
violinist,  and  a  noteworthy  cnmpoaer  (2 
operas;  overtures;  pf,  pieces;  songs). 

Maazkowsky  (m&hsh-kdhv'skel,  Raphad, 
b.  Lemberg,  July  II,  1838;  d.  Bresiau,  Mar. 
14,  1901.  Pupil  of  the  Conservatories  at 
Vienna  and  Ixipzig;  1865,  cond,  of  the  'Im- 
thurneum'  at  S<  hafthausen;  1869,  mus.  dir. 
at  Koblenz;  in  1890  succeeded  Bnich aa OOOid. 
of  the  Bresiau  Orchestral  Soc. 

Maaxynakl  [mSh-shin'skS],  Peter,  b.  War- 
aaw,  1855;  piano-pupil  there  pf  Michailowskt 
and  Roguski;  studied  composition  with  Noa- 
kowski  at  Constance;  resides  in  Watiaw  aa 

.1  K)iidiir(()r  and  teacher. — Works:  Music  to 
the  dramas  LMrik  iby  Gadomski)  and  Borusa 
(by  Grabowski);  many  choral  worka  (can- 
tata for  the  jubilee  of  H.  Sienkiewics;  priae> 
chorus  Cher  vnwiarry):  orchl.  works,  varia- 
tions for  string'  <piartet.  \ioIin  sonata  (op. 
21),  pieces  f.  vln.  w.  pf.;  pf.-pieccs,  songs,  etc. 

Mater'na.  Amalle,  nrat  dramatic  aopra-  ~f~  j 

no;  b.  St.  (reorgen,  Styri.i,  July  10.  1845.  On  ^  f'^i 
the  <leath  of  her  father,  a  sihool master,  she 
aan^  in  <  hurches  and  CWU'efta  at  Graz;  also  l^t 
made  her  debut  in  opefa  aa  a  aoubrette  in 
1864.  After  her  mamaire  to  Karl  Piiedrich. 
an  actor,  they  were  ennagtHl  at  the  Carl 
Theatre,  Vienna,  where  she  sang  in  operettas 
at  first,  but  made  her  d^but  in  1869  as  Selika 
at  the  court  opera,  where  her  marked  aucceaa 
led  to  an  immediate  engagement;  ahe  re- 
mained a  regul.ir  metTifx  r  until  her  retirement 
in  1897.  Her  eminent  dramatic  talent,  united 

with  a  voice  of  eitfaoniiiiary  baaiity  and 
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power,  attractwj  the  attention  of  WaRner, 
who  selected  her  to  create  the  Briinnhilde  in 
the  first  Bayreuth  festival  of  1876,  and  the 
Kundry  in  1882;  in  1877  she  was  stjloist  at 
the  great  Wagner  festival  (under  the  master's 
direction)  in  London;  in  1882  and  1884  she 
aang  with  Winkelmann  and  Scaria  in  the 
Wagner  festivals  arranged  l>y  Theo.  Thonvis 
in  New  York,  Chicago  and  Cincinnati;  her 
Amer.  operatic  d^but  took  place  on  Jan. 
1885,  as  Elisabeth,  duriiiK  the  first  season  of 
German  opera  at  the  M.  O.  H.  under  Dr. 
LeofXiKI  Daiiirosch;  In  1S')4  she  was  a  menif)cr 
of  Waller  DaniroMch's  (jerman  company. 
She  was  particularlv  fine  in  Wagner  rdles, 
in  which  she  has  had  few  cqtuls.  since  1902 
she  has  been  living  in  Vienna  as  a  teadier. 

Materna,  Red  wig,  niece  of  preceding; 
dramatic  soprano;  b.  Graz,  Aug.  4,  1871. 
Pupil  of   Frau   Weinhch-Tipka   and  Ida 

Firhna;  debut  in  Mayenre,  1806;  with  the 
exception  of  the  season  of  1900  (when  she 
lang  in  Zurich)  she  has  been  the  principal 
flop,  of  the  Mayence  open;  esf^edally  fine 
tn  the  great  Wa^er  rOwa;  married  the  art- 
(M  i  t  i  (  1 1  c ;  n  rich  H I  rsch .  Has  puU.  R.  WagHtn 
trauengestalUn  (1904). 

Mathewa,  William  Smjrfhe  Babcodc, 
b.  Loudon.  N.  H..  May  8,  1837;  d.  Denver. 
Col.,  Apr.  1,  1912.  He  studied  with  local 
teachers;  later  at  LoweU  and  Boston;  taught 
pf.  at  Macon,  Ga.,  1860-3,  then  at  Green- 
Doro,  N.  C,  and  Marion,  Ala.;  organist  of 
Centenan,'  M.  E.  Ch.,  Chicago.  1867-0,?; 
corresiKJiident  for  'Dwiglit's  Journal  of 
Music  18W)-72;  tniitor  of  the  '.Musiail 
Independent'  1868-72;  mus.  critic  of  Chicago 
'Times,'  'Morning  News,'  and  'Tribune' 
(1878-86);  founder  (1891)  and  editor  of  the 
monthly  ma^^azine  'Music' — I'uhl.  works: 
Oullines  of  Mus.  Form  (1867);  Emerson 
Organ- Method,  with  L.  O.  Emerson  (1870); 
Mason's  Pf.-T0Chnics,  with  Dr.  Wm.  Mason 
(1876);  How  to  Understand  Musk  (vol.  i, 
1880;  vol.  ii.  1888);  JOO  Years  of  Music  in 
America  (1889);  Popular  History  of  Music 
(1889;  2d  ed.  1906);  Pronouncing  Dictionary 
of  Mus.  Terms  (1896);  Music,  Its  Ideals  and 
Methods  (1897);  The  Masters  and  Their 
Music  (1898);  The  Great  in  Music  (3  vplb., 
19(K)-.1);   and   half  a  of  initnictive 

works  of  various  descriptions. 

Mathtaa  Mh-fyahH,  Georties  (-Am6- 
d^-Saint-Clair),  b.  Paris,  Oct.  14,  1826; 
d.  there  Oct.  14,  lOlQ.  Pupil  of  S.ivard, 
Bazin,  Barljert-au  and  HaUvy  (in  comp.) 
at  the  Coos.,  and  of  Kalkbfenner  and  Chopin 
(pf.).  Prof,  of  pf.  at  the  Com.,  1862-93; 
then  lived  in  retirement  as  a  composer. — 
Works:  Symphony,  op.  22 ;  overtures  to  Hamlet 
and  Mmpt^  2  pf. -concertos;  6  pf.-trios;  5 
moroeaiu  ■ymphooiques  for  {rf.  and  strings; 


pf.-etudes  '(fijudcs  de  stvle  el  de  mnanisme, 
op.  28;  pMides  de  f^enre,  op.  10);  CEuvres 
choisis  pour  le  piiino,  .i  roll,  of  excellent  orig. 
pieces  for  2  and  4  hands;  a  lyric  scene, 
Jeanm  d'Arc;  the  choral  woritB  PnmHhie 
enchatnc  and  Olaf;  etc. 

Mathieu  [mah-t'yol,  Adolphe-Gharles- 
Ghislain,  1).  Mons,  lielgium.  June  22. 
1804;  d.  Paris.  Aug..  1883.  Custodian  of 
MSS.  m  the  BrasMn  Library;  publ.  tlie 
monoizrapn  Roland  dt  Lattre  (1838,  2d  cd. 
1840). 

Mathieu,  fimile  (•Lonis-Victor),  bom 

Lille,  France,  of  Relgian  jxirentaRc,  Oct.  16, 
1844.  .After  preliuiin.iry  study  at  the  Loiivain 
Music-school,  he  entered  Brussels  Cons. 
(Bosselet,  harmony;  F^tis,  cpt.  and  fugue; 
Aug.   Dupont,  pf.),  taking   1st  harmony- 

firlze  in  1861,  and  1st  pf.  prize  in  1863; 
rom  1867-73,  jtrof.  of  pf.  ami  liarmony  at 
Louvain  Musit  IkkjI;  1873—1,  chef  d'orches- 
tre  at  the  Chatelet  Th.,  Paris;  1881-98, 
Director  of  the  Louvain  Music-school;  since 
Nov.,  1898,  Dir.  of  the  R.  Cons,  at  Ghent. 
In  1869,  and  again  in  1871,  he  won  the  2d 
Grand  prix  de  Rome  at  Brussels;  he  is  a 
Chevalier  of  the  Order  of  Leopold  (1885), 
and  Officer  sine  r  1896;  corr.  member  of  the 
R.  Belgian  .Ar.i  l.  since  1897. — Works:  1-act 
com.  opera  I'luhange  (Li^e,  1863);  2-act 
com.  opera  Cmrges  Dandin  (Brussels,  1877); 
1-act  com.  opera  La  Bemoise  (Brussels,  1880); 
4^  lyric  tragedy  Richitde  (Brussel.'^,  1888); 
com.  opera  BalkvU  (Brussels,  1893);  3-act 
opera  FEnfance  de  Roland  (Brussels,  1895); 
music  to  Sijour's  Crom-wrll  (Paris,  1874);  a 
ballet,  Fumeurs  de  Kijf  (Brussels,  1876);  the 
cantatas  La  derniere  nuit  de  Faust,  Le  songe 
de  Colomb,  Tonuoto  Tasso's  doodt  Debout, 
peuple!  and  2  ctiiMren's  cantatas,  tes  Bois 
and  rfuole  fralrrfirHr;  t^rand  'fxx'mes 
lyriques  ct  symphonuiucs,"  Le  Uoyotix,  Frey- 
hir,  and  Le  Sarcwr;  3  orchl.  symphonic  poema; 
a  violin-oaacerto;  a  pf.^ooncerto;  a  Te  Deiim; 
male  choruses;  French  and  Flemnh  songs. 
M.  also  wrote  the  texts  of  Richilde,  VEnfance 
de  Roland  (both  transl.  into  German  by 
Fremery),  and  the  3  'Po^mcs  lyr.  et  symph.' 

Matte'l,  Abbate  Stanislao,  b.  Bologna 
lhapt.  Feb.  101.  17.S0;  d.  there  May  12,  1825. 
He  succeede<l  his  tc.u  hi  r,  I'adre  M.irtini, 
as  m.  di  capp.  at  Sim  Krancestf);  was  later 
maestro  at  S.  Petronio,  and  prof,  of  coimter- 
point  at  the  Liceo  Filarmonico  from  its 
organization  (1804).  Among  his  pupils  were 
Rossini,  Donizetti,  Pacini,  Tadohni,  etc. 
Emipcnt  comp.  of  sacred  music;  publ. 
PraHca  ^aecom  pa  gtutmemto  topra  has  si 
numerati  ...  (3  parts;  Bologna,  1825-30; 
new  cd.  by  Ricordi). — See  Q.-Lex. 

Matte'l,  Tito,  1).  CanijKjbasso,  n.  Naples, 
May  24,  1841;  d.  London,  Mar.  30,  1914. 
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Pianiit;  pupil  of  Maggoai,  Ptwnt,  Ruta* 
Conti,  and  Thalbcrr:  at  It  (!) 

'Professorc'  of  the  Aicad.  di  Santa  Cecilia, 
Rome;  receivefi  a  bpecLiil  ^old  medal  for 
playing  before  Pope  Pius  IX,  and  was  app. 
pianiit  to  the  Kine  of  Italy.  After  Continen- 
tal tours,  he  lettied  about  I86S  in  London, 
becoming  cond.  at  Her  Majesty's  Th. — 
Works:  Opera  Maria  di  Cand  (H.  M.'s  Th., 
London,  1880);  2  comic  operas,  The  Grand 
Duke  and  La  Prima  Douna  (both  London, 
1889);  ballet  The  Spider  mid  Ike  Ply  (1893); 
all  successful;  much  brilliant  pf.-inuaic;  yny 
popular  songs. 

Matte'is,  Nicola,  Italian  violinist,  who 
settled  1072  in  London.  Publ.  4  books  of 
Ayres,  Preludes,  Fugues  and  AUcmands  for 
violin;  and  .i  Guide  to  Plnying  a  true  Base 
upon  the  Guiltare. — His  son,  Nicola  (d. 
1/49),  lived  in  Vienna,  and  in  Shrewsbury, 
England;  was  Burney's  teacher. — SeeQ.-Lex. 

Matthay,  Tobiaa  (Augustus),  cminint 
piano- pedagwue;  b.  Londkui,  Feb.  19,  1H58. 
At  the  age  of  6  he  began  to  play  the  pf.,and 
was  taught  by  private  te;ichers  until  1871, 
wtun  lie  cnt.  the  R.  .\.  M.  as  a  pupil  of 
DorrcU  (pf.);  at  the  end  of  the  first  year  he 
won  the  Stemdale  Bennett  Kholardup,  and 
oont.  pf.  with  W.  Macfarren;  took  up  comp. 
with  S.  Bennett,  and  after  his  death  (1875) 
completed  the  course  with  E.  Prout  and  A. 
Sullivan;  app.  sub-prof,  of  pf.  in  1876,  sub- 
prof,  of  harm,  in  1878,  and  full  prof,  of  pf. 
m  1880.  In  that  year  he  ^ve  his  first  pubuc 
redtal,  and  for  the  next  IS  years  appearad 
frequently  on  the  concert-platform;  but  his 
interest  in  teaching  gradually  engr"'**»«l  his 
attention,  so  that  in  1895  he  g^vc  up  all 
omcert-WDrk  and  cstabL  his  own  pf.-school 
in  Ijondon,  which  soon  became  famous.  At 
present  (1917)  he  has  18  aSsist.Tnts,  all  trained 
by  himself:  a  dozen  of  hi.s  pupils  arc  now 
professors  on  the  staff  of  the  R.  A.  M.,  and 
among  those  that  have  achieved  distinction 
on  the  concert-stage  may  be  mentioned 
Gertrude  Peppercorn,  Irene  ScharnT,  Mym 
Hess,  York  Bowen,  etc.  He  has  publ.  Hero 
and  Leander,  sccna  for  ch.  and  orch.;  a 
Konxertstuck  in  A  m.  for  pf.  and  orch.  (op. 
23);  a  pf.-quartet  (op.  20);  aliout  80  nieces 
for  pf.  C24  op. -numbers). — Writings:  Tne  Art 
of  Touih  The  First  Principlesuf  Puino- 

fiirtf  Playing  \\'K)>)\  RrLixtUiim  Studies 
(1908);  Commentaries  on  the  Teaching  of 
Pianoforte  Technique  (1911);  The  Rotation 
Primiple  (1912);  The  Child's  First  Steps  in 
Piano  Playing  (1912);  Musical  Interpre- 
tation (19131;  Practice  Triangle  amf  Card 
(1914).-Cf.  '.\1.  T.,'  Ot  t.,  1913. 

Mattheson  fmah'ti^-zan],  Johann,  bom 
Hamburg,  Sept.  28,  1081:  d.  there  A^r.  17. 
1764.    Ol  thocough  general  education,  a 


student  of  law,  and  master  of  •eveial  laa- 

guages,  his  decided  mus.  talent  was  developed 

by  Braunniiillcr,  Priltoritis,  and  Kellner; 
at  9  he  sang,  t :oin|)osod,  and  played  the  organ 
and  harpsichord;  entered  tne  opera-chorus 
.  1690,  and  1 69 7-1 705  sang  operatic  tenor  rdlea, 
'also  bringing  out  5  operas;  he  befriended 
Handel  in  1703,  but  afterwards  broke  with 
him,  and  (1705)  bec:ame  tutor  in  the  English 
ambassador's  family;  1706,  secretary  of 
legation;  later,  ambassador  ad  i$$ierim. 
Prom  1715-28,  mus.  dir.,  and  cantor,  at  the 
Hamburg  Cathedral;  deafness  then  obliged 
him  to  resign  the  former  post.  His  comps. 
incUule  8  opc-ras,  24  oratorios  and  cantatas, 
a  Passion,  a  mass,  suites  for  clavichord,  12 
flute-sonatas  with  violin;  etc.  (88  puM.  works; 
some  in  Pauer's  '0!r!  Cernian  Composers'^. 
A  partial  list  of  his  writings,  iuiporl.mt  I'ur 
their  promulgation  of  advanced  views, 
brushing  aside  traditional  prejudices,  follows; 
Das  neu-eroffnete  Orchester,  oder  grUndlicke 
A  nleitung,u'ie  ein  'galant  Itomnte'  einen  voUkom- 
menen  Begriff  von  der  Iloheit  und  Wurde  der 
edlen  Musik  erlangen  moge  (171,?);  Das 
beschiitzte  Orchester  [versus  Buttstedt's  Ut, 
re,  mi,  fa,  sol,  la,  tola  musica]  (1717);  Die 
exempiarische  Organistenprobe  (1719;  2d  ed. 
as  Grosse  Generalhass-Schule,  1731);  Critiea 
musica  (2  vols.;  1722  i:  /Vr  hrauchbare  Virtues 
(1720);  Das  forschende  Orchester  (1721);  De 
erudiiione  musica  (1732);  Der  voUkommema 
CapeUmeister  (1739);  CruruUagen  einer  Ehren- 
Pforte,  tporin  der  luchtif>sten  CapeUmeister, 
Componisten,  etc.,  Lehcn,  Wcrkr,  r!<-  .  rr- 
scheinen  soUen  (1740;  a  new  ed.  of  this 
interesting  work,  edited  by  Max  Schnei<ter, 
exactly  copying  the  original,  and  with  oc> 
castonal  bililiogr.  references  and  Mattheson's 
own  adilenda,  was  publ.  Berlin,  1910);  Die 
neuesle  UrUersuchung  der  Singspiele  (1744); 
Mithridai,  wider  den  Gift  einer  welschen  Satyre 
def  Salsator  Rofo,  §mannt:  'La  Musica^' 
ne^erselMt  und  mU  Atmerkungen,  etc.  (1749); 
Georg  Friedrich  IJundels  I^bensheschreihung 
(1761);  and  many  otlicrs,  both  publ.  and  in 
MS.— Cf.  L.  Meinardus,  A/,  und  seine 
Verdiettste  um  die  deutsche  Toukunst,  in 
WaMersee's  *Samml.  Mus.  VortrSge*  (Leip* 
ISTOV  H  Srhmidt,  /.  ^f  im  Lichte 
seiner  Werke  (Erlangen,  1897).— See  Q.-Lex. 

Matthews,  (Harvey)  Alexander,  b.  Chel- 

tenh.ini,  England,  Mar.  26,  1879.  I'lipil  of 
his  father,  John  \.  XL.  org.  in  Cheltenham; 
org.  at  Set-iond  Presl).  Cn.,  nubdelphia ;  .\.  A. 
G.  O.— <^omp.  of  the  cantatas  The  Triumph 
of  the  Cross,  Life  Everlasting,  The  Qmeersien, 
The  Story  of  Christmas,  The  Slavics  Drtom, 
The  iMke  of  the  Dismal  .Sii'arnp. 

Matthews,  John  Sebastian,  brotlu-r  of 
[)rri(iiing;  h.  Cheltenham,  England,  Dec. 
11.  1870.   Pupil  of  his  father  and  articled 
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mum  to  G.  B.  Arnold:  app^  nib-on.  at 
Winchester  Cath.  in  1888;  came  to  Phila- 
delphia in  1891  as  orgj.  and  choirm.  of  St. 
Martin-in-the-Ficlds;  since  1901  org.  at  St. 
•  Peter's,  Morristown,  N.  J.  Has  comp.  the 
cantatas  The  Paschal  Victor  and  The  Em  iff 
Grace;  part-aongs,  aatbenM,  and  pci.  for  otg. 

Matthias  (or  MmtthMis)  La  Mattra. 
See  Le  Maistre. 

Matthias,  Hermaim.  Sec  Werrekoren. 

Mat'thiaiiXt  Johanna.  See  Kinkel. 

Mat'thlson-Han'sen  [m5h'tls-s^n),  Got- 
fred,  s<}n  and  pupil  of  Hans  M.-H.;  b. 
Koskilde,  Nov.  1,  1832;  d.  Co[)enhaKen,  (Xn. 
14,  1909.  Winning  the  Ancker  scbolarBhip, 
he  studied  at  Leipzig  during  the  winter  of 
1S62  V  Founded  in  1865,  with  Grieg,  Norrl- 
niak,  and  Hornenian,  the  concert  scx-iety 
'Euterpe',  in  Cojienhagen;  after  its  dissolu- 
tion in  1868  he  was  app.  instr.  of  organ  at 
the  Cons  .  in  1884  prof,  of  pf.;  in  1900  succ. 
J.  P.  E.  Hartnunn  as  dir.;  1859-71,  or^.  of 
the  (ierman  Frietlrichskirche;  1871-81,  org. 
at  St.  John's;  from  1881  org.  at  the  Holy 
Trinity.  Successful  German  tours  (TonkUnst- 
ler-Versammlung  at  Hanover,  1877).~>Worksi 
Op.  5,  pf.-trio;  op.  11,  violin-sonata;  op.  14, 
pf.-ballade;  op.  15,  fantasia  for  org.;  op.  16, 
cello-sonata;  on.  10,  concert -pieces  for  org.; 
op.  30,  Legende  for  vd.  and  pf.;  op. 
J^UMMfMis  for  org.;  pf.>pct. 

Matthison-Han'sen,  Hans.  Danish  or- 
ganist and  composer;  b.  Flensburg,  Feb.  6, 
1807:  d.  Roskilde,  Jan.  7,  1890.  Pupil  of 
Weyae  at  Copenhasen;  in  18.12,  organist  of 
Roskilde  CatnedraC  a  very  important  posi- 
tion.— Works:  Oratorio  Johannes;  church- 
cantatas,  psalms  with  orch.,  chorales  with 
variations,  or^an  sym^ihonics  (sonatas),  pTC- 
hi'les,  {lostludes,  fantasias,  etc.,  for  organ. 

Mattio'li,  Lino,  'cellist  and  vix:al  teacher; 
b.  ntrma,  Italy,  Aug.  23,  1853;  graduated 
from  the  Cooa.  there  with  high  honorB. 
Appeared  as  solo  'cellist  and  also  taught 

singing  in  Milan;  played  in  on  h.  of  M.  ().  H. 
in  1884;  since  1H85  |>roi.  of  sinning  at  the  Coll. 
'   of  Music  in  Cincinnati,     li  is  written  many 
songs,  pes.  for  pf.,  and  (x^.  for  \cl.  and  pf. 

Mat'zenauer,  Margarete,  dramatic  sop.; 
bw  Teniesvar,  Honcuy,  Jmia  1, 1881.  From 
a  child  she  grew  up  is  ■raacal  surraundinps 
•  her  lather  Deing  an  orchl.  oond.  and  ner 
mother  a  dramatic  soprano.  .'Vs  a  girt  her 
desire  was  to  t)ecome  an  actress,  but  when 
her  voice  gave  promise  of  success,  she  st. 
singing  with  Mme.  Neuendorff  in  Graz, 
ana  bter  with  Antonia  Midke  and  Franz 

Emerich  in  Rcrlin;  her  drhiit a"^  Purk-  iOhrrnn^ 
at  the  Strassburg  oi)era  in  l'X)l  was  followc-«l 
by  a  three-year  engagement  there;  1904-11, 
in  leading  contralto  WUcs  at  the  Munich 


pourt  opera,  appearing  also  every  summer 
in  the  Wagner  restivBT  performances  at  the 

Prinzregenten-Th.;  sang  Waltraute,  Flossj- 
hilde  and  Ist  Norn  in  Bayreuth  in  1911; 
Amer.  d6but  as  Amneris  at  M.  O.  H.,  with 
almost  aensational  aiiooess,  on  Nov.  13, 191 1 ; 
stnoe  then  one  of  the  most  britfiaat  stara  of 
the  oraanisation;  rt'peate<1  her  New  York 
triumphs  the  following  summer  in  Buenos 
Aires  (Teatro  Colon);  since  1012  liso  mg. 
for  principal  rdlesat  the  Stadtth.,  Hamburg. 
For  the  summer  of  1912  she  had  been  en^to 
sing  Kundry  at  Bayreuth.  Owing  to  the  sud- 
den illness  of  .M  nie.  l-'rcmstad,  who  was  to  have 
sung  that  iwrt  on  Jan.  1, 1912,  at  the  M.  O. 
H.,  Mme.  M.,  at  cme  hour's  notice,  and  with- 
out orchl.  rehcsrsal.  gave  a  superb  rendering 
of  the  rrtle;  becaiise  of  that  incident  the 
jxirt.ils  of  Bayreuth  have  been  closeti  against 
her.  Until  the  end  of  her  Munich  engage- 
ment she  had  sung  onlv  contralto  r61es,  but 
the  unusual  compass  of  her  voice  made  her 
ainltitious  to  essay  the  great  soprano  r61es, 
an  ambition  realized  during^  the  Metro|K>Ii- 
tan  seasons;  althou^.;!!  retainmg  her  contralto 
parts,  she  has  calleii  herst-if  a  soprano  since 
1914.  In  1902,  married  Ernst  Prcuseof  Mu- 
nich (divorced  in  1911);  on  June  26,  1912, 
married  the  Italian  tenor  Edcxirdo  Ferrari- 
Fontana  (q.  v.;  div.  Jan.,  1917).  Her  art  has 
been  characterized  as  follows:  "A  tragic 
actress  of  intense  force  and  passion,  Mme.  M. 
possesses  in  addition  a  voice  so  rich  and 
sonorous,  and  capable  of  such  infinite  grada- 
tions of  color  and  emotional  depiction,  that 
the  combination  forms  an  irresistible  whole.** 
Be.<iides  all  the  soprano  and  contralto  rdles 
from  Rietm  to  Parsifal,  her  repertoire  in* 
eludes  Fidelio,  Donna  Elvira.  Orfeo,  Fides, 
Selica,  .\zucena,  Halila,  Carmen,  Slijiiion, 
Hertxlias  (SaJonir).  Klytemnestra  {FJeklra), 
Marschallin  {RoscnkavalUr),  etc. 

Maubourg  [M.-GofTauz]  (moh-boor'g6- 
foh'),  Jeanne,  o[>(  ratic  soprano;  b.  Namur, 
Belgium,  Nov.  10,  1875.  Destined  at  first 
for  a  teacher,  she  was  taught  pf.  and  harm, 
bj'  her  father  (since  1894  artistic  dir.  of  the 
Th.  des  Gattriea  St.^Hubert,  Brussels);  st. 
singing  with  Mme.  Labarre  and  Mme. 
JouroM  Dmcni  iy  in  Brussels,  1892-5.  -Xfter 
a  few  concert -apiH-arances  she  was  invited 
by  the  directors  of  La  Monnaie  to  sine  Mer- 
cedes (Canma)  at  a  day's  notue  (1897),  and, 
although  without  stage-routine,  acquitted 
herself  so  cre<litahly  that  she  u  i'?  eni,-  for 
4  years:  remaine*!  there  till  iy(>7,  sinjjing 
the  'Dugason'  (q.  v.)  rfiles  and  many  of  the 
parts  sung  formerly  by  Galli-Mari6;  1900-4, 
sang  also  at  Cov.  Garden;  1907-9,  she  ap- 
pearnd  in  OfTenhnch's  and  similar  light 
wiirks  at  the  ( ialeri«'s  St.-Ilulx-rt  (where  her 
liroiluT  w.is  cond.)  and  the  Th.  Moli^re: 
1909-14,  member  of  the  M.  O.  H.,  making 
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her  Amer.  dibut  in  La  FUk  de  Mme.  Angot 
at  the  New  Th.  on  Dec.  14,  1909.  In  1914 
Bhe  opened  a  studio  in  Now  ^'ork.  In  1911 
she  was  married  to  the  French  comedian 
Claude  Benedict;  divorcetl,  V>\5.  As  a 
proof  of  her  versatility  it  may  l>e  mentioned 
that  in  Carmen  she  has  sung  the  title-r61e, 
Micaela,  Frasquita.  and  Mercedes;  in  LaknU, 
Mallika,  Rose,  and  Ellen.  In  Brussels  pre- 
mieres she  crcitcd  the  ruk-s  of  I'l.iininina 
(Crisilidis),  Le  i'rince  charmant  {CendrUlon)^ 
La  Ftt  iJr^ile  (Silver's  La  BeUe  au  Ms 


-C 


dormant),  Lisette  (PfeifFcr's  LSgataire  uni 
sel);  in  N.  Y.  premieres,  Selyaette  {Ariam  el 
Barbe-BUut),  Beatrice  {Donne  Curiose),  The 
Maid  {Amore  dei  Ire  Re).  Her  repertoire  in- 
cludes the  chief  soprano  parts  in  Don  Gio- 
WNM,  RitpUUo,  Faust,  Otdlot  Fra  IHa»oht 
Annida,  Falstaff,  Germania,  etc. 

Mauke  [mow'k^],  Wllhelm,  b.  Hamburg. 

Feb.  25,  1867.  Abandoned  metlicine  to  st. 
music  with  Iluljer  and  Low  in  Basel;  pupil 
of  the  Akad.  der  TonkunsI  in  Munich, 
1892-3;  is  mus.  critic  of  the  'Munchener 
Zeitung';  both  in  his  writings  and  composi- 
tions he  manifests  himself  an  adherent  of 
extreme  modern  principles.  Has  written  the 
ojHT.is  Drr  Titugeniihts  and  Fanfrelnche 
(.Munich,  1912);  an  operetta,  Der  Tugtnd- 
prinz  (Vienna,  1910);  a  symph.  pocm»  Eith 
samkeit;  about  100  songs;  also  publ.  a  mono- 
graph on  Emsi  Mietek  (1901). 

St  ?  "7     Maurei  (moh-ral')  Victor,  dramatic  bari- 

'  'tone:  b.  Mar^illes,  June  17,  1848.    A  pupil 

\  'W  of  Vauthrot  (sin^;iI)K )  and  Duvernoy  (opera) 
'  *■  at  lilt-  Paris  Con>  ,  wliit  h  he  left  in  i867  with 
the  Ist  prizes  (divided  with  Gailhard)  for 
^  vocal  art  and  opera.  Debut  in  1868  at  the 
Op^ra,  as  de  Nevers  in  Les  Huguenots,  with 
slight  success;  then  sanp  for  several  seasons 
in  Italy,  Spain,  .America  (1874).  London, 
Petrograd  and  Cairo  (at  Milan,  in  1870,  he 
created  //  Guarany;  at  Naples,  in  1871,  Don 
Carlos).  Rejoine<l  the  Djjera  in  1879  with 
an  established  reputation,  and  remained 
there  till  1894,  excepting  4  (consumetl  in 
a  brilliant  but  financially  unfortunate  attempt 
to  revive  Italian  oj>eraat  theTh.des  Nations), 
and  1885-6  at  the  Op6ra-Coauque.  During 
the  winter  of  1894-5  he  aanir  at  the  M.  O. 
H.;  then,  from  1895  till  his  retirement  in 
1904,  he  sang  at  I  he  Op.-Comiquc-  In  the 
Autmiui  of  1903  he  gave  a  aeries  of  lectures 
on  vocal  art  at  the  Sorbonnet  and  after 
his  retirement  he  devoted  himself,  with 
pronounced  success,  to  teaching;  from  190^ 
10  he  taught  in  N^ew  York.  Even  in  his 
prime  his  voice  was  not  marvelous,  but  he 
used  it  with  ejuiuisite  art;  his  dramatic 
powers,  however,  were  so  extraonlinarv  that 
after  the  retirt  nicnt  nf  F'aure  (1878)  he  hardly 
had  a  rival  on  the  French  stage;  he  did,  in 


fact,  make  a  few  appearances  in  spoken 
drama  in  Pftris  with  p-eat  applause  (1901-2). 
His  creations  of  lago  in  Olelio  (Milan,  Feb. 
5,  1887)  and  of  Falstaff  in  Verdi's  last  work 
(ib.,  Feb.  9,  1893)  are  historical;  in  these 
rOles  he  has  not  yet  been  equaled;  except  for 
the  Amer.  premiere  of  Ottih  (when  lagO  was 
sung  by  Galassi,  1888)  M.  appeared  in  these 
parts  in  the  French,  English  and  Amer. 
premieres;  his  last  cre.ition  was  the  role  of 
Mathias  in  Krlanger's  Le  Juif  twionais  (Op.- 
Com.,  Apr.  11,  1900).  It  is  also  worthy  of 
record  that  he  was  the  first  interpreter  in 
England  of  Telramund  (May  8,  1875), 
Wolfram  (May  6,  1876)  and  th.  Flving 
Dutchman  (June  16,  1877).  He  publ.  Le 
Chant  renovt  par  la  Science  (1892);  Uh 
proUime  d^Arl  (1893);  A  propos  de  la  mise- 
ei$-sth$e  ie  Don  Jitan  (1896);  VArt  du  Chant 
(1897);  Dix  ans  dr  oimhe  ('1898;  C.er.  tr. 
by  Lilli  Lehmann  as  Z.ehH  Jakre  aus  meinem 
KunstUrUben  [1887-971,  1899). 

Mau'rer,  Ludwig  Wflhelm,  distinguishe<I 
violinist;  b.  Potsdam,  Feb.  8,  1789;  d. 
Petrograd,  Oct..  25,  1878.  Played  in  public 
at  Berlin  when  only  13;  entered  the  Royal 
Orch.;  from  1806-18,  in  Russia,  giving 
concerts,  etc.;  visited  Berlin  and  Paris,  an(I 
then  became  Konzertnuister  in  Hanover; 
revisited  Petrograd  in  1833,  and,  after 
tiavelUng  in  1845,  settled  in  Dresden.  His 
most  famous  f30mj)s.  are  the  Symphonic 
concertante  for  4  violins  with  orch.,  and  the 
A  major  violin-concerto:  also  wrote  7  other 
concrrtos,  a  double  concerto,  2  ronrertiiios, 
2  Btrin^-quartets.  duos  concertants  for 
vioBns,  airs  vari^  tantaMaa,  etc. :  and  6operaa. 

Maurice  [moh-resl,  Alphons,  b.  Ham- 
burg, A|)r.  14,  1862;  d.  Dresflen,  Jan.  27, 
1905.  Pupil  of  Dcssoff,  Krenn  and  ( inidener 
at  the  Vienna  Cons.,  and  of  Schulz-Beuthen 
in  Dres<len.  Wrote  the  operas  Josepha, 
Schntz,  DfT  Wiiiultntef^;  the  Sin^spiele 
Sldiduhein,  Welte,  Trau,  sch*iu,  went;  for 
orch.,  Waldestraum  (op.  37a),  Largo  (op.  48); 
for  vl.  and  orch.,  Spauische  Serenade  (op. 
50),  Sage  (op.  53);  choruses  a  ciipp.  ainl  with 
instrl.  ace:  songs;  pf.-pcs. 

Maurice,  Pierre,  liaron  de,  b.  Geneva, 
1868.  Attended  the  Cons,  at  Geneva,  then 
for  a  short  time  that  at  Stuttgart,  fini^hiiiii; 
with  Lavignac  and  Massenet  at  the  Paris 
Cons.:  has  lieen  fiving  for  many  years  in 
Munich.  Comp.  of  the  operas  I>te  weisse 
Plagte  (Kasscl,  1903),  MisS  brun  (Stuttgart, 
1908),  lMm\iI  (Weimar,  1912).  Kulif  Storch 
(not  perf.);  a  bibl.  drama.  Die  Tofhier  Jcphtha 
(189*^):  a  symph.  suite.  Die  Islandfischer  (op. 
8;  after  I^ti);  a  prelutle  and  scene  for  orch., 
Daphne;  a  suite  in  fiigal  style  for  2  pfs.;  pf.- 
pcs.  (a  tiallad,  Lenore^  UUIUBU  dis  flUin 
saisons,  etc.);  songs. 
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Maurin  (moh-r&n'],  Jean-Pierre,  b.  Avi- 
enon.  Feb.  14,  1822;  d.  Paris.  Mar.  16,  1894. 
Violin^mipil  of  BaiUofc  and  Habeneck  at 
Paro  Cons.,  where  he  succeeded  Alard  M 

teacher  in  1875.  Co-founder  of  the  'Soditft 
des  demiers  quatuors  de  Beethoven.' 

Mswet  fmah'vttl,  fimile,  b.  Prayon-For*t, 
Belgium,  Mar.  2,  1884.  Pupil  of  the  Conserva- 
tomsat  Li^e  and  Cologne;  app.  solo  'cellist 
in  Baden-Baden,  1903; since  1904  do.  in  Stnat- 
bttfg,  and  instr.  at  the  Cons.  ^  Has  written  a 
3-act  opera,  Phosphoreine;  a  prizeoCantata,  Les 
Tembs  sont  revolits  (1905;  for  the  75th  anniv. 
of  the  independence  of  Belgium);  Esquisse 
^yM^teniigw  and  F4MfaM»*Ca^fie»  for  oidi.; 
a  str.-quartet;  pes.  for  org.;  do.  for  vcl. 

Mawet,  Femand,  brother  of  prt-ccding; 
fine  organist;  b.  V'aux-sous-Chevrcmont, 
Belgium,  Apr.  7,  1870.  Pupil  of  the  Li^ 
Cons.;  later  pfxif.  there.  Comp.  of  the  opera 
Noil  sanglant  (Brussels,  [?]);  2  comic  ofieras 
in  Walloon  dialect;  an  oratorio,  Abraham;  a 
Siabat  Mater  for  3  vcs.  and  org.;  a  mass  for 
3  vcs.  and  oig.;  numerous  motets,  and  pes. 
for  organ. 

Mnxson,  Frederick,  b.  Beverly,  N.  J., 
June  13,  1862.  OrRan-pupil  of  Dr.  D.  D. 
Wood  in  Philadelphia  (18^),  and  of  A. 
Guilmant  in  Paris  (1897);  1884-1902,  or^t. 
and  choirm.  at  C  entral  Congregational  Ch., 
Philadelphia;  since  then  do.  at  First  Baptist 
Ch.  there;  since  1906  prof,  of  org.  at  the 
I.reef9on-Hille  Cons.,  Phila.,  and  smce  1914 
also  at  Ivy  Hall,  Bridgeton,  N.  J.;  has  ap- 
peared as  recitalist  in  Eastern  cities.  A.  R. 
C.  O.  (London.  1897);  F.  A.  ("..  O.,  190.1;  one 
of  the  founders  (1890)  of  .Amer.  Oraan- 

Sayers'  Club.  A  very  successful  teacher, 
as  publ.  anthems;  orKan-jx-s.;  pf.-iKS.;80ag8. 

May,  Edward  Collett,  celebrated  organist 
and  singing-teacher;  I),  (ireenwich,  England, 
Oct.  29.  1806;  d.  London,  Jan.  2.  1887. 
Pupil  of  Hi.  Adams,  C.  Potter,  and  Crivdli; 
organist  of  Greenwich  Hospital,  1837-69; 
prof,  of  vocal  music  at  Queen's  Collage, 
London.  A  disciple  of  Hullah,  he  taught  in 
numerous  schools  and  p-ivate  classes,  doing 
much  to  popularise  singing  amon^  the  masses. 
— Publ.  Prozrrsshr  Vocal  Exerosts  foT  DoUy 
Practice  (1853;;  t>ongs. 


Miqr,  Florancv,  daughter  of  preceding; 

fine  pianist,  pupil  of  her  father  and  Brahms, 
of  whose  pf.-music  she  is  an  excellent  and 
enthusiastic  interpreter;  has  given  first  per- 
formances in  Engl,  of  most  of  the  works  and 
mibl.  a  comprehensive  bioer.  of  the  master, 
The  Life  of  Brahms  (2  vols.,  1905;  Ger.  tr. 
by  L.  kirschtiauni,  1912). 

Maybrldc,  Miclmdi  (pseudonym  Ste> 

phen  Adams),  baritone  singer  in  opera  and 
concert;  b.  Liverpool,  Jan.  31,   1844;  d. 


Buxton,  Aug.  25,  1913.  Organ-pupil  of 
Best;  1866-8  at  the  Leipzig  Cons.  (Plaidy. 
Moedieles,  RicfaterL  and  vocal  pupil  of 
Nava  at  Milan.  He  sang  at  the  princi- 
pal cnnrert.s  in  London  and  the  provinces, 
and  toured  the  United  States  and  Canada 
in  1884.  Many  of  his  songs  (sung  by  him» 
self)  have  great  vogue  (Nancy  Lee). 

May'er,  Charlea,  pianist,  b.  Konigsberg, 
Mar.  21,  1799;  d.  Dresden,  July  2.  1862. 
Pupil  of  Field  in  Petro^rad,  and  in  1814,  a 
finishtnl  [ilayer,  act  oinpaniixJ  his  father  on  a 
tour  to  I'ai  is  :'Ui  W  arsaw,  <  icrniany,  and 
Holland;  lived  1819-50  iu  Petrograd;  in 
1845  he  made  a  tour  to  Stockholm,  Copen- 
hagen (where  he  was  app.  court  pianist), 
Hamburg,  Leipzig,  and  Vienna;  settled  in 
Dresden,  18.S().  liis  pf.-innsir  (.ilioiit  ^SO 
opus-numbers)  is  well-written  ami  etttHtive. 
He  was  a  fascinating  player  and  an  excellent 
teacher. — Works:  Many  valuable  stu<lies  .md 
educational  pieces;  Grand  Concerto,  op.  70, 
Concerto  symphonique,  op.  89;  Concert-Polo- 
naise, op.  238;  Grande  Fantaisie  dramatique, 
op.  54;  Tofcata  in  E;  Valst-s-fitudes  (op.  69, 
71,  83.  116,  122.  131,  133,  157);  briUiant 
oonoort-picce^,  fantasias,  variations,  etc. 

Masr'er,  Emilie,  composer;  b.  Fricdiand, 

Mecklenburg,  May  14,  1821.  Pupil  of  L6we, 
Marx,  and  Wieprecht;  li\'ed  in  Berlin,  where 
she  died  in  1883. — Works-  7  sN'tiipliDnics  ami 
12  grand  overtures;  an  operetta,  Die  Fisckerin; 
pf. -concerto;  the  118th  Psalm,  with  oivh.: 
14  string-quartets;  2  pf. -quartets;  12  sonatas 
for  pf.  and  violin;  11  pf.-trios;  other  pf.- 
niiisir,  over  150  songs,  etc.  (about  SO  num- 
bers were  publ.). 

Mayer,  Joseph  Anton,  b.  Pfullendorf. 
Baden,  1855.  Pupil  of  the  Stuttgart  Cons., 
and  of  Bargiel  and  Taubert  at  the  Akad. 
Meisterschule  in  Berlin;  joined  the  orch.  of 
the  court  opera  at  Stuttgart  in  1880:  since 
1892  mus.-dir.  there,  antl  since  1890  prof, 
of  theory  at  rlu-  ("nils,  Comp.  of  the  djirras 
Der  Stern  von  BethleJwm  and  Magdeknen- 
brunnen  (.■\ugsburg,  1912);  the  choral  works 
with  orch.  Kyffhauser,  Der  Geiger  von  Gmiind, 
Jephtha,  Wurde  der  Frauen,  Festkymne  xu 
ScJtiUers  100.  Todatoge;  pf.-pcs.;  choruses 
and  songs. 

Mayer,  Max,  b.  Hamburg,  May  31,  1859. 
St.  pf.  with  J.  Levin  and  L.  Meinardus  in 
his  native  city,  then  with  Pruckner  and 
Seyfriz  in  Stuttgart,  and  finally  with  Liact 
in  Weimar;  living  since  1883  in  Manchester, 
where  he  has  l>een  prof,  of  pf.  at  the  R.  C.  M. 
since  1908;  has  apix-ared  frequently  in 
chamber- music  concerts  and  as  accompanist 
in  his  own  songs,  which  were  first  intnoduced 
by  Muriel  Foster.  Has  publ.  numerous 
songs  (mostly  on  Ger.  texts),  and  pf.-pcs. 
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May'er,  WUhelm  (pseudonym  W.  A. 
Remy),  b.  Prague,  June  10,  1831;  d.  Graz, 

iaii.  23,  1898.  Music  pupU  of  C.  F.  Pwtach; 
tw-Btudent,  gnduateo  as  Dr.  jt^,  in  1956. 

and  held  a  government  nppointment  till 
1861.  Gave  up  the  law  in  1862,  and  became 
conductor  of  the  Graz  Mus.  Society,  resigning 
in  1870  to  apply  himself  to^  teaching  and 
composing.  A»  a  teacher  of  piano,  and  more 
especially  of  counterpoint  and  composition, 
he  was  very  eminent;  aniong  his  pupils 
wtTf  F.  Bu!^<)ni,  \V.  Kienzl,  Reznicek,  F. 
Wein^artner,  K.  Sahia,  etc. — Works:  3  sym- 
phonies; symphonic  poem  Helene;  overture 
Sardanapai;  Slavischfs  Liederspiel  antl  Ost- 
liche  Rosen  (fantasias  for  2  pfs.  with  orch.); 
and  a  concert-o()era.  H'o/a/rdtiffMi  (Gras» 
1876);  songs,  part -songs,  etc. 

Mayer-Mahr,  Morltz,  hne  pianist  and 
teacher;  b.  Mannheim,  Jan.  7,  1869;  since 
1892  pnil.  of  pf.  at  the  Klindworth-Schar- 
wenka  Cons,  in  Bcrlb.  Has  publ.  diarming 
pf.-pci.  and  songs. 

Maycr-Relnach,  Albert,  b.  Mannheim, 
Apr.  2,  1876.  St.  1894-9  in  Munich  and 
Berlin;  Dr.  phil.,  H«r!in,  IKW,  uith  the 
dissertation  A.  H.  Graun  ais  Opernkomponist; 
having  filled  several  positions  as  operatic 
oond.,  he  cMabl.  himseu  as  Doient  for  muii- 
col.  at  the  Univ.  ol  Kiel  in  1904:  app.  cond. 
of  the  'Philharmonischer  Chor'  m  1905; 
since  1W8  dir.  of  the  Cons,  there;  made 
'Kgl.  Musikdirektor'  in  1913.  Haa  publ.  Zur 
CeschifhU  4tr  Konitsberger  Ho/haptUct  in 
*Sbd.  Int.  M.-G'  (vi.  1);  ed.  Gnun's  opera 
Montfzuma  in  'Dknt.  deutscher  Tonk.'  (vol. 
xv);  is  now  (1917)  preparing  2  vols,  of  comps. 
by  caf ly  Kfio^ifaefg  ooroposera. 

May'erhofT,  Franz,  h.  Ch» mnitz,  Jan.  17, 
1864;  pupil  of  Leipzig  Cons.;  theatre- Kapellm. 
at  I.Uoeck  (1883),  Memel,  and  Tilsit;  since 
1885  in  ChemniU;  1888  cantor  of  the  Fetri- 
kirche;  cond.  of  the  Mua.  Soc.;  1898,  cantor 
at  the  Jacobikirche;  1910,  cond.  of  theLehrer- 
Gesangverein;  made  R.  Prof,  in  1911. — 
Works:  2  symphonies  (B  m.  aJI«l  C  m.)i 
op.  21,  FfMi  Mtrnu  for  sop.  and  bar.  aolo^ 
m.  ch.  and  orch.;  op.  24,  Lenxfahrt  for  solo 
quartet,  mixed  ch.  and  orch.;  op.  20,  Hriline 
Nacht  for  str.-orch.  and  org.;  Die  Nontte, 
dram,  scene  for  sop.  and  orch.;  choruses  for 
men's  and  women's  vcs.;  songs.  Also  wrote 
InttmrnetOenkkn  (1909). 

May'Iath  [nii'lahtl,  Heinrich,  b.  Vienna, 
Dec.  4,  1827;  d.  New  York,  Dec.  31.  1883. 
Pupil  of  h»  father  in  pf.-playing;  on  tours 
1863-5;  in  Russia  til!  1K67;  then  settled  as  a 
teacher  in  New  York.  Classical  pianist  and 
thorough  musician:  wrote  excellent  instruc- 
tive pi.-music,  and  concert-pieces  of  depth 
and  tome  difficulty;  many  tnutcriptiona. 


Mayr  (mir],  (Johann)  Simon,  famous 
teacher  and  dramatic  composer;  b.  Mendorf, 
Bavaria,  June  14,  1763;  d.  Bc<]^mo^  Dec.  2, 
1845.   Pupil  of  the  Jesuit  Semutarv,  Ingol- 

stadt;  then  of  l-enzi  at  Rergamo,  whither  he 
had  gone  as  the  tutor  of  a  Swiss  nobleman, 
De  Bessus;  later  of  Hertoni  at  Venice,  settling 
here  as  a  composer,  and  bringing  out  ora- 
torios, a  Passion,  a  requiem,  and  other  masses 
and  rhurrh  niusir.  until,  by  Piccinni's  advice, 
he  wrote  I  In-  \  try  sut  i  essful  opera  Saffo,  ossia 
i  rUi  d' Apollo  l^tictuiio  (1794).  after  which  he 
brought  out,  in  .H)  years,  about  7U  others. 
These  works,  in  which  the  more  elaborate 
harmonize! t  ion  and  orchestration  of  German 
type  intluciucd  contcinixirar>'  Italian  pro- 
duction (to  its  benefit  I,  111  id  the  Italian  stage 
Ijctwecn  Cimarosji  and  Rossini  (circa  1800- 
1815).  In  1802  Mayr  liecame  m.  di  capp. 
at  Santa  Maria  M^giore,  in  Bergamo,  and, 
at  the  foundation  of  the  Mus.  Inst,  there  in 
1805,  its  Dirivtor.  His  most  eminent  pupil 
was  Donizetti.  He  publ.  Brm  notizi<-  istori- 
che  della  vita  e  delU  opere  di  Ciust  fypr  Haydn 
(1809);  theoretical  works  in  MS.— Bibliog- 
raphy: F.  jMborghetti  and  M.  Galli  wrote 
Donizetti  e  Mayr,  notizif  e  dorum^nti  <  Ri  r- 
gamo,  1875);  C.  SchmidI,  Cenni  Inografid 
SU  G.  S.  M.  (Milan.  1901);  C.  Scotti,  6".  S.  Af. 
(BeqaunOk  1903);  H.  Kretzschmar,  Z^ieimmt- 
igseXMUIidle  Btieuiung  S.  M.'s.  in  Peters' 
'Jahrh.'  (Leipzig,  1904);  I..  Schiedermair, 
Bettmge  zur  Geschichte  drr  Oper  am  die 
Wendc  des  IS.  utid  10.  Jahrhundfrts:  S.  if. 
(2  vols.,  Leij.zig.  VK)1,  '10).— See  Q.-Lex. 

Mayr'berger,  Karl,  b.  Vienna,  Tune  9, 
1828;  d.  Presburg,  Sept.  23,  1881.  Pupil  01 
Prcycr;  from  1864,  Kapellm.  of  Presbuij 
Cathedral.— Works:  Opera  Melusina  (Pres- 
burg, 1876);  burles<iuc  opera  Pie  F.nlfiihrunfi 
der  Prtntessin  Euro  pa  (1868);  music  to 
OehlechlBgePs  diania  Yrsa;  male  choruses, 
songs,  etc.;  also  wrote  Lehrbueh  der  musUn^ 
lischen  Harmonik  (1878)  and  Dk  HetmmUk 
R.  Wagfters  (1883). 

Mayseder  [mi'-].  Joseph,  celebrated  vio- 
linist and  comp.;  b.  Vienna,  Oct.  26,  1789; 
d.  there  Nov.  21,  1863.  Pupil  of  Suche  and 
Wranitzky;  d^but  as  violinist  in  1800; 
studied  pf.  and  romp,  with  E.  FOnter  in 
1802;  played  in  the  famous  Schuppanzigh 
Quartet  (2d  violin);  entered  the  court  orch. 
in  1816,  became  solo  violinist  at  the  court 
opera  in  1S20,  and  Imperial  chambcr-vir- 
tuoxj  :  s  v\  also  playing  in  the  Dithedral 
(Stephankin-he).  He  never  went  on  tours, 
and  rarely  gave  concerts;  yet  he  was  a 
finished  virtuo^^i,  .iiliuin-it  cm  h  liy  Paganini. 
An  eminently  bucce!>sful  te.icher,  and  a 
composer  of  well-written  and  effective  soli 
and  concerted  pieces  (3  violin-conoertos.  2 
concertinos,   3  string-quintets.   7  itring- 
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quartets,  4  pf.-trios,  a  fantasia  for  pf.  and 
vln.;  also  variations,  polonaises,  rondos,  duets, 
studies,  etc.,  for  vioUn;  many  puUkdied; 
others  MS.). 

Mazas  (mah-7-ah'i,  Jacques-F^reol,  vio- 
linist; b.  Beziers,  France,  S^pt.  2^  1/^-;  d. 
1849.  Pupil  at  Paris  Cons,  of  Baillot.  l«()2-5, 
winning  1st  prize;  toined  the  orch.  of  the 
Italian  Opora;  toured  Enrope  1811-29,  taught 
in  Orleans,  and  from  1837-41  was  I^iret-tor 
of  the  town  Music-School  at  Canihrai.  His 
tone  was  powerful  and  mellow,  his  composi- 
tions very  effective;  he  wrote  a  Method  for 
Violin  (newed.  by.  T.  Hrimalv)  and  numerous 
valuable  studies;  a  Meth.  for  Viola;  concertos, 
Btrintj-cniartets,  trios,  violin-tlucts,  fantasiai^ 
variations,  romances,  etc.;  also  3  operas. 

Manola'iii,  Antonio,  b.  Ririna,  Perrera, 

Dec.  26.  1819;  d.  Ferrara,  Jan.  25,  1900. 
Pupil  of  Za^agnoni  and  Puccini  (cpt.)  and 
Ferrari  and  Lwli  (pf.).  Producetl  the  operas 
Nicotd  de'  Lapi  (Lucca,  1852).  Gistmmda 
(Ferrara.  1854.)  and  Enrico  CharKs  (Ferrara, 
1876);  all  quite  successful.  His  choruses 
with  soli  were  popular  in  Italy  and  elsewhere. 

Manln'tlil  Mh-tsln'ge],   Joseph,  b. 

London,  Dec.  25,  1765:  .1.  1839.  Of  noble 
Corsican  parentage;  j)upil  of  J.  C.  Bach, 
Anfossi,  and  Sacchini;  1789,  mus.  dir.  of 
King's  Th.;  'music-teacher  to  Princess  of 
Wales.  He  wrote  (mostly  with  Reeve) 
several  operas,  melodramas,  etc.;  also  comp. 
many  songs,  glees,  trios,  etc.,  and  sonatas 
and  other  pf.-music. — A  violinist  Thomas  M ., 
who  died  at  Downside,  n.  Bath,  Jan.  IS, 
1844,  was  probably  his  mother.  Of  h  is  works 
6  soli  for  vl.  (op.  1)  are  extant. — See  Q  -Ixx. 

Mazzocchi  [miih-tsAh'kS],  Domenlco,  b. 
Veja,  n.  Civita  Castellana,  Rome,  c.  1590: 

d.  c.  1650.  A  learniHj  Roman  law\er,  he 
was  a  music-pupil  uf  .Natiiiii,  ami  a 
IkkjIc  of  Mttdni[ah  ii  5  iv(  i  in  fxirtttiira 
(1640)  in  which  appear,  for  the  first  time,  the 
conventional  mus.  sigiu  for  the  crescendo 
anid  decresc.  (-  — ),  piano  f  p) ,  forte 

(f),  and  trillo  (tr),  which  he  explains  in  a 
Preface.  Also  comp.  madrigals  and  motets, 
an  opera,  La  catena  d'Adone  (Rome,  1626), 
an  oratorio,  etc^^f.  H.  Prunieres,  L'opcra 
itaJitn  en  France  OKUU  LuU»  (Paris,  1913). 
— See  Q.-Lex. 

Mazzocchi,  Vlrftilio,  brother  of  preceding; 
1).  Veja,  n.  Civita  (Castellana;  d.  tnere  Oct.^ 
1646.  In  1628  m.  di  capp.  at  S.  Giovanni 
Laterano;  from  162'>  do.  at  St.  Peter's, 
Rome.  Together  with  Marco  Marazzoli  he 
wrote  the  first  comic  opera,  Chi  soffre  speri 
(Rome,  1639);  also  a  Latin  oratorio,  motets, 
psalms,  etc. — See  Q.-Lex. 

Mazzuca'to,  Alberto,  bom  Udinc,  July 
28,  1813;  d.  Milan,  Dec  31,  1877.   He  re 


nounced  the  study  of  mathematics  for  music, 
his  te-acher  being  Bresciano  at  I'adua,  where 
his  first  oiwra.  La  Fidanzata  di  Lammrrmnor, 
was  successfully  ijerformed  in  1834;  six 
others  had  similar  temiiorar>'  success,  but 
were  thrown  into  the  shade  by  Verdi's 
fresher  style;  his  other  comps.  nave  also 
left  no  lasting  impression:  but  he  was  re^illy 
eminent  as  a  violinist  (leader  at  La  Scala, 
Milan,  1859-69),  and  still  more  so  as  a 
teacher.  From  1839-51  he  taught  a  girls' 
vocal  class  at  the  Cons.;  1851,  teacher  of 
com(x>sition;  1852,  lecturer  on  history  ami 
esthetics;  1872,  succeeded  Lauro  Rossi  as 
Director.  For  several  years  he  was  editor 
of  the  Milanese 'Gazzetta  Musicale'  (founded 
1845);  wrote  Princi^  eUmenlari  di  musiea 
di  Asioli,  riforntiUi  ed  ampliuti  (Milan; 
Ricordi);  also  publ.  an  Atlas  of  Ancient 
Music  {Atlanle  delta  musica  antica  .  .  .  ) 
with  an  historical  preface;  a  Tntttalo  d'ettetka 
musicale;  and  Italian  translations  of  Garda's 
Singing-Methcxl,  Berlioz's  Instrumentation, 
Fetis's  Harmony,  Second's  Hygiene  for 
Sin^,  and  Fanofka's  Vocal  A-B-a 

Mead,  Olive,  b.  Cambridge,  Mass.,  Nov. 
22,  1874.  Began  study  of  violin  at  7;  pupil 
of  Jul.  Eichberg,  and  later  of  Fr.  Kneisa. 
Talented  coocert-violintst;  haa  played  in 
many  concerts  in  New  England  dties.  New 
York,  etc.;  together  with  \'era  FornarofT, 
Gladys  North,  and  Lillian  Littlehales,  she 
formed  the  O.  M.  Quartet,  ymhtm  peruirm- 
ances  have  won  high  praise. 

Me'deritsch,  Johann,  called  Gallus, 
Bohemian  pianbt  and  composer;  b.  Nimburg, 
c.  1765;  was  Uving  at  Lemben  in  1830. 
Mus.  director  at  Of  en  1794-6;  resided  chiefly 

in  \'ienn  1,  where  he  prod,  several  Sin^spiele 
and  operettas,  music  to  Slacbeth  and  other 
dramas,  and  publ.  considerable  chamber- 
music,  sonatas  and  variations  for  pf.,  etc. — 
See  Q.-Lex. 

Me(d)tner  (mat'-l,  Nikolai,  h.  (of  German 
parents)  Moscow,  Dec.  24,  1879.  tnt.  the 
Cons,  there  in  1891  and  st.  pf.  with  Safonov. 
•graduating  in  1900  as  winner  of  the  Kold 
medal;  in  the  same  year  he  won  the  Rubin- 
stein prize  (Vienna);  for  tlu  m  xt  two  ycsirs 
he  appeared  with  much  success  as  a  pianist 
in  the  European  capitals;  1902-3,  j;Mt>f.  of 
pf.  at  the  Moscow  Cons.;  resigned  m  order 
to  devote  himself  entirely  to  comp.  Hw 
earlier  works,  which  show  the  inlUience  of 
Brahms,  raised  high  hopes  for  his  future, 
but  he  rapidly  drifted  away  fnmi  classical 
models,,  and  cspouaed  unconditionally  the 
principles  of  the  extreme  modernists.  His 
works  (chiefly  for  pf.)  comprise  op.  5,  Sonata 
in  F  m.;  op.  11,  Sonaten-Triadcn  {.\\>,  D  m., 
C):  op.  22,  Sonata  in  G  m.;  op.  25,  Mdrchm- 
SnnaU  in  C  m.  and  Sonata  in  £  m.;  op.  27, 
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Soiiaien^BaUode;  numerous  minor  pes.  (Mdr- 
ckeu,  DiHtymn^en,  Nooetten,  Tragddie-Prag- 
ment,  etc.);  op.  21,  a  vl. -sonata  in  B  m.; 
aome  songs.— Cf.  E.  Newman,  N.  M.,  in 
•M.T./ Jan.,  WIS. 

Meerens  [mJl'-l.  Charles,  b.  Bruges,  Dec. 
26,  1831.  He  stmlied  cello-playing  under 
Besscms,  Dumont,  and  Servais;  then  be- 
came a  tuner  io  his  father's  ^no-factorv,  and 
devoted  himself  to  acoustical  researches,— 
Writings:  Mrtro-mrtrr,  nu  moyrn  simple 
df  connmtrc  le  degrt  dt  vitrsse  d'un  mouvemenl 
indique  (18.S9);  Instruction  cUmenlaire  de 
calctU  musical  (1864);  PhSnomhus  musico- 
physiolorimtes  (1868);  Hommagg  A  la  mSmoire 
de  }f.  nrlrzrnne  (1869);  Kxamrn  atuUytiqtU 
des  exfjt  rtfmes  d'acffuslitjur  musicah  de  M. 
A.  Cornu  et  E.  Mercadier  (186*^  :;  Lc  Diapason 
et  la  notation  musicale  simpUAees  (1873); 

svr  te  diapason  (1877);  Petite  me- 
tkode  pour  apprrndrf  la  musique  et  le  piano 
(1878);  Iaj  Cntmme  ntiijfiire  el  mineure  (1890; 
2d  r<!.  1892);  Acoustuiue  mtiucale  (18'<>); 
L'avenir  de  la  science  musicale  (1894);  La 
tcienee  musicale  it  la  parUe  de  ieuM  les  arHsles 
et  amateurs  (1902), 

Meerts  [marts],  Lambert  (-Joseph),  b. 
Brussels,  Jan.  6,  1800;  d.  there  Mav  12, 
1863.  Violiniati  pupil  of  Lafont  ana  Ha- 
beneck  at  t^iris;  from  18.?S,  prof,  at  Bruaids 

Cons.  Amon|{  his  important  iii-tnictive 
works  for  vioim  are  ^tiuies  pour  ftoton  avec 
aecompagnement  d'un  second  molon;  Meca- 
nismadu  violon  (advanced  studies);  12  itsides 
on  double-stopping :  3  books  on  the  2d.  4th 
and  6th  positions;  12  lx>olcs  of  studies  on 
rhythm,  on  motives  by  Beethoven;  3  studies 
on  the  fugued  and  staccato  styles;  12  studies 
on^bowing;  6  2-part  fugues  for  soki  vioUn; 
3  Eludes  briOaiites: 

Mees,  Arthur,  h.  Columbus,  Ohio,  Feb. 
13,  18.S0.  Tupil  at  Berlin,  1873-6,  of  Th. 
'j  Kullak  (pf.),  Wcitzmann  (theory),  and  H. 
Dorn  (score-reading  inrl  conductmg).  From 
1880-6  cond.  of  thi:  C  iacinnati  .May  Festival 
<li<iru:i;  1886  7,  asst. -cond.  of  American 
Opera;  1H88-191 1,  cond.  Orange  Mendelssohn 
Union;  1891  1913,  cond.  Albany  Musical 
Assoc.;  1898  1904,  cond.  Mendelssohn  Glee 
Club;  since  1903  cofld.  of  the  Newark  Or- 
pln  11-.  >im  i  1908  conil.  of  the  \\'(jr(  ester 
Festivals,  and  since  1913  aisio  cond.  f)f  the 
Bridgeport  Oratorio  Soc.  From  1896-8  he 
was  a8Bt.-cond.  of  the  Chicago  Symph.  Orch. 
(Th.  Thomas).  Wrote  analytical  programs 
for  the  .\cw  York  Philharm.'S^x-.  (1887-96), 
and  for  the  Thomas  Orch.  (1896  8).  Re- 
ceivetl  degree  of  Mus.  Dcx:.  from  Alfred  Univ. 
in  1901.  Author  of  Choirs  and  Choral  Music 
(1901). 

Mohlig.  Anna,  pianist;  b.  Stuttgart, 
July  11.  1843,  where  she  studied  with  Lebert, 


and  later  at  Weimar  with  Liszt  (1869); 
long  considered  the  princip;d  ex|x)nent  of  the 
'Stutti;art'  s<  hcK)I  of  pf.-playing,  hut  .since 
her  niarriage  with  the  merchant  Falk  of 
Antwerp  has  been  less  before  the  public. 
Her  tours  on  the  Continent,  abo  to  England 
and  (1869-70)  in  America,  have  been  tuc- 
ccssfol. 

Mehr'kens,  Frledrich  Adolf,  b.  Neuen- 
kirchcn,  n.  Ottermlorf-on-Elbe,  April  22, 
1840;  d.  Hamburg,  May  .^1,  1899.  Pupil  of 
Leipzig  Cons.  1861-2;  settlwl  in  Hamburg  as 
pianist,  teacher,  and  conductor  of  singing- 
societies;  from  1871,  cond.  of  the  Bach- 
Geseilschaft.  Wrote  a  symphooy,  a  Te 
Daiim,  and  nunor  wwks. 

M6hul  [ma  an,  £tlenne-Nico!as,  French 
oix!ra-com|K)ser;  b.  Givet,  Anlennes,  June 
22,  1763;  d.  Paris,  Oct.  18,  1817.  By  dint 
of  hard  work,  and  with  the  friendly  aid  of  a 
blind  old  organist,  be  learned  to  play  the 
organ,  and  at  ten  was  or^Mnist  of  the  Con- 
vent des  RecoIletS  al  (.ivtt.  The  fame  of 
Wilhelm  Hanser,  organist  at  Lavaldieu  mon- 
astery, attracted  the  boy;  the  abbot  admitted 
him  as  a  novice,  so  that  he  might  be  taught 
by  Ifanser,  whose  assistant  he  Ix-rame  in 
1777.  .\e.\t  yciir  he  went  to  I'delniann  in 
Paris  for  lessons  in      mo-playing  and  com- 

B)5ition,  8upportin|(  himself  by  teaching, 
earing  Gluck's  Iphigenie  en  Tauride,  he 
was  moved  to  seek  an  introduction  to  the 
master,  by  whose  advice  he  turned  from 
sacred  to  dramatic  composition.  For  the 
sake  of  practice  he  wrote  three  operas  (Psyche, 
A nacreon,  iMUSMSet  Lydie ) ;  a  fourth,  Alonzo  et 
Cora,  though  accepted  by  the  Academic  de 
musique,  was  not  perf.  until  1791;  meanwhile 
Euf>hri<syne  et  Coradin,  ou  le  tyran  forrif>f, 
came  out  at  the  Th.  Italien  in  1790  with 
great  success;  good  fortune  likewise  attended 
the  production  of  Slratonics  (1792),  Le  coufjris 
des  rots  (1793.  written  with  11  Others).  Le 
jugement  de  Pdris  (ballet;  1793),  Lr  jriine 
sage  et  le  vicux  /ou  (1793),  Horatius  Codes 
(1794),  Phrosine  et  MiNdare  (1794),  and  La 
caserne  (1795);  in  this  year  M.  was  app.  one 
of  the  four  Inspectors  of  the  newly  cstaMtshed 
Conservatoire,  and  also  elected  a  member 
of  the  Academic.  In  1797  3  operas,  Doria, 
La  t/ompie  et  le  papillon,  and  Le  Jeune  Henri, 
were  produced;  the  last  was  hissed  off  the 
stage,  after  the  overture  had  been  twice 
r(  |M  ,itril  in  response  to  clamorous  applause, 
IxLiiise  of  the  re\eren(-e  still  felt  by  republi- 
can France  for  ilie  hero,  Henri  IV;  this 
overture  still  survives.  Now  followetl  Le 
pont  de  Lodi  (1797).  Adrien  (1798),  Ariodant 
(1799).  epicure  (1800).  Bion  (1800),  I'Irato. 
ou  I'emporte  (1801;  a  vain  attempt  to  imitate 
the  Italian  o|K  r.i-hulTa  style,  but  so  successful 
with  the  public  that  M.  employed  this  lighter 
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vein  in  severat  subsequent  work*),  Um  Fdi$ 

(1802),  U   Trcsnr  suppose   (1802),  Jmnna 

(1802)  ,  I'Heureux  makrc  lui  (imi).  Helena 

(1803)  ,  Le  Baiser  et  la  quiliafu/-  1 1SI).\  with 
Boteldieu,  Isouard,  and  Kreutzer),  Les 
Hussites  (1804),  Les  deux  aveugles  de  Tolede 
(1806),  L7Aa/  (1806).  GabrieUeJ'Eslnes  (1806), 
and  on  Feb.  17,  1807,  at  the  Theatrt-  Feyddu, 
his  greatest  work,  the  3-act  opera  Joseph, 
which  at  first  obtained  only  a  suuls  d'esltme 
in  I'aris,  though  much  better  received  in  the 
French  provinces  and  tiermany.  For  four 
years,  M.  wrote  only  the  ballets  Le  relour 
d'L'lysse,  aii«i  Persfc  et  Arulromede;  Les 
Amazones,  ou  la  Jotuhition  de  Thibes  (I8il), 
Le  Prince  troubadour  (1813),  I'Oriflamme 
(1814;  with  Berton,  Kreutzer,  and  Paer), 
and  La  Joumre  aux  aventures  (1816),  were 
still  performed  before  his  death;  Valentine 
de  Milan  was  completed  by  Daus>soignc-Me- 
hul,  and  brought  out  in  1822;  Hy^si^yle, 
Arminius,  Scif>ioM,  Ta$tcride  tt  Lionmd*^ 
SisQstris,  Agar  dans  le  dhert  and  Le  rtn 
(Edipus  ha\  e  never  Ix'en  performed.  Mchul's 
fame  rests  wholly  upon  nis  operas,  in  which 
be  develops  a  robust  dramatic  wd  fine 
oicbcatral  effects.  His  overtures  are  often 
muteriy;  hn  symphonies  were  correctly 
written,  but  unitispirc*!,  and  his  pf. -sonatas 
were  inbignificanl;  some  choral  works  (Chant 
du  depart,  ChatU  i»  vUMn,  Chant  de  retour^ 
etc.)  attained  a  certain  vonie.  He  fell  a 
victim  to  consumption,  ana  his  death  waa 
prolmbly  hastenwl  by  chuRrin  at  thf  com- 
paratively slight  success  of  the  last  oixjras, 
due  in  part  to  Spontini's  increasing  celeority. 
— Cf.  P.  VieillanJ,  E,-N,  M.  (Pkris,  1859); 
A.  Pougin.  M.  Sa9k€tu$ mmn  Gb^  1889; 
2d  ed  1803);  R.  Bnuwour,  U.  (ib..  1912). 
—See  Q.-Lex. 

MellMai  (or  Meibo'mius),  Marcus,  b. 

Tflnning,  Srhlf-^wii;,  in  il.  rireiht,  1711. 

An  erudite  philolocian,  for  wjuie  yciirs  prof 
and  librarian  at  Upsala  University;  lived 
thereafter  prindpaUy  in  Utrecht,  eadins  In 
such  poverty  that  he  had  to  sell  part  of  hhi 
library.  His  chief  work  is  Antupioe  musirm 
auctores  septem,  graece  et  latine,  Marcus 
Meihomius  resliiuit  ac  notis  explicavU  (Am- 
sterdam, 1652  ;  2  vols.):  it  contains  treatises 
on  mtisSc  by  Aristoxenos,  Euclid  (TiUroduetio 
harmonica),  Nicomachos,  Gaudcntius  Philo- 
sophos,  Barcliiii'^  Senior,  Aristides  Quinti- 
lianus,  and  M.  Capclla  (Book  ix  of  the 
SatyricoH)',  until  the  publication  of  the  new 
cd.  of  those  authorti  by  Karl  Jan,  M.'s  work 
was  the  only  accessible  source  of  information. 

Mei'fred,  Joaeph-Jean-Piem-£mile, 

hom-virtuoflo;  bom  Colmars.  Basses-Alpes, 
Nov.  22.  1  701;  d.  Paris,  Aug.  20.  18^,7. 
Pupil  of  Dauprat  at  Paris  Cons.,  where  he 
praf.  1833-45.  Wfofee  Dt  PUenim,  ie 


Vttttflfii  tt  dts  f$t$9im$$  Su  cof  tH  fhiSmtt 

de  ses  corps  de  rerhange.  en  partirmier  .  .  . 
(1820);  Methods  tivur  le  cor  d  deux  pistons; 
Methodi'  dr  on  chromotiqut  (owv  3  pistom); 

horn-duets,  ttc. 

Melnar'dus,  Ludwig  (Siegfried),  comp. 
and  writer;  b.  Hooksiel,  Oldenburg,  Sept.  1/, 
1827;  d.  Bielefeld,  July  12,  1896.  Pupil  of 
Ldfizig  Cons.  1846-7;  then  until  1849  private 
pupil  of  F.  A.  Ricciiis;  ,-ilso  studied  a  short 
time  in  Berlin,  in  WeinMr  with  Liszt,  and, 
after  ailing  as  thciitre  coiid.  at  Erfurt  and 
Nordhausen,  with  Marx  at  Berlin.  1853-65, 
cond.  of  the  Singakademie  at  Glogau;  then 
teacher  in  Dresden  Cons.;  from  1874  till 
1887  he  live<l  in  Hamburg  as  a  composer  and 
critic,  then  Roing  to  Bielefeld.  From  the 
Grand  Duke  of  Oldenburg  lie  re(;ei\-e<i  the 
title  of  'Musiluiirelctor'  in  1862. -  Principal 
compositions:  Operas  Baktma  and  Donor 
Sassafras  (not  (x-rf.);  the  oratorios  Simon 
Pelrus,  Giilfon,  Konig  Snlotno,  Luther  in 
Worms,  Emmaus,  and  Odrun;  tiie  choral 
ballades  Rolands  Schwanenlied,  Frau  Ilitl,  Die 
Nonne,  Junt  Baidtirs  Sieg;  Deutsche  MesUjt* 
sSnge,  for  oiorus  and  org.;  Wanderlted,  for 
ch.  and  wind  inslrs. ;  Passionslied,  for  soli, 
ch.  and  orch.; — 2  symphonies,  a  pf.-<iiiintet, 
3  pf.-tri(}S,  string-quartets,  an  octet  for  wind, 
sonatas  for  vln.  and  pf.,  a  sonata  for  'ceilo 
and  pf.,  pf.-pieces,  songs.— Writings:  Ifuftur- 
geschichtliche  Briefe  uher  deutsche  Tonkunst 
(2d  ed.  1872);  Ein  JugendleUn  (1874,  2 
vols.;  a  sort  of  autol)itjgraphy) ;  RiUlMick  aitf 
die  Anfdngfi  der  deutschen  Oper  (1878); 
MaUhewH  nnd  seine  Verdiensie  urn  die  dieutsem 
Tonkunst  (1870);  Mozart:  ein  KiinstlerUben 
(1882);  Die  deutsche  Tonkunst  im  18.-19. 
Jahrhundert  (1887);  KlassizUat  imd  Romantik 
in  der  deutschen  Tonhunst  (1893);  Eiamo 
Weft  (1895). 

Xfei'ners,  Giovanni  Battista,  b.  Milan, 
1826;  d.  Cortenova,  Coroo,  Aug.  6,  1897. 
Pupil  1833-43  of  Milan  Cons.,  where  he 
wrote  the  operas  Francesco  da  Rimini  (not 
nerf.)  and  //  Disertore sviszero  (1842).  Studied 
turther  with  Donizetti,  and  at  Vienna  with 
Sechter;  then  became  m.  di  capp.  at  the 
basilica  in  Vercelli,  writing  sacred  music. 
He  was  for  a  time  theatre-cond.  at  Turin, 
and  later  prof,  at  the  Guildhall  School  of 
Music,  I,(tnr!on,  for  some  yi.irs. — Other 
oix'ra.s:  J-Jodidi  di  San  Mauro  (..Milan,  1855); 
Riccardo  III  (Milan.  1857);  Veronica  Cybo 
(Florence,  1866);  and  GabneUa  di  Thetschen 
(not  prod.). 

Mei'ster,  Karl  Severin,  b.  Konigstein 
(Taunus),  Oct.  23,  1818;  d.  Sept^  30,  1881. 
at  Montabaur  (Westerwald),  where  from  1851 
he  had  been  head-teacher  at  the  Seminary 
and  town  musical  director.  Wrote  the  valu> 
able  worii  Das  MhoKsekt  inUaeke  Kirdtm- 


597 


Digitized  by  Google 


MELA— MELCER 


lied  in  seinen  Singweisen  von  den  frUhesten 
Zeiten  bis  g/egen  Ende  des  17.  Jahrhunderts 
(1^62):  continued  by  Baumker  (2d  vol.  1883); 
vol.  i,  revised  ed.,  1886.  Also  publ.  organ- 
acx-ompaniments  to  the  hymns  in  the  'Cie- 
sangbuch'  of  the  Limburg  diocese;  a  Method 
of  Modubtion;  bvnuM  for  male  choir: 
cadeiuaft  and  preluoes  for  organ;  etc. 

Mda,  Vincenzo,  ojxra-composer  and 
«ii|er;  b.  Isoia  della  Scala,  Verona,  in  1821; 
d.  CoMgna  Veneta,  Nov.,  1897.— Works:  R 
Feudatorio  (V'tTona,  1S.S.<);  VAUozgio  mili- 
tare  (18.S5;  fane):  //  Convento  di  San  Nicola 
(1858);  hi  Testa  di  bronso  (1855);  Cristoforo 
Colombo  (1857):  //  Casino  di  campapia 
(Milan,  1865;  Plaris.  1866.  in  which  tlie 
princifxil  rfile  was  suns;  by  his  own  daughter, 
called  'la  tenoressa,'  her  voice  being  said  to 
fManble  that  of  a  tenor  in  quality). 

M^r'tin,  Erlclci  Gustaf,  b.  Kcxholm, 
Finland,  Feb.  7.  1875.  Pupil  of  Wegtlius  at 
the  Coiiii.  in  1  Iclsiiigfors  and  of  R.  Fuchs  in 
Vienna;  taught  theory  at  the  Cons,  until 
1908;  1908-11,  cond.  of  the  sjrniph.  orch.  in 
X'iborg;  since  I'Ml,  dir.  of  the  Cons,  in  Hel- 
&ingfors.  He  has  won  a  place  among  the 
foremost  of  rontemporarj'  Finnish  composers. 
— Works:  The  opera  Aino  (Helsingfors, 
1907);  4  symphonies  (C  m.,  E  m.,  F;  E); 
2  symph.  jxx^ms,  Siikajoki  and  Traumgesichl; 
a  suite  for  orrh.;  a  vl. -concerto;  4  str.- 
(liiaru  t-  I  R  m.,  G  m.,  1.  >,  F);  a  vl. -sonata 
(E);  incid.  music  to  Prinsessan  Turnrosa;  pf.- 
pcs.;  male  and  mixc<l  choruses;  songs.— Cf.  K. 
Flodin,  Finska  musiker  (Stockholm,  1900). 

Melbn,  Nellie  {stage-name  of  Mrs.  Nellie 
'PMf«r  Aflwt«tmn«.       Mitchdl],  famous 


coloratura-soprano;  b.  Burnley,  n.  Mel- 
I  Ixjurne,  May  19.  1861.  Her  father,  who  had 
V,v»wMbf1ded  objections  to  anything  conniH-te<i 
with  the  stage,  was  nevertheless  fond  of  music 
and  proud  of  his  daughter's  talent.  When 
she  was  only  6  years  old  he  allowe<l  her  to 
sing  at  a  concert  in  the  Melbourne  Town- 
Hall,  111  1 1  would  not  consent  to  her  having 
singing-lc&sons;  instead,  she  was  tauglit  piano, 
violin  and  harp,  and  even  had  instruction 
in  harm,  and  comp.  .As  she  grew  older  she 
frequently  playe<l  the  organ  in  a  local  church 
and  was  known  among  her  friends  as  an 
excellent  pianist,  while  all  the  time  her  chief 
desire  was  to  study  singing.  Not  until 
after  her  marriage  in  1882  to  Captain  Charles 
Armstrong  was  she  able  to  gratify  her  am- 
bition, when  she  l>egan  to  stu<l\  with  a  local 
teacher,  Cecchi;  her  first  piiltiic  aprxarance 
a  singer  was  in  Dec.,  !885,  in  a  performance 
of  The  Messiah  in  Sidney.  The  next  ymr 
her  father  received  a  government  appoint- 
ment in  London,  and  she  acconipaniecl  him, 
determined  to  begin  an  operatic  career. 
Her  first  ooooert  in  London  (June  1,  1886) 


convinced  her  of  the  neoosity  of  further 
study,  and  she  went  to  Mme.  Marchesi  in 
Paris.    Her  d^but  as  Gilda  at  La  Monnaie 

in  Brussels  (Oct.  12,  1887)  created  a  \  rritable 
sensiition;  Su"  A.  Harris  immediately  engaged 
her  for  the  apriiv  season  at  Cov.  (  >arckn. 


wliere  she  appeared  on  May  24,  1888,  as 
Lucia  amid  scenes  of  indescribable  enthu- 
siasm; with  similar  demonstrations  she  was 
received  wherever  she  appeared:  Paris 
(C^ra.  as  Ophelie,  May  8,  1889),  I»ctrograd 
May,  1890),  Milan  (U  Scala,  Mar.,  1893; 
immenae  trtttmph  over  a  carefully  planned 
npjvisitinni,  Sto<'khnIm  and  Copenhagen 
(lX:t.,  18'>i).  New  York  (M.  O.  H.,  as  I,ucia, 
Dec.  4.  1893).  Melbourne  (Sept.  27,  1902). 
From  lier  first  appearance  at  Gov.  Garden 
she  has  sung  there  regularly  with  the  only 
exception  of  the  seasons  of  1900.  '12  and  '13; 
l»esides  having  been  one  of  the  most  brilliant 
stars  of  several  seasons  at  the  M.  O.  H.,  she 
has  also  sung  with  Mr.  Damrosch's  company 
(1897-8)  and  at  Hammeratehi's  Manhattan 
Opera  (1906-7),  and  has  made  several  trans- 
continental concert-tours  of  the  U.  S.  Bcm- 
l)crg  wrote  for  her  Elaine  and  Saint-Saens 
HeUne,  in  both  of  which  operas  she  created 
the  title-rdlcs  (Cov.  (krden.  July.  1892,  and 
Monte  Carlo,  Feb.  18,  1904  [resp.|).  By 
nature  Mme.  M.  was  gifte<l  with  a  voice  of 
extr.inrdin.irx-  l>eauty  and  l>ell-like  purity; 
through  her'  art  she  has  made  this  nne  in- 
strument perfectly  even  throughout  its  entire 
compass  (bl^-p)  aufl  wonderfully  flexible,  so 
that  she  executes  the  most  difficult  fiorilure 
without  the  least  effort.  As  an  actress  she 
does  hot  rise  above  the  conventional,  and 
.  for  this  reason  she  is  at  her  best  in  parts 
demanding  brilliant  coloratura  (Gilda,  Lucia, 
the  Queen,  Violetta,  Rosina.  Lakm^,  etc.). 
On  a  single  txxasion  she  attempte<i  the  - 
tremendous  r61e  of  Briinnhilde  {.Siegfried,  '/^^../-sj-Crf  * 
M.  O.  H.,  Dec.  30,  1896),  and  met  with,  ,^^^-0 
disaster.  As  a  coloratura  singer  she  has  not^*""'  ,' 
now,  and  po^ibly  never  had,  a  superior. —  x  i 
Cf.  A.  Murphy,  M.  A  Biography  (London^-T^^*  t 
1*W;  with  a  chapter  on  singing  written  by  M.)J-/ 

Melcer  [mchl'tsSr],  Henrlk,  b.  Kalisch, 
Posen,  Sept.  21,  1869.  Pupil  of  N'oskuwski 
and  Strobl  at  the  Warsaw  Cons,  and  of 
Lest:hetizky  in  \'ienna  (1891-3).  .\fter  suc- 
cessful concert-tours  of  Russia,  (iermany  and 
France  he  taught  pf.  for  a  short  time  at  the 
Cons,  in  Helsingfors;  1901-2.  proL  at  the 
Cons,  in  I.emberg  and  cond.  of  the  Philh. 
Soc. ;  6,   prof,   at    the   Vienna    ( Oiis.; 

since  1908  cona.  of  the  Warsaw  Philh.  Soc 
He  b  'among  the  most  prominent  of  con* 
temporary  Polish  composers. — Works:  The 
operas  Marja  (Warsaw,  1904)  and  ProUuUaos 
and  Laodamia:  Pani  Twardowska  for  soli, 
ch.  and  orch.;  2  pf. -concertos.  No.  1  in  E 
m.  (won  Rubinatem  prise,  1895)  and  No.  2 
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in  C  m.  (won  Paderewsid  prize,  1898);  a  pf.- 

trio  in  G  m.  (op,  2);  a  vl. -sonata  in  (j;  pf.- 
pcs.;  transcriptions  for  pf.  of  several  songs 
of  Muniu^./ko. 

Md'chior,  EdwanI  A.,  b.  Rotterdam, 
Nov.  6,  1860;  music-teadier  there.  Publ. 

a  Wetensrhappehjk  en  biografisch  woordenboek 
der  Toonkunst  (1889),  in  which  contemporary 
Dutdi  muacians  are  well  represented. 

M«lclilo'ri,  Antonio,  b.  Parma,  Nov. 
25,  1827;  d.  Milan,  July,  1897.  Violinist  and 
teadier;  comix)sed  'balU  teatrali'  for  La 
Scsala  and  La  Canobbiana  (dieatres);  aim 
'pen'  for  violin,  and  'ballatHfi'  for  pianOb 

Mel'gunov,  Julius  von,  bom  Vethiga, 
Govt,  of  tCostroma,  Russia,  Sept.  11,  1846; 
d.  Moscow,  Mar.  31,  1893.  Pupil  of  Hensdt 
and  the  Rubinstfins;  als<j  at  Moscow  Cons, 
of  Dreyschock  (pf.)  and  Laroche  (theory); 
later  of^  R.  Wcstphal,  whose  system  of  rhyth- 
mic articulation  ne  annlted  to  Bach's  nrcltidci 
and  fiwues.  PuU.  a  ooU.  of  Rowan  folk- 
songs, narmonired,  part  I  with  Klenovslcy 
(1879).  part  II  with  Blarambeig  (1885).  12 
choruses  were  pubL  posthttmously  by  Bla^ 
lamberg. 

Melis  fmaHiss),  Carmen,  dr.unatic  sop.; 
b.  Ca^,-liari,  Siirdinia,  r.  ISS.S.  St.  with 
Tcresina  Singer  and  Carlo  Carignani  in 
Milan,  and  later  with  J.  de  Reszke  in  Paris; 
debut  as  Iris  at  the  San  Carlo  Th.  in  N.iplfs 
(1906);  met  with  instant  success,  and  for 
the  tie.xt  t\s<j  \'(-ars  sang  in  P.ilcrmo,  Rome, 
Milan,  Venice,  Cairo,  0«Jes.sa  and  VVars,iw; 
cnff.  by  Hammerstein,  she  made  her  .Amer. 
d^but  at  the  M&nhattan  Op.  H.  as  Tosca 
(N.  Y.,  Nov.  26.  1909);  1911-13,  member  of 
thf  Bostnri  Ojn'ra  Co.  She  uses  her  fine 
voice  with  great  skill,  and  is  gifted  with 
splendid  dramatic  instinct.  Her  rdles  (chiefly 
modem  works)  include  Aida,  Desdemona, 
Nedda,  Thais,  Mimi,  Maliella,  Cio-Cio-San, 
Minnie  {Girl  of  the  Golden  West),  etc. 

Mdo'ne,  .^inibale  (imperfect  anagram 
Atemanno  Benelli  or  Bonelfi).   See  Bomu- 

G.\Ri,  Ekcole. 

Mdsa,  Daniel,  violinist;  b.  Warsaw,  Aug. 
14,  1892.  Pupil  of  Carl  Flesch  in  Berlin; 
made  a  very  successful  debut,  Jan.  15,  1913, 
in  London,  where  he  has  appt.iriii  frefjucntly 
since  tlicn;  also  heard  in  <kr;iMri\  and 
France.  liis  favorite  number  is  the  Brahms 
concerto. 

Mduz'zi,  Salvatore,  distinguishtx!  church- 
f»mp.;  b.  Konic,  July  22,  1813;  d.  there 
Apr.  17,  1897.  He  was  m.  di  capp.  at  the 
basilica  of  St.  Peter's  in  the  Vatican,  and  for 
45  years  had  been  director  of  the  Cappella 
Giulia.  Thoroughly  versed  in  the  old  Italian 
masters,  a  fine  oi]ypinist  and  eminent  com- 
poser, his  works  indiide  masses^  requiems. 


antiphones,  motets,  hymns,  psalms,  a  line 
Stabat  Mater,  and  a  beautiful  Miserere. 

Membr^e  (niahn-bra'li  Edmond,  b.  Valen- 
ciennes, Nov.  14,  1820;  d.  chateau  Damont, 
n.  Paris,  Sent.  10.  1882.  Pupil,  at  Paris 
Cons.,  of  Alkanand  Zimmerman  (pf.),  and 
Carafa  (comp.).— Works:  The  operas  Fran- 
(ois  ViUon  (Grand  Op^ra,  1857),  I'Esciave 
(ibid.,  lOTSy,  Les  Farias  (Op.-Popul.,  1876), 
and  la  coivte  fcMU  (Op.-Coin.,  1879);  mime 
to  choruses  of  OSdipe  toi;  cantata  Fingal; 
chansons,  ballads,  etc.  Two  operas,  Colomba 
and  Freyghor,  were  not  perf. — Cf.  L.  Mention, 
Un  Compositeur  9iUe$tae»nois:  B.  M.  (Paris, 

1908). 

Men'del,  Hermann,  writer;  b.  Halle, 
Aug.  6,  1834;  d.  Berlin.  Oct.  26.  1876.  Pupil 
of  Mendelssohn  and  Moschelcs  in  Leipzig, 
and  oif  Wieprecht  (1853)  in  Berlin.  Active 
contributor  to  the  'Exho,'  the  'Tonhalle,' 
the  'Thcatcrdiencr,'  and  the  'Berliner  Mon- 
tagszeituri^'' ;  founder  llM7()l  and  c<litor  of 
the  'Deutsc:he  Musiker-Zeitung,'  in  which 
appeared  his  interesting  biographital  sketch 
of  Nicolai.  He  also  publ.  G.  Meyerbeer,  eine 
Bifigraphie  (1868),  and  G.  Meyerbeer,  sein 
Lt^brn  und  seine  Werke  (18601;  f<!'i[ei!  'MiKle's 
Of>crnbibliothek'  (about  90  opera-libretti 
with  preface,  short  review,  biography,  etc.), 
and  a  'Volksliederbuch.'  iiis  great  work  was 
the  'Musikalisches  Convcfsations-Lexikon' 
(1S70  S.^,  written  by  M.  to  letter  M;  com- 
pleted by  Reissmann).  rf—^ 

Menddesoliii,  Arnold,  son  of  a  cousin  1^ 

of  the  ma.ster;  b.  Ratibor,  Dr.    26.  1855.  I  /  / 
St.  jurisprudence  at  Tubingen,  then  ent.  the  j  '/  ^  ''1^ 
Kgl.  Hochschule  filr  Musik  in  Berlin,  where  I 
be  St.  pf.  with  L^ischhom,  ore.  with  Haupt,^^ 
and  comp.  with  Grell,  Kiel  and  Taubert.-'^      '  *^ 
ISSO  ^,  organist  and  instr.  of  music  at  I'niv.  '«  '  **  * 
in  Bonn;  1883-5.  cond.  of  the  Musikvercin 
in  Bielefeld;  1885-90,  nrof.  at  the  Cologne 
Cons.;  since  then  ptof.  ot  music  at  the  Gymna- 
sium, and  dir.  of  chutrh-mus.  in  Darmstadt; 
since   l'>12  also  prof,   at   Hoch's  Cons,  in 
Frankfort;  made  R.  Prof,  in  1899.— Works: 
The  oj^xras  lil^i,  di''  srUsnnjf  .\fngd  (Cologne, 
1896),  Der  BdrenhaiUer  (Berlin,  1900).  DU 
Minneburg   (Mannheim,   1909);  for  mixed 
ch  ,  s^)!i  and  orch.,  AbendkanUite ,  Das  Leiden 
dt-s    Ilerrn,    Auferstehung,    Nerkrri^en,  Der 
Ilageslolz,  Fruhlin{^'>ffur ,  P,iri,i:  for  in.ile  (  h.. 
soli  and  orch.,  Schneiders  IloUenJahrl,  Pan- 
dora; Aus  liefer  Not,  cantata  for  sop.,  mixed 
ch.,  org-  and  orch.;  Psalm  137  for  do.;  many 
fine  a  capp.  choruses  and  songs.    He  has  en. 
&e\er.il  of  Schiitz's  oratorios  and  3  CfistHrhe. 
Concerte  (Br.  &  H.).— Cf.  E.  O.  Nodnagel, 
Jenseils  von  Wagner  und  Liszt  (Konigsbefg, 
1902);  W.  Nagel,  A.  M.,  in  vol.  i  of  'Mono- 
graphien  moderner  Musiker'  (Leipzig,  1906). 

Mea'ddsMhii,  Felix  (fidl  name  Jacob 
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Ludwig  Felix  Mendel88ohn-Barth<rf'dy), 

b.  Hamburg,  Feb.  3,  1809;  d.  Leipzig,  Nov. 
4,  1847.  Grandson  of  the  philosopher  Moses 
Mciulcissohn;  son  of  the  banktr  Abraham 
M.,  who  removed  to  Berlin  in  1812,  during 
the  French  occup>ation  of  Hamburv;  his 
mother  was  Lea  Salomon-Bartholdy,  of 
Berlin,  and  from  her  he  received  his  first 
piano-lessons,  in  coinpans'  wiih  his  cIiIlt 
sister  Fanny  [  1805-47).  Thtse  lessons  were 
continued  by  L.  Bergcr;  M.'s  other  teachers 
were  Zelter  (theory),  and  Hennings  (violin); 
also  Mme.  Bigot'for  a  short  time  in  1816  at 
Paris,  whither  M.  had  accompanied  his 
father  on  a  business  trip.  On  Apr.  11,  1819, 
he  entered  the  Sinrakademic  (cond.  by 
Zelter)  as  an  alto;  on  Sept.  18  a  compositica 

Sr  M.,  the  19th  Piaalm,  was  performed  by 
e  Akadeniie,  of  which,  after  the  change 
of  his  voice  to  a  tenor  in  his  16th  year,  he 
still  remained  a  fovorite  mcnil>er.  M.'s 
talent  for  oomposition  was  likewise  fostered 
by  the  Sunday  performanen  of  a  small 
nrrht  stra  at  his  father's  house,  his  own  works 
tiiKiiiig  S[)ecdy  production.  In  1825  his 
father  again  took  him  to  Paris,  to  ask  Cheru- 
bini's  opinion  on  the  adoption  of  a  musical 
career  by  Felix;  this  opinion  was  strongly 
affirmative,  .iiul  the  master  even  ofTerwl  lo 
undertake  the  boy's  further  training,  but 
the  elder  Mendelssohn  considered  the  home 
atmosphere  preferable.  Indeed,  M.'s  genius 
cottM  nowhere  have  been  more  healthfully 
stimulated;  as  early  as  1820  he  was  regularly 
engaged  in  composition,  pro<lucing  in  that 
year  betwwn  5(»  and  60  movements  (a  can- 
tata^  In  ruhrend  Jderlichtn  Tonen;  a  little 
musical  comedy  For  voices  and  pf.;  a  pf.- 
trio;  2  pf. -sonatas;  a  sonata  for  violin  and 
pf. ;  2  songs  for  4  men's  voice^i;  songs,  etc.); 
this  many-sidetl  activity  is  characteristic  of 
his  work  through  life.^  As  a  piaiMMilayer, 
his  d^but  was  even  earlier — on  Oct.  24, 1818, 
he  pl.iytfl  at  a  j)ublic  concert  the  piano-part 
of  a  trio  with  2  horns,  by  Wolffl.  In  1821 
his  tah'iit  for  extemporizing  was  already 
noteworthy:  being  presented  to  (joethe  in 
that  year,  and  requested  to  execute  a  Bach 
fugue,  his  mcmor\'  plaj'ed  him  false,  but  not 
his  quick  wit,  for  he  extc-mporized  the 
for^:iitt([i  development!  Ihc  overture  to 
A  Midsummer  Night's  Dream  Wiis  written  in 
1826,  and  is  a  most  astonishing  proof  of  the 
yoimg  composer's  mental  maturity,  showing 
no  less  mastery  and  finish  of  form  than  the 
rcm.iining  nuiiilK-rs  roinp<^sod  fifieeti  mus 
later.  In  1827  his  ofjera.  Die  Hochziit  des 
Camnchn,  was  performed  with  Hiucb  applause 
at  the  Berlin  Opera,  but  was  nevertheless 
sonn  withdrawn  by  Sfxintini,  then  general 
UMi'-u,!!  director  wiih  almr>st  imliniilcd 
powers,  who  had  a  dislike  to  M.  In  no  single 
ffwtiw^  ia  the  thoraughaesa  of  M.'s  muiical 


training  more  apparent  than  in  his  delw> 
mination  to  bring  out  Bnrh's  Passion  acc.  to 
Si.  Afalthrtp  in  the  Singkademie;  in  spite 
of  Zelter's  opposition,  grudgingly  withdrawn, 
the  performance  (the  first  anywhere  since 
Bach  s  death)  took  place  on  March  11,  1829, 
and  gave  the  initial  impulse  to  the  successful 
Bach  propaganda  in  which  M.  was  long  the 
leaiiinv;  fi^^uru.  In  1830,  M.  (iiH  hne<i  the 
protTered  chair  of  music  at  the  Berlin  Univ. 
in  favor  of  Marx.  His  first  journey  to 
England,  undertaken  at  Moschcles'  sugges- 
tion, had  been  made  tn  the  preceding  year; 
on  May  25  (1829)  he  conducted  his  sym- 
phony in  C  minor  seated,  after  the  fashion  of 
the  time,  at  the  piano;  some  months  after 
this  perfonnance  the  London  Philharmonic 
Society,  to  which  he  dedicated  the  symphony, 
elected  him  an  honorary  member.  I-ater  he 
played  the  Concertstiick  by  Weber,  and  (for 
the  first  time  in  England)  Beethoven's 
oonoeno  in  £b.  Hcve  it  thouM  be  Kiiuurked» 
that  M.  was  not  only  a  pianist  of  the  highest 
rank,  but  also  a  finished  organist.  Following 
this  active  concert -season,  a  long  pleasure- 
tour  through  Scotland  stimulated  liis  teeming 
imagination.  This  was  folkiwed  1830-32  by 
travels  through  Germany,  Austria,  Italy 
and  Switzerland  to  Paris;  he  then  made  his 
second  visit  to  London,  where  he  conducted 
the  H'Arides  overture,  and  playe<l  his  G  m. 
concerto  and  B  m.  Caprifcio  bnUoKte,  Her^ 
too,  h»  firat  book  of  6  Songs  vrUkma  Words^ 
finished  in  Venice,  1830,  was  published. 
In  England,  now  and  later,  he  found  the 
musical  environment  far  more  genial  than 
in  Berlin,  where,  for  aome  reason,  he  waa 
not  generally  popubir— ^tness  his  failure, 
in  competition  with  Rungenhagcn,  to  obtain 
the  conductorship  of  the  Singakademie  on 
his  return  in  1833.  And  this  after  he  had 
arranged  a  series  of  concerts  for  the  benefit 
of  the  Orchestral  Ptonsion-Fund,  hiimelf 
conduct in^  his  Reformation  symphony,  the 
three  overtures.  Midsummer  .Wight's  Dream, 
Hebrides,  and  Calm  Sea  and  Prosperous 
Voyage,  etc.  He  was  called  to  conduct  the 
I^wer  Rhine  Muskal  Festivaj  at  Diisseldorl 
in  May,  1833;  after  a  short  ^^sit  to  London, 
he  returne<l  to  Dus.s«;ldorf  tn  take  charge, 
as  Town  Musical  Director,  of  the  church- 
music,  the  opera,  and  two  singing-societies, 
alt  foe  the  annual  salary  of  600  Thaler  (about 
$-150)!  He  gave  most  of  the  theatrical  work 
into  the  hands  of  Julius  Kietz  within  six 
inDtiths;  after  conducting  the  Lower  Rhine 
Festival  at  Cologne,  June  7-9,  1835,  he 
accepted  a  call  to  thie  conductorship  of  the 
Ciewandhaus  Orchestra  in  Leipzig — an 
epoch-making  point,  not  only  in  his  personal 
career,  but  for  the  musical  life  of  Leipz-g 
and  the  worki.  Leipzig  was  not  slow  to 
respond  to  hb  maatetly  activity  as  a  ooa- 
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ductor,  composer,  and  player;  the  University 
created  him,  in  1836,  I)r.  phii.  (hon.  c);  he 
infuse<i  new  life  into  the  orchestra,  and,  bv 
calling  Ferdinand  David  to  his  aid,  gave  n 
a-  leader  who  not  merely  (and  most  ably) 
sci^onded  his  own  efforts,  but  who,  by  native 
force  of  (haracter  and  musirianly  ability, 
gave  a  tniK'  of  precision  and  pliability  to 
thb  body  of  playera  which  ia  stiila  tradition 
of  vital  force  m  the  Gewandhaoa.  M/a 
oratorio  Paulus  was  brought  out  at  the 
Lower  Rhine  Festival  in  DUsseldorf,  May 
22-24,  1836,  he  himself  conducting.  On 
March  28.  1837.  be  married  C&ile  Charlotte 
Sophie  Jeanrenaud  of  Frankfort,  the  daug^hter 
of  a  f-rcnch  F'rotentant  rlerR^-man.  Five 
chiklrcn,  ('arl,  Marie,  Paul,  Felix  and  'Lili' 
(Elinabeth)  were  born  to  them,  and  their 
union  waa  hapfiy.  During  four  weeka  of 
thia  vear  M.  waa  in  England,  and  conducted 
Pamus  (St.  Paul)  at  the  Birmingham  Festi- 
val. In  1841  Kricilrich  Wilhelni  IV'  invited 
M.  to  Berlin  to  take  charge  of  the  grand 
orchestral  and  choral  ooncerta;  but  M.  found 
the  attitude  of  the  court,  the  munctana,  and 
e\'en  the  public,  more  or  lefw  openly  hostile, 
and  wishetl  to  resign  in  October,  1842,  but, 
at  the  King's  especial  rcouest,  remainetl  to 
organize  the  music  in  tne  cathedral;  the 
chown  body  of  singers  later  became  famous 
as  the  'Domchor'  (cathedral-choirV  M.  also 
received  the  title  of  Royal  fienenil  Musical 
Dirct  tor;  rt'sidt  iirc  in  Berlin  was  not  required. 
Late  in  1842,  with  von  Kalkenstein,  Keil, 
Kistner,  Schleinitz  and  Seeburg  as  directora, 
and  Schumann,  Hauptmann,  David,  Becker 
and  Pohlenz  as  teachers,  Mendelssohn  or- 
gatii/rd  the  ( "oti'yrvatorium  of  Mnsir  al 
Leipzig  (from  the  beginning  under  the  pat- 
ronage of  the  King  of  Saxooy,  and  aniM 
1876  the  'Royal'  Cons.);  it  was  opened  on 
Jan.  16,  184.?.  M.  himself  taught  when  his 
other  miinifold  duties  permitt<-<l.  The  finan- 
cbl  nucleus  of  the  foundation  was  a  legacy 
from  Blumner  of  20,000  Tlialer  ($15,000), 
left  at  the  disposal  of  the  King  of  Saxony  for 
the  promotion  of  art;  M.  had  made  a  special 
journey  to  Dresden  to  interest  tin-  King  in 
the  conservatorv  project.  During  his  fre- 
quent abiences,  Fiiller  conducted  the  Gcwand- 
naus  Concerts  1843-4,  and  Cade  1844-5;  in 
the  autumn  of  1845,  M.  resumed  the  baton. 
During  the  sununer  of  1844,  he  conducted 
the  Philharmonic  Concerts  in  London,  and 
took  part,  aa  a  pianist,  in  numctmn  other 
concerts^  evcrywncn  tecciving  a  moat  en- 
thusiastic welcome.  This  waa  his  eighth 
visit  to  Britain;  his  ninth  was  made  memo- 
rable by  his  conducting  the  first  performance 
of  Elijah  (at  Birmingham,  August,  1846). 
Returning  to  Leipzig,  he  resigned  the  Ge- 
wandhaus  oondoctorship  to  Gade,  and  the 
auptrmtcndency  of  the  piano-dqiartnicnt  to 


Moscheles,  whom  he  invHed  from  London  to 
accept  the  position.  For  several  years  he 
had  been  jaded  by  overwork;  the  SUddett 
death  of  bis  favorite  sister,  Fanny,  waa  a 
shock  which  his  overwrought  nervous  system 
could  not  with'itand,  and  in  a  few  months 
he  followed  her. — .Mendelssohn  left  no  mark 
as  a  dramatic  comp(»er,  although  he  long 
and  eager^  aougfat  after  a  suitable  libretto. 
Beakiea  Dte  Haetmtii  des  Camaeho  he  left 
fragments  of  the  opera  Lortlri  (an  Ave  Maria, 
a  vintage  chorus,  and  the  beautiful  finale  to 
Act  I);  the  operetta  Son  and  Slranger,  op. 
89;  and  5  small  unpubl.  operas.  Hia  grandest 
prodttctionB  are  the  oratorios  Paulms  (St. 
Paul)  and  FJias  (Flijah),  op.  .^6  and  70 
respectively,  the  greatest  works  of  their 
kind  since  the  time  of  Handel  and  Ilaycin; 
Ckristus,  op.  97,  is  unfinished.  Other  im- 
portant vocal  works  with  orch.  are  the 
symphony-cantata  Lohgrsnn^,  op.  52;  the 
ballade  Die  rrsir  Walpur^isnacht,  op.  00,  for 
soli,  ch.,  and  orch.;  2  'Festges^nge,'  An  die 
KunsUer  (for  male  ch.  and  brass),  and  Zur 
SBadarfeierderBuchdnteherhmst  f 'Gutenberg 
Cantata,'  for  male  ch.  and  orch.);  music  to 
the  chorus<'s.  etc.,  of  Anli^one  (op.  .S5'i, 
Alhalif  lop.  74i',  (Edipus  in  Colonns  (op.  9.?), 
and  A  Mtdsummfr  Night's  Dream  (op.  61); 
Hymn  for  alto  solo,  ch.  ami  orch.  (op.  96); 
Lauda  Sion  for  ch.  and  orch.  (op.  7.V);  Tu  es 
Pelrus,  for  5-p.  ch.  w.  orch.  (op.  Ill);  Psalms 
115  (op.  3])  and  95  (op.  46)  for  soli,  di. 
and  orch.;  Psalms  114  (op.  51)  and  98  (op. 
91),  for  male  ch.  and  orcti.;  prayer  Vedetk* 
uns  Frietlen,  f.  ch.  and  orch.;  soprano  concert- 
aria  Infelicel  with  orch.  (c»p.  94) — Vocal 
uoKKS  WITHOUT  ORCH.  are  Psalm  42,  f.  ch. 
and  organ;  Psalms  2,  22,  and  43,  a  8,  a 
cappella;  Funeral  Song  f.  mixetl  ch.  (op.  116); 
Kvrie  eltism  f.  double  ch.;  6  anthenw 
('Spriichc')  f.  8-p.  ch.  (op.  79);  3  motets  f. 
soli,  ( h.,  and  organ  (op.  2.^);  3  motets  f. 
female  ch.  and  organ  (op.  39);  3  motets  for 
solo  and  ch.  a  cappella  (op.  69);  21  (juartets 
for  men's  voices,  and  28  quartets  for  mixed 
voices  (among  these  Vwal  quartets  are  some 
of  his  finest  an<l  most  [>oindar  roiriiH(-.iiii)n8); 
13  vocal  duets;  and  8.^  s<jngs  for  sulo  voice  w. 
pf.  {Es  ist  bestimmt  in  Gnllrs  Rat,  Wer  hat 
dkh,  du  schoner  Wald,  O  TaUr  weit,  o  Hoken, 
and  many  others,  have  become  genuine  folk* 
s()nL;s  in  (iermany). — Orchestkai.  works: 
4  symphonies  (op.  11,  in  C  m.;  (m.  56,  in 
A  m.,  'Scotch';  op.  90,  in  A,  'ItaHan';  op. 
107,  in  D.  'Reiomutkm');  the  eoncert- 
overturea  A  Midsummer  ffighfs  Dream 
iSommrrnnchtstraum;  op.  21),  Hebrides  (Die 
FinjiaJshohle:  op.  26),  Calm  Sea  and  Prosperous 
Voyage  ■  Mi-rresstiUe  und  giiickliche  Fahrl;  op. 
27),  The  Uwlv  Af elusive  (Dieschdne  MeJusint: 
op.  32),  Ruy  Bias  (op.  95).  and  the  'Trumpt' 
overtnre  (opi,  101);  alto  an  overture  for  wind- 
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band  (op.  24);  Andante,  5k:hcrzo,  Capriccio, 
and  Fugue,  f.  string-orch.  (op.  81);  Funeral 
March  (op.  103)  and  March  (op.  108);  pf.- 
ooncerto  No.  1,  in  G  m.  (op.  2S).  and  No. 
2.  in  D  m.  (op.  40);  Capricefo  brittanU  t. 
pf.  w.  orch.  (op.  22);  Rondn  hrillanle,  f.  do. 
(op.  29);  Serenade  and  Allegro  giojoso,  f.  do. 
(op.  43);  1  violin -concerto  in  F  in.  (op.  64; 
a.  classic,  and  one  oi  the  finest  of  its  class; 
while  writing  it,  M.  constantly  consulted 
and  often  (lefcrm!  to  David's  judgment  ) 
Cu.\.MnER-Mi  .-^ic:    .\n  (K  tet  f.  strings,  op.  2U; 

2  string-quintets,  op.  18,  87;  a  pf. -sextet,  op. 
110;  7  string-quartets,  op.  12,  13,  44  80. 
81;  3  pf. -quartets,  op.  1,  2,  3;  2  pf.-trios,  op. 
49,  66  ;  2  trios  f.  clar.,  basset-horn  and  pf  , 
op.  11.?,  114;  2  sonatas  f.  'cello  and  pf.,  op. 
45,  58;  a  sonata  f.  \  iolin  and  pf.,  op.  4;  Varia- 
tions concerlanUs  (op.  17)  and  Lied  ohne 
Worte  (op.  109),  f.  'cello  w.  pf. — Pianoforte- 
music:  3  sonatas,  op.  6,  105,  106;  Capriccio, 
op.  5;  CharakUrstucke,  op.  7;  Rondo  capric- 
ctoso,  op.  14;  Fantasia  on  'The  last  rose  of 
summer,'  op.  15;  3  Fantasias,  op.  16;  the 
original  and  popular  Songs  toithout  Words 
(Lteder  ohne  Worte),  in  8  books  (op.  19b,  30, 
38,  53,  62,  67,  85,  102);  Fantasia  in  FS  min.. 
Somite  t'fossiiise,  op.  28;  3  Caprices,  op.  33; 
6  preludes  and  fugues,  op.  35;  Varialions  srri- 
t$ues,  op.  54;  6  Kinder stUcke,  op.  72;  Varia- 
tiooa  in  Eb,  op.  82;  do.  in  Bl>,  op.  &3;  3  prp- 
ludca  and  3  studies,  op.  104;  AlounMait,  o[). 
117;  Caprifcio  in  E,  op.  118;  Perpeluum 
M«Mb,  op.  119;  etc. — 4-hand  Variations  in 
Bb  op.  83a;  4-hand  Allegro  brillante,  op.  92; 
Due  cmmrkM  (with  Moacheies)  i.  2  pfs.,  on 
the  march-theme  in  PiwdoM.— Okgan-iivsic: 

3  F'reludes  and  Fugues,  op.  37;  6  Sonatas, 
op.  65;  Preludes  in  C  ni. 

M.'s  complete  work^;,  ed.  by  Julius  Rietz, 
were  publ.  by  Breitkopf  &  HArtel  (1874-7); 
the  aame  (inn  puU.  a  ThenuOisckes  Verweiat- 
niss  in  1846;  2d  H.  1853.  The  third  «l. 
(1882)  is  absolutely  complete  and  also  con- 
tains a  full  bibliography  to  date. 
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1887);  J.  Eckardt,  Ferd.  Dai-id  und  die 
Familie  M.-B.  (Leipzig,  1888);  F.  ( ..  Edw anls, 
The  History  of  M.'s  Oratorio  Elijah  (London, 
1896;  2d  ed.  1900);  J.  W.  Hathaway.  An 
Analysis  of  M .' s  Organ-works  (London,  19()8); 
M.  rierjot  and  G.  Marchet,  M.  et  sfs  Quatuors 
en  cordes  (Reims,  1901);  0.  A.  Mansfield, 
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acteristics and  Peculiarities  of  M.'s  Organ- 
sonatas,  in  Mus.  Quart.'  (July,  1917). — C. 
CokKi  ■'i>()Nin;NCE:   P.  Mendelssohn -Bart hol- 

dy,  Keisebriefe  atu  den  Jahren  l83(>-32 

(Leipzie.  1861;  5th  ed.  1882;  Engl.  tr.  by 
Lady  Wallace  as  letters  from  Italy  and 
Switzerland,  London,  1862);  id.,  Briefe  aus 
den  Jahrrn  IS.]3~i7  (I.eii)ziK.  1863;  7'th  wl. 
[in  1  vol.  with  the  Rcisehriefe]  1898;  Engl.  tr. 
by  Lady  Wallace,  London,  1863);  L.  Nohl, 
Musikorhriefe  (Leipzig,  1867);  E.  Poiko, 
Erinnerungen  an  F.  M.-B.  (Leipzig,  1868; 
Engl.  tr.  hy  L.idy  W.ill.i.o,  Lonrlon,  1869); 

E.  IX'vrient,  Meine  F.nnnerunfien  an  F.  M.-B. 
und  seine  Briefe  an  mich  (Leipzig,  1809;  Engl, 
tr.  by  Lady  Maciarren,  Lomioa,  1869); 
Aeht  Briefe  und  ein  FaksimHe  Petters  to  Mrs. 
\'t)i^ht]  (Leipzig,  1871;  Engl.  tr.  in  'Mac- 
niillan's  Magazine'  [June,  1871));  F.  Hiller, 

F.  M.  Briefe  und  Erinnerungen  (Cologne, 
1874;  Engl.  tr.  bv  M.  E.  von  Glehn,  London, 
1874);  F.  Moacheles.  Briefe  von  F.  M.  an 
Ignaz  und  Charlotte  Moscheles  (Leinzii;,  1888; 
Engl.  tr.  as  Letters  of  F.  M.,  London.  1888); 
M.  FriefJI.=inder,  Bria  ioethe,  in  'Ctoethe- 
Jahrbuch'  (1891);  E.  Wolfi,  F.  M.-B.  Mei- 
skiMefe  (Berlin.  1907:  2d  augm.  ed.  1909); 
K.  Klingemann,  F.  M.-B.'s  Briefwechsrl  mit 
Legationsrai  Karl  Klingemann  t Essen,  1909). 

Mend^s  [mihn-diis'l.CatulIc,  poet,  drama- 
tist, novelist;  I).  B(.ni<,ui\,  M.i\  22,  1841; 
d.  Paris,  Feb.  8,  1909;  wrcHe  the  libretti  of 
several  popular  operaa  and  operett.is,  e.  g., 
Le  Capttatne  Pracasse  (music  by  Pessard), 
Gwendoline  (Chabrier),  La  Femm  de  TaboHm 
(Chabrier),  Tsolino  (Mcsaager),  Lf  doOow 
Blanc  (Piern6). 

Mental  [mahn-Rahl'l,  Martin-Joseph, 
horn-virtuoso;  l>.  ("ihent,  J. in.  27,  1781;  d. 
there  July  3,  1851.  Pupil  of  Duvernoy 
(horn),  Catel  (hiirm.)  and  Reicha  (comp.) 
in  Paria  Cons.;  belonged  to  the  Imperial 
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Guard,  the  orch.  of  tlic  Od6on,  and  that  of 
the  Th.  Feydeau;  alior  failure  as  a  theatre- 
manager  in  Ghent,  he  became  conductor 
there  and  in  Antwerp,  and  in  The  Hague;  from 
1835,  Director  of  Ghent  Cons. — Brought  out 
5  ofHTi?,  and  wrote  2  horn -concertos,  cham- 
ber-music f.  wind  and  strings,  duos  f.  horn 
and  harp^  fantaaias  f.  horn  and  pf.,  etc. 

Nfen'gelberg,  Josef  Wlllem,  famous 
conductor;  b.  Utrecht,  Mar.  28,  1871.  Pupil 
of  the  Cons,  there,  and  later  of  Sciss,  G. 
Jensen  and  WtiUner  at  the  Cologne  Cona. 
App.  raunic.mu8.-dir.  in  Lucerne  in  1891,  hb 
work  there  attracted  so  much  attention  that 
in  1895  he  was  placed  at  the  head  of  the 
famous  'Concertgebouw-Orkest'  in  Amster- 
dam, a  position  which  he  has  filled  with 
signal  dtstinctton  since  then;  in  addition  he 
iRv.inic  cond.  of  the  choral  society  'Toon- 
kunst*  in  Amsterdam  11898),  and  of  the 
'Museumskonzerte'  in  Frankfort  (1907). 
Beginning  in  1903  he  has  appeared  frequently 
as  star  cond.  in  all  European  countries;  in 
England  he  has  Ix  en  an  annual  visitor  (many 
concerts  of  the  London  I'liiUi.  Soc.) ;  appeared 
with  the  N.  V.  Philh.  Soc.  in  1905.  R. 

K -f        Strauss,    who   regards   him   as   an  unsur- 
'  '         passable   interpreter  of  his    (S.'s)  works, 
{^\jJij  de<Jii  ated  the  score  of  Ein  Heldenleben  to  him. 

Menges,  Isolde,  talented  violinist;  b. 
Brighton.   England,   1894.     Received  her 

first  insrriirtion  from  her  father  (dir.  of  a 
Cons,  at  Brighton);  then  st.  with  LcoSametini 
(now  prof,  at  Chicago  Mus.  Coll.),  and  was 
from  1909-12  a  pupil  of  L.  Auer  in  Petrograd; 
London  d^bot  Feo.  4, 1913;  first  appearance 
in  the  U.  S.,  New  York,  Oct.  21,  1916. 

Men'gewein,  Karl,  b.  Zaunroda,  Thurin- 
na.  Sept.  9,  1852;  d.  Berlin,  Apr.  7,  1908. 
rrom  1876-86  teacher  at  P'reudcnberg's 
Cons.,  Wiesbaden,  and  with  the  latter 
founded  a  Cons,  at  Berlin  in  1886,  of  which 
he  was  co-director  till  1896;  founded  in 
1895  the  'Oratorienverein*  and  the  next 
year  the  'M.idn\;al'  fur  the  production  of 
a  capp.  music. — Works:  Oratorio  Johannes 
der  T^er  (1892);  festival  cantata  Martin 
Luther;  operetta  Schuhimsters  Brautfahrt 
(Wiesbaden,  1884):  overture  Domrdsehen; 
several  "SingSpieK/  a  requiem,  fcni.de 
choruses,  etc.  Also  w rote  Die  Ausbiidung  des 
musikalUehem  Cehirs  (1908). 

Menjjoz'zl,  Bernardo,  b.  Florence,  IT'S, 
d.  Paris,  March,  1800.  Pupil  of  P.  Potenza 
at  Venice;  sang  on  Italian  stages,  and  at 
concerts  in  I^ndon  and  Paris,  also  for  years 
at  the  Th.  de  Monsieur.  He  brought  out 
13  operas  and  a  liallet  in  Paris;  from  1 7*)5 
was  prof,  of  singing  in  the  Cons.;  and  wrote 
the  grcitei  part  of  the  JUffende  ie  ckoiU  d« 
Cons,  publ.  by  Langle. 


Minll  (mS-nel'l,  F61icien  de,  b.  Boulogne- 
siir-Mer,  July  16,  1860.  App.  prof,  of  hist, 
of  inus.  at  the  £coIc  Niedernieyer  in  1.S99; 
comp.  of  a  comedy-opera  La  Janeiiere  {1694), 
an  operetta  Gosses  (^1901);  the  ballets  I>ner< 
tissement  oriental  and  A  la  Ducasse  (both 
1902).  Has  publ.  Monsif^y  (189.1).  Josquin 
dePrl's  I  1  .S')6) :  L'ecole  contra puui  listr  thimtinde 
du  X  l'"'  Steele  (1895 ;  considerably  augmented 
as  L'ecole  contrapunctique  flamande  au  XV'- 
et  cm  -Vr/-  sierle,  mxy):  Uistotre  de  la 
Danse  d  travers  les  dges  (1904). 

Men'nicke,  Karl,  b.  Reichcnhach,  May 
12,  1880.  He  was  educatetl  at  the  c;ymna- 
sium  and  the  Univ.  in  Leipzig:  in  1901, 
attende<l  for  a  short  time  the  t  ons.,  then 
cent,  his  mus.  studies  with  H.  Ricmann;  Dr. 
phil.  in  1905,  with  the  dissertation  Ilasse  und 
die  Bruder  Graun  als  Symphoniker  (with 
thematic  cat.);  1907-11,  cond.  of  the  'Singa- 
kademie'  in  (".logaii;  ^ince  then  cond.  in 
various  cities  (Liegnitz,  Trier,  Helsingfors, 
etc.).  He  originated  the  idea  of  honoring 
Riemann's  60th  birthday  by  the  publication 
of  a  'Festschrift,'  to  which  a  number  of  the 
nic-t  i-inincnt  writers  contributed,  M.  acting 
as  editor,  and  writing  a  biogr.  sketch  of  R. 
and  an  essay  on  Stiauas's  ffeUra  (1909). 

Men'ter,  Joseph,  b.  Deutenkofen,  Ba- 
varia, Jan.  19,  1808;  d.  Munich,  Apr.  18, 
1856.  'Cello-pupil  of  Moralt  at  Nlunich, 
where  he  entered  the  court  orch.  in  1833. 
Won  fame  by  tours  in  Germany,  Austria, 
Belgium,  Holland,  and  F.ngland.  Wrote 
fantasias,  etc.,  L  Veilu  w.  orch. — Hisdaughter, 

Men'ter  [Men ter- Popper],  Sophie,  dis- r  7/ 
tinguished  pianist;  b.  Munich,  July  2'>,  1848;  , 

Bupil  there  of  SchOnchen,  later  of  Lcbert  and 
fiest.  I)£but  1863;  in  1867,  after  sensational 
successes  at  Frankfort,  Tauaig  persuaded  her 
to  study  with  him;  she  met  Lisxt  in  1869, 
who  retrognized  and  zealously  promoted  her 
wonderful  talent.  Married  the  'cellist 
Popper  in  1872  (divorced  1886).  Court 
pianist  to  the  Prince  of  Hohenmllem  and 
the  Emperor  of  Austria.  Professor  at  Petro- 
grad Cons.,  1883-87.  HoTh  in  t(rhni<iue 
and  style  her  playing  approat  ties  jx  riiM  t  ion. 
Vassily  Sapellnikov  was  her  pupil.  kesi<les 
at  her  country-seat.  Castle  Itter,  in  the 
Tyrol.  She  has  publ.  UngtHscke  Ziffunet' 
toeisen  for  pf.  and  orch.  (instrumentation  by 
Tcliaikovsky)  and  pf.-pcs. 

Mertiecice,  Jobn.  See  Marbbck. 

Mercadan'te,  (Giuseppe)  Saverio  (Raf- 
faele),  b.  Altamura,  Sept.  [bapt.  17th|,  1795: 
d.  Naples,  Dec.  17,  1870.  Favorite  nupil  of 
Zingarelli  in  the  R.  Collegia  di  Musica, 
Naples;  after  having  comp.  2  symphonies 
(praised  by  Rossini),  concertos,  <|uartets,  a 
4-p.  mass  w.  orch.,  and  a  cantata,  his  career 
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as  a  dramatiV  composer  Itegan  with  VapoUosi 
d' Ere  ok  (San  Carlo  Th.,  Naples,  Jan.  4, 
181^),  a  grand  success.  Up  to  1866  he  pro- 
duced about  60  operas  with  fluctuating 
fortune,  the  last  being  Virginia  (Naples, 
Apr.  7,  1866).  His  (rn-ntcst  triiiinphs  were 
won  with  FJua  e  Claudia  (Milan,  l.a  Sc\-ila, 
Oct.  30,  1821;  th(>  work  whirl)  secured  his 
fame).  /  Briganii  (Paris,  Th.  Italien,  Mar. 
22,  1836),  //  Giuratnento  (Milan,  La  Scala. 
Mar.  11.  18.?7;  tx)nsidcrtxl  his  best),  and  II 
Bravo  (ibid..  Mar.  9,  1839).  He  comjxisetj 
operas  for  different  cities,  residing,  after  the 
manner  of  Italian  0{)era -com posers,  in  the 
city  for  which  he  was  writing;  thus  he  lived 
in  Rome,  Bologna,  Turin,  Milan,  Venice, 
Madrid  (1827-8),  Lisbon  (1827-9),  Paris,  and 
Vienna  fwlicn-  lie  jirtKl.  ?>  ojKTas  in  1824). 
In  18.?3  he  succeeded  Pictro  Cicnerali  asm.  di 
capp.  at  Novam  Cathedral;  here  he  lost  the 
sight  of  one  eye,  and  in  1862  total  blindness 
ensued.  In  1839  he  became  m.  di  capp.  at 
Lanli.iinj:  and  in  1840  succccdc<i  Zingarelli  as 
director  of  the  Naples  Cons. — Other  works: 
A  Messa  solcnne,  and  some  20  other  masses; 
Le  7  paroU  di  Nostra  Signore,  f.  4  voices  w. 
string-quartet;  a  Salve  R^ina,  a  De  pro- 
fundts,  2  Tantum  erRO,  Htanies,  vesjiers, 
psalms;  cantatas,  hymns  (one  to  (jaribaldi 
in  1861;  to  Rossini  in  1866);  funeral  sym- 
phonies to  Rossini,  Doniietti,  Bellini,  Pacini; 
orchestral  fantasias  {Vourora,  La  rimetn- 
branza.  It  lamenlo  dfll'Arr.ho,  I!  liimento  dd 
Bardo  (written  after  he  had  bet:ome  blind); 

ftieces  for  N'arious  instrs.;  many  songs;  sol- 
eggi  for  the  Conservator^';  etc. 

Mercadier  (m6hr-kAh-d'y5n,  Jean-Bap- 
tlste,  b.  Belesta,  Ari^e,  France,  Apr.  18, 
1750;  d.  Foix,  Jan.  14,  1815.  Wrote  Nou- 
veau  sys^me  de  musique  thforique  et  pratigm 
(1776),  a  critique  of  Tartini's  and  Ranmu's 
systems,  favonng  Kameau. 

Mcrauuli^  See  Gbnxkali,  PiBrao. 

Mfc'eaux  [ma-rohl,  Jean-Nicolas-Am£- 
Lefroid  de,  b.  I*aris,  1745;  d.  there 
1797.  Organist;  prod.  7  operas,  etc.;  also 
oratorios  and  cantatas. — ^His  aon,  JoMph- 
NIcolasLcfMd  de  M.,  b.  Pkris.  1767,  was 
an  organist  and  pianist,  and  wrote  pf.- 
sonatas;  his  son,  Jean-AmM6e  Lefroid  de 
M.,  b.  Paris,  1803,  d.  Rouen,  Apr.  25,  1874; 
pianist,  pupil  of  Reicha;  publ.  an  interesting 
coll.  or  davecin-nittsic,  La  CUnecUttila  & 
16^7  a  1700  (1867);  comp.  pf.-music,  etc. 
I  lis  widow  publ.  a  nunilK-r  of  M.'s  essays 
as  VarifUs  ItUeraires  et  mtisicaUs  (1878;  with 
biogr.  sketch  of  M.  by  F.  A,  Marniontel). 

Me'Han.  Hans,  b.  RascI,  1857;  d.  Leipzig, 
May  2S.  I'JO.r  I'lihl.  Mouirts  Metsieropern 
(1900);  Cesdiuhte  der  Musik  im  19.  Jahrhun- 
dert  (1902;  2d  ed.  by  A.  Smolian,  1906  ;  3d 
ed.  by  B.  Egg  as  lUuitritrl*  CesckkkU  dtr 
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Musik  von  der  Renaissance  Ins  auf  die  Gegen- 
toart,  1914);  also  wrote  a  number  of  guides 
to  instri  and  operatic  maaterpieeeii. 

Muriel  [nia-r'yfhn,  Paul,  b.  Mondonbleau, 
Loire-et-Cher,  Jan.  4,  1818;  d.  Toulouse,  Feb. 
24,  1897.  As  a  boy  he  earned  his  living  as 
vidinist  in  an  ofch.;  taught  later  by  Aksa. 
Nepolefto  in  Lisbon,  and  Somma.  Became 
chef  d'orchcstre  of  a  trnvc!lin>;  orch.;  prod, 
a  comic  ofxjra,  Cornelius  iargtntter,  at  Amiens; 
tlicti  stttk-d  in  Toulouse,  bringing  out  a 
symphony,  Le  Tasu  (Tasso),  a  dramatic 
oratorio,  Cain,  chamber-music,  and  a  4-act 
grand  opera  I'Armoriqite  (Toulouse,  1854) 
of  which  he  wrote  text  and  music.  Then 
app.  Director  of  the  Toulouse  Cons.;  later 
chev.  of  the  Legion  of  Honor.  Afterwards 
prod,  the  1-act  comic  opera  Les  pridnues 
ridicules  (1877)  and  the  comic  operas  Le 
Retour  au  pays,  i Orphean  en  voyage,  and  Les 
Piques  de  la  Reine  (1886). 

Merlkan'to,  Oskar,  h.  TTdsinefors,  Aug. 
5,  1868.  Studied  there,  and  in  1887  in  Leip- 
zig and  Berlin;  org.  of  St.  John's  Ch.  and 
cond.  of  the  National  Opera  in  Helsingfors: 
eminent  organ-virtuoso,  and  a  composer  Oi 
national  tendencies. — Works:  'Ihc  operas 
Pohjan  neiti  {The  Girl  of  Pohja;  I klhiagforij, 
1899)  anil  E!t,„ni  surmli  {The  Death  of  F..)\ 
pes.  for  vl.  and  pf.;  pf.-pcs.;  80iq{s;  instructive 
w«rk»  for  ofgan.  Also  a  oolL  of  folk-songs. 

Merk  [mark],  Joseph,  'ci  llo-virtuoso;  b. 
Vienna,  Mar.  18,  1795;  d.  Ober-D5blinL 
June  16,  1852.  Trained  by  Schindladcer;  m 
1818.  1st  'cello  at  the  court  opera;  1823, 
teacher  at  the  Cons.;  1834,  Imp.  chamber* 
virtuoso.  Many  successful  tours  in  (Germany 
and  Italy. — Works  'cello):  Concerto  in 
D  (op.  S),  concertino  in  A  m.  (op.  17), 
fantasi.Ts,  polonaises,  etc.;  htS  'cdlOi^tude^ 
op.  11  and  20,  are  excellent. 

Merkd  [mSrIdHI,  Gnttav  (Adolf),  bom 

Ot)ero<lerwitz,  Saxony,  Nov.  12,  1827;  d. 
Dresden,  Oct.  30,  1885.  Pupil  of  Joh. 
Schneider  (org.)  and  Jul.  Otto  (cpt.);  also 
aided  by^  Schumann  and  Reissiger.  Oig.  of 
the  Waisenhausleirche,  Dresden,  1858;  of 
the  Krcuzkirche,  I860;  of  the  Catholic  Court 
Ch..  1864.  TauRht  in  the  Cons,  from  1861; 
cond.  the  Dreyssig  Singakademie  1867-73. 
Valuable  organ- works:  9  sonatas,  op.  30  [f.  4 
hands,  w.  double  pedal),  op.  42,  80,  115,  118, 
137,140.  178,  183;  Introduklion  u.  Dnppelfuge, 
op.  41;  Wethnachts-Paslorale,  op.  56;  Einlei- 
tung  und  Doppelfu^t .  op  105;  Konzerisatz, 
op.  141 ;  5  fantasias;  30  pedal-studies;  chorales 
and  fugues:  an  Ofgan-method  (op.  177); 
etc.;  also  pf. -pieces,  motets,  songs. 

Mer'kel,  Karl  Ludwig,  medical  prof, 
at  Leipzig  Univ.;  publ.  Analomie  und  PkyUo- 
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mmt  (1856:  2d  Pfl.  1876);  Du;  Funktionen 
des  menscUichen  SchLunA-  wtA  KMkoffes 
1862);  Physioloeir  der  monsMicken  SHtmm 

1866);  Prr  Kehikopj  (1873). 

Mcrklin',  Joseph,  famous  organ-builder; 
b.  Oberhattsen.  Baden,  Jan.  17,  1819;  d. 

Nancy,  Tunc  10,  1005.  Trained  in  thi-  work- 
shops of  his  (at  her,  organ -builder  at  Frei- 
burg, and  Walckcr;  established  himself  in 
Brussels,  1843;  won  a  medal  at  the  National 
Exposition  of  1847;  took  hn  brother-in-law, 
F.  Schiitze,  into  partnership,  changing  the 
firm-name  to  'Merklin,  Schiitze  &  Cie.'  in 
1853,  and  to  Merkiin  SchUtze'  in  1858.  In 
1855  they  bought  out  Ducroquet  of  .Paria* 
and  eatabltshed  a  branch  in  that  dty. 

M6ro  [ma'ro],  Yolanda,  fine  pianist;  b. 
Budaijest,  Aug.  30,  1887.  At  the  age  of  5 
ahe  beean  to  study  pf.  with  her  father;  by 
the  end  of  a  year  she  had  made  such  astonish- 
ing progress  that  she  was  admitted  to  the 
Cons.,  although  still  under  the  nRc  required 
for  admission:  pupil  there  of  Augui>te  Kenne- 
baum  (liendf  a  pupil  of  Liszt),  and  twice 
winner  of  the  state  prise:  dibiit  in  Feb., 
1903,  with  the  Dresden  Philh.  Soc.  (Lisrt's 
El»  concerto);  then  toured  Europe  with 
considerable  success  until  1909;  Amer.  debut 
with  Russian  Symph.  Orch.,  N.  Y.,  Nov.  3, 
1909  (Chopin's  F  m.  and  Liszt's  A  major 
cone);  since  then  she  has  played  with  mnch 
applause  every seast^n  in  the  U.S.;  app  prof, 
ol  pf.  at  the  Nat.  Cons,  in  Budapest  in  1908. 
In  1909  ^  married  Herman  Inon  of  N.  Y. 

Mersenne  (mar-sehn'].  Marin,  b.  Oize 
(Maine),  France,  Sept.  8,  1588;  d  Paris, 
Sept.  1,  1648.  Franciscan  monk,  living  in 
Paris. — Wrote:  Traite  de  I'lmrmonie  univer- 
telU  (1627),  later  expanded  to  Harmonie 
universelle  {l()M>-7;  2  large  folio  vols,  with 
illustrations  and  musical  exiimples;  includes 
a  TraiU'  des  instruments,  depicting  and  de- 
scribing all  instrs.  of  the  17th  century;  his 
most  important  work);  Qtiaestiones  uleberri- 
mae  in  Genesin  (1623;  chiefly  on  Hebrew 
music);  Qiifstions  hartnonigues  (1634);  Les 
pn'liulfs  (h-  I'hurmonif  universelU  (1634);  Har- 
monicoTum  libri  XH  (1635;  enlarged  ed. 
1648):  etc.— Cf.  Ch.  Adam,  U  Fhe  M.  et  ses 
correspondants  en  France.  (Paris,  1897);  A. 
Pirro,  Les  correspondants  du  Phre  M.,  in 
•S.  I.  M.'  (1909).— See  Q.-Lex. 

McrtcBt,  JoMph,  b.  Antwerp,  Feb.  17, 
1834;  d.  Brussels,  June  30,  1901.   let  violin 

at  the  Opera  there;  violin-teacher  at  the 
Cons.;  cond.  of  the  Flemish  f)f)ora,  Brussels, 
1878-9;  then  inspector  of  the  Belgian  music- 
schoois,  and  finally  dir.  of  the  R.  Th.  at  The 
Hague.  Brought  out  a  number  of  Flemish 
and  French  operettas  and  operas  with  local 
success;  De  swaarte  Kapilein  (The  Hague, 
1877)  wu  also  prad.  m  Germany;  other 


operas  are  De  Vrijer  in  de  strop  (1866),  La 


Le  vin,  U  jeu  et  If  tahac,  Le  Capiiaine  Robert, 
Les  hinces.    Wrote  one  oratorio,  I'Angelus. 

Mcrtlte,  Eduard,  pianist:  b.  Riga,  June 

17.  1833;  d.  Cologne,  Sept.  25,  1895.  Pupil 
of  S.  von  Lutzau  (pf.)  and.  Agthe  (theory). 
Played  in  public  at  ten;  succ.  concerts  in 
Petrograd  and  Moacow,  1850;  from  1853-9, 
Ist  violin  in  the  Gewandhaus,  Leipzig;  pianis- 
tic  tour_  in  Norway  and  Swfdcn.  1859;  after 
living  at  Wessc-rling  i.Alsaiia),  Lucerne, 
Freiburg,  and  .Mannheim,  he  was  app. 
(1869)  teacher  of  pf.  at  the  Cologne  Cons. — 
Worin:  Lisa,  oder  die  Spracke  des  Hmrmu, 
njKTri  f MaDnhfini,  1872';  the  posth.  opera 
Kyrill  iim  '!  Iu-i.saI<niua;  2  cantatas,  Pes  Lifdes 
Verklarung  and  BlumenReister  (f.  sopr.  and 
alto  soli,  fern,  chorus  and  2  pfs.);  pf. -suite  in 
G  min.,  op.  8;  4  pf.-pieces,  op.  7;  Nocturne 
and  \'alsf,  op.  23;  technical  exercises  and 
Schoolof  Octaves  f .  pf. :  arrs.of  Mendelssohn's, 
Wel»er's,  and  Hunmurs  concerted  pieces,  f. 
pf.  w.  2d  pf.;  edited  Chopin's  worlcs;  publ.  a 
coD.  of  j/rfodiM  «f  fke  Ukntme. 

Me'rula,  Tarquinio,  early  composer  for 
violin,  and  a  native  of  Bergamo;  1623,  m. 
di  capp.  at  S.  Maria  Maggiore  in  Bergamo; 
1639,  org.,  and  m.  di  capp.  at  the  Cath.  there; 
1652,  do.  at  the  Cath.  in  Cremona.  Publ. 
Cantoni  owero  sonate  prr  chiesa  e  camera  a 
2  e  3  {\  books:  1623-51):  other  sonatas  in 
his  Concerti  spirituali  (1628)  and  PtgitSO 
musirale  (1640).  A  Sonata  cromaUea  foroig. 
was  publ.  by  L.  Torchi  in  vol.  iv  of  'L'Arte 
Musicalc.' — See  Q.-Lex. 

Me'rulo  (recte  MerlottI),  Glaudlo,  called 
dn  Goreg^o  because  born  in  Coreggio, 
Apr   8,  1533;  d.  Parma,  May  4,  1604.  A 

gupil  of  Menon  and  G.  Donati;  organist  at 
resda;  from  July  2,  1557,  organist  of  the 
2d  organ  at  San  Marco,  Venice,  and  from 
1566-86  Padovano's  successor  as  Ist  organist 
there.  Thereafter  court  organist  to  the  Duke 
of  Parma.  One  of  the  greatest  organists  of 
the  time,  he  stands  at  the  head  of  the  Vene- 
tian SchooL  and  his  works  open  a  new  era 
of  independent  composition  for  the  king  of 
instruments:  Toccate  d'intavolatura  d'or^nno 
(UKM;  2  lxx)ks),  and  Ricercari  d'intavolatura 
d'organo  (1605).  Among  his  pupils  were 
Angieria,  Bonizzi  and  Confortt.  He  also 
fvod.  an  opera  in  madrigal^style.  La  Tragedia 
(Venice.  1.^74),  and  publ.  4  vols,  of  madrigals 
a  3-5  (1566-1604),  2  vols,  of  motets  a  5 
(1578).  Ricercari  dn  cantare  a  4  (1607.  1608), 
and  Camoni  alia  francese  (1620). — Cf.  A. 
Oitelani,  Memorif  della  rita  di  C.  M.  (.Milan, 
1859):  Q.  Bigi,  Di  C.  M.  (Parma,  1861);  C. 
M.  da  Correggio  (Parma,  1904:  essays  by 
8  Italian  achobrs).— See  Q.>Lex. 
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Mertz  [marts],  Joseph  Kasper,  distin- 
guished guitar-player:  b.  PrcBburg,  Hungary, 
Aug.  17,  1806;  <\.  Vienna,  Oct.  14.  1856. 
His  parents  were  poor,  and  he  was  early 
obl^ed  to  give  music-icssons  to  support 
himself.  In  1840  he  took  fwrt  in  .i  concert 
at  Vienna:  then  made  a  tour  thrf)iiR}i  Moravia. 
Silesia,  Poland  and  Pnis-sia  (Royal  I  hcatri-, 
Berlin);  gave  ronrerts  in  1842  at  Dresden, 
where  he  met  and  married  the  piano- virtuosa 
Jost'phine  F'lantin,  with  whom  he  playefi  in 
Chemnitz,  I.eipzig,  Dresden,  and  Prague, 
when  ill  health  compclle<l  his  return  to  X'iciiii.i 
in  February,  1843.  There  they  playe<I  laeforc 
the  Empress,  and  settled  as  music-teacher^; 
gave  several  concerts  in  1851;  made  a  trip 
to  Salzburg  in  185.?,  again  playing  fiofore 
the  Empress,  King  l.udwip  of  R.i\ aria,  .\n<\ 
other  notabilities,  performing  some  duos  for 
guitar  and  pianoforte  of  their  own  composi- 
tion, and  giving  two  more  successful  concerts. 
After  this,  M.'s  health  failed  rapidly. 

M«n  [mftrtsl,  KmAt  bom  Benaheim,  near 

Franlcfort-on-Main,  S<'pt.  19.  18.^6;  d. 
Wooster,  Ohio,  Jan.  30.  1890.  F>upil  of  his 
father  and  i  J.  Kunkel.  Went  to  the  L'nite<i 
States  in  and  lived  in  Philadelphia  and 
other  cities  as  a  teacher.  He  was  a  contributor 
to  various  periotlicals:  his  collected  essays. 
Music  and  Culture,  edited  by  his  son.  Dr. 
^         ^haa.  H.  M.,  were  publ.  at  PhifadeliUiia,  1890. 

V  \'V'^1-*^'  Messader    [mfhs-sah-zha'J,  Andr4 
I         .     (-Charles- Prosper),  b.  Montlucon,  Allier, 
(« I  •■   \    France,Dec.  .10,  1853.  Pupil  at  the  Niedermey- 
%  v  School  of  E.  Gigout  (cpt.),  A.  Laussd  (pi.) 
1  C^^^  and  C.  Loret  (org.);  then  of  Saint-SaBns. 

Org.  of  the  choir  at  St.-Sulpice,  1874;  chef 
d'orchestrc  at  Brussels;  org.  at  S.iint- Paul- 
Saint-Louis;  then  maitre  de  chapclle  at 
Sainte>Marie  des  Batignollea;  in  1898  app. 
by  Carr£  orchestral  conductor  of  the  Opera- 
Comiquc;  1901  7,  artistic  dir.  of  opera  at 
Cov.  (»artlcn,  London ;  1908-14,  dir.  and  ciicf 
d'orch.  of  the  f  .rand  Ojj^ra,  Paris;  in  1908 
he  succ.  Marty  as  cond.  of  the  'Concerts  du 
Cons.*  Officer  of  the  Lmioh  of  Honor  (1907). 
— Works:  Operas;  Fran^ais  les  Bas-bUus 
(Fol  -Dram.,  1KS3;  score  Ix.-jjun  byF.  Bernicat 
and  completed  after  his  death  by  .M.);  La 
FauoeUe  du  Temple  (ib.,  1885);  La  Beamaise 
(Bouffes-Par.,  1885);  Le  Bourgeois  de  Calais 
(Fol.-Dram.,  1887);  Isoline  (Th.de  la  Ren., 
1888);  La  Basocke  (Op.-Com..  1890);  Afadame 
Chrysanthhne  (Th.  de  la  Ren.,  1893);  MirctU: 
(Savoy-Th.,  London,  1894);  Le  Chnulier 
d'llarnu-nlnl  (Op.-Com.,  1896);  Vhonique 
(Bouffeiy-Par..  1898);  Les  Dragons  de  I'lm- 
peratrice  (Th.  des  Var.,  1905);  Forlunio  (Op.- 
Com.,  1907):  Beatrice  (Monte  Carlo,  1914). 
Operettas:  Le  Mart  de  la  Reine  (Boufles- 
Par.,    1889):    Miss   Dollar    (Casino,  PariSt 

1893);  La  FiatuU  m  iMerk  (FoL-Dnun., 


1896);  Les  p'tites  Michu  rBoriffcs-Par.,  1897; 
immense  succ).  Bau.et>:  tleur  d'Oranger 
(1878):  Us  Vins  de  Frame  (1879);  Mtgnons 
a  Vilains  (1879);  Les  deux  Pigeons  (1886); 
&ammoiu:ke  (1891):  AmatUs  kernels  (1893): 
Le  Chevalirr  aux  Fleur^  flS07\  [,r  Prtuh  drr 
Roses  (1897);  Une  Avenlurf  dr  In  ituimard 
(1900). — Incid.  music  to  Delair's  Ilrlene 
(1891)  and  Moreau  and  Carre's  La  Moniagne 
enchanue  (1897);  Jlhe  dram,  scenes  Don 
Juan  et  Haydee  (1876;  won  gold  medal  of  the 
Academic  tie  Sl.-Quentin,  1877)  and  Prome- 
thee  enchatne  iMS  ;  won  2d  prize  of  City  of 
Paris);  some  pf.-f>c8.  (op.  10-15);  about  20 
songs.  A  symphony  in  4  movems.  (MS., 
1875)  won  the  gold  metlal  of  the  Stx  ietc  des 
Compositeurs  in  1876,  and  was  prod,  by 
Coionnc  in  1878  —Cf.  'Musica.'  No.  72 
(Paris,  Sept.,  1908;  articles  by  various 
writers  abmit  M.;  also  autobiogr.  sketch).  ^ 

Messchaert  [mehs'hahrt],  Johannes  Mar- 
tinus,  eminent  concert -baritone;  b.  Hoorn,        '  I 
Holland,  Aug.  22,  1857.   Was  first  trained  as    / ^  7^  i 
a  violinist,  but  then  st.  singing  with  Schneider 
in  Cologne,  Stockhausen  in  Frankfort,  and  '7a\j\j-/:L 
Wiillner  in  Munich;  began  his  c.ircer  as  a     VI ^-'•^ 
teacher  and  cond.  of  choral  societies  in  Am-  i/ 
Stcrdam;  comparatively  late  he  Ixgan  to 
appear  as  a  Lieder-singer  in  Holland,  then 
with  enonnous  success  in  Germany;  has  been 
living  for  itiany  years  in  Berlin;  since  1911 
prof,  of  singing  at  the  KrI.  Ii(xhs<hule. — 
Cf.  F.  MartiensBcn,  J.  M.  lAn  Beitrag  zum 
Verst'!>h!'!is  echterCesangskunst  (Berlin,  1914). 

Mes  serschmldt-Grtln'ner  (Frau),  b.  Vi- 
enna, I.  1847;  d.  there  Oct.  15,  1895;  cele- 
brated for  organizing  at  Vienna,  in  1870.  • 
the  first  Ladies'  Orchestra,  a  successful  and 

widely  imitated  enterprise. 

Messiter,  Arthur  Henry,  organist;  b. 
Frome,  Somersetshire,  Apr.  12,  18^;  d.  New 
York,  July  2,  1916;  organist  and  choirm.  at 
Trinity  Ch.,  New  York,  1866-97;  after  that 
lived  m  retirement  in  N.  Y.  Publ.  History 
of  the  Choir  and  Music  of  Trinity  Church  {1907). 

Mestri'no,  NIccol6,  b.  Milan,  1748;  d. 
Paris.  Sept.,  1790.  Solo  violin  in  the  orchea* 

tras  of  l^rince  Esterh&r>'  and  Count  Erdddy; 
hurcessful  concerts  in  Italy,  Ciermany,  and 
(1786)  Paris,  wh.»re  he  settlctl  as  a  teacher; 
1789,  cond.  of  the  Th.  de  Monsieur. — Publ. 
12  violin-concertos,  dw^  etudes  and  ca- 

E rices  f.  vin.,  and  sonatas  f,  do.  w.  figured 
ass. — See  Q.-Lex. 

M«tMta'do,  Pletro  Antonio  I>omenioo 
Bonaventura  (son  of  the  Papal  soldier  Tra- 
passi,  but  changed  his  name  at  the  instance 
of  Gravina,  his  |Mtrf)nh  b.  Rome,  Jan.  3, 
1698;  d.  Vieiuja,  Apr.  12,  1782.  Celebrated 
poet  and  drafloatirt;  fnrni  17.)0  until  his 
death  be  wm  court  poet  at  Vienaa.  0(  34 
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opera-texts  written  by  him,  and  set  to  music 
by  Gluck,  Hassc,  Porpora,  Ilaiidcl,  Jommelli, 
Caldara,  (ialuppi,  and  others,  Mozart's  La 
CUmetua  di  Tito  (1791)  alone  stUl  bold*  the 
stage.  His  libretti  were  less  remarkable  for 
dramntic  power  than  for  ^r.u  cfiil  .m  l  niclo- 
ciiuus  verse;  some  have  been  cuinpoiyi<i  .50  or 
40  times.  Mis  complete  works  were  i)ubl.  in 
Paris  (1780-2;  12  voU.)  and  Maatua  (1816- 
20;  20  vols.).— Cf.  S.  Mattei,  Memorie  per 
servire  alia  vtla  del  M.  (Colic,  1785);  M.  Zito, 
Studio  su  P.  M.  (Naples,  1904);  E.  M. 
Leonardi,  //  nulodramma  del  M.  (Naples, 
1909).  Also  A.  Wotquenne,  Alphabet,  Ver- 
mdlmis  der  ^Scke  in  Versem  .  .  .  turn  Zeno, 
if.,  und  Goldoni  (Leipzig,  1905). 

Meth'f easel  (mat'-].  Albert  Gottlieb,  b. 

Stadtilm,  Thurtngia,  Oct.  6,  1785;  d.  Hecken- 
beck,  near  dandcrsheim.  Mar.  23,  1869. 
18.U-42,  court  composer  at  Brunswick,  then 
retiring  On  peiMMMU — Works:  Opera  Der 
Print  von  Basra;  oratorio  Das  befreite  Jeru- 
salem; sonatas  and  sonatinas  f.  pi.;  and  still 
popular  songs  and  [xirt-songs,  publ.  in  his 
Liederbuch,  Liederkranz,  and  other  collections. 
— Cf.  W.  H.  Riehl,  Musxkal.  Charakterkopfe 
(Scutteart.  1879;  vol.  iii).— His  l)rother. 
MetliffltMl*  Friedrlchf  b.  Stadtilm,  Aug. 
27,  1771;  d.  there  May,  1807;  piibl.  songs  w. 
guitar-accomp. — Emst  Methtessel,  a  reb- 
tive;  b.  MUlbausen,  1802;  d.  Beni.  Nov.  19, 
1878,  as  mtia.  oood.  [Not  the  aame  as  Emat 
M.       1-1866),  conductor  at  Wimerthur.] 

MefiMr,  mkoM.  See  M«yrmni. 

M6tra,  f  Jule8-Ix)ui8-)  Olivier,  b.  Reims, 
June  2,  18J0;  d.  Paris,  Oct.  22.  1889.  An 
actor's  son,  and  himself  a  boy-actor,  he  was 

t.itipht  musir  by  Efl.  Rorhr,  and  was  in  turn 
\iulinist,  'cellist  and  double-bass  player  in 
minor  Parisian  theatres.  Piii)!!  in  Paris 
Cons,  of  Elwart  (1849-54),  then  of  Ambr. 
Thomas  for  a  short  time,  then  conducting 
the  orch.  at  the  Th.  Bcaumarchais,  ana 
successively  at  \arioiJS  danre-hails;  the 
masked  balls  at  the  Opcra-Comique  (1871); 
the  orch.  at  the  Foiies-Bergc^re  (1872-7); 
the  balls  at  the  Th.  de  la  .Monnaie,  Brussels 
(1874-<));  finally  the  Opera  balls.  His 
waltzes,  mazurkas,  polkas,  quadrilles,  etc., 
arc  i  xtrrmi-iy  popular;  at  iIk-  Fnlir^  Bfr^ere 
he  prod.  18  operettas  and  ballet-divertisse- 
ments; and  at  the  Opera  the  3HKt  baUet 
Yedda  (187Q;  mod.  succ). 

Met'teiileiter»  Domtnicus,  b.  Tannea- 
hausen,  Wdrttemberg,  May  20.  1822;  d. 

R.^tis^>o^,  May  2,  1868;  Dr.  iheol.  and  phil.; 
wrote  MusikgeschichU  der  .Siadl  Rcgensburg 
(1866),  MusikgeschichU  der  OberpftiJz  (1867); 
and  contributKi  to  his  brother's  Enchiridum. 
His  fine  mus.  library  was  united  with  Proeke's 
ia  the  BiitM^'a  Lilmiry,  lUtisboii. 


Met'tenleiter,  Johann  Georjl,  b.  St. 
Ulrich,  n.  Dim,  Apr.  6.  1812;  d.  Ratisbon, 
Oct.  6,  1858,  as  choirmaster  and  orpuust  at 
the  cathedral.  An  erudite  cfattvch-oompaeer, 
he  |iubl.  JlfmNtofe  brete  eaudNNNNW  ae  preeum 
(1852).  and  an  Enchiridion  chorale  .  .  . 
(1855),  both  with  added  organ-accompani- 
ments; also  Psalm  95,  for  6  male  voices 
(1854);  other  works  in  MS.  (masses;  a 
Stabat  Mater;  2  Misereres;  Ave  Mark  for 
double  rhonis,  etc.). — Biography,  J.  G.  M., 
ein  KunsUerbild^  pubL  1866  by  his  brother. 

M«ts'dorff,  lUdnnI,  b.  Danri?.  June  28, 

1844.  Pupil  at  norlin  of  Fl.  C.cycr,  Dohn, 
and  Kiel;  Kapellmeister  successively  at 
DUsseldorf  (1865),  13erlin,  Nuremberg,  Bruns- 
wkk,  and  Hanover.  In  1875  he  prod,  the 
grand  opera  Rosammide  at  Weimar;  in  189S 
the  ofK-ra  Haghart  und  Signe,  also  at  Weimar, 
w^ith  great  success.  Has  also  written  3  sym- 
phonies (in  F,  D  ni.  ['travic'),  and  £'7); 
overture  King  Lear;  Frau  Alice,  ballade  f. 
contialto,  ch.  and  orch.;  PhantasiesliUk  for 
orch.;  a  symphonic  concerto  f.  violin  w.  orch., 
op,  48;  a  pf.-quintet;  a  string-quartet;  pf.- 
trios;  sonatas  and  other  |rf.-pieces;  songs. 

Metz^er-Lat'termann,  Ottilie,  distin- 
guished dramatic  contralto;  b.  Frankfort, 
c.  .1880.  St.  with  Frau  .N'icklas-Kempner, 
G,  Vogel  and  E.  Reicher;  debut  in  lialle; 
since  1903  principal  contralto  at  the  Hamburg 
oiKTa;  has  sung  with  notable  success  in  the 
prim  ip  il  cities  of  (iermany  (3  summers  at 
Bayrcuth),  Belgium,  Austria  and  England; 
equally  famous  as  a  concert -singer;  has  made 
two  concert-tours  of  the  U.  S.  (1914  and  '15). 
On  March  26,  1910,  she  married  Theodor 
Lattcrniann,  basso  at  the  Hamburg  opera. 

Metzler  8c  Co.,  music-publishers  in  Lon- 
don. Valentine  M.  founded  the  firm  about 
1790  as  a  busbiess  for  selling  matrs.;  the 
publishing  department  was  added  in  1816. 

Metzlcr-Lttwy,  Pauline,  alto  stage- 
singer;  b.  Theresienstadt,  Aug.  31,  1853. 
Eng.  at  Leipzig  City  Th.  1875-87.  Married 
the  piano-teacher  Ferdinand  Metzler  in 
1881;  living  since  1897  aa  teacher  in  Leipng. 

Meuerer  [nioi'-J,  Johannes  Georg,  born 
Wiirzburg,  July  8,  1871.  Pupil  of  the  Kpl. 
Musikschule  there;  app.  instr.  at  the  music- 
achooi  of  the  'SteiermArkiache  Musikverein' 
m  Graz;  1899,  org.  and  dhofain.  of  the  Ch. 
of  the  Sacred  Heart;  since  1904,  org.  and 
Kapellm.  at  the  Cath.  A  notable  church- 
composer,  he  has  publ.  about  20  masses 
(aome  with  orch.),  a  Requiem,  litanies, 
offertories,  motets;  Ai^enlAamgsdior  for 
mixed  vrs.,  org.,  2  tpta.  and  3  trombonea; 
also  an  organ-school. 

Meu'sel  [moi'z^I],  Johan  Geocft*  bom 
Eyri^Hrfiof,  Mar.  17,  1743;  d.  Erlangen,  Sept. 
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19,  1820,  as  prof.  f)f  history  in  the  Univ. — 
Publ.  Deulsches  Kunstler- Lexicon  (1778,  1789; 
2  vols.;  2d  cd.  1808-9;  suppl.  1814);  Das 
fjelthrU  Deutschland  (as  the  4th  ed.  of  Ham* 
burger's  work,  edited  by  M.;  1783-4,  4  vols., 
and  i  supplementary  vols.  1786-8;  Sth  ed. 
1802-20,  ml?  vols.);  Deutsckes  Museum  jur 
Kunstler  und  Liehhaher  (periodical;  1772-«9); 
MisceUaneen   artistischfn   hihnlls  (1779-83). 

Mey  (mi],  Kurt  Johannes,  b.  Dresden, 
June  24.  1864;  d.  there  Sept.  21,  1912.  Pupil 
o(  K.  A.  F'ischcr  in  Dresden;  then  of  Spitta 
at  Univ.  of  Berlin,  and  of  Paul  at  Univ.  of 
Lripzif;;  1890  Re|K-iitor  in  KurlsruliL :  from 
1894  in  l)rc?iden. — Works:  Der  Meisterge- 
sanfi  in  Geschichte  und  Kunst  (1892;  revi.sed  ed. 
1901);  Die  Musik  aJs  tonende  Wellidee.  I. 
Teil:  Die  melaphysischen  Urgesette  der  Melodik 
(1901);  numerous  (  ssays  in  the  'BayieuthCT 
Blatter,'  'VVartburgstimmcn,'  etc. 

Mey'er,  Gustav,  h.  KoniRslKru.  Prussia, 
June  14,  1859.  Pupil  there  of  Robert 
Schwalin;  from  1880-4,  of  Rcinecke  and 
Jadassohn  in  Leipzig  C'ons.  Held  positions 
as  Ka(K'Ilm.  in  Licgnitz,  Gorlitz,  Eisenach, 
Dorpat.  Breslau  (5  years),  Stettin,  and 
finilh.  since  1895,  at  the  Leipzig:  Citv 
Theatre. — Works:  The  4-act  farce  witn 
aoogs,  Aus  bewegter  Zeil  (Bremen);  ballct- 
pantomine  KUnsUerfest  (Breslau);  the  ope- 
rettas Der  Hochstcpter  (Leipzig,  Old  Th.. 
1897;)  Die  T'j!mic.r<ifin  HI...  Partser 
Frauen  (Brunswick,  1905);  Onkei  Lajos 
(Pftigiie,  1913):  the  ballet  Electra  (Leipc^); 
and  upwards  of  30  nK!o<Jious  songs. 

May'er,  Jenny,  b.  Ikrlin.  Mar.  26,  1834; 
d.  there  July  20,  1894.  E.\rell(  nt  concert- 
singer,  taught  singing  from  186S  at  the 
Stem  Cons.,  of  which  she  became  owner 

and  directress  in  1888. 

Mey'er,  Julius  Eduard,  b.  Altenburg, 

Germany.  Sept.  5.  1822;  pupil  of  Schumann, 
Moscheles,  Hauptm.inn  and  David  at 
Leipzig:  became  a  vtx'al  teacher  at  \fen- 
delssohn's  suggestion,  taught  successfully, 
and  settled  in  Broolcl/n»  N.  Y.,  in  1S52, 
remaining  there  till  his  death  on  Sept.  20, 
1899,  despite  two  offers  of  a  VOCal  pnfCMor* 
ship  at  the  Leipzig  Coos. 

Mey'er,  Leopold  von  (cafled  de  Mcjver), 

b.  Raden,  n.  Vienna,  Dec.  20,  1816;  d.  Dres- 
den, Mar.  5,  1883.  Piano-virtuoso  of  great 
technical  ability;  pupil  of  Czerny  and  Fiach- 
hof.  From  1835,  alter  his  debut,  he  spent 
most  of  his  lilFe  on  extended  piamstic  toun 
thrfniKlmijt  Europe  anrl  .America  (1845-7), 
sojourning  1867  8  in  Vienna.  He  abjured 
daflsical  musir  in  favor  of  his  own  shallow 
compositions,  chiefly  light  »a/oii>pieccs  and 
danoea,  which  he  played,  however,  in  pecu- 
liarly effective  style^  somewhat  maned  by 


extravagant  contortions. — CL  TJit  Bittr^l^ 
ofl^deM.  (London.  1845). 
Mey'er,  Weldeniar,  b.  BeHin,  Feb.  4. 

1853  Violinist;  pupil  of  Joachim;  from  1873- 
81,  member  of  the  Berlin  Court  Orch.;  since 
then,  concert-player  of  repute,  and  leader  of 
an  excellent  quartet.  Has  publ.  several 
comps.  for  vl.  (TanMender  Feim  fconcert- 
ftttfle],  Legende.  etr  ).  -f/4i>/.  ^ 

Mey'er-Hei'mund,  Erik,  b.  Petrograd,  x  " 
Apr.  25,  1861.  His  first  instruction  wasf^3^ 
receivwl  from  his  father;  sul>sequent!y  he  i 
studic<i  in  Berlin  undi  r  Kiel  and  Stock- 
hausen;  from  1881-1'X>6  he  travcllLii  exten- 
sively as  a  concert-singer,  introducing  his 
own  songs.  He  Is  best  known  to  the  general 
public  as  a  song-composer,  and  more  than 
2(X)  of  his  light  and  graceful,  but  highly 
effcrtive,  vocal  numbers  have  been  puhlish«i, 
to  many  of  which  he  himself  has  written  the 
words.  His  Other  works  include  a  number  of 
male  choruses,  pf. -pieces  [Wonnetraum,  Ball- 
ge fluster,  Serenade  rococo,  etc.):  a  Fantasie  for 
vl.  and  orch.  (on.  44);  Serenade  f.  orch.  (op. 
62);  the  operas  MargUta  (Magdeburg,  1889), 
Der  Liebeskampf  (Dresden,  1892),  Taglioni 
(1-act.  BerUn.  1912),  Traumbitder  (ib..  1912). 
Die  sdOne  Prau  Marlies  (Altenbun;,  1916); 
the  operettas  Trischka  (Riga,  1894),  Lucullus 
(ib.,  1905),  Die  Heiralslusligen;  the  ballet 
Rabezahl  |or  Der  Berggeist]  (Leipzig,  1893); 
the  'TmrHpid'  JfAKihNMr  BiUnbogm  (Mu- 
nich, 1910). 

Mey'er-Lutz,  WUhelm,  b.  MOnnerstadt, 
n.  Kissingen.  1829;  d.  London,  Jan.  31.  1903. 
Pupil  of  Eisenhofer  and  Keller,  Wflrzburg; 

from  1848  in  England  (org.  at  Birmingham, 
Leeds,  and  St.  George's  R.  C.  Ch.,  London), 
also  1851  5  cond.  at  Surrey  Th.,  and  from 
1869  at  Gaiety  Th.  He  brought  out  8  operas 
and  several  masses;  also  daamber-muric. 

Mey'er-Ol'bersleben,  Max,  Ij.  OIIkts- 
leben,  n.  Weimar,  Apr.  5,  1850.  Pupil  of 
his  father;  then  of  MOller-Hartung  and  Ltsct 
at  Weimar.  On  Liszt's  recommendation  he 
received  a  liberal  allowance  from  the  Duke 
for  further  study;  pissed  two  years  at  Munich 
under  Cornelius,  Kheinberger  and  Wiillner; 
a  year  at  Brussels;  then  another  at  Munich. 
In  1876,  teacher  of  pL  and  theory  at  WOllner- 
Hartung'sOrdicstra-School,  Wetmar;  in  1877. 
teacher  of  cpt.  and  com  p.  at  the  R.  Cons,  of 
Musir,  Wiirzburg;  dir.  since  1907;  cond.  of 
the  fanious  'Wiirzburger  Liedertafel'  in 
1879:  'Rwal  Prof.'  in  1885;  in  1896^  elected 
member  of  Boerd  of  Directors  of  the  'Deot- 
scher  Sangerbund,'  and  directed,  with  Krem- 
ser,  the  Fifth  National  Sangerfcst  at  Stutt- 
gart. As  a  composer,  his  talent  was  early 
shown  by  chamber-music,  pf.-pieces,  and 
soiuni;  his  aumenms  dwnises  take  high  rank. 
—Works:   A  3^  romantic  open,  dsn 
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DeUin  (WQrzburg,  18%);  3-act  comic  opera 
Der  HaubenkrUg  (Munich,  1902);  2  overtures, 
Feierkldnge  (op.  18)  and  Festouverture  (op. 
30);  pf.-trio,  op.  7;  3  pes.  f.  pf.  and  'cello, 
op.  10;  sonata  f.  via.  and  pf.,  op.  14;  sonata 
f.  flute  and  pf.,  op.  17;  50  male  choruses  (of 
which  op.  52,  Konradin,  op.  45,  Gothentreue, 
op.  56,  Tantreigen,  op.  62,  Des  deutschen 
Liedes  Sendung,  op.  (u .  Wanda,  op,  69,  Das 
FesI,  op.  71,  jubelhymne,  op.  82,  Der  Spiel- 
mann,  op.  84,  Des  Konigs  Etmug,  are  w. 
orch.);  7  mixed  choruses  (op.  40,  Das  begra- 
hene  Lied,  op.  54,  Der  Blumen  Rache,  op. 
64,  Zigeunermadchen,  op,  65,  FAne  alle  Mar, 
vr.  orcn.);  9  3-i>art  female  choruses  (op.  51, 
Das  blinde  FJfUin,  is  a  cantatina  f.  sopr.  and 
alto  soli,  female  ch.,w.  pf.  or  orch.);  Sonnen- 
kymnus,  symph.  poem,  op.  90;  about  30 
characteristic  pf. -pieces  in  nifxiorn  .md  nripi- 
nal  style;  and  about  60  songs  for  one  vbice 
{Laniey  is  a  dramatic  scene  w.  orch.  or  pf.). 

Mever-Storzenau,  Wllhelm,  1).  Biickc- 
burg,  Sopt.  2,  180a.  From  1885-9,  pupil  ol 
the  ( irossherzogl.  Musikschule  in  Weimar; 
1893-1901,  teacher  and  cond.  of  choral 
societies  in  Hanover;  1901-6.  cond.  of  the 
'Liedertafel'  in  Gunilnnnen ;  since  then  again 
in  Hanover  as  teacher.  Comp.  of  the  operas 
Der  Nachiwdchter  (Magdeburg,  1900)  ttod 
Klein-Ddumling  (Hanover,  1906);  an  ope* 
retta,  Grosspapa  (Hamburg,  1906);  a  symph. 
poem,  Hero  und  Leander  (op.  26;  after  Grill- 
parzer's  Des  Metres  und  der  Liebe  WdUn); 
choruses;  pf.>pcs.;  songs. 

Mey'erbeer,  Giacomo,  famous  dramatic 
composer,  b.  Berlin,  Sept.  5,  1791;  d.  Paris, 
May  2,  1864.  Of  Jewish  family,  hb  real 
name  was  Jakob  Mebmann  Beer;  a  wealthy 
relative  made  him  liis  heir  on  condition  that 
he  should  prefix  the  nam<'  'M<\(r'  to  his 
patronymic; and  'Giacomo'  (Jacob  Italianized) 
was  later  asnimed  as  an  artist-name.  He 
was  a  piano-pupil  of  I.au.ska  and  Clementi, 
and  played  in  public  at  7;  began  the  study 
of  theory  under  Zelter,  but  soon  left  this 
strict  master  for  Anselm  Weber,  and  from 
lSlO-12  lived  and  studied  with  .\hhk  Vogler 
at  Darmstadt,  C.  M.  von  Weber  and  Gans- 
bacher  being  his  fellow  pupils.  Here  he 
wTDte  an  oratorio,  Colt  und  die  Nalur  (Sing- 
akademie,  Berlin,  1H!1),  and  2  operas,  Jepn- 
thas  Gdubde  (Court  Opera,  Munich,  1813) 
and  AbinuUk,  oder  die  betden  Kalifen  (Munich, 
1813);  the  first  two  were  failures,  but  AH- 
melek  was  accepted  for  Vienna,  and  thither 
M.  repairctl.  Already  a  brilliant  pianist, 
Hummel's  suave  style  so  imfM^ssed  him  that 
he  deferred  his  own  d^but  at  Vienna  for 
several  months,  successfully  woridnr  to 
aa]uire  the  same  fluent  ease  and  finish. 
Hu  opera  was  rather  coolly  received  in 
Vienna  {joA  later,  a»  Wirth  md  Gui,  in 


Prague  and  Dresden);  still,  despite  pianistic 
triumphs,  he  felt  dramatic  composition  to  be 
his  real  vocation.  Acting  on  Salieri's  sug- 
gestion that  Italian  niL!o<!y  would  prove  a 
corrective  for  his  heavy  contrapuntal  style, 
M.  went  to  Venice  in  1815;  the  vogue  of 
Rossini's  operas  indicated  the  path  to  popu- 
larity, and  M.  entererl  it  with  a  series  of 
operas  in  the  Italian  \rin — Romilda  e  Co- 
stanza  (Padua,  1818),  Semiramtde  riconosciuta 
(Turin,  1819),  Emma  di  Resburgo  (Venice, 
1819;  in  Germany  as  Emma  von  Leicester), 
Margheriia  d'AngiH  {La  Scala,  Milan.  1820), 
L'rsule  di  Gramita  (Milan,  1822),  atvi  // 
crociatc  in  EgiUo  (Venice,  1824),  this  last 
with  immense  success.  While  writing  it, 
he  had  visited  Berlin  with  .the  vain  hope  of 
bringing  out  a  3-act  German  opera.  Das 
Brandenburger  Thor,  and  embrart  fl  the  oppor- 
tunity to  call  on  his  old  friend  Weber,  in 
Prague,  whose  strong  remonstrances  against 
M.'a  Italian  transformation  of  himself  aeem 
to  Iwve  borne  fruit.  Certain  it  is,  that  for 
six  years  M.  produced  no  more  operas.  In 
1826  he  went  to  Paris  to  prepare  the  first 
representation  of  //  crociato.  After  this,  his 
father's  death,  his  own  marriage,  and  the 
death  of  two  of  his  children',  a»o  serve  to 
explain  his  silence.  But  at  this  time  he 
was  also,  on  Mendel's  authority,  immersed  in 
the  study  of  French  ojiera,  from  Lully 
onward;  the  result  being  Meyerbeer's  third 
style  of  operatic  composition,  in  which  *he 
united  to  the  flowing  melody  of  the  Ttnlians 
and  the  solid  liarniony  of  the  ('Orinans  ttic 
pathetic  rlt^>(  lamation  and  the  varied,  pirju.int 
rhythm  of  the  F"rench.'  Combining  with 
these  M.'s  undeniable  fecundity  and  origi- 
nality of  orchestral  effect,  and  the  theatricil 
ability  and  routine  of  his  librettist,  Scril>e,  u 
is  no  wonder  that  M.'s  first  I  rench  'gran<l 
opera,'  Robert  U  Diable  ((irand  Opera,  Nov. 
21,  1831),  fairly  electrified  the  Parians,  and 
(incidentally)  caused  the  Op^ra  to  prosper 
financially.  Lfs  Huguenots  followed  on  Feb. 
20,  1836,  and  was  recognized  by  cultured 
critics  as  vastly  superior  to  Robert;  though 
the  general  public,  enjoying  the  flamboyant 
unrealities  of  the  latter,  was  disappointed  at 
first.  Two  years  later  M.  began  the  compo- 
sition of  rAfricnine,  which  was  destined  to 
occupy  him  through  life;  irritated  by  the 
composer's  continual  demand  for  changes, 
Scnoe  after  a  while  testily  withdrew  the 
libretto,  but  was  mollified  by  M.'s  entering 
heart  and  soul  into  the  composition  of  another 
of  his  texts,  Le  Pmphrtr,  finished  in  the  year 
1842-3.  After  the  (.ro  luctiooof  Les  Hueue- 
mots  at  Berlin,  1842,  M.  was  called  to  that 
city  by  King  Friedrtch  Wtlhetm  !V  as 
Gnieral  Mus.  Director.  Here  his  opera,  Das 
Feldiager  in  SMesien  (1843),  achieved  only 
 untfl  Jenny  Lind  aaeumed 
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the  rSle  of  VIclka  in  1844.  He  visited 
Vienna  and  London  in  1847;  on  his  return 
to  Berlin,  hi'  brought  out  Wagner's  Kignzi. 
In  l&i9,  Le  Pro phiU  was  at  last  prociuccd  at 
the  Grand  Op^ra,  Paris,  on  April  16;  in 
1854,  it  was  followed  by  I'AloiJe  du  Nord  at 
the  Ojjera-Comique  (much  of  the  music 
taken  from  Das  Feldhger  in  Schlfsien), 
where  Dinarak,  <w  U  Fardon  de  Plabrmd, 
was  brought  out  in  1859.  Last  in  the  aerks 
was  I'Afrifoinr  (drand  Opera,  Apr.  28, 
1865),  just  a  year  after  his  death;  he  had 
returne<l  to  Paris  to  take  charge  of  the  re- 
hearsals in  the  Bprii^  of  1864. — M.^a  fame  is 
inseparably  knit  with  his  drematic  music, 
the  popularity  of  wliirh  has  long  l>ccn  on 
the  wane. — (hlicr  works:  Incidental  music 
to  Siruensee  (t raged \  by  Michael  Beer,  his 
brother;  Berlin^  1846),  one  of  his  finest  works; 
dionises  to  MsiMyh»*  Eumemdes;  festival' 

?lay  Das  IlnffrsI  von  Ferrara;  monodrama 
'heif lindens  l.uhc,  f.  sopr.  solo,  ch.,  with 
clar.  obbli^.itn  Vienna,  181.5);  Gutentxrg 
cantata;  cantata  Maria  und  ihr  Genius,  for 
the  silver  wedding  of  Prince  and  Princess 
Carl  of  fViissia;  Serenade  Braulgeleite  aus  dcr 
Heimat,  for  the  wedding  of  Princess  l.uise  of 
Prussia;  cantata  Jhr  Genius  dtr  Musik  am 
Crabe  Beethovrns;  ode  to  Rauch  (the  sculptor), 
ff.  soli,  ch.  and  oreh.:  7  sacred  odes  by  ICIop- 
stock,  f.  4  voice-parts  a  cappella;  Feslhymnus 
for  the  King  of  Prussia's  silver  wedding,  f. 
4  voii  is  and  riioriis;  Freundschaft,  f.  4-part 
male  ch.;  Psalm  91,  a  8;  Pater  noster  a  4  w. 
onan;  in  MS.  are  12  Psalms  f.  double  choir, 
a  Tc  Deum,  a  Stabat  Mater,  and  a  Miserere. 
QuaranU  melodies  d  une  et  f4usieurs  i<oix 
were  publ.  in  Paris  (Brandus) ;  others  art-  Xi  hfu 
dir.  I.  tenor  w.  'cello  obbl.;  Des  Janer^  Lied, 
f,  Uis  w.  horns  obbl.;  Des  Sckafers  Lied,  f. 
tenor  w.  clar.  obbl.;  A  Venena^  barcarolle: 
Dichters  Waklsprueh,  canon  f.  3  voices. — 
Instrumental:  4  Fackelldnze  lor  mnd-hdm], 
(also  scored  f.  orch  );  (irand  March  for  the 
Schiller  Centenary  (18.S9):  overture  in  march- 
form  (for  opening  of  L«ndon  Exhibition, 
1862);  Coconatiott  March  for  King  VVilhelm 
I  (1863);  pf.- music  in  MS. 

M.  left  by  will  10.000  Thaler  (S7,S0O)  for 
the  foundation  of  a  Meyerbeer  Scholarship; 
only  Gemmna  under  28,  and  pupils  of  the 
Berlin  'Hochschule,'  the  Stern  Cons.,  and 
the  Cologne  Cons.,  may  rorn|iete.  Com- 
petitors must  submit  a  vocal  fugue  a  8  (for 
double  chorus),  an  overture  f.  full  orch.,  and 
a  dranu  cantata  a  3,  w.  orch.  (text  of  can- 
tata, and  text  and  theme  of  fugue,  are  given ). 
Six  months  in  Italv,  Six  in  Paris,  and  six 
more  in  Vienna,  Munich,  and  Dresden  to- 
gether, is  the  j)lan  of  study  rnappo<l  out  for 
the  winner  of  the  scholarship. — BiBuio- 
GSAPHy:  a.  de  Laaalle,  M.,savte9lte  cakh 
lofw  i$  Mf  CMTw  (Paris,  1864);  A.  Pougin, 


Meyerbeer  (ib.,  1864);  IT.  Blaze  de  Bury, 
M.,  sa  vie,  ses  aeuvres  el  son  tern ps  ( 1865) ;  Ella, 
Personal  Memoir  of  M.,  unth  an  analysis  of 
'Les  Huguenots'  (1868);  H.  Mendel,  G.  M. 
(Berlin,  1868);  the  Same  in  epitome,  M., 
sein  Leben  und  seine  Werke  (ib.,  1869);  A. 
Kohut.  M.  (Leipzig,  1890);  J.  Weber,  M. 
Notes  et  souvenirs  d'un  de  ses  seeriiaires  (Paris, 
t898);  H.  de  Curzon,  M.  BUvtMe  critioue 
(ib.,  1910);  H.  Eymieu.  Vmmn  ie  Jf.  (ib., 
1910);  I..  Dauriac,  M.  (ib.,  1913);  A.  Hcrvcy. 
G.  M.  (London,  1913). 

Mfoeray  [maz-rJl'),  Louls-Charles-La- 
zare-Costard  de,  b.  Brunswick,  Nov.  25, 
1810;  d.  Asnieres,  n.  Paris,  Apr.,  1887.  At 
15,  2d  leader  in  tlie  Strassburg  Th.-orch.; 
studied  under  Tailiez  and  Wachethal,  and 
brought  out  a  little  opera,  Le  Sicilien;  at  17, 
niaitre  fie  chajiclle  at  the  I.iegi-  Th.,  also 
coml.  of  the  Cons,  concerts  and  the  Concerts 
Grctry.  In  1830,  1st  cond.  at  the  Court 
Th.,  The  Hague;  in  1832  he  prod,  the  heroic 
opera  Gwttaume  de  Nassau;  studied  under 
Reicha  in  Paris  (183.^),  was  cond.  at  Ghent, 
Rouen,  and  Marseilles,  and  baritone  singer 
at  Bordeaux,  Montpellier,  Antwerp,  and 
Nantes;  finally  (1843)  Ist  m.  de^  cnap.  at 
the  Grand  Th^tre,  Bordeaux,  wh^h,  under 
his  30  years'  sw  won  a  high  reputation. 
He  founded  the  Societe  Sainte-Cccile  in  1843. 

Miccll  [me'chf-Ie],  Giorgio,  b.  Reggio  di 
Calabria,  Italy,  Oct.  21,  1836;  d.  Naples, 
Dec.  2,  1895.  Studied  in  Naples  under  N. 
Gailo  and  G.  Lillo;  his  first  opera,  Zoe,  was 
successful  (1852).  In  1872,  I)ire<  tor  of  the 
R.  Edurandati  Femmenili,  Naples;  1887-94, 
Dir  nf  I'alermo  C  ons. — Works:  Operas  (all 
hrst  given  in  Naples):  Zoe  (1852),  Gti  amanti 
sessagenaH  (1853),  //  conte  di  Rossiglione 
(1854;  v.  succ.),  La  Somnambule  (French 
operetta,  1869;  rcprod.  in  Italian,  1871,  as 
L'Omhra  huinai).  La  Fata  (1875),  //  Convilo 
di  Baldassare  (1878),  and  2  biblical  operas. 
La  leggenda  di  Pisa  (1885)  and  La  Figlia  di 
Jefte  (1886).  Also  church-  and  chamber- 
munc. 

MIchaelis  fml-yhShalisl.ClirtetiuiFrfed. 

rich,  b.  Leipzig,  1770;  d.  there,  as 'Dozent' 
(reacjer)  at  the  Lrniversity,  .Aug.  1.  1834. — 
Publ.  Ueher  den  Geist  dcr  Tonkuns! 
Riicksiehl  auf  KatUs  Kritik  dcr  acslhetischen 
UrtkeiJskrafl  (2  vols.,  1795,  1800);  Enhvurf 
der  Aesthetik,  als  Leilfaden  bei  akademiscken 
yorlesungm  (1796);  Catechismus  uber  J.  B. 
Logiers  System  der  Musikunssensckaft  (1828); 
short  essays;  translation  of  Busby's  Hist, 
of  Music  (1820);  etc. 

Michaells,  Guatav,  b.  Rallenstedt,  Jan. 
23.  1828;  d.  Berlin.  Apr.  20.  1887.— KapeUm. 
at  the  Wallner  Th.,  Berlin;  prod,  musical 
farces  and  operettas. — ^His  brother. 
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MIchae'lls,  Theodor,  b.  Ballenstetlt,  Mar. 
15,  mi;  i\.  HatnburK.  Nov.  18,  1887.  Or- 
chestral player.  Conip.  Dir  tiirkische  Schaar- 
macke.  Die  Schmifde  im  WaUtf  and  other 
popular  open-air  pieces. 

Mlchalek  [mT-yhah'Idhk],  Bohumil,  cnn- 
cert-violinist  and  teacher;  b.  Chicago,  Mar. 
11,  1885.  St.  at  first  with  Jan  van  Oordt, 
then  in^  Brus-sels  and,  finally,  in  Prague 
with  ().  Scvcik,  whose  asst.  he  was  for  some 
time;  anp.  concert -master  at  the  Bohemian 
Opera,  Prague,  in  1907;  declining  a  profcflsor- 
ship  at  the  Cons,  there,  he  returned  in  1908 
t(i  ciiir.tgo,  where  he  estaU.  the  M.  Master 
Schuol  for  Violinists. 

Michel  (the  clarinettist).   See  Yost. 

.Michi  (melee?  (Mlbl).  Orazio,  called  O. 
della  Arpa  (bccau.sc  of  his  virtuc»sity  upon 
the  harp),  b.  c.  I.SQ5  at  Alis;i,  C'a.serta;  d. 
Ronic.  (X't.  27,  1641;  from  1614-2.?  in  the 
service  of  Cardinal  Montalto  in  Rome; 
after  that  with  Cardinal  Maurice  of  Savoy. 
Until  1914  nothing  was  known  of  his  works 
except  5  arias  publ.  in  Rianchi's  coll.  *Rac- 
colta  d'arie'  (Runic,  1640)  and  .i  sixth  one 

Fubl.  I)y  Torchi  in  vol.  v  of  '.Arte  mus.  in 
talia.'  In  April,  1914,  A.  Cametti  publ.  a 
full  description  and  complete  thematic  cat. 
('RIv.  mus.  ftal.',  xxi,  2)  of  43  comps.  for 
1-.?  voices  with  basso  cont.  (chiefly  anas)  by 
M.  which  he  had  discovered  in  various  Ital. 
libraries,  and  which  prove  M.  to  have  been 
one  of  the  eariicst  and  moat  important 
Roman  masters  erf  the  monodic  style. 

Mlck'witz,  Paul  Harald  von,  pianist;  b. 
Hebinefors.  i\lay  22,  1859.  PupU  of  Brassin 
and  Rimsky-Korsakov  at  the  F^trograd 
Cons.,  and  c)f  I.i  s<  In  l  i/ky  at  Vienna  (1880-5). 
1886,  teiicher  of  advanced  piano-classes  at 
the  Karlsruhe  Cons.;  189.V5,  ditto  at  Wies- 
baden Cons.  Came  to  U.  S.  in  1897  as  mus. 
dir.  of  a  school  in  Sherman,  Texas;  1906-8, 
head  nf  pf.-dept.  at  Hii^h  ("ons.,  Chicago; 
returned  to  his  former  jK>hl  in  Sherman  in 
1908;  livcxl  again  in  Chicago,  1912-16;  since 
1916  dean  and  dir.  of  dept.  of  Fine  Arts  at 
Southern  Meth.  Univ..  Dallas,  Texas.  Has 
publ.  elegant  pf. -music;  in  MS.,  a  pf.-C0n* 
certo  and  violin-sonatas. 

Middelschulte,  Wilhelm,  eminent  or- 
ganist; b.  Werne,  n.  Dnrtmund,  Apr.  3, 
1863.  Pupil  nf  .\.  Knabe  in  Soest;  then  ent. 
the  Kgl.  a  lead.  Inst,  fiir  Kirchenmusik  in 
Berlin,  where  his  teachers  were  Loechhorn 
(pf.),  Haupt  (org.).  Commer  and  Schrckler 
(comp.);  188X-OI,  ori;.  at  the  Ch.  of  St. 
Luke  in  Berlin  isucc.  Dr.  J.  Al^^leben); 
1891-S,  oi:^.  at  the  C  ath.  of  the  Holy  Name, 
Chicago;  emoe  1899  org.  at  St.  James'  there 
and  prof,  of  org.  and  theory  at  the  Wis. 
Cona.  of  Mmic,  Milwaultee;  since  U94  he 


has  also  l>ecn  organist  of  the  Theo.  Thomas 
(Chicago  Symph.)  Orch.  He  has  made  a 
name  as  a  Bach  player  in  the  U.  S.  aiid 
Cermany. — Works:  Passaa^lia  in  D  m.; 
Kanon  und  Fuge  Uher  *  Voter  unser  im  TKm- 
mflreu  h';  Toccata  uher  'Ein  fcste  Burg  ;  Con- 
certo for  org.  and  orch.  (on  a  theme  by  Bach); 
Kaunnischf  Fantasie  uber  BACH,  with  fugue 
on  4  themes  by  Bach;  has  arr.  for  org.  Bach's 
Chaconne  in  D  m.  for  vl.,  and  Busoni's  Fan- 
tasia contra  f>u)i:isikn  (on  the  last  number  oC 
Bach's  'Kiinsi  tier  Fuge'). 

Mieluch.   See  Miksch. 

Mldck,  Ernst,  b.  Viborg,  Finland,  Oct. 

24,  1.S77;  <!.  I.cxarno,  Italy,  Oct.  22,  1899. 
Pupil  of  Tietze  for  pf.  (^Petrograd,  1887); 
from  1890-4,  of  H.  Ehrlich  and  R.  Radecke 
at  the  Stern  Cons,  in  Berlin,  and  from  1894-7 
of  Max  Bhich.  Although  he  did  not  live 
long  enough  for  his  t.ilrnt  to  reach  its  full 
development,  his  works  exhibit  considerable 
technical  skill  and  inventive  power  of  a 
high  order;  some  of  them  even  strike  the 
note  of  deddcd  individuality. — ^Works:  Op. 

I,  Str.-quartet  in  G  m.;  op.  2,  Macbeth, 
overture;  op.  3,  Str.-quinlet  in  F;  op.  4, 
Symphony  m  F  m.  (1897;  rev.  1899);  op. 
5.  AUbohmisches  WeiknadUslied  for  mixed 
cn.  and  orch.;  op.  6,  Dramatic  overture;  op. 
7,  AltRermanisrhrs  Julfesl  for  bar.  solo,  male 
oil.  and  orch.;  op.  8,  Konzertstuck  in  I)  for  vl. 
and  orch.;  op.  9,  Finnish  Fantasy  for  pf. 
and  orch.;  op.  10,  Finnish  Suite  for  orcn.; 
pf.-pcs.  and  songs.— Cf.  K.  Flodin,  Finska 
mmiker  (Sttxkliolm,  1900);  W.  Mauke.  F.. 
M.  Etn  kurzes  Ktinstlerleben  (Leipzig,  1901). 

Midk«  (mSI'kel,  Antonte,  dramatk:  sop.; 

b.  Berlin,  c.  18.S2;  d.  there  Nov.  l."!,  19()7. 
She  made  \wr  debut  at  Dessau,  then  singing 
in  W  iir/ burg,  Vienna,  Rotterdam  and  Cologne; 
at  first  she  sang  chiefly  ooloratura-rSles, 
but  graduatfy  assumed  the  great  dramatic 
parts,  for  which  shr  was  admirably  fitted 
because  of  the  quality  of  her  voice,  her  fine 
sta^-presen^e,  and  her  ability  as  an  actress; 
duni^  the  season  of  1890-1  she  sang  with 
much  applause  the  Wagner  heroines  at  the 
M.  O.  M.  (succeeding  Lilli  Lehmann),  and 
the  folUjwing  season  made  an  equally  suc- 
cessful concert-tour  of  the  U.  S. ;  after  that 
she  was  a  great  favorite  at  the  principal 
German  opera-houses;  from  her  retirement 
in  1902  until  her  death  she  lived  in  Berlin 
as  a  teacher. 

Mlersch,  Pniil  Frfsdrleh  Th«odor,  b. 

Drcsflen,  Jan.  18,  1868.  Pupil  at  the  Kgl. 
Abidcmie  in  Munich  of  Werner  (vcl.)  and 
Rheinberger  (comp.);  settled  in  New  York 
in  1892;  1893-8^  sok>  'ceUist  of  the  N.  Y. 
Symph.  Oicfa.;  smce  then  do.  at  the  M.  O. 

II.  — Conqk  a  vd.*cono«to;  a  vln.-ooncerto; 
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Indian  Rhapsody  for  orch.:  jx-s.  for  rtr.- 
orch.;  pes.  for  vol.;  do.  for  pf. ;  songs. 

Mi^nard  (mC'-nahr'),  Alexander  Kon- 
stantinovitch  (real  name  Sheltobru'chov), 
b.  Warsaw,  .Aug.  13,  1852.  Pupil  of  Freyer 
in  Warsaw,  and  nf  Saint-Saens  at  the  Paris 
Cons,  from  1869-71;  then  st.  jurisprudence, 
entering  the  civil  service  in  1876;  living  in 
Moscow  since  189.?.  Has  written  the  operas 
Kolma,  Vorosheya,  and  The  Widow;  2  syni> 
phonies;  2  overtuRt;  much  chuidi-muflic; 
pf.-pcs.;  songs. 

Miha'lovich,  Edmund  von,  h.  Fcric- 
•ancae,  Slavonia,  Sept.  13,  1842.  Pupil  of 
Mosonyi  at  Pest,  then  (1865)  of  Haupt- 
mann  at  Leipzig;  later  at  Munich  of  v. 
Billow  ipf  i;  living  as  a  composer  in  Pest 
and  for  many  years  director  of  the  'Landcs- 
Schauspielalcademie'  there;  in  1887  he  succ. 
Liszt  as  dir.  of  the  'Landes-Musikakademie.' 
A  disciple  of  the  neo-Gcrman  school. — Works; 
The  romantic  opera  IJagharth  uml  Signe 
(Dresden,  1882);  the  3-art  ojxra  TolJi  i  Pest, 
1893.  succ);  ballads  f.  full  orrh.  {Pas  GnsUr- 
schiff.  Hero  UHd  Lcander,  La  ronde  du  sabbat 
\\'.  Hugo],  Die  Nixe);  a  svmphony  in  D  m. 
(pulil.;  3  others  in  MS.);  7>«awrWAlf»  f. 
orch.;  pf, -music,  etc. 

Mllcorey  [mlTcoh-ril,  Franz,  b,  Munich, 

June  3,  1873.  Pupil  of  H.  Schwarz.  L.Thuilk 
and  H.  Levi  in  Munich,  and  of  H.  von  Her- 
ngenberg  in  Berlin;  in  1894  he  acted  as  as.st.- 
Gond.  in  Bayreuth  and  Munich j  then  3d 
Kapeflm.  at  the  Landestheater '  tn  Pragtte; 
after  filling  positions  as  1st  conrl.  in  Ratis- 
bon,  Elbcrfeld,  and  at  the  court  o^^xra  in 
Vienna,  he  succ  Klughardt  in  1"X)2  as  Hof- 
kapellro.  in  Detnu;  made  Generalmusik- 
direktor  in  1912.— Works:  The  opera  Der 
A'fHif;  voK  Samarkand  (Dessriu,  1910);  iVor- 
dische  Sommernacht  for  ten.  and  bar.  soli, 
male  ch.  and  orch.;  Fruhlingsgesange  for 
ten.  and  orch.;  2  symphonies  (rnafifcAs, 
An  dtr  Adria);  a  pf.-conoerto  in  A;  a  pf.- 
quinti't  in  K  m.;  a  pf.-trio  '  in  B;  male 
choruic.-i  and  ijongs.  From  Mahler's  sketches 
he  completed  the  lOlh  symphony  (prod. 
%iSymphonie  Engadiana,  hit\\n,  1913). — Cf. 
E.  Hamann,  F.  M.,  in  vol.  iiof  'Monographien 
moderner  Mu  ik.--'  'I  cii^zig,  1907). 

Miksch,  Johann  Aloys,  b.  Georgenul, 
Bohemia,  July  19.  1765;  4.  Dresden,  Sept. 
24,  1845.  Choir-lxjy  in  Dresden,  1777;  'Cere- 
moniensanger'  at  the  Court  Church,  1786; 
baritone  singer  in  the  Italian  Opera,  1797; 
chorusmasler  of  the  German  Opera,  1820, 
pensioned  1831.  A  celebrated  teacher  of 
singing;  thp  Sf  hrfjder-Devrient ,  A.  Mittcr- 
wurzer,  and  Agues  Schebest,  were  his  pupils. 

Milcnll,  Kttri,  b.  CttmowitSt  Bukon^na, 
Oct.  20,  1821;  d.  Lembcix,  May  21,  1897 


.\  student  of  medicine  at  Vienna  ('1839\  his 
pronounced  talent  for  music  won  him  over; 
in  1844  he  went  to  Paris,  and  Studied  under 
Chopin  (pf.)  and  Reicha  (comp.),  returning 
home  on  the  outbreak  of  the  revolution  of 
1848.  After  highly  successful  pianistic  tours 
through  Russia,  Rumania,  and  Galicia,  he 
was  app.  Artistic  Director  of  the  Lembergf 
Cons,  in  1858;  in  1888  he  founded  a  music- 
school  of  his  own,  which  was  well  attended. 
His  edition  of  Chopin's  works,  containing 
numerous  emendations  made  by  Cho|)in  as 
mafginal  notes  in  M.'s  student -copies,  was 
fcg^rded  as  a  standard.  He  has  publ.  a 
number  of  pf.-pieces  generally  influenced  by 
Chopin's  st\lc;  S< nnadc  f.  clar.  and  pf. 
(op.  22);  Schfrzino  f.  3  vis.  (op.  25);  Die  Reue 
L  bar.  and  str.-orch.  (op.  M));  48  Airs  naiio- 
naux  roumains  (arr.  for  pf.). 

MUanollo,  Teresa  and  Maria,  sisters; 
b.  Savigliano,  n.  Turin,  Aug.  28,  1827,  and 
July  19,  1832,  respectively.  Teresa,  a  pupil 
of  CaWera  and  Morra  at  Turin,  became  a 
celebrated  violinist,  travelling  in  Italy,  France, 
lielgium,  Holland,  and  England  from  1836;  - 
from  1838  with  her  sister  Maria  (also  a  vio- 
linist), who  died  oC  owwumptioa  in  Parw, 
Oct.  21,  1848.  Teresa,  after  Iter  marriage  in 
1857  to  the  militar>'  engineer  Parmentier, 
ceased  to  appear  in  public.  She  lived  in 
Paris,  where  she  died  Oct.  25.  1904.— Cf.  C. 
M.,  T.  M.  et  M.  M.  (Nantes,  n.  d.). 

Milch'meyer,  Phllipp  Jakob,  h.  Frank- 
fort-on-Main,  1750;  d.  as  a  pf. -teacher  in 
Stiassbufib  March  15»  1813.  From  1780, 
court  medianfdan  at  Mayence.   Invented  a 

3-manual   pianoforte;    publ.   .4  n/(ingjgnliMls 
der  Musik  ...  (a  pf.-method;  1797). 

Milde,  Fnns  von,  son  and  pupil  of  Hansf 

Feodor;  dramatic  baritone  in  Weimar,  1876-  (fi 
8;  from  1878  1007.  in  Hanover;  since  then    ^  *• 
prof,  of  singing  and   stage-deportment  at 
the  Kgl.  Akademie  der  Tonkunst  in  Munich. 

MU'de,  Hans  Feodor  von,  stage  baritone, 
the  creator  of  Telraniund  in  Lohengrin  at 
Weimar,  1850.  and  a  life-member  of  the 
Weimar  Court  Opera,  was  born  on  the  estate 
Petronek,  m  ir  \  it  nn.i,  .April  13,  1821;  d. 
W^eimar,  Dec.  10,  18W;  was  a  pupil  of  F-lauscr 
and  Manuel  Garcia. — His  wife  Rosa  {nie 
Agthe),  b.  Weimar,  June  25,  1827;  d.  there 
Jan.  26,  1906;  created  the  rMe  of  Etas,  and 
sang  at  Wiim.ir  til!  1876. — Cf.  Natalie  von 
Milde,  P.  CormUus.  Briefe  .  .  .  .  an  F.  und 
R.  V.  M.  (Weimar,  1901). 

Mildenberg,  Albert,  b.  New  York,  Jan.  4^ 
13,  1878.    St.  in  N.  V.,  pf.  with  R.  loseffy  * 
(1900^)  and  comp.  with  B.  O.  Klem  and 
C.  C.  Mailer;  went  to  Sgambati,  in  Roroe^      *  ' 
1905;  with  Massenet  tn  Ms,  1906-8;  with 
jenudn  at  the  Cdos.  there^  1909-12;  oood. 
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of  the  *SodM  ssrmptionique'  in  Paris,  1907; 
■ince  1913  prof,  of  music  at  Meredith  Coll., 
Raleigh,  N.  C.  Mus.  Doc.,  Wake  Forest 
Coll.,  1916;  member  of  'Socit'tt  des Composi- 
teurs.'— Works:  A  1-act  opera,  Rajaello  (Na- 
ples, 1910;  in  concert-form);  2  comedy-operas, 
Wood-WiUh  (N.  Y.,  1909)  and  Love's  Lock- 
smith  (ib..  1912);  a  cantata,  Tht  Garden  of 
Allah  (Brighton.  Engl..  1911);  pf.-pcs.; 
songs.  The  scores  and  material  of  a  3-act 
grand  opera,  Michael  Antelo,  sent  to  the 
priiie*eonipetition  of  the  M.  0.  H.  in  1911, 
were  loet  in  transit. 

MUdenbonlf  Anna  ▼on.  cdefafated  dia» 

matic  soprano;  b.  Vienna,  Nov.  29,  1872. 
Pupil  at  the  Cons,  there  of  R(>s;i  Papier  and 
Pollini;  debut  in  concert  with  the  'Musik- 
vcrein'  in  Klagenfurt  in  1895;  operatic 
d^but  same  year  in  Hamburj;.  where  her 
splendid  voire  and  renmrlcahic  drnmatic  gifts 
rapidiv  established  her  reputation,  so  that 
as  early  as  1897  she  was  invited  to  appear  in 
Bayreuth;  since  1898  one  of  the  brilliant 
•tare  of  the  Vienna  court -opera;  made  k.  k. 
KammerKingerin  in  1901.  Her  repertoire 
includes  all  the  great  Wagner-rOles  from 
Rienzi  to  Parsifal;  especially  famous  as 
Briinnhilde.  On  Aug.  24,  1909,  she  married 
the  poet  and  drunatist  Hermann  Bahr, 
with  whom  she  wrote  Bayreuth  und  das 
Wagner-Theaier  (Leipzig,  1910;  2d  ed.  1912; 
Engl.  tr.  by  T.  W  Sl.ikijx-.irc,  Kondoii, 
1912).  Bahr  alone  wrote  Parsifaischuts  ohne 
AnsnakmetuelB  (Berlin,  1912). 

Mil'der-Haupt'mann,  Pauline  Anna, 
dramatic  soprano;  b.  Constantinople,  Dec. 
13,  1785:  d.  Berlin.  May  29,  1838.   She  was 

'discovered'  by  S<-hikaneder,  and  taught  by 
Tomaschelli  and  S.ili(^ti  at  Vienna.  Debut 
1<S(),V  s-in^;  in  (In  \itiina  Court  ()i>era; 
Beethoven  wrote  the  rOle  of  Fidelio  for  her. 
Prima  donna  in  Berlin,  1816-29,  leavinj.;  on 
account  of  difficulties  with  Spontini.  Toured 
Russia,  Sweden,  etc.;  farewell  appearance 
Vienna,  18.?6.  Her  voice  was  so  jxjwerful 
that  Haydn  said  to  her,  'Liebes  Kind,  Sie 
hal)«n  eine  Stimme  wie  ein  Haus'  (Dear 
child,  you  have  a  voice  like  a  house]. 

Mild'ner,  Moritx,  b.  TumiU.  Bohcmb. 
Nov.  7,  1812;  d.  Dec.  4,  1865,  at  Prague, 

where  he  had  been  a  violin  piipil  of  Pixis  in 
the  Cons.,  teaching  there  frntii  1842.  He 
was  a  leader  in  the  tht  itro-on  ti  ;  among  his 
pupils  were  L.Tuh,  Hrimaly,  and  Zajic. 

MUUoCti,  Leopoldo.  b.  Ravenna,  Aug.  6, 
1835.  Settled  fal  Rome,  where  he  had  studM 
muuc.  aa  a  linging-teacber.  Publ.  many 
beautiful  songs,  anawrote  (with  his  brother 

Giuseppe  \\^^^  1883))  2  operettas,  La  tr;i 
delta  d'un  foUetlo,  and  Un  sogno  neUa  tuna 
(both  Rome,  1875). 


'  Millard,  Harrison,  b.  Boston,  Mass., 
Nov.  27,  18,K);  d.  there  Sept.  10,^  1895. 
Sang  in  a  church-choir,  and  at  10  in  the 
chorus  of  the  Handel  and  Haydn  Soc. 
Studied  1851-4  in  Italy;  tenor  concert- 
singer;  toured  Great  Britain  with  Catherine 
Haves.  Returned  to  Boston,  1854;  settled 
in  New  York,  1^56,  as  a  singer,  composer, 
and  vocal  instructor. — Works:  The  4-act 
Italian  opera  Deborah  (not  perf.);  Grand 
Maw;  Cnurch-servioea;  4  Te  Deums;  he 
WBB  a  noted  song^onipoeer,  having  publ. 
over  350  songs,  bcSides  adaptatkma  from  the 
French,  Italian  and  German. 

Miller,  Edward,  English  comimtr  and 
theorist;  b.  Norwich,  1731;  d.  Doncaater, 


Sept.  12,  1807.  Apprentii  t  <l  to  a  street- 
paver,  he  ran  away  and  studiwl  music  under 
Burney  at  Lynn.  Organist  at  Doncaster, 
1756-1807:  Mus.  Doc..  Cambridge.  1786.— 
Publ.  6  solos  f.  German  flute  (with  remarka 
on  double-tonguing;  17.S2);  6  harpsichord- 
sonatas;  eJe^es,  songs,  and  an  ode,  w.  inslrl. 
parts;  pialms  and  hynms;  etc.;  also  Institutes 
M  Musie,  or  Easy  Instructions  for  the  Har^i- 
chord  (1771):  Buments  of  Thorough-bass  and 
Composition  (1787);  etc. 

Miller,  RMd,  omoert  tenor;  b.  Anderson, 
S.  C,  Feb.  29,  1880.    While  attending 

ClemsKjn  Coll.  he  played  the  cornet  in  the 
coliege-band;  was  1st  cornet  in  the  First 
S.  C.  Regiment  during  the  Spanish-.\mcr. 
War;  began  to  study  singing  m  1900  with 
E.  G.  Powell  in  Birmingham,  Ala.;  1902-5, 
soloist  at  Calvary  M.  E.  Ch.,  New  York; 
1905-8,  at  Plymouth  Ch.,  Brooklyn:  since 
then  at  Brick  Presb.  Church,  .\.  \.  First 
appearance  in  concert  and  oratorio,  1903;  has 
sung  with  all  large  orchestras  and  choral 
societies  in  every  state  of  the  I'nion;  his 
repertoire  includes  .ill  ihe  standard  oratorios 
and  over  100  conctrt-numlwrs.  In  1909  he 
married  the  soprano  Nevada  van  der  Veer, 
with  whom  he  haa  atnoe  appeared  in  joint 
recitals. 

Miller,  Ruaaell  Ring,  b.  Philadelphia, 
May  10,  1871.  Student  at  Princeton  Lniv.; 
pupil  of  C.  SternlxTg  (pf.)  in  Phila.;  then  of 
S.  P.  Warren  (org  ),  X.  Scharwenka  and 
B.  O.  Klein  (conip.),  in  New  York;  has 
filled  various  positions  as  org.  in  Phila. 
churches;  since  1902,  org.  at  Temple  Kcneseth 
Israel,  and  since  1910  dir.  of  music  at  the 
Penna.  Inst,  for  the  Blind:  has  given  recitals 
at  Buffalo  and  St.  Louis  Expos. — Works  for 
organ:  Symphonic  Scherzo  (1895).  Nocturne 
and  Epilogue  (1897),  Festival  March  (Prize 
of  A.  G.  O..  1903),  Festival  Prelude  (1904), 
Impromptu  (1904).  CorQge  (1904),  EUgy 
(1905),  Chanson  M^tomlr  (1007),  Berceuse 
and  Serenade  (1908);  church-niusic.  pf.-pca., 
and 
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Millet  [mil-veht'l.  Luis,  b.  Barcelona, 
Apr.  18,  1867.  Pupil  there  of  VidteUa  and 
Pedrell;  founded  in  1891  the  'Orfeo  Catali' 
for  the  production  of  extended  choml  and 
orchestral  works.  Comp.  of  several  orchl. 
fantasies  on  folk«aoiigi;  aaoted  and  secular 
choruses. 

Milllften,  Simon  van,  b.  Rotterdam, 
Dec.  14,  1849;  was  for  15  years  niunic.  niusic- 
dir.  in  Gouden;  lived  some  time  in  Paris, 
and  then  for  many  years  in  Amsterdam  as 
teacher  and  mus.  critic  of  the  'HandeUblad.' 
Comp.  of  the  operas  Brinio  and  Parthula 
(The  Hague,  1898);  Snowa  for  soli,  ch.  and 
orch.;  a  concert-overture;  a  string-quartet; 
cantatas;  etc. 

Mlllttcker,  Karl,  operetta-compos*  r.  b. 
Vienna,  May  29,  1842;  d.  Baden,  n.  Vienna, 
Dec.  31,  1899.  Studied  in  the  t  ons.  there; 
theatre-Kapellm.  at  Graz.  1864;  at  the 
Hamnonie  Th.  in  Vienna,  1866;  from  1869, 
at  the  Th.  an  <!or  Wicn.  M.'s  music  is 
melodious  ami  sprightly,  and,  like  the  in- 
strumentation, well  suited  to  the  situations. 
—Works:  Der  iodte  Cast  and  Die  beiden 
BMer  (both  in  Graz,  1865);  Diana  (Vienna, 
1867);  Dif  Fmurninsrl  (Pest,  1878);  and 
the  following  (all  at  Vienna):  Der  Regiments- 
tambour  (1869), /)rri  Paar  Schuhe  (1870),  Die 
Musik  des  Teufels  (1870),  Ein  nagender 
Wwm  (1872);  mn  Abenteuerin  Wien  (1873), 
Das  verwunschene  Schloss  (1878,  with  songs 
in  Upper  .\ustrian  (lialect),  Cm  fin  Dubarry 
(IST'Ji,  Apajune  der  Wassermann  Die 
Jungjrau  von  BellevUU  (1881),  Der  Beltel- 
student  (Dec.  6,  1881;  popular  everywhere;  in 
Italian  as  //  GuUarrero),  Gasparone  (1884), 
Der  Feldprediger  (1884).  Der  Dieh  (1885 
(Berlinj), /?cr  Viceadmir  il  i  86),  Die  Sic!>rn 
Sckwaben  (1887).  Der  arme  Jotuithan  (1890), 
Das  Sonntagskind  (1892),  Der  Probekuss 
(1895),  and  Das  Nordlicht  (1897).  He  also 
brought  out  a  numlx-r  of  musical  farces, 
and  for  years  contributed  piano-pieces  tO 
the  mootmy  'Mu&ikalische  Presse.' 

Mills,  Ghniles  Henry,  b.  Nottingham, 

Jan.  29,  1873.  Received  his  mus.  education 
at  the  (j.  S.  M.,  London;  then  private  pupil 
of  E.  f*rout  and  I".  Nict  ks;  1892-3,  pianistic 
tour  of  the  U.  S.;  189»-1900,  cond.  of  At>er- 
deen  Operatic  Soc.;  in  1900  app.  ctty-org. 
there;  19()6-7,  l)orouB;h-orR.  in  Salford,  .Vlan- 
chchtcr;  l*>07-8,  prof,  of  hist,  and  theory  of 
music  in  Syracuse  (N.  Y.)  Univ.;  1908-14, 
dir.  of  school  of  music,  Univ.  of  111.;  since 
1914  do.  at  Univ.  oTwis.— A.  R.  C.  M.. 
1898;  F.  R.  C.  O.,  1905.— Has  written  Odt 
to  St.  Cecilia  for  soli,  double  ch.  and  orch.; 
The  Wreck  of  the  Hesperus  for  orch.;  Magni- 
ficat in  F  for  soli  and  ch.;  songs;  has  alto 
oootrib.  articles  to  mus.  jouraals. 

MlUt,  8«bMttea  Bach,  noted  pianist;  b. 


Cirencester,  England,  Mar.  13,  1838;  d, 
Wieslnden,  Dec.  21.  1898.  Taught  by  hw 
fatlier,  bv  C.  Potter,  and  by  Stemdate 

Bennett,  he  playcti  before  Queen  \'irtoria  at 
the  age  of  7;  studied  later  at  the  Leipzig 
Conserv.  (Moschelcs,  Plaidy,  Karl  Ma>er, 
Julius  Rietz,  and  Hauptmann);  later  the  pf. 
with  Liszt.  Was  organist  of  the  R.  C.  Catn., 
Sheffield,  in  1855;  played  in  a  Oewandhaiis 
Conrert  on  Dpt.  2,  185.S,  and  went  to  .New 
^'ork  in  185'',  where  he  was  stj  well  received 
at  his  debut  in  Schumann's  Concertstitck 
(with  the  Philharm.  Soc.),  that  he  settled 
there.  In  1859,  '67,  and  '78,  he  made  brilliant 
tours  in  ("termany;  he  also  tour«l  Amerita, 
and  up  to  1877  pl.iyi'<I  in  New  \'ork  in  every 
season.  He  did  yeoman  service  in  the  cause 
of  good  music  in  tfie  United  States;  and  was 
a  most  successful  teacher. — Works;  I't  nuisic 
{Barcarolle  vrnitirnne,  op.  12;  2  J  ai.intellas, 
o[).  13,  20;  Murmuritifi  Fouvtunt.  o|i.  22; 
HtcolUclions  of  Home,  up.  23;  Fairy  F$ngerSf 
Op.  24;  polica  Toujoitrs  gtd,  op.  25;  etc.). 

Mills.  (Robert)  Watkln,  bom  Painswick. 
Gloucestershire,  England,  Mar.  4,  1856. 
Baas-baritone  singer  (basso  cantante)  in 
oratorio  and  concert,  with  a  compass  from 
£^  to  />.  I*tipil  of  Edtrin  Holland  at  the 
R.  A.  M.,  and  of  F.  Blasco,  Mil.m;  later  of 
Sir  J.  Bamby.  Randegger,  and  iilume.  Very 
succ.  debut  at  the  Crystal  Psiaoe,  May 
17,  1884.  Has  filled  many  engagements  in 
oratorio,  in  which  his  jjopularity  is  great. 
In  .America  ISO)  5 

Milton,  John,  father  of  the  English 
poet:d.  1646(7?).  A  scrivener  in  Bread  Street, 

Chcap^iile,  London,  he  was  an  excellent 
nujMi  l  iii;  his  fine  6-parl  madrigal  Fayre 
fhuitui  in  llie  Morne  was  published  in  the 
'  Triumphes  of  Oriana'  (1601);  4  motets  were 
publ.  in  'Teares  and  Lameotacions'  (1614); 
also  psalm  tunes  in  Kavenscroft's  'Wliole 
Booke  of  I'ixilms'  (1621). 

Minchejmer  (mln'hr-merl,  Adam,  b.  fan. 
4,  1831;  d.  Warsaw.  Jan.  28,  1904,  Pupil  of 
Freyer,  Alois  Tausig  and  A.  B.  Marx;  in 
1858  app.  ballet-m.istcr  ;it  the  (".rand  Th. 
in  Warsaw;  1861,  |)rof.  at  the  Mus.  Inst, 
there;  1902,  chief  librarian  of  the  Warsaw 
theatres. — Works;  The  operas  (all  prod,  at 
Warsaw)  Otton  luctnik  {OUo  the  HuiOer; 
1864),  Siradiola  (1876),  Mazepa  (1890), 
Msciciel  (The  Avenger;});  incid.  music  to 
several  plays;  a  ballet  [with  Moniuszko], 
ftffe  Ssatana  {The  Demi's  Trichs)',  4  over- 
tures; a  mass;  motets;  also  ifroichestrated 
Chopin's  E  m.  concerto,  and  art.  other  works 
for  orch. 

MInftoftI,  Reglim,  «#eValentlnl,  famous 

soprano;  b.  X.(ples,  1721:  «l,  Nctiburg-on- 
Daiiulx.-,  Oct.  1,  1808.  Pupil  of  I'orpora, 
and  the  rival  at  Dresden  of  Faustina  Hasse; 
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tiicy  left  ttw  Dreaden  stage  in  the  same  year 

(1751).  and  M.  then  sans  for  two  years  at 
Madrid  under  Farinelli;  later  in  London, 
Italy,  Munich  (1763),  aad  Neuburg  (1787). 

MIno'Ja,  Ambrosio,  b.  Ospcdaktto,  n. 
Lodi.  Oct.  22,  1752;  d.  Milan,  Aug.  3,  1825. 
From  1814-24,  prof,  of  comp.  at  the  R.  Cons., 
Milan:  from  1789-1809  alio  maestro  at  cem- 
balo at  La  Scab,  where  hitf  opera  T^ndie 
Gallie  was  prtxJ.  in  1787. — Works:  A  sym- 
phony; cantatas;  hymns;  a  De  Profundis  a 
3;  celebrated  Solfeggt  (M.  was  un  excellent 
sineing-teacher);  and  iMere  sopra  U  canto 
(Milan,  1812;  pubt.  in  German  as  tJber  den 
Cesang;  1815). 

Miolan-Carvalho.  SeeCARVALno-MiocAN. 

Mirande  fnjc-rShn'd],  HIppoIyte,  Iwrn 
Lyons,  May  4,  1862.  Pupil  of  Dubois  and 
Guiraud  in  Parts  Cons.;  1886-90,  in 
the  Acad,  of  Music  and  the  Cons,  at  Geneva: 
•ince  1890,  f^ecretary-General  of  the  Granrl 
Th.,  Lyons,  and  prof,  of  mus.  history  at  the 
Ly-ons  Cons.  He  is  also  critic  of  the  Lyons 
'Progris,'  and  organist  at  the  synagcKue. — 
— 'Works:  Une  Direetoire,  ballet  (Lyons, 
1895;  45  representations  up  to  1898);  over- 
tures Kodo^unf,  Fritkjof,  Macbeth,  Promethie 
and  Im  mart  de  Roland;  Suite  de  ballet  for 
pf.  4  hands;  pf. -music;  songs. 

Mirecki  fmr-ri'lit'skel.  Franz,  b.  Cracow, 
Anr.  I,  1791;  d  there  May  29,  1862.  Pupil 
of  Hummel  (1814)  in  Vienna  and  of  Cheru- 
bini  (1817)  in  FsTb;  lived  in  Milan.  1822-26; 
in  Geneva,  1826-38;  after  that  in  Cracow 
as  dir.  of  a  school  for  ojx'ratic  singinp. — 
Works:  The  operas  Cygattie  (GyPsu's;  \Var- 
saw,  1822),  Eeandro  in  Ptrgamo  (Genoa, 
1824).  /  due  fonati  (Lisbon,  1826),  Conulio 
Bentiroglio  (Milan,  1844),  Noc  w  Apeninach 
{A  Ni^hi  in  the  Apennines;  Cracow,  1845); 
3  ballets;  a  mass;  numerous  vars.  and  other 
pes.  forjpf.;  also  pubi.  (in  12  vols.)  50  psalms 
of  B.  Mareello,  with  added  instrl.  ace;  and 
a  Traltato  intorno  agli  stromenH  «d  ail'  istro- 
tnentatione  (1825). 

Mi'ry,  Karel,  b.  Ghent.  Aug.  14,  1823;  d. 
there  Oct.  5.  1889.  Pupil  of  Mengal  and 
Ge\'a«rt.  He  wrote  18  Flemish  operas  and 
o|X"rettas  for  Brussels,  Antwerp,  and  C»hent, 
where  he  was  prof,  of  harm,  and  Vice- Director 
of  the  Com. 

Mis'sa,  Edmond-Jean-Louls.  dramatic 
comp.;  b.  Reims,  .\Iarnc,  June  12,  LSOl;  d. 
Paris,  Jan.  29,  1910.  Pupil  of  Massenet  at 
Paris  Cons.;  won  the  Prix  Cressent.  Lived 
in  Parts  as  a  comp.,  teacher,  and  org.  at  S.- 
Thonias  d'.\(iuin.  —Works:  Juge  et  Parlie, 
2-act  Optra  comiquc  (Op.-Com.,  1886); 
Lydia,  1-act  do.  (Dieppe,  l.H,s7);  ChevtUter 
timidet  1-act  do.  (Paris,  Menus-Plaisirs,  1887); 
La  Mfe  Sopkie,  3-aet  opera  (ibid.,  1888); 


DoOoresse,   1-act   pantomime   (1888);  La 

Princesse  Natt^ara,  3-act  opera  (Reims, 
1892);  Mariage  galant,  3-act  opera  (Paris. 
1892):  Tararaloum  revue  (1892);  I'lldle,  3-act 
pant.  (1893);  lyric  corned]^  Dinah  (3  acts, 
1894):  Le  demier  des  Marigny,  4-act  revue 
(1896);  Les  dftix  Pntples,  1  act  (1896); 
Ninon  de  Lenclos,  4-act  lyric  episode  (1895); 
Babctte  (19(X));  Muguette  (1903);  Dans  la 
lumiire  et  les  tarfums  ( faerie  symboiique, 
190S):  also  ordil.  music,  pf.- pieces,  songs,  etc 

Mit'terer,  Ignaz  Martin,  b.  St.  Justina, 
Tyrol,  Feb.  2,  1850.  St.  sineing  with  his 
uncle,  Anton  M.,  mus.  dir.  there:  pf.  and 

org.  with  B.  HuIxt;  then  wis  rhon.ster  at 
Neustift,  n.  Brixeii,  where  he  st.  the  works 
of  the  early  masters  with  K.  Hollwarth;  or- 
dained print  in  1874;  St.  again  (1876-7)  at 
^e  KiivhenmusikschUle  in  Rattsbon  under 
G.  Jakol..  M  Haller  and  F.  X.  Haberl: 
1882-5,  Ka|x"iim.  at  the  Cath.  in  Ratislxm; 
since  then  mus.  dir.  at  the  Cath.  in  Brixen. 
He  has  won  for  himself  a  distinguished 
place  among  modem  masters  of  the  Pale- 
strina  style.  His  works  (over  160  opus- 
numbers,  exclusively  for  the  church)  coni- 
prise  al)out  20  masses  (-i  2-5),  a  Missa 
solemnis  with  orcb.  (op.  89).  4  Requiems,  a 
Shtbat  Mater  (op.  57).  vespers,  litanies, 
olTertorles,  tnotcts,  etc.  Has  also  publ. 
Praktischt-r  Leilfaikn  fur  den  romischen 
Choralgesang  (1896),  Die  vnfhtigsten  kirch- 
itchen  Vorschriften  fur  Kirchenmusik  (4th  ed. 
190S).  PrakHsehe  Chor-SmfsckuU  (4th  ed. 
lOOSi. 

Mit'terwurzer,  Anton,  baritone  stage- 
singer;  b.  Sterling,  Tyrol,  Apr.  12,  1818;  d. 

Dobiini:,  n  Vienna,  Apr.  2,  1876.  Pupil  of 
Ciiinbhai  lier,  his  unrlv;  rhoirlKjy  at  St. 
Stephen's,  Vienna;  hta^;e-il<'l>iii  Innsbruck,  as 
the  Jiiger  in  Das  NadiUagcr  von  Granada. 
Sang  in  Austrian  provincial  theatres;  eng. 
18.^0  at  Dresden  Court  0|»era;  jx'nsioned 
1870.  Favorite  rGles:  Flying  Dutchman, 
Hans  Heiling,  Don  Giovanni,  Hans  Sachs,  etc. 

Mlttler,  Franz,  h.  Vienna.  Apr.  14,  18Q3. 
Pupil  of  J.  Fisther,  l.abor,  Heulx'rger  and 
Prohaska;  comii.  of  a  slr.-c|uinlet  in  I',  a  pf.- 
trio,  a  'cello-sonata,  pf.  pc-s.  and  songs. 

MIttmann,  Paul,  Iwrn  Habelschwenlt, 
Juiif  IS,  1S6.S.  St.  with  ( ..  Kfjthe  al  the 
seminary  there,  and  later  (18*>i)  with  G. 
Riemenschneider;  1st  or^.  and  mus.  dir.  at 
St.  Mit  hael's,  Breslau;  snice  1901  also  mus. 
critic  of  the  'Breslauer  Zeitung.'  Comp.  of 
fine  male  and  mixtfl  choruses  (several  in 
Silesian  dialect),  a  Festmessc  in  G  (op.  140), 
and  other  cfauidi*mune. 

Mizler  (mTts'-l,  Lorenz  Christoph  (later 
ennobled  as  Mizler  von  Kolof),  b.  Heiden- 
hehn,  Warttembeig,  July  25,  1711;  d.  War- 
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•aw.  Mar..  1773.  Pupil  of  J.  S.  Bach  on  the 
clavichord  and  in  comp.;  graduate  of  I^psig 
Univ.  (Dissertaiio.  quod  musica  an  sU  pan 

eruditionis  musicat,  1734;  2d  ed.  1736); 
Icvturer  at  the  Univ.,  1736;  establ.  the  'So- 
cietat  dcr  musikalischen  Wissenschaften,' 
17i8;  from  1743,  private  tutor  in  Warsaw. 
His  *Neu  cffiffnete  nrasilcaUflche  Bibtiothek 
.  .  '  (1736-54)  was  one  of  the  earliest  nius. 
[KTifKlicals.  Publ.  Die  Anfangs^rumif  ties 
Generalbasses,  naeh  mathematischer  Lehrart 
abgekandelt  (1739);  a  transl.  of  Fux's  Gradus 
as  Gradus  ad  Pamassum,  oder  Anfahrung  wr 
rezelmiissigm  mus.  Campnititm  (1742);  etc. 
-See  Q.-Lex. 

MIynar'aki,  Emil,  b.  Kibarty.  Pobnd, 

July  18.  1870.  From  1880  9  pupil  at  the 
\  PetroKTad  Cons,  of  L.  Auer  (vl.),  A.  Rubin- 
'  "^^^^^Btein  (pf.),  and  A.  Liadov  (comp.);  d^but  as 
violinist  in  PetniKrad  (1889),  followed  by 
tours  of  Germany  and  England;  1893-4,  2d 
cond.  at  thf  Warsaw  opera,  also  directing 
the  symphony  concerts;  1894-7.  prof,  of  vl. 
at  the  mus.  school  of  the  imp.  Kuss.  Mus. 
Soc.  in  Odessa:  1897-1903,  1st  cond.  at 
the  Wanaw  opera;  1901-5,  cond.  of  the 
Philh.  Soc.,  and  from  1904-9  dir  of  the 
Cons,  there;  at  that  time  he  Ijc^.m  his.  very 
successful  tours  as  visiting  cond.  (rctroRrad, 
Moscow,  London,  Paris,  etc.);  scttleid  in 
London  in  1909;  since  1910  permanent  cond. 
of  the  Scottish  Orch.  (GlasRow  and  Edin- 
burgh), visiting  London  every  season.  With 
the  London  Syniph.  Orch.  he  gave  concerts 
devoted  entirelv  to  Slavonic  music  (1912  and 
'13).  and  in  1915  a  British  Musical  Festival 
(devotitl  e.\clusively  to  British  composers). 
— Works:  V'ln. -concerto  in  D  m.  (op.  11; 
won  the  Paderewski  pri/e  in  Leipzig.  1898); 
a  symphony  in  K,  Polonia  (op.  14);  effective 
DOS.  for  vl.  and  pL  (op.  2,  4,  6,  7);  pf.-pcs. 
fop.  1,  3,  5).  A  comic  opera.  -1  Summer 
Night,  was  finished  in  1915  (not  yet  prod.); 
at  pr.^rnt  (1017)  he  is  writing  a  second  vl.- 
con^.  riiK    Cf.         T.,'  May,  1915. 

Moc<iuereau  (mohk  ruh'l,  Dom  Andr^,  b. 
La  Tessoualle,  near  ("holet  (Mainc-et-Loire), 
June  6,  1849.  In  1875  he  joined  the  order  of 
Benedictines  at  the  AblK'y  of  Solesmes, 
dcvote<l  himself  to  the  study  of  the  C.regorian 
chorale  under  the  direction  of  Dom  Pothier, 
and  became  tearhrr  of  choral  sinj^ing  in  the 
Abbey.  After  the  expulsion,  in  1903,  of  the 
Order  from  France  tney  found  a  refuge  on 
the  Isle  of  Wight  (Quarr  .Abbey,  Ryde), 
where  M.  is  now  (1917)  prior.  Founder 
(1889)  and  editor  of  the  great  work  "I'aleo- 
grnphie  musicale,'  published  serially,  and 
containing  photographic  facsimiles  of  ancient 
MS.S.,  together  with  transcriptions  of  the 
neumes  into  nota  quadrata,  and  comprehen- 
sive essays  on  neiune>iiotation.  Thefolkwing 


numljers  have  appeared:  (1)  Codex  339  of 
the  St.  Gall  library,  Antiphonale  missarum  S, 
Gregorii  (10th  century),  with  a  general  In- 
troQuction,  notes  on  the  St.  (iall  lihr.Tr>',  a 
description  of  tlie  Codex,  and  the  e}>say 
Orignw  ft  chssemeni  des  differentes  icritures 
ntumatiques;  —  (W  and  III)  Respontiorium 
graduale  Justus  ul  palma  in  facsimile  after 
more  than  2(X)  MS.  antiphonaries  of  the  9th- 
17th  centuries,  together  with  the  essays  (1) 
Les  neumes-aicents  and  (2)  De  V influence  de 
I' accent  lomque  laiin  et  du  cursus  sur  la 
structure  metodique  H  ryihmique  de  la  phrase 
grieprienne:  A.  L' accent  Umimu  et  la  psalmodie; 
—(IV)  Codex  121  of  the  Einsiedeln  library, 
Antiphonale  missarum  S.  drfnorii  ;'5th  lOth 
centuries),  together  with  the  setond  half  of 
the  essay  on  neumes,  B.  Le  cursus  et  la 
psalmodie.— {V  and  VI)  Codex  addit.  34209 
of  the  British  Museum,  Antiplumarium  Am- 
hrinii'.nuin  (12th  century').  With  Introd.  and 
description;— (VII  and  VlII)  Codex  H.  159 
of  the  faculty  of  Med.  at  Montpellier,  Anli- 
pkonarium  tonak  miuanim  (Uth  century), 
m  double  notation  of  neumes  and  lettera, 
with  the  essay  Du  rnlr  r!  dr  la  place  de  raccent 
tonique  latin  dans  le  rythme  grtgorien; — (IX) 
Codex  601  of  the  capitular  library  in  Lucca, 
Antiphonaire  numastiqiit  (12th- 13th  can* 
turics),  together  with  a  Honale"  oollating 
the  notation  of  the  Lucca  MS.  with  the 
notation  of  one  from  Toledo; — (X)  Codex 
239  of  the  library  of  Laon,  Antiphonale 
missarum  S.  Gregorii  (9th-10th  centuries), 
with  the  essays  Les  siptes  rythmioues 
Sangallirn^  rl  Snlesmiens  and  L'introitus  ae  la 
messe  'In  Medio'  el  la  mrli^ie  iiuthentique  du 
'Credo  selon  I'Ed.  Vatirami.  (XI  i  C  (j.lex  47 
of  the  library  of  Chartres,  Antiphonale  mis- 
sarum S.  GrewrH  (10th  centufv).— The 
greater  pnrt  of  tne  preceding  essays  na\  c  also 
been  printed  separately.  Of  these  us^ivs 
Riemann  says;  'The  method  of  the  Bene- 
dictine of  Solesmes  appears  to  be  the  sole 
trustworthy  one,  resting  as  it  does  on  • 

iiulicious  ni.iinf enaiice  of  tradition 
cautiously  broadened  foundation.' 

MoTfat,  AMnd  Edward,  b.  Edinburgh, 

DtH  .  4.  1866.  Pupil  of  L.  Bussler  at  Rerim, 
1882  88;  comixjser,  residing  in  London  and 
Germany  in  turn. — Works:  Cantatas  (for 
female  or  children's  voices)  The  Passing  Yeoft 
The  Dressing^  of  the  Wdl,  The  ChOdren  of 
Snmurl,  A  Christmas  Dream:  album  of  ten 
trios  for  female  voices;  many  duets  and  duet- 
tinos;  12  sacred  rounds;  8  books  of  school- 
songs:  songs,  etc.; —  a  pf.-auartet;  pieces  for 
vin.  and  pf.;  pieces  for  *cello  and  pf.;  many 
vocal  arrangements  ('The  Minstrelsie  of 
Scotland,'  'Folk-songsof  England,'  etc.);  also 
instrl.  arrs.,  diiefly  of  classical  pieces. 

Mohaupt  [moli'howpt),  Fnuis,  b^  jadeda- 
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thai,  Bohemia,  Aug.  29,  1854.  St.  at  the 
Teachers'  Seminary  in  Leitmerit*  (1860^72), 
taught  in  various  towns,  and  became  dir.  of 
St".  John's  Orphan  .Asylum  in  Prague;  since 
1896  dir.  of  a  tichool  in  Bohmisch-Leipa. — 
Works:  Two  operas,  Der  Graf  von  Cleichen 
(Keichenbeigj  1901)  and  SckwedenmH  (not 
prod.):  a  suite  for  orch.  (op.  17);  a  pf.- 
quintft  in  C  (op.  Ill;  .\fissa  solemiii'i  (op. 
16);  Lied  der  Pappenhetmsthen  RetUr  (op. 
12)  and  Deutsche  Ileimai  (op.  24)  for  male 
cfa.  and  orch.;  Lied  vom  Zwergenidmig  Ltturin 
(op.  9)  for  mixed  ch.,  vl.,  harp,  harmonhim 
and  pf. ;  pf.  ix;s.;  many  songs. 

Mohr,  Hermann,  b.  Nicnstcdt,  Oct.  9, 
1830:  d.  Philadelphia.  May  26,  1S96.  Pifpil 

uf  the  Teachers'  St'iiiinary.  F.islchrn:  went  to 
Berlin  in  1850;  founded  tiic  Liiiscnstadt 
Cons,  there;  t.m^jht  in  Zeckwcr's  Cons., 
Phila.,  from  1886.— Works:  Canuu  Berf^- 
ma$msgruss;  male  choniaes  (e.  g.,  Jauchzend 
erheU  sich  die  Schdpfung,  Am  AUare  der 
Wahrheit);  songs;  instructive  pf. -pieces;  etc. 

Mfth'ring,  Ferdinand,  bom  Alt-Ruppin, 

^1.  18.  1816;  d.  Wiesbaden.  May  1.  1887. 
pil  for  cowipoeition  of  the  Berlin  Akaideinie; 
in  1840.  org.  and  mus.  dir.  at  Saarbriicken; 
1844,  'Royal  Music-Director';  1845,  org.  and 
singing'teachcr  at  Neu-Runpin.  —Works:  2 
unsuoc  operas.  Das  PJankaus,  and  ScUoss 
Wanvn;  nuuiv  male  choriMes  (c.  N&rman' 
nenzus),  widely  known  and  appreciated:  other 
music  in  MS. 

Moir,  Frank  I.,ewls,  bom  Market  Har- 

boron^h,  KiikI  ,  .Apr.  22,  1852;  d.  Deal,  July 
14,  1904.  \VhiIc  a  student  of  jxiinting  at 
S.  Kensington,  he  also  learmd  iim^ii  ;  won 
scholarship  in  the  Nat.  Training  School 
(1876),  and  made  a  name  as  a  song-composer. 
— ^Works:  A  comic  opera,  The  Royal  WaUsh- 
man;  church-services;  madrigal  When  at 
Chloe's  eyes  I  gaze  (M.idr  Soc.  prize,  IBHI  'i; 
duets;  choruses;  over  2U0  songs;  Melody  in 
A,  for  vhi.  and  pf.;  etc. 

Mojslsovlcs  fmoT-se's6h-vTtchl,  Roderich 
von.  b.  l.raz.  May  10,  1877.  Pupil  there  of 
E.  Oegncr,  of  Wiillner  and  Klauwell  at  the 
Cok^e  Cons.,  and  of  ThuiUe  at  the  Aka> 
demie  der  Tonkunst  in  Munich:  in  1903 
cond.  of  the  'MJinncrpcsangverein'  in  Brtinn; 
1908,  dir.  of  the  music-school  of  the  Musik- 
verein  in  Pettau,  Styria;  1910-11,  mus.  critic 
of  the  'Volksieitung'  in  Leipsie;  since  1912 
cond.  of  thft  'SteiermSrlrischer  Musilcverein' 
in  r.raz.  -Works:  The  n|X'ras  Tankhen  Rm- 
manu  (Briinn,  101  ^  .in<t  l)i^•  rolen  Pominos 
(finishwl  lOl.Sh  ,1  -^yiii])li.  (w>em,  Slellu;  2 
symphonies.  In  den  Alpen  (Bi»  m.)  and 
Baridt-ldytt*  (G);  Serenade  for  str.-trio, 
op.  21;  a  vl. -sonata,  op.  29;  a  str.-quartct, 
op.  33;  an  organ-sonata,  op.  38;  a  vln.- 
oonoerto  in  Ft  m..  op.      Ckmu  mysHeus 


from  'Faust,'  op.  4,  for  soli,  double  ch.,  org^. 
and  orch.:  iVethnadUskantuene,  op.  45b,  for 
soli,  cli.,  org.  and  str.-orch.;  2  melodramas, 
Ninion  and  Wahnsinn;  melorlram.  music  to 
Sophocles'  King  Oedipus  (for  harp  only); 
dwruses;  pf.-poi.  Has  written  guides  for 
Kvcial  nibdeni  opera*  in  Schlesinger's  'Opera- 
fflhrer'  and  analyaes  of  Lisft's  BergsymMunm 
and  Hrldenklatt  in  B.  ft  H.*s  'Kleiner  Kkm. 
zertfiihrer.' 
Molique  [vaSh-VtW],  Wllbelm  Bemhard, 

famous  violinist  anfl  comp.;  b.  Nuremlx:rg, 
Oct.  7,  1802;  d.  Kannstadt.  May  10,  1869. 
His  first  teacher  was  iiis  father,  a  town- 
musician;  King  Maximilian  i,  hearing  of 
his  extraordinary  talent,  had  him  trained 
(1816)  by  Rovelli  at  M  unirh.  A  member  of 
the  court  orch.  at  Vienna  in  1818,  in  1820 
he  succee<]ed  Rovelli  as  le.uk  r  in  the  Munich 
on  h.  .After  finish in{j-lcssqns  from  Spohr,  he 
made  his  first  artistic  tour  in  1822;  in  1826 
Lindpaintner  called  him  to  Stuttgart  as  leader, 
with  the  title  of  'Musikdircktor.'  He  won 
celebrity  ,ihrf).id  by  extenflt  d  tours  in  Holland. 
Russia,  England  and  France.  The  political 
crisis  of  caused  him  to  settle  in  London, 
where  he  remained  (excepting  a  visit  to 
Stuttgart,  Munich,  and  Frankfort,  in  1859) 
until  1866,  enjoying  deserved  success  as  a 
soloist,  quartet -player,  and  teacher.  He  re- 
tired to  Kannstadt  in  1866. — Works:  The 
oratorio  Abraham  (Norwich  Festival,  1860; 
comp.  in  3  months);  2  masses,  a  symphony, 
2  pf.-trios;  his  highly  prized  compositions  for 
violin  include  the  6  concertos  (real  classics), 
a  concertino,  8  string-quartets;  concertantes 
for  violin  and  pf.,  and  for  violin  and  flute; 
violin-duets;  fantasias,  rondos,  etc..  for  sob 
\  !n  ;  besides  a  'cello-coocerto,  concertantes 
for  flute  and  pf.,  etc. 

MoUtor.  Raphael  Fiddte,  b.  Sigmarin- 

pen,  Feb.  2,  1873.  St.  philosophy  and  thcol. 
m  the  Benedictine  monastery  Beuron;  or- 
dain«i  priest  in  1897;  1898-1904,  lecturer 
thereon  canon-law.  and  acganist;  since  1904 
prior  of  Benedictine  monastery  St.  Joeeph  n. 
Coesfeld,  Westphalia:  app.  in  the  same  year 
a  member  of  the  advisur\'  IkkihI  of  the 
'Editio  V'aticana.'  He  is  one  of  the  foremost 
authorities  on  Gregorian  Chant.  Has  publ. 
Reformchoral  (1901),  Die  mchtriderUinische 
Chnalreform  (2  vols..  1901,  '02).  Chondii.>ie- 
gentirufke  (I'XU),  Der  gregorianische  ChonU  ids 
Liturgie  iind  KunsI  (1904);  imiK)rtarit  ess;\ys 
in  the  'Gregoriusblatt.'  'GrK.  Rundschau.' 
'Kchm.  Jahrb..'  'Sbd.  Int.  Mi-C:,  etc. 

MoFlenhauer*  Bduard,  b.  Erfurt,  April 
12.  1827:  d.  Owatoma,  Minn.,  .May  7,  1914. 
Vln.-pnpii  of  Bnwt  (IMl)  and  Spohr  (1843); 
after  conrertizing  some  years  in  (Germany, 
he  went  to  London,  where  he  joined  JuUien's 
Och..  of  wliich  an  okler  brauier.  FMadrfch 


Digitized  by  Google 


MOLLENHAUER— MONDONVILLE 


(1818-85),  also  a  vitriinift.  was  a  member; 

the  orch.  made  a  tour  of  the  U.  S.  in  1853, 
ami  dt  llic  conclusion  of  the  injjaKi'nicnt  the 
two  brothers  settled  in  New  York  as  teachers; 
tliey  iwre  the  originators  of  the  Conserv- 
atory system  in  America.  Eduard  also 
appeared  frequently  as  a  soloist,  .enpecially 
with  the  N.  Y.  Philh.  Soc.^Works:  The 
opera  The  Corstcan  Bride  (New  York,  1861); 
the  comic  operas  Breakers  (N.  Y.,  1881)  and 
The  Masked  BaU;  a  vln.-concerto  in  A;  a 
concerto  for  2  via.  in  C;  3  ^niphonies; 
string-quartets;  idOrpCS.  for  vl.  {La  SylpkUCt 
etc.);  songs. 

-  ,  ,  , ,  ^  Molleiiluitter,  Emll,  nephew  of  preced- 
/  '  mg,  son  of  Friedrich;  b.  Hrooklyn,  N.  Y., 
Aug.  4,  1855.  A  violinist,  he  apperired  at 
L  '  the  old  Niblo's  Garden,  New  York,  in  his 
ninth  year;  in  1872  he  entered  Theodore 
•  f  ,  Thomas's  orch.  as  one  of  the  firpt  violins, 
remaining  here  some  8  years.  He  then 
joined  the  Damrostli  Orch.,  and  a  few  years 
later  became  a  member  of  the  Bijou  Th.  orch. 
at  Boston ;  was  1st  violin  in  the  Boston  Sym- 
phony Orch.  1885-8,  then  assumimr  the 
conductorship  of  the  C'.cniiauia  and  Boston 
Festival  Orchestras,  tuuriiin  tht-  country 
with  the  latter  with  famous  \oc.\\  and  in- 
strumental soloists  (Calve,  Nordica,  Melba; 
Campanari,  Plan(,-on,  Ben  Davies;  Kummd, 
Jos('tT\ ,  \'s.iye,  Martcaii).  In  1899  he  was 
tleciLti  conductor  of  the  Boston  Handel  and 
Haydn  Society,  succeeding  .Mr.  Lann:  since 
1900  also  cond.  of  the  Apollo  C  hib  (nuilc  ch.), 
and  since  1915  of  the  Brooklinc  Choral  Soc. 
He  cond.  the  concerts  of  the  Boston  Symph. 
Orch.  at  the  St.  Louis  Expos.  (1904)  and  at 
the  Panama  Eaqioa.  (San  Francisco.  1915). 

MoUenhauer,  Henry,  brother  of  Eduard; 
fine  violoncellibt;  b.  Erfurt,  Sept.  10,  1825; 
d.  Brooklyn.  Dec.  28,  1884.  In  IS.SJ  he  was 
a  roiember  of  the  R.  Orch.  in  Stockholm; 
toured  the  U.  S.  from  1856-8  with  Thalberg, 
Ciottschalk  and  Carlotta  I*atti;  he  settled 
in  Brooklyn  as  teiicher  and  concert  "cellist; 
founded  the  H.  M.  Cons,  in  1S68,  which  is 
still  (1917)  flourishing  under  the  direction  of 
his  sons  Henry  and  Adolph. 

Mollenhauer,  Louis,  eldest  son  of  Henry; 
violioist;  b.  Brooklyn,  Dec.  17,  1863.  Pupil 
of  his  uncle,  Eduarti;  concertized  for  several 
years  as  soloist  .»nd  nienilK'r  of  the  S<Miul>ert 
and  Mollenhauer  Quintette  Clul»s;  after  his 
father's  death  he  succcefj<'<l  him  as  dir.  of 
the  Cons,  for  two  years  (1889-  91);  since  then 
dir.  of  liiB  own  Cons,  in  Brooiclyn. 

Moller  (or MttUer), Joachim.  S<e Bikgk. 

Molloy,  James  Lyman,  l>.  Corn<;lore, 
King's  County,  Ireland,  18J7;  d.  Wwleys, 
Bucks,  l  el>.  4,  An  amateur  comp. 

ami  writer,  who«c  operettas  {^t4dents'  froltc. 


My  Aunt's  Secret,  Very  CatMi^t  numeraun 
son^,  and  Irish  melodies  with  new  accora- 

puunients,  have  enjoyed  considerable  vogue. 

Molter,  Johann  Melcfalor,  d.  Duriach» 

Jan.  12,  1765;  was  Kapellm.  in  Durhch  from 
\112-M;  Kirchenmusikdirektor  at  Eisenach, 
173J-43;  then  again  in  DurUich  till  his 
death.  He  was  one  of  the  most  prolific  instrl. 
composers  of  tlw  oentury. — ^Works  in 
MS.  in  the  Landesbibl.  at  Karlsruhe):  l<!9 
symphonies,  14  overtures,  61  concertini  a  5, 
12  concerti  a  4,  22  concerti  a  3. — Cf.  L. 
Schiedermair,  J.  M.  J/.,  in  *Sbd.  int.  M.^.' 
(xiv,  3). — See  (J.-I.ex. 

Momlftny  (moh-iiie-AC'|.  Jerome-Joseph 
de,  b.  Philipfjeville,  Jan.  20.  1762;  d.  Paris, 
July,  1838.  At  12,  org.  at  St.-Omer.  later 
at  Ste.-Colombe,  and  1785  at  Lyons;  estaU. 
a  music-business  in  Paris,  1800;  lived  later 
in  Tours,  but  seems  to  have  returned  to 
Paris. — Comp.  string-quartets,  stringtrion, 
pf. -sonatas,  vin. -sonatas,  an  opera,  ArUauin- 
Cendrillon,  cantatas,  etc.  Wrote  Lours 
complei  d'harmonie  et  de  composUion  d'apris 
une  thiorie  neuve  (3  vols.,  18D6;  bases  the 
scales  on  tile  on  rrtotie  series  up  to  l.Vi;  .md 
Other  books  bupporting  his  theories.  in 
this  work  he  lavs  the  foundations  of  the  theory 
of  phrasing.  Lussy,  Westphal  and  Rienunn 
have  really  advanced  no  new  theories,  but 
only  elalxiratdl  the  principles  laid  down  by 
M.  He  also  wrote  the  musical  articles  for 
vol.  ii  (1818)  of  Krameiy  and  Ciiyianf'n 
'Encydop^die  m^hodicj^ue,'  dving  m  con- 
densed form  the  theories  advanMd  in  hit 
Cflurs  comptet  (under  Mesure,  Motif,  Pfrioit, 
Phrase,  Poruiuation,  Proportion,  Rythme)^ 

Momolet'to.  See  ALBKRnm,  Micrabl. 

Monaste  rio,  Jesus,  h.  Potcs,  S|>ain,  .Mar. 
21,  I8.i6:  d.  Santander.  Sept.  28.  1903. 
Distinguished  violinist;  dfbut  1845  as  infant 
jirodigy;  studied  Brussels  Cons.,  1841  51, 
under  de  Beriot;  after  long  and  brilliant 
tours,  he  foun<le<l  the  Quartet  Soc.  at  Ma- 
drid in  1861.  Influential  in  forming  taste  for 
clasncal  music  in  Spain.  Court  violinist; 
prof,  in,  and  (18«)4)  Director  of,  Madrid 
Cons.,  succittling  .Xrrieta.  Publ.  various 
violin-pieces,  some  of  which  (e.  g.,  AUnat  d 
I'Alhambra)  were  very  popular. 

Monbcni,  Marie,  famous  stage-soi>rano; 
h.  Cadiz,  Keb.  13,  1843.  Pupil  of  Mme. 
EuKi-nie  Ciarcia  in  Paris;  from  1869,  prima 
donna   at   Covent   Oarden,   LOndon,  after 

scns.it iijual  tours  with  I'llmann. 

Mondonvillc  (niohn-dohn-vel  ),  Jean-Jo> 
seph  (^assanea  de  [de  Mondonville  was  his 
wife's  maiden-namel,  b.  Narlx>nne,  Dec.  25, 
1711:  d.  Belleville,  n    Paris,  (>t.  8.  1772. 

.A  N'iolinist  in  t!ic  ('oni  iri >  s[iirituc!s,  I'.iris, 

he  prod,  successful  motets,  and  succeeded 
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Gervais  in  1744  an  IntcncJant  of  the  'musi(|ue 
de  la  chapelle'  at  Versailles;  1755-72,  cood. 
of  the  Concerts  spirituels,  succeeding  Royer. 

— Also  com  p.  o()eras  and  oratonos. — Cf. 
M.  L.  C.ilibert.  7.-7.  C.  tU  M.  CParis.  1856); 
F.  Mcllouin.  Femtkts  ^kutmn  (ib.,  1903). 
— See  Q.-Lex. 

Moniuszko  [m5h-n6/Vsh'kAh1,  Stanislaw, 
b.  Ubiel,  (k>vt,  of  Minsk,  Lithuania,  Mav  5, 
1819:  (J.  Warsaw,  June  4,  1872.  Pupil  of 
the  organist  A.  Freyer  in  Warsaw  (1828)  and 
of  Rungenhagen  in  Berlin  1837-9,  earning 
his  living  there  as  an  organist  and  musk- 
teacher.  Then  sdiltd  in  \'ilna.  In  1858 
he  was  app.  Dircxtur  of  the  VVarsaw  Oixra; 
later  prof,  at  the  Cons.  His  career  as  a 
composer  began  with  BOiwa,  of  which,  after 
long  waiting,  he  puM.  6  books  in  Vilna;  he 
also  wrote  many  ni.isses  with  accomp.  of 
org.  or  orch.,  several  cantatas  w.  onch., «the 
Osbnbramtr  Litany  for  ch.  and  orch.,  and 
Other  chucch-music;  but  his  most  famous 
mrka  are  his  IS  national  (Polish)  operas, 
written  in  inclfxlious  and  graceful  slvli-  (The 
LoUery,  Ideal  11846|,  Tlie  Nrui  Don  \)uixotr, 
Nigkt-camp  in  the  Apennines,  IdylU,  Belly, 
The  Gypsies,  Halka  (VUna,  1854  lin  concert- 
form  18471;  the  first  thoroughly  natkmal 
Polish  0|)era),  Jawnuta  (Tlie  Paria),  Tkt 
Raftsman,  Verbum  nobik,  Kokitscluina,  The 
Countess,  The  Haunted  Castle,  Beata,  and 
r<a  [unfinished]). — Biwraphy  in  Polish  by 
A.  Walicid  (Warsaw,  1873). 

Monki  Edwin  George,  b.  Frome.  Somer- 
setshire. Engl.,  Dec.  13,  1819;  d.  Radley, 
Berkshire,  Jan.  3,  1900.  Organist  and  comp., 

pupil  of  (i.  A.  Macfarren;  Mus.  Bac,  Oxon., 
184H;  Mus.  Uoc.,  1856.  1858-83.  Cami.lgc's 
surcessor  as  organist  of  York  Minsler. — 
Works:  Ode  to  the  Nativity  | Milton];  ode 
The  Bard:  unison  service  in  A;  other  comps.; 
ctlitcd  'Anglican  Chant  Book';  '.Anglican 
t'hor  il  Service  Mook";  'Anglican  H\  tnn  B(K)k' 
(with  Singleton);  'The  i'salter  ami  Canticles 
pointed  for  chanting'  (with  Ouseley);  and 
V\nglk»n  Psalter  Chants*  (with  Ouseley). 

Monk,  William  Henry,  h.  London,  M.ir. 
16,  IXJ^;  1.  Stoke  Newington,  London,  .Mar. 
18,  ISS'J.  Pupil  of  T.  .Vlams,  J.  .\.  Hamilton, 
and  ( i.  .\.  Grieslxich.  Org.  in  various  London 
churches;  1847  choirmaster,  1849  organi.st, 
and  1S74  prof,  of  vocal  nmsic  in  King's 
College,  London;  prof,  of  music  at  the 
School  for  the  Indigent  Blind,  1851;  prof,  in 
Natl.  Training  Collese,  1876;  in  Bedford 
Coll..  London,  1878;  Mus.  Doc.  hon.  causa 
(Durham),  1882.  He  editid  for  the  Chun  h 
of  Scotlaml  'The  B(M)k  of  I 'cairns  in  Metre,' 
'Scottish  Hymnal,'  'The  Psalter,*  and  'liook 
of  Anthems  ;  was  the  mus.  editor  of  'Hynms, 
Ancient  and 'Modem,'  and  comp.  many  pop- 
ular  hymn-tunes  (EKiUide)t  also  anthems. 


chants,  etc.;  he  e<iite<l  'The  Parish  Choir,* 
and  lectured  in  London,  Edinburgh,  etc. 

Monleo'ne,  Domenico,  composer  of  the 
op<ras  Cavalleria  Rusticana  (Amsterdam, 
1907;  rewritten  as  La  Giostra  dei  Fakatori, 
Florence,  1914),  Alba  eroica  (Genoa.  1910), 
Arabesca  (Rome,  1913;  won  Ist  prize  at  the 
competition  of  the  City  of  Rome  (1912]), 
Suona  la  rilirata  (Milan,  1916). 

Monod  (moh-nohQ,  Edmond,  b.  Lyons, 

Feb.  4,  1871.  St.  pf.  with  B.  Roth  in  Dresden 
and  Varettc  Ste(janov  and  Leschetizky  in 
Vienna;  1899-190l6,  asst.  to  Mme.  Stepanov; 
since  1907  prof,  of  pf.  at  the  Geneva  Cons.; 
composer  of  songs.  Has  publ.  Harmonie  et 
MShdie:  Le  r6le  de  VfUment  nUlodique  dans 
la  formation  Jf  I'luirty.onie  dissoiumtr  'I'XV); 
Ger.  tr.,  1908);  Malhis  Lussy  et  le  rytkme 
mmskal  (1912);  essays  in  'Rev.  mii8.de  Lyon.* 

Monsl^y  [mdhn-se-Ae'].  Pierre- Alexan> 

dre,  b.  Fauquembergue,  n.  St.-Omcr,  Oct. 
17,  1729;  d.  Paris,  Jan.  14,  1817.  Forced  at 
■n  early  age,  by  his  father's  death,  to  support 
his  family,  he  obtained  a  clerkship  in  1749, 

and  l.itir  tin-  [Kjst  of  'maitre  d'hotcl'  to  the 
Duke  of  Orleans;  renouncing  former  musical 
studies  until,  in  1754,  a  performance  of 
Pergtrfesi's  Serva  podrono  so  fired  his  imapna- 
tion,  that  he,  after  a  five-iiionths*  ooorse  of 
harmony  undir  Ci^inotti,  succeeded!  in 
scoring  a  1-act  comic  opera,  Les  Aveux  in- 
discrets,  most  successfully  prod,  at  the  Th. 
de  la  Foire  in  1759.  The  same  theatre 
having  brought  out  in  quick  succession  and 
with  inc  riMsing  success  3  more  ofx^ras  of 
his,  Le  Maitre  en  droit  (1760),  Le  Cadi 
dupe  (1761),  and  On  ne  s'avise  jamais  de 
tout  (1761),  the  Comddie  Italienne,  jealous 
of  its  rival's  good  fortune,  closed  it  by 
exercise  of  a  vested  privili*ge.  and  took  over 
its  liest  actors.  M.  thenceforward  wrote 
exclusively  for  the  Comedie  Italienne:  Le  Rot 
et  le  fermier  (1762),  Rose  et  Caias  (1764), 
Aline,  reine  de  Goteonde  (1766),  Vile  somuuUe 
(1768).  Le  Prsrrteur  (1769),  Le  Faucnn 
(1772),  La  belle  Arsene  (1773),  Le  rendezi'ous 
bien  employe  (177  4;,  urre  a  series  of  triumphs 
culminating  in  Felix,  ou  I'enfant  trouvi 
(1777).  Here  M.  stopped  abruptly;  either 
fearful  that  he  h.id  done  his  best,  or  (as  he 
himself  nuKlestly  explainwl  it)  for  lack  of 
ideas.  He  lost  a  government  [xisition,  and 
the  stewardship  of  the  Duke  of  Orleans' 
estates,  in  the  Revolution,  but  the  Opera- 
Comique  allowed  him  a  pension  of  z,400 
francs:  in  1800  he  was  made  Inspector  of 
Inst  im  (ion  at  the  Cons,  (resigning  in  1802). 
In  ISIJ  he  was  elected  to  Ciretry's  chair  in 
the  .Academie.  He  had  a  wonderful  gift  of 
mel(Kiy,  and  rare  sensibility  in  dramatic 
expression,  but  kis  theoretical  training  was 
deficient;  stiU,  he  ia  rqpunded  as  one  m  the 
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creators  of  I'rcnch  comedy-opera. — Cf.  Qua- 
tremere  de  Ouiiicv,  Notice  hist,  sur  la  vie  et  Us 
ouvrages  deli,  (ftris,  1818):  M.  Aleundre, 
£loge  hisloriqiie  de  P.- A.  M.  (Arras,  1819); 
M.  Hedouin,  ^loge  de  M.  (Paris,  1820); 
A.  PouKii),  M.  et  MM  temps  {Puna,  1908). 
— See  Q.-Lex. 

Montana'ri,  G.,  b.  Salerno,  1881;  pupil 
of  the  Cons,  .it  .Naples;  computer  nf  a  very 
successful  lyric  comedy,  Jl  birichimt  diParigi 
(Milan,  1913). 

Monte,  Filippo  de  [Philippe  de  Mons, 
or  Philippus  de  MonteJ,  b.  Mons  (or 
Malines),  1521;  d.  Vienna,  July  4,  1603. 

Kapellmeister  to  Emperor  Maxmiilian  II; 
later  to  Rudolf  1 1 .  Celebrated  contrapuntist ; 
publ.  masses  .iml  many  books  of  motets  ;\nt\ 
madrigals;  numerous  others  in  MS.  Some 
of  these  are  also  in  collections;  a  few  others 
are  found  in  modem  works  (Hawkins's  'His- 
torv  '  has  a  madrigal  a4;  Dehn's  'Sammlung,' 
aii'l  ( Ommer's  'Collectio,'  each  contains  a 
motet). — Cf.  G.  van  Doorslaer,  Ph.  de  M. 
(Malines,  1895).— See  Q.-Leat» 

Mont^clalr  [m6hn-ta-k!ar'],  Michel  Pl- 
fl^olet  de,  b.  Chaumoat,  1666:  d.  Saint> 
De^  n.  Paris,  Sept.,  1737.  One  of  the 
earlieet  players  on  the  modem  double  Kiss, 
he  was  a  member  of  the  Opera  orch.,  Paris, 
1707  37.  He  pro<l.  at  the  Opira  Les  FiUs 
de  I'cU,  ballet-opera  (1716),  and  JephU,  3-act 
grand  opera  (1/32):  also  comp.  cantatas,  a 
ri  i;nu  ni  !  17.^6),  6  trios  (sonatas)  for  2  violins 
and  l>a!i»,  'Urunettes'  for  flute  and  violin, 
flute-duos,  etc. — -Wrote  Mi-thndf  pour  apprcn- 
drr  la  musique  (1700;  revised  eds.  17()9, 
1736).  and  a  Metkode  pour  apprendre  d 
jnurr  liii  violon  (1720;  a  pitJtiecr  viotio- 
nielhod,  id  ed.  1736).— See  Q.-Lex. 

Montemez'zi,  Italo,  h.  Verona,  1875; 

pupil  of  the  Milan  Cons.  Comp.  of  a  cantata, 
Cantico  dri  aintui  (I'jXK)),  and  of  the  oiieras 
Giovanni  GaUurese  (Turin,  1905),  UelUra  (ib., 
1909).  and  L'amore  dei  Ire  rh  (Milan,  1913; 
M.  O.  H..  1914). 

Mmtever'di  [Monteverde],  Claudio 
(Giovanni  Antonio),  b.  Cremona  [bapt. 
May  151.  l-^t)?;  d.  Venice.  -Nov.  29.  \(Ai. 
He  began  his  career  as  a  viola-player  in  the 
orch. 'of  Duke  Gonzaga  of  Mantua,  and 
studied  couiiteri>oint  under  the  Duke's  maes- 
tro, Ingegneri.  His  first  published  works, 
•  Canzonettc  a  3  (1.S84)  and  5  Ixxik-s  of  madri- 
gals a  5  (1587-99),  foreshadowed  his  course 
as  a  composer;  the  harmonic  progressions 
show  ,1  ^trnn;..;  frcliii^;  fnr  rn<Klern  tf)n,i!it\',  .ind 
the  dominant  seventh  and  other  dissonances 
enter  without  prcpiiration.  M.  was  one  of 
the  reformers  attacked  by  Artusi  in  the 
pjuiphlet  V Artusi  vmro  tfelfe  imperjeuioni 
ddta  modema  mnsica  (1600);  he  was,  indeed, 


heartily  in  sympathy  with  the  efforts  of  the 
Florentines  Caccini  and  Peri  to  establish  a 
modem  musical  drama.  In  1603,  he  suc> 
cecded  Ingegneri  as  maestro  to  the  Duke,  and 
wrote,  for  the  wedding  of  the  Litter's  son 
with  .Nlargherita  of  Savoy,  his  first  dramatic 
work,  Orfeo,  received  with  unlxjundcd  enthu- 
siasm. In  1608  he  set  to  music  Kinucdni's 
Arianna,  and  a  ballet,  Ballo  (U-llc  inzmte. 
Meantime  he  had  not  only  continueil  secular 
I  ifiii »)-.iti()ii  in  the  sm.illcr  forms  (Scherzi 
mustaUi  a  tre  voci  in  the  French  chanson- 
style  116071),  but  had  also  won  fame  as  a 
sacred  composer  (vespers  and  motets  were 
publ.  1610);  and  in  1613  was  elected  to 
succeed  Martineni^t)  as  maestro  di  capfx^lla 
at  San  Marco,  Venice,  at  a  salary  of  .^(K) 
ducats  (raised  to  500  in  1616),  and  a  house, 
besides  travelling  expenses.  For  several 
years  his  duties  as  composer  for  the' church, 
and  chorusmastcr,  absorbed  his  attention:  in 
1624  his  epico-dramatic  //  combaitimenio  di 
Tancredi  e  Ctoritida,  in  whidi  a  narrator 
('testo')  connects  the  dialogue  me  brought 
out  at  the  palace  of  Senator  Mocenigo:  in 
1627  he  wrote  5  dramatic  intermc/zi  in 
episodes  from  Bradamnnte  and  Dido  for  the 
court  of  Parma*  awl  in  16.U)  an  opera,  I'm- 
aerpme  npka,  ms  performed  at  the  weddii^; 
of  Moeenifo'e  daughter.  In  1637  the  first 
opera-house  was  opene<l  at  X'cnice,  the 
Teatro  di  S.  Cassiano,  followed  by  a  dozen 
more  within  sixty  years;  up  to  this  time 
operas  had  been  performed  at  the  palaces 
(M  the' nobility.  M.  now  produced  the  opma 
A  done  (Teatro  SS.  C.iovanni  e  Paolo,  Venice, 
1639),  Le  Nozze  di  Enea  con  Lavinia  (ibid., 
1641),  //  ritorno  di  Ulisse  in  patria  (T.  S. 
Cassianob  1641),  and  L' Incoronazione  di 
Poppea  (SS.  Giovanni  e  Pbob,  1642).  He 
enlarj^efl  the  orchestra,  sele<-ted  and  com- 
binetl  with  skill  the  instrutnents  accomp.iny- 
ing  the  voices,  and  first  employed  the  tremolo 
of  strings  (Orpheus'  lament,  in  //  combaiti- 
mento  dt  Tancredo,  is  accomp.  by  bass  viols  • 
tremolo);  besides  this,  his  recitative  is  far 
freer  and  more  dramatic,  .sometimes  ex|>and- 
ing  to  an  arioso,  and  of  a  sentiment  and  force 

f;reatly  surpassing  the  monotonous  first- 
ruits  of  the  'stile  rappreaeil^tivo.'  Portion* 
of  Orfeo  (publ.  1609)  were  republ.  1881  bv 
the  'Geseftschaft  fiir  Musikforschung'  (vol. 
\);  portions  of  Poppea  were  republ.  by  H. 
Goldschmidt  in  his  Studien  zur  Geschickle 
der  ital.  Oper  (vol.  ii,  1904).  3  more  books 
of  madrieals  were  publ.;  Book  vi,  a  5,  a 
'dialogue  a  7  (1614).  Book  vii,  II  concerto, 
a  1-6,  and  some  snn^s  (1019),  and  Book  viii, 
Afadrieali  guerrieri  ed  amorosi  con  akuni 
opuscoli  in  genere  rappresentalivo  (1638).  A 
few  detach^  madrigals  and  other  numbem 
have  been  reprinted  in  modem  works. 
Besides  the  vespers  and  motets  (1610),  a 
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mass  a  6,  masses  a  4,  Malms  a  1-8,  with 

litanies  to  the  \'irpin  fl6?0\  and  SeJm  morale 
t  spirituaic  v-'  cullcLtiaii  of  masses,  psalms, 
hymns,  Magnituats,  motets,  Salves,  and  a 
Lamento  from  Artanna:  in  MS.  in  the  Vienna 
Library),  have  bttn  nrcserA'ed. — Bibli- 
ography: E.  Vogel,  C.  M.,  in  'Vschr.  fur 
M.-\V.'  (vol.  iii,  18«7);  ('..  Sommi  Piccnardi, 
C.  M.  a  Crrmoim  (Milan,  1896);  A.  HeUM, 
Die  Instnanmenlolstucke  des  'Orfeo'  .... 
(Uipttg,  1903):  H.  Uu^tentritt.  C.  M.  als 
Maarigalkomponist,  in  vol.  x  of  *$bd.  Int. 
M.-G/;  A.  Heuss,  C.  Af.  als  CharnkterisHker 
in  seirun  Madrigalen,  in  'Liliencron-Festschr.' 
(Leipzig.  1910);  R.  Mitjana.  C.  M.  y  los 
orfgfnes  de  la  dptra  HaUama  (Malagiw  1911). 
—See  Q.-Lex. 

Moody,  Charles  Henzy,  b.  Stourbridge, 
Worcestershire^  Mucfa  22,  1874.  Pupil  of 
T.  W.  Morgan,  ominiifc  at  Banfor  Cath.; 

1893,  org.  at  St.  Michael*B  Coll.,  Tenbury; 

1894,  deputy-org.  at  Wells  Cath.;  1895.  org. 
at  Parian  Ch.,  Wigan.  an<l  the  next  year 
app.  oond.  of  the  District  Choral  Soc., 
Cfbuich  Choral  Assoc..  and  Wigan  Amateur 
Operatic  Soc.;  1899,  org.  aiMi  ciiofanM.  at 
Holy  Trinity,  Coventry-;  since  1902  org. 
and  master  of  choristers  at  Ripon  Cath., 
cond.  of  the  Festival  Chorus  and  Ripon 
Cboral  Soc.,  and  lecturer  on  music  at  the 
Diocesan  Tramtng  Coll.  Has  publ.  a  Festival 
Magnificat,  anthems,  services  and  songs  (the 
latter  under  the  f»en-name  of  Coulthart 
Bray  ton);  Musii  atul  amotion,  Thr  Evolution 

EulesiasUaU  Music^  Stiby  Abbey  from 
1069-1909. 

Moody,  Fanny  (M. -Manners),  dramatic 
soprano;  b.  Redruth,  Cornwall,  Nov.  23, 
1866.  She  st.  singing  with  Mme.  Sainton- 
Dolby,  and  made  her  rnnrert -debut  in  a 
jK-rformance  of  her  teacher's  cantata  Flori- 
mH  (lx)ndon.  Apr.  1>,  1885i;  Inr  oixratic 
d^but  occurred  as  Arline  {Bohemian  Girl) 
with  the  Carl  Rosa  company  in  Liverpool 
(Feb.,  1887);  in  April  she  won  great  success 
at  Driir\  I.  itif,  but  remained  with  the  Ros.i 
comp^tny  imtil  her  nvirriage  to  Charles 
Manners  (q.  v.)  on  July  5.  1890;  since  then 
she  has  always  accompanied  her  husband  on 
his  tours  as  the  princip;d  soprano  of  his 
comp.any.  She  is  an  artist  of  considerable 
vers.iti]ity,  having  sung  the  entire  Wagner 
repertoire  as  well  as  early  and  modern 
French  and  Italian  works;  her  voice  is 
rather  light,  but  very  sympathetic,  and 
she  is  at  her  best  in  sucn  parts  as  Eva,  Usa, 
Juliet,  Marguerite,  etc.  She  created  the 
title-rAle  in  Pizzi's  Rosalba  (1902),  Militza 
in  Ma(  .Mpin'3  Crescrnt  and  ike  Cross  (1903) 
and  Tatiana  in  the  Engl,  premiire  of  Tchai» 
kovsky's  Eugen  Onegin  (1892). 

Mo6r  [mohr],  EmaniMl,  b.  in  Hnqsuy,  c. 

^  621 


1862.  He  St.  in  Budapest  and  Vienna;  toured 
the  IJ.  S.  from  1885-7  as  dir  of  the  'Concerts 
artistiques,'  at  which  appeari<i  soloists  of 
the  rank  of  Lilli  Lehmann,  0\i<k-  .Miisin, 
Franz  Rummel,  etc.;  in  New  York  (probably 
in  1886)  he  married  a  wealthy  lady,  .Miss 
Burke;  nothing  was  heard  from  him  then 
until  1894,  when  he  played  some  of  his  own 
comjjs.  for  pf.  in  Ix>ndon;  in  1895  the  London 
Symph.  Orch.  prod,  one  of  his  symphonies; 
in  18W  R.  Rettich  plaj^ed  some  chamber- 
music  works  in  Berlm;  in  1902  two  of  bis 
operas  were  prod,  in  Cologne  and  in  1908 
another  opera  in  Ka^sel;  at  iHlTcri  iit  times 
he  lived  in  London,  l^iusanne  and  Munich. 
M.'s  IB  a  case  without  parallel  in  modern 
although  he  has  publ.  manv  important 
(over  150  opus-numbers)  through  such 
houses  as  fkrhoti,  Siinrock.  Ricordi,  Scnirmer, 
etc.,  it  seems  im{x>asible  to  discover  his 
hiding-place,  and  while  his  works  hav6  not 
been  played  frequently,  actual  performances 
have  been  given  by  Ysaye,  Thibaud.  Casals, 
Marteaii,  etc.  The  works  themselves  gi\e 
evidence  not  only  of  fine  workmanship,  but 
of  real  talent. — Works:  The  opeias  Die 
Pompadour  (Cokigne,  1902),  Andrtas  HoferJ 
(ib..  1902),  HodUeUsgiocken  (Kassel.  IW.iT 
Der  Goldsckmied  von  Paris;  7  symphonies 
(publ.  op.  45,  D  m.;  op.  65,  E  m.  |No 
and  op.  67,  C  (No.  7));  for  str.-orch.,  op. 
16,  Sertnade;  op.  38,  Barcarolle;  op.  73, 
Suile  in  C;  for  ruti  ordi.,  op.  63.  Impnmi- 
sationen  aher  rin  eigenes  Thrma;  op.  75, 
Pensees  symphoniques;  2  pf.-concertos  (op. 
57,  58);  2  vd. -concertos  (op.  61.  64);  4  vln.- 
ooncertos  (op.  62,  66,  72,  84);  a  triple- 
concerto  for  pf.,  vl.,  vcl.  and  orch.  (op.  70); 
2  suites  for  vl.  and  pf.  (op.  50,  52);  7  vl.- 
sonatiis  (op.  12,  21,  2,?.  51,  54.  56,  74);  3 
vcl.-sonatas  (op.  21,  .S.^i;  .i  pf  (niintet 
(op.  19);  a  str.-quartet  (op.  59);  a  suite  lor 
double  str.-quintet  (op.  IQj);  a  mass  for  soli,  '  \/\.v  > 
ch.  and  orch.  (op.  127);  numerous  pL-pieces:  <  ,  'I  , 
over  500  songs.  ♦v^'^' » 

Moore,  Graham  Ponsonby.  b.  Ballarat,  M  ^  '  * 
Australia,  Apr.  14,  185'>,  St.  nf.  with  Th, 
Kullak,  X.  Scharwenka  ami  M.  Moszkowski; 
prof,  of  pf.  at  the  R.  C.  .M.,  an<i  e.xaminer  for 
the  R  A  M.  Has  publ.  some  meritorious 
pf.-musii  :  Op.  12,  Hochteit  im  Dorfe;  op. 
22,  Funf  Klavierstiuke  jur  dm  Konzertvor- 
trag:  op.  24,  Ckromatische  EtOden;  op.  25. 
Lyriscke  Tonbilder;  op.  35,  jVinM  Juomerw 
Cedickte  in  Etiiden-Form,  etc. 

Moore,  John  W.,  b.  Andover,  N.  H., 
Apr.  11,  1807;  d.  Boston.  1887.  Pi.bl. 
Complete  Encycloptrdifi  of  Musif,  FJemen- 
tary,  Technical,  Historical,  Biographical,  Vocal 
and  Jnslrumenlal  (1854);  and  a  Dictionary  oj 
Musical  InfomuOiou  (1876). 

Moon,  ThoaiM,  the  famona  poet,  was  b. 
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In  Dublin.  Ma^r  28.  1770,  d.  Sloperton  Cot- 
tage, near  Devizes,  Teb.  25,  1852.  He  had 
no  regular  musical  training,  but  picked  up 
an  amateurish  knowledge  of  niano-pbytl^ 
with  the  aid  o(  the  oi|Bmst,  William  warren, 
and  posKssed  a  naturally  pleasiiig  voice. 
He  set  to  music  many  of  his  125  Irish  songs 
and  sang  them  with  great  etTect  to  his  own 
accompaniment,  in  the  home-circle.  Some 
of  his  ori|pnal  melodies  are  Lom  M«e,  dearest^ 
When  *mtdsl  Iht  gay.  One  dear  smite,  and  TAe 
Canadian  Boat-son^.  He  also  comiK^sod  short 
concerted  vcxrai  pieces;  the  terzetto  O  lady 
fair,  and  the  3-part  glee  Tike  WatdtmOH, 
won  wide  popularity. 

Mooa  [mohs],  Paul,  distinguishe<J  writer 
on  esthetics;  b.  Buchau,  Upper  Swaliia, 
Mar.  22.  1863.  Pupil  of  Thuille,  Rhein- 
berger,  Bussnuiyer  and  others  at  the  Kgl. 
Akadcmie  dcr  Tonkunst  in  Munich;  now 
(1917)  living  in  Ulm.  Author  of  Modrrne 
Musikasllutik  in  DcuSsdiLmd  (1902);  A'. 
Warner  als  Asthetiker  (1906);  Die  psyclutlo- 
gifoie  Astkelik  in  DeutseldeMd;  has  also  con- 
trib.  many  valuable  eaiays  to  the  *Sbd.  Int. 
M.-G.',  'Ztachr.  Int.  M.-G.',  'Kunstwart,'  etc. 

Moralea«  Criat6bal  (Cristofero],  b.  Se- 
villa,  Jan.  2, 1512;  d.  Malaga.  June  14,  1553. 
Fram  1535-40  he  was  a  singer  in  the  Papal 
Cbapel.  Compositions  by  this  eminent 
Spanish  contrapuntist  are  still  sung  at  Rome. 
Modem  reprints  of  motets  and  [virts  of 
mawes,  etc.,  are  in  cotls.  by  Eslava,  Choron, 
Maitini,  Piraske^  and  Rochlitz;  2  booln  of 
masses,  many  motets,  Magnificats  and 
Lamentations  were  publ.  during  his  lifetime. 
—Sec  Q.-Lex. 

Morales,  Olallo  Juan  Magnus,  b.  (of  a 

Span,  father  and  Swedish  mother)  Ahneria, 
SfKiin,  Oct.  13,  1S74.  He  rrreiver!  his  first 
mus.  instruction  in  (Kitebore;  1891-0,  pupil 
at  the  Stockholm  Cons,  of  H.  Thegerstriim, 
I.  Dente  and  W.  Stenhammar;  1899-1901,  of 
H.  Urban  and  Teresa  Carreflo  in  Berlin; 
1<K)1— {,  ic.ii  her  of  jif,  .uul  mus.  critic  in 
Goteborg;  19tU-5,  coiid.  of  the  Fhilh.  Orch. 
in  Lausanne;  1905-9,  again  in  (k>teborg  as 
cond.  of  various  societies;  since  1909  liviiv 
in  StocUiotm  as  critic  of  'Dagens  Nyheter^, 
app.  prof,  at  the  Cons,  in  1911,  anfl  critic  of 
the  'Svensk  Uagblad.'  In  1902  he  married 
Clary  Asplund  (b.  Kristinehamn,  May  31, 
1876),  a  pupil  of  J.  Hev,  and  a  fine  concert- 
singer. — ^Works:  Symphony  in  G  m.;  a 
concert -overture,  Forsommar;  Sfrcnadr  in  KH; 
Andante  luguhre  for  orch.;  Berceuse  for  tl. 
and  vl.  with  str.-orch.;  Ballade  and  Berceuse 
for  vl.  and  pf.;  a  pf. •sonata  and  other  pes. 
for  pf.;  songs. 

Mo'ralt,  Joseph,  the  eldest  in  a  famous 
Munich  quartet-party  of  brothers,  and  1st 
violin;  b.  Schwetangen,  n,  Mannheim,  Aug. 


5,  1775;  d.  1828  at  Munich  as  orchestfal 
leader; — Johann  Baptist,  the  2d  violin; 
b.  Mannheim,  Jan.  10,  1777;  d.  Munich, 
Oct.  7,  1825;  al.socomp.  symphonies,  quartets^ 
and  conoertantes  and  duos  for  violin^ 
Phlllpp,  the  Veltist,  b.  Munich,  1780;  d. 
there  1829;  and  Georft,  the  viola,  b.  Mu- 
nich,  1781;  d.  there  1818.— See  Q.-Lc.\. 

Mo'ran-Ol'den,    Fanny,  distinguished 

dranutic  soprano:  b.  Oldenburg,  Sept.  28, 
1855:  d.  Berlin,  I  eb.  Li,  l';05.  Taught  by 
Haas  at  H.mover,  and  .Auguste  (Wjtze  at 
Urestlen,  she  made  her  debut  as  'Fanny 
Olden'  (her  real  name  was  Tappcnhorn)  at  a 
Gcwandhaus  concert  in  1877;  s.ing  the  rAIe 
of  Norma  at  Dres<len  a  few  months  Liter, 
and  was  eng.  as  leading  sopraiKj  at  Frankfort 
in  the  autumn  of  1878.  From  1884  9 1  she 
san^  in  opera  at  Leiprig  (City  Th  ):  then 
until  1895  at  the  court  opera,  Munich. 
Sang  in  New  York  in  188S-  9.  Twice  married: 
in  1879  to  the  tenor  K.nl  Mor.ui,  and  in 
1897  to  Hcrr  Bertram,  court  singer  at  Munich. 

More,  FCUcitC.  See  Paadbbk. 

Morel',  Auftuste- Francois,  self-taught 
dramatic  composer;  b.  Mannlles,  Nov.  26, 
1 8()9 :  cj  Paris,  April  22, 1881 .  From  1836-50 
in  Paris,  as  a  song-compos«>r  and  writer;  nl!«o 
s«.'t  to  nuisic  Autran's  L<i/j7/r  J7J5</iy/r  (ISl.X), 
and  a  b.illet,  I' I'jniie  du  nmrin  (1850);  then 
returned  to  Marseilles,  becoming  dini  tor  of 
the  (  ons.  there  in  1852.  Prod,  a  grand  opera, 
U  Jugement  de  Dieu  (Grand  Th.,  I860): 
wrote  much  fine  chamber-music  (a  string- 
tjuintft,  5  stnii;.;  ( | ii, i r! (  i s,  .md  a  f)f.-trio),  for 
which  he  twice  won  the 'Prix  C hart icr';  also 
2  symphonies,  overtures,  cantatas,  etc. 

Morelli,  Giacomo,  b.  Venicr,  Ai>ri1  U, 
1745;  d.  there  May  5,  1819.  Lihr.ui.m  at 
S;in  M.irio,  and  the  discoverer  of  the  frag- 
ments of  Aristoxenos'  Art  of  Rhythm,  which 
he  puU.  hi  1785. 

Morelot  [mohr-Ioh'I,  Stephen,  I).  Dijon, 
Jan.  12,  1820;  d.  Beaumont,  (Yrte  d'Or,  (Xt. 
7,  1899.  Dean  of  the  Faculty  of  Jurispru- 
dence there,  and  a  connoisseur  m  sacred 
music.  Co-editor  from  1845  of  Danjou'ls 
'Revue  (le  I.i  iiuisi(|ue  religieuse,  popiilaire  et 
cla.ssi(|iie';  sent  to  It.ily  in  1847  by  the 
Ministry  of  I'liblic  Instruction  to  study 
church-music  and  sacred  sotig.  Publ.  numer- 
ous estkiys,  among  them  De  la  ntHsique  an 
XV'  sihch-  ...  (1856;  pp.  2S.  .in.l  2\  imisic- 
pages  containing  several  niotfts  ami  t  h.uisons 
l)y  Dunst.ilile,  H.ivne.s,  .mij  Hini  fioi'^.  in 
modern  notation),  fjements  de  I'harmonie 
atfUiqurs  d  I'ofcompagnement  du  phin-chaiUt 
d  apres  les  Iradilions  des  anciennes  ccoles 
(1861;  pp.  196;  an  excellent  work).  Mis 
Miinui'l  lit-  Psalminlie  en  faux -bourdons  it  4 
voix  .  .  .  (1855)  is  an  ingenious  attempt  to 
revive  the  ancient  style  of  harmonization. 
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MoNBa  l-ra'-I,  B«ria,  dramatic  soprano; 

b.  Mannheim,  Jan.  27,  1878.  Her  Rreat 
physical  beauty  attracted  the  attention  of 
the  famous  painter  von  Lenbach;  he  in- 
troduced her  to  von  Poesart,  intendant  of 
the  R.  Opera  in  Munich,  who  advised  her  to 
study  After  brief  training  under  Frau  Sophie 
Rohr-Brajaiii  in  Munitii,  she  made  a  most 
successful  debut  as  Agathe  {Freischu!:]  at  the 
court  opera  in  1898,  and  was  immetliately 
engaged.  She  assumed  one  after  another  the 
r61es  of  her  distinguished  pretlecessor,  Milka 
Ternina,  who  generuu.'-ly  aided  the  younger 
artist  with  advice  and  suggestions.  Although 
she  bad  never  sung  outside  of  Munich,  she 
was  engaged  for  the  M.  O.  H.,  where  she 
nude  a  successful  d^but  as  Sieglinde  (Mar. 
4,  1908),  and  remained  a  favorite  for  five 
consecutive  seasons;  in  1914  she  sang  at 
Cov.  Garden.  She  is  still  (1917)  a  member  of 
the  Munich  court  opera,  singing  also  at  the 
Prinzregenten-Th.  Equally  |;reat  as  a  singer 
and  as  an  actress,  her  repertoire  comprLses  the 
roles  of  Senta,  I'li-^iln  (li.  KIs.1,  Eva,  Sieglinde, 
Isolde,  'the  three  BriinnhiUles,  Fidelio,  Selika, 
Santum,  etc 

Moret'tl,  Giovanni,  b.  Naples,  1807;  d. 
Ceglie,  near  Naples,  Oct.,  1884.  Pupil  of 
Casella,  Fumo.  Tritto,  Zingarclli,  etc.,  at 
Naples  Cons.;  was  leader  at  several  theatres, 
and  m.  di  capp.  at  the  San  Carlo.  Prom 
1829H30  he  wrote  24  operas;  also.  camp.  12 
masses,  a  Requiem,  litanies,  and  other 
dhinrch-music. 

Morgan,  George  Washboume,  b.  Glou- 
cester, Engl.,  Apr.  9,  1823;  d.  Tacoma, 
Washington,  in  July,  1892.  Sang  in  the 
Glouct'ster  Philh.  chorus,  1834;  articled  to 
John  .Amott;  org.  in  several  chun  lu'>,  and 
cond.  of  the  Gloucester  Philh.  about  1845; 
went  to  New  York  in  1853;  org.  at  St. 
Thomas's  (1854-5),  Grace  Ch.  (1855-68), 
St.  Ann's  R.  C.  Ch.  (1868-9),  St.  Stephen's 
R.  C.  Ch.  (1869-70),  Brooklyn  Tabernade 
(1870-82).  and  the  Dutch  Ref.  Ch.  at 
Madison  Av.  and  29th  St.  (1886-8).— Works: 
A  Morning  Service,  and  anthems  f.  quartet, 
ch.  and  orch.;  ballads  and  songs;  organ-  and 
pf.>mtt8ic. 

Morgan,  John  Paul,  b.  Obcrlin,  Ohio, 
Feb.  13,  1841;  d.  Oaklaml,  t  al.,  in  Jan., 
1879.  Talented  oi^nist,  for  many  years 
in  New  York.  Composed  church-music, 
chamber-music,  organ-pieces,  songs.  Made 
the  first  F-n^Hsh  translation  of  Richter's 
Alanuiii  of  Harnumy  (New  N'ork,  1867). 

Morgan,  Maud,  concert -harpist;  daughter 
of  George  W.  M.;  b.  New  York.  Nov.  22, 
1864.  She  received  her  first  instruction 
from  her  father,  then  st.  with  A.  Toulmin, 
and  finally  with  K.  Oberthtir  in  London; 
dftut  in  1875  in  a  concert  with  Ole  Bull. 


MORLEY 

and  has  made  toon  of  the  U.  S.;  since  1895 

solo  harpist  at  Grace  Ch.,  New  York. 

Morgan,  Robert  Orlando,  b.  Manches- 
ter, Mar.  16,  1865.  St.  with  Barnett,  Gadsby 
and  Dr.  Jordan  at  the  G.  S.  M.,  where  he 
won  sevenil  prizes,  and  was  app.  instr.  of 
nf.  and  theory  in  1887,  which  post  he  attll 
nolds  (1917).  Comp.  of  a  comic  opera,  Tv» 
Merry  Monarchs  (Savoy  Th.,  1910);  an  ora- 
torio. The  Crown  of  Thorns;  2  cantatas  for 
fern,  vcs.,  Zitella  and  The  Legend  of  FJoisa; 
3  vl. -sonatas;  [if.  }»  -,  ;  choruses;  songs.  Also 
publ.  incises  on  the  EUmenls  o/  Music 
attd  Hameny. 

Morja.   Pen-name  of  Moriz  Jaff^:. 

Morlaccbi  [-Uh'ke],  Francesco,  b.  Peru- 
gia. June  14,  1784;  d.  Innsbruck,  Oct.  28, 

1841.  Pupil  of  .Mazzctti  and  Caruso  in 
Perugia,  of  Zingarclli  at  Loreto,  and  of 
Padre  Martini  ,it  Bologna,  where  he  receivetl 
the  diploma  of  'maestro  compositore'  from 
the  Licco  Filarmonico  in  1805.  Besides  a 
coronation-cantata  for  Napoleon  (as  King 
of  Italy),  he  prod,  a  Te  Deum,  a  Miserere  a 
16,  a  Pater  noster,  a  cantata,  and  other 
chnrch-music.  His  dramatic  firstling  was  a 
farce. //6tOTOMfi«o (Parma,  1803);  anoperettav 
//  Poeta  spiantato,  o  U  Poela  in  campagnOt 
(Florence,  1807),  and  a  comic  opera  71 
Riirallo,  ossui  la  Forza  dtll'astrazione  (Verona, 
1807),  aided  his  growing  reputation;  7  more 
were  prcxi.  up  to  1810,  when  he  was  eng.  as 
Kapellm.  for  the  Italian  0])era  at  Dresden, 
his  tenure  for  life  being  confirmed  in  1811. 
Here,  according  to  Chilesotti  in  /  noslri 
maestri  del  passalo,  M.  formed  a  classic  style 
blending  Italian  vivacity  with  German 
philosophical  profundity;  lie  Immght  out  U 
more  operas  in  Dresden  and  ftaly,  and  wrote 
much  sacretl  music:  Ror]uirm  for  the  King 
of  Saxony,  10  grand  massc>  w.  orch.,  a  Passion- 
oratorio  (1812),  the  oratorios  IsacO)  (1817) 
and  La  morte  di  Abele  (1821),  cantatas, 
hymns,  etc. ;  besides  organ-pieces  and  songs. 

Morley,  Thomas,  Engli-h  contrapuntist; 
b.  1557;  d.  160J.  A  pupil  of  Byrd;  Mus. 
Bac,  Oxford,  1588;  Gentleman  of  the  Chapel 
Royal,  1592,  also  Epistli-r  and  Gospeller. — 
Publ.  compfjsitions:  Ctiiizonels.  or  LitlU 
Short  Son^s  In  thrrr  vovrfs  .\fiulrifiiiUs 
to  Foure  Voyces  (1594);  The  First  Poobr  of 
BaUdtsto  fine  wyces  (1595;  reprinttnl  1H42  in 
score  by  the  Mus.  Antiq.  Soc.);  The  First 
Booke  of  Canzonets  to  Two  Voyces  (1595); 
Canzonets,  or  Little  Short  Aers  to  fine  and 
sixe  tHtices  (1597);  The  First  Booke  of  Aires 
or  Little  Short  Songes  to  sing  and  pUiy  to  the 
Lute  vdlh  the  Base- Viol  (1600;  contains  the 
song  //  u'as  a  lover  and  his  lass  from  'As  you 
like  it.'  rejjrinted  in  Knight's  'Shakespeare,' 
and  Chapiiell's  Popular  Music  of  the  Olden 
Time'). — ^M.'s  works  are  unusually  melodious 
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for  the  period,  and  many  of  the  madrigals 
and  ballets  are  atUI  popular;  the  canaonef  a 
3-4,  and  roadrigaht  were  puU.  in  modem 

score  hv  flotland  and  Cooke;  5  sets  of  harp* 
sichord-lessoas  are  in  'Queen  Elizabeth's 
Virginal  Book';  services  and  anthems  are  in 
Barnard's  and  Boyce's  colls. — M.  edited 
'Canzonets  or  Little  Short  Soiq^  to  Foure 
Voyces.  Celectcd  out  of  the  host  andapprouwl 
Italian  Authors'  (1598);  'Madrigals  to  fiue 
voyces  [ditto]'  (1598);  and  'The  Triumphcs 
of  Oriana,  to  fiue  and  sixe  voyces,  composed 
by  diuers  scucrall  aucthors'  (1601;  reprinted 
in  si'orc  l)y  Win.  Ilawes). — He  wrote  the 
first  regular  treat i.sc  on  music  publ.  in  Eng- 
I.inil:  .1  Pla'.nr  and  Easie  Introduction  to 
Prnnuiu!  Musicke  .  .  .  (1597;  an  excellent 
work;  puhl.  in  German  as  Musica  practifo); 
and  edited  the  curious  treatise,  'The  First 
Booke  of  Consort  Lessons,  made  by  diuers 
exquisite  Authors  for  sixe  Instruments  to 
play  together,  viz.  the  Treble  Lute,  the 
Pandora,  the  Cittcmc,  the  Base  the 
Flute,  and  the  Treble  Violl'  (1599;  rev.  ed. 
1611).— Cf.  O.  Becker,  Die  engHsckat  Uadri- 
gaiistm  ir.  Bird.  Th.  M.  imi  J,  Dowiond 
(Bonn,  1901).— Sec  Q.-Lex. 

linmiiigton.  Garret  GoUey  Wellealey, 
Earl  of;  the  father  of  Wellington;  b.  Dangan, 

Ireland.  July  19,  17.?5;  d  May  22,  1781.  He 
excelled  as  a  glee-composer.  In  1776  and 
'77  the  Catch  Club  awarded  him  prizes  far 
catches;  and  in  1779  (or  the  glee  Here  as  a 
roo/  grot.  Sir  H.  R.  Bishop  edited  a  complete 
coll.  of  hi.s  glees  and  m.Tdrigals  (1846).  He 
was  Mus.  Doc.,  Dublin,  and  prof.  1764-74 
at  Dublin  Univ. 

MofM«  Chsflsa  HMtfSTt  born  Bradford, 

Mass.,  Jan.  5,  1853.  Graduate  (a)  of  the 
New  Engl.  Cons.,  Boston,  1873,  under  J. 
C.  D.  Parker  (pf.),  S.  A.  Emery  (harm.),  and 
Geo.  E.  Uliitiiw  (or^.);  (b)  of  the  Boston 
Univ.  College  oT Music,  1876,  under  Psricer, 
J.  K.  Paine,  and  WTiiting.  Then  st  pf.  1 
year  with  Pcralx),  and  3  yeans  with  Baerinann. 
Alus.  Bat .,  B(Jston  Univ.,  1879.    Teacher  of 

Ef.  and  org.  at  N.  El.  Cons.,  1873-^;  Mus. 
)ir.  at  Wellesley  College,  1875-84;  founder 
and  director  of  the  Northwestern  Cons,  of 
Musir,  Minneapolis,  188.^-91;  1891-99.  org. 
.iiii'I  choirmaster  at  Plymouth  Church, 
Btxioklyii;  Pres.  of  N.  Y.'  State  M.  T.  A.. 
1894^:  ftw.  of  Alumni,  and  Trustee  of  N. 
E.  Cons.;  co-founder,  and  first  'Sub- Warden,' 
of  A.  G.  O.  Excellent  organist  and  chorus- 
cond.:  teaihcr  of  organ-niaying  ami  voice- 
buikling. — Publ.  a  Choral  Song,  Agnus  Dei, 
anthems,  Christmas  Carols;  many  arrs.  for 
org.,  and  several  valuable  compilations  ('The 
Contemporary  Organist,'  'A  March-Album,' 
The  Chufch-Oisainiit,'  'Tbe  Junior  Church- 


Organist.'  The  Wdksley  CoU.'.  'Songs  for 

the  Chapel,'  etc.). 

Mor'telmana,  Lodewljk,  bom  .Antwerp, 
Feb.  5.  1868.  Pupil  of  the  Cons,  there  and 
in  Brussels;  especially  famous  in  his  native 
country  for  his  songs,  which  have  won  for 

him  the  title  'the  prince  of  Flemish  song.' 
Has  also  written  a  symphony.  Crrmania;  n 
symph.  poem,  U'tW/*  Jui^il:  a  (anr.ir.i,  Stmii; 
Ariadne,  dram,  scene  for  ten.  and  orch.;  pes. 
for  str.^Nvh. 

Mortler  de  Fontaine  [mAr-t  'ya'l.  Henri- 
Louis-Stanislas,  pianist;  b.  .May  25.  1816, 
Wisniewiec,  Volhynia,  Russia;  d.  Balham, 
London,  May  10.  1883.  Debut  Danzig, 
1832;  1833  in  Paris;  1837.  Italy;  1842.  again 
in  Paris,  gninj^  to  Russia  in  1850,  and  settling 
in  Petrograd  185vV-60  as  a  teacher;  taught 
1860-8  in  Munich;  travelled;  and  spent  his 
last  years  in  London.  Noted  as  the  first  to 
play  in  public  one  of  the  5  last  Beethoven 
sonatas  (op.  106);  also  among  the  earliest 
pianists  to  play  works  of  Bach  in  recitals. 

Mortimer,  PMcr,  a  Moravian  brother:  b. 

Piittcnham,  Surrey,  Dec.  5,  1750;  d.  Dresden, 
Jan.  8,  1828.  Wrote  a  valuable  treatise  on 
the  old  church-modes.  Per  ChoralgjUang  snr 
Zeit  dtr  Kr/ormalion  (1821). 

Mosca,  Giuseppe,  b.  Naples,  1772;  d. 
Messina,  Sept.  14,  1839.  Pupil  of  Fenaroli; 
accompanist  at  the  Th.  Italien,  Paris,  1803-9; 
m.  di  capp.  at  Palermo  Th.,  1817-21;  mus. 

dir.  of  Messina  Th.,  from  1823.  Wry  pro- 
lific opera-comjioser;  44  operas  (comic, 
si-rious),  and  2  ballets,  were  prod,  on  ^^"^I'lg 

Italian  stages. — His  brother, 

Mosca,  I.uigi,  b.  Naples.  1775;  d.  there 
Nov.  30,  1.S24.  Likewise  a  pupil  of  Fenaroli, 
and  a  dramatic  comp.,  having  prod.  14  operas. 
He  was  maestro  al  cembalo  at  the  San  Carlo 
Th.,  and  later  prof,  of  singing  at  the  Cons, 
di  5^n  Sebasliano.  .\lso  comp.  an  oratorio, 
Jeas,  a  festival  mass,  etc. 

Mo'schclcs  ln\(')h'slu'-lt  s>l,  Iftnaz,  eminent 
pi. mist,  [x-(Li^;(<j^ ue  and  coinj^xwer;  b.  Prague, 
May  30,  1794;  <1,  Leipzig.  Mar.  10,  1870. 
His  father  was  a  Jewish  merchant.  From 
1804  he  was  trained  by  Dionys  Wetier  at  the 
Prague  Cons.,  and  at  14  played  publicly  a 
concerto  of  his  own  composition.  On  his 
father's  death,  shortly  after,  he  went  to 
Vienna  to  study  under  .Mbrechlslx.Tger  (cpt.) 
and  Salieri  (comp.),  earning  his  living  as  a 
pianist  and  teacher.  His  conspicuous  talents 
won  him  access  to  the  best  circles:  he  pre- 
pared the  pf. -score  of  ReclhoM-n's  Fuirlio 
under  the  composer's  supervision,  and  entered 
into  friendly  rivalry  with  Me>'erbeer,  then  a 
brilliant  pianist«  and  Hummel.  On  tours  to 
Munich,  Drasdsu  and  Leipzig  (1816),  and 

rkame 
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much  applauded;  he  was  the  pioneer  iti 
'  developing  the  various  modifications  of  tone 
by  touch,  afterwards  exploited  by  Liszt  and 

his  following  of  the  'orchestral'  school.  In 
1821  M.  s*.'ttletl  in  London;  though  lit  made 
frequent  trips  to  the  Continent,  and  gave 
Mendelssohn  piano-leasons  at  Berlin  in 
1824.  He  had  increanng  suoceia  tn  London 
both  as  a  teacher  and  composer,  and  his 
concerts  were  thronged.  His  friendship  with 
Mendt'lssohn  was  cemented  by  the  latter's 
repeated  visits  to  London;  and  in  1846  he 
was  persuaded  to  join  Mendelssohn's  staff  of 
teachers  in  the  newly  founded  Leipsig  Con- 
servatorium.  Here  he  contributed  in  no 
small  measure  to  tlio  f.inie  of  the  institution, 
and  trained  a  host  of  pupils  from  all  cjuarters 
of  the  globe.  He  was  noted  for  his  ^m- 
path^ic  interpretation  of  composhions  of 
the  most  variouB  schools,  and  for  fine  flights 
of  free  improvisation;  his  playing  was  ener- 

Jietic,  brilliant,  and  strongly  rhythmical — 
eatures  equally  diaractcflstic  of  hn  compo- 
ntions  (of  very  unequal  merit)^  in  which  a 
sustained  loftiness  of  style  is  at  times  blended 
with  nn  intan  emotional  p>ower. — Works 
(142  opus-numL)er8;  those  up  to  80  appeared 
before  1830):  8  pf. -concertos: — No.  1,  op. 
45;  No.  2,  op.  56  in  Ei»:  No.  3,  op^ 60 in  G  m.; 
No.  4.  op.  64;  No.  5,  op.  87  in  C;  No.  6,  op. 
90  in  B!>  (fantasliqur);  No.  7.  op.  93  (/w/A/- 
tiquf);  No.  8,  op.  96  {pastoral);  Noa.  3,  5 
and  6  are  favorites; — also  f.  pf.  and  orch., 
Marche  d' Alexandre,  op.  32;  Mhoenirs  d  lr- 
lande,  op.  62;  AnUdHge  ans  SdMtland,  op. 
75;  Souvenirs  de  Danemtirh,  op.  72; — f.  pf.  w. 
other  instrs.,  C.rand  septuor  (pf.,  vln.,  via., 
clar.,  horn,  'cello,  d.-bass),  op.  88;  C.rancl 
sextuor  (pf.,  vln.,  flute,  2  horns,  'cello),  op. 
35;  Vars.  on  an  Austrian  melody  (pf.,  2  vins., 
via.,  'cello,  d.-lvass),  op.  42;  pi. -trio,  op.  84; 
duos  with  violin,  with  horn,  and  with  guitar; 
sonata  f.  pf.  aii<i  'rello,  op.  121;  etc.; — {.  2 
pf  s.,  Ilommage  d  I  Id  ndet,  op.  92  (very  effect  ive) ; 
Duo  concertant  on  Preciosa,  op.  87b;  Les 
Contrastes,  op.  115  (2  pfs.,  8  hands); — f.  pf. 
4  hands,  Sonata  in  E'j,  op.  47,  and  Sonate 
symphoriiijuf  in  R  in.,  op.  112;— f.  })f.  solo, 
Senate  caracttristique,  op.  27;  Sonale  mcUin- 
colique,  op.  49;  Allegro  di  bravura,  op.  51; 
La  Teruretzii  (rondo),  op.  52;  Les  Ckarmes  de 
Paris,  op.  54;  also  excellent  studies  (24 
Cli.irartciislic  St.,  op.  70;  12  ditto,  op.  95; 
54  Etudes  de  concert,  op.  Ill;  I'Amlniwn,  and 
I'EnJouement  [2  6tudes|;  etc.).  M.  translated 
Schiodler's  biogr.  of  Beethoven  into  Engl, 
(with  numerous  additions),  publ.  as  The  Ltfe 
of  B.  (2  vols.,  London.  1841).— His  wife, 
Charlotte  M.,  nee  Embden  fd.  Detmnld. 
Dec.  13,  1889),  wrote  Aus  Alosdirlt-s'  Lrl>rn. 
Nock  Briefen  md  Tagebuckern  herausgegeben 
^Leipagg^  1872;  2  vols.;  Engt  tranu.  ' 


1,1873). 


by 


with  Mendelssohn  was  pul)!.  by  his  Hin,  F. 
Moacheles  (Leipzig  ana  London  lC>er.  alld  i-j 
Engl.D:  F.  Moscheles  also  publ.  FragmeiOs  of    '  '  ' 
an  Autobiography  (London,  1899).  ^  ^5*^ 

Mo'sel,  Ignaz  Frans,  Edler  von,  b.  1 
Vienna,  Apt.  2,  1772;  d.  there  Apr.  8,  1844. 
Composer  (operas,  overtures,  etc.),  conductor, 
vice-director  of  the  court  theatres  (1820), 
and  from  1829  custixlian  of  tliL  Imjicrial 
Library.  In  1816  he  cond.  the  first  concert 
of  the  'Gesellscliaft  der  Musikfreunde.'  He 
ahM>  was  the  fint  oonductor  in  Vienna  who 
dnvcted  with  tfaebftton  (1812).— Wrote  Ver- 
such  einer  Asthetik  drs  dramalisclirfi  Tonsatzcs 
(1813);  Vber  das  Uben  und  die  Werke  de$ 
Anionic  Salieri  (1827);  Vber  die  Original- 
partitur  des  Remnmu  son  W.  A,  Motart 
{Xmy,  GexkkkU  der  HofbibHotMt  (1835); 
and  Dir  Tonkunst  tn  Wirn  wdhrend  der 
letzten  funf  Decennwti  (1818,  in  the  Vienna 
'Allgem.  musikal.  Zeitung';  separate  reprint 
1840).— Cf,  R.  Batka,  Mosdiana,  in  'Musik- 
buch  aus  Otterrcich'  (1911  and  1912). 

Mo'senthal  [-tahl],  Joseph,  h.  Kassi-I, 
Nov.  30.  1834;  d.  New  York.  Jan.  6,  1896. 
Pupil  of  his  father  and  Spohr;  for  4  years 
leader  of  2d  violins  in  the  court  orch.  cond. 
by  Spohr.  Went  to  America  1853;  became 
organist  and  choirmaster  in  Calvar\'  Ch., 
New  York,  in  1860,  resigning  in  1887.  From 
1867  to  the  day  of  his  death,  he  was  cond. 
of  the  N.  Y.  Mendelssohn  Glee  Club;  played 
for  forty  years  with  the  first  violins  in  the 
Philharm.  Orch.;  and  was  2d  violin  in  the 
Mason  and  Thomas  Quartet  during  the  12 
years  of  its  existence.— Publ.  works:  Anthems, 
hymns,  etc.,  for  the  Episcopal  church;  part-  ^ 
songs  f.  male  ch.  {Tkanatopsis,  Blest  pair  of 
.Snrr.s,  .\fusic  of  the  Sea,  etc.);  Sunday  Lyrics 
(6  songs);  psalm  The  earth  is  the  Lord's; 
numerous  long*.  . 

Moaer,  Andnaa,  b.  Scmlln.   TTungary.T   (-  (  {  '/ 
Nov.  29,  1859.    Pupil  of  Joachim  in  1878  at  ^ 
the  Kgl.  H(xhschule  in  Berlin.     When  a    i  '7  ? 
nervous  affection  of  his  arm  compelled  him    •  < 
to  renounce  the  career  trf  a  virtuoso,  he  *>/ 
became  Joachim's  asst.,   showing  unusual 
ability  as  a  tea(  her,  s<^)  that  in  1888  he  was 
app.  mstr.  at  the  Hochschulc;  made  IVof.  in 
1900.    He  has  written  a  biogr.  of  Joachim 
(1899),  which  after  the  lattcr's  death  was 
entirely  rewritten  and  enlarged.  /.  /.  Kin 
Lebensbild  (2  vols.,  1<>08I:  t-*!.  Joh.  Brahms 
im  Brief-.ccihsd  mit  J.  J.  i  l'HiS;  y^]^.  v  an<l 
vi  of  the  li.  corresp.)  and  [with  loh.  Joachim] 
Bfiefean  und  von  J.  J.  (3  vols.,  fou,  12,  '13). 
Also  ed.  (with  Joachim)  Beethoven's  Str.- 
quartets  and  Bach's  Partitas  for  vl.;  (with 
II.   Bttker)   Mozart's  an<l  Schul)ert's  Str.- 
quartets;  (with  C>.  Schreck)  Bach's  Violin- 
oonccrtos  and  Violin-sonatas. 
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b.  Berlin,  May  25,  1889.  Pupil  of  H  van 
Eyken,  G.  Jenncr  and  R.  Kahn,  and  in  sinking 
of  Oslcar  Noe  and  Felix  Schmidt;  st.  from 
1907-10  at  the  Univs.  of  Marburg,  Herlin 
and  Leipzig  niusicol.,  dermanic  phil.,  and 
hist.;  Dr.  phil.,  Rosto  ^.  I'MO,  with  th« 
diaaertation  Die  M usikergcnossenschajten  im 
dttntschftt  Mittelalter;  living  as  concert-baiv 
tone  in  Berlin.  Has  publ.  a  number  of  songs 
(op.  1-5);  in  MS.  Gesang  drr  Veslalin  for 
alto  and  orch.;  Proserpina  for  alto  solo,  in. 
ch.  and  orch.;  Tantreigen  for  orcli.  To  the 
music  of  Weber's  Euryanthe  he  wrote  an 
entirely  new  text.  Die  sieben  Rabtn  (Berlin, 
1915).  Has  written  Jos.  Joachim  (1908;  not 
to  be  ronfust'd  with  his  father's  lar^'r  work), 
Goeihe  und  du  musikahscke  Akusttk  US' 10;  in 
'Liliencroii  I  tstschr.'),  Technik  der  dtutschen 
Cesaniskwtst  (1911;  with  O.  NoS).  Ready 
for  piiblication  (1916)  G^ekiddt  des  SIniek' 

ittstriiinrtitrusfyifls  tin  ^fitlflallef  and  Dit 
EnisUhung  des  DurgaUiitkens, 

MA'aer,  Karl,  violinnt;  b.  Beriin.  Tan. 
24,  1774:  d.  there  Jan.  27,  1851.  Pupil  of 
Bftttrher  and  Haarkc.  Joined  the  royal 
orch.;  then  travellt-d  for  several  yiarn,  and 
rejointxl  it  in  ISU.  Receivetl  the  title  of 
'Royal  KafK'lIm.'  In  1826  he  cond.  the 
first  perf.  of  Beethoven's  Ninth  Symph.  in 
Berlin.  His  son  August,  b.  Berlin,  Dec.  20, 
1825,  (Iii<l  while  touring  Amerka  IB  1859; 
he  piiiil.  a  few  violin-pieces. 

Mose'wlus,  Johann  Theodor,  h.  KOnigs- 
berg,  Sept.  2.S,  1788;  d.  S<  haffhaiist-n,  Sept. 
15,  1858.  Opera-singer  in  Konigsberg  and 
Breslau;  in  1829,  Univ.  .Mus.  Dir.  in  Breslau, 
and  1831  Dir.  of  the  .Acad.  Inst,  for  rhurrh- 
music.  By  establishing  the  Singakadeniie 
(1825),  and  giving  masterly  f)erf(jrniances  of 
the  finest  classical  workss  from  Bach  to 
Beethoven,  he  exercised  a  mighty  influence 
on  the  musical  life  of  Breslau.— Publ.  J.  S. 
Bach  in  seinen  Kirchmcanlairn  und  Chond- 
gesatt^rn  (1845),  and  /.  .V.  !iiuh\  .Urj///i.;.v,- 
passion  (1852).— Cf.  A.  Kcmpe,  Erinncrungen 
m  /.  T,  M.  (Bmiau,  1859). 

Moson'yi.  (real  name  Michael  Brandt,) 
b.  Boldog-Aszony,  Hungary,  Sept.  4,  1814; 
d.  P«st,  Oct.  31.  1870.  At  first  a  piano- 
teacher,  and,  as  a  compoeer,  a  disciple  of 
the  riassie  school,  he  bn^ame  enamoured  of 
tht  ii.itiijnal  nHi-.ii  Liszt  (who  I.itcr  re- 
garded him  as  the  noblest  represenialivt-  of 
Hungjirian  music)  proposed  in  1857  to  bring 
out  M.'a  Gemna  Opeia  Maximilian,  but 
ventured  to  iiinest  some  changes,  whereufion 
the  comi^osor  ttirow  the  MS.  into  the  fire. 
From  1842  he  livwl  in  Pest;  the  transfor- 
mation of  his  style  took  place  about  1860,  and 
in  1861  he  prod,  an  Hungarian  opera,  Stfp 
Ilonka:  a  second,  Almos^  was  not  perf.  Hm 
other  works  are  a  funeral  symphony  for 


Count  SzkI  a  symphonic  poem,  Tri- 

umph and  MourmngoJ tkeHonwd;  an  overture 
with  the  national  song  'Saoaat';  piano-pieces 
{Studies  for  the  Imprm'nmiU  ^  Wtm^mOM 
Music;  Childhood's  Realm);  etc. 

.MoszkowskI  [mdhsh-kdhf'ske],  Alexan- 
der, brother  of  Moritz;  b.  Pilka,  Poland, 
Jan.  15,  1851.    Living  in  Berlin:  for  many 

years  mus.  critic  for  the  'Dculst  hcs  Monl.iRs- 
blatt',  and  jfiint-eflitor  of  th«>  Berliner 
Wespen.  Now  (I'M  7)  cd.  of  'Lustigc 
Bl&tter.'  Has  publ.  the  humorous  booklets 
Anton  Notenqaetsehen  New;  Hwnoresken 
(1803;  9th  ed.  I'XM  \  .  ! NnU-n-jurtu-hers 
heiterc  Dichtungrn  (18*>4j;  etc.  ,\  serious  work 
Ls  Die  Kunst  in  1000  Jahren  (1910).  He  ha* 
transl.  Haweis's  Music  and  Morals  as  Die 
Tmikmut  nnd  ihre  Meister  (mi).  i  ^  i  J 

Moszkow'ski,  Moritz,  brilliant  concerl- 
pianist, teacher.andcomposer;  b. Bresbu, Aug.  ICt^t 
2371854.    His  father,  a  Polish  ^tleman  of  I«  M^l 


independent  means,  early  recoKm^'  d  lii^  Min's 
mus.  talent.    M.  was  trained  at  home,  in  tlie  (  C 


Drt-sdt  n  C"ons.,  and  at  the  Conservatories  of 
Stern  and  KuUak  in  Berlin,  in  which  latter 
he  taught  for  several  years.  His  first  public 

concert,  at  Berlin.  187.',  wa.s  hit;hly  sucn  '-sfiil, 
and,  followed  by  tours  to  other  (n'nnan 
cities,  and  to  Wars;iw  antl  Paris,  cstabl.  his 
fame  as  a  pianist.  Until  1897,  M.  made 
Berlin  his  headquarters;  since  then  he  haa 
been  living  in  Paris.  In  ISW  hi-  w  elected 
a  member  of  the  Berliti  .Xkadtnuf.  .Vs  a 
conijxjscr  he  is  most  widely  known  by  his 
elegant  and  dainty  salon-mum:  for  piano; 
the  Spa$Hsh  Dances  brought  hn  pieces  into 
\'ogue,  and  the  conrert-studtes,  concert- 
waltzes,  R.i voltes,  Skizzen,  a  Tanintella,  a 
Humoresqiie,  etc.,  have  also  won  favor 
among  pianists.  In  larger  forms  he  has 
successfully  pnxlucetl  an  ojK'ra,  Boabdil,  dsf 
Maurenkonig  (Berlin,  1892);  the  music  to 
CrahU's  Don  Juan  und  Faust  (18%);  a 
I'.illit,  Laurin  (1896);  a  syniiilinnii  |xxin, 
Jeanne  d'.irc.  Of).  19;  PhatUasttsdur  Zug  f. 
orch.;  Aus  allcr  Ilerren  Lander  f.  orch.,  op. 
23;  2  orchl.  suites  (F,  op.  39;  G  m.,  op.  47); 
a  violin-concerto,  op.  30;  a  pf.-conccrto  in 
F,,  (ip.  50;  Der  Schafer  pulzte  sirh  zum  Tanz, 
scene  from  'Faust'  for  soli,  ch.  and  orch.;  a 
Suite  for  2  violins  and  pf.,  op.  71.  About  75 
opus-numbers  have  appeared. 

Mosz'kva,  Prince  of  the  (Joseph  Napo- 
Ifeon  Ney,  eldot  son  of  Marshal  Ney);  b. 
Paris,  May  8.  1803;  d.  St.-Germatn-en-Layep 
July  25,  1857.  A  senator,  and  Brigadier* 
Cen.  unih  r  \a|M>lcon  HI,  he  was  a  thoroiMh 
and  talented  musirian.  In  1843  he  establ. 
the  'Soc.  de  mu8i<jiit'  vocalc,  religieuse  et 
classiquc'  (for  prod,  works  of  the  16th-17th 
centuries),  himself  conducting  the  concerts 
id  his  polsoe;  the  society  publ.  11  vols,  of 
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tfiese  works.   He  Imxight  out  2  succowful 

operas  at  the  Opera-Comique,  hr  Cent-suisse 
(1840),  and  Yvonne  (1855);  also  prod,  a 
aokmii  mam  w.  orch.  in  1831. 

Motta,  Jos4  da.    See  Oa  MottA. 

Mottl.  Felix,  b.  at  I'ntcr-St.  Vcit,  near 
Vienna,  Aug.  24,  1856;  d.  Munich,  Julj-  2. 
1^)11.  His  fine  boy  sf)[)r.iiu)  \  (>i(  (■  gained 
hini  admission  to  the  Lowenber^  "Konvilct'; 
he  studie<l  thereafter  at  the  Vienna  Cons, 
under  Hcllmesberger  (conducting),  Dessoff 
(comp.),  Bruckner  (theory  ),  and  Scheuer  and 
Door  (pf.),  graduating  with  high  honors. 
In  1875  he  went  to  Wagner  as  one  of  the 
'musjkaliflche  Assistenz'  during  the  prepara- 
tions for  the  first  Bayreuth  festival.  He  cond. 
the  Academical  'Wagnerverein'  for  some 
time,  and  in  1880  (correct  date)  f^uc nt-iled 
Dessoff  as  court  Kapellm.  at  Karlsruhe, 
where  he  also  cond.  the  Philharm.  Concerts 
until  1892;  in  1893  the  Grand  Duke  app. 
him  General  Musical  Director.  In  1886  ne 
actetl  as  conductor-in-chief  at  Bayreuth,  and 
his  distinguished  success  in  that  capacity 
WOO  the  flattering  oflfer  of  an  amxjintnient  as 
court  Kapellm.  of  the  Berlin  Opera,  which 
he  «ledined.  In  1898  he  was  also  obliged  to 
dedtne  a  similar  call  to  Municli  As  a 
*travelHng  conductor'  M.  diretrted  successful 
concerts  in  London  (1893,  '94)  and  Paris. 
In  1903  he  rengned  his  position  in  Karlsruhe, 
and  went  as  'GenerslmtisiWirelttor'  to 
Munich;  in  1904  he  was  app.  ro-dir  (with 
H.  Bussmeyer)  of  the  'Kgi.  Akademie  der 
Musik':  in  1907  he  also  became  dir.  of  the 
court  opera.  In  1903  he  was  engaged  by 
Conriea  to  conduct  the  projected  perform- 
aaetB  oi  Panifal  at  the  M.  O.  H.  in  New 
York,  but  after  tareful  nre|jaralion  of  the 
work  he  wifhdrt  w  at  the  last  moment  owing 
to  the  protests  of  the  Waener  family,  leaving 
the  direction  of  the  work  to  Alfred  Herts. 
However,  lie  rond.  some  of  the  other  Wapner 
works,  ami  a  symphony  concert  at  the  .M. 
O.  H.,  during  the  season  of  I'AM^.  In  18^2 
M.  nuirriea  the  opera-singer  Henriette 
Standhartner,  from  whom  he  was  subsequently 
divorced;  shortly  before  his  death  he  married 
Zdcnka  Fassbender  (b.  'letschen,  Dec.  12, 
1879),  since  1906  principal  soprano  at  the 
Munich  court-openi. — M.  was  one  of  the 
greatest  conductors  of  his  time,  a  man  of 
wonderful  versatility.  On  Feb.  1,  1884,  he 
brought  out  Cornelius's  Barbier  fon  Bagdad 
in  a  new  \frsiori,  t'litiri'lv  ri-orchotr.ited; 
when  he  became  convinced  that  thi.s  'arrange- 
ment' had  turned  out  somewhat  too  radical, 
he  made  a  new  arrangement  with  Hermann 
Levi,  and  in  this  form  the  work  has  become 
a  fixture  in  the  repertoire  of  German  t)|X'ra- 
houses.  In  1890  he  also  cond.  the  tirst 
complete  perfomuuice  of  both  partsof  Bertbz's 


Les  Trovens  (Karbmhe,  Dec.  1,  8  [in  Ger- 

nian'l;  he  orchest rat e<!  W'agncr's  Funf  Ge- 
duiiii^;  editetl  Wagner's  <'arly  o\crtures, 
Kotiig  Efizio,  Polnnia,  Chrisloph  Columbus  and 
Rule  Britannia  (1907);  his  complete  vocal 
scores  of  Wagner's  dramatic  works  were 

Rubl.  posthumoiislv  in  the 'Ed.  Peters'  (1914). 
[e  also  orchcstratc<i  works  of  Handel,  Ka- 
meau,  Moz^irt,  I.oewe  and  Schul)ert.  His  few 
original  compe..  showing  masterly  workman- 
ship without  real  inspiration,  arc  the  operas 
Agnes  Bernauer  (W'eimar,  1880).  and  the 
1-act  FuTSt  und  Sanger  (Karlsruhe,  1893); 
a  'Festspiii;  r.'nrsfrtn  (Karlsruhe,  1881); 
a  'Tanzspiel,'  Pan  tm  Busch  (ib.,  1900);  a 
String-quartet  in  F-f  m.  (1898);  2  books  of 
songs.— Cf.  E.  Kloss,  F.  Af.,  in  'Monographien 
moderner  Musiker,'  vol.  iii  (Leipzig,  1909). 

Mount-Bdgcumbo,  Richard,  Earl  of, 
English  amateur  composer;  b.  Sept.  13, 
1764;  d.  Richmond.  Surrey.  Sept.  26.  1839. 
Prod,  an  oixra.  Zenobin,  at  the  Kind's  Th., 
London,  18(K).  Wrote  Mus.  Reminiuentts  of 
UN  Amateur  .  .  .  chiefly  On  Ital.  opera  from 
1773-1823    (London,  182.^;   4lli  ed.  1834). 

Mouquet  [moo-k£'],  Jules,  born  Paris, 
uly  10,  1867.    Pupil  at  the  Cons,  of  X. 

.eroux  (harm.)  and  Th  Dul>nis  (<oinp); 
won  1st  Prix  de  Rome- in  18^6  with  the 
cantata  Melusine;  PrixTremont  in  1905,  and 
Prix  Chartier  (for  chamber-music)  in  1907; 
since  1913  prof,  of  harm,  at  the  Cons.;  in 
1908,  VIce-pres.  of  'See.  des  Compositeurs 
de  Musitjue.' —Works:  The  oratorios  Le 
Siurijicf  d' Isaac  and  1^  Jugcnient  dcntier; 
for  orch.:  op.  2,  Diane  el  Endymion,  syinph. 
prelude;  op.  4.  Nodume;  op.  5,  Prrsre  et 
Andromide,  symph.  poem;  op.  11,  >lu  Village, 
symph.  sketch.;  oj).  14,  Dansr  grecque;  op. 
18.  Marche  antique.  Op.  23,  Divrrtissrmenl  grec 
for  fl.  and  harp  ;  op.  15,  Sonata  for  fl.  and 
pf.  (La  Flute  df  Pau'\:  op.  1'),  do.  in  .\  for  vl. 
and  pf.;  op.  24,  do,  in  1-^  ni.  for  vcl.  and  pf.; 
2  Str. -quartets,  op.  3  (C  ni.)  and  op.  20  {w. 
harmonium);  a  Sonata  (op.  10)  and  a  Suite 
(op.  9)  for  'Muster  org.  or  harm.;  minor 
works  for  fl.  and  pf.,  oboe  and  pf.,  bassoon 
and  pf.,  saxophone  and  pf.;  oigan-works 
{Suite  symph.,  etc.);  a  Septuor  tor  wind- 
instrs.;  pf,-p<  s.  {?>  Sonatin.is.  filttdes  avli^nd 
etc.).  Has  also  written  a  Cours  complt-men- 
tairt  d^kamonie, 

Mouret  [moo-ra'l,  Jean- Joseph,  L  A\i- 
gnon,  .April  11,  1682;  d.  in  Charenton  insane 
asylum,  Dec.  20,  1738.  Cond.  of  the  Con- 
certs s|Mrituel8«  and  comp^  to  the  Comidie 
Italiehne.  He  prod,  ephemeral  c^ieras  and 
ballets. — See  Q.-Lex. 

Moussorgsky.   See  Mussorgsky. 

Mouton  [moo-tdhn'l,  (Jean  de  Hollin- 
gtie,  called  Mouton,)  important  contra- 
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puntist;  bom  Holling  (?),  near  Metz;  d.  St.- 
Quentin,  Oct.  30,  1522.  A  pupil  and  follower 
m  Joaquin;  chapel-sinrer  to  Louis  XII  and 

Francis  I;  cannn  at  Therouanne  and  St.- 
Qucntin.  He  was  Willaert's  teacher.  Many 
masses  and  motets  were  puhl.  l>ttween  1508 
and  1540;  niaoy  in  MS.  are  in  the  Munich 
Library.  Gtarean'i  DodekaehordoK  (repuU. 
by  P.  Bohn,  1889)  contains  some  motets, 
etc.;  3  motets  ami  a  hymn  are  in  the  histories 
of  Burney,  Forkel,  Hawkins,  and  Busby; 
also  in  Commer's  'Collectio';  a  mass,  Alma 
Redtmploris,  was  republ.  by  H.  Expert  in  his 
'Maitres  Musiciens'  (vo!  ix). — See  Q.-Lex. 

Mouzin  [muo-zdn'),  Pierre-Nicolas  (call- 
ed Edouard),  b.  July  13,  1822,  at  Metz;  d. 
Fiiris»189^  He  studied  in  the  bianch  oC  the 
Puis  Cons,  at  Metz;  a  teacher  there  in 
1842,  and  Director  in  1851;  from  1871  (after 
the  Franco-German  war),  teacher  in  the 
Paris  Ogos.— Works:  2  opens;  cantatas, 
svmplioiiies,  church-music,  sonis;  historical 
wetches  of  the  Metz  Mttsfavscnool  and  the 

'Soriete  chorair  rfe  I'Orphi'on'  there;  abo  a 
Peiite  grammaire  musicale  (18&4). 

Mo^nrt,   (Maria)  Anni  fNanneri*!. 

daughter  of  Leopold;  b.  Salzburg,  Julv  30. 
1751;  d.  there  Oct.  29,  1829.  Taught  bv  her 
father  from  1759,  she  quickly  develop>ed  iiuu 
an  escellent  pianist,  at  first  the  equal  of  her 
fpftcd  brother;  faot  after  their  Vienna  trip 
\n  1768  she  remained  at  home,  aided  in 
supporting  the  family  by  teaching,  and  in 
1784  marrie<l  Baron  von  lierchthold  zu 
Sonnenburg.  After  his  de^th  she  resumed 
teMon-giving;  in  1820  her  eyesight  failed. 

Mo'zart,  (Johann  Georg)  Leopold,  the 
father  of  Wolfgang  Amadeus;  b.  Augsburg, 
Nov.  14,  1719;  d.  Salzburr,  May  28.  1787. 

A  iKxir  inxikbinder's  son.  he  learned  music 
as  a  cluiir-lioy  in  Augslair^j  and  at  Salzburg, 
whither  he  went  to  study  law,  supporting 
himself  by  giving  music-lesaons.  An  ex- 
cellent violinist,  he  entered  the  Prince- 
Bishop's  orchestra  in  1743,  was  app.  court 
composer,  and  vice-Kajx-ilm.  in  1762.  He 
married  .\nna  .\Iat  i.i  I'crtlin  of  Salzburg  in 
1747;  of  their  7  children  only  two,  'Nanncrl' 
and  Wdlfgafie,  passed  the  age  of  one  year. 
The  parents  devoted  their  lives  to  the  musical 
education  of  these  two  (cf.  Mozart,  W.  A.). 
Leopo!<I  M.  was  a  noteworthy  com|K)ser: 
12  oratorios,  other  sacred  music,  operas 
(probably  written  by  h  is  son),  pantORiinies, 
etc.;  many  symphonies  (18  pubL),  serenades, 
divertimenti  (tne  Musikatiseke  Schlittenfahrt 
was  puhl  ),  concertos,  chamln-r-music  (6  trio- 
sonatas  for  2  violins  w.  baaso  continuo  were 

BlU.),  organ-music,  pf.-minic  (12  pieces,  Der 
(Srfm  and  d«r  Abend,  were  publ.).  His 
oddSirated  vioiin-incchod,  VtntUM  tmer  grtbii- 
Udm  Viamsekuh  (1756;  2d  rev.  cd.  1770: 
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then  often  republ.  up  to  1804;  in  French 
1770  and  1801;  also  in  Dutch),  is  thought 
to  be  the  earliest  after  Geminiani's  (1740). 

A  selection  from  his  works  was  publ.  by 
M.  Seiflert  in  'Dkm.  der  Tonk.  in  Bayern' 
(vol.  ix,  2). — Cf.  E.  A.  l-^ngel,  Aus  L.  und 
dts  Sohnes  W.  M.'s  irdischtm  Lebensgani 
(Salzburg,  19(n).— See  Q.-Lex. 

Mozart  [moh'tsahrt|.  Wolfgang  Ama- 
deus, (baptismal  naTne<;  Johannes  Chry- 
sostomus  Wolfgangus  Theophilus,)  was 
bom  in  Salzburg,  Jan.  27.  1756;  d.  in  Vienna, 
Dec.  5, 1791.  In  his  fourth  year  he  manifested 
such  eager  and  intelligent  interest  in  his 
sister's  cla\'ichord-les8on8,  that  his  father 
began  teaching  him,  at  wdl;  lie  alK>  composed 
little  pieces,  nis  pcaareaa  was  so  lapid  that 
In  January,  1762,  the  father  ventured  to 
introduce  his  children  to  the  public  on  a 
concert-trip  to  Munich,  and  in  September 
to  Vienna;  the  Emperor,  Francis  I,  frequently 
invited  the  children  to  the  palace,  where 
Wolfgang  was  wholly  at  his  ease  amid  the 
brilli.iiit  assemblage,  t.triiv  s)nlv  for  the 
approval  of  connois.seurs.  boiuc  of  the  pieces 
which  he  pla>  i<l  wi  resooatas  by  D.  Paradies 
and  J.  C.  Bach,  and  a  concerto  by  Lucchesi. 
>yhile  in  Vienna,  a  small  violin  was  given 
him,  nn  which  ho  Irarned  to  play  without 
instruction;  he  Icarneti  the  organ  in  the  same 
manner,  after  the  use  of  the  pedals  had 
been  explained.  A  longer  journey,  to  Paris, 
was  undertaken  in  1763;  the  Ixother  and 
sister  pave  private  and  public  concerts  on 
the  way,  and  ni  1-rankfort  Wolfgang  played 
concertos  Inith  on  the  harjjsichord*  and  the 
violin;  accompanied  symphonies  on  the 
harpsichord;  and  finisheid  by  long  improvi- 
sations 'out  of  his  head.'  In  I'aris  the  pair 
played  before  the  royal  laiuily,  and  gave 
two  brilliant  public  concerts.  Here  Wolf- 
gang's first  publ.  compositions  appeari.Hl,  op. 
1  and  2,  each  comprising  //  Somites  pour  le 
cbnecm  |2  harpsichord-sonatas]  with  violin 
ad  lib.  The  travellers*  re<-eption  in  England 
(1764)  was  so  conli.il,  tint  they  remained 
there  alx)ut  15  monlh.s;  the  King  tried  M.'s 
faculty  for  sight-reading  with  works  by  Bach, 
Handel,  Abel,  etc.,  and  greatly  admired  his 
playing.  Here  Wolfgang  composed  six  so- 
natas for  violin  and  harpsichord,  and  his 
first  symphonies,  which  were  performed 
repeat«lly.  Of  his  marvellous  progress  his 
father  wrote  home:  "Our  high  and  mighty 
Wolfgang  knows  everything  in  this,  his 
eighth  year,  that  one  cm  injuire  of  a  man 
of  forty."  On  the  return-journey  they 
passed  throi^  Ulle,  The  Hague,  Paris, 


The  clavichord  and  harpsichurd  were  hit  iiuttni- 
llK'nls  up  to  1777.  when  \v'  viiitctl  \iiir«hiirk.'  ,\n<\  trii-d 
the  new  pianofort»~«  can»trurtod  h'.  Mi  mi  u  i;  li  u  In.  h 
he  wat  to  delighted  that  be  thenceforward  pUyed  on. 
sad  wnisfdr,  ttas  pisaoisite. 
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Dijon,  Bern,  Zurich,  Donaiieschingen,  Ulm, 
Munich,  etc.;  and  arrived  in  Seuzburg  in 
November,  1766,  having  been  abaent  three 
years.  After  an  mterval  of  rest  and  serious 
study,  during  which  M.  ronifxjsed  his  first 
oratorio  (1767),  they  rcvisitt'd  V'icnna  in 
1768,  and  M.  wrote,  at  the  Emperor's  request, 
his  firat  opera,  £a  finta  semplice;  its  pro- 
duction was  prewntf^  by  intrigues,  although 
Hasse  and  Mctastasio  declarwl  that  thirty 
nfi«  r as,  in  no  way  equal  to  the  boy's,  had 
been  given  there  (it  was  brought  out  at 
Salzburg  in  1 769).  However^  the  'Liederapid' 
Bastien  und  BaOienm  wm  privately  per- 
formed; and  M.  made  his  first  appearance 
at  a  large  public  concert  as  a  conductor, 
directing  his  own  Solemn  Mass  (Dec.  7, 
1768).  Returning  to  Salxburg,  he  was  ap- 
ppintcd  Konzertmciater  to  the  Archbishop. 
For  the  purpose  of  Imndenin^  his  son  s 
education,  Leopold  Mozart  decided  on  an 
Italian  tour,  leaving  home  in  Dec.,  1769. 
The  program  of  a  concert  at  Mantua, 
Jan.  16,  1770.  exhibits  M.'s  versatSStv 
at  the  age  of  14: — ^A  Symphony  of  hn 
own  <nrii!>fisrti(in;  a  C'lavicnord-concrrto, 
which  will  be  handed  to  him,  and  which 
he  will  immedbtely  play  prima  vista; 
a  Sonata  handed  him  in  like  manner,  which 
he  will  provide  with  variatiom,  and  after- 
wards repeat  in  another  key;  an  Aria,  the 
words  for  which  will  l)c  handed  to  him,  and 
which  he  will  immediately  set  to  music  and 
sing  himself,  accompanying  himself  on  the 
clavichord;  a  Sonata  for  davichord  on  a 
SuUcct  given  him  by  the  leader  of  the  violins: 
a  Strict  Fugue  on  a  thtinc  to  fx?  selected, 
which  he  will  improvise  on  the  davichorcl 
[harpsichord.'];  a  Trio,  in  which  he  will 
execute  a  violin-part  aU'imfmvriso;  and 
finally,  the  latest  Symphony  composed  by 
hinisclf.  It  was  in  Koine  that  M.,  after 
twice  heanri)^'  Allfj^n's  famous  Miscr(>re, 
wrote  out  the  entire  score  from  memory, 
without  a  mistake.  This  journey  was  a 
veritable  triumphal  progress;  his  concerts 
were  crowded,  his  genius  retocnized  by  the 
highest  musical  authorities;  the  Pope  con- 
ferret!  on  him  the  order  of  the  Golden  Spur, 
and  he  was  eltvted  a  member  of  the  Bologna 
Philharmonic  Academy,  after  passing  the 
re<iuired  examinations.  At  Milan  his  3-act 
0|MTa  M  f  ia  .\fi!rii!,!li\  rr  i!t  Ponto,  was  en- 
thusia.stically  receivetl  on  Dec.  26,  1770,  and 
liad  20  consecutive  performances  under  M.'s 
own  direction.  He  returned  to  Salzburi^  in 
March,  1771;  but  in  August  a^in  visited 
Milan  to  bring  out  a  flraniatir  serenade, 
Ascanw  in  Alha,  written  for  the  wedding 
festivities  of  Archduke  Ferdinand  (Oct.  17, 
1771):  it  quite  eclipsed  Hasse's  festival  opera 
Ruffpero.  Next  year  hia  friendly  protector, 
the  Archlmhop  of  SaldMirr,  died;  hk  un- 


musical successor,  Hieronymus,  Count  of 
Coiloredo,  cared  little  for  M.'s  genius,  and 
in  the  end  heaped  indignities  upon  him. 
It  was  for  his  installation  (1772)  that  M.'s 
dramatic  //  so^no  di  Scipionf  was  penned. 
Lucio  Silla  i  Milan,  Dec.  26,  1772)  and  La 
finta  giardiniera  (Munich,  Jan.  \i,  1775) 
were  the  occasion  of  trips  to  those  cities  for 
their  production.  On  April  23,  1775,  //  re 
pastore  was  brought  out  at  Salzburg  during 
.'\rchduke  Maximilian's  visit.  M.'s  insuffi- 
cient income  caused  him  to  resign  his 
poiitioo  in  1777;  acxomiianied  by  his  mother, 
ne  repaired  to  Munich,  in  hopes  of  obtaining 
an  appointment  commensurate  with  his 
abilities;  dis.ipfK)inte(i  here,  and  also  in 
•Augsburg  and  Mannheim,  they  journeyed  to 
Paris,  where  a  symphony  of  Nl.'s  was  per- 
formed at  a  Concert  spintuel.  But  the  war 
between  the  Gluckists  and  Piccinntsts  was 
at  its  height,  and  little  attention  was  paid 
to  the  young  composer.  He  had  the  further 
misfortune  to  lose  hia  mother,  who  died 

tuly  3,  1778.  ^  His  expectations  onrealuedt 
I.  resumed  hw  function  of  Konxertmeister 
at  Salzburg,  also  succeeding  Adlgasser  as 
court  organist  in  1779,  with  a  salary  of  400 
florins.  The  opera  Idomento  (Munich,  Jan. 
29,  1781)  was  the  first  dramatic  woric  in  his 
mature  (danic)  style.  In  the  summer  of 
that  year  M.  definitively  left  the  servirr  of 
the  Archbishop,  whose  treatment  h.ui  ^ruwn 
unbearable;  and  settled  in  Vienna.  (Koze- 
iuch  declined  the  Archbishop's  offer  of  ' 
Mocart's  place,  at  a  salary  of  1,000  florins, 
with  the  remark,  "If  he  lets  such  a  man  go, 
how  would  he  treat  me!")  Commissioned 
by  the  Emjieror  to  write  an  o|>era,  M.  coin- 
msed  BelmotUe  und  Constanu,  oder  Die 
nntfUhrung  aiu  dent  Serail,  which  was  most 
successfully  produced,  despite  the  machina- 
tions of  the  theatrical  clique,  on  July  12, 
1782;  a  month  later  he  married  Constance 
Weber,  the  sister  of  bis  youthful  flame 
Aloysia,  whom  he  had  met  in  Mannheim. 
A  perio*!  of  real  poverty  srt  in.  His  wife 
was  a  careless  housekctixr,  and  lie  himself 
an  improvident  liver,  fond  of  plr.isant 
comixiny  and  line  dress,  of  dAOcing.  bowling, 
billiards,  and  kindred  pleasures  (but,  de<tpite 
allegations  to  the  contrary,  never  dissipated 
or  dissolute);  the  meagre  receipts  for  com* 
positions  and  concerts  were  quickly  spent, 
and,  though  an  indefatigable  worker,  he 
was  never  free  from  pecuniary  anxieties/ 
A  musical  comedy,  Der  Schauspieldirektor, 
was  produced  at  SchOnbrunn,  February-  17, 
1786;  on  May  1  his  admirable  opera  bufTa 
Le  notse  di  Figaro  (Marriage  of  Figaro)  came 
near  failing  in  Vienna  through  the  intentional 
lapses  of  the  jeaknis  Italian  singers  (at  that 
time  Pisisieito,  Sartt,  and  Cimarosa,  were 
the  supreme  vbitieiB  of  musioo-draniatic 
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taste  in  Vienna).  But  the  hearty  and  s|x)(i- 
taneous  welcome  accorded  to  tliis  master- 
pieoe  and  its  author  in  Prague,  partially 
made  up  for  this  rebuff;  he  was  invited  to 

Icxijje  in  the  iwl.ue  of  Count  Thun,  and 
every  attention  was  bestowed  on  him.  Next 
year,  the  unexampled  success  of  his  grandest 
work,  Dm  Giovanni  [Don  Juan]  at  Piague 
(Oct.  29,  1787).  coupled  wtth  the  fear  that 
M.  might  accept  f.ivor.iMc  ofTers  to  go  to 
England,  move<l  the  Kni]>eror  to  show  tardy 
ano  ^scanty  recognition  of  Ilis  genius  by 
spiminting  him  'chamber-composer*  at  800 
florins  annually  (duck,  just  deceased,  as 
«ourt  composer  had  2,(KX)  florins).  In  this 
year  (1788)  M.  ccisctl  giving  |)ui)Iic  concert.s 
at  V'ienoii,  appearing  there  but  once  more, 
in  1791.  In  1789  he  accompanied  Prince 
Carl  Lichnowski  to  Berlin,  on  the  way  playing 
before  the  Dresdrn  roiirt,  and  in  tin-  Thomas- 
kirche  at  Leipzig.  King  Krictlrich  Wiliichn 
II,  after  hearing  him  at  Potsdam,  offered 
him  the  post  of  Ut  Royal  Kapellmeister, 
with  3,000  Thaler  ($2,250)  a  vear-,  but  M., 
with  simple  trust  in  and  loyahy  to  his  'good 
Kaiser,'  refusotl  the  iM^nuvoUnl  offer — his 
last  op[M)rtunity,  as  it  proved,  of  ridding 
himself  of  money-troubles.  For  the  Em- 
peror's only  response  to  the  news  of  the 
King's  offer,  was  an  ordrr  for  a  new  opera 
{Cost  fan  lulle;  \  it  tina,  J.m.  26,  1790).  which 
seems  to  have  matic  little  impression  l)esi(lc 
the  fashionable  Italian  works.  In  Oriolxr 
M.  attende<l  the  corouiilicm  of  Kiiiinror 
Leopold  11  at  Frankfort,  full  of  joyful  antici- 
pations which,  as  usual,  were  not  realized, 
lie  c.iine  liack  to  V'icnii.i  in  time  to  bid  fare- 
well to  his  fatherly  frieml  llaydn,  then  about 
to  set  out  for  Lontlon.  For  the  coronation 
of  Leopold  11  at  Prague,  as  King  of  Bohemia. 
M.  was  invited  to  write  a  festival  o|x:ra;  ana 
La  clentfnzii  di  Tito  was  i)erformed  on  Sept. 
6,  1791,  the  eve  of  the  ceremonv.  .^Ire;idy 
suffering  from  illness,  overwork,  and  the 
excitement  and  fatigue  of  the  journey,  he 
returned  to  Vienna,  and  still,  at  fx-hikaneaer's 
entreaty,  com]M)si-d  Pic  '/.iitihrrthilc  [Magic 
Flute]  (Vienna,  Sept.  .U),  The  writing 

of  his  last  work,  the  Requiem,  was  intemiiitca 
by  fainting  fits,^and^in  his  morbid  depression 
of  spirits  he  imagined  that  he  had  been 
poisoninl.  The  Refpiieni  was  just  completed 
when  he  died  {v.  Engl's  pamphlet  on  the 
Moart  Centenary,  1891).  The  immediate 
pause  of  his  death  was  malignant  typhus;  the 
funeral  was  in  the  open  air,  near  St.  Stephen's 
Cathedr.il,  and  the  coffin  wa-^  armnipanied 
by  a  few  Irn  rids  only  p;irt  w.iy  lo  the  ceme- 
tery of  St.  Marx,  where  he  was  buried  in  the 
ground  allotted  to  paupen.  Thus  even  his 
bst  resting-place  is  not  exactly  known.  A 
monutTient  was  rrectwl  to  his  memory  in  the 
above  cemcter>-  in  1S59;  Salzburg  had  hon- 


ored him  with  a  grand  monument  in  1841. 

Mo7.art  is  one  of  the  brightest  stars  in  the 
musical  firmament.  In  his  music  breathes 
the  warm-hearted,   laughter-k>ving  artist, 

living  in  and  for  art,  whose  genial  nature  all 
the  slings  and  arrows  of  outrageous  fortune 
might  wound,  but  could  not  embitter.  Joy 
is  the  keynote  of  his  oompositioiis;  the  rare 
note  of  tragedy  or  mourning  !s  but  a  brief 
minor  episode.  From  an  institutive  repug- 
nance to  demonstrative  excess  of  feeling, 
flowed  plastic  serenity  of  form;  in  his  heart* 
felt  melody  German  depth  of  emotion  is 
expressed  with  Italian  frankness,  making 
his  great  dramatic  works  perennially  fresh. 
That  his  piano-works  arc  less  so,  is  due 
chiefly  to  a  century  of  pro^n-ss  in  technical 
means  of  expreMion;  yet  his  D-major  con- 
certo of  1788  (for  example)  still  charms  by 
puave  euphony,  like  many  lesser  pieces. 
Among  his  symphonies  the  'Jupiter,'  in  C, 
and  those  in  G  minor  (1789)  and  El>,  are 

Krominent.  In  finish  of  form,  Cherubini  and 
fendelssohn  are  most  akin  to  M.:  in  soulful 
melody,  Schubert  is  his  lineal  succes^r.  Like 
5>chubert  and  .Mendelssohn,  his  pro<Juctivity 
was  asttjiindinj;,  an<l  embraiitl  all  deixirt- 
ments  of  musical  composition.  The  first 
complete  <xHtion  of  M.'s  works  (528  comps. 
in  24  series),  nrejxired  by  KiVchel,  .\r)tte- 
bohm,  Rietz,  Fsixigne,  Reincx  ke,  Brahms 
ct  al.,  was  issued  by  Breitkopf  &  Ilartel  from 
1876  86;  it  contains:  (1)  Church-mi'sic 
[Series  14):  15  m.isses,  4  litanies,  1  L)ixit, 
1  Magnificat,  4  Kyries,  a  madrigal,  a  Veni 
Sancte,  a  Miserere,  an  Antiphone,  .1  Regina 
rcx'li,  a  Te  Deum,  2  Tantum  ergo,  2  German 
church-songs,  9  offertories,  a  De  profundis, 
an  aria,  a  motet  f.  sopr.  solo,  a  4-p.  nx>tet, 
a  Graduale,  2  hymns,  a  Passion  cantata,  and 
the  cantatas  Davidie  penitenU,  and  (masonic) 
Maurrrjn  itih—\w\  KlHne  Freimaurerfimtate.  - 
(2)  St .VGE- WORKS  [Series  5]:  Die  SchuldigkcU 
dfs  ersUn  Gebols  (only  partially  by  M.), 
ApoUo  et  Hjfoeitttkus  (Latin  comedy  with 
music),  Basttm  et  BasHennr,  Im  finta  sempliee, 
^^i!ruia!(•,  Asia)iiii  inAlha.  It  •^oajin di Scipione, 
Lucw  Stlla,  La  finta  gtardinirra,  11  repastore, 
Zaide  (German  operetta;  unfinished),  Thamos, 
KSnig  in  AgypUn  (heroic  drama;  chonisea 
and  entr'actes;  Berlin,  1786),  idomeneo,  n  di 
Crcia,  ossia  Ilia  ed  Idamanle,  Belmonlc  und 
ConsUmze,  Per  Schauspifidirektor,  Le  nozze  di 
Figaro,  Don  Giovanni,  Cos\  fan  tuUe,  La 
dmenaa  di  TUo,  Die  ZaiU>erft0te.—(i)  Vocal 
CONCERT-MUSIC  [Series  6]:  27  arias,  and 
1  rondo,  f.  sopr.  w.  orch.;  1  alto  aria;  8  tenor 
arias;  5  arias  and  an  arietta  f.  bass;  a  (ierman 
warsong;  a  duet  f.  2  soprani;  a  comic  duet  f. 
sopr.  and  bass;  6  terzets;  1  quartet. —  ^4) 
Songs,  vrc  (Series  71:  34  songs  f.  solo  voice 
w.  pf.;  a  song  w.  ch.  and  org.;  a  part 
chorus  w.  org.;  a  comic  terzet  w.  pf.;  20 
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canons  a  2-12. — (5)  Orchf^trai.  works 
ISeries  S-ll]:  49  syniphonu--,  2  MVinplumK- 
movfitierits,  S\  divertinu  tit i,  M-rcnades,  and 
cassations,  9  marches,  25  dances,  Masonic 
Funeral-music,  A  Musical  Jest  f.  string-orch. 
and  2  horns;  further  (f.  various  instrs.)  a 
sonata  f.  bassoon  and  'cello,  an  AdaRio  f. 
2  basset-hoi  11^  u.  Ij.issooii,  .in  Adagio  f.  2 
clarinets  and  3  basset -horns,  an  Aclagio  f. 
harmonica,  Adagio  and  Allej^rctlo  f.  harmon- 
ica, flute,  oboe,  viola  and  'cello,  Phantasie  f. 
Glockenspiel,  Andante  f.  barrel-organ. — (6) 

C0N(  EKTOS     AND     SOI.O     PIECES     W.  ORCH. 

[Series  12  and  U)|:  ft  \  iolin-concertos,  6  aoli 
I.  violin,  a  Conrrrlnm-  f.  2  violins,  a  GnNW- 
tanie  f.  violin  and  viola,  a  bas9O0n-conceito»  a 
concerto  f.  flute  and  harp,  2  flute-concertos, 
an  Andante  f.  flute,  4  horn  <  om  rrti)-,  a 
clarinet-concerto,  25  pianoforte-concertos,  a 
Concert  Rondo  f.  pf.,  a  double  concerto  f.  2 
pfot  a  triple ODOoerto  f.  3  pfs.— (7)  Chamber- 
llimc  fSeries  13-15,  17,  18):  7  string-quintets 
(w.  2  violas);  a  fjuintct  f.  violin,  2  violas, 
horn  (or  'cellol,  and  'cello;  a  quintet  f.  clar. 
and  strings;  26  string-quartets;  a  Nachlmusik 
i.  string-qutAtet  (ind.  double-bass);  Adagio 
and  Fugue  f.  itrinK-quartct:  a  quartet  f. 
oboe  w.  string-trio;  a  divertissement  f. 
string  trio;  2  duos  f.  vln.  and  via.;  1  c]uo  f. 
2  vins.;  a  quintet  f.  pf.,  horn,  oboe,  clar. 
and  baasoon;  2  pf.-c|uartetB;  7  pf.>trios;  1  pf.- 
trio  w.  clar.  and  viola:  42  violtn-flonatas;  an 
Allegro  f.  pf.  and  vln.;  2  sets  of  variafions 
f.  pf.  and  vln. — (8)  I'ianoi  okte-mlsil  [Series 
19-221:  (a)  4  hands:  5  sonatas,  and  an 
Andante  w>  variations;  (b)  f.  2  pfs.:  a  Fugue, 
and  a  Sonata:  (c)  solo  meccs:  17  sanatas:  a 
Fantasia  and  fugue;  3  Fantasias;  15  sets  of 
variations:  35  cadences  to  pf.-ronrert(»; 
several  minuets;  3  rondos,  a  suite,  a  fugue, 
2^  Allcsros,^  an  All^o  and  Andante,  AnoEui- 
tino,  Adagio,  Gigue. — (9)  For  organ  ISeries 
23]:  17  sonatas,  mostly  w.  2  violin^;  .ind 
*cello;— Si'i'i'LKMlvNT  [Serie-s  24|:  rntiiiislRd 
works,  doubtful  works,  and  arran^eMiLnts. 

In  the  'Ztschr.  I.  M.-(;.'  (Nov.,  1908) 
Wyxewa  and  St.-Foix  adduce  conclusive  evi- 
dence that  certain  works  liste<l  by  Kfxhrl 
and  publ.  in  B.  iSc  ii.'s  ed.  are  not  on^^inal 
works  of  M  ,  till)  copii-^  in  his  handwriting 
of  works  of  other  com[x>sers.  The  works  in 
question  are:  Symphony  No.  3  (Kochel  18) 
is  by  K.  v.  AW;  Symphony  No.  37  (K.  444) 
is  by  Michael  Haydn;  the  first  four  pf.- 
coticerts  (K.  37,  39,  40,  41)  are  Studies  alter 
works  by  Joh.  Schobert. 

There  should  Ix'  mentioned,  finally,  (1) 
the  Mozart  Scholarship,  based  on  the 
surplus  receipts  of  a  Musical  Festival  given 
1)\  the  Frankfort  'Liederkranz'  on  June  25, 
183K.  The  interest  of  the  fund,  amounting 
in  1915  to  1800  marks,  is  applusd  qoadrsn- 
aially  to  the  aid  of  talented  young  oomposers 


of  limited  mrans;  and  (2)  the  Moiarteum 
at  Siilzbur^,  a  ( t  l€  l)rale<i  iiiuniripal  musical 
institute  founded  in  1842  in  memory  of 
Salzburg's  greatest  son;  it  consists  of  an 
orchestral  stxiety,  plwigeil  to  perform  M.*S 
church-music  in  the  14  churches  of  the  town, 
and  to  give  12  philharm.  concertt.  >L-.irIy;  a 
nmsic-sthool,  in  which  the  musicians  of  the 
orchestra  give  instruction;  and  an  interesting 
rauasttm  of  Mosart  relics,  etc.  Since  1880 
a  yearly  report  has  been  issued.  Under  the 
collective  title  of  'Internationale  Mozart- 
genieinde'  branches  were  establishes!  in  IS.SS 
in  .Austria  and  (.^rmany,  of  which  those  in  Her- 
lin  and  Dresden  have  been  especially  act  i\  e. 

BIBLIOGRAPHY.  A.  Biography:  F. 
Niemtschek,  W.  A.  M.'s  Leben,  nach  Original- 
queUen  best  hrlclien  (Prague,  1798;  2d  augm. 
ed.  1808;  a  facsimile  reprint  of  this  ed.,  with 
introd.  by  E.  Rychnovsky.  ib.,  1905);  G.  N. 
von  Niaaen,  Biograpkie  W.  A.  M.'s  (Leipzig, 
1828);  A.  D.  OuHbtshev.  NomidU  hiograpMe 
de  M.  .  .  .  (Moscow,  1843;  Ger.  tr.  by  A, 
Schraishuon,  3  vols.,  Stuttgart;  2d  ed.  augm. 
by  L.  (iantter,  4  vols.,  ib.,  1859);  E.  Holmes, 
L^c  and  Correspondence  of  M.  (I^ndon,  1845: 
2d  ed.  1878;  repr.  1912);  O.  Jahn,  W.  A.  M. 
(4  vols.,  Leipzig.  1856-9;  2d  ed.,  2  vols.,  1867; 
3d  ed.  1891  3;  4th  e<L,  rev.  and  augm.  by 

H.  Ddters.  1W5.  '07;  Engl.  tr.  by  P.  D. 
Townsend,  London,  1S82  \i  vols.];  Uie  most 
exhaustive  and  standard  biogr.);  L.  Nolil, 
M.'s  Leben  (Leipzig.  1863;  3d  ed.  bv  P. 
Sakok)wski,  Berlin,  1906;  Engl.  tr.  by  Lady 
Wallace,  London,  1877);  id.,  M.  nach  den 
Sckitderunim  seiner  Zei^tmimem  (Leipsig, 
1880);  V.  Wilder.  M.,  niomme  et  FwHste 
(Paris.  1880  ;  4th  eil.  1889;  Engl.  tr.  hv  L. 

I.  iebich,  lx>ndon.  1908  |2  vols.));  L.  Mein.ir- 
dus.  M.  Ein  Kunstlerlthen  (Leipzig,  1882); 

F.  Gehring.  M.  (London.  1883;  new  ed.  1911); 
L.  Klaaen,  W.  A.  M.  Sein  Leben  und  seine 
Werke  (Vienna,  1S07V  O  Fleischer.  M.  (Ber- 
lin, 1899);  E.  J.  liri'ak»|)C'are,  M.  (London, 
1902);  E.  Prout,  M.  (London,  1903);  L. 
Mirow,  M.'s  lettle  Lebensjahre.  Eine  KUnst- 
lertrofddie  (Leipcig,  1904);  J.  Hartog,  W.  A. 
M.  Zijn  naaste  omgeving  en  tijne  wfrken 
(.•Xmsterdam,  1905);  C.  Bcllaigue,  M.  (Paris, 
1906);  F.  Lentner,  M.'s  Uhen  und  Srhnffen 
(Innsbruck,  PX)6);  H.  von  der  Pfordten,  M. 
(Leipzig,  1908);  K.  Storck,  M.  Sein  Leben 
utul  Scluiffen  (Stuttgart.  19«Sh  VV.  Hutschen- 
ruytcr,  W.  A.  M.  Zijn  Inrn  en  werken  ge- 
schelst  (Rotterdam.  PW);  L.  Schmidt,  ir. 
A.  M.  (Berlin,  1912);  Th.  de  Wyzewa  and 

G.  Saint-Foix,  W.  A.  M.  Sa  vie  musicale  et 
son  aruvre  de  Venfance  d  la  pleine  maturiU 
(2  vols.,  Paris,  1912;  goes  only  to  1777;  the 
most  valuable  work  siiu  e  Jahn,  especially 
on  the  origin  and  <levelopment  of  M.'s  style); 
A.  Schurig.  W.  A.  M.  Sein  Leben  vnd  teU 
Werk  (2  vols.,  Leipiig,  1913). 
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B.  Criticism,  Appreciation:  K.  F.  Pohl, 
M.  und  Haydn  in  London  (Vienna,  1867); 
W.  Pole,  Tht  Story  of  M.'s  Requit  m  (  London, 
1879);  E.  Sauzay,  Haydn,  M.,  Beelhoocn. 
pAude  sur  U  quatuor  (Paris,  1884);  K.  Pricger, 
UrteiU  bedeuiender  Dickter,  Philosopken  und 
Musiker  Hher  M.  (Wiesbaden.  1886);  A. 
Farinelli,  Don  Ginvanni:  \'ote  criliche  (Turin, 
1896);  A.  J.  Weltntr,  M.'s  Werke  und  die 
Wiener  Hoftheater:  Statistischfs  und  histori- 
sckes  (Vienna,  1896);  D.  Schultx,  Jf.'i  Jugend- 
symphonien  (Leipzig,  1900);  C.  Belmonte,  Die 
Frauen  im  Leben  M.'s  (Augsburg,  1905);  E. 
von  Koniorzynski,  M.'s  Kunsl  dtr  Instrumen- 
tatioH  (Stuttgart.  1906);  A.  Cametti,  M.  a 
Roma  (Romtj  1907);  K.  Sdhle,  M,  Dramaii- 
sekes  ZeiOOd  (Leipdg.  1907) ;  D.  F.  Schctirlcer, 
//<•/  muzirkln-en  in  Sfderland  in  df  tweede 
heift  der  18'  eeuw  in  irrbattd  met  .\f.'s  verUijf 
ataaar  (S'Gravcnhage,  1909);  (.,  Schiine- 
mann,  M.  as  an  S-year  old  composer:  W.'s 
ffaiebeok  ed.  .  .  .  .  im  ^  entirefy  and  with 
critiral  remarks  (I-eipzig.  1909);  W.  Nagel, 
M.  und  die  Cegenwart  (I^n^ensalza,  1912); 
A.  I.citzniann,  M.'s  Persdnltchkeit  (Leipzig, 
1914). — For  technical  analyaes:  E.  J.  Dent, 
M:s  operas.  A  Critiaif  Study  (London, 
1913);  nnd  singlp  works  in  Schlesinger's 
'Mcistcrfiihrcr',  'Musiktuhrcr'  and  'Opern- 
fiihrcr,'  and  Rcclam's  'Erlautcrungen  W 
Meisterwerken  der  Tonkunst'  (Leipzig). 

C.  Correspondence:  L.  Nohl,  M.'s  Briefe 
nach  den  Originalen  herausgegeben  (Salzburg, 
1865;  2d  augm.  ed.,  Leipzig,  1877;  Engl.  tr. 
by  Lady  Wallace,  London,  1866);  G.  Notte- 
iKihin.  Mnzartimia  (Leipzig,  1880);  IL  de 
('urzon.  Nouvelles  lettres  des  dernieres  annfes 
de  la  vie  de  M.  (Paris,  1898);  K.  Storck, 
M.'s  Briefe  in  Auswahi  (Stuttgart,  1906); 
M  Wcigel.  .U'v  Bru/^  (Berlin,  1910 1;  A. 
Leilzmann,  M.'s  Bririe  nus^nvdhlt  {\  x-'\\)7.\'^, 
1910);  H.  Lciclitentrttt.  M.'s  Bru-fe  ilkrlin. 
1912);  L.  Schiedermair.  Die  Briefe  W.  A.  M.'s 
und  sower  Famiiie.  Ersle  kritiscke  Gesamml- 
ausgabe  (2  vols..  Munich,  1914). 

D.  Catalogues,  Year-books:  A.  Andre, 
Themnlischer  Katalog  wie  M.  solchen  von 
1784-91  eiptnhdndig  geschrieben  hat  (Often- 
badi,  1805  :  2d  augm.  ed.  1828):  L.  von 
Kochel,  Chrontdogisck-lhematisckes  Verzeich- 
niss  sdmmtlu^her  Tonwerke  W.  A.  M.'s 
(Ldpfig,  1862;  hu|)plemcnt,  1889  ;  2d  ed.. 
rev.  and  augm.  by  P.  von  Walderseo,  1905); 
K.  Moyws,  Syslomaltistkor  Katalog  der  im 

Mozartettm  befindJichen  .Aulogrnphe 

M.'s  (Salzburg.  1862);  J.  Homer,  Katalog 
des  M.- Museums  zu  Salzburg  (Salzburg,  1882; 
2d  ed..  hy  J.  Engl,  1898);  H.  de  Curson. 
Reoue  critique  des  ouorates  r^oHfs  iW.  A.  M. 
el  ses  eeuvres.  F^sni  de  fnbliographie  mozartine 
(Paris,  1906). — 'Jahrcsberirht  des  Mozar- 
teunis'  (since  1880);  '.Mittiiliingi>n  fiir  die 
M.-Gemeinde'  (Berlin,  since  1895);  'Bericht 


des  Dresdener  M.-\'croins'  f?mce  1897). 

Mo'zart,  Wolf^nft  Amadeus,  son  of 
the  great  comixjeer;  b.  Vienaa.  July  26,  1791; 
d.  Ivirlshad,  July  29,  1844.  Talente<l  pianist 
and  conijKjt^r,  pu(>ilof  A.  Streicher,  Albrechts- 
bcr^er,  and  Neukomm.  Founded  the  Cecilia 
Society  at  Lemberg,  where  he  lived  many 
vear*  as  a  music-teacher,  then  going  to 
Vienna  and  K.irlsbafI, — Works:  2  pL -con- 
certos, a  strinK-quariLt,  a  pL-trio,  a  violin- 
sonata,  a  p(. -sonata,  variations,  polonaises, 
etc.,  f.  pf.-CL  J.  Fischer,  W.  A.  M.  (Karla- 
bad«  \m). 

MfttOMk  [mHih'ch£hk],  Joseph  Custav. 
b.  Brann,  Mar.  12,  1878.  He  received  his 
first  instruction  from  hia  father,  the  'cellist 
Franz  M.  (d.  1898)j  from  his  eighth  year  he 
sang  as  chortstcr  ui  various  dhuidies  and 
attended  the  mus.-ichool  of  the  Musikverein 
at  Brunn;  1894-6,  pupil  of  Helimesberger, 
Stocker  and  LOwe  at  the  Vienna  Cons.; 
after  travelliiur  a  year  as  a  violin-viituoso  lie 
was  from  1897-1902  concert-master  at  the 
Stadtth.,  and  since  1898  proL  of  vl.  at  the 
nius.-school  of  the  Musikverein  in  Briinn. 
He  attracted  wide  and  favorable  attention 
with  his  symphonic  burlesque  Max  und 
MorUt  (Brflnn,  1911;  rincx  then  played 
throughout  Germany  and  by  several  larKc-r 
orchs.  in  the  U.  S.).  Other  works:  Huslans 
Traum,  symph.  interlude  for  orch.;  incid. 
music  to  Kismet;  a  pf. -quintet  in  Eb;  pes.  for 
vl.  and  pf.;  pL-pcs.;  the  operas  Der  glaseme 
Pantoffel  (BrUnn,  1902).  Der  Tmmn  (Bcrjin, 
1912).  Die  Insel  Abelo  (Brcslau,  1915). 
Another  opera,  Idluir,  was  finished  in  1916. 

Muck  fm^VSk],  Karl,  famous  orchl.  con- 
ductor; h  Darmstadt,  Oft.  22,  1859.  He 
reccivr-l  his  first  nius.  instruction  from  his 
father,  and  also  st.  pf.  for  a  short  time  with 
Kissner  at  the  Kgl.  Musikschule  in  VVQrsburg; 
being,  however,  destined  for  a  learned  career, 
he  St.  classical  phtlol.  at  the  l^nivs.  of  Heidel- 
berg and  Leipzig;  Dt.  phi!.,  1X80.  At  Leipzig 
he  also  attcndwl  the  Cons.,  and  in  1880, 
shoc^  after  receiving  his  degree,  he  made  a 
very  anooessful  d^but  as  pianist  at  the  Ge- 
wandhaus;  instead  of  continuing  a  career 
l)c;;tin  so  auspiciously,  he  accept et!;i  jx>^itIoti 
as  chorus-master  at  the  munici[)al  ofK-ra  in 
Zurich,  where  his  ability  soon  secured  him 
the  post  of  Kapellm.:  then  went  in  a  similar 
capadty  to  Salzburg.  Brtinn,  and  Gm; 
there  .Angelo  Neumann  hoard  him,  and  in 
1886  engaged  him  as  Kapellm.  for  the 
Landesth.  in  Prague,  and  as  Seidl's  successor 
for  ^  his  travelling  Wagner-Th.  In^  theae 
positions  M.  had  ample  opporttmity  to 
demonstrate  his  extraordinary  f|iialities  as 
cond..  especially  through  his  perfornjances  of 
the  Ring-dramas  (1889)  in  Petrograd  and 
Moscow,  and  (1891)  at  the  Lcssing  Th.  in 
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Berlin.  Here  he  was  eng.  in  18Q2  as  1st 
Kapellm.  at  the  R.  Open,  ali>o  trequentlv 
cond.  the  Symphony  oonccrU  of  the  1^1. 
KapeUe;  of  the  numerous  invitations  to 
appear  as  visiting  cond.  he  could  accept 
only  a  limitod  nunihcr;  from  1894-1911  he 
cond.  the  Silesian  Mus.  Festivals;  1899,  the 
Wagner  repertoire  at  Gov.  Cjarden;  1903-6, 
altmiating  with  Mottl,  the  Philh.  ooooerta 
in  X/lenna ;  besides,  he  apfjeared  with  enomious 
success  in  Paris,  Madrid,  Brussels,  Copen- 
hagen, Rome,  etc.;  since  1901  he  has  been 
the  reg.  cond.  of  the  Parsifal  pcrfs.  at  Bay- 
reutb.  During  the  winter  nl  1906-7  he 
obcafaied  leave  to  direct  the  Boston  Symph. 
Orch.  (Amor,  dt'hut  Boston,  Oct.  12,  1906), 
and  attempts  were  made  to  secure  him  as 
permanent  cond.;  but,  he  obtained  leave 
only  for  th^  season  of  1907-8.  On  his  return 
to  Berlin  he  was  made  General-Musik* 
Hirrktor  (1908).  .After  long  negotiations 
Km|KTor  William  in  1912,  with  great  reluc- 
tanre,  consented  to  release  him;  in  the  fall 
I  I  M.  returned  to  .America  as  permanent  cond. 

'  ^  oS<^  the  Boston  Symph.  Orch.  His  farewell 
■\  •'''^appfMranre  :it  the  R  Opera  (he  had  rhnson 
/-  J  .  Tristan  uru!  Isoldf  )  was  made  the  occasion 
'f'VVirX.of  a  tuimiltuous  demonstration.  During  the 
f,  -  V^.'^s.20  years  of  his  activity  in  Berlin  he  conducted 
^  ^  1,071  performances  of  lO.S  operas,  of  which 
W  ^j^  were  novehies.     We  U  the  recipient  of 

"Jv  numerous   orders   and   decorations.     As  a 

v-^./ur'  nuittcr  of  curiosity  it  may  be  reowded  that 
<^  ^  ^^^NI.  does  not  comfxjse. 

^  TMudle,  Thomas  Molleiwn,  b.  Chelsea, 
Kngl..  .Nov.  30,  l.sO<);  d.  I  oii^lon,  July  24. 
1876.  Pupil  of  Crotch  and  Potter  at  the 
R.  A.  M.,  1823-32 ;  prof,  of  pf.  there,  1832-44; 
organist  at  Galton,  Surrey,  18.M-44;  then 
taught  in  Exiinburgh,  and  returned  to  London 
in  186.?.— Works ;  Svnijjhonies  in  C,  Bb,  F, 
and  D;  string-quintets,  -quartets,  -trios,  etc.; 
pf.-nnisic;  anthems,  aacred  duets  and  songs, 
songs,  etc.  Macfarren  praises  3  symphonies, 
a  quintet,  and  a  trio,  prod,  by  the  Soc.  of 
British  Music. 

Muf'fat,  G«org,  noteworthy  oonp.!  D. 
Schlettstadt,  c.  1645;  d.  Ptmaa.  Feb.  23. 

1704  He  sdidird  Lully's  style  in  Paris  for 
6  years,  was  org.  of  Strassburg  Cath.  till 
1674,  to  the  Bishop  of  Salzburg  till  1687, 
then  org.  and  (1690)  Kapellm.  to  the  Bishop 
of  Pasaau. — Publ.  organ-works,  sonatas  for 
various  instrs.,  orchl.  suites  ami  'ronrerti 
grossi.'  Suatnoris  harmoniae  .  .  .  .  ftorikgium 
(2  parts,  1695.  '98)  was  rcpubl.  by  H.  Rietsch 
in  'Dkm.  der  Tonk.  in  Osterreich'  (vols,  i, 
2  and  ii,  2):  Amerksaemr  .  .  .  TnslrtmenUd- 
musik  frstf  J'rrstimhlung  (1701),  with  selec- 
tions from  Armonuo  tribtUo  (1682),  republ. 
by  E.  I.untz,  ib.  (vol.  xi,  2).~See  Q.-Lex. 

MuMini  (moo-jehl-ii'iiei,  BnuuH  b. 


Potenza,  Dec.  24,  1871;  d.  Bologna,  Jan.  I.S, 
1912.  Pupil  of  Tofano,  Busi  and  Martucci; 
after  successful  appcannces  in  Italy  as  a 
concert-pianist  he  was  app.  prof,  of  pf.  at 
the  Liceo  musicale  in  Bologna  in  1898,  and 
succ.  Martucci  as  dir.  of  the  institution  in 
1911.  Comp.  of  an  opera,  CatuUo;  a  symph. 
poem.  Alia  FonU  del  Cliiumno;  a  pf.-quartet; 
a  'cello-sonata;  pes.  for  orch.;  several  sonatas 
and  minor  pes.  lor  pf . ;  some  church-music. 

Mu^one  (m6&-noh'n6I,  Leopoldo,  b.  Na- 
ples, 1858.  PupU  of  the  Cons,  there^  his 
excellent  woric  as  cond.  at  the  Costansi  Th. 

in  Rome  attracted  the  attention  of  \'erdi, 
who  entrusted  to  him  the  premiere  uf  Fal- 
stafF  (Milan,  1893);  one  of  the  most  active 
and  efficient  apostles  of  Wagner  in  Italy; 
tc^ether  with  Mariani  he  shares  the  honor 
of  iK-in^  the  first  of  the  greixt  interpretative 
Italian  cf)niiuctors.  Comp.  of  the  operas 
Don  Bitarro  e  le  sue  finite  (Naples,  1875), 
//  Birichiw  (Venice.  1892).  V$ta  BreUona 
(Naples.  1905). 

MUhl'dorfer.  WUhelm  Karl,  b.  Graa 
(Styria;,  Mar.  6.  1836  [son  of  Wllhelm  M., 
court  Insjx\:tor  of  Theatres  at  Mannheim; 
b.  1803;  d.  Mannheim,  Apr.  22,  1897J. 
St.  at  Linz-on- Danube,  and  Mannheim;  he 
be^an  his  stajje-career  as  an  actor  at  Mann- 
hemj;  1855,  Kap«'llm.  at  the  City  Th.,  Ulni; 
1867-81,  2d  Kapellm.  at  Leipzig;  1881-1906. 
let  Kapellm.  at  Cologne;  since  then  living 
in  retirement  in  Cologne. — Operas  Im  Kyp- 

ktiitsrr  (186.S'l;  Prr  Com>tit:>ii!iint  -on  Koni'^ 
Stein  (Leipzig.  1869);  Fnnzessin  Rfbt-nbluthe 
(ib..  1879);  Der  Goidmacher  von  Strassburg 
(HamburE,  1886);  lyric-romantic  opera  lo- 
fatOhe  (Cologne,  1890:  succ.);  the  ballets 
Waldrinsamk.i!  il,S69).  AschenhnkM  (1S70) 
and  Der  A  Ipenslra  uss  ( 187 1) ;  incid.  music  toscv- 
eral  dramas;  overtttres;  part-sofqia  and  songs. 

MUhl'feld,  Richard,  famous  clarinettist; 
b.  Satzungen,  Feb.  28,  1856;  d.  Meiningen, 
June  1,  1907.  St.  vi.  with  Fleischhauer  and 
theory  with  £.  Buchner  in  Meinin^n; 
entirely  self-taught  on  the  clarinet:  joined 
the  Meiniiwen  court -orch.  in  187.^  as  vio1!ni-i ; 
from  1876  Tst  riar.;  was  1st  riar.  in  ii.i\  rciuh 
from  1884-96  1  (jr  liim  Br.ihms  wrote  the 
Trio,  cm.  114  (clar.,  vcL  and  pf.),  the  Quintet, 
op.  ltd  (cbr.,  2  vis.,  via.  and  vrl.)  and  the 
2  clar.-sonatas,  op.  120. 

Miih'ling,  August,  b.  Raguhne,  Sept. 
26,  1786;  d.  Magdeburg,  Feb.  3,  1847.  as 
R.  Mus.  Dir.  and  cathedral-organist. — Works: 
Oratorios  Ahhadona,  Bonifazius,  David,  Die 
Leidensfeier  Jfsu;  2  symphonic-  fC,  Di;  2 
overtures  (D  m.,  E^){  a  concerto  for  bassfxin 
and  orch.  (op.  24);  ^  str.-quartets  (op.  20 
[2|,  59);  a  quintet  for  II.,  2  vis.,  via.  and  vd. 
(op.  27);  sacred  duets  and  somgs  (e.  g.,  40 
poems  from  S|»itta's  PsaUer  imdliwfit). 
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Mukle,  May,  fine  'ci-Ilist;  h.  I.oiulon, 
May  14.  18^0.  St.  the  'cello  with  J.  E. 
Hambleton,  and  later  at  tiie  R.  A.  M.  with 
Pezxe;  played  in  public  as  early  as  1889; 
lias  appeared  with  principal  orrhs.  in  England 
and  made  successful  touiN  of  t lie  (Ont inent. 
Australia,  South  Africa  and  .'Xuu  rK  a.  She 
is  especially  fond  of  chamber-muMi ,  ami  ^^-as 
for  m  iramber  of  years  a  member  of  the  Nora 
Clench  and  Langley-.M.  quartets.  A.  R.  A. 
M.  since  1900. 

Mtil'ler  (recW  Schmidt),  Adolf.  Sr.,  bom 
Tolna,  Hungary.  Oct.  7,  1801;  d.  Vienna. 
July  29.  1886.  In  1826,  sitiRcr  in  the  Karnth- 
ner  court  theatre;  1828,  Kapellm.  and  cora- 
rmscr  at  the  Th.  an  der  Wien,  Vienna. 
Brought  out  sixty  or  more  'Sin^piele,'  mus. 
farces,  etc.,  2  operas,  and  many  instrumental 
and  vocal  pieoea,  all  of  mediocre  qiwlity. — 
His  son, 

MUller,  Adolf,  Jr..  b.  Vienna,  Oct.  IS, 
18.W;  (I.  there  Dec.  14.  1901.  1875-8.^  rond. 
of  the  German  Opera  at  Rotterdam;  after 
that  KapeUm.  at  the  Th.  an  dcr  Wicn. 
Prod,  the  opetas  Heinrkh  der  CMdsckmidt, 
WaUmeiOen  Brautfahrt,  Van  Dyck;  and  the 
operettas  Das  Gfspensl  in  der  Spitinstuht-, 
Per  kleine  Prim,  Der  Hofnarr,  Der  Lul>eshof, 
Des  Teuffls  Weib,  Die  Kammeriungfer  (1890), 
Der  MiUionen-Onkel  (1892),  Lady  Charlalan 
(1894),  General  Cogo  (1896),  and  Der  Btoniin 
son  Namur  (Vienna,  1898;  succ.). 

Mailer,  AuAiwt,  eminent  double-bass 
player;  b.  1810;  d.  Dec.  2$,  1867,  as  Kooaert- 
meister  in  Darmstadt.'^Publ.  variations,  etc., 

for  double-bass. 

Mflller.  August  Eberhnrd,  b.  /N'ord- 

heini,  Hanover,  Dei^.  1.^,  1  767;  d  \\'(  im.tr, 
Dec.  3.  1817.  In  1789.  organist  of  St.  I'Irich's, 
Magdeburg;  in  1794.  of  the  Nikolaikirche, 
Lelpiis:  in  1800,  asst.  tojoh.  Adam  Hilter, 
whom  lie  succeeded  in  1804  as  cantor  of  the 
Thnrnasschule.  and  mus.  dir.  of  the  Thomas- 
and  .Nikolaikirche.  In  1810.  court  Ivapellni. 
at  Weirair. — Publ.  3  concertos  and  18  sonatas 
f,  pf.,  and  many  lesso-  pieces;  cadenzas  to 
Mosart's  concertos;  suites,  choral  variationa, 
and  a  sonata  for  organ:  a  pf  trir);  2  violin- 
sonatas;  11  loncertos  arui  one  f.mtasia  f. 
flute  and  orch.;  tlute-duos;  vocal  piwes;  11 
church-cantatas;  motets;  an  operetta.  Der 
Pollerabend;  etc.  Also  an  excellent  pf.- 
mcthfxl  flHOS;  really  the  6th  p<I.  of  I.iihlein's 
Ftattoforte-Schule,  rev.  hy  on  it  Kalk- 

brenner's  method  is  basi-<l;  ('/.erny  piibl.  the 
8th  ed.  in  1825);  a  Guide  to  the  interpreta- 
tion of  Moart's  oottcertoi;  a  flute-method;  etc. 

MUrier,  Berahafltf,  b.  Sonneberg.  Jan. 
25.  1824;  d.  Meiningen,  Dec.  5,  1883.  Pupil 
of  Bogenhatdt  and  Mahr  in  the  Hitdburg- 
hauam  Seminary.  1850,  cantor  in  Salcungen, 


where  h<  nti;.tnizc<I  a  reIe!)ratod  rhurrh-choir. 
the  pcrformancea  of  which  in  various  cities 
were  looked  upon  aa  events  in  mus.  circles. 
He  was  made  superintendent  of  church- 
music  in  the  public  schools,  for  the  Duchy  of 
Saxe-Meinin^^. 

MUrier,  Carl  Christian,  b.  Saxe-Meinin- 
gen,  July  3.  1831;  <1.  New  York.  June  4, 
l*>lt.  I".  \V.  and  lleinrich  Pfeiffer  were  his 
teachers  for  pf.  and  organ,  Andreas  2killncr 
for  comp.  Went  to  New  York  in  1854;  waa 
at  first  eng.  in  a  pf.-manufactory,  then  as 
leader  of  the  Barnum's  Museum  orch.  From 
187<>-95  prof,  of  luit  luony  at  the  N.  Y.  College 
of  Music.  Transl.  Sethter's  Grundsutse  der 
mneikatischen  Comfwsiliim  (as  Fundamental 
Hnunumy;  New  ^'ork,  1871,  and  9  subsequent 
editions);  also  sui)pletnented  it  b^'  4  sets  of 
Talil*'^,  on  primary  instruction,  mociulation, 
chord-succession,  and  harmonization  (1882- 
93).— Publ.  works:  1  or  pf..  Pleasant  RectiltC' 
lions,  and  Golden  Hours;  3  orvan-sonatas,  op. 
47  (F  m..  B  m..)  and  op.  57  (D  m.);  sonata  f. 
violin  and  pf..  op.  61,  in  A;  string-quartet  in 
A  m..  op.  63;  4-part  nuile  choruses;  songs; 
and  for  organ.  2  Pastorales,  a  Scherzo, 
Afarch  of  the  Crusaders,  and  Resignaium. — In 
MS.,  symphony  in  Dm.;  orchl.  suite  in  G  m; 
Idyl  f.  orch.  (on  an  c.xcerpt  from  Hia'calha); 
overture  to  Nathan  der  Weise;  Kotnan/e  for 
horn,  harp  and  orch.;  Schiller's  Die  Kranithe 
des  Ibicm,  for  soli,  ch.  and  orch.;  etc.  (in 
all,  69  works). 

MUrier,  Christian,  organ-builder  at  Am- 
sterdam c.  1720-70.  Built  the  great  origan 
at  Haarlem  in  1718  (sixty  registers). 

MUller,  (KarlWllhelm)  Ernst,  b.  Leip. 
zig,  Aiai.  2,  1886.  Pupil  at  the  Cona.  then 
oT  Ruthardt,  Reinecke  and  Homeyen  st.  at 

the  same  time  musicoi.  at  the  Univ,  under 
Kretzschmar  and  Paul;  was  teacher  of  sinj;ing 
at  the  Realgynmasiuni  and  cantor  at  St. 
Andrew's  in  Leipzig;  since  1893  critic  for  the 
'Leipzt^er  Zeitung,  and  since  1907  org.  at 
the  i  niversicatskirche.'  Has  written  a 
syinph(Mi>  ;  a  symph.  prologue  \.o  Ahas\<erus; 
2  suites  for  orch.;  2  cantatas;  motets;  pes. 
for  org.,  for  pf  .uid  for  \  I.;  choruses;  songs, 

MUller,  Franz  (  Karl  Friedrich),  b.  Wei- 
mar, Nov.  30.  1806;  d.  there  Sept.  2.  1876. 
as  government  councilku:.  One  of  the  finit 
to  Tecojtniae  Wagner's  real  importance.— 

PuM.  the  treatises  Tnvnhr.usrr  (1853),  R. 
VFugrtf'r  utid  das  .\f ustkdrama  (1861),  Der 
Ring  des  yiMungrn:  eine  Sludie  (1862).  Tris- 
tan und  Isolde  (1865),  Lohentrin  (1867).  and 
Die  Meiatersinger  von  Number g  (1869),  the 
last  three  nt  rne  desire  of  Kin^  l.ndwig  II 
of  li.ivaria.  also  Im  Foyer  (1868;  on  theatricral 
affairs  in  Wdmar). 

Mllt'ler,  Frlffdricii,  b.  Oriamande,  Dec. 
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10,  1786;  d.  Rudolstadt,  Dec.  12,  1871  Fine 
clarinettist;  18()3,  in  the  royal  orch.  at  Rudol- 
stadt, succeeding  Eberwein  in  1831  a* 
Kapellm.;  pensioned  1854.— Works:  2  s\'m- 
phonies  (Eb,  C  m.);  overtures;  a  hymn  for 
soli  and  mixed  ch.  with  orch.;  2  concertos, 
2  concertinos,  and  other  cLar.-music;  vans, 
for  clar.  and  strings;  dar.  Etudes;  quartets 
and  terzets  for  horns;  vans,  for  bassoon  w. 
orch.;  a  prize-quartet  for  clar.  and  strings; 
4-part  male  choruses;  etc. 

MUrier,  Gustav.   Stx-  Brah-MPi.lf.r. 

Mlil'Ier,  Hans,  writer  on  mus.  histor>*;  b. 
Cologne,  Sept.  18,  1854;  d.  Berlin,  Apr.  H, 
1897.  Son  of  the  poet  Wolfgang  Matter  voo 
Kdnigswinter.  Dr.  pkil.,  Leipzig;  ISMteactier, 

1889  Royal  prof,  of  hist  of  musir,  at  the 
Hochschulc  liir  Musik,  Berlin;  also  First 
Permanent  Stvrctary,  and  Senator,  of  the 
.\cjid.  of  Fine  Arts. — Principal  works:  Die 
Musik  WUhelms  von  Ilirschau  (1884):  Hue- 
balds  echU  und  uneflilr  Sckriften  iiber  \fusik 
(1884);  and  an  Ahhundiung  iibtr  Mtnsurai- 
musik  (Leipzig,  1886). 

MUHer,  Heinrich  Fidelis,  b.  Fulda. 
April  23,  1827;  d.  there  Aug.  30,  1905;  was 
for  many  years  choirm.  at  the  Cologne  Cath. 
C  omp.  of  the  oratorios  WeikHocktMratorium 
(op.  5).  Die  htOigt  EUsabetk  (op.  12).  Die 
PassioH  imseres  Hmn  (op.  16);  aeveral 
maiaes,  motets,  mate  choruses,  etc. 

Miil'ler.  Ivan  [I wan],  clarinettist;  born 
Reval,  Dec.  13.  1786;  d.  Bttckeburg.  Feb.  4, 
1854.  Inventor  of  the  darinet  with  13  keys; 
also  of  the  'Ait clarinet'  (superseding  the 
liasset-hom).  Went  to  Paris  in  1800,  and 
estalil.  a  clarinet -factory,  which  failed  on 
account  of  the  prejudiced  opposition  of  the 
Academy,  despite  which  the  improved  instrs. 
soon  won  general  popnlariiy  M  diwi  as 
court  musician  at  ButkelnirR. — Publ.  a 
Method  for  his  new  instrs.;  3  quartets  for 
clar.  and  strings;  a  concertante  L  2  clars.; 
pieces  for  cbr.  and  pf.;  6  flute-concertos;  etc. 

MUl'Ier,  Johannes,  b.  Koblenz,  July  14, 
ISOI;  d.  Berlin,  Apr.  28.  1858.  Ordinary 
prof,  of  physiology  at  Bonn,  1830-33. — 
Wrote  Untersuchungen  Uber  die  menschliche 
Slimme  (1837).  Ober  die  Cemprnsation  der 
fthysischm  KraUf  !'»  mrnsfhluhen  Slimmorgan 
(18.^9),  and  vahiable  articles  on  the  organs 
of  speech  and  hearing  in  his  Ilandbuih  der 
Physiologie  de';  .\f,-nsckett  fl833.  '40;  2  vols.). 

MUl'Ier,  Joseph,  b.  1830;  d.  Berlin,  June 
18,  1880,  as  seer,  of  the  Hochschule  fllr 
Musik.  Editor  (1871-4)  of  the  'Ailg.  mus. 
Zeitung.'    PuW.  a  valuable  catalogue.  Die 

musikalischfn  Sihr.ize  der  kbnii^liih.m  und 
Universitdtsbibiwthek  zu  Kimigsberg  (1870). 

MUrisr,  Karl,  csonductor;  b.  Weisaensee, 
n.  Erfurt.  Oct.  21,  1818;  d.  Frankfort.  July 


19,  1K94.  Pupil  of  Qitze  at  Weimar,  and 
violinist  there  under  Hummel:  1 846-60,  mus. 
dir.  at  Milnster;  1860-92,  cond.  of  the  Cecilia 
Soc.,  Frankfort. — Comp.  successful  cantatas 
{Tasso  in  Horrent;  Rinaldo);  overtures;  etc. 

MOllcr,  Peter,  b.  Kesselstadt,  n.  Hanau, 

Tunc  9,  1791;  d.  l.anRcn,  Aur.  29,  1877. 
While  a  teacher  in  the  l'rie<il>cr«  Seminar^', 
he  wrote  his  renowned  ywg'v/J/i'  JtT,  also  male 
choruses,  organ-preludes,  and  2  string- 
quintets;  in  1839  he  became  pastor  at  Staden. 
writing  5  more  quintets  (often  |X.'rf.  at  Darm- 
stadt). His  opera  Die  Irtztrn  Tage  von  Pom- 
peii (after  Bulwer]  was  pukI  at  I>,iimstadt, 
Dec.  25.  1853.  Another  opera,  Claudine  von 
Villa  bOUt,  a  8tri«K'<|ttartet,  etc..  are  in  MS. 

Mtiller  Quartets.  Two  famous  German 
quartet-parties,  their  mentlnTS  l)eing 

(1)  The  brothers  Karl  (1797-1873);  Gus- 
tav (1799-1855);  Theodor  (1802-1875);  and 
Georft  (1808-1855);  they  were  all  l>orn  in 
Brunswick,  and  lx'lonj;ed  to  the  orchestra 
there.  Karl  as  Konzertnicister,  Theodor  as 
1st  'cello.  Ciustav  as  symphony-director,  and 
Georg.as  Kapellm.  Their  artistic  tours  in- 
cluded not  only  all  large  German  cities,  but 
also  Vienna  and  Paris  flS33),  Coi>enhagen 
(1838),  Petrograd  in  1845,  and  Holland  in 
1852.— Cf.  L.  Kohler,  Pie  Gebrnder  M.  und 
das  Streickquariett  (Leipzig.  1858);  £.  Stier. 
Das  Slreichquartett  der  G^rider  M.,  in 
'Braunschweigischcs  Archiv'  (Ju^,  1913). 

(2)  The  four  sons  of  Karl,  all  b.  in  Bruns- 
wick (this  quartet-party  organizing  in  1855, 
after  the  death  of  two  members  of  the  first 
one);  Karl,  1st  violin,  b.  April  14.  1829;  d. 
Stuttgart,  Nov.  11.  1907;  Hujio,  2  !  violin, 
b.  Sept.  21.  1832;  d.  Brunswick,  June  26, 
1886;  Bemhard,  viola,  b.  Feb.  24.  1825;  d. 
Rostock.  Sept.  4,  1895;  and  Wilhelm, 
'cello,  b.  June  1,  1834;  d.  New  York,  Sept.. 
1897.  For  ten  years  they  held  the  position 
of  court  quartet  at  Mciningen;  then,  after 
extended  and  successful  travels,  they  settled 
in  Rostock  as  members  of  the  orch..  Karl 
being  appointed  Municipal  Mus.  I^r.  The 
party  was  broken  up  by  the  ap|X)intnu  nt  of 
Wilhelm  (1873)  to  succcetl  Sweerts  as  1st 
'cello  in  the  R.  Orch.  at  Berlin,  and  prof, 
in  the  Hochschule.  Karl  lived  from  then 
at  Stuttgart  and  Hamburg:  was  also  a  noted 
comfwser  (MQller-Beri^haus,  Bi  r.;hauslH  ing 
the  maiden-name  of  his  wife  I'-lviraJ,  his 
works  including  an  o|)eretta,  the  cantata 
Jephlhas  Tochtcr,  an  overture  to  Fiesco,  a 
symphony,  2  str.-ouartets,  a  Hungarian  con- 
cerlf)  for  vl.  anil  orch..  cotni  rt  [lieces  for 
violin  and  f.  'cello,  songs,  etc.;  aLso  arr. 
numerous  works  for  orch. 

MOrier,  Richard,  singing-master:  b.  Ka- 
mens.  Mar.  12,  1853.  St.  Natural  Sciences 
at  the  Univ.  of  Leiprig.  receiving  the  degree 
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ol  Ph.  D.;  then  at.  uagmg  with  Luiie  Rom 
in  Berlin;  settled  in  1888  in  Dresden  aa  pnv. 

teacher;  app.  prof,  of  singing  at  the  Lehrerin- 
nenseniinar  and  the  Musiluchuie;  made  R. 
Pruf.  in  1902;  resigned  ia  1904  to  devote 
himself  to  private  pupils. 

Mailer,  Wenzel,  b.  Tymau,  MoravLi, 
Sept.  26,  1767;  d.  Badcii.  n.  Vienna,  Aug 
1835.  Kapellm.  at  the  Leopoldstadt  Th., 
Vienna,  from  1813.  Hit  200  operas,  'Sin^- 
spiele,'  etc.,  were  extremely  popular  in  their 
day,  c.  g.,  Das  Neusonntagskind  (1793),  Die 
Schwesternwn  Prag  (1794),  etc.  A  full  list  of 
his  works  is  given  in  the  2d  supplement  to 
Riemann's  Optrnhandbuch  (Leipzig,  1887).— ' 
Cf.  W.  Krone.  W.  M.  Bin  BeUrat  zur 
GesekidUe  der  komiseken  Oper  (Berlin,  1906). 

MUl1er-Ber«'hau8.    See  Kaxl  MClLBS 
in  the  Junior  Mailer  Quartet. 
Mttllcr-BruiMm,  Bruno,  bom  1853;  d. 

Dec.  11,  1800,  in  Leipzig,  where  he  had  been 
living  since  1887  as  a  singing-teacher.  He 
publ.  Tonhildungoder  GesangsunlrTricht  (1890; 
3d  ed.  1901),  in  which  he  nnt  advanced  the 
theory  of  the  'primary  tone,'  denying  the 
existence  of  'registers'  in  the  human  voice. 

Mttl'ler-Har'tunft,  Kari  (WUhelm),  b. 
Suiza,  May  19,  1834;  d.  Berlin,  June  11, 

1908.  Pupij  of  Kuhmstedt  at  Eisenach, 
8ucc-ee<ling  him  in  1859  a.<?  mus.  director  and 
te.icher  at  the  Seminary;  18(>4,  'Professor'; 
1865,  dir.  of  church-music  in  Weimar;  1869, 
opera-Kapellm.;  1872,  Director  of  the  Grand 
Diiral  'Orchester-  und  M usiksrhule,'  which 
he  founded.  He  resi^jiK-d  utlier  positions  in 
1KS9:  retired  altogether  in  1903.— Works: 
Organ-sonatas;  part-songs  f.  male  ch.;  church* 
music :  also  a  system  of  mui.  theory,  of  which 
vol.  i,  Harmoniflehre,  apjieared  in  1879. 

I  ^      Marier-Reu'ter,  Theodor,  b.  Dresden, 

Sept.  1,  1858.   Pupil  of  Fr.  and  Alwin  Wieck 
^   (     L  (P'*)t  J*         ana  Mdnaidua  (oorop.);  and 
I    /  j     the  Hoch  Cons.,  Frankfort  (1878-9).  Teacher 
I        of  pf.  and  theory  at  Stras>.hurK  Cons.,  1S7*)- 
v.  87;  went  to  Dres<ien  becoming  cond. 

of  the  male  chorus  'Orpheus'  in  1888;  also 
1889  of  the  Drvvssig  'Sugakademie.'  1892, 
teacher  in  the  Cons.  In  1893  he  went  to 
Krefeid  as  cond.  of  the  'Konzertgesellst haft'; 
since  1902  dir.  of  the  Cons,  there;  made  Kgl. 
Musikdirektor  in  1897;  ProL  in  1907.— 
Works:  The  operas  Ondolina  (Straasburgt 
1883),  and  Der  talk  Graf  (Nuremberg.  1887); 
Paternoster  f.  mixed  ch.  and  orch.;  Ruth  for 
soli  and  mixed  ch.  a  capp.  (op.  22);  Das  Lud 
des  Sturmfs  f.  double  ch.  and  orch.  (op.  23); 
Hackelberends  Begrilmis  f.  mixed  ch.  and 
orch.  (op.  24);  female  choruses  w.  pf.;  mate 
choruses  with  and  without  accomp. ;  songs; 
pf.-picces  and  studies.  He  wrote  a  valuable 
LfxihmderdeiiUckeHKoiutrt-Littintiir  (voL  i, 


1909).. 


I  f 


Mttllcr  voB  der  Ocker,  Friti,  b.  Bruns- 
wick, Feb.  21,  1868.    Pupil  of  H.  Riedel 

there;  vinst.  in  the  munic.  orch.  in  Majjde- 
burg;  now  (1917)  cond.  of  the  'Volks-Sing- 
akadcmie'  and  Kitzel's  'Quartettverein.' — 
Works:  The  operas  (all  at  Mandeburg)  Die 
Nixe  (1907),  LurUy  (1912),  Jwnj  Joseph 
(1013),  Die  NUbraul  (not  yet  prod.);  an 
operetta,  Ohne  Manner  geht's  nickt  (Karls- 
ruhe, 1911):  Frau  Minne  for  soli,  ch.  and 
orch.;  orchL  works;  chamber-muaic;  male 
and  fem.  choruses;  songs. 

MUrier  von  der  Wer'ra,  artist-name  <rf 
Friedrich  Konrad  Mtiller,  b.  Lmmerstadt, 
Meiningen,  Nov.  14,  1823;  d.  Leipzig,  Apr. 
26,  1881.  Popular  poet;  founder  of  the 
'Deutscher  Sangcrbund';  editor  of  the  'Neuc 
Sangerhalle'  1861-71,  and  of  the  ' Allgemeincs 
Reichskommersbuch'  for  students. 

Monde,  Ernest  6m.  See  Dbmunck. 
MOnzer,  Georg,  bom  Breslau,  Sept.  4, 
1866j  d.  Berlin,  Apr.  24.  1908.    Pupil  of 
BroMg,  Bohn  and  scrhafFer  in  Breriau;  then 

St.  in  Berlin  with  Klitul worth  (pf.),  and  at 
the  Univ.  with  Helmholtz  (acoustics)  and 
Bellermann  and  Spitta  (musicol.);  Dr.  f^til., 
1890,  with  the  dissertation  BeHrAgg  snr  Km- 
wert^ckidUe  BndoHs;  lived  as  teacher  and 
critic  in  Breslau,  and  from  1902  in  Berlin. 
Wrote/?.  Wagners  Ring  des  Nibeiungen  (1900), 
Hrinruh  Marsthner  (1901),  Das  Singebuck 
des  Adam  Pusckmann  (1907),  Die  Notation 
der  Meister singer  (1907;  in  the  report  of  the 
Ilasel  Congress  of  the  'Int.  .M.>G.'); numerous 
essays  in  mus.  journals. 

Muntore  [mii-r^h-tohr'],  Lucien,  dra- 
matic tenor;  b.  Marseilles,  1878.  Pupil  of  the 
Marseilles  Cons.,  graduating  in  1897  as  winner 

of  the  Ist  prize.  ;\fter  a  short  care<'r  as  an 
actor  at  the  Varieles  and  the  Casino  at 
Monte  Carlo  he  served  3  ye.»rs  in  the  army; 
returning  to  Paru,  he  played  leading  rOles 
with  1  nme.  R^jane  at  the  Odfon.  Here 
Carre,  the  dir.  of  the  Op.-Comique,  heard 
him,  and  imluceil  him  to  enter  the  Paris 
Cons,  to  prep;»rc  for  up<  r.i;  debut  at  the 
Op.-Comique,  Dec.  16,  1902,  creating  the 
princiiKil  tenor  r6le  in  Hahn's  La  CarmSite 
with  siK  h  success  that  the  following  year 
the  creation  of  Missa's  La  Mugtutte  was  en- 
trusted to  him;  in  1905  he  sang  for  the  first 
time  at  the  Grand  Op^ra  as  Rinakio  in 
Cluck's  Armide.  When  Massenet  heard 
him,  he  was  so  impresscti  by  M.'s  singing; 
and  acting  that  he  offered  him  the  creation 
of  the  chief  part  in  Arianr  (1906);  other 
creations  during  his  engagement  at  the  Opera 
were  in  Massenet's  BiucSus  (1909)  and  Roma 
(1912),  F;'\Tier's  Montui  Vanna  (1909\  Hue's 
Le  Miracle  (lOlOi,  .mtl  in  the  first  perft»rm- 
ances  at  the  0[)era  of  Strauss's  Saiome 
(1910).  Giordano's  Siberia  (1911),  and 
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Saint-Satns's  Dejanire  (1911).  Slnte  1913 
he  has  been  a  member  of  the  Chicago  Opera 
Co..  though  it  was  not  until  the  aeaaon  of 

1915-16  that  he  won  his  position  among  the 

stars  of  the  first  maj^nitude.  During  the 
siinimrr  of  1917  he  was  eng.  for  the  season 
at  the  Colon  Th.  in  Buenos  Aires.  On 
July  10,  1913,  he  married  the  dram,  soprano 
I  in. I  r.ivalieri.  I  lis  repertoire  includes 
practicaily  all  modern  French  oiieras. 

MurU  [m(l-r^']<  Johannes  de  (called 
de  Francia,  also  Julianus  de  M.),  eminent 
theorist  of  the  14ih  tciitury:  in  1321  prof,  at 
the  Sorbonne  in  Paris;  elected  rector  in 
1350.  A  friend  of  Philippe  dc  Vitry,  he 
warn  an  ardent  advocate  of^  the  tatter's  Ars 
nova  (counterpoint)  and  held  advnnred 
vncws,  in  opposition  to  those  of  his  English 
names.ikc.  B<.f<>rc  Dr.  Hirs^hftld  brought 
evidence  of  the  existence  of  two  different 
theorists  of  the  same  name,  mwdcal  historians 
had  been  puzzled  by  the  direct  contradictions 
found  in  the  various  treatises  publ.  under  the 
same  name  and  all  ascribc<l  to  the  l-.n^'lish 
J.  de  M.  The  French  J.  de  M.  is  the  author 
of  Musiea  practica,  Musica  speculathat 
Quaestiones  super  partes  musicae,  De  discantu 
et  coHsonanths  (all  reprinted  in  Gerber's 
'Scriptores,'  vol.  iii);  probably  also  of  Ars 
contrapuncti  secundum  J.  de  M.,  Ars  discantus 
per  J.  de  M.  and  Lihellus  practieae  eanim 
mensurabilis  (reprinted  in  Coussemaker's 
*Scriptores,'  vol.  iii).  See  bibliogr.  under 
next  article. 

Mu'ris.  JohMincs  de  (caUcd  Nomuui- 
nus],  master  of  mathematka  at  Oxfoid; 

eminent  mus.  theorist,  a  disciple  of  Franco. 
Author  of  a  treatise,  Speculum  musicae, 
written  (probably)  about  1325,  in  7  books 
(I.  Miscellaneous;  II.  On  Intervals;  III. 
Mus.  Ratkjs;  IV.  Consonance  and  Disso- 
nance; V.  Theory  of  ,\ncient  ^Tusi^,  after 
Boetius;  VI.  Church-modes,  and  Solniisation ; 
Vn.  Measured  .Music,  and  Discant);  bojks 
VI  and  VII  printed  by  Coussemaker  in 
'Scriptores,'  voK  ii;  2  MSS.  are  in  the  Paris 
Library.— Cf.  Dr.  Robert  Hirschfeld's  dis- 
sertation Johamu-s  de  Xfuris  (Vienna,  1884); 

H.  Riemann,  Gesdiichie  der  Musikthrorie 
(Leipzig,  1898);  I.  Wolf,  CeschichU  der 
Mensurahiolaiiou  von  1200-1490  (ib.,  1904). 

Murphy,  Lambert,  concert-tenor;  born 
Springfield,  Mass.,  Apr.  15,  1885.  Graduated 
from  Harvard  Univ.  in  1908  (A.  B  );  at. 
singing  with  Thomas  Cushman  in  Boston, 
1904-»8;  soloist  in  various  Boston  churches 
until  1910;  1910-12,  at  St.  Bartholomew's. 
New  York,  studying  at  the  same  time  with 

I.  Liiclestone;  later  (1915-16)  with  H.  Wither^ 
spoon;  since  1910  he  has  made  several  tours 
with  the  Boston  Festival  Orch.  (E.  Mollen- 
hauer)  and  the  Chicafo  Symph.  Orch.;  be  is 


a  special  favorite  at  the  {O'eat  annual  festi- 
vals (Worcester,  Cincinnati,  Norfolk,  Evans- 
ton,  etc.).   From  191&-14  he  was  a  member 

of  the  M.  O.  H.,  where  he  sang  minor  rAles. 

Murska  [m5drs'kSh],  lima  di,  famous 
dram,  soprano;  b.  in  Croatia,  1836;  d.  Munich, 
Jan.  14,  1889.  Pupil  of  the  Marchesis  in 
v'ienna;  d^but  at  the  Pergola  Th.,  Florence, 
1862;  after  sin^in^  .it  Pest,  Berlin,  .uuj 
Hamburg,  she  was  eng.  at  Vienna.  London 
d^but  .May  11,  1865.  at  H.  M.'s  Th.,  as 
Lucia;  aim  sang  Linda.  Amina,  and  Astri- 
fiammante;  ana  at  the  Philharm.  on  May 
29.  LTp  to  1873  .she  was  rc|>eatedly  eng.  at 
H.  M.  s  Th.,  Covent  Ciarden,  ami  Urury 
Lane;  sang  in  Paris  and  other  Continental 
cities;  visited  America,  Australia,  etc.t 
1873^:  and  England  again  in  1879.  With 
a  voice  of  nearly  3  octaves'  coiiip;iss,  great 
in  coloratura,  she  united  brilliancy  and 
originality  of  acting. — Other  rfiles:  Dmorah. 
Isabella,  Martha,  Ophelia,  Mafguerite  de  . 
Valots,  Gilda,  etc. 

Musard  [mil-zahr'J,  Philippe,  b.  Paris,* 
1 793 :  d.  there  Mar.  31,1 859.   Famous  dance- 
composer,  private  pupil  of  Reicha;  first 

came  into  public  view  at  the  promenade 
concerts  bi*gun  Nov.,  1833,  in  a  bazaar  of 
the  Rue  St.  Honore,  at  which  Dufri'snc's 
soli  on  the  cornet  k  pistons  were  a  novel 
feature;  M.  also  cond.  tnc  Op^ra  balls  1835>4S. 
his  orch.  of  70  pieces  winning;  preat  aj^plau'^. 
I'p  to  1852  he  h<'l<l  first  ]il.icc  in  Fr.inr«  as  a 
conductor  of  proiin  ii.irjc  <  (in<  rrts  and  Hance- 
compoaer.  His  quadrilles  and  galops  enjoyed 
immense  popularity;  he  was  calico  the  'king 
of  quadnlles.'  In  London  he  cond.  the 
promenade  concerts  at  Drury  l.ane  from 
Oct.  12,  1840  (his  English  debut),  till  March, 
1841,  and  reappeared  at  the  Lvrtum  the 
following  autumn. — His  son  .\lfred  1828- 
81),  was  likewise  an  orch  .-cond.  and  quadriUe- 
comp.,  but  of  mediocre  talent. 

Mvlia,  Boamntim.  See  FnBLAmtrro.     v    ^  ^ 

Musln  [mii-zSn'],  Ovlde,  noted  violinist;    \    l^-C  V 
b.  iNandrin,  n.  Liege,  Sept.  22,  1854.   Pupil  of*^  jf" 
Heynberg   and    Leonard   at    Liege   Cons.,  ^  *  » 
entering  at  ^9  and  taking  1st  violin-prize  at  \  ^  !^ 
13.   Fwlowing  Leonard  to  the  Paris  Cons.,      '  I 
he  won,  at  IS,  the  gold  medal  for  solo  and    V^^  "  j 
quartet  playing.      In    1870   he    began    his  \ 
career  as  solo  violinist  ,it  the  Th.  Royal  in 
Spa,  and  made  his  first  concert-tour  in  1873- 
4,   fining,   upon  the  recommendation  of 
L6onard,  engagements  which  L.  and  Wieniaw- 
ski  could  not  undertake.    From  1874-82  he 
made  triuii)[>!ial  tours  throughout  Europe. 
In  1883  he  went  to  America,  and  organized 
a  concert-troupe  of  his  own;  from  1892-7  he 
made  2  tours  of  the  world,  returned  to  Li^ 
in  1897,  and  was  app.  head  of  the  advanced 
cUss  for  violin  at  the  Cons.   In  189S  he 


637 


Digitized  by  Google 


MUSIOU-MOTHEL 


MHxeeded  Cesar.  ThomMNi  as  vioUa-prof.; 
aico  made  arrantrements  to  spend  half  his 
time  in  New  Ynrk.  In  1908  he  resiKnt-d  (his 
post  and  established  in  New  V'ork  his  own 
school  of  music.  In  1875  he  oruanizeii  the 
'Quatuor  de  Mawque  moderne  in  PariSk 
which  introduced  the  chambcr-miisic  of 
Rrahnis  to  the  French  capital.  In  1876  he 
was  'Court   violinist'  lo  the  King  of 

Holland.  He  is  Officer  of  Public  Instruction, 
Officer  of  the  Order  of  Leopold  (Beljiium). 
of  Bolivar  (Venezuela),  and  the  recipient  of 
numerous  decorations.  lie  has  puhl.  a  num- 
ber of  brilliant  solo  pieces  for  violin  (with 
orch.  and  pf.);  Svslem  of  Daiiv  Practice 
(1899);  Tke  Bdgum  School oj UieViolin  (1916; 
a  combination  of  his  own  and  Lfonard'a 
methods). 

Mu'siol,  Robert  Paul  Johann,  b.  Bres- 
lau,  Jan.  14,  1846;  d.  Fraustadt.  Fosen,  Oct. 
19,  190.?.  Attended  the  Seminary  at  I.ie- 
,  benthal,  Silesia;  from  1873  teacher  and 
cantor  at  Rohrsdorf,  n.  Fraustadt,  Posen; 
*  pensioned  1891. — Publ.  Musikali$ches  Fremd- 
Worterbuch;  Cattckismus  der  Musikf>eschirhU; 
edited  Ton^'cr's  Convers'!!i">is-Lr\ik{'>i  dir 
r<m*t<«5/ (1888)  and  MuukcrU-xikon  (KSW;, 
also  the  10th  e<I.  of  J.  Schuberth's  A/M5t)fea- 
Usches  ComiertaUons-Lexikon  (1877);  and 
wrote  WUhdm  FHtae,  and  Tkeodor  Kdrtur 
und  seine  BtMiehuHg  zur  Musik  (1893). 
Wrote  for  mus.  periodicals;  corap.  male 
part-songs,  pieces  for  pf.  and  for  ocigan, 
son^^,  etc. 

Mussorg'sky,   Modest   Petrovitch,  b. 

Karev,  (jo\l.  of  Pskov,  Russia,  Mar.  28, 
183.S;  d.  Petroprad.  Mar.  28.  1881.  He 
received  his  first  instruction  from  his  mother 
on  the  pf.,  on  which  instrimient  his  jiraKress 
was  very  rapid;  when  he  ent.  the  military 
acad.  at  Pfctrograd  he  continued  to  take  pf. 
lessons  from  (ierke,  with  no  intention  of 
taking  up  music  as  a  profession;  after  gradu- 
ation in  1856  he  joine<l  one  of  the  crack 
regiments.  There  he  m.ide  the  acquaintance 
of  [)argomyzhsky,  who  introduced  him  to 
Cui  and  lialakirev;  the  latter  recognized 
M.'s  original  talent,  and  persuaded  him  to 
devote  himself  to  music;  thereui^on  M.  left 
the  army,  but,  instead  of  taking  a  systematic 
course  in  theon,',  l)i>;.in  to  study  by  himself, 
with  some  advice  from  Balakirev,  the  works 
of  Beethoven.  Schumann  and  Glinka.  He 
had,  indeed,  become  a  gorjd  pianist,  but  he 
never  acquired  an  adecjuate  command  of 
the  techme  of  composition.  Besides  this 
handicap,  poverty  com|>elled  him  in  1863 
to  accept  an  uncongenial  position  in  the 
go\  1.  riiiiicnt  s<.T%  ice-,  wlrii  !i  \n:  was  never 
able  to  resign.  It  is  not  surprising,  therefore, 
that  his  musical  output  is  limit«|;  ytt  it  tS 
sufficient  to  eatablisn  his  place  among  the 


nMMt  talented  and  ariffnal  of  Rusdan  com- 
posera.  His  best  works  are  his  songs  (about 

30),  which  for  power  of  expression  and  depth 
of  feeling  stand  perhaps  unrivalled  by  an^ 
other  Russian  musician.     However,  lie  M 
best  known  for  his  national  4-act  opera, 
BatisJGodmtov.  begun  in  1868,  iinishedftwo 
years  later,  and  first  prod,  at  the  Mary-insky 
'rh.  in  Pctrograd  on  Feb.  5,  1874.    It  was  — ^ 
revisetl  and  entirely  reorchestrate<l  by  Rim-    ^   ,  jj 
sky-Koraalcov  in  1896,  and  in  this  form  it  '^z''  4.1 
has  found  its  way  into  the  repertoire  of  the  >^/^ 
principal  oj^  ra  houses  of  Europe;  the  Amer.  V_ 
premiere  took  place  at  the  M.  O.  H,  on  Mar.  I 'J  C  ^ 
19,  1913.    Chovantchina,  a  5-act  opera  (also  • 
on  a  national  subject)  was  left  almost  com- 
pleted in  vocal  score;  Rimsky-Korsakov 
added  the  last  few  f>;ij;c?,  rcvi-icd  and  nr 
chestrated  the  entire  work,  and  had  it  prcKl. 
at  Petrograd  in  1885.  Of  the  operas  Salamm-  A^v. 
b6  (1863),  Tke  Marriau  (1868)  and  Th^U^^ 
Fair  at  Sorodtinsk  (1887)  only  pootions  were  ' 
written. — Other  works:    For  ch.  and  orch. 
The  Defeat  of  Sennacherib  (1867).  Jesus  Narin 
(1877),  and  a  chorus  from  CEdtptts;  for  orch. 
Inkrmeuo  in  modo  classico  in  B  m.,  Sckeno 
in  B,  Turkisk  March,  A  Night  on  the  Bare 
Mountain  (symph.  fantasy);  pf.-pcs.  {Pictures 
from  the  Exhihition   [10  sketches),  On  the 
Southrrn  Shore  of  the  Crinu-a,  Meditation,  Une 
Larme,   etc.). — Biblioor.mhy:   V.  Baskin, 
M.  P.   M.   (Moscow,   1887;   Russian);  P. 
d'Alheim,    M.    (Paris,   3d   ed.    1896);  M. 
Olenin-d'Alheim.  U  Legs  de  M.  (ib..  1908); 
M.-D.    ralvocoressi,    M.   (ib.,    1908;  Kngl. 
trans! .  London,  1916);  J.  Rivieres,  £tudes 
(Paris.  1911):  R.  Newmarcb,  MJt  Op»n$^ 
in  'M.  T.'  a<ily.  1913). 

Muatd  imas-tihll,  Victor,  celebrated 
builder  of  harmoniums;  b.  Havre,  1815;.  d. 

Paris,  1890.  He  began  life  as  a  plain  car- 
penter; went  to  Paris  in  1844,  where  he 
worked  in  several  shops,  becoming  foreman 
in  Alexandre's  harmonium  factory;  estabi. 
himself  in  1853,  invented  'the  double  expres- 
sion' the  following  year,  which  won  the  first 
prize  at  the  Exjjos.  of  1855;  since  1866  the 
firm  has  become  famous  as  '\'.  .Mu^-tel  i  t  scs 
Fils.'  He  also  constructed  an  instrument 
consisting  of  graduated  tuning-forks  in  a 
reson.Tnrc  Ik^x,  operated  by  a  keyboard;  this 
was^^tented  in  1886  by  his  son  Auguste 


MUthel  [mii'toll,  Johann  Gottfried,  b. 
Molin,  Lauenburg,  1720;  d.  Riga,  after  1790. 
Pupil  of  J.  P.  Kunsen  in  Labeck;  473^ 
chamber-muaidan  and  court  org.  in  Schwerin ; 
went  in  1750  for  further  study  to  J.  S.  Bach 
in  Leipzig,  and  after  the  hitter's  death  st.  for 
a  short  time  with  his  pupil,  Altnikol,  in 
Naumbur^;  settled  in  Riga  in  1753  as 
KapeUuL  of  the  private  oich.  of  Freiherr 
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von  Viftinghoff;  app.  asst. -org.  in  1755,  an<i 
later  bttanie  1st  org.  at  the  Hauptkirchc- 
His  musir  is  severe,  almost  sombre,  and 
remarkable  for  bold  modulation. — Works: 
2  pf.-concert08  (C  m.  and  D  m.;  publ.)>  2 
others  in  MS.;  a  ih:t  t  for  2  pfs.;  3  pf.-sonatas; 
12  vars.  and  otlic-r  }k-s.  fur  pf.;  a  volume  of 
odes  and  songs. — See  Q.-Lex. 

Muzlo  [nioo'ts'vAhl,  Claudia,  dramatic 
soprano:  b.  I'avi.i,  l.syi.  Practically  growing 
up  on  till"  stagi-  (her  father  was  asst.  stagc- 
mgr.  at  the  M.  O.  H.  and  Cov.  C>arden),  she 
heaid  the  Kreatest  sinufcrs;  at  a  very  early 
age  she  began  in  play  the  harp  and  pf., 
making  remarkaltio  progress  on  Ixith  In- 
st ninuiits;  became  in  1908  a  pf.-pupil  of 
Mmc.  Casaloni  in  Turin,  who  discovered 
and  trained  her  voice.  Her  successful  d^but 
as  Manon  at  Arezzo  (Feb.  7,  1912)  was 
follower!  by  engagements  at  the  IcadJnjf 
Italian  theatres  (Milan,  Falermn,  Turin, 
Naples,  Genoa,  etc.);  has  sung  also  in  S<iiuh 
America,  Cuba,  Paris  and  London  (1914); 
Amer.  debut  at  the  M.  O.  H.  on  Dec.  4, 
1916,  as  Tosca.  She  created  the  prinrijwl 
r61es  in  Carini's  Biironrssu  (PaltTino,  101.^) 
and  Zandonai's  Melenis  (Milan,  1914);  her 
ri'pertoire  includes  Destlemona,  Mistress 
Ford  {FalstofK  Mimi,  (".ilda,  Canncnt  Norma, 
Neckia,  Eva,  .sit  Klindc,  etc. 

Mil'zio,  Emanuele,  b.  Zibello,  n.  Parma, 
AuK-  25,  1825.  Pupil  of  Provesi  and  Verdi, 
and  (for  pf.)  of  the  latter's  first  wife,  Mar- 
gherita  Bare//!.  In  1852  hecond.  the  Italian 
Opera  at  Bruss<-ls;  was  later  in  I^ondon  and 
New  York  (.Vad.  of  Music),  and  settled  in 
Paris  (1875)  as  a  singing-teacher  (Carlotta 
Patti  and  Clara  Louise  Kellogg  were  his 
pupils). — Works:  The  operas  GUntmna  la 
pnzza  (Brussels,  1852),  Claudia  (Milan, 
1853).  Lf  due  Regine  (Milan,  1856),  and  La 
Sorrenthia  (Bologna,  1857);  also  many  sonn 
and  pf.-pieces.-— Cf.  A.  Belforti,  E.  M., 
I'unifo  allino  di  C.   Vrrdi   f Milan.  1895). 

MyalivacMk  Imis-li-vet'shek],  Joseph, 
called  'I!  Boemo,*  or  *Venatorin?,'  in  Italy;  b. 

in  a  village  n.  Prague,  Mar.  9,  17^7:  d  Rome, 
Feb.  4,  1781.  Pupil  of  Habenninn  anii 
Segert  at  Prague,  and  in  1760  puhl.  6  synt 
pbooies  named  after  the  months  Jan.-June. 
Studied  dramatic  mii^  with  Pesoetti  at 
Veiiiie,  176.?;  brought  out  a  successful  opera 
at  Parma,  1764;  and  was  commissioned  to 
write  Bi-Uerofontf  for  Naples  (1767).  His 
operas,  al>out  30  altogether,  were  extraor- 
dinarily popular  with  the  public  and  singers 
alike;  but  M.  was  poorly  remunerated,  .ind 
of  extravagant  habits,  consequently  always 
in  financial  difficult  i<-s.  Mozart  greatly 
admired  his  pf.-sonatas.  He  alio  wrote  2 
oratorioa,  and  pubi.  12  string-quartets  and 
6  string<trios.— See  Q.-Lex.  (Misliwbczbk  ] . 


Mysz-Cmclner  [mOsh  gmi'nirl,  Liifalt 

distinguished  concert -contralto;  b.  Kronstadt, 
Transylvania,  Aug.  16,  1876.  At  the  age  of 
6  she  began  to  st.  violin  with  (%a  Grigoro- 
wicz;  St.  singing  with  mi]s.-dtr.  R.  Lassel  in 
Kronstadt  (1802-5).  C.  Walter  in  Vienna 
(1895-6),  and  from  1896-1'XK)  in  Berlin  with 
Emilic  Herrog- Welti.  Ktelkii  Gerster  .iml 
Lilli  Ldimann;  debut  in  Berlin  in  1900. 
Since  then  she  has  suni^  with  emphatic 
success  in  the  princi|>iil  cities  of  most  Euro- 
pean countries;  especially'  famous  as  an 
interpreter  of  Schubert,  Brahms,  Wolf  and 
Strauss.  In  1905  she  was  made  'k.  k.  Kam- 
meraangerin*;  married  in  1900  to  the  Austrian 
naxal  officer  Emst  Myas;  living  In  Berlin 
since  1907. 

N 

Nach'baur,  Franz,  famous  dramatic  tenor; 
b.  S<liIo>s  (iic-.st'n,  n.  !•  rictlrichsh.ifcn,  Mar. 
25,  IS.kS;  d.  Munich,  Mar.  21,  1902.  While 
attending  the  Polytechnic  School  at  Stuttgart, 
Pischek  noticed  his  fine  voice,  and  instructed 
him  in  singing.  He  sang  at  Basel  as  a  chorister, 
and  then  at  theatres  in  Lune\ille,  Mann- 
heim, Hanover,  Prague,  Darmstadt,  and 
V'ienna;  engaged  at  Munich  1866-90,  with 
the  title  of  'Kammersanger';  then  pensioned. 
He  created  W^alther  von  Stoizing  in  Die 
Meislersinfier  (Munich,  June  21,  1868);  and 
Froh  in  Das  RhfinRold  (Munich,  Sept.  22, 
1869);  also  sang  in  Italy,  creating  Lohengrin 
at  Rome,  1878.  Favorite  r61es  were  Raoul, 
Prophet,  Arnold.  I^.v^  • ,  J.  <1 

Na'chez  [nah'cht'z],  Tivadar  (Theodof        -.  ' 
Na'achiU).  b.  Pest,  May  1.  1859.  Brilliant  f  1  O  C 
violinovirtuoso,  a  pupil  of  Sabatil  at^  Pest,ir  • 
Joachim  at  Berlin  (3  years),  and  Leonanir  Ajo>^,i . 
at  Paris  (1  ycirj.     Established  himself  at 
Paris,  making  tours  on  the  Continent,  ancl 
finally  went  to  London,  where  he  was  emi- 
nently successful.   After  further  Continental 
tours,  he  setth  d  fl^89)  in  I-ondon  as  concert- 
player  and  conijK)scr;  living  since  1916  in 
Santa  Barbara,  Cal. — Works:    2  concertos 
for  violin  and  orch.  (op.  30,  36);  2  Hungarian 
Rhapsodies  (op.  16,  2$),  and  4  Hui%.  dances 
(op.   14);  2  Romances  and  various  minor 

f)iercs  for  vln.  w  orch.;  Suite  in  6  movem., 
or  vln.  and  pf.;  Rc(|uieiii  Mass  for  Soli,  ch. 
and  orch.;  arrangements;  songs. 

Nadaud  |nah-doh'l,  Gustave,  h.  Roubaix, 

France,  Feb.  20.  18.^0.  il.  Vau^.  .\[jr.  28, 
1893.  Celebratc<l  i  hansonnier  (poet -com- 
poser); 15  vols,  of  his  works,  each  containing 
20  chansons,  have  been  publ.;  also  a  vol.  of 
Chansons  l^^eres.  Monument  in  Roubaix. — 
He  pro*!.  \  n[.i  icttas:  Lr  doctcur  Vieuxtemps, 
La  Voliire,  Le  Roseau  chatUant  and  ^orU  ei 
femtire, 

Na'dwnuuio,  Pma^oto-iotopht 
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h.  Pnris,  177.^;  H.  fhrrr  Apr.  2,  1S^5.  Pupil 
of  Kruiiiphol/;  1816  court  harpist  at  Paris, 
and  1825  har(>-prof.  at  the  Cons.  In  his 
father's  harp-factory,  continued  by  him  and 
his  brother  Henry  |b.  1790,  asst. -harpist  in 
the  King's  music,  and  asst. -prof,  in  the  Cons, 
till  I835I,  ttic  old-fashione<J  instrs.  with 
crtx)k-^  urre  made  until  wholly  driven  out 
by  Erard's  inventions.  N.  publ.  a  great 
deal  of  mudc  for  harp  (100  opas-numbers). 

Na'gel,  Dr.  WiUlbald,  was  born  at  Mul- 
heim-on-Ruhr,  Jan.  12,  1863.  A  pupil  of 
Ehrlich,  Spitta,  Bellermann,  etc.,  in  Berlin. 
Elstabl.  himself  as  Privatdozent  at  the  Mniv. 
of  Zurich,  lived  180.V-6  in  London,  studying 
early  Engl,  niu-ii  ;  in  1898  he  settled  in 
Darmstadt  as  lecturer  on  mus.  science  at 
the  Technical  Academy.  As  Academical 
Mus.  Dir.  he  conducts  the  Acad.  Singing 
Society;  is  also  a  successful  concert-pianist. — 
Works:  Chrr  die  dramattsch-musikalische  Benr- 
beitung  der  Centm'fa- Legende  (1888);  Geschich- 
teder.Musik  in  England  (2  vols.,  1894,  '7; 
down  to  Purcell's  death);  AnnaUn  der  eng- 
lisrhen  Hofmusik,  J 509-1649  (1894);  Jokan- 
vc:  Brtihms  (w.  Crschichte  der  Musik  am 
Darmstadter  Hof,^  1570-lSOO  (1901);  Beet- 
hoven und  seine  Klaviersonaten  (2  vols.,  1903, 
'05):  C.  Graupner  als  Sinfoniker  (1912); 
other  musico-htstorical  essays,  etc.,  in  various 
magazines  'MiisiLil  M.i^Mzin,'  'Shd.  Int. 
M.-G.',  etc.).  He  revised  and  ed.  the  6th 
edition  of  K.istlin's  Gesekukle  der  Musik  im 
Umriss  (1910). 

Nii'geli,  Johann  (Hans)  Georg,  b.  Wctzi- 
kon,  n.  Zurich,  May  16,  1773;  d.  there  Dec. 
26,  1836.  Munc-publ.  at  Wetzikon  (establ. 
1792);  founder  and  president  of  the  Swiss 

.^ssoc.  for  the  Cultivation  of  Music;  singing- 
teacher  at  a  primary  school,  applying  the 
Pcstaiuzzian  system.  As  a  song-composer 
he  is  best  known  by  Frait  tuck  (Us  Lebens 
(Life  let  tts  cherish).  He  wrote  GesanphS- 
dungslehre  nach  Pestalozxischen  Crundsdiun 
(w.  M.  PfeilTer;  1812);  ChrisUiches  Gesang- 
buch  [an  '.Auszug'  of  the  same]  (1818);  Vorte- 
suHgen  fiber  Musik  mil  BeriuksickUgutu  der 
DOettamen  (1826);  Miuikalisehes  TaMherk 
fur  Volkasthulen  zur  JJrrntixhiJdun?  fur  dm 
FiguralsifSdnfi  (18.^8i;  and  a  poletnical  jjatn- 
phlet  ay.iiiist  Thihaut,  Drr  Streil  twischen 
der  alten  und  neuen  Musik  (1827);  etc. 
Monument  at  Zurich,  1S48. — Biographies 
bv  Bierer  ^844).  Keller  (1848\  and  Schnce- 
beli  (1873;. — Cf.  also  H.  Kling,  Beethoven 
el  ses  rektUem  owe. . . , ,  H,G.  (Turin, 
191 2  f. 

Na'ftlller,  Matthius,  b.  Milnster.  Tyrol, 
Oct.  24.  181."^;  d.  July  8,  1874.  at  Innsbruck, 
as  cond.  of  the  'Musikverein.' — Works:  An 
o[>(  r.i,  Ilcrzc'^  Friedrich  inm  Tirol  (Muilidl, 
1854);  successful  orchl.  and  choral  comps. 


Na'^er,  Franzlakus,  b.  Prausitz,  S;(xony, 
July  22,  1873.    Pupil  of  his  father,  an  or- 

fanist;  s.ing  as  soprano  s<3loist  at  St.  Thomas's, 
.eipzig;  later  ent.  the  Cons,  there,  and  st. 
pf.  with  Wendling  and  Reinecke,  conip.  with 
Jadassohn  and  O.  Paul,  singing  with  Reb- 
ling.  While  singing  in  St.  Paul's  choir,  he 
acted  as  asst.-cond.  to  Kretzs<  hmar;  1898  - 
1902,  org.  and  cantor  in  Limbach;  since  then 
do.  in  Lebnig;  made  KkI.  Musikdirektor  m 
1910.  Comp.  of  numerous  fine  male  choruses 
(op.  63,  Helgoland,  w.  orch.);  several  'Sing- 
siiu'le'  and  'Kindcrfestspiele';  op.  69,  Hilde- 
gunde  for  soli,  mixed  ch.  and  orch.;  op.  73, 
Die  heilige  ffadd  for  soli,  double  di.,  boys' 
ch.  and  orrh.;  sacred  music;  etc. 

Nanl'no,  Giovanni  Bernardino,  brother 
and  pupil  of  Gbv.  Maria;  b.  Vallerano,  c. 

1560;  d.  Rome,  1624.  From  1599  m.  di  capp. 
at  the  French  church  of  St, -Louis;  later  at 
San  Lorenzo  in  Daniaso.  IVoskc  printefi  4 
psalms  a  4  in  'Musica  divina.' — Publ.  3 
books  of  madrigals  a  5  (1598-1612):  4  of 
motets  a  1-5,  w.  organ-bass  (1608-18); 
Psalms  a  4  and  8  (1620);  and  a  Venite  exul- 
temus  a  3,  w.  org.  (1620).  Many  other 
works  in  MS. — Sec  Q.-Lex. 

Nanl'no  [Nanini],  Giovanni  Maria,  b. 

Vallerano,  Italy,  c.  1540;  d.  Rome,  Mar.  11, 
1607.  Pupil  ol  Palestrina;  after  completing 
h»  studies,  he  ofliciated  in  Vallerano  as  m. 

di  capp.;  but  on  Palestrina 's  resignation  as 
maestro  at  Santa  Maria  Maggiore,  Rome, 
he  was  called  thither  in  1571.  Resigning  in 
1575,  he  founded  the  first  public  school  of 
music  opened  in  Rome  by  an  Italian,  in 
which  his  brother,  Giovanni  Bernardino,  and 
Pak'i.triaa  were  active  instructors.  N.'s 
compositions  were  performed  at  the  Sistine 
Cha|)el;  in  1577  he  became  a  member  of 
the  Papal  choir,  and,  in  1604,  m.  di  capp. 
of  the  Sistine  Chapel.  His  works  arc  ainong 
the  best  uf  the  Palestrina  fjxxh;  the  6-[xirt 
motet  Jlodir  nobis  coelorum  n-x  is  still  snng 
annually  on  Christmas  morning  in  the  Sistine 
Chapel.  Haberl  publ.  a  sketch  of  N.  in  the 
'Kirchenmusikalisches  Jahrbuch'  for  1891, 
with  5  hitherto  unpubl.  Lamentations  o  4. 
Other  printed  works  are  motets  a  3-5  in 
canon-form  with  cantus  firmus  (1586);  4 
books  of  madrigals  a  S  (1578-86);  canzonets 
o  3  (1587);  psalms  in  Constantini's  'Psalmi 
a  8  voci'  (1614);  other  motets  and  madrigals 
in  colls,  of  the  time.  3  motets  a  ^,  one  a  4, 
and  a  Miserere,  are  in  Proske  s  'Musica 
divina';  detached  numbers  in  the  collectioos 
of  Rochlita,  Tucher,  l.ilck,  and  Prince  von 
der  Mosckva.   An  admfrabi*  work  in  MS. 

is  the  Cento  c{n<;uiintii  srttr  rontrnpfmnti  e 
canoni  a  2-11  met,  sopra  del  canto  Jermo  in- 
titolato  la  base  di  Costamo  Fesla;  also  a 
Trattoto  di  eoutrappunlo.—Cl.  G.  Radidotti, 
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C.  M.  N.,  musicista  tiburtino.  .  .  Vita  9d 

(Pesaro,  1906).— See  Q.-Lex. 

Napole§o  (  la-ahn'].  Arthur,  pianist;  b. 
Oporto,  Mar.  6,  184.?.  After  sensational 
concerts  at  the  courts  of  ijsbon  and  London 
(1852),  and  Beriin  (1SS4).  he  studied  under 

Halle  at  Manchester,  made  tours  throughout 
Europe,  and  N.  and  S.  America.  Settle*!  in 
Rio  de  Janeiro  in  1868  as  a  dealer  in  music 
and  instrs.  Has  puhl.  comps.  for  pf.  and 
orch.,  solo  pieces  for  pf.,  etc.;  has  also  acted 
as  a  conductor. 

N&praVnik,  Eduard  Frantsovltch,  b 

Bejst,  n.  Konigffratz,  Au^.  24,  1839.  Pupil 
of  the  Prague  Organ-School  1853—1;  from 
1856,  teacher  in  the  Maydl  Inst,  for  Music 
in  Prague;  1861,  Kapellm.  to  Prince  Yussupov 
at  Petroerad;  then  organist,  and  2d  conductor 
at  the  Russian  Opera,  and  from  1869  1st 
rnii(i.  i-roin  1870-82  he  was  Balakircv's 
successor  as  cond.  of  the  symphony  concerts 
of  the  Mus.  Soc.  He  is  a  dtstingui<shed 
pianist,  conductor,  and  composer. — \Vorks: 
The  operas  The  Tempest;  The  Inhabitants  of 
Nishnij  Xoi'gorod  (Pc-trograd,  1868);  Harold 
(ib.,  1886);  Dubrovsky,  in  4  acts  (ib.,  1895; 
Leipzig,  1897;  succ);  Francesco  da  Rimini 
(ib.,  1903);  incid.  music  to  A.  Tolstoi's  Doh 
Juan  (op.  54);  4  symphonies  (No.  3  in  E  m., 
r**  Datum,  op.  18);  a  symph.  y>ovm.  Tin- 
Orient  (op.  40);  6  Pauses  natwnaies  lor  orch, 
^op.  20);  Concerto-syiiiphi<nie  for  pf.  and  orch. 
IM>.  27);  Fantasie  f.  vi.  and  orch.  (op.  30); 
nstrM  March  for  orch.  (op.  33);  Fantaisie 
russe  for  pf.  and  orch.  (op.  39);  Marcia  funebre 
for  orch.  (op.  42  b.);  Pieces  espa^noles  for  do. 
(op.  51);  Suile  for  vl.  and  orch.  (op.  60); 
Deux  pikes  russes  for  orch.  (op.  74) ;  2  over- 
tures, Vlasta  (op.  4)  and  Triumphal  (op.  14); 
a  str. -quintet  (op.  19);  3  str.-quarlcls  (op. 
16,  28,  65);  a  pf.-quartet  (op.  42 J;  2  pf.-trios 
(op.  24,  62);  2  suites  for  vcl.  and  pf.  (op.  29, 
3o);  a  vl-sonata  (op.  52):  3  songs  with  orch.. 
Kasttk  (op.  22),  Voyeooaa  and  Tamara  (op. 
26"!;  minor  pes.  for  vl.;  flo.  for  \  rl. ;  rhpru.st-s 
a  c-apj).;  male  and  nii.xed  choru&es;  s<jngs; 
pf.-p<s.— rf.  P.  Weymarn.  £.  f.  JV..(Petro- 
grad.  1888;  Russian);  N.  Findetsen,  £.  F.  N. 
(ib.,  1898;  do.). 

Nardi'iii,  Pletro,  fine  violinist;  b.  FiUana. 

Tuscany,  1722;  d.  Florence,  May  7,  1793. 
Pupil  of  Tartini  at  Padua;  from  1753-67, 
solo  violinist  in  the  court  orch.,  Stuttgart; 
lived  with  Tartini  until  the  latter's  death  in 
1770;  then  maestro  of  the  court  music  at 
Florence.  Both  Leopold  Mozart  and  Scho- 
bert  praiscfl  his  playing. — Publ.  6  violin- 
conriTtos;  6  sonatas  for  vin.  and  bass;  6 
violin  solos;  6  violin-duets;  6  striiw-quaitets; 
6  flute-trioa.  Sooataa  are  in  Alard'a  tjes 
naltrea  claMques'  and  David'a  'Holie  Schule 


des  Violinspiels';  others  in  Jensen's  *l 
VioUnmusik.' — See  Q.-Lex. 

Narea,  James,  English  comp.  and  organ- 
ist; 1).  Stanwell,  Middlesex,  April,  1715;  d. 
London,  Feb.  10,  1783.  Chorister  in  the 
Chapel  Royal  under  Gates;  also  studied  with 
Pepusch.  Deputy-organist  of  St.  George's 
Chapel,  Windsor;  org.  of  York  Cath.,  17.M; 
in  1756  he  succeeded  Greene  as  org.  and  comp. 
to  the  Chapel  Royal;  Mus.  Doc.,  Cantab., 
1757;  Master  of  the  Children,  at  the  Ch. 
Royal,  1757-80.— Publ.  a  dramatic  ode, 
Tke  Royal  Pastoral;  a  coll.  of  catches, 
canons,  and  glees  (1772) ;  methods  for  harpsi- 
chord, organ  and  singing;  etc.  Detached 
pieces  arc  in  Arnold's  'Cathedral  M 
Page's  'Hannonia  Sacra,'  and  Stevens' 
'Sacred  Music.*— See  Q.-Lex. 

Naret-Koning,  Johann  Joseph  David, 
b.  Amsterdam,  Feb.  25,  1838;  d.  Frankfort- 
on-Main,  Mar.  28,  1905.  Violinist;  pupil  of 
David  at  Leipzig;  1859-71  leader  of  the 
Mannheim  orch.,  also  cond.  of  the  Mus. 
Soc.  and  the  Sangerbund  (until  1878). 
From  1871  leader  at  the  City  Th.,  Frankfort, 
and  member  of  the  Heermann  Quartet; 
made  R.  Prof,  in  1896.    Has  publ.  songs,  etc. 

Nasoli'ni,  Sebastiano,  b.  Piacenza,  c. 
1768;  d.  prolwbly  in  Naples,  c.  1816.  Pro- 
lific 0|i<r.i-( omposer,  producing  38  operas 
from  1788-1816  at  Venice,  Milan,  Florence, 
Naples,  Vicenza.  etc.  For  list  of  operas  see 
Sonneck's  Catalopu  cf  Opera  Libreltos  (Wash- 
ington, 1914). 

Nathan,  Isaac,  b.  Canterbury,  1792;  d. 
Sydney,  Australia,  Jan.  15,  1864.  Pupil  of 
D.  Corri. — Work*?:  Music  to  the  comedy 
Sweethearts  and  Wives  (1823,  very  popular); 
an  opera,  Tht  A  L  aid  (1824);  an  oi^erelta, 
The  Illustrious  Slranger  (1827) ;  Hebrew  Melo- 
dies IByron],  w.  Braham  (1822,  1861);  sonRS. 
Musurjtia  Voealis,  an  essay  on  tke  History  and 
Theory  of  ^^usi(,  and  on  the  Qualities,  Capa- 
bilities, and  Management  of  the  Human  Voice 
(1823,  2d  ed.  1826);  Life  of  Madame  MaK- 
bran  de  Biriot.  .  .  (1836). 

Na'torp,  Bemhard  Christian  Ludwig, 
b.  Werden-on-Riihr,  Nov.  12,  1774;  d.  Mun- 
ster,  Feb.  8,  1846.  Studied  theology  and 
pedagogics  at  Halle  Univ.;  pastor  at  Essen, 
1798;  Counsellor  of  the  Consistory  at  Pots- 
dam, 1808;  General  S  ipt.  at  Munster,  1819. — 
Publ.  Anleitune  zur  U nlerweisung  im  Singm 
Jur  Leiuer  an  Volksschulen  (2  courses,  1813, 
1820;  often  republ.);  LehfMddein  der  Singe- 
kunsl  (2  courf^s.  1816.  1820);  Ober  den 
Grsang  in  der  Kirche  der  Protestanten  (1817); 
Ober  den  Zweck,  die  F.inrirhlung  und  den 
C^rauch  des  Melodiettlmchs  fur  den  Gemeinde- 
gUttUi  in  de»  ecaugdischen  Kitchen  (1822), 
foUowedbythe  JM0tfM«e*(1822):  Ckani^ 
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buck  ftir  evang.  Kirchen  (182v;  harmonized 
in  4  parts  w.  preludes  and  interludes  by 
Rinck) :  and  Ober  Kincks  Pratudien  (1834).— 
By  his  labors  the  singing  in  churches  and 
Miools  was  greatly  improved. 

Nau,  Maria  Dolores  Benedicta  Josefina, 

noted  soprano  stage-singer;  born  of  Sjxinish 
parents  at  New  York,  Mar.  18,  18 IS  Pupil 
of  Mme.  Damoreau-Cinti  at  the  Pari.s  C  ons. 
from  1832,  taking  1st  prize  in  1834;  debut 
at  the  Op£ra,  1836,  as  Page  in  the  Huguenots; 
sane  in  minor  rftles  here  for  6  years;  then 
with  much  success  in  Brussels,  London,  etc., 
and  was  reengaged  at  the  Opera  for  Iculing 
r61c5  (1844-8).  In  1848  she  went  to  London, 
and  thence  to  America;  returning  to  London, 
she  sang  for  18  months  at  the  Princess's 
Th.;  then  again  at  the  0|Kra  in  Paris  from 
1851-3.  She  revisited  America  in  1854,  and 
was  welcomed  with  extravagant  enthusiasm; 
she  ri'tiri-d  in  1856. 

Nau'bert,  Friedrich  August,  ccltbnitty 
•ong-compost  r ;  h.  S<^-hkcii(litz,  Saxony,  Mar. 
23,  1839;  d.  Neubrandenburp,  Auk-  26,  1897, 
where  he  was  organist  and  inking- teacher 
at  the  (gymnasium;  wrote  about'  200  songs 
and  choruses. 

Naudin  [noh-dSnl.  Emilio,  operatic  tenor; 
b.  (of  French  parentage)  Parma,  Oct.  23, 
1823;  <1.  Boulogne-sur-.Mer,  May,  1890. 
Pupil  of  Paniz/-.i  .it  Milan;  debut  at  Cremona ; 
sang  in  several  Italian  theatres,  toured 
Eurofje,  and  was  eng.  1862  at  the  Th.  Italien, 
Paris.  .\t  Meyerbeer's  testamentary  desire 
he  created  the  rdic  of  Vasoo  on  the  production 
of  I' A frkaine  (Opera,  1865),  bttt  soon  returned 
to  the  Th.  Italien. 

Nao'e,  Johann  Priedrich,  b.  Halle,  Nov. 
17,  1787;  d.  there  May  l^).  18.S.S.  Pupil  of 
Turk;  in  1813,  ntus.  dir.  of  the  Univ.,  and 
organist.  He  spent  an  inherited  fortune  in 
coTlecttng  a  fine  mus.  Ubcary,  and  on  pnp- 
arations  for  the  Halte  Mus.  Festivan  of 
1S20  and  1835;  and  died  poor.— Works : 
Versuch  einer  musikalischen  Agendr  (1818); 
Allgem.  evang.  Choralbuch  mil  Melodirn, 
grosstetUhtUs  aus  den  UrqueUen  berichtip^ 
mit  vierstimmigen  Harmotnen  (1829,  with 
histor.  hilnwl  he  rdinp.  a  tritmiphal 
march  for  chorus  and  wind-orcii.,  church- 
music,  pL-picccs,  etc. — Cf.  H.  Abert,  Ge- 
sckichte  der  Robert  Franz-Sing/akademie  tu 
HoiU  (Halle,  1908). 

Nnil'enburg,  GmtaVt  baritone  concert - 
sii^r  and  excellent  singing-teacher;  b.  Halle, 
May  20,  1803;  d.  after  1862.    He  wrote 

valuable  studies  (TdgHchr  Gesangstudirn, 
Tiiv,luhe  C<*hraturst:idifn):  wrote  for  various 
mus.  jviiK  Ts;  and  piibl.  Ideen  zu  ciner  R^fofM 
der  rhristlichrn  Kirrhenmustk  (1854). 

Naumann  Inuw'-j,  Emil,  grandson  of  Joh. 


Gottlieb  N.;  b.  Berlin,  Sept.  8,  1827,  d. 
Dresden,  June  23,  1888.  Pupil  of  Schnvder 
von  Wartenseeat  Frankfort;  of  Mendelssohn, 
1842;  and  of  Leipzig  Cons.,  1843-4;  then 

attended  Hnnn  Ltiiw  In  1848  his  first  ;,^rtMt 
work,  tlic  or.iiorio  Christus  der  Frirdensbotf, 
was  prod,  at  Dresden;  also  the  opera  Judith. 
In  1856  his  treatise  on  Die  Eii^ukrung  de$ 
Psalmengesanges  in  die  evang.  Kirtke  procured 
his  nppriint riK-nt  a"^  mus.  dir.  in  the  rourt 
church,  Berlui,  for  which  he  comp.  motets, 
psalms,  etc.,  publishing  Psalmen  auf  oUe 
Somt-  tmd  FeiertMe  des  (muw.  Kvrehenjaknt 
[vols.  viii*x  of  C^Mnmer*s  ^mnca  sacra']. 
The  Univ.  of  Berlin  conferretl  on  him  the 
title  of  Dr.  phi!,  for  Das  Alter  des  Psalmen- 
f^csatij^es;  his  mastcrwork.  Die  Tonkunsl  in 
der  KuUurgeschickte  (2  vols.;  1869,  1870), 
brought  him  that  of  ^Professor.'  He  went 
to  Dresden  in  1873,  and  lerlured  on  mus. 
history  at  the  Cons.  His  o|X'ra  Loreley  was 
prod,  posth.  in  Berlin  (Apr.,  1889;  complete 
fiasQo).— Other  writings:  Deutsche  Tonduhier 
von  'S^,  Bach  bis  auf  die  Gegentoart  (1871; 
often  rcpubl.);  Ilal.  Tondichter  von  Palestrina 
bis  auf  die  GcgcHUHirl  (1876);  Illustrirrlr  Musik- 
geschiehte  (1880-85;  Engl.  tr.  by  1- .  Praegcr,  ' 
1886;  new  Cier.  ed.,  brought  down  to  date, 
by  E.  Schmitz,  1908);  Musikdrama  oder 
Ofyer  (1876;  contra  Wagner);  Zukunftsmusik 
und  die  Musik  der  Zukunft  (1877), 

Nau'mann,  Johann' Gottlieb,  b.  Blase- 
witz,  n.  Dresden,  Apr.  17,  1741;  d.  Dresden, 
Oct.  23,  1801.  Intended  for  a  school-teacher, 
he  was  trained  in  the  Drcs<len  Krcuzschule, 
where  he  K'.irned  sini;injj.  In  17.^7  a  Swedish 
musician  named  Wet'stnini  f)ffered  to  t.ike 
him  to  Italy;  they  travellcti  thither  via 
Hamburg,  and  Wecstrftni  studied  at  Padua 
under  T.irtini.  not  allowing  N.,  however,  to 
share  the  in.ister's  iii-;iruction.  On  account 
of  this  slight,  anil  t;cneral  ill-treatment,  N. 
left  his  former  patron;  Tartini  taught  him 
gratuitously;  in  1761  he  went  to  Rome  and 
Naples  with  the  violinist  Pitscher  to  study 
dramatic  composition;  studied  counterpoint 
later  t^ith  Padre  Martini  at  Bologrta;  brought 
out  his  first  opera,  //  Tesoro  insidiato,  in 
1763  at  the  San  Samuele  Th.,  Venice;  and 
returned  to  Dresden  in  1763,  receiving  next 
ye;ir  the  appointment  of  court  composer  of 
S.U  red  music,  and  of  'chamber-comp.'  in 
11  b^.  On  a  second  Italian  tour  he  brought 
out  several  operas;  then,  after  refusing  an 
offer  from  Frederick  the  Great,  he  was  app. 
Kapcllm.  at  Dresden  (1776),  advancing  in 
1786  to  Kapellin  in  chief.  In  1777  he  was 
also  invited  tu  Mo*  kholni  to  reorganize  the 
orchestra,  and  brou^^ht  out  operas  then  and 
in  1780.  In  all  he  prod.  24  operas;  also  a 
ballet,  11  oratorios,  21  masses,  cantatas  and 
other  sacred  music  (incl.  the  fine  Valer  unser, 
after  Klopstock);  an  elegy,  Kiopstocks  Grab; 
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18  symphonies;  sonatas  for  pf.,  violin  anfl 
harmonica;  >oiigs  (new  complete  ed.  by 
Brcitkopf  &  Hartel);  etc.  (Mannstcin  publ. 
a  catalogue  of  N.'s  comps.). — Bibli(h;r.\phy: 
A.  G.  ^^ci8sner,  Bruchstucke  aus  Naumanns 
Lebtnsgfschkhte  (2  vols.;  Prague,  1803-4; 
2d  cd.  Vienna.  1824);  V..  H.  von  Schubert 
Des  sacks.  Kapellm.  J.  G.  N.  Leben  {  V>vv^^\^^n, 
1844);  Eniil  Naumann,  in  the  Ailgoni. 
deutsche  Biographie';  M.  J.  Nestkr,  Per 
kursdchs.  KapeUm.  N.  aus  biasewiU  (Dres- 
den, 1901).— See  Q.-Lex. 

Nau'mann,  Karl  Ernst,  grandson  of  J  <  ■ 
N.;  b.  Freiberg,  Saxony,  Aug.  \S,  18.^2;  d. 
Jena,  Dec.  IS,  1910.  St.  in  Leipzig  (1850) 
under  II  iiiji? ni.uin,  Rirfiter,  VVenzel  and 
Langer;  took  degree  ot  Dr.  phil.  at  the  Univ. 
in  1858  for  his  dissertation  Ober  dif  vrrschU- 
ienen  BesHmmungen  der  ToKoerkaitnisse  und 
die  Bedeviung  des  f^ythagoreist^en  und 
Quintensystems  fiir  unsre  Mt4sik:  then  sttidifnl 
for  2  years  in  Dresden  under  Joh.  Schneiik  r 
(org.),  soon  afterward  l>eing  called  to  Jena 
as  academical  music-director  and  organist; 
*Profe86or'  in  1877;  retired  in  1906.  Com- 
posed chicHy  chanilier-niusic  (wrote  the  first 
sonata  f.  \  iula  and  pf.,  op.  1);  publ.  many 
valualile  revisions  and  arr.mgements  of 
clasjiicai  works,  esfHsrially  for  the  Bach- 
Geselischaft. — ^Works:  Pastorale  in  F,  for 
small  orch.,  op.  16;  Serenade  in  A  (nonet  for 
strings,  flute,  oIkx*,  lxis.so<in  and  horn),  op. 
10;  2  string-quintets,  op.  6  .iml  1.';  strinp- 
trio,  op.  12;  pf.-trio,  op.  7;  string-quartet  in 
G  m.,  op.  9;  etc 

Nava  [nah'vahl,  Caetano,  singing-master; 
b.  .Milan,  Mar.  16.  1802;  d.  there  Mar.  31, 
1875.  Taught  by  his  father  (Ant.  Maria  X., 
1775-1826),  and 'Pollini;  then  at  Milan  Coos. 
1817-24  hy  Orlandi.  Ray,  Piantanida,  and 
Frederici.  App.  18.<7  prof,  of  sf)Ife^:gio  at 
the  Cons.;  in  1848,  maestro  of  choral  singing 
and  harmony  for  the  .ilmnni.  Wrote  a  great 
number  of  excellent  solf^i  and  vocalizzi; 
also  a  Metodo  praiko  tfl  vocaHuatipne; 
chiirch-tiui^ic,  songs,  pf.-pteces,  a  Nottnrino 
for  harp  and  harmunitliitc,  etc. 

NavSI,  Franz,  lyric  tenor;  b.  LailKich, 
Camiola,  Oct.  20,  1865;  pupil  of  (i.insUicher; 
debut  at  Frankfort -on-M, tin  in  1888;  1895- 
OS  at  the  Berlin  Court  Optra  as  fust  lyric 
tenor;  1898  1902  at  the  \  ienn.i  t  ourt  ( )|H  ra. 
Sang  in  New  York  at  the  M.  ().  II..  vm  4; 
then  again  in  Vienna,  where  he  is  now  (1917) 
living  as  'k.  k.  KammersSnger'. 

Navrfitil  [-\Tah'-l.  Karl,  b.  V'ienna,  Oct. 
7.  1836;  d.  there  Apr.  6,  1914.  Pupil  of 
Nottebohm  (cpt.).    Excellent  teacher:  Essi- 

pov,  Sthiitt  and  A.  Riickauf  were  his 
pupils. — Publ.  works:  Ps;dm  xxx,  fur  soli, 
ch.  and  orch.;  an  overture,  op.  5;  Gros.w 
Messe  lor  soli,  ch.  and  orch.,  op.  26;  2  pf.- 


cpiintets,  op.  16  (I^)  and  17  (C  m.);  2  Pfr  - 
quartcts,  op.  18,  21  (both  in  D  m.);  1  pf.- 
trios,  op.  9  (El»)  and  11  (K):  a  vl. -sonata,  op. 
20  (F):  a  vd.-sonata,  op.  24  (D  m.);  songs; 
ptanoHM'te-pieccs. 

Navriitil,  Karl,  b.  Prague,  April  24,  1867; 
pupil  of  Ondhcek  (violin)  and  G.  Adler 
(theor>);  composer,  living  in  Prague- 
Works:  The  lyric  drama  Hermann;  opera 
Salambo;  the  symphonic  poems  Der  weisse 
Berg,  Lipany,  Jan  Hus,  7.izk(t,  and  7jiIco:  a 
symphony  in  G  m.;  a  pf.-concerto  in  F  m.; 
a  vK)Iin-con<erto  in  Em.;  a  pf.-concerto; 
sonata  for  violin;  sonata  for  viola;  male 
chonises;  songs;  a  biography  of  Smetana, 
essays  on  Hugo  Wolf,  etc.  , 

Naylor,  Edward  Woodall,  son  of  John  N.;  » ^  '  | 

-----    1  ^  >  .j/ 


b.  Scarborough.  Feb.  9,  1867.    Pupil  of  his  |  f 
father,  and  from  1888-92  of  tlic  R.  C.  M.;  ' 
Mus.   Doc.,  C.imbridgc,   1897;  org.  at  Sl,^^      I  ( 
Mar>''s,  Killnirn,  1896-8;  since  1908  org.  af — tV^*^^^*^ 
Ereanuel   Coll.,    Cambridge. — VVWks:  An 
o(>era,   Angelus   (London,    1909;   won  the 
Ricordi  prize);  Merlin  and  the  Gleam,  dratn. 
scene  (1892);  a  cantata,  Arthur  the  King 
(1902);  male  choruses;  services;  anthems;  a 
pf.-trio  in  D.  (MS.).   Has  also  publ.  SkaJie- 
speare  and  Music  (1896),  An  WiuA^kan 
Virf>inal-h0ok  (■l^t5:;  essays  in  the  'Mus. 
Antiquary*,'  'Proceedings  of  the  Mus.  Assoc.* 

Naylor,  John,  Engl,  conip.;  b.  Stanning- 
ley,  n.  Leeds,  June  8,  1838;  d.  at  sea.  May 
14,  1897.  Choir-lwy  at  Lee<ls  Parish  t  Ik. 
while  S.  S.  Wesley  and  R.  S.  Bunton  were 
organists.  Org.  of  Scarborough  Ch.,  1856; 
Mus.  .Bar.,  Oxon..  1863;  Mus.  Doc.,  1872. 
Org.  of  All  S.untV,  Varb..  1873;  in  1883 
org.  and  choirma.ster  of  York  Minster,  and 
also  (1892)  cond.  of  York  Mus.  Soc.,  suc- 
ceeding Burton. — Works:  4  cantatas,  Jert' 
miak.  The  Brtuen  Serpent,  Meribak,  and 
Manna;  churrli  >i<T\  ii  r-,  antfirttT^.  In-mns, 
part-songs,  organ-pieces,  and  a  well-known 
Dook  of  chants. 

Naylor,  Sidney,  b.  London,  July  24, 
1841;  d.  Shepiierd's  Bush,  Mar.  4,  1893. 
Chorister  at  the  Temple  Ch.;  pupil  of  Dr. 
Hopkins  (org.  and  harm.).  Organist,  8uc> 
cesmvely,  at  4  London  churches,  a  skilful 
accompanist,  often  touring  with  Sims  Reeves. 
In  1808  he  rn.irried  Miss  Blanche  Cole,  the 
well-kjiown  soprano  concert-silver  (b.  1851; 
d.  London,  Aug.  31,  1888]. 

Neate,  Charles,  b.  London,  Mar.  28, 
1784;  d.  Brighton,  Mar.  .^0,  1877.  Pupil  of 
W.  Sharp  ('cello),  John  Field  (pf.),  and 
WoeW  (cpmp.);  ap|K>ared  with  great  success 

a.s  a  pianist  in  18(K)  in  London;  in  1815  he 
spent  K  months  in  Vienn.i,  iii. iking  the  ac- 
quaintatue  of  Beethoven  and  profiting  from 
the  master's  advice;  then  spent  5  months 
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in  Munich,  where  he  took  a  course  in  cpt. 
with  Winter.  He  was  one  of  the  founders  of 

the  London  Philh.  Sor.  (181.^),  and  frequently 
appeared  at  its  concerts  as  perloriiKT  and 
conductor.  He  publ.  2  pf.-sonatas  (C  ni. 
and  D  m.);  a  quintet  for  pf.,  wood-wind 
and  double-bass;  2  pf.-trios;  a  fantasia  for 
vcl.  and  pf. 

Ned'bal,  Oscar,  b.  Tabor,  Bohemia,  Mar. 
26,  1874.  Pupil  of  Bennewitz  (vl.),  Knittl 
and  Stecker  (theory),  and  Dvorak  (comp.) 
at  the  Prapie  Cons.,  where  he  grad.  in  1892. 
From  1891-  1906  he  played  viola  in  thr  famous 
Bohemian  String  Quartet  (Karl  Hoffmann, 
Josef  Suk,  N.,  Hans  Wihan);  1896-1906  he 
also  oond.  orchl.  concerts  of  Bohemian  muaic 
in  Prague  and  Vienna;  since  1906  cond.  of 
the  'Tonktinsflcr-Orch.'  in  \'irnna.  A  fine 
(ond.  and  talented  comp. — Works:  0().  5, 
Scherzo- Caprice  for  orch.;  op.  6,  Romanze 
und  Serenade  forvl.  and  pf.;  op.  9,  Vl.-sonaU 
in  B  m.;  op.  15,  Suite  for  orch.;  the  ballets 
Der  faille  Hans  (1902),  Crmsmiitlrrchens 
Marchenschdtze  (190S),  Prinwssin  Ilyazintha 
(1911),  Des  Teufris  Grossmutter  (1912). 
Andersen  (1914);  the  operettas  Die  keusche 
Barbara  (IVague.  1910)  and  PderMut  (Vienna, 
1913;  ver>-  succ). 

Neeb  (napl,  Heinrich,  l>orn  I.ich,  Upper 
Hesse,  1807;  d.  Frankfort.  Jan.  18,  1878. 
Pupil  of  Peter  Muller  at  Friedberg,  and  Aloys 
Sdimitt  at  Frankfort,  where  he  cond.  the 
'Gcrmania,'  'Neeb's  Quartet,'  the  'Teutonia,' 
and  the  'Neeb'sclier  Miinncrchor.' — Works: 
4  operas,  Domenico  Baldi,  Der  Cid  (Frank- 
fort, 1857),  Die  sdmarzen  Jdger  (ib.,  1858), 
and  Rvdeifym  Ifdhshtirg  (not  prod.);  popular 
ballad?  {t)ir  Znhcljas.d,  Andreas  Ilojer,  Der 
todie  Hoidai,  Der  slcrbende  Trompeter,  etc.); 
a  cantata.  Das  deutscke  ZJed  und  sem  Sdnger, 
Other  comps.  in  MS. 

Neefe  (na'fe],  Christian  Gottlob,  l)orn 
Chemnitz,  Feb.  5,  1748;  d.  Dessau,  Jan.  26, 
1798.  While  a  law-student  at  Leipzig,  he 
had  lessons  in  music  with  A.  Hiller;  acted  as 

a  conductor  at  Leipzig  and  Dresden,  then 
of  Sevier's  travelling  oiK-ra  trou|)e,  and  (1779) 
of  the  (  ,1  MS  riiann-Hellmuth  company  at 
Bonn,  where  he  was  app.  deputy-organist, 
and  succeeded  van  den  Eeden  as'  Electoral 
mus.  dir.  in  1782,  also  as  Beethoven's  teacher. 
In  1796  he  became  cond.  of  the  Dessau 
ojiera. — ^ Works;  8  vaudevilles  ami  o|i4  r.i  -  for 
Leipzig  and  IJonn;  Klopstock's  ode  Dem 
VnentUichen,  for  4  voices  and  orch.;  douUe 
concerto  for  pf.,  violin  and  orch.;  sonatas, 
variations,  and  fantasias  for  of.;  songs;  etc. 
— rt  I!  i,\vv.  C.  C.  N.  (Rostock,  1902). 
— See  albo  Q.-L^x. 

Nef  rnChfl,  Kari,  b.  St.  Gall.  Aug.  22. 
1S7  V  Fnt.  the  Leipzig  Cons,  in  1891,  study- 
ing with  Redcendorf  (pf.),  J.  Kiengel  (vol.), 


and  Jadassohn  (theory);  attended  the  lectures 
on  mnsicol.  by  Kretzschmar  at  the  Univ., 

and  in  1896  Ijecame  Dr.  phil  with  his  dis- 
sertation Die  'Collegia  musua'  m  der  deutsch- 
ri-formirten  Schweiz  von  ihrer  Enslehung  his 
sum  BejMtn  des  19.  Jahrkunderls  (publ.  St. 
Gall,  1897).  Settled  in  Basel  in  1897;  1898- 
1909,  cd.  of  'Si'hweizerische  Musikzeitimg'; 
19(X),  Pri\ atdozent  for  musicol.  at  the  Univ.; 
since  I'X)''  Prof,  extraord.  II. is  Frrd. 
F.  Iluber  (1898);  Zur  Geschichie  der  deulschen 
InstrumentaJmusik  in  der  tweiten  Halfle  des 
17.  Jakrh.  (1902;  in  'Bcihefte  Int.  M.-G.' 
[No.  5]);  Pie  Musik  im  Kanton  St.  Gallen, 
J'SdJ  1003  ;FH)3);  Kalahz  der  Musikinstru- 
mettle  im  hislor.  Museum  tu  Basel  (1900); 
Schriflen  tiber  Musik  und  Vetksg/BSang  (1908, 
bibliogr.  of  books  and  essays  by  Swiss 
writers) ;  essays  in  various  journals.  Has  also 
ed.  J.  Rosen iiuiIUt's  iCamm^r^oiMidlS  (vol.  18 
of  'Dkm.  deutscher  Tonk.'). 

Neff,  Fritz,  b.  Duriach,  Baden,  Nov.  20, 

187.^:  d.  Munich.  Oct  .y  1904.  P«ip!l  of 
Thuille  and  MottI  in  Karlsruhe;  a  com[xis«T 
of  great  promise  unfulfilled. —  Publ.  works: 
Op.  4,  Em  sckon  teuisch  Reilerlied  for  male 
ch.  and  ordi.;  op.  5,  Cker  der  Tokn  for  mixed 
ch.  and  orch.;  op.  6,  Schmied  Schmerz  for 
do.;  op.  7,  Die  Weihe  der  Nackl  for  do.; 
songs  {Die  PokmduHke,  with  oidi.). 

Nehrllch  fn.^rniyhl,  Christian  Gottfried, 
b.  Ruhland,  Up|»er  Lusilia.  Apr.  22,  1802: 
d.  Berlin,  Jan.  8,  1868.  A  vocal  teacher, 
who  establ.  a  sdiool  for  singing  at  Leipzig, 
later  going  to  Berlin.  His  work.  Die  GesangS' 
htnst  .  .  .  (1841),  followed  by  a  Gesan^schttlr 
fUr  gehildete  SUinde  (1844),  though  twice 
rcpubl.,  had  no  lasting  success. 

Neid'linger,  William  Harrfld,  h.  Brook 
Ivn,  N.  Y.,  Julv  20.  186.?.  Pupil  of  Du.llev 
F^uckand  C.  C.  Muller  in  New  \'urk  ISHO  <>(). 
comp.  and  orch.),  and  of  F.  Dannreuther  in 
London  (1896-8).  Until  1896  he  was  an 
organist  in  Brooklyn;  cond.  of  the  'Aniphion 
Male  Chorus'  and  'Cecilia  Women's  Chorus' 
in  Brooklyn,  and  the  'Treble  Clef  Club'  and 
'Mannheim  (ilec  Club'  in  Philadelphia;  then 
lived  in  London  and  Paris  as  singing-tcichcr 
until  1901;  returning  to  the  U.  S.,  he  settled 
in  Chicago,  where  tor  several  years  he  was 
one  of  the  most  prominent  singing  t ^-.trlitr*'; 
Frank  King  Clark  was  one  of  his  pupils, 
and,  for  a  time,  his  asst.  The  remarkable 
success  of  50100  Song/i  Jor  Smait  Singes 
(1896),  which  has  become  a  standard  work 
for  kindergartens,  turned  hi-;  sfx-cial  atten- 
tion to  that  line  of  composition  and  to  the 
Study  of  child  psychology;  the  latter  pursuit 
gradually  absorbied  his  interest  to  siidi  ma 
extent  that  he  practkally  abandoned  music, 
.nil  I  (^t  ililishcd  a  school  for  sub-normal 
children  in  East  Orange,  N.  J. — Woria:  2 
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comic  operas,  invssr^  (Cleveland,  1901)  and 
Sweel  A>:»e  Page  (Albanv,  1903);  Prayer, 
Promisf.  and  Praise,  sacred  cantata ;  nf.-pcs.; 
about  2UU  sacred  and  secular  songs;  cnoruiiea. 
He  is  best  known  for  his  books  of  children's 
sonjjs:  FMrth,  Skv,  and  Air  in  Song  (1900; 
2  books);  The  Owi  and  the  Woodchuck;  The 
Squirrel  and  tke  Cfow;  LittU  Folks'  Song 
Book. 

Ndtliardt,  August  Helmich,  b.  Schleiz. 
AiiR.  10,  1793;  d.  Berlin,  April  18,  1861. 
Pupil  of  Ebhardt  and  Graner  in  Schleiz; 
oboiit  in  the  Gardejager  Corps  in  the  War 
of  Libentioa;  app.  bandmaster  in  1816,  and 
bandmaster  of  tne  Kaiser  Frans  Grenadier 
Rcgt  in  1822-40;  in  1843,  teacher  of  singing 
for  the  Domchor  (Berlin  cathedral-choir), 
and  in  1845  its  conductor.  For  its  improve- 
ment he  inspected  the  Imp.  Chmr  at  Petro- 
nad  in  1846,  and  the  Sistine  Chapel  at 
Rome  in  1857;  under  his  rnndtirtorship  the 
Domchor  became  famous. — W  orks:  Anopera, 
Manfred  und  Julietla  (K6nigsberg,  1834); 
fine  music  for  military  band;  male  choruses; 
soogs  (be  set  to  music  Thiersch's  Idtbmtin 
Preusse);  horn-qnartets  and  -trios,  pf.-music; 
hia  chief  work  is  as  ed.  of  Commcr  s  'Musica 
sacra';  vols,  v,  vii  and  xii  are  by  N.  himselC. 

.  Neltzel,  Otto,  b.  Falkenburg.  Pomcrania, 

IV^^  July   6,    1852.     Pupil  of   Kullak's  Acad., 
.  Berlin,  and  studied  also  at  the  L'niv.  {Dr.  phil., 

'  t  1875);  then  made  a  concert-tour,  as  pianist, 
I  ^  ^th  Plauline  Lucca  and  Sarasate:  and  in 

^   I  1878  became  cond.  of  the  'Mnsikverein'  at 

rt^-^^trassburg,  where  (187^-81)  he  likewise 
"  9  conducted  in  the  City  Th.  Until  1885  he 
taught  at  the  Moscow  Cons.;  then  at  the 
Cologne  Cons.;  since  1887  also  critic  for 
the  'Kolnische  Zeitung';  visited  the  U.  S. 
in  1906-7  as  lecturer,  pianist  and  conrlurtor. 
— Works:  The  operas  i4njf</a  (Halle,  lScS7), 
Dido  (Weimar.  1888;  N.  wrote  both  text  and 
music).  Per  alte  Dessaurr  (Wiesbaden,  1889), 
Die  Barberina  (Wiesbaden.  1004^,  W alkali  in 
Not  (Bremen,  1905),  Der  Rirhler  von  Knsfhau 
(Darmstadt,  1916);  Das  l,i-f>fn  cin  Tnium 
for  vl.  and  orrh.;  a  pf. -concerto  in  C  (op.  26); 
CapHcdo  for  i)f.  and  orrh.  (op.  40);  2  can- 
tatas, VaUrland  and  Priesterwald;  pf.-pcs.; 
songs.  Wrote  Fihrer  durch  die  Oper  der  Ge- 
geuwiirt  (3  vols..  1890  r  4th  etJ.  19()S  i;  Sntni- 
Saens  (1898);  Beethoven's  Sinfonien  nach 
ihrem  StimmungsgekaU  eridutert  (1901);  Aus 
memer  Mtuikanlenmappe  (1913). — Cf.  A. 
Dette,  Die  Barberina  (Fulda,  191.?;  guide 
to  the  o|)era,  contains  biogr.  sketch). 

Nejedl^  (n£-y£hd'le).  Zdenek.  b.  Leito- 
mischf,  Bohemia,  Feb.  10.  1878.   St.  music 

witli  Zdenko  F'ibich  in  Prague  ,  and  musicol. 
at  the  l'niv.  there  with  O.  Hostinsky;  Dr. 
^M.,  1900;  establ.  himself  as  Privatdozent 
of  mitsiool.  there  in  1905;  since  1909  prnf. 


extnionl.  Kditor  of  the  tnus.  journal  'Sme- 
tan.r  .ind  the  Quarterly  'Hudebni  Slovnik.' 
—  Writings  (in  Bohemian):  History  of  Bo- 
hemian Music  (1903;  in  form  of  a  catechism); 
History  of  Music  in  Bohemia  (3  vols.  I.  Hist, 
of  pre-HussUr  Hymnology  |19041;  II.  The  Be- 
ginnings of  llu^siu-  Hymnol.  (1907];  III.  Hist, 
of  Hussile  Hymnol.  in  the  time  of  the  Hussite 
Wars  11913])  ;  Smetana's  Operas' :  The 
Modem  Bohemian  Opera  rinee  Stnetana  (1911); 
Ctustav  Mahler  (1912;  extensive  biogr.);  bio- 
i>;raphical  sketches  of  Hostinsky,  Smetana, 
Kibich  and  Jos.  Forster;  guides  to  Beethoven's 
string-quartets  and  Strauss's  Rasenkavalier 
and  Ariadne  auf  Naxos.  Also  contrib.  (in 
German)  to  'Sbd.  Int.  .M.-G.' 

Nekes  (na'kes],  Franz,  notable  church- 
composer;  b.  Huttrop,  n.  Essen,  Feb.  14, 
1844:  d.  Atx-la-Chapelle.  May  6,  1914. 
Until  1910  he  was  Kapellm.  at  the  Cath. 

and  prof,  at  the  Inst,  for  Organists  in  Aix- 
la-Chapelle. — Works  (mostly  a  capp.):  tS 
Masses,  seveml  litanies,  offertories,  anti- 

phones,  etc. 

Ne'ri,  Filippo,  b.  Florence,  July  21,  1515; 
d.  Rome,  May  26,  1595.  lie  took  holy  orders 
in  1551,  and  began  giving  lectures  in  the 
oratory  of  San  Girolamo  (later  at  Santa  Maria, 
Vallicella),  for  which  Animuccia.  and  after 
his  death  Palestrina,  composed  the  "Laudi 
spirituali'  as  a  kiml  of  musical  illustr.ition  of 
the  lectures,  growing  after  many  years  into 
the  art-form  of  the  oratorio,  which  derives 
its  name  from  the  'oratory'"  (Ual.  'oratorio') 
in  which  the  lectures  were  held.  The  atten- 
dance on  these  lectures  increased,  and  in 
1575  N.  organized  a  seminary  for  secular 
priests,  recognized  by  Pojx?  Circgory  XIII 
as  the  'Congregazione  dell'  Oratorio.'-  Cf. 
P.  G.  Bacci.  Vita  di  San  F.  N.  (Naples, 
1855:  Engl.  tr.  by  F.  I.  Antrohus  |2  vols.), 
St.  Louis,  1903);  A.  Capecelatro,  La  Vila  di 
.San  F.  N.  (Milan,  1884);  F.  Baset,  Vie  4e 
S.  Ph.  de  N.  (.^bbeviIle.  1902). 

Neruda,  Franz,  brother  of  Wilma  M.  F.; 
b.  Briinn,  I  >(  r.  3,  1843;  d.  Copenhagen, 
Mar.  19,  1915.  Fine  violoncellist.  At  an 
early  age  he  appeared  in  concerts  with  his 

father  and  sistrr:  1 S64-76,  member  of  the  R. 
Orch.  in  Coi)enh.igcn,  where  in  1868  he 
founded  the  'Soc.  for  Chamlier-music' ;  succ. 
Gade  in  1892  as  cond.  of  the  'Music  Soc.', 
and  also  was  cond.  of  a  simitar  organization 
in  Strx  khnlm;  mafle  'Prof.'  in  1894. — Works: 
,\n  orrhl.  suite,  Aus  dem  BohmenLuld  (op. 
42)  and  Slovakische  Mdrsche  (op.  30)  for  on  h.; 
a  'cello-concerto  in  D  m.  (op.  59);  string- 
quartets;  pieces  for  'cello,  piano-pieces,  organ- 
pieces,  sfjng?. 

Neru  da  [I.  i<iv  Halle].  Wilma  Maria 
Francisca,  celebrated  violinist;  b.  Briinn, 
Mar.  29, 1839;  d.  Berlin,  Apr.  15, 1911.  Her 
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father  w.is  111  orRanlst.  She  studied  under 
lansa,  and  tir^t  played  in  public  at  Vienna, 
1846,  with  her  sister  Amalic,  a  pianist:  thence 
makhig  a  tour  with  her  father,  siater,  and 
brother  Franz  (a  'cellist)  through  Germany. 
In  1849  she  played  at  a  Philharm.  concert 
in  London;  after  prolonged  tra\cls  on  the 
Continent,  chiefly  in  Russia,  she  g.ive  sensa- 
tional concerts  at  Paris  in  1864,  and  there 
married  Ludwig  Norman  (div.  1869).  She 
returned  to  London  in  1869,  and  played  every 
winter  and  srjring  season  at  the  Popular 
Concerts,  the  Philharm.,  the  Crystal  Palace, 
Halle's  recitals  and  the  Manchester  ConcertSi 
etc.  On  July  26, 1888,  she  married  Sir  Charles 
ILilli',  and  with  him  made  triumphal  tours 
to  Eurotx?,  Australia  and  South  Africa  until 
her  husband's  death  in  1895.  W'lien  she  an- 
nounced her  intention  of  retiring,  a  number 
of  admirers,  headed  by  the  Prince  of  Wales 
(Edward  VI H,  raised  a  subscription  and 
nresentetl  hir  with  a  palace  at  Asolo,  near 
Venice.  But  after  the  death  (lS98i  of  her 
oldest  son  she  resumed  her  concert-work 
•  with  an  Ameriain  tour  in  18W;  after  1900 
she  made  her  headquarters  in  Berlin;  in 
1901  Oneen  .Alexandra  conferred  u|K)n  iier 
till  111  A'iulinist  to  iIil-  Oueen.'  She  w.is 
rej^.irded  as  the  rival  of  the  (greatest  masters 
of  her  instrument.  Her  violin,  a  Stradivarius 
dated  1709,  considered  one  of  the  finest  in 
existence,  was  presented  to  her  in  1876  by 
the  Duke  of  Edinbufsh,  Earl  Dudley  and 
Earl  Ilardwicke. . 

Nessler,  Victor  E.,  b.  Baldenheim,  Alsa- 
tia.  Jan.  28,  1841;  d.  Strassbur^,  May  28, 
1890.  .A  student  of  theology  and  music  (Th. 
Stern)  at  Strasshiirg,  he  prod,  a  successful 
0|>era,  Fleureltc,  in  1864,  and  threw  himself 
into  the  arms  of  art.  Studied  further  in 
Leipzig,  where  he  became  very  popular  as 
rhorusmaster  at  the  City  Th.,  cond.  of  the 
'Siiiy^crkri  i-,'  in  l  ,i  composer  of  operas  which 
stront^ly  .tlci  to  fK>pular  taste,  the  above 
theatre  lnnu.^Iit  out  hi^  ronianiic  fairy  opera 
Dornrdschens  Brautjahrt  (L867),  and  the 
operettas  Die  Hoehzeitsreise  (1867).  Nacht- 
u<tichter  und  Student  fl868),  and  I'?;  .}/c.V(i«- 
derlaz  (1869);  then  followed  the  oiKTci?  Ir 
mingard  (1876),  Der  Rattenjaitger  von  Ilamrhi 
(1879),  Der  vnUe  Mgcr  (1881).  and  Der 
TremMer  wm  SSkkingen  (1884;  N.Y..  1888): 
t!n  iliitenfdnger  and  the  Trompeler  have 
arlm  vi'd  more  than  piissing  success;  OUo 
(jrr  Srhittz  (1S86),  and  Die  Rose  von  Strosshtirt 
(Munich,  1890),  dosed  the  series.— Other 
works:  Der  Btumm  Roche,  balbide  for  soli,  rh., 
and  orch.;  double  chorus  Stingers  FruhUuns- 
gruss,  for  men's  voires;  a  part-song  cycle, 
with  soli  and  pf.-an  ()in[).,  Von  der  Wiege  bis 
um  Crabe;  Psalm  137  for  soli,  ch.  and  orch.; 
mate  quartets;  popular  songs,  also  comic 
(Dm  ScftiiMder,  rmlsr  JEeUmiiMilcr,  etc). 


Nesvad'ba,  Jc^eph,  l>.  \'\skeF,  Bohemia, 
Jan.  19,  1824;  d.  Darmstadt;  June  20,  1876. 
While  studying  philosophy  at  Prague,  he 
broujsht  out  an  opera,  Blaubart,  at  the  Bo- 
hemian Th.  in  1844;  then  acted  as  theatre- 
cond.  .Tt  K.Trlsh.id  (1848),  Olmiitz,  Briinn, 
Graz,  tlie  Bohtmian  1  h.  in  Prague  (1H.S7-8, 
as  1st  Ka|>ellni.),  the  Italian  Opera,  ficrlin 
(1859-60).  the  City  Th.,  Hamburg  (1861-3); 
and  from  1864  as  court  Kapellm.  at  Darm- 
stadt, where  he  prod,  several  ballets.  His 
Bohemian  songs  and  choruses  are  prized  in 
Bohemia. 

NeSvera  (nfhsh-va'riih),  Joseph,  b.  Pros- 
koles.  Bohemia,  Oct.  24.  1842;  d.  Olmutz, 
Apr.  1.?,  1914.  l  ioiii  1878  S5,  mus.  dir. 
of  the  Eptsco{}al  Cii.  in  Koniggr.^tz;  from 
1885,  Kapellm.  at  Olmiitz  Cath.— Works: 
The  operas  bralrdnek;  Mlynarski  (Briinn, 
1884);  Lesni  i<zdtu:k  (Scent  of  the  Forest; 
Olnuiiz,  1896);  Perdita  (Prague,  1897); 
Radhosl  (The  Monk  of  the  Mountain; 
Brunn,  1W6);  an  oratorio.  Job  (1913); 
Psalm  129  for  soli.  ch.  and  orch.:  a  symphony 
in  Gm.;  a  vin-concerto  inG;  suite  for  orch.; 
Serenade  for  str.-onh.;  many  minor  jk-s. 
for  orch.;  male  and  mi.xed  choruses;  Bo- 
hemian songs;  Idyll  for  3  vioHti'^,  2  violaa, 
'cello  and  bass;  violin-music  and  pf.-pieces. 

Net'ier,  Joseph,  b.  Imst.  Tyrol,  Mar.  18, 
1808;  d.  (iraz.  May  28,  1864.  After  studies 
with  local  teachers,  he  went  to  Vienna, 
becoming  a  pupil  of  GSnsbacher  and  Sechter. 
Brought  out  there  the  of)eras  Dts  Belagerunn 
von  Gothenburg  (1839),  Mara  (1841),-  and 
Die  Eroberung  von  Granada  (1844);  was 
Lxtrtzing's  asst.-Kapellm.  at  Leipzig,  1844- 
5;  in  1846  Kapellm.  at  the  Th.  an  der  Wien. 
Vienna,  producing  there  the  opera  Die 
seltene  Ihnhzeil:  in  1849,  Kapellm.  at  May- 
ence.  1853  at  Graz.  Besides  over  100  songs, 
he  also  wrote  symphonies,  overtures,  and 
string-quartets. 

Ncubauer  [noi'-l.  Franz  Christoph.  b. 
Horzin,  Bohemia,  1760;  d.  Biirkihurg,  Oct. 
11,  1795.  A  violinist,  taught  l)\  the  village 
schoolmaster,  he  led  a  wandering  life;  prod, 
an  operetta,  Ferdinand  und  Yariko,  at 
Munich  in  1781;  (lu-ii  went  to  X'ienna,  where 
he  met  MoAirt  .inrl  ll.iydn;  in  1789,  Kapellm. 
to  Prince  \\cill>urv;:  later  court  composer 
and  Chr.  Fr.  Bach's  successor  as  court 
Kapellm.   at    BUckeburg.— Publ.    12  sym- 

{>honies:  10  string-quartets;  concertos  for  pf., 
or  flute,  and  for  'cello;  other  chamber- 
music,  songs',  etc. — See  Q.-Lex. 

NeuendorfT  fnoi'-],  Adolf,  b.  Hamburg, 
Jiuu-  13,  1843;  d.  New  Vork,  Dir.  4,  1897. 
\\'iMit  to  America  in  1855;  pupil  of  (i.  Matzka 
and  J.  Weiniich  (vin.),  and  Dr.  Schilling 
(pf.).  Dibut  as  pianist,  1859;  also  1st  violin 
in  the  old  Stadt  Theatre,  New  York;  1861, 
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tour  of  Brazil  as  violinisi;  1>S6.^,  mus.  dir. 
of  Gcnnan  theatre,  Milwaukee:  1864-7,  cond. 
of  Gcnnan  opera,  N.  Y.;  1867-71,  cond.  of 

Stadt  Theatre  {Lohrngrin  Riven  for  first 
time  in  America,  April  15,  1871).  In  1871 
he  brought  Wachtel  over;  1872,  cond.  opera 
in  Acad,  of  Music,  N.  V.;  1872-4,  manager 
of  Gemwfiia  Tli.;  1875,  brought  over  Wachtd 
and  Papponheim;  1877,  dirtvtor  and  rnn- 
ductor  of  Wagner  Festival  at  N.  V.  [  Walkitre 
given  first  time,  April  3,  1877 1;  1878,  cond. 
of  N.  Y.  Philharm.;  1884-9,  concert  director 
in  Boiton;  1889-91,  cond.  of  the  juch  Engl. 
Opera  Co.;  1892,  of  Knglish  grand  oix*ra, 
N.  Y.;  1893-.S,  in  V  ienna,  his  wife,  Crtorgine 
V.  Januschowsky,  L)cinK  prima  donna  at  the 
imp.  Opera;  then  returnetl  to  N.  Y.,  be- 
coming (1896)  dir.  of  music  in  the  Temple 
Emanu-EI;  1897,  cond.  of  the  Metronolit.in 
Permanent  Orch.,  siucceding  Seidl. — Works: 
4-act  comic  opera  The  Rat-ciuirmer  of  Hamelin 
(1880);  do.  Don  Quixote  (1882);  .i-act  rom. 
comic  opera  Prince  Woodruff  (1887);  comic 
opera  Thf  Minstrel  (1892);  2  symphonies, 
overtures,  cantatas,  male  quartets,  iiiaiiy 
WNig*;  etc. 

NeuhofF  fnni'hdhfl,  Ludwt{{,  b.  Berlin, 
Aug.  11,  1859;  d.  Ciardone,  n.  Hresi-ia,  April 
1,  1009.  St.  comp.  from  1885  0  in  .Munich 
with  K.  Sander,  and  in  1890-1  at  the  Leipzig 
Cons.  On  account  of  his  health  he  hvcd 
from  18*>8  in  Italy. — Works:  A  mass  a  capp. ; 
a  symphony;  a  vcI.-roiictTto;  a  vin. -sonata 
in  K  (op.  .?);  a  str.-<]u.irt('t  in  ('  (op.  lO't; 
2  organ-sonatas,  in  E  m.  (op.  11)  and  F  m. 
(op.  21);  Am  Meeresstrande  for  m.  ch.  and 
orch. ;  choruses  for  mcn's  vos.;  do.  for  women's 
vcs.;  songs. 

Nsttkomm  [nd'-l,  Sfftttmund,  Rittcr 

von,  b.  Salzburg,  July  10,  1778;  d.  Paris, 
Apriii,  1858.  Pii[)i!  of  the  organist  Wei.ssauer, 
and  of  M.  Haydn  for  comp.;  at  15,  Univ. 
oiganist;  at  18,  chorusmaster  at  the  opera. 
From  1798  he  studied  at  Vienna  under  j. 
Haydn,  who  sho\vc<l  him  fatherly  cm-  in 
1806  he  pass*^!  through  Stockholm,  where  he 
was  eicH  ted  a  member  of  the  .Acad.,  to  Petro- 
grad,  there  becoming  cond.  of  the  (kirraan 
opera.  1809  found  him  in  Parts,  an  intimate 
of  Gretry  and  Cherubini,  and  pi-inist  to 
Talleyrand  after  Dussek.  For  his  requiem 
in  memory  of  Louis  X\'l  (X'ieinia,  1814), 
Louis  XVII  ennobletl  him  in  1815,  «lecorating 
him  with  the  cross  of  the  Legion  of  Honor. 
In  1816  he  went  to  Rio  de  Janeiro,  and  was 
app.  court  mus.  dir.  by  Emperor  Dom  Pedro, 
whom  he  accompanied  to  Lisl>on  on  the 
outbreak  of  the  revolution  in  1821.  He  was 
in  Talleynind's  service  Until  1826;  then 
travelled  for  many  years;  and  finally  resided 
alternately  in  London  and  l^ris.  He  was 
extremely    popular    in    England  before 
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Mendelssohn's  advent  in  1837.  Despite  ilia 
almost  continuous  travels,  he  was  a  most 
industrious  composer  of  fluent  and  Interesting 

wnrks,  now  mostly  consigned  to  oblivion. 
lUsides  much  church-music  (5  German  and 
2  Engl,  oratorios  [Mount  Sinai  and  David\, 
a  complete  Morning  and  Evening  Service 
[for  Londoni,  15  masses,  5  cantatas,  psalms 
in  Ger.,  Engl.,  Ital.,  and  Latin,  et(  i,  he 
prod.  10  (jcrman  operas  {Alexander  am  Indus]; 
i  Ital.  dram,  scenas;  a  symjihon)",  5  overtures 
and  7  fantasias  for  orch.;  military  marches; 
chamber-music  (about  20  numbos);  a  pf.« 
concerto  and  many  pf.-pieces;  57  or^jan- 
pieces;  alxjut  2(KJ  French,  English,  Italian 
and  German  songs:  etc.— His  autobiogr.  was 
publ.  as  Esouisses  biographiques  de  S.  N. 
fParis,  1859).— See  Q.'Ux. 

Neumann  [nai'-],  Angelo,  b.  Vienna, 
Aug.  18,  1838;  d.  Prague,  Dec.  20,  1910. 
Began  a  mercantile  career,  but  draerted  it 
after  vocal  lessons  from  Stilke-Sessi,  and 
after  his  debut  as  a  lyric  tenor  in  1859;  sang 
at  theatres  in  Crarow,  ni!(  nliui\',  IVcslnirg, 
Danzig,  and  the  Vienna  court  o|>era  (1862- 
76);  from  1876-82  he  was  manager  of  the 
Leipzig  opera  under  Forster;  then  gathered 
together  a  travelling  company  for  prod. 
W.ijjncr  operas,  journeying  as  f  ir  Italy; 
from  the  end  of  1882  to  1885  he  was  m.inager 
of  the  Bremen  opera;  then  until  his  death, 
of  the  German  opera  in  Prague  (Landea- 
theater). — Publ.  F.rinnerungen  an  R.  Wagtier 
(1007;  Engl,  tran^l.  by  E.  Livermore,  1<>08). 

Neumann  [nui'-],  Franz,  b.  Prerau,  Mora- 
via, June  16,  1874.  Pupil  of  the  Leipzig  Cons.; 
Repetitor  in  Kart.-ruhc  and  Hamburg; 
Kapellm.  in  Katisbon,  Linz,  an<l  Reicheiiberg; 
since  1904,  2d  Ka|)ellm.  in  Frankfort.  Comp. 
of  the  operas  Die  Brautvoerbung  (Linz,  1901)* 
LUbeM  (Frankfort,  1910);  Leyer  and  SOmH 
(publ.  1001 :  not  prod.);  op.  30,  Heimgefumden 
for  ten.  sulo,  male  ch.  and  orch.;  2  ballets; 
a  str.-quartet  in  C;  a  pf.-trio  in  Eb;  male 

dionises;  etc. 

Neupert  [noi'-],  Edmund,  b.  Christianb, 
April  1,  1842;  .1.  .New  York,  June  22,  1888. 
1858  student,  bter  teacher,  at  Kullak's 
Acad,  in  Berlin;  afterwards  he  taught  at  the 
Stern  Tons.,  and  in  1868  succee<led  .•Xnton 
Ktts  as  pf.-lcarhtr  at  the  Cojienhagen  Cons.; 
in  1881  he  followed  .\.  Rubinstein  as  prin- 
cipal pf.-teacher  in  the  Moscow  Cons.; 
settled  1883  in  New  \'ork,  where  he  soon 
made  a  reputation,  but  fell  a  victim  to  ill- 
health.  An  excellent  concert-pianist,  his 
instructive  [)ie<cs  for  pf.  are  of  value:  Tech- 
niail  Studies;  {'oiirerl-fijudrs,  op.  17;  Octave 
Studies,  op.  18;  Stiiilies  in  St  vie,  op.  19  and 
20;  Poetical  £judes,  op.  25;  Poetiske  Etmder, 
op.  51 :  Exercises  for  Ms  Vanoiu  Hamd  Mote^ 
numts  and  Modes  «/  Tou^  op.  77. 
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Neuville  [n6-vcri,  Valentin,  I).  Rex[x)ede, 
Belgium,  in  1863jpupii  of  the  Brussels  Cons.; 
organist  at  the  Qi.  of  St.-Nizier,  Lyons. — 
Works:  The  operas  Le  TrMe  a  mutn; 
Tiffhahtt  {KaXfKTp,  1899);  Madeteint;  FAveu- 
gle  (1901);  Us  WUlis  (1902);  I'Enfant;  ora- 
torio Notre-Dame  de  FourvUres;  2  symphonies, 
2  strittK-quartets,  pieces  for  ocgaa  and  for 
fS.; — a  mass,  motets,  sohir:?,  etc. 

Neva'da,  Emma,  stage-name  of  Emma 
Wixom,  soprano  stage-singer;  b.  Alpha,  n. 
Nevada  City,  Cal.,  1862.  St.  from  1877  with 
the  Marches!  in  Vienna.  D4but  London, 
May  17,  ISRO,  in  Ln  Sonnamhuh;  sanR  at 
Trieste  in  liii:  autumn;  then  in  Florence, 
Leghorn,  Naples,  Rome  and  (.trui.i,  ;in(i 
obtained  an  engagement  for  21  nights  at 
Scala,  Milan.  Parisian  debut  at  the 
Opera-Comique,  May  17,  1883,  as  Zora  in 
F.  David's  PerU  du  Brhil.  During  the 
season  of  1884-5  she  was  a  member  of  Col. 
Mapleson's  conifiany  at  the  old  Academy  of 
Music  in  New  York,  sin^ng  on  alternate 
nights  with  Patti.  Sang  m  Chicago  at  the 
Op>era  Festival,  1885,  and  again  in  1889. 
Since  tlicn  -^lic  li.is  sung  with  great  applause 
in  the  principal  opera  houses  of  Europe.  On 
Oct.  1,  1885,  she  married  Dr.  Raymond 
Palmer,  an  English  surgeon;  has  been 
living  for  some  years  in  Paris.  Her  voice, 
ran.;in>,'  frrnii  <'  is  very  light  and  flexible, 
showing  to  its  beit  advantage  in  brilliant 
coloratura-r6les.  Leading  rOles  in  //  Bar- 
bieret  Traviataf  SoHnambntat  RigpidtOt  Don 
Pastiule  (Spannh  Widow),  Lakmf,  Faust, 
Migium  (sang  Mignon  a  whole  vtar  in  I'aris), 
Ha$nUt,  MireilU,  Ferle  du  Brrsti  (Zora),  / 
PuriUms,  etc. 

Nevada,  Mignon,  daughter  of  Emma  N.; 
operatic  soprano;  b.  Paris,  c.  1887.  Debut 
at  Costanzi  Th.,  Rome,  as  Rosina  in  // 
Barbiere  di  Sivi^tia;  then  sang  a  season  at 
the  San  Carlos  m  Lisl)on;  after  a  season  at 
the  I'ergola  Th,  in  Florence  she  sang  with 
great  applause  at  Cov.  Cardeu  in  the  fall  of. 
191U,  and  in  subsequent  seasons;  has  also 
appeared  at  La  Monnaie,  Brussels. 

Ner'in,  Arthur  Flnley,  hrother  of  Ethel- 

bert  N.;  b.  Edge  worth,  Pt  nn  .  April  27.  1871. 
Received  his  first  mus.  in.striRtinn  from  his 
father;  from  1891-3  pupil  of  the  \.  IC.  Cons, 
in  Boston,  and  from  1893-7  of  K.  Klindworth 
(pf.)  and  O.  B.  Boise  (comp.)  in  Berlin. 
Since  1915  prof,  of  music  at  the  Univ.  of 
Kansas. — Works:  The  operas  Puia  (Berlin, 
1910)  and  Twilight  (not  })crf.);  2  orcW. 
suites,  Lorua  Doone  and  Love  Dreams;  2  can« 
tatas,  Roland  and  The  DUnns;  a  pf.-trio;  a 
•tr.-quartet;  cfiorusrs  anff  songs. 

Nev'in,  Ethelbert  Woodbridfte,  pianist 
and  comp.;  b.  Kdgeworth,  Pcnn.,  Nov.  25, 
1862;  d.  New  Uave&p  Conn.,  Feb.  17,  1901. 


Pupil  of  von  dcr  Heidc  and  W.  Guntbcr  fpf.) 
at  Pittsburgh;  of  von  Boehnie  (voice)  at 
Dresden  (1877-8);  of  Pe^irce  (N,  V.)  and 
Lang  and  Emery  (Boston):  and  of  Btilow, 
Klindworth.  and  K.  Bial  at  Berlin  (1884-6). 
Lived  at  various  times  in  Boston,  New  York, 
Berlin,  Paris,  Venice  and  Florence.  His 
works  consist  chiefly  of  pf.-pcs.  and  songs, 
which  show  a  fine  melodic  talent  and  marlud 
individuality.  Of  the  farmer  Narcissus  (op. 
13,  No.  4),  and  of  the  latter  The  Rosary, 
achieved  immense  popularity.  A  pantomime, 
Lady  Floriane's  Dream,  was  prod,  in  New 
York  in  1898.— Cf.  V.  Thompson,  Th»  JJSt 
of  E.  N.  (Boston.  1913);  P.  Rogers,  Some 
Memories  of  E.  N.,  in  'Mus.  (^uar.' July,  1917. 

Newcomb,  Ethel,  concert-piaiust;  bora 
Whitney  Point,  N.  Y.,  Oct.  30,  1879.  She 

recci\ed  her  first  instruction  from  an  aunt, 
Stella  Seymour,  an  excellent  amateur  pianist; 
went  to  Vienna  in  1895,  and  St.  with  Le- 
schetiaky  until  1903;  the  greater  part  of  one~7^^^ 
summer  L.  spent  in  imparting  to  his  pupil       1  ^ 
the  art  of  teaching,  in  order  to  prc[K»rc  her  f      *  J 
to  become  his  assistant,  a  position  which-'->  ^ 
she  filled  from  1904-8;  her  debut  on  Feb. 
28,   1903,  with  the  Vienna  Philh.  Qnh. 
(Schumann  concerto)  was  an  unqualified 
siirress;  in  Oct.,  1904,  she  played  in  London  ^ 
with  the  Queen's  Hall  Orch.,  at  a  concert 
cond.  by  K.  Strauss,  3  concertos  (Schumann's, 
Chopin  s  E  m.,  and  Saint-Sa&is's  C  m.);  in 
1900  she  received  a  medal  and  an  autograph 
letter  from  the  Mikado,  thinking  her  for  a 
benefit  concert  she  had  given  in  Vienna  in 
aid  of  the  Japanese.    Since  then  she  has 
appeared  in  recital  and  with  orch.  in  Ger- 
many and  the  U.  S.,  winning  special  applause 
in  her  all  Beethoven  programs;  asanensemUe 
player  she  is  equally  successful. 

Ncfwman,  Emeat,  b.  Live  rpool,  Nov.  30, 
I860.    He  prepared  himself  for  the  Indian 
(]ivil  Service,  but  entered  business  in  Liver- 
pool,  pursuing   his   musical   studies  as  a 
favorite  avocation.   In  1903  he  accepted  an 
instructorship  in  the  Midland  Inst..  Birming- 
ham, and  took  up  music  as  a  profession ;  , 
1905,  in  Manchester  as  critic  of  the  'Giianl-r  *'v  /f»^ 
ian';  since  1906  living  in    Birmingham  as  C  , 
critic  for  the  'Daily  Post.'  He  is  one  of  the:2^^ 
best  equii>pcd  and  most  influential  of  the  / ,    , . 
English  critics.    He  h.is  publ.  Cluck  and  tkt  *^ 
Opera  (1895);  A  Study  of  Wagner  (1899); 
Musical    Studies     (l'>65);    biographies  of 
Wapter  (1904;  a  valuable  book).  Bgar  (1906), 
Hugo  Wolf  (1907;  Ger.  tr.  by  H.  von- 
H.Kf,  1910),  R.  Strauss  (10081;  Wm^^m-r 
Man   and  Artist   (1914;   one   of   the  nu).->i 
impartial  and  best  estimates);  he  has  trans- 
lated VVeingartner's  Cher  das  Dirigieren  and 
Schweitzer's  /.  S.  Bach;  for  Breitkopf  & 
Hartel's  complele  ed.  of  Wagner's  works  he 
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wrotf  ciitirely  new  and  remarkably  fine 
translaliuris.  He  has  wlited  Fijty  Sorf^s  oj 
Hugo  Wolf  (with  critical  introduction); 
editor  of  'Ine  New  Library  of  Music'  (histor. 
and  biogr.  monographs);  he  contributed  the 
chapter  on  The  Post-Ciassicai  and  Poetic 
Sckoois  of  Modem  Germany  to  The  Art  of 
Music"  (1917). 

Newmarch,  Mrs.  Rosa  Harriet  («/<• 
Jeaifreson),  b.  Leamington,  1S57  (".rowing 
up  in  an  artistic  atmosphere,  she  ent.  the 
Hetherlcy  School  of  Art  to  study  painting, 
but  after  a  time  abandoned  that  career  for 
literary  pursuits;  settled  in  London  in  1880 
as  rontrilnitor  to  various  journals.  Here  she 
married  Mr.  Henry  Charles  N.  in  18S3. 
During  her  first  visit  to  Russia  in  1897  her 
astedatton  with  some  of  the  foremost 
Russian  musicians  aroused  her  enthusiasm 
for  Russian  music  to  such  an  extent  that  she 
studied  with  Vladimir  Stassov;  since  then 
■he  has  revisited  Russia  many  times,  and 
become  the  foremost  Engiish  authority  on 
Russian  music.  Since  1908  she  has  written 
the  analytical  notes  for  the  programs  of  the 
Queen's  Hall  Orch.;  she  is  editor  of  the 
aeries  'Uving  Masters  of  Music':  has  oontrib. 
muncnxiB  articles  on  Russian  musicians  to 
the  'Diet,  of  National  BfoRr.'  and  the  second 
e<l.  of  Grove— Works:  l^haikovskv  (1900); 
Henry  J.  Wood  (1904);  Jran  StMius  (1W5; 
Ger.  tr.  by  L.  Kirschbaum,  1906);  Son^s  to  a 
Singer  (1906)}  Poetry  and  Progress  in  Russia 
(1907);  The  Russtan  Opera  (1914);  The 
Russian  Arts  (191fi).  She  has  translated 
Deitcrs's  Brahms  (1887);  Habets's  Borodin 
et  Liszt  (1895);  The  Life  and  Letters  of  Tchai- 
kovsky (1908;  abridged  from  Modeste  Tdiai- 
kovsk^  a  biogr.). 

N«gr,  JoMph  MipoMon.  See  MoazKiTA. 

Nibelle  [nr-Whl'l,  Adolphe-Andr6,  tern 
Gien,  Loirct,  Oct.  9,  182.S;  d.  Paris,  March, 
1895.  Pupil  of  the  Paris  Cons.  His  nwtter> 
ous  light  operas  had  considerable  vogue  in 
Paris.  Among  the  most  successful  were 
Le  Louf>-Garou  (1858),  Les  FUles  du  Lac 
(1858),  I'Arche- Marion  (1868).  La  Fontaine 
de  Bernv  (1869),  Le  15  AoUt  (1869),  Les 
Quatre  cents  /emmet  d'Ali-Baba  (1872),  I' Alibi 
(1873);  also  wrote  a  symphony-cantata, 
Jeanne  d'ArCt  and  publ.  H*W9S  musUak$ 
(24  songs). 

NlocoUnl,  Giuseppe.  See  Nicolimi. 

raocolA  de  Malts.  See  Isouakd. 

NIch'oll,  Horace  Wadham,  mmpojior: 
b.  Tipton,  n.  Hiriningham,  Engl.,  M.m  h  17, 
1848.  Son  of  .m  fscellciit  musician,  John  X., 
his  first  teacher;  studied  from  10  to  18  with 
the  organist  Samuel  Prince.  Organist  at 
I^iiflh  v.  n.  Birmingham,  1867-70;  at  Stoke 
on-Treut,  1870-1;  m  the  latter  year  he  was 


induced  bv  an  American  gentleman  to  ac- 
com{)any  him  to  Pittsburgh,  I^.,  where  he 
became  org.  at  St.  Paul's  Cath.  (4  or  5 
years),  later  at  the  Third  Presb.  Ch.,  and 
also  leacher  at  the  Female  College.  During 
this  tune  N.  gave  manv  recitals  at  Pitts- 
burgh, Indianapolis,and elsewhere.  Removing 
to  New  V'ork  in  1878,  he  became  editor  of 
the  organ-dept.  in  Freund's  'Music  Trades' 
Review';  1879-80,  org. at  St.  Mark's.  From 
1888  95,  N.  was  associated  with  B.  Boekel- 
man  as  prof,  of  harmony  and  ensemble- 
playing  at  .Vliss  Porter's  scnool,  Farmington, 
Conn. — Works:  A  cycle  of  4  oratorios: 
Adam  (op.  16).  Abraham  (op.  17),  Isaac 
(op.  18).  and  Jacx>b  (op.  19)  (all  MS.);  Elsie, 
or  The  Golden  Legend,  op.  4,  for  ch.  and  orch. 
MS.);  Cloister  Scene,  op.  6,  for  do.  |publ.|; 
Mass  No.  1,  in  Ei>  (publ.);— For  orch.: 
Suite,  op.  ?>;  sytiiphonic  fantasia,  op.  5;  do., 
op.  7;  1st  symphony,  in  G  m..  The  Nation's 
Mourning,  op.  X:  symphonic  poem  Tartarus^ 
op.  11;  2d  symphony,  in  C,  op.  12;  Hamkt, 
psychic  sketch  m  C,  op.  14  [publ.j;  Scherso* 
rugue  for  small  orch.,  op.  15;— For  pp.: 
Concerto  in  D  m.,  op.  10;  12  Concert  Prt- 
ludes  and  Fugues  (m  all  the  difT.  cpts.); 
numerous  stutlies  an«l  charact.  pieces  [several 
are  publ.];  16  pes.  for  pf.  4  hands  [9  publ.);— 
FoK  OKGAN  [all  publ.]:  Fantasia,  12  Grand 
Preludes  and  Fugues  (masterpieces  of  contr. 
ingenuity;  6  single,  4  doUDK.  1  triple,  I 
quadruple);  6  Short  Preludes  and  Fugues; 
o  symphonic  Preludes  and  Fugues;  a  sonata 
in  A  m.,  op.  42;  a  symph.  poem,  Life,  op. 
SO;  3  melodic  pieces; — a  scmata.  op.  1.1.  for 
pf.  w.  'cello  (publ.l;  sonata,  op.  21,  for  pf. 
and  \iolin;  Salve  rrf^ina,  w.  vln.  and  org. 
ad  lib.;  several  songs  and  anthems;  also  ft 
Text-book  on  Harmony  (.New  York). 

Nidiotls,  Agnes,  distinguIsAied  concert- 
soprano;  b.  Cheltenham,  July  14,  1877, 
She  began  her  musical  studies  (vln.  and 
singing)  while  a  pupil  in  the  Bedford  High 
SchooL  Winning  a  scholarship,  she  ent. 
the  R.  C.  M.  in  l8W,  where  she  st.  singing 
with  Visetti  until  19(K):  after  that  she  still 
took  some  lessons  from  John  .Acton  in  Man- 
chester. She  made  her  ojx?ratic  debut  at 
the  Lyceum  Tb.,  Nov.  20.  1895,  as  Dido 
(in  a  revival  of  PurceH's  opera),  and  also 
sang  .^nne  Page  in  the  English  premiere  of 
Verdi's  Fal staff  (Dec.  11,  1896);  concert 
debut  at  the  Gloucester  F"est.,  1897.  In  spite 
of  her  success  she  continued  her  r^ular 
studies,  postponing  the  real  beginning  of 
her  profcssion.il  rant  r  iinti!  \!,iy  14,  1901, 
when  she  s^mg  the  HcvMLan  in  Hansel  und 
Crete!  at  Cov.  Garden;  from  1904-8  she  sang 
there  ever>'  season  (Donna  Elvira,  Micaela, 
IWarguerite,  VVoglinde,  etc.);  has  also  toured 
South  .Africa  and  .Australia  with  the  (Juin- 
laii  company.   But  her  greatest  triumphs  she 
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achieved  in  oratorio  and  concert,  appearing 
at  the  principal  English  festivals  and  the 
large  orchl.  concerts  in  London  and  Manches- 
ter. In  1004  she  made  a  sii<  ri  >>fiil  lom  of  the 
U.  S.  On  July  15,  1904,  she  married  the 
oompoMT  Hamutoii  Harty. 

Nichols,  Marie,  violinist  ;  b.  Chicago,  Oct. 
16,  1879.  Pupil  of  Emil  Mollenhauer  in 
Boston  till  1892;  then  studied  with  Halir 
(Berlin)  and  Dchroux  f  fan's).  Debut  at  the 
old  Boston  Music  Hail,  Nov.  12,  1899, 
playing  Lalo's  Symphonic  esfxignoh-  with 
the  Boston  Festival  Orch.;  also  toured  .South 
and  West;  abroad  she  has  played  success- 
fully with  the  Berlin  Philharm.  Orch.,  the 
London  Queen's  Hall  Orch.  under  H.  J. 
Wood  (Bruch's  Serenade,  op.  5;  Miss  Nichols 
was  the  first  lady  to  play  this  work  in  public); 
also  in  Paris.  Tour  of  the  United  States 
1903t4;  since  then  living  in  Boston  as 
concert-violiniflt  (aolotst  with  the  large 
orchestras). 

Nicod^,  Jean-Louis,  gifted  pianist  and 
comp.;  b.  Jerczik,  n.  Posen,  Aug.  12,  1853. 
Taught  by  his  father,  and  the  organist 
Hartk^;  ent.  KuUak's  Akad.  der  Tonkunst, 
Berlin,  1869  ((Kullak.  pf.;  WOerst,  hann.; 
-  Kiel,  cpt.  and  comp  ).  Dwelt  for  some  years 
in  Berlin  as  a  leaclier  and  pianist;  won  re- 
nown 1)11  a  concert-tour  (liS7X)  with  Mme. 
Artot  through  Galicia  and  Rumania;  1878  85, 
pf. -teacher  at  Dresden  Cons.;  till  1888,  cond. 
of  the  Philhann.  Concerts;  establ.  the 
'Nicodc  Concerts'  in  189.S,  and,  in  order  to 
enlarge  their  scope  by  the  production  of 
larger  choral  wf>rks  (chiefly  those  seldom 
heard),  formed  ilu  'N.  Chonis'  in  1896.  In 
1900  he  abandoned  these  concerts,  retired 
to  Langebriick,  n.  Dresden,  and  devote<l 
hiin^t]f  to  comp.,  with  only  occasional 
appearances  (by  invitation)  as  cond.  of  his 
own  works.  In  1897,  temporary  cond,  of 
Leipzig  'Riedel-V^erein,'  succ.  Kretzschmar. 
— Works:  Four  symphonic  poems:  Maria 
Stuart,  op.  4;  Die  J.ti^il  lui.h  dent  Gliick,  op. 
11;  Das  Meer  (witli  solo,  ni.  ch.  and  org.), 
op.  31;  Gloria,  op.  34;  Italitnische  Volks- 
tinte  Mild  Liedrr,  op.  JubUaumsmarsch, 
op.  20;  Faschingsbilder,  op.  24;  Sinfonische 
Varialionen,  op.  27;  2  pieces  for  string- 
orch.  with  2  olxies  and  2  horns,  op. 
32;  symphonic  ^mir  for  small  orch.,  op.  1/; 
R&mante  for  vl.  and  on  It ,  o|>.  14;  Erbarme»t 
hymn  for  alto  w.  orch  ,  oi>  33;  2  sonatas  for 
'cello  and  pf.,  op.  23,  25.  l  or  pf.  solo:  V'ar.s. 
and  fugue,  op.  18;  Sonata  in  F  m.,  op.  19; 
EtH  laOesUben  (cycle  of  10  pes.),  op.  22; 
minor  pes.  For  pf.  4  hands:  Op.  7, 10»  16, 26, 
29  {Buaer  aus  itm  SUden;  also  arr.  for  orch.); 
songs  'op.  30,  Dcm  Amh-nJcfn  an  Amaratttha 
Icyclc  of  8  songs]). — Cf.  Th.  Schafcr,  /.-L. 
N.  Ein  Versuck  kritiuher  Wurdigung  und 
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Erlduterung  seines  Schaffens  (Berlin,  1907); 
O.  Taubmann,  J.-L.  N.,  in  '  Monograph ien 
moderner  Musiker'  (vol.  iii,  Leipzig,  1909). 

Ni'colal,  Otto,  Gfifted  opera-comp.;  b. 

Ktinigsberg,  June  9.  1810;  d.  Berlin,  May  11. 
1849.  A  pf.-pupil  of  his  father,  a  singing- 
te^achcr,  he  escaped  from  parental  tyranny 
at  the  age  of  16,  and  found  a  protector  in 
Justizrat  Adler  of  Stargard,  who  sent  him 
to  Berlin  in  1827  to  study  under  Zclter  and 
Klein.  He  had  deveioijed  e.xcellent  ability 
as  a  teacher,  when  the  Prussian  ambassador 
at  Rome,  von  Bunscn,  app.  him  (1833)  or- 
ganist of  the  embassy  chai)el  at  Romei 
wliere  he  also  studied  the  old  Italian  master^ 
under  Baini.  Going  to  Vienna  in  1837,  he 
was  Kapellm.  at  the  IvJirnthnerthur  I  h.  till 
Oct.,  1838,.  when  he  returned  to  Rome,  and 
launched  out  on  the  smooth  sea  of  Italian 
opera-composition.  He  had  great  vos^ne, 
partly  in  consequence  of  his  Italian- looking 
patronymic,  bringing  out  Rosmonda  d'ln- 
ghilterra  (Turin,  1838;  at  Trieste,  1839,  as 
Enrico  II),  II  Templario  [after  'Ivanhoe*! 
(Turin,  1840;  at  Naples  as  Teodosia;  at 
Vienna  as  Der  Templer),  Odoardo  e  GUdippe 
(Turin,  1841),  and  //  Prostritlo  (Milan,  1841; 
in  Vienna  as  Die  llnnikchr  des  Verbannien). 
Succetxiing  Kriui/<  r  as  court  Kapellm.  at 
Vienna,  1841-7,  he  founded  the  Philharmonic 
Soc.  in  1842;  also  brought  out  his  Templer 
and  Die  Ihtinkchr  (see  al)ove).  He  began 
to  compt)se  Uie  lustigen  Weiber  von  Windsor, 
the  opera  on  which  his  fame  rests,  in  Vienna; 
but  was  called  to  Berlin  (1847)  as  KapeUm. 
of  the  opera  and  of  the  newly  establ.  TDom- 
chor.'  His  last-mentioned  o(Kra,  (in  Engli.sh 
The  Merry  Wives  of  Windsor,)  came  out  at 
Berlin,  Mar.  9,  1849,  only  two  months  before 
his  death  by  a  stroke  of  apoplexy. — N.'s  other 
works  are  a  mass  (dedicated  1843  to  Fr. 
Wilhelm  IV),  a  Fcsti\al  Overture  on  Ein' 
fesle  Burg  (1844),  a  pf. -concerto,  and  other 
pf. -pieces;  2  symphonies;  a  str. -quartet;  a 
cello-sonata;  a  requiem;  and  a  Te  Detim; 
songs  (op.  6,  16),  and  part-son^. — Bibli- 
ography: H.  NIendel,  Otto  Nuolai:  n'nc 
Biographie  (Berlin,  1868);  G.  R.  Kruse, 
O.  N.  Ein  Kiinstlerleben  (ib.,  1911);  B. 
Schroeder,  O.  N.'s  TagebUcher,  nebsi  Uogra^ 
Ergdnzungen  (Leipzig,  1892);  0.  N's  Brufg 
aus  den  Jahmt  f832~4fi,  in  the  'Deutsche 
Rundsch.iu'  ijan..  1897);  G.  R.  Kruse,  O. 
N.  tils  .Svmf>lu<ntkfr,  in  the  'Allg.  M.-Ztg.* 
(1908):  id.,  O.  N.'s  ilalienische  Opem.  m 
•Sbd.  Int.  .M.-G.'  (xii,  2;  1911); Id.,  O.  JV.'< 
musikalisc he  Aufsdtze  (Ratisbon,  1913). 

Ni'colal,  WlUem  Frederik  Gerard,  b. 
Lcyden,  Nov.  20,  1829;  d.  The  Hague,  Apr. 

25,  18%.  Ptipi!  (18  JO)  of  I.eip/ig  Cons. 
(Nloscheles,  Hauptmann,  Richler.  Rietz),  and 
of  Joh.  Schneider  at  Dresden  (otg.);  1852, 
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prof,  of  org.,  pf.,  and  harm,  at  itu  K.  Music- 
school  at  The  Hague,  Ix-coming  Director  on 
Liiljtck's  death  (1865).  A  musician  of 
modern  ti'iHliiu\  ,  he  rnatk'  his  mark  as  a 
conductor  and  composer.  For  25  years  he 
was  editor-in-chief  uf  the  'Cicilia.'  In  1892 
ht  was  created  ofHcer  of  the  i^aris  Acad^mie. 
— Works:  Oratorio  Bonifacim;  Schiller's 
Song  of  the  Bell,  for  soli,  ch.  and  orch.; 
cantata  The  Swedish  Nightingale  (pro<l.  Dec. 
1.  1880,  on  the  25th  anniversary  of  Jenny 
Lind's  endowment  of  the  Musicians'  Pensioa- 
Fund  at  The  Ha^'uc) ;  cantata  JtAvtVs  Wraak 
(Jehovah's  WVuh;  Utrwht,  1892);  cantata 
Uatuke  van  Geider;  a  symphony,  and  several 
overtures,  songs,  etc 

Nicole,  Louis,  h.  Crncva,  Feb.  25,  1863. 
Pupil  of  the  Leipzig  Cons.,  and  of  Litolff  in 
Paris.  Went  to  Athens  in  18W),  when-  he 
lived  several  years,  lecturing  on  the  hist,  of 
music  at  the  Cons,  there;  also  brought  out 
an  opera,  Fiaiur  dc  C/<J»r<r  (1893),  and  made 
an  arran^rnieni  of  the  fir^t  hymn  to  Apollo 
(discovered  at  Delphi,  1893);  now  (1917) 
living  in  London.  Has  also  written  a  symph. 
poem.  Edelweiss;  a  choral  symphonv.  La 
BalailU  du  Lcntan;  a  Stah.it  M.i'ter;  Psaim  148 
for  ch.  and  org.;  vl.-pcb.;  pf.-pcs. 

NlooU'nl,  stige-name  of  ftimmt  Nicolas, 

dramatic  tenor;  b.  St.-Malo,  France,  Feb.  23, 
1834;  d.  Pau.  Jan.  19,  1898.  Pupil  of  Paris 
Cons.,  taking  a  second  accessit  for  comic 
opera  in  1856:  made  his  dibut  in  July,  1857, 
in  Ha1fv3ir's  Meusquelaires  de  la  Reine,  at 
the  Opi'ra-Comiquc,  where  he  was  eng.  till 
1859;  thin  went  to  Italy,  and  sjing  as  'Xico- 
Hni'  witli  fair  success.  From  1862-70  he 
sang  at  the  Salle  Vcntadour,  Paris,  visiting 
London  in  1866  (St.  James's  Hall.  May  21). 
In  1871  he  sang  in  o|)rra  at  Dniry  Lane; 
from  1872  for  several  vtars  at  Covent 
(harden.  After  starring  tours  with  Adelina 
Patti,  he  married  her,  on  Aug.  10,  1886. 
His  best  rAles  were  Lohengrin,  Faust,  and 
Radames. 

NIcoH'nl  (or  Niccoliai),  Giuseppe,  b. 
Piacenza,  Jan.  29,  1762;  d.  there  Dec.  18, 
1842.  Pu|)il  of  Insanguine  at  the  Cons,  di 
San  Onofrio,  Naples,  which  he  left  in  1792, 
and  ill  17*).^  [trod,  lii^  first  oixra,  Famiglia 
stravagante,  at  Parma,  which  was  followtfl 
by  some  60  othen,  written  for  Venice,  M  ilan, 
Bergamo,  Piacenza,  Genoa,  Rome,  etc.  Even 
after  his  apixiintment  as  maestro  of  Piacenza 
Cath.  in  1819,  he  broiii;ht  out  half  a  dozt-n 
dramatic  works,  but  not  so  successfully  as 
before;  he  devoted  himself  principally,  how- 
ever, to  sacrefl  composition  (7  oratorios,  10 
masses,  2  requiems,  3  Miserere,'  2  De  prf)- 
fundi.s,  6  litaiiios,  100  ps.vlrns,  rant  it, i^  . 
Also  wrote  sonatas  for  pf.;  string-quariets; 
arias  and  canxonets  (3  colls.). — See  Q.-Lex. 


Nicolft.  See  Isouakd. 
Niecks  [nilu],  Frederick  [Friedrich],  b. 

Diisseldorf,  Fdb.  3,  1845.  St.  the  violin 
under  Langhans,  Grilnewald,  and  Auer,  and 
pf.  and  comp.  with  I.  Tausch;  debut  (as 
vinst.)  at  DOsseldorf  in  1857;  until  1867  he 

was  a  member  of  the  orch.  there,  the  last 
years  as  Konzertmeister;  in  1868,  organist 
at  Dumfries,  Scotland,  and  viola-player  in  a 
quartet  with  A.  C.  Mackenzie.  After  2 
tenns  in  Leipzig  Univ.  (1877),  and  travels  in 
Italy,  he  won  a  position  in  London  as  critic 
for  the  'Monthly  Mus.  Record'  and  'Mus. 
Times';  in  1891,  app.  Reid  Ptaf.  of  music 
in  £dinbuiEh  Univ.  (his  inaugural  lecture 
on  Uus.  Eawcatim  and  Ctdture  was  publ.). 
There  his  duties  inrhukd  practical  instruction 
in  the  various  branches  of  mus.  coiiip., 
lecturing,  and  the  direction  of  not  less  than 
4  historical  concerts  every  winter.  Although 
the  Reid  professorship  had  been  founded  in 
1839,  no  practical  results  were  shown  until 
iN.'s  appointment  (see  Ri-;iD,  John).  In 
1901  N.  founded  the  Mus.  Education  Soc. 
He  was  made  Mus.  Doc.  (hon.  c.)  by  Dublin 
Univ.  in  1898;  LL.D.  by  Edinburgh  Univ. 
Since  his  retirement  in  1914  he  has  l)een 
living  in  F",dinburgh.  By  his  lectures  and 
literary  work  he  has  risen  to  a  high  ])laci- 
in  musical  circles. — Works:  Dictionary  oj 
Musifal  Terms  <lst  and  2d  eds.  18iB4): 
Frederic  Chopin  as  a  Man  tivd  a  Musician 
(1888;  ("icrmaii  ed.  1889;  an  iin|)atli,d  and 
\  aiuable  work  I ;  a  rnonoi;raph  on  the  history 
of  the  arcident.ds,  The  Flat,  Sharp,  and 
Salural  (I8')0;  in  'Procee<lings  of  the  Mus. 
Assoc.');  The  Two  Keys  to  the  Theory  and 
Practice  of  Harmony  (1903;  ib.);  Program 
Music  in  the  Last  Four  Cfutnries  (1907). 

Nie'den,  zur.    Sec  Zt  k  \iKt)KN 

NIe'dermeyer,  Louis,  b.  Nyon,  Switzer- 
land, April  27,1802;  d.  Paris,  Mar.  14.  1861. 
Pupil  in  Vienna  of  Moschelts  fpf.)  and 
Forster  (comp.);  in  1819,  of  Fioravanti  in 
Rome,  and  /ingarelli  in  Naples,  where  he 
was  intimate  with  Rossini,  and  prod,  the 
opera  11  Rea  per  amare  (1821);  lived  m  Geneva 
as  an  admired  song-composer;  and  settletl 
in  Paris  in  1823.  Brought  out  4  unsuccessful 
operas  (La  Casa  net  bosco,  Th.  Italien,  1828; 
Stradella.  0|>era,  1837;  Maria  Stuart,  Opera, 
1844:  and  La  Frimrfe,  Op^  1853).  He  then 
bent  his  energies  to  sacred  composition,  and 
reorganized  Choron's  institute  for  church- 
music  as  the  'ficolc  Nicd  erincNcr,'  now  a 
flourishing  institution  with  t;o\  crnnient  sub- 
vention; he  also  foundi<l  wjili  d'Ortigue)  a 
journal  for  church-music,  '1^  Maitrisu';  and 
publ.  with  him  a  MHhode  ^accompaznement 
du  fyJ,un-chanl  (1856;  2d  itl.  ISTOK  Mis 
masses,  motets,  hymns,  etc.,  were  well 
received;  his  romances  (£<  lae;  Lt  toir;  La 


651 


Digitized  by  Google 


NIELSEN— NIEMANN 


mer;  Vaviemne;  etc.)  are  widely  known;  he 
also  publ.  orgaii'preiudcs.  pi.-pieccs,  etc. 
I '  is  bust  in  bronze  is  in  the  foyer  01  the  Grand 

Opira. — Cf.  A,  Ni«flcrnieyer,  L.  N.  Son 
a-u  vrc  et  son  hole  (Paris,  n.  d.) ;  Anon.,  Vie  d  un 
c  tm^osiieur  modemt  (tt).,  1893;  with  preface 
by  Saint-Sai-ns). 

Nieben,  Alice,  operatic  b<j|)rai)n;  l)<)rn 
Nahhville,  Tenn.,  1876.  Pupil  of  Ida  V.ilci  i^.i 
ia  San  Francisco.  Dibut  with  the  Burton 
Stanley  Opera  Co.  as  Yum-Yum  {The  Mikado) 
in  ();ikl,,n<l,  Cal..  ISQ.^  from  1896-8  she  was 
tlu"  Icailing  lady  of  tiie  famous  Btjstonians; 
18V8-1W1,  the  star  of  her  own  li^ht  oyn  r.i 
company.  While  sinKing  in  1  he  Fortune 
Tetter  in  London,  Henry  Russel,  later  dir. 
of  the  Boston  Opera  ("o.,  heard  her,  and  ufxm 
his  advice  she  went  for  further  .study  to 
Rome;  debut  as  a  grand  opera  singer  at  the 
Bellini  Th.  in  Naples,  Dec.  6,  1903,  as  Mar- 
guerite; sang  at  Cov.  Garden  1904-6;  toured 
the  U.  S.  as  member  of  the  San  Carlo  Openi 
Co.,  1906-9;  member  of  the  Boston  Opera 
Co.,  I'XO  14,  appearing  with  the  Met- 
ropolitan and  Chicago  companies;  ha»  made 
numerous  concert-tours  (with  Nordica,  R. 
Martin,  etc.).  Her  repertoire  includes  the 
rMen  of  Cio-Cio-San,  Mimi,  C,ilda,  V'ioletta, 
I.ucia,  M.iri;herita  (MffislofelrK  /i  rlina,  Su- 
zmna  {iWosze  di  Figaro),  Marta,  etc.  In 
1K92  she  marrie<l  the  organist  Benjamin  Nent- 
wig  in  Kan^asi  City. 

J  ,    1  Nielsen,  (August)  Carl,  b.  Norrc-Lyn- 

0{X        delse,  Denmark,  June  9,  1865.    Pupil  at  the 
r  X  I         Copenhagen  Cooa.  of  V.  Tofte  (vl.)  and  O. 

i  i    I         Rosenhoff  (comp.);  won  the  Ancker  stipend, 

C (l^jg  and  s|K'nt  a  year  studvinj;  in  Paris  and  Italy; 
Oft^>'*^*^X"189()-19<).S,  vinst.  in  the  court  orch.  in  Copen- 
I         «  hagen   1<X)8-14.  Hofkapellni.:  since  1914  dir. 

of  the  Cons.  Has  appeared  frequently  as 
visiting  cond.  (Amsterdam,  Berlin,  [Dresden, 
Helsingfors,  Stockholm,  etr.^  Knight  of 
Danebrog;  member  of  the  R.  Acad,  in 
Stockholm. — Works:  The  operas  Saul  and 
David  (Copenhagen,  1902)  and  Maskerade 
(ib.,  1906);  op.  12,  Hymnus  Amoris  for  soil, 
ch.  and  orch.;  4  symphonit"^  'o]>,  7,  G  m.; 
op.  16,  De  fire  TcnifxTunitntt'r;  Sinfonia 
esfxinsiva;  L' Inestinguihile\ :  op.  1,  Suite  for 
str.-orch.;  op.  8,  Symphonische  Suite;  op. 
17,  Hdios,  overture;  3  str.>quartets  (op.  5, 
F  ni.;  o()  n.  r'r  111  :  np.  14,  K>);  op.  2,  Rlh 
manzc  fur  n  1.  ami  urdi.;  pf.-pcs. ;  songs. 

Nielsen,  I.udolf,  b.  Norre-Tvede,  Den- 
mark, Jan.  29,  IK76.  Pupil  at  the  CojH-nhagen 
Cons,  of  V.  Tofte  (vl.).  A.  Orth  (pf.).  Bon- 
<lesc-n  (harm  ),  O.  Mailing  and  F.  P.  K. 
Hartuiann  (romp.);  during  the  winter  of 
PHJ.?— t  at  the  Leipzig  Cons.;  as  winner  of 
the  Ancker  stipend  travelled  in  1907  in 
Gerniany.  .Austria  and  Italy.  From  1897- 
1907  soto  viola  and  aagt.<oaA,  of  the  Ttvoli 


Orch.,  an:I  \  iol  i  of  the  Rjorx  ig  Quartet; 
since  then  living  in  Cofx^nhagen  as  teacher 
and  composer. — Works:    3  Symphonies  (op. 

B  m  ;  op  1'),  K:  np.  M,  C);  op.  2,  Rafnar 
Lodbro}^,  sympli.  jHum;  op.  6,  Sommernals- 
slevmin^,  svniph.  picture;  o])  7,  In  .\f rmDrnim, 
symph.  mood-picture;  op.  8,  Fra  Bjaergene 
(From  the  Mountains;  s^mph.  suite);  on. 
1^,  Concert-overture  in  C;  op.  35,  Babeis- 
taarnt-l  (The  Tower  of  Bal>el),  symph.  poem 
w.  soli,  cii)iil)le  ch.,  and  bra.<vs-band  at  distance; 
op.  9,  Berceuse  f.  vl.  and  orch.;  op.  11, 
Romanae  f.  vcl.  and  orch.;  op.  20,  do.  for  vl. 
and  orch.;  op.  14,  St.  Hans,  f.  bar.  solo, 
ch.  and  orch.;  op.  31.  Herbstabend,  recitation 
w.  orch.;  2  str.-nuartets  foj).  1,  .■\;  op.  5, 
C  m.) ;  the  operas  IsabeUa  (1  act;  Copenhagen, 
1915)  and  Vkftt  (The  Chxlc;  3  acts;  not  yet 
prod.);  pf.-pcs.;  choruses;  songs. 

Nle'nuuin,  Albert,  renowned  dram,  tenor;  ^ 
b.  Endeben,  n.  Magdeburg,  Jan.  15,  1831; 
d.  BerHn,  F^b*-*^  l**!?.  Endowed  with  a 
gfxxJ  natural  voire,  he  apjK*ared  at  Dessau'-^ 
(1849)  in  minor  roles,  and  sang  in  the 
chorus;  he  was  then  taken  in  hand  by  F. 
Schneider  and  the  baritone  Nusch;  after 
thi.s  training  he  sang  at  Hanover,  then  went 
to  study  under  Uuprez  at  Paris.  s,in(j  with 
goo<.l  fortune  at  Halle  and  other  Inuti-^,  ind 
was  eng.  at  Hanover  as  dram,  tenor  1860-6; 
from  then,  until  his  retirement  in  1889,  at 
the  court  f)p<ra  in  Berlin.  Wagner  eng. 
him  to  creau  the  roles  of  Tannhiiuser  at 
Paris,  1861,  ami  Sii  v;niund  at  Bayreuth,*1876. 
During  the  season  of  1886-8  he  was  a  member 
of  the  M.  O.  H.,  making  his  debut  as  Sieg- 
mund  (Nov.  10,  1886);  there  he  created  at 
the  Amer.  premieres  the  r61e.<«  of  Tristan 
(Dec.  1.  1886)  and  Siegfried  in  CcHerilim- 
merung  (Ian.  25,  1888).  ^  Although  he  was 
then  no  longer  in  his  prime,  anrl  his  voice 
was  worn,  he  made  a  tremendous'impcessioii* 
for  'he  took  possession  of  the  stage  like  an 
elemental  f-nit  ';  after  more  than  a  (juarrir 
of  a  century  his  marvelous  impersonation 
of  the  W^agner  heroes  b  not  yet  forgotten, 
and  his  name  is  tMfi|MTabj|y  linked  with 
those  of  SeidI,  Lehmann,  Brandt,  Alvary 
and  Fist  her  for  winning  the  cause  of  Wagner 
in  America.  Alxjve  all,  he  was  a  grand  actor, 
while  his  singing  was  remarkable  for  distinct 
enundatioo  ian«f  intense  emotionaiitVi  rather 
tbin  sensuous  beauty. — Cf.  R.  stemfeM, 
A.  N.  Eine  Monographic  (Berlin.  1904). 

Nie'mann,  Rudolf  (Friedrich),  b.  Wcs- 

selburen.  Holstein.  Dec.  4,  1838;  d.  Wies- 
baden, .May  3.  IS'JS.  Pupil  at  Leipzig  Cons. 
(1853-61  of  Moscheles,  Plaidy,  and  Rietz; 
then  at  the  Paris  Cons,  of  Marmontel  (pf.) 
and  Halevv  (comp.);  later  of  Bttkiw  and 
Kiel  at  Berlin.  As  accompanist  to  Wiihdmi 
he  toured  Gennany,  Russia,  and  Ens^aiM 
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the  contralto  quality.  On  Aug.  5,  1B97,  she 
married  W.  E.  Stone  of  London. 

Nlc'tsadie»  Priedrlch,  the  philosopher; 
b.  Rocken,  n.  LOtzen,  Oct.  15,  1844;  d. 
Weimar,  Aug.  25,  1900.  Prof,  of  classical 
philolo^M,-  at  the  Univ.  of  Base!  79, 
retiring  on  account  of  immind  eyesight. 
At  first  a  warm  partisan  of  Wagner,  he  publ. 
Die  Geburt  <Ur  TragodU  atis  dent  Geiste  der 
Afusik  (1872;  2d  ed.  1874),  and  Rkhard 
Warner  in  Bayreuth  (1876);  the  first, 


5 


(187.V7):  lived  for  years  in  Hamburg;  from 
188  ^  at  Wi(  sh.uien.  Piano-pieces  (Gavotte, 
Op.  IH  ',  a  \'ioiin-sonata,  opb  18,  and  aonss, 
arc  his  chief  works. 

NIe'mann,  Waiter,  son  of  prccedinij; 
b.  Hamburg,  Oct.  10,  1876.  Pupil  of  his 
father,  and  of  Humperdinck  (1897);  1898- 
1901  at  the  Leipzig  Cons,  of  Rdnecke  and 

von  Bose,  and  at  the  Uni\  of  Riemann  and 
Kretzschmar  (musicol.);  Dr.  phU.  in  1901, 

with  the  dissertation  Die  abweichende  Bedeu-         ,.  .  . 

tenr  ier  Ugaiuren  in  der  Mauttraithearie  der  penally,  is  fantastic  m  its  enthusiasm.  In 
Zetfiw/o*.<feGaftoiw«i;!90*-«.  editor  of     Der  F.UI      agner  and   N.  contra  Wagner 

  (both  1888)  and  CotMendammermu  (1889) 

he  as  sharply  oppoaes  the  former  demigod; 
later  his  iiUelltct  became  wholly  unbalance<l. 
His  unique  philosophical  writings  contain 
much  to  interest  musicians.  N.  was  also  a 
trained  muaidan;  he  pubL  17  •onga  (1864) 
and  An  das  Leben  for  di.  and  orch.  (1887); 
in  MS.  are  pf.-pcs.  (2  and  4  hands)  and  songs. 
— Bibliography:  E.  Forster- Nietzsche,  Das 
Leben  F.  N.'s  (2  vols.,  Leipzig.  1895-1904; 
EngL  tr.  (condenMdl,  N.  Y.,  1912-15);  J. 
Zeitler,  N.*s  Astkdik  (Leipzig,  1900);  P. 
l.asserre,  Les  idees  de  N.  sur  la  musique. 
La  piriode  wagnhienne  \l871-6\  (Paris, 
1907);  E.  Eckertz,  jV.  als  Kunsller  (Munich, 
1910);  H.  Bilart,  F.  N.'s  FreundsckaStstror 
godie  mU  R.  Woitier  (Dresden,  1912).  See 
also  F.  N.'s  gesammelte  Brief e  (Berlin,  1900- 
1908;  vol.  iii,  2  contains  letters  to  Bulow, 
H.  von  Senger  and  M.  von  Meysenbug;  vol. 
iv,  letters  to  P.  Gast)  and  H.  Daffner's 


'Neue  Zcitschrift  fiir  Musik.'  in  Leipzig; 
1906-7,  teacher  at  the  Hamburg  C  ons.;  since 
then  living  again  in  Leipzig  as  writer  and 
critic  of  the  'Noieste  Nachnchten.'  Besides 
a  serenade  for  str.-orch.,  Rheiniseiie  NaeU- 
musik,  he  has  written  interesting  pf.-pcs.: 
op.  9,  Uolsteinische  Idyllen;  op.  20,  25, 
Variations;  op.  21,  Sckwanwald  Idyllen;  op. 
23,  Suite;  op.  24,  sonatinas;  op.  26,  Deutsche 
lAitiXer  una  Reigen;  etc.  M  a  writer  he  has 
won  distinction  with  Musik  und  Musiker 
des  19.  Jahrh.  (1905);  Die  Musik  Skandina- 
viens  (1906);  Das  Klavierbuch  (1907;  3d  etl. 
/  1913);  Edvard  Griet  (1908;  with  G.  Schjel- 
.•JA  '***^erup);  Die  nmsHMisdie  Renaissance  des  19. 
Tahrh.  (1911);  Taschenlexikon  fiir  Klamer- 
spicier  (1912;  2d  ed.  1913);  Die  Musik  seit 
R.  Wagner  (191.?).  He  practically  rewrote 
the  4th  cd.  of  Kulkik's  Aslhelik  des  Klavier- 
spiels  (1905):  ed.  Ph.  E.  Bach's  Versuck  uber 


die  wnhre  Art  das  Klavier  zu  spielen  (1906;     "j  "V'^;',  ""••Jli;  T/i  1 

critical  reprint),  and  some  early  works  for     «d.  W  N .  s  Randpossen  MM  BnetS  Camteu 


pf.  and  ornan  in  'Alte  Meister,*  'Meiater- 

werke  deutscher  Tonkunst,'  etc. 

Niessen-Stone,  Matja  von,  concert- 
BOpcano;  b.  Moscow,  Dec.  28,  1870.  At  the 
age  of  6  she  was  taken  by  her  mother  to 
Gcmany,  where  she  was  educated,  first  in 
Weimar,  then  in  Dres<len;  st.  singing  with 
Adolf  Jensen  in  Dresden  (1886  9);  then  in 
Berlin  with  Lilli  Lchmann,  Mme.  Souvestrc- 
Paachalis,  Etelka  Gerster  and  Geo.  Eergus- 
aon;  dibut  in  concert  in  Drnden  (1fim>); 
then  toured  Germany,  Austria,  Hnnt;ary 
and  Russia;  1896-1901,  prof,  of  sim-m^'  at 
the  Imp.  Russ.  Music-School  in  <)(!t>s.i; 
1901-5,  do.  in  Riga.  In  1905  she  sang  in 
Belinnm  and  England;  Amer.  dMnit  in 
recit.i!  in  March,  1906.  During  the  season 
of  190S  <)  hiic  was  a  meml)er  of  the  M.  O.  H., 
making  her  operatic  debut  as  one  of  the 
Valkyrs  (Nov.  18);  later  in  the  season  she 
was  heard  as  Ortrud,  Fricka,  Erda,  Waltraute, 
Branganc,  Magdalene,  Amncris,  Azucena 
and  MMkk\\cn^  (Rigolftio).  Now  (1917) 
living  in  New  V'ork  as  he  id  of  the  vcxal 
dept.  of  the  Inst,  of  Mus.  Art.  She  is  at 
her  best  as  a  Lieder-singer;  her  fine  mezzo- 
•oprano  has  nmethii^  of  the  richness  of 


(Ratisbon,  1912). 

NIft'gli,  Arnold,  b.  Aarbuig,  Switzerland, 
Dec.  20.  1843.   Studied  law  at  Heidelberg, 

Zurich,  and  Berlin.  Since  1875,  secretary 
to  the  town  council  at  Aarau.  A  diligent 
student  of  mus.  history,  he  puM.  in  'Sinini- 
lung  musikalischer  Vortnage'  (Leipzig)  mono- 
graphs on  Chopin,  Schubert,  Faustina  Hasse, 
Gcrtrud  Elisabeth  Mara,  Pa^anini,  and 
MeyerlH;er;  ais43  on  Schumann  and  liaydn  in 
a  coll.  of  lectures  given  in  Switzerland 
(Basel);  a  biography  of  Jensen  for  Reimann's 
'Berflhmte  Musiker'  (1900);  a  biogr.  of 
Schubert  for  Rcclam's  ed.;  several  analyses 
for  the  'Musikfiihrer';  a  valuable  work.  Die 
Schu't'izeriu  he  Mus!k\;/^ft!u  luift:  eine  musik- 
und  kullurgiSchichUichc  6tudie  (1886);  and 
a  Geschichie  dt-s  fudgen&ssischen  S&ngervereins, 
92.  He  is  an  esteemed  contributor  to 
various  nius.  pcriodioils. 

Nikel  [nl'kgl],  Emil,  b.  Sohrau,  Silesia, 
Sept.  12,  1851.  Pupil  d  the  Kirchenmusik- 
schule  in  Ratisbon ;  ordained  to  the  priesthood 
in  1877;  now  (1917)  vice-deacon  at  the  Cath. 
and  prof,  at  the  theol.  seminar^'  in  Breslau; 
R.  Prof,  in  1905;  Monsignore,  190f>:  Dr. 
theol.  (hon.  c,  Univ.  of  Breslau.  1908).  An 


653 


Digitized  by  Google 


NiKISCH--NINI 


excellent  and  prolific  church-composer. — 
Works:  Op.  40,  Ctieitisus  Gebet,  cantata  for 
soli,  doubfe  ch.  and  orch.;  5  masses  (op.  1. 
w.  orch.;  the  others  a  capp.);  2  Requiems; 
op.  3,  TV  Deum  for  ch.  and  orch.;  Psalm  95 
for  male  ch.  and  orch.;  4  Litanies;  alx)ut 
150  offertories  and  motets;  almost  200  hymns, 
etc.  (mostly  a  capp.).  Also  wrote  GesckichU 
gregorianischen  Chorals  (190Sj. 

Nlkltch,  Amalie  (nSe  H«iiMner),  wife  of 

Artur  .N..  b.  (of  German  parents)  Brussels, 
c.  1800;  siing  in  light  oiktus  in  K.issc-1  an<i 
Leipzig;  married  tlu'  famous  conductor  on 
July  1,  1885:  living  in  Leipzig  as  a  teacher 
of  nnging  and  draniatic  interpretation.  Has 
written  music  to  Prinz  Adolar  und  das  Tau- 
sendschonrhen;  the  comedy-oixras  Meine 
Tank,  d<inr  Tuttte  (Berlin,  I'Ml  i;  P.mtr!  in 
der  Liwen^rube  (Hamburg,  1914);  Immer  der 
andere  (Leipzig,  1915).  Also  wrote  the  text 
to  Mraczek's  Abelo   (Breslau,  1915). 

i  ^  ^  Nik'iach,  Artur,  b.  Swnt  Miklos,  Hun* 
VV^«w^•Ara^y.  Oct.  12,  1855.   His  father  was  head- 

J.  L«jH)k  keener    to    Prtnrc    Lichtenstein.  N*. 

altLiukii  the  Vienna  Cons.,  studying  with 
Des.s<)ff  (comp.),  and  Hellmesberger  (violin), 
graduating  in  1874  with  prizes  ios  violin- 
playini;,  and  for  a  string-sextet.  While  still 
a  student  he  had  the  honor  of  playing  among 
the  first  vlns.  (untlcr  W.i^jner's  direction)  at 
the  laying  of  the  corner  stone  of  the  Bay- 
reuth  1  h.  (1872).  He  was  at  first  eng.  as  a 
violinist  in  the  court  orch.  (1874);  then  by 
Angelo  Neumann  in  1878  as  2d  cond.  in  the 
Leipzig  Th.  (he  began  by  conducting'  o(Kretlas 
in  the  Old  Theatre,  without  score),  later  being 
placerl  on  an  equality  with  Seidl  and  Sucher. 
From  1 882-9  he  was  1st  Kapellm.  under  StS- 
gemann's  management;  then  (1889-93)  great- 
ly distinguished  him.self  as  cond.  of  the  Boston 
(Mass.)  Symphony  Orch.  From  KS'M-<'5  he 
was  Director  of  the  Royal  Opera  in  Pest, 
and  conducted  the  Philharmonic  Concerts 
there;  since  1X05,  cond.  of  the  Gewandhaus 
Concerts,  l.eip/ii;,  succeeding  Reinecke,  and 
of  the  Philhann.  Concerts,  Berlin.  Since 
1897  he  has  been  in  c<nistant  demand  as 
visiting  cond.,  and  made  a  number  of  ex- 
tended toun  with  the  Berlin  Philh.  Orch.; 
has  directed  many  of  the  concerts  ol  the 
London  Philh.  Soc.,  and  works  of  Wagner 
and  R.  Strauss  at  Cov.  Garden;  in  1912  he 
tnade  a  tour  of  the  L^.  S.  with  the  entire 
London  Symphony  Orch.  <85  performers). 
From  1902-7  he  was  dir.  of  studies  at  the 
Leipzig  Cons.;  1905-6,  general  dir.  of  the 
Siadlh.;  made  'R.  Prof."  in  1901.  He  is  a 
conductor  of  the  widest  sympathies,  pene» 
t rating  innght,  and  extraordinary  magnetism; 
he  conducts  the  most  intricate  music  without 
score.  He  has  in  .MS.  an  nn  lil  fantasy  on 
themes  from  Neseler's  Trofnp€kr  von  Sak- 


ktngen,  a  symphony,  a  str.-quartet ,  a  vl.- 
sonata,  and  a  cantata  Chrislnaihl.  Cf.  F. 
Pfohl,  A.  N.  als  Mensch  und  als  Kunstler 
(Leipzig,  19(X));  L  Lipaiev,  A.  N.  (Moscow, 
1904;  Russian). 

NIki'ta,  8tagB>name  of  Loulia  MAiflvvt 
NIcholMHi,  dramatic  soprano  and  cokvatun 

singer;  b.  Phil.idephia,  .Aug.  18,  1872.  Pupil 
for  a  time  of  M.  Le  Roy  in  Washington; 
sang  in  various  cities  (Boston,  New  \ork) 
with  a  travelling  opm-troupe,  then  studied 
with  Maurice  Stralcosch  in  Pftris,  and  sang 
in  concerts  in  Germany  with  much  success. 
In  1894  she  was  eng.  at  the  Paris  Opera  as 
'prini.i  donna  soprano.' — Sings  leading  rdles 
in  Lakme,  Filic  du  rigintent,  Manon,  Barbiere, 
Ttaviata,  Piduurs  Je  perles,  Pa^iaeci,  etc. 

Nil'sson,  Christine,  brilliant  st.iKc- 
soprano;  b.  on  the  estate  Sioabcl,  n.  Wexiu, 
Sweden,  Aug.  20,  1843.  Her  te.-ichers  were 
Baroness  Leuhausen,  and  F.  Berwald  at 
Stockholm;  with  him  she  continued  study  in 
Paris,  and  on  CXrt.  27,  1864,  made  her  debut 
(as  Violetta  in  La  Traviaia)  at  the  Th.- 
Lyrique^  where  she  was  eng.  for  3  yean. 
After  successful  visits  to  London,  she  was 
eng.  1868-70  at  the  Paris  Op^ra;  then  made 
long  tours  with  Strakosch  in  .America  (1870- 
2),  and  sang  in  the  principal  Continental 
cities.  In  1872  she  married  .Auguste  Rou- 
saud  (d.  1882) J  her  second  hustiand  (1887) 
was  the  Spanish  count  Angel  Vatlejo  y 
Miranda  (u.  1902).  She  revisited  .America 
in  the  winters  of  1873,  '74,  and  '84.  At 
London  she  created  Edith  in  Balfe's  Talis- 
mano  (1874),  Elsa  in  Lokemtrin  (1875),  and 
Margherita  and  Elena  in  MefistofeU  (1881). 
She  gave  her  farewell  concert  m  London, 
May  11,  1891;  since  then  has  spent  the 
winters  in  I'aris  and  on  the  RiN  iera,  and  the 
summers  in  her  native  land.  Her  voice  was 
not  powerful,  hut  sweet,  brilliant,  and  even; 
com|K)ss  from  ^-d^.  She  excelled  as  Mar- 
guerite  and  -Mignon. 

Nin,  Joaqufn,  b.  Havana,  Cuba,  Sept. 
29,  1859.  St.  pf.  with  Carlos  Vidiella  in 
Barcelona,  and  M.  Moszkowski  in  Paris; 
comp.  with  d'In<ly  at  the  S  hola  Cantorum. 
H.1S  made  several  successful  pianist ic  tours 
of  Europe;  especially  fine  as  an  interpreter 
of  early  pL-music,  for  the  performance  of 
which  he  earnestly  endeavors  to  revive  the 
use  of  the  harpsichord;  1906  S,  [)rof.  at  the 
Schola  Cantorum.  He  has  written  Pour 
rArt(l9W).  Idres  el  Commfntaires  (1912),  and 
Clatrcin  ou  Pianof  (ready  for  publication). 

Nl'ni,  .\lessandro,  b.  Fano,  Romagn.-i, 
Nov.  1,  1805;  d.  Her-aiii  .  I  >  v.  27.  IS80. 
Pupil  of  Palmerini  at  Bologna;  from  1830-7, 
Director  of  the  School  of  ^inginf;  at  Petio- 
grad;  from  1843,  m.  di  capp  .it  Bergaino 
Cath. — Works:   The  operas  Ida  dtila  Tom 
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(IS37),  La  MarescuiJlad'Ancre  (1839).  Crislina 
di  Svaia  (1840),  .\fargherUa  di  York  (1841), 
Odalisa  (1842),  I'tr/jiww  (184.^).  and  //  Cor- 
saro  flS-l?);  .il^ii  I  hurt  Iviim-'ic  (masses,  re- 
quiems, psalms,  a  fine  Miacrerea  capp.,  etc.). 

Nisard  [ne-zahr'],  Theodore,  pen-name  of 
Abbe  Th6odule-£l^azar-Xavier  Normand, 
b.  Quarcgnon,  n.  Mona,  Jan.  27.  1812;  d. 
Paris.  1887.  Chorister  at  Cambrai,  and  also 
studied  music  in  Douay;  attended  the 
priests'  seminary  at  Tournay;  and  in  1839 
was  app.  director  of  En^hien  Gymnasium, 
occupying  his  leisure  with  the  study  of 
church-music.  In  1842  he  became  2d  chef 
de  chant  and  organist  at  St.-Gcnnain,  Paris; 
but  soon  devoted  himself  ivfiolty  to  literary 
work;  he  discovered  the  Antiphonary  of 
Montpcllier  (ncumes  and  Latin  letter-no- 
tation from  A  to  P).  Of  his  numerous 
books  on  Plain-Chant  tlw  most  important 
are  a  rev.  ed.  of  Jomilhac's  La  science  et  la 
pniliqitc  du  plain-rhnn!  flS47;  w.  l.e  Clercq) 
and  Did.  liturgique,  historique  et  pratique  an 
plain-chant  et  dt  musique  d'eglise  au  nioyen 
4k  tt  dans  ks  temps  motUrnes  (1854;  w. 
d'Ortiguc).  For  complete  list  see  Riehann. 

NlsMn,  ErUca.   Sec  Lib. 

NIs'sen,  Georg  Nlcolaus  iron,  Danish 
Councillor  of  State;  b.  Hadersleben,  Den- 
mark, Jan.  22,  1761;  d.  Salzburg.  Mar.  24, 
1826.  He  married  the  widow  of  Mozart  in 
1809,  and  collected  materials  for  a  biography 
of  M.,  publ.  by  his  widow  in  1828  as  Biograpkte 
W.  A.  Mozarls  nach  Originalbriefen. 

NIs'sen  [Nissen-Saloman],  Henrlette, 

b.  CKiteborg,  Sweden,  Mar.  12.  1819;  d. 
HarzburfT,  Aug.  27,  1879.  Pupil  (1839)  of 
Chopin  (pf.)  and  Manuel  Garcia  (sinking) 
at  Paris.  Debut  at  the  Italian  Opera  as 
Adalgisa  {Norma),  1843,  led  to  immediate 
engagement.  Toured  Italy,  Russia,  Norway, 
Svraden,  and  England  (1845-8);  in  Leipzig 
(1849-50  and  1853)  she  sang  at  most  of  the 
Gewandhaus  Concerts,  and  at  Berlin  rivalled 
Jenny  Lind  in  popularity.  Married  Si^jfricd 
Saloman  in  1850;  after  further  tours,  became 
teadier  of  singing  at  the  Petrograd  Cons. 
(1859),  where  she  remained  till  her  death. — 
Her  Vocal  Method  was  publ.  in  German, 
French,  and  Rusaiaii,  in  1881. 

Noack,  Sylvaln,  violinist;  b.  Rottenlam. 
Aug.  21,  1881.  Pupil  of  A.  Spoor,  and  from 
18^1900  of  Elderling  at  the  Cons,  in  Am- 
sterdam, where  he  graduated  as  winner  of 
the  1st  prize;  was  a  member  of  the  Concert- 
geljouw  Orch..  arul  in  1903  teacher  at  the 
Cons.;  1906,  Konzcrtm.  at  Aix-la-Chapellc; 
since  1908  leader  of  the  2d  violins  of  the 
Boston  Symph.  Orch.,  with  which  he  has 
appeared  repeatedly  as  soloist. 

NoMe,  Thomas  Tardus,  distiiq[ttished 


oiiganist;  b.  Bath.  England,  May  5,  1867. 
From  1884-9  pupil  at  the  ^  C.  M.  of  Sir 
W.  Parratt  (or^.),  Sir  J.  F.  Bridge  (harm., 
rpt.).  and  Sir  C.  V.  Stanford  (comp  ).  Org. 
at  .All  Saints'.  Colchester.  1881-9;  asst. -org. 
at  Trinity  Coll.,  Cambridge.  1890^-2;  org. 
at  Ely  Cath.,  1892-8;  at  Yorlc  Minster.  1898- 
1913;  since  then  org.  and  cboirm.  at  St. 
Thomas's,  New  York.  He  made  a  recital 
tour  of  the  Eastern  States  and  Canada  in 
1913;  gave  recitals  at  the  Panama  Expos,  in 
San  Frandflco^  1915.  In  1898  he  founded  the 
Yorlc  Svmph.  OrcA.,  which  he  cond.  until 
1912;  wttil  the  York  Mus.  Soc.  he  revived 
(after  a  lapse  of  75  years)  the  once  famous 
York  Festivals.— F.  R.  C.  O.;  A.  R.  C.  M.- 
Works:  A  comic  opera  Kiilibegs  (York.  191 1) ; 
Morris  Dance  for  orch.:  Suite  for  vl.  and  orch. 
(MS.);  Ghrui  Domini,  f est.  cantata  for  bar. 
solo,  ch.  and  orch.;  Concerto  in  G  m.  fur 
org.;  Toccata  and  Fugue  in  F  m.  for  do.; 
Solemn  March  in  E  m.  for  do.;  Theme  in 
Dt>  with  vara,  for  do.;  etc.;  anthems,  services, 
and  hymns;  pes.  for  and  pf.;  cboruses; 
songs;  pf.-pcs. 

No'darmanii,  Preben  (Magnus  Chris- 

t!an\  b.  Mjfirring,  Denmark,  J  m  11.  1867. 
Pupil  of  O.  Malhng  iti  Coixiihagen  (1888- 
90);  1899  IW.?,  org.  in  Mahnci;  since  then 
Kapellm.  at  the  Cath.  in  Lund. — Works: 
The  opera  Kdnig  Magnus  (Hamburg,  1898); 
an  ofXTi'tt  i.  Prsfis  Inkngnito  (Co|wnhagcn, 
1909;  publ.  a^.  IHc  J ungjernstadt);  a  second 
opera,  CMn«/«gj  5aga  (not  prod.,  but  publ  ); 
motets;  sacrfxl  and  secular  choruses;  pes. 
for  vl.  and  pf.;  organ-preludes;  etc.  He 
made  a  new  vocal  score  of  Gluck's  Orfeo 
(1906).  Has  publ.  Tragedian  om  Orpkeus 
och  Eur  yd  ire  af  J.  Celsius  (1901)  and  StuHer 
i  svensk  hytnnologi  (1911;  very  valuable). 

No'dnagel,  (Ernst)  Otto,  b.  Dortmund, 

M.iy  16.  1S70;  d.  Berlin,  March  25,  1909. 
While  studying  jurisprudence  in  Heidelberg 
(1888-90),  he  also  st.  music  with  Ph.  Wolf- 
rum;  18<X>-2,  pupil  of  the  KgL  Hochschule 
in  Berlin;  1899-1903,  prof,  of  singing  at 
the  Con.s.,  and  critic-  of  the  'Ostpreussis<he 
Zeitung'  in  Konigsberg.  He  wrote  2  symph. 
poems,  Vom  tapfren  Schneiderlein  (op.  25) 
and  L'Adultera  (op.  30);  Serenade  for  orch., 
op.  4;  Festouvertiire,  op.  10;  several  songs 
w.  orch.  (Neurotika,  op.   16;  Impressinncn, 

a).  18;  Ahschicds^esange,  op.  40);  a  number 
'Lyrische  Rezitative'  (ultra-mod.  songs, 
op.  15,  17,  21,  23).  Besides  a  number  of 
guides  to  modem  operas  (Ingwelde,  ifeloch, 
Pfeifertag.  etc.)  and  analyses  of  Beethoven's 
2d  and  5th  sjmphs.,  he  wrote  Jensctts  von 
Wagner  und  Liszt  (1902).  Stimmhildung  und 
Stoat  (1903).  Aus  dem  Cemerke  (1904);  also 
a  mus.  novel,  KSOu  Blsiuter  (1905). 
Noab,  Ylctorlnab  See  Stoltz. 
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Nohl.  (Karl  Friedrich)  Ludwift,  b.  Iser- 
lohn.  Dec.  5,  18.31;  d.  Heidelberg,  Dec.  16, 
1885.  Studied  jurisprudence  at  Bonn  (1850), 
HcidellxTg,  and  Berlin;  and  entered  the  lecal 
career  against  his  own  desire,  to  please  his 
father.  In  music  he  was  instructed  by  Dehn, 
later  (1857)  by  Kiel,  in  Berlin,  then  having 
embraced  music  as  his  profession.  Lecturer 
at  Heidelberg,  1860;  prof,  extraord.  at 
Munich,  1865-8;  retired  to  Badenweiler  till 
1872,  when  he  settled  in  Heidelberg  as  a 
private  lecturer,  becomim  prof,  in  1880  (the 
Univ.  had  created  him  Dr.  *Wf.  in  1860).— 
\V<)rk>  most  also  in  English):  Beelhmens 
Lebcn  (in  3  vols.,  1864-77);  Briffe  Beet- 
havens  (1865);  Motarls  Brief e  (1865;  2d  ed. 
1877);  Nem  Br^ft  BtethootHS  (1867);  Musi- 
kerbriffe  (1867):  Motarts  Lebm  (1863;  2d  ed. 
1877);  Berthnvrn,  Liszt.  Wa^^^ner  (1874); 
Beethoven  nach  den  Schiiderungen  seiner 
Zeilgenossen  (1880);  R.  Wagners  Bedeuiung 
Jur  dieuatioMite  Ktmst  (1883);  Das  modeme 
Musikdrama  (1884).  For  Redam's  Ed.  he 
MTote  Alli>eme{nf  .\fusik^esrhirhle  and  biopr<!. 
of  Beethoven,  Mozart,  Wagner,  Haydn, 
Weber,  Spohr  and  Liszt. 

Nohr,  Christian  Friedricfi,  h.  Langen- 
salza,  Thuringia.  Oct.  7,  1800;  d.  Meiningen, 
Oct.  5,  1875.  F'upii  of  S[x)hr,  Hauptmann 
and  Unibreit.  After  successful  tours,  Kon- 
zertnieister  (1830)  to  the  Duke  of  Saxe- 
•Mciningen.— Works:  Operas  Der  Alftenhirt 
(Gotha,  1831),  Die  wunderbaren  LiclUer 
((iotha,  18.^3),  Liehfszdul'cr  ( Mrinin:<en, 
1837),  Der  vierjdkrige  Fasten  (Meiningen, 
1851);  oratorios  Martin  Lufkeft  Frauenlob 
and  Helvetia;^  orchestral  pieces,  quintets, 
quartets,  violin-pieces  (many  publ.),  songs. 

No'lopp,  Werner,  b.  Stcndal,  June  5, 
1835;  d.  Magdebucg,  Au^,  12,  1903.  Lived 
as  teacher  in  variotM  cittes;  ivai  pensioned 
in  1882  because  of  an  affection  of  the  eyes 
and  cars,  and  livcrl  there.ifter  in  Magdeburg. 
Com|XJser  of  numerous  in.ile  choruses  which 
enjoyed  great  popularity  (Bre/o^ne  lop.  27] 
and  Deutscher  Sckumr  (op.  67]  w.  onm.). 

Norblln  fnflhr-bl5n'l,  Loula-Plerre-Mar- 
tin,  notefi  cellist;  b.  Warsaw,  Dec.  2,  1781; 
d.  ChAte^u  Connantre,  Mame,  July  14,  1854. 
Pupil  of  Paris  Cons.;  1811-41,  1st  'cello  at 
the  Opera;  1826-46,  'cello-prof,  at  Cons. — 
His  son  BmllA  (1821-1880)  was  alio  a  fine 
'cellist. 

Norden,  N.  Lindsay,  b.  Philadelphia.  Apr. 
24,  1887.  St.  in  .New  York  with  .M.  Spicker, 
F.  W.  Robinson  and  A.  Weld;  then  with  C. 
Kubncr  at  Columbia  Univ.  (Mus.  Bac,  1910; 
A.  M.,  1911);  1905-9,  mus.  dir.  at  St.  Mary's, 
Brooklyn;  1909-17  orgf.  and  choirm.  at 
All  Siiintfi'.  In  1912  he  organized  the  'Aeo- 
lian Choir'  (60  trained  voices),  with  which 
he  has  carried  on  an  active  and  auoceMful 


propaganda  for  Russian  liturgical  music  in 
the  concert-hall.  In  1917  he  suoc.  W.  W. 
Gilchrist  as  cond.  of  the  Metiddsaohn  Club 

of  Phil. I. — Works:  Thanatopis  for  soli,  ch. 
and  orch.;  King  Melmlle,  overture:  church- 
music  (Tc  Deum,  Benedictus.  Jubilate  w. 
orch.);  a  vol.  of  Ckiidrm's  Songs.  Has 
nubl.  also  about  60  a  capp.  sacTBd  choruses 
fn  varirni'^  Russian  composers  (with  Engl, 
words;  most  publ.  for  the  first  time  outside 
of  Russia). 

Nordica,  Lillian  (stage-name  of  Lillian 
Norton),  distinguished  operatic  soprano;  b. 
Farmington,  .Me..  .May  12,  1859;  d.  I^atavia 
Mav  10,  1914.  St.  with  John  O'Neill  and 
in  N.  E.  Cons.,  Boston;  made  her  concert- 
d^but  in  Boston,  1876.  In  1878  she  travelled 
in  Europe  with  Gilmore's  Band,  as  soloist. 
She  then  st.  operatic  rol(  s  with  San  Ciovanni 
in  Milan,  making  her  operatic  debut  on 
April  30, 1879,  at  Brescia  in  La  Traviala,  and 
sang  wiui  success  in  Genoa,  Petrograd  (where 
the  assassination  of  the  Csar  In  1881  cut 
short  her  engagement),  Danzig,  Konigsberg, 
and  Berlin.  On  July  21,  1882, she  made  her 
first  appearance  in  Paris  as  Marguerite  at 
the  Gr.  Op4ra,  and  in  the  same  year  she 
married  Frederick  A.  Gower.  With  him  she 
returned  tn  America  and  made  her  Amer. 
debut  with  Col.  Maplcson's  company  at 
the  Acad,  of  Music  (N.  Y.)  as  Marguerite, 
Nov.  26,  1883.  After  that  season  she  retired 
for  a  time;  in  1885  proceedings  begun  by 
her  for  a  separation  were  suspended  on 
account  of  Mr.  (iower's  mysterious  disap- 
pearance in  a  balloon.  She  did  not  sing  m 
public  a^in  till  1887,  then  appearing  at 
Covent  Garden  Th.,  London.  She  first 
sang  at  the  M.  O.  H.,  \ew  York.  1893, 
when  the  company  included  Melba,  Calve, 
Frames,  the  de  Rcszkes,  Plangon.  In  1894 
she  sang  Elsa  in  Bayreuth,  and  her  em- 
phatic success  in  that  part  caused  her  to 
take  up  thf  greater  Winner  rfllcs.  Mt^r 
careful  .study  wiil>  J.  KrneM-  at  Bayreuth 
she  was  heard  for  the  first  time  as  Isolde 
(to  dc  Reszke's  Tristan)  at  the  M.  O.  H. 
on  Nov.  27,  1895,  scoring  an  overwhelming 
siirress.  From  then  on  she  sang  chiefly 
Warner  role.s.  With  short  intermissions  she 
rein.iiiirtl  at  the  M.  O.  H.  until  1908,  when 
she  be^an  to  make  extendetl  concert-tours 
throuRhout  the  world,  appearing  only  occa- 
sionally in  opera;  in  1910  she  sang  Isolde 
and  Briinnhilde  in  Paris;  in  1912,  Isolde 
with  the  Boston  Opera  Co.  In  1896  she 
married  the  Hungarian  tenor  Zoltan  Doeme, 
from  whom  she  was  divorced  in  1904;  on 
July  30,  1909,  she  married  the  banker  George 
W.  Young  in  London.  N.  possessed  a 
gliiriou-  voice,  whirh  she  usl<1  with  (onsum- 
mate  art;  it  was  rather  as  a  singer  than  as 
an  actress  that  she  achieved  her  eminence. 
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Nordquist,  (Johan)  Conrad,  b.  VSners- 
borg,  Sweden,  Apr.  11,  1840.  Pupil  of  the 
Mtts.  Acad,  in  Stockholm  (.1856);  joined  the 
court  orch.  in  1859  as  viola-player;  1864, 
r^Riental  bandnuster;  1876,  chorus-master 
at  the  R.  Opera:  1879,  2d  Kapellm.;  1885, 
Ist  Kapellm.  l  Hofkapellm.);  1888-92,  general 
dir.  Differences  with  the  singers  led  to  his 
iceignation,  but  popular  demand  brought 
about  his  reinatatement  in  1897.  From 
1870  2,  and  again  from  1880-1900,  he  was 
prof,  of  harm,  at  the  Cons.;  in  1875,  org.  at 
the  Storkyrka.  In  1908  he  practically  re- 
tired, retaining  only  the  ensemble  classes 
and  conductorship  of  the  pupils'  orch.  at 
the  Cons.  He  was  one  of  the  most  distin- 
guished of  Scandinavian  conductors.  He 
wrott'  a  funeral  march  for  the  obsetjuies  of 
Charles  XV  (1872)  and  a  fest.  march  for  the 
golden  wedding  of  Oscar  II  (1897),  besides 
pf.  pcs.  and  sonjjs. 

Nord'raak,  Rikard,  the  composer  of  the 
Norwegian  national  hymn,  Ja,  vi  elsker;  b. 

Christ iaiiia.  June  12,  1842:  d.  Berlin,  Mar. 
20,  1876.  I'upil  of  Kiel  and  Kullak;  composer 
of  strong  Scandinavian  tendency  (cf.  (  ikiEc). 
— Works:  Music  to  Bjdmson's  Marie  Sluarl 
in  Se^nd,  and  Situfd  Sfemfo;  also  national 
sonRs  mt!  choruses,  and  piano-pieces. 

A^f^  '  Noren,  Heinrich  Gottlieb,  b.  Graz,  Jan. 
^       6,  1861.    Violin-pupil  of  Massart  tn  PSiris; 

*V  ^  after    havint:    filled    various    positions  as 
•  *^       leatUr   in  Belgium,  Spain,  Russia  and  (ier- 
,r,-^t^many,  he  st.  comp.  with  (iemsheim  in  Berlin; 
J^*"^    1896-1902,  dir.  of  his  own  Cons,  in  Krefeld; 
1902-7,   prof,  at  Stern's  Cons,   in  Berlin; 
1907-11,  living  in  Loschwitz,  n.  r)res<len,  as 
comp.;  since  then  in  Berlin.     Fie  attracteil 
considerable  attention  in  l'>07  with  his  orchl. 
variations  Kalddoskop,  op.  30  (on  a  theme 
from  Bin  HddenMen).    Although  intended 
as  an  act  of  homage  to  Strauss,  the  btter 
instituted  a  law-suit,  which  in   the  end 
prove<l  to  Iw  a  most  valuable  advertisement 
for  N.— Other  works:    Symphony  in  B  m., 
Vila;  op.  11,  EJfgische  Gfsangscene  f.  vcl. 
and  OFcn.;  op.  35,  Serenade  for  orch.;  op.  38, 
Concerto  for  vl.  and  orch.  (A   m);  op.  16, 
Suite  in  V.  m.  for  vl.  and  pf.;  op.  26,  Skizzen 
for  vl.,  vcl.  and  harm.;  op.  28,  pf.-trio  in 
D  m.;  op.  33,  vl. -sonata  in  A  m.;  op.  42, 
Divertimento  for  2  vls.  and  pf.;  pes.  lor  vol.; 
pf.-pcs.;  numerous  male  choruses  and  songs. 
An  opera,  Der  Schleier  ier  Stotriu,  has  not 
yet  been  perf.  (1917). 
Norlind,  (Johan  Henrlk)  TMm,  b. 

Hvelliri'^T,  Swedrn,  May  6,  1870.  Pupil  of 
F.  Roihs(t>in  (pf.)  and  \.  Bcig  (ilicory)  in 
I.iiiid;  of  \  on  Bose  ff)f.)  and  Jadassohn 
(comp.)  at  the  Leipzig  Cons.,  1897-8;  of 
L.  Tnuille  (oomp.)  in  Munich,  1898-9,  and 
at  the  same  time  of  A.  Sandbeiger  (muaicol.) 


at  the  Univ.;  the  following  winter  he  cont. 
his  studies  in  musicol.  at  the  Univ.  of  Berlin 
with  O.  Fleischer  and  .VI.  Friedlinder.  Re- 
turaine  in  1900  to  bis  native  oountiy,  he 
attenoM  the  untvs.  of  Upaala  and  Lund, 
and  from  the  latter  obtained  the  degree  of 
Dr.  phU.  in  1<>U*>  for  his  dissertation  Skolsdng 
och  Soekengdng  i  Sverige.  From  1907-14  he 
waa  dir.  the  high  schtxil  in  TomeliUa; 
since  then  do.  in  Giefvie,  n.  Malmd;  at  the 
same  time  (since  1909)  Dozent  for  hist,  of 
literature  and  mus.  at  Lund  Univ.;  also 
(since  1902)  sec.  of  the  Swedish  branch  of 
tlie  ^'Int.  Mus.-Ges.'  At  various  times  he 
received  stipends  from  the  government  for 
extended  travels  (for  research)  in  Austria, 
Italy,  England,  and  Switzerland. — Works: 
Svensk  musikhistoria  (1901 ;  Cier.  tr.,  abridgc<l, 
1904):  Om  sgr&ket  och  musiken  (1902); 
Beethoven  (I9u7):  Laiinska  skds&nger  t 
Siffige  och  Finland  fl909);  Sliidier  i  svenska 
Jolklnrr  (1911);  Sirnska  allmn^ens  lif  (1912); 
Allmnnt  MusikUxikon  (2  vols.,  1')16;  very 
valuable  for  Scandinavian  and  Finnish 
music).  Has  also  contrib.  valuable  essays 
(in  Gcr.)  to  'Sbd.  Int.  M.-G.' 

Nor'man,  Ludwig,  b.  Stockholm,  Aug. 
28,  1831:  d.  there  Mar.  28,  1885.  Under  the 
patronage  of  Prince  (later  King)  Oscar, 
Jenny  Find,  and  Lindblad,  he  was  sent  to 
Leipzig  Cons.  (Moscheles,  HanjU ni.mn,  Riclz) 
1848-52;  returning  to  Stockholm,  he  became 
(1859)  cond.  of  the  new  Philharm.  Soc.,  in 
1861  prof,  of  comp.  in  the  R.  Swe<iish  Acad., 
and  cond.  of  the  Opera:  also  Pres.  of  the 
Mus.  .-Xcad.;  retire<l  in  1879.  Marrie<l  the 
violinist  Wilma  Neruda  in  1864  (div.  1S69). 
— Worha:  Op.  45,  Rasa  rorans  bonitatem 
for  sop.  solo,  ch.  and  orch.;  op.  48,  Karttal 
for  soli,  ch.  and  orch.:  op.  63,  Humleptock- 
ningen  (llop-pirkini;)  for  l)ar.  solo,  male  ch. 
and  orch.;  an  oratorio.  Die  Konige  in  Israel 
(unfinished):  op.  39,  incid.  music  to  Torkei 
Knutsen:  op.  57,  do.  to  Anthony  and  Cleo- 
fHitra;  2  publ.  symphonies,  op.  40  (Eb) 
and  op.  58  (D  m.);  2  others  in  MS.;  op. 
21,  Concert -overture  in  Eb;  op.  60,  Festoiii- 
veriHre  in  C:  a  pf. -concerto;  a  str.-octet;  a 
str.-sextet,  op.  18;  a  str.-quintet  in  C  m.; 
3  str.-quartets.  op.  20  (FJ,  op.  42  fC),  op. 
6.^  i.\  in.);  a  pf.-sextet  in  A  in.,  o|i  20;  a 
pf. -quartet,  op.  10;  2  pf. -trios,  op.  4  (D), 
op.  38  (B  m.);  a  suite  for  2  vis.,  op.  26.  a 
vln.-sonata,  op.  3;  a  vcl.-sonata,  op  28; 
a  vla.-sonata,  op.  32;  24  books  of  nf  (x  s.; 
1  book  of  vocal  duets;  11  books  of  songs; 
a  vol.  of  30  Swedish  folk-songs.  .\  vol.  of 
criticisms,  Musikatiska  uppsalser  och  kritiker, 
was  publ.  in  1888. — Cf.  L.  Laserbielke, 
Svenska  ionsOUare  (Stocldiolm,  1906). 

Nonnand.  See  Nisard,  TafiQDoaB. 
Nor'rla,  Honur  Albert,  b.  Wayne,  Maine, 
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I860.  Pupil  of  Marston;  graduate  of  N'.  i:. 
Cons.,  Boston  (Turner.  Emer>',  Chadwick); 
studied  4  years  in  F'aris  under  Guilmant, 
Dubois,  Godard  and  Gigout  (chiefly  oomp. 
and  theory).  Organist  at  Lewiston  and  Port- 
land, Me.;  then  at  the  Ru^Rles  St.  Baptist 
Ch.,  Boston,  for  12  years;  1904-14  org.  and 
choirma-ster  at  St.  George's  Ch.,  New  York. 
If  not  actually  the  very  first,  he  was  one  of 
the  first  American  composers  to  employ  the 
modern  French  impressionistic  idiom.— Works 
Fradkal  Harmony  on  a  French  Basis  (18%); 
J^he  Art  of  Ci'unterpoinl  (18W). — .An  oratorio, 
Si.  John  the  Baptist;  a  sacred  cantata,  Nain; 
Walt  Whitman'^  The  Flight  of  the  Eagle,  for 
soprano,  tenor  and  baritone;  about  60  snrred 
and  secular  songs;  pes.  for  organ;  do.  for  pf. 

Norfoa,  LiOtaii  B.  See'NouncA. 

Noskowski  [  kAhv'-l,  SIgtemund.  [Zyft- 
munt  von,]  b.  Warsaw,  May  2,  1846;  d. 
there  July  24.  1909.  Pupil  of  the  Wars;iw 
Mus.  Inst.,  1864-7.  After  his  invention  of 
a  mus.  notation  for  the  blind,  the  Mas.  Soc. 
sent  him  (1873)  to  study  under  Kiel  uul  Raif 
at  Berlin.  1876,  cond.  of  the  Bodau  Sfx  icty, 
Constance;  1881-92,  director  of  the  Mus. 
Soc.  at  Warsaw,  and  (1888)  prof,  at  the  Coa». 
there;  in  1904  app.  2d  con  d.  of  the  Wanair 
Philh.  Soc.,  and  in  1006  do.  at  the  opera. — 
Works:  The  operas  Liviu  Quintilla  (LeinlK-rg, 
1898)  and  Wyrok  (Warsaw,  1907);  a  ballet, 
Stvirlo  ognia  (The  Feast  of  Fire;  Warsaw, 
1W2I;  2  operettaa;  3  symphonies  (A,  C  m.. 
Von  Fruhiing  tu  Fruhline);  op.  19,  \forskie 
oko  (The  Eye  of  the  Sea),  concert -overture; 
Z  iycia  (From  Life),  vars.  on  the  tlumr  ul 
Chopin's  Prelude  in  A;  on.  66,  Die  .Steppe, 
sjmph.  [X5em;  cantatas  for  soli,  ch.  and 
orch. :  Switetianka,  Jasio,  Potvrot  (The  Return), 
Rok  w  pifini  ludowej  (The  Year  in  Folk-.song), 
Kaniata  rvrrrska  (Knight  Cantata);  incid. 
music  to  several  Polish  plays;  3  str. -quartets; 
a  pf. -quartet;  numerous  pes.  for  pf.  (solo 
and  4  hands);  songs.  Also  publ.  2  colls,  of 
folk- melodies;  treatises  on  Harmony  (1902) 
and  Counterpoint  (1908). 

Ndaslcr,  Karl  Eduard,  b.  Rcichenbach. 
Saxony,  Mar.  26,  1863.  Pupil  1882-5  of 
Reinccke,  Papr>eritz,  Paul,  I'lulti,  t-tt  .,  at 
Leipzig  Cons.;  1885-7,  Kapellm.  at  Rrcnien 
City  Th.;  1888-93,  organist  at  the  Frauen- 
kirche  there,  and  since  1887  cond.  of  the 
Male  Choral  Union;  also,  since  1893.  successor 
of  Reinthaier  as  org.  and  dir.  at  Bremen 
Cath.,  and  cond.  smce  1896  of  the  'Nc-ue 
Liedert.ifel.'^ — Works:  .A  'Man  heaspiel,' 
Domroschen  (Bremen);  symphony  in  A  min.; 
Lustspiel-OuvcrtUre:  Des  Rhfinstroms  Schirm- 
herr,  patriotic  hynin  fur  male  rh.  and  orch.; 
male  and  mi.xe<!  rhoruses;  a  ^ore  of  songs; 
also  pf.-music. 

Not6  [nob-til,  Jaan,  dramatic  baritone; 


b.  Tournai,  Belgium,  1860.  Pupil  of  the 
Ghent  Cons.,  and  winner  of  the  1st  prize  for 
singing;  debut  .it  F.ille  in  1886;  then  2  years 
at  La  Monnaie,  Brussels;  after  engagements 
at  Lyons  and  Marseilles  he  ap]>eared  with 
great  sum  in  1893  as  Rigolt-tto  at  the 
Gran<l  Oju-ra.  where  he  remained  until  1908; 
sang  at  the  M.  O.  H.  during  the  season  of 
1908-9,  making  hisAmer.  dibut  as  Valentine 
in  Faust  (Nov.  14).  At  the  Optra  he  created 
the  principal  baritone  rAIes  in  Bruncau's 
Messidor  (1897),  Rousseau's  La  Cloche  du 
Rhin  (1898).  P.  Vidal's  La  Bur^onde  (1898), 
Hue's  U  Roide  Paris  (1901>,  Hillemacber'a 
Orsola  (1902).  Pierhaps  his  most  bmous 
part  was  Tell  in  Rossini's  opera;  other  operas 
sung  with  distinction  are  Lohengrin,  Meister- 
singer.  Siegfried,  Tannhiluscr,  Sigurd,  Aida, 
Don  (iiovanni,  I'.Xfric  aine,  Huguenots,  etc. 

Not'tebohm,  Martin  Gustav,  b.  Luden- 
acheid,  Westphalia,  Nov.  12,  1817;  d.  Graz, 
Oct.  29,  1882.  Pupil  of  Baser  and  I>ehn 
at  Berim,  1828-9;  of  Schumann  and  Men* 

delssolm  at  l.cip/ig.  1840:  and  1846  of  Sechtcr 
at  Vienna,  where  he  s<'ttle<l  as  a  music- 
teacher  and  writer  (a  Beethoven  specialist). 
— Works:  Ein  Skiaenbitck  von  Beethoten 
(1865);  Thematisehes  Veneiehniss  der  im 
Druck  ersrhienenen  Werke  mi:  Berthaven 
(1868;  reprint  1913);  Beethoveninna  (1  vols., 
1872,  1887);  Beethovens  Studien  (vol.  i,  1873; 
B.'s  exerdscs,  etc,  under  Haydn,  Albrechts- 
bergcr,  and  Salieri.  after  the  or^.  MSS.); 
Therruttisches  Verzejrhniss  der  im  Dnuk  CT' 
srhienenen  Wrrkc  Fninz  Siliuherfs  (1874); 
.\eue  Beethin  ftuann  (in  the 'Mu^ik.il.  WVIhu- 
blatt'  for  1875,  etc.);  Motartiana  (1880): 
Skizxenbuch  ton  BeOhoten  ous  dem  JaJm 
1803  (1880).— Comps.  unimportant.  ^ 

Nou^iida  Jnoo-gas'],  J«an,  b.  Bordeaux,  T"^"^'*' 


1876.    He  showed  remarkable  precocity  as  ^ 

a  composer,  having  rotnpleted  an  opir.i,  F.e  |^ 
Rot  du  Papagey,  before  he  was  16,  and  In-fore  I 
he  had  had  systematic  mus.  instruction. 
■^fter  rtt[ular  study  an  Paris  he  prod,  his 
f  >peni  Yannha  at  Bordeaux  in  1897.  On 
reaching  his  majority  he  came  into  a  con- 
sidtrable  fortune,  the  greiJter  part  of  which 
he  scpLinderet!  in  a  few  years,  during  which 
he  did  nothing  with  his  music  beyond  retouch- 
ing his  early  opera  (Bordeaux,  1901).  The 
next  two  operas,  Thamyris  (Bordeaux,  1904) 
and  La  Mart  de  Tintngilcs  (Paris,  1W5), 
were  brought  nut  without  much  success; 
but  after  the  production  of  his  spectacular 
Quo  Vadis  (text  by  H.  Cain  after  Sienkiewicz' 
novel;  Nice.  Feb.  9,  19001  fu-  found  himself 
suddenly  f.inidus.  I  he  work  was  given  the 
same  y<  ir  .if  the  Th.  I  yrifpie  in  Paris  (Nov. 
26);  in  1911  it  was  given  in  Philadelphia 
(Mar.  25),  New  York  (Apr.  4),  Milan  (May 
3),  and  London  (Nov.  14).  His  other  works 
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NOURRIT— NOVELLO 


are  Chiquito  (Op.-Com  ,  100'));  t'Auhergt- 
rouge  (Nice,  1910);  La  Vendetta  (Marseilles, 
19il);  i'Aif^  (Rouen.  1912);  P£clairde 
(Paris,  1014^;  thv  Knllcts  La  Danseusr  dt\ 
Pompei  (1^12.)  and  Narcisse  (1913);  a  piin- 
tomime,  L*  DMft,  la  Chimin  ti  F Amour 
(1906). 

Nourrlt  [noo-re],  Adolphe,  ciKbrattHi 
dramatic  tonor;  b.  Paris,  Mar.  3,  1802;  d. 
Naples,  Mar.  &  1839.  Trained  by  Garcia, 
who  persuaded  his  father  to  let  him  become 

a  singer,  his  d^-but  at  the  Crand  Opera 
(1821),  as  Pylades  in  Ghu  k's  Iplti^rnie  en 
Tauride,  wassm  ces-^ful.  In  1825  he  succeeded 
his  father  (Louia  N.,  1780-1831)  as  leading 
tenor;  he  resigned  in  1837  because  Duprez 
was  associated  with  him  for  the  interpre- 
tation of  princip.d  rules.  This  fancied  slight 
so  preyed  ii|x>n  his  spirits  that,  in  spite  of 
warm  receptions  on  a  tour  through  Belgium, 
southern  France,  and  Italy,  he  threw  him- 
self out  of  a  window  after  singing  it  i  hcncfit- 
concert  in  Naples.  He  was  an  exn-]>tii>n,>lly 
endowed  singer,  an  excellent  teacher  (in 
the  Paris  Cons,  for  ten  years),  and  a  comp. 
of  talent  (ballets  La  Sylphide,  La  Tempile, 
Le  Dinble  hoileux,  I'tle  des  pirates,  etc., 
written  for  the  Tatflioni  and  Fanny  Mlssler). 
The  roils  of  Rolnrt,  M.isaniello,  .Arnold, 
Eleazar,  Raoui,  and  many  others,  were 
written  expressly  for  Nourrit. — Cf.  M.  I„ 
Qiii(  hi  ral,  .1.  A'.  Sa  vie  .  .  .  vols.,  Paris, 
li<67);  £.  Boutet  de  Monvei,  Vn  artiste  d' au- 
trefois. A.  N.  Sa  vie  H  sa  cormpmiaou 
(2  vols.,  ib..  1903). 

No'v&cek  [nSh'vah-chdhk],  Ottokar  (Eu- 
gen),  talented  violinist  and  conii>os(T;  b. 
Feh^emplom  (Ungarisch-Weisskirchen)  in 
Hungary,  May  13,  1866;  d.  New  York, 
Feb.  3,  1900.  Pupil  of  his  father.  Mnrtin 
Jos.  N.,  and  up  to  188U  played  often  in 
public;  1880-3,  pjipil  of  Dont  in  Vienna; 
then  studied  in  the  Leipzig  Cons,  under 
Schradieck  and  Brodsky,  graduating  1885 
with  the  M(  nrlclssohn  prize.  He  also  played 
in  the  ( ".t  w  imlhaus,  and  joined  the  Brodskv 
Ouartf  t  as  2d  violin  (later  viola).  In  189b 
his  K  minor  quartet  (No.  1)  was  produced 
by  them.  Next  year  he  entered  the  Boston 
Symphony  Orch.  (under  Niki<!<-h);  from 
1892-3  he  was  s<jI(j  viola  in  the  Damrfwch 
Orch.,  New  York,  and  likewise  in  the  revived 
Brodsky  Quartet;  also  a  member  for  a  time 
of  the  Metropolitan  Opera  House  orchestra. 
About  18W  weakness  of  the  heart  caused 
his  retirement,  but  he  still  comiH)seil  zeal- 
Ouslv  till  '-liortly  l>eforc  his  (lc.r,i-,c  His 
works  show  great  originality  in  form  and 
oonceptfam;  y«t,  new  and  bold  aa  his  har- 
'monic  schemes  appear,  they  are  naturally 
and  logically  developed  from  the  underlying 
,«leu.    The  instrumentation  abounds  in 


strikingly  novel  effects. — Publ.  works:  Three 
remarkable  string-quartets,  No.  1,  E  minor, 
No,  2,  E!»,  No.  3,  C  (posthumous);  concerto 

f.  pf.  (played  by  Biisnni);  2  ("oncert  ("  iprices 
f.  pf.;  8  ditto  f.  vln.  w.  pf. ;  Hiil^ari.in  Dances 
f.  vln.  w.  pf.;  Ptrpetuum  mobile  f.  \ln.  w. 
orch.;  Air  f.  vln.  w.  |)f. ;  6  Songs  (Tolstoi). 

Nova'iis,  Guiomar,  concert-pianist ;  b.  Sao 
Joao  da  Boa  \'ista,  Brazil,  Feb.  28,  1895. 
At  the  age  of  4  she  began  to  play  by  ear;  at 
7  she  was  placed  under  Prof.  OiiafarelU  in 

Sao  Paulo,  under  whom  her  i)rni;ress  was  so 
rapid  that  in  1904  she  was  e.vliibited  as  a 
prodigy;  for  the  ne.xt  5  years  she  cont.  her 
studie.s,  but  aliso  made  frequent  appearances 
in  public.  In  190^  she  entere<J  the  com- 
petition for  a  schalar.^hi|>  at  the  Paris  Cons., 
winning  tlie  lir-l  plate,  over  380  rivals,  with 
litr  iHTforrnance  of  Chojiin's  Ballade  in  A> 
and  Schiiinaiin's  Cinur.al;  st.  there  for  2 
years  with  I.  l'hi!ip[i,  ,<i  <duating  in  1911  as 
winner  of  the  1st  prize;  the  same  year,  highly 
successful  <li'but  in  Paris;  until  1913  she 
tourc*]  France,  ( u  rniany,  England,  Italy 
and  Switzerland;  then  appeared  in  Sao 
Paulo  and  Rio  de  Janeiro.  At  her  debut  in 
the  U.  S.  (New  York.  .Nov.  11,  1915)  she 
made  a  deep  impression,  less  through  her 
traii-ri  lulriit  tit  hni>  lii.in  t hrough  a  maturity 
of  conrcption  far  lieyond  her  years;  her 
second  tuur  of  1916-17,  when  she  was  heard 
also  with  orch.,  heightened  admiiation  for 
her  talent. 

Nov6k  (nrth'vahkl,  VitSislav,  b.  Kamenitz, 
Bohemia,  Dec.  5,  1870.  St.  under  Jiranek, 
Stecker  and  Dvorak  at  the  Prague  Cons. 
Li\  iii;<  in  I'l  iLMic  as  state  ex. itnincr  for  music 
in  iiiUTiiic'dl.iti-  scIkkjIs,  and  since  1909  as 
prof,  of  c(jnip.  at  the  Cons.  His  earlier 
works  show  the  influence  of  Gennan  ro> 
manticism,  but  later  he  became  one  of  the 
foremost  txiioniiils  of  nat ioti.ilisni. — Works: 
The  opera  The  Sprite  of  the  Castle  (Prague, 
1915);  for  orch.:  Op.  18,  Marysa,  dramatic 
overture;  op.  26, /»  der  Taira,  symph.  poem; 
op.  33,  Von  Seknsitcht,  do.;  op.  36, 

Serenade;  op.  40,  Toman  und  die  Waldjee 
(symph.  poem);  op.  42,  Der  Sturm  f.  soli,  ch. 
and  oich.;  J>ie  Totenbraut,  do.:  op.  1,  pf.- 
trio  in  G  m.;  op.  7,  pf.-quartet  in  C  m.;  op. 
12,  pf.-quintet  m  A  m.;  op.  22,  str.-quartet 
ill  G;  op.  27,  Trin  quasi  una  baliaia,  in  D  m.; 
op.  35,  str.-quartet  in  D.  For  pf.:  Op.  2, 
BaUade  (after  Manfred);  op.  9,  Serenaden; 
Op.  10,  Barkarolen:  op.  11,  Eklogen;  aa.  24, 
Smata  eroica;  op.  29,  do.:  op.  30,  Winter- 
nacht^esdnf^e;  op.  32,  Slor/ickti  suila;  op.  43, 
Pan,  lone-i)oem  (5  inoveiiis.j ;  op.  45,  Suite 
exotica. 

Novello.  Clara  Anastasia,  daughter  of 
Vincent  N.,  concert  and  o|)eratic  soprano; 
l>.  London,  June  10, 1818;  d.  Rome,  Mar.  12^ 
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1908.  Having  studied  pf.  and  singing  in 
London,  she  ent.  the  Paris  Cons,  in  1829, 
but  returned  home  the  following  year  because 
of  the  revolutioa.  After  succosful  debut  in 
concert  in  1833  at  Windsor,  she  was  eng.  for 
the  Philh.  Soc.,  the  Antient  Concerts,  and  the 
principal  festivals.  In  1837  Mendelssohn 
eng.  her  for  the  Gewandhaus  concerts;  she 
then  sang  in  Berlin,  Vienna,  DQsseldorf, 
Fetrograd,  etc.;  in  1839  she  prepared  herself 
for  the  stage  under  Mirheroux  in  Milan, 
making  her  operatic  debut  as  Semiramide  in 
Padua  (July  6,  1841);  sang  with  great 
success  in  the  principal  Italian  cities,  and 
appeared  at  Dniry  Lane  in  1843.  On  Nov. 
22,  184^,  she  married  count  Gigliucci,  with- 
drawing to  j)rivate  life  for  several  years; 
reappeared  in  1850,  and  celebrated  the 
greatest  triumphs  of  her  career  singing  in 
concert  and  ojx^ra  (chiefly  in  England  and 
Italy).  After  her  farewell  appearance  in 
London  in  I860  {The  Messiah),  while  still 
at  the  height  of  her  |K)wers,  she  retirwl  to 
Rome. — Cf.  Valeria  Gigliucci,  C.  N.'s  Remi- 
niscences, compiled  by  her  daughter  (Lon- 
don, 1910;  with  memoir  by  A.  D.  Coleridge). 

Novel'lo,  Joseph  Alfred,  son  of  Vincent 
N.;  b.  London,  Aug.  12,  1810;  d.  Genoa, 

July  17,  1896.  Bass  singer,  organist,  com- 
poser; choirmaster  at  Lincoln's  Inn  Chapel, 
tntered  his  f.ither's  business  at  U^.  Iium 
gurated  an  important  innovation,  the  printing 
of  separate  vocal  parts  for  choir  use;  did  much 
to  popularize  classic  music  in  England  by 
publ.  cheap  oratorio-scores.  Retired  1856  to 
Nice,  later  to  Genoa. — See  Novello  &  Co. 

NoTel'lo,  Vincent,  b.  London,  Sept.  6, 
1781;  d.  Nice,  Oct.  9.  1861.  He  was  chorister 
in  the  Sardinian  Cha|X'l,  Duke  St.,  under 
Webbc;  later  deputy-organist  to  Webbe  and 
Danby,  and  1797-1822  organist  at  the  chapel 
at  the  Portuguese  Embassy.  Pianist  to  the 
Italian  Opera,  1812;  co-founder  of  the 
Philharm.  Soc.,  sometimes  ronducting  its 
concerts;  1840-3,  organist  at  the  K.  C.  Chapel, 
Moorfiekls.  Retired  to  Nice  in  1849.  In 
1811  he  founded  the  great  London  music- 
publishing  firm  of  Novello  &  Co.  Himself  a 
composer  of  sacred  music  (masses,  motets, 
anthems,  Kyries,  etc.),  he  also  gathered 
together  and  publ.  excellent  (ollcctions:  'A 
Collection  of  aacred  Music'  (1811,  2  vols.); 
'Punxll's  Sacred  Musk'  (1829;  5  vols.); 
'Croft's  .Anthems';  'Greene's  Anthems'; 
'Boyce's  Anthems';  masses  by  Haydn, 
Mozart,  Beethoven;  etc.— See  Novello  &  Co. 

Novello  &  Co.,  famous  firm  of  music- 
publishers,  foiiiulfd  in  1811  in  London  by 
Vincent  N.  (q.  v.  ).  lender  thi-  inaiiagcment 
of  his  eldest  son,  Joseph  Alfred  (q.  v.),  the 
business  increased  enormously,  and  after 
the  latter's  cetirement  in  1856  Hauy  Little- 


ton (d.  London,  May  11,  1888),  who  for 
some  years  had  been  a  partner,  assumed  the 
general  management,  becoming  sole  pro- 
prietor in  1866.  The  following  year  he  ac- 
quired the  business  of  Ewer  a  Co.,  and  in 
1867  changed  the  name  of  the  firm  to  'IVovcIlo, 
Ewer  &  Co.'  On  his  retirement  in  1887  he 
was  succeeded  by  his  sons,  ,\lfred  H.  and 
Augustus  J.,  and  his  sons-in-law,  Geo.  T.  S. 
Gm  and  Henry  W.  Brooke.  In  1898  the 
house  was  formed  into  a  limited  companVj 
under  the  name  of  'Novello  &  Co.,  Ltd. 
In  1846  they  acquirctl  'Mainzer's  Mus.  Times' 
(est.  1844),  which  they  have  publ.  since  then 
as  'The  Musical  Times.'  Ilie  New  York 
branch,  establ.  in  1850,  was  taken  over  in 
1906  by  H.  W.  Gray  &  Co.— See  'M.  T.,' 
June.  1911:  The  N.  Centenary. 

NoTcllo-Davies,  Clara,  singing-teacher 
and  conductor;  b.  Cardiff,  Apr.  7,  1863. 
Taught  by  her  father,  a  jirofessional 
musician;  d^but  as  a  singer  at  Cardiff  in 
1872;  her  success  in  1881  as  conductor  of  • 
chorus  of  women's  voices  led  her  to  ocganiae 
the  Royal  Welsh  Ladies'  Choir,  with  which 
she  toured  Great  Britain,  France,  America 
and  South  Africa;  at  the  World's  Fair  in 
Chicago  (1893)  and  at  tlu  I'aris  Kxpos.  of 
1900  the  chonis  was  awarded  tlie  1st  prize. 
She  has  puM.  a  number  of  suooessfal  songs 
(A  r.  xv  from  Ike  Land,  The  Kig^ 

Comjort,  etc.). 

Noverre  [nfth-vSr'],  Jean-Georges,  the 

introducer  of  dramatic  action  into  the  Ijallet 
(ballet-p;intomimc) ;  b.  Paris,  April  29,  1727; 
d.  St. -Germain,  Nov.  19,  1810.  Solo  darner 
at  lierlin;  halU  t m  ister  at  the  OiK-ra-Coni., 
Paris,  174^;  it  1  i  nJitn,  1755;  at  Lyons, 
Stuttgart,  Vienna,  Milan,  and  (1776  8U)  at 
the  Cirand  0|>^ra,  Paris. — Publ.  Lettres  sur  la 
danse  el  les  ballets  (1760,  sev  eral  editions). — 
Cf.  C.  C.  Noverre,  Life  and  Works  of  the 
Chev.  N.  (London,  1882);  H.  Abert,  7.  G.  N. 
und  sein  Einftuss  auf  die  dramalische  BaUtt^ 
komposition,  in  'Jahrb.  Peters'  (1908). 

Novotn^,  Wenzel,  b.  Poc4terl,  Bohemia, 
Sept.  17,  1849;  pupil  of  Prague  OfjKan-School 
(SKuhenlr^);  for  many  years  editor  of  the 
Bohemian  musical  paper  'Dalibor';  comp.  of 
pieces  for  violin  [Rondino  for  vl.  and  orch., 
etc.),  and  songs;  made  a  large  collection  of 
Bf^emian  folk-songs;  has  transl.  into  I3o- 
hemian  about  100  opera-texts,  among  them 
all  dram,  works  of  Wagner. 

Nowakowski  I-kdhf!'-],  Jozef,  b.  Mniszck, 
Poland,  1800;  d.  Warsaw,  1865.  1  islin- 
guished  pianist,  pupil  of  Wiirfel  and  Llsner 
at  the  Warsaw  Cons.;  after  long  pianist ic 
travels,  prof,  .u  tlie  .\lex.andra  Inst.,  Wars.iw. 

-Works  (about  60  publ.):  An  overture,  a 
quintet,  c|uartcts,  etc.,  and,  for  pf.,  12 
Grundes  Htdes^  op.  25;  Grande  PeUmam 


Digitized  by  Google 


NOWOWIEJSKI— OAKELEY 


pathftique,  op.  14;  Mazurkas,  Op.  19  and  26; 

a  Method  for  pf.;  etc. 

NofvrosHeJski  (n5h-v6h.v'y€h'y'ske).  Fdiz, 

b.  Wartenbiirg,  Ermeland,  Feb.  7,  1877. 
Pupil  of  Bus.H|er,  Taul>ert  and  G.  Hollaendcr 
at  Stern's  Cons,  in  Berlin;  of  Haller,  Renner 
and  Haberl  at  the  Kirchenmusikschute  in 
Ratisbon;  st.  a^in  in  Berlin  with  Beliemiann, 
and  4  years  with  M.  Bruch  at  the  Meister- 
schule;  won  a  prize  for  comn.  in  London 
(1899),  2  state  stipends  (Berlin,  1900  and 
1902),  the  Paderewski  Prize  (Bonn,  1903), 
and  Vmct  the  Meyerbeer  Prize  (1901.  with 
an  8-part  double  fuRue  and  nn  overture; 
1904,  with  the  oratorio  Die  Ruckkehr  des 
verlorenen  Sohnes);  as  winner  of  this  last 

re  he  spent  2  years  travelling  and  studying 
Austria,  Italy,  France  and  Belgium. 
Lived  as  teacher  of  lomj)  and  cond.  of 
various  choral  societies  in  Ik-rlin;  since  1909 
dir.  of  tlie  .Mus.  Soc.  and  cond.  of  the  sym- 
phony concerts  in  Cracow. — Works:  An 
opera,  Bttsoia  (The  C^ompass):  2  symphonies 
(A,  B  m.);  2  overtures,  Szvnty  pnlskie  (Polish 
Wooing)  and  Konrud  ll'aiknrod;  an  orchl. 
fantasy,  Pergnlesi;  Slaviseh^r  Marsch  for 
orch.:  several  mil.  marches  for  do.;  op.  18, 
SSEssisdke  Volksstene  f.  mixed  ch.  and  orch.; 
2  oratorios.  Quo  Vadis  (after  Sienkiewicz; 
his  best-known  work)  and  Die  Auffituiung 
dfs  hi.  Kreuzes;  pes.  for  organ ;  choruses ;  songs. 

Noyes,  Edith  Rowena,  b.  Cambridge, 
Mas.H.,  Mar.  26,  1875.  St.  pf.  with  E.  Mac- 
Dowell  (1891-6)  and  theory  with  C.  W. 
Chadwick  (1890-5);  abo  profited  from  as- 
sociation with  Emil  I^iur.  Living  in  Boston 
as  a  teacher  and  concert-pianist.  She  is  an 
ardent  advocate  of  the  cause  of  the  American 
rrim|iris<T;  toured  Kurope  in  1899  anrl  FX)'), 
pi.iyin^  only  'American  programs.'  Besides 
numerous  ^.-pcs.,  songs,  and  anthems,  she 
has  written  a  vl.-sonata  in  F^  m.  (op.  70, 
on  Indian  themes),  a  pf.-trio  in  D  (op.  73); 
an  operetta  Last  Summrr  (Lowell,  Ma.ss., 
1898);  a  romantic  piigeant-onera  on  an 
Indian  subject.  Waushakum  (Framingham, 
Massw.  1917).— In  March,  1909,  she  married 
Roy  G.  Greene. 

Nultter,  pen-name  of  Charles- Lou Is- 
Etlenne  Truinet;  b.  Paris,  Apr.  24,  1828; 
d.  there  Feb.  24.  1899,  Originally  a  lawyer, 
he  became  rustos  of  the  Opera  archives;  he 
arranged  the  material  systematically,  and 
nuMie  a  complete  catalogue.    Author  of  a 

Eiat  many  lyric  po«ns.  Vaudevilles  and 
llets.  operettas,  etc. — Wrote  Hisloire  et 
description  du  noutyl  Oprra  (1884;  with 
Thoinan);  Origirus  de  iopira  Jrancais  (1886); 
translatcti  Weber's  Oheron  and  Preciosa, 
Bellini's  Rotneo  €  Gitdietta,  Wagner's  Rientif 
HMlnder,  Tcmmkduser  and  iMtngrin,  Mo- 
nrt's  Zavberfim,  Verdi's  Aida,  etc. 


Nunn,  F.dward  Cuthbert,  b.  Bristol, 
Feb.  23,  1868.  Pupil  at  the  R.  A.  M.  of 
G.  Macfarren,  T.  Matthay,  F.  W.  Davenport 
and  H.  R.  Rose;  since  1^7  org.  at  St.  John 
the  Baptist's,  Leytonstone;  also  conci.  of 
the  Orchl.  Soc.  and  the  Ilford  Of^ratic  Soc. 
Member  of  the  R.  Philh.  Soc.  and  Soc.  of 
British  Composers. — Works:  Sym|Aony  in 
O  (unfinished);  File  Champitre^  suite  de 
hallet;  Pdilt  5Mr«;  minor  pes.  for  orch.; 
Psalm  100  for  bar.  solo,  ch.  and  orch.; 
Exeryman,  cantata;  the  children's  operas 
Kamar-al-Zaman,  The  Fairy  Slipper,  The 
Shepherdess  and  the  StoeePt  The  Garden  of 
Paradise,  The  Wooden  Bowl;  pes.  for  vf. 
and  pf.;  pf.-pcs. 

Nuz  [nQks],  Paul  \6roage  de  la,  b.  Fon- 
tainebleau,  June  29,  1853.  Pupil  of  F.  Bazin 
in  Paris  Cons.;  2d  Premier  grand  prix  in 
1876. — ^Works:  The  2>act  grand  opera 
Zaire  (Op^ra,  1889;  mod.  succ;  Stuttjjart, 
1895;  succ);  music-drama  Labdacides  (not 
perf.);  incid.  music  to  Itota  (dnnia  by 
Aderer);  pf. -music:  etc. 

O 

Oakeley,  Sir  Herbert  Stanley,  English 
composer;  b.  Ealing,  Middlesex,  July  22, 
1830;  d.  Eastbourne.  London,  Oct.  26,  1903. 
While  at  Oxford,  he  studied  harmony  under 
Elvey;  later  attended  the  Leipzig  Cons. 
(Moschefes.  Plaidy,  Papperitz);  ami  t<K)k 
or^an-lessoiis  of  Schneider  in  Dresden, 
finishing  with  Brcidcn&tcin  at  Bonn.  1855- 
91,  Reid  Prof,  of  Music  at  Edinburgh  Univ., 
succeeding  Donaldson.  He  sf>on  txvame  a 
power  in  musical  circles;  the  aiuui.il  Reid 
Concert  develoiHtl  into  a  3-da\s'  Festi\.il; 
the  concerts  of  the  Univ.  Mus.  Sex:.,  and  his 
own  rq:u]ar  organ-recitals,  had  a  wide- 
spread educational  influence;  and  his  success- 
ful exertions  were  acknowledged  by  the 
bestowal  of  numerous  high  distinctions;  he 
was  knighted  in  1876;  Mus.  Doc.,  Cantab., 
1871;  LL.D..  Al)erdeen,  1881;  EmeHtUS 
Professor.  1892.  He  was  Composer  to  the 
Queen,  in  Scotland,  and  from  1887  Pres.  of 
the  Cheltenham  .Mws.  Festival. — Publ.  works: 
A  cantata,  Jm6»7<'c  Lyru:,  for  the  Chelt.  Fest.; 
a  Festival  March,  and  a  Funeral  March 
(op.  23),  for  orch.;  a  Morning  and  Evening 
Service,  and  various  anthems;  a  sonata  (op. 

20)  .  a  Rondo  capriccioso.  a  Romance  (op. 

21)  ,  3  other  romances,  f.  pf.;  and  12  Scottish 
NatL  Melodies,  arr.  for  chorus  (op.  18);  12 
part-songs  f.  mixed  ch.  (op.  25);  6  part- 
songs  f.  male  voices  (op.  17);  an  Album  of 
26  songs  f(!(  (!!r  ate<!  to  the  ()ue<  ii\  ^  duets 
w.  German  words  (op.  8);  etc.  His  on  hi. 
Suite  in  the  olden  style  was  prod,  at  the 
Chelt.  Fest.  in  1893;  and  a  Pastorale  f.  orch. 
at  Manchester,  189L^f.  E.  M.  Oakeley, 
The  Zt/e  ef  Sir  JL  5.  0.  (London,  1904). 
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Obcr,  Margarete,  famous  drama  tic  imzzo- 
soprano;  h.  Ikrlin,  Apr.  15,  I8fi5.  St.  there 
with  Bt-nno  Stolzenberg  then  with 

Arthur  Amdt;  debut  in  Frankfort,  Aug.  20, 
1906,  as  Asticena:  at  the  Stadtth.  in  Siettin 
(1906-7)  her  extrnor(lin.iry  voral  and  his- 
trionic gifts  attracted  so  much  attention  that 
in  Sept.,  1907,  she  was  eng.  at  the  R.  Oi>era 
in  Berlin;  her  Amer.  dibut  took  place  as 
Ortrud  at  the  M.  O.  H.  on  Nov.  21,  1913. 
She  was  recognized  as  a  star  of  the  fir^t  niai; 
ntlude;  since  then  she  has  liivided  her  time 
equally  between  the  R.  Opera  in  Berlin 
(May-Oct.)  and  the  M.  O.  H.  (Nov.-Apr.); 
has  also  sung  as  star  in  Amsterdam  and 
the  principal  (ierman  o[irra  hous<-s.  In 
Dec.,  lyiU,  she  married  her  former  teacher, 
Arthur  Arndt,  who  has  also  been  her  coach. 
Her  superb  and  powerful  voice  has  a  range 
from  e-tP;  her  queenly  stage-presence,  plas- 
tiritv  of  pose  and  gesture,  and  an  extraor- 
tlinary  mobility  of  features  exirl  an  irresis- 
tible fascination.  At  the  R.  ()pera  she 
created  the  title-rAlc  in  the  Berlin  premiere 
of  Massenet's  Thrrese  (1*>08).  and  the  r6lc 
of  Ncnahu  in  Nevin's  Pma  (I'JlOl;  at  the 
M.  O.  H.  she  sang  Oktavian  in  the  .\merii  an 
premiere  of  Strauss's  Rosenkavalier  ini.V). 
Her  favorite  r6Ies  are  Brangiine,  UrtrutI, 
Fricka,  Waltraute,  .Amneris,  Fides,  Dalila, 
Oktavian,  Azucena,  Marina  (Boris  Godunov), 
Klytemncstra  (Gluck's  Iphigtnia  in  Aulis), 
Katliarina  (Der  lVi<it'rsf>(iuslii;,cn  /nhmutin); 
also  sings  Ertia,  Eglantine,  Lauru  {Gioconda), 
Klytemnestra  (Strauss's  EMUra),  the  Witch 
(Hansel  unJ  Gretel),  etc. 

a^O'berhoffer,  Eniil,  b.  n.  Munich,  Aug. 
10,  1867.   He  received  his  first  mus.  training 

from  his  father,  an  organist;  at  the  age 
of  10  he  was  a  i)roruient  jMrformer  on  the 
organ  and  violin;  while  pursuing  his  studies 
at  the  Gymnasium  he  st.  pf.  and  conip.  with 
Cyril  Kistler,  and  later  cont,  his  pianistic 
studies  in  Paris  with  I.  Phiiipp.  .After  a 
short  sojourn  in  New  York  lie  settled  in 
1807  in  St.  Paul,  Minn.,  as  cond.  of  the 
Apollo  Club.  Becoming  cond.  of  the  Phith. 
Club  of  Minneapolis  in  PX)1,  he  set  about 
securing  an  endowment  for  the  establishment 
of  a  permanent  orchestra,  and  in  1903  the 
Minneapolis  Symph.  Orch.  of  60  performers 
gave  its  first  concert  under  his  direction; 
it  is  now  one  of  the  fon'iuost  orchestras  in  the 
U.  S.,  consisting  (1917)  of  90  performers, 
and  giving  about  170  concerts  annually  (at 
home  .m*!  on  louri.  ().  is  also  pFof,  of 
music  at  the  I         ol  Minnesota. 

OberhofTer.  Ileinrich,  b.  Pfalzeln.  near 
Trier,  Dei-.  I.SJ4;  d.  l.uxenil)iirK'.  .Mav  .iO, 
18S5.  St.  1842-4  at  the  seminary  in  Brus- 
sds:  in  1856  org.  at  St.  Michael's,  and  prof, 
at  the  seminary  in  Luxembuts;  foundeJ  in 


1862  the  mus.  journal  Tarilia'  in  Trier. — 
Works:  Op.  11,  Mass  for  male  vcs.  a  capp,; 
op.  17,  Im  Lag/er  for  male  ch.  and  orcn.; 
opi.  33»  Weikegesang  cn  die  hi.  CacUia  for 
do.;  considerable  church-music  (motets,  lita- 
nies, etc.);  organ-pcB.;  malechoruses  a  capp.; 
Orgelschid*  rar  kalh.  OrgamsUn.  Also  wrote 
a  komponHtmsldtre  (1860;  2d  ed.  1883). 

O'berthOr,  Karl,  b.  Munich,  March  4, 
1819;  d  London,  Nov.  8,  1895.  Harpi.st; 
pupil  of  Elise  Rrauchle  and  G.  V,  Rtider, 
at  Munich;  harp-player  in  theatres  at  Zuridi 
(1837-9).  Wiesbaden.  Mannheim,  H.  M.'s 
Th.  in  London  (1844).  Composer,  teacher, 
and  player  of  European  celebrity;  many 
tours  on  the  Continent. — Works:  2  operas, 
Floris  wm  Namur  (Wiesbaden,  1840?).  and 
Der  Berggeist  des  Hones  (ibid.,  18S0P);  3 
cantatas,  Thf  PiJRrim  Queen  ((.  treble  voices), 
The  Red  Cross  Knight  (female  voices),  and 
Lady  Jane  Grey;  2  overtures,  Macbeth  and 
Rubiszahl;  symphonic  Iwend  Lordey;  grand 
mass  Sir.  PkUip  di  Nen  (w.  harp);  concer- 
tino f.  harp  and  orch.,  op.  17.S;  orchl.  prelude 
Shakespeare;  nocturne  for  ,^  harps;  2  trios 
for  liarp,  vin.  and  'cello;  vcr>'  many  elegant 
soli  for  harp  (^gie;  Pensees  musicaUs; 
Reveil  des  elfes;  MvtaHda;  Le  Sylpke;  etc.); 
also  jif  pin  es,  part-songs,  and  songs. 

Obin  [oh-bin'l,  Louis-Henri,  dram,  basso 
cantante;  b.  Ascq.  n.  Lille,  Aug.  4,  1820;  d. 

Paris,  Nov.  11,  1895.  I>6but  Paris  (Opera. 
1844);  siing  in  provinces  till  1850;  then  at 
the  Oi)^ra  till  1869.  Ret iretl  1871.  Sucreifled 
Levasseur  as  prof,  of  singing  at  the  Cons. 
(1871-91  ).>—RMe8:  MoiBe.  Lepordlo,  etc. 
Cbrecht.    See  Hobrecht. 

.O'bfiat*  Alo^,  b.  San  Rcmo,  Mar.  30, 
lw67;  d.  (by  suicide,  ahtr  having  killed  the 

singer  .Anna  Sutter  out  of  jea!ous^•)  Stuttgart, 
June  29,  1910.  Pupil  of  K.  Midler- 1 larlung 
m  Weimar  and  of  A.  Becker  (comp.)  in 
Berlin;  Dr.  phil.,  Beriin,  1892,  with  the 
dissertation  Stdtmor  F^anek.  Ha>nng  filled 
positions  as  Kapellm.  in  Rostock,  Briinn 
and  Augsburji,  he  succ.  Zumpe  in  1895  as 
Mofkaixdlm.  m  Stuttgart;  from  1900  till  his 
death  'Kustos'  of  the  Liszt- Museum  in 
Weimar,  and  chairman  of  the  editorial 
hoard  for  the  puhliration  of  Liszt's  works. 
He  WIS  a  connoiss<^'iir  of  old  instruments, 
and  owned  a  xaluable  collection,  which 
passed  to  the  Bach-.Museum  in  Eisenach. 

O'Carolan,  Turlofth,  one  of  tlu-  l.ist  Irisli 
bards;  b.  Newton,  Mt.iih,  U)70;  d.  Ro><^<jm- 
mon.  Mar.  25,  1738.  Blind  from  16,  he 
wandered  throu|;h  Ireland  after  1691,  singing 
to  tlic  liarj)  national  ballads  of  his  own  con- 
ce|)tion  (a  coll.  was  publ.  1747;  rcpubl. 
1785  as  'A  Favourite  Collection  ...'). 

Ochs,  StoCfried,  b^  Frankfort-on-Main, 
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Apr.  19,  1858.  Student  of  medicine  and 
chemistry,  but  finally  devoted  himself  to 

music;  attended  the  Hoclisthuk-  fiir  Musik 
at  Berlin,  then  studied  with  Kiel  and  Urban, 
and  profited  Chietly  l)y  lon^  p»rsoiial  inter- 
ooune  with  von  Bdiow.  In  1882  he  founded 
a  choral  union,  the  'Fhifharmonifldier  Chor/ 
which  Billow  utilized  in  numerous  perform- 
ances, thus  attracting  public  attention. 
O.'s  genius  fur  handling  large  choral  maMes. 
floon  made  the  organization  world-renowned. 
He  not  only  produced  the  great  choral 
works  of  cla---Ir  .md  romantic  masters,  but 
gave  first  jKrlorinaiu  es  of  innumerable  im- 
portant works  by  modern  composers  (Bruck- 
ner, Tinel,  Hugo  Wolf,  Hans  Koessler,  Ar- 
nold Mendelssohn,  Otto  Taubmann,  UBkar 
Fried,  v\c.).  To-day  (1917)  the  <  horus  con- 
sists of  4(K)  nuTiilK-rs,  O.  also  ^i\L'S  singing 
lessons,  and  conlrihutts  to  mns.  jwjiers. — 
Works:  Text  and  music  of  the  3-act  comic 
opera  Im  Name»  des  Geseltes  (Hamburg, 
1888:  sure);  2  o|>crcttas;  ducts  f.  sopr.  and 
alto;  male  choruses,  vocal  canons,  and 
sevcFal  booka  of  aonp. 

Ochs,  Traujiott,  b.  Altcnfeld,  5xhwarz- 
burii-Sondirslian-rn,  Oct.  19,  1854.  Pupil 
of  Stade,  Krdm annsddrfer,  Kiel,  and  the 
R.  Inst.  f.  Church-music;  1883,  org.  at 
Wismar,  1889  also  corid.  of  the  Singakademie; 
later  in  (iulx-n;  aiitiirun  of  ISW,  artistic 
director  of  the  Mus.  I'nion  and  tlic  Music- 
School  at  Brunn;  went  to  BieUfeUI  in  1900 
as  munic.  mus.  dir.,  and  establ.  his  own 

^Cons.  thera  in  1904;  1907-tO.  Hofkapellm. 

'and  dir.  of  the  Cons,  at  Sondershausen; 
sinre  1911  dir.  of  his  own  Cons,  in  Berlin. — 
Works:  Deutschrs  Aufgehol  f.  male  ch.  and 
orch.;  requiem,  part-songs.  Method  f.  male 
voioest  oisan-music. 

OGk'enhelm.  Sez  Okbghbm. 

O'din&ton,  Walter,  'Monk  of  Evesham,' 
d.  after  1330.  His  treatise  Dr  speculatione 
musicae  (printed  by  CoushLinakcr  in  'Scrip- 
tores,'  i;  MS.  in  tl^  Cambridge  Library),  is 
important  tn  the  history  of  mensural  music 
and  discant  — Cf.  H.  Riomann,  CndlkkU 
der  MusUUhcoru:  (Leipzig,  1698). 

Odo  de  Glu^y  fklfl-fiS'),  (Saint),  in  927 

abbot  of  Cliigny,  wluTc  lie  died  in  942, 
wrote  Diiiiogu^  dr  viusua  (printwl  by  Ger- 
bert,  'Scriptons,'  i).  He  was  apparently 
the  first  to  employ  the  letter-notation  A  o 
C  p  E  P  G  in  the  modem  sense  of  a  minor 
aeries  (the  succes.sion  C,  F),  etc.,  formerly 
represented  our  A.  B,  etc.,  and  was,  thordore, 
a  minor  series  instead  of  the  present  major 
scale).— Cf.  Th.  Nisard,  Sl.-O.  lU  C,  (Paris, 
1866):  H.  Riemann,  Gexkichte  der  SfuM- 
iheorie  (Lcip/ii:.  1S')S\ 

Oel'achleftel,  Alfred,  b.  Anscha,  Bohemia, 


Feb.  25, 1847.  Pupil  of  Prague  Organ-School; 
theatre-Kapellm.  at  Hamburg,  Teplitz,  Wflrs- 
burg,  Karlsl>ad,  and  Vienna  (Karlt heater); 
later  Kindmaster  at  Klagenfurt;  then  cond. 
of  the  'Kurkapelle'  in  Franzensbad. — Ope- 
rettas Prin*  und  Jdaurer  (Klayenfurt,  1884), 
RaubfUter,  oder  Der  Setuam  vom  Bergen 
(Vienna,  1888;  succ),  and  Der  Landstrficher 
(3  acts,  Magdeburg,  1893;  succ.);  the  opera 
Kynast  (Altenbuig,  1898). 

Oels'ncr,  (Friedrlch)  Bruno,  b.  Neudorf, 
n.  Annalx-rg,  Saxony,  July  29,  1861.  Pupil 
at  Leipzig  Cons.  (1877-80)  of  Schradieck 
and  Hermann  (vln.),  and  Grill  (theory). 
Eng.  as  solo  viola  for  court  orch.,  Darmstadt, 
and  St.  comp.  with  de  Haan.  Since  1882, 
violin-teacher  at  Darmstadt  Cons.,  with 
title  of  Grand  Dycal  Chamber-musician. 
Has  prod.  2  one-act  operas  at  Darmstadt, 
Vofdhdmana  (1893),  and  Der  BrmUgang 
(1894;  succ);  also  a  cantata  f.  ten.  and  bar. 
soli,  ch.  and  orch.;  a  pf.-trio;  songs;  etc, 

Oea'ten,  Theodor,  pianist  and  comp.;  b. 
Berlin,  Dec.  31,  1813;  d.  there  March  16, 
1870.  Pupil  .of  Drcschker  (of.),  A.  VV. 
Bach,  Rungenhagen,  and  Schneider.  A 
sttooessful  teacher,  whose  studies  for  pf.  are 
of  value;  as  a  safow-composer  he  is  light 
and  graceful,  but  often  shallow. 

Oe'sterle,  Otto,  brilliant  flutist;  b.  St. 
Louis,  Mo..  Nov.  22,  1861;  d.  Darien,  Conn., 
July  22,  1894.  Was  1st  flute  in  the  Th<inias 
Orch.,  the  Philharm.  Societies  of  New  York 
and  lirooklyn,  and  the  SeidI  Orch.  Taught 
in  the  National  Cons.,  N.  Y. 

Oe'sterlein,  Nikolaus,  the  indefatigable 
collector  of  Wagneriana;  b.  Vienna,  Ma\'  4, 
1842;  d.  there.  Oct.  8,  1898.  Hb  perusal  of 
Wagner's  Oper  und  Drtma  awakened  such 

enthusiasm,  that  he  set  about  collecting 
everything  relating  to  the  master.  His  coll., 
known  as  the  'Wagner  Museum,'  was  sub- 
sequently given  to  the  town  of  Eisenach;  the 
catalogue,  i)ubl.  I)y  Breitkopf  9c  Hftrtel 
(1882-95),  fills  4  vols  O.  also  pub!,  a  vol. 
on  the  inauguration  of  the  Festival  Plays  in 
1876,  entitlwl  Bayreutk,  and  Ober  SchicksaU 

 des  Wagner- Museum  in  Wien  (1892). 

— ^See  bibliography  under  Wagnbr. 

Oet'tingen,  Arthur  Joachim  von,  b. 
Dorpat.  Mar.  28,  1836.  He  studied  l^yaics, 
physiology  and  mathematics  at  the  Uni- 
versities of  Dorjiat,  Paris  and  Berlin; 
qualifying  in  1863  as  lecturer  on  physics  at 
Dorpat,  and  becoming  prof,  in  ordinary  in 
1866.  Since  1877,  corr.  member  of  the 
Petrograd  Acad,  of  Sdences.  Likewise  a 
well-trained  musician,  he  was  yircs.  of  the 
Dorpat  Mus.  Soc.,  and  loiui  of  an  aiuaU-ur 
orch.  Since  1894  he  has  Ixtii  jiiot  at  the 
Univ.  of  Leipzig.    Besides  numerous  other 
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scientific  works,  he  pubi.  Das  Harmonie- 

syslem  in  dualer  Enhcickelung  (1866;  2d, 
Tv\ .  fil.  .(s  s  dttulf  Hiirnti'uirsysti'in,  1913), 
reconciling  and  deveioi)ing  the  systems  of 
Helmholtz  and  Haiiptmann.  ThOrliqg*, 
Hostinsky  and  Hugo  Riemum  are  among 
his  followers. 

Offenbach,    Jacques,    the   creator  of 
Frcnrti  burlesque  opera;  b.  Cokwne,  June  21, 
18 1<).  d.  Pkris.  Oct.  5,  1880.  The  son  of  a 
Jewish   cantor,   he  came  early  to  Paris; 
attended    Vaslin's    'cello-class    for   a  year 
(18.?3-4)    in    the   Cons.,   then   j<iliiin;<  the 
Opera-Coniique  orch.,  playing  beside  Sclig- 
nann.     Soon  appeared  chansonnettes  (on 
parodies  of  La  Fontaine) ;  he  also  played  the 
cello  in  concerts,  and  wrote  'cello-duets  and 
pieces  for  pf.  anci  Velio.    In  1849  he  l>ccame 
cond.  at  the  Theatre  Fraii<,ais,  wh^e  his 
really  fine  Chanson  dr  Fortunio  (in  de  Mus- 
set's  Chandelier)  made  a  hit.    His  1  art 
operetta  Pepiio  (Op. -Cora.,  1853)  made  sli^jht 
impression;  but  he  prrxl.  one  (ip<  rctta  after 
another,  and  in  1855  ventureii  to  open  a 
theatre  of  his  own,  the  Bouffcs-Parisiens 
(the  old  Thiitre  Comte,  in  the  Passage 
Choiseol),  which  he  carried  on  until  18oo, 
proHurinR  many  of  hi?;  most  popnlLir  pieces. 
From  1872-6  he  was  manager  of  the  Theatre 
de  la  (laito;  turned  it  over  to  Vicentini, 
ahd  in  1877  undertook  a  not  wholly  success 
ful  tour  in  America  (described  in  his  iVote* 
d'aa  WIK.vjViVji  m  vnyaze,  1877).  Returning, 
he  continued  coni|>osing  industriously  until 
death.    In  the  intervals  of  theatrical  manage- 
ment, he  brought  out  operettas  on  other 
stages — the  Variety,  Pabis  Royal,  and  even 
the  OpeTa-C'onii(pie;   his  ballet-pantomime 
Papillon  was  pro<!.  at  the  ()[)«'Ta  in  18&U 
with  some  succ  ess.    Su(  h  w.is  the  \ogue  his 
works  enjoyed  that  within  6  months  after 
hi%  death  three  works  were  [ircxi.  {x>sthumous- 
ly:    La  belle  Lurette  (Th.  de  la  Ren.,  Oct.  M), 
1880),   1^5   Cnntes  d'llojfmann   (Op. -Com., 
Feb.  10.  r^sl  ',  MIU.  Mouchtron  (Th.  dc  la 
Ren.,  -May  10,  1881).    Another  ijosth.  o|xTa, 
Myriame  el  Daphne,  was  proa,  at  Monte 
Carlo  in  1907,  while  as  late  as  1913  L. 
Schmidt  brought  out  in  Frankfort  an  ojic- 
retta,  Dcr  Hognt  dis  (^dysscus,  with  music 
selected  from  older  operettas  and  unpubl. 
M  S.S.  of  O.  Of  these  posth.  works  Les  Cemtes 
d'Uoffmann,  really  a  grand  opera,  and  the 
composer's  favwite,  achieved  unusual  suc- 
cess; siiii  !■  Its  tir-^t  Amer.  proflin  1  ion  (1907) 
it  has  bc-eome  a   li h  i  kfl  favorite  in  the  U.  S. 
In  his  best  work>    '  >rphi'e  aux  enfers,  1858, 
U  beUe  Hilhte,  1864;  Barbe-BUtu  and  La 
vie  parisientut,  1866;  La  Krande  ivchesse  ie 
Ct'rolsti'in.  1867;  \fadamc  Fainrt,  187')),  the 
music  haupily  follows  the  extravagant  bur- 
lesque of  the  situations;  the  orchestration 
is  aevcr,  and  the  melodic  vein  inexhaustible 


(though  his  melody  is  often  trivial  and 
vulgar);  the  whole  is  seasoned  with  a  sprightly 
and  ironi<-  liiimor  \vhi)IK-  in  keeping  with  the 
subjet-ts  musically  illustrated.  He  certainly 
'knew  his  public';  hiii  stage-works  (102  in 
number)  were  all  the  rage  at  the  time,  and 
many  are  still  played  in  Paris  and  elsewhere. 
They  even  possess  a  certain  historical  interest 
as  being  a  fairly  accurate  reflex  of  French 
life  under  the  Second  Empire. — Cf.  E.  de 
Mirecourt,  O.  (Paris,  1867);  A.  Martinet* 
J.  O.  (ib.,  1887);  H.  Berlioz.  Les  Musieieiu 
et  la  Mu- :ur  f^l  bv  .A.  Hallays,  Paris* 
1903);  P.  ikkkcr,  J.  0.  (Beriin,  1909). 

O&in'skI,  Mkhad  Gmfinfr,  b.  Warsaw, 

1731;  d.  there  1803.  He  is  said  to  have  in- 
vented the  pedals  of  the  harp.  He  was 
Grand  Conunander  of  Lithuania. 

Ogln'ski,  Prince  Michael  CHeophas,  b. 
Guron,  n.  Warsaw,  Sept.  25,  1765;  d.  Flor- 
ence, Oct.  31,  1833.  Gnuid  treasurer  of 
Lithuania:  in  mmic  a  pupil  of  KozlowskL 
Wrote  celebrated  polonaises  f.  pf..  14  of 
which  are  publ.;  the  so-called  fh-nlh  Polonaise 
was  popularly  named  from  its  supposed  con- 
nection with  a  tiagically  romantic  incident. 

O'ke^em  (or  Okekem,  Okenghem, 
Ockenheim),  Jean  de  (or  Joannes),  the 

founder  of  the  Second  (or  New)  Netherland 
School  (which  includes  Josquin,  de  la  Rue, 
Compare,  etc.;  to  the  First,  or  OM,  School 

belonged  Dufay,  Binchois,  Brasart,  Eloy, 
etc.);  b.  proliably  at  Termonde,  East  Flan- 
ders, about  1430;  dietl  Tours,  14')5.  Chorister 
in  Antwerp  Cathedral  1443-4;  pupil  of' 
Dufay  at  Cambrai,  about  1450;  mentioned 
in  14.S4  a'J  rntuposer  and  'pretTiit  r  rhaix'IIain' 
to  I\^iiig  Cliailes  \  II,  at  Paris;  luadt  treasurer 
of  the  Abbey  of  S.unt-Martin  at  Tours  by 
Louis  XI;  royal  'maitre  de  chafwlle'  at 
Paris  in  1465;  travelled  1409  in  Spain,  and 
1184  to  Flanders  (Bruges),  at  the  King's 
expense.  Great  as  a  composer  arifl  teacher, 
Josquin  and  Pierre  de  la  Rm  tu  int;  his  most 
famous  disciples  in  the  art  of  imitative  coun- 
terpoint, which  O.  elevatcxl  from  the  cora- 
pantively  crude  and  ungainly  efforts  of  the 
older  school  to  the  rank  of  a  beautiful 
science. — Extant  works:  17  masses;  7  mo 
tets;  a  ninefold  canon  Deo  gratia  in  36  parts; 
19  chansons  and  several  canons.  Forlwl, 
Kiesewetter,  Rochlitz  and  Ambros  gave 
fragments  of  the  mass  Cujusvis  Umi  (ad 
omnem  tonum),  a  M*^.  >  ' [ly  of  which  is  in 
Munich;  Ambros  prints  an  enigmatical  canon; 
in  Beilermann's  'Contrapunkt'  is  a  fragment 
of  the  Mum  proiaUoHum,—CL  L.  P.  de  Bur- 
bare,  /.  de  O.  (Brussels,  1856;  2d  ed.  1868); 
R.  Thoinan,  Deploraiion  de  Guillaume  Cretin 
sur  le  trrpas  de  J.  de  O.  (Paris.  1864);  M. 
Brenet,  y.  O.  (Paris,  1893;  with  bibliogr.; 
very  important);  l>e  Marcy,  Un  Jdusiden 
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flamoni:  J,  ie  O.  (Termonde.  1895);  A. 
Thomas,  Le  Maitrr  dr  rhnp.  de  Charles  VII, 
in  'Rcvuc  Musicalc'  (Jan.,  1901). — SccQ.-Lex. 

Oldberg,  Arne,  b.  Youngstown,  O.,  July 
12,  1874.  Until  1893  he  st.  in  Chicago, 
pf.  with  A.  Hyllested,  comp.  and  orch.  with 
-A.  Kbclling,  F.  G.  Glcason  and  W.  Middel- 
adiulte;  1893-5,  pupil  of  Lcschetizky  in 
Vienna:  1898,  of  J.  Rheinberger  in  Munich; 
aince  1899  dir.  o<  the  pf.-depC  and  prof,  of 
comp.  at  Nbrthwettem  Univ.,  Evanatown, 
111.  As  a  com(X)scr  he  cultivates  not  only 
the  classical  forms,  but  their  real  spirit;  his 
music,  entirely  free  from  all  impressionistic 
tendencies,  is  'abcolute  music'  as  that  term 
is  generally  understood;  although  showing 
no  vcrv  striking  individuality,  it  commands 
respect  for  its  sincerity,  warmth,  and  ex- 
cellent technical  workmanship. — Works:  For 
orch.  (MS.):  Op.  17,  Pf. -concerto;  op.  19. 
Theme  and  Variatums;  op.  20,  Ham*cancerto; 
op.  21,  Paolo  and  Framesca,  dram,  overture; 
op.  22,  Four  songs  for  alto  w.  orch.;  op.  23, 
Symphony  No.  1,  in  F  m.  (won  prize  of 
hfat.  Fed.  of  Mus.  Clubs.  1911);  op.  29, 
Academic  Overture:  op.  34,  Symphony  No.  2, 
in  C  m.;  op.  35,  Sympkiinir  Variations  for 
on^.  and  orch.:  op.  3o,  Junf,  a  rhapsody. 
Nearly  all  these  works  have  had  repeated 
public  perfs. — Chamber-music  (also  MS.): 
Op.  IS,  Str.-qtiartet  in  C  m.;  op.  16.  Pf.- 

fliiintet  in  B  m.:  op.  IS,  Onintet  for  wood- 
wind and  pf.  in  M>;  Oj).  24,  I'f.-quiiitrt  in 
Ci?  111.  ([iul)l  I. — Puhl.  works  for  pf.:  Op.  ,S, 
SuiU;  op,  25,  Thematic  Variaiions;  op.  26, 
Legend;  op.  27,  Three  Mimalures;  op.  28, 
5>onata:  op.  31,  Arabesque;  op.  32,  Improfi- 
saiion;  op.  33,  Russian  Prelude. 
dilMto,  Flavio  Anlcto.    See  J.  P. 

ACRICOLA. 

Oliphant,  Thomas,  b.  Condie,  Perth- 
shire, Dec.  25,  1799;  d.  London,  Mar.  9, 
1873.  For  40  years  hon.  secretary,  later 
pres.,  of  the  London  Madrigal  Soc. — ^Wrote 

Brief  Aaount  of  the  Madr.  Soc.  ri835); 
Short  Account  of  Madrigals  .  .  .  (1836); 
La  Mnsa  Madri^alcsra  (1837;  the  words  of 
400  madrifals,  chiefly  of  the  Elizabethan 
period).  Also  publ.  several  colls.  oS  madri- 
gals, of  glees,  catches,  rounds,  etc. 

Olit'zka,  Rosa,  dramatic  contralto;  b. 
Berlin,  Sept.  6,  1873.  Pupil  of  Desir6e 
ArtAt  and  Julius  Hey;  made  her  d6but  in 
concert  in  Berlin  (1891),  and  in  opera  in 
Briinn  (1892);  18Q2  3,  at  the  court  opera 
in  Hanover;  then  at  Cov.  Garden,  where 
Damrosch  heard  her  and  eng.  her  for  his 
German  Opera  Co.  (1895-7);  sang  later 
also  at  the  M.  O.  H.  Since  her  marriage 
to  Roris  J.  Sinai  of  Chicac:o,  in  May,  1908, 
she  has  appeared  but  rarely  (one  season 
with  Chicago  Opem  Co.).   Her  chief  rMcs 


the  contralto  parts  in  Wagner's  works. 

Oliver,  Henry  Kemble,  h.  Beverly,  M.iss., 
Nov.  24,  ISCM):  d.  Boston,  Aug.  10,  18.S5. 
Boy-soprano  in  Park  St.  Ch.,  1810;  graduate 
Dartmouth  Coll.,  1818;  taught  in  Salem 
till  1844,  then  K"'ng  to  l^wrence,  where  he 
was  mayor  in  1859;  1861-5,  treasurer  of 
State  of  Mass.;  later  mayor  of  Salem.  Or- 
ganist and  mus.  dir.  at  Lawrence  and  also 
in  Salem,  where  he  founded  a  glee  club 
(1823)  and  a  Mozart  Assoc.  (1826).  1883, 

Mus.  PfX".  (Dartmouth).  Cnmpnserl  mnny 
well-known  hymn- tunes  (Federal  Street, 
Morning,  Harmony  Grove,  Beacon  Streelf 
Hudson)^  motets,  chants,  and  a  Te  Deum; 
puM.  The  National  Lyre'  (1848;  w.  Tucker- 
man  and  Bancroft^;  '('oil.  of  Church  Music' 
(I860);  Original  Hymn  Tunes  (1875). 
d'Othme,  Max,  b.  Bcsan^,  June  13, 

187'^;  pnpi!  of  !.,i\-ii:n.ir,  Ma^^-rnrt  anil  lA-tirp- 


vi'n  .it   till-  i'.i 
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with  the  (irinij  jirix  de  Kome.'  Besides 
some  chamber-music  and  songs,  he  has 
produced  a  cantata,  Frcdegondt;  a  lyric  scene, 
Jeanne  d'Arc  d  Domremy;  a  pantomime, 
Bacchus  et  Silene  (1901);  an  oratorio.  Fran- 
^ois  d'Assisi;  a  fantasy  for  i)t.  .ind  or' li.; 
the  symiih.  poems  La  Vision  de  Dante,  Les 
Villes  matidileSt  Dans  la  Cathedrale,  Au 
Cimeiiire,  Lamento,  Les  funirailles  du  Poite, 
Liberaiion;  also  an  opera,  Le  Retour  (Angers, 
1913). 

Ol'sen,  Die,  b.  Hammerfest,  Norway, 
July  4,  1850.   After  studying  in  Trondhjem 

flK65  7)  he  became  asst.-ori^.  at  the  Cath. 
tiure:  ent.  the  Leipzig  Cons,  in  1870;  1878-81, 
cond.  of  the  MusildOfening  in  Christiania;  ' 
1887-1903.  instr.  of  music  at  the  Militacy 
Academy;  since  1899  inspector  of  mil.  mils, 
(with  rank  of  Major  since  1903).  A  composer 
of  extreme  mcKlern  tendencies. — Works:  The 
symph.  poems  Asgaardsreien  and  Alf clans; 
the  oratorio  Nidaros;  incid.  music  to  Weilen's 
Er&t  XIV;  a  symphony  in  G;  the  operas 
(on  his  own  texts)  Sven  Orddd  (Stockholm, 
1892),  UUa  (Christiania,  1908),  Stig  Hvide 
and  Stallo  (not  prod.).  L  t 

OndflEek  [6hn'dr'zhi-chfhk].  Franz,  faT^ 
mous  violinist;  b.   Prague,  Apr.  29,  1859. 
Pupil  of  his  father,  rond.  of  a  small  orch.;  l^l^ 
.1876-9,  of  .\.  Bennewitz  at  the  Prague  Cons.,  )j< 
winning  the   1st   prize  with   Beethoven's  '♦^v/''*- 
concerto;  1879-81,  of  L.  Masaart  at  the 
Paris  Cons.,  where  he  also  won  the  Ist 
pri/e  with  Beethoven's  and  M>  ndelssohn's 
concertos.    After  a  most  successful  debut 
in  Paris  in  1882  he  besan  his  extended 
conoert-tours  of  Europe  America  (1896), 
Siberia  (1898).  and  the  Far  East:  settled  in 
\'ienn  I  in  l^O".  where  the  following  year  he 
formed  the  O.-Quartet  (with  Silbiger,  Junck 
and  Jelinek):  since  1910  prof,  of  the  'Meisier- 
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klasse'  at  the  'Ncucs  Wiener  Kons.'  In 
ISSS  he  married  Anna  Hlava&sk,  a  sbnr  at 
the  Bohemian  National  Th.    He  »  Mc  k. 

Kammcmrtuose,'  and  the  recipient  of 
numerous  decorations  (Sweden,  Rumania, 
Bulgaria,  Turkey,  etc.).  As  a  youth  he 
was  a  player  of  volcanic  tem|)erament;  but 
ai  he  grew  older  he  developed  into  an  inter- 
preter of  the  grand  classical  style,  impressing 
his  audiences  profoundly  by  his  breadth  of 
conception  and  dignificti  repose,  just  as 
formerly  he  had  swept  them  off  their  feet  by 
his  tempestuosity.  He  has  publ.  Rapsodte 
hohcme  lor  vl.  and  orch.  (op.  21);  a  cadenza 
to  Brahnis's  vl. -concerto;  some  pes.  for  vl. 
and  pf.;  fantasias  for  vl.  and  of.  on  themes 
of  Uvoi'ak  and  Smetana.  With  Dr.  S. 
Mittelmann  he  has  written  Neue  Mcthode 
Tur  ErUrnung  der  Meistertechnik  des  -Violin- 
spiels  auf  anaUmisch-physidogiscker  Crund- 
lagt  (2  parti,  1908). 

O'Neill,  Norman,  b.  Kensington,  London. 
Mar.  14,  1875.  St.  with  Dr.  Somervell  in 
London  (1892--?)  and  1.  Knorr  at  Hoch's 
Cons,  in  Frankfort  (1893-7);  lived  in  London 
ai  teacher  of  pf.  and  comp.;  since  1909  cond. 
at  the  Haymarkct  Th.;  has  appeared  as 
cond.  of  his  own  works  in  I^aris  and  the 
prin(  ipal  cities  of  Kn^jland.  In  1899  he 
married  in  Paris  the  pianist  Adine  Rixckert. 
— Works:  For  orch.:  Op.  8,  In  AuHtmn, 
overture;  op.  11,  Hamlet,  overture;  op.  14, 
Minmtures,  suite  for  sniail  orch.;  op.  21, 
In  Springtime,  i)\  t  rtiire;  op.  2"',  Variations: 
op.  39,  Scotch  Rhapsody.  Op.  12,  Death  on 
Hmt  Hills,  ballad  for  contralto  and  orch.; 
op.  19,  Waldemar,  fantasy  for  soli,  ch.  and 
orch.;  op.  31,  La  belle  Dame  sans  merci, 
ballad  for  bar.  and  orch.  Dp.  1,  Vars.  for 
str.-trio;  op.  7,  26,  and  32,  pf.-trios;  op.  10, 
pf.-quintet.  Has  also  written  incid.  music 
to  many  plays  {Hamlet,  op.  13;  King  LeOTt 
op.  34;  The  Blue  Bird,  op.  37;  etc.). 

Onslow,  George,  grandson  of  the  first 

Lord  Onslow;  b.  Clermont-Ferrand,  France, 
July  27.  1784;  d.  there  Ot.  18.S2.  Pf.- 
l>u[iil  in  I.onilon  ul  1 1 ulhn.indel,  Dussek  and 
Cramer;  at.  comp.  with  Reiciia  in  Paris,  to 
fit  himself  for  opera-writing  (his  3  comic 
operas.  V Alcalde  de  la  Vega  [I824|,  Le  Col- 

Corteur  (1827).  and  U  dur  de  Guise  (1837). 
ad  temporary  success).  He  [xissed  his 
winters  in  Paris,  and  the  summers  on  his 
estate  near  Clermont.  His  paasion  was 
chamber-music,  of  which  he  comp.  much, 
playing  with  other  amateurs,  the  'cello 
neing  his  instr.;  his  imisii  was  prized  in 
Parisian  mus.  circles;  in  \M1  the  Aradernie 
elected  him  to  succeed  Cherubini.  (  )!)l>  his 
string-quintets  still  survive;  he  publ.  34  of 
them  (either  f.  2  vins.,  via.  and  2  'celli;  or 
f.  2  vlaa.t  2  violaa  and  'cello; or  f.  2  vlna.,  via.. 


'cello  and  double-bass, — the  exoessively  dif- 
ficult double-bass  parts  were  written  for 
Dragonetti).  Other  works:  4  symphonies; 
a  nonet  f.  wind  and  string-quartet;  septet  f. 
pf.,  flute,  olxx:  and  strings;  sextet  f.  do.; 
36  string-quartets;  10  pf.-trios;  6  sonatas  f. 
pf.  and  violin;  3  sonatas  f.  pf.  and  'cello; 
pf.-mustc;  and  a  solo  scena  f.  bass  w.  orch., 
AheVs  Death. —a.  L.  HaKvy,  Noike  sur 
G.  0.  (I'aris,  1855;. 

OoBterzee  [oh'st$r-z5],  Cornelia  van,  b. 

Ratavia.  .Aug.  16,  1863.  St.  in  Stuttgart 
with  S.  de  Lan^e,  and  in  Berlin  with  Rob. 
Radecke,  W.  G.  Nicolai  and  H.  Urban; 
living  in  Berlin.  As  a^  composer  she  has 
attracted  favorable  notice  with  an  ot)era, 
/5a5  Gsftliiiif  (Weimar,  1010);  a  symph.  ix>em, 
Koningsidytten  (after  Tennyson);  Nordische 
Phaniasie;  prelude  to  lolanthe;  2  PAsiitaMV- 
StiUke  for  pl.-trio  (op.  IS);  choruses:  sons^s 

O'pelt.  Friedrich  Wilhelm,  b.  RiKhlitz, 
S.ixony,  July  9.  1794;  d.  Sept.  22,  1863,  at 
Dresden,  as  privy  councillor  for  finance. — 
Publ.  Uher  dte  Natur  der  Musik  (1834),  and 
AH^rm.  Theorie  der  Musik,  auf  den  Rkythmus 
der  Klangwellenpulse  gegriindet  .  .  .  (1852); 
treatises  of  a  roathematico-phyaical  character. 

Opienski  [<')h-p'yehn'ske],  Helnrich,  b. 
Cracow,  Jan.  13,  1870.  Pupil  of  Zeienski 
in  Cracow,  of  d'Indy  in  Paris,  and  of  H. 
Urban  in  Berlin;  lived  in  Warsaw  as  mus. 
critic  for  the  'Mus.  Echo',  and  inspector  of 
the  Pliilh.  On  h.;  1904-6,  in  Leipzig,  studying 
inu-'irol.  with  Riemann  and  cond.  with 
Nikisch;  1907,  prof,  of  hist,  of  inusir  at  tlie 
Mus.  School  in  Warsaw;  since  1908  Kapellm. 
at  the  o|x;ra  there.  Comp.  of  the  symph. 
poems  Lilla  Weneda  and  Eine  Koriiv,s!irhe; 
an  ojx?ra,  Maria;  incid.  music  to  Caidiron's 
Tlw  Steadfast  Prime:  a  caatata  in  honor  of 
Mickewiczs;  vln. -pieces  and  songs.  Has 
written  (in  Polish)  Chopin  (1910),  Ckopin's 
Works  (1911),  Chopin  the  Creator  (1912), 
Handbook  of  the  History  of  Music  (1912). 

Or'denstein,  Helnrich,  b.  Worms,  Jan.  7, 

Pupil  1871  .S  at  Leipzig  Cons,  of 
Wcnzcl,  Keinecke,  J<idassohn,  etc.;  also 
private  pupil  of  Paul  (pf.).  .After  rcmcert- 
tour  with  the  Peschka-Leut  ncr  and  GrCitx* 
madier,  he  studied  in  P.in-.,  irora  1878  gave 
successful  concerts  in  Leipzig,  etc.;  music- 
teacher  at  the  Countess  Rehbinder's  schwl 
at  Karlsruhe,  1879  81  ;  ,,t  Kullak's  Arad., 
Berlin,  1881-2;  in  1884  founded  the  Karls- 
ruhe Cons.,  a  flourishing  institution.  Title 
of  'Professor'  from  (irand  Duke  of  Baden; 
'Hofrat'  in  1907.  Has  publ.  a  valuable 
Fiihrer  durch  die  KlavierliUenUvr  (1912). 

Orefice  [-fS'chi],  Glacomo,  b.  Vicena, 
Aug.  27,  1865.  Comp.of  the  operas  Mariska 
(Turin,  1889),   Consudo  (BoJogna,  1895), 
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IlGladiaiore  (MadnVI.  IROR),  Chopin  (Milan, 
1901),  Cectiui  (Vicenza,  1W2),  Mose  (Genoa, 
1905),  //  Pane  d'altrui  (Venice.  1907), 
Radda  (Milan,  1912). 

Orge'ni  [OrUenji],  Aglaia,  stago-sopmno 
(fine  coloratura  singer);  b.  Tismenice,  (".alicia, 
Dec  17.  Pupil  o(  Mme.  Viardot- 

Garcia  at  Baden*Baden;  dMnit  Sept.  28, 
1865,  as  Amina,  at  Berlin  Opera,  where  she 
was  enj{.  for  a  year.  First  apjiearance  in 
Lontlon,  .Apr.  7,  1866,  as  V'ioletta.  at  Covent 
Garden;  sang  later  at  Vienna,  Dresden. 
Berlin,  Copenhagen,  etc.;  since  1886,  vocal 
tearher  at  the  Dresden  Cons.;  made  'R. 
Prof.'  in  1908  (the  first  case  of  the  title 
being  conferred  on  a  woman).  Among  her 
distinguished  pupils  are  Ehka  Wodekind, 
Hdcne  StSgentann,  Edytli  Walker,  etc. 

Oriandi,  Ferdinando,  b.  P.irma,  1777;  d. 
there  Jan.  5.  1848.  Pupil  of  Pair:  wrote  26 
operas  for  various  Italian  cities,  lyut  aban- 
doned comp.  when  Rossini  liegan  to  d'lminate 
the  stage,  and  devoted  himself  to  ttarhing 
singing,  first  at  the  Cons,  in  Milan  (1807); 
1821  in' Munich,  1823  in  Stuttgart;  returned 
to  Parma  in  1828.— See  Q.-Lex. 

Orlandi'ni,  Giuseppe  Maria,  b.  Bologna, 
Feb.  4,  1688;  d.  Florence,  c.  1750.  Pupil 
of  Domenico  Scorpioni;  for  some  time  ne 
was  m.  <tt  capp.  to  the  Duke  of  Toscana; 
wrote  44  operas  from  1708-45. — ^See  Q.-Lex. 

Orlandus  Lassus.  Sec  Lasso,  Orlando  di, 

Or'lov,  Count  Cregor  Vladimir,  b.  1777; 
d.  Petrograd,  July  16,  1826.  Wrote  Essai 
sur  I'histoire  de  la  mttsu/iir  m  Italie  (1822; 
2  vols.;  in  German  as  Entwurf  einer  Cesckichte 
der  Hal.  Murik,  1824). 

Omithopar'cus  (Greek  form  of  his  real 
name,  Vogelsang),  Andreas,  a  native  of 
Mcmmingen;  led  a  wandering  life;  about  1516, 
Magister  artium  at  TQbingen.  Auttior  of  a 
rare  and  valuable  theoretical  treatise,  Musieae 
mthae  microto^us  ff  rt]>/i^,  1516;  6th  e<I. 
1540;  Engl.  tr.  by  Dowlarul,  London.  1609). 
— Cf.  J.  W.  Lyra,  .4.  O.  utui  desst-n  l.rhre 
von  den  Kirchenakzenten  (Gutcrsloh,  1877). 

Omstein,  Leo,  b.  Krementchug,  Doc.  11, 
1895.  Pupil  of  the  Petrograd  Cons,  until 
1906,  when  he  came  to  New  York,  wliere 
he  cont.  his  studies  at  the  Inst,  of  Mus.  fat. 
At  his  debut  as  pianist  iS.  V..  Jan.,  1911) 
he  gave  evitlence  of  a  fine  technic  and  splen- 
did command  of  tonal  color.  Soon  it  was 
evident  that  his  empathies  were  exclusively 
with  the  ultra-modernists  (futurists),  whose 
works,  together  with  his  own,  fill  his  pro- 
grams. He  has  pulil.  some  songs,  numerous 
pf.-pcs.,  and  a  (so-called)  sonata  for  vl.  and 
pf.  Musicians  have  not  yet  discovered  any 
standard  by  which  to  judge  his  comps.  In 
hi*  own  woraa  O.  b  "one  ol  the  oommanding 


rontcmiK)rar>'  figures  of  musical  evolution. 
Together  with  Schnnlwrg  and  Stravinsky, 
he  has  taken  his  po:§ition  at  the  extreme 
outposts  of  ultra-modern  music^il  advance- 
ment, and  as  the  exponent  of  a  system  of 
unp.ii  .illrlled  originaiitv  .iiid  Injldiiess  of 
procedure  outdistances  the&e  two  formidable 
mnovators." 

Orth  [fthrt],  John,  b.  near  Annweiler. 
Bavaria.  His  parents  settled  in  Taunton, 
Mass.,  when  he  was  a  year  old;  at  8  he  began 
study  under  his  fattier,  took  an  organ  at 
12,  and  firom  16  to  20  studied  and  taught  in 
Boston,  earning  money  to  continue  study  in 
Germany  for  5  years  under  Kull.ik,  Lehcrt, 
Pruc  kner,  Dcppt?  and  l.iszt  (pf.),  and  P'aiszt, 
Weitzmann,^  K.ie\,  and  P.  Scharwenka  (conip.). 
Since  1875  in  Boston  as  pianist  and  teaclier. 
He  has  always  been  an  <  T\tfTiisi,isf  tr-  nfxistle 
of  Liszt,  and  his  let  ture-ret  it.il-.  With  Liszt 
in  Weimar'  (personal  reminiscences)  have 
met  with  much  success.  In  1883  he  married 
his  pupil,  Lizettc  C.  Blood  (known  as  L.  B. 
Qrth  (d.  Boston,  Sept.  14,  1913),  comixwer 
of  sonijs,  i)f.-|iieces,  and  the  successful  ope- 
rettas Mother  Cioose's  JnhiUc  .md  I'lie  Song 
of  the  Sea-shfll]. — His  own  published  com- 
poeitioos  number  alKJUt  50  pf.-pieces  in  14 
opus-numbers,  chiefly  graceful  salon-music; 
has  also  done  much  editing  for  various  publrs. 

Orth,  L.  E.  See  Oi^th,  Jobn. 

Ortlgue,  Joseph-Louis  d',  b.  Cavaillon. 

Vaucluse,  May  22,  1802;  d.  Paris,  Nov.  20, 
1866.  Writer  on  church-music,  frtHjuently 
by  commission  of  the  French  government. 
Founded  in  1857  (with  Niedermeyer)  *La 

Maitriso,'  a  porio<liral  for  church-mtisir, 
and  w.is  sole  editor  l858-f>0:  rontrihiitor  to 
other  p.»[XTs.  —  Principal  writings:  /V  la 
guerre  des  dUetlanli,  on  de  la  revolution  operee 
par  M.  Rossini  dans  I' opera  fran^ais  (1820); 
De  I'ccole  Ualienne  el  de  I'ddministration  de 
I'. Acad.  roy.  de  Mus.  .  .  .  (1 8.^9;  on  Berlioz's 
Brif.  i  tjuto  Ci-llvti;  repul)!.  1840  as  Du  Thedtre 
Ilaiwn  el  de  son  influence  .  .  .  );  Abt'redaire 
du  plain-ckarU  (1841);  Dictumnaire  liturgique, 
etc.  (1854;  cf.  Nis.\rd);  Intnd.  a  I'elude 
comparee  des  tonalilfs  ei  prinripaltment  du 
chant  gn'gorien  e!  df  In  musii/iir  nuxlcrne 
(185.V);  La  musi^fue  a  I'l-glise  (1861);  TraUi 
thforique  el  pratique  de  raeeompagnemetU  du 
plni>}  ,h:!n!  (1856;  cf.  NiKDERMEYER). 

Ortlieb,  Eduard,  b.  Obcrndorf,  Raden, 
July  16,  1807;  d.  Kann>tail(,  J.m.,  1861 
(accidentally  drowned).  Ordained  priest  in 
1834,  he  devoted  practically  his  wliole  life 
to  frevini:  rontemporan,'  church-music  from 
the  inllueme  of  the  opera;  for  this  purix^se 
he  founded  in  1845  a  'Kirchenmusikverein' 
in  Stuttgart  (Haydn- Verlag)  for  the  publi- 
cation of  dignified  church-music;  1852-7. 
editor  oif  'Oigan  fttr  IdccfaUche  Tonkuiist. 
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His  romps  rnnsist  of  4  mnsst-s  (op.  2|  5*  7, 
8),  a  Requiem  i,op.  0>,  motets,  etc. 

CMbom- Hannah,  Jane,  dramatic  so- 
pcano,  b.  Chicago,  c.  18S0.  She  received 
ner  mvt  singing-lessons  from  her  mother, 

at  that  time  a  vocal  tcichcr  in  Cincinnati; 
after  !4iiccea6ful  appearances  on  the  concert 
stage  slie  went  to  Berlin  in  l'X)3  to  prepare 
heraelf  for  opera  under  Rosa  Sucher;  ber 
dttut  in  Leipzig  in  t9M  as  Elisabeth  was 
follouii!  by  a  3-ycar  ong^agcment  there, 
during  which  she  also  cont.  her  concert - 
career,  aHiging  at  the  Gewandhaus  and  in 
other  Gcrnan  dtiea;  in  1908  at  Covent 
Garden:  Amer.  d^t  at  the  M.  O.  H.,  Jan. 
5,  1010.  as  ElisiilKth:  since  1910  (fall) 
im  !ni>er  of  the  Chiciigo  Opera  Co.,  singing 
chiefly  Wagnerian  rGles  (Isolde,  Briinnhilde). 
At  Magdebure  she  married  Frank  Hannah, 
at  that  time  Amer.  consul  there. 

Osborne  (real  name  Eisbein),  Adrienne, 
dramatic  contralto;  b.  Ruffalo,  N.  Y.,  1873. 
I^upil  of  .Anguste  Ciiitze  and  Max  Stdgemann 
in  Leipzig;  later  of  Felix  von  Kraus,  whom 
she  rrurried  in  1899.  Advised  by  Rubin- 
stein to  adopt  a  stage-caret  r  Debut  as 
Mignon.  For  her  interpretation  of  Carmen 
she  received  gold  medals  from  the  Prince 
of  Sondershausen  and  Duke  of  Altenbufig. 
For  some  years  engaged  at  Leipzig  CiW  Th.; 
also  sings  in  cone*  rts  (( rewandhaus,  oerlhl, 
Dresden.  Amsterdam,  etc.):  living  since 
1908  in  Munidi  as  *Kgl.  Kammecafingerin.* 

Osborne,  George  Alexander,  a  fine 
pianist  and  popukir  teacher  .niri  comiMjser; 
b.  Limerick,  Ireland,  Sept.  24,  \X{)<>;  d. 
London,  Nov.  16,  1893.  baid  to  have  been 
sdf-taught  until  18  years  of  age.  then  studied 
at  Paris  under  Kalkbrenner  and  Pixi^^  ('pf  ), 
and  Fetis  (comp.).  Settle*]  m  London,  KH48. 
— Works:  Sextet  f.  pf.,  flute,  oboe,  horn, 
'cello  and  d.-bass;  famous  duets  f.  pf.  and 
violin  (43  w.  dc  Bcriot,  2  w.  Ernst,  I  each 
w.  Artot  and  l^ifont);  3  pf.-trios;  a  sonata 
f.  pf.  and  ilHo;  a  pf. -quartet;  much  brilliant 
and  graceful  sidon-nuisic  f.  pf.  {Pluie  de 
pedes,  Nouvdlt  fduie  de  perleSf  Marche  mUi- 
tain,  Summer*s  Bte,  etc.). 

Osgood,  George  Laurie,  born  Chelsea, 
Mass.,  A|)ril  3,  1«44.  At  Harvard,  where  he 
graduated  in  1866,  he  was  for  3  years  dir. 
of  the  Glee  Club^  and  the  college  orch.  He 
now  spent  3  years  in  Germany;  studied  sing- 
ing under  Sielx;r  and  Haupt,  and  (ierman 
song  and  choral  works  under  R.  Franz. 
After  3  years'  further  vocal  study  with  the 
elder  Lamperti  in  Italy,  O.  made  a  very 
successful  concertotour  in  Germany;  at 
once  eng.  by  Th.  Thomas  for  a  winter  tour 
in  .America.  Since  1872  he  has  lived  in 
Boston  as  a  much-sought  vocal  tcicher; 
U75-93,  cond.  of  the  Boyistoo  Qub  (200 


voices),  famed  for  the  brilliancy  of  its  per- 
formances (from  1890,  the  'lioston  Singers' 
S<K\').  I'or  many  years  0.  gave  concerts 
of  classical  music;  now  (1917)  living  in 
Geneva,  Switzerland.  Publ.  Guide  in  the 
Art  of  Singing  (pp.  2(K);  8  editions);  anthems, 
choruses,  part-songs,  and  over  50  songs. 

Os'tan.  See  Obstbx. 

OstrfU  |6hs'tr-chn),  Ottokar,  b.  Snilchow. 
n.  F'rague,  Feb.  25,  1879.  St.  pf.  with 
MikeS  at  the  Prague  Cons.  (1893-5);  from 
1895-1900  priv.  pupil  in  comp.  of  Z.  Fibich. 
acting  at  the  same  time  as  his  asst.;  since 
1909  cond.  of  an  amateur  orrh.  in  l'rai;tie. 
One  of  the  most  gifted  and  individual  among 
the  younger  Bohemian  composers. — Works: 
The  operas  \Masta's  End  (Prague,  1904), 
Kunala's  Eyes  (ib.,  1908),  The  Blossom  (not 
prod.);  for  orch.:  Peasants'  Frstivn!,  uj)  1; 
Suite,  op.  2;  The  Tale  of  Schemnick,  op.  3; 
Symphony  in  A,  op.  7;  Impromptu,  op.  13; 
a  str. -quartet,  op.  4;  2  melodramas  (op.  6, 
8):  The  Orphan  Child,  op.  9,  for  sop.  and  orch. 

O'SuUhran,  Denis,  concert -baritone;  b. 
(of  Irish  parents)  San  Frandsco,  Apr.  25, 
1868;  d.  Columbus,  O.,  Feb.  1,  1906.  Pupil 
of  Ugo  Talbo  (Hugh  Talbot  Brennan)  and 
Karl  Formes  in  .San  Francisco;  then  st. 
with  Vaiinuccini  in  Florence,  Santley  and 
Shakespeare  in  London,  and  Sbrudia  in 
I^ris.  Concert  d^but  in  London,  Mar.  6, 
1895,  uinning  great  appIauM:  with  his  fine 
interpretation  of  Schumarui's  boni^s;  o|K'ratic 
dftut  asFcmtndo  (Tromlore)  with  Carl  Rosa 
cominny  in  Dublin,  Aug.  25,  1895;  created 
the  title-rAle  in  Stanford's  SUtmu  (TBrien 

(1896)  ,  sinking  that  part  also  in  the  V.  S. 

(1897)  ;  visited  America  again  ia  18')8  and 
'99,  appearing  in  light  opera  (chiefly  in 
San  Francisco)  and  concerts.  He  was  highly 
esteemed  in  England  as  a  Lieder«Binger,  and 
immensely  popular  as  an  interpreter  of 
Irish  songs. 

0*Sul]Jnin,  Patrick,  b.  Loutsvnie,  Ky., 

Aug.  23,  1871  Regan  to  st.  pf.  with  W. 
Fresc  in  his  n.itive  city;  pupil  of  Harold 
Bauer  in  Paris  (1898).  and  Ph.  St  liarwenka 
in  Berlin  (1900);  st.  comp.  with  W.  Berger 
in  Berlin  (1901-4):  apjK'ared  as  concert- 
pianist  in  Paris  and  IJerlin;  in  1911  app. 
cond.  of  the  Irish  Chor.d  S)C.  in  Chicago; 
since  l^l.S  prof,  of  |)f.  .iiid  harm,  at  the 
Louisville  Cons.  Has  written  Heraklius  for 
orch.;  Fnntaisie  irlandaise  far  pf.  and  orch.; 
Epilhfiiamium  for  ch.  and  str. -quartet;  pL- 
pcs.;  songs;  also  publ.  a  coll.  of  65  Irish 
mehidies  for  2  vcs. 

Othegraven  (oh'tf-grah-vcn).  August 
von,  b.  Cologne,  June  2,  1864.  Pupil  of  the 
Cologne  Cons.,  and  winner  of  the  Mozart 
priae;  since  1889  proL  there  of  pL,  choral 
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sinpinp  >inii  operatic  cnsctiihlr.  -Work-^:  Oy>. 
10,  Schiufrtfrtanz,  Totenklage,  Scklaehlgesang, 
for  male  ch.  and  orch.;  op.  \\,  An  des  Baches 
stiUen  IVeiden,  FruUing  wahrt  nidU  immer, 
for  fern.  ch.  and  orch.;  op.  15,  Der  Milch- 
bruiuitii.  for  mixed  ch.  and  orch.;  op.  21, 
Meine  (JoUin,  for  bar.  solo,  mixed  ch.  and 
oreh.:  Abend  ««/  GelnthOt  for  mixed  ch. 
and  orch.;  numerous  fine  male  choruses  a 
capp.;  son|^;  arrangements  of  folk-songs  for 
male  ch.:  a  'Marchenspiel,*  Die  schlafende 
Frintessin  (Cologne,  1907);  and  an  operetta, 
PeUis  HedmU  Qh,,  1912). 

Otis,  Philo  Adams,  b.  Berlin  Heights. 
O.,  Nov.  24,  1846.  Graduate  of  the  Western 
Reserve  Coll.  (1868);  st.  with  Dudley  Buck 
in  New  \'ork-  nSTl):  spent  1873-4  in  Europe, 
travflliiiK  'i'l^^i  .HtudyinK;  pupil  of  Clarence 
in  ("hicaKu,  1876-81.  Has  been  actively 
identified  with  music  in  Chicago  since  1863; 
in  1865  he  sang  in  the  choir  at  the  funeral 
of  Lincoln;  since  1874  chairman  of  the  mus. 
committee  of  the  First  Presb.  Ch.;  choirm. 
from  \'K)5-12  (employing  nuniliers  of  the 
Chic.iiju  Symph.  Orch.  at  all  services  during 
the  winter  months);  one  of  the  founders 
(1872)  of  the  Apollo  Club,  and  member  of 
its  bd.  of  managers  till  1890;  Pres.,  1890-3; 
since  1893  Sec.  of  the  Bd.  of  Trustees  of  the 
Chicago  Symph.  Orch.  Has  written  2  sacred 
cantatas  for  soli,  ch.  and  orch.:  Wondrous 
Words  of  Love  and  Tke  Risen  Christ;  Bene- 
didus  and  Pastorate  for  vl.,  vcl.,  double-bass, 
harp  and  org.;  many  hymns  and  anthems; 
also  publ.  History  of  the  First  Presbyterian 
Chunk  (1913). 

OttanI,  .\bhafp  Bernardino,  h.  Bologna, 
Sept.  8,  1736;  d.  Turin,  Oct.  26,  1827.  Pupil 
of  Padre  Maurtini;  at  22,  church-maestro  in 
Bologna;  from  1779,  at  Turin.— Works:  12 
o(x>ras;  much  CKoelhiiit  church-music  (2  om.- 
toriu^.  46  manei, .  motets,  psalma^  etc.). — 
See  Q.-Lex. 

Ot'tlngcn.  See  OBTnuGBN. 

Ot'to,  Franz,  b.  Konigstein,  Saxony,  June 
3.  1809;  d.  Mannheim,  Apr.  30.  1842.  His 
songs  for  male  voices.  In  dem  Hinmiel  ruht 
die  Erde,  Bhuer  Afatitag,  etc,  have  had  some 

vog:ue. 

Ot'to,  (Ernst)  Julim,  b.  Kdnigstein, 
Saxony,  Sept.  1.  1804;  d.  Dresden,  Mar.  5, 
1877.  From  1814-22  he  attended  the  Kreuz- 
schule  at  Dresden,  WeinliK  being  his  music- 
teacher;  as  «  pupil  in  'Ober-Secunda'  he 
comp.  a  cantata,  soon  foUowed  by  others. 
\Vhiie  a  student  nt  Leipzig  Cniv.  1822  5,  he 
continued  musical  work  under  Schicht  and 
Weinlig,  and  hrouKht  out  cantatas  and  motets 
in  the  churches.  Returning  to  Dresden,  he 
taught  at  the  Blochmann  Inst.,  and  from 
183(>~75  was  cantor  at  the  Kreuskirohe,  where 


his  choir  liecame  one  of  the  finest  in  Germany; 
was  also  for  years  mus.  dir.  at  the  principal 
Lutheran  churches,  and  cond.  of  the  'Lieder- 
tafel.' — Works:  Admirable  male  choruses  in 
hts  collection  'Ernst  und  Scherz';  he  created 
the  immensely  {xjpular  cycles  for  male  vnii  es 
{Burschenfahrten,  GeseUenJahrten,  Holdaten- 
lAen^  Der  SpimitAend^  Der  SStttersaalt  etc); 
also  wrote  4  comic  operas  for  amateur  per^ 
formance  {Die  Mordgrundbruck  bei  Dresden 
is  the  best);  settings  of  Hofmann's  Kinder- 
jeste;  many  fine  songs  for  solo  voice  {In  die 
Feme  and  Des  deutsehen  Rheines  Braut  took 
prizes);  his  pf.-8onataa»  rondos,  Etudes,  etc., 
are  likewise  excellent.  O.  prod.  2  operas. 
Das  Schlass  am  Rhein  (Dresden,  1838),  and 
Der  Schlosser  x>on  A ugsburg  (Augsburg) ;  3  ora- 
torios, Des  Heilands  letete  Worie,  Die  Feier 
der  Erioskn  am  Grabe  JesUt  and  Hu^;  also 
masses,  festival  cantatas,  a  Te  Deum,  etc — 
Cf.  A.  R.  Scheumann,  /.  0,  Sem  Leben  utid 
Wirken  (Dresden,  1904). 
Of  to;  Rudolf  Kart  Julhn,  b.  Berlin.  Apr. 

27.  1829;  d.  there  Der  18.  1005.  Solo  boy- 
soprano  in  the  Berlin  Domchor;  from  1848, 
tenor  singer  in  the  same.  In  1852,  teacher 
of  singing  in  the  Stern  Cons.;  1873,  in  the 
Kgl.  Hochschule  fOr  Musilc  He  was  an 
eminent  singer  in  oratorio. 

Ot'to-Alvsieben.  Mdltta  {tUe  Alvs- 
leben),  dramatic  soprano;  b.  Dresden,  Dec. 

16.  1812;  ().  there  Jan.  13,  1893.  Pupil  of 
Thicic  at  tlic  Dresden  Cons.  1856-9;  eng.  at 
the  court  theatre  for  coloratura  (later  dra- 
matic) rdles  from  1860-73;  sang  in  concerts 
1873-5  in  England,  Scotland,  and  Germany; 
prima  donna  at  Hamburg  City  Th.  1875^, 
at  Dresden  court  theatre  1877-83.  Married 
(1866)  Commissioner  of  Customs  Otto. 
Sang  at  the  Cincinnati  Mus.  Festival  in  1879. 

Oudin  (oo-dSnl,  Euftdne  (-Esp^rance), 
b.  (of  French  p^irents)  .New  ^'ork,  Feb.  J4, 
1858;  d.  London,  .Nov.  4,  1894.  Baritone 
dramatic  and  concert-singer;  song-compQSer; 
accomplished  pianist.  Sang  with  great  suc- 
cess in  London,  1886,  '89,  etc.;  and  as  the 
Templar  in  Sullivan's  /MuiAas,  1891;  ateo 
sang  at  Petrograd,  1893. 

Oudrld  y  Segura,  Grist6ba!,  Spanish 

zarzuela-composer ;  b.  Badajoz,  Feb.  7. 
1829;  d.  Madrid.  Mar.  15,  1877.  In  1867, 
chorusmastcr  of  the  Italian  Opera,  Madrid; 
1872,  cond.  at  the  Zarzuela  Th.;  later  at  the 
Teatro  del  Oriente.  Prom  IfliiSO  he  prod, 
over  .30  operetta?  '^zar^ticlas)  in  Madrid 
(some  w.  Gaztambide,  Caballero,  etc.). 

OnllMclMf.  See  UlVvVshbv. 

Oury.    5>ee  Belleville-Ourv. 

Ouse'ley,  Sir  Frederick  Arthur  Gore» 
English  composer  and  theorist;  b.  London, 
Aug.  12,  182S;  d.  Hereford,  Apr.  6,  1889. 
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Son  o(  the  Orientalist  Sir  WiUiam  O.,  atnbaa- 
lador  to  Russia  and  Persia.  Graduate  of 
Oxford  (B.  A  .  1R46;  M.  A.,  1849).  He  was 
ordained  in  1.S49.  and  curate  of  St.  I'aul's, 
Knightshridge,  1849-50,  then  taking  the 
degree  of  Mus.  Bac.,  and  that  of  Mus.  I>aCM 
Oxon.,  in  1854.  In  1SS5  he  succeeded  Sir 
Henry  Bishop  as  Prof,  of  Music  .it  Oxford 
Univ.,  and  also  became  precentor  of  Hereford 
Cath.  The  degree  of  NIus.  Doc.  was  con- 
ferred on  him  by  Durham  (1856),  and  Cam- 
bridge (1862):  that  of  LL.D.  by  Cambridge 
(188  ^  .  Mv]  FdiiihiirRh  (1«S5).  A  fine 
pianist  and  i)[>;aiust,  hi-  excelled  in  fugal  ini- 
provisiii  iuti.  Sat  reel  compositions:  2  ora- 
torios, Thr  Martyrdom  of  St.  Polycartt  (1855), 
nnd  Hagar  (Hereford  Fest.,  1873);  11  church- 
services;  70  anthems;  'The  IVilter,  arr.  for 
Chanting,  with  Appropriate  I'n^lish  (  liants" 
(several  e«is.);  'Anghcan  Ps.ilter  Chants' 
(1872);  'Cathedral  Services  by  English  Mas- 
ters' (1853);  'Coll.  of  Anthems'  (2  vols.. 
1861,  '66);  — f)ther  comps. :  An  opera,  L'Isola 
disahitata  (comp.  at  the  age  of  8);  18  preludes 
and  fugues  for  orpan:  other  do.,  also  3  An- 
dantes, and  a  sonata,  for  org.;  a  string- 
sextet,  2  string-quartets,  a  pt.-quartet,  2 
pf.-trios,  and  sonatas,  nocturnes,  etc.,  for  pf. ; 
glees,  part-songs,  and  songs. — Writings:  Trea- 
Hse  on  //orw^'nv  (1868,  3d  ctl.  1882)  :  Counter- 
Point,  Canon  and  Fuguf  (after  Chcnihinil 
(1868  ;  2d  e<l.  18H4);  M  usual  Form  and 
General  ComposUum  (1875  ;  2d  ed.  1886); 
articles  for  Grove's  'Dictionary.*  He  left  his 
fine  mus.  library-  to  Si.  Michael's  College, 
Tenburv. — Cf.  F.  T.  Havi  rpal,  Memorials  of 
Sir  F.  A.  G.  ().,  Bart.  (London,  1889); 
F.  W.  Joyce.  Life  of  Rev.  Sir  F,  A,  G.  Ouse- 
ley,  Bart.,  etc.,  (London,  1896). 

Owst,  Wilberfoss,  George,  b.  London, 
Engl.,  June  13,  1861.  Pupil  of  Eaton  Faning 
and  H.  Gadsby;  studied  1886-93  at  Stuttgart 
Cons,  imder  Kai*-/t.  f '.oels^  hiiis,  P.uil  Kh'npel, 
Karl  I)o|)plcr, and  H.  Zuikim'.  Krom  1893-5. 
organist  at  P.  E.  Ch.  of  St.  Michael  and  .All 
Angels.  Baltimore,  Marviand;  since  1896  org. 
and  choirmaster  at  St.  John's,  Waverly, 
Baltimore,  and  mus. critic  of  tin-  Raltimore 
'Sun.'— I'ubl.  works:  The  Message  of  the 
Winds,  cantata  for  ch.  and  orch.;  Thr  IVhite 
Shi^  (melodrama);  Communion  Service  in  A; 
anthems;  male  quartets:  quartet  for  mixed 
voices;  ionga. 


Pabst,  .\uftust,  born  KHxTfeld,  Mav  30, 
1811;  »l.  Ri^.i.  luly  21.  1885,  as  Dir.  of  the 
Cons,  there.— Operas:  Per  Kaslellan  von 
Krakau  (Konigsbeix,  1846),  Unser  Johann 
(ib.,  1848),  Die  letsten  Tage  von  PomtKji 
(Dresden,  1851),  and  Die  LmtfrimrdeH  (not 
perf.). 


Pabst,  Louis,  son  of  Auniat  P.;  b.  Kfinjfs- 

berg,  July  18,  1846.    After  hii  dSbut  as 

pianist  in  Kinii^^shcrg  (1862)  he  concertized 
for  soiiit  >  cars  in  ( .crmany;  visited  England 
in  1867,  and  Russia  in  1869;  establ.  a  mUStC' 
school  in  Riga  in  1875;  toured  Auatialia  in 
1885,  and  founded  in  Melbourne  the  Academ>- 

of  ^!nsi(-  fl,S87)  and  a  «x-it'ty,  ' Ris\Tt;!iato,' 
for  the  cultivation  ol  classical  music;  revi5ite<i 
London  in  1894,  Petrograd  and  the  Caucasus 
in  1897;  app.  instr.  at  the  music-school  of 
the  Philh.  Soc.  in  Moscow  in  1899;  since 
1903  prof.,  and  OOUrt  councillor  in  the  minis- 
try of  the  Interior.  Has  publ.  nieritorious 
pf. -works:  Op.  1,  PhantasiesttUk;  op.  11, 
Ilumoreske;  op.  15,  Miniaturbiider;  op.  20, 
do.;  op.  28,  Scheno;  op.  30,  Fantatsie  en 
forme  de  varialions;  op.  40,  Suite;  op.  41, 
Sordische  Sommernocht;  op.  44,  Windes- 
rn  usrhrtt  (concert -itude);  ctc.;  also  songs and 
2  melodramas. 

Pabet,  Paul,  talented  nianist,  son  of 
.■\ii<i]st  P.;  b.  Konigsberg.  May  27.  1854;  d. 
Moscow,  May  28,  1897.  Gave  concerts  at 
9;  studied  some  years  with  Ltet.  N.  Rubin- 
stein invited  him  to  Moscow  hi  1878  as  pC.^ 
prof,  at  the  Cons.;  he  succeeded  Rubinstein 
as  Director,  and  was  also  director  of  the 
Imp.  Soc.  of  Music.  His  pf.-connxMitions, 
and  transcriptions  from  A.  Rubinstein's 
Demon  and  Tchaikovsky's  Eug/en  OnepUt  are 
popular  in  Russia;  also  wrote  a  pf. -concerto 
in  Eb  op  82),  a  pL-trio  in  A  i'h  fai  mimoire 
d'A.  Kubnt^tcin'). 

Paochlarottl  [p&h-k'yah-ritti't§1,  Gaapnro, 

famous fnwjico.'  b.  Fabriano,  .Ancona,  1744;  d. 
Padua,  0<-t.  28.  1821.  C  hoir-boy  at  Forii 
Cath.;  trained  in  \'c'iii(e  by  a  sopranist  of 
Siin  Marco;  debut  there  aliout  1770;  •oon 
l)ecame  famous  in  Italy;  s.ing  in  1778,  '82-3, 
'90-1,  in  London,  where  he  was  idolized. 
He  n  tired  in  1792  to  Padua,  sjiending  the 
enormous  fortune  lir  had  accumulated  in 
l)enefactions  to  the  poor.  Tc^ether  with 
A.  Calegari  he  publ.JViMlifSiMraltisf  Am(» . . . 
(Mil. in,  1836). 

Pacchierotti  (pah-k'va-n'jh'te],  Ubaldo^ 
b.  1876;  d.  Milan,  April  21.  1916.  Comix>ser 
of  the  operas  La  Lampada  (Buenos  Aires, 
1899),  VAthatro  (Milan.  1905).  Eidelbert» 
mi  :  •  r.rnm,  1908;  in  N.  Y.  as  Alt  Heidelberg, 
191UJ,  Ji  Santo  (Turin,  1913). 

Pache  [pSh'h^].  Johnnaen,  b.  Bischofs- 

werda.  n.  Dresden,  D(f-.  9,  1857;  d.  Limbach, 
Dec.  21,  1897.  Ha\  inii  held  various  positions 
as  cond.  in  Switzerland,  Dresden  and  Leipzig, 
he  tinully  settled  as  cantor  and  org.  in  Lim- 
bach. Composer  of  numerous  excellent  male 
choruses:  Op.  25,  Niederwaldfahrt  for  bar. 
solo,  male  i  h.  and  orch.;  op.  85,  Des  Liedes 
Hitmal  for  male  ch.  and  orch.;  op.  125, 
Mondaufgang  for  male  ch.  and  str.-orch.;  op. 
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169,  Lenzwonne  for  niale  cli.  and  orch.;  op. 
180,  Des  Kindes  Nachtgesang  for  3-part  fern, 
ch.  ami  sir.-onh.;  op.  184,  I^nzeszauber  for 
male  ch.  and  orch.;  a  1-act  comic  opera, 
TMa$  Sdmalbe;  songs  and  ducts. 

Pa'che,  Joseph,  born  Friedlaild,  Silesia, 
June  1,  1861.  Fupil  of  the  Munich  Cons., 
1879-83;  st.  pi.  with  fCUndworth  in  ikrlin, 
1883-5:  pupil  in  oomp.  of  Max  Bruch  in 
Bresbtt,  lw$-6;  further  study  in  Berlin 
with  n.  Barth  (pf.)  and  J.  Hey  (voice); 
IKHO-'K),  tour  with  Amallc  Jo^ichim  and 
Alfrttl  Riitcrshaus.  Came  to  the  U.  S.  in 
1891,  taught  one  year  at  the  N.  Y.  CoU.  of 
Music,  and  was  oond.  of  various  nius.  or* 
panizations  in  N.  Y.,  Newark,  and  Trrnton; 
since  1894  cond.  ol  the  Oratorio  .S<x\  in 
Baltimore;  later  he  founded  there  the  Wo- 
man's Philh.  Chorus,  and  the  Oratorio  Soc. 
in  York,  Ps.   Has  publ.  choruses  and  songs. 

Pa'chelbel,  iohaiin,  influential  orj^anist; 
b.  Nuremberg  [bapt.  Sept.  1],  1653;  d.  there 
Mar.  3,  1706.  A  pupil  of  Schwemmer, 
studying  further  at  Altdorf  and  Katisbon; 
oreanist  at  Vienna,  1674;  court  org.  at  Eisen- 
acn,  1677;  of  the-  Predigerkirche  at  I'rfurt, 
1678;  court  org.  at  Stuttgart,  1690;  at  ( .utha, 
1692.  Or^.  at  St.  Sebald\  Nureml)erg,  1695. 
This  varied  experience  is  reflected  in  his 
Olgan-works;  his  chaconncs,  toccatas,  and 
arrs.'  of  chorals,  are  tltu  nth  and  easily 
written,  much  in  J.  S.  Bach's  style.  Comiura- 
tively  little  was  printed  durinf  hn  life,  but  ■ 

Keat  number  of  his  works  are  preserved  in 
S.  in  various  libraries. — Several  organ- 
pieces  are  printed  l>y  Commer  in  'Musica 
sacra,'  vol.  i;  others  by  G.  VV.  Korner  in 
*Der  Orgelvirtuose,'  and  in  vol.  i  of  .t  pro- 
jected, but  unfinished,^  complete  ed.  of  P.'s 
works;  by  Wlnterfdd  in  'Evang.  Kirchenge- 
saiiK,  vol.  ii;  and  a  chaconnc  w.  13  virs,,  a 
fugue,  and  a  fughetta  (all  for  pf.,  i.  e..  elavi- 
chord),  by  Trautwein  (Berlin,  1860);  H. 
Botstiber  and  M.  Seiffert  publ.  94  fugues  on 
the  Magnificat  in  'Dkm.  oer  Tonk.  in  Oster- 
reich'  (vol.  \  2;  with  biogr  ) :  M.  Seiffert 
ed.  Ilcxai  linnion  Apollinis,  4  arias  w.  vars., 
Musikalisrhf  Slerbensgedanken,  6  chaconne.s, 
4  fantasies,  19  suites,  and  7  fugues  in  'Dkm. 
der  Tonk.  in  Bayem'  (vol.  ii,  1 ;  with  introd. 
and  binc;r.  by  .^.  Samlli' l^■r  t  ;. — See  O.-I.ex. 

Pa'chelbel,  Wilhelm  Hieronymus,  son 
of  preceding;  b.  ICrfurt,  168S;  d.  Nuri  inherg, 
1764.  From  1725  org.  at  St.  Sebald's, 
Nuremberg;  publ.  Musiknl.  IVrgf/ii(jfH  (1725; 
prelude,  fugue,  ami  f.int.i^i.i  lor  orj;,in  or 
clavichord);  als<i  a  prelude  and  fugue  in  C; 
all  reprinted  by  M.  S«  ifTert  in  'Dkm.  der 
Tonk.  in  Bayem'  (vol.  ii,  1;  as  supplem.  to 
his  father's  works). 

Pach'er,  Joseph  Adalbert,  b.  Daubra- 
witz»  Moravia,  Mar.  29,  1816;  d.  Gmundcn, 


Sept.  3,  1871.    Pupil  of  G.  Preyer  and  A. 

Halm;  lived  in  Vienna  as  a  comp.  of  favorite 
jo/oM-pit-ces  for  [lianoforte;  also  pub!  an 
elaborate  pf.-mcthod.  Der  Pianist  der  gtUcn 
Scktde  (op.  75;  9  boolis). 

Pach'ler-Ko'schak,  Marie  I.eopoldlne, 
hne  pianist;  b.  (Jraz,  Oct.  2,  1792;  d.  there 
April  10,  1855.  She  was  an  enthusiastic 
admirer  of  Beethoven,  who  wrote  to  her  in 
1817:  'I  have  found  no  one,  not  excepting 
the  great  pianists,  who  interprets  my  com- 
positions as  well  as  you.'  In  1816  she  married 
L>r.  Karl  I'achler,  a  lawyer  in  Graz.  Her  son 
Faust  P.  publ.  Beettuwen  und  M.  P.-K. 
(Berlin,  1865),  which  contains  valuable  de- 
taib  oonoeming  B.'s  last  days.  »  % 

Pach'mann,  Vladimir  de,  brilliant  plan-  ' 
ist;  b.  Otiessa,  July  27,  1848.  Pupil  of  his  ^ 
father  [prof,  at  Vienna  Univ.  and  a  good 
violinist),  and  from  1866  of  Dachs  at  the 
Cons.  Although  he  met  with  considerable 
surress  on  his  first  ronrcrt-tour  of  Russia 
(l.S6*M,  he  wa.s  not  s,itis(ie<l,  but  rctire<l  for 
8  years;  in  1877  he  pla\ed  in  Berlin,  1  t  ip/i^j, 
and  other  Cierman  cities.  After  another 
period  of  retirement  he  reappeared  in  Vienna 
and  Paris  in  1880,  creating  a  veritable  furore; 
since  then  lie  has  made  phenomenally  suc- 
cessful tours  of  all  Europe  and  .America 
(first  visit  1891);  his  official  Amer.  farewell 
'for  all  time'  took  place  in  New  York  on 
Apr.  13,  1912;  since  then,  however,  he  has 
been  playing  with  undiminishe<l  success  in 
London,  the  scene  of  his  greatest  triumphs. 
In  1<SH5,  on  his  tour  of  Denmark,  he  was  made 
Knight  of  the  Order  of  Danebrog;  in  1916 
the  London  Philh.  Soc  awarded  him  .the 
much-coveted  Beethoven  medal.  In  1884  he 
married  his  former  pupil,  MaK']i;ie  Oakey,  a 
fine  pianist,  who  arcomi>.inie<l  him  on  his 
first  Amer.  tour,  and  who  was  also  heard  in 
her  own  recitals;  about  1895  she  obtained  a 
divorce,  and  later  married  the  famous  French 
lawyer,  Fernand  Labori;  in  191'  licr  opera 
Yaio  was  prod,  in  Paris. — De  P.  is  a  player  of 
a  highly  (>oetic  temperament,  refined  sensi- 
bilities, and  extraordinary  personal  magnet* 
ism.  He  is  at  his  best  m  works  demanding 
extreme  drli(.i(y  of  touch,  for  there  he  can 
legitimately  di.splay  his  marvellous  velvety 
tone  and  ethereal  pianissimo.  In  this  resjK-ct 
he  probably  never  had  a  superior,  and  cer- 
tainly very  few  equals.  Unfortunately  he 
ha-  (llnvu'fi  this  quality  to  influence  his 
entire  scale  of  dynamics  to  such  an  extent 
that  even  in  tremendous  works  demanding 
powerful  climaxes  he  never  rises  above  a 
moderate  forte.  This,  perhafis,  is  one  of  the 
reasons  —aside  from  his  decide<l  preference 
for  the  romantic  compiosers — why  his  inter- 
pretations of  Bach  and  Beethoven  ha\  i-  li«  en 
neither  stirring  nor  convincing.    For  many 
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y«ani  he  had  been  generally]  marded  as  a 
peerless  Chopin  player,  as  if  the  interpre- 
tation of  that  master's  works  required  only  a 
poetic  conception,  exquisite  tonal  shading, 
grace  and  deUcacy  of  execution.  As  a  matter 
of  fact,  P.  never  oompused.  the  heights  and 
depths  of  the  stately  Ptohmanes,  the  im- 
petuous Ballade^,  the  titanic  Scherzi.  From 
the  very  bei^uuiing  of  his  career  P.  was 
eccentric,  indulging  in  undignifietl  i>  <  s, 
gestures,  and  audible  ooauneqts— a  bad 
habit  in  which  he  became  more  and  more 
confirmed  with  advaiuitiK  years.  This  lark 
of  self-control  often  rendered  his  playing 
capricious,  unfitted  him  completely  for  the 
performance  of  diamber<music,  and  seriously 
impaired 'his  i)erforniances  with  orchestra. 
He  himself  admitted  hir;  inability  to  coordinate 
himself  with  others,  and  for  this  reason  his 
ap|X"arances  with  orchestra  have  been  vety 
rare  during  the  last  15  years. 

Pachulsky  [pah-hLxjl'-kC],  Heinrich,  Rus- 
sian piaiiiht;  h.  Lasii,  (iovt.  of  Setiletz,  ik  t. 
16,  1^59.  Pupil  of  StrobI  and  Zelenski  at 
Warsaw;  of  Tan^iev  (comp.),  N.  Rubinstein 
and  P.di--t  at  the  Moscow  Cons.,  where  he 
has  taught  since  1886. — Works:  An  orehl. 
suite,  op.  1.^;  Mar, in-  suh-ruirHr,  op.  15,  for 
orch.;  fantasia  for  pf.  with  orch.,  op.  17; 
concert -studies  for  pf.,  op.  7;  12  Preludes, 
op.  8,  21,  22,  29;  2  pf.-sonatas,  op,  10.  27; 
PkatUaslisehe  Mdrchnt,  op.  12;  etc.;  fine  pf.- 
arrangenients  of  Tchaikovsky's  orchestral 
works;  soli  for  various  instruments;  son^s. 

Pacini  [f)ih-che'ne],  Antonio  Francesco 
Gaetano  Saverlo;  b.  Naples,  July  7,  1778; 
d.  l*aris,  Mar.  10,  1866.  Pupil  of  the  Cons, 
della  Pieti,  Naples;  singing-teacher  in  that 
city,  then  for  a  time  ni.  de  chap,  at  Nimes; 
went  to  Paris  in  1804,  prod,  some  comic 
0|KTas,  and  lui.illy  founde<l  a  musir-pubiishing 
business,  a  specialty  of  which  was  contem- 
porary Italian  operas. 

Paci'ni,  Giovanni,  opera -com pfjser;  b. 
Catania,  Feb.  17,  1796;  d.  Pescia,  Dec.  6, 
1867.  Pupil  of  Marchesi  and  Padre  Mattel 
at  Bologna,  and  of  Furhuetto  at  Venice: 
iifst  opera  was  Annetta  e  Lveinda  (Th.  of 
Santa  Radegonda,  Wnire,  1813);  up  to 
1835  he  had  prod,  over  K)  operas  on  various 
Italian  stages,  when  the  failure  of  Carlo  di 
Borgoina  at  Venice  temporarily  checked  the 
flow  of  dramatic  composition;  he  went  to 
\narc'.;cio,  near  Lucca,  and  established  a  \Tr\ 
successful  school  of  music  there,  for  uhith 
he  wrote  several  short  treati^r-:  Citrso  teo- 
retico-pratico  di  lezioni  di  armonia,  Principi 
eUmenlari  col  metodo  pel  melopkuto,  Memoria 
sul  migliore  indirizzo  def^li  siudt  musicali 
(186.?),  Cenni  slorui  sulln  musita  e  IraKalo 
di  lonlrappunlo  ilSMi,  mil  Imilt  ,i  priwite 
theatre.    Later  he  removed  the  school  to 


Luoca.  In  1840  P.,^  who  prided  himself  on 
rapid  work,  wrote  his  dramatic  masterpiece, 
Saffo,  in  28  days;  its  reception  at  Naples  on 
Nov.  29  was  enthusiastic  Forty  more 
operas  followed  up  to  1867;  the  b^t  were 
Medea  (Palermo,  1843),  La  regina  di  Cipro 
(Turin,  1846),  and  Nicold  de'  Lapi  (Rio  de 
Janeiro,  18SS).  This  indt-f.uigaMc  romixiser 
also  prod,  numerous  oratorios,  cantatas, 
maMM,  etc.;  Dante  symphony;  an  octct;  6 
string-quartets;  other  chambor-music;  vocal 
duets  and  arias;  he  was  an  active  contributor 
to  several  nnis,  p.ipcrv;  and  y)ubl.  memoirs, 
Le  mte  memone  arttsltche  (Florence,  1865; 
enlarged  bv  (jcconetti,  1872;  rev.  by  F. 
Magnani,  1875).^f.  Anon..  C.  P.  (IVsch^ 
1896).— His  brother.  Bmflio  Plwiiii.  b.  1810; 
d.  Neuilly.  n.  Paris,  Dec.  2,  1898.  was  a 
distinguished  librettist:  II  Trovatore  was  from 
his  pen. 

Pacius  fpah's'yWsl,  FWedrlch,  fine  vio- 
linist, pupil  of  Spohr;  b.  Hamburg,  Mar.  19, 
18()9;  d.  Helsingfors,  Jan.  9,  1891,  where  he 
has  been  mus.  dir.  at  the  Univ.  from  1834. 
In  1835  he  organized  a  choral  society,  and 
in  18J5  he  rst,il)Iishe<l  regular  symphony 
concerts,  which  made  Helsingfors  the  musical 
centre  of  Finland-  He  intrMuced  the  works 
of  the  German  classic  and  romantic  masten, 
and  tn  his  <nftk  compositions  laid  the  foun- 
dations of  the  national  Finnish  schnol.  In 
1852^  his  opera  Kung  Karls  jaki,  the  first 
Finnish  opera,  was  pvod.  at  Helsingfors, 
and  received  with  immense  enthusiasm.  In 
recognition  of  his  servkes  he  was  made 
l\ni^;ht  of  the  Order  of  Vasa  in  1856,  Prof, 
in  1860,  and  Dr.  phU.  (hon.  c.)  in  1877. 
.Many  of  his  songs  (  Finland's  Song,Om Lmd^ 
The  Sotdier-boy,  etc)  have  become  genuine 
folk-songs,  tie  also  wrote  a  secona  o(>era, 
T^reley  (on  ricibel's  text;  Helsingfors  18S7); 
incid.  music  to  Tojjelius's  Prmsessan  ajf 
Cypern  (I860);  a  fantasy  for  vl.  and  orch.; 
a  vl.-conrerto;  male  and  mixed  chonises. 

Paderewski  [  retPskg],  Ignace  Jan,  b. 
Kurilovka,  Podolia  (Russian  Poland).  Nov. 
6,  1860.  His  father  was  a  gentleman  farmer, 
and  the  boy  grew  up  in  the  country  until  his 

twelfth  \  ( ar  At  the  a^e  (jf  3  he  received  his 
first  lessons  on  the  pf.  from  his  mother;  after 
her  early  death,  in  1865,  he  had  some  further 
instruction  from  an  old  itinerant  fiddler,  who 
visited  the  little  town  at  irregular  intervals. 
In  1867  Pierre  Sowinski  was  engaged  as 
teacher,  and  from  him  the  boy  learned  a 
few  operatic  airs.  Systematic  study  was  not 
begun  until  1872.  when  he  eat.  the  Warsaw 
Cons.,  studying  pf.  with  Janotha  (the  father 
of  Natalie  J.)  and  comp.  with  Roeuski.  In 
1876  he  made  a  tour  of  some  of  the  smaller 
towns  of  Russi.i     .\t  the  cnnclusion  of  the 

tour,  about  which  no  details  have  beai 
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recorded,  the  young  man  returned  to  the 
Cons,  for  further  study.  In  1878  he  was 
am.  inatr.  in  pf.  there,  remaining  4  yean;  in 
1882  he  went  to  Berlin,  where  he  st.  comp. 
with  F.  Kiel  and  H.  Irban.  In  1883  he 
liecamc  in^tr  .it  the  Cons,  in  Strassburg, 
and  there  he  met  his  famous  countrywoman, 
Mme.  Modjeska,  whose  admication  of  his 
playing  finally  decided  him  to  abandon 
teaching  for  the  career  of  the  virtuoso. 
Accordingly,  he  went  to  Vienna  to  I-eschetizky 
in  1881,  and  after  3  years  of  hard  work  with 
that  master  and  Annette  Essiix>v  (at  that 
time  L.'s  wife)  made  his  debut  with  consider- 
able success  in  Vienna  in  1887.  The  next 
year  fit  i;  ivc  his  first  recit.il  in  I'aris,  where 
Lamoureux  ht-arfi  him,  and  immediatelv 
O^aged  him  as  soloist  for  one  of  His  ordif. 
oonceita.  at  which  P.'s  playing  created 
nothing  less  tlian  a  sensation.  Shortly  after 
that  he  was  signally  honoreti  by  an  invitation 
to  appear  at  one  of  the  'Concerts  du  Cons.' 
His  Lnglish  debut  t(X>k  place  in  London  on 
May  9,  1890.  his  Amer.  d6but  in  New  Voric 
on  Nov.  17,  1891,  and  in  both  countries  the 
first  season  sufficed  to  bring  publir  .uul 
critics  to  his  feet.  The  tonfitiest  of  (.erinan)- 
was  somewhat  more  diftu  ult,  for  at  his 
dibut  with  the  Berlin  Philh.  Soc.  (Billow) 
he  won  only  the  pubttc,  while  the  critics 
reserve*!  their  judgment :  but  afterhisappcar- 
ance  at  the  Lower  Rhenish  I'cst.  in  May, 
1894,  and  in  concerts  in  Dresden  and  Leipzig, 
the  critics  joined  the  general  chorus,  ^ce 
then  his  numeroiM  toura  of  Europe,  North 
and  South  America,  and  South  Africa  have 
l>ecn  an  uninterrupted  succession  of  triumphs. 
In  1909  he  .iccepted  the  directorship  of  the 
Warsaw  Cons.  No  other  instrumentalist, 
not  even  Paganini  or  Lisit,  has  earned  such 

fabulous  sums  nf  monex-  In  ISiOR  fir  bought 
the  beautiful  Chalet  fie  Kii)n(i-Ht>si«jn  on  l..ake 
Ciene\a,  near  .Morges,  where  he  sjjends  his 
time  when  not  on  tour.  Before  fortune  be^m  . 
to  smile  upon  hirn  P.  had  passed  throu|:h  the 
school  of  adversity.  The  years  in  Warsaw 
were  one  struggle  against  |K»verty.  In  1879 
he  iii.irried  ,i  poor  I'olish  girl,  who  died  the 
following  year.  In  18W  P.  marrie<I  the 
baroness  Helene  von  Rosen.  An  outstanding 
trait  of  the  artist  is  his  ardent  patriotism. 
In  the  year  of  the  Chopin  centenary  (1910) 
he  donated  S60,000  to  the  Chopin  Mcmon  il 
Hall  in  Wars;iw,  and  in  the  same  year  he 
unveiled  a  colossal  stutue  of  King  jagello 
(founder  of  the  Polish  dvnasty),  which  he 
had  erected  at  a  cost  of  $100,000. 

All  who  have  ever  heard  P.  play  .idniit 
that  he  exerts  a  (x^^uliar  fascination.  Dr. 
William  Maaon  wrote  as  early  as  1893: 
"It  seems  to  me  that  in  the  matter  of  touch 
P.  is  as  near  perfection  as  any  pianist  I  ever 
beardi  while  In  other  respecta  he  atailda  roore 


nearly  on  a  plane  with  Liszt  than  any  other 
virtuoso  since  Tausig.  His  conception  of 
Beethoven  combines  the  emotional  with  the 
intellectual  in  adniinible  poise  and  propor- 
tion. Thus  he  plays  with  a  big,  warm  heart 
well  as  with  a  clear,  calm,  div  riminative 
heail.  ...  In  musical  conception  he  is  so 
objective  a  player  as  to  be  faitnful,  true,  and 
loving  to  his  author,  but  withal  he  has  a 
spice  of  the  subjective,  which  imparts  to  his 
performance  just  the  right  amount  cjf  his 
own  individuality.  ...  It  is  the  undehnabic 
poetic  haze  with  whi<  fi  1'  invests  and  sur- 
rounds all  that  he  plays  which  renders  him 
so  unique  and  impressive  among  modern 
pianists." 

P.  began  to  compose  in  his  seventh  year, 
and  hb  earliest  ambition — and  one  that  has 
never  left  him — was  to  win  laurels  as  a 
compjjser.  Posterity,  however,  will  remem- 
ber him  rather  as  one  of  the  supreme  pianists 
of  the  world. — Works:  Op.  1,  Zwei  Ktavur- 
stucke;  op.  3,  Krakounak  for  pf.;  op.  4,  Eltpe 
(or  pf.;  op.  5.  Datues  polonaises,  for  pf.;  op. 
6,  introd.  et  towUa  for  pf.;  op.  7,  4  songs 
(Cerman  and  Polish);  op.  8,  Cnants  du  voya- 
geur  for  pf.;  op.  9,  Danses  polonaises  for  pf.; 
op.  10,  Attnmt  de  nuU,  scnies  polon.,  for  pf.; 
op.  11.  Vara,  and  fngw  on  orig.  theme,  for 
pf.;  op.  13,  sonata  wr  vln.  and  pL:  op.  14, 
Humoresiiues  dr  concert  for  pf.;  op.  15,  Dans 
le  desert,  t<>ccata  for  pf. ;  op.  16,  Miscfllanea 
fat  pC;  op.'  17,  pL -concerto  in  A  ni.;  op.  18, 
6  longs  with  pf.;  op.  19,  Faniaisie  polonaise  oa 


orig.  themes,  for  pf.  with  orcn.;  op.  20, 

I^'f^ende  No.  2,  for  pf.;  op.  21,  sonata  in  E'?  m. 
fur  pf. ;  op.  22  |.'I;  op.  23,  Varuiiions  et  Fugue 
for  pL;  op.  24,  Symphony  in  B  m.  I  lis 
opera  Manru  was  proa,  in  Dresden,  May  29, 
1901  (N.  Y.,  Feb.  14,  1902);  a  second  opera, 
Sakuntala,  has  not  been  per  f.  CL  II.  T. 
Finck.  P.  and  his  Art  (.New  York,  1895); 
E.  A.  Bauehan,  /.  P.  (London,  1907); 
J.  C.  Hadden,  Modem  Musicians  (Boston, 
1913). 

Tin:  P.ADEREWSKI  Fl'ND.  After  liis  Amer- 
ican tour  of  18Q5  6,  P.  establi^iit .1  a  cash 
fund  of  Sl(),(MK)  luri^  trustees  were  Wm. 
Steinway,  .Major  H.  L.  Higginson,  and  Dr. 
Wm.  Mason),  the  interest  to  be  devoted  to 
triennial  prizes  'to  composers  of  American 
birth  without  distinction  as  to  age  or  religion'; 
1.  $5(K)  for  best  orchl.  work  in  -^ymiihonic 
form;  2.  $300  for  best  comj><)Mtion  for  solo 
instr.  w.  orch.;  3.  $200  for  best  chamber- 
music  work.  Mr.  Steinway  added  $15(X)  for 
prizes,  to  institute  the  first  competition  in 
1S'»7. 

Padilla  (pah-dil'yah],  Lola  Artdt  de,  fine 
dramatic  soprano;  daughter  of  Mariano  P.; 
b.  Sevres,  ii  P  iris.  Oct.  5,  1885,  and  tr.tined 
solely  by  her  mother,  Desiree  .Artot.  .'\flcr 
singing  m  salons  and  concerts,  she  was  eng. 
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by  Albert  C.irrr  for  the  Opera-Comiquc  in 
1903.  Later  m.irle  grand  to'ir  as  roncert- 
singcr  through  Russia,  England,  Standinavia, 
Germany,  Switzerland,  etc.;  sang  Mignon  as 
star  at  wiesfaQden;  engaged  at  the  Komische 
Oper,  Berh'n,  1905-8,  as  prima  donna  (debut, 
as  Nfimi,  instant  success);  since  1909  at  the 
Royal  ()|)era,  Berlin.  A  highh'  esteemed 
Mozart  singer  (Cotmtess  and  Cherubin  in 
Figaro,  ZerRna,  Papagena),  her  own  prefer- 
ence is  for  modern  charnrtrr-rAlcs  i  f  orro, 
Mignon,  Juliette,  Micaela,  Die  ( uiiisoiiuigd, 
though  Zerlina  and  Cherubin  are  also 
favorites;  other  rGles  are  Mallika  {Lakmr), 
Vrenchen,  Marie  ( Verk.  Braut),  Oscar  {Ballo 
in  Afaschera),  Urlxiin  (Rugumnts),  Rosalba 
IPizzi],  Episna  (Poia,  by  Nf\in),  Prince 
Oriowsky  (Fledermaus),  Lola  (Car.  Rttslirana), 
etc.  Her  full,  velvety  mczzo*8oprano  has  a 
oompass  from  /  to  p  (.?  octaves),  the  tisual 
range  being  h-d}.  Her  impersonations  are 
highly  firamatic:  she  is  likewise  an  excellent 
Lieder-sincjcr.  She  has  createtl  tin-  rolc^  of 
Vrenchen  (in  Romeo  u.  Julia  auf  dcm  Dorfe, 
by  Delius:  1907),  Rosalba  (1908),  Episna 
(1910).  and  the  Gansemagd  at  the  first 
Berlin  perf.  of  Konigskinder  (Jan.  14,  1911). 

Pa'dllUi  y  Ra'mM,  Mariano,  bairttone 

oper.i-siiii;(  r;  h.  Murci.i,  Sfxiin,  1842;  d. 
Auteuil,  II.  Paris,  Nov.  23.  1W6.  Pupil  of 
Mabellini  at  Florence;  debut  at  Messina; 
sang  in  Turin,  Milan,  etc.,  Madrid,' Petrosrad, 
\^nna  and  Beriin.  Married  DCsirfie  Ar^ 
in  1869. 

PaXr  [p&h-ar'l,  FeniliuuMlo,  dramatic 
comp.:  bom  Parma.  June  1,  1771;  d.  I^ris, 

May  3,  IS.W.  A  pupil  of  th(  .  iolinist  (".Iiiretti. 
he  gave  up  study  fur  (ipei.itic  corniTositioii, 
bringing  out   La   Loiandu  (iri  viigiihondi  at 

Parma  in  1789,^  and  i  Pretcndenti  buriali 
(1790),  after  which  he  was  called  to  Venice 

as  thi  itrf-cond.,  and  wrote  several  nprra.s 
in  the  li^hl  an<l  nu'l(Hiious  style  of  C  imarosa, 
Paisiello.  etc  In  Vienna,  1797-1802,  his 
style,  doubtless  influenced  by  Mozart's  mas- 
terpieces, underwent  a  change,  both  harmony 
and  orchestration  showing  incrcnsofl  v.irioty 
and  fullness;  Camilla,  ossia  i!  solterraneo 
(1799)  is  ronsidcretl  his  best  o|x>ra.  P.  suc- 
ceeded Nauniann  as  court  Kapellm.  at  Dres- 
den in  1802;  FJauwra,  ossia  I'anutre  con- 
jn^alf  11805)  is  identical  in  subject  with 
Pet'! liiiMn's  Fidelio.  In  1807  he  went  to 
Paris,  iH< online  in. litre  de  <  h.ipelle  to  N  i[i<i- 
leon,  and  conductor  of  the  Ojjera-Coniique; 
later  (1812)  he  succeeded  Spontini  at  the 
Th.  Italien,  where  he  remaint-fl,  throuv;h 
the  vicissitudes  of  the  Catalini's  domination, 
and  the  joint -conductnrshi[)  of  Rossini 
(1824-61,  his  successful  rival  on  the  stage, 
until  his  forced  resign.ition  in  1827  (he  was 
held  to  blame  for  the  poor  financial  condition 


of  the  theatre).  In  1828  he  received  the 
cross  of  the  Legion  of  Honor;  was  elected  to 
the  Acadi-nue  in  1831;  arfd  in  1832  was  apn. 
cond.  of  the  royal  chamber-music.  His  43 
operas  ha\'e  disappeared  from  public  view; 
he  also  wrote  2  oratorios  and  a  Passion,  10 
cantatas,  and  much  other  vocal  music;  a 
Symphonic  bacchante,  and  vars.  on  Vive 
Henri  /K,  for  full  orch.;  4  grand  military 
marches;  o  waltzes  for  wind-band;  3  grand 
sonatas  for  pf.,  violin  obbl.,  and  'cello  ad 
lih.;  a  fantasia  for  pf.,  2  flutes,  2  horns,  and 
bassoon;  many  pf. -variations.  -Cf.  T.  .Mass^ 
and  A.  Deschamps,  P.  et  Rossini  (Paris, 
1820);  C.  de  Colobrano,  FuntraUks  4*  P.  P. 
(ib.,  1839).— See  Q.-Lex. 

Paesiel'Io.  See  P.msiello. 

Paganl'ni,  Niccold,  most  famous  of 
violin-virtuosi;  b.  (icnoa,  Oct.  27,  1782;  d. 
.Nice,  May  27,  1840.  His  father,  a  |KX>r 
shopkeeper  with  little  musical  knowledge, 
but  lovmg  the  art,  taught  him  to  play  on 
the  mandolin,  and  then  procured  abler 
teachers  for  his  gifted  son;  under  G.Servet to, 
and  after  him  the  maestro  di  cappella  (i. 
Costa,  Nicool6's  progress  in  viohn-playing 
was  rapid;  at  8  he  comp.  a  sonata  for  vio'iti; 
in  1793  he  ap|x?arcd  in  |>ublic;  and  from 
179.S  he  studied  with  Ghiretti  and  .Mess. 
Rolla  at  Parma,  but  80on  nirpSMed  his  in- 
structors. His  career  as  an  independent 
virtuoso  dates  from  1798,  when  he  ran  away 
from  his  father  after  a  concert  at  Lucca, 
and  made  a  tour  In  himself  to  Pisa  and  other 

{>laces.  Though  only  16,  he  WM  paasioiiately 
bnd  of  gambling,  and  addicted  to  all  forms 
of  dissipation;  at  Leghorn  he  had  to  part 
with  his  violin  to  pay  a  gambling  debt,  but 
a  M.  Levron  lent  him  a  fine  Joseoh  (luamc- 
rius,  and  was  so  charmed  with  His  playing 
that  he  made  him  a  present  of  it.  (P.  lelt 
it  by  will  to  the  city  of  Genoa;  it  tnay  be 
-seen  in  the  Munitipal  Building,  where  it  is 
kept  under  glass.)  In  1804  he  went  home, 
and  spent  a  year  in  assiduous  practice;  set 
out  again  on  his  travels  in  1805,  arousing 
unbounded  enthusiasm;  was  SOon  app.  court 
solo  violinist  at  Lucca  (where  his  noxel 
{X'rfortn.ini  OS  r)ii  the  ( i  string  began),  and 
stayed  there  until  1808;  then  ufi  to  1827 
he  travelled  throughout  Italy,  his  renown 
spreading  from  year  tn  ye.ir,  .iml  his  va<t 
technical  resources  mafuriiii;  and  .lUi^nuiUing 
so  tli.it  \ir!(»ry  over  would-be  riv.ils  i  l.afont 
,it  Milan,  1816,  and  Lipinski  at  Piacenza, 
1817)  was  easy.  Leaving  Italy  for  the  first 
time  in  1828,  his  opening  concert  at  Vienna 
was  an  un[)aralleled  triumph;  from  the  muni- 
cipality he  r<H-eived  the  great  i^old  med.il  of 
Si.  Salvator;  from  the  Emperor  the  (iionorary) 
title  of  court  virtuoso.  He  reache<l  Merlin 
in  March.  1829,  Paris  in  March,  1831;  and 
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played  for  the  first  time  tn  London  on  Tune  3, 
1831.  Within  a  yr.ir  ho  accumulatca  a  for- 
tune in  Britain,  i  he  winter  of  1833-4  was 
passed  in  Paris;  he  then  retired  for  a  time 
to  his  villa  at  Parma,  though  often  vtsithiE 
Paris;  his  health  had  already  begun  to  fau 
seriously,  as  a  result  of  life-long  dissipation 
and  excitement.  He  spent  the  winter  of 
1838  in  Paris,  where  his  chief  disorder,  larj'n- 
geal  phthi.sis,  was  amravated  by  the  climate 
and  Dy  chagrin  at  rniandal  losses;  he  lived 
for  several  months  nt  Marseilles  with  a 
friend,  but  finding  no  relief,  repaired  to  Nice 
for  the  winter,  and  died  there  the  full<j\vitig 
spring. — As  a  soloist,  P.  was  the  most  wonder- 
ful and  original  of  violin-players.  His  stu- 
pendous technique  (in  doultie-stops,  left-hantl 
pizzicato,  staccato,  harmonics),  great  (K)wer 
and  porfet  f  control  of  tone,  the  rf)niantic 
passion  and  intense  energ>'  of  his  style,  quite 
apart  from  his  personal  eccentricities  (wnich 
were  numberless)  and  mere  tricks  of  virtuosity 
(such  as  tuning  up  the  .-X-string  by  a  semitone 
or  {)layini;  the  ]\'itf firs'  I)ance  on  one  string 
after  wvering  the  other  three  on  the  stage, 
fal  sight  of  the  audience,  with  a  pair  of 
scissors),  made  him  the  mar\'el  of  his  time. 
He  never  controlled  his  individuality  so  far 
as  to  become  e\  en  a  g(K)d  quartet  |)I  iyer;  he 
was  an  artist  quite  sui  generis,  whose  dazzling 
Senius  held  his^  audiences  spell-bound,  and 
unpmsed  musicians  and  amateurs  alike. 
That  such  gifts  could  be  imited  with  the 
most  sordid  av.irice  and  unbridled  sensuality, 
is  a  fact  rc^juiring  no  further  comment  here: 
it  aids  in  explaining  the  small  number  and 
•  ephemeral  character  of  his  compositions. — 
Works:  24  Capricct  per  vuAino  soto  (op.  1 ; 
pf.-tr.inM  riptions  by  Schumann  and  Liszt); 
6  .Senate  per  viol i no  e  ckilarra  (op.  2);  do. 
(op.  3);  3  eran  quarteili  a  violino,  viola,  chitarra 
e  viohnceSo  (op.  4,  5);  Concerto  in  £|r  (solo 
part  written  in  D,  for  a  violin  tuned  a  semi- 
tone higher)  (op.  6);  Concerto  in  B  m.,  Ld 
CampaneUa,  w.  Rondo  'i  la  clochctte'  (op. 
7);  Le  Streghe,  vats,  on  theme  by  S.  Mayr 
(op.  8);  Vars.  on  God  Save  the  Ktng  (op.  9); 
//  Camevahdi  K«iim<8.  20  variations  (op.  10); 
the  concert  .Allegro  \fnto  perpetuo  (op.  11); 
Vars.  on  Xon  pin  mesta  (op.  12);  do.  on  Di 
lanli  palpi! i  'nit,  13);  Variationi  di  bravura 
on  airs  from  Mosi;  60  Studies  in  60  progressive 
vars.  on  the  air  BarueaM.  Of  these  only  op. 
1-5  were  pnbl.  during  hU  life  (the  others 
posth.).  Still  in  MS.  arc  Cihiriinzzo  vocale 
(\'ocal  Freak)  and  Chanl  patrr-'!:  '-.i,-  (on  the 
accession  of  licorge  IV,  hS^iU).  -BlBLlO- 
CRAPHv:  J,  M.  Si-hottky,  Paganini's  Leben 
und  Treiben  ah  Kiinsller  und  ah  yfensrh  fin 
Bohemian,  Prague,  1830:  (ier.  tr.  by  I  . 
\'inata.  Hamburg,  ISSl;  the  ori.^.  Tcpriiunl 
1909):  K.  F.  Guhr,  Vber  P.'?  Kunst  dte 
Viatine  m  spiden  (Mayenoe,  1831;  Engl.  tr. 


by  S.  N<welto.  London.  1831);  F.  J.  FC-tis. 
.\otice  hiographique  stir  N.  P.  (Pans,  1851; 
Engl.  tr.  by  \V.  Guernsey,  London,  1852);  G. 
Conestabile,  Vila  di  N.  P.  (Perugia,  1851);  O. 
Bruni,  N.  P.,  Racconto  storko  (Fiorenob  187 J; 
newed.  1903);  A.  Niggli.  N.  P.,  in  ^H^ersee't 
'Samml.  mus.  Vortraj:e'  (I.ci|)zig.  1882);  S.  S. 
Stratton,  jV.  P.  His  Lije  and  Work  (London, 
mi),  J.-G.  Prod'homme,  P.  (Paris,  IW; 
Engl.  tr.  by  A.  MatuUath.  London.  1911); 
A.  Bonaventura,  N.  P.  (Modena,  1911);  J. 
Kapp,  .V.  P.  (Berlin,  191^). 

Page,  John,  b.  luigland,  circa  1750;  d. 
I^ndon,  Aug.,  1812.  Tenor  singer;  lay-clerk 
at  St.  George's,  Windsor,  1790;  C>entleman 
of  Chapel  Royal;  Vicar-choral  at  St.  Paul's, 
1801.— Publ.  'Harmonia  sa(  ra'  l  1S(X);  3  vols.; 
a  coll.  of  74  anthems  in  score,  by  eminent 
Engl,  composers  of  the  16th-17th  centuriess 
newed.  by  Rimbault);  'Festive Hamiany.o 
(i8(U;  4  vols.;  madrigals,  glees,  and  elegies); 
•Collection  of  Hymns  .  .  .  '  (1804):  'The 
Burial  SiT\ice,  Chant,  Evening  Service, 
Dirge,  ami  .\nthem.s  App.  to  be  Perf.  at  the 
Funeral  of  Lord  Nelson'  (1806);  anthems, 
psalms,  etc. 

Page,  Nathan  Clifford,  b.  5ian  Francisco, 
Oct.  26,  1866.  Pupil  of  Edgar  S.  Kelley; 
1905-9,  editor  for  O.  Ditson  Co.  in  Boston; 
since  1909  do.  for  C.  C.  Rir.hard  Co. 
He  has  made  a  specialty  of  jajjanese  niiisic, 
using  in  his  original  works  Jap^inese  themes 
to  a  considerable  extent.  Works:  2  ofxras. 
The  First  Lieutetuxnt  (San  Francisco,  1889) 
and  Villiers;  incid.  music  to  The  Moonlight 
Blossom  (London.  1899).  A  Japanese  Nighl- 
in^alc  iN.  V.,  1903),  The  Cat  at!-!  thr  Chrruh, 
The  Ghetto,  etc.;  Village  File,  suite  for  orcii.; 
Cktpnce  for  orch.;  songs. 

Pagelta,  Giovanni,  b.  Spezia,  Nov.  21, 
1872.  At  first  self-taught,  he  continued  his 
studies  at  the  Schola  Cantorum  in  Paris  and 
hkter  at  the  Kirchenmusikschule  in  Ratisbon; 
oc]g.  and  choirm.  at  San  Giovanni  in  Turin. 
Has  publ.  about  20  masses,  many  litanies, 
motets,  etc.;  2  organ-sonatas;  a  biblical 
drama.  Job;  also  secular  choruses  and  songs. 
In  MS.  he  has  a  lacnd  opera,  Judith  (after 
Hebbel). 

Paine,  John  Knowles,  b.  Portland,  Mc., 
Jan.  9,  1839:  d.  Cambridge,  Mass.,  Apr.  25, 
1906.    Pupil  of  Kotzschmar  at  Portland. 

and  of  Haupt  (cpt.),  Fischer  (sin^;ini^)  and 
Wieprecht  (instrumentation)  at  Berlin,  1.S58- 
61.  .After  organ-concerts  in  Berlin  and  various 
Atnerican  cities,  he  settled  in  Boston  as 
organist  of  the  West  Church,  Cambridge  St. 
In  1862  he  became  teacher  of  music  at  Har- 
v.ird  Tniv.,  and  organist  at  Appleton  Chapel, 
("ainbrid.;.',  Mass.;  from  1875  until  his 
death  he  occupied  the  newly  created  pro- 
fessorship of  music  at  Harvard,  the  first  in 


Digitized  by  Google 


PAISIELLO 


any  American  riii\  crsity.  A.  M.  (hon.  c.)i 
Har\'ard,  1869;  Mus.  Doc.  (hon.  c),  Yale, 
1890.  A  fine  concert-organist.  As  a  com- 
poser his  fint,  daasici^  period  was  followed 
by  a  turn  to  ronianticism.  and  he  is  one  of 
the  IcarltTs  in  American  musical  development. 
— Works  [those  with  *  are  publ.]:  n«)mine 
saivum  fac,  for  male  ch.  and  orch.,  op.  8 
(1863);  ^Maas  in  D,  for  soli,  ch.  and  orch., 
op.  10;  *bratorio  5}.  PeUr,  op.  20:  ^Centennial 
Hymn  in  D,  for  rh.  and  orch.,  op.  27  (Phila., 
1876);  mu.sic  to  *Qulipus  tyrannus  |Sonliocles|, 
for  male  voices  and  orch.,  op.  35;  *The  Realm 
iff  Fancy,  cantata  for  topr.  aolo^  ch.  and 
orch.,  op.  36;  ^Phtebus,  arise;  ^Tke  NaHtfky, 
cantata  for  ^oli,  rh.  and  orch.,  op.  .^8;  *Song 
of  Promisf,  t  .uuata  for  sopr.,  ch.  and  on  h., 
op.  43;  inci<l.  music  to  Thf  Birds  of  Aristo- 
pnanes;  Columbus  March  and  Hymn,  for  the 
Chicago  Expos.  (1893);  Hymn  0/  the  West, 
for  the  St.  Louis  Exixjs.  (1904); — 2  sym- 
phonies, op.  2,^  in  ('  m.,  .ind  op.  34  in  .A 
{'Spring  Symphony;  1  symphonic  poems, 
op.  31  in  D  m.,  on  The  Tempest,  and  op.  44 
in  m.  and  A!»,  An  Idand  Fantasy;  ON'erture 
to  As  you  like  it:  Dun  roncertante  for  vin.  and 
'cello  w.  orch..  in  .\,  op.  33;  String-quartet, 
op.  5;  pf.-trio,  op.  21,  Lar)j;hetto  and  Scherzo 
for  pf.,  vln.  and  'cello,  op.  32;  komanza  and 
Scherzo  for  pf.  anil  'cello,  op.  30;  Sonata  for 
|>f.  and  violin,  op.  24;  a  variety  of  •characteris- 
tic pieces  for  pf.;  •variations  and  fantaisias 
for  organ;  motets,  part-songs,  and  son^s. 
An  opera,   Azara   (text  by  himself),  was 

EM.  in  1001,  and  had  a  concert-perf.  in 
iston  in  1906.  Also  wrote  The  Htstorv  of 
Music  (posth.,  1907).— Cf.  'M.  T.'  (June. 
1906). 

Paisiel'lo,  GlOTanni,  famous  dram.  comp. ; 
b.  Taranto,  Italy,  May  9,  1741;  d.  Naples. 
June  5,  1816.  From  the  age  of  5  he  studied 
at  the  Jesuit  school  in  Taranto,  vvlurc  he 
was  taught  by  a  priest,  Resta,  and  where  his 
sinking  so  delightetl  Ciuadutxi,  maestro  at 
the  Capuchin  church,  that  he  advised  his 
father  to  place  him  in  the  Cons,  di  S.  Onofrio 
at  Naples.  Here  he  studied  under  Durante, 
Cotumacci,  and  Abos,  from  1754-59,  remain- 
ing 4  years  longer  as  a  teacher,  and  occupying 
himaeir  with  sacred  composition  (masses, 
oratorios,  etc.).  But  a  comic  intermeno 
perf.  at  the  Cons,  theatre  in  1 763,  discovered 
such  dramatic  talent,  that  he  was  commis- 
sioned to  write  an  opera  for  tlie  Marsigli 
Th.  at  Bologna:  here  his  first  comic  opera 
wu  iHod.,  £a  PupiUot  ossia  II  Mondo  alia 
foeescia  flTW).  For  12  years,  during  which 
he  br<iii-lif  out  no  less  than  .^0  ofieras,  his 
succcsM  s  were  many,  and  reverses  few,  even 
in  rivalry  with  Piccinni  and  Cimarosa; 
thotieh  he  did  not  scruple  to  win  his  triumphs 
by  the  aid  of  low  trickery  and  intrigues 
prompted  by  artistic  jealousy.  Important 


works  of  this  period  are  //  Marchese  di 
Tulipano  (Rome,  1766),  L'Idolo  cituse  (Na- 
ples, 1767;  Paris,  Acad.  R.  de  Mus.  1779),  and 
La  Sena  padrona  (Naples.  17<I9).  Invited  to 
Petrograd  by  Empress  Catherine  in  1776, 
he  lived  there  8  years  on  a  princely  saLiry; 
//  Barbiere  di  Siviglia,  given  at  P.  in  1776, 
was  the  filM  Opera  with  that  title,  and  so 
charmed  tiie  Rinnans  that  Rossini's  master- 
piece was  not  even  allowed  a  hearing  at  its 
initial  jx^rformancc.  During  the  next  15 
vears  he  acted  as  maestro  di  cap{)ella  to 
i-erdinanil  1\'  of  Naples  (1784-99);  L'Olim- 
piade  (1786),  and  Nina,  oLa  Pasm  per  amore 
(1789,  a  duirming  opera  semiseria,  a  genre 
in  which  Paisiello  excelled^  La  SfnUnara, 
and  /  Zin^ari  in  fiera,  are  esiK-cially  notc- 
uorthv.  During  the  revolutionary'  period  of 
1799-1801  P.  stood  well  with  the  republican 
government,  but  lost  the  favor  of  the  King, 
together  with  his  place  and  salary.  From 
1802-3  he  was  Napoleon's  mail  re  de  chapelle 
at  Paris,  and  a  favorite  of  the  First  (  otisul, 
who  preferred  his  music  to  Cherubini's. 
From  1803  to  the  Bourbon  restoration  of 
1815,  he  held  his  former  position  at  Naples, 
and  other  places  of  importance,  all  of  which 
latter  he  lost  on  Ferdinand's  return  in  1815, 
being  retained  solely  as  maestro  di  cappeila 
in  reoognition  of  his  eminent  abilities. — P. 
was  an  extraordinarily  productive  composer, 
and  one  of  the  most  jwpular  of  his  time;  yet 
of  his  1(K)  or  more  operas  only  La  Serva 
padrona  and  jx>ssil)Iy  one  or  two  others  are 
ever  played  now.iil.iys.  His  vein  of  meltxiy 
was  origmal,  fresh,  and  natural;  although  he 
infrotluced  instrumental  effects  that  were 
no\  i-l  in  It.ily,  he  carefully  avoide<l  itu-  o\er- 
elalx)rate  vocal  numbers  common  to  the 
tx^riod,  obtaining  his  effect  by  the  grace, 
beauty,  and  dramatic  truthfulness  of  his 
melody.  Seven  operas  were  printed :  //  Mar- 
chese  di  Tulipano,  La  Serva  padrona,  II  Bar- 
biere, II  re  Teodoro,  La  Moltnara,Nina,  and 
Proserpine. — Church-music:  A  Fsssion  oca- 
toriio  (Waisaw,  1784);  3  solemn  masses  for 
double  choir  and  2  orchestras:  Te  Deum  for 
do.:  Re<juiem  for  4  voices  and  orch.  (perf.  at 
his  own  funeral):  30  masses  tor  do.;  2  5-part 
masses;  Dixit,  Magnificat,  Miserere,  about 
40  motets  w.  Ofch.;  etc. — 12  sympboaies; 
funeral  mardi  for  Gen.  Hoche;  6  pf. -concertos; 
12  pf.-quartets;  6  string-quartets;  sonata  and 
concerto  for  harp;  2  vols,  of  sonatas,  capri<^s, 
etc.,  for  pf. — BlBLiOGRAPHV :  I.  E.  Arnold, 
a  p.,  setne  kuru  Bioiraphie  (Erfurt,  1810); 
J.  F.  I>esueur.  Notice  swr  P.  (Paris,  1816); 
Gagliardo,  Onori  funebri  .  .  .  di  P.  (Naples, 
1816);  Quatremere  de  Quincy,  Notice  kis- 
loriquf  de  P.  (Paris,  1817);  Anon.,  Schizti 
delta  vUa  e  degli  studi  di  G.  P.  (Milan,  1833); 
C.  G.  Pupino.  P.  (Naples,  1908);  S.  Pamueo^ 
P.  in  Russia  (Trani,  1910).-^  Q.-Lex. 
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OTv/w  ^      Paladlihe  fpah-iah-der),  femlle,  b.  Mont- 
pellier,  Juiu-  3,  1844.    Enteral  I'aris  I  ons. 
;^    /I  1853;  ^^tlKli(•(|   undiT   Marmontel  (pf.), 

,  t' Benoist  (org.),  and  Halc\y  (cpt.);  1st  prize 
for  pf.  and  organ.  1857;  won  tne  Grand  prix 
iUJ^aXi  Rome  in  1860  with  the  cantata  Le  Czar 

'  Ivan  IV  (Op^,  1860).  While  in  Rome,  he 
aent  to  the  Acad6mie  an  Italian  opcr.i  l)uffa, 
an  overture,  and  a  symphony;  returning  to 
Paris,  he  brought  out  a  number  of  songs,  and 
in  1872  the  1-act  comedy-opera  Le  Passant, 
at  the  Op.-Comique,  followed  by  the  2-act 
ditto,  r.lmour  afruain  (1S75),  the  3-art  do., 
Sumnne  Cl878),"the  3-act  do.,  Diana  (1885), 
the  5-act  opera  Palriet  (Opera,  1886;  in 
Hamburg:,  18S9,  as  Vaierlana;  at  La  Scala, 
Milan,  1895,  as  Palria);  and  Les  Saintes 
Mnrifs  tie  la  mer,  a  sam-d  !\ n'r  drama 
(Montpciiicr,  1892).  Has  also  produced  2 
IBB  WW,  ft  sjrmphony  in  sonw  acred 
music,  and  nunennis  songs,  amoiw  whicii 
the  iiiNiddimUat  Prtmieres  pendis,  and 
Melodies  fcossaises,  arc  popular.  In  1802  he 
sucr.  Guiraud  as  member  of  the  'Acaddmie.' 

Palestri'na,  [Glofaiml  Plcrilt^  called 
da  PalcsaiiiaJ  the  ereatest  composer  of  the 
Catholic  Church  and  of  the  Roman  School, 
was  bom  at  Pa  estrina.  n.  Rome,  1526;  d.  at 
Rome,  Feb.  2,  1594.  His  early  life  is  obscure: 
the  fifst  reliable  information  we  have  is  that 
he  was  organist  at  his  native  town  1544-51, 
in  which  year  he  succeeded  Rosseli  as  magis- 
tcr  puerorum  (master  of  the  boys)  in  the 
Cappclla  Giuliii,  with  the  title  of  'maestro 
delta  cappclla  dilla  Basilica  Vaticana.'  His 
first  publistied  work  (1554)  was  a  book  of 
masses  a  4,  dedicated  to  Pope  JuKus  III, 
who.  reccVf;ni7inp  his  {[genius,  caused  him  to 
be  admitted  to  the  Pontifical  Chapel  as  a 
singer  (a  gross  infraction  of  the  rules,  P. 
beiiw  marned,  and  a  poor  singer)  in  Jam, 
ISSST  Paul  ly,  on  his  aooesdon  to  the 
Holy  S  f-,  dismissed  P.  with  a  pension  of  6 
scudi  [XT  month  (July  30,  1555):  however, 
on  the  latter  8  recovery  from  a  severe  illness 
caused  by  this  blow,  the  Pope  appointed  him 
maestro  di  cappella  at  the  Lateran  (Oct.  1. 
1555).  In  15^>0  his  fnTnoiis  Impnroperia  for 
Holy  Week  attrarte<l  such  attention,  that 
the  Pope  (Pius  l  \  )  st-curcd  them  for  the 
Sistine  Chapel,  where  they  have  since  been 
performed  on  every  Good  Friday.  In  1561 
he  cxchani^fMl  his  |kis(  for  the  l)Ctter-salaried 
one  of  maestro  at  Saiit.i  Maria  MaKfiiore. 
He  remained  in  this  church  for  a  decade, 
during  which  his  fame  was  hrmly  established. 
The  scheme  of  Pope  Paul  IV'  for  the  reform 
of  church-music,  laid  before  the  Council  of 
Trent  11545-6,?),  had  resiiltetl  in  the  deter- 
mination by  tli.it  aii^;iis1  luxiy  to  suppress 
all  distinctly  secular  elements,  and  more 
particularly  the  auiiijkrmi  borwwwd  by  even 
eminent  oomposera  from  the  melodies  of 


indecent  s<in;,'s;  Imt  thc\  hosifated  to  adopt 
the  mort  radical  Itatuici)  iii  the  Pope's 
progr.iiii,  t  s[Hi  iail\  the  abolition  of  figural 
song.  During  further  discussion  of  this 
matter  by  the  College  of  Cardinals  in  156i, 
Palestrina  was  requested  to  write  a  mass 
which,  without  banishing  the  beauties  of 
florid  melotly  and  polyphonic  art,  should  be 
in  every  way  appropriate  for  church-per- 
formance. He  wrote  not  one,  but  three,  of 
which  the  third,  the  Missa  Papae  Marcelli, 
was  so  wholly  satisfactory  that  the  idea  of 
banishing  fxilyphonic  music  fr<jni  the  church- 
service  was  definitively  abandoned,  and  P. 
('the  saviour  of  music')  was  appointed  com- 
poser to  the  Pontifical  Chapel,  a  post  of 
honor  held  only  by  himself  and  Anerio. 
In  1571  he  succeede*!  Animuccia  ni.ustro 
of  St.  Peter's,  an  office  which  he  retained 
until  his  death.  He  was  also  interested  in 
Neri's  'Congrwazione  del  Oratorio'  as  a 
composer  (r.  NerO,  taught  occasionally  in 
Nanmi's  s<  hool,  and  was  'maestro  ronccrta- 
tore'  to  Prince  Buoncompagni  from  1581. 
The  desire  of  Vo\yc  Sixtus  V*  to  make  P. 
maestro  of  the  Sistine  Chapel,  was  frustrated 
by  the  opposition  of  the  ringers,  who  refused 
to  scr\  c  under  a  layman.  The  rt  \  i'^inn  of  the 
Roman  Gradual  and  .•\ntiphonal,  entrusted 
to  P.  in  1577  by  Pope  Gregory  XIII,  re- 
mained unfinished:  for  representations  from 
Philip  II  of  Spain  and  the  Spanish  bishops 
induced  the  Pope  to  abandon  the  intended 
revision. — Palestrina's  works  mark  the  cul- 
mination of  the  era  of  strict  simple  contra- 
puntal composition  in  the  (Gregorian  modes; 
the  perfection  of  a  cappella  churcfa^music 
within  these  limits.  Orlandus  I^ssus  and 
Giovanni  Gabrieli  approach,  but  hanlly  equal 
him.  A  nionuniLiil.iI  edition  of  his  complete 
compositions  has  been  publ.  by  Breitkopf 
&  Hiirtel  in  33  volumes  (1862-94);  vols, 
i-iii  e<lited  by  Theodor  de  Witt  and  J.  N. 
Ranch;  vols,  iv-viii  by  Franz  Espa^ne;  vol.  ix 
1i\  I  f,  Cinnmrr;  and  vols.  .\  .x.\xiii  by  Fr.  X. 
HalK'rl.  The  contents  of  these  volumes  is  as 
follows:  Vols,  i-vii,  179  motets  (a  4-12); 
vols,  viii,  ix,  113  hymns  and  offertories  (a 
4-5) ;  vols,  x-xxiv,  93  masses  (a  4-8);  vol.  xxv, 
9  lamentations  (each  in  several  settings  a 
4-8);  vol.  xxvi,  10  litanies,  4  psalms,  2 
motets  (a  4-12):  vol.  xxvii,  35  magnificats 
(a  4-8) :  vol.  xxviii,  83  lul.  aecular  madrigals 
(o  3-6):  vol.  xxix,  56  Ital.  sacred  madrigals 
(a  ■\-()\  \  vols,  xxx-xxxii,  miscellaneous  comps. 
(raanydoubtful);  vol.  xxxiii.  index,  documents, 
facsimiles,  etc.  After  the  completion  of  this 
great  edition  the  same  firm  began  the  separate 
publication  of  several  of  the  most  fariMMia 
works  (in  treble  and  bass  clefs).  In  Walder^ 
see's  'Sammlung  musikalischer  Vortrage,* 
.No.  52,  will  be  found  full  information;  Br.  & 
H.  also  pubL  a  special  catak)gtie.  As  this 
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new  edition  supersedes  and  includes  all 
previous  ones,  a  list  of  original  editions  is 
omitted. — Bini.ioGRAPHY:  G.  Baini,  Me- 
morie  slorio-critkhe  della  vUa  e  ddle  opere  H 
C.  p.  da  P.  (Rome,  1828,  2  vols.;  an  excellent 
monograph;  Ger.  tr.  by  F.  S.  Kandler, 
abridged  and  e<l.  by  R.  G.  Kiesewetter, 
Leipzig,.  1834);  K,  von  Winterfeld,  Joh.  P. 
von  P.  (Breslau,  1832);  W.  Bftumker,  P. 
(Freiburg,  1877);  F.  X.  Haberi,  Die  Kardinals- 
kommissum  von  1564  und  P.'s  'Missa  Papae 
Marcflli,'  in  'Kchm.  Jahrb  "  flS02i;  Ph. 
Spitta,  P.  im  16.  und  19.  Jahrhunderi,  in 
'Deutsche  Rundschau*  (July,  189-1);  A. 
Cametti»  CtMtU  biografiU  di  G.  F.  da  P. 
(Milan,  1895);  G.  F«&x,  P.  a  h  mtaimu 
sacree  [1594-1894]  (Lille,  1896);  C.  Respi^hi, 
Nuovo  studio  su  G.  P.  da  P.  e  I'emendazwne 
da  *Craduale  Romano'  (Rome,  1900);  A. 
Gunetti,  Un  nwno  decumento  s$dia  origine  di 
G.  P.  da  P.,  in  'Rivista  mm.  Ital.'  (1903); 
M.  Brenet,  P.  (Paris,  1905);  J.  Glogcr,  Die 
'Missa  Prima.'  Eine  Sludie  uber  dtn  Pale- 
strinastil  (Leobschiltz,  1910);  K.  Weinmann, 
P:s  Geburtsjahr  (Ratisbon.  1915).  For  P.'s 
correspondence  with  the  Duke  of  Mantua  see 
*Kchm.  Jahrb.'  (18861.— Sec  also  Q.-Lex. 

PaUavidni  (or  Pallavlcina)  hdie'-K  Carlo, 
b.  Said,  n.  Brescia,  1630;  d.  Dresden.  Jan. 

27,  1688.  Vice-Kapellmoistcr  in  1667,  and 
Kapellm.  in  1672,  to  the  Dresden  court; 
after  a  stay  in  Italy,  he  became  Kapellm. 
of  the  new  Italian  Opera  at  Dresden.  Com> 
posed  over  20  operas  for  Italian  theatres  and 
Urc&dcn;  La  Gerusalctnmr  lihrrahi 
and  Anliope  (Eni&hed  by  Strungk,  and  prod, 
at  Dtfesden,  1689),  were  the  lost.— See  Q.>Lex. 

Pallavld'no,  Benedetto,  b.  Cremona;  d. 
Mantua  (?)  after  1616,  where  he  was  maestro 
to  the  Duke.  He  pubi.  1  book  of  madriKuls 
a  4  (1570),  7  books  a  5  (1581,  '93,  '96,  '97, 
1612.  '13),  1  book  a  6  (1587),  and  other  mad- 
rigals  in  colls  ;  also  a  hooV.  of  UMtetS  a  8, 
12,  and  16  (1595.).— See  Q.-Lex. 

Pallo'nl,  Gaetano,  b.  Camerino,  I  tab-, 

AiiK  -1,  1831;  a  pupil  of  Cellini  at  Formo, 
where  he  beianie  the  favorite  orgaiiisi  in 
1854;  studied  further  with  Maltellini  at 
Florence,  where  he  lived  as  a  much-sought 
*  singing-teacher.  PuU.  many  songs,  duets,  etc. 

Palme  (pahl'mf),  Rudolf,  b.  Barby-on- 
EJbe,  Oct.  23.  1834;  d.  Magdeburg,  Jan.  8. 
1909.    Organist;  pupil  of  A.  G.  Ritter. 

Royal  Mus.  Dir.,  and  org.  of  the  Ch.  of  the 
Holy  Ghost  at  Magdeburg.— Works:  Much 
organ-music  (concert-fantasias  w.  male  chorus, 
sonatas,  chorale-preludes);  male  choruses, 
aongs,  school-sonics,  etc.;  also  wrote  Das 
Orgelregislriercn  (1908). 

Palmer,  GpoSlwy  Molyneux,  b.  Staines, 
Oct.  8.  1882.  PupU  at  R.  C.  M.  of  Sir  C. 


V.  Stanford;  Mus.  Bac,  Oxon.,  1902;  org. 
and  choirni.  at  Holy  Trinity,  South  WWIford, 
1905-8.  Comp.  of  the  cantatas  for  ch.  and 
orch.  Sir  Gatakad  tind  The  Abbot  ef  Ini^ahm; 

pf.-pcs.;  choruses  and  sont,'s. 

Palmer,  Horatio  Richmond,  b.  Sher- 
burne, N.  Y.,  Apr.  26,  1834;  d.  Yonkers, 
N.  v.,  Nov.  15,  1907.  Taught  by  his  father 
and  sister,  later  by  various  teachers  in  Nesr 
York,  Berlin,  and  Florence.  Began  compos- 
ing at  18,  and  chorus-conducting  at  20.  In 
1857,  head  of  nius.  dept..  Rushford  Acad.; 
settled  in  Chicago  after  the  Civil  War; 
edited  the  'Concordia*;  cond.  associations  in 

the  N'nrtlicrn  Statr-s  and  Canada;  from  1873 
he  had  charge,  for  many  years,  of  the  Xew 
Ciujrch  Choral  Union,  giving  concerts  with 
as  many  as  4,000  singers;  from  1877-91  Dean 
of  the  Summer  School  of  Music  at  Chautau- 
qua, conducting  from  2  to  4  concerts  wci-kly. 
Mus.  DcK.-.  (Cliicago  Univ.  and  Alfixtl  Univ.). 
Of  his  colls.  'The  Song  (Jiuhmi.'  "The  Song 
King,'  'The  Song  Herald,'  and  'Concert 
Choruses,'  have  had  great  success;  also 
Theory  of  Music,  Class  Method  (of  elein. 
teaching).  Manual  for  Teachers  (in  public 
schools),  Brief  Statements,  Mus.  Catechism,  c  ti  . 

Palm^n,  Selim,  b.  Bjomeborg,  Finland, 
Feb.  16,  1878.  After  completing  the  course 
at  the  (  ijiis.  in  Helsingfors  l  lS')S  Q)  ho  cont. 
hispianislic  studies  in  Berlin  witli  K.  .Xnsorge, 
W.  Bergcr  and  F.  Buaoni;  from  l'>()2-4, 
cond.  of  a  choral  society  in  Helsingfors; 
1909-12,  cond.  of  the  Music  Soc.  (orchl.) 
in  \lx).  He  has  made  several  very  succ. 
ptanistic  lours  of  the  principal  cities  of 
Finland  and  Scandinavia,  appearing  also  as 
visitii^  oond.  In  1909  he  married  the  Fin- 
nish soprano  Maikki  Pakarinen  (after  she 
h.itl  W^n  divorced  from  .\.  Jiirncfelt). — 
Works;  2  operas,  Daniel  Iljort  (AIkj  and 
Helsingfors,  1910)  and  Peter  Schlemihl  (not 
yet  prod.);  2  pf.-coocertoe  (Gm.  and  m.); 
a  symph.  poem.  Fhdenr  tncid.  music  to 
Tuhkimo  -For  pf. :  Sonata  in  Dm.;  op.  6, 
FanliuMe;  op.  17,  24  Preludes;  op.  18, 
IhiHadc  (in  the  form  of  a  theme  with  vars.); 
ou.  22,  Finnische  Lyrik  (12  pes.);  24, 
ntmisehe  Suite;  songs  and  male  choruses. 

Paloechi  [p5h  loh'ske],  Giovanni,  of  the 
publishing-house  of  Ricordi.  Milan;  b.  1824; 
d.  Jan.  2,  1892;  publ.  1876  (2ml  cd.  1878) 
a  valuable  Annuario  musicale  universal; 
Piccolo  dizionario  defte  opere  teatrali  rinomaie 
f4tli  ed.  'Wi.  He  t  r.in-vl.iti<l  iii.inv  works  for 
Ricordi, and conthb.  to  the  'Gazctta  .Musicale.' 

Panina  f-nTt'sShl,  Ettore,  bom  Buenos 

Aires,  Alls;.  12,  1S75.  St.  at  the  Cons. 
G.  Verdi  in  Milan,  winning  Iht  prizes  for 
pf.  and  comp.  He  bcvan  his  career  as 
operatic  cond.  in  Italy  m  1899;  1907-13, 
cond.  of  Ital.  operas  at  Cov.  Garden;  nnoe 


Digitized  by  Google 


PAN  NY— PANZNER 


1916  at  La  Scala,  Milan.  Compooer  of  the 
operas    7/   Fidatnato  M   mare  (Buenos 

Aires,  1S07\  Maiia  I'.vo  I.ntinn  (Genoa, 
1900),  Aurora  (Buenos  Aires,  1908;. 

Pan'ny,  Joseph,  b.  Kolmitzbcrg,  Lower 

Austria.  Oct.  2.?,  1794;  d.  S].!.  7.  18,^8.  .it 
MayriKL',  where  he  had  foutuled  a  inu>i( - 
school.  \'ioHiii-t:  <oni[L  a  scena  for  violin 
and  orch.  for  Paganini;  publ.  easy  string- 
quartets  (op.  15),  a  sc)nata  for  the  G<strini;, 
trios  and  solos  for  \  i()Iin,  mas.scs,  a  Ref]tiipm, 
niale  chorui>cs,  etc.;  also  (in  MS.)  an  opera, 
£>af  Mddchen  von  Rtigen. 

Panof'ka,  Heinrich,  b.  Breslau.  Ort.  2, 
1807;  d.  Florence,  .Nov.  18,  1887.  \  ),.linist. 
a  pupil  of  the  cantors  Sirauch  ant]  l  orster, 
at  ten  he  played  in  a  concert,  and  from  1824-7 
stu<iied  at  Vienna  under  Mayseder  and 
Hoffmann;  then  gave  concerts,  went  to 
Munich  in  1829,  thence  to  Berlin,  and  settled 
in  Paris  (18.UI,  playing;  .it  the  Cons,  con- 
certs, and  studying  the  art  of  singing  and 
vocal  instruction  under  Bordof;ni,  with 
whom  he  founded,  in  1842,  an  'Academic  de 
chant,'  which  failed  in  competition  with  the 
Prince  of  Moszkva's  'Scxirti-  de  concerts.' 
Lived  1844-52  at  London,  liecominc  tamous 
as  a  singing-teacher;  \sa>  also  Lumley's 
asst.-cond.  at  H.  AL's  Th.  in  1847,  during 
Jenny  Lind's  appearances;  returned  to  Paris, 
18.52;  M  till  1 1  in  F-'lorcnce,  1866.  He  wrote 
considerable  violin-music  during  his  virtuoso- 
period  (variations,  rondosi  a  sonata,  studies, 
charact.  pieccsi,  duos  concertants  with  pf.), 
and  transl.  Bailtot's  Method  f.  Violin  mto 
German;  but  his  instructive  viKa!  works  are 
more  iniportanf :  The  Practical  Sinking 
Tutor:  I.'urt  de  chanter  (op.  81);  an  Ahccrdaire 
vocali  Z4  Vocalises  ftrogressites  (op.  85);  J2 
Voemsrs  d'arHsfe  (op.  86);  Rrhotunn  und 
Studium  (oj).  87  ':  ^'f^  Nomeaux  exercices  (op. 
88);  12  I'ofu/iif  i  pour  contralto  (op.  89);  IZ 
Vokoliteu  far  Bass  (op.  90). 

Panseron  fi)Shtisri*ihn'1,  Augiiste-Ma- 
thieu,  b.  Paris,  .Aciril  26,  1796;  d.  there  July 
29,  1859.  His  father,  who  instrumented 
many  operas  (or  Gr^try,  tauffht  him  until  he 
entered  the  Paris  Con«.  in  1804;  he  studied 
under  Gossec,  Leva.ssciir  and  Bertini,  win- 
ning the  Grand  pri.x  de  Rome  in  181. <  with 
his  cantata //<'rwi«j>.  After  study  in  Holotjna 
(with  Mattci),  Rome,  Naples,  Vienna  (SaUeri) 
and  Munich,  he  returned  to  Paris  in  1818, 
taught  singing,  was  accompanist  at  the 
Opera-Comique.  and  prod.  3  l-.-itt  ojwras; 
iK-'came  prof,  of  solfeggio  at  the  Cons,  in 
1826,  ^rof.  of  vocalisation  in  1831,  and  prof, 
of  singing  in  18.^6.  I>om  1825-40  he  brought 
out  some  20O  charming  romances;  he  akn 
comp.  church-music  (2  in.jsses  f.  so()raiii, 
anfi  motets  a  .V  4,  IZ  /v  de  Mnrie,  were 
pubi.),  etc.;  but  attained  real  eminence  as  a 


vocal  teacher  and  as  a  writer  of  Instructive 
works  on  singing:  ABC  musical  (solfeggi 

written  for  liis  d  lUjiliter,  .ij;fd  8);  So!fi-^fs 
d'artiste  (50  solfeggi  witlj  change  of  clefs); 
36  do.,  of  advanced  difficulty;  Solfeee  d'en- 
semhU  d  2,  3,  ft  4  tmx,  3  books;  SMige  du 
pianisle;  Solfege  du  inoXoniste,  MHneae  de 
totalisation,  followed  h\  a  Mi'lhtHlf  complfte 
de  vocalisation  in  three  IxKjks,  and  another 
series  of  special  studies  and  i  xcrcises  for  the 
different  voices  and  ^ades  of  difhculty;  also 
a  TtaUi  de  Vkarmome  pratiquf  d  de  modu' 
lalion  (1855). 

Pa'num,  Hortense.b.  (of  Danish  parents) 
Kiel,  Mar.  14,  1856.  Her  father,  who  had 
been  prof,  of  physiology  at  the  Kiel  I'niv., 
returned  to  CojH*nhagen  in  1864.  There 
she  St.  with  .A.  Winding,  V.  Bendix  and  (). 
Rosenhoff^  (comp.) ;  later  she  won  a  stipend, 
and  St.  hist,  of^  music  with  W.  Tappert  in 
Berlin  (1886-7).  .After  her  rdiiiri  -he  de- 
voted herself  to  historical  studies  (.esix-cially 
concerning  old  instniments'l;  in  1898  she 
was  one  of  the  foun<lers,  and  from  1901  3 
Ptes.,  of  the  'Musikpe^iagc^isk  Fdrening'; 
since  1907  prof,  of  hist,  of  music  at  the 
Co|Hn!iagen  Cons. — Works:  lUuslreret  Mu- 
sikhislorie  (1897-1905;  Part  ii  by  W.  Beh- 
rend);  Musikeu  og  musHUitiet  i  Donmark  for 
anno  1800  (1904);  do.  efler  atnto  1900  (1906); 
Haydn,  Mozart,  or  Beeihmen  (1^8);  Middrl- 
alderens  Strrngeinstrumenler  op  deres  Fori<<i>,-r,- 
i  Oldtiden  (1915;  profusely  ill.).  Has  also 
contrib.  valuable  papers  to  'Slid.  I.  M.-G.' 
(Harfe  und  Lyra  tm  alien  Nordeuropa),  and 
various  Danish  journals. 

Panzner,  Karl,  distinguishcti  conductor; 
b.  Teplitz,  Bohemia,  Mar.  2,  1866.  Pupil  f  0  ^  ^ 
at  the  Drrsdt  ii  (Ons.  of  Nii  iMli'  ii)f.),  Drae-  j  . 
sekc and  Willlner  (comp.);  then  private  pupil  X>-^'-^''*'/.* 
of  A.  Rubinstein,  who  advised  him  to  a<loi)t 
the  career  of  a  concert-pianist.  Instead,  he 
became  th.-cond.  at  Cottbus;  then  went  m  a 
similar  cap  u  ity  to  Sondershausen,  and  Elbcr- 
feld;  in  189,5  lu-  succ.  E.  I*aur  as  1st  Kapellm. 
at  the  Leipzig  Stadtth.,  where  he  remained 
6  years,  in  1899  be  was  called  to  Bremen 
to  conduct  the  'Philharmonte,*  and  in  1904 
also  accepted  the  conductorship  of  the 
*Lehrer-(  ;es.iiigverein,'  with  which  he  made 
several  trium|)hant  tours  (notably  tO  Paris 
in  1907);  from  1907-9  he  also  was  cond.  of 
the  Mozart  Oitrh.  in  Berlin.  Durini^  his  ten 
yc,ir»^'  activity  in  Bremen  he  c\erte<l  a 
[K)werful  inlluence  u|K>n  the  musical  life  of 
that  city,  and  the  Senate  showed  their 
appreciation  by  making  him  munic.  music- 
du".  and  Ptt»f.  At  the  same  time  he  filled 
numerous  eng.igements  as  visiting  confl.  in 
Barcelona,  I'.tris.  Petroi;rad,  Mos<-ow.  Koine 
and  New  Work  «i'liilh.  Soc..  ]'){)(,).  Since 
1909  he  has  been  munic.  mustc-dir.,  cond. 
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of  the  syitiph.  concerts  and  of  the  chorus  of 
the  munic.  'Musikverein'  in  Dusseldorf. — 

Cf.  W.  (..irrisv.  A'.  P.,  in  vol.  iii  of  'Mono- 
graphien  tncKjcTncr  Musiker'  (Lcipizig,  1909). 

Pape  [pah'pe],  Johann  Hcinrich,  born 

Sarstedt,  n.  Hanover,  July  1,  178'>;  d.  Paris, 
Feb.  2,  1875.  A  piano- maker;  worked  1811- 
15  for  Pleyel  in  l^aris,  later  for  himself.  He 
built  an  A-octave  piano;  introduced  padded 
hammen;  and  invented  overstringing. 

Papier  (pah-pcr'l,  Louis,  b.  Lt-ipzig,  Feb. 
26,  1829;  d.  then-  Fth.  li,  1878;  org.  at  the 
Thomaskirche  from  1869;  singing-teacher  in 
public-schools.  Publ.  pieces  for  oq(.  and 
pf.;  also  songs. 

Papier,  Rosa,  b.  Baden,  n.  Vienna,  Sept. 

18,  1858.  Fine  meno-so|)rano:  eng.  at  the 
Imp.  Opera,  Vienna.   Owing  to  an  afFectkm 

of  the  throat  she  was  obliged  to  retire  in 
1891 ;  since  then  prof,  of  singing  at  the  Vienna 
Cons.  Married  Dr.  Hans  Paumgartncr,  a 
pianist  and  mus.  critic  (1843-96i,  in  ISSl. 

Papillon  de  la  Ferti  [pah-|X'-y6hn  ],  In- 
tendant  of  the  'menus  plaisirs'  of  Louis  XVI 
(1777),  Inspector  of  the  '£cole  royale  de 
chant,'  director  of  the  Opera,  was  guillotined 

in  170V — -His  son  was  Mus.  Intendant>ia« 
that  alter  the  Restoration  U814). 

Fap'peritz,  Benjamin  Robert,  b.  Pirna, 
Saxony,  Dec.  4,  1826;  d.  Leipzig,  Sept.  29, 
1903.  Studied  under  Hauptnuinn,  Richter 
and  Mosf  heii's  at  the  Leipzig  Cons.,  where 
he  became  teacher  of  harmony  and  counter- 
point in  1851.  From  1868  99  he  was  also 
Olsaniat  of  the  Nikolaikirche,  then  retuina. 
Excellent  {nstriictor;  'Kgl.  ProfesBor' in  f 8S2. 
Publ.  organ-music,  choral  works,  and  songs. 

Paque  (pahk].  Dteir6.  b.  Uige,  May  21, 
1867.    Pupil  of  the  Cons,  there:  lived  as 

teacher  of  pf.  anrl  organ  in  variou.s  cities 
(Sofia,  Athens,  Lislnja,  etc.);  now  (1917) 
living  in  (ieneva.  Has  written  an  opera, 
Vaima;  a  Requiem,  op.  41 ;  2  vl.-sonatas,  op. 
4  and  32;  4  suites  for  via.,  op.  15,  20,  26, 
27;  organ-  and  pf-  jx-s. ;  songs. 

Paque,  GuiUaume,  'cello- virtuoso,  pupil 
of  Demunck;  b.  Brussels,  July  24,  1825;  d. 
London,  Mar.  2,  1876.  Teacher  in  Barcelona 
Cons.;  soloist  at  the  Royal  Th..  Madrid: 
member  of  the  R.  Orch.,  London,  from  1863. 
and  teacher  in  Dr.  Wylde's  London  Acad,  of 
Mus.  Publ.  fantasies  and  transcription*  for 
vcl.  and  pf.  of  operatic  airs  and  songs  of 
Schubert. 

Paradi'ee  (orParadl'sl),  Pietro  Domeni- 
oo,  dram.  oomp.  and  harpskhord-player;  b. 
Naples,  1710:  d.  Venice.  1792.    Pupil  of 

Por|x>ra:  brought  out  operas  in  Italy,  went 
to  London  in  1747,  and  livetl  there  many 
years  .is  a  harpsichor<l-te.uher. — Pub!.  12 
Sonaie  di  gravicembaio  (London,  1746).  Some 


pieces  are  in  Pauer's  'Old  Ital.  Masters'; 
many  in  M.S.  in  the  Fitzwilliam  Coll. — ^See 
Q.-Lcx. 

Paradls',  Maria  Theresia  von,  b.  V'ienna, 
May  1.S,  1759;  d.  there  F'eb.  1,  1824.  Blind 
from  her  fifth  >ear,  she  was  taught  l»y 
Richter  and  Kozeluch  (pf.),  Salieri  and 
Righini  (singing),  and  Fnberth  and  Abb^ 
\"o^;!er  (cnnip.),  becoming  an  excellent  pianist 
and  organist;  played  in  Paris  in  1784,  and 
made  a  tour  to  London,  Brussels  and  Ger- 
man capitals  in  1786.  By  the  aid  of  a  system 
of  notation  invented  by  a  friend,  she  became 
a  skilful  compostr,  her  chief  works  being  a 
melo<lrama,  Ariadne  und  Bacchus  (Vienna, 
17')1 ),  an  oiH-retta,  Der  Schulcandidat  (1792), 
the  fairy  opera  Rtnaldo  und  Alcina  (Prague, 
1797),  a  funeral  cantata  on  the  death  Ol 
Louis  XVI  (1794),  a  pf.-trio,  sonatas  and 
vars.  for  pf.,  songs,  etc.  In  her  last  years 
she  taught  singing  and  piano^plasring. 

Paradi'si.  See  Paradies. 

Parent  (pah-r&hn'],  Armand,  b.  Lidge. 

Feb.  5,  1863.    Pupil  at  the  Cons,  there  of 

L.  Massart  and  Hcynberg  (vl.\  and  S. 
"      is  (harm.);  won  1st  prizes  in  solfege 

E),  chamber-music  (1878),  violin  (1880), 
(1882).  Fram  1881-2  he  was  leader 
of  the  ordi.  at  Pttn  (Basses  Pyrfndes); 

1882-  3,  do.  with   Bilse's  orch.  in  Berlin; 

1883-  9,  do.  with  the  Colonne  Orch.  (also  at 
the  summer  concerts  in  .^i.\-les-Bains).  He 
is  now  (1917)  pfof.  of  vL  at  the  Schola  Can- 
tomm;  Chev.  of  the  Lmon  of  Honor.  In 
1802  he  founded  (with  Loiseau,  Vieux  and 
Fournier)  the  "(Juatuor  P.,'  which  for  many 
years  has  enjoyed  internatiotial  fame.  By 
the  end  of  1916  they  had  given  over  1,200 
concerts.  While  cultivating  the  classic 
masters,  they  also  introduced  to  France  the 
latest  chamber-music  of  contemporary  com- 
po5»ers,  especially  of  the  younyjer  French 
school  (Debussy,  Faurc,  Ropartz,  Roussel, 
Ravel,  Chausson,  Lekeu,  etc.);  as  zealoiis 
apc^tlcs  of  Brahms,  they  performed  all  his 
works  repeatedly,  and  many  for  the  first 
time  in  France.  P.  has  written  2  str. -quartets, 
a  str.-quintet,  a  vl.  sonata,  and  a  number  of 
minor  pes.  for  vl.  and  pL;  Cymnastique  du 
violon  (with  preface  by  d'Indy),  20  ^udes 
de  virtuosUf  (on  a  modern  harmonic  basis), 
£,ludes  pour  viol'"i,  F.xerciies  pour  le  wuUfK 
d'apris  Us  17  qiidluors  de  Beethtnen. 

Parent,  (Charlotte-Frances-)  Hortense, 

b.  London,  .Mar.  22.  18,?7.  Pianist,  pupil  of 
Mme.  Farrcnc  (Paris  Cons.,  1853-7),  foun- 


(1882)  of  an  '£cole  pr^'paratoire  au 
professorat'  ipf  teachers'  seminary)  at  Paris; 
authoress  of  Elude  du  piano  (1872;  with  su{>- 
plem.  exercises;  5th  e<i.  l''07:i:  Rrpertoire 
tncyclopUique  du  pianiste  (2  vols.,  1901,  '07). 
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Pare'fMullc/Mi  (ni$  BuMpm  de  Bo^escu') , 
Euphrosyne,  famous  soprano;  b.  Edinbursb* 
May  7,  1836;  d.  London,  Tan.  21,  1874.  Her 
lather  was  a  native  of  Bucharest ;  her  mother, 
Elizabeth  Sesuin,  was  a  well-known  singer, 
undertaking  her  daughter's  mus.  education 
at  first.  After  the  father's  death  she  was 
trained  for  the  staee;  made  her  di-but  at 
16,  as  Amina,  in  Malta;  then  sang  in  iNapIes, 
Genoa,  Rome,  Florence,  Madrid  and  Lisbon, 
appearing  in  Ix>ndon  as  Elvira  in  /  Puritani 
on  May  21. 1857.  She  becamea great  favorite 
there,  singing  frequently  in  opera  and  oratorio 
up  to  her  American  tour  in  18fi5  with  Car! 
Rosa,  whom  she  married  on  their  second 
American  tour  in  1867,  when  thev  organized 
an  opera-oompany,  witli  'Par^  as  leading 
lady,  and  gained  great  shoccm.  On  her  third 
vbtt  to  America,  in  1871,  Parepa  sang  with 
Santley  and  Wachtel  in  Italian  op>era;  re- 
tumecl  to  England  in  1873,  intending  to 
give  LokenwiH  in  English  at  Drury  Lane  the 
following  March;  a  project  ddPeated  by 
Pareivi's  sudden  illnr^t;  —Her  voice,  sweet 
and  |K)werful,  hatl  a  compass  of  2)^  octaves 
(to  tP).  She  was  even  more  suooeMful  in 
oratorio  than  in  opera. 

Parish- Alvars,  Ellas,  note<l  pbycr  on  and 
comp.  for  the  harp;  b.  Teignmouth,  Engl., 
Feb.  28,  1808;  d.  Vienna,  Jan.  25,  1849.  Of 
Jewish  parentage;  pupil  of  Disi,  Laliarre  and 
Bochsa.  Tours  m  Germany,  1831,  and 
Italy,  1834;  concerts  in  London  1836-7; 
Oriental  tour  18.<8^2,  succcedetl  by  further 
tours  in  Germany  and  Italy.  Settled  in 
\1enfla,  1847,  as  chamber-harpist  to  the 
Emperor.  Many  fine  works  for  harp:  Op. 
62,  Voyaae  d'un  harpiste  en  Orient  ( T urkisn. 
Creek,  and  other  melmlies  fur  snUi  harp); 
op.  67,  March  f.  harp;  op.  81,  concerto  f.  harp 
W.  orcb.,  in  G  m.;  op.  9S,  dk>.  in  Eb;  op.  91, 
coooertino  f.  2  haqpa  w.  orch.^  fantasias, 
romances,  characteristic  pieces,  transcrip- 
tions, etc.,  for  harp  with  orch.  or  pf, 

Pacial'ni,  Federico.  b.  Bologna,  Dec  4, 
1825,  d.  thete  Tan.  5,  1891.  Pupil  of  Fabbn 

at  the  Liceo  Musicale,  Bologna,  becoming 
teacher  of  harmony,  etc.,  in  that  inst.,  suc- 
ceeding Gaspari  as  librarian  of  the  Acad. 
FilamxNUca,  of  which  he  was  twice  president, 
also  lecturer  on  mus.  aesthetics  and  history. 
Wrote  theoretical  treatises  on  choral  singing 
and  harinuny,  a  biogr.  of  Padre  Martini  (1m7), 
and  edite<l  his  corresiwndence  (1888);  publ. 
vol.  i  of  the  catalogue  of  the  Liceo  filarmonico 
prepared  by  Gaspari  (1890),  and  completed 
vol.  ii  (1892).  C«unj».  5  well-known  opnrettaa 
for  students. 

PUflMrf  Dcilla  Ftottanon,  brother  of 

William  Fryc  P.;  fine  violoncellist;  b.  Great 
Dunmow,  Essex.  Sept.  2,  1871.  Pupil  at  the 
R.  A.  M.  of  W.  E.  Whitehouse,  B.  Haynes 


and  A.  Fox;  A.  R.  A.  M.,  1904.  He  is  solo 
'cellist  of  the  London  Philh.  Soc.  and  the 
Symph.  Orch.,  and  member  of  the  Wessely 
String  Quartet;  since  IW"  prof,  at  the  R.  A. 
M.  In  1912  he  toured  the  U.  S.  with  the 
London  Symph.  Orch.  under  Nikiach;  in 
1914  he  made  a  tour  of  Austria  and  Belgium 
with  the  Wessely  Quartet. 

Parker,  Henry,  b.  London,  Aug.  4,  1842. 
Pupil,  in  Leipzig  Cons.,  of  Plaidy,  Moocbeles 
and  Richter;  at  Paris,  of  Lefort;  was  for 

many  years  prof,  at  the  G.  S.  M.;  now  (1917) 
living  in  retirement  in  London.  Works; 
Rom.-comicoperalfi^noffWte  (London,  1889); 
3  comic  opcfaa,  Jadt  m  the  Green,  The  King's 
Pordom,  and  Kilty  (Cheltenham,  1897);  Jem- 
saltm,  for  ha-^s  solo  and  chorus  (.Mbert  Hall, 
1884);  gavottes,  cic,  for  orch.;  pf.-music; 
songs.— ^rote  The  Voue,  its  ProducHm  and 
ImpTovemerU,  with  Practical  Exercises. 

Parker,  Horatio  William,  b.  Auburndale, 
Mass..  Sept.  15,  1863.  Pupil,  in  Hostoti,  of 
Emery  (theory),  J.  Orth  (pt.),  and  Chadwick 
(comp.).  Organist  at  Dedham  and  Boston; 
studied  in  Munich  1882-5  with  Rhcinbergcr 
(org.  and  comp.)  and  L.  Abel  (conducting), 
bringing  out  a  cantata.  King  Trojan,  in 
1885.  Returning  to  America,  he  became  or- 
ganist and  prof,  of  music  at  the  Cathedral 
School,  Garden  City,  L.  I.;  1886,  ore  and 
choirmaster  at  St.  Andrew's,  N.  Y.;  1K8H,  do. 
at  Ch.  of  the  Holy  Trinity,  Boston.  In  1894 
the  peiiomiance  of  his  oratorio  Hora  Novis- 
ttrnia  attracted  wide  attention  and  in  the 
.s.ime  year  he  was  calh-'l  to  the  chair  of  music 
at  \ale  I'niv.  rtu-rc  he  reorganizeil  a 
thora!  .sck-.  and  founded  the  New  Haven 
Symph.  Orcli.,  of  which  he  is  still  (1917) 
cond.  A.  M.  (hon.  c),  Yale  Univ.,  1894; 
Mus.  Doc.  (hon.  c),  Cambridge,  Engl., 
1902.  In  1911  his  opera  Mono  won  the 
$10,000  pri/r  tiiTered  by  the  M.  O.  II.,  and 
was  pro<i.  lliere  on  March  14,  1912;  two 
years  later  his  second  oi>era,  Fairyland,  won 
a  similar  prize  offered  by  the  Nat.  Federa- 
ation  of  Women's  Clubs,  and  was  prod,  at 
Los  .Angeles  on  July  1,  1915.  Books  of  both 
operas  arc  by  Brian  Hooker. 

Works. 

Op.  1,  Tlu-  Shfphrnl  Boy,  for  male  vcs. ; 
op.  2,  5  mi.xed  choruses  (not  puhl.);  op.  3, 
Psalm  23  for  fern,  vcs.,  org.,  and  harp;  oj).  4, 
Concert-overture  in  (not  publ.);  op.  5, 
Overture  in  A  (not  publ.):  op.  6.  The  Ballad 
of  a  Kni«_ht  and  His  Dauv^htrr  for  mixed  rh. 
and  orch.;  op.  7,  Svmphony  in  C  m.  (not 
publ.);  op.  8,  King  Trojan,  for  soli,  ch.  and 
orch.;  op.  9,  5  pes.  for  pf.;  op.  10,  3  songs; 
op.  11.  »tr. -quartet  in  F  (not  publ.);  op.  12, 
Venetian  Chrrture  in  Bs  (not  publ.);  op.  13, 
Scherzo  for  orch.,  in  (j  (not  publ.);  op.  14, 
BAw,  thou  Winter  Wind,  male  ch.;  op.  15, 
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Idylle  (Hoethe)  for  mixcfl  cli.  and  orcli.;  op. 
16,  Normannenzug  for  male  th.  and  orch.; 
op.  17,  4  |x-s.  for  ofRan;  o\^.  IK.  Morning 
and  KveninK  -^vi  n  ii  t  in  IC;  op.  4  pes.  for 
pf.;  op.  20,  4  iH>.  for  organ;  op.  21,  The 
Kidbeiis  for  rh.  and  orch.;  op.  21,  3  sacred 
songs;  op.  23,  6  Lyrics  for  pf.;  op.  24,  6 
longa;  op.  2.5,  2  songs;  op.  26,  HartM  Har- 
fagar  for  niixt  1  <  h  ;  oj).  27,  2  fcm.  thorusc's; 
op.  28,  4  jx  s.  tor  organ;  op.  2*>,  6  songs;  op. 
30,  Hora  Navissima,  oratorio;  op.  31,  Tne 
Dream  King  and  His  Love,  cantata;  op.  32, 
5  pes.  for  organ;  op.  33,  6  male  dKmiaes; 
op.  34,  3  songs;  op.  35,  Suite  for  vl.,  vcl. 
and  pf.  (not  publ.);  op.  36,  4  pes.  for  organ; 
op.  37,  The  Holy  Child,  Christmas  cantata; 
op.  38,  Str.-quintet  in  D  m.  (not  publ.); 
op.  39,  4  male  chfmracs;  op.  40.  CAkal  M&r  of 
the  Wine-red  Hand,  for  lar.  and  orch.;  op. 
41,  Suite  for  vl.  and  pf.  (not  nubl.);  op.  42, 
Ode  for  Commencement;  op.  43,  The  Legend 
of  St.  Chriito^her,  oratorio;  op.  44,  AdsiatU 
Ang^orum  Choriy  motet  for  mixed  ch.  a 
capp.  ([.rlze  of  Mus.  Art  Soc.,  N.  Y.,  1899); 
op.  46,  .1  .Xorthern  Ballad  for  orch.  (not 
publ.);  op.  47,  Six  Old  English  Songs;  op. 
48,  male  choruses;  op.  49,  3  dcs.  for  pi.; 
op.  50,  A  Wanderers  rsalm  for  en.  and  orch.; 
op.  51,  ^  iiouKs;  op.  52,  do.;  op.  llymnos 
AnJrott,  Ode  (on  C>reek  text)  for  the  bi- 
centen.irv  ct'lclir.ii  ion  of  the  founding  of 
Yale  Univ.  (IWIJ;  op.  54.  .1  Slar  Sot^g  for 
soli,  rh.  and  orch.  (I^derewski  Prize,  1901); 
op.  55.  Concerto  for  org.  anrl  orch.  in  Em.; 
op.  56,  Ssniph.  Poem  (not  publ.);  op.  57, 
Conumiiiioii  S4.-t\  icc  in  B.>;  op.  5S,  ^  nu-<lic\al 
In  mns  for  solo  voice;  op.  59,  4  songs;  op.  60, 
Vnion  and  IMerty,  patriotic  song  with  orch. 
for  the  inauguration  of  Pres.  Rcx)sevelt  (1905); 
op.  61,  St>irit  of  Beauty,  fkle  for  the  de<lication 
of  the  Albright  Art  Gallery-  in  Buffalo  (1905); 
op.  62,  Cn  puscule  for  m.-sop.  and  orch.; 
op.  6,<,  The  Shepherd's  Visinn;  op.  64,  King 
Corm  the  Grim,  ballad  for  mixed  ch.  and  orch.; 
op.  65,  Organ-sonata  in  E>;  op.  66.  songs  for 
high-schools;  op.  f>7,  4  [ks.  for  organ;  op. 
68,  hive  Short  Pieces  for  org.;  op.  69,  Norse- 
men's Raid  for  male  ch.  and  orch.;  op.  70, 
7  songs;  op.  71,  Afoua,  opera  (see  above): 
op.  72,  Collegiate  Overture:  op.  73,  A  Song  of 
Times,  cant.ita;  op.  7!.  7  Creek  Pastoral 
Sct'ites  for  MJi>.  ancl  alio  soli,  fern,  rh,,  str.- 
on  h  ,  h.irp  and  oIkic;  op.  75,  77ir  L<''ip  of 
Houshan  Beg,  ballad  for  ten.  solo,  male  ch 
nnd  orrh.;  op.  76.  songs  (not  publ.);  op.  77, 
I'.i;' opcr.i  Nee  above);  op.  78,  Series 
ol  liouks  for  public  s<-ho<jls;  op.  79,  Morten 
and  the  Grail,  oratorio;  op.  80,  and 
Psychct  masque  for  the  50th  anniversary 
of  the  founding  of  the  Yale  Art  SchoM 
(June,  1*>16);  op.  81.  Mii'^ic  for  the  Yale 
F^eeant  (Oct.,  1916).— Also  wrote  Music 
and  Public  Bntertainmenf  (1911). 


Parker,  James  Cutler  Dunn,  b.  Boston, 
Mass.,  June  2,  1828;  d.  Brookline,  Mass., 
Nov.  27,  1916.  Studied  law  in  Boston 
184S-51,  .ind  music  in  Leipzig  1851—1,  imder 
Mos<  lu  les  and  Plaidy  (pf.J,  Hauptmann 
(harm.),  and  Kichter  and  RietS  (comp.). 
Lived  since  then  in  Boston  and  the  aubuinui 
Brookline.  In  1862  he  organized  the  'Parker 
Club,'  an  amateur  vcx-al  society;  or>;itii-t 
and  choir-director  of  Trinity  Ch.  18()4-91, 
and  for  many  years  org.  of  the  Handel  and 
Haydn  Soc:  was  prof,  at  the  Boston  Univ. 
College  of  Mtisir,  and  Examiner  for  the  Ne«r 
Fngl.  Cons. — Works  for  soli,  ch.  and  orch.: 
Redemption  Ilytnn  (1877);  cantata  The  Blind 
King  (1886);  St.  John:  The  life  of  Man 
(oratorio);  several  church^services,  and  other 
chuirhomusic.  Translated  Richter's  'Manual 
of  Harmony';  |)uli!  an  orii;inal  Man.  of 
Harm.  (1855).  and  1  heorelicul  and  Practical 
Harmony  (1870). 

Parker,  William  Frye,  violinist;  b.  C.reat 
Duuiiiuw,  Essex,  Sept.  10,  1855.  Pupil  of 
P.  Stiinton  at  the  R.  .A.  M.;  debut  as  concert - 
vinst.  in  London,  1871;  prof,  at  the  R.  \.  M. 
since  1882;  taught  also  at  the  G.  S.  M.  from 
1881-1904;  1895-1909,  cone-master  of  the 
London  Philh.  Soc.;  now  (1917)  cond.  of  the 
'Civil  Service  Orch.'  and  'Colet  Orchl.  Soc.' 

Parkhurst,  Howard  Elmore,  b.  Ashland, 

Mass.,  Sent.  13,  1848;  died  (accidentally 
drowned)  Lavalletir,  N.  J..  Aug.  18,  1916. 
Org.  at  the  Madison  Sq.  Presb.  Ch.,  N.  Y., 
where  his  brother,  the  Rev.  Charles  Henry 
P.,  has  been  rector  since  1880.  He  puhf. 
(besides  books  on  botany  and  ornithology) 
A  Complete  Svslem  of  Ihirmonv  (19aS).  .1 
Complete  Method  for  the  Modem  Organ  (191 1), 
The  Church  Organist  (191  Vi,  The  Beginnings 
of  the  World's  Music  (1914),  RambUs  in 
Sfusic'Land  (1914);  also  wrote  an  oratorio, 
a  c.intata,  an  orchl  overture,  and  church* 
music. 

Parki'na,  stage>name  of  Elizabeth  Par- 
kinson, lyric  soprano;  b<irn  in  Southern  Mis- 
souri, May,  1882;  taught  by  Mrs.  Layton 
at  Kansas  City;  went  m  1899  to  Paris  and 
studied  with  Mme.  Mathilde  Marchesi. 
Engaged  .it  the  Opera-Comique  in  1902; 
debut  in  the  titlc-rAle  of  the  opera  Lakme; 
sang  at  Cov.  Garden  from  1904-7;  made  a 
very  sure,  tour  of  Australia  in  PH)5.  Her 
greatest  successes  have  been  on  the  concert- 
stage  (as  soloist  with  the  London  Philh. 
S<x:.  and  other  important  instrl.  and  chocal 
organizations  in  England). 

Parlow,  Kathleen,  distinguished  violinist; 
b.  Calgary.  Clanada,  Sept.  20,  1890.  When 
she  was  5  years  old  her  family  moved  to 
San  Francisco,  where  she  began  to  stufly 
the  violin  with  a  cousin,  who  taught  her 
ttntil  1900;  she  was  then  placed  under  the 
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tuition  of  Henry  Holmes,  a  pupil  of  Spohr, 
who  emphasized  the  technical  rather  than 
the  musical  development  of  his  pupil.  In 
1005  he  took  her  to  London,  where  she  was 
exhibited  as  a  pitxli^'y,  appearing  frequently 
in  recitals,  and  also  with  the  London  Symph. 
Orch.  In  July  of  that  year  she  was  com- 
manded to  play  before  Queen  Alexandra. 
These  constant  exhibitions  soon  patted  upon 
the  young  artist,  and  her  love  for  music 
was  almost  extinct,  when  in  1906  ?!ie  heard 
EJman  in  London,  whose  playing  revealed 
to  her  the  true  art  of  violin-playing,  and  filled 
her  with  enthusiasm.  She  immeduitely  went 
to  L.  Auer  (Elman's  teacher)  in  Petrograd, 
and  aftt-r  18  months  of  earnest  study  made 
her  real  d^but  as  a  mature  artist  (191)8)  in 
the  Russian  capital.  She  then  visited  Scandi- 
navia, Gennany,  Holland  and  Belgium.  On 
her  first  Amer.  tour  (1910-1 1)  she  immediately 
est,ihli>Iii  <I  herself  as  a  prime  favorite,  bott) 
in  recitals  and  with  the  leading  orchestras; 
on  her  second  tour  (1911-12)  she  appeared 
with  the  Boston  Symph.  Orch.  not  leas  than 
13  times;  has  hetn  a  regular  visitor  matt 
then,  with  the  cxoeptimi  of  the  season  of 
1914-15. 

Pnro^dl,  Loreiuo,  b.  Genoa,  1856.  St. 

there  and  with  Guiraud  in  Paris.  He  is 
prof,  of  esthetics  and  hist,  of  music  in,  and 
also  dir.  of,  the  Liceo  Amiicare  Zanclla  in 
Genoa;  mus.  critic  of  'Caffaro.' — Works: 
The  oratorios  Joannes  BapHsta  and  Calvario; 
masses  and  hymns;  cantatas;  a  Stahat 
Mater;  Suite  (^rcca  and  Onvfrlure  triompluile 
for  orch.;  pes.  for  vl.  and  pf. ;  pf.-pcs.;  songs. 
Has  also  publ.  Musicologia,  L'estetica  dd 
ainotte,  and  a  treatise  on  instrvmentation. 

'^'^amitt.  Sir  Walter,  b.  Huddersfield,  Feb. 
10,  1841.  At  7  aang  r^ularly  in  church;  at 
10  knew  the  'WeTl-temp.  Clavichord'  fay 
tieart:  at  11,  organist  at  Armitage  Bridge, 
and  passctl  through  successive  similar  fxjsi- 
ions  to  Magdalen  Coll.,  O.vford  (1872),  and 
St.  George's  Chapel,  Windsor  (1882),  suc- 
ceeding F.lvey.  Mus.  Bac,  Oxon.,  187.?; 
organ-prof,  at  R.  C.  M.,  188.1;  knighted  in 
1892;  .\lastcr  of  .M  usic  in  Ord.  to  the  Queen, 
189.?;  do.  to  King  Edw.ir.l  Vll  flOOH,  and 
King  George  V  (1910);  since  1908  prof,  of 
music  at  Oxford.  ,Mus.  Doc.  (hon.  c), 
Oxford,  1894;  I^ast  Pres.  R.  C.  O.;  Past 
Grand  Organist  of  the  Freemasons. — Works: 
Music  to  .'lis^hylus'  A gamentnoti  .ind  Orestes; 
Klegy  to  Palrodus  (188,?);  anthems,  .songs, 
music  for  organ  and  pL  Contributor  to 
Grove's  Diet ionarv .  -Cf  '\\.  T.'  (July,  1902). 

Parry,  Sir  (Charles  Hubert  Hastings,  b. 
Bournemouth,  Lngl  ,  Feb.  27,  1848.  While 
at  Eton,  from  1861,  he  studied  compositiott 
with  G.  Elvey :  took  part  in  the  oxioerts  of 
the  Musical  Soc  as  a  pianist,  oifanist. 


voi-ali.it,  and  composer.    At  18,  still  a  iad 
at  Eton,  he  took  tne  d^ee  of  Mus.  Bac.  at 
Oxford,  his  exercise  bein|r  a  cantata,  O  Lord, 
Thou  hast  cast  us  out.    Entered  Exeter  Coll., 
Oxford,  in  1867;  was  a  founder  of  the  'Univ. 
Mus.  Club,'  and  icxik  the  degree  of  M.  A. 
in  1874.    Here  he  began  to  studv  music  in 
earnest  under  Bennett  and  Macfarren,  also 
taking  pf.-lessons  of  Dannrcuther  1872-9,  and 
a  2-months'  vacation-course  with  Pierson  at 
Stuttgart.    His  puljlic  career  as  a  com[>oser 
began  with  the  prod,  of  an  InUrtnezso  rdinoso 
for  strings  at  the  Gloucester  Festival  of 
1868;  in  1880,  his  settings  of  scenes  from 
Shelley's  Prometheus  Unhound,  for  soli,  ch. 
and  orch.  (Glouc.  Fcsi.),  opene<l  a  series  of 
works  on  a  large  scale:   The  Symphony  No. 
1,  in  G  (Birmingham,  1882),  The  Glories  of 
Our  Blood  and  State  (Glouc.  1883),  SuiU 
modeme,  in  A  m.  (ibid.,  1886),  the  oratorio 
JudUh  (Birm.,  1888),  Ode  on  St.  CecUia's 
Day  (Leeds,  1889)  L' Allegro  ed  U  Pcnsieroso 
(Norwich,   1890),  De   brofundis,   for  sopr. 
8ok>,  3  choirs  and  orch.  (Hereford,  1891^, 
oiatorio  7o6  (Glouc.,   1892),  symphonic 
Overture  to  an  unwritten  traf^edv  (Worcester, 
1893),  oratorio  King  Saul  (Binn.,  1894).  In- 
vocation  to  Music  (Leeds,  1895),  Magnificat, 
in  Latin  (Hereford,  1897);  also  Blest  Pair 
of  Sirens  (1887):  choral  song  The  Lolas- 
raters  (1892);  music  to  Aristophanes'  Birds 
(1883),    Frogs   (1892),   Clouds   (1905),  and 
Acharnians  (1914),  and  to  Hypatia  (1893); 
Ode  to  Music  (1901).  War  and  Peace  (1903). 
Voces  damanHtm  (Hereford,  1903),  TTie  Pied 
Piper  of  Hamelin  (.Norwich,  1005),  Tlie  Vision 
of  Life  (CardilT,  19()()),  Tlu-  Saul's  Ransom 
(Hereford,  19<)6),  Beyond  Those  Voices  there 
is  Peau  (Worcester,  1908),  Hymn  to  the 
Nativity  (Hereford,  1912),  Te  Deum  (English; 
Gloucester,    I913.)--In    188.?    P.   was  app. 
Choragus  of   Oxford    Cniv.;   in   that  year 
Cambridge  conferred  on  him  the  hon.  degree 
of  Mus.  Doc.,  followed  by  Oxford  (1884), 
and  Dublin  (1891).    In  1894  he  succeeded 
Sir  George  Grove  as  Director  of  the  R.  C.  M., 
which  post  he  still  (1917)  holds;  1899-1908, 
I)rof.  of  nuisic  at  the  LIniv.  of  Oxford.  He 
was  knighted  in  1898.    P.  is  a  distinguished 
lecturer  and  writer;  he  contributed  numerous 
excellent  articles  to  Grove's  Dictionarv,  and 
has  publ.  Stiulies  of  Great  Composers  (l886). 
The  .irt  of  Music  (1893;  enlarged  as  The  Evo- 
lution of  the  Art  of  Music,  1896),  Summary  of 
Mus.  History  (1893),  The  Music  of  the  17 th 
Century  (vol.  iii  of  the  'Oxford  Histor>'  of 
Music,^  1902);  John  Sebastian  Bach  (1910); 
Style  in  Musical  Art  (1911).    Also  wrote  the 
'Introduction'  in  vol.  i  of  'The  .•\rt  of  Music' 
(1917).    Publ.  compositions  (incl.  alt  noted 
above):  4  further  symphonies  (No.  2  in  F, 
No.  3  in  C,  No.  4  in  £  m.,  No.  5  in  B  m.); 
overture  GuSkm  d»  Cabeslanki  qrmphonic 
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vars.  for  orch.,  In  E  m.  (1897);  a  string- 
quintet;  a  string-quartet;  a  pf. -quartet;  3 
pf.-trios;  a  sonata  lor  pf.  and  'cello;  a  Fan- 
taisie-Sonata,  a  Partita,  and  a  Sonata  (all 

3  for  pf.  and  violin);  12  Short  Pieces  for  pf. 
and  violin;  a  pf.-concfTto  in  F^f  m.;  a  Duo 
in  E  m.  for  2  pfs.;  pf. -sonatas  in  F  and  Another 
pl.-music;  a  Fantasia  and  Fugue  f.  Olgaii; 

4  sets  of  English  LyricSt  i  Odes  oC  Anacraon. 
6  Stiakespearian  songs,  other  songs;  20 

part  sod  I.;  n;  ,i  SLr\  ire  in  I);  anthems  (tlin 
Processtomii  Anihem  for  the  coronation  of 
King  Edward  VII,  which  waH  repeated  at 
theoCM'onatiun  of  King  George  \');  etc. 

Pttrrj',  John,  Welsh  bard;  b.  Riiiihon,  N. 
Wales;  d.  as  harper  to  Sir  W.  W.  Wynne  at 
Wynnstay,  Oct.  7.  1782.— Publ.  'Antient 
British  Music  .  .  .  '  (tunes  of  the  Cambro- 
Britons,  1742>;  Toll,  of  Welsh.  Engli.sh  and 
Scotch  Airs'  (1761);  'Cambrian  Harmony; 
a  CoU.of  Antient  Welsh  Airs  .  .  .  '  (1781). 

Fsny,  John  (called  'Bardd  Alaw/  master 
of  song),  bom  Denbigh,  Feb.  18,  1776:  d. 

Ixindon,  A[)r  S,  18.S1.  Clarinettist  in  a 
band,  then  tiandmaster;  teacher  of  Hageolct; 
conip.  to  V'auxhall,  1809;  oond.  of  'Eistedd- 
fodau'  in  Wales  for  yean;  was  critic  for  the 
'Morning  VoeX*  and  treasttrer  of  the  R. 
Soc.  of  Musicians  (1 8. M -49). —Works:  'The 
Welsh  Harper'  (1839-48;  coll.  of  Welsh 
music,  with  historical  introd.);  various  other 
collections:  also  much  original  music  (incid. 
music  to  several  plays,  harp-sonatas,  glees, 
tongs,  [Xirt-songs,  etc.). 

Parry,  John  Orlando,  son  nf  preceding; 
pianist,  harpist,  and  singer;  b.  1  ondon,  Jan. 
3.  1810;  d.  E.  Molesey.  Feb.  20.  1879.  Ap- 
peared at  the  German  Reed  Entertainments 
1860-9.    Wrote  s<jn^>,  comic  and  sentimental. 

Parry,  Joaeph,  b.  Mcrthyr  Tydvil,  Wales, 
.  May  21.  1841;  d.  Penarth.  n.  Cardiff.  Feb. 

17,  190.V  The  son  of  a  l,i!w)rer,  and  ptit  to 
work  at  10  in  a  puddlinj;  turn. ire;  his  parents 
emigrate<l  to  .America,  but  he  returne<l  to 
Britain,  won  Kiste<ldfod  prizes  for  songs, 
and  through  Brinley  Richards'  influence  en- 
teroff  the  R.  A.  M.  in  1868,  studying  under 
Bennett,  Garcia  and  Steggall.  ISlus.  Bac, 
Cambr.,  1871;  then  app.  prof,  of  music  at 
the  Univ.  Coll.,  AluTvstwith ;  Mus.  I>or., 
1878;  in  1888.  Mns.  l.et  tiirer  al  I'niv.  ("nil. 
of  S.  Wales,  Cardiff.  Also  F.  R.  A.  M.— 
Works:  4  operas,  Blodwen  (.Xberdarc,  1878); 
Virginiit  (ib.,  1883);  Ariaii  irn  (C.irdilT, 
18W);  Syk-ui  (ib..  1895);  King  Arthur  (fin- 
ished 1897):  the  oratorios  Emmanud,  1880, 
and  Saul  oj  Tarsus,  1892;  the  cantatas  The 
Prodigal  Son,  Nehitrkadnetsar,  Cambria  and 
The  Maiti  of  Ccfu  Idfa:  Druils'  Chorus;  an 
orchestral  ballade,  overtures,  a  string-quartet, 
pf.-mtnic,  anthems,  songs. 
Rmmmm,  Albart  R«Mt»  b.  Sanduslqr,  O., 


Sept.  16,  1847.  Pupil  1863-6  of  F.  L.  Ritter. 
New  York;  1867-9,  at  Leipzig  Cons.,  of 
Moscheles,  Reinecke,  Wenzel  and  Papperitz 
(pf.),  and  Richter  and  Paul  (cpt.  and  tugue): 
later  of  Tausig,  Kullak,  Weitzmann  and 
WOerst  at  Berlin.  Settled  in  New  York 
1871,  holding  various  positions  as  organist: 
prominent  as  a  pf.- pedagogue.  In  1889,  Pres. 
of  the  M.  T.  N.  A.  Has  publ.  Science  oj 
Piam^orte  Fmetke  (1893);  Parsifal,  or  The 
Finding  of  Christ  Ihrough  Art  (1893);  trans- 
latctl  Wagner's  Beethoven  and  0.  Lessraann's 
Liszt  into  Englbh;  edited  KuUak's  'Complete 
Works  of  Clu^in' ;  etc  Comp.  vocal  quartets, 
songs,  etc 

Ptftom,  E.  A.,  pianist,  organist,  teacher, 
composer;  since  1894,  organist  and  choir- 
director  of  the  Ch.  of  the  Divine  Paternity, 

New  York. — Works:  I'or  pf.,  a  concerto,  a 
Maiurka-Arabesque,  'Legend  of  the  Foun- 
tain,' 3  Impromptus,  Gavotte  sicilienne, 
Valse  styrienne.  Polka-transcription,  Pensfe 
mignonne,  a  Caprice  on  'Home,  tweet  home,' 
etc.— \'ocal,  *Tne  Conqueror,'  'A  Prince  of 
Peace,'  etc. 

Pasch,  Oskar,  b.  Frankfort-on-Oder,  Mar. 

28,  1844.  Pupil  of  the  R.  Inst,  for  Churrh- 
music  and  the  .Acad,  for  Composition,  Berlin, 
winning  the  Michael  Beer  prize  in  1874  with 
Psalm  130  for  soli,  ch.,  and  orch.;  'Royal 
Mus.  Dir.'  in  1884.  He  is  an  organist,  and 
singing-teacher  at  ><  hools,  in  Berlin. — Works: 
A  symphony;  vaudevilles;  oratorios,  motets, 
psauns,  etc. 

Paschalov  [pfihs  hnh'IShvl,  Viktor  Nikan- 
drovitch,  v(ry  popular  Russian  song-com- 
p<^.ser;  b.  Saratov,  April  20, 1841;  d.  Kaaan, 
Mar.  12,  188S. 

Paacuccl  [-sk66'rhe),  Giovanni  Cesare,  b. 
Rome,*  Feb.  28,  1841.  Composer  of  comic 
Opera*  and  many  operettas  in  Roman  dialect; 
ano  2  oratorioa,  other  church-music,  songs, 

ietc. 

Paadeloup  Ip&h-d'loo'l,  JUka-fitieiine, 
distinguished  conductor;  b.  PSuis,  Sept.  IS, 

1819;  d.  Fontainebleau,  .Aug.  13,  1887.  Pf.- 
pupil,  at  the  Conservatoire,  of  Laurent  and 
Zimmerman;  1841,  r^*p^titeur  of  a  solfeggio- 
class;  1847-50,  teacher  of  a  pf.-class,  which 
he  gave  up  to  organize  the  celebrated  sym- 
phony-concerts of  the  'Societe  des  jeunes 
eleves  du  Cons.'  (\S5\),  developing  (1861) 
into   the   'Concerts    [Kiinilaircs  dc  iniisi(|iie 

classiquc'  at  the  'Cirque  d'hiver,'  a  pioneer 
aeries  of  good  cheap  popular  eonoerts  whidi 

were  a  success  from  the  start.  Not  only 
classic  music,  but  the  best  mo<lem  French 
and  foreign  authors,  had  a  hearing.  P.  also 
taught  a  vocal  ensemble-class  at  the  Cons., 
1855-68,  and  likewise  cond.  a  section  of  the 
Oiphfona  for  a  time;  he  unsuccessfully  at- 
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tempted  the  direction  of  ttie  Th.-Lyrique, 
186s-9,  and  his  popular  oooiQsrts  eradually 
lost  ground  in  competition  with  Colonne  and 

Lamoiircux,  ceasing;  in  IJ^SI  A  grand  popular 
mus.  festival  at  the  I  rotadcro,  instituteid  for 
hh  benefit,  netted  him  nearly  100,000  francs. 

Paskievitch  [f>ahs'k'ya  ],  Vassily,  cham- 
ber-inubician  to  CalhcriiiL-  11;  began  iiis 
career  as  vlnst.  at  the  IVt  ro^^ratl  o[x;ra  in 
1763;  later  became  court-composer,  and  in 
1789  dir.  of  the  coint-balls.  He  was  one  of 
the  first  Russian  composers  who  sought  to 
obtain  national  color  by  introducing  folk- 
songs into  his  operas.  He  wrote  Ldx;  Brings 
TroubU  (1772),  FedulandHer  Chudren  (1794), 
The  EMy  Reign  of  OUg  (with  Canobbi  o  and 
Sarti  on  a  text  by  Catherine  II;  1794),  The 
Two  Anions  (1804),  The  Miser  (1811);  also 
sonu'  soni^s.  A  4-act  comic  ofXTa,  Tsare- 
viUk  Fevcy  (1786;  text  by  Catherine  II)  is 
not  by  P.,  but  by  Briks,  of  whom  nothing  is 
known.  On  the  title-page  of  the  pf.-score  of 
the  work  publ.  in  1789  P.  is  mentioned  as  the 
composer;  the  orchl.  score  in  the  library  of 
the  Imp.  Theatres  in  Pctrograd,  however, 
bears  the  name  of  B.  A  new  ra.  of  the  opera, 
with  the  name  of  B.  on  the  title>page,  was 
publ.  by  Jurgcnson  in  1895. 

Pasmore,  Henry  Blckford,  b.  Jackson, 
Wis..  June  27,  1857.  PupU  of  J.  P.  Morgan 
(organ  and  narm.);  in  Leipzig,  1882,  of 
Jadassohn,  Reinecke,  and  Frau  Unger-Haupt 
(voice);  further  vocal  studies  at  London  under 
W.  Shaki-speare  and  R.  H.  Cummings. 
Settled  in  San  Francisco;  organist  of  St. 
John's  Episc.  Ch.,  and  prof,  of  singing  at  the 
Univ.  of  the  Pacific,  ^.m  Jost'. — Works: 
Conclave  march,  and  Ur/rv  Siaiulish,  over- 
ture for  organ;  «;uitc  Inr  or^aii  and  string- 
orch.;  a  Tarentdle  for  pf.;  masses,  part- 
songs,  and  tongs. 

Pasquali.  Nlcolft,  Ttal.  violinist  and  >  otnp 
at  Edinburgh,  where  he  Uved  from  1740  until 
hia  death.  Oct.  13.  1757.— Publ.  Thorough- 
faff  iModleaB^  (1757);  comps.:  Theoratonoa 
Jkmid  and  Noah;  an  opera,  L' Ingratitudine 
ptutita:  Dirge  on  Romeo  and  Juliii;  1 2  over- 
time for  horns;  2  sets  of  violin-sonatas  w. 
boas,  and  1  set  fori  vine.,  via.,  and  oontinuo. 

Paaqui  [pdhs-kan,  Ernst,  bora  Cofogne, 
Sept.  3,  1821:  d.  Alslx)ch,  Mar.  20,  1892. 
Baritone  sinpcr,  pupil  of  Paris  Cons. ;  dt  but 
Mayence,  1844;  sang  at  Darmstadt  till  1855; 
ooeratic  stage-manager  at  Weimar  1856-72; 
tneatre-director  at  Darmstadt  till  1874,  then 
pensioned. — Wrote  o|K-ra-lxx)ks  (Otto  der 
Schutz,  Melusine,  Van  D\ck,  etc.);  a  Geschichie 
des  Theaters  zu  Darmstadt  1550-1710  (1852); 
Musikalische  Staiistik  ties  Iloftheaters  Stf 
Darmstadl  (1868);  Frankfurter  Musik-  und 
ThetUerieschickte  (1872);  Aiu  der  Tone  Welt 
(1878):  AU  Voifer  (1884);  novela;  etc 


Pasquini  [  skwe'nS],  Bernardo,  b.  Massa 
di  Valdinevole,  Tuscany,  Dec.  8,  1637;  d. 
Rome,  Nov.  22,  1710.  Famous  organist; 
I)Ui)iI  in  Rome  of  V'ittori  and  Cesti.  Long 
the  organist  of  S.  Maria  Maggiorc;  chamber- 
musician  to  Prince  Giambattista  Bofghese^ 
Durante  and  C^aiparini  were  his  pupib. — 
Works:  10  operas,  8  oratorios,  etc.;  davi- 
chord-pieccs  were  publ.  in  'Tocratcs  of  suites 
|X)ur  le  clavecin  <le  MM.  Past^iiini,  Paglietti 
et  Oaspard  de  Kerle'  (Paris,  1/04);  a  sonata 
is  in  Pauer's  'Old  ItaL  Compqsers.' — Cf.  J.  S. 
Shedlock,  The  Pianoforte  Sonata'  (London. 
1895:  p.  71  et  seq.):  V.  VirglH,  B.  P,  (Ftern, 
1908).— Sec  also  g.-Lex. 

Paasy  [pSh'sOl.  (Ludvift  Anton)  Edvard, 
b.  Stockholm,  Sept.  4,  1789;  d.  Drottning- 
holm,  .Aug.  16,  1870.  He  received  his  first 
mus.  instruction  from  his  brother;  then  st. 
with  L.  Piccinni  (who  was  Kapellm.  in 
Stockholm  from  1796-1801),  with  J.  Field 
(pf.)  in  Petrograd,  and  with  Eggert  in  Stock- 
holm. .'Xfter  several  successful  pianistic 
tours  of  (krinany  he  settled  in  liis  n.itive 
city  as  a  liiglily  esteemed  teacher,  and  org. 
of  the  court  chapel.  AnMMig  his  pupib  were 
B.  Bauck,  O.  Wingea,  I.  Hallstrom,  aiid  the 
crown-prince  of  Sweden  (later  King  Oscar  I). 
— Works:  2  operas  (in  MS.),  Den  nordiska 
kvinnan  (The  Northern  Woman)  and  Inbiil- 
ningochverklighet  (Imagination and  Reality); 

2  pf. -concertos;  a  fantasy  for  pf.  and  orch.; 

3  str.-quartets;  2  pf.-trios;  a  symphony  (un- 
finished): organ-fugues;  pf.-pcs.  (2  and  4 
hands);  arias  and  choruses  with  orch.;  songs. 

Pn'aoi  (nSe  Ne^),  Oliidlttn,  eefebrated 

soprano  stage-singer;  b.  Como,  Apr.  9,  1798; 
d.  at  her  villa  on  Lake  Como.  .\pril  1,  1865. 
At  fiiata  pupil  of  Asioli  at  Milan  (  r)ns  .  she 
sang  without  suooess.  after  her  d^but  in  1815, 
hi  Italy,  London,  and  Paris;  returned  to  Italy 
for  further  scrinus  Study  under  Scappa,  and 
reappcired  at  I'aris  in  1822  as  a  vocal 
phenomenon;  the  compass  of  her  voice  was 
uom  a  to  d*,  and  in  power,  dramatic  intensity, 
and  truth  of  eacpwssion  she  had  then  no 
ri\'al,  thoui?h  her  voice,  even  in  her  best  days, 
was  not  perfectly  equalized.  In  1829  she 
had  acquired  a  fortune  in  London  and  Paris, 
and  sang  but  little  thereafter  (in  London 
1837  and  1850;  in  PMrograd  1840;  etc.),  as 
her  ain|jlW  rapidly  detrriomtwl.  I'or  tlic 
Pasta,  Bellini  wrote  1m  Snnnambul-i  and 
Norma,  Donizetti  his  Amui  Bolena,  I'acini 
his  Niobe;  she  excelled  in  the  leading  rdles 
of  the  Italian  operas  then  in  vogue. 

Pas'ternack,  Josef  Alexander,  h.  Czens- 
tochowa,  Poland,  July  1,  1881.  From  1892-5 
pupil  at  the  Warsaw  Cons,  of  MichalowaU 
(pf.)  and  Noskowski  (comp.).  Came  to 
America  in  1895;  1900  10,  solo  viola  of  the 
M.  O.  H.  orch.;  1910-13.  oood.  of  the  Sunday 
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concerts  there;  191i-14,  cond.  of  the  Century 
Opera  Co. ;  since  then  oond.  of  the  season  of 
Mimmer  op>cra  at  Ravina  Park,  Chicago. 

Pas'terwitz,  Georft  von,  b.  BierhUtten, 
n.  PiBiMu,  June  7,  17J0;  d.  KrenumQmter, 

Jan.  26,  180,V  About  1750  ht-  st,  music  with 
Eberlin  in  Salzburg;  then  made  extensive 
tours  through  Europe;  entered  the  order 
of  the  Benedictines  in  1755;  1767-62,  choirm. 
at  the  monastery  in  KremsmUnster;  lived  in 
Vienna  from  17S2-O.S;  from  then  until  his 
death  again  in  KrenismunstcT.  ilc  publ.  24 
organ-fugues  (op.  1  ,^1  and  300  Thtmata  und 
Versetten  zum  Praamhulieren  (op.  4).  In 
M&  in  various  libraries  are  about  20  masses, 
numerous  psalms,  ofFcrtorios,  vespers,  motets, 
etc.;  also  several  operas,  'intermezzi.'  and 
detached  arias  interpolated  in  various  o[K-ras 
of  other  comjwsers. — Cf.  G,  Huemer,  Du 
Pfle^e  drr  Musik  im  Slifte  KftWtmUtnfUr 
(Wels,  1877).— See  also  Q.-Lex. 

Pastou  [p&hs-too'^,  fitienne-Jean-Bap- 
tlste,  U>rn  Vi^un,  Card,  France,  May  26, 
17&4:  d.  Ternes,  near  Paris,  Oct.  8,  1851. 
Founded  a  sinKing-school  at  Paris  in  1819; 

publ.  a  method  for  cnsomblc-singing,  Petite 
de  la  lyre  harmonique,  and  was  made  prof, 
at  the  Cons,  in  IHMk 

Patey  (n/r  Whytock),  Janet  Monach, 

alto  singer  in  oratorio  and  concert;  b.  Lon- 
don, .May  1,  1842;  d.  Shefhcid,  f  ob.  28,  1894. 
Pupil  of  J.  Wass,  Pinsuti,  and  Mrs.  Sims 
Reeves.  She  sang[  at  the  festivals  in  Worces- 
ter (1866;  in  this  year  she  married  John 
Patey  11835-1901).  the  bass  vocalist);  Bir- 
mingham (1867),  Nor^'ich  (1869)  and  I.ted^ 
(1874);  American  tour,  1871  (s.ing  in  Elijah 
at  New  Yorit,  Oct.  31);  in  Paris  1875;  Aus- 
tndiaa  touft  18901  After  Mme.  Sainton- 
Dolby's  retirement  in  1870,  she  was  considered 
the  fori  riiD-^t  I'rii;lish  contralto,  singing  at  all 
the  principal  concerts  and  the  great  festival 
competitions. 

Paton,  Mary  Ann,  [Mrs.  Wood,]  soprano 
stage-singer;  b.  Edinburgh,  Oct.,  1802;  d. 
BulclilTc  Hall,  n.  Wakefield,  July  21.  1864. 
Of  mus.  family,  she  sang  in  concerts  as  a 
child  of  8;  after  further  appearances  at 
London  (whither  the  family  had  removed) 
in  1811,  she  retired  tein|x>rarily  tn  loniplcte 
her  etliK.it  ion  iiiriiicr  what  teacher^  liiK-  not 
appear),  and  in  1810-21  sang  at  Bath.  In 
1822  die  appeared  as  Susanna  in  Figaro  at 
Covent  Garden;  and  till  her  rcfirrnient  in 
1844  was  a  prominent  figure  on  the  ilnglish 
drattiatir  and  concert -stage.  Sin-  cii-.iti-d  the 
r6lc  of  Kezia  in  Wclier's  Obcron  (Drury  Lane, 
April  12,  1826).  Married  Jos.  Wood,  the 
tenor,  in  1831.  Toured  the  United  States 
1834-6. 

Patterson,  Annie  Wilson,  b.  Lurgan,  Co. 
Armagh,  Ireland.  Pupil  of  the  R.  Iri^  Acad. 


of  Music  (pf.,  vd.,  ainging,  oomp.);  won  an 
organ-schoTarshipj  and  oont.  study  with  Sir 

R.  Stcw.irt.  winnmg  the  gold  meda!  in  1888. 
From  18S7-97  org.  at  several  Dublin  churches; 
L^  'I  J,  cond.  of  the  Dublin  Choral  Union; 
1897,  do.  of  Hampstead  Harmonic  Soc.: 
1892-5,  examiner  in  raunc  at  the  R.  Univ.  of 
Ireland;  reelected  1000;  1900  1,  examiner  in 
music  for  the  Irish  Intermediate  Bd.  of 
Education;  lived  in  London  from  1897-1908, 
devoting  herself  to  writing  and  comp.; 
since  \9W  living  in  Cbrk  as  or^.  and  chmrm. 
at  Sr  Anne  Shandon,  and  (since  1914) 
exanniier  in  music  at  the  Cork  Munic. 
School.  She  received  the  degree  of  Mus.  DtK. 
from  the  Nat.  Univ.  of  Ireland.  In  1894  she 
organized  the  'Feis  Ceoil'  (Irish  Mus.  Pest.) 
for  the  gi  nrral  ath  aticenient  of  Irish  music 
and  the  colle<  lion  .in<i  pul)lic.ii  ion  of  ancient 
Irish  melodies;  the  annual  fest.  of  a  week's 
duration  (held  regularly  since  1897)  has 
come  to  l>e  among  the  most  important  of 
British  festivals.  She  has  In-en  indefatigable 
in  her  ctTorts  to  promote  the  c.uise  of  Irish 
music,  in  ho|>esof  founding  a  dis.tinct  nation.d 
school  of  composition. — Pul)I.  works:  Six 
Origimil  Gatlic  Songs,  Rallying  -^oug  of  Ike 
Gaelic  League  (w.  orch.),  The  Bells  of  Shandon 
(mixed  chorus),  and  Ivernia  (arrangement  of 
Irish  airsl.  In  MS.:  4  Irish  tone-pooms  for 
pf.;  several  do.  for  orch.;  an  Irish  cantata,  An 
Bahdn;  2  sacred  cantatas.  The  Raising  of 
Lazarus  and  The  Vision  of  St.  John;  2  Irish 
o|K  r  The  High-King's  Dautkler  stnd  (Htin; 
manv  songs  and  carols, — Writings:  The 
Slory  oj  Oratorio  (1902),  Schntnann  (1903;  in 
'.Master  .Musicians'),  Chn!i  with  Music- 
Lovers  (1908),  Haw  to  Listen  to  an  Orchestra 
(1913).  etc. 

Piat'tl,  Adellna  (Adela  Juana  Maria),  J_  s  ^ 

le  of  the  greatest  singers  of  t  he  I'Jth  centurv  '  ^ 


one  I  _ 
in  coloratura  r61es,  both  in  oixra  and  concert ; 
born  Madrid,  Feb.  10,  1843.  Taught  pf. 
by  her  sister  Carlotta,  and  singing  by  her 
half-brother  Ettorc  Barili;  her  debut  was 
made  at  New  York  on  Nov.  24,  1859,  as 
Lucia  (under  the  stage-name  of  'the  little 
Florinda').  In  London  she  Brst  appeared  ia 
La  Sonnambtda  on  May  14,  1861,  at  Covent 
Garden,  her  success  riv.iliing  tli  it  of  the  (irisi; 
her  Parisian  debut  was  in  the  vune  role,  at 
the  Th.  Italicn,  on  .Nov.  1<).  1862.  Here  she 
married  the  Marquis  dc  c  aux  in  1868,  (rom 
whom  she  separated  in  1877,  and  was  di  voiced 
in  1885.  She  sang  for  the  first  time  in  Italy 
at  La  Scala,  Milan.  Nov.  3,  1877,  Violetta  in 
La  Tranata  being  the  role  selected.  She  has 
sung  in  all  the  chief  towns  of  Europe,  and 
has  everywhere  been  received  with  enthu- 
siasm, she  retircil  from  the  st  itje  in  1895, 
but  continued  to  apiH-.ir  in  concerts,  giving 
an  official  'Farewell'  concert  at  .Albert  Hall, 
London,  on  Dec.  1,  1906.   She  resides  for 
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the  greater  part  of  the  year  at  her  villa,  Craig 
y  Nos,  in  Wales.   Her  second  husband,  the 

tenor  Nicolini,  whom  she  marricfi  in  1886, 
died  in  1898;  she  married  a  Swetiish  noble- 
man, Baron  Cederstrom,  in  1899.  P.'s  voice 
was  not  powerful:  but  It  had  a  wide  range 
((t^-P),  wonderful  flexibility,  and  perfect 
evenness  throiighont;  it  proKifily  excelled 
that  of  any  other  singer  in  voluptuous  sweet- 
ness and  l)ell-like  purity.  Her  vtx-alization 
and  technical  sldil  were  above  all  criticism, 
and  the  ease  with  which  she  took  the  highest 
notes  was  astonisliiiv^.  The  coinl)ination  of 
thi'se  qualities  carried  the  audiences  by 
storm,  and  established  her  ininiensc  popu- 
larity. After  1882  she  never  sang  for  less 
than  $5,000  a  performance.  But  besides  her 
Riorious  \oice  and  stupendous  technical  skill 
she  had  practically  noihiiij,';  slic  was  no 
ailress,  she  lacketi  teinjHraiTient,  and  her 
musical  intelligence  was  ordinary.  She  was 
merely  a  singer,  not  an  interpreter.  Her 
operatic  repertoire  included  about  30  rAles 
in  the  ojxjras  of  Rossini,  Bellini,  Donizetti, 
Meyerbeer,  Goumxl,  Auber,  and  Verdi 
(earlier  works). — Cf.  G.  de  Charnace,  A.  P. 
(Paris,  18(»8h  E.  Hanslick,  A.  P.,  in  Musi- 
kalische  Slatiotieu  (Berlin.  1885). 

Pat'ti,  Carlotta,  sister  of  Adclina  P.; 
b.  Florence,  1840;  d.  Paris,  June  27,  1889. 
Her  father,  Salvatore  P.,  a  tenor  singer,  and 
her  mother,  Caterina,  tih  Chiesa,  a  stage- 
soprano,  were  her  fir<r  frnrhcrs  in  singing; 
she  had  piano-lessons  with  Henri  Herz,  at 
Plaris.  Her  early  youth  was  spent  in  New 
York.  Lameness  prevented  auoccitt  on  the 
stage,  but  she  was  more  fortunate  as  • 
conccrt-sinycr,  ni  ikirr^  her  debut  in  New 
York,  18()l,  follow  1(1  by  an  American  tour 
.with  the  impresario  Ullmann.  Here,  and  in 
Europe,  she  became  a  favorite  on  the  con- 
cert-rtage,  more  especially  as  a  ooloratiira 
vocalist  of  exquisite  technique  united  with 
great  sentiment.  In  1871  she  married  the 
violoncellist  I )cmunck,  with wbom  hcrattirtic 
tours  were  conliniitfl. 

Pat'tlson,  John  Nelson,  Ixirn  Niagara 
Falls,  N.  Oct.  22,  18J.S;  <|.  New  York 
City,  July  27,  1905.  Pf. -pupil  of  Liszt.  Thal- 
berg,  llenselt  and  von  BUfow;  st.  harmony 

with  Haupt  at  Berlin.  In  the  United  St.itps 
he  was  well  known  as  a  sijccessiui  concert- 
pianist,  and  niatle  tours  with  Pare|ja-Rosa, 
Kellogg,  Albani,  Lucca,  and  others. — Works: 
Niagara  symphony  fnr  orch.  and  military 
band;  concert -overture:  a  romantic  concerto- 
fantasia  for  pf.  and  orch.;  many  conqKjsitions 
for  pf.  solo  (over  200  in  all). 

Patton.  Willard.  b.  Milford.  Me.,  Mav 
26.  18.S.<.  Pupil  of  F.  S.  r).iveMi>()rt  (I87!-ti, 
J.  Whitney  (1875-7).  -ml  \V.  W.  Davis 
(1879-^);  St.  singing  in  im  with  A.  Errani 
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and  Dudley  Buck  in  New  York.  From 
1877-S2  he  sang  (tenor)  in  concerts  and  ora- 

torios  in  various  cities  of  Maine;  organized 
the  Handel  Assoc.  in  Bangor  in  1877;  after 
a  concert-tour  of  the  Central  States  in  1883 
he  settled  in  Minneapjlis  as  a  concert-singer 
and  teacher,  continuing  his  activities  to  the 

E resent  time  (1917);  1886  9,  voc-al  instr.  at 
lamline  Univ.;  founded  in  1890  the  Philh. 
Club,  which  he  cond.  till  1894;  organizer  of 
the  Minn.  State  Music  Teachers'  Assoc.,  and 
twice  pres.— Comp.  the  operettas  The  Gallant 
Garrotfr  (1882)  and  La  Fianzit  (1889);  the 
oratorio  Isaiah  (1897);  2  'mus.  epics,'  The 
Star  of  F.mf^ire  (1900)  and  Foot- Stones  of  a 
Nation  (1906);  the  opera  Pocahontas  (19il); 
a  qrmph.  fantasy.  The  Spirit  of  '61  (1915). 

Pilt'zold,  Hermann,  b.  Neudorf,  Silesia, 
Aug.  15, 1824;  d.  Feb.  6. 1861,  at  Kdnigsbenj^, 
as  cond.  of  the  Singkademie.  Wrote  music 
to  Kiuhfhrn  von  Heittiromn;  also  pf.-pieoeB 

and  vocal  numbers. 

Pau'er  [pow'fr),  Ernst,  h.  Vienna,  Dec.  21, 
1826;  d.  Jugenheini,  n.  Darmstadt,  M  iv  9, 
1905.  Pupil  of  Theodor  Dirzka  until  18.^9; 
18.59^4,  of  W.  A.  \lo/.irt.  Jr.  (pf  ),  and 
Sechter  (comp.);  1845-7,  of  It.  Lachner, 
Munich.  184/-S1,  dir.  of  the  mus.  societies 
at  Maycnce;  visited  i.ondon,  atui  p!,ived  at 
the  Philhurm.  and  Mus.  Union  (.onccrts, 
and  settled  in  London,  1851.  Succeeded  C. 
Potter  as  prof,  at  the  R.  A.  M.  in  1859;  in 
1861,  l»egan  his  historical  performances  ol 
clavecin-  and  pf.-music  in  chronological 
order  (3  scries);  in  1862,  juror  of  the  ln« 
temat.  Exhib.  for  Austria  and  Germany, 
writii^  the  oflicial  report  for  the  Germar 
governments.  1867,  principal  prof,  at  tl\ 
Nat.  Training  School;  188.^,  do.  at  the  R. 
C.  M.  In  1878,  member  of  the  Board  of 
Mus.  Studies  at  Cambridge  Univ.,  and  Ex- 
aminer in  1879.  He  was  app.  pianist  to  the 
Austrian  court  in  1866;  m.my  other  high 
distinctions  have  been  conferref!  u[x>n  him. 
He  retired  to  Jugenheim  in  1896.  His 
lectures  (from  1870)  on  the  history  of  |)f.- 
music  received  conspicuous  approbation;  his 
publications  of  classic  music  for  harpsichord 
and  pianoforte  are  interesting  and  valuable. — 
Publ.  Primers  on  The  Art  of  Pf. -playing,  Mus. 
Forms,  and  The  Beautiful  in  Music  (all 
popular);  The  Pianist's  Dictionary  (1895); 
'Arte  Claviermusik.'  12  books,  and  *Alte 


Mri^trr,'  65  numbers,  contain  clavier- 
of  old  UiiKlish,  Italian,  French  and  lierman 
masters;  Old  Engl.  Conqxiscrs  for  the  Vir- 
ginals and  Harpsichord,'  'Old  French  Com- 
posers,' 'OM  German  Composers,'  'Old 
Italian  Composers.'  etc.,  etc — Exlucational: 
The  A'nv  Uradui  ad  Parthis\uoi  (100  selected 
studie-iJ;  Classical  Comfmiion  (ll)()  pietres); 
Celebrated  Conurt-sludiu  (50);  Culture  of  the 


W7 


Digitized  by  Google 


PAUBR— PAUR 


Hand  (4  books).  He  alflo  puUicbed 
many  original  atodies  and  educational  pieces 

for  piano;  a  symphony  in  C  m.  (op.  SO);  a 
quintet  f.  pf.  and  wind  (op.  45);  a  pf. -quar- 
tet (op.  44 J ;  ,i  violin-sonata;  a  'cello-sonata; 
solo  sonatas  for  pf.j  characteristic  pieces; 
etc.  Also  excdient  arrangements  of  Beet* 
hoven's  and  fkhumann's  symphonies,  for 
solo  pf.,  4  and  8  hands;  42  overtures;  and 
Mendelssohii's  ovcht.  works  (4  and  8  hands). 

Pau'cr,  Max,  son  of  thr  pn>ceding;  dis- 
tinguished pianist  and  teacher;  b.  London, 
Oct.  31,  1866.  Pupil  of  his  father  till  1881; 
then  of  V.  Lachner  at  Karlsruhe  (theory) 
till  1885;  made  concert-tours,  settled  m 
London,  and  in  was  c.illcfl  to  the  Tolognc 
Cons,  as  pl.-prof.  la  KS'Ji,  i  h. mil kt  virtuoso 
to  the  (irand  Duke  of  Hesse:  iti  1S'J7,  Pruck- 
ner's  successor  as  prof,  at  Stuttgart  Cons., 
with  titte  of  'Professor'  (1898)  from  the  King 
of  VViirttcmberg;  since  I'XW  dir  fsucc.  of 
Samuel  de  Lange).  On  his  first  .Amer.  tour, 
I'^L?  14,  he  met  with  great  success.  Has 

Bubl.  pf. -pieces,  and  arrs.  of  Mozart's  and 
laydn's  symphonies  for  2  and  4  hands;  and 
brought  out  a  new  ed.  of  Lcbert  and  S^k's 
KlavurschuU  (1904). 

Pkiul  (powll.  Oacar,  b.  Frcfwalcbu,  April 

8,  1836;  d.  Leipzig,  April  18,  1808.  Studint 
of  theol()gy  at  Leipzig  Univ.,  1858,  but  (.  lioac 
music  for  a  profession,  studying  at  the  Cons., 
with  private  lessons  from  Plaidy  (pf.),  and 
Hauptmann  and  Richtnr  (theory).  After 
taking  the  degree  of  Dr.  bhil.  in  1860,  he 
UvihI  in  Cologne  .»nd  elsewhere,  and  in  1866 
qualified  as  krturer  at  Leipzig  Univ.  \v  iih  the 
treatise  Die  absoluU  Harmonik  der  Criechen 
(Leipzig,  1866).  Teacher  in  the  Cons., 
1869;  after  publishing  his  translation  of 
Boctius'  De  Musica,  1872,  he  was  app.  Prof, 
extraordinarius  at  the  Univ.  A  disciple  of 
Hauptmann,  he  publ.  the  latter's  Lehre  von 
der  Ilamunnk  (1868),  of  which  his  own 
Lehrbuch  der  Harmonik  (1880)  is  a  practical 
exemplification  (Engl,  transl.  New  York, 
188.S),  He  als<j  wnitt  a  Uru  hichle  des  Cliivirrs 
(1869),  and  was  an  autht)nty  on  questions 
relative  to  pianoforte- ma  king  (elected  expert 
to  the  Imp.  Patent  Oflice.  Berlin,  1878). 
At  the  Vienna  Exhibition  of  1873,  he  repre- 
sented the  C.ernian  Empire  as  juror  .ind  re- 
porter in  the  musical  section.  ^  His  Hand- 
Uxikon  der  Tonkunst  was  publ.  in  1873.  He 
founded  and  e<lited  2  mus.  periodicals,  'Die 
Toohalle'  (1869),  and  after  lU  decease  'Das 
musikalische  Wochcnbbtt'  (1870),  which  he 
edited  3  months. 

FBulli  fpown?].  Holder  Simon,  b.  Copefl> 
hagen,  Feb.  22,  ISIO;  d.  there  Dec.  23, 
1891.  St.  vl.  with  K.  .S<.hall  and  1- .  Wexschall; 
ent.  the  court  orch.  as  vinst.  in  1828;  was 
app.  coDcert-niaster  and  asst.-cood.  in  1849; 


1864-83,  1st  Kapeltm.,  in  wfakh  capacity  he 
cond.  the  first  performances  in  Denmaile  of 

Lfihrns^rin  fl,S7()l.  MeisUrsinger  (1872),  and 
Jantthtiuser  (1875);  he  also  cond.  the  con- 
certs of  the  Mus.  Soc.  (1865-70)  and  of 
the  Cecilia  Soc.  (1872-7).  On  the  founding 
of  the  Copenhagen  Cons,  in  1866  he  was 
app.  co-director  with  Gade  and  Hartmann; 
founde<l  the  Chamber-music  Soc.  in  1868, 
and  was  its  pres.  until  his  death.  Besides  a 
number  of  succ.  ballets,  he  wrote  a  'Singspiel,' 
LodatH  (The  Pilot),  a  concert-overture, 
studies  for  vl  ,  .md  songs. — Cf.  F.  Bendix, 
Af  en  Kapfimunkrrs  Erindringer  (Copen- 
hagen, 1913). 

Paulus  (pow'-l,  Olaf,  b.  Christiania,  Jan. 
25,  1859;  d.  Stavanger,  June  29,  1912.  Pupil 
of  C.  Cappelen  and  J  S\<iidsen,  and  of  the 
Leipzig  Cons.;  from  1889  he  was  org.  at  the 
Cath.  m  Stavanger;  made  a  trip  to  the  U.  S. 
in  1902,  directing  choral  concerts  in  Minne- 
apolis and  St.  Paul.  In  his  native  country 
ho  is  highl)'  esteemed  as  a  national  (oinjxsser; 
bis  male  choru.sc*s  arc  in  the  repertoire  of  all 
Norwegiaa  societies;  also  wrote  songs  and 
pf.-pcs.,  and  ed.  a  coll.  of  Finnish  songs,  Dt 
tSm  hjtms  sange  (1888). 

PaunoMIUI  [pow'-],  Conrad,  bom  blind  at 
Nuremberg,  c.  1410;  d.  Munich,  Jan.  25. 
1473.  Famous  as  the  greatest  organist  of 
his  time;  also  a  virtuoso  on  the  harp,  hitc, 
theorbo  and  flute;  author  of  the  oldest  extant 
orjjan-book,  Fundamentum  organisandi,  con- 
taming  exercises,  preludes,  and  other  pieces 
(not  alt  by  P.);  it  was  publ.  by  Arnold  in 
Chrys;inder's  'JahrbUcher'  (2d  ytar.  1S67). 
Arnold  also  publ.  some  other  compositions 
(MSS.atWernigero<k).— SeeQ.-Lcx.  -Cf.  H. 
Abele,  Erinturungen  an  eitien  possen  JdUn- 
chener  Tormeisler  ....  (Munich,  1910). 

Paum^rtner  tpowm'-],  Dr.  Hans,  bom 
Kirchberg,  Austria,  1843;  d.  Vienna,  May 
23,  1896.  Fine  pianist;  comp.;  chorusmaster 
at  the  Court  Opera.  For  20  years  the  mus. 
critic  for  the  'Kaisert.  Wiener  Zeitung.* 
Marrietl  Rosa  Papier  in  1881.  Worli; 
Chamber-music,  many  songs,  pf.-pieccs. 

nntr  [powrl,  Bmil,  noted  conductor:  b. 
Caernowitz,  Bukovina,  An^;  l'),  1855.  Taught 
by  his  father,  at  8  he  played  the  violin  and 
piano  in  public;  in  1866  he  entered  the  V'icnna 
Cons.,  studying  under  Dessoff  (oomp.),  and 
Hellmesherger  (vin.).  Among  bis  fellow- 
pupils  were  Nikisch,  MottI,  and  Eugene 
(iruenljerg.  In  1870,  after  graduating  with 
first  prizes,  he  joined  the  court  opera-orch. 
as  first  violin  and  asst.-soloist.  Became 
Kjipdlm.  at  Kassel  (1876),  Kflnigsbeig,  and 
Isk  court  Kapellm.  and  ronrl  of  the  Sub- 
scription Concerts  at  Mannheim  (1880); 
Kapellm.  at  Leipzig  City  Th.,  18')1;  from 
1893-8  of  the  Boston  (Mass.)  Symphony 


Digitized  by  Google 


PAUR-PEARSALL 


Orch.,  succeeding  Nikisrh;  1898-1002,  cond. 
of  the  N.  Y.  Philh.  Soc.,  succeeding  SeidI; 
18W-1900,  cond.  of  the  \V.ii;ner  works  at  tht- 
M.  O.  H.;  1902-4,  in  Europe  as  visiting 
cond.;  1904-10,  ooad.  Pittsburgh  Symph. 
Orch.  (also  api>eartng  ns  pianist).  In  1912 
he  succ.  Karl  Muck  as  K.ipellm.  at  the  R. 
Opera  in  Berlin,  but  owiiitj  to  differences  with 
the  intendancy  resigned  after  2  months; 
since  then  living  in  Berlin  as  concert-cond. 
From  1899-1902  he  also  was  dir.  of  the 
National  Cons,  in  N.  Y.  (succ.  of  DvoFdk). 
— Works:  A  symphony  in  A,  In  der  Natur; 
violin-concerto;  string-quartet;  vtolin-sonata; 
pf.'picoea;  ■ongs.-^n  1882  he  married 

Paur  {nfe  Bttrger),  Marie,  b.  Gengenbach 
in  the  Black  Forest,  1862;  d.  New  York, 
April  27,  1899;  a  pupil  of  Stuttgart  Cons. 
(Lebert,  Pruckner),  finishing  pf.-study  under 
I.eschetizky  and  Essipov  at  Vienna.  Was 
an  excellent  pianist,  rultivating  modem 
romanticism  by  preference. 

Pnuwels  (pow'v^ls],  Jean  Enftelbert,  b. 

Brussels,  Nov.  26,  1768;  d.  there  June  3, 
1804.  Violinist,  pupil  of  Le  Sueur  at  Paris, 
where  he  playetl  in  the  Ital.  Opera;  1790-1, 
Kapellm.  at  Straaaburg;  then  soloist  at  the 
Brusaels  opera,  becoming  concK  in  1794.  He 
foLiiulcfl  a  scries  of  concerts  remarkable  for 
technical  precision.  Produced  3  operas  at 
Brtisseb.  Publ.  a  \-ioIin-concerto,  3  polo- 
naises for  oicb.t  a  hom-conccrto»  3  string- 
quartets,  6  violin-duets,  etc. 

Pave'si,  Stefano,  prolific  opera-comp.;  b. 
Casaletto  Vaprio  (Crema).  Jan.  22.  1779;  d. 
Crema,  July  28.  1850,  as  maestro  at  the 
cathedral  (from  1818).  For  6  months  in 
each  >[ear  from  1826-30  he  also  acted  as 
cond.  in  the  "Teatro  di  Corte'  at  Venice. 
Among  his  60-odd  opefas»  Ser  MarcaulotUo 
(Mihn,  1810)  was  thought  the  bMt.  Also 
comp.  much  sacred  music,  symphonies,  etc.  — 
Cf.  F.  Sanseverino,  Notisie  intorno  la  pita  e 
U  opere  dtl  maesin  S,  P.  (Milan,  1851).— 
See  also  Q.-Lex. 

Payer  [pi'Sr],  Hieronymus,  b.  Meidling, 
n.  Vienna,  Feb.  15,  1787;  d.  Wiedburg,  n. 
Vienna,  Sa>t..  1845.  Chiefly  self-teu^t,  he 
was  organbt  at  Wiedburg,  Kapelfan.  at  the 

Th.  an  dcr  Wien,  Vienna,  and  cond.  at  .Am- 
sterdam in  1824.  settling  in  Paris  1825  as 
teacher  of  voice  and  piano,  from  18.U  -2  ako 
conducting  the  newly  founded  German 
Opera.    1832-8,  Kapdlm.  at  the  Joseph- 

stadt  Th.,  Vif-nn.T,  He  prrMl.  opir.is  ;int! 
ojierettas  in  .'\tn.^ttrdam,  Pans  and  \  lenna; 
conip.  masses,  motets,  chamljer-music,  pf.- 
pieces;  concertos  and  fugues  for  organ;  etc. 

Payne,  Albert,  b.  Leipzig,  June  .1,  1842. 
From  1858-61  pupil  at  the  I.eipzig  Cons,  of 
David  (vl.),  Dreyscbock  (pf.),  E.  Fr.  Richter 


and  Hauptmann  (theory');  then  for  a  short 
time  of  Massart  in  Paris.  In  1862  he  ent. 
the  publishing  firm  of  his  father;  under  the 
title  'P.'s  Kleine  Kammermusik  Partitur- 
ausgabc'  he  began  in  1886  the  publication  of 
a  Iow-[)riced  {xx  ket-wlition  of  the  chamber- 
music  of  the  classic  masters,  which  immedi- 
ately met  with  pronounced  faxor,  so  that  he 
soon  added  the  works  of  the  romanticists; 
in  1892  he  sold  the  edition  (212  numbers)  to 
Ernst  Eulenburg  (q.  v.),  who  enlarged  its 
scope  still  further. 

Peace,  Albert  Lister,  fine  organist;  bom 

Huddersfield.  Kngl.,  Jan.  26,  1844.  Pre 
cocious  pupil  of  Hcnr\'  Horn  and  H.  Pat  rat  t, 
he  became  at  9  orj^.mlst  of  Holrtifirtli  I'.in^h 
Ch.;  1865,  organist  of  Irinity  Congr.  Ch., 
Glasgow;  1870,  to  the  Univ.  of  Glasgow,  in 
that  year  graduating  Mus.  Bac,  Oxon.,  and 
Mus.  Doc.  in  1875.  In  1879,  organist  of 
C.las^jow  Cathedral;  and  in  1897  succeeded 
Hest  as  org.  of  St.  (ieorge's  Hall,  Liverpool, 
the  highest  |x)sitiun  in  the  kingdom.— WoiiBs: 
Psalm  138.  for  soli,  ch.  and  orch.;  cantata 
St.  John  the  Baptist;  church-services:  anthems; 
organ-music  (Snnata  da  camera  No.  1  (D 
m.).  No.  2  (C  ni.),  No.  3  ^G  m.);  Concert- 
fanusia  on  Scotch  mdodws;  Fantasia  In 
B[>;  fwo  Andantes);  etc. 

Pearce,  Stephen  Austen,  bom  London, 
Engl..  Nov.  7,  1836;  d.  Jersey  City,  N.  J., 
April  9,  1900.  Pupil  of  J.  L.  Hopkins;  grad- 
uate of  Oxford  Univ.  (Mus.  Bac,  1859;  Mus. 
Doc.,  1864).  \'isited  the  United  St.iu-^  and 
Canada  in  1864;  Inxame  organist  and  mus. 
dir.  of  2  London  churches;  returned  to 
America  in  1872,  and  was  app.  instruct<M'  of 
vocal  music  at  Columbia  CoIleg;e,  New  York; 
lecturer  on  hannony,  etc.,  at  the  Gen.  Thml. 
Seminary,  on  'Music  of  all  nations'  at  the 
Peabody  Inst.,  Baltimore,  and  on  classical 
orchl.  murie  at  Johns  Hopidns  Univ.  Or- 
ganist of  the  Cmlwiate  Chupch,  Fifth  Av. 
and  48th  St.,  New  V  ork,  1879-85.  Contribu- 
tor to  the  'Encyclopiedia  Americana,'  and 
to  'The  N.  Y.  Evening  Post.'  'The  Mua. 
Courier,'  and  other  penodicals.  Also  gave 
many  recitals  (pf.  and  org.).  Works:  l-act 
opera.  La  belle  Amfricaine;  a  rhildron's  opera; 
dram,  oratorio,  Celestial  Visions,  and  a  church- 
cantata.  The  Psalm  of  Praise  (the  last  2  in 
strict  fugal  style,  for  soli,  8-p.  ch.,  full  orch. 
and  org.;  perf.  at  Ocford  Univ.);  overture 
in  K  m.  (Cn,'stal  Palace);  orchl.  Allegro 
agitato  in  I)  m.  (Thomas  Orch.);  several 
<  li.ii  [KS.  for  ()f.;  vocal  trio  in  canon-form. 
Bright  be  thy  dreams;  songs;  Dictionary  of 
Mus.  Terms  in  21  languages  (New  York); 
complete  eds.  of  celebrated  pf.-mctho<ls;  etc. 

Pearsall.  Robert  Lucas  de,  English 
comp.;  b.  Clifton,  Mar.  14,  1795;  d.  Aug.  5, 
1856,  at  SchlosB  Wartensee,  Lake  of  Con- 
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stance  where  he  had  resided  since  1832. 
Practised  law  till  1825;  then  studied  com* 
position  under  Panny  at  Mayence.  In 
I-ondon,  1829;  Kartsnihe.  1830.— Publ.  Mad- 
riKals  a  4-8  (Lonil  ):i,  !840);  8  (ilees  and 
Madrs.  (1863);  24  C  hural  Songs  (1863;  cd. 
by  Httllah):  a  Catholic  Hymn-book  (I863)l 
aait-«»ngs  a  4  {Svr  Patrick  Spent^  «  10); 
Essay  on  GmsecuHoe  Fifths  and  Oelates  ut 
Counterpoint  (London,  no  date);  etc— Cf. 
•Miis.  Herald'  (Aug.,  1906).. 

Pcaiwm.  See  Pierson. 

Pease,  Alfred  Humphries,  b.  Cleveland, 
Ohio,  May  6,  1838;  d.  St.  Louis,  Mo.,  July 
13,  1882.  Pupil  for  3  years,  at  Berlin,  oTTh. 
Kullak  and  v.  Billow  (pL),  VViierst  (conip.). 
and  Wieprecht  (instrumentation):  visited 
the  United  States,  studied  3  years  longer  in 
Gcrmaiiy,  and  made  tons  pianistic  tours  to 
chief  Amer.  cities.— Works  (for  orch.;  perf. 
by  Thomas  Orch.):  A  pf.-concertc);  Rovcrif 
and  Andante;  Andante  and  Scherzo;  Ro- 
mance;—also  many  pieces  and  am.,  etc.,  for 
pf.;  and  songs. 

Ci-^'^  (a  Pedrell  li^h-drehl'I,  Felipe,  distin^uishwi 
J  Sp,iiii-h  nui>ici.in  and  writer;  b.  lortosa, 
I  Z  L-  Feb.  19.  1841.  He  is  entirely  self-tought  in 
'  .  pf..  comp.,  and  musicology.  He  was  from 
/Tj^j»Xi^ljh(?~J888-96  editor  of  'La  IIustrari(')n  musical 
Hispano-Ameritana';  1895-19(M,  prof,  at  the 
Cons.,  and  1896-190.?  prof,  of  esthetics  at 
the  Ateneo  in  Madrid:  since  then  living  in 
Barcelona  asedttor  of  *La  MAsica  religiosa  en 
Espai^a.'  Since  1894  member  of  the  Sp.inish 
Acad.  P.'s  coai|Kisitions  have  exerte<i  an 
enormous  influence  over  his  younger  con- 
temporaries, and  have  been  largely  instru- 
mental in  lifting  the  spell  of  Italian  (chiefly 
opcrntir)  influence,  and  establishing;  a  new 
♦  Sp.inish  sch(x)l  of  music  re.stiii^j  u|K>n  the 
solid  foundation  of  national  folk-song.  Of 
equal,  if  not  greater,  importance  have  been 
his  indefatigable  lalx>rs  on  behalf  of  the  earlier 
Spanish  masters,  of  whose  works  he  has 
brought  out  several  iitoiiuniLntal  editions, 
placing;  him  in  the  front  rank  of  musical 
scholars.  On  his  70th  birthday  P.  was 
honored  by  personal  letters  from  almost  all 
archbishops  and  bishops  of  Spain  expressive 
of  their  appreciation  of  the  immense  value 
of  P.'s  services  for  the  caii:^r  of  Spanish 
sacred  music,  and  by  the  publication  (under 
the  auspices  of  the  'OrfetS  T ortosl,"  the  choral 
society  of  his  native  city)  of  a  'Fcstsihrift,' 
Al  Maestro  P.  Escritos  heorldsticos,  with 
contributions  from  the  foremost  musical 
scholars  throughout  the  world. — Works:  The 
operas  hJ  tutimo  Ahfttrrrraje  (Barcelona, 
1874;  rewritten,  ib.  1889);  Qmsimoio  (ib., 
1875):  Mazeppa  and  Tasse  a  Perron  (both 
on  1-act  Fr.  texts,  Madrid,  1881):  CIropdJre 
(4-act,  Fr.  text,  ib,,  1881);  Los  Pirineos,  his 


most  ambitious  cHort,  a  trilt^^y  consisting  of 
a  Prolc^ue  and  the  3  dramas  EJ  Conde  de 
FoiXj  Rayo  de  Luna,  and  La  Jornada  de 
Pantssars  (The  Prologue  prod,  separately  in 
Venice,  18Q7:  the  entire  work,  Barcelona, 
Jan.,  1W2):  La  Celeslina  (Madrid.  1904); 
Matitutda  (really  a  dram,  cantata;  prod, 
scenically,  Barcelona,  1905).  Another  opera, 
Et  Rey  Lear  (comp.  1879)  was  abandoned 
before  beginning  the  instrumentation.  For 
orch.:  The  symph.  poems  Excelsior  (after 
Longfellow);  El  Condr  ArnauiGose  (w.  ch.); 
CaM  de  la  Momtanyat  'esoenas  sinfdnicas'i 
/  Trionfi,  snite  after  Petiarca;  Mareia  a 
Mistral;  Cannon  laliue  for  ch.  and  r)i>  li.; 
Messa  dt  Gloria  for  soli,  ch.,  org.  and  orch.; 
a  Requiem  a  capp.;  Hymne  i  SU.-Thirkse; 
motets  and  antipbones;  songs  (from  V. 
Hugo's  Les  Orientaks  (on.  73,  74,  79],  Th. 
GauthierV  Co!:solations  fop.  SOf,  etc.). — He 
has  edited  the  colls,  ili^pani.e  Scliula  miisica 
sacra,'  works  of  Spanish  nia>tci>  from  the 
15th- 18th  cents.  ^8  vols.,  1894-);  'Teatro 
Ifn'co  espailol  anterior  al  siglo  XIX'  (5  vols., 
1897-8):  'Siltrrio  «.irro  hi-^pano'  (1905); 
'Antologl'a  de  organist  as  cL'isii  os  de  Ivsrafla' 
(2  vols..  190.';,  '08);  the  complete  works  of 
Victoria  (8  vols.,  1903-13;  with  biogr.  in 
vol.  viii). — Writings:  DiccUmario  i^enieo  de  la 
musica  (1894):  Practicas  prepnri!>ori<i<;  >!•  in- 
strumentation (1902):  Emporiu  (U-n!i'i(o  e 
historiio  dc  Organografia  musical  antigiic  cs- 
paiiola  (1902):  Musiralerias  (1906);  Cataleck 
de  la  Bibliotheca  de  la  diportaeiS  (2  vols., 
1908,  '09):  Jean  I  d'Aragon,  compositeur  de 
musifjue  {19(Y>;  in  'Riemann  Fests<  hr.').  Of 
,1  \  ,iIint  J(  Dh  I  t'lvuirio  hio-bibliogriifico  de  los 
mtisuos  espanoles  only  vol.  i  appeare<l  (.A-C; 
1894-7).  His  collected  essays  and  critical 
writings  were  publ.  in  Paris  In  2  vols.,  Jor- 
nadas  de  Arte  and  Orientac tones. — Cf.  G. 
Tebaldini,  F.  P.  ed  il  dra»nna  lirico  spii^tiuol" 
(Turin,  1897);  R.  Miij.itia,  La  Miisidi  mn 
tempordnea  en  Espatia  y  F.  P.  (Malaga,  1'>()1 ); 
H.  de  Curzon,  F.  in  'La  Nouvelle  Revue' 
Uan  .  1912). 

Pedrot'tl,  Carlo,  b.  Verona,  Nov.  12, 
1817;  (ominitted  suicide  there,  Oct.  16,  1893, 
by  drowning  in  the  Adqs*.  Pupil  of  Dom. 
Foroni:  the  great  success  of  his  first  opera, 
Lina  (Verona,  1840),  caused  his  ap|X)intment 
as  cond.  of  the  Ital.  Th.  at  Amslerdani. 
Returned  IS 46  to  Verona.  1868,  Dir.  of  the 
Cons,  at  Turin,  and  cond.  at  tlie  Royal  Th.; 
establ.  and  cond.  the  eminently  successful 
popular  concerts  at  Turin.  1882,  Dir.  of 
the  Lice<i  Rossini,  Pesaro,  holding  this 
position  till  shortly  before  death. —Operas: 
Lina  anrl  Clara  del  Mainland  (\'erona, 
1840);  Mathilde  (Amsterdam.  1841);  La 
Fi^ta  del  arciere  (ibid  .  1844):  Romea  di 
Monfort  (Verona,  1S4(V*;  Fi"riiui  ■!!)..  ISSIV 
//  Parrucckiere  delta  re ggensa  (ib.,  1852);  Gel- 
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mina,  o  col  fmco  non  si  scherta  (Milan,  1853); 
Genaveffa  del  Brabant^  (Milan,  La  Scala, 
1854);  Tuttiin  maschera  (Verona,  1856;  Paris, 
as  Les  Masques,  Th.  Athenee,  1869);  Isabella 
ffAmgona  (Turin,  1859);  La  Guerra 
queUtro  (Milan,  1861);  Maxeppa  (Bologna, 
1861);  Marion  Delorme  (Trieste.  1865);  // 
Favorito  (Turin,  1870);  OUvia  la  schiava 
(Modena,  1872). — Alao  church-music  (a  Salve 
Rcguui),  rpiiuiTiCMi  ctCi 

Peellaert  [pa'lahrt],  Augustin-Philippe- 
Marie-Ghislaiii,  baron  de,  b.  Bruges,  Mar. 
12,  1793;  d.  Brufliels.  April  16,  1876.  Pupil 
of  d'Ennenr  in  Lille  and  of  Momigny  in 
Paris.  Although  he  ent.  the  army  in  1814. 
he  devoted  himself  assiduously  to  musical 
compofiition ;  in  1832  he  became  a  member  of 
the  executive  board  of  the  Brussels  Cjons. 
He  wrote,  besides  ma—ee,  chamber-music 
and  songs,  a  number  of  opeiras,  of  which  the 
foIIowinK  were  prrKl  :  Sorcier  par  hasard 
(Chent,  1819),  I'Heure  du  rendesvous  (Brus- 
sels, 1821),  Af^n^s  Sorel  (ib..  1823),  U  Bar- 
nUcide  (ib..  1824).  Tenters  (ib.,  1825).  VEaeiU 
(ib.,  1827),  Faust  (ib.,  1834),  Le  Coup  de 
pistolel  (ib.,  18.?f)),  f^uis  de  Male  (ib.,  1838). 
*— Cf.  his  autobiogr..  Cinquanle  ans  de  sou- 
wmirs  (Bnuwli,  1867). 

Pellegri'ni,  Felice,  basso  buffo;  h.  Turin, 
1774;  d.  Paris,  Sept.  20,  1832.  Siagc-singer 
in  Italy,  then  (1826-9)  at  London;  from 
1829,  prof,  of  singing  at  Paris  Cons. — ^PubL 
solfeggi,  tcrzets,  ducts,  etc. 

Pelletan,  Fanny,  b.  Paris  (?),  July  28, 
1830;  d.  Passy,  Aug.  2,  1876.  Daughter  of  a 
French  army-surgeon;  pupil  of  Bazille  (pf.) 
and  B.  Damcke  (theory).  An  enthusiastic 
and  thoroughly  trained  amateur,  she  was 
inspired  by  Berlioz's  essay  on  Les  groUsques 
de  la  musique  (1859)  to  institute  an  ausolutelv 
correct  edition  of  Cluck's  operas;  with 
Damcke's  editorial  aid  she  publ.,  at  great 
expense,  the  2  J^igenies;  also,  with  Saint- 
Saens,  Alcesie.  Death  interrupted  her  un- 
finished task. 

Peltast.  Pseudonym  of  Hans  von  BQlow. 
signed  to  articlesoontrib.  to  the  *Ncue  Ztaehr. 

for  Musik.' 

Pelton-Jones,  Frances,  harpsichordist; 
b.  Salem,  Oregon.  St.  pf.  with  C.  Faelten 
at  the  N.  E.  Cons.,  Boston,  and  Wm.  H. 
Sherwood,  Chicago,  organ  with  D.  Buck  and 
VVm.  C.  Carl  in  New  York;  was  org.  and 
choirm.  at  the  First  Congr.  Ch.  and  Temple 
Beth  Israel  in  Portland,  O.;  Came  to  N.  Y. 


in  1904.  and  was  for  some  years  oic.  at 
Grace  Presb.  and  Unity  Ch.,  Broonyn. 
Meeting  .Arnold  Dolmetsch,  she  l)ecarne  in- 
terested in  the  harpsichord,  and  under  his 
instruction  develo|>e<I  into  a  virtuoso;  about 
1909  she  fave  up  her  organ  positions,  and 


has  appeared  with  considerable  success  as  a 
harpsichordist  throughout  the  U.  S.  and 
Canada,  giving  historical  recitals  in  univer- 
sities, conservatories,  and  musical  clubs.  'J^/i  f /I 
Pem'biiur,  Joseph,  Sr.,  b.  Innsbruck,  '  \_ 
.May  23,  1848.  He  gave  up  a  university  ^  ^ 
course  to  study  at  the  Vienna  Cons.  (Bruck-^  '  . 
ner),  later  at  the  Munich  R.  Sch.  of  Muaicj^t,^^^i(^^^\* 
(Buonamici,  Hey,  Wiillner,  Rheinberger). 
Since  1874,  Dir.  and  headmaster  in  the 
Innsbruck  Music-School. — Works:  Op.  16, 
GoU  drr  Weltenschdpfer,  for  male  ch.  and 
orch.;  op.  22,  Die  Wettertnnnet  fordo.;  op.  40, 
Bilder  aus  dem  Leben  Walthers  von  der  Vogel- 
weide,  for  soli,  mixed  ch.  and  orch.;  op.  .58, 
Spatherbst,  for  Ixir.  s<jlo,  male  ch.  and  orch.; 
op.  74,  ToiengraberluKhzeiilied,  for  male  ch. 
and  orch.;  op.  80,  ZapfenUmch,  for  do.;  op. 
85,  Thermopylae,  for  sop.  and  ttar.  solo^ 
male  ch.  and  orch.;  op.  92,  Die  SchJacht  am 
Berg  Isel,  for  soli,  male  ch.  and  orch.;  op. 
100,  E'lv'ge  Huh  in  GoU  dem  Ilerrn,  for  do.; 
masses  (op.  1,  5,  10,  25,  39,  43,  56  (a  capp.l, 
72);  Deutsche  Festmesset  of».  62;  Das  Ua§aide 
lAei,  op.  24,  melodrama:  a  symphony.  In 
Tirol:  a  Requin:n  (  in  memor>'  of  the  Tyrolese 
fallen  in  the  KurojK-an  War,  1916);  an  or^an- 
aonata  (op.  51);  numerous  ni.ilc  rhuriiM.'s  a 
crap^;  songs;  technical  studies  for  pf.  In 
IW6  he  prod,  the  opera  Der  Bauer  von 
Langwall  in  3  acts  with  Prologue  (Innsbruck, 
May  2 ;  ver>'  succ).  Has  also  publ.  Harmonie- 
und  Modulationdekn  (1901);  Ober  das  Diri- 
gieren  (1907). 

Pembaur,  Joseph,  Jr.,  fine  pi.inist ;  son 
and  pupil  of  precwling;  b.  Innsbruck,  .\pril 
20,  1875.  From  1893Hi  pupil  of  Rheinberger 
and  Thuille  at  the  Kgl.  Musikschule  in 
Munich;  1897-1900,  instr.  of  pf.  there;  cont. 
his  piani.stic  studies  with  .\.  Reisenaiier  at 
the  Leipzig  Cons.  (l'H)l  2),  and  has  taught 
there  since  then;  made  R.  Prof,  in  1912. 
1907-8  he  was  <()n(l.  f)f  the  ' Riedel-Verein,' 
and  since  1910  he  has  been  cond.  of  an  amateur 
orch.  in  Leipzig.  He  has  publ.  Von  der  Poesie 
des  Klavierspicls  (1911). 

Pembaur,  Karl,  oreanist  and  cond.;  son 
and  pupil  of  Joseph  P.,  Sr.;  b.  Innsbruck, 
.Aug,  24,  1876.  St.  also  ,ti  the  K^\.  Mii>ik- 
schuie  in  Munich  with  Kheinljcrger,  Werner, 
and  Lang.  In  1901  he  went  to  Dresden  as 
org.  at  the  Hofkirche  and  Repetitor  at  the 
R.  Opera  there;  since  1903  also  cond.  of 
the  'Liedertafel';  10]()-13,  cond.  of  the  'R. 
Schumann  Singakademie';  in  1913  he  succ. 
Hagen  as  2d  cond.  at  tlic  opera;  made  Kgl. 
Musiiotirektor  in  1909.  He  has  publ.  a 
mass  in  F  for  mixed  ch.,  str.-orch.  and  organ 
(op.  10);  Sldndchen  for  male  ch.  and  small 
orch.  (op.  11);  male  choruses  a  capp.  (op. 
12,  15,  16);  a  Singspiel,  SeieH  Sie  vorskkHg 
(op.  17):  marches;  etc. 
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PeOa  y  Gcfil,  Antonio,  comf}.,  writer  and 
Clitic:  b.  San  Sebaatian,  Spain,  Nov.  2, 
•  1M6:  d.  Madrid.  Nov.  !  1896.  Pupil  of 
Manterola;  friend  of  Wagner  and  Gounod. 
Mus.  critic  for  over  30  years  of  the  Madrid 
'Imparcial';  a  successful  champion  of  Wagner 
and  of  advanced  ideas  in  music.  Comp.  the 
Basque  national  hymn  Vim  Hernant:  a 
mass;  pf.-music,  etc. — Wrote  La  obra  matslra 
de  Verdi  (1875),  Imprrsionfs  musicaUs 
(1878),  CA.  Gounod  (1879).  La  opera  espahola 
y  la  musua  dmmSlka  en  d  siglo  XIX  (1881). 
Contra  la  opera  espaHola  (1885),  etc. 

Ptea^alre  Jpa*n&h-var'],  Jean-Grtftolr«, 
b.  Lesparre  (Girende),  Sept.  15,  1840;  d. 
Paris,  Sept.,  1906.  Pupil  of  Sivori,  Morel, 
Elwart,  and  Fetis;  th.-cond.  at  Nantes. 
Wrote  a  ballet,  La  Folir  espagnde  (1874);  the 
Operas  Chanson  de  mai  and  Nitiette  et  Ninon 
(both  Pbria,  1873),  Lf  Contrast  (ib.,  1889). 
Monsrigneur  Scapin  \Le  Progres  artistique] 
(Nantes,  IS*?!);  the  (Irani,  overtures  Tor- 
quati'  Tasso  and  Miguel  Cervarites;  a  symph. 
poem  with  ch.,  La  Vision  des  croisies;  minor 
pes.  for  orch. 

PenBeld,  Smith  Newell,  bom  Obcrlin, 
Ohio.  April  4,  1837.  Pupil  of  Jas.  Flint  in 
New  York;  of  Moschelea,  Reineckc,  Plaidy 
and  Papijoritz  (pf.),  Richter  (org.),  and 
Hauptiiunn  (theory),  at  Leipzig.  Founder, 
at  Savannah,  Ga.,  of  the  Cons,  and  the 
Mozart  Club;  also  of  the  'Arion'  Cons., 
Brooktyn,  N.  Y.  Since  1882  in  New  York; 
for  many  years  org.  nf  thr-  Bro  uIwaN-  Talxr- 
nacle;  1884,  .Mus.  D(k.  of  tlx  I  niv.  of  the 
City  of  N.  Y.;  1885-90  pre.  of  the  M.  T. 
N.  A.~Work8;  Pbalm  18  for  soli,  ch.  and 
orch.;  overture;  8tring-<}uintet;  anthenis:  a 
pf. -sonata  (Poem  ef  Life)  and  other'  pf.^ 
music;  songs. 

Penha,  Michael,  violoncellist;  b.  Amster- 
dam, Dec.  14,  1888.  Pupil  at  the  Cons, 
there  of  Prof.  Mossel;  then  st.  in  Frankfurt 
with  H.  Becker,  and  in  Paris  with  J.  Salmon. 
Since  his  dibut  with  the  Concertgebouw 
Orch.  in  Amsterdam  (1907)  he  has  made 
suci'rssful  tours  of  the  principal  cities  of 
Europe,  South  and  Central  America;  visited 
theU.Sw  in  1916-17  (dtbut  NewYork,Oct.  13). 

Pen'na,  Lorenzo,  b.  Bologna,  161.1;  d. 
Imola,  Oct.  20,  1693.  Maestro  at  the  Car- 
melite Monastery,  Parma;  later  at  Imola 
Cath. — Publ.  2  hooks  of  masses  a  4,  with 
instrs.  ad  lib.  (166?.  1670);  2  b<x)ks  of  Psalms 
ditto;  Psalmi  per  tutto  I'unin)  ....  with  a 
fauxlx>urdon  Mass,  Antiphones,  and  Litanies 
(1669);  and  treatises:  Li  primi  albori  mnsUaU 
per  li  prindpianfi  della  musica  figurata  .  .  . 
(1656);  Albori  musicali  per  li  studiosi  della 
m«  v  f^a.  (1678);  Dirdtorio  id  easOo  formo 
(1689).— See  Q.-iJtx, 


PaoQy,  Gaocfte  Barlow,  b.  Haventiaw, 
N.  YMjttfie  30,  1861.   Pupil  in  New  York 

of  Max  Pinner  (pf.),  Dudley  Buck  (org.), 
I'ercy  Goetschius  (comp.);  later  in  Chicago 
of  Clarence  Etidy  (org.).  From  1890-1903 
prof,  ol  org.,  sinking,  and  comp.,  and  dean 
of  the  Sch.  of  Fme  Aits,  Univ.  of  Kansas; 
190,^  9,  Ho  of  do.,  Washburn  Coll.,  Kansas; 
19(H-7,  otticial  org.  of  the  City  Auditorium; 
1905-9,  dir.  of  P'ine  Arts  Inst.;  also  cond.  of 
the  Topeka  Oratorio  Soc.  (2(X)  voices); 
since  1911  dir.  of  the  Rochester  Cons.,  org. 
and  choirm  nt  St.  .Andrew's,  cond.  of  the 
Rochester  Oratorio  Soc.,  prof,  of  music  at 
Rochester  Univ.  and  Rochester  Theol.  Sem. 
Has  publ.  services  for  the  Epiac  church, 
and  oclier  Kcred  mnaic. 

Pen'te,  EmUlo.  b.  Padua,  Oct.  16,  1860. 
Pupil  of  V.  Corbellini  and  A.  Banini  at  the 
Milan  Cons.,  where  he  ^d.  in  1884.  Settled 

in  Padua  as  editor  of  the  local  mus.  journal 
and  correspondent  tor  .several  Ital.  papers; 
made  a  special  study  of  the  works  of  Tartini, 
and  had  the  good  fortune  to  find  some  40 
MSSw  which  about  a  century  before  had 
disappeared  from  the  library  of  the  chape! 
of  San  Antonio.  These  he  revi.sed,  and 
publ.  through  various  C»erman  firms.  In 
1893  he  went  to  Florence,  and  was  app. 
Chioatri's  succ.  (1894)  as  prof,  of  vl.  at  a 
private  institute.  On  J.in  14,  1S95,  he  made 
a  successful  debut  as  com  crt-\  Inst,  at  the 
Sala  Filarmonica.  in  Florence;  hi^  hl-.t()ri(al 
concerts  (especially  the  'conccrti  rartiniani') 
attracted  considerable  attention  in  Florence 
and  Milan,  so  that  he  resigned  his  profes.sor- 
ship  in  1897  to  devote  himself  to  concert izing; 
toured  Italy,  Austria  and  (iermanv  till  1904. 
The  success  of  his  first  concert  in  London 
(Mar.  20,  1905)  induced  him  to  settle  there 

Bjrmanently;  since  1909,  prof,  at  the  C.  S.  M. 
e  is  hon.  meml)er  of  the  Real  .'V  rademia  of 
F'lorence,  and  chcv.  of  tin-  Crown  of  Italy. 
— His  original  comps.  are  exclusively  for  vl. 
and  pf.  (17  opus-numben).  Of  Tartini's 
works  he  has  publ.  6  sonatas  for  2  vis.  and 
vd.  (arr.  as  pf. -quartets);  4  do.  for  2  vis. 
and  vd.;  5  trio?,  fur  2  vis.  and  pf.;  2  str.- 
tjuartets;  Allegro  fesloso  for  vl.  and  pf.; 
Preludio  e  Varianoni  in  A  m.;  concerto  in 
D  m.  for  vl.  and  str.-orch.;  da  in  G  for  vL 
ana  full  orch.  (publication  of  score  delayed 
by  outbreak  of  the  war);  in  collah.  with  C. 
Angelelli,  6  sonatas  for  vl.  and  pf.;  with  M. 
Zanon,  1 1  sonatai  and  a  JfMiMfIa  wiato  for 

\1.  and  jif  :  '  tc. 

Pen'tenrieder,  Franz  Xaver,  b.  Kaufbeu- 
ren,  Bavaria,  Feb.  6,  1813;  d.  Munich,  July 
17.  1867.  Pupil  of  Kalchcr  and  Stunz; 
l>ecame  court  Kapellm.,  chorusmaster  at  the 
court  opera,  court  (jrj^.iiil-t,  .md  choirmaster 
at  St.  Ludwig's.  As  the  result  of  an  accident 
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he  became  insane,  and  spent  the  last  few 
yean  of  his  life  in  an  asylum. — Works:  2 
operas,  Die  Nacht  auf  Palutsi  (Munich,  1840; 
pcrf.  thr<juv;Ii(iul  (".crmany),  and  Ihis  llaus 
isl  9U  verkaujen  (Leipzig,  1846);  masses,  can- 
tatas, and  moleta. 

Peppercorn,  Gertrude,  r(uirt  rt-i)i.Liii-^t ; 
b.  West  Horsley,  Surrey,  Dec.  1,  1878. 
Pupil  at  the  K.  A.  M.  of  T.  Matthay,  winning 
Be\'eral  prizes.  Her  successful  d^but  in 
Edinburgh  in  1896  was  followed  by  several 
tours  (if  t!i(  L'nitcd  Kingdom;  she  has  also 
been  received  with  marked  favor  in  Germany, 
Holland,  and  the  U.  S.  (dAmt  New  York, 
Feb.  15,  1907). 

Pe'pusch  [pa  ],  John  Christopher  [Jo- 
hann  Christophj,  b.  Berlin.  1667 ;  d.  London, 

Iuly  20(  1752.  For  a  year  he  was  taught  bv 
ningenberg  (theory),  and  Orosse  (oilman}, 
but  was  oMi'^'fd  to  complete  his  mus.  edu- 
cation by  private  study.  He  had  a  position 
at  the  Prussian  court  1681  97;  then  went  to 
Holland,  and  thence  (1700)  to  London, 
loining  the  Drury  Lane  orch.  as  violinist, 
later  as  rnnbili-it  and  composer;  from  1707 
adapting  Italian  airs  to  English  operas, 
adding  recitatives  and  s<jnKs.  In  1710  he 
founded  (with  Needier,  Gates,  Galiiard,  and 
Others)  the  'Academy  of  Antient  Music,* 
famous  for  the  revival  of  16th-century  com- 
positions (P.  was  deeply  versed  in  mus. 
lore);  1712,  org.  and  comp.  to  the  Duke  of 
Chandos,  preceding  Handel;  1713,  Mus. 
Doc.,  Oxon.;  for  many  years  director  of 
Lincoln's  Inn  Theatre,  for  which  he  wrote 
the  masques  Venus  and  Adonis  (1715), 
Apollo  and  Daphnf  (1716),  Th.  l\;:lh  of 
Dido  (1716),  Thr  Union  of  the  Thrre  Sishr- 
arts  (1723),  and  music  to  the  l).illad-opems 
Tlw  Beggar's  Opera  [Gay),  PoUy,  and  The 
Wedding.  In  1724  his  scheme  for  founding  a 
college  in  the  ncrmudas  with  Dr.  Berkt  Ii  >  w.is 
frustrated  by  shipwreck.  In  1730  a  fortune 
of  £10,000,  brought  him  by  marriage  with 
the  singer  Marguerite  de  I'l^Diiie.  rendered  • 
him  independent.  From  173/  til!  death  he 
wa-.  organist  of  the  Charterhouse.  P.  was  a 
learned,  though  conservative,  musician,  and 
a  h%h  authority  in  England  before  Handel. 
He  publ.  a  Treatise  on  tiarmomy  (1731),  the 
finalattempt  of  the  kind  to  revive  solmisation ; 
an  essay  on  the  3  genera  of  the  Greeks  is  in 
the  Thilosophtcal  Transactions'  of  1746. 
Hb  odes  and  cantatas,  and  the  concertos 
and  sonatas  for  stnna  and  winr),  are  of 
slight  importance.  ITfe  Begi!,<ir':>  (Jpera  was 
repr.  by  G.  Calmus  (1012).— Sec  g.-Le.\. 

Par'abo,  (Johaim)  Ernst,  b.  Wiesbaden, 
r  hri  '"-Germany,  Nov.  14,  1845;  the  family  re- 

■  ^  moN  ed  to  New  York  in  1852.    Pupil  of  his 

rCki  r.1  father  from  the  age  of  5;  then,  in  Leipzig 
f-J^^'  Cons.  (1862-5»  and  of  Moecheles 


and  Wenael  (pi.),  Papperitz,  Richter  and 
Hauptmann  (harm.),  and  Reinecke  (coiTip.). 
Returning  to  America  in  1865,  he  gave  con- 
certs in  the  West,  and  at  Boston,  1X66,  es- 
tablished his  reputation  as  a  concert-pianist. 
He  has  resided  there  tin  now  (1917)  as  a 
well-known  and  influential  teacher  (nearly 
1,000  pupils,  one  of  whom  Is  Mrs.  H.  H. 
A.  Beacn)  and  pianist.— \\'ork>;  N'arioua 
original  pf.-compositions  iMometU  musical, 
op.  1 ;  Scherzo,  op.  2  ;  Prdude,  op.  3;  Waltz,  op. 
4;  3  Studies,  op.  9;  Ptnsies,  op.  1 1 ;  Circum- 
skuut,  or  Fate  of  a  Human  Life,  op.  13; 
Prelude,  Romance,  and  Toccatina,  op.  19); 
his  arrangements  and  transcriptions  for  pf. 
include  we  lat  noveni.  of  Rubinstein'a 
Octim  symphony,  ditto  of  Schuliert's  un» 
finished  symphony,  ten  selections  from 
Jolantke,  and  several  of  Ldwc's  ballades. 

Pete'ln,  Doming  Nuiloa,  b.  Lisbon; 
d.  Camarate,  n.  Lisbon,  Mar.  29,  1729. 

M  iostrn  at  Lisbon  Cath.;  conip.  Requiems, 
Rcsix)ni>cs  u  8  for  Holy  Week,  villancicos,  etc. 

Pere'tra,  Marcos  Soares,  Portuguese 
comp.;  b.  Caminha;  d.  Lisbon,  Jan.  7,  1655. 
— Works:  A  mass  a  12,  Te  Deum  a  12, 
Vesper-Ptelnw  a  12,  psalms  a  8,  motets, 

responses,  etc. 

Perepeli'tsin,  Polycarp  de,  Russian  col- 
onel of  hussars;  b.  Odessa,  I>ec.  26,  1818;  d. 
Pctrograd,  June  14,  1887.  Violin-pupil  of 
Lipinski;  a  student  of  mus.  history. — PuBl. 
a  Dictionary  of  Mum<  (1884);  Illuslrated 
History  of  Music  in  Russia  (1885-6);  Album 
of  Mus.  History  (illustrations  of  ancient  and 
modern  mus.  instrs.). — Instrl.  adaptations. 

Perex  [pS'rihth],  Davlde,  b.  Naples,  of 
Spanish  parents,  in  1711;  d.  Lisbon,  1778. 
Pupil,  at  the  Cons,  di  Loreto,  of  A.  Galli 
(violin),  and  Kr.  Mancini  (cpt.);  1739, 
maestro  at  Palermo  Cath.  He  began  lils 
dramatic  career  at  Naples  with  La  Nemica 
amanle  (1735),  followed  in  rapiii  succession 
by  several  other  operas  there;  in  1741  he 
was  a  pp.  2d  maestro  of  the  court  orch.  at 
raleriiiij.  rem. lining  there  and  bringing  out 
oijeras  until  1748.  He  now  lived  the  life  of 
a  travelling  opera-composer  (at  Naples, 
Vienna,  Rome,  etc.)  till  1752,  then  receiving 
an  appointment  as  maestro  at  the  court 
tluMtrc,  Lisbon.  Amoii^  ]\\^  .^0  oix-ras 
Siroe,  re  di  Persia  (Naples,  1740),  Demofoonle 
(Lisbon,  1752)  and  Suimam  Gb.,  1757)  rank 
high;  Ivt  was  oonteranoraiy  with,  and  a 
rival  of,  Jommefli. — Oiint^h-comps.  impor* 
tant:  Masses  a  4  ,ind  ?>,  \vil!i  orch.;  Miserere 
a  5,  with  bassoons  obbligati  and  organ; 
Mattutini  de*  morH  (London,  1774);  etc.— 
See  Q  -Lex. 

Perfair,  Karl,  Freihcrr  von,  b.  Munich, 
Jan.  29,  1824;  d,  there  Jan.  14,  1907.  Law. 
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student  and  Rovenunent  ofRdat,  but  studied 

musir  18 J8  0  with  Hauptniann  at  Leipzig, 
and  l)C'caim'  cond.  of  ttu-  Miinit  h  I  iedertafel 
in  1850;  foiindid  ihc  siill  vi^joroiis  ni,i::,|-io 
Soc.  in  1854,  conducting  it  till  1864,  and 
composing  fine  songs,  part-son^'s,  and  the 
cantata  Dornrdschen.  In  1864  he  was  app. 
Intumlant  of  the  court  music,  and  in  1807 
Intcndant  of  the  court  theatre  (retired 
1893). — Ojieras  (prod,  at  Munich):  Sakuntcla 
(18.S.?),  Das  ConUrfri  (1863),  Raimondin  (or 
Melusine]  (1881).  and  Junker  Heini  (1886); 
the  fair\'  cantatas  Dornroschen,  Undine,  and 
Rubtz>ihJ ;  ,111(1  the  ineliKlramas  Prinz  Karne- 
val,  Barharossa,  and  Der  Friede. — Fubl.  25 
Jahre  Miindirner  HoUheaifr-Geschichte  (1892; 
the  period  1867-92);  Ein  Beitrag  zur  Ce- 
schicMe  des  Kgl.  ThetUert  in  MUncken  (1894); 
Dif  Enhpkm$mi  des  modtnum  Tkeaitrs 
(1899). 

Per'^er.  Richard  von,  com|)osir  and 
conductor;  b.  Vienna,  Jan.  10,  1854;  d.  there 
Jan.  11,  1911.  Pupil  oC  F.  Schmidtler  (vcl.) 
and  Zellner  (oomp.)  from  1870--6;  after  his 
return  from  the  cnmpaiRn  apain.st  Bosnia 
(1878)  he  won  a  stipend,  and  studieil  with 
Brahms  (1880-2);  1890-5,  Director  of  Rot- 
terdam Cons.,  and  cond.  of  the  concerts, 
succeeding  (■ernsheini;  in  1895,  cond.  of 
the  'Gesellschaftskonzerte'  at  V'ienna;  from 
1899-1907,  dir.  of  the  Vienna  Cons.  All  his 
cgmps.  show  the  unmistakable  influence  of 
Brahms. — P.  wrote  text  and  music  of  the 
3-act  comic  oj)era  Der  Richtcr  von  Granada 
(Cologne,  1889;  succ.);  the  'Singspiele'  Die 
N  Nothhelfer  (Vienna,  1891);  the  Ton- 
niarrhcn'  Das  sUilderne  Schloss  (il).,  1904); 
3  str.-quarf cts  (op.  8,  Ci  m.;  op.  11,  n>; 
op.  15,  A);  op.  10,  str.-quintet  in  D;  op.  12, 
str.-trio  in  D  m.;  op.  14,  pf.-quartct  in  A; 
op.  17,  5ierenade  in  G  for  str.-trio;  op.  21, 
do.  in  for  vcl.  solo  and  str.-orch.;  op. 
22,  com  I  I  to  for  vl.  and  orch.  in  C  m.;  songs 
(op.  1,  1,  18,  19.  23).— Wrote  for  Reclam's 
Ed.  Brahms  (1908);  GtsckkhU  der  k.  k, 
CeseUsehttfi  der  Musikfreunde  (posth.  1912). 

Pergole'si,  Giovanni  Rattista,  b.  Jesi, 
Papal  States,  Jan.  4.  1710;  d.  Mar.  16, 
1736,  at  Pozzuoli,  n.  Naples.  In  1726  he 
entereil  the  Cim^  ilt-i  Poveri  di  <  ii  su  ("risto 
at  Naples,  stuil^  mg  the  violin  with  dc  .Mattcis, 
and  counterpoint  with  Greco,  Durante  and 
Feo.  His  (harmonically)  novel  improvisa- 
tions attracted  attention;  though  (lis  last 
.student-work,  the  l)il)li<al  drama  San  Gu- 
gliemo  d'Agiitlaniii  i(>r()d.  with  comic  inter- 
mezzi at  the  convint  of  S.  Agnello  .Mai;giore, 
Naples,  1731),  and  the  opera  Saliusiia,  the 
intermezzo  Amor  fa  Fwmo  cieco,  and  the 
oiKi.i  M-ri.i  Ritiinero  (all  Naples,  1731), 
nutde  little  impression.  For  his  patron, 
the  Prince  of  Sti^iano,  he  wrote  30  tenets 
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for  violin  with  tsass;  probebly  through  the 

Hrinrc's  influence,  he  was  commissioned  to 
write  a  solemn  mass  for  Naples,  which,  per- 
fornu'rl  after  the  terrible  e^irthquaki-  of  1731 
as  a  votive  offering  to  the  patron  saint  of 
Naples,  rendered  the  young  maestro  at 
once  famous  in  that  city.  For  two  years  he 
continued  sacred  composition,  though  four 
stage-works  pnxl.  in  1732  showed  his  leaning 
toward  dramatic  wTiting;  with  the  opera 
buffa  ('intermezzo')  La  Servapadrona  (Naples, 
1733;  tcatro  San  Bartolomeo)  he  won  iin- 
meiliate  and  lasting  distinction;  it  is  his 
fine.st  ucjrk,  and  has  served  as  a  niodrl  for 
succeeding  Italian  comjxjsers  in  that  genre. 
(New  ed.  by  H.  Abert,  1911.)  P.  obUined 
his  effects  with  the  simplest  means;  the 
string-orch.  is  his  main  dependence  through- 
out, btitij,'  supiKjrted  in  only  a  few  numbers 
by  the  horns,  and  at  the  hnale  by  the  en- 
trance of  the  trumpet;  even  the  string>ae> 
companiment  is  sometimes  reduced  to  two 
parts,  the  violins  playing  in  octaves,  and 
the  viola  being  reinforrcd  Iiy  the  'cello  an 
octave  lower.  This  was  his  sole  real  success 
on  the  stage;  none  of  the  operas  written  for 
Naples  (//  Maestro  di  nutska.  It  Geloso  scher- 
nito,  Lo  Frate  'fmrnioralo,  //  Prizionero 
sufyerho,  Adriano  in  SMti)  received  i)o|)ular 
approbation;  L'Olimpiade  (Rome,  1735)  did 
no  better;  only  the  intermezzo  to  Adriano, 

fiven  at  first  as  LivieUa  e  TracoUo  (Naples, 
734),  and  later,  independently,  as  La  Con- 
I'tUh':  aslula,  had  a  fair  measure  of  success. 
Fiamtnio,  written  in  1735,  was  first  perf.  at 
Naples  in  1749.  Musicians,  far  more  than 
the  general  public,  admired  P.'s  wories;  while 
VOumpiade  was  rehearsing,  Duni,  the  com- 
poser of  the  successful  opera  Ntrone,  is  said 
to  have  told  P.  that  his  music  was  too  deli- 
cately beautiful  for  appreciation  by  the 
vulgar — and  so  it  proved:  L'Olimfnade 
failed  utteriy,  and  Nerone  was  applauded. 
•After  P.'s  death,  his  compatriots  recognized 
his  genius,  and  a  revival  of  his  operas  was 
entliusi.istic.illy  welcomed.  They  were,  in- 
deed, new,  as  fairly  beginning  the  modern 
era  of  harmonically  (in  contradistinction  to 
contrapuntally)  accompanied  melody. —  I^e- 
peated  disappointments,  and  irregular  habits, 
undermined  liis  constitution;  Kitisnmption 
set  in,  .and  he  di»*d  .it  the  baths  of  Pozzuoli, 
working  to  the  I  i-i.  finishing  the  pathetically 
beautiful  Stabat  .Mater  five  days  Iwfore  the 
end.  It  is  his  l)est-known  s;icre<l  work, 
written  for  sopr.ino  and  alto  with  string-orch. 
and  organ;  he  al.so  composed  2  masses  for 
S-part  chorus  w.  onh.,  and  other  church- 
music;  an  oratorio,  La  Nativitd;  a  cantata, 
Orfeo,  for  solo  voice  and  orch.;  a  cantata  a 
5,  iiiiisonr:  6  cantatas  with  strini;  accoinp.; 
and  the  30  trios  mentioned  above;  a  violin- 
conoerto  with  strii^  acoomp.;  and  a  'sinfooia* 
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f.  'cello  and  bass.—  Rini.io<.kAi>HV:  M.ir- 
chese  di  \  illarosii,  Lettera  bw^rtififti  tnlorno 
alia  palria  ed  alia  xiia  di  C  fi.  P.  (Na|ilcs, 
1831);  H.  M.  Schlcttcrcr.  G.  B.  P.,  in  VVal- 
derstK-'s  'Musikalisihe  V'ortriige'  (Leipzig, 
1880';  K.  F.ui^t iiii-l"a- (7.  B.  P.  atlraverso 
i  su(n  Ino^raji  e  tc  sue  ofH'rr  (Milan,  I'WX)); 
G.  Radfciotti,  C.  B.  P.  I'iln.  opera  ed  in- 
fluenza SM  I'arte  (Rome,  1910);  R,  Barchiesi, 
//  piissae'^io  d'un  genio,  C.  P.  B.  (Milan, 
1911).  -See  also  Q.-Lex. 

Pe'H,  Achllle,  1>.  Rt'SfKio  fl'F.niilia,  Ii.'dy, 
Dcr,  JU,  181J;  d.  liu  rc  Mar.  28,  1880.  Pupil 
of  <ircKori  (pf.)  and  Rabitti  (comp. ),  and  in 
i^aris  uf  M.  Carafa.  After  the  production 
of  his  Br&t  staj^e-work,  the  operetta  Une 
visile  &  Bedlam  Marseilles,  1839),  he  rct  urneti 
to  his  native  my,  uliere  he  was  many  years 
cond.  of  the  i)|M'ra,  ami  iatt  r  m.  di  capp.  at 
the  Cath.  He  wrote  the  operas  //  SolUario 
(Reggio  d'Emilia,  1841),  Dirce  (ib.,  1843), 
Esler  d'EngadiH  I  Parma,  1843;  ver>'  sure.), 
Tancreda  ^Cifiioa,  1848),  Orfano  e  diavolo 
(K^•l;K'^^  18341,  /  Ftdiinztiti  ((ienoa,  1856), 
Vil'ore  Pisani  (\U.,  1857),  GuidiUa  (Milan, 
18r)0;  his  masterpiece),  VEspiathne  Xjb., 
1861).  Kinizi  (ib.,  1862). 

Pe'ri,  Jacopo,  called  il  Zaxierino*  from 
his  abundant  hair;  b.  Florence,  Au^.  20, 

1561;  d.  there  Aiiq.  12,  1633,  Of  noble 
family,  he  stutlietl  at  Lucca  uiuler  I  ristoforo 
Malvezzi;  was  maestro  at  the  court  <tf 
Ferdinando  1  and  CbainM)  II  de'  Melici, 
and  from  160t  at  the  court  of  Ferrara.  A 
member  of  the  distint^iiishcfl  rirrlr  at  the 
housc^i  of  Count  Hanli  arrd  (  orsi,  where  the 
revival  of  ancient  (ireok  imi^ii  al  declamation 
was  planned,  P.  set  to  music  Rinuccini's 
text  of  Dafiie  (1S97).  EncouraK<^  by  its 
success,  he  com|X)seTl  Riiitircini's  Euriilt^e 
for  the  wedding  of  Mari.i  de  Medici  with 
Henry  IV  of  France  (pro<l.  Oct.  6,  16<K)|. 
Dajne  was  the  first  'opera,'  or  drama  set  to 
music  in  monodic  style  (i.  e.,  vocal  soli 
siipfvjrted  by  instrs.);  this  style  was  tcrmetl 
"stile  rappresentatixo.'  In  1608  I*,  wrote 
for  Mantua  the  recitatives  of  Aruuinc  (text 
by_  Rinuccini),  while  Monteverdi  comp.  the 
arias.  In  the  same  vi-ar  he  submitted  in 
Mantua  an  opera  Tetide  (text  by  C'ini), 
which,  however,  was  not  prixl.  With  (irazie, 
Si^jnorini  .mil  del  Turco  he  wrote  Guerra 
d'amore  (Floreme,  1615).  No  ri-cords  arc 
available  showing  that  Adonr  (text  by  Cico- 
gnini),  comp.  1620,  ever  had  a  public  perf. 
Im  precedenza  delle  dame  was  prod,  at  Flor- 
ence in  1625,  and  P.  also  collabcr.ited  with 
(ianli.ino  on  La  Flora  (1028).  He  publ.  in 
1609  Le  varie  wusiche  del  SigHOr  JacopO 
Peri  .  .  .in  1-3  parts,  some  to  be  sung 
with  harpsichonl  or  chitarrone,  others  to  be 
played  on  the  organ/  Kiesewetter  printed  3 


niadri!;;als  a  4  in  Schirksale  und  Beschnjfrnheil 
des  welUichen  Gesan^es  (1841).  Fra((nients 
from  EitHdiee  aiv  m  several  histories  of 
music;  a  complete  ed.  was  ))ubl.  by  (  .nidi  in 
Florence,  and  by  Torchi  in  vol.  \  i  of  '.Arte 
nuisii.ilf  in  Italia.' — Cf.  (i.  C).  C'orazzini, 
Commcninrazioue  della  Ri/orma  melodram- 
malica,  in  the  annual  report  of  the  'Real 
Istituto  de  Musica'  (Florence,  1895);  \. 
Solerti,  Le  origini  del  melodramma  (Turin. 
1903);  id.,  Gli  aibori  del  nul>dr(imma  iS 
vols.,  ib.,  1905);  O.  G.  Sonncck,  DaJne  the 
First  Opera,   in   'Sbd.   Int.  M.-G.,  VoL  XV, 

1913)  .— See  alstj  (^1-1. ex. 

Peri'nl,  Flora,  dramatic  mezzo-soprano;  b. 
Rome,  Nov.  20,  1887.  Pupil  of  Zaira  Falchi 
at  the  Regio  Liceo  di  Santa  Cecilia  in  Rome, 
where  she  grad.  !n  1907  as  winner  of  the 
gold  metlal;  debut  in  1908  at  La  Scala, 
^lilan,  as  Anacoana  in  Franchetti's  Cristoforo 
Colombo;  then  sang  in  Venice  and  Nice  (1909); 
in  Madrid  and  Buenos  Aires  (1910):  in  Bari, 
Rome,  Montevideo  and  Rio  de  Janeiro 
flOlD;  in  Barcelona  and  Palermo  il'M2);  in 
Turin  and  Pctrograd  (1913);  in  Tneste  and 
Turin  (1914);  in  Rome  a^ain  in  1915;  .\iner. 
debut  at  the  M.  O.  H.  m  Puccini's  Matum 
Lexami,  Nov.  27,  1915;  since  then  a  r^iar 
niemlx-r  of  the  M.  O.  H.,  and  since  the  sum- 
mer of  1'>1()  of  the  Teatro  Colon  in  Huenos 
.Mres.  She  created  the  rAlc  of  the  Prince  in 
Buciardo's  Sotno  d'Alma  (Buenos  Aires, 

1914)  and  Pepa  in  Granaffos'  G^yeseas 
(M.  O.  H.,  1916);  her  principid  roles  include 
Rrangclne,  V'enus,  Ciutrune,  I'rick.i  (Rlnin- 
Rolil  and  Wiilkure),  M.-iKdalene  {Meister- 
siMgrr),  Herodias  {Salome),  Mallika  {iMkmey, 
.■\nmeris,  Azuccna,  Adal^is.!,  Meg  (Fals(aff), 
Suzuki,  Madclaleiia  ( Rizoletto),  Charlotte 
(U'erther),  etc.    She  married  Amieto  Polattri. 

Perkins.  David  Walton,  b.  Rome,  N.  V., 
Nov.  16,  1847.  St.  pf.  with  S.  B.  Mills  in 
New  York,  and  Th.  KuUak  and  A.  Rubin- 
stein in  Berlin;  foundefl  the  Slierwo<xl  Mus. 
Sch(K)l  in  Chicago  in  1897,  and  was  its  dir. 
until  1001;  since  1907  pics,  of  the  Chicago 
.Mus.  Coll.;  was  for  many  years  critic  lor 
various  Chicago  jvipers,  and  contrib.  to 
mus.  journals.  Has  pnlil.  Pmno  TechjiKiur, 
pf.-pcs.,  and  songs;  also  several  collections 
for  men's,  womeirs  and  mixed  voices. 

Perkins,  Henry  Southwick.  b.  St.K-k- 
bridge,  Vt.,  Mar.  2U,  bS.ii.  (Iraduate,  1861, 
t)f  Boston  Music  School  (vocal  te.ichers 
Baker,  Wetherbee,  and  Guibnette);  Pres. 
1867-71  of  the  Iowa  Normal  .Acad,  of  Music; 
1S67'8,  prof,  music  at  the  State  Univ., 
Iowa:  1870-4,  Pres.  of  Kansas  Normal  Acad, 
of  .Music,  Leavenworth;  1887-8,  of  the 
Illinois  M.  T.  A.;  1888,  seer,  and  trcas.  of 
the  M.  T.  N.  A.;  in  1890  he  founded  the 
Chicago  Nat.  Coll.  of  Music,  now  a  flourishing 
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institution.  For  over  20  years  he  also  cond. 
mus.  festivals  and  (oiu  t-nliuns,  froiii  Maine 
to  California:  active  niu^i.  critic;  one  of  the 
organixm  of  the  M.  T.  N.  A.  in  1876.  The 
year  1875  he  spent  in  study  under  Wartd 
at  Paris,  and  \'annurrini  at  Florenre.  Editctl 
30  song-books,  hymn-books,  class-books,  etc., 
and  conip.  numerous  vocal  quaiteta  and 

•OnKS. — His  brollKT, 

Perkins,  Julius  Edson,  \>.  Stock  bridge, 
1845:  d.  Manchester,  Eng\..  Feb.  24,  ISiS. 
Bass  singer;  studied  in  Paris  and  Italy; 
debut  1868;  joined  Mapleson  Opera  Co.  m 
1873,  and  was  prima  basso  in  the  R.  It.il. 
Opera,  London.  In  1874  he  married  .Marie 
Roze  (later  Col.  Mapleson 's  wife). 

Perkins*  WUliam  Oscar,  brother  of  pre- 
ceding; b.  Stockbridge,  May  23,  1831;  d. 
Boston,  1902.  Pupil  of  Wetherbee,  and  of 
G.  Penni,  Milan.  Mus.  Doc.,  Hamilton 
Coll.,  1879.  Lived  in  Boston  as  a  teacher, 
oond.  and  composer;  puU.^  some  40  books  of 
songs,  anthems,  etc.,  wluch  contain  many 
of  his  own  comps. 

Perne  [pftml.  Francoia^Louia.  b.  Paris, 
1772;  d.  there  May  26.  1832.    He  studied 

harm,  anr!  rpt.  unflor  A\Ayc  d'Hatidimont  at 
the  maitdsj-  of  St  .-Jacques-de-la- Boiicherie; 
chorus  siiifjcr  at  the  Opera,  17*J2;  double-bass 
player  in  the  orch.  there,  1799.  In  1801  he 
brought  out  a  grand  festival  mass.  His 
the<iret icil  Icnowlrilge  was  illustratetl  by  a 
triple  luKUc,  to  l>e  sunp  backwards  on  re- 
versing tlie  page.  ("ontmue<l  study  of  mus. 
theory  and  history  won  him,  in  1811,  the 
position  of  Catel  s  successor  as  prof.  Of 
harmony  at  the  Cons.;  he  l>ecame  Insjiector- 
(.eneral  in  1X16,  and  also  librarian  in  1819. 
In  1822  he  retired  to  an  estate  near  l.aon; 
he  returned  to  Paris  a  few  weeks  licforc  his 
death.  The  few  printed  works  of  this  learned 
and  voluminous  writer  (on  Cireek  notation, 
the  songs  of  the  trouKidours,  etc.)  api^eared 
in  vols,  i  i\  of  l-etis'  'Kf'\  iif  imisicale,'  ex- 
ceptinif  his  esiiay  on  the  Chatclain  de  Coucy 
(in  Michel's  monograph,  1830).  His  publ. 
oompo.  include  a  tours  d'hturtnome  ei  d'ac- 
eompapumeni  (1822),  2  pf.-methods,  varia- 
tions and  easy  sooatas  for  pf.,  and  tiie  famous 
triple  fugue. 

Pvro'ai,  Don  Loremo,  b.  Tortona,  Italy, 
Dec.  23,  1872.  Pujul,  1891,  of  Sjdadino; 
1893,  of  .Milan  Cons.;  1894.  of  Haberl's 
Domchorschule  (School  for  Church-musir/ 
at  Ratisbon.  1895,  maestro  di  cappeik  at 
Imola;  in  1897,  at  San  Marro,  Venice; 
since  IS^S  ni. astro  of  the  Pontifical  Choir 
at  the  Sistine  C  ha|x;l.  His  sacred  trilogy  La 
Passitme  di  Crista  {\.  La  cena  del  Signore;  1 1 . 
L'oroMume  al  monte;  III.  La  morte  del  Reden- 
ion),  prod,  in  Milan,  Dec.  2,  1897,  at  the 
Ital.  ConKress  for  Sacred  Music,  created  a 


sensation  (not  equalled  at  later  performances 
in  licrniany,  Ixindon.  New  ^'ork,  etc.). 
Other  oratorios  are  La  Trasfi^urazione  del 
Nosiro  SigHon  Gesi  Crista  (Venice,  Mar.  20, 
1898):  £a  Rin$n€»ione  di  Laaofo  (Venice, 
July  27,  1898,  in  La  Fen  ice  theatre,  by  sf)eciai 

B emission);  La  Risurresione  di  Crista  (Rome, 
ec.  13,  1808);  //  Xuiale  del  Redentore 
(Como,  Sept.  12,  1899);  L'Entrata  di  Crista 
tn  Gerusalemme  (Milan.  Apr.  25,  1900):  La 
Slrage  degli  Innocenti  (Milan,  May  18.  1<>00^; 
Mosh  (Milan,  Nov.  16,  1901);  Dies  Iste 
(Rome,  Dec.  9,  1904);  Transitus  Attimae 
(Rome,  Dec.  18,  1907);  In  Patris  memoriam 
(Naples,  May  15.  1910);  Gionri  di  Tribvla- 
zione  (Vlilan,  Oct.,  1916).  Has  written  alxiiit 
25  masses  with  org.;  a  Reauiem  with  small 
orch.:  a  Slabat  Mater  for  soli,  ch.  and  orch.; 
Vesperiina  Oratio  for  do.;  over  100  motets, 
(Malms,  etc.  Instrl.  ivories:  A  symphony 
(in  classical  form):  2  !?vmph  pooms,  Dm-rei 
non  piangere  and  La  Pesta  del  x-Hlaggio;  a 
'national'  suite  for  full  orch.  (7  movems., 
each  named  after  a  city:  Roma,  Firmu, 
Milano,  Venetia,  Tortona,  Genoa,  Tortno);  a 
suite  for  sin.i1!  orch.;  Temn  variato  for  orch.; 
a  pf. -concerto;  a  vl. -concerto:  a  suite  for 
pf.-trio;  a  vl.  .sonata;  vars.  for  vl.  and  pf.; 
do.  for  via.  and  pf . ;  many  comps.  for  org. — 
OF.  I.  Seytre,  L'abb<'  P.:  Sa  Inographie,  son 
autre  (Nice,  1901);  R.  Rolland,  Don  L.  P., 
in  Musiciens  d'aujourd'hui  (Paris,  1914). 

Peroti'nus,  surnamcd  Magnus,  Magister, 
maftre  de  chapelle  at  'Beatae  Mariae  Vir« 
inis'  (before  the  erection  of  Notre-Dame), 
'aris.  Celebrated  composer  of  the  12th 
century,  representing  the  'Ars  antiqua.' 
Some  comps.  publ.  in  Coussemaker's  'L'art 
harnmiiqiie  an  XI  I*  et  XII*  aticles.'  and 
vol.  1  of  Ttxford  Hist,  of  Music.'— ^  Q.-Lex. 

Perot'ti,  Giovanni  Agostino,  b.  \'(  rc(  Ili, 
April  12,  1769;  d.  Venice,  June  28.  1855. 
Pupil  of  Mattel  in  Bologna;  m  1817  he  suc- 
ceeded Furlanetto  as  maestrf)  :it  Sm  Mann, 
Venice.  Besides  excellent  churcli-inusu  ,  an 
o|)era  (La  Conladina  nohile,  Pis^i,  1795). 
etc.,  he  wrote  essays  Sutlo  stato  aUuale  delta 
mttsica  in  Italia  (Venice,  1812),  and  11  hnon 
gusto  delta  muairn  (1808). — See  Q.-F.ex. 

Perrin,  Ilarry  Crane,  b.  Wellinglxirough. 
Aug.  19,  1865.  Pupil  in  Dublin  of  Sir  R. 
Stewart,  Dr.  C.  W.  Pcarce,  and  Dr.  F. 
Bates;  Mus.  Bac,  Dublin,  1890;  F.  R.  C.  O., 
1S02;  Mus.  Doc.,  1901;  1S02-8,  org.  and 
choirm.  at  St.  .Nlichacrs,  Covcntr>';  1898- 
1908,  do.  at  Canterburj-  Cath.,  and  cond.  of 
the  Cathedral  Musical  Soc.;  since  1908  prof, 
of  mus.  and  dir.  of  the  Cons.,  McGill  Univ., 
Montreal,  Canada.  Has  pul)Iishcd  cantatas, 
church-services,  anthems,  organ- pieces,  and 
songs;  in  MS.  some  orchl.  works. 

Parria  [pSbr-iftiil,  Plane,  b.  Lyons,  c 


f. 
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1620;  d.  Paris,  April  25, 1675.  Author  of  the 
libretti  for  the  first  French  operas  (s4)  called): 
Caml)ert*s  la  PasloraU  (165''',  Pomone 
(1671),  and  Ariane  (1672).  The  privilege 
obtained  of  Louis  XIV  by  P.  and  Cambcrt, 
to  organue  an  'Academic  de  musique'  (1668), 
was  revoked  in  LuUy's  favor  (1669). 
I  r~*Perron,  Karl,  dramatic  baritone;  born 
!^Frankenthal,  Palatinate.  Jan.  3,  1858.  Pupil 
,  of  J.  Hey  and  K.  Hanelbeck  In  Munich. 
^  and  in  18M2  of  J.  Stocldiauaen  in  Frankfort; 
^  1  St.  diction  ami  rhetoric  with  E.  von  Possart. 
J'  '  j^H— Fiwn  1880-4  he  appeared  with  great  success 
*  as  a  concert-singer,  when  dir.  Sta«niann 
eng.  him  at  principal  bar.  for  the  Leipzig 
opera,  where  he  made  his  dehiit  in  1884  as 
Wolfram;  remained  there  till  1891,  when  he 
became  a  memlwr  of  the  court  opera  at 
Chreaden;  resigned  in  1913;  sang  in  Bayreuth 
in  1889  (Amfortaa)  and  1896  (Wotan).  He 
is  the  recipient  of  nunn-fnis  dr^nnitions, 
hon.  member  of  the  Drps<li  n  opi  ra,  .ui«J  K^l. 
Kammcrsangcr.  His  primiitil  roles  were 
Telramund.  HolUUtder,  King  Marke,  Don 
Gwvanni,  Almaviva,  Eacamillo.  Netuaoo,  etc. 

Perry,  Edward  Baxter,  pianist:  h.  Ilavcr- 
hill,  Mass.,  Feb.  14,  1855.  He  early  lost  his 
sight;  was  taught  hy  J.  W.  Hill  at  Boston; 
studied  later  in  Ciermany  under  KuUak, 
Clara  Schumann,  Pruckner,  and  Liszt. 
Playe<l  l>cfore  the  German  Emperor.  Re- 
turning to  America,  he  originated  the  'lf<"ture- 
racital';  has  visitetl  ever>  state  of  the  Union, 
appearing  in  over  3,000  pf.-recttals,  and  an 
equal  number  of  Mecture-recitals*;  1881-3, 
[jrr)f  (if  niii^ic  at  (llnrlin  Coll.  Has  composed 
a  Lcreiry  (antasi.i.  The  I^ist  Island,  and  other 
pf.-wurks;  a  str. -quartet;  has  written  De- 
scriptm  Analyses  of  Piano  Works  (1904)  and 
Stories  of  Standard  Teaching  Pieces  ( 1 908 ) . 

Perry,  George,  English  comp.;  b.  Nor- 
wich, 1 793;  d.  London.  Mar.  4, 1862.  Director 
of  music  at  Haymarket  Th.,  1822;  organist 
of  Quebec  Chapel;  18,^2  47,  k;uler,  from 
1848  ron«lurtor,  of  SiKri'd  Harmonic  Sw. 
orch.;  in.  1846,  also  org.  of  Trinity  ("h., 
(iray's  Inn  Road.— <^)ratorios,  Elijah  and  the 
Priests  of  Baal  (1818).  The  Fall  of  Jerusalem 
(18.^0),  The  l>n:!h  of  AM  (1846),  Ilezekiah 
(1847);  a  cantata,  Belshazzar's  Feast  (1836); 
2  operas,  Morning,  Noon,  and  Night  (1822), 
Family  Quarrels  (1^^):  overture  to  The 
Persian  HurUers;  anthems,  songs,  pf.-pca. 

Persla'nl  'tu'i-  Tacchinardl).  Fanny, 
famed  soprano  (coloratura)  stage-singer;  b. 
Rome,  Oct.  4,  1812;  d.  Passy,  n.  Paris,  May 
3,  1867.  Her  father,  the  tenor  siiiger  Nicola 
T.,  was  her  teacher.  After  a  successful 
d^'lnit  at  Leghorn  in  18 shi-  sang  in  the 
principiil  cities  of  the  peninsula;  at  Milan 
she  was  called  *Ia  piccola  Pasta';  from  1837- 
48  she  shone  in  London  and  Paris  as  one  of 


the  greatest  singers  ever  heard,  also  visited 
Holland  and  Russia,  but  returned  to  Paris 

in  1858. — In  1830  she  married  Ciuscppe 
Persiani  [1804-1869],  a  composer  of  11  operas. 

Pcnlnger,  Louis,  violinist;  b.  Rochester, 

III.,  Feb.  11.  1887.  St.  with  Hans  Becker 
at  the  Leipzig  Cons.,  190O-4,  making  his 
debut  at  a  GonSb  concert  on  Mar.  23,  1904 
(Bruch's  G  minor  ooocerto);  concertized  in 
America  during  the  whiter  of  1904-5;  then 
went  for  further  study  to  Ys.\ye  in  Rrti^si!< 
(1905-8);  also  coached  with  J,  Thil)autl  in 
Paris  during  the  summers  of  1910  and  '11. 
In  1908  he  was  leader  at  La  Monnaie, 
Bnisseh;  1909-11  he  made  successful  totirs 
of  (^rmany,  Austria,  ani  Si\int!tn;(\ ia; 
1912-13,  first  extended  Anicr.  tour,  aj)|>c'arinK 
from  coast  to  coast  in  numerous  recitals  <iiid 
with  the  leading  orchestras;  1913-14,  another 
tour  of  Germany;  1914-15.  conc.-master  with 
the  Berlin  Philh.  Orch.;  1915  17.  leader 
with  the  S>an  Francisco  Sym{)h.  Orch.  In 
June,  1913,  he  married  the  pianist  Angela 
Gianelli.  Has  publ.  arrs.  for  vl.,  and  songs 
with  pf.  and  vl. 

Persuis  [p^hr-siie'],  Louis-Luc  Loiseau 
de,  b.  Metz,  July  4,  1769;  d.  Paris,  Dec.  20, 
1819.  A  viol  mist,  he  went  to  Paris  in  1787; 
became  Ist  violin  at  the  Th.  Montansier 
(1790),  and  at  the  Opera  (1793);  'chef  du 
chant'  at  the  Oix-ra  (1804),  and  'chef  d'or- 
chestre"  in  1810,  succeeding  Rey.  Was  also 
prof,  of  violin  at  the  Cons.  1795-1802.  In 
1814,  Inspector-General  of  the  Opera,  super- 
seding Choron  as  Director  in  1817.  Under 
his  ni.in  igenient  the  Opera  prospered;  and 
this  is  his  chief  rl.iim  to  fame.  He  was 
likewise  asst.-cond.  of  Napoleon's  court 
orch.,  and  succeeded  Le  Sueur  as  Intendant- 
in-chief  of  the  Royal  Orch.  in  1816.  He  prod, 
alxjut    .'0  oixr.i^  ballets,   none  rising 

above  metiiocrity:  even  his  best,  Jerusalem 
delivree  (1812)  was  withdrawn  after  a  few 
performances. — See  Q.-Le.x.  (under  Loise.mt). 

Per'ti,  Jacopo  Antonio,  b.  Bologna,  June 
6,  1661 ;  d.  there  April  10,  1756.  Aoelebrated 
dramatic  and  sacred  com|Wser.  pupil  of 
Padre  Petronio  Franccschini.  As  early  as 
1680  he  brought  out  a  solemn  mass,  and 
next  year  was  elected  a  nienil>er  of  the 
Accademia  Filarmonica,  of  which  he  \yas 
five  times  the  president.  After  spending 
several  years  as  an  opera-composer  at  Piarma, 
he  In-c  inie  maestro  at  San  Pietro  in  Bologna 
(1090 1,  and  in  1696  maestro  at  San  Petronio. 
He  wrote  24  operas,  and  19  oratorios;  publ. 
Canlate  morali  e  spirituali  (1688),  and  Messe  e 
salmi  coHcertati  (1735);  in  Novello's  'Sacred 
Music'  ,u<'  ?  fine  rhorusos.  His  MSS. 
were  di>i)er>ed;  .Abbate  Siuilini  possessed  a 
valuable  collection. — Cf.  L.  Mancmi,  J.  A.  P. 
(Bologna,  1813);  an  extended  biogr.  of  P. 
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i.s  foimH  in  L.  Bust's  //  Padre  CiambaH. 
Martini  :  ItoIoKna,  1891;  vol.  i,  p.  61  et  seq.). 
— t>ec  uibo  Q.-Lex. 
Pneettf  rpSh-sMh'ttlfl,  Giofaanl  Battista, 

b.  Venice,  1/04;  tJ.  there  c.  1766.  A  [)upil  of 
Lotti,  he  i>r(Ki.  several  operas  in  Venice 
1726-37;  li\ed  in  London  till  1740,  writing 
operast  of  which  the  overture*  and  aome 
arias  were  publ.  by  Walsh;  from  1762  he 
was  second  organist  at  Son  Mareo,  Venice. 
— See  y.-Lex. 

Peadi^-Lcatner  Moit'nerl,  Mlmm,  cele- 

brated  staRe-soprano  (coloratura);  b.  \'icnna, 
Oct.  25,  18J9;  d.  Wiesbaden,  Jan.  12.  1«<)0. 
Pupil  of  Proch;  debut  Breslau,  1856;  after 
ein({ing  there  a  year,  she  retired  temporarily, 
married  Dr.  Peschica  of  Vienna  m  1861, 
then  sang  in  Dcsskni.  After  several  apjxMr- 
ances  at  ifie  Xinma  Court  ()|)era,  and 
furtlicr  study  imiKr  Frau  B<Khkoltz-Falconi, 
she  was  ens.  as  prima  donna  at  Darmstadt 
in  1865.  From  1868-76,  at  the  height  of 
her  powers  and  fame,  she  wa-^  eng.  at  Leipzig 
under  Director  Haa.se;  in  ISTi  she  san^  at 
the  Philharm.  and  Cr>stal  I'alace,  Luiidon, 
and  in  that  autumn  at  the  I^eace  Jubili-e  at 
Boston,  r.  S.;  it  is  said  that  over-exertion 
there  seriously  inioaired  her  voice.  Pollini 
eng.  her  for  the  Hamburg  opera  in  1876; 
in  188J  she  went  to  Cologne. 

Pesaard  (pihs-sabr'],  fimlle-Louis-For- 
tun6,  b.  Montmartre,  Seine,  May  2Q,  1843; 

d.  Paris,  Feb.,  1917.  Pupil  in  tlip  P  iris  Cons, 
of  Uazin  (harm.),  Uiurent  (pL),  Benoist  (org.) 
and  Carafa  (comp.);  won  the  1st  harmony- 
priie  in  1862,  and  the  Grand  prix  de  Rome 
m  1866  with  the  cantata  DalUa  (Op^, 
1867*.  From  1878-80,  inspector  of  singing 
in  llie  Paris  schools;  succeeded  Savanl  as 
prof,  of  harmony  at  the  Cons,  in  1881. 
He  was  director  of  mus.  instruction  in  the 
educational  department  of  the  Le^on  of 
Honor.  From  1895,  mus.  critic  for  M  £vcne- 
ment.'  Ottx  er  of  Lejjion  of  Honor  and  of 
Pub.  Instruction. — Works:  Im  Crmhe  (dssee 
(Op.-Com.,  1870);  Le  Char  (ib.,  1878);  U 
Capitaine  Fraause  (Th.-Lyr.,  1878):  Tabarin 
(0|)^ra,  1885);  Tarlarin  siir  Us  Alpes  (Caite, 
1888);  Don  QukholU  ( Menus- Plaisirs,  1880); 
Les  Folifs  amouri-uifs  ((Jp.-Com.,  1891); 
Une  Amj/  de  Noel  (.\ml)igu.  1893);  MUe. 
Cambitt  (Bouffes.  1893);  Le  Muet  (1894);  La 
Damr  de  Ir'efles  (1898);  I'Armte  dfs  Vierges 
(PXI2);  r£.pave  (19()3);  all  comic  operas  or 
0|>erettas.  .M.so  masses,  oichl.  BuitM,  a  pf.* 
trio,  pf.-pieccs,  songs. 

Petch'ntkov,  Alexander,  h.  Yelets,  Rus- 
sia, Feb.  8,  1873,  Famous  violinist;  pu[>il  of 
HFimaly  at  the  Moscow  ConH..  where  he 
won  the  gdd  medal.  Playeti  whU  phcnom* 
enai  success  in  Berlin  in  1895;  has  nnce 
then  tound  Europe  and  (1906-7)  America; 


lived  several  years  in  Berlin;  since  1913  prof, 
at  the  Kgl.  Akademie  in  Munich:  made 
KgL  Prof,  in  1910.  His  wile,  Lily,  is  also 
an  excellent  violinist. 

Peters  {rja'-l,  Carl  Friedrich,  Leipzig 
music-publishing  Rrin,  foundetl  in  1814, 
C.  F.  Peters  -then  purchasing  KUhnel  & 
Hoffmeister's  'Bureau  de  Musique'  (establ. 
1800).  Gained  celebrity  by  the  critical 
complete  efl.  of  J.  S.  H.k  h's  works;  since 
1868,  by  the  issue  of  classical  works  in  the 
cheap  and  reliable  'Edition  Peters.'  Its 
large  and  important  musical  library  was 
opened  to  the  public  in  1893  as  the  'Bibiiothek 
Peters."  Dr  Max  Abraham  (cpv  )was  s<:)ie 
proprietor  rrom  1880-1900.  .After  his  death 
U'XX))  liis  nei)he\v,  Heinrich  Hinrichsen 
(b.  Hanilmr.;,  !S6S),  l)e<  anie  head  of  the  firm. 

Peters,  Guido,  1>.  draz,  Nov.  29,  1866. 
Pupil  of  the  \  ienna  ('ons.;  1901-5,  instr.  of 
pf.  at^the  Ogi.  Akademie  in  Munich:  since 
1905  living  in  Vienna  as  teacher  of  pf.  and 
comp.  Has  written  2  symphonies  (No.  I, 
UituUidie  Symph.:  No.  2,  in  E>),  2  str.- 
quartets  (C  m.,  A),  and  songs. 

Pe'tersen,  Peter  Nikolaus,  flute-virtuoso; 
b.  Bederkes,!,  w.  Bremen,  Sept.  2,  1761;  d. 
ilaml>ur>,',  .Au^'  1'^  1830;  improved  the  flute 
by  the  addition  of  several  keys,  and  publ. 
studies,  vars.,  and  duets  for  flute. 

Petersl'lea,  Carlyle,  b.  Boston,  Ma.ss., 
Jan.  18,  1844;  d.  Tropico,  n.  Los  .Angeles, 
June  11,  1903.  Distinguished  pianist  and 
teacher;  pupil  of  his  father,  and  (1862-5)  of 
Moscheles,  Reinecke,  Richtcr,  Hauptmann, 
fete,  at  Leipzig  Cons.,  u  inning  the  llelbig 
prize  for  pf.-playing.  .After  a  surcessful 
tour  in  Cermany,  he  returned  to  Boston; 
establ.  'The  Petersilca  Acad,  of  Music'  in 
1871,  closing  it  in  1886  to  Iwcome  a  teacher 
in  the  .New  l^nt^l  Cons.;  removed  to  Califor- 
nia in  1892.  He  s|K-nt  the  Spring  ol  18S4 
with  Liszt  at  Weimar,  and  gave  a  coiMrrt 
at  the  Berlin  Si ni; akademie. — Publ.  technical 
studies,  etc.,  for  \A. 

Peterson,  Franklin  Sivewriftht,  b.  Edin- 
bunih,  Feb.  24,  1 861.  Pupil  of  K.  A.  Fischer 
in  Dresden:  1884,  org.  in  Edinburjfh;  1893, 
instr.  of  inu'-i(  .it  the  Latlit?.'  Coll  there; 
1895,  asst.-exiiminer  in  music  at  Kdinburgh 
I'niv.;  since  1901  Ormond  prof,  of  nnisic 
at  Melbourne  Univ.  Has  publ.  Elements  of 
Music  (1895:  5th  ed.  1899):  InlrodtuHmt  to 
the  Story  of  Music  ( I S071 ;  Pianist's  Handbook 
(1899);  Catechism  of  Musit  (1900). 

Pctenon-Benier,  (Olof)  Wlthelm,  b. 

UllSngar,  S\ve<Itn,  lib.  J7,  1867,  IVom 
1886-9  pupil  of  J.  Denle  and  C>.  Bolander  at 
tile  Stixkholm  Cons.;  then  st.  in  I)re-s<len, 
pf.  with  H.  Scholt/  and  instr.  with  E.  Kretsch- 
mer.  Having  taught  2  years  (1892-4)  at  the 
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Musikschulc  in  Dresden,  he  settletl  in  1895 
in  Stockholnj,  where  he  has  been  mus. 
critic  of  'Dagens  Nyhetcr'  since  18%,  rec- 
ognized as  one  of  the  ablest  of  Swedish 
writera;  1908-11,  atage-migr.  for  the  Wagner 
works  at  the  court  opera.  As  a  comp.  of 
national  tendencies  he  is  highly  esteemed  in 
}li^  n.itive  land. — Works:  Svfti^dlihiir ,  a 
fest.  play  for  the  silver  jubilet  of  the  acces- 
sion of  Oscar  II  (1897);  a  fairy  opera,  Lyckam 
(Luck:  Stockholm,  1903);  the  music-<lramas 
Ran  (ib.,  1903)  and  Amljot  (ib.,  191U)  [all 
texts  by  himself];  2  symphonic-,  lintun't 
(The  Banner,  in  B>,  l*>64j  and  Sunnanjard 
(Journey  to  Southland,  in  Eb,  1913);  a  suite 
and  2  acMiataA  (or  vl.  and  pf.;  Kanmal  i 
SheUMm,  internMaeo  for  orch.;  Flora  odt 
Blanzeflor,  tiallad  w.  orch.;  pf.-|x-s  ;  numerous 
songs,  many  of  which  have  become  real 
folk-songs. — Writinfi:  Svensk  MusikkuUw 
(19U):  \  Wapur  som  kuUurJoreketse  (W.  as 
a  Phenomenon  of  Civilization,  1913).  He 
has  transl.  into  Swedish  a  selection  of  Wag- 
ner's pro;>e  works  (W.'s  skriHer  i  urval, 
1902),  Tristan  utid  Isolde  (1909),  Nietzsche's 
Die  Gtburt  der  Tragodie  (1902)  and  Also 
spnek  Ziiratfutstra  (1913). 

Petrella,  Errico,  b.  Palermo.  Dec.  1, 1813; 

dj  Genoa,  Apr.  7,  1877.  An  opera-composer; 
violin-pupil  of  Saverio  del  Giudice;  then  at 
the  .Naples  Cons.  (Collegio  di  S  S<  I>astiano) 
from  1825-30  of  Costa,  BcUini,  I-'urno, 
Ruggi  and  Zingarelli.  His  first  theatrical 
attempt  was  the  2-act  opera  bufTa  //  Diavolo 
eotor  at  rosa  (.Naples,  1829).  Being  success- 
ful, it  was  f()ll()\v«H|  up  to  1874  by  over  20 
more  operas,  Ixjth  comic  and  serious;  Le 
Minifre  di  Freibergh  (Naples,  1839)  was  his 
finest  buffo  work;  Einava,  o  I'Asudio  di 
Leida  (Milan,  1856),  the  best  in  the  serious 
stylf.  Marco  Visconli  lA'.iiiliN,  1854)  im- 
mediately obtained  immense  jxjpularity  in 
Italy,  and  La  Conlessa  d'Amalft  (Turin, 
1864)  also  had  noteworthy  success.  His 
last  opera  was  Btanea  Orsene  (Naples, 
1874).  During  a  qtiarter  of  a  centur>-  he 
vied  with  Verdi  in  Italian  favor;  but  he 
belonged  to  the  'old'  school,  and  his  operas 
have  disappeared  before  the  influence  of 
Gemaanism.    r>espite  his  many  successes, 

hedied  inextremr-  poverty — Cf.  f',  ritiardinnc, 
TH  E.  P.  e  della  Iraslaztone  deila  satma  da 
Genova  a  Palermo  (Palermo,  1908);  G. 
Siciliano.  Di  E.  P.,  musicista  paUrmitano 
(!b..  1913). 

Petrelli,  stage-name  of  Eleonora  (Louise 
Marianne)  Petroy-  (nee  WU|»Crttm) ,  operat  ic 
and  concert  soprano;  b.  Sientuna,  Sweden, 
18.?5:  (].  Chicago,  Feb.,  1904.  While  touring 
Finland  as  a  member  of  a  small  theatrical 
company  she  married  a  wealthjr  Russian, 
BtUWt  and  then  at.  with  Laroperti  in  Milan, 
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Mme.  \'iarflot-Garcia  in  Pari'^,  and  Mme. 
Nis.sen- Salomon  in  Pctro^^rad;  ifttr  her  hus- 
band's death  (186'>)  shr  '-.uil;  with  much 
applause,  chiefly  in  concerts,  in  Russia, 
Germany,  and  Scandinavia;  settled  in  1886 
as  a  singing-teacher  in  Sto<:kholm,  Init  s(K)n 
went  to  Chicago,  where  she  establ.  a  \ery 
successful  school  for  vocal  culture.  She 
publ.  a  number  of  songs. 

Petri  [pa'tre],  Henri,  b.  Zeyst,  n.  Utrctht, 
April  5,  1856;  d.  Dresden,  April  7,  1914. 
Fine  violinist,  pupil  of  Dahmen  in  I'trecht, 
uf  Joachim  in  Berlin  (1871-4),  and  of  the 
Brussels  Coos.  (1875-6);  1877,  Konzert- 
meister  in  Sondershausen;  1881,  do.  in 
Hnnovcr;  leader  of  the  Ciewandh ms  Orch. 
1882-9  (with  Brodsky),  then  sii<iee<ling 
Lauterbach  as  leader  of  the  Dresdun  < ourt 
orch.j  prof,  at  the  Cons,  until  1912;  leader 
of  his  own  quartet.  Publ.  studies  and 
pieces  for  violin;  (op.  3,  Drei  Faniasiesliicke; 
op.  9,  Fiinf  KiinsUer-Elitden;  op.  10,  Abend' 
Imi;  etc.). 

Pe  tri,  Johann  Samuel,  h  S(,nui,  Se  pt.  1, 
1738;  d.  as  cantor  at  liaut/en.  ,\j>ril  22, 
1808.  Publ.  Anlettung  zur  pruktischrn  Musik 
(1767;  2d  ed.  1782),  and  Amoeisung  sum 
regrlmdssigen  und  geschmackvoUen  Ort^sfM 
(1802). 

Petri'nl,  Franz,  harpist;  b.  Berlin,  1744; 
d,  Paris,  1819.  Court  musician  at  Schwerin, 
1765;  harp>teacher  in  Paris.  1770.— Publ.  4 
concertos,  8  sonatas,  variations,  duets,  etc., 
for  harp,  .ilso  a  liarp-method,  and  a  manual 
of  harmony. 

PMrov  fpft'trMivl,  OMip  Afanaarievftcli, 

famous  dramatic  b^isso;  b.  Elizavetgrad,  .NOv. 
IS,  1807;  d.  Petrograd,  March  14,  1878. 
Lebiediev.  the  intendant  of  the  Imp.  Opera, 
accidentally  heard  this  remarakble  artist,  in 
1830,  singing  with  an  inferior  company  at  a 
fair  in  Kursk,  and  immediately  engaged 
him.  The  same  year  P.  made  his  debut  in 
Petrograd  as  Siirastro  in  the  Mane  Flute; 
the  enormous  compass  of  his  voice  (BBb-g'#). 
its  extraor<lin  try  power  and  beautiful  (luality, 
combined  witli  t-nnsuinmate  histrionic  skill, 
secured  for  hini  almost  imnietliately  recog- 
nition as  the  greatfvt  of  Russian  Uissos. 
This  |il.ice  he  held  throughout  his  long 
career  I  he  appeared  on  the  stage  for  the  last 
time  .Mar.  10.  1X78.  four  da>'s  lx;fore  his 
death!).  He  rre.itcd  the  roles  of  Sussanin 
in  (ilinkaV  l.i  fr  frr  (he  Tsar  (1836),  Russian 
in  the  s;imc  comixiscr's  Russian  and  LudmiUa 
(1842;  written  specially  for  P.).  the  Miller  in 
Dargomyzhsky's  Russalka  (1856)  and  l.e- 
porello  m  The  Stone  Guest  {IS'lj,  Ivan  in 
Rimsk\  K<irs,ikov's  Pskmntyanka  (1873),  and 
Waarlam  in  Mus,sorgsky's  Boris  Godunoo 
(1874).  Cf.  RecoUections  of  the  50tk  Anni' 
venary  eg  O.  A.  P»  (Petrograd,  1876);  V. 
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Stassnv,  ().  f  P.,  ill  vol.  iii  of  his  Toll. 
Works'  d'<-liui;r.ul,  1894);  A.  Kompanoisky, 
A  Great  Russian  Singer,  in  'Russkava  Miizy- 
kalnaya  Gazeta'  (1903,  No.  9).  iAU  in  Rus- 
sian.] 

Petrucci  [pS-trfid'che],  Ottaviano  del,  the 
inventor  of  muBic-printing  with  movable 
types;  b.  Fossonibrone,  June  18,  1466;  d. 

there  May  7,  1539.  In  1498  he  received 
from  the  Council  of  the  Republic  of  Venice 
the  privilege  of  printing  music  by  his  new 
method  for  20  yean,  and  worked  there  in- 
dustriottsly  1501-11,  then  ceding  the  business 
to  A.  Scotto  and  N.  da  Rafael,  and  removing 
to  l''oss<jinhronc,  with  a  15-vear  privilege 
for  printing  within  the  Papal  States.  His 
editions,  printed  with  great  neatness,  are 
rare  and  nighly  prized  specimens  of  early 
press- work.  In  Fossonibrone  he  lalwrcd 
from  151i-23.  His  invention  appearwl  at 
the  most  flourishing  epoch  of  the  S'etherland 
School,  and  his  first  work,  Harmonicet 
mmskes  OikecaloM.  A  (1501),  conuins  94 
chansons  a  3,  222  a  4,  and  l.S  motets,  by 
famous  comj»os<-rs  before  15U1.  P.'s  last 
publications  wen     IxKiks  of  masses  (1520-3) 

[trinted  in  folio  as  chorus-books.  A  complete 
bt  of  P.'s  publications  is  found  in  R.-  Eit- 
ner's  Bibliographie  der  Mxisiksammelwerke  (Us 
16.  u.   17.   Jahrhunderts   (Beriin,  1877).— 

Cf,  A.  S<  hini-1,  n.  d.  P  (Vienna,  1845; 

contains  lull  list  of  works  known   at  the 

time):      \  ernarecri.  O.  d.  P  (Bologna, 

|2d  ed.)  1882);  J.  B.  VVeckerlin,  BihtiolfUque 
du  Cons.  National  (Paris,  1885);  E.  Vogel, 
Der  erste  ....  Nolendruck  ftir  Figuralmusik, 
in  'Jahrb.  Peters'  (1895;  full  list  of  contents 
of  AttsMlm).— See  also  Q.-Lex. 

Pe'triM  FUitan'sU.  See  I  \  R  i  e. 

Petschlce,  Dr.  Hermann  Theobald,  b. 

Bautzen,  .Mar.  21.  1806;  d.  Leipzig,  Jan.  28, 
1888.  On  board  of  Dim  tor-  nf  the  Gewand- 
haus  Concerts.  Conip.  excellent  choruses  for 
men's  voioea,  and  songs. 

Pctachnlkoff.  See  Petcbnikov. 

Petzet,  Walter,  b.  Breslau,  Oct.  10,  1866. 
While  attending  the  Gymnasium  at  .\ugsburg, 
he  8t.  music  with  .\.  Kleffcl;  1XS2  6,  pupil 
of  the  Kgl.  Akademie  in  Munich  of  Giehrl 
(pf.),  Rheinberger  (comp.),  L.  AM  (score- 
reading),  and  von  Riehl  (hist,  of  music); 
also  attended  lectures  at  the  Univ.  on  litera- 
ture, hi-st.  of  culture,  and  esthetics;  in  1887 
pupil  of  Bulow  (pf.)  in  Frankfort.  From 
1887-90,  in  Minneapolis  as  teacher  of  pf.; 
1890-1.  prof,  of  pf.  at  the  Chicago  Mus. 
Coll.;  1891-6,  do.  at  the  Scharwenka  Cons, 
in  New  York;  1896-8,  prof,  at  the  Helsingfors 
tons.  sure.  Busoni;  1898-1910,  prof,  at 
the  Ivarlsruhc  Cons.  In  Karlsruhe  he  played 
all  Beethoven's  pf.-sooatas  (in  9  evenings) 


with  such  success  that  during  the  following 
season  he  was  obliged  to  rej>eat  the  entire 
series;  in  numerous  concerts  of  chamber- 
music  he  pro\ef|  himself  a  master  of  en- 
semble-playing; the  Grand  Duke  made  him 
Prof,  in  1909.  This  activity  he  cont.  during 
his  residence  in  Weimar,  where  he  was  prof, 
at  the  Cons.  1910-13;  then  settled  in  Berlin 
as  prof,  at  the  Klind worth -Scharwenka  Cons, 
and  mus.  critic  for  the  'Signale  fUr  die 
musikai.  Welt';  since  1914,  prof,  at  Schar- 
wenka's  'MeistcTschule.'  Admirable  inter- 
prefer  of  the  pf.-  and  chamlK-r-mu-^ir  of 
Brahms.  He  has  written  2  symph.  poems, 
2  pf.-concertos,  numerous  pes.  for  pf.,  and 
songs:  ed.  Czerny's  40  Daily  Exercites  (with 
annotations  in  Ger.  and  Engl.). 

Pet'zold  (or  Petzhold),  Wllhelm  I.ebe- 
recht,  b.  Lichtenhain,  Saxony,  July  2,  1784; 
d.   (?).     Piano-maker,  with  J.  Pfeiffer  in 

Paris,  1806-14,  Liter  iiKlrpcndent.  His 
sauares  were  favore<i  before  Pa|>c's  time,  as 
his  strings  were  longer  and  thicker,  and  hb 

instr*;  more  solidly  built,  than  the  generality. 

Pfannstiehl,  Bernhard,  eminent  organist; 
b.  Schmalkalden,  Thuringia,  Dec.  18,  1861. 
Having  become  blind  (at  the  age  of  6  months) 
as  a  result  of  scarlet  fever,  he  was  educated 
at  the  Inst,  for  the  .Blind  in  Leipzig,  and  at 
the  same  time  st.  music  privately  with  J. 
Kniese;  later  St.  pf.  at  the  Cons,  with  H. 
Klesse;  3  times  winner  of  the  Mendelssohn 
Prize.  Following  Uszt's  advice,  he  made  a 
specialty  of  the  or«an:  1806-1903,  organist 
at  St.  John's,  Leipzig;  l*>a^-ll,  do.  at  St. 
Peter's,  Chemnitz;  since  1912,  do.  at  the 
Kreuzkirch^  Dresden,  and  Kirchenmusik- 
direktor.  He  enjoys  a  great  reputation  as  an 
interpreter  of  liai  h,  as  well  as  of  recent 
composers. — Cf.  K.  Hassc,  B.  P.,  in  'Die 
Orgel'  (1910). 

Pfeiffer,  GeonJes-Jean,  b.  Versaille-.  Occ. 
12,  1835;  d.  Paris,  Feb.  14.  1908.  I'lani^t 
and  romp.,  pupil  of  the  Maletlen  and  Damcke. 
Successful  debut  at  the  Cons,  concerts, 
1862.  .Mus.  critic  for  the  'Voltaire';  Vice- 
pres.  of  the  Soc.  of  Composers.  Member  of 
the  firm  Pleyel,  Wf>lfT  et  Cie..  pf.-makers  at 
Paris. — \\'o^k.^:  Tht  operetta  Capitaint  Roche 
(1802).  1-act  opera,  I'Endumc  (Op. -Com., 
1884),  3  act  comic  opera,  he  Ugataire  tmi- 
verse!  (ib.,  1901);  an  oratorio,  Hagar;  a 
symphony;  a  symph.  poem,  Jeanne  d'Arc, 
op.  43;  Lig,fnde,  s\niph.  f.uUasy  for  pf.  and 
orch.,  op.  58  (arr.  for  2  pfs.  as  op.  138);  3 
concertos  for  pf.  and  orch.,  op.  ll*  21,  86; 
a  pf.-trio  in  (i,  op.  14;  a  vcl. -sonata,  op.  28; 
a  pf.-quintet  in  C  m.,  op.  41  (won  Prix 
Chartier);  a  vl. -sonata  in  E  m.,  op.  66;  a 
pf.-ouartet  in  F  m.,  op.  119;  a  sonata  for 
2  pis.,  op.  65;  numcfoui  comps.  for  pf.  (2 
and  4  hands). 
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Pfeif'fer,  Karl.  b.  1833  (?);  d.  Vu  iuui, 
Feb.  17,  1897.  For  30  years  chorus-direttor 
at  the  Vienna  Imp.  Opera.  Wrote  2  opem, 
Das  Nordlichl  and  Harold  (both  unsucc. 
prod,  at  the  Vienna  Opera);  1  mass,  several 
pari  .■><)ii^>,  and  sotigs, 

Pfeiffer,  Theodor,  fine  pianiat;  b.  Heidel- 
berg;. Oct.  20, 1853.  He  abandoned  the  study 

of  philology  and  ent.  the  Stuttgart  Cons., 
where  he  was  a  pupil  of  A.  Seidel;  during  the 
summers  of  1884-6  he  st.  pf.  with  i^ulow 
at  Raff's  Cdns.  in  Frankfort.  In  1889  he 
settled  in  Baden-Baden  as  private  teacher; 
since  1809  also  prof,  of  pf.  at  the  Mann- 
heim Cons.;  made  Kgl.  I'rof.  in  1905.  Has 
pubi.  a  number  of  valuable  studies:  Studien 
nach  Kre$U$grscien  Violin- Eiiiden  j^ebiidd; 
Tonteilendnde;  VirtuostK'Shdien  (m  part 
prep,  studies  for  Billow's  e<!itions);  also  has 
written  a  mass  for  mixed  voices  a  capp., 
songs,  male  choruses,  and  pf.-pcs.  {Album- 
biatt,  Dryadenspiel.  MoMwrlta-Caprice,  KoH' 
wert-Etude,  etc.).  His  reorflections  of  BOlmr 
he  has  pubi.  ns  Studim  Ui  H»  V9»  BUtow 
(1894;  Olh  ed.  1909). 

Pfad,  Hainrlch,  bom  Leipzig.  Dec.  18. 

1835:  d.  there  April  17.  1899.  Entirely  self- 
taught  in  music;  1862-87,  editor  of  the 
'Sangcrhalle'  (Leipzig).  Composer  of  many 
popular  male  choruses;  also  wrote  Abriss  der 
niiuikgesehi^te,  Kleine  Mua%kantenf^e$dnidh 
Irn,  and  a  ntimhcr  of  small  biographies. 

Pfltz'ner,  Hans  Erich,  b.  (of  German 
parents)  Moscow.  May  S.  1869.    PUpil  at 

the  Hoch  Cons.,  Frankfort,  1886-90,  of 
Kwast  (pf.),  and  Iwan  Knorr  (comp.). 
TcichLT  of  pf.  and  theory  at  Koblenz  Cons., 
winter  of  1892-3;  asst.HCond.  of  City  Th.. 
Mayence,  winter  of  1894-5;  189S-6,  2d 
Kapellm.  there;  1897-1907,  teacher  in  Stern 
Cons.,  Berlin,  and  from  190,?-"  first  KajH-llrn, 
at  the  Th.  des  Westens;  1907  8,  cond.  of  the 
Kaim  Orch.  in  Munich;  in  1908  he  succ. 
Stockhausen  as  munic.  music  dir.  and  dir. 
of  the  Cons,  at  Strassburg;  since  1910  als<j 
Ist  Kapellm.  at  the  opera  there;  made  Kgl. 
Prof,  in  1913.  As  a  dramatir  romposer  he  is 
entirely  under  the  influence  oi  Wagner, 
whereas  his  instrl.  and  choral  works  show 
decided  individuality. — ^Works:  The  operas 
Der  arme  ttHnrkh  fMayence,  1895),  Die 
Rose  vom  Urhfsgarlen  (Kllxrftl.l.  1901), 
Paleslrina  (finished  1916);  incid.  music  to 
Ibsen's  Fesl  auf  Solhaug,  Kleist's  Kdthchen 
vom  Heiibnmn  (op.  17J  I,  von  Stach's  Christ- 
Ofhm  (op.  20);  Der  Bhmun  Roche,  ballade 
for  alto  solo,  fern.  rh.  and  ort  h  ;  <i[)  \2, 
Ilerr  Oluf  for  bar.  and  orch.;  op  It,  />ie 
Ileinzelmannchen  for  do.;  on.  16,  d'htmhus, 
8-part  rh.  a  capp.;  Scherto  for  orch. — Cham- 
ber-music; Op.  1,  Vcl.-sonata  in  F#  m.;  op.  8, 


Pf.-trio  in  F;  ipp.  13,  Str.-quartet  in  D;  op. 


23,  Pf.-quintet  in  C;  about  '0  - .  He 
revi.sc»<i  Marschner's  Templer  und  Judtn,  and 
ed.  Hoffmann's  Undine. — Cf.  P.  N.  Cossmann. 
H.P.  (Munich,  1904);  R.  I^uis,  //.  P.'s  'Die 
Rose  vnm  Liebesgarten.  Eine  Streilschrijt 
(il.  .  1<>04);  id..  //  P..  in  Monographien 
modcrner  Musiker'  (Leipzig,  1907;  vol.  ii). 

Pflug'haupt,  Robert,  b.  Berlin.  Aug.  4, 
1833;  d.  Aix-la-Cha{x>llc,  June  12.  1871. 
Pianist;  pupil  of  L)ehn  (Berlin),  Henselt 
(Pfetrograd).  and  Lbzt  (Weimar),  where  he 

lived  1857-62,  then  settling  in  .\'\\.  His 
fortune,  left  to  the  '.\Ilgem.  deutscher  Musik- 
verein,'  was  employed  to  found  a  Beetho\on 
scholarship. — Pf.-worlcs:  Op.  1,  orig.  Theme 
and  Vars.:  op.  3,  PeHle  valse;  op.  6,  Itaatirka: 
op.  9,  Gahp  de  rnnceri:  op.  11,  JutiUOiOH  A 
la  Polka;  etc. — His  wife, 

POugliaupt,  Sophie  (nie  Shtchcplii), 

excellent  pianist,  pupil  of  Henselt  and  Liszt, 
was  b.  Diinabure.  Russia,  March  15,  1837; 
d.  .-Xix-la-Chapelle,  Nov.  10,  1867. 

Pfohl,  Ferdinand,  b.  Flbogen,  Bohemia, 
Oct.  12,  1863.  Law-student  at  Prague;  in 
1885  he  went  to  Leipzig,  studying  philosophy 
at  the  Univ.,  and  music  as  a  private  pupil 
of  O.  Paul.  There  hb  lirst  critical  essays 
attrartoff  attention  because  of  their  fine  dis- 
criininatioa  and  elegant  lilcrar\-  style;  in 
IS'H  he  l)ecame  mus.  ^etlitor  of  ■I),ih(iin'; 
in  1892,  do.  of  the  'Hamiburger  Nachrichten.' 
In  this  important  post,  whkh  he  still  (1917) 
hokls,  he  soon  l)ecame  one  of  the  most  in- 
fluential of  (rerman  critics;  since  1908,  also 
prof,  of  esthetics  and  theor\'  at  Vogt'.s  (  nns. 
m  Hamburg;  matic  Kgl.  Prof,  in  1913.  He 
has  pubi.  Die  mnderne  Oper  (1894).  Die 
Nibelungen  in  Bayreuth  (1896),  A.  Nikisch 
(1900),  Karl  Grammann.  FJn  KUnstlerUben 

(1910)  ,  R.  Wagner.  Snn  Lrhrr,  und  Schatjen 

(1911)  ;  descriptions  of  .•African  music  are 
contained  in  Quer  durch  Afrika  (1891)  and 
Wesl-OsUiche  Fahrten  (1902);  has  also  pubi. 
guides  to  Fidelio,  Der  fliegendt  HMlnder, 
Tannkdusfr,  Lohengrin.  Tristan  und  Isolde, 
Die  Meislersinger,  ParstfaL — His  comps.  in- 
clude the  symph.  poems  Die  versunkene 
Clock*  and  Frau  HoUe;  a  symph.  fantasy  in  5 
movefris..  Das  Meer;  Battettstene  for  ordi.: 
T'iVardmviky.  for  sop.  solo,  male  ch.  and  orch.; 
pf.-pcs.  {SuUe  rlegiaque,  Strandbilder,  etc.); 
s(3nt{s  {MondronduSt  SwrmtiMedert  Turm- 
baUaden,  etc.  i 

Pfundt,   Krnst   Gotthold  Benjamin, 

famous  tviiip  in i.-'t ,  b.  Dommitzsch,  n.  Torgau, 
June  17.'  1806;  d.  Leipcig,  Dec.  7,  1871^  as 
drummer  in  the  Owandhaus  Orch.  (since 

1835).  Hp  in\  t  ntrd  the  'machine-head,' and 
pubi.  a  Method,  for  the  kettledrum. 

PfaanM  [fSh-iazl.  Flam,  (PMrus  Plw. 
I«aliia,l  b.  c.  1510  at  Louvain,  where  he  cstaU. 
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8  muaio-puUishinK  business  in  1545  {f), 
whkk  WM  removed  to  Antwerp  in  1579  u 


'Pierre  PhaliH  et  lean  BelKie.'  Hb  hdn 
■tiU  publiihed  in  1669.— See  Q.-Lex. 

Phelps,  Ellsworth  C,  l>orn  Middlctown, 
Conn.,  AiiR.  11,  1827.  Self-taught  in  music, 
he  became  organist  in  New  London  at  the 
age  of  19;  taught  successfully  there,  in 
Syracuse,  and  New  Yorlc,  ana  settled  in 
Brooklyn  in  1857.  He  held  various  important 
positions  as  organist,  and  tauglit  in  the 
pul>lic  schools  for  more  than  .^0  years. — ■ 
Works:  (MS.):  2  comic  operas;  sacred 
operetta  David  (perf.  twice  in  Brooklyn); 
Hiawatha  symphony  (1S78);  Emancipation 
symph.  (1880);  2  (onctrt -ovt-rtures  (IHW), 
'97);  FJegif,  rhoral  work  in  6  niovcm.  (pcrf. 
in  New  York,  I'hila.,  etc.);  4  symphonic 
poems;  Psalm  14.S,  for  soli,  ch.  and  orch.; 
pitirs  for  military  band  ([X'rf.  by  Gilmore 
and  Sousa);  etc. — in  all  over  200  conips.  in 
every  style; 

PiUlidor,  rede  Danlcan.  famous  family  of 
French    mu.sicians.— ( 1  j    Jean  Danican- 


dor  fr,jfr;r':  r!  Aug.  11,  1730.  In  1650  he 
iKtaine  cuniiume-player  in  the  alK)\L'  band, 
l.Ller  of  the  Kin^ij  pri\ate  i)and  (oboe, 
cromorne,  trompetle  marine,  and  bassoon). 
As  asst.-librarian  of  the  K.  Miis.  Library  at 
\'crs;iillcs.  he  made  a  fine  collection  of  old 
instrl.  pieces  [wrformed  at  court  since  the 
time  of  I  r.mroi.s  I.  lie  ct)mposed  masques, 
ballets,  etc.,  for  the  court,  and  military 
music  (marches,  etc.). — Publ.  works:  Mas- 
caradr  il<-s  Savoyards  (1700);  Masc.  du  mi  de 
la  Cht/if  ( 1 7()0) ;  Suite  de  danses  pour  Irs  violons 
et  hauJbois  .  .  .  (IhWi;  P;V  ,>  ?  d  deux  Intsses  dt 
viole,  basse  de  vwUm  el  hassmi  .  .  (17(X)); 
Marches  et  Inttteries  de  lamhour  .  .  .  (jt(<  les 
airs  de  fifre  et  dc  ha$Ubois. — (3)  Anne  Dani- 
can-Phllidor,  Andrf's  eldest  son;  b.  Paris, 
Api  ll  n,  U'HI:  <I.  Oct  1728.  Flute-player; 
coin[Kj>>ed  p<i.st(jrai  oper.is  iT Antnur  vainqueur, 
1697;  Diane  et  Endymion,  16'>8;  Danae, 
1701),  and  pubL  music  for  flutes,  violins 
and  oboes.  He  founded  the  Concerts  spiri- 
tuels  fl725V— (4)  Pierre  Danlcan-Phflidor, 
flute-player;  b.  Aug.  22.  1681  ;d.  N  iit.  1,  1731. 
Publ.  3  books  of  suites  for  2  cross-flutes 
(1717,  '18),  and  flute-trios.— (5)  Francoia 
Andr6  Dnntaui-PhUidor,  last  and  greatest 
of  the  family,  the  youngest  son  of  .^ndre; 
b.  Dreu.x,  Sei)t.  7,  1726;  d.  London,  .Aug.  31, 
1795.  C'ampra  was  his  teacher  in  music, 
but  chess  was  for  a  long  time  his  master- 
passion,  and  after  vanquishing  many  cele- 
brated C\)ntiiiental  [t.Arrs,  he  wrote  an 
Analyse  du  jeu  d'echns,  which  he  publ.  in 
Loomm  in  1749,  wliere  he  oommenoea  a  aeriea 


of  victories  at  the  London  Chess  Club,  later 
raceiving  a  pension  from  the  Club.  From 
1756  he  appeared  in  the  novel  and  unexpected 

r"le  of  a  successful  conifxjser  of  comic  operas, 
pro<lucing  at  Paris  the  4-act  opera  Le  Diuble 
d  quaire  (Op.-Com.)  and  the  opera-ballet 
Le  Rgtour  du  printem^s;  these  were  followed 
by  several  one^ct  fncoes  (Bfosw  le  smetier, 
1759;  nruitre  et  Us  plaideurs,  1759;  Le  Qui- 
proquo,  ou  Le  Volage  fixf,  1760;  Le  Soldat 
magicien,  1760;  Le  Jardinier  et  son  seigneur, 
1761):  then  one  of  his  beat,  in  2  acts,  Le 
Marital  femuit  (1 761 ),  perf.  over  200  times; 
followetj  by  more  one-act  pit((*s  {Satuho 
Pan^a,  1762;  Le  liucheron,  ou  Les  trois 
soukaits,  1763).  Then  came  Le  Sorcirr,  2 
acts  (1764),  and  Tom  Jones,  3  acts  (1764);  the 
latter  had,  finally,  great  vogue,  and  contained 
a  noteworthy  novelty,  a  quartet  a  cappella. 
In  1767  ap(>eared  his  finest  cflfort,  the  grand 
opera  Ernelinde,  princesse  de  Non<egr  i  re- 
vised in  1769  as  Sandomir;  prince  de  Dane- 
mark).  Le  Jardinier  de  Sidon  (1768),  /M mant 
d^guisr  n769),  Im  nouvelle  hole  des  femmes 
(1770j,  Le  bon  fils  (1773),  Zrmire  et  Mtlide 
(1773),  Berlhf  (Hnis-^el^,  1  775,  with  ( iossec 
and  Botson),  Les  temmcs  vengees  (1775),  Le 
putts  d'amour  (1779),  Persee  (C.rand  Opera, 
1780),  I'Amitie  au  village  (1785),  Thhnistocle 
(1786),  La  belle  esctaiY  (1  787),  and  1^  Mart 
comme  il  les  fautiran  tiuis  1788)  clo.se  the 
long  list.  Belisaire,  finisliwi  by  Ik-rton,  was 
prod,  in  1796.  P.  surpassed  his  rivals  (.retry 
and  Monsigny  both  in  skilfulness  of  orches- 
tration and  richness  and  correctn(»s  of 
harnioiiy,  though  their  inferior  in  dramatic 
expression  and  melcKjir  charm.  He  was 
adored  by  the  Paribian-;  Ijut  his  love  for 
chess  caused  him  to  forsike  them  at  frequent 
intervals  for  their  neii;hl>or8  across  tiw 
Channel. —  P.  also  wrou  ^  (uirch-music;  a 
set  of  12  Arieilcs  ptrwdiques  (in  alternation 
with  Trbl)  for  vocal  solo  w.  violin,  bav^ 
oboe  and  horn;  L'Art  de  la  modtUalioUt  quar- 
tets for  2  violins,  oboe  and  bass;  etc. — Cf. 
].  Lardin,  Ph.  peint  par  lui-mime  (Paris, 
IH47);  G.  Allen.  Life  of  Ph.  (Philatlelphi.i, 
1863);  A.  Pougin,  Ph.,  in  "Chronique  musi- 
caie'  (1874-5);  Ch.  Piot,  ParUadariUs  ini- 
dites  etmcemant  les  teuvres  musieaSes  de 
Cossrr  et' tie  Ph.,  in  'Bulletins  de  I'.'Xcademie 
royale  de  Ik-Igiquc'  (Eirussels,  1875). — 
See  Q.-Lcx. 

Phllipp  Ifc-Up'LIaidor,  fine  pianist;  b.  Pest, 
Sept.  2,  1863.  He  is  a  naturaliicd  French 
citizen;  c.ime  tti  P.nis  at  tlir  .itjef>f  ^.  entering 
the  Cons,  at  16  as  a  pupil  of  Georges  .\Iathias, 
and  winning  1st  pf. -prize  in  1883;  taught 
later  by  Siunt-Saens,  Stephen  Heller,  and 
Ritter  (4  years).  Has  played  at  the  concerts 
of  Lanioureux,  (">ilnntie,  and  the  Cons.; 
in  all  large  French  towns;  also  in  Brussels, 
London,  Geneva,  Barceloiia,  etc.   An  en- 


702 


Digitized  by  Google 


piiiurrE— picciNNi 


thusiastic  admirer  of  cliamher-musif,  P. 
establ.  concerts  in  the  Salle  firard,  with 
Loeb  and  Berthdier,  performing  many  of 
the  finest  among  modern  French  chamber- 
compositions  for  the  first  time:  also  reorgan- 
ized the  'Societe  des  instrs.  A  vent'  (founded 
in  1S')7  l>y  TaffancI).  As  a  teacher  he  has 
mi  t  \Mtli  t'xtraordinary  success,  among  his 

Supila  heijig  Guiomar  Novacs,  Raymonde 
llanc.  Winifred  Pumell,  Maurice  Dumesnil, 
Paul  l.oyoniiot,  etc.  In  1003  he  was  app. 
prof,  at  the  tuns,  lie  is  a  member  of  the 
Conaeil  sup^rieur,'  chev.  of  the  Legion  of 
Honor,  and  oflker  of  public  instruction.  For 
orch.  P.  has  publ.  a  Ktverie  m£la$uoUque,  and 
a  Shfnade  hutnoristiquf.  His  0Oni|is  for 
pf.  (Fantasmagortrs,  FcerUs,  Pasiets,  Wiise- 
Caprices,  Preludes,  etc.),  are  marked  by 
breadth  and  refinement  61  style;  among  the 
technical  works  which  have  won  high  esteem 
may  be  mentioned  Fjcercues  jnurnalicrs, 
Itcoie  d'orltf.rs,  Prohl^mcs  techniques,  Eludes 
techniques  hisrcs  sur  uiic  nouveUe  inaniere  de 
travaiUcr,  La  gamme  chromatiquc,  etc.:  has 
also  publ.  18  arra.  of  Bach  for  2  pfs.  (4  hands), 
arrs.  for  2  pf<.  of  works  of  Mendelssohn, 
Widor,  Dubois,  Siiint-Sacns,  Massenet,  and . 
Blockx. 

Fhlllppe  dc  Mons.    Sec  Montf.. 

Philips,  Peter  (or  Petrus  Philippus, 
\-  netro  PIUppo),  English  contrapuntist;  b. 

j'-^    c.  d.  r.   I'fcW.     Canon  at  Btthime. 

l  laiuler.s;  orfjanist  of  the  vice-royal  chapel, 
Antwerp;  and,  finally,  canon  at  Soignies. 
The  earliest  regular  fugue  on  one  subject, 
discoverable  by  Bumey,  was  one  by  P.  in 

*'  '*  'Queen  Elizabeth's  \'irKinall-Booke.'  Pidil. 
masst'S.  motets,  litanii-s.  nutiicrous  nuulri^^als, 
etc.  -(  I.  !'.  Hi  r;;man~,  1.  r^anisle  des  archi- 
ducs  Albert  el  IsabeUe,  P.  Fh.  (Ghent,  1903). 
— ^See  Q.-Lex. 

Phlllipps,  .Adelaide,  alto  dram  tdr  -iiiv;rr; 
b.  Strattord on-Avon,  Engl.,  1833;  d.  I\ai  K- 
bad,  Oct.  3,  1882.  The  family  emigr  itod  to 
America  in  IMO,  settUni^  in  Boston.  Taught 
by  her  mother,  Adelaide  appeared  as  a 
child  ti. UK  cr  .it  the  Trumont  Th.,  Jan.  12, 
1842,  and  was  cnu  at  the  Museum  Th., 
1843-50,  as  a  dam  •  i  and  actress.  Jenny 
Lind  then  started  a  subscription  to  enaUe 
her  to  study  singing:  at  first  under  Garcia 
in  London,  and  then  in  Italy.  Her  debut 
was  at  the  Tejitro  C'arcano,  Milan.  Htn-.  17, 
18.S4.  as  Roaina.  Returning  to  F^o^ton  in 
i&S5,  she  sang  in  concerts  and  English  opera; 
her  first  American  appearance  in  Italian 
opera  Ix-ing  at  the  .\r,id  of  Music,  New 
^  ork.  Mar.  17,  1856,  as  .Azucena.  Her  great 
success  won  her  an  engagement  for  five 
seasons.  She  next  went  to  Havana,  and 
thence  to  Paris  (1861),  Madrid,  Qarcelona, 
Hungary,  and  HoJhnd,  singing  leading 


contralto  p;irts  in  .dl  the  Italian  operas  then 
in  vogue.  Joining  the  'Boston  Ideal  Opera 
Company*  in  1879,  she  made  her  last  Boston 
appearance  at  the  Museum  on  Nov.  30, 
1880;  and  her  final  stage-appearance  at 
Cincinnati  in  Decemlier,  1881.  Miss  Phiilipps 
also  e.xcelletl  in  oratorio,  and  on  the  concert- 
stage. 

Phillips,  Montague  Fnwcert,  b.  London, 
Nov.  13,  1885.  Pupil  in  comp.  of  F.  ("order 
at  the  R.  A.  M.;  or^.  and  clioirm.  at  Esher 
Parish  Ch. — Works:  Symphony  in  C  m.;  2 
overtures.  Boadicea  ana  nstioal;  .Symphonic 
Scherzo  for  orrh.;  pf.-conccrto  in  !•  ni  ; 
Fani.isy  for  \l.  and  urch.;  a  str.-quaritt  iii 

1  'i  /"/((•  Dcdth  of  Admiral  Blake,  for  bar.  solo, 
ch.  and  orch.;  organ-pcs.;  pf.-pcs.;  part- 
songs  and  songs. 

Philp,  Elizabeth,  English  singer  ami  v«H-al 
comp.;  b.  l  alninath,  1827;  d.  London,  iNov. 
26,  1885.  Pupil  of  (Garcia,  Mardiesi,  and 
Ford.  HiUer.  Publ.  many  songt;  aiso  part- 
s<mgs,  and  a  pamphlet,  Hew  to  Sing  an 
English  Ballad. 

Piat'tl,  Alfredo  Carlo,  eminent  'cello- 
virtuoso;  b.  Bergamo.  Jan.  8,  1822;  d.  there 

July  19,  1901.  S«jn  of  the  violinist  .Xnlonio 
P.  (d.  F'eb.  27,  1878];  pupil  at  first  uf  Zanetti, 
and  1832-7  of  .Vleriglii  at  Milan  Cons. 
Concert-d6but  at  Milan,  1834;  in  1838  his 
concert-tours  b^n;  he  played  (1843)  with 
Liszt  at  Munich,  and  next  year  in  Paris. 
The  Stinic  year  he  visited  London,  where  he 
created  a  profound  impression;  after  playinv; 
in  Italy  and  Russia  he  returned  to  Englan<l 
in  1846,  and  met  with  such  enthusiasm  that 
he  became  an  annti.il  visitor;  from  1846-9  he 
was  1st  'cello  at  the  Italian  opera,  and  from 
18.S9-98  a  leading  timirc  in  the  .Monda\  iml 
Saturday  Popular  Concerts  of  chamber- 
music.  From  1880  he  spent  the  winters  in 
London  and  the  summers  at  his  villa  near 
Cadenabbia  on  l^lce  Como.  He  combinetl 
marvelous  technical  skill  wit  It  profound 
musicianship,  and  his  influence  on  contem- 
porarv'  'cellists  may  well  be  compared  with 
that  of  Joachim  on  violinists.— Works:  Op. 
18,  Concertino  for  vcl.  and  orch.;  op.  24, 
conctrto  for  vcl  .ml  orrh,  (B:»);  op.  26, 
do.  (L>  m.);  6  sonatas  for  vrl.  and  pf.  (op. 
28,  C;  op.  29,  D;  op.  30, 1  ;  o])  31,  G,  idiUica; 

2  others  in  MS.);  a  number  of  minor  pes.  for 
vcl.  and  pf.  (op.  8,  .4frr  Baskyrs:  op.  14, 
Bergamasca :  op.  17,  Srr/nade  iUiliennr;  op. 
23,  Tarantella;  etc.l.  Also  etiited  6  string- 
sonatas  by  Boccherini  and  Locat«  lii,a  sonata 
(op.  2)  by  B.  Marcello,  etc.;  and  Kummer's 
Method  for  'cello. 

Piccinni  fpf-chln'nrl,  Louis-Alexandre, 
grandson  of  Nicola;  b.  Paris,  Sept.  10,  1779; 
d.  there  April  24,  18S0.  Pupil  oi  Hausmann, 
Le  Sueur,  and  his  giandfather;  cood.  and 
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accompanist  at  several  minor  Parisian  thea- 
tres; 'chef  du  chant'  at  the  Optm  1816-26. 
His  more  than  200  operas,  melodraoiaa, 
ballets,  etc.,  require  only  casual  mention. 

Flodn'ni,  LtilCl,  son  of  Nioota;  b.  Naples, 

1766;  d.  Passy.  July  .11.  1827.  Pupil  of  his 
father,  with  whom  he  lived  in  Paris  and 
Naples:  17%- 1801,  K.  conductor  at  Stock- 
holm. Wrote  some  15  French  and  Italian 
operas  of  no  special  merit,  for  Paria,  Napica, 
etc. 

Plcdimi  (Picdni,  Picinnn,  NicoU,  ofo. 
lific  and  celebrated  opera-commser;  b.  Miri, 
Jan.  16,  1728:  d.  Passy,  n.  Paris,  May  7, 
1800.  His  father,  though  a  musician,  gave 
hint  no  music-lessons,  intending  him  foT  tlie 
church;  but  th^  Bishop  of  Ban,  nooiniztng 
the  boy's  talent,  overcame  paternal  oppo> 
sition,  and  at  14  m  mts  of  ,i,;e  P.  entered  the 
Cons,  di  San  Onolrio,  iNaples,  where  he 
studied  for  12  years,  becommg  the  favorite 
pupil  of  Leo  and  Durante.  His  student- 
compositions  were  a  mass  and  other  chttrch- 
music.  At  this  time  [.ogroscino's  buffo  operas 
ruled  the  Neaixiiitan  stage;  youny;  P.  boldly 
invade<l  the  ix)piil,ir  favorite's  field,  a  few 
months  after  leaving  the  Cons.,  with  the 
opera  Le  Donne  Aisp^ose  (Teatro  de'  Fioren- 
tini.  1754).  which  was  received  with  accla- 
m.ition.  Thire  followwl,  in  17.S.S,  Gelosia 
per  \:/!<'sia  and  //  Cursosn  drl  sua  proprio 
danno;  the  latter  had  a  run  of  four  years,  a 
things  then  unheard  of  in  Italy.  Mis  first 
Roman  venture,  AUssandro  nelle  Indie  (1758), 
was  also  successful,  and  Cecchina  silrlla,  o 
Li!  hnona  tigliuola  i  Rome,  1760)  was  landed 
to  the  skies  as  the  most  perfect  of  opere 
bulle;  P.  wrote  it  in  3  weeks,  and  it  extorted 
praise  even  from  Jommclli.  Logroscino,  who 
died  in  176.i,  was  already  outrivalled;  the 
freshness  of  P.'s  melody,  the  incrcasetl 
dramatic  vigor  of  his  duets,  and  his  effective 
6iiales  (extended  to  aevefal  scenes  with 
corresponding  changes  in  tempo  and  key) 
made  nim  the  idol  <M  the  hour.  Hb  produc- 
ti\  i  rii  '-s  was  astounding;  in  1762  he  brought 
out  no  less  than  six  operas,  and  in  the  course 
of  his  career  wrote  (on  the  authority  of  his 
friend  and  biographer  Gineuen6)  133  dra- 
matic works.  This  period  of  tritimphant 
succcs,s,  to  which  //  Re  pastore  fl7fi(i  ,  I.'OHm- 
piade  (1761;  revised,  1771),  Berennc  <1764), 
La  Cecchina  maritata  (1765),  Didone  ah- 
bandonata  (1767),  ila/tftme  (1771).  and 
many  others  contributed,  was  rudely  inter- 
rupted in  1773,  when  the  fickle  Roman 
public  turned  to  the  far  inferior  Anfossi, 
and  hisse<l  one  of  P.'s  operas  off  the  stage. 
He  (ell  seriouiily  ill  on  his  return  to  Naples; 
on  recovering,  he  wrote  /  Viaggiaton  for 
Naples,  and  its  cntftn-iistir  reception  (1776) 
in  some  measure  cgiiiioled  him  for  the  pre- 


vious  undeserved  failure.  Negotiations  begun 
about  this  time  by  La  Borde,  'valet  de 
chambre'  to  Louis  XV,  and  author  of  the 
Essai  sur  la  musique.  to  induce  P.  to  visit 
Paris,  w<Ti'  crmtiiuicd  111  1775  by  the  Mar- 
uis  of  (  araccioli  by  special  desire  of  Marie 
ntoinettc.  In  cen.'H'quence  of  flattering 
ofTers,  P.  retnoved  with  his  family  to  F<auris 
in  December,  1776.  He  required  an  entire 
year  to  obtain  sufficient  mastery  of  the 
language  to  write  his  first  French  opera, 
Roland  (Op^ra,  Paris,  Jan.  27,  1778),  a 
mediocre  work  which  probably  owed  its 
temporary  success  as  much  to  partnan  in- 
trigue as  to  its  intrinsic  value.  For  as  soon 
as  the  celebratetl  Italian  nuiestro  reached 
Paris,  the  opponents  of  the  innovator  Gluck 
rallied  around  P.  as  the  standard-bearer  of 
Italian  musical  taste  fmelody  simply  accom- 
panied, in  contradistinction  to  the  dramatic 
declamation  and  heavier  scoring  of  Gluck's 
0[>cras];  the  controversy  Iietween  the  'Gluck- 
ists'  and  'Piccinni^sts'  rose  to  a  pitch  of 
acrimony  and  animosity  inconceivable  to  the 
present  generation,  even  after  the  long  'fiut 
t  hiefly  'academical')  warfare  against  Wa^nt  r. 
It  is  pleasant  to  note  that  P.  took  no  part 
'whatever  in  this  quarrel,  which  his  frank 
and  generous  nature  abhorred.  When  Cluck 
died  (1787)  he  endeavored,  though  vainly, 
to  raise  a  fund  for  annual  memorial  concerts. 
His  own  successes  were  great.  In  1778  he 
was  appointed  director  of  the  newly  .engaged 
Italian  opera-troupe,  whose  performances  al- 
ternated with  those  of  the  French  company 
at  the  Opera,  and  was  thus  enabled  to  pro- 
duce his  in-si  It.alian  scores,  mciiin^;  his  rival 
on  less  unequal  terms.  Unfortunately  the 
management  of  theOp^ra  commissioned  both 
Gluck  and  P.  to  compose  the  opera  Iphigenie 
en  Tauride  at  the  same  time;  P.  was  dissatis- 
fied \sitli  his  text,  and  lost  tinir-  In-  having 
it  rewritten  by  Ginguene,  so  that  his  version 
appeared  in  1781,  the  year  after  Gluck  left 
Paris,  and  failed  utterlv  in  comparison  with 
the  German  composer  s  masterpiece.  (His 
successful  French  operas  were  Le  Fat  mt'prisc 
(1779),  Atys  (1780),  Didon,  Le  Dormeur 
eveiile,  and  the  Le  faux  Lord  (these  last  3 
in  1783);  half  a  dozen  others  either  failed,  or 
were  never  pcrformedl.  To  add  to  his  di»» 
comfiture,  a  new  rival,  Sacchini,  now  be^an 
successfully  to  dispute  the  field  of  Italian 
opera;  although  P.'s  French  opera  Didon 
(1783)  renewed  his  earlier  triumphs.  In 
17M  he  was  appointed  'mattre  de  chant'  at 
the  new  '£cole  royale  de  musiqur  ct  de- 
clamation'; 2  years  thereafter,  his  opera 
Roland  was  represented  by  his  pupils  thetC^ 
His  last  operatic  attempts  in  French  were 
unfortunate.  In  1789,  at  the  outbreak  of 
the  Revolution,  he  lost  hf^  jio^itiDns,  and 
retired  to  Naples,  where  the  King  granted 
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him  a  pension.  But  because  of  his  daughter's 
marriaRe  with  a  youne  French  radiail,  P. 
was  suspected  of  repubficanisni;  he  was  kept 
a  prisontr  in  his  own  house  for  four  years, 
with  the  added  misfortune  of  extrt  tm'  jiovi  rty, 
which  he  alleviated  as  best  he  might  by  tlie 
composition  and  sale  of  citurch-niusic.  After 
the  treaty  of  peace  with  the  French  republic 
(1798),  he  returned  to  1^' ranee,  was  f(?ted 
at  the  Conservatoire,  and  receivetl  a  present 
of  5,000  francs  and  a  amall  pension,  which 
was  not  reaularly  paid,  however.  He  was 
prostrated  Tor  some  months  by  pamlysis; 
after  his  nvover^,  a  sixth  Insjx'ctorship  u  is 
created  at  the  Cons,  for  his  benefit,  but  tic 
soon  became  ill  aKail)»  and  retir»l  to  Passv 
to  die.-^BiBLlOGRAPHY:  P.  L.  Gineuene, 
Notice  mr  la  vie  et  ks  ouvragts  de  N.  P. 
(f'aris,  1801);  (».  Desnoireslerres, *  e/  P 
(Paris,  187: 1;  II.  Abert,  P.  ah  Buffnkom- 
pOllist,\n']  a\  Peters'  (1913).  A.C.iiiutti 
S;ives  a  complete  list  of  P.'s  operas  under  the 
title  Santo  croHohgieo  detk  opere  teainti  di 
.V.  P.,  in  vol.  viii  of  'Riv.  Mus.  ItaL*  (also 
separate,  Turin,  1901).— -See  y.-Lcx. 

Piccolo'miiil,    Maria,   soprano  stage- 

Minjjer;  b.  Siinn.i,  1834;  d.  Fhjrence,  I)«*r., 
18W.  I'upil  ut  .Ma/zarelli  and  kainiondi, 
Florence;  debut  there  in  1852  as  Lucrczia 
Bori^ia,  with  pronounced  success;  sans  in 
Italian  cities,  London  (H.  M.'s  Th.),  Paris 
(Th.  Italien,  1S56\  and  New  York  (1858). 
\Iarri<-il  the  .M.lr<|lli^  ( i.ictani  in  ISU.i,  and 
retired  from  tlit-  ^jtagc 

PIch'el  (or  Plchl),  Wenzel,  b.  Bechin, 
Bohemia,  Sept.  25.  1741;  d.  Vienna,  Jan.  23, 
IS()5.  A  vioHnist,  pupil  of  I'okorny,  and  of 
Sejjert  in  ronijxjsition,  he  was  chamlier- 
composer  to  .\rchdukc  Ferdinand  at  .Milan 
1775-96;  then  vioHnist  at  the  Court  Th., 
Vienna.  His  compositions  (alx)ut  700)  in- 
clude 88  symphonies  (28  publ.),  13  sen  nadcs 
(3  publ.),  violin-concertos,  clarinet-concertos, 
a  concertante  for  2  violins  with  orch.,  12 
string-quintets,  12  string-quartets,  6  octets 
and  7  septets  for  barytone,  flute  and  strings; 
6  sextets,  6  tpiintets,  and  3  quartets  for 
barytone  with  strings;  much  other  chanilx  r- 
music;  besides  4  mas.ses,  6  motets,  10  ps;ilnis, 
2  graduals,  and  I  Miserere  (all  publ.),  and 
other  8:icre<I  music  (MS.):  a  score  of  operas 
(1  German,  4  Latin,  S  French,  7  Italian); 
etc. — ^Sce  y.-Lcx. 

Pidnni.  See  Piccinju. 

Plel  1|h1|.  Peter,  b.  Kesscnich,  n  Ronn, 
Aug.  12,  18.^5;  d.  Hoppird,  Aug.  21,  1904. 
From  1868,  musir-teacher  at  the  Seminary 
in  IJoppirdtm- Rhine,  with  title  f18S7'  of 
'Royal  .Music- Direct  or.' — Works:  Numerous 
nia>srs  ,1  J-4  Uore'|ii.il  or  mixed  \-oiefs,  with 
or  without  organ);  motets;  8  Magnificats  (in 
the  chttrch-modcs);  antiphones  to  the  Virgin 


a  4-8  (for  male  choir);  other  church-music; 
organ-pieces;  a  Harmometehn  (1889;  10th 
ed.  1911);  etc. 

PfernC  [p'yflr-nH'l,  (Hearl-Comtant-) 

Gabriel,  I,  Metz,  Aug.  16,  1863.  Pupil  of 
Marnioniii,  Ct-s;ir  Franck,  and  .Massenet, 
at  Paris  Cons.  (1871-82),  taking  1st  piano- 
prize  (1879),  do.  for  cpt.  and  fugue  (1881), 
do.  for  organ  (1882),  and  the  Grand  prix 
de  Rome  (1882)  with  the  caiit.Ha  f\tlith. 
In  I89U  he  ^iK  rix'ded  t  esar  I  ranck  as 
organist  ,i(  Sie.  t  lothilde,  where  he  remained 
until  1898.  In  19U3  he  was  app.  asst.-cond. 
to  Cokmne,  and  in  1910  his  successor.  In 
1900  he  was  made  ( he\ .  of  t!n  l.i  -iori  of 
Honor;  he  is  also  number  o|  tlie  Jt)r\  ol  tlie 
Cons.,  and  of  the  'Conseil  su|»erieur'  of  the 
Beaux-Arts. — Works:  The  oiwras  La  Coupe 
enckftntre  (Royan,  189.S:  rewritten  in  1  act, 
Op.-Com.,  1905);  Vend/r  (I.\ons,  1897).  La 
Filk  de  Tabarin  (Op.-Cuni.,  I'XH).  On  ne 
hiulinr  fms  iivec  rAmour  (Op.-Com.,  1910); 
the  early  operas  Le  Chemin  df  1'. Amour 
(1883),  Doit  Luis  (1886).  and  Lizarda  (1894) 
have  not  yet  been  pcrf.  and  are  still  MS. 
Ballets  and  |)antoniimes:  Le  Collier  de 
Snphirs  11891),  Les  joveusrs  Coninii-rrs  de 
Paris  (1892),  BouUm  d'Or  (1893),  Le  Dodeur 
filanc  (1893),  Salome  (1895);  incid.  music  to 
Silvestrcand  Morand's  Izeyl  (1894),  l.orrain's 
Yattlhis  (1894),  Rostand's  La  Princesse 
loin!,iine  (1895)  and  hi  S.im  iriiaine  (1897), 
Crawford's  Francesca  da  Rtmini  (1902),  l-oli's 
Ramuntcho  (1908);  the  oratorios  £a  Croisade 
des  Enfanls  (1902;  his  most  famous  work), 
Les  Enfanls  d  Hetlileem  (1907),  St.- Francois 
d'Assisc  (1912):  hs  I-Jfrs,  dram,  legend; 
Pandore,  Ivric  scene  for  recitation,  ch. 
and  orch.:"  Ui  Nuit  de  NoH  de  1S7(),  lyric 
episode  for  soli,  ch.,  organ  and  orch.;  for 
orch.:  Op.  3,  Suite  de  Concert;  op.  6,  Fantaisie- 
Ballel  for  pf.  and  ori  li  :  op.  10,  Otnrrlure 
symphonique;  op.   11,  SuUe  d'orchesire;  op. 

23,  Marfhe  solrnnelle;  op.  24,  Pantomime;  op. 
25,  Scherzo- Caprice:  op.  37,  Poeme  sym- 
phcmique  for  pf.  and  on  h.;  op.  39,  KoHsett' 
stuck  for  harp  and  orch.;  I'Au  Mil,  symph. 
poem  with  ch.  Has  al.s*)  written  a  vl.- 
.sonata  (op.  36),  minor  [« for  various 
instrs.  with  pf.,  pf.-pcs.  (2  and  4  hands), 
and  songs.  To  '.avignac's  'Encycl.  de  la 
Musique'  he  contrib.  Ilisloirr  de  I'ltislru- 
mentation. — (  f.  \\ .  Ui  ber,  G.  P.  (Leipzig, 
n.  d  ):  O.  S«'Te,  .U/<v;V/Vnv  frau^is  d'aujouf' 
d'hui  'Id  ed.  P..ri>,  I'Ml  i. 

Pierre  Ip'yiir),  Constant,  b.  P.issy.  .Xug. 

24,  1855.  Pupil  of  Paris  Cons.;  orchl. 
basMjon- player;  writer  for  mus.  journals,  and 
(siiue  18X1)  .is>*t,-s«vr.  at  the  Cons.  Fditor 
of  l.i'  Mondi-  miisit.il.'  -Works:  Essiiys  on 
Les  Noels  populaires  (1866)  and  La 
Marseillaise    (1887);    La  faehtn  iustru- 
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mentaU  a  I' Exposition  (U  1889  (1890);  Les 
facUurs  d'inslrumetUs  de  tnusiouet  les  luihiers 
(1893);  P&Oe  de  dumi  6  VOpha  de  1672- 

1807  (1895);  B.  Sarrcdr  rl  les  origines  du 
Cons.  nat.  de  musique  et  de  dt'clamation  (1895); 
NoUs  incdiles  sur  la  tnusique  de  la  Chapelle 
RoyaU  1532-1790  (1899);  Le  Cons.  nat.  de 
musique  et  de  declamation  (1900);  Le  Comert 
spirituel  1725-1790  (1900);  etc. 

Pierson.    Sec  L.\  Rue. 

Pierson  [recU  Pearson),  Henry  Hugo 
[early  pen-name  Edgar  Mansfeldt),  English 
composer:  b.  Oxford,  April  12,  1816;  d. 
Leipzig,  Jan.  28,  1873.  He  itudied  medicine 

at  Canil)ridge,  .also  music  under  Attwood 
and  Corfc,  and  from  1830  under  Rincic, 
Toniastluk  and  Reissigcr  in  Germany. 
In  1844  he^  succeeded^  Bishop  as  prof,  of 
music  at  Edinburgh  Univ.,  but  soon  resigned, 
and  settletl  in  Germany,  chan^itii;  thrn  the 
spelling  of  his  name  to  retain  its  prouuiu  la- 
tion.  He  lived  in  Vienna.  H.unburg  and 
Leipzig. — Works:  The  operas  Der  Elfensieg 
(Briinn.  1845),  LeUa  (Hamburg,  1848),  Con- 
tariiii  (ib.,  1872),  and  Fenice  (I)ess;iu,  1883); 
oratorios  Jerusalem  (Norwich  Mus.  Fest., 
1S52I  and  Ilezekiak  (fragnicntar>';  Norwich, 
180'>):  symphony  Macbeth,  op.  54;  4  over- 
tures, twelfth  NtRht,  Romeo  and  JnHel, 
Jtdius  Caesar,  Romanlische  Ouverture;  music 
to  Fnust  (Part  H,  39  numlM?rs),  written  for 
thr  first  perf.  in  Haiiil  mri;,  Mar.  25,  1854; 
Funeral  March  for  Hamlet;  Roman  dirge 
Salve  aelemum,  op.  30;  oommunioii-Mrvice, 
hymn-tuncs,  Te  Deuins,  etc.;  part-aongs, 
songs. 

Plltcr*  KarL  See  Spazibr. 

Pilot'ti,  Giuseppe,  b.  Bologna,  1784;  d. 
there  June  12,  18.?8.  At  first  he  followcti  his 
fatkeris  trade,  that  of  an  organ-builder; 
later  studied  under  .Mattel,  produced  an 
opera,  L'Ajo  neU'imharazzo  (Bologna,  about 
1810),  and  adoptwl  music  as  his  profession. 
Was  maestro  at  a  church  in  Pistoja,  in  1826 
succeeded  Mattei  as  maefltfoof  San  Petronio, 
Bologna,  and  in  1829  became  prof,  of  coun- 
terpoint at  the  Liceo  Fllarmonico. — Other 
works:  A  2-act  opera  biifTa,  Xon  rs.u-rr  peloso 
(Florence,  1816);  much  church-music  {Dies 
ime  w.  orch.;  Psalms  a  S;  etc.);  publ.  Breve 
insegnamento  teorico  sulla  nalura,  eslensione, 
proportione  armonica  . . .  per  tulli  gli  stromenH. 

PIndll,  Bttore,  b.  Rome,  Oct.  18,  1843. 

Violinist,  pupil  of  Ramaciotti  in  Rome  and 
(1864i  ol  j(>,irhirn  at  Hanover.  Returned  to 
Rome  in  and  founded,  with  Sgambati, 

n  society  for  classical  chaml>er- music;  also 
(1874)  the  'Society  Orchestrale  Romana,' 
which  has  prod.  Si.  Paul,  The  Creatum,  The 
Seasons,  and  other  important  works.  From 
a  ichooi  for  violiq  and  pf.,  orBanized  by  him 


at  the  Accad.  of  S.  Cei  ilia,  grew  the  Liceo 
Musicale,  in  which  he  has  been  violin-teacher 
unce  1877.  He  conducted  the  court  con- 
certs in  ahornatinn  with  Sijanibati.— Works: 
A  Rapsodi'L  lidiuina,  and  an  o\  tTiure,  f.  orch.; 
a  string-quartet;  etc.  Lntlui<i.i-.tic  admirer 
of  German  music:  his  orch.  has  played,  for 
example,  aii  of  Beethoven's  ana  .  Brahms'i 
synipiionic--. 

Pin'ner,  Max,  pianist;  b.  New  York,  April 
14,  1851:  d.  Davos,  Switzerland,  May  10, 
1887.  Pupil  (1865-7)  of  Leipzig  Cons.;  and 
at  Berlin  (1867-9)  of  Tausig  (pf.)  and  Weit». 
mann  (theory),  .^fter  long  pianist ic  tours, 
he  settled  in  New  York,  1877;  he  was  a 
player  and  teacher  of  high  repute. 

Ptnsu'ti,  Giro,  celebrated  singing-teacher; 
b.  Sinalunga,  Florence.  May  9,  1829;  d. 
Fkmnoe.  Mar.  10,  1888.  Hts  talent  devel- 
oped so  rapidly,  that  at  11  he  was  elected  an 
honorary  member  of  the  Acad.  Filarmonica, 
Rome.  Taken  to  England  soon  after  by 
llcnr>'  Urumniond,  he  st.  the  pf.  under  C. 
Potter,  and  the  violin  under  Blagrove; 
returned  to  Bologna,  1845,  and  studied  at 
the  Liceo  Filarm.,  also  privately  with  Roomni, 
soon  l>e<oniing  asst. -teacher  of  a  pf.-class. 
In  1848  he  went  back  to  England,  organized 
a  mus.  society  at  Newcastle,  and  sp>eedily 
became  famous  as  a  vocal  teacher,  beuw 
appointed  prof,  of  singing  at  the  R.  A.  M. 
in  1856.  He  divided  his  time  between 
London  and  Italy;  brought  out  an  opera, 
//  Mercnnte  di  Venezia,  at  Bologna  (I><7.V\ 
another,  Mattia  Corvino,  at  Mium  (1877), 
and  a  third,  Margherita,  at  Venice  (1882). 
In  1871  he  represented  Italy  at  the  opening 
of  the  London  Exhibition,  for  which  he 
com  p.  the  hymn  O  people  nf  this  favoured 
land.  As  a  recipient  of  the  order  of  the 
Italian  Crown,  he  was  styled  'Cavaliere' 
Pinsuti.  The  theatre  at  Sinalunga  was 
namwl  'Teatro  Giro  Pinsuti.' — Publ.  works: 
Opera  //  Mercante  di  Venezia;  over  2(X) 
English  and  Italian  songs;  part-songs,  tenets, 
duets,  and  other  vocal  music. 

Plra'ni,  Eugenio,  pianist  and  com|x>ser; 
b.  Bologna,  Sept.  8.  1852.  Pupil  of  Golinelli 
at  the  Bologna  Liceo  Musicale,  graduating 

in  1860;  tlirn  studie<I  In  Berlin  with  Th. 
Kullak  ipf.*  ami  Kiel  (comp.);  taught  in 
Kullak's  .^cad.  1870-80,  also  touring  Italy 
(1873,  76),  England  and  (iermany,  France 
and  Russia.  He  lived  in  Heidelberg  till 
1895.  and  then  settled  in  Berlin.  Gorrc- 
siKjmlent  fur  the  'Gazzetta  ^Musicale'  of 
Milan,  and  other  papers.  In  1S<S,S,  (  h.iirin.in 
of  the  German  committee  for  the  Musical 
Exhibition  at  Bologna;  since  1905  living  in 
New  ^'^>rk  as  dir.  of  his  own  niusic-st^'hool 
(The  Powell  and  Pirani  Mus.  Inst.).  A 
member  of  numerous  fodeties. — ^Works:  A 
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1-act  ballet,  Un  sogno  ^artisUi  (MS.):  sym- 
phonic iHx  ni  Im  Ht  ulclhcr^er  Schloss,  op.  43; 
Scenr  vettrziane  for  pf.  and  orch.,  op.  44;  a 
Baltaia  for  full  ori  h  ,  op.  47;  Caprice  for  vl. 
and  orch.,  op.  50;  Airs  bohimieiu  tor  orch., 
op.  53:  Varuuhni  sutta  saUa  Ha^niea  for 
orch.,  op.  71;  a  Faftl<]st\i  in  D  m.  for  2  pfs., 
op.  87;  pf. -trios  iop.  24,  48);  t  oncert-studies 
(op.  19,  41);  many  pieces  for  pi.  solo,  songs, 
duets,  etc.;  also  Die  Hockschule  des  Klavier- 
sfnels,  op.  S8  (in  Ger.  and  En^l.).  In  MS. 
he  has  two  opcnis,  The  Wtlch  and  Bluck  Blood, 

PIrro,  Andr^,  distinguLshctl  musicologist; 
b.  St.-Dlzier,  Hautc-Mariic.  Feb.  12,  1869. 
Pupil  of  Ills  father,  an  organist;  since  1896 
prof,  at  the  .Schola  Cantorum,  and  member 
of  the  board  of  directors;  since  1904  also 
lecturer  on  the  hist,  of  the  theory  of  music  at 
the  Krole  des  Hautes  Etudes  Socialcs;  in 
1912  he  Slice.  R.  Roll.mfi  as  prof,  of  tin  hist, 
of  music  at  the  Sorl>onne.  -  Works;  i'()rgue 
de  J.-S.  Bach  (1897;  won  prize  of  the  Acad. 
<les  Beaux- Arts;  preface  by  Widor;  Engl.  tr. 
by  A.  J.  Goodrich.  1<W2);  /.  S.'Baeh  (im, 
in 'Maitrcs  do  nui^if|uc';  (".cr.  tr.  by  B.  En- 
gelke,  1910 1;  Descartes  et  la  musique  (1907); 
I'Esthctique  de  J.  S.  Bach  (1«W/;  a  most 
valuable  work):  Dietrick  BuxUhude  (1912); 
Hdmu^  Sekmt  (1913;  Ger.  tr.  by  W.  Gur- 
litt,  1914).  For  r.uilniaiil's  'Arclii\es  des 
Matties  de  I'Qrguc'  he  has  written  a  number 
of  biographies  of  earlv  French  organists 
(Titelouze,  Raison,  du  .Nfage,  Daquin,  Rober- 
day,  (iigoult,  Couperin,  Marchand);  also 
v.iiuable  essays  in  various  reviews. 

Pl'sa,  Agostlno,  author  of  the  earliest 
known  treatise  on  the  details  of  conducting, 
Hntlula  della  mu.sicn  duhiarata  (2d  ed.  Rome, 
U)ll;  1st  cd.  not  e.xlant).  It  also  discusses 
other  musical  questions. — Cf.  R.  Sihwartz, 
Zur  Geschichte  des  TakUchiagens,  in  'Jahrb. 
Peters'  (19u7);  G.  SchOnemann,  Geschichte 
des  Dirigierens  (Leipzig,  1913). 

Plsa'ri,  Pasquale,  rallorl  h\'  Padre  Mar- 
lini  the  I'alcstrina  of  the  18th  (enlnn.':  b. 
Rome,  1725;  d.  there  1778.  Pupil  of  <  liovanni 
Biordi;  in  17.S2  he  was  taken  into  the  Papal 
Chapel,  being  a  tine  bass  singer.  Most  of  his 
comps.  arc  in  MS.  in  the  arrhiie^  nf  the 
I'afxil  Chapel;  they  include  a  Dixit  in  16 
real  piirts,  tor  4  choirs,  and  a  series  of  motels 
for  the  entire  year,  written  for  the  Lisbon 
court. — See  Q.-l^. 

Ptoaro'nl,  Benedetta  Rosamonda,  b. 
Piacenza,  Feb.  6,  1793:  d.  there  Aug.  6, 
1872.    From  her  d*but  at  Bergamo  (1811) 

nnti!  ISl.?  her  voice  was  a  high  soprano,  then 
changing  after  a  si-vere  illness  to  a  magnificent 
contralto.  In  Italy  an«l  in  Paris  (1829)  she 
won  great  applause  on  the  stage;  also  sang 
183S>48  at  C^diz.  Her  faHure  at  London  was 


probably  due  to  her  unprepossessing  appear- 
ance, her  face  being  disti^urcd  by  the  smalliwx. 

Pi'schek,  Johana  Baj^tist,  stagc-bari* 
tone:  b.  Moscheno,  Bohemia,  Oct.  14,  1814; 
d.  Sigmaringen,  Feb.  16,  1873.  Debut  at 
Prague;  sang  in  Briinn,  Presburg,  Vienna, 
Frankfort,  and  lived  for  years  as  court 
singer  in  Stuttgart. 

Pisendel  [pc'-],  Johann  Georg,  b.  Karls- 
burg,  LX-c.  26,  1687;  d.  Dresden.  Nov.  2.S, 
1755.  Excellent  violinist,  pupil  of  Torelli 
at  Ansbach,  and  later  of  Vivaldi  at  Venice; 
succeeded  Volumier  in  1728  as  leader  of  the 
Electoral  orch.  at  Dresden.  He  travelled 
much,  and  assimilated  the  i  li  iracteristics  of 
the  French  and  Italian  schools.  A  symphony, 
2  Coni  (  rti  8  violin-concertos,  3  con- 

certs for  2  oboes  with  strings,  and  2  violin 
soti  with  bass,  are  in  MS.  at  Dresden. 

Pistocchi  [pls-t6h'kel,  Francesco  An- 
tonio, founder  of  the  famous  School  of 
Singing  at  Bologna;  b.  Palermo,  1659;  d. 
Bologna,  May  1.?,  1726  Taken  to  Bologna 
very  young,  his  first  work  w.is  publ.  there  in 
1667:  Ciijiricci  pticrili  savianienle  tomposti 
e  passegguiti  in  40  modi  sopra  un  Basso  da 
un  balUtto,  per  U  davicembalo  ed  altri  istru- 
menti,  whvn  he  was  but  8  years  old!  His 
teiicher  in  theory-  was  Ci.  A.  Perti;  he  studied 
singing  under  Padre  Vastamigli  and  B. 
Monari.  As  a  lad  he  became  maestro  at  the 
church  of  San  Giovanni  in  Monte;  btcr  a 
priest  in  the  Oritorian  order;  fmni  1697-9 
was  Kapellm.  al  the  cf)urt  of  .Aiuilm  h ;  and 
returned  to  Bologna,  ;'J<*  \  ienna  and  V'enit  e. 
about  1700.  Here  he  founded,  soon  after 
his  return,  the  first  school  of  music  in  which 
vocal  instruction  was  given  systematically  in 
the  several  classes.  In  this  school  were 
trained  many  eminent  singers  (Ikrnacchi, 
Bertolinoda  Faenza,  Minelli,«Pio  Fabri,  etc.); 
similar  institutions  soon  sprang  up  in  other 
Italian  cities.  P.  was  twice  eleclecl  presitlent 
of  the  .\ccad.  Filarmonica,  in  1708  and  1710. 
— Works:  The  (ij»ras  Xarciso  (.Ansbach, 
1697);  Le  risa  di  Democnio  f\'ienna,  1700); 
and  two  e.irly  works,  Leiindro  (1679)  and  // 
Girello  (1681);  the  oratorios  //  martirio  di  S. 
Adriano  (Venice,  1699),  Maria  Vir^i^ine  addo- 
lorata  (169S),  and  La  fnt^a  di  S.  Tcrrsia 
(1717);  Scherzi  musicali  (French,  Italian 
and  (ierman  airs;  publ,  at  Amsterdam); 
Duetti  e  terzetti  (1707);  and  a  MS.  Latida 
Jerusalem  (Psalm  147)  a  5  with  basso  con- 
tinuo. — Full  biogr.  sketch  in  L.  Busi's  // 
Padre  C.  B.  Martini  (Bologna,  1891;  vol.  i, 
pp.  142-86).— See  also  Q.-Lex. 

Pito'nl,  Giuseppe  Ottavio,  born  Rieti, 
Italy,  March  18,  1657;  d.  Rome,  Feb.  1, 
1743.  He  l)egan  mus.  studies  at  5,  under 
Pompeo  Natale  in  Rome;  at  8  was  chorister 
at  &  Gkyvanni  de'  Fiorentini,  later  at  the 
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S.S.  A|x>!>toli,  and  studying  counterpoint 

under  Foggb.  In  167.^,  in.  di  capp.  at  Terra 
di  Rotondo;  in  1674,  at  ;\iisisi;  in  1676,  at 
Rieti;  finally,  in  1677,  he  became  maestro  di 
cap|x*lla  of  the  Collegio  di  S.  Marco.  Rome, 
retaining  this  post  until  death,  though 
simultaneously  cnRaRtHl  at  S,in  A()oI!iiuirc 
(1686),  S.in  Lorenzo  in  Daina.so  (10X6),  S.in 
Giovanni  in  Laterano  (1708-19),  .mil  St. 
Peter's  (WIO),  also  in  some  minor  Roman 
churi  hr^  IIl-  was  an  excellent  teacher,  and 
taught  after  the  same  method  by  which  he 
himself  rose  to  eminence  as  a  C()ini)<)s<r, 
i.e.,  the  writing  out  in  stun  of  I'alotrina's 
works  to  study  his  style;  — Durante,  I.eo 
and  Feo  were  hb  greatest  pupils.  As  a 
coraposer  he  cultivated  a  distmctive  feature 
of  the  Roman  school,  the  writing  in  many 
parts;  his  finest  works  are  a  Dixit  a  16  (for 
4  choirs),  still  sung  yearly  at  St.  I'eter's 
during  Holy  Week,  and  3  masses  baaed  on 
popular  airs,  Li  pastmi  a  Maremme,  Li 
pastori  a  Mtmtagna,  and  Mosca.  Of  masses 
and  psalms  he  comp.  over  40  a  12  (for  3 
choirs)  and  over  20  o  16  (for  4  choirs), 
psalms  and  motets  a  24  and  36;  and  left  an 
unluttshed  man  a  48.  He  also  wrote  for 
St.  PWer's  a  set  of  masses,  vespers,  etc.,  for 
the  entire  year,  Ix-si ties  motets  a  3-8,  hymns, 
etc.  Only  one  lxx?k  of  motets  a  2  was  publ. 
(Rome,  1607)  during  his  lifetime,  probably 
because  he  insistccf  that  music  written  for 
one  church  should  not  be  perf.  in  any  other. 
Proske,  in  his  'Musira  divina'  (1S55,  etr.>, 
has  printed  a  mass,  a  Rc<^uicm,  6  motets,  a 
paalm,  a  hymn,  and  a  Chrtslus  jadus  est.  In 
the  Vatican  Library  is  a  MS.  work  by  P., 
Nolitie  dei  maestri  ai  eappdia  A  di  Roma  die 
oi'frunionlarii  .  .  .  from  1500  1700;  and  a 
fra^^uientary  Guida  armonua  (108  printed 
pages). — See  Q.-Lex. 
I  ,  •>      Pitt,  Percy,'  b.  I^ndon,  Jan.  4,  1870. 

"T" '  Pupil  of   Reinecke  and  Jadassohn  at  the 
/ /'j  "»  N       Leip/i^  ("ons.  (ISS6-81  and  of  Rheinl>er^;er 

*  i  at  the  Kcl.  .-Xkadeniie  der  Tonkunst  in 
f  Munich  (1889-91).    He  returned  to  England 

»  »  /  *»-s.^       1893,  and  in  1895  actwl  as  chonismaster 

*  for  the  Mottl  concerts;  apn.  org.  at  Queens 
Hall  in  1896;  in  1W2  he  became  Refxtitor 
at  the  R.  Opera,  ("ovent  ((arden,  in  1906 
aaBt.<ond.,  and  in  1<K)7,  after  Messager's 
resignation,  principal  cond.^  a  post  whiui  he 
has  since  filled  with  distinction. — ^Works:  For 
orch.:  Symphony  in  fi  ni.  (Ririnini;li,ini 
Fest.,  1906);  Serenade  in  (5  movems. ); 
Suite;  English  Rftapsody;  Oriental  Rlmbsody; 
Fiies  ffllantes,  suite  after  Verlaine;  Ci$iaereUa, 
mus.  lairy  talc;  Danre  Rhythms;  Corotutttm 
March;  overture  to  The  Tumimi  of  Ihr  Shrew; 
Le  Satifi  dfs  Crrf'usnilrs,  symph.  poem; 
Anadfiru:,  symph.  (kk m  for  via.  and  orch.; 
Ballade  for  vi.  and  orch.;  Concerto  for  clar. 
and  ovdi.  Incid.  music  to  S.  Phillips's  Pado 


and  PfOMtesea,  A.  Austin's  Fladden  Field, 

Shakcsijcare's  Riihard  II;  Ilohenlinden,  Ixdlad 
for  male  ch.  and  orch.;  Swertin^  the  Saxon, 
cantata  for  do.;  5  |xx'ms  for  Itar.  an<l  on  li.; 
do.  for  mezzo-sop.  and  orch.;  .Hakura,  a 
ballet-pantomime;  also  some  chamber-music, 
pf.-jxs.,  and  songs. 

Pit'trich,  Georfte  (Washliilttoa),  bom 

Dresden,  Feb.  22,  1870.  Studied  1884-90  in 

the  Dres<len  Cuiis  under  Hoppiier,  Roth, 
Kirchncr,  Braunroth,  Draeseke  and  H.jj;en, 
(graduating  with  hi^h  honors.  IVum  1890  8 
chonismaster  and  cond.  of  ballets  in  l)res<len 
Court  Opera,  and  taught  chonts-sin^inK  in 
the  Cons.:  1898,  K.i|>(  lliii  of  I  l,niit»in>' opera; 
1899,  1st  Ka|)eilni.  of  llu-  I Olotjne  u|>era; 
1901,  Kapellm.  at  the  Frankfort  oiK*ra;  1904, 
do.  at  ttie  'Zentral-Th.'  in  Dresden;  since 
1912  Ist  Kapellm.  at  the  ^Wintergarten*  in 
Berlin. — Works:  l-art  oper.i  .\ftiri'ii  1  Dres- 
den, Keb.  8,  1894);  comf»lete  incid.  music  to 
Junfjrau  von  Orleans,  As  you  like  it,  Blonde 
Katkrein,  Meister  von  Palmyra,  Das  id&rchen 
vom  GtSck;  a  ballet,  Peekvogel  utid  Laektaube; 
the  'Weihnachtsmarchen'  Per  Slrrr  vrm 
lielhUhem,  Der  Zauhrrsrhleier,  Mausekonigin; 
n  clarinet-concerto;  a  fantasia  for  pf.  with 
string-orch.;  orchestral  pieres,  many  soni;s, 

Piu'tti,  Karl,  b.  FljiershurR,  Thiirintjia, 
April  m,  1846;  el.  Leipzig.  June  17,  l')02. 
Studied  in  Leipzig  Cuns.,  where  he  taught 
from  1875;  in  1880,  organist  of  the  Thonws- 
kin  he,  succeciling  Rust. — Or^an  work-:  Op. 
1,  6  fugal  fantasias;  op.  2,  8  preliniis;  op. 
3,  3  interludes:  op.  4,  5  rhoral-preliifies;  op. 
5,  .S  charact.  pieres;  op.  0,  Wedding  Sonata|; 
op.  10  and  11.  12  |>(  >,;  op.  15,  10  improvi- 
sations on  rliorals;  op.  16,  f ,  /Vr.  op. 
20,  Feslhymnus,  op.  21,  /"  .\fcnu>nam; 
op.  22,  Sonata  in  C  m.;  op.  27,  do.  in  K  m.; 
op.  34,  200  Choralvorspiele:  i>s.dms  and 
motets  a  capp.;  songs.  AIs<j  publ.  Regeln 
und  ErliiuUtnmffn  sum  Siudium  der  Jiusik' 
iheorie. 

Ptu'tti,  Max,  b.  Luisenhall,  n.  Erfurt, 

Cermany,  Sei)t.  1^,  IS52;  d.  Jaiks^m,  Mirh., 
Aug.  9,  188.S.  l-.dui.iteil  at  the  trfurt 
Gymnasium,  and  (musieally)  at  Leipzig  and 
Stuttgart.  In  1874  he  went  to  America, 
settling  in  Aurora,  N.  Y.,  as  instructor  at 

Wells  College.      lie  ilircctor  of  niiHic 

there  for  \  t  ar>,  until  f  lilinn  health  ol)li;;>  i| 
him  to  rev.li;ii.  A  ver\  <  '  medand  succe^-iiil 
teacher  and  lecturer.  He  left  an  unfinished 
work  on  the  Fdk-sonz"  of  the  Nations. 

PIxls,  Friedrich  Wilhelm,  violinist;  b. 
Mannheim,  1786;  d.  Oct.  20.  1842,  in  Prague, 
where  he  was  Kapellm.  at  the  City  Th.,  and 

teacher  at  the  Cons. 

PIxis,  Johann  Peter,  brother  of  preceding; 
pianist  and  comp.  for  pf.;  b.  Mannheim,  1788; 
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d.  Baden-Baden,  Dec.  22,  1874.  A  good 
player  at  9,  and  travelled  with  his  brother; 
nved  1825-33  in  Paris  as  a  fashionable 

le.uhrr,  froni  ISM)  in  liadcn-Badcn. — Works: 
i  o[K'ras,  and  a  siiiii-picl';  a  symphony  in  C, 
op.  5;  a  pf.-quaru  i,  op.  4;  a  str.-quintet  in 
C,  op.  2.?;  a  pf.-quintet  in  D  m.,  op.  .99;  7 
pr.-trios.  op.  75  (Eb),  op.  86  (F),  op.  95 
(B  m.).  op.  118  (KO,  op.  129  (C),  op.  l.?9 
(F??  ni.),  op.  147  (D  m.);  2  sonatas  for  fl. 
and  pf.  (op.  17,  35);  pf.-conccrto  in  C,  op. 
100;  much  pf.-music  (sonatas,  vars.,  tran- 
scriptions, etc.).  Together  with  Liszt, 
rhopin,  Thalbcrg,  Czerny  and  Hcrz  he 
wrote  Ilexam'-run  (a  series  of  lirilliant  vars. 
on  the  march  from  Puritani). — C'f.  R.  Hatk,!, 
Aus  J.  P.  P.'s  Memoiren,  in  Kranz.  Gesam- 
meUe  Blatter  aher  Musik  (Leipzig.  1903). 

Piz'zl  [plt-sc],  Emilio,  b.  Verona,  Feb.  2, 
1862.  Pupil  of  Ponchielli  and  Bazzini  at 
Mifam  Cons.,  graduating  1884.  Took  1st 
prise,  Milan,  18.S5,  for  1-act  opera  Lina;  1st 
and  2d  prizes  at  Florence.  1887-89,  for  2 
strin^-tiuariets:  prize  of  5,0(X)  francs,  Bologna, 
18&9,  for  4-act  grand  opera  Cuglielmo  RoAdiS 
(Bolof^ia,  Oct.  31,  1889;  succ.  ).  In  1897. 
app  Dir  (if  Mti-ii  -S  hool  at  Bor{;amo,  and 
in.  til  4  ipp.  ai  <  liurch  of  S.  Maria  Maggiorc, 
.^^urcet'ding  (".iviiunii  On  his  marriage  to  an 
English  lady  in  1900  he  resiened,  and  settled 
in  Londdft,  where  he  has  Rved  since  then. 
Other  works:  Ediiha  (Milan,  1890);  the  1-act 
opera  seria  Gahriella  (written  for  Adelina 
Patti.  who  creati-d  title-role  in  Boston, 
1893):  the  comic  opera  Bric-d-brac  Will 
(London,  1895);  the  1-act  Opera 
(written  for  P.itti  in  1806,  but  not  prcxf. 
until  1S9')  in  'lurinJ;  Vcudctia  (Cologne, 
1906i;  1  Mr^-.,:  for  soli,  ch.  and  orch.; 


In  MS.  he  has  an  oratorio. 


pt.-pcs.; 
>,  Death 


a   Requiem;  jxs.^  for  vl.  and  pf.;  pf. 
«ongs.     In  NIS. 
and  Resurrection. 

Plaichintier  [pli'-l,  Thila,  dramatic  so- 
prano; 1).  Vienna,  .Mar.  13,  1868.  Pupil  of 
(f^nsliacher  at  the  Cons,  there;  d£but  at  the 
Stadtth.,  Hamburg,  in  1893;  1894-1901, 
meml)er  of  the  Strassbiirg  O|)0ra;  1901-14,  of 
the  Kgl.  OjM-r,  Berlin:  ha.s  appeared  as  star 
in  almost  all  the  prim  ipal  cities  of  (iermany; 
sang  BrOnnhilde  in  i3ayreuth  in  1896,  and 
appeared  there  in  several  subsequent  seasons; 
iii.kIc  K.itiiiiins  ingerin  in  1912;  since  1914 
living  in  Berlin  .is  teacher.  Her  finest  r61e9 
were  those  demanding  intense  dramatic 
cxpresekm  (all  the  Wagner  parts.  Fidelio, 
Ekktm^  Salome,  etc.). 

Plai'dy  fpla'-l.  Louis,  b.  Hubcrtusburg, 
Saxony.  Nov.  28.  1810;  d.  Grimma,  Mar.  3, 
1874.  Pupil  of  Agthe  (pf.)  and  Haase  (vln.) 
in  Hresden.  Entrml  the  W'underlich  Orch. 
at  Leipzig,  1831,  as  a  violinist:  later  devoted 
himself  to  the  piano,  carefully  studying  the 


principles  of  technique,  and  teaching;  In 
1843  Mendelssohn  invited  him  to  join  the 
staff  of  instructors  at  the  Cons.,  and  he 

taught  there  tmtil  186.S,  Liter  giving  pri>'ate 
Ics.^ns  in  Leipzig,  lie  was  emmently 
successful  as  a  pedagogue;  and  publ.  the 
still  standard  text-book  Technische  Studien 
far  das  Pianafltftespitl;  also  a  booklet,  Der 
KlavifrUhrer  (1874;  Hngl.  by  Kirter  as  The 
Pianoforte  Teacher's  Guide,  uiul  by  iJwiglii  as 
The  PianO'Ttadier). 

Planchet  fpl5hn-shil'l,  D.-Charfes,  bom 
Toulouse,  1862.  Pupil  of  the  £cole  Nieder- 
meyer  in  Paris;  was  lor  many  years  org.  and 
maitre  de  ch.  at  the  Versailles  Cath.;  auwe 
1898  do.  at  Ste.-Trintti,  Paris,  and  prof,  at 
the  £cole  N'iedertneycr;  he  is  also  general 
sec.  of  the  Sociele  des  Com|x>siteurs';  in 
1905  he  won  the  Prix  Charticr  for  rhamlx?r- 
muaic — Works:  The  opera  Le  Fits  du  CroiU 
(priv.  perf.  at  'Cercle  cathotique,'  Venailles, 
1885);  a  symnh.  poem,  Breit;  Le  Grand 
Ferri  for  soli,  ch.  and  orch.;  2  vcl. -concertos; 
Messe  s<^emmle;  Esclamge  africain,  cantata 
for  male  vcs.;  a  pf.-trio;  a  vl. -sonata;  pes. 
for  vi.  and  pf.;  organ-pcs.;  songs.  For 
La\ngnac's  'Fncyc.  de  la  MttS.'  M  wrote 
I'Arl  du  mattrc  de  chapclk. 

Plancon  (piahn-sfihn'l,  Eol  (-Henri), '\\  \J 
famous  dramatic  basso;  b.  Fumay,  Ardennes,  ' 
June  12,  1854j  d.  Paris.  Aug.  12,  1914. 
Destined  by  his  parents  for  a  commercial 
career,  he  was  sent  to  a  lafge  business  in 
Paris.  Upon  the  advice  of  the  pianist  Th. 
Ritter  lu-  he^Mn  to  study  singing  with  Duprez, 
and  later  with  Sbriglia.  His  successful  debut 
as  St.-Bris  at  Lyons,  in  1877,  led  to  a  2 
years'  eng.  there;  he  was  first  heard  in  Paris 
at  the  Th.  de  la  Ciaitt-  on  Feb.  11,  1880.  as 
Colonna  in  Duprat's  P<'!r,irque,  and  subse- 
quently sang  with  great  success  at  the  La- 
moureux  concerts;  after  a  seasiMi  at  Monte 
Carlo,  highly  successful  d^but  at  the  Grand 
Op^ra  as  Mephistopheles  on  June  23,  1883. 
During  his  ten  years'  engagement  there  he 
sang  that  rfiic  over  100  times;  it  always 
remained  his  greatest  iwrt,  anti  proliably 
no  other  singer  has  equalled  P.'s  marvelous 
conception  and  delivery.  On  June  ^,  1891, 
he  made  his  London  debut  in  the  suae 
rflle,  and  from  then  until  1904  he  apixared 
at  Covent  (jarden  every  spring.  His  .Amcr. 
debut,  likewise  as  Meiwistopheles,  took 
place  at  the  M.  O.  H.  on  Nov.  29,  1893. 
He  then  resigned  from  the  P.iris  ()|xra,  and 
until  his  retirement  in  IWO  remained  a 
member  of  the  New  V'ork  institution,  where 
he  sang  with  such  artists  as  Melba,  Eames. 
SemtMich,  Nordica,  the  de  Reszk^s,  Maurel 
and  LaM.uhr  -P.  iy)sscssc-d  an  imiiosing 
physical  appearance,  a  voice  of  marvelous 
yaiume  and  rare  flexibtlt^,  motnle  features^ 
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and  true  musical  initinct.^  Although  the 
fOle  of  Mephistopheles  is  in  some  special 
ntannrr  irhriiifitd  wilh  this  artist,  he  was 
anything  but  one-sided,  as  is  provitl  liv 
the  variety  of  his  refwrtoire  (al)out  50  rrUs, 
in  French,  Italian,  German  and  English 
works)  and  his  phenomenal  successes  on  the 
concert-platform.  He  created  the  rAIes  of 
Eustachc  in  Saint -S.i(ns's  Elienne  Marcel 
(1879),  Fran<;ois  I  in  tin-  ^,llnc  composer's 
Ascanio  (1890).  Garrtdo  in  Massenet's  La 
Navarmise  (1898),  Ariofarne  m  Mancinellt's 
Ero  e  lA-andro  HWl  !,  the  Friar  in  Stanford's 
Much  Ativ  atKHit  I^othtng  (1902),  the  Kin^  in 
Bunning's  Princtss  Osra  (1904).  In  several 
operas  he  sang  more  than  one_part,  as  in 
Romeo  et  Juliette  (Capulet  and  Friar),  Aida 
(Kamfis  and  King),  Huptenots  (St.-Rris, 
Marcel),  etc.  Of  Wagnerian  r61e«  he  sang 
the  l-andsravc,  Kine  Heniy,  and  Pogner  (in 
German  and  Italian). 

Planquette  [plAhn-keht'l,  (Jean-)  Ro- 
bert, b.  Paris,  July  31,  1848;  d.  there  Jan.  28, 
1903.  St.  comp.  at  Paris  Cons,  under  Ou- 
prato:  dlbut  as  composer  with  chansons  and 

Siiynotrs'  for  'caft'^ cnnrerts';  first  stage-work 
the  1-act  oiKrttn  PailU  d'avoine  (1874];  his 
first  hit  was  with  I^s  Cloches  de  Cornn-ille, 
a  J*act  comic  opera  (Folies-Dramatiques, 
1877),  given  over  400  times  running,  and 
fx>pular  Ixith  in  F,njiland  and  (iermany. 
Some  of  his  latest  are  Surcouf  (1887),  Le 
Talisman  (1892),  Panur^r  (1H05),  and  a 
spectacular  comic  0|)era  in  3  acts,  Mam'zelU 
Quat'sous  ((ialte,  1897).  For  l.ondon  he 
wrote  The  Old  Guard  (\HH~),  and  Paul  Jones 
(1889).  A  }K)sth.  oiHTctta,  Le  Paradis  de 
Mah:»nct  (on  h.  I>y  Louis  Ganoe)  WaS  pTOd. 
at  the  Th.  des  \'ar.  in  1906. 

Plantade  fplahn-t.did'],  Charles-Fran- 
cois, son  ot  (  harlt-s-lknri  P.;  b.  Paris,  .April 
14,  1787;  d.  there  May  26,  1870.  He  comp. 
romances,  and  was  a  oo-founder,  in  1828,  of 

the  'Concerts  du  Con9er\  atoire.' 

Plantade,  Charles-Henri,  b.  Pnntoise, 
Oct.  19,  17M;  d.  Paris,  Dec.  18,  1839.  From 
8  he  studied  singing  and  the  'cello  in  tlic 
royal  school  for  the  'pages  de  musiquc"; 
afterwards  I.ant;!L-,  Hiillinandtl  and  Pririni 
were  his  teachers.  From  1797  he  was  sinjjinK- 
teacher  at  the  Campan  Inst,  at  Saint -Denis, 
where  Hortenae  de  Beauharnais,  the  future 
queen  of  Holland,  was  his  pupil.  Prom  1802 
he  w.i-  i)ri)f.  of  singing  at  the  Cons.;  but 
resigned  this  position,  Queen  Hortcnse  calling 
him  to  Holland  as  court  conductor,  and 
remained  in  her  service  at  Parts,  after  the 
King's  abdication  in  1810.  until  1815.  From 
1812-15,  P.  was  also  maitrr  de  chant  and 
-manager  at  the  Dix  ra;  1S16-28,  again 
of  singing  at  ttir  Coii-^.,  also  suK  ectliiig 

Miis  as  maitre  de  chapelle  to  Louis  XVI 1 1 . 


Losing  his  poaitioiia  in  the  revolutioiiaiy 
year  1830,  he  retired  to  BatiKnoHes.  Hu 

most  (li^riniruished  pupil  was  Nlme.  Cinti- 
Dauiorcau.  Besides  half-a-s<ore  of  operas 
{Palma  and  Le  Mori  de  I  iri  onstance  were 
pubLJ,  he  comp.  masses,  moteu,  etc.,  for  the 
Chapelfe  royaie;  puU.  20  sets  of  roniances» 
3  l)or,ks  of  vocal  duets  (nocturnes),  and  a 
harp-sunala. 

Plants  [plahn-ta'I,  Francois,  celebrated  .^f~N 
pianist;  b.  Orthez,  BasSLS  rvrenees,  M.ir.  1,  I 
1839.    From  1849,  pui)il  of  Marmontel  at(j\ 
Paris  Cons.:  won  Ist  prize  after  7  months' /Xlt- 
tuition,    and    was   installed   by   .Alard  and 
Franrliornme  as  [liaiiist  in  their  trio  s(jirees.  i 
After  a  course  of  harmony  and  reading  from 
a  figured  bass,  in  Bazin's  class  (1853),  he 
retired  for  private  study  during  ten  years, 
and  then  reappeared  as  a  jii-inist  of  hnishcfl 
tethnitjue  and  style.     .Mx^iut   1*XX)  he  sutl- 
denly,  without  apparent  reason,  disapjjeared 
from  public  life,  and  settled  as  a  farmer  near 
Monte  de  Marsan,  vowing  that  he  should 
'never  be  seen  again  in  public'    He  created 
nothing  less  than  a  sensation  in  I'M 5  when 
he  was  he.ird  again  in  several  concerts  in 
Paris;  but,  in  order  to  keep  his  strange  vow, 
he  was  hidden  from  the  view  of  the  audienca 
by  .1  screen.    Has  marie  excellent  transcrip- 
tions of  classic  pieces  (Gluck.  Mozart),  but 
has  pidil.  no  original  compositional— Cf.  O. 
C'omettant,  F.  P.  (I'aris,  1874). 

Plata'nia,  Pictro,  Ixirn  Catani.i,  April  5, 
1828;  d.  .Naples,  April  26,  1907.  Pupil  of 
P.  Raimondi  at  the  Cons,  there;  1863,  Dir. 
of  IVilemio  Cons.;  later  m.  di  cap[).  at  .Milan, 
and  (1888)  Dir.  of  the  R.  College  of  Music 
at  Naples. — ()iK-ras:  Mattlde  Bentivoglio 
(Palermo.  1S5J  .  Piccarda  Donali  (ib..  1857); 
La  Vendetta  slava  (ib.,  1865);  4-act  opera 
Spartaco  (Naples,  1891);  Giulio  Sabino  (not 
{x;rf.).  Alx)  a  Hymn  to  the  fjuttn  of  Italv; 
a  symphony,  L'ltalia;  funeral  s\inpl>ony  m 
memory  of  Pacini;  festival  symphony  with 
choruses  to  welcome  King  Humbert  in  1878; 
Pensiero  sinfonico;  a  Rcqniem;  Psahn  67  for 
ch.  and  on  !i  :  etc  ;  and  Tratlato  d' Armnnia 
(1872).— <-f.  F.  (.uardionc,  P.  P.  (Milan, 
1908). 

Plater,  Nicolas-Joseph,  famous  'cellist; 
b.  Versailles,  1777;  d.  Brussels,  Aug.  15, 
1835.    A  pupil  of  Duport  and  Lamare; 

considered  the  In  '(cllist  in  Paris  from 
lHOl-5,  when  In-  we  nt  on  a  long  tour,  liecame 
1st  'cello  at  the  .Antwerp  opera,  in  1813,  and 
the  same  about  1819  at  Brussels,  where  he 
was  app.  prof,  at  the  royal  school  of  music 
(reorganize<l  as  the  Cons,  in  1831 ). —Works: 
S  'cello-concertos;  3  'iello-s<inatas,  w.  bass; 
S  airs  varies  for  'cello;  caprices  or  preludes 
for  'cello;  3  string-trios;  6  duoe  for  violin 
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and  'cello;  6.  romance*  with  pf.<aociMnp. 

(all  publ.). 

Plato,  the  eminent  Greek  philosopher 
(429-347  B.  c),  formulateci  in  his  '  Tiinacus' 
a  system  of  musical  harmony,  eruditely  in- 
terpreted by  Th. -Henri  Martin  in  his  £,tudes 
sur  le  Timet  de  PUiton  (Paris.  1841).  R. 
von  Westphal,  in  his  Harmonik  und  Mrlopoie 
<Ur  Griecken  (Leipzig,  1865),  von  Jan  in 
Die  Harmonie  der  Spharen  (in  'Philogus,'  vol. 
lii),  aiul  H.  Abert's  Die  Lehre  vom  EJhos  in 
der  griechischen  Musik  (Leipzig,  1899),  may 
also  be  consulted.  Flaws  thoughts  uu 
music  are  collected  in  an  essay  by  Deyk  in 
Weber's  'Cacilia'  (1828).  P.  likened  the 
movenifiits  of  inii>i(    to  those  of  till!  soul, 

whose  development  may  therefore  be  in- 
flueooed  by  musical  art. 

Plasrford,  John,  London  music- publisher; 
b.  1623;  d.  Nov.,  1686.  He  was  in  business 
from  1648-84.  Publ.  Hilton's  'Catch  that 
catch  can'  (1652);  'Select  Musicall  Ayres  and 
DbloBues'  (1653);  'Mustek's  Recreation  on 
the  Lyra  Violl'  (1652;  in  a  collection); 
'Brecfe  Introduction  to  the  Skill  of  Musick 
for  Son§  and  (1654;  2d  enlarged  t  l. 

1655.  with  an  eaaay  on  Tk€  Art  oj  Descant 
by  Dr.  Thoa.  Campion,  which  was  revised 
by  Purcell  in  the  10th  ed.  of  1683;  thi.s  vt  ry 
popular  work  ran  through  19  numbered  eds. 
up  to  1730,  bc^^ides  6  or  more  unnumbered 
edsJ;  'Psalms  and  Hynuit  in  Solemn  Mustek 
of  foure  parts  ...  *  (1671);  The  Whole 
Book  of  Psalms,  with  the  usual  Spiritual 
Songp'  a  3  (2d  ed.  1695.  2Uth  etl.  1757);  "Yhv. 
Musical  Companion'  (1673;  Book  i,  catchi-s 
and  rounds  a  3;  Book  ii,  dialoe[ues,  glees, 
ajrres  and  songs  a  2-4);  'Chmce  Ayres, 
Songs  and  Dialogues  to  be  siincj  to  the  ti^'  or 
bo  .  .  .  '  (5  books;  1076-84);  'Musu  k  s 
Delight  on  the  Cithern'  (1666);  etc.— His 

son  and  successor,  H«iuy  Playfonl»  b.  May 

S,  lftS7;  d.  c.  1720:  publ.  Tiie  Theatrp  of 

Musick'  f4  books;  1685-7;  'the  newest  ind 
best  sonjfs');  'Banquet  of  Music'  (6  books; 
1688-92:  ditto):  Purcell's  'Orpheus  Britan- 
nicus'  (1698-1702)  and  'Ten  Sonatas'  with 
Te  Deum  and  jubilate  for  St.  Cecilia's 
Day  (1797):  Blow's  '.Amphion  Anglicus' 
(1700)  and  Ode  on  Purcell's  death;  etc. 

Pleyel  [pli'SI],  Onmille,  son  of  Ignaz  J.; 
b.  Strassburg,  Dec.  18,  1788;  d.  Paris,  May 
4,  1855.  Pupil  of  his  father,  and  an  excellent 
pianist;  had  some  success  as  a  composer 
(op.  1,  3  pf.-trioe;  op.  3,  a  pL-quartet;  also 

Cieces  for  pf.  solo,  for  pf.  and  violin,  etc.); 
ut  is  chiofly  noteworthy  as  a  piano  manu- 
facturer, the  business  prosjK-rint;  greatly  under 
his  ski  I  i  ll!  su[)orvision.  Kalkbronner  was  his 
partner  for  a  time;  Auguste  Wolff,  his  suc- 
cessor.— His  wife,  Marie-F61icit6-Deni8e,  a 
distinguished  pupil  of  Henri  Hen,  Moscheks 


and  Kalkbrenncr;  b.  Paris,  Sept.  4,  1811; 
d.  St.-Josse-ten  Noode,  Mar.  30,  1875.  In 
her  fifteenth  year,  as  Mile.  Moke,  her  vir- 
tuosity created  a  sensation  in  Belgium, 
Austria,  Germany  and  Russia.  From  1848- 
72  she  was  prof,  at  the  Brussels  Cons. 

Plcy'el,  lAnaz  Joseph,  born  Ruppertsthal, 
near  Vienna,  June  1,  1757;  d.  on  nis  estate, 
near  Paris,  Nov.  14,  1831.  His  pianoforte- 
teacher  till  his  ISth  year  was  VVanhal;  Count 
Erdiidy,  his  patron,  then  placed  him  under 
Haydn's  care,  with  whom  he  lived  5  years. 
The  count  now  app.  him  his  private  Kapellm., 
but  L;ranti  <!  leave  of  absence  for  further  study 
in  Ruuie,  together  with  means  of  mainte- 
nance. P.  remained  in  this  congenial  atmo- 
sphere until  1781,  then  making  a  brief  visit  to 
Vienna,  and  returning  to  Rome,  departing 
for  the  second  time,  u\  17.S3,  to  become  2d 
Kajjelhn.  at  the  Str.isslnirg  Minster.  He  was 
advanced  to  1st  Kapellm.  in  1789;  lost  his 
position  through  the  mad  attacks  of  the 
Revolution  on  Church  and  State,  and  went 
to  !,ondon  in  the  winter  of  1791-2  on  an 
invitation  to  conduct  the  I'rofessional  Con- 
certs, a  rival  enterprise  (though  P.  did  not 
know  it)  to  bis  old  teacher  Haydn's  concerts 
under  Salomon's  management.  These  Pro* 
fessional  Concert-^  \\erc  successful  in  them- 
selves, but  did  nul  overwhelm  the  rival  en- 
terprise; P.,  after  conducting  them  for  a 
few  jrears,  returned  to  his  property  near 
Strassburg.  but  was  subjected  to  such 
annoyances  from  the  revolutionists  that  he 
sold  his  place  in  1795,  and  went  to  Paris. 
I  lerc  he  began  business  as  a  nuisic-seller, 
and  in  1807  founded  a  piano- factory,  the 
growing  prosperity  of  which  gradually  ab- 
sorb,-rl  his  attention,  and  caused  him  to 
give  up  composition.  (The  firm-name  is 
!K>w  I'leyei.  WollT  &  Cie.';  the  HX).000th 
in.strument  was  sold  in  1889.)  P.  was  an 
extremely  prolific  instrumental  composer;  he 
publ.  29  symphonies;  a  septet  for  strings 
with  2  horns;  a  sextet  for  2  violins,  2  violas, 
'cello  and  d  -hass;  5  books  of  string-quintets; 
45  string-quartets;  6  quartets  for  flute  and 
Strings  (12  more,  called  by  Onslow  the  best, 
are  still  MS.);  string-trios;  2  violin-concertos; 
7  symphonies  concertantes  for  2  \nolins.  for 
string  ,  for  strings  and  uiml,  f  ir  wind,  or 
pL  and  violin;  4  'ccllo-t  oiuertus;  2  pf. -con- 
certos, many  sonatas  for  pf.  and  violin,  6 

rind  sonatas  for  pf.  solo,  sonatas  for  pf. 
hands,  other  pf.-music;  etc.— Sec  Q.-Lex. 

PIOd'denMunn,  Martin,  b.  Kolberg,  Sept. 
21.  1854:  d.  Berlin.  Oct.  8.  1897.  Pupil  of 
Leipzig  Cons.;  cond.  .it  St.  (  i.illen;  then  stud- 
ied singing  under  Hey  at  Muniih;  in  1887, 
cond.  of  the  Singakademie  at  Ralibor;  1889, 
singing-teacher  at  the  Styrian  Music-School, 
Graz. — ^Vety  popular  male  cboruaea;  aa  a 
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comp.  of  'ballades'  he  ipiiroachcs  I.owc:  also 
publ.  son^,  and  painnhlcts  of  Wagnerian 
tendency.— <'f.  R.  Batka,  M.  P.  KIM  seme 
BaUadeii  (Prague,  1895). 

Plutarch  (Plutarchoal,  lx)rn  Chseronca, 
BoHjtia.  c.  50  A.  D.;  d.  there  120  (131?). 
Greek  biographer  and  essayist,  among  whose 
minor  treatises  ('Moralia')  one,  De  musiea, 

contains  inifwrtant  historical  data  concerning 
music  (I-at.  transl.  by  R.  V'olkmann;  German 
transl.,  with  parallel  (".reek  text,  and  com- 
mentary, by  R.  Westphal  [1865] i. 

PoccI  [p«5h'chel.  Franz,  C.r.J  von,  b.  (of 
an  old  Italian  noble  family)  Munich,  Mar.  7, 
1807;  d.  there  Majr  7,  18'76.  A  composer  of 
oonsiderable  inventive  power,  but  ffencient  in 

technical  skill;  among  his  numerous  works 
the  best  are  smaller  comps.  for  children 
{Blumenlifdfr,  Bildfrtniu-  fur  Kldvier,  Sol- 
dalcnlieder.  Jdgerlieder,  A  lie  und  neue  Kinder- 
tieder,  etc.);  he  was  also  a  gifted  poet  (texts 
of  most  yocal  works  by  himself)  and  drafts- 
man; st-ycral  works  he  piiM.  with  original 
drawings.  Two  pf. -sonatas  (in  A  and  E) 
were  praised  by  Schumann  for  their  poetic 
content  and  fine  romantic  spirit:  an  opera, 
Der  Al'ht'fy.i^t,  was  prod,  in  Munich  (1840). 

Pochhanimer  [|x>hh'-].  Adolf,  b.  Rheine, 
Westph.ilia,  Aug.  14.  1864.  Pupil  of  O. 
Raif  and  O.  Tiersch  in  Berlin;  ent.  the 
Hamburg  Cons,  in  1888  (pupil  of  M.  Fiedler. 
E.  Kr.iijsc,  and  II.  Ricrn.inii  i :  fii'lfuvt  il 
Kiemann  in  18'X)  to  Sundcrhuii^cn  (.^  months) 
and  Wiesbaden,  where  he  also  st.  singing 
with  BiuMard  and  Marie  EeUer;  taught 
there  at  the  Cons.,  and  cond.  some  chtn^l 
societies;  1897-1902,  prof,  at  the  Musikschulc 
in  Frankfort;  since  then  dir.  of  the  Iloch- 
Schule  fiir  Musik  in  .Aix-la-Chapt  lle.  Has 
written  EinfuhrtMg  in  die  Musik  (1895  ;  5th 
ed.  1906),  Musikalische  EiemenlargramtHatik 
(1901),  numerous  analysi  s  f  n"  thr'  'Musik- 
fiihrer'  and  'Opcrnfuhrcr';  has  iUj  publ.  some 
songs. 

Pochon  f|x')h-shohn'l.  Alfred,  violinist:  b. 
\'\fr<lon,  Swit/crlanil,  July  .^0,  1.H78.  At  the 
age  of  6  he  l)egan  the  study  of  the  violin  in 
Geneva;  at  the  age  of  11  he  made  concert- 
tours  of  Switwrland  and  France  as  a  prodigy. 
Jo.'ichim  in  ad\isoil  him  to  cive  up 

concertiziuR  for  a  timi',  and  ri'^mnundcfl 
him  to  Ct-sar  Thoms<3n,  wliox-  i)ii|)il  In-  then 
was  at  the  Liege  Cons,  until  1897.  When 
Th.  became  prof,  at  the  Brussels  Cons. 
(1898)  he  h  III  P.  npp  as  t«' u  Iier  there,  and 
also  eng.  Imn  as  2<1  vl.  in  his  (piartet;  at  the 
same  time  P.  played  amon^  the  1st  vis.  in 
E.  Ysaje's  orch.  In  VH)2  he  was  commis- 
sioned by  E.  de  CopiKt  to  organize  the 
Flonz;dey  Quartet,  to  which  he  has  since 
then  devotetl  his  entire  lime;  he  even  aban- 
doned his  intention  of  publiahinc  a  method 


for  vl.  embod>'ing  some  original  ideas,  which 
he  had  nearly  completwl  at  the  time.  I'or 
the  first  year  and  a  half  he  and  Betti  alter- 
nated at  the  Ist  and  2d  desk,  but  as  that 

Plan  involved  much  loss  of  time  at  practice, 
.  volunteeretl  to  mcupy  the  2d  desk  per- 
manently.— Sec  COPPET,  CUWAKU  OE. 

Podbert'sky,  Theodor,  favorite  composer 

for  men's  voices;  b.  Munich,  Nov.  1^,  1846; 
d.  there  Oct.  5,  1913.  From  1901-10  con- 
ductor  of  the  Munich  'Miinnergesangverein' 
and  'Das  neue  Ravaria.'  Wrote  about  300 
male  choruses  (20ft  op.-nombers),  of  which 
about  40  arc  with  orch.  li-LYr!in^  der 
Sachsmhertog,  WtUekmd,  JJabsburgs  Mauern, 
Weihfgesang,  etc.);  also  an  opera,  Des  Liedes 
Ende. 

Pohl,  Karl  Ferdinand,  b.  Darmstadt, 
Sept.  6,  1819;  d.Vienna,  April  28,  1887,  where 
he  had  been  archivist  and  librarian  to  the 
'Gcsellschaft  der  Musilcfreunde'  since  1866. 

Durint;  ^  year';'  rcsidenrr  in  London  (186.V-<S) 
he  gathered  ail  .ittainable  lacts  concerning 
the  residence  there  of  Moz;irt  and  Hay<ln, 
embodying  themin  bis  Afdsar/  und  Haydn  in 
London  (1867;  2  vols.).  P.  also  befi^n  an 
extended  bio^rraphy  of  Mnvdn.  but  publ.  only 
one  vol.  (in  2  parts:  1875,  '82;  see  biblio- 
graphy undrr  H\vi>N);  Zur  Gesihichte  der 
Glaskarmonika  (1862);  and  an  interesting 
historical  review.  Die  Ge^^ckaft  der  Musik' 
frcutvlr      .  und  ihr  ConsennUorium  (1871). 

Pohl,  Richard,  (pcn-namc  'Hoplit,')  b. 
Leipzig,  Sept.  12,  1826;  d.  Dec.  17,  1896,  at 
Baden-Baden,  where  he  had  lived  since 
1864.  Stu<ly  at  (iotlingen  and  Leipzig,  and 
long  intercourse  with  Liszt  at  Weimar, 
showed  their  influence  in  P.'s  sturdy  advocacy 
of  nco-Gcrman  tendencies.  l>oth  in  the  'Neue 
Zeitschrift  fiir  Musik,"  of  which  he  was 
joint-editor  for  some  \cars,  and  in  his  wril- 
mgs:  Akustisrhr  liricff  fur  Mu.^sl-i-'-  und 
Musik/reunde  (1853);  Buyreuiher  Erinne- 
rungen  (1877):  Autobiographisefus  (1881); 
Richard  Wagner  (1883;  in  Waldersee's  'Vor- 
trage'l;  Richard  Waf!,ner,  Sludirn  und  Kriliken 
(1883);  Franz  Liszt  dSS^'i  Ilntor  Bt-rltoz, 
Studien  und  Erinttfrungen  ilHHt);  Dtf  Hohen- 
xSge  der  musikaliscben  Entwickelung  (1888), 
Also  publ.  Gedichte  (18.S0;  2d  ed.  1883);  a 
comedy,  Musikalische  Leiden  0  856);  a  Ger- 
man transl.  of  Bfr!it)/'s  {'nl'i.ir  l  Writings; 
wrote  connecting  text  for  S  hmiiann's  Man- 
fred and  Liszt's  Prometheus:  and  comp.  the 
melodranta  Die  WaUfahrt  nach  Kr.rlanr.  an 
Abendlied  for  string-orch.,  a  Wieiienlied  for 
violin  willi  pf.,  ballads,  s<)n.;s.  male  choruses, 
etc. — ^Krom  his  notes  and  collected  materi.ds 
his  second  wife,  Luise,  compiled  Hector 
lierlioz  Lehen  und  Werke  (1900)  and  Richard 
Wagner.  Episoden  aus  dem  Lehen  eines  grossen 
Masters  (190«).~His  fim  wife,  Johanna  {nfe 
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Eyth),  bom  Karlsruhe,  March  19,  1824;  d. 
Baden-Baden,  Nov.  25,  1870,  was  a  dis- 
Unguiihed  liaip*virtuosa 

Pohlenx,  Christian  August,  b.  Saalgast, 
.  Niederlauaitz.  July  3,  1790;  d.  Leipzig,  Mar. 
10,  1843.    OiianiBt  of  the  Thomaskirche, 

Leipzig,  anrl  cond.  of  the  dewandhaus 
Concerts  1827-35,  when  he  was  replaced  by 
Mendelssohn. — Choruses  for  male  voices  are 
in  the  'Orpheus'  coll.;  his  songs  were  popular 
{Der  Ueine  Tambour  Veit;  Auf,  Matrosen,  die 
j  t  Aiil.-.'r  - Hihti-t;  etc.). 

1^  Poh  lig,  Karl,  b.  TepUtz,  Feb.  10,  1864. 
Pupil  of  IJszt  in  Wetmar,  Pest  and  Rome; 

began  his  career  as  a  pianist,  touring  <;er- 
many,  Austria,  Russia,  Scandinavia  and 
.  Italy:  became  1st  Kajiellm.  at  ( iraz,  then 
^asst.-cond.  to  Mahler  at  the  Vienna  court 
opera,  and  cond.  at  Gov.  Garden  (1897,  '98); 
until  1900  Isi  Kapellm.  at  the  Hofth.  in 
Koburg;  I'XM)  7,  do.  at  the  Huflli.  in  Stutt- 
gart, anil  coini.  of  the  synii)h.  lonierts; 
1907-12j  cond.  of  the  Philadelphia  Symph. 
Orch.;  since  1914  1st  Kapellm.  at  the  Bruns- 
wick o[)era;  made  fieneral  .Musikdir.  in  1916. 
Has  publ.  a  symph.  poem.  Per  AsPera  ad 
Astra  (Stuttgart,  1902),  several  choral  works, 
songs,  and  pf.-jxrs. 

ii.*Poir6e  fpwSh-ra  1,  (^ie-£mUe-)  Gabriel, 
b.  Villeneuve-St.-Georges,  Seine-et-Oisc,  Oct. 
9. 1850;  writes  for  vanous  papers,  is  librarian 
<rf  the  Ste.-Geneviive  library,  and  has  publ. 

L'ci'olutwn  de  U  musiqtie  (1884);  an  essay 
on  Tannhauser  (1895;  with  Alfred  Ernst); 
Essais  (Ic  technique  et  d'esthttiqur  mnskaU-s 
(No.  1,  Wagner's  Meistersinger  (1898);  No.  2. 
Etude  SWT  le  discours  musieal  (1899]);  Le 
chaiU  tnoslko-ma^iqiic  des  sept  vnyrllrs  (1901; 
with  Ch.-K.  Ruelle);  I'm'  nouifiU-  interpre- 
tation du  second  hymne'  delphique  (1901); 
Chopin  (1907;  in  Les  Musiciens  cil^bres'); 
has  abo  pubL  a  str.-quartet. 

Poise  [pw&hz],  Jean-Alexandre-Ferdi- 
nand,  b.  Nlmes,  June  3,  1828;  d.  Paris,  May 
13.  1892.    Pupil  (1850-3)  of  A.  Adam  and 

Zimmerman  at  the  Paris  Cons.,  taking  2d 
drand  ))ri\  de  Rome,  1852.  His  first  opera, 
Btmsoir,  voisin  (  Th.-Lyr.,  1853),  had  a  run 
of  100  nights,  and  was  foltowed  by  13  other 
comic  operas  and  operettas;  Le  mUeem  malgrt 
Itii  ISST)  was  the  last;  Carmoisine  was  not 
jx'rformed. 

Poiaot  fpwSh-zoh'l,  Charfea-fimfle,  bom 

nijrm.  France,  July  8,  1822;  d.  there  Mar.. 
1901.  Pianist;  pupil  of  Senart,  L.  Adam, 
Stamaty  and  Tli  ill »  r.^; ;  of  L.eborne  in  cpt.; 
and  of  Halcvy  (at  the  Cons.,  1844-8)  in 
comp.  Co-founder  of  the  *Soc.  des  Composi- 
teurs.' Fniinfirr  anri  Diretlor  of  Hijon 
Cons.,  also  conducting  the  Soc.  for  Siicred 
and  Classical  Music  inmi  1872.   He  oompi 


3  ojxTas  and  several  parlor'  operas;  an 
oratorio,  Christ  au  Afnnl  des  (Hiviers;  the 
cantata  Jemine  d^Awe,  church-  and  chamber* 
music,  etc.;  and  wrote  historical  eaaaya  for 
mus.  juurnaU. 

Poiszf,  Johann  Nepomuk,  iVciherr  von, 
b.  Haukenzell,  Bavaria,  Kel).  15,  1783;  d. 
Munich,  .Aug.  17,  1865,  as  royal  Intcndant 
of  Miisii  ,  ami  <  h.msherlain.  A  pupil  of  Danzi, 
he  prod.  14  serious  and  comic  operas  at 
Munich  1806-43;  an  oratorio,  Der  Emdtetag; 
PSalm  95,  for  soli  and  chorus;  a  Stafaat 
Mater,  2  Misereres,  etc. — Cf.  E.  Ropsdilft^ 

fcr.  Sihufhtur,  Danzi,  und  P,  ah  Oper»- 
omponulen  (Rostock,  1911). 

Prfac'co,  Giorgio,  b.  Venice,  Apr.  12, 

1875.  Taught  at  first  in  Petrograd,  he  mnt. 
in  \'enice  under  NiccolO>  Cotcon  at  the  l,ici-<j 
Bene<letto  Marcello,  and  graduati-d  from 
the  Cons.  G.  Verdi  in  Milan.  Having  won 
his  spurs  as  cond.  in  Milan,  Onoa  and  Rome, 
he  was  4  seas*)ns  at  the  T.  Colon  in  Buenos 
Aires,  and  7  in  Kio  de  Janeiro;  then  for  3 
years  in  Rome,  and  3  years  m  Milan,  where 
he  cond.  all  the  Italian  and  French  novelties; 
appeared  also  as  vniting  cond.  in  Brussels, 
Lislxin,  Warsaw  and  Petrograd;  in  the 
Russian  capital  he  won  reputation  cliietly 
tliKKi'^fi  111-  interpret, ition  of  Wagner's  works; 
in  1906  he  appeare<I  in  Mexico,  and  for  the 
first  thnc  in  the  U.  S.  (San  Francisco);  in 
1911-12  he  was  cond.  of  Savage's  priKl.  in 
Engl,  of  Puccini's  Girl  nf  the  CoUUn  West. 
On  Nov.  11,  1912,  he  ma<it'  his  debut  as  one 
of  the  conductors  at  the  M.  O.  H.  (with 
Puccini's  Manm  Lescaut).  In  the  spring 
of  1915  he  ronrlufled  the  Metropolitan 
season  by  dirwting,  without  notice,  To- 
si  anini's  rt'pt-rtoire  after  the  hitter's  sudden 
nervous  breakdown;  since  T.'s  resignation 
(fall  of  1915)  P.  has  l>een  the  principal  cond. 
of  the  Italian,  I'renrh  and  Russian  works; 
since  1913,  also  .i  regular  cond.  at  Cov.  Gar- 
den,   lie  his  conducted  over  150  operas. 

Pdl'chau,  Georjl,  b.  Cremon,  Livonia, 
July  5.  1773;  d.  Berlin,  Aug.  12,  1836.  From 
1833,  librari.m  of  the  Singakademie  at  Berlin. 
His  fine  mus.  library,  including  autographs 
by  C.  Ph.  E.  Bach  and  operas  by  Keiser, 
was  divided  between  the  Smgakademie  and 
the  Royal  Library. 

Poldi'ni,  Eduard,  bom  Pest,  June  13, 
1869.  Pupil  of  the  Cons,  there,  and  of 
Mandyccewski  In  Vienna:  living  near  Vevey, 
Switzerland.  Composer  of  numerous  melo- 
dious and  grateful  pieces  for  pf.  (alx)ut  60 
OJ1 -numbers),  of  which  Poupt'r  inlsant/^  has 
become  very  popular  as  an  encore  number  of 
many  great  pianists;  has  also  written  meri- 
torious songs,  male  choruses,  and  the  fairy 
operas  Dornroscken,  Asckenbrddel,  and  Ehe 
Kntup»hexe.  A  oomic  opera»  Iter  Vt^fibmid 
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und  die  Prinzessin,  was  very  succ.  at  its 

Eremiere  in  Pest  (1903),  but  met  with  little 
Ivor  in  Ixmdoo  (1906)  and  Leipzig  (1910). 
Pole,  William,  horn  Birmingham,  Engl., 
April  22,  1814;  d.  i.ondon,  Dec.  30,  1<HK). 
Prof,  of  Civil  Engineering  at  University 
College,  London:  also  a  student  of  music 
(Mus.  Doc.,  Oxon..  1864),  and  Examiner  in 
Music  for  I.ondon  Univ.,  1876-90.  Besides 
reports  and  siiattcrcd  essiiys,  his  works 
Philosophy  of  Music  il,s:9:  rt-publ.  \mS)  and 
The  ^itory  of  Mozart's  Requiem  (1869,  in 
'Mus.  1mi««';  republ.  in  pamphlet-form, 
1879)  are  valuable.  Also  contributor  to 
(irove's  'Dictionary.*  Comps.:  i'saUn  UKi 
in  cantata-furm  (1861);ocgan-mu8ic,amiige- 
ments,  etc. 

Polido'ro,  Federico,  b.  Naples,  Oct.  22, 
1845;  d.  Giorgio  a  CrLinaiio,  n  \  :|)k>,  .Au^. 
14,  1903.  Pupil  for  p{.  and  smging  of  his 
father,  Giuseppe  P.  [vocal  teacher  in  the 
Cons,  at  Naples,  where  he  died  Mar.  12, 
1873]:  later,  m  comp.,  of  Lillo,  Conti  and 
d'.Arienzo.  Well-known  musical  lecturer; 
active  contributor  to  the  Milan  'Gazzetta 
Musicale'  (pen-name  'Acuto')  and  the  'Gior> 
nale  napoletano  di  filoflofia  e  lettere.'  Among 
his  valuable  studies  are  sketches  of  Beethoven, 
Mn7.irt,  Mendelssohn,  Wagner  ('musician, 
philosopher,  poet'),  Cimarosa,  Rossini,  Verdi, 
Gounod,  Herold  {Le  />r<'  nux  clercs),  etc.,  the 

majority  pubU  in  the  'Archivio  Miwicaie';  a 
coarse  of  lectures  on  mus.  esthetics;  studiet 

in  mus.  history,  Dei  pretesi  porlenii  dttta 
musica  aniica;  II  Pianoforte,  la  sua  storia  . . .; 
etc.  Hat  abo  oomf».  loaie  church-  and 
diamber-music. 

Polin'sky, Alexander,  b.  Winstow,  Poland, 
June  4,  1845.  Pupil  of  Noskowski,  Zelenski 
and  Minchejmer  in  Warsaw;  1899,  mus. 
critic  for  the  'Warsaw  Courier';  since  1904 

rrof.  of  hist,  of  music  at  the  Warsiiw  Cons, 
las  publ.  fin  rolisli)  Concerning  Church- 
music  and  lis  Rr/form  (18*X)),  The  Song 
' Bogarodzica'  from  the  Viewpoint  of  Music 
(1903),  Hi^ory  «/  Polish  Music  (1907; 
tllustr.);  essays  on  early  Polish  music  in 
various  journals;  was  also  editor  of  the  mus. 
portion  of  the  'Encydopcdya  Pbmcechna' 
(16  vols.,  1898-1904). 

Polico  (n/^  Vo)4e!),  Elite,  b.  Leipzig.  Jan. 
n.  1S2_';  .1  Mniiirl,,  May  15,  1899.  Gifteil 
with  a  line  mezzo-soprano  voice,  she  studied 
under  Garcia  at  Paris  for  the  stage;  but 
after  a  few  appearances  at  Frankfort,  she 
married  the  railway  engineer  Eduard  Pmko, 
and  thenceforward  s^mg  only  occasionally  on 
the  concert-stage.  She  lived  at  Minden, 
Wetzlar  and  Wiesbaden  until  her  husband's 
death  (1887);  since  then  in  Hanover,  Frank- 
fort, ami  latterly  in  Munich.  Her  musical 
prodivitiea  are  ttrangly  displayed  in  many 


novels  and  romances  of  sentimental  tendency 
{Ein  Fraucnieben,  Unsere  Ptlgerfahrt,  etc.);  in 
mus.  circles  she  became  widely  known  by 
the  Musikalisdte  Marcken  (publ.  in  the 
'Signale';  later  in  book-form,  a  voh.,  1852. 
and  other  eels.;  also  in  FCnglish);  then  followed 
Faustina  Uassc  (a  novel  in  2  vols.,  1860,  2d 
ed.  1870);  Die  BettUroper  (3  vols.,  1864);  AlU 
Herren  (1866;  Bach's  6  predecessors  at  the 
Thomaskirche,  Leipzig);  VerUungene  Akkorde 
(1868;  3d  ed.  18/3);  Erinnerungen  an  F. 
Mendelssohn-Bartholdy  (1868);  .\ucolo  Paga- 
nini  und  die  Geigenbauer  (1876;  also  Ital. 
transl.);  Vom  Gaang  (1876);  Am  der  Kunst- 
Usrwdt  (1878):  m  Kiastiher  der  Miuih 
(1880;  If.nndel,  Bach,  Gluck,  Haydtt.  Mo- 
zart, Beethoven);  Meisterder  Tenhm^  (l896). 


 /I  ^.^^^    ^.w,.  _ 

P<rflak,  Efton,  b.  Prague,  May  3,  IS?^!^/*-*  I 

jpil  of  K.  KnittI  at  the  Cons,  there;  began  ) 
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his  career  as  chorusmaster  at  the  Landesth.  "7 
in  Prague;  his  occasional  appearances  at  the  j 
oomiuctor's  desk  discktsed  unusual  ability, 
80  that  m  1905  he  was  called  to  the  Bremen 

0[>cra  as  Lst  ICipcllm.;  went  to  Leipzig  in 
1910  in  the  same  capacity;  since  1912  Ist 
Kapellm.  at  the  Frankfort  o{)era:  in  the 
i^pnn^  of  1914  he  oond.  the  Wagnerian 
ri  pertoire  at  Cov.  Garden,  and  later  at  the 
Th.  dcs  rham()S-£lvsi'r^  iti  T.iris;  since  1915 
cond.  of  the  Wa^MiL-r  works  with  the  Chicago 
Oper.i  Co.  In  ( rfrmany  he  is  regarded  aS 
one  of  the  foremost  interpreters  of  R.  Strauss. 

Pollaro'io,  Antonio,  s<jn  of  Carlo  Fran- 
ces o;  1).  Venice,  1680;  d.  there  1750;  succeed- 
ed his  father  in  1723,  and  was  Lotti's  suc- 
cessor (1740)  as  Ist  maestro  at  San  Marco. 
Cunij).  13  oj)eras  for  Venice;  also  7  Oiatorim, 
and  church-music. — See  Q.-Lex. 

Pollarolo,  Garfo  Fnmceeoo,  b.  Brescia, 

1653;  d.  W  nire,  J722.  Pupil  of  Legrenzi; 
1665,  singer  at  San  Marco,  Venice;  1690, 
organbt  of  the  2d  organ,  and  from  1692 
vice-maestro.  At  Venice  alone  he  prod.  70 
operas  from  1686-1721;  at  least  3  others  are 
known.  They  were  Dwy  popular  in  thdr 
day. — See  Q.-Lex. 

Potle'dfo,  Glorami]  Battieta,  noteworthy 

violinist;  b.  PiovA,  n.  Turin,  June  10,  1781; 
d.  there  Aug.  15,  1853.  A  pu[)il  of  Pugnani, 
he  joined  the  court  orch.  at  1  Lirin,  gave  his 
first  concert  in  1797,  travdleU  1799-1801, 
lived  in  Milan  and  Moscow,  toured  Germany 
and  France,  was  Kap<>llm.  at  Dresden  1814- 
24,  and  maestro  of  the  court  orch.  at  Turin 
l.SJtn.— Publ.  Sinfonia  pastorale  for  full 
orch.;  a  mass;  a  Miserere  a  4  with  orch.;  2 
violin-concertos;  1  bassoon-conceito:  duets 
and  trios  for  strin;:s;  pieces  fOT  violin  With 
orch.;  studies  for  violin;  etc. 

Polll'ill,  Bcmluwd  (real  name  Barudlk 
Fohl),  famous  impresario;  b.  Cologne,  Dec. 
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16,  18i8;  (I.  Hamburg,  Nov.  27,  1897.  A 
tcuior  sin«r,  he  made  his  debut  at  Cologne, 
1858,  as  Arturo  in  Bellini's  /  PurUatti;  later 

satiK  baritoite  n'Ics  in  an  Italian  opera - 
tr()u[H',  ol  vvliich  he  5iiil>sL<|uently  became 
manager  and  artistic  dim  tor.  Me  then 
undertook  the  management  of  the  Lemberg 
Th.,  later  of  the  Italian  opera  at  Petrograd 
and  \ln<;<-(>\v  His  fame  dates  from  liis 
•  assuriipliuii,  iii  1S74,  of  the  directorship  of 

the  Hamburg  City  Th.:  in  1876  lie  alMj 
became  manager  of  the  Altona  Th.,  and  in 
1894  of  the  Thalia  Th.  in  Hamburg.  All 
these  enterprises  were  tii  a  highly  prosperous 
condition  at  hi.s  dcaiii.  —  In  1897  he  married 
the  singer  Bianca  Bianchi  (his  second  wife). 
He  had  received  the  title  of  'Hofrat'  in 
reoognitioa  of  his  services. 

PolH'ni,  Cesarsi  Cavalierc  de*.  b.  Padua, 
luiy  13.  1858.  After  legal  studies  at  the 
Univ.  there,  he  took  a  2-year  course  in 
mtMHc  with  Bazsint  in  MiUn  (18^1-3);  was 
from  1883-5  Director  of  the  chief  Cons,  at 
Padii.i:  n  -II;]!!  '!  u<  <W\oXc  himself  to  writing 
and  c ompubition.  Has  publ.  a  Terminologia 
musicaie  Itdesco-itttliana;  a  Teoria  gnurtde 
dflla  musica;  La  musica  italiana  nsUe  sue 
pnmtpalf  fast  storieke;  also,  in  the  journal 
'11  Tcatro  ill  i-triiu'  of  Milan,  transl.itinns 
and  analyses  ol  worLs  by  Ambros,  I  lirschfeld, 
Langhans,  and  Ricmann  (he  is  an  adovcatc 
of  the  theories  of  the  last-named).— <:f.  G. 
Sacerdoti,  C.  P.  (Padua,  1912). 

Polli'nl,  Francesco  (Giuseppel,  piani.st; 
b.  Laibach,  Carniolj,  1763;  d.  Klilan,  Sept. 

17,  1846.  Pupil  of  Mozart  (who  dedicated 
a  violin  rondo  to  him)  at  \  ienna,  later  of 
Zinjjarclli  at  Milan,  wlu-rc  lie  was  a])p. 
prof,  of  pf.  shortly  after  the  opening;  of  the 
C  ons.  (1809).  The  first  to  write  Jjf.-music 
on  3  staves,  imitated  therein  by  Liszt, 
Thali)erg,  and  others;  a  spetimen  of  this 
style  l)eing  one  of  his  32  lizernzt  in  forma  di 
tocmt't  loj).  42  I.  a  coiUral  melo<ly  surrounded 
by  passage- work  for  Ixith  hands. — Publ.  (for 
pf.)  Toccatas,  op.  31.  50,  67;  Toocattna  in 
(i;  3  Sonatas,  op.  26;  Caprices,  op.  28,  29; 
Rondo,  op.  43;  6  lHX)ks  of  Variations;  Diver- 
timento pastorale.  o[).  U;  a  Method  for  pf. 
(2  editions);  a  Stabat  Mater  in  Ital.  for  sopr. 
and  alto,  with  2  violins,  2  'oelK  and  oigan;  etc. 

Pollitt,  .\rthur  W.,  b.  Liverpool,  Nov. 
*  27,  I.S7.S.  St.  at  the  R.  C.  M.  in  .Manchester. 
Comp.  of  2  overtures;  True  Lmr,  cantata  for 
mixed  ch.and  onh.-^fairyi<uidoJ  Upsidedavn, 
do.  for  women's  vcs.  and  orch.:  considerable 
orKin-niiisir  (sonata  in  C  m.,  2  hall.ids,  etr.^; 
church-music;  part-sonj^s  antl  songs.  Has 
publ.  a  new  ed.  of  Merkel's  organ-sonatas. 

Pol'Htzer.  Adolf,  h.  \\-^t.  1S.^2:  d.  London, 
Nov.  14,  1900.  Pupil,  at  Vienna,  of  Buhni 
(vin.)  and  Preyer  (oomp.);  then,  after  a 


Kunrpt.in  tour,  of  Alard,  at  Paris,  In  18Si, 
leader  of  orch.  at  H.  M.'s  Th.,  London; 
later,  to  the  New  Philharm.  Society.  I'rof. 
of  violin  at  the  Loiulon  Acad,  of  Music,  of 
which  he  became  a  director  in  1890,  succeed- 
ing I'r  Wylde.  Comp.  of  a  vln. -concerto 
and  Konzerlstiick  (MS.);  10  caprices  for  vl. 
(publ.):  edited  numerous  comps.  for  vl. 
(de  Beriot,  .■\lard,  Ernst,  Sirv^M  !■     >  '«  ). 

Pomazan'sky,  Ivan  Alexandrovitch,  b. 
n.  Kiev,  April  11,  1848:  pupil  of  Petrasrad 

Con.s. ;  since  1868  harpist  and  chorus-con- 
ductor at  the  Imperial  Opera. — Works:  A 
cantata,  Samson's  Death;  a  Russian  Overtum; 
numerous  attractive  songs;  pf.-pleces. 

Ponchard  [p5hn-shahr'),  Louls-Antolne- 
ftleonore,  b.  Paris,  .\n^.  31.  1787;  d.  there 
June  6,  1866.  Tenor  singer,  pupil  of  Carat 
at  the  Cons.;  debut  1812  at  the  Opera- 
Comique  in  (ir^try's  Tableau  parlant,  singing 
there  until  1817;  in  1819  he  became  prof,  of 
sinijing  at  the  Cons.  He  w.is  the  first  st.ij^e- 
singer  accepted  into  the  Legion  of  Honor. — 
His  son  Charles,  b.  Paris,  Nov.  17,  1824.  d. 
there  in  May,  1891,  had  a  class  in  coimxly- 
opcra  at  the  Cons. — tf.  M6reaux,  L.'A.'E.  P. 
(Paris,  1866). 

PonchielU  {p6hn-k'y«hl1el.  Amilcare,  a 
modem  openi-oomposer  wlio  stands  next  to 

Verdi  in  Italian  estimation;  b.  Paderno  Faso- 
laro,  Cremona,  Aug.  31.  1834;  d.  Milan.  Jan. 
16.  1886.  Studietl  1X43-54  at  the  Milan 
Omis.;  his  first  dramatic  work  (written  with 
3  other  students)  was  the  operetta  //  Sindaco 
Babbeo  llMSP.  Leaving  the  Cons.,  he  at 
first  took  the  organ  at  S.  llario  m  Cremona; 
then  became  banilmaster:  but  in  1856  brought 
out  the  opera  /  promesn  s^si  at  Cremona, 
followed  by  La  savojarda  (ib.,  186t;  revised 
ns  Una,  Mil.m,  18771,  and  Rnderiro,  rr  de' 
Cnli  (Piacenza,  18W);  his  first  strikifig  success 
was  achieved  with  a  rt  \i-(i|  version  of  / 
promessi  s^si  (Milan,  1872),  whereupon  he 
was  commissioned  to  write  a  ballet  for  La 

Srain,  Milan,  \\'hrrc  Lr  dtir  vrmrUr,  in  7  acts, 
was  prcKl.  in  1S7.^.  Continu(nis  ^olkI  lortiini; 
attended  the  production  of  ilie  ojnr.is  / 
LituaiU  (La  Scala.  1874;  revised  and  revived 
in  1884  MAUuna\La  Gioeonda  (ibid..  1876; 
M.  O.  IL,  1883),  //  Figltuol  prtMiif>o  (tb., 
1880).  and  Marion  Delorme  (il>.,  1885). 
Bertrando  del  Bornio  has  not  been  prrf.  .\n 
unfinished  opera,  /  Mori  di  Venesia,  was 
oompleted  by  A.  Cadora,  and  prod,  with 
moc.  in  Monte  (\<rlo  (1914).  He  also 
brought  out  a  nuis.  farce,  //  parlatore  eterno 
(1873),  and  the  ballet  Chirina  (1873);  a 
cantata  A  Caetano  Donizetti;  a  funeral 
march,  II  29  Maggio,  for  Manzoni;  a  fine 
'Garibaldi  Hymn"  (1881);  etc.— In  1881  he 
became  maestro  of  Piacenza  Cath..  for  which 
he  wrote  sacred  music.  The  last  years  of  his 
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life  he  also  wa!=;  prnf.  nf  romp,  at  the  Milan 
Cons.  Of  his  works  La  Gioconda  has  found 
its  way  into  the  repertory  of  all  the  opera 
faouMS  in  the  world.— C(.  A.  MandeUi,  Le 
dbmakmi  di  A,  P,  (Grnnooa.  1897). 

Pdniatow'skI,  J6sef  (Michal  Xawery 
FnnciBzek  Jan),  Prince  of  Monte  Rotondo, 
b.  Rome,  Feb.  20,  1816;  d.  ChMhuTBt.  Engl., 
JliIn  ^,  Tenor  singer  and  opera-com- 

posjer;  pupil  of  Ceccherini  at  Florence,  where 
ne  made  his  stage-d^but.  and  also  brought 
out  hiBfintoperAtGiooattHidaFrodda  (1838). 
In  Italy  he  also  prod.  Don  DtsHerio,  Ruy 
Bias,  Bonifatio,  I  Lambertazzi,  Malek  AJel, 
Esmeralda,  La  Sposa  d'Abido;  in  Paris 
(1860-8)  Pierre  de  Medicis,  Au  inmrs  du 
muTf  I'AveniMriert  and  La  Centessina;  and  in 
London  (1872)  Gdrnma.  After  Sedan,  he 
followed  Napoleon  1 1 1  into  exile. 

Pd'nltz,  Franz,  fine  harpist;  b.  Bischofs- 
werda.  W.  Prussia,  Aug.  17.  1850;  d.  Berlin, 
Man  h  10,  1913.  Pupil  of  L.  (irinim;  from 
1860.  member  of  the  Berlin  royal  orch., 
from  1891  with  title  of  'chamber-virtuoso.' 
—Works:  Opera  Cleopatra;  sinfonietta  for 
violin,  'cello  and  harmonium;  a  string- 
quartet;  pieces  for  harp;  etc. 

Pons  [p6hns],  Charles,  comp.  of  the  operas 
rtpremie  (Nice,  Laura  (Pau.  1906), 

Mnurctir  I  ^f  irseilles,  1909).  Lr  Voile  du  bon- 
hfur  (I'arih,  1911),  Fran^aise  (Lyons,  191.^); 
an  oratorio,  La  Snmnritainr;  inrid.  unisic  to 
VEnJant  du  Temple  (1907) ;  a  dram,  scene, 
Lgm  du  biii:  a  pastoral  scene,  Le  Retouw  des 
hergers  de  la  Crh  hc;  a  mass  a  capp.;  pf.-pcs. 

Ponte,  Lorenzo  da.   Set-  D.x  Ponte. 

Pont^coulant  f()dhn-ta-koo-13hn'l,  Louls- 
Adolphe  le  Doulcet,  Marquis  de,  b.  Paris, 
1794;  d.  Bois  Cokimbe,  n.  Paris.  Feb.  20, 
1882.    After  a  stirring  and  adventurous 

career,  he  began  the  study  of  mus.  history 
and  the  construction  of  instrs.  alx)iil  1837; 
contrib.  to  jH-riodicals;  and  |)ubl.  tlio  works 
Essai  sur  la  Jacture  musicaie  consideree  dans 
$es  rapports  aeee  Fart,  VindMOrie^  et  U  eem- 
merer  (1857;  2d  aiigm.  cd.  as  (h^ann^raphie: 
essai,  etc.,  in  2  jMrts,  18611;  Ihmze  jours  d 
Londres  .  .  .  (on  the  World's  K.iir.  1862); 
Musie  instrumentai  du  Cons,  de  musique  .  .  . 
(1864);  La  musique  d  PExposiium  universelle 
de  1S67  (1868);  and  Les  pkfaomines  de  la 
musique  (1868). 

Fontoftllo  |pdhn-toh'rv5h|,  Ciprlano,  b. 
C.rumello  del  Piano,  Italy,  Dec.  25.  1831;  d. 
Milan.  Feb.  23.  1892.  Pupil  of  Ant.  Cagnoni. 
Dir.  of  a  music-school  in  Milan.  Produced 
5  fairly  successful  operas:  Lambrrlo  Mala- 
testa  (Pavta.  1857);  Teboldo  Brusato  (Brescia. 
1865:  rewritten  as  L'Assedio  di  Brescia, 
Rome,  1872);  La  Sckiata  greca  (Bergamo, 
1868);  Nm  di  Natak  (ib.,  1872);  Edoardo 


Stuart  (Mibn,  1887);  also  a  ballet,  RoUa. 

Poole,  Elixabetht  mczzo-aop.  concert-  and 
opera-singer;  b.  L.andon,  April  5,  1820;  d. 

Langlev,  Bucks.  Jan.  14.  1'«>6.  Debut  at 
Drury  Lane  in  1834;  siint;  in  Ital.  o|K-ra  in  the 
U.  S.  in  1839;  member  of  the  Knpl.  roninany 
at  Drury  Lane  in  1841;  then  s.ing  chiefly  in 
Ital.  opera  (appearing  with  Malibran).  Until 
her  retirement  in  ISTO  she  was  immensely 
popular  as  a  ball.ni-sinj^er,  Balfe  wrote  for  • 
her  'Tis  gone,  the  past  is  all  a  dream,  which 
she  introd.  into  The  Bohemian  Girl. 

Po'pov,  Ivan  Greftorovitch.  b.  Efcatcri- 
nodar.  1859.  Pupil  of  the  ("<»ns.  (.f  the  Mos- 
cow Philh.  Soc.;  since  I'XM)  dir.  of  the  music- 
school  of  the  Imp.  Ku-.s  Mus.  Sm  in  Sta- 
vropol, Caucasus. — Works:  Sym|)h.  poem 
Freedom:  a  symphony  in  E  m.;  overture.  Ixmn 
the  Trrrihlt-;  Armenian  Rhnpstnly:  Oriental 
Suite;  Spanish  Danus;  Andante  religioso  for 
str.-oich.,  harp  and  harmonium;  songs. 

Pop'per,  David,  famous  'n  lli-t :  b  Prague, 
Dec.  9,  1843;  d.  Baden-Baden,  n.  Vienna, 
Aug.  7,  1913.  Pupil  of  (rt)ltemiattn  in  the 
Prague  Cons,  lie  was  at  first  a  member  of 
Prince  von  Hechingen's  oirh.  at  Lftwenburg; 
from  1863  he  toured  Fiirope,  visit ini.;  all 
important  capitals,  rind  cvcr\  whcre  winning 
enthusiastic  applause  .is  one  of  the  finest 
of  living  'fxUists.  From  1868-73  he  was  1st 
'cello  in  the  Vienna  court  orch.,  and  in 
1872  married  Sophie  Menter  (divorced  1886). 
From  1896  till  his  death  he  was  prof,  at 
the  'Landesmusikakademie'  in  I 'est.  The 
diploma  making  him  K^l.  Hofrat  reached 
htm  on  the  morning  of  his  death.  Many  of 
his  niinii  rous  comps.  for  his  instrument  have 
be<onie  i^Ti^jit  favorites  with  'cellists;  while 
not  profound  or  strikingly  original,  they  are 
pleasing,  grateful,  and  eminentiv  idiomatic. 
— Wonn:  For  vcl.  and  orch.:  Concerto  No. 
1  in  D  m..  op.  8;  No.  2  in  K  m.,  o|».  24:  No. 
3  in  Ci,  op.  59;  No.  4  in  B.  op.  72;  Sir.'nade 
orientale,  op.  18;  Gavotte  in  D.  op.  23;  Ttircu- 
teik,  op.  H;  Eijentata,  op.  39;  Im  Walde, 
suite,  op.  50;  Requiem,  for  3  vcls.:  Ungariseke 
Rhapsndir,  op.  68.  ,Mso  publ.  a  str.-riuartet 
in  C  III.,  op.  74;  numerous  minor  p<s.  for 
vcl.  and  |)f. ;  son^s;  Ilohe  Sfhule  des  Vinlon- 
cellspiels  (40  studies),  op.  73;  Zettu  mittel- 
grosse  EMden  (preparatory  studies  to 

op.  T^V  a\\  76. 

Por'jles,  Heinrich,  b.  Prague,  Nov.  25, 
1837;  d.  Munich,  Nov.  17,  190(1.  Pupil  of 
Colestin  Miiller  (pf.),  Rummel  (harm.),  and 
Zwonar  (cpt.).  In  1863  he  became  co-jtlitOT 
with  Brendel  of  the  'Neue  Zeils<hrift  fUr 
Musik,'  and  was  in  close  interrourse  with 
Wagner  and  f'ornelius:  livcfl  for  .i  time  in 
V'ienna,  and  in  1867  was  calle<l  to  Munich 
by  King  Ludwig  II,  for  whom  he  had  written 
a  study  on  TriHoM  nnd /mMs  (publ.  1906  by 
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H.  Yon  WolzoRon).  Hete  he  was  literary 
editor  of  the  'Siiddcutsrhc  Pressf,'  pf.- 
teacher  at  the  R.  School  of  Music,  and,  from 
1871,  Royal  Mtisikdircktor;  from  1880  mus. 
critic  for  ihe  "Neueste  Nachrichli'n.'  Organ- 
iwd  the  'PDiges'flcher  Geiangvcrein'  in  1886, 
giving  modern  programs  (Liszt.  Berlioz, 
Cornelius),  together  with  classic  works.  P. 
w.Ti  amnng  ihv  foremost  rli.impions  of  Wag- 
ner.— Wriiin^'s:  Die  AuJJiihrung  von  Beet- 
havens  9.  Symphanie  tinier  R.  Wagner  in 
Bayreuth  (1872),  Die  Buhnenproben  zu  den 
1876er  Festspielen  (1877),  and  many  essays 
in  |)eri(xlicals;  comfxjsed  songs. 

Porpora,  Niccol5  Antonio,  (signed  his 
name  'Niccob,'  but  in  his  publ.  works  it  is 
spelled  'Niccolo,')  b.  Naples.  Aug.  19,  1686;  d. 
there  Feb.,  1766.    Until  1709  he  studied  at 

I  he  t  ons,  di  S.in  Loreto  under  ( ireco,  Padre 
(jattano  of  Perugia,  and  Mancini.  His  first 
0|>era,  Agrippina,  was  brought  out  in  Naples 
in  1708;  the  following  year  Basilio,  re  di 
Oriente,  was  prod,  at  the  Teatrode'  Fiorentini, 
Naples,  in  which  m  ,n  In-  Ite-xMiuc  maestro  to 
the  Portuguese  anibasi^idor.  Brrcniii;,  written 
to  order  for  the  Teatro  C  apranica,  Rome,  and 
prod,  in  1710;  was  praised  by  Handel.  Alx^ut 
1712  he  opened  a  vocal  school  in  Napks, 
which  .soon  attained  t t.lt'I)rity  throiiRh  its 
illustrious  pupils  (Farinelli,  Caffarelli,  Sene- 
•ino,  U  Plorporino,  Tosi,  and  others).  In  1719 
he  was  app.  singing-teacher  at  the  Cons,  di 
San  Onofno,  for  which  he  wrote  an  oratorio, 

II  marlirio  di  Santa  Eugenia,  in  1722.  Mean- 
time he  had  bnjught  out  6  more  operas, 
among  them  l\ir  i<i'.t>ndo  (Naples,  1719),  and 
had  been  made^  'chamber- virtuoso'  about 
1721  to  the  Prince  of  Hesse-Darmstadt. 
IIas,Mi  came  in  1721  to  study  under  P.,  but 
left  him  for  .\lcs.s.  S<arlatti;  P.  never  forgot 
or  for^Mve  the  slisht.  In  1725  he  was  called 
to  the  Cons,  degli  Incurabili  at  Venice  as 
sinning  teacher,  staying  there  till  1728,  with 
the  brief  iiiti  rruptioii  <■(  .i  nt'ur  nn-in ccssful 
trip  to  Vienna;  I  hen  went  to  Dresden  as 
singing-master  to  the  Electoral  princess,  and 
maestro  of  the  opera,  but  in  1729  obtained 
leave  of  absence  to  go  to  I^ndon,  whither 
he  was  invite*!  by  the  opposition  to  Handel. 
Here  he  prod,  several  ojjeras  {Ariadne,  17.?.?; 
Agrippina,  1735;  etc.),  and  two  others  on 
intermediate  visits  tb  Venice  (Anntinlet  1731; 
MUridate,  1733);  although  he  resigned  ha 
Dresden  jxtsts,  he  was  unable  to  make  head 
as  a  composer  against  Handel,  and  left 
London  in  17.^6.  settling  in  Venice,  and  be- 
coming Dir.  of  the  Cons,  dell'  Ospedaletto. 
About  1745  he  returned  to  Vienna  with  the 
X'enetian  ambassador,  and  Ptayod  then- 
years;  Haydn  wis  his  pupil  part  of  the 
ti(!  r  I  rom  1748  51  he  was  court  Kapcllm. 
at  Dresden  with  Hasse,  who  was  made  Ist 
Kapellm.  in  1750;  the  oM  grudge  which  P. 


bore  his  suooessful  rival,  and  which  had 
cause«l  bitter  competition  during  P.'s  former 
sojourn  in  Drc8<lcn,  ver>'  probably  influenced 
the  latter  to  leave  the  Siixnn  capital  again,  and 
forever.  He  returne<l  to  .Naple.s  in  1755,  and 
in  1760  u  eedcd  Abos  as  maestro  at  the 
cathedral  and  Dir.  of  the  Cons,  di  San  Quo- 
frio.  As  a  dramatic  composer,  however,  he 
had  already  outIi\i  i!  his  fKjpularity;  his  last 
stage-work,  //  Irionfo  di  CamiUa  (Naples, 
17m);  really  a  slight  revision  and  adaptation 
to  a  new  text  of  an  earlier  opera  of  the  same 
title  prod,  at  Naples  in  1740),  was  unsuccess- 
ful; and  he  is  s;iid  to  have  died  in  such  poverty 
that  his  friends  had  to  raise  a  sum  to  secure 
bis  decent  buri.il.  His  posthumous  fame 
rests  wholly  on  his  wonderful  ability  as  a 
teacher  of  singing,  as  which  he  was  unique 
and  une.xcelled.  He  wrote  53  op>eras,  and 
6  oraturioti,  none  of  which  have  survived; 
many  masses,  and  other  church-music; 
namerous  excellent  cantatas  for  vocal  solo 
with  harpsichord  (12  publ.  in  London,  1735); 
als<)  publ.  6  Sinfonie  da  camera,  for  2  violins, 
'cello  and  bass  (London,  1736);  12  violin- 
sonatas  with  bass  (Vienna^  1754);  6  fugues 
for  harpsichord  (in  Clementi's  'Practical  Har- 
mony'; 2  are  in  Pauer's  'OM  Ital.  Comps.'); 
a  fine  Trio-stinata  (in  D)  was  publ.  by 
Riemann  in  'Collegium  musicum  '  (No.  23). 
— Cf.  Marchese  Villarosa,  Mem  arte  dei  com- 
positori  di  mmiea  dd  npw  di  Nofiali  (Naples, 
1840);  F.  CKment,  Let  muskUns  e^res 
depuis  U  XVP-  sOcU  (Paris,  1868;  4th  ed. 
1887). 

PorporiW  See  Ubsrti. 

Porro,  Pierre-Jean,  b.  Reziers,  1750;  d. 
Montmorency,  1831;  a  famous  virtuoso  on 
the  guitar,  through  whose  influence  the  in« 
strument  enjoyed  considerable  vogue  for  a 
time;  lived  in  Parts  from  1783  as  a  teacher; 
1787-1803,  eflitor  and  publr.  of  'Journal  de 
Guitarre.'  Publ.  Tableau  methodique  (guitar- 
method),  numerous  divertissements,  sonatas, 
canzonets,  etc.,  for  guitar  jsolo,  and  with 
other  instrs.;  also  a  A^ottection  de  musique 
sacrec'  (for  4  mixed  vcs.  and  org.). — Cf. 
F.  Donnadieu,  P.,  composUeur  ei  ediieur  de 
muxique  (B£nerS|  1897). 

Porslle,  Giuseppe,  b.  Naples,  1672;  d. 
Vienna,  May  29,  1750;  until  1711  m.  di 
capp.  in  BarccliJti.i ;  1720-40,  court  comjxjser 
in  Vienna.  Wrote  13  oratorios,  6  operas, 
festival  plays,  cantatas,  serenades,  etc.;  all 
perf.  in  Vienna,  but  none  pnl)l  ;  MSS  in 
the  'Hofbibliothek'  and  the  librarA'  of  the  "t^es, 
der  Muaikframde*  in  Vienna.~SBe  Q.*Lex. 

Por'ta,  Padre  Costanzo,  b.  Cremona  c. 
1530;  d.  Padua,  May  26,  1601.  Contra- 
puntist; pupil  of  Willaerf  at  Venice;  maestro 
successively  at  Padua,  Osimo,  Ravenna  and 
LoKto.->Piibl.  5  boob  of  motela  a  5>8 
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(1555  -85 1 :  1  of  masses  a  4-6  (1578);  2  books 
of  Introits  a  5  (1566,  '88);  4  of  madrigals  a 
4-5  (1555-88);  hymns  a  4  (1602);  vesper 
psalms  and  cantica  a  8  (1605).  Lamen- 
tations, madrigals,  and  a  treatise  on  coun- 
tcfpoint  an  in  MSt— S«e  QAju, 

Porter,  Frank  Addison,  b.  Dixmont, 
Maine,  iiept.  3,  1859.  Graduate  of  the  New 
England  Cons,  of  Music,  Boston,  in  1884, 
after  a  5>year  course  under  Turner,  Emery-, 
Chadwkk,  and  others;  st.  later  in  Lci|>zig 
undiT  Hofmann,  Frcitag,  etc.  Eni;.  as 
piano-prof,  at  the  N.  E.  Cons,  in  St'pt.,  1884; 
app.  suporinicndciit  of  Normal  Course  for 
pf..  in  1892;  stiU  (1917)  occupies  both 
positions. — Pabl.  works:  A  sonata  in  D  m., 
Sonatinas,  Prelude  and  Fugue,  Nocturnes, 
Mazurka,  instructive  pie<-es.  System  of 
Fineer-Technique ,  Intermediate  and  Advanced 
Technique,  New  Engl.  Cons,  Course  for  Piano 
(3  grades);  abo  songs. 

Portugal  {PortogaUol,  Mnrooa  Antonio, 

jrcal  name,  acc.  to  Vasconcellos,  was  Portu- 
gal da  Fonsecal,  the  greatest  roniixj-.  r  of 
Portugal:  b.  Lislxin,  Mar.  24,  1762;  d.  Rio 
de  Janeiro,  Feb.  7,  1830.  A  pupil  of  the 
priests'  seminary  at  Lisbon,  hia  mus.  edu- 
ction waa  continued  under  the  o^era- 
singer  Borsefli  (singing  and  composition), 
by  whose  inlliK  li  e  he  was  app.  cembalist 
at  the  Madrid  o|H  ra  in  1782.  Between  1784 
and  1791  he  wrote  for  Lisbon  17  stage-worics, 
mostly  ephemeral.  His  reputation  ma  made 
in  Italy,  where,  with  the  exception  of  a 
short  \  isit  to  Lisbon,  he  lived  from  1793-99, 
bringing  out  24  Italian  operas.  From  1799- 
1810  !u'  ai  tt<i  as  cond.  at  the  S;m  Carlos 
Th.,  Lisbon,  producina^a  score  of  Italian  and 
Portuguese  operas.  His  //  fihsofo  sedueente, 

ossia  .\(>u  irrH'ir  !<■  domir  (A'riiicf,  17')8),  was 
scleclid  by  \.ip<»iii)ii  for  oprnini^  theThrAtrc 
Italicn  at' Paris  in  1801.  In  1807  the  royal 
family  fled  to  Brazil  before  the  French 
invasion;  P.  remained  until  the  San  Carlos 
Th.  was  closrrl  in  IS  10,  and  then  followed  the 
court  to  Kio  *le  J.iiairo,  where  he  was  made 
general  musical  dirivtor.  The  royal  lluatrc 
of  Sao  Jo&o,  after  its  inauguration  in  1813, 
prod,  several  new  operas  oy  P.  In  that 
year  he  became  Director  of  the  new  Cons, 
at  Vera  Cruz,  jointly  with  his  brother 
Sinuo;  visited  Italy  in  1815,  returned  to 
Rio  de  Janeiro,  and  passed  his  last  years 
there  as  an  invalid.  Of  his  40  operas,  2 
were  also  playrrl  in  Cicrman,  Le  dcnne 
camhinte  (Drr  Trufrl  isl  los;  Dresden,  1799), 
and  La  ( ofifusi'^nr  tui!<t  drlla  soinii^ltiinsa 
( I  Vru'»rr«ng  durch  Aknlichkeil,  oder  Die  beiden 
Buckeli^en;  Vienna,  1794);  others  were  given 
in  It.iliiti  in  fiermany.  l.on<lon,  .ind  Pctro- 
grad.  i'.  also  prod,  several  occasional  pieces, 
operetcaa,  etc.,  5  gcand  masses,  S  masses 
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with  organ,  2  Te  Dcums  with  orch.,  psalma 
with  orch.,  and  other  church-mu&ic. 

Poaa,  Oskar  C,  b.  Vienna,  Jan.  16,  1873. 
Abandoning  the  career  of  law,  he  embraced 
music,  and  attractetl  attention  as  a  song- 
writer of  merit  (op.  1-6);  1911-13,  as  concert- 
and  th.-cond.  in  Graz;  since  then  living  in 
Vienna.  Has  also  comp.  a  vl.-sonata  in  C  m., 
op.  7;  theme,  vars.  and  fugue  for  pf.;  abOMt 
70  songs  (aeveral  w.  orch.). 
Ftoa'ae,  WUhrim,  harpist;  b.  Bromberg, 

Oct.  15,  1852.  Hp  grew  up  in  fierlin,  and 
retfiveti  his  first  instruction  from  his  father, 
a  flutist  in  a  militan,'  band,  but  at  the  same 
time  took  up  the  hiisrp  by  himself;  after  a 
3  years'  engagement  at  Tiflis  (1862-4,  in  the 
opera -orch.  I  I. it  her  and  son  returned  to 
Herlin,  and  P.  now  st.  the  harp  with  I.ouis 
Grimm,  and  completed  his  mus.  (niucition 
at  Kuliak's  Akademie.  1872-1903,  harpist 
at  the  R.  Opera  in  Berlin;  since  1890  also 

Krof.  of  harp  at  the  Kyi.  Ibwhsthule  fiir 
lusik;  made  R.  Prof,  in  I'MU.  lie  has 
publ.  numerous  concert-pcs.  and  studies,  as 
well  as  arrs.  of  a  number  of  Liszt's  pf.- 
works  for  harp.  » 

Pothler  fpoh  t'y.in.  Dom  Joseph,  rmincnt*^ 
mus.  historiographer;  b.  Bouzemont,  near 
Saint-Die,  Dt^:.  7,  18.?5.  Benedictine  monk; 
1862,  sub-prior,  1866,  firof.  of  theology,  at 
the  Solesmes  monastery;  since  1898  abbot 
of  the  Hi  ru  di(  t itu-  monastery-  St.-Wandrillc. 
In  1904  he  was  app.  by  Pius  X  Pres.  of  the 
publication  committee  of  the  'Editio  Vati- 
cana.'  His  important  publications,  based  on 
the  study  of  original  MSS..  are  Les  mehdies 
grraoriennes  (Toiirnai.  1880;  M  ed.  1890; 
c;er.  tr.  by  A.  Kienlc.  1881;  Ital.  tr.  by  M. 
Serafine,  1890);  Liher  Gradmlis  (Toumai, 
1883);  Hymni  de  Tempore  el  de  Sanctis 
(Solesmes,  1885);  Processionair  MonasHcttm 
(ib.,  18881;  Lihrr  Antiphonarius  (ib., 
1891);  LiiH-r  Rrs[>onsoruilis(\h.,  1895);  Canius 
Mariales  (Paris.  1<>()2';  Mithode  du  Cha$U 
Griptrien  (ib..  1902).  He  has  contrib.  nu- 
merous valuable  articles  to  the  'Revue  du 
Chant  Grcgoricn,*  and  ed.  many  Plain 
Chant  melodies. 
Potter,  Philip  Cipriani  Hambly,  pianist 

ancl  composcT;  b.  Lon  !  n.  Oct.  2,  1792:  d. 
there  Sept.  26,  1871.  l'u|jil  of  iiis  f.itluT.  and 
of  Callcott,  .AttwiKxl,  and  Crotch  (theory)  and 
Woelffl  (|if.);  (hiring  subsequent  study  at 
Vienna,  under  Forster  (1817-18),  Beethoven 
gave  him  ^;o<>l  a<lvice.  In  1822,  pf.-tcacher 
at  llic  R.  .\.  M.,  sue ceedint;  Crotch  as  Prin- 
cipal in  1832,  and  resi^;iiiiiu  in  1850,  his 
successor  being  Ch.  Lucas.  From  1855-70 
he  was  cond.  of  the  'Madrigal  Soc.*  As 
soloist  with  the  Philh.  Soc.  he  intro<luced  3 
of  Beethoven's  concertos  (C,  C  m.,  G)  to 

England.~MS.  works:    9  aymphoniei,  4 
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overtures,  3  pf.-concertos,  strinf?-(iu;irtets,  a 
concertante  lor  pf.  with  'rellf);  etc. — Publ. 
works:  Op.  1,  1,  3,  sonatas  tor  pf,;  op.  6, 
Granil  duo  for  2  pfs. ;  op.  7,  duct  for  2  pfs.; 
op.  11,  sextet  for  pf.,  flute  and  strings;  op. 
12,  3  pf.-trios;  op.  13,  Sonata  di  bravura  for 
pf.  w.  horn  (or  bassoon);  op.  19,  pf. -studies 
m  all  keys;  up.  20,  Introd.  and  Rondo  for 
pf.;  op.  21,  2d  Rondo  brilUnt  for  pf.;  also 
rondos,  toccatas,  6  sets  of  variations,  4-hand 
pieces,  and  transcriptions  of  2  symphonies 
and  an  overture;  a  Fantasia  and  Fugue  for 
2  pfs.;  a  trio  for  3  pfs.,  6  hands;  etc.  He 
also  editc<l  Moz^irt's  pf  -works  (.Novello). 

Pottgiesser  [noht'-],  Karl,  b.  Dortmund, 
Aug.  8,  1861.  Pupil  of  n.  Riemann  at  the 
Hamburg  Cons.,  1887-90;  livin;:  sinr,.  lv')<) 
as  comp.  in  Munich. — Works:  l  lu  play 
Siegjri.d  iviii  Xantfti  tittd  Krirmhild  (1892); 
an  opera,  Heimkehr  (Cologne,  190.^);  a  mus. 
comedy,  AUet/ners  F.rhm;  svmphony  in  G  m.; 
a  symph.  poem,  Brand  (alter  Ibsen);  orchl. 
vars.  on  O  Sanctissima,  and  Weber's  W'»Vgc«- 
lied;  Festvorspiel  und  Feslmarsch  (for  tlie 
Munich  expos.,  1910);  an  oratorio,  Gott  istdic 
Liebe;  Das  13.  KapiUl  der  I.  EpisUl  St.  Paidi 
on  die  Korinther  for  bar.  solo,  mixed  ch.,  ocg. 
and  orch.;  Trinklied  for  male  ch.  and  orch.; 
chamber-music;  male  chorust>  a  i.ipp.; 
songs  (Heblxrl-Cycius,  etc.).  Has  publ.  in 
'Die  Musik'  (Jan..  1903)  letters  of  J.  Elias 
Bach  (a  cousin  of  Job.  Seb.  U.)  contributing 
iiitcreiung  facts  to  the  biogr.  of  the  master. 

Pottdigh    [poo-il'l,  (Marie*OctaTe-G^ 

raud-:  Jean,  b.  Toulouse,  Feb.  24,  1876. 
While  pursuinsj  the  sftidy  of  the  claries  at 
the  Jesuit  coll.  <  I  i  luitive  city  he  also 
had  lessons  on  the  pf.;  in  1895  he  bq^an  to 
take  private  lessons  in  harm,  from  Ptaf. 
Hiicoiiiicnr  of  the  Cons.,  whose  class  he 
ent.  in  KS'v7;  after  winning  the  2d  prize  the 
following  year,  he  ent.  the  Paris  Cons., 
where  he  st.  cpt.  and  fugue  with  G.  Caussadc^ 
and  comp.  with  Ch.  Lenepveu  and  G.  Fauri; 
from  l«f)8-I902  he  also  went  regularly  to 
d'ln(I\  for  criticism  and  advice.  Since  then 
liviiiii  in  r^iris  as  comp.  and  contrib.  to 
'I  Mort,'  'U  Tiun,'  'Le  Mercure  musical,' 
*Le  Mercure  de  France,*  'Musica.'  He  has 
harmonized  and  ed.  a  numV)er  of  folk-songs 
of  Languedoc  and  C.ascogne  in  'l.es  Chansons 
de  France'  ( 1*X)7  Kl,  3  Chansons  desPays  d'Oc, 
and  14  Chansons  anciennes. — Orig.  works: 
An  orchl.  suite,  Fiinn  (from  a  I-act  ballet); 
Marchf  triomphale;  Le';  Lointains,  dram,  poem 
for  soli,  ch.  and  orch.;  I^i  Rondr  dii  Ble 
d' Amour  for  niixetl  ch.  I  nu  ll.,  [if -pes. 
(Chiuil  de  Montagne,  Air  d  damcr,  Pointts 
seches),  songs  0aUettiire  de  Rhe  and  Le 
Soir  rSde  with  orch.);  a  S-act  o{H*ra,  L<-  Sfeneur 
de  Louves  (not  yet  proil.,  1917).  Under  the 
peeudonym  Kktave  SM*  be  has  publ. 


Musiiiens  franqais  d'aujourd'hui  (1911;  Valu- 
able bketchcs  of  27  composers).  rt— 

Pou^in  [poo-zhAn'l,  Arthur,  (pen-name  V".  -  : 
{)f  rran«,ois-Augustc- Arthur  Paroisse-Pougin,)  A*^, 
disti^^;^lished  writer  and  critic;  b.  Ch.lttuiu-  t  -  i 
roux,  Indre.  Fran.  r.  .\a^;.  f>,  1S34.  Pupil  of  ^  * 
Alard  (vin.)  and  Reber  (harni.)  at  the  Paris  * 
Cons.;  1855,  cond.  of  the  Th.  Bcaumarchais: 
later,  leader  at  Musard's  Concerts;  1856-9, 
asst. -cond.  of  the  Folies-Nouvelles;  till  1863, 
violinist  in  the  Oji-Comiqiie  orch.;  since 
then  has  devoted  himself  to  letters.  Active 
contributor  to  leading  French  mus.  papers 
('Le  Menestrel,"  'France  musicale,'  '1  Art 
musical,'  etc.),  and  mus.  feuiUeUmiste  to  'Le 
Soir,'  'La  Tribune,*  'I'ltvii-nement,*  and  the 
'journal  Olhciel.'  He  started  the  'Revue  de 
la  musique'  in  1876,  but  it  appeared  only  6 
months.  Has  publ.  many  biographical 
sketches  and  essays;  Andre  Campra  (1861), 
Gn'sttuk  ('62),  PczMrs  {'62).  Floqurl  ('63), 
Martini  ('64),  Devienne  ('64)  jail  si.x  are  col- 
lected as  'Musiciens  Jrafn^ais  du  XVIII* 
siecW],  Meyerbeer  ('64),  f.  JJalevv,  ecrivain 
('65).  WmUm  Vincent  Wallace  ('66),  Uon 
K.nitzer  ('68),  Bellini  ('68),  A.  (:r,\.ir  ('70), 
Kossini  ('71),  Auher  ('73),  AV>/ia-  sur  Rode 
('74),  Boieldieu  ('75),  Rameau  ('76),  Adoipllt 
Adam  ('76),  Verdi  ('81),  and  othen  in  mus. 
[Kriodicals;  further,  an  Almanack  de  ta 
vmsique  (1866,  '67,  '68;  the  last  two  with 
necrological  suppls.);  De  la  litterature  musicale 
en  France  (Iw?);  De  la  siluaHoit  des  com- 
positeurs de  mitstque  ei  de  I'avetUf  de  I'art 
musieat  en  Prance  (1867);  A  propos  de  Pext- 
ciitinn  du  'Mrssie'  de  JItendel  (18/3);  Figures 
de  I'Upera-Comique  :  Elleviou,  Mme.  Dugazon, 
la  Iribu  des  Gavatidan  (1875);  Question  de  la 
liberie  des  thfdtres  (1879);  Question  du  thfdire 
lyrique  (1870);  Let  vrais  erfateurs  de  Fopha 
fra n(,iiis  f  1  ^ ^<  1  ;  Diction na ire  h islorique  et 
pUtoresqur  du  tiu'&tre  (1885);  Viotti  et  Vrcole 
modeme  de  violon  (1888);  Mehtd  (ISS'ri; 
VOpira  Comijfue  pendant  la  Rh/olution  (1891); 
Efsai  hislonque  sur  la  musique  en  Russie 
(I'JO^;  2d  ed.  1904);  Acleurs  rt  nrfrirrx 
d'aulrefois  (1897);  Roussrait  muucten 

(1901):  Hrrold  (1906),  Minisa^nv  el  .v  m  temps 
(1908);  Musiciens  du  XIX"'  sihie  (1911); 
Marie  Malibran  (1911);  Marietta  Alboni 
(1912);  Massenet  (\^\ A):  Vn  Directeurd'opha 
(1914).  He  has  completed  (to  be  ptihl.  after 
the  conclusion  of  the  war!  I.'npi'ra  sous  le 
rigne  de  LuUy,  and  Le  Violon,  Us  i>iolonistes, 
et  la  musique  de  violon  en  ttalie,  en  France 
et  en  Allemaf^ne,  du  16—  au  Iff"^  sihlr.  P. 
wrote  for  Larousse's  'Grand  Dirtionnaire 
L^niversel' all  tlie  art icics  on  music  (theoreti- 
cal, histor.,  biogr.).  He  likewise  iHiiteti  the 
supplement  to  F6tis* 'Biographic  universelle' 
(2  vols..  1878  80),  and  the  new  edition  of 
the  'Diet,  lyrique,  ou  histoire  des  operas' 
of  F^tix  Cttment  and  P.  Laroune  (Paris, 
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1898;  with  ?uppl.  up  to  1004). 

Poupliniere.   See  L.\  T'oi  plini^re. 

Powell,  John,  h.  Riihmoiul.  V'a.,  Sept. 
6,  1882.  After  graduation  from  the  Univ.  of 
Virginia  (A.  B.,  1901)  he  st.  in  Vienna,  pf. 
with  l.eschrtizky  (1902-7).  and  <<jiii{).  with 
Navratil  7  .  l  iiiii-tii   debut  in  Berlin 

in  1908;  then  played  in  \  ienna,  i'aris,  and 
London;  Amer.  debut  in  New  York  in  1912. 
Although  a  very  fine  i^erformer,  it  is  as  a 
comjioser  that  he  has  attracted  most  atten- 
tion. While  incu  rs  ini;  tin  (  l.i.-,.-,!*  .il  nomen- 
clature in  the  titles  of  his  works,  the  contents 
and  musical  development  are  anything  but 
classical;  for  his  themes  P.  generally  uses 
Negro  melodies,  which  he  dresses  m  the 
iim^t  modern  h.irinonic  garb;  nor  is  there 
(even  in  the  so  c.ilkd  sonatas)  much  thematic 
development;  almost  all  his  works  sound  like 
free  improvisations  in  cyclical  forms. — Works: 
Op.  7,  Sonate  Virgin iattfsque,  for  pf.  and 
vl.;  op.  13,  Concerto  for  pf.  and  on  h  ,  in 
B  m.;  op.  15,  Sonate  psychologiquc ,  for  pf.; 
op.  16,  In  the  South,  suite  for  pf  :  op.  18,  3 
songs;  op.  19,  String-quartet  in  E  m.;  op. 
20,  V'ars.  and  double  fugue  on  a  theme  by 
F.  C  Il.ihr;  op.  21,  Sotutte  noblr,  for  pf.;  op. 
22,  At  ifw  Fair,  suite  for  pf.;  op.  23,  Concerto 
for  vl.  .md  orch.,  in  E;  Op.  24,  SomUa  Teu- 
tonica,  for  pf. 

.Vs.  £       Powell,  Maud,  distinguishe<l  violinist;  b. 

Peru,  Illinois,  Aug.  22,  1868.  Her  father,  a 
IXP  writer  of  Eitglish- Welsh  stock,  and  her 
'  mother,  an  amateur  composer  of  Hungarian 
parentage,  removed  to  .\iirora,  III.,  in  1^70 
.^fter  home-instruction,  the  daughter  studied 
violin-playing  with  William  Lewis  of  Chicago 
for  four  yeare,  meanwhile  appearing  in  minor 
concerts:  this  was  supplemented  l)y  a  year 
under  Srhradievk  at  Leipzig,  and  a  course 
with  Charles  Uancia  at  the  Paris  Cons.; 
then,  acting  on  L^nard's  advice^  she  pro- 
ceeded to  London,  played  in  concerts  and 
also  before  the  Otieen,  and  made  a  proxinrial 
tour  with  the  nutcd  sopr.ino  Mi-s  Jose 
Sherrington.  Jo.n  !  i  n,  then  in  London, 
invited  her  to  B'  md  continued  her 
instruction  until  her  debut  at  a  Philharm. 
Concert  in  1885,  with  Bruch's  G-minor  con- 
fxrto.  Returning  to  New  York  the  s,inie 
year,  she  ajipeared  with  great  success  at  a 
niilharm.  Concert  cond.  hy  Theodore  Thom- 
as; toured  .America  yearly  for  a  numlM.>r  of 
seasons,  and  CK>rmany  and  Austria  in  1892 
with  the  .\.  V*.  Arion  S<Kiety  under  Van  der 
Stucken,  as  a  'represent.it ive  .American  vio- 
linist,' as  whirli  she  also  played  at  the 
Chicago  World's  Fair  in  1893,  and  read  a 
paper  on  IVofnan  and  Ike  Violin  at  the 
VVomen's  Musical  Congress.  In  1894  she 
organized  the  Maud  Powell  String  (Quartet 
(C£  KovaHk,  2d  vln.;  Job.  Mieradi — later 


Franz  Kilti-ntHirn — viola;  Paul  Micrsch, 
'cello),  Willi  which  she  visited  all  leading 
American  towns  till  il>  disbandment  in 
1898,  when  she  revisited  London  and  the 
British  provinces,  (Hjrniany,  Holland,  Bel- 
{{ium,  France,  .Austria,  Ru'-si.i  and  Denmark; 
m  .America  again  1900^-1,  followed  by  a 
season  (1901)  at  London  and  another  Con- 
tinental tour,  repeated  with  Sousa  and  hia 
band  In  1903  (30  wedcs).  In  1904  a  secxmd 
quartet-jurty  was  orgnni/td  at  New  York 
with  I^uis  (ireen,  Jacob  Altschulcr  and  .May 

Mukle,  but  disbanded  after  a  few  concerts 
on  account  of  the  leader'*  numerous  eolo 
engagement*.   With  a  concert-jxirty  of  her 

own  she  toured  Soutli  Afrii  a  in  l''()5  6;  until 
1910  she  vibrated  betwiH'n  Luro{)e  and 
-America;  since  then  in  the  United  States.— 
.Miss  PoweU  u  unouestionably  one  of  the 
greatest  violinists  of  the  day;  her  style  has 
ma.sturly  hre.ifith  and  flawless  finish  in 
interpreting  either  classic  or  highly  modem 
worlo^  of  which  latter  she  has  introduced 
numerous  masterpieces  to  American  audiences 
— ^the  concertos  by  Tchaikox'sky,  Bruch  (D 
m.  and  K(jn/t  rt-i  m  k  >,  S,iint-Saens  (C),  Lalo 
(F  m.,  and  (Omt  rt  d  la  russc),  Arensky  (.A 
m.),  Tor  Atilin  (C  m  ),  Rimsky-Korsikov 
(Konzertstiick).  H.  R.  Shelley  (MS.).  H.  H. 
Huss  (MS  ),  Dvo?Ak  (A  m.).  Sil)elius  (D  rn.). 
In  l''().S,  Mis.s  rV)wt  II  ai  'iuind  a  lieautiful 
Joi>eph  (iuarnerius  violin,  which  she  gave 
up,  in  1907,  in  favor  of  a  gran<!  Joanna  oap- 
tista  Guadagnini  instrument  of  iasjget  pattern 
and  admirable  tone.  She  wan  the  first 
\i<)Iini-^I  Ut  ni.ike  record-  fur  the  X'ictor 
Talking  iMaciune.  In  1'<»U4  she  married 
GodfeyTunier.  f  Ov  ^  ^-7  .  ^<f  Z^- 

Pradher  {rcrlius  Pradftre),  Lodls-Bar- 
th61enay»  pianbt  and  composer;  b.  Paris, 
I>ec.  18,  1781;  d.  Cray,  Haute-SaAne.  in 
Oct.,  1843.  Pf.- pupil  of  ColK-rt  in  the  £colc 
roy.ile  dc  musinue  and  Conservatoire,  study- 
ing theory  with  Berton  in  the  latter;  suc- 
ceeded Jadin  as  pf.-proL  in  1802.  Eminent 
teacher;  Henri  and  Jacques  Herz,  Dubois, 
Lambert  and  Rosi-Ilen  wcrr  some  of  his 
pupils.  He  also  gave  lesion--  to  the  daughters 
of  King  Louis- PhilipjH",  and  w.ts  at  coiniMnist 
in  his  'chapelle,'  and  in  the  private  orchestras 
of  Louis  XVI! I  and  Charles  X.  In  1829  he 
married  F^Ifcit^  More  (b.  Carr.issonnc, 
Jan.  6,  1800;  d.  <.r..v.  Nov.  12.  1876),  a 
singer  at  the  Ojn'ri  (  omifim-,  and  retired  on 
pension  to  Toulouse.  He  prod.  7  comic 
oixras,  and  pubt.  considerable  pf.-music  (a 
concerto;  a  grande  sonate  fnr  pf.,  vln.  and 
'cello;  an  Adagio  and  Hondo  for  do.;  a 
Rondo  for  2  pfs.;  several  solo  sonatas;  Ron- 
dos, Fantaisies,  Variations,  etc.);  and  22 
sets  of  songs. 

Pli'tar,  FctdiflMid  Oiitotiiui  Wtthdm, 
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I).  Leipzig,  Jan.  22,  1815;  d.  I-ondon,  Sept.  1, 
1891.  Son  of  the  violinist  and  cond.  Ucimlch 
Aloyt  P.  fb.  Aimterdam,  17S3;  d.  MagdebttrK, 

18541.  On  fluninul's  advice  he  renounced 
'cello-playing  lor  liu-  piano,  studying  under 
Hummel  (Weimar)  and  Papc  (Lubeck);  was 
muaic-teacher  in  the  Hague  1831-4,  and 
then  settled  in  London,  becomin;  a  nKwt 
succeHful  teacher.  He  was  the  English 
correspondent  for  Schumann's  'Neue  Zeit- 
■chrift  fiir  iMusik,'  and  an  early  and  staiuicfa 
supporter  of  \yagner. — Works:  The  i^ni- 
phonic  poem  Life  and  Lave,  BatUe  and  ViOory 
(1885);  an  overture,  Ahellino;  symph.  prelude 
to  Manfred;  pf.-trio;  pf.-pieces  {Caprice, 
CripuscuJe.  Floeoms  de  neige,  Elfennuircken, 
etc.;  a  selection  was  publ.  in  the  'Prttger 
Album,'  Leipzig).  His  book,  Wagner  as  I 
kiii-.L-  him  (1885),  was  violently  attacked 
bi'causif  of  in.M'curacy  and  misrepresentation, 
so  that  Breitkopf  ft  Hflrtel  eliminated  it 
from  their  catalogue. 

Priito'rius,  Hieronymus,  b.  flamburg. 
Aug.  10,  1560;  d.  there  Jan.  27,  1629.  Or- 
ganist, pupil  of  his  father  (org.  of  the  Jarohi- 
kirchc),  studied  further  at  Cologne,  became 
town  cantor  at  Erfurt  in  1580,  and  asst.- 
org.  in  1582  to  his  father,  whom  he  succeeded 
in  1586. — ^Pubi.  Opus  mnsieum  nonim  et  per- 
feclum  (a  coll.  of  Vantioncs  sarrae'  and 
masses  a  2-20;  1622);  Cantiones  nmae  otfu  iosaf 
a  5-15  llf)18,  '25);  and  a  Choralhuch  iHam- 
burg,  1604;  with  his  son  Jacob  |d.  1651), 
J.  Dedcer,«nd  D.  Schetdemann). — SeeQ.>Leic 

Priito'rius  (Praetorlus],  Michad,  a  musi- 
cian of  high  attainments  both  as  a  composer 
and  writer;  b.  Kreuzherg,  Thuringia,  Feb. 
15,  1571;  d.  Wolfenbiittel,  Feb.  15,  1621. 
Few  facts  arc  known  concerning  his  career; 
he  was  KaiJi  liii  at  Liineburg;  later  organist, 
and  finally  KaiK-llm.  and  secretary  to  the 
Duke  of  Brunswick. — Comiiositions:  Musac 
Siiv:;,!'-.  a  coll.  of  1244  vocal  numbers  in  9 
Paris,  in  noteagjiinst  note  cpt.  ^  Part  ix  was 
publ.  1605-10  (2d  ed.,  as  Btcinia  et  tricinia, 
1611");  Musarum  Sioniarnm  mntetnr  et  pmlmi 
4-16  voc.  (Part  i,  1607);  Eulogodui  Sionia 
1611;  60  motels  a  2-8  for  'the  close  of  the 
Divine  Service';  Afissodia  Sionia  (1611), 
Hymnodia  Sionia  (161 1 ;  hymns  a  2-8);  Mego- 
lynodia  (1611;  madrigals  anr!  nu)tets  «  5-8) ; 
Terpsichore  (1612;  dance-i)ii  (  a  4-6,  by 
1*.  ami  sf)nie  French  comiK)scrs);  Poly- 
hymnia, caduceatrix  et  panegyriai  (1619;  son^ 
of  peace  and  rejoicing  a  1-21);  Polyhymnia 
exercitatrtx  fl619;  a  2-8);  Uranodin  [I'ra- 
nachnrdiii\  (lOl.^;  19  songs  a  4);  Kleiiu-  und 
grosse  Litaney  .  .  .  (lf)06);  Epithtilamium 
(1614);  Fuericinium  (1621;  14  church-songs 
a  3-12)^— Writinfpi:  Synktgma  musicum  . . . , 
his  magnum  opus,  of  which  three  volumes 
were  printed:  Vol.  i  (1615),  in  2  parts,  is  an 


historical  and  descri[)tive  treatise  in  Latin 
on  ancient  and  ecclesiastical  munc,  and 
ancient  secular  instrs.; — ^Vol.  ii  (1618),  written 

in  German,  in  5  parts  and  an  .Appendix 
(1620).  is  by  far  the  most  ini{x>rlanl  extant 
source  for  niusic.il  instn.  ol  the  period, 
describing  their  form,  compass,  tone-quality, 
etc.,  the  organ,  in  particular,  being  treated 
at  great  length;  the  Ap|x?ndi.x  contains  42 
woodcuts  of  the  princi|Ml  instrs.  enumerated 
[Vol.  ii  has  been  reprinted  as  vol.  .xiii  of  the 
publicatioos  of  the  'Gesellschaft  fiir  Musik- 
ibrschung^; — ^Vol.  iii  (1619)  contains  a  valu- 
able and  interesting  awount  of  secular  com- 
pt)sition  at  that  time,  and  a  treatise  on  sol- 
misation,  notatimi,  itc,  etc.  A  reprint  of 
vol.  iii  is  now  (1917)  being  prepared  by  E. 
Bernoulli.— Cr.  W.  Gurlitt.  Leben  und  Werke 
det  M.  P.  (Ldpsig,  1915).— See  Q.-Lex. 

Pratt,  Silas  Gamaliel,  I.  .\ddison,  Vt., 
Aug.  4,  1846;  d.  Pittsburgh,  (_At.  30.  1916. 
He  received  his  first  nms.  instruction  in- 
Chicago  (1866-8);  then  st.  pf. -playing  under 
Bendei  and  Kullak,  Berlin,  and  comp.  under 
Dorn  and  Kiel  (1868-71).  In  1871  he  or- 
ganized the  A{xj1Io  (  lub  in  t"hicago;  re- 
turned to  Berlin  in  1S75,  and  studied  score- 
reading  under  H.  Dorn;  his  Anniversary 
Overture  was  perf.  on  July  4,  1876.  In  1877 
he  went  back  to  Chicago,  giving  symphony 
concerts  in  I878j  and  bringing  out  his  first 
opera,  ZcnoMa,  m  1882.  In  1885  he  gave 
ooncertsof  hiacwnworksattheCrystal  Palace, 
London;  returned  to  Chicago  in  1886;  from 
1890-IQ02  pf.  prof.  at  the  New  York  Metro- 
politan C  ons. ;  in  1906  he  moved  to  Pittsburi.:h, 
where  he  establ.  the  'Pratt  Inst,  of  Mu  ir 
and  Art,'  of  which  he  was  dir.  till  his  death. 
— Works:  The  above  opera  and  overture; 
S-act  lyric  oi)ora,  Lucille  (Chicago,  1887); 
S-act  opera,  The  Triumph  of  Columhus  (in 
conc.-form  during  the  quadriccntcnnial  cele- 
bration. New  York,  Oct.  12,  1892);  2  other 
op.(  r.i.>.,  OUSttnto  and  Antonio  (not  pro<l.);  The 
Last  Inca,  cantat.i  for  soli,  (h.  and  orch.; 
4  symphonies  (No.  2,  7*^'  Prodigal  Son:  No. 
3,  Lincoln;  No.  4,  Centennial);  the  symph. 
poems  Magdalena's  Lament,  Sandalphon,  A 
Tragedy  of  the  Deep  (in  commemoration  of 
the  'litanic'  di>a^iiri;  a  fest.  overture,  The 
Voyage  of  Columbus;  other  orchl.  works: 
Reverie,  Paul  Revere's  Rid*,  The  RevohOioH  ef 
'76,  Battle  Fantasia  (in  commemoration  of 
the  battle  of  Manila),  Suite  grt^que,  symph. 
suite  on  The  Tempest;  Centenary  Ilymii  to 
Washington;  about  50  comps.  for  pf.;  scmgs 
and  jwrt-songs.  .Also  wrote  Lincoln  in 
Stnrv  (1901),  and  Pianist's  Mental  VdocUy 
(1903). 

Pntt,  WbMo  Sdden,  b.  Philadelphia, 

Nov.  10.  1857.  Graduate  of  WHIIiams  Coll. 
(1878);  then  spent  2  years  in  post-grad. 
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work  at  Johns  Hopkins,  spi-cializing  the 
first  year  (1878-9)  in  (^reek  and  classical 
aiduMrfogy,  the  second  as  I'ellow  in  ei^lhetics 
and  art;  st.  music  with  B.  C.  Blotlgett  in 
Pittsfield,  Mass.,  but  chiefly  self-t;iught. 
From  1880-2  he  was  asst. -dir.  of  the  Metro- 
politan Museum  of  Art,  New  "S'ork;  since 
1882  in  faculty  of  Hartford  Theol.  Sem.;  from 
1889  as  prof,  of  music  and  hyninoloKy,  and 
from  1917  as  prof,  of  public  worship  and 
allied  subjects;  also  lecturer  on  hist,  of 
music  at  Smith  Coil.  (1895-1905).  and  at 
Inst,  of  .Miis,  Art,  N.  Y.  (since  1905).  From 
1882-91  he  was  org.  anrl  <hoirni.  at  the 
Asylum  Hill  Congr.  Ch.,  and  cond.  of  the 
Hosmer  Hall  ("hora!  Union,  in  Hartford; 
1884-8,  cond.  of  St.  Cecilia  Club  (female  vc».), 
and  for  2  years  cond.  of  the  Hartford  Orchl. 
Union;  Pres.  of  Music  Teachers' Natl.  Assoc., 
1906-8,  and  editor  of  the  'PrrK  ct't lings  of  the 
M.  T.  \.  A.',  l'W6-LS;  since-  1012  Pres.  of 
the  Amcr.  section  of  the  Int.  M.-G.;  made 
Mus.  Doc.  by  Syracuse  Univ.  in  1898. — 
Has  publ.  Musuxil  Ministries  in  the  Church 
(1901;  .^d.  enlarged  edition,  1914),  The 
History  of  Music  (1907);  editor  of  'St. 
Nicholas  Songs'  (1885),  'Aids  to  Common 
Wonhip'  (1«B7).  'Songs  of  Worship'  (1887), 
dept.  of  music  of  'Centun,-  Diet.'  (1892;  also 
of  the  supplement,  1900);  contrib.  to  'Parish 
Problems  (1887;  5  chaps.),  'Intematl.  Rn- 
cydop.'  (1891;  article  Music).  'Standard 
Bible  Diet.'  (1908).  Has  also  written 
extensively  on  other  than  musical  subjects. 

Pntt£,  (Anton)  Edvard,  b.  Hajda,  Bo- 
hemia, Nov.  22,  1799;  d.  OdensnSs,  Sweden. 

May  23,  1875.  As  a  mere  child  he  playetj 
the  harp  in  his  father's  marionctte-th.,  and 
as  early  as  1809  his  virtuosity  attracted  the 
attention  of  musicians  in  GoteboiiKt  in  order 
to  escape  his  father's  brutality  he  ran  away 
at  the  age  of  15,  and  settled  in  Linkuping, 
Sweden;  there  and  in  Norrkoping  he  lived 
as  a  famous  harpi.st  and  teacher;  1835-6  he 
was  cond.  of  the  'Miwikfdrening'  in  the  latter 
city.  Besides  a  concerto  and  concert-pcs.  for 
harp,  he  wrote  an  Idyllic  symphony,  Storm- 
natten  (The  Storm-iiij;lit  i ;  Xapoieon  pa  St. 
Helena,  mclo<lram.i  for  ch.  and  orch.;  Frids- 
rostcr  (Voices  of  PcanO,  fnr  ( )i.  and  orch. 

Predie'ri,  Luca  Antonio,  b.  Bologna, 
Sept.  13, 1688:  d.  Naples,  1769.  In  1723,  pees, 
of  the  Accad.  Filarmonica;  became  maestro 
at  the  cathedral:  from  1739-46,  \'ice-KapelIm., 
tlifii  till  1751  1st  KaiK-llin.,  of  the  court 
Kapelle,  Vienna.  Prod.  24  operas,  2  sere- 
nades, 9  oratorios,  etc — See  Q.-Lex. 

Prelndl  [pnn'dl],  Joseph,  born  Marbach, 
Lower  Austria,  Jan.  30,  1756;  d.  Vienna, 
Oct.  26,  1823.  Pupil  of  .Mbrechtsbcrger;  in 
1780,  choirmaster  at  St.  Peter's,  Vienna:  m 
1809,  Kapdin.  «t  St.  Stephen's.— Pnbl. 


manes,  a  Requiem,  a  Te  Deum,  etc.;  2 
pf. -concertos,  pf. -sonatas,  etc.;  a  Gesanglehre; 
the  Wiener  Tonschule  for  strict  composition, 
e<lited  by  Seyfried  (1827;  2d  ed.  1832);  also 
'Melodien  aller  deutschen  Kirchenliedcr, 
welche  im  St.  Stt  [in.iiisdom  in  Wien  gesungen 
werden/  with  preludes  and  cadenzas. — ^See 
Q.-LeiL 

Preltz  [prTts],  Franz,  b.  Zcrbst,  .\ug.  12, 
1856.  Pupil  of  Leipzig  Cons.  1873-6;  is  a 
concert -organist;  since  1885  teacher  of  sing- 
ing at  Zerbst  Gymnasium,  and  cantor  at  the 
court  church;  since  1894  also  cond.  of  the 
Oratorio  So,  thirc;  made  herzogl.  .Musik- 
direktor  in  IS')? — I'libl.  an  a  cappella  Re- 
quiem, motvt-,  M)n,i-<,  or_i;an  preludes;  incid. 
music  to  Kaiser's  Gustaf  AdfdJ  and  Hunger's 
SOO  Jahre  in  Treue;  etc. 

Prentice,  Thomas  Ridley,  pianist;  b. 
Paslow  Hall,  Ongar,  Ks-sex,  July  6,  1841;  d. 
Hampstead,  July  15,  1895.  Pupil,  from 
1861,  of  (i.  .\.  ami  W.iltcr  Ma(  farren  at  the 
R.  .\.  M.,  winning  silver  medal  and  Potter 
Exhibition  (18M).  Founded  a  scries  of 
Monthly  Popular  Concerts  at  Brixton  in 
1860;  became  org.  at  Christ  Ch.,  Lee,  in 
1872;  gave  up  both  on  account  of  ill  health, 
but  in  1880  siartetl  the  Kensington  'Two- 
petiny  Concerts'  (successful  attempts  tO 
{X)pulari/e  high-class  music),  and  was  app. 

firof.  of  f)f.  at  the  Guildhall  School  of  Music; 
rom  1883,  also  Princip.il  of  the  new  Becken- 
ham  Sch.  of  .Mus.—  I*,  was  eminently  .suc- 
cesful  in  teaching;  he  publ.  The  Musician,  a 
Guide  for  Pianoforte  Students,  in  6  grades 
(1883-6),  a  treatise  on  Hand-gymnasties 
(\o\elIo),  and  sever.il  silos  for  pf. ;  al«»  the 
cantata  Linda,  for  female  voices,  trios  for 
do.,  anthems,  part-songs,  etc. 

Pres'sel,  Gustav  Adolf,  born  Tiibingen, 
Tune  II,  1827;  d.  Berlin,  July  30,  1890. 
Pupil  of  Silcher,  and  (1850,  at  Vienna)  of 
Sechtcr.  Prod,  the  operas  Die  St.  Johanmt- 
nacht  (1860)  and  Der  Schneider  von  Ulm 
(1866)  at  Stuttgart;  from  186S  he  livixl  at 
Stegliiz,  near  Ikrlin.  His  researches  proved 
that,  e.\ce|jting  a  few  unimportant  oletails* 
Mozart  wrote  the  Requiem  m  ha  entirety. 
P.  comp.  the  ballad  aarbarvssa,  and  songs, 
several  of  which  {cspecl,!]!'.  I.  h  sah  den  Wotd 
si<h  farben)  enjoyed  inmcnsc  jx>pularity, 

Preaser,  Theodore,  b.  Pittsburgh,  Pa.,  July 
3.  1818.  Studied  music  at  N.  E.  Cons,  in 
Boston  with  S.   Emerj',   G.   E.  Whiting, 

LC.  D.  Parker  and  B.  J.  Lang;  then  at 
ipdg  Cons,  with  Zwtntscher  and  Jadaa* 
sohn;  In  1883  he  founded  in  Philadelphia 
'The  litudc,'  a  well-known  mus.  monthly  of 
which  he  w.i.s  the  ediuir,  and  which  is  chielly 
devote<l  to  the  interests  of  teachers  .»nd 
students  of  the  pianoforte.  Since  1907 
James  F.  Cooite  ms  been  editor,  and  the 
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present  circulation  is  250,000  copies  per 
month  (1917).  Shortly  after  the  foundation 
of  this  journal  P.  establ.  a  publishing  house, 
'The  TluHj.  I'rcsser  Co,'  for  music  and  Ixioks 
about  niiisK ,  which  has  come  to  be  one  of 
the  iin|x>rtant  firms  in  the  U.  S.  In  1906  he 
founded  the  'Presser  Home  for  Retired 
Music  Teachers',  which  in  1908  moved  into 
fine  new  quarters  in  rierniantown  (accomo- 
dations for  65  inmates).  In  1916  Mr.  P. 
gave  a  million  dollars  for  the  addition  of  a 
'l>e|>artroent  for  the  Relief  of  Deserving 
Muddans*  and  a  /Department  of  Scholar- 
ship' (40  scholarships  were  given  in  l^ld;  65 
are  provided  for  1917). — He  has  written  in- 
structive pieces  and  studies  for  pf.,  and 
tnmai.  aevetal  foreign  text-books  on  music 
Co-founder  of  the  Music  Teachers'  Nat. 
Association  (1876). 

Pr6vo«t  [pr§-voh'],  Eugene- Prosper,  b. 
Paris,  Aug.  23,  1809;  d.  New  Orleans,  Aug. 
30.  1872.  Pupil,  at  Paris  Cons.,  of  Jelen- 
sperger,  Scuriot,  and  Lc  Sueur,  winninj^  the 
(irand  prix  de  Rome  in  1831  with  the  cantata 
BioHca  CaptUo.  Cond.  at  Havre  theatre 
1835-9:  was  then  cond.  and  singing-teacher 
in  New  Orleans  until  1862,  excepting  one 
year's  conductorship  at  Niblo's  Garden,  New 
York,  in  1842;  1862,  chef  d'orchestre  at  the 
Bouffcs-FArisieiu,  later  of  the  Champs 
fiiys^  concerts,  Pbris;  returned  to  New 
Orleans  in  1867.  He  prod,  several  o[)eras  in 
Paris,  and  one  {Blanche  et  Rene)  at  New 
Orleans;  also  oomp.  oratorios  and  masses. 

Preyer  Ipri'i^rl,  Gottfried  von,  b.  Haus- 
brunn,  Lower  Austria,  Mar.  15,  1807;  d. 
X'ienna,  May  9,  1901.  A  pupil  of  Sechtcr, 
182^34;  in  18.^.S,  organist  of  the  Lutheran 
Ch..  Vienna;  IS.^H,  prof,  of  harm,  and  cpt. 
at  the  Cons.,  of  which  he  was  Director  18M 
1844,  vice-court -conductor;  1H46,  court  or- 
ganist; 1853,  Ka|K"ilni.  at  St.  Stephen's;  jK-n- 
sioned  as  '\  ii^-Hofkapellm.'  in  1876. — He 
prod.  3  o|H  la.s,  and  the  oratorio  Noah  (often 
pcrf.  by  the  'Tonkunstler-V'erein');  publ.  a 
symphony,  masses  (1  for  male  voices),  other 
church-music,  and  'Hymnen  der  gricchisch- 
katholischen  Kirche'  (1847);  a  string-quartet; 
music  for  pf.  and  org.;  songs. 

Preyer,  Karl  Adolph,  Ixim  Pforzheim, 
Baden,  July  28,  1863.  Pupil  of  the  Stutt- 
gart Cons.;  then  of  K.  NavrAtil  in  Vienna, 
and  of  H.  T'rl>an  and  H.  Barth  in  Berlin. 
Since  18'A?  prof,  of  pf.  and  comp.,  and  since 
1915  assoc.  dean  of  the  School  of  Fine  Arts, 
Univ.  of  Kans;is. — Comps.  chiefly  for  pf.: 
Op.  M,  Viirmtionrn  iiber  ein  eigenes  Thema; 
op.  3.^,  Son.ita  in  Ci  ni.;  op.  Dialogue 
tnlhotU  Words  and  Toccata;  op.  40.  Three 
Pieces:  Scherao  in  Bl»  m.;  several  studies: 

Oj).  ^0,  7>;r?f/v  Pri'rrr^sivr  fhlavf  Slttdirs:  op. 
35,  ^iO  Mehdiom  Fuces  tn  ike  Form  oj  Eludes; 


op.  4.^,  Twelve  Wrist-Studies ;  op.  44,  Sixteen 
atudies  jor  Rhythm  and  Expression;  op.  45»- 
TwdM  Bttidts  for  the  Lefi  Httnd;  ako  songs. 

Preyer,  William  Thierry,  b.  Manchester, 
Engl..  July  4.  1841;  d.  Wiesbaden,  July  15. 
1897.  Studied  at  Bonn  Univ.:  1869,  prof,  of 
physiology  at  Jena ;  retired  to  Wiesbaden  in 
1894.— Wrote  Ober  die  Crtnsen  der  Tonwahr- 
wehmuni  (1876). 

Prill,  Emll,  eniim  lit  flutist;  h.  f^tettin, 
May  10,  1867.  rupil  ui  iiis  (atlier  (a  nius.. 
dir.),  tlicii  of  (ianteiiberg  and  Joachim 
Andersen;  finished  his  studies  at  the  Kgl. 
Hochschule  in  Berlin;  1888,  teacher  in  the 
Music  School  in  Charkov;  then  1st  flute  of 
the  Hamburg  Philh.  S<>c.;  siiu  e  1892  do.  at 
the  R.  OiK-ra  in  Berlin;  aj  p.  instr.  at  the 
Kgl.  Hochschule  in  1903;  made  Kgl*  Kam- 
mervirtuos  in  1908,  and  Prof,  in  1912.  fias 
written  Tdrt-ntfllf  for  fl.  and  orch.  (op.  61; 
Sckule  fur  die  Bohm-Fldte  (op.  7);  Flolen- 
schule  (op.  10):  Orcheslerstudiett,  a  coll.  (7 
books)  of  flute-passages  from  orchl.  works.       ,  yj 

Prill,  Karl,  brother  of  preceding;  b.  Berlin,  t-'^^j 
Oct.  22.  1864.    Pupil  of  his  father,  and  of  /  j     |    ^  \ 
Helniich,  Wirth,  and  Joachim  (at  the  Hoch-        '  ' 
schule),  also  playinp  as  solo  violinist  invv^v>-*^A 
Brenner's  and  I.auln  -  nrchestras;  1882-5, 
leader  in  Bilse's  orch.;  1885,  at  Magdeburg; 
1891-7  of  the  Gewaiidhaus  Orch.,  Leiprig; 
since   1897    Konzcrtmeistcr  at   the  court- 
opera  in  Vienna,  and  of  the  Philh.  S<x'.  there. 
Kqually  eminent  as  a  soloist   (tours  of  all 
Europe)  and  leader  of  the  famous  P.  Quartet. 
He  has  been  decorated  with  numerous  orders. 

Prill,  Paul,  brother  of  preceding;;  horn 
Berlin,  Oct.  1,  1860.  He  received  his  first 
instruction  from  his  father;  after  further 
snirK-  \vitfi  llandwerg  (pf.\  Sturm  (theory), 
and  .\laiui  ke  tvcl.),  he  ent.  the  Kjjl.  Hoch- 
.schule  in  1879,  and  finished  with  Bargiel  at 
the  Alcadero.  Meisterschule;  1882-5,  solo 
'cellist  in  Bilse's  orch.:  1886-9,  Kapdim.  at 
the  opera  in  Rotterdam;  1889-92,  do.  in 
Hamburg;  1892-lWI,  in  .\ureml>erg;  lWl-6. 
Ilofkapellm.  in  Schwerin;  19()6-8,  cond.  of 
the  Mozart-Orch.  in  Berlin;  since  1908  living 
in  Munich  as  cond.  of  the  Koncertveretn. 

Printz,  WolfftanH  Caspar,  b.  Walflthum. 
Upper  Palatinate,  Oct.  10,  1641;  d.  Sorau, 
Oct.  13,  1717.  Originally  a  theological  stu- 
dent, he  later  led  a  rovitiL;  lite,  and  then  was 
cantor  successively  at  Promnitz.  Triebel,  and 
(1665)  Sorau.  .Xutobiography  in  his  Ilisto- 
rise  he  Heschreihung  der  edeln  Sing-  und 
KIin<^  Kiinst  (1600),  a  work  of  some  impor- 
tance for  the  hi-^t.  of  music  of  the  17th  cent. 
His  other  theoretical  writings  are  verbose, 
and  of  no  v.dne.  .According  to  his  own 
stati-ment  the  MSS.  of  his  numerous  comps. 
were  destroyed  in  a  fire. — Cf.  E.  Schmitz, 
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Sludi^n  alter  W.  P.  als  Musikschriflstelkr, 
in  'Monatschrift  fur  Mus.-Ge8ch.  (1904). — 
SeeQ.-Ux. 

Proch  Iprdhh],  Helnrlch,  an  cxallini 
comlui  tor,  and  once  |xipuiar  st>ng-conii)osicr; 
b.  Bohniis*  h-l.ti|>a,  July  22,  d.  Vienna, 

L)cc.  18,  1878.  He  studied  the  law  and 
violin-playing  together;  became  Kapellm.  at 
the  Ji)>.iplista(lt  rii.,  \'ieiina,  in  18.^7,  and 
of  the  Court  U(H'ra  184U-7(),  when  he  was 
pensioned.  Among  his  pupils  were  Materna, 
l  ustmann,  Csillag,  Tietjens,  and  Peschka- 
Leutner;  the  last-named  made  P.'s  coloratura 
variations  with  iluito  conccrtantc  f  inKuis, 
and  many  of  his  siniplt  r  songs  were  favorites. 
He  prod,  a  3-act  toiuic  opera,  Ring  Wid 
Maske,  at  Vienna,  in  1M4;  also  3  one-act 
operas,  1846-8. 

Proch&zka  [hahz'-l.  Rudolf.  Frdherr 
von,  b.  Prague,  Feb.  23,  1864.  WTiile  ptJr- 
suing  the  study  of  jurisprudence  at  the  Univ. 
of  Prague,  he  st.  vl.  wiili  Wittich  and  comp, 
with  (irilnberger  and  Fibich;  living  in  Prague 
as  'k.  k.  Beztrks-Hauptmann.*  ami  'I.andes- 
musikrefi  rt  nf ■  ^gen.  mus.  insix'ctor);  is  also 
'Archivvt)t>taiul'  (master  of  records)  of  the 
'Vercin  zur  Befunli  rung  der  Tonkunst  in 
Boh  men,'  and  of  the  Cons.  In  May,  1911, 
he  arr.  an  important  mus.  expos,  in  Prague 
in  commemoration  of  tin-  contenary  of  the 
founding  of  the  (On^.,  .nul  for  tliat  ocxasion 
wrote  .l«i  fuiif  Jiilirhundfrten  (official  cat.  of 
the  expos.).  In  the  same  year  he  brought 
about  the  establishment  of  a  commission  for 
the  examination  .irul  licensing  of  all  music- 
teachers  in  BoliL  iiiia.  anci  was  app.  its  head. — - 
Works:  An  allegorical  o[)era.  Das  Gliick 
(Vienna,  1898);  a  mystery,  Christus;  op.  13, 
Die  Potmen  for  sop.  ■solo,  male  ch.  and  orch.; 
op.  16,  llarfner-Variationen  Uher  pin  Thrma 
von  Mozart  for  orch.;  o|).  19,  Seerosen  for 
i>.ir.  solo,  III. lie  ch.,  str.-orch.  and  harp;  Op. 
24,  Sinjonische  Lieder  for  orch.;  a  atr.* 
qu.irtet.  In  Memeriam:  mixed  choruses  a 
rapp.  (op.  6,  8);  male  choruses  (op.  7>; 
songs  (op.  1.  4,  10.  11.  12.  18,  22,  25);  pf.- 
fKs.  (op,  2,  7,  'J,  14,  2ii  :  P.  iilsih-bohmische 
Reigen  for  pf.  4  hands;  etc. — ^Writings: 
Die  bdkmiscken  MnsiksehiOen  (1890):  Motart 
in  Prag  (1892;  M  cd,  1911);  Robert  Franz 
(1894);  Arp^g^irn.  M iisikalisches  aus  alien 
und  ncurn  Tagcn  (1897;  2d  ed.  as  Musikalisihe 
Streijlifhier,  1901);  Joh.  Strauss  (1900;  2d 
ed.  I90.V);  Das  romantische  Musik-Prag  (1914). 
Mm)  1(1.,  and  prirtic.illv  nwrotc.  the  8th 
«-d.  of  Ivothe's  MusikgeschiihU  ll'>0';i.— (7. 
K.  Hunnius,  R.  v.  P.  Ein  dtutschfr  Ton- 
dickUr  aus  Bohmen  (Leipzig,  1902);  R. 
Janetschek,  R.  v.  P.,  in  'Neue  Ztschr.  fOr 
S\a>  '  vol.  82,  No.  12,  1915). 

Prod'honune  ipr6h-ddhm1,  Jacquca-Ga- 
brlel,  b.  Paris,  Nov.  28,  1871.  Having  oom- 


])leted  his  course  at  the  Lyc^  Condorrct, 
he  St.  philologv  and  hist,  of  music  at  the 
£:colc  des  Hautes  £tudC8  Sociales  (1890-4) 
In  1895  he  began  his  cirwr  as  mus.  critic 
of  TRnrlos,'  and  until  1*'12  held  similar 
IKJsitinii''  with  Reviie  Soiialiste,'  'Droits 
de  rilomme,'  'Messidor,'  'Paris-Journal,' etc.; 
1897-1900  he  livefl  in  Munich  as  ed.  of  the 
'Deuts<  h  fran7f)sis(  he  Runds<  h.ui';  since  1898 
an  imklatigabie  lontributor  lo  the  (jrinciixil 
French  and  several  foreign  mus.  journals 
('S.  I.  M.',  *Riv.  Mus.  Ital.',  'SIkI.'  and 
'Ztschr.  I.  M.-G.*,  etc.);  1898-1916,  Sec.  of 
the  French  section  of  the  'Int.  M. -("•.*  (S. 
I,  M.);  in  1913  he  visited  Iklgium,  Holland 
and  Germany  as  coniiiiissii)ner  of  tlu-  g()\t. 
to  report  on  mus.  conditions.  Olticcr  of  the 
Aaid.,  1903:  Officer  of  Publ.  Instr.,  1908.— 
Works:  Le  Cvdr  Berlioz  (2  vols.  I.  Di  Dam- 
nation de  Faust  11896),  H.  I'EnJatue  du 
Christ  [1898));  H.  Berlioz.  Sa  vir  el  ses 
auvres  (1905;  Ger.  tr.  by  L.  Frankenstein, 
1906);  Les  Symphonies  de  Beethoven  (1907; 
6t!i  t-ri  1914;  awarded  prize  by  the  Arad  ); 
Pagtinun  (1907;  Engl.  tr.  by  A.  Matullalh, 
1911):  Art/5  de  Mtisiciens  (1912);  also 
biogrs.  of  Wagner  and  Liszt  in  the  coU. 
Portraits  d'hier*  (1910):  in  collab.  w.  Ch. 
Bertrand.  Guide  musical  et  ftude  amdylique  de 
la  Gotterdammerung  (1902);  in  collab.  with 
A.  Dandelot,  Gounod.  .Sii  vu-  ti  ses  auvres 
d'apris  des  documents  iuedits  (2  vols.,  1911). 
In  ooHab.  w.  f.  KienUn  he  made  a  new  Fr. 
tr.  of  Mozart  s  Zauberflote  (prod.  Brussels, 
Dec.  10,  1912);  has  also  pulil.  metrical 
transls.  of  Tristan  and  Parsifal  (1914). 
Together  with  Fr.  Holl.  F.  Caill^  and  L. 
van  Vassenhove  he  transl.  into  French  Wag- 
ner's prose-worioi  {(Ewms  en  prostt  9  vols., 
1907-13). 

Prohazlca,  Karl,  b.  M5dHng,  n.  Vienna, 
April  25,  1869.  Pupil  in  Vienna  of  Anna 
Assmayer  (pf.)  and  F.  Krenn  (comp.*:  then 
in  Berlin  of  E.  d'Albert  (pf.)  and  li.  von 
Herzogenberg  (comp.):  taught  1894  5  at  the 
Strassburg  Cons.;  1901 -S,  cond.  of  the 
Philh.  Orch.  in  Wars;iw;  since  1908  prof,  at 
the  k.  k.  Akad.  der  Tonkunst  in  Vienna. — 
Works:  Op.  1,  Sonata  in  D  for  vl.  and  pf.; 
op.  2,  4  choruses  for  fern,  vcs.:  op.  3  ami  7, 
songs;  op.  4,  str.-<juartet  in  G;  op.  5.  9 
pes.  for  pf.  4  hands;  op.  6,  1  I  op.  8, 
male  ch.;  op.  9,  Unler  den  .Shrutn,  6-part 
male  ch.;  op.  10,  Weihnachlstieder  for  lem. 
ch.;  op.  11,  motet  for  double  ch.,  org.  and 
orch.;  op.  12,  2  8-jKirt  choruses  a  capp.; 
Frithlintisfrii  r  for  soli,  ch.,  org.  and  <>n  h. 
In  MS.,  vars.  for  orch.;  str.-quintet;  pf.- 
trio;  and  soi^ 

Prohazka,  Ludwig,  b.  Klattau.  Aug,  14, 
1837;  d.  Prague,  July  18,  18.H8.  He  was  a 
member  of  tm  Prague  City  Council;  abo 
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lived  for  a  long  time  in  Hamburg  as  a  sii^- 
ing-teacher.  Comp.  of  Bobemian  songs  ami 
duets;  also  publ.  a  coll.  of  Slavonic  foHc-aongs. 

Proko'fiev,  Sergei,  born  ISOl;  pupil  of 
Liadov  at  the  Petro^ad  Coos.;  winner  of 
the  Rubinstein  Prize  m  1910:  a  composer  of 

stroni?  futuristic  leanings.  Has  written 
Si  ylkuin  Suite  for  ore  h.;  a  Sinfonklta  (op.  5  ); 
2  pf. -sonatas  (op.  1  and  14);  2  pf.-conccrtos 
(op.  10,  i?J);  2  suites  for  pf.  (op.  12,  17 
[SareasmesW;  a  Ballade  for  vci.  and  pf. 
(op.  15). — See  M.  Montagu-Nathan,  S.  P., 
in  M.  T.'  (Oct.,  1916);  id.,  P.'s  First  Pi<mn- 
forte  Concerto  (ib.,  Jan.,  1917). 

Proksch,  Josef,  h.  Rt  ichcnbrrR,  Bohemia, 
Auff.  4,  1794;  d.  PraRiic,  Dec.  20,  1864.  A 
piano-pupil  of  Ko/i  Im  li,  Ik  In  .iinc  lilind 
m  1811,  but  still  learned  Logicr's  system, 
and  in  1830  founded  a  'Musikbildungsail' 
stalt'  fs^  luxjl  of  pf.-playing)  in  Prague,  .^n 
excellent  teacher,  he  wrote  a  Versuch  einrr 
ralionelU-n  Lchrmelhode  im  Pianofortes  f>irl 
acceptefl  Iw  numerous  teachers;  a  Musika- 
lisches  Vnaemecum:  Aphorismen  iiber  katho- 
lische  Kirchenmusik;  Allgemeine  Musiklehre 
(1857);  made  for  his  pupils  transcriptions 
(for  4-8  pianos  )  of  orchi.  works;  and  comp. 
a  concerto  for  3  pfs.,  sonatas,  etc.,  masses 
and  cantatas,  and  other  vocal  music. — Hb 
son,  Theodor  (184J-1876),  and  a  ti  iuirhtt  r, 
Marie  (1836-1900),  managed  the  inst.  aiter 
his  death. 

Pro'ny,  Gaspard-Cialre-Francola- 
Marte-Riche,  Baron  de,  born  Chamelot, 
Rh6ne,  Frame,  Julv  12,  1755;  d.  Paris, 
July  29.  1839.  Examiner  at  the  Polytech- 
niqiie,  and  member  of  the  Acad^mie,  for 
which  he  wrote  a  Rapport  sur  la  nouvelle 
hiirpe  d  double  mouvement  (1815),  trard's 
double-pedal  harp;  Notr  sur  /<  v  ,::-<ni!^ii'r-i  du 
nouvel  etablissement  d'un  professorat  d'luirpe  d, 
PfceU  fcyale  de  musique  ...(1825);  Insiruciion 
(UmetUaire  sur  les  mnyrns  de  caJcuier  les  in- 
tervallrs  musiranx  (1822;  employing  Euler's 
sy-t<  in  of  lo'f^arithms). 

Pros'ke,  Karl,  b.  Grobnig,  Upper  Silesia, 
Feb.  11,  1794;  d.  Ratisbon,  Dec.  20,  1861. 
Medical  student;  regimental  ph>sician  during 
the  w.ir  of  1813-15;  took  dcercc  of  M.  U. 
at  llalle  in  1817,  and  practisMat Oberglofi|au 
and  Oppeln.  In  1823  he  renounced  mcdicme 
for  theolo^',  and  stiidie<l  at  Ratisbon;  was 
onlained  m  1826,  became  \'icar-choral  in 
1827,  and  canon  and  IvitpcUm.  of  the  Church 
of^Our  Lady  at  Ratisbon  in  183i).  .\fter 
dili^nt  research  in  dermany  and  Italy,  he 
bei^n  his  life-work,  the  publication  of  sacred 
classics,  the  first  beini;  I'aKst rina's  Missa 
Papae  MarceUi  (Palestrina's  original  version, 
and  arrangements  by  Anerio  a  4,  and  Su- 
rtano  a  8),  followed  by  the  famous  collection 
'Musica  divina,'  oootaining  chiefly  Italian 


masterworks  of  the  16th-17th  centuries:  Vol. 
i,  12  masses  a  4  (1853);  Vol.  ii,  motets  for 
the  entire  church-year  (1855);  Vol.  tti, 
Fau\!>nnrdons,  Psalms,  Magnificats,  hymns 
and  antiphones  (1859);  Vol.  iv.  Passions, 
Lamentations,  Responses,  Tc  Deums,  Lita- 
nies (1863;  edited  by  Wesseiack);  publication 
continued  by  Schrems  and  Haberl;  also  a 
'Sclcctus  novus  niissiiruni'  a  4  8  (1855-9). 
His  valuable  library  was  pun:ha.se<l  for  the 
Episcopal  Library  at  Ratisbon;  in  1909,  when 
Or.  Karl  Weinmann  was  app.  librarian,  it 
ivas  opened  to  musnHans  and  musiC'«todents. 
— Cf.  .Dom  Mettenleiter,  K.  P.  (Ratislxm, 
1868:  2d  ed.  18'>.S);  K.  Weinmann.  A'.  P.,  dcr 
Restaurator  der  klassisi  hen  Kirchenmusik 
(Ratisbon.  1909);  id..  Die  Froskescke  Musik- 
bibUalhek  in  Regensfntrg,  in  *Riemann  Fest- 
schrift' (Leipzig,  1909). 

Procaix,  Adolf,  b.  Prague,  Dec.  2,  1829.  T  Jf! 
Pupil  of  Proksch  and  Tomadekr  18«9-1900. 

pn>f.  of  pf.  and  hi>;t.  of  music  at  flu-  X'icnna 
Cons.;  1916.  still  living  in  rctinnirnt  in 
Vienna.  Wrote  Kompendium  tier  .\ft$sik- 
gachichte  (voL  i,  1889 J2d  ed.  1901);  vol.  ii. 
1900):  Handbueh  der  Klanerlitteratitr  (vol.  i 
[1450  1X30],  1884,  2d  ed.  1W8;  vol.  ii  [1830- 
1904 J,  1907);  also  an  Elementarmusiklehre.  ^    )  ^  Z,i* 

Protheroe,  Daniel,  b.  Ystradgynlats,  S. 

W.ilos.  Nov.  24,  1866.  From  1884-6  cond.  l^]  -S^ 
of  the  Choral  Soc.  there;  lived  from  1886-94 
in  Scranton,  Pa.,  as  cond.  of  theCymrodorion; 
1894-1909,  in  Milwaukee  as  concert -singer 
(bar.)  and  teacher;  since  then  living  in 
Chicago  as  mus.  dir.  of  the  Central  Ch.. 
cond.  of  the  Amer.  Choral  Sot:.,  and  Arioii 
Club  (of  Milwaukee).  Has  publ.  a  symph. 
poem.  In  the  Cambrian  Hills  (op.  59);  a  str.- 
quartet  in  A  m.  (op.  52);  The  Nun  of  Nidaros 
for  mall  i  ll  and  orch.  (op.  63);  BrUons  for 
do.;  male  choruses  a  capp.;  songs. 

Front,  Ebeneser,  eminent  English  com- 
poser and  tiicorist;  b.  Oundle,  Northampton- 
shire, March  1,  1835;  d.  Londtm,  Dec.  5, 
1909.  Excepting  MMne  piano-lessons  as  a 
boy.  and  a  later  course  with  Charles  Sal- 
aman,  he  ivas  wholly  self-taught.  His 
father  had  him  trained  for  a  sc!io<:)l-tc.u  her, 
and  he  took  the  degree  of  B.  A.  at  London 
Univ.  in  1854;  but  in  1859  went  over  de- 
finitively to  music;  was  organist  at  Unicm 
Chapel,  Islington,  1861-73;  proL  of  pf.  at 
the  Crystal  Palace  S<duK)l  of  Art,  1861-85; 
prof,  of^ harm,  and  comp.  at  the  \at.  Training 
School  from  1876,  amJ  took  Sullivan's  dasa 
at  the  R.  A.  M.  in  1879;  also  conducted  the 
Hackney  Choral  Assoc.  1876-90,  bringing  it 
to  a  high  state  of  efficiency;  etiitetl  the  'Slonth- 
ly  .Mus.  Record'  1871-4,  was  critic  on  the 
'Academy'  1874-9,  and  on  the  'Athenaeum* 
187'>-89.  To  Grove's  'Dictionary'  he  con- 
tributed 53  articles.   In  1894  he  was  called 
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to  Dublin  Univ.  as  prof,  of  music,  succeeding 
Sir  R.  Stewart;  in  1895  both  Dublin  and 
Edinburgh  Universities  conferred  on  him 

the  dcKrcf  of  Mus.  Doc.  (hon.  c).  His  valu- 
able theoretical  works  are  the  following: 
Instrumentation  {.Novello  primer,  1876;  Ger. 
tr.  by  B.  Bachur;  3d  ed.  190^)  ,  Harmony,  lis 
Theory  and  PmOiee  (1889;  20th  ed.,  entirely 
rewritten,  lOO.^V  Countfrpnint,  Stricl  and 
Free  (1890);  Double  Counter fnunt  and  Canon 
(1891);  FuRue  (1891);  Fu^al  Anaivsis  (1892); 
Musical  Form  (1893);  Applied  Forms 
(1895):  all  of-  which  nave  paased  through 
two  or  more  editions;  and  The  Orchestra 
(2  vols.,  1898-9;  (k'r.  tr.  by  ().  Nikitis, 
1905-6). — Compositions:  4  symphonies,  in  C, 
G  m.,  F,  and  D;  2  overtures,  Tvfdjth  Night 
and  RoMty;  Suite  de  ballet  for  ordi.,  op.  28; 
Suite  in  D;  2  organ-concertos,  in  E  m.  and 
E':»;  a  pf.-quintet,  op.  3;  2  string-quartcta, 
op.  1  (prize)  and  op.  15;  2  pf.-quartcts,  op. 
2  (prize),  and  op.  18;  sonata  for  pf.  and  dar., 
op.  26;  organ-sonata,  op.  4;  Duo  ooncertante 
for  pf.  and  harmonium,  op.  6;  the  cantatas 
Ilerncard,  op,  12  (1878),  Alfred,  op.  16 
(1882),  The  lied  Cross  Knight,  op.  24  (Hud- 
dersfteid,  1887),  Damon  and  Phinlias.  op.  25, 
for  male  ch.  (Oxford.  1889),  and  Queen 
Air}:'r,  for  female  ch.,  op.  21  (1885);  a 
MaKnilu.it,  op.  7,  for  soli,  ch.  and  orch.; 
Evening  Serv  ice,  op.  8,  with  orch.;  I'sidm  126 
for  soli,  ch.  and  orch.  (St.  Paul's.  1891); 
Psalm  100,  op.  23,  for  sopr.  solo,  ch.  and 
orch.  (■18«6);  The  Sr>fi{^  pf  Judith,  contralto 
solo  with  orch.  {.Norwich,  1867);  Freedom, 
op.  20,  ode  for  bar.  solo  and  orch.  (1885); 
anthems,  organ-arrangements,  etc. 

Prout,  Louis  Beethoven,  son  of  prc-ced- 
ing;  b.  London,  Sept.  14,  1864.  Pupil  of  his 
father  at  the  R.  A.  M.;  app.  in  1888  prof,  of 
harm,  at  Crystal  Pabce  school  of  Art;  now 

(1017)  prof,  at  the  (\.  S.  M.  PiiM.  Ilarmonk 
Analysis;  Time,  Rhythm,  and  Expression;  and 
set  Psalm  93  for  voices  and  organ. 

Pruck'ner,  Dionys,  dl^itinguished  pianist; 
b.  Munich,  May  12,  1834;  d.  Hcidcll)crg,  Dec. 
1,  1896.  Taught  by  Niest,  he  played  in  the 
Gewandhaua,  Leipcijr,  at  17;  studied  with 
Liszt  at  Weimar,  1852-6;  lived  3  years  in 
V'ienna,  making  concert-tours;  from  1859, 
teacher  at  Stuttgart  Cons.;  from  1864, 
court  pianist,  and  1868,  Kgl.  Professtjr. 
With  Singer  (violin)  and  Coltermann  ('cello) 
he  organized  chamber^music  sorites  in  1861. 
His  reputation  as  a  teacher  was  high. 

Pruck'ner,  Karoline,  b.  Vienna,  Nov.  4, 
1832:  d.  there  June  16,  1908.  Soprano  stage- 
linger,  frotn  1S50  at  Hanover,  from  1852  at 
Mannheim,  h  i\  ing  striking  succesii  as  Martha, 
Elvira,  Leonora  {Siradella),  and  Valentine; 
suddenly  loet  her  voice  in  1855,  seriously 
studied  votoe-productran  in  all  ttt  bnnches, 


and  in  1870  opened  a  School  of  Opera  in 
Vienna.  PubL  a  valuable  treatise,  Tktorie 
flmd  Praxis  d»  GSewmfSifewiuf  (1872;  2d  ed. 

1883,  for  which  the  Grand  Duke  of  Mecklen- 
burg-St  hwerin  Ijestowed  on  her  a  gold  medal 
and  the  title  of  Professor),  and  Vher  FtfN- 
und  WortbOdung  (1897;  2d  ed.  1904). 

Prudent  [prii-dahn],  (Beunie- Prudent,) 
£)mile,  pianist;  b.  Angoulfime,  Feb.  3,  1817; 
d.  Paris,  May  14,  1861.  Early  orphaned,  he 
was  adt^ed  by  a  piano-timer;  sttidied  under 
Lecouppey  and  Zimmerman  (pf.)  and  Laurent 
(harm.)  at  Paris  Cons.,  taking  1st  prize  in 
1833.  He  modelled  his  style  on  Thalberg's, 
between  whom  and  Dfihler,  aoootdiim  to  con- 
temponiry  critics,  he  ranked.  Successful 
tours  in  France,  Belgium,  England,  and 
Germany;  highly  esteemed  in  Paris  as  a 
teacher;  compositions  well  written,  but 
neither  warmly  inspired  aor  orfguial.<-~ 
Omeert  symphonique  with  ordi.;  Pf.-wwks: 
pf.-trio;  concerto  No.  2,  in  Bb;  6  ('rufles  de 
salon,  op.  60;  much  elegant  siilon-niusic 
(I'Hirotiddle,  op.  11;  Lm  Berceuse  and  Chanson 
siciiietme,  op.  30;  Le  Riveii  <Us  fits,  op.  41; 
etc.). 

Prii'fer,  Artur,  b.  Leipzig,  July  7,  1860; 
taw-student,  taking  degree  of  Dr,  jur.  in 
1886;  then  went  over  to  music,  studying  in 

Leipzig  with  Fr.  Stade  and  at  the  Cons. 
(1887-8),  al&o  attending  the  lectures  on  nni.si- 
col.  of  Paul  and  Kretzs<  hmar  at  the  Univ.;  st. 
further  in  Berlin  (188^9)  with  Spitu  and 
Bargiel;  took  the  degree  of  Dr.  phU,  (Leipzig, 
1890),  with  the  fiisserf .itinn  Vher  den  ausser- 
kirchlifiien  Kunslgesang  in  den  evangelischen 
Schulen  des  16.  Jahrhunderts;  habilitated 
1895  as  lecturer  at  Leipzi|{  Univ.  with  the 
essay  Jokann  Hermann  Sekeim;  1902  as  prof, 
extraordinary,  with  the  lecture  /.  Bach 
«nd  die  Tonkunsl  des  19.  Jahrhunderts. 
Further  publications:  Briefwechsel  twischen 
K.  von  Winierfeld  und  Ed.  KrUg/er  (1898); 
Die  Mhnenfestspiele  in  BayretUk  (1899;  2d 
ed.,  completelv  rewritten  and  greatly  en- 
larged, as  Das  Werk  von  B.,  1909);  Joh. 
Ilerm.  Schein  und  das  weltliehe  Lied  des  17. 
Jahrk.  (1908;  in  'Beihefte  Int.  M.-G.'  u,  7): 
R.  Wagner  in  Bayreutk  (1910);  EinfBhruni  tn 
R.  Wagner's  ' Feen'  (1912);  /?.  Wagner  u.  Jakob 
Grimm  (1913). — He  is  editor  of  the  first 
complete  ed.  of  Schcin's  works,  publishing 
since  1901  by  Breitkopf.&  Hiirtel;  6  vols, 
up  to  1917  fz  more  to  appear] ;  has  publ. 
separately  selections  of  20  weltliche  Liedei^, 
and  instrl.  pes.  of  Schein. 

Frame  fpriim],  Francoia-Habcrt,  bom 

Stavelot,  n.  Liege,  June  3,  1816;  d.  there 
July  14,  1849.  Violin-virtuoso;  pupil  of 
Licj^e  Cons.  1827-30,  then  of  Habeneck  at 
Pins  Cons,;  from  1833-9,  prof,  at  the 
Li^je  Com.,  then  nudotaking  a  tour  through 
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Germany,  Soindinavia,  and  Russia,  returning 
in  1842,  and  becoming  Ist  prof,  of  violin  at 
Litee  in  1844.-Op.  1.  U  M&aneoKe  for 
vionn  with  pf.  or  orrh.  (very  popular);  op.  2, 
5  Crandes  etudes;  op.  4,  Concerto  in  D;  op.  5, 
Andante  and  Polonaise  for  vl.  and  orch.; 
op.  8,  Koiuertstuck  in  A;  op.  11,  Concerto 
mr&iqpu  in  G  m.;  op.  48,  Concerto  in  A;  etc. 

Pmime.  Frantz  Henry,  nepliew  of  the 

above.   See  Jehin-Prume. 

Prumler  [prii-m'ya'],  Ange-Conrad,  son 
and  pupil  of  Antoine  P.;  b.  Paris,  Jan.  5, 
1820;  d.  tbeie  April  3,  1884.  His  father's 
successor  at  the  Op£ra'-Comique;  played  later 
at  the  Opera;  and  succeeded  Lalwrre  as  prof, 
of  the  harp  at  the  Cons,  in  1870. — Works: 
Solos  and  ftudes  for  harp;  nocturnes  for 
harp  and  horn:  sacred  sonj?s. 

Prumler,  Antoine,  born  Paris,  July  2, 
17<)4;  d.  there  Jan.  20,  1868.  Harp-nlayer, 
pupil  at  the  Cons.;  harpist  at  the  Th.  Italien, 
and  at  the  Opora-Comiqiie  in  18.^.S,  then 
also  succeeding  Naderniann  as  harp-prof,  at 
the  Crons. — Works:  Aljout  100  fantasies, 
rondos,  and  airs  with  variations,  for  harp. 

PrunMras  [pru-nar'l,  Henri,  (listln^mishud 
muMCoUigiBt;  d.  Paris,  May  24.  1886.  St. 
hist,  of  music  with  R.  Rolbnd;  Dr.  is  l^ns^ 
1913;  since  I'XW  instr.  at  the  £cole  des 
Hautes  iiltudes  Sociales  in  Paris,  lias  publ. 
Ltdly  (1910),  I'Opera  ilalien  en  France  avant 
Luily  (1913;  veiy  important),  Le  Ballet  de 
Cow  en  France  annnt  Benserade  et  Lully 
(1914^.  .irul  the  fnllowinp  valtialile  css.iys: 
La  M  iisKjue  de  la  Cluiinbre  el  tie  I'llrurie  sous 
le  rhgne  de  Fran<;ois  I  (in  T.'Knnce  musicaie,' 
i  U911)),  Jean  de  Cambejord^  Surintendant 
de  la  Mnsique  de  la  Chamhre  du  Roy  (ib.,  ii 
[191.^]):  Notes  sur  la  vie  de  Luivi  Rossi  (in 
'Sbd.  I.  M.-C,.',  xii,  I  (lOlOi),  Soles  sur  I' online 
de  rOuverture  (ib..  xii,  4  [1911)),  Les  repre- 
sentations  du  'PalasMO  d'Atlante'  de  LuM 
Rossi  (ib.,  xiv.  2  (19131):  Leeerf  de  VifvOle 
el  le  classicisme  musical  ('S.  I.  M.',  June, 
1908),  La  jeunesse  de  Lully  fw.  L.  de  la 
Laurencie:  i'b.,  Mar.-Apr.,  190Q),  Lully  fils  de 
moumur  (ib.,  June,  1912);  Recherches  sur  les 
annies  de  jeunesse  de  J.-B.  LuUy  ('Riv.  Mus. 
Ital.',  xvii,  3  (19101). 

Prtkwer Jprtt'ver],  JuUua,  b.  Vienna.  Feb. 
20,  !874.  St.  in  Vienna,  pf.  with  A.  Friedheim 

and  M.  Rosenthal,  theoPi  wifli  R.  Fuchs 
and  F.  Krcnn.  cond.  with  H.  Richter;  also 

grofited  ally  from  h»  association  with 
Irahms.  Beean  his  career  as  rond.  at 
Bielitz;  1894,  Kapeltm.  at  the  Cologne  opera; 
since  1S06  rlo,  in  Rrcsl  i  j,  ^^  ht•r(•  he  disiin- 
guished  himself  l)y  producing  an  unusual 
number  of  n'n  elties;  in  191,?  also  ajjp.  inunir. 
l<apellm.  In  1898  he  cond.  in  Petrograd 
the  first  perf.  of  Tristan  u,  Isolde;  in  1907  he 


made  a  tour  with  the  personnel  of  the  Rreslau 
opera,  producing  Strauss's  Salome,  Has  publ. 
a  guide  to  Strauie'i  Ehkln, 

Ptolemy,  GlaiMlllis,  the  celebrated  Alex- 
andrian astronomer,  geographer,  and  math- 
ematician,  early  in  the  2d  century  wrote  a 

ver^'  important  treatise  on  music,  a  jx>ir 
Latin  version  of  which  was  made  by  Cioga- 
vinus  (1562);  Wallis  publ.  the  orlg.  Greiek 
text  in  1688;  O.  Paul  gives  a  fn^ment  in 
Greek,  with  German  traoai.,  in  his  'BoCtius.'   a  ^y^} 


N 


"1 


Puccini  fpfift-che'nS),  Glacomo.  foremost  < 

of  contemporary  Italian  dnirnntir  composers; 
b.  Lucca,  Dec.  2.^,  1858  Irorrect  date;  /JX  *  / 
autograph  letter  to  lul.j.  Hevjinning  with  Uyy^y^X^/l  ^ 
his  great-|;reat-grandfather,  Glacomo  (1712- 
81),  all  h«  ancestors  in  the  direct  line  were 
musicians  of  local  prominence:  Antonio 
(1747-1832),  Domenlco  (1771-1815).  Miche- 
le  (181.^-64).  As  a  child  P.  showed  neither 
inclination  nor  special  talent  for  music;  but 
his  mother,  determined  to  continue  the  femify 
tradition,  sent  him  to  the  Istituto  Musicaie 
of  Lucca  (luuntied  by  I'acini),  where  Carlo 
Angeloni,  a  pupil  of  Michele  P.,  became  his 
teacher.  After  Angeloni's  untiring  jpatience 
had  aroused  interest,  and  then  enthusiasm, 
in  his  pupil,  progress  was  rapid,  and  P.  soon 
was  a  good  pianist  and  organist.  About  1875 
he  became  org.  at  the  church  in  a  near-by 
village,  Muligliano,  and  soon  after  was  also 
app.  org.  at  San  Pietro  in  Somaldi.  In  1877 
he  submitted  a  cantata,  Juno,  to  a  competition 
held  at  Lucca,  but  failed  to  win  the  prize. 
Nevertheless,  he  prod,  the  work,  which  won 
considerable  local  success,  so  that  the  young 
composer  brought  out,  also  with  success, 
a  motet  for  the  feast  of  Santa  Paolina. 
These  successes  fired  his  ambition,  and 
when  he  became  acquainted  about  that  time 
with  Aida  he  resolved  to  win  laurels  as  a 
dramatic  composer.  Assistanoe  from  a 
grand-uncle  and  a  stii)end  allowed  by  Queen 
Margherita  enabled  him  to  enter  the  Milan 
0>tte.,  where  he  spent  3  years  (1880-3)  in 
serious  study  with  Antonio  Baasini  and  Amil» 
care  Ponchielli.  For  his  graduation  he  wrote 
a  Caprictio  sinfonicn,  wfiich  at  its  perf.  at 
one  of  the  Cons,  concerts,  and  later  by 
Faodo,  elicited  aaatiated  praise  from  the 
critics.  In  the  same  year  Ponchielli  intro- 
duced P.  to  the  librettist  Fontana,  who 
fumishdl  h;in  t!ie  text  of  a  1-act  opera; 
in  a  few  w  i  the  srore  was  finisherl  and 
sent  to  the  Siii/D^tn)  <  oni[X"tition.  It  did 
not  win  the  prize,  but  on  May  31,  1884,  Le 
Villi  was  prod,  at  the  Dal  Verme  Th.  in 
Milan,  with  gratifying  success.  Riconli,  who 
was  present,  considered  the  work  snttu  u  ntly 
meritorious  to  commisiion  the  ><ntn{^  com- 
poser to  write  a  new  opera  for  him;  but  5 
>'ears  elapsed  belore  tnia  woric,  Edgar  (3 
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acts,  text  by  Fontnna),  was  pro<l.  at  I,a 
Scala  on  April  21,  1889,  scoring  only  a  mod- 
erate succ.  By  this  time  P.  had  become 
coovincecj  that,  in  order  to  write  a  really 
effective  opera,  he  needed  a  better  libretto 
than  Fontana  had  jirrA  irlc<I.  Accordingly, 
he  commissioned  Domcnico  Oliva  to  write 
the  text  of  Manon  Lesaiut;  during  the  com- 
poBitkm,  however,  P.  and  Uicordi  practically 
rewrote  the  entire  book,  and  m  the  publ. 
s<()rr  Oliva's  name  is  not  mentioned.  With 
Manon  Lescnui  i4  arts),  first  prod,  at  the 
T.  Ri;gio  in  Turin  oti  I  eb.  1,  1893,  P,  WOn 
a  veritable  triumph,  which  was  even  surpaased 
by  the  next  work.  La  Bokhne  (4  acts;  text 
by  Ulica  and  Giocosai.  j  tcH!.  it  tin-  s.inu 
tneatrc  on  Feb.  1,  1  iiese  two  wuik-. 

not  only  carried  their  comjxjscr's  n.uiu 
throughout  the  world,  but  also  have  found 
and  maintained  their  pface  in  the  repertoire 
of  every  opora-lioiisc.  With  fame  came 
wealth,  and  in  I'XN)  he  built  at  Lago  del 
Torre,  where  he  had  been  living  «noe  1891, 
a  nugnihcent  villa.  The  next  opera,  Tosca 
(3  acts;  text  by  lllica  and  Giocos.i),  prod, 
at  ilu  T.  ("ostar.zi  in  I\(unc  ..n  Jan.  14,  1900, 
failed  to  meet  cxpeclaiiuiis,  which  the  phe- 
nomenal success  of  its  two  predecessors  had 
caused  to  be  pitched  too  high.  At  its  premi^^c 
at  La  Scala  on  Feb.  17.  1904,  Madama 
Butterfly  {\  att:  text  by  Illica  and  Cifjcosii) 
was  his.se<l.  1'.  thereupon  withdrew  the  score, 
end  made  some  slight  changes  (division  into 
3  acts,  and  addition  of  the  tenor  air  in  the 
last  scene).  This  revised  version  was  greeted 
w'th  fnn/iwl  applause  in  Rreseia  on  May 
28  of  the  s<ime  year.  P.  was  now  the  acknowl- 
edged ruler  of  the  Italian  operatic  stage,  his 
works  rivaling  those  of  Verdi  in  the  number 
of  performances.  The  first  perf.  of  Madama 
Butterfly  at  the  M.  ().  U.  (Feb.  11.  I'W) 
took  place  in  the  presence  o)  the  com|X2ser, 
whom  the  management  had  invited  Specially 
for  the  occasion.  It  was  then  suggested 
that  he  should  write  an  opera  on  an  Amer. 
subject,  the  premleie  to  t.ike  jilace  at  the 
M.  ().  H.  He  found  his  subject  when  he 
witnesse<l  a  |>erf.  of  Belasco's  The  Girl  of 
the  GMen  West,  commissioned  C.  ZanKarini 
and  C.  Civinini  to  write  the  libretto,  and  in 
the  presence  of  the  (•oin|K)str  ilu  world- 
premiere  of  La  FanciuUa  dfl  U  r^.'  ixcurred, 
amidst  scenes  of  I)oundle>s  enthusiasm,  at 
the  M.  O.  H.  on  Dec.  10,  1910.  But  the 
enthusiasm  subsided  quickly;  the  following 
siMsoii  tlie  work  h.id  a  few  more  pi-rfortii.iiues, 
and  tlien  di-vi[)fH'arefl  from  the  ri'iK-rtuire; 
it  shari.-*!  the  siinie  fate  in  ll.ily  list  Ital. 
perf.  T.  Costan/i,  Rome,  June  12,  1911) 
and  other  Furopean  countries.  Since  the 
oiilhreak  of  the  w.ir  !'.  li.i->  coinpleteti  Im 
Rondine  (3  acts;  Monte  Carlo,  April,  1917> 
and  n  Tabano  (I  act,  after  DidW  GoU's 


Im  IIoupt>ehn(U:  in  rehearsal  at  ^^ontc  Carlo, 
I*"eb.,  1917);  he  is  at  present  (1917)  writing 
Anima  aUegra  (3  acts). — AW  operas  but  Edgar 
have  been  prod,  in  the  U.  &:  Le  VtUi 
(M.  O.  H.,  Dec.  17,  1908);  Mamm  Uscant 
(Wallack's  Th..  .N.  Y.,  May  27,  I8')8); 
Lai  Bohente  (ib..  May  16,  18^8);  Tosca 
(M.  O.  H.,  Feb.  4,  1901);  Madama  BuUerfiy 
j^Quden  Th.,  .N.  Y.,  by  Savage  Opera  Co. 
in  English,  Nov.  12,  1906). — ^ft  Is  as  yet  too 
early  to  attempt  to  fix  P.'s  plan  in  n  n-i  ■. 
Verdi  regarded  him  as  the  most  talented  of 
Italian  dramatic  i()mix>sers  then  Uvnig,  an 
opiakMi  whk:h  P.'s  subsequent  successes  nave 
justified.  Since  then  many  younger  men 
rome  forward,  and  still  P.  m.iintains 
his  supremacy.  Of  all  living  Italian  dramatic 
composers  none  rival  him  either  in  technical 
equipment  or  fertility  of  invention.  His 
musical  inspiration  is  almost  entirely  de- 
ix'ndent  u[x)n  the  dramatic  situation;  when- 
ever the  |x>et  soars,  the  composer  follows 
and  writes  inspired,  often  superb,  music; 
when  the  text  descends  to  the  level  of  the 
commonplace,  the  music  becomes  dull  and 
lalxjrcHl.  }fad4inia  Butterfly  is  P.'s  master- 
piece because  the  excellence  of  the  text 
prcned  a  constant  inspiration;  La  Ftnciutta 
del  West  is  a  failure  because  the  very  subject 
is  imfit  for  a  musical  setting. — Bibliography: 
M.  \'irgilio.  Dr!!<i  Dcauiruzti  dfll'  Oprni  in 
Italia  (.Mibn,  I'XXh;  .A.  Brug^cmann,  Ma- 
dama Butterfly  e  I' arte  di  G.  P.  (ib.,  1<W4): 
Wakeling  Drv,  6'.  P.  (London,  1906);  G. 
Cs^th,  Oh  F.  A  Study  (in  H  unganan; 
Budapest,  1912;  C<r.  tr.  hv  H.  Horvat,  ib., 
1912):  K.  Torrcfranca,  G.  P.  e  I' Opera  Inter- 
namonaU  (Turin,  1912). 

Puccitta  (f)66-chet'tal.  Vlncenzo,  b.  Civi- 
tavecchia. 177S:  d.  -Milan,  Dec.  20,  1861. 
Pupil  of  I'enaroli  and  Sala  at  the  Cons.  ddb 
Picti  in  .Naples.  Many  of  his  operas  en- 
joyed great  vogue  during  his  life.  Prod,  some 
30  operas  at  Roiiu-,  Nenitc,  Mil m.  London, 
and  Paris,  where  he  was  cembalist  at  the 
Italian  Open. 

Puchalsky  (pdo-hahl'skel,  Vladimir  Vla- 
tcheslavitch,  Russian  pianist;  iMirn  .Minsk, 
Apr.  2,  1848;  taught  by  Leschetizky.  Johann- 
sen  and  Z.iremba  at  the  Petrograd  Cons.; 
since  1876  director  of  the  Kiev  Music-School. 
— Works:  An  opera,  Wilrrui;  a  Little-Russian 
Fantasy  for  orch.,  op.  9;  a  Liturgy;  pf.- 
pieces,  songs,  etc. 

Puchat  [ixVi'hahtl,  Max,  b.  Breslau,  Jan. 
8,  1859.  Composer  and  pianist;  pupil  of 
Kiel  at  Berlin,  and  winner  of  the  Mendels- 
sohn prize  in  1884.  In  1886  munic.  mus.-dir. 
in  Hamm:  1896-1903,  cond.  of  the  Oratorien- 
verein  in  Paderlxirn;  1903-5,  cdtid  of  the 
Musikverein  in  Miltvaukee,  then  lived  in 
Munwh  tUI  1910,  when  he  settled  in  Breslau 
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as  dir.  of  his  own  Cons. — Works:  Symphonic 
poems  EmMarioH  (1888).  ideal 
(1892).  and  Traf>9iie  Hnes  K^nsOers  (1894; 

5  nioveni.);  Ouvertiire  iiber  ein  nordisrhes 
Thema;  a  pf.-conccrto  in  C  m.;  a  str.-quartet 
in  F;  and  numerous  aonga. 

Puch'tler,  Wilhelm  Maria,  h.  Holzkir- 
chen,  I'ranconia,  Dec.  24,  1848;  d,  Nice, 
Feb.  11,  1881.  Pupil  of  Faiszt,  Lebert,  and 
Stark,  at  StuttRart  Cons.  (1868-73);  teacher 
and  cond.  af  Crottinjit  n  till  1879. — ^Worka: 
DerGeiiicr  ;  Cviuiu!,  ,i  rhoralcOOip.  (1881); 
pf.-pieces  in  virtuoi>o-slyic. 

Pu'dor.  Dr.  Heinrich,  son  of  Joh.  Friedr. 

I'.;  h.  I)ri  ^(](  n,  .Xur.  2').  186.S;  -^lu  i  (  wicti  his 
father  in  the-  Cons.,  which  he  disjxjsed  of,  in 
1890,  to  E.  Krantz.  He  then  travelled  ex- 
tensively, and  after  the  loss  of  his  fortune 
was  solo  'cellist  of  the  5>cottish  Orch.  in 
(ilasijDW  (ISOiS)  and  of  the  I'avlovsk  Orrh. 
in  PelroRrad  (18W);  returned  to  Germany  in 
1900,  livinR  first  in  Berlin,  then  in  Leipzig, 
where,  sinre  19()6,  he  is  editor  of  'Die  Kultur 
der  Famiiie,'  and  'Unlauterer  Wettl»ewerb.' 
In  the  *'X)'s  some  of  his  writings  on  music 
attracted  attention  by  their  eccentricities 
and  extravagances. — Works:  Wiedergdfurt 
in  der  .\fii.nk  (1802,  9  collected  essays):  Die 
alten  und  die  neuen  Wege  in  der  Musik 
{W)l)\  Der  KtmzertsaeA  iff  Gcfmnpofl  *nd 
Ztikunjl  (n.  d.)i  etc. 

Pu'dor,  Johann  Friedricli,  h.  ntliizsrh, 
S;i.\ony,  18.^5;  d.  Dresden,  Oct.  10,  1887, 
where  he  bad  been  manager  and  proprietor 
of  the  Cbns.  nnce  1859. 

Puget  [pu-zha'l,  Paul-Charles-Marie,  b. 
Nantes*  June  25,  1848.  Pupil^  at  Paris 
Cons.,  of  Marmontel  (pf.),  uazin  (harm.), 

and  Masse  (comp.);  1st  drand  prix  de  Rome 
in  1875.— PhkI.  the  comic  ojktu  Le  Signal 
(Op.-C'om.,  1886),  and  the  4-act  opera  Brnu- 
4»Hp  de  bruit  pour  rien  (ibid.,  Alar.  24,  1899; 
mod.  sttcc.);  incid.  music  to  de  Mussel's 
Lorenzaicio;  a  setting  of  P.  Collin's  VlysU 
el  les  Sircnes;  and  .sonKS. 

Puftnani  (i)66-nah'nel,  Gaetano,  famous 
violinist;  b.  Turin,  Nov.  27,  17^1;  d.  there 
July  l.S,  1798.  Studieil  under  Soniis;  later 
in  Tartini's  achool  at  Padua.  In  17.S2, 
lea<ler  in  the  court  orch.,  Turin;  from  1754 
he  made  conrert-tours,  s|)ent  some  years  in 
London  as  leader  at  the  Ital.  Opera,  and 
playe<l  at  Paris  in  the  Concerts  spirituels. 
From  1770  m.  di  Capp.  at  the  court  theatre, 
Turin;  also  Opened  a  school  for  violinists, 
among  whose  alumni  were  Viotti,  Con  fort  i, 
Buini,  and  Polkilro. — Publ.  a  violin-con- 
certo (he  wrote  9),  and  14  violin-sonatas;  6 
quintets  for  2  violins,  2  ilutes  anri  'c^llo;  6 
string-quartets;  12  octets  (sinfonie)  for  strings, 
2  oboes  and  2  horns;  3  sets  of  trios  for  2 


violins  and  'cello;  and  2  sets  of  violin  duets. 
One  sonata  is  in  lensen's  'Klassische  Violin" 
musilc.'    He  prad.  several  operas,  a  ballet, 

and  2  cant  it.is. — Cf.  F.  Fayolle,  Notices  sur 
Corelli,  Tartini,  (Javinirs,  P.,  el  Vioiti  (Paris, 
1810):  Dom.  Carutti,  Delia  famiglia  iUG.  P,^ 
in  'Miscellanea  di  storia  ital.'  {3d  series,  vol. 
ii,  Turin,  1895).— Sec  Q.-Lex. 

Puftnl  (pM'nel.  Cesare,  b.  MUan,  1805;  d. 

Petrogr.id,  Jan.  26.  1870.  Pupil  of  Asioli  at 
the  Milan  i  ons.  Blkmu  liis  career  as  <lramatic 
coinp.  in  1831  with  II  Disertore  svizzero 
(Milan),  followed  by  several  other  operas 
of  little  importance:  settled  in  Petrograd  in 
1840,  and  attracted  attention  with  st\cral 
succ.  ballelM,  and  in  1851  was  app.  cuinp.  of 
ballets  at  the  Imp.  Th.,  where  he  procl.  an 
enormous  number  of  these  worlcs;  wrote  also 
many  masses  and  some  chambermusic. 

Pu&no  [pdd'noh],  (St^luuie-)  Raoul,  b. 
(of  an  Ital.  father)  Montrouse,  Seine,  June 
23,  1852;  d.  (on  a  conccrt*tour)  Moscow,  Jan. 
3,  1914.  From  e.irly  childh(Kxl  he  showitl  un- 
usual talent  for  the  pf.,  appearing  frequently 
in  nublic.  PHnoe  Pbmatowslci  was  struck 
by  nis  pf»iormano^and  procured  for  him  a 
scholarship  at  the  Ecole  Niedermeyer;  from 
1866-9,  at  the  Paris  Cons.,  he  st.  pf.  with 
G.  Mathias,  org.  with  F.  lienoist.  and  comp. 
with  A.  Thomas;  won  1st  prize  in  j>f.  (1866), 
1st  prize  in  harm.  (1867),  1st  prize  in  of|;. 
(1869);  his  Ital.  citizenship  bartied  him  from 
comiK'tition  for  the  Prix  de  Rome.  He  began 
his  career  as  organist  at  St. -Eugene  in  1871; 
m,  de  chap,  there  in  1878;  1892-6  prof,  of 
harm.,  and  1896-1901  prof,  of  pf.,  at  the 
Paris  Cons.  Having  become  known  as  a 
successful  com[)oscr  of  ballets  and  or>erettas, 
he  surprisefl  the  world  in  1893  by  ap(>earing 
as  a  solo  pianist  at  one  of  the  Cons,  concerts, 
revealing  himself  as  a  virtuoso  of  the  first 
rank;  from  then  until  his  death  he  made 
triumphant  tours  of  I'lir  ip--  m  l  .\nurica 
(first  tour,  1897-8).  He  was  equally  great 
as  an  ensemble-player,  his  sonata-redtals  wit  h 
Ysayc  having  become  world-famous.  P.  is 
one  of  the  im|y)sing  figures  in  the  history  of 
pf. -playing.  First  of  all,  he  was  a  univer- 
salist;  whether  he  interpretixl  early,  classic, 
romantic,  or  mo<lern  work.s,  it  was  imposmble 
to  di'^tiiiguish  whether  he  had  any  preferences; 
he  i»laved  everything  with  authority,  with 
s*  rupu(ous  attention  to  (he  minutest  tjr  t.iils. 
At  all  times  he  subordinated  his  own  per- 
sonality— strong  as  it  was — ^to  that  of  the 
com|>oser.  His  sense  of  tone  and  mastery 
of  tonal  .shading  were  extraordinanj-.  and  a 
wonderful  artistic  iuo<|fr.»tion  restrained  him 
from  ever  forcing  the  tone  of  the  instrument. 
He  was  a  player  of  fier>-  temperament  and 
intense  music.d  feeltn.;,  ,i  builder  of  super!) 
climaxes,  a  performer  in  the  grand  style.  The 
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WeIte*Mignon  Co.  has  presorN  cd  fiis  ;irt  in 
21  records  representing  all  styles  from  Cou- 
perin  to  d'Indy. — Works:  An  oratorio.  La 
Resurrection  de  Lazare  (1879);  the  opi^ras 
bouffes  (all,  except  the  first,  at  Paris)  A  qui 
la  Irompe  (Asnicres,  1877),  Ninettu  (1882),  Le 
Sosie  (1887),  Le  Valet  de  ceeur  U«88),  U 
Retour  d'  Ulysse  (1889),  La  Vocation  de  Marius 
Q890),  La  petite  PouceUe  (1891;  as  Der 
Talisman,  Berlin,  1893);  the  ballets  Im  Fie 
Cocotte  (1881),  Papilhns  (with  C.  I.ipjxicher, 
1881),  Viviane  (1886),  Im  Dunsrnse  de  Corde 
(1892),  Le  Chevalier  aux  Fleurs  (with  A. 
MeflsaRcr,  1897);  a  'miinodrame'  Pour  It 
Draprau  (1895);  a  Suite  d'orchestre  (.?  move- 
ms.);  pf-iKS.  (sonata,  mazurka,  Feuillets 
d' Album,  Pages  d' Amour,  Pay  stipes,  etc.). 
An  opera.  La  V8k  morU  (after  d'Annunzio), 
left  incomplete,  was  finished  by  Nadia 
Boulanger. 

Pujol  [poo-hdhin,  Juan  Bautlsta,  famous 
pianist  and  teacher;  b.*1836;  d.  Dcc«,  1898, 
in  Barcelona,  where  he  had  been  for  many 

years  prof,  of  pf.  at  the  Cons.;  among  his 
pupils  was  Granados.  Publ.  Nuevo  mecanismo 
del  piano  (1896;  also  in  Fr.),  and  comps.  for 
pf.  (Ffte  andalouse,  BoUro  de  concert,  Vaise 
des  Sylphes,  etc.). 

Pull'd,  Leto,  b.  Florence,  Juno  20,  1818; 
d.  there  Nov.  15,  1875.  A  student  of  music 
and  natural  science;  publ.  songs,  and  music 
for  pf.  and  orch.;  also  valuable  essays  in  the 
Proceedings  of  the  R.  Inst,  of  .Nlu&ic  at 
Florence,  especially  Cenni  star  id  della  vita  del 
serenissimo  Ferdinando  de'  Medici  (1884, 
printed  separately),  with  information  con- 
cerning Cnstofori,  the  inventor  of  the  pf. 

Pun'to,  Giovanni.    See  Sxicn. 

Pup'po,  Giuseppe,  an  eccentric  violinist: 
b.  Lucca,  June,  12,  1749;  d.  in  poverty  at 
Florence,  April  19,  1827.  Lived  for  years  in 
London  (till  1784i,  then  in  Vans  as  eoiui.  at 
the  Ih  de  Monsieur,  and  as  fashionable 
accompanist  and  teacher,  till  1811,  and  in 
Naples  1811-17  as  maestro  at  the  San  Carlo 
Th.  —  Publ.  3  conrerto-;,  ^  ^  iolin-duetS,  8 
violin-eludes  and  6  pt.  lantasias. 

Pur'cdl,  Daniel,  brother  of  Henry;  b. 

London,  c.  1660;  d.  there  Dec.  12.  1717. 
Also  an  excellent  musician,  he  betaine  or^'. 
of  Magdalen  College,  Oxford,  in  1688;  tix>k 
his  brother's  place  as  dramatic  composer  in 
1695,  and  was  org.  of  St.  Andrew's,  nolbom, 
from  1713. — Works:  Incid.  music  to  ten 
dramas:  several  odes  (e.  g..  funeral  ode  for 
his  brother);  publ.  The  Psalm  Tunes  set  full 
for  the  Orgfin  or  Harpsichord  .  .  .  (n.  d.); 
aoni^  in  collections. — Six  anthems  are  in  the 
rhoir-boola  of  Magdalen  G>li.  chapet. — See 
Lex. 

Pur'ccll,  Heniy  (called  'the  younger,'  bc> 


cause  the  son  of  Henry  P.,  Centlcman  of  the 
Chapel  Royal,  and  Master  of  the  L  horisters 
at  Westminster  Abbey),  b.  in  St.  Ann's  Line, 
Old  Pye  St.,  Westminster,  London,  in  1658; 
d.  D^n*8  Yard,  Westminster,  Nov.  21, 
1695.  From  Ifif'L  the  year  of  his  father's 
death,  he  studieti  as  a  chorister  of  the  Chapel 
Ro>'al  under  Cooke  and  Humfrey,  also 
receiving  instruction  from  Dr.  Blow.  In 
1680  he  was  appointed  organist  at  West- 
minster .Abbey;  m  1682  he  Iwcame  organist  of 
the  Cha|)cl  Ko^al  as  Lowe's  successor;  in 
Ui8.?,  composer-m-ordinary  to  the  King.  His 
first  printed  comp.  is  a  song  in  vol.  i  (1676) 
of  Pbyford's  'Choice  Ayrcs';  vol.  ii  (1679) 
eont.iins  se\  er.d  other  songs,  and  an  eleijy  on 
the  death  of  Matthew  Lock.  In  1680  P.  wrote 
the  first  of  29  'Oles'  and  'Welcome  Songs.' 
His  first  publ.  chamber-munc  dates  fram 
168.3.  Sonnntas  of  III.  Parts:  twoviaUins  and 
/«/>\'';      Ihe  Or^an  or  Harpse chord  (with  en- 

i raved  portrait),  12  numbers,  based  on 
taKan  models,  each  havii^  an  Adagio,  a 
Canzone  (fugue),  a  slow  movem.,  and  an 
air  (3  reprinted  by  .Augener).  The  Yorkshire 
Feast  Sotiji,  r  illcd  !  \  P't  rf(  \  ,  the  author, 
'one of  the  hnest  compositions  he  ever  made,' 
was  comjxjsed  and  produced  in  1690.  This 
is  one  of  the  29  'Welcome  Songs.'  which  he 
wrote  (on  an  average  of  2  annually)  in  his 
capiirity  of  'comijoscr-in-ordin  iry.'  Although 
the  texts  are  almost  invariably  stupid  or 
bombastic,  P.  wrote  some  of  his  finest  music 
for  these  occasional  odes.  During  the^  last 
five  years  he  (leveloped  extraordinary  activity 
in  theatrical  conifx  -It  imi,  to  which  he  had 
given  some  attention  since  1680,  when  he 
iK-gan  to  write  incidental  dances  and  <iccasion- 
al  airs  for  various  dramas.  In  spite  of  this 
close  connection  with  the  stage,  he  wrote 
onlv  one  oj)era,  fh'do  and  .F.firas,  pnxi.  in 
1688  or  '89.  It  is  probable  that  he  died  after 
a  lingering  illness  (consumption);  he  lies  in 
the  north  aisle  of  Westminster  Abbey,  and 
his  burial-tablet  well  expres.^  contem|)orary 
estimation  of  hi--  w  nth:  "Here  lyes  Henry 
Purcell,  Esq.;  who  left  this  life,  and  is  gone 
to  that  blessed  iilace  where  only  his  harmony 
can  l>e  exceeded."  His  church-music  shows 
the  original  melodist,  and  a  master  of  form, 
h.irmony,  and  .ill  I'ont r.i()unt.il  deviees;  his 
dramatic  nujsic  is  equally  original  in  in- 
vention, dramatic  instinct,  and  power  of 
characterization;  his  chamlwr-works  surpass 
those  of  his  predecessors  and  contcm(>oraries. 
His  stage-music  is  as  dramatir  .is  and  more 
mclo<lious  than  that  of  his  model,  LuUy;  his 
sacred  compositions  were  eagerly  and  profit- 
ably studic-d  by  Handel. — Works:  Besides 
the  comps.  mentioned  there  were  jMlbl. 
during  P.'s  life  a  thcoreli*  il  treaiisi  .  The 
Art  oj  Descant,  in  the  10th  ed.  of  Play  ford's 
'Breefe  Introduction  to  the  SIdll  of  Muaick' 
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(1683);  PlayfortI  also  publ.  several  airs  ami 
'symphoQies'  Iwriiten  for  various  dramas) 
in 'Tlie  Theatre  of  Musicic'  (1685),  anthems 
and  sacred  songs  in  'Harmonia  Sacra'  (1688), 
and  pieces  for  liarpsich.  in  'Musick's  Hand- 
maid' ipan  II,  1689);  of  the  inriii,  music 
to  plays  there  appeared  Amphitryon  (1690; 
the  airs  in  the  text,  the  instrl.  pes.  in  'Ayres 
for  the  Theatre'),  Diodesiajt  (1691),  and 
'Select  ayres'  from  the  Fairy  Queen  (1692). 
Expeci.illy  u  iih  n  tjard  to  P. 's  dramatic  work 
there  existed  much  uncertainty  and  con- 
fusion until  the  investigations  of  Barclay 
Squire  in  1904  brought  order  out  of  chaos. 
According  to  him  the  (  orrii  t  list  is  as  follows: 
1680,  Lee's  Theodosius,  D'Urfey's  The  Vir- 
tuous  Wife;  1681,  Tato'sarr.  of  Shakespeare's 
Richard  If,  D'Urfey's  Sir  Bamaby  Whigg; 
1682,  Beaumont  and  Fletcher's  The  Double 
Marriagr-:  I'hc  liti^ltsh  Lawyer  (doubt- 

ful); 1685,  Davenant's  Circe  (probable).  Lee's 
Sophonisba;  1686,  Beaumont  and  Fletcher's 
The  Knight  of  Malta  (only  1  catch):  1688, 
D'Urfey's  A  Fool's  Preferment;  1690.  Better- 
ton's  Diorlesian,  Settle's  Distressed  Innacence, 
Norton's  Pausanius,  Siutherne's  Sir  Anthony 
Love,  Dryden's  Amphitryon,  Lee's  The  Mas- 
sacre ef  Paris;  1691,  Dryden's  King  Arthur, 
The  Gordiiin  Knot  Untyed  (author  unknown), 
Dryden's  The  Indian  Emperor,  Southerne's 
The  Wife's  Excuse;  1692,  Dryden's  Cleomenes, 
The  Fairy  Queen  (an  art.  of  the  Midsummer 
Night's  Dream),  DUrfey's  The  Marriage- 
hater  Matched,  Crowno's  Regulus,  Shadwell's 
The  Libertine,  Bancroft's  Henry  II,  Dryden's 
Aurenge-Zehe,  Drvdcn  and  Lee's  OCdibus; 
1693,  Congreve's  the  Old Backeior^DVtley's 
The  RuAmtmd  Heiress,  Soatheme's  TAff  Maws 
Last  Prayer,  Wright's  The  Female  Virtunses 
(after  Moli^re),  Congreve's  The  Double 
Dealer,  Shadwell's  Epsom  Wells,  KilHgrene's 
Rule  a  Wife  and  Haoe  a  Wife;  1694,  D'Urfey's 
Don  Quixote  (p^^^t  I),  Dryden's  Loee  TViiwii- 
phant,  Crowne's  The  Married  Beau,  South- 
erne's  The  Fatal  Marriage,  Ravcnscroft's 
The  Canterbury  Guests,  D'Urfey's  Don  Quix- 
ote (part  II),  Shadwell's  arr.  of  Timon  of 
Ath^s,  Dr>'den*9  The  Spanish  Friar,  Dry- 
den's "Tyrannic  Love;  1695,  Behn's  Alxlelazer, 
Beaumont  and  Fletcher's  Bonduca,  Howard 
and  Dryden's  Indian  Queen,  Scott's  The 
Mock  Marriage,  Gould's  The  Rival  Sisters, 
Southerne's OroofwJbo,  Davenant  and  Dryden's 
arr  of  Tlir  Tempest  (doubtful),  D'Urfey's 
Don  Quixote  (part  III).  In  this  list  only 
JHodesian,  The  Fairy  Queem,  The  Indian 
Queen  and  King  Arthur  are  provided  with 
sufficient  music  to  be  possibly  classed  as 
'senii-o(H-ras';  tin  nujsic  contrilnitL-d  to  the 
other  dramas  consists  of  some  airs  and 
instrl.  dances.  P.'s  widow,  who  survived 
him  till  1706,  publ.  A  Choice  Coll.  of  lessons 
for  the  Harpsichord  or  Spinet  (1696),  Ten 


SomiUis  in  Four  Parts  (1607),  Orpheus  Bri- 
tannicus:  A  CoU,  of  all  the  choicest  Songs  .  .  . 
vnth  .  . .  Symphonies  for  Violins  or  Flutes .... 
(Part  !,  1698,  2d  ed.  1706;  Part  II,  1702,  2d 
ed.  1711;  both  parts  in  1  vol.,  with  the 
addition  of  several  new  numbers,  1721). 
Many  comps.  were  publ.  in  Playford's  'Mercu- 
riuB  Muticus'  (1699),  Walshes  "The  Citch 
Club,  or  .Merr\-  (V>nipanions'  (c,  1730), 
Boyce's  'Cathedral  Music"  ^3  vols.,  1760-73), 
Arnold's  continuation  of  the  same  (4  vols., 
1790),  Page  and  Sexton's  'Harmonia  Sacra' 
(J  vols..  1800).  Vincent  Novelk)  collected 
all  services,  anthems,  hymns,  and  sacred 
songs,  and  publ.  them  as  P.'s  Sacred  Music 
(4  vols.,  1829-32;  very  inaccurate).  The 
Musical  Antiquarian  Soc.  pubL  Dido  and 
Mneott  (ed.  G.  A.  Macfarren,  1840),  Boninat 
(ed.  E.  F.  Rimbault,  1S42:  with  historical 
sketch  of  dram,  music  in  Lnglandj,  Kin^ 
Arthur  (eti.  K.  Taylor,  1843),  Ode  for  St. 
CecUia's  Day  (ed.  £.  F.  Rimbault,  1847). 
In  1876  the  Pmcell  Society  was  formed  in 
Lon<lon  for  the  purpose  of  puMi-^hinv;  thtt 
first  coMiplcle  ed.  of  P.'s  works  (vol.  i  ap- 
peared in  1878;  vol.  xix,  the  last  publ.  so 
far  11917],  in  1912).  Contents:  i.  The  York- 
shire Feast  Song:  ii,  Timon  ef  Athens;  m. 
Dido  and  .Eneas;  \v,  Duke  of  Glouc^ste/s 
Birthday  Ode;  v,  T'welve  Sonatas  of  Three 
Parts;  \n,  Harpsichord  Music;  vii.  Ten 
Sonatas  of  Four  Parts;  viii.  Ode  on  St.  Cecilia*$ 
Day;  ix,  Diodesian:  x.  Three  Odes  for  St. 
Cecilia's  Day;  xi.  Birthday  Odes  for  Queen 
Mary  (part  I);  xii.  The  Fairy  Qiwen;  xiii, 
Siacred  Music  (part  I)  (not  yet  |)ubl.|;  xiv. 
Sacred  Music  (part  II);  xv,  Welcome  Songs 
(part  I);  xvi,  Aodelazer,  Amphitryon,  A  urenge- 
Zeh'e,  Bonduca,  The  Cnnterhury  (Quests,  Circe, 
Cleomenes,  Distressed  Innocence,  Don  Quixote 
(3  parts),  The  Double  Dealer,  The  Double 
Marriage,  The  English  iMtoyer;  xvii,  Sacred 
Music  (part  III):  xviii,  Wtieome  Songs 
(part  II);  xix,  Tlxe  Indian  Quern,  The  Tem- 
pest. This  monumental  niition  is  publ.  bv 
Novello  &  Co. —  BiBi.KH.R  vi'HY:  VV.  H. 
Cummings.  P.  (London.  1881;  3d  ed.  1911): 
Barclay  Squire,  P.'s  Dramatic  Music,  in 
'Sbd.  I.  M.-(i.'  (v,  4;  1904);  J.  F.  Runciman, 
P.  (London.  1909);  C.  K.  Arkwright,  P.'s 
Church  Music,  in  'Mu>^  Antiquar\''  (July, 
1910):  P.  A.  Scholes,  //.  P.  Sketch  of  a  Busy 
Life,  in  'Mus.  Quart.'  (July,  1916). 

PychowskI  ([n  -holu '^krl,  Jan  Nepomu- 
ccne,  b.  tirazen  (.Nowrv  Ilrady),  Bohemia, 
April  8,  1818;  d.  IIol>oken,  N.  J.,  Mar.  18, 
1900.  Pianist  and  teacher;  a  pupil  for  one 
year  of  Prague  Cons.:  later  (for  4  years)  of 
Tomacek  at  PraRue.  Went  to  N'l-w  Vtjrk  in 
1850:  had  lived  in  Holxjken  from  1H55.  lie 
pub!  in  \ew  York  a  (irand  Sonata  for 
violin  and  pf.,  on.  8;  fine  pf.-trto  and  many 
other  comps.  in  MS. 
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Pyne,  James  Kendrick,  distinguished 
organist;  b.  Bath,  Engl.,  Feb.  5.  1852.  Pupil 
of  his  father,  James  K.  (for  53  years  org.  at 
Bath  Alil»eyi;  then  of  Dr.  S.  S.  \Ve.sley,  org. 
at  \\  inrhoter  Cath.  .\t  tlie  age  of  11  he 
w.is  a|>p.  nxvilar  or^.  al  All  Saint>'  Chapel, 
Ikith,  and  when  at  the  age  of  21  he  became 
org.  of  Chichester  Cath.,  he  had  alreuly 
held  fi\e  positions;  in  1K75  he  was  org.  at 
St.  .Marks,  Phila<lfl[)hia,  l)Ut  returned  to 
England  in  1876  an  siicc.  to  Sir  I".  Bridge 
at  Manchester  Cath.,  where  he  remained  till 
1898r  app.  also  town-onr.  in  1877;  prof,  of 
organ  at  R  ('  M  .  M.inrhestcr,  in  180.^;  in 
1901  lecturer  an  i  hurch music,  1903  Univ. 
org.,  and  1908  dean  of  faculty  of  music  at 
Victoria  Univ.,  Manchester.  In  1887  he 
was  official  org.  for  the  Jubilee  Expos,  in 
Manrhester,  and  in  1888  nicnilx'r  of  the 
jury  at  the  Brussels  K\|h)s.  M.ide  Mus. 
I)(K .  by  the  archbishop  of  Caiiti  rbury  in 
19UU;  hon.  mem.  K.  A.  M.  in  1902.  He  ex- 
hibited his  valuable  coll.  of  early  mus.  instn. 
at  the  R.  Inventories  Exhibition  (London, 
1884).  Retired  in  191.?.  lias  publ.  a  Com- 
munion Ser\'ice  in  .-X »,  and  other  church- 
music;  also  a  set  of  l^ncashire  songs  (words 
by  Edwin  Waugh). 

Pyne*  Louisa  Fanny,  soprano  stage- 
singer;  b.  England,  Aug.  27,  18.^2;  d.  London, 
Mar.  20,  1904.  Pupilof  Sir  (ieor^e  Smart. 
Debut  .it  Boulogne,  1849,  as  Amma  in  La 
Sonnambula;  from  Oct.  1,  eng.  at  the  Pnnceiis's 
Th.,  London:  sang  here,  at  the  Haymaricet, 
the  Italian  Opera,  and  in  oratorio  and 
concert,  till  1854,  when  she  set  out  on  an 
American  tour  lasting  3  years.  In  1858  she 
or^nized  an  English  opera-trou|>e  in  London 
(with  Harrison),  which  pla>'efl  in  the  Lyceum, 
Drur>'  Lane,  anel  Covent  (iarden,  until  1862. 
She  s;ii)g  later  at  II.  M.'s  Th.:  in  1868, 
married  Frank  B(Klda,  a  b.uiturn  vcxalist, 
and  retirc"d  from  the  stage.  She  had  a 
beautiful  voice  of  great  compass  and  flexi- 
bility, and  was  splendid  in  coloratura  fOles. 

Pytha'^flnras,  famous  philosopher  and 
mathematician;  b.  Samos,  Greece,  c.  582 

B.  C.;  d.  Meta|M)ntum,  c.  5(¥)  R.  C.  His 
doctrines  on  tlie  musical  ratios  an-  pre- 
Ser\cfl  in  the  writings  of  his  followers, 
as  P.  hinwelf  wrote  no  books.  The  Pytha- 
Sforeans  (Archytas,  Didymos,  Eratosthenes, 
F.tii  lid.  I'tnlrniv,  etc.)  reckoned  only  the 
hith  and  octavr  as  pure  consonances  (the 
fourth  ticing  the  tilth  below);  their  System 
recQgnisod  only  intervals  reached  by  succes- 
sive skipA  of  pure  fifths,  their  major  third 
being  the  4th  fifth  above  (ratio  64  :  81, 
inste.vd  of  the  modern  64  :  80.  or  4  :  5),  their 
minor  third  the  3rd  fiftR  below;  etc. 
Their  thirds  and  sixths  .were,  oonsequently, 
dissonant  intervak. 


0 

Ouad'Aleg,  Gerhard  Jakob,  b.  Brcberen, 
n.  .\ix-la-Chapellc,  .Xug.  27,  1854.  Pupil  of 
the  Kirchenmusik-schule  in  Ratislnjn  (1875); 
app.  teacher  at  the  Gymnasium  in  Ellierfeld 
in  1881;  since  1898  dir.;  for  10  years  also 
org.  anrl  choral  cond.  there.  Has  puM.  8 
masses  (op.  3,  4,  7,  8b,  12b,  25,  26,  28), 
Passio  secundum  MaHluu-um  (op.  21);  «lo. 
sec.  Jokanuem  (op.  22);  motets;  a  book  of 
preludes  and  postludes  for  ofi;.;  has  also 
written  new  organ-jiarts  for  the  'Cira<luale 
Rumanum,'  Will's  'Ordinarium  Missue,'  and 
Haniach's  'Pnlterium  Vespertinum.' 

Qua'dri,  Domenico,  b.  V'iccnzn.  ISOi:  d 
Milan,  Apr.  29.  1843.  Pupil  of  M.ucliesi 
and  Pilotti.  Devoted  hims<"lf  to  teaching 
and  theoretical  research.  An  advocate  of  the 
theory  of  chord-building  by  thirds,  he  puU. 
in  18.^0  two  f.i>.  ides  of  .i  work,  Iai  rnvjotir 
armonica,  dimostrala  sui  parttmentt  del  Padre 
Mattei:  opened  a  school  in  Naphs  (1811)  for 
teaching  harmony,  and  next  year  puU. 
Lmom  di  arm&nia  per  facUitan  to  studio  ddia 
compttsizione  musirale:  l)ut  could  make  no 
headway  against  the  opposition  of  powerful 
musidans,  and  died  in  poverty. 

Qua'drlo,  Francesco  Saverio,  b.  Ponte, 
Valtellina.  Dec.  1,  16'>5:  d.  Milan.  Nov.  11, 
1756.  Wrote  Delln  slorin  r  della  ragione 
d'ogni  poesia  (7  vols.,  1739-46;  vols,  ii  and 
iii  treat  of  the  opera,  oratorio,  and  cantata). 

OuaiUlad  (quahl-yah'te),  Paolo,  comp. 

and  excellent  cembalist;  d.  Rome,  ».  I66t). 
I'ubl.  Carro  di  fedelid  d'amore,  one  ul  the 
citrliest  mus.  dramas,  containing  not  only 
monodies,  but  ensemble-numbers  up  to  5 
voices  (Rome.  1611);  also  Mottetti  and  Dia- 
loghi  a  2-S  (1620),  Canzonette  a  3,  etc. 

Quants,  Johann  Joachim,  flute-te:icher 
of  Frederick  the  Great;  b.  (according  to  his 

autobiography  in  Marpurg's  'Beitnige  nir 
Aufnahme  der  .Vlusik')  at  Ohrrsi  lieden, 
Hanover,  Jan.  M),  1697;  d.  Potstlain,  JuK  12, 
1773.  Naturally  musical,  at  8  he  played  the 
douMe-basB  at  village  festivals.  His  father 
die<l  when  he  was  but  10.  and  Q.  was  .ifiprcn- 
ticed  to  an  uncle,  the  'Stadtnuisikus'  at 
Merseburg,  in  1708,  learning  various  instrs., 
among  them  the  clavichord  with  Kiesewetter. 
His  apprenticeship  enderl,  he  went  to  Rade- 
buri;,  f*irna,  an<l  in  1716  joined  the  town- 
orch.  of  Dresden,  under  Heine.  In  1717, 
during  3  months'  leave  of  aljsence.  he  studied 
counterpoint  with  Zclcnka  and  Fux  at  Vienna; 
in  1718  he  became  oboist  in  the  Royal  Potish 
nt  li  of  W'ars.iw  and  Dres<Ien,  but  scxm 
took  up  the  flute,  which  he  studietl  under 
Buffardin.  In  1724  he  was  sent  to  Italy  in 
the  suite  of  the  Polish  ambassador;  studied 
eounteqiMNnt  voder  Gaaparini  at  Rome;  went 
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to  London  via  Paris  in  1726;  and  roturniMl  to 
Dresden  in  1727,  resuming  his  position  as 
orchestral  rtutc-player  in  1728.  In  this  year 
he  played  bcfort-  !•  redcrick  the  Great  (then 
Crown  rriiici;)  at  Herlin,  and  so  pleased 
him  that  he  engage<l  (J.  to  teach  him  the 
tlute^  and  to  malce  two  long  yearly  visits  to 
Berlin  for  that  purpose.  Frederick  ascended 
thr  thrnnf"  in  1740,  and  next  year  called  Q. 
to  Ik-rliii  (Fotsdani)  as  chamber-musician 
.ind  court  composer  at  a  s.ilary  of  2,000 
Thaler,  besides  an  honorarium  for  each 
composition  furnished,  and  100  ducats  for 
each  (lute  supplied  by  Q.  Here  he  remained 
until  his  death.  He  left  in  .VIS.  300  concertos 
for  one  and  two  flutes,  and  some  200  other 
flute-pieces  (soli,  duets,  trios,  and  quatuors). 
Publ.  Set  sonate  with  bass  (1734);  Sei  duetti 
(1759);  ]Vfur  Kirchentnclodien  '17W;  sertiiVK's 
of  22  odes  by  (jcllcrt  .is  choraU),  W-rsuch 
einer  Anweisung,  die  FlAte  Iravcrsu-re  zu 
spiden  (1752;  flute-method;  2d  and  3d  eds. 
1780,  '89;  French,  1752;  Dutch.  1755);  and 
AppHrnlinn  pour  In  fltlte  traversihre  d  deux 
(hfs  (n.  d.;  Q.  invented  the  se<ond  key  for 
the  flute;  also  the  slidinij  top  for  tuning  tlic 
instr.)-— Cf.  A.  Quantz,  Leben  und  Werkc  dcs 
PldHsteH  J.  J.  Q.  (Berlin,  1877). 

Quaran'ta,  Go«tantino,  b.  Brescia,  1813; 
d.  there  May  31,  1887.  Pupil  of  Basili, 
Vacaii  and  AnReleri  at  the  Milan  Cons. 
He  be^an  to  write  for  the  ^t.iL;i ,  and  brought 
out  a  succ.  opera,  l-Alore  Ftrramosca  (Brescia^ 
1839),  but  after  his  appointment  as  m.  dt 
capp.  at  the  Cath.  of  his  native  town  he 
wrote  only  sacred  music  (almost  all  in  MS.). 
He  publ.  an  Ave  Maria  for  8-part  ch.  w.  orch. 

Ouaran'ta,  Francesco,  b.  Naples,  April  4, 
1848;  d.  Milan.  .Mar.  26,  1897.  Pupil  of 
Naples  Cons.,  settled  in  Milan  as  a  popular 
mnging-teacher.    Wrote  many  soni^s. 

Ouaren'fihi,  Guftllelmo,  h.  Casalmag- 
giore,  Oct.  U,  lSi(.;  d.  Milan,  Feb.  4.  1882. 
Pupil  at  .Milan  Cons.,  1839-42;  from  1850, 
1st  'cello  at  La  Scala  Th.;  1851,  prof,  of 
'cello-playing  at  the  Cons.;  from  1879,  m. 
di  capp.  at  .Slilan  Cath. — Works:  E.xcelient 
'cello  method,  and  original  pieces  and  tran- 
fM-riptions  for  '(eilo;  church-music;  and  an 
opera,  //  di  di  6.  MicheU  (Milan,  1863). 

Ouarlcs,  Jamea  Thomas*  concertniriKan- 

ist;  b.  St.  Louis,  Nov.  7,  1877.  Pupil  of  C. 
Galloway  (pf.  and  org.),  and  E.  Krocger 
(cotup  1;  Liter  of  Ch.  W'idor  in  Paris.  Org. 
and  choinn.  in  St.  Louis  at  West  Presb.  Ch. 
(1897-1900),  Lindell  Ave.  M.-E.  Ch.  (1900- 
13).  and  Scottish  Rite  Cath.  (1905-13);  org. 
of  St.  Louis  Svmph.  S<x-.,  1908-13;  cond. 
St.  Louis  Choral  .Art  So<\,  1908-10;  dean  of 
dept.  of  Fine  Arts,  Lindenwood  Coll.  for 
Women,  St.  Qiades,  Mo.,  1906-13;  liiice 


1913  org.  at  Cornell  Univ.,  and  since  1916 
als<j  asst. -prof,  of  music  there.  Pres.  Missouri 
Music  Teachers' A«M)C,  1911-13;  assoc.  A. 
(>.  O.  Has  nven  numerous  recitals  in  all 
parts  of  the  U.  S.;  gave  official  series  of 
recitals  at  St.  LRuis  Expos.  (1904)  and 
Panama  Expos.  (1915).  Has  comp.  anthems, 
organ-pieoes,  and  songs. 

OuatremJre  de  Oulncy  [kAht'r-miir'  du 
k.ln-se'l,  .\ntolne-Chry80Stome,  b.  P.iris, 
Oct.  28,  1755;  d.  there  Dec.  28,  1849.  Secn-- 
tary  of  the  Academic  des  Arts.  Publ.  De 
la  natum  des  ephat  huffons  (Paris,  1789; 
pamphlet);  and  euloijies  of  Catel,  Boieldieu, 
Gossec,  Mchul,  Monsigny,  Paisiello,  and 
other  deceased  members  of  the  Academic 
(in  Recueti  de  notices  hisloriques  ,  . .  1834-7, 
2  vols.;  also  printed  separately). 

QuidantrkS-dahn'l,  Alfred  (rcr/«  Joaepb), 
b.  Lyons,  France,  Dec.  7,  1815;  d.  Paris.  Oct. 
9,  1893.   St.  1831  at  Parts  Cons.,  but  left  it 

to  exhibit  the  pianos  in  firard's  warcrooms, 
where  he  was  employed  for  some  30  years. 
CkxxI  pianist;  composed  light  pf.-muaic  of 

considerable  vogue. 

Quinault  [kc-nuh'],  Jean-Baptiste- 
Maurice,  singer  and  actor  at  ttic  ThLatre 
Frangais,  Pans,  1712-33,  then  retiring  to 
Gien,  where  he  died  1744.    He  set  to  music 

over  20  frjt-rmhifs,  ballets,  etc.;  also  a  grand 
4-act  billrt,  Lcs  Amours  drs  dressrs  ((jrand 
Opera,  Ml')). 

Quinault,  Philippe,  b.  Paris,  1635 :  d.  there 
Nov.  26,  1688;  was  l.ully's  lil>rettist,  as  which 
heexhibited  uniisu.il  tir.imitic  iti>(iiut.  — Cf. 
E.  Richter,  P.  (J.  Sein  Lein-n,  seine  Traeodien, 
seme  Bedeutung  fiir  das  Theater  Frankmchi 
«.  dcs  AmUutdes  (Leipzig,  1910). 

R 

Raabe,  Peter,  b.  I>ankfort-on-Odcr,  Nov. 
27,  1872.  He  is  the  son  of  the  painter  Her- 
mann R.  and  a  nephew  of  the  famous  actress 
Hedwig  Niemann-R.  (wife  of  Albert  Nie- 
mann). Having  completed  the  course  at  the 
Realgymnasium  of  his  native  city.  hest.  mu- 
sic with  Bargiel  at  the  Kgl.  liocnschule  fiir 
Musik  in  Berlin;  1894-8,  Kapellni.  in  Konigs- 
berg  and  Klberfeld;  1899-1903,  Isl  K.ii«>llm. 
at  the  Diiicli  ( )pera  in  .Xnislerd.iin;  1903-6, 
cond.  of  the  Kaim  Orch.  in  Munich;  1906-7, 
cond.  of  the  newly  establ.  Kaim  Orch.  in 
Mannheim;  since  1907  1st  Kapellm.  in  Wei- 
mar, and  since  1910  also  dir.  of  the  Liszt 
Museum  there.  Dr.  phil.  (L'niv.  of  Jena, 
1916)  with  the  thesis  Enlstehunesgeschichte 
der  Orchesterwerke  Fran*  Liszts.  He  is  highlv 
esteemed  as  a  visiting  conrl.  in  England, 
Holland  and  Belgium.  Haa  pulii.  songs  and 
pf.-pcs. ;  and  Festschrift  zum  Juhildum  des  50- 
jdhrigen  Bestekens  der  A  boHnementskomerte  der 
GrosOuno^  Httfkapelh  in  Weimar  (1909). 
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RaafT  (or  Raff  i,  Anton,  b.  Holzem,  n. 
Bonn.  1714;  d.  Munich,  Ma/ 27, 1797.  Stage- 
tenor,  pupil  of  Fertandtm  at  Munich  and 
Bernacchi  at  Bologna;  sang  1742-52  at  Bonn. 
Vienna,  and  other  German  courts;  then  in 
Liibon  1753-5,  Madri^i  1755-9,  and  Naples, 
returning  to  Germany  in  1770,  where  he  was 
attached  to  the  court  of  Karl  Theodor  at 
Mannheim  am!  fl779)  Munich.  In  1778  he 
went  to  Paris  with  Mozart,  who  wrote  the 
rAle  of  Idometuo,  and  alao  the  aria  *St  al  labbra 
mio,'  for  R. 

Rabaud  [r5h-boh1,  Henri,  b.  Paris,  Oct. 
10,  1873.  Chefd'orcn.nt  theOpcra-Comique. 
— ^Works:  The  operas  La  FiUc  de  Rt^nd 
(Op.-Com.,  19W),      premier  GtaweiBinm, 

1914);  for  orch,,  (Jp.  2,  Divertissement  sur 
•  A  1  '''         Chansons  russes;  op.  5,  Svinpliony  No.  2 
"  in  E  m.  (No.  1  in  .MS.);  op.  6,  La  Frocasion 

.  nocturne,  symph.  poem  after  Lenau  {Der 
C^^A  •    ndchUiclte  /.ug):  op.  7,  /'g/o|i«',  'Pocme  Vir- 

S'lien';  op.  3.  str. -quartet  in  G  m.;  op.  4, 
lalm  4  for  soli,  ch.  and  org.;  op.  IS,  Con- 
certino for  vcl.  and  pf.;  op.  17,  AlUffro  de  tan- 
uri  for  do.;  an  oratorio,  Job;  pes.  for  vcl. 
and  pf.:  pf.-iics.;  son^s.  Also  a  i/iftlMe  ^PNT 
Violonu'ilc  (op.  12). 

Rabich  frah'blyh],  Ernst,  b.  Herda,  Thu- 
ringia,  MayS,  1H5(>.  I'upil  mI  TlTureauandvon 
Mildc.  Since  18H0  org.  at  the  Schlosskirche, 
prof,  at  the  seminary,  and  cond.  of  the  Lie- 
dcrtafel  (900  voices)  in  Gotha;  later  also  cond. 
of  the  students'  chorus  at  the  Gymnasium 
and  of  the  'Kir<  iien^;e>ang\ erein' ;  founded  in 
1889  the  'Ciothaischcr  Kirchem  horA  eiband'; 
was  made  'Herzogl.  Musikdirektor'  and  'Hof- 
kantor'  in  1889.  'Prof.'  in  1897;  since  1897 
editor  of  'Blatter  fiir  Haus-  und  Kirchen- 
musik';  also  editor  of  M i;-ik.ili-i  Ik  M.iga- 
zin'  (a  coll.  of  excellent  niono^jraphs  |<)0  vols, 
up  to  19161).- — Works:  Katser  Hytnne  for 
male  ch.  and  on  h,;  Die  Martinswand,  dram, 
cantata  f.  soli,  ch.  and  orch.;  Die  Fruhlings- 
(fii-r  f.  alto  Solo,  mixe<l  ch.  and  orch.;  Des 
V'oikes  Uruss  f.  male  ch.  and  orch.;  Das  hohe 
Ided  der  Arlteit  f.  do.;  Dornrdschen  f.  sop. 
solo,  ch.  and  orch.;  'Psalter  und  Harfe',  a 
coll.  of  motets  (5  Uwks);  'Thiiringcr  l.iedcr- 
kranz.'  a  coll.  of  male  and  nii.xed  choruses; 
male  choruses  a  capp.;  pf.-pcs. ;  songs. 

RabI,  Walter,  b.  Vienna,  Nov.  30,  1873. 
While  studying  at  the  r.yninasium  in  Salz- 
burg he  received  a  thorough  musical  train- 
ing from  J.  F.  Hummel,  the  dir.  of  the  Moait' 
eum;  then  st.  comp.  ^v!fh  K.  Navr.'itil  in 
Vienna,  and  niusicof.  with  ("■.  Adier  in  Prague 
(Dr.  phil.  1897).  After  some  months  as 
asst.-cond.  at  the  Prague  opera  he  went  to 
the  Hofoper  in  Dresden  as  Repetitor;  1903-6, 
Kapellm.  at  the  DUssrIiIi  irf  opera ;  then 
ivapcllm.  at  the  munic.  thuitrcs  in  lessen 


and  Dortmund;  since  1915  munic.  Musik- 
dirdctor  in  Magdebura.— Works:  The  opera 
LAmc  (Strassburig.  1903);  Symphony  in  D 
m..  op.  8;  quartet  for  clar.,  vl.,  vcl.  and  pf., 
in  E  m.,  op.  1  (won  1st  prize  of  Vienna  Ton- 
kiinstlerverein,  1897);  a  vl. -sonata  in  D,  op. 
6;  Sturmlieder  for  sop.  and  orch.,  op.  13;  4 
songs  w.  pf.  and  vcl.,  op.  5;  etc. — Cf.  A. 
Eccarius-Sieber.  W.  R.,  in  vol.  ii  of  'Mono- 
graphien  motierner  Musiker'  (Leipzig,  1907). 

Rachmaninov  {rSh-mah'ne-ndhv),  Ser- 
gei Vassilievitch,  excellent  pianist  and  gifted 
compffijer;  b.  Onega,  Govt,  of  No\'gorod.  Rus- 
sia, April  2,1873.  Pupil  1882-Sof  Demyansky 
in  Petrograd  Cons.;  188S-91,  in  Moscow 
Cons.,  of  Ziloti  (pf.)  and  Tandiev  and  Arensky 
(comp.),  winning  the  great  gold  medal;  after 
some  concert-giving,  he  was  eng.  in  1899  by 
the  London  Philharm.  Soc.  as  pianist,  con- 
ductor and  composer.    In  1902  he  played  in 
the  Vienna  Symphony  Conttrts.  1903-6  he 
taught  in  the  Moscow  Mar>'insky  Inst,  for 
girls;  1897-9, cond. of  a  private  ojK-raat  Mos- 
cow, and  PM)4-6.  cond.  at  the  Imp.  (){)era 
there;  after  that  lived  for  some  years  in  Dres- 
den, devoting  himsdf  chiefly  to  comp.  and 
making  concert -tours  as  pianist  and  conrl  ; 
visiter!  the  U.  S.  in  1909-10.    Amon^  li\ing 
Russiin   lomposers   R.   unquestionably  oc- 
cupies the  Arst  place  liecause  of  his  pro- 
nounced inventive  power  and  hnely  developed 
sense  of  tonal  beauty.    He  keeps  aloof  from 
both  impressionism  and  futurism.    The  stir- 
rini;  1  iltrt  of  his  music  proceeds  from  the 
inherent  beauty  and  expressiveness  of  his 
themes  and  their  logical,  masterly  develop- 
ment.    Ttrhnically  he  has  learned  from  the 
modern  Russian  and  German  masters,  but 
his  remarkable  inventive  power  and  rich 
imagination  impress  upon  his  work  the  stamp 
of  unmistakable  individuality.    Although  a 
master  of  all  moo<ls.  Ik  i  xrds  in  the  iKjrtrayal 
of  the  heroic.    Nobility,  dire<  tness,  fire,  and 
stren^jth  are  the  prominent  characteristics  of 
his  music. — Works:  The  3  1-act  operas  Aleko 
(Petrograd,  1893),  Skupoy  rjNCsorj  [The  Miser 
Knight)    (Moscow.    1900;    Boston,  1910), 
Francesco  du   Himini   (Moscow,   1906);  2 
symphonies,  op.  13  and  27;  3  pf. -concertos, op. 
1,  18,  30;  Der  felsen,  fantasy  for  orch.,  «>.  7; 
Capriccio  bokSmiem  for  do.,  op.  12;  Die  Toten- 
insel,  op.  29  (symph.  poem  after  Bocklin); 
Tno  Hc^iaquc  for  pf.,  vl.  and  vcl.,  op.  9;  a 
'cello-sonata  in  Gm..op.  19;  r««<i  (Spring) 
for  bar.  solo.  ch.  and  orch.,  op.  20;  the  BeUs 
(after  Poe)  for  ch.  and  orch.;  a  Fantoisie  kr 
2  pfs.,  op.  5;  a  '^iiite  for  do.,  op.  17;  6  pes.  for 
pf .  4  hands,  op.  11 ;  6  i  horuses  for  mixed  vcs., 
op.  IS;  songs  (op.  4,  8,  14.  21,  26,  34).  His 
comps.  for  pf.  solo  are  of  more  than  ordinary 
merit:  Op.  3,  5  Morceoux  de  fantatsie  (No.  2 
is  the  justly  famous  Prelude  in  Cim.);  op.  10, 
7  Morceaux  de  salon;  op.  16,  Six  Moments 
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musicaux;  op.  22,  Vara,  on  a  theme  of  Chopin; 
op.  23.  10  Preludes;  op.  28,  sonata  in  O  m.; 
op.  32.  13  Preludes;  op.  39,  fitndes-taMeamt 

(8  concert-studies). — Cf.  I.  I.ipiaicv,  .S".  V.  H, 
(in  Russian:  Saratov,  1913);  M.  Montagtt> 
Nathan,  Covicmpomry  Russiom  Composers 

(New  York,  1917). 

Ra'decke,  Ernst,  son  of  Robert  R. ;  b.  Ber- 
lin, Dec.  8,  1866.  Pupil  of  his  father,  F. 
Mannat^t,  H.  Ehlert,  L.  Bussler.  and  at 
Stern's  Cons.;  st.  hist,  of  music,  Germanic 

nhilol(K:y,  and  philosophy,  at  the  Univs.  of 
Jena,  Munich  and  Berlin;  took  degnrc  of 
Dr.phU.  at  Berlin,  1891,  with  a  dissertation 
on  Das  detUsehe  tadltkhe  Lied  in  der  Laula^' 
mnsikiesHf.  Jahrkmiderls  (publ.  in  the  Viertel* 
iahrssi^hrlft  fUr  Musikwis.s<-ns<haft ,'  ISOI). 
Beciime  'Korrept*titor'  at  the  I,cipzig  City 
Th.;  from  1893,  town  mus.  director,  and 
director  of  the  Music-school,  at  Winterthur, 
Ssntnerland;  since  1908  also  Privntdozent 
at  the  Univ.  of  Zurich  Made-  R.  Prof,  in 
1906.  Has  publ.  Robert  Kahn  (1<^(M);  ed. 
J.  K.  Eschmann's  100  Aphorismen  iher  den 
KlamruiUaticht  (1899);  and  wrote  aa  analy- 
sis tif  Beethoven's  Eroica  for  Schlesinger's 
•Musikfuhrcr'  (No.  51). 

Ra'decke,  Luise,  stage-soprano  :  b.  Ctllc, 
Hanover,  June  27,  1847.  Pupil  of  the  Mar- 
chesi  at  CoIorhc  Cons.,  1866-7,  then  making 
debut  at  Cologne  as  Agathe  in  Der  Freischuit; 
enK  there  till  1869,  then  at  Weimar  till  1871, 
at  Riga  till  IS",?,  and  flnn  as  prima  donna 
at  .Munich  till  her  marriage,  in  1876,  with 
Baron  von  Brflnuner,  when  she  retired. 

Ra'decke,  (Albert  Martin)  Robert,  b. 
Dittmannsdorf,  Oct.  M,  1830;  d.  \\  irnigerode, 
June  21,  1911.  Pupil  of  Leipzig  Cons.  1848- 
50,  then  1st  violin  in  Gewandfaaus;  in  1852, 
2d  cond.  of  the  Singakademie;  in  18S3,  mus. 
dir.  of  the  City  Th.  for  a  short  time:  later 
pianist,  organist  and  quartet-player  in  Berlin, 
gi\  ing  grand  choral  and  orchl.  concerts  1858- 
63,  then  becoming  mus.  dir.  of  the  court 
theatre,  and  court  Kapellm.  in  1871.  From 
1883-88  he  succcctlod  Stern  as  artistic  dir.  of 
the  Stem  Cons.;  resigned  his  opera-director- 
ship in  1887;  and  in  1892  succeeded  Haupt 
as  dir.  of  the  R.  Inst,  for  Church-music,  Ber- 
lin, which  position  he  held  till  1907.  In  1874 
he  was  elected  member  of  the  R.  Arnd.;  1882, 
member  of  the  senate;  19()9,  lum.  member. 
In  1905,  in  honor  of  R.'s  75th  birthday, 
friends  and  former  students  of  the  R.  Inst, 
for  Church-music  ataU.  the  *R.  R.  Stiftung' 
(7(KX)  marks),  the  income  n!'  ul.irh  is  t^r.inrci! 
as  partial  scholarships  i<>  tliscrvmn  stiuicnts. 
— Works:  1-act  i-ieiderspiel,'  Pie  MonkgiUer 
(Berlin,  1874);  a  symphony  in  F  (op.  50),  2 
overtures  (Konig  J'ohann  (op  25),  Am  Sirande 
(op.  401),  Fr-.tiniirsih  (op.  34).  2  Scher/i  (op. 
52),  a  Capriccio  in  C  ni>,  and  a  NaciU$tuck 


(op.  55).  f.  orch.;  2  pf.-trios  (Ab#op,  30;  B  m., 
M>.  33);  many  eacellent  iiart-songs  and  songs. 
(If is  beautiful  Ausder  JugendzeU  [op.  22.  No. 
1]  has  become  a  real  folk-song). 

Ra'dedce,  Rudolf,  brother  of  preceding; 
b.  Dittmannsdorf.  Silesia ^  Sept.  6,  1829;  d. 
Berlin,  .^pril  15,  1893.  Pupil  of  Baumgarl  in 
thr  .^caa.  Inst,  for  Church-music,  Breslau, 
and  (1851-3)  of  Leipzig  Cons.;  from  1859  in 
Berlin,  teaching  1864-71  at  the  Stem  Cons.; 
cond.  1864-8  of the  *Oldlien-Vercin' ;  founded 
the  R.idpckc  Choral  Soc.  in  1868.  and  a  music- 
achool  in  1869. — Publ.  part-songs  and  songs. 

RttHdottt  r-cMli'tff,  Giuseppe,  h.  Jt  si,  -f* 
Le  Marrhc,  Jan.  25.  1858.    While  studying  at    l6  >  / 
the  Univ.  in  Rome  he  was  a  pupil  in  music  of  •  (  I 
his  uncle.  C>.  Faini,  and  of  BaJfo;  taught  in 
secondary  sdiools  in  Rome  till  1895;  since  it  \ 
then  prof,  of  history  at  the  Uceo  in  Tivoli.      /  «  '  j 


He  has  made  a  specialty  of  the  music  and  ry,. 
musicians  of  Le  Marcne. — Works:  Teatro^ 
muiica  e  musicisti   in    Sinigqglia  (1893);  L- 
CotaribuU  alia  storia  del  teatn  e  deila  musiat'X^ 
in  Ufbif$o{iS99);lHe(UnelaadtMruinRoma  ^ 
net  secondo  quarto  del  secolo  XIX  (1904);  j  C- 
Tealro,  musica  e  musicisti  in  Recanalt  C1904):  '  /  ' 

//  genU  mtuktUe  dei  Marchigiani  (1905 ' : 

L'arte  musieak  in  Tivoli  net  seadi  XVI, 
XVII  e  XVIII  (1907);  C.  B.  Pergolesi. 
Vila,  opcre  ed  influenza  5U /'arte  (1910) ;  nu- 
merous essays  in  various  journals.  For 
several  years  he  has  been  at  work  on  a  dic- 
tionary of  musicians  of  Le  Marche. 

Radoux  (r&h-doo'],  Charles,  son  of  Jean- 
rheodore  R.;  b.  L^,  July  30,  1877.  PupU 
of  liis  fattier;  appi.  instr.  of  harm,  at  the  Line 
Cons,  in  1900;  won  Prix  de  Rome  in  1907 

with  the  cantata  Genevihr  de  Brabant.  Has 
written  the  operas  Les  Sangliers  des  Ardennes 
(Liege,  1905),  OuddetU  (Brussels,  1912);  the 
chond  works  w.  orch.  AdikU'AliiaiU'Rftour, 
Ckanam  dfHaUwyn,  A  AnM-Modesle  Gr6try, 
I^s  Atrnlures  d'un  pnpillon  et  d'une  bHf  a  ban 
Dieu,  La  Brelagne,  Les  Fees;— (or  orch.  fkinse 
tzigane,  Bmmgm,  ViHon,  Triptimu  cAmi- 
piin;  Scim  frwgiw  for  vcL  and  orch.;  Varia- 
tims  for v1.  and  orch.;  Lamenlaiim  (on  a  pre- 
lude of  J.  S.  Bach)  for  Bngl.  horn  and  pf.; 
the  cantata  (Edipe  d  Colone;  pf  .-pes. 

Radom,  Jean-ThCodore,  b.  Li^gc,  Nov. 
5,  1835:  d.  there  March  21,  19!  !  I'  lpil  of 
Daussoigne-Mehul  and  Bacha  (bassocjn)  at 
the  Cons.,  where  he  became  teacher  of  bassoon 
in  1856;  won  the  Prix  de  Rome  with  the 
cantata  J>  Jmf  errant  (1859) ;  st.  with  Halevy 
at  Paris:  and  in  1872  was  app.  Director  of 
Liege  Cons. — Works:  Oj^ras  Le  Beamais 
(cx)mic;  Liege,  1866),  and  La  Coupe  eruhantie 
(comk;  Brunels,  1872):  oratorio  Cain  (1877); 
cantata  LttfUUde  Jephte,  f.  soli,  ch.  and  orch.: 
chorus  f.  female  voices,  w.  orch.,  Ij-  Prmtemps: 
the  symphonic  tone-pictures  Ahasvire  and 
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Lefeslin  de  BaUhasar;  symph.  overture  Epopee 
nationale;  Te  Ueum;  churrh-music,  male 
chorusfs,  songs,  etc. — Also  the  work  Henri 
VUtixlemps,  sa  vie  et  ses  ceuvres  (1891). 

Ra'dzlwUI,  Prince  Anton  Helnrich,  b. 

Vilna.  June  \^,  17",  <!.  n>  iliii,  April  S,  m^. 
'Statlt halter'  of  IW  f);  imis.  amateur,  an  ex- 
cellent singer,  and  a  patron  of  art. — Works: 
Incifl.  music  to  Cioethe's  Faust  (often  perf.  at 
Berlin,  Leipzifj,  etc.;  publ.  1835);  Complainle 
d-  Maria  Stuart,  w.  'rcllo  ami  pf. ;  Frvm  h  ro- 
mance-. ( 1S()2),  vocal  ducts  (1804),  male  quar- 
tets (for  Zeltne  's  'Liedcrtafel')  etc.  To  him 
Beethoven  de<licate<l  the  Namensfeier  over- 
ture, op.  115i  he  was  also  Chopin's  patron. 

Raff,  Anton.  See  Raafp. 

Raff,  Joseph  Jo-achlm,  b.  Lachen,  I.akc 
of  Zurich,  May  27,  1822;  d.  Frankfort -on- 
Main,  June  25, 1882.   The  son  of  an  organist, 

ho  was  fduntrd  at  Wiesenstcttm,  Wiirttem- 
ber^,  and  at  the  Jesuit  Lyceum  in  Schwyz; 
beinR  too  [KKtr  (otake  a  University  course,  he 
then  became  a  school-teaclier,  but  continued 
the  study  of  composition,  and  of  the  piano 
and  \  iolin,  by  himself  In  184.^  he  sent  some 
MS.  works  to  Mendelssohn;  the  latter  recom- 
mended them  to  FJreitkopf  &  Hartel,  who 
publ.  R.'s  op.  2-14,  all  pf.-piecea.  Thus  en- 
couraged, he  gave  up  scnool-tcadiinff  for  the 
career  of  a  composer,  and  workctl  hard,  though 
without  improving  his  material  condition 
for  some  time.  Liszt  invited  him  to  accom- 
pany him  on  a  concert-tour;  R.  went  as  far 
as  Cologne  (1846),  and  then  intended  to  go 
to  Memielssohn  at  Loipziij,  Init  Mendelssohn 
died  in  1847,  and  R.  renuiuml  in  C  oloRne  for 
a  tim^  IvriCjag  reviews  for  Dehn's  'Cacilia,' 
and  coMposipg  industriously.  His  hopes  of 
remunerative  employment  by  the  Viennese 
publisher,  Mechetti,  were  dashed  bv  the 
lattcr's  death:  R.  returned  to  Wicscnstettcn, 
but  often  visited  Stuttgart,  and  there  met 
von  Baiow,  who  greatly  aided  his  reputation 
by  publicly  playing  hts  K&tuertStutk;  R.'s 
ojH'ra,  Koniz  Alfred,  was  al-'i  .ucejited  for 
ijerfornjance  at  the  court  theatre;  but  the 
Revolution  of  1848  again  frustrated  his  hopes. 
In  1850  he  joined  Liszt  at  Weimar;  entered 
heart  and  soul  into  the  neo-German  move- 
ment, which  he  championeil  in  the  'Neue 
Zeitschrift  fiir  Musik,'  and  had  the  satis- 
faction of  seeing  his  opera,  Konig  Alfred, 
brought  out  in  revised  form  at  Weimar  (1851) 
by  Liszt;  though  it  never  got  any  further. 
1/ntil  his  death  he  always  remained  in  elose 
contact  with  Lis/.t,  and  rendereil  ver>-  material 
assistance  in  the  instrumentation  of  several 
of  L.'s  symphonic  poems.  He  publ.  (1854) 
a  pamphlet.  Die  IVagnfffraRe.  In  1856  he 
followed  thea(  tre,ss  Doris  Genast  (h.  1826; 
d.  Munich,  Nov.  7,  1912)  to  Wiesbaden,  and 
manied  her  in  1859.  In  Wiesbaden  he  was  in 


great  demand  as  a  pf.-tcarhcr  In  1863  his 
first  symphony,  An  dus  laicrland,  won  tie 
prize  of  the  Viennese  'Ciesells<.haft  der 
Musikfreunde'  over  32  competitors;  in  1870  a 
second  opera,  Dame  Koboid  (oomic),  was  prod, 
at  Weimar;  and  in  1877  he  was  app.  Director 
of  the  Hoch  Cons,  at  Frankfort,  where  he  re- 
mained till  his  death  (from  apoplexy). — RafT 
was  a  composer  of  prodigious  fertility  of  in- 
\'ention,  an  ineidiaustible  vein  of  melody,  and 
thorough  mastery  over  the  technical  and 
formal  re(iuirements  of  t onijK^sit ion.  He 
wrote  o\er  2,M)  works  of  very  une<|iial  value; 
poverty,  the  demands,  of  publishers  and 
popularity,'  and  his  own  native  facility, 
conspirerl  to  induce  rapidity  of  writing;  yet 
his  niaster|)ieces,  like  the  3rd  and  5th  sym- 
phonies {Im  Wcdde  and  Lenore),  the  orchl. 
overtures  op.  101  and  194,  the  pf. -concerto 
op.  185,  the  'cello-concerto  op.  193,  etc.,  won 
him.  lH)f}i  witli  re^'.-ird  to  (jrii:in.!ltt\-  .itu!  fine 
workmanship,  a  ic-adiag  place  auuni^  eon- 
tem|X)rary  compasers.  It  is  a  pitythat  soon 
after  hisdeath  his  popularity  began  to  wane 
rapidly:  by  the  ena  of  the  century  even  the 
l>esl  of  the  orchl.  works  had  fallen  into  com- 
plete oblivion.  fX'casional  revivals  of  the 
once  immensely  popular  symphonies  Nos. 
3  and  5  have  only  emphasized  the  absolute 
hopelcasneas  of  ever  restoring  them  to  favor. 
The  RiifT  Memorial  Snr,  jnibl.  (Frankfort, 
1886)  a  complete  list  of  his  works.  A  full 
list  is  also  given  in  Grove. — Cf.  E.  A.Schafer, 
Ckronologisches-systematisckes  Ventichnis  der 
Werke  Raffs  (Wiesbaden,  1888);  R.  Gandolfi( 
Tm  Afusi<a  di  (J.  R.,  in  'Note  illustrative  dl 
due  accademic.  .  .'  (Florence,  1^*04). 

Principal  Works. 

S\Kphoi^fs:  Kn.  1  op.  06.  An  das  ^'alfTland:  No. 
2.  op.  140  in  <  :  N.I  ^,  ..p.  I.S.»  in  Im  Wtildf  (tsdvs; 
No.  4.  op  167  in  G  m.;  No.  5,  op.  177  in  K.  /ri  /<■,■ 
No.  6.  op.  180  in  D  ni.,  GeUht.  gestreli—^.iUiin.gf- 
slrtUrn — gffiurbrn.  MRUVfftrM,  No.  7.  op.  201  in  Bi». 
In  dm  Alprn:  No.  8,  op.  205  iji  A,  FrtUU(NCtM«ir; 
No.  9,  qp.  i08  in  E  m..  /m  Svmmn;  No.  10.  op.  2IJ  la 
F  a.,  Zur  Utrbiiuit;  No.  11.  op.  214  in  A  m..  Dar 
WitUrr  (pottli.:  ed.  by  Krdmamisdarfer):— sinfoidetta, 
op.  188.  f.  8  woo<l-wtn<l  instrs.  and  2  horn*;  4  .iiiit«"S 
(No.  t.op.  101,  in  C;  No.  2.  op.  19-*  m  F.  In  ungnn  .  r.,r 
\\'ri%f:  No.  no  opui»-niimt>cT,  in  K  m..  I ialirni<.ihf 
SuiU:  No  4,  op.  2t>4  in  .-lus  ThiinnnfH  (fKWtti.; 
puM.  1»<*'*1>;  9  overt iiri-s:  Jubehirnvrriure.  op.  lOJ; 
t'fiiouvfTiurf.  op.  111.  in  A;  Konzertointrtiirt,  op. 
Mi,  in  F;  FrskmverlHre.  op.  124,  f.  wind;  on  Rin 
/esU  nmrt,  opb  12?:  2  oUiRS.  tt»  JTonwd  and  Juliet 
and  M»Mk  (nv.  by  MacDoweU:  fwbl.  isvl);  and 
2  man.  Othrllo  and  The  Tempest  (a\to  rrv.  I)y-  Mac- 
Dow«ll.  but  not  publ.);  Feslmaruh.  op.  1  orchl. 
rhap-jody  Ahrnds,  op.  \M  in  B  •;  orrhl.  EUeie  (MS.); 
onJil.  fuEUc  (MS.,  unfiniahcd*;— For  pf.  w.  okch.: 
ihlf  au  /'ri«frm,''v.  op.  76j  conrrrlo  in  C  ni  .  op.  I8.S; 
sinu-  in  •,  up  2(K>; — HoR  violin  w  <ik<  h  ■  La  Fte 
d'Amour.  ui>  67,  lonrcrto  No.  1,  op.  161.  in  Bin.; 
suite.  iit>.  l^<);  ronrerto  No.  2.  op.  206.  in  A  m.;  — 
FoK  CF-Luo  w.  oRcii.:  Concerto  No  1.  in  D  m  ,op.  193; 
No.  2  IWS.)  in  C;— CHAMaail'MUMC:  S-.ririi;  ->  Icl,  op. 
116.  in  C;  Mrins-flortct.  Of».  t7»;  pt  -gmntet.  oo. 
107.  in  A  m.;  2  pi[.>qiiaftcts.  op.  202  (G  Bad  C  m.)i 
a  ttitarHMrtcts  ^  T7,  Dm.;  op.  90.  A;  op.  136^  B 
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m.;  op.  137.  A  m.;  op.  138.  G;  op.  192  [J  no«..  Suiu 
dllirir  Form,  Dif  uhdne  itfUlUrin,  SHite  in  Kanon- 
l"rm\:  4  pf.-lrioH  (op.  102.  It.',  ISS.  1581;  5  soii.iuu'  f. 
pf,  and  vin.  (oi>.  7J.  7K.  128.  12«>.  145);  suitr  f.  pf  and 
vln..  op.  210;  other  pirtcs  f.  pf.  and  vln.  (<>p.  SK,  di  |.< 
books,  on  Wagner  operas).  85.  20A.  duo  in  G  IMS.]);  2 
Fimt—icitOcfcB  L  pf.  and  'cello.  ofK  Ml  dNOf.  ilOb.qp> 
59;  'cellu  niiiau.  op.  1k3;  2  ronancM  f.  tioni  or  '«dio 
W.  |]f.t  OfK  182;  very  numeroua  solo  piecks  p.  PT.  (pp. 
1-46  are  cxcltuively  such) ;  2  sonaUs.  op.  1 4.  1<8;  7 
•Uhet,  op.  69.  71.  72.  Ul.  162.  I6t.  204;  •»n.itina<i. 
op>  99;  Hommage  au  Hf»-romanli^mf.  op.  10;  2 
sitdift  iUgiii)]Uf\.  op.  22;  7'ijN>.<~<i/>rii  fw.  op.  54; 
Mf\iagrTS  dtt  f"'ii'"'''^.  <>P  '^-'•j  ••1"'J  ?Mi5Srt,  op.  60; 
Caprittto,  op.  04,  suiir  of  12  pitHjes  without  octav«i. 
op.  75;  C>i<jN/  d'Ondme  UrpcKitio  tremolo  ^lude). 
op.  84;  Introd.  und  AUrgro  sfkeriando,  op.  87;  Am 
Gmtb9€h  (£tttde),  op.  88;  Polka  4»  la  nime.  op.  95; 
F»taaisi0'Foloiiaiu,  op.  106;  Volte  In  Cop.  tit;  Un' 
§aritckt  Rkapsodie,  op.  ll.t;  Spaniuhe  Rhap^ndie. 
op.  120;  GatoUt.  Htrifusf.  fispHglf.  op.  125;  2  eludfs 
mflodiifUfs,  op.  1.10;  TarenttUu.  op.  144;  Sihcrui. 
op.  148;  Alltgro  Atilato,  op.  ISl;  Car<;/m«,  ami  l.<i 
l-'tUusf.  op.  1^7;  I.a  CtfrrrneUa,  op.  Ki.";;  l'<ilk>i 
gln'.anlf.  ii;>  170;  \'.irs.  on  an  oriR.  theme,  op.  17'>; 
30  (tud«-4  (willKiut  opu.4-nuinl>cr) ;  many  piiraphru-sr^ 
(e  C..  'Die  Oper  im  Salon.'  in  12  boolcnh— P.  FF.  4 
haKM:  12  jotofi-piecrg  without  octaves,  op.  82;  liartkt 
MUamte,  op.  132;  Hutmvndm  in  waltz-form.  a|i>> 
ISO;  RH$tbtU*r.  op.  160;  Ams  dem  Tamsalo*.  op. 
174;  Humorriike  TiMktnlam,  op.  181;^FoR  2  pfs.: 
rfcaroim*.  on.  150.  and  a  Fantasia,  op.  207a; — ^Vocal: 
H'<j«*«'l  <!«/  (('♦•'tK'tl.  f.  male  ch.,  snii  and  orch..  op.  80; 
fi-Htiv.il  cant.ita  I >>  ulithi,i»ds  Au/rrUthung,  f.  ditto, 
op.  lf)0;  pf  prnfututii  a  8,  w.  onh.,  op.  141;  other 
chiirrh-mu.^ic  in  MS.;  Itn  Kahn  mi'  lin  !\in-.  f. 
raised  ctu  w.  orch..  op.  171;  MartmUed  and  l-.intr 

EiOaMtttmm,  f.  oapr.  mikt,  wkatA  ch.  aad  orch..  op. 
186;  Die  Tagettfiltn.  f.  ehorOM,  il.  tmi  orch..  op.  204; 

JdKtrhraut  and  Z>iV  Hirlin,  7  Bcvnen  f .  boIo  voice  w. 
orch.,  op.  IW;  the  oratorio  H'rltende,  GfrUkt.  neut 
UV//  |Revclation!«l.  op.  212  (profi  at  I>peds,  1882);  also 
Ihe  s/<Ti««  and  Dnrnnrihrn  (Ixiih  MS.),  and  4  unper- 
formed operus  (/'ir  Hiffr'.ufhligrn  (lKw>k  aLi^o  hy  R.|, 

I'arole,  HmrdftUy  A/urr W/o. am!  .Vum m>b ) ;  aliso  music 
to  CrxiAA'a  hrrnharJ  \-<'<i  llVimar  (IS5.'<).  Many  songs, 
op.  47-53,  op.  66  I  7><iumjk(:;*ii(  und  sein  Lieb).  op.  98 
{SanttifrAUint,  30  numbers,  acveral  of  which  are 
favofitw).  op.  172  (JIfwM  •Stosrt,  cycle  of  1 1  aoagi). 
173.  191.  211  (JIlMirf  4*  NesU:  cycle);  aim  FM*. 
linvlird  and  .SMnrfffcrn.  without_  opus-number;  12 
duets,  op.  1 14:  6  tenets  f.  fem.il>?  voia*s  w.  pf ..  op.  IM: 
10  KonRS  f.  mixed  ch..  op.  198;  30  male  quartet.4.  op. 
97.  122.  19.S, — R.'a  arrangements  im  lude  H.u  li'^  D- 
minor  Chaconne  f.  orrh.;  Bard's  6  'cello-nunat  i-»  \ 
orchl.  suiti'-i.  and  nim  i  •iic nts  from  the  violin-^ori  n  ,i  < 
f.  pf.  2  hands;  one  march  from  ilandvl's  ^uu/.  an>l 
another  from  Jephlka. — He  alto  wrote  Die  SleUmnt  def 
Dfutuhen  in  drr  CfschitkU  der  Mnsik.  in  'VVcimarischc 
JahrbUchcr'  (1885). 

Ragghian'ti,  Ippollto,  b.  Viareggia  n. 
Pha.  1866;  d.  there  Nov.  21,  Fine 

violinist.  Comp.  thr  nnr-.tct  lyrir  lir.iin.i 
Jntn-Marie,  which  w.is  ctiitcxl  hy  Paul  Gilson 
and  piwl.  at  Brussels,  Jan.  15,  1896;  aho 
wrote  mcriforicnis  [►ts.  for  vl.  and  pf. 

Rahl'wes,  Alfred,  b.  VVcsel,  Oct.  23.  1878. 
From  1893-9  pupil  of  WQllner,  G.  HoHaender 

and  VV.  Hess  .It  the  Cologne  Cons.;  w.i-^  fh 
Kapeilm.  in  Stuttgart,  Liegnitz  and  K>i!ii<-. 
Iktr;  19(12,  cond.  of  the  'Lictlcrtafil'  in 
Elbing,  where  he  also  foundetJ  the  'Phith. 
Chor':  since  1910  cond.  of  the  'Robert  Frana 
Singakadcrnie'  in  Halle:  snrr.  O.  Rcubke  as 
Univ.  mus.-dir.  in  101.?;  made  KrI.  Musik- 
direktor  in  l'>10.  H.is  written  a  coinic  ofx'ra, 
Jungjer  Potiphar   (Eseen,   1907);  Meeres- 
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tavber  for  mate  ch.  and  braaa  instra.;  a  fil.- 

quintet  ;  chonises  and  songs. 

Ralda,  Karl  Alexander,  b.  (of  r>ernian 
parents)  Paris,  Oct.  4,  1852.    Pupil  of  the 

( 'nn'^iTvatories  of  Stuttjiart  and  Drrsdfn. 
Having  held  various  posts  as  th.-cuiiil.,  he 
was  K.iptllm.  from  1878-92  at  the  Viktori.i 
Th.  in  Berlin,  where  he  founded  an  'Akadcmie 
far  drama  ti.schen  (iesang'  (1882)  and  the 
■C.cs^'llschaft  drr  Opernfrcundc'  (1«M7V  IWS- 
1897  dir.  of  tlic  new  'Deutwhcs  I  lic.itcr'  in 
Munich;  since  19()0  musical  adviser  and  cd. 
for  the  Munich  publr.  C.  Pr6fit.  A  success- 
ful comp.  of  lif^nt  operas,  operettas,  balletB, 
farctnj,  etc. — Principal  works:  The  operas  Die 
Konigin  x^on  Goikondn  (Berlin,  1879),  Prinz 
(hlofsky  (ib.,  1882).  Capricriom  (ib.,  1886), 
Der  Jdfgjtr  von  Soest  (ib.,  1887),  Dcr  schlum- 
memde  LSwe  (Nuremberg,  1903). 

Raif  (rin.  Oscar,  b.  Zwollr.  Hollan  l,  Ttilv 
31,  1847;  d.  Berlin.Aug.  1,  1899.  Pupil  of  his 
father,  Karl  Raif,  and  Tausig;  from  1875, 
teacher  of  piano-playing  at  the  Berlin  Hoch- 
schule,  with  title  'Royal  Profes.sor.'  Excellent 
pianist ;  he  conij).  a  pf-concerto  in  (i  m.  (op.  1), 
a  sonata  i.  pf.  ana  violin  in  Gm.  (op.  11), 
and  some  compa.  for  pf.  sola 

RalUard  frf-yahr'|.  Abbe  F..  b.  Montor- 
mentier,  France,  1804;  teacher  of  science  at 
the  colleges  of  Nfmes  and  Juilly;  publ. 

Explication  drs  neumes  ou  anciens  sixties  tie 
notation  musitale  .  .  .  (Paris;  n.  d.);  Le  chant 
gregorien  restaure  (1861):  Sur  I'emploidu  quart 
de  ton  dans  U  chaMgri^orim  and  Sur  Us  quarts 
de  ton  du  gradud  Tibt  Domine  (both  in  the 
'Revue  archeoiogiqiie,'  1861);  and  Mrmoire 
sur  la  reitauratton  du  diatU  grcgorwn  (1862). 

Railtard,  Theodor,  b.  KonigslxTg,  5H-(>t. 
27.  1864.  From  1884-8  pupil  of  Rudorff. 
Siirro,  Bart;i<l  and  A.  Haupt  at  the  Kgl. 
ilorliv  litilr  lut  .Musilc  in  Berlin;  lived  from 
1888-93  aa  teacher  in  Uppingham.  £n|l.; 
since  1893  dir.  of  the  Zschochersehe  Musik* 
institut  in  Leipzig.  Has  publ.  meritorious 
motets,  songs,  duets,  pf.-pcs.,  male  choruses, 
pea.  for  vl.  and  pf.,  etc. 

Ralmann,  Rudolf,  b.  Vcsprim,  Hungary. 
May  7,  1861;  d,  Vienna.  Sept.  2b.  191  V  He 
wrote  the  opera  Enodt  Arden  (  l.ei|)zig.  1<)05), 
about  a  tltizen  ofx-rettas  {Das  lillishorn, 
Paula  madtl  .Mies,  Dns  Wnsfhermddel.  etc.), 
minor  |x:s.  for  orch.,  and  pf.-jKs. 

Raimon'di,  IHnazio.  b.  N.ij)l<  s,  c  173.?; 
«l.  London,  J.tn.  14,  181,L  Violinist;  founde<l 
.ind  ( onducteil  concerts  in  .Ainstortlam  from 
1762-80,  pro<lucing  a  symphony,  Les  airn- 
lures  de  Tflrmaque,  in  1777.  and  (in  f*aris. 
1791)  the  opera-lwulTe  La  Sfuettr:  in  I  ondon 
he  produced  a  secontl  symph.  La  Maltaglia, 
which  achieved  immense  ixipiiiarity ;  also 
publ.  3  violin-concertos,  9  string*quartets, 
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15  string-trios,  6  wmatas  for  2  vis.,  3  tonatas 

for  vl.  and  vc\.,  etc. — See  Q.-Lex. 

Raimofi'dl*  Pietro,  b.  Rome,  Dec.  20, 
1786;  d.  there  Oct.  30,  1853.   For  six  years 

he  studied  under  La  Barbara  and  Tritto  at 
the  Cons.  deHa  PietA  de'  Turchini,  Naples; 
lived  for  a  time  at  Rome  and  Florence,  and 
in  1807  brought  out  an  opera  bufTa,  Le  Bis- 
warrie  d*amore,  at  Genoa,  where  he  had  estab. 
himself  as  a  teacher  and  com|XJscr.  It  was 
followed  by  about  60  other  dramatic  works, 
which  were  generally  successful,  and  21  bal> 
lets,  for  whose  production  he  went  from  place 
to  place  (Florence,  Naples,  Rome,  Measina, 
Milan,  etc.);  from  1824-32  he  uas  (iirc(t(»r 
of  the  roval  theatres  at  Naples,  also,  from 
1825,  prof,  of  rountcr[)oint  at  the  R.  Cons.; 
from  1832-52,  prof,  of  cpt.  at  Palermo  Cons.; 
on  Dec.  12,  1852,  he  succeeded  Basili  as  m.  di 
capp.  at  St.  Peter's,  Rome. — R.was  a  contra- 
puntist of  remarkiible  originality,  and  of  a  skill 
tn  oombimition  rivalling  that  of  the  masters  of 
the  rontr.ipiintal  epoch;  he publ.  4  fugues  a  4, 
which  nii^lu  be  combined  as  a  quadruple 
fugue  a  16;  6  fugues  a  4,  to  be  roinbined  as  a 
sextuple  fugue  a  24;  in  the  24  Fughe  a  4,  5,  6 
e  9  twi  publ.  by  Ricordi,  there  b  one  such 
qu.utriiple  fugue  n  16,  and  a  cinintuple  fugue  a 
2l);  lurthcr,  6  fugues  a  4,  pcrformahle  as  a 
sextuple  fugue  <i  24;  and  a  fugue  a  64,  for  16 
choirs  a  4.  His  most  astounding  feat  in 
combination,  however,  was  the  sacred  trilogy 
Giuseppe  (Joseph),  comprising  3  oratorios, 
Pottfar,  Giuseppe,  Guicoboe,  performed  at  the 
Teatro  .\r;;(  ntin  i.  Rome,  1852,  at  first  sepa- 
rately, and  then  simultaneously,  the  ensemble 
of  400  musidaiw  on  the  stage  and  in  the 
orchestra  presenting  r\  most  striking  effect, 
and  evoking  indescribable  latiuisiasm. — He 
alsocomp.  5  other  oratorios,  4  masses  w.  orch., 
2.  masses  a  8  a  cappella,  2  Requiems  a  4  w. 
orch.,  a  third  a  8,  and  a  fourth  a  16:  the  150 
ftalms  of  David  a  4-R,  in  Palestrina-style 
(IS  volumes);  2  Sinfnnif  religiose,  to  be  ex- 
ecuted together  or  separately;  a  Credo  a  16; 
much  other  church-music:  and  publ.  several 
enays  designed  to  elucidate  the  composer's 
S\-stem  of  contrapuntal  combination. — Cf.  F. 
Cicconetti,  Memorie  intorno  a  P.K.  (Rome, 
1867). 

Rains,  Leon,  dramatic  hnsso  ;  h  Ni  w 
York,  Oct.  1.  1870.  Pupil  of  Oscar  Saenger  at 
the  National  Cons.,  N.  Y.,  1891-/);  then  for 
a  year  of  J.  Bouhy  in  Paris.  D^but  in  1897 
with  the  Damro»ch-Ellis  Opera  Co..  and  sang 
the  roles  of  l.andgraf  Hermann,  Pogner, 
Fafner,  Hunding,  Alephistopheles  and  Rocco 
(Fidelia)  in  the  principal  cities  of  the  II.  S. ; 
1808.  tour  oft  he  U.  S.  with  Mellxi;  since  1899, 
member  of  the  Ilofoper  in  nres<len,  where  he 
is  a  great  f.uorite;  has  appearefl  as  star  in 
several  of  the  larger  German  theatres,  and 


aang  at  the  M.  O.  H.  in  1908.  Also  highly 
esteemed  as  a  Lieder-singer.  The  King  of 
Saxony  made  him  'KgL  Prof.'  and  'Kam- 


Ralsa,  Rosa,  dramatic  soprano;  b.  Bielo- 
stok,  Russia,  c.  1890.  In  order  to  es«^ape 
the  horrors  of  the  Jewish  persecutions  she 
fled  to  Naples  at  the  age  of  14;  on  Lombaoli's 
advice  she  ent.  the  Cms.  San  Ptetro  a  Maielta, 
where  she  st.  under  Barbara  Marchisio;  debut 
at  Parma,  Sept.  6,  1913,  in  Verdi's  Oberto, 
Contg  di  San  Bonifacio  (revived  for  the  V. 
centenary);  then  sang  2  seasons  at  the  Co-' 
stanzi  in  Rome;  1914  at  Cov. Garden;  1914- 
15,  with  the  Chicago  Opera  Co.;  suninu  r  of 
1915  at  the  Th.  Colon,  Buenc»  Aires;  sang 
with  increasing  success  in  Rio  de  Janeiro, 
Montevideo,  Sko  Paulo,  and  Milan;  on  her 
reappearance  with  the  (Thicago  company  she 
scored  a  triumph  as  .Aida  (Nov.  13,  1916). 
Principal  rfiles:  Valentine,  Amelia,  Mimi, 
Santuzza,  Mrs.  Ford  {Falstaffi,  Maddalena 
{Andrea  Chenier),  Elena  and  Maigherita 
{MejistofeU),  etc 

RaiMNi  (rS-fAhnf ,  AmfrC,  organist  at  Ste.- 

(jcnevi^ve  in  Paris  c.  1685;  a  noted  composer 
for  his  instrument.  Publ.  Litre  d'orgue  (1687), 
and  a  second  do.  (1714).  The  former  was  repr, 
byCuilniant  in'.^rchivcs  des  Maltres  d'orgue.* 

Ra'mann,  Bruno,  b.  EKurt,  April  17, 
1832;  d.  Dresden,  Mar.  13  1897.  Pupil  of 
Hauptmann  at  the  Leipzig  Cons.;  lived  from 
1867  in  Dresflen  as  a  singing-teacher.  Be- 
sides pureK  literary  works  (dramas,  ixx-ms), 
he  publ.  a  considerable  number  of  fine  cho- 
ruses, songs,  and  pf.-pcs.  (solo  and  4  hands). 

Ra'mann,  Lina,  b.  Mainstixrkheim,  near 
Kitzingen,  June  24, 1833; d.  Munich,  Mar.  30, 
1912.   Pupil  of  Franz  Brendel  and  Frau 

Brendel,  at  Leipzig.  Founded  (1858)  a  mus. 
seminary  for  female  teachers,  at  Gliick- 
'atadt,  Holstein:  in  1865,  with  Ida  Volkmann, 
a  music^chool  at  Nurember|{,  whidi  they 
■old  In  a  most  flourishing  condition  to  August 
Gollerich  (q.  v.)  in  1890.  From  then  imtilhcr 
death  she  lived  in  Munich,  devoting  herself 
entirely  to  literary  work. — Publ.  Die  Musik 
als  Ce^enUatid  ier  Erziehung  (1868):  Aus  der 
Geganoart  (1868);  Allf>emfine  Eni^  und 
UnterrichisUhre  der  Ju^end  (1869;  3d  eti. 
1898);  Bach  und  Ildndel  (1869);  Fr.  Liszt's 
Oraiorium  'Chrisfus':  eine  Sludie  zur  xeit-  und 
musikieschidUiickeH  SteUnHg  desstlben  (1880); 
Front  LisMt  ah  KOft^er  und  Menseh  (3  vols., 
(1880-94);  Franz  Liszt  als  PutlmrnsanRer 
(1886);  she  transl.  and  etI.  Liszt's  literary 
works,  'Gesammeltc  Schriftcn'  (6  volumes, 
1880-3):  also  wrote  a  Grundriss  du  TecimUt 
des  Klaviersfntls,  in  12  books.  Cbrtip.  4 
sonatinas  (op  9),  and  other  pf.-music:  ed. 
'Liszt-P&dagogium'  (5  vols,  of  Liszt's  pf.. 
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comps.  with  L.'»  own  changca,  additfcw, 

remarks,  etc.). 
Rameau  |r&h-moh'),  Jean-Philippe,  the 

creator  of  the  modern  scii-rux-  of  harmony, 
and  an  original  and  distinguished  dramatic 
composer,  was  born  at  Dijon,  Sept.  25,  I68J; 
died  Paris.  Sept  12,  1764.  |Thc  tlate-  of  birth, 
Oct.  23,  recorde<l  on  the  R.  iiKJiumKiit  at 
Dijon,  cannot  be  correct,  since  the  certificate 
of  baptism  in  the  church  of  St.-Etienne  is 
dated  Sept.  25.    All  biographers  give  this 
date  also  as  the  d.Tfc  of  birth.).  Of  a  musical 
family,  at  7  he  could  play  at  sight,  on  the 
harpsichord,   any   nmsir  j:;i\t'n   him;  from 
10  to  14  he  attended  the  Icsuic  College  at 
Dijon;  then  devoted  himself  to  music,  and  in 
1701  was  sent  to  Italy,  hut  found  the  prevail- 
ing style  not  at  all  to  his  likinR,  and  joined 
the  onhestra  of  a  travelling  French  opera- 
troupe  as  violinist.    In  1702  he  was  asst.- 
organist  at  Notre- Dame  in  Avignon:  in  Tune 
of  that  year  he  hcrame  org.  at  the  Catn.  in 
Clermont-en-Auvergne.    In   1706  he  publ. 
his  first  LivTf  de  pieces  de  clavecin  in  Paris, 
where  he  probably  had  been  living  since  the 
spring  of  1705.    Until  1708  he  remained  in 
Paris  as  org.  of  2  minor  churches,  having  com- 
peted unsuccessfully  for  the  post  of  Ste.- 
Nladcleine  in  1706.    In  1709  he  Ijecame  his 
father's  successor  at  the  Cath.  in  Avignoa; 
in  1714  he  was  org.  in  Lyons.   When  hie  re- 
turned to  his  forinor  post  at  the  Cath.  in 
Clermont  is  not  known,  but  the  title-p.ige  of 
his  Trailr  de  VHarmonie  (1722)  mentions  him 
as  organist  there.   This  epoch-making  work, 
thoi^  little  understood  at  the  time,  attractefi 
considerable  attention  and  roused  opposition, 
so  that  when  he  settled  definitely  in  Paris 
(1723)  he  was  by  no  means  unknown.  He 
became  organist  at  Sainte-Croix-de-la-Bre- 
tonnerie,  and  soon  wat  reoomued  as  the  fore- 
mosr  organist  in  France.    The  fact  that  he 
failed  in  1 727  in  a  competition  for  the  position 
of  org.  at  St. -Vincent-de-Paul  did  not  injure 
his  ruMitatkm,  for  it  was  generally  known  that 
Mardiand  (probaMy  out  of  jealousy)  had 
exerted  his  powerful  influence  in  favor  of 
Daquin,  who  was  in  every  respect  inferior  to 
R.   In  1726  appeared  his  Nouveau  systime  de 
mnuiMie  iMsngw^  an  introduction  to  the 
Tmifi.   The  ladmg  ideas  of  his  system  of 
harmony  are  (1)  cnord-buildinK  by  thirds; 
(2)  the  classification  of  a  chord  and  all  its 
inversions  as  one  and  tlie  same,  thus  reducing 
the  multiplicity  of  comooant  and  dissonant 
combinations  to  a  fixed  and  limited  number  of 
rfx»t -chords;  (3)  hi^.  invention  of  a  fundamen- 
tal bass  ('basse  fondamentale  ).  which  does 
not^COrreqiOnd  to  our  thorougti-bass,  but  is 
an  imaginary  serin  of  the  root-tones  forming 
tlie  reafbsMsof  tlie  varied  chord-firogressions 
employed  in  a  composition.    The  stir  which 
these  novel  theories  occasioned,  and  his  repu- 


tation as  the  foremost  French  organist,  by  no 
means  satisfied  Rameau's  ambition;  his 
ardent  desire  was  to  bring  out  a  dranuitic 
work  at  the  Opera.  He  had  made  a  modest 
beginning  with  dramatic  music  in  1723,  when 
he  wrote  some  dances  and  divertissements  for 
Alexis  Piron's  fairy  burles^jue  I  Rndriague, 
which  was  prod,  at  the  Th.  de  la  Foire  St.- 
Ciermain.  In  1726  he  brought  out  at  the 
same  theatre  two  light  operas  by  the  same 
poet,  r EnroUment  d'  Arteqmn  (Feb.  28)  and 
La  Robe  de  dissention.  ou  le  Faux  Prodige 
(autumn).  Having  become  music-master  to 
the  wife  of  the  ft  rmier  general,'  M.  la  Pou|)e- 

lini^e,  the  latter  obtaued  of  Voltaire  a  li- 
bfctto  on  SamsoH,  which  R.  set  to  music;  but 

it  was  rejected  on  account  of  its  biblical  sub- 
ject. A  second  librettcj,  by  .-Xbbc  Pelegrin, 
was  areepted,  and  Ilippolyte  el  Aricie  was 
produced  at  the  Opera  in  1733;  its  reception 
was  cool,  despite  undeniable  superiority 
(over  the  operas  of  Lully  and  his  following) 
in  the  rich  and  varied  harmony  and  instru- 
mentation; and  Rameau  almost  renouncetl 
dramatic  composition;  but  the  persuasions  of 
his  friends,  who  also  influenced  public  opinion 
in  his  favor,  were  effective;  in  1735  he  brought 
out  the  successful  opera-ballet  Les  Indes 
galante^,  .iiul  in  Mil  his  masterpiece.  Castor  et 
PoUux,  a  work  which  for  years  held  its  own 
beaidethe  operas  of  Gludc.  A  career  of  unin* 
terrupted  prosperity  commenced;  hewas  rec- 
o§;nized  as  the  leading  theorist  of  thetime,  and 
his  instruction  was  eagerly  sought;  for  the 
next  30  years  his  operas  dominated  t!ie 
French  stage;  the  King  created  for  him  the 
office  of  raVii net -composer,  and  later  raised 
him  to  the  nobility. — From  the  beginning  of 
hi>  rlranuitic  airccr  R.  roused  opp>osition,  and 
at  the  same  time  found  enthusiastic  fdlowers^ 
The  first  war  of  words  was  smscd  between  the 
'Lullistcs  et  Ramoneurs.'  This  had  scarcely 
been  ended  by  a  triumphant  revival  of  Pyg- 
malion in  1751,  when  tne  production  of  Per- 
golesi's  La  Serva  Fadrona  1752)  caused  a 
more  prolonged  and  bitter  controversy  be- 
tween  the  adherents  of  R.  and  the  'Ency- 
clopcdistes,'  known  as  'I^  Guerre  des  Bouf- 
fons,'  in  which  R.  took  a  very  active  part 
with  a  number  of  essays  defending  his  position. 
Ptsctica1|y  the  same  charges  were  made 
against  him  as  a  centur>-  later  against  Wagner: 
unintelligible  harmony,  lack  of  melody, 
preponderance  of  disicWds,  noi^  ittitninien- 
tatioui  etc.  But  when  the  wwr  between 
Glucbsts  and  Piocinnists  was  raging,  R.'8 
works  were  praisei!  as  models  of  beauty  and 
perfection.  It  is  a  matter  for  regret  that  R. 
was  bo  iiuIifTerent  to  the  quality  of  his  li- 
bretti; he  relied  so  much  upon  his  musical  in- 
spiration that  he  never  could  l>e  brought  to  a 
realization  of  the  importance  of  a  ^t:>od  te.\t; 
hence  the  inequality  of  his  operas.  Nev^r* 
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thdess,  his  operas  mark  a  decided  advance 
over   I.uliy's  in   musical  characterization, 

expressive  melody,  richness  of  harmony, 
\.iriit\  lit  iiiM(|iil.itI<>n.  and  individuah'ty  of 
instriiim'nt.ti ion  Writings:  TraiU  d'kar- 
tnonie  .  .  .  <]'  12);  Nomtau  sysl^me  de  musique 
thi'miqur  1726):  Planabreec  d'une  m^ihnde  noU' 
velle  d'naomlMignement  (1730);  Les  differentes 
mrthodes  d'dccompaznement  pour  le  rlmrcin 
Oil  pourl'orf^ue  (1732);  Generation  harmonique 
(1737);  Demonstration  du  principe  de  Vkuf- 
monir  (1750);  Nouvelles  reflexions  sur  la 
di  monstration  .  .  .  (17521;  Reflexions  .  .  .  . 
sur  la  ntdvii  r,-  former  In  voix  .  .  .  :1  752i; 
Observations  sur  noire  instinct  pour  Ui  mustque 
(1754):  Code  de  mtuiaue  pratique  .  .  .  (1760): 
also  numerous  [winphlets,  polemical  or  other- 
wise, and  3  works  in  MS. — Operas  (besides 
thf)sc  named):  I^s  Fites  d'Hehe,  ou  les  t'll'-tUs 
lyriques  (1739);  Dardanus  fl73Q);  l^i  pnn- 
cesse  de  Navarre,  Les  Files  de  Fnlhymnie, 
Plntee,  ou  Junon  jalouse,  nnd  Temple  de  la 
Cloire  (1745);  Les  Files  de  1' Hymen  et  de 
v. Amour,  nu  les  dieux  d'l-'.s,ypte  (1747),  Z,nts 
(1748);  Pygmalion  (1748);  ;Vatf  and  Zoroastre 
Ithe  Samson  music  to  a  new  libretto]  (1749); 
Acanlhe  e(  C^'phisr,  nu  la  sympalhie.  La  ^uir- 
lande,  ou  /(  .\  tlcurs  eru  hantees,  and  La  nais- 
sance  d'Osins,  ou  la  i7tr  dc  Pnmilie  (1751); 
Daphnis  et  Eglc,  Lycis  et  Delie,  and  Le  retour 
d*Astrh  (1753);  Anacrion,  Les  Surprises  de 
Vamour,  and  Ij-s  Sybarites  (M 51  > ;  Les  Paladins 
(17601;  se\eral  otlu  rs  not  [K-rf.  Most  of  the 
alni\c  were  publ.  in  short  score  (voicc-|Mrt^, 
violin,  and  buss,  with  the  ritornelli  in  full); 
Les  fndes  ialantes.  Castor  et  Pottux,  Les  latefUs 
lyriques  and  Dardnun^.  h.ive  been  publ.  in  a 
new  edition  by  lircitkopi  &  Hiirtcl. — Other 
puhl.  music:  Premier  litre  de  pieces  de  clavecin 
(1706):  Piices  de  clavecin  avec  «ne  methode 
pour  ia  mfcanique  des  dcngls  (n.  d.'  with  im- 
port mt  notes  1;  Pieces  de  daverin  aver  une 
tabic  pour  les  agrements  (1731);  and  Nouvelles 
suites  de  pikces  pour  clavecin  avec  des  ft' 
marques  sur  Us  diffirtHts  genret  de  mmiaite 
(n.  d.:  Farrenc  publ.  these  tast  two  in  nis 
'Trtsor  dis  pianistes,*  IS6I):  Pieces  de  clave- 
cin en  concerts  (1741;  w.  accomp.  of  violin, 
flute,  and  viola  [or  2d  vln.});  detached 
tnumbers  of  the  above  are  in  Pkuer's  'Old 
French  Composers'  and  'Popular  Pieces  by 
Kamoau";  Hugo  Ricmann  c<litP(!  a  roniplete 
ed.  of  the  ciavtxin-composilions  (publ.  by 
Steingrdlxr).— In  1895  Durand  &  Cie.  be^n 
the  publication  of  a  monumental  edition 
under  the  editorship  of  C.  5^int-Sa9ns  and 
Ch.  M.illHTl)e;  after  the  l  itt.  r'- <!r  ,i!h  HOll) 
his  part  o!  he  work  was  fiividc  l  between  M. 
Emmanuel  and  .M.  Tenco.  Up  to  the  out- 
break of  the  war  (1914)  the  following  vols, 
had  appeared:  Vol.  i,  Piices de  clavecin;  vol.ti, 
Musique  ins!rumcnln!r;  vol.  iii,  Cantates; 
vol.  iv,  Mctlcti  (1st  scries);  vol.  v,  Motets 


(2A  series);  vol.  vi,  Hippol^  et  A  ride; 
vol.  vii,  Les  Indes  pUanles;  vol.  viii.  Caster  el 
Pollux;  vol.  ix,  Les  PHes  d'HfbS  eu  Les 

Talents  lyri-iues:  vol.  x,  Dardanus;  vol.  xi, 
La  Primers  (if  Xavarre,  Les  Fetes  de  Ramire, 
Nelee  d  Myrtlns,  Zrphire;  vol.  xii.  Plaice; 
vol.  xiii,  Les  Fetes  de  Polkymnie;  vol.  xiv,  Le 
Temple  de  la  Cloire;  vol.  xv.  Les  Fifes  de 
VHymen  et    de   1' Amour:  \vi,  Zais; 

vol.  xvii,  Pygmalion,  Les  Surprises  de  I' Amour; 
vol.  xviii,  Awtr . 

BIBIJOCiRAPHY  :  A.  Biocr.\phv:  Ch. 

Poisot,  Notice  hiofiraplii/ni  sur  J  .Ph. R.  (Paris, 
1864);  Th.  Nisard,  Monographic  de  J.-Ph.  R. 
(lb.  1867);  A.  Pougin,  R.  Essai  sur  sa  vie  et 
ses  ctuvres  (ib.,  1876);  R.  (iarr.iud,  R.  Sa  vie, 
ses  tpuvres  fib.,  1876);  II.  (irii;ne,  R.  Sa  vie, 
scs  (Ui-  riity  v  I  Dijon,  1876);  M.  Bn-nct.  Sates 
el  croquis  sur  J.-Ph.  R.,  in  'I.e  (  .uide  nuisical' 
(1899);  id..  La  Jeunesse  de  R.,  in  'Riv.  Mus. 
Ital.'  (  P)02.3);  H.  Quittard,  Les  annees  de  jeu- 
nesse de  R.,  in  'Revue  d'histoire  et  de  critique 
niusicalc'  (l'>()2l;  L.  dc  la  Laun-ncic,  Ouel- 
ques  documents  sur  J.-Ph.  R.  el  sa  famille 
(Paris,  1907);  id..  R.  (ib.,  1908;  in  I.es 
Musiciens  ct'Iebres');  I..  Laloy.  R.  (ib.,  1908; 
in  'Maitres  de  la  Musique');  I,,  de  la  I-auren- 
cif,  R.  et  srs  drscrndanls.  in  'S.  I.  .M.'  :1*)11). 
— B.  Criticism  AND  History;  f-.  IXinjou, 
son  influence  sur  Vart  musical  (Paris,  1866): 
J.  Carlez.  Grimm  et  In  unnique  de  son  temps 
(il>.,  1.S72j;  R.  (le  Ri'<  > ,  La  Cnlique  musi- 
cnlc  au  siecle  dernier;  R.  et  les  Encyclopedisles, 
in  'Revue  des  Deux  Mondes'  (July,  1886); 
A.  Jullien.  Lit  ifnsiaue  et  les  Philosophes  au 
XVirJ'"  siMe  (Pans.  1873);  E.  Newman, 
Gluck  and  tlw  Obera  (London,  18Q5):  H. 
Imbert,  I'CRuvre  ae  J.-Ph.  R.,  in  'I  f  ( .nidt- 
musical'  (1896);  H.  Ricmann,  Geschichte  der 
MusikOeorie  (Leipzig.  1898;  pp.  450  et  seq.) 
E.  Dacicr.  rOpera  au  XVIII-"  sihle,  tn 
'Revue  musicale'  (PK)2);  E.  Hirschberg, 
Die  Encvklopddisten  und  die  frauzosisihe 
Oper  M»  18.  Jahrhundert  (Leipzig.  1903);  K. 
Roliand,  Musiciens  d^autrefois  {Pntte,  1908); 
A.  Jullien.  Musiciens  d'hi-r  rt  d'aujnurd'kui 
(ib.,  1910);  P.-M.  Mass^Mi.  Lullislcs  cl  Ra- 
mistes,  in  'rAnnec  nnisicalc'  0911);  J. 
Rivi^  £ludes  (Paris.  1911);  Prod- 
homme.  Merits  de  musiciens  XV^amX  VI FT'" 
sihJes  (ib..  1912);  I..  Striffling.  Le  Go4t 
musical  en  France  au  XVIII"'  siecle  (ib., 
1913);  (j.  Cucuel,  L*i  Poupliniere  et  la  mu- 
eiqmde  chambre  au  X  VIII"*  siecle  (ib.,  1913). 
—A  complete  bibliography  was  publ.  by  M. 
Brenet  in  'Le  Courrier  musical'  (1908). 

Ran'de^ger,  Alberto,  b.  TriesH-.  April  13, 
1832;  d.  London,  Dec.  18,  1  11  Pupil  of  La- 
font  (pf.)  and  Ricci  (cotnp  i  (.rod.  2  ballets, 

and  anopera  (//  hizzarone,  \X>1:  writirn  with 
3  others),  at  Trieste;  was  thcaire  cuiid.  at 
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Fiume,  Zara,  Sintfrajirlia,  Venire,  and  Bmcia 

(grand  opera  Piatini  Capr!}!\  1S54),  and  about 
1854  settle<l  in  I.ondt)!!,  wIrti-  he  l)ecanie  fa- 
mous as  a  singinR-teacher.  In  1868  he  wasapn. 
prof,  of  singing  at  the  K.  A.  M.,  aubaequently 
becoming  a  <»rector,  and  a  member  of  the 
Committee  of  Management;  was  likewise  prof, 
of  singinR  in  the  R.  C.  M.  In  1857  he  cond. 
Italian  o|K?Ta  at  the  St.  James's  Th.;  from 
187(M5.  the  Carl  Roea  company:  1887-98  at 
Drury  Lane  and  Cov.  Garden;  also  the  Nor- 
wirh  Triennial  Festival  ("after  the  rrsiijnation 
of  Benedict  )  from  1881-1905. — Uther  works: 
A  comic  opera.  The  Rival  Beauiies  (London, 
1864):  the  150th  Psalm  f.aopr.  solo,  ch.,  orcb. 
and  org.  (for  the  Boston  jubilee,  1872);  the 
dram,  < mt  ita  Fridolin  {^^~^.  Hit ininKham) ; 
2  dram,  scenes,  Medea  ^Leipzig,  186'Jj  and 
Saffo  (London,  1875);  Funeral  Anthem  in 
memory  of  the  Prince  Consort;  sccna  f.  tenor 
w.  orcn..  from  Byron's  Prayer  of  Nature 
(lS,S7i;  much  oihtT  vcx-al  music;  and  a  valu- 
able Primer  oj  ringing  (Novello).— Cf.  'M.T.' 
(Oct.,  1899). 

Rnndegger,  Alberto,  Jr.,  nephew  of  pre- 

ci-flini:;  ;  li.  Ti  it  ,  Aug.  3,  1880.  At  the  age 
*  I  ^  of  7  be  began  to  olay  the  p(.,  and  2  years  later 
took  up  the  yioliii ;  in  1896  be  appeared  in 
London  as  a  violinist  at  an  orchl.  concert  cond. 
by  his  uncle;  then  ent.  the  R.  A.  M.,  where 
he  St.  harm,  with  B.  Haynes  and  vl,  uitli  K. 
Sauret;  1897-1001,  pupil  of  Hazzini,  Coronaro 
and  Mapelli  at  the  Milan  Gms.;  lived  for 
some  years  in  London  as  a  amiposcr;  now 
(1917)'living  in  Trieste.  Hascomp.  the  1-act 
opera  L'Ombra  di  \\\  rihrr  (Trieste.  1899),  the 
.?-act  oi)cra  Maria  di  Breval  (hnished  1907, 
not  yet  |)rtKl.)  and  a  comedy-Opera,  L'Amanle 
ideale  (1917);  a  vin.-conccrto  (plaved  by 
Kubelik  with  the  London  Phllh.  Soc.*,  1902); 
a  vl.  M.nata  in  E  m.  (op.  15);  several  Bohe- 
mian Dances  (op.  21.  22.  2S),  and  other  pes. 
for  vl.  and  pf.;  pf.-ixs.;  about  100  songs 
(some  w.  orch.).  In  MS.  he  has  several 
orchl.  works. 

Randegger,  Ciu.seppc  Aldo,  b.  Naples, 
Feb.  17.  1874.  From  1888  .93  pupil  of  the 
R.  Cons,  di  Musica  in  Naples,  where  his 
teachers  were  d'Arienzo,  Simonetti,  van 
\Vt  ^i«  rhout,  de  .Vardis  aiul  Bossi;  1893-7, 
in  Atlanta  as  dir.  of  the  Atlanta  Musical 
Club,  and  appearing  in  the  South  as  concert- 
pianist;  after  a  year  in  England  and  2  years 
in  Italy,  he  returned  to  the  1*.  S.;  was  dir.  of 
lIUl^5i^•  at  Hamilton  ("oil  ,  I  »  xin^ton,  Ky., 
and  Ik'iuiunt  Coll..  Nashville,  Tunn.;  then 
settled  in  New  York  as  loncert-pianist,  lec- 
turer, dir.  of  his  own  Cons.,  anci  teacher  of 
pf.  at  Miss  Mason's  Sclirx)l  and  the  Irving 
S-hcKjl,  Ta;r\t<)VMi;  founder  of  the  'K.  S<j- 
ciel«i  per  la  Musica  Italiana'  (for  the  cultiva- 


tion of  Ital.  chamber-muMc).   Comp.  of  a 

1-act  opera,  Thr  Pmrtusr  of  Afedea  {Crcr.  and 
Engl,  text  by  his  wife.  Henrietta  Brinker  R.; 
Ital.  tr.  by  Ft.  Randegger);  Rh?erie  for  vl.  and 
pf.;  pf.'pcs.  iCavoUe  en  style  antique.  Bar- 
catme,  Ektkt,  Album  Leme$t  etc.);  songs.  . 

Randhartlnger,  Benedict,  b.  Ruprechts* 

hofen.  Lower  Austria,  luly  27,  1802;  el.  Vien- 
na, Dec.  22,  1893.  Solo  soprano,  in  his  tenth 
year,  in  the  court  choir,  Vienna  (fellow-pupil 
of  Schubert  under  Salieri);  ^died  law  and 
music,  was  Cotmt  Stechenyi's  secretary  for 
10  years,  and  in  1832  entered  the  rmirt  i  hnir 
as  a  tenor  singer.  In  1844,  Vice-Hofkapelim.; 
in  1862  succeeded  .\ssmayer  as  1st  Kapellm.; 
retired  1866. — Works:  The  opera  Konir 
Etmo;  20  masses;  60  motets;  hundreds  of 
songs  and  p.irt-songs;  2  symphonies;  a  string- 
quintet,  2  string-quartets,  a  pf.-irio,  pf. -mu- 
sic, etc.  (over  600  works,  of  which  about  125 
have  been  publ.).  A  life-long  friend  of  Schu> 
bert,  he  eo.  the  first  critical  edition  of  the 
tatter's  songs. 

Randolph,  Harold,  concert-pianist  and 
teacher;  b.  Richmond,  V'.i.,  Oct.  31.  1861.  St. 
at  the  Peabody  Cons,  of  Music,  Baltimore, 
under  Nanette  Falk-Auerbath  and  C.  Faelten 
(pf.).  and  Asger  Hamerik  (comp  );  debut  at 
Baltimore.  1885,  with  the  FcalMxJy  S\n)ph. 
Orch.  (Chopin's  E  m.  concerto);  has  since 
then  appeared  with  the  principal  orchestras 
(Boston  Symph.,  Phila.  Symph.,  Chicago 
Symph.,  etc.).  and  in  numerous  recitals 
throughout  the  U.  S  ;  ilso  gave  recitals  for 
2  pfs.  with  Ernest  Ilutcheson;  1885-90.  org. 
and  choirm.  at  the  R.  C.  Cath.,  Baltimore: 
189O-1906.  do.  at  Emmanuel  P.  E.  Ch.  In 
1898  he  succ.  Hamerik  as  dir.  of  the  Peabody 
Cons.,  which  under  his  .iiiniinislr.ition  has 
come  to  be  one  of  the  forenio>t  nuisic  s<-ho<.>ls 
in  the  U.  S.  (200  students  in  1S<>S,  1.400  in 
1917).  The  ever-inrrciising  duties  of  this 
position  have  greatly  curtailed,  though  not 
entirely  terminated,  his  appeaianoes  as  con- 
cert-pianist. 

Rappold,  Marie  (nre  Wlntcroth\  dra- 
matic soprano;  b.  BrcK>klyn,  N.  \ ..  (  1880. 
Pupil  of  Oscar  Saenger  in  New  York.  She  had 
just  bcpun  her  career  as  aconrert-singer,  when 
in  f  li<  ■^p[  ing  of  1905  Conrie'l  In- ird  her,  and 
itnmcdiatclyengaged  herfort  he  iM.O.H.,wliere 
she  made  a  succ.  operatic  ih  but  as  Sidamith 
(Kdni^tn  von  Saba)  on  Nov.  22,  1905;  has 
sun^:  there  almost  everv  season  since  then; 
1900  10  in  Bukare>t  and  r.iris;  1911  in  Milan; 
1916-17,  memlwr  of  the  Ellis  Opera  Co.  Be- 
cause her  husband,  Dr.  Julius  R.,  objected  to 
her  continuing  on  the  stage,  she  separated 
from  him  in  1906.  obtained  a  divorce  in  May. 
19 L>,  and  in  June  married  the  tenor  Rudolf 
Uerger  (q.  v.).    Her  principal  r61es  are  Elista- 
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bcth,  Elsa,  Aida,  Desdemooa,  Leonora,  Eury- 
dioei  etc* 

RamMl'dl,  Edouard,  b.  V'lenna,  Fob.  21, 
1839;  d.  Dresden.  May  16,  1903.  Pupil  in  the 
Cons,  of  L.  Jansa  and  J.  Bohm  (violin)  and 
Sechter  (oomp.);  1854-61,  vioUnist  in  the 
oottrt'Opera  orch.;  then  leadcf  et  Rotterdam, 
oond.  at  Liibeck,  Stettin  and  Prague;  teacher 
at  the  Berlin  Hochschule,  and  member  of  the 
Joachim  Quartet,  1871-7;  from  1878-98  Kon- 
zertmeister  of  the  Court  Opera  in  Dresden, 
and  from  1893  till  his  death  head  of  vl.-dept.  in 
the  Cons,  there.  Pubi.  2  vin. -sonatas  (op.  1, 
F;  op.  3,  A  m.),  a  sonata  for  pf.  op.  5),  and 
other  pf.-pcs.;  songs  (op.  2,  4);  also  cham 
ber-music. — His  wife,  Laura  Rappoldi- 
Kahrer,  b.  Mistelbach,  n.  Vienna,  Jan.  14, 
1853,  pupil  of  the  Vienna  Cons,  and  l.Iszi, 
is  a  distinguished  pianist;  since  1890  teacher 
of  pf.  at  the  DraMen  Cont.;  made  R.  Prof. 


Rastrelli,  Joseph,  b.  Dresden,  April  13, 
1799;  d.  there  Nov.  15,  1842.  Pupil  of  his 
father,  Vincenzo  (b.  Fano.  1760;  d.  Dresden, 
March  20,  1839,  ascomp.  to  the  court  chapel); 
in  1814  pupil  of  Padre  Mattei  in  Bologna; 
1829,  2d  Kapellm.  at  the  Hofoper  in  Dresden; 
from  1830  Hofkapellm.  (Wagner's  predeces- 
sor). Of  M  \xral  o|K'r.is  prixl  in  Ancona,  Milan 
and  Dresden,  Salvator  Rosa  (Dresden,  1832) 
was  the  moat  ■uccewful;  wrote  alio  a  number 
of  maWMWt,  motets,  and  vespcn. 


Rasumovsky.    St f  R A/rwovsKY. 

Ratez  (rah-ta'l,  fimile-Pierre,  b.  Besan- 
con,  Nov.  5,  1851;  d.  Lille,  Aug.  25.  1905. 
Pupil  1872-81  of  Bazin  and  .Massenet  at  Paris 
Cons.;  viola-player  in  the  Opera- Comique 
orch.;  chorusmaster  under  Colon  ne;  1801,  Dir. 
of  the  Lille  branch  of  the  Paris  Cons. — Works: 
3  operas.  Ruse  d'amour  (Besani^on,  1885), 
Lydcric  (Lille,  1895;  succ),  aini  Lt-  Dr.r^ott  vert 
(ib.,  1907  (posth.l);  a  symphonic  poem, 
Sdimkiniqius,  L  soli,  ch.  and  orch.  (1899); 
pubL  an  orchl.  suite;  Sinfonietta  (op.  24);  a 
pL-quintet  (op.  31):  1  pf.-quartet  in  C  m.  (op. 
30) ;  3  pf.-trios  (op.  6.  D ;  op.  10,  E?;  op.  24,  C) ; 
a  str.-trio  in  B\>  (op.  34);  a  vln. -sonata  (op. 
40);  a  suite  for  vl.  and  pf.,  and  other  music  I. 
violin  and  pf.,  oboe  and  pf.,  and  horn  and  pf.; 
etc.  He  also  publ.  Traile  eUmentaire  de  ContrC' 
point  et  de  Fugue  and  Traiii  d^Homomt 
thiorique  et  pratique. 

Rath  (rahtl,  Felix  vom,  b.  Cologne,  June 
17,  1866;  d.  .Munich,  Aug.  25,  1905.  St.  pL 
with  Max  Pauer  in  Cologne  and  Rcineckc 
in  Leipzig,  composition  with  L.  Thuillc  in 
Municli,  where  he  scltletJ.  \  comfXHcr  of 
more  than  ordinary  talent;  his  publ.  works 
comprise  only  15  opus-numbns:  Op.  6,  pL- 
concerto  in  Bt»m.;  op^  2»  pf.-quartet  in  F  m. : 


a  vl. -sonata  in  D  m.  (no  op.-numbcr);  pf.- 
pcs.  (op.  9.  10.  1,^,  14,  151:  sotigs  (opb3,S,7,8, 
12);  in  MS.  he  left  a  symphony. 

Ra'tzenberger,  Theodor,  pianist;  born 
Grossbreitenbach,  Thuringia,  April  14,  1840; 
d.  Wiesbaden,  March  8, 1879.  Pupil  of  Liszt 
(pf.)  and  Cornelius  (comp.);  court  pianist  at 
Schwarzlnjrg-Sondershausen;  teacher  at  Lau- 
sanne (1864)  and  DOsseldorf  (1868).— Publ. 
a  few  sahn  pieces  and  songs;  in  M&  2  pf.- 
COncertos  and  some  orchl.  works. 

Rau'chenecker,  Georg  Wilhelm,  b.  Mu> 

nirh.  March  8,  1844;  d.  Elberfeld.  July  17, 
1906.  Pupil  of  Th.  Lachner  (pf.,  org.),  Baum- 
^{artner  (cpt.),  and  Jos.  Walter  (violin);  1860- 
2,  violinist  at  the  Orand  Th.,  Lyons;  m.  de 
chap,  at  Aixand  Carpentras  until  1868.  then 
dir.  of  Avignon  Cons.;  in  1873.  mus.  dir.  at 
Wintcrthur,  and  in  1874  prod,  a  prize-cantata. 
Niklaus  von  der  Fliie,  at  the  Zurich  Music  Fes- 
tival; cund.  the  Berlin  F'hilharin.  (  onrxTts  for 
one  season  (1884);  1885-9,  cond.  of  the  Mu- 
sikvcrein  in  Barmen;  in  1889  he  estabt.  a 
music-srhfxil  in  Kll)€rfcld,  and  cond.  an  orchl. 
society  there  till  his  death;  made  Kgl.  Musik- 
dir.  in  l')05. — Works:  The  operas  Dif /^/2/<ri» 
Tage  von  Tkule  (Elberfeld.  1889),  Ingo  (ib., 
1893).  Don  Quixote  (ib..  1897).  Sanna  (ib., 
1898),  Zlatoroe  (ib.,  1903),  Der  Flormtiner 
(Strassburg,  1910  (posth.));  Svtnphony  in  F 
m.;  Orit  nlaiiscke  Fantasu-  for  solo  vl.  w.  str.- 
quintet;  2  str.-quartets  (C  m.  and  D).  In 
MS.,  a  second  symphony,  4  8tr.-<|itartets, 
astr.-sextet,  an  octet  for  wood-wind. 

Raugel  [roh-zh£hl1,  F6Uz,  b.  Saint -Quen- 
tin,  Nov.  27,  1881.   While  attending  the 

Lycee  at  Lilic  he  st.  music  with  Ch  Otirstr 
and  F.  Lecoc<i;  cent,  his  studies  in  I'XX)  in 
Paris  with  H.  Libert  and  at  the  Schola  Can- 
torum  with  V.  d'Indy,  attending  at  the  same 
time  the  historical  lectures  at  the  Ecole  des 
ll.uifcs  ittiKks  Sociales.  Together  with  E. 
Borrei  he  founded  in  1W8  the  'Soc-iete  Han- 
del' for  the  cultivation  of  early  music;  since 
1911  m.  de  chap,  at  St.-Eu8tache,  and  cond. 
o'  the  'Socift6  de  musique  anctenne'  (Lille). 
Has  piihl  sonu-  litanies  and  pieces  for  organ ; 
contrib.  to  the  'Annee  musicale'  and  'Tribune 
de  St.*Gervals.' 

Raupach  [rowVahh],  Hermann  Fried- 
rich,  b.  Stralsund,  1728  ;  d.  Petrograd.  1778. 
From  1756  cond.  at  the  court  opera  in  Pletio- 
grad,  where  he  prod,  in  1758  a  Kuasian  opera 
Alcesle,  and  an  Ital.  opera  Siroi  (1760  or  66) ; 
also  several  ballets. 

RauzzinI  Irah-66-tse'n§l,  Venanzio  (Mat- 
teo),  dramatic  comp.  and  tenor  singer;  bom 
Rome.  1747;  d.  Bath,  Engl.,  April  8,  1810. 
Pupil  of  a  singer  in  the  Papal  Chapel;  dibut 
at  the  Teatro  Valleat  Rome,  1 756,  in  a  female 
rAle,  which  his  beauty  enabled  him  to  play  to 
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perfection;  was  011^.  at  Munirh  in  1767,  and 
•vigat  London  1774-8,  living  there  until  1787 
as  a  much-sought  singing-teacher;  he  retire<i 
to  Bath.— Works:  8  operas,  written  tor  Mu- 
nich and  London;  3  string-quartets,  1  pf.« 
quartet,  3  viohn-sonatas,  2  aooataa  f .  4 
handSf  etc. — See  Q.-Lex. 

Ravaael'lo,  Oreste,  b.  Venice,  Aug.  25. 
1871.  Pupil  of  P.  Agostini  and  A.  Girardi, 
and  later  at  the  Liceo  BemiJitto  Mar( dlo; 
1893,  2d  org.  at  Sun  Marco;  1895,  1st  org.; 
18M,  m.dicdpp.  at  San  Antonio,  Padua;  191)2, 
|»rof.  of  org.  at  tlie  Liceo  Benedetto  Marcello; 
•inoe  1914  again  in  Pa6va  as  dir.  of  the  Istt- 
tuto  musicalc  (succ.  Ccsare  Pollini);  was  for 
3  years  editor  of  il  Repertorio  pratico  del- 
t'OfSanlita  Hturgico.*  He  is  highly  esteemed 
9M  orgn  oond.  and  composer.  He  has  written 
more  than  20  masses  a  1-6  (some  w.  orch.), 
2  Requienis,  numerous  motets  a  2-8:  2  can- 
tatas lor  soli,  ch.  and  orch.:  pes.  for  str.- 
on  h  ;  a  str.-quaitct;  a  pf.-trio;  a  sonata  for 
vl.  and  org.;  many  pes.  for  org.  and  do.  for 
f.;  with  L.  BottazaOb  an  orsan-school  and  a 
.irmonium-sctux^l;  also  puBl.  Jl  RUmo  M 
Canto  Grrgoriano. 

Ravel  (rah-vihl'J,  Maurice,  b.  Ciboure, 
Rasses-Pyvfintak  Match  7.  1875.  In  1889  he 
ent.  the  preparatory  class  of  M.  Anthiome 
(pf.)  at  the  raris  Cons.;  after  winning  the  1st 

incilal  in  1891  he  passed  to  the  advanc^  class 
o[  Ch.  de  Beriot;  his  other  teachers  were  H. 
Pessard  (harm.),  .\.  Gedalge  (cpt.  and  fugue), 
and  G.  Faur^  (comp.);  won  tne  2d  Prix  dc 
Rome  in  1901  with  the  cantata  Myrrka;  com- 
peted twice  unsuccessfiilK  for  the  1st  prize 
with  the  cantatas  Alcyoru  (1902)  and  Alyssa 
(1903).  Among  modem  French  composers  R. 
occupies  aplace  of  prominence  second  perhaps 
only  to  Debussy.  Although  both  are  im- 
pressionists, anil  Ixjfli  emphasize  the  develop- 
ment of  the  underlying  poetical  idea  as  opposed 
to  the  ihenuUk,  fgnSal  devetopment  of  the 
cla'^sicists,  the  ^taunger  composer  is  by  no 
means  an  imitator  of  the  older.  In  fact,  R. 
makes  little  use  of  the  whole-tone  scale  or  the 
chord  of  the  ninth;  in  tiis  music  the  chord  of 
the  seventh  plays  a  leading:  rMe.  He  is  more 
robust  than  most  impressionists,  and  while 
he  goes  as  far  in  the  employment  of  bold 
harmonies,  iinreM  lvi  d  dissonances,  and  con- 
stantly changing  rhythms,  he  does  not  sacri- 
fice definite  outline  to  mere  'atmospheric* 
vagueness.  His  art  5s  one  of  finely  wrought 
detail,  and  shows  to  best  advantage  in  the 
smalliT  forms  (songs  and  pf.-pcs.K  His  or- 
chestral technic,  especially  his  original  com- 
binations of  the  different  timbres  of  the  in- 
dividual instruments,  is  a  direct  development 
of  the  method  of  Rimslcy  Korsakov. — W  ork^.; 
The  musical  comedy  I  Ilcurr  rsfxi^nnlr-  i  ()p.- 
Com.,  May  19,  1911);  the  ballets  Daphnu  et 
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Chhi,  La  Mhr  I'Oye  (after  a  suite  for  pf.). 
and  AdHauir  ou  le  iMnga^r  des  Fleurs  (after  the 
I'alsn  nohlrs  ft  sentimenlales  for  pf. )  (all  in 
Paris,  1912); — forOrili  .  Shiiurazudr  (uwr- 
ture)  and  Ra^sodte  espagnole;  astr.-quartet  in 
F:  IntrodnOum  et  AUegro  for  harp,  fl.,  clar. 
and  str. -quartet ,  Shrhirazadt  for  solo  voice 
and  orch.  (1.  A^te,  1.  La  FlUte  enchantfe,  3. 
I' IndiferetU);  Trots  Poemes  (.Mallarnu)  for 
voice,  pf.,  2  fls.,  2  clars.  and  str.-quartet; 
Lcf  Sites  tmrieulaires  for  2  pfs.;  La  Mire  VOye 
(5  'pi^trcs  cnfantmcs')  for  pf.  1  h.inds; — for 
Pf.  solo,  ScTttuuk  Rroit'iguf,  Menuel  antique, 
Pavanr  pout  une  Injante  dt-funle,  Jeuxd'Eau, 
Miroirs  (5  pes.),  Sonatine,  Gaspard  de  ia  NuU 
(after  3  poems  by  A.  BertrandK  Mettuet  (on 
the  name  of  Haydn).  Valifi  nobles  et  senti- 
mentales,  PteJudf, — Songs:  Balladt  de  la  Reine 
morie  d'aimer  (R.  de  Mares;  not  publ.),  Vn 
grand  Sommeil  noir  (Verlaine;  not  publ.}, 
Sainte  (MaHarmi),  Drwr  Epigrommes  (Ma- 
rot  ),  St  tnorne  (Verhacren ;  not  publ.),  Manleau 
de  Fleurs  (P.  Gravollct;  also  w. orch.), Nod 
des  jouets  (M.  Ra\el;  do.),  Les  grands  vents 
venut  d'Outre-Mer  (H.  de  R^nier),  Uistoires 
ffaturdies  (5  poems  by  T.  Renard). SurfHerbe, 
VnrrJtsr  en  forme  d'lLihanera.  He  has  etlited 
5  jK)pular  Greek  melodies  (Fr.  tr.  by  Calvo- 
coressi),  a  French,  an  Italian,  a  Spanish  and 
a  Hebrew  melody  (a  Scotch,  a  Flemish  and  a 
Runian,  in  MS.f;  has  arr.  Debussy's  PAprh- 
midi  d'un  Faune  for  pf.  4  hands,  and  Noc- 
turnes for  2  pfs;  in  preparation,  a  4-act  lyric 
drama.  La  Cloche  en gtoulte  (after  Hauptmann). 
— BiDLioGKAPHy:  L.  Vallas,  Le  notmeau  stjde 
pianistiqtu,  in  'Revue  Musicale  de  Lyon' 
(Jan.  6.  1907);  Ch.  Malherbe,  M.R.,  in  'SfxI. 
L  M.-(,.'  (Aug.-Sept.,  1910);  0.  Sere,  Musi- 
ciens  francais  d'aujourd'hui  (2d.  ed.  Paris, 
1911);  R.  Manuel,  U.R.etSo»  eeuvre  (Paris, 
1914);  G.  Jean-Aubry,  £11  Musique  franqaise 
d'aujourd'hui  (I'aris,  1916'. 

Ravenscroft,  Thomas,  Engl.  comp.  and 
editor,  b.  1 59.? ;  d.  London,  c.  1635.  Chorister 
at  St.  Paul's  under  li.  Pearce:  Mus.  Rac,  Can- 
tab., k)07. — Publ.  Pammelm.  Mustckes  Mis- 
celldinc:  or  Mtxrd  Varietie  of  pleasant  Rounde- 
layes  and  delightful  Catches  of  3-10  Parts  in 
one  (1609;  the  first  coll.  of  rounds,  catches 
and  canons  printed  in  England:  2d  ed.  1618); 
Deuteromelia:  or  the  Second  Part  of  Mustek's 
Melodic  :\u{)')\.  Mrli^mata.  MusuaJl  Phau- 
sieSf  fitting  the  Court,  Citie,and  Countrey  IIu- 
mo$$rs,  to 3, 4  and  5  V'oyces  (1611  \A  Brief c  D is ■ 
course  of  the  true  (but  neglected)  use  of  Characl'- 
ring  the  Degrea  by  their  Perfection,  Imperfec- 
tion, and  Dimmutum  in  Mensurable  Musuke 
.  .  .  (1614);  and  The  Whole  Booke  of  Psalmes: 
WUh  tie  Hyrnnes  Eoangelical  and  Spirilualle 
Composed  into  4  parts  by  Suttdry  Authours 
.  .  .  (1621;  2<i  ed.,  newly  corrected  and  en- 
larged, 1633;  his  best-known  and  most  valu- 
able work,  containing  numbers  by  15  leading 
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British  composers,  and  some  by  R.  lilniselO. 
— A  set  of  sonatas  by  R.,  for  2  violins  and 
viokMie,  was  puU.  in  Rome,  1695. — See  Q.> 

Lex. 

Rave'ra,  Niccolo  Teresio,  b.  Alessandria, 
Italy,  Feb.  24,  1851.    Pupil  of  Milan  Cons., 

winniiic;  1st  pri/t  -  for  pf.,  organ,  and  comp. 
I'or  boiiic  time  ciief  d'orchestre  at  the  Th.- 
Lyriquc  de  la  (iaIerirAivitnnc,  Paris. — 
Works:  Opem comiquc LucetU et  Colin  (1888); 
44Ct  opera  Fftnmna  (Aleaaandria,  1890);  1-act 
op.  com.  I.r  Divmcr  dr  Pierrot  (Paris,  1892); 
3-act  'p;is(ur,iii'  lynciue'  La  Marc  au  DiabU 
(ib.,  1895);  1-act  op.  com.  Pifrrette  somnam- 
buU  (ib.,  1900):  2-act  op.  com.  La  Solie  de 
Bridoye  (tb.,  1902):  3-act  open  BsteUe  (not 
perf.). 

Ravi'na,  Jean-Henri,  b.  Bordeaux,  May 
20.  1818.  d.  Paris,  Sept.  30.  1906.  Pianist; 

Eitpil  .it  Paris  Cons,  of  Zimmerman  (pf.)  and 
auitut  (theory);  won  1st  pf. -prize  in  18.U, 
and  was  apj).  asst.  teacher;  stu(liL<i  further 
under  Reicha  and  Leborne;  won  Ut  harmony- 
prise  in  1836,  resigned  his  position  at  the  Cons, 
m  1837,  and  made  long  concert-tours  (to 
Russia,  1858;  to  S|»ain.  1871).  Chevalier  of 
the  Legion  of  Honor,  ISOl. — Works:  Finished 
and  elegant  jai<;»-pieces  {.  pf.  (op.  41,  Douce 
pensee;  op.  55,  Join  de  bonkeur;  op.  62,  Petit 
holero.  Confidence,  Ntxturne;  op.  13,  yoctiime 
in  r)i>;  op.  86,  Cdiineric,  also  etudes — op.  14, 
tLtudcs  de  stylr  rt  dr  perfeciionnemenl;  op.  50, 
tvisaly-h\^  £dudes  harmonieuscs;  etc.);  also  a 
pf.Hxmcerto  (op.  63).  R.  has  publ.  4-hand 
arrangements  of  all  Beethoven's  <\n!]ihonies. 

Raymond  (ra-mdhn'],  Georftes-Marie,  b. 
Chambiry.  1769:  d.  there  Apnl  24,  1839.  as 

dirert(;rof  the  r.ymnasium.  -Wrote  Essai  sur 
la  deiermi'idlno!  des  bases  pkyiuo-malhi'ma- 
tiqi$es  de  i'art  musical  Des  prim ipaux 

syslbites  de  nolalum  musicale . . .  (1824);  Lellre 
i  M.  VHIoteatt^  touehant  ses  vues  sur  la  poni- 
bilite  el  Vuiilile  d'ur.r  th-'urie  exacte  des  pTMCipeS 
naturels  de  la  mum^ue  (1811);  etc. 

Rajnnotid-Rlttcr,  Fanny.  See  Rittbr. 

Razumov'sky,  Count  (from  181S  Prince) 
Andrei  KyriUovitch,  Russian  ainbass^idor  at 
Vienna  1793-1809;  b.  Nov.  2,  1752;  d.  Sept. 

23,  From  180^'  U,  lu-  ni.iinr.iincl  (lie 

celebralet]  'Razumo\>k\  (Jiiartett"  ( 1st  violin, 
Schuptwnzigh;  2(1  violin,  R.;  viola,  Weiss; 
'cello,  Lincke),  later  known  as  the  Scbuppan- 
zinh  Quartet t,  with  Sina  as  2d  violin.  To  R. 
Hi  i  ilio  cii  iii-(  rii iti!  iIk-  3  fjiiarlets,  op.  59. 
He  was  a  niunilicent  pat  mil  of  art,  and  in 
every  way  prodigal  of  expenditure;  but  after 
the  burnin)>-dow-n  of  his  Vienna^  palace  in 
1815,  he  gave  up  the  quartet,  and  disappeared 
from  nuisical  history. 

Rea,  William,  b.  Fondon,  March  25, 1827: 
d.  Ncwcastlc-on-  l  ync,  March  8,  1903.  Ar- 


firlid  pupil  of  Josiah  Pittmann  ;  in  1843,  or- 
ganist of  Christ  Ch.,  Watney  St.,  studying 
furtheriinder  Sterndale  Hennett  (pf.,  conip., 

and  instrumentation).  In  1849  he  st.  at  Lcijv 
^ig  under  Mosclielcs  and  Kichter  ;  then  at 
Prague  under  Days  Iuk  k  Returning  to 
London,  he  gave  chamlier-concerts  at  the 
Beethoven  Rooms  :  became  org.  to  th<'  Har- 
monic I'nion  in  1853  ;  fniiiuled  the  I  i  mdon 
Polyhymnian  Choir  in  1S56,  proving,'  an  cxcel- 
It  nt  (Irillmaster  ;  .lUo  cond.  an  amateur  ur- 
chestral  society.  In  1858,  org.  at  St.  .Mich- 
ael's, Stockwefi  ;  in  1860,  org.  to  the  Corpora- 
tion of  Newcastle  on  Tvne;  alsoorg.  ai  N'orth 
Shieltis  1864-78,  and  from  then  at  St.  Hilda's, 
South  Shields. 

Read,  Daniel.  Iv  Rehoboth,  Mass.,  Nov. 
2,  1757;  d.  New  Haviii,  Conn.,  Dec.  4,  1836; 
combined  the  occupations  <)f  comb-maker, 
composer,  and  music- teacher,  l^ubl.  'The 
Amer.  Siiiging  Book,  or  a  New  and  Easy 
Guide  to  the  art  of  Ps^ilriuKly,  dsn  isc<|  for  the 
use  of  Singing  Scho<jls  in  Aim  i  it  a'  (1785); 
'Columbian  Harmonist'  (1793;  4ih  i-d.  1810); 
and  'New  Haven  Collection'  (1818).  Some 
of  hb  hymn-twies  are  stin  sung  (ShcrlMtme, 
W'indham,  Lisbon). 

Reading,  John,  English  organist;  b.  in 
first  half  of  the  17th  century;  d.  Winchester, 
Engl.,  in  1692.  Fay-vicar  of  Lincoln  Cath., 
1667,  and  Master  of  the  Choristers,  1670;  org. 
of  Winchester  Cath.,  1675  81;  then  ol  W  in- 
chester College.  The  'Portuguese  Hymn,' 
Adesle  fideles,  is  ascribed  to  him.  In  the  Har- 
mon! i  Wiccamica  is  a  hymn.  Pulce  domum. 

Reading,  John,  son  of  preceding;  b.  1677; 
d.  London,  Sept.  2,  1764.    Chorister  of  the 

Chapel  Royal  under  Rlow;  org.  of  Dulwirh 
College,  1700-1702,  lay-vicarat  Lincoln  Cath. 
1702,  and  Master  of  the  Choristers,  1703; 
later  org.  in  several  London  churches. — Publ. 
A  Book  of  New  Anihems . . .  with  thorough  Bass 
fi^ur'd  fnr  the  Or^an  or  Harpsichord  (1715);  A 
Book  oj  New  Hongs  .  .  .  (1720). 

Reading  John,  organist  of  Chichester 

Cath.  1674-1720. 

Reading,  Rev.  John,  Prebendary  of  Can- 
terbury Cath.— Publ.  A  Sermon  ItUdy  de- 
livered in  the  Cathedral  Church  of  Canterbury, 
concerning  Church  Musik  (London,  1663;. 

Reay,  Samuel,  b.  Hexham,  Engl.,  March 
17,  1822;  d.  Newark-on- Trent,  July  21,  1905. 
Chorister  of   Durham  Cath.  in  1830,  and 

fupil  of  the  organist,  W.  Henshaw;  later  of 
.  StimpBon,  Newca8tle,whonihe  succeeded  in 
1841  as  oiffanist  of  St.  Andrew's.  After 
holding  several  simil.u  lu  succeeded 

Dr.  Dearie  as  Song  Sclxxil master  of  Newark 
Parish  Ch.,  an  honorable  and  ini|Mjr  lant  posi- 
tion. Also  conducted  the  Newark  Phiiharm. 
Soc.  Retired  in  1901.— Mus.  Bac,  Oxon., 
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1851.— Works:  Ptelm  102,  f.  solo,  di.  and 

strtriK-orcli, ;  MorninR,  Evening,  and  Com- 
munion Service  in  F;  anthems,  part-songs, 
etc.    Editor  of  J.  Stokes's  'Songs  and  Ballads 

of  Northern  England'  il8Q2K 

__Rebel  fru-behl'l,  Franvois.  b.  Paris,  June  19, 
1701;  d.  there  .Nov.  7.  1775.  Violinist,  pupil 
of  his  father;  entered  the  Opera-orch.  at  13, 
and  became  the  intimate  friend  of  his  feflow- 
playcr  Franrti'ur;  both  were  leaders  in  the 
orch.  17.^3-44.  thi-n  Inspectors  of  the  ()i>era, 
Directors  17.S3-7,  then  man.igers  of  private 
theatrical  enterprises  for  10  yean.  R.  also 
was  app.  Intendant*ln-chief  of  the  King's 
music,  and  was  Administrator-general  of  tiie 
Ojiera  1772-5.  With  Fnincreur  he  wrote  ten 
operas;  he  also  comp.  a  Tc  Deum,  a  Oe  |MO- 
fundis.  cantatas,  etc. — S«'e  Q.-I.ex. 

Rebel,  Jean-Ferry,  h.  Paris,  1669  ;d.  there 
1747.  'Chef  d'oi oil.  strc'  of  the  (irand  Ofjera, 
1707;  member  of  the  24 'violonadu  roi.'and 
royal  chamber-composer. — Prod,  an  unsuo* 
cessful  5-art  lyric  trav'irlv,  Ulysse,  at  the 
Opera  in  170,?;  publ.  a  book  ot  violin-sonatas 
w.  bass,  and  another  of  triot  f.  2  violim  W. 
bass. — See  ij.-I.ex. 

Rebello,  JoiJo  Lourenco  [Joao  Soares], 
eminent  I'ortugucse  com|X)ser;  h.  Caminha, 
1609;  d.  San  Amaro,  Nov.  16,  1661.  Psalms 
8  16,  Magnificats,  Lamentations,  and  Misere- 
res were  \t\ih\.  at  Rome  (1657);  masses,  and 
many  other  sacre<J  works,  are  in  .MS.  at  I.is- 
lM)n.  To  Iv  his  pupil.  King  John  dedi- 
cated his  Dcfensa  de  la  mtisica  moderna. 

Reber  fru-har'l.  Napoleon -Henri.  l>om 
Mtllhausen,  Als.itia,  CVt.  21,  1807;  d.  Paris, 
Nov.  24,  1880.  Pupil  of  Reicha  and  Le 
Sueur  at  the  Paris  Cons.;  became  prof,  of 
harmony  in  1851,  succeeded  Halevy  as  prof, 
of  romp,  in  1862  (bjeing  succeedefl  in  turn  by 
Siint-Saens,  in  1880),  and  was  also  Inspe<  tor 
of  the  branch -conservatories  from  1871. 
Elected  to  Onslow's  chair  in  the  Atadtoie, 
185.?. — Works:  .\  ballet,  Le  duiltle  atnoureux 
(1840);  the  comic  operas  La  nuit  de  Noel 
(1848).  U  pi-re  Gaillard  (1852).  Us  papUlottes 
de  M.  Benoist  (1853),  and  Les  dames  capi- 
taines  (1857),  all  at  the  Op£ra-Comique;  Le 
m'nf trier  d  Ui  caur  and  Nnim  (grand  opera; 
overture  publ.  as  op.  32)  were  not  perf.  His 
instrumental  works,  in  the  cl.issic  Ccrman 
■  style  and  spirit,  are  very  fine;  they  include  4 
symphonies  (Dm.,  C,  EV,  G),  a  suite  for 
small  orch.  (op.  31),  and  the  sc  enes  lyriques 
Rolnndf.  orch.;  1  string-quintet  in  Cm.  (op.l), 
3  string-quartets  (op.  4,  n>;  op.  5,  D',';  op.  7, 
Fj^ni.),  1  pf. -quartet  (op.  2*^),  7  pL-trios 
(op.  8,  A;  op.  12,  E>;  op,  16,  Cm.;  op.  25,  D 
ftrio-serena<lel;  op.  .^0.  C  op.  U,  R;  op.  M, 
Am.),  pitxes  f.  violin  and  pi.,  and  pl.-inusic 
for  2  and  4  hands;  he  also  wrote  an  Ave 
Maria  and  Agnus  Dei  f.  2  soprani,  tenor,  baas, 


and  oi^n;  Le  soir,  f.  4-p.  male  ch.  and  pf.; 
Chaeur  de  pirates,  f.  3-p.  do.  w.  do.;  33  songs 
w.  pf.-accomp.;  vocalises  f.  s^ipr.  or  tenor 
(op.  16);  and  a  r«l«(^  rf'fcirmoMiV  (1862,  and 
several  later  eda.;  one  of  the  best  modem 
manuals). 

ftebicek  fr'zha'bi-ch^hkl,  Josef,  b.  Prague, 

Feb.  7,  1844;  fi.  H.  rlin.  Mar.  24,  IW.  Stud- 
ietl  6  years  in  Prague  Cons.;  in  1861,  violinist 
in  Weimar  court  or(  h.;  1863,  leader  of  orch, 
at  the  Bohemian  National  Th.,  Prague;  1868, 
leader  of  the  roval  theatre,  Wiesbaden,  and 

(1875)  Rrjyal  Musir  nirertor;  1<^<?_>,  leader 
and  o]HTa-dire<  t<tr  at  the  Imp.  tlie.itre,  War- 
.saw;  ISVl,  conductor  of  the  National  Th., 
Pest;  1893,  cond.  at  Wiesbaden;  and  1897- 
1903,  Kapellm.  of  the  Berlin  Philharm.  Orch., 
succeeding  l->.  Mamistiidt.  He  wrote  JJulili- 
gutigsfestklanf^f  (on  old  Dutrh  thenies)  for 
orch.;  a  symphony  in  H  fop.  10);  a  vl. -sonata 
in  C  (op.  3);  and  minor  ju  s.  for  vl.  and  pf. 

Rebikov  [ra'-],  Vladimir  Ivanovitch,  b. 
Krasnoyarsk.  Siberia,  June  1,  1866.  .At  first 
a  pupil  of  the  Moscow  Cons.,  he  studietl  later 
in  Berlin  {rpt.,  with  Muller)  and  \icnna 
(with  Jaksch);  thence  went  to  Odessa,  where 
he  prtxl.  the  2-act  opera  V'Grozu  [In  the 
Thunderstorm)  in  1894.  Removing  to  Ki- 
shinev in  1898,  he  founded  a  branch  of  the 
Imp.  Kuss.  Mus.  See.;  in  1901  he  returne<l  to 
Moscow,  where  he  has  been  li\in^  since, 
devoting  his  entire  time  to  composition. 
The  works  of  his  'first  period'  (op.  1-9)  are 
pleasing  and  {xx^tical,  without  striking  origi- 
nahty;  with  on.  10  {Esquisses  for  piano)  he 
enters  a  new  field,  lie  d<(  l.ired  music  to  f>c 
the  'language  of  emotion,'  and  thus,  as 
'our  feelings  have  no  pre|i;ired  an<l  conven- 
tional forms  and  terminations,  music  should 
give  them  corresponding  expression.'  Hence 
his  disregard  of  set  forms,  his  weinl  harmonies 
and  dissonant  closes;  he  is,  in  fact,  a  leading 
light  of  modern  niu'.it.il  dtcadenee.  Never- 
theless, some  of  his  compositions  are  music- 
ally of  value.  An  entirely  new  dejKirture 
are  his  M.'l'itv.in'.ir.urs  II,  ]5,  17 '.short  * 

lyric  pieces  for  pf..  in  w  hich  music  and  mim- 
icry are  supposed  to  explain  and  interpret  one 
another.  He  has  al^^  written  n  number  of 
vocuil  meloniitnics  (Cicmng-Miloviiniik,  o[).  1, 
16,  19,  20  ,  .1  Rylhmo-di'damalions  for  j)f. 
(op.  32)  and  2U  do.  for  voice  and  pf.  (no  op.- 
number). — Other  works:  8  Musico-psycho- 
logical  <irainas:  Op.21,  I'o/^a  (The  Cliristmas 
Tree;  Mo>».ow,  I9i)3);  op.  34,  Tht  a;  op.  40, 
Bezdna  (The  .Abyss);  op.  41,  Zhenshtihina 
s'knichaiom  (The  W^man  with  the  Dagger); 
op.  42,  Alpia  and  Omega:  op.  45,  Namssus; 

op.  49,.ln;r/;»/<-.-  f.es  Fnh!'  '.  ,!,-•  Kryliit'  inn  ofMis- 
numlier);  a  musii  (>-|.sM  Iioiugical  f).inIomiine, 
Bieloniezhka  (Little  Snow-white;  Tillis.  1909); 
a  2-act  fairy  opera,  Le  Prince  Charmant, — For 
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orch. :  2  suites,  and  the  'Tableaux  musicaux- 
paycholagiaues'  Etdamge  et  Uberti  {op,  22), 
Ckmuons  am  Cmtr  (op.  24),  Aspirer  a  At- 

teindre  (op.  25),  Cnmhrnuir  fop  Conte 
de  la  Prituesse  et  du  Roi  des  itrenouiiUs  (op. 
36). — For  pf . :  Op.  8,  Rhrries  d'  A  utomne  (also 
orchestrated):  op.  9,  Avtour  du  Monde:  op. 
13,  Tondiehtungen  (10  pes.);  op.  14.  Mtla  e 

Nolli,  suite  (Xos.  ^,  4,  5  also  for  str  nrrh  V, 
op.  28,  Scenes  bucoliqties;  op.  30,  Petite  iiutte 
(4  hands);  on.  31,  Silhouettts;  op.  38,  Une 
FPte;  op.  46,  l>(tJM  la  Forft;  op.  47,  Jenseils; 
op.  48,  Chansons  Uanehes;  op.  50,  Idylles;  op. 
51,  La^s  Danses.  He  has  publ.  the  pamphlets 
Orphee  et  Us  Bacchantes  and  La  MusUnie  de 
I960;  And  transl.  into  Russian  (ievacrt's  TraiiS 
d'jHStrtmeHtatum.—Ct,  M.  Montani-Nathan, 
Contemporary  Russtm  Composers  (Neir  York, 
1917). 

Rebllnft,  Friedrlch,  b.  Barhv,  Aug.  14, 
1835;  d.  Leipzig,  (^ct.  15, 1900.  Pupil  of  Leip- 
zig Cons.,  takmg  private  singing-lessons  of 
C6tt.  Lyric  tenor  at  theatres  in  Rostock, 
Kttnigsberg,  Brcslau,  and  Leipzig  (1865-78); 
from  1877,  teacher  oi  angiQg  at  I^paig  Com. 

Rebling,  Gustav,  organist ;  brother  of  pre- 
ceding; b.  Barby  (Magdeburg),  July  10,  1821; 
d.  Magdeburg,  Jan.  9,  1902.  Pupil  of  Fr. 
Schneider  at  Dessau,  1836-9;  then  organist  oi 
the  French  church,  Magdeburg,  ami  teacher 
ii\  the  seminary  in  184>;  185.i,  cond.  of  the 
cathedral-choir,  and  singing-teacher  at  the 
(Jyinnasium;  1856,  'Royal  Music- Director'; 
1858,  org.  of  the  Johanniskirche.  Founded  a 
church  cnoral*flociety  in  1846,  which  he  con- 
ducted until  his  retirement  in  1897. — Works: 
Psalms  a  4-8  a  cappeila;  motets;  pieces  1.  org. 
and  pf.;  choruses  and  songs;  2  'oello-eonatas 
(op.  22,  Cm.;  op.  27,  G);  etc. 

Reb'ncr,  Adolf,  fine  violinist:  b.  Vienna, 
Nov.  2t.  1876.   Pupil  of  GrOn  at  the  Cons. 

there,  j^raduating  in  1891  as  winner  of  the  1st 
prize;  continued  his  studies  under  Marsick 
m  Paris.  Settled  in  1896  in  Frankfort,  where 
he  was  for  some  years  leader  at  the  opn«,  and 
member  of  the  Museumsquartett';  succ.  H. 
IleiTmann  in  1901  as  Isl  prof,  of  vl.  at  Iloch's 
Cons.  An  excellent  soloist,  he  has  become 
especially  renowned  as  leader  of  his  own 
quartet,  with  which  he  has  made  successful 
tours  of  Germany,  Fianoe,  Spain,  and  Eng- 
land. ^»  • 

Reck'endorf,  Alois,  hnrn  Trrbitsch,  Mo- 
ravia, June  10,  1841 ;  d.  Leipzig,  April  11,  1911. 
Student  of  science  at  Vienna  and  Heidelberg, 
and  of  music  at  Leipzig  Cons.  (1865-7),  where 
he  was  teacher  of  pf.  and  theory  from  1877. 
Has  publ.  pf.-pieces  and  vocal  works. 

Redan,  Kari.  Pen-name  of  Cbaklbs  C. 

Converse. 


Redem  [ra'dern],  Friedrlch  Wflhelm, 
Graf  voo,  b.  Berlin,  Dec.  9,  1802:  d.  there 
Nov.  5, 1883.   Puw!  of  Grdl  (comp.).  From 

1842  intendant  of  the  R.  rnurt  music,  in- 
S|)ector  of  the  Uoiik  hor  and  all  military 
music.  Wrote  the  opera  Christine  (Berlin, 
I860);  a  cantata,  Laui  totu  uuser  Lobgesant; 
2  ooncert-overtures  (C,  Eb);  numerous 
marches  for  tnil.  band;  several  tOCCh<dancce 
for  court  occasions;  etc. 

Redhead,  Richard,  b.  Harrow,  Eniji., 
1S20,  ,1.  Hellingly,  Sussex.  April  27,  PXU. 
Fducated  at  Magdalen  Coll.,  Oxford;  organist 
of  St.  Mary  Magdalene's  Ch.,  Paddington. 
London — Works:  Masses,  and  much  vf)cal 
chun  h-iDusic;  edited  the  collections  'Cathe- 
dral and  Church  Choir  Book,'  'Parochial 
Church  Tune  Book,'  and  'The  Universal  Or- 
ganist'. 

Redman,  Harry  Newton,  b.  Mount  C.ir- 
mel.  111..  Dec.  26,  1869.  St.  oig.  and  coinp. 
under  G.  W.  Chadwick  in  Boston  (1886-9); 

otherwise  self-taught;  since  1897  instr.  nf 
harm,  at  N.  E.  Cons.,  Boston.  Has  pul)l.  2 
str.-quartets,  in  D  and  A  {Creole);  2  v!.- 
sonatas,  op.  16  (C  m.)  and  op.  17  (D);  an 
Oekm  MdM  and  studies  for  pf.;  pf.-pcs. 
(op.  8,  13,  18);  2  albums  of  songs. 

R6e  [r2],  Anton,  pianist ;  b.  Aarhus,  Jat- 
land,  Oct.  S,  1820;  d.  Co|Knhagen,  Dec.  20L 
1886.  In  18.^5,  pupil  of  Ja(  qm  s  Srhmitt  and 
Carl  Kret)sin  Hamburg;  went  to  \  ienna,  1839, 
and  Paris,  1841,  giving  successful  concerts; 
also  had  lessons  of  Chopin.  Settled  in  Copen- 
hagen, 1842,  as  a  teacher  and  writer,  con- 
tributing also  to  German  papers.  ("()nij)s. 
chiefly  instructive.  Publ.  Afuitkhtslortske 
Mnmenter,  and  a  book  of  exercises,  Bidrae  til 
KUwierspiUets  Teknik;  a  sonatina,  op.  9,  3 
Danses  earaeUristiques,  op.  17;  etc 

R6e,  Louis,  concert -pianist;  b.  Edinburgh, 
Oct.  15,  1861.  St.  at  the  Stuttgart  Coos, 
and  with  Leschetizky  in  Vienna,  where  he 

settled  permanently.  Sinte  his  marriage  to 
his  pupd,  Suaanne  Pilz,  he  has  made  a  spe- 
cialty of  recitals  for  2  pfs.  Has  written  a  pf.- 
conoerto;  Sitiu  ckampitre  (op.  21)  and  varia- 
tions  (op.  32)  for  2  pfs.;  Waber  (op.  20)  for 
pf.  4  hands;  numerous  pes.  for  pf.  solo;  songS. 

Reed,  Thomas  German,  b.  Bristol,  June 
27,  1817;  d.  Up|x:r  Ea.st  Sheen,  Surrey,  Slarch 
21,1  ^S"s.  At  ten  he  appeared  as  a  i)iani>t  and  * 
singer  in  Bath;  soon  alterwards  at  the  Hay- 
market  Th.,  London,  where  his  father  was 
cond.,  and  where,  in  1838,  he  hims^^lf  licramc 
mus.  director  (until  1851).  He  greatly  im- 
proved the  quality  f)f  the  mu>ic  given  there, 
and  took  an  active  part  in  the  mus.  life  of  Lon- 
don. In  1 S44  he  married  Miss  Priscilla  HoT- 
ton  fb.  Birmingham.  Jan.  1,  1818;  d.  Bexley 
Heath,  March  18,  1895;  u  fine  actress  and  con-  - 
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tralto  singer],  and  with  her  aid  started  the 
celebrated 'Mr.  and  Mrs.  German  Reed's  En- 
tertainment' in  1855,  to  provide  unobjection- 
able dramatic  arauaement  for  penons  ODpowd 
to  theatre-going.  The  entertainments  began 
in  St.  Martin's  Hall  as  'Mi'ss  P  Morton's  Il- 
lustrative ciathcrings,'  with  small  dialogue- 
plays;  were  at  the  Gallery  of  Illustration,  Re- 
gent Street,  from  18S6.  gradually  tncreanng 
the  Uttle  company  until  it  nnmbered  7  mem- 
liers,  and  adcIiriR  'ofHre  da  camera'  for  four 
characters  to  the  rcpt-rtory.  These  enter- 
tainments were  uniformly  successful,  and  were 
continued  by  his  son,  Alfred  Gamnn  Reed, 
who  died  in  London,  March  10, 1895.  A  full 
list  of  the  plays  produced  is  to  be  found  in 

GkUV£. 

Rmv«,  wmiam,  b.  London,  1757:  d.  there 

Jtme  22,  1815.  Pupil  of  Richardson;  organist 
at  Totness,  Devon,  1781-3;  returned  to  Lon- 
don, and  comp.  operettas,  pantomimes,  and 
incid.  music  for  plays,  for  Astley's  Circus  and 
Covent  Garden  (1791);  in  1792,  org.  of  St. 
Martin's,  Ludgate  Hill;  from  1802,  part- 
proprietor  of  Sadler's  Wells  Th.  Besides  mu- 
sic to  some  40  plays,  he  comp.  glees  and  songs; 
the  song  'I  am  a  friar  in  orders  grey,'  in  Uie 
play  of  was  very  popular. 

Reeves,  John  Sims,  celebrated  tenor;  b. 
Woolwich,  Sept,  26,  1818;  d.  Worthing,  Lon- 
don, Oct.  25,  1900.  At  14,  organist  of  North 
Cray  Ch.;  learned  to  play  the  violin,  'cello, 
oboe,  and  l);»sstx)n;  and  had  Ithsoiib  with  J.  B. 
Cramer  (pf. )  and  \V.  H.  Callcott  (harm.). 
Debut  (as  a  baritone)  at  Newcastle-on-Tyne, 
in  the  rdle  of  Rodolfo  {Sonnambtda),  in  1839. 
Studied  further  under  Hobbs  and  Cooke,  and 
sang  minor  tenor  parts  in  Der  Freischtitz,  etc., 
at  Drury  Lane,  1842-3 ;  studied  in  Paris  under 
Bordogni,  and  in  Milan  under  Mazzucato,  ap- 
pearing at  La  Scab,  in  1S46,  aa  Edgardo 
{Lucia),  reappearii^  at  Drury  Lane,  1847,  in 
the  same  r6le,  with  great  success.  Debut  in 
Italian  opera,  1848.  at  H.  M.'s  Th.,  as  Carlo 
in  Linda;  also  in  oratorio  at  the  Worcester  and 
Norwidi  Festivats.  Till  his  ivtirement  in 
1891  he  was  the  leading  English  concert-  and 
oratorio-sinj^er.  On  account  of  reverses,  he 
reappeared  m  1893;  and  even  made  a  success- 
ful tour  in  South  Africa  in  1896.  Publ.  My 
Jubilee,  or  Fifty  Years  of  ArlisfieLife  (London, 
1889)  and  On  the  Art  of  Singing  (1900).— Cf. 
H.  S.  Edwards,  The  Life  and  Artistic  Career 
«f  S.  R.  (Lxmdon,  n.  d  ). 

Reagan,  Anna.   Sec  Schimov-Reoan. 

Reger  (ra'gfr].  Max,  b.  Brand,  Bavaria, 
March  19,  1873;  d.  Jena,  May  11,  1916.  In 
1874  his  father,  a  school-teacher  and  good 
organist  (d.  1905  in  Munich),  removed  to 
Weiden,  where  K.  attended  the  Realschule. 
Atthough  he  was  intended  for  the  school- 
master^  career,  be  recrivad  thorough  in- 


struction on  the  pf.  and  harmonium  from  his 
father,  and  on  the  organ  and  in  theory  (acc. 
to  Ricmann's  system)  from  organist  Lindner. 
At  an  early  age  he  began  to  write  pf  .-pes.  and 
chamber-music,  and  alter  hearing  Die  Meister^ 
singer  and  Parsifal  in  Bayrcuth  (1S8H)  he  gave 
expression  to  the  cniotions  created  in  hini  l)y 
those  masterpieces  in  an  ambitious  synii^honic 
poem,  Hirotde  jurtibre  (score  lost).  In  1889 
ne  pcwsed  the  entrance-examination  for  the 
teachers'  seminan,'.  But  by  that  time  music 
had  taken  such  complete  posses-sion  of  him 
that  he  submittetl  a  number  of  MSS.  to  H. 
Riemann,  who  immediately  recognized  the 
young  man's  unusual  talent.  Accordingly, 
R.  became  RIemann's  pupil  at  the  Sonders- 
hausen  Cons,  in  April,  1890,  and  in  1891  fol- 
lowed him  to  the  Wiesbaden  Cons.,  where  he 
cont.  his  studies  till  1895,  and  also  taught  (if. 
and  org.  (till  1896).  Having  served  a  year  in 
the  army,  he  settled  in  Weiden  as  composer, 
writing  the  works  up  to  about  op.  50.  How- 
ever, he  did  not  attract  general  attention  until 
1901,  when  he  removed  to  Munich,  whence 
he  undertook  pianistie  tours  through  Ger- 
many, Austria  and  Switzerland.  From  1905- 
6  he  was  prof,  of  cpt,  at  the  Kgl.  Akademie 
der  Tonkunst,  and  cond.  of  the  'Porges'scher 
Gesannverein';  in  1907  lie  was  called  to  Leip- 
zig as  Mnsikdir.  at  the  Univ.  (also  cond.  of 
the  Univ.  chorus  'Zu  Sr.  PauH*)  and  prof,  of 
comp.  at  the  Cons.;  the  former  post  he  re- 
signed in  1908,  but  the  latter  he  retained  till 
hu  death;  1911-15.iiofkapellm.in  Meiningen; 
then  lived  at  jena,  where  he  died  suddenly  of 
paralysis  of  the  heart.  In  1908  he  was  made 
Kgl.  Prof.,  and  Dr.  phil.  (hon.  c,  Univ.  of 
Jena);  in  1911  Hofrat,  and  in  1913  General- 
mustkidirektor. — ^Musical  opinion  is  divided 
as  to  the  value  of  tL'm  work.  Admirers  are 
fond  of  summarizing  the  devdopment  of  pure 
instrumental  music  in  this  brief  formula — 
Bach,  Beethoven,  Bnhms,  Reger.  While  R. 
undoubtedly  poasesses  certain  qualities  of  his 
great  predecessors  (lo^y  idealism,  daring 
originality,  remarkable  inventive  power, 
amazing  contrapuntal  skill),  there  are,  un- 
fortunately, other  <|iialitie8  which  seriously 
impair  these  positive  vtftues.  His  con- 
tinual employment  of  the  manrntim  of  tedi- 
nical  resources  is  responsible  for  a  lack  of 
variety  and  an  absence  of  thrilling  climaxes; 
his  fatal  facility  in  writing  leads  him  to  de- 
velop most  works  to  inordmate  length.  Rie- 
mann criticiJE«l  the  first  (unpubl.)  works  sub- 
mitted to  him  in  1889  for  being  overloaded 
with  contrapuntal  complexities.  Instead  of 
cultivathig  restraint,  Reger  allowed  this  ten- 
dency to  develop  until  he  had  practically  lost 
all  sense  of  proportion  and  proprietv.  Only 
in  such  set  forms  as  the  Fu^^ue  .md  Variations 
does  he  attain  clarity  and  proper  balance  of 
detaih.  He  was  abo  undtdy  influenced  by 
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II  impressionism,  and  when  he  adds 
harmonir  cxtravatiance  to  an  overladen  con- 
trapuntal apparatus*'  the  technical  analysis 
of  such  a  work  becomes  a  puzzle  rather  than  a 
severe  mental  problem,  and  the  actual  hear- 
inp  a  iM)sitivc  strain.  Oiu'  of  the  infallible 
attributes  of  the  highest  genius  is  the  power 
of  producing  sublime  effects  by  the  simplest 
means:  simpUctty,  however,  has  no  place  in 
ReRcr's  scheme  of  things,  not  even  in  his  so- 
ralU^I  'rhiliircn's  songs.'  The  greatest  niir!i- 
ber  of  admirers  R.  has  won  through  his  re- 
markably fine  works  for  organ,  whii  h  inay 
uktmately  determine  the  composer's  place 
in  the  history  of  music— Bibliography  :  R. 
Braungart,  .\f.Ii.,  in  vol.  ii  of  'Monographien 
moderner  Musiker'  (Leipzig,  l'>07);  G.  Ro- 
bert-Tornow,  M.R.  und  Karl  Straubf  (Gottin- 
gcn,  1907);  V.  Junk  M.R.  ols  Onheslrrkom- 
ponist  (Leipzig.  1910);  W.  Fist  her,  Cher  die 
Wiedergabc  der  Orgelkompnsitinnen  M.R.'s 
(Cologne.  I'Ml):  M.  Heheitiann.  M.R.Eine 
Sludie  uhi-r  ttioderne  Musik  (Munich,  1911); 
I L  Grace,  The  late  M.R.  as  Orf^an  Composer, 
in  'M.T.'  (June,  1910;  u.  282  et  setj.);  F. 
Ra  bich,  RgmtrUedw:  Eint  Jkiirfw(Laiu|«Mala, 
1914), 

Works. 

For  Orcu.:  Op.  90.  Stvfonttita:  op.  95,  Strenade; 
Op.  lOOl,  VmriatimeH  und  Fnge  Aber  tin  luslitts  Thtma 
WN  Jak.  Ad.  Hilirr;  op.  108,  Symphomhcher  Prolog 
am  thur  Tratfidte:  op.  120.  Eim*  iMtlipitlowerlUre: 
op.  123,  Konzerl  im  alien  Slit;  op.  125.  Romanliselu 
SuiU;  op.  128.  Virr  Tonduhlungen  nach  li&klin 
(1.  f)fr  grigrnde  Errmit;  2.  Im  A>iW  drr  Wrllfn; 
3.  IHt  Toleninsd:  4.  Hankanal);  op.  IJO.  ttnllrt- 
SiiiU;  op.  \i2,  Variatiottfn  und  Fuge  uher  etn  Thrma 
von  Matart:  op.  J40.  F.ine  latrrtandi^the  (}u:'rrlurf: 
op.  ,S0,  Zu'ri  Rfimtinzfn  f  or  vl.  and  on  1>.  <C,  arifl  I)); 
op.  101,  vln.-€onc«rto  in  A;  op.  114,  p(. -concerto  in 
F  nu—VocAL  woBKS  w.  oacH.:  Opw  21.  Uymu  «• 
im  Ceutwt  (mute  rh.):  op.  71.  Getamg  itr  tVUHrfM 
(mtxrd  rh.  a  5);  op.  106.  Psalm  100  (mixed  ch.  and 
oritJ;  op.  112,  Dtt  Sonnen  (mixrd  ch.  atui  org.); 
op.  1 1<>.  Die  IVrihe  drr  SathI  (alto  solo  and  niixi  <t  ih  ); 
op.  \  2X.  An  di(  Ili'f  nuni  (alio  solo);  op.  IJfi,  Kiimiuhrr 
TrtumphiitsiiHg  (maleth.). — CliAMnRK-Mi'Sic:  0\i.  118, 
■tr.-w-xtft  in  F;  op.  64.  p(.-<juiniet  in  C  hi.;  oji.  II J, 
pl.-quaru-t  in  D  m.;  .S  stx.-tjiianrt.s.  op.  .^4  (G  tu.  ami 
A),  op.  74  (D  ni.),  op.  104  (R.).  op.  121  (KS  m  ); 
2pf.-trlo«.  op.  2  (B  m.  for  pf..  vL.  and  via.),  op.  102 
(E  m.):  op.  77a,  Strtnadt  for  II .  vl..  and  via.:  op.  771k 
trio  for  fl.,  vl..  and  via.;  op.  I04a.  Suite  for  n.  and  pf. 
(A  m.);  9  vl.-<(onataf.  op.  1  (D  m.),  op  3  (D>.  op.  41 
(A),  op.  72  K  ).  op.  84  (FS  m  ).  op.  lOJb  {Zwei  Urine 
HonaUn,  D  m.  and  A),  op.  122  (E  m.),  op.  1J9  (C  m.); 
op.  9.1,  .%uile  im  allm  .S/ii  for  vl.  and  pf.;  4  't-flio- 
•unatas,  op.  5  (F  m  ).  op.  28  (C  m  ),  op.  78  (Fl.  op. 
116  (A  m  );  3  clar--(<on.ita.i.  op  4<>  {.\  and  K  m  ), 
Op.  107  (B>);  OP.  42,  4  aunntas  for  vl.  solo;  op.  117, 
rr^tiditm  ufd  Fmgm  fordo.}  op.  Ul.  3  auitcs  tor  vcl. 
sola— For  oucan:  On.  Ift,  Suite  In  E  m  ;  op.  27. 
Fantacy  on  Eln'  fe^te  Purg:  op  29,  Fantasie  und  Fuge 
In  C  B.:  op.  M.  Fantaxy  on  Freu  dith  Stkr,  o  metne 
Sf'lr:  ot>  Si)ii;\t,i  in  J  S  ni  ;  o().  40,  2  Fantasies  on 
I'"  '■  H.  «i    uri\  drr  Si'^n'mitrrn  an(\  Siraf  mick 

Uii  lil  in  drnirm  /.I'rn:  ()]>  4f>.  Fiinta''if  und  FuRr  Uher 
h  1<  //.  0!>.  .S2,  6  l\\ntasi<  «  on  .Mir  .Mrnuhrn  mu((rn 
Sirrhtn,  {[  ij<  lifi  auf!  ruti  u»iv  dif  Stimmf  and  llalU- 
itijtthi  Colt  zu  tnhen:  oi>  ,^7.  .^imf^h^^m  ihf  I'hnnl'i'ie 
\FMt*;  o|^  60,  Sonata  in  Ii  m  ;  up.  67,  S2  V'ar- 


«#M«(oUiecllOf«ksiaeqKralu«c:  op.  73.  Variotitmm 


op.  92,  Suite  in  G  m.; 
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opw  127,  tntndukHim,  FajasMitta  imd  Fugt  tn  E  n.; 
numeroos  minor  pet.:  OP*  7.  56.  59.  63.  65.  69.  79.  80. 

8S.  129.— For  pf.:  4  tttPda:  Op.  9.  Walztr-Vapiictm; 
op.  10.  Prutsthe  TUtUt;  Op.  22.  .Srchs  H'a/KT,  op.  34. 
Cinq  pih  rt  fiillnrfu/ues;  op.  .SK.  .Sedis  Burltskm;  op. 
94.  Seihs  .Slu<kf:  op.  <)ft.  InlrodukUon,  Passaeagtia  und 
Fugr.  for  pf.  solo;  Op.  17.  Au^  rfT  JugrndzfU  (20 
p' >  I ;  IK,  Imrrin  ualionrn   iH  lx>);  op.  I  un' 

Humiittskfn:  op.  24.  Stx  Morieaux;  op.  21.  .Lyiij- 
rMem;  op.  26.  Siff>en  FantafirstUcke;  op.  32,  Sirhrn 
CkarokierstUcke;  op.  36.  Hunle  BlatUr  (9  pea.);  op. 
44,  Zehn  kinne  WirtragsstUckr;  op.  4S,  Setllt  tntmttui' 
op.  53,  Stlhouftten  17  pes.)-  on.  81,  Variatkmtn  ttni 
Fugt  Uher  rin  Thtma  ton  Bock;  op.  112,  Aus  mrinrm 
Tat»h*uke  (22  pes.);  op.  89,  2  Sonatinrn  (F,  A);  op. 
99,  Se{ks  I'riUudifn  und  Fuffn:  op.  115.  Lfaodm  (2 
boolu);  op.  134.  \  art  itionfn  ur  !  iuKf  uhrr  rin  Thrma 
«>«  Ph.  Tflrmann:  for  2  pK.:  op.  Hb.  l  analu^nrn  und 
Fuge  Uher  rin  Thtma  von  Iieelhotfn.—\Ux^\  chorusM  a 
capp..  op.  6,  39  («  6);  mak  clioruses  do.,  op.  S%.  »^  \ 
fen.  dioniaw  do.,  op.  Illb;  dneta,  op.  14.  iiia; 
•boot  300  mnsa.  op.  3.  4.  S.  12.  IS.  23.  31.  35.  37.  43. 
48.  51.  55,  62.  66.  68.  70.  75.  76  (36  StUithU  Wet  sen), 
88,  97.  98.  104.— Sai  RKl)  MTMC:  Op.  19,  7.uri  erisU 
h(hr  Cf^'inZf:  op.  ftl.  I.fickt  amfUhrbare  KnmfMMittnnen 
turn  n>tlru{trn'ilu  lun  Grbrauih  tn  drr  kalk.  Kircke 
(38  niotfls  lor  n>i.\ed  vt*.);  op.  lOS,  Zuri  gri'tli^uhf 
l.irdtr:  op.  110.  Motets  (or  mixed  ch.  a  i--:ii'p  lu  5i; 
op.  IJ7,  Ziv6lf  geisUichf  /.i/e/«T,~WlTli(.i  t  (.i  i  v- 
NUMSn:  Der  evangrlische  Kirehfmh.v  (I  40  ml\cil 
choruses  for  all  festivals  |4  scriesl;  II.  Cantata  O  tcte 
Trlin  for  mixed  ch.,  str.-OTch.  and  ora.;  III.  Cantata, 
()  llaupi  toU  Blui  und  li'«Mini  (for  dto  and  ten.  aoU. 
mixed  ch..  vl.  and  oh.  soU  and  ore.).  Mate  and  mixed 
chorusrn,  and  sonus  (sirred  and  secular).— For  pf.:  2 
books  of  canons  in  all  major  and  minor  ki  v  s;  4  .S/irtiaf- 
sludien  fUr  die  linke  Hand  atlein.  minor  pes. — Tran- 
•criptions:  For  Organ:  Sthule  drs  f,ds  (with 

K.  Straiibc;  Ba  H  m  2  i>art  Inventions;  l.S  cl.ivicr- 
comp*.  of  Bach.  For  pf.  4  hands:  Bach  ■»  Prrlu.Ir  and 
Fusiae  (D).  Toocnu  and  Fugue  (U  m  i  ;  Fantasin 
(G),  Prelude  and  Fugue  (C).  Prelude  and  Fukuc  (A 
m.>.  FanUtsia  and  FuKue  (G  m.).  Toccata  and  FhmiIO 
(E).  Prelude  and  Fuuue  (E  m.)  (very  difflcttlt.  Dttt 
HTottivo];  Bach's  orchl.  Suites  and  BrandcobarB 
(  ijtK.-rto*  l  or  pf.  solo:  H.  Wolfs  overture  to 
I'enlhfuUa  and  Italirnischr  Serenadf  d'.Mh<?n's  overt 
to  Esther:  songs  of  Jensen,  Brahms.  11.  Wolf  an  1  R 
Strauss.  ArranKem«-nts:  5  SpezuUitudirn  U'hopin); 
12  madriKals  for  male  ch  (Ha.sler,  I.iilli.  Donati.  Th. 
Morley.  Pratorius,  .Mej  land);  6  do.  lor  mix^  ch. 
(Ga«tpldi.Tli.  Mofley.  LuJIi).— HcaiwwnteMMl* 

Regnal.  ¥H&Mc  Pen-name  of  FRfoftnc 

D'I-.KL.\N(iKH, 

Re^nart  (or  Regard)  [rSh-nahrl.  Jacob. 
Nethcrland  compoeer;  b.  1540;  d.  as  Imptrial 
Vice»KapelIm.  at  Prague,  c.  1600.  PubL 
1S74-I61 1  a  groat  number  of  massifs,  motets, 
can/  ni  .  vill.im  lie,  anri  Gtrtnan  xin^'s  many 
books  i)\  tlu'se  last  went  through  7  editions; 
in  a  colL  of  1590  are  some  songs  hy  his 
brothers,  Franz,  Karl,  and  Pa>iC.isiu5  .  In 
the  'Monauiiefte  fOr  Musikgcbchichte'  (voL 
xii.  p.  97)  is  A  full  list  of  his  works.— See  Q.- 
Lex. 

Reh'baum,  Theobald,  b.  Berlin,  Aug.  7, 
18.<5.    Bov-choristcr  in  the  cathedral;  later  a 

Rupil  of  H.  Ries  (violin)  and  Kiel  (comp.). 
low  (1917)  living  in  Berlin.  Wrote  text 
and  iinisic  of  the  ftjllow  ing  opt  r.iM  Pnn  Pablo, 
comic,  3  acts  (Dresden.  1880);  Dus  steitterne 
Ilerz  (MaRtlebnrR.  1SS5);  Turandol,  comic,  J 
acts  (Berlin,  1888);  Oberst  Lumpus,  1  art 
comic  OMesbaden,  1892);  4  more  not  pcrf! 
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Was  Weib  des  Uria;  Die  Konskribirten;  Dtr 
Goldachmidi  von  Paris;  Die  Prinaessi»^  ww 
Timis);  has  publ.  instructive  pieces  f.  violin, 

part -son;cs,  songs,  etc.:  an  I'.ltmetiliir-V'iolin- 
schtUe  (up.  7),  and  u  BratschenSchuU  zum 
Setbstuntemcht  far  VioHwisUH  (op.  9). 

Reh'berg,  Willy,  fine  pianist;  b.  Morces, 
Switz..  Sept.  2,  1S6.<.  Pupil  of  his  father, 
Fricdrich  R.,  a  mu>ic-tc.Kher;  later,  at  the 
Zurich  Music-Srhfjol,  of  ileKar,  Weber  and 
Freund;  and  1882-5  of  Leipzig  Cons.,  where 
he  was  cn^.  as  pf.-teacher  until  1890.  From 
188S  00  he  also  successfully  cond.  the  sub- 
scription-concerts of  the  court  orrh.  and  the 
SinKaka<leniie  at  Altenburn.  From  1890- 
1907,  head  teacher  of  pf.  at  (jeneva  Cons.; 
1892-1907  also  Kapellm.  of  the  Geneva 
Munic.  Orch.;  since  1907  prof,  at  Hoch'sCons; 
in  Frankfort.— Works:  Op.  2.  Afrnuet,  Chan- 
son d'amour  and  CayolU-,  f.  pf. ;  op.  3,  Sonata 
In  G  m.;  op.  4,  2  lltiuies  de  concert;  op.  10, 
Son.ifa  f.  pf.  and  violin,  in  D;  op.  14,  Axl* 
matsch  (or  pf.  C4  hands) ;  etc. 

RehYdd,  Fnbian,  violinist  and  comp.:  b. 
Tuchcl.  W  Prussia,  Jan.  23.  1842.  Pupil  of 
Zimmernunn  and  Griinwald,  Berlin;  1868, 
royal  chamber-musician;  1873-98,  leader  in 
the  court  orch.  Has  comp.  numerous  pes. 
for  vl.  and  pf.  (op.  43,  Viston,  sc^ne  drama- 
tiquc;  op.  4'',  Capr/V*',  conciTt-t'tiidf;  oj).  54, 
Sechs  Charaklrrsturke;  op.  58,  Zwei  Konxert- 
Stiirkr;  op.  62,  Saltarmo;  op.  861,  Andante 
pathrtiquf:  etc.V  also  song-^. 

Rei'cha,  Anton,  eminent  theorist  and  in- 
strumental composer;  b.  Prague,  Feb.  27, 
1770;  d.  Paris,  .May  28,  IS36.  Nephew  and 
pu[)i!  of  Joseph  Reicha  (m/c  Rrjih.i;  romp, 
and  violinist,  UmcU  t,  and  later  Kapellrn.,  of 
the  Electoral  orch.  at  Bonn].  F'rom  1788, 
flutist  in  the  Bonn  orch.,  in  which  Beethoven 
was  a  viola  [)!a\  (  r:  !  7^4  9,  piano-teacher  in 
HamburK,  wrilinv;  an  ojK-ra,  and  going  to 
Paris  in  hopes  of  producing  it;  but  had  to 
content  himself  with  the  successful  perform- 
ance of  two  symphonies.  From  1801-8  fie 
lived  in  V'ionna,  intimate  with  Beethoven, 
and  associating  with  Haydn,  Albreclits- 
iMirger,  and  S.ilieri.  On  the  French  invasion 
he  returned  to  Paris;  brought  out  the  moder- 
ately successful  comic  operas  CajtfMUifo(1810). 
AWmt  (1816>,  and  Sapho  (1822);  but  gained 
a  high  reputation  as  a  theorist  and  teacher 
I  some  of  his  pupils  were  Jelenspersjjer,  Elwart, 
Lefebvre,  and  Oancb),  also  as  an  instrumen- 
tal composer.  In  1818  he  succeeded  Mihul 
as  prof,  of  counterpoint  and  fugue  at  the 
Cons.;  wasnaturalimi in  1829;  andsucceeded 
to  Boit  ldieu's  chair  in  the  Acad^mie  in  1835. 
— Fubl.  compe.:  2  symphonies;  an  overture; 
decet  f.  5  stnngfcd  and  5  wind  instrs.;  octet  f. 
4  stringi'd  and  4  wind  instrs.;  a  riar.-quintet ; 
6  string-quintets;  20  string-quartets;  24  quin- 


tets f.  flute,  oboe,  clar.,  horn  and  bassoon; 
6  quartets  f.  flute  and  Strings;  a  quartet  L 
pf.,  flute,  'cello  and  bassoon;  a  quartet  f.  4 

flutes;  6  string-trios;  24  trios  f.  ?>  horns;  a 
trio  f.  3  'celli;  6  violin-duets;  22  fiute-duets; 
12  violin-sonatas;  and,  f.  pf.,  sonatas,  etudes, 
fugues  (e.g.,  fugues  pour le piano  d'apres  im 
nomeau  sysihne,  comp.  in  Vienna),  variations 
{L'art  devarier  has  57  .  1  tr. — Writings ;  P'.ludi-s 
ou  theories  pour  le  ptanojorte,  dirigees  d'une 
maniire  nouvelle  (1800);  Traiti  de  mHodie^ 
abstraction  faite  de  ses  rapports  avec  tharmonic 
(1814;  2d  ed.  1832);  Cours  de  composition 
vuisiialf  .  ;1818);  Traite  de  haute  composi- 
tion m«jj(-a/<r  (1824,  '26;  2  vols.;  edited  1834 
by  Czerny  in  French  and  German  as  Voll- 
sidndiges  Lehrbuch  .  .  .  ,  4  vols.);  L'art  du 
compositeur  dramatique  .  .  .  (1833  );  F:tit  traite 
d'harmonie  pratique  in.  d.). — ("f.  J.  A.  Delaire, 
Notice  sur  R.  (Paris,  1837);  E.  Bucken,  Aus 
A.  R.'s  Leben  und  Kompositionen  (Munich, 
1912);  id  ,  B<'c/iSuweii«md/l.i2.,in'DteMusik' 
(March,  1913). 

Rei'chardt,  Alotaader,  tenor  opera- 
singer;  b.  Packs,  Hungary,  April  17, 1825;  d. 
Boulogne-sur-Mcr,  Marcn^  14,  1885.  Dibut 

Lemberg,  1S45,  as  Otello  in  Rossini's  ofx-ra; 
sang  at  the  court  opera,  Vienna;  also  yearly, 
from  1851-7,  at  London  in  opera  and  concert. 
At  Boulogne,  where  he  settled  in  1860,  he  or- 
ganized a  singing-society,  and  was  president 
of  a  music-school.— Composed  songs. 

Rei'chardt,  Gustav,  composer  of  Was  ist 
des  Deutschen  Vaterlnnd?;  b.  Schmarsf)w,  n. 
Demniin,  Nov.  13,  IT')?;  <i.  Herlin,  Oct.  1<), 
1884.  A  pupil  of  Bernhard  Klein;  livtxl  in 
Berlin  as  a  music-teacher,  publishing  36  works 
(chiefly  popular  songs);  also  cond.  of  the 

{'unior  Berlin  l.ietiertafel;  and  was  Emperor 
'riedrich's  music-teacher. 

Rei'chardt,  Johann  Frledrlch.  born 
Konigsberg,  Nov.  2.\  1752,  d.  CliLbichcii- 
stein.  n.  Halle,  June  27,  1814.  .\  pupil  of 
C  G.  Richter  (pf.  and  comp.)  and  V'cichtner 
(violin),  he  later  studied  philosophy  at  the 
Universities  of  Konigsberg  and  lA-ip/iy;; 
travclie<l,  a  keen  observer,  through  (ierniany 
(1771-4);  and  on  Agricola's  death  in  1775 
applied  for,  and  obtained,  the  post  of  Kapellm. 
to  Frederick  the  Great.  After  a  visit  to  Italy 
in  1782  he  founded  (1783)  the  'Concerts  spiri- 
tuels'  for  the  ])erfortn.uice  of  new  works,  for 
which  he  wrote  short  analytical  programs. 
During  a  long  leave  of  absence  in  London  and 
Paris  (1785-6)  he  brought  out  his  Passion 
music  (aftiT  Mct.istasio)  in  bo*'i  ritics.  and 
was  commissioned  to  write  two  operas,  I'umer- 
lail  and  Pantht-e,  for  the  Grand  Opera;  Fretl- 
erick's  death  necessitated  his  hasty  return  to 
Beriin,  and  the  operas  were  not  produced. 
Friedrich  WHlhelm  II.  allowed  him  to  enlarge 
the  orchestra,  and  to  obtain  new  singers  from 
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Italy:  but  later,  hearing  of  R.'s  sympathy  with 

the  French  Revolution,  sus|>cndcd  him  for  3 
years,  and  dismissctl  him  in  1794.  R.  lived 
in  Altona  till  1797;  was  then  app.  Iwpector  of 
the  salt  works  at  Giebichenstem,  and  hdd 
the  appointment  after  his  return  ta  Berlin  on 
the  King's  decease  in  the  same  year.  Fried- 
rich  VVilhelm  III  .increased  his  salary  •,  but  the 
French  invasion  drove  him  to  Konigsberg  in 
1806,  and  on  Jerome  Napoleon's^  threat  to 
confiscate  his  property  R.  joined  him  at  iCas- 
sel,  and  became  his  court  conductor.  On 
account  of  disagreements  with  the  authorities, 
R.  was  soon  granted  leave  of  absence,  which 
he  improved  by  visiting  Vienna  to  produce 
his  operas  and  Singspiele;  the  trip  was  un- 
successful, and  hi-  returned  to  Giebichenstein, 
where  he  remained  until  his  death. — For  Ber- 
lin and  Potsdam  R.  composed  numerous 
Italian  and  German  operas,  incid.  music  to 
plays,  and  German  Singspiele,  the  latter 
exercising  considcr.ibli'  influence  on  the  devel- 
opment of  German  opera.  He  also  wrote 
a  Fassiori;  cantatas  (sacred  and  secular); 
psalms,  2  Te  Deums;  etc. ;  as  a  song-composer 
|cf.  Lindner,  GeschichUdesdettischen  Lifdfs]  he 
ranks  high  (he  set  about  60  of  Goethe's  lyrics 
to  music):  his  instrl.  music  includes  7  sym- 
phonies (the  Schlachtsvmphonie  eelebiates  the 
battle  of  Leipzig),  a  Ktc/ory  overture,  14  pf.- 
concertos,  a  concertante  f.  string  quartet  and 
orch.,  a  quintet  f.  pf.  w.  2  flutes  and  2  horns, 
2  pf.-quartets,  6  stnng-trios,  a  violin-concerto, 
11  violin-aonatas,  17  pf. -sonatas,  a  flute-so- 
nata. An  extremely  dilipent  writer,  he  etlited 
a  number  of  mus.  periodiciils;  and  publ.  Cber 
dif  deuisihf  komiiche  Opcr  (1774),  Chfr  du 
PfiicfUen  des  RipienxnolinisUn  (1776),  Britfe 
etnes  aufmerksamen  Reisenden,  die  Mustk 
betrefrnd  (2  parts,  1774,  '76),  Schreibrn  uhrr 
die  Bt'rlintuhc  Musik  (177S),  Vertraute  Briefe 
aus  Paris  (1804,  1X05;  3  parts),  Vertraute 
Brieje,  geschritben  auf  einer  Reise  nock  Wien 
(2  vols.;  1810).  Autobioeraphy  in  the 
'Bcrliniwhe  musikalisihr  Zcitung'  (1805; 
Nos.  55-89). — His  wife  Juliane(nr«  Benda; 
b.  Berlin,  1752;  d.  there  Mixy  9,  1783)  was 
a  fine  pianist,  who  also  publ.  a  number  of 
•onga. — Cf.  H.  M.  Schletterer,  /.  F.  R.  Sem 
Lfhen  und  seine  musikalische  Tdtiekrit  (Augs- 
burg, 1865;  only  vol.  i  publ.);  C.  Lange,  J.  F. 
R.  (Halle,  1902) ;  VV.  PauH,  J.  F.  R.  Sctn  Lehen 
und  seine  Stellung  in  der  Geschichte  des  dent' 
sdien  Liedes  (Berlin.  1902).-^  also  Q.-Lex. 

Rei'chardt,  Lulse,  daughter  of  preceding; 
b.  Berlin,  1788;  d.  Hamburg  (where  she  had 
lived  from  1814  asa singing-teacher),  Nov.  17. 
1826.  She  composed  a  number  of  beautiful 

songs. 

Rei'chel.  Adolf  Heinrich  Johann,  b. 
Tursnitz,  VV.  Prussia,  1817;  d.  Bern,  March  5, 
1896.  Pupil  of  Dehn  and  L.  Bcrger  in  Berlin ; 


lived  14  years  in  Paris  as  a  pf.-teacher  and 

composer  (pf.-conccrto<,  2  pf. -trios,  4  preludes 
and  fugues,  also  mazurkas  and  sonatas,  f.  pf.; 
masses;  many  songs);  1857-67,  teacher  of 
comp.  at  Dresden  Cons.»  and  cond.  of  Oreys- 
sie's  Singakademie;  from  1M7,  mttoldpal 
Nius.  Dir.  at  Bern,  Switzerland. 

Rei'chel,  Frledrlch,  \xvm  Oberodcrwitz, 
Lusatia,  Jan.  27,  1833;  d.  Dresden,  Dec  29, 
1889,  as  cantor  and  org.  at  the  Johanniskirche. 
Pupil  of  Wieck,  Otto  and  Rietz,  at  Dresden. 
Chief  among  32  pubL  works  are  a  Frtihiings- 
symphonif,  op  25;  part-songs  f.  men's  \  oices, 
op.  4,  5,  7:  and  souil-  motels.  Hf  prod,  an 
Ofxjrett a.  Dw  getingstetrn  Diplomairn,  at  Dres- 
den in  1873;  2  str.-quartets  and  an  octet  for 
wifld-initrB.  remained  MS. 


Ret'dnr-  Rin'dermann,  Hedwift,  gifted 
dram,  soprano;  b.  Munich,  July  15,  1853;  d. 
Trieste,  tune  2,  1883.  Daughter  of  the  bari- 
tone A.  Kindormann;  s;jng  in  the  C  ourt  Th., 
then  in  the  G^rtncrplatz  Th.  at  Munich; 
later  at  Hambufs;  fi^'"  1880-62  at  Leipag; 
then  in  A.  Neumann's  Wagner  troupe.  She 
married  the  opera-singer  Reirher. — Gf.  A. 
Neumann,  Erinnfrnrii^m  an  R.  Wavner  (Leip- 
z^j^l907;  Engl.  tr.  by  E.  Livermore,  N.  Y.,- 

Rei'chert,  Amo  Julius,  b.  Dresden,  May 
31.  1866.  Pupil  of  Hdpner,  Rischbietcr  and 
Dreesetce  at  the  Coos,  there.  App.  teacher  of 

music  at  the  Freimaurer-Institut,  Drcs<len; 
1894-1904,  at  R.  L.  Schneider's  Musikschule; 
since  1904  head  of  the  music  division  of  the 
Dresden  R.  Library.  Has  written  a  comic 
opera.  OnM  Stark;  pf.-pcs.:  many  chorusea 
and  sonj,'s;  has  arr.  about  450  fnlk-souRs  for 
male  and  mixe<l  chorus;  publ.  50  Jahre  Sin- 
fonie-Konzerte  (a  record  of  the  works  protl. 
by  the  Kgl.  Kapelle  in  Dresden  from  1858- 
1908). 

Ret'chcrt,  JohamiM,  b.  Dresden,  June 

10.  1S76.  Pupil  of  Draesckc  (1893),  and  of 
Nicodc  and  Buchmayer  (1894-8).  From 
1896-1906,  cond.  of  the  orch.-class  at  the 
Dresden  MusiJcachuie;  1902-6,  also  Rcpetitor 
at  the  Hoftheater:  founded  hi  1899the  'Vblka- 
singakademic'  (a  mixed  chorus  recruited  ex- 
clusively from  the  working  classes);  1905-13, 
privateteacherof  the  crown-princeof  Saxony; 
wrote  the  program-notes  of  the  symph.<oa- 
certs  of  the  Kgl.  Kapelle,  1902-13;  since  1906 
also  munic.  Niusikdir.  in  Teplitz-Schonau. — 
Works:  Op.  5,  Konzertouverture  in  E;  op.  25. 
Eine  Nachtmusik;  op.  30,  Lustiee  Suite  (all 
for  orcb.) ;  op.  1 1,  Hages  Tremm  for  loli,  male 
di.  and  ovdi.;  op.  18,  Traumsommemachi  for 
6-part  ch.  and  orch.;  op.  20,  Die  Tonkunst 
for  bar.  solo,  ch.  and  orch.;  choruses  for 
male,  fern,  and  mixed  vcib;  pf.>pc«.  Sonata  in 
A  m.,  op.  1). 


rso 
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Rei 'chert,  Mathieu-Andrt,  born  Mae- 
stricht,  1&30.  Flutevirtuoso;  pupil  from 
1844  of  the  Bntasels  Cons.,  takin^^  1st  prise 
in  1847.  Made  lonfj  tours  in  I.iiruj>L'  and 
America.   Comp.  dirticult  music  for  tiutc. 

Rcich'manii,  Theodor,  celebrated  dram. 

baritone;  b.  Rostock,  March  15,  1849;  d. 
Marbach,  on  Lake  Constance,  May  22, 
1903.  Pupil  of  Mantius  and  Elslcr  (Berlin), 
Res8  (Prague),  and  Lami)crti  (Milan).  Sang 
in  theatres  at  Magdeburg,  Berlin,  Rotterdam, 
Strassburg,  Colognr,  Hamburg,  and  Munich 
(1874):  1882-9  at  the  Court  Open,  Vienna; 
in  1882  he  created  the  rMe  of  Aflifortas  at 
Bayreuth.  Sang  in  German  opera  at  New 
Yorie,  1880-90;  made  extended  tours;  and 
was  re-engaged  at  Vienna. 

Reichwein  friyhS-inl,  Leopold,  b.  Brcslau, 
May  16,  1878.  Began  his  career  as  KafK-lhii. 
in  Mannheim;  lOOQ  at  the  Hofoper  in  Karls- 
ruhe; since  1913  at  the  Hofoper  in  Vienna. 
Has  prod,  the  operas  Vasantasena  (Breslau, 
1903)  and  Die  Liebettdfti  von  Kandahar  (ib., 
1907);  incid.  music  to  Faust  (Mannheim, 
1909);  songs  (op.  1,  2,  5). 

Reid,  General  John,  b.  Straloch,  Perth- 
shire, Feb.  13,  1721;  d.  London,  Feb.  6,  1807, 
A  musical  amateur,  he  left  £52,000  to  found  a 
chair  of  music  in  Edinburgh  Univ.,  also  pro- 
viding that  an  annual  concert  of  hb  own 
x>sitions  should  bo  K'^'cn.    The  'Reid'  pro- 
essors  since  the  foundation  (183V)  have  \nxti 
ohn  Thomson;  Sir  Henry   Bishop,  1842; 
ienry  Hugo  Pieraon.  1844;  John  Donaldson, 
1845:  Sir  Herbert  Stanley  Oakeley,  1865; 
Frcdrrick  \iorks,  1889;  and  Donald  Fnnds 
Tovcy,  since  1914. 

Rdfner  [rif'n^l.  Vfnoettz,  b.  Theresien* 

stadt,  Bohemia,  Oct.  25,  1878.  St.  in  IVague, 
and  then  under  C.  Kistler  in  Kissingcn;  now 
(1917)  living  in  Teplits  as  omnp.  and  reus, 
critic. — Works:  The  S3rmph.  poems  Frdik- 
ling,  op.  12;  Domrdscken,  op.  17;  Die  Bnmer 
StadtmusikanUn;  a  Ballettouverture,  op.  15; 
BaUade  for  soli,  ch.  and  orch.;  pf.-pcs.; 


Reijnraan  or  Reynwaen  Vin'vahn],  Jean 
Verschuere,  LL.D.;  b.  .Muldclburg,  Holland, 
■  17t3;  d.  Flushing,  May  12,  1809.  Organist 
and  'carillonneur  at  Flushing.  Compiled  the 
first  Dutdi  mus.  dictionary:  Mmtikaal  konsi' 
woordenboek  (1789;  one  vol.,  A-E,  and  part 
of  vol.  ii,  2d  ed.,  1795,  only  to  letter  M). 
Alsopubl.  a  Catechismus  der  Mutijk  (1788): 
comp.  6  violin-sonatas,  psalms,  motets,  and 
songs. 

Ral'tnann,  Heinrlch,  son  of  Ignaz:  iKirn 
Rengersdorf,  Silesia,  Mar.  14, 1850;  d.  Berlin, 
May  24,  1906.  Taught  by  his  father;  at- 
tended the  Glatz  Gymnasium,  and  studied 
philology  at  Breslau   Univ.  (1870-4),  also 


conducting  the  academical  Gesangverein 
'Leopotdina.'  He  taught  at  seveial  Gym- 
nada,  and  became  director  of  that  at  Cleiwttz 

in  1885;  but  soon  resigned  to  devote  himself 
to  music.  From  1887  he  lived  in  Berlin, 
wheie  he  was  asst. -librarian  at  the  R.  Library, 
organist  to  the  Philharm.  Sac,  teacher  of 
drgan  and  theory  at  the  Scharwenka-Klmd- 
worth  Cons.,  and  (from  1895)  or^.  at  the 
Kaiser  Wilhelm-Gedachtniskirche;  made  Kgl. 
Prof,  in  1897.  He  was  an  eminent  mus.  critic 
(on  the  'Allgem.  musikalischc  Zeitung'),  an 
excellent  organist,  a  composer  of  organ-sona- 
tas and  -studies,  etc.,  ana  a  writer  of  distinc- 
tion: Biograjjhy  of  Schumann  (1887);  Zur 
Tkeorif  und  Ceschichte  der  byzantinischen 
Musik  (in  the  'Vierteljahrsschrift  fur  Musik- 
wissensrhaft,'  1889);  Joh.  Brahms  (1897;  3d 
ed.  l"?!)?,  it;  'Bcruhmte  Musikcr.'  of  which 
series  he  was  etiitor);  Musikalische  Riick- 
blicke  (2  vols.,  1900);  //.  von  BiUow  (1909, 
posth.);  J.  S.  Bach  (1912;  completed  by  B. 
Schrader).  He  revised  vol.  ii  of  Ambros's 
Musikgeschifhte  for  a  new  edition  (!S92); 
and  publ.  a  coll.  of  old  songs,  arr.  for  concert- 
performance,  'Das  deutsche  Lietl'  (4  vols.), 
and  the  colls.  'Internationales  Volksliedcr- 
buch'  (3  vols.)  and  'Das  deutsche  geistliche 
Lied  (6  vols.);  alio  cd.  Bach's  St.  John's 
Passion  (1903). 

Rei'mann,  Ignaz,  b.  ,\lbcndorf,  Silesia, 
Dec.  27,  1820;  d.  Rengersdorf,  June  17,  1885. 
Prolific  church-composer;  publ.  18  masses,  4 
Requiems,  3  Te  Deums,  48  ofTcrtories,  40 
gradii  many  Others,  also  instrumental 
wurkb,  m  MS. 

Raimcra  [ri'mers],  Faul,  fine  concert-tenor; 

b.  Lunden,  Schleswig-Holstcin,  March  14, 
1878.    St.  with  Prof.  Spen^jel  in  Hamburg, 
C.eorjj  Henschel  and  Raymond  von  zur  Miih- 
len  in  London,  and  Jean  Criticos  in  Paris. 
DlHnit  as  Max  {Freischutt)  in  Hamburg, 
1902;  the  success  he  achieved  shortly  after- 
wards in   Lorenz's  oratorio  Kroaus  deter- 
mined him  .to  devote  himself  to  oratorio 
and  Lieder-singing;  has  toured  Germany, 
France,  England,  Russia,  Scandinavia,  the 
Balkan  States,  etc.;  since  his  first  tour  of 
the  U.  S.  U9I3)  he  has  been  a  regular  visitor. 
For  some  years  he  lived  in  Berlin  as  a  mcmlier 
of  the  'fierliner  Vokal-Quartett'  (Jeannette  ,     ,7  ^ 
Gnimbadier  de  Jong.  Therese  Schnabel-     '  "^ 
Behr,  R.,  and  Artur  von  Eweyck).  rcnnwncd  ■  ' 
for  their  interpretation  of  Brahms's  vo<.:.il     1  r  •* 
quartets.  I  ^ 

Rei'nccke,  Kar!  {Heinrlch  Carsten).  b 
Altona,  June  i.\  d.  Leipzig,  March  10. 

1910.  Pianist,  jnipil  of  lii-,  l.iiher,  a  music- 
teacher.  His  first  concert-tour  was  to  Den- 
mark and  Sweden  in  1843;  he  then  went  to 
Leipzig,  le.irned  nimh  through  intercourse 
with  ^lcndcl:M>ohn  and  Schumann,  made  a 
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second  tour  througli  North  (icrmany,  and 
was  from  184(>-8  toiirt  pianist  to  Christian 
V'llI  at  (  opt>nha}<i'ii.  l  in  n,  afti  i  ^iirtiding 
some  years  in  I'.iri.s.  he  betanie  teacher  at 
G>logne  Cons,  in  1851,  mus.  director  at 
Barmen  1854-9,  ac.uletnic  il  niiis.  dir.  and 
cond.  of  the  Sinj^akailcmic  at  Hruslau  1859- 
6<),  ami  from  lS<)0-95  cond.  ifollowinK  J» 
Kietz)  of  the  Gewandhaus  Concerts  at  Lcip- 
»g,  hw  successor  being  Nikisch.  At  the 
same  time  he  was  app.  prof,  of  pf.-playing 
and  free  compu>:tioii  at  the  Leipzig;  Cons, 
ami  in  IS^l  ]\c  wa>  made  "St udiendirektor' 
at  that  institution.  He  retired  in  1902.  From 
Ldpdg  Univ.  he  had  the  title  of  Dr.  phil. 
(hon.  caiis.0;  from  the  Kiii^;  of  Saxony,  that 
of  'Royal  Professor.'  An  eminent  pianist, 
he  excelled  as  an  interpreter  of  Mozart,  made 
concert-tours  almost  yearly,  and  was  enthu- 
siastically welcomed  in  England,  Holland, 
Scandinavia,  Swit/trland,  and  throughout 
Ciermany:  among  his  piipiis  were  Maas, 
Kwast,  Wimling,  JosefTy,  Uora  Schirmacher, 
and  Jeanne  Becker.  As  a  composer,  and 
teacher  of  composition,  R.  mw  the  leader  in 
Leip/iK  for  a  ([uartLT  of  a  centurx-;  his  works, 
classic  in  form  aiul  of  a  refined  workmanship, 
have  a  distinct  dash  of  romantic  temperament. 
Although  his  sympathies  were  almost  ex- 
ctusivefy  with  the  classicists  (his  favorite 
wa?^  Mnzart),  he  could  not  entirely  escajw; 
from  the  influence  of  Wagner  and  Brahms. 
In  his  writings  he  showetl  himself  an  extreme 
conservatiw.  B(>sides  the  Leipcig  letters 
for  the  'Monthly  MuKcal  Recorcr  and  essays 
for  \  arious  journals,  he  wrote  Was  S'>l!cn  wir 
spiilt-nt  (1886),  Zur  Wifdi-rhrlrlnnig^  der 
MozartscJten  Klavierkonzt  rtr  i  l8''l  ),  Dn-  Beet- 
hovcnschen  KiavtersonaUn  (1897;  0th  ed.  1912; 
Enpl.  tr.  1898).  Vnd  manche  Hebe  SchaUen 
Stetten  auf  fl^HK)).  Meister  der  Tnnkunst 
H^i),  Aus  drm  Retch  der  Tone  (1907).— C  f. 
J.  von  \\'asii  l(  \v-.ki,  K.  R.  Ein  KunslUrbild 
(Leipzig,  189.3);  E.  Segnitz,  A'.  K.  (ib.,  1900). 

PRINCIP.VL  COMl'OSITIOSS. 

Dramath  :  A  'rtj>;  M  in/rni  (op.  9M  (Wiesbaden. 
1867).  Etn  At'i-ntfuer  //./.:/,(,  |op.  KM]  Sihwr-rin, 
1874).  Auf  hnhfn  lifftht  \u\>.  1H4)  (Hamtjiirt:.  ISHfj). 
l>tr  C(ju>Tn<ur  um  'I  "ws  (no  m|hi-  nunilfrj  (Schwcrin, 
1891),  Dir  vi(r}dhrifif.  I'on^n  (ti;>.  4S;  not  petf.); 
incul,  niu*ic  to  Scliilh-r's  Teil  i<>\t.  the  fairy 

openu  for  suli,  fern.  ch.  and  pf.  \'u^i^kna<ker  und 
Mausekdnig  (op.  46).  Sthnrru-tthhfn  (up.  IJJ).  Dijrn- 
rlischtn  (op.  159).  Aschenbrddet  (op.  150).  Die  WildeH 
Stkwane  (op.  164).  ClAckskind  und  Ptthpotfl  (op.  177). 
Vffm  BiumUiH  das  and<re  lUilUr  hat  Mvill  (up.  190). 
Sihnrrurisieke*  Uftd  Rosenrot  (op.  208),  Ute  '1  tujflthrn 
ouf  drr  Himmrtrj'iesr  fop.  Truumfrifdrl  top  .?7S). 

— \'ik:ai,:  Tlie  oratorio  lifliaziir  (op.  7.1);  .V/i'  J  <j  > 
(op.  95);  Stis'^a  Hrrns  a  I  (op.  lUi;  for  swili.  mixt-tl 
ch.  iinil  orLh..  Ein  xrntUthr',  .\l<rn,l!ifit  lop  5(i:.  S'lm- 
mtTtagibtUer  (op.  161);  for  soli,  inalc  cli-  and  orch., 
B^Hm  Jmt  (op.  142);  for  mate  cb.  and  orch., 
SekUdMti  (oi>.  .S6);  Der  J.^.-r  Htimktkr  (op.  90); 
Ptaf§ettiH  (op.  192);  Drr  dful'  lte  Snug  (op.  2.^7); 
vimaeit  wnaM,  Miriams  Hifufi^csaHS  for  sup,  (up.  74): 
Abmmsm  tor  bar.  (of>.  124):  Das  Uimdmmddaim  for 
sho  (ppk  M»i  wnBcnas  dwmw  Cur  mlaseA,  smIb 


and  fern,  vcs.;  soQii  and  ducu. — Fok  Orch.:  3 
symphonic!!  (op.  79.  A;   op.  134.  C  m.;    op.  227, 
G  m.)  I.i  Kitutrr^ymphoHte  for  pf.  w.  toy  instr*.,  op. 
2.<V|;   9  ovcrturwi  (op.  51.   Durtf  A.%)^"W.-    op.  70, 
AIoJJih:    op.    92.    /'tii    Jahrmarktsjfst    :u  Plundrrs- 
•iCfilfrn:   op.    105.    I-rtrdrns(nfr :   op.    148.  t'r^U>uvfT' 
turr;  op.  166.  Zur  Jubdjtter;  op.  I9i.  Xrnobun  op. 
3ia*  An  4it  XftmUcr  Cw.  iul  ch.];  op.  22i.  iVoivM 
ttfamm  in  Patm  mmtr  OnurMrc):  opw  Ita  OmMmt 
Tnumphmarsek:  op,  128.  Jn  Memoriam,  IntfodnkUom 
und  Fuge  mil  Cknral:  op.  191.  7.ur  Refvrmatietuftiw 
(var«.  on  'Ein'  ff'.U  /^ur?');  op.  200.  Trauirmoruk  (on 
tlit>  ik-.uli  of  Kmp<Tor  William  I);  op.  242,  Sorenade 
for  stnii>;s. — Fur  Omcii.  with  solo  instrs.:  Op.  1,1, 
Konsrrtsiutk  in  G  m.  for  pf. ;  4  pf.-con<  erto«  (op.  72. 
Fj>  m.;  op.  120.  E  m.;  op.  144.  C;  op.  254.  B);  op. 
87.  CadcTuas  to  42  tno\-cms.  of  pf.-conrrrM*  by  Bach. 
Beethoven.  Muzart.  Weber;  op.  82.  Vcl.-ooncefto  in 
D  m.:  op.  141,Vtn.-concerto  in  G  in.;  op.  m.  fftmamu 
for  vm.  la  A  m.;  op.  182.  Harp-concvrto;  Op.  26S> 
Romansero  in  A  m.  for  vcl.;  op.  28.J.  Fhite-concrrtO 
in  D.^— Chambkh-musk-:    Op.  216,  octet  in  Bl»  for 
wind  in<tr»  ;  op.  271,  sextet  in  B;-  for  flo  ;   f>  sir.- 
quaitris  'Op   10,  i:  •;  op.  29,  A;  o,>   M).  \- ■   r>;i    :  ti, 
C;  cip.ill.D:  op.  2K7.  CI  m,>;  op.       str.-ino  In  C  m.; 
op.  81.  pf  qMiiiti't  ii»  .\;  2  pf. -Quartet*  (op.  34,  E>; 
op.  272,  D);  6  pf. -trios  (op.  38,  D;  op.  126.  Zw«i 
Strmaim:  op.  IW,  G  and  E  nu;  op.  230.  c  ra  );  op^ 
im.  trio  tot  ji.,  oOb  and  horn  in  A  ra.  (also  arr.  for 
pf.,  vf.  and  vcl.):  op.  264.  trio  for  pf.. 
in  B?;  for  pf.  and  vin..  op.  lOB.  3  aonatiruu  (F,  G,  Bl»); 
op.  116.  aonata  in  E  m.;  op.  153.  SuUr  in  E  in.;  opk 
l<iO.  Pkantaste  in  A  m.;  op.  212,  6  Irichtt  l>ui>s:  op. 
213.  Miniiitur-Sonatrn  '.\  rti..  G);  op.  2^7.  PiV  Johrrs- 
zriirn  (  4  cliar.  l>c».  in  sonal.i-form  l ;  .)  s.»n.it.i«  for  vcl. 
and  pf.  (op.  42.  .\;  op.  8V,  D;  op.  2i8.  Gi;  J  I'kan- 
iasustu(ke  for  via.  and  pf.  (op.  43);  op.  \bl,L'ndin« 
nau  for  fl.  and  pf.). — For  Pc:  Op.  15.  Phant»ii9 
Form  timtr  Somalt;  op.  47.  i  aaoatiSM;  OBi.  37, 
Altt  und  neu*  Tanu:  op,  65.  PHlmiun  km  P«ffM; 
op.  86,  Rildrr  am  drm  SAdm;  op.  88.  Stltdckmliiiiirj 
op.  106.  Aut  drr  Jugendzeii:  op.  179.  lonata  for  tbs 
left  hand  (<"  m  l;  op.  202,   V'>n  dit  U'lriif  bis  nm 
Grabe  ( U>  » li.ir.  pt  s.;    .il^io  .irr.  for  A  lum     .in<l  orch.); 
op.  no,  HiNiuhr  Hillrr  (also  arr.  for  or.  h  );  op.  258, 
I'aUi-ilhildrr:  op,  <s,  sonata  in  A  ni.  (I  hands);  op. 
130,   it^uUt   SiuJun   in  kanonisiher   11  <ur   (do.);  3 
son.iUu  fur  J  p(s.  (op.  2  40  and  275  (G.  Cj);  etc. 

Rei'necke,  L«opold  Karl,  bora  Dessau, 
1774:  d.  GQsten.  Oct.  22, 1820.   Pupil  of  Rust 

(vln.^  and  N.uini.mn  fr(.ini).');  from  1798, 
leader  and  muMC-director  at  Dessau.  Prod, 
operas  at  Dessau,  also  symphonies  and  cham> 
ber-music. 

Reinhardt  [rin'-l,  Heinrich,  popular 
o[Kretta-coinposer;  b.  IVesbur^,  April  13, 
1865.  Pupil  of  .M.  Mocker  aad  A.  Bruckner 
in  Vienna;  was  mus.  critic  for  the  *Extrajpost,* 
'MusiLil.  Riindschati,'  and  'Wiener  Taee- 
blatt";tiow  (1917)  tdilur of  ihe*T,igel)latt.  — 
The  operettas  Das  susse  Mddrl  (Vienna,  1901, 
his  greatest  succ),  Der  liebe  Schaiz  (ib.,  1902), , 
Der  General' Konsid  (ib.,  1904),  A'r»V/f  im  ' 
Frirdrn  (  b.,  l')Ofi\  Die  stiism  (irisrUrn 
(ib.,  l'>07),  Eni  Madrhen  fur  alles  (Munirh, 
1W8),  Die  Sprudtlffe  '  (Vienna,  1909), 
Napoleon  und  die  Frauen  (ib.,  1911),  Prm' 
wessin  Gretl  (ReHin.  1914),  Des  Kihtigs  GOste 
(\'ipnna,  1916  ;  has  als<j  written  2  operas. 
Die  Mirtnekontgin  and  Der  Schuiler  m.n 
Delft;  author  of  Die  Entwicklunfi  der  OpereUe 
and    Virtuosenlum  und  Kiinstlrrschuff. 

Reinhold  [rin'huhit],  Hugo,  b.  Vienna. 
Mar.  3, 1854.  Choir-boy  in  the  Hoflapdle; 
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then  pupil  of  J.  Epstein  (pf.),  O.  Drssoff  and 
A.  Bruckner  (romp.)  at  the  Vienna  Cons., 
graduatinfr  in  1874  as  winner  of  the  silver 

nii'dal;  now  (lOlT^  prof,  of  nf.  .it  \hc  k.  k. 
Akademie  der  'lonkunst.  A  comjxjser  of 
pronounced  melodic  gift  and  highly  poetic 
conception. — Works:  Op.  7,  Suite  in  Eb  for 
pi.  and  orch.;  op.  10,  PriUuditm,  Menuett 
und  Fuge  for  str.-orch.;  op.  22,  Symphony 
in  C;  op.  29,  Intermezzo  scherzoso;  op.  32, 
Komert-Otwerture;  op.  18,  str.-quartet  in  A; 
op.  24,  vl.-8onata  in  G; — for  pf.  4  handt: 
op.  4,  Tm  Walde;  op.  9,  FantasiebiUer:  op. 
w,  Abendbilder; — for  pf.  ^olo:  op.  28,  Drei 
Impromptus:  op.  45,  Suile  mignonne;  op.  50, 
YaUes  pitionsques;  op.  53,  Auf  der  Wander'- 
«fta//;  op.  55,  TraunseebiUler;  op.  63.  Trawm- 
lOder:  op.  65,  Taittstienen;  etc.;  male  cho- 
ruses and  songs. 

Reinlcen,  Jan  Adams,  famous  oni^anist; 
b.  Wilshausen,  Alsace,  April  27,  1623;  d. 
Hamburg,  Nov.  24,  1722  I'niiil  (jf  Swttlinck 
in  Amsterdam.  In  1658  he  biraine  assistant, 
and  in  1663  successor,  to  Scheidcmann,  or- 
{i^nist  at  the  Katharincnkirche,  Hamburg. 
One  of  the  foremost  among  North  German 
or^aiiist^;  J.  S.  Bach  several  times  walketH 
from  Liineimri;  to  Hamburg  to  he:ir  him. — 
Works;  Ilortus  musicus  f.  2  violins,  viola, 
and  baas  (1704),  and  Partite  diaerse  (both 
republ.  by  the  'Maatschappij  tot  bevorderinff 
van  Toonkunst');  in  MS.,  a  toccata  f.  organ, 

2  am.  of  chorals,  and  2  vara.  f.  clavichord 
—See  Q.-Lex. 

Relns'dorf,  Otto,  h.  Kosclitz.  May  28, 
1848;  d.  Berlin,  April  15,  1890.  Pupil  of'  Kul- 
tak  and  Wiierst.  Went  to  Leipzig  1870;  co- 
editor  of  the  'Neue  Zeitachrift  fttr  Mustk,' 
and  (1872)  of  theH'onhalle':  founded  the'Ma> 
sikalis<  he  C«  ri'r  il  Zeitung-  (s<M)n  defunct), 
and  the  'AllKtnx  ine  deutsche  Musikzeitung' 
(1874;  rt'tireti  from  editorship,  1875);  went  to 
Vienna,  1875,  started  the  'lUustr.  Munk-  und 
Theater-Toumal.'  remgned  the  editorship  in 
1876,  niuf  Went  to  B<  rlin.  He  w:is  a  talented* 
but  erratic,  writer  and  composer. 

Relnthaler  frin'tah-Ier],  Karl  (Martin). 

^;iff(il  roinix)ser;  b.  Erfurt,  Oct.  13,  1822; 
d.  Br<  nu>n,  Feb  1.^,  1896.  A  music-pupil  of 
G.  A.  Kilter,  he  studied  theology,  at  his 
father's  desire,  in  Berlin  from  1871--6;  but 
his  (Kission  for  music  won  the  day,  and  he 
i<y»k  i)ri\aif  lessons  with  Marx.  The  Kini,^ 
then  granted  him  a  stipend  for  study  at  Paris 
in  IW9  (6  months),  where  he  had  singing- 
lessons  from  Geraldi  and  Bordogni,  and  for 

3  years  at  Rome.  He  then  (1853)  was 
called  to  the  Cologne  Cons,  as  te.uhor  of 
singing;  in  18.^7  he  was  app.  municipal  mus. 
dir.,  organist  and  Kapellm.  at  the  cathedral, 
and  cond.  of  the  Singakademie  in  Bremen; 
later  also  becoming  cond.  of  the  Liedertafel 


there.  He  received  the  title  of  R.  Prusman 
Mus.  Dir.:  was  elected  full  member  of  the 
Berlin  Akademie  in  1882.  and  in  1888  was 
made  'Royal  Professor.'  ffc  pro<l.  2  Ofxras, 
Edda  (Bremen,  1875)  and  Kailuhen  von  Ileil- 
knnn  (Frankfort,  1881);  an  oratorio,  Jephiha, 
repeatedly  pert,  in  G^inany  and  elsewhere; 
the  famous  Bismarek-Hymne  (won  a  prize); 
the  choral  works  In  der  Wu^tr,  Das  ^f^u{(llrn 
von  Kolah  (both  w.  orch.),  and  Die  Rosen 
ton  HUdeihem  (f.  4  male  voices  w.  orch.); 
a  symphony  in  D;  male  choruses,  songSy 
psalms. 

Relsenauer  [ri'-l,  Alfred,  pianist;  born 
Kanigsbere,  Nov.  1, 1863;  d.  (on  a  concert- 
tour)  Liebsii,  Oct.  3,  1907.   Pupil  of  L. 

Kdhlerand  Liszt.  Dt'lmt  at  Cardinal  Hohcn- 
lohe's  palace,  Rome,  with  I.iszt  (1881);  after 
a  concert-tour  (London,  Leipzig),  he  studied 
law  at  Letpsig  Univ.  1881-2,  but  in  1886 
resumed  hw  career  of  concert-piantst,  and 

visitetl  almost  every  muntn,'  of  the  globe 
(even  Siberia  and  Central  Asia);  1900^  he 
was  prof,  of  the  'Meisterklasse'  at  the  Leip* 
a^  Cons.  He  combined  brilliancy  of  ex- 
ecution with  scholarly  insight.  He  publ. 
a  niimf>cr  of  fine  songs:  6  Gesdnge  aus  WU- 
helm  Meister;'  5  Traurige  Lieder  (Heine); 
Wanderlieder  (Uhland);  Sieben  Gedichte  (op. 
12);  6  BaUaden  nmd  RmanMen  (op.  13); 
ReisebOder  (op.  14;  for  pf .  4  hands);  50 
Obungssliicke  for  pf.  In  MS.  he  left  a  set 
of  vara,  for  orch.,  a  str. -quartet,  a  pf. -suite, 
and  more  than  100  songs. — Cf.  Grafin  J. 
Schwerin,  BrvmemntfiH  am  A,  R.  (Kdn^^ 
berg,  1909). 

Reiser  (ri'-],  August  Friedrich,  born 
Gamraertingen,  WiirttembeiiK,  Jan.  19,  1840; 
d.  Haigerloch,  Oct.  22, 1904.    From  1880^, 

editor  of  the  Cnlopne  'Neue  MusikTreitnng'; 
comp.  2  symjjhonies;  overtures;  Barbarossa, 
f.  double  ch.,  soli  and  orch.  (op.  81);  DeiU' 
tchc  Kriegsseene  aus  dem  17.  Jahrk,  for  male 
ch.,  solo  and  orch.  (op.  108);  Missa  hrevi$ 
(op.  115);  many  male  choruses  and  sontjs. 

Rdaet  |ra-za1,  Marie-F£Ucie-Cl^mence 
de^  See  uranoval,  Mme.  db. 

Reiss  [ris],  Albert,  dramatic  tenor;  born 
Berlin,  Feb.  22,  1870.  lie  was  an  actor  until 
1897,  when  Pallini  discovere<i  his  voice;  the 
same  year  (Sept.  28)  he  made  his  operatic 
debut  at  the  Stadtth.  in  K6nigsl>erg  as 
Ivanov  in  Lortzing's  Czar  und  Zimmermann; 
1898-9,  in  Posen;  1899-1901,  at  the  Hofth. 
in  Wiesbaden  and  .Munich.  On  Dec.  23.  1901, 
he  made  his  Amer.  debut  at  the  M.  O.  H.  in 
the  minor  rftles  of  the  Siiilor  and  Shc|)herd  in 
Tristan  und  Isolde,  but  his  sterling  (]u,iliiit's 
were  quickly  appreciated,  and  Iwfore  the  end 
of  the  season  he  was  j^iven  more  important 
parts;  his  interpretations  of  David  {Mei- 
stersittger,  Jan.  24, 1902)  and  Mime  {Siegfried, 
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Mar.  4)  were  particularly  strikintr;  in  fact, 
•ince  thrn  nn  other  artist  has  l>ecn  heard  in 
thcM-  parts  at  the  M.  O.  H.,  whi-ri'  ho  has 
sung  uninterruptedly  to  the  present  day 
(1917);  during  the  summer  months  he  has  also 
appeared  at  Cov.  Garden  and  at  the  principal 
Gertti  in  ofx-ra  houses.  He  cre.itwj  the  r^iles 
of  Nick  in  Pucrini's  Fanciuila  dri  West  (M.  O. 
H.:  Dec.  12.  1910),  Der  Besenbinder  in  Hum- 

BiFdinck's  Komgskmder  (ib.;  Dec.  28,  1910), 
iai  in  Parker's  Momt  (ib.;  Mar.  14,  1912), 
Ragucneau  in  Damrosch's  Cyrano  de  Bergerac 
(ib.:  Feb.  27,  1913),  Robin  Goodfellow  in 
Parker's  Fairyland  (Los  Angeles  ;July  1,1915), 
King  Richard  11  in  OeKoven's  CanterbwryPU- 
frims  <M.  O.  H.:  Mar.  8,  1917),  and  Wdixel 
in  the  Amer.  premiere  of  Smetana's  Bartfred 
Bride  (.M.  O.  H.;  Feb.  19,  1909);  has  sung 
numerous  ffiks  in  German,  French  and  ItaH 
«»perai:  decorated  by  the  King  of  Bavaria 
with  the  Ludwigsmedaille.— On  Oct.  26,1916. 
he  appeared  in  the  new  rAIe  of  impresario, 
producing  at  the  Empire  Th.  in  N.  Y.  Mo- 
zart's Baslien  und  Bastunnne  and  Der 
Schaiupiddinktor  (in  Ensl.,  himself  singing 
the  rftles  of  -Bastien  and  Mozart,  resp.),  the 
latter  work  having  its  .^mer.  premiere  on 
that  occasion  [the  former  had  been  introfhir«l 
(in  Ger.)  to  America  under  the  auspices  of  the 
the  MacDowdl  Club,  N.  Y.,  Nov.  17,  1914). 
The  experiment  proved  so  successful  that  4 
repetitions  had  to  l>e  given:  in  th  i  i  .R  "f 
1917  (May  7-19)  R.  gave  a  2-weckh'  ^isun 
of  intimate  light  opera  (also  in  Engl.)  at 
the  Lyceum  Th.  in  N.  Y..  repeating  the 
Monrt  works,  and  bringing  out  for  the  first 
time  in  America  Pergolesi's  La  Srrva  Padrona 
and  Donizetti's  ll  CampancUo  di  NoUe 
(both  May  7).  and  Goiiiiod'a  l»  Dodettr 
Miracle  (May  10). 

Refss.  Karl  Ueiiuich  Adolf,  b.  Frankfort- 
on  Main.  April  24, 1829;d.  there  April  5,  1908. 

Pupil  of  Hauptmann  at  Ltipzi^.  Chorus- 
master,  and  KaiX-'IIm.,  at  various  theatres;  in 
1S54,  1st  Kapellm.  at  Mayenco;  in  1856  2d, 
and  on  Spohr's  death  1st,  Kajjcllm.  at  Kassei; 
lH.si-<),  at  the  court  theatre,  Wiesbaden. — 
Prod.  1  opera.  Otto  der  Sckm,  at  Mayenoe, 
1856. 

Rels'sfger,  Friedricfi  Aatfost,  b.  Belzig, 

July  26.  1809;  d.  Fre<lcrikshald,  Mar.  2,  1883, 
as  milit.iry  bandmaster.  Pupil  of  W'cinlig 
and  Schicht  (Leipzig)  and  Dvhn  (Hi  rlin); 
imiUfic  comp.  (many  songs);  from  1840-50, 
oond.  at  the  Cmistianla  theatre. 

Reis'siger,  Karl  Gottlieb,  b.  Belzig,  n. 
Wittenberg.  Jan.  .)1,  1798;  d.  Dresden.  Nov. 
7,  1859.   A  pupil  of  Schicht  at  the  Thomas- 

schulc,  Lei()zi^.  from  1^1 1:  lut,Mrt  ilic  study 
of  thcoiu^y  in  1818,  hut  g-'^''  "1'  '"usic, 
continuing  at  first  under  Schicht,  then  going 
to  Vienna  in  1821  (where  he  wrote,  but  did  not 


produce,  an  opera,  Das  Rockemeeibelien,  and 

appeared  as  a  vocalist  anri  (li  mist).  and  thence 
to  Munich,  (1822),  pursuing  the  study  of 
dramatic  comp.  under  Winter,  and  success- 
fully bringing  out  an  overture  and  entr'actes 
to  Nero.  In  1824,  at  the  expense  of  the 
Prwisian  government,  he  m.ide  a  tour  of  in- 
siH-ction  and  study  in  Italy,  and  submitte<l 
a  plan  for  a  conservatory;  taught  at  the  Ber- 
lin R.  Inst,  for  Church-music,  and  in  1826 
was  invited  to  The  Hague  to  organize  a  conser- 
\'ator\-.  which  still  flourishes.  In  the  same 
year  he  succeeded  Marschner  as  mus.  dir. 
of  the  tierman  Opera  at  Dresden,  and  soon 
after  was  app.  court  Kapellm.,  as  Weber's 
successor. — R.  was  a  prolific  composer  (over 
200  opus-numbers),  writing  with  great  facil- 
ity, but  utterly  devoid  of  originality. — 
Works:  Theopcras Didaneabbandonala  (Dres- 
den, 1823):  Der  Ahnenschalz  (1824):  Yeha 
[melodr.)  (1827);  LibelUi  (1828):  Die  Peben- 
mahle  inm  £taJihes  (1829;  the  overture  is 
still  played  at  concerts):  Turandot  (1835); 
Adile  de  Foix  (1841);  Der  Schiffbruch  der 
Medusa  (1846);— the  oratorio  David;  10 
grand  masses;  motets,  psalms,  etc.:— a  sym- 
phony, an  overture,  a  clar.-concerto,  a  flute- 
concerto,  a  pf.-quintet,  a  string-quintet,  6 
pf.-quartete,  8  string-quartets,  27  pf.-trios, 
3  violin-sonatas,  2  'cello-sonatas,  1  clar.* 
sonata;— and,  f.  pf.,  3  solo  sonatas,  1  4-hand 
sonatas,  rondos  (op.  27,  4  hands;  on.  37. 
39),  waltzes  (that  named  Weber's  I^ist  Tnou^ht 
IsR.'s  most  popular  piece),  24  Datisrs  moder- 
nes  el  briUantes,  in  2  sets,  op.  38  and  op.  46; 
— also  songs,  many  of  which  became  [K)pular. 

Reiss'mann,  Auftust,  Ii.  FVankenstein, 
Silesia,  Nov.  14, 1825;  d.  Bcdin.  Dec.  1, 1903. 
Pu(hI  there  of  Heinrich  Jung,  and  in 
Breslau  of  Moscwius  and  Baumgart 
(theor\),  E.  L.  Richter  (pf.  and  org.), 
Lu-.tiiLf  (vin.)  and  Kahl  ('cello).  His 
first  compositions  were  well  received: 
but  two  years'  residence  in  Weimar  with 
Liszt  (1850-2)  d(\(!np('f!  .t  strong  literary 
vein.  He  lived  in  ilallr.  and  from  186.^-8() 
in  Berlin,  lecturing  18()()  74  at  the  Stern 
Cons,  on  the  historyr  of  music;  then  in  Leip- 
vg  (where  the  Umversity  conferred  on  him 
thedcSTeeof  Dr.  phU.  in  1875).  in  Wiesbaden, 
and  again  in  Berlin. —Writings:  Katethis- 
mus  der  Cfsangskunst  (1853;  after  Siel>er): 
Von  Bach  bis  Wagur  (1861);  Das  deutsche 
Lied  in  seiner  kistorischen  EnimcMung 
fIS61:  rev.  ed.  1874  as  GeschichU  des 
deutsihen  Liedes;  considered  his  best  and 
most  original  work);  Allgemeine  Geschichte 
der  Musik  (3  voU.,  1863-5);  AUgemeine 
Musikkkre  (1864;  2d  ed.  1864);  Robert  Schu- 
mann (1M65:  3d  ed.  1870>;  Crundriss  der 
Musikgeschichte  (1865);  Lehrhuch  d^r  musikn- 
lischen  KomposUion  (3  vols.,  1S66  73); 
FeUx  MendeUsohn-Bartholdy  (1867;  2d  ed. 
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1872);  Frans  Schubert  {1873;  Die  koniglUke 
JhuhsrhuU  fur  Musik  in  Berlin  (1875); 
Klavur-  una  Grsangschuie  fur  den  ersten 
Vnierricht   (2   parts,   1876);  Joseph  Haydn 

(1879)  :  Zur  Asthetik  drr  Tonkunst  (1879); 
lUustrirte   Gesihuhtf   der   deutscken  Musik 

(1880)  ;  /.  S.   Bofh   (1881);  G.   F.  Handel 

(1881)  ;  Cluck  (1882):  Weber  (1882);  Die 
Oper  4n  ihrer  kunst-  und  kulti^dilcrifdiem 
Brdeuhmg  (1885);  Was  wird  aus  unserer 
deutschen  Musik?  (Berlin,  1899);  etiited 
Gathy's  'Musikali&ches  Convcrsationslexikon' 
(1870),  and  vols,  vii-xi  of  Mendel's  ditto 
(1876;  also  Supplement  of  1881,  and  an 
CpitONM,  Handlexikon  der  Tonkunst,  in 
1882).— C  omnositionx:  3  Operas,  Gudrun 
(Leipzig,  1874),  Die  Burgermeisterin  von 
Sckomdorf  (ib..  1880)  and  Das  Grolsfiiel 
(Dassetdorf,  1895);  a  ballet,  Der  BlitmeH 
Roche  (1887);  K(ini^  Drmselbart,  f.  soli,  ch. 
and  pf.,  with  ficclaiuation  (1886);  2  dram, 
sd  iiLs,  Drusus'  Tod,  and  Loreley;  an  oratorio, 
Wittekind;  choruses,  ballads,  vocal  terzets 
and  duets,  and  many  songs; — a  symphony 
in  C  ni.  (op.  50);  a  violin-ronrcrto  (op.  30); 
a  suite  f.  vln.  w.  orch.  (op.  41);  2  violin- 
sonatas  (op.  6, 17);  pf.-munc. 

Rd'ter,   Bmat,  b.  Wertheini,  Baden, 

1814.:  d.  Basel,  July  14,  1875.  Violin-prof, 
at  WQrzburg  Cons.;  in  1839,  musical  dir. 
at  Strassburg,  from  1841  at  Basel. — Works: 
Die  Fee  vo%  JEiverhoef  opera  (Wiesbaden, 
1865):  Das  neue  JParoiicf,  oratorio  (Basel, 
1845);  2  string  quartet*  (op^  7,  8);  a  vt- 
•onata  (op.  1 1  j ;  songs. 

Rei'ter  (ri'-],  Joaaf,  b.  Bnuinitt,  Austria, 
Jan.  19,  1862.  He  received  his  first  instruc- 
tion from  his  father,  who  w-.t?  the  school- 
ma-iter  and  orKani.-^t  of  the  little  town;  after 
that  entirely  self-taught;  from  1886-1907 
lie  lived  in  Vienna  as  teadier  in  the  eleinen- 
taiy  schools;  1908-11,  dir.  of  the  Mosartemn 
in  Salzburg;  since  then  living  again  in  Vienna 
as  comp.  In  1899  a  number  of  admirers 
formed  the  *J*  R>'Verein'  for  the  propagation 
of  hi*  wotkm,  Hia  reputation  rests  chiefiy 
on  his  numerooB,  and  moetly  emdlent,  male 
choruses. — Works:  The  ojxjras  Klcpstock 
in  Zurich  (Linz,  1894),  Der  Bunaschuh 
(Troppau,  1897),  Der  Totenlans  (Dcssiiu, 
1906),  Ich  aber  preise  iU  Uebe  (ib  .  1912)i 
the  choral  irorks  w.  orch.  op.  36,  Meim 
GoUin;  o])  IS,  Frcie  Kunst:  op.  63,  Daheimf 
op.  65,  LiebesJrukJing;  op.  66,  Bergwanderung; 
op.  70,  Hymne  zur  Gedenkfeier  des  100. 
Todestages  F.  von  Schiller s;  op.  77,  Mondnacht 
(8-part  male  ch.):  op.  99.  Der  grUne  Tod; 
op.  108,  Sattd  and  Crhet. — Op.  35,  Braut- 
lieder,  waltzes  for  orch.;  op.  60,  Requiem 
for  soli,  ch.  and  orch.;  op.  30,  a  str.-quartet, 
Aus  der  Hdmat  (4  othen  in  MS.);  op.  54, 


Luuenritl,  melodrama  w.  pf. ;  pf.-pcs.  (op. 
57.  58,  87,95);  songs. 

Relfe,  John,  English  theorist  and  com- 
poser; b.  Greenwich,  1763;  d.I-ondon.c.  1837, 
as  an  esteemed  teacher  of  pf.  and  harmony. — 
Works:  Airs,  sonatas,  lessons,  divertimentos, 
etc.,  for  harpsichord  or  pf.;  songs;  Guida 
Armonica  ...  (3  parts,  1798;  2d  ed.  ns  The 
Principles  of  Harmony  .  .  .  1817);  Remarks 
on  the  Present  State  of  Mus.  Instruction  (1819); 
LmcOus  ordo  .  .  .  (1821).  He  proposed  a 
rrfomwd  thorough-bass  figuring,  marldng  the 
root-chord  r.,  and  the  invenuons  '  aod 
— See  Q.-Lex. 

Rall'atBb,  JOhami  Kari  Frtedrkh,  bom 

Berlin.  Feb.  27,  1759;  d.  there  Aug.  19.  1813. 
Pupil  of  Agricola  and  Fasch;  8ucceede<J  his 
fether  as  head  of  a  printing-establish- 
ment, addiog  a  music«pnnting  and  -publish- 
ing department  and  a  circulating  library  of 
music;  founded  short-lived  amateur  concerts 
in  1787;  lost  his  property  in  the  war  of  1806, 
and  gave  music-lessons,  lectured  on  harmony, 
and  wrote  criticismalorthe' Vossische  Zeitung.' 
Conipomtibna  unimportant.  He  puU. 
such  uber  die  Veretnigung  der  musikalischen 
und  oraJcrischen  Deklamalion  (X'ienna,  1785); 
Anleitung  fiir  Klavier spieler,  den  Gebrauck 
der  BacKSchen  Fm^ersettung,  die  Manierem 
tMd  dim  For.'rwt:  Iktreffend  (1790);  and  a 
polemical  pamphlet,  l  l>er  die  Bemerkungen 
eines  Reisenden  [Reichardt],  die  Berltnischen 
Kirchenmusihemt  Xonterte,  Opern  und  die 
kSmglicke  Knnmermusik  betreffend'  (1789).^ 
Cf.  O.  Guttmann,  /.  K.  F.  R.  (Leipzig,  1910). 
— See  Q.-I.ex. 

ReU'atab^  (Helnrich  Friedricb)  LudwiA, 
the  noted  novelist,  son  of  the  preceding;  b. 

Berlin,  April  13,1799;  d. there  Nov.  17.  1860. 
Artillery  officer,  teacher  ol  niai  heuialics  and 
history  in  the  Brigade  S<  h(K)l,  Herlin,  retiretl 
from  the  army  in  1821,  and  lived  as  a  writer 
in  Berlin  from  1823.  Editor  and  mus.  critic 
of  the  'Vossische  Zcitung'  fiDin  PuM. 
the  satirical  |>aniplilcts  Ilennctte,  oder  die 
schdne  Sdngerin,  etne  Geschichte  unserer  Tage 
ton  Freimund  Zuschauer  (1826;  on  Henriette 
Sontag's  triumphs),  and  Cher  mein  Ver- 
hdltniss  als  Crilikcr  zu  Herm  Spontini  als 
Componisten  und  General- Musikdirector  in 
Berlin,  nebst  einem  vergnuglichen  Anhang 
(1827;  directed  against  Spohr's  truckling 
to  virtuosity  in  Agnes  von  HohensUttihnT, 
tor  each  of  which  he  suffered  a  period  of  im- 
prisonment; though  his  opinions  were  even- 
tually upheld  both  in  officbl  circles  and 
by  the  public.  From  1839-41  R.  edited  a 
mus.  pcnodical,  'Iris  im  GebietdcrTonlninst*; 
he  also  rontrihutetl  to  several  otlier  papers. 
In  his  '(jes.immelte  Wcrke'  are  biographies  of 
I.isst,  Ludwig  Berger,  Bemhara  Klein, 
Nanette  Scbechner,  and  others;  vol.  i  oon- 
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tains  criticism*,  on  opera  and  concert,  which 
came  out  in  the  'Vossische  Zcitung'  1826-4& 
— ^Hb  best-known  novel  n  1812. 

Rem^nyi  [reh'ma-ne),  Eduard,  rrmark- 
able  violinist;  b.  Hevfs.  Hungar>',  1830;  died 
San  Francisco,  Cal.,  Mav  15,  1898.  [Accord- 
ing to  his  daughter,  Mrs.  H.  von  Ende  of 
N.  Y.,  the  statement  made  in  various  dic- 
tionaries that  his  real  name  w.-is  Hoffmann, 
iia^;  no  foundation  in  fact.)  Pupil  of  B6hm 
at  A'iennaCons.  1842-5;  banished  from  Austria 
for  p;irtici|>.ition  in  the  HunRartan  Revolu- 
tion of  1848,  he  began  the  career  of  a  wander- 
in>{  violinst  in  America;  returned  to  Europe  in 
1853,  proh'ed  by  Liszt's  counsels,  and  in  1854 
became  solo  violinist  to  Queen  Victoria.  In 
1860  he  he  was  amnestied,  and  app.  solo 
violinist  to  the  Eniix^ror  of  Austria:  in 
1865,  I  oi'.iiTu-nr('<i  a  brilliant  tour,  \isiting 
Paris  (1865),  Germany,  Belgium,  and  Hol- 
hnd;  stayed  in  Paris  187^7,  pbying  in 
mnnv  P.isdeloiip  concerts;  thon  proce«led 
to  London  f  lS77\  and  to  Aiiurica  in  1X78, 
t 'a veiling  in  the  L'niterl  States,  C  anada  and 
Mexico;  in  1886  lie  l)eijan  a  new  concert- 
tour  around  the  world,  visiting  Japan,  China, 
rocIiin-China,  the  C'a|K'  of  (iood  Hope,  etc. 
He  die<i  of  a}»oplevy  on  his  last  American 
tour,  1897-8.— Ills  te-*  hni(]iie  was  prodigious; 
in  vigor,  passion  and  pathos  he  was  un- 
excelled: his  extravagances  were  forgotten 
in    admiration    for  puissant  cjenin'^. 

Finding  insuHicietit  st  ((jh:  in  the  usual  violin- 
lite  ature,  he  made  skilful  transcriptions  of 
Field's  Nocturnes.  Chopin's  Waltzes,  Polo- 
naises and  Mazurkas,  and  pieces  by  Bach, 
S<hiilMTt,  rtr,,;  these  arc  imited  under  the 
title  of  Nouvellc  «k:oie  du  violon.'  He  coinp. 
a  violin-concerto,  and  some  soli  f.  vin.— Cf, 
G.  Kelley  and  G.  Upton,  E.  R.  Musidatt, 
IMUfttleur,  and  Mmt  (ChioBgo.  1906). 

Rem'mcrt,  Martha,  excellent  pianist;  b. 
Grass-Schwein,  n.  (".logau. Aug.  4, 1854.  Pu- 
pil of  Kullak,  Tausig,  and  Liszt.   Has  made 

ext(  nded  Concert-tours  since  1878  (Germany, 
Russia,  Scandinavia,  Greece,  Turkey,  Egypt, 
etc.).  Since  she  settled  in  Berlin,  where  she 
founded  the  Franz  Liszt-Akadcmie  (a  school 
for  pf.-p1a>  ing.  of  which  she  is  dir.),  she  has 
pr,i<  til  ally  given  up  solo-i^Iaying,  but  has 
appeared  with  striking^  success  in  chamber- 
music  concerts.  She  is  'Kgl.  HofpianiBtin' 
and  'Kammervirtuosin.' 

R^musnt  [R^muzat]  [ra-niQ-zah'],  Jean, 
flute-viriuoM),  j)upil  of  Tulou;  b.  Bortleaux, 
May  11,  1815;  d.  Shanghai.  Sept.  1,  1880. 
After  successful  concert -giving,  he  became 
first  flute  at  thi-  Queen's  Th.,  London;  from 
1853  ditto  at  the  Th.-Lyrique,  Paris.  He 

Preferred  the  old  cross-flute  to  Bohm's. — 
ubi.  a  Flute-method,  and  solo  pieces  and 
ducts  f.  flute,  flute  and  violin,  etc. 
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lUmy,  W.  A.  See  Maybr,  Wilbbui. 

R^nard  [ran  ilir'l,  Marie,  (real  nam.- 
P5lzl,)  oiK-ratic  s<juiirette;  b.  Graz,  Jan.  Is. 
1863;  debut  tliere  18K2  .is  Azueena.  Eng. 
1885-5  at  the  Prague  Landesthcater;  1885-8 
at  the  Berlin  Court  Opera;  1888-1901  at  the 
Vienna  Court  <^)prra:  made  k  k.  K.niimer- 
sangerin.  In  1901  she  married  Count  Rudolf 
Kii»ky.  and  retired  from  the  stage.  Her 
principal  r61es  were  Zerlina,  Carmen,  Baronin 
IWUdsckUt),  Marie  {IVaffmschmied),  etc. 

Renaud  fru-nohn,  Albert,  b.  Paris,  1855. 
Pupil  of  Cesar  Franck  and  L^o  Delibes; 
organist  at  St.-Frangois-Xavier;  mus.  critic 
of  'I-a  P  it  ric.'— Works:  The  4-act  'feerie' 
Aladiti  (Paris,  1891);  opera  comique  A  la 
Houzardt'  (Brussels,  1891);  ballet  The  Awak- 
ened Slupherd  (London,  1892),  and  the  ballet 
Rokmddin  (Paris,  1892);  pi^ce  fantastiquc 
Don  QuukoUe  (1895);  folie-vaudeville  Un 
voyage  d  Venise  (1896) ;  operetu  Le  SolcU  de 
mtnvd  (1898);  etc. 

Renaud,  Maurice,  renowned  bass  singer;  Xy^t  i 
b.  Bordeaux,  1862.    Pupil  of  Paris  Cons.;  Jrh 
cngage<l  at  R.  Opera,  Brussels.  1883-90;  at  the   i^,  / 
Opera-Comique,  Paris,  1890-1;  at  the  Grand   \   \J  S 
Opera,  1891-im.    i- rom  1906-10  he  was  one 
o  f  the  prime  favorites  at  the  Manhattan  Op. 
Hous^  N.Y.;  since  then  he  has  not  been  con- 
nected with  any  oarticular  theatre,  burf  has 
nyipeared  as  star  (chiefly  in  I'>;inr-c  and  Eiiij- 
landi.    Sings  bass  (or  baritone  i  jurts  in  over 
60  opcr.is;  is  equallv  successful  in  comic  and 
serious  works. — ROfes:  Huon;  Mercutio  and 
Capulet:   Escamillo;   Basilio;  Beckmesser; 
Telramund;  Flying   Dutchman:  Kurwenal; 
(.uiUaume  (Tell);  Fernando  (Fidelio);  Ne- 
lusko  (I' Afriatine);  Don  (iiovanni;  Scjirpia; 
Athanael;  and  leading  rOles  in  many  mooern 
French  and  Italian  operas. 

Renda'no,  Alfonso,  pianist;  b.  Carolei,  n. 
Gosenza,  Calabria^pdl  5,  1853.  Pupil  of 
Naples  Cons.,  of  Thalberg,  and  of  Leipzig 
Cons.  (1871).  Very  successful  at  the  Phil- 
harm,  and  Mus.  I  nion  Concerts  in  London; 
also  in  Paris  and  I^ipzig.  Hq^hly  ea> 
teemed  in  Italy;  has  publ.  jo/on-picoes.  Hia 
opera  Consul  Cnirin,  1902)  haa  also  been 
perf.  in  Germany. 

Reo'ncr.Joscf,  Sr.,  1).  Schmatzhauseh,  n. 
Landshut.  Bavaria,  .April  25,  1832;  d.  Ftatis- 
bon,  Aug.  11,  1S95.  Taught  by  his  father; 
later  by  Mettenleiter  and  Proske.  Fronj 
1858-92,  choral  cond.  and  teacher  at  the 
Aula  Scholastica,  Ratisbon;  cond.  of  several 
mus.  societies;  founder,  about  1865,  and  until 
l.S,S2  (lireetnr,  (jf  a  Mits.  Inst  To  re%'ive  the 
Cicrnian  madrigals  of  the  l()tl)-17th  renturics, 
he  organized  the  Ratisfxin  Ma  hi^.il  Ouartet. 
Edited  and  publ.  'Auswahl  deuiM-her  Ma- 
drigale  von  Meistem  des  16.  Jahrh.',  'Neue 
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Rcgensburger  Sangerhalle,'  'Rcgensburger 
Ofaerqinitettc^'  'Mutter  Donau/  'M^er- 
quartette  von  der  Donau*  (242  nambere),  etc. 

A'<o  unite  several  ni:isscs,  3  retiuiems, 
motels,  and  comps.  for  organ  (Suite,  op.  56). 

Renner,  Josef,  Jr..  b.  Ratisbon,  T^.  17, 

1868.  Pupil  of  RhcinfKrKcr:  since  1893 
org.  at  the  Cath.  in  Ratib.lK)n,  and  since  1896 
also  prof,  of  oi^.  at  the  Kirchenmusik- 
schule;  made  Kgl-  Prof,  in  1912.  Comp.  of 
numerous  masses,  requiems,  motets,  etc.  (a 
capp-  and  w.  org  );  organ-works  (op.  39, 
ZtoolJ  Trios;  op.  45,  Sonata  in  C  m.;  op.  56. 
Suite  No.  1;  op.  58,  Thenta  mil  Var.;  op. 
61,  Suite  No.  2;  op.  67.  Zufolf  Prdludien; 
etc.);  male  choruses,  pf.-pcs.,  and  songs:  a 
Singspiel,  Josef  Haydn.  Also  wrote  Aftxlrrne 
Kirclunmusik  und  Choral,  and  J.  Rhcin- 
bergen  Messen. 

Rensbiirfi,  Jacques  E..  violoncellist;  b. 
Rotterdam,  May  22.  18J6;  d.  Bonn,  c.  1900. 
Pupil  of  J.  Giese,  D.  dc  Lange,  and  E.  Hcsar; 
was  compelled  by  his  father  to  embrace  m 
commercial  career,  but  took  up  music  in 
1867.  artinji  as  .Alexander  S<-liniitt'!>  nnh- 
stitute  in  the  (iiirzunich  Orch.  and  as  teacher 
at  the  Cons.:  after  the  latter's  death  (1868) 
he  8UCC.  him  in  both  positions;  made  a  very 
successful  d^but  as  soloist  at  the  Gewandhaus 
in  1872,  and  then  toiiral  Ciermany;  shortly 
afterwards  a  ner\'ousafTcct  ion  compelled  him 
to  abandon  the  concert  career;  returned  to 
Rotterdam  in  1874;  in  1880  he  establ.  him- 
self in  business  in  Bonn. — Works:  Op.  1, 
Konzrrtslurk  for  \  i  1  and  orrh.;  op.  2,  /V*  i 
StUcke  for  vcl.  and  pf.;  op.  3,  Concerto  for 
vd.  and  orch.;  op.  4,  Am  ifeeresstmnde  (3 
char,  pes.)  for  do.;  op.  5.  Balladt  for  do. 
(Op.  1,  4  and  5  are  publ.  only  in  arr.  for  vcl. 
and  pf. ;  the  autograph  orchl.  scores  arc  in 
the  Library  of  Congress  at  Washington.) 
1  ,   -  /     Respiahi    (reh-spc'ge),  OttOlino,  bom 

{y^^  RMlnL;n.i,  juK  9,  1S79.  Pupil  at  the  Liceo 
.Mubicale  there  of  F.  Sarti  (vl.)  and  G.  Mar- 
tucci  (comp.);  since  19i3  prof,  of  compo- 

'        sition. — Works :  Theoperas  Re  Enzo  ( Bologna, 

■7  \.  1905),  Semirdma  (ib.,  1910).  Maria  Vittoria 
(not  yet  prod.);  Aretusa,  cmtiita  for  m.-sop. 
and  orch.;  a  Suite  in  E  for  orch.;  Notturno 

.('v*''*«-and  BuHtsca  for  da;  Suite. in  G  for  str.- 
orch.  and  oi^. ;  2  str. -quartets  (Dand  D  m.); 
a  pf. -concerto:  |x-s.  for  pf..  do.  for  org.,  do. 
for  vl.  Has  edite<l  Monteverdi's  Lamenlo 
d'Arianna,  and  arr.  Vitali's  Ciaconna  in  G  m. 
and  Bach's  vl.-aonala  in  E  for  vl.  with  str.- 
orth.  and  organ. 

Ress,  Lulse,  famous  singing-teacher;  born 
Frankfort-on-Main.  Dec.  14,  1843;  d.  Berlin, 
July,  1907 :  lived  in  Berlin  from  1872.  Among 
her  numerous  pupils  were  Mathilde  Mai- 
linger,  Helene  Stageniaan,  ifeinricltGudehus» 
Ludwig  Beer,  etc. 


RflMO'li,  Antonio,  h.  Pnntromoli,  Maasa 
Carm,  Dec.  10,  1859.  St.  philology  at  the 
Univ.  in  Bolo^a,  and  taught  in  secondary 
schools  in  various  Italian  cities;  since  189/ 
prof,  of  Romance  languages  at  the  Tniv.  of 
Messina.  Besides  workt?  on  the  hist,  of 
literature  and  philology,  he  has  publ.  ^'t}la^ 
wUme  mutieate  delt  antichissima  Alba  bi- 
littRua  (1S92),  ^fus{rl}  allciird  di  Frmuia  >u  i 
secoH  XII  e  XIII  1 1893),  U  Gatlc  de  la  Tor. 
aubade  del  secolo  XIII  (1904);  La  MusiqM 
des  Chansons  fran^aisgs  for  Petit  dc  Julc- 
ville's  'Hist,  tie  la  langue  ct  de  la  litt.  fran- 
gaises'  (1895),  and  sever.il  v.iUiable  histor. 
essays  for  various  journals  ('Riv.  mus.  Ital.,' 

RsnkA,  Jam  da.  See  Db  RsszKfi. 

Rdty  (ra-te'l,  Charles,  h.  about  1826;  d. 
Paris,  July  1,  1X95.  B<  st  known  under  the 
pseu«lonym  of  '(  harles  D.ircours,*  as  nius. 
critic  for  the  Paris  'Figaro,'  a  post  occupied 
with  distinction  for  25  years;  he  was  formerly 
Difcctor  of  the  Old  Th.«Lyrique. 

Reublce  [roib'kf'),  Adolf,  organ-huiI(l(  r  at 
Hausncindorf,  n.  yuetllinburg;  b.  Halk-rstadt, 
Dec  6,  1805;  d.  there  March  3,  1875.  Built 
theomauia  in  the  cathedral  ((88  stops)  and  the 
Jacofatlcirdie  (S3  stops)  at  Magdeburg.— His 
son  Rmil,  b.  Hausnemdorf,  Man'h,  1S36;  died 
there  1885;  succeeded  his  father,  and  intro- 
duced various  improvements  (pneumatic 
tubes).  Present  head  of  the  firm  is  Ernst 
Rdver.— Julius  R.,  son  of  Adolf,  b.  Haus- 
ncindorf. March  23,  1834;  d.  Pillnitz.  Jum  3, 
1858.  Pupil  of  Kulbk  and  Marx,  in  Berlin, 
and  later  of  Lisit;  fine  |)ianist,  whoee  few 
comps.  show  great  talent  (a  pf. -sonata,  an 
organ-sonata  entitled  'The  94th  Psalm.' 
other  pf. -pieces,  and  sonpsi. — Otto  R.,  the 
youngest  son  of  Adolf,  b.  Hausncindorf,  Nov. 
2,  1842;  d.  Halle,  May  IS.  1913.  Pupil  of 
von  BUlow  and  Marx,  lived  in  H.iUe  as  a  mu- 
sic-teacher: cond.  of  the  Robert  Franz-Sing- 
akademie,  1,S67-1911;  4rom  1892,  mulical 
director  at  the  I  'niv. 

Reuchsel,  Am^d^.  h.  T.yons,  March  21, 
1875.  Pupil  at  the  Mnis-els  Cons,  of  I. 
Dupont  (org  ),  A.  Mailly  (harm.),  and  E. 
Tinel  (comp.);  then  of  G.  Faurfc  in  Paris, 
where  he  has  been  org.  at  St. -Denis  for  a 
number  of  years;  won  the  Prix  C  harticr 
for  Chamber-music  in  1908.— Works:  The 
opera  La  Moisson  santlante  (Brussels,  1913); 
the  oratorio  Daniei;  P^me  kh&ique  ior  vd. 
and  orch.;  a  sextet  for  \v(KKl-wind  and  pf.; 
a  pf.-quartet;  a  str.-(iM.irtet  in  I)  m.;  a  pf.- 
trio  in  E>;  a  vcl.-son.ii.i  in  A;  Fantaisie 
appassionata  for  cl.  and  pf.;  BaUadje  for  ob. 
and  pf.;  3  sonatas  for  org.,  and  minor  |ics.; 
pf.-p<"s  ;  ,d)out  40  male  choruses.  Mas  wilt 
ten  Thiorie  oiniyie  de  la  musufut^  and  cd. 
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the  coll.  'SoK^  classique  et  moderne'  (or 
the  Puis  Cons.  (18.  books). 

Reuchsel,  Maurice,  brother  of  preceding; 
b.  Lyons,  Nov.  22.  1880.  Pupil  o(  his  father 
and  of  the  Paris  Cons.   Has  made  successful 

tours  as  vinst.  of  France,  England  and  Italy; 
since  1903  editor  of  the  'Express  musical  de 
Lyon.' — Works:  SuiU  dans  U  style  ancien 
for  str.-orch.;  KonurUtuck,  Suite  iUdienne. 
Suite  romantique,  Pohne  iUpaque  for  vl.  and 
orch  ;  a  str. -quartet ;  a  str. -trio;  a  vl. -sona- 
ta: psahns,  motets;  organ-pcs.  and  songs. 
Has  written  La  Musiqut  d  Lyon  (1903), 
VScUe  dassique  du  violon  (1905),  Un  Violo- 
niste  en  voyage  (1908). 

Reulinft  [roi'-I,  (Ludwig)  Wllhelm,  born 
Darmstadt,  Dec.  22,  1802;  d.  Munich,  April 
19,  1879.    Pupil  of  Rinck,  Seyfried,  and  E. 

Forster.  Kapellm.  of  the  Josephstadter 
Th.,  Vienna,  in  1829;  of  the  Kiirnthncrthor 
Th.,  1810-54.  His  works  include  37  oper- 
ettas and  operas  {Die  Feuerbraut,  Trieste, 
1829;  Alfred  der  Grosse,  Vienna,  1840),  and 
17  li.ilkt'-,  prod,  mostly  in  Vienna;  also 
pantomimes,  overtures,  chamber-music,  etc. 

Reuss  (roisl,  August,  b.  Lilicndorf,  Mo- 
ravia, March  b,  1871.  i'upil  of  L.  Thuille  in 
Munich:  after  a  brief  activity  as  Kapellm. 
in  Augsburg  (1906)  and  Magdeburg  (1907)  he 
was  obliged  to  give  up  this  career  iKTaiise  of. 
ill  health;  lived  for  a  time  in  Berlin;  now 
(1917)  livinj;  as  romp,  in  Munich. — Works: 
The  opera  Herzog  Philipps  Brautfakrt  (Graz, 
1909):  symph.  prologue  to  Hounannsthars 

Der  Tor  uttfi  drr  Tod,  op.  10:  the  symph. 
poem.>  Johatumnaiht,  op.  19,  anil  Judilh,  op. 
20;  a  |if. -quintet  in  F  m.,  op.  12;  a  str.- 
quartet  in  D  m.,  op.  25;  a  pf.-trio,  op.  30; 
a  vL'Sonata  in  C  m..  op.  26;  wMlied  for  tea. 
solo,  male  ch.  and  orch.,  op.  3:  2  melodramas 
for  declamation  and  orch.,  Seegespenst  and 
Bergulyll,  of).  21;  songs  w.  orch.  {Juninacht, 
op.  8;  Heisser  Friihlini,  op.  9;  Raibold  der 
FrieMe,  op.  15;  Jnmge  JtZSiigr,  op.  18)  and  do. 
w.  pf.;  male  choruses;  pf.-pcs. 

ReiMS,  Eduard,  b.  New  York,  Sept.  16, 
1851:  d.  Dresden,  Feb.  18,  1911.  From 

1862-9  pupil  of  E.  Knii;(T  in  fiottingen; 
then  went  to  Liszt,  and  also  st,  with  Savard 
(1876-7)  in  r.iris;  1880-96,  teacher  in  Karls- 
ruhe: 1896-1902  in  Wiesbaden,  where  in 
1899  he  was  dir.  of  the  Cons.;  accompanied 
his  wife,  Luisc  R.-Belce  (q.  v.),  on  hi  i  .Amcr. 
tour  (1902-3),  and  then  settle<l  in  Dresden  as 
prof,  at  the  Cons.  Publ.  an  excellent  biogr. 
of  Liszt,  From  Lin*.  Em  UbensbUd  (1898). 
and  lAats  lA^er  (1906):  also  ettsays  (chiefly 
about  I.Iszt)  in  various  journals.  Arr. 
Li-.zt's  Konzcrtsiilf)  in  ("  m  for  pf.  and  orch. 

Reuss- Belce,  Luise,  dramatic  soprano;  b. 
Vienna,  Oct.  24,  1863.   Pupil  of  J.  GAns- 


bacher  in  Vienna  and  Fritz  Planck  in  Karls* 
ruhe:  d6but  as  Elsa  at  the  Hoftheater  in  Karls- 
ruhe in  1881;  1896-9,  at  the  Hofth.  in  Wies- 
baden: 1900  at  Covent  Garden;  1902-3,  in 
the  Wagner  parts  .a  the  .VI.  O.  H;  1903-11  in 
Dresden.  In  1885  she  married  Eduard  Reuse 
(q.  v.),  after  whose  death  (1911)  she  removed 
to  Berlin,  where  she  establ.  a  singing-school 
for  the  perpetuation  of  the  Bayreutn  tradi- 
tion. Smce  1882  she  has  been  ()ermanenily 
connected  with  Bayreuth,  bqpnning  as  an 
interpreter  of  minor  r8les  (one  oif  the  Valkyrs, 
N'orns,  Rhine-maidens,  Fnrest-bird),  grad- 
ually rising  to  the  leading  jwrts;  for  the  last 
few  years  a  member  of  the  'musikalische  As- 
swtenz.'  In  1913  she  was  stage- n^.  at  the 
festival  perfs.  in  Nuremberg  (the  first  woman 
to  act  in  th.it  cap.icity  on  .t  r.rrman  stage). 
She  is  'Grossherzogi.  Kammersangcrin.'  In 
Karlsruhe,  under  Mottl,  she  created  the 
rdles  of  Cassandra  in  Berlioz'  Let  Troyens 
(1890).  Beduraind'Albert'sDer^vKfi  (1893) 
and  Ingwelde  in  Schilling's  opera  of  that 
name  (1894);  amonf^  her  other  rAles  were 
Isolde,  Briinnhilde  (m  the  3  dramas),  Sieg- 
linde,  Fricln,  Ortrud,  Elisabeth; — ^Fidetio, 
Gsrmen,  Santuzza,  etc. 

Reuter  [roi'ter],  (Johann  Adam  Karl) 
Georg  (junior),  b.  V'ienna,  April  6,  1708:  d. 
there  March  12,  1772.  Succeeded  his  father 
as  Kapellm.  at  St.  Stephen's  in  1 738;  2d  court 
Ka|xllm.,  1746;  in  1751,  acting  chief  Kapellm. 
(with  Predieri),  rrKeiving  the  title  on  the 
hitter's  death  in  170''.  His  works  (an  opera, 
operettas,  oratorios,  masses,  etc.)  are  unim- 

Birtant.  It  was  he  who  engaged  young 
aydn  for  the  choir,  and  treated  Tiim  so  badly. 
— Stollbrock  pul)l.  an  essay  on  R.  in  the 
*Vsdir.  f.  M.-W.'  (1892).— See  Q.-UX. 

Rey  [ra],  Jean-Baptiste  (I),  b.  I^uzertc, 
Tarnet -Garonne,  Dec.  18,  1734;  d.  Paris,  Julv 
15,  1810.  In  1751,  m.  de  chap,  at  Aucn 
Cath  :  from  17.'>4,  r)pcra-cond.  at  Toulouse, 
Muntpellier,  Marseilles,  Bordeaux,  and 
Nantes;  from  1776,  for  over  30  years,  at  the 
Grand  Opera,  Paris,  as  assistant  to  F"ran- 
coetir,  whom  he  succeeded  in  1781,  also  con- 
ducting the  Concerts  spirituels  1781-5.  In 
1779,  cond.  of  chamber-nmsic  to  L,ouis  XVI: 
1795-1802,  prof,  of  harmony  .it  the  ( Ons.; 
from  1804,  Napc^eon's  'maitre  de  chapi'Ue.' 
A  most  successful  condtictor:  as  a  harmonist, 
a  di'^eiple  of  Rameau,  in  opposition  to  Catel; 
as  a  composer,  he  prod.  2  operas;  ballets: 
orchl.  mnwes,  motets,  etc 


Rey,  Jean-Baptiste  (II),  b.  Tarascon, 
about  1760;  from  1795-1822,  'cellist  at  the 
Grand  Op(§ra. — Publ.  Cours  elementaire  de 
musiTxte  et  dr  pianoforte  and  Exposition 
elementaire  de  I'harmonie:  theorie  generate  des 
accords  d'apris  la  basse  fpndamenlate  (1807). 
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Rey,  V.-F.-S..  b.  Lyons,  about  1762;  piibl. 
Systeme  hannonufue  .  .  .  d'apres  Us  principes 
du  elftftre  Rameau  (1705)  and  Vart  de  ta 
musique  Ihcori-physico- pratique  (1806). 

Reyer  [ra  ySr'],  irccte  Rey,)  Louis-£tien- 
ne- Ernest,  b.  Marseilles,  Dec.  1,  1823;  d. 
Le  Lavandou,  n.  HyAres,  Ian.  15,  1909.  From 
6  to  16  he  studied  m  the  free  municipal  school 

of  music;  then  to<ik  a  j)!acc  In  the  government 
ftnancial  bureau  at  Algiers,  and  while  there 
compcMed  a  •olemn  man  and  publ.  several 
sonji^s:  entered  the  mus.  career  in  1848,  study- 
ing at  Paris  with  his  aunt,  Mmc.  Farrenc, 
and  producing  in  1850,  at  the  Th.  Italien, 
a  symphonic  ode  with  choruses,  Le  Selatn 
(poem  by  Th.  Gautier),  followed  in  1854  by 
a  one-act  comedy-opera,  MaUre  Wolfram 
(Th.-Lyrique),  a  2-act  liallet-pantomime, 
Sacounlala  (Opi'i.i,  1858).  a  -^act  comedy- 
opera  La  SUitM  (Tli.-I.yr.,  1861),  a  2-act 
opera,  AroslraU  (Baden-Baden,  1862),  a  4-act 
opera,  Sigurd  (Brussels,  1884),  and  the  5-act 
o|>era  Saiammbd  (Brussels,  1890).  He 
succeeded  Berlioz  as  librarian  at  the  Opera, 
and  was  elected  to  David's  chair  in  the 
Acadcmie  in  1876.  He  followed  d'Ortigue 
as  feuilletoniste  of  the  'Journal  des  Debats'; 
his  collected  essays  were  publ.  in  1875  as 
A' i/t  s  </(■  Musique.  Chcv.  of  the  Legion  of 
Honor,  1862;  Officer,  1886.  R.  is  a  fore- 
most representative  of  the  modem  French 
romantic  school  of  ojxTa;  his  twst  work  is 
Lai  SUUue.  Other  coinps.:  A  cantata.  I'lV- 
loire  (1859);  a  hymn,  I' Uniw  ri/'v  arts  (ISfiJ); 
tnale  choruses  (J'Hymne  du  -^t^f  Le 
Ount  du  paysan,  Ckiur  des  btneurs,  Ckatur 
des  assifgSs)',  a  Hnim.  scene.  La  }fiideleine  au 
desert  (1874);  also  some  church-rnusic— Cf. 
A.  Iiillii  ii,  E.  R.  Sa  vie  el  ses  a-uvres  (Paris, 
1909);  H.  Rouion.  Jfotke  sur  la  vie  a  ks 
irunutx  deB.R.  (ib.,  19U). 

Reymoat,  Maurice.  See  Kuftbsatb, 

Maurice. 

Reznicek  [rfhz'ni-chfhkl,  F.mil  NMkolaua, 
Freiherr  von,  b.  Vienna,  M  i\  I,  Lew- 
student  at  Gras;  abandoned  that  caner. 
and  St.  music  with  W.  A.  Remy  in  Gras,  and 

with  Reincckc  and  Jadassohn  at  the  Leipzig 
Cons.;  then  Kiipellni.,  successively,  in  tnea- 
tres  at  Graz,  Zurich,  Mayence,  Stettin,  and 
Weimar;  1896-9, 1st  Kapellm.  at  Court  Th^ 
Mannheim.  After  a  short  remdence  in 
Wiesbaden  he  settled  in  1001  in  Berlin,  where 
in  the  following  year  he  estaljl.  the  very  suc- 
cessful 'Orchester-Kammerkonzerte';  app. 
prof,  at  the  Scharwenka  Cons,  in  1906; 
1907-8,  cond.  at  the  Imp.  opera  in  Warsaw, 
and  of  the  Philh.  concerts  there;  since  1909 
Ka|x.*llni.  at  the  KtJiiiische  Oper,  Berlin, 
(iifted  opera -com  jxjser:  Die  Jungjrau  von 
Orleans  (l887),  SataneUa  (1888),  Emerich 
Forlunai  (1889),  ail  prod,  at  Prague,  where  he 


also  brought  out  the  verv*  succ.  3-act  comic 
opera  Donna  Diana  (1894);  this  was  followed 
by  another  3-act  comic  opera.  Till  Etden- 
spiegel  (Berlin,  1902),  an  operetta.  Die  Angst 
tor  der  Ehe  (Frankfort -on-Odcr,  1914),  and 
Eros  und  Psyche  (Breslau,  1917).  R.  writes 
his  own  texts. — Other  works:  A  Requiem 
for  ch.,  orp.  and  orch.;  a  mass  in  F;  2  sym- 
phonic suites  (E  m.  and  D);  2  symphonies 
(Tragisrhe,  I)  m.;  Jronische,  Bl>h  the  symph. 
poems  Peter  Schlemihl  (1912),  Der  Sieger  (w. 
alto  solo  andch.;  1914),  Friede:  eine  Vision 

(1915)  ;  2  overtures,  Luslspiel  and  Idyllische; 
Introduh'inn  und  Valse-Caprice  for  vl.  and 
orch.;  Praiuilium  und  Fuge  in  Cif  m.  for 
orch.;  Serenade  for  str.-orch.;  Nachtstiuke 
for  'cello,  harp,  4  horns,  and  str. -quartet; 
Rukm  und  Rungkeii  for  ten.  and  orch.;  indd. 
music  to  Strindlx-rg's  'The  Dream  Play' 
(!9()6);  In  Mentori*im  for  buli,  ih.  and  orch. 

(1916)  ;  2  str.-quartets  (C  m.  and  m.)\ 
pf.-pcs.;  songs. — Cf.  O.  Taubmann,  E.  N.  v. 
R.,  in  vol.  ii  of  'Monographicxi  modemer 
Musiker'  (Leipzig,  1907). 

Rhaw  [Rhau],  Geor^,  b.  Eisfeld,  Franco- 
nia,  1488;  d.  Wittenberg,  Aug.  6,  1548. 
Cmtor  of  the  Thomas-schule,  Leipzig,  until 
1520,  bringing  out  a  mass  a  12,  and  a  Te 
Deum,  at  the  disputation  of  Luther  and  Eck. 
In  1524  he  establ.  a  music-printing  business 
at  Wittenberg,  publishing  more  especially 
Protestant  compositions  (the  'Bicinia  gallira,' 
1544,  contains  the  earliest  known  version  of 
the  Ranz  des  vaches).  Wrote  an  Enchiridion 
musiees  (Part  i,  1518,  on  Musica  choralis; 
V.  ii,  1520,  on  Mus.  mensuralis). — Sec  Q.-Lcx. 

Rlielfi'bertter,  Josef  (Gabrld),  b.  Vadus, 

Liechtenstein,  Mar.  17,  1839;  d.  Munich, 
Nov.  25,  1901.  He  playe<l  the  piano  at  5, 
and  was  a  gfxxl  organist  at  7.  Until  1850 
he  cent,  study  with  Ph.  Schmutzer  in  Feld- 
kirch;  then  ent.  the  Munich  Cons.,  where 
from  1851^  he  st.  pL  with  J.  F.  I.eonhard, 
org.  with  J.  G.  Herzpg,  and  comp.  with  J.  J. 
Maier.  After  rraduatin^  with  the  highest 
honors  he  st.  further  with  Frana  Lacnner. 
earning  his  tivetihood  with  private  lessons  and 
acting  as  accmnpanist  of  the  Munich  Gesang- 
verein,  of  which  he  became  cond.  in  1864 
(producing  oratorios  and  other  choral  works) ; 
from  1860-6  he  was  or^.  at  St.  Michael's, 
and  from  1865-7  Repetitor  at  the  Hofopcr. 
In  1859  he  succ.  his  teuher  Leonhard  as 
teacher  of  pf.  at  the  C  ons. ;  1860,  app.  prof, 
of  comp.  (later  also  of  organ).  When  Bulow 
completely  reorganized  the  institution  (1867) 
as  the  'Kgl.  Akademie  der  Tonkunst,'  R. 
retaine*!  his  professorship,  and  also  was  made 
inspector  of  the  instrl.  and  theory  classes, 
positions  filled  with  signal  distinction  until 
his  death.  In  1877  he  declined  an  invitation 
to  become  dir.  of  the  newly  founded  Hoch 
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Cons,  in  Frankfort.  For  this  act  of  loyalty 
he  was  app.  Wiillner's  luoc.  (with  the  title 
of  Kel.  Hofkapellfn.)  as  cond.  of  the  'Kgl. 
Kapellchor,'  celebrated  for  its  performiinccs  of 
early  music,  and  King  Ludwig  made  him 
Knight  of  St.  Michael;  the  bestowal  of  the 
'Zivil-Verdienstorden'  in  1894  raised  him  to 
the  rank  of  the  nobility,  and  the  Unhr.  of 
Munich  made  him  Dr.  phil.  (hon.  c.)  in  1899; 
he  also  was  elected  mcmlxir  of  the  Berlin 
Akadenue — As  a  teacher  R.'s  reputation  was 
second  to  none;  pupils  flocked  to  him  from 
all  parts  of  the  world.  As  a  composer  he 
just  falls  short  of  greatness:  he  never  rises 
to  the  height  of  passion  and  only  occ^ision- 
ally  does  he  touch  the  strings  of  real  emotion. 
Nevertheless*  his  dignity,  formal  finish,  and 
consummate  technical  mastery,  compel  re> 
sport  and  admiration.  The  20  organ-sona- 
tas are  undoubtedly  his  highest  achievement, 
and  must  be  ranked  among  the  greatest  works 
in  Of^gan  literature. — Cf.  Th.  Kroyer's  ne- 
croloey  in  Bettelheim's  'Jahrbuch'  (1901); 
P.  Molitor,  /.  R.  und  seine  KempoiUumtm 
JurdieOrgel  (L«;ipzig,  1904). 

Principal  Works. 

DlAMATic:  op.  20.  Pif  tiebem  Rahtn.  3-*Ct  fM. 
oprra  (Munich.  May  23.  1869);  op.  70.  TBrmers 
4-.1CI  comic  opera  (Munich,  April  23, 
1R7J);  op.  ,17.  I>tr  armr  Hrinrtih.  "SinKSplcl '  for  chil- 
dren; op.  153,  Das  ZaulxTuxjrl.  do.;  op.  .«).  incid. 
music  to  Calderon's  Der  u-wulrrUUiee  Magu^ :  op,  .56, 
do.  to  RAimund's  Die  unhnlbritigende  Krone. — Vocal 
(Sucular):  50,  Das  Tal  dts  EsptHga  I.  male  . 
db  aad  otdi.:  opi.  76»  rouotburc.  Ttamsiiim- 
syUtw'  f.  toll,  cn.  aiid  orch;  op.  81,  DU  toU  Brmmt 
f.  metm  wp..  rh,  r»nH  on-h  ;  op.  97,  KlArcHen  auf 
EbersUin,  ballade  f  h*)!!.  i  ti  .mil  orch.;  op.  lOZ,' WUit- 
kind,  ballade  f,  uialo  d  .in<!  un  h  ;  op.  MS.  Die  Rosen 
worn  HHd*ih€tm  f-  m.il<-  ,  U.  .irui  witul-instrs. ;  Manl(<wl 
t.  »oli.  ch.  and  orch.;  op.  livmnw.  an  dir  Timlrun^f 
f.  milcch  and  orch. — \'ocal  (Sa*  kkd)  :  <  >p  K..  ,s(.j^.,j/ 
UaUr  f.  foli.  ch.  and  small  urch.;  op.  1.^8,  do  f,  rh., 
OTR.  and  Btr.-ondi.;  op.  00.  Requiem  f.  loli,  ch.  and 
orch.  {Dem  (iedOcklnisiUTimdeiUschen  Kri€t»§i/alUntu 
Udden) ;  op.  tl4.  do.  f .  ch.  a  capp. ;  op.  194,  do.  f.  ch. 
and  org.;  op.  120.  Christopkonu.  Icxcnd  f.  ■dH,  dl. 
sad  oreh.;  op.  134.  Oittrhymne  f.  double  ch.  a  capp.; 
opw  UM.  urn  Sttm  aon  BelhUhem,  canuta  f.  noli.  ch. 
and  orch.;  13  maases  (op.  62,  K\.  109.  117.  126.  155, 
\S<>.  1  72.  187,  I'H).  192.  197  (postli  Ji;  tuiincrous  motets 
a  capp.  and  w.  inrtrs. — FdrOklH-:  Op.  10.  WaUtH- 
sleiH,  8>'mi>h.  [Kx-in,  op.  18.  Die  Ziihmung  der  Wider- 
spaHStiten,  ovcrtun:;  op.  79,  Fanlaste;  op.  87.  Sym- 
phoay  la  F  (flanMa^  S-h  cn.  94.  Pf.<aaeBito  in 
M;  op.  llOi  Omttuc  to  Scfilhr'i  /ThmMm;  op. 
132b.  Passacaglia:  op.  137,  OlgUMiaaeerto  in  F;  op. 
149.  Suite  f.  orx..  vl.  and  vet  w.  ttr.-orch.;  op.  t67b. 
Elegiicher  Mar-ifh:  op  177,  Organ<oncprto  in  G  m.; 
op.  XtS.  Akademisihf  HuierUirt  (in  form  oi  »  f  iikuc  v^Hh 
6  themes). — Ciiamui-.r-mi'sic:  Op.  130.  Xonrt  f.  fl.. 
ob..  clar..  baasoon.  horn  anl  ^ir.-tjiiintct;  op.  191b. 
Sextet  f.  wind-in«trs.  and  ^)(  ;  op.  82,  Sir  -<iuintet  in 
A  m.;  op.  38.  Pf.-quartet  m  E!»;  op.  89.  Str.-quartet 
in  C  m.;  op.  93.  Thema  mU  VaAnderungen  I.  air.- 
quftet;  op.  147,  Su. -quartet  in  F;  4  pT'ttiot.  op. 
M(Dai.).0t».n2(A).op.  121  (B>).op.l9U(n;  hom- 
■MMta  1q  E>.  op.  178;  3  vln.-w>nataa,  on.  77  (Kh). 
op.  92  (C;  «l«o  art.  f.  vtl.),  op.  105  (Ii,  m.).— Iok 
Organ;  20  sonai.-ui  (Op  ^'7.  C  in  .  on.  65.  Fantasie- 
.SonaU  in  \;  op.  88,  Pn  I'lrnl-Snniilf  in  (>;  op.  98.  .\  m.; 
op.  111.  F|  m.;  op.  1 K>  in  ;  op.  127.  F  m.;  op. 
132.  E  m.;  op.  142.  B,.  m.;  op  M6,  E»  m.;  op.  148. 
O  m.;  op.  154,  D;  op.  161,  £>;  op.  165,  C;  op.  168. 
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D:  op.  175,  r.8  m  :  ap  B;  op.         .\;  op  193. 

G  m.;  op.  196.  F  |Zur  Friedaufeirr]) ;  op.  49.  Ztkm 
TVfOff  far4i€Ortd:  on.  12J.  Zieotf  FughtUm  Umtm 
StOt:  op.  tSS.  ZwVf  OtanOiUrstUcke.  op.  162.  JtfoMO- 

le>lte  (12  pes  ); op.  167.  Medilationm  (12  pc».);  op.  174, 
MtieeUaneen  (12  pc«.);  op.  189.  ZmJ/  Tnos. — FOR  Pr.: 
(>;i  Pniludium  und  Fuee  turn  KanzfTlftrtrisn:  op. 

i' -  i[  in  _tut;ierler  Farm:  op   hi.  I  hr-mit 

mit  \'eritnderun^rH:  op.  104,  Toeaila  in  F-  ni  ;  op  IKI), 
12  Charaklerslktke:  4  tonata.",  up.  47  i-^tni  >niyi  hi-  >  *, 
op.  99  (D).  op.  135  (E?).  op.  184  <F4  in..  KomiinUscke 
S.).  For  pf.  4  hands.  Op.  13.  TaranUlU;  op.  72.  Au.i 
dem  Ftritniattn;  op.  122.  Sonata  in  C  m.  (aUo  arr.  lor 
2  pfa.  S  tends).— Over  100  mot>k  (13  opua-niamben} 
and  15S  cbonnM  for  moi'i.  womra't  and  mixed  vet. 
(31  optia-numb'Ts' 

Rhen6-Baton,  iKirn  Courseulles-sur-Mor, 
Calvados,  Sept.  5,  1879.  While  receiving  a 
thorough  classical  education,  he  also  at.  the 

f>f.;  attended  for  2  yean  the  advanced  class 
or  pf.  at  the  Paris  Cons.;  then  si  cnmp.  as 
a  private  pupil  with  A.  Bloch  and  A.Getlalge. 
He  began  his  career  as  chef  du  ^nt  at  the 
Opira-Comique  (1  year),  then  was  cond.  of 
the  'Concerts  Populaires  d'AnRers,'  the  'Con- 
certs Diirand,'  and  of  the'Societe  Stc.-Ci'cile' 
at  Bordeaux:  in  lOlu  he  oond.  in  Munich  the 
first  fest.  of  mrxlcm  French  music.— Puhl. 
works:  Op.  4,  Variations  for  pf.  and  orch. 
{on  a  theme  in  the  i^lian  inotle):  op.  S, 
Menuet  pour  Monsifur,  frcrr  du  Roy,  for  orch.; 
op.  7,  Chansons  doners  12  poems  by  G. 
Champenois);  op.  1.?,  En  Bretngne,  suite  for 
pf.;  op.  14,  I^s  Ileures  d'Etc  (6  poems  by 
A.  Samain);  op.  15,  3  sonjjs;  op.  16,  5  scngs 
(poems  by  J.  Labor);  op.  17,  2  Chansotis  hrc- 
tonnes:  op.  18,  2  songs  (|X)ems  by  \.  Samain). 
In  MS.  he  hai  an  orchl.  suite,  Frrsques 
antiques;  Prelude  et  Fugue  for  orch.;  a 
ballet;  an  opera. 

RIcca'ti,  Count  Giordano* b.Castctfninco, 

Treviso.  Feb.  28,  KO'^;  d.  Treviso.  July  20, 
1790. — Writings:  Sa^i^io  sopra  le  kggi  dd 
contrapunto  (1762);  Dclle  corde  ovvero  fibre 
etasticke  (1777);  a  aeries  of  essays,  in  the 
'NuovoGiomalerle'Letterati  d'ltalia.'  on  the 
mus.  systems  of  Rameau  (in  vol.  x.vi),  Tartini 
(in  vol.  xxii),  and  Vallotti  (in  vol.  xxiii); 
several  dissertations  on  mus.  acoustics  in 
Cologcra's  'Raocolta  d'opuscoli  scientifichi' 
(in  vol.  ix);  and  a  bioer.  of  AgosHno  ^ffani 
(1779). 

Rlccl  [ri'che],  Federlco,  dram,  composer; 
b.  Naples,  Oct.  22.  1809;  d.  ConeRliano,  Dec. 
10,  1877.  Pupil  of  F-'urnn,  Zini;arrl!i,  and 
R;iimondi,  at  the  Royal  Cons.  <li  S.in  Selvi- 
stiano.  II<-  {  i  >  i.  lOop  ras,  at  least  4  of  which 
were  wTitten  in  collaboration  with  hb  elder 
brother  Luijfi  (sec  below];  these  4  were  his 
first,  //  Colounello  (.Naples,  18.^5).  //  Pisrrlorf 
per  amore  (Wnire,  tS.?6),  L'Amaitte  di 
richinmo  (Turin,  I'nWi^  .hkI  Crisf>ino  e  la 
comare  (Wnice,  1850).  In  1838  his  Lr^rt^M- 
ni  d'Edinhurgo  had  great  success  in  Trieste; 
Corrndo  d'Altamuru  was  well  rei-ei\-(Hj  at  l.a 
Scala,  .Milan,  in  1841,  and  was  prod,  at  the 
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Th.  Italien,  Pan's,  in  1844.  He  was  invited  to 
Petvof^md  in  1853  as  muMcal  director  of  the 
Tmpenal  theatres;  in  1866  the  fine  comic 

oppra  Crisf>ino  e  la  (umarc  had  a  warm  wel- 
loine  at  the  Th.  Italien;  in  1809  Una  foUia 
a  Roma  (as  Unf  folic  d  Rome)  had  77  con- 
secutive representations  at  the  Fantaisics- 
Parisiennes,  and  was  followed  in  that  year 
by  a  French  version  (Le  dodeur  Crispin)  of 
Crispino,  so  that  R.  repair«<l  to  Paris 
in  iwpes  of  further  good  fortmu-:  but  his 
subseouent  dramatic  ventures  failed,  and  in 
1876  he  retired  to  Concsliano.  6  masses, 
a  r.intata,  and  numerous  smaller  vocal  works, 
were  also  written  by  him. — Cf.  F.  de  V'illars, 
Notice  sur  Luigiet  Federico  Ricci  ....  (Paris, 
>  1866);  L.  de  Rada,  I  fnUeUi  Ricci  (Florence, 
1878). 

Ric'cl,  Luigi,  brother  of  the  preceding;  b. 
Naples,  July  8,  1805:  d.  Prague,  Dec.  31, 
1859.  Eminent  dram,  composer;  pupil 
of  Furno  and  Ziiiyati Hi  at  tin-  (  oih.  di  S. 
Scbastiano,  Naples,  also  taking  private  les- 
sons of  ( >enera  1  i .  His  first  Stage  work  was  the 
<»pcra  buffa  L'Impnsano  in  tmp^Hk  (Cons, 
theatre,  182J) ;  he  wrote  in  all  about  30  operas, 
several  in  collahnr  itinti  with  his  brother  (see 
alx)vc).  In  1830  he  was  app.  m.  di.  capp.  of 
the  cathedral  at  Trieste,  and  chorusmaster 
at  the  theatre.  In  1844  he  married  the  singer 
Lydta  StoTtz,  of  Prague.  Shortly  after  pro- 
ducing his  last  opera,  //  Diavolo  a  qualirn 
(Trieste,  1859),  symptoms  of  insanity  de- 
vebped,  and  he  was  sent  to  an  asylum  in 
Prague,  where  he  died.  Among  his  operas 
may  he  mentioned  //  Colombo  (Parma,  1829), 
L'()rf:i,i,!!,i  di  CititTra  (Rome.  1829),  Chiara 
di  Rosembt-rz  (La  Scala.  .Milan,  1831),  Chi 
dnrntince  (Rome,  1834),  //  Birrajo  di  Preston 
(Florence,  1847),  Crispino  e  la  comare  (with 
Federico;  Venice.  1850),  La  festa  di  Piedi- 
grotlu  (Naples,  ]S52i,  and  //  Diavi>l<>  a  (/H<;//rf 
(Trieste,  1859). — Also  masses,  a  Requiem, 
choruses,  songs  etc. 

RIccl.  I.ulfil,  Jr.,  son  and  pupil  of  preced- 
ing: b.  Tritste.  P.  .  .  27,  1852;  d.  Milan,  Feb. 
10,  1906.  ("oniii-  f)f  the  operas  Frosina 
(Cipnoa,  1870).  L'n  <  urioso  nrciiU  ntt-  fib., 
1870),  Cola  di  Rienzi  5  .n  t>:  \  enice.  1880), 
Don  Chis(ii>Ur  (ili.,  ISS]  i.  Donna  fius  I'ia- 
cenza,  1883),  Per  un  cappello  (Turin,  1884), 
La  Coda  del  Diavolo  (ib.,  1885),  Frutto  pnri- 
hUn  Rarrclonn,  1888);  wrote  also  a  str.- 
(juartct,  songs,  etc. 

Ricclus  frt'ts'ydds],  August  Pevdliuind,  b. 

Bernstadl.  Sivonv,  Feb.  26.  181').  d.  Karls- 
bad, July  .S.  1886.  In  1849.  dir.  ul  the  Eu- 
terfx- Com  erts  at  Leipzig;  18.S4-64.  Ka|x;IIm. 
at  the  C'iiy  Th.:  then  at  the  Hamburg  Th.; 
also  mus.  critic  at  the  *Hambur]ger  Nach- 
richten,'  and  singing  te.iclitT.  Works:  Over- 
ture to  Schiller's  BratU  von  Messina;  a  can- 


tata, Die  Weihe  der  Knifi;  incid.  music  to 
plays;  Psalm  130  for  sop.  sojo^  male  ch. 
and  orch.  (op.  43);  3  oocicert-nrins  w.  o«ch. 

(op.  22.  2(>,  27);  pL-music;  dioniseB,  vocal 
trios  and  duels,  and  songs. 

Rk^Chis,  Kail  Auftust,  nephew  of  preoed- 
iiw;  b.  Bcrnstadr,  lulv  26.  1830;  d.  Dresden. 
Jtfly  8.  1893.  Tupii  in  Dresden  of  Wieek, 
Carl  Kragen,  and  Schubert  (pf.  and  violin); 
then  at  Leipzig  Cxtns.  of  Mendelssohn, 
Schumann,  David,  etc.,  1844-6;  in  1847. 
violinist  in  r)r{'s<len  court  orch.,  rising  to 
chorusmaster  in  1863,  third  Ka|)cllm.  in  1887, 
and  succeeding  Fiirstenau  as  librarian  of  the 
R.  Mus.  Library  in  1889.— Works:  The  2-act 
comic  opera  spukl  (Dresden,  1871);  music 
tn  Sihneewittchen,  Ddumling,  Aschenbr  xli!, 
Per  gesliefelte  Katcr,  FJla  [farce  by  Roderj, 
etc.;  ballets;  musi  tn  Schiller's  EfUkyreuiAe 
(1859).    Publ.  only  pf. -pieces  and  songs. 

Richards,  (Henry)  Brinley,  composer-pi- 
anist; b.  Carmarthen,  Wales,  Nov.  13,  1817; 
d.  London,  May  1.  1885.  Pupil  of  the  R.  A. 
M.,  winning  the  Kite's  Scholarship  in  1835 
and  1837.  Member  of  the  R.  A.  M.  He 
resided  in  London,  highly  esteemed  as  a  con- 
cert-pianist and  teacher. — Works:  Numerous 
light  piices  de  genre  f.  pf.;  songs  and  part* 
songs:  the  popular  hymn  God  bless  tke  PrincB 
of  Waif!  (1862);  a  symphony,  2  overtures, 
a  concerto  for  pf.  and  orch.;  and  2  marches  f. 
militaryband,i4r&erf£(li0oriand  Carmarthen, 

Richardson,  Alfred  Madeley,  b.  South- 
end-on-Sca,  Essex,  Englaml,  June  1,  1868. 
He  received  his  classical  cilucation  at  Keble 
Coll.,Oxford  (A.M..  1892).  and  6t.rousicat  the 
R.  C.  M.  under  Sir  C.  H.  H.  Parry,  Sir  W.  Par- 
rat  t  and  E.  Pauer;  Mus.  Dot:.,  Oxnn  ,  1897; 
1897-1908,  org.  and  choirm.  at  Southwark 
Cath.;  founder  and  cond.  of  the  Worcester 
Orchl.  Sac.,  ScarbcNrough  Choral  Union,  and 
Southwark  Choral  Soc.;  founder,  vice-pres. 
and  chairman  of  the  South  London  Mus. 
Fest.  In  190*;  he  became  org.  and  i  Jioirni. 
at  St.  Paul's,  Baltimore;  since  1912  in  .New 
York  as  instructor  in  theory  at  the  Inst,  of 
Musical  Art.  Comp.  of  numerous  church- 
services,  aiitlums.  part-songs,  etc.  Has 
publ.  Choir  J' raining  Based  on  Voue  Pro- 
duction (1897).  Church  Music  for  the  Clergy 
(1902);  Tke  Fsalms,  Their  Sfntaun  and 
Mfusieal  Rendering  (1903);  The  Sonikwark 
PsalU'r  (10f>4);  Modern  Organ  Accompani- 
ment (1907);  The  Choir-Trainer's  Art  (1914); 
The  SotUkvoark  Canticles  (1918). 

Richault  [re-shoh'l,  Charles- Simon,  b. 
Chartres,  May  10,  1780;  d.  Paris,  Feb.  20, 
1866.  In  1805  he  founded  the  well-known 
music-publisbing  house,  the  first  issues  of 
which  were  Mocart's  concertos,  and  Beet- 
hoven's symphonies,  in  sron.  Tits  snns 
Guillaume-Simoo  (18U&-1877)  and  Lkon 
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(1S39-1895)  carried  on  the  busineas.  publish- 
ing works  by  eminent  F"rench  composers,  and 
also  excellent  editions  of  German  classics. 

Riche,  Antolne  le.  SeeDrvms, 

Richter,  Alfred,  son  of  E.  Fr.  Richter;  b. 
Leipzie,  April  1,  1846.  Teacher  in  the  Cons., 
1872~83:  then  lived  in  London,  but  returned 
to  Leipzig  in  1897;  1898-9,  cond.  of  the 
choral  soc.  'Arion;*  now  (1917)  living  in 
Berlin  as  comp.  and  writer. — Publ.  an  Auf- 
gabenbuch  (Engl.  ed.  as  Additional  Exercises, 
publ.  in  New  York)  supplementary  to  his 
lather's  Lehrbuch  der  ITrirmonie ;  a  stipple 
ment  to  his  father's  Lehrbiuh  dfs  Kanlra- 
punkts  (Engl,  transl.  New  York);  Die 
Elemeniarkenntnisse  der  Musik  (1895:  4th 
ed.  1911):  Die  Lehre  wm  der  tkemaHsdtem 
Arbeit  flSQ6);  Das  Klavierspiel  fur  Ui/Tjfe- 
stuiiercnde  (1898;  2d  ed.  1912);1  Du  Uhre 
drr  Form  in  der  Musik  (1904  ;  2d  ed. 
1911).  He  also  brought  out  numerous  new 
editions  of  htt  fathers  books.  Has  comp. 
pf  jH-s.,  songs,  and  choruses;  2  male  cho 
ruses  w.  orch.,  Tnnkiied  (op.  9),  Der  Postilion 
(op.  19). 

Richter,    Ernst   Friedrich  (Eduard), 

distinguished  theorist  and  composer;  born 
Gross-Schonau,  Saxony,  Oct.  24,  1H08;  d. 
Leipzig,  April  9, 1879.  Son  of  a  acbool-niaster, 
ano  educated  in  the  Zittau  Gymnasium; 
matriculated  18.M  as  stiulent  of  theology  at 
Leipzig  Univ.,  but  gave  his  chief  attention 
to  musical  studj  nrnler  Weinlig,  and  on  the 
foundation  of  the  Cons.  (1843)  became Haupt- 
mann's  coadjutor  as  teacher  of  harmony  and 
composition :  from  1843-7,  cond.  of  the 
Singakademic  as  Pohlcnz's  successor;  1851, 
organist  of  the  Pctrikirche;  1862,  of  the 
Neukirche,  going  in  a  short  time  to  the  Niko- 
laikirche,  and  in  1868  succeeding  Hauptmann 
as  mus.  dir.of  the  Nikf)lai-  and  T homaskirche, 
and  cantor  of  the  last-named,  with  the  title 
of  'Professor';  later,  the  Univ.  conferrc<l  on 
him  the  title  (honorary)  of  the  'Univ.  Mus. 
Dir.'-;-He  is  best  knosm  by  h»  eminently 
practical  and  ver>'  popular  Lehrbuch  der 
Jlarmonie  (1853;  26th  ed.  1910;  Engl.  tr.  by 
F.  Taylor  (London,  1864|,  J.  P.  Morgan  (N.Y., 
18671,  and  Th.  Baker  [N.Y.,  1912;  from  25th 
Ger.  ed.1;  also  in  Swedish,  Rusnan,  Pblbh, 
Italian, French, Spanish,  Dutch);  itscontinua- 
tions  are  the  Lehrbuch  d<'$  cinjat  hen  und  dop- 
peUen  Kontrapunkls  IS?:;  IJth  e<l.  1913; 
EngL  tr.  by  F.  Taylor  (London,  1874|,  and 
J.  R  Morgan  |.\  Y.,  1884|);  and  Lehrbuch  der 
Fuge  (1859;  7th  ed.  1911;  Engl.  tr.  by  F. 
Taylor  [London,  1878]).  R.  was  a  skilful 
contrapuntist,  and  his  vocal  music,  more 
especially  the  o  eappella  motets,  psalms,  etc.. 
is  pleasing:  he  also  comp.  an  oratorio,  Chris- 
/!o  i/'  --  F.rtoser  (1840),  S  hill.  r's  Dilhyramhr 
^Schiller  Festival,  Gcwandhaus,  1859),  masses. 


string-quartets,  oifatt-mude,  violfai-eoiiataa^ 

pf.-sonatas,  etc. 

Richter,  Ernst  Heinrich  Leopold,  born 
Thiergarten,  niuir  Ohlau,  IVussian  Silesia, 
Nov.  15.  1805;  d.  Steinau-on-Oder,  April  24, 
1876.  Pupil  of  Hientzsh,  Bemer  and  Siegert 
at  Breslau;  a\v\  <if  Klein  and  Zelter  at  the 
R.  Inst,  for  Chun  h-inusic,  Berlin.  Instruc- 
tor at  the  Teachers'  Seminary  in  Breslau, 
1827-47,  also  teaching  in  it  after  its  removal 
to  Steinau.  A  teacher  of  high  reputatkm. 
He  prfxl.  a  comic  opera,  f;V  Conin  hande,  at 
Breslau;  also  comp.  a  mass,  motets,  cantatas, 
part-songs  for  male  chorus,  songs  (the 
Schlesische  Volkslieder  op.  27),a  ^mphony, 
organ-pieces,  etc. 

Richter,  Franz  Xaver,  b.  Hollcschau,  Mo* 
ravia,  Dec.  1,  1709;  d.  Strassburg,  Sept.  12, 
1789.  In  1740  member  of  the  chapel  of  the 
Priiu  (  Alihot  at  Kempten;  in  1747  he  joined 
the  electoral  orch.  at  Mannheim;  1769  till 
his  death  Kapellm.  at  Strassburg  Cath. 
A  prolific  composer  of  decided  originality,  one 
of  the  chief  representatives  of  the  new  mstrl. 
style  (Mannheim  sthool;  see  Stamitz). — In 
the  librar>'  of  Strai<6burs  Cath.  are  the  MSS. 
(many  autographs)  of  28  masses,  2  requiems, 
16  psalms,  .Ts  motets,  2  cantatas,  2  jus-^ions. 
Lamentations  for  I  loly  \\  eek,  etc.  (the  greater 
part  with  orch.).  .\n  oratorio,  La  Deposi- 
zione  della  Croce,  was  prod,  in  Mannheim 
(1748).  Publ.  works:  69  symphonies  (publ. 
in  Paris,  London,  and  Amsterdam;  4  repr. 
by  Rieniann  in  'Dkn>.  der  Tonk.  in  Bayem,' 
iii,  I  and  vii,  2),  6  str.-quartets  (repr.  by 
Riemann,  ib.,  xv,  1);  8  trios  for  f).  (or  vL), 
vcl.  and  pf.  (G  m.  repr.  by  Riemann,  ib., 
xvi,  2;  A  in  'Coll.  mn^irtiin');  12  trio-sonatas 
for  2  vis.  w.  basso  cont.;  6  duets  for  fl.;  6 
sonatas  for  (1.  w.  kisso  cont.;  6  pf. -concertos 
w.  str.-orch.  Almost  all  the  chamber-music 
was  originally  publ.  in  London.  A  treatise, 
Ilarmonischr  Brh'hrung  nder  grundliche  An- 
weisung  zur  tnusikalischen  Tonkunsl  (MS.  in 
library  of  Brussels  Cons.)  was  publ.  in  transl. 
by  Ch.  ICalkbrenner  as  Traiti  d'harmonie  el 
ie  ampositioH  (1804).— Cf.  P.  X.  Mathias. 
Thcrrtatischrr  Kataln^  drr  im  Strasshurger 
Munslerarchiv  aujhewahrten  kirchenmusiko' 
lischen  Werke  Fr.  X.  Kiihlers,  in  'Riemann 
Festschrift'  (Leipzi^j,  1909). 

Richter,  Hans,  celebrated  conductor;  born 
Raab,  Hungarv,  April  4,  1843;  d.  Bayreuth, 
Dec.  5,  1916.  In  1853,  choirbw  in  the  Court 
Chapel.  Vienna;  from  1860-5  he  studied 
comp.  iinrlfT  Sechter,  vl.  under  Heissl*  r,  .iiid 
the  French  horn  under  Kleinecke  at  the  C  ons. 
From  1862-6,  hom-playcr  in  the  or(  h.  at  the 
Kamthnerthor-Th.:  from  1866-7  in  Lucerne 
(Triebschen)  with  Wagner,  making  for  him 
a  fair  copy  of  the  Mri>tmi;i\:<  '  ore,  and 
recommended  by  him  for  the  position  of  cho- 
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nisnunter  at  the  Munich  Opera  (Dec.,  1867): 

from  Aiip.  25,  1868,  to  Sept.  1,  1869.  court 
cond.  under  v.  Biilow.  Conducted  rehearsals 
aoid  initial  performances  of  Lohengrin  at 
BriMMsb,  Mar.  22,  1870;  after  ten  months 
more  at  Triebachen  he  was  app.  KapeHm.  at 
the  Pest  National  Th.  1871-5.  tnen  succcedinR 
Dessoff  as  Kapellm.  at  the  Imperial  Opera, 
Vienna,  becoming  1st  Kapellm.  on  Hellmes- 
bemr's  death  in  1893.  From  1875-97  he 
eonducted,  concurrently  ^h  the  opera,  the 
concert;,  of  the  V'ienna  Philh.  Soc.,  and  from 
1880-95  he  also  cond.  the  concerts  of  the 
*Ge8elbdiaft  der  Musikfreunde,'  excepting 
the  season  of  1883-4,  when  Jahn  was  his  dep- 
uty. He  was  chosen  by  Wagner  to  conduct 
the  Ring  dts  Nibelunf^ru  at  Bayrcuth  in  1876, 
and  at  the  closeof  the  festival  wasdccoratecJ 
with  the  Maximiliansordcn  by  the  King  of 
Bavaria  and  the  Falkenorden  by  the  (>rand 
Duke  of  Weimar.  In  1877  (May  7-19)  he 
cond..  alternately  with  the  master  himself, 
the  great  Wagner  Festival  at  Albert  Hall, 
Lonaon.  The  success  of  a  second  festival 
(Mav  5-12,  1879),  cond.  by  R.  alone,  led 
to  the  establishment  of  an  annual  series  in 
May,  known  at  first  as  'Orchl.  Pest.  C'on- 
certs,'Iatersimplyas'R. Concerts,'  which  were 
given  resulariy  until  1897.  In  that  year  R. 
settled  definitely  in  Manchester  as  cond.  of 
the  Symph.  (Halle)  Orch.,  but  did  not  by  any 
means  limit  his  activity  to  that  city;  he  still 
gave  occasional  'R.  Concerts'  in  London,  and 
was  regular  cond.  of  the  Binningham  Fest. 
(1885-1911)  and  of  the  season  of  Wagner 
opera  at  Cov.  Garden  (1903-10);  in  1882  he 
cond.  at  Dniry  Lane  the  I^ti^'l.  [irt'inirri's  of 
Meistersinger  (May  30)  and  Tristan  und 
Isolde  (June  20);  was  cond.  of  the  Lower 
Rhenish  Fest.  in  1888.  '89,  '91,  and  '97. 
Throughout  his  life  he  remained  in  closest 
touch  with  Bayreutli,  sjx  ndin^apartof  every 
summer  there  as  cond.-in<hief  of  the  festi- 
vals. The  last  orchl.  concert  he  conducted 
was  his  farewell-concert  with  the  Manchester 
Symph.  Orch.  on  April  11,  1911,  having  hid- 
den farewell  to  I.ondon  the  day  l>cfore  at  a 
Special  concert  of  the  London  Symph.  Orch.; 
he  then  directed  a  few  performance  at  the 
Hofoper  in  Vienna,  and  after  directing  with 
all  the  fire  of  youth  the  superb  Meisler- 
5»nf<rr  performances  at  Bayreuth  in  the  sum- 
mer of  1912  he  retired  from  aU  activities, 
spending  his  last  years  in  Bayreuth.  Among 
the  world's  rnnductors  the  figure  of  R.  is  one 
of  the  most  im{X)sing.  A  pioneer  and  un- 
surpassed interpreter  of  Wagner's  art,  he 
espoused  with  equal  devotion  the  cause  of 
Brahms,  the  majority  of  whose  orchl.  works 
had  their  first  performanrr  in  Vienna  (and 
later  also  in  England)  under  R.'s  baton.  A 
musician  of  universal  sympathies  and  master 
of  all  styles,  hb  interpretation  of  classic  or 


modem  works  was  e<^ually  convincing  and 

authoritative. — Cf.  F.  K!i(  kinann,  Dr.H.R., 
in  Windsor  Magazine'  C^pt.,  1896);  atoo 
•M.  T.'  auly,  1899). 

RIchter,  Johann  Christian  Christoph, 
father  of  Jean  Paul  Friedrich  Richter;  b.  Xeu- 
stadt  am  Kulm,  Dec.  16.  1727;  d.  Schwarzen- 
bach-on-Saale,  1779,  as  pastor.  From  1 760  he 
was  organist  at  Wunsiedet  for  some  years,  and 
comp.  vocalrhiirrh-niiisic  (Icfti'n  MS.^  From 
him  his  son  inherited  his  musical  nature,  espe- 
cially his  fondness  for  improvising  on  the 
piano. 

Ricierl  [ri-ch'ya're],  Giovanni  Antonio, 

the  teacher  of  Padre  Martini;  b.  Venice, 
May  12,  1679;  d.  Bologna,  1746.  In  1701, 
soprano  singer  at  S.  Petronio,  Bologna; 
member  of  the  Phi!!i.irm.  .Xcad  till  his  dis- 
missal in  1716,  because  of  unfavorable  criti- 
cisms of  the  works  of  his  colleagues.  lie 
wTote  several  oratorios;  a  fugue  a  5  is  given 
as  a  model  in  Martini's  Saggio  dd  eontrap- 
punlo. 

Ricor'dl  &  Co.,  G.,  famous  music-publish- 
ing firm  in  Milan;  founded  by  Giovanni  R., 

b.  Milan,  1785;  d.  there  March  15,  185.<.  At 
first  violinist  and  cond.  at  the  old  Fiando 
theatre,  he  also  earned  small  sums  as  a  mudc^ 
copyist,  and  in  1807  went  to  Leipzig'  to  learn 
music-engraving  in  Breitkopf  >.Sc  Hartcl's  es- 
tablishment. Rctuminf;,  he  opened  a  little 
shop,  and  began  publishing  in  1808,  the  first 
works  being  engraved  by  htmsdf.  He  was 
an  intimate  of  Ros'^ini,  whose  operas  he  pub- 
lished; also  recogniiied  Verdi's  genius  when 
the  latter  was  still  unknown.  Hisson  Tito  (b. 
Milan,  Oct.  29.  1811;  d.  there  Sept.  7,  1888) 
succeeded  to  the  business.  In  1845  he  estabh 
the  '( "i.izzrtf a  Mu'iitair,'  one  of  the  most  im» 
portant  Ital.  niu.sii  al  pap<Ts;  also  introduced 
the  'Fdizioni  i-conomiche,"  and  under  his  able 
administration  the  house  became  thclaigest 
music-publishing  firm  in  Italy.  With  Verdi 
he  was  on  terms  of  intimate  friendship,  and 
that  composer's  works  (especially  Aula]  made 
a  fortune  lor  Ixith  puMislur  and  author. 
Owing  to  ill  health  he  withdrew  from  active 
management  in  1887. — Hfa  successor  was  his 
son  Giulio  (b.  Milan.  Drr  10,  is  10;  <|  dure 
June  6,  191 2),  a  man  of  e\lraordin,ir\  lnj>ine'53 
ability,  who  continued  the  jxilicy  of  expansion. 
In  1888  he  bought,  and  consolidated  with  his 
own,  the  important  firm  of  Francesco  Lucca, 
thus  bringing  the  numlx^r  of  publications  to 
100,000;  he  discovered  Puccini,  the  immense 
success  of  whose  works  enabled  him  to  become 
practically  the  dictator  of  the  policies  of  the 
principal  opera  houses  in  Europe  and  America 
as  far  as  the  Italian  n'pertoiro  was  con- 
cerned. A  trained  musician,  he  publ.,  under 
the  pseudonym  of  J.  Burgmein,  much  ele- 
gant aalon>mu8ic  (160  opus  numbers),  Fan' 
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iaisie  hongroise  for  orch.,  a  str.-quartt-t  in  ( i 
(Basevi  Prize,  1864),  a  f)f.-irio,  etc.;  .ilso 
wrote  a  lullet,  Un  Caprkcio  (with  Marco 
Sala;  La  Scab,  186<)).  Until  his  death 
(when  it  ceased  publication)  he  was  ed.  of 
the  'Gaz/«tl.i    Mti-ir.iU'.  son  Tito, 

'  .  "f  «a  remarkable  pianist,  is  the  present  head  of 
^vtW^**  *^  house.  The  catalogue  to-day  (1917) 
contains  1  ]6,(XM)  numlK-rs,  and  in  the  archives 
are  the  autograph  scores  of  more  than  500 
^yj  Operas  by  the  most  famous  Italian  composers. 

Rider- Kelaey,  Mme.  Gorinne,  coiKcrt- 
TOprano:  b.  n.  Buffalo,  N.  Y.,  Feb.  24,  1879, 
While  attending  Oberlin  Coll.  (1895-8)  she 
studied  voice,  ^i.  ami  harm.;  completetl  her 
vocal  studies  under  I..  .\.  l  orrens  of  Chicago 
and  Theo.  J.  Toedt  of  New  York.  Dibut 
in  Handel's  Messiah,  Nov.  24,  1904,  with  the 
St.  Louis  Chor  il  S\  iiiiili  ;  the  following 
May  she  appeared  as  sijloist  at  the  Cincinnati 
Fest.,  ana  has  been  reengaged  for  c\ury 
succeedinR  fcst.,  excepting  in  1908,  when  she 
was  in  Europe:  has  likewise  sung  in  The 
Mvisiah  with  the  N.  ^'.  Hratorio  S(x:.  al- 
most even,'  season  since  1905.  While  on  a 
pltasure-triiJ  in  Europe  (1907)  she  was 
offered  a  3-year  contract  at  Cov.  Garden, 
where  she  made  her  operatic  debut  as  Micaela 
(July  7,  1908),  and  also  sang  Mimi  and 
Zerlma:  in  spite  of  emphatic  success  the 
stage  did  not  attract  her,  and  after  release 
from  her  contract  she  returned  to  America. 
In  1909  she  was  cuk-  at  a  salary  of  S5,000  a 
year  as  soloist  at  the  1  irst  Ch.  of  Christ, 
Scientist,  N.  Y.  (one  solo  every  Sunday  for 
9  months),  but  after  2  years  was  obliged  to 
resign  owing  to  the  increasing  demands  for 
her  services  bv  tlie  large  choral  and  orchl. 
societies  thronj^hout  the  U.  S.  She  is  also 
recognized  as  one  of  the  foremost  Lieder- 
singers  of  to-day;  her  joint-recitals  (in  duets) 
with  CLiudc  Cunningham  (bar.)  have  ivoo 
unqualitictl  praise. 

Rie'chcrs  [re'ylrfril,  August,  b.  March  8, 

ISV,.  in  Hanover,  d.  ncrlin.  Jan.  4,  1893. 
Skiilul  maker  and  repairer  of  violins,  trained 
by  Bausch  of  Leipzig;  Joachim  entrusted 
his  violins  to  R's.  hands.  He  publ.  a  valuable 
pamphlet:  The  VioliH  and  the  Art  of  its 
Construction;  a  Treatise  on  the  Stradivarius 
Violtn  (Engl.  ed.  1895;  pp.  35),  with  4  plates 
of  full-size  diagrams  exhibiting  the  structure 
and  I  \.i<  t  dimensions  of  the  model  *Strad.' 

Riedel.  (Fiirchtcjiott  Ernst)  August, 
b.  Chemnitz.  M  i\  '  Pupil  of  Leip- 

xig  Cons.  1^76-6.  From  1878-89  he  was 
cond.  of  the  'Quartettverein*  (mixed  chorus) 
in  Leipzig;  since  18.'^S  mnil.  of  the  'Musik- 
vereiu'  in  I'i. uuu,  Sixony;  bincc  1M'>0  also 
town-cantor  .in<!  prof,  of  music  at  the  Real- 
Bchule;  made  Kgl.  Musikdir.  in  ISHU,  and 
Ptof.  In  1915;  ^Wcrln:  The  caatnta  W4»- 


fried,  op.  16;  Der  Sachsen  Festtagssann,  op. 
17;  Sutle  in  kanonischer  Form  I.  vl.,  vo. 
and  pf..  op.  9;  songs  and  part-aoags:  and 
instructi  \  e  pf. -pieces. 

Rie  del,  Hermann,  b.  Burg,  near  Magdc- 
l)urg,Jan.2,  1847;  d.  Brunswick.  Oct.  6, 1913. 
Pupil  of  the  Vienna  Cons.;  court  Kapellm.at 
Brunsv^k,  1882-191 1 ;  noted  song-corn  p.  (the 
lyrics  in  SchefTtTs  Trom peter  tsm  Sdkkin^en); 
also  an  opera, Der  RiUerscUag  (\'ienna,  1880). 
—His  son  VfvUt^ag,  Kapellm.  in  Erfurt, 
brought  out  an  open  thera^  Das  Ldtegeld 
(1914). 

Rie'del,  Karl,  b.  Kronenberg,  n.  Elbcrfeld, 
Oct.  6,  1827;  d.  Leipzig,  June  3,  1888.  A 
silk-dyer  by  trade,  the  Revolution  of  1848 
upset  his  Imsiness.  and  turned  his  thoughts 
to  the  serious  study  of  music.  He  became 
a  pupil  of  Carl  Wilhelm  at  Krefeld,  and  en- 
tered the  Leipzig  Cons,  in  1849.  In  1854 
he  organized  the  'Rietlelverein,'  a  singing- 
.'-<H  i(  t\  which  later  became  famous,  for  the 
performauce  of  ancient  church-music.  The 
first  public  concert  was  given  in  1855;  in 
1859  his  fine  mixed  chorus  successfully  per- 
formed Bach's  mass  in  minor.  On  Bren- 
del's  death  in  1868,  R.  was  elected  president 
of  the  'Allgemeiner  dculscher  Musikverein,' 
and  foundwl  the  Leinag  branch  ('Zweigver- 
ein').  j\  powerful  advocate  of  the  Wajjncr 
Festivals,  he  also  became  president  of  the 
'Wagnerverein.'  The  Duke  of  Altenburg 
conferred  on  R.  the  title  of  'Professor' 
in  1868:  I-eipzig  University  created  him 
Dr.  phi!,  (hon.  c)  in  1883.— Even  after 
its  founders  death  the  'Riedelvcrein'' 
maintained  its  reputation  a^  one  of  the  finest 
choral  organizations  in  Germany;  successive 
conds.  were  H.  Kretzschmar  (1888-97), 
K  ('.^^•^vr  'ISOT-lOoy  and  1909-13);  since 
then  \\.  Wrtz. — 11  is  publ.  work.s  include 
only  a  few  songs  and  part-songs.  His  col- 
lections, 'Altbdhmische  Hussiten-  imd  Weih- 
nachtdieder,*  and  M2  altdeutsche  Licder': 
his  skilful  reduction  of  Schiitz's  4  Passions 
to  one;  and  his  editions  of  S<hutz's  Sieben 
Worle,  J.  \\ .  I  r.in(  k's  (Icislliche  Sfel(Mlien, 
Eccard's  Preussische  Fesllieder,  Praetorius's 
Weiknacktslieder,  show  the  hand  of  a  master. 
— Cf.  A.  Crt'ihicr,  Der  RinMvrrein  MUJLtipt^ 
(Leipzig,  1904;  with  biogr.  of  R.), 

RIedt,  Frtedrieh  Wilhelm,  b.  Beritn,  Jan. 

24,  171_';  (I.  tli.  rr  Jan  5,  1784.  Flute-virtu- 
oso,  pupil  of  C'.r.iun  and  SthatTraih;  in  1741 
chamber-musician  to  Fr<*derick  the  Great; 
1750,  director  of  the  'Musikali^^he  (.esell- 
schaft'  at  Berlin. — Works:  Symphonies; 
quartets;  6  trios  f.  2  flutes  and  bass;  sona- 
tas f.  2  flutes;  a  sonata  f.  flute  and  cello; 
also  a  I'ersufh  uber  die  mtisikal.  IntervaUe 
(1753):  and  various  articles  (critical  and 
poleinical)  in  Marpurg's  *BcitcSge.* 
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Rie^el  [rc'^l],  Helnrich  Joseph,  born 
Weitheim,  Franconia,  Feb.  9,  1741;  d.  PartSt 
May.  1 799.   Pupil  of  F.  X.  Riditer  in  Mann- 

hcim  and  Jomtnclli  in  Stuttgart;  settlwl  in 
Paris  in  1768;  from  1782-6  cond.  of  the 
Concerts  Spirituols.  On  the  titte-pAge  of 
several  wori»  publ.  in  Paris  his  name  appears 
as  Ritrel  (whicn  form  hn  son  (q.  v.|  adopted). 
He  tnr  'if  the  I'.irliest  composers  who  wrote 
cnscnitilt'-nuisic  with  pf. — Works:  Vl.-iiona- 
tas  lop.  1,  7,  1.^,  14,  18,  19),  pf.-quartcts 
(op.  3),  str.-quinteta  (op.  49),  *sym[>honies' 
for  2  vis.,  vrl.,  2  horns  and  pf.  (op.  16,  17); 
the  operas  (all  prod,  in  Paris)  Sat<etifr  et  Ir 
Financier  (1778),  r Automate  (1779),  Rosamr 
(1780).  Blamhe  et  VermeiUe  (1781),  Luan 
(1785),  Les  Atnours  du  Cros  CaUiou  (1786), 
Atix  de  Beaucain  (1791),  Cora  et  Atotm 
(not  prod.);  the  oratorios  JSVfiis  <<'£fy^, 
Jephte,  La  prise  de  Jericho. 

Rlehl,  Wilhelm  Helnrich  von,  born 
Biel>rich-on-F<hine.  May  6,  1823;  d.  Munich, 
Nov.  16,  1897.  Writer  on  the  history  of 
civiliiation ;  from  18.S4,  prof,  of  political 
economy  at  Munich  Univ.;  for  a  time  direc- 
tor of  the  court  thc.itre  ii  WicsjKiden;  from 
1885,  director  of  the  Hivarian  .National 
Museum,  etc.,  at  .Munich;  also  lecturetl  on 
mns.  history  at  the  R.  Music  Scho*^)!. — Publ. 
Musikatische  Chanikl  -rkopfc  (  vols.,  185.^- 
'61;  6th  ed.  1879;  vol.  iii,  containing  the 
essays  Die  Kriezsgeschichte  der  deutschen 
Oper  ami  Die  beiden  Beethovrn,  is  the  best); 
and  2  vols,  of  original  son^s,  Hausmusik 
f1S5f).  77).— rf.  II.  Minonsk-ld.  H,  R,  6lS 
K ullurhistoriker  (Munich,  1899). 

Riem  (remi,  Friedrich  Wilhelm,  born 
Kelleda,  Thuringia,  Feb.  17,  1779;  d.  Bre- 
men, April  20,  18.^7,  as  cathedral-organist 
and  cond.  of  the  Singakadcmie.  He  was  a 
pu{)il  of  J.  A.  Hiller,  in  Lii[)zi^j,  and  organist 
at  the  Thomaskirche  1807-14,  then  being 
called  to  Rrenien.  Reinthalcr  was  htS  suc- 
cessor.— Works:  Cantata  in  commemoration 
of  the  .■\ugsburg  Confes-sion  (Bremen,  1830); 
an  oratorio,  Der  Erloser;  a  str.-quintet  in  G 
m.  (op.  6);  a  nf. -quartet  in  F  (op.  8);  3  Str.- 
ouartetsin  A,  B?  Kb  (op.  19);  i  vi. -sonatas, 
A  (op.  S.),  r.  A,  E!>  (op.  13);  6  pf.-sonatas, 
F  (op.  1),  E>  (o|).  3),  m,  (o|).  4),  E  and  (* 
(op.  7),  K  (on.  21);  6  sonatinas  (op.  11),  and 
other  pieces  1.  pf.;  also  publ.  a  coll.  of  organ- 
pieces  for  ooncert  and  church.— See  Q.>Lex. 

0  RJe  mann.    (Karl    Wilhelm  Julius) 

HuftO,  distinguished  musicologist  and  teacher; 
b.  drossmehlra,  n.  Sondershausen,  July  18, 
1S10.  He  was  trained  in  theory  by  hranken- 
bcrgcr  at  Sondershausen,  studying  the  piano 
with  Barthel  and  Ratzenl>erger;  took  the 
g>'mnasial  course  in  the  Rfi-^slfhcn  'Klostcr- 
schule,'  1865-8,  and  sluUicU  at  lirst  law,  then 
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philcMOphy  and  history,  at  Berlin  and  TObin- 
gcn;  and.  after  passing  through  the  campaign 
of  1870-1,  entered  the  Leipzig  Cons.    In  1873 

he  took  the  degree  of  Dr.  phil.  :it  Cottingen 
with  the  dissertation  Mustkaltsihe  Logik 
(publ.);  was  active  as  a  cond.  and  teacher  at 
Bielefeld  until  1878,  when  he  qualified  as 
University  lecturer  on  music  at  Leipzig; 
taught  music  at  Rrnmberg  1880-1,  then  at 
the  Hamburg  Cons,  till  1890,  at  the  Sondcrs- 
.  haus(>n  (^)ns.  for  a  short  time,  and  at  the 
Wiesbaden  Cons,  until  1895,  when  henMuin«d 
his  lectures  at  I.rip/ig.  In  1901  he  was  made 
|)ruf.  c.vtr.iorrl.,  in  1*>().S  regular  prof.;  in  1908 
dir.  of  the  newly  establ.  'Collegium  Musicum,' 
and  in  1914  also  dir.  of  the  newly  establ. 
'Forschungsinstitut  fiir  MusikwisBeiischaft.' 
He  was  elected  honorary  member  of  the 
Cecilia  Acad,  at  Rome  (1887),  of  the  Ko\aI 
Inst,  at  Florence  (1894),  and  of  the  Musical 
Assfx:.  in  London  (1900);  mkkIc  Mus.  L)oc. 
(hon.  c.)  by  the  Univ.  of  Edinburgh  (1899). 
On  his  60th  birthday  he  was  honored  by  the 
nublic.itin)!  uf  .1  'It-tM  In  ift '  (id.  by  K'.irl 
Nlennicke)  containing  contributions  from  the 
world's  foremost  scholars,  many  of  whom  were 
R.'s  personal  pupils. — The  mere  bulk  of  R.'s 
writings,  covering  every  branch  of  musical 
scietuc,  cDnstitutes  a  monument  of  inde- 
fatigable industry,  and  is  proof  of  ent>rmous 
concentration  and  capu  ity  for  work.  WTien 
one  takes  into  consideration  that  much  of 
this  work  is  the  result  of  painst:iking,  a<  c  urate 
research  and  of  original,  often  r<  \  oluticjnary. 
thinking,  res|)ect  and  admiration  niuy  well 
pass  into  a  feeling  of  wonder.  His  worlra 
treating  of  harmony  constitute  to-day  the 
foundation  of  modern  musical  thw»r>-.  By 
reducing  to  a  system  all  the  ini|Kirtant  dis- 
coveries of  Zarlino,  Tartini,  Ranieau,  Gott- 
fried Weber,  Fetis.  Hauptmann,  Helmholts, 
and  von  Ottingen,  he  frei^il  harmony  from 
the  trammels  of  thorough-bass,  substituted 
simple  fuii(iii:n(  iital  laws  for  empirical  formu- 
las, and  briilged  the  gap  that  had  always 
existed  between  theory  and  practice.  Stim- 
ulated by  Westphal's  in\ i-^r  !i:;it  ions,  he 
turned  hisattention  to  the  iiiattcr  (i(  phrasing, 
with  the  result  that  he  established  that 
important  (until  then  sadly  neglected)  dis- 
cipline upon  a  sound  scientific  basis.  The 
princi{)les  laid  down  in  sevcml  iKwiks  dtal 
mg  with  this  subject  he  applied  in  his  nu- 
merous anti  very  valuable  'Phrasierungs- 
auBgaben'  of  pf.-compositions  of  early, 
classic,  and  romantic  masters.  His  researches 
in  the  field  of  nnis.  histnrv  have  solved  a 
number  of  vexetl  problems,  and  thrown  light 
on  others.  .And,  finally,  in  fonnul.iiin^  the 
new  science  of  musicology  (Musikwissen- 
schaft)  the  labors  of  R.  have  been  a  most 
imjxirtant  factor. — Cf.  the  biogr.  sketch  by 
K.  Mennicke  in  'R.-Febtschrift'  (Leipzig, 
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1900,;  R  Heulcr,  Dr.  U.  R.  als  Vofksschul- 
gesangpddagog,  in  Sonde'  (WtirtbufK,  1910). 

Works. 

Thkory:  MHuhalistkr  Svniaxh  (1877);  Skitte 
titter  Htum  \lr!h,,ir  drr  1 1  armonirlehrt  (1880:  re- 
written as  Han<if>u>h  Jrr  Uarmoniriehrr.  1887  |6t!l  fd. 
1911]):  EJemenlarmusikUhrf  (1882);  Nfue  SchtUe  der 
Mtiodik  (18«3);  Va^htndt  KlantruhuU  (Iggi); 
MmUulisck*  Drumik  tud  AmUt  (1894);  -  -  ■  ' 


AwltUumt  Mm  nmi^m  (18M:  rewritten  ma  Vmif 
mmmm  i<r  Phrasierung.  1900  |2d  cd.  1911]^  5Mf»- 
mtUtth*  MnduUxlioniUhre  (1887)-  VerrtnfaihU  Bar'- 


tm>rtirl*h^r  KorI.  tr.    hy  \l.  W.  Bcweninfe, 

18'^';  I.rhri-it  h  di":  finfathfn.  doftptllrn  und  imitiertn- 
Ufn    Kontrapunkl\   (1888;  M  lOH;  Fn«t.  tr.  by 

S.  H.  Lovewell,  1904);  Crumlrt'.^  Jrr  Ki'ivpoutions- 
Itkrt  (1897);  Dit  Eltmenle  drr  miuikalischen  Auhetik 
(1900);  Crosse  Kompositionslekrt  (vol.  I,  Dtr  homo- 
Pkomt  Salt  {1902):  vol  li.  Drr  potyfkoM  SaU  [19031; 
vol.  ill.  Per  Or<htst€rsatt  umd  der  iran  "  ' 
slil  (19131);  Systtm  der  musikalisektn 
MHrik  (190.?);  GmmdriiS  der  H*^ 
(1908:  2d  ed.  19IS)  HtSTOBv:  Sludien  . 
atr  tffUfnuhrift  (18781;  lh<  F.Htu'Ukflunt  unsertr 
Notensrhri/I  (IHSP;  l>if  ' Marr.riut'  drr  bytanlint^ckfn 
lUurgischfn  S'l^atum  i  lHHi) ;  .S'olenschrift  und  Solfn- 
druik  ::s<)(>);  Gfuhiihlf  drr  ilusikthnrir  im  9.-19. 
J*hrhund<Tl  (1898):  £po<Ani  und  lleroen  drr  A/iui>(f- 
sekitkU  (1900):  CadtUkU  dtr  Umsik  seii  Bettltottn 
(loot);  Handhmk  dtr  MusikttschickU  Cv.  1,  AUtrtum 
(1901  ;  i.  2.  MiUdaUtr  (I905|:  ii.  1.  Renaissauct 
[1907]:  li.  2,  Di*  Ceneratbass-Epofkt  (1911);  ii,  3. 
t>i»  gros^fn  drulsehen  Meister  (191J));  ag  suppl.  to 
this.  M  Musikgfsckukie  im  Btisptdtm  (1912;  a  coll.  of 
150  Instrl.  and  vocal  compc..  13th-18th  century): 
Ktfines  Ilandbufh  dtr  MtuikgfsekUkle  (1908;  2d  ed. 
191,S);  Pie  bysanlinisfhf  SoUnsckrift  im  lO.-IS. 
Jahrkundert  (vol.  i.  IW>:  vol.  U.  1915);  Komptndimm 
dtr  Noltnsckriftkundt  (1910),— Catkhimis  (almoM 
•11  tramlated  iMo  BuriWi);  KattMmm  dtr  Mmtik 
(1888;  Sth  «(L  1914);  tto.  Ur  tdMiikinslrumtmU 
(1888.  5th  ed.  1914);  do.  des  KlaoitrspiAs  (1888; 
4th  ed.  1909);  da  der  Orgel  (1888;  3d  ed.  1912); 
rio.  drr  Afuukufrhirhlr  (2  vols.,  18*8;  5th  *hI.  1914); 
Crundrifs  drr  Komp^r  lU  m^lfhrr  (2  voU.,  1889;  4th  ed. 
1'Jin;  Anlrilung  turn  C(nrT,ilha'- pielm  (1880;  M  cd. 
Wy>):  KaUfkismus  fin  Mw  a.hklal'^  flHH'J;  2:\  ed. 
I<XU);  do.  der  llarmonif-  und  .Kf«dulalionii<rhrf  flR<>0; 
5th  ed.  1914);  do.  dtr  Fugmkompositio*  (vols,  i  anrl 
il,  Bnaly»r»  of  Bach'a  Wohltemperiertes  Klavicr' 
11890):  vol.  UL  da  oC  Badi'a  'Kunn  der  Vvmt  UwU: 
3d  ed.  1914):  do.  itr  €ki^gik(ymporifhmi\mi  2d 
H.  1911);  do.  drr  Akustik  (1891:  2d  ed.  1914):  do. 
drr  Or, htHrtfTMng  (1902;  2d  ed.  1909):  iln/ri/iiMf 
EMm  Parlitur'^irl  MOOA;  2d  ed.  1911);  CrundUnien 
dtr  M uukii k  loo?;  M  H.  1911;  oHk  puM  aa 
ir«>  hiirfn  u-ir  Muuk*  (1KS61>  — LFXlcOGRjvrHY: 
Mwiklfiiktin  (1882;  rev.  nn  l  l.irkiclv  rpwriuen  e\'ery 
S  years,  it  has  long  aRO  bet-n  rrcogniied  as  the  world  a 
•Undard  Mfmeoce^work  on  music;  8th  ed.  1916. 
Ensl.  tr.  by  J.  S.  Shedlock.  1893-6  (4th  ed.  1908); 
Russ.  tr.  by  T.  Engrl.  1901-4  (2d  ed.  1914;  COmiktkn 
interrupted  by  war);  Fr.  tr.  by  G.  Humbot.  1902 
l2d  ed.  1913);  Danish  tr.  by  H.  V.  Schytte.  1888-92 
labridRrd));  Oprrnkandhuek  (1884;  with  2  auppls., 
188".  "9.?)  For  Nfeyer's  "Konveniationiilcxncon  (3d 
eri.)  he  wrote  the  technical  articles  on  niii^r;  after 
Lantjhiins'9  (If^ath  0892)  al»o  the  hioKr*  —  To  Schte- 
•inKer'a  'Mei«t<'rfiihri-r'  he  roiitrit).  an.il\  ^-s  t>t  Bi-.-'Jio- 
ven  *  •U.-quart«8  (vol.  xii.  1910),  and  some  of  the 
•ymptM*  and  orchL  wocte  of  Brahow  (voL  Ui.  1908). 
SehuaMim  fvol.  ziil.  1911)  and  Tchaikovsky  (vol. 
«iv.  1911);  rev.  Mara'a  Ltkre  von  dtr  muukatiukem 
Komptmlion  (4  vols;  1887-90);  ed.  vol*,  iv  (1907) 
and  V  (I'XIS)  of  Deitern'u  frannl.  of  Tluiyrr  s  Hftlkorm, 
and  n-v.  vols  ii  aiul  iii  (l')IO.  "ID;  tninsl.  into  Ger. 
Ovaert"s  Simtfau  TrjiU  d'  I  nUrumenlation  (1887) 
and  Lt^  artginrt  du  (han:  liturgnju*  dt  I'eglitt  lattmt 
(1891).  He  h.x.s  publ.  in  x-ariou*  journiil*  f  Sfxl.  I.  M.- 
G.,'  "Kchm.  Jahrb  ."  "Peters  Jahrb..'  et^  )  innumerable 
(many  very  Important)  artklea  and  easays;  of  tbese 


 eoU.  aad  Mill.  8i  PrtkMm  ami 

(3  vols..  1895,  1900,  '01). 

CnMi»osiTtONs:  Op.  5.  pf  -•onai.'x  (HI;  op.  11.  vl.- 
•onaia  (B  m.);  op.  26.  ■tr.-<iuartet  (G  m.);  ot>.  47t 
nf .-trio  (E) ;  op.  53.  vara,  on  a  tbema  of  Beetboviii'fb 
tor  •tr.><iuartet;  op.  .M.  Htr.-quartet  (P  m.;  MS.);  opi. 
63.  IS  vars.  (in  ^.^^o^  form)  on  a  theme  of  Haydn  a, 
for  pf.;  many  pf  .h,  (chiefly  Instnictivc):  sonca 
and  chomses.  Technical  works  for  pf.:  Op.  39, 
Vtrgtetcktnde  thearetisck-prakliuhf  KLnirrschutf:  op. 
40,  Die  I'rrschuie  der  Pkraiieruni:  op.  41.  Tmlrilrr- 
sludii-n;  op  .S.S.  40  Gflaufigkeilselttden;  op  dl.  !>rr  \  n. 
fang  im  VierhSHditspirl:  op.  67,  9  rkvlkmischt  StwUen: 
op.  68.  15  Spttialttudm:  Ncmuil-Klaintrsckule;  Tech' 
ntseke  Vcrstudien  fiir  das  pctyphont  Spid;  also  5yf- 
ttmaUsckt  TrtfObunttn  far  den  CtfMf  top.  29} 
and  Tfcknisckt  Sludien  far  dtt  Orgel  (mith  KT  Am- 
bruster). — Besides  the  above-mentioned  'PhrasierunK*- 
auscaben'  he  has  ed.  numerous  works  of  early  com> 
poaers  in  'Dkm.  der  Tonk.  in  Bayem':  Select  works 
of  Aba  CO  (I.  1).  "Symphonien  der  nfals-bayerischen 
Tonschute*  (iii.  1;  vii.  2:  viii.  2).  Selections  from  tlia 
operas  of  Stfff,mt  {xi.i:  xii,  1).  Mannheimchambcr- 
music  of  the  18th  cent.  (xv.  1  and  2):  in  the  'Dkm. 
deutscher  Tonk.',  SdccUooa  from  Joh.  Schobert 
(xxxU);  also  the  odla.  'Alte  Kammennusik*  (4  vols.; 
aonate  da  chieaa  and  da  camera  of  the  17th  and  18th 
centuries).  'CoUetdum  musicum'  (50  books  <^  chamber- 
music  of  the  18tn  cent.).  'Hausmuaik  aus  alter  Zeit' 
(96  madrigals,  cansone.  etc..  of  the  14th  and  ISth 
centuries).  'Rococo'  (14  old  dances).  'Reigen  und 
Tftnxe  aua  Eytor  Matthias'  Zeit'  (IS  C^ermaa  dances). 

Rle'mann,  Ludwift,  b.  LUneburK,  March 

25,  1863.    Pupi)  of  his  fatlrer;  also  of  O. 

von  K5niKsl()w  and  H.  Schroder  (vl.),  H. 
Griltcrs  and  A.  I^dscliliorn  (pf.),  J.  Alslebcn, 
A.  H.iupt  and  W.  Bargiel  (comp.)  at  tJieKgl. 
Institut  fiir  Kirchenmusik  in  Berlin;  since 
1889  teacher  of  singing  at  the  Cymnasium  in 
E.sscn;  also  pres.  of  the  'X'crciii  akadcinisch 
gebildcter  Musiklehrer  und  -Lehrerinnen.* 
Has  publ.  PopMr*  DarstMung  der  AkuOUt 
in  BezUhun^  zur  Musik  fl806\  Chrr  ri^en- 
tumluhe  bei  Natur-  und  oru-ntaltstlu-n  Kultur- 
vdlkrrn  vorkommcndi'  Tanrfiht-n  und 
BexuhuTtfen  zu  den  Cesetzen  der  Ilarrrtonte 
(1899),  Das  WestH  des  Klavierklanges  imi 
seine  Betiehungrn  sum  Anschlag  (1911). 

Rle'menachnelder,  Georg,  b.  Stralstmd, 
April  1.  184S:  d.  Brrslau.  Sept.  14,  1913. 
Pupil  of  Haunt  and  Kiel.  Theatre-cond.  in 
Lubeck  (1875)  and  Danzig;  1889-98,  cond.  of 
the  Brcslau  'Orchcstorverein';  from  then  in 
Breslau  as  nius.  critic  and  teacher. — Works: 
A  1-act  opera  Mondestauher  (Danzig,  1887); 
opera  Die  Eisjungjrau;  orchl.  ooraps.  JtdinadU 
(symphonic  picture),  NachtfakHf  Donna 
Diana,  Todtenians^  Fet^^rtUmdhm!  pf.-poa.; 
organ-pcs. ;  songs. 

Rie'p«l,  Joseph,  b.  Horachlag,  Upper  AiM- 
tria,  1 7()S ;  d.  Ratislxjn,  Oct.  23,  1 782,  as  cham- 
ber-musician to  the  Prince  of  Thurn  and 
Tana.  Comp*.  ^  mostly  MS.  Theoretical 
writings  are  of  interest:  Anfangsgrunde  tmr 
musikaJisehen  Setzkunst ...  {1752,  2d  ed. 
1754);  Gnitidrt-i'fln  zur  Tonoribuii\^_  (1755); 
Criindiicke  Erkiarune  der  Tonordnung  . ,  , 
(1757);  Eriduterung  der  betrHtlicken  Tonord* 
nung  .  .  .  (1765);  UnentMtrliche  Anmtr* 
hung  sum  Cantrapima  .  .  .  (1768);  3aif* 
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schltissel,  tUs  isl  Anleiiung  fir  Anfdnger  und 
Liebhaber  der  StUkunst  .  .  .  (1786;  edited  by 
hit  papil,  the  cantor  Sdiubuth);  sad  Har* 
tttonisches  Sylbenmaass  .  .  .  (1776;  2  part*). 

— See  y.-Lex. 

Rlea  [re<s],  Ferdinand,  [eldest  son  of  Franz, 

*drr  altr  RIes'  (1755-1846).  th.-  lead,  r  and 
mus.  dir.  to  the  Klector  Ma.x  l-ranz  .it  Bdnii.) 
b.  Bonn,  Nov.  20,  1784;  d.  Frankfort -on- 
Maia,^an.  13,  1838.  Piano-pupil  of  Beetho- 
ven, his  hither's  friend  at  Bonn,  from  1801-5 
at  Vienna;  st.  thc<^rv  with  .'Mhrerhtshcrcrer. 
He  lived  2  years  in  {'.iris,  nuule  piani.stic 
tours  in  .North  (icrmany,  Srandin.ivia,  and 
Russia,  and  resided  in  London  1813-24, 
prominent  as  a  player,  teadier,  and  composer. 
He  then  ret  iron  to  an  estate  at  tiodesbure. 
near  Bonn;  and  from  1830  resided  in  Franlc- 
fort,  though  he  was  town  mus.  dir.  at  Aix, 
1834-6.  He  conducted  several  Lower  Rhine 
Festivals,  also  the  'Cidllenverein'  in  1837-8. 
He  is  Ix^st  known  by  his  Biographischi  Notiten 
liher  L.  van  firethmrn  (1838;  repr.  by  A. 
Kaltscher,  I'KH)),  wliich  his  intimac-y  with 
the  great  man  renders  extremely  valuable. 
He  was  an  excellent  pianist,  and  a  prolific 
composer:  3  ofieras.  Die  Rauherhmn!  (Frank 
fort,  1828),  Liska  (as  The  Sorcerer  .it  London, 
1831),  and  FAne  Nacht  auf  dem  Lihannn  (not 
perf.):  2  oratorios,  Der  Sieg  des  Claubens, 
and  Die  Kdnige  tsrads;  6  symphonies.  3 
overtures,  0  pf.-conrcrtns,  1  vi(j|in-<onrerto, 
6  quintets  variously  combined:  an  octet,  a 
septet,  2  sextets,  a  quintet,  3  quartets  and 
5  trios^  all  w.  pf.:  6  string^quintets^  14  string- 
quartets.  20  violin-sonatas.  1  'celto-sonata, 
a  trio  f.  2  pfs.  antl  harp,  .S2  wcll-writtrn  pf.- 
SOnatas  (in  which  the  method,  hut  ncjt  the 
spirit,  of  Bwthoven  is  apparent);  other  pf.- 
music.— Cf.  L.  Oberfeldt.  P.  R:s  JugetuUtU- 
VfkMung  (Bonn,  1915). 

RIes,  Franz,  >on  of  Hubert  R.;  b.  Berlin, 
^  April  7,  1846.    Violin-pupil  of  his  Cather, 
and  of  Massart  at  Paris  Cons.  (1866-8); 
excellent  concert-violinist,  but  gave  up  play- 
inj{  in  1875  on  account  of  nervousness,  and 
—  entered  the  music-publishing  business  (Riei^ 
iS:  Erler.  Berlin).— As  a  composer  (pupil  of 
Kiel),  he  has  written  fine  orchestral  and 
chamber-music:  On.  30.  Dramaiische  Ouver- 
^  -fiire;  oji.  32,  Nachtstuck  f.  str.-orch.;  op.  9, 
'  ^Adaft^io  e  Rondo  caprucioso  f.  vl.  and  orch.; 
"op.  28.  Sir. -quintet  in  C  m.;    op.  5.  Str.- 
quartet  in  Dm.;  op.  22,  do.  in  B>;  4  suites 
for  vl.  and  pf.  (op.  26, 27,  34, 38);  pf.opicoes, 
songs,  etc. 

RIes,  Hubert,  brother  of  I'erdinand:  horn 
lionn.  April  1.  1802;  d.  Berlin,  ^rpt  1  1,  KH8(>. 
Stwlied  at  Kassel  under  Spohr  (vln.)  and 
Hauptrruinn  (comp.);  in  1836,  leader  of  the 
roval  orrh  ,  Ht  r!in;  in  1839,  full  member  of 
the  R.  Acad,  ot  Aru;  in  1851  teacher  at 


the  Royal  'Theaterinstrumentalschule';  pen- 
sioned 1872.  Excellent  instructive  works 
for  violin:  A  VuAnudnie  (also  In  Engl.); 

ErzShlungen  aus  aller  Zeit  (30  instructive 
duets) ;  15  Vmlinstudien  von  mdssiger  Schivie- 
riikeit,  op.  26;  30  ViolinstudUn  fur  den 
ersten  UnUrricktt  op.  28;  SO  Intonatumni- 
bungen.  12  VteHnshmim  In  Fwm  ww  Koh- 
zerlsttuken,  op.  9;  duets,  exercises,  etc.;  also 
2  vln. -concertos  (op.  13  and  16). 

RIes,  Humbert,  pseudonym  of  Dr.  HuKo 
RIemann,  alfind  towrnie  eariy  journalistic 

productions. 

Rle'ter-Ble'dermann,  J.  Melcliior,  Ixirn 
Winii  rthur,  Switzerland,  May  14,  1811,  and 
d.  there  Jan.  15,  1876.  He  founded  the  well- 
known  music-publishing  house  in  1849  in 
Winterthur,  with  a  branch  at  Leipzig  in  1862, 
which  gradually  became  more  important  ilian 
the  origirud  house,  so  that  the  latter  wa.s  dis- 
solved in  1884.  Present  (1917)  proprietors 
are  Edmund  and  Robert  Astor. 

ftietsch  frechl,  Helnrich,  b.  Falkenau-on- 
Eger,  Sept.  22,  I860.    St.  in  Vienna  under 

F.  Krenn.  E.  Mandycsewslct,  R.  Puchs 

(comp.)  and  F  H.inslick,  (L  .Adicr  (miisicol.). 
1895.  Privatdozent  for  musicol.  at  Vienna 
Univ.;  1900,  prof,  extraord.  (succ.  G.  Adler) 
at  the  Gcnnan  University  in  Prague:  1909, 
full  praf.  and  dir.  of  the  Inst,  for  Musicology. 
— Works:  r)p.  3,  Str.-quartet  in  A;  op.  10. 
Das  \\  alien  der  Liebe  for  male  ch.  and  orch.; 
op.  IS,  Britische  Werbimg  for  do.;  Ttmfem 
Serenade  (or  orch.;  pf.'pcs.;  chonwea  and 
songs.  In  MS.  he  has  an  opera,  Walter  vou 
der  Vogelweide,  another  serenade  for  orch.. 
a  pf.-quintet,  2  str.-quartets.  etc.    Has  ed. 

G.  MufTat's  FlerS^um  and  songs  of  Frauen- 
lob,  Reinmar  von  Zweter  and  Alexander 
in  'Dkm.  der  Tonk.  In  Osterreich.*  Author 
of  Die  Mondsee-Wienrr  Lii'ilrrhandsekrift  und 
der  Monch  von  Salzburg  (IMSf);  with  F.  A. 
Mayer).  Die  Tonkunst  in  der  2.  Hiilfte  des 
19.  Jokrhtatderts  (1900;  2d  ed.  1906).  Die 
deutsdie  Lieitoeise  (1904).  Die  Grundlagen  der 
Tonkunst  flWT^,  Kurze  Belnulstnin'j-n  ztim 
deutschen  Volkslied  (1910;  in  Liiiencron- Fest- 
schrift). 

Rletschel  frft'sh?!),  Georg  Christian,  b. 
Dresden,  May  10.  1842;  d.  Leipzig,  June  13, 
1914.  St.  thcoL,  and  after  filling  several 
pastorates  in  various  cities  became  prof,  of 
theol.  at  I>eipzi«  I'niv.  in  1809.  Wrote  Die 
Aujgahe  der  Orgel  ini  (•ottr<di''n'itr  i'i<i  in  das 
18.  Jahrhundert.geschichUUh  dargeiegl  (1893; 
valuable),  and  Lejbrhtdli  der  lAHirtik  (2  vob., 
1900,  '09). 

Rietz,  Julius,  b.  Berlin,  Dec.  28,  1812;  d. 
Dresden.  Sent.  12,  1877.    His  father  was  the 

Tn\■:^]  chamber-musician  Johnnn  Fricdrirh 
R.  {,d.  1828);  his  brother  Eduard  (.1802-1832) 
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was  Mendelssohn's  intimate  friend,  a  talented 
violinist,  and  the  founder  of  the  Berlin  Phil- 
harm.  Soc. — Julius  was  a  'c«llo-pupil  of 
Schmidt,  Bemhard  Romberg  and  M.  ('lanz; 
in  1828  he  joined  the  orch.  of  the  Konijj- 
etUdter  Th.,  for  which  he  wrote  incid.  music 
to  Holtei's  play,  Loriieerbaum  and  B^tdsUtb. 
In  1834  he  became  2d  cond.  at  the  DOssel- 
dorf  n[-»cra  tinder  M'^ndclssnhn,  whom  he 
sucTfVfled  as  1st  in  1835,  next  year  iHvominjj 
town  mus.  dir.  In  1847  he  was  called  to 
Ldpaig  as  theatre-KapeUm.  and  cond.  of  the 
i^ngalradeniie,  Ferd.  Hiller  replacing  hint  at 
Diisscldorf;  in  1848  also  cond.  of  theCiewand- 
haus  Concerts,  and  prof,  of  comp.  at  the 
Cons.  To  devote  himsc-lf  to  these  Litter 
duties  he  rested  his  theatre-conductor- 
■hip  in  1854.  He  succeeded  Retssiger  as 
court  Kapellm.  at  Dresden  in  1860,  conduct- 
ing the  opera,  and  the  music  at  the  court 
church  (R.  C);  later  he  was  made  artistic 
director  of  the  Cons»,  and  received  the  title  of 
'Onerat-MustkHirekto^'  in  1874.  A  conduc- 
tor nf  threat  ability,  and  a  scholarly  musician, 
R.'sediturial  workwasof  high  value;  his  last 
work  was  the  complete  edition  of  Mendelssohn 
for  Breitkopf  &  Hftrtd  (1874-7);  he  also 
edited  Moait's  opms  and  symphonies. 
Beethoven's  symphonies  and  overtures,  etc. 
As  a  composer  he  belongs  to  the  Mendelssohn 
school,  and  was  quite  ^Ut  of  sympathy  with 
the  neo-Gcnnan  movement. — Works:  4 
operas,  Dos  MiiduH  ous  der  Fremde,  '&'ng- 
spicl'  (Diisseldorf,  1833),  Jery  und  BdUly 
(Berlin.  1840?),  Der  Corsar  (Leipzig,  1850), 
and  C/forg  Neumark  und  dieGamhe  {VJemmTt 
1859),  the  last  two  being  failures:  3  sym- 
phonies, several  overtures  (the  best  are  op.  7, 
nnK  crt  inert  urc  in  \,  and  op.  18,  the  Ltist- 
spielouvcrture);  music  to  plays;  2  'cello-con- 
certoa,  1  violin-concerto,  1  clar.-conccrto,  a 
string-quartet,  a  Capriccio  f.  violin  w.  orch., 
Konzertstucke  f.  oh<>e  w.  orch.  (Adagio,  Inter- 
mezzf).  Finale),  Konzertst uck  f.  orch.  (Idyl- 
lischf  Scene);  a  pf. -concerto;  a  violin-sonata, 
a  flute-sonata,  pf.«floinatas  and  other  pf.- 
music; — masses,  motets,  psalms,  chorales,  and 
much  other  church-music;  Altdeutscher 
S(  hla<  hlefsang,  f.  male  ch.  and  orch.;  Schil- 
ler's DUhyrambe  f.  d.tto  (often  pcrf.);  many 
choruses,  songs,  etc. — Cf.  Pauline  VmrdO^ 
Garcia  to  J.  R.  tellers  nf  Friendship,  in  'MuB. 
guar."  (July,  1915,  to  Jan.,  1916). 

Rl'llfl,  Fratits  fPruicoIs],  b.  Li^ge,  Jan. 

2t,  1831;  d.  SrhaerlxH-k,  n.  Brussels,  Jan.  IS, 
1802.  Pupil  at  the  Brussels  Cons,  of  Fetis, 
Lemmcns  and  Hanssen;  m.  de  chap,  at  Brus- 
sels. As  a  oomp.  he  is  noted  chiefly  for  his 
masteHy  choruses  (mostly  sacred);  alio  wrote 
masses,  3  orchl.  overtures,  pf.-pM.,  pCS.  lot 
vl.  and  pf.,  for  vcl.  and  pf.,  etc. 

Rigel  [re-zh£hr],  Henri-Jean,  son  and 


papfl  of  Heinrich  Joseph  Riogcl;  b.  Paris, 
Mav  11.  1772;  d.  AbbevUle.  Dec.  16,  1852; 
1798-1800,  chef-dWh.  of  the  French  -opera 

in  Cairn;  1808,  rhamber-pian-st  to  Napoleon. 
— \\'orks>:  The  o|X'ras  Les  deux  Meuniers 
(Cairo,  1799),  Le  Duel  nocturne  (Paris.  1808); 
the  oratorios  (sacred  cantatas)  Le  Retour  de 
Tobte,  Gidim,  Judith:  a  symphony;  4  pf.- 
concertos;  Pastorale  for  orch.;  a  str.-quinlet; 
a  (piartet  in  D  m.  for  II.,  vL,  via.  and  vcl.; 
t  ri<  >s  for  vl.,  pf.  and  harp;  sonatas  for  vl.  and 
pf . ;  do.  for  pf . 

Rlfthi'nl,  VIncenzo,  1>.  Bulnj^na,  Jan  22, 
IT.SO:  d.  thcrr  .Xiit;.  1').  1812.  Pupil  of  Ber- 
naccht  (singing)  and  i'adre  Martini  (cpt.). 
Stage-d^but  as  a  tenor  singer  at  Parma,  1775: 
went  to  Prague  in  1776,  where  he  liogan 
composing:  in  1780  he  heeanie  singing-mas- 
ter to  the  Archduchess  Flisilx  th  at  Vienna, 
and  cond.  at  the  Opera  Buffa;  from  1788-92, 
Electoral  Kapdlm.  at  Mayence;  and  in  1793, 
after  the  successful  prfKlurtion  of  his  opera 
Enea  nel  Lasio  at  Berlin,  he  wasapp.  Kapellm. 
at  the  Court  ( )ix'r.i  with  a  salary  of  4,000 
Thaler  ($3,000).  Of  some  20  operas,  three 
(Tigrane.  1799;  GeruxUemme  tibertUa,  1802: 
La  Selvn  iyintntata,  1S()2)  were  puhl.  in  pf.- 
score  at  Lt  ip/i^j;  .iIno  pulii.  a  S«'renade  I.  2 
horns  and  2  bassoons;  a  flute-concerto;  2 
pf.-trios;  a  mass  {Kronuntmesse  w.  orch.), 
a  Requiem,  a  Te  Deum,  cantatas,  duets,  arias, 
etc.;  aru!  a  series  of  very  fine  vocal  exercises 
(1806).— See  g.-Lex- 

ftflHyvdqr  ^•*she-hShftk«1,  Adalbert,  b. 

Dub,  Moravia.  April  21.  1871.  Pupil  of 
Skuhcrsky  at  the  School  for  Organists  and  of 
Lukas  at  the  Scho<il  for  ()i>era  in  Prague. 
B«an  his  career  as  choirm.  in  Dub;  now 
(1917)  orip.  at  the  arch-deanery  and  pref.  at 
the  teachers'  seminary  in  Chnidini,  Rt>fiemia. 
Highly  esteemed  as  a  conip.  uf  cliurt  h-inusic. 
Has  written  2  requiems  (op.  5.  25),  and  several 
masses  with  orch.;  other  masses  w.  org.  and 
a  capp.;  litanies;  offertories;  etc.;  organ-ncs. 
{Der  prahische  Organist,  op.  26  (HK)  prelude^*], 
etc.);  Festmarsch  for  orch.,  op.  8;  a  pf.-trio, 
op.  51:  Serenade  for  vl.  and  pf.,  op.  55;  pf.> 
pc.H.  (chieflv'  inst rii(  ti\'i'V 

Rille.    See  l.viRicNT  UK  RillL 

Rimbault.  Edward  Francis,  distin- 
guishes! writer  and  editor;  h.  London,  June  13, 
1816;  d.  there  St  |.t.  if),  1876.  Son  of  Ste- 
phen Francis  R..  organist  anfl conip'  i-i  r  f  1  77  v- 
18.U):  j)upil  of  his  father,  of  Sanun  l  W  esley 
and  Dr.  Crotch ;  organist  of  the  Swiss  Church, 
S«>ho,  in  18.^2.  From  youth  a  student  of  mus. 
history  and  literature,  he  besjan  tjiving  lec- 
tures on  l".nv;Hsh  musical  history  in  lS.i8;  in 
1840  he  founded,  with  K.  lay  lor  and  W. 
Chappell,  the  Musical  Anticpiarian  Society, 
and  became  lern-tarv  to  tlic  Perry  Sor.;  and 
in  18U,  editor  to  the  Motet  Soc.    He  was 
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elected  F.  S.  A.  in  1842,  also  a  member  of  the 

Stockholm  Academy;  and  receiver!  thcdo;rrec 
of  Dr.  phU.  froiu  ( jolliiigun,  and  (1848) 
that  of  LL.D.,  Harvard,  where  he  declined 
the  proffered  appointment  of  Prof,  of  Music. 
He  was  in  great  request  as  a  lecturer  (at  the 
Royal  Inst.;  at  the  C'ollegiafe  Inst.,  I,i\'«rpool; 
the  Phil()s<}j>liic  Inst.,  ICdinhurgh;  etc.);  be- 
tween lecturing  ami  editorial  work,  his  time 
was  so  f  ull)r  occupied  that  he  had  little  leisure 
for  compositkm,  producing  only  small  stage< 

?i|eccs  (Thr  Fair  Maid  of  Islington  [London, 
8381  and  Thf  Castk  Spectre  [ib..  1839)),  a 
cantata,  Country  Life,  part-sf)ngs,  and  various 
soogSi  of  which  Ha^^^  Land  remains  the 
popuuir  favorite. — ^Wntings:  Who  was  Jack 
Wilann,  the  singer  of  Shakespeare's  stage? 
(1K46,  attempt  to  prove  him  identical  w. 
John  Wilson,  Mus.  Doc.);  BHAiotheca  Madri- 
galiana  (1847;    English  poetry  and  comps. 

fubl.  during  reigns  of  Elizabeth  and  James 
):  Firsi  Book  of  the  Pianoforte  (1S4R):  The 
Organ,  lis  History  ami  Construction  (1855 
and  other  eds.;  it  is  the  fir^>t  jwrt  of  the  Ap- 
pendix to  Hopkins'  Ilist.  of  the  Org.);  The 
rianoforte;  Its  Origin,  Progress  and  Con- 
StrurHon  flSOn);  Tht-  Earlv  English  Orv':n- 
huUdt-rs  ami  Their  Works  (1864);  ./.  .V.  Baiii 
[after  lliiKeiifddt  and  ForkelJ  (1869);  an 
Harmonium  I'uivr;  a  Guide  to  the  Use  ofthe 
new  Alexandre  Church  Harmonium^  The  Har- 
monium (1857;  for  (Ir  uviriK  rwm  and  church); 
a  Singing  Tutor  [alter  Lablache); — Editorial 
work:  Tathetlral  Chants  of  the  I6th-18th 
Centuries,'  w.  biogr.  notes  U844);  'Order  of 
Daily  Service  ...  in  the  Abbey  Ch.  of  St. 
Peter.  Westminster'  (1844);  'Coll.  of  An- 
thems ...  of  the  Madrigalian  Era'  (1845); 
'Cathedral  Music'  (1  vol.);  'Coll.  of  Services 
and  Anthems'  adapted  from  Pakstrina.  C^- 
lando  ^  Lasso,  etc.  (3  vols.);  'Handbook  for 
the  Parish  Choir';  'Order  of  Morning  and 
Evening  Prayer'  a  4;  'Vocal  Part-music, 
Sacred  and  Secular';  'Christmas  Carols,  with 
the  Ancient  Melodies'  (1847) ;  'Old  English 
Carols'  (186S);  'The  Full  Cathedral  Service, 
with  the  Mus.  Notation  as  .Viaptetl  and  Com- 
posed by  Th.  Tallis,'  w.  biography  and  hist. 
Piefaoe;  'Order  of  Daily  Service'  by  Tallis; 
I^dward  Lowe's  'Order  of  Chanting  the  Cathe- 
«lral  Service';  Thomas  E^te's  'Whole  Book  of 
Psalms'  a  4,  w.  hist,  and  biogr.  notice;  'The 
Bookeof  C  ommon  Prayer  with  Musical  Notes, 
as  used  in  the  Chapel  Royal  of  Edward  VI., 
1550.  Compile*!  by  John  MerlnM-kc'  fin  fac- 
simile: also  in  modern  score  I ;  'The  Organist 's 
Handbook,'  a  coll.  of  voluntaries,  chiefly  (<er- 
man;  'Organist's  Portfolio';  Arnold's  'Ca- 
thedral MuMC.'  w.  biogr.  notes,  and  organ- 
accomp.  written  out;  a  5-part  mass  by  Bynl 
fin  score,  with  hist,  introd  );  Morley  s  First 
Bn«k  of  Ballets  for  5  TraVcvof  LS95;  Bateson's 
t'ir9t  Sel  oj  Madrigals  jor  J-i  Voicei;  Q.  Gib- 
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bom's  Fantasias  of  3  Parts  for  VvOs;  Purcell's 

opera  Bonduca  (w.  histor>'  of  dram,  music  in 
England);  'Parthenia,  or  the  first  music  ever 
printed  for  the  Virginals';  Purcell's  Ode  for 
St.  CecUia's  Day,  The  Ancient  Vocal  Music 
of  Engbnd'  (2  vols.  1846^);  'Uttle  Book  of 
Songs  and  Hillad?,  gathered  from  Ancient 
Musick  Books'  (1840  ;  2d  ed.  1851);  'Little 
Lays  for  Little  I.eiimers';  'Nursery  Rhymes, 
with  the  Tunes  to  which  they  are  sung  in  the 
Nursery  of  Engtand'  (1847,  3d  ed.  1857): 
'Mus.  Illustrations  of  Bishop  Percy's  Rrliques 
Of  English  Poetry'  (18.50);  'The  Rounds, 
Catches  and  Canons  of  England  .  .  .  16th- 
18th  centuries';  'The  Old  Cheque-book,  or 
Book  of  Remembrance  of  the  Chapel  Royal, 
from  1561-1744';  'Memoirs  of  Musick  by 
the  Hon.  Ro^er  North,  .^t tourney-General  to 
James  II.';  'Gallerv  of  (German  Composers' 
(1873).— R.  also  edited  UandeFs  Samson. 
Satd,  and  Messiah^  for  the  London  'Handel 
Soc.';  operas  by  various  composers;  many 
works  for  the  'Percy  Soc.';  edited  and  wrote 
for  'The  Choir'  for  a  number  of  years;  con- 
tributed many  articles  to  the  'Imperial  Die 
tionaiy*  and  Grove's  'Dictkmary'^  and  made 
a  ^reat  number  of  vocal  transo^ltioinSt  af> 
rangenienls,  sc!e<  tions,  etc. 

Rimsky-Kor'sakov,  Nikolai  Andreye- 
vlCchi  b.  Tichvin,  Govt,  of  Novgorod,  March 
18,  1844;  d.  Liubensk,  n.  Petrograd,  June 
21,  1908.  His  musical  talent  showed  itself 
at  an  early  age,  so  that  at  6  he  received 
regular  pf.-lessons,  and  at  9  be^n  tocom> 
pose.  But  his  parents,  belonging  to  the 
aristocracy,  destined  him  for  a  military  career, 
and  sent  him  in  1856  in  the  Naval  Academy 
in  Petrograd.  .Nevertheless,  music  was  not 
neglected;  in  his  spare  time  the  young  man 
studied  the  'cello  with  Ulich  and  piano  with 
Fedor  Kanille,  an  excellent  musician.  In 
1861  he  made  the  acqiiaintain  <  of  Balakirev, 
the  leader  of  the  .Neo- Russians,  who  intro- 
duced him  to  the  other  principals  of  the  cir- 
cle (Mussorgsky,  Borodin  and  Cui).  Until 
that  time  R.-K.  had  never  thou^jht  of  music 
as  a  profession,  but  his  cIom  .[----ik  iation  with 
the  leaders  of  the  new  movement  for  a  na- 
tional art  fired  his  enthusiasm,  and  under 
Balakirev's  direction  he  bet»an  serious  theo- 
retical study;  but  after  graduation  from  the 
Academy,  he  was  ordered  on  a  ( misc  around 
the  world  (1862-5).  During  this  time  he 
composed  his  op.  1,  a  symphony  in  El>  m.  (the 
fir'^t  work' in  that  form  written  by  a  Russian 
ccjin[xjscr),  each  movement  of  which,  as  soon 
as  it  was  completed,  he  sent  to  Balakirev  for 
advice.  Under  the  latter's  direction  the 
work  was  prod,  in  Petrograd  (Dec.,  1865), 
immediately  after  the  composer's  return,  and 
met  with  considi  t.ilile  favor.  A  number  of 
ver>'  fine  soiv^js  loji  2,  3,  4,  7),  a  symph. 
poem,  Sadko  (the  hrst  written  by  a  Russian 
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compo?cr\  and  a  fantasy  for  orch.  (on  Ser- 
bian themes)  made  him  locally  famous. 
Shortly  after  his  app.  as  dir.  of  the  IVtro^jrad 
Cons.,  Asantchevsicy  offered  R.-K.  the  pro- 
fessorship for  comp.  and  instrumentation  at 
that  institution,  which  the  latter  arrt  |,ti  <l  in 
1871,  and  hlU-d  with  distinction  till  his  death. 
Repeatctl  oiTers  of  the  dinetonhip  of  the 
Petrograd  and  Moscow  conservatories  he 

fersistently  declined.  Realizing  soon  after 
is  appointment  the  insulTiricnry  of  his  tech- 
nical equipment,  he  subjected  himself  to  a 
severe  course  of  self-training  (cspcdally  in 
fugue)  until  he  had  attained  consummate 
masten,'.  In  187.1  he  definitely  resigned  from 
(lie  ii.uA',  but  accepte<i  the  post  oi  insjxTtor 
of  the  marine  bands,  which  position  he  held 
until  its  abolition  in  1884.  F  rom  1874-81  he 
was  cond.  of  the  concerts  of  the  Free  Music- 
School  (succ.  Ralakirev);  1886-W,  of  the 
Russian  Syniph.  ("onrerts  foimdofi  (1885)  by 
Beliaiev  (n.  v.);  1883-94,  Balakirev's  asst. 
as  oond.  of  the  Imp.  Court  Chapel;  also  ap- 
peared as  cond.  of  Russian  music  outside  of 
Russia,  with  a  notable  surrt'ss  ,Tt  the  Paris 
Ex|X)S.  (1880)  and  in  Hru>s<'ls  (18'X),  I'XX)!.— 
R.-K.  occupies  a  prominent  place  among  the 
great  Ruwian  compoBcrB,  hb  influence  in  the 
spreading  of  knowlr^ltje  and  aj>[ircri,ii  inn  of 
the  national  ,iri  outside  of  Russia  l>eing  swond 
only  to  th.it  of  TchaikoN'slcy.  His  genius 
finds  its  fullest  expression  in  the  free  forms 
of  the  symphonic  poem  and  in  dramatic  miraic. 
In  the  t'ornier  fieM  fn-  is  a  follower  of  I.iszt  as 
far  as  artistic  prim  ijilcs  and  ideals  are  con- 
cerned, but  thoroughly  individual  in  his  treat- 
ment, especially  in  the  instrumentation.  In 
this  respect  his  worlcs  may  well  serve  as  modda 
for  idionutic  treatment  of  the  individual  in- 
struments, artistic  blending  of  timbres, 
wise  economy  of  means,  and  original,  beau- 
tiful effects.  (Mtusocgsicy's  Boris  Godunov 
did  not  become  a  fixture  in  the  Russian 
repertoire  until  after  its  complete  re-orches- 
tration by  R.-K.1  The  o^K-ras  exhibit  fine 
power  of  characterization  and  an  astonishing 
variety  of  style,  which  is  conditioned  by  the 
nature  of  the  subject.  With  but  two 
tions  [Mozart  and  Salirri,  SemUa)  Russian 
legend  and  history  have  been  the  sources  of 
inspiration.  For  the  greater  number  of  his 
dramatic  works  he  wrote  his  own  texta,  which 
aie  skilfully  constructed  and  possess  literary 
merit.  As  a  song-writer  his  ()!acc  is  alsohi^, 
although  here  his  ^ift  for  melcKlic  invention 
appears  to  lye  inferior  to  his  other  excelli  in 
qualities;  their  chief  interest  lies  in  the  rich 
and  finely  wrought  piano- part.  In  almost  all 
works  he  makes  masterly  use  of  the  wealth 
of  Russian  folk-melotlics. — Uirlioorapmy: 
I  In  Russian]  V.  Yastrebtsiev,  N.  A.  R.-K. 
(Petroerad,  1900;  2d  ed.  [with  complete 
m  of  works)  1908):  N.  Findttsen,  tL-K, 


(ib..  1908):  J.  Lapshin,  Philosophical  Motives 
in  the  Works  of  R.-K.  (ib..  1911);  autobi- 
ography.  The  Ilistorv  of  My  Musical  Life 
(1844-1906]  (ed.  by  M.  Stasyulevitch,  ib. 
1909).— (In  Engl.]  M.  Montagu-Nathan, 
History  of  Russian  Music  (Londnu,  10]5;  pp. 
179-2.?6);  R.  Newmarch,  Th<-  Russian  ofera 
(N.  Y.,  1915;  pp.  281-333 J. —[In  Ger.]  N. 
van  Gilae  van  dcr  Fals»  R,-K,  (Leipstg^  1914). 

Works. 

Opbras:  PskoeHyanka  (The  Maid  o#  Pakov;  Petro- 
■nd,  1S7J;  rewrutcn  1894);  Uaiskaya  noUk  (A 
NiRht  ia  Majr;  ib..  ISAO);  Sniettwotchka  (The  Soow- 
Maiden;  ib..  1882):  Mtada  (ib..  1892);  Notek  ftrtd 
RotMtitnm  (Christmaa  Eve;  ib..  189.S);  Sadko  (^fo•■ 
cow.  18<*7);  M<yzart  i  Saiieri  (ib..  18981;  Ai>«rj>m« 
\'iira  .Sheloga  (ib.,  189R;  a  prolotcue  to  Pikailfanki); 
7  ».;rj*<n<j  nentsta  (The  Tsar's  Bri  li  ;  i!>  ,  Is'i'*); 
Tsar  ."xUtan  (ib.,  1900);  .SVn/.'ia  (Peuourad.  IWi); 
Ko'^hUh'-i  hfzimfrln^  (K.  the  Immortal:  Moscow. 
1902);  Pan  Vnytvoda  (FctrofpTid.  190*);  Skasnite  o 
tmiUmm  gradit  Kittthi*  i  dittit  Pnrom  (TslSOf  the 
Imriiible  City  of  Kitab  and  Uie  Maid  F.:  Ok..  1907); 
Le  Co^  d'Or  (Moscow.  1910  Iposth-D .— For  Orch kstxa: 
Op.  1.  Symphony  No.  1  in  E  m.  (oriKiiuHy  in  E>  m.; 
later  rewritten  and  traMpotcd);  op.  5.  Sadko,  aymph. 
porm;  op.  6,  Fanlai.ue  sur  des  ihima  serbtf;  op.  9. 
Symphony  No.  2.  Antcr;  op.  28.  Overture  in  D  (on 
Ru^sKili  tlieiiii's) ;  ()[),  i').  C'inlf  ffrri  jur;  ap.  SO.  Pf.- 
coMverio  in  m.;  op.  Jl.  Hymph/mtrlie  in  A  m.  (on 
Kiusi.tn  themes);  op.  .)2.  Symphony  No.  3  in  C;  op. 
3J,  Fantaiste  dt  comtrt  in  B  m.  for  vl.  and  Ofch.;  op. 
34.  Capriteio  tspatnot;  op.  3S.  Sh^Mnnde.  tynphtt* 
nic  suite;  op.  36.  La  grandt  rmstt.  ovcittire  on 

Russian  church-themes;  op.  57.  Musikaliscke  Bilder, 
suite  from  the  opera  Tsar  Saltan;  op.  59. 1'an  Voyevoda. 
nuiw  {from  the  ntiora);  op.  61.  Sad  morUfti  (On  the 
Tombl;  oj).  OJ.  <  nan'on  rufse  (w.  ch.  ad  lib.);  suites 
from  the  oi>erus  i.e  (  d'Or  and  Mlada  (without  op.- 
numbers). — t'iiAMUi:K-M< mc:  (  )[>.  12,  str -fjuartct  in 
F;  op-  37,  Suite  fur  vcL  and  pf.:  a  sir. -sextet  in  A 
(NfS  );  a  pf.-quintet  ia  B>  m.  (do.);  first  movero. 
(AUcuro)  of  a  atr.-quartet  on  B-la-f  [iieiiaiev)  (Scherao 
by  Liadov,  Serenata  by  Borodin.  Finale  by  Glazunov). 
—Vocal  WORKS  with  orch.:  Op.  20.  Stirh  ob  Alek- 
sifit  (The  Song  about  Alexis)  for  mixed  ch.;  op.  21. 
Slam  (Glory),  for  do.;  op.  44,  Sritezyanka,  cantata 
for  sop.  and  ten,  solo  and  mixed  ch.;  op.  53,  .Sirri.iiy 
(Dia,;  ntl  ' si.  for  3.pan  fcm.  ch.;  op.  58.  />.jt  l.ifd 
Pum  gtJetUn  <U(£,  for  maie  ch.;  op.  60.  Aus  Jiomer,  for 
3  fem.  tolo  vcs.  and  fern,  ch.;  op.  49,  2  .iriosi  for  baas. 
Anl<har  (The  Upas  Tree)  and  /Vorofc  (The  Prophet). 
— ChoruseCt  Op.  13.  14.  16,  18>  19.  23;  aongs.  op.  2. 1. 
4,  7.  8.  25.  26.  27.  39.  40.  41.  42.  43.  45.  4«.  SO.  51.  55. 
56;  duets,  op.  47,  52:  pf  -pcs..  op.  10,  11.  15,  17  (6 
fugues).  -He  ed.  a  coll.  of  100  Ru'wian  folk-soUKS.and 
another  of  40|  orchcsirat'-*!  Vtmno^nyibskya  Kame^ncii 
foti  (Stone  Ciuest).  Boro<lin  a  J'rince  Jtor,  and  Mu»- 
8orc<iKv'8  Chir.'in^uhina  [all  posih.  works),  and  re- 
oil  1,11  it.  1  the  LitU-r's  /i-rn  Godunatf. — WRITINGS 
(all  in  KiiH.si.ini :  I'nuluat  Trfatisf  of  Harmony  (18S8; 
Ger.  tr.  by  H.  S<timidl,  1893  |2d  ed.  1'>1.>)):  and  posi- 
bumousty  Tht  Uislory  of  i/v  Musicai  Lue  (see  b<t>- 
Uoanphr  above):  CMteUi  Miuital  wstijw  «md 
Skdtku  (ed.  by  F.  GaeMia*  1911);  IteFawiMdu 
ef  tmtnmnMiem  (ed.  by  M.  Stdabvn.  t91J  UvcdM; 
fttadk  tr.  by  M.  IX  CdmMCMi.  191«. 

Rinal'dl,  Gkynumi,  b.  Reggiolo,  Emilia, 
luly,  in  1840;  d.  Genoa,  March  25,  1895. 
Studied  under  AamK  at  Correggio;  then 

(1854-61)  at  the  Milan  Cons.  Settled  in 
(ienua.  Excellent  pianist;  comp.  for  pf.  of 
the  romantic  school. — Works:  Spigliatetse, 
Duagazioni  picnistiche,  PagjuM  d'AUmmt  P*/" 
fetaUt  SJumature,  Jnltrmtui,  Fa'""^  *^ 
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Sorrhi  di  bimba,  M«ldb  ^jflciiM,  ftummnmH^ 

Bozzetti  a  nuUita,  etc. 

Rinck,  Johann  Christian  Heinrich, 
famous  organist;  b.  Elgersburg,  Thuriii^jia, 
Feb.  18,  1770;  d.  Darmstadt,  Aug.  7.  1846. 
Studied  under  several  Thuringian  organists, 
then  iinrkT  Barh's  pupil  Kittel,  in  Erfurt 
(1786-9).  Town-organist  at  Giesscn,  1790; 
ditto  at  DarmstadttlWIStabo  teaching  in  the 
Seminary;  l>ecame  court  organist  there  in 
181.^  and  chamber-musician  in  1817.  One 
of  till  foremost  players  of  the  time,  he  made 
frttiUL-nt  concert -tours.  Dr.  phil.  (hon.  c), 
Giessen,  1840.  Many  organ -works:  Orgel- 
schule  (op.  55;  new  e<!.  by  Otto  Dienel»  1881); 
2  Choralbucker;  manv  preludes  to  chorales 
(op.  2.  25,  37.  47,  49.  5':.  5  ^  58.  63,  65.  74.  93. 
95,  ICS,  116):  postludes  (op.  48.  78.  107.  114); 
variations  on  chorales  (op.  40,  64,  77, 78, 109) ; 
Der  Choralfreund  (7  annual  issues:  Op.  101, 
104,  110.  115.  117,  119,  122;  also  2  supple- 
ments): variations  (op.  56.  57.  70,  84,  89, 
108);  pieces  (op.  8,  9,  29.  33,  37,  38,  66,  72, 
92,  94,  99,  100.  106);  hints  Ml  orBan*playii« 
(op.  124,  etc.); — also  a  Paternoster  a  4,  w. 
organ; a  mass,  motets,  hymns,  chorales,  sacred 
songs;  3  sonatas  f.  pf.,  violin,  and  'cello,  op. 
32;  another  do.  in  Et>:  sonatas  f.  pf.  and 
'cdIo(al8ofor4haads);  pf.-trios;  preludesand 
exercises  f.  pf.;  etc.— -Cf.  his  Selbstbiogra- 
phir  f  Brcslati,  1833);  M.  J.  Folsing,  Zuge  aus 
(iem  Lrhi-n  und  Wirken  des  Dr.  J.  C.  H.  R. 
(Erfurt,  1848);  F.  Clement,  Musiciens  ciU- 
bre$  (Pun,  1868:  4th  ed.  1887).— Sea  Q,'Lex. 

Rifiit'el,  Federico.  Pen-name  of  Baron 
F.  d'Eiu.anc£r. 

Rlnftler,  Eduard,  b.  Nitrembttrg,  Jan.  8, 
1838.  Intenrled  for  a  s<;hool  tcadier,  he 
also  had  mu^ir-lcsxms  of  Heijir.  Hohmann; 
adopted  the  miis.  profession  in  1868.  study- 
ing till  1871  witti  Grobe  and  Oupont  at 
Nurembersr.  Cond.  the  Sineyerein  for  5 
years;  hivaiiic  in  188.?  choir- director  in  the 
^yna^ogue,  and  in  1890  also  cond.  of  the 
'Verein  fUr  klassischen  (  h  it^esanc*  one  of 
the  best  mixed  choruses  in  S.  Germany.  Sing- 
ing-teacher for  advanced  students;  mus. 
critic  for  the  'Friinkistther  Kurier.'  His 
romps,  follow  early  classic  models.^ — Works: 
.\  2-act  '\V)lk>oper'  Eppelein  von  GiuUngen 
(Nuremb.,  1896:  succ.;  also  in  Bamberg, 
Erlangen,  FOrth):  4-act  grand  opera  Frithjof; 
son^s. 

Rinoccint  (r^nddt-chS'nel,  Ottavio,  bom 
Ftorence,  1562;    d.  there  March  28,  1621. 

The  librettist  of  Peri  an<l  Caccini's  opera 
Ihifne  (1.597),  Peri's  Euridice  (1600),  and 
Moritever'ie's  Arintnia  a  Nasso  (1608); 
Pafnc  being  the  first  opera  ever  perfomied. 
All  three  were  republ.  by  A.  Solerti  in  vol.  ii 
CU  Albori  del  Melodrammn  Milan,  1905). 
--Cf.  F.  Meda,  O.  R.  (Milan,  18^);  A. 


Civita,  O.  R.  ed  il  sorgere  del  meJodramma  tH 
Italia  (Mantua,  1900);  F.  Raccamadoro- 
RamelH.  O.  R.  Studw  biogrqfico  e  critico 
(Fabriano,  lOfKT,;  A.  S-ilcrti,  Lt  Or^iHi  dd 
Melodramrm  (Turin,  1903). 

Rio  [rc'oh],  Anita,  operatic  and  concert- 
soprano;  b.  Alameda.  Cal.,  July  ,30.  1880. 
Having  studietl  with  local  tearhcrs,  she  made 
her  deliut  in  The  Messiah  witli  tlie  Handel 
and  H.iydn  Soc.  in  Boston  (1901);  then  went 
to  New  York  for  further  study  with  Mme. 
Florenra  d'Arona  flW2  4)  and  J.  .Armour 
Galloway  (whom  she  subsequently  married): 
sang  in  concerts  in  the  U.  S.;  operatic  debut 
as  Donna  Elvira  at  Cov.  Garden  (July  26, 
1909);  then  at  various  theatres  in  Italy  until 
1914  (Rome,  Venice,  Genoa.  Perugia.  \.ii)lis, 
etc.);  1911-12,  St.  repertoire  with  L.  Maii- 
cinelii  hi  Rome:  since  her  return  to  her 
native  country  in  1914  she  has  anpeareii 
with  the  larger  orchestras  anH  at  lesfivals 
(Handel  and  H.i\dii  C  ii> nini.il,  1915). 
Her  \oice  is  a  true  lyrii  soprano,  ranging 
from  h?  to  d'.  Her  oix-ratic  re|x.-rtoire  in- 
cludes the  rAlesoi  Aida,  Marguerite,  V'ioletta, 
Susanna  {Nozse  de  Figaro),  Manon  Lescaut 
(Puccini),  Mimi,  ("io-Cio-San,  Amina,  S;in- 
tuzza,  Nedda,  Dcadcmona,  Eva,  Senta,  Elisa- 
beth. 

Riot'te,  Philipp  Jakob,  b.  Treves,  Aug. 
16,  1776;  (I.  Vienna,  Aug.  20,  1856.  Was 
Kapellm.  in  Prague,  and  then  do.  at  the  Th. 
an  der  Wien  in  Vienna,  where  from  1806-40 
he  prod,  about  50  stage-works,  among  them 
the  grand  ((jht.i'^  XiirnliHn,  Pn'nz  ■.■oti  Persien 
(Prague,  1823),  Eupjunie  von  A  rogara (\'ienna, 
1823).  Der  Sturm  (Brunn,  1834);  many  Sing- 
spiete  and  ballets.  Publ.  works:  Symphony 
in  C  m.  (op.  25):  2  pf. -concertos  (both  in  C, 
op.  8  .iiid  15;;  2  I oiicertos  for  clar.  and  on  h.. 
op.  26  (Bb)  and  op.  36  (C  m,);  3  do.  for  H.  and 
orch.  (No.  3  in  D  m.,  op.  31);  septet  in  El>  for 
vl.,  via.,  vcl.,  clar..  2  horns  and  pf.  (op.  39): 
6  St r. -quartets  (op.  21  and  46  [each  3]);  3 

f)f. -trios  (op  9,  24.  49);  7  vl.-st^natas  (op.  5 
21,  13,  14,33,45,58);  9  pf.-sonatas  (op.  11 12L 
32,  37.  41.  44.  45.  48,  50):  Die  SMacht  bel 
Leipzig,  'Tongemalde'  for  pf. ;  numerous 
other  pf. -pes.  (vars.,  polonaises,  rondos,  etc.). 

Rl'im,  Alberto  det  called  Alberto  Man  to- 
▼ano,  because  a  lativeof  Mantua:  d.  1551. 
Celebrated  lutist,  in  the  service  of  Francois  I 
of  France. — Works:  Tablature  de  Lttth  in  6 
books,  publ.  by  his  pupil  Guillaumc  Morlaye 
(1553-8;  important);  pieces  in  Phalfec'a 
publications  of  1546  and  1574;  also  in  Fran- 
cesco da  Forli's  'Intavolatura  di  liuto'  (1536). 

RIpfel,  Karl,  violoncellist;  b.  Mannheim, 
1799;  d.  Fiankfort-on-Main,  March  8,  1876. 
Having  attracted  attention  as  a  prodigy  on  the 
pf.,  he  turned  to  the  'cello.  His  virtii  tsity 
must  have  been  transcendent,  for  contcm- 
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poraries  compared  his  tedinie  wth  that  of 
raganini,  and  H.  Romberg  declared  him  the 
greatest  of  all  'cellists.  Extreme  nervousness 
oompelled  him  to  abandon  a  fiiott  successful 
Coiicert-<areer;  for  45  years  he  was  solo  'cel- 
list of  the  Frankfort  opera.  His  compositions 
were  ()rais<-d  by  contemponuiei)  but  none 
have  been  published. 
Rltch'Mvter,  Wtfhclm  Albert,  talented 

thwrist;  b.  Brunswick,  July  20,  <i.  Drcs- 

•  den,  Feb.  1 1,  1010.  Pupil  of  Ha  uptmann;  vio- 
linist in  Leipzig,  Bremen,  Nuremberg,  and 
Liqpiitz;  1862-1900,  teacher  of  harm,  and 
cpt.  at  Dresden  Cons. — Comp.  a  symphony, 
overtures,  and  Dthrr  instrl,  works;  piihl. 
tfber  Modtdation,  Quarlsexiakkord  und  Or- 
gdfiunkt  (1S79):  ErldtUerung/tn  und  Aufgahen 
sum  Studium  des  KontrapuniOs  (1885):  Die 
Geselzmfissigkrit  der  ffarmonik  (1888);  other 
theoretical  essays  in  mus.  periodicals. 

'  /       Riseley,  George,  distinguished  organist 
V ^*  V  conductor;  b.  Bristol,  Aug.  28.  1845.  At 

f  /[  X^X.  the  age  of  7  he  became  chorister  at  Bristol 
'  ;  '  Cath.,  and  in  1862  was  articled  to  J.  D.  Corfe, 
the  organist  there,  under  whom  he  st.  pf.,  org., 
harm,  and  cpt.,  also  acting  as  his  deputy. 
App.  orR.  at  Colston  Hall,  Bristol,  where  his 
weekU  ntitals  attracted  attention;  succ. 
Corfe  in  1876  as  org.  at  the  Clath.;  in  1877  he 
founded  the  Bristol  Soc.  of  Instrumentalists, 
and  trave  fortnightly  orchl.  concerts,  at  which, 
besides  standard  classical  works,  he  prod, 
many  novelties  (Ensl-  uid  foreign);  in  1878 
he  also  assumed  the  conductorship  of  the  Or- 
pheus Soc.  (choral),  which  he  brought  to  a 
m'ijh  desrce  of  rtTirirncy;  in  1880  he  foundeil 
tlu  Bristol  Chor.d  Stx  .,  continuing  as  cond.  of 
all  stK-ieties  to  the  present  day  (1017).  In 
1803  he  was  app.  prof,  of  organ  at  the  K.  A. 
M.:  succ.  Sir  Charles  Halle  as  cond.  of 
the  Bristol  Fest.  in  1806;  resignc<l  his  post  as 
org.  at  the  Cath.  in  1808,  and  accepted  the 
direction  of  the  orchl.  concerts  at  the  Alex- 
andra Palace  and  of  the  Queen's  Hall  Choral 
Soc.  in  London.  His  indefatigable  labonin 
behalf  of  .'^^rioii^  mn^ir  have  \-astly  elevated 
public  taste  throughout  western  England. 
He  is  the  comp.  of  a  Jubilee  Ode  (Bristol. 
1887),  part-songs  and  pea.  for  organ. — Cf. 
•M.  T.'  (Feb.,  1899). 

'        R'sler  fres-iar'l.  (Joseph-)  fidouard,  born 
'  Baden-Baden.  Feb.  23,  1873  (of  a  German 
'  '  ,  Another  and  Alsatian  father,  who  settled  in 

*  '  /  -  /Paris  in  1874).  St.  at  the  Pari=  Oms.  with 
(Dimmer  (pf.)  and  Chabrier  i theory):  won 
'  •  *  first  prize  in  solfe^e  and  element.in,-  piano 
(1887).  advanced  piano  (1889).  and  2d  prize 
in  harm.  (1892).  After  graduation  he  cont. 
his  pianistic  studies  with  Klindworth,  St  iven- 
hagen  and  d'Albert:  succ.  <lebut  in  Paris  in 
1894;  during  the  summers  of  1896  and  '97  he 
ivw«  meniber  of  the  'musikalische  Aaaistenz' 
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at  Bayreuth;  since  1906  member  of  ttie  *Coa- 

seil  sjup^rieur'  of  the  Paris  Cons.  Has  made 
tours  of  all  Europe,  where  he  is  regarded  at 
one  of  the  gn>atcst  of  living  pianists;  ne  makes 
a  specialty  of  cycles  of  one  composer's  works 
(Beethoven's  complete  sonatas,  Bach's  Well- 
ti  t)ii>i  r  d   Clavichord,  Chopin's  complete 

work-,  i  (c.). 

Risto'ri,  Giovanni  Alberto,  b.  Bf>!opna, 
16<>2;  d.  Dresden,  Feb.  7,  1753,  where  he 
had  l^en  successively  comp.  for  the  Ital. 
Court  Opera,  and  director  of  the  Polish  orch. 
(I717),chamber-orgnni'it  f  1 73.^\chiirrh-romp. 
(1746),  and  Vicc-Kapcllni.  (1750).  I  lis  comic 
operas  C^butdfO  (1726)  and  Don  Chiscioite 
(1727)  are  among  the  earliest  of  their  kind;  he 
also  wrote  13  more  operas,  3  oratorios,  16  can- 
tatas, II  masse?,  and  other  sacred  and  instrl. 
music;  much  was  destroyed  by  the  burning  of 
the  library  during  the  siege  of  Dresden  (1760). 
— Cf.  K.  R.  Mengelberg,  G,  A,  R,  (Leipcig. 
1915).  See  also  Q.-Lex. 

Ritter,  Alexander,  b.  Narva,  Russia,  Tune 

27,  d.  .Munich,  Ai)ril  12.  1806.  .^fter 

his  laiher's  death  mother  removed  to 
Dresden  in  IX U;  there  he  formed  a  lifelong 
friendship  with  one  of  his  classmates,  Hans 
von  BOlow;  st.  vl.  with  Frans  Schubert,  the 
leader  at  the  opera,  and  cont.  his  musical 
studiesat  theLeipziR  Cons.  (1840-51 1  witli  \- . 
Davicl  (vl  l  ,tnd  K.  V .  Richtcr  (theory).  In 
1854  he  married  Franziska  Wagner,  a  niece 
of  the  master,  and  settled  in  Weimar,  where 
close  association  with  l.UrX,  Buiow,  Corne- 
lius. Bronsart  and  Had  in.ide  him  .in  .irdent 
disciple  and  profMgandist  of  tlie  in  w  st\le; 
from  1856-8  he  was  Kapcllm.  at  the  opera  in 
Stettin,  where  his  wife  was  eng.  as  soprano. 
.^fter  that  time  he  never  held  ,in\  official  posi- 
tions, hut  devoted  his  entire  time  to  comp.; 
1858-60  he  livi-<l  in  Dres^len;  1860-2  in 
Schwerin:  1863-82,  with  short  interruptions, 
in  WOrzburg.  When  Bolow  became  cond. 
of  the  Hofkapellc  in  Meininpcn  in  1882,  R. 
settled  there,  and  cnt.  the  orchestra  as  vlnst. 
During  his  residence  in  that  city  he  exerted 
a  strong  influence  on  the  young  Richard 
Strauss,  who.  fascinated  by  tne  oraer  man's 
personality,  abandoned  his  classical  tenden- 
cies, and  embraced  unconditionally  the  ideals 
of  program-music.  .After  Billow's  resigna- 
tion in  1886  R.  moved  to  Munich. — Works: 
The  operas  Der  fatde  Hans  (Munich,  1885) 
and  Wem  die  Krone?  (Weimar.  1890);  for 
orch.,  Semphtsihe  Phantasie,  Erotische  Lr- 
eendf,  Karfrettag  und  Frohnleichnam,  and 
Aawer  Rudolfs  RiU  turn  Grabe  (symph. 
poems),  Otafs  Hodmitsreiiggn  (symphonic 
waltz,  op.  22\  Sursum  Corda  ('Siurm  und 
Dram;  Phantasie,'  op.  23);  op.  24,  Graf  Wal- 
Ih'-r  iitvi  die  Waldfrau,  for  declamation  w.  pf. 
(orchestrated  by  S.  von  Hausegger);  a  str.- 
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quartet  in  C  m.  (op.  1);  alxjut  60  songs  and 
some  pf.-pcs. — Cf.  S.  voa  Hauscsger,  A.  R. 
Bim  BM  sHnts  Ckaraklen  wid  Seh^fns 
(Beriin,  1907). 

RItter.  August  Gottfried,  on;. m  virtuoso; 
b.  I>fiirt,  Aug.  25,  ISll;  d.  Magdeburg,  .\ug. 
26,  188.5.  Pupil  of  Fischer  at  Erfurt,  Hum- 
mel at  VVcitnar,  Berg&r,  A.  \V.  Bach,  and 
Rungenhagen  at  Berlin;  1837,  org.  at  Eifurt; 
IS  14  cathedral-org.  at  Mt'rscl»iirg;  1847, 
ditto  at  Magdeburg,  succfeding  Miihling. 
Edited  the  'Urania'  1844-8;  co-editor  of  the 
'Orgelfreund'  and  'Ocgelarchiv';  publ.  an  ex- 
cellent GesckklUe  des  Orgelspieb  im  14.-19. 
Jahrhundert  (1884),  and  the  KuHSt  des  OrRe! 
sfnels  (2  vols.;  9  editions);  4  fine  orean-so- 
nata.s  (op.  11,  19,  23,  31);  preludes  to cSoiale* 
(opw  4-9.  13,  25.  29.  38),  other  omn-pieces, 
4  chonle-Ux^;  alao  wrote  a  pi.-ooncerto, 
a  pf.-quartet,  2  symphonies,  3  overtures,  etc 

Rlttcr     [Raymond  -  RItter],  Fanny. 

AnK-rican  authoress;  b.  Philadelphia,  1840; 
d.  I'oughkeepsie,  N.  Y..  Oct.  26.  1890;  wife  of 
r)r.  F.  Ritter.  She  puhl.  Woman  as  a 
Musuian,  an  A rl- Historical  Study  (1877); 
.Some  Famous  Sonf>s,  an  Arl-Ilisl.  Sketch; 
and  various  other  sketches;  also  good  transla- 
tions of  Schumann's  Music  and  Musicians, 
Eblert's  Letters  on  Music  io  a  Lady  (1877). 

RItter,  Fr6d6ric-Loul8,  born  Stt^ssburg, 
une  22.  1834;  d.  Antwerp,  July  22,  1891. 
upil  of  Schletterer  and  Hauaer  at  Strassburg, 
and  of  J.  G.  Kastner  in  P&ris.  In  1852, jpnu. 
of  music  at  F^^stranse  Protestant  semi* 
nary,  Lorraine;  wnt  witn  his  p;irents  in  1856 
to  Cincinnati,  and  organized  the  Cecilia  vocal 
soc  and  the  Philharm.  Orch.;  settled  in  New 
York,  1861,  becoming  oood.  of  the  Sacred 
Harmonic  Soc.,  and  the  'Arion';  and  in  1867 
was  app.  prof,  of  music  at  Va5v.'v>r  College, 
Poughkecpsie,  removing  thither  in  1874.  In 
1878  the  Univ.  of  New  York  conferred  on  him 
the  degree  of  Mas.  Doc.— Writings:  History 
of  Music  (Boston,  1870-4,  2  vols.;  London, 
1878,  2d  cd.  1880);  Music  in  Eushind  (New 
York,  1883);  Music  in  Amt-riru  {S.  V.,  1883, 
3d  ed.  1893);  Music  in  /.^  h'rlaiion  to  InUl- 
ledual  Life  (1891);  Mustail  Dictaiiou.— 
Compositions;  5  symphonies;  overtures; 
Vt  llo  ronctTto;  pf.-concerto;  trios,  etc.,  f.  pf.; 
siring;  (iuariets; — Psalm  46,  f.  sopr.  solo,  ch. 
and  on  h.;  Ps;ilm  4,  f.  bar.8olo,cn.  and  orch. ; 
Psalm  95,  f.  female  voices  w.  oraan;  Hafis^ 
Persian  song-cycle  (op.  1);  over  100  German 
songs;  etc 

RItter.  Gcorft  Wcnzel,  bassoonist  from 
178S  in  the  Berlin  court  orch.;  b.  Mannheim, 
April  7, 1748;  d.  Beriin, June  16, 1808.— PuU. 
2  bassoon-conoertoe,  and  6  quartets  f.  bassoon 

and  strings. 


-RITTER 

f"  ;  I 

Ritter,  Hermann,  the  mventor  of  the  viola  )v/IaA>»*^ 

alta;  b.  VVismar,  Sept.  16,  1849.  St.  at  the  '  ^ 
Neue  Akad.  der  Tonkunst  and  the  Hochscule  J  ' 
fiir  Musik  in  Rorlin;  was  for  a  time  vlnst. 
in  the  court  orc  ii.  in  Schwirin,  and  bwaine 
munic.  Musikdircktor  in  Heidelberg,  where 
he  attended  courses  at  the  Univ.  in  philoso- 
phy, hist,  of  art,  and  aichaeok^.  Tum> 
in^  his  attention  to  nnisical  instrunnnts,  he 
began  a  series  of  experiments  for  the  purpose 
of  improving  the  mufiled  tone  of  the  ordinary 
viola;  prohting  by  some  practical  hints  in  A. 
Bagatella's  book,  Regole  per  la  C&stmmone  U 
VioUni  ....  (Padua,  1 78^/1 ,  he  constructed  a 
slightly  larger  model  posscb^d  of  bctterreso- 
ii.ince  and  a  more  brilliant  tone.  Exhibit- 
ing this  new  'viola  alta'  in  1876,  he  attracted 
the  attention  of  Wagner,  who  invited  his  co- 
operation  for  the  first  Bayrcuth  frst.;  after 
that  engagement  he  made  successful  lours  of 
all  Eurojx*  as  viola-\ irtuos<};  since  1879  prof, 
of  viola  and  hist,  of  music  at  the  1^1.  Musik- 
schule  in  WQrzburg;  made  Kammervirtuos 
by  the  Crand  Duke  of  Mecklenburg  S  hwe- 
rin,  and  Kg  I.  Prof,  by  King  Ludwig  of 
Bjivaria;  in  1905  he  founded  the  'Ritterquar- 
tett'  (vl.,  W.  Schuize-Prisca;  viola  alta,  R.; 
idob  tenore,  E.  CahnUey;  viola  faassa,  H. 
KufVchel.  In  1914  R.'s  place  w^as  t.ikcn  by  K. 
Wyrott,  and  Kntxrhcl's  by  A.  Schreiber.) — • 
Writings:  Die  Gesckichle  der  'Viola  alta'  und 
die  Grundsdtze  Hues  Bams  (1876:  2d  ed. 
1877);  RepaUorium  der  MusiktesdddUg 
(1880);  Alls  der  Harmnnielckrr  mrinf;  Lrhens 
(1883);  Eienu-mirlhorif  der  Mustk  (1885); 
Asthetik  der  Tonkunst  (1886);  Kaiecbtsmus 
der  Musik&sihetik  (2d  ed.  1894);  do.  der 
MusHdHStrumente  (1894);  Volks^ng  in  at- 
ter  und  neuer  Zeit  (1896);  Schubert  flS06); 
Haydn,  Mozart,  Beethoven  (1897);  Di<-  (unf- 
saiiige  Geige  und  die  W'cilcrenhL'ickluini  der 
StretckiHStrumenU  (1898);  AUtemeine  iiius- 
trierte  Ensyklopddie  der  Mustkeesckickte  (6 
vols..  1901-2).  Has  also  publ.  numerous  oriK'i- 
nal  comps.  and  transcriptions  for  via.  and  pf., 
and  Etementartechnik  der  Viola  alta. — Cf. 
G.  Adema.  //.  R.  und  seine  Viola  alta  (Wttrz- 
burg.  1881;  2d  ed..  1890). 

RItter,  Peter,  b.  Mannheim,  July  2.  1763; 
d.  there  Aug.  1,  1846.  St.  vl.  and  vcl.  under 
his  father,  and  from  1776  appeared  in  puUic 
as  'cellist;  having  completed  his  theOKtical 
studies  under  .-Mibe  Vogler,  he  ent.  the  Mann- 
heim court-orch.  as  'cellist,  later  became 
leiider,  and  in  1803  Musikdir.;  in  1788  be 
brought  out  in  Mannheim  his  first  opera,  Der 
Eremil  auf  Formentera,  which  became  popular 
throughout  (iermany,  and  remained  his  great- 
est success,  although  followed  bv  20  other 
operas  and  Singspiele.  In  1787  he  married 
the  famous  actress  Katharina  Baumann  (to 
whom  Schiller  had  proposed),  and  in  1790 
both  were  eng.  for  life  at  the  Hofth.;  the 
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|W8t  of  Kapellm.  at  Karlsruhe,  offered  him 
in  1809,  he  iledined;  his  wife  reticcd  on  a 

rsion  fn  1819,  R.  htmaeif  in  1823.  In  1792 
rornp.  the  fine  chorale  Grossfr  GotI  dkh 
loben  -ivir;  also  wrote  the  oratorio,  Das  ver- 
hrene  Parodies,  and  much  chambcr-miirie 
(selcctionB  publ.  by  Riemann  in  voL  xvi,  2, 
of  *Dkm.  der  Tonic  in  Bayern').  24  autograph 
scores  (2  symphonies  (Ei»,  D],  several  con- 
certuii,  etc.)  are  in  the  Library  of  Congress  at 
Washington.— Cf.  W.  Scfiube^  P.  R.  (Berlin, 
1895). 

Ritter  (rcctr  Bennet),  Theodore,  pianist, 
b.  near  Paris,  April  5, 1841 :  d.  Paris,  April  6, 

1886.  Pupil  of  Liszt;  made  stircessful  con- 
cert-tours; also  publ.  numerous  solo  pieces 
for  pf.  (Les  Courrters  is  a  favorite).  He  pnxl. 
the  (Ir.im.  scenes  Le  ParaJis  perdu  and  Mi- 
pkistophcli's;  2  unsuccessful  operas,  Mari- 
anne I^iris,  1861)  and  Xitt  risorto  (Flor- 
ence, 1605;;  etc. 

RhrC^KIn^,  JuUe,  distinguished  pianist; 

b.  Cincinnati,  Ohio,  0(  t  31,  1857.  She  re- 
ceived her  first  instruction  from  her  mother, 
an  excellent  musician,  and  played  in  public  at 
the  age  of  8.  From  1866-72  she  st.  in  New 
Yoric  with  S.  B.  Milb  and  W.  Mason;  then 
went  to  Reinecke  ia  Leipzig,  where  she  ap- 
peared in  IS"  J ;  nftcr  further  study  with  Liszt 
she  returntii  i  ihe  U.  S.  Her  Amer.  debut 
took  place  April  24,  1875,  with  the  N.  Y. 
Philh.  Soc.  (Liszt's  concerto).  Mthousrh 
she  has  frequently  fjeen  he.ird  in  ilic  r,.ist,  the 
scene  of  her  chief  activity  h.is  Ijcen  the  Middle 
West:  is  now  (1917)  instr.  of  pf.  at  the  Bush 
Cons.,  Chicago.  She  playea  in  over  200 
concerts  under  the  difection  of  Th.  Thomas. 
A  player  of  ^reat  brilliani-\  ,  vlt;cir  iiid  breadth 
of  conception.  In  1870  she  niarrieti  Frank 
King  in  Milvt'aukee.  Her  piano-music  is  de- 
servedly popular  (Impromptu  in  Air,  Poto- 
noise  herai^,  BulMing  Spring). 

Robeson,  Lila  P.,  dramatic  contralto;  b. 

Cleveland,  O..  April  4,  18S0.  Gratl.  of  West- 
ern Reserve  Univ.  (19()2);  st.  singling  with 
C".  S.  Hurnhain  and  Mrs.  S.  (  '.  lord  in  Cleve- 
land, and  with  L  Luckstone  and  O.  Saenger  in 
New  Yorie;  sang  in  church  and  concert  un- 
til her  Bucc.  operatic  debut  as  Ortrud  with 
the  Abom  Oix  ra  Co.  (Boston,  .^pril  4,  1911); 
has  been  a  memlxTof  the  M.O.  H.  since  1912, 
where  she  has  appeared  as  Amneris,  Ortrud, 
Fricka  {Rheingold  and  WolkOre),  Hexe  {Hdn- 
sel  und  Greifl),  Waltfaute,  Hexe  {Kimgs- 
kinder),  etc. 

Robyn,  Alfred  George,  b.  St.  Louis,  April 

29,  im).  Pupil  of  his  father,  William  R., 
whom  he  succ.  as  org.  at  St.  John's;  travelled 
with  Emma  .Abbott  in  1876  as  solo  pianist; 
now  (1917)  living  as  comp.  in  New  York. — 
Works:  The  light  operas  The  Yankee  Consul 


(1903),  The  Gypsy  Girl  (1905),  The  Yankee 
Tourist  (1907),  Fortune  Land  (1907),  AUfer 
00  Ladies  (1912),  etc.;    the  oratorios  Tlu 

Ascenswn,  Love  Unending,  Praise  and  Thanks- 
giving; a  symphony  in  D  m.;  a  symph. 
poem,  Pompeii:  pf. -concerto  in  C  m.;  a  pf.- 
quintet;  4  str. -quartets;  a  mass;  numerous 
pf.  ix:s.  and  songs. 

Rochlltz,  Johann  Friedrich,  b.  Leipzig, 
Feb.  12,  1769;  d.  there  Dec  16,  1842.  A 
pupil  of  Doles  in  the  Thomasschule,  he  en- 
tered the  T'nivcisity  as  a  theological  student; 
but  was  ol)lij;ed  lu  embrace  the  career  of  a 
tutor  and  writer.  He  first  publ.  some  novels 
and  sketches;  JSitcif  in  das  Gebiet  der  Kunst. . . 
and  Einite  Tdeen  Hber  Anwendung  des  gtUen 
Cesrhmaoc':  'both  17061  trri*  in  [lart  of  music. 
In  179S  he  luuiuie<J  tiie  '.AUgemeiiie  musika- 
lische  Zeitung,'  which  he  edited  till  1818,  still 
contributing  until  1835 — the  period  of  Beetho- 
ven's career  as  a  composer.  From  1805  he 
was  a  director  of  the  Gewandhaus  Concerts. 
He  received  the  title  of  'Hofrat'  from  the 
Grand  Duke  of  Weimar.  His  best-known 
work  is  Fiir  Freunde  der  Tonkunst  (4  vols., 
1824^2;  3d  ed.  1868),  which  contains  biog- 
raphies, essays,  :inal\ses  of  compositions, 
etc.;  vol.  iv  lias  .m  outline  GesihiihU  der 
Gesangsmusik,  which  R.  supplemented  by  a 
'Sammlung  vorxUgiicher  G^ngstiicke'  in  3 
vols.,  from  Dufay  to  Vallotti.  He  comp. 
songs  for  male  ch.;  also  the  23d  Psalm;  and 
wrote  many  Ixxiks  for  operas,  oratorios,  can- 
tatas, etc.— Cf.  J.  Censel,  Aus  R.'s BrU^onOM 
UenriclU  Voigt  (Leipzig,  1906). 

Rikkel,  August,  b.  Graz.  Dc-c.  1.  1814;  d. 
Pert,  June  18,  1876.  Pupil  of  his  father,  the 
dnun.  tenor  and  impresario  Jos.  Aug.  R., 
and  of  J.  N.  Hummel  (his  uncle);  was  for 

some  years  Kapellm.  in  Weimar  and  Barn- 
berg;  1843-8,  mus.  dir.  in  Dresden.  There  his 
opera  Fariru-IH  was  to  have  been  prod.,  but 
hli  admiration  for  Wagner's  music  caused  him 
to  withdraw  his  score,  and  to  atiandon  comp. 
forever.  Condemned  to  dr.ith  for  {xxrticipa- 
tion  in  the  revolution  of  1848,  his  sentence 
was  commuted,  and  he  spent  13  years  in 
the  prison  at  Waldheim;  after  his  release  lie 
lived  in  Prantcfort,  Munich,  and  Vienna,  en- 
^!:T.;ed  in  literary  activity. ^ — Cf.  La  Mara,  R. 
Wagners  Briefe  an  A.  k.  (Leipzig,  1894  ;  2d 

ed.  1901;  Engl.  tr.  by  E.  Sellar,  Loadoci,  1897). 

RiSck'el,  Joseph  Leopold,  b.  London, 
April  11,  1838;  d.  there  19aS.  Pupil  of 
Ewenhofer  at  Wiirzburg,  ami  ( .otze  at  Wei- 
mar, for  comp.,  and  of  his  father  and  brother 
Eduard  for  pf.  Lived  in  Clifton,  Bristol,  aa 
teacher  an<l  [)ianist. — Works:  The  cantatas 
Fair  Rosamond,  Rulh,  Wesl-d.'ard-ho,  etc.;  2 
children's  operas,  IMe  Smnc-WkiU  vbA 
Silver  Penny;  many  characteristic  pieces  f. 
pf.,  and  fantasias  on  operatic  airs;  songs. 
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Rockstro  (recU  Rackstraw),  William 
Smytht  born  North  Cheam,  Surrey,  Jan.  5, 
1823;  d.  London,  July  2,  1895.  He  studied 
1845-6  at  the  Leipzig  Cons,  under  Mendels- 
eolin,  Plaidy,  and  Hauplmann.  Returning 
to  London,  ho  taught  the  piano  and  sinjjing, 
also  appearing  occasionally  as  a  pianist. 
Lived  lor  years  at  Torquay;  from  1867.  or- 

fanist  and  honorary-  prt-rentor  at  Ail  S;iinrs', 
labbicombe;  from  18'>l  in  I^ndon,  givini; 
lectures  at  the  R.  A.  i\L  and  R.  C.  M.,  taking 
a  class  in  plain-aong  at  the  latter.  Astudent 
of  ecxtesiaBtical  music,  he  was  one  of  the  fore- 
most among  English  mus.  antiquaries. — 
Writings:  History  of  Music  for  KoMMg  Stu- 
dents (1879);  Practical  Harmony  (1881); 
RuUs  of  Counterpoint  (1882);  Life  oj  G.  F. 
Handet  (1883);  Mendehsohn  (1884);  Gen- 
eral History  of  Music  (1886;  3d  ed.  18Q7); 
Jenny  Lind,  the  Artist  (18'U;  with  Canon 
Scott  Holland);  Jennv  Lind,  her  Vocal  Art 
and  Culture  (1894;  w.  Otto  Goldschmidt) ; 
important  contributions  to  Grove's  'Diction- 
ary,' and  to  the  'Mus.  Times,'  'Mus.  SrK'iety,' 
etc. — He  composed  a  Sinrcd  amt.ila.  The 
Good  Shepherd  (Gloucester  Fest.,  1886),  a  5-p. 
madrigal  O,  too  cruel  fair  (Bach  Choir,  1884), 
a  ballet,  Florel's  Path  (1891),  an  overture, 
songs,  etc.:  also  pul>!.  'Festival  Psalter, 
Adapted  to  the  Creg^'rian  Tones';  '.•\ccom- 
p>anying  Marnuinies  to  the  Ferial  I'saltcr'; 
and  'Harmonies  for  Additional  Chants  and  the 
Ambraaial  Te  Deum.' 

Roda,  Cedlio  de,  b.  Albuiiol,  n.  Granada, 
Oct.  24,  1865;  d.  Madrid,  New.  27,  1912. 
Prom  1904  he  was  pres.  of  tne  music-ciivision 

of  the  Atcneo  in  Madrid;  «  lLX  tefl  member  of 
the  Academy  in  1<X>6.  Author  of  Los  Instru- 
mentos,  las  Danzas  v  las  Condones  en  el 
Quijote  (1905),  La  Evoludon  de  la  Mitsica 
(1906),  Un  Quademo  di  Autograft  di  Beet- 
hoven del  1S2^  f  1007;  originally  publ.  in  'Riv. 
Mus.  It.,'  l'>()4-7;  description  of  sketches 
for  op.  130,  132,  133),  Las  Sonatas  de  Piano 
de  Beethoven  (1907),  Los  Cuartelos  de  Cuerda 
de  Beethoven  (1909). 

Ro'da,  Ferdinand  von,  b.  Rudolstadt, 
March  26,  1815;  died  on  the  BQlow  Estate,  n. 
Kriwitz,  April  26,  1876.    Pupil  of  Hummel; 

from  1842  in  Hamburg,  foniulini;  tho  R.u  !i- 
Verein  in  1855;  in  1857,  mus.  director  at  Ros- 
todc  Univ. — Works:  Oratorio  Der  Siindor; 
cantata  Theomela{  a  Passion  m  u  sic ;  Z^a5  Sieges- 
and  scenes  from  Fa«rt,  for  chorus;  excel- 
lent church-music;  symphonies,  pf. -music,  etc 

Ro'de,  Johann  Gottfried,  b.  Kirchschei- 
dungcn,  n.  Freibiirg-on-Unstrut,  Feb.  25, 

1797;  d.  Potwlam,  Jan.  8,  1857.  Horn-vir- 
tuoso; from  1827  bandmaster  of  the  'Garde- 
iagerbataillon'  in  Berlin. — Works:  Die  Hu- 
bertusjagdf  a  tone-painting;  Die  fmmdlidiem 
KIdnge  dm  Jagd^  ditto;  concerto*  L  bom;  do. 


f.  trunii>ct:  varioiM  pieces  and  anang^mmts 

f.  horn. 

Rode  frohdl,  (Jacques-)  Pierre  (-Joseph), 

famous  violini-t  ;  1).  Borclciux,  I'eh.  16,  1774; 
d.  Chateau-Bourbon,  n.  Damazon,  Nov.  25, 
1830.  Pupil  of  Fauvel;  from  1787,  of  Viotti 
at  Paris.  D^but  1790  in  a  concerto  by  Viotti, 
at  the  Th.  Feydeau,  where  he  was  leader  of 
the  2d  \noIins  170{)— 1;  then,  after  tours  in 
Holland  and  Germany,  and  a  short  visit  to 
London,  he  was  app.  prof,  of  violin  at  the 
newiv  opened  Cons.  During  a  visit  to  Spain 
in  1 799  he  met  Boccherini,  who  wrote  concer- 
tos for  him.  In  1800.  solo  violinist  to  .\apo- 
L-on;  from  1803-8,  with  Boieldieu  in  Russia, 
becoming  1st  violinist  to  Emperor  .Mescandcr. 
After  3  years  in  Paris,  he  toured  Germany  and 
Austria  (at  Vienna  Beethoven  wrote  for  him 
the  Romance,  op.  50 hved  for  a  time  in 
Berlin,  where  he  married  in  1814,  then  re- 
tiring to  Bordeaux.  His  final  appearance  in 
Paris  (1828)  was  a  disheartening  failure. — 
Works:  13  violin-concertos;  Themes  varifs, 
w.  orch.;  ditto  \v.  rini,  ([uartt-t ;  f.int.isia  w. 
orch.;  Cavatine  el  rondeau,  w.  quartet;  the 
famed  and  indis[>ensable  24  Capneos  en  forme 
d'itudes,  dans  les  24  terns  de  la  gamme;  12 
6tudes;  3  books  of  violin-duos;  Romances 
fran^aises;  am!  a  Melhode  du  violent  (with 
Baiilot  and  Krcutzer). — Cf.  A.  Pougin,  Notice 
surR.  (Paxkf  1874).>-See  also  Q.-LaL 

Ro'de,  Theodor,  sonof  Joh.  Gottfr.  R.;  b. 
Potsdam,  May  30,  1821;  d.  Berlin,  Dec.  12, 
1883.    Pupil  of  Berger,  Elsler,  and  Dehn; 

singing-teacher  at  the  Werder  Gymnasium, 
Berlin.  Piihl.  a  Theorelisch-praktische  Schul- 
gesauf:_f'ilduns,slt-hrr:  oss^iys  on  Prussian  Mili- 
tary music,  and  Russian  horn-music,  in  peri* 
odicals.  Contr.  to  Mendel's  'Mus.  Konver- 
aationsle.xiknn.' 

Ro'der,  Carl  Gottlieb,  b.  Stdtteritz,  n. 
Leipzig,  June  22,  1812;  d.  Gohlis,  Oct.  29, 

1883.  Founder  of  the  great  Leipzig  estab- 
lishment for  cngra\  in^  and  printing  music. 
He  started  in  1846  with  one  engraver's  ap- 
prentice; to-day  the  business,  employing 
about  1,000  workmen,  ts  probably  the  largest 
of  its  kind  in  the  world,  and  docs  work  for 
music-publishing  firms  the  world  over.  A 
book-printingdepartment  hasalsol  '  <  n  .uldetl. 
In  1872  R.'s  sons-in-law  C.  L.  H.  Wolff  and 
C.  E.  M.  Rentsch  became  partners  in  the 
firm;  R.  himself  retired  in  1876.  .\fter 
Rentsch's  death  (Feb.  V),  1889)  his  heirs  with- 
drew from  the  firm,  but  a  son-in-law  of  WolfT, 
Karl  Johannes  Reichel  (b.  Aug.  IS,  1853) 
became  a  partner,  and  after  Wolfrs  death  (in 
June,  1915),  hc.id  of  the  firm.  On  the  50th 
anniversary  of  its  foundation  the  firm  issued 
a  'Festschrift,'  to  which  H.  Riemann  con- 
tributed a  valuable  essay,  Notenschrift  und 
N^endmek 
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R5'der,  Georft  Vincent,  b.  Rammungen, 
Francotua,C.  1778;  d.Alttitting,  Bavaria,  Doc. 
30,  1848.  From  1805-24.  court  Kapcllm. 
and  opera-conductor  at  VVurzbure;  1830, 
mus.  dir.  at  Aucsbur^;  18.19,  Kapellm. 
at  Munich  to  King  Ludwig  I. — Much  church- 
music:  Oratorio  La  Messiadc;  aint^xta.  Cacilia; 
masses,  paalnw,  motets,  etc;  a  ^<>niphony; 
and  the  operas  nermann  und  Thusmlda 
(WOrzbur?,  1815),  Der  Verrdter  (ib.,  1816). 
Das  Gespensi  (it> ,  1818),  Die  SduMdeH  in 
Prag  (Munich,  1842). 

RS'dcr, Martin,  b.  Berlin,  April  7,  1851 ;  d. 
Boston.  Mass..  June  7,  1895.  rii|iil  <'f  the  R. 
Ilochschule,  Berlin,  1870-1;  chorusniaster  at 
the  Teatro  dal  Verme,  Milan,  1873-80.  In 
1875  be  onmajied  the  'Society  del  Quartette 
Corale,'  which  gave  fine  perfomnances  of 
classical  music;  al'o  conrliicttH!  orK-ra  in 
various  cities.  From  188(>  1  he  livea  in  Ber- 
lin as  a  singing-teacher;  then  taughtatSchar- 
wenka's  Cons,  until  188 7, when  he  went  to 
Dublin  as  prof,  at  the  R.  Acad,  of  Music;  a 
position  exchanged,  in  1892,  for  the  director- 
ship of  the  vocal  department  in  the  New 
Kngl.  Cons.,  Boston.  He  was  a  musician  of 
broad  scholarship  and  x-ersatile  attainments, 
and  a  composer  of  marked  ability. — Works: 
3  operas,  Fictm  Ciindiano  IV  (not  jK-rf.), 
CiudiUc  (nut  pcrf.),  and  Vera  (Hamburg. 
1881);  he  also  wrote  the  books  for  the  last 
two;  2  mysteries,  Santa  Maria  appii  della 
croce  (after  Ta-sso],  and  Maria  Magdalena 
(libretto  by  R.  himself);  2  symphonic  poems, 
Azorenjahrt  and  Lranorr:  a  symphony,  an 
orehl.  suite,  the  overture  Attila,  a  quintet  in 
A,  a  quartet  in  Bb  rn.,  a  trio  in  F  m.,  pf .-music, 
etc. — Also  publ.  Vbfr  den  Stand  Mr  offent- 
lichen  Musikpth^e  in  Italian  (in  Waidcrsee's 
'Samml.  mus.  Vortriige',  1881);  Sludt,  crilici, 
mxtlU  (Milan,  1881;  he  was  an  esteemed 
contributor  to  the  'Gaz/etta  Musicale,' sign- 
ing his  articles  'Raro  Miedtner'l;  and  Dal 
taccuino  di  un  dirfttorr  i!i  orih'- s'r:;  il.^.sl); 
in  GcT.  as  Ausdem  Tagcbuch  eines  viatukmden 
Kopeitmeislers  (1882). 

Ro'dio,  Rocco,  n  Ubrated  contrapuntist  of 
the  early  Neapolitan  school;  b.  C^alabria, 
C  1530;  d.  (?).   PvM.  RegoU  per  far  contrap- 

punto  solo  e  arcompa^nalo  net  canto  fermo  (1st 
e<l.  c.  1600  ;  3d  ed.  1626);  also  a  coll.  (Naples, 
15S(r  of  9  masses;  the  last,  Missa  de  Beata 
Virgine  (a  5)  is  remarkable,  as  it  can  be  sung 
1»y  i  or  3  voices  by  omitting  the  quintus  and 
SUperius  fsfipranu),  and  aho  by  the  ?>  highest 
voices  if  quintus  and  bassus  arc  omitted. 

Rodolphe  (or  Rudolph),  Jaan-JoMph, 

b.  Strasshur;:,  (Vt.  11.  1730;  d.  Paris,  Au^.  18, 
1812.  Pupil  of  his  father  fur  horn  and  violin; 
later  of  l^lair  (vln.)  at  Paris;  1st  violin  in 
theatres  at  Bordeaux,  MontpeUier,  etc.;  about 
1754  in  the  service  of  the  Duke  off  Runna, 


studying  under  Traetta;  1760  in  Stuttgart, 
under  Jommelli,  also  bringing  out  several 
'Ballets  hf^roiques'  {Medi-e  el  Jason;  Pyichf: 
La  Mart  d'HercuU;  Armide).  From  1763 
in  Paris;  1765,  Ist  horn  in  the  Grand  Op^ 
orrh.;  1 770,  royal  chamber-mu.siei. in ;  1784, 
prof,  of  harmony  at  the  '£cole  royale  de  chant' 
(later  the  Cons.),  losing  the  plaice  during  the 
Revolution,  but  reinstated  as  prof,  of  sol- 
in  1799,  and  [K>nsioncd  in  1802. — Works; 
3  operas  for  l^aris;  2  horn-concertos;  fan- 
fares for  2  atid  3  horns;  duos  and  studies  for 
violin;  etc.;  also  2  text-books,  Solfige  (1790) 
and  TlUorie  d'accampagmemeHt  «<  de  cempO' 
sition  (1799). 

Roedc'd.  See  RflocsL. 

Roentten.  See  ROntgen. 

Ro^el  [riSh-Wn,  Jos^,  b.  Orihucla.  .Ali- 
cante, Dec.  24,  1829.  At  a  very  early  age 
he  was  taught  music  fay  the  organist  J.  Css* 
calcs,  and  at  10  composed  a  massw  which  he 

directed  himself.    Having  finished  his  1aw> 

studies  in  V'.ilcnria,  he  st.  cpt.  with  Pascual 
Perez;  was  cond.  at  various  theatres  in 
Madrid,  and  in  1854  bc^n  his  unusually 
successful  career  as  comp.  of  zarzuelas,  m 
which  up  to  1880  he  had  written  75  (some  in 
collaboration).  Was  still  living  in  Madrid  in 
1910.  Among  his  best  works  are  EI  joven 
Telemaco,  Las  Amatones  del  Tormes,  El  Key 
Midas,  Los  Infiernn^  de  Madridg  Getuneta 
de  Brabanie,  PaMo  y  \  trgi$iia. 

Ro^  frSh-shSHt  Gustave  -  HIppolyte, 

famous  operatic  tenor;  b.  La  Chapelle  St.- 
Denis,  n.  Paris,  Dec.  17,  1815;  d.  Paris.  Sept. 
12,  1870.  Pupil,  from  IS^f).  of  Martm  and 
Morin  in  the  Cons.;  debut  1838  at  the  Opera- 
Comique,  where  he  sang  till  1848;  then  at  the 
Opera,  creating  the  rOlc  of  the  Proph^te  in 
1849.  From  1850  he  also  toured  Gf^rmany. 
While  hunting  in  the  fall  of  1850  the  ik  ri- 
dental  discharge  of  his  gun  injured  his  right 
arm  so  severely  that  it  had  to  De  amputated. 
An  artifirial  arm  proved  unsuccessful,  and 
he  w.is  obligefi  to  retire  from  the  stage  in  1861. 
when  he  settled  in  Paris  as  a  singing-teacher. 
From  1868  until  his  death  he  was  prof,  of 
singing  at  the  (^ons. — CA.  his  memoirs  pubL 
as  Le  Camel  d' un  Thior  (PSaris,  1880);  also 
A.  Laget,  K.  (Pans,  1605). 

Rofter,  Tktor,  born  Mbntpellier,  Freiiee, 

July  22,  1853;  d.  Paris*  Dec.  2.  1903.  Stud- 
ied at  the  6cole  Niedermeyer.  Composer 
of  light  opera;  mus.  critic  of  *La  France.' 
He  prod,  about  30  operettas,  etc.,  the  latest 
of  which  aie  5b  MaksU  VAmowr  (1896), 
VAuberge  du  Tohu  Bohu  (1807 1.  Lfs  Fitardt 
(1897),  rAgeme  Crook  &  Co.,  4-act  vaud.- 
operetta  (1898),  the  3-act  ditto  La  petite 
Tdcke  (1898).  and  the  4-act  <»eretu  PmUe 
hlanehe  (1899;  succ.).  After  hSi  death  thrat 


Digitized  by  Googl 


ROGER-DUCASSE— ROHDE 


completely  finishecl  scores  were  found:  La 
Fiile  de  Fra  iMovnto,  La  Princess  de  Babylone, 
and  AdSlatde. 

Roger-Ducasse  fr6h-zh3'  du-kahs'),  Jean- 
Jules- Ainable»  b.  Bordeaux,  April  18,  1875. 
A  pupil  of  G.  Faur£  at  the  P&ns  Cons.,  and 
winner  of  the  2d  Prix  dc  Rome  in  1002. 
SitKt  he  first  attracted  attention  with  his 
Varialkns  plaisantrs  sur  un  thhme  grave 
(LamoureuxConcert,Jan.24, 1909),  hisname 
has  fiKure<l  prominently  in  Riris  concerts. — 
Other  works:  For  orch..  Suite  fran^aisc. 
Prelude,  Petit  Suite,  Prelude  d'un  ballet,  Le 
jdi  jeu  de  fitret  (orchl.  scherzo) ;  Sarabande, 
qrmph.  poem  (w.  solo  voice);  Au  Jttrdin  de 
Marfuetite,  symph.  poem  (yt.  soli  and  ch.); 
Sur  qiielqucs  vers  de  \'crf;ile  for  <  h.  atirl  orch.; 
a  2-act  ballet,  Orplu-e;  several  work.s  for  chil- 
dren's vcs.  V.  oich.;  a  str.-quartet  in  Dm.; 
a  pf.-quartet  in  G;  several  motets;  pf.-pcs. 
(Le  Cemr  de  VEau,  Notts  des  Roses^  6  Pri- 
ludes,  etc.). 

\^^j,fj)^Kogvn,  Clara  Kathleen,  lUe  Baraett;  b. 

"       Chdtenham,  EhrI.,  Jan.  14.  1844;  daughter 

Q  .      of  John  Barnett,  'thcfathcrof  English  opera.' 
•  Taught  by  her  parents  till  1856;  then  till 
I860  at  Leipzig  Cons,  by  Moscheles  and 
—    Plaidy  (pf.),  Papperitz  and  Richter  (theory), 
.jV^David  and  Rietz  (ensemble-playing);  also 

'  finging  (1859)  by  (".oetz.    St.  in  Berlin  6 

months;  and  for  the  sta^c  at  Milan  with 
San^iovanni.  Debut  Tunn,  1863,  as  Isa- 
bella in  Roberto  U  Diaoolo  (stage-name  'Clara 
Doria'):  sang  at  Genoa,  Leghorn,  Florence, 
and  Naplis  (S  Carlo  Th.,  as  Aniina  and 
Lucia):  then  on  the  London  concert-stage 
for  5  years.  C^me  tO  America  1871  with  the 
Parepa-Roea  company;  d^but  N.  Y.  Acad,  of 
Music  in  Bohemian  Girl,  Oct.  4;  later  sang 
Donna  Elvira  {DonC.),the.  Countess  (fjgaro), 
and  other  rdles,  in  X.  Y.,  Boston,  Philadel- 
phia,elc.  Ini87J  >,  sang  with  the  Maietaek 
company;  then  settled  in  Boston  as  a  concert- 
singer,  singjni(-teactier,  and  composer;  since 
1902  prof  of  singing  at  the  N.  E.  Cons. 
Married  a  Ho^ton  lawyer,  Henry  .M.  Rogers, 
in  1878. — i'ulil  works:  Op.  10,  6  songs^op. 
15,  Scherzo  in  A,  f.  pf. ;  op.  16,  Aubadr,  song 
w.  vln.  an<l  pf. ;  op.  17,  Kiss  mine  eyelids, 
lovely  mom,  w.  do.;  op.  20,  22,  24,  26,  28, 
songs;  op.  25,  sonata  f.  pf.  and  violin,  in 
Dm.;  op.  29,  Album  of  6  sonss  [Browningsl; 
op.  .^0,  2  sontjs;  op.  .^6,  6  folk-songs;  etc. — 
AI.-*o  Thv  Phiiosophv  of  Sinzinf>  (1893); 
Dreaming,  True  08'^)  ;  M\  Voice  and  I 
(1910);  English  Diction  in  Song  and  Speech 
(1912):  Th»  Voiee  w  Speech  (1915). 

Rollers,  Francis,  conccrt-haritone;  bom 
Roxbury,  Mass.,  April  14,  1870.  (iraduate  of 
Harvard  Univ.  (A.  B.,  1891):  pupil  of  the 

New  Engl.  Cons.  1804';  sr.  sin'.,'ing  with 
C.  Cheney  and  W.  L.  Whitney  in  Boston, 


Vannucdni  in  Florence,  Bouhy  in  Paris,  and 
I.  Luckstone  in  N.  Y. ;  concert  d^but  in  Bos- 
ton, Feb.,  1898;  has  appeared  in  concert  and 
oratorio  throughout  th  •  C  S.;  on  tour  with 
Sembrich,  1910-11;  sang  one  season  in  opera 
with  the  CastL-  Square  Opera  Co.  (190()-1). 
Has  nubl.  Some  Famous  Singers  ef  At  Nin^ 
teenti  Century  (1915);  is  a  contributor  to 
various  musical  journals. 

Rogers,  James  Hotchklss,  b.  Fair  Haven, 
Conn.,  Feb.  7,  1857.  Studied  with  Clarence 
Eddy  in  Chicago;  1875-80  in  Berlin  under 
Loeschbom  and  Ehrlich  (pf.),  Rohde  (theory 
and  organ),  and  Haupt  (orf;an);  in  Pans 
under  Fissot  /pf  ),  f^'-iiilinant  (or^aiO,  and 
Widor  (theory).  Returning  to  the  I'.  S,, 
he  taught  for  one  year  in  Burlington.  Iowa; 
settled  in  Cleveland,  O.,  in  1883,  where  at 
present  (1917)  he  is  organist  of  the  Euclid 
Ave.  Temple  and  First  Unitarian  Ch.,  and 
cond.  of  the  Rubinstein  Club.  Has  publ. 
over  150  comps.:  .\  Lenten  cantata.  The  Man 
of  Nazareth;  an  Easter  cantata,  The  New 
Life;  also  anthems,  secular  part -songs,  songs, 
pf. -pieces,  and  studies  for  pf. 

Rogers,  Roland,  b.  Nov.  17,  1847,  West 
Bromwich,  Staffordshire,  Engl.,  becoming  or- 
ganist at  St.  I't  ti  r'r,  at  11;  from  1871-91, 
organist  at  Biingor  C  athedrai,  where  he  gave 
annual  series  of  recitals,  and  greatly  elevated 
the  character  of  the  mus.  services,  AJso 
gave  recitals  at  St.  George's  Hall,  Liverpool, 
and  elsewhere;  and  tond.  the  IViirlun  and 
Arvonic  Choirs.  In  1W6  he  returned  to  his 
former  jxjst  at  Bangor  Cath.,  which  he  still 
holds  (1917).  Mus.  Bac.,Oxon.,  1870;  .Mus. 
Doc.,  1875. — Works:  Cantatas  Prayer  and 
Praise  (f.  soli,  doul)lf  di.  and  orch.).  The 
Garden  (prize  at  Llandudno,  1896),  and  Flora- 
bel  (f.  female  voices);  Psalm  130,  f.  soli,  ch. 
and  strings;  a  symphony,  string-quintet, 
organ-music,  part-songs,  songs,  etc. 

RoftuslH,  Guttaw,  born  Warsaw,  1839. 

Pupil  of  Marx  and  Kiel  in  Berlin,  and  of  Ber- 
lioz in  Paris;  since  1865  proL  of  comp.  at  the 
Warsaw  Cons,;  enjoys  a  high  reputation  as 
a  teacher.  Has  tmttcn  a  symphony,  a  quin- 
tet for  pf.  and  wind-instrs.,  2  str.-ouartets, 
a  pf.-trin,  a  vrI.-?ion,ir  i ;  1  m  isnes  and  a  num- 
ber of  motets;  pl.-i>r';.  and  songs.  AImj 
Nauka  harmonii  (Manual  of  Harmonv;  w. 
L.  Zelenski):  transl.  into  Polish  Prout's  The 
Orckesin  (1906). 

Roh'de,  Eduard,  b.  Hallo-on-Saatc.  1828; 

d.  Berlin  ,  Mar.  25,  188.V  as  choirmaster  at  the 
St.  Georgenkirchc  and  singing-teacher  at  the 
Sophien-t "lynin.isium.  Conip.  excellent  mo- 
tets, i>art-songs,  etc.:  Somnterahend  f.  fera. 
ch.,  soli  and  pf.  (oj).  50h  Der  Blumen  Roche 
f.  mixed  rh.,  ^oli  and  pf.  (op.  141);  the  can- 
tata Schildhorn  (op.  128);  a  vcl.-sonata  (op. 


777 


Digitized  by  Google 


BOHDE— HOLLAND 


170);  nf.-mtis!r;  wiote  AH  dwocatary  text- 
book tor  piano. 
Rohde.  (FMedrich)  WUhelm,  b.  Altona, 


Dcf.  11,  1856.  From  187.V^  pupil  at  the 
Leip^ie  Cons,  of  H.  Schradieck  ana  F.  David 
(vl.).  J.  Runtgen  (pf.),  E.  F.  Richter  and  H. 


Kretzschmar  (corop.).  Lived  in  Chicago 
(1878-85)  as  teacher  and  iiwmber  of  the  Ba- 

latkii  Quintet;  after  one  season  in  Boston  as 
viola  in  the  Syniph,  Orch.  and  prof,  at  tlie 
New  Mngl.  Cons,  he  returned  to  Germany; 
now  (1917)  living  as  teacher  of  vl.  and  pf.  in 
Schwerin. — Works:  Symphony  in  D  m.  (MS.), 
WoidstUle  an<l  FJfenrrigen  for  orch..  Serenade 
for  str. -orch.  (op.  14):  trio  in  F  m.  (op.  21); 
HdlUn-Calopp  for  vl.,  vcl.,  fl.,  horn  anrl  pf. 
(op.  39):  2  GeisUiche  Lieder  f.  mixed  voices 
and  or^.  (op.  13);  malechoruies  (op.  6,  9,  18, 
22):  trios  lor  fem.  vcs.  w.  pf.  (op.  10,  17); 
4  canonic  ducts  (op.  26);  pf.-pcs.;  songs. 

Rtthr,  Hugo,  b.  Dresden,  Feb.  13,  1866. 
Pupil  at  the  Drcsfh  n  Cons,  of  A.  Blassinann 
(pf.)  and  F.  \\  ulluer  (comp.).  Reyjan  his 
<  ,ir<  rr  as  Kaix-lim.  in  .AuKsiiurj;;  after  filiinji 
similar  positions  in  Prague  and  Hreslau  he 
was  called  In  1892  as  Hofka|x;llm.  to  Mann- 
heim, where  he  also  cond.  the  Akadeinie- 
konzcrte:  since  1896  Hofkajx^Um.  at  the  court 
opera  in  Munich,  and  (since  1912)  also  cond. 
of  the  Lehrergesangverein. — Works:  The 
opera  Vater  unser  (Munich,  1904);  Ekke- 
hard,  'dram.  Dirhtimtj'  for  s(jli,  ch.  and  OfCh.; 
pf.-pcs.;  clujruscs  and  songs. 

Rolla,  Alessandro,  violinist,  Paganini's 
teacher:  b.  Pa  via,  April  22,  1757;  d.  Milan, 
Sept.  \5,  1841.  Pupil  of  Renzi  and  Coati; 
in  1782,  court  solo  violist  at  Parma,  later 
Ifcider  of  the  Ducal  orch.  In  1802,  maestro 
at  La  Scala,  Milan;  in  1805,  solo  violinist  to 
the  Viceroy,  Eugene  Beauharnais;  prof,  of 
violin  and  viola  at  Milan  Cons,  from  its  foun- 
dation in  1807. — Works:  The  ballt  t.'i  AdrUi- 
sia  (Milan,  177^K  fs'-rhrck  [Zachinda]  (Pa<lua, 
1802),  Eloisa  r  Roberto  [11  Conte  d'Eisex] 
(Rome,  1805),  PisMarro,  ossia  Lai  Conquista 
delPerU  (Milan,  1807),  ^6rfM/  (Vienna.  lf<U8), 
Achilles  auf  Skyrns  ul>.,  18()S);  symphonies; 
church-music;  3  violin-concertos;  4  viola- 
concertos;  6stnng<<|uartets;  a  quintetto  con- 
certantc  f.  string;  trios  f.  vln.,  via.,  and 
'cello,  also  f.  2  vioUnsand  'cello;  duos  f.  violin, 
also  f.  vln.  and  via.;  etc. — See  Q.-Lex. 

RoUand  [r6h-l<'lhn'].  Romain,  distin- 
guished musicologist  and  critic;  b.  Clameo', 
Nievre,  Jan.  29,  1868.  He  was  educate*!  .ii 
the  Ecole  normale  superieurc  and  the  £cole 
d«  Rome;  Dr.  is  leUres  (1S95)  with  two  theses. 
Cur  ars  putanu  apui  Jtaios  X  VI  saeculi  de- 
eiderit  and  the  very  valuable  f^s  originfs  du 
ihcdtre  lyrique  moderne  {Ilistnire  dc  I'opi'rii 
en  Europe  avant  LuUy  cl  ScarlaUi),  the 
latter  was  awarded  the  Prix  Kastner*Bour- 


gault  by  the  Academy  in  1896,  and  at  the 
same  time  won  him  the  professorship  of  the 
hist,  of  music  at  the  £cole  normale.    In  19()0 
he  organized  the  first  international  congress 
for  the  history  of  music  in  Paris,  and  rnd  a 
pa[x»r  on  Ars  musuien^  italirns  rn  Fran(e  sous 
Miizarin  et  'I'OrJfo'  deLuigt  Rout  vi)ulil.l901); 
with  J.Combarieuhc  ed.  the  transictions  and 
the  papers  read  as  Documents,  memotresetvceux 
(1001).    In  Oct.,  1901,  he  founded,  with  J. 
Combarictj  fed.).  P.  Aubr>-,  M.  Fmm.Tnnel. 
L.  Lalois  and  himself  as  princip,il  contribu- 
tors, the  'Rc>ne  d'Histoire  et  Critique  musi- 
cales'  (fortnightly).    In  1903  the  Univ.  of 
P^ris  oommnsioned  Mm  to  organize  the 
music  section  of  the  newly  founded  £cole  des 
Hautes  fitudes  Stxiales,  of  which  he  was  the 
first  pres.  (present  pres.  A.  Pirro  (1017)),  and 
where  he  has  since  lectured  on  the  hist,  of 
muflc.   R.*8  writinp  exhibit  sound  scholar- 
ship, broad  sympathy,  keen  analyfiral  power, 
well-balancea   judgment   and   intimate  ac- 
quaintance with  the  works  of  the  composers. 
The  book  bv  which  he  it  most  widely  Icnown 
is  Jeait-Chnstophe,  a  musical  novel  remarkable 
for  its  blending  of  historical  accurac\',  phil- 
osophical and   esthetic   speculation,  subtle 
psychological  attalysis  and  romantic  interest. 
The  hrst  vol.was  puU.  in  1905.  the  kist  (10th) 
in  1912;  Engl,  trand.  by  G.  Ginnan,  N.  Y.. 
1911-13;  C»er,  tr.  by  E.  GrautofT,  Frankfort, 
1913-15;  awarded  the  Prix  Marcellin  Guerin 
of  the.Vad.  (.S.OOO  francs)  in  1913,  and  one- 
fourth  ($10,000)  of  the  Nobd  Prize  in  1915. 
R.'s  other  works  are  Paris  ah  Musiksladt 
(19f»4;  in  Strauss's  series  'Die  Musik';  re- 
written and  publ.  in  Fr.  as  Le  Kenouveau  in 
Musiciens  daujourd'hui   (q.   v.]);    Vie  de 
Beethopen  (1907;  Engl.  tr.  by  A.  £.  Hull, 
1917);  Handd  (1910:  hi  'Les  Mattres  de  fa 
Musi(|ue';  Engl.  tr.  by  A.  R    Hull,  1016V 
\'aluable  ess;iys  publ.  in  variouft  journals  be 
coll.  and  publ.  in  2  vols,  as  Musiciens  d'att- 
trefois  (1908;  2d  ed.  1912:  L'opfra  avant 
Vopha  'Orfeo'  de  Luigi  Rossi,  Lutty,  Gluck, 
Crrtrv.  Mozart;  En^l.  tr.  by  M.nn  RLiiklork, 
1^15):  and  Musinrns   d'nujourd' hut  UW8; 
6th  ed.  l'M4:  Berlioz,  Wuf^ner,  Saint- Saens, 
d'ludy,  Debussy,  H.  Wolf,  R.  Strauss,  Le 
Reueuveau  de  la  musique  franqaise  debuts 
1870:  Engl.  tr.  by  M.  Plaikl.K  k.  1914  |2d  ed. 
19151). — Aside  from  his  writings  on  music 
R.  has  mm  a  hish  place  among  contemporary 
literary  men  through  his  dramatic  cycles 
TMdtre  de  la  RhautSm  {Le  14  JuiUet,  Danton, 
l^s  Loups)  and  Les  Tra^rdirs  de  la  Fi>i  {Saint- 
Louis,  Aert,  Le  Triomphe  de  la  Ratson);  of 
these  Les  Loups  has  also  been  prod,  in  Munich 
as  Die  Wolfe  (1914).   Has  also  publ.  Vie  de 
Michel- Anf^e  and  Vie  de  Tolstoy,  constituting 
with  the  \'ie  de  Beethoven  xhv  scrii  s  "Vies  des 
liomnies  UlustrGs';  and  contributed  the  chap- 
ter on  FOpira  «i  XVII*  sikle  m  Italie  to 
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l.avignac's  'Encyi  1.  dv  la  MlI^i(lul•'  i  — 
Cf.  r.  bcippel,  K.  H.  L'komme  ct  i'xwre 
(Pbra,  1913). 

Rol'le,  Johann  Heinrich,  Ix  rn  niRdl'm- 
burp,  Dfc.  23.  1718;  d.  MaRdrhurg,  Dec.  29, 
17H5.  Stucient  of  law  and  i)hilos.  at  Leipcig 
1736-40;  viola-player  in  the  Berlin  court 
orch.  1741-6;  then  organist,  and  from  1752 
hiH  father's  successor  as  town  mus.  dir.,  at 
Magdeburg. — Works:  4  Passions;  20  ora- 
torios and  cantatas;  several  church-aervices 
for  the  entire  year;  the  Odea  of  Anacreon  f. 
solo  voice  w.  clavichord-accomp.;  etc. — Cf. 
W.  Kaweran,  J.  H.  R.  Ein  musiknlisches 
CharakUrbUd  (Mafi^eburg,  1885).— See  also 
Q.-Lex. 

RSllig,  Karl  Leopold,  b.  Vienna,  c.  1735; 
d.  there  Mar.  4,  1804.  Harmonica-player, 
and  inventor  of  the  'Orphika'  and  *XiUlor- 
phika'  (pianos  with  bows  instead  of  hammers) ; 
travelled  to  produce  his  instrs.  and  olitainwl 
a  position  in  tin'  court  liltran.'.  X'icnna.  in 
1797. — Works:  A  comic  opera,  Clarissa 
(Hamburg,  1771);  pieces  f.  harmonica  and 
Orphika;  wrote  Cher  die  Harmonika  (1787); 
Vber  die  Orphika  (1795);  etc.— See  Q.  Lcx. 

Ro'man,  Johan  Helmich,  the  'Father  of 
Swedish  xMusic';  b.  Stockhohn,  Oct.  26,  1694; 
d.  Oct.  19,  1758,  on  his  estate  HaraldsmAla, 
n.  Kalmar.  .\t  16,  violinist  in  the  court 
orch.,  in  which  his  father  was  leader;  st. 
com  p.  with  Ariosti  and  Pepusch  in  London 
(1714),  and  ent.  the  service  of  the  Duke  of 
Newcastle,  winnii^  a  high  reputation;  re* 
turned  to  Stockholm  in  1720;  became  Hof- 
kapellm.  in  1729;  1735-7,  lived  in  Italy, 
France,  and  England ;  elected  meml>er  of  the 
Swedish  Acad,  in  1740;  retired  in  1745.  Of 
his  numerous  compe.  only  2  sets  were  publ. 
during  his  life,  12  Sonate  a  flauto  traxrrso 
'(1727)  and  Assaggw  a  violino  solo  (1740). 
In  MS.  in  various  lihr  iriis  are  preserved  a 
mass  for  soli,  ch.  and  orch.,  motets,  hymns, 
and  about  80  psalms;  21  stnfonie,  2  sinfonie 
da  chiesa,  6  ovt:rture.s,  5  suites,  2  concerti 

frossi,  5  vl.-conctTt OS,  alnjut  20  vl. -sonatas, 
7  trio-sonatas;  also  a  great  many  occasional 
pes.  (instrl.  and  vocal). — Cf.  P.  Vretblad, 
/.  H.  R.  Svenska  musikens  fader  (2  vols., 
Stockholm,  1*^4 ;  vol.  ii  oontains  complete 
thematic  catalogue). 

Roma'tit  Carlo,  nephew  of  Pietro  R.;  b. 

.Xvcllino,  Mav  24,  1824;  d.  Florence,  March 
4,  1875.  Pupil  of  Pabfuti  (pf.)  and  Picchi- 
anti  (comp.);  completed  his  studies  under  his 
unde;  set  to  music  the  recitatives  of  Der 
FreisekatM  for  the  first  Ital.  perf.  (Florence, 
Feb.  3,  1843);  wrote  the  operas  (all  pro<l.  at 
Florence)  I'utti  Atnanli  (1847),  //  Mantello 
(1852;  very  succ.),  /  Baccanali  di  Roma 
U854),  ErrtuUina  9ttia  Le  Cemme  delta 
Conma  (18S6};  GimuU  di  Nisida  (not  prod.). 


Also  wrote  a.i  oratonoi,  5SatisjfMii0  (1864); 
patriotic  songs. 

RoOMl'iil,  Pdlce,  b.  Genoa,  Jan.  31,  1788; 
d.  Koneglia,  RiNnera,  Jan.  28,  1865.  Aban- 
'^.oning  the  legal^  profession,  he  turned  to 
literature,  becoming  the  foremost  librettist 
of  his  time.  He  wrote  about  100  libretti 
for  Mayr,  Winter,  Vaccai,  Rossini,  Bellini, 
Donizetti,  Pacini,  Rirt  i.  etc. — Cf.  L.  I.Iano- 
\nsani.  Saf^gio  btbliograjico  rcialivo  at  mcln- 
drarnnu  di  F.  R.  (Milan,  1878);  E.  Bran.-.i. 
F.  R.  ed  i  piU  repulaU  maestri  di  musica  del 
sua  tempo  (Turin,  1882);  C.  Paschetto, 
F.  R.  Monografia  (Turin,  1907). 

Romanieilo,  Luigl,  pianist  and  comp.; 
b.  Naples,  Dec.  29,  I860.  Taught  by  bis 
father  and  his  brother  V'Inrrn/n:  then  at 
Naples  Cons.,  1876-80,  by  Coop  and  Cesi 
(pf.),  and  5k:arano  and  Serrao  (comp.),  grad- 
uating with  the  highest  honors.  For  a  time, 
director  of  the  pf. -department  of  the  Cons.; 
nnd  later  succeeded  Niartucci  and  Cesi  in  the 
Soc.  del  Quartetto,  also  l>e<  oming  the  regular 
pianist  of  the  I'crni  (Juartct.  Is  inbirmtor 
m  the  R.  'Educandato  di  San  Marcellino'; 
critic  for  'Le  M#nestrel,*  the  'Nouvelle  mu- 
sique,'  and  the  'Monde  art istique,'  and  a  chev. 
of  the  Italian  Crown.  Frequent  successful 
pianistic  tours  in  Italy  and  elsewhere. — Publ. 
works:  The  4-act  opera  seria  Alda  (Piacenza, 
1896);  a  vast  amount  of  music  f.  pf.,  f.  violin 
and  pf.,  and  for  voiti';  il-n  .i  method  for 
pf.  (won  prize  at  Maples,  1886). — In  MS. 
2  operas,  iV»  Marinari  and  Valentin;  2  sym- 
phonic poems,  on  Byron's  Corsair  and  Man- 
fred; 2  symphonies;  an  overture;  'morceaux 
de  ^enre'  f.  orch.;  2  pf.-OOOOertOS;  2pf.>trios; 
antI  many  others. 

Romani'na.   Sec  .Vluektlni,  Michael 

Ronuud'ni,  RomanOt  born  Parma,  1864. 

Pupil,  at  the  Cons,  there,  of  Ludoviro  Minifio- 
vani  (violin)  and  Giusto  Dacci  u  omp.  i,  gr.id- 
uating  in  1882.  Began  his  career  as  1st  vio- 
lin in  the  Teatro  Regto;  was  then  called  to 
Savigliano  as  cond.  of  the  concert-  and  theft- 
tre-orch.;  in  1890,  prof,  of  violin  at  the  'Isti- 
tuto  Venturi'  (conservatory),  Brescia,  of 
which  he  has  been  the  Director  since  1897.— 
Works:  The  2-act  opera  Ai  Camfto  (Brescia, 
1895;  snoe.):  a  symphony;  a  Gavotte  and 
Minuet  for  string-orch.,  etc. 

Roma'no,  Glulio.    Set?  (?.\ccini. 

Rom'berg,  Andreas  (Jacob),  b.  Vechta, 
n.  Miinster,  Aoril  27,  1767;  d.  C.otha,  Nov.  10, 
1821.  Son  of  the  clarinettist  and  mus.  dir. 
Gerhard  Heinrich  R.  [1745-18191.  VioKn- 
virtuoso;  played  in  public  at  7;  in  1784  he 
made  a  concert-tour  with  his  cousin  Bern- 
hard  through  Holland  and  Fiance,  reaching 
Paris  in  1 784,  where  he  was  engaged  as  soloist 
for  the  Concerts  Spirituels  during  the  season. 
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From  1790-3  he  played  in  the  Electoral  orch. 
at  Bonn  with  Bernhard;  toured  Italy  with 
him.  then  liviH\  in  Vienna  and  Hamburg,  and 
followed  him  to  Parts  in  1800  in  the  vain  hope 
of  getting  a  hearing  as  a  composer;  lived  in 
Hambiirtr  1801-15,  and  then  succeeded  Suohr 
as  court  KajK:llia.  at  ( »oilia  He  receivetl  the 
degree  of  Dr.  phil.  from  Kid  Univ. — Works: 
8  operas  and  operettas  (Scipio  and  Die  Ruinen 
von  Paiuzzi  are  publ.  in  pf.-score;  their  over- 
tures, and  that  to  Don  Mendoza,  are  pul)l  in 
score);  the  choral  works  w.  orch.  Das  Lied 
von  tier  Gloikr  [S<  hillcr],  op.  25;  /  ';<■  Mat  ht  des 
Gesanges  (id.],  op.  28;  Was  bUibei  und  loas 
sckwintUt  [Kosegarten],  op.  42;  Die  HarnumU 
der  Sphdren  [id.),  op.  45;  the  vocal  soli  w. 
orch.  Dif  Kindesmdrdtrin,  Mofiolng  der  Jung- 
frau  vnn  Orleans,  Der  Graf  von  Ilabsburg, 
Sehnsuchi  (all  by  Schiller);  an  orchl.  mass 
and  much  other  church  -music;  many  mstrl. 
compositinns  — 10  symphonies  f4  [niM.),  23 
violin-concertos  (4  publ.),  33  .string-cjuartets 
(25  publ.),  a  double  guartct  (2  movem.), 
8  flute-quintets  w.  strings,  1  clar.-quintett 
2  string-autntets,  1  pf.-quartet,  3  violin- 
sonatas,  II  rondos  and  caprices  f.  violin, 
a  concertante  f.  vln.  and  'cello  w.  orch.,  etc.— 
Biogr.  sketch  in  Vol.  I  of  Rochlitz's  Ftir 
Freunde  der  Tonkunst  (Leipzig,  1824). — See 
Q.-L«t. 

Rom'ber^,  Bernhard,  b.  Dinklage,  Olden- 
burg, Nov.  11,  1767;  d.  Hamburg,  Aug.  13, 
1841.  [Son  of  Anton  RomlMffil,  famous 

bassoonist,  1742-1814,  brother  oT  Gerhard 
Heinrich  R.  above.)  Excellent  'cellist,  the 
companion  of  his  cousin  Andre.us  for  yt  ars. 
Went  to  Paris  in  1800,  after  a  tour  in  England 
and  Sjwiin,  and  was  app.  prof,  of  'cello-play- 
ing at  the  Cons.;  resigned  in  ISf)^.  lived  2 
years  in  Hamburg,  Ijccaine  solo  'clIHsI  in  the 
Berlin  court  orch.  in  1805,and  court  Kapellm. 
1815-19;  retired  to  Hamburg.  Also  made 
numerous  extended  oonoert-tours,  the  last  (to 
London  and  Paris)  in  Kor  'cello  he 

wrote  9  concertos  (still  admired),  3  concer- 
tinos and  a  fantasia w.CfCh.,  4  s<  ts  of  Russian 
airs  w.  orch.,  caprioes  and  fantasias  on  Swe- 
dish, Spanish,  and  Rumanian  airs,  and  Pblo- 
naises; — aN't  \  <  ral  oiK-ras.  iiu  id.  music  to 
plays,  a  concertante  f.  2  horns  w.  orch.,  11 
string-quartets,  1  string-trio,  a  trio  f.  viola, 
'cello  and  bass,  duos  f.  2  'ccUi,  and  sonataa 
w.  bass;  etc. — ^See  Q.-Lcx. 

Rom'berft,  Cyprian,  son  of  Andreas,  and 

Supil  of  Bernhard;  b.  Hamburg,  Oct.  28,  1807; 
.  there  Oct.  14,  1865,  Made  long  tours,  and 
became  'cellist  in  the  Petrocrad  court  occh. 
— Publ.  concert-pieces  f.  'cello. 

Ronald,  Landon  [real  name  KusmU; 
brother  of  the  impresiirio  H<nrv  Russellj. 
b.  London,  June  7,  1873.  From  1885-90 
popQ  at  the  R.  CM.  of  Franldia  Taylor  (pf.). 


Henr>'  Holmes  (vl.)  and  Sir  H.  H.  Parry 
(comp.);  also  attended  for  a  time  the  classes 
of  Sir  ('.  \^  Stanford  and  Sir  W.  I'arratt. 
Succ.  debut  as  pianist  in  London  in  1890, 
but  soon  abandoned  that  career  to  conduct 
comic  operas  in  the  provinces;  1891-4, 
'maestro  al  jiiano'  and  second  cond.  at  Cov. 
Garden,  also  cond.  of  Sir  .\.  Harris's  Ilal. 
Opera  Co.  (on  tour);  tour  of  the  U.  S.  in 
1894  with  M  me.  Melba  as  her  accompanist 
and  cond.;  in  lu-  cond.  several  perfor- 

mances during  the  ( ir.ind  Season  at  Cov.  (iar- 
den.  In  1897  Sir  P.  Tosti  eng.  him  as  his 
asst.  in  his  duties  as  accompanist  to  the  court, 
and  since  then  R.  has  participated  regularly 
in  the  state  concerts  at  Windsor,  Balmoral 
and  Buckingham  Palace.  From  1898-1902 
he  was  cond.  at  the  Lyric  Th.,  London, 
and  during  that  time  he  began  his  scries  of 
symphony  concerts  at  Blackpool  on  Sun- 
d;iys  during  -Aug.  and  Sept.  Having  con- 
ducted a  number  of  concerts  with  the  London 
Syniph.  <  ir*  li  in  I'^OT,  he  made  a  tour  of  the 
contment  (19U8),  directing  some  of  the  famous 
orchestras  in  Berlin,  Bremen,  Leipzig,  Vienna, 
.Amsterrlam,  etc.  On  his  return  he  was  app. 
permanent  cond.  of  the  .New  Svmph.  Orch. 
(now  the  Royal  "Albert  Hall  Orch.),  which 
under  his  leadership  has  developed  into  one 
of  the  finest  orchestras  in  England.  In  the 
same  year  (1008)  he  instituted  a  scries  of 
Promenade  Concerts  in  Hirniingham,  which, 
together  with  the  Blackpool  concerts,  he  has 
continucfl  to  the  present  day  (1917);  he  has 
frequently  appearerl,  by  invitation,  as  cond. 
of  the  Siottish  Orrh.,  Manchester  S\  ni[-)h. 
Orch.,  Lonclon  Fhiih.  Sth-  ,  Liverpool  I'hilh. 
Soc.,  etc.;  in  1909  he  cond.  one  of  the  con- 
certs of  the  Accademia  Santa  (  (H-ilia  in  Rome. 
Since  his  appointment  as  |>rin<  ipal  of  the 
G.  S.  M.  in  1010  he  has  niist  il  I'l,  t  indard  of 
the  institution  by  the  intuxim  tion  nf  gen- 
eral culture  courses.  For  'distinguishetl  ser- 
vices to  British  Art'  he  was  admitted  on  Oct. 
28,  1913,  to  the  freedom  of  the  Worahipful 
Companv  of  Miisiri.ms.  .\t  various  times 
he  has  also  acted  as  mus.  critic  for  'The 
Artist'  (1902),  'The  Onlooker'  (190.^)  and 
'The  Tatler'  (1907).— Works:  A  Winter's 
Nii^hf.  symph.  poem:  A  Birthday,  overt.; 
Suite  de  Ballet;  2  ballets,  flritaunin's  Realm 
(1902;  for  the  coron.ition  of  Edward  VII) 
and  Entente  cordiale  (1904);  an  operetta, 
A  Capital  Joke;  2  dramatic  acenes,  Adonais 
and  The  Lament  erf  Shah  Jehan;  pf.-pcs.; 
al>out  200  songs. 

Ronchet'tl  -  Montevi'ti  (n'»hn-kf  h'te-l, 
Stefano,  b.  Asti,  Sept.  18,  1814;  d.  Casale 
Monferrato.  Oct.  16,  1S82.  Pupil  of  H.  Neri  - 
at  Mil.m,  l>e<  oming  firof.  of  comp.  at  the  Cons, 
then'  in  1850,  and  s'n  <  eei liii^'  .\I,i//n<Mto  as 
Director  in  1877.  His  one  opera,  Pergolesi 
(Mibn,  U  Scala,  1857)  was  a  ImIuk:  his 


Digitized  by  Google 


KONCONl—RONTGEN 


churcli-comps.  (especially  •  Motet  a  16, 

Sanctum  et  terrihilr  nontrn  /'"///\'),  the  inter- 
mezzi to  the  [)oe>n  Ossian,  a  national  hymn 
Per  la  pairin  il  sangHt  ham  dato^  etc.,  are 

highly  est«^cmcd. 

Ronco'ni,  Dotnenico,  stagc-tcnor;  born 
Ix-ndinara,  Rovigo,  July  11,  1772;  d.  Milan, 
April  13,  1839.  Sang  in  Pctro^rad  (1801-5). 
Vienna,  Paris,  and  the  chief  cities  of  Italy  (at 
I. a  Seal  I,  Milan,  in  1808) :  director  of  the  Ital- 
ian ojKra,  Vienna,  in  1809;  sang  in  Paris  and 
Italy,  and  1819-29  at  Munich,  whtTf  he  was 
singing-master  to  the  princesses.  Foundi-d  a 
8inging-sch<H»l  at  .Milan  in  1829.  He  was  a 
famous  tt  u'her,  and  publ.  votal  exercises. — 
His  son  Giorgio  (b.  Milan.  Aug.  6,  1810;  d. 
Madrid,  Jan.  8, 1890),  was  a  well-known  bari- 
tone; he  opened  a  music-school  at  Cordova, 
Spain,  in  1863,  anci  from  1867  taught  singing 
in  New  \'()rk  for  some  ycais;  abo  puM.  MHiga 
and  vocal  exercise's. 

Rong.  Wilhelm  Ferdinand,  d.  Berlin 
after  1821  (.•'),  aged  liM)  t  hambcr-musi- 
cian  to  Prince  Heinrich  of  Prussia;  music- 
teacher  in  Berlin.  Besides  patriotic  sott^, 
etc.,  he  wrote  an  FJementarlehre  am  CUnner 
(1786);  Theorelisch-praktiscfus  Ilandbtuh  der 
TrnmrttHkennlHiss  (1805);  etc. 

Ronji^  frohn-zhal,  Jean-Baptlste,  bom 
Lit-ge.  April  1.  1825:  fl.  there  1882.  Pupil  at 
the  Cons,  ttiere  of  Daiissoigne-Mehul,  and 
winner  of  the  2d  Prix  de  Rome  (1851).  He 
had  won  tome  reputation  with  a  nuniber  of 
occasional  cantatas,  when  he  met  the  poet 
Andre  van  Hasselt,  in  collaboration  with 
whom  he  made  excellent  trandations  (into 
Fr.)  of  famous  operas  {Don  GioMomit  Nouc 
di  Fiiaro,  ZauherfldU,  Ftddio,  Fnisd^iUt, 
Kuryanthe,  Oheron,  Preciosa,  Norma,  Bar- 
bUre  di  Siinglia),  abandoning  niumc  alto- 
gether for  the  time.  Before  that  he  had  publ. 
various  cfliays  setting^  forth  bis  ideas  on  the 
relation  between  metrical  and  murical  accent, 
and  the«o  translations  fpiibl.  by  Litolff)  may 
be  reganled  as  a  successful  demonstration  of 
his  theories.  With  the  same  poet  he  made 
equally  fine  translations  of  many  Gcniuui 
songs  (chiefly  Schubert's).  After  van  H.*s 
death  (1874)  he  returned  to  comp.,  produrinp 
an  opera  comique  in  3  acts,  La  Comlesse 
d'AUmty  (Uigt,  1877):  also  wrote  ionie 
choruses  and  aooga,  and  24  £tud€i  rytkmiqim 
(for  voice). 

Ronftar,  Florimoiid.  See  HsKVi. 

Ront'den,  Enttelbert,  violinist;  born 
^eventer,  Hollan.i.  Sent.  .W,  1829;  d.  Leip- 
rig,  Dec.  12,  1897.  Pupil  of  F.  David  in 
Leipxig  Cons.;  played  1850-69  with  the  1st 
vtofins  in  the  Gewandhaus  Orch.;  then  suc- 
Cecde<l  R.  Dreyschnck  as  2d  Konzci  t  nu  ist*  r; 
on  David's  death  in  1873  became  his 


successor  as  Ist  KbnaertmeiBter.  Also 

teacher  in  the  Cons.  He  publ.  a  valuable 
essay,  FAniges  zur  Theorie  und  Praxis  in 
musikalischen  Dingen,  in  *Viertriialinaclir. 

f.  M.-W.'  (vol.  ix.  1893). 

Ront'^en,  Engelbert,  violoncellist,  son  of 
Julius  R.;  b.  Amsterdam,  Aug.  12,  1886.  Pupil 
of  I.  Mossel  at  the  Cons  there  (1900-2)  and 
of  J.  Klcngcl  at  the  Leipzig  t  ons.  (1902-4); 
after  further  study  under  P.  Casals  during  the 
summer  of  1905  he  began  his  career  as  solo 
'cellist  at  the  opera  and  symph.  concerts  in 
Rostock;  1906-11,  in  Zurich  as  solo  'cellist 
of  the  Tonhalle  (>rch.,  memljer  of  the  Ton- 
halle  Streichquartett,  and  head  of  the  'ccllo- 
dcpt.  at  the  Cons.;  1912-14,  solo  'cellist  at  the 
Hof'  i[x  r  in  Vienna;  since  1916  solo 'cellist  of 
the  N.  Y,  Symph.  Orch.,  with  which  organ- 
ization he  made  his  .Amer.  debut  as  soloist 
(J.  Ront^i  n's  \  rl.  I  one  erto  I  on  Jan.  21,  1917; 
is  also  a  member  of  the  N.  Y.  Chamber-Mu- 
sic So«-.  and  head  of  the  'cello-dept.  at  the 
David  Mannes  Music  School;  has  made  suc- 
cessful tours  of  Germany,  Holland,  England 
and  Scandinavia.  .  ^ 

Rttnt'gen,  JuHus,  pianist,  son  of  Engel-  — ^/jr 
bert  (the  violinist);  b.  Leipzig,  May  9,  1855. 
Had  private  lessons  with  Hauptmann  (1866),  /  _^Z^ 
later  of  £.  F.  Richter,  Plaidy,  and  Reinecke;  .  '  / 
even  before  18(56  he  began  to  compose.  In  '/^K'n/ 
1871  he  went  to  Munich  to  study  comp. 
under  Fr.  Lachner;  soon  after  his  return,  he 
fMibl.  a  violin-eonata  in  B  m.  (op.  1).  I^irst 
public  appearance  as  a  concert-player  at 
Stuttgart,  1875,  giving  a  series  of  concerts 
with  J.  Stockhausen.  Settled  1878  in 
Amsterdam  as  teacher  in  the  Music-School; 
succeeded  Verhulst,  as  ooncert-conductor  to 
the  Soc.  for  the  Promotioa  of  Muric,  in  1886 
(retired  from  this  post  in  1898;  his  successor 
is  Mengelberg);  has  also  cond.  the  concerts 
of  the  Felix  .Vlcritis  Soc.  for  several  seasons; 
was  a  co-founder  (1885)  of  the  Cons.,  of  which 
he  has  been  dir.  since  1913;  establ.  soir^  for 
chamber-music;  and  Is  one  of  the  most  popu- 
lar pianists  and  teachers  in  his  adopted  home. 
— VVorks:  Besides  2  pf.-soiialas  (op.  2,  10), 
a  pf.-suite  (op.  7),  and  much  other  pf. -music, 
he  has  publ.  Toskanische  RisffUt  (op.  9) 
for  solo  voices  and  pf.;  a  pf. -concerto  in  D 
(op.  18);  a  Serenade  f.  wind-instrs.  (op.  14); 
Sturmesmythf  (Lenau]  f.  mixed  ch.  and  orch. 
(op.  31);  Gebet  f.  do.  (op.  27);  a  pf.-trio  in  Bb 
(op.  23);  3  sonatas  f.  violin  and  pf.,  op.  1  (Bm.), 
op.  20  (Fifm.),  op.  40  (E);  3  sonatas  forvcl. 
and  pf.,  op.  3  {\VA,oy>.A  \  (.\m.),op.  56  (Bm.) 
Ballade  f.  orch.  (on  Norwegian  folk-themes), 
op.  36;  Een  liedje  van  de  zee  (symph.  arr.  of 
an  old  Dutch  folk-song),  op.  45;  Oud-N»- 
drrlandsche  dartsen  f.  orch..  op.  46;  Oud-Nedet' 
laiuisi  hr  amoreuse.  Liedrkcns  fOld  Xetherland 
Love-ditties]  w.  pf.,  op.  30;  soogSi  etc 
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Root,  Frederick   Woodman,   son  of 

George  F.  R.;  b.  Boston,  Mass.,  June  13, 1846. 
Taught  by  his  father,  then  by  Dr.  B.  C. 
Blo<lgett,  and  (from  16)  by  Dr.  Willi.im 
Mason,  New  York.  In  1863,  organist  of  the 
Third  Prcsb.  Ch.,  Chicago;  in  1865,  of  the 
Swedenborgian  Ch.  In  1869-70,  travelled 
and  studied  in  Europe  for  18  months,  study- 
ing ^^inginy  with  Vannuccini  in  I'lorence. 
Returning,  he  wrote  for  'The  Song  Messenger/ 
which  he  edited  for  some  years;  correpon- 
dence,  essay's  and  rexiews  have  «n(T  sinrc 
demandeti  a  -share  of  his  attention.  His 
work  with  large  vocal  classes,  and  on  the 
lecture- platform,  has  been  ver>'  successful. 
Besides  numerous  interesting  pii(jers  on  voice- 
culture,  he  has  piihl.  Jlir  Trcknic  and  Art  of 
Singing^  Charter  member  of  the  Amer.  Coll. 
of  Mundaii*. 

Root,  Ceofiie  Frederick,  b.  Sheffield, 
Mass,  Aug.  30,  1820;  d.  Barley's  Island,  Aug. 
6,  1895.  Pupil  of  Geo.  J.  Webb,  Boston; 
aart.-oi]|anist  at  Boston;  removed  to  New 
York  m  1844,  becomingr  organist  of  the 
'Church  of  the  Strangers,'  Mi  n  er  St,,  also 
teaching  singing  in  various  institutions,  and 
conducting  conventions.  Went  to  Paris  for 
a  year's  study  in  1850;  returning  he  success- 
fully prod,  the  cantata  The  Flower  Queen,  his 
first  large  work.  Going  to  (  hicigcj  in  1859 
he  founded  the  music-publishing  firm  of  Root 
&  VM\y  (dissolved  1871).  Mus.  Doc.,  Uoiv. 
of  Chicago,  1881. — Works:  The  cantatas 
The  PItrwer  Queen,  Daniel  (1852),  The  Pilf>rim 
F.!!li>-rs  ;i;-<54i,  Bflshazzur's  Feast  (1S5=^;, 
The  Haymakers  (1857),  etc. — Popular  songs 
{Battle-cry  of  Freedom,  Tramp,  tramp,  tramp. 
Just  before  the  bailie,  Mother),  part-songs,  etc. 
Publ.  numerous  collections  of  church-music 
and  school-s<iiv  Cf.  his  aiitobiogr.,  The 
Story  of  a  MmunI  Life  (Cincinnati,  1891). 

Rootham,  Cyril  Bradlev,  1).  Bristol,  Oct. 
5,  1875.  At  St.  John's  (  oli  ,  Cambridge,  he 
won  classical  and  musical  scholarships  (Mus. 
Bac.,  1900:  A.  M.,  1901;  Mus.  Doc..  1910); 
finished  at  the  R.  C.  M.  under  M.  Barton, 
Sir  C.  V.  Stanford  and  Sir  W.  Parratt. 
App.  ore.  at  Christ  Ch.,  Hampstead,  1898; 
since  1901  of^.  at  St.  John's  Coll.,  Cambridge; 
1912,  cond.  of  the  Univ.  Mudeal  Soc.;  1913, 
lecturer  on  Form  ,ind  .Anaylsis;  1914,  I'ellow. 
— Works:  In  Highland  ami  MeaiUnc,  for  ch. 
and  orrli.;  C  <r  >nach  for  bar.  solo,  ( h.  and 
oich.:  Helen,  of  Kirheotuteil  for  ten.  aolo  and 
oich.;  AUtert  Grwm^s  Song  tor  bar.  solo  and 
orch.:  The  Lady  of  Shalolt  for  m.-sop.,  rh. 
and  orch.;  Andromeda,  dram,  cantata  for 
soli,  ch.  and  orch.  (Bristol  Fest.,  1908);  For 
the  Falien  for  ch.  and  orch.  (1915);  Four 
Pramatie  Sonn  w.  orrh.;  indd.  music  and 
choruses  to  k.  Bridge's  AchiUes  in  Scyros 
(1912);  many  songs  and  part-songs;  Irish 


Sketches  for  vl.  and  orch.;  organ-works  (Fan- 
tasia Overture  in  D  m.;  Epinikion,  EUgiac 
Rhapsody,  etc.).  In  MS.:  The  Spirit  of 
Comedy,  overt  :  .1  Passer-by,  rhapsody  for 
orch.;  Pan,  suite  for  orch.;  str.-quintet  in 
D;  3  str. -quartets  (E  m.,  A  m.,  G  m.);  Rhxip- 
sody  in  D  in.  for  str.-quartet.  Has  also  publ. 
Voice  Training  for  Choirs  and  Schools,  and 
other  pamphlets. 

Ropartz  (roh-pahrts'],-  (Joseph)  Guy 
(Marie)  (signs  himself  J.  Guy],  b.  Guingamp, 

Cotes  du  N'oi^l,  June  15,  18(>4.  St.  law  at 
Kennes  and  was  admitted  to  the  bar,  but 
deserted  the  practice  of  law  and  ent.  the  Paris 
Cons,  as  pupil  of  Dubois  and  Massenet;  fin- 
ished his  studies  with  C^r  Franck;  since 
1894  he  h.is  exerted  an  ever-growing  itWlm  nee 
as  dir.  of  the  Cons,  and  cond.  of  the  symphony 
concerts  at  Nancy.  A  composer  of  pro- 
nounced originality;  awarded  the  Prix  <_re«- 
sent  (for  ojK-ra  comique)  in  1906,  and  the 
Prix  Chartier  (for  (  h.miln  r  nin-ie  in  I'JO'); 
chev.  of  the  Legion  of  Honor  in  l'>ii<>  -Works: 
Incid.  music  to  Loti's  Pethmr  d'Islande 
(1893);  the  1-act  ofK-ras  Le  Diable  couturier. 
Marguerite  d'&cosse,  Paysages  de  Bretagne; 
a  3-act  grand  opera,  Le  Pays  (Naniy,  l'^12); 
Psalm  136  for  soli,  ch.,  org.  and  orch.  For 
orch.:  4  symphonies  (No.  1  'sur  un  choral  bre- 
ton';  .\o.  2,  F  m.;  No.  3,  E  (w.  ch.);  No.  4, 
C);  2  suites  (ScHes  bretonnes,  Dimnnche  bre- 
IDH):  Lii  Chiissr  du  Pnrnr  Arti'iw.  I'tiide 
symj)honi()ue';  Fantaisie  in  D;  3  Atn  de  bal- 
let; Paymge  breton  {La  Clockt  des  Morts,  Les 
Landes) ;  CariMiM/,'impromptusymphonique' ; 
/.r  Convoi  du  Permier;  Soir  sur  les  Chaumes; 
Cim/  Piices  brht  s:  .]  .\f,irir  mdormie;  Marche 
de  Fiti;  Marchc  des  Korfigaus;  Serenade  and 
Miditaiion  for  str.-orch.;  Adagio  for  vcl.  and 
orch.;  Lament^)  for  ob.  and  orch.;  2  str.-quar- 
tets  (C  m.,  D  m.),  .vl. -sonata  in  D  m.,  vcl.- 
M)ti,it,i  in  Ci  ni.;  tnotct-.  <  i  L;an-|)cs.  {Prelude 
funibre.  Theme  vari*\  Ojfertoire  pascal^  etc.); 
pf.-pcs.  {Dans  V ombre  &  la  montagne,  Ckenl 
varie,  Prh  d'un  ruisseau,  etc.);  songs  (w^me 
w.  orch.,  Prihe,  La  Fleur  d'or.  Sous  bois,  4 
Poemes  (lleiiuli. — Has  piilil.  Conserva- 
toire et  les  Conurts  de  Nancy  1881-97;  Nota- 
tions artistifues;  Notice  sur  Victor  Massi;  3 
vols,  of  poems  (/y"5  Muance^,  Adagieltos, 
Modes  mineures),  and  a  play.  La  Batte  (prod, 
at  theTh.  I'Application,  Paris). 

Roquet  Ir^h-k.V]    See  TnoT?f.\N. 

Ro're,  Cipriano  de,  b.  Mechlin,  1516;  d. 
Parma,  1^.  This  distinguished  composer 

was  a  pupil  of  Willacrt,  maestro  at  San  Marco, 
Venice,  and  in  1542  publ.  his  first  book  o^ 
madrigals  a  4  (often  rcpubl.  and  long  in  favor). 
From  1553-1558  he  was  in  the  service  of  the 
Duke  of-  Ferrara,  Ercole  IV;  visited  Antwerp 
in  1558,  and  about  1559  was  ;i=;'^f   ni  le- 

stro  to  Willaert,  whom  he  succeeded  in  1503, 
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but  soon  resigned,  becoming  'chori  praefectus' 
to  Ottaviano  Famese,  then  Duke  oi  Parma. — 
Publ.  8  books  of  madriKals,  3  of  motets,  a 

Paivsion  acc.  to  St.  John,  Tantat^if  c  rinrrari'. 
Motets  and  madrigals  arc  in  colls,  by  Siisato, 
Phalise,  and  others. — In  MS.  (Munich  iJ- 
brary)  are  3  masses:  'Vivat  Felix  Hercules' 
a  5,  'Praeter  renim  seriem'  a  7»  and  a  'Missa 
a  note  nere*  a  5 ;  also  motets  and  madrigals. — 
Cf.  R.  van  Aerde,  NoHce  sur  tavie  et  les  aruvres 
de  C.  de  R.  (Malines,  1909).— See  also  Q.-Lex. 

Ro'rich,  Karl,  b.  Nuremberg.  Feb.  27. 
1869.  Pupil  of  R.  School  of  Music,  VViirz- 
burg.  App.  in  1892  teacher  at  the  Grand- 
Oucal  Sen.  of  Mus.,  Weimar;  made  Musikdir. 
in  1897,  and  in  1911  member  of  the  'Sechven 
st.lndijicnkammcr';  from  1904  9  alsocond.  of 
the  'Philh.  V'erein'.  Since  I9I4  dir.  of  the 
munic.  music-siliool  in  Nurenilxfrg. — Works: 
A  symohony  in  D  m.;  2  overtures,  Mdrchen 
and  Karnevalistiseke:  2  suites,  WaldUben 
and  WrilvhirhtKf'ihirr:  Akiidrmischrr  Fesl- 
marsili;  Uymnus  solemni<;  (all  for  full  orch.]: 
Introduklion  und  Allegro  f.  str.-orch  ;  a  3-ai  t 
''M^rchenspiel',  llsa;  Kamnurlieder  f.  alto 
w.  str.-quartet:  quintet  f.  wind-instrs.  in  E 
m.;  str.-quartet  in  B  m.;  a  suite  for  2  flutes; 
choruses,  songs  and  pf.-pieces.  Also  publ. 
MaleriaUeM  fkr  den  tiieonHseheH  Untenkkt 
(1906). 

Ro'sa,  Carlo  (reclt  Karl  Rose\  b.  Ham- 
burg. Mar.  21.  1842;  d.  P.iri^,  April  Mi,  1M89. 
At  12  he  made  tours  as  a  violinist  to  England, 
Denmark,  and  Germany;  studied  further  in 
the  ron8cr\'atories  of  Leipzig  (18.'?9)  and 
Paris;  was  Konzcrtmeister  at  Hanit  urg  1863- 
5;  played  in  the  CVvstal  Palace,  London,  in 
March.  1866,  and  made  a  concert-tour  in  the 
United  States  with  Mr.  Bateman.  meeting 
EufArosyne  Parrpa,  ancl  marrying  her  at 
New  York  in  Fel)..  1S67.  The>'  organized  an 
Knglish  opera-conijKiny,  and  toured  .America 
until  1871,  then  returning  to  London.  After 
his  wife's  death  in  1874,  he  continued  English 
opera  in  the  leading  London  theatres. 

Ro'sa,  Salvatore,  famous  painter,  poet, 
and  musician;  b.  Aranella,  Naples,  June  20, 
1615;  d.  Rome,  Mar.  IS,  1673.  After  the 
popular  insurrection,  le<l  by  Mas,inirllo,  in 
16}7,  he  went  to  Rome.  He  coiiiji.  fine 
madrigals  and  songs  (coll.  by  Burncy);  Dr. 
Crotch  publ.  a  'cantata'  in  hts  'Specimens  of 
Various  Styles'.  .  .  It  was  R  who  wrote  the 
satire  ('Satira')  on  music  and  kindred  arts, 
which  provoked  Matthesoit's  reply  in  *Mi« 
tbridat'. 

RSbcIi,  Friedrich,  h.  Memmingen,  Dec. 
12,  1862.    I.aw-sturlent  at  Munich:  mu;-i< 
pupil  of  Wohlmuth  and   Rheinljerger,  and 
conductor  of  the  Academical  .Singing  S(k  iety; 

fave  up  the  law  in  1888,  and  lived  in  Berlin, 
'etrograd,  and  Munich.   In  1898  he,  with  H . 


Sommer  and  Richard  StmuH,  organized  the 
'Genossenschaft  deutscher  Tonaetxer':  made 
i>r.Jur.  (hon.  c.)  by  the  Univ.  of  Jena  in  1913. 

— Works:  Attlantus,  a  burlesque  oratorio; 
numerous  hunioribtic  choral  pieces;  4-part 
madrigals  for  male  chorus;  songs. — He  has 
written  Munbasiketische  Streitfngat  (1898; 
on  BiUow's  collected  letters;  on  Plranam- 
music;  etc.);  an  essay  on  Alexander  Ritter 
(1898);  etc. 

Ros6  |roh-za'].  Arnold  (Josef),  distin- 
guished violinist;  b.  Jassy,  Rumania,  Oct.  24, 
1863.  Btjjan  to  play  vl.  at  the  age  of  7;  st. 
under  Karl  Heisslcr  at  the  Vienna  Cons., 
1874-7;  debut  at  the  Gcwandhaus,  Leipzig, 
Oct.  30,  1879.  His  success  with  the  Vienna 
Philh.  Soc.  (Hans  Richter)  led  to  his  appoint- 
ment a.s  leath  r  at  the  HofofHT  in  1881.  wliich 
post  he  still  holds  (1017);  since  10()0  he  has 
tx^n  prof,  of  vl.  and  chamber-music  at  the 
'k.  k.  Akademie  fur  Musik  und  darslellende 
Kunst'  in  X'irnna.  In  1882  he  founded  the 
Rose-Qu.u-tett  (R.  P.  Fischer.  A.  Ruzitska, 
!  \  Buxbaum),  which  has  won  a  hi^h  re(iui  .itii  'U 
throughout  Europe;  as  soloist  and  with  his 

?uartet  R.  has  toured  .Austria,  (^icrmany, 
ranct ,  Belgium,  FnslTnfl,  Italy,  Spain,  and 
Russia.  He  is  k.  k.  Kaaimervirtuose, 
Knight  of  the  Crown  of  Italy,  hon.  member  of 
the  Beethoven-Haus  (Bonn),  and  the  recipient 
of  numerous  medals  and  decorations.  In 
1902  he  married  Justine  Mahler,  a  sister  of 
Gustav  .M. 

Rosefaifirave,  Thomas,  b.  Dublin:  d. 

London,  1750.  Organist  at  St.  George's, 
Hanover  Stjuare,  1725-37. — Publ.  yolunlarys 
and  Fugues,  made  on  Purpose  for  the  Or^an  or 
Harpsichord  (1730);  Solos  for  the  German 
Flute,  with  a  Thorough  Bass  for  tiie  Har^- 
chord;  8  Suitrs  v^xr/s  f.  harps.;  a  concerto 
f.  do.;  fugues  (,  org.  or  har|».  (1750);  etc. 
— SeeQ.^Lex. 

Ro'scl.  Rudolf  Arthur,  h.  Munchenberns- 
dorf,  C.era,  Aug.  23,  1859.  Studied  1873-7  at 
the  Weimar  Music-School  under  VValbrul  (vio- 
lin), Sulze  (harm.),  and  MuUer-Hartung 
(cpt.);  later  under  Thompson.  1877-9,  Ist 
violin  at  Hambur.;  Cit  \  Tti  ;  1S70  81,  do.  in 
private  orch.  i>f  vm  Ut  r\vi»  s  .it  I.ugano  and 
Nice;  1881,  at  Weiin.ir;  1884.  leader  at 
Rotterdam,  and  teacher  at  the  Music-School; 
1888  till  the  present  (1917)  leader  in  Weimar 
Court  Orcli.;  .ds  n  te.nlier  of  \ioIin  and  en- 
semble-playing .It  the  Music-SchtMjl. — Wurks: 
The  2-act  'lyric  stage-play'  Halimah  (Weimar, 
1895,  mod.  succ);  opera  Thidtre  Variili  (not 
perf.);  music  to  Der  gestiefdte  Koter:  sym- 
phonic (MMMu  FruhHfiiissturme;  2  violin-con- 
certos; 1  viola-concerto;  2  string-quartets 
(all  in  MS.!.— PuW.  picces  f.  vln.  and  pL; 
a  .Notturno  L  horn  w.  orch.;  E  Nottumo  f. 
ol>oe  w.  orch.;  songs. 
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Rosellen,  Henri,  b.  Paris,  Oct.  13, 181 1 ;  d. 
there  Mar.  18,  1876.  Pupil,  at  the  Con.s.,  of 
Pradher  and  Zimmemian  (pf.),  and  Dourlen, 
Frti-.  and  M,tlrv\-  ir>)ni!i.\  !att'r  of  H.  Hcrz. 
Successful  .in<l  (Mipiilar  tf.ii  Hit  of  pf.-playing, 
and  COm|K>scr  f.  pf. — I'ubl.  a  Method  f.  pf., 
Op.  116;  a  Manuel  dcs  pianisUs,  op.  116  bis; 
a  trio  ooncertante  f.  pf.,  vtn.  and  'cello,  op. 
82;  25  ^.tiides  (ic  mnyettnc  force,  op.  1,^^,  and 
12  &udes  bnilafiU's,  op.  W;  niu(  h  K'xxi  s.iloii- 
music  (Rhfrie  in  Ci;  Nocturne  el  Tarenlelle, 
op.  92);  76  fantasias  on  operatic  airs;  varia- 
tions; etc. 

Rosenberg,  Vilhelm,  born  Copenhagen, 
Aug.  20,  1862.  Pupil  of  tlu-  Cons,  there, 
1883-5;  winner  of  the  .Ancker  stijxnd  in  1892; 
from  1890-1006  in>ir.  of  sin^'in^  and  theor>'  at 
Horncmann'.s  .Musikinstitut ;  1892-1907, cond. 
of  the  choral  so( .  '\'dun';  since  IQW  cond.  of 
'Afholdsfolkenes  FxUcskor';  co-founder  of 
the  Dansk  Koncertforening. — Works:  An 
opera,  Lorenzacrin;  a  ballet,  Terpsichore;  2 
cantatas.  Toner ncs  Verden  and  Chnrlts  Dick- 
ens; AttUa  for  soli,  ch.  atn!  i  \u  h. ;  incid.  nuisic 
to  numerous  plays  {Klytemnestrat  Othetio, 
Brand,  Vasanlaaena,  Sappho,  etc.);  songs 
and  ducts. 

Rosenfeld,  Leopold.  h«rn  Copenhagen, 
July  21.  1850;  d.  then-  July  1".  1«>09.  Pupil 
of  the  Cons,  there  and  winner  of  the  .Anckcr 
stipend  in  1881 ;  liwd  a.s  conip.in  (^jpenhagen; 
also  for  some  viar^  critir  of  'Musiklil  ulet.' 
Wrote  several  choral  works  w  .  orch.  (llenrik 
og  Else,  Naar  Solen  daler,  etc.).  Romanze  for 
v!  :uv\  pf  !f>ii  ll\  pf.-}Ks.,  .d>out  200 songs 
and  ducts  i,Dani.-li  and  German). 

Rommfdd,  Maurice  (Bernard),  born 
Vienna,  Dec.  31,  1^7.  Was  brought  to 
America  at  the  age  of  6;  graduated  from  the 
Chicago  Miisit  al  Coll.  in  1888,  winning  the 
medal  for  pf.-playing;  also  won  the  medal  the 
next  year  at  the  conclusion  of  a  post-grad, 
course:  Master  <^  Music,  1896.  Taught  pf. 
there  from  1888-191 1 ;  191 1-12.  dir.  of  Sher- 
wood Music  School;  1912-16,  number  of  the 
board  of  directors  of  the  Chicago  Musical 
Coll.;  1907-15,  nius. critic  and  ed.  of  "Chicago 
Daily  Examiner';  since  1917  do.  of  'Chicago 
Daily  News';  since  1915  correspondent  for 
'Mu>ic.il  America';  contrib.  to  various  jour- 
nals; has  also  ap(>eared  as  a  concert-pianist 
and  lecturer.  In  1916  he  ofiened  htsown  pf.- 
school  in  Chicago.  C^omp.  of  minor  pes.  for 
orch.,  salon-music  for  pf.,  and  songs. 

Ro'senhain,  Jacob  [Jacques],  b.  Mann- 
heim. Dec.  2, 1813;  d.  Baden-Baden,  Mar.  21, 
1894.  Noted  pianist;  pupil  of  Schmitt  at 
Mannheim  and  Si  lnmliT  ^.  Wartensee  at 
Frankfort ;  made  extended  tours,  and  lived 
in  Frankfurt,  Paris  (1849),  and  Baden-Baden. 
— Works:  i  operas,  Der  Btsuch  im  Irrcnkaus 
(Frankfort,  1834),  Linmma  (provided  with 


a  new  lil^rciio,  it  was  prod,  as  Le  Demon  de  la 
nuit  [Opera,  Paris,  1851]),  and  Volage  et  jaioMX 
(Baden- Baden,  1863);  3  symphonies,  op.  42 
{('.  m.).  op.  43  {V  m.),  o[).  61  I  i;  a  pf.-con- 
certo  in  U  m.,  op.  73;  3  bU  iiij^-quartels,  op. 
55  ((i).  op.  57  (C),  op.  65  (D  ni.);  4  pf.-trios, 
op.  2  (£  m.),  op.  32  (D  m.),  op.  33  (U  m.), 
op.  50  (F  m.);  many  pi.-pieces  (sonata 
in  F  m.,  op  44;  Somite  symphonique  in  F  m., 
op.  70;  s(aia(a  in  D  m.,  op.  74;  Mciodtes 
carnctcnstiques;  Hisloriettes,  op.  97;  Rhrries, 
op.  26);  sonatas  f.  pf.  and  'cello,  op.  38  (£), 
op.  53  (C),  op.  98  (D  m.)  [all  arr.  also  as  vl.* 
sonatas);  12  fijudes  caracteristitfues;  etc. — 
Wrote  Krinnerungen  an  Niccolo  Paganini 
( 1893).— Cf.  E.  Krass-llareeng,  J.  R.  (Baden- 
Baden.  1895).— His  brother  Eduard,  b. 
Mannheim.  Nov.  18,  1818,  d.  Frankfort, 
Sept.  6,  1861,  also  a  noteworthy  pianist  and 
teacher,  puhl.  a  serenade  f.  'cello  and  pf.  (op. 
20),  pf  music,  etc. 

Ro'senmiiUer,  Johann,1).c.  1620; d. Sept., 
1684,  at  Wollenbullcl  as  KajKillm.;  was  mus. 
dir.  at  the  Thoniaskirche,  Leipzig,  1648-55. — 
Publ.  Kemspruche  mehrentheiis  au$  heUigfir 
Sekrift,  a  3-7  w.  continuo  (1648);  Sluden' 
tenmusik  von  3  und  5  Jrstrn.  [dance-music] 
(1654);  12  sonalc  da  cavu-ra  a  5  stromenli 
(167I).-Cf.  \.  llornefTer.  J.  R.  (Berlin. 
1898).— Sec  also  g.-Lex. 

Ro'senthal  [  tahl],  Felix,  h.X  icnn.i,. April  2, 
1867.  After  tlu-  completion  of  his  medical 
.studies  {Dr.  med.^  1892)  he  st.  pf.  with  J. 
Epstein,  theory  with  R.  Fuchs,  musicol.  with 
G.  Adier;  cont  witli  F,  Cirnsheini  in  Berlin. 
Since  1901  lecturer  at  tin,-  Humboldl-Aka- 
deniie  in  Breslau  and  prof,  of  pf  at  the  Cons, 
there;  has  contrib.  numerous  essays  (chiefly 
about  pf.-techntc)  to  various  jotmnls.  Comp. 
of  a  '.Marchenspiil,'  Friers  Bildrrhurh  (Bres- 
lau, \9W)  ;  vars.  for  ore  li.  in  B  m.;  a  pf. -quin- 
tet; a  clar.-sonata  in  A;  Prdludium  und  Fugt 
for  org.  (Air);  Berceuse  for  vet.  and  pf.;  pS.- 
pes.;  songs. 

Ro'senthal,  Moriz,  famous  pianist;  bom 
Lcmbcrg,  Dec.  19,  1862  jcorrect  date;  in  au» 
tograph  letter  to  Ed.1.   He  received  hit  fintt 

instruction  on  the  pf  froni  a  Itxal  teacher, 
Galath  (1869-72).  Atiracted  by  the  bc^'s 
prec<xity,  Karl  Mikuli,  Chopin's  jiupil  and 
dir.  of  the  L.emberg  Cons.,  undertook  hiamUM- 
cal  education:  in  1872  he  played  with  him  In 
public  Chopin's  Rondo  in  C  for  2  pfs.  In 
1875,  after  his  iwrents'  remov  al  to  Vienna,  R. 
became  a  pupil  of  R.  Jos<  tf\ ,  w  ho  taught  him 
according  to  Tauus's  method.  His  debut  at 
Vienna  in  1876  (Chopin's  F  minor  concerto, 
Beethoven's  ,^2  \Mrs  ,  pieces  by  M« ndrlssohn 
and  Liszt)  was  followed  by  a  phenomenally 
successful  tour  of  Rumania,  at  tlie  end  of 
which  the  youthful  virtuoso  was  made  'R. 
court  pianbt'  by  the  Ung;  from  1876-8  he  st. 
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with  Liszt  in  Weimar  and  Rome,  but  even 
after  the  completion  of  his  regular  studies  he 
remained  in  constant  tiiuch  with  the  master. 
As  Liszt's  pui)il  he  cnatwl  a  sensation  in 
Paris  and  IV-tro^rad  in  1.S78.  lie-  then  with- 
drew for  six  years  from  the  concert-stage,  took 
the  classical  course  at  the  Staatagymnasium 
in  Vienna,  and  st.  philosophy  (von  Zimmer- 
mann  and  F.  Brentano)  and  esthetics  (Hans- 
lick)  at  the  Univ.;  at  the  same  time  he  kept 
up  his  practice  on  the  pf.  VVhen  he  reap- 
peared in  Vienna  in  his  stupendous  tecn> 
nic  and  almost  incredible  physical  endurance 
fairly  bewildered  his  hearers,  and  thecritirs 
declared  him  the  greatest  living  technician; 
since  then  he  has  concertized  with  immense 
success  in  all  the  principal  cities  of  Europe  and 
America.  Almost  everywhere  the  first  im- 
jin'^sion  of  his  playing  was  similar  to  that 
produced  in  Vienna;  but  after  the  first  wonder 
had  subsidcnl  it  was  discovered  that  the  artist's 
transoendent .  technic  is  only  a  Intimate 
means  of  expression,  never  an  end  in  itself. 
A  player  of  individual  c  nnn  ption,  intellectual 
power  and  keen  penetration,  R.  is  universally 
acknowledged  as  one  of  tha  world's  greatest 
pianists.  He  has  made  4  triumphal  tours  of 
the  U.  S.,  1M7-8, 1896-7  (cut  short  by  a  seri- 
ous illness).  1898-9,  1906-7.  In  1912  he  was 
made  'k.  k.  Kammcrvirtuose'  to  the  Emperor 
of  Austria;  lives  in  \  imna.  Has  publ.  a 
study  on  Chopin's  waltz  (op.  64,  Xo.  1 ;  sev- 
eral original  comps.  for  pf.  (Prrlitde,  Romanze, 
Varialionen  tiber  ein  eigeiws  Tiu-nui,  eti  ); 
and  (with  L.  Schvtte)  Technical  Studies  jor  the 
Higher  Degree  ef  Deedopment. 

Roset'ti,  Francesco  Antonio  [Franz  An- 
ton R5ssler],  b,  I.eitmeritz,  Bohemia,  1750; 
d.  Ludwipslust,  June  30,  1792.  KapcHni.  to 
Prince  Wallerstein;  from  1789,  court  Kapellm. 
at  Schwerin. — Works:  A  Requiem;  2  oca* 
torioe.  Der  slerbendt  Jesus  (pabt.),  and  Jesus 
tHCethsemane;  several  operas  (Das  Winlerfest 
der  Hirlen,  1789);  .U  symphonies,  9  string- 
quartets,  4  flute  concertos,  4  clar.-concertot; 
a  sextet  f.  flute,  2  horns  and  strings;  3  horn- 
concertos;  2  concertantes  f.  2  horns;  etc. 
O.  Kaul  publ.  5  symphs.  in  vol.  xii,  1  of  'Dkni. 
der  Tonk.  in  Bayern  (also  contains  biogr.  and 
thematic  index  of  instrl.  worksV — C{.  O. 
ICaul,  Die  VokalwerkeA.  R.'s  (Munich,  1911). 
—See  also  Q.-Leat. 

RSalcr,  Gtaatsr,  b.  Sept.  2,  1819;  d. 

Dessau,  Feb.  24,  1882.  Teacher  and  cmnp. 
(one  opera,  Hermann  und  Dorothea,  often 
perf.  at  Dessau).    He  mide  the  vocal  scores 

of  Bach's  cantatas  for  the  Ed.  Peters. 

Rossa'ro,  Carlo,  b.  Crescentino,  Vercelli. 
1828;  d.  Turin,  Feb.  7.  1878.  Pianist  and 
comp.  (ojjera,  //  CasteUo  maladetto;  pf. -sonata, 
op.  23;  character-studies,  op.  10,  11,  15,  16; 


4-hand  sonata,  op,  28;  other  pieces,  op.  12-14; 
fine  fantasia  L      and  d.-ba.ss);  etc. 

Roa'si,  Abbalc  Francesco,  b.  Bari,  Italy, 
about  1645;  canon  there,  1680.— Works:  The 
operas  Bianea  di  Castiglia  (Milan.  1674), 
//  Sejano  modemo  della  Tracia  (Venice.  1680); 
La  Pena  drgli  ocihi,  and  Lu  CloriUia  (both 
ibid.,  16S8);  and  Mitrane  (ibid.,  1689);  ora- 
torio La  Caduia  Ayfo'  Ang^  Requiem  a  5; 
psalms;  etc. 

Ros'si,  Gaetano,  b.  Verona,  1780;  d.  there 
Jan.  27,  1855.  For  many  years  he  was  at- 
tached to  the  Fcnice  Th.  at  Venice  as  dramatic 
poet.  He  wrote  over  100  libretti,  among 
them  Linda  di  Chamounix  and  Maria  Padilla, 
for  Donizetti;  La  Prova  d'un'  obera  serktt 
for  Gnecco;  II  Giuramento,  for  Mercadante; 
//  Crncialo  in  El^ittn,  for  Meyerbeer;  7\lfl- 
credi  and  Semiramide,  for  Rossini. 

Ros'si,    Glomnni   Battteta,  Genoese 

monk.  Publ.  (h^ano  de'  cantori  f>er  intendcre 
da  ye  slesso  o^ni  pas  so  di^iie  che  si  trava  nella 
musica  1I6I8;  eliiridatcs  certain  phases  of 
mensural  notation). 

Ros'si,  Giovanni  Gaetano,  b.  Borgo  S. 
Donnino,  Parma,  Aug.  5,  1828;  d.  Genoa, 
Mar.  30, 1896.  From  1873-9,  maestro  at  the 
Carlo  Felice  Th.,  Genoa;  then  Director  of 

the  Lireo  Musirale. — Works:  4  o|x^ras.  F.lrna 
di  Taranto  (Parma,  1852),  Giovanni  Giscala 
(ib.  1855),  Nifolo  de'  Lafn  (Ancona.  18<i5), 
La  Contessa  d'Altenberg  (Borgo  San  Donnino, 
187 1 );  an  oratorio.  Le  sette  tartde;  overture  to 
the  tr,i;.;edy  Saulo  (prize  from  the  Soc.  del 
Quarieito,  .Milan);  a  Requiem,  J  masses,  etc. 

Ros'si,  Giulio,  dramatic  basso  (antante; 
b.  Rome,  Oct.  27,  1.H65.  At  20  he  began 
vocal  study  under  maestro  Orestc  Tomassoni, 
chorister  in  the  Sistine  Chapel:  d^but  Oct.  20, 
1887,  at  Parm.i  in  the  operas  lor  ■  Petrella) 
and  L'Ehrra  f.Xppoiloni).  In  IS.S8  lie  sang  at 
Odess;i;  in  1889,  toured  5k)uth  America  with 
Patti,  and  also  appeared  in  London;  1890 
at  La  Scala,  Milan,  singing  the  rftle  of  Mar* 
cello  (Huguenots),  and  sang  there  3  seasons; 
alsf)  3  seasons  at  the  Royal  Th.,  Madrid,  2 
at  the  Liceo,  Barcelona,  and  4  in  Petrograd; 
6  in  South  America  (Rio,  Buenos  AiresL 
Chili),  3  in  Mexico,  a  tour  of  the  U.  S.,  and 
2  tours  of  Mexico  and  California  with  t^e 
Tetrazzini;  from  1908-13  he  sang  at  the 
M.  O.  H.  His  repertory  includes  no  less 
than  80  operas  (in  Italian);  favorite  rdles 
are  Marcelio  (Huguenots),  Cardinal  (VEhrea), 
I.eporello  (Dan  Gi(/t'aur:{),  Coimt  (Nozze  di 
Figaro),  Duke  {Lucrezia  Borgia),  Filippo  II 
{Don  Carlos),  Basilio  (Barbiere),  Frcschi 
ISimon  Boccanegra),  Plunkett  {Martha), 
Mefistofele  {Faust),  Daland  (Vased!o  fan- 
lasma),  Ha^cn  {Crepuscolo  drrji  Pri)  .  lie  has 
created  the  bass  idles  in  Cristojoro  Col<mbo 
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and  Fior  iFAlpi   (Franchetti),  Gni^iettno 

Ratcliff  (Mascagnl).  and  Snvitri  (Canti). 
His  voice  is  a  powerful  and  llexilile  basso 
canlante  of  wide  range,  with  profondo  regis- 
ter; at  19  it  was  a  tenor,  but  became  a  low 
be«  aft«>  a  three  weeks*  flhiew  followtng  an 
unintentional  hath  in  the  Tiber  in  December. 
In  1889  he  was  rescued  with  difficulty  from 
the  fifth  floor  of  a  house  in  Savona  split  in 
twain  by  the  earthquake.  He  has  crosied 
the  ocean  some  30  times,  comtnsr  safely 
through  an  epidemic,  a  fire,  and  various 
storms.  In  1893,  during  the  revolutiun  in 
BrasH,  he  was  conscripted  in  Rio  Janeiro, 
by  a  squad  of  soldiers  and  obliged  to  fight, 
ffun  in  hand,  at  the  Arsenal  agamst  the  naval 
forces;  next  year,  at  the  same  place,  he  Iwrely 
escaj^  with  his  life  from  a  fire  which  broke 
out  in  the  theatre  during  a  performance. 

Ros'si,  Lauro,  celebrated  dramatic  conip.; 
b.  Macerata,  Feb.  19,  1810;  d.  Cremona,  May 
5, 1885.  Pupil  of  Furno,  Zinftarelli  and  Cre- 
scent ini  at  the  R.  Coll  >]\  S  Scliastiano, 
Naples,  graduating  1829,  l)rln>iin);  out  a  buffo 
opera,  J>  Conlfsse  villane,  at  the  Fen  ice  'I'h., 
Naples,  with  fair  success.  He  became  mae- 
stro at  theTeatro  Valle,  Rome,  in  1832:  with 
his  tenth  opera,  La  casa  disabitata  <<  !  ^alsi 
mowtari,  prod,  at  La  Scala,  Milan,  Au<  16, 
18.J4,  he  hcorud  his  first  rtaf  trium|)h  — It 
made  the  rounds  of  Italy,  and  was  given  in 
Rirts.  In  1835  he  went  to  Mexico  as  maestro 
and  composer  to  an  Italian  opera-troupe,  be- 
comin^j  its  director  in  1837,  and  goiniij  to 
Havana  (18.^0)  and  New  Orleans  (LSIJ',  re- 
turning to  Italy  in  1844.  In  1850,  Director 
of  the  Milan  Cons.;  succeeded  Mercadante  as 
Dir.  of  the  Naples  Cons,  in  1871,  resigning 
in  1878,  and  retiring  to  Cremona  in  1882.  He 
profl.  J''  operas.  I  falsi  monttari  i\n<\  Im  Con- 
lessa  di  Mons  (Turin,  1874)  being  the  most 
successful.  Other  works:  The  oratorio  Jbif/ 
(1833);  elegies  on  Bellini  and  Mercadante: 
masses,  cantatas,  choruses  to  Plant  iis"  Cupttvi, 
t  fugues  f.  string-orch.,  8  vocalizzi  and  12  ex- 
ercises t.  soprano;  songs;  and  a  Cuida  ad  un 
ten»  di  (umoma  pratiea  onde  for  Mibn  Cfms. 

Roeet'id,  Gioachino  (Antonio),  a  classic 

representative  of  Italian  opera;  called  the 
'Swan  of  Pesaro,'  because  bom  at  Pesaro, 
Feb.  29.  1792;  died  at  Ruelle,  near  Paris, 
Nov.  13,  1868.  From  the  age  of  4,  he  was 
left  at  Bologna  by  his  parents,  who  were 
obliged  to  travel  to  earn  a  subsistence;  the 
father  as  horn-player  in  the  opera-troupt's  in 
whi(  h  the  mother  sang  as  prima  donun  hufa. 
Instructed  from  1799,  with  meagre  results, 
by  a  pedantic  piano-teacher  named  Prinetti, 
in  1802  he  was  turned  over  to  Angelo  Tesei, 
under  whom  he  made  rajtid  progress;  he  sang 
in  church,  and  afterward--  followwl  his  p;irents 
as  a  singer  and  accompani&t  in  the  theatre. 


In  1807  he  entered  the  Conservatory  (Liceo) 

at  Bologna,  studying  composir  ion  under 
Padre  Mattel,  and  the  cello  under  C  a\  tnJagni. 
In  a  year  he  brought  out  a  cantata,  //  Pianto 
d'Armonia  per  la  morte  d'Orfeo,  which  won  a 
priie;  he  soon  broke  off  the  study  of  counter* 
point,  l  u  iiic  toI<l  by  Mattel  that  he  knew 
enough  to  write  operas — the  goal  of  his  am- 
bition. His  first  w.is  a  ooe-act  open  buffa. 
La  cambude  di  mairimonio.  well  received  at 
the  San  Mos£  Th.,  Venice,  m  1810;  returning 
to  Bologna,  he  pro<Iiiced  next  \ear  a  two-act 
opera  butTa,  L'equivoco  stravaganle,  with  ap- 
plause. Fortunate  from  the  outset,  he  re- 
ceived various  commissions  to  furnish  light 
operas,  writing  5  during  1812.  In  1813  he 
scored  fiis  first  grand  success  with  Tmuredi  ^\ 
the  Fenice  Th.,  Venice,  followed  up  by  L'lta- 
liana  in  Algeri,  an  opera  bufla  (K>rf.  at  the  San 
Benedetto  Th.  Encouraged  by  repeated 
successes,  R.  ventured  to  set  the  text  of  one 
of  l\iisiilJo's  o|M'ra'.,  Alnur.i'n,  ossid  I'inutile 
prt  <  iiHzioiir,  ami  to  liriii^  it  out  at  the  Argen- 
tina Ph..  Rome,  in  IN  16.  I  his  opera,  later  so 
celebrated  under  the  title  of  //  Barbifre  di 
SiviglUi,  and  certainly  one  of  the  finest  sijeci- 
mens  of  Italian  o[>era  bufTa,  was  hissed,  on 
its  first  production,  by  the  old  frequenters  of 
the  theatre,  indignant  at  the  young  master** 
'presumption';  but  the  second  night  was  a 
veritable  triumph  for  R.*8  genius,  and  the 
o|XT.i  spee<lil\  tn.ide  the  round  of  European 
stages.  In  i'Jtsal>ettn,  given  at  Naples  in 
1815,  R.  dispensed  with  secco  recitative— a 
great  innovation.  From  1815-23  R.  was 
under  contract  to  write  two  operas  yearly 
for  Barbaja.  manager  of  the  Neapolitan 
theatres,  1^  S<^-ala  at  Milan,  and  the  Italian 
o{>era  at  Vienna,  receiving  a  mttUOeration  of 
12,000  lire  (francs)  per  annum.  During 
these  8  years  he  composed  no  less  than  20 
operas.  In  the  spring  of  1822  he  sfient  a 
most  successful  season,  musically  and  socially, 
in  Viemia;  but  he  was  generally  eng.-iged  m 
travelling  from  town  to  town  in  Italy  \ox  the 
purpose  of  bringing  out  his  increasingly 
I)oi)uIar  dramatic  \vt)rks.  In  1823,  disipix)int- 
nient  at  the  cool  recejition  of  his  carefully 
written  Semiramide  by  the  \'enetian8,  and  a 
favorable  offer  from  Benelli,  the  manager  of 
the  King's  Th.,  induced  him  to  go  to  Lon- 
don      Although   Beni  Hi  did  not  fulfil  his 

f>ron)is<'s,  R.  met  with  flattering  attentions 
nrni  the  court,  and  by  means  of  grand 
concerts,  etc.,  found  fiimself  in  posses- 
sion of  £7,000  when  he  left  Englan<l  5 
inoiifIi>  l  ifer  Now,  for  18  months,  he  under- 
took the  management  of  the  Th^tre  Italien 
at  Paris,  and  produced  several  operas  inth 
much  artistic  success:  but  his  managerial 
career  was  not  so  fortunate  financially. 
Tilt  r.  . liter  he  was  a(>pointed  IVLiiiier  com- 
positeur du  roi'  and  'Inspecleur-gen^l  du 
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chant  en  Prance/  two  sinecures  to  which  a 

salary  of  20,000  francs  was  attaclicd;  the 
Revolution  of  1830  cost  him  these  positions, 
but  he  afterwards  received  a  pension  of  6,000 
francs.  At  the  Opera  he  presented  some 
highly  successful  revisions,  in  French  ver- 
sions, ol  carlivr  Italian  oiieras;  these  may  be 
regarded  as  preliminary  studies  to  his  master* 
piece,  CuUlaume  Tell,  first  given  «t  the  Op£ia 
on  Aug.  3,  1829,  with  »  magnificent  cast,  and 
winning  immense  applause.  With  this  grand 
work  Ro«)sini  abruptly  tloseti  liis  dramatir 
career  at  the  age  of  37.  He  made  a  flying 
visit  to  his  father  in  Bologna,  and  shortly 
after  the  July  Revolution  returned  to  Paris, 
where,  under  the  new  regime,  he  had  no  in- 
ducement to  continue  opera  writing.  In 
1832  the  first  six  numbers  of  his  famous  Stabat 
Mater  were  written,  the  ranaining  four  in 
1841,  and  the  first  performance  of  the  entire 
work  took  place  on  Jan.  7,  1842.  Meantime 
Meyerbeer  entered  ufjon  the  scene  with  Lcs 
Huguenots  (1836),  in  order  to  hear  which 
R.  long  delayed  his  intended  return  to 
Bologna;  after  the  performance  he  resolved 
to  write  no  more  opera.s,  and  this  resolution 
was  not  shaken  even  by  the  sens.it ional  re- 
vival of  TeU  in  1837,  with  Duprez  in  the 
title-rflle.  He  lived  in  retirement  at  Bologna 
aiul  Florence  until  18.S5,  thenceforward  mak- 
ing I'aris  his  home,  but  writing;  little  new 
music  {iha  Petite  mrsse  solennfllr,  f.  soli,  ch. 
and  orch.;  a  cantata  for  the  Exposition  of 
1867;  and  a  numlier  of  piano-pieces).  In 
the  afterglow  of  his  prc«^tige  as  an  opera- 
composer,  amid  a  circle  of  devoted  admirers 
and  friends,  his  last  years  passed  happily. 

Operas:  I^cambiaUdinuUrimonioiSesaxXt 
1810);  LV^utVoro  ffnMiv|iafite  (Bologna,  1811): 
L'inganno  fr-Hrc  {N'enice,  1812);  L'nrniu'yv<- 
fa  iliadro,  ossia  U  cambiodrlla  voli^ia  ( V  eiiice, 

1812)  ;  Z^ifoAi  di  seta  (Venice,  1812);  Deme- 
trio  e  Palibio  (Rome,  1812):  La  pUtra  dtl 
paragone  (Milan.  1812);  Tanetedi  (Venice, 
Feb.  6,  181.?);  L'Flaltana  in  Albert  (Venice, 

1813)  ;  //  figjw  per  azzardo  (Venice.  1813); 
Aureliano  in  Palmira  (Milan,  1813);  // 
Turco  M  Italia  (Milan.  U  Scala,  1814); 
EtisahMa,  regina  d'lnnhilterra  (Naples,  San 
Carlo  Th.,  1815);  Sigismondo  (Venice,  1815); 
//  Barbiere  di  Siviglia  (Rome,  Argentina  Th., 
Feb.  5,  1816);  Torvaido  e  Dorliska  (Rome, 
1815);  La  GdsseMa  (Naples.  1816):  CUdio 
(Naples,  dal  Fondo  Th.,  1816);  La  Ceneren- 
tola  (Rome,  teatro  X'alle,  1817);  La  Gazza 
ladra  (.Milan,  La  .Scala,  1817);  Armida 
(Naples,  1817);  Adelaide  di  Borgogna  [or 
OttoiUt  re  d: Italia]  (Rome,  1818);  Adina,  o 
n  eaUffo  di  Ballad  (Lisbon.  1818);  Mo$i 
in  Egitto  (Naples,  1818;  Paris,  as  Mo'ise  en 
£.gypte,  1827):  Ricrinrdo  e  Zoraide  (Naples, 
1818):  Ermione  (Naples,  1819);  FAoardo  e 
OritHna  (Venice,  1819);  La  Doutia  dd  logo 


[after  Scott]  (Naples,  San  Carlo  Th.,  1819); 
Bianca  e  Fuliero  (Milan,  1819);  Maomelto 
II  (.Naples,  San  Carlo,  1820;  Paris,  revised 
as  Le  St^ge  de  Corinlhe,  Opera,  1826);  MatMa 
di  C*a6rano (Rome,  1821);  Zelmira  (Naples, 
1822);  Semiramide  (Venice,  Fenice  Th., 
1823;  Paris,  (irand  Orx  ra.  as  Semiramis, 
I860):  //  r»aggto  a  Rneims,  ossia  L'albergo 
da  giglio  d'or0  (Paris,  Th.  Ital.,  1825);  L* 
comle  Dry  (augm.  and  revise*!  v  ersion  of  pre- 
ceding; Paris,  Opera,  1828);  Guillnume  Tell 
(Opera,  Aug.  3.  1829).— Cast  \  i  //  Pianto 
d' Armenia  (1808);  Ciro  in  Babilonia  (1810); 
Didone  abbandonata  (1811);  F.gle  ed  Irene 
(1814);  Teli  e  Peleo  (1816);  Igea  (1819); 
Partenope  (18101;  Im  Riconoscenza  (1821);  // 
vera  omaggio  (182.<);  I.'aus^urio  felice  (1S23); 
La  sacra  alleanza  (1823);  //  Bardo  (1823); 
//  Ritomo  (1823);  //  /'wn/<>rf«tt<' A/itsf  (Lon- 
don, 1823);  /  Pa (Napl(%  1825);  It  Serlo 
vofivn  (Rologna,  1829).  Ilis  first  published 
coiiijtd^ii  ion  was  the  canzonet  Se  tl  vuol 
la  motinara;  he  wrote  other  canzonets  and 
arias  (e.  g.,  Soirees  musirales,  8  ariettas  and  4 
ihiets),  Cor^hr^^t  f  so\fr<i^^\  per  snpratin  per 
rendere  la  voce  (ii^ile,  hyiims,  short  cantatas, 
and  s/)n>js,  a  i  'luiul  drs  Titans  f.  4  basses  w. 
orch.;  Tantum  ergo  I.  3  male  voices  w.  orch.; 
Quoniam  f.  solo  tnas  w.  orch.;  O  Sttlvbtris,  t. 

solo  (jtiartet . 

Bilil,lO(;R.\PHV.- A.  Birx.H.U'HV:  Sten- 
dhal [pseudonym  of  H.  Bevle],  Vie  de  R. 
(Paris,  1823  [repr.  18761;  (ier.  tr.  by  A. 
Wendt,  w.  corrections  and  additions,  Leipzig, 
1824  [repr.  1892];    Lntrl.  tr..  London.  1826); 

G.  Carpani.  Le  Rossmtane  i^Padua,  1824); 

H.  Blaze  dc  Bury,  Vie  de  R.  (Paris,  1854); 
M.  and  L.  Escudier,  R,  Sa  vie  et  ses  auvres 
(ib..  1854);  E.  de  Miracourt.  E.  (ib..  1855); 
A.  .\zcvedo,  G.  R.  Sa  vie  el  ses  oeux'res  (ih., 
bS65);  H.  S.  Kdwards,  Life  of  R.  (London. 
1869;  condensed  in  '("■rcat  .Musicians',  1881); 
S.  Siivestri,  Ddla  vita  e  delie  opere  di  C,  R. 
(Mikin,  1874);  A.  Zanotini.  Biografia  diG.  R. 
(Bologna,  1875):  J.  Sittanl.  (7.  .1.  R.  (Leip- 
zig, 1882;  Nos.  47  and  48  of  'Sammlun^  .Mus. 
V'ortrage');  C.  Thrane.  R.  og  operaen  (Copen- 
hagen, 1885):  A-  Kohut,  R.  (Leipzig.  1892) ; 
E.  ChiMSchi.  R,  (Florence.  1898);  L.  Uauriac, 
R,  (Paris.  1905);  E.  Corradi,  G.  R.  (Rome, 
1909);  A.  Slruth,  R.  Sein  Leben,  seme 
Werke  und  CharaklertUge  (Leipzig,  n.  d.)~B. 
Criticism,  Appkeciation:  J.  d'Orti^ue,X)e  la 
guerre  des  dilettanti  ou  de  la  rholutum  ophte 
par  M.  R.  dans  I'opera  fran^aise  (Paris, 
1829);  F.  Hiller,  Plaudereien  mii  R.,  xn  Aus  , 
dem  Tonleben  unserer  Zeil  (Leipzig,  1868); 
A.  Pougin,  R.:  Notes,  impressimtSt  touvenirs, 
eotmnentaires  (Paris,  1870);  O.  Moutoc,  R, 

el  son  GuUlattme  Tell  (Bourg.  1872);  IL  S, 
Edwards,  R.  and  His  Srhool  (London,  1881; 
2d  ed.  1899);  (;.  Tebal.lini.  Da  R.  a  Verdi 
(Naples,  1901);     £.  Michotte,  Sewenirt 
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personnels  (Paris,  1906);  A.  Testoni,  G.  R. 
Quattro  episodi  della  sua  vita  ( Bologna,  1909). 
— C.    Ct)RKEsi'ONDENCE:    G.  Masxatinti, 

Lettere  tncdiu-  c  rur,-  di  G.  R.  (Pcsaro,  1892); 
Letterc  di  G.  R.  a  G.  Anctllo  (Venice,  1X92); 
(i.  Mazzatinti  and  G.  Manis,  Lettere  di  G.R. 
(riorence,  1902;  with  explanatory  notes). 

Ross'ler,  F.  A.  See  Rosetti,  F.  A. 

Roth  frohtl,  Bertrand,  b.  Degcnhdm,  St. 

Gallen,  Feb.  12,  1855.  Pianist;  pupil  of  Leip- 
zig Cons,  and  Liszt;  teacher  at  the  Hoch 
Cons.,  Frankfort;  founded,  with  Schwarz  and 
Flei«ch,  the  Raff  Cons,  in  1882;  from  1885-90 
taught  at  the  Com.  in  Dreflden,  where  he 
opened  a  private  musi(  ><)!  in  1890.  In 
1901  he  establ.  the  'Musiksalon  B.  R.,' 
Sunday  matinees,  at  which  are  performed cx« 
dusively  works  of  contemporary  oompoeers. 
Was  made  R.  Prof,  m  1903.  Has  pubf .  songs 
and  pf.-pcs. 

Roth,  Phllipp.  born  Tamowitz,  Silesia, 
Oct.  25,  1853;  d.  Ikrlin,  June  9,  1898.  'Cellist, 
[nil  il  .)f  Wilhelm  Mullcr,  and  (1876-8)  of 
Hausmann  at  the  Horbst  hule,  Berlin.  Head- 
quarters Berlin,  whcmc  lu-  made  many  con- 
cert-tours; founded  the  'Freie  mus.  Vcreini- 
gung*  in  1890.— Publ  a  ViolonceU-SchuU, 
op  i{.  w.  an  appendix:  FMirtr  dttrdi  dig 
Violoncell-Litteratur. 

Rothier  (rdh-tV.I'l,  L^on.  dramatic  basso; 
1).  R.  inis,  Dec,  26,  1874.  Sr.  from  18'>+-9  at 
thi'  Paris  Cons,  under  Crosti  (singing),  Lh^rtc 
(op.  ( omiquc),  Melchisst-dt-c  (opera),  win- 
ning the  1st  prize  in  all  3  classes  on  gradua- 
tion. Made  his  debut  on  Oct.  1,  1899.  as  Ju- 
piter in  Goiincxl's  Philttnon  et  Baucis  at  tlie 
Op.-Coniique,  where  he  remained  till  190i; 
1903-7,  at  Marseilles;  1907-9,  at  Nice; 
1909-10.  at  Lyons.  Since  1910  he  has  hi-vn 
a  member  of  the  M.  O.  If.,  where  he  made  liis 
AnuT.  debut  as  Mephistoplu  iDi  r.  10:  ; 
in  1916  he  joined  the  faculty  of  the  newly 
founded  Voipe  Inst,  of  Music  in  New  York. 
He  is  Officier  do  l"Tnstriirtion  F'uhlir]iie  and 
N.  Y.  represent.it ive  of  the  'Asstx  i.iliuu  des 
Artistes  Draniat irpies.'  He  has  a  voice  of 
sympathetic  quality  and  great  volume,  rang- 
ing from  C-f';f.  He  has  actually  sung  120 
rAIc^  (all  in  1  r  ).  his  favorites  bcin^  Mephis- 
to[)heles  (  fuusl),  Mefistofeic  (Boito),  St.- 
Bris,  Dr.  .Miracle  (Conies  i^Hoffmamn\  le 
Fere  {Louise),  Hans  Sachs. 

Roths teln  [roht'stln],  James,  b.  Konigs- 
berg,  Nov.  23,  1871.  Pupil  of  Lcimcr  and 
Bcrncker  there,  and  of  Bargiel  and  Bruch  at 
the  Akadem.  Meistcrschule  in  Berlin,  where  he' 

is  now  (1917^  livini^;  as  i  nnip.  and  cond.  of  the 
*Mendelss<)hn-Ciior'  (mi.xed  vcs.)  and  'Har- 
monic' (male  vcs.) — Works:  1-act  cotnic  opera 
Jasmin;  a  'Volksojier,'  Die  Zarenbraut;  a 
musical  parody,  Ariadne  auf  Naxos  (Berlin, 


1903);  Das  Grab  im  Busento  for  tenor  solo, 
maie  ch.  and  orch.;  a  double  con<:erto  f<Mr 
vl.  and  vcl.  with  orch.;  some diamber-muaic; 

pes.  for  vcl.  and  pf. ;  over  200  songs. 

Rothwell,  Walter  Henry,  b.  London, rf- 
Sept.  22.  1872.  St.  from  1881-8  at  the  k.  k.  '  ^ 
Akademie  fiir  Musik  und  darstellende  Kunst  /^^"^ 
under  J.  Epsuin  (pf.).  R.  Fuchs  (cpt.),  .A.  ' 
Bruckner  (comp.)  and  H.  Krenn  (hist,  of 
music);  grad.  as  winner  of  the  gold  medal; 
St.  furttiCTifi  Munich  under  L.Thuilleand  M. 
Schillings.  Having  toured  .Austria,  Germany 
and  Switzerland  as  a  concert -pianist,  he 
abandoned  that  career  in  189.S  (<>  l)e(  omc  asst. 
cond.  to  G.  Mahler  at  the  Hamburg  opera; 
be  filled  posts  as  Kapellm.  at  several  German 
theatres;  190.?-4  Kapellm.  of  the  Gcr.  opera 
in  Am.sterdam;  eng.  by  Savage  in  1904  to 
cond.  the  Parsifal  performances  (in  English) 
in  the  U.  S.,  he  remained  with  that  organiaa* 
tion  till  1908,  directing  on  Nov.  12, 1906,  the 
Amer.  premiere  of  Madama  Butterfly  (N.  Y.; 
in  English);  1908-14.  cond.  of  the 'St.  Paul 
Sympn.  Orch.  Since  1914,  living  in  New 
Vorkt  where  in  1916  he  cond.  a  successful 
series  of  summer  concerts  (July  and  Aug.) 
with  the  Civic  Orch.  On  Sept.  10.  1908,  he 
married  Elisabeth  Wolff,  who  created  the 
r6le  of  Cio-Cio-San  at  the  Amer.  premiire  of 
Madama  Butterfiy.  He  has  compb  an  orchU 
suite,  a  pf. -concerto,  some  chamber-mualc, 
pf.-pcs.  and  songs. 

Ro'toH,  Augusto,  b.  Rome,  Jan.  7,  1847; 
d.  Boston,  Nov.  26,  1904.  Pupil  of  Lucchesi; 
choir-boy  at  St.  Peter's.  Founded  the 
'Socicti  corale  dc'  concerti  sagri.'  which  he 
conducted.  Singing  master  to  Princess 
Margherita,  1876;  maestro  of  the  Cap{)ella 
reals  del  Sudario  in  1878.  Having  achieved 
a  high  reputation  as  a  confl.,  singing-teacher, 
and  so n^;  composer,  he  was  called  to  Boston, 
Mass.,  in  1885  as  \-o<  ,il  instnn  tor  in  the  New 
Engl.  Cons.;  from  1896  also  choirm.  at  St. 
James's. — Chevalier  of  theltal.  Crown,  etc.— 
VVorks:  Mass  a  4  (for  the  funeral  of  Victor 
Emmanuel,  1878);  SaJmo  elegiaco  on  the 
same,  f.  bar.  solo,  di.  and  orch.  (1878); 
many  songs  w.  pf. 

Rottenbeilt  tr6ht'-],  Ludwig,  b.  Czcrno- 
witz,  Bukowina,  Oct.  11,  1S(>4.  While  at- 
tending the  (iymnasium  he  st.  music  with  A. 
•Hi4mal\  ;  tlien  pupil  of  R.  Fuchs  and  E. 
Mandyczew.ski  in  Vienna;  1891-2,  Kapellm. 
at  the  Stadtth.  in  Brtinn;  since  then  do.  at  the 
Frankfort  op>era;  cond.  of  the  Wagner  per- 
formances at  Gov.  Garden  in  1912  and  '13. 
He  has  publ  a  ooll.  of  30  songs;  an  ouera, 
Dir  Gr^rhufister,  was  prod,  in  Frankfort,  Nov.  i 
30,  1^15. 

Rot'ter.  Ludwiji,  b.  Vienna,  Sept.  6,  1810; 
d.  there  April  5,  1895.  Beginning  his  career  in 
1830  as  a  pianist  and  accompanist,  he  became 
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OFRanist  of  vsrioug  churehes,  and  in  1867  suc- 
ceeded Sechter  as  court  orRani^t,  with  thctitlf 
'Imp.  Roval  V'icf-Kajx'lliiK  isttr  '  S.ii  ri*(i 
choral  works  (masses,  requiems.  To  Deunis, 
ofTertories,  graduab,  etc.);  organ-music:  pf.- 
pieces  (sonata  in  D  m..  op.  12;  fugue,  op.  45; 
etc.).    Wrote  a  Thorougn-bass  Method. 

Rott'numner,  Eduard,  b.  Munich,  Sept 
2,  IMP:  d.  Speyer,  May  4, 1843,  as  cathedral* 

organist. — Many  MS.  work-^:  2  masses  a  4, 
w.  orn- ;  1  masis  a  16;  a  Requiem;  a  Stahat 
Mater  w.  organ  and  strings;  etc.  (an  Ave 
Maria  a  4,  w.  strings,  organ,  and  2  horns  ad 
lib.,  was  publ.). 

Roujiet  de  I'lile  [roo-zha'  du  icl'l,  Claude- 
Joseph,  composer  of  the  Marseillaise;  b. 
Lons-le-Saulnier,  Jura,  May  10,  1760;  d. 
Chnisy-Ic-Roy.  June  27,  1836.  He  wrote  the 
famous  national  hymn  in  1792,  while  a  mili- 
tary engineer  at  Strasshurg.  Imprisoned  for 
refuNng  to  take  the  oath  against  the  crown, 
he  went  to  Paris  after  Robesinerre's  downfall, 
and  romp,  a  Jlymnr  dithyrambiqui-  sur  la 
conjuratum  de  Robespierre  .  .  .  (17')4),  Chant 
des  vengeances  (1798),  and  a  Chunl  du  combat 
for  the  army  in  Egypt  (1800).  He  publ.  50 
Ounts  frant^ais  in  1825;  and  wrote  several 
opera-libretti. — Cf.  J.  Tiersot.  R  de  L.  Son 
mime,  sa  vie  (I'aris,  1894);  A.  Kockert,  C.-J. 
R.deL.  (Zurich,  189S);  A.  Lanier,  R.  de  L. 
(Besan^on,  VX)1). 

Rousseau  [ro«-soh'),  Jean-Jacques,  b. 
G€ne%'a.  June  28,  1712;  d.  Ermenonville,  n. 
Paris.  Julv  3,  1778.  Without  other  musical 
training  than  desultory  self-instruction,  this 
great  philosopher  and  author  made  his  dt'but 
in  Paris  at  the  age  of  29,  as  a  reformer  of  mus. 
notation,  readinga  paper  before  the  Academic 
in  1742,  which  was  revised  and  publ.  as  a 
DisserbOioH  sur  la  mnsiave  mederne  (1743). 
His  opera,  Les  .\fusrs  f^niatttn;,  had  onl\'  one 

Private  representation,  at  the  house  of  La 
oupdiniire  in  1745;  his  rexHsion  of  the 
intermexvo  La  Heine  de  Navarre  (by  Voltaire 
and  Rameau)  was  a  flat  failure  in  Paris;  but 
his  oiKT.i  Dnin  du  viUdtir  (Grand  Ofx'-ra, 
1752)  was  very  successful,  and  was  on  the 
repertory  for  some  60  years.  In  the  mean- 
time his  hastily  written  musical  articles  for 
the  'Encyclopedic'  had  evoked  scathing  criti- 
cism? from  Kamcau  and  others;  imprn\ cd  by 
ri  vision  and  augmentation,  they  were  rcpubl. 

his  DieUonnaire  de  musique  (1768).  In 
1752  commenced  the  hot  dispute,  known  as 
the  'guerre  des  Bouffons.'  between  the  par- 
tis;ins  of  French  and  Italian  opera;  R.  sid<d 
with  the  latter,  publishing  a  Lettre  d  M. 
Grimm  au  sujel  des  remarques  njoutces  d  sa 
lettre  sur  Omphale  (1752),  followed  by  the 
caustic  Lettre  sur  la  musique  franqaise 
to  which  the  members  of  the  ( )pt  ra  responded 
by  burning  him  in  effigy  and  excluding  him 


from  the  tlie8tre),and  LiUn  fun  symphanisle 

de  Vacadrmie  royaJe  de  musique  d  srs  camarades 
de  I'orcheslre  (1753).  In  Pygmalion  (1773) 
he  created  the  melodrama:  the  work  nu  t  with 
great  success.  Six  new  arias  for  Le  Dmn  du 
village,  and  a  collection  of  about  100  romances 
and  duets,  Les  consolations  des  miseres  dftna 
vie  (1781).  and  fragments  of  an  opera, 
Daphnis  el  ChloS,  were  publ.  posthunMNisly 
(1780).  All  his  writings  on  muMC  have  been 
often  i«pabl.  in  editions  of  his  'Collected 
Works  (1782;  many  eds.  since).  Despite 
his  deficiencies  as  a  musician,  he  exercised 
great  influence  on  contemporary  French  art. 
— BiBLlOGltAPHY:  A.  Jansen,  R.  Frap- 

ments  iufdUs,  reeherckes  biographiques  (Pans, 
1882):  id.,  7.-7.  R.  als  ^fu.uk,'r  (BeHin.  1884); 
A.Chuquet,  7.-7.  R.  (Paris,  i:-'];  2<l  ed.  IWl); 
A.  Pougin,  7.-7.  R.  musirien  (Paris.  i ;  E. 
Istel,  7.-7.  R.  als  Komponist  seiner  lyrisckeu 
Stene  'Pygmalion'  (Leipzig.  1901)  ;  F.  Hellotl- 
in,  7.-7.  R.  ct  !a  p<^vcki>lnsitr  dr  Vnrchrstre,  in 
Feuillels  d'histotre  musicale  franqaise  (Paris. 
1903);  E.  Schiitte.  7.-7.  R.  Seine  Persdnlick- 


ktit  und  sein  Stil  (L.eipzig,  1910);  J.  Tiersot, 
J.-J,  X,  (Paris,  1912);  E.  Faguet.  R.  arUste 
(Paris,  1913). 

Rousseau,  Snmuel-Alexandre,  b.  \euve- 
maison,  Aisnc,  Jum-  11.  1853;  d.  I'aris,  Oct. 
1,  1901.  I'lipil  of  C.  Kranck  (org.)  and  F. 
Bazin  (comp.)  at  the  Paris  Cons.;  won  the 
Prix  Cressent  in  1878,  also  the  2d  Grand  prix 
de  Rome  with  the  1-act  comedy-opera 
Dianorah  (Opera-Comique,  1879);  his  o|)era 
A/rr<nc»g  won  the  Prize  of  the  City  of  Paris  in 
1891  (Grand  Th.,  1892).  From  1892.  1st 
chef  d'orch.  at  the  Th.-I-yrique;  also  m.  de 
chap,  at  Ste.-rinf ilde,  and  for  10  years 
chorusmaster  of  liie  Concerts  du  Cons.;  prof, 
of  harm,  at  the  Cons.  On  J  mu-  8,  1898,  his  3- 
act  lyric  drama  La  Cloche  du  Rhin  hada  jmcc^ 
d'eshme  at  the  Op^  (said  to  be  an  nnsatisfac- 
tory  attempt  tn  imitate  Wagner's  dramatic 
protetlures),  followed  by  the  music-dramas 
J/j/w  (Op.-Com.,  1904)  and  Leone  (ib.,  1910; 
posth.).  Also  wrote  a  solemn  mass,  many 
songs,  etc. 

Roussel  [rrK>sehl'],  Albert,  b.  Tourcoing, 
Dept.  du  Nord,  April  5,  1869.  As  a  student 
at  the  College  Stanislas  in  Paris  he  prejwired 
hiinsdf  for  (he  Naval  Academy,  which 
heent.  in  1887.  During  a  cruise  in  the  Indian 
Ocean  his  musical  instinct  was  awakene<1,  and 
on  his  return  in  1804  he  resigneil  from  the 
navy,  beyinniti^;  tlie  study  of  harm,  with  a 
IocmI  tcu  lu-r  it  Rouli.iix:  then  st.  cpt.,  fu^uc 
and  org.  under  K.  Gigout  in  Paris,  won  the 
prize  of  the  Socit'te  des  Compositeurs  de  Mu- 
sique in  1897  with  two  4-part  m.idrigals,  an<l 
in  1898  btH-anic  (I'lndy's  pupil  in  comp.  at  the 
Schola  Cantorum;  prof,  of  cpt.  thtrc  from 
1902-14;  at  various  times  he  has  served  as  a 
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memlxi  of  the  committee  of  the  Scx-i^t^ 
Natioiuilc  dc  Musique. — Wa.ks:  Op.  4, 
Ri'surrfiiion,  symph.  prdude;  op.  7,  LePohM 
de  la  Foret.  symphony;  op.  15.  Kvoralions, 
3  syninh.  sketches;  op.  7,  pf.-trio  in  li:>; 
op.  6,  Piverlissement  for  v.ind-inslrs.  .uui  pf. ; 
op.  11,  vl. -sonata  in  D  u\.;  op.  9,  La  Menace 
(fKK-m  liy  H.  dc  Regnijr)  for  bar.  and  orch.; 
for  ()f. :  op.  1,  Pes  He  Ares  passenl;  op.  5.  Rus- 
ti<]Ufs;  o|).  14,  suite;  op.  16,  sonatin.i.  sours 
(op.  S,  10,  12);  intid.  music  to  '  i.  Jo.in- 
Aubry's  Lc  Marchand  de  Sable  qui  passe 
(Havre,  1908);  a  Kdlet -pantomime,  Le  Frstin 
deVAraif^nrr  iTh.  des  .\rts,  1913).  In  MS  he 
has  Vendans.*'^,  syniph.  sketch  fur  onh.; 
Darru-  dc  I'Oi^eau  sacrc  for  orch.;  quintet  for 
strinss  and  horn;  a  vl. -sonata.  He  is  now 
(1917)  writing  an  opera  and  a  second  ballet 
Roussier,  Abbe  Pierri-Jo«eph,  b.  Mar- 
seilles, 1716;  d.  as  canon  at  £couis,  Nor- 
mandy, c.  1790.— Publ.  SeiOiment  d'un  kar- 
moniphiU  sur  diffrrenis  nurrn^rs  dc  musique 
(1756);  Trailr  dcs  accords  cl  dc  Icur  succession 
(1764;  siii)pl.  L' lui!  i):i'tnc  pratique  ..... 
1775);  Observations  sur  di^erents  points  de 
Fharmonie  (1765):  Metnoire  sur  la  musique 
des  anciens  (17701;  A'n.VT  et  ohsrn>alions  sur 
le  metnoire  du  P.  Amiot  conccnianl  la  musique 
des  chinois  (1779);  Mem.  sur  la  nouvetle  harf>e 
de  M.  Cousineau  (1782);  Mem.  sur  le  clavecin 
ckromaHque  (1782);  Lettre  sur  Vacceplaiiou 
des  nrnfy  'basse  fovdnmentale'  .  .  ,  (1783; 
"Jourii.il  i-ncyi  lop.',  vol.  i);  etc. 

Rovelli,  Pletro,  b.  Bergamo^  Feb.  6, 1793; 

d.  there  Sept.  8,  1838,  as  maestro  at  the 
church  of  S.  Maria  .Maggiore,  and  1st  violin  in 
the  the.ilre-orrh.  Pupil  of  R.  Kreutzcr; 
teacher  of  Molique  while  leader  at  Munich 
(1817-19).  Publ.  e.xcellent  etudes  and 
caprices  for  vl.;  Variomoiti  i.  vL  and  orch. 
(op.  8);  etc 

RoTef  la,  Giovanni,  pupil  of  Monteverde, 
and  his  successor  in  1644  as  lit  maestro  at 
San  Marco.  Venice,  where  he  died  in  Aue.. 
1668. — Works:  2  operas,  Ercole  in  Lidia 
(1645)  and  Argiope  U649;  finished  by  Lear- 
dini  d'Urbino):  publ.  much  chuioi-music 
(psalms,  motets,  madrigals,  a  mass,  etc.). 
— Sec  n.-Lex. 

Rowl>otham,  Rev.  John  Frederick,  b. 
Ediuburuh.  April  18,  1854.  Took  the  Balliol 
Scholarship.  Oxford,  at  the  age  of  18;  studied 
music  there,  and  .tt  (In  Stern  Cons.,  Berlin, 
for  3  years,al!>o at  Urebden,  Parisand  Vienna; 
ordained  in  1891,  he  held  various  appoint- 
ments as  vicar  and  rector  until  1910,  wiien  he 
founded  The  Bard*,  of  which  he  is  editor. 
He  tr.i\(!le(l  on  the  Continent  to  collect 
materials  fur  History  of  Music,  publ.  in  3 
vols.  (London,  1885-7);  has  al^)  pub).  Ilanv 
to  Write  Music  Correctly  (1889);  A  Sluirl 
History  oj  Music  (1891) ;  PrimUe  Ldft  of  Qnot 


Composers  (1892);  The  Troubadours,  and  the 
Courts  of  Love  (1895);  A  History  oj  Music  io 
the  Time  of  the  Troubadours  (1899);  the  mus. 
.-irtirlcs  in  Chanilxirs'  Encyclop.T*<!ia,  and 
many  jjapers  in  leading  periodicaLs.  Has 
comp.  a  mass  f.  double  choir  with  orch.; 
and  songs.  In  recent  years  he  has  pratrti- 
cally  abandoned  music,  having  publ.  a  number 
of  historical  and  poetical  works. 

Rogrcr  jrw&h-yft'],  Joaeph-Nicolas-Pan- 
craoe,  b.  in  Savoy.  1705;  d.  Pftris,  Jan.  11, 

1755,  where  he  settled  in  1725  as  a  teacher; 
1739,  meniljcr  of  the  R.  orch.;  1741,  chef- 
d'orch.  at  the  Op^ra;  1748,  lessee  and  dir.  of 
the  Concerts  Spirit uels;  1753,  inspector  of  the 
()l>^ra  and  'Maitre  de  musique  dc  la  Chambrc 
du  Roy', — Works:  The  op<  ra  Pyrrhus  (Paris, 
1730);' the  Iwllets  Zauie  (1739),  Le  poutoir 
de  I'Amour  (1743),  Almasis  (1747);  fwwita* 
and  a  book  of  pes.  for  clavecin.  An  op>era, 
Pandore  (not  prod.),  was  found  among  his 
[><)sth.  papers.— Cf.  M.  Brenet,  Les  Concerts 
en  France  sous  I'ancien  regime  (Paris,  1900)^ 

R6ze  [rohz],  Marie-Hippolyte  (nee  Pori- 
sin),  famous  dramatic  soprano;  b.  Paris,  Mar. 
2,  1846.  At  an  earl)r  an  her  mother  taught 
her  pf . ;  cnt.  the  Paris  Cons,  in  1862,  where 
she  St.  with  Mocker  and  later  with  Auber, 
winning  the  first  prize  in  1865;  debut  at  the 
OiW-ra-Comique  in  the  tit!e-r6le  of  Herokl's 
MariCt  Aug.  16,  1865:  sang  there  for  3  years, 
and  then  st.  ag^in  with  wartel,  appearing  at 
the  Oper.i  (Jan.  2,  1870*  a'^  MarKnerite,  after 
she  had  st.  the  part  with  the  conijioser.  At 
the  outbreak  of  the  Franco- Prussian  War 
she  joined  the  ambulance  corps,  serving 
throughout  the  entire  war,  ana  after  the 
conclusion  was  decorated  with  a  K"'d  medal 
by  President  Thiers.  She  then  resumed  her 
artistic  career,  singing  in  Brussels  and  Amster- 
dam; appeared  at  Drury  Lane  in  1872  with 
immense  success,  and  for  almost  20  years 
san^,  with  brief  interruptions,  in  the  Enslish 
capital,  1872-81  either  at  Drury  Lane  or 
Her  Maji>sty's  Th.,  188.?-9  with  the  Carl 
Koca  Oijera  Co.,  1889-90  at  Gov.  Garden, 
after  which  she  retired  from  the  stage.  She 
visitefl  Xnurira  twice,  in  1877-8  and  1880-1. 
In  1890  she  settled  in  Paris  as  a  teacher,  but 
still  appeared  in  England  in  concerts  and 
oratono  until  her  farewell-tour  in  1894;  her 
hst  appearance  was  in  London  in  1903,  at 
a  concert  given  by  several  of  In  r  pupils.  In 
1874  she  marrietl  an  American  basso,  Julius 
E.  Perkins,  who  died  the  following  year; 
later  she  married  CoL  J.  H.  Mapleson,  the 
impresario,  but  the  marriage  proved  unfor- 
tunate and  cnderl  in  divtirre.  She  created 
the  roles  of  Djelma  in  .Aiitxr's  Premier  Jour 
de  bonheur  (Op.-Com.,  1868),  Jeanne  in 
Flotow's  eOiubro  (ib.,  1870),  Berengaria  in 
BaKe's  TaUtmam  (Drury  Lane,  1874);  also 
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the  principal  rfilcs  at  the  Engl,  prcmict  t  s  of 
Mmton  (Massenet:,  Mefislofele,  Lcs  Dragons 
it  VUlars  (Maillart),  Kuy  Bias  (MarchettI); 
her  repertoire  included  Kidclio,  Eisii,  Carmen, 
Pftnuna,  Donna  Anna,  Donna  Elvira,  Agathe 
(AvtscMlf),  Akia,  Ortrud,  Mignon,  Leonora. 

Roze,  Abb6  Nicolas,  b.  Bourg-Neuf,  near 
CMUons,  Jan.  17,  1745;  d.  St.-Mande,  near 
Paris,  Sept.  30,  1819.  From  1807,  Langle's 
suooeaaor  as  librarian  of  the  Conservatoire. 
—Publ.  a  MiUiode  de  plain-chant:  also  vocal 
.  church-music. 

'}*-  Roze,  Rajnnood  (J.  H.  Raymond  Roze- 
^  Perkins),  b.  London.  1875.   Pupil  of  the 

Brussels  Cons,  and  winner  of  the  1st  prize; 
musical  dir.  to  Sir  Henry  Irving  at  the 
Lyceum  Th.,  and  later  to  Sir  Herbert  Tree  at 
His  Majesty's  Th.  Has  written  overtures 
and  incid.  music  to  Jtdna  Casar,  King  John, 
Henry  IV,  Henry  V,  Much  Ado  about  Noth- 
ing, The  Tempest,  The  MeiryWives  of  Windsor, 
Taming  of  the  Shre7L<,  Anthony  and  Cleopatra; 
also  to  Trilby,  and  many  other  plays.  In  the 
fall  of  1913  he  cond.  at  Covent  Garden  a  sea- 
son of  opera  in  Knglish,  during  which  he 
brought  out  his  Jnun  of  Arc  (Oct.  .31);  a  fan- 
tastic opera,  Arahrsquc,  was  prod,  at  the 
Coltaeum  in  1916.  He  has  frequently  ap- 
peared in  England  and  on  the  Omtinent  as 
cond.  of  his  own  works. 

RozkoS'np  [  kdsh'-L  Josef  Rkhard,  b 

Prague,  Sept.  22,  1833.    Pupil  of  Jiranek, 

Tomaschek,  and  Fr.  Kittl.  In  ISSS  hi  m  ide 
a  successful  pianistic  tour  through  Austria, 
Hungary,  Rumania,  etc.;  rendes  in  Prague. 
— Worlcs:  The  Bohemian  operas  Ave  Maria, 
Mikuldi  [St.  Nicholas]  (1870),  SvatoJansH 
proudy  [St.  John's  Rapidsl,  Zdvilz  Falken- 
Stejna  [ravish  of  Kalkenstein],  Pvtldci  [The 
Poachers],  Popclka  K  inderelia]  (1885).  Ehba, 
RAbetakl  (1M9).  Salanella  (1898).  5/o;a.  and 
The  Black  Lake  (1906);  all  at  Prague;  also 
overtures,  2  masses  f.  male  voices,  many 
songs  and  choruses,  and  pf.- music. 

R6zycki  [roo-«hOt'skel,  Ludomfr,  b,  War- 
saw, ISS  V  I'u[)il  iif  tlu-  I  niis  tlicre  and  of 
Humperduick  in  Berlin;  since  IWS  Kapellm. 
at  the  opera  andprof.at  the  Cons,  in  Lemberg. 
— Works:  Two  operas,  Boleslaw  itnialy  (B. 
the  Bold;  Lenil>erg,  1909)  and  Kros  and 
Psyche  (\Vars.iw,  1915);  the  symph.  poems 
Stdnfzyk,  BoUslaw  imialy,  Fan  Twardowski, 
Anhelli,  Kasimir;  Prelude  to  Mona  LUa 
Gioconda;  a  vl. -sonata:  n  vrl. -sonata  (op. 
10);  a  pf.-trio  (op.  33):  a  pf.-quarlet  (op. 
35) ;  many  pf  .-jxts.  and  songs. 

Rubens,  Paul  Alfred,  h.  London,  Apr.  29, 
1875;  d,  Falmouth.  I  eh.  5,  1917.  Was 
educated  at  Winchester  Coll.  and  Oxford;  in 
189S  law-student  at  the  Inner  Temple.  The 
Sttocos  of  Florodora  (1899),  to  which  he  had 


contributed  sevt'ral  lyrics,  induced  him  to 
give  up  the  law,  and  he  began  by  writing 
part  of  the  music  for  several  light  operas. 
Great  Qgsar  (1900),  A  Country  Girl  (1902), 
Three  LiUle  Maids(l902),  The  CingaUe  (1904) , 
The  Blue  .\r(H»i  f  19051.  .Ur.  Popple  of  Ipple- 
lon  (1905),  Three  Dairymaids  (1906);  sole 
composer  of  Lad\<  Madmp  (1904).  Miss  Hook 
oJHoUand  (1907),  My  Mimosa  Maid  1 1908), 
Dear  Litllt  Denma'k  (1909),  The  Balkan 
Princess  (1910),  The  Sunshine  Girl  (1912), 
The  Girl  from  Utah  (1913;  in  collab.};  has 
also  written  numeious  aoogs  and  balhids. 

Rul^nson,  Albert,  b.  Stockholm,  Doc. 
20, 1826;  d.  there  Mar.  2,  1901.  Pupil  at  the 
LeipdgCooservatory  (1844-8)  of  David  (vl.), 

Hauptmann  (cpt.)  and  Gade  (comp.); 
followed  (iade  to  CopcnhaKesi  and  cx»nt.  his 
studies  with  him;  1850-1,  viola-player  in  the 
court  orch.  in  .Stcx  kholm;  was  mus,  critic  for 
'Ny  Tidning  for  Mu^ik'  from  1852-9,  when 
he  became  ed.  of  'Tidning  for  Teater  och 
Musik';  1872.  inspector  at  the  Cons.,  and  its 
dir.  from  LSS.S  till  his  death.  His  writings 
were  intiuential  in  spreading  appreciation  of 
Schumann  in  Sweden. — ^worfcs:  Symphony 
in  C;  Julius  Ctrsar,  overture;  suites  and 
intermezzi  loroich.;  str.-quartet  in  F;  incid. 
mu^ic  to  Hostrup's  En  nalt  bland  fjdllen  (A 
Night  in  the  Mountains,  1858)  and  Bjdrnson'a 
Hake  HuUa  (Lame  H..  1865);  songs  and 
part-songs. 

Rubi'nl,  Giovanni  Battista,  celebrated 
tenor:  b.  Romano,  Bergamo,  April  7, 1795;  d. 

at  his  castle  near  Romano,  March  2,  1851. 
His  teacher  was  Rosio  of  Bergamo;  debut 
at  Pavia.  1814,  after  which  he  sang  for  a  time 
at  Naples:  became  famous  during  a  season 
in  Vienna  (1824),  was  in  Milan  1825,  and 
went  thence  to  Paris,  sinking  with  triumphant 
success  at  the  Theilre  Italien  1825-6.  After 
further  successes  in  London  and  Paris,  the 
impresario  Barbaja  secured  him  for  Italy, 
paying  him  finally  60,000  francs.  From 
1832-43  he  sang  alternately  at  London  and 
Paris;  accompanied  Liszt  to  Berlin  in  1843, 
visited  Petrograd  twice  more,  and  in  I84S 
returned  to  Italy  as  a  millionaire.  Mario 
was  his  pupil.  He  pubL  12  Ludoni  H  eamto 
moderno  per  tenore  o  soprano;  and  an  album 
of  6  songs,  L'Addio. 

Ru'blnstein  froo'bln-stfnl.  Anton  Gre- 

gorovitch,  b.  Vichvatinets,  Bessarabia.  Nov. 
28,  1829;  d.  Peterhof,  n.  Petrograd.  .Nov.  20, 
1894.  S<X)n  after  his  birth,  the  family  went 
to  Moscow,  where  hb  father  established  a 
pencil-factory.  His  first  teacher  was  his 
mother;  at  7  he  began  the  ?( tirfy  of  the  piano 
under  Ale.xander  Villoing,  who  wa.s  thereafter 
his  sole  instructor  on  that  instr.  Villoine 
took  him  to  Paris  toward  the  end  of  1839,  and 
in  1840  R.  played  before  Qiopin,  Liszt,  and 
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others.  Liszt,  fully  recognizing  his  wonderful 
talent,  adviaed  him  to  complete  his  atudies  in 
Germany.  From  Paris  master  and  pupil 
proceeded  to  Holland.  KriRland,  5Mrandinavia, 
and  Ccrmany,  giving  concerts  by  the  way; 
and  arrived  at  Moscow  in  1M3.  As  Anton's 
brothefj  Nikolai  [Nicholas],  evinced  talent  for 
composition,  both  boys  were  taken  to  Berlin  in 
184^  where, on  Meyerbeer's  recommendation, 
Anton  studied  under  Dehn.  The  father's 
illness  (1846)  caused  the  mother  to  return  to 
Moscow^  with  her  younger  son;  Anton  re* 
mained  in  Berlin,  whence  he  visited  Vienna, 
and  made  a  tuur  through  HuiiR  irN  with 
the  flutist  licindl.  Returning  to  Russia  on 
the  outbreak  of  the  revolution  of  1848,  he 
settled  in  Petrograd.  Here  he  enjoyed  the 
liberal  patronage  of  theCtrand  Duchess  Helen, 
and  pro<iucLtl  3  Russian  ojxras,  Dmitri 
Donskoi  (1852),  Sthirskit-  Ochotniki  [The 
Siberian  Huntersl  (1853;  1  act)  and  Famka 
Duratchek  [Thomas,  the  Fool]  (1853).  In 
1854.  on  the  advice  and  with  the  assistance 
of  Cficnt  Wiclhorski  and  tho  Grand  Duchess, 
R.  undertook  a  journey  for  the  purpose  (rf 
making  himself  and  his  works  better  known. 
He  found  publishers  in  Berlin,  and  gave  con- 
certs of  his  own  works  at  London  and  Paris, 
exciting  admiration  as.i  n  ini[M)>(  ranrl  [)ianisl ; 
on  his  return  in  ltS58,  he  was  appointed  court 

Fianiat,  and  conductor  of  the  court  concerts, 
le  assumed  the  direction  of  the  Russian 
Musical  Siociety  in  1859;  in  1862  he  founded 
the  Imp.  Cons,  at  r'ttroRrad,  remaining  its 
director  until  1867.  In  1865  he  married  Vera 
Tchekuanov.  For  20  years  he  held  no  oflidal 
position;  from  1867-70  he  toured  Europe, 
winning  fame  as  a  pianist  hardly  second  to 
that  ofT-iszt ;  1872-3  hec.xtcn  li  r  I  his  triumphs 
over  the  Americ^in  rontinciu,  playing  in  215 
concerts,  lor  which  he  was  piiid  $40,000;  but 
the  artistic  wretche<lness  then  endured  was 
such  that  he  could  never  again  be  persuaded 
to  cross  the  <x'ean,  refusing  even  an  offer  of 
$125. (XX)  for  fifty  concerts.  Otherwise  his 
time  was  chiefly  devotefl  to  composing,  and 
to  bringing  out  his  works  for  the  stage.  On 
Davidov's  resignation  in  1887,  R.  resumed 
the  director- hip  of  the  Tetrtn^rad  Cons,  for 
3  years;  after  wiiich  he  lived  principally  in 
Berlin  and  (from  1892)  in  Dres^len.  i  roni 
the  Czar  Rubinstein  received  the  Order  of 
Vladimir,  carrying  with  it  nobility,  and  the 
titir  of  Iiti().  Russian  State  Councillor;  he  was 
an  Officer  of  the  Legion  of  Honor,  a  Knight 
of  the  Prussian  Ordre  pour  le  merite,  <  tc,  etc. 

It  was  R.'s  most  cherishe<l  jlesire  to  be  rcc- 
ognize<l  as  a  great  dramatic  composer:  but, 
although  several  of  his  13  best  known  opcr  is 
(especially  Nero,  TItf  Marcahees,  Thf  Demon) 
have  many  admirers, — though  his  chief  bid 
for  immortality,  the  new  form  of  the  so cillofl 
Sacred  Opera,  {The  Tower  of  Babel,  Paradise 


Lost,  Moses,  Ckristus.)  has  features  of  tnarkcd 
origiiialtty  and  powerful  ideality, — though 
his  Ocean  symphony,  his  piano-concertos  m 

D  minor  and  C,  and  many  beautiful  piano- 
compositions  in  the  most  diverse  styles,  have 
been  received  with  the  warmest  enthusiasm,— 
and  though  he  was  f6ted  and  adored  as  few 
musicians  have  been, — nevertheless  he  died 
dis;ipix)inte<l,  and  unhoi)eful  for  the  future 
of  musical  composition.  Wagner,  his  suc- 
cessful rival  in  dramatic  composition,  he 
never  appreciated.  For  R.,  musical  creation 
died  with  Chopin;  and  he  thought  the  out- 
look liiit  i^lixjmy  for  its  resurrection.  With 
surprising  rapidity  his  compositions  have 
one  after  another  dis;ippeared  from  the  COA- 
cert-r6pcrtoire.  Of  his  dramatic  works  none 
had  ever  gained  a  real  foothold  anywhere; 
his  iirrlnstral  works  went  next,  then  his 
chamber- music.  Some  of  his  songs  and 
brilliant  pf. -pieces,  maintained  themsdves 
longest,  but  for  some  years  past  even  these 
have  been  found  but  infrequently  on  recital- 

Rrograms.  R.'s  music  is  -oitn  uli.it  akin  to 
lendelssohn's  in  its  mellifluous  sweetness 
and  facile  melodiousness,  but  far  inferior  in 
formal  finish  and  technical  skill.  Perhaps 
the  chief  causes  of  R.'s  comparative  failure 
as  a  composer  are  an  almost  complete  lack  of 
the  faculty  of  self-criticism  (he  invariably 
regardefl  his  latest  work  as  htS  best ) ,  inability 
to  depict  the  stronger  passioits,  and  a  too  facile 
invention,  combined  ^th  careless  workman- 
ship. 

Bibliography.— Biography:  A.  Rubin- 
stein. Memoirs  (Petrograd.  1899  (in  Russian]; 

Ccr.  tr.  by  E.  Kretscnmann  as  Erinnerungen 
aus  50  Jahren,  1S39~89,  Leipzig.  1892  I2d  etl. 
1895]):  A.  McArthur.  A.  R.  (London.  1889); 
A.  Soubies,  A.  H.  (Paris,  1895);  N.  Findeisen, 
A.  R.  (Moscow,  1907  pn  Russian]):  La 
Mara.  A.  R.,  in  Muuknlischr  Studicnkdpfe 
(vol.  iii  (7th  ed.j,  Leipzig,  1909;  separate,  ib., 
1911):  N.  Bertistein,  A.  R.  (Lcip/ig.  1911): 
A.  Hervey.  A.  R.  (London,  1913).— Criti- 
CTsm,  ApMiFCf.^TfOw:  I.  Martinov,  episodes 
de  h  vir  dr  R.  '  Rrn^c,  1.,  1«05V  J.  Rfxienberg, 
Meine  personliihen  Knnncrungen  an  A.  R  , 
nehsl  Briejen,  in  'Deutsche  Rundschau'  (xxi, 
5;  Berlin,  1895):  E.VVesscL5^om«£xptonaiMfU, 
Hints  mid  Remarks  of  A.R.  from  His  Lessons 
in  the  Petrograd  Cotit.  fPelrograd,  1901 
(in  Russian];  ("it-r.  tr.  by  S.  Droucker,  Leip- 
zig, Vm):  1.  C.  Mintcift-Tchish  and  I.  W. 
Israel,  Peculiarities  of  R.'s  Inttrpretotwns  in 
lie  Works  of  Chopin,  Beethoven . . .  (Pfetrograd. 
1913  [in  Russian!);  K.  Preiss,  A.  RJs  pio^ 
nistische  Bedeutung  (Leipzig,  1914). 

Works. 

Opkr.as  (IncludinR  the  oratokio.)  :  Dmitri  ponskoi, 
Riis"!  >ll  optTd  (PclrORratl.  Sibirskie  hctlniki, 

do.  (ib..  l&53)  ;Fomtta  Duratdiek.  do.  (ib.,  ISSi);  Uattji' 
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^Irck  (comp.  1853;  not  prod.);  Meslj  [Rcvvmk],  do. 
Qb.,  18S8);  Dot  ttrlorene  Paradits.  oratorio  (W«Bur. 
tSSS:  rev.  and  arr.  uftMocd  opera.  Dftfldnrf.  1875); 
Die  Kimdtr  dtr  Raiit.  S^ct  Gennan  irand  opera  Cvi- 
cnna,  1861);  Frramors.  odtr  Lalla  Ronkh,  3-act  Gcr. 
lyric  opera  (Dn-mlju.  1863);  Iftr  Turm  zu  Bdbtl.  Gcr. 
§acred  opera  i  KoniuslierK.  1870);  Thr  Drmmi,  3-aft 
Russ.  (aiit  i-ii>  oiMTu  ( I'eiroitrad.  1875);  Die  Klakka- 
barr.  3  act  '  r  .Jin  ra  (Herlin.  187S>;  Srro,  4- ai  t  Or. 
opera  i  Ha:;i  Sur^:.  187Q);  Kaln^hnikrr  Mtiik<n<-ikt  Kupfls 
IThe  Mrn  hiint  o(  Moscow),  .t-act  Run.  opera  (Peiro- 
crad.  lUO);  StOmmiat.  Ger.  BibUcal  ■tagc-piay  (Ham- 
bunt.  1883);  Unt»  RatAtrn,  t-mct  Gcr.  comic  opera 
(HaraburK.1883);  Der  Pate|iri,do.(ibiid.,l884):  Mosn, 
Ger.  sacred  opera  (1887;  aomlc  jMrf ^  Riga.  1894); 
Goryusltka,  3-act  Ruirt.  Opera  (Pctrograd.  188<)); 
Chrislus.  Ger.  sacrtxl  opera  (in  concert-form,  Rrrlin, 
1888;  scenic  pcrf..  firemen,  189SJ;  also  a  ballet, 
La  \' !,:»<■  [Hie  Rebe]. 

Vocal  w.  okch.:  2cantataa,  Di€  Nixt  (op.63,f.alto 
8()lo  and  female  ch.)  and  Prr  Morgm  (op.  74, f.  male 
ch.);  scene  and  aria  f.  sopr..  E  dunqtt*  verf  op.  58;  2 
■oeiwaf.  alto»  Httmba  aod  Uagar  in  dtr  WAsU,  opb  92. 
Noa.  1  and  2. 

For  Orchestra:  6  symphonlea  (opb  40.  in  F;  op.  42 

(Otean,  in  C  7  movem.j:  op.  56.  in  A;  op.  95.  in  D  m. 
DramatUy,  op.  107,  in  G  m.  (in  memory  of  Gr.  Duch. 
Ht-Icii];  op.  1 1 1,  in  A  m.);  the  mus. 'character-pictures' 
h'nust  (op.  68).  Ivan  I  V  (op.  79).  and  Don  Quixolt  (op. 
KT  i  ;  4  Conci  rt-ov»T>  II  ri  J,  op.  43  (tritrmphalf),  op.  60 
(U  •).  op.  116  (Anthony  and  Cltopatra),  and  op.  120 
(ioitnndlf') ;  a  Suite  in  6  fDOVCineatt.  op.  1 19  (his  la$t 
work):  symphonic  poem  La  lltUJi*  (no  op. -number) ; 
5 {if.-concertos  (op.  25,  in  E;  op.  35,  in  F;  op.  45,  in  G; 
Op.  70.  in  Dm.;  op.  94.  in  £!>);  pf.-fantasia  w.  orch., 
op.  84;  Ca/Tife  ru  f«  f.  do,,  op.  102;  Fanlasia  eroica 
t.  do.,  op.  110;  viobn-conrrrto  in  G,  op.  46;  Romance 
and  Caprice  i.  vln.  w.  orch.,  op.  86;  2  'rello-cona'rtoa 
(op.  65,  In  A  m.;  op.  96.  in  D  m.  i  — Cha.mhkk  mi  si,  : 
Octet  f.  pf..8lrinK8and  wind  in  D.  «)p.  9;  sirinK-wxtet 
in  D.  op.  97;  quintet  f.  pf.  ami  w  il  l  in  F.  op.  S.S;  pf.- 
quintet  in  G  m.,op.99;  pt.-quartei  in  C,  op.  66:  5  pf.- 
trioa.  op.  15  <F  and  G  n.),  Ofk  52  (B^),op.  85  (A  m.). 
op.  108  (C  m.):  3  vln.-aoaatat,  op.  13  (G).  op.  t9 
(A  m.),  op.  98  (B  m.) ;  2  "cello-sonatas,  op.  18  (D),0|k 
39  (G)  [both  alio  arr.  f.  vl.];  1  viola-sonata,  op.  49 
(F  m.;  arr.  f.  violin  by  David.)  Fdr  Piano  solo: 
Suite. op.  38;  4s«nat.xs,  op.  12,  20,  41.  100;  6  Preludes, 
op.  24;  6  l\tii<!cs,  op.  2.?;  6  <lo..  op.  81 1  5  Barcarolles; 
'Kamenniii  < fWrini' [  The  Stone  Island'  in  the  .Neva.  W. 
palace:  a  series  of  24  pictures'),  op.  10;  Smrits  d  St. 
PHfTsbourg,  op.  A^  (-1  tKHjki*'!;  .Uiji  Wi  ;  t,V  op.  01  (0 
books);  Lf  Bal,  op.  14  (10  pieces);  AU'um  de  I'rUrhof. 
op.  75;  etc.— Foa  pk.  4  hands:  SonaU,  op.  89;  liai 
cotlmmi,  op.  103;  6  Charaklerbilder,  op.  50;  Fantasia 
f.  2  pfa..  op.  73. 

SoKcs.  etc.:  Over  100  sonRS  w.  pi.,  op.  I.  S.  27.  32 
(Asra  is  No.  6),  33,  34  (Mirza  Schaffy].  36.  57.  64  (5 
Fables).  72  (No.  1  is  Es  bltnklder  Tau),  76.  78.  83,  101. 
105.  ll.S; — Die  CedichU  und  d,iS  Rnjuiem  fiir  Xfignon 
|\Vilh.  Meistcrl,  f.  soli,  ch  ;ind  i  f.,  op.  91;  18  duets  w. 
pf.,  op.  48,  67;  9  male  choruses,  op.  31,  61;  6  mixed 
cboruses.  op.  62. 

As  a  writer,  beside?  the  Memoirs,  R.  publ.  Die  Musik 
und  ihre  Meister  (1892  {5tbed.  1909|{  Engl.tr.  by  J. 
P.  Morgan.  N.  v..  18W):  Ltitfaden  mim  riektitm 
Cttramk  da  Pianofortt-Ptdals  (posth.;  ed.  by  S.  von 
N..  LeipxiR.  1896;  Fr.  tr.  Brussels,  1890) •  Cfdankeif 
korb.  I.itUrarischfT  NcuMass  (poslh.;  ed.  by  H.  Wolft. 
Stuttgart.  1896  |2d  cd.  18'J7D;  Dir  MrisUr  drs  Klarirrs 
(ixxHh.;  ed.  and  tr.  by  M.  Bczsmcrtny,  Berlin.  ISW). 

Rubinstein  Prize.  Competition  open 
only  to  young  men  between  20  and  26  yean 
of  age,  of  any  natkmatity,  oonfcflMon,  or 
condition.   Two  prices  of  5.000  francs  each 

arc  ofTorcH,  one  for  COmpCKiition,  the  other 
for  pf, -playing.  Quinquennial  competitions: 
1890  at  Petrograd.  1895  at  Berlin,  1900  at 
Vienna.  1905  at  Paris;  then  1910  at  Petro- 
grad, and  10  forth. 


Rii'binstein,  Joseph  [no  relation  to  the 

Prectxlingj,  h.  Staro-Konstantinov,  Russia, 
eb.  8.  1847;  d.  (by  suicide)  Lucerne,  Sept. 
15,  1884.  Pianist;  pupil  of  IltllnR-slKTj.;  r. 
Dachs  atul  l.isxt.  I-Viend  ami  admirer  of 
Wagner;  in  1874,  etc.,  hcwas  tlic  pianist  of 
the  piano-reheariiaU  of  theRing  des  liibetungai 
at  Baymith;  also  made  excellent  t^.-tran- 
scriptioiis  f rom  that  music-dratnaandParjt/oA 

Rulrinstein,  Nikolai  [Nicholas],  brother 
of  Anton:  b.  Moscow,  June  14,  1835;  d  Paris, 
Mar.  23,  1881.  Pupil,  1844-6,  of  Kul!.»k  (|.f.) 
and  Dehn  (conip.)  at  Berlin.  His  brother 
declared  him  to  be  a  better  pianist  than  him- 
self— an  opinion  not  shareti  by  the  general 
public;  but  as  a  teacher  and  cond.  he  un- 
doubtedly was  sui^crior.  He  founded  the 
Moscow  Mus.  .Soc.  in  1859,  and  thi.s  Society 
opened,  in  1866,  the  Moscow  Cons.,  of  which 
R.  was  Director  until  his  death.  From  18<i0 
he  was  the  regular  cond.  of  the  concerts  of  the 
Mo^iiw  branch  of  the  Imp.  Russian  Mus. 
S<x  .  He  ^avc  annual  concerts  in  Petrograd; 
and  in  1K78  cond.  4  Russian  concerts  at  the 
Paris  E.xpo5ition. — Publ.  tasteful  and  original 
pf.-pieces,  among  them  op.  11,  Mazurkas  I 
and  2;  op.  1\  BoUro;  op.  14,  TarenteUr; 
op.  IS,  Polka;  op.  16,  Vaise  de  saUm;  op. 
17,  Polonais^  Scene  de  bai;  etc. — Cf.  N. 
Findeisen,  N.  R.,  in  'Russkaya  Musykalnaya 
Gazeta'  (1901,  No.  10). 

Rub'ner,  (Peter  Martio)  Comdlus,  b. 

Copenhagen,  Oct.  26,  1855.  [Name  is  uol 
written  J^iibncr;  date  correct;  information 
given  to  iSa  "personally.)  Pupil  at  the  R. 
Cons,  in  Copenhagen  of  N.  \V.  (^ade  and 
J.  P.  Hartmann:  then  at  Leipzig  Cons,  of 
K.  Da\'id  and  K.  Rcinccke  (pf.:;  finished 
hispianistic  studies  under  H.  von  Bulow  and 
A*  Rttbinatein.  Made  successful  tours  of  Gec- 
manjr,  Fnuwe,  Italy  and  Scandinavia  as 
pianist;  settled  in  Karlsnihe,  being  for  a  time 
dir.  of  the  Cons,  and  asscx  iate  Kapellm.  with 
F.  Mottl  at  the  oi>cra;  succ.  MottI  in  1892 
as  cond.  of  the  'Philharm.  Vcrein,'  which 
position  he  held  till  he  came  to  America  in 
1904,  succeeding  MacDowell  as  head  of  the 
music-dent,  .it  Columbia  Univ  in  New 
York.  His  daughter,  Dagmar,  a  tine  pianist, 
has  been  heard  with  her  father  (4  hands)  and 
as  solo  performer.  R.  is  court  pianist  to  the 
King  of  Denmark,  Knight  of  the  Order  of 
Danchrog,  the  Rose  Order  (Brazil),  the 
Danilo  Order  (Montenegro),  the  Order  of  the 
Crown  (Prussia),  etc.;  recipient  of  the  gold 
medal  for  Art  and  Science. — Works:  Op.  9, 
pf.-trio  in  G  m.;  op.  20,  Frifde,  Kampf  una 
Su^,  symph.  poem;  <ip.  22,  \[,!rche  heroique 
for  orch.;  op.  27,  Festouvcrlure  in  C;  op.  28, 
NonUseker  Ilochzeittrmgen  for  orch.;  op.  30, 
vl. -concerto  in  G  m.;  op.  32,  FestkantaU  for 
sop.  und  ttmor  soli,  ch.  and  orch.;  op.  i4, 
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nuldiguHgsmcrsch  for  orch.;  op.  35,  Pn'tiz 
Ador,  3-act  ballet  (Karlsruhe,  1903);  op. 
38,  Das  DttUsche  Lied,  !  >  st  march  and  hymn 
for  male  ch.  and  orch.;  pf.-pca.;  pes.  for 
v1.  and  pf.;  do.  for  vel.  and  pi.;  songs  and 
duets.  Also  concert-trans*riptions  (vfr\' 
difficult  and  effective)  of  the  prelude  to  Die 
Meislersinger,  Spring-tofw  and  Wotan's  Fare- 
well and  Fire>mu«c  from  Die  WalkUre, 
Funeral  music  from  GdUerddmmerung. 

Rttdc'Mif,  Anton,  one  of  the  focemost 

among  modem  song-composers;  bom  at 
IVague,  Mar.  13,  1855;  d.  at  Schloss  Alt-Erla, 

Austria,  Sept.  19,  1903.  A  pii|n"I  I'n)k^rh 
and  the  Prague  Organ-School,  he  Ixxranie  a 
teacher  in  the  IVoksch  Inst.;  receiving  a 
governmental  stipend,  he  studied  further  at 
Vienna  (cpt.  under  Nottebohm  and  Nawratil), 
where  he  settled  jjermanently.  He  owed 
much  to  his  intimacy  with  the  noted  singer 
of  tongs,  Gustav  Walter,  whom  he  always 
accompanied  on  thepf.  Iliss<)n;,'sare remark- 
able for  fine  musical  chararurii.iiion  and 
masterly  treatment  of  the  pf.-p^irt.  I'libl. 
about  80  soPRs:  Op.  1,  2,  3,  6  (Ballade  by 
Uhhnd),  9  {Hafis),  12  (five  Minnelieder,  by 
W.  von  d.  XoRelweide),  14,  15,  16,  17  (Zidcu- 
nerlieder),  18,  21  {Ftammen  uud  Auhr],  11 
(LfKz  un.l  l.trhr:,  2^  24,  25,  20  l.icder  der 
Liebein  Volkerstimmen).2J  (A  us  der  Wander- 
t0iD  andCrUsse  byStieler;  five  Russian  folk- 
jxxins  f.  mixed  ch.  w.  4-hand  pf.-accotnp.; 
five  duets,  op.  11;  two  songs  f.  mixi^l  ch., 
op.  19;  sonata  f.  vln.  and  pf.  in  F  m.,  op.  7; 
six  Stiicke  f.  pf.,  op.  10;  and  a  pf.-quintet  in 
F,  op.  13.  Hi«  opera.  Die  Rosenthalerin, 
was  successfully  prod,  at  Dresden  in  1897. 

Ruckert.  Celebrated  family  of  davecia- 
maken  at  Antwerp^  thdr  harpiichorda  bdng 

the  finest  ever  made.  Hans  (senior),  member 
of  the  Guild  of  St.  Luke  in  1579,  d.  c.  1640; 
his  4  sons  were  Franz,  b.  1576:  Hans  (junior), 
b.  1578;  AndriM  (senior),  b.  1579;  and 
Antoa,  b.  1581:  tfie  last  manufacturer  was 
Andries  Gunior)  [1607-^7]. 

Ru'dersdorff ,  Hermine,  famous  stage-so- 
prano; b.  Ivanovsky,  Ukraine,  Dec.  12, 
1822;  r).  Boston,  Mas'^.,  Feb.  26,  1882. 
Apujiilof  Hordosnial  F.iri-,and  of  de  Miche- 
rout  at  Milan,  she  ving;  at  first  in  concerts  in 
Gormany  (1840);  from  \6M  she  sang  in  opera 
St  Kutetihe,  then  at  Frankfort  and  Breslau: 
1852-4,  at  the  Frioflrirh  Wilhelmst.ldtisches 
Th.,  Berlin;  and  in  London  1854-65,  at  the 
Drury  Lane  Th.,  the  Italian  Opera,  and  in 
concerts.  Engaged  at  the  Boston  Jubilees  of 
1871-72,  she  settled  in  Boston,  becoming  re- 
rowncfl  as  a  teacher  (Fmma  Thursby  was 
her  pupil).  She  was  eminent  both  in  opera 
and  oratorio.  In  1844  she  married  Dr. 
KUchenmeister,  from  whom  she  was  divorced, 
then  married  in  1850  an  English  merchant. 


Maurii  r    Mansfield.    Their   son    was  the 
famous  actor,  Richard  M.  (1857-1907). 

RlI'dinger,  GottfHed,  b.  Lindau.  on  Lake 

of  Constance,  Aug.  23,  1886.  Pupil  of  the 
Lindau  Miisikschule,  of  which  his  feather  was 
dir.;  then  st.  philosophy  and  theol.  in  Eich- 
statt  until  1907;  1907-9.  pupil  of  Max  Reger 
at  the  Leipzig  Cons.;  living  in  Munich  since 
1911),  Has  publ.  Op.  1,  Marchrnstunde  (8 
pf.-pcs.);  op.  2,  3  mixed  choruses;  op.  5,  6 
SinnspriUhe  von  Angelus  Silesius  (for  voice 
and  pf.);  op.  6,  5  do.  (for  feni.  ch.);  op.  7, 
Ileimlifhe  Idyllen  (for  vl.  and  pf.):  op.  8, 
Sktzzrii  (for  vcl.  and  pf.  l;  op.  9,  homanli  u  hf 
Serenade  (for  str.-orch.);  op.  10,  Bagatelien 
(for  pf.);  op.  11,  Symphony  for  vcl.  and  occh. 

Rud'nick,  Wilhelm,  h  Damerkow,  Pome- 
rania,  Dec.  3U,  1850.  Pupil  of  the  Kgl.  In- 
stitut  fiir  Kirchenmusik  aiM  Kulbk*8  Akade» 

inie  in  Berlin;  1879  91,  org.  and  Miisikdir. 
in  Land.sberg:  since  then  org.  at  St.  Peter 
and  Paul's  Ch.  and  cond.  of  the  'Chorgesang- 
Verein'  in  Li^nitz. — Works:  The  oratorios 
Judas  Ts€hariot  (op.  81),  Der  verlorene  Sokm 
(op.  \00),  Jt'sus  und  die  Samaritrrtn  (op.  LSO); 
the  vocal  works  for  soli,  cli.  ami  orch. 
Di>rtiri>srhcn  (op.  80),  Armins  Kiimpfruf  (op. 
120),  Am  Konigssee  (op.  132),  DeuUclus 
Bannedied,  Gebet  ftirs  VaterUtnd;  numerous 
fine  organ-works:  op.  23,  A<h'  Ori-rltrins; 
op.  33  fantasy  on  Eiti'  feslr  But^;  op.  37, 
Z'U'ci  Fugcn  (•  .,  F..');  o]).  41.  Siun  Festprd- 
ludien  ;  op.  44,  Trinitalis-Sonate  (G);  op.  49, 
sonata  (D);  op.  51 ,  Pfingsten  (sonata  in  D  m.); 
op.  56,  Konzcri-Phivt^i'iu'  in  G  m.;  op.  -57, 
Inlroduktion,  Thcnui  unci  Variationen  (F); 
op.  58,  sonata  (G  m.);  op.  62,  sonata  (D  m.); 
op.  70,  30  Choralvorspiele;  op.  121,  Zwei 
KongaisHUke.  Many  songs  and  choruses 
(sacred  and  secular).  .'\  dr.imatic  cantata. 
Otto  der  Schitis,  was  pro^i.  in  Landsberg 
(1887):  also  a  'Singspid,'  Studio  obenattf 
(ib.,  1888). 

RudoHT,  Ernst  Friedrich  Karl,  b.  Berlin, 
Jan,  IS,  1S40:  d.  there .in.  l  vh.>,  liili  a4<.L' 
Pupil  of  BargicI  1852-7  (pf. ) ;  from  1859  of  the  ,^ .  • 
Leipzig  Cons.  (Moscheles,  Plaidy,  Rietz), 
alsf)  ,1  private  pnpil  of  Haiiptniann  and  Rei- 
nerke.  lSo5,  pf.  teacher  in  CoioRne  Cons.; 
founde<l  the  Bach-\  erein  in  1867;  from  186^ 
1910  head  pf. -teacher  in  the  Berlin  Hoch- 
schule;  also  (succeeding  Bruch)  cond.  of  the 
Stern  C,csan^;vcrcin  1880  90.  He  retired  in 
1910  -Works;  Symphony  No.  1,  op.  31, 
in  H  »;  No.  1,  <jp.  40,  in  (»  m.;  No.  3,  op.  50, 
in  B  m.;  Serenades  f.  orch.  (op.  20,  A;  op. 
21,  G):  3  overtures,  to  Tieck's  Mdrchen  vom 
hfondcn  F.khfrt  (op.  8>;  to  Olto  der  Schiitz 
(op.  12);  Romantischc  (hiv.  kip.  45);  Ballade 
in  3  movem.,  f.  tirch.  (op.  15);  Variationen 
i.  orch.  {oiD-  24);  Romanwe  L  vl.  and  orch. 
(op.  41);  Der  Aufzug  der  Remanat  (Heck], 
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f.  aolo,  ch.  and  orch.  fop.  18);  GcMiif  CH 
du  Simu  IRttckert],  f.  6  voices  w.  oreh.; 
Htrbstlied  t.  do.  (op.  4.M;  string-sextet  in 
A  (op.  5);  many  part  songs,  songs,  etc. 
He  orchestrated  Schubert's  Phantasie  in 
F  m.;  edited  the  full  score  of  Weber's 
EuryatUhe,  the  pf.-concertos  and  pf.-sonatas 
of  Mozart;  publ,  Weber's  letters  to  H. 
Lichtenstein  (1900). — For  R.'s  correspond- 
ence with  Brahms  see  vol.  iii  of  the  B. 
corrtapondence  (Berlin,  1907);  for  his 
corresp.  with  Joachim,  vol.  iii  of  Bti^  von 
imdanjos.  Joachim  (Berlin,  1913). 

RuflttW  [rOg'ger],  Elsa,  fine  violoncellist ; 
bom  Loceme,  Switxerlandt  Dec  6,  1881. 
Fint  taught  by  her  mother;  from  1887-9. 
pupil  of  Strassburg  Cons.  After  her  parents' 
removal  to  Brussels,  in  1889,  she  st.  privately 
with  Anna  Campawski  until  1892,  when  she 
became  a  pupil  of  £douard  Jacobs  at  the 
Cons.;  her  first  public  appearance  at  a  charity 
concert  in  Brusst-ls  (1894)  attrarnd  tlic  at- 
tention of  the  leading  critics;  graduate<l  in 
1895  as  winner  of  the  1st  prize.  She  then 
made  a  tour  of  Switzerland  together  with  her 
sisters,  Charlotte  (vl.)  and  Wally  (pf.), 
who  had  been  her  fellow-students  at  the  Cons. 
Her  Berlin  debut  as  soloist,  in  18%,  was  the 
beginning  of  a  very  successful  career;  in  the 
aame  year  she  plaved  in  a  number  of  German 
cities,  Ostend,  Bruges,  Antwerp,  Brussels, 
Paris  and  Pctrograd;  in  1897  she  visited 
England,  and  in  1899  the  U.  S.  for  the  firsf 
time;  since  then  she  has  revisiteil  both  coun- 
tries repeatedly  and  also  toured  Scandinavia. 
In  1903  she  lived  in  Berlin,  teaching  at  the 
Scliarwonka  Cons.;  on  Aug.  30,  1909,  she 
married  the  violinist  Edmund  Lichtenstein 
of  Detroit;  now  (1917)  living  in  San  Fran* 

cis;-fi, 

.>       K  U  f er,  Philippe  (-Barthelemy) ,  b.  Liege, 
M      June  7,  1844  [son  of  a  (jerman  organist, 
Philipp  R.).    Pupil  of  LitKC  Cons.;  1869-71, 
*      mus.  dir.  at  Es.sen;  since  then  he  has  lived 
^1     in  Berlin  as  pf. -teacher  at  Stern's  Cons., 
1     Kullak's  Cons.,  and  from  1881  at  Scharwen- 
{        ka's;  elected  member  of  the  Kgl.  Akademie 
der  Kiinste  in  1896,  senator  in  1901;  corr. 
member  of  t  he  Academie  in  Brussels. — Works: 
()[x>ra    Merlin  (Ik-rlin,   18871;  4-a(  t    oiH  r.i 
ingp  (Berlin,  1896;  fairly  succ.);  svmphony 
in  r,  op.  23;  3  overtures  (op.  5  publ.);  a  vl.- 
concerto  in  D  m.,  op.  33;   2  string-quartets 
(op.  20,  1)  ni.;  op.  31,  L;>):  a  pf.-trio  in  Bl? 
(op.  34);  2  suites  f.  (if.  and  'cello  lop.  8,  13); 
a  violin-sonata  in  G  m.  (op.  1),  an  organ-so- 
nata (op.  16);  pf.-music,  son^s;  Das  Lied  vom 
Reiche  f.  mix«jd  ch.  ancl  orch.,  op.  39. — Cf. 
P.  Magnetle,  Ph.  R.  £jude  biographuiwt  et 
erUique  {Uhg^  1910). 

Ruf'fo,  TItta,  famous  dramatic  l)rint()n<>; 
b.  Pisa,  1878.    Pupil  of  Perbichini  at  the 


Accademia  S.  Cecilia  in  Rome,  then  of  CassinI 
in  Milan.  Dibut  at  the  Tcatro  Costanzi  in 
Rome,  as  the  Herald  in  Lohengrin  (1898); 
then  sang  in  K''^'  Janeiro,  with  much  success; 
returning  to  Italy,  he  appeared  in  all  the 

grincipaf  theatres;  sang  also  in  Vienna  and 
aris;  the  success  of  his  brief  tour  of  the  U.  S. 
in  1912-3  was  nothing  less  than  sensational; 
Amer.  debut  in  coiu  ( rt  in  New  ^'ork,  Nov. 
25;  appeared  in  opera  4  da^'s  later  with  the 
Chicago  Open  Co.  as  Rigoletto;  besides  that 
rfilc  he  sang  only  Hamlet  and  Tonio. 

Rufina'tscha,  Johann,  b.  Mais,  Tyrol, 
1812:  d.  Vienna,  May  2.S.  1893.  .Excellent 

teacher  (Briill  was  his  pupil);  comp.  sym- 
phonies, 4  overtures,  a  pf. -concerto,  scjngs, 
pf.-pcs  (4  sonatas,  op.  3,  7, 9,  18;)  etc. 

Rug'ftI  [nVi'je]  Francesco,  b.  Naples,  Oct. 
21,  1767;  d.  there  Jan.  23,  184.r  Pupil  of 
Fenaroli  at  the  ("on-!..  <li  S.  I.orcto.  .Ap- 
pointed maestro  di  cappella  extraordinary  to 
the  Citv  of  Naples  in  1795;  succeeded  Tntto 
as  prof,  of  counterfX)int  and  comp.  at  the 
R.  Cons,  in  1825.  Was  the  teacher  of 
Bellini  and  Car.il.i.  Hi-  ])rod.  5  operas; 
also  an  oratorio  and  otlicr  church-music. 

Riihrmann,  (Adolf)  Julius,  b.  Dresden, 
Feb.  28,  1816:  d.  there  Oct.  27,  1877.  Pupil 
of  Tillmann  and  Jul.  Otto;  in  1841,  tenor 
trombone  in  the  royal  orch.;  1873,  R.  In* 

spcct  ir  cf  Insfrs.;  co-founder,  and  from 
18.S.S  president,  of  the  Dresden  'Tonkiinst- 
lerverein';  from  1856,  prof,  of  pf.  and  the 
history  of  music  at  the  Cons.  A  series 
valuable  historical  ess;jys  apjieared  in  the 
'Neue  Zeitschrift  fiir  Musik';  his  illii-rrated 
Geschichte  der  Bogeninstruntink  was  i)ubl. 
in  1882  by  his  son,  Dr.  Ric  hard  R.;  also 
uTote  Die  Urform  der  Bogfininslrumenle 
(1874). 

Rumford,  R.  Kennerlegr,  distinguished 
concert -baritone:  b.  Hampstead,  London. 
Sept.  2,  1870.    Pupil  of  George  Henschel  and 

Alfrcfj  Hlunio  in  I  in  loii;  succes-sful  debut  at 
one  of  Hcnschcl's  Syinph.  Concerts,  Feb.  16, 
1893,  l)ut  went  in  1894  to  Paris  for  further 
study  uniler  Sbriglia  and  Bouhy;  reappeared 
in  London  in  1896,  anil  has  since  sung  at  the 
principal  concerts  and  festivals  throughout 
England.  On  June  26,  1900,  he  niarrie<l  the 
famous  contralto,  (  lara  Butt  (q.  v.),  whom 
he  accompanied  on  her  Amer.  tour  of  1913; 
during  1913-14  the  two  artists  made  a  tour  of 
the  world;  their  joint  recitals  are  justly 
famous. 

Rum'mel,  (Christian,  b.  Brichsenstadt, 
Bavaria,  Nov.  27,  1787;  d.  Wiesbaden,  Feb. 
13,  1849.  where  he  was  Kapellm.  1815-41. 
Pwormer  on  the  pf.,  violin  and  clarinet; 
publ.  a  clar. -concerto,  2  quintets,  etc. — His 
son  Joseph,  b.  Wiesbaden,  Oct.  6,  1818,  d. 
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T,ondon,  Mar.  25,  1880,  was  court  pianist  to 
the  Duke  of  Nassau.   Fubl.  pf.-music. — 
second  son,  August,  b.  Wiesfaadcn,  Jan.  14, 
l<^2t.  <l  London,  Dec.  14.  1886,  was  also  a 

gixjil  j>ianist. 

Rum'mel,  Franz,  son  of  Joseph  R.;  b. 
Lon.lon,  Jan.  11,  1853;  «l.  Berlin,  May  2, 
I'HJl.  DistinRuished  pianist,  pupil  of  I.oiiis 
Hras'.in  at  Urussel    Cons.,  winning  the  1st 

Erize  in  1872.  1877-8,  tour  through  Hol- 
ind  with  Ole  Bull  and  Minnie  Hauk. 
Fir'^f  .American  tour.  1878;  sixond,  1SS6. 
'laiJKht  1884  5  at  Stirn's  Cons.,  then  at 
Kullak's,  in  Berlin.  (  i.iM:  his  first  concert  in 
Brussels,  Nov.  24,  1872.  In  1897  he  received 
the  title  of  'Professor'  from  the  Duke  of 
Anhalt.  Hi-;  tliinl  tour  in  America  began  in 
New  York,  1  cb.  1,  1898.  Up  to  that  lime  he 
had  played  in  about  700  concerts. 

Rummel,  Walter  Morse,  son  of  Franz; 
grandson  of  S.  F.  B.  Morst-  linvi  iilor  <>f  the 
leUgraph);  b.  Berlin.  July  19,  1887.  Pupil  of 
S.  F.  Fabian  in  Washington;  st.  in  Berlin 
with  L.  Godowsky  (pf.)  and  H.  Kaun  (comp.) 
and  later  in  Paris  with  Debussy,  his  pian- 
Istir  dcljiit  in  Paris  (1913)  was  followed  by 
ti  ir-  of  I  iaiice,  ( ierii\,iiiv,  England  and 
Switzerland.  In  July,  1912,  he  married 
ThMae  Chalgneau,  the  pianist  of  the  Ch.> 
Trio  in  Paris;  has  apjjearefl  with  her  in  re- 
citals for  2  pfs.  He  is  living  iit  Paris.  Has 
publ.  a  number  of  songs  (Etaine's  songs  from 
Fiona  MacLeod's  The  Immortal  Hour  |w.  2 
lis.  and  strs.!)?  Ecstasy,  June,  Das  Pfeiferlein, 
T-.m^ht,  etc.,  and  pf.-p<  s.  (6  Viking  Nature 
Sttidit^,  Little  Fairy  Suite,  Prelude  in  Bi>  m., 
etc.);  in  MS.  he  has  Invocation  to  Wagner 
(or  vl.  and  orch.,  Invocaliom  to  the  CtA  of 
Earth  for  atto  and  orch.,  a  str.Hquartct  (From 
the  Drplhs)  and  a  vl. -sonata  {To  a  Memory"^; 
has  ma'i<-  ronct  rt-arrs.  of  some  early  comps., 
and  publ.  Troubadour  songs  which  he  dis- 
covered in  the    Biblioth^ue  Nationale.' 

Runciman,  John  F.,  musical  critic:  b. 
England,  1866  (?);  d.  London,  April  11,  1916. 
Precocious  ofganist;  in  1887  he  accepted  a 
position  in  London.  Critic  on  *The  Saturday 
Review'  frn;;i  \'<>)\  till  Iiin  dcirh,  and  for  a 
short  time  acting  editor  Mm  I  managing  direc- 
tor; also  editor  of  'Tin  (  h.ird'  (quarterly) 
and  the 'Musician's  Library',  and  mm.  corre- 
spondent for  The  Musical  Record*  (Boston). 
His  writings  are  remarkable  for  fon  cful  and 

eicturesque  language  rather  than  for  well- 
slanced  judgment;  his  Intter  attacks  on 
■ome  contemporary  composers  more  than 
once  involved  him  in  libel  suits.  He  publ. 
selectcfl  essjiys  in  1899  umkr  tlir  title  of 
Otd  Scores  and  A'ra*  Rradings,  an  interestinff 
Bio^phical  Study  of  PuTOU  (19()9).  and 
a  biography  of  Huhard  Wanm.  Composer  cf 
Operas  (1913). 


Rung,  Frederlk,  son  of  Honrik  R  ,  b. 
Copenhagen,  June  14,  1854;  d.  there  Jan.  22, 
1914.  Pupil  of  his  father  and  the  R.  Cons.: 
1872,  repctitor  at  the  R.  Opera;  1884,  2d 
Kapellmastare;  from  19(18,  1st  do.;  1877  till 
his  death  cond.  of  the  'Cwilia  Six-.'  (founded 
by  his  father);  founder  (1887)  and  cond.  of 
the  'Madrq^tkflr*;  taught  at  the  R.  Cons, 
from  1881-93,  when  he  became  dir  of  Home- 
mann's  Cons.— Works:  The  o[>eras  Det 
hemmelige  Sehkah  (The  Heavenly  Host; 
Copenhagen,  1888)  and  Den  irekantede  Hat 
(The  Three-cornered  Hat;  ib.,  1894);  indd. 
music  to  several  plays;  a  symphony  in  D  m. 
(op.  25):  a  rhapsody  for  orch.,  a  suite  (in  the 
old  style)  and  Uanse  des  PaptUons  for  do.;  a 
serenade  for  9  instrs.;  a  pf. -quintet;  2  str.- 
quartets  (op.  30,  38);  a  vl.-sonata;  pf.-pcs.; 
a  capp.  choruses  and  .songs. 

Rung,  Henrik,  b.  Copenhagen,  Mar.  3. 
1807;  d.  there  Dec.  13,  1871,  as  chorusmaster 
at  the  OF>era  and  cond.  of  the  Cecilia  Soc.  (or 
old  church-music,  which  hefoundetl  in  1851.— 
Works:  Incid.  music  to  plays;  popular  songs; 
choruses;  etc. — Cf.  C.  Thrane,  CaeciliafOre' 
ningen  og  dtms  Stifter  (Copenhagen,  1901). 

Run'ge.  Paul,  musicologist;  b.  fb  inrichs- 
feld.  Posen,  Jan.  2,  1848;  d.  Kolmar,  Alsiice, 
July  4,  1911.  Pupil  of  J.  Schneider  and  the 
Kgl.  Inst,  fiir  Kirrhenmusik  in  Berlin; 
lived  from  1873  as  org.  and  teacher  in  Kolmar. 
His  writings,  which  have  thrown  an  entirely 
new  light  on  the  notation  of  the  Troubadours, 
Minnesingers  and  Mastersingers,  are  Die 
Sangesweisen  der  Kolmarer  Handschrift  und 
die  Liederhandschrift  Donaueschingen  (1896), 
Dif  Cfsiiiii^c  ili-r  (ieissler  des  Pestjahres 
J  349  (1899*.  Die  Lieder  Hugo  von  Mont  forts 
mil  den  Melodien  des  Burk  Mongol t  (l«k)6). 
Die  Notation  des  Meistergesanges  (1907;  in 
the  report  of  the  Basel  Congress  of  1.  M.-G.); 
with  R.  n.iika  he  piilil  Die  IJnItr  Muliihs 
von  Prag  ( 19U5).  Comj).  of  a  l  e  i  )eum  (or  ch. 
and  orch.  (op.  3),  Psalm  100  for  mixed  ch,  a 
capp.  (op.  5),  and  a  few  other  choruses. 

Run'genha&en,  Karl  Friedrich,  b.  Berlin, 
Sept.  27,  1778;  d.  there  Dec.  21,  1851. 
Pupil  of  Benda;  in  1815,  vice-cond.  of  the 
Singakademie,  succe:^d^ng  Zeltcr  in  1833 
as  first  cond.,  also  being  electtd  a  mem- 
ber of  the  Berlin  .Academy.  Soon  app. 
teacher  in  the  School  of  Composition:  m 
1843,  'Professor.' — Works:  4  operas,  3  ora- 
torios, several  sacred  and  secular  cantatas,  a 
mass  f.  male  voices,  a  Tc  Deum.  M)  motets,  30 
4-part  songs  and  chorals,  over  1(XJ  sacred  and 
1,000  secular  songs;  also  tymphonici,  quaro 
tets,  etc. — See  o  l  .<  x. 

Runze  (r66hn'tsel,  Maximilian,  b.  Wol- 
tersdorf,  Pomerania,  Aug.  8,  1849.  St.  philos. 
and  tbeol.  at  the  Untvs.  of  Greifswald  and 
Min;  iiaee  1882-  rector  of  St.  Johannia- 
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Moabit,  Berlin,  and  Dozen t  in  philoe.  at  the 
Humboldt-Akad.  His  writings  on  the  life 
and  works  of  Karl  Loewe  are  valuable.  Has 
publ.  K.  Loewe,  eine  asthetische  Beurteilun^ 
(1884),  Loewe  rediviius  (1888).  Ludivig. 
CUsehrecht  und  K.  L.  (1894).  Goethe  und  L. 
(1901).  K.  L.  (1905;  biqgr.);  also  Die  musi- 
liiaisehe  Legende  (1902),  VilksKed  und  BaUad» 
(1907V  Has  edited  An>n  aus  ungedruckten 
Opern  urui  ()ratorien  Lonves  (1892;  3  vols.), 
Loewe-HohenzoUem  Album  (1898;  2  vob.), 
Cesammtausgabe  der  Baliaden,  Leienden  und 
Gesdngfi  L:s  (1899-1903;  17  vols.). 

Ruolz-Montchal  frii-ohls'  mohn-shahn. 
Henri  (-Catherliie-CamiUe),  conne  de,  b. 
Parb,  Mar.  5,  1808;  d.  there  Sept.  30.  1887. 
Pupil  of  Bcrton,  I  csucur.  Paer  and  Rossini; 
haa  won  some  ssu  c  ess  as  a  comp.  when  the 
loss  of  his  fortune,  about  1840,  indurwl  him 
to  abandon  music  and  de\'ote  himself  to  the 
study  of  chemistry. — ^VVorks:  The  opwras 
Attendre  el  Courir  fwith  F.  HaK'ny;  Op.- 
Com.,  1830),  jMra  (Naples,  183.S).  La  Ven- 
detta (Oi)ora.  1830),  La  jnlie  Filk  de  Perth 
and  Manfred;  a  Requiem;  CantaU  en  hon- 
neur  de  Jeanne  d^Arc;  a  str.-qiiartet;  2  pf. 
trios  (IC,  \'.\')\  motets;  sonj^s. 

Rusaell,  (C^rge)  Alexander,  b.  Franklin, 
Tenn.,  Oct.  2,  1880.  Grad.  from  Syracuse 
Univ.  in  1901;  after  holding  the  position  of 
assoc.  prof,  of  pf.  and  org.  there  from  1902-6 
he  went  to  Berlin,  stu<lying  pf.  with  L. 
(jodowskyand  comp.  with  E.S.  Kelley;  1907- 
8  in  P^ris  with  H.  Batter  (pf.)  and  C.  M. 
Widor  (opr.,  fu^ue.  orch.),  making  his  debut 
as  concert-pianist  there  in  1908.  After  his 
return  in  1909  he  made  a  concert -tour  of  the 
U.  S.p  and  in  1910  became  dir.  of  the  Audi- 
torium concerts  at  Wanamaker's  in  New 
York;  in  1012hewasalsoapp.  orp.  andchoirm. 
at  the  Old  First  Prcsb.  Ch.  in  Ncwarkj  N.  J., 
andoond.  of  the  Madrigal  Club  there;  m  1916 
he  was  called  as  prof,  to  the  newly-founded 
chair  of  music  in  Princeton  Unhr.  He  has 
publ.  a  number  of  concort-songt  {^5a€ni 
Fire,  Sunset,  Fountain  Cowl,  etc). 

Russell,    Henry    (brother   of  Landon 

Ronald),  optTatic  imiires^irio;  I>.  I ondon. 
Nov.  14.  1871.  A  severe  illness  resulting  in 
permanent  injury  to  his  eyes  determined  him 
to  ah  and  >n  his  medical  stiidic'^,  and  he  ent. 
the  R.  C.  M.  to  studv  sint^ini.;.  His  knowl- 
edge of  pliysiolo|y  and  anatomy  enabled  him 
to  devise  an  original  method  of  teaching  sing- 
ii^,  which  attracted  the_  attention  of  Mtne. 
Melha,  who  sent  him  his  first  pupils  (Ben 
Davis.  Marie  Tempest,  etc.),  and  in  a  very 
short  time  he  was  one  of  the  best-known 
teachers  in  London.  While  living  in  Rome 
he  restored  Elconora  Dusc's  voice,  which  had 
failed  her.  Owint:  to  his  wide  acquaintance 
with  singers  he  was  invited  in  1903  to  manage 


a  season  of  grand  opera  at  Cov.  Garden, 
which  was  so  succcssiul  that  he  managed  a 
second  season  the  next  year.    In  1905  he 

brought  his  company  to  the  U.  S,,  where 
Boston  was  the  principal  field  of  his()[)era- 
tions;  his  success  there  resulted,  in  1909,  in 
the  organization  of  the  Boston  Opera  Co.,  of 
which  he  was  general  manager  until  its  dis- 
solurion  in  l'>l4  'nwinj;  to  tlie  p>ni<-  follow- 
ing the  outbri  ak  of  the  war).  Ju>t  before  the 
war  he  had  taken  the  entire  Boston  company 
to  Paris,  where  he  gave  an  unusually  success* 
ful  season  at  the  Th.  des  Champe-£lys£es 
(April  25  J  (ine  19).  Sinoe  then  he  has  lieea 

living  in  London. 

Russell,  Louis  Arthur,  b.  Newark,  N.  J., 

Feb.  24,  1854.  Pupil  of  S.  P.  Warren,  G.  F. 
Bristow.  and  C.  C.  Miillcr,  New  York;  of  J. 
lli^K^.  !L  Tours,  W.  Sh.ikcspeare,  and  ( i. 
Hcnschcl,  London.  From  1878-95,  organist 
and  choirmaster  of  South  Park  Presb.  Ch,, 
Newark;  1879,  cond.  of  the  Schnl)ert  Vocal 
Soc.;  since  1885,  of  the  Laslon  (Pa.)  C  horal 
Soc.  Founded  in  1885  the  College  of  Music 
of  Newark,  of  which  he  is  the  mus.  director 
and  in  which  he  teaches  singing,  p'^.-piaytng 
and  theory.  Organized  the  Newark  Svmph. 
Orch.  in  1893.— Works;  The  Embellish- 
ments of  Music;  ILnv  to  Read  Modern  Music; 
Problems  in  Time  and  Tune;  DevelopmetU  of 
Artistic  Pianoforte  Touch; — the  cantata  X 
Pastoral  Rhapsody,  f.  sopr.  solo.  ch.  and  orch,; 
orchl.  pieces,  anthems,  quartets,  songs,  pf.- 
music,  etc. 

Russell,  William,  b.  London,  Oct.  6,  1777; 
d.  there  Nov.  21,  1813.  Pupil  of  Arnold, 
Shrubsole,  and  others;  from  1 789-93,  deputy 
wyanist  at  St.  Manr's,  Aldermanbury ;  finallyt 
from  1801,  at  the  Foundling:  Hospital.  Picn« 
ist  at  Soldier's  WelLs  Th.,  18(K):  at  Covcnt 
(iarden,  18U1.  Mus.  Bac,  Uxon.,  18U8.— 
Works;  Several  operas;  3  oratorios,  The 
IMitunmu  «/  Itruel,  The  RedemMion,  Job; 
a  mass,  in  Cm.;  psalms,  hymns  and  anthems; 
a  morning  and  evening  servi  e;  odes,  ylccs, 
and  songs;  12  Voluntaries  f.  org.  or  pf.;  etc. 

Rust  [r66st],  Friedrich  Wllhelm,  born 
WQrIitz.  n.  Dessau,  July  (\  1739;  d.  Dessau, 
Mar.  28, 1796.  Student  of  Liw  at  Leipzig  until 
1762;  then  a  pupil  of  the  violinist  Ilockh  at 
Zerbst  and  (1763)  of  Franz  Benda  at  Berlin, 
under  the  patronage  of  Prince  Leopold  III 
of  Anil, ill  Dessiiu,  whom  he  accompanied  to 
Italy  (1705-6K  and  who  app.  him  court  mus. 
dir.  in  1775.  Eminent  violmbt  and  composer; 
he  brought  out  several  stage-pieces,  wrote 
incid.  music  to  play  ,  and  considerable  instrl. 
music.  David.  Singer,  and  Wilhelm  Rust 
have  publ.  several  of  his  x-iolin-pieces. — Cf. 
W.  Hosaus,  F.  W.  R.  und  das  Dessauer  ifusik- 
/rftfw  (De-^sm.  1882);  E.  Pricijer,  F.  W.  R., 
ein    V  or  ganger  Beethooens    (Cologne,  1894; 
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with  list  of  works). — 5>ec  also  Q.  Lex. — His 
son,  Wilhelm  Karl,  b,  Dessau,  April  29, 
1787,  (1.  there  A|)ril  18,  1855;  was  organist  at 
Vienna  1819-27;  then  teacher  in  Deiaau* 
Publ.  pieces  f.  pf.  and  organ. 

Rust,  Wilhelnt,  b.  Dessau,  Aug.  15,  1822; 
d.  Leipzig,  May  2,  1892.  Pupil  of  his  uncle, 
W.  K.  Rust  (pf.  and  org.);  later  of  Fr.  Schnei- 
der (184.^-6).  From  1845-8  he  wns  muslc- 
tcacher  in  an  Hungarian  nobleman's  family. 
He  went  to  Berlin  in  1849,  taught  there,  en- 
tered the  Singakademie  in  1850,  joined  the 
Leipjn^  Bach-Verein  in  1850,  played  in 
nunirrons  r<inccrts,  became  organist  of  St. 
Lukr's  in  18(»1,  contl.  of  the  Berlin  Bai  li- 
Vcrein  from  1862-74,  'Royal  Mus.  Director* 
in  1864,and  received  the  title  of  Dr.phil.  (hon. 
c.)  from  the  Marburg  Univ.  In  1868;  in  1870, 
tncfaer  of  theory  and  romp,  at  the  Stern 
Cons.;  in  1878,  organist  of  the  Thomaskirche 
at  Letpsig,  and  teacher  in  the  Cons,  there; 
in  1880  he  succeeded  Richtcr  as  cantor  of  the 
Thomassrhule. — As  editor  of  several  volumes 
of  iln-  P>  ii  Ii  i  iiltion  jiroparerl  l-\  the  Racli- 
Gcsellschaft,  he  displayed  great  erudition  and 
precision.  His  comps.  include  motets, sacred 
choruses,^ part-songs  f.  male  or  mixed  chorus, 
vocal  soli  w.  orch.  or  organ,  bongs;  also  some 
pf.-music 

Ru'ta,  Michcle,  bom  Caserta,  1827;  d, 
Naplos,  Jan.  24,  1806.  Pupil,  at  .\ai)lcs  Cons., 
of  l.anza  (|)f  >,  C."rc>ficpntini  the  younger  and 
Cimarosa  (voice),  and  Conti  (comp.).  Emi- 
nent teacher,  prolific  composer,  and  writer  on 
iTKi'^if;  mus.  editor  of  the  'Corriere  del  Mat- 
liiiu";  foumler  and  editor  of  'La  Miisira.' 
He  prod,  at  Naples  the  operas  Lriniv.d.i 
(1853),  Diana  di  VUry  (1859),  L'impresario 
per  progeUo  (1873);  a  ballet,  IsmMa;  eiOr^aat 
mu-^le;  many  masses,  a  Te  Deum,  motets;  pa- 
triot ii  soii^s;  vocal  chamber-music. — Wrote 
Trattiitn  li' Armotun;  Cnrsi>  t  ■'>!!  f>!t'to  di  contfyo- 
.sinone;  do.  of  Canto  corak;  Breve  melodo  di 
eanto,  etc. 

Ru'thardt  [rr)^'t.lhri1.  Adolf.son  of  Krierl- 
rich  R.;  b.  Stuttgart,  Feb.  9,  1849.  Pupil  of 
theCons.;  musk-teachertnGeneva  1868-1885. 
then  returning  to  (iermany:  from  1886-1914, 
when  he  retired,  prof,  of  pf.  at  the  Leipzig 
Cons.,  regardetl  as  one  of  C.ertnany's  fore- 
mmt  peda^xues;  made  Kg!,  i'rof.  in  1910. 
—Works:  Excdient  pf.  -njusir:  Op.  4,  Me- 
nuft;  op.  6,  Romanze;  op.  11,  six  Morceaux  de 
lenre;  op.  14,  six  Preludes;  op.  15,  two  Pre- 
ludesandFufiues;  op.  16,  Nordisches  SUindchcu; 
op.  17,  3  Rondoii;  op.  18,  Deux  melodies  in- 
ttties;  op.  20,  Soiree  dansante;  op.  21,  six 
waltzes;  op.  24,  Intmd.  el  scene  de  hal;  op.  27, 
SchriU  fur  Sihnll  {11  4-hand  pieces);  op.  M, 
sonata  t.  2  pfs.;  op.  34,  Trio  pastorale  f.  ]  I  , 
oboe  and  viola.  Besides,  he  wrote  a  number 
of  valuable  studies  (op.  40.  TWUbMim; 


op.  41,  Oktavenstudien;  op-  53,  Tenen- 
Eiuden;  op.  54,  SexUn-^uden;  etc);  and 
an  Elententar-Klavierschuk  (op.  44);  edited 
a  sdection  of  Cramer's  Studies  (1909),  a  coll. 
of  Old  Dances  (2  vols..  1913),  and  a  'Klavier- 

bueh  nordis<'hcr  KnrnfKinistrn*  (2  vols.,  1013). 
— .Also  wrote  Das  KUnner:  <  tn  ges(  fit(  htlicker 
Abriss;  a  CkomristerbuMein  of  short  biogra- 
phies; and  prepared  the  3d-8th  eds.  of  Each* 
mann's  We^Meistr. 

Ru'thardt,  Friedrich,  b.  1800;  d.  1862  as 
oboist  in  the  Stuttgart  court  orch. — PubL  2 
booksof  chorales;  comp.  f.  oboe  and  f.  sither. 

Ru'tliardt,  Jatlus,  son  of  Fnedrich  R.; 

b.  Stuttgart,  Dec.  1.^,  1841 ;  d.  Constance, Oct. 
13,  1909.  \'iulini.'>t  in  the  court  orch.,  1855; 
Ka[)ellm.  in  the  theatre  at  Riga  (1871)  and 
at  Leipzig  (1882). — Works:  Incid.  music  to 
Bjdrnson^  Af(Jlc2a;  songs. 

Ryan,  Thomas,  b.  Ireland;  1827;  d.  New 
Bedford,  Mass.,  Mar.  5.  1903.  He  went  to 
the  United  States  in  1844,  pursued  his  studies 

in  Boston,  and  in  1849,  with  August  F  ies 
(1st  violin),  Francis  ftiha  (2a  violin), 
Eduard  Lehmann  (viola  and  flute),  R.  (viola 
and  clarinet)^  and  Wulf  Fries  I'celio),  the 
newly  organised  'Mendelssohn  Quintette 
Chil)'  gave  its  first  Boston  concert  on  Dec. 14, 
at  tht  Chickcring  warerooins.  |For  member- 
ship of  the  Club  as  an  am.iteur  organization 
cf.  Fai&s,  Win.F].  From  this  time  R.'s  for- 
tunes were  inseiiarably  bound  up  with  those 
of  the  Club,  of  which,  after  half  a  century  of 
pioneer  work  for  the  highest  el.iss  of  chamber- 
music,  he  was  thesole  remaining  original  mem- 
ber. This  little  band  of  excelient  miwcians 
virited  every  town  of  anv  sise  in  the  United 
States.  Details  will  l>c  found  in  R.'s  book. 
Recollections  oj  an  Old  Musician  (New  York, 
1809).  He  was  a  virtuoso  on  the  clarinet  and 
viola:  and  comp.  several  quintets,  quartets, 
numerous  songs,  etc. 

Ryba  [reT>Xh],  Jakob  Jan,  b.  Przestitr, 
Bohemia,  Oct.  26,  1765;  d.  Roczmittal,  1815, 
as  rector  of  the  gymnasium. — Comps.:  Many 
masses,  motels,  otTertories,  and  Other  church - 
music;  6  comic  operas  and  melodramas;  35 
symphonia;  38  concertos  f.  different  instrs.; 
a  vast  amount  of  chamber-music,  etc*  of  no 
enduring  value. 

Ryder,  Arthur  Hflton,  b.  Plymouth, 

Mass.,  April  30,  1875.  Organ-pupil  of 
Loraine  Holloway;  completed  his  mus.  e<luca- 
tion  at  Harvard  Univ.  under  \V.  R.  S|>ald- 
ing  (theon,')  and  J.  K.  Paine  (comp.);  1894-9, 
org.  at  St.  Stephen's,  Bostcm;  1901-10,  do. 
and  choirin.  at  C.raie  Ch.,  Providence,  and 
rniid.  of  the  I'eople's  Choral  Ass<k-.;  was  also 
fi)r  some  time  dir.  of  the  cha[x-l  music  at 
Brown  Univ.;  now  (1917)  org.  and  choirm. 
at  Christ  Ch.,  Quincy,  Mass.  Has  publ 
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chiefly  son^  {Yvonne,  Gray  Rocks  and  Grayer 
Sea,  A  Voice  on  the  Winds,  etc.);  ako  some 
pf.-pcs.,  pes.  for  v1.  and  pf.,  sacnA  choruses. 

Ryder,  Thomas  Philander,  b.  Cohasset, 
Mass.,  June  29,  18.^6,  d.  Sonitrvillo,  Mass., 
Dec.  2,  1887.  Pupil  of  C.ustav  Sattt-r. 
For  many  years  organist  at  Tn-mont  Temple, 
Boston.  Composer  of  light  and  popular 
piano-music. 

Ryelandt  [ri'l&hnt],  Joseph,  b.  Bruges, 
April  7, 1870.  St.  comp.  with  Xincl  in  Brus- 
sels.  Has  publ.  the  cnoral  works  w.  orch. 

Ste. -Cecils  (op.  35)  and  Purgatorium  (op.  39, 
w.  sop.  solo);  a  'cello-sonata,  op.  23;  2  vl.- 
sonatas,  op.  27,  53:  pf.-quintet,  op.  32:  sona- 
tina  for  ob.  and  pf.,  op.  28;  Idylie  mystique 
for  sop.  and  orch.;  2  pf.-sonatas,  op.  50,  51; 
much  church-music.  In  MS.  hf  has  2  sym- 
phonies, 3  str.-quartets,  a  pf.-trio,  a  horn- 
flonata,  a  dar.-sooata,  and  a  Jd  vL-aonata. 

S 

Saar,  Louis  Victor  Franz,  b.  Rotterdam, 
Dec.  lU.  1868.  Pupil  1886-9  of  Rheinberger 
and  Abel,  at  Munich  Cons.;  spent  one  winter 
with  Brahms  in  Vienna;  lived  in  Leipzig  and 
Berlin;  w.is  cuk.  1894-6  at  the  M.  O.  H.  as 
oiK-ra-aK  oinj),inist;  189(>^-8,  teacher  of  cpt. 
and  comp.,  at  the  National  Cons.,  N. 
•  from  1898-1906,  do.  at  the  College  of  Music. 
Critic  for  the  'Staats-ZcitunR'  and  the  'New 
York  Review,'  and  corn-sp.  for  T)ie  Musik' 
and  'Signale'  (Berlin).  1906-17  head  of  the 
theory  dejjt.  and  dir.  of  the  chorus  at  the 
Cincinnati  Coll.  of  Music;  since  Sept.,  1917, 
do.  at  Chicago  Mus.  Coll.  Mas  won  nu- 
nuroiis  prizes:  McndtU.-nlm  comp.-pri/e 
(.iiirlin,  1801),  Tonkiinstlerprt-is  (Vienna, 
1892),  Kaiserpreis  (Baltiniore,  1902),  first 

Prizes  for  pf.-comps.  (Boston,  1899;  St. 
ouis,  1912),  MadriKal  Club  Prize  (ChicaKo, 
rn  I  and  '12),  etc.— Works:  Op.  35,  Schlachi- 
gebel  for  tenor  solo,  male  rh.  and  orch.; 
op.  36,  Die  Vdtergrujt  for  Imr.  solo,  male  ch. 
and  orch.;  op.  41,  Wahselgesang  for  6-part 
mixed  rh.  anci  orch.;  op.  4.S,  Narnlgesang  for 
3-part  fi-m.  ch.,  tenor  '-olo,  tl.  ohhi.  and  orch.; 
op.  55,  Ilallo'dr'cn  Sight  for  alto  solo,  fern, 
cn,  and  orrh.;  op.  56,  2  male  choruses  w. 
orch.;  op.  71,  Song  of  Consolation  for  mixed 
ch.  and  orch.;  op.  (5s,  2  arias  w.  orch.;  op.  39, 
pf. -quartet  in  K  m.;  op.  44,  vl. -sonata  m  C». 
— Forpf.:  Op.  6,  Suite:  op.  9,  Tagrhuchhldt- 
ter;  op.  27,  Suite  (4  hands;  also  arr.  for  orch.); 
op.  29.  Vars.  and  Fujfue  in  C.;  minor  jx-s.  (op. 
18,  20  [4  hands],  22,  23.  25.  28.  52).— Male 
choruses  a  capp.  lo]).  30,  37,  .<S,  40,  AS,  46,  51, 
57);  duets  (()[).  61,  79);  Sf>iiy;s  (op.  1  5  |wlwa- 
tolischr  l.u-hfslieder],  10-16,  19.  21,  24.  47. 
49,  74  (Browning  Cy*  Ic],  77  [Persian  Lwe- 
Songs]),    ilas  also  pyb|,  arrs.  for  male  ch. 


of  'Swedish  FollMOngs,'  'Cycle  of  Somerset 
Folk-sonn,'  En|{l.  Songs,'  and  an  *A1' 
bum  of  church  Ciaasics.' 

Saba'ta.  Victor  de,  bom  Trieste,  1892. 
Pupil  of  Urciice  and  Saladino  at  Milan  Cons.. 
1901-11,  graduating  as  winner  of  the  gold 
medal.  In  1904  an  Andante  and  Scherzo  was 
prod,  at  one  of  the  Cons,  concerts;  in  1910 
Scrafin  played  an  orchl.  suite  at  Scala. 
Immediately  after  graduation  S.  ItMsan  the 
MMnposition  of  a  3-act  opera,  H  Macigno, 
text  by  A.  Colantuoni.  which  was  prod,  with 
considerable  success  at  La  Scala  (Milan)  on 
March  31, 1917. 

Sabatler.    See  Unger,  Karolixe. 

Sabbttti'ni,  Galcazao,  b.  Pesaro;  roaeatio 
to  the  Duke  of  Mirandoia. — Publ.  2  booln  of 

madriRals  a  2-5  (1627.  1636);  2  of  Socrae 
laudts  a  2-5  (1637,  1641);  1  do.  w.  organ 
(1642);  3  of  Madrigali  eonufkUi  a  2-5,  w. 
instn.  (16J0.  1636);  Litanies  a  3-6  (1638); 
Saeri  lauii  e  moietti  a  soe0  sofa  (1639).— See 
Q.-Lex. 

SabiMtl'nl,  Luifti  Antonio,  b.  Albano  Li- 
date,  n.  Rome,  1739;  d.  Padua,  Jan.  29,  IM9. 

Pupil  of  Padre  Martini  at  Bologna,  and  Val- 
lotti  at  Padua,  succeeding  the  latter  as  mae- 
stro at  the  .Antonius  Basilica  in  1780. — Publ. 
CH  etementi  teorici  detla  musica  coUa  practifa  de 
medesimi  in  dudH  e  tenetti  a  eanone  (1789; 
part  transl.  into  French  by  Choron);  La  vera 
idea  delle  musicali  numeric  he  signature  (1799; 
gives  an  epitome  of  Vallotti's  system);  Trat- 
tato  sobra  ie  futjite  musicali  (1802;  with  fine 
examples  by  Vallotti);  ami  NoHak  sopra  la 
vita  r  Ic  opere  del  R.  P.  Ft.  A,  VolioUi  (1780). 
— See  Q.-Lex. 

Sac'ctii  [sShlcf],  Don  Glofcitfdo,  learned 

niusirograph;  b.  Barfio,  Como.  Nov.  22,  1726; 
d.  Milan,  Sept.  27,  1789.  A  Barnabite  monk, 
and  excellent  musician. — Publ.  Del  numero  e 
delle  ntisure  delle  corde  musiche  e  lore  corrispon' 
denea  (1761);  DMa  dtvisUme  dd  tempo  netta 

musii'ti,  ncl  hallo  r  tirUn  f^orsin  (1  770^  Delia 
nalura  e  perfezione  dell'  atilica  musica  de'  Greet 
.  .  .  (1778);  Delle  quinte  successive  net  COn- 
Irappunio  e  delle  regole  deg/li  accampagna^ 
menH  (1 780) ;  VUa  da  Cae.  Don  Carlo  Broseki, 
detto  Farinclli  (1784):  Don  Plucido,  diaJogo 
doi'c  lercasi  se  lo  studio  delta  musica  al  reiigioso 
convenga  o  disconvenga  (1786):  Vita  di  Bene- 
detto Marcello  (1789);  etc.— See  Q.-Lex. 

Sacchi'ni  (sah-ke'ne],  Antonio  Maria 
Gasparo,  noted  dram,  composer  of  the  Nea- 
politan school;  b.  Pozzuoli,  n.  Naples,  July  23, 
1734;  d.  Paris,  Oct.  8.  1786.  The  son  of  a 
poor  fisherman.  Durante  was  charmed  with 
his  singing,  and  had  him  admitted  to  the  Cons, 
di  Sant*  Onofrio,  where  he  studied  under 
Fiorenza  (vin.).  Manna  (nnging)  and  Du» 
rante  (harps.,  org.  and  comp.).   He  prod,  an 
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intermezzo  at  the  Cons,  theatre  in  1756,  Fra 
Donafo,  with  good  success;  then  several 
•mall  operas  in  Neapolitan  dialect  at  minor 
theatres;  in  1762  his  Semiramidt  met  with  so 
warm  a  reception  at  tlie  Argentina  Th.,  Rome, 
that  lie  remained  in  that  city  for  4  years  in 
competition  with  Piccinni.  The  great  success 
of  AUssandro  tulV  Indie  at  Venice  (1763), 
causcil  his  appointment  as  director  of  the 
Cons,  deli'  Ospedalctto  (for  girls)  there.  In 
1771,  having  written  ovtr  50  dramatic  works, 
he  went  via  .Munich  and  Stuttgart  (where  he 
prad.  2  operas)  to  London,  where  he  lived  ten 
years  (1772-82)  as  a  successful  opera-com- 
poser, but  ran  into  debt,  and  fled  from  his 
creditors  to  Paris.  His  fame  had  prtvedt-d 
him,  and  some  of  his  operas,  in  French  ver- 
sions, were  produced  at  the  Op^ra  (Armida  e 
RituUdo  as  Renaud,  1783;  //  gran  Cid  as 
Chimene,  1784);  he  also  wrote  two  new 
<)[M  r.K,  I  lie 't  r.iRCHlie  lyrique'  /)(/r</<j«H5  (1784), 
and  (Edipe  d  Colone  (1786,  his  masterpiece, 
and  still  played  in  1844);  and  left  a  third, 
Arcire  el  £vflina,  unfinished  (Rey  added 
Act  iii,  and  it  was  successfully  prod,  m  1788). 
Besides  operas,  he  wrote  6  oratorios,  masses, 
and  much  other  church-music;  2  symphonies, 
chamber-music  (6  string-quartets,  6  trios  f.  2 
violins  and  'cello);  12  sonatas  f.  harpsichord, 
viol  in  sonatas,  etc.  —  Cf.  J.-G.  Prod'homme, 
p'xrils  de  musicians  des  X  1  "»-A'  17//"*  tiidei 
(Paris,  1912i.  -Vo  also  Q.-I.ex. 

Sachs  [zahks],  Hans,  fon-most  fxx?t  of  the 
Meistersinger;  b.  Nuremberg,  Nov.  5,  1494; 
d.  there  Jan.  19»  1576.  He  wrote  over  4,000 
poems  ( MeirtetBchulgedichte'),  1,700  tales, 
etc.,  and  200  dramatic  [xk-iii'<;  aI>o  in- 
vented numerous  'VVeisen'  (melodies).  He 
is  the  central  figure  in  Wagner's  opera,  Die 
Meisl^iiiiitr  von  NUmberg.  The  original 
melodiea  m  a  large  number  of  the  poems  are 
preserved  in  Das  Singebuck  des  Adam  Pusch- 
mann  (ed.  by  G.  Miinzer,  1906). — Biblio- 
GRAPBY:  Ch.  Schweitzer,  Un  poete  altemand 
OmXVJ'*  Steele:  £iude  sur  la  vie  et  Us  oruvres 
de  H.  S.  (Nancy,  1889);  K.  Drcscher, 
dien  zu  II.  S.  iMarhurg.  1891);  R.  Ccncc,  //. 
S.  und  seine  Zett  (Leipzig,  1894;  2d  cd.  1901); 
B.  Suphan,  //.  S.:  IlumaniUitszeil  und  (ifgen- 
loart  (Weimar,  1895);  K.  Dreachcr.  A'«ini- 
berger  MetstersingerprotokMe  von  J575-16S9 
il  \  'j-iiliingen,  1898):   H.  Hol/.s4^huhcr, 

//.  S.  in  seiner  Bedeutttng  fur  unsere  Zeil 
(Berlin,  1906);  E.  MummenhofT,  Musikpflege 
und  MusikauffahrungeH  im  alien  Niirnberg 
(Leipzig,  190S):  H.  Nutchorn,  Meslersangeren 
k.  S,  (Copenhagen,  1911). 

Sachs,  JulIiM,  h.  \\;\h\ho(,  Mi  iningen, 
r>e<-.  12,  18,?0;  d.  !•  ranktort-oti- .Main,  Dec. 
30,  1888.  Gifted  pianist  and  comp.;  pupil 
of  Ferd.  Kessier  and  Ed.  Roaenhain  at  Frank- 
fort. Suooessfut  toiir8."Publ.  op^  26,  Zi^em- 


nerbaUade  for  orch.;  Serenade  for  tenor  and 
orch.;  op.  15,  vl.-aonata  in  Eb;  for  pf.:  op. 
40,  Suite  in  F#m.;  op.  42,  Marcke  triompkaU; 
op.  45,  Drr  trdumeruif  Srr;  op.  46,  Ilvchzfits- 
reigen;  op.  50,  lilfrnmarchen;  and  many  mi- 
nor pes.;  pes.  forvl.  and  pf.;  do.  forvcl.  anJ 
pf.;  songs  and  ducts. 

Sachs,  Kurt,  b.  Beriin,  June  29,  1881. 
While  attending  the  Gymnasium  there,  he  st. 
pf.  and  comp.  with  L.  Schrattenholz  and  ciar. 
with  Rausch;  then  matriculated  at  the  Univ. 
for  hist,  of  music  (O.  Fleischer)  and  hist,  of 
art;  Dr.  pkU.  1904;  after  some  years  as  art- 
critir  he  decidetl  to  devote  himself  to  musi- 
cology,  and  st.  with  Kretzschmar  and  Joh. 
Wolf;  living  in  Berlin. — Works:  Mustkge- 
schichle  der  Stadt  Berlin  bis  turn  Jahre  1800 
(1908);  Die  Ansbacker  Jlofkapelle  unter  Mark- 
graf  Joh.  Friedrich  \1672-86]  ('Sbd.  1.  .M.-G., 
xi.  1;  1910);  Mustk  und  O per  am  kurhrandi- 
schen  Hofe  (1910);  ReaUexikon  der  Mvsik- 
instrumente  (1914;  very  valuable);  Systtma- 
tik  der  Afusikinstrumente  -(with  E.  von  Horn- 
bostel,  in  'Zt><  hr.  fiir  I J  hiiolni^k-,'  I'M  li;  Die 

Musikinstrumtnte  Indiens  und  Indoytesiens  

(1915);  Die  littauiscken  Musikinstrumente 
('Internat.  Archiv  fur  Ethnographie,'  1915). 

Sachs,  Melchlor  Ernst,  b.  Mittelsinn, 
Lower  Franconia,  Feb.  28,  1843.  Pupil  of  the 
Munich  Cons.  1863-5,  and  of  the  reorganized 
R.  School  of  Music,  under  Rheinberger's 
sfxrial  tuition,  1867  9.  Cond.  of  the  'Lie- 
derkranz'  1868-72;  in  1871,  teacher  of  harm, 
at  the  Sch.  of  Music,  also  founded  and  con- 
ducted Che  concerts  of  the'Tonkiinstlerverein'; 
retired  1910.— Works:  Opera  Pakslrina  (Ra- 
tislion,  tS^CiV  an  oratorio  in  7  parts,  Kains 
Schuld  und  Suhne  (text  also  hv  S.;  Munich, 
1912) ;  ballade  Das  Thai  des  Rspingo.  f.  ch.  and 
orch.;  Totenklage  der  Goten  for  male  ch.  and 
orch.  (op.  15);  Betkanien,  cantata  for  soli, 
fem.  ch.  and  h  irm.;  a  Patemoater;  a  sym- 
phony; pf.-pcs.  and  songs. 

SBchWHoTmalitw,  Anna,  dramatic  so- 
prano; b.  Gumpoldskirchen,  n  X'ii  nna,  July 
26,  1850;  d.  Berlin,  Nov.  l.S.  l'n)4.  PupU 
of  Frau  Passy-Comet  at  X'ienna  Cons.; 
studied  privatdy  with  Proch;  d^ut  WQrs- 
burg,  18/0,  as  Valentine  in  Let  Huiuenots; 
sang  at  Frankfort  1872-6,  then  in  Berlin, 
where  she  n)arric(|  fl878)  the  tenor  Sachse. 
Eng.  at  Ixip^iK.  1880-82;  thcn.  Until  1889,  at 
the  Berlin  (^ourt  Opera  as  prima  donna. 
She  excelled  in  the  great  dramatic  r61a  of 
Gliirk  and  Wagn<T. 

Sack  IzjLhk],  Jobaon  PbiUpp.  b.  Harqie- 
tode,  Anhalt,  1722;  d.  Beriin,  1763.   In  1747 

asst. -org.,  and  from  1755  org.  at  the  Berlin 
Cath.;  founded  in  1749  the  'Musikiibendc 
Gesellschaft.'  In  the  history  of  the  Lied  he 
occupies  a  position  of  importance  as  one  of 
the  fitat  to  employ  three  staffs  (vocal  part 
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separate  from  pf.):  he  also  made  a  bt^iin- 
ning  with  setting  to  music  long  poems  re- 
quiring larger  musical  fonits. — Ci.  m.  Fried- 
lander.  Dm:  drutuht  LkHmU,  Jahfktutdert 

(2  vols.;  Stiittjfart.  1902). 

Sacra'ti,  Francesco,  d.  Modcna,  May  20, 
1650;  in  1649  app.  mae^t^o  to  the  court;  one 
of  the  earliest  Venetian  dramatic  composers, 
he  wrote  comic  operas  half  a  century  before 
the  Neapolitan  school  of  'opera  buffa.' — 
OfK-r.is  (.ilinoNt  all  nrrKl.  at  Venire):  Delia 
s  ra  sposa  del  sole]  (1639),  La  fittta  pazza 
(1641).  BeUerofonU  (1642).  Ventre  geiosa 
(Padua,  1643),  Ulisse  errante  (1644),  Proser- 
pina rapila  (\fAA),  La  Semiramide  in  India 
(1648),  L'Isola  d'Alrina  (BoloRna,  1648). 
2  hooks  of  madrigals  a  4  in:  lost. — (  f.  H. 
Pruni^es.  i'Opera  ikUien  en  France  avant 
LvUy  (Riris,  1913). 

Saenjter,  Gustav,  b.  New  York,  Mav  31. 
1865.  St.  violin  with  C  Richter,  L.  Meyer 
and  Dr.  1..  Damrosch,  and  conip.  with  C.  C. 
Miilli  r  m  N  \  .  was  vliist.  in  thi-  M.  O.  H., 
Symph.  and  Philh.  orchs.  until  189.?,  when  he 
l>ecanie  asst.-cond.  to  W.  Furst  at  the  Ftii- 
pirc  Th.,  later  sucreerlinR  him.  In  this  nosl- 
lioii  he  had  charge  of  the  music  for  all  the 
productions  of  Ch.  Frohmann's  companies; 
became  connected  in  1897  as  arranger  with 
the  house  of  ("arl  Fischer,  which  duties  made 
constantK'  increasing:  demands  on  his  time, 
SO  that  lu'  resigned  his  [xjsition  at  the  I-Lmfiirt- 
Th.  in  1909,  to  become  confidential  adviser 
and  ed.-in-chief  of  all  Fischer's  publications. 
Since  1900  he  has  been  editor  of  The  Metro- 
nome,' and  since  1904  also  of  'The  Musical 
Observer'  (both  publ.  by  C.  Fi.scher).  Be- 
.sides  a  vast  number  of  arrs.,  he  has  publ. 
comps.  for  vl.  and  pf.  (op.  83,  Concertino  in 
G  m.;  op.  106.  5  Sukouelles:  op.  129,  2  Cm- 
(eri  Solos:  op.  1.^0,  ^  Concert  Miniatures;  etc.); 
also  a  .Vf-i-  School  of  Melody  (op.  96). 

Sacnjler,  Oscar,  celebrated  singing-mas- 
ter; b.  Brooklyn,  N.  Y.,  Jan.  5.  1868.  Sang 
in  church  and  concert  as  a  boy;  st.  under 
J.  Bouhy  at  the  Natl.  Cons.  In  N.  Y.,  and 
taught  there  fmni  1SS0  0";  made  his  dflnit 
as  ofHTatic  banione  with  the  Hinrichs 
Cirancl  0{>ora  Co.  in  1891;  sang  next  year  in 
Germany  and  Austria;  since  then  be  has  de- 
voted himself  entirely  to  teaching.  Many 
of  his  pupils  have  a])|MMre«l  at  the  M.  O.  H. 
(Mmc.  Kap|K)ld,  J.uoliy,  de  I'astjualc,  Robe- 
son, Ciarrison,  \Virrt:ni.  Curtis,  Henri  Scott, 
Paul  Althouse,  Allan  Hinckley,  etc.);  others 
have  made  a  reputation  on  the  concert-stage 
fFiorenre  Ilinkle,  Christine  Miller,  Mildrwl 
Potter,  Marie  von  Ks.sen,  et<.).  In  1909 
Rudolf  Berger,  a  favorite  bar.  of  the  R. 
Opera  in  Berlin,  created  a  sensation,  when, 
after  a  year's  study  wfth  S.,  lie  mppeand  in 


Berlin  as  Lohenfrrin;   from  that  time  On  b« 

sang  only  tenor  parts. 

Saerchinger  [ziir  yhing-erj,  G^sar,  born 
Aix-la-Chapelle,  Oct.  23.  1884.  While  at- 
tending the  Realw  hule  at  Halle  he  st.  miisir 
with  Karl  Zehler  and  singing  with  his  mother 
(a  pupil  of  (i.  H.  l.amperti  at  the  Drestlen 
Cons.);  cont.  his  studies  in  New  York  with 
del  Papa  (pf .)  and  B.  loimbord  (theory)  from 
1902  6  Wrote  biocrs.  of  musicians  for  'The 
National  C  yclop,  of  Amer.  Biogr."  (l<)()6-y) 
and  the  new  ed.  of  .Applcton's  'Cvclop.  of 
Amer.  Biogr."  (1911-12);  mus.  c<l.  of  The 
International,'  1913-14:  since  1916  do.  of 
'Current  Opinion';  was  managing  ed.  and 
contributor  to  'The  Art  of  Music'  (14  vols., 
1914  17).  In  1913  he  foumled  with  Benjamin 
Lambord  the  'Modern  Music  Society'  for 
the  production  of  modem  chamber-music 
nntl  (  hnr  il  works  with  orch.,  esfHx  ially  by 
Americaii  Mimposers.  Has  publ.  The  Inter- 
natiotuU  Who's  Who  in  Afn^tr  ll''18);  is  DOW 
engaged  on  Thr  Opera  .Snue  Wuf^ncr. 

Safo'nov,  Vaaaily  Ilyitch,  b.  Itsyursk, 
n.  Tertersk.  Caucastts,  Feb.  6.  1852;  d. 
Kislovodsk,  Caucasus,  Mar.  13,  lOlS.  From 
1878-80  pupil  of  Ziiremba  (theor\  )  and  Lc- 
schetizky  and  Brassin  (pf.)  in  the  Imp.  Cons., 
Petrograd.  Made  his  debut  as^ pianist  with 
the  Imp.  Russian  Music  Soe.  in  Petrograd 
(.Vov.  22.  1880h  froin  18H1  ,S  he  was  a 
teacher  of  pf.  at  the  Petrograd  Cons.; 
from  1885.  teacher  at,  and  from  1889  1<X)5 
Director  of,  the  Mobcow  Cons,  (two  of  his 
pupils  have  won  the  Rubinstein  prize:  Jos. 
I.hevinnc  in  189S  and  Alex.  Godecke  in  1900). 
I'rom  1885-1905  he  cond.  the  symph.  concerts 
of  the  Imp.  Russian  Music  S<k:.  m  Moscow; 
his  fame  as  cond.  brought  him  invitations  to 
direct  concerts  (chiefly  of  Russian  music)  in 
almost  all  the  capitals  of  I^urope;  from  1907 
he  visited  England  every  year  as  cond. 
of  imj)ortant  festivals,  tlie  Philh.  Soc.,  .New 
Symph.  Orch.,  etc.  In  1904  he  was  invited  by 
the  N.  Y.  Philh.  Soc.  and  received  with  en- 
thusiasm at  his  (ir-;t  concert  (M.ir.  5);  in- 
vited again  the  following  ^e.i>on,  ,ind  eng. 
.1-^  regular  cond.  foT  3  siMSfjns  (l'X)6  9);  at 
the  same  time  he  also  was  dir.  of  the  Natl. 
Cons,  in  N.  Y.  After  his  return  to  Russia 
he  was  app.  )XTm  iiient  cnnri.  of  the  Imp. 
Russ.  Mus.  Soc.  in  Petro^^r  id.  He  never 
used  a  baton,  but  conveyed  his  intentions  to 
the  players  by  his  hands ;^  a  man  of  striking 
personality  and  magnetism,  an  admirable 
interpreter  of  Rii'->-i.tn  music.  He  publ. 
A  New  FormtUa  J  or  tite  Piano-Teacher  and  the 
Piano-ShidetU  (London,  1916). 

SAgth,  Joseph,  b.  Pest.  March  13,  1852. 
Pupil  (later  son-in-law)  of  K.  Abranyi.  Publ. 
an  Hungarian  dictionary  of  musicians  (1877). 
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Fotindrr  (188S)  .infl  editor  of  the  mm.  pap<*r 
'Zciielap'  (publ.  in  Hungarian  and  German). 
Saftitta'rtiM.  SceScaOrz. 

^  [  "l^tySahTa,  Richard,  b.  Graz,  Sept.  17,  1855. 
-  Violinist;    pupil  of  David  at  Leipzig  Cons., 
1868-72;  debut  at  a  Gcwandhaus  concert  in 
^      1873;  since  1888.  court  Kapcllm.  at  Biicke- 
|r  ^  -  burg,  where  he  organized  an  oratorio-society 
and  a  school  for  orchl.  players,  w  iiirh  in  1911 
^      was    inrorporatt^d   as  '(jrchcstcrhochschule 
'      des    Vcrbandes    deutscher  Kapellmeiltcr/ 
HaH  publ.  a_  Rumanian  Rhapsooy,  ooDoert- 
pieces  f.  violin,  songs,  etc. 

Sahlender  [zah'-l,  Emll,  born  Ibenhain, 
Thuringia,  Mar.  12.  1864.  Pupil  of  Reinecke 
and  Jadassohn  at  the  Leipzig  Cons.;  1886-9, 
Kaf)ellm.  at  the  court  th.  in  Altenburg;  since 
then  cond.  of  the  'Concordia'  (male  ch.)  and 
'Harmonie-GesellKhaft'  (mixed  ch.  and  orch.) 
and  dir.  of  his  own  music-school  in  Heidel- 
l)erg. — Operas:  Per  Schelm  von  Bernen  (Heidel- 
IxTs,  1895),  Mummehee  (ib.,  19t)0l,  and  Die 
Waffen  nieder;  Das  deutsche  Lied  for  male  ch. 
aodorch.;  2  orchl.  suites;  songs. 

Sftint-Amans  [san-tah-ni.lhn'],  Louls- 
JoMph.  b.  Marseilles,  June  26,  1749;  d. 
Piiris,  1820.    Composer  of  comic  operas  in 

Paris,  1769;  cond.  of  the  Bni  m  !s  op<  r  i  1778- 
9;  from  1784-1802,  teacher  in  the  I'ans  Cons. 
Wrote  24  operas  and  ballets,  also  oratorioa, 

cantatas,  and  rhamlnr-inusir. 

Saint-Foix  [s.in-f\vah'!,  Georges  (-Poul- 
lain),comte  de,  noted  musi< olrigi^t ;  b.  Mar. 
2.  1874.  Pupil  of  d'Indy  at  the  Schola  Can- 
tortim.'  His  researches  in  the  music  <rf  the 
ISfh  ronttir\'  lia\  e  brought  to  light  some  very 
inijxirtant  facts.  He  has  publ.  Un  Mailre 
ittfonnu  de  Mozart  (with  IL  de  Wyzewa],  in 
'Ztschr.  1.  M.-G'.  (Nov..  1908);  Contribution 
h  rkistoire  de  la  symphonie  franqaise  vers  1750 
[with  L.  fir  In  1  aurenciel,  in  'I'.'XnntV  mii'^irMlc' 
(1911);  L  hronologie  d(  Vctitvre  tnstrumrntak 
de  J.  B.  Sammartini,  in  'Sbd.  I.  .M.-G.'  (.xv; 
1914).  His  most  valuable  book,  and  the 
most  important  on  Mocart  since  Jahn.  is 
W.  A.  \Ioz4irt.  Sn  vir  mu^irale  et  son  truvre 
de  I'enfance  a  in  plrine  maturite  [1750  77]  (2 
vols.,  1912:  with  H.  de  Wysewa). 

Saint-Geonie,  Geonte.  b.  (of  Kngli-h 
parents)  Leipzig.  Nov.  6,  isll.  Pupil  of 
Rfihlmann  (pf.)  and  J.  Oito  (comp.)  in 
Dresden  and  of  M.  Mildner  (vl.J  in  Prswue. 
The  latter  had  a  fine  vida  d'amore,  in  which 
the  i>upil  btHrame  mn<  h  interested  that  the 
teacher  lent  him  tlif  in>tr.  for  practice.  About 
1862  S.<G.  settled  in  London  as  a  teacher  and 
virtuoso  upon  the  viola  d'amore.  meeting 
with  considetable  sticcess,  especially  after 
his  '^in  Henry  (q.  v.)  assisted  him  on  the  viola 
da  gamba.  Although  not  a  professional  instr.- 
maker,  he  acquired  rare  aldU  in  the  nanufac- 


tiire  of  the  bowed  instrs.,  having  made  12 
violins,  2  violas,  a  'cello,  6  viole  d'amore, 
4  viole  da  gamba;  a  crwth,  on  which  he  per- 
formed for  the  'Hon.  Soc.  Cynunrodorion.' 
he  presented  to  the  museum  at  Cardiff.  He 
wrote  many  pes.  for  vl.  and  pf.;  organ-pcs.; 
a  suite,  a  Coronation  March,  and  an  overture, 
RheU  du  Priniem^,  fw  orch. 

Saint-GaoriSe,  Henry,  son  of  (tnceding; 
b.  London,  Sept.  26,  1866;  d.  there  Jan.  30, 
1917.  Pupil  of  his  father  on  the  vl.  and  viola 
da  nmbaj  dd:»ut  at  the  Alexandra  Palace  in 
1881  as  violinist:  in  recitals  with  his  father 
he  int  r'uhircd  Into  Fngl.ind  several  works 
(J  of  Bachj  for  old  instrs.  and  was  the  lirst  in 
England  to  give  an  all  Bach  recital.  For  4 
>'ears  he  was  editor  of  'The  Strad';  was  a 
recognized  authority  on  old  Instrs.  Publ. 
The  Bow:  lis  Ilislorv,  Mnuufiulurr  atid  J'se 
(1895);  The  Place  of  Scienie  in  Music  (1905); 
Fiddles:  Their  Selection,  PreservoHon  Afftf 
Betterment  (1910).  He  also  pubL  somecomps. 
for  vl.  and  pf.  and  pf.-pcs.;  in  MS.  are  an 
opera,  a  pf.-conrerto  and  a  vl. -sonata. 

Saint-Georges  [s5n-zh6hrzh'l,  Cheva- 
lier de,  b. (Guadeloupe,  Dec.  25,  1745;  d.  Paris, 
June  12,  1790.  Eccentric  viulinist;  i)npil 
of  Le<lair. — Publ.  violin-sonatas  w.  bass 
(np.  1 1,  2  l>(X)ks  of  trio-sonatas  f.  2  violins  and 
baias,  5  violin-concertos,  and  6  concertantes 
f.  2  violins  w.  orch.;  in  MS.,  Grandes  ariettes 
w.  on  h. and  an  Qpet^,r Amant  anonyme  (1780). 

.Saint-Huberty  [s5n-tu-behr-te'l,  (An- 
toinette-G^ile  Clavel,  called  St.  Hubert y,) 
l>orn  Toul,  about  1750.  Celebrated  soprano 
singer  at  the  Grand  Opera,  Paris,  1777-89. 
In  1790  she  married  the  Count  d'Entraigrues; 
they  wtTp  assiissinated  at  their  rnunfr\-  seat, 
near  London,  July  22,  1812,  probably  from 
poKtical  motives. 

Salnt-Lubin  [  .!n  lii-lian'],  L^on  de,  b. 
Turui.  July  .S,  IMJ.S;  d.  Herlin,  Feb.  \S,  1850. 
Violinist,  playing  at  Berlin  and  Drestlen  in 
1817;  then  studied  with  PoUedro  (Dresden) 
and  Spohr;  in  1827,  leader  at  the  Joseph- 
stiidtor  Th..  Vienna.  From  18,^0-47,  leader 
at  the  Konigstadter  Th.,  Berlin.— Works:  2 
operas,  Konig  Branors  Schwert  (Berlin,  1830), 
and  Der  Vetter  des  Doctor  Faust;  a  mclo* 
drama,  ballets,  and  pantomimes;  5  violin- 
concertos,  19  string-quartets,   hi  ordt.  fU\ 

Salnt-Satas  [aftn-s^hns'l.  (Charles-)  Ca-Lfl  l 
mllle,  bom  Pans,  Oct.  9,  1835.   At  the  age  \  PtC-fU 

of  2' 2  years  he  began  th.  ^mdy  of  the  piano  . 
with  his  great-aunt,  Cliarlottc  MasMin;  ul  5  'iLw 
he  ooutd  easily  play  a  Ciretry  opera  from  the 
score;  at  7  he  became  a  private  pupil  of  C. 
Stamaty,  under  whom  his  progress  was  so 
rapid  that  he  made  his  pianlstic  di'bnt  at  the 
Salle  Plcycl  on  May  6,  1846;  at  the  same  time 
he  at  harm,  with  M aleden.  In  1848  he  ent. 
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the  Cons.,  where  h!s  teachen  wen  Bcnoist 
(otg.)  and  Halvey  (comp.);  won  the  2d  prize 
for  org.  in  1849,  and  the  1st  prize  in  1851; 
in  1852  he  competed  unsuccessfully  for  the 
G^nd  Prix  de  Rome,  failing  also  in  a  second 
attemfyt  in  1864.  From  1k3-8  he  tras  org. 
at  St.-Merr>-,  whore  his  playing  and  remark- 
able improvisations  attracted  the  attention 
of  abbe  Gaspard  Dcguerry,  the  rector  of  la 
Madeleine,  who  once  said  to  him:  "When  my 
organist  leaves  me,  I  shall  take  you.**  In 
1858  Lefebure-Wcly  resigned,  and  S.-S. 
succeeded  to  the  post,  which  at  that  time  was 
rqiarded  as  the  highest  position  a  Paris  or- 
ganist OMiid  attain,  for  la  Madeleine  was  the 
most  fadiionaUe  parish,  and  the  aalar>  (3i)00 
francs)  the  highest  paid  by  any  church.  This 
position  he  filled  with  distinction  until  1877, 
catablishing  a  world-wide  reputation  as  one 
of  the  greatest  of  omui*vvtijosi  and  masters 
of  improvisation,  since  his  resignation  he 
has  never  held  any  nffK-Ial  position,  hut  de- 
voted himself  to  com|>Obiiion  and  conccrtiz- 
ing  (as  pianist,  organist  and  cond.  of  his  own 
works).  From  1861-4  he  taught  pf.  at  the 
ficole  Niedermeyer,  where  he  had  among  his 
pupils  A.  Mcss,»p;er,  E.  Gigout  and  G.  Faurc. 
He  was  one  of  the  founders,  in  1871,  of  the 
*Sociit£  Nationale  de  Musique*  (for  the  en- 
oouniBenient  of  French  composers)  and  a 
most  active  and  influential  member  until 
ISSC),  when  there  was  a  division  over  d'Indy's 
pri  rosition  to  include  works  by  foreign  com- 
posers. After  his  mother's  death  m  1888 
(S.-S.  never  married)  be  nve  up  his  MMUt- 
ment  in  Paris,  and  deeded  Tier  rare  fumfttn*. 
paintings,  art -treasures,  etc.,  as  well  as  his 
own  MSS.,  to  the  Museum  in  Dieppe  [his 
father's  birthplace),  thus  establishing  the 
'S.-S.  Museum'  (formally  opened  on  July 
18,  1891);  he  has  continually  added  to  the 
collections.  In  1868  he  was  made  Knight 
of  the  Legion  of  Honor,  in  1884  Officer,  in 
1900  Grand-OfTicer,  and  in  1913  'Grand- 
Croix'  (the  highest  honor);  in  1881  he  was 
elected  member  of  the  Acad.,  succeeding 
Reber;  is  also  a  member  of  the  Academies  of 
Belgium,  Prussia,  Sweden  and  Spain  (Atc- 
neo);  made  Mus.  I>oc.,  Cantab,  (non.  c.)  in 
1892;  has  been  honored  with  innumerable 
orders  and  decorations.  On  Oct.  27,  1907, 
he  witnessed  the  unveiling  of  his  own  statue 
(by  Marqueste)  in  the  foyer  of  the  0|)era 
house  in  Dieppe. — All  his  life  S.-S.  has 
travelled  extensively,  visiting  almost  every 
country*  in  the  world,  either  for  pleasure  or 
on  (I  ![■,<■(  ri -t  Murs.  He  visitetl  tlit-  f.  S.  fur 
the  first  time  in  the  fall  of  1906;  his  second 
visit,  in  1915,  was  made  as  representative  of 
the  French  government  at  the  Panama  Expos. 
For  this  occasion  he  had  written  a  new  orchl. 
work.  Hail,  California,  the  first  perf.  of 
which  he  cond.  personally  in  San  Francisco 
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on  June  19;  he  also  ddhrered  a  lecture  on 

L'cxccniion  de  la  musique,  ct  principalemtnt 
de  la  musique  ancienne.  In  1916  (at  the  age 
of  81 !)  he  made  his  first  tour  of  South  Amer- 
ica, and  after  his  return  to  France  ooocer- 
tiaed  for  the  benefit  of  various  war-fnnda; 
in  May,  1917,  he  cond.  a  perf.  of  his  Samson 
el  DalUa  at  the  Costanzi  Tneatre  in  Rome. 

From  the  very  beginning  of  his  career, 
S.-S.'s  preeminence  as  an  executant  was  ac- 
knowledged. His  phenomenal  ability  to 
reproduce  at  sight  orrhl.  scores  on  the  nf. 
called  forth  the  admiration  of  Wagner,  tor 
whom  (during  W.'s  stay  ia  Paris  in  1860-1) 
he  played  the  entire  acorea  of  Tannhduser, 
l^mntgrinwATrUlen.  But hu compositions, 
until  about  ^  1880,  encountered  considerable 
opposition  in  France,  whereas  Germany, 
^moct  immediatelv,  recognized  S.-S.  as 
amoi^i; — ^if  not  reaUy — ^the  roort  important 
of  living  Frendi  composers.  The  very  quali- 
ties that  proved  an  obstacle  to  the  French 
public  appealed  to  the  German:  decided 
preference  for  instrumental  forms  (both 
claancal  and  modem),  brilliant  orchestration, 
masterly  workmanship,  solid  contrapuntal 
learning.  Besides,  a  certain  prare  and  light- 
ness of  touch — the  Germans  use  the  French 
woni  'caprit'-— made  a  atrwig  apijeal  to  the 
Germans,  jperhapa  because  it  ia  seldom 
found  In  uernian  composers.  The  earlier 
French  critics  characterized  S.-S.  as  'learned 
and  dangerous':  learned,  because  his  music 
rests  on  the  solid  foundatiboa  of  Bach  and 
Beethoven,  dangerous,  beosuse  of  his  (then) 
wtlt-known  sympathy  for  the  new  school  of 
Wagner  and  Liszt.  Only  gradually  did  he 
overcome  this  prejudice,  and — strangely 
enough — chieflv  thnittgb  his  Symphonic 
Poems.  Had  hia  OpcnjL  like  those  of  Masse- 
net, appealed  to  the  French  taste,  success 
woultl  have  l)een  instantaneous.  But  as  a 
matter  of  fact,  S.-S.'s  operas,  excepting 
Samson  et  DalUa  and  Henry  VIII,  are  not 
among  hia  best  works;  and,  absurd  as  it 
seems  to^lay,  until  the  end  of  the  last  cen- 
tury the  almost  unanimous  verdict  of  French 
critics  condemned  every  opera  of  S.-S.  as 
'Wagnerian.'  Not  until  the  French  public 
had  become  educated  to  the  appreciation  of 
instrumental  music — largely  through  the 
efforts  of  t!te  S<x\  N'at.  dc  Musique,  Pastle- 
lou|),  Colonne  and  Lamoureux — did  S.-S.  win 
due  recognition  in  his  native  land.  The 
French  then  made  amends  for  their  earlier 
indifference  by  proclaiming  him,  even  while 
a!i\i',  otu-  of  tncir  'classic  masters.' — Per- 
haps the  most  striking  characteristic  of  S.-S. 
Is  nis  universality.  Not  only  has  he  culti- 
vated all  forms  of  music,  but  he  has  success- 
fully imitated  almost  all  styles  from  the  16th 
century   on,   e.xi(])tint;    impressionism,  for 

which  he  has  no  sympathy.  This  Protean 
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facility  of  assimilation  has  unfortunately 
made  him  an  eckscUc*  and  prevented  the 
development  of  an  individual  style.  Per- 
haps the  strongest  influence  has  Ixren  that  of 
Liszt,  of  whom  the  French  master  has  always 
been  an  enthusiastic  admirer  and  zealous  ad- 
vocate. Certain  it  is  that  of  all  S.-S.'s 
works  the  Symphonic  Poems  rank  highest  as 
regards  compeUing  utterance  and  sustained 
power.  In  fact,  he  is  at  his  best  in  'program 
music,'  which  appeals  to  his  sense  of  the  pic- 
turesque, and  offers  him  full  opportunity  for 
the  display  of  his  talent  for  cnaractcrization 
ati'l  lii^  m.i'-i<  r\  of  orchestration.  In  the 
works  on  strictly  classical  lines  (excepting 
the  3rd  Symphony)  his  inspiration  is  sodtMn 
sustained,  and  ^hia^  thematic  material  some- 
times lacks  distinction. 

Besides  his  fame  as  a  virtuoso  and  com- 
poser S.-S.  has  achieved  distinction  as  a 
writer,  not  only  on  musical,  but  also  on 
scientific  subjects.  The  serious  study  of 
astronomy  has  been  his  hobby  through  life. 
His  critical  and  historical  writlnv;-.  on  nmsir 
exhibit  an  encyclopaxlic  knowledge  ol  the 
whole  field,  keen  analysis  and,  generally,  ex- 
cellent judgment.  His  inconsistency  m  his 
attitude  toward  Wagner,  changing  more  than 
once,  Is  to  be  regretted  (cf..  e.  g.,  his  letters 
on  the  Bayreuth  Fest.  to  'I'Estafette'  (Aug. 
19  2  s,  1876]  and  his  last  book,  GtrmtuiofiUSe 
119161). 

BIBLIOGRAPHY.— A.  books:  C.  Kit  and 

P.  I.oimda,  Musi'jHC  savatite.  Sttr  la  musique 
de  Sf.  S.-S.  (Lille,  1889);  Blondcl,  C.  S.-S. 
el  sen  tinquantenaire  arlistiquf  (Paris,  18%); 
C.  Bellaigue,  C.  (ib.,  1899);  O.  Neitzel, 
C.  S.-S.  (Berlin,  1899);  P.  Locard.  Les 
Sfatlri's  content poratHS  de  VOrs^ue  ( [*aris, 
1900  :  A.  Hervey.  French  Music  in  the  19th 
Century  l.ijndon,  190,?);  E.  naiim.iiin,  Iws 
grandes  formes  de  la  musique:  l'(Euvre  de  S.- 
S.  (Paris,  19(15);  L.  Aubin,  Le  Dramt  lyrique 
(Tours.  1<X>8);  R.  Rolland,  Musiciens  d'au- 
jourd'hui  (Paris,  1908);  A.  Jullien,  Musi- 
ciens d'hier  el  d'aujourd'hui  (ib.,  1910);  O. 
Sere,  Musidens  fran^ais  d'aujourd'kid  (2d 
ed.;  ib.,  1911);  J.  Bonnerot,  C.  S.-S.  Sa  vie 
el  snn  oruvre  (ib.,  1914). — ii.  kssws  ;  P. 
Savari,  Le  Musre  S.  S.  a  Dieppe,  '(luide 
Musical'  (Nov.  9,  18')0);  L.  de  Kourciud, 
La  Carrihe  d'un  MaUre^  'Le  Gaulots'  (June 
8. 1896);  J.  Ecorchevillc,  Af.  S.-S.efle  Wagne- 
tr.nu  .  •RcMie  de  Pari>'  (.\u>;.  1.  1899);  J. 
Coinbarieu,  illomme  ef  le  Musirien, 

•Revue Musicale'  (Nov.  1,  1903);  H.  Quit- 
tard,  r OrienkUisme  musical.  S.-S.  orien- 
laJiste.  'Revue  Musicale'  (Mar.  1.  1906); 
J.  .Marnold,  l'(Euvre  de  M  S.-S.,  'Mercurc 
de  France"  (Nov.  16.  1907);  P.  Lalo.  Ao 
Jaurnee  de  M.  S.-S.  M.  S.-S.  compositeur, 
pianiste  el  chef  d'orthestre,  'Le  Temps'  (Oct. 
29,  1907);    Ch.  Malherbe,  C.  S.-S.,  'Zlschr. 


I.  M.-G.'  (Aug.  and  Sept.,  1910;  in  Gcr.). 
See  also  'U  Monde  Musical'  (Oct.  31,  1901) 
and  'Musica'  (June,  1907),  spedal  numbers 

devoted  entirely  to  S.-S.,  containing  numerous 
portraits  and  e«i.says  by  eminent  writers. — 
Durand  publ.  Catalogue  gfn^nU  Sf  Ihrmulique 
des  enmts  de  C.  S.-S.  (1897;   rev.  ed.  1907). 

Works. 

Operas:  La  Princess*  jaune,  op.  JO  (Op.-Coin..  June 
12.  1872):  U  TimtM  d'AruiU  (Tb.  Lvr..  F«b.  23. 
1S77)  :  Samsem  tl  Dalila.  op.  IHWelinar.  Dec.  2.  tSTT; 

Rouen,  Mar.  3.  IMO;  OpAn.  Nov.  21.  IJW2;  New 
Orlran*.  Jan.  4.  18<).«;  M.  O.  H..  Feb.  H.  IW.S);  Fiicnna 
A/rjnW  (Lyons.  IVti.  8.  KSTO);  lUnn  VUl  iOnC-tn. 
M;ir.  5.  IRH^];  C.ihrirlU  di  IVrjy  (Salic  dfX  Horli- 
rulteurs.  IKK";;  MS  );  I'rosrrf'inf  (f>p-Com..  Mar  16, 
1H«7);  luunic  '((jK-ra,  .\I.ir.  21,  IS'Xli;  rhrvnf  «>p.- 
Com..  .May  24,  V  «>;  Lfs  Harbares  (Opi  ra.th  t.  2.?.  IQOl ); 
HUimt  (Monte  C  arlo.  Feb.  18,  1904);  l  .Amfirr  lib  . 
Feb.  2i.  1906):  Oijanire  {ib..  Mar.  14.  I911;  ChimKo, 
Dee.  9,  1914)«  MlUtmuk  (left  luifiniahetl  by  E.  Gui- 
raud.  cempleted  by  S.-S.:  Op#ra.  Dec  IS.  1895).— 
iKcromfTAL  Ttvsic:  Anlignne  (after  Sophocles,  by  P. 
Meurice  and  A.  Vacqueric;  Th.  Francais.  I8"»4); 
Dijanirt  (after  Sophocles's  Trarhtniai  and  Seneca's 
HercuJfs  in  Oeta.  by  L.  Gallet;  lit-/:<m.  \»*i>K);  Pary- 
5a;n  (Mine.  J.  Dioulafoy;  ib..  I'XLM;  .XtjiirfmaqHe 
(kaiinr;  ih  s.i'.ih  Hernhardi,  vriM;  ri  ,  .xal 
<lu  iJui  <if  l.uise  Ui.  Lavedan;  Salic  f  harras.  I'JOH); 
ImFaHlR.  BricttK:  Meats  Caikh  1909):  La  Fttu  dm 
Temnuur  m'iwoire  (Mme.  H.  Ferrare;  1909);  On  mt 
hadine  pas  avec  IWmnur  fde  Mussct;  1016) — Bai.i.etj 
Javotte  (Lyons.  18"J6).— OHAroHios:  Lr  l^ilusr.  op.  4S 
(1875);  The  I'romurd  Land  [LaTcrre  proiui*  •])  (-.loutes- 
ter  Fc8t..  191.?). 

Op.  1.  Trrxj  SInrfrnut  f(ir  liariii  :  np.  2.  Svniphony 
No.  1  in  E^;  op.  1.  Sm  ll.i,,it,!'.f^  for  i>l  ;  .r,)  4.  M.  sr 
solenneUe  (or  soli,  ch.  and  oii  li.;  op.  5,  J  anlum  frgo  lor 
8-iart  ch.  and  orK.;  op.  6,  Tarrnl/lle  for  tl.  and  clar.  w. 
orch.;  op.  7bis.  Raf^ndie  brelonne  for  orch.;  op.  8.  .Si* 
duos  for  pf.  and  harm.:  op.  9.  Bimidietiom  mttpUatt  fct 
org-;  op.  10,  >i<'nr  J7/<'rarr  for  aop.,  bar.  Knd  oreh.;  op. 

II,  Duftlina  for  pf.  4  hand;;;  op.  12.  Orahirio  df  .V.  H 
for  soli,  ch.,  «tr.-oa-h.,  harfi  ;ui<l  or?.;  op.  1.1,  ElfViilmn 
for  harm.;  op.  14.  pf.Kjuintet  in  Am.;  op  l.s.  v;;,/,,,,,/,. 
for  pf..  org.,  vl.  and  via.  (or  vcl.);  op.  16.  Smtf  tor  \.  I. 
and  pf.;  op.  17,  •>( -concerto  ,\o.  1  in  D;  <i[i  I.h.  [,|  - 
tno  No.  1  in  F;  op  \').  .Vorr?  dr  I'rumft'r.r. .  i  aiitata 
for  soli,  cli.  and  orch.;  op.  20.  vin. -concerto  No,  I  in  \  ; 
op.  21.  Ma2ourka  No.  1  for  pf.;  op.  22.  pf.^oncerto  No 
2  im  G  m.;  op.  23.  Gavotte  for  pf.;  op.  24.  Macourka 
No.  2  tor  pf  ;  op.  25.  Orient  tt  Ocadrni.  march  for  mil. 
band  (alio  an-,  for  oirb.);  op.  26,  .MfUxiifs  Pertones.  A 
songs;  op.  26bi9,  .V«i<  Persanr  for  soli,  cli.  anr)  orch. 
(after  op.  26):  op.  27,  Romancr  for  vl.,  pf.  and  orR.; 
op.  28,  I HlT'idudion  ft  Rondo  capricdoto  for  v!  and 
orch.;  op.  29,  pf -<:oni-crlo  No.  3  in  K?;  op.  t.a 
Prtn(f^\f  jaune.  opera  [sec  aljove);  op.  .M,  l.e  Ruutt 
d'Omphiile.  symph.  poem;  op.  .12.  vcl.-*inata  No  1  in 
C  m.:  op.  3.1.  vrl.-conccrto  No.  1  in  A  m.;  op.  34, 
Uarcke  hiroiqtu  for  orch.;  op.  35,  KcfsatioMi  tmr  mu 
Ikime  de  Beetkotm  for  2  pf».:  op.  36.  Kcmante  In  F  for 
horn  (<ir  vcl.)  and  orch.;  op.  37.  Romaner  in  D  for  (I. 
(or  vl  I  and  onh.;  op.  .18.  Bemmstin  11 .  for  vl  and  pf.: 
op.  3**.  I'haeiun.  nymph,  ponm;  op.  40,  llame  matuhrf, 
do.;  op.  41.  Ktr.-ciuarti  t  in  B';  op.  42.  I'sidm  19  (Vul- 
gate 181  for  soli,  cli.  and  orch.;  op.  41,  .Mlfsrn  iifCin- 
sionato  for  vi  I.  anrl  pf  ;  op.  44,  i)f.-ci)n(  orto  No,  4  in 
C  m.;  op.  45,  Le  Dftme,  oratorio;  op.  46.  l.e<.  .Soldalt 
de  Gidton  for  double  ch.  a  capp.;  op.  47,  Snmsom  el 
Dalila.  opera  f«e«  alwvel;  op.  48,  Romance  m  C  for  »t. 
and  pf. ;  op.  49.  Suite  for  otch.;  op  Ijt  Jennrsse 
d'Heriule.  8ymi)h.  poem;  op.  51.  Rnmamt  in  D  for 
vcl.  and  pf. ;  op.  52,  Si.x  fUu  irf  for  pf  ;  op.  5.1,  Deux 
Chaurf  (I,  (  bitnson  df  (Irti'id-l'l  rr  for  1  fcm.  vc<i.  anil 
ori  h  ;  2,  Chan^-'n  d'Amr'tf  fur  b.ir.  mjIo,  tn.ilct  li.  and 
on  h  i;  op.  54.  Sfe^^e  de  Rfjutem  for  !W-)li,  cli  and  on  li  ; 
op.  ?iS.  Symphony  No.  2  in  .\  m.;  op.  .56.  Sfenurl  tl 
Vatif  for  (if.;  op.  5".  /.<i  I.yre  et  l<i  Itiirpr,  ode  for  soli, 
ch.  and  orch.;  op.  58,  vki.<oncerto  No-  2  in  C;  op.  59, 
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Kdnit;  Thir>tU  llarfatar  faftor  Heine)  for  pf.  4  hands: 
op.  bO,  Suite  alt^rienne  (or  orch.;  op.  61.  vln.-concrrio 
Nob  1  ill  B  Bk:  op. «.  Mmtmm  dt  temmt  for  vl.  tnd 
oicti.;  op.  43.  Vnt  mmi  A  LtAtmnt.  teitafoOe  for  arch.; 

op.  M.  J'tla  araRtmna  for  orch.;  op.  65.  Septiior  for 
•tr.-quintet.  trumpet  and  pf.;  of»  66,  Mazourkn  No.  3 

for  pf  ;  op  fi~ .  Riimiintf  in  E  for  horn  and  pf  (from  op. 
\(t)  ,  o;i  fi.H.  '  lioiti~<  >  ti>r  rnix''U  \'<  •*  .»  '.>pl'  ;  op.  6<>, 
fivmnr  .1  I  I  (itr  IIm(^>  lur  nn  h  ;  op.  7(1.  AlUtroappAi- 
^tnna'i)  toi  p(.  and  orrli  ;  i  ;'  vl  1  cliorii*«-s  for  m.ilc 
vcs.  .T  (-app.;  op,  72.  .Mbum  lot  .  \  op.  7  Hapsndte 
d'Auvrrgne  for  pf.  and  orch.;  op.  T4,SaltarrUeioTnaie 
ch.  a  capp.;  op.  75.  vl.-soaata  No.  1  in  D  m.;  op.  76. 
Wtddimt  Cttkf.  caprice-valw  for  pf.  and  str.KMrh.;  op. 
77,  Polmaisf  for  2  pf«.;  op.  7«,  Symphony  No.  3  in 
C  ni.;  op.  70,  Capric-r  (on  Danisli  and  Russian  airs) 
for  f\..  olio-,  <lar.  and  of.;  op.  KO.  Sduvmir  d'llalie  for 
pf.;  op  Hi.  FfutUrl  d  Album  for  iif  4  hand";  op  82. 
l.ii  i'l'iiif  ilu  I  I  mill]  1 1  rr  for  tncZ70-Mip  •»"''  of  li  ;  op. 
H(.  IliiV'iti'iisf  [or  vl.  iinil  onli.;  op.  K4.  ijn  iiutnitrs. 
m:\\r  (  li  :i  cipp.;  op.  H5.  CUxhfi  du  Soir  for  pf.; 
op.  K6.  Pas  rtdouhU  for  pf.  4  tiands;  op.  87.  Htktrto  (or 
2  pft.;  op.  sa.  ('«Im  tmnariou  for  pf.;  «p.  89.  A/ritc. 
fantasy  for  pf.  and  ofch.;  op.  90.  Suite  for  pf.;  op.  91. 
Chanl  i<}[<hi(fur  tot  vcl.  and  pf.;  Op.  92.  pf.-trio  No.  2 
in  E  m.;  op.  93.  Sartibandf  rt  RigOMdon  for  orch.;  op. 
94.  J/nr.  .-.ju  .ic  ronrrrt  in  F  f<ir  liorn  am!  on  ti  ;  op  9S. 
Far.lai '  I inr  :]ir]>:  op  ')<j.  (  n^ri,  r  iirnt"  Inr  _  [i'.-  .  <>\k 
«7  Tlu  'vr  :<]TU  iit!  pf  ;  op  <I8.  /■,j//<;  1,'m,i;,  for  SOp. 
ami  ori  li  ;  op  'f>.  I  r'n  .  i'Ttludi^  rt  l  u,.'"  for  org.; 
op.  lUO.  ^ouTfnir  d  lsmaxiia  for  pf.;  op.  101.  t'anlatite 
for  ori!.;  op.  102.  vi.-ionata  No.  2  in  R;  Op.  103.  pf.-> 
concerto  No.  5  in  F:  op  104,  Vaht  mipumne  for  pf.; 
op.  105.  Btrteu^e  for  pf  4  hands;  op.  106.  CapTue 
kirtiUlut  for  2  pf<  ;  op  l(»7.  Marthr  rtitnirust  for  orK-; 
op.  lOR,  HarciirtUle  for  vl..  vcl.  pf,  and  orR.;  op.  IW. 
7ro«J  Prfludfs  ft  l-'uKUfi  for  orK.:op.  110.  Valit  non- 
f  Wunrr  for  pf.;  op.  1 1 1. -V> «  fjuth-'  for  pf  :  op.  112, 
s«r.-<jiiurtrt  in  K  m.;  op  11  I,  (  html'.  Xuu  mnr.  male 
ch.  a  capp  ;  op.  114,  l.n  Xuu  for  ^^\<.  <iilo.  fi'ni.  ch. 
and  orch.;  op  ll.S,  I.f  Irn  <(U  U,  caul.ila  foi  sop  solo, 
rvcitaiion,  ch.,  orch.  and  uru-;  op.  116,  LUa.  dram. 
•cenef6r2  vci.  uMloicb.;  ofi.Wl.MwtludtCtmnmmM' 
MWMf  ior  oirh.;  op.  118.  Rommtfe  itt  !ieir.  mixed  ch.  a 
capp.;  op.  119,  vrl.^oncfrto  No.  2  in  D  m.;  op.  120, 
VmSw  tamnonrfusf  for  pf.;  op.  121.  A  la  France,  male 
ch  a  rapp  ;  op.  \  12.  Cal>riie  andali  u'i'  ^(M  vl  LimlonJi.; 
np  I.M.  V  !  -onala  No.  ?  in  !•;  oo  !  '  i  /  inn'/ifMr  for 
vl.  and  liatit;  op.  12.S.  Sur  hirrit:  du  A  ii.  inari  li  for 
mil  iMnd;  op.  126.  La  Clmrr  di-  (  (rnfiiU.  iant.it.i  for 
soli.  ch.  and  orrli.;  op.  127.  I'sidm  l.'^O  for  double  ch.. 
ore.  an'l  on  h  ;  oii  I2K.  in<  id.  music  to  VAsstusinal  dm 
Dmc  de  Guise  [»f  al>ovc|;  op.  129,  Le  Matin,  male  ch. 
a  capp.;  op,  I  Mi,  Trots  laMeaux  symphoKiijues  from 
mnskr  to  La  Fw  (see  abovp);  op.  1.11.  La  CUnre.  male 
ch.  a  capp  :  op.  1  ,t2.  /.a  Uuir  el  le  Poite  for  vl.,  vcl.  and 
orch.;  op.  i  U.  Outerturt  de  File:  op.  l.«.  S»*  Eiudfs 
fot  |)f.  (U-ft  hand);  op.  1,16,  Tripttque.  oiiin-  for  \  \  and 
I'f  .  op.  1,<9.  V  al\f  naif  Um  pf. ;  op  117.  luti  I'liru-. 
ni  it'  t  .T  r-ijip.;  op.  148.  Quam  dilecla,  do.;  op.  ISO, 
s.  r.'  /mrr'T  i-'iMom  tor  org.  (Miwina  op.4iaBlien  ate 

not  >«•(  idibl.). 

I^rBt.  wiTHOtT  op.-NrMDER;  Fanlaisie  (ox  org.;  Ro- 
m>in«  sans  parties  for  pf. ;  Lf  Cy gne  for  vcl.  and  pf.; 
Hytmw  Pnmto^PotMl  (or  band ;  I^rr  dt  SoUit  smr  U 
NU  for  contnlto  and  orch;  .SHtnad*  d'Hivtr.  male  ch. 
a  capp.;  Uadrifl  for  ten^aolo  and  male  ch.;  Ode 
i* /tarae f.  mJe  *.h.  a  '  app.;  A  Deux.  2-part  canon  for 
<  Iiildri-n's  vcs. ;  /'jwn  anKfl'fu^  for  ti'n.  nolo,  str - 
Miiiti(<"t  and  on;.;  aliout  7.S  sont;s  and  many  motets; 
U'lil  C  oliliwHia  (for  Panama  I-.\|k)S  ,  l'M5);  Unnnrur 
a  V Amrrifjuf  fur  (■[■  li.  il'>l(.>  — In  M,'>  ;  I.f  Cartmial 
ilf  Animaux  for  orcli.-  Sfnirltifu^.  overture;  2  sym- 
phonies, in  V  and  D;  Ode  a  SU.-CiciU.  cantata  for  ch. 
and  orch.;  Canlate  for  ch.  and  orrb.  ((or  the  centettary 
of  thebtrtb  of  Gen.  II<K  hc  11K6K1). 

He  has  publ.  numerous  arrs.  of  works  of  c1a.«sical  and 
m'Kirm  ctjmpowT);  oitiior  of  A.  ("harpentif r's  Lr  Ma- 
liulf  imaninatrr  (IN<)4),  of  Cluck's  Armidf.  Orpliff  and 
F:  h;  ft  S\ircnse  in  the  Pellctan  editioo  (187S-1902). 
ot  Kamr.i'i'x  worka  (180S-      )  and  Moaart'a  pfU 

iion.ii.i-!  Vt\^>. 

Wkit'vc;^:  A'o/k /•  ^iir //.  Wrftrr  (1881) ;  Malfrialisme 
el  Atuit^ut  (liHl);  UarmoHte  tt  Uilodn  {litS;  a  coll. 


of  essays,  chiefly  on  Wagner;  Ger.  tr.  by  W.  Kleefeld, 
1902):  NoUs  smr  let  di<ori  de  tkidlre  dans  I'anhquM 
fOMMtfMUSM!);  Ch.  Cemnod  tt  U  Dm  Jmam  4*  M€mQH 
(1S93):  PnMimes  et  Myites  (\t94y,  PottrcOs  rt  Sott' 
ttnirs  (1899);  Eisai  sur  Us  Lvres  ri  Cilharfs  antiijuet 
(1902);  £.o{<-(>MM5oiitti^r  (1913);  Ah  C<mt<int  df  In  Via 
(1914);  CfTmatiophilf  iP>lf.)  He  ha^  al>o  puM  a 
vol.  of  vcrw,  K:m,  Mm./.,  r.  IS'Kl).  ;mil  (ho  conutlirs 
Botriixfphalf  (Ism.alli.i.  IK'H).  /.ij  Crnmf^f  dfs  f\ri~ 
vains  (Parm,  l«92).  I  r  R-<i  At^ffi  i-    1<H)I|;  Ills 

ronuib.  fnxjucntly  to  muiikai  and  i^tcntihc  juuriuUs, 

Sainton  [sSn'tdn],  JoMph,  b.  London, 

March  3,  1878.  Frmti  1902  ,^  hr  st.  .it  the 
Leipzig  Conservatory  uikIit  W  t  idt  iibac  h  and 
Rcincckc;  after  a  year  of  further  study  at 
Nice  and  Milan  he  made  a  tour  of  South 
Africa,  appearing  as  pianist  and  organist; 
for  a  short  titiif  tie  w.is  or^.  at  the  Pretoria 
Cath.;  1908  11,  cuiuJ.  of  the  Miinir.  ()rrh,  at 
Brighton,  Engl.,  where  he  or^.mi/ed  aiul 
cond.  the  first  music  festivals  in  1909  and 
'10:  came  to  the  U,  S.  in  1912  as  cond.  for 
Alx)rn's  OiK-ra  Co.,  making  his  ftf'Imt  with 
Hansel  und  Cretel  in  Boston  (.April j;  since 
1915  cond.  of  the  munic.  concerts  in  Minne- 
apolis. 

Sainton  [san-tuhn'1,  Prosper  (-Philippe- 
Catharine),  b.  Toulouse',  June  5,  1813;  d. 
London,  Oct.  17,  1^  PupU  of  Halxnedc 
at  Paris  Cons,  from  1S32.  winning  Ist  prise 

for  violin-playing  in  18.?4;  on  h.-playt  r  at  the 
Op<'ra  and  the  Cons,  concerts  for  two  years; 
after  extended  rontinenlal  tours,  prof,  at 
Toulouse  Cons.  lMO-4.  Visited  England  in 
1844;  app.  prof,  at  the  R.  A.  M.  in  184.S; 
Icadir  of  the  Philharm.  1846-54;  also  of  other 
societies;  at  Covent  Garden  1847  71;  at 
H.  M.'sTh.  1871-80.  Among  his  pupils  were 
Weist-Hill  and  A.  C.  Mackenzie.  He  married 
Charlotte  Helen  Dolby  (see  below]. — ^\Vorks: 
2  violin-concertos;  a  concert-solo  f.  violin  w. 
orch.,  op.  16;  solos  I.  violin  w.  pf.  (3 
Romances,  op.  18;  Tarantella,  op.  20:  airs  w. 
variations,  f.int.isias,  etc  ). 

Sainton-Dolby,  Charlotte  Helen,  {nie 
Dolby.)  b.  London,  May  17,  1821;  d.  tliere 

Feb.  18,  1885.  Distinguished  rontrnlto  singer 
in  oratorio  and  concert;  pupil  of  .Mrs.  Mon- 
tague (pf.)  and  of  J.  Bennett,  f\1iiott,  and  (Vi- 
velU  at  the  R.  A.  M.  from  1832jwinning  the 
Kind's  scholarship  in  1837.  D£but  at  a 
Philharm.  ronrcrt,  1841;  sang  in  omtorio, 
etc.,  till  1846,  then  appearing  in  the  Ge- 
wandhaus,  Leipzig,  and  making  concert- 
toura  in  Hollana  and  France.  Married  Proe- 
{)er  Sainton  in  1860.  For  ten  y^irs  a  leader 
in  English  concerts,  retiring  in  1870.  Establ. 
a  V'cKal  .Academy  at  London  in  1872. — Works: 
Cantatas,  Lff^end  of  St.  Dorothea  (1876), 
Story  oj  the  FaUkhd  Soul  (1879),  Fhrimd,  f. 
female  voices  (1885):  songs;  a  Tidor  Jor 
EMfjliA  Smgiers  . . .  .(n.  d.). 

Sala,  Nicola,  h.  near  Bcncvento,  Italy, 
between  1715-20;  d.  Naples,  1800.   A  pupil 
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of  FagO,  Abos  and  L.  Leo  at  the  Cons,  dclla 
I^tft  de*  Turchini,  Naples;  teacher  of  t  omp. 
tbcre  for  M>me  60  years,  succeeding  Fago  as 
Moond  maestro,  and  Caiaro  a»  first  (in  1787). 
His  most  celebrated  work  is  the  RetpU  da 
contra p punt fl  prattico  (3  vols.,  1794;  reprinted 
by  C  horon  in  Paris,  1808,  as  Princifni  di 

composizione    delU    scuole  d'llalia  ). 

He  prod,  several  operas:  Vologeso  (Rome, 
1737).  Zemtbitt  (Naples.  1761),  and  Mtropc 
(Naples,  1769);  an  oratorio,  GtudUta  (1790); 
niasscb  and  litanies;  solfeggi,  arias,  etc. 

Sal'umm,  Gharlea  Kensin^tton,  b.  Lon- 
don, March  3,  1814;  d.  there  June  23.  1901. 
Pianist;  pupil  of  Rinibault  and  Charles  Neate. 
Dtbul  1828,  after  which  he  went  to  Paris, 
and  studied  with  Henri  Herz.  Settled  in 
London  as  a  teacher  in  1831,  giving  annual 
orchl.  concorts;  in  1835  he  foundid,  uith 
Lucas,  Bla|;io\e,  and  others,  the  'I'oncerti 
da  canura.  He  played  in  Munich,  Vienna, 
etc.,  in  1836;  lived  in  Rome  1846-8;  founded 
an  amateur  choral  sodety  in  London,  1849; 
was  a  founder  (1858)  and  until  1865  Hon. 
Secretan,-  of  the  Mus.  5>oc.  of  London;  also 
of  the  Mus.  .^ssoc.  in  1874.  Contributor 
to  the  'Concordia.'  'The  Mus.  Times,'  etc.; 
critic  for  the  'Circle.*— Works:  The  comic 
opera  Pickwick  (I^ondon,  1889;  successful); 
Overture  in  D,  Fantasia  orchestraU  in  G  m. 
for  orch. ;  Rondo  al  caprkcio  for  pf.  and  ordl.; 
about  100  choral  works  for  the  synaffogue; 
many  anthems,  part-songs,  songs  and  pf.-ix-s. 

Saldo'ai,  Don  Baltaaar,  eminent  sineing- 
te^icher,  composer  and  writer;  b.  Barcelona, 
Jan.  4,  1807;  d.  Jan.,  1890.    Choir-boy,  and 

pui)il  of  Andrevi,  at  Santa  Maria  del  Mar; 
then  studied  (1818-22)  at  Monserrat  monas- 
tciy,  brought  out  some  sacred  music,  and  was 

a fib  Oil^uust  at  S.  M.  del  Mar.  Going  to 
adrid  m  1829,  he  was  app.,  on  the  opening 
of  the  Cons,  in  1830,  teaefier  of  stjlfeggio  and 
vcxalization.  In  1839  he  studied  the  vocal 
method  at  the  Paris  Cons.,  where  he  was  well 
femved  by  Cherubini,  Bordogni,  and  others. 
The  next  year  he  was  made  1st  prof,  of  singing 
at  the  Madrid  Conji.  — Publ.  Rcsena  histarica 
dele  Vir^en  de  Monserrat  from  1456  (1856), 
Eftmeridcs  de  mtisicos  estoaHoUs  ^1860;  bio- 
pmphical  notes),  and  his  singmg-method^ 
jVfMW  mHodo  de  solfeo  y  de  canto  and  24 
vocalises;— he  coriijKjstd  Italian  operas  and 
Spanish  zarzuelas;  a  symphony,  A  mt  palria, 
f.  orch.,  military  band  and  organ;  14  charact. 
pieces  f.  orch. ;  a  cantata,  Himno  al  Dios  de  las 
artes  (1843);  etc.; — also  excellent  church- 
music  with  and  without  orrh.  and  organ 
(masses,  motets,  hj'mns,  Stabat  Maters, 
Misereres):  organ-pieces,  part-aongs,  tongt, 
pf.-music,  etc. 

Sal^,  Albert,  b.  Druges,  Beam,  Oct.  18, 
1867 ;  d.  Paria,  Nov.  26, 1916.  Fine  dramatic 


tennr;  ptudicd  at  Paris  Cons.  1886-8,  taking 
1st  ])ri2e  in  sin^jing,  2nd  in  opera.  D^ut  at 
the  Opera-Comique,  Sept.  19,  1888,  as  Mylio 
in  Le  roi  d'  Ys;  san^  1889-91  at  Nice,  creating 
the  rSles  of  ^nha  tn  Berlioc's  Prise  de  Treie, 
and  Richmond  in  Salvayre's  Richard  III: 
was  specially  eng.  to  create  the  role  of 
Matho  for  the  Paris  premiere  of  Reyer's 
Salammbd  (May  16,  1892),  and  sang  at  the 
Op^ra  till  1894,  creating  OteHo  there  in  the 
Paris  premiere  (1894);  then  went  to  Monte 
Carlo,  creating  Eiolf  in  Franck's  posth.  opera 
Htdda  (Mar.  4,  1894),  remaining  2  reasons; 
returned  to  the  Op6ra  in  1897;  1898-9  at  la 
Monnaie,  Brussels;  1899-19()1  at  M.  O.  H., 
where  he  created  Leandro  in  the  Ameri- 
can premiere  of  Mancinelli's  Ero  e  Leandro 
(Mar.  10.  1899):  from  then  again  at  the 
Op6ra,  in  Paris,  excepting  the  ycara  1907-10, 
when  nl  health  necessitated  a  complete  reat; 
in  1911  he  was  app.  prof,  .it  the  Cona.— 
Roles:  Faust,  Md&^iiiello,  Don  J  use  {Carmen), 
Romeo,  Jean  {Probhhe),  Sienmunti,  Tann- 
hauscr,  Sigurd,  Otello,  etc.  — Cf.  H.  de  Cur* 
zon,  Croquis  dforHsUs  (Paris,  1898). 

Salie'ri,  Antonio,  notwl  dramatic  comp.; 
b.  Legnano  (Verona),  Aug.  19, 1750;  d. Vienna, 
May  7,  1825.  Pupil  of  his  brother  Fran- 
cesco (violin)  and  the  organist  Simoni.  His 
father  died  about  1765,  leaving  the  family 
destitute;  S.  went  to  Wnicc,  and  was  re- 
ceived into  the  San  Mano  singing-school, 
studying  harmony  undrr  rescetti,  and  Sing* 
ing  under  Pacini.  On  the  recommendation 
of  Ciio\'anni  MoceniKo,  (iassmann,  who  had 
come  to  Venice  to  bring  out  an  opera,  took  S. 
back  with  him  to  Vienna  in  1766,  and  pro- 
vided there  for  his  education.  During  Gaas* 
mann's  absence  in  Rome,  1770.  S.  took  his 
place  as  conductor,  and  produced  his  first 
opera,  Le  Donne  letterate,  at  the  Burp;  Th., 
with  marked  success.  From  1770-74  he 
brought  out  9  operas  in  the  Italian  style,  the 
last  being  Iji  Calamitd  de'  cuori;  on  Gass- 
mann's  death  he  succeeded  him  as  chamber- 
com[x)t.er  and  cond.  of  the  Italian  oix  ra;  he 
began  a  serious  study  of  Gluck's  style  under 
the  master's  own  direction,  the  latter  aiding 
him  to  bring  out  at  Paris  an  opera,  Les  Da- 
naides  (1784),  as  their  joint  work,  and  giving 
S.  full  crtiiit  after  the  twelfth  successful 
representation.  S.  then  returned  to  Vienna, 
brought  out  five  operas  within  a  year,  and  in 
1786  made  a  second  venture  in  Paris  with 
Les  Horaces,  which  failed;  Tarare,  however, 
made  a  sni'-afinii  in  1  787  (it  was  ^i\en  at 
Vienna  in  a  revised  version  as  Axur,  re  d'Or- 
mus).  In  1788  he  succeeded  Bonno  as  court 
Kapellmeister  at  Vienna,  retaining  this  poet 
until  1824,  but  did  not  conduct  operatic  per- 
formanees  after  1790,  confining  liimself  to  the 
concerts  of  the  'Hofs&ngerkapelle';  was  also 
cond.  of  the  'ToakOostter-Societat'  (founded 
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1771  by  Gassmann)  until  1818.  He  was  an 
excclltnt  tearhi-r;  among  his  pupili>  were 
Beethoven  and  Schubert.  His  4U  operas 
were  veiy  popular  at  the  titne,  and  his  style 
W» extensively  imitatetl  in  Germany;  but  he 
soon  disappeared  from  the  stage,  although  he 
was  a  masliT  of  melody  and  dramatic  effect, 
and  treated  the  vocal  parts  admirably. 
Besides  opens  he  wrote  a  dozen  oratorios 
and  cantatas,  5  masses,  a  Requiem,  several 
Tc  Dcums,  motets,  psalms,  ofTertorics,  grad- 
u.ils,  vespers;  nunu-runs  vocal  c.hkhis,  etc., 
etc.; — also  a  symphony,  an  organ-concerto, 
2  pf.-concertos,  a  OOQCCfto  f.  flute  and  o\x>e, 
a  svmphonie  concertante  f.  violin,  oboe  and 
'cello;  etc. — Cf.  J.  von  Mosel,  Ober  das 
Leben  und  die  IV'erke  des  A  nton  Salitri 
(Vienna,  1827);  A.  von  Hermann,  A.  S. 
(ib.,  1897).— See  abo  Q.-Lex. 

SalimbenI  (  !)a'n5l,  Felice,  cdrbratcd 
stage-soprano  (m«5tVo);  b.  Milan,  c.  1712;  d. 
Laibach,  Aug.,  1751.  A  pupil  of  Porpora, 
he  aang  at  first  in  Italy,  from  1733-7  in  the 
Vienna  court  chatK-i,  again  in  Italy,  and  from 
1743-50  at  the  Italim  Opera,  Berlin;  then  in 
Dresden  from  Jan.  lo  .\pril,  1751. — Cf.  J.  A. 
Hillcr,  Lehensbeschreibungen  berUkmUr  Mu- 
sikgelehrten  und  Tonkuniller  (Leipzig,  1748). 

Salmon,  Alvah  Glover,  bom  Southold, 
N.  v.,  Sept.  23,  1808;  d.  Boston,  Sept.  17, 
1917.  Graduate  of  the  New  Engl.  Cons, 
in  ISS8:  then  studied  with  S.  B.  Mills,  P. 

r'lnctsrhiir'^  and  E.  MacDowcll  in  N.  Y.,  and 
further  in  Germany;  in  IVirograd  he  st.  with 
(ilazunov  and  became  deeply  interested  in 
Russian  music;  on  his  return  to  the  U.  S. 
he  made  extensive  tours  as  a  ptanMt,  intro- 
ducing mnny  new  works  bv  Russian  com- 
poM-Ts;  lecturetl  on  Slavonic  music  at  col- 
leges and  universities;  contrib.  numerous 
essays  (chiefly  on  Russian  music)  to  various 
journals.  His  publ.  comps.  are  chiefly 
for  pf.  {Vahr  amhrsque,  Scherzo,  Nmelette, 
Fileuse,  Impromptu,  Tarcntelle  fanUislique, 
etc.).  He  owned  a  valuable  libnuy  of  Rus- 
sian music  (3000  vols.)  and  an  extensive  ooU. 
of  autographs  of  Russian  composers. 

Sal6,  Gasparo  da.    Sec  Gasparo. 

Sa'loman,  Siegfried,  b.  Tondern,  Schlcs- 
wi-  Oct.  2,  1816;  d.  Stockholm,  July  22, 
1800.  Pupil  in  (omp.  of  I'aulli,  Wexscliall 
and  J.  P.  Hartmann,  Co^nhagen,  and  Fr. 
Schneider,  Dessau  (1838),  m  vioTin-playing of 
Lipinski,  Drcs<len  (1841).  Lectured  on  mu- 
sic in  Copenhagen,  and  produced  2  operas; 
toured  Russia,  Germany  and  Holland  1847- 
50,  then  marrying  the  singer  Henriettc  Nis- 
sen,  travelling  with  her,  and  settling  in  Petro- 
grad  in  1859;  after  her  death  in  1870  he 
moved  to  Stockholm. — Works:  The  operas 
r()r</^njA/oW  (Copenhagen,  1844'i:  Diamanl- 
korset  (ib.,  1847;  in  Leipzig,  1848,  as  Das 


D.amanlkreitz);  Das  Korps  drr  Rache  (Wei- 
mar, 1850);  Flyktingin  frdn  Estretla  [The 
Fugitive  from  E.|  (Stockholm,  1867);  Der 
veriiebte  Teufel  (Moscow,  1867);  Die  Rose  der 
Karpathen  (ib.,  1868);  /  Brrta^ne  (Stock- 
holm, 1898);  overtures;  also  pieces  f.  violin; 
and  songs,  a  few  of  which  have  been  publ. 

SaIom6,  Theodore- C^'sar,  b.  Paris,  Jan. 
20,  1834;  d.  St. -Germain,  July,  1896.  Pupil 
of  Ambr.  Thomas  and  Bazin  at  the  Paris 
Cons.,  winning  2d  Grand  prix  de  Rome  in 
1861.  Second  omnist  at  La  Tnnit£.  Wrote 
messe  brhe,  op.  30;  a  symphony  and  many 
organ-pieces. 

Salomon,  Hector,  b.  Strassburg,  May  29. 

1838;  d.  Paris.  Mar  28.  1906.  Pupil  of 
Jonas  and  Marmontel  (pf.),  Bazin  (harm.), 
and  Hali'vy  (comp.).  Accompanist  at  the 
Bouffes-Parisiens;  from  1860  at  the  Th.- 
Lyrique;  in  1870,  2d  chonismaater,  and 
later  chef  du  chant,  at  the  Grand  Opera. 
Prod,  a  few  short  o|X'ras;  a  grand  opera, 
Btanta  Cappello  (.\ntsverp,  1886);  a  cantata, 
Le  Cenie  de  la  France;  and  publ.  many  songs, 
pf  .-{Meces  with  and  without  violin  or  'cdto,  etc. 

Salomon,  Johann  Peter,  b.  Bonn,  Jan. 
[bapt.  Feb.  2),  1745;  d.  London,  Nov.  25. 
1813.  Vtolin-virtuoso;  member  of  the  Elec- 
toral orch.  at  Bonn,  1758-6.S;  after  a  success- 
ful concert-tour,  Konzcrtnicister  to  Prince 
Henry  of  Prussia  at  Rheinsberg;  settled  in 
London,  1781,  as  a  concert -player  (he  had 
hardly  a  rival  in  quartet- pi a>  in g)  and  leader 
in  various  orchestras.  In  1786  he  gave  a 
series  of  concerts  (symphonies  by  Mozart 
and  Haydn,  etc.).  While  on  tin-  ( Onthient 
in  1 790  to  encage  singers  for  the  Italian  ofiera, 
he  persuaded  Haydn  to  make  his  first  visit  to 
London;  the  latter  wrote  his  last  quartets 
expressly  for  S.  He  founded  the  London 
Philharm.  Soc.  in  1813.  Wrote  the  o|>eTas 
Les  Recruteurs  (Rheinsberg,  1771),  Le  Sejour 
du  B&HkeKr  (ib.,  1773).  Thus  (ib.,  1774).  La 
Reine  de  Golconde  fib.,  1776'),  Windsor  Castle, 
or  The  Fair  Maid  of  Kent  (London,  1795); 
also  vl.«Bniiata8. 

Salomon,  M.,  h.  Bi  san<^on,  1786;  d.  there 
Ff  h  1<),  1831.  <iuitar-playcr;  invented  the 
.Vn.  i  ki-d  'Harpolyre,'  the  middle  neck  with 
fretted  fingerboard  strung  like  the  ordinanr 
guitar,  the  other  necks  with  free  strings.  He 
publ.  i)ie<"es  for  guitar. 

Salter,  Mary  Turner  (Mrs.  Sumner 
Salter),  b.   Peoria,   III.,   March   15.  1856. 

Pupil  m  singing  ti\  Alfred  Arihur  and  Max 
Schilling  in  Hurinit:! on,  Iowa  (1870-3),  of 
John  O'Neill  in  Boston  i  l.S74-<))  and  of  Mme. 
Hermine  Rudersdorff  in  N.  Y.  (1876-7). 
From  1874-93,  solo  soprano  at  churches  in 
Boston,  N'(  w  \'ork,  .New  Haven,  HufTalo, 
Syracuse  and  Atlanta;   also  appeared  with 
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MCceM  in  concert  and  oratorio:  taught 

hinging  at  WVIIeslcy  College  1879  81.  In 
18*>.^  she  gave  up  all  concert  work,  devoting 
her  time  to  teaching  and  composition;  mar* 
ried  to  Sumner  Salter,  orR.  and  comp.,  in 
1S8I;  now  living  in  Wilriamstown,  Mass. 
— Works:  The  song-cycles  Love's  Epitotur,  A 
Night  in  Naishnp&r,  Lyrics  from  'Sappho,' 
From  Old  Japan;  about  80  songs  publ. 
separately  (The  Cry  of  Rachel,  The  Pine-Tree, 
Fir  Musik,  Die  stule  Wasserrose,  etc.);  duets, 
some  part-songs,  and  church-music. 

Salter,  Sumner,  h.  Burlington.  lown,  June 
24,  1856.  Studied  at  Amherst  ColU-ge  (A. 
B.,  1877);  from  1877-9  st.  at  the  New  Engl. 
Cons,  under  J.  C.  D.  Parker  (pf.)  and  G.  L. 
Osgood  (voice);  at  the  same  time  private 
piiIMl  of  F.  Thayer  (org.)  and  J.  K.  Paine 
(comp.).  Taught  at  Petersilea  .Acad.,  Boston 
(1878-9),  Oberlin  Cons.  (1880)  and  Ithaca 
Cons.  (19(X>-2);  has  filled  various  positions 
as  org.  and  chotrm.  in  Lynn,  Roxbury,  Oeve- 
land.  Syracuse,  .Atlanta  and  New  York; 
since  1905  at  Thompson  Chai>cl,  Williams 
Coll.,  Williainstown,  Mass.:  rond.  of  the 
•Arion  Club,'  Chelsea  (1878-9),  'Cecilia 
Soc.',  Syracuse  <188!-5),  'Atlanta  Musical 
.Assor.'  MH86-9;  giving  first  rnrf  nf  The 
Missitth  ever  hc.ird  in  the  South),  'Mendels- 
sohn Choir,'  Wiliiamslown  (1909-14):  editor 
of  'The  Pianist  and  Organist'  (official  organ 
of  A.  Ct.  O.t  189S-S);  has  given  many  or- 
gan-rcritals  (RufTalo  Exivi-:-tif,n,  1901;  St. 
Louij-  Iwpos.,  1904;  Pan. una  Expos.,  1915  i; 
Pres.  '\.  Y.  State  Mus.  Teachers'  Assoc.' 
(1897-«).  Librarian  'N.  Y.  MSS.  Soc."  (1892- 
7),  do.  A.  G.  O.  (1896-9).  Sinc«  1905.  dir. 
of  music  at  Williams  Coll.  In  1881  he 
married  Mary  E.  Turner,  the  composer. 
Has  publ.  chiirch*musie,  part-songs  and  songs. 

Saltzmann-Stevens,  Minnie,  dramatic 
soprano;  bom  Bloomington,  111.,  c.  1885. 
From  1905-9  she  st.  with  Jean  dc  Reszk6 
in  Paris;  made  her  debut  with  striking 
success  as  Briinnhilde  in  Sifzfrird  (Jan.  19, 
1909'  during  a  s|x?cial  season  of  opera  in 
English  at  Cov.  (iarden,  under  Hans  Rich- 
ter.  She  then  was  eng.  for  Lisbon,  where 
she  sang  the  3  Briinnhildes  (in  Ger.)  at  the 
first  perf.  of  the  complete  cycle  given  in 
Portugal  (summer  of  1W9);  appt.ircd  in 
Madrid,  Brussels,  Berlin,  Frankfort,  and 
again  at  Cov.  (iarden  during  the  reg.  season. 
From  1911-14  she  was  a  member  of  the 
Chicai;o  Opera  Co.,  making  her  .\meT.  dfbut 
as  Hriinnhilfle  in  Die  Walkiire  (Chicago, 
Dec.  21,  I'Ml  );  with  the  s.ime  company  she 
sang  Isolde  for  the  first  time  on  Jan.  25,  1912 
(Philadelphia);  on  the  'exchange-plan'  she 
also  siing  with  the  Boston  Opera  Co.  (1912- 
13),  alternatin;j  in  the  Wagner  rfiles  with 
Nordica  and  Fremstad.    In  1911  she  sang 


Kundry  in  Bayreuth.   Her  voice  is  very 

syiiii>.it hi  t i(  ,  powerful  and  perfectly  even 
througliout  its  r.inge;  the  only  other  rAle 
in  her  repertoire,  besides  those  mentioned, 
is  Siq^linde.  In  1905  she  married  Mr.  A. 
Newman  Stevens  of  Bloomington. 

Salmyre  [sShl-varH,  (Gemila-Bemard-) 

Gaston  b.  Toulouse,  June  24,  1847;  d.  Paris, 
Oct.,  fH^.  Pupil  of  the  cathedr.il  »j<ii.'r;.w:,  -j 
then  of  Toulouse  Cons.,  and  fuially  of  Paris 
Cons.  (Benoist,  org.;  Bazin,  cpt.;  Thomas, 
comp.),  taking  the  Grand  prix  de  Rome  in 
1872  with  the  cantata  Calypso.  Chorus- 
ma.stcr  at  the  OiKia-Populaire,  1877,  since 
then  producing  several  operas;  went  to 
Serbia  in  1894  to  reorjranize  military  music; 
was  mus.  critic  to  the  X>i1  Bias':  Chev.  of  the 
Legion  of  Honor;  Commander  of  the  Serbian 
order  of  Saint-Sava;  do.  of  the  Russian  order 
of  St.  Ann,  etc. — Works:  The  4-act  comic 
opera  Le  Bravo  (Th.-Lyrique,  1877);  ballet 
Le  Fandango  (Op^,  1877);  4-act  opera 
Richard  III  (Petrograd,  1883);  4-act  lyric 
drama  Egmont  (Op.-Com.,  18S6);  5-act 
opera  La  Dame  de  Monlsoreau  (0|x-ra,  1888); 
ballet  La  Fontaine  des  Fees  (Op^ra,  1899); 
ballet  rOdaHsgve  (ib.,  1905):  4-act  opera 
SolatifiP  (Op.-Com.,  1909);  3  npcrns  not 
prod.,  Salah-ed-Dhin,  Myrto,  and  Str.-drne- 
fih'e  (the  latter  completed  a  few  d.iys  hetOrc 
his  death).  Also  the  Biblical  symphony 
La  Resurrection  (later  prod,  as  La  VwlSe  de 
Josapfuit);  a  symphonic  overture;  SuUr  es- 
pagnole  and  Suit"  orirntaJe  for  orch.;  Air  de 
dnnsr  for  str.-orch.;  the  113th  Psalm  f.  soli, 
ch.  and  orch.;  a  Stabat  Mater  ('envoi  de 
Rome');  songs;  etc. 

Salzedo  [s&hl-zS'ddh],  Carlos,  fine  liarp- 
ist;  b.  Arcachon,  Gironde,  April  6,  1885. 
Pupil  of  the  Bordeaux  Cons.  (1892-S),  win- 
ning 1st  prize  in  solfege  and  pf.;  then  ent.  the 
Paris  Cons,  (where  his  f.ither,  Gaston,  was 
prof,  of  singing)  and  st.  under  Schwartx 
(solfdgc;  1st  prize,  1897),  dc  Beriot  (pf.;  1st 
prize,  1901)  and  Hasselmans  (harp;  Ist 
prize,  1901).  From  1901-5  he  made  tours 
(as  harpist)  of  France,  Switzerlaml,  Spain, 
Portugal,  Germany  and  .■\ustria;  1905-9, 
solo  harpist  of  the  'Assoc.  des  Premiers  Prix 
de  Paris*  in  Monte  Cario;  1909-13,  do.  at 
M.  O.  II  .  New  York.  In  1913  he  formed 
with  G.  Barrere  ffl.)  and  P.  Kefer  (vd.)  the 
'Trio  de  I,ut«Ve';  h.is  made  tours  of  the  U.  S. 
with  the  trio  and  as  soloist.  On  April  30, 
1914,  he  married  his  pupil  Viola  Gramm. 
At  the  beginning  of  the  war  he  was  called 
to  the  colors,  served  a  year,  and  was  honorably 
discharged  in  July,  1915.  He  is  a  member  of 
the  'Society  des  Compositeurs  de  Musique.' 
Has  publ.  Vars.  on  an  original  theme,  ending 
with  a  fugue  (the  first  ever  written  for  harp) 
and  other  concert-pcs.  for  harp. 
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Sama'ra,  Spiro,  dram,  cnmp.;  b.  Corfu. 
Nov.  29,  1861;  d.  Mar.  or  April,  1917.  I'upil 
of  Enrico  Stancampiano  in  Athens;  later 
of  Lio  Delibesat  the  Paris  Cons. — First  opera, 
Fhmt  mirabitis  (Milan,  1886;  in  other  Itat. 
cities,  and  in  Corfu,  with  niiirh  ^mccfss); 
Med {Rome,  1888);  Li^mdia  i.Milan,  IM'M); 
.?-act  opera  scria  La  Martire  (.Naples,  1894; 
Paris,  1898);  lyric  comedy  La  Furia  domata 
(Milan,  1895):  SUfria  d^amon  (Milan,  1903; 
in  CKJtha,  1906,  as  La  Biondinetta);  MIU.  de 
Bellr-hle  (C,enci.i.  1905;  Berlin.  1909); 
Rhea  (KlorLiHf,*1908);  La  Guerra  in  Irntpo 
di  guerra  (Athens,  1914).  Publ.  Scints 
orieiMes,  suite  for  pf.  (4  hands);  6  serenades 
and  many  other  jx-s.  for  pf.  solo;  songs. 

Sama'rov,    OI^    [nit  Hickenlooper], 

distingui-shed  pianist;  b.  San  Antonio,  Texas, 
Aug.  8,  1882.  Until  1S92  she  st.  pf.  with  her 
mother  and  grandmother,  Mrs.  L.  l^riinewald 
(a  former  concert-pianist) ;  during  the  wdnter 
of  1892-3  she  was  a  pupil  of  Constantin  von 
Sternberg  in  Philadelphia;  189.J-4,  of  Ludo- 
vic  Breitner  in  Paris;  1894-7,  of  Delaborde 
at  the  Paris  Cons. ;  l'XJO-1,  of  Ernest  Hutche- 
.son  in  Baltimore;  1901-3,  of  Ernst  Jed- 
liczka  in  Berlin.  Debut  Jan.  18,  1905,  in 
New  York  with  the  Symph.  Soc.  (Damrosch), 
playing  the  Schumann  A  m.  and  the  Liszt  E? 
concertos;  then  toured  the  Eastern  States  in 
recital  ami  with  the  larger  orchestras;  until 
her  temporary  retirement  in  1912  she  had 
played  26  times  with  the  Boston  Symph. 
Orch.;  in  1908  she  visitetl  France,  Germany 
and  England,  creating-  almost  a  scnsiition  in 
London  by  her  playing  of  Tchaikovsky's 
m.  concerto;  in  1909  she  revisited  Lon- 
don, confining  herself  to  apixiarances  with 
ordiLstra.  In  the  U.  S.  she  nas  Ix-cn  heard 
n  iKMtedly  in  all  the  larger  cities,  excepting 
the  Pacific  Coast;  has  played  at  almost  ail 
the  principal  festivals,  and  given  joint  re- 
citals with  Krcisler,  Zimbalist  and  Farrar; 
has  also  pla\t(l  with  chamber-music  organi- 
zations (Kneisel  Quartet,  etc.).  After  a 
nervotis  breakdown,  she  made  no  public 
appearances  from  1912-4;  since  then  she  has 
Rsumed  her  tours.  On  April  24,  1911,  she 
^>i\iarricd  Leopold  Stokowskt  (q.  v.). 

Samazeullh  [sSh-mSh-z5'y*li  Gustave, 
h.  Bordeaux,  June  2,  1877.  Graduate  of  the 
■  'fccole  des  Hautes  £tudes  Sodales'  {B.  is 
^Jaires);  he  received  his  entire  musica]  educa- 
tion at  the  *Schola  Cantorum'  from  E. 
Chauss<m  and  V.  d'lndy.  He  is  mus,  critic 
for  'l.a  Kcpubliaue  Fran<;aisc';  contributor 
(o  'Lc  Guide  Musical,'  'Courrier  Musical,' 
•S.  I.  M.';  gen.  sec.  of  the'Societe  Nat  ionale 
de  Musique.' — Works:  Ktndr  symphoniqtie 
for  orch.  f.iftcr  IC.  Bour:.'r--'s  La  Ncf);  Le 
Hommeil  de  Canope  for  sop.  and  orch.  (also 
arr.  for  orch.  aloiie):  Detot  Primes  chanlis 


(Chasses  lasses  and  La  Barque)  for  do.;  str.- 
quartet  in  D  m.;  vl. -sonata  in  B  m.;  Fan- 
laisie  eUgiaque  for  vl.  and  pf.;  suite  in  Ci  for 
pf.  (6  movems.;  Nos.  2  and  3  FratifoiMp 
Sarabande  an*,  for  str.-orch.,  Noe.  4  and  5 
Divrrtissement,  Musette  arr.  for  strs  and 
wood- wind);  minor  pf.-|Ks.  (c7i<j//5('«  a  ma 
poupre.  Naiades  au  soir);  songs  {FeuiUage 
du  aguTf  Dans  la  brume  argeuUe^  Japonnerit, 
Tendnsse);  many  arrs.  Tor  pf.  of  orchU 
works  of  d'lndy,  Debussv,  Franck,  Dukas, 
Duixirc,  Faure,  Bordes,  Ropartz,  etc.  Has 
written  Un  MmsUUh  franfois:  Paul  Dukas 
(1913). 

Sammarco,  (Giuseppe)  Mario,  distin- 
guished dram.»tic  baritone;  born  Pali mio, 
Sicily,  Dec.  13,  1873.  St.  singing  with  .■\n- 
tonio  Cantelli  (1891-4),  making  a  surct-ssful 
d^but  at  the  Dal  Verme,  Milan,  as  William 
in  Puccini's  Le  Villi  (1894);  then  sang  with 
constantly  increasing  success  in  Bnscia,  at 
La  Scala  (1896),  at  the  R.  Operas  in  Madrid 
and  Lisbon,  la  Monnaie  (Brussels),  in  Odessa, 
Moscow,  Warsaw,  Berlin  and  Vienna.  Since 
his  triumphant  d^biit  as  Scarpia  in  Tosea  at 
Cov.  (larlrii  If  )i  f  1'),  19051  he  has  sunv;  tlure 
every  sca.son  until  the  outbreak  of  the  war, 
having  established  himself  as  one  of  the 
prime  favorites  of  the  British  public.  He 
made  his  Amer.  d^ut  asTonio  (Feb.  1,  1907) 
during  the  first  se.ison  of  the  Manhattan 
Opera  Hou'^e  in  New  York,  continuing  as  one 
of  the  most  \-.iluablc  an<l  popular  memlx-rs 
until  the  dissolution  of  the  enterprise  in  1910; 
since  then  he  has  been  a  prime  favorite  of  the 
Chi<\|^^(l  ()[x>ra  Co.;     ha-^  -^]i\]'r  s«\cral 

seasons  at  the  Teatro  Colon  in  Buenos  .^ires 
(first  time  in  1897).  His  voice,  a  powerful, 
rich,  and  absolutely  equalized  baritone,  with 
a  compass  from  A-a',  is  one  of  the  finest  Ott 
the  st,iy;{'  to  d.iv,  ially  in  combination 

with  his  remarkable  histrionic  talent  in  both 
tragedy  and  comedy.  Equally  suooessfui  on 
the  concert-stage  (he  sings  songs  in  several 
Italian  and  Spanish  dialects),  he  has  been  for3 
Purre^^^ivi-  seasons  soloist  with  the  Liverpool 
Philh.  Sue.  In  1916  he  was  made  Officer 
of  the  Crown  of  Italy.  He  has  created  the 
rAles  of  C>erard  in  Giordano's  Andrea  Chinier 
(Milan,  Mar.  28,  1896),  Cascard  in  Leon- 
cavallo's Zaza  (ib.,  Nov.  10,  I9(X)),  Worms  in 
Franchetti's  (Jermania  (ib..  Mar.  11,  1902), 
Alvarado  in  Herbert's  Natoma  (Philadelphia, 
Feb.  25.  1911).  Don  Fulgenaio  in  Parelli's 
/  dispeUosi  Amanti  (A  Lovers'  Quarrel]  {\h., 
N!.ir  6.  1912);  als<i  created  the  title-rAle  in 
Pero-^i's oratorio  Afosi  (Milan,  Nov.  16,  1901). 
His  favorite  rrtles  are  FalstalF,  lago,  RigO- 
letto,  Tonio,  Don  Giovanni,  the  Demon 
(in  Ruliinstein's  ope^a^:  other  rftles,  Amo- 
nasro,  (»ermont  /V,i:  ,  \',ilentine  (Faust), 
St.-Bris  and  Nevers  {Huguenots),  Marcel 
iJMim),  Sharpleas  (JfadanM  Butltifiy)^ 
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Jack  Ranee  {FanciulUi  del  Wesl),  Almaviva 
(Nozze  di  Figaro),  Figaro  {Barbiere  di 
viglia),  Hans  Sachs,  \\'olfrani,  Ptr.    lie  has 
sung  in  Russian,  Spaiii^ii,   Italian,  French 
and  English. 

SMninarti'iii  {recU  San  Martinil,  Gio- 
mnni  Battteta,  b.  Milan,  1704;  d.  1774. 
Organist  in  2  Milanrst^  churrhes;  m.  di  capp. 
1730-70  at  the  convent  of  Santa  Maria  Mad- 
dalena.  Gluck  was  his  pupil.  Precursor  of 
Haydn  in  symphonic  composition  and  cham* 
ber-mustc;  prod,  his  first  symphony  in  1734. 
Mf>st  prolific  comp.;  he  pub!.  24  symphonies, 
12  trios  f.  2  violins  w.  Dass,  and  sonic  ntx:- 
turnes  f.  flute  and  N-iolin;  prod,  the  operas 
I'Amhizinue  superata  daiiatiriA  (Milan,  1734) 
and  Agripbina,  moglie  di  Tiberio  (ib.,  174?). 
—Sec  Q.-Lex. — His  hrothiT  Giuseppe  died 
after  1740  in  London  as  chamber-musician 
(oboist)  to  the  rrincf  of  Wales;  he  publ.  12 
sonatas  (trios)  f.  2  oboes  and  bass;  6  flute- 
sonatas;  6  Concetti  grosst;  and  8  overtures. 

Sammons,  Albert,  E.,  violinist;  h.  Lon- 
don, Feb.  23,  1886.  Pupil  of  his  father,  J. 
Saunders,  and  F.  Wcist-Hill;  d^but  at  the 
Kurs.ial,  Harrowgate,  Oct.,  IQDf)  (Men- 
dtlssohn  concerto);  has  frennently  appeared 
ns  soloist  in  London;  lta<iiT  oi  'Etrocham 
Symph.  Orch.*  and  the  'London  String- 
Quartet';  member  of  the  King's  private  orch. 

Samuel  [sah-mU-^hl'I,  Adolphe,  b.  Li^ge, 
July  11.  1824;  d.  Ghent,  Sept.  11, 1898.  Pu- 
pil of  conservatories  at  Lwfe  and  Brussels, 

winning  at  the  latter  the  Gr  ind  jirix  do  Rome 
in  1845,  and  becoming  proL  of  harmony  in 
1860;  from  1871,  Director  of  Ghent  Cons. 
He  founded  the  Brussels  Popular  Concerts  in 
1865;  and  in  1869  organized  the  first  annual 
grand  mus.  fi  ^tiv.ds  (orch.  of  450,  chorus  of 
1200). — Works:  5  operas  (//  a  rhv,  '45; 
Giovanni  da  Procida,  '48;  Madeleine,  '49; 
Lcs  deux  priUndtuUs,  '51;  VHewre  de  ia  re- 
traite,  '52);  music  to  Potvin's  Les  Gueux; 
choruses  w.  orch.  to  Racine's  F.slhcr;  several 
cantatas;  etc. — 7  syniplionies  (.No.  6  in  D 
min.,  1891;  No.  7,  Christ,  in  1895);  a  iiyin- 
phonic  fragment,  Roland  d  Roncevaux;  over- 
tures; string-quartets;  pf. -pieces;— Conn 
d'hiimionir  ("aiique  et  (Vmcnmpaznrment  de 
la  basse  chiffrce;  report  on  the  mus.  instrs. 
at  the  Paris^EspoMtion,  1878  (in  'I^  Belgique 
h  TExposition  universcllc  dc  1S78');  etc. 

San  Martini.    See  Sammartini. 

Sanctis,  Cesar e  de.   See  De  Sanctis. 

Sand'berjjer,  Adolf,  b.  WOrzburg,  Dec. 

10,  IHM.  From  1881-7  he  studied  comp.  nt 
the  R.  School  of  Music  tlurc,  and  at  Munirh; 
aUo  niLis.  sci«-nce  at  the  Universities  ot  W  ur/- 
burK  and  Berlin  (under  Spitta);  Dr.  phU.^ 
188/;  spent  the  next  2  years  in  further  study 
in  Austria,  Italy,  France,  F.ngland  and  Ru^ 


sia.  In  1889  provisional,  1892  regular,  cus- 
todian of  the  mus.  department  of  the  Munich 
Library,  also  lecturer  at  the  Univ.  from  1894; 
made  prof,  exiniord.  in  1900,  and  reg.  prof, 
in  1909.  He  is  a  member  of  the  'Kgl.  bayr. 
Akademie  der  W  issenschaften,'  and  of  several 
foreign  academies;  editor  of  'Denkmaler  der 
Tonkunst  in  Baycrn,'  and  of  Brcitkopf  & 
Hartel's  monumental  edition  of  the  complete 
works  of  Orlando  di  La-^o  ft  >  be  issued  in 
60  vols.). — Works:  The  opera  Ludwig  der 
Spritzer  (Koburg,  1895);  op.  8,  Sckauspiei- 
OitvertUre;  op.  16,  Riccio,  symph.  prologue; 
op.  17,  Viola,  symph.  {xiem;  op.  21,  Konigs- 
marsch;  op.  4,  Trio-Sonata  in  K'>  (for  vl., 
via.  and  pf.);  op.  9,  str.-quartet  (MS.);  op. 
10,  vl.-sonata  in  D  m.;  op.  15,  str.-quartet 
in  E  m.;  op.  20,  pf.-trio;  op.  5,  Waldmorgen 
for  soli.  ch.  and  orch.;  5  mixed  choruses  a 
CJpp.  lop.  ?>);  2  male  do.  do.  (op.  19);  pf.- 
pcs.  (op.  2,  7);  songs  (op.  1,6.  11,  13,  14,  18). 
— Writings:  Ldten  una  Werke  des  Dichter- 
musikers  Peter  Cornelius  (1887;  dissertation); 
E.  Chabrirrs  'Gwendoline'  (1892);  P.  Cor- 
nelius' „Ci(i"  (IS')V),  Beilrdiy  zur  Geschichte 
der  bayrischen  Hofkapelle  unler  Orlando  di 
Lasso  (3  vols.:  I,  Life,  1894;  III,  Docu- 
ments.  1895;  IT,  not  yet  publ.  [191 7]) ;  Zur 
GeschU'hte  des  Haydnschen  Streichquartetts 
(1899);  Cher  zwri  ehedem  Mozart  zugeschrie- 
bene  Messen  (1907);  valuable  essays  in 
'Sbd.  1.  M.  G..' 'Jahrb.  Pteters/ 'Neue  2tschr. 
fflr  Musik,'  etc. 

Sandby,  Herman,  violoncellist;  b.  Sand- 
by,  n.  Hollia-'k,  Denmark,  Mar.  21,  1881. 
From  1895-1900  pupil  at  the  Frankfort  Cons, 
of  Hugo  Becker;  debut  in  Copenhagen  (Jan., 
1900);  has  made  many  succ.  tours  of  Scan- 
dinavia, England,  and  Germany;  1912-6, 
solo  ce  llist  of  the  Phita.  Symph,  Orch.  and 
head  of  'cello-dcpt.  at  the  Combs  ^Cons^ 
Philadelphia;  resi^'ned  both  positions  in  1916 
and  moved  to  New  York,  devoting  his  whole 
time  to  concertizin^;  throughout  the  U.  S. 
— Works:  A  'cello-concerto  in  D  (perf.  with 
the  Phila.  S.  O.,  Feb.  5,  1916);  The  Woman 
and  the  Fiddler,  orchl.  suite;  2  str.-<fuartets; 
numerous  transcriptions  for  vcl.  and  pf.; 
arrs.  of  St^andinavian  folk-melodies  (for  pf., 
vl.  and  pf..  vcl.  and  pf.,  trio, quartet,  and  str.- 
orch. ).  The  Prelude  to  an  opera,  The  Vikings 
of  Hel^eland  (after  ibsen;  not  yet  completer, 
was  playt-d  at  a  concert  of  the  Phila.  S.  O. 

San'der,  Constantin.    See  Leuckart. 

Sanderson,  Lillian,  concert  mezzo-so- 
prano; born  Sheboygan,  Wis.,  Oct.  13,  1867. 

At  14  hi  r  sin^^ing  m  church  attracted  atten- 
tion; .she  studied  with  Stockhausen  in  Frank- 
fort-on-.Main;  debut  as  concert-singer  at  Ber- 
lin, 1890;  since  then,  successful  tours  to  the 
chief  cities  of  Europe;  an  enthusiastic  ad- 
mirer of  fiui^ert,  she  has  made  numerous 
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aft('mi)fs  to  {Kipularize  his  son)^.  In  1899 
she  married  the  painter  and  etcher,  Richard 
Miillcr,  prof,  at  the  Kg\.  KunMakademie  in 
Dresden;    living  in  Loschwitz,  n.  Dresden. 

Sanderson,  Sibyl,  dramatic  soprano;  born 
Sacramento,  fal.,  Dec.  7,  1865;  died  Paria, 
May  16,  1903.  She  was  educated  in  San 
Francnco,  where  her  muaicat  talent  attmcted 
attention;  taken  to  Paris  by  her  mother,  she 
Studied  at  the  Conservatoire  with  Massenet, 
also  with  Sbriglia  and  Mme.  Marchesi.  Her 
operatic  d£but  was  as  Manon  in  Maaaenet's 
opera  at  the  Hague  (1888);  her  but  appear- 
ance in  Paris  at  the  Oimt  i  (  omiriue  in  Esclar- 
monde  (1889),  which  Massenet  wrote  for  her, 
like  Thais  (('.rand  Opera.  1894);  S.iint- 
Saena  wrote  FhryiU  (1893)  for  her.  In  1895. 
and  again  in  1898,  she  sang  at  the  M.  O.  H. 
in  Now  York.  In  1897  she  married  a  wealthy 
C  hilean,  Antonio  Terry,  who  died  in  1900. 
In  Paris  she  was  principally  identified  with 
the  operas  of  Massenet,  who  regarded  her 
as  his  greatest  interpn^er,  while  the  public 
adored  her.    In  New  York  she  made  no  im- 

Eression.  Her  voice  was  pure  and  sweet, 
ut  small  and  cold;  as  an  actress  she  was 
completely  lacidng  in  emotional  warmth; 
but  Iter  personal  beauty  and  charm  of  man- 
ner were  cvtranrdinary. — Cf.  J.  MaaSMiet, 
Ales  Souvenirs  (Paris,  1912). 

Snndo'nL  See  CtrzzoNt. 

Sandt,  Max  van  de,  b.  Rotterdam,  Oct. 
18,  1863.  Pianist;  pupil  of  his  father,  and  of 
Liszt  (1884-6).  Toured  Germany,  .Austria, 
Switzerland,  France,  etc.,  with  conspicuous 
success;  in  1889-94,  pf.-tc^ichcr  at  the  Stern 
Cons.,  Berlin;  1S'>6-1  V()<),  at  the  Cologne 
Cons.;  a^iin  in  Merlin  until  1910;  since 
then  prof,  of  I  he  '  Meisterklasse*  at  the  Ss- 
koven  Conn,  in  Bonn.  Wrote  a  str.-quartct 
and  pf.-pr>s.  (Concort-etude,  Vier  kleine 
Touhild.-r.    Aaf  drm    Srr,   v.irs.,  etc.);  allO 

cadenzas  to  Beethoven's  pf.-concertos. 

Sanford,  Samuel  Simons,  b.  Bridgeport, 

Conn.,  1849;  d.  New  York,  June  6,  1910. 
St.  pf.  for  several  years  with  Karl  Klingman 
and  William  Mason,  and  for  2  years  with  S. 
B.  Mills;  .went  to  Europe  in  1868.  atudnng 
with  Rubinstein,  and  In  Paris  witn  E.  oat- 
tiste  and  Th.  Ritter.  Nervousness  and  a 
certain  natural  diffidence  (possibly  also  the 
possession  of  a  large  fort  unc)  stoo<l  in  the  way 
of  his  becomin|[  (aa  Rubinstein  put  it)  'one  of 
the  greatest  artists  of  the  century.'  He  made 
few  |)ublic  ap{)oarances  (Thomas  orchl.  con- 
certs), and  declined  an  invitation  to  be  the 
soloist  at  one  of  the  Worcester  (Engl.)  festi- 
vals. After  one  of  hia  rare  appearances  in 
N.  Y.  the  'Evening  Post'  wrote:  'His  in- 
dividual style  of  play  was  m  irke(I  by  power, 
perfect  accuracy,  finished  quality,  high  ex- 
pressicm,  exquisite  feeling,  and  evoy  musical 


tniit  of  a  vjrcat  artist.'  In  1894  he  accepted 
the  professorship  of  applied  music  at  Yale, 
developing  the  musical  dept.  of  the  university 
in  codperation  with  H.  Parker,  and  expanding 
the  system  of  univecnty  ooooerts. 

Sangionuml  [aihn-jAh-vUm'ne],  Anto- 
nio, noted  nnging-teadwr:  b.  Bergamo, 
Italy,  Sept.  14.  1831;  d.  Milan.  Jan.,. 1892. 
Pupil  of  Milan  Cons.,  1842-9;  from  1854, 
prof,  of  singing  there. 

San'telmami,  William  Henry,  b.  Of- 

fensen,  Hanover,  Sept.  24,  186,^  Ptiy)il  of 
the  Leipzig  Cons.;  member  of  the  U.  S.  Ma- 
rine Band  from  1887 -9.S;  cond.  at  the  Co- 
lumbia Th.,  Washington,  1895^;  since  then 
cond.  of  the  U.  S.  Marine  Band;  made  Mus. 
Dor.  hy  r.e<^)n^e  W^ishington  Univ.  in  1908. 
Has  publ.  marches  and  dances  for  band  and 
orchestra. 

Santi'nl,  Ahbate  Fortunato,  b.  Rome, 

Jan.  5,  1778;  d.  there  1862.  Noted  as  the 
collector  of  one  of  the  finest  mus.  libraries 
ever  formed.  Pupil  of  (i.  Guidi  (org.)  and 
Jannaconi  (comp.);  ordained  priest  in  1801. 
He  spent  his  entire  life  hunting  for  works  of 
the  old  masters  in  various  Italian  libraries, 
making  full  scores  from  the  part -books.  As 
early  as  1820  he  publ.  a  catalogue  of  the  MS. 
acores  thou  in  hia  possession,  Ca/otoftf  deOa 
musica  antica,  sacra  e  madri^alfsca  .  .  .  ., 
listing  1,000  titles  by  more  than  700  composers. 
The  valuable  collection  is  now  in  ihe  library 
of  the  Cath.  in  Munster,  Westphalia.  His 
original  comps.  (all  MS.)  include  a  Rtqiiiem  a 
8  a  capp.,  a  Stabai  Mater  o  J  (2  tenors  and 
bass),  and  many  motetsa4-8  (mostly  a  capp.). 
— Cf.  V.  Si.is^f)v,  I'Abbi  S.  et  sa  collection 
miuicale  d  Rome  (Florence,  1854;  biogr.  and 
summary  of  S.'s  own  catalogue);  Mendels- 
sohn's Reisebriefe  (I^ipzig,  1861;  Sth  edition 
1882;  Engl.  tr.  by  Lady  Wallace  as  LeUers 
from  Italy  and  S'<L'itz<-rl,i>iti ,  London,  1862); 
J.  Killing,  Kirchenmusikalische  Schdiu  der 
Bibliothck  des  Abboie  F.  S.  (DOaseldorf.  1910). 
— See  also  Q.-Lex. 

Santiey,  Sir  Charles,  baritone  singer  in-l~  /(*-/' 
opera  and  concert;  b.  Liverpool,  Feb.  28,  *  ^ 
1834.    A  chorister  and  amateur  singer,  he     I  ^]  >  j 
studied  with  Nava  in  Milan,  1855-7,  then     «  /  ^  ^ 

witli  (i..iri  ia  at  Lomlun,  and  made  his  pro- 
fessional debut  as  .Adam  in  Haydn's  Creation, 
Nov.  16,  1857.  Since  then  he  has  been  the 
foremost  concert-baritone  of  England,  taldng 
part  in  most  prominent  festivals  (e.  g.,  those 
of  the  Three  Choirs.  1863-1906).  His  stage- 
debut  was  at  Covenl  (iarden,  Oct.  1,  1859, 
as  HocI  in  Dinonih  ;  he  joined  the  Carl  Rosa 
Company  in  1875,  and  toured  with  it  for 
several  years  with  great  success.  He  visited 
America  in  1871  md  1S')1;  Australia  in  1899- 
9U.  In  1887  he  was  made  Commander  of  the 
Order  of  St.  Gregory;  in  1907,  shortly  after 
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the  celebration  of  the  50th  anniversary  of 
his  debut,  he  was  knisbted.  He  has  comp. 
a  mass  f.  soli,  ch.  and  orch.;  an  ofT  rtorv,  an 
Ave  Maria,  etc.;  a  Berceuse  f.  on  h.  (  l.S')O); 
a  madrigal  and  some  songs  have  been  publ. 
under  the  pseudonym  'Ralph  Betterton'; 
also  publ.  Student  and  Singer  (London,  1892; 
a  vol.  of  reinfnis<  ence'i):  The  Singing  Master 
(2  p;irts;  London,  I'XKJ);  Tfu  Art  of  Singing 
and  Vocal  Dedamation  (London,  1908); 
Hrminiscences  of  My  Life  (London,  I9OT). 
— His  wife  was  the  soprano  vwalist  Ger- 
trude Kemble  (Charles  Kenible's  grand- 
daughter): she  died  Sept.  1,  1882.  Their 
daughter  Edith  was  also  a  soprano  of  some 
note;  she  n  tired  after  her  marriage  in  1884. 

Santucci  [  tdd'che].  MarcOt  b.  Camajore, 
1  uscany,  July  4,  1762;  d.  Lucca,  Nov.  29, 
1843,  as  ntaestro  and  canon  at  the  cathedral. 

He  was  Anfossi's  successor  (1797-1808)  as 
maestro  at  S.  (iiovanni  in  Later, mn.  Rnmc. 
A  motet  a  16,  for  4  choirs,  recei\ed  a  prize 
from  the  .^ccad.  Napoleonc  in  1806  because 
of  the  'entirely  new  and  original'  combination 
of  voices.  Baini  publ.  an  energetic  protest, 
showing  that  16-part  writing  for  four  choirs 
had  been  extensively  employed  by  Italian 
com(X)serB  of  the  16th  and  17th  centuries. 
He  also  wrote  masses,  motets,  psalms,  c<uions 
up  to  7  parts,  symphonies,  organ-sonatas,  etc. ; 
also  publ.  Sulla  ntelodiu,  still' armonia  e  sul 
metro  (1828). — Cf.  G.  Rinuccini,  Biografia 
M  M.  S.  (Milan.  1851).— See  also  Q.-Lex. 

Sapel'nikov,  Vassily.  b.  Odessa,  Nov.  2, 
1868.  Pianist;  pupil  of  Franz  Kessler,  an(l 
then  (with  a  stipend  from  the  city  of  0(lcssa, 
given  on  A.  Rubinstein's  recommendation)  of 
L.  Brassin  and  Sophie  Mcnter  at  the  Petro- 
grad  Coii^  ,  (i>r  5  years.  In  1888  he  ma<ie  his 
debut  at  Haniburt;  with  the  Tchaikovsky  con- 
certo in  B>m.,  pla>  »  J  under  the  composer'a 
direction.  Since  then  he  has  made  very  succ. 
tours  of  all  Euro|M;.  From  1897-9  he  was 
prof,  of  pf.  at  the  Moscow  Cr)ns.,  then  re- 
siRneti  to  continue  his  concert  tours.  Since 
then  he  has  been  living  chiefly  in  Germany 
(Berlin,  Lei|)ziK.  Munich);  also  for  a  time 
in  Florence,  lie  is  hon.  menil)er  of  the 
London  I'hilh.  Soc.  Has  publ.  some  ev- 
quisite  little  pieces  for  pf.  (op.  2,  Petite 
Afazourka;  op.  3,  Danse  des  Elfes;  Op.  5, 
Valse  Cafnice;  op.  9,  Impromptu;  Op.  12, 
Soliiude,  etc.). 

Sa'pio,  Romualdo,  b.  Palermo.  Sept.  8, 
1858.  Pupil  at  the  R.  Cons,  there  of  K. 
Camccif)lo  fpf.).  L.  La  Cara  (vL),  A.  Loca- 
srio  (singing)  and  P.  Platania  (ronip  );  made 
his  d^but  as  cond.  with  Norma  in  Milan 
(1883);  cond.  of  Patti's  tours  of  North  and 
South  America;  also  of  ofKTatic  and  concert- 
tours  of  Albani  and  Nordica;  cond.  of  the 
inaugural  teason  of  Ital.  opera  at  the  Audi- 


torium, Chicago;  fall  of  1917  cond.  of  the 
De  V'ally  Irench  OfK-ra  Co.,  louring  the 
Pacific  Coast.  In  1892  he  settled  in  New 
York  as  teacher  of  singing  and  head  of  the 
vocal  dept.  at  the  Natl.  Com.;  the  same 
year  he  married  the  concert-singer  Clemen- 
tine de  \'ere.  Has  made  Engl,  versaons  of 
Rienzi,  li'mirn  r'.  J;t!i,-t!<\  La  Furza  del  Destino 
and  Ver  Kuhrtigen,  which  are  used  in  Eng* 
land. 

Sapir'stein,  David,  pianist;  b.  Pittsbur>;h, 
Pa.,  Oct.  29,  1889.  He  received  his  first 
instruction  on  the  pf.  from  his  grandfather, 
I.  Michalowski,  a  former  tenor  at  the  Brflnn 
opera,  while  his  father,  a  ph>'sician  and  for- 
mer concert-ba-;s,  suiM-rintendecl  his  theoreti- 
cal studies;  he  cont.  the  pf.  with  J.  C>ittin|;s 
in  Pittsburgh,  later  going  to  Spanuth  m 
New  York,  whom,  in  1906,  he  (pllowed  to  Ber- 
lin ;  there  he  also  took  a  course  in  theory  under 
Hugo  Kaun.  .\t  the  age  of  10  he  made  his 
first  pulilic  appearance  with  orch.  in  Pitts- 
burgh; in  1905  he  gave  a  recital  in  New  York, 
and  ulayed  Chopin's  £  minor  concerto  at  ^a 
Sunaay  night  concert  at  the  M.  O.  H.;  in 
Oct.,  1908,  Berlin  debut  in  a  joint  rd  it  il  with 
Geraldine  Farrar;  1910-12,  lours  of  tiermany, 
Austria,  Hungary,  luly,  Russia  and  Scandi- 
navia, visiting  ISO  cities.  Since  his  return  to 
the  U.  S.  he  nas  confined  himself  mainly^  to 
nvifals,  proving'  himstlf  an  artist  of  sterling 
qualities  with  an  extensive  repertoire. 

Saran  (zah'-],  August  (Friedrlch),  bom 

.-Mtetiplathuw,  Provinrc  of  S.i\iiii\-,  I'i  b.  28, 
1836.  Pupil  of  Friedrich  l-^iirlich  at  Magde- 
burg, and  (1854)  of  R.  Franz  in  Halle,  where 
he  went  to  st  udy  theology ;  became  a  teadier, 
army-chaplain,  and  (1873)  Siiperintcndcnt 
at  Zehdenick.  Brandenbur-s';  sinci-  1SS5,  at 
Bromberg,  where  he  conducts  the  church 
choral  society.  Has  comp.  pf.-pieces  and 
•oan:  wrote  RiAert  Fram  und  aas  deuUche 
Vdks-  und  Kireheniied  (1875);  Musikalisches 
llandhuch  zur  erneuertrn  A^evde  (1901);  has 
made  excellent  arrs.  of  Old  German  songs. 

Sarasa'te,  Pablo  de  [PttMo  Martin  M«ll- 

t6n  Sarasatey  Navascuez),  rem.irk.ible  vio- 
lin-virtuoso; b.  Pamplona,  S[Min,  .Mar.  10, 
1H4  L.  (1.  Biarritz,  Sept.  21.  1908.  .\t  the  age 
of  ten  he  played  before  Queen  Isabella,  who 
presented  nim  with  a  fine^tradivarius.  After 
successful  ronn  rls  in  Spain  he  studied  1856-9 
at  the  Paris  C  ons.  under  Alard,  Liking  the  1st 
prize  in  the  violin-class  in  1857,  and  a'premier 
accessit'  in  1859.  He  soon  renounced  the 
study  of  composition  (under  Rebcr)  for  the 
career  of  a  ^•irtuoso.  From  tlie  very  begin- 
ning of  his  career  he  was  noted  for  the  ex- 
traordinary beauty  of  his  tone,  im[x'ccable 
purity  of  intonation,  perfection  of  technic 
and  grace  of  manner;  but  his  r6pertoire  con- 
sisted almoct  QGclusivdy  of  fantasies  on  oper- 
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atic  airs  (mostly  arr.  by  himself).  About 
the  year  1870,  the  timeofllfa  first  Amcr.tour, 
his  taste  changed,  and  he  turned  to  the  mas- 
terpieccs  of  violin-literaturc;  when  he  rcap- 
piarcd  in  Paris  in  1872  hi-  was  hailed  as  a 
new  star.  From  tliat  time  until  his  very 
last  years  his  tours,  extending  through  all 
Europe,  North  and  South  America,  South 
Africa  and  the  Orient,  were  an  uninterrupted 
succession  of  triumphs.  His  annual  visit 
to  his  native  city  came  to  be  celebrated  as  a 
pul)lic  festival.  He  Ik  rjinathcd  to  the  city 
the  (;ifts  which  had  been  sliowered  upon  him 
by  admirers  throughout  the  world;  the  col- 
lection, valued  at  more  than  lOO.CXX)  francs, 
was  placed  in  a  special  museum.  For  him 
l.alo  wrote  his  first  violin-concerto  and  the 
Symphonie  espagnoU;  Bruch,  the  second 
concerto  and  the  Schottiscke  Fantasie;  Mac- 
kenzie, the  Pibroch  suite.  S.'s  comps., 
exclusively  for  violin,  owed  their  popularity 
to  his  own  fascinating  performance  rather 
than  to  intrinsic  musical  merit. — Worka: 
For  vl.  and  orch.:  Op.  20,  Zif>eunerweisen 
(his  Ixjsl  and  most  popill.u  work);  op.  33, 
Savarra  (for  2  vis.);  op.  34,  Airs  icossais; 
op.  35,  Petenmu^  caprice;  op.  36,  Jota  de 
San  Fermin:  op.  44,  La  Cnasse;  op.  45, 
Nocturne- Scrhuide;  op.  49,  Chansons  russes; 
op.  53,  Rh<e;  Spanish  dances  (op.  32,  37,  38, 
41,42,43)!  fantasies  on  Carmen  and  Faust. 
For  vl.  and  pf.:  Spanish  dances (op.  21,  23, 

26,  27,  28,  29,  30,  39)  and  numerous  fan- 
tasies on  oi>eras  of  Mozart,  Weber,  Verdi, 
Gounod,  Ilerold  and  I-lotow.  Cf.  M.  L. 
van  Vorst,  S.,  in  'Scribner's  Magazine' 
(Mar..  1896);  J.  Altadill,  Memofios  d*  S. 
(Pamplona,  1910). 

Sarmien'to,  Salvatore,  b.  Palermo.  1817; 
d.  Naples,  May  13, 1869.  St.  at  Nank  s  Cons, 
under  Fumo,  Z^ngareUt,  and  l>oniaetU. 
From  1854,  m.  di  capp.  to  the  Kin^.— Operas 
flS.17-52):  Valeriu  In  cieca;  I!  Lorsnro;  II 
iriimonte  del  sole;  Coslanza  d'Arragona; 
Cuilhiry  k  lromf>ette  (fmtkt,  1852).-^A Cantata, 
Le  tre  ore  dcir  agonia;  a  Rcf]iitom;  songs. 

Saro  f7..-ih'ro|,  J.  Heinrlch,  bom  Jessen, 
Prov.  of  Saxonv.  Jan.  4,  1827;  d.  Berlin,  Nov. 

27,  1891.  In  1859,  bandmaster  of  the  £m' 
TO-ror  Franz  Retnment  in  Berlin;  in  1867  his 

iKind  won  the  vii  icrv  in  the  international 
contest  at  the  Paris  Kxi>osition;  in  1872  he  was 
awarded  a  K<»ld  medal  at  the  Boston  Jubilee. 
He  was  Ki;l.  Musikdirektor. — Works:  Die 
hriden  Bergknappen,  ojxra;  a  symphony; 
oNtTtures;  si riiit;-qii.irti'l s;  iiiilit.ir\  music; 
Lehre  vom  musikiilischen  Wohiklang  und 
Tonsats,  and  JnslrumtntaUondekn  f&r  MUi' 
tdrmusik. 

Sairette  fsahr-rfhtT  Bernard,  founder 
of  the  Paris  Conservatoire;  b.  Bordeaux,  Nov. 
27, 1765;  d.  Paris,  April  13, 1858.  A  captain 


in  the  national  guard  at  Paris,  he  brought  to- 
gether, after  the  14th  of  July,  1789,  45  musi- 
cians to  form  the  nucleus  of  the  Parisian  band 
of  the  national  guard.  In  1790  the  City  of 
Paris  asbiiiiiid  tin  cxpc-nsts  of  this  Ixind, 
which  was  mcreased  to  70  nu  mbers,  among 
them  artists  of  distinction.  In  1792  thi 
financial  embarrassments  of  the  commune 
led  to  a  suspension  of  payment ;  but  S.  held 
the  band  together,  and,  with  tiic  aid  of  the 
municipality,  established  a  free  school  of 
music  employing  all  the  members  as  teachers. 
From  this  school  came  the  musicians  em- 

floyed  in  the  fourteen  armies  of  the  Republic, 
ts  energetic  principal  soon  had  it  Cfnn  irtcd 
into  a  national  Institute  of  Music;  and  in 
Sept.,  1795,  it  was  definitively  organized 
as  a  Conservatory.  Sarrette,  having  gained 
his  end,  assumed  the  captaincy  of  the  103rd 
Rof;iiinnt;  but  the  board  of  directors  fS 
InsjK-clors  and  4  professors)  proved  so  in- 
competent, that  he  was  recallea  to  the  Dirt  c- 
torsnip  of  the  Conservatoire  in  1796.  By 
introducing  advanccti  methods  of  instruction, 
establishing  the  s<1uk)|  of  declamation,  thi- 
concert-hall,  the  grand  library,  etc.,  he  raiscil 
the  Cons,  to  an  institution  of  the  first  rank. 
At  the  Restoration  in  1814  he  was  deprived 
of  his  position;  nor  would  he  accept  it  after 
the  revolution  of  1830,  not  wishing  to  oust  his 
friend  Cherubini.  -Pierre  Constant  wrote  B. 
Sluntteet  hsorigines  du  Conservatmre  national 
de  musique  et  de  declamation  (Paris,  1895). 

Sar'ri,  Domenlco,  b.  Trani,  Naples,  1678; 
d.  after  1741.   Pupil  (1688-97)  of  Satvatori 

and  Provenzale  in  thr  Cons  dclla  Picti:  in 
1712,  2d,  later  1st  maestro  at  the  .Naples  court. 
He  prod,  a  score  of  ofjcras;  several  oratorios; 
a  cantata;  3  serenades;  a  concerto  f.  2  violins, 
fl.,  via.,  vcl.  and  d.-bass;  etc.— See  Q.«Lex. 

Sar'tl,  Giuseppe,  calUd  I!  Domenlchi'- 
no,  b.  Facnza,  Dec.  1,  1729;  d.  Berlin,  July 
28.  1802.  A  pupil  of  Padre  Martini  at  Bo- 
logna, he  was  orRaiii-it  .il  I",u  ii/.i  Ciih.  1748- 
50;  in  this  town  his  tirsi  o|H'ra,  I'ompto  in 
Armenia,  was  successfully  produced  (1752). 
//  R/t  paHore  (Venice,  1753),  and  others,  made 
him  so  famous,  that  in  17.S3  he  was  calle<|  to 
Copenhagen  as  directur  of  the  Italian  opera 
and  conductor  to  the  Crown  Prince.  On  the 
doung  of  the  o|x>ra  2  years  later,  S.  was  made 
court  cond.;  in  1765  he  was  commissioned  to 
engage  singers  in  Italy  for  a  new  company, 
but  the  kind's  death,  .iml  other  matters,  kept 
him  there  for  three  years;  he  returned  to 
Copenhagen  in  1768,  conducted  the  court 
opera  1770-5,  and  was  then  dismissed  for 
political  reasons.  For  4  years  he  was  direc- 
tor of  the  Cons,  dell'  Ospedalt  ffn  it  Venice. 
In  a  competition  with  the  leading  musicians  of 
Italy,  held  at  the  Naples  Cons,  in  1779,  he  ob- 
tained the  position  of  maestro  di  cappella  at 
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Milan  Cathedral,  vacated  by  Fioroni's  de- 
cease. This  victory  so  increased  his  reputa- 
tion, that  many  atudenta  of  distinction  aoueht 
his  instruction,  among  them  Chenibini.  This 

was  also  the  pxjriod  of  his  greatest  dramatic 
success;  of  some  15  operas  prixl.  from  1776- 
84,  the  finest  were  Le  eelosie  xnllane  and  Far- 
mue  (Venice,  1776),  Ackiiie  in  Sciro  (Florence, 
1779),  Ginlio  Sabmo  (Venice,  1871),  and  Fra 
i  due  liliganti  UUrtogode  [Lenottedi  Dorina] 
(Venice,  1782).  In  Milan  he  also  wrote 
several  grand  cantatas,  and,  for  the  Cxithe- 
dral,  several  masses,  a  Miserere  a  4,  and 
some  important  motets  (most  are  in  MS.  at 
the  cathedral).  Invited  to  Petrojrrnd  by 
Catherine  II,  he  passed  through  \'ienna, 
where  he  was  royally  reccive<l  by  the  Em- 
peror, and  met  Mozart;  his  pedantic  stric- 
tures on  the  tatter's  music  (quartets)  ^o  far 
to  explain  the  rtimji.Tratively  short  life  of 
most  of  his  own  works.  In  Pctrograd  he 
lived  from  1784-1801,  excepting  a  brief 
period  of  disgrace  (1787-91)  owing  to  the 
machinations  of  the  Todi,  then  a  prime 
favorite  with  the  Empress.  He  raised  the 
Italian  opera  to  an  unexampled  state  of 
efficiency,  and  coniposeil  valuable  works  for 
the  court  choir,  among  them  a  Te  Deum  (on 
the  taldn^  of  Otchakov  by  Potemldn)  in  which 
the  martial  effect  of  tlic  music  was  reinforced 
by  cannon-shots.  1 1  is  ofx?ra  A  rmula  i  1 786) 
obtained  sweeping  success.  In  1793  he  was 
app.  director  of  the  Cons,  at  Yekaterinosbv, 
organized  on  the  Italian  plan.  He  was  en- 
nobled in  1795.  He  died  on  the  homeward 
journey,  undertaken  because  of  failing  htalih. 
— Of  his  54  operas,  not  one  is  now  playe<l; 
some  of  his  masses  are  still  performed,  but 
all  the  rest  of  his  music  is  prat  ti(  ally  for- 

fotten,  and  verv  little  was  ever  printed. — Cf. 
Scudo,  Le  ChevalUr  S.  (Paris,  1857;  Ger.  tr. 
byO.  Kade,  1858)  ;  Pasolini-Zantlli,  6.  5. 
(Faenra,  1883).— See  Q.-Lex. 

Sarto'rio,  Antonio,  b.  Venice,  c.  1620; 
d.  there  C.  1681.  Dram,  comp.;  from  1676 
«Mt.  m.  di  capo,  at  San^  Marco^  From  1652- 
81  he  prod.  14  operas  in  Venice;  also  publ. 

Psalms  a  8  (1680).— See  Q.-Lcx. 

Sasiav'sky,  Alexander,  b.  Charkov,  Rus- 
sia, Feb.  8,  1876,  Violinist,  beginning  study 
under  private  teachers  at  nine,  and  at  eleven 
continuing  in  the  Imp.  Sch.  of  music  under 
Pestel  (a  pupil  of  Ferd.  David)  and  later 
under  Gorsky;  finishing  undtT  Jakob  Gruen 
in  Vienna  (1893).  Concert-tour  in  1893 
through  Canada  and  Briii^li  (  olumbia;  then 
joined  the  N.  Y.  Symph.  Orch.  (W.  Dam- 
rosch)  as  one  of  the  Ist  violins;  since  1903  he 
has  been  concert  master,  soloist,  and  asst.- 
cond.  of  that  organization.  Active  in  or- 
ganizing the  Russian  Symph.  Orch.  in  1W4; 
ooncerunaster  and  soloist  with  it  fur  four 


years.  He  has  introduced  several  new  violin 
compositions  (in  1910  he  played  the  ncwly- 
discovcred  Haydn  concerto;  in  1911  the 
Pohne  by  Chausson).   Has  toured  the  U.  S. 

from  coast  to  coast,  appearing  in  practically 
every  town  of  importance.  In  1907  he 
organized  his  own  str.-quartet  (S.,  N.  Kinkel- 
stein,  H.  Weismann,  J.  Renard),  which  en- 
joys an  excellent  reputation.  In  tlie  summer 
of  1915  he  gave  m  Denver,  Col.,  a  series 
of  chamber-music  recitals  with  such  success 
that  he  has  repeated  them  every  summer; 
the  quartet  bemg  then  assisted  by  Alfred 
de  Voto  (pianist). 

Sass  ISax],  Marie-Constance,  French 
ofxTatic  soprano;  b.  Ghent,  Jan.  26,  1838; 
d.  .Auteuil,  n.  Paris,  Nov.  8, 19(17  (in  thepoor- 
housel.  'Discovereil,'  while  a  chansonctte- 
sin^er  in  a  Paris  cafe,  by  Mme.  L'galde,  who 
tau^;ht  her,  and  recommemled  her  to  Car- 
valho;  debut  as  the  Countess  in  Figaro  at  the 
Th.-Lyrique,  1859;  sang  with  great  success 
at  the  Oin'ra  from  1860-71;  then  in  Italy. 
Married  Casllemar>'  in  1864;  divorced  1867. 

SandU,  Ada,  distinguished  h.irpist;  b. 

Bologna,  Sept.  25,  1887.  Pupil  sf  the  Cons, 
there  from  1894-9;  then  ent  i!u  class  of  A. 
HasM-lmans  at  du  I'.iri-  (  nn^  ,  graduating 
in  1902  as  winner  of  the  Isl  prize.  D6but  in 
Bologna,  1899;  made  occasional  public  ap- 
pearances in  France  and  Belgium  While  pur- 
suing her  studies  under  Hasselmans;  tours 
with  Mme.  Mclba  of  England  antl  .Australia 
(1904-5).  of  the  V.  S.  and  Canada  (imS-6, 
'10-11  and  in  1916);  tour  of  Italy.  1913-14; 
tour  of  the  U.  S.  with  dfraldine  Farrar,  1915  - 
16;  has  also  ap|H'ared  as  soloist  with  orch. 
(Boston  Symph.,  N.  Y.  Symph.,  etc.).  She 
resides  in  Bologna.  Has  made  transcrip- 
tioas  of  pf.HMmips.  for  harp.  #  m 

Satle  fsSh-te'],  Erik  (-Alfred-Leslle\  b.^T  ^>.\  V 
HonHeur,  Eure,  May  17,  1866.    At  the  age/^  ^ 
of  8  he  received  his  first  musical  instruction^^ 
from  a  local  organist,  \'inot  (pupil  of  Nieder-^  A  , 
mever);  studied  a  short  time  with  (iuilmant 
(1878),  and  in   1879  ent.  the  Pari<  Cun^.J^'^'* 
where  his  lack  of  application  caused  him  to  lie 
regarded   as   absolutely    untalented.  After 
leaving  the  Cons,  he  pla\  i><l  in  various  caba- 
rets in  Montmartre  until  al>out  1890,  when 
he  met  Josephin  Peladan,  a  writer  and  leader 
of  a  mystic  cult,  the  'Salon  de  la  Rosc-Croix,' 
which  he  joined  in  1892.   For  the  next  2 
years  he  wrote  incidental  music  to  mvstic 
plays  by  Peladan  and  other  memlxrs  of  the 
siilon.    Felling  the  inarKciuacy  of  his  tech- 
nical equipment,  he  then  ent.  the  Schola 
Cantorum  for  serious  study,  and  nothing  was 
heard  of  him  until  1911,  when  R.ivi  I  played 
some  of  his  jHm's  for  pf.;   since  then  he  has 
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pf.,  Oghfs  (1886),  3  Sarabandes  i\m^,  3 
Gymtopldies  (1888)  and  3  Gnossiennes  (1889), 
are  remarkable  as  exhibiting  the  fullv  de- 
veteped  impressionistic  style  of  Debussy 
at  a  tiuu-  when  the  latter  was  just  l>eginning 
to  'find  himself."  Shortly  alter  D.'s  return 
from  Rome  (1889)  the  two  men  met,  and 
became  fast  friends.  S.  has  also  written  a 
ballet,  Uspud  (1892);  incid.  music  to  Pcla- 
<lan's  Lf  Fils  des  £joiles  (1891;  prelude 
orch.  by  Ravel)  and  Le  Prince  de  Byzance 
(1891),  to  H.  Mazel's  Le  Nasarhn  (1892), 
to  J.  Bois's  La  Porte  heroique  au  Cid  (1893), 
to  M.  de  Feraudy's  Pousse  V Amour  (1905); 
miiiuToii-.  |if.-[x-s.,  iiotahic  cha-fly  for  their 
extravagant  titles  {Morceaux  en  forme  de 
poire,  Pihes  froides,  Aper(us  desagriables, 
etc.). — Cf.  G.  lean-.Aubr^',  La  Musique  fratt- 
^aise  d^aujourahui  (Pans,  1916);  C.  van 
Vecbten.  E.  S.,  in  hUtrpreters  ahd  Interpre- 
tatkms  (N.  Y..  1917;  with  full  list  of  works). 

Safter,  Gostar,  b.  Vienna,  Feb.  12. 1832. 

I*iani--t:  tr.uncd  as  an  aniati  nr  in  Vienna, 
then  in  Paris,  whither  he  had  gone  to  study 
medicine.  He  threw  over  the  latter  profes- 
sion, toured  the  United  States  and  Brazil 
with  much  success  in  1854-60,  and  returned  to 
P.iris,  where  Berlioz  warmly  prais,  d  his  com- 
|K>siti()ns;  he  resided  successively  in  Vienna, 
Dresden.  Hanover,  Gothenburg,  and  Stock- 
holm, later  revisiting  America. — Worlcs:  An 
ojiera.  Olanthe:  overtures  Lorelei,  Juiius 
Cdsar,  Ati  t!ir  Freude:  2  symphonies;  a  sym- 
phonic tone-picture,  Washington;  pf. -quartets; 
trios;  many  pf.-pieces  (sonatas  op.  104,  107, 
157;  Six  Grand  Studies,  Op.  158;  4  Valaes 
deconcert.op.  Ill,  113, 114,  117;  uSattarello, 
op.  147;  etc.). 

Sttt'tler,  Heliirich,  b.  Quedlinburg,  April 
3,  1811;  d.  Brunswick,  Oct.  17,  1891.  From 

1861,  music-teacher  at  Oldenburg  Seminan,-. 
-Publ.  an  Organ-. Met  hod;  methods  for  har- 


Die  SachsenJauff:  2  cantatas.  Triumph  des 
Glaubcns  and  PjingslkatUaU;  Schiller's  Der 
Taueher;  a  mass  ff.  I  female  voices;  chamber- 
music;  organ-pieces;  etc. 

Sau'er  [zow'^r],  Emit,  piano-virtuoso; 
b.  Hambung,  Oct.  8.  1862.  Pupil  of  his 
mother;  then  of  N.  Rubinstein  at  Moscow, 
1879-81.  and  of  Liszt  at  Weimar.  1884-5. 

Since  in  tour — Germany.  Austria,  Ru- 

mania, Kiis>i.t  (3  tinjcs),  Sweden,  Denmark, 
Spain,  ItaK,  and  Kngland;  in  the  Unitcil 
States  1898-9.  and  1908.  From  1901-7  he 
was  prof,  at  the  'Meistersehufe  fOr  Klavier- 
spiel'  (eonneefed  with  thi-  \'ienna  Gons,); 
made  k.  k.  Prof,  in  l^Ol,  and  chi  v.  of  the 
Legion  of  Honor  in  1907;  is  also  Kgl.  K.im- 
mcTvirtuoae;  living  in  Dresden  since  1908. 


Both  in  technique  and  expression  he  vies  with 
the  best  pianists  of  the  time. — Worlcs:.  2  Pf.- 
concertos  (E  m.  and  C  m.);  .S'm«^  modeme 
in  EV;  2  pf. -sonatas  (O,  E!»);  24  Crosse 
KoHzerleluden;  mam  minor  ideecs  for  pf. 
{Aus  lirhten  Tagen,  Impressu/ns  dans  la 
ftril,  Petite  seine  de  ballet,  Serenata  veneziana, 
etc.);  Uymne  btUgare  for  ch.  and  orch.  He 
has  ed.  the  complete  pf. -works  of  Brahms 
(Ed.  Peters),  and  many  pes.  from  his  con- 
cert-reixTtoire.  Wrote  Meine  Well.  BUder 
aus  dem  Geheimfache  meiner  KunU  tmd 
meines  Lebens  (1901;  autobiogr.). 

Saurel  Isoh-rfhl'),  Emma,  b.  Palermo, 
1850.  Opera  singer;  brilliant  d6but  at  Pisa; 
sang  in  Italy,  then  in  South  America  and 
Mexico  with  Tamberlik.  and  at  New  York 
with  Nilsson;  later  in  Portugal  and  Russia, 
and  1878-9  at  Berlin. 


Sauret  fsoh-rSl,  ftmlle,  superb  violinist;  f  j-'   .  ( 

.  Dun-lc-Roi.  Cher,  France,  Mav  22,  18.S2.  ^    —  .   '  * 


b 

Studied  in  the  Conservatoires  at  Paris 
(V'ieuxtemps)  and  Brussels  (he  was  de  Bcriot's 
last  pupil).  From  the  a^  of  8  he  travelled  in 
France,  Italy  and  Austria  with  success;  his 
London  debut  was  at  f  "om m  Garden,  1866; 
he  made  American  t<uir:>  m  1872,  1874-6, 
1877  and  1895.  Tcarher  in  Kullak's  Acad., 
Berliq.  1880-91;  1891-1903,  prof,  at  the  R. 
A.  M,  (succ.  P.  Sainton):  1903-6,  at  the 
Chicago  Mus.  Coll.;  returning-  to  Fiirof)e,  he 
lived  for  a  short  time  in  Geneva  and  Berlin; 
since  1908  prof,  at  Trinity  Coll.,  London.  In 
1872  he  married  Teresa  Cam  no  (divorced 
1877).  As  for  dcfrance  and  v;race.  he  is  a 
typical  representative  of  the  French  school 
of  violin-playing:  his  interpretation  of  the 
classics  is  remarkable  for  noble  dignity  and 
purity  of  style.  His  ooncert-repertory  em- 
braces 80  concertos,  and  about 400other  works. 
—Works:  For  vl.  and  orch.:  Op.  21,  Sou- 
venir de  Moscou,  caprice;  op.  26,  Concerto  in 
Gm;  an.  32,  Rapsodie  russe;  op.  S9,  Ra^ 
sodiesuiaoise:  op,  60,  Deux Morceaux;  op.  67. 
A  ndante  el  Caprke  de  Coneert;  Farfalta  and 
fijegie  et  rondo  (without  op.-number). — For 
vl.  solo:  Op.  24,  20  Grandes  fyudes;  op.  38,  12 
£tudes  artistiques;  op.  64.  24  Pjudes-Capriees; 
op.  68,  Suite.  Over  100.  pes.  for  vl.  and  pf. 
(op.  28,  FeufOes  d^AUmm  [6  p<-s.]:  op.  29, 
Pt  nsrcs  fugitives  (8  do.];  op.  62,  Sfhies  cham- 
pftri's,  suite;  etc.);  about  25  transcriptions; 
als<}an  ex(  ellent  nu  t  Iiod,  Gradus  ad  Parnassum 
du  violonistf,  op.  }>b  (4  parts;  Ger.  and  F"r.). 

Sauveur  [s<>h-v6r'l,  Joseph,  b.  La  F'leche, 
Mar.  24.  K)53;  d.  Paris.  July  9,  1716.  A 
deaf-mute,  learning  to  speak  in  his  7tb  year, 
he  became  a  remarkable  investigator  in  the 
ri  ilni  of  acoustics;  in  1696.  member  of  tlii 
Academic.-  Works:  Principrs  d'acoustique 
ft  de  mutiquf  ( 1  700-1);  A ppliration  des  SOUS 
harmaniques  d  /a  composition  desjeux  d'oriue 


815 


Digitized  by  Google 


SAUZAY— SAX 


(1702);  MHhode  genhale  pour  former  des 
systhnes  Umpercs  ...  (1707);  Table  ghUrale 
des  syslhnes  tempirh  (1711);  RapporU  des 
sons  des  lordes  d'instrs.  de  musique  aux  fitches 
des  cordes  .  .  .(MM)  [all  publ.  in  the  Me- 
moircs  of  the  Aradeniie].  He  was  the  first 
to  calculate  absolute  vibration- numbers,  and 
to  explain  scientifically  the  phenomena  of 
overtones. 

Satmy  [soh-zsi'l,  (Charles-)  Eugtoe, 
violinist;  b.  Paris,  July  14,  1«0<>;  d.  there 
],in,  24.  1001.  Private  pupil  of  Mdal; 
htuUied  later  under  Baillot  in  the  fOnsi  rva- 
toire,  plaving  2d  violin,  and  afterwards 
vkda,  in  the  latter's  quartet.  With  NorbUn 
he  onsanized  diamber-music  soirfos;  in  1840, 
&(>lo  violinist  to  Louis  Philipfx.-,  later  leader 
of  second  violins  in  the  orch.  of  N.ii>oleon  III; 
in  i860,  Gimd's  successor  as  violin-prof,  at 
theCons.;  retired  in  1892. — Publ.a5jm/>/roni> 
rustique  (op.  12);  a  string-trio  in  G  (op.  8); 
pieces  f.  pf.,  violin,  and  'cello,  J^J;n!<'s  har- 
mffiiijucs  (up.  14)  f.  violin;  fantasias,  etc., 
f.  \m1h  and  pf.;  pf. -pieces;  also  Haydn, 
Jdotart,  ButkopeHt  ittuU  sur  le  qualuor  (1861; 
2d  ed.  1884);  and  Vkat»  d»  FaeeompagtU' 
menl  (1869). 

Samite,  Henry  Wilson,  operatic  and  the- 
atrical manager;  b.  Boston,  c.  1860.  Orig- 
inally a  real  estate  oper.it  n  .  !if  built  the  Cas- 
tle Scjuare  Th.  in  Boston;  but  when  one 
U'sscr  after  another  went  into  bankruptcy, 
he  determined  to  manage  the  attractions 
fK-rsonally.  OrKanizinj;  a  small  company 
of  competent  singer>  and  a  fine  chorus,  he  l)c- 
gan  his  Ciireer  as  inij)resario  with  a  season  of 
grand  opera  in  English  at  moderate  prices. 
The  'Castte  Square  Opera  Co.'  flourished, 
more  ambitious  works  were  presented,  ana 
tours  of  other  cities  were  undertaken.  In 
1900  he  formed  the  'English  Oand  Opera 
Co.',  including,  Insides  his  OWn  artists,  stars 
from  the  Carl  Rosa  company  p(  London:  in 
Oct.-Dec.,  1900,  he  gave  a  series  of  perform- 
ances at  the  M.  C).  H.  In  10()1  ?  he  or- 
ganized a  ttpvcial  company,  itpKliKinK  Par- 
t^fitt  in  EtUpidl  with  imtian^'  success  in  the 
prindpal  aticsof  the  East  and  Middle  West; 
m  1906-7  the  same  company  made  a  tour 
with  Puccini's  Madama  Butterfly  (Amer. 
prcmi«^re,  (iarden  Th.,  N.  V'.,  Nov.  12);  in 
1911-2  Puccini's  Girl  of  the  GcUtH  West  was 
given;  he  also  prod,  light  opera  with  another 
company,  which,  among  Other  operettas, 
introduccrl  LcliAr's  Tke  Merry  Widow  to  the 
U.  S.  (1906). 

Savard  [s&h-vahr'l,  (Marie-Gabriel-)  Au- 
Austin,  l>orn  Paris,  Au^.  21.  1814;  d.  there 
June,  1881.  Pupil  of  lA'borne  and  Bazin; 
in  1843  prof,  of  soUhgc,  later  of  h.trmony  and 
thorough-bass,  at  Paris  Cons. — Works:  Court 
comphld'kttnKOHie  . . .  (1853);  Mantidd'har- 


mnnie;  Primipesdela  musique  (1861 ;  14th  ed. 
1913);  Ruueil  de  plain-chant  d'eglise  (o  3-4); 
Premieres  notions  de  musique  (1866;  2Sth  ed. 
1897);  Andes  d'hurmonie  pratique  (2  voh.). 

Snvardf  (Marie- Emmanuel-)  Augustlii, 
son  of  preceding;    b.  Paris,  May  15,  1861. 

After  finishing  his  classical  stud  it--  at  the 
"Lyc^e  l.ouis-le-Cirand'  in  Paris  (187.V  9)  he 
ent.  the  Cons,  in  1880,  studying  harm,  with 
Durand  and  Taudou,  and  oomp.  with  Masse 
net:  won  the  Prix  de  Rome  in  1886  with  the 
cantata  Ln  Vision  de  Satil;  1892-3,  chorus- 
master  at  the  Opera;  since  1902,  dir.  of  the 
Cons,  in  Lyons.  Comp.  of  2  symphonies,  the 
overture  Aoi  Lew,  a  str.-quartet,  and  a  2-act 
*Ittve musical/ La  F(9r^/  (Opera,  1910). 

Savart  [s.'ih-vahr'l,  F^liz,  Iwrn  Mezieres, 
June  30,  1791;  d.  Paris,  March  16,  1841. 
Prof,  of  acoustics  at  the  Coll^  de  France; 
in  1827,  member  of  the  Academic. — ^Works 
[publ.  in  the  'Annales  de  physique  et  de 
chimie']:  'Memoire  sur  la  construction  des 
insirs.  d  cordes  et  d  arcket  (1819;  separate 
reprint);  S«r  to  eommmtieaUon  des  motmo- 
nienls  vihriitoires  enfrr  Ir^  corps  solidrs  (1820); 
Sur  les  vibrui ions  dct'uir  (1823);  Sur  la  roi'x 
humaine  (1825);  Sur  la  communication  des 
mouuemenU  vibratoires  par  les  liquides  (1826); 
Sur  la  9oix  des  oiseaux  {IS26);  etc. 

Savenau  [/.ili'vc-nowl,  Karl  Maria,  Frei- 
herr  von,  b.  Prague,  l  eb.  3.  18.^7.  Pupil  of 
the  School  of  Organists  and  the  Cons,  there; 
St.  further  in  Leipzig  and  Weimar;  living  ' 
since  1870  in  Graz  as  comp.  and  writer  — 
Works:  Op.  7,  Ps;xlm  ."^O  for  soli.  (  li.,  sir.- 
orch.  and  trombones;  op.  15,  Symphouisches 
Komertsltick  for  pf.  and  orch.;  op.  20,  str.- 
quartet  in  E>;  op.  35,  Aus  Waldmeisters 
Braulfahrt  for  soli,  ch.  and  pf.:  op.  44.  2 
dram,  scenes  from  Tieck's  /'iV  Sihone  Muge- 
A>n«  for  voice  and  orch.;  male  choruses,  songs 
and  pf.-pcs. 

Sawyer,  Frank  Joseph,  lx>rn  Rrighton, 
England.  June  19,  1857:  d.  then-  April  29, 
1908.  Pupil  of  K.  I'r.  Richler  at  the  Leipzig 
Cons.;  then  st.  organ  with  Sir  J.  F.  Bridge, 
whose  asst.  he  was  for  some  time;  Mus.  Due., 
Oxon.,  1SS4;  until  1896  on:-  md  choirm.  at 
St.  P.itri(  k'>;,  BriRhton,  .imi  rund.  of  the 
'Brighton  and  Hove  Cluiral  and  Orchl. 
•Assoc.';  from  then  till  his  death  prof,  of 
sight-singine  at  the  R.  C.  M. — Worts:  An 
oratorio,  ^iary  the  Virgin  (1889>;  a  drani 
cantata,  Orplteus;  the  xund  e.mi.ilas 
Jerusalem,  The  Soul's  Fdrfiiiriie.ss,  The  Wi/lmv 
of  Nain:  2  Slavonic  Dances  for  orch.;  Kon- 
aertsUick  in  D  for  organ  and  orch.;  anthems; 
songs  am!  part-songs;  pf.-pcs.;  primer  on 
Extemporization  (Novello's  series)  and  A 
Course  in  //a rsumy  (1899;  with  J.  F.  Bridge). 

Sax,  (Antoine-Joac^li-)  Adolphe,  fa- 
mous bstnimettt-maker,  boq  of  Chaitea- 
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Joseph  S.:  b.  Dinant,  Nov.  6,  1814;  d.  Paris, 
Feb.  9,  1894.  At  the  Brussels  Coos,  he 
studied  the  flute  and  clarinet ;  Uender  called 
him  his  best  pupil.  A  skilful  workman  from 
(  irlv  youth,  he  made  iniprovenicnts  in  the 
clarinet  1835-40,  and  in  1842  went  to  Paris 
with  a  new  instr.  invented  by  himself,  the 
'Saxophone'  (a  metal  wind-instr.  with  drngie- 
reed  mouthpiece  and  conical  bore).  Berlioz 
and  (Mhcr  prominent  musicians  speedily  recog- 
nized the  im|K>rtance  of  S.'s  invention,  and 
warmly  advocated  its  adoption.  S.,  aided 
by  his  father,  continued  his  experiments,  and 
evolved  two  other  groups  of  wind-instrs.,  the 
saxhorns  (improved  from  ihv  bugle-horn  and 
ophicleidc  by  replacing  the  ke>  s  by  a  valve- 
mechanisro),  and  the  saxotromba,  midway 
in  tone  between  the  bugle  and  the  horn.  His 
instrs.  were  gradually  adopted  by  French 
military  bands;  the  s-ixophoiu  is  sonutinus 
employed  in  onh<  <tral  and  ehamlKT-music. 
S.  was  app.  ti.K  In  r  ijf  the  >axophone  at  the 
Paris  Cons,  in  1857;  he  publ.  a  method  for 
that  instr.  Wieprceht,  f  erveny,  and  others, 
havedisputed  tin  'n  i^inality  of  his  inventions; 
but  legal  derisions  have  been  uniformly  in  his 
favor. — Cf.  O,  C'omettant,  Ilistoire  d'un  in- 
venteur  du  A  /A—  siecle  (Paris,  1860):  Th. 
Lajarte,  Instruments  Sax  et  fanfares  civiles 
'Ah..  IS76). 

Sax,  Charles* Joseph,  bom  Dinant-<;iir- 
Meusc,  BelRium,  Feb.  1,  1791:  d.  Paris,  Aj  ril 
26,  1865.  I>t,il>lishcd  an  instrument  fac- 
tory at  Brussels  in  1815,  making  wind-instrs. 
and  also  pianos^  violins,  harps  and  guitars; 
hisqMcdalty,  however,  was  brass  instruments, 
of  which  he  materially  imiiroved  the  scale. 
He  i'liiied  his  son  Adolphe  in  Paris,  1853. 

Sax,  Marie.  Early  stage-name  of  Maub 
Sass. 

Sayn-WittAeiutein,    OanHfatu  See 

Liszt. 

Sayn-Wittftenstein,  F.  £.    See  Witt- 
genstein. 

Sbolcl  fsWhrchrl,  Jefte,  b.  Florence,  S<  pt. 
5,  1833;  d.  there  Dec.  7,  1895.  Fine  'cellist, 
from  1865  prof,  at  the  Istituto  Musicale. 
Founder  and  director  of  the  Florentine  So* 
ciet4  Orchestrale;  member  of  the  first  famous 
Morentine  Ouartct  (Buonamid,  Bfuni,  Van- 

nuccini,  SboU  i). 

Sbri'tllia  [sbr^l'yahl,  Giovanni,  was  1>om 
in  Naples  in  1840.  At  IS  hi-  Ik  (  inn  a  |)M|iil 
of  de  Roxas  in  the  Naples  Cons.,  and  nuide  his 
<lebut  at  21  as  leading  tenor  in  Ricci's  // 
Hirriijn  di  Preston,  at  the  San  Carlo  Th^  then 
siuKinn  in  all  Italy  the  entire  Ttatian  reper- 
tory of  the  day.  Kni^.itjed  liy  M.  M.iretzek,  he 
sang  in  New  York  at  the  Acad. of  Music  with 
Patti  in  Lh  Sonnamhula,  etc.;  in  Havana 
he  suoccBsfully  deployed  bis  repertory  of 
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over  30  rr>les,  and  then  made  a  grand  tour- 
nee  of  the  United  States  with  rarodi  and 
Adelaide  Phillipps.  .After  seasons  in  Mexico 
and  Havana,  he  a>jain  toured  the  States  as 
far  as  San  Francis*  o,  and  returtu  d  to  I'.urope, 
settling  in  Paris  about  1875.  His  success  in 
training  the  tenor  Nouvelli  now  led  S.  to 
devote  himself  to  teaching;  at  this  time 
Jean  de  Reszk6  was  singing  baritone  rfiles  in 
the  Theatre  de  la  Salle  Ventadour,  but  undrr 
S.'s  training  he  re-formed  his  voice,  and 
came  out  in  tiie  tenor  roh^  of  Robert  {Robert 
k  Viable)  in  Madrid  (1879).  Josephine  and 
£douard  de  Reszk6  also  profited  by  S.'s  in- 
structions, the  former  changing  her  voice 
from  a  light  to  a  dramatic  soprano  within 
six  months,  sin^jinp  the  rflle  cS  Selika  in 
I'Africaine  so  finely  that  Masaenet  wrote  for 
her  the  leading  rftle  in  Le  Roi  de  Lahore. 
Other  celebrated  pupils  are  Pol  Plan^on,  Nor- 
dica,  Sibyl  Sanderson,  etc.  He  was  an 
officer  of  the  Acad^mie,  and  member  of  the  R. 
Acad,  at  Florence  from  1890. 

Search!  [skilhrkS],  Sofia,  dram,  mezzo- 
soprano;  b.  Turin,  Nov.  29,  1850.    Pupil  of 

RtKcabadati;  d^but  Mantiii,  1R66,  as  Ul- 
rica in  Wrdi's  BaOo  in  Masdii-rn:  then  sang 
in  Verona,  Bologna,  Nice,  etc  in  London 
her  concert-d^but  (Sept.  16,  1808)  was  a 
great  success,  her  operatic  d6but  (Gov.  Gar- 
den, Nov.  5,  1868)  a?  A/itrena  an  extra- 
ordinary success;  from  then  until  1890  she 
sang  there  every  season,  her  poj)ularity 
becoming  so  great  as  to  arouse  the  jealousy 
of  Patti.  She  visited  the  U.  S.  for  the  first 
time  in  18S2  in  Col.  Mai)leson's  company; 
sang  under  .\bbe>  in  the  first  season  given 
at  the  M.  O.  H.  (1883-4);  the  next  two 
seasons  again  with  Mapleson;  sang  at  the 
M.  O.  HT  under  Grau  s  management  from 
1891-6.  She  has  also  sung  in  Petroi^rad, 
Moscow,  Warsaw,  \'it  nna.  Madrifl  and  Rio 
de  Janeiro.  In  LSOO  she  retired  to  her  castle. 
Villa  Sofia,  in  Turin.  In  1875  she  married 
Count  Luigi  Lolti.  Her  voice  had  a  range 
of  octaves,  from  /  ^  in  her  prime  it 
was  very  s\in|iathetic,  powerful  and  per- 
fectly even  throughout.  Her  rnles  itu  hided 
Pierotto  {.Linda  di  Chomounix),  Leonora 
{Panoritai,  Meala  {Paul  et  Virtinie),  Fides 
(Pr,>f>ht'!c),  P.iLje  (nuziirttnt^),  .Arsire  f  Se- 
miramidf),  Anmcris,  Siebei,  Urtrud,  etc. 

Sca'ria,  Emit,  highly  gifted  dramatic  bass; 
b.  (iraz,  Sept.  18,  1S38,'  d.  Blasewitz,  n.  Dres- 
den, July  22,  1886.  Pupil  of  Netzer  at  Graz, 
and  of  (lentiluomo  and  Lewy  at  Vienna.  His 
d^but  in  1860,  at  Pest,  as  Saint-Bris  in 
I^s  Huguenots  was  a  complete  fiasco.  After 
some  months'  sfiidv  with  (iarci.i  in  London 

(1862)  he  apjx'ared  again  in  iHssaii,  scoring 
a  brilliant  success;  was  then  eng.  at  Leipzig 

(1863)  ,  Dresden  (1864)»  and  lastly  at  the 
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Court  Opera,  Vienna,  from  1872.  Mc  ex- 
rellfd  in  Wagner  rftles  (created  (>urnenianz 
[Fanifall  in  1882).— Cf.  A.  Neumann,  Erin- 
nerungen  an  R.  Wagner  (Leipzig,  1907;  EngL 
tr.  by  £.  Livermore,  N.  Y.,  1908). 

Scarlat'ti,  Alessandro,  founder  of  the 
'Neapolitan  School'  of  music;  b.  Trapani. 
Sidly,  1659;  d.  Naples,  Oct.  24,  1725.  Then 
is  no  authentic  record  of  his  early  life  and 
training;  in  1680  he  conducted  his  nrst  known 
ofXTa,  I'Onesth  tie!!'  iin:'>re,  at  the  palace  of 
yueen  Christina  of  Sweden  in  konic;  on  the 
score  of  another,  Pompeo,  performed  there  in 
1684,  he  is  styled  maestro  €li  cappella  to  the 
Queen.  In  1094  he  was  maestro  to  the  Vice- 
roy at  Naples.  In  170.?  he  became  asst.- 
maestro  to  Foggia  at  S.  Maria  Maggiore, 
Rome,  and  succeeded  him  as  chief  maestro 
1707,  resigning  in  1709  and  returning  to 
Naples,  where  he  subsequently  beotme 
maestro  f)f  the  royal  chapel.  He  also  taught 
successively  at  the  Conservatories  of  San 
Onofrio,  de'  Poveri  di  Gesik  Cristo,  and  the 
Loreto;  among  his  distinguished  pupils  were 
Durante,  Leo,  Feo,  Logroscino,  rlasse  and. 
Pbrpora.  S.  prcnluced  no  l(  vs  than  llS 
operas  (41  still  ixtant);  La  Rosaura  (Rome, 
about  16^0),  cdittd  by  Eitner,  was  prinlccj 

by  the  'Gnellschaft  fOr  Musikforsthunc,' 
Vol.  itiv;  in  Teodora  (Rome,  1693)  occurs  the 

fn^t  orchl.  ritorneilo,  and  an  itnipient  reci- 
laltvo  obbligato  aeconipaiiicd  by  the  entire 
orchestra;  also  several  arias  with  the  first 
part  sung  da  capo,  a  style  whirh  was  later 
generally  adoptetl  by  opera -composers; — an 
aria  and  a  duet  from  Loinlitfa  e  fierrnue 
(Naples,  1701}  have  been  publ.  by  J.  J. 
Maier,  also  a  terzet  ai\(l  (juartet  friMn  Gri- 
selda  (Rome,  1721),  with  (iernian  traiisl.  by 
V.  Wolzogen;  in  Tigrane  (Venice,  171S; 
marked  by  S.  himself  as  his  115th  opera)  the 
orch.  compri>es  violins,  violas,  'celli,  double- 
basses,  2  flutes,  2  obo< l).i~.soons,  and  2 
horns.  14  oratorios  are  also  known;  he  is 
said  to  have  written  over  200  masses  (up  to 
ten  parts),  besides  much  other  sacred  music 
(Concerti  sacri,  motets  a  1-4,  w.  2  violins, 
viola  and  organ,  were  publ,  at  .^ni^tt  rdani  as 
op.  1  and  2;  a  few  separate  numbers  are  in 
the  colls,  of  Choron,  the  Prince  of  .Moszkva, 
Commer  (a  Tu  ex  Petnts],  Dehn,  Proske,  and 
Rochlitz;  Choron  also  publ.  a  Requiem,  and 
I'roskc  a  mass);  his  Becular  v«Kal  music  in- 
cludes madrigals  (one  a  4,  f.  SS.A.A.,  is  in 
Padre  Martini's  'Esempl.  di  contrapp.  fu- 
gato'),  serenatas,  duets,  and^a  vast  number 
of  cantatas  (Dent  gives  a  list  of  600  with 
l>as.so  cont.  and  61  with  iii^^tr^i  ).  The  Con^. 
Library  at  Paris  has  8  vols,  of  these  in  MS. 
— Cf.  E.  J.  Dent,  The  Opfras  of  A.  S..  in 
•Sbd.  I.  M,.G,'  (iv,  1);  id.,  A.  S.  His  Life 
and  Worki  (London,  190S).— See  also  Q.-Lex. 


Scarlat'ti,  Domenico,  son  of  preceding; 

ct  I(  I  r.Mfd  com|x>8er  for  and  player  on  tlu- 
harpsichord:  b.  Naples,  Oct.  26,  1685;  d. 
there  1757.  Hi-  first  attracted  attention  as 
an  arranger  (1704)  and  composer  of  operas 
(he  was  taught  by  his  father  and  Gasparini); 
he  also  early  made  a  reputation  as  a  tiarfi 
sichord-playtT.  for  when  Handel  visited  Rome 
in  1709,  (  ardinal  Ottoboni  chose  S.,  as  the 
foremost  Italian  harpsichordist  and  organ* 
tst,  to  compete  with  the  great  (merman,  who 
proved  his  e<iiial  on  the  harpsichord,  and  his 
superior  on  the  organ.  In  Jan.,  1715,  S.  was 
a  pp.  Bai's  successor  as  maestro  at  St.  Peter's, 
Rome,  rengning  in  1719  to  become  maestro 
al  cembalo  at  the  Italian  Opera,  London, 
where  his  opera  Narciso  was  prmi.  in  1720; 
in  1721  he  became  court  cenihalisl  al  Lisbon, 
and  music-master  to  the  princesses;  WAS  Itt 
Naples  1725-9,  in  Madrid  1729-54,  as  music- 
master  to  the  Princess  of  the  Asturias,  and 
then  returned  to  Naples.  Owng  to  his  |»8- 
sion  for  v;amblini<.  lit-  left  his  family  tn  destitu- 
tion, whirh  rarinclli  generously  relieved.— 
Domenico  Scariatti'a  especial  claim  to  re- 
nown rests  upon  his  harpMchord-music;  he 
studied  the  |>erii!iarities  of  the  instrument, 
and  adapted  his  coinjxjsiLions  to  lliem,  being 
the  first  writer  in  the  'free  style'  (the  homo* 
phonic  'song-form'  with  graceful  ornamenta- 
tion, in  rantrast  to  the  former — contrapuntal 
— -^oi  il  or  or;jan-st  yle\  He  also  obtained 
efKt,  Is  !)>■  tlu'  i'ri-(|iii  nt  (  rossinc  of  the  hands; 
runs  in  thirds  and  sixths;  It-.ips  widir  than 
an  octave;  broken  chords  in  cr)ntrar>'  mo- 
tion; tones  rejjeatcd  by  rapidly  changing 
finders;  etc.  He  has  been  called  the  founder 
of  nioflern  pianoforte  technique.  A  character- 
istic of  S.'s  piects  is  tluir  brt  vitv.  lie  publ. 
onl>  2  Ixxiks  of  Pistes  pour  U  clavecin  .  .  .  (M 
numbers),  and  Esercizi  per  grnvicemhalo  .  .  . 
Abbate  S;intini  (q.  v.)  had  in  his  library  349 
comps.  for  harjwichord  and  organ  by  S. ;  K. 
F.  Pohl  !i  id  ,i  coll.  of  .^04  (all  MS.).  Mod- 
ern edition-  i:i  lude  a  coll.,  by  Czerny,  of  200 

K'eces;  Bi  ■  it  l<oi)f,  60;  Paucr,  50  Harpsichord- 
saons,  also  other  pieces  in  'Alte  Meister,' 
'Alte  Clavicrmusik,'  'Old  Italian  Composers,' 
and  'Merry  Musicians';  Kohler,  12  sonatas 
atui  fii;;iii-^;  T.ni'iiq:.  ^  sonatas;  v.  Biilow, 
18  pit  !  I  ^  ill  suite  fiirni ;  Schletterer,  18;  .Andri, 
28;  Uanck,  30;  Farrenc.  100  (in  'Trcsor  des 
pianistes');  PWers,  in  *Alte  Clavicrmusik.' 
In  1W6  RIcordi  l)egan  the  publir.iiion  of  S.'s 
complete  harpsichord-works,  edit  i  d  by  Ales- 
sandro  I.ongo  (6  vols,  up  to  PM7). — Cf.  A. 
Lon^o,  D.  S.  e  la  sua  figura  neila  stwia  deila 
mustca  (Naples,  1913). 

Scarlat'ti,  Giuseppe,  grandson  of  Ales- 
sandro;  b.  Naples,  1712;  d.  Vienna,  Aug.  17, 
1777.  Opera -com  poser,  producing  his  works 
OQ  Italian  stages,  and  (from  1757)  in  Vienna. 
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Schaab,  Robert,  b.  Rotha,  n.  Leipzig,  Feb. 
28.  1817;  d.  Mar.  18.  1887.  as  organiit  of  the 
Johanniskirche,  Leipng.  His  teachers  were 
C.  F.  Becker  and  MendelMdhii;  hb  organ- 
works  are  of  value  (60  Chocalvonpkte  |pp. 
118,  119,  121]). 

Sdnch'ncr,  Rodolf  Joeeph,  b.  Munich, 

Dec.  31,  1821;  d.  Rcichcnhall.  Aug.  15,  18QA. 
Pianist;  pupil  of  Mmt-.  von  Kladt  and  (1837- 
8)  of  J .  B.  Cramer.  Playal  in  Vienna  (1842), 
Paris,  Leipfif  (Gewandhaus),  etc.;  settled  in 
London  1853  as  ■  teacher;  hiter  went  to 
Vienna,  often  visiting  Munich. — Works: 
Oratorio  Israels  Ruckkehr  von  Babylon;  2 
pf. -concertos  (op.  6  and  10) ;  Poesies  musicales, 
op.  8  anjd  9;  Romance  Wfifie,  op.  11 ;  Ombrts 
tt  rayona,  6  boolts,  op.  13  and  17;  La  Cftotse, 
op.  12;  PhantasieiUUk^  op.  15;  tonga,  op. 
22  and  23;  etc. 

SdMielit,  Mntthtaa  Hdnrlch,  b.  Wiorg, 

Jutland,  .April  2<),  IftW);  d.  as  nn  torat  Kit  rtc- 
minde,  Aug.  8,  ITCM).  Gcrber  utilized  pan  of 
hb  MS.  mus.  dictionary  BUUtiilueo  wutsiea 

.  .  .  for  his  l«  xi(  on. 

Schack  [Cziak],  Benedlkt,  b.  Mirowitz, 
Bohtniia,  1758:  d.  Munich,  Dt-c.  11,  1826. 
Tenor  stage-singer  at  Prague,  Salzburg,  Vien- 
na, Graz  and  Munich,  belonging  to  Scnikane- 
dcr's  troup<'  in  Salzburg  and  Vienna;  Mozart 
wn>te  for  S.  the  rOle  of  Tamino.  He  also 
prod,  some  operas,  a  mass,  etc. 

Schad,  Joseph,  bom  Steinach.  Bavaria, 
Mar.  0,  1812;  d.  Bordeaux,  July  4.  1879. 
Pianist;  pupil  o[  Wiirzburg  Cons.,  then  of 
Aloys  Schmitt  at  Franlclort.  After  concert - 
tours  in  SwitxeHand,  he  became  organist  and 
nius.  dir.  at  MorRcs  (cantun  Vaud)  in  IS  14; 
laiLT  teacher  at  ihf  (icm  va  Cons.;  settled  in 
Bordeaux  1847,  where  hv  was  in  hi^h  repute 
as  a  teacher. — Publ.  much  melodious  and 
popular  music  f.  pf.:  Le  Sou fnr,  op,  19;  La 
Gracieuse,  op.  23  (waltz);  La  Rose  des  Alpes, 
op.  38;  Fleur  des  Alpes,  op.  39;  TarenUlU, 
op.  55;  a  ballet  (f.  pt,),  fmmUia;  fantaaias, 
transcriptions,  etc. 

Schaefer  (or  Schilfer),  Alexander  Niko- 
lalevitch,  bom  Petrograd,  Sept.  11,  18f)6. 
Pupil  of  the  Cons,  there,  graduating  in  1886; 
from  1886-91  teacher  at  Krivoshin  and 

n.inni  111. inn's  music-school;  1891-8.  at  the 
PatnotK  Inst.;  1898-1901,  cond,  at  Pana- 
iev's  private  opera;  since  then  cond.  at  the 
Popular  Opera. — Works:  The  operas  F**- 
ganf  (Gypsies)  (Petrograd,  1901)  and  Tkisbe 
(not  prtxl.);  2  ballets.  Die  Phantnunrisrf 
and  Das  vcrzauherte  Gras;  2  symphonies;  3 
suites,  3  Russian  dances  and  Scherzo  for 
orch.;  2  str. -quartets;  a  pf.-trto;  pf.-pcs. 
and  songs.  Has  publ.  numerous  arrs.  for  pf. 
(4  hands)  of  orchl.  works  (Tchaikow^'s 
6th  symphony,  etc.). 


Sch^f'fer,  August,  b.  Rhein-sberg,  Aug. 
25,  1814;  d.  Berlin.  Aug.  7.  187Q  Pupil, 
fram  1833,  of  Mendelssohn  at  Berlin,  where 
he  spent  most  of  his  life.   His  humorous 

duets  and  quartets  won  great  [X)pularity;  he 
also  comp.  symphonies,  string-quartets,  pf.- 
pieces,  etc.,  and  prod,  a  few  operas:  Emma 
von  Falkenstein  (Berlin,  1839);  Jose  Riccardo 
(Hanover,  1857);  Junker  Habakuk  (ib.,  1861); 
etc. 

Schiiffer,  Julius,  b.  Krcvese  in  the  Alt- 
mark,  Sept.  28,  1823;  d.  Breslau,  Feb.  10. 
1^02.  Studied  theology  at  Halle,  where  in- 
tercourse with  Franz,  and  mu.sicians  in  the 
near-by  city  of  Leipzig,  won  him  over  to 
music.  In  1850  he  went  to  Beilin  to  study 
under  Dehn;  1855,  mus.  dir.  to  the  Grand 
Duke  at  Schwerin,  where  he  found(<I  .ind 
conducted  the  'Schlosskirchenchcir,'  niudellcd 
after  the  Berlin  cathedial-choir.  In  1860  he 
aucoeeded  Reiocclce  as  mus.  dir.  at  the  Univ., 
and  cond.  of  the  *Singakademie,'  Breslau,  with 
the  title  of  'R.  Mus.  Dir."  in  1871,  an<I  'Pro- 
fessor' in  1878;  Dr.  phii.  hon.  causa  (.Breslau) 
in  1872  Works;  Excellent  choral-lxxiks 
(1866;  1880);  songs  and  part-songs;,  in  de- 
fence of  Franz's  'aoditional  accompaniments* 
to  scores  In  n.icli  .un!  H  itnlcl,  S.  wrote,  ver- 
sus Chrysander,  Zu't-»  Bcurllu-Uer  von  Dr.  R. 
Franz,  Fr.  Chrysander  in  seinen  Clavieraus- 
9&gltn  tnr  deutschen  Hindd-Ausgabe  (1876), 
and  R.  Fran»  in  seinen  BearbeiHinien  iUterer 
Vocalwerke.  .  .  .  (1877);  also  Die  Breslauer 
Singakademie  (1875). — Cf.  E.  Bohn,  /.  S. 
(Breslau,  1902). 

Schafhautl,  Karl  Franz  Emil  von,  b.  In- 
Rolstadt.  Feb.  16,  1803;  d.  Munich,  Feb.  25, 
1890.  as  prof,  of  mining,  etc.,  custodian  of  tlie 
St  ate  geological  colls.,  etc.  He  WAS  also  a  stu« 
dent  of  acoustics,  and  intimate  with  Theobald 
Bohm,  whom  he  ,id\  ised  and  aided  in  the  con- 
struction of  his  instrs. — Publ.  Theorie  ge^ 
dackUr,  cylindrischer  und  conischer  Pfeijem 
und  der  CHteifiotM  (l&U,  in  the  'Neue  Anna-  • 
len  der  Chemie');  Sckatt,  Ton,  Knatt 

und  einige  andere  GcRcnstdnde  der  Akuslik 
(18.U,  in  do.;  both  separately  printed); 
Ueherdie  Kirclienmusik  du  koUmUdun  Cld' 
tus  (1833,  in  the  'All^.  mus.  Zeitung*);  a 
report  on  the  mus.  instrs.  in  the  Munich 
Industr.  Exhib.  !l854);  Ueher  Phonomelrie 
(1854);  Der  echte  Gregorianische  Choral  in 
seiner  F.nlwiekelung  (1869);  Ein  Spaziergang 
dnrck  die  Htwtische  MusikgesckicfUe  der  ifco- 
tholisehen  Kircke  (1877;  continuatton  of  pre- 
c  eflinn);  Abt  Gear g  Jos.  Vo^lcr:  Srin  Lrhen, 
sein  Charakter,  und  sein  musikal.  .Svslem 
(1888):  also,  in  the  'Allg.  mus.  Zeitung.' 1879, 
investigations  into  the  phenomena  ol  clang- 
tints,  with  results  at  variance  with  Helm- 
holtz's  theon.-. — rf  F.n'tnurun^ni  an  K.  F.U 
und  K.  von  Sth.,  in  Kchiu.  Jahrb.'  (1891). 
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Scharfe,  Gustav,  b.  Grimma,  Saxonv, 
St-pl.  11,  1835:  d.  Dresden,  June  25,  1892. 
Distinguished  unging-teacher;  for  11  years 
baritone  in  the  Dresden  Court  Opera:  teacher 
of  sin^jiii^' at  thrCnns.,  1874;  Pr()f<>'<-;or,  18^0. 
— f'ubl.  Die  methodische  Lntwukdung  dcr 
Slimme,  a  fltaudard  work;  also  choniiea  and 
songs. 

Schar'fenberft.  William,  b.  Kassel.  Ger- 
many, Feb.  2_',  1H1<>;  d.OunjjDf,  1  onj;  Uland, 
N.  Y.,  AuR.  8.  1895.  A  pupil  of  Hummel  at 
Weimar  till  1837;  returned  to  Kassel,  playing 
2d  violin  in  Spohr's  quartet;  went  to  New 
York  in  1838,  making  his  dfbut  as  a  pianist 
in  Miiniim  rsseptct,and  at  oncctooka  liading 
position  in  the  city  as  a  teacher  and  (  onrcrt- 
player.  He  was  suooesBivcly  set  retar> ,  vicc- 
pnaident,  treasurer,  and  (1863)  president 
of  the  Philharm.  Soc.  For  many  years  he 
was  musical  editor  and  adviser  to  the  firm  of 
G.  Schirmer,  and  did  excellent  editorial  work. 

Scharrer,  August,  b.  Stra.ssburg,  Oct.  18, 
1866.  Whilf  atttiuJiiig  the  'Handelsschule' 
in  NurcmlxTg  he  al«>  st.  pf.  with  Liiia  Ka- 
mann  and  Ida  Volieinann.  At  the  bcsinning 
of  his  mercantile  career  he  was  sent  on  a  busi- 
ness trip  to  the  U.  S.;  in  Salt  Lake  City  he 
visited  the  Mormon  Talxrnarle,  and  was 
granted  perniissitm  to  play  on  the  magnificent 
organ;  after  improvising  lor  hours  he  resolvetl 
to  devote  himself  entirely  to  music.  He  ent. 
the  Strassbiu?  Cons.,  and  also  st.  privately 
with  Mii!l(T-Retit(T  and  ('•.  Jarobsthal;  then 
went  tu  Berlin,  st  inlying  comp.  with  H.  Hof- 
inann  and  Ph.  Riifer,  and  musicoiogy  at  the 
Univ.  with  Spitta  and  Bellennann.  In  1897- 
8  he  acted  as  Mottl's  asst.  in  Karlsruhe; 
1898  1Q(X),  Kapellm.  at  the  Stadtth.  in  Ratis- 
lM)n;  l^tK)  4,  2d  rond.  of  the  Kaim  Orch.  in 
Munich;  Vm  7,  cond.  <.f  the  Thilh.  Orch. 
in  Berlin;  1907-14,  dir.  of  the  Strassburg 
Cons.  (sure.  Franz  Stockhausen);  since  then 

living  in  N'ttrenibiTi;  as  rond.  nf  th<>  lircr- 
Gesaniivi-niti.'— I'uiil.  work^;  (>p.  llymne 
an  die  \>i(  It!  for  Ixir.  solo,  ch.  and  orrh.;  op. 
19,  Symphonisches  Adagio  fur  orch.;  op.  20, 
HeUere  Ouverture:  op.  23,  Symphony  in  D  m., 
Prr  Aspfra  ad  Astrn:  songs  (op.  1,  2,  17,  18). 
In  MS.  an  opera,  F.rlosung:  op.  4,  Gudruns 
BefretuHf^  for  m»1o  vt>.  and  orch.;  op.  29, 
Advent,  mixed  choru>  and  orrh.;  and  the 
orchl.  works,  op.  5,  Haltcttmusik;  op.  6, 
Symphottietla;  op.  9,  3  Intermezsi;  op.  11, 
Festmanch;  op.  13,  StiUsle  Stunde,  symph. 
IKX-in;  op.  21,  Charakt(risti<.che  Suite;  op.  22, 
Phaniasttuhes  Vorspiel;  3  overtures  (op.  24, 
25,  26);  op.  27,  Iphigenie,  symph.  poem; 
op.  30,  Adagio  sostenulo  for  small  orch.;  op, 
32,  Varialionen;    Abendfrieden  for  str.-orch. 

SdMirer,  Irene,  fine  pianist:  b.  London, 
c.  1880.  Pupil  of  the  R.  A.  M.  and  of  To- 
bias Matthay;    debut  in  1901;    has  since 


a()|R.ired  in  numerous  recitals  end  with  all 
the  great  luiy^lish  on  liestras;  successful  tOUrs 

of  Germany  and  Holland. 

Scharwen'ka,  (Ludwig)  Philipp,  b.  Sam-  / 
ter,  Posen,  Feb.  16,  1847.  .■Xfter  a  gym-  (J 
nasial  course  at  Posea,  he  entered  Kullak's 
Academy  at  Beritn  in  1865,  studying  chielU 
under  WOerst;  also  had  firivate  lessons  with 
H.  Dorn.  In  1870,  teacher  of  theory  and 
conip.  at  the  Academy;  in  1880  he  founded, 
with  his  brother  Xayer,  the  'Scharwenka 
Cons.';  also  accompanied  his  brother  to  New 
^^lrk  ui  1891,  but  returned  in  1892,  joining 
( .oldschmidt  in  the  direction  of  the  Cons., 
which  was  amalgamated  with  the  Klind- 
worth  Cons,  in  1893.  He  is  senator  of  the 
Beritn  'Akademie  der  KQnste.*  In  1880 
he  married  the  vinlini>^t  Marianne  Stresov, 
who  has  .since  then  bten  tLaeliing  in  his  Cons. 
— Works:  For  orch.:  Op.  I'),  Serenade;  op. 

20,  Zwei  polnische  Volkstdnze;  op.  37, 
Wald-  und  Berggeister,  intermezzo;  op.  38, 
Polnische  Tanriveisen;  op.  40,  Lifhesnacht, 
'Fantasiestuck';  op.  43,  Feslnuvrrliire;  op. 
76,  Arkadische  Suite;  op.  87,  Fruhltni^yjfogen, 
symph.  poem;  op.  92,  Traum  und  Wirklich- 
keif,  do.;  op.  95,  vl..concerto  in  G;  op.  96, 
Symphony  in  D  m  ;  op.  108,  Dramalische 
Fantasif;  op.  11.'^,  Symphonia  hriTts  in  El>. 
Chamber-musi(  :  Pf.-quintti  in  B  m., 
op.  118;  2  str.-quartets  (op.  117,  D  m.; 
op.  120,  D);  3  pf. -trios  (op.  100.  Ci  m;  op. 
112,  G;  op.  121,  E  m.);  tno  in  A  for  vl.,  via. 
and  pf.,  op.  105;  2  vl. -sonatas  (op.  110,  B  m.; 
op.  114,  R  m.  i  .  \  !,K  ,n,it  I  in  (  ■  in.,  op.  lOfj; 
vcl. -sonata  in  G  m.,  op.  116,  For  so\i,  ch. 
and  orch.:  op.  44,  Ihrbstfeier;  op.  113,  An  den 
Kbnig;  Sakuntala  (no  (»>. -number).  Minor 
pes.  for  vl.  and  pf.;  do.  lor  vcl.  and  pf.;  nu- 
merous pf.-|x-s.  (op.  f>l,  3  -Minst  i-,  op.  85, 
Zwi  Khapsodien;  etc.);  do.  for  4  hands  (op. 

21,  54,  56.  91,  109,  etc.);  choruses  a  capp, 
for  male  and  mixed  \'rs  ;  songs. 

Scharwen'ka,  (Franz)  Xaver,  broihe 
preceding;  b.  Samter,  Jan.  6,  1850.  Distin- 
guished pianist  an<l  <  om[X)ser;  pupil  of  Ki:! 
lak  and  Wiiirst  at  Kullak's  .^caa.,  graduating 
in  1868,  when  he  was  af>p.  'eacher  there. 
First  public  concert  at  the  Singakademic, 
1869,  very  successful;  for  about  10  years  he 
gave  an  annual  series  of  3  chamlier-concerts 
there  (with  Sauret  and  H.  Griinfeld);  also 
.-*rr.i:i;.M  rl  and  contj.  orchl.  suhscription-con- 
ccrts.  In  1874  he  gave  up  his  position  as 
tc.icher,  and  made  pianist ic  tours  through 
Europe  and  America.  In  1880  he  founded 
the  Berlin  *Schin*'.  Cons.*,  of  which  he  was 
dirtvtor  til!  1801,  then  est. dill-'  mi,:  :,U  Cons, 
in  New  York.  In  1808  he  returned  to  Ber- 
lin, as  nirertor  of  the  Klindworth-Scharwcn- 
ka  Cons.,  and  head  of  the  pf. -classes;  re* 
signed  in  1914,  and  estaU.  his  own  'Mdster- 
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schnle'  for  pf.  in  Berlin.  ITi-  revisited  the 
U.  S.  in  1913-14.  S.  is  court  pianist  to  the 
Emperor  of  Austria,  and  received  the  title  of 
Professor  from  the  King  of  Prussia  (Emperor 
Wiihelm  11);  in  1911  elected  senator  of  the 
Berlin  Akademie  der  Kiinstc. — Works:  Opera 
Matasivintka  (Weimar.  1896;  M.  O.  H..  April 
1,  1897;  suoc.);  symphony  in  C  m.,  op.  60; 
4  pf.-concertos  (No.  1,  Bb  m.,  op.  32;  No.  2, 
C  m.,  op.  56;  No.  3,  C^t  tn.,  op.  80;  No.  4, 
K  m.,  op.  82);  a  pf.-quartct  m  F,  op.  37; 
2  pf.-trios,  (op.  1,  Fft  m.;  op.  45,  A  m.);  2  pf.- 
aonatas  (op.  6,  C?t;  op.  36,  E>);  many  bril- 
liant and  laacinating  pf.-pieces  for  2  and  4 
hands;  a  'cello-sonata  in  E  m.,  op.  46a;  a 
violin-sonata  in  I)  ni.,  op.  2;  numt-rous  songs; 
church-music;  technical  works,  BeUrage  zur 
FinKerbUdung  (op.  77),  Sindien  im  Oklaven- 
spiel  (op.  78),  AleisterschuJe  des  Klavier spiels 
(a  coll.  of  famous  etudes  progressively  arr.). 
.\lx)  many  arrangements:  Chopin's  B-m. 
Scherzo,  f.  2  pfs.;  Hummcl's  B-m.  concerto, 
and  Chopin's  Andante  and  Polonaise,  op.  22, 
tiewly  instrumented;  a  critical  edition  of 
Schumann's  pf.-works. — ^S.  was  for  some 
vears  correspondent  of  the  'Monthly  Mus. 
kccord,'  London;  author  of  Metkodik  des 
KUmerspieh  (1908). 

Schatz,  Albert,  b.  Rostock,  May  [not 
Mar.J  19.  1839;  d.  there  Oct.  18,  1910. 
From  earliest  youth  he  was  especially  interested 

in  opera  and  its  history;  although  a  merchant, 
he  spent  much  time  collecting  materials  for 
a  hisiop,'  ot  ihf  niiir.i.  .Xfter  living  for  7 
years  in  San  !■  rancisco  he  n  turncd  in  1873  to 
his  native  city,  where  he  took  over  the  music- 
business  of  Ludwig  Trutschel.  He  then 
conceived  the  plan  of  writing  the  history  of 
opera  from  original  sources,  and  began  to 
collect  the  original  libretti  of  the  first  per- 
formances; after  almost  half  a  century  lit  had 
in  hisjXMsession  about  12.000;  the  statistical 
matenat  he  had  entered  on  aljout  80,000 
cards,  tai  h  containing  the  title  of  an  opera, 
name  of  comp.  and  librettist,  city,  theatre 
and  date,  not  only  of  first  perf.  (world-pre- 
miere), but  also  of  first  perfs..  in  other  cities. 
Being  in  feeble  health,  nc  sold  his  valuable 
coll.  of  libretti,  the  lar<i  st  in  the  world,  in 
lyUH  to  the  Library  of  Congress  in  W'ashing- 
ton,  where  it  has  since  been  systematically 
extended.— Cf.  O.  G.  Sonneck's  Preface  to 
CntaloRue  of  Opera  Librettos  printed  before 
WOO  (2  vols.:  Washington.  1914). 

Schaub  (.showpl,  Hans  F.,  b.  Frankfort- 
on-Main,  S^  jit.  22,  ISSO.  Pupil  of  I.  Knorr, 
K.  I lunijxrdinik  .»nd  Arnold  .Mendelssohn; 
1902,  choral  cotnl.  in  Bingcn;  1904,  teacher  of 
theory  at  the  Bn  slau  CSns.;  since  1906,  in 
Berlin  as  teacher  of  comp.  at  Benda's  Cons, 
and  ed.  of  'Deutsche  Musikerzeiiung.'  He 
advocates  the  abolitioQ  of  thorough-baas  in 


the  teaching  of  theory.  Comp.  of  Festvor- 
spiet,  a  symph.  prologue  to  Monna  Vanna, 
3  intermezzi  for  orch.,  vl.-pcs.;  in  MS.  an 

opera,  Der  Pascha. 

Schau'ensee  [show'fm-za],  (Franz  Joseph 
Leonti)  Meyer  von,  b.  Lucerne,  Aug.  10, 
1720;  d.  after  1790.  After  a  stirring  life,  he 
took  holy  orders  in  1752,  and  became  organist 
at  the  'LiiKlg  inlsiift  ■ — Publ.  works:  7 
maaacs;  much  church-music,  chamber-music, 
and  seveial  opem  (F^  gives  a  full  list). 

Schebek  [sha'-].  Edmund,  b.  Petersdorf, 
Moravia.  Oct.  22,  1819;  d.  Prague.  Feb.  11, 
1895,  as  Imp.  councillor  and  secretary  of  the 
Chamber  ot  CMnmerce.  Wrote  the  official 
(Austrian)  report  on  the  mus.  instrs.  at  the 
Paris  Exposition  of  1855  '^([laraie  reprint 
1858);  Der  Geigenhiiu  tn  Itaiwn  und  sein 
dfntscher  Ursprung  (1<S74);  Md  ZmH  Briefe 
aber  J.  J.  Froberger  (1874). 

Schebest  [sha'-),  Agnes,  noted  mezzo- 
sf)])ran()  stage-singer;  b.  Vienna,  Fel>.  Id, 
1813;  d.  Stuttgart,  Dec.  22,  1869.  Studied 
at  Dresden,  anclsang  in  the  opera  there  1832- 
3,  then  in  Pest  till  1836;  again  in  Dres^len,  at 
Vienna,  and  Karlsruhe,  etc.  Married  1).  F. 
Strauss,  author  of  Das  Lehen  Jrsu,  in  1S41, 
anfl  retired. — Autobiogr.  Aus  dem  Leben  einer 
Kunstlerin  (1857). 

Sch ech 'ner- Waa 'gen  [shf  hyh '  ] ,  Nanettet 
noted  o|Kratic  soprano;  b.  Munich,  1H06;  d. 
there  April  .*(),  Sang  at  first  in  Italian 

opera;  from  1827  in  Ck-rman  opera  at  Berlin 
and  Munich,  being  unrivalled  in  the  rftles  of 
Fidelio,  Iphigenia  (uu/Tnuris),  and  Spontini's 
Vestalin.  Ner\c-disorders  caused  her  re- 
tirement in  1835. — ^Her  husband  was  the 
painter  Waagen. 

Scheel  fshsil,  Fritx,  b.  Lfflbeck.  Nov.  7, 
1852;  d.  Philadelphia.  Mar.  13.  1907.  His 
grandfather  and  father  were  orchl.  conduc- 
tors, and  at  10  the  boy  played  the  violin  in 
his  father's  orch.,  also  aojuiring  practical 
knowledge  of  several  other  mstre.;  1864^, 
pupil  of  F.  David  in  Leiji/ii:.  \r  17  In  f«  ;^Mn 
nis  carctT  as  KonzerttiK  isier  ami  cond.  at 
Breinerhaven;  in  1873,  solo  violin  and  cond. 
of  the  summer  concerts  in  Schwerin;  succ. 
Hans  Sitt  in  1884  as  cond.  of  the  Chemnitz 
miinir.  orrh  ;  1890-3,  cond.  of  orchl.  concerts 
in  li.inilmrg.  Came  to  .America  in  1893,  ami 
after  conducting  some  orchl.  concerts  in  New 
York  went  to  Chicago  in  1894  as  cond.  of  the 
Trocadero  concerts  at  the  (^dumbian  Kxpos. ; 
in  1895  he  establ.  the  San  I'r.mcisco  Symph. 
Orch.,  which  he  cond.  for  4  beastjus;  then  ac- 
ceptefl  an  eng.  to  conduct  a  series  of  summer 
concerts  at  Woodside  Park,  Philadelphia. 
His  pla>ing  of  Beethoven's  symphonies 
induced  influential  music-lovers  to  ort:;:ini7e 
the  'Phila.  Orchl.  Assoc.,'  which  establ.  in  the 
f  dl  of  1900  the  Phila.  Symph.  Orch.,  of  which 
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S.  was  cond.  till  his  death.  Under  him  the 
orch.  became  one  of  the  great  orchs.  in  the 
I  .  S.,  a  reputation  maintaine<l  by  his  siicccs- 
aors  (Karl  Pohlig,  1907-12;  Leopold  Stokow- 
ald.  1912  UD  now  II9iSn. 

Scheibe  [shl'b^],  Johann,  celebrated  Gor- 
man organ-builder  at  Leipzig;  d.  Sept.  3, 
1748.  Built  the  organs  in  the  Paulinerkirche 
and  Johanniskircbe;  Bach  ONuidered  the 
latter  faultless. 

Schei'b«,  Johann  Adolf,  son  of  preceding; 
b.  Leip«g»  1708;  d.  Copenhagen,  A|iril  22, 
1776.  ^  Law-student  at  Leipzig,  btit  on  his 

father's  death  had  recourse  to  his  rtius.  train- 
ing to  support  himself  ;  failing  to  obtain  the 
pMt  of  CMfanist  at  the  Thoniaskirchtt  in  the 
competition  (adjudicated  by  Bach,  anjoaf 
others)  with  GOrner,  he  trai^led  for  a  time, 
and  settled  in  ffamburg,  publishing  a  mus. 
pa{KT,  'Der  critische  Musicus,'  from  1737—40 
(in  No.  6  is  a  shar|}  attack  on  Bach).  In  1740 
he  became  Kapellm.  to  the  Mai|nive  of 
Brandenburg'Cufanbach;  in  1744,  court  oond. 
at  Copenhagen,  where  he  was  p<'nsioncd  in 
1758.  He  had  continued  the  j3ublication  of 
'Der  critische  Musicus,'  issuing  an  enlarged 
edition  in  1745,  containing  diacussiona  of 
topics  broached  in  that  paper. — ^Publ.  Ah- 
handlung  vom  Ursprunf^  und  Alter  drr  }fusik, 
insonderheil  der  Voralmusik  (1754,  maintains 
that  piirt-SfjriKs  origin. itetl  witli  Nortlierii  [x-o- 
ples);  an  Abhandlung,  iiber  das  Recilativ  (in 
the  'Bibliothek  der  Kiinste  und  VVissenschaf- 
ten,'  Vols,  ii  and  iii);  Uebcr  die  musitalische 
Composition  (only  Vol.  i,  of  the  4  prujected, 
was  publ.  in  1773 1 ;  ete.  —  1 1  is  j  mhl.  tom[)s.  in- 
clude a  Danish  opera  ThusncUla  (Copen* 
hagen,  1749);  tragic  cantatas  a  2,  w.  clavi- 
chord; songs;  Musicalische  Erqui(ksiunden 
(6  S4jnatas  f.  flute  w.  continuo);  3  sonatas  f. 
flute  w.  clavichord.  In  MS.  he  left  2  ora- 
torios, about  200  church-works,  150  flute- 
concertos,  30  vl.<ooncerto6,  etc.--Se<  Q.'Leic 

Scheibler  [shi'-l,  Johann  Heinrich.  b. 
Montjoic,  n.  Aix-la-Chapelle,  Nov.  1  1,  1777; 
d.  Krefeld.  Nov.  20,  1837.  .\  silk-manufac- 
turer at  Krefeld,  he  became  interested  in 
acoustic  phenomena,  and  invented  an  appara- 
tus consisting  of  56  tuning-forks,  for  tuning 
fixed-tone  instrs.  according  to  the  equally 
temperetl  scale.  He  publ.  several  pamphlets 
to  explain  his  invention:  Der  physikalische 
und  musikaliscke  Tonmesser  (1834);  Anlei- 
tuiif^,  die  Orgel  vermiltelsi  drr  Slv^n-  irtJn'' 
Schwehunfien)  und  des  Metronoms  corred 
gleischschwebend  zu  stimmen  (1834);  etc.— 
all  united  as  Schriften  uber  physikaJiscke  und 
mMsikalische  Tonmessung  .  ,  .  (18.18).  His 
system  is  more  de.irlv  explained  by  Tcipfer 
(1842),  Vincent  (184^),  and  Lecomtc  (1856). 
At  the  StUt^art  Congress  of  physicists  in 
1834,  S.  proiwsed  the  pitch  of  a* »  440  (vi- 


brations) at  690  Fahr.,  which  was  adopted 
(hence  called  the  'Stuttgart  pitch'). — Cf.  J. 

J.  luhr,    Chrr  die  Sch.'sche  Erjindung  uher- 

kaupl  und  dessen  Pian^orU'  und  Orgeistim- 
mung  itubesomUn  (I&efeid,  1836). 

Scheidemann  [shl'-l,  Heinrich,  b.  Ham- 
burg,c.  1596;  d.  there  1663.  Important  organ- 
itt;  pupil  and  successor  of  his  father,  Hans  S., 
org,  of  the  Katherinenkirche:  alao  atudiea 
under  Swedinck  at  Amstcnum.  Mis  sue* 
rcssor  was  Reinkcn.  Of  his  works  very  little 
was  publ.,  but  many  works  for  organ  and 
harpsichord  are  presnved  in  MS.— Cf.  M. 
Seittert's  essays  in  'Vierteljahrsschrift  far 
Musikwissensduift'  (1891);  R.  Budimayer, 
Musikgeschichtliche  F.rf^rhnissr  einer  Reise 
nock  Luneburt,  in  'Drcsdcner  Anzeigcr' 
attlyS-26.19(&).-SeeQ..Leiu  a  W 

Schef  demantel  [shl'-l,  Karl,  diitia-  " 

guished  dram,  baritone;  b.  Weimar,  Jan.  21,   '   \.  — 
1859,  where  he  was  a  private  pupil  of  Bodo  ..[ 
Borchcrs,  and  was  eng.  at  the  court  theatre  ^  -^--^ 
1878-86;   also  studied  with  Stockhausen  in 

the  summers  of  1881-3;  received  title  of 
'Kaminersiingcr'  in  1885.  Member  of  the 
Dresden  court  opera  from  1886-1911;  in 
1886  he  ah»  sang  the  rOle  of  Amfortas  at 
Bayreuth,  and  has  rince  then  appeared  there 
in  all  the  Wapner  r6les;  in  1892  he  sang 
with  much  applause  at  La  Scala,  Milan.  On 
his  retirement  in  1911  he  was  made  hon. 
member  of  the  R.  theatres  of  Dresden  and 
Weimar;  since  then  prof,  at  the  'Grossher- 
zogl.  Miisiks<hule'  in  Weimar.  He  is  the 
recipient  of  numerous  orders  and  decorations. 
In  1909  the  Dresden  Oin-ra  lirought  out  wiili 
great  succ.  Moiart's  Cos\  fan  luiU  with  an 
entirely  new  text  by  Sch.  (as  Dame  Kobold; 
prod,  also  at  many  other  Ger.  theatres).  His 
new  transl.  of  Don  Giot<(inni  won  the  prize  of 
the  'D<  iitst  lier  HulimMuercin'  (1914).  He 
has  publ.  Stimmbtidung  (1907;  4th  cd.  as 
Cesangsbildung,  1913;  Engl,  tr.  by  Carlyle, 
1910);  has  written  the  libretti  for  Lindner's 
Eidena  and  Pittrich's  Peckvogel  und  Uuh- 
taubf :  aUo  h.is  cfl,  a  coll.  of  sont^s,  'Mi  isicr- 
weisen'  (1914;  6  parts).— Cf.  P.  Tredc,  K. 
S.  (Diesden,  1911). 

Schelder  (shi'-),  May,  coloratura  and 
K'ric  soprano;  b.  New  York.  St.  pf.  with  P. 
Gallieo  and  .\.  Lambert  in  N.  V.,  and  ajv 
pearcd  in  public  at  the  age  of  13;  st.  singing 
with  Earl  Brown  in  N.  V.,  4  years  with  (i.  B. 
I-iimperti  in  Dresden,  and  one  season  (1913) 
with  J.  de  Keszke  in  Paris;  d6but  with  the 
Bluthn  T  Orch.  in  Berlin  (1908);  operatic 
debut  shortly  afterwards  in  Zurich  as  Philine 
{Mignon);  eng.  there  from  1908-11;  1911- 
13,  at  Karlsruhe;  specially  eng.  at  Mann- 
heim for  the  difficult  r61e  of  ^rbinetta  in 
Strauas's  AHadmt  aa/  JVoxoi  for  the  local 
premiire;   haa  appeared  in  special  engage* 


822 


Digitized  by  Google 


SCHEIDT— SCHELLE 


ments  at  the  'Komiache  Oper'  in  Berlin,  and 
the   opera-houses   of   Dresden,  Stuttgart, 

Baden  H.ulcn,  FrcihurjT  and  St.  ("lallt-n; 
1915-16,  member  of  the  Boston  (".rand  OptTa 
Co.  Her  vdce,  which  is  both  l)cautiful  and 
powerful,  has  range  from  g-p:  her  ri'>per- 
toire  of  40  rftles  includes  MarRurrite,  Juliette, 
M.inon,  Lucia,  Vinl(  tt  i,  f.ilda,  Rosina, 
Ntild.i,  Mimi  and  Dojvdiniona. 

Scheldt  [shitl,  Samuel,  b.  Mallc-on-Saalo. 
1587;  d.  there  Mar.  30.  1654  [date  given  in 
the  rhurch-register).  Famous  organist;  pu- 
pil of  Sweelinck  in  Amsterdam;  organist  of 
the  Moritzkirche,  and  Kapelhn.  to  Margra\'e 
Christian  Wilhelm  of  Brandenburg,  at  Halle. 
Noteworthy  as  the  first  In  treat  the  working- 
out  of  the  chorale  artistically,  and  in  true 
organ -St  vie.  Principal  work,  Tabulatura 
neva  (1624,  3  vols.;  republ..  1892,  as  Vol.  i 
of  'Denkmaler  deutscher  Tonkunst':  contains 
figured  chorales,  tur  itas,  fantasias,  pas.sa- 
mezzi,  a  mass,  Magnificats,  psalms,  hymns); 
further,  a  Tabulaturbuch  (1650;  KK)  psalms 
«  4;  songs}-.  Cantioms  sacrae  a  8  (1620); 
ConeerH  saeri  2-12  vocum,  adjectis  symphoniis 
ft  t  horis  instrumentalibus  i\b2\i  1622);  Ludi 
musici  (2  parts,  1621,  '22;  PaHuane,  GaKli- 
arde,  etc.);  LiehlUJtr  Krafl-Blumlein  (1625); 
Newe  g/eistlkhe  Concerle  a  2-3  w.  fig.  bass 
(1631);  ditto,  Part  ii  (1634);  Part  iii  (1635); 
Part  iv  (1640);  70  Symphonien  auf  Conceri-.  n- 
Manifr  a  3  w.  fig.  Iiass  (1644). — Cf.  A.  Wer- 
ner, Samui'J  und  Gottfried  Sch,,  in  *Sbd.  I.  M.» 
G:  (I.  [l<><X)]l.~Soc  also  U -  l  ex. 

Schein  [shin],  Johann  liermann,  born 
Grttnhain,  Siixony,  Jan.  2(i,  1.>S6;  d.  Leipzig, 
Nov.  19,  16.^0.  On  the  death  of  his  father, 
the  pastor  at  Meissen,  in  1599,  he  entered  the 
Klertoral  Chapel  at  Dresden  as  a  snprano; 
studied  at  Schulpforta  from  1603-7,  then  at 
Leipzig  L'niv.  (jurisprudence);  became  'Pnie- 
ceptor  and  'Ilausmusikmeister'  to  Captain 
von  WSlffersdorf  at  Weissenfels;  court  Ka- 
)iellm.  at  Weimar  in  161,':  m  l  sucrcidcHj 
Calvisius  as  cantor  of  the  Thiiniasst  hule  at 
Leipcig  In  1616.  Sch.  was  the  first  to  make 
artistic  adaptations  of  the_  old  chorales  for 
the  organ;  his  harmonization  ts  always  re- 
fintfl  and  dignified,  although  he  was  not  as 
careful  as  he  might  have  been  in  preserving 
the  characteristics  of  the  ^chufch-modes  in 
which  these  chorales  were  originally  conceived; 
together  with  PrttoHus  and  SchQtz  he  shares 
the  distinction  of  In  im;  .iniMiv^'  tin-  jnonoers 
to  intrtxluce  into  ( ■t  rinan  niusic  the  newly 
tievcloped  mono<lic  and  instrumental  style  of 
the  Italians.  His  most  important  work  is 
Cantional  oder  Gesangbueh  Augspurgiscker 
Confession  ...  (I  1  6  (1627;  a  2(1  ed.  of  that 
year  has  27  new  numbers,  making  in  all  312 
German  and  Latin  siicred  songs  and  psalms). 
He  also  wrote  much  church-music,  sacred  and 


secular  madrigals,  and  20  suites  for  strings 
(BanekMo  musictue,  1617;  among  the  earliest 
instrl.  works  in  GermanyV  Of  a  complete  ' 
edition  of  his  works  in  8  vols.,  edited  by 
Artur  Prufcr,  and  publ.  by  Breitkopf  &  Hiir- 
tei,  the  following  vols,  had  appeared  up  to 
1917:  I,  Venus  KrSntdeiH  (1609)  and  Ban^ 
chello  musicale  (1617);  II,  Musica  Boscareccia 
(1621,  •26,  '28);  III,  Diletti  Pastorali  (1624) 
and  Sludentrn-Schmauss  (1626,  '34);  IV, 
Cymbalum  Sionium  (1615);  V,  OpeUa  nova 
(1618,  '26):  VI,  Fontana  d'Jsrad  (1623). 
V'ol.  vii  will  contain  the  Cantional,  and  vol. 
viii  occasional  coinpositions. — Cf.  A.  Prii- 
fer,  L  H.  Schein  (Leipzig,  1895,  w.  biblio- 
papny);  id.,  J.  H.  Sch.  und  das  welUicke 
Lied  des  if.  Jahrk.,  with  appendix,  Sck*s 
Stellung  zur  Instrumentalmusik,  in  'Beihefte 
I.  M.-G.'  (II,  7;  1908).— See  Q.-Lcx. 

Schelnpfluft  [shin'-l,  Paul,  b.  Loschwitz. 

n.  Dresden,  S<pt.  10.  1875.  Pupil  of  the 
Dresflen  Cons. (1890-4),  studying  violin  with 
E.  Rap[M)ldi  and  comp.  with  Braunroth  and 
Draeseke;  1K97-8,  member  of  the  private 
quartet  of  a  Russian  count  in  Deshev;  1898- 
1909,  Konzertmeister  of  the  'I'hilharnionie' 
and  cond.  of  the  'Liedcrkranz'  and  'Lehrer- 
Gesangvcrein'  in  Bn nu  n;  1909-14,  cond.  of 
the  '.Vlusikvcrein'  in  Konigsbcrg;  since  then 
cond.  of  the  BlUthncr  Orch.  in  Berlin. — 
— Works:  A  symph.  poem,  Friihiing  (op.  8) 
and  Ouverture  zu  einem  Luslspiel  (op.  15),  for 
orch.;  pf.-quartet  in  E,  op.  4;  st r, -quartet 
in  C  m.,  op.  16;  vl. -sonata  in  1",  op.  13;  2 
male  i  lioruses  with  vl.  solo,  op.  10;  Die  Ulme 
von  Ilirsau  for  double  male  ch.,  op.  12;  li'or^*- 
wede  (op.  5),  song-cycle  for  voice,  pf.,  vl. 
and  F.ngl.  horn;  songs  (op.  1,  2,  3,  6,  9,  11, 
14  i  -t  f.  F.  Dubitzky,  P.  S.,  in  voL  ii  of 
'Monographien  modemer  Musiker*  (Leipcig, 
1907). 

Schel'ble,  Johann  Nepomuk,  b.  HUfin- 

f;en,  Black  Forest,  May  16,  1789;  d.  FVank- 
ort -on-Main,  Aug.  7,  1837.  Choir-boy  at  the 
Marrhthal  monastery;  then  a  pupil  in  singing, 
etc.,  of  Wei.ssc  at  Doti.iLH-^rliint;in,  and  of 
Krebs  in  Stuttgart,  where  (1812)  he  was 
court  singer  and  teacher  at  the  music«scbool. 
From  1813-16  in  Vienna  as  an  opera-tenor: 
intimate  with  Beethoven,  Moscheles  and 
Spulir;  then  in  Frankfort,  at  first  as  tenor  at 
the  opera,  1817-18  cond.  of  the  'Akademie,' 
then  founded  the  'Qldlien-Verein.'  His 
methcxi  for  teaching  the  mus.  nidimcnts,  and 
training  the  sense  of  absolute  pitch,  is  still 
successfully  employed. 

Schel'le,  Karl  Eduard,  b.  Biesenthal.  n. 
Berlin,  May  31.  1816;  d.  Vienna,  Nov.  16, 

1S82.  From  1864,  Hanslick's  sucrcsju^ir  as 
critic  for  the  V  ienna  'Presse';  also  lectured  on 
ir.us.  history'  at  the  Cons.,  and  at  Horik's 
Scltool. — Publ.  Der  TannJuuser  in  Paris 
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(1861)  and  a  valuable  monograph,  i^t*  pdpst- 
liche  S,iniifrs(l!u!,  i>i  Rom,  ismannt  die  StxH- 
'    nisrhf  Kapclic  (1872). 

Schel'ler,  Jacob,  b.  Schctlal,  Bohemia, 
May  16.  1759;  d.  1803.  Violinist;  pupil  of 
Abb6  Vosler  at  Mannlieini;  leader  in  the 
Dulceof  WOrttemlH  rg's  orch.  at  Montbdlbrd. 
Nolfd  for  skill  in  harnionios  and  double-stops. 

ScheUin^,  Ernest  (Henry),  composer- 
pianist;  b.  Belvedere,  N.  J.,  July  26.  1876. 

Appeared  as  an  infant  pr(Hiitr>'  (four  ami  one- 
half  years  uf  a};c)  at  the  Acad,  of  Music, 
Fli  Luiclpliia,  in  1880;  studied  1882-5  with 
Mathias  ((  hopin's  pupil)  at  Paris,  also  with 
Mos/kow>.ki,  then  in  turn  with  Pruckner, 
Lcschetizky,  Hans  IIuIrt,  Bartli,  and  from 
1898-1902  with  Padcrcuski  at  MurKcs, 
Switzerland.  Extended  tours  !;i  Iluro()c 
(from  Russia  to  Spain)  and  South  America 
(1903-4);  in  the  r.  S.  since  igo."?.  Lived  in 
Celigny,  Switzerland,  but  since  (he  outbreak 
of  the  war  in  N.  Y.  and  Bar  Harbor,  Me. 

-Works:  Symphi'ttische  Lixrndc,  .uid  a  suite, 
f.  orch.;  SuiU  phantasttquc  for  i)f.  and  orch.; 
Imfinssums  from  an  Artist's  Life,  vars.  for 
do.;  yl.-conccrto;  sonata  f.  pf.  and  vin.;  6 
Klavicrstiirke;  V^ariations  f.  pf.  on  an  orig. 
theme;   song^;  etc. 

Schel'per,  Otto,  distii^uishcd  dram,  bari- 
tone; I).  I^)si(K  k,  April  10,  1840;  d.  I-cipzig, 

ian.  10,  1906.  At  first  actor,  Liter  operatic 
aritone  at  Brenien,  (  ciKii^ne  (1872-6),  and 
then  succeede<I  Iaii;cn  Gura  at  Leijizig  City 
Th. — Leading  r6lcs:  Hans  Sachs,  Flying 
Dutchman,  Hans  Hetling.  Don  Giovanni,  etc 
Schenck,  Jean  [Johann],  ^aml  a-vIrtuofiO 
to  the  tlector-Pal.iiine,  later  at  Am  tcrdam, 
where  he  nuhl.,  toward  the  end  of  the  17th 
century,  Kunst-oeffeningen  . . . .  ,1S  sonatas  f. 
gamha  w.  basso  com inuo  (1688);  //  giardino 
armonico,  Mjnatas  f.  2  violins,  gamba  and  b. 
cont.  (1692);  Hcherzi  musitali  f.  };amba;  18 
sonatas  f.  violin  w.  b.cont.  (1693);  etc.;  also 
Sanf^-Arien  van  d' opera  Ceres  en  Bacchus. 

Schenck,  Johann.  b.  Wiener-Neustadt, 
Lower  Austria,  Ncn.  M),  175.^;  d.  Vienna, 
Ucc.  29,  18.?6.  Pupil  of  Tomasolli  (singing); 
of  Stol  at  Baden,  and  of  S<  hneller  and  Wa- 
gensei!  at  Vienna.  In  1778  he  prod,  a  mass, 
which  made  his  repntation;  it  was  followed 
by  otlier  cliurch-music,  and  then  by  a  series 
oi  operettas  which  enjoyed  ^rcat  |>opuIurity, 
especially  Der  Dorftarbier.  S.  was  Beetho* 
yen's  secret  instructor  while  the  latter  was 
taking  lessons  of  Haydn. — Oixrettas  I'all  at 
Vi«  nna):  /'(V  Weinlese  (17S.s),  /);<•  ]\'i  ihn<i(hl 
auf  dent  lAinde  (1786),  Im  l-'insicrn  tst  tin  ht 
f^ttt  tappen  (1787),  Das  unvermulete  SeefesI 
(1789),  Das  Sings&iet  ohne  Titd  (1790).  Der 
Brnteirans  (1791),  Achmel  utid  Almamine 
(1795),  Der  Dorfbarhier  (179r,;,  Per  BctUl- 
siudenl  (1796),  Dte  Jagd  (1797),  Der  Fassbin- 


der  (1802) .—  In  1819  he  wrote  his  last  works, 
2  cantatas,  Die  Utddigung  and  Der  Mai.—~ 
Cf.  K.  Staub,  J.  S.  Eine  Skizte  seUm  LAttu 
(Vienna,  1901).— See  also  Q.-Lex. 

Scfienk,  Peter  Petrovltch,  b.  Ptytrograd, 

Feb.  23,  1870.  Pupil  of  Goldstein  anrl  Par-b 
at  the  P.  Cons.;  private  pupil  of  S<jloviev 
(comp.);  librarian  of  the  Imp.  Russian 
theatres  in  Petrograd. — Works:  The  operas 
SUa  liwri  rrhe  Power  of  Love]  (Petrograd, 
189.?).  Aktea  fib.,  1899),  Posliedntie  svidanie 
i'lhe  Last  Mc-etinRl  (ib.,  1904);  2  ballets. 
Sinyjya  hnroda  (Bluebeard)  (1896)  and  .S".- 
lange  (1899);  several  cantatas  (Saul,  Pushkin, 
Cogot,ttc.);  symphonies  (op.  20,  D;  op.  27, 
F  in.;  op.  4  ^,  F  ni.);op.  1 2,  4  pie  es  for  orch. ; 
op.  1.5,  Concert-overture;  op.  14,  1  lieine  with 
vars.;  op.  24,  Diulii  [Gliosts],  orchl.  fantasy; 
op.  38,  Hero  i  Leunder,  symph.  p^K-m;  op.  45, 
suite  for  orch.;  op.  29,  str.-quartet  in  L)  m.; 
o|).  .34,  vl. -sonata  m  ni»;  pieces  for  vl.  and  pf. 
(op.  2,  37);  do.  for  vcl.  and  pf.  (op.  21,  33); 
1)1.  jH  S.  (op.  1,  4,  [sonata  in  l'],  9,  H  [sonata 
in  I)  m.j.  23  [Petite  Suite],  28,  44);  choruses 
a  capp.  (op.  18,  25,  31,  35);  a  duet  (op.  17); 
songs  (op.  3,  6,  8,  10,  15,  16.  22.  26.  30,  36,  42). 

Scherii^  [sh^'-l.  Arnold,  b.  Brcslau,  April 
2,  1877.    Having  completed  the  course  at 

the  Gymnasium  in  Dresrii n.  In-  matriculated 
at  Berlin  I'niv..  continuing'  his  musical 
studies  there  with  Joachim  (vl.)  and  Succo 
(comp.);  then  took  courses  at  the  L  nivs.  of 
Munich  and  Leipzig;  Dr.  phil.  (Leipzig,  1902) 
with  the  dissertation  Grs/hi/h'i'  ih"!  Ivstru- 
mentalkonzerts  (as  far  ,is  \  i\al<li;  cont.  to  the 
present,  1905);  est.d)!.  liinisell  as  Dozenl 
for  esthetics  and  hist,  of  music  at  Leipzig 
Univ.  in  1907;  prof,  extraord.,  1915;  1<>03- 
4,  mus.  critic  for  the  'Neuestc  Nachrichten* 
and  from  1903-6  ed.  of  'Neue  Zeitschrift  fQr 
Musik.'  .\  noted  Bach  scholar,  he  has  edited 
the  'Bach-Jahrbuch'  for  the  'Neue  fi  icIi-Ge- 
sellschaft'  since  1904.  In  1908  he  discovered 
in  UpSiila  Schtitz's  long-lost  Weihnachls- 
oralorium  [publ.  as  supj)l.  to  Spitta's  complete 
ed.,  190<)|.  His  attempt  to  prove  that  a  great 
portion  of  the  vocal  music  of  the  14th- 16th 
centuries  was  or^finally  organ-nmsic  fitted 
to  words,  has  aroused  considei^ble  interest, 
but  also  strong  opposition. — Works:  Bach's 
T,xth.'ha>ul!u>:ii  (19(X)):  Grs,ht<h!e  d<-s  In- 
slrumentaikonserts  his  au  f  die  Ciriinr'icart  1 1905) : 
Die  Anfdnge  des  Oraloriurns  (I')07);  Geschichte 
des  Oratoeiums  (1911);  Zur  Gesckkhte  der 
Soh-Sonata  in  der  ersten  HSifte  des  17.  Jahr- 
hufuii  rls  (  l'H)O;  in  the 'Riemann  l  e-t  m  Iir.') ; 
MustkaliM  hi'  lUldung  und  Erziehun^  znni 
musikalischen  lioren  (1911^;  Die  niederlun- 
dische  Orgelmtsse  im  Zeilalter  des  Josquin 
(1912);  ^udien  tur  Musikgeschichie  der  FrSh' 
rrnaissani,-  I'Mti;  TabeUen  zur  Musikge- 
schiikte  (1914>;   valuable  essays  in  *Sbd.  1. 
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J. 


M.-G.*  and" 'Peters  Jahrb.';  also  prepared  a 

new  «l.  of  von  Doniincr's  IIandhu(h  dtr  Mu- 
sikgeschichie  (1914).  ile  has  ed.  numerous 
works  of  early  oomposere. 

Scher'zer  (•^hfhr'tNLTl.  Otto,  b.  Anslmrh, 
Mar.  24.  1821;  d.  SiultKart,  Feb.  U.  1S86. 
Violinist  and  organist;  pupil  of  Molifpie  ami 
Faiszt;  1838-54,  vinst.  in  the  Stuttgart  court- 
orch.;  Mus.  Dir.  at  TObingcn  Univ.  1860-77 
(Dr.  phil.  hnn.  causal,  tlit  n  retiring  to  Stiitt- 
H^iti.  W  orks;  3  lKX>kb  ot  6  >ungs  lac  h,  op.  1, 
4;  Lirdfrbuch,  25  songs,  op.  2;  C'liortil- 
Ji^urationen  (for  org.)t  op.  5;  Sechs  geisl- 
ticke  Lieder,  op.  6;  |rf.*piece8  in  Lebcrt  and 
Stark's  Mrthoil,  vol.  iv.— Cf.  Anon.,  O.  S. 
Ein  KumlUrleben  (Stuttgart,  1897). 

Schetlcy,  Christoph,  fine  Vtllist;  born 
Darmstadt,  1740;  died  litlinburgh,  1773. — 
Publ.  0  strinR-quarti  ls;  6  string-trios;  6  duos 
f.  'cello  and  vln.;  6  'eello-soniitas  w.  l).is>; 
6  flule-duos;  6  'ccllo-diins,  and  f)  easy  do.; 
6  sonatas  f.  violin  and  'cello.  3  symphonies 
and  4  \ello-cont  ertos  are  in  MS.    S<  i  n.-I.<  \. 

vSc|l«tir1eer  (.shor'lar],  Daniel  Francis, 
b  Tin  1 1  ii:ue,  Nov.  13,  1855.  Although  a 
jiinker,  be  has  always  taken  an  active  part 
in  musical  affairs;   he  ii  Pres.  of  the  *vrr- 

ceniRin^^  v<K)r  Nt  di  rlamls  Muziekgeschictlenis; 
-.  made  Dr.  phii.  ihon.  rj  by  tne  Univ.  of 
/  I-eyden;  he  is  the  owner  of  a  valuable  musical 
(  library  (cat.  publ.  in  1893;  2  suppls.,  1903 
and  '10)  and  roll,  of  in^tra.  (cat.  inibl.  1885 
and  '87).~\\nrk'5:  7:.vv  Tttanrn  der  19. 
Eettw:  II.  Berlioz  cn  A.  Wicrtz  (1878);  \fO' 
zarls  verblijf  in  NedrrUind  en  hel  muzirklrven 
aUaar  ....  (1883);  Frant  LisU  (1887); 
Bydragen  M  een  Reperbmum  ier  ffeder- 
lavihi  hc  M uziekliteratur  (no!  i,  1002V.  Mo- 
ztiriiana  (1*>03);  //{■/  M uzickieven  te  Amsler- 
dam  in  de  17.  eeuw  ;1<X)1;  2d  ed.  1911); 
PorUelUn  van  Mozart  (1906);  M.  A.  de 
Ruyler  (1907):  Het  Mutiektmn  in  Neder- 
liiiid  in  di'  hcrcde  helft  der  /,?.  eciw  in  rerfmnd 
mil  .\fozr.r!s  verblijf  aldnar  (lOflO);  IIcl 
Muzieklci'en  te  's  Gravenhisj^e  in  de  hi'cede  lu  lft 
der  IS.  eeuw  (1911).  Has  ed.  Fruyticr's 
Eedesiasticus  [156.11  with  introd..  and  written 
the  introfl.  to  Kontgen's  *De  N' ilcrl.mdsrhe 
Dansen  dir  16.  i<  u\v'  and  I.cxal rlli's  \iolin- 
sonatas;  catalo^jiKs  of  several  Dutc  h  exhi- 
bitions and  numerous  cssav's  in  the  'Tijd- 
schrift  der  Vereen.  voor  N.  s  Muziekgescme- 

deiiis.* 

Sche've,  Edward  Benjamin,  b.  Herfon!, 
Cermanv.  Feb.  13.  1865.  Pupil  at  Kulhik's 
Akad.  (1885-8)  of  A.  Kdnig  (pf  ),  F.  Grunickc 
(org.)  and  .^.  Berker  fromp.);  organist  and 
teach.  r  in  Kn^  h.  stcr,  X.  ^  ..  ISHS  02;  ron- 
ccrt-orK.  and  dir.  of  his  own  Cicjns.  in  Chicago, 
18*9^-1906;  since  then  prof,  of  pf.,  organ  and 
comp.  at  Grinncll  (Iowa)  Coil.  School  of 
Music-^Works:    An  oratorio,  DetUk  and 


Resurrection  ef  Christ  (1906):    a  Requiem 

(1900);  Festival  Mnrrh,  fur  orch.,  org.  and  rh. 
(1909);  pf.-concerto  (1013);  /«  Trying 
Times,  suite  for  orch.  (1914);  .Suite  religioso 
for  oi]g.  and  orch.  (1915);  a  vl.-eonata;  an 
organ-sonata:  services:  minor  comps.  for  pi.; 
do.  for  organ. 

Schicht,  Jobann  Gottfried,  b.  Reiche> 
nau.  Saxony,  Sept.  29,  1753;  d.  Leipzig.  Feb. 

16,  l.'^23.  In  1776,  .ilrc-.uly  wrll  iraincr!  .is  :in 
organist  and  piauL-t.  he  m.itrK  ulatL-*!  at 
Leiozig  as  a  law->iii(lent,  but  liecame  pianist 
at  joh.  Adam  iiillcr's  'Liebliaber-Konzertc,' 
and  at  the  'Gewandhaus  Concerts*  evolved 
from  them  In  1781.  succeeding  Hiller  as  cond. 
in  1785.  In  1810  he  f..llowe<l  A.  E.  MuIKt  as 
cantor  at  the  Thoiiia-.kirchc.  His  works 
comprise  the  oratorios  Die  Feier  der  Christen 
a«f  Golgotha,  Moses  auf  Sinai,  and  Das  Ende 
(!>•<;  Ct  rft  htrti:  nia'ises,  motets,  Te  Deums, 
the  HKIth  I'Nihn  (after  Moscs  Mendelssohn); 
several  chorale  motets  (Nack  einer  Pritfung 
kurzer  Tage,  Jesus  meine  Zuversichl,  Ilerdii  h 
lieh  hah'  ich  dieh,  o  Hen,  etc.);  9  settings  of 
Leo's  .Vlist-rcre  a  4-8:  an  excellent  Ixxjk  of 
Chorales  (1819;  of  1,285  melodies,  306  are 
original  I ; — a  concerto,  ^<:iia1  is,  c.^jrice.-;,  etc., 
f.  pf.;  aii<i  Crundregeln  der  Ilarmoni*'  (Leipzig, 
1812).  lie  transl.  the  pf. -methods  of  Cle- 
menii  and  PIcyel,  and  the  Pellegrini-Celoni 
singing  method. — Cf.  P.  Langer,  Chronik 
der  I^ifrziger  Singokodemie  (Leipsig,  1902).— 
See  Q.-Lex. 

Schick  (ncV  Hnmel),  Marftarete  Luise, 

noted  stage  sojira no;  b.  Mavenre,  April  26, 
1773:  d.  Berlin,  April  29,  ISl/).  Pupil  of 
Steffani  at  Wur/burg,  later  of  Righmi  at 
Mayence,  where  her  stage-debut  took  place 
in  1791.  Favorite  rftles  were  Susanna  (Pi- 
garr'  .111(1  Zerlina  (Pnn  (■i'rMnin"'}.  I'rom 
1794  she  sang  at  the  Roy.il  ()iH.ra,  Berlin, 
having  great  sucoesB  in  operas  by  Gluck. 
Her  contemporaries  re^rded  her  as  the 
equal  of  the  famotis  Mara.  In  1791  she 
m.irried  the  violinist  F.rn<;t  Schick. — ^Cf. 
Lewezow,  J^ben  und  Kunst  der  Frau  M.  S. 
(Berlin,  1809). 

Schledermayer  f^hr'der  mi  erl,  Johann 
Baptist;  b.  lMa(feniiiuii-.ter,  Bavaria,  June 
23,  1779;  d.  Linz-on-DanulK-,  Jan.  6,  184(), 
as  cathedral-organist. — Works:  Tlie  'Sing- 
spicle'  Wellmanns  Eiehenstdmme  (I.inz,  181.5). 
AiT  niilrk  .'f  kuz'-hund  (ib.,  1S16);  Die  Rtick- 
hchr  iiii  Wilerluiiis  (il)..  1816);  16  mas-ses  and 
much  other  sacred  music;  also  symphonies, 
string-trios,  organ-pieces,  etc.;  a  Theoretisch- 
tracnscke  ChoraUehre  zum  Gebrauch  beim 
katholisrhen  Kirrhcnrilus  (1828  V  and  an 
abridged  ed.  of  L.  Mozart's  violin-method. 

Schied'imi]W  &  Sdhne,  Stuttgart  firm  of 

J ia  no- ma  ken*,  foimded  in  Erlangcn.  1781,  by 
oh.  David  S.    Removed  to  Stuttgart,  1806. 
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Began  the  manufacture  of  uprights  (now  their 

spiTi.iIty)  in  1842  'Hie  present  head  \<  .\(\<i\\ 
S.  (b.  1H47),  a  gnat -grandson  of  the  loundcr. 

SchJever  [she'-],  Ernst,  violinist;  b.  Han- 
over, Mar.  23,  1844.  From  1860-4  pupil  of 
Joachim;  1868-9,  leader  of  the  MQller  Quar- 
tet; after  a  short  time  as  2d  vl.  in  Joachim's 

2Uartet  he  organized  his  own  (S.,  H.  Franke, 
I.  Wolff,  R.  Hausmann),  which  was  eng.  by 
count  Hochberg  and  In^atne  known  as  the 
'H.-Quartet';  settled  in  Liverpool  in  1878 
and  lormetl  the  S.-Quartet  (S.,  A.  RcMS,  K. 
Courvoisier,  W.  Hatton),  which  gave  con- 
certs chiefly  in  the  North  of  England.  For 
nearly  30  years  he  was  leader  ofthe  Richter 
orchestra. 

Schikane'der,  Emanuel  (Johann),  the 
librettist  of  Moz^nt's  Zauberftdte;  b.  Ratisbon, 
Jan.  3.  1748;  d.  Vienna,  Sept.  21.  1812.  A 
member  of  a  band  of  strolliiiK  pl.ivers,  he  met 
Mozart  it  "^.il/fnjr:;,  and  profited  by  the  ac- 
quaintance laiir,  when  manager  of  a  theatre 
in  Vienna,  by  inducing  M.  to  compose  the 
ZauberfidU,  in  which  §.  himself  played  the 
part  of  Papageno,  and  which  rescued  him 
temporarily  from  ruin;  he  rii'f)  in  extreme 
poverty.  Ik-sides  Dk  Zaubi-rjioie  he  wrote 
the  libretti  of  35  'Singspiele'  (full  list,  with 
names  of  composers,  in  Grove,  iv.,  263). — 
Cf.  E  von  Komorzynski,  E.  S.  Ein  Beilraf> 
tur  Geschichte  drs  drutfi  hrn  Theaters  ff^erlin, 
1901 );  I-:.  J.  Dent,  Mozart's  Opera  The  Magic 
Flute,'  Its  History  omA  JtUerprOalioH  (Cam- 
bridge,  1911). 

Schiller,  Friedrich  von,  the  great  Ger- 
man poet;  b.  Marbach,  Nov.  10.  1759;  d. 
Weimar,  May  9,  1805.  Kven  in  the  port's 
lifetime  many  musicians  turned  to  his  works 
for  inspiration;  up  to  the  present  day  the 
number  of  compositionB  by  composers  of 
every  nationality,  In  every  fidd  of  music 
(votal  and  instrl.),  inspiret!  by  S.'s  p«K'try 
has  Ixen  steadily  increasing.  Nevertheless, 
scholars  have  only  quite  recently  begun  to 
investigate  this  influence  of  the  poet  upon 
musictans.  ^  The  following  meagre  list  of 
works  bearing  upon  the  subject  is  practically 
exhaustive:  M.  Beremlt,  S.  bis  Wagner  i  Ber- 
lin, 1901):  J.  Baltz,  Beethoven  uw!  S.  Am  - 
berg,  1905);  A.  Kohut.  F.  S.  in  seinen  liezie- 
hungen  tur  Musik  una  SU  Musikern  (Stutt- 
gart. 19051;  V.  FX  Karganov,  (Tiflis,  1905 
fin  Russian];  apjK-ndcd  list  of  comps.  very 
imoitipK  ii  );  R.  Sternfeld,  .S".  und  Warner 
(Berlin,  1905);  H.  Knudsen,  5.  und  die 
Musik  (Greifswald,  1908):  (  ..  .\dler.  S.  und 
Schuherl  (Vienna,  1910).  The  S.-number  of 
'Die  .Musik'  (vol.  xv;  May.  1905)  contains 
essays  by  W.  (ioltlier,  .V.  und  Wai^ner;  M. 
Runze,  3.  und  die  BaUadenmusik;  R.  Hu- 
henemser,  5.  ai$  MtuikdsikMier. 


Schil'ler,  Madeline,  gifted  pianist;  the 
daughter  of  .in  Fnglish  citizen  of  German 
descent:  b.  in  London,  England,  c.  1850;  d. 
New  York,  July  3,  1911.  Though  a 
pupil  of  Iknj.  k.  Isiiacs  (excellent  pianist  and 
teacher;  1818-1881|,  and  for  a  short  time  of 
Benedict  and  Halle,  she  really  formed  her 
own  style;  after  a  year  and  a  quarter  at  I-eip- 
zig  with  Moscheles  she  made  a  brilliant  del)ut 
at  the  Gewandhaus,  playing  Mendelssohn's 
G-mtnor  concerto;  then  made  a  venr  suoc 
tour  of  Englan<l.  On  her  return  from  a 
successful  Australian  totir,  she  married  Mr. 
Man  us  Mbiur  Benin  it  of  Boston,  Mass., 
making  that  city  her  headquarters  for  several 
years,  and  winning  renown  in  the  United 
States  by  her  concerts.  A  second  tour  in 
Australia  was  followed  by  a  season  of  con- 
cert izing  in  l"iirii[H  .  A  severe  illness  cut 
short  her  pi.mistii  career  about  1895;  from 
then  she  lived  in  New  York,  highly  esteemed 
as  a  teacher.  She  won  gencni  reoQ^ition 
by  her  spirited  and  refined  interpretatram  of 
classic  and  modem  pf. •literature. 

Schil'Hn^,  Custav,  b.  Schwiegershausen, 
near  Hanover,  Nov.  S,  1803;  d.  Nebraska, 
.March,  IS.Sl.  Theological  student  at  (iiit- 
tingen  and  Halle  (Dr.  phiL);  in  1830,  dir.  of 
the  Stiipel  School  of  Klusic,  Stuttgart,  and 
luitil  1S57  an  industrious  writer;  then  eini- 
gr.ited  tfi  .New  York,  went  later  to  Mont- 
real, and  tm.illy  to  Ni'bra--k.i. —Works: 
Musikaliuhts  Ilamiuorterbuch  (1830);  En- 
eydof&die  der  gesammten  musikal.  Wissen^ 
schaften  oder  Universal- Lexieon  der  TotikmiKt 
(6  vols.;  1835-38)  (2d  ed.  7  vols.,  1840  ijj; 
Versuch  eitu-r  PhilKSff'!: ir  i/i  >  Schdnen  in  der 
Musik  (IS.^S);  Poh'plununnos  11839;  plagi- 
arized from  Lu^icr  s  .Sxslrm  drr  Musikiuissen- 
schajt);  Generaibass-Lehre  (1839);  Uhrbuch 
der  ail  gem.  MusikwissensckafI  (1840);  Ge- 
schiihte  der  heuliii<ti  .\fnsik  (1841);  Akustik 
(1842);  Mus.  Dynamik  oder  die  Lehre  vom 
Vortrag  in  der  Musik  (1843);  Franz  Liszt 
( 1 844) :  Sicherer  Schlussel  tur  KUmervirtuositdl 
(1844):  Der  musikaiische  AulodUakt  (1846; 
on  harmonv):  Die  schfiu-  Kiinst  der  Tone 
(1847);  Musikaiische  DuLikttk  (1851);  All- 
gem.  W'lksmusUUehre  (lS5Ji;  Per  Pianist 
(1854);  also  a  revised  ed.  of  Em.  Bach's 
Versuch  Hber  die  wahre  Art,  das  Clavier  sa 
sptflen  (\857).  . 

Schillings,  Max  von.  b.  DUren,  .April  19,''  i 
1868.    While  attending  the  Gymnasuim  at  ; 
fkmn  he  st.  violin  with  O.  von  Kdnigsluw     •  H 
and  pf.  and  conip.  with  K.  J.  Ikanibach;  „ 
went  to  Munich  Univ.,  where  tor  A  \ears  he 
attended  courses  on  law,  philosophy,  litera-  i 
ture  and  art;    association  with  men  like  R.  i 
Sir.iuss  .iii'l  I     Thuille  deterniim-d  him  to  j.-*'^ 
devote  himself  entirely  to  music;    lived  in 
Munich  till  1908;  since  then  'Generalmusik- 
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dir.*  in  Stuttgart;  made  Kg).  Prof,  in  1903. 

Dr  phU.  (hon.  c.)  by  the  Univs.  of  Tubingen 
arui  llcidclbcru  in  1^11,  and  raised  to  the 
nobility  by  the  King  of  Wurttenibcre  in  1912. 
In  his  dramatic  works  he  consciously  adopts 
Wagner's  form  and  principle,  but  a  strong 
individuality  characterizes  his  music,  which 
thus  rises  far  above  the  level  of  the  avcragt- 
imitator;  nowhere  are  any  direct  reminis- 
cences to  be  found.  His  technical  mastery 
commands  respect;  unfortunately,  his  music 
is  lacking  in  real  inspiration  and  warmth. 
— Works:  The  music-dramas  IngiufUk  (op.  3; 
Karlsruhe,  1894),  Der  Pfeijertag  (op.  10; 
Schwerin,  1899),  Moloch  (op.  20;  Dresden, 
1906),  Mona  Lisa  (op.  31;  Stuttgart,  1915); 
incid.  music  to  Sophoclcs's  Oedipus  Rex 
(op.  11),  Aeschylus's  Agamemnon  and  Eu- 
menidfs  [Orestie]  (op.  12),  Goethe's  Faust 
(Part  I);  Dem  Verkldrten  for  bar.  solo,  ch. 
and  orch.  (op.  21);  Glockenlieder  iar  solo 
voire  and  orch.  (op.  22);  Hochzeiisglocktn 
for  biir.  solo,  ch.  and  orch.  (op.  26);  4  melo- 
dramas w.  orch.,  Kassandra  and  Das  eleusische 
Fest  (op.  9),  Das  Hexenlied  (op.  15)  and 
Jung  Olaf  (op.  28);  for  orch.,  2  symph. 
fantasies,  Meergruss  and  Seemorgen  (op.  6), 
vl. -concerto  in  A  m.  (op.  25),  FesUicher 
Marsch  {op.  27 ;  for  mil.  baiui  l ;  sir  quartet 
in  E  m.  (written  1887,  rev.  1')<(S  pieces  for 
vl.  and  pf.  (op.  5, 18);  male  li  i  uses  a  capp. 
(op.  29,  30);  songs  (op.  1.  2,  4.  7,  13,  14,  16, 
17,  19).  Has  also  comp.  the  dialogue  of 
>Tr)/art's  Entjiihrung  aus  dem  Seruil.  C(. 
K.  Louis,  M.  S.,  in  vol.  iii  of  'Monographien 
modenier  Mtisiker'  (Leipsig,  1909). 

Schlmon  [she'-],  Adolf,  noted  singing- 
teacher;  b.  Vienna,  Feb.  29, 1820;  d.  Leipzig, 
June  21 , 1887.    Pupil  of  Berton,  HaMvy,  etc.. 

at  the  Paris  Cons,  from  18^6;  ac  t  omixinist 
in  the  private  classes  of  Bordo^aii  and  Ban- 
derali,  and  acquainted  with  the  leading  singers 
of  the  day.  Studied  the  Italian  method  in 
Florence,  bringing  out  an  opera,  Stradella, 
there  in  1846;  was  'maestro  al  ceml)a!o'  at 
H.  M.'s  Th.,  London,  1850-2,  then  at  the 
Italian  Opera  in  Paris.  In  1858  Flotow 
brought  out  S.'s  1-act  comic  opera  List  um 
List  at  Schwerin.  S.  married  the  soprano 
concert-singer  .\nn.i  Regan  in  1872;  in  1874, 
teacher  of  singing  at  Leipzig  Cons.;  from 
1S77-86,  at  the  R.  School  of  Musir  in  Munich, 
then  again  at  the  Lupzig  Cons.  His  works 
include  Italian  and  French  songs;  German 
Licdcr;  2  string-quartets  (No.  1,  MS;  No.  2 
in  A  m.,op.  25);  a  pf.-trio  in  D  m.,  op.  19; 
a  violin-sofiata,  op.  20;  pf.-music,  etc. 

Schi'mon-Re'gan,  Anna,  distinguished 
concert -soprano;  b.  .Xich,  n.  Karlsbad,  Sept. 
1H,  1841;  <l.  Munich,  April  18,  1902.  In 
1859  she  had  her  first  singing-lessoos  from 
Mme.  Schubert  io  Kariabad;  the  neat  year 


827 


her  aunt,  the  famous  Karoline  Unger,  took 

her  to  Florence  and  taught  her  till  1864;  while 
still  studying  she  made  some  successful  ap- 
pearances at  the  opera  in  Siena;  1864-7,  eng. 
at  the  court  opera  in  Hanover;  during  the 
winter  of  1867-i8  she  sang  in  Berlioz's  concerts 
in  Pi'trograd,  and  was  made  'Kammersan- 
grrin'  to  the  Gr.md  Duchess  Helena,  who  had 
invited  Berlioz  for  these  concerts.  First 
visit  to  England  in  1869,  appearing  in  concerts 
with  Karoline  Unger;  gave  song-recitals 
there  every  winter  till  1875.  In  1872  she 
married  .'\dolf  Schimon  (q.  v.)  and  lived  in 
Munich  from  1877-86,  when  they  were  eng.  » 
at  the  Leipzig  Cons.;  after  his  death  (1887) 
she  returned  to  Munich,  where  she  taught  at 
the  Kgl.  Musikschule. 

Schin'delmeisaer,  Ludwig,  b.  Konigs- 
Ixrg.  Dec.  8,  1811;  died  Darmstadt,  Mar.  30, 
1864.  Theatre-Kapellm.  at  Salzburg,  Inns- 
bruck, Graz,  Berlin  (Kenigstadter  Th.,  1837). 
Pe^t  iT.erni.in  Th  ,  for  alxjut  9  years);  finally 
(1851)  court  Kapellm.  at  Wiesbaden,  and  in 
1853  at  Darmstadt.— Prod.  7  operas  (Mdu- 
sine  at  Darmstadt,  1861);  a  ballet:  an  ora- 
torio (5<mifo<:i«j);  overtun  to  Urid  A  casta 
(op  19:  ,  do.  on  Schleswig  llolslein,  metrum- 
schlungen  (op.  24),  do.  on  Rule  Britannia 
(op.  43);  Concertante  in  ES»  for  4  clars.  and 
orch.,  op.  2 ;  Qmeertino  in  C  m.  for  clar.  and 
orch.  (no  op.-number):  2  pf.-sonatas  (op.  31 
and  40  (both  in  D));  minor  pf.-pcs.  and  songs. 

Schlii'dler,  Anton  Felix,  Beethoven's 
faithful  friend  and  biographer;  b.  Meedl, 
Monwia,  June  13,  1795;  d.  Bockcnheim,  n. 
Frankfort,  Jan.  16,  1864.  A  violinist,  he  be- 
came Kapellm.  at  the  German  Opera,  Vienna. 
Duruif;  the  last  8  years  of  Beethoven's  life,  S. 
lived  tn  the  same  house,  doing  everything  in 
his  [Kjwer  for  the  master.  From  1831-5  he 
was  c^ithedral-Kaiiellm.  at  Mtinster  and  from 
1835-7  at  .Aix-la-Chapelle;  in  1842  he  re- 
turned to  MQnster,  and  later  moved  to 
Bockenheim.  His  intinuicy  with  Beethoven 
lend"?  pcruliar  value  to  his  Biographic  Ludwig 
van  Beethovens  (MUnster,  1840  ;  2d  |enlargedl 
ed.  1845;  repr.  by  A.  Kalischer,  1909;  Engl, 
tr.  by  I.  Moachelcs,  1841).  He  also  pubL 
BegtHenen  in  Paris  (1842;  an  account  of  the 
prod,  of  B.'s  rom[Kisitions  at  the  Concerts 
spirituels;  united  with  the  Biography  in  the 
2d  ed.).  After  S.'s  death  his  papers  (com- 
prising many  conversation-books  and  sketch- 
nooks  of  B.,  as  well  as  a  vast  amount  of  per- 
sonal notes  of  all  kinds)  p;issed  to  the  R.  • 
Library  in  Berlin.— Cf.  E.  Huffer,  A.  F.  S., 
der  Biograph  BeefHwPMU  (MOnster,  1909, 
dissertation).  , 

Schlndlcr.  Kurt,  b.  Beriin.  Feb.  17,  1882.  "f  h  f 
Pupil  of  I\   Ansorge  (]»f.)  and  in  comp.  of  L.  ' 
Busfiler,  F.  Gernsbcim  and  L.  C.  Wolf;  at-    I  ^  ^ 
tended  coutks  in  phOdsophy  and  the  hist.    '  ^  ^  ■ 
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of  art  and  music  at  the  Univ.,  continuing  at 
the  I'niv.  of  Munich  and  studying  composi- 
tion under  L.  Thuille;  at  various  times  asst. 
to  R.  Strauss  in  Berlin  and  to  MottI  and 
Zumpc  in  Munich;  1902-3,  Kapellm.  in 
Stuttgart;  190J-4  in  WQrzburg;  1905-7, 
asst  -r..ni|  at  the  M.  O.  H.;  since  1907  n>a(l( t 
tor  G.  Sdiirmer.  In  IWS  he  founded  tin 
'MacDowtll  (.'horus,'  whose  name  was 
changed  in  1910,  with  theen^ryemenCof  the 
Rcope  of  its  wont,  to  "Schota  C^ntorum';  it 

has  introdlired  many  novelties  of  hukIi  rn 
composers,  revive*!  early  and  forgotten  musir, 
and  has  done  ninncer-work  in  luacing  on  the 
pronams  the  tolk<niinic  of  various  nations. 
In  1912  he  rocc.  M.  Spicker  as  choir<ltr.  at 
Temple  F.manml,  and  was  ayip.  rhairmnn  of 
music  of  the  'Institut  l  ran(,ais  in  the  U.  S. 
On  Nov.  14,  1916,  S.  married  the  Russi.in 
actress,  Vera  Andnichevitch.  He  has  publ. 
about  30  songs;  ed.  *A  Century  of  Russian 
Snn^'  i50  Sf)ngs,  with  Engl,  trans]  ,  from 
tilinka  to  the  present  day),  Russian  folk- 
songs, choruses  and  church-music. 

Schira  [shr'-l,  Francesco,  b.  Malta,  .Aug. 
21.  1808;  d.  London.  Oct.  15.  188.1.  Pupil 
of  the  Milan  Cons.  (Basili)  from  1818-1828; 

Erod  his  first  opera,  Elena  e  Afahnna,  at  La 
rala,  1832;  was  eng.  next  year  as  cond.  of 
the  S;m  Carlos  Th.  at  I.ishon,  and  taught  at 
the  Cons,  there;  went  to  London  in  1840,  and 
was  eng.  for  the  lui^lish  ()[Kra  at  the  Prin- 
cess's Th.  in  1842;  in  1847  for  Urury  Lane, 
1848  for  Covent  Garden,  and  again  in  1852 
for  Drury  Lane,  but  soon  resigiud  to  ffevote 
himself  to  vocal  teaching,  achieving  a  high 
reputation. — Operas:  II  Fanatico  perlamusica 
(1855)  and  /  Casalieri  di  Valencia  (1857). 
both  at  Lisbon;  Mina  (1849)  and  Theresa, 
the  Orphan  of  Geneva  (1850),  l)oth  at  London, 
in  English:  Niccolb  de'  Lapt  (11.  M.'s  Th.. 
London,  186Vl;  Lii  .SV/niK^fVj  (Wnicc,  1875); 
Lia  (ibid.,  1876);  an  operetta,  Tfw  Ear-ring; 
a  cantata,  The  Lord  of  ourleigh  (Birmingham 
Mus.  Fest.,  1873);  vocal  chamber-music; 
organ-music;  etc.  A  third  English  opera, 
Kenilworth,  has  not  been  produced. 

Schir'macher,  Dora,  gifted  pianist;  b. 
Liverp«>l,  Sept.  1,  1857.  Pupil.  1872-7,  of 
Wenze!  and  Reiin  f  kc  at  Leipzig  ("ons.,  win- 
ning the  Mendelssohn  ))rizc.  D6hut  at  the 
Gewandhaus,  Feb.  1.  1877;  at  the  Cr\'5tal 
Palace.  London,  on  Mar.  31;  has  played  at 
Liverpool,  Manchester,  etc.,  at  Amsterdam, 
and  in  se\eral  (ierman  cities.  Has  publ.  a 
suite,  Valse-Caprice,  sonata.  Tone-pictures, 
Serenade,  Beenmg  Semg,  etc.  i.  pf. 

Schir'mer,  C.  fincoriv)rated),  noted  mu- 
sic-publi>-hinf;  house  at  New  York.  It  is  an 
outgrowth  of  the  business  founded  in  1848 
by  Kerksicg  &  Breusing,  in  which  Gustay 
Schinner  (q.  v.)  obtained  an  interest  in  1861 


(firm-name  then  Beer  8t  Schirmer),  and  com* 
plete  control  in  18W)  In  189.1  the  buMm>ss 
was  changed  to  a  st<K  k-conipany  under  the  ^  ./ 
management  of  Rudolph  E.  Schirmer  (h.^ClM|  I*! 
New  York,  July  22, 1859)  and  Gtistav  Schir- 
mer  (b.  N.  Y.,  Feb.  18.  1864;  d.  Boston, 
July  15,  1907).  sons  of  the  founder.  In  1885 
the  latter  founded  "The  Boston  Music  Co.', 
to  which  he  gave  his  entire  attention  till  1891, 
when  he  returned  to  New  York,  the  Boston 
firm  becoming  a  branch  of  the  N.  Y.  house. 
The  officers  at  present  (10181  are  Rudolph  F. 
S(  liirnuT,  Pn-s.  and  Treas.,  and  (iustuv 
Schirmer,  Jr.,  Sec.;  the  catalogue  comprises 
over  28,000  titles.  In  1894  the  firm  began 
the  publication  of  the  'Library  of  Musical 
Classics,'  which,  as  regards  rareful  editing, 
accuracy  and  general  typographical  excel- 
lence, rivals  the  famous  editions  of  some  of 
the  European  houses;  |n  the  .same  year  was 
also  begun  the  'Collection  of  0|x  ras*  (voral 
scores  with  original  text  and  Ennl.  transla- 
tion, as  well  as  historical  and  critical  intro- 
ductions). Under  the  editorship  of  ().  G. 
Sonneck  'The  Musical  Quarterly  was  estab- 
lished In  1914,  the  first  number  appearing 
in  Jan.,  1915;   from  the  ver\'  beginninc;  this 

f)ublicatiun,  containing  contributions  from  the 
oremost  scholars  of  Anu'rica  and  Europe, 
has  occupied  a  place  by  itself  among  the  musi- 
cal |>eriodicats  of  the  U.  S. 

Schirmer,  Gustav,  founder  of  the  New 

York  niusi' -iMihli-^hint;  house;  b.  Konigsec, 
Saxony,  S<  [it.  \'>,  hs2V;  d.  Eisenach,  Thurin- 
gia,  All;.:.  (\  lf<''.<,  on  a  journey  underi.ii<(  n 
with  the  hoiK"  of  restoring  his  health,  iioth 
his  father  and  grandfather  were  [Mano-makcni 
Lo  the  court  (rf  Soodenhausen.  He  went  to 
New  York  in  1837;  entered  the  muric-store 
of  Scharfenlierg  &  Luis,  and  in  1854  became 
the  manager  of  Brcusing's  music-busines?. 
In  1861  with  B.  Beer,  he  took  over  this  busi< 
nesB,  which  was  then  carried  on  under  the 
firm-name  of  *Beer  A  Schirmer*  until  1866. 
when  S.  ni  t, lined  complete  control.  Stm  i- 
then  the  house  lias  become  one  of  the  niost 
imfiortant  in  the  world,  both  for  the  publi- 
cation of,  and  general  trade  in,  music.  S. 
was  a  publisher  with  an  artistic  conscience; 
it  was  his  life-work  to  f  l  v  i*e  th 
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taste,  not  to  win  nit  re  conuiun  i.il  success  by 
catering  to  'popular'  wants;  and  his  influenCG 
for  g()od  is  felt  throu^'hout  .America.  . 

Schjelderup  lshehrde-r66p].  Gerhard,  b!)\^ 
Christiansand,  Norway,  .Nov.  17,  1859.  Pu-  Q  , 
pil  in  Paris  of  Franchomme  (vcl.)  and  Savard  1  Ci'^ 
and  Mas.senet  (comp.):  since  1896  living  in  ' 
Dresden  as  composer  antl  teacher  of  com- 
position.— Works:  The  music-dramas  Nor- 
wegitche  Hochxeii  (Prague,  1900).  FriMi$tgS' 
nacht  (Dresden,  1908);  Jenseits  Sonne  und 
Mond  and  Ein  Vstt  W  JVsT  (not  prod.);  a 
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Weihnarhl^mnrfhrr:;  :\  rlram.  fairy  tale,5om/>o,* 
a  'Tanzniarchcn,'  lyuntLrhorn;  int  i<I.  music 
to  Gjellerup's  Opferfeuer  (Drcsck-n,  1903; 
Sonnenat^tang  aber  Himalaya  publ.  separ- 
ately): WeiJmacht-SiiUe  for  orch.  (from  the 
Wrihndchtsmdrchen);  2  symph.  poems,  Eine 
Somniirnacht  auf  dent  Fjord  and  Brand 
(after  n>sen);  a  symphony;  Sonntagmor^fn 
for  orch.;  AuJ  den  adheH  for  mixed 
ch.,  9op.  solo  and  pf.:  In  Baldurs  Main  and 
2  Tanz-SuUen  for  vl.  nnd  pf.;  Fantasiestuck 
for  vcl.  and  pf.;  sonf;s.  Has  writtfn  Edvard 
Crir^  oz  harts  voerker  (1903);  Edvard  Urirg: 
Biofiraphie  und  Wiirdigung  seiner  Werke 
(1908:  with  W.  Niemann);  Richard  Waper; 
hins  !ir  o;;  vfrkt-r  (}OQH:  in  (^^ernMUl  1913); 
also  essays  in  various  journals. 

Schla'detmch,  Julius,  a  German  physi- 
cian; b.  Dresden.  1810;  d.  Kid.  Sept.  21, 
1872.  Publ.  vol.  i  of  a  Neues  Univfrsal  l^ii' 
kon  der  Tortkunst  (1854).  compli  ti  <!  In  i  ii^- 
dorf;  alao  Die  BiMung  der  memcMicheri 
SHnme  turn  Cemng  (I860). 

Schla'fter,  Hans,  b.  Filskirchen,  Upper 
Austria.  Dec.  5.  1820;  d.  Salzburg,  May  17, 
1885.  Pupil  of  Preycr,  at  Vienna;  1844-61, 
'Chormeister'  of  the  Miinnergesangverein; 
then  Kajiellm.  of  Salzburg  Cath.,  and  Director 
of  the  Mi)/arieiiiii.  resigning  on  his  marri.ige 
with  Cuuntt  ss  Zit  hy  in  1867. — Operas:  ilein- 
rith  und  Use  (Salzburg,  1869),  and  HOHS 
Uaidcktiktik  (ibid.,  1873);  the  symphonic 
tone-picture  Waldmeisters  Brautfakrt;  a  prize 
string-quartet  in  F  (op.  29);  3  masaes w.  orch.; 
symphonies;  etc. 

Schleftcl  [  hl.l'gel),  Leander,  b.  Overvecn, 
n.  ii.Mrli  ni.  1  eh.  2.  IS  14;  d.  there  Oct.,  1913. 
Pu|>il  of  the  Cons,  at  The  Hague  and  of 
Reineclee  (pf. and comp.)  at  the  Leipzig  Cons. 
After  making  several  tours  (as  pianist)  with 
Wilhelmj  he  settled  in  Haarlem  as  dir.  of  the 
music-school  of  the  'Maats<  happij  tot  Ixc- 
vordering  van  Toonkunst*  (1871-98);  also 
cond.  for  10  years  of  the  'Zangveieeniging'; 
in  1898  he  moved  to  Overveea«  where  until  his 
rieath  he  was  dir.  of  his  own  Cons.  A  com- 
poser of  solid  attainments  and  seridn^  ten- 
tlencies,  following  in  the  frnif >t('ps  of  Brahms. 
—Works:  Op.  14,  pf.-qn  .ni  t  in  C;  op.  17, 
str.-quartet  in  G;  op.  31,  Passacaglia  for  2 
pfs.;  op.  26,  27,  |xs.  for  pf.  4  hands;  for  pf. 
solo:  op.  2,  Balltiile  No.  1;  op.  3,  Rhein  urtd 
Lorrley;  op.  4,  Suite;  op.  5,  Der  arme  Peter; 
op.  11,  Ballade  No.  2;  op.  13,  Zwti  fantas- 
tisrhe  Studien;  op.  15,  Seeks  Fantasien;  etc.; 
songs,  op.  6  {An  die  Naekl),  8, 12,  20  {Deutsche 
LielH-slirdrr).  21.  23.  21,  28;  op.  2.^  2  fnn. 
choru'-es  w.  pf.  InMS. :  Op.  16,  pf. -concerto; 
op.  Rhapsodic  {or  p{.;  op.  19,  7>gfe»> 
burgs  Sage^  symph.  poem;  op.  25,  a  symphony; 
np.  33.  vl.«coaoerto;  op.  35,  a  second  str.- 
quartet. 


Schlelnltz  [shii'],  Heinrich  Conrad,  b. 

Zschaitz,  n.  Dobeln,  Saxony,  Oct.  1.  1802;  d. 
Leipzig.  May  13,  1881.  Law-student,  and 
lawyer,  in  Leipzig:  as  a  pupil  of  the  Thomas- 
schule  he  had  an  excellent  mus.  education; 

was  a  member  of  thr  Gowandhaus  Board  of 
Managers  when  they  called  Mendels.sohn  to 
Leij)zig,  and  becauK-  a  fast  friend  of  the  latter, 
giving  up  his  legal  practice  on  M.'s  death 
to  undertake  the  direction  of  the  Conserv»- 
toriuni,  an  ofTu  c  which  he  filled  with  Oon> 
bervative  zeal  until  hb  decease. 

Schle'singer.    Two    well-known  mu^ic- 

Bublishing  firms:  (1)  The  'Schlesinger'sthe 
uch-  und  Musilcalienhandlung'  at  Berlin, 
founded  in  1810  by  .Xdolf  Martm  S.;  carried 
on  from  1858  bv  his  son  Heinrich  (d.  1879; 
the  founder  of  the  mus.  paper  'Echo');  since 
1864  in  the  hands  of  R.  Licnau; — ^and  (2) 
'M.  A.  Schlcwnger'  in  Paris,  founded  in  1834 
1)V  Muritz  Adolf,  s<jn  of  .Adolf  Martin,  and 
the  founder  t)f  the  '(iazelte  niusicale'  (from 
1835,  'Revue  et  Gaz.  mus.').  The  business 
was  acquired  by  Ix>uis  Brandus  in  1846; 
present  (1918)  name  of  firm  *C.  Joubert.* 

Schle'sinfter,  Sebastian  Benson,  born 
Hamburg,  Sept.  24,  1837;  d.  Nice,  Jan.  8, 
1917.    Went  to  the  United  States  at  13; 

studied  ituisic  .it  Bostiui,  rhiefly  under  Otto 
Dresel.  Was  for  17  years  Imp.  («erniun  Con- 
sul at  Boston;  then  lived  for  a  time  in  London, 
and  the  last  years  in  Paris.  Gifted  amateur 
composer;  publ.  over  120  songs,  which 
received  the  hearty  approval  of  R.  Franz,  M. 
Bruch,  and  other  eminent  musicians.  For  pf. 
he  publ.  an  Albumblatt;  6  Melo<lic  Studies; 
Novelette  in  D>;  £:tude  in  C  nu;  Nocturne; 
5  Miniatures:  an  Improvisation:  an  Im- 
promptu-Caprice;  ant!  a  Wctldinj;  march. 

Schlet'terer,  Hans  Michel,  b.  Ansbach, 
May  29,  1824;  d.  Augsburg.  June  4,  1893. 
Pupil,  at  Anslwch,  of  Ott,  Durrru  r,  and  T\i. 
Mayer;  later  of  S|>ohr  and  Kraushaar  at  Kas- 
sel,  and  David  and  Richter  at  Leipzig.  1845^ 
7,  teacher  at  Finstingen  (Lorraine)  Seminary; 
1847-53,  mus.  dir.  at  ZweibrQcken,  1854-8  at 
Heideltxrg  Univ.;  then  Kapellm.  at  the 
Protestant  Ch.,  Augsburg,  and  singing-teacher 
at  Stetten's  Institute.  He  founded  (1865) 
and  cond.  the  Oratorio  Soc.,  and  was  the 
founder  and  Director  of  the  Augsburg  School 
of  Music.  In  1875,  Dr.  phil.  hon.  cattsa, 
Tubingen. — Works:  4  operettas,  Dornrdschrn, 
Op.  45;  Pharaos  Tochler,  op.  50;  Der  erfulUe 
Tnumt  cp.  52;  and  Voter  Beafm;—^M.taAaB, 
Lasset  die  Kindkin  tu  mir  hommen  and 
Jephlhas  Tochter; — Ostermorgen  and  Tur- 
mcrlied.  f.  male  ch.  and  orch.;  Die  kircMiclun 
Feslzetlt  n,  op.  28;  17  lKX>ks  of  choruses  a 
cappeila,  f.  male,  female  and  mixed  vcnces; 
minor  vocal  comps.;  a  Chorgesangschtik  for 
schooto  (op^  29  and  30);  ditto  f.  nwie  voices, 
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op,  20;  Violin-Method,  op.  7;  also  edited 
many  pf.-scores  of  classical  works,  etc. — 
Wrote  Ceschirhle  der  geistlichen  Dichlung  und 
kircUidun  Tonkunst  (Vd.  i.  1869);  Ober- 
siehdkhe  Darstdimng  der  Geseh.  the  mme; 
Zur  Grsrh.  der  dramatist  ben  }fu<:ik  uvi!  Poesie 
in  Deulschland  (Vol.  i.  Das  deulsche  .'^in^spiel, 
1863):  J.  Fr.  Reichardt  (1865);  Sludien  zur 
Ceschtchie  der  franMdsisehen  Musik  (1884-5; 
3  vols.):  the  essayB  G.  B.  Perpttese,  L.  Spokr, 
Bnrcherini  and  Die  A  hncn  moderner  Musik- 
instrumente  (in  ( iraf  Waidi-rsrc's  'SammlunK'), 
etc.— In  1857  he  marriid  Hortenaia  Zir^es 
(Mar.  19,  1830-Feb.  26,  1904),  whoie  sue- 
cenful  career  as  violinist  was  cttt  short  in 
1870  by  partial  paralysis  of  bf)th  arms. 

Schlick,  Johann  Konrad,  b.  Manster  (?), 
Westphalia.  1759;  d.  Gotha.  1825,  as  'cellist 

in  the  Ducal  orch. — Publ.  a  concerto,  and  3  so- 
natas w.  bass,  f.  'cello;  3  quintets  f.  flute  and 
strings;  6  string-quartets:  3  pf.-trios;  and  a 

conccrtantc  f.  violin  and  'cello. 

Schllm'bach,  Geor^  Christian  Fried- 
rich,  b.  Ohrdruf,  Thunngia,  1760;  in  1782, 
olsanist  at  Prendau;  later  principal  of  a 
music-school  at  Berlin.  Organ -expert;  publ. 
t)her  die  Struklur,  Erhallung,  Sfimmung  und 
PrtUung  der  Orgel  (1801);  also  papers  in  the 
*Berlinitche  musikal.  Zekung,' 

Schlttgel.  Xavier,  b.  Brlllonville,  Famine, 
Belgium,  July  14,  1854;  d.  Ciney,  n.  Namur, 
Mar.  23.  1889.  Pupil  of  Ledcnt  at  Li^ge 
Cons,  iiis  comps.  show  talent  of  a  liigh 
order:  S^nes  enampitres  for  orch.;  Ballade 
des  rfM-rs  for  voice  and  orch.;  Messe  solen- 
nelle  for  male  ch.,  org.  and  orch.;  a  second 
mass;  •tr.'qtiartaia  moA  pf.-trios. 

Schias'ser,  (Karl  Wflhelm)  Adolf,  son 

and  pupil  of  Louis  S.;  b.  Darmstadt,  Feb.  1, 
1830;  d.  Great  Bookham,  Engl.,  Nov.  10, 
1913.  Pianist;  debut  Frankfort,  1M7;  after 
concert-tours  in  Germany,  France,  and  Eng- 
land, h<  -^t^ttled  in  London  (1S54').  Teacher 
(until  I'MI.Vi  at,  and  Hon.  Mtmbcr  of,  the  R. 
A.  M.  In  1S6S  he  biRan  a  series  of  'Schu- 
mann Evenings',  which  were  instrumental  in 
spreading  an  appreciation  for  tliat  composer. 
— Work  :  I'f  quartet;  pf.-trio;  a  Suite  in  D 
min.;  24  Mudics;  several  solo  pieces  f.  pL 

SchlOs'ser.  Louis,  b.  Darmstadt,  Nov.  17, 
1800;  d.  tiu  rr  Nf>v.  17.  1KS6.  as  court  Ka- 
pellm.  ComjKjscT;  pupil  of  Kinck  at  Darm- 
stadt, Seyfried,  MayMder  and  Salieri  at 
Vienna,  and  Le  Sueur  and  Kreutzer  at  the 
Paris  Cons. — Works  (about  70  opus-numbers 
puf)l.):  T\\v  r>]wr,^s  Griitindd  (Vienna,  c.  1S26), 
Das  Lehen  ci>i  Traum  (IS?*)),  Benventtio  Celli- 
ni, Die  Jugcnd  Karls  II.  von  Spamen  (1947) 
and  Die  Braut  des  Henogs  (1847) ;  an  operetta, 
Kapitdn  Heeter;  the  melodrama  Die  Jakres- 
uilen;  music  to  Ponst;  ballets^  entr'actes. 


symphonies,  overtures,  strlnjj-quartcts,  con- 
certino f.  horn  w.  orch.,  pf.-pieccs,  songs,  etc. 

SddoCt'imnin,  Loola,  b.  Beriin,  Nov.  12, 

1826;  d.  there  June  13,  1005.  Fine  pianist, 
pupil  of  Taubert  and  Dehn;  gave  successful 
concerts  at  London  and  elsewhere,  and  settled 
in  Berlin  as  a  teacher.  Titleof 'R.Mus.  EHr.' 
in  1875. — ^Worics:  Overtures  to  Romat  and 
Juliet  (op.  18)  and  Wallensteins  Lager  (op. 
23);  Trauermarsck,  Rezitaliv  und  Finale, 
symphonic  scene  f.  orch.;  Concrrl^lurk  f  pf. 
(op.  40);  chamber-music;  pf.-pieces  (op.  8, 
3  CapriceiUs;  op.  11,  PoUmatse  de  eomcert; 
op.  19,  Andantiiv)  \v  \.irs  ;  op.  22.  Jugt/nA- 
spiegel,  6  numbers) ;  choruses  and  songs. 

SdunedM  fdimS'-].  Erilc,  dramatic  tenor;  -^ff^^ 

b.  Gjentoftc,  n.  Copenhagen,  Aug.  27,  1868^^  ,^  , 
He  was  first  trained  as  a  pianist,  but  M  me.*-     j  '  **  * 
Viardot -(Garcia,  hearing  him  sing  some  Dan-  . 
ish  folk-soogs  in  Berlin  (1888),  advised  himV 
to  study  nnging;  st.  with  N.  Rothmflhl  in 
Berlin  and  Mme.  Artdt  de  Padilla  in  Paris; 
debut  as  baritone  at  the  court  th.  in  Wies- 
baden (Jan.  11,  1891)  as  (he  Herald  in  Lohen- 

S'»;  sang  there  till  Sept^  1894;  1894-5, 
tt  bar.  in  Nurembeij:;  after  further  study 
with  Prof.  Ress  in  Vienna  he  sang  at  the 
court  o[x'ra  in  Dresden,  1896-7.  On  Pol- 
lini's  aflvire  to  sing  tenor  rOles  he  st.  with  A. 
Iffcrt  in  Dresden,  and  made  his  dibut  as 
tenor  at  the  Vienna  court  opera  on  Feb.  11, 
1898  CSicRfrH'd);  ance  then  he  has  been  a 
regular  iiRinbcr;  has  also  apj)eared  by  in- 
vitation in  the  principal  cities  of  Austria 
and  Germany,  in  Paris,  _  London,  Warsaw, 
Copenhagen,  etc.;  during  the  season  of 
1908-9  he  sang  at  the  M.  O.  H.  (Amer.  debut 
as  Siegmund.  Nov.  18.  1908^;  in  1899  he 
sang  Siegfried  and  Parsifal  in  Ha\reuth; 
made  'k.  k.  Kammersangcr'  in  1901.  His 
voioe  is  very  powerful,  but  lacking  in  refine- 
ment. His  r6pertfMrc  comprises  48  rAles 
(all  ot  Wagner);  has  created  15  rdlcs. 

Schmdlnft,  Gartrnd.  See  Masa. 

Schmid,  Anton,  b.  Pihl,  n.  Leipa,  Bohe- 
mia, Jan.  30,  1787;  d.  July  3,  1857,  as  custo- 
dian of  the  mils,  section  in  the  Vienna  Li- 

brar\'.  Publ.  the  valuable  monographs 
OtUiviano  dei  Pctrufii  da  Fossomhrone,  der 
Erfinder  des  Musik twtendrucks  mit  beweglifhrn 
MetaUtypen^  und  seine  Nachfolger  im  16. 
JehfhundeH  (IMS)'.  J.  Haydn  und  N.  Zin- 
^arrUi  'I'^IT;  to  prove  that  Haydn  romp. 
Goti  erhalle  Franz  den  Kaiser);  Christnph 
Willibald,  Rttter  von  Gluik  (185-1);  and 
BeilfAge  sar  LiUeratur  und  GeschichU  der  Ton- 
kmul  {m  Dehn*s  *Qicnia,'  1842-6). 

Schmid,  Joseph,  born  Munich,  Aug.  30, 
1868.  Pupil  of  lUicinbergcr  (org.  and  comp.) 
at  the  Kgl.  Musikschule;  lMO-1901,  org.  at 
the  Ch.<Mth9  Holy  Ctioat;  since  then  org.  at 
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the  Cath.,  and  cond.  of  the  choral  snc.  'Miin- 
chen':  1893-1908  also  organist  of  the  Kaitn 
coiinTts.  A  tine  organ-virtuosf>;  has  j;ivon 
many  recitals. — Works:  feslmesse  in  C  for 
ch.,  org.  and  orch.  (op.  32) ;  3  masses  a  capp.; 
a  Requiem,  do.;  16-part  Crtuifixus,  do.  (op. 
44);  vcl.-sonata  in  D  m.  (op.  63);  male 
choruses;  or^an-works  (op.  51,  Fugue  on  3 
themes;  op.  54,6Fughettas;op.  66,  Dante- Fan- 
tasie;  etc.);  5SefVfMM»for wind-instr^.  (opw47). 
In  MS.  he  Hasan  opera,  Dif  Schiidburger. 

ji,    Schttiid,  Otto,  b.  Dresden,  May  6.  1858. 
He  .ihandoned  the  ittldy  of  jurisprudence  in 

-V    I V  J.eipzig,  and  became  a  private  pupil  of  Ed. 

t  '  T\retschmcr  in  Dres<len;  since  1912  prof,  of 
^r<*  ij.  hist,  of  musi(  it  the  Cons,  there;  aiv)  c  ritic 
•  »-'^r*^for   the    'Drcsdcncr   Journal.'    Has  publ. 

biogrs.  of  Koschat  (1887),  Kretschmer  (1890) 
and  -Vl.  Haydn  (1*M)6);  Das  sachsischr  Kdni/^s- 
haus  in  musikalischer  BeUitigunf,  (1900);  Die 
hi^Umischr  Alimeisterschtde  Czrrnohorskys  und 
ihr  Einjluss  nut  den  Wiener  Klassiiismus 
(1<>01);  and  McrkbhiUer  zur  MmsH^suekkkU 
(1912).  He  has^  edited  the  important  OoU. 
'Musik  am  sachsischcn  Hofe'  (lOvoIs.;  comps. 
In  II.i>so.  J.  r.  Schmidt.  J.  A.  and  C.  S. 
Bintlcr,  Naurnann,  Petzold,  etc.,  and  mem- 
bers of  the  Roval  House);  'Orgelwerke 
altbOhmischer  Meistcr'  (2  vols.). 

i-.   \  Vs^^iiA  Schmidt,  Arthur  P.,  music-puhli-^her;  b. 
'       .Altona,  (k-rmany,  April  1,  1846.    He  went  to 
r        Boston.  .Mass.,  in  1866,  and  entered  the  music- 
b  <|     business  of  (k?o.  D.  Russell  &  Co.    In  1876  he 
^      .   established  .i  bu-.iiu->  of  lii^.  own,  wlii(  h  now 
•A  I'  I  has  branches  in  New  York,  and  Leipzig,  and 
^        which  has  won  promtnence  more  espcci^y  by 
its  publication  of  the  works  of  Araorican  com- 
post-rs. 

Schmidt,  Franz,  horn  Presburg,  Dec.  22, 
1874.  Pupil  of  Hellmesberger  in  Vienna; 
1892-1910,  'cellist  in  the  court  orch..  and 
teacher  at  the  'k.  k.  Akademie  fur  Musik'; 
since  1910.  prof,  of  pf.  at  the  same  institution, 
("omp.  of  the  succ,  opera  Noire  Dame  (Vienna. 
1914);  2  symphonies,  in  E  (prize  of  'ties,  der 
Mmikfreunde.'  1900)  and  Eb  (1913);  Unier 
Fiagge  und  W'impel,  march  for  orch.;  and 
a  Klavierschulr  l2  parts). 

Schmidt,  Friedrlch,  lorn  Hartofeld,  n. 
Celdern,  Mar.  S,  1840.  Ordained  priest  in 
1864;  1880-90.  Pres.  of  the  'Cacilienverein' 
(>ut  c.  Witt  I:  1S«M),  Privv  Chamberlain  (by  the 
Pope);  1902,  Dr.  phil.  (hon.  c.)  by  Munster 
Univ.;  1909,  cathc<lral-capituiary;  since 
ISOO  music  flir.  .(f  tin-  (".ith.  in  Miiiu-tcr.  and 
since  1800  ed.  of  'Fliegende  Bl.itter  fiir  katliol. 
Kirchenmusik.'  Has  publ.  masses,  motets 
and  litanies;  wrote,  with  F.  Diebels,  Vnter- 
iceisung  in  der  katk.  Kii^knmus^  (1875). 

Schmidt,  Gu8tav«  b.  Wdmar,  Sept.  1, 
1816;  d.  Darmstadt*  Feb.  11,  1882,  aa  court 
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Kiipi-llm.  While  theatre  cond.  at  Frankfort, 
he  pro(J.  the  vcrv  succesbful  u[K  ra  Print  liugcn 
(1845),  and  Die  Wtibervon  Wemsberg  (1858); 
other  operas  were  La  ReoU  (Br^lau.  1863) 
and  Anki.  Also  wrote  songs,  ballads,  and 
popular  mail:  choruses. 

Schmidt,  Helmich,  b.  Kirchcnlamit;^,  in 
the  Fichtel  Mts.,  April  30,  1861.  Pupil  of 
Kheinberger,  Kellemiann  and  Riehl  at  the 
'Kgl.  Akademie  der  Tonkunst'  in  Munich; 
Dr.  phil.  (Univ.  of  Munich,  1807)  with  the 
dissertation  Joh.  Adatlheson,  ein  Fordtrer  der 
detUschen  Tonkunst,  im  LidUe  seiner  Werke; 
since  1898  teadier  at  the  seminary  in  Bay- 
reuth. — ^Works:  Incid.  music  to  the  fest. 
{)Ia>s  Die  Losburg,  Wallenstein  in  Alidorf, 
Die  HockzeiJ  auf  dem  rauhen  Ktdtn,  Landskuier 
Hochzeil;  lomt  rto  in  C  for  org.  and  Stf.- 
orch.;  Fest$narsck  for  orch.;  male  choruses. 
Has  cd.  'Strdchorchoter  fOr  Mittelschulen* 
(8  vols.;  srloctions  of  c!.i-.--ir.i!  {x;s.)  and  a 
new  e<l.  ol  (lohmann's  \  toitnschule.  Publ. 
Die  Orgel  unserer  Zeit  in  Worl  und  Hild  (1904) 
and  Rick.  Wagner  in  Bayreulk  (1909;  with 
U.  Hartmann). 

Sdhnydt,   Johana  Philipp  Samuel, 

eovemment  ofikial;  writer  and  amateur 
composer;  b.  KSnigsbcrg,  Sept.  8,  1779;  d. 
Berlin,  May  9.  1853.  VVrote  half  a  s<ore  of 
oiieras  for  Kunigsberg  and  Berlin;  many, 
cantatas;  9  oratorios  and  masses;  sym- 
phonies: quintets  and  quartets  f.  strings, 
etc..  many  publ.;  also  contributed  to  musical 
periodicals  of  Berlin  and  Leipzig,  and  was  for 
30  years  critic  for  the  'Spener'schc  Zeitung'; 
arr.  symphonies  by  Mozart  and  Haydn, 
Radziwill  s  Faust,  etc.,  f.  pf. — See  Q,-Lex. 

Schmidt,  Leopold,  b.  Berlin,  Aug.  2,  1860. 
In  1880  he  ent.  the  Kgl.  Hochschule  in  Ber- 
lin, at  the  same  time  matriculating  as  a  stu- 
dent of  philosophy  at  the  Univ.   Was  Ka- 

pellm.  in  Ib  idrMx  ix-  (1887),  at  the  Friedrirh 
VVilhelmstadtisches  Th.  in  Berlin  (1888),  in 
Zurich  (1891)  and  Halle  (1805);  Dr.  phil., 
Rostock  (1895):  since  1897  critic  for  the  'Ber- 
liner TageMatt':  1900-12,  prof,  of  hist,  of 
music  at  Stern's  Cons.;  since  1912  do.  .it  the 
Klindworth-Scharwenka  Cons.  Has  publ. 
a  vl. -sonata  in  F  m.  (op.  4)  and  songs  (op.  1, 
2,  3,  5);  cd.  Corona  Schr5ter's  songs  [1786] 
(1907):  an  operetta.  Die  Heimkehr  des  Odys- 
seus, with  music  arr.  from  unknown  operettas 
by  Offenbach,  was  pr(j<l.  in  Frankfort  (1913). 
—Writings:  Zur  Gesthichle  der  Mdrchenoper 
(1896):  C.  Meyerbeer  (1898);  Haydn  (1898; 
3d  ed.  1914:  in  Reimann's  'BerOhmte  Musi- 
ker');  Grschichte  der  Musik  im  10  Jahrhun- 
dert  (1001);  Moderne  Musik  (being  vol.  iii 
of  Die  neue  Kunst,  I0(>4>;  Tonmeister  des  19. 
JakrkunderU  (1908):  Mosarl  (1909  ;  2d  ed. 
1913;  in  Reimann's  'Bcrtthmte  Musiker'); 
fleethoten  (1914);  collected  criticiama  hepubt. 
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5n  2  vols.:  A  us  dem  \fusiklehcn  dfr  Geeenwart 
(1908)  and  Erlrhnisse  und  BetracMungen 
( IQL?);  cd.  Beethmrnbriefe  and  Brahms- 

brkje  (1909);  he  also  wrote  several  guides 
(Strauss's  Salome  and  Ariadne  a»f  Jvojcnr, 
Cluck's  Orfeo,  etc.). 

Schmlnke,  Oscar  E.,  b.  New  York,  Dec. 
12,  ]ssi.  St.  pf.  with  Herman Spielter  from 
1892-7,  but  hesitated,  on  account  of  partial 
deafness,  to  take  up  music  as  a  profession, 
and  ent.  the  X.Y.  Coll.  of  Dentistry,  ^radua- 
ting  in  1903.  His  hearing  improved,  and  in 
1907  he  took  a  course  in  harmony  with 
Spidtcr;  at.  theorv  with  Max  Spicker  in 
1908,  and  in  1909  abandoned  aentistry; 
from  1900-11  he  sf.  pf.  and  orpan  with  Cias- 
ton  Dethier.  Has  publ.  an  Ana  in  D  for  vl. 
and  pf.;  about  a  dosen  comps.  for  organ 
{Marcfie  rus$9,  Poime  txuHouet  etc.);  many 
pf.-[xs.  (Chameleon,  set  of^  vars.;  Moods; 
Symphonic  Scherzo,  etc.);  about  a  dozen  songs. 

Sctunltt*  Aloys,  pianist  and  eminent 
teacher;  b.  Erlcnbach,  Bavaria,  Aug.  26, 1  T.HS; 
d.  Frankfort -on-Main.  July  25,  1S66.  Son 
antl  pupil  of  a  cantor^  and  at  14  a  fine  player, 
he  studied  comp.  with  Andre  at  Offenlach 
from  his  20th  year,  and  settled  in  Frankfort 
in  1816,  remaining  there,  e.xcepting  a  few 
years  in  Berlin,  and  1825-9  at  Hanover  as 
.  organist  to  the  Duke  of  Cambriclge.  His 
valuable  instructive  works  f.  pf.  include  a 
Method,  op.  114;  Studies,  op.  16.  55.  62 
(Rhai>so<!ies).  67.  1  IS;  Rondos,  op.  ;  Sona- 
tinas, op.  H).  11;  he  also  wrote  4  pl.-roncertos, 
a  pf. -concertino  w.  orch.,  rondos,  variations, 
etc.,  f.  pf.  and  orch.,  pf.nquartets  and  -trios, 
nio  pieces  (sonatas,  variatioiM,  etc.)  f.  pi.; 
4  operas  {Das  Osterfest  tu  Paderbom,  iHe 

Tochl<  r  d,  r  Wsistr,  r  .'-  r;.;,  Per  Doppelprozfss); 
2  oratorios  (A/oi«  ami  A'u^/) I,  masses;  orchi. 
overtures,  etc.— ("f.  H.  Henkel:  I^ben  umi 
Werkevon  Dr.  A.  S.  (Frankfort,  1S73). 

Schmitt,  Florent,  h.  Biamont,  Mrurthe 
et  Moselle,  Sept.  28.  1870.  He  had  his  first 
lessons  from  H.  Hess  (pf.),  organist  at  the 
Cath.,  and  G.  Sandr^  (harm.),  dir.  of  the  Cons, 
in  Nancy:  from  1889  Oft  \n\\n\  at  tli<-  I'.iiis 
Cons,  of  Th.  Duboisand  .'\.  l-ivignac  (ii.inii. ), 
J.  Massenet  and  G.  Faure  (cpt.,  fu>;uf. 
romp.);  won  2d  Pri.x  de  Rome  in  1897  with 
the  rantata  Frcdr^ottdr,  and  the  1st  prize  in 
I'HM)  with  tin  i.iiii  it  )  Scmiriimis  (perf.  at 
C  olomif  coiuert,  1  )n  .  11.  I'HX)).  He  sjjent 
the  years  1901-4  in  the  Villa  Medicis  in  Rome, 
Miiaing  to  the  Academic  several  important 
orchl.  and  choral  works  fist  movcm.  of  a 

pf.-f|iiinlrt,  Comhif  de  Iu!l-siiS(i<;  .  .  .  .  ,  Lr 
Palais  hantf,  Ps.ilm  4fii  'envois  de  Rome'; 
then  spent  2  years  inivelling  in  Germanv, 
Austria.  Hunrary  and  Turkey;  has  lived  in 
Paris  since  1906,  devotina  nimself  entirely 
to  oompoeition.  Since  the  foundation  (1909) 


of  the  'Societe  Musicale  Independente'  he  has 
been  a  member  of  the  executive  committee; 
has  also  served  on  committees  of  the  'So- 
ciete Nationaie  de  Mu.sique.'  His  earlier 
works  are  strongly  influenced  by  Chabrier 
and  Debussy;  but  his  individuality  soon 
assert  id  it.self,  so  that  to-day  his  is  one  of  the 
most  striking  ph\ >ioL;ii<)inies  atnong  the 
younger  French  school.  Though  at  times 
mdifferent  to  the  quality  of  his  thematic 
material,  his  consummate  technical  mas- 
tery and  ri>sourcefulness  in  thematic  develojv 
ment  s.ive  him  from  triviality.  He  makes 
free  list-  of  all  the  ai  liieveinents  of  modern  im- 
pressionism, yet  never  allows  mere  'atmos- 
phere' to  usurp  the  place  of  definite  formil 
structure. — ^Works:  2  Ballets,  op.  50,  La 
Tragrdii-  dc  Sulnmr  (Th.  des  .\rts,  1907)  and 
Omtok«  (not  yet  prtni.). — V'or  d  w.  orch:  Op. 
14,  Semiramis,  lyric  scene;  op.  38,  Psalm  46 
(in  the  Engl.  Bil)le  No.  47)  for  soli,  ch.,  org. 
and  orch.  (Paris,  19(K);  Boston,  191.?);  op. 
39,  Chansons  a  4  \in\:  o|).  45,  PrnlntU  la 
TrmpeU,  mixed  ch.  (MS.);  op,  47,  Dansf  tU-s 
Devadasis,  mixed  ch.— Orchl.:  Op.  3,  En  £je; 
op.  28,  Reflets  d'Allemagne,  suite  (orig.  for  pf.); 
op.  36,  Pupazzi,  suite  in  8  movems.  (orig. 
for  pf.);  op.  44,  Musiiiucs  dr  plein-air  (MS.); 
op.  48,  Seiamlik,  symj)h.  tx)eni  for  mil.  band 
(  .\1^.  ;  op.  49,  Le  Palais  hnnti,  symph.  study 
after  Poc;  op.  53.  Rhapsodie  viennoise  (orig. 
for  2  pfs  );  Combat  de  Kaksasas  et  DHhrance 
df  Sita.  symph.  |)oem  from  'Ramay.ina' 
(written  1898;  MS.  m  ore  lost  in  the  Paris 
flcKxl  of  Jan.,  1910). — C  h  imlK-r-music:  Op.  7, 
Chant  du  Soir  for  vl.  and  pf.:  op.  19,  Deux 
P&ces iar  vc\.  and  pf.:  op.  24,  Chant  elegiaque 
for  vcl.  and  pf.;  op.  25,  Quatrf  Pieces  for  vl. 
and  pf. ;  op.  35,  Andante  et  Stiwrzo  for  h\rp 
an  l  r  <jii  irtet;  op.  51,  pf.-quintet;  op.  51, 
iMd  el  Scheno  for  double  quintet  of  wind- 
inatrs.  (2  fls..  2  obs.,  2  ctars.,  2  horns,  2  bas- 
soons). l\irpf.:  Op.  3.  Trots  Prrludes:  op.  5. 
Soirs  (10  prelude"  I ;  op.  6,  Ballade  de  In 
Neige;  op.  12,  Deux  Pihes;  op.  16,  Musiques 
inlimes  (1st  book,  6  pcs.>;  op.  18.  Trois 
peiites  piices:  op.  23,  Nuits  romatnes  (2  pes.); 
op.  27,  Quaire  Puces;  op.  29.  Musiques  in- 
limes (2«l  lMK>k,  6  ix  s.  i;  f)p.  31,  Trois  Vahes 
Nmiurnes;   op.  32,  Prtitrs  musiques  (  S  [><  s  ; 

36,  Pupazzi,  suite  in  8  movctns.  (arr.  for 
orch.);  op.  42,  Pikees  romantiques  (6  pes.). 
-  l  or  pf  1  Ii.iiuls:  Op.  15.  7  pes.;  op.  22, 
Musiquis  (oramcs  (6  |hs  I;    op.  26,  Feuillets 

de  Voyage  {\Q  pes.):  op.  28.  Rrflcts  d'Alle- 
magne (8  waltzes;  arr.  for  orch.);  op.  34, 
Sur  evuf  notes  {8  little  pes  );  op.  37,  Qmtre 

piirrs  rtCffatWes;  oi>.  41,  Iluil  courtcs  pieces; 
op.  43,  itumoresqiics  (6  pi-s.>.  -I'or  2  pfs.: 
Op.  53,  Trois  Hapsodies  (\o.  3  arr.  for  orch.). 
— ^Songs,  op.  2,  4,  8,  (Les  Barques  w.  orch.), 
9  (Sou  snr  le  Lac  orch.).  10.  17,  20  {De- 
mande  w.  oich.),  21,  33,  {Musi^  sur  FBau 
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w.  oreh.),  52  (TrisUsse  au  Jardm  w.  orch.)> 
Also  an  0  Salnlans  for  solo  voice  and  pf. 
(op.  1),  a  prelude  for  org.  (op.  11),  2  chormeB 

a  capp.  (op.  40). — Cf.  \i.  D.  Calvocoressi, 
(Etmes  de  F.  S.,  in  TArt  Modcrne'  (Jan.  6, 
1907):  O.  Sore,  Musicians  frani^ais  d'aujour- 
^kui  (2d  cd.  Paris,  1911);  C.  Jcan-.'Kubry.  La 
Musique  fran^aise  d'aujourd'hui  (I'aris,  1916). 

Schmitt,  Georg  Aloys,  son  and  pupil  of 
Aloys;  b.  Hanover,  Feb>  2,  1827;  d.  (sud- 
denly, during  a  fehearaal)  Dresden,  Oct.  15, 

1902.  He  studied  theory  with  Vollwciler  at 
Heidelberg.  After  pianistic  tours  in  Ger- 
many, France,  Belgium,  and  Algiers,  he 
visited  London,  became  theatre-cond.  at  Aix- 
la-Chapelle,  WOrrbuiTg:,  etc.,  and  1857-92 
CDurt  rnnd  nt  Schwerin;  from  1893,  director 
of  the  Mojuirtvcrein,'  C)res<lcn,  which  flour- 
ished under  his  sway  (chorus of  l,4(X)and  its 
own  <Mrcb.)'  Emma  Brandes  (Mme.  Engel- 
mann)  twas  one  of  his  pupils.  He  prod,  the 
operas  THlhy  (Fmnkfort,  1S45\  Das  Wund- 
wassrr  (iliiil.^  ami  MairnzLiu'icr :  also  incid. 
mu^ir  to  pl.iys;  overtures  and  other  orchl. 
works;  string-(^uartcts;  pf. -trios;  pf.-pieces; 
songs.  He  revised  and  completed  Mozart's 
Mass  in  ('  m  (1901),  and  orchestrated  comps. 
by  llaniit  l  and  Moz.irt. — He  was  married  to 
the  singer  Cornelia  Czanvi  fl>  Dcbreczin, 
Dec.  6,  1851;  d.  VVismar,  Oct.  11,  1Q06). 

Schmitt,  Hans,  exctllciu  pLmo-teacher; 
b.  Koben,  Bohemia,  Jan.  14,  18.?5;  *1.  \'icnna, 
Jan.  14,  1907»  At  first  an  oboist  at  Bucha- 
rest and  Vkfina,  thraat-trouble  compelled 

liini  to  t;i\'p  iij)  that  instrument,  and  he  studied 
the  piano  under  Dachs  at  the  Vienna  Cons., 
186()-2,  taking  the  silver  medal,  .ind  being 
app.  teacher-  at  the  Cons. — His  important 
instructive  works  f.  pf.  include  300  Siudus 
u'ilhoul  Oftavr^lrclrhf-s:  ]'iitirmrrum:  Funda- 
tnftit  der  Klavirrlfi  lintk ;  Ztrkriuhungen  in 
SkaJen  und  Akkordrn;  120  kUine  Vortrag^s- 
stiicke;  a  school -edit  ion  of  dementi's  'Gra- 
6wf;'  Repertoirestudien;  Das  Pedal  des  Kla- 
tiVrs  (1875;  after  Louis  K6hler); — also  an 
elenientary  vocal  method,  Schule  dts  Gefwrs; 
MMigs;  cliaract.  pieces  f.  |)f. ;  a  Konurlstuck 
f.  v!.:  <'tr.    An  opera,  Bruna,  remaine<l  .MS. 

Schmitt,  Jacob  [Jacquesl,  lirothir  and 

Kupil  of  Aloys  S.;  b  (  )1k  riiiinri;,  Ba\'aria, 
lov.  2,  18(M;  d.  Hamburg,  June,  1853. 
ExMltent  piano-teacher:  of  some  370  works, 
his  sonatinas  f.  pf.  are  especially  prized  (op.  29, 
83  [easy  and  nro^rr  1.  84,  207.  248,  249;  for 
4  hands,  op.  .^1,  40,  65.  118,  208);  the  Mu- 
sikalisfhes  Sfhatzkastiein,  op.  .^25,  is  a  valu- 
able coll.  of  1.^3  short  pieces;  his  Methf)d,  op. 
301.  and  Studies  (op.  37,  271,  330),  are 
also  much  used,  like  the  Rondos  (op.  88, 
113,  250)  and  the  14  Nocturnes;  he  als^j 
wrote  sonatas,  variations,  and  5a/oit-music 
LpL;  andthtcpenAlfndJerCrosie. 


Schmitz.  Eu^en,  born  Neuburg,  Bavaria, 
July  12,  1882.  He  cot.  the  Univ.  of  Munich 
to  study  law,  butsoonwentovertomusicology 

under  A.  Sandberger  and  Th.  Kroyer  at  the 
Univ.  and  theory  under  A.  Beer-Walbrunn; 
Dr.  phil.  in  1905  with  the  dissertation  Leben 
u.  Wirken  des  Niimberter  Komponi^m  Jok. 
Slaien  (pub).  1906).  Lived  a  short  time  in 
Leipzig,  but  returned  to  Munirh  in  1908 
as  critic  for  the  'Miinchener  Zeitung'  and  ed. 
of  'Ncuc  musikalische  Rundschau';  1910, 
Dosent  for  musicol.  at  the  Univ.  ('Habiiita* 
tionsachrift,'  Bettrdge  tur  Gesckiehte  der  ital. 
Kammrrkantate  im  17.  Jakrh.);  in  1914  he 
beciime  dir.  of  the  Mozartcum  in  Salzburg, 
but  resigned  in  the  summer  of  1915,  and  set- 
tled in  Dresden  as  mus.  ed.  of  'Drcsdener 
Nachrichten.'— Works:  Hugo  Wolf  (1906); 
Richard  Strauxs  aJs  Musikdramatiker  (1907); 
Richard  Hrt)jn«T  (1909);  Ilarmonielehre  ah 
Theorif,  Asthetik  und  Ceschii  hle  dff  musikali- 
scken  Ilarmonik  (1911):  Geschichle  d^r  welt- 
Uehen  Sdokantale  (1914);  Pair  sir  ina  (1914); 
Grsrhichte  der  Knfitnlf  und  dcs  fieislltchen 
Konzerts  (1914);  JIandbuch  dfr  Musiknsthrtik 
(1915);  rev.  Naumann's  Illustnrrt.  Mu\ik- 
geschichte  (1908)  and  Marx's  AnUilung  zum 
Vortrat  Beediavenschfr  Klavienoerke  (1912); 
vihiable  essays  in  'Sbd.  I.  M.-(i.'  'Peters 
Jahrb.',  etc.;  also  several  guides  (Puccini's 
Bohhne,  Reger's  Symf'honifita,  etc.);  contrib. 
to  '.Mlgem.  deutsche  Biographic'  and  Her- 
der's 'Konversationslcxikon.'  Has  ed._  select 
works  of  Joh.  Staden,  with  histor.  introd. 
(vols,  vii,  I  and  viii,  I  of  'Uknj.  der  Tonic 
in  Bay<-rn ' ) .  Has  also  pubi.  oriBinal  chonnea 
and  songs. 

Schnabel  (shnah'-],  Artur,  born  Lipnik, 
Carinthia,  April  17,  1882.  After  a  few  pre- 
paratory lessons  from  Hans  Schmitt  he  st. 
m  Vienna  under  Leschetizky  from  1888-97; 
since  then  has  made  very  surcrssful  pianistic 
tours  of  Austria  and  (kruiany;  osix-cially 
noted  as  an  interpreter  of  Brahms;  is  living 
in  Berlini  where  tic  sives  a  regular  scries  pi 
joint  rentals  with  Karl  Flesch;  formed  in 
1<)12  a  trio  with  .\.  Wittcnlx-rg  (vl.)  and  \. 
Hckking  (vcL);  also  appears  freque  ntly  as 
a.ssisting  artist  with  chamlKT-nuisir  or^.iniza- 
tions.  Mb  wifcThereae,  nee  Behr  {b.  Sept. 
14,  1876;  pupil  of  Gerster),  is  a  fine  concert - 
contralto.  With  K.  Klesch  he  has  ed.  Mo- 
zart's vl. -sonatas;  has  publ.  songs  and  pf.-pcs. 

Schna'bel,  Joseph  Iftnaz,  b.  Naumburg- 
on-Oueiss,  Silesia,  May  24.  1767:  d.  Rreslau, 
June  16,  1831.  From  1804,  cathetlral-Ka- 
pellm.  at  Breslau;  from  1H12,  mus.  dir.  at  the 
Univ.,  teacher  at  the  K.  C.  Seminary,  and 
Director  of  the  R.  Inst,  for  Chwch-mustc. — 
Many  s.ured  works;  he  publ.  5  masses,  4 
graduals,  2  offertories,  antiphoocit  hymns, 
andveapen;  male  quartets;  sooga;  maxdie*. 
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etc.,  f.  military  band;  ciuintit  f.  guitar  and 
strings;  and  a  clarinet -c(  inter Jo.  —  Cf.  D. 
Guckel,  /.  /.  S.,  part  ii  of  Kalholische  Kir- 
chenmusik  in  SchUsifn  (Leipzig,  1912). — His 
brother,  Michael,  b.  NaumburR,  Sept.  23, 
1775;  d.  Brcslau,  Nov.  6,  1842,  where  he 
founded  (1814)  a  piano-factory,  which  was 
carried  on  by  his  son  Kari  (1809- 188 1)» 
who  was  also  an  excellent  pianist,  and  a 
composer  of  some  note  (operas,  masses* 
ordiL  works,  pf.-mnsic,  etc). 

Schnabel-Tol'lefsen,  Auftusta,  fine  pi- 
anist; b.  Boise,  Idaho,  Jan.  5,  1885.  Be- 
rinning  the  study  of  the  pf.  at  the  age  of  8, 
ner  progress  was  so  rapid  that  she  was  ex- 
hibited as  a  prfKligy  in  Germany,  Switzerland 
and  BclRiurn,  but  cont.  Id  smdy  seriously 
with  Karl  Widiiiann  in  Frankfort-on-Main; 
returned  to  thv  U.  S.  in  1900,  and  made  a 
tour  of  the  Middle  West:  then  retired  for 
further  study  under  Paolo  Gattico  in  New 
York;  debut  as  finished  artist  with  tho  N.  Y. 
Symph.  Orch.  on  Nov.  25,  1906  (playing  the 
Rubmstcin  D  m.  and  Saint-Saens  G  ra.  con- 
certos^. On  Aug.  7,  1907,  she  married  the 
violinist  Carl  Tmlefsen.  and  in  1909  formed 
with  him  and  Willcm  Duririix  (vol.)  the  T.- 
Trio,  which  has  made  extensive  tours  of  the 
U.  S.  and  won  a  firoininent  pontum  among 
chamber-music  organizations. 

Sclmack'er,  Peter  Auftuat,  b.  in  Hesscn- 
Darmstadt,  fi\x%.  26,  1850:   d.  New  York, 

Oct.  3,  1003  Came  to  AFiierica  in  1865,  and 
St.  organ  with  S.  P.  Warren  in  N.  V.;  during 
the  summer  of  1874  he  st.  with  O.  Paul  and 
E.  Fr.  Richter  in  Leipzig.  From  1872  till 
his  death  he  was  org.  at  the  West  Prcsb.  Ch.  in 
N.  Y. — Works:  (  tunN  !i  tmisic,  cantatas,  pf.- 
picces,  and  sonp;  compiled  several  colls,  of 
orpA'^ompositions. 

Schneevolgt  [shnil'vohgi],  Georg  Len- 
nart,  b.  Viborg,  Finland,  Nov.  8, 1872.  Pupil 
of  the  Cons,  in  Helsingfors;  1890-2,  of  KaH 

Schrddcr  (vcl.)  in  Sondershaiis<-n ;  1892  solo 
'cellist  of  the  F.x(x)s.  onh.  in  .Moscow;  1893- 
4,  coiici  rt-t' mr  of  Finlaml;  st.  furlluT  with 
J.  Klcngcl  at  ll>e  Leipzig  Cons.  (1894-5). 
After  a  season  as  solo  'cellist  of  the  Philh. 
concerts  in  Hel-^ingfors  he  made  a  tour  of 
Sweden  in  the  sumnier  of  1896;  taught  at  the 
Helsingfors  Cons.,  1S06  0;  1S«>7-1<K)0,  tours 
of  Germany,  Belgium,  England  and  Scandi- 
navia. In  1901  he  appeared  with  great  suc- 
cess as  rond.  nf  the  symph.  concerts  at  the 
Expos,  in  RiK  i;  1904-8,  cond.  of  the  Kaim 
Orch.  in  Munich  (succ.  Weing.artner) ;  1909- 
12,  cond.  of  the  Riga  Symph.  Orch.;_  since 
then  OMid.  of  the  munic.  orch.  in  Helsingfors, 
and  since  1914  also  cond.  of  the  'Konsortfdren- 
ing'  in  Stockholm.  In  1907  he  married  the 
pianist  Sigrid  Sundgrfin  (q.  v.)* 


Schneider  (shni'-l,  Edward  Pnber,  born 
Omaha,  Neb.,  Oct.  3,  1872.  St.  pf.  with  F. 
L.  King  in  San  Jos6  (1886-93),  ll.  Lisser  in 
San  Francisco  (1893-5)  and  X.  Scharwenka 
in  N.  Y.  (1895);  went  to  Berlin  in  1896, 
stuflying  with  H.  Barth  (pf.)  and  O.  B.  Bois** 
(comp.);  living  in  San  Francisco  as  tc.irhcr 
of  pf.  and  iheory;  dean  of  the  dept.  of  musi( 
at  Mills  Coll.,  OakUnd,  Cal.— VVorks:  The 
music-dramas  Triumph  of  Bohemia  (open- 
air  th.,  Boliemia  <irove,  Cnl.,  1^07)  and 
Apollo  (ib.,  1915^;  a  symphony,  /»  Aulumn 
Time  (Satt  Francwco  S.  O.,  1913);  pes.  for  vl. 
and  pf.;  songs. 

Schnel'der,  (Johann  Christian)  Fried- 
rich,  b.  Alt-Waltersdorf,  Sa.vonv,  Jan.  i, 
1786;  d.  Dessau,  Nov.  23,  1853.'  Son  and 
pupil  of  Johann  Gottlob  S.  [b.  1753;  d.  as 
organist  at  Gersdorf,  May  3,  1840] ;  attended 
the  Zittau  Gymnasium  and  (1805)  Leipzig 
Univ.  As  the  pupil  of  Unger  at  Zittau.  he 
early  bc^an  composing,  and  publ.  3  pf. 
sonatas  in  1803;  was  app.  organist  of  the 
Paulinerkirche  at  Leipzig  in  1807,  became 
cond.  of  the  Seconda  opera-troupe  in  1810, 
org.  of  the  Thomaskirche  in  1812,  and  in 
1817  Mu'>i(  -directur  of  the  Leipzig  City  Th. 
in  1820  his  grand  oratorio.  Das  Weltgericht, 
made  him  fomous,  and  he  was  called  to  Des- 
sau in  1821  as  court  Kapcllm.  Here  he  not 
only  brought  the  court  orchestra  to  a  high 
state  of  efficiency,  conducted  the  *Singa- 
kademie'  with  the  tiest  results,  and  ornnind 
the  'Liedertafel,'  but  built  up  a  fine  choir  of 
students  at  the  Gymnasium  and  Tearh(r>" 
Seminary,  and  founded  a  celebrated  Sc  hool 
of  Music  in  1829,  which  was  not  closed  until 
1854,  after  the  Leipzig  Cons,  had  attracted 
ao  many  pupils  of  distinction;  among  his 
pupils  were  R.  Franz,  F.  Spindler,  and  Karl 
Anschutz.  He  also  cond.  nearly  a  score  of 
grand  mus.  festivals.  In  1830  the  degree  of 
Dr.phil,  was  conferred  on  him  bv  Halle  Univ. 
— His  oratorios  {Das  WtUferiem,  Die  SOnd- 
fluth  (in  Engl,  as  The  Drlugr],  Pas  vrrlorene 
Parndirs,  Jesus'  Gehurt,  Chrislus  der  Mfister, 
Phitrr,:i,  Christus  das  Kind,  (Gideon,  Gethse- 
mane  und  dttgatha,  Absalom  (all  publ.), — Das 
befreite  Jerusaiem,  Salomonis  Tempelbau, 
Bonifacius,  Christus  tlrr  h'rloser.  Die  HoUen- 
fahrt  des  .\ffsss<is  iuii|>ulil  .l  i  were  often  per- 
formed.— Other  works:  14  in  isses;  13  motets 
and  psalms;  25  cantatas;  5  hymns;  7  operas; 
23  symphonies;  many  overtures;  7  concertos 
w.  orcn.;  pf.-quartcts;  trios;  sonatas  for 
violin  (or  flute);  400  male  choruses;  200 
songs  w.  pf, ;  pf.-sonatas  f.  2  and  4  hands, 
etc.  (compl.  ed.  of  his  pf. -works  publ.  at  Hal- 
berstadt); — FJementarbuch  der  Ilarmonie  und 
Tonsettkunst  (1820,  etc.;  in  English,  1828); 
Vorschule  der  Musik  (1827);  Uandbuch  des 
Orptmslem  (1829-30;  In  4  parts).— Cf.  F. 
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Kempe,  Friedridk  Schneider  als  Mensch  und 
Kunstlcr  (Dessau,  1859;  2d  cd.  Berlin,  1864). 

Schnel'der,  Georg  Abraham,  horn-virtu- 
ooo;  b.  Darmstadt,  April  19,  1770;  d.  Berlin, 
Jan.  19, 18J9,  Member  of  the  Royal  orch.  at 
Bcriia:  from  1820i  KapeOm.  of  tbe  Court 

Opera  and  'Musikmeister'  of  all  regiments  of 
the  Guards. — Works:  The  operettas  Der 
Orakelsfnuch,  Aucassin  und  Nicolelte,  Pie 
Versckworetien,  Der  Traum,  Der  Wdhrwolf;  13 
ballets:  music  to  numenius  plays,  mek>> 
dramas,  etc.;  2  oratorios;  rntUatas;  orchl. 
masses;  .S4  entr'actes  f.  orch.;  symphonies 
and  overt  iircs;  concertos  f.  horn,  flute,  oboe, 
English  horn,  bassoon,  etc;  ouintets,  quar- 
tets, and  other  chamber-muric  for  wind-instrB> 
(o\Lr  !00  works  were  publ  ). — St^'e  Q.-Lex. 

Schnei'der*  Johann  (Gottlob).  brother  nf 
Friedridi:  b.  Alt-Gersdorf,  n.  Zittau,  Oct. 
28.  1780;  d.  Dresden,  April  1.1,  1864.  Pupil 
of  (he  Zittau  (lymnasiiim,  and  later  'repcns 
chori'  there;  matriiiil.itcd  1810  at  ]x\]yn^ 
as  a  law-student,  but  next  year  succce<ittl 
his  brother  as  Univ.  organist  {at  the  Paulincr- 
kirche),  .mil  in  1812  became  org.  of  the  Ch. 
of  SS.  IVter  and  I'uul  at  (iiirlitz,  also  founding 
n  sinking-society  there,  and  giving  organ- 
concerts  at  Dresden,  Leipzig,  l.iegnitz,  etc. 
in  1825,  court  organist  at  Dresden,  from  1830 
also  cond.  the  'Dreysaig'sche  Singakademie.' 
Now  (according  to  Mendelssohn)  the  finest 
('■(  rnian  nr:.^,(n  \  iriijom)  of  the  period,  he 
extendeti  his  concert-tours  to  Lonoon  (1833). 
Famed  as  a  teacher;  among  his  pupils  were 
Berthold  (his  successor  as  court  org.),  G. 
Merkel,  F.  G.  Jansen,  K.  E.  Naumann, 
\Villcn>  N'icolai,  am!  win  I'm  ken.  -  Publ. 
works:  Fugues,  fantasias,  and  preludes,  for 
organ;  songs  w.  ofg.  obU. 

Schnel'der,  (Johann)  Julius,  b.  n<  Hin, 
July  6,  1805;  d.  there  April  3, 1885.  Excellent 
pianist  and  organist;  pupil  of  A.  W.  Bach, 
TQrrschmidt,  and  L.  Bergrr  (pf.),  Hausmann 
(organ\  and  B.  Klein  (comp.).  In  1829,  or- 
gani^t  .inil  ■  antor  of  the  Fricdrichwcrder  Gh. 
(where  he  orgaiiizetl  a  liturgical  choir  in  1852); 
1835-58,  singing-teacher  at  the  Munic.  Indus- 
trial School:  1837,  'R.  Mus.  Dir.";  1849. 
member  of  the  Akademie  (senator  in  1875); 
1854,  teacher  of  organ,  singing  and  comp.  at 
the  R.  Inst,  for  Church-music;  1869,  R.  In- 
spector of  Organs.  In  1829  he  foumled  a  'Lie- 
dertafel,*  and  in  1836  a  cfaocal  society  for 
mbied  voices,  then  also  becoming  mus.  dir. 
of  the  Royal  York  Cirand  I,o<lv;e;  fnmi  1R44- 
7  he  cond.  the  Pot.sdam  s<K-ieiy  for  classical 
chamber-music. — ^Works  (few  published):  2 
operas;  2  oratorios;  amass  a  6;  a  Paternoster 
a  12;  a  Te  Deum,  cantatas,  psalms,  etc.;  200 
male  rhonises.  .md  others  w.  military'  band; 
organ-pieces;  a  pf.-concerto  and  pf.-sooatas; 
chambeMnuric;  etc 


Schnel'der,  Karl  Ernst,  b.  AscherhK  hen, 
Dec.  29, 1819;  d.  Dresden,  Oct.  25.  1893,  as 
teadier  at  a  mudfe-scliool.— Pubt.  Das  muti- 

kalische  Lied  in  geschichllicher  Ent\i'ickflung 
( 1863-7 ;  3  parts) ;  Zur  Periodisirung  der  Mu- 
sikgeuhichte  (1863);  and  JAuit,  Klamer  und 
Klavierspiel  (1872). 

Schnel'der,  Max,  b.  Eislel>cn,  July  20, 
1875.  While  a  student  at  the  (iymnasium  in 
Weimar  he  devoted  much  time  to  music;  st. 
muslcology  at  Leipzig  Univ.  under  Paul,  Rie* 
mann  and  Krctzschmar,  and  comp.  under 
Jadassohn  (1895-7):  1897-1901.  Kapellm.  at 
the  Stafltth.  in  Halle,  and  during  the  summer 
months  at  tbe  Th.  des  Westens  in  Bo'lin. 
Owii^  to  an  injury  to  his  foot  be  declined  an 
appointment  as  chorusm aster  at  the  Hofoper, 
Munich  (1901),  and  ret  uracil  to  his  studies 
in  tiiusicology  under  Kn  t 7,s<  hmar ;  when  the 
latter  became  prof,  at  the  Berlin  Univ.  in  1904, 
he  followed  him  and  was  app.  librarian  of  the 
musical  seminary  at  the  Univ.;  1907-14  he 
was  also  Kopfermann's  a-sst.  in  the  music 
division  of  the  R.  Library- ;  l'^(>0-15,  teacher 
of  orchestration  and  score-reading  at  the  'Kgl. 
akadem.  Institut  fiir  Kirclunmusik';  made 
Kgl.  Prof,  in  1913;  since  1915  prof,  extraord. 
at  the  Univ.  and  teacher  at  the  'Kgl.  Institut 
fiir  Kirehenmusik'  in  l?rt'sl,ni-  Since  1912, 
he  has  been  ed.  (with  H.  Springer  and  W. 
Wolffheim)  of  'Miscellanea  musicae  bio  hibli- 
Ographica[suppi.  toEitner's  'Quellenkxikon'). 
— ^worlcs:  Verieichnis  der  bisher  erschienenen 
Liiteralur  alter  J.  S.  Bach  (in  'Baeh  jahrb.', 
1905);  Verzeirhnis  der  bis  zum  Jahre  IS 5 1 
gedrucklen  Werke  von  J.  S.  Bach  (ib.,  1906); 
Tkematisches  Verteichnts  der  musikatischen 
Werke  der  FamUie  Bath  (part  I;  ib.,  1907); 
Das  Orgelkonzert  in  Dm.  vnn  W.  Fr.  Bach 
(ib.,  1911):  essays  in  various  journals  publ. 
reprints  of  Matlheson's  EhrenMorte  (1910; 
with  bibliogr.  additions)  and  Diop  Ortiz's 
Tratado  de  gfosasse^  ddusvJas  (1915;  wHh 
transl.).  In  'Dkm.  deutscher  Tonk.'  he  eti. 
Telemann's  Der  Tag  des  Ceridus  and  Ino 
(vol.  28;  with  biogr.),  Keiscr's  CrSnu  (vol. 
37)  and  L'Inganno  fedelc  {  vul.  38). 

Schnel'der,  Theodor,  son  of  I  riedrich  S.; 
b.  Dessau,  May  14,  1827;  d.  Zittau,  June  15, 
1909.  Pupil  of  his  father  and  Drecbsler 
(cello);  m  1845,  'cellist  in  Dessau  court 
orch.;  in  1854,  cantor  and  choir-direct  ir  nf 
the  court  and  city  churches;  from  lh()U  •>(). 
cantm*  and  mus.  director  at  the  Takobikirche 
in  ChenmitB  (his  suoceMor  is  Mdnel);  also 
cond.  of  the  'Singakademie,'  and  of  a  'Mftn- 
nergesangverein'  which  he  founded  in  1870. 
He  retired  in  1898. 

Scfraerich  (shna'riyh],  Alfred,  b.  Tarvis, 

Carinthia.  Oct.  22.  1859.  St.  hist,  of  art  .it 
the  'Inst,  fiir  osterr.  Geschichtsforschung'  in 
Vienna;  IV.  ^  in  1888;  since  1889 
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brarian  at  Vienna  Univ.;  member  of  the  edi* 
torial  commission  of  the  'Dkm.  der  Tonk. 
in  Osterreich.' — WorlcB:  Der  Messsnlypms 
won  Haydn  bis  Schubert  (1892);  Frage 
der  Reform  der  kalh.  Ktrchrnmusik  (1902; 
a  rej)ly  to  the  attacks  of  the  (  arilienvcrcin' ) ; 
Messe  und  Requiem  sett  Haydn  und  Mozart 
(1909);  Unsere  Kirchenmus&t  und  P.  M. 
Kom.  Eine  Abwehr  (1911);  essays  in  'Kir- 
chenchor'  and  'Musik.'  Publ.  in  facsimile  the 
autogra[ih  srore  of  Mozalt's  Re^K$em  (1914; 
with  explanatory-  notes). 

Setnrft'gcr,  Arp,  German  organ-builder; 

b.  f ".(Klswarden,  Oldenburg,  July  2,  1648;  d. 
Ntnu  nfcldi',  about  1720.  His  organs  arc  in  the 
Nikolai-  and  Jakobikirche,  Hamburg;  the  Ca- 
thedral and  Stephanskirche  at  Bremea;  the 
Tohanniatnrche  at  Mai^deburg;  the  Nikolaf- 
kircheat  Berlin;  etc. — His  son  Franz  Kaspar 
(d.  1729)  worked  with  an  elder  brother  at 
Zwolle,  Holland,  building  the  organ  at  Zwidle. 
(63  stops),  and  that  at  Alkmar  (56  stops). 

Schnitzer,  Germain e,  distinguished  pi- 
anist ;  b.  Paiia,  Majr  28,  1888.  At  the  age  of 
10  she  won  a  Ist  prise  for  p(.-^ytng  at  the 
Paris  Cons.;    cont.  her  studies  there  with 

Raoul  Pugno,  graduating  in  1W2  as  winner  of 
the  1st  prize;  after  a  year  with  Emil  Sauer 
at  the  Meisterschule  in  Vienna  she  won  the  1st 
prise  awarded  by  the  Austrian  govt.  (1903); 
«but  with  the  Berlin  Phith.  Orch.,  Jan.  9, 
1904  (PiiTne's  C  m.  cnnccrto) ;  her  success 
Was  complete,  and  the  s.iinc  year  she  pl.ixi  d 
with  the  I'hilh.  Soc.  in  Vienna  (Mottlj  and 
the  Colonne  Orch.  in  Paris;  since  then  has 
appeared  in  numerous  mntals'  and  with  the 

Principal  orchestras  in  (krmany,  .'Kustria, 
ranee,  Belgium,  Hungary-,  England  and 
Rumania  (decorated  by  Queen  Carmen  Syl- 
va);  Amer.  ddbut  in  recital  in  N.  Y.,  Dec  18, 
1906,  and  eng.  during  her  first  viut  by  the 
chief  orchs.  (Boston  S.  O.;  N.Y.  Philh.  Soc.; 
Chicago  S.  O.;  etc.);  revisited  the  U.  S.  in 
1909-10,  1913  14;  living  in  New  York  since 
1915,  continuing  her  tours  of  the  U.  S.  On 
May  5,  1913.  she  married  Dr.  Leo  Buerger, 
a  surgeon  of  N.  Y.^  Her  playing  exhibits  many 
of  the  line  qualities  of  her  master,  Pugno — 
passionate  intensity,  great  variety  of  tonal 
color,  perfection  of  detail,  artistic  modera- 
tion, reverent  regard  for  the  intentions  of 
the  comfwser. 

Schnorr  von  Ca'rolsfeld,  Ludwlft,  dra- 
matic tenor;    b.  Munich,  July  2,  1836;  d. 

L)r(\s|<  n,  June  21,  1865.  Son  of  the  noted 
{Winter;  (>iij<il  f)f  Jul.  Otto  at  Drcsticn,  and 
of  the  Leipzig  Cons.;  then  of  Ed.  Devrirnt 
at  Karlsruhe,  making  his  debut  there,  fol- 
lowed by  cnifagcmcnt  in  1858.  From  1860, 
leading  tenor  at  Dres<ien.  He  created  the 
rdle  of  Tristan  in  Wagner's  Tristan  und 
Isolde  at  Munich,  June  10^  IMS,  his  wife 


singing  Isolde;    a  chill  on  tlmt 
proved  fatal.   He  was  renowned  as  an  in- 
terpreter of  Wagner  rftles.— Cf.  R.  Wagner, 

Mrine  Erinnerun^rn  an  L.  S.  v.  C,  in  vcMTviii 
of  "Cies.  Schriften  und  Dichtungen.' 

Schnorr  von  Carolsfeld  (n^  Gnrrlgiiaa), 
Malwine,  famous  dramatic  soprano;  wife 
of  preceding;  b.  Cop*'nhagen,  Dec.  7,  1832; 
d  KarlHruh(,  Feb.  8,  1904.  She  created 
Isolde  on  June  10,  1865,  in  Munich,  her  hus- 
band sinnng  Tristan;  after  his  death  she 
sang  in  Hamburg,  and  later  in  Karlsruhe; 
after  her  retirement  from  the  stage  she  taught. 
In  18f)7  she  publ.  a  volume  of  poenw  ^ner 
husband  and  herself. 

Schnyder    von    Wnr'tniMe  fshn§'-|, 

Xaver,  excellent  teacher  and  vocal  comprtser; 
b.  Lucerne,  April  16,  1786;  d.  Frankfort -on- 
Main,  Aug.  27,  1868.  A  pupU  at  ^^enna  of 
J.  C.  Kienlen;  joined  the  campaign  against 
the  French  in  1815;  taught  at  fhe  PiitaloaElan 
Inst.,  Vveriliin:  iivl  in  1817  settled  in  Frank- 
fort.— Works:  1  he  lairy-opera  Forlunat  mil 
dem  Sdckel  und  Wunschhtillein  (Frankfort, 
1S29);  oratorio  Zeil  u$td  Emfjteit;  cantatas; 
numd  and  secuhr  songs:  Swiss  songs  f.  male 
chorus;  2  symphonies; — a  System  aer  Rhylh- 
mik  (jxjsth.  publ.  by  B.  Widniann);  articles 
in  the  'Cacilia'  (Mayence)  and  the  'Alleem. 
mus.  Zeitung'  (Leipzig). — Biogr.:  Lebens- 
erffuwrititKm  wm  S*  v.  W,  neb^mitsikoUtcheit 
Brilfiznt  und  eMWM  Ce$ammlpenekhniss seiner 

Werke  (Zurich,  1888). 

Scho'berlechner,  Franz,  b.  Vienna,  July 
21,  1797;  d.  Berlin,  Jan.  7.  1843.  Pianist; 
pupil  of  Hummel  and  E.  A.  Forster  at  X'ienna, 
and  at  10  played  in  juililir  llumnul'^  2(1  Con- 
certo, written  for  him.  On  a  (>ianistic  tour 
to  Italy  he  prod,  the  o|>era  /  vtrtuosi  le^TttK 
at  Florence  (1814),  and  the  next  year  became 
m.  di  capp.  to  the  Duchess  of  I.ucea,  pro- 
ducinj;  there  a  s<  lom!  oinra,  67i  Arahi  twlle 
GaUu  (1816);  returned  to  Vienna  in  1820, 
where  he  brought  out  another  opera,  Der 
^unge  Onkel  (1820);  made  a  tour  to  Petrograd 
m  1823,  and  there  married  the  singer  Sophie 
dair  Occa  11807-186.^1.  with  whom  he  made 
further  tours  to  .Northern  Italy  and  Vienna, 
and  settled  in  I*elroKra<l  1827  /iO,  during  her 
ei^agement  at  the  Italian  Of^era  there.  He 
purchased  a  villa  in  Florence  in  1831,  and  re- 
tired to  it  some  ye.irs  !;if(r.  —  I'nbl.  works: 
Variations  f.  pf.  w.  orch.,  on.  46,  47;  an  over- 
ture; string-quartets;  a  pf.-trio;  a  bonata  f. 
violin  (or  flute)^  a  pf.-rondp,  4  hands;  and 
sonatas,  -variations,  fantasias,  etc.,  f.  pf. 
He  .ilso  brought  in:i  2  more  operas,  //  liarone 
di  Dolsheim  (Petrugr.id,  1827)  and  Rossane 
(Milan,  1839). 

Scho'berleln,  I.udwl^,  born  KolmherK, 
Bavaria,  Sept.  6,  1813;  d.  Lioiiingen,  July  8, 
18S1,  when  he  had  been  ordinary  prof,  of 
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theology  1855-78.    In  1876  he  fmrnded  with 

M.  HtToId  and  E.  KriiRcr  the  monthly 
journal  'Siona.' — Wrote  (with  Fr.  Kiegel) 
Schatz  ties  lilurgischen  CItnr  utul  ( '.etneind^^ 
sangs  (1865-72;  3  vols.;  iniporlantj. 

Scho'bert,  Johann,  lorn  Silesia,  (?);  d. 
Paris,  1767,  ftdiii  t.itin^;  poisonous  mush- 
rooms. Talented  conip.  and  pianist;  from 
1760,  chamber-musician  to  the  Prince  de 
Conti.  His  works  show  the  general  charac- 
teristics of  the  Mannheim  school,  although 
it  cannot  be  proved  that  he  ever  w;is  in  that 
city.  He  is  historically  important  as  the  first 
composer  who  regularly  emplovs  the  pf.  in  his 
chamber-music  comps.  That  Slozart  studied 
his  works  diligent !>•  is  pro\-e<l  by  Wyzeva  and 
St.-Foix  (ir.  A.  Mozart,  1911),  who  pnnr 
that  the  four  pf.-concertos  of  M.  listetl  in 
KAchel  as  Nos.  37,  39-41  are  only  studies  on 
KNMtas  by  S.  A  selection  of  S.'a  works 
(with  thematic  cat.)  was  pobl.  by  H.  Rie- 
mann  in  vol.  of  'Dkm.  deutsdur  Tonk.' 
(19()9).— Publ.  works:  Op.  1,  2.  3,  sonatas  f. 
clavecin  and  violin;  op.  4,  5,  16,  17,  aooatBS 
f.  clavecin  solo;  op.  6,  8,  clavecin-trios;  o|V 
9, 10,  II,  12,  18,  clavecin-concertos:  op.  13, 
Concerto  pastoral  f.  rlavo<in;  oj).  14,  l.S,  6 
'symphonies'  f.  clavecin,  violin,  and  2  horns. 
CThcsame  works  repr.  by  Huhmih  1  in  Amster- 
dam with  different  op.-numbers.)  A  'Sing- 
spiel,'  Le  Garie^hasse  et  le  Bmeonnier,  was 
prod,  in  Paris  (1765)  with  little  succ. 

Schoeck,  Othmar,  talented  German  con- 
temporary composer. — Publ.  works:   Op.  1, 

Serenade  for  snicd!  orch.;  op.  2-15,  songs; 
op.  16,  vl.-son.ita  in  D;  op.  18,  Der  Postilion 
for  tenor  solo,  male  ch.  and  orch.;  op.  21, 
vln. -concerto  in  B>;  op.  22,  Ditkyrambe  for 
double  ch.  and  orch.;  op.  23,  str*-quartet  in 
D.  An  0|>era,  Emin  Wtd  EMftf  was  com- 
pleted in  1916. 

Schoe'nefeld,  George,  son  of  Henry  S.; 
b.  Chicago,  June  24,  1887.  Pupil  of  his 
father  in  pf.  and  harm,  until  1908;  then  st. 
pf.  with  Martin  Krause  in  Berlin  (1908-9), 
Marc  dc  la  Nux  in  Paris  (1909-10)  and  Har- 
old Bauer,  also  in  Paris  (1911).  Becoming 
interested  in  the  harpsichord  and  clavichord, 
he  taught  himself  those  instruments,  and 
ntade  his  debut  at  Los  Angeles  on  June  13, 
1913,  as  a  harpsichord-player  in  a  program  of 
early  English,  Italian,  French  and  German 
comps.  (Bach's  Chromatic  Pant,  and  Fugue): 
devotes  himself  exclusively  to  recitals  oi 
earlv  music;  has  made  s«>veral  tours  of  the 
Pacific  Coa.st.  His  clavii  hord  is  one  of 
those  made  by  Arnold  D' iiiii>  i^ch  (q.  v.)  in 
the  Chickering  factories;  his  harpsichord  is 
an  Erard  (Paris). 

/  Schoe'nefeld,  Henry,  b.  Milwaukee,  Viia., 
Oct.  4,  1857.  Pianist;  pupil,  1875-8,  at  Leip- 
zig Cons.,  of  Coodiis  and  Papperiu  (pf.), 


Hernianii  (vln.),  Rkhter  (theory),  Reinecke 

and  Grill  (comp.  and  instr.),  and  Schradieck 
(cond.).  In  18*8-9  he  studied  with  E.  Lassen 
at  Weimar  (comp.),  and  sittled  in  Chicago, 
after  a  piantstic  tour  through  Northern  (ler- 
many,  as  a  teacher  and  composer;  1891-1902, 
cond.  of  the  'Gerniania  Manncrrhor.'  In 
1904  he  moved  to  Los  Angeles,  wlu  rr  hv  is 
cond.  (since  1911)  of  the  '("«crmani,i  lurn- 
Verein'  and  the  'Women's  Symph.  (Jrch.' 
In  1915  he  was  the  fest.  cond.  of  the  first 
'Pacific  Sangerfest'  at  Los  Angeles,  where  his 
own  chorus  ((ierni.  Turn-Verein)  won  both 
Kaiser-trophies  (silvt  r  nips  given  by  the 
emperors  of  Germany  and  Austria).  He  is 
one  of  the  first  Amer.  composers  who  recog- 
nized the  artistic  possibilities  of  the  employ- 
mint  of  Indian  themes,  his  Suite,  caractiristique 
(of).  l.'^)  having  Ix't-n  urittcn  before  the  ad- 
vent of  Uvor4k  in  the  U.  S.— Publ.  works: 
•Smite  earacterislique  f.  string-orch.  (op.  IS); 
vl.-sonata  in  G  m.  (op.  53;  won  Marteau 
prize,  1898);  vl. -concerto  in  D  m.  (op.  59); 
Evening  Bells  for  women's  vcs.,  pf.  and  bells; 
for  piano,  Impromptu  and  £tude;  Liebcslied; 
Polonaise  gracieuse;  Lilde  SoUier^  March; 
Kleine  Tam-Suile;  Danse  amhicaine;  Chil- 
dren's Festival;  Valse  elegante:  Deutscher 
Wiilzer;  Mystics  of  the  Woods;  Rondo  elLKaiitc, 
Jn  the  rosy  month  of  June;  Valse  noble.  Land- 
Ur. — Unpubl.  works:  The  Three  Indians^  ode 
L  solo,  male  ch.,  and  orch.;  Salvum  fae  regtm 
for  ch.  and  orch.;  Easter-Idyl  for  soh,  ch.  and 
orch.;  a  pf. -concerto;  2  Impromptus  for  str.- 
orch.;  Rural  symphony  (won  $500  prize, 
Nat.  Cons.,  N.  Y.,  1892);  Springtime  sym- 
phony; 2  overtures.  In  ih$  Stmny  South  and 
The  American  Flag;  heroic  fantasy  Liberty, 
Scremide  and  I']lrrmf:~/>:  Air;  Cypsy  Melo- 
dies; American  Rhapsody;  Z  Indian  Legends; 
Album-Leaves,  suite;  Festival  March  (all  f. 
orch.];  a  pantomime-ballet,  Wackicanta  (oo 
Indian  themes) ;  a  3-act  grand  o^ra  (on  an 
Indian  subject);  also |rf.-niiisiCt  violin-mitiic» 
choruses,  songs. 

Schoelcher.  Victor,  b.  Paris.  July  21,  1804; 
d.  there  Dec.  24,  1893.  A  f-rench  radical 
statesman,  from  1876  member  of  the  national 
Senate.  During  the  second  Empire  he  lived 
in  England,  became  an  enthusiastic  admirer  of 
Handel's  music,  and  in  1857  publ.  The  Life 
of  Handel  in  in  inadequate  Engl,  transl  frnni 
the  original  French  NIS.  He  later  presented 
his  fine  coll.  of  Handeliana,  and  another  of 
mus.  instrs.,  to  the  Paris  Cons.  .  . 

Scboltz,  Herauuin,  b.  Breilau,  June  9,'  K  j  %  '  ^ 
1845.  Pupn  there  of  Biosig:   1865-7,  of  K.    /    /  * 

Riedel  and  Plaidy  at  Leipzig,  tlun  repairing,  ^ 
on  Liszt's  advice,  to  Munich,  studying  under  ' 
V.  Bfllowand  Rheinberger  at  the  R.  School  of 
Musk,  in  which  he  taught  1870-5;  since  then 
in  Draden,  being  app.  'R.  Sunn  Chamber- 
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virtuoso'  in  1880,  and  R.  Prof,  in  1910.  An 
accomplished  pianist  (especially  fine  in  Cho- 
pin), admirable  teacher,  and  a  composer  of 
merit. — Works:  Oj)  51 ,  i)f.-trio  in  F  m.  For 
pf.;  Op.  20,  AlhumbUittcr,  followed  by  Mdd- 
ekenUeder  (op.  37)  and  Lyrische  Blotter  (op. 
40),a8eriesof  delightful  lyrics;  op.  22,  Traum- 
bdder;  op.  44,  sonata  in  G  m.;  op.  60,  Siim- 
mun^sbilder ;  op.  66,  Ballade;  op.  73,  Passa- 
cafilia  in  D  ni.  -  A  pf. -concerto  is  MS. — Care- 
ful CH  lit  ion  of  Chopin's  works  for  piano  (Kd. 
Peters);  also  of  Heller's  Etudes  (op.  45,  46, 
47)  and  Brahms's  pf.-concerto  (op.  15). 

Scholz,  Bernhard  E.,  b.  Mav-ence,  March 
30;  1835;  d.  Munich,  fmr^'i^.  Dramatic 
,4.^  lSr>  composer;  pupil  of  Ernst  Pkuer  at  Maycnce, 
//,  lU  and  (1855)  of  Ddin  at  Berlin.   In  1856, 

'  '  '  teacher  at  the  R.  School  of  Music,  Munich; 
185SMi5,  court  Kafiellm.  at  the  Hanover 
tlieatre;  1865-6,  cond.  of  the  Cherubini  Soc., 
Fiannce:  then  lived  in  Berlin;  condnctad  tiie 
concerts  of  the  Breslau  Orchestral  Society, 
1871-8.3,  and  on  April  1.  188.1,  smccfdrd  Raff 
as  Director  of  the  Hoch  Cons.,  Franktort; 
from  1884  also  cond.  of  the  'Ruhl'scher  (^e- 
sangverein.'  He  retired  in  1908,  and  lived 
then  for  several  years  tn  Florence.  He  araa 
Dr.  pkil.  hon.  causa  (Breslau  Univ.);  Royal 
Prussian  Professor:  etc. — Works:  The  operas 
Carlo  Rosa  (Munich,  1858);  Ziethcn'sche 
Husaren  (Breslau,  1869);  Mor giant  (Munich, 
1870):  CMo  (or  (^fMw/al  (Nuremberg.  1875); 
Der  TrompeUr  von  Siikkin^en  (Wiesbaden, 
1877);  Die  vornehmen  Wirte  (Leipzig,  1883); 
Ingo  (Frankfort.  1898);  Anno  1757  (Berlin, 
1903);  and  Miranddina  (Darmsudt,  1907). 
Choral  works  w.  orch.:  Op.  16,  Reouiem  (soli 
ami  ch.):  op.  17,  Des  Sanger s  Wiederkehr 
(double  ch.  w.  wind-instrs.) ;  op.  58,  Stdnd- 
chen  an  eine  Verlassrue  (male  ch.  w.  str.- 
instrs.);  op.  59,  Das  Siegesfal  (soli  and  male 
ch.) ;  op.  61,  Das  Lied  von  der  Glocke  (soli  and 
mixed  ch.):  op.  66,  Sihesterglocken  (mixed 
ch.);  op.  73,  Turmerlied  (malech.);  op.  75, 
Lfl^enslu-d  (cantata  for  soli  and  mixed  ch.); 
oi).  8.\  Per  W'ald  (soli  and  male  ch.);  Media 
Vita  (no  op.-nunihcr;  cantata  for  ten.  Solo 
and  mi.xcd  ch.).  For  orch.:  Op.  15,  overt u re 
to  Goethe's  Iphigfnie  nuf  Tnvris;  o\i.  21, 
Jm  Freien,  Konzcrtstiii  k  in  fot  rt.  of  an  overt.; 
op.  35,  Capriccio  for  pf.  and  ort  h.;  op.  37, 
CaprkctoatVOngarese  forvcl.  (alsoarr.  for  vl.) 
and  orch.;  op.  57,  pf.-concerto  in  B;  op.  60, 
Symphony  in  B!>;  op.  74,  IVanderung,  suite 
(.S  movi-nis  );  o[).  80,  Symphony  in  A  m. 
Chamber-music:  Op.  47,  Str.-quintct  in  E  m.; 
2  str. -quartets  (op.  46,  G;  op.  48,  A  m.);  op. 
79,  pf. -quartet  in  F  m.;  2  pf. -trios  (op.  26, 
E  m.:  op.  83,  A  m.);  3  vl. -sonatas  (op.  3,  E'?; 
op.  20,  G;  op.  55,  A  ni.h  5  vcl. -sonatas  (op. 
5,  F;  op.  14,  D  ra.;  op.  19,  C  and  G;  op.  81, 
A  m.).  Numcraua  pf.-pcs.,  dmruHa  aod 


songs. — Writines:  Lehre  vom  Kontrapunkt 
und  der  Naduhmung  (1897);  Wokim  treiben 
wirf  (1897:  coll.  of  essays):  Musikalisckes 
und  Personlit  lies  flSQOi     1 :  ^A7«;(i,';  >/r  Weisen 

il911).  Ed.  D^hn' a  Lehre  vom  Kontrapunkt, 
:amH  und  der  Fats  (1859;  2d  cd.  1883). 

Schon,  Moritz,  b.  Krftnau,  Moravia,  1808; 
d.  Breslau^  April  8,  1885.  Violinist;  pupil  of 
Hubert  Ries,  Karl  Mtiller  and  Spohr;  after 

tourin;^  Girni my  and  Holland,  hi-  settlefl  in 
Bresl.iu,  :irt in^  as  thpatre-K.i |)<  Ilrii  ,  1835^1, 
and  foiimiing  a  school  fur  \  ioliri-playing. — 
Work--:  Fraktiscfier  Lehrgang  fur  den  Vio- 
linutii'.'rn,  hi;  12  Lessons  for  Beginners,  op. 
26;  violin-duets  (st  udifs) :  Der  Oprrnfrrun  i, 
Der  Sonntagsgeiger ;   Erholungsslunden ;  vie. 

SchtfnbcfC,  Arnold,  b.  Vienna,  Sept.  13, 
1874.  Until  his  twentieth  year,  i  nlirt  ly  self- 
taught  ;  then  studied  with  his  brother-in-law, 
Alexander  von  Zemlinsky.  Unable  to  gain 
a  heariag  for  hb  works  in  Vienna,  he  went  to 
Berlin  in  1901 ;  there  he  met  H.  von  Wolao- 
^(•n,  V.  WcxU  kind  and  O.  Bicrbaum,  who  were 
just  launching  their  "GberbrLttr  (a  sort  of 
artistic  cabaret),  which  created  quite  a  sen- 
satbn,  and  S.  accepted  the  position  of  Ka> 
pdlm.;  after  a  little  more  than  a  vcar  public 
curiosity  had  Ixen  satisfied,  and  upon  R. 
Strauss's  recommendation  S.  obtained  a 
position  as  teacher  at  Stern's  Cons.;  but 
failed  to  attain  his  main  object,  the  per- 
formance of  his  own  works,  and  returned  in 
1903  to  X'ienna.  There  he  mrt  Gustav 
Mahler,  who  took  a  liveK  interest  in  the  man 
and  his  works;  M.'s  will  was  law,  and,  con- 
sequently, singers  had  to  sing  S.'s  songs 
(op.  1,  2,  3,  6).  the  Ros^-Quartct  performeid 
the  sextet  Verkldrte  Nacht  (op.  4),  the  str  - 
quartet  in  D  ni.  (op.  7)  and  the  Kammer- 
symphon'if  in  E  (op.  9),  and  the  newly-founded 
'Vereinigung  schaffender  Tonkiinstler'  was 
asked  to  produce  the  symph.  i)oem  Pelleas 
und  Afclisavde  'op.  5).  Each  of  thi-^r  works 
contained  p.iss.i^es  of  K^eat  lnviuty  tiiat  gave 
proof  of  real  talent,  and  expectation  ran  high; 
S.  found  hinuiclf  suddenly  famous,  and  pupils 
began  to  flock  to  htm;  m  1910  he  was  app. 
teacher  of  comp.  at  the  'k.  k.  .Nkadomie  fur 
Tonkunst.'  The  new  works,  iioweser,  did 
not  fulfill  f'\[H'<  tations,  and  in  1"M1  S,  again 
tried  Berlin,  settling  thf-rr  as  private  teacher; 
this  time  he  was  suc«  <  ssful,  soon  gathering  a 
small,  but  very  enlliusiastic  circle  of  admirers, 
who  began  an  .  tti-ctive  propaganda.  Since 
then  he  has  giM n  (nil  rein  to  liis  originality, 
employing  harmonic.-i  and  a  style  of  orches- 
tration far  in  advance  of  any  known  system; 
neither  does  he  allow  the  flight  of  his  imagina- 
tion to  be  hampered  1)\  material  or  mechani- 
cal considerations;  e.g.,  his  Currdieder  is 
scored  for  5  solo  voices,  a  rcdtator,  2  choruses 
(of  8  and  12  parta,  reap.),  and  114  Ofchl. 
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parts! — Besides  the  works  mentioned  he  has 
written  songs  w.  orch.  (op.  8);  a  sttonfi  str.- 
quartet  in  Kjf  m.  (op.  10);  pf.-pcs.  (op.  11, 17, 
19);  a  capp.  choruses  (op.  13);  songs  w.  pf. 
(op.  15);  5  pes.  for  orch.  (op.  16);  Pifrrnt 
Lunaire,  melodrama  for  recitation  (op.  21). 
.\  stj(ond  KammersymphonU  rctnai^^^  un 
finished;  his  latest  work,  Erwartung,  a  mono- 
drama,  is  not  yet  publ.  His  HarmonieUhre 
(1911)  is  a  peculiar  mixture  of  antiquatefl 
theories  and  ultra-modern  extravagances. — 
Cf.  A.  S.,  a  coll.  of  essays  bv  11  adniirt-rs 
(Munich,  1012);  E.  Steinhar'd,  Die  Kunsl- 
A.  S.'s,  in  'Neue  Musikzeitung'  (1912,  No. 
18);  A.  E.  Hull.  S.  Explained,  in  'Monthly 
Mus.  Record'  (Mar.-July,  1914);  J.  C. 
Huncker,  S.,  in  Ivory,  Ap>rs  ajid  PnuiKl'i 
(New  York,  1915) ;  £.  Wellcsz,  6.  and  Beyond, 
in  'Mus.  Quart.'  (Jan.,  1916). 

I      ^  Schdn'beriter,  Benno,  b.  Vienna.  Sept.  12, 
1863.    Pianist,  pupil  of  Anton  Door  (pf.), 
'»      Bruckner  (cpt.)  and  Volkmiann  (comp.)  at 

*  jtf  Vienna  Cons,  which  he  left  in  1874.  play- 
ing that  autumn  with  the  HellmesbergCT  Quar- 
tet, giving  rc-citals,  etc.;  then  studied  with 
Liszt,  and  again  with  poor.  Concert>tour 
in  1878  throu{;h  Russia,  (jermany,  Austria 
and  Belgium;  m  1879  he  played  at  Dresden, 
Leipzig,  Frankfort,  etc.;  in  1880  gave  rc- 
citals  m  Berlin;  taught  in  Vienna  till  1885; 
since  then  in  Sweden  (1886)  and  London. 
American  tour,  1894.  Since  then  he  has 
appeared  freaucntly  in  England  as  ensemhlr- 
playcr  (with  Ys,iye  and  (ierardv),  and  toured 
Europe  with  t!ic  famous  Schiiberl  singer 
Gustav  Walter;  for  a  time  he  also  taught  at 
the  R.  A.  M.  Since  1912  he  has  been  cond. 
of  various  travelling  opera -companies  in 
England. — Works:  3  sonatas,  3  Rnapsodies, 
2  Silhouettes,  Phantasiestiicke,  Nnvelletten, 
Bolero,  Polonaise,  Waltz  in  A>?,  f.  pf.;  also 
over  40  aonpi  (Stevens:  Boston). 

Scbon'dorf,  Johannes,  h.  Rttbel,  Me<  k- 
lenburg,  July  1,  1833;  d.  Giistrow,  Oct.  4, 
1912.   Pupil  185(M  of  the  Stem-KulUk 

Cons.,  Berlin;  from  1864,  organist  of  the  Pfarr- 
kirche  at  Giistrow,  singing-teacher  at  the 
Cathedral  School,  and  cond.  of  the  'Gesang- 
verein.' — IVorks:  Vaterkindische  Gesdnge  for 
mixed  voices,  op.  18-20^  and  f.  male  ch..  op. 
21;    Kaiserhymnej  sdlQOl-SOngs ;    pf. -pieces. 

Scbttn'feld.  HaramBn,  b.  Breslau,  Jan. 
31, 1829,  where  he  was  cantor  of  the  St.  Maria 
Magdalenakin  he,  and  R.  Mus.  Dir.  Publ. 
organ-musiCj  schuol-songs,  and  42  chorales o  4 
for  singing  in  scliools;  his  cantatas,  motets, 
etc.,  also  a  sympbony,  3  overtures,  a  pf  .-trio, 
and  a  viofin-^onata,  nave  been  repeatedly  per- 
formed. 

Schbnstein,  Karl,  Freiherr  von,  b.  Ofen, 
June  26,  1797;  d.  Vienna,  July  10,  1«76.  A 


high  official  of  the  .Austrian  government,  he 
was  in  early  life  a  celebrated  concert  singer; 
one  of  the  first  and  finest  interpreters  of  Schu« 
bert,  who  dedicated  to  htm  the  cycle  Die 

s:hdne  Miillerin. 

Scho'penhauer,  Arthur,  the  great  philoao. 
I>her;  b.  Danzig,  Feb.  22,  1788;  d.  Frank- 
fort-on-Main,  Sept.  21,  1860.  Although  his 
excursions  into  the  reahn  of  music  are  neither 
rem.irkable  nor  very  valuable,  they  are  sug- 
gestive, and  haw  inspired  a  number  of  valu- 
able contributions  by  modern  investigators, 
especially  in  the  field  of  musical  esthetics. 
Wagner  was  influenced  to  a  rtin^iricrihle  ex- 
tent  \t\   S.'s   phil()-^i|iliir.il    syst'  iii.     ' 'f.  K. 

Fuchs,  Prnliminarten  zu  einer  Kntik  der 
Tonkunst  ((ireifswald,  1870);  F.  von  Haus- 
ener,  J{.  Warner  und  A.  S.  (Leipzig,  1878; 
2Ted.  1892);  H.  Dinger,  2)t<;  Weltanschamotg 
in  den  Grundgedanken  ihrrr  Ent- 
wukrlung  (Leipzig,  1893;  traces  especially 
the  influence  of  Hegel  and  S.);  M.  Seydel,  A. 
S.'s  Meiaphysik  der  Musik  (Uipzig,  1894); 
E.  Zoccoh,  L'Estelica  di  A.  S.  (Milan,  1901); 
C.  Melli,  Lm  FiJo Sofia  di  S.  (Florence,  1905; 
treats  of  the  relations  In-t  ween  S.  and  Wagner); 
Th.  Lessing,  S.,  Wagner,  Nietzsche  (Munich, 
1906);  A.Mficklenburg,  5.  und  seine  SUllunt 
wur  M«sik,  in  'Die  Musik'  (vol.  29;  Dec.. 
1908):  A.  von  Gottschalk,  Beelhenen  und  S, 
(Blanckenburg,  1912). 

Schott,  Anton,  famous  dramatic  tenor;  b. 
Schloss  Staufeneck,  Swabian  Alp,  June  25, 
1846;  d.  Stuttgart,  Jan.  8,  1913.  He  was  an 
artillery  officer  in  a  Wiirttemberg  regiment 
1865-71;  after  the  French  campaign  he 
studied  with  Frau  Schebest-Strauss,  at  the 
end  of  1871  was  eng.  at  the  Munich  opera, 
sang  lyric  r61es  at  the  Berlin  opera  1872-5, 
and  was  eng.  as  leading  tenor  at  Schwerin 
and  Hanover,  maldng  many  concert-touni 
(to  London  tn  1879) ;  went  to  Italy  with  Neu- 
mann's  Wagner  troupe  in  1882;  from  1884-7 
he  s.inv;  at  the  M.  O.  H.;  Amer.  debut  as 
Tannh.iuM-r  on  Nov.  17,  1884,  the  opning 
night  of  the  first  season  of  German  opera  un- 
der Dr.  Leopold  Damrosch.  After  his  return 
to  Euroi>e  he  sang  only  as  star  by  s[wial  en- 
gagement, and  on  the  concert -stage.  He 
excelled  as  a  Wagner  interpreter.  He  pubL 
Ilie  Wetf,  hie  Waibling  (1904;  iwlemical). 

Schott.  B.  Schott's  Sdhne,  one  of  the 
largest  an  l  nm-t  important  niusic-publishing 
firms  in  the  world,  was  founded  by  Bernhard 
Schott  (d.  1817)  at  Mayence  in  1773.  After 
his  death  the  business  was  carried  on  by  his 
sons  Andreas  (17S 1-1840)  and  Johann  Joseph 
1782-1855)  under  the  firm-name  of  'B. 
Schott's  Sdhne.'  The  present  proprietors 
of  the  Mayence  hotise  and  the  London 
bran(  h  are  Fran?  vnn  I  .inrhvrhr  and  Dr.  L. 
Strcckcr.    The  branches  at  Paris  and  Brus- 
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scls,  '5y:hott  frcres,*  arc  undor  inficpcntient 
management.  Among  their  valuable  pub- 
lications, numbertfifr  nearly  30.000,  are  some 

of  Beethoven's  later  works  (Ninth  synipliony, 
Miss,!  s«)kiiinib),  Warner's  Mcistersin^er,  King 
(li-s  NiMungen,  ami  I^n^fat,  and  nearly  all 
the  opera*;  of  Donizetti,  Kossini,  Aijlx-r,  and 
•  Adam. — I  t.  W  .  Altmann,  R.  Wagners  lirief- 
wchsel  mii  seinen  VfrUgern  (Leipzig,  1911; 
vol.  ii  contains  corresp.  with  S.).. 

Schra'dledc,   Henry,    noted  violinist; 

!>()rn  Hamburg,   April    20,  d  New 

York,  March  25,  1918.  Taught  at  tirst  by 
his  father;  from  1854-8  by  Leonard  at  tlie 
Brustsels  Cons.;  from  1859-61,  by  David  at 
Leipzig.  In  1863  he  became  leader  of  the 
'Privatkonzcrte'  at  Bremen;  teacher  at  the 
Moscow  Cons.,  1864-8;  then  leader  uf  the 
Philharmonic  Concerts  at  Hamburg,  and  from 
1874-83  leader  (with  Rontgen)  of  the  Ge- 
wandhaus  Orch.  and  the  theatre-orch.  at 
Leipzig,  also  teaching  for  a  time  at  the  Cons. 
From  1883-y  he  was  prof,  of  violin- playing  at 
the  Cincinnati  Coll.  of  Music  imi  (  ninl.  of  the 
Symph.  concerts;  returned  to  Germany  as 
lcad<Nr  of  the  Hamburg  Philharm.  See.;  he 
then  went  to  N'ew  N'oik,  iK-citne  head  violin- 
pruf.  at  the  National  Cons.,  later  at  the  S. 
Broad  St.  Cons.,  Philadelphia;  also  at  the 
Inst,  of  .\pplieil  Music  in  N.  Y.  An  excel- 
lent teacher,  he  publ.  valuable  technical 
studies  for  violin:  2d  grosse  Studien  ftir  Geige 
allein,  ScaU-studies,  Technical  Studifi:  Guide 
to  the  Sltuiy  of  Chords;  Fingrr-rxrri  i^r^; 
The  First  Position;  Schule  der  Vioiiniechnik 
<3  parts;  also  adapted  for  viola). 

Schreck,  Gustav,  b.  Zculenroda,  Sept.  8, 
,    -2^  1849;  d.  Lei|«ig.  Feb.^  1918.    Pupil  of 
Platdv,  Papperit*  arid  Jadassohn  at  Leipzig 

Cons.,  ISfif^  70;  taught  for  3  years  in 
the  gymnasium  at  Wiborg,  Finland;  then 
settled  in  Leipzig  as  a  teacher  and  com- 
poser. App.  teacher  of  theory  and  comp.  at 
Leipcipr  Cons,  in  1M7;  and  suoceedea  W. 
Rust  in  18Q2  as  mua,  dir.  and  cantor,  and 
cond.  of  the  '  Fhomanerchor.'  In  1898  he  was 
made  Prof.;  in  VKr>  Dr.  phil.  (hon.c.)  by  the 
Lniv.  of  Leipzig  on  the  hfth  centenary  of  its 
foundation,  for  which  he  had  written  the 
Festknnlair. — Works:  V(K*al  w.  orch.:  Op. 
26,  Chrislus  dcr  Auftrstandene,  oratorio;  up. 
4,  Im  W'dldf  (ten.  solo  and  male  ch.);  op.  6, 
Konig  Fialar  (soli  and  male  ch.);  op.  8,  Der 
Falken-Rainer  torn  Oberland  (do.);  op.  10, 
fie^russun^  da  Metres  (male  ch.);  op.  19, 
Sah'um  fui  rcficm  (do.);  op.  35,  Cott  ist  dieLiehc 
(soli,  mixed  ch.  and  org  );  oj).  -12,  Pjin^st- 
^sang  (sop.  solo,  fern.  ch.  and  str.-orch.). — 
Op.  9,  sonata  in  lij  for  bassoon  and  pf.;  op. 
1  ^,  do.  in  F  for  oIkx?  ami  pf.;  op.  22,  Fantasie 
und  Doppeljuge  for  org.  and  orch.;  op.  40, 
IHv^imenlo  (nonet)  for  2  fls.,  ob.,  2  clars.. 


2  horns  and  2  bassoons;  motets  a  capp.; 
male  and  mixed  choruses;   pf.-pcs.;  soogs. 

Schrelber  [shri'-l,  Frlcdrlch  Guatsv,  b. 
Bienstedt.  CKJtha,  Aug.  5,  1817;  d.  Miihl- 
hausen,  Thuringia,  July  14,  188*).  Pujiil  of 
E.  Kast  and  L.  Gebhardt  in  Erfurt ;  lM4(j  7. 
teacher  of  organ  at  the  'Natl.  Musikiw^.' 
in  Prague;  settled  in  Erfurt  in  1851  asmuntc. 
music-dir.  and  cantor  at  St.  Blasius's;  from 
1864  org.  there;  founded  and  cond.  a  choral 
soc.  with  which  he  prod,  oratorios.  Publ. 
Borussia  for  male  ch.  and  orch.;  FesialfUti' 
Kantate  and  Der  deutsche  Geisl  for  soli,  male 
rh.  and  orch.;  songs.  In  MS.,  an  oratorio, 
Der  Jungling  su  Nain;  a  cantata,  FrUhlings- 
feier;   symphonies  and  overtuKs;  psalms, 

motetv   pf  -prs.  ^"VAi.'i- 

Schreker  (shreh'-),  Franz,  born  Monaco,  ''^^ 
Mar.  23,  1878.    Pupil  of  R.  Fu<  hs  in  Vienna;  "  ^  • 
founder  (1911)  and  cond.  of  the  'Pbilhar- 1 A -3 
monischer  Chor*  in  Vienna;  since  1912  also*  »  *' 
prof   of  comp.  at  the  'k.  k,  .^kademie  fOr 
lonkunst.'    .\  talented  composer. — Works: 
The  ojK-ras  [texts  by  S.]  Der  ferne  Klang 
(Frankfort,  1912),  Das  Spielwerk  und  die 
Printessin  (Vienna,  1913);     recentK'  com- 
p!ef((i,  but  not  yet  pro<l.,  Der  rote  Tod,  Die 
Gegi  ti jHirtu-  and  Die  Cczeichrtften:    the  fKin- 
toitiimi>  Der  Cifhurtstag  dcr  lufautin.  Pans- 
Idnu,  Der  Wind;  op.  6,  Psalm  116  for  3-part 
fem.  ch.,  org.  and  orch.;  op.  8,  Intermezzo 
for  str.-orch.;  op.  11,  Schwarungesang  for  ch. 
and  orch.;    op.  12,  Ekkehard,  syjnph.  over- 
ture; A'(i(^/j/ta;(' for  orch.;  Vonpiamtimem 
Drama;  about  50  songs. 

Schrems,  Joseph,  b.  Warmensteinach, 
Upper  Palatinate,  Oct.  5,  1815;  d.  Ratisbon, 
Oct.  25,  1872,  where  he  was  Kapellm.  of  the 
cathedral  1839-71.  He  revived  the  perform- 
ances of  early  cburcb-4mistc:  edited 'Musica 
divina'  after  Prosice*s  death,  and  trais  an  ex- 
cellent teacher;  among  his  distin^uishe<l 
pupils  were  M.  Haller,  Weber,  F.  Witt  and 
P.  Koenen.  Through  his  efforts  the  cathedral 
library  padually  came  to  possess  one  of  the 
largest  oollectioRS  of  carly  church-music  in 
existence. 

SchrS'der,  Alwin,  born  Ncuhaldensleben 
(Magdeburg),  June  15, 1855;  eminent  'cellist, 

and,  as  such,  self-taught.  At  first  he  had 
piano-lessons  with  his  father  and  brother 
Hirinann,  later  with  J.  H.  .\ndra  at  Ballen- 
ste<lt ;  then  took  up  the  violin  under  De  Ahna 
at  the  Berlin  Hochsrhule,  studying  theory 
tindrr  T.ipprrt,  and  likewise  prostruting  his 
relio  piaciu  e  so  siuvi's^fully  as  to  iKt  onie  Isl 
'cello  in  Liebig's  Konzert-Orchester'  in 
1875.  After  occupying  similar  positions 
under  Fli^e  and  Laubc  (Hamburg),  he  went 
to  Leipzig  (1880)  as  his  brother  Karl's  as-sis- 
tant,  succeeding  him  in  the  Gewandhaus, 
theatre  and  Couervatory,  in  1881.  Later  lie 
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also  joined  the  Petri  Quartet.  In  1891  he 
came  to  Boston  as  solo  'cellist  of  the  Boston 
S.  O.  and  member  of  the  Kncise!  Quartet, 
holding  the  former  position  till  1903,  and  the 
latter  till  1907;  then  went  to  Frankfort-on- 
M.iin  as  solo  'cellist  of  the  Museum  Orch. 
and  as  H.  Becker's  succ.  at  the  Hoch.  Cons., 
but  returned  to  Boston  in  1908;  from  1908-10 
cellist  of  the  Heas-Schrdder  Quartet;  1910- 
12,  again  solo  'cellist  of  the  Boston  S.  O. 
Sinic  1915  he  has  been  with  the  Margulies 
Trio  (New  York)  and  the  Boston  String- 
Quartet  (S.  Noack,  O.  Roth,  E.  Ferir,  Si). 
As  a  player  of  chamber-music  he  hat  no  »u- 

Eerior  amonjr  Hvine  'cellists,  and  as  a  soloist 
e  also  stands  in  tnr  first  rank  His  instru- 
ment is  one  of  the  finest  specimens  of  Armiti's 
art.  He  has  publ.  Eludes  dr  Violoncelle, 
Tecknische  Sftuiett^  Neve  Tonleiter-Sltidien, 
KammermnMikstiidiem  (3  books),  Kbusiseies 
>l/fr«M  (2  books),  etc. 

Schrfi'der,  Hermann,  born  Que<llinburg, 
July  28.  1843:  d.  Berlin,  Jan.  U,  1909.  Vio- 
linist, pupil  of  A.  Ritter  at  MaRdcburK; 
from  1885,  i<  a(  hrr  at  the  R.  Inst,  for  Church- 
music,  Berlin;  also  had  a  music-achool  of  his 
own. — Works:  Orchl.  and  chamber-music /or 
instructive  purposes  (op.  8,  Seeks  instruktive 
Quartette;  op.  12,  Drri  kln'nr  Trios,  etc.); 
a  Method  f.  violin,  Die  Kunsl  des  Violin- 
s^ids;  Klassisckes  und  modemes  Reperto- 
ntm.  Also  wrote  UnUrsuekung  aber  die 
sympalhischen  Klant^e  der  GeieeninstnmetUe 
(18Q1);  Die  svmnu  tri-it  he  Umkehrung  in  der 
Musik  (1<)02);'  Toti  und  Farhe  (1906). 

Schro'der,  Karl,  broiht-r  of  nrecc<Hn(?;  b. 
Quedlinburg,  Dec.  18,  1848.  Distinguishc-d 
'cellist  and  composer;  pupil  of  Drechsier  at 
Dessau,  and  Kiel  at  Berlin.   At  14  he  joined 

the  court  orrh.  at  Scjndershausen  as  1st 
'cello;  taught  in  the  Cons.;  and  organized 
the  'Schroder  Quartet'  witli  his  brothers 
Hermann.  Franz  and  Alwin,  in  1871.  In 
1875  he  became  1st  'celki  in  the  Brunswick 
court  orch.;  in  1874  he  succeeded  He^nr  as 
solo 'cellist  in  the  (iewandhaus  Orch.  and  the 
theatri  nri  h  at  Leipzig,  also  teaching  at  the 
Cons,  and  making  tours.  Going  to  Sonders- 
hausen  In  1881  to  replace  Erdmannsdorfer 
as  court  Kapellm.,  he  founded  a  flourishing,^ 
Cons.,  which  he  sold  in  1886  to  his  sui  t  essor, 
.\iloll  S<  liullzc,  himself  condu(  ting  the  Ger- 
man (Jjx'ra  at  Rotterdam  for  one  season, 
then  the  Berlin  Court  Opera  until  1888, 
the  Hamburg  Of)cra  (as  Sucher's  successor) 
till  1890,  finally  returning  to  Sondershausen 
under  a  more  favorable  contract  as  court  con- 
ductor and  Director  of  the  'Tiirsf  lichcs  Kon- 
Servatorium";  resignefl  in  l'>()7,  living  for 
some  time  in  Leipzig,  Frankenhausen  and 
Dresden,  appearing  as  cond.  of  orchl.  concerts. 
Since  1911  he  has  been  prof,  of  'cello  at  Stem's 


Cons,  in  Berlin.  Made  Prof  In  1885,  Hofrat 
in  1907. — Works:  The  .Vact  opera  Aspoiia 
(Sondershausen,  I8Q2;  rewritten  as  DU 
Patikarin^  Posen,  1905);  a  1 -act  opera,  Dcf 
Asket  (Leipzig.  1893);  the  operetta  Malajo 
(Bunzlau,  1887;  succ);  2  i  t  ilo-concertos 
(op.  32,  Dm.;  op.  36,  C);  4  'Konzertstiicke' 
for  vcl.  and  pf.  fop.  38,  51,  56,  68);  a  str.- 
trio  in  F  (op.  80);  2  str.-quartets  (op.  88, 
D  m.;  op.  89,  C);  numerous  minor  pes.  and 
excellent  stutbes  (oii.  10,  44,  45.  46.  63,  66, 
74,  76);  also  a  method,  Praklische  Violon- 
eeUukiiie  (op.  34)t  and  ed.  several  colls,  of 
classical  ^leieesi  especially  the  Voriragsslu- 
dien  (Bach,  Handel,  Rameau,  Corelli,  Cou- 
perin,  etc.  [60  j>c».l).  He  has  written  Filhrer 
durrh  den  Violotuellunterrifht  (1880);  Kaif- 
chismus  des  Dirifierens  und  Taktierens  (1889), 
do.  d*s  VioHnspteh  (1889;  3d  ed.  1911).  do. 
des  VioUmeelbpieh  (1890)  (all  in  Engl.  tr.  by 
J.  Mathews  (1896,  "W,  '05,  resi).)]. 

Schrfi'der,  Konrad  (Gustav  Ferdinand), 

b.  Maricnwerder,  W.  Prussia,  July  7,  1850. 
Private  pupil  there  of  1>I.  .\.  ("lenzmer  (pf.) 
and  F.  Leder  (theory);  studied  1871-4  in 
Kullak's  Acad.,  Berlin  (pf.  under  Th.  Kul- 
lak),  also  taking  private  lessons  in  strict 
comp.  of  O.  Kolbc,  and  teaching  in  and  out 
of  the  Academy.  —Works:  The  I  act  comic 
opera  Du  droggsl  de  Pann  (Sthwerin 
Court  Th.,  Mar.  15.  18Q7;  the  first  'Low 
German'  opera  (after  Fritz  Renter],  and  v. 
succ):  has  publ.  about  .SO  songs  (niany  sung 
in  public),  'Geisi  lii  he  .Arien'  (op.  3  and  26), 
Psalm  171  for  <  p.iri  feni.  ch.  (op.  41),  etc. 

Schrdder-Devrient  [du-vryahn'],  Wll- 
helmine,  famous  dr.imatic  soprano;  b.  Ham- 
burg. Dec.  6,  1804;  d.  Kobure.  Jan.  26.  1860. 
Her  father,  Friedrich  Schrfioer,  was  a  bari- 
tone singer,  and  her  mother  an  actress;  she 
herself  playeil  children's  parts,  and  was  an 
actress  untd  her  17th  year.  Her  f.ither  died 
in  1818,  and  her  mother  was  eng.  at  the  Hof- 
burj^  Th.,  Vienna,  where  J.  Mazatti  was  her 
singmg-teacher;  her  debut  in  The  Mng^ic 
Flute  at  the  Hofburg  Th.,  1821,  was  trium- 
phantly successful;  as  Agathe  in  Der  Fret- 
schuiM  she  wholly  won  the  hearts  of  the  audi- 
ence; but  her  grandest  achievement  was  as 

l  eonore  nn  the  revival  of  Fidelin  in  1822,  her 
wonderful  interpretation  of  the  jiart  disclosing 
its  l)eauties  to  the  most  doubtful  critics.  In 
1823  ahe  was  engajsed  at  the  Court  Opera  in 
Dresden,  and  married  the  actor  Karl  Devrient 
(divorced  1828);  until  her  retirement  in  1847 
she  was  always  connected  with  tli.ii  lluatrc, 
with  brief  interruptions  during  season.s  in 
Paris,  London  (1832,  '33  ,'37),  and  elsewhere. 
An  offer  to  visit  America  in  1858  she  had  to 
d(  <  line  b<  f  nii'^e  of  the  p<K>r  state  of  her  health. 
Her  \ocal  technic  was  not  above  criticism, 
but  her  diamatic  fervor  was  imsistible. 
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Amoocher  finest  imp>crsonation&  were  Pre- 
ckm,  Euiyanthe,  and  RezU  (Weber),  and 
Senta  and  Venus  (Wagner) ;  she  created  the 
rflle  of  Adriano  Colonna  in  the  lattcr's  Riensi 
(Oct.  20.  1842),  Senta  in  Der  fliegende  Ilnl- 
Idnder  (Jan.  2,  1843),  and  Venus  in  Tann- 
hduser  (Oct.  21,  184S).— Bibli  ography:  C. 
von  Gliimer,  Erinrurunf>en  au  W.  S.-D.  (Leip- 
zig, 1862;  repr.  in  Rcclam's  cd.,  1904):  A. 
von  VVolzogen,  IT.  S.  P.  (Lcti)^ij^,  ,  (",. 

Bonacci,  G.  S.-f).  e  Gasparo  Spontini  (Rome, 
IW);  K.  Hagcniann,  W.  S.-D.  (Berlin, 
19(H);  E.  Schur6,  Pricurseurs  et  reoolUs 
(Paris,  1904):  Anon.,  Les  MSmoires  d'une 
ehanteuse  alUmande  (I'aris,  191.?;  st-fins  to 
be  transl.  of  an  orii^nH al  never  publ.).  See 
aho  Richard  WagiK  t  ^  C'ber  Sehauspider  vnd 
Sdnj^er  (dedicated  to  her  memory),  in  vol.  ix 
of  his  'Ces.  Schriften  und  £>ichtungen,'  and 
his  numerous  refcreooea  to  her  in  Mem  Lebm 
(Munich.  1911). 

Schro'der-Hanf'stangl.  Set  Hanfstangl. 

Schrt'ter,  Ghristoph  Gottlieb,  noted  or- 
ganist and  theorist;  b.  Hohenstein,  Saxony, 
Aug.  19,  1699;  d.  N'ordhauscn,  Nov.,  1782. 
Chorister  under  Schmidt,  and  pui)il  of  the 
Kreuzschule,  Dresden.  In  1717  he  began  the 
atudy  of  theology  in  Leipzig,  but  in  the  same 
jrear  became  Lotti's  music-copyist  at  Dres- 
den; travelled  1720-4  in  Germany,  Holland 
and  England  with  ;i  (  it  rman  baron;  ietnur«'<l 
on  music  at  Jena  I'niv..  became  organist  at 
Minden  in  1726,  and  at  Nordhauaen  in  1732. 
— Worka:  7  sets  of  church-cantatas  for  the 
entire  church-year;  a  Passion,  DU  siehen 
Worte  Jfsu,  for  which  lie  wroti  t!jc  jXHUi; 
4  other  Passions;  secular  serenades  and  can- 
tataa;  mrmphonies,  overtures,  concertos, 
aonatas;  lu^ea  and  preludes  f.  oi]gan;  etc 
— Umstdndlteke  Beschreibung  eines  iKuerfun- 
denen  Clavier instrumenls,  a Iwni  man  in 
unterschiedenen  Graden  stark  und  schvMich 
spielen  kann  (1763,  in  Marpurg's  'Kritische 
Briefe'  (voL  til),  in  which  he  49ain»  the  in- 
ventbn,  in  1717,  of  a  hammer'action  for  keyed 
strin^jed  instrs..  a  model  of  which  (so  he  savs) 
he  laid  liefore  the  Saxon  court  in  1721;  his 
claim  of  priority  in  the  invcntkm  of  the  ptano- 
forte-action  resta,  however,  on  thia  bare 
anertkm  (cf.  CxtSTOFOKt);    DeuOkhe  An- 

'.i-nsun'!^  zum  Gencralhuss  .  .  .  ft  772;  the  fir^t 
book  to  repreM;nt  the  major  and  minor  triads 
aa  the  sole  fundamental  chords);  iMHe  Be 
schSfiivjMti  mit  musikalUchen  Diitgen;  nthst 
seeJu  Tempfraiurpldnen  «nd  einer  Notentafel 
(1782);  critical  and  polctnical  letters  in  Miz- 
ler's  'Bibliothek'  and  Marpurg's  '(Jritischc 
Briefe.*— See  Q.-Lex. 

Schr5'ter.  Corona  '^Elisabeth  Wllhel- 
mlnei.  ct  kiir  iiwl  sopr.iuo;  b.  (iubcn,  Jan. 
14.  (1.  Ihnen.in,  All-.  23.  1802.  Tramcd 

by  her  father,  Joh.  Pr.  S.,  she  sang  at  Leipzig, 


when  14,  in  a  'Grosses  Concert,'  and  was  eng. 
there  till  1771;  from  1778  she  was  Ka m mer* 
sangerin  to  the  Dowager  Duchess  of  Weimar, 
and  a  chief  ornament  of  that  brilliant  court 
until  1786,  .iftir  wfiirh  she  sang  little  in 
public.  Goethe  esteemed  her  highly  as  an 
actress.  She  also  publ.  2  vols,  of  songs  (1786 
and  1794;  repr.  1907).— Cf.  Keil.  C.  S.  Eime 
Lebensskiae  .  .  .  ,  being  vol.  ii  of  Vor  100 
Jiilirfri  (Leipzig,  1875);  H.  Diintzer,  Char- 
lotte von  Slein  und  C.  S.  (Stuttgart,  1876); 
P.  Pasig,  Gofthe  und  C.  S.  (Ilmenau,  1902); 
H.  Stiimcke.  C.  S.  (Bielefeld.  1904).— Her 
brother,  Johann  Snninfll  (17SO-178S),  waa 
pianist  to  the  Prince  of  Wales  and  music- 
master  to  the  QuLcn;  publ.  15  pf. -concertos, 
8  pf.-trios,  3  pf.-(juiiitets,  and  6  pf.-sonatas. 
—Another  brother,  Joh.  Heinricll  (b.  1762), 
a  vioh'nist,  lived  from  1782  in  London,  later 
in  Paris;  publ.  nieces  f.  2  violins  and  flute, 
and  f.  violin  and  cello. — See  Q.-Lex. 

Schid'ter,  Laonlutfd,  eminent  contrapunt- 
ist; b.  Torgau,  c.  1540;  d.  MagdcburE,  1595, 

as  cantor  of  the  Altstadt  acnooL— -Extant 
works:  Motets  a  4-8;  55  songs  for  German 
Protestants  a  4-7  (1562);  and  a  Te  Deum 
(1576:  reprinted  in  Vd.  v  of  Ambros'a  His- 
tory.— Sec  y.-Lex. 

Schu'bort,  (Ghriatlan  Fricdrich)  Dn- 
nid,  poet  and  miiddan;  b.Sontheini,Swab{a, 

.•\pril  13,  17.?9;  d.  StuttKart,  Oct.  10.  1791. 
Impriscuicd  1777-87  on  the  Hohenasperg  for 
|K>litical  reasons  (his  'impudence'  in  his  paper, 
'Deutsche  Cronik') ;  then,  in  absurd  contrast, 
created  court  poet  and  theatre^trector  at 
Stuttgart  In  the  prison  he  comp.  an  ope- 
retta. Die  gluiklithen  Reisenden,  a  melodrama. 
Evas  Klat_f  hei  des  Messias  Tod,  pf.-pieces; 
in  his  Musicalische  Rhapsodien  (1786)  are 
2  cantatas,  Die  Maeht  der  Tonkunst  and  Die 
ITenne;  also  a  vocal  i)iire.  Pdtus  und  Arria 
(poem  bv  Anfossi),  sont^s.  pf.-pieces,  etc. 
Ilis  son  Ludwig  cditetl  S 's  Idrm  zu  finer 
Atsthetik  der  Tonkunst  (18U6),  written  in  the 
extravagant  x'ein  characterntic  of  his  whole 
life. — Cf.  Schubarl's  Lebm  und  Gesinnunten 
von  ihm  selhst.  im  Kerker,  aufgesclzt  (2  vols.; 
Stuttgart,  17  )1  ^;  F.  D.  Strauss,  Sch.'s 
Lebcn  in  seinen  Brufen  (2  vols;  Berlin,  1849); 
H.  Sofcher,  Sch.  der  Gefangene  auf  d.  Hohen- 
asperg (RamlMrK,  1895);  E.  Hol/er,  Sch. 
a/j  i/wiiit-r  (Stuttgart,  1905).  See  also  y. -Lex. 

Schubaur  [shoo'l>owr],  Johann  Lukas,  b. 

Leclifeld.  Swabia,  Dec.lbapt.  23],  1749;  d.  Mu- 
nich, Nov.  15,  1815.  While  studying  medicine 
in  Vienna  he  earned  his  livelihocMl  by  giving 
music-lessons;  began  to  practise  in  1775  in 
Neuburg,  but  soon  moved  to  Munich,  where 
he  became  physician  to  the  court  and  Pres.  of 
the  medical  commission.  He  is  musically 
important  as  one  of  the  earlii  st  ami  most  suc- 
cessful representatives  of  the  German  'Sing- 
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spiel.'  He  wrotf  Melida  (Munich,  1781; 
lost).  Die  Por/depulierten  (ih  ,  17S3).  Das 
Lusliager  (ib.,  1784;  lost).  Die  treucn  Kokier 
(ib.,  1786);  also  romp.  Psalm  107,  and  ft 
rantata,  //  Sacrifizio. — Cf.  E.  ReipschlSger, 
S.,  Danti  und  Poissi  als  OpemkomponisiM 
(RoBtock.  1911). 

ScbuHbert,  Ferdinand,  brother  of  the 
great  composer;  b.  Lichtenthal,  n.  Vienna, 
Oct.  18,  1794;  H.  Vienna,  Feb.  26,  1859.  as 
director  of  the  Normal  School  of  St.  Anna. 
He  was  devoted  to  his  gifted  brother,  and  in- 
hcritrd  the  hitter's  literary  remains.  I'liltl. 
a  Tanlum  erj^o,  a  Regina  cocli,  a  (»crnian 
Requiem  a  4  w.  organ,  part-aongs,  etc.;  WTotc 
much  other  church*munc,  a  Requiem  for 
Fnuts,  2  children*s.operas;  etc.  (all  MS.). 

Sdiu'bert,  Franz  (PMcr),  one  of  the 

most  original  and  prolific  vocal  and  instru- 
mental composers  of  tirrmany:  b.  Lichten- 
thal, n.  \'ii  nna,  Jan.  1 .  1 7''7 ;  li  \  ii nna,  .Nov. 
IQ.  1828.  By  his  father,  the  m  liouiiiiasier  at 
I  iriui  nthal,  the  gifted  boy  was  taiij^ht  \  iolin- 
playing,  and  by  choirmaster  llolzer,  in  ad- 
dition, the  piano,  organ,  singing  and  thorough- 
bass, iMJComing  first  soprano  in  the  churrh- 
cboir  in  his  tenth  year;  he  also  composed 
songaand  little  instrumental  pieces.  In  1808 
Ik  was  admitted  into  the  Vienna  court  choir 
as  a  singer,  and  also  entered  the  'Convict,' 
the  training-s<-lux)l  for  the  murt  sin)<ers.  His 
teachers  in  theory  were  Ruczizka  and  Salieri. 
He  also  played  in  the  school-orchestra,  finally 
as  1st  violin.  His  earliest  extant  song.  Ha- 
gars  Klage  (dated  Mar.  30,  1811),  and  several 
(it hers  of  the  pt  riod,  show  that  Zumsteeg  was 
his  model  at  this  time;  he  also  contmued 
inatnunental  composition,  his  first  symphony 
bdng  written  in  1813.  In  this  year,  hts 
voice  breaking,  he  left  tbe  "Convict,  but  still 
studied  hard  under  Salieri,  as  numerous 
Italian  arias  testify;  his  first  mass  was  com- 
pleted in  1814.  ^leantime,  to  escape  mili- 
tary conscription,  he  hurriedly  fitted  for  the 
post  of  elementary  teacher  m  his  father's 
schfH)!,  and  taujjht  there  until  1816.  Dur- 
ing these  three  years,  the  future  grand  master 
of  the  German  Lied  dcvote<l  his  leisure  to 
obtainins  a  thorough  mastery  of  vocal  expres- 
sion. His  usual  method  of  composition  was 
to  jot  down  the  melody  with  a  sketch  of  the 
harmony,  and  then  to  write  out  the  piece  in 
full,  following  this  first  version  by  a  second 
for  the  elimination  of  faults;  when  the  second 
failed  to  satisfy  him,  the  acmg  was  subjected  to 
a  third,  or  c\  en  .1  fourth,  revision  (e.  g.,  Erl- 
konig,  and  Di<'  /■CrrlU).  Such  masterworks 
as  (irctcltcu  am  Spiiiiirail  (Oct.  19,  1814)  and 
Erlkonig  (1815)  mark  the  swift  and  unique 
develofmient  of  his  genius.  In  the  latter  year 
hecompos<-d  no  less  than  144l\  rii  s — in  one  day 
(Oct.  13)  he  wrote  eight.  This  'period  of  exper- 


imentation,' as  it  has  been  called,  ceases  in  the 
conscious  mastery  attained  in  18  Ift  17.  I  rom 
1814-16  be  also  composed  2  operettas,  3 
Singspide^  and  3  other  (fragmentary)  stage- 
pieces,  none  of  which  were  then  jK-rforme*!; 
4  masses,  other  church-music,  etc.  In  1816 
his  application  for  the  directorship  of  the  new 
State  music-school  at  Laybach  was  rejected. 
He  left  his  place  in  the  Lichtenthal  school,  and 
thenceforward  made  Vienna  his  home,  with 
the  exception  of  two  summers  (1818  and  1824) 
sjx'nt  at  Zel^sz,  Hungary,  as  rnusir-tearher  in 
Count  Esterh^zy's  family.  From  1817  his 
friend  Franz  von  Scholicr  [1798-1883)  gener- 
ously aided  him,  often  sharing  lodgings  and 
purse  with  the  struggling  artist.  Through 
him,  S.  became  acquainted  with  the  famous 
tenor  Michael  X'ojjl,  one  of  the  first  and  great- 
est inteipreters  of  his  songs;  through  his 
influence  S.'s  mus.  farc&  Die  ZwiUingsbruder, 
was  brought  out  at  the  Karnthnerthor  Th.  in 
1820,  but  made  little  impr*  ^^ion.  In  1821, 
however,  when  he  hati  already  written  over 
600  compositions,  his  Erlkonig  was  sung  at  a 
public  concert  of  the  'Musikverein'  with 
great  applause,  and  Others  followed  at  other 
concerts;  so  that  Ca|)pi  and  Diafn  !li  were 
induced  to  publish  on  cunimissiun  2U  songs 
{Erlkonig  was  the  first)  w  hich  were  so  success- 
ful that  piabelli  assumed  the  risk  of  further 
publications;  from  1826  his  songs  and  piano- 
music  had  good  sah  s.  In  1822  lie  n  frsed 
the  profTered  position  of  organist  at  the  court 
chapel;  but  all  aabaequcnt  efforts  to  olttain  a 
salaried  poat  wens  UtttHoccasfulj  that  of  Vice- 
Kapellm.  to  the  court,  for  whtch  he  applied 
in  1826,  was  given  to  Weigl;  his  fri(  nds  failed 
to  obtain  a  similar  position  for  hini  in  Ham- 
burg; and  the  conductorship  of  the  Karnth- 
BCrthor  Th.  was  also  refused  him  in  1827. 
Not  until  March  26. 1828,  did  he  give  a  public 
concert  of  his  own  works  (the  Eb  trio,  a  move- 
ment from  the  D  m.  quartet,  songs,  etc.), 
which  was  an  artistic  and  pecuniary  aucccsa. 
Kx(  epttng  auch  oocaiionar  and  momentaiy 
Ku<xl  fortiine,  his  life  was  a  continual  battle 
for  the  daily  means  of  subsistence;  although 
his  genius^was  fully  recognize<l  by  musicians 
like  Salieri,  W'ei^l,  and  the  singer  V'ogI,  and 
his  ionga  were  highly  praised  by  Beethoven, 
he  was  wretchedly  underpaid  by  his  publishers, 
and  his  greatrst  works  were  almost  totally 
neglected.  His  wonderful  gifts,  and  genial 
and  buoyant  disposition,  won  many  fnends; 
chief  among  them  the  poet  Mayrhofer,  the 
family  von  Sonnleitner  (at  whose  botise  S.'8 
compositions  were  often  performed  long  be- 
fore their  introduction  to  the  public).  Baron 


visits  which  S.  paid  to  Beethoven  are  re- 
corded; but  they  were  never  intimate,  h'or 
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months  previous  to  his  dcnth.  S.  had  been 
failiiiK  ;  lii'^  tin.ll  illness  w.ts  hrouRht  to  a  fatal 
termination  by  an  attack  ol  t\  jjhus.  He  was 
buried,  at  his  own  desire,  in  ihe  "Ostfriedhof 
at  WahripR,  his  grave  being  the  third  from 
HeethuvLn  s.  When,  in  1888,  the  remains  of 
both  masters  were  transfernd  to  the  Ztntral- 
friedhof  the  newgraves  also  were  only  a  few 
feet  apart.  In  1897  BrahmH  was  buried  close 
by.  In  1872  a  sfnfiir  of  S  fhy  Kundnuuin) 
was  unveikxl  in  the  \  icnn.i  Stadtparlc. 

Schubert  was  the  least  's<  luKjiit  l'  of  all  great 
German  musicians.  For  this  lack  of  training, 
bia  kieen  musical  intuition  and  inexhaustible 
rewurces  of  melcKly  amply  compensated.  He 
is  one  of  the  grandest  'impressionists'  of  all 
time.  The  sjxjntaneity  and  fecundity  of  his 
song-composition  are  not  more  astounding 
than  the  perfection  with  which  the  mtMic— 
melody  and  accompaniment — fit  the  poem. 
He  is  regarded  as  the  creator  of  the  nKxlem 
German  Lie<l.  His  known  songs  for  solo 
voice  with  pf.-accomp.  numl)er  6<X?.  As  to 
his  alleged  carelessness  in  choice  of  subjects  for 
musical  setting,  the  fact  is  that  he  took  72 
poems  bv  Goethe,  46  by  Schiller,  44  by  Wil- 
hclm  Ntiiller.  28  hy  Matihison,  23  by  Holty, 
22  by  Koscgarten,  by  Korner,  etc. — that 
IS,  the  best  at  his  command.  He  also  set  47 
poems  !)y  Mayrhofer  and  12  by  v.  Schobcr, 
both  his  warm  personal  friends.  Of  Heine 
(then  a  newcomer)  he  composed  only  6  num- 
bers {in  the  'Schwanengesang').  ^Equally 
fcnial  is  his  transference  of  tnt  'Liedform' 
to  the  pianoforte  in  the 'Moments muakauz' 
and  Impromptus— a  miniature  form  of  piano* 
composition  exrcnsivcly  c<»pie<l.  Tn  larger 
forms,  his  symphony  in  C,  and  the  unfinished 
symphony  in  B  minor,  are  equal  to  the  best 
after  Beethovoi— And  S.  was  but  31  when  he 
died. 

A  romplete  critical  eflitii  n  of  '^rhnbert's 
works  in  40  vols  (21  series),  ctlitcd  by  F.. 
Mandyczewski  (assistetl  by  Brahms,  Brull, 
Hellmeslierger,  J.  N.  Fuchs,  etc.)  was  nubl. 
from  1888-97  by  Breitkopf  &  HSrtel,  in 
whose  'Mittheilungen,'  Nos.  28,  ,16,  ;ind  4.1, 
may  be  found  full  lists  of  his  instrl.  and  vocal 
mudc,  and  songs  for  one  voice,  respect i\  ely. 
Nottebohm's  'Thematic  Catalogue'  (1874) 
and  Grove's  Dictionar\',  mav  also  be  consult- 
C<1.  Since  the  [niMu  alion  of  tin-  iiinmitiM  ril.il 
e<lition  Max  Friedlandcr  discovered  tiie  MS. 
of  about  100  lost  songs,  which  were  first  publ. 
in  Peters'  complete  cd.  of  the  songs  (7  vols.). 
Among  numerous  editions  of  S.'s  favorite 
songs  with  English  translations,  that  publ. 
b>'  G,.  Schirmer,  New  York,  is  decidedly  the 
best. 

BIBLIOGRAPHY.  A.  BlocRArnv:  H. 
Kreissle  von  Hellbom,  F.  S.,  eine  biogra  phische 
Skitse  iX  icnna,  1861;  2d.  greatly  enlarged, 
ed.  as  F.  S.,  1865;  Engl.  tr.  by  A.  D.  Coleridge, 


London,  1869);  H.  BarUxkttc,  F.  S.  Sa  pit-, 
ses  wuvres,  son  teinps  (Paris,  1866);  La  Mara, 
F.  ^.  in  vol.  i  of  Musikalische  ^tudienkopjt 
(Leipzig,  1868;  9th  cd.  1894;  repr.  separate- 
ly, 1912);  .\.  Reissniann,  /•'.  .S.  St  in  Lchcn  und 
seine  Werke  (Berlin,  1873);  (.>.  1..  Austin, 
The  Ltjr  of  /■  S.  (Boston,  1873);  M.  Fried- 
lander,  Bcilrage  zu  einer  Biographie  F.  S.'s 
(Rostock.  1887);  A.  Niggli,  5.  (Leipz'K.  1888): 

H.  Ritter,  F.  S.  (Bamberg.  1896);  F.  Skalla, 
F.  S.  (Prague.  1897);  H.  Frost.  .S.  (Lundon, 
1899);  M.  Zenger,  F.  S.'s  Wtrkrn  und  Er- 
denwalUn  (Langensalza,  1902);  R.  Heuber- 
ger,  5.  (Berlin.  1902;  2de<l.  1908);  E.Dun- 
can. 5.  (London.  l''U5):  W.  Kl.itlc,  S.  (Ber- 
lin, 1907);  L.-A.  Bourgault-Ducoudray, 
.V.  Biographie  critique  (Paris,  1908);  H.  ,Ant- 
clifTe,  .S'.  (London.  1910);  W.  Dahms,  S. 
(Berlin.  1912);  O.  E.  Deutsch  and  L.  Scheib- 
ler,  F.  S.  Die  Dokumente  seines  Lebens  und 
Schaffens  (4  vols.;  Munich,  1913).— ».  cki- 
Tic  i^M,  Ai'PRKCi.xTioN :  J.  Riss^>,  F.  S.  in 
seinen  Liedem  (2  vols.;  Hanover,  1872);  E. 
Mandyczewski,  F.  S.'s  Werke,  in  series  xx 
of  B.  &  H.'s  complete  ed.  (Leipzig,  1895); 
M.  Friedlandler,  .V.  zu  srinem  100.  Ge- 
burtstape  (Berlin,  1S'>7);  H.  de  Gurzon,  l.es 
Lieder  de  F.  S.  (Bruss<ls.  1890);  O.  E. 
Deutsch,  S.'Brex-ier  (Berlin,  1905);  M. 
V^ancsa,  5.  und  seine  Verle^er  (Vienna.  1905); 
L.  Scheibler,  S.'s  einslimmif>e  Lieder  mil  Tex- 
len  von  .Schiller,  in  'Die  Rheinlande'  (190.S); 
A.  Nathansky,  Bauernfeld  und  S.  (Trieste, 
1906);  D.  G.  Slason,  The  Romantic  Comp<isers 

New  York.  1906);  M.  (lallet.  5.  et  le  Lied 
Paris,  1907);  A.  Schnerich,  ^fesse  und  Re- 
quiem scit  Unvdn  und  Mozart  (Vienna,  190Q); 
O.  VVissig,  F.  S.'s  Messen  (Leipzig,  1909); 
M.  Bauer,  Die  Litder  F.  S.'s  ( V  rankfort. 
1915).— c.  CATALOci'KS,  ETC.:  G.  Nottcbohm, 
Themalisches  Verseichniss  der  im  Druek  er- 
schienenen  Werlr  F.  .S  's  (Vienna,  1874);  A. 
Trost,  F.  S.-BtJdntsse  (\ienna,  1893);  H. 
de  Curron,  Bibliographie  critique  de  F.  5. 
(Brussels,  1900).  Analyses  of  separate  works 
can  be  found  in  Breitkopf  &  Hiirtel's  'Kleiner 
Konzertfiihrer'  (l-eip/ii;i  .md  Kretzschmar's 
Ftihrer  dutch  den  Konxertsaal  (3  vols.;  l.eu>- 
dg,  1913 14th  ed.l). 

PRtNCtPAL  Works. 

DiuauiKt  D»i  r<MfUt  LuHifhIoss.  S.aet  opoctta; 
Der  turJakHge  Posim,  l^t  Singspicl;  Femimio.  l-mtt 

do  ;  Cinndine  ton  Viltobella.  J-act  do.  (fraKm  );  Dir 
S pi ettlr liter,  3-act  operrtla;  Adroit,  opera  Uraxm.); 
Die  FrruitdfTon  Sulam/jm  a.  2-ii(  t  SitiKspicl;  Pfr  Ktinnr- 
lingn.  ,^ii)v!-i'i<  1;  iill  tli>'  ;it-.vc  written  1814-1816; 
none  perfornir«l;  Ihr  /.u  iilittKil'ruJrr ,  1-act  (arce  (June 
U.  1820);  Vie  ZaubfThar/r.  A-act  mclotlrania  lAuR.  19. 
1820);  ^SaJivnUtla .  .?-ai  i  opera  (flavin.;  romp.  1820; 
not  perf.):  Alfonso  und  E-irella,  3-art  opera  (first  prod. 
Weimar.  1854.  by  I  iszt;  at  Vienna  1880.  rev.  by 
Ftich«):    Pie  VrrirhtrorrnrM.  cdrr  drr  h/lusluhe  Krirg. 

I.  act  operetta  fVienna.  18ftl);  Fierrahras,  opera 
(Vienna.  IRfili:  incid  mu«ic  to  tlio  drnma  Rr",amundf 
loverture  Itorn  /'!f  '/.aul"'l:-i<_'']  i\ Hiui.i,  1M.'5);  t>tt 
BArtuh^t,  3-act  opera  («-tiltcn  m  1816;  prod,  by  Frans 
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LadUMT  at  Vm.  iS27};  Dtr  Crmf  ton  CUitken,  i-msx 
opera  (1827;  not  peff.);  Dit  Sthmgrntrt*,  «pei»  (not 

pert.). 

(  MURAL  WokKs:  6  n>a!t!tr!i  (No«.  5  and  6  publ.  in 
full  score);  Dtnlnht  Altae  U.  4-p.  mUctl  ch.  w.  organ): 
oratorio  Laanna  (tnira.);  Parai  92  tf.  bar.  aolo  and 
mind  cb.):  2  Tantmn  ttwo  (f.  4-|».  nhtd  cti.  w.  ofdi.); 
2  Stahot  Mater  (4  voiccn  w.  orch.) ;  srvrral  Sal vt»  rcfiina ; 
Miriams  Sirgnnfiani:  (f.  sopr.  aolo,  t  I,  .mil  <rih.); 
I»n\v<T  r«r  (In  S^hlatht  (f.  null,  mixed  <  h.  and  pf.); 
liyiiiii  llrrr  un^,r  Coll  (f.  g-p.  mulicth.  w.  wind);  Uymne 
an  den  ltetUf,fn  (inst  <(.  K-p.  male  f  h.  w.  on  li.>;  A/nr- 
nengfsang  im  W  iilJr  if.  4-i).  iiial«-  \v.  ortli.l;  S'oihl- 
Stsang  im  W'aldf  and  SacktlulU  (i.  4-p.  male  rh.  w. 
hnrTis);  StUofklUed  (8-p.  male  ch.  w.  pf.);  CImwh*, 
llvffnunK  uttd  Lifbt  (f.  mixed  ch.  and  wind);  aeveral 
OCOMional  rantat.-is;   numerous  part-sr>ni:8. 

SONCS  WITH  Piano:  Erlkonig,  op  1;  Crruhen  am 
SpinnraJt,  op.  2;  IltidfttrCsletn,  op  ■<;  Der  Wandtrtr 
and  DfT  du  ton  dem  Jlimmel  bist,  in  op  4;  3  CtiOnKt  d*f 
llarfntTS  IW.  Mristcr),  op.  12;  I  rstrr  Vrrtusl,  Drr  Fi- 
j<' Act  and  £j  vur  fin  KOnig  in  I  i.  uli-.  in  op.  -S;  the 
Sulciku  »on(rs.  op.  14,  M;  Ah  .'•^chunsrr  Kronos,  in  op. 
19;  MlKnon's  sonR*  [W.  Meistcr].  op.  62;  Cber  aUfn 
Cip/dn  tU  Ruk'.  in  op.  96  (all  the  above  by  Goethe); 
fiiftJier.  the  grand  Mac<qrcles  bv  Wilhelm  Mullrr. 
Di«  sfhSnr  MMtrin,  op.  29,  and  Dit  Winterreise,  op. 
80.  containinc  20  and  24  numbers  respectively;  7  sonsa 
from  Stott's  Lady  o/  the  Lake  (Krauicin  vom  Se<?).  op. 
5i.  and  »«>nc'i  from  (  hisian;  l^er  Tod  und  das  Xtidcken; 
Snhi'  tity  liflifi'Un;  l>i  MiiJ  hens  Klage:  Cruppe  aus 
dfm  I  (irltirui :  S  ur  %trr  dte  Sehnutkt  kennt:  FrUMiHUi- 
Klauhe;  the  ForeUe;  Pu  bist  die  Huh':  the  Barcarolle 
Atd  dem  H'asser  cm  iingen;  6  longs  by  Heine,  in  the 
5emMii«afc$aii|.'  nod  many  mon  Mtarpanlng  beauty. 

FoK  OncRBTRA:  10  lymphoniet,  «  whioi  No.  8 
(the  'unfinlibed,'  in  6  m.),  and  No.  10.  in  C.  wete  men- 
tioned above:  7  overtun's  (.Nos.  2  and  .S  'in  the  Italian 
style');  x-iolin-conrcrto  in  D;  Rondo  f.  violin  w.  orch. 

CHAMBliR-Mi'sic:  Octet  f.  strings,  horn,  bassoon, 
and  clar..  op.  166;  pf. -quintet  in  A,  op.  114  (the  Forel- 
lenquintctt.'  w  ilinilili-  lias-*);  strinK-nuiiUct  in  C.  op. 
163  (w.  2  "celli);.  20  sUtng-ouartets;  2  pf.-trioa;  2 
string-trios;— (or  pf.  and  vkiNn.  a  Rondo  briiUnt  in 
B  m..  op.  70:  a  PAaaMito  ia  C.  oo.  159;  a  aooata  in  A, 
op.  162:  3  aooatlnaa.  137^Noctunie  f.  'cello  aad 
pt..  in  EK  of>.  14S;  Intrad.  and  Van.  f.  flute  and 

op.  160. 

l-(iK  Piano  (2  hands):  Over  20  sonala*  (incl.  op.  42, 
in  .\  m.;  up.  P;  oti  78  'fanla^ial  ('.;  op.  120.  A; 
op.  122,  I  •;  <>;>  1  H.  .\  in.;  oi>H7.  H;  op  164.  A  m.; 
and  .i  gruiid  po»th.  ijonalas  in  (.  m..  ,\  and  B>);  4 
/m/Tomriu!,  op.  «K),  and  4  ditto,  op.  142;  6  Moments 
muiicaux,  op.  *J4;  AdaKio  and  Rondo,  op.  145;  Fan- 
taiia*  op.  1  .s.  in  (' ;  seu  of  variations  (op.  10.  E  m..  on 
a  French  air;  op.  35,inA>;  oaaDiabeMiwaltx,  InCm.; 
op.  82,  in  C.  on  lli-rold's  Marie;  etc.);  many  «-altzea 
(op.  9.  18.  .'3.  50  (34  Vatses  ientimentales].  67  |//<>fii- 
mage  aux  belter  I'lVnxi-nr!].  77  (10  Valses  n(>bte\\.  91  [12 
Gritlz^  r  H  iiiz^r].  rti  I ;  H  iSNilrrrr-FaHtasie  in  C.  op.  15 
(arr.  (or  pf.  and  onh.  by  I  i^izti;  2  Schcrzi;  5  Klavipr- 
sturko;  etc.  —  For  pf.  4  hanils:  2  .sonatas  (op.  30.  H;-; 
op.  140.  C);  Divertissement  d  I'hontroiie.  op.  54;  Uirer- 
Kimwwif  in  E  op.  43:  Fataeia  in  F  m.,  op.  103; 
Cand  nado  in  A.  opw  107:  SMrt  annlff,  rondo  la  D. 
op.  138;  Aadantino  and  rondo,  op.  84;  l.d>en3sHtrme, 
■itecro  canctMstique,  op.  144;  Fugue  in  E  m..  op. 
52;  Polonaise*,  op  61.  75.  N'ariations.  op.  10,  35,  82; 
3  Waltroi.  op  <  4  1  antllcr;  Man  Ik  s  (op.  27  [3  num- 
bers). •«)  If.].  .SI  [ii.SSil  r<iucrm4imhl()b[hfroi^ue],\2l.) 

Schu  bert,  Franz,  violinisi,  son  .ind  pupil 
of  the  R.  Konzert  imistLT  P'ranz  Anton  S. 
tl7f)X-18.>4l;  b.  Drisilen,  July  22.  \i>m;  d. 
there  April  12,  1878.  Also  taught  by  Rott- 
rticicT  .111(1  1..  Il.iiise:  then,  witli  a  htijxjnd 
from  the  Kinj;,  by  l..ifnnt  at  I'aris.  EnterL-d 
the  R.  orch.  at  Hk  <!i  ii  in  1823;  sur»ee<le<^i 
Lipinski  as  1st  Konzcrtiiieister  in  1861;  re- 
tired 1873. — Publ.  Etudes  f.  violin,  op.  3; 
Duo  f.  p(.  and  violia»  op.  8;  a  fantasia  f.  vio> 


Hn  w.  oidi.;  2  coacertanti  L  vioUn  and  'cello 
(w.  Kummer);  etc. 

Schu'bert,  Johann  Friediich,  b.  Rudol- 
aUdt,  Dec  17,  1770;  d.  Cologne,  Oct;,  1811. 
Violinist;   mus.  dir.  in  theatres  at  atettin, 

filogau,  Dallenstedt,  etc.;  publ.  a  violin-con- 
certo;  a  symphonic  conccrtante  f.  oboe  and 
bassoon;  violin-duos;  pf.-muuc; — a  New 
SingxhuU  .  .  .  (1804);  and  prod.  the<»)efa 
Die  ndtMiehe  Erxheinmtg  at  Stettin,  1798. 

Schu'bert,  Joseph,  b.  Warnsdorf,  Bo- 
hemia, 1757;  d.  Dresden,  1812,  as  violinist 
in  the  court  orch.  Extremely  prolific  comp. 
of  instrumental  music,  mostly  MS.  (publ.  a 
'cello-concerto,  duos  i.  violins,  pf. -sonatas, 
violin-Bonataa  w.  baaso  oont.);  also  prod.  4 
operas,  15  masses,  etc. 

Schu'bert,  Louis,  violinist;  b.  Dessau, 
Jan.  27,  1828;  d.  Dresden,  Sept.  17,  1884. 
Went  to  Petrograd  at  17;  was  then  for  6 
years  Konzertnmster  at  K6nigsl>erg  City 
Th.;  then  taught  and  gave  concerts  at  Ko- 
nigsberg  till  1872,  when  Resettled  in  Dres<kn, 
making  a  name  as  a  singing-teacher. — I'rcxl. 
4  successful  operettas  (Atu  Sibirten,  Die 
Rommddehen,  Der  Wahnager,  Die  beidem 
Gtitigen);  publ.  a  method  f.  violin,  a  Gesang- 
schule  in  Licdern,  songs,  and  violin-duos 
(tianacrt.  from  Bach). 

Schu'bert,  Maschinka  (nee  Schneider), 
wife  of  Konzertmeister  Franz  S.,  and  the 
daughter  of  Georg  Abraham  Schneider;  b. 
Reval,  Aug.  25,  1815;  d.  Dresden,  Se  pt  20. 
1882.  Stage-soprano  (coloratura);  pu])!!  of 
Bordogniat  Pans;  di'but  London,  1832;  then 
studied  with  Bianchi  at  Milan,  and  was  a 
member  of  the  Dresden  Opera  till  1860. 
Their  daughter,  Geor^hie,  b.  Dresden,  Oct. 
28,  1840;  d.  Potsdam,  Dec.  26,  1878.  Pupil 
of  her  mother  antl  Jenny  l.ind,  and  of  Garcia 
at  London  1857-9;  debut  in  La  Sonnambula 
at  Hamburg,  1859;  sang  at  Prague,  Florence, 
Berlin.  Frankfort  and  Paris  (Tli.-Lyrique); 
eng.  1865  at  Hanover,  1868  at  StreKtf.  Mudi 
applauded  at  a  Mozart  concert  in  London, 
1875.    Publ.  2  sets  of  songs. 

Schu'berth,  Julius  (Ferdinand  Georjl), 
founder  of  the  firm  of  'J.  Shiil)erth  &  Co."  of 
Leipzig  and  New  York;  b.  Magdeburg,  July 
14,  1804;  d.  Leipzig,  June  9,  1875.  Estab- 
lished the  Hamburg  business  in  1826;  opened 
a  branch  at  Leipzig,  1832,  and  at  New  York, 
1850.  His  brother  Friedrich  Wilhelm  (b. 
1817)  took  over  the  Hamburg  house  in  1853 
(firm-name  'Fritz  Schuberth').  S.  publ.  the 
'Kleine  HamVuirser  Musikzeitung'  (1840-50), 
the  ■^ew-^■ol  ki  T  .M  iisik/uitung'  (from  1867), 
and  'S.'s  kleine  M usikzeitung'  (1871-2).  In 
1872  he  founded  the  hne  mus.  library  at  Wei- 
mar known  as  the  'Liszt-SdMwrth-Stiftung.' 
—In  1891  tha  IwaiaaB  «aa  pmchawd  by 
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Fdix  Si^el,  the  orinnator  of  the  'Minilca^ 
lische  Universalbibiiotnek.' 

Schu'berth,  Karl,  eminent  'cellist;  lx>rn 
Maadeburg.  Sept.  25.  1811;  H  Zcrich,  July 
22, 1863.  Pupn  of  flcase  at  Magckhure,  and 
(1825-S)  of  Hotzauerat  E>e8sau;  then  <  t-Ilist 
and  concert -giver  in  Magdeburg,  later  making 
long  tours  to  Holland,  Belgium,  Paris  and 
London  (1835,  vying  with  Knoop  and  Ser- 
vais);  in  the  autumn  of  1835  he  repaired  via 
K^inigshcrg,  Riga  and  Dorpat  to  Petrograd, 
where  his  playing  created  such  a  sens^ttiun 
that  he  was  immediately  eng.  as  soloist  to  the 
Czar,  and  was  for  20  yeaxa  Mua.  Dir.  at  the 
Univ.,  oond.  of  the  court  orch.,  and  inspector 
of  the  training-school  connected  witn  the 
court  theatre.  He  died  on  a  journey  under- 
taken for  the  s;ike  of  his  health. — Publ.  2 
'celloKToncertos;  various  fantasias  and  varia- 
tiona  f.  'cello  w.  orch.;  1  octet  for  strings 
(op.  23);  2  str.-quintets  (op.  IS.  24).  and  4 
str.-quartets  (up.  34,  35,37,40);  and  a  'cello- 
aonata  (op.  42). 

Schu'bl^er,  Anaelm,  b.  Uznach,  Canton 
of  St.  (iailen,  Mar.  5,  1815;  d.  Mar.  14.  1888. 
at  the  Monastery  of  Kinsiedein,  where  he  had 
taken  holy  orders  in  1835.  Learned  writer 
on  the  mtMic  of  the  Middle  Ages. — Die  SSn- 
^rrnhuh  von  SI.  GnUen  (1858);  DU  Pflmr  drs 
Kirc Itrn^estin^s  tind  drr  Kin  firttmtistk  m  der 
drutschrn  katholischen  Schurtz  (IS7,?);  Mu- 
sikalische  SpiciUgun  (1876;  essays  on  Das 
liturgische  Drama  des  Miitelallers.Or^elbau  und 
(h^flspic!  im  MUtelaJter,  Die  ausserltlurzi^chen 
LudiT,  and  Zur  milleiaiterlichen  Jnslrumen- 
Uilmustk);  also  papers  in  the  'Monatahefte 
fur  Musikgeschichte.' 

Schuch  (sh66h],  Ernst  von,  born  Graz, 
Styria,  Nov.  23.  1847;  d.  Dresden,  Mav  10, 
1914.  Pupil  of  £.  Stoltz  and  O.  Dessoflf; 
from  1867.  mus.  dir.  at  Lobe's  Th.,  BresUu, 

later  at  Wurzburg,  (".raz,  Basel  (1871);  cond. 
Polljui'h  Italiiin  Opera  for  a  time  in  1872,  and 
then  went  to  Dresden,  where  he  became  court 
cond.  in  1873,  and  remained  uninterruptedly 
active  till  his  death;  made  'Hofrat'  in  1878, 
'Generalmusikdir.'  in  1880,  and  'f'.eh.  Hofrat' 
in  189^.  In  1897  the  ianperur  of  Austria 
raised  him  to  the  rank  df  the  hereditary'  no- 
bility. During  the  four  decades  of  his  sway 
— he  had  practically  unlimite<l  authority — 
the  Dres«len  opera  maintaine<l  its  tradition 
(established  by  Weber  and  Wagner)  and 
re[)iitatit)n  as  one  of  the  finest  oixTa-honses 
in  the  world  for  general  excellence  in  all  de- 
partments. S.  was  not  only  an  inspired 
leader,  but  a  strict  disciplinarian  and  un- 
tiring <lrillmaster.  He  was  particularly  for- 
tunate in  111--  <  lioire  of  novelties  (Stratiss's 
Feutrsnot,  Salome,  FJeklra  and  Rosen ktnalu'r 
had  their  world  -premidres  under  bis  dire*  t  ion ) 
and  engagement  of  young  aangen,  who  al- 


most always  became  famous.  He  seldom 
left  Dresden,  the  most  extensiv-e  tour  ever 
unflertaken  being  to  New  York  in  the  spring 
of  1900  to  direct  3  orchl.  concerts  at  the  M.  O. 
II.  In  1875  he  marriefl  Clementine  Proaka 
{recte  Prochtoka;  bom  Odenburg,  Feb.  12, 
1853),  who  was  the  principal  coloratura  so- 
prano under  his  direction  from  187/?  to  her 
retirement  in  1895.  Their  daughter,  Lisel, 
has  been  coloratura  soprano  at  the  Dresden 
opera  since  1914. — Cf.  L.  Hartmann,  £.  5. 
und  das  madtrm  Kapdimeistertum,  in  'Nord 
und  Sud'  (May»  1896;  Rreslau);  P.  Sakolow- 
ski,  E.  V.  S.  (Leipzig,  1901). 

Schucht,  Jean  F.,  b.  i  iwl/thailebcn,  Thu- 
ringia,  Nov.  17,  1822;  d.  Leipzig,  Mar.  30, 
1894.  Pupil  of  Hauptmann  and  Spohr  at 
Kassel,  and  of  Sc  hnyder  von  Wartensee  at 
Frankfort:  from  1868  in  Leipzii:  as  a  writer, 
and  critic  for  the  'Neue  Zeitschrili  fur  M  u>ik.' 
—  I'lil'l.  a  U'tgweiser  in  der  Tonkunst  (IS^^'^i; 
Klnttes  Lexikon  der  Tonkunsl;  PartUuren- 
kenntniss;  Meyerl)ecrs  Lehen  und  Bildungsgjann 
(1869);  Orundriss  einer  praktisdun  Ilarmo- 
nieiehre  (1876);  and  a  Life  of  Chopin  (1880); 
also  pf.-pieces  and  songs. 

Schii'gcker  Ishoo'fhkfr],  Edmund,  bril- 
liant harpist;  b.  Vienna.  .Nov.  16.  I860;  d. 
Bad  Kreuznach,  Nov.  9,  1911.  From  1871-7 
pupil  at  the  Vienna  Cons,  of  A.  Zamara 
(harp).  Drill  (pf.),  F.  Krenn  and  R.  Fucha 
(comp.);  graa.  as  winner  of  tfie  1st  prize 
class-medal,  silver  mc<lal  for  'An,  Diligence, 
.Morality'  and  the  diploma  for  'artistic  ma- 
turity.' From  1877-82,  solo  harpist  of  the 
Park  Orch.,  Amsterdam;  after  a  season  with 
the  Parlow  Orch.  (1882-3)  in  Hamburg  and 
Bad  Kreuznach,  and  another  (1883-4)  with 
the  '(iewerbehaus  Kaix-lle'  in  Dresden,  solo 
harpist  of  the  Gewandhaus  Orch.  and  tocher 
at  the  Cons,  in  Leipzig.  In  1885  he  was  in- 
vited to  join  the  Boston  Syniph.  Orch.,  but  he 
tle<  iine<l  in  favor  of  hi.s  younger  brother  llein- 
rich.  When  lli,  Thomas  organized  the 
Chicago  Syniph.  Orch.  in  1891,  he  secured  S. 
as  solo  harpist ;  in  1900  Mahler  eng.  him  for 
the  Hofoper  in  Vienna,  but  at  the  end  of  the 
season  S.  resigned  on  .u  count  of  ill  health; 
fruin  I'H)1  .>  lie  li\e<l  in  retirement  at  Bad 
Kreuznat  h,  comp«jsing  and  making  arrs.  for 
his  instrument;  1903-4,  with  the  Pittsburgh 
Symph.  Orch.  (V.  Herbert)  and  1904  9,  with 
the  Phila.  Symph.  Orch.:  o\erwork  during 
the  season  of  1900  1 0  at  I  he  M .  ( ).  1 1 .  brought 
on  a  complete  coilaj>se,  and  he  retiretl  to  Bad 
Kreuanadi;  during  the  seasons  of  1903-6  he 
was  eng.  as  special  harpist  for  the  Wagner 
works  at  Covent  darden  under  Hans  Richter. 
He  never  undertook  private  concert-tours, 
but  was  heard  frequently  as  soloist  at  the 
concerts  of  the  organisations  with  which  be 
twas  connected,  and  gave  occasional  re> 
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citals  (Leipzig;.  Chirogo,  Phila.,  I  on''f)nV 
As  a  tL-arhtT  also  lu'  uas  highly  sui'Ltbi.ful ; 
in  Chicago  he  cond.  the  'Vienna  Harp  Coll.* 
and  had  establ.  regular  aummer  courses  at 
Bad  Kreuznach,  which  were  attended  by 
many  American  pupils.  In  18Q0  Duke  Kmst 
fif  "^.ixc-Altfnlmr^  3PP-  l^''"  'KaniiiuTvir- 
tiiose  '  Karl  Reineclce  wrote  for  him  the 
harp-concerto  in  E  ni.  (op.  182),  which  S. 
played  at  the  Gewandhaus  in  1885.  S.  was 
also  a  fine  pianist,  having  made  several 
public  ap[Har.inces  in  his  earlit-r  years. — 
— Works  (44  op.-numbers);  Op.  5,  Erste 
Battade;  op.  11,  Nocturne;  op.  11,  Fantasia  di 
bravura;  op.  14,  Phantasie-Caprue;  op.  12, 
Mazurka  (his  most  popular  work);  op.  15, 
Am  Springbrunnen;  op.  28,  I.nH  iuie  ;  op.  38, 
Barcarole;  op.  40,  Remembrarues  oj  Worcestrr, 
for  2  harps  (very  brilliant);  the  instructive 
works  EtiUen-  und  MeiadUti^Aihim  (4  books), 
EHUenschute  (3  books),  6  VirfnoseneNiden, 
Orchestra- Studies  f5  hooksV  Thr  \fost  Im- 
porlant  Parts  from  R.  Wagner's  Operas  (2 
books);  many  arrs.  of  comps.  by  Mozart, 
Weber,  Licet,  Berlios  and  Jensen.  In  MS. 
he  left  several  orietnal  comps  ,  arrs.  for  barp 
and  \1  ,  for  2  ann  ^  harps,  and  7  ballads  by 
i.otwc  with  the  pf.-part  arr.  for  harp. 

Schu'ecker,  Heinrich,  distinj;uislu(l  harp- 
ist, brother  of  pn-n-dinK;  h.  V  ienna,  Nov. 
25,  1867;  d.  Boston,  April  17,  1913  (of  hcart- 
faUure  during  a  concert).  From  1878-84 
he  St.  at  the  X'ionna  Cons,  with  the  same 
teachers  (excepting;  Schenner  for  pf.)  and 
won  the  same  prizes  as  his  brother.  .After 
one  seasK)n  as  solo  harpist  with  the  Partow 
Orch.  in  Hamburg  and  Bad  Kreuznach 
(1884-5)  he  was  eng.  in  1885  for  the  Boston 
Symph.  Orch.,  which  position  he  filleil  till  his 
de.ith;  he  was  also  prof,  of  harri  at  tlu-  \(  \v 
Engl.  Cons.  With  Jacques  IlolTniann  (\1.) 
and  Karl  Barth  (vcl.)  he  formed  (1803)  the 
'S.  Trio.'  lie  was  heard  as  soloist  with  the 
Boston  S.  O.,  at  11  Worcester  festivals,  and 
in  rwit.ils  in  Paris  and  I.onrlon  (l'J()4,  in 

1'oint  recital  with  his  brother  Edmund).  He 
eft  a  valuable  oollectlon  of  ten  harps. 

Schu'Scker,  Joseph  E.,  son  of  Edmund  S. ; 
b.  Leipzig,  May  19,  1886.  At  the  age  of  8 
he  began  to  study  pf.  with  hb  father,  and  2 

vears  later  the  harp;  1900-1,  pupil  at  the 
\'ienna  C  ons,  of  Voipt  (pf.)  and  Z;imara 
(harp);  st.  theory  witli  G.  Enzian  and  hist,  of 
music  with  A.  Brandt-Caspari  in  Bad  Kreuz- 
nach. During  1904-5  and  1908-4),  first  harp- 
ist of  the  rittsl)iirKh  Svniph.  Occh.;  1007  8, 
do.of  the  I.eipziv;  PhiL  Urch.;  1909-1 1 .  d»).  of 
the  Philaii(  Ipt.ia  Symph.  Orch.  (sure,  his 
father);  in  191U  on  spring  tour  with  the  M. 
O.  H.  company:  1911-13,  first  harpist  with 
the  S.i\aue  Opt  ra  Cn  ;  since  1914  teacher  of 
harp  and  lecturer  un  the  hist,  of  the  instr.  at 


(  arneRie  Inst,  of  Technology  in  Pittsburgh. 
Ill  lias  appeared  as  soloist  with  the  aliove 
orchestras,  and  in  his  own  recitals.  At 
present  (1918)  he  is  writing  a  History  pf  the 

Harp. 

SchurhofT,  Julius,  noteworthy  manjst 
aiidcomp.;  b.  Prague,  Aug.  2,  1825;  d.  Berlin, 
Mar.  13,  1898.  He  was  taught  in  Prague  by 
Kisch  and  Todesco  (pf.)  and  Tomaschek 
(theory;.  Delmt  in  r)rcs<ien  in  1842;  he  then 
pla^^ed  in  the  Gewandhaus,  and  proceeded  to 
Paris,  giving  most  successful  concerts  under 
the  patronage  of  Chopin.  He  lived  for  some 
vears  in  Pans,  then  made  a  long  tour  through 
Krance,  Austria  5(1  ,   lui^'laiid,  Sp.iin 

(1851),  and  to  South  Ru^ia  and  the  (.  rimea 
(1853).  Later  he  settled  in  Paris  as  a  favorite 
teacher  until  1870;  then  made  Dreiden  his 
home,  receiving  in  1897  the  title  of  R.  Prof.; 
and  went  finally  to  Berlin.  He  publ.  excel- 
lent salon-music  f.  pf. ;  Impromptus,  Caprices, 
Mazurkas,  waltzes,  etc. ;  a  grand  MMtata  in  F 
m.  (op.  37);   12  etudes  (op.  13). 

Schulte'slus,  Johann  Paul,  b.  Fechheim, 
Saxe  Cobuif,  Sept.  14,  1748;  d.  in  1816  at 
Leghorn  as  pastor  of  the  Dutch  and  German 
Protestant  Church. — Publ.  Memoria  sopra  la 
musica  di  chiesa  (1810);  2  quartets  f.  pf.  and 
strings;  variations  f.  do.;  vars.  f.  pL,  violin 
and  cello:  7  sooatas  f.  pf.  and  violui:  varia- 
tions f.  do.;  etc. 

Schults,  Edwin,  born  Danzig,  April  30, 
1827;  d.  Tempelhof,  n.  Berlin,  .\Iav  2(i.  1907. 
Baritone  concert -singer,  taught  by  Brandst^t- 
terat  Berlin:  living  there  as  a  singing-teacher. 
Has  also  cond.  the  'Melo<lia' c  li<>ral  society, 
and  others;  and  (with  Wie[)re«  lu)  the  '.Mon- 
stre-Conrerte'  given  in  1864.  1S66,  and  1870- 
71,  for  the  benefit  of  wounded  soldiers;  made 
Kgl.  Musikdir.  in  1880.  In  1880 the  Prussian 
Ministry  of  War  commissione<l  him  to  com- 
pile a  l)ook  of  soldiers'  songs. — Publ.  many 
male  choruses  (7  won  prizes),  s^gs,  duets, 
,  t!''  >  roll..  "Ml  i-.terstucke  fur  Pbnoforte.' 

Schultz-Adaievsky,  Ella  von.  h.  Petro- 
grad,  Feb.  10,  1846.  Pupil  of  Hens,  It  (pf.). 
and  from  1862-6  at  the  Cons,  of  Drevschock 
and  ;\.  Rubinstein  (pf.),  Zaremba  (theory) 
an.]  l  aniimsyn  (hist,  of  imisici,  giving  special 
attention  to  ancient  Oeek  music;  living  in 
Venice  since  I.SH2.  Works:  An  ojx'ra,  Zaria 
s\'obody  (The  Dawn  of  Liberty)  (Petr(»rad, 
1881);  Sonate  Rr<-cfjfie  for  rlar.  and  pfT;  a 
capp.  choruses  lor  tin"  I\u-:>im  chiireli;  pf,- 
pcs. ;  songs.  Has  also  publ.  coils,  of  Ital.  folk- 
songs. 

.Schul'tze,  Adolf,  b.  Schwenn,  Nov.  3, 
1853.  Pianist;  pupil  of  KuUak's  Academy. 
Berlin,  1872-5;  taught  there;  replaced  Kart 

Schroder  1886-90  at  Sonde  rshausen  as  court 
cond.  and  Director  of  the  Cons.;  now  in  Ber- 
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lin  — Comps.  Oidd.  works;  a  pf.-oonGcrto; 

pf.-music. 

Schul'tze,  Dr.  Wilhelm  Heinrich,  horn 
CelU'.  Hanover,  1827:  d.  S\racusc,  iN.  V., 
in  Sept.,  1888.  For  several  years  1st  violin 
of  the  Mendelssohn  Quintette  ('lub,  Boston ; 
prof,  of  music  at  Syracuse  Univ.  from  1880  (?). 

Schulz,  August,  b.  Lehre.  n.  Brunswick, 
June  15,  1837:  d.  Brunswick.  Feb.  12,  1909. 

Pupil  of  Zinkeisen,  I.eibrock  and  Joachim; 
violinist  in  the  court  orch.  at  Brunswick,  then 
Knnzcrtnicistcr  .it  !)<  tiiinlil,  and  returneil  to 
Brunswick  as  cond.  of  the  symph.  concerts 
and  several  choral  societies. — Works:  The 
opera  Der  wilde  Jovrr  (Brunswick,  1887); 
the  choral  works  w.  on  h.,  op.  .S.S,  Ifekre,  heUige 
Musik;  op.  6,^  Einr  Sontmcnuwht;  op.  65, 
Frintessin  Use;  op.  69,  Fruhiingsbrtu^fakrt; 
op.  159,  ^urmkymnus;  many  fine  male  cho- 
ruses (a  c;ii)p  and  w.  pf.):  sohrs. 

Schulz,  Bartholomi&us,  Gottachalk, 
Hlcronynaa,  Jacob,  and  Micbacl:  See 

Pratorius. 

Schulz,  Ferdinand,  b.  Koasar,  n.  Krossen, 
Oct.  21,  1821;  d.  Berlin.  May  27. 1897.  Pupil 

of  A.  \V.  Rarh,  nroll,  Kollitschgy  and  Dehn, 
at  Berlin;  joined  the  c.il hcilral-choir  5n  1843; 
became  cond.  of  the  'C  aciliein  crein'  in  1856, 
nius.  dir.  of  the  Markuskirche  in  1858,  later 
organist  of  theSophienkirche.  SinKing-teacher; 
comp.  the  6.Sth  Psalm  f.  double  choir,  motets, 
and  other  church-music;  many  male  choruses, 
•ongs,  and  pf.-piecca. 

Schulz,  Johann  Abraham  Peter,  born 
Liineburg,  Mar.  31,  1747;  d.  Schwedt,  June 
10,  1800.  Pupil  of  Kirnbergcr  at  Berlin; 
from  1768-73,  music-master  to  a  Polish  prin- 
cess; then  a  popular  teacher  in  Berlin,  and 
1776-8  mils.  dir.  at  the  French  Theatre; 
Kapellm,  to  Prince  Heinrich  at  Rheinsberg, 
1780-7;  then  court  conductor  at  Copeniugen 
till  1795;  returned  ill  to  Germany,  became 
director  of  the  Seconda  opera-troupe,  then 
lived  in  Rheinslierv,'.  A  song  composer  of 
marked  originality  and  inJluence,  ne  publ. 
in  1779  Gesdnge  am  Clavier,  in  1782  Liedcr  im 
VolkstoH,  both  onnted  tiMether,  with  aug- 
mentations, as  Lieder  im  Volkaon  in  1785; 
a  third  lKX)k  was  publ  in  1790.  His  sacred 
son^s  are  L'zetis  lyrtsilu  Gtdichte  (1784)  and 
Rdtnidse  Odcn  und  Lieder  (1786).  Chansons 
Ualiennes  (1782),  4  Lieder  w.  pf.,  and  a 
Rundgesang  (round)  for  S.  S.  T.  B.,  were  also 
pul)I. — Dramatic  works  (also  jKipular):  Dtis 
O/jftr  der  Nyntphen  (Berlin.  1774);  o(HTetta 
La  fre  Urgilc  (1782;  in  (ler.  as  W'asdrn  Damen 
seJdlU);  do.  Ciarisse,  oder  das  unbekantite 
tHenamddchen  (1783);  tragic  tnetodr.  Miwma, 
odr-r  die  ifrri  A  nvelsachsen  (178A;  juibl.);  Le 
Burbur  de  :>u'Uk  (Rheinsberg,  1780);  opera 
Atim,  Qme»  tf  Gakoi^  (Gopenhagni,  1789; 


publ. "J;  n])era  TJoslgUdfl  [Tlie  Harvest  Festi- 
val] (ibid.,  1790);  Pfters  Bryliup  IP.'s  Wed- 
ding) (ibid.,  1793;  sequel  to  preoeding);  Jnd- 
/ogrt  (The  Entry]  (ibid.  179,^);  music  lo  (Jots 
von  Berlichingen  and  Racine'.s  Athalie; — the 
oratorio  Johannes  und  Marie  and  the  Passion 
cantata  Christi  Tod;  alw  pf.-nuisic:  6  StUcke 
(1779);  sonata  (1782);  Musikahsche  Belusii- 
gung,  Musikalische  Badinage,  Musikaliscker 
Lufthall. — He  wrote  Entwurf  einer  neuen  und 
li  u  htvtrstdndlichen  Musiklabulatur  .  .  .  (1786; 
merely  the  old  organ-tablature) ;  the  mus. 
articles  from  S-Z  in  Sulzcr's  Thcoric  dtf 
schonen  KUnste;  Gedanken  Uber  den  EinAuss 
der  Musik  auf  die  Bildung  eines 
and  claimed  the  authorship  of  ^Vahre  Grund- 
sdlse  sum  Gehrautk  der  Uarmonif  (1773; 
publ.  as  Kirnberger's). — Cf.  K.  Kluneer, 
J.  A.  P.  S.  in  seinen  volksiUmlicken  Lieaern 
(Leipzig,  1909);  O.  Riess,  J.  A.  P.  S.'s  Lebcrt, 
in  'Sbd.  I.  M.-G.'  (xv,  2;  1914). 

Schulz,  Johann  Philipp  Christian,  b. 

Langensalza,  Thuringia,  Feb.  1.  1773;  d. 
Leipzig,  Jan.  30,  1827.  I'upt!  of  Angler  and 
Schicht  at  Leipzig,  and  from  IKOO  cond.  of  the 
Seconda  opera-troupe;  from  1810.  cond.  of  the 
Gewandhaus  Concerts. — Publ.  overtures  to 
Faust  and  Die  Jungfrau  von  OtUans;  dances 
interpolatinl  into  Faust  (arr.  f.  pf.);  a  Salvum 
fac  regem  a  4,  w.  brass;  marches,  etc.;  songs 
withpianou 

Schulz,  Leo,  fine  'cellist;  b.  Posen,  Mar. 
28,  1S65.  From  1870-3  he  was  e.vhibiieil  in 
(■eriiian>  u.s  a  protiigy;  then  st.  at  the  Kgl. 
Uochschule  in  Berlin;  in  1885  solo  'cellist  of 
the  Berlin  Philh.  Orch.;  1886-9,  do.  of  the 
Gewandhaus  Orch.  in  I.eip/ii:;  1SS9-98,  do. 
of  the  Boston  Symph.  Orch.  and  prof,  at  the 
New  Kngland  Cons.;  1890  I'WO,  .ilso  1st 
'cellist  ol  the  N.  Y.  Philh.  Soc.;  1906-8.  do. 
of  the  N.  Y.  Symph.  Orch.;  since  then  again 
with  the  Philh.  SiK.;  was  for  several  years 
prof,  of  'cello  and  cond.  of  the  Cons.  orch.  at 
the  Natl  Cons,  in  .N.  Y.;  1<M)4-15,  "cellist  of 
the  'Margulies  Trio.'  He  has  freouently 
appeared  as  solmst  (12  times  with  the  Boston 
S.  O.).  Numerous  comps.  in  MS,  (overtures, 
str.-quartets  and  a  cantata). 

Scfials-Beuthen  f-boi't^nl.  Heinrich,  b. 

Beuthen.  Silesia,  June  10,  1SI*<;  d.  [Dresden, 
Mar.  12,  1915.  Although  lx)lh  of  his  parents 
were  good  amateur  pianists,  the  boy  did  not 
receive  any  systematic  instruction;  while  at- 
tending the  Cymnasium  at  Breslau  he  spent 
much  of  his  time  in  practising  the  pf..  an<l  even 
made  attem|)ts  at  comp.;  destmed  for  the 
career  of  civil  engineer,  he  then  ent.  the  Univ. 
of  Breslau;  there  some  of  his  comps.  at- 
tracted the  attention  of  the  muMc-dir.,  Sch6n, 
who  gave  them  a  hearing;  in  1862  he  wrote  ;i 
'Sinsspiel,'  Fridvlin,  which  was  prod,  by  the 
•tttiMwta  of  the  univ.  with  such  suooeN  that 
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Sch5n  and  several  other  professors  advised 
him  to  devote  himself  to  musir.  From  1862- 
5  he  was  a  pupil  at  the  LeipziE  Cons,  of 
MoBcheles  (pf.),  F.  S.  Richter  (narni.)  and 
M.  Hauptmann  (comp.),  also  sludyin^  pri- 
vately with  Karl  Ricdel,  who  was  so  much 
impreased  by  his  pupil's  Psalm  29  for  triple 
ch.,  org.  and  wind-instn.  that  he  sent  the 
score  to  IJszt  in  Rome;  with  Llszt'i  recom- 
mendation the  work  was  perf.  at  the  annual 
fest.  of  the  'Allgem.  deutschc  Musikverein' 
(Dessau,  1865).  From  1866-80  S.-B.  lived 
in  Zurich,  devoting  the  g^reater  part^of  ^his 
time  to  comp.;  through  his  feariess  criticism 
of  the  city's  miisir.il  decline  since  Wagner's 
departure  he  made  many  influential  enemies, 
who  prevented  the  performance  of  hb  works 
in  Swttierland;  this  opposition  gradually 
undermined  his  health,  ana  for  some  years  he 
was  obliged  to  t^'ivc  up  all  work;  in  ISSO  he 
moved  to  Drestlen,  resuming  comp.  with 
redoubled  energy;  not  meeting  with  the  de- 
sired success,  he  went  to  Vienna  in  1893,  but 
there  he  found  the  influential  Hansltck  op- 
[X)se(l  to  .my  pnxluctions  of  the  Wagner- 
Liszt  !<liool;  in  1895  he  returned  to  Dresden 
as  teacher  at  the  Cons.;  made  Kgl.  Prof,  in 
1911.  In  1913  the  city  council  voted  liim  an 
annual  stipend,  to  be  continued  to  his  widow. 
A  number  of  musicians  of  authority,  amons; 
them  Liszt,  regarded  S.-B.  as  one  of  the  most 
imiKjrtant  of  modern  German  composers. — 
PubL  Worlcs:  Op.  4,  Befrtiimaggsani  Acr 
VcrSomrtew  Israds  for  soli,  ch.  and  orch.;  op. 

11,  Kinder ;yn:p}ionie;  op.  26,  Nr^rrlirdrr  :ind 
Tiinzc  lor  orch.;  op.  28,  Abschwdskiangi-  for 
str.-sextet;  op.  38,  DU  Blume  Wutuierhold, 
mekxlrama;  op.  46,  Haraldf  ballade  for  bar. 
solo,  male  ch.  and  orch.;  Die  Tetenmset, 
sympVi  pnrm  fno  op.-mimbcr) ;  Indianischer 
Kornlanz  iim\  Ind.  Kriegertanz  (do.);  Psalms 
42  and  43  for  bar.  solo,  ch.,  org.  and  orch. 
(do.).  Forpf.:  Op.2,Orientali5cheBildcr;  op, 
16,  Drri  KtavierstiUhe  im  ernsten  Stil;  op.  17, 
StimmungshUdfr  in  freier  Walterjorm;  op.  19, 
FiinJ  Kliivirrsltu  kf  in  Suilenform;  op.  22, 
Vier  do.  ini  iu  roischen  Sltl;  op.  23,  Drei  do. 
in  SonaUnJorm;  op.  27,  Suite  in  F,  Bilder  aus 
alter  Zeit;  op.  40,  Ein  Zyklus  von  fUnf  Klavier- 
sliiiketi;  op.  54,  Alhamhra-Sonaie;  pf.  4 
liand.s  (op.  3,  5,  10);  stjiigs  (op.  6,  18,  43,  44); 
male  choruses  (op.  7,  20);  fem.  ch.  (op.  29); 
Ungarischfs  Stdndchen  for  vl.  and  pf.  (op.  9). 
— In  MS.:  8  Symphonies,  No.  1,  Dem  An- 
dcttken  llaydns;  No.  2,  Fruhlingsfeier;  No.  3, 
Sinjonia  maestosa:  No.  4,  Schon  Elsbeth;  No. 
5,  RejoTmaliofissymp}wnie  (w.  org.);  No.  6, 
Konig  Lear  (w.  male  ch.);  No.  7,  in  Bl>  (ex- 
panded from  a  str.-quintet);  No.  8,  Sieges- 
symphonie;  one  movem.  of  a  9th  and  do:  of  a 
10th  symph.;  the  symph.  \x>ema  MilUlaJtrr- 
liche  \'i)lKsszi-}>r,  Dfs  M,rres  und  dcr  Lii-lx' 
WeUettf  Betikoven-Uymnui,  Ein  Fharaoncn- 


begrdbnis.  Wilful m  Tell,  Sturmesmyihe;  3 
overtures,  Kriemhildens  Leid  und  Vntergang, 
BauhantenMug  dts  Dionysus,  Pan  und  dif 
WaUnympken;  2  orchl.  episodes  from  'Faust,' 
Am  Rdbenslein  and  Fausts  Tod;  2  orchl. 
suites,  Auf  dem  Kunsllerjcst  and  Aus  meiner 
Witner  Musikmappe;  Balljest -Episode,  Ne- 
garUeder  und  -Tdnte  (2d  series);  Serenade; 
Vngiariselie  Battade  [all  for  orch.];  Symphoni- 
sches  Konzert  for  pf.  and  ori  li  ;  .i  >tr. -quintet 
in  Bb;  an  octet  for  wind  instrs. ;  a  str.-trio, 
Sck^fertpide. — For  pf.,  Ileroische  Sonata, 
Erwnemng  am  die  Jugendteit,  Prdludium  und 
Fuge. — Choral  works:  Requiem  for  ch.  and 
orch.;  Gebutt  und  Scndiimi  Christi  for  alto 
solo,  ch.  and  orch.;  Wandrrltrd  lor  fem.  vis.; 
Psalm  23  for  ch.  a  capp. ;  Psalm  29  for  triple 
ch,,  ofs.  and  wind-instrs.;  Psalm  129  for  aoU« 
ch.  and  orch.— The  operas  Fndetin,  Brestau, 
1862),  Aschertbrddtl  (Zurich,  IST');  ww  hy 
Mathilde  Wescndonk),  Die  VerschoUene, 
Ohne  Mann,  Kuriert,  Die  Paria  (the  last  4 
not  perf.) — Cf.  K.  Mey,  H.  S.-B.,  in  vol  iii  of 
'Monograph ien  modemer  Musiker'  (Leipzig. 
1909). 

Schulz-Schwerin,  Karl,  b.  Schwerin,  Jan. 
3,  1845;  d.  Mannheim,  May  24,  1913.  Pi. 

anist;  pupil  at  the  Stern  Cons.,  Berlin,  1862- 
5,  of  von  Billow,  Cieyer,  Stern  and  Weitz- 
mann.  Court  pianist  to  the  (".rand  Duke  of 
Mecklenburg;  then  cond.  of  the  'Mustk* 
verein'  in  Stargard:  1885-1901,  in  Berlin  as 
teacher  at  Stern's  Cons.;  from  1901  in  Mann- 
heim.— Works:  A  symphony  in  Dm.;  over- 
tures to  Torqunto  Tasso,  Die  Braut  von  Mes- 
sina and  the  Ouverture  triomphate;  Serenata 
giocosa.  In  Memoriam  and  JiAUdums-Fest' 
marsrh  for  orch.;  Snnctus,  Osanna,  Bene- 
dictus,  Ave  Maria,  etc.,  f.  soli,ch.  and  orch.; 
orchl.  transcriptions  of  .Mendelssohn's  Rondo 
capriuioso,  and  other  pf.-works;  solo  pieces 
for  piana 

Schial'ze,  Adolf,  excellent  cmicrrt  -inger 
(bass)  and  singing-teacher;  b.  Mannhagcn,  n. 
Mulin,  April  13,  1835.  Pupil  of  Karl  Voigt 
at  Hamburg,  and  Garcia  at  London  (1863). 
Lived  in  Hamburg  till  about  1875,  when  he 
was  called  to  Berlin  as  head  of  the  v(h  .il  dept. 
at  the  Kgl.  Hochschule;  was  made  Kgl.  Prof,, 
and  elected  senator  of  the  Akademie  der 
Kiinste.     He  retired  in  1910 

Schurze,  Johann  Friedrich,  German 
organ-builder;  b.  Milbitz,  Thuringia,  Jan.  27, 
1793;  d.  Paulinselle,  Thuringia.  Jan.  9,  1858, 
whither  he  had  removed  his  (ran  ness  from 

Muhlhausen.    Firm-name  'Schulzc  &  Sohn.' 

Schu'macher,  (Peter)  Paul  iHcinrich), 

b.  Mayence,  Nov.  6,  1848;  d.  lliere  April  25, 
1891.  Pupil  of  Fr.  I.u\  (pf.  and  theory); 
later  of  Richter,  Reinctkc  and  Hauptmann 
at  Leipzig  Cijni.  Served  in  the  !•  r.uico-Ger- 
raan  war*  and  then  settled  in  Mayence  as 
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cond.,  teacher  and  critic  (for  the  'Frankfur- 
ter»Zeitung,'  the  'Mainzer  Anzeiger,'  and 
mus.  periodicals).  He  cond.  several  male 
nnging-socteties;  and  in  1881  founded  the 
Mayencc  Cons,  of  Music  (carricfl  on  by  his 
widow,  Frau  I.uise  S.,  as  the  'Paul  Scrhu- 
machcr'schcs  Kons.' — Publ.  works:  Many 
soon  (Wolff's  RaUenfdnger,  Wiider  Ja^tr, 
etc/)  and  male  choruses  {Musikantentieder  w. 
violin  and  pf.,  op.  4);  much  pf.-niitsi(  (op.  ft, 
AlbumbUUler ;  op.  1 1,  4  Concert-studies;  op. 
12,  SoiiaMiNCn;  op.  1<),  Aus  der  Jugendzeit, 
24  pea.;  op.  24,  3  HiMurnos;  op.  46,  Feuilk- 
lofUnMtneaflUr,'— f.  4hands,  op.  20,  Am  Rhein, 
waltz;  op.  29,  Dances  and  Weddin^'-man  h ; 
op.  52,  Prelude  and  Fugue;  etc.);  op.  lU, 
Funeral  march  f.  orch.  in  C  m;  op.  8,  a 
Sympkomie  Seremie  (.  orch.;  Op^  48.  Bilder 
torn  Rhein,  orcht.  suite;  a  G>ticeit*sutt«  f. 
violin  and  pf  .op  .M;  unpubl.  are  a  cantata, 
Derjahrendc  HchUkr,  f.  bar.,  malech.  and  orrh. 
(1890,  V.  Slice.);  an  opera,  Diesieben  Raben; 
a  violin-roncerto,  op  0  (often  played);  etc. 

Schu'mann,  Camillo,  brother  of  Georg 
&;  b.  Kdnigstein,  Mar.  10,  1872.  Pupil  of 
his  father,  .md  of  Homcyer,  Jada.ssohn  and 
Reinecke  at  itie  Leipzig  Cons.,  and  from  1894- 
6  of  Bargiel  in  Berlin;  since  1896,  org.  at  the 
principalchurch  in  Eisenach.  Speci<iTly  note- 
worthy ascomp.  for  oi|an.— Works :  For  or- 
gan: Op.  5,  Zwei  Trauungsgesange ;  op.  8,  Z'ivei 
Choralfantnsien ;  op.  9,  Retitaliv  und  Adagio 
for  vci.  and  ot^;  ;  op.  10,  fant.isy  and  fuj^ue 
on 'Ein'  feste  Hurg';  op.  12,  Sonata  No.  1  in 
D  m.;  op.  16,  Sonata  No.  2  in  D;  op.  26, 
Suite  No.  1  in  F;  on.  29,  Sonata  .No.  i  in 
C  m.;  op.  37,  Suite  No.  2  in  D;  also  Fan- 
tasiestxkk  for  ob.  and  orch.  (op.  31 );  pieces 
>  for  vl.  and  pf.  (op.  4,  7,  15,  21,  35);  Ztoei 
Kmtertstaeke  for  vd.  and  pf.  (op.  20);  songs. 

Schu'nunn,  Gcor^  (Alfred),  concert- 
pianist  and  composer;  b.  KOoigstein,  Saxony. 
Oct.  25, 1M6.  '  Pupil  of  his  fother.  the  city 
Mus.  Dir.,  and  his  grandfather,  a  cantor; 
from  1877-81,  of  K.  A.  Fischer,  B.  Rollfu-ss 
and  Fr.  Baumfclder,  at  Drcstlen;  then  at  the 
Leipxig  Cons,  till  1888,  of  Reinecke,  Jadas- 
sohn and  Zwintscher.,  comiwsing  2  syin|)ho- 
nics  and  a  serenade  f.  orch.,  a  pf.-quuitct,  2 
nf.-trios,  a  violin-sonata,  etc.,  and  takini,'  tlie 
Beethoven  prize  in  1887.  From 
cond.  of  the  Danzig  'Gesangverein';  1896  9, 
of  the  Bremen  Phnharm.  orch.  and  chorus; 

in  1900  he  siirr.  Rltiriinrr  .i<  coiv!.  of  tin- 
Berlin  '.Sui^;.ik,i<ienue,'  w.i>  ni.uli'  Kt^i.  I'fijil. 
and  niemlHjr  of  the  .■Xkadrrsiu  <li  r  Kuiistc, 
later  btt^ominjj  senator;  since  V>IS  he  has  aljw 
been  dir.  of  tne  'Akadem.  Meisters<:hulc  fur 
Komposition'  (succ.  Bruch). — Works:  For 
orch.:  Op.  22,  Zur  Kamevalszeit,  suite;  op. 
24,  syinnh.  vars.  on  H  -  r  nur  ,i,'tt  liehcn  Cotl 
liisst  woMcn;  op.  28,  Liebesjruhling,  overture; 


op.  30,  Vnrialionnt  und  Doppeljuge  uher  ein 
lusttges  Thema;  op.  34,  Serenade;  op.  42. 
Symphony  in  ¥  m.  (No.  2;  No.  1,  in  B  m.,  is 
MS.);  op.  45,  Ouverture  zu  einem  Drama:  op. 
54,  Lehensfreude,  overture;  op.  .V).  Varia- 
tionen  und  Fuge  on  a  theme  by  uach. — Cham- 
hcr-musii  :  2  vl. -sonatas  (op.  12,  C|t  m;  on, 
55);  2  pf. -quintets  (op.  18,  E  m.;  op.  49,  F); 
vcl. -sonata  in  E  m.,  op.  19;  pf.-trio  in  F,  op. 
25;  pf.-quartet  in  F  m.,  op.  29.  Passaca<^lia 
und  Finale,  op.  39  (for  org.);  vars.  and  fugue 
on  a  theme  by  Beethoven,  op.  32  (for  2  pfs.); 
Reigen,  op.  5,  and  Vifr  Sltkke,  op.  37  (for  pf . 
4  hands);  for  pf.  solo,  Slimmungsbilder  (op.  2), 
Traumbilder  (op.  4>,  Thcma  und  Vnrintwiicn 
(op.  8),  Fantasie-ElUdrn  (op,  26),  Harzbilder 
(op.  27),  Variationen  und  Ftige  (op.  64), 
Ballade  in  C.  m.  (op.  65). — Choral  works  w. 
orch.;  Op.  3,  Amor  und  Psyche  for  soli  and 
rh.;  np.  33,  Totenklage  for  mixed  ch.;  op. 
40,  Sehnsu'-hl  for  do.;  op.  47,  Preis-  und 
DanUied  for  bar.  solo,  double  ch.,  org.  and 
orch.;  op.  50,  Ruth  for  soli  and  ch.;  op.  57, 
Das  Tr&nenhriglein  for  soli,  ch.,  harm.,  harp 
and  orch.  Cht)ru>t  >  .i  c  ipp.  (op.  31,  41); 
motets  (op.  52);  ruinurous  songs  (op.  35, 
Mddchenlieder;  op.  41,  Lieder  der  Liebe;  etc.). 
— Cf.  P.  Hielacher,  G.  S.,  in  vol.  i  of  'Mono- 
graphien  modemcr  Musiker'  (Leipzig,  1906). 

Schu'mann,    Clara    (Josephine),  nie 
WIeck,  b.  Leipzig,  Sept.  1.^,  1819;  d.  Frank* 
fort -on- Main,  May  20,  1896.    An  exception- 
ally eiited  piani'^t,  the  daughter  and  pupil  of 
Friedrich  Win  k,  md  the  wife  of  RoIk  ti  S<  hu- 
mann.   Trained  from  her  fifth  \  ear,  slit-  played 
in  public  for  the  first  time  on'  Oct.  20,  1828; 
at  the  GewandhauB  on  Nov.  8,  1830;  made 
tours  fiDm  1832;   and  during  a  sojourn  in 
X'icnn.i    nSMC)'   received  the  title  of  Imp. 
Chanii)LT-\ in  uoso.    At  Paris  she  had  great 
success  in  1839.    On  Sept.  12,  1810,  she  was 
married  to  Schumann  (q.v.).    After  his 
death  rfie  went  with  her  cnildren  to  Berlin, 
living  for  some  years  with  her  mother,  wlm  had 
been  divorced  from  Wieek  and  h.id  m;irried 
the  musi< -te.u  her  .Adolf  Bargiel  (d.  Feb.  4, 
1841;  father  of  Woldemar  B.).   In  1863  she 
went  to  Uchtenthal,  n.  Baden-Baden,  and 
resumed  her  concert  work,  Ijoth  to  support 
her  children  and  because  public  ap|)o.irance8 
were  a  nece.ssity  to  her.    From  1878-92  she 
was  teacher  of  pf.-piajQng  in  the  i  loch  Cons., 
Frankfort.    At  first  a  Beethoven  player,  Frau 

'iiim  inii  ber  ime  under  her  husband's  in- 
llut  in  e  a  nia>tt  rly  and  authoritative  inter- 
pn  ler  of  the  latter's  compositions  and  Cho- 
pin's works;  later  she  becrame  an  equally  ad- 
mirable interpreter  of  Brahms,  her  iifeknw 
friend.  How  im  p,  she  never  was  a  'specialist^ 
her  chief  rl.uin  lo  distinction  as  one  of  the 
world  s  ^vi-.n  j)l mists  was  her  universality, 
her  sound  musicianship,  impressing  the  stamp 


Digitized  by  Google 


J 


SCHUMANN 


of  authority  on  all  works  from  Bach  to  Brahms. 
Her  compontions  are  remarfcable  for  masterly 

workmanship;  their  style  shows  the  unmis- 
takable influence  of  her  great  husband. — 
— Works:  Op.  1,  4  I'olonaises;  op.  2,  Caprices 
in  waltz-form;  op.  3,  Romance  varUe;  op.  4, 
Vai$esTomantiques:  op.S,6,  SoMtmnuiudeSt 
10  'pi^es  caraci.';  op.  7,  Concerto  in  .\  m.; 
op.  8,  V'ars.  on  the  cavatina  in  //  Pirata;  op. 
9,  Impromptu,  Souvenir  de  Vienne;  op.  10, 
1st  Scherxo;  op,  11,  J  Romances  IMecbettih 
op.  12,  3  Lledef  in  R.  Sdiuinann**  op.  37 
(N'os.  2,  4,  and  11);  op.  1.^,  6  Licder;  op.  14, 
2d  Scherzo;  op.  15,  4  jluchlige  Slucke;  op.  16, 
3  Preludes  and  Fugues;  op.  17,  pf.-trio  in  G 
ra.;  op.  20,  Vars.  on  a  theme  by  Schumann; 
op.  21,  3  Romaiuen;  op.  22.  3  Romanzen  f. 
pf.  and  violin;  op,  23,  6  Lieder  from  Rollet's 
Juiunde, — without  opus-nuinlK-r:  Liebes- 
tauber.  Lied  hv  Geil>el;  .Andante  and  .Allegro; 
Cadenzas  to  Beethoven's  concertos  in  C  m. 
and  G,  and  to  Mozart's  in  D  m.  Edited  the 
Hr.  &  Hiirtc!  c<l  of  Schumann's  works,  his 
early  letters,  and  timber  e\er(  iM-s  from 
Czerny's  I'f.  Met  lux!  Kiin  ]'h,i<  \i  nv:  A. 
von  Meichsner,  Fru'drUh  Wicck  und  seint 
Tdekter  Klara  und  Marie  (Leipzig,  1875);  La 
Atara,  K.  S-,  in  vol.  v.  of  Musikalische  Stu- 
dienkopfe  (Leipzig.  1882;  3d  ed.  1902);  B. 
Litzmann,  A'.  .S.  Ein  Ktinsllerltben  nach 
Tagehuchern  und  Briefen  (Leipzig;  Vol.  i, 
Mddchenjahre,  1902  |4th  ed.  1910]:  vol.  ii, 
Ehejahre,  1905  |3d  ed.  1907);  vol.  iii.  K.  S. 
und  ihre  Freunde,  1908;  Engl,  tr.,  abridged, 
bv  r..  f-:.  H,idow.  Leipzig;.  191.^  |2  vols.]); 
W,  Kleefeld,  A'.  .V.  (Bielcfcid,  1910);  V.  May, 
The  GiHkood  of  C.  S.  (London,  1912);  F. 
Schumann,  Brahms  and  C«  S»,  ia  'Mus. 
Quarterly'  (Oct.,  1916). 

Schu'mann,  Robert  (Alexander),  a 
leader  in  German  romanticism;  b.  Zwickau, 
Saxony,  lune  8,  1810;  d.  Endenich,  near 
Donn,  July  29,  1856.  The  youngest  son  of 
his  f.itlu  r,  a  Ixxikscller,  his  first  nmsic-lessons 
were  on  the  piano  from  the  organist  of  the 
Marlenkirche,  Kuntzsch.  His  attempts  at 
composition  date  from  his  seventh  year;  in 
his  eleventh,  without  instruction,  he  wrote 
choral  and  orchestr.il  works,  and  at  this 
time  his  father  wished  him  to  study  under 
Carl  M.  von  Weber,  but  negotiations  to  that 
effect  came  to  naught.  Instead,  he  attended 
the  Zwickau  Gymnasium  from  1820-8; 
toward  the  end  of  this  term  developing  a 
marked  predilection  for  the  romantic  works  of 
Byron  and  Jean  Paul  Ric  liter.  In  1826  his 
father  died^  and  in  1828  S.  matriculated  at 
Leipzig  V niv.  M  Studiosus  juru,  though  he 
gave  more  attention  to  the  philosophical  lec- 
tures. In  1829  he  repaired  to  Heidelberg, 
drawn  thifht  r  i  hiefly  by  the  fame  of  Thibaut 
(pntf .  of  law,  but  a  profound  student  of  musir ) , 


and  nowbeoan  to  apply  himself  seriously  to 
musical  study,  aided  by  his  dexterity  as  a  pi- 
anist. In  the  autumn  of  18,^0  he  obt.iini  d  his 
mother's  permission  to  return  to  Leiu/i^  in 
order  to  devote  himself  to  music,  lie  lived 
with  Friedrich  Wieck,  under  whom  he  studied 
the  piano;  and  also  took  a  course  in  composi- 
tion under  H.  Dorn,  though  his  industry-  was 
principally  concentrated  on  piano-practice. 
An  unfortunate  experiment  (the  endeavor  to 
obtain  independence  of  the  fingers  by  sus- 
pending the  fourth  finger  of  the  nght  lianfl  in 
a  sling  while  practising  with  the  of  ht  rs'i  ended 
his  bright  prosix;cls  as  a  piano-virtuoso. 
Thenceforward  he  gave  himself  up  to  composi- 
tion and  literary  work.  As  a  composer,  his 
published  works  (op.  1-23)  up  to  the  begirining 
of  1840  (an  im|x)rTant  date)  are  e.\clusively 
for  the  piano;  Liszt,  llens^lt,  and  Clara 
Wieck  (the  daughter  of  liis  instructor  and 
host)  playe<l  them  in  public.  In  1834  S. 
founded,  with  J.  Knorr,  L.  Schunke  and 
Wicck,  the  'N'eue  Zeitschrift  fiir  Musik,' 
which  S,  e<lited  alone  from  18.^5-44.  It 
entered  the  field  as  an  ex|K)nent  of  lilx  r.il  and 
progressive  musical  art,  in  opposition  to  the 
vapid  productions  of  the  Italian  sta^r,  to  the 
then  fishion  iMe  pianists,  and  to  all  shallow 
or  retru^r.ide  tendencies.  Schuntann's  nu- 
merous essiiNs  and  criticisms  (signed  Florc- 
stan,  Euscbius,  Meister  Raro,  or  with  the 
numerals  '2'  and  12')  show  what  musical 
journalism  can  be  when  actuatetl  by  the  lofti- 
est motives,  and  based  on  real  and  intimate 
knowled^ie  of  the  subjetts  tteaterl.  During 
the  succeeding  dtx-ades  it  e-xercise*!  a  potent 
influence  for  good;  S.  was  among  the  first  to 
herald  Ghopin's  genius  (1834);  and  one  of  his 
last  papers  was  the  famous  *Neuc  Bahnen' 
(1853)  on  Brahms.  In  the  meantime  he  had 
fallen  in  love  with  Clara  Wieck;  owing  tocher 
father's  determined  opposition  their  marria^ 
did  not  take  place  until  1840,  the  year  m 
which  the  degree  of  Dr.  pkil.  was  conferred 
U|MMi  liy  the  I'niversity  of  Jena.  Me  had 
sjKMit  one  year,  1838-9,  in  Vienna,  hoping  to 
better  his  fortunes  by  establishing  himself  and 
his  paper  in  that  city — an  attempt  which 
failed.  Krom  his  marriage-year,  too,  dates 
the  Im  i;inning  of  his  career  as  a  song-composer, 
and  some  of  his  finest  lyrical  gt-im  were  then 
produced,  numbering  nearly  a  st  ore  of  Ixxiks, 
among  them  op.  25,  31,  36,  and  40.  In  1841 
he  wrote  his  first  symphony,  speedily  followed 
by  three  strinj;-nnart('ts,  op.  41,  the  pf.- 
quintet,  op.  44,  and  the  pf.-<|uartet,  op.  47; 
also  his  most  beautiful  choral  work.  Das 
Parodies  und  die  Peri  ^1843).  In  this  last- 
namer!  year  he  was  invited  by  Mendelssohn 
to  an  (  p(  the  |>osition  of  teaclur  n-f  |)Iaying 
from  score)  at  the  newly  founded  C  onserva- 
toritim;  it  is  of  interest  to.  note  that  S.  itt« 
troduced  the  pedal-piano,  for  pcepanitory 
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organ -practice,  into  the  Cons.,  which  pos- 
st'Hscd  no  organ  for  ten  years.  In  January, 
1^44,  he  undertook  a  concert-tour  to  Russia 
with  his  wife;  in  the  autumn  of  the  same^ear 
hcremovi  d  to  nrLs<I(Mi:  his  duties  intheClons. 
were  untoiim-ni.d,  ami  it  is  {)robable  that 
Mendelssohn,  whom  S.  greatly  admired,  did 
not  fully  appreciate  the  lattcr's  genius.  S. 
likewise  retired  from  the  editorship  of  the 
'Ni  ne  Zcitst  lirifl,* being succet'dcd  in  1845  by 
I3r.  lireiidi  i.  In  Drestkn  he  lived  uiilil  1850. 
gi\*ing  private  lessons  and  comixjsing  indus- 
triously; to  this  period  belong  the  great  C- 
major  symphony  op.  61  (1846),  the  opera 
Cenai'aa  (1848),  and  the  pf.-trioop.  80  nS47; 
one  of  the  llnest  of  its  class).  In  LS47  he 
became  the  conductor  of  the  'Liedertafel,'  and 
in  1848  organized  the  'Choi]^esang-Vcrein.' 
He  was  called  to  DOsaeldorf  in  1850  to  sue* 
ceed  I\rd.  Hiiler  ns  town  musical  director 
(road,  (if  ilif  Subscription  Concerts  and  the 
Musical  S*x  iet\  i.  He-  lu  ld  this  position  until 
the  autumn  of  li<5.^  when  signs  of  insanity, 
which  had  appeared  as  far  back  as  18.^3,  and 
still  more  alarmingly  in  1845,  compelled  him 
to  resign;  for  some  time  his  assistant  (and 
successor)  Tausch  had  relieved  him  of  inucli 
of  tlie  work.  On  Feb.  6,  1854,  the  disorder 
reached  a  climax ;  he  abruptly  left  the  room  in 
which  some  friends  were  assembled,  and  threw 
himself  into  the  Rhine;  rescued  from  drown- 
ing, he  had  to  be  conveyed  to  an  asylum  at 
Endenich.  near  Bonn,  remaining  here,  with 
but  few  lucid  intervals,  until  the  end.  In 
1880  a  monument  l»y  Prof.  Donndorf  was 
eretrtetl  on  his  grave  in  the  churchyard  at 
Bonn,  opi)()siii!  the  Sternentor;  a  statue  w  is 
unveiled  at  Zwickau  in  1889;  a  modest  me- 
tnorial  also  stands,  since  1875,  near  the  Fint 
Bfirgerschuie  in  Lcin/ig. 

S.  was  a  founder  of  the  neo-romantic  school, 
and  perhaps  its  most  [M)\vcrfii!  promutcr  iKjth 
as  a  composer  anfi  writ  it.  At  the  very  out- 
set, his  individuality  found  full  expression. 
His  mastery  of  detail,  his  concentrated  pas- 
sion and  profound  emotion,  are  displayed  to 
best  advantage  in  the  smaller  fornix,  tliu 
piano-pieces  and  songs — the  most  suital)le 
mediums  for  presenting  the  subtle  shadings 
and  artistic  refinements  characteristic  of  his 
lyrical  genius.  In  them  he  attains  perfection 
of  expression  and  artistic  finish.  Yet — to 
name  but  a  few — the  first  two  symphonies, 
and  the  pf.  cun(  ertoop.  54,  are  unsurpassed  in 
the  post -Beethoven  epoch;  the  pf.^iuintct, 
the  £judes  symphoniques,  the  C  major  Fan- 
taste,  the  P"i?-mini>r  and  the  fr-minor  jif  'so- 
natas, rank  with  the  grandest  works  of  their 
Idnd.  His  songs  differ  from  t  hose  of  Schubert 
in  a  greater  elaboration  of  the  |»aiio-part; 
while  as  a  composer  for  the  pianoforte  his  im- 
portance cannot  very  \\<ll  l>i  Dvcrestiniated. 
Together  with  Chopin  and  Liszt — yet  quite 


indei>endcnt  of  either — he  must  be  regarded 
as  the  founder  of  the  modern  piano-technic, 
exploiting  the  utmost  possibilities  of  the  in- 
strument.— complete  edition  of  his  com- 
positions, in  .M  \  tils  ,  edited  hy  Clara  Schu- 
mann, was  publ.  by  lireilkoof  &  Hartel  (1886- 
93 ) :  i  n  1 893  Bxamns  edited  a  supplementary 
volume. 
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son, S.  (London,  1903);  L.  Schneider  and  M. 
Mareschal,  S.  Sa  vie  et  ses  ceuvres  (Paris,  1  '^U5 ; ; 
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sur  R.  S.  i  Paris,  1876);  S.  Bagge,  R.  S.  und 
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sohn  Bartheldv  et  R.  S.  (Paris,  1887):  V.  Joss, 
/V  Wink  una  sein  Verhnliniis  zu  R.  S.  (Dres- 
den, 1900);  M.  d'.\llx->rt,  R.  S.,  son  auvre  pour 
piano  (Paris,  1904);  F.  Kerst,  S.-lira-ier  (Ber- 
lin. 1905):  H.  Kretachmar,  R.S.aU  Astheii- 
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Les  LefOHS  icriles  sur  S.  (Paris,  1911);  Marie 
Wieck,  A«s  dem  Kreise  Wieck^S.  (T^rcsden, 
1912;  2d  augni.  ed.  lOl-Ll;  \'.  i:.  WriltT,  A'. 
S.'s  Lieder  in  erslen  und  sptUeren  Eassungen 
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(I.rlpzig,  1914). — c.  correspondence:  Clara 
Sk  luiniann,  S.'s  Ju^endbriefe.  Nach  den  Origi- 
fiaicn  milgetfilt  (Li-ipzig,  1885;  4th  «!.  1910: 
Ennl.  ir.  London,  1888);  F.  G.  Jansen,  R.  S.'s 
Briefe  (LeipziR,  1886;  augm.  ed.  19(M;  Engl, 
tr.  by  M.  Herbert,  London,  1890);  J.  Genscl, 
S.'s  Briejwechsel  mii  Henriette  Vmgt  (LcipziR, 
1892);    K.  Storrk,  Brufe  in  Auswahl 

(Stuttgart,  1906;  Engl.  tr.  by  H.  Bryant, 
London,  1907);  M.  Cremieux,  Lettrudioisies 
de  R.  S.  (Paris,  1909);  A.  Schumann,  Drr 
junge  S.  Dichtungen  und Briefe  (Leipzig,  1910); 
Aus  S.'s  Kreisen  [iinpubl.  letters  from  and  to 
S.|,  in  'Die  Musik'  (No.  14;  1914).— D.  cata- 
logues, guides:  a.  Dorffel,  Tkemalischer 
Kataiog  drr  Werke  R.  S.'s  (Leim.  1870). 
Analyses  of  the  larger  worfct  ean  be  wanA  tn 
Riililc  &  Wendling's  'Oratorienbibliothek'  • 
(Leipzig),  Brcitkopf  &  Hiirtel's  'Kleiner 
Konzertfiihrcr'  {\h.],  Schlesinger's  'Meister- 
ftthrer'  (Berlin)  and  K ret zscli mar's  Fiihrer 
dunk  dm  KotuerUtuU  (3  vols.,  Leipzig,  1913 
[4th  ed.]). 

Works. 

Vocal  with  ouch.:  The  4-act  opera  Gfnaeeva,  op. 
81  (LeipSMi,  June  35,  lA50)t  milk  to  By/on's  Maidrtd, 
op.  US;  acenea  from  Goetne't  F«ul  (no  opu»-nuniMr) ; 
cantata  Dus  Parodies  und  die  Peri.  op.  .SO,  f.  aolo.  ch. 
•nd  orch.;  Adventlitd.  op.  71,  f.  sopr.,  ch.  and  orch.; 
Ahf(hifii'.lifd.  op.  84.  f.  ih.  w.  wood-wind  or  pf  ;  Rr- 
quUm  fur  A/isncn.  op.  OM;  .\aehllird.  op  H>n.  f  i  li, 
and  onh.;  ranlat.-\  Prr  Kosc  Pil^rrfnhrt.  op.  I12.f,  soli, 
ch.  and  ofLh,;  ballade  /'rr  Ai.«i^  ■  i /i n ,  op.  116,  f.  •oli, 
th.  and  orth. ;  ballade  Ves  .Sdnerrs  I'tuch,  op.  139,  f.  do.;  ' 
four  balladrs  I'om  Paten  mnd  aer  KdnitiUxhUr.  op.  140, 
f.  do.:  ballade  Dat  CiAck  wm  Edenhatt.  op.  143.  {.  do.; 
Af«i(W>wW«<.  99.  144.  f.  ch.  and  orch.;  Missa  soar*. 
Op.  147,  w.  oirn.;   Kequiem  maaa,  op.  148.  w.  orch. 

CBOKtnfies  A  c.\mtLLA:  6  4- part  sonKs  f.  men'a  vok*«, 
op.  3J;  S  songs  (Burns]  f.  mixed  ch..  np.  S.S;  4  sonss 
f.  do.,  on  .'>'J;  '  sonns  f.  male  ch.,  op.  62;  7  RitorntUe 
in  caiii  11  I'lrni.  f.  m.ilc  voices,  op.  65;  S  Romances  and 
BallailoH  f.  i  horus  i'2  sets),  op.  67  and  7,^;  6  Romances!, 
female  voices,  w.  p(.  ad  lib.  (2  set^).  op.  69  and  91 ;  motet 
iRilckcrt]  VtmreiAe  nithi  im  .^(hmerzenstol,  f.  douhle 
male  ch..  orgao  «i  lib.,  op.  99:  5  J^Hi*4m  (Laabel  f. 
matedi.,  4  faorM  ad  iw.,  op.  137;  4  aonga  for  double 
ch..  op.  141. 

VOCAL  WITH  piano:  3  poems  by  Geibel.  op.  29  (No. 
1.  f.  2  soprano<(;  No.  2.  f-  3  do.;  No.  3.  f.  "malt  chorus); 
4  <li|e|<  (.  sopr.  and  ten.,  op  34,  and  4  do,,  op.  "H;  3 
2-part  -^iriKS.  op,  43;  Spanisihfs  Lifdmfifl  f.  one  voice 
orS.A  T  H  .op  74;  ixam  Rlirlcctt's  I.iebo'i- 

frdhlinn,'  f.  one  or  several  voices,  op.  101;  Midchen- 
titdtr.  by  BK«.  Kulmann,  f.  2  sopnuios,  ep.  103:  3  num 
r.  3  female  voice*,  op.  114;  ten  S/tamiukt  Lt^btsHtdtr 
t.  one  or  leveral  voices,  w.  4-hand  accomp.,  op.  HS; 
the  ballads  lielsasar  fop.  51).  Der  Handuhuh  (op.  87). 
.Sthon  Urdu-ig  (op.  106;  f.  declamation  w.  pf  ),  and 
Zuri  Ji.ill<j<lr».o]y.  122  (No.  t .  li.illade  t-<m  II  di'.fknabfn; 
No.  2.  l>u  Fl»thUintf\  both  f.  declamation  w.  pf  ); 
l.ifdrrkras  IHeinr).  sonR-<-yrli-,  op.  24,  and  Liedrr- 
krtis.  12  ix>ems  by  Eichendorlf.  op.  30;  Myrthen.  op. 
2S;  UedoT  und  Gesance,  5  acta  (op.  27.  SI.  77,  96.  127); 
3  poem*  by  Ceibel,  op.  30;  3  songs,  op.  31;  12  pocm^ 

IKemer).  op.  35:  6  poems  (RUckert],  op.  36;  12  do. 
do.l.  conip.  vc.  Clara  S..  op.  37;  .S  sonics  f.  low  voice, 
op.  40;  I'raiirnlirhf  und  -l.fhtn.  op.  42;  Diihtrrliihf. 
op.  48;  R"inianzi-n  iiml  Balladen,  4  «ets  (op  4S.  4V.  .S3, 
fill;  I.K'IcToihum  fur  </i>  Jugrnd.  op.  79;  6  sonics,  op. 
h t,  I  .H-nis  by  Ix-nau.  an<l  Rrquirm,  op.  90;  6  •ones 
from  Hvron's  "Hebrrw  Melodies."  op.  95  (w.  pf.  or 
harp);  nine  Lieder  und  Ges.:inec  from  'Wiibelm  Mei- 
■ter.'  op.  984.'  7  songs,  op.  104;  6_aonjpi.  op.  IQ7j  four 


Iter.  op.  984.'  7  songs,  op.  104:  6  aonas.  op.  107;  fo 
UmmtMtiMr  L  Iwr.,  op.  117;  3  WMUitr,  op.  119; 


keiterr  Griangf.  op.  125;  CaUdUt  dtr  KMtfm  Maria 
5<iirjr(.  op.  135;  4  aoBMb  op.  142;  DtT  i*uttekt  Rhdm 

(no  opus-number). 

Orchrstmai.:  4  symphonies  (No.  1,  op.  .38.  in  B'>: 
No.  2,  op.  61,  in  C;  No.  3,  op.  97,  in  Eb  i'Rbeinisdic 
or  'Cologne'  symphony);  No.  4,  op.  120.  in  D  m.); 
Ouverlire,  Stkerto  und  Finale,  op.  52;  4  concert -over- 
tures (Die  Bramt  mm  Metttiua.  m>.  100;  Festcuvertire, 
op.  123:  Jtitims  Cottar,  op.  tlSx  Sermann  und  Dorotken. 
op.  136);  pf.-concerto  in  A  m..  op.  54;  Konzrrt^tUck 
(introd.  and  Allegro  app.issionato)  in  C.  }.  pf.  ,ind 
orrh..  op.  92;  Konzrrl-.Miri^Tn  f.  do.,  in  D  m.,  op.  134; 
Kontertiliick  f.  4  horns,  op.  86;  'celkKiOlimtO.  OP.  129; 
Fantasia  f.  violin  w.  orch..  op.  131. 

CHAMHER-Jtorsic:  Pf.-quintet  in  Rl>.  op.  44;  3  strinc- 
quartets.  In  A  m.,  F  and  A.  op.  41;  pf.  quartet  in  E\r, 
op.  47;  3  pf.>trioa  (No.  1.  in  D  m.,  op.  63;  Na  2.  in 
F.  op.  80;  No.  3.  in  G  m.,  op.  110);  4  FaniaslettMek*  1. 
pf..  violin  and  'cello,  op.  88;  AdaRio  and  Allegro  f.  pf. 
and  horn.  op.  70;  3  Fanlasirstuckr  (.  pf.  and  ctar.,  op. 
73;  3  Romanzm  f  ;>f  atnl  ol>oe.  op.  94;  5  .Sllickr  im 
I'lVtU/jn  f.  )>f  .ml  Li  ll  I,  iii<  102;  2  sonatas  f.  pf.  and 
violiniNo.  1 .  Ill  .A  111,  11(1.  H'>;  No.  2,  in  D  m..  op.  121); 
4  Miirchrnhildrr  f.  pf  and  viola,  op.  113;  4  JMrcAMMT^ 
tihlungen  f.  pf.  and  clar..  op.  tJ2. 

For  organ  (or  pedaHiteiio):  6  studies  in  canon- 
form,  op.  S<;  SlktMM  JVr  i*n  Ptdaljlaiicl,  op.  .S8;  six 
fugues  on  B-A-C-H.  op.  60. 

For  pianoforTb:  Op.  1.  Variations  on  A-B-E-G-G; 
op.  2.  Pa{<iUon\;  op.  3.  Studies  aftet  I'axanini's  Caprices; 
op.  4.  Intrrmezii;  op.  5.  Impromptus  on  theme  by  CI. 
\Vie«-k;  op.  6.  DofidshUndlirtdnte;  op.  7,  Tocfola:  op. 
8,  Mifcrti:  op.  9,  Carnmujl:  op.  10.  Studies  on 
I'aKanini's  Caprices;  op.  11.  Son.ita  No.  1.  in  Fi*  m.; 
op.  12.  FanlasieslAcht  (2  booka);  OP.  13,  Etudes  sym- 
phoniques:  op.  14,  Sonata  No.  1.  In  F  m.;  op.  IS, 
thirteen  Kinderszenen;  op  16  Kreisliriana;  op.  17, 
Fanla^ie  in  C;  op.  18.  /<r,j'  ,  op.  19.  Plumenstkekj 
op.  20.  Humore^kr:  op.  21,  XiTi-lIelten  (4  book.i);  op. 
22,  Sonata  No  1.  in  d  m.  CContert  sans  orchestre'); 
op.  23.  .Vfjr  hf'fti,  A  r."  op  2f>.  I'mc  hin^iffi  kwiinkaut  U  Un: 
op.  28.  ttirrx-  Si  mnnzfti;  op.  M.  Sihrruf.  lin'ue.  Rominze 
und  I'ushfUe;  op.  68.  Album  fur  die  Jugtnd:  op.  72, 
four  FuKues;  op.  76.  four  Man  lies;  op.  82.  ^^'ald^zmfn: 
op.  99.  BunU  BIAUer;  op.  Ill,  three  FantnsirsiUfke: 
op.  118,  three  Sonatas  for  the  VounR;  op.  124.  Album. 
tlMtter:  op.  126,  seven  piors  in  fuf:hctta-form;  op. 
133.  Cesinge  der  PrUke;  also  a  Scherzo  (oric.  in  So- 
nata op.  14).  a  Presto  Patsioualo  (oritc.  finale  of  .Sonata 
op  22);  and  a  canon  on  Ait  /l/<-ri5.— I-'oi;  ri'  4  iiam>s: 
op.  66.  liiljrr  au.^  Oslrn.  affr  Kinki-rt's  '  M.ikaiiu  n  dii 
ll.iriri';  op.  85,  12  Tifrhilniiie,f  Kl.iiimluikf  fur  klnne 
und  prnwr  Kindfr:  op.  10»),  llallsrrnm  ('9  fhar.ikle- 
ristische  Tonntucke');  op.  130.  Kinderball:  op.  46. 
Andante  and  Variation*  ill  B>  (for  2  pfa..  4  hands). 

Wrjtincs:  'Oeaammelte  Schriften  Ober  Musik  und 
Musiker.'  a  coll.  of  his  articles  in  the  "Nciie  /ritschrift' 
(1854;  4  vols.;  Sth  ed.  rev.  by  M.  KrelsiR.  Ii;i4;  !•  inl. 
transl.  by  Fanny  Raymond  Rittcr.  London,  IHT7). 
A  judicious  selection  from  the  complctf  wiiiinyi.  ciliiitl 
by  H.  Simon,  was  publ.  under  ttie  same  title  as  the 
originated.  (3  vol*. :  Leipzig.  1888-9  [RcclamD. 

Schumann-Helnk  (t^ce  RossIer\  Er- 
nestine, famous  oiKTatir  and  (<inciTt -con- 
tralto; b.  l.icbrn,  n.  Prague,  June  15,  1861. 
Her  mother,  an  Italian,  taught  her  to  sing 
by  ear  (until  the  age  of  9)  all  the  operatic  airs 
popular  at  the  time.  In  1K72  s!ic  \v.is  sent 
to  the  I'rsiiliiie  ConvoDt  in  IV.ij,;iu,  where, 
because  of  her  Imc  \-oiic,  slu-  s;ini;  tlu"  solos 
in  the  church-choir,  but  did  not  receive  any 
systematic  instruction.  Two  years  later  her 
father,  an  officer  in  the  .■Xustrlan  anny,  was 
transferred  to  (iraz,  where  she  had  her  first 
lessons  from  Marietta  von  I.irlair.  There 
her  first  public  appearan*  e  took  [)l;icc  at  a 
concert  of  the  'Akadeinist  hi  i  <  .L^,lng^'e^ein,' 
when  she  sang  tlieGOiitraltoaoto  in  tbe  Ninth 
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Symphony  (1876).  Thf  intcndant  of  the-  Dres- 
den 0]KTa  immLiliatfly  engaged  her  (operati;- 
debut  at  the  Hofopcr  as  Azurena  on  Oct.  1,?, 
1878);  8he  was  also  app.  soloist  at  the  C  ath. 
Realizing  that  her  tr.iininn  ha<l  been  inade- 
Cjuate,  she  reiiu-diitl  this  bhurttomin^;  hy 
diligent  study  under  I'rof  Krchs  an<l  Franz 
WQlloer.  In  1883  slic  bccaine  a  member  of 
the  Hamtnirg  Stadtth.,  becoming  a  prime 
favorite,  and  winning  the  goocl  will  of  the 
influential  director,  I'ollini,  by  assuming  on 
ver>-  short  notice  ])arts  then  entirely  new  to 
her  ((  armen.  I'ides,  Onrud  ).  W  hen  I'ollini 
in  1892  brought  his  company  to  ("ovent  (lar- 
dcn  she  made  a  profound  mipression  at  her 
London  debut  as  Erda  (June  8);  she  s;ing 
there  a^;ain  in  \S*)7  and  '98  (chiefly  Wagner 
rGles).  Meantime  she  appeared  in  the  prin- 
cipal Tierman  cities  in  concert,  oratorio  and 
at  festivals;  in  the  summer  of  1887  she  first 
s.mg  at  Berlin  in  opera  at  Kroll's  Th.  In 
18%  Mine.  W  agner  ni\  ited  her  to  sing  in  the 
Ring  perfornianres  at  liayreuth  (Krda,  \Val- 
traute  and  the  I'irst  Norn);  from_ then  until 
1906,  excepting  1904,  she  took  active  part  in 
every  Bayrcuth  festival  (Mar\-,  Ortmd, 
Brangiine,  Magdalene,  I'ricka).  In  IS')*^  -he 
signed  a  contracl  for  ten  years  witli  the  K. 
O^era  in  Berlin;  in  order  to  enable  her  to 
accept  an  offer  made  at  that  time  by  Maurice 
Grau  for  the  M.  O.  H.,  a  4-year8  leave  of 
absence  cluring  the  winter  nmr  I  lis  was  granted 
her.  Her  Amer  debtit  took  place  us  Orlrud 
on  Nov.  7,  I-  'H,  in  (  .igo;  she  was  first 
heard  at  the  M-  O.  H.  in  the  same  rAle  on 
Jan.  9,  18W.  Her  success  was  instantaneous 
and  overwheliiiing.  W'lien  her  le.i\e  from 
lierlin  had  expiri-d,  she  signed  a  new  contract 
wit  li  (>rau,  and  paid  a  fine  of  10.000  marks  to 
the  R.  Opera;  two  years  later  she  was  re- 
leasett  from  her  Berim  contract  on  payment 
of  _\'.(KW)  marks.  During  the  season  of  1903- 
4  she  made  her  fir^f  «  \t ended  concert -tour  of 
the  U.  S.  (ttweriny;  lo.ooo  miles)  with  phe- 
nomenal success.  At  the  conclusion  she  was 
persuaded  to  try  comic  opera,  and  during 
I90I-5  she  (oun'd  the  coimtry  in  Dn-r'a 
LMery  (s|>ctially  written  for  ner).  Alter 
a  brief  rest  in  Germany  she  appeared  again 
in  grand  opera  and  concerts;  since  leaving 
the  M.  O.  n.  as  a  rcf^ilar  member  m  1904  she 
has  appcaretl  but  ran  iy  on  the  ojieratic  stage 
(M.  O.  H.,  Manhattan  ()|Rra  House,  Chicago 
Opera  Co.).  During  the  winter  of  190X-9 
she  made  a  tour  of  Germany,  England,  France. 
Belgium  and  Austria,  ap|)earing  in  opera  and 
concert,  and  creating  the  r61e of  Klytemnest ra 
in  Strauss 's  Elckira  (Dresden,  Jan.  25,  19(J9). 
On  lur  aiiini.il  concert -tours  she  appears  in 
more  than  1(H)  concerts;  her  operatic  re|)er- 
toire  includes  about  ISO  rftlcs;  her  voice.  fK-r- 
fectly  even  throughout,  and  of  extraordinary 
beauty  and  power,  has  a  range  from  d  to  l^. 


—She  was  marrie<l  (1882)  to  Ernst  Heink 
of  Dresden,  from  w}iom  she  was  later  di- 
vorced; in  1893  she  married  the  actor  Paul 
Schumann  in  Hamburg,  who  died  hi  1904; 

lur  third  husband  was  a  Chicago  lawyer, 
W  illiam  Rapp,  Jr.,  whom  she  married  in  1905, 
.and  from  whom  she  was  div.  in  1914  In  1908 
she  was  admitted  to  citizenship  in  the  U.  S. 

Schii'nemann,  Georg,  b.  Berlin,  March 
13.  1884.  I'upil  of  Stern's  Cons.;  then  st. 
musicolosy  at  Leipzig  Univ.  {Dr.  pkU.  in 
1907  with  the  disaertatkm  Dot  TaktacUagen 

in  dfr  MrnsuraJmusik).  Has  publ.  Mozart 
(lis  achtjiihri^er  Komponisl  (1908;  the  sketch- 
bfK)k  of  176h,  and  a  valuable  Gfschifhle  drs 
Dirigi^rens  (I9li);  essays  in  various  journals. 

Schunlce,  Karl,  pianist;  b.  Magdeburg, 
1801;  d.  (by  suicide)  in  I'aris,  Dec.  16.  1839. 
Pupil  of  his  father,  the  hom-virtuoao  Michael 
S.  (1780-1821);  later  of  Ries.  whom  he  ac-  . 

companicd  to  T.ondnn.  In  1828  he  settle*! 
in  I'aris,  beccjiiiing  [lianist  to  the  (.hiern. 
After  an  attack  of  apoplexy,  which  dejjrivtfl 
him  of  speech,  he  took  his  life  in  despair. — 
Alx>ut  60  comps.,  chiefly  brilliant  transcrip- 
tions of  o[ieratic  and  fxipular  airs. 

Schun'ke,  Ludwig,  pianist:  pupil  of  his 
father,  the  hom-virtuoao  Gottfried  S.  (1777- 
1840);  b.  Kassel,  Dec.  21.  1810;  d.  LeipziR, 
Dec.  7,  1834.  Studied  further  under  Kalk- 
brenner  and  Rcicha  at  I'aris.  playing  suc- 
cessfully there  and  in  Vienna,  Stuttgart  and 
Prague;  settled  in  I.eipadg,  1833,  became  the 
intimate  friend  of  Schumann,  and  a  co-foun- 
der of  the  'Neuc  Zeitschrift  fiir  Musik,'  His 
few  works  were  full  of  promise:  Op.  3,  Pf.- 
sonata  in  G  m.;  op.  9,  Caprice;  op.  10,  2d 
Caprice;  op.  13,  CkaraJUenNldte;  op.  14, 
\'ariations. 

Schuppan  (shWp.nhnl,  Adolf,  b.  Berlin, 
June  S,  18W.  Pupil  of  H.  Hiirtel;  living  as 
comn.  in  Berlin.  Has  publ.  Op.  4,  Fantasir- 
sltick  for  via.  and  pf. ;  op.  5,  str. -quartet  in  1"; 
op.  6,  pf.-trio  in  .\  m.;  o[),  7.  vc!  sonata  in 
K;  op.  12,  Fanlasie  in  (i  m.  for  vl.  and  pf.; 
and  for  pf.  2  suites  (op.  11,  (i;  op.  18,  C^t  m.), 
2  sets  of  Deutsche  Tdnu  (op.  15,  16)  Introd. 
und  Fuge  (op.  14),  Legende  m  E  m.  ^op.  19), 
BallaJr  in  1'  m.  (op.  22),  Cupriccio  tn  A  m. 
(op.  24),  Rnordanza  (op.  26),  etc. 

Schuppan'zigh,  Iftnaz,  b.  Vienna,  1776; 
d.  there  .NIarch  2,  1830.  A  violinist,  he  or- 
ganized and  cond.  the  Augarten  Concerts; 
then  joined  Prince  Razumovsky's  private 

qnartef  (S  ,  Mayseder,  I.inke  and  W'eiss),  in- 
terpreting the  Beethoven  quartets  under  the 
m.ister's  eye,  and  also  playing  those  by  Haydn 
and  Moautrt.  After  1816  they  concertiied  in 
Germany.  Poland  and  Russia  on  their  own 
account;  also  after  returning  to  \''enna  in 
1823.    He  joined  the  court  orch.  in  1S24,  and 
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became  Dir.  of  the  German  Opera  in  1828. 
— Works:  Solo  brUlant  f.  vl.  w.  quartet;  solo 
yara,  on  a  Ryaaiaa  theme;  9  van*  f.  2  vb. 

*  ^  '  Schur^  fshfl-ral,  fidouard,  b.  Strasshurg, 
"  ^  ^   1841.    St.  there  law  and  (K-nnanic  pliilulogy; 
i.»'I^ived  in  Bonn,  Berlin  and  Munich:  since 
^  '  ]  /l867  in  I^arw.   Has  done  much  to  awaken  an 
'underatandinff  for  German  music  in  France. 
— Works:    llistoire  du  Lied  ou  la  chanson 
populaire  en  Allemagne  (1868;  Ger.  tr.  by  A. 
Stahr,  1870;  new  ed.  with  a  study,  rheil 
de  la  poSsie  populaire  en  France,  1903);  Le 
irame  musiad  (1875:  5th  ed.  1902:  German 
transl.  by  v.  Wolzogen  as  Das  musikalische 
Drama,  Xd  cd.  1888;  Part  ii  is  devoted  to  an 
appreciation  of  Wagner);    Souvenirs  sur  R. 
Wagner  (1900;  Ger.  tr.  by  F.  Ehrenberg. 
190O):   PrSeurseurs  el  revoUfs  (1904).  Also 
several  works  on  pure  ly  litcrarv  subjects.—— 
Cf.  Y.  Mainor.  f  ,  .S.  \ Angers,  1905);  A. 
Koux  and  R.  \  i-\  ssi^  B,  S,  Sim  «Mvr«  at  $a 
Pensce  (Paris,  IMI  V). 

SchO'rer,  Johann  Georg,  b.  Raudnitz, 
Roheinia,  1720;  d.  I)ns(kn.  Feb.  16.  1786, 
where  he  had  been  con^p.  since  1748. — Works: 
4  Italian  operas,  Astrea  (1746),  Galatea  (1746), 
F.riole  f  174 71,  Cnlandrn  (174S);  a  Gorman 
Singspicl,/?or(^ (1747);  3oratorios;  40 masses; 
3  Requiems;  140  Psalnw;  and  Other  church^ 
music — Sec  Q.-Lcx. 

Schuricht  [shoo'rTyhtl,  Karl,  b.  Danzig, 

iuly  3,  1880.    Pupil  of  i:.  Kudorff  and  K. 
[umperdinclc  at  the  Kgl.  Hochschule  in 
Berlin;  winner  of  the  Franz  v.  Menddssohn 

and  Paul  Ktirzynski  sUf>onds;  Kapcllni.  at 
the  theatres  in  /.wii  k.ui,  Dortmund,  Krcuz- 
nach  and  Goslar:  siiue  1912  munir.  nuisic- 
dir.  and  cond.  of  the  Kurkapelle  in  Wismar, 
and  cond.  of  the  'Rflhischer  Gcsangv-erein' 
in  Frankfort.  H.is  attracted  attention  with 
Herbslstiicke  for  orch.  (orit;.  for  pf  ). — Publ. 
works:  Op.  1,  Sm at  i  in  1  ni.  for  pf. ;  op.  2, 
Drei  Herbststucke  for  p(.  {Herbstlust,  Vom 
Ilochwald,  Iferbslleid) ;  op.  3,  5  SMigs;  Op.  4, 
Drei  Prdludien  for  pf. 

Schu'rlg.  Artur,  b.  Dresden,  April  24, 
1870.  St.  in  Dresden,  Berlin  and  Leipzig; 
ent-  the  army,  rising  to  the  grade  of  captam 
of  arulli-ry;  rctirwl  in  1904,  and  has  since 
then  devoted  himself  to  research  work  in  the 
history  of  music.  Author  of  an  excellent 
biogr.  of  Mozart,  based  on  Nissen's  ortg. 
sources  and  taking  into  account  the  latest 
investigations:  W.  A.  Mozart.  Sein  Leben 
«in(  MM  IKcrik  (2  vols.;  1913). 

Schu'rig,  Volkmar  f  JuHus  Wilhelm),  b. 
.Auc-on-the-Mulde,  Sa.vonv,  Mar.  24,  1822;  d. 
Dresden,  Jan.  31,  18W.  Pupil  of  Schneider, 
J.  Otto  and  Uhlig,  at  Dresden;  1842-52, 
choirmaMer  at  the  synagogue,  and  1844-56 
organist  of  the  English  Ch.;  1856-61,  cantor 


and  org.  at  Presburg;  thereafter  lived  in 
Dresden  as  singing-teacher,  cantor,  and 
(from  1876)  teacher  of  theory  at  the  Rollfuss 
Acad.;  from  1873-93  he  vras  cantor  at  St. 
Anne's. — Publ.  organ^fantasias,  op.  1  and  31 ; 
organ-preludes,  op.  46;  Fantastr  und  Fuge 
in  C  for  org.,  op.  54;  sac  rtd  si^ngs  f.  one  voice, 
op.  14,  33;  Enj^lish  4-part  do.;  sacred  duets, 
nianv  motets  and  choruses:  children's  songs 
w.  pi.,  op.  48 ;  etc. ;  also  an  excellent  collection, 
'Liederperlcn  deutschcr  Tonkunst.' 

SchQrmann,  Georg  Kaspar,  b.  in  the 

province  of  Hanover,  c.  1672;  d.  WolfenbOt- 
tel,  Feb.  25,  1751.  From  1693-7  he  sang 
(alto-falsetto)  in  church  and  opera  in  Ham- 
burg; was  then  enp  liy  the  Duke  of  Bruns- 
wick. VNTiile  on  his  way  to  Wolfcnbiittel  he 
killed  a  fellow-traveller  in  a  duel,  and  WHB 
obliged  to  flee;  lived  at  the  Duke's  expense 
some  years  In  Italy;  1706  he  was  Hofkapellm. 
in  Meiri:iii;(  II ;  from  1707  in  Wolfenbiittel, 
first  as  singer,  later  as  Kapellm.  He  wrote 
about  20  operas  (all  for  WolfenbQttel)  which 
were  highly  esteemed  by  his  contemporaries: 
the  greater  part  of  his  cantatas  and  sacred 
music  is  lost.  His  ojH  ra  J.udwig  der  Fromme 
(1720)  was  publ.  by  Hans  Scinimer  in  vol.  17  of 
the  'Publikationen  der  tk-sellsch.  fur  Musik- 
forschung.'— Cf.  G.  F.  Schmidt,  C.  K.  S, 
Sein  Leben  und  sein*  Werke  (Munich,  1913). 
— St  e  O.  Lex. 

Schuster,  Bemhard,  b.  Berlin,  Mar.  26, 
1870.  St.  pf.,  org.  and  vl.  under  private 
teachers  in  Berlin,  and  theory  under  Bussler; 
for  some  years  operatic  cond.  in  Magdeburg 
and  Berlin.  In  1901  he  founded  the  fort- 
nightly review  'Die  Musik,'  which  from  the 
beginning  ranked  with  the  foremost  mudcai 
journals  of  Germany;  has  been  ed. -in-chief 
since  foundation.  In  1905  he  also  founded 
the  pubt.-house  'Schuster  und  Loeffler'  (Ber- 
lin and  Leipzig),  which  has  brought  out  a 
number  of  important  works  on  Beethoven, 
Wagner,  Liszt,  Chopin,  Bach,  etc.  Has 
publ.  2  books  of  songs  (op.  12,  14);  in  MS. 
arc  more  songB,  a  ttr.-quartet,  a  suite  for 
•mall  orch.,  a  syinplionsr,  a  Psalm  for  soli,  ch. 
and  orch.,  a  2-act  comic  opera  and  a  3-act 
grand  opera. 

Schu'ater,  Joseph,  b.  Dresden,  Aug.  11, 
1748;  d.  there  July  24,  1812.  Dramatic  com- 
poser; taught  by  Schiirer.  Spent  4  years, 
1765-9,  in  Italy,  returned  to  Dresden,  and 
became  court  and  chamber-comp.  in  1772; 
spent  2  yean  more  in  Italy  for  study  under 
radre  Martini  at  Bologna,  i^rod.  Italian 
operas,  and  w  is  made  honorary  maestro  to  the 
King  of  Najiies;  after  a  stay  of  2  years  in 
Drestien,  and  a  third  visit  to  Italy  1778-81, 
he  settleid  in  Dresden,  conducting  at  church 
and  theatre  alternately  with  Naununn,  Schii- 
rer and  Sqrdelmann,  and  from  1787  asso- 
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ciatcd  with  S^delmaiui  as  court  Kapcllm. 
Of  24  operas,  20  vrm  in  ItaKan  (177^-1800); 

the  4  in  rierman  (Drr  g,lei(hguUige  Ehemann, 
Doktor  Mumer,  Sieg  der  Lirbe  uher  die  Zauberei, 
and  Das  Lalernenfest)  were  popular.  His 
best  work  ww  a  cantatot  Das  Lob  der  Musik; 
he  atflo  wrote  other  cantatas,  oratorios,  a 
mass,  etc.;  publ.  pf.-pieccs  f,  2  and  4  hands, 
divcrtiiisements  f.  pf.  and  violin,  etc.  Sym- 
phonies, a  concerto  f.  2  irfs.,  ctc>,  are  in  MS. 
—See  Q.-Lex. 


1  SchOtt,  Eduard,  b.  Pctroprad,  Oct.  22, 

1856.  Pupil  of  Petersen  and  Stein  at  the 
Cons,  there;  from  1876-  8  of  E.  Fr.  Richter 
^laa-  (harm.),  S.  Jadassohn  (cpt.)  and  K.  Reinecke 
(comp.)  at  the  Leip^ie  Cons.;  1878-80  in 
Vienna  as  private  pupil  of  Lesrhetizky  (pf.). 
In  1880  ht  luade  his  first  concert-tour  of 
Austria  and  Bohemia  with  Mme.  Norman- 
Neruda;  in  1882  a  tour  of  Hungary  with 
Leopold  Auer;  visited  Pctro^^rad  soloist  in 
1881,  and  won  much  applause  with  his  first 
pf.-conccrto  in  G  minor.  In  1881  he  was  app. 
cond.  of  the  'Akademiscber  Wagner- Verein' 
in  Vienna  (succ  Felix  MottI);  became  an 
Au'iitian  subject  by  naturalization  in  1882. 
As  delegate  of  the  Wiener  Wagner- Verein  he 
attended  the  first  performances  of  Parsifal 
at  Bavreuth  (1882).  In  1883  he  gave  with 
the  Wa^ner-Verein  a  memorable  performance 
of  Liszt  s  Dfr  entfrsselte  Prometheus,  with  the 
master  himself  at  the  piano.  Since  his  re- 
tirement in  1887  he  has  oscn  livine  in  Vienna, 
devotins  his  tim«  to  comp.,  ancTKiving  oc- 
casionaf  concerts  of  his  own  wonts  in  the 
larRcr  cities  of  Austria,  Germany  and  Eng- 
land.— Works:  A  3-act  comic  opera,  Signor 
Formica  (Vienna,  1892);  op.  6.  Serenade  in  D 
for  str^-orch.;  2  pf. -concertos  (op.  7,  G  m.; 
op.  47,  F  m.);  pf. -quartet  in  F  (op.  12);  vl.- 
sonata  in  G  (op.  26) ;  2  jif. -trios  foji  27.  ('  in  ; 
op.  K  m  );  ^  suites  for  vl.  and  pf.  (op.  44, 
I);  op.  61,11;  op.  86,  Am.);  VValzermdrchen 
for  vl.,  vcl.  and  pU  (op.  54);  Andante  canto- 
hiiewtdSrhemno  for  2  ph.  (op.  79);  numerous 
prs.  for  pf-  (tsp.  17.  Scenes  de  bal;  np.  2^, 
Theme  vane  et  bugnto;  op.  34,  SUhouetlen- 
Portraits:  op.  .16,  Poesies  d'A  ulomnej  Op.  48, 
Camaval  mi?.'ioti :  etc.);  songs. 

Schtttz  [Sagitta'rius],  Heinrich,  the  most 
influential  German  composer  of  the_17th  cen- 
tury in  developing  and  promoting  good 
church-music,  and  a  worthy  forerunner  of 
Bach;  b.  Kostritz,  Saxony,  Oct.  8,  l.'^S.S;  d. 
l)res<len,  Nov.  6,  1672.  In  1599  he  became  a 
choir-boy  in  the  court  chapel  at  Cassel,  also 
talung  the  i^mnasial  course,  and  entering 
Marmirg  Univ.  in  1607,  at  his  parents*  de- 
sire, to  study  law;  but  was  sent  to  Venice  in 
160'),  by  I-nndgrave  .\loriiz  of  Hesse-Cassel, 
to  study  undt  r  <  liov.  (iabrieli,  remaining  here 
till  after  the  latter's  death  in  1612.  Return- 


ing to  Cassel,  he  bernme  court  omnist;  in 
1617  he  was  app.  K.ipellm.  to  the  Elector  of 

Saxony  at  Dresden,  after  having  acted  in  that 
capiacity  since  1615.  He  repeatedly  revisited 
Italy;  from  1631,  amid  the  distractions  of  the 
30  Years'  War.  he  made  protracted  visits 
to  Copenhagen  (in  1633-S,  1637-8,  and  1642- 
5),  where  he  ofhciatfd  as  court  t  rmfliu  tor,  tbe 
Dresden  court  orch.  having  been  wholly  dis- 
solved during  6  years  (1633-9),  and  then 
notganized  with  only  ten  instrumentalists 
and  singers;  after  1645  it  attained  the  fonner 
standard  of  efficiency. — Standing  at  the  part- 
ing of  the  ways  between  Palestrina  and  B^ch, 
Schtitz  was  of  peculiar  im|x)rtance  in  (  ".erman 
art  through  having  applied  the  grand  Italian 
choral  style,  and  the  new  dramatico-inonodic 
style  (of  Montc\'(T(U"  and  his  ()rcdecessors), 
to  the  deveIo[)nRiu  ui  a  svnii-dr<iniatir  church- 
music  which  is  not  merely  of  historical  in- 
terest as  preparing  the  mightier  Bach  epoch, 
but  of  pleasing  and  powerful  effect  at  the 
present  day  S.  was  also  the  compf)sf  r  nf  the 
first  Germ. in  (ipera,  Dafne,  set  to  Opitz'.s  t  rans- 
lation  of  Kinutcini's  libretto  (pnxl.  Schloss 
Hiirtcnfels,  n.  Torgau,  1627,  at  the  wedding 
of  Princess  Sophie  of  Saxony),  and  of  a  ballet, 
Orpheus  und  Eurydice  (1638,  on  the  wedding 
of  johann  Georg  II.  of  Saxony);  the  music  of 
both  is  lost.  The  late  Karl  Kiedel  did  much 
to  awaken  appreciation  of  S.'s  merits  by 
publishing  and  producing  Die?  Worte  Christi 
am  Kreuz,  and  by  bringing  out  other  of  his 
works,  notably  a  Passion  consisting  of  selec- 
tions from  S 's  Historia  drs  Lriiirns  .  .  .  Jrsn 
Chnsli  |see  l>elow].  From  \SSS-^)4  Hreitkopf 
&  Hartel  publ.  a  complete  edition  of  S.'s 
works  in  16  vols.,  e<l.  by  Philipp  Spitta:  Vol. 
I,  Die  rmngelischen  Historien  und  die  Sieben 
Worte  Jesu  Christi  am  Kreuz;  the  Historien 
being  (i)  Die  Historia  des  Leidens  und  Ster- 
bens  unsers  Heylandes  Jtsu  Christi  (4  Passions 
after  the  Evangelists;  MS.  in  the  Dresden 
Library),  and  (2)  Historia  der  froklicken  mtd 
siegreichen  A  uferslehung  unsers  einigen  Et- 
lasers  und  Seligmachers  Jesu  Christi  (first 
niibl.  1623;  similar  to  the  Passions);  Vols. 
11- 111,  Mekrchdrige  Psalmen  mil  luUrumenlen, 
with  continuo  (first  publ.  1619);  Vol.  IV, 
Canliones  sacrae  a  4  w.  cotitiniio;  Vol.  V, 
Symphoniae  sacrae.  Part  I;  Vol.  VI,  Kleine 
geisllicke  Concerle  a  1-5;  V'ol.  V'll,  Sym- 
pkottiae  sacrae.  Part  11;  Vol.  VIII,  sacred 
choral  music,  containing  Muskalia  ad  rAo* 
rum  sacrum,  w.  continuo  (1648);  Vol.  IX, 
Italienische  Madrti^ale,  containing  his  first 
publ.  work,  SI  lU  home  from  Italy,  and  dedi- 
cated to  the  Landgrave,  //  prima  libra  dei 
Madrignle  (1611;  18  madrigals  a  5  and  a 
Dialog  a  8V,  \'ol.  X-XI,  S\mphouiae  sacrae. 
Part  HI;  Vol.  XII-XV,  Ge'sammelle  Afoletten, 
Coneerte,  Madrigale  und  Anen:  Xol.  XVI, 
PsalmMn  Damds  detUsch  durck  Comelinm 
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Beckern  in  4SlimmeH  gesldli;  index,  etc.  A 

suppl.  vol.  was  publ.  in  1909,  containing  the 
long-lost  Weihnach!spratorium,  cliscovere<l  in 
1908  by  Dr.  A  S<  hering  in  the  Lniv.  of 
Upsala — Biut.iooRAPHV:  Ph.  Spitta,  //.  S. 
Eine  Cedin  htnissreiU  (Hildburghausen,  1886); 
id.f  Die  Passionen  nach  den  vier  Rvangelien 
von  H.  S.  (Leipzig,  1886);  A.  Pirro,  La 
forme  d' expression  dans  la  musiqur  df  II  S. 
(Paris.  1900;;  K.  Spitta,  Du  Pussivncn  von  S. 
und  ihrc  WiederbeUbung,  in 'Vctcrs  ]u.Urhvich' 
(19Q6);  A.  Werner.  Slddiische  und  jUrsUiche 
MusVipjUge  in  Weissenfeis  (Leipzig,  1911); 
A.  Pirro,  5.  (Paris,  191.1;  Ger.  tr.  by  W. 
Gurlitt,  1914;  the  standard  work).  Several 
important  letters  of  S.'s  were  publ.  by  F. 
Chiyaander  in  Cuckickte  der  Braunschweig- 
WefffenibMschm  Kapette  itnd  Oper,  in 
'Jahrbuch  fiir  musikalische  WiMCnschaft' 
(vol.  i,  1863).— See  also  Q.-Lex. 

Schwab,  Francote*Marie-Loiito,  bora 

Strassburg,  April  IS,  1S29;  d.  there  Sept.  6, 
1882.  Cond.  of  the  'Union  musicale,  ' 1871-4; 
mus.  cd.  of  the  'Journal  d'Alsacc'  — Works: 
3  comic  operas  (French);  mass  w.  fuUorch. . 
(1859);  a  cantata;  a  'cdto-concerto;  other 
instrl.  and  vocal  comps, 

Schwalm,  Oskar,  l>orn  Krfurt,  Sept.  11, 
1856.  Pupil  1879-82  at  Leipzig  Cons,  of 
Wenzcl,  Reinecke,  Paul  and  Jadassdin. 
Manager  of  Bluthner's  branch-establish- 
ment at  Berlin;  from  1886-8,  ^iropric-tor  of 
Kahnt's  publishing-house  in  Leipzig,  selling 
out  to  Dr.  Paul  Simon,  and  was  also  critic 
for  the  'Tageblatt'  and  other  Leipzig  papers. 
Has  comp.  an  overture  to  Fitger  s  Konig 
Dro$sdbart;    pf.-music,  songs,  school-songs, 

8clnmlin«  Robert,  brother  of  preceding; 
bora  Erfurt,  Dec.  6,  IMS:  d.  iWnigsberg, 
Mar.  6.  1012.  Pupil  of  Pflughaupt,  and  of 
the  Leipzig  Cons.  From  1870-5,  cond. "of 
■everal  choral  stx  ieties  at  Elbing;  from  then 
until  his  death  do.  at  Kfinigal^re  (*S&iuKr- 
verein/  'Philharmonie,*  'MuMlcaluche  Aka- 
demie'). — Works:  Opera  Frauenlob  (Leipzig:, 
1885);  male  choruses  w.  on  h.,  Morgengrauen 
(op.  15),  Bismarck-Uvmne  (op.  24),  An 
DeuUckland  (op.  26),  Miia  (op.  38),  Wikinger- 
fahrt  (op.  39),  Gotentut  (op.  40),  Festgesang 
(op.  5fu,  Der  Goten  Todesgesanf^  fnp.  IR), 
AbendsiiJle  am  Meer  (op.  81),  Thtrniopyiae 
(op.  90),  Waldpsalm  (op.  124) ;  2  biblical  seenos 
for  soli.  ch.  and  orch.,  Die  Hochzeit  su  Kana 
(op.  63)  and  Der  Jiinelint  tu  Nain  (op.  65); 
I*s,T!m  IfK)  for  male  cn.  and  orrh  fn;)  1001; 
a  balhuk-  f<»r  solo  voice  w.  orch.,  Dm  Gewttter 
(op.  60);  Serenadi-  in  (i  for  str.-orch.  (op.  50); 
KonatrtsttUk  lot  vl.  and  orch.  (op.  51);  do. 
for  vd.  and  orch.  (op.  72);  male  chonnes  a 
capp.;  pf.  pes.;  songs. 

Schwa'nenberg,  (Schwanenberfter, 
8chwaiibcf«).J<iliMmGottfri«d,b.Wolfen- 


battel,  Dec.  28,  1740;  d.  Brunswick,  April  5, 

180L  Pupil  of  Latilla  and  Saratclli  at 
Venire,  and  aided  by  Ilassc,  whom  he  took 
for  Ills  ih<k1«"I.  Court  Ka|K'llin.  at  Bruns- 
wick.— ^Works:  12  Italian  operas  in  imitation 
of  Hasse's  style;  cantatas;  pf. -concertos; 
violin-concertos;  7>  sonatas  f.  pf. — Sec  (J.-Lex. 

Schwan'tzer,  Hu^o,  b.  Oberglogau,  April 
21,  1829;  d.  Berlin.  Sept.  IS,  1886.  Pupil  of 
the  Inst,  for  Church-music  at  Berlin;  1852, 
oiiganiat  of  the  Ref.  Synagogue,  and  in  1866 of 
the  new  Synagogue ;  1856-69,  teacher  of  org. 
and  pf.  at  the  Stern  Cons.  Founder  of  the 
Schwantaer'sches  COns. — Publ.  pieces  f.  oiy., 
pf.,  and  voice;  also  a  Method  f.  pf.  , 

Schwartz,  Rudolf,  b.  Berlin,  Jan.  20."- 
1859.    Si    pliilosophy  at  Herlin  I'niv.,  and  ^'C* 
from  1882-7  musicology  under  I'h.  S|)itta;    i /tl  ^  IT" 
Dr,  phU.  (Leipjdg  Univ.,  1892)  with  the 
dissertation  //.  L.  Hassler  unter  dent  Einfluss 
der  italienischen  Madrigalisten:  1887-97,  cond. 
of  the  students'  Liedcrtafel  in  Cireifswald; 
then  movcil  to  Leipzig,  and  in  1901  succ. 
Emil  Vogel  as  lihr.iri.m  of  the  'Musikbibli- 
othck  Peters'  and  ed.  of  the  'Jahrbuch*;  made 
Kgl.  Prof,  in  IWT.    He  has  publ.  Die  FroUote 
im  15.  Jahrhundert  (in  '\'st:hr.  fiir  M.-W.', 
1886);      Das  erste  deuische  Oratorium  (in 
•Jahrb.  Peters,'  1898);   Die  Tonkunsl  im  19. 
Jahrhundert  (1900);      Zur  Geschichle  des 
Taktschlagens  (in  'Jahrb.  Peters,'  1907);  he 

f>repared  the  general  index  for  the  'Vschr. 
.  M.-W.'  (1895)  and  a  new  c<l.  of  the  cata- 
logue of  the  '.Musikbibl.  Peters'  (vol.  i,  1910; 
very  valuable).  Ed.  the  Ceniuriae  of  Du- 
lichius  in  'Dkm.  deutscher  Tonfc.'  (vols.  31 
and  41)  and  a  selection  of  sec  ul.ir  > umps.  of 
H.  L.  Hassler  in  'Dkm.  der  TonkunbC  in 
Bayern'  (vol.  iv,  2). 

Schwarz,  Andreas  Gottlob,  b.  Ltip/ii:, 
1743;  d.  Berlin,  Dec.  26,  1804.  Bass.jonist, 
from  1787,  in  the  Berlin  court  orch,;  pre- 
viously in  London,  at  Lord  Abingtoa's  con- 
certs.— His  son,  Christoph  Gottllab,  b. 
Sept.  12,  1768,  was  also  a  fine  bassoonist; 
chamber-musician  to  the  Prince  of  Wales,  and 
1788-1826  hi  the  Berlin  court  orch. 

SchwafB,  BluiGa.  See  Bi.\nchi. 

Schwarz,  Max,  son  of  WiUu  lm  S.;  born 
Hanover,  Dec.  1,  1856;  pupil  of  Bcmlel, 
Billow  and  Liszt.  Lxcelient  pianist;  from 
1880-?  teacher  at  the  lloch  Cons.,  Frank- 
fort, till  ri  founding,  with  other  teachers 
leaving  that  inst.  after  Raff's  death,  the 
'RaflF'  Cons.,  of  which  he  has  been  the  Direc* 
tor  since  1885. 

Schwarz,  Wilhelm,  b.  Stuttgart.  May  11, 
1825;  d.  Berlin,  Jan.  4,  1878.  A  theologian 
and  teacher  who  became  a  ^!^4c  r  and  teacher 
of  singing  at  Hanover  and  Berlin,  introducing 
a  new,  but  unsuooaaful,  method. — PubH 
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System  der  GesaHfskun^  nach  physiologisehen 

Cruy^dsnizen  (1857\  nnr!  Vie  Musik  als  Ce- 
juhissprache  im  Verhaltniss  zur  Slimme  und 
Gesangsbildung  (1860). 

Schwe'dler.  ^Otto)  Maximilian,  born 
HirschbtT};,  Silesia,  Mar.  31,  185.^.  Excel- 
lent flutist,  pupil  1869-72  of  Fr.  Mcincl  at 
Dresden.  Played  in  orchestras  at  Warm- 
bninn,  Meissen,  Konigsberg;  and  Dtlsscldorf; 
called  in  1881  to  the  Leipzig  municipal  an<l 
(k'waniihaus  Orch.,  in  wliich,  since  liarRe's 
retirement  (1895)  he  is  l>t  llute:  also  prof,  at 
the  Cons.  Inventor  of  the  'S<  hwedlcr  flute' 
(1885),  fully  descr.  in  his  Kalechismus  der 
Fldte  and  des  Floienspich  (Leipzig,  1897); 
the  manufacturer,  Carl  Krunpe,  won  a  gold 
medal  at  the  Leipzig  industri.il  Exhib.  of 
1897. — Works:  Transcriptions  f.  flute,  and  a 
method* 

Schweitzer    [shvn'ts^rl.    Albert,  distin- 

Juishcd  musicologist ;  b.  Ka>'s<Tsbcrg,  Alsace, 
an.  4,  1875.  St.  organ  with  Eugien  Mflncb, 
organist  at  St.  Stephen's  in  Miilhauscn,  then 
with  Ernst  Miinch  in  Stra.ssburg,  and  in  1893 
with  C.-M.  Widor  in  Pari.s;  also  st.  theology, 
philosophy  and  music  in  Stras&burg,  Paris 
and  Bcrim,  receiving  the  degrees  of  Lie. 
fAflo/.and  Dr.  phil.;  in  1902  Dozent  at  Strass- 
bure  Univ.,  and  since  1913  proL  extraorrl.; 
while  teaching  there  he  completeti  the  full 
medical  course  (M.  D.,  1912).  Always 
specially  interested  in  Bach,  he  has  been 
ocfanist  since  1896  of  the  Bach  concerts  at 
St.  Wilhelmi  in  Strassburg,  and  since  1906 
alsf)  of  the  concerts  of  the  'Soriete  Bach'  in 
Paris.  In  1909  he  presided  at  the  conferences 
on  organ-building  held  at  the  Congress  of  the 
I.  M.-G.  in  Vienna,  which  led  to  theadoptiofi 
of  international  regulations,  and  read  a 
paper,  Die  Reform  unseres  OrHthaues  (full 
re|x)rt  in  'Wiener  Kongressbcricnt  der  1.  M.- 
G..'  1909  (pp.  581-6791).  He  has  publ.  Jean- 
Sib.  Bach,  U  musicien-poile  (1905;  3d  ed. 
1913;  Ger.  ed.  Icnlarged]  1907;  Engl.  tr. 
by  EL  Newman,  1012;  very  inii>orf ant)  and 
Ueutschr  tiittl  franziisische  Orgrlhuukunst  und 
OrgflkuHsi  (1906).  Editor,  with  Widor,  of 
Schirmer's  definitive  edition  of  Bach's  Organ 
Woflcs;  publication  of  the  finaf  volumes  de- 
layed for  several  years  V  y  S:  h  weitzer's  Mjjourn 
in  the  French  Cialx»n  i^.Mrica)  as  a  medico- 
missionary,  and  his  subseauent  detention 
there  as  a  German  subject.  He  is  now  ( 1918) 
in  France. 

Scbwei'tzer,  Anton,  b.  Koburg,  [baptized 
June  6,1 1735;  d.  Gotba,  Nov.  23,  1787.  In 
1745  cnorfster,  and  later  member  (viola),  of 

the  Ducal  orrh.  in  Hildburghauscn;  1764-6, 
for  further  study  in  Italy;  1766-9,  Ducal 
Ka{>ellm.;  in  1769  he  became  oond.  of  S<  v- 
Icr's  operatic  troupe,  which  was  eng.  by  tne 
Duke  of  Weimar  in  1772;  after  the  destruc- 


tion by  fire  of  the  theatre  (1774)  S.  went  to 

Gotha,  where  he  succ.  C  Tlenda  as  Hofka- 
pellm.  in  1780.  He  is  histoiicalK  ini[K)rtant 
as  the  first  composer  who  wrote  serious  o|>cras 
to  German  texts;  although  his  AlcesU  (Wei- 
mar. 1773)  and  Rosamunde  (Mannheim,  1780) 
[libretti  of  lx)th  by  Wieland]  were  ver>'  suc- 
cessful, his  example  was  not  followed  till 
many  years  later;  his  Pygmalion  (Wiimar, 
1772;  text  by  Rousseau)  was  the  first  melo- 
drama in  Germany;  his  'Singspiele'  enjoyed 
enornioiis  [>opulanty  in  their  day;  also  wrote 
cantatas  and  symphonies. — Cf.  J.  Maurer, 
A.  S.  alt  dfomaludier  Kompomtt  (Ldpdg, 
1912). 

Schwen'cke,  Christian  Friedrich  Gott- 
lieb, son  of  the  l)as!>ooni->t  Johann  C.ottlieb  S. 
[1744-18231;  b.  Wachenhausen,  Harz,  Aug. 
30, 1767:  d.  Hamburg,  Oct.  27,  1822,  being K. 

Ph.  E.  Bach's  sifri-es-^or  as  town  cantor  and 
mus.  dir.  at  the  Katharinonkirche.  Pupil 
of  .Marpurg  and  Kirnheri^er. — Works:  Many 
cantatas,  sacred  and  secular;  2  oratorios; 
church-music;  6  oigan-fugues;  3  violin- 
sonatns;  pf.-sonatas.  He  rcscored  Handel's 
Messiah  and  Bach's  mass  in  B  minor;  wrote 
much  for  the  hapag  'Allgem.  Zdtung.' — See 
Q.-I.ex. 

Schwen'cke,   Friedrich   Gottlieb,  son 

and  pupil  of  Joli.  I"rie.irieli  S. ;  l  i  Hamburg, 
Dec.  15,  1823;  d.  there  June  11,  1896.  Vir- 
tuoso on  the  pf.  and  organ,  giving  organ  con- 
certs in  Paris,  1855;  succeeded  his  father  in 
1852  as  organist  of  the  Nikolaikirche,  Ham- 
burg.— Works:  3  fantasias  f  org.,  trumpet, 
trombone  and  kettledrums;  sai n-cl  songs  f. 
female  eh.  w.  org.;  in  1886  he  publ.  a  new  and 
augmented  e<I.  of  Iiis  father's  eliorale  preludes. 

Schwen'cke,  Johann  Friedrich,  son  and 
pupil  of  C.  F.  C.  S.;  I).  Hamburg,  .April  30. 
1792:  d.  there  Sept.  28,  1852.  From  1829, 
organist  at  the  Nikolaikirche. — Comp.  nu- 
merous cantatas;  o\  *  r  5fK»  |>reludes  and 
posliudes  f.  organ;  a  septet  f.  5  'celli,  double- 
bass  and  kettledrums;  harmonized  abottt 
1,000  chorales,  and  73  Russian  folk-son^; 
publ.  the  popular  Ilamburgisches  Ckoratbmdt; 
many  arrangements  f.  pf.  of  clasdc  WOflcs; 
etc. — His  brother, 

Schwen'cke,  Karl,  b.  Hamburg.  Mar.  7, 
1797;  d.  (.').  Fine  pianist,  makini;  tours  to 
Petrograd,  Stockholm  and  i*aris.  Settled  in 
Nussdorf,  near  \'ienn,i.  Memoirs  publ.  (par- 
tially) in  the  'Hamburger  Korrnpondent' 
(1884-5). — Works:  Solemn  mass  (P^ris);  a 
symphony  (Paris  Cons.,  1843;  also  at  Ham- 
burg); publ.  a  violin-sonata,  a  pf.-sonata  L 
4  hands,  etc. 

Schyt'te  [shut'te],  Ludvi^  I'Theodor),  b. 
Aarhus,  Jiitland,  Denmark,  April  28,  1850 
Icorrect  date];  d.  Berlin,  Nov.  10, 1909  (from 
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SCONTRI  NO— SCOTTI 


the  I'fffcts  of  an  operation).  OrininalK  a 
(lruk;^;i^t,  he  cmbraccfi  music  in  1K7(),  stuclyU'k' 
of.  with  Anton  Kee  and  later  with  Edmund 
Neupert:  oomp.  with  Gebauer  and  Gade; 
finishing;  under  Taubcrt  at  lU-rlin  and  Lisrt 
at  Weimar.  From  1887-8  he  taught  the 
advanced  pf.  (  lasses  at  Horak's  Institute, 
Vienna;  then  resided  there  as  a  concert- 
pianist,  private  teacher  and  composer  until 
1907,  when  In-  accepted  a  position  at  Stern's 
Cons,  in  Herlin.  A  master  of  the  smaller 
forms,  which  he  cultivated  almost  exclusivfly; 
his  few  larger  works  are  full  of  interesting 
details,  charming  in  themwlves,  but  not 
welded  into  a  homogeneous  whole. — Works 
(over  200  op.-numbers):  The  1-act  opera 
Ilero  ;(  o[H  nnagen,  1898);  the  operettas 
Mameiuk  ^Vienna,  1903)  and  Der ^  Student 
von  Salamanka  (ib.,  1909);  a  comic  Opera, 
Fahrendes  Volk  (not  prod.).  A  pf.-concerto 
in  m.  (op.  28);  BarcarMe  for  pf.  and  str.- 
orch.  (op.  60);  PetUes  suUes  Jaciles  for  vl., 
vcl.  and  pf.  (op.  132);  Trois  Scenes  orientaUs 
for  vl.  and  pf.  (op.  136).  For  pf.  4  hands: 
Op.  61,  BajaderenUinm:  Op.  a.Kimd»rsym- 
phonie;  op.  112.  MusOuiixhe  WandMder; 
op.  131,  ReisebUilter :  op.  142,  Kindersuiie. 
For  pf.  solo:  Op.  26,  Promenades  miisicales; 
op.  43,  M oiu! SI  heinwanderungen;  op.  53,  ft 
sonata  in  B?;  Op.  59,Rapsodie  norcipenne; 
op.  69,  A  us  froner  Kinderteil:  op.  76,  six 
nnxiern  sonatmas;  op  110.  Pizrn  del  Popolo 
(suite);  op.  114,  Spumsilu  Stutste;  op.  119, 
Valse  piquante;  op.  144,  Waldlnlder;  op.  157, 
Auiiir  Heimai  und  Fremde;  etc.;  some  ex- 
cellent studies  (op.  15,  46,  50,  66,  73  [SkHs 
brillante  \'ortrai>seluden],  75  [Melodische  Sf>t  - 
sutleltidenl  90,  95,  99.  159,  161  [Studien  m 
Ornamentik  und  Dynamik],  etc.);  also  son^s 
(a  cyclus.  Die  Vertas^ne,  op.  89).— His 
daughter,  AfUW  JohamM  (b.  Copenhagen, 
Nov.  20,  1S77),  pupil  of  her  father  and 
kui.'-tnauci ,  is  a  coinert-pianist. 

Scontri'nOi  Antonio,  b.  Trapant,  May 
17,  1850.  From  1861-70  pupil  at  Palermo 
Cons,  of  I-.  Alfano  (harm  )  and  V.  Platani.i 
(comp.);  1870-2,  toured  Italy  as  a  double- 
bass  virtuoso;  made  a  special  study  of  ( ".er- 
man  music  at  the  Kgl.  Musikschule  in 
Munich  (1872-4):  played  in  Mapleson's 
orch.  in  Lotulon  (1S74  5!,  and  then  settled 
in  Milan  as  ilk  lur.  app.  prul.  uf  comp.  at 
the  Palermo  Cons,  in  \H^\  ;  since  1«92  ditto 
at  the  R.  Istituto  Musicale  in  Florence. — 
Works:  The  operas  Maieldn  (Milan,  1879), 
II  Prozftti^ta  (Rome,  1882),  Sortilegw  (Turin, 
1882),  Onngoire  (Milan,  1890),  La  Corlt^tana 
(Milan,  1890);  incid.  musir  tn  li' Aiiriuii/lo's 
Francesca  da  Rimim;  overture  to  Marenco's 
CeUste;  a  Sinfoma  Marinaresca;  a  Sinjonia 
Romantka;  a  concerto  for  double-bass  and 
orch.;  i  str.-quartets  (Cm.,  C,  Am.);  Pre- 


ludui  r  fuRa  for  str.-quartct ;  Gloria  for  8-part 
rh.  aca()i). ;  for  \  l.,  for  vcl.  and  for  double- 
bass  and  pf.;  pf.-pcs.;  songs,  including  2 
cydcs  (Vie ifitMetm and  InHmaviia). 

Scott.  Cyril  Melr.  h.  Oxton.  Cheshire. 
Sept.  27,  1879.  I'upil  of  1.  Knorr  at  Hoch's 
Cons,  in  Frankfort  on -.Main.  Aaft  composer 
he  adopted  in  Mo  Debussy's  principles  and 
method,  and  completely  identified  himsrif 
with  the  style  of  the  French  master.  He  is 
not  so  much  the  'l-'nglish  countcrf»art  to  D.* 
(Grove),  as  his  Iji^lish  double;  for,  unlike 
most  imitators,  S.  has  cai^ht  the  essentials, 
the  very  spirit  of  impressionism,  so  tliat  his 
best  works  might  easily  be  ascribed  to  D. 
This  canj  perhaps,  be  explained  on  the  ground 
of  identlOSl  natural  endowment,  for  neither 
composer  can  think  music  in  terms  of  his 
predecessors.  S.  is  also  a  theoeophtst  and  a 
student  of,  and  lecturer  on,  occiilt  plnlosophy, 
and  a  thorough  believer  in  the  relation  l>e- 
twccn  tones  and  colors;  he  has  written  ex- 
tensively on  esthetics  and  the  occult  aspects 
of  music. — ^Works:  For  orch.,  a  symphony; 
4  overtures,  Christmcs,  Princesse  Malei  ne, 
Aglavaitie  et  Selysette,  Pciiecs  et  Mrlisande;  2 
Rhapso<iies;  Aubade;  Arabesque;  Thrcf 
Dances;  a  pf.-concerto. — Vocal  w.  orch.,  La 
fietfr  DariK  sans  merci  for  sop.  and  bar. ;  Helen 
^ Kirki  onnel  for  bar.;  Nalivily  Hymn  for  ch, 
— Chaniber-music,  pf.-M!.\tet ,  op.  26;  pf.- 
quintet,  op.  57;  2  str.-quarti  ts,  op.  2H  .md 
31;  vl.-sonata,  op.  59;  Tallahassee,  builc  ior 
vl.andpf. — NumcfOUSCOmps.  for  pf.  (sonata. 
2  suites,  etc.)  and  songs  {\fy  Captain,  A  Re- 
flation, A  fterday,  Lovely  kind  and  kindly  lovely. 
eti  . ).  Has  publ.  The  Philouiphy  cf  Si od,  rn- 
ism  (1917).— Cf.  D.  C.  Parker,  An  English 
Impressionist,  in  'Mus.  Standard'  (vol.  vii; 
1916);  A  s  |>r,tter,  C.  .V.  The  Man  and  His 
Works,  m  Harvard  .Mus.  Rev.'  (vol.iv;  1916). 

Scott,  Henri,  dramatic  bass;  b.  Coates- 
ville,  Pa.,  .Ai.ril  8,  1876.  I»npil  of  Oscar 
Saen^jer  in  New  York;  ^aiig  at  tirst  in  church, 
concert  and  oratorio;  oper<it  ii:  di  biit  .is  Ramfis 
at  the  Manhattan  Op.  House  in  Hammer- 
stein's  summer  season  (Sept.,  190<>);  1909- 
10,  repular  meniln  r  of  the  M.inh.  company; 
191th  11,  at  Tealro  Ailiiaiio  in  Rome;  1911- 
14,  with  Chicago  (){)era  CO.;  since  1915  le.id- 
injj  bass  of  the  M.  O.  H.  His  fme,  sonorous 
voice  has  a  range  from  /^-/?';  of  the  50  rdlea 
in  his  repertoire  his  favorites  are  Le|K)rello, 
Mephistoplieles.  Ba.-ilio  {Rarbiere  di  Siviglia), 
King  (Lohen^nn\,  l,.in<lRi'af  {Tannhauser), 
Ram  lis. — A  devotee  of  athletics,  he  was  in 
former  years  ooe  of  tlie  champkm  oarsmen  of 
America. 

Scotti  [skfih'te],  Antonio,  dramatic  bassr^   -^t  1 
b.  Naples,  Jan.  25,  1866.    Pupil  of  Mme. 
Trifari  Paganini  in  Nafiles;   debut  as  Amo-       ■   ^  . 
nasro  at  the  leatro  Reale  in  Malta  (1889);     ,  ^  j  '.tf 
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sang  for  the  next  7  years  in  Italy  and  South 

Aiin'rica;  matlc  suct.  tours  in  Spain  an(l 
Russia;  in  tin-  Spring  of  18W  he  made  his 
luigl.  (it  l)iit  at  (  Ovent  (iardi-n  as  Don  ( .io- 
yanni,  and  on  Dec.  21,  1899,  his  Ainer.  <iehut 
in  the  same  r6le  at  the  M.  O.  H.;  since  then 
he  has  sung  cver>'  season  at  both  houses, 
maintaining  his  great  popularity  to  the  pres- 
i  nt  »la> .  His  most  famous  rOles  arc  Don 
(Jiovanni,  Anionasro,  Tonio,  Scarpia,  Falstaff 
and  Imo.  He  is  botli  a  great  singer  and  a 
versatile  actor. 
Scrtelrine,  Alesander.  See  Skriabin. 

Scribe,  Eugdne,  most  protific  of  French 

dmmatists.  and  the  writer  of  over  100  o{)era- 
libretii;  b.  I'aris,  Dec.  25,  1791;  d.  there  Feb. 
21,  1861.  From  his  pen  were  the  finest  li- 
bretti composed  by  Auber  and  Meyerbeer: 
La  MveUe,  Pra  Diawio,  Le  Domino  noir.  Let 
Piamants  de  la  couronne:  Rohrrl,  J.cs  JJu- 
gutnots,  Le  Proph^'le,  1' A  fruunie.  For  Hoiel- 
dieu  he  wrote  L<i  Dame  blamhe;  for  Hal^vy, 
ManoH  Lescaut  and  La  Juive.  These  arc  a 
few  of  the  best.  In  the  complete  ed.  of  his 
CEuvres  (Immnliqiirs  (Piir'x'^,  85;  76  vols.) 

the  libretti  of  operas  and  ballets  hll  26. 

Sca'do,  PaolOt  writer;  b.  Venice,  June  8, 

1806;  d.  niois,  Oct.  I  I,  1861.— Publ.  CrUique 
et  LUthature  musuale  (2  jxirts,  1K5(),  '59); 
L'lirt  ancii'n  el  modrnie  .  .  .  i  l.S54);  L'annit 
musicaie,  ou  Revue  mntielle  des  IheAtres  lyri- 
gues  el  des  concerts  (3  vols.,  1860-2);  La 
rnust'i/nf  i-n  1862  (186v^);  a  mus.  novel,  Le 
(hevalitr  Sarti  (1S57;  the  sequel,  Frcderique, 
in  the  Revue  des  Deux  Moodes');  and  ar- 
ticles in  periodicals,  etc. 

Seagle,  Oscar,  fine  concert -baritone;  b. 
(  h  ut.inooga,  Tenn.,  (Xt.  31,  1877.  He 
sang  in  concerts  and  recitals  in  the  U.  S. 
from  1896-1905:  from  190S-14  in  Paris  with 
Jean  dc  R(>«zkc,  first  as  pupil,  later  as  his 
asst.;  Furopcan  debut  in  Paris,  May,  1907, 
followetl  by  tours  of  France  and  Fngland; 
since  1914  in  New  Yoric  He  is  an  excellent 
interpreter  <rf  German  Lieder. 

Sebald  (z,n>5hltl,  Alexander,  distin- 
guished violinist;  b.  Pest,  April  29,  1869. 
Pupil  of  Sjiphiratthe*Musikiikademie'  there, 

and  of  Cc-s.'ir  Thompson  in  Rrussris  I'ntil 
1903  he  was  a  member  of  the  ( .ew.nuiliaus 
Orch.  and  the  (  lewandhaus  <juartt  t  in  Leip- 
zig; since  then  he  has  undertaken  extensive 
tours  as  virtuoso;  visited  America  in  1910-11; 
in  1907  he  ("stabl.  a  school  of  his  own  in  Ber- 
lin; made  K«l.  Prof,  in  1913.  In  1914  he 
settled  in  (  hicago  as  teacher  and  leader 
of  the  Chicago  Upera  Co.  Has  published 
Grif>cnierkmk  (.1  parts),  PtHle  Romance  for 
vl.  and  pf.,  and  some  songs. 

Sebastia'ni,  Johann,  b.  Weimar,  Sept.  30, 
1622;  d.  Kunigsbeis,  1683.  In  1661,  Kapdlm. 


to  the  Elector  of  Brandenbuf]g  at  Kdnigsberg. 

Hb*  passion,  Das  Leiden  .  .  .  Jesu  Christi 
(1672),  is  noteworthy  from  the  devotional 
chorales  therein  inirodm fd,  as  in  Bach's  Pas 
sions.  It  was  reprinted  by  Zelle  in  vol.  xvii 
of  'DIcm.  deutscher  Tonk,'  He  also  publ. 
GeisUUhe  und  weUkk*  Uedor  (1675).— See 
g.-Lex. 

Sebor  [sha'bAhr],  Karl  [Karel],  b.  Bron- 
deis,  Bohemia,  Aug.  13,  1843;  d.  Prague, 
May  17.  1903.  Studied  at  Prague  Cons.; 
private  pupil  of  Kittl.  From  1864  7,  cond. 
of  the  National  Opera;  from  1871,  military 
bandmaster  in  Vienna. — Works:  The  Czech 
Operas  The  Tempiars  in  Moravia  (1864),  Dra- 
komira  (1867),  The  HmssU^s  Bride  (1868). 
B/a«*a  (1870),  The  Frustrated  H^frfJinj?  (1878), 
all  at  Prague;  cantatas,  symphonies,  over- 
tures, a  string-quintet,  a  atrtng-quartet,  pf.- 

pieccs,  songs,  etc. 

Sechter  [z^hyh'tH.  Simoilj  celebrated 
teacher  of  counterpoint;  b.  Fnedberg,  Bo- 
hemia, Oct.  11.  1788:  d.  Vienna,  Sept.  10. 
1867.   Pupil  m  Koieluch  and  Hartmann  at 

Vienna;  in  1811,  teacher  at  the  In.st.  fur  the 
Blind;  in  1824  assistant,  in  1825  1st,  court 
oifanist;  from  1851,  prof,  of  hanuooy  and 
comp.  at  the  Vienna  Cooa.  Among  his  pu- 

Eib  were  Dfihier,  Henselt,  Bruckner,  Notte- 
ohm.  Otto  Bach,  Rerens,  Vieuxtemps,  Ru- 
Eaatscha,  Thalberg,  and  Pauer.  One  of  the 
foremost  oontraountists  of  the  19th  century, 
he  was  an  Indetatirable  composer,  writing  a 
vast  amount  of  church->mu8ic  (very  little 

f)rinted),  and  publishing  manr>'  fugues,  pre- 
udcs,  etc.,  f.  organ  (op.  1-5,  8,  9,  12-15,  17, 
20-22,  48,  50,  52.  56,  61),  several  intricate 

8 f. -pieces  (op.  13,  Dances  in  counterpoint;  op. 
2,  12  Cbntrapuntal  pieces;  op.  76,  Prose 
and  Music;  op.  55.  4  books  (24  numlirrsl  of 
amusing  Fugues  f.  4  hands  on  national  and 
operatic  airs;  etc.);  2  string-quartets  (No. 
2  is  Die  4  Temperamenie);  the  burlesque 
opera  AH  Hitsch  Hatsch  ( V  ienna,  1844;  under 
tne  pseudonym  'Ernst  Heiter');  songs,  etc. 
His  meet  imix>rtant  work  is  the  treat is<-  Die 
Grundsdize  der  musikalischen  C<>tu  jyosition 
(3  vols.  1853,  '54),  on  the  lines  of  Ramcau's 
'basse  fondamentale.'  He  also  publ.  a 
Generalhass-Schule,  and  a  new  eti.  of  Mar 

t)urg's  Ahhandlung  von  der  Fuge. — ("f.  K.  F. 
»ohl.  5.  S  lAlenna,  1868);  (;.  CipelUn, 
1st  das  System  S.  S's.  ein  geeigneler  A  usgangs- 
punkt  fur  die  ikooreHieke  Wagnerforsdumgf 
(Leipzig,  19021. 

Seckendorif  [zehk'-],  Karl  Sie^mund, 
Freihcrr  von,  b.  Erlangen,  Nov.  26,  1744;  d. 
Anslxich,  April  26.  1785.  From  1761-74  he 
was  an  officer  in  the  .Xustrian  and  Sardinian 
armies;  1776-84,  in  Weimar  in  the  diplo- 
matic service;  from  1784,  Prussian  ambas- 
aador  in  Anabacb.  At  Wdnar  lie  was  on 
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intimate  tenm  with  Goethe,  who  allowed 

him  to  compose  a  number  of  his  poems  (Der 
Fischer,  Dcr  Koni^  in  ThtUr,  etc.)  before 
their  puhlicat ion ;  in  liis  songs  he  success- 
fully reproduces  the  characteristics  of  folk- 
melodies;  his  instri.  works  show  the  style  of 
the  Mannheim  srhr>nl.  He  publ.  3  colls,  of 
Volks-  urul  attderc  Licder  (1779-82);  in  MS. 
he  left  crmsidLrahle  chamber-music,  also  2 
operas,  Proserpina  (Weimar,  1778)  and  Jery 
und  Bdtely  (ib..  1780).— Cf.  V.  Knab,  K.  S. 
von  S.  (Bonn,  1913). 

See'ger(t)  [za'-l,  Joseph,  b.  Re  pin,  Bo- 
hemia, Mar.  21,  1716;  d.  April  22,  1782.  at 
Prague,  as  organist  of  the  Kreiuhertenkirche. 
Excdtelt  organist  and  teacher;  taught  by 
Czernohorsky  and  Fr.  Bcnda  at  I'r.ii;ui-; 
amonjg  his  pupils  were  Kozeluch,  Mascliek, 
MysllwecSME,  etC^— PuUU  8  Toccatas  and 
Fiyiies  f.  ors.;  many  inaaMa,  paalma,  etc., 
are  in  MS.— See  Q-Lex. 

See'llnji  [za'  ],  Hans  [HanuS],  b.  Prague, 
1828 :  d  t  here  May  26, 1862.  Pianist  of  great 
technical  ability  and  adnriraUe  style;  went 
to  Italy  in  1S52,  where  he  made  his  d^but; 
thence  to  the  Kast,  again  to  Italy  (1859),  then 
making  Oermany  his  home.  .Many  brilliant 
pieces  (op.  10,  12,  Concert-studies;  op.  2, 
Lenky;  etc.). 

Seghers  [su-gSr'),  Francols-Jean-Bap- 
tlate,  b.  Brussels,  Jan.  17, 1801;  d.  Margcncy. 
near  Paris,  Feb.  2,  1881.   Violinist,  pupil  of 

Gcnssc  (Brussels)  and  Baillot  (Paris  Cons.); 
founded  the  S<K'ict6  Stc.-Cecilc  in  1848,  and 
cond.  it  till  1854.  Irs  concerts  of  orrhl.  and 
choral  works  were  famous;  after  the  founder's 
death  it  rapidly  declined  and  aoon  was  dia> 
solved. 

Scgnltz  [zdhg'-l,  Eugen,  b.  LcipEtg,  Mar. 
5,  1862.  After  graduation  from  the  Leipzig 
Cons,  he  studied  privately  with  Papperitz 
and  Paul  (1880-5);  livinjf  in  I.eipzig  as 
teacher,  writer  and  mus.  critic  of  the  'Leip- 
ziraer  Tageblatt.' — Works:  Karl  Reineclte 
(1900),  Wagnt^  und  Leitzig  (1901),  Lissl  und 
Rom  (1901),  Go  ft  he  und  die  Oprr  in  Weimar 
(1908),  Fr.  Ltizls  Ktrchenmustk  (1911);  also 
several  guides  for  Schlcsingcr's  'Musikfiihrer'; 
arrs.  for  2  pfs.  of  Mozart's  divertissements. 

Segond  (su  v;6hn'l,  L.  A.,  a  physician  at 
Paris;  took  sintjin^'-le^^son'i  nf  Manuel  Gar- 
cia, and  publ.  Hygiine  du  chanteur.  Inftuenu 
du  chant  sur  I'economie  anmak.  Causes  prin- 
cipales  de  Vaffaiblissemrnt  dr  In  vm'x  et  du 
dfvehppemenl  de  rertaines  maladus  ihez  les 
chanteurs.  Afoyefts  lir  p'^rcntr  rrs  maladies 
(1846);  and  Memoires  pour  servir  dl'kistoire 
analomique  et  physiologique  de  la  fiuiMion 
(1859;  lectures  at  the  As  ademie). 

Seibert,  Louis,  b.  Kleeberg.  n.  Wiesbaden, 
May  22,  1833;  d*  Eiaoibeis,  mu-  Wetsbr, 


July  29,  1903.  Teacher  of  of.  at  Wiesbaden 
Cons. ;  comp.  of  orchL  ana  chamber^music, 
male  choruses,  etc. 

Sel'del  [d'-l.  Priedrich  Ludwig,  bom 

Treuenbrietzen,  Brandenburg.  July,  U,  1765; 
d.  Charlottcnburg.  May  8,  1831.  Pupil  of 
H(  Il  ia  at  Hi  rlin,  and  organist  of  the  Marien- 
kirche;  1801,  asst.-cond.  at  the  National- 
Theatre;  1808,  mus.  dir.  of  the  Royal  orch.; 
1822,  court  Kapellm.  -Works:  The  ojx^ras 
Jery  und  Bdtely,  Der  Dorjbarhier  (1817), 
Lila  (1818);  incid.  music  to  dramas;  an 
oratorio.  Die  UnsterUichkeit  (1797);  masses, 
HMvtets,  songs,  pf.-music.— See  Q.-Lex. 

Sei'del,  Johann  Julius,  1>.  F?rt>lau,  July 
14.  1810;  d.  there  Feb.  13,  1856.  Org.  at  St. 
Christopher's  Ch.— Publ.  Die  Orzel  und  ihr 
Bau  (1843;  4th  cd.  by  B.  Km  he,  1885;  rcpr. 
with  an  appendix  by  II.  Schmidi.  l'>07j,  a 
clear  and  concise  handbook. 

Sei'del,  Toicha,  violinist;  b.  Ckiessa,  Nov. 
4,  1900.  At  7  he  began  to  study  the  violin 
with  Max  Ficdcmann  in  Odessa;  19<)'>  11, 
pupil  of  Alexander  Ficxleinann  at  Stern's 
Cons,  in  Berlin;  in  1912  L.  Auer  heard  him, 
and  accrated  him  as  n  scholarship  pupil; 
successful  dftut at  Christiania  (Sept.  1,  1915) 
followed  by  3  tours  of  S<  andinavia  ( l'J15  18), 
appearing  in  recital  and  with  orch.;  al.so  in 
joint  recitals  with  Auer,  whom  he  accom- 
panied in  1918  to  America:  debut  at  New 
York  in  recital,  ApnTU,  1918. 

Seidl  (zidll,  Anton,  eminent  conductor; 
b.  Pest,  May  7,  1850;  d.  New  York.  Mar.  28. 
1898.  Pupil  of  Leipzig  Cbns.  1870-2;  then 
crig.  by  Hans  Richter  as  chorusmaster  at  the 
Vienna  Opera.  Richter  recommended  him 
to  Wagner,  to  assist  in  pn  piiring  the  score  and 
parts  of  the  Nihelung  Trilogy;  S.  worked  in 
Bayreuth  till  1879,  when  he  acted  for  a  short 
time  as  Kapellm.  at  the  I.eip/iij  City  Th.; 
but  in  the  same  year  AnRcIo  .\eLini  inn  eng. 
him  for  his  great  Warner  toiirnee,  continuing 
until  1883.  From  1883-5  S.  cond.  the  Bre- 
men Opera;  there  he  met  and  married  the 
soprano  singer  Augtistc  Kran*:?.  In  18S5  he  • 
was  eng.  at  New  Vurk  by  Walter  D.unrusch 
and  E.  St.inton  to  cond.  the  '  icrniaii  operas 
in  the  Metropolitan  Opera  House,  a  post 
occupied  until  the  reaction  (1891-2)  to  Italian 
opera.  The  immense  succe.ss  of  srjine  per- 
formances of  Wagner's  works  piven  by  W  aher 
Damrost-h  in  180|  and  '95  <l.  ri.l«  i|  .Mr.  <  .rau 
to  inclutle  these  works  in  the  re^-ular  season 
at  the  O.  H.,  and  from  1895  until  his 
sudden  death  (by  ptomaine  poisfjning)  S. 
again  conducted  the  Wagner  performances 
there  (in  Cerni an).  From  IS'M  he  was  also 
cond.  of  the  N.  Y.  Philh.  .Sk  .,  succeeding 
Thom.is.  In  the  spring  of  1897  he  concincted 
at  Covent  Garden,  London,  and  during  the 
summer  was  one  of  the  festival  conductors 
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at  Bayreuth,  where  he  had  not  taken  part 
since  1886.  To  forestall  uiTers  from  the  Con- 
tinent a  movement  was  started,  shortly  be- 
before  S.'s  death,  to  raise  a  fiitu!  for  a  per- 
manent concert-  and  opcra-on h.  in  New 
York. — S.  was,  aho\c  all,  a  W.iK'iier  conduc- 
tor. Years  of  intimate  association  with  the 
master  unprened  the  stamp  of  authority 
ui>on  his  rcadinjfs.  In  the  operatic  annals  of 
America  his  name  will  forever  remain  memo- 
rable, for  the  first  six  seasons  which  he  con- 
ducted at  the  .M.  O.  M,  were  the  crowning 
achievement,  not  only  of  his  own  labors, 
but  also  of  those  of  his  distinguished  pre- 
decessors in  the  cause  of  VVaRncr  in  America. 
Those  i>erformances  with  Li  Iimann,  Brandt, 
Niemaim,  Alvary,  Reichmann  and  Fisc-her 
definitely  established  the  new  art  in  the  affec- 
tions of  the  American  public.  S.  made  his 
Amer.  debut  with  Lohengrin,  Nov.  23,  1885; 
he  cond.  tlu'  .Aint  r.  premieres  of  Die  MrisUr- 
singer  (Jan.  4,  1886),  Tristan  und  Isolde 
(Dec.  1,  1886).  Sietfried  (.Nov.  9.  1887), 
Golterddmmerung  (Jan.  25,  1888),  RkeingM 
(Jan.  4,  1889);  the  fint  performance  of  the 
entire  Ring  des  Nibelungen  in  America  took 
place,  under  his  direction,  Mar.  4-11,  1889. 
— Cf.  H.  E.  Kiehbiel.  .1 .  S.  ( New  York,  1898) ; 
A.S.   Mmoriai  by  his  friends  ifb.,  1899). 

Seldl,  Arthur,  b.  Munich,  June  8,  1863. 
Pupil  of  the  K.  School  of.  Music  at  Ratisbon; 
studied  with  Paul,  Static,  Spitta  and  Beller- 
mann;  Dr.  pkU.,  Leipzi[(,  1887  (valuable 
dissertation  Vom  MustkaHsck-BrMeiien, 
Prolegomena  zur  Asthetik  der  Tonkiin^J  2d 
e«l.  1907.)  From  1888-W  he  visited  the  prin- 
cipal libraries  in  Germany  and  Austria;  1890- 
3,  in  Weimar  as  (>en.  Sec.  of  the  'Verein  fOr 
MasaenverbrdtunK  Rutc""  Schriften';  1893-7, 
in  r^resdrn  as  writer;  I.S97  8,  in  Hamburg; 
1898-9,  in  Weimar  at  the  Nielzschf-Arc  liiv, 
editing  the  j)hilosopher's  works  anc)  cor- 
respondence; went  to  Munich  in  1899  as 
critic  for  the  'Neueste  Nachrichten';  since 
190^,  music-dramatuTfjist  at  the  Hoftheater 
in  Dessiiu;  made  Prof,  in  1"MJ4;  since  1904, 
has  lectured  on  literature,  hist,  of  music  and 
esthetics  at  Leipzig  Cons.— Works:  Zur 
Ces(hi(hU  des  Erhtwenheitsbegriff^s  sett  Kant 
(1889);  IJat  R.  Wo^tirr  fine  Schule  hinter- 
hssen/  (1892);  R.  Slmiiss.  Eine  Chnrak- 
Itrsludie  (with  W.  Klaltf;  1S9()|;  Moderner 
Get  si  in  der  deutuhen  Tonkunsl  (PX)0;  2d  e<l. 
1912);  Wagfifrfowa  (3  vols.,  1901-2);  Mtderne 
Dirigrntrn  iVH)!};  Kuiist  uud  A'»//»r  (1902); 
Festiclirift  zum  SOjahrijien  Ih-stehrn  des  'All- 
gem,  deulschen  M ti  ^ikvert  ins'  (1911  ;  Die 
Ilellerauer  Sthulfes'e  und  dte  BUdungsanstalt 
Ja^s-Dalcroze  (1912);  Str,tussiami  (1913); 
Ascanin.  Zehn  Jahre  in  AnhaU  (1913);  R. 
Wagners  „ParsiJal"  (1914);  Neue  Wagneriana 
(3  vols.,  1914):  Zwr  medenun  Toidnmst  (2 


vols.,  1914);  Zur  Mtisihdramaiurgie  (2  vols,, 
1914-15);  ed.  Lina  Ramann's  posthumous 
papers  as  Lisziiana  (1914). — Cf.  L.  Franken- 
stein, A.  S.  Ein  Lebensabriss  (Ratisbon,  1913). 

Sei'fert  |zi'-l,  Uso,  b.  ROmhild,  Thuringia, 
Feb.  9.  1852;  d.  Dradcn,  June  4,  1912. 
Pupil  of  Wullner,  Blaasmann,  Merlcel,  Nicod^ 
and  Rischbieter,  at  [)re9den  Cons.;  taught 

there  for  25  years,  and  finally  was  organi^r 
of  the  Reformed  Church.  In  1906  he  was 
made  Kgl.  Musikdir.^Works:  A  popular 
Method  f.  pi.;     numerous  |rf,-piece»  (C«- 

priccietto,  Volse'ImOromptu,  Prmcca  graaiostt. 

Polonaise,  a  grand  ^tudc  Ohne  Rast,  ohne 
Ruh'i  etc.);  songs;  many-  male  choruses; 
fine   OI!)|an-WOrks    [Praluditim    und  Doppel-' 

fuge,  op.  38;  Einlcitung  und  Doppelfugfit 
op.  43;  Zwantig  Orgehorspiete,  op.  SS;  etc.); 

a  concert-o\-f'rturi'  for  orrh.,  op.  1<  H« 
edited  classic  instructive  works. 

Sclf'fert  [zi'-l,  Max,  b.  Bceskow-on-Sprec, 

Feb.  9,  1868.  Ent.  Berlin  Univ.  in  1886, 
studying  musicology  under  Ph.  Spitta; 
took  tlegree  of  Dr.  phU.  with  the  dissertation 
J.  P.  Staeelinck  und  seine  direklen  deutscken 
SeMOer  (1891).  Essayiat  and  writer  in 
Berlin;  100114,  ed.  of  'Sbd.  I.  M.-C; 
made  Kgl.  Prof,  in  1907;  elected  member  of 
the  Berlin  Akademic  in  1914.  Has  publ. 
GescktchU  der  Kiaoiermusik  (Berlin,  1899- 
1901 :  nominally  the  3d  ed.  of  Weitxmann's, 
but  practically  a  new  and  very  valuable  Inxik). 
In  'Dkm.  deutschcr  Tonk.*  he  ed.  Scheldt's 
Tabulatura  nova  (vol.  i),  selected  works  of 
Fr.  Tunder  (vol.  iii),  do.  of  M.  Weckmann  and 
Ch.  Bernhardt  (vol.  vi),  J.  G.  Watther's 
organ-works  (vols,  xxvl  ancf  .xxvii),  the  coll. 
works  of  F.  W.  Zachow  (vols,  xxxi  and  xxxii); 
in  'Dkm.  der  Tonk.  in  Bayern,'  selected  pf.» 
works  of  Joh.  and  H.  W.  Pachelbcl  (vol.  ii,  I), 
organ-works  of  Joh.  Pachelbel  (vol.  iv,  1), 
Niirnherf^er  Meiatrr  (vol.  vi,  1),  selected  works 
of  LeofM)ld  Mozart  (vol.  xix,  2);  in  'Dkm. 
der  Tonk.  in  Osterreirh'  Joh.  l';uh(]hcrs  94 
fugues  (for  org.)  on  the  Nlagnificat  (vol.  \'iii, 
2;  with  H.  Ek>tstiber):  in  'I'ublikationcn  der 
Vereenijjinp  V(x)r  Noordnederlands  Muziek- 
geschiedenis,'  Sweelinck's  complete  works 
(12  vols  ),  A.  van  Noordt's  Tabulatunrboek 
(vol.  xix)  and  C.  Boskoop's  Psaimen  Davids 
(vol.  xxii).  Has  alsoed.  many  Works  by  Bach 
and  Hantlel  for  modern  concert- per fs.  Since 
('hr>'s.infler's  death,  SeifTert  has  undertaken 
tocom|iK  tc  t!ic  srt-it  Ilandfl  biography,  2)4 
volumes  of  which  were  finished  by  C. 

Sei'friz  Izi'frits],  Max,  b.  Rottweil,  WQrt- 
temberg,  Oct.  9,  1827;  d.  Stuttgart,  Dec.  20, 
1885.  Violinist:  pupil  of  Tdglichsbeck; 
1854-69,  court  Kapelim.  to  Prince  Hohen- 
zollern  at  Lowenberg;  from  1871,  mus.  dir. 
at  Stuttgart. — Woria:  Incid.  music  to  Die 
Jungfinu    vem    OHeams;  concert«cutata 
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Afiadiu  auf  Naxos;  a  symphony;  a  concert- 
overture;  choruses  f.  male  and  mixetl  voices. 
Wrote  with  E.  Singer  Crosse  theoretisch-prak- 
tische  VwUnschuJe. 

SeOer,  C.  Linn,  b.  Philadelphia.  \tar.  30. 
1881.  While  attcndinR  Buckncll  St-minary  at 
Lewishiirg,  V:i.  (1893-9).  he  played  in  the 
str.-orch.  and  band,  and  st.  theory  at  the 
Cons,  of  Bucknell  Univ. ;  during  his  college 
course  at  Haverford  (1899-1*X)2)  he  was  dir. 
of  the  combined  musical  clulw;  st.  organ  with 
W.  Baglcy  in  Rochester;  l'M)4  7,  dir.  of  music 
at  Haverford  school;  1906-7,  cond.  of  the 
Sullivan  operas  for  the  Savoy  Opera  Co.^ 
Phila.;  from  1907-11  he  took  post-graduate 
courses  In  economics  and  sociology  at  the 
I'niv.  of  Pa.;  1015  16,  cond.  of  'The  Singers' 
(1(X)  nii.xed  vcs.)  in  Bronxvillc,  N.  Y. — Works: 
Op.  6,  The  Builders,  ballad  for  male  ch.;  Op. 
S,  Ai  the  Green  Bear  Jntt,  male  ch.^  a  capp.; 
op.  12.  chorus  for  male  vcs.  w.  soli,  pf.  and 
or^. ;  op.  14,  2  fom.  choruses  w.  pf. :  op.  16, 
suite  for  vl.  and  pf.;  op.  \1,  In  the  Bayou, 
ballad  for  mixed  cn.  and  orch.;  op.  18,  Sym- 
phonic Poem:  songs  (op.  1,  2, 4,  7,  9  [saoredlr 
10,  11,  15);  2  pf.-suites  (op.  3  and  5). 

Seller  \z\'-\,  Joseph,  1).  I  iigde,  n.  Pyrmont, 
Jan.  15.  1823;  d.  May  29,  1877,  as  organist  of 
the  Moritzkirche  at  MQnster.    Pupil  of  Reis- 

sigcr and  Joli.  S<  Imciilcr  .i!  PrrMlm  Masses, 
etc.,  in  MS.;  articles  in  iiwia.  {ki ickUcuIs. 

S«Im  [zTss],  laidor  (Wllhelm).  b.  Dresden, 

Dec.  23,  1840;  d.  Cologne,  Sept.  25,  1905. 
Pianist,  pupil  of  Fr.  Wieck  and  J.  Otto,  also 
18,S,S  60  of  Hauptmann  at  Leipzig.  From 
1871,  pf.-teacher  at  Cologne  Cons.;  title  of 
Professor,  1878.  Conducted  the  concerts  of 
the  'Musikalisi-hc  (  .rM  llH  h.ift'  until  1900. 
Excellent  pianist  of  (-Lissu  al  k•.lni^^;s,  admira- 
bte  interpreter  of  Mozart;  stirrcssiul  teacher 
and  composer. — -Works:  Op.  7  and  9,  Klaaner- 
stucke;  op.  8,  sonatinas;  op.  10,  Studies  in 
bravura;  op.  12,  Preludes;  fine  arrs.  of  Beet- 
hoven's Contredanses  and  Danses  allemandes; 
revision  of  Weber's  Eb  Concerto;  also  a 
Feierliche  Seem  und  Marsch  f.  orch.  (orig.). 
An  opera,  Dervierjdhrige Posten,  was  not  prod. 

Seltz  (zitsl,  Friedrlch  [Fritz!,  h.  GQn- 
therslcben,  n.  Gotha,  June  12,  1848.  Vio- 
linist, pupil  of  Uhlrich;    «noe  1884,  leader 

of  the  Dc^*;*!!  rrnirt  orch.  He  has  pub!. 
Konzert  in  t  iucm  Satz  in  A  m.  for  vl.  and  orrh. 

fop.  25);   5  Schiiler-Konzerte  for  vl.  and  pf. 
op.  15  [4]  and  22);   1  do.   for  vcl.  and  pf. 
(op.  31);  a  pf. -quartet  in  G  (op.  35);  etc. 

Seitz  lifts],  Robert,  b.  Leipzig,  April  8, 
1837;  d.  there  Sept.  26,  1889.  Miisir-pub- 
lisher,  1866-78,  then  selling  ont,  and  estab- 
lishing a  j)lano-fa(  Ior\  ,  \\  hl(  h  failed  in  1884, 
when  his  interesting  paper,  'Das  musikaliache 
Ccotralblatt,'  ceased  to  appear* 


S£Jan  [sa.zhSfinl,  Nlcolaa,  b.  Ma.  Mar. 

19.  1745;  d.  there  Mar.  16.  1819.  Famous 
organist,  pupil  of  Korqucray.  Org.  of  St.- 
Andre-des-Arts  in  1760,  of  Not  re- Dame  in 
1772  (w.  Daquin,  Couperin  and  Balbatre), 
of  St.-Sulpice  in  1783;  in  1789,  of  the  royal 
chapel,  and  teacher  at  the  'firolp  royale  dc 
chant.'  Lost  his  posts  in  the  Revolution, 
but  in  1807  became  org.  at  the  Invalides,  and 
in  1814  of  the  royal  cnapel. — Publ.  6  violin-  * 
aonataa,  pf .-sonatiM,  3  pi.-trkMi,  and  nmaic  f. 
pf.  and  organ. 

Sekleo  [zeh'kl^s],  Bernhard,  born  Frank- 
fort-on-Main,  June  20,  1872.  Pupil  of 
Uzielli,  Knorr  and  S<  holz  at  Hoch's  Cons.; 
1893-1,  Kapellm.  in  Hcidelbere;  1894-5,  do. 
in  Mayence;  since  1896  ptm.  of  theory  at 
Hoch's  Cons.  Has  written  a  symph.  poem, 
Aus  den  Garten  der  Semiramis;  op.  14,  Sere- 
node  for  11  solo  instrs.;  op.  21,  KUinc  Suite 
for  orch.;  op.  23,  Passaa^ia  und  huge  for 
str.-quartet :  fem.  choruses  (op.  6);  male 
choruses  (op.  12);  man^  songs;  a  'Tanz- 
spiel,'  Der  Ztoerg  umd  dte  Infatttin  (Frank- 
fort, 1913);  alw  publ.  MuttUikM  (1905). 

Selby,  Bertram  Luard,  b.  TRhtlKuii,  Kent, 
Engl.,  Feb.  12,  1853.  Pupil  of  Reinccke  and 
Jariassohn  at  the  Leipzig  Cons.  Organist  of 
Salisbury  Cath.,  1881-3;  of  St.  Barnabas. 
Pimlico,  London,  1886-1900;  since  then  org. 
.It  R(Klu--ter  ('.itli.  Wnrks:  2  opc-ras.  The 
Ring  (1886)  and  Adela  (Nottingham,  1888); 
music  to  Hdena  in  Troas  (London,  1886); 
a  1-act  operetta  ('duologue')  Weather  or  no 
(London,  Aug.  10,  1806;  in  Berlin  as  Das 
Wetter  hd  use  hen,  N<)\.,  ISOc, ;  succ);  a 
school-cantata.  The  Waits  of  Bremen;  church- 
music;  part-songs;  songs;  Idyl  f.  orch.;  2 
pf.-quintets;  Sonata  and  Suite  f.  violin  and 
pf.;  Suite  f.pf.;  sonatas,  etc.,  f.  organ. 

Seliftmann,  Hlppolyte- Prosper,  b.  Paris, 
July  28,  1817;  d.  Monte  ( "arlo,  Feb.  5.  1882. 
Fine  'cellist,  pupil  of  .Norblin  at  the  Cons., 
taking  1st  prize  \n  1836.  Long  concert-tours. 
— Publ.  6  ^Judes  caracteristiques,  divertisse- 
ments, fantaisies,  caprices,  etc.,  f.  'cello  w. 
pf.;  and  2  albums  of  songs. 

Sell'ner  Izehl'-].  Joseph,  1..  Landau,  Ba- 
varia, Mar.  13.  1787;  d.  V  ienna,  May  17, 
1843.  Oboe-virtuoso  in  an  Austrian  regiment 
and  frnin  1811  at  f'rague  in  W'ehcr's  orch.; 
from  LSI 7  at  the  Court  Ojx'ra,  \  icnna, 
teaching  at  the  (  nns  from  1821,  and  cond. 
the  student-concerts  until  1838.  His  Theo- 
retisch-prakluehe  (Xtoen'Schule  is  still  con- 
sidered the  best  method  for  olx)e;  he  also 
publ.  a  concerto  and  3  concertinos  f.  olxx;  w. 
orch.;  a  concerto  f.  2  olxx's;  a  quartet  f. 
oboe  and  strings;  and  Introd.  and  Pok>naiae 
U  oboe  and  orat.;  eta 
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Sermer,  Johan,  b.  Christianla,  Norway, 
Jan.  20.  1844;  d.  Venice,  July  22,  1910.  Law- 
student;  studied  from  1868-70  under  Ambr. 
Thomas  at  the  Paris  Cons.,  and  from  1871-4 

under  Paul  and  Richtcr  at  the  Leipzig  Cons., 
receiving  a  stijjcnd  from  the  Norwegian  con- 
^Tcss  in  1S70.  From  1K83  ■(>,  conductor  of  the 
Christiania  Philharm.  concerts;  from  then  un- 
til his  death  he  lived  chiefly  abroad,  devoting 
hi'^  fnlirc  time  to  comn.  A  composer  of  iiltra- 
inoiliTn  tendency. — VVorks:  Fororch.:  Op.  4, 
Schne  funehrr;  op.  11,  Sordischrr  Feslsug; 
op.  31,  FinnUindischc  Festkldnge;  op.  32, 
Kamaal  in  Flandrrn;  op.  35,  In  den  Bertent 
suite;  nj).  50,  Promelntus,  symjih  poem. 
V'or.il  witii  orch.:  Op.  1,  Fortunios  Lied  for 
ten.;  oi>  .\  Xordctts  A  arid  [The  Spirit  of  the 
North]  for  male  ch.;  op.  6,  La  Captive  for  alto; 
op.  7,  Zng der  Tiirken  gegen  Alhen  for  bar.  solo 
and  ch.;  op.  10,  Wunsch  for  bar.;  op.  1.?,  3 
poems  by  Shelley  for  ten.;  op.  21,  NogU  polUi- 
ske  San^e  og^  andre  Viser  [Some  political  songs 
and  other  airs]  for  ch.  (unison);  op.  23,  Hil- 
sen  tU  Aularos  (Greeting  to  N.],  cantata  for 
tenor  solo  and  male  ch.;  np.  27,  Per  Selbst- 
mdrder  und  die  PUger  for  bar.  and  alto  soli,  ch., 
OiS-  and  orch.;  op.  43, 2  poems  by  Jimlisen  for 
80w>  voice;  op.  58,  F.rw<irlung  for  Mjp.;  nu- 
merous song's,  duets  and  male  choruses  a 
capp.;  arrs.  of  follc-nielodics. — Cf.  P.  Merkel, 
Xmr  norwegiuhe  Komponist  J.  S.  Ein  LAens- 
m  (Leipng,  1904). 

Sembach  (z^fhm'b&hh],  Johannes,  dra- 
matic tenor:  b.  Berlin.  Mar.  9. 1881.  Pupil  in 
pf.  andor^an  of  H.  Wkhmann  and  B.  Irn^anj?; 

at  I  I  he  w.is  able  to  act  .19  his  teacher'-,  su!)- 
stitutc  at  St.  John  the  Evangelist's;  later  was 
rwular  organist  for  2  years.  Vocal  pupil  of 
Felix  Schmidt  for  18  months;  then  in  Stem's 
Cons,  under  A.  Heinemann  and  N.  Roth- 
mOhl.  He  sang  in  ojieretta  for  a  time  in  Ber- 
lin and  other  (krrniun  cities.  Singing  for 
Mahler  in  1903.  he  was  immediately  eng.  for 
5  years  at  the  Hofoper  in  Vienna;  debut  there 
in  grand  opera  as  Max  (FreisekStw),  and  soon 
added  the  W'aKnonan  rAles  to  his  repertoire; 
he  .ds<)  sUidicd  tlie  literature  of  the  Lied  with 
(lust. IV  Walter.  Released  from  his  contract 
after  the  fourth  year,  he  sans^  at  the  Hofoper 
In  Dresden  from  1907-13,  with  leave  of  ab- 
.srnre  for  study  with  Jean  dc  Reszke  in  Paris 
(1911-12).  In  1910.  debut  at  Covent  C.ar- 
den;  although  he  was  eng.  for  each  of  the  3 
following  seasons,  he  could  not  fulfill  his  con- 
tract bKatise  the  Dresden  intendancy  re- 
fiist'd  the  reressan,-  leave,  for  S.  had  l)OCome 
the  most  pojiul.ir  tenor  at  the  Hofoper;  he 
then  handed  in  his  resignati  ri,  which  was  not 
accepted  until  after  his  tenth  formal  request. 
In  Feb.,  1914,  he  reappeared  in  London,  sing- 
iut;  Jf).'-<>[:h  iMrliiiM.  Lohengrin,  W'.ilthrr  von 
Sloizing,  Loge  and  i'arsifal;  in  the  lo&t  rule, 


out  of  20  performance,  he  sang  in  13.  Hav- 
ing made  his  debut  at  the  R.  Opera  in  Berlin 
(April  2,  as  Parsifal),  he  returned  to  London 
for  the  months  of  April  and  May,  and  then 

sang  Parsifal  and  U'alther  at  the  Th.  dcs 
Champs  Elysees  in  Paris.  GattiCasiizza 
then  eni;.  him  for  5  years  for  the  M  O  II.; 
Amer.  debut  on  Nov.  26,  1914,  as  I'arsifal; 
during  the  summer  of  1916  he  sjing  Siegfried 
in  the  open-air  performances  at  New  Haven, 
Pittsburgh,  St.  Louis,  Cleveland,  Cincinnati 
and  Indianafx)lis.  Heisa  Liedi  r  singer  of  the 
first  rank.  His  voice,  ranging  from  G-c*, 
is  a  pure  tenor  of  great  volume  and  unusual 
beauty.  His  repertoire  of  some  60  r61cs 
inclu<lcs  all  the  Wagner  parts,  excepting 
Rieii/i  and  Tannhauser;  he  cn.itid  K>)nig 
Matthias  in  Griinfcld's  Die  Schonen  von  Fo- 
gara  (Dresden,  1907),  Agisth  in  Strauss's 
Elekira  (ib.,  1909),  Sascha  Romanov  in  Kas- 
kel's  Der  Gefangene  der  Zarin  (ib.,  1910), 
I^lades  in  the  .Xuht.  premiere  of  Gluck's 
Iphigenie  en  TanruJe  (M.  O.  H.,  1916), 
Chaucer  in  De  Koven's  CtttUerbtuy  FUtrims 
(ib.,  1917).  Has  publ.  numerous  marches, 
waltzes  and  songs  (over  100  opus-numbers). 
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Sem'brich  [zfihm'briyh).  Marcella  [real  O  y, 
name  Praxede  Msrcelline   Koduuiska ;         i ' 

Semhrich  was  her  mother's  maiden-name),C/|4>  p 
famous  operatic  .viprano  (coloratura)  and  / 
Lieder-singer;   b.  Wisnicwc/vk,  ("..ills  i.i,  l  eb. 
15,  1858.    From  the  age  of  4  her  father, 
Kasimir  Kochanski,  ft  mtisician,  gave  her 
pf.-lc88ons;   violin -lessons  were  soon  added. 
At  10  she  appeared  in  public  as  a  performer 
on  lK)th  instruments.    In   1869  her  father 
sent  her  to  the  Leniberg  Cons.,  where  she 
remained  4  years,  studying  pf.  irith  W. 
Stengel  and  vi.  with  Brustermann,  also  sing- 
Ing  in  the  Cons,  chorus.   In  1874  she  play^ 
for  Liszt  one  of  his  own  rhaji-odies;  taking 
her  violin,  she  then  played  a  difiicult  arrange- 
ment of   Polish  melodies  by  Wieniawski. 
and  in  oonduaion  sang,  although  she  had  r 
never  had  a  vocal  loison.   Iniving  com-Vj».^- 
mended  her  playing,  the  master  conrludc<i:  a^* 
"Sing!  Stngtor  the  worUOor  your  voice  isV^****'' 
that  of  an  an^el."    Stengel  then  had  her  sina^.^^ 
for  J.  £p«lem  and  J.  Hellroesberger,  andr^  \ 
their  verdict  agreed  with  Lisct's.  From^^ciut'Y 
1875  6  sfie  St.  sini.,-inp  with  Viktor  Rokitaii-  J 
sky  in  \'ieima,  then  went  to  Milan,  c  hielly  to 
learn   Itali.m,  but  also  t(«)k  sinj-iris-lessDus 
from  G.  B.  Lampcrti,  Jr.,  for  8  months.  On 
May  5, 1877,  she  married  her  former  teacher, 
W.  Stengel  (h.  LemlK-rg.  Aug.  7,  18IA;  d. 
New  \'ork,  May  15.  1917),  and  with  him 
went  to  .Atliens,  where  she  made  her  ojK-ratic 
d£but  on  June  J,  1877^  as  Elvira  in  Bellini's 
Pnrilam;    after  singing  there  with  great 
applause  for  2  months,  she  returned  to  Vienna, 
and  8t.  the  German  repertoire  with  Richard 
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Lewy.  At  Dmden,  ia  Oct..  1878,  she  began 
a  2  yean'  etigajfement  with  a  highly  iiicoc— 
ful  interpretation  of  Lucia.  London  dibut 

(I.uria)  on  June  12.  1880,  and  sang  there  for 
for  (In-  next  5  seasons;  Anier.  debut  (in  the 
sinic  rAlc)  in  New  York  (M.  O.  H.),  Oct. 
24,  1883.  She  s^t  the  summer  of  1884  in 
further  sttidy  with  Francesco  Lamperti  in 
^til.ln  Thrreaftrr  she  sang  at  the  prinripa! 
ojK-ra  houses  of  Germany,  Austria,  France, 
Spain,  Scandinavia  and  Russia  until  1898, 
then  becomina;  a  regular  member  of  the  M. 
O.  H.  Until  her  retirement  (1909).  she  sing 
during  the  winter  in  the  U.  S.  and  during  the 
summer  in  Austria.  At  her  farewell  ap- 
pearance in  opera  (M.  O.  H.,  Feb.  6,  1909), 
she  received  an  almost  unprecedented  ova- 
tion, and  was  elected  an  honorary  member 
of  the  Metropolitan  compnnv  For  many 
years  she  was  regarded  as  the  Idrrmost  living 
exponent  of  the  school  of  'Hil  Canto.'  She 
never  attempted  Wagner  (nor  the  later 
Verdi),  save  the  one  rfile  admirably  suited 
to  Ikt  \ni(f,  Eva.  of  which  she  was  an 
iiit  ,lI  intt  rprctCT.  When  she  retired  from  the 
vt:ii;i  ,  -he  was  Still  at  the  height  of  her  jKJwers. 
Her  concert-career  was  concurrent  with  the 
operatic  (as  early  as  1880  she  appeared  as 
soloist  at  a  Nether-Rheni>h  nuisic-fest.),  and 
extends  l)eyond  it  to  the  present  day  (1917). 
The  comp.iss  of  her  \oiee  is  from  i  -/*,  with 
a  special  brilliam  e  in  the  upper  regbter.  Of 
her  40o|)eratic  n'lles,  Violetta  was  the  favor- 
ite; as  Rt>sina  she  has  perhajw  never  lieen 
equalled;  she  was  unsurpass,>l>le  as  Zerlina. 
Susanna,  (iilda,  .\niin.i,  Dinmah,  Marguerite, 
etc.  Her  concert-rei>ertoire  embraces  all  the 
masterpieces  of  the  I.ied  literature.  She 
sings  equally  well  in  English,  German,  Italian, 
French,  Polish  and  Russian.  Soon  after  the 
cnitl>reak  of  the  w.ir  she  and  her  lii>!>.uii! 
came  to  .New  York,  where  in  1915  she  became 
Pres.  of  the  Anier. -Polish  Relief  C  ommittee. 
— rf.  G.  ,\rmin,  M.S.UHdHerrFrof.  Jul.  Hey 
(Leipzig,  1898). 

Semet  fsQ-mSI,  Thfophlle  (-Almf-fiml- 

le),  lK>rn  Lille,  Si|)t.  6,  1824;  d.  Corbeil,  n. 
Paris,  .•\pril  15,  1888.  Pupil  of  Halevv; 
drummer  at  the  OjxTa. — 0|>fras  (except  the 
first,  at  the  Th.-Lyrique) :  La  peiUe  Fadelte 
(Vart6t^,  1850).  Les  nuits  d'Espagne  (1857). 
Lii  Demoiselle  d'honneur  (1S'>7',  Cil  Bias 
(1860),  Ondine  (1863),  generally  successful. 

Setieat'tio,  Francesco  [real  name  Ber- 
nard!; calle<l  S.  after  his  birthplace],  fani  nis 
male  soprano;  b,  Siena,  1680;  d.  c.  1750. 
Sang  in  171'J  at  'l.i  <  .mit  ih.  in  Dresden, 
where  Handel  heard  him  and  vn^.  him  (or 
London :  his  first  appearance  there  in  Biionon- 
cini's  Astartfl  (Nov.,  1720)  caused  a  scn-  ition, 
and  for  IS  consecutive  seasons  he  wa&  llie 
idol  of  the  public,  creating  the  principal  parts 


in  all  the  operas  Handel  produced  during 
that  perifxl;  after  a  quarrel  with  H.  in  173J 
ha  and  the  Cuzzoni  were  eng.  by  the  rival 
company,  the  'Opera  of  the  Nobility'  under 
Porpora.  In  1735  he  returned  to  Siena;  in 
1739  ha  waa  living  in  Moreno.  In  London 
he  was  generally  r^rded  as  superior  even  to 
Parindh. 

Senflf,  Bartholf  (Wilhelm),  the  well- 
known  Leipzw  editor  and  music-publisher, 
was  bom  at  rriedrichshall,  n.  Kobunr,  Sept. 

2.  1S15;  d.  Badenweiler,  June  24,  l'»no  hhese 
dates  are  correct).  As  a  young  man  he  en- 
tered Kistner's  music-publ.  house  in  Leipzig, 
advancing  to  be  managing  clerk;  ^  here  he 
already  began  publishing  the  'Signale  fflr 
die  musikalische  Welt,'  a  trial  number  ap- 
[jearing  in  Dec.,  1S42  (publ.  regularly  from 
Jan.  1,  184,?),  S«  nff  iK-ing  also  the  editor  un- 
til his  death.  He  founded  his  own  business 
Nov,  1,  1847.  Eiirly  in  the  'OO's  he  became 
Anton  Rubinstein's  put)lisher.  His  cataln;;ne 
shows  origin.i!  publicitions  of  works  by 
S  limn  inn,  R.ilf,  Reinet  ke,  Franz,  Jensen. 
Kir<  hni  I ,  l!i  in  h,  von  Bulow,  Sarasate,  and 
many  otlur  t(lebrities. — His  nicve,  Prftttlein 
Mane  SeniT,  managefl  the  luisiness  until 
1907,  when  she  sold  lx>th  the  lirni  and  the 
'Signak'  to  X.         ►  k  in  Berlin. 

Senf!  (or  SenflR,  .Senfell  [zfhnfl],  Ludwijt. 
eminent  contraiumtist ;  t).  Zurich,  c.  1492: 
d  M  ii:iich,  c.  1555.  Pupil  and  succes.sor  of 
lieinrich  Isaak.  the  Kapellm.  ('symphonista 
regis')  of  the  Imperial  Chapel.  I  n'  1 530  he  be- 
came court  cond.  at  .Munich,  which  ivjsition 
he  still  held  alxjut  1540.  .Mter  that  date 
there  are  no  further  data  alxiut  him.  He 
was  Luther's  favorite  comiKJser.— Publ,  works 
5  SallUotiones  Domini  nnstri  Iliesu  ChHsH, 
motets  a  4  (1526);    Tarta  carminutn  genera, 

quihus  turn  Horatius  n  4  fl5.M).  8 

Odes  .ire  in  P.  Hofhaimer's  'H  innnniae  po- 
eticae'  (l.S,i9);  Magnificat  fi  touorum  a  4-5 
(1537);  single  comps.  in  colls,  of  the  [)eriod 
(cf.  Eitner's  BibUograpkie,  aiao  vol.  iv  of  the 
'Cacsetlschaft  fOr  Musikforschung').  The 
Magnificats  and  a  s<^lectinn  of  12  motets  were 
pum.  by  Th.  Kroyer  in  vol.  iii,  2,  of  'Dkui.  der 
I  'Mikunst  in  Bayern.'  Many  MSS.  in  the 
Munich  Libr.iry. — See  Q.-Lex. 

Senjier-Bettaque  [zehnu'er  In^h-tahk'], 
Katharina,  dramatic  sopr.tuo;  Imn  Beriitt, 
Aug.  If  1862.  At  an  early  age  she  liecame  a 
member  of  the  ballet  at  the  R.  Opera  in  Ber- 
lin: later  vfKal  pupil  of  Heinrich  Dorn  :  debut 
at  Kroll's  Th.  (Berlin,  l.'-'79).  and  soon  after 
appeared  at  the  R.  ()|>cra  as  Agpathe;  1S80- 
2.  at  the  Stadtth.  in  Mayence;  1883-4,  in 
Leipzig;  1884-8,  in  Rotterdam;  1888-92.  in 
Bremen;  1893-5,  leading  s<i|).  at  the  Stadtth. 
in  Hamburg;  1895-1906  at  the  Hofoper  and 
the  Prinarqsententli.  in  Munich;  since  then 
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in  Stuttpnrt.  Tn  1888  pIio  fvxnp:  Kva  in  Bay- 
reuth:  during  188K  9  and  l<X)4-5  she  was  a 
member  of  the  M.  O.  H.  In  1895  she  mar- 
ried the  actor  Alexander  Senger,  dir.  of  the 
Stadtth.  in  Bremen:  after  his  death  (Feb.  24, 
1902)  she  married  Rudolf  Klein,  an  tngineer. 
She  received  the  title  of  'Kgl.  Kammer- 
s.in^;erin'  from  the  king  of  Bavaria  in  1897, 
and  from  the  king  of  Wttrttemberg  in  1910. 
Her  chief  rAles  are  Donna  Anna,  Fidelio. 
Carmen,  Undine,  Senta.  Eli&iljcth,  Elsa, 
Eva,  Freia,  Sieglinde,  Isolde  and  the  3 
Brunnlu](|(.-.s. 

Senilov  [sa  -1,  Vladimir  Alexelevltch,  b. 
Viatka.  July  27.  1875.  Vixm  the  ad  vice  of 
Kirnsky-Kors.ik()v  he  al)andoned  the  study  of 
law,  and  from  1X95-1901  was  a  private  pupil 
in  comp.  of  H.  Riemann  in  LeipiriK,  also  at- 
tendin|[  the  latter's  lectures  at  the  Univ.; 
Oont.  his  studies  until  1906  at  the  l\tn)Krad 
Cons.  under(  .lazunov  and  Ritii^kx  Knrs,ikov; 
since  then  livinR  in  Petrograd  as  dir.  of  a 
private  music-school. — VVfjrks:  The  operas 
(not  yet  prod.)  Gmrg^  Uheslny  ((ieorge  the 
Breve],  VassUy  Bustatev  and  Hippohtus;  a 
svni[ilinny  in  D;  the  svmph.  poems  Dikie 
rcesc],  Mtsyri  [The  Circassian 
Boy],  Pan,  and  Skif^  (The  Scvthians);  an 
overture,  (^lemtt  [In  Autumn);  for  vcl. 

and  orch.;  2  str.-quartets  (Bb,  V)\  Mails, 
suite  for  sop.  and  orch.;  choruses  for  men's 
and  women  s  vcs.  with  orch.;  pf.-pcs.  and 
Songs;  also  arrs.  of  RiHuan  jMlc-Mngi. 

Sen'krah  \recle  Hark'nes],  Arma  Leo- 
retta,  h  New  York,  June  0.  1S(>4;  d.  (by 
suicide)  Weimar,  Sept.  5,  1900.  Excellent 
violinist,  pupil  of  Amo  Hilf  at  Leipag, 
Wieniaw-ski  at  BniMeb.  and  of  Masaart  at 
the  Paris  Cons.,  1881,  winnint;  j)ri7;f;  very 
successful  conrcrt-tours  from  KS82.  Married 
Herr  Hoffmann,  a  Weimar  lawyer,  in  1888. 

Serafl'no,  Santo,  celebrated  \nolin-maker 
at  Venice,  I7.W-45.  His  instrs.,  after  models 
by  St.iincr  and  Amati,  arc  ven,'  valii,i!>lr; 
they  Ix-ar  the  LiIkI  Sanctus  Seraphin  Utinen- 
sis  fecit  Venetijs,  Anno  17 — — ^His  nephew 
Gregorio  worked  about  the  same  jK-riod. 

Seras'si,  celebratetl  Italian  family  of  organ- 
buiklers  at  Bergamo.  The  founder  of  the 
business  was  GiiMq[»pe  ('il  vecchio'),  b.  C<or- 
dano,  1M4:  d.  Crema,  1760.  His  son  An- 
drea LuIiH,  b.  1725,  carried  on  the  work  till 
hw  death  in  1799;  he  built  the  cathedral- 
organs  at  Crema,  Parma,  and  Fossano. — 
Giuseppe  Cilgiovane'),  b.  Bergamo,  Nov.  16, 
17S0;  d.  there  May  13,  1817,  upheld  the  fame 
of  the  firm,  and  built  many  organs  in  I  <iin- 
bardy:  his  catalogue  of  1815  enumeratr^  ^^^ 
instrs.  He  .dso  publ.  a  description  of  the  new 
organ  at  Como  (1808),  with  a  short  history  of 
the  organ,  and  good  rules  for  registration,  and 
a  pamphlet  Sujifi  org/uU.  iMen  (1816).  The 


catalogue  publ.  in  1852  by  his  sons,  Carlo  and 
Giuseppe,  shows  a  .total  of  654  organs  coa« 
structed. 

Siri,  Octave.    See  Pouek.h. 

SMeux  Isa-r'yO'J,  (Jean-Marie-Charlee-) 
Auguste,  born  Amiens,  June  14,  1865.  St. 

harmony  with  .A.  Rarthe  and  cpt.  wllli  .\. 
Gtilalce;  cnt.  the  'Schola  Cantorum*  in  1896, 
and  from  1897-1907  studied  comp.  with 
d'Indy.  He  has  written  a  vL-sonata  in  G, 
La  Vote  tattle,  for  solo  voice  and  orch. :  pieces 
for  pf.  and  fnr  organ;  author  of  I^s  trots 
clats  de  la  Umalttc  (l'X)9)  .md  Vincent  d'Indy 
(1914);  contrib.  to  'S.  I.  M.,'  'Tribune  de 
St.-Gervais,'  'Courrier  Musical,*  etc. 

Se'ring  [2^-  ],  Friedrich  Wiihelm.  b. 
f'ijrstenwalde,  n.  Frankfort -on-Oder,  Nov. 
26,  1822;  d.  Hanover,  Nov.  S,  1901.  From 
1871  hcad-teacberin  the  Seminary  at  Strasso 
burg,  where  he  organized  a  C.es.mg\Trein.— 
Publ.  works:  Oratorio,  Christ i  Etmug,  in 
Jerusalem  (op.  32);  Advvm  cantata;  Psalm 
72  f.  mixed  ch.  w.  pf.;  male  choruses  (the 
IlohrnsoUerniied);  a  GesangUlvt  fir  Volks- 
schuUn;  Die  Choralfigurdlion,  theoretisch- 
prakiisch;  and  an  elementary  violin-method. 

Serar,  Akmadmt,  See  Sibiov. 

Serpette  [sfhr-p^htl,  (Henri-Charles- 
Antoine-)  Gaston,  b.  .Nantes,  Nov.  4,  1846; 
d.  Paris,  Nov.  3,  1904.  Pupil  of  Ambr. 
Thomas  at  the  Paris  Cons.  1868-71,  taking 
the  1st  Grand  prtx  de  Rome  with  his  cantata 
Jeanne  d'Arc.  From  1874,  when  his  first 
stage-piece,  the  3-act  opera-lMiuffe  La  Branche 
foiJrV,  was  prod,  at  the  Bouffes-Parisiens.  hie 
brought  out  some  30  operettas  and  nmi* 
lar  light  dramatic  works,  among  them  Cm* 
drillorfttr  (1800).  La  dotdeBrigitte(t89$),«ad 

L'  Carillon  (1896). 

Serra'o,  Paolo,  b.  Fitadelfia.  Catanzaio, 

in  1830.  d.  Naples  March,  1907.  Pupil,  at 
the  Naples  Cons.,  of  l^inza,  Parisi,  Conttaod 
Ml  rvadanf.  From  1863,  prof,  of  com- 
position at  the  Naples  Cons.;  very  successful 
as  a  teacher,  most  of  the  recent  eminent 
Neapolitan  conductors  being  his  pupils. 
Wrote  his  first  opera,  L' Impostore,  for  the 
Teatro  del  Fondo  in  1852,  but  jxiiitical 
troubles  prevented  its  production,  and  also 
that  of  a  second,  Lcotiora  de*  Bardi:  not  until 
1857  did  he 'iirreed  in  brinjjing  out  Pergolesi 
(at  the  sanietheitre),. followed  \>v  La  Diuhessa 
di  Citiiii  I  INf.S  i  and  //  Fig,iiuol  prodigo  (1868). 
He  also  coiiiiK)set|  an  oratorio,  Gli  Ortonesi 
in  Scio;  a  Re<juiem;  a  funeral  svmphony, 
Omaggio  a  Mercadanle;  a  mass.  Magnificat, 
Te  Deum,  and  Le  Ire  ore  d'a^onia,  for  chorus 
and  orch.;  an  overture,  pf.-pieoes,  etc. 

Serrano  y  Ruiz  [sehr-rah'no  e  roo-5thl, 
Emilio,  b.  Victoria,  Spain,  Mar.  13,  1850. 
Court  pianist  to  the  InfaaU  Isabella;  pref. 


Digitized  by  Google 


SERVAIS— SEVClK 


at  the  Cons,  and  dir.  of  the  Opera  Real  in 
Madrid.  Comp.  of  the  very  tucc.  opera*  (ail 
at  Madrid)  M&rHales  (1882).  DonaJuamla 

Lorn  (1800),  Irene  dr  Otravto  flSOl),  Gontalo 
de  Cordoba  (1898);  Vtd<i  madrtiena  {6  natl. 
dances  for  pf.)  and  much  other  muaic  for  pf.; 
publ.  Curso  de  leclura  de  Soljeo. 

SemOs  ja£hr-v&'].  Adrien-Francols,  b. 
Hal,  near  BnwwiB,  June  6,  1807;  d.  there 
Nov.   26.   1866.    Remarkable  violoncellist; 

?upil  of  his  father,  and  later,  at  the  Brussels 
ons.,  of  Platel.  After  playing  3  years  in  the 
theatreKjrch.,  he  made  his  d^ut  as  a  concert- 
player  at  Paris,  1834,  with  brilliant  success; 
played  at  the  Philharm.  Conrrrt'^  in  F  nndnn, 
studied  another  year  at  home,  and  then 
toured  the  Continent  for  12  years,  even 
reaching  Siberia.  He  was  app.  prof,  at  the 
Bmssels  Cons,  in  1848,  and  formed  many 
distinguished  pupils.  Was  also  soloist  to  the 
King. — Works:  3  concerts  and  16  fantasias 
f.  'cello  w.  orch.;  6  etudes  f.  'cello  w.  pf.  (with 
Gr^oir);  14  duos  f.  do.;  3  duo»  f.  violin  and 
'cello  (w.  Uomrd):  1  duo  f.  do.  (w.  Vicux- 
temps). 

Servais,  Francois  (Franz]  ^-Matthleu), 

adopted  son  of  preceilin^i;  b.  1852;  d.  .As- 
nieres,  Jan.  14,  1'>()1.  A  talcntetl  conductor, 
he  espoused  Wagner's  cause,  and  brought  out 
Der  fiiegende  Hollander  and  Sietiried  Tor  the 
first  time  at  the  Th^fltre  de  la  Monnaic, 
Brussels;  also  instituted  grand  orchestral 
concerts.  I'nforfnnatc  as  a  composer,  his 
life-work,  the  grand  opera  Yon,  was  prod,  at 
Karlsruhe  in  1899,  with  slight  success. — 
(  f.  E.  Michotte,  Au  Mmmir  ds  P.  S,  (Paris^ 
1907). 

Servafs,  Joseph,  son  of  Adrien-Fr.  S.;  b. 
Hal,  Nov.  2.^.  1850:  d.  there  Aug.  29,  1885. 
Taught  entirely  by  his  father;  d^but  in  a  joint 
recital  with  hitii  at  Warsaw  in  1867;  1868-70, 
•olo  'cellist  in  Weimar;  from  1872.  prof,  at 
the  Brussels  Cons.  His  instrument  was  a 
magnificent  Stradivari,  presented  to  his 
father  by  I'rincesa  Yusupov;  it  was  sold  by 
his  widow  for  100,000  (rancs. — PuU.  a  str.- 
quartetin  C. 

Services  (sehr-v'ySr'l.  Geofftes,  b.  Frcjus, 
Dept.  Var,  Oct.  13,  1858.  Novelist;  lec- 
turer on  musical  subjects  in  Clermany  and 
Austria;  has  contrib.  valuable  essavs  to 
various  French  mus.  journals  ('Guide  Musi- 
cal,' 'S.  I.  M.,'  'Renaissance  Musicale,'  etc.). 
Author  of  R.  \Vtif,nfr  juge  en  France  (1887); 
Le  'Tannhauscr'  a  /  r  »/r  ra  m  IS61  (1895);  La 
Musique  frnn^aise  moderne  (1897);  C.  M.  von 
Weber  (1906);  Emmanuel  Chahrifr  (1911); 
£pisodes  d'histoire  musicale  (1014);  also 
transl.  into  French  Weber's  FrcuchuU  and 
Wagner's  Tristan  und  ItoUg. 


Setaccioli  [s^h-tih^chohlS],  Gkucomo,  b. 
Cometo  Tarquinia,  Dec.  8,  1868.   Pupil  of    /    ^  ' 
F.  Franceschmi  (fl.)  and  Ceaare  de  Sanctis    '  ' 

(comp  )  at  the  'Liceo  musicaledell'  Accadcmia  • 
S.  Cecilia'  in  Rome;  later  became  prof,  of  Ijt^is  Aw 
theor>'  there. — Works:  The  operas  La 
SoreUa  di  Mark  (Rome,  1896)  and  Adriana 
Lecouvreur  (ib.,  19()7):  a  Requiem  (in  mem. 
Humbert  I);  Can  tic  a  for  soli,  ch.  and  orrh.; 
the  symph.  r'0*-'nis  La  MorU  dt  G^iuJo  and 
Quadra  sinfunico  (w.  ch.  and  org.);  a  sym- 
phony in  A;  fugue  for  orch.;  Allegro i.  pf. and 
orch.;  suite  for  str.-instrs.  and  harp;  Martitt 
solrnnr  for  orch.  ,  Pi  elude  and  fugue  for  Ofg.; 
a  nonet  for  wiiul-instrs. ;  a  str. -quartet;  mo- 
tets a  4-8  a  capp.;  pf.-pcs;  songs.  Author 
of  Debussy  ^  un  novatoref  (1910;  Ger.  tr.  by 
F.  Spiro  as  D.  Eine  kritisch-dsthetische  Sludie, 
1911);  transl.  into  Ital.  Riemann's  Hand- 
buck  der  HarmonieUkre  IManuale  di  Armonia] 
(1906). 

Se'the  fzS't?],  Irma,  viol  inlst;  b.  Brussels, 
April  28.  1876.  Pupil  of  Jockisch  at  Brus- 
sels Cons.;  had  lessons  of  Wilhelmj,  and 
Studied  four  years  with  Ysaye.  Successful 
dfbut  at  London,  1895:  at  Berfin,  Oct.  31, 
1 808;  has  played  with  many  leading  orches- 
tras of  liurope.  In  1897  she  marri^  Dr.  S. 
Sanger,  of  Beriia.  ^  f 

Sevcik  fshfhf'chncl.  Otakar  (Josef),  V.  (<k  j  *^ 

Hora/dowitz,    Bohemia,    March    22,    1852.  -  ' 


linist  and  famous  pedagogue;  pupil  of  his  t  '!  ^ 
ler  (Remnschori and  schoolmaster);  1866-  ' 
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\'ioli 
father  i. 

70,  of  A.  ^itt  and  A.  Bennewitr  in  Prague 
Cons.;  three  years  Konzertmeister  in  the 
Salzburg  Mozartcum,  al^o  giving  concerts  in 
Vienna,  etc;  one  year  in  the  Th.  an  der 
Wien,  Vieniia:  1875-92.  aftec  aucceatful 
conceits  in  Moscow,  vioifn-teacher  in  the 
Music-school  of  the  Imp.  Rll^s.  Music  Soc.  at 
Kiev;  1892-1906,  at  the  Prague  Cons.,  where 
he  has  formed  many  noted  pupils  (Kubelik. 
K6cian,  Zimbalist,  £.  Ondiiceic,  Culbertson, 
M.  Sicard,  Marie  Hall,  Marie  Herites,  EIri- 
norc  Jackson,  Franz  I.anpeV  Since  1909,  dir. 
of  the  'Meisterschule  fUr  Violine'  at  the  'k.  k. 
Akademie  fiir  Tonkunst'  in  X'ienna.  In 
1911  he  exhibited  six  pupils  in  London  with 
much  success.  He  is  Knight  of  the  Order  of 
St.  Stanislas.  His  method,  in  rnntradls- 
tinction  to  the  usual  diatonic  systim,  is 
founded  on  semitonic  progression,  and  the 
results  obtained  are  remarkable.  He  has 
puU.  the  following  valuable  works  (all  publ. 
m  German,  Bohemian,  French  and  Russian): 
Op.  1,  Schnic  der  V'iolintechnik  (4  parts);  op. 
2,  Sthule  der  Bogentechnik  (6  parts);  op.  6, 
Violituckuie  Jiir  Anjdiuer  (7  parts);  op.  7, 
TriUer-VonlmiM  AwthUdunt  des  Finger- 
anscklags  (2  parts);  op.  8,  Lagemvechscl- 
Vhungen;      op.   9,  Doppelgriff-Vorstudien; 

VortOmk  4tr  WMmMmI;  op.  3,  40  £aay 
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Vers,  for  v1.  and  pf.;  Op.  10,  BShmitdl*  Tdtm 

und  Weisen  (or  do. 

)\j\f  S6v6rac  (sa-va-rahk'|,  D^odat  de,  h.  Fi'lix- 
(U'-C.irani.in,  Lauragiiais,  20,  1S7.^.  Ho 

f^-^  1  received  his  first  lessons  on  the  pf.  from  his 
*-  \  father,  a  painter  and  ardent  lowr  of  music. 
Having  roniplctcd  his  classical  stiidips  at 
Soreze,  he  went  to  Toulouse  to  stud)'  law, 
but,  instead,  cnt.  the  Cons,  there;  histearhers 
were  G.  Sizes  (solf.)  and  J.  Hugounenc 
(harm.);  after  winning  an  'accessit'  for 
harm,  in  18%  he  ent.  the  'Schola  Cantorum' 
in  Paris,  where  he  remained  till  1907,  study- 
ing cpt.  with  A  M.i.,nji»l  iiid  comp.  with 
V.  d'lnrly.  He  nsides  alternately  in  Paris 
and  his  native  town,  cnfjaRed  in  compositiofl. 
—Works  (those  publ.  marked  *):  The  operas 
*Le  Ca-ur  du  Moulin  (Op.-Com.,  1909),  L« 
Princesses  d'llokifari  anci  I'fijudiaut  de  Vich 
(not  prod.);  incirlental  music  to  L.  Damard's 
Le  Miraze  (1905),  E.  Sicard's  *IIeliof>ahale 
(1910).  M.  Navarre's  Muguelto  (1911),  K. 
Verhaeren's  Helhte  de  Sparte  (1912);  the 
synii)h.  poctns  Nymphes  au  Crepun  uU\  Tryp- 
lique,  Les  Grenouilles  qui  demandcnt  un  Hoi, 
Nausikan;  syniph.  suite  Didon  et  £nie  (MS. 
lost);  Serenade  for  fl.,  str.*quintet  and  pf.; 
nf.-(juintct  in  E;  Les  Muses  syhestres,  suite 
lor  double  str.-(jiiintet  and  pf. ;  Ix  Pare  aux 
Cerfs,  suite»>  for  uIkk-,  str.-(juintct  and  pf.; 
•suite  in  E  for  orj;an; — for  pf.,  Petite  Suilt 
in  E  m.:  *Le  Chant  de  la  Terre,  Gtor^  poem 
in  7  movems.:  *En  Langtiedoc,  suite  in  5 
movems.;  I.n  \ymphe  rmue  ou  le  Fnunc  in- 
discret;  *lin  Vacatices,  album  of  little  |)ieccs; 
•sonata  in  B!»  m.; — songs,  and  several  colls, 
of  early  folk-sones. — Cf.  O.  Ser6,  Alusiciens 
frati^ais  d'aujoura'hui  {U  ed.;  Paris,  1911). 

Severn,  Edmund,  b.  Nottingham,  Dec. 
10, 1862.  In  1866  his  father,  a  violinist,  and 
his  first  teacher,  settled  in  Hartford,  Conn.; 

18S4-6,  pupil  nf  n.  I.isteniann  (vl.)  in  Boston; 
1SS8  90,  in  Berlin  of  E.  Wirth  (vl.)  and  Ph. 
Sharwcnka  (comp.);  1890-1,  of  (.  W. 
Cfiadwick  (comp.)  in  Boston.  He  lived  for 
some  years  in  Springfield,  Mass.;  since  1897, 
teacher  in  Nr  w  Vork.  Has  written  2  synif)!). 
poems,  Liiututiot  and  Elaine  (1898)  and 
liloise  and  Ahclard  (1915);  2  overtures;  an 
orchl.  fantasy  on  The  Tempest;  a  vl.-con- 
ccrto  in  D  m.;  a  suite  for  vl.  and  pf.,  From 
Old  \fx  F.nsland;  a  vl.-5f>nata:  nutnerous 
pieces  lor      aild  pf.;  choruses  and  songs. 

Sewatl,  Mand  GUdiitet,  b.  Urbana.  O.. 

F<  1).  18.  1872.  Violin-pupil  of  I,.  Stribelli  in 
Glasgow  (1886-7),  r,.  B.  Faini  (Florence, 
1888-9),  B.  Walter  (Munich,  1889-90)  and 
J.  Kaspar  (Washington,  1890-4);  self-taught 
m  theory  and  orfcan;  since  1896,  of|t.  and 
choirm.  at  (  h.  of  the  New  Jerusalem,  Wash- 
ington; has  given  many  lecture-recitals;  V . 
K  G.  O.  in  1911.  Comps.  (in  M&),  a  itr. 


quartet  In  Haydn's  Styk;  a  cliorale  prelude 
on  Dundu  and  a  set  of  vars.  for  org.;  4-part 
madrigal  for  male  voices;   3>part  Fughetta 

for  female  voices;  songs. 

Seybold  [zi'liohit],  Artur,  b.  Hamburg, 
Jan.-  6,  1868.    Pupil  at  the  Cons,  there  of 

Bott  and  Bargheer  Kl  ),  Fiedler  and  Degcn- 
luirdt  (pf.),  GradeiuT  and  Kieniaim  (comp.); 
travelle<l  as  violinist  with  l  aube's  orch.  in 
Russia  (1888);  living  in  Hamburg  since  1890 
as  teacher  and  oond.  of  choral  societies.  His 
nuHKTous  com|)s.  for  vl,  and  pf.  and  stinie 
m.ile  choruses  have  won  considerable  popu- 
larity: li.i-  .ilso  publ.  .1  \  iolin-method.  Das 
neue  System,  and  instructive  pieces  (3  Con- 
certinos, op.  96t  112, 121). 

Seydel  (zi'del),  Irmn,  concert -violinist ; 
b.  Boston,  Sept.  27,  1896.  Began  to  study 
the  violin  at  the  age  of  3  with  her  father, 
Theodore  S.,  a  member  of  the  Boston  Symph. 
Orch. ;  1903-6,  pupil  of  G.  Straube  and  then, 
until  I'M-i  of  C.  M.  I.oeffler;  st.  harm,  with 
A.  Matjuarrc.  Has  played  with  the  principal 
orchs.  M  the  U.  &  and  made  2  sticc.  touts  of 
Ciermany. 

Seydelmann  [zi'-l,  Franz,  Lorn  Drcstlen, 
Oct.  8.  17-18;  d.  th.  re  Oct.  2.^  1806.  Son  and 
pupil  of  a  player  in  the  court  orch..  which  he 
joined  as  a  youth;  studied  in  Italy  1765-70 
at  the  I"!((  r ill's  exjHnse,  with  Sthuster  and 
Nanmaiin.  In  1772  both  he  and  his  father 
were  app.  composers  of  church-music  to  the 
Elector,  later  lioth  be<ame  conductors  at  the 
court  church  (with  Naumann  and  SchOrer), 
cembalists  ,it  the  Ital.  opera,  antl  (17S7) 
Kapellni.— Works  (in  MS.  at  Dresden);  7 
Ital.  o|Kras,  36  ni.is'-<  s,  a  Requiem,  40  ps.dms, 
37  offertories,  cantatas,  duets,  songs,  etc. — 
Publ.:  The'  opera  Die  schone  Arsene  (in  pf.- 
score);  some  niimliers  from  the  operas  // 
Capricfiocorrelto  nui\  Iai  VUlanella  di  Misnia; 
('  pf  Minatasf.  4  IlukIs;  .\  f.  pf.  solo;  3  lUite- 
bonatas;  3  violin-stinatas. —  I  t.  R.  Cahn*  ' 
Sjieyer,  F.  S.  ah  dramalisfher  Komponist 
(Munich,  1*XW1.  -Sec  also  y.-l.ex. 

SeylTarth  [/i'fahrtl,  Ernst  Hermann,  b. 
Krefeld,  May  6,  1859.  Pupil  <  !  [:■>■  Cologne 
Cons.  (F.  Hiller,  G.  Jensen)  and  the  Berlin 
Hochflcnule  (Kiel);  1887-92,  cond.  of  the 
'I.iedcrtafel'  in  Freiburg;  sliuc  1S92,  c  onil. 
of  the  '.\euer  Sini;verein,'  Stuttgart;  later 
also  pn)f.  of  thiorv  and  j)f.  at  the  Cons.; 
made  Kel.  Prof,  in  1897.— Works:  Oram, 
scene  Tkusndda  (op.  19);  Trauerfeier  fUr 
eine  Frithentschlafene  (op.  21);  "svmphony  in 
D;  vars.  f.  orch.;  violin-sonata  in  .\  m.  (op. 
9);  a  pf.-ouartet  in  (  in.  'op.  lOi;  a  str.- 
quartet  in  E!»  (op.  12);  Schtcksalsgesang  for 
alto  solo,  rh.  and  orrh.  (op.  13);  Zwn  Gemekt- 
niss  for  Kir.  s/iln,  male  ch.  and  orch.  fo[).  23); 
a  jiatriutic  concert -cantata  (op.  25),  Aus 
Deutsckhmlt  grosser  Zett,  t,  soli,  mixed  ch.. 
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malech.  and  orch.  (organ  ad  lih.);  a  nf.-sonata 
in  (op.  1 } :  songs  (a  cycle,  I  Vm  SckwanwaU 
biszum  Rhein,  op.  2).  An  o|M  r,i,  Die  Cheken 
tan  Plurs,  was  prod,  at  Krefdd  in  1912. 

Seyfried  IzITrctll,  Ignaz  Xaver,  Rittcr 
▼on,  b.  Vienna,  Aujj.  15,  1776;  d.  thm-  Aug. 
27,  1841.  Aftf-r  piano-lessons  witli  Moz^irt  and 
Kozeluch,  he  renounced  the  study  of  law,  and 
tOOlc  Up  comix)sition  under  Aibrechtslierger 
and  von  Winter.  From  1797,  Kapellm.  at 
Schikanedor's  theatre,  then  at  the  new  Thea- 
teran  dt  r  Wien  until  1828.  A  prolifir,  hut  not 
original,  composer  (about  60  operas,  melodra- 
nuM,  batleta,  etc.:  oratorios,  masses.  Re- 
quiems, motets,  etc.;  symphonies,  quartets, 
pf.-nnisic).  He  published  Beethoven's  ex- 
ercises in  thorough-bass,  i  j  i  and  comp. 
(1832:  with  unwarranteti  additions  [cf. 
Thayer's  Beethmen,  iii,  8()]'l;  edited  a  com- 
plete edition  of  Albrechtaberger's  theoretical 
works,  also  Preindl's  ditto  as  Wiener  Ton- 
schulr  r  1 8.^2 ;  froRi  thoTOiigh-baBS  to  fugue). 

— Set'  (J. -I. ex.  • 

Sgamba'ti,  Giovanni,  b.  Rome,  May  18, 
1843;  d.  there  Dec.  14,  1014.  Pianist;  pupil 
of  Ald^,  Barbieri  and  Natalucci;  played  in 
public  at  6,  sang  in  church  and  conducted 

small  orchi>tras.  His  pianistic  education 
was  finished  under  Liszt  at  Rome.  S.  now 
E^ave  orchl.  concerts,  producing  (".crman  mas- 
terpieces, conducting  Liszt's  Dante  symphony 
ana  Beethoven's  Eroica  in  1866.  Altnough 
not  j;i\en  at  regular  perifxls,  he  rond.  these 
symphonic  concerts  throughout  his  life  with 
neat  artistic,  though  little  popular,  success. 
Historically  these  concerts  are  important  as 
the  first  systematic  attempt  to  educate  the 
Italian  public  to  an  a[}i)rc<  iation  of  absolute 
music  by  prmiucing  niablcrpiccus  bv  classic 
composers  and  contemporaries  (Schumann, 
Brahms  and  Saint-Saens).  S.  appeared  both 
as  cond.  and  tnanist.  Later  he  made  concert- 
Xour^  in  Italy  and  ricrmany-  In  1S69  he 
cstal  li.  a  free  pf. -class  annexetl  to  the  At  cad.  di 
S.  Cecilia  in  Ronie.whichin  1877, after  instruc- 
tion had  been  extended  to  other  branches, 
was  formally  reci^ized  and  estabt.  fay  the 
government  as  the  'l  irr-o  Musicale';  for 
years  on«'  f)f  th«'  foremost  music-schcKjIs  of 
Italy.  I'litil  his  death,  S.  was  the  active 
head  of  the  pf.-dept.  He  was  pianist  and 
dir.  of  Queen  MarKherita's  Quintet,  and  in 
1903  the  Kinij  ni  ule  him  Commander  of  the 
t)rder  of  SS.  Maiiri<e  and  I.azarus.  .\n 
ardent  .nlmin  r  of  W.ii^niT,  he  made  liis  ac- 
quaintance in  1K70  at  a  nmsicale  given  in  the 
master's  honor,  when  S.'s  two  pf. -quintets 
(op.  4  and  $)  were  performed.  These  p!e,ise<l 
W.  so  much  that  «in  the  following  evening  they 
were  repeat  I  fiirliim  i)ri\.itely.  Wagnerthen 
strongly  recommended  S.  to  his  own  publishers, 
Schott  of  Mayence,  who  immediate  biought 
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out  lioth  quintets  and  a  Prelude  and  Fugue  for 
pf.  (op.  6):  subsequently  they  publ.  all  his 
works. — As  a  performer  and  teacher  S.  was  al- 
ways regan  In  I  highly  in  Italy:  as  .i  (  nm[ Miser 
he  woA  inuiiediate  recognition  in  Ckrtnany, 
while  in  Italy  (eKcepttng  the  court)  his  im- 
portance was  not  understood  until  recentlv, 
after  his  tabors  in  Ixthalf  of  instrumental  music 
had  begun  to  bear  fruit.  AlthouKh  not  a 
corn  poser  of  strongly  pronounced  individuality 
he  is  prominent  in  the  history  of  nineteenth- 
century  Italian  music  as  one  of  the  earliest,  • 
and  perhaps  the  greatest,  of  the  few  Italian 
conifK)5ers  who  ha\'e  successfully  cultivated 
instrumental  music. — Publ.  work^:  Op.  4 
pf. -quintet  in  F  m.;  of>.  5,  do.  in  Bb;  op.  15, 
pf.-concerto  in  (>  m.;  op.  16,  symphony  m  D; 
op.  17,  str.-quartet  in  D|>  (last  movem.  in 
C^T  m.);  op.  28,  TV  Deum  laudamus  for  full 
orch.  (also  for  str.-orch.  and  org.);  op.  34, 
Versa  est  in  luctum  cythara  mea  \ot  bar.  solo, 
ch.,  organ  and  orch.  (later  included  in  op. 
38);  op.  38,  Messa  da  Requiem  for  bar.  solo, 
ch.,  organ  and  orch.;  pes.  for  vl.  and  pf.  (op. 
24,  29);  songs  (op.  1,  2,  32,  35,  37,  41;  and 
12  without  opus-number);  pf.-pts,  (op.  6, 
Prelude  and  Fti^ue  in  E!>  m.;  op.  12,  Fo^li  vo- 
lanti;  op.  21, Suite;  op.  2i,Piice3lyriques;  op. 
36,  Mclndies  poctiques;  6  ncx  turnes,  op.  3,  20 
|3],  31,  33;  etc.);  also  Formulario  del  pianisla 
(a  coll.  of  fundamental  technical  exercises). 
In  MS.  (withoutop.-number>:  Symphony  No. 
2  in  E>;  Eptialamio  sinfomco  (for  the  wed- 
ding of  the  Duke  of  Aosta,  1887):  Ou:rrture 
solemielk:  overture  to  Coosa's  Cola  Jt  Kunzi. 
— Cf.  Hettina  Walker,  Afy  Musical  Experi- 
ences (1892;  pp.  44-84);  R.  A.  Streatfcild, 
in  'Masters  of  Italian  Music*  (1895;  pp.  246- 
256);  E.  Scgnitz,  .S 's  Klai'iermusik ,  in  'Mu- 
sikpiidagog.  Blatter'  (1911,  Nos.  11,  12);  A. 
de  Angelis,  /  Musicisli Italiani  L'vnlcmporanei: 
G.  S.,  in  'RivisU  Mus.  Ital.'  (Jan.,  1912);  A. 
Bonaventura,  C.  S.,  in  *Ia  Nuova  Musica*  . 

(1914).  --r 

Shakespeare,  William,  tenor  singir  and    K(,'  V  1  , 
vocal  teacher;    b.  Croydon,  Engl.,  June  16,    \  ■  1^  ^ 
1849.    Choir-boy,  and  at  13  organist,  in  a    '  ) 
church:   pupil  1862-5  in  composition  of  J^  <^. 
iMoIique;  m  1866  he  won  the  Kmg  s  s<:ho!ar-    ^'  ' 
shiput  the  R.  A.  .M.,sludyingtliereuiKler  B<  n- 
nett.  Elected  Mendelssohn  Si  holar  in  187 1  for 
pf.-playing  and  composition  (a  pf.-concerto, 
pf.-trio,  |n.-sonata.  Caprice  f.  pf.  w.  orch.); 
went  to  Leipzig  forstii  !\  nt  ler  Reinerkc, and 
in  1872  repaired  to  Mil. in  tor  the  cuUiwilion 
of  his  fine  tenor  voice  (with  Lam|>erti  for 
years).    From  1875,  concert-  and  oratorio- 
singer  in  England;  In  1878,  prof,  of  singing  at 
the  R.  \.  M.;  in  18><0,  aho  cond.  of  the  con- 
certs there  (re^iKlled  lcS«6).    In  1901-5  he 
cond.  the  concerts  of  The  Strolling  Players' 
Orchestral  Society.    Has  won  high  reputation 
as  a  ainging-teadicr.  His  comps.  wfm  the 
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influenre  of  Mendelssohn  and  Bennett;  ln- 
sides  the  above,  he  has  written  a  Dramatic 
(Krrture  (1874),  other  overtures,  a  svmphony, 
2  Btring-qii.irtets;  also  a  valuable  book,  Tm 
Art  ofStngmg  (2  parts;  1900,  '01).  • 

Shaliapln,  Fedor  Ivanovitch,  celebrated 
Russian  basao  prof  undo;  b.  Kaan,  Feb.  11, 
1873.  Without  previous  training  in  music  he 
joined,  in  1890,  the  chorus  of  a  tra\  '  MIi 
operetta  company;  before  long  the  magni|a|^ 
cent  natural  quality  of  his  voice  attliicted 
the  director'*  attentioa,  and  he  vat  cn> 
trusted  with  leading  iMea.  Prom  1892-^  he 
studied  wtrh  Usatov  in  Tiflis,  and  in  1894 
apiKrared  ui  grand  ojx-ra  in  Petrograd,  at  first 
during  the  summer  season,  later  at  the  Mar- 
vinsky  Th.  His  great  reputation  dates  from 
tiiB  engagement  at  Mamontoy's  Private  Opera 
in  Moscow  (1S96).  His  voire,  ranging  trom 
Ai-e^,  fK»scss4-s  power,  beauty  anrl  ncxibility; 
liis  intense  |)ortrayal  of  national  types  in 
Russian  operas  has  nia<le  him  a  prime  favorite 
among  his  countrymen;  his  oefective  edu- 
cation, however,  scominply  prevents  similar 
successes  in  operas  other  than  Russuin.  In 
a  season  of  Russian  opera  in  Paris  (spring  of 
1906)  his  appearances  were  a  succession  of 
triumphs,  and  led  to  his  enipgement  at  the 
M.  O.  H.  (1906-7),  where  his  interpretation 
of  French  and  Italian  rAles  nimle  In  tic-  impres- 
sion; although  he  sinii;  3  S4  as<)ns  at  I  a  Sc^da 

(1901,  '04  and  '08),  he  won  real  success  in  only 
a  single  rftle  (Mefistofde,  in  Boito's  opera). 

Shaplelfih  ^hap^el,  Bertram,  b.  Boston, 
Ian.  15,  1871.  Pupil  of  the  New  Kn^I.  Cons.; 
lived  in  London  from  1899-1016;  smce  then 
88  composer  in  New  York.  He  has  made  a 
spccialtv  of  oriental  music,  on  which  he  has 
lectured  exten>i\  (  !y. — Works:  Son^  of  the 
Dervishfs,  Vedu  Hymn  (8-part  ch.).  The  Lake 
of  the  Dismal  Stmmp  and  Poe's  The  Raven  for 
ch.  and  orchj  2  orchl.  suites,  Ramayana 
(op.  45)  and  <htr  Amir  (op.  51);  a  symph. 
poem,  Mirnge  (op.  57);  pieces  for  vcl.  and 
pf.  (op.  13,  Hymnus;  op.  14,  Meditation ;  op. 
25,  Rhapsedki  etc.);  do,  for  vl.  and  pf.  (op. 
23,  Romanae;  op.  34,  Letende;  etc);  male 
choruses  a  capp.  (op.  39);  over  100  son^s 
(op.  28,  Fine  Nacht  auf  Kamtsrhatka;  op.  M, 
Rapture:  op.  38,  Persisches  Lied;  op.  40, 
^MMf  GesaHg  (Pernan  cycle  of  7  songs);  etc). . 

Sharpe,  Herbert  Francla,  b.  Halifax,"^ 
Yorkshire.  Mar.  1,  1861.  Queen's  Scholar 
at  the  N.  T.  S.  .M.,  succeeding  Eugcn  d'Albert. 
Gave  many  pf. -concerts  in  England;  a  pp. 
prof,  at  R.  C.  M.,  1884;  Examiner,  1890. 
— Works:  Part-songs,  .songs,  many  pf. -pieces; 
chamber-music-  Pianoforte  School  (w.  Stanley 
Lucas).  In  MS.,  a  .^-act  comic  opera,  an 
overture,  Romance  f.  2  pfs.;  etc. 

Sluittyck,  Arthur,  bora  Nocnah,  Wis., 
April  19, 188L  After  3  yean  of  preparatory 


study  with  a  'Vorberciter'  he  st.  with  I.e- 
schetizky  himself  from  1895-1902  in  Vienna; 
d^but  in  1W2  with  the  Copenhagen  Philh. 
Orch.,  playing  Rubinstein's  concerto  in  O  m.; 
succ.  tours  of  Europe,  including  Iceland  and 
the  Balkan  i  apitals;  one  tour  of  Eg\'pt  and 
3  tours  of  the  U.  S.  (1911-2.  '15-16.  'iChl?); 
has  appeared  with  almost  all  tlie  famous 
European  and  Amer.  orchs.  (8  times  with 
Chicago  S.  O.).  Permanent  home,  in  Paris; 
since  the  outbreak  of  the  war,  in  the  U.  S. 

Sbaw,  Mary  [n^  Poatans].  fine  contralto; 
b.  London,  1814;  d.  Hadleigh  Hall.  Suffolk. 

Sept.  9,  1876.  From  1828  -U  she  st.  at  the 
R.  A.  M.,  and  later  privately  with  Sir  ('.. 
Smart:  made  her  debut  (concert)  in  London 
in  1834  with  marked  success;  sang  in  1835 
at  the  York  fest.  and  in  1836  at  the  Nonrich 
anri  l.ivvTyxKA  fcsts.,  crc.itin;,;  at  the  latter  the 
contralto  jwrt  in  Mentielssohii  »  .S7.  Paul  at 
its  first  perf.  in  England;  in  \SM  she  wa>  so- 
loist with  the  Philh.  and  Sacred  Harmonic 
Socs.;  in  1838  she  san^  at  the  Gewandhaus 
under  \fendelssohn's  flirection,  and  in  other 
(ierman  cities.  Oixr.itic  debut  at  l  a  Scala, 
Milan,  on  Nov.  17,  1S^<),  in  thr  (jmiiKre  of 
Verdi's  Oberto,  Conte  di  San  Bonifacio;  in 
1842  she  sang  with  great  succ.  at  Cox-ent  Gar- 
den and  the  principal  festivals.  In  1844,  at 
the  height  of  her  success,  her  career  was  sud- 
(lenK  ended  when  h«'r  hnsliaiid  (ilu-  painter 
Alfred  Shaw,  whom  she  had  marrieil  in  1835) 
became  insane;  the  dlock  affieeted  her  vocal 
cords,  so  that  slie  w-as  unable  to  sing  in  tune. 

Shaw,  Oliver,  a  blind  singer;  born  Middle* 
boro',  Mass.;  d.  184S.   He  was  a  singings 

teacher,  ancl  a  composer  of  popular  psalm- 
tunes  and  ballads,  which  he  sang  in  public; 
some  fa\urit(  '-  wi  re  Miiry's  Tears,  The  In' 
spirationt  Sweet  Little  Ann,  and  The  Death  o/ 
Petty* 

Shedlock,  John  South.  !■  Re.uling,  Eng-«^ 
land,  Sept.  29,  1843.    Graduate,  R.  .\.,  of  ft .  g, 
London  Univ.,  1864.    Pupil  of  E.  Lubcxk  (\^  " 
(pf.)  and  I  do  (comp.;    at  Paris).  Teacher 
and  concert  >'iver  in  London  till  1879,  when  he  ' 
became  critic  for  the  'Academy,'  since  then 
devoting  himself  chiefly  to  writing.    Has  also 
lectured  at  the  R.  A.  M.    From  1901  16  he 
was  critic  of  the  'Athenxum.'    Retired  in 
1916.    Has  publ.  articles  on  Beethoven's 
sketch-books  in  the  'Mus.  Times'  (1892);  an* 
account  of  a  copy  of  Cramer's  studies,  with 
notes  bv  Beethoven,  discovered  by  S.  in  Ber- 
lin, 1893;    The  Pianoforte  Sonata,  Its  Origin 
and  Development  (London,  1895;  Get.  tr.  oy 
O.  Sticglitz,  1897);  edited  K uh nau's  B»A/»ca/ 
Sonatas  in  1895  (playing  them  at  the  R.  A.  M. 
in  1896  to   illustrative  lectures  by  E.  F, 
Jacques)  and  harpsichord-pcs.  bv  Fresoobaldi. 
Froberger  and  Kerl;   transl.  the  4th  «d.  of 
Riemann'a  MusiUexikon  ittto  English  (1899); 
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hfts  ofMnp.  a  striiiK-quartcC,  a  Romanoe  and 

Scherzino  f.  pf.,  etc. 

Shelley,  Harry  Rowe,  \x>rn  New  Havtn, 
(  onn.,  June  8,  1858.  St.  at  Yale  College 
under  Custav  J.  Stoeckcl;  in  New  York 
with  Dudley  Buck,  Vogrich  and  Dvorak— 17 
yjeare  in  all.  He  was  orj,'ani>t  in  the  First 
Church,  New  Haven,  ami  l>i.  Storr's  Ch., 
Brooklyn;  since  1899  at  the  Fifth  Ave.  Bapt 
Ch.,  and  in  charge  of  classt's  in  theory  and 
comp.  at  the  Metropolitan  College,  N.  Y. 

Publ.  works:  Songs,  ballads,  duets,  mixetl 
and  male  choruses;  The  Inherilatue  Divine, 
s.irird  cantata  f.  soli,  ch.  <in(l  organ;  Te 
Deums,  and  much  other  church-music;  an 
overture  for  orch.,  Santa  Claus;  orchl.  suite, 
Souvenir  de  Baden-Baden  (publ.  in  4-hand 
I»f.-arr.);— f.  pf.  solo,  a  Dance  of  Ef^yptian 
Maidens,  Evening  Prayer,  Romance,  March  of 
the  Centuries,  Melodic  Moment  (set of  8  pieces); 

-f.  ornaii,  the  colls.  'Gems  for  the  Organ,' 
'The  Modern  Organist,'  '101  Interludes  for 
Orean,'  also  organ-pieces  and  tranacriptiOM. 
— Has  also  written  2  s\ mplionies  (the  first, 
Kt,  txrrf.  N.  Y.,  1897),  violin-concerto  (perf. 
1891);  cantatas  VexUla  Regis  (perf.  N.  Y., 
1894),  Death  and  Life  (Easter  cant.).  Lockim' 
var's  Ride  (N.  Y.,  1915). 

Shepard,  Frank  Hartson,  born  Bethel, 
Conn.,  Sept.  ^0,  1863.  Pupil  of  Eugene 
Thayer,  Boston,  in  organ,  pf.  and  thwy. 
1881-6,  organist  in  various  towns  (1885  of 
Trinity  Ch.,  Cleveland,  O.,  where  he  organized 
a  boy-choir) ;  from  1886-90  at  Leipzig,  study- 
ing under  Zwintacbcn  Scbreck,  Homeycr,  Ja- 
dassohn, Reinecke,  PaxA  and  TfirsldT,  also 
oriianist  of  the  English  Chapel  in  1888. 
kstabl.  the  Shepard  Scrh.  of  Music  at  Orange, 
N.  J.,  in  1891,  of  which  he  has  been  dir.  since; 
also  organist  and  mua.  flir.  at  Grace  Ch., 
Orangp. — ^Worics:  Piano  Touch  and  Scales; 
Church  Music  and  Choir  Training;  Hotf  fo 
Modulate;  Harmony  Simplified;  Children's 
Harmony;  Method  f.  pf. — S.'s  theory  of  the 
'Attendant  Chords,'  develo|>ed  in  Ilm  to 
ModidiUe  and  Harm.  Sintpl.,  is  original  and 
interesting. 

Shepard,  Thomas  Griffin,  b.  Madison, 
Conn.,  .April  23,  184S;  d.  Brooklyn,  N.  Y., 
1905.  Pupil  of  G.  W.  and  J.  P.  Morgan. 
Organist,  in  New  Haven,  of  Christ  Ch.  (3 
vears).  Centre  Congr.  Ch.  (14  years),  Trinity 
P,  E.  Ch.  (6  years),  and  Church  of  the  Re- 
deemer (from  1888);  from  1873,  mus.  instruct 
tor  of  the  Yale  Glee  Club;  was  for  s(inie  years 
cond.  of  the  New  Haven  Oratorio  Sot., a  chorus 
of  about  600,  giving  many  standard  works  w. 
large  orch.;  also  director  of  the  Apollo  Club 
(male  voices).  Teacher  of  theory,  firgan,  and 
V(kmI  style;  mus.  critic  anrl  r  r)rr(-~|«iii(Ii  nt. 
Works  (all  publ.):    Pennikrcse,  or  Cuistne 

and  Cufidt  comic  open  (pf. -score  publ.); 


a  Christmas  cantata.  The  Word  made  Flak; 

numerous  anthems,  offertories,  sacred  songs. 

Shepherd,  Arthur,  l>.  Paris,  Idaho.  I\b. 
19,  1880.  St.  pf.  with  G.  Haessle,  1890-2; 
from  1892-7,  pupil  in  the  New  Engl.  Cons, 
of  C.  Denn^  and  C.  Faelten  (pf.);  B.  Cutter, 
(harm.)  and  P.  Goetschius  and  G.  W.  Chad- 
wick  (cpt.  and  comp.);  from  1897-1'X)8  in 
S.ilt  Liike  City  as  teacher  and  cond.  of  the 
Salt  Lake  Symph.  Orch.;  since  1908  f>rof.  of 
harm,  and  cpt.  at  the  New  Engl.  Cons. — 
Publ.  works:  0|).  1,  Theme  and  vars.  in  E  m. 
for  pf. ;  op.  2,  Prelude  and  Mazurka  for  pf.; 
op.  4,  sonata  in  F  m.  for  |)f.  (1st  prize  of  N  itl. 
Fed.  of  Mus.  Clubs,  1909);  op.  6,  motet, 
The  Lord  hath  brought  again  Zion;  op.  7,  5 
songs.  In  MS.,  Suite  for  orch.  (op.  3);  3 
overtures,  The  Nuptials  of  Attila,  Ouverlure 
jiiyruse  (Paderewski  Prize,  19()2)  and  The 
festival  of  Youth  (1916);  Humoreske  for  pf. 
and  orch.;  The  City  in  the  Sea  for  bar.  solo, 
ch.  and  orch.;  Sont  of  the  Sea  Wind  for  fem. 
ch.  and  orch.;  He  came  all  so  stUl  for  fem.  ch. 
a  capp.;  songs  (op.  5). 

ShneoMtiev  ishih-r^h-miht'yCfaf].  Ates* 
flUidcr  Dmitrlefvitdi,  count,  b.  1859.  Otae 

of  his  ancestors,  Peter  Borissovitch  S.,  main- 
tained in  the  18th  centun,'  a  private  choir 
under  tiic  direction  of  S.  Degt.irev,  and  the 
choir  of  his  father,  Dmitri^  Nikolaievitch. 
attained  wide  celebrity  under  its  distinguished 
conductor  G  I  omikin.  In  18S2  Count 
Alexander  founfled  a  symph.  orch.,  and  in 
1884  a  church-choir  under  Archangelsky; 
in  1898  he  instituted  in  Petrograd  symphony 
concerts  at  popular  prices,  which  he  conducts 
together  with  M.uliiiiirow  S.  is  the  comp.  of 
a  Pathetisdw  FanJnsie  and  a  Funeral  March 
for  orch.,  and  some  churcb-muaic. 

Sherwood,  Edf^ar  Harmon,  pianist  and 
comp.;  b.  Lyons,  N.  V.,  Jan.  29,  1845.  In- 
tende<l  for  a  medical  career,  he  served  in  the 
Union  Army  1862  5.  and  then  chose  music  as 
his  profession.  After  teaching  and  writing  in 
Dansvillc,  N.  Y.,  Chicago  and  New  York,  he 
settled  in  Rochester,  N.  Y.,  as  pianist  and 
teacher.  In  1895,  Natl.  Mus.  Dir.  of  the 
'Union  Veterans'  Union.'  Has  publ.  over  100 
comps.  f.  pf.  and  f.  \oicc;  best-known  are 
a  descriptive  fantasui,  The  Nun  and  the  Foun- 
tain; Grand  Minuet  in  Ab;  The  Dreamer 
(march  cli>;\  on  Gottschalk);  Souvenir  de 
Montmorenci;  Footsteps  in  the  Snow;  Ane- 
mone; Vhemetm  relotir  (concert^uet);  loaga. 

Sherwood.  Percy,  b.  Dres<!cn  (of  English 
parentage).  May  23,  1866.  Pupil  of  Hermann 
Scholtz  (pf.);  later,  at  Drestlen  Cons.,  of  B. 
Roth  fpf.)  and  Draeseke  (comp.);  won  the 
Mendelssohn  prize  in  1889.  He  is  a  concert- 
pianist  and,  since  1890,  teacher  of  pf.  and 
score-reading  at  the  Dresden  Con&.    Was  for 

a  time  cond.  of  the  'Neuatldter  Chotgew  ng- 
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verein.'  In  1911  he  was  marlc  Kgl.  Prof. — 
He  has  publ.  2  vcl.-.«onatas  fop.  10,  D;  op. 
15,  A),  a  \i. -sonata  (op.  12,  F),  a  suite  for  2 
vis.  (op.  2.?),  2  |)f.-s<jii.i(;is  (op.  22)  and  a 
number  of  minor  works  fur  pf.;  in  MS.,  a 
Requiein,  2  sympbonicit  several  ovcfturea. 

Sherwood,  William  Hall,  brother  of  Fff- 
gar  li.  S.;  distinguiKlK'd  [)ianist  and  teacher; 
b.  Lyons,  N.  Y^,  Jan.  31,  1854;  d.  Chic-ago, 
Jan.  7»  1911.  Son  and  pupil  of  Rev.  L.  H. 
Sherwiood,  the  founder  of  Lyons  Mus.  Acad.; 
St.  further  with  Heimljiirm  r  fin  Rtx  hcsttT), 
I'ychowski  and  Dr.  W.  Mason  (in  jNew  York); 
then  5  years  in  Europe  under  Th.  Kullak, 
WettZRiann,  Wiierst  and  Deppe  (Berlin), 
Rkliter  (Leipzig),  Karl  Doppler  and  Seotaoft 
Clark  (Stuttgart),  and  IJszt  (Weimar);  gave 
successful  concerts  at  lierUn,  etc.;  returned 
1876  to  the  United  States,  and  played  in  New 
York,  Boston,  Philadelphia,  Chkago,  and  else- 
where, settling  in  Boston  as  teacher  at  the 
New  \'.n-^\.  Cons.  Some  yrnrs  later  he  went 
to  New  York,  and  in  1889  to  C  hicago,  where 
he  w.is  head  of  the  pf.-se»lion  of  the  Cons, 
until  he  founded,  in  1897,  the  independent 
'Sherwood  Pbno  School,'  which  alter  his 
de;ith  was  cont.  by  Cieorgia  KoIkt.  An  em- 
inent concert -piani.st,  lie  j)laye(i  in  all  [Kirts  of 
the  L  nite.l  States.  Member  of  the  A  (  M., 
and  E.xaminer  for  pf. — In  1887  he  married 
his  pufHl,  Miss  Estella  F.  Abrams,  also  a  (me 
pianist —.Amon'.,'  liis  publ.  comps  for  pf.  are 
2  suites  (op.  5,  14>  and  2  sets  of  (Jvpsy  Dancts 
(op.  10,  40). 

Shield.  Wmiam.  b,  W  hirkham,  Durham, 
Mar.  5,  1748;  d.  Londun,  Jan.  25,  1829, 
Taught  by  his  father,  a  singing-master,  on 
whose  death  he  was  apprenticed  to  a  ship- 
tniilder,  but  stu<lied  thorou^h-hass  under 
Avison,  and  lefi  the  subscripti<m-concerts  at 
Newcaslle.  Mis  apprenticeship  endc<l,  he 
Iwame  leader  at  the  thentre  ami  concerts  in 
Scarlxjrough.  In  1772,  violinist  in  the  opera- 
orch.,  London;  177.^,  principal  vtola-player, 
tKjth  in  the  theatre  and  chief  concerts,  .'\fter 
firoducing  his  first  comic  opera,  A  Flitch  of 
Bacvtt,  .It  the  Haymarket  in  177S.  he  was  a|»p. 
composer  to  Covent  (iurdcn  (1778-91,  1792- 
7),  He  visited  Italy  in  1791.  In  1817  he 
succeedeil  Parsons  as  Master  of  the  Royal 
Music.  Buried  in  Westminster  AbheN*.  He 
wrote  about  40  ojkt.is.  p.ititouiirnes,  mns. 
farces,  and  the  like;  detached  numlKTs  were 

Jubl.;  also  6  string-trios,  6  violin-duets.  An 
ntrod.  to  Harmony  (1794);  and  Rudiments  of 
ThorovRh-bcss  (n.  d.).  He  especially  excelled 
as  a  t.ong-t.  oiti j>u^cr.— Sec  Q.-Lex. 

Shore,  John,  [son  of  MaithLis  S.,  trum- 
peter-in-ordinary  to  James  fl;  d.  1700,1  the 
most  famous  Eiigli'-li  trmn(Kier  of  his  time, 
and  the  reputed  inventor  of  the  tuning-fork, 
d.  Nov.  20,  1750,  aged  80  (90?). 


Shtcher^tchev,  Nikolai  de  Vladiml- 
rovitch,  b.  Russia,  Aug.  24,  1853.  Com* 
poser  of  the  neo-Russian  group;  has  written 
about  60  com|».,  chiefly  f.  pf  ,  Imt  il-o  some 
orchl.  pieces  and  songs.  Among  thoni  may 
be  mentioned  a  Serenade  (opw  33)  and  Dfux 
Idylks  for  orch.;  6  Licder  on  poeniB  by  1 1  cine; 
and,  for  piano,  Fieries  et  pantomimes,  op.  8 
(16  numlx-rs);  Mosaique;  Album  pittoreMpir, 
op.  15  (7  numbers);  iiramU  etude,  op.  1'';  3 
IdyUes,  op.  23;  Fanlaisies-fijudes,  op.  26; 
Imfrvmpk^CapHu,  op.  29;  Au  sdr  tombant, 
waits,  op.  39;  Notuma  Manonmttes,  op.  41; 
Masurka,  op.  42 ;  etc. 

Shudi.     Sec  BkO.\DWCX5D. 

SibeUus  [st-baTydasJ,  Jmu,  b.  Tavaste- 
hus,  Finland,  Dec.  8,  1865.   At  14  he  b^n 

to  study  the  violin  with  I-cvander.  the  band* 
master  in  his  native  town,  and  soon  took  part 
in  amateur  performances  of  chaml>er-musir; 
he  wrote  his  first  compositions  before  he  had 
any  theoretical  instruction.  Sent  to  the 
Univ.  at  Helsingfors  in  1885,  to  study  law,  he 
abandonetl  it  iK-fore  the  end  of  his  first  semes- 
ter, and  cnt.  the  (  ons.,  studying  (1886-9) 
vl.  with  Vasiliev  and  Csillag  and  comp.  with 
\\  cKcIius;  1889-90.  pupil  of  W.  Bargiel  and 
A.  Bwker  in  Berlin;  1890  1,  of  R.  Fuchs 
(comp.)  and  K.  (ioidmark  (inbtrumentation) 
in  Vienna.  In  1893  he  was  app.  teacher  of 
comp.  at  the  Helsingfors  Cons.,  also  at  the 
orchestra-school  of  the  Pbllh.  Soc.  When  his 
first  works  appeared!  in  print,  they  attracted 
so  mucli  attention  tliat  in  1897  the  I  inni-h 
senate  granted  him,  an  annu.il  r^iiiK nd  of  31KK) 
marks  [|600l  for  10  years.  In  liXM  he  accom- 
panied the  Helsin^ors  Philh.  Orch.  on  its 
tour  of  55candinavia,  Germ;iny,  France  and 
Belgium,  as  cond.  of  his  own  works;  in  1901 
he  directed  his  own  works  at  the  annual 
festival  of  the  'AUgem.  deutstrher  Tonkunst- 
lervcrein*  at  Hddelberg.  By  request  of 
Karl  Sloeckel  he  wrote  for  the  28th  annual 
Norfolk  (Conn.)  Fest.  the  symphonic  jxiem 
Aniollarft  [Die  Oke.miden;  1  ).inv;lilers  of  the 
Ocean),  which  he  cond.  there  in  a  program  of 
his  works  on  June  4,  1914;  on  that  occasion 
Yale  Univ.  conferri'd  upon  him  the  degree  of 
Mus.  D(K.  (hon.  c).  He  lives  in  Jiirvenpiia, 
devoting  himself  to  composition. — ^Sibelius 
is  the  greatest  of  Finnish  conjposers.  To 
I^icius,  Wegelius  and  Kajanus  l>elon|^  the 
honor  of  having  founded  a  distinct  naticNlal 
srh(jol,  but  in  the  works  of  S.  the  national 
genius  finds  its  most  e!o<pient  expression. 
S.'s  works  have  roused  the  interest  of  Europe 
and  North  America  in  this  new  national 
school.  His  art  rests  upon  the  folk-music,  and 
his  original  themes  exhibit  all  the  characteris- 
tics of  genuine  folk  ineln< lies.  What  gives 
the  strongly  individual  note  to  his  music  is 
tine  ndterait  power  of  hii  themes,  combined 
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wilh  markcfl  oriKinality  and  rc«5ourcefulnL"ss 
in  their  development.  The  prevailing;  nicxxi 
is  sombre,  even  tragic.  Nature  and  the  na- 
tional legencls  (the  Kalevala)  are  the  chief 
sources  «f  S/s  inspiration.— -Cf.  K.  Flodin» 
Fiv<:k!i  musikcr  (Storkholm,  1900);  R.  Ncw- 
iiianh,  J.  5.,  a  Finm^h  Composer  f Leipzig, 
1906:  Ger.  tr.  f)y  L.  Kirsrtihamn,  il)., 
W.  Niemann,  Du  Musik  SkandinaneHS  (Leip- 
ng,  1906). 

WOKES. 

The  opera  Tornissa  elij»  ffp*  [The  Maid  in 
the  Tower]  (HeUinKfora,  1896):  SMnmoueke,  2-act 
PBBtaaliBe  (op.  71);  iodd.  Dtak  to  A.  Paul  s  KOnig 
CMsHmn  II  and  Di«  Sprsrhe  4tr  VOiH.  Maeterlinck'a 

PdUas  et  ilHisandf,  Procope's  Brl^atar,  StrindVxTK's 
Svanehvit,  Jamcfelt's  KtuAtma  (Death). ^ — For  Oriii.: 
Symphony  No  I  in  E  m.  (op.  .39),  .No.  2  in  D  (op. 
4J).  No.  .3  in  C  (op.  .S2).  No.  4  in  A  cn.  (op.  6.«). 
No.  5  (completed  1916);  Oy.  V.  En  Sana  |A  I^Kcntl]. 
■ymph.  porm;  op.  10.  Karriia,  overture;  op.  11, 
KartliA,  suite:  op.  16,  Virsdnt  (Sprinx  SonKl:  op. 
23,  No.  i.  IIMT  Sekmtm  MM  Tmoiula;  op.  21.  No.  4. 
Lemminkaintn  s»rU  ktimwarls:  op.  2S.  Suite  In  K?-. 
op.  26.  Finlandia.  symph.  poem:  op.  27.  Suite  from 
music  to  K6ntt  Chnstxan  It;  op.  42.  Komamt  in  C  (or 
•tr.-ordi,;  op  U.  VnLse  trisU  from  the  music  to  Ktu>- 
Uma:  op  4">.  No.  1.  I  he  Dryadt;  op  4'^.  No.  2,  Tan^ 
Intfrnnso:  op.  4<>.  Suite  for  small  orch.  from  the  music 
to  PeUeas  ft  Sfrli  uniit:  op.  47,  V In. -concetto  in  D  m.: 
op.  49.  Foidolan  tyUtr  [P's.  Daugtitcr),  sympb.  fantasy; 
op.  51.  Bmnan  Gvtmal  from  the  nmilc  to  BHsow; 
op.  5Je.  F«»  itMrf  Bcho,  tatermcno:  op.  54.  Suite  for 
■mall  orch.  from  the  musk  to  Svatuknl;  op.  5^.  Nitckt- 
lirhfT  Kilt  und  Sonntnaufitani,  symph.  poem;  op  59. 
In  Mfmoriam,  funeral  niaich;  op.  ft2;i,  CanioneUa  for 
■tr.-oich.;  op.  62b.  \  tii  r  ro"iur.ii.,ui-  for  small  orch.; 
op.  64.  Per  bardf,  symph  pLuni;  on.  6A,  Sii'nff  hts- 
toriquf^.  suite;  op.  60.  2  s«titi;i<I<'!<  for  vl.  ani!  ir  li  ; 
op.  70.  I.Honnalar,  B}-mphonir  poem  (w.  soprano 
■no);  op.  72.  AaloUara  (Die  OlMuidcn;  Daunhters 
of  theOcean],  symph.  poem. — Vocal  w.  Orch.:  (Jp.  IS. 
Sko§niiH  (The  Woorl-nymph],  melodrama;  op.  19. 
tmpnmftu  for  fern,  ch.;  op.  -U,  Atmarnti  SAnt  ISong 
of  the  Athenians)  for  male  eh.,  horn  wptet.  rvnif>al«, 
trian  :lr  anil  clruni.  op  <.  Kf  >.fUi  kuin  rnnrsiamrt 
(Till'  l->rT\man's  Hrides)  for  har.  "nilo;  op.  4K,  Die 
grfanffnf  KoniKin.  ballad  (or  ch;  riih>  |Thc  Old  Man) 
toi  bar.  solo  and  male  ch.  (no  op.-number). — A  str.- 
quartet  in  D  m..  Voeet  intimof  (op.  56}}  aMK  choruse* 
a  capp.  (op.  tH.  21.  2J);  about  90  mnarkabte  aones 
(op.  li.  17.  SS.  17.  <8  [No  1.  Herh'tahend  w.  orch.|. 
SO,  57.  60.  61)  ;  I'f  ix '"l"  12  |s*m.ita  in  F).  74,  41, 
42,  58.  ft7,  f>Kl  Without  np.-iititiilx-r  (in  MS):  2 
overtures  in  I',  and  .\  ni  ;  a  str.  <|iiinti't  in  (  .  ni.;  2  rtr.- 
guartets  in  A  m.  and  B?;  a  pf.-^uartct  in  C;  vara,  for 
Ah  atr-Qimtct  hi     m.;  a  atr<4clo  ht  A. 

Sibo'nI.  Erik  fAnton  Waldeln.^r\  Co- 
penhagen, Aug.  26,  1828;  d.  there  Feb.  22, 
1892.   Son  of  the  tenor Chwoppe  S.  fl>.  Forii, 

Jan.  27,  1780;  <].  Copenhagen,  M  ir  20,  I8.?9. 
as  Dir.  of  the  o|)cr,i  and  Cons.].  1  iiio  pianist, 
pii])il  c)f  J.  I'.  1^  ll.irtmaiin,  and  of  Moscheles 
and  Hauptmann  at  Leipzig,  1847;  st.  1851-3 
with  Secnter  at  Vienna,  retumerl  to  Copen- 
haK("n.  .ind  in  1864  lut  nine  organist  and  pf.- 
pruf.  at  tl)o  K.  Ac.ul.  of  Music  at  Sorci;  re- 
tired in  1XX<.  -  Wnrks:  Operas  LoreUv  (Co- 
penhagen, 18.S9i  and  Carl  II's  Hugt  IFIiRht  of 
Charles  H)  (CoFH-nhaRen,  1X()2);  Tragic 
Overture,  op.  14;  2  symphonies;  a  pf. -quar- 
tet; other  chamlier-music;  the  grand  choral 
worka  Sla§a  ved  MurttH  (Battle  cf  M.], 


Slormen  haa  Kjobenhavn  [Storming  of  Co- 
pcnhagcn],  and  the  111th  Psalm;  etc. 

Sie'ber  (xc'-l,  Ferdinand,  famous  singing- 
teacher  after  the  traditions  of  the  old  Itahan 
method;  b.  Vienna,  Dec.  5,  1822;  d.  Berlin, 
Feb.  19,  1895.    Pupil  of  J.  Mielnch  and 

C.iorgio  Ronroiii;  sang  in  oj^era,  taught  in 
Drestlcn  iS48-54,  and  then  settled  in  Berlin, 
receiving  the  title  of  Prof,  in  1864.  Valuable 
instructive  works:  Die  Kunst  dcs  Gesangs  in 
2  parts  (op.  1 10,  rheorefische  Principien;  op. 
Ill,  Praklistht'  Sludirn),  with  a  sirpploment, 
60  Wvalisen  uiui  SolJfgj>if>t  (op.  112-117); 
V'orschtiU  des  Gesangs  .  .  .tor  dem  Stimmxoechsel 
(op.  121);  VMstdndigts  Lehrbuch  der  Gesaitgs- 
kunst  fur  Lehrer  und  SchiHer  (1858;  3d  ed. 
1878);  Katerhismtu  der  Gesangskttnst  (1862 
and  nianv  )ati  r  cfls  );  Die  Aus'iprachf  des 
Ilalienischcn  im  Crsanii  id  ed.  l.SHO); 

Aphorismen  aus  dem  Gesanesleben  (1865); 
Kurte  Anleitung  zum  grtiruuichen  Sludium 
desGrsan^s  (\H^2:  2(1  ed.  186.S);  ami  n  I land- 
hiuh  des  deutschen  Liederschatzrs.  Ein  Katalog 
ivu/  liijKi'i  r,tii  h  dem  .Stimntutn  f'iv.y  i  f  i  tdiietcn 
Ltedern,  nebst  finer  reiclun  A  usutilU  von  Duel- 
ten  und  Terzellen  (1875);  numerous  vocalises 
and  solfeggios  for  all  voices;  also  publ.  many 
songs  (op.  64,  65,  88,  89,  100,  101,  102). 

Siegel,  E.  P.  W.,  founder  in  1846  of  the 

Leipzig  musir-piil)li-liiii<  fum:  d.  Maivh  29, 
1869.  His  successor,  Richard  Linnemann, 
d  i  •  !  Di  c.  1.  1909;  the  present  (1918)  owner 

is  l\.irl  I.innemann. 

Sie'gel,  Felix.    Sec  Schuberth,  Julius. 

Sle'gel.  Rudolf,  b,  Munich.  1878.  Pupil 
of  L,  Thuille  (comp.);  since  1914  cond.  of  the 

'Musikal.  .Mcadcniir'  in  Kiinigslxrg.  Comp. 
of  the  o|>era  Jlerr  Dandolo  (lissen,  1914); 
A  postatcnmarsch  for  male  ch.  and  orch.; 
Heroische  Tondichtunf>  for  orch.;  songs. 

Sie'rov  (s  yf h'r6hv],  Alexander  Nlkolaie- 
vitch,  b.  Petrograd,  Jan.  23,  1820;  d.  there 
Feb.  1.1871.  V\c  had  lessons  in  'cello-playing 
from  Carl  Schuberth,  but  was  a  lawyer  by 
ITofession,  and  held  a  gowmmtnt  (ilVu  i  in 
the  Crimea  when,  in  18.50,  he  turned  wliolly 
to  music,  l>eginning  as  a  rritic  of  advanced 
views,  and  an  adherent  of  Wagner;  he  twice 
attiirptw!  to  establish  a  paper;  and  publ. 
es>,iy-.  on  Rii^-i.m  Folk-sj)ng  in  the  'Moszkva' 
and  the  ".Musital  Seastin.'  In  l.S()5  he  lec- 
tured at  the  I'niv.  of  .Moscow  on  mus.  hist»)ry; 
and  in  1859  and  1864  at  the  Univ.  of  Pctro|^ 
on  mus.  theory  and  dramatic  composition, 
.■^ftif  his  «K'l)Ut  as  a  dramatic  rom|>oser,  at 
I\lr<>grad  in  186.^,  with  the  granfl  opera 
Judith,  the  Cziir  gnmtiil  him  a  ixrnsion;  his 
grand  opera  Rognieda  (1865)  had  equal  good 
fortune,  and  he  oommenoed  the  oompootion 
of  tiie  opeca  Vntkia  tHa  {The  Pbner  of  the 
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Fnomyl  in  5  arts;  rloath  overtook  him  while 
the  fifth  act  was  still  inconiplitf  (it  was  fm- 
ishefl  by  his  wife  (m^c  Sif.rOVa]  and  stored  l>y 
St>loviev,  and  prod.  April  19,  1871,  bccomine 
extremely  popular).  Another  opera,  iVoCrX 
pnrl  rnzhdeslvo  [Christmas  Eve]  did  not  pro- 
gri'ss  iK-yond  a  first  rou^h  sketch,  from 
iv'hich  his  wife  arr.  and  piilil  a  Suite  (1877). 
S.  followed  Wagner's  example  in  writing  his 
own  Hbretti;  as  a  national  coni[H>ser  he  ranks 
next  to  (ilinka  in  Russian  estimation.  He 
also  comp.  Schiller's  Glocke,  an  Ave  Maria 
(written  1868  for  .-Vklina  Patti  ,  a  Si.ih.it 
Mater,  incid.  music  to  Nero,  Danse  (osaqiie 
fororcn.,  several  Little-Russian  dances  and  an 
Outerture  d'une  comedie  for  pf.  (4  hands). 
A  selection  frotn  his  writings  was  publ.  as 
Krititcheskiya  stulyi  (fViiiri!  Articles;  4 
vols.,  Petrograd,  1892-5;.— <  f.  N.  Findeisen, 
A.  S.  S.    His  Life  and  Work  (Russian ;  Petro- 

rd,  1900;  2d  cd.  1904);  id.,  Letters  of  A.N. 
to  his  sister  S.  N.  Du  Tour  (Russian; 
Petrograd,  1896). 

SIcrovA  lTO^h'r6h-v&hL  Valendna  Smne- 
novna  (file  Bcf]|inannT,  wife  of  preceding; 

b.  Moscow.  1846.  Having  studied  pf.  a  short 
time  with  .\.  Rubinstein  at  the  Petrograd 
Cons.,  she  left  to  take  up  comp.  with  A. 
Sierov,  whom  she  married  in  1867.  She 
wrote  the  operas  UridAkosta  (Moaoow,  1885) 
and  Ilya  Mitrflmr'';  (]h.,  1899);  2  nrhcp=;, 
Marya  and  Chai  Din'ka,  have  not  hvvn  pro<l.; 
publ.  a  numl)er  of  minor  pieces  for  pf. ;  com- 
pleted and  publ.  her  husband's  posth.  worla; 
wrote  critinsms  and  essays  (some  in  oollatK 
with  her  husband)  fur  various  journals. 

Sievekii^  [ai'vi-kins],  Martinus,  b.  Am- 
sterdam,  Klar.  24,  1867.   Talented  pLintst, 

pupil  of  his  father  fpf.),  and  at  the  Amsterdam 
Cons,  of  Franz  Cotnen  (comp.)  and  of  J. 
Rdntgen  (pf.).  Began  his  career  as  accom- 
panist in  Lamoureux's  orch.  in  Paris;  accomp. 
Adelina  Patti  on  her  tour  of  England,  1891-2; 
1*^9 V)5^  prof,  in  Lincoln  Univ.,  Lincoln, 
Kelt.    During  the  season  of  1896-7  he  aj> 

Krarcd  with  ureat  success  as  soloist  (Chicago, 
ew  Yorkj  Boston).  However,  he  was  not 
satisfied  with  his  playing,  and  went  to  Le> 
pchetizky  for  further  study.  The  next  ten 
yiuirs  he  sjK  nt  ex{)eriineiil  in.;  with  a  new 
mcthotl,  !i  he  (  l.ums  1im<Is  to  ;ihsf>lute 

virtuosity  in  two  years.  Resuming  his  con- 
cert-toun  in  Eurojie,  he  met  with  consider- 
able success.  In  191.S  he  establ.  in  New 
V'ork  a  virtuoso- school  to  introduce  his 
methml.  -  Pultl.  Scretiala  espagnoUi  for  vl. 
and  pf.,  and  pf.-pcs.  (several  concert-etudes. 
Gavotte,  Menuet,  Valse  de  Concert,  etc.). 

Sfface  I-r  fah'che)  {rtclc  Crossi),  Gio- 
vanni Francesco,  famous  musico;  b.  Pescia, 
Feb.,  12,  165.?;  d.  .May  29, 1697  (murdered  by 
hired  assassins;  buried  in  Ferrara).  Member 


of  the  Papal  Chapel  from  167.S-7;  in  Modena, 
1679-87;  later  singing  at  V  enice  and  Loiidoa. 

Slghicelli  [se-ge-chehl'lt'l,  f  imily  of  distin- 
guished violinists:  (1)  Filippo,  b.  San  Ccsarto, 
Modena,  1686;  d.  Modena.  April  14.  1773. 
Was  1st  violin  to  Prim  i  Hrrculcs  of  Elste. — 
His  son,  (2)  Giuseppe,  b.  .Modena,  1737,  d. 
there  Nov.  8,  1H26.  Violinist  and  maestro 
to  Ercok  {(inaldo  1 1 1  d'Este  until  Napoleon's 
advent.— Hn  son,  (3)  Carlo,  b.  Modena. 
1772,  d.  there  April  7,  1806.  wis  also  at- 
tached to  thecourt. — Htseon,  (4)  Antonio,  b. 
Modena,  July  1,  1802,  d.  there  Oct.  20,  188 », 
Eminent  vicMintst  and  oond..  pupjl  of  his 
grandfather,  and  of  Giovanni  Mari:  rond. 
of  orchestras  at  Cento,  Bologna,  and  Ferr.ir.i , 
from  1835  leader  at  the  .Modena  theain*  and 
cond.  of  the  Ducal  orch. — His  son,  (5)  Vin» 
cenzo,  b.  Cento,  July  30,  ISiO;  d.  Paris.  Feb. 
15,  190S.  Taught  by  his  father;  then  by 
HellmeslK'rger,  Mayscfhr  arul  Sochtcr  at 
Vienna.  Returned  to  Mixlen.i  in  1849,  acting 
as  solo  violinist  and  asst.-cond.  to  the  court; 
from  1855  in  Paris,  as  a  teacher  of  distinction. 
He  puU.  original  pieces,  and  fantanas  on 
operatic  airs.  Tor  violin  and  pf. 

Slgiamondl  [si?-jis-m6hn'd«l.  Giu*e|>pe, 
b.  Naples,  Nov.  13,  1739;  d.  there  May  10. 

1826.  Singing-teacher,  opera-comp.,  and 
(from  1808)  librarian  at  the  Cons.,  in  ."Vaijles. 
Wrote  an  ofx-ra,  4  oratorios,  vocaX  musie.  and 
pieces  f.  pf.  and  organ;  few  were  published. 

Sig'wart,  Botho  (real  name  Sigwart  Bo- 
tho,  Graf  ru  Eulenbur^l,  son  of  Philipp 
Graf  zu  E.  (q.  v.);  b.  Jan.  10.  1884;  d.  in 
France,  Tune,  1915  (from  wounds  received 
in  battle).  He  lived  as  pianist  and  oomp. 
in  Dresden,  where  fai  1909  he  married  the 
concert -singcT  Helene  Staegemann.  Resides 
songs  and  jpf.-pcs.  he  wrote  a  str.  quartet  in 
B  m.  (op.  13),  Bailors  Beskillun^,  melodrama 
(op.  15):  an  opera.  Die  Lieder  des  EwipideSt 
was  accepted  by  the  court  opera  in  Droden. 

Silas  [se'lAhs],  Eduard,  notable  Dutch 
pianist  and  comp.;  b.  Amsterdam,  Aug.  22, 
1827;  d.  London,  Feb.  8,  1909.  Ptanistic 
debut  .Amsterdam,  18.37.  Pupil  in  harmony 
of  (.rua,  Mannheim;  in  pf.-piayin<  of  Louis 
Lacombe  ( I'rankfort,  1839)  and  Kalkbrenner 
(Paris,  1842);  studied  later  at  the  Paris  Cons, 
nnder  Benoist  (org.)  and  Hal^vy  (fugue  and 
0|")cr.i'*.  winning  1st  pri^c  for  nr'v;an  pl.n'int;  in 
coni|>L'!  ition  with  S,uiit  S.ii  n.s  and  (^"ohen 
(1X491.  S.  ttled  in  Fngland,  1.H50,  as  an  or- 
ganist, and  made  liis  way  as  a com|x>ser despite 
much  adverse  criticism.  In  1866  the 
scmblee  generale  flc-^  (  atholiques  en  Belgique 
awarded  him  1st  prize  (vjold  me<lal  and  KKX) 
francs)  for  a  mass  (in  C,  op.  62);  there  were 
76  competitors  of  12  nationalities.  He  was 
prof,  in  harmony  at  the  Guildhall  School,  and 
the  Loodoa  Acad,  of  Music. — Worka:  Ora^ 
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torio  Joash  (Norwich  Fest.,  1863);  Kyrie 
eleison  a  4  w.  orch.;  Ave  verum,  Tantum  ergo, 
Ave  Regina,  0  saluiaris  and  Maenificat,  w. 
organ  and  orch.;  cantatas;  English  and  Ger- 
man songs;  3  symphonies;  3  oveitures;  3 
pf. -concertos;  Fantasia  f.  pf.  and  orch.;  Elegy 
I.  do.;  Nonet  f.  strings  and  wind;  2  string- 
quintets;  pf.-quartets;  4  pf.-trios;  a  trio  f. 
pf.,  clar.  and  'ceito;  much  pf.-music  (op.  10, 
sonata;  op.  44,  Persian  Serenade;  AmwanA; 
Gavotte,  PassrpiH  and  Courante;  ten  Ro- 
mano's sans  paroles,  2  books;  op.  23,  6  duets 
f.  4  hands;  etc.),  also  organ-pieces  (sonatas, 
fugues,  fantasias).  In  MS.  he  left  a  treatise 
on  Musical  Nolaiion;  one  on  Hamumy  was 
publ.  in  1885. 

Silbermann  [zil'-].  Andreas,  b.  Klein- 
Bobritzsch,  Saxony,  May  16,  1678;  d.  Strasa- 
burg.  Mar.  16,  1734,  where  he  had  been  estab- 
lished as  an  organ-builder  for  about  30  years. 

Sn^bermann,  Gottfried,  brother  of  pre- 
ceding; b.  Klein- Bobntzsch,  Jan.  14*  1683; 
d.  Dresden,  Aug.  4,  1753.  Apprenticed  to  a 
bookbinder,  he  ran  away  to  his  brother  at 
Strassburg,  worked  as  his  apprentice,  returned 
to  Dresden  in  1712,  and  settled  in  Freiberg  as 
an  oigan-buildcr.  He  built  47  omuw,  the 
finest  of  which  b  that  in  Freiberg  Cathedral 
(3  manuals  and  45  stops;  1714).  He  is  yet 
more  famous  as  the  first  to  manufacture  piano- 
fortes successfully,  his  hammer-action  bein^; 
practically  identical  with  that  of  Cristofon, 
the  inventor  of  tlie  pianoforte.  He  invented 
the  'Cembal  d'amour,'  a  clavichord  with 
strings  of  double  length  struck  in  the  middle 
by  the  tangents,  thus  yielding  the  redupli- 
cated octave  of  the  tone  of  the  entire  string. 

Sil 'bermann,  Johann  Andreas,  eldest 
son  of  Andreas;  b.  Strassburg,  June  26,  1712; 
d.  there  Feb.  11.  1783.  Also  a  celebrated 
organ-builder.  Wrote  Geschichie  der  Stadt 
Strassburg  (1775). — His  brother,  Johann 
Daniel,  b.  Mar.  31,  1717,  d.  Leipzig.  May  6, 
1766,  worked  with  his  uncle  Gottfried  at 
Freiberg,  and  continued  the  manufacture  of 

Cianofortes  after  tlu  l.iltvr'^  cie.ith. — A  third 
rother,  Johann  Heinrich,  b.  Sept.  24, 1727, 
d.  Jan.  15,  17W,  made  pianofortes  at  Strass- 
luiPi;  ^illlll.^r  to  tlm-c  of  his  uiu  Ic  dottfried, 
and  introduced  them  into  France. — His  son, 
JohannFlriedrich,b.June21,1762.d.Mar.8. 
1817,  was  an  excellent  organ-builder  and  or- 
ganist, officiating  at  the  Thomaskirche,  Strass- 
burg. Comp^  a  Hymne  A  la  Paix^  German 
songs,  etc. 

SU'char  (ziFyhSrl,  (Philipp)  FriedHch, 

b.  Schnaith,  \Vurttcm!)erg,  June  27,  17S0; 
d.  Tiibingen,  Aug.  26,  1860.  Famous  song- 
composer,  pupil  of  his  father  and  Auberien 
(organist  at  Fellbach).  He  lived  as  a  music- 
teacher  in  Stuttgart,  and  mlZll  was  app. 
mus.  dir.  at  the  Univ.  of  Tabingen,  receiving 


the  degree  of  Dr.  phU.  fhon.  c.)  in  1852.  He 
was  an  influential  promoter  of  German  p<jpu- 
lar  singing;  his  'Sammlung  deotsdwr  Volks- 
lieder'  contains  many  of  his  own  songs,  which 
are  favorites  {Annclien  won  Tharau;  Morgen 
muss  kh  fort  von  kier,  Tch  wciss  nicht,  was  soU 
es  bedeutert,  Zu  Strassburg  auj  der  Schanz), 
publ.  for  one  or  two  voices  w.  pf.-accomp.,  or 
for  4-part  male  chorus.  Other  worlci:  Ckoral- 
(Hcft  a  3:  three  books  of  hymns  a  4;  TOhingcr 
Liedertafel*  (male  choniscph  Geschichie  des 
evangel.  Kirchengesanges  (1844);  Harmonie- 
und  KomposUionslehre  (1851;  2d  ed.  1859). 
^f.  A.  Kostlin,  Friedrich  Sticker  mnd  Weber 
ffituttgart,  1877);  A.  PrOmers,  Fk.  F,  S.,  der 
Meister  des  deutschen  Volksliedes  (ib.,  1910); 
G.  BrOgel,  KrUische  Milteilungen  su  S's.  Volks- 
Uedem,  in  'Sbd.  I.  M.-G.'  (xv.  3;  1914). 

Silo'tl,  Alexander.    See  Ziloti. 

SUva,  (David)  PoU  da,  b.  St.-Esprit.  .n. 
Bayonne,  Mar.  28.  1834;  d.  Clermont,  Oise, 

May  9,  1875.  Pupil  of  his  mother  and  grand- 
mother, who  had  studied  under  Parisian 
masters;  later  of  Funck  at  Bordeaux.  He 
went  to  Paris  in  1854,  and  Hal6vy  advised 
him  to  enter  the  Cons.,  which  failure  of  hw 
eyesight  pre\'ented;  when  he  became  ciuite 
blind,  his  mother  wrote  out  his  comps.  from 
dictation.  An  origin.il  and  prolific  cmnposcr, 
he  wrote  3  operas,  a  ballet,  2  oratorios,  can- 
tatas and  other  choral  works  (a  Stabat  Mater 
won  a  prize  at  I^ordcaux  in  1871);  also  2 
symphonies,  and  much  chamber-music.  He 
publ.  |rf.-music,  part-songs,  songs,  etc. 

Silver  (sn-var'l.  Charles,  b.  Paris,  April  16. 
1868.  Pupil  of  Dubois  and  Ma.ssenet  at 
the  Cons.,  winning  the  Grand  prix  de  Rome 
in  1891  with  the  cantata  I'lnterdil.—V^orks: 
A  l-act  operetta,  VEseartolette:  l-act  elegiac 
poem  Rdis  (Rome,  1894);  a  fantaisic,  Cnnlr 
du  Bokhnien  (1895);  the  operas  La  Belle  au 
bois  dormant  (Marseilles,  1902),  Clos  (Op.- 
Com.,  1906),  NeigUde  (Monte  Carlo,  1908; 
ballet-opera),  Myriane  (Nice,  1913);  oratorio 
Tobie;  2  orchl.  suites,  Pohne  carnavalesque 
and  Le  Ballet  de  la  Reine;  dram,  overture 
Berenice;  Cydalise,  madrigal  for  orch.;  songs. 

Silvestre,  Armand,  ikh-i,  dramatist  and 
librettist;  b.  Paris,  Aug.  8,  18.^9;  d.  Toulouse, 
Jan.  (?),  1901.  Among  his  opera-texts  were 
Pimi/rx  (Joncieres), //<'«rj  VIII  (S;iint-Saens), 
Pedro  df  Zalamea  and  Jocelyn  (r,(xiard), 
(Picrnc),  Mclusine  (Pugno),  Gris&iidis 
(Massenet),  and  many  lesser  worlu. 

Simandl  (ai'mfthndll,  PMon,  b.  Blatna, 

Bohemia,  Aug,  1,  1840;  d.  Vienna,  Dec.  13, 
1912.  1st  double-bass  in  the  Vienna  court 
orch.;  from  1869,  teacher  at  the  Cons.;  publ. 
Neueste  Uethode  des  Kontrabass-Spiels  (in  3 
parts:  I.  Prraaration  for  oidil.  playing,  w. 
30  studies;  II.  Plrepw  for  ooncert'playing,  w. 


Digitized  by  Google 


SIMAO-SINDING 


studifs  nnd  sonatas  by  Krcut/cr,  etc.;  HT. 
AdvancctI  schotil,  in  10  parts),  and  30  Etuden 

 jiir  Konlrabass;    Die  hohe  Schule  dfs 

KotUrabasspieU,  a  cx>IK  of  concertos,  studies, 
floto-pcs.,  etc.  His  original  comps.  include  a 
Konzertsfurh  ''op.  .^4\  Kfrnzert  FAUde  (op.  65), 
a  concerto  (up.  75),  fantasias  and  minor  pes. 

aanlo.  See  Portugal. 

Simon  |se-m6lin'l,  Anton,  b.  in  France, 
1851.  Pupil  at  the  I'arin  Cons,  of  .Vlarmon- 
tcl  and  Malhias  (pf.)  and  DupntO  Oheory). 
Settled  in  Moscow  in  1871;  aitpbOrof.  of  jrf. 
at  the  Cons,  of  the  Philh.  Soc.  In  1891;  nnce 
1807  also  intendant  of  the  orchestras  of  the 
Imp.  theatres  and  inspector  at  the  Alexander 
Inst. — Works:  The  operas  RoUa  (op.  40; 
Moscow,  1892),  Piesn  torzheskmyushtchey 
Kvbi  (The  Song  of  Triumphant  Love]  (op. 
46;  ib.,  ISW),  Rybaki  [The  Fishermen)  (op. 
51;  ib.,  19(K));  Esmeralda,  mimodrama  (ib., 
1902):  2  ballets.  5poa/>  |Thc  Stars)  (ib.,  1898) 
and  OsAtnfefinite  Isviet^  (Living  Flowers]  (op. 
58);  a  mass  (op.  22).  Foa  okb.:  Op.  13, 
overture;  op.  19,  pf. -concerto;  op.  28,  Bet' 
ceuse  for  vl.  and  str.-orch.;  op.  29,  suite;  op. 
31,  clar.-conccrto  in  Bi»;  op.  34,  Danse  des 
Bayadires;  op.  35,  Ouoerture-Fantaisie  (on 
Uttle-Russian  themes);  op.  36,  Revue  de 
Nuil,  syniph.  porni;  np.  42,  Fanlaisir  dr  Cfrn- 
cert  for  vrl.  and  on  h.;  op.  44,  Crieshntlsa 
(The  Sinner),  syinph.  poem;  op.  54,  Ouver- 
lure  solenneUe. — Chamber-music:  Op.  16, 
piF.-trio  in  D  m.;  op.  23,  quartet  in  Bl»  for  2 
cornets,  alto-horn  and  tenor-l)')rn ;  op.  24,  str.- 
quartc.t  in  A;  op.  25,  pf.-trio  in  L;  op.  26, 
22  |K  s.  for  brass  instrs.— Numerous  pf.-pcs.; 
about  KM)  songs. 

Simon  |zc'm6hn),  Christian,  eminent 
double-bass  pjaver;  b.  Schernberg,  April  3, 
18U9;  d.  BonderBhausen,  May  29,  1872;  a 
Kfe-long  member  of  the  court  orchestra. 

Simon  |sc-m6hn'],  Jean-Henri,  b.  Ant- 
werp, April,  1783;  d.  there  Feb.  10,  1861. 
Violinist;  pupil  of  Lahoussave  and  Rode, 
and  in  (d:iip  nf  '  ;o98ec  and  ('atol,  in  Paris. 
IJved  in  .\ntvnrp  as  tcacher  anr|  rnncert- 
player  (Aicuxtenips,  Jan.sscns  and  Meerts 
were  his  pupils). — Works:  7  violin-ooocertos; 
tHo  f.  2  violins  and  baas;  an  oratorio^  can- 
tatas,  etc. 

jSi'mon,  Dr.  Paul.   Sec  Kahnt. 
Slmona-Caiideille.     See  Candbuxk. 

Simpson,  George  Elliott, b.  Orange,  N. J., 
Nov.  1,  1876.  From  1886-90  pui)d  of  E. 
Moilenhauer  (vl.)  and  W.  K.  Uassford  (pf. 
and  theory)  in  New  ^'oik;  1S04-19O0,  of 
Karl  Musch  (comp. )  in  Kansas  City;  l<'(K>-3, 
at  i.eipzie  Cons.,  of  Jadassohn,  Kcinecke, 
Schreck,  Merloei  and  Sitt.  Settled  in  Kansas 
City  in  1903  aa  teacher;    190S-7,  prof,  of 


theory  and  score-reading  at  the  Cons,  there:  • 
1907-11,  vicc-dir.  of  music  at  llaylu  Coll., 
Belton,  Te.vas;  1912-14,  dean  of  School  of 
Fine  Arta,  Polytechnic  Coll.,  Fort  Worth. 
Texas;  since  1914  dir.  of  the  dHy  Cons,  of 
Texas  Christian  Univ.,  Fort  Worth.  He  ha.s 
appeared  with  orchestras  in  the  Middle  West 
as  cond.  of  his  own  works. — Works  for  orrh.: 
2  Symphonies  iRcmanlic  in  F,  Americau  in 
Cm  m.);  4  overtures.  Red  Reek,  Buphrtayne, 
Bemrnuto,  Scnftt'<:h  Chirks:  ^  suites :  Rn- 
mance  in  F;  /•ntnai  Man  h.  Has  j)ul)li.slKd 
about  30  pf.-pcs.  and  80  soii..;s. 

Sim'rock,  Nlkolaus,  founder  of  the  well- 
known  publishing  house  in  Berlin;  b,  Mav- 
encc,  1752;  d.  Bonn.  IS.U.  From  1774-00, 
horn-player  in  the  electoral  orch.  at  Fionn; 
resigne<i  to  establish  a  music-business  in  1790; 
he  publ.  a  numlwr  of  Bccthown's  work.s. 
His  son  and  sure..  Peter  Joseph  (d.  186S) 
greatly  IncrcaM-d  the  prestige  of  the  luuise 
when  he  secuntl  the  works  of  Brahms  and 
Bruch.  His  son  and  succ,  Fritz  August  (b. 
Bonn,  Jan.  2,  1838;  d.  Lausanne,  Aug.  20, 
1901),  moved  to  Berlin  in  1870,  and  added 
the  works  of  D\-orak  to  the  catalogue.  His 
nephew  Hans  S.  id.  Berlin,  June  26,  1910) 
organized  the  firm  in  1902  as  a  stock  company, 
and  establ.  brandies  in  London  and  Paris. 

Sinclair.  George  Robertson,  b.  Cro\  rlon, 
Oct.  28,  1863;  d.  Birmingham,  Feb.  7,  1917. 
At  the  age  of  8  he  ent.  the  R.  Iriah  Acad,  of 
Music;  2  years  later  he  won  a  sc^Iarship  at 
St.  Mirh.K  I's,  Tenbur>',  where  for  the  next  6 
years  he  .st.  with  Sir  G.  Ouseley  and  Sir 
R.  Stewart;  in  1879  he  st.  organ  wfth  Dr.  C. 
H.  Lk>yd,  organist  of  Gloucester  Cath.,  and 
after  a  few  months  became  his  asst. ;  In  1880, 
org.  and  rhoirm.  at  Truro  Cath.;  from  1889 
till  his  death,  org.  at  Hereford  Cath.  In 
this  capacitor  he  actcfl  as  rond.  of  the  Three 
Choirs  Festival  (annual  fest.  held  in  turn  at 
Gloucester,  Worcester  and  Hereford,  and 
cond.  by  the  Cathetlral  orRantsl  of  each  city); 
was  also  ct>nd.  of  the  'Hereford  Choral  Soc.*, 
the  'Herefordshire  Orchl.  Soc.'  and  the 
iierefordshire  Choral  Union,  and  from  1900 
of  the  'Birmingham  Festival  Choral  Soc.* 
In  1895,  Hon.  member  of  the  R.  A.  M.;  in 
1899,  Mus.  Do.-.  (Canterbury).  No.  11  of 
Elgar's  I'.nifima  vars.  is  in--r  lilx  il  tn  '(  ',.  R,  S.* 
— Cf.  'M.  T.'  (Oct.,  1900;  Mar.,  1906;  Mar., 
1917). 

Sin'ding,  Christian,  b.  Kongsberg,  Nor- 
way, Jan.  11,  1856.  He  st.  pf.  and  harm,  with 
L.  Lindeman  in  Trondheim;  1874-7,  at  the 

Leipzig  Cons.,  pupil  of  Reinecke  (pf), 
Sthradieck  (vl.),  jndas,sohn  (cpt.  and  roinii.) 
and  Kret/srhmar  (miisicol. ).  He  settUnl  in 
Christiania  .is  .i  teacher  and  <<)nnM>ser,  when 
he  won  a  government  stipend  which  enabled 
him  to  continue  hia  studies  in  Berlin,  OreKlen 
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and  Munich  (1880-2).  In  Cermany  hewrate 
scvcr.il  important  works,  wliicli  wrre  jier- 
fornuti  ami  attrarttd  attention.  Krtiirnin^ 
to  his  nali\f  land,  his  fame  ^tvw  rapidly,  so 
that  in  1890  the  government  granted  hnn  a 
yearly  stipend  enabling  him  to  devote  his 
entire  time  to  comp.  In  1915  this  stipend 
was  change<l  to  a  pension  for  life  of  4,000 
crowns  (about  Sl,(XX))  'for  distinguisheil 
service';  pn  his  60th  birthday  the  govern- 
ment presented  him  with  a  pune  of  30,000 
crowns  as  a  niark  of  appreciation  to  'the 
greatest  national  composer  since  Grieg.' 
S/s  talent  is  of  the  heroic  tyjK?.  and  shows  to 
best  advantage  in  the  larger  forms;  in  the 
smaller  forms  he  lacks  the  distinction  of 
Grieg.  Judged  by  his  best  worics — his  opera, 
orrhl.  and  chamber^mustc  and  some  M  songs 
— S.  has  mado  a  place  for  himself  in  S<"an- 
dinavian  music  second  only  to  ( irieg. — Works: 
The  ojjcra  Der  heilige  Berg  (Dessau,  April  19, 
1914).  For  orch.:^  'Op.  6,  Pf. -concerto  in 
D!»;  op.  10,  Suite  in  A  m.  for  vl.  and  orch.; 
op.  21,  Symphony  in  Dm.;  op.  .^5,  /tf>isiHh-s 
chevaleresques,  suite;  op.  42,  Rofuio  iiifinilo: 
op.  45,  vin. -concerto  in  A;  op.  46,  Legende 
for  vl.  and  orch.;  op.  60.  vin.-concerto  in 
D;  op.  85,  Symphony  in  D;  op.  100,  Ro- 
manzf  in  [)  for  \1.  and  orch. — C'hanihcr-miisir : 
Pf. -quintet  in  E  in.,  op.  5;  str.-(juarlct  in 
A  m.,  op.  70;  3  pf. -trios  (op.  23,  D;  op. 
64,  Am.;  op.  87,  C);  4  vl.-sonatas  (op.  12, 
C;  op.  27,  E;  op.  73,  F;  op.  W,  Dm.);  3 
suites  for  vl.  and  pf.  (op.  14,  F;  op.  51,  G 
[Scenes  de  la  vie\\  op.  96,  G  m.);  Cantus  do- 
loris,  vars.  for  vl.  and  pf.,  op.  "8;  2  serenades 
for  2  vis.  and  pf.  (op.  56  and  92) ;  minor  pes. 
for  vl.  and  pf.  (op.  9,  30,  43,  61,  79,  81,  89); 
do.  for  vcl.  and  pf.  (op.  66).  For  2  pfs. :  Op. 
2,  vars.  in  lCl>ni.;  op.  41,  2  duets.  For  pf. 
4  hands:  Op.  59,  VcUses;  op.  71,  Sei  hs  Slticke; 
op.  98,  Nordische  Tdnze  und  Weisen.  For 
pf.  solo:  Op.  \.  AlteWeisen;  op.  3.  Suite;  Of). 
24,  FunJ  Slucke;  op.  25,  Sieben  Slticke;  op. 
31,  Seeks  Sltuke;  op.  32,  do.  (No.  1  is  Marche 
grotesque.  No.  3  Frtihlingsrauschen);  op.  33, 
Hedvs  CharakUrstucke;  op.  34,  do.;  op.  44, 
/5  CapHcen;  op.  48,  Burlesques;  op.  49,  6 
pieces;  op,  52,  Melodies  mignonnes;  op.  S3, 
Morccaux  caracliristiques;  op.  58,  Cinq  Etudes; 
op.  65,  8  Intermezzi;  op.  72,  do.;  op.  74,  6 
pieces;  op.  76,  lOdo. ;  op.  82,  Studien  und 
Sk^H;  op.  84, 4  pes. ;  op.  86,  7  do.;  op.  88, 
3  do.;  op.  91,  sonata  in  B  m.;  op.  93,  4  pes.; 
op.  94,  Falum,  vars.  in  C  m.;  op.  97,  5  pes. 
.'\l)OUt  2(X)  songs  (35  opus-numbers),  5  duets 
(op.  63)  and  3  3-|xirt  choruses  for  fern.  vcs. 
(op.  47). 

Singel^  [s;\n-zhu-lri'|,  Jean-Baptiste,  b. 
Brussels,  Sept.  25,  1812;  d.  Ostend,  Sept.  29, 
1875.  Violinist  and  comp.;  publ.  144  works 
(2  concertos,  many  solos  L  violin,  fantasias  on 
operatic  ain^  etc.). 


Sing'er,  Edmund,  celebrated  violinist:  b. 
Totis.  Hungary,  Oct.  14,  1830;  d.  Stuttgart, 
Jan.  23,  1912.  Pupil  of  Fllinger  at  Pest,  then 
of  Ridley  Kohnc;  made  tours,  stu<lied  further 
for  a  year  with  Joseph  Bohm  at  Vienna,  and 
finally  at  Paris  C  ons.  In  1846,  solo  violinist 
at  the  Pest  theatre;  185.^-61,  leader  at  Wei- 
mar; from  then,  leader  at  Stuttgart,  also  prof, 
at  the  Cons.  Brilliant  concert-violinist,  and 
an  excellent  teacher.  Comp.  TaranUUa  (op. 
6)  and  RapsoUe  hongroise  (op.  24)  for  vl.  and 
orch.;  Morceaux  de  salon,  Airs  varies,  Noc> 
tumes,  Fantasias,  etc.:  wrote  cadenzas  to 
Beethoven's  and  Brahms's  vIn. -concertos; 
edited  nunierous  classical  pes.  and  the  etudes 
of  Rode,  Kreutzer,  Fiorillo,  Kovelli  and 
Gavtni^  With  M.  Seifrix  he  wrote  Grosse 
tteerdisdt'Pnd^keke  Vtridut^uA. 

Sliig'er,  Otto,  noted  pianist;  b.  Sora,  Sax- 
ony, July  26,  1833;  d.  New  York,  Jan.  1894. 
He  studied  at  the  Kreuzschule,  Dresden,  and 
1851-5  at  the  Leipzig  Cons.  (Moschelcs, 
Hauptmann  and  Kichter),  later  under  Liszt; 
taught  in  Leipzig,  Dresden  (I860),  and  in 
1867  went  to  New  York,  teaching  in  the 
Mason  &  Thomas  Cons,  until  1873.  In  1873 
he  was  asst.-cond.  of  the  first  May  I"esti\al 
at  Cincinnati,  and  then  accepted  a  position  as 
teacher  (for  pf.  and  theory)  in  the  Cin.  Col- 
lege of  Music.  About  a  year  !)rfnre  his  death 
he  returned  to  New  York. — \\ork>:  2  canta- 
ta.s.  Tlu'  Landing  of  the  Pilgrim  Fathers  (1876) 
und  Festival  Ode  (1878);  symphonies  and  a 
symphonic  fantaria,  f.orch.;  2  pf. -concertos;  a 
violin-sonata,  a  pf.-sonata,and  other  pf. -music. 

Sinft'er,  Otto,  Jr.,  son  of  preceding;  b.  "V') 
Dresden,  Sept.  14,  1863.   Violinist;  studied       3  f 

in  Paris,  also  in  Berlin  under  Kiel,  and  in  (  ,  .'^ 
Munich  under  Rheinbergcr.  In  1888,  cond.:^-'^H' 
of  the  HeideU>erg  'Liederkranz';  1890.  suc- 
ceeded H.  Z6Uner  as  teacher  in  Colo^^ne  Cons., 
and  oond.  olthe  'Mttnnergesangverem';  1892- 
1900  in  Leipzig;  since  19(KJ  in  Berlin.— Publ. 
a  KonzertstQck  for  violin  and  orch.  (op.  6); 
also  male  choruses.  I  le  made  vocal  scores  of 
JRienai,  Tannkdusert  LohengriH,  Trutan  und 
IsoUe,  Parsifal  and  R.  Strauss's  opens. 

SInft'er,  Peter,  b.  HSselgehr  (Lechthal), 
July  18,  1810;  d.  Salzburg.  Jan.  26.  1882, 
as  a  Franciscan  monk.  Invented  (1839)  the 
'Pansymphonikun .'  a  kind  of  orchestrion  with 
reeds;  publ.  Mriapliysische  Blicke  in  die  Ton- 
welt,  nebsl  einem  .  .  .  neuen  System  der  Ton- 
wisseuschaSl  OMl),  Prolific  composer;  publ. 
'Cantus  choralis  m  provincia  Tirolensi  con- 
suetus'  (1862),  2  Marienliedcr,  2  Tantnm  erq^o, 
etc.,  and  comjwse*!  101  m.iss^'s,  6(W  offer- 
tories, etc. — Cf.  Hartmann  von  a.  d.  Lan- 
H<x  hbrunn,  P.  S.  (Innsbruck,  1910).  , 
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Sin^eton,  Esther,  author  and  editor;  b. 
Baltimoce;  liviog  in  N«v  York.  Haa  publ  ^ 


i  i 


Digitized  by  Google 


SINIC0-6ITT 


A  Guide  to  ike  Opera  (1899);  A  Guide  to 
Modrni  Opera  (1909);  The  Orchestra  and  Its 
Instrumfnls  (1917);  a  novel,  The  Daughter  of 
the  Revolution  (1915),  contains  a  chapter  on 
opera  in  N.  Y.;  has  transl.  Lavinuc's  Lt 
Voyage  artistique  i  Bayreuih  as  The  Music- 
Dramas  of  R.  Waf^nrr  (1898)  and  Musical 
Education  (1903);  contrib.  the  chapter  on 
Amer.  music  to  I^vignac's  'EncydopMie  de 
la  Musique'  (1915) 

Si'nico,  Francesco,  b.  Trieste,  Doc.  12, 
1810;  d.  there  Aug.  18,  1865.  Pupil  of  C. 
Farineili;  lS32-il.  cond.  of  the  'Societi 
Fflannonioo-Drainmatica*  in  Trieste:  from 
then  m.  di  capp.  at  S  Maria  Maggtore.  In 
1843  he  establ.  a  singing-school  (Wilhem's 
nictluK]),  where  he  trained  children  and  work- 
ingmen  so  efficiently  that  he  was  able  to  pro- 
duce oratorios  with  a  choms  recruited  entirely 
from  his  pupils.  An  opera,  /  Virtuosi  di 
Barcellona,  was  prod,  at  Trieste  in  1841;  2 
othi  rs,  Rgmmua  and  Z<dra,  remnined  un- 
finished. 

Sl'nlco,  Giuseppe,  son  of  precitlin^;  l>orn 
Trieste.  Feb.  10.  1836;  d.  there  Dc-c.  31.  l'>07. 
Pupil  of  his  father,  P.  Coronini  (vl.)  and  I. 
Rruno  (vcl  ).  He  cont.  with  great  suocess 
his  father's  popular  singing-clas.'w^.  and  was 
m.  di  <  at  the  (ireek  and  Illyrian  churches 
in  Trii^tt'. — Works:  I  lif  ojH'rris  .\f,;rtttt-lla 
(Trieste,  1854),  /  Moschettteri  (ib..  1H59), 
Aurora  di  Never s  (ib.,  1861),  Alfssandro 
Siradella  (Lugo,  1863),  Sparlaco  (Trieste, 
1886);  D<m  Carlo  (comp.  1865)  was  not  prod.; 
also  wrote  much  diurcn^muiic  and  a  itnging- 
method. 

SiniflatiUa  [sc-ne-gahTyahl,  Leone,  bom 
Turin,  Aug.  14,  1868.  Pupil  at  the  Cons, 
there  of  Giov.  Bol«>ni,  in  Vienna  (1895-1900) 
of  Mandyczcwski,  and  in  Prague  of  Dvorak; 
also  profited  from  advice  of  (.oldniark.  He 
became  favorably  known  when  the  Bohe- 
mian Str. -quartet  introdurwl  his  chamber- 
music  about  1898;  the  attention  of  wider 
circles  was  called  to  him  in  1901,  when  Ar- 
rigo  Serato  played  his  fine  vln.HConcerto  with 
marked  success  in  the  prindpal  cities  of 
Germany.  He  i^.  oiu-  of  tin  very  few  mf)dcrn 
Italian  composers  who  have  resisted  the  temp- 
tation of  the  stage. — Works:  For  orch.: 
Op.  16,  Romanu  and  Humoreske  for  vcl.  and 
orch.;  op.  20,  vin.-concerto  in  A;  op.  26, 
Rapsodia  piemontese  for  vl.  and  orch.;  ofi. 
29,  Romanze  in  A  for  do.;  op.  31,  Danse 
piemantesi  (on  folk-melodies);  op.  32,  over- 
ture to  Goldooi's  Le  barufft  (JtioM$olte;  op.  35, 
Regenlied  and  EtUde  for  str.-orch.;  op.  36, 
Piemonte,  suite. — Cu \MnF.R-MUsic:  Op.  3, 
Romanza  for  horn  and  str. -quartet ;  op.  5, 
Konztrt-Rtiide  for  Str.-qu  irtet ;  op.  8,  Srherzo 
for  do.;  op.  19,  vara,  on  Schubert's  HaideH- 
rAilmiforob.aiidpf.;  op.  22,  van.  on  a  theme 


878 


by  Brahms,  for  str.-quartet ;  op.  27,  str. -quar- 
tet in  D;  op.  33,  Serenade  in  D  for  str  trio; 
op.  35,  2  pes.  for  str.-quartet;  Ilora  mistical 
for  2  vis.,  via.  and  douule-bass  (no  op.-num- 
ber).— Pts.  for  vl.  and  pf.  (op.  12,  13,  19.  25); 
2  pes.  for  horn  and  pf.  (op.  28) ;  mixed  cho- 
ruses a  capp.  (op.  9);  op.  10.  12  canons  for 
fem.  vcs.  a  capp.;  op.  14,  Zvxi  Gartenliedchen 
for  fem.  vcs.  w.  pf.;  op.  18,  3  fem.  chonisea 
w.  sop.  solo  and  pi.;  pf.-pcs.  (of>.  7, 11);  sones 
(op.  15,  17  [LftMcr  titles  fitirtiidem  Gueilen\, 
23,  34,  37,  40  [Vteeki  tunaani  pepOaH  id 
Piemonte]), 
Sinahcimer  fdns'hf-mlrl,  Beroflfd,  ^o- 

linist ;  b  New  York,  Oct.  11.  1870.  Pupil  of 
Leonan!  in  Paris  and  Joachim  at  the  Kgl. 
Hochschule  in  Berlin;  debut  in  his  own  con- 
cert at  Steinway  Hall,  N.  Y.,  Jan.  16,  1886; 
has  toured  Germany  and  France.  In  1902 
he  forme<l  the  S.-fJuartet,  which  has  l>een 
heard  in  tliu  princijwl  cities  of  the  U.  S  ,  and 
has  to  its  credit  a  large  numlH-r  of  .\itut. 
premieres  of  important  works  (pf.-quintcts 
by  Arenslcy,  Davidov,  Novak,  VVoIf-Ferrsri; 
str. -quartets  by  Afanassiev,  Ippolitov-Ivanov, 
F.  Bridge,  M.  Weber;  Reger's  Serenade  for 
strings,  op.  141  [19151;  etc.). 

Slrmen,  Maddalena.  See  Syrubn. 

Sis'termana,  Anton,  famous  concert-bass; 
b.  Herzogenbusch,  Holland,  Aug.  5^  1867.  ^ 
Destined  tor  a  commercial  caster,  for  SIX  years  y*' 
after  fp^aduatioa  he  was  in  bustncsa  in  Rot<  ^ 

terdam.    In  1890  he  went  to  j.  Sttx-khauscn       •>  t 
in   Frankfort -on-Main,  and  after  only  six  (  / 
months'  instruction  made  a  successful  d6but; 
but  cont.  his  studies  with  S.  until  18M,  at 

Rearing  occasionally  in  public:    since  1895 
e  has  sung  in  rentals,  oratorio,  ancl  at  fes- 
tivals in  the  prinrijKil  cities  of  I  cniral  Fu- 
ro|>e;    as  a  Liedtr-singer  he  is  unsurpassed; 
his  only  appearance  in  opera  (with  grrat 
applause)  was  as  Pogner  (Bayrenth,  1899). 
Of  all  Storkhaii'-iirs  ])npih  he  has  probably 
most  thorou^lily  assuniLiletl,  .ui(!  c\t  niplitit'd 
in  his  own  KMcliing.  the  principles  of  his 
master.    Until  1^>04  he  lived  in  Frankfort  and 
Wiesbaden;   since  then  in  Berlin  as  prof,  at 
the  Klindworth-St:harwfnka  Cons.  J-i 
^  Sltt,  Hans,  b.  Prague,  Sept.  21.  1850.  ViL/WxA  (c 
linist;  studied  at  the  Prague  Cons.  (Bcnne-  /v  , 
wits,  Miklner.  Kittl  and  Krei^i).    In  1867,  ( ^ 
leader  of  the  theatre-orch.,  Breslau;   1869,  i  , 
Kapcllm.  there,  later  in  Prague;     1873-80,  ht^Vvfr 
in  Chemnitz;    then  cond.,  for  1  ycar,^  of  * 
Baron  P.  von  Derwies'  private  orch.  al  Nice. 
In  1881  he  founded  a  series  of  popular  con- 
certs in  Leipzig;    1883,  teacher  of  viialin  at 
Leipzig  Cons.,  and  \  i(ila-i)Iaver  in  the  Brodslcy 
Quartet;    1885  l'>()3.  cond.  of  the  'Bach- 
verein,'  succt  eding  von  Hcrzogenl>erg.  He 
also  conducted  the  Leipsig  Xehrernsang- 
verrin'  and  'Singakademie,'«nd  the  Su0scrip> 
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tion  Concerts  at  Altcnburp. — Works:  For 
orch.:  Op.  6,  Nocturne  in  {C;  op.  20,  overt,  to 
A.  Leachivo's  Don  Juan  d' Austria;  op.  54, 
FeHmttrsek  in  Eb;  op.  95.  No.  11,  SpitmUed 
for  str.-orrh.  For  vl.  anri  orrh.:  con- 
certos, op.  11  (D  m.),  op.  21  (A  ni.),  op.  Ill 
(I)  m.);  op.  25,  Cavatina  in  D;  op.  28.  Coii- 
certino  in  A  m.;  op.  29,  Polonaise  in  A;  OD. 
48,  Wiegentird  and  Gavotte  (w.  str.-orch.i. 
For  via.  and  orrh.:  Op.  46,  Konzertsltick  in 
G  m.;  op.  46b,  the  s;ime  arr.  for  vl.  (transp. 
to  I)  ni.);  op.  68,  concerto  >n  A  m.;  op.  72, 
Romanse;  2  vcl. -concertos,  op.  54  (A  m.) 
and  op.  38  (I)  ni.);  2  pf. -trios,  op.  63  (G 
and  Bi»);  Festhymne  for  male  ch.  and  orch., 
op.  S5;  IlohenzoUern  und  Oranien  for  bar. 
s  lo,  male  i  h.  and  orch.;  pf.-f)C«.  (op.  10, 
Samenlose  BUitter;  op.  15,  CavoUe;  op.  19, 
Fantasieslfuke);  pwces  fof  vii.  and  pf.;  dOw 
for  vcl.  and  pf.;  among  numerous  pes  for 
vl.  and  pf.  are  4  concertinos  (op.  31.  65,  70, 
93).  3  'Schiiler-Konzcrtinos'  (op.  104,  108. 
110).  2  suites  (op.  88,  105).  etc.;  many  male 
choruses  a  capp.;  valuahle  studies  for  vl. 
(op.  iO,  32,  41,  51,  69,  80,  90.  92,  98).  Haa 
also  puU.  PnkHseke  VMasektilt,  Seknlatts- 

fabf  neuerer   Violinlttteratur  (5  books)  and 
with  Reinecke)  Lyrica,  a  coll.  of  30  classic 
and  romantic  pes.  for  vl.  and  pf. 

SIttard  [zit'tahrt],  Alfred,  son  of  Josef  S.; 
famous  organist;  b.  Stuttgart,  Nov.  4,  1878. 
Pupil  of  his  father,  W.  Kohler  and  K.  .\rm- 
brust  in  Hamburg;  after  the  hitter's  dcith 
he  filled  his  place  as  org.  at  St.  Peter's  for 
one  year  (1896-97);  st.  at  the  C"oloj;ne  Cons. 
(1897-1901)  under  Wiiilner,  Franke  and 
Seiss;  1901-2,  asst.-cond.  at  the  Stadtth.  in 
Hamburg;  won  Mendelssohn  prize  in  1902; 
app.  org.  at  the  Krcuzkirche  in  Dresden  in 
1903.  In  1912  he  was  called  to  St.  Micliul'sin 
Hamburg;  the  new  organ,  built  by  W'alcker. 
was  at  the  time  the  largest  in  the  world 
(12,174  pipes,  163  speaking  stops:  the  organ 
in  Liverpool  Cath.,  built  by  Willis  &  Sons  in 
1914,  has  167  stops).  In  1012  he  founded 
the  'Michaclis-Kirchenchor,'  which  plays  an 
important  part  in  the  city's  musical  life,  lie 
has  publ.  3  Choralstudien  for  organ;  Psalm  1 
for  8-part  cfiorus  a  capp. ;  sacred  and  secular 

i  liuriihis  a  capp.;  also  wrote  Das  IFauplor^t'!- 
xvrrk  und  die  litifsorgei  der  MuhaeJiskirche  in 
Hamburg  (1912). 

SIttard,  Josef,  b.  Aix-la-ChapcIIc,  Jvinc  4. 
1846;  (1.  Hamburg,  Nov.  24,  1903.  Pupil 
1868-72,  later  teacher  (for  singing  and  pf.), 
at  the  Stuttgart  Cons.;  lecturer  on  music; 
from  1885,  music  critic  for  the  Hamburg 
'Korrespon<lfnt,'  >u' rt't'ilin^^  I..  Mriiianhi'-. 
Title  of  Prof,  in  1S91  from  the  Duke  of  Ko- 
burg. — Publ.  Kompendium  der  Geschifhle  der 
Kirchrnmusik  (1881);  Zur  Einfuhrung  in  die 
Geschichle  und  AstluHk  der  Uusik  (1885); 


F.i-.''  hriiisdte  Rundschau  auf  das  erste  Stutt- 
ga  ler  Musikfest  (1885);  Jongleurs  und  Menes- 
tr.'ls  (1885);  Studien  und  Ckarakteristiken 
(1889.  collected  essays);  Gesekkkte  det 
Musik-  und  Konsertwesens  in  Hamburg  (1890); 
Ceschichte  der  Oper  am  Iloje  su  Stuttgart  (2 
vols.,  1890,  '91);  and  sketches  of  Mendels- 
sohn and  Rossini  (in  Waldersee's  'Vortrilge'); 
also  some  songs  and  sacred  cfaomses.  ' 

Slvo'rl,  (Ernesto)  Camlllo,  b.  Crt>noa,  Oct. 
25,  1815;  d.  there  Feb.  18,  1894.  Famous 
violinist;  taught  at  5  by  Rcstano;  debut  at 
6;  then  a  pupil  of  Costa  and  Paganini,  being 
a  favorite  of  the  latter,  whose  style  he  copietl. 
and  who  comf>osed  for  him  a  < micertino,  and 
6  sonatas  with  guitar,  viulu,  and  'cello. 
From  1827  his  oonecrt-tours  continued  il 
most  uninterruptedly;  he  visited  England 
often,  and  made  a  tour  through  ttie  United 
States,  M(  \i(  ()  nn<!  S.  America  in  I  S  (6  8. 
He  was  not  only  a  remarkable  interpreter  of 
Paganini's  works,  but  an  excellent  quartet* 
player.  His  oorofipsitions  include  2  violin- 
concertos,  a  l^ntaisie-Caprice,  a  Neapolitan 
Tarantella,  and  the  fantasia  Fleurs  de  Xaples, 
f.  violin  w.  orch.;  2  duos  conccrtants  w.  pf.; 
3  Romances  sans  paroles  w.  pf.;  Souvenir  de 
Norma  w.  quartet;^  duet  f.  violin  and  double* 
bass  (with  B<rttesini);  and  numerous  soli  f.  vin. 
— Cf.  L.  Esrudier,  Mes  Souvnn'r<:  'Paris, 
1863);  A.  Pierrottet,  C.  S.  (Milan,  1896). 

Sjdberft  [sho'li^hrg],  Smnte  Leonard,  b. 

Karlskrona,  Swe<len,  Aug.  38,  1873.  St.  at 
the  Stockholm  Cons.  (1893-7)  with  Nord- 
quist  and  Dente;  from  1900-2  in  Berlin  with 
M.  Bnich  (comp.),  O.  Becker  (org.).  K. 
Heymann  (pf.),  R.  Hausmann  (cond.;,  J. 
WoIfT  '^'-rnrc-reatling) ;  since  1902  org.  at  the 
Stadskyrka  and  cond.  of  the  Musikf6rening 
in  Karlskrona;  gives  numerous  organ-re- 
citals.— Works:  KonwtrtouvertUrt;  overture 
to  GuHaf  Vasa;  Psalm  23  for  bar.  solo,  ch. 
and  orch.;  violin-sonata  in  .'\  m.;  a  capp. 
choruses;  songs  (several  w.  orch.). 

Sjaaren  [shoH  (Joiuuiii  Goatav)  Bmll, 

b.  Stockholm,  June  15.  1853;  d.  there  Mar. 
3,  1918.  Pupil  of  the  Cons,  there  till  1X79; 
in  1879-80,  at  Berlin,  of  Kiel  (ept  )  and 
Haupt  (organ).  From  1890,  organist  at  the 
Johantcyrka,  Stockholm.  Among  Swedish 
composers  he  occupies  a  j>o«itif>n  ver\'  much 
like  that  of  A.Jensen  aiming  the  (German. 
His  fame  rests  rhietU  njxjn  his  fine  songs; 
but  the  purity  of  stjie,  warmth  of  feeling 
and  refinement  of  his  instrl.  works  entitle  him 
to  a  place  of  distinction. — Works:  About  80 
songs,  of  which  Ibsen's  Bergmanden  (op.  2, 
No.  1)  and  Der  Grcifin  Fluch  (op.  37)  are 
also  orchestrated:  5  vl. -sonatas  (op.  19, 
G  m.;  op.  24,  E  m.;  op.  32,  G  m.;  op.  47,  R  m. 
op.  61,  .\  m.);  2  Fantasiestucke  for  vl.  antl 
pf.,  op.  27;  Legender  (op.  46)  and  Prelude  et 
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Fugue  (op.  40)  for  org. ;  Kin  neues  Trinklied 
(op.  42)  for  111. ill-  ch.  For  pf. :  Op.  14,  6 
Novfletfen;  up.  ]S,  PAmndrinn,  pc^.;  op.  10, 
r.nililcnn,  S  |h-s.;    op.  20,  SU'mnitiger  (luootl- 

Sicturcsl:  op.  ,^.S,  sonata  in  ii  m.;  op.  36, 
fenui  (arr.  lor  org.  and  orch.  hy  T.  AuHn); 
op.  39»  Prelude  et  Fugue;  op.  4«.  Theme  with 
vara.  Also  a  cantata  for  ch.  and  orch., 
Ilelifji  trr  L'onufifiars  okttn<atidnnf>  [The 
Journey  of  the  Three  Ma^iif  written  for  the 
dedication  of  the  Johankyrka  in  1890. 

Skilton,  Charles  Sanford,  b.  Northamp- 
ton, Mass.,  AuR.  16,  1868.  ( lra<liiate  of  Yale 
Univ.  (A.  B.,  1889):  pupil  in  New  York  of 
II.  R.  Shelley  (org.)  and  O.  B.  Boise  and 
Dudley  Buck  (conip.);  st.  comp.  with  Har- 
gu"l  at  the  K^l.  H'K  hst'hulL-  in  Berlin  (  l.SMl-3), 
and  org.  with  .Albert  lleintz.  From  1893-6 
dir.  of  music  at  Siilem  .Acad,  and  Coll.,  N.  C, 
and  cond.  of  the  Salem  Philh.  Soc.;  1898- 
1903.  do.  at  the  State  Normal  St-hool,  Tren- 
ton, N.  J.,  whrri-  he  founded  in  I9(K)  the 
'\londay  Musical  Club'  (women's  vcs.). 
Since  1903  prof,  of  org.,  theory  and  hist,  of 
music  at  Univ.  of  Kansas,  Lawrence;  or- 

?[anized  there  the  Univ.  Orch.,  which  he  cond. 
or  12  years;  fnnu  1003-15  also  dean  of  the 
School  of  Fine  .Arts.  F.  A.  (i.  O.,  and  first 
dean  of  the  Kansas  chapter;  twice  Pres.  of 
the  Kansas  Sute  Mus.  Teachers'  Aasac.; 
member  of  the  MacDowell  colony  at  Petei^ 
borough,  N.  H. — Works:  A  Carolina  Legend, 
s>'mph.  ix>em;  jl//.  Orfo^f,  overture;  2  Indian 
Dances,  for  orch..  Deer  Dance  (G  m.)  and 
War  Dance  (G)  [arr.  also  for  str.<quartet,  pf. 
and  vl.,  pf.  solo,  and  pf.  4  handsf;  vt.-sonata 
in  G  m.  (1st  prize  Mus.  Teachers'  Natl. 
Assoc.,  1897);  organ-sonata  in  U  m.;  vars. 
for  pf.  in  K  ni. ;  minor  ])CS.  for  pf.,  org.,  vl.  and 
pf.;    <  horn-^'  -i  ini!  sonvjs. 

Skinner,  Ernest  M.,  hum  Clarion,  Pa., 
1866;  founder  (1901)  of  the  Krncst  M.  Skinner 
Co.,  famous  organ-builders  of  Dorchester, 
Mass.  Until  19C5  the  business  was  carrii-d 
on  by  Mr.S.  liiiiiself;  if  \v,is  llu  ti  incorpor.itcil, 
with  Mr.  S.  as  I'rv^.,  M.  J.  Whitull,  Vicc- 
pres.,  A.  Thomas,  Treas.,  and  G.  F.  Peabody, 
member  of  the  board  of  directors. — S.  has 
been  especially  successful  in  the  construction 
of  or^an-|)i|M\s  r<'iiri  hIih  in.;  tli'  (.A.nt  Idiic- 
color  of  the  various  wuoil  wind  iiihirb.  and  the 
Frendi  horn;  among  several  imiMirtcmt  inven- 
tions may  be  mentioned  the  'dupkx  wind- 
chest,'  by  means  of  which  the  stops  of  2 
in.iiui.ils  arr  iiiade  interchangeable-,  l  the 
arranji^ement  of  placing  the  stojM  on  swing- 
ing sides.  S.  invented  in  1901  a  device  for 
accentin}[  certain  notes  in  luano-playen,  so 
as  to  bring  out  melodies  in  the  bass  or  inner 
VtMCes;  he  sold  fhr  p.ifcnt  to  the  .Eolian 
Oimpany,  who  introduced  it  into  their  in- 
■truments  under  the  name  of  'thcmodtst.' 


His  latest  invention  is  an  automatic  Olgan 
called  the  'Orchestrator,'  on  which  it  is  poe- 
sible  to  sntmd  all  tones  of  a  chord  either  in  the 

s.inie  rl.ing-t  Int,  or  to  sound  eac  h  t<  mi:  in  a  dif- 
ferent lint  (11.,  clar.,  bassoon,  elc.j.  l  ainous 
organs  built  by  the  S.  Co.  are  those  in  the 
GolL  of  the  City  of  N.  Y..  St.  Paul's  Chapel, 
Columbia  Univ..  Cath.  of  St.  John  the  Di- 
vine,  St.  Tliomas's  Ch.,  Fifth  A\e.  Prcsb. 
Ch.  (New  York);  Old  South  Ch.  (Boston); 
Trinity  Cath.  (Cleveland,  O.);  Cath.  of 
SS.  Peter  and  Paul  (Washington);  St.  Paul's 
P.  E.  Ch.  (Baltimore);  Fourth  PrtA.  Ch. 
(Chicago);  Centra!  Meth.  Ch.,  Ch.  of  Our 
Father  (Detroit);  First  Presb.  Ch.  (Omaha); 
Plymouth  Cong.  Ch.  (Seattle);  First  Uni- 
tarian Ch.  (San  Francisco);  Trinity  Ch. 
(Toledo);  Williams  Coll.  (Williamstown): 
S.»ge  Chaj)el,  Cornel!  Univ.  (Ithaca);  Ap- 
plelon  Cha|)e!,  Harvard  Univ.  (Cambridge); 
Carnegie  Mu.sic  Hall  (Pittsburgh);  etc. — 
Mr.  S.  is  the  author  of  a  valuable  txiok,  The 
Modem  Organ  (1917). 

Skov  gaard,  Axel,  violinist;  !x)rn  Copen- 
hagen, .May  20,  1875.  St.  from  1881-7  in 
Copenhagen  with  J.  Krygel,  C.  Petersen  and 
L.  Tofte;  then  in  Berlin  with  K.  Halir  (1887- 
90)  and  J.  Joachim  at  the  Kg!.  Hochs^hulc 
(1895-8).  Concertized  in  Sc.in<lina\ i.i  from 
1890-5,  an<l  again  19(K)-3;  since  thi  n  li\  ing  in 
the  U.  S.  as  concert-violinist.  He  has  ap- 
peared in  more  than  l,W)0oonccrtt  in  the  U.S. 
and  Canada. 

Skriabin  [skryah'bln],  Alexander  Niko- 
laievitch,  b.  Moscow,  Jan.  10,  1872;  d.  there 
April  27,  1915.  DtstiriKl  for  a  military 
career,  he  receive*!  his  early  education  in  the 
Cadet  Corps;  then  pupil  of  Sjifonov  (pf.) 
and  Tanciev  (comp.)  at  tin-  Moscow  Cons., 
graduating  in  1892  as  winner  of  the  gold 
mwlal  for  pf.-playing.  The  next  few  years 
he  lived  chiefly  in  Paris,  Brussels  and  Am- 
sterdam, eslalalishing  a  considerable  repu- 
tation as  .1  iii  inist;  1898-1903,  prof,  of  pf. 
at  the  Moscow  Cons.;  from  then  until  his 
death  he  devoted  his  entire  time  to  comp. 
Hia  earlier  works  (to  about  <^  20),  all  for  |n., 
are  remarkable  for  fine  worirmanship  and 
poetic  concept  ion,  .iml  cxliiliit  siitTu  iciit  origi- 
nality to  warrant  the  hopes  entertained  at  the 
time  for  the  composer's  future  development. 
Instead  of  continuing  in  the  paths  of  romanti- 
cism, he  espoused  impressionism,  and  soon 
passe<I  to  the  \ery  extremis  of  futurism.  No 
longer  s-iti^tled  with  the  whole-tone  scale  and 
the  exten>ion  of  hamKMly  by  means  of  a 
limited  number  of  the  upper  partial  tones,  he 
adopted  practically  the  enlire  series,  treating 
the  most  dIs.sonant  and  discord.mt  coniI)ina- 
tions  as  concords.  A.  E.  Hull  summarizes 
S.'s  ^stem  as  follows:  "A  certain  nev  chonl 
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is  taken  which  suits  the  pari  i(  ul.tr  mrxxis  that 
arc  crying  out  for  expression,  .aid  the  whole 
composition  is  evolved  from  this  one  extended 
harmony,  used  only  on  a  very  few  roots, 

often  twoor  three,  sometimes evrn  on  only  one. 
This  new  li.irmonii:  style  in\(>l\e.s  a  cuniplcle 
rtvohition  ill  t!u  iini'^ic.il  system.  The  old 
in:ijt)r  and  minor  modes  disappear,  the  key- 
signature  goes;  and  for  variety  he  depends  en* 
tirely  on  the  apparently  inexhaustible  com- 
bination of  these  harmonics,  which  he  uses 
in  <  ridlr-'^ ,  lit  .ngcments  for  figurations,  chords, 
acconip.minicnts,  Iwsses,  and,  most  wonder- 
ful of  all,  from  which  his  me!r)dies  are  entirdy 
evolved."  S.  himself  called  his  new  combina- 
tions 'mystic  chords' ;  and  as  he  drifted  deeper 
and  dce|)er  into  mysticism,  music  finally 
became  for  him  merely  a  means  for  the  ex- 
pression of  his  theasoipliical  ideas.  A  fan- 
cied relation  between  certain  colors  and  cer- 
tain tonal  combinations  grew  into  a  fixed 
belief,  so  that  the  orchl.  score  of  his  Prometheus 
(op.  60)  calls  for  a  'color-keyboard'  (Kar- 
bcnklavicr,  clavier  dc  lumiere,  tastiera  per 
li(ce),  by  means  of  which  the  colon  oom- 
sponding  to  the  chords,  minutely  indicated  in 
the  score,  arc  to  be  actually  projected  on  a 
screen.  Euro|x?an  conductors  performed  the 
work  without  the  color  scheme;  but  Modest 
Altschulcr.  cond.  of  the  Russian  Symph. 
Orch.,  had  a  color-lceyboard  built,  and  pro- 
duced the  work,  exactly  in  accordnnrc  with 
the  compcser's  dirwtions,  in  New  \  ork  on 
Mar.  20,  1915;  the  re-.iilt  was  a  complete 
fiasco.  At  the  time  of  his  death  S.  was  en- 
gaged upon  a  'Mystery'  in  which,  besides 
colors,  perfumes  were  to  be  introduced. — 
Works:  For  orch.:  Op.  20,  I'f. -concerto  in 
ni  ;  op.  24,  Rh'erU;  op.  26,  Sym|)hony  No.  1, 
in  E  ^with  final  ch.) ;  oj^.  29,  do.  No.  2,  m  C  m. ; 
op.  43.  do.  No.  3,  in  C,  Le  dirin  Peime;  op. 
54,  Le  Pocme  de  I'Kxtasi-:  op.  60.  Promcth'c, 
le  Pocme  du  Feu.  I'or  pf. ;  10  sonatas  (op. 
6,  K;  op.  ly,  <  111.  (Son.itc-F.iiitaisic]:  op. 
23,  m.;  op.  30,  FS;  op.  53,  62.  64,  66,  68, 
70  (the  last  6  in  no  key,  but  in  his  own 
system].  These  sonatas  alone  are  sufTuitiu 
to  give  a  complete  history-  of  the  cvoluliuu  ul 
S's.  style).  AH  other  opus-numbers  are  nf.- 
works:  Op.  5,  Deux  Nocturnes;  op.  9,  Pre- 
lude et  Noctums  (for  left  hand  alone);  op. 
28,  Fantaisir:  op.  36,  Poeme  saianique;  8 
s.-tsot  I'lxlu.les  (op.  11.  1.^  15.  16,  17,  22,  27, 
31):  etc. — (  I  I.  I  ipi.iiev,  .1.  N.  S.  (Saratov, 
V)\?>;  in  Russi.m);  A.  E.  Hull,  6'.  (I-ontlon, 
1916);  id.,  A  Survey  of  Hie  Pianoforte  Works 
of  S.,  in  'Mus.  Quart.'  (Oct.,  1916);  id..  The 
Pianoforte  Sonatas  of  S.,  in  '.M.  T.*  (Nov.  and 
Dec,  1916);  M.  Mont.iK'u-Nalhan.  ^  Hand- 
book of  the  Pianoforte  Works  of  .S.  (Boston, 
1916).  For  a  full  expositi(jn  of  S.'s  princi- 
ples see  Chap,  iv  |The  Duodecuple  Scale] 
in  A.  E.  Hull's  Modem  Harmony  (London, 
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1914)  and  Pail  I  of  y.  L.  Dunk's  IlyfH-racaus- 
tics  (London,  19  K;). 

Skroup  (or  Skraup)  [shkroh'ddp],  Franx 
fFrantiiek],  b.  Vosic,  near  Pardubitx,  Bo- 
hemia,  Juni- 1801;  d.  Rotterdam,  Feb.  7, 
1862.  While  a  law-student  at  Prague,  he 
•uooessfuUy  prosecuted  musical  studies;  be- 
came 2d  conductor  at  the  subsidized  Bohe- 
mian Th.,  Praptte,  in  1827,  and  1st  cond.  in 
1837;  from  he  cond.  the  (ierman  Opera 
at  Rotterdam.  He  was  the  fir»t  comp.  of 
Bohemian  operas  (several  pcixl.  in  Prague); 
also  wrote  incid.  music  to  dramas,  and  over- 
tures, chamber-music  (3  pf.-trios  [op.  2,  28, 
30),  a  str.-quartet  |op.  24]^!,  and  m.iiu  popular 
Bohemian  songs,  of  which  Kde  domov  muj 
has  become  a  typical  folie-soag. 

Skroup,  Jan  Nepomuk,  brother  of 
preceding:  b.  Vosic,  5)ept.  15, 1811;  d.  Prague, 
May  5,  1892.  Was  chorusmaster  and  then 
2d  cond.  at  the  theatre  in  Prague^  also,  from 
1838-45,  choirmaster  at  tlie  Kreuzherren- 
kirche,  and  then  Kapellm.  at  the  cathedral  of 
St.  V'eit;  in  1846,  sinRing-tcichcr  at  the 
Theological  Seminary. — Works:  Bohemian 
operas;  a  fest.  overture  (for  the  opening  of 
the  Czech  theatre  in  Prague,  1862);  chuirh- 
niusic;  a  Sfanuale  pro  sacris  fumlinnihus, 
Musita  smra  pro  populo,  and  a  vocal  nietho<l. 

Skuhersk^  1  lu  hr -|,  Franz  IFrantiSek) 
Zdenko,  b.  Opoino,  Bohemia,  July  31,  1830; 
d.  Budweis,  Aug.  19,  1892.  A  student  of 
medicine,  he  also  had  lessons  from  Pietsch 
and  Kittl  at  the  I'rague  Or|;an-School ;  cond. 
the  Innsbruck  'Musikverein'  1854-66,  tiieo 
succeeding  Krej£i  as  Director  of  the  Organ- 
School  at  I*rague;  in  1868  also  choirdirector 
at  St.  Castulus,  and  'llofkapclldirektor.* 
University  lecturer  on  music  from  1879. — 
— Works:  A  German  opera,  Der  lMbesHnt 
(Innsbruck,  1861);  the  Bohemian  operas 
{at  Prague)  Vladimir  (1863),  Lora  (1868) 
and  Rektor  a  general  (187.V);  masses  (op.  11, 
20,  21,  47);  30  Orgehorspiele  in  den  Kirchen- 
lonarten  (op.  44;  without  accidentals)*  do. 
(op.  45;  with  ace);  studies  for  organ  (op^ 
16,  17,  25,  26);  pf.-pcs.  and  songs.  PuM.  the 
Bohemian  te.xt-l)<>oks  Treatise  on  Af us.  Form 
(1879;  also  in  tierman),  Composition  (1881), 
The  Orpin  and  Its  Structure  (1882),  and  Har' 
many  on  o  Seimtific  Basis  {IS&S;  also  Ger- 
man). 

.Sla'tinn,  Ilya  Ilyltch,  b.  Belgorod,  Rus- 
sia, July  7,  1845.  Pupil  of  Dreyschock  and 
Zaremba  at  the  Petrograd  Cons.,  and  of  Tli. 

Kullak  and  Wtierst  at  Berlin.  Founder  (in 
1873)  and  dir.  of  the  Ch.irkov  section  of  the 
Imp.  Russian  Mus.  Soc;  also  has  charge  of 
the  pf.  and  ensemble  classes;  has  appeared 
as  cond.  in  Petrograd  and  Moscow.  In  1887 
made  hon.  iiHinI)er  of  the  Peitrogn,d  section 
of  the  Imp.  Kubs.  Mus.  Soc. 
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flfaiughter,  A.  Walter,  h.  Lcmdon,  Feb., 

1860;  M.  there  April  2,  1908.  Chonstcr  at 
St.  Andrews,  Wells  St.;  pupil  of  .-X.  C  cllier 
and  Jacobi.  Conductor,  successively,  of  the 
Royal  Tb.,  the  Olympic,  Drury  Lane,  and  St. 
Janwa's  Th.  He  prod,  a  number  of  mus. 
stage-works,  amonR  them  the  3-act  comic 
oi)er.i  Marjorie  (1889),  The  Rose  and  tht  Ring 
ri  fuirkeray)  (1890)  and  a  nuis.  comeily,  FAe 
trench  Maid  (1897).  His  daughter  Mar- 
Jorto  (b.  1888)  naa  pirod.  several  Tight  operas. 

Siavfk,  Joseph,  b.  Jince,  Bohemia.  M  ir  26, 
1806;  d.  Pest,  May  .^0,  !8.U.  Violinist; 
pupil  of  ri.xis  at  Prague  (  (ju^  ;  from  1829, 
member  of  the  Vienna  Court  Opera  orch. — 
Works:  2  violin-concertoe;  double  concerto 
f.  2  violins;  a  string-quartet;  etc. 

Slezak  [sl£h'z4hk),  Leo,  celebrated  dra- 
matic tenor;  b.  Mahrisch-SchSnbcrg,  Mora- 
via, Aui{.  18,  1876.  He  began  his  niusiral 
studies  at  an  early  a^e,  and  at  16  joined  the 
chorus  of  the  Briinn  opera;  his  voice  attracted 
the  attention  of  Adolf  Robinson,  who  taught 
him  for  3  years;  debut  in  1895  as  Lohengrin 
nt  the  Rrimn  o|>cra;  1898-9,  at  the  R  Ojx  ra 
in  Berlin.  His  reputation  was  estal)lis[ie<i  at 
the  H<rfoper  in  Vwnna,  of  which  he  has  been 
a  rwular  member  ainoa  1900.  Liberal  leave 
of  absence  emibled  him  to  sing  in  Pest, 
Prague,  Milan  and  several  Cerman  cities, 
notably  at  the  Wagner  festivals  at  the  Prinz- 
regententh.  in  Munich.  The  greater  part  of 
the  year  1908  he  spent  with  Jean  de  Reszke 
in  Paris,  studying  the  French  and  Italian 
repertoire  and  pcrfi<  titv>;  his  vocal  methcnl. 
in  May,  1909,  he  made  ins  London  debut  with 
marlced  success  as  Otello:  on  Nov.  18,  his 
Amer.  d^but  in  the  same  rule  at  the  M.  O.  H., 
where  he  sang  till  191 2;  sang  also  with  the  M. 
O.  H.  company  in  the  principal  cities  of  the 
U.  S.  during  its  spring  tour  of  1910  and  its 
visit  that  summer  to  Paris  (Th.  Chdtelet). 
He  haa  sung  in  the  principal  <mera  houses  of 
Germany  and  Atistria,  also  m  Petrograd, 
Mo><"o\v  arul  Wars,aw.  As  a  l  if  I<t  sin^jcr 
his  rank  is  equally  high.  He  has  a  pure  tenor 
of  unusual  power  and  beautiful  quality;  of 
imposing  stage-presence,  his  gigantic  stature 
(he  stands  6  ft.,  3  in.)  lends  spedal  impres- 
siveness  to  his  interpretation  of  heroic  parts. 
Among  his  60  rAIcs,  Ottlli)  is,  perhaps,  the 
finest;  his  f.ivorit< an-  Otello,  RaonI, 
El^zar  {.La  Juive)  and  Arnold  (TeU).—Ci. 
L.  Klinenberger,  L.  S.  Ein  Beitrag  sar  Ce- 
sehichUderdnmalucheHCesaiuskimU  (Vienna, 

mo). 

SliTln'akI,  Joseph  von,  pianist:  b.  War- 
saw, Dec.  15.  1865.  Pupil  of  StrobI  at  the 
Warsaw  Cons.;  later,  for  4  years,  of  Lcsrhc- 
tizky  in  Vienna;  finishcfl  under  .Anton  Rubin- 
stein  in  Petrograd.  First  public  performance, 
J890:  first  pranounoed  success  London,  May, 
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189.1.  First  redtai  ifi  America  at  New  York. 

Nov.  ;^0,  189.?.  Although  a  player  of  brilliant 
te<  hnir  and  (XK-tic  conception,  his  achieve- 
ments were  overshadowed  by  the  phenomenal 
successes  of  Paderewski. 

Sloper,  (Edward  Hugh)  Lindsay,  b.  Lon- 
don, June  14,  1826;  d.  there  July  3.  1887. 
Pianist;  pupil  of  Moscheles  at  London,  A. 
Schmitt  at  Frankfort,  Voltwetler  at  Heidel- 
lierg,  and  Rousselot  at  Paris.  Dclnit  London 
at  Musical  Union,  1846;  he  l>ccame  a  very 
popular  concert-pianist  and  teacher;  also 

Sve  lectures.  In  1880,  prof,  of  pf.-playing  at 
e  Guildhall  School  of  Music. — ^Works:  Suite 
f.  orch.  (1879);  many  elegant  and  well -written 
pf. -pieces;  studies  and  text-books  f.  pf.; 
songsj  etc 

Smallwood.  William,  Kendal.  Engl., 
Dec.  31,  18.U ;  d.  there  Aug.  6.  1897.  Pupil  of 
Dr.  Camidgc  and  H.  Phillips;  organist  of 
Kendal  Parish  Ch.  from  1847  till  death. 
Comp.  didactic  pf.-pieces  and  salon-mit&ic; 
also  anthems,  hymns,  songs,  etc.  Hisi'nillO> 
forte  Tutor  had  an  immense  sale. 

Smareiilia  fsmah-rchl'yfihl,  Antonio,  'm  rtul 
Pola,  Istria,  May  5,  1854.    Studieil  at  Vienna  . '  jllT*^ 
and  (1874-7)  at  the  Milan  Cons.,  graduating  /  ^ 
with  a  symphonic  work,   iSeenom.   Hts  t  bt'ya 

operas,  strongly  influence*!  by  Wapner,  have  /  f  ^ 
met  with  better  success  in  ('•erniany  and^  «, 
Austria  than  in  his  native  land.    .MkjuI  1905  -  "I)  ^f, 
he  became  totally  blind;    has  dictated  bis  A 
weona  since  then.   Now  (1917)  living  in  v 
Milan.    Has    prod,    the    fnllfnving  operas: 
Prrziosa  (.Milan,  1879);  Buuna  da  Ccrria  fib., 
18821:  Rf  \<iJa  (\  enice.  1887);  //  Vassnllo  di 
Stigeih  (at  Vienna,  1889,  as  Der  Vasall  von 
Stigeth:  in  New  York,  1890) ;  ComUl  Sckut 
(Vienna,    1892);     Nozre    islruinr  (Trieste, 
1895);    Li  Falena   (Venice,  1897);  Ouana 
(Mil.ui,  190.?);    Nnite  di  S.  SiheOro  (Pola, 
1907);  L'Abisso  fMilan,  1914). 

Smart,  Sir  (ieorte  'Thomas),  b.  Lon- 
don. May  10,  1776;  d.  there  Feb.  23.  1867. 
Chorister  in  the  Chapel  Royal  under  Ayrton; 
pupil  of  Duf)uis  (org.)  and  Arnold  (comp.). 
knightofl  181 1  at  Dublin  by  the  Lord  Lien- 
tenant,  after  conducting  a  series  of  concerts. 
Original  memlicr  of  the  Philhartn.  Soc.,  and 
cond.  of  its  concerts  1813-44,  introducing  the 
works  of  Beethoven  and  Schumann.  Also 
cond.  the  Lenten  Oratorios,  18L?-25,  and  the 
music  at  the  coronations  of  William  IV  (1820) 
and  Victoria  (1837 1.  —  Publ.  a  collection  of 
glees  and  canons  (1863),  2  vols,  of  sacred 
music,  2  pf. -sonatinas,  etc.:  edited  Orlando 
Cibbons's  madrigals,  and  Handel's  Dettingen 
Te  Deum.— Cf  H.  B  and  C.  L.  Cox.  Uatvs 
from  the  Joitrv    ,  ,<<  Sir  f,  S.  i  London,  I'M)?); 

C.  Maclean,  6ir  O.  .!>.,  Muskian-Diarist,  in 
'Sbd.  L  M.-G.'  (voL  x,  1909). 
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Smart,  Henry,  son  of  Sir  George's  brother 
Henry  [1  778  1823);  b.  London,  Oct.  26, 
1813;  d.  there  Tuly  6.  1879.  Orrantst  and 
comp.;  pupil  dT  nis  father  and  W.  H.  Keams. 

Organist  at  several  London  churches,  finally 
at  Si.  Pancras,  Euston  Road,  in  1864,  his 
sight  failing;  in  that  year;  he  rcccive<l  a  govern- 
ment pension  in  1879.  He  prod,  an  opera, 
Bwtka,  or  the  Gnome  of  Hartzberg,  in  1855; 
the  cantatas  The  Bride  of  Dunkerron  (1864), 
A'inp  Rene's  Daughter  (1871),  The  Fisher- 
maidens  (1871  l,  ami  Jacob  (1873)  apix-arwl 
after  he  was  blind.  He  wrote  many  songs, 
part-songs,  and  anthems;  a  full  Morning 
and  Evening  Service;  organ-musir;  etc.  He 
was  an  esteemed  organ-expert. — Cf.  Wm. 
Spark,  H.  S.,  His  Life  and  Works  (London, 
1881);  W.  D.  Sormour.  H.  S,  (ib..  18S1); 
*M.T/(May,19(B)^ 

Sme'tana,  BedHch  [^edrlch],  b.  Lcito- 

mischl,  Bohemia,  Mar.  2,  1824;  d.  insane  at 
Prague,  May  12,  1884.  Although  the  boy's 
talent  manifested  itself  vary  early,  his  fadicr's 
prejudice  against  music  as  a  profesHon  pre- 
cluded systematic  instruction;  but  young 
Bedfich  taught  himself  the  pf.  and  the  rudi- 
ments of  theory.  When  the  father  at  last 
(1843)  withdrew  active  opijosition,  he  re- 
fused further  financial  support.  A  friend  of 
his  schooMays,  Kathariaa  KotaF,  who  was 
stutlying  the  pf.  with  Proksch  m  Prague, 
then  introduced  S.  to  her  master,  who  ac- 
cepted him  as  a  pupil  ((rf.  and  theory). 
Kittl,  the  dixector  oi  the  Corn.,  procwed  him 
a  podtbn  as  musie-teactier  in  the  tamily  of 
Count  Thun.  After  four  years  of  earnest 
work  S.  gave  up  his  jxisition,  and  undertook 
his  first  concert-tour,  which  resulted  in  a 
disastrous  financial  failure.  In  despair,  he 
turned  to  Liszt,  who  helped  him  to  open  a 
pf. -school  of  his  own.  This  flourished,  and 
a  year  later  (1849)  he  married  Katharina 
Kolar,  who  had  also  become  a  fine  pianist. 
His  reputation  as  a  performer,  esp«;ially  as 
an  interpreter  of  Chopin,  grew  rapidly,  but 
his  first  compositions  were  received  coldly. 
UTien,  therefore,  the  Philh.  Soc.  of  GCteborg 
offered  him  the  conductorship  in  1856,  he  im- 
mediatdy  accepted.  In  his  first  year  there 
he  wrote  his  nrat  three  symphonic  poems. 
Richard  III,  Wallensteins  Lns^rr  and  Ifakon 
Jarl  (after  OhlenschlJiger).  As  conductor  and 
pianist  he  was  highly  appreciated.  But  the 
cold  climate  undermined  his  wife's  health; 
For  her  sake  he  spent  his  vacations  regularly 
in  Prague;  on  the  trip  there  in  1859,  she 
died  in  Dresden.  Nlc-intime,  important 
events  were  preparing  at  home.  Skroup  had 
made  a  beginning  with  national  opera,  whose 
chief  national  element  was  Bohemian  texts, 
the  music  being  practically  devoid  of  national 
characteristics.    The  younger  musicians  and 


poets  sought  the  establishment  of  a  national 
art.  AiiQr  Austria  had  granted  fwlitiral 
freedom  to  Bohemia  in  Oct.,  1860,  an  agitation 
was  tx^n  for  the  erection  of  a  national 
opera-house  in  Prague.  S.  now  resigned  his 
post  in  (ioteborg,  and  returnetl  to  Prague  in 
May,  1861,  assuming  a  leading  rflie  in  the 
new  movement.  He  conducted  concerts  and 
wrote  articles  in  the  'Nasodni  LiMy.'  On 
Nov.  18,  1862,  the  new  opera-house  was 
opened;  but  the  dozen  Bohemian  oijcras  liy 
Skroup,  Skiihersky  and  ^>t'l>or  could  not  fur- 
nish an  important  or  varied  repertoire;  con- 
sequently, Meyerbeer  and  the  Italians  were 
sung  in  Bohemian.  S.  therefore  turned  to 
opera,  and  finished  his  first  dramatic  work, 
Branibofi  v  Cechdch  (The  Brandenburgers  in 
Bohemia],  in  1863.  it  was  not  produced 
till  Jan.  5,  1866;  its  success,  while  not  over- 
whelming, was  decided.  On  May  30  his 
second  opera,  Prodand  nevfsta  [The  Bartered 
Bride]  was  re(ti\e<l  with  immense  enthu- 
siam.  S.  was  appc^inted  Ist  cond.  (replacing 
the  Meyerbeer  fanatic,  Mayer),  and  ao> 
claimed  as  Bohemia's  greatest  composer. 
This  opera  has  also  found  success  abroad 
(Austria  and  Germany  1SQ2:  Scandinavia, 
1894;  England.  1895;  Italy.  1905;  Belgium, 
1907;  U.  S.,  1909  (M.  O.  H.,  Feb.  19;  in 
Ger.)).  The  next  opera,  Dalihor  (May  16, 
1868),  on  account  of  S.*8  employment  of 
leading-motives  and  more  elaljorate  treat- 
ment of  the  orchestra,  caused  several  critics 
to  charge  the  composer  with  attempting  to 
Wagnerize  the  national  opera.  A  war  of 
words,  lasting  ten  years,  resulted.  In  1871, 
when  there  was  talk  of  crowning  Emperor 
Francis  Josef  as  King  of  Bohemia,  S.  wrote 
Libussa  for  the  coronation  festivities.  But 
no  coronation  took  place,  and  &'s  enemies 
found  means  of  preventing  a  production  at 
the  National  Opera.  Hoping  to  duplicate 
the  success  of  his  second  work,  he  selected  a 
comedy,  Dvf  vdovy  [The  Two  Widows),  prod. 
Mar.^28,  1874,  with  only  moderate  suco^ 
Continued  opposition  preyed  upon  hb  mind, 
producing  a  serious  nervous  disorder  af- 
fecting his  hearing.  In  the  spring  of  1874 
he  had  to  resign  his  conductorship;  in  Octo- 
ber he  was  totally  deaf.  Mayer,  his  pre- 
decessor, Bucceedea  him  at  the  opera,  and  S. 
sought  forgetfulness  in  work.  He  retumtHi 
to  the  symphonic  poem,  but  now  found  in- 
spiration in  national  subjects.  Thus  origi- 
nated those  six  masterpieces  bearing  the  col- 
kcttve  title  lf<l  Vlast  |Mv  Countr^:  Vyslh- 
rad  (the  ancient  castle  of  the  Bohemian  kings) 
and  Vllara  [The  Moldau]  in  1874;  Sdrka  (a 
valley  north  of  Prague,  named  after  a  mytho- 
logical character)  and  Z  teskych  luhHv  a  hajuv 
(From  Bohemia's  Meadows  and  (»rovesl  in 
1875;  Tdhor  [The  famp]  (introducing 
the  Hussite  war-song)  in  1878;   and  Blantk 
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(the  Bohemian  'KyfThaiiscr')  in  1879.  To 
this  ix.Tio<l  als<»  beloni^s  his  iK-st  known  work, 
tlic  famous  K  minor  strinK-<|ii'irl«'t  7.  mfho 
2ivola  |Aus  meinem  Lcben]  (1«7(»).  Hut  S.'s 
labors  on  behalf  of  national  art  had  already 
borne  fruit ;  a  reaction  soon  set  in,  and  by  the 
end  of  1875  S.'8  friends  again  controlled  the 
opera.  Early  in  1876  the  master  b^an  a 
new  opera,  Iluhilka  \'\'hv  Kiss),  produced 
with  gratifying  success  on  Oct.  27,  1876. 
Tajemstvi  (The  Secret]  (Sept.  18,  1878)  WU 
hailed  as  a  second  BarUrea  Bride,  and  won 
even  the  opposition  party.  For  the  open- 
ing (June  11,  1881)  of  the  new  National 
Opera  Libussa  was  unanimously  chosen,  and 
cranted  a  profound  impression.  His  hist 
opera,  Certova  jtfM  (The  Devil's  Walll  (Oct. 
29,  1882).  was  ft  comparative  failure.  His 
health  had  not  improve*!;  nevertheless,  he 
coatinuefl  to  rre;ite  new  works — a  string- 
quartet  in  L)  m.  (intended  as  a  sequel  to  A  us 
meimem  Leben),  an  orchL  suite,  Pn^fir  Km^ 
netot,  and  an  opera,  Victa.  But  none  wen 

compIct<?<1;  early  in  1884  he  had  tO  be  tiailt> 
ferrcd  to  the  insane  asylum. 

S.  is  the  father  of  Bohemian  music.  His 
opeiBs  are  the  iirst  in  which  the  music  itself 
exhibits  national  characteristics.  Prtiatid 
nn'htn  will  ever  remain  a  landmark  in  Bo- 
hemian iiuisirul  history,  for  it  showed  the 
way  along  which  the  national  art  has  actually 
developed  since.  Its  influence  upon  contem- 
porary composera  (Blodek,  Bendl,  HFimaly) 
was  immediatr.  S.  did  not  become  known 
aliroad  until  Dvorak  had  drawn  the  atten- 
tion of  tlie  musical  world  to  his  land.  In  the 
sj^mphonic  poem  S.  is  not  a  mere  imitator  of 
Liszt;  he  grasped  the  very  spirit  of  the 
creator  of  the  form,  anrl  made  it  the  vehicle 
of  a  new  an<I  important  message.  Although 
Dvorak  is  more  widely  known,  many  emiiu-ni 
musicians  in  Bohemia  assign  the  first  place  to 
S.— Besides  the  works  mentione<l  above,  S. 
wrote  a  Triumph-Symphonit  (1853),  a  Fest- 
nuirsch  in  honor  of  the  Shakespeare  tercen- 
tenary (1S64),  2  other  str. -quartets  (F  and  C), 
a  pf.-lriu  in  (i  m..  a  Fantasie  for  vl.  and 
orch.,  some  part-songs  and  COmps.  for  pf.  (a 
set  of  Bohemian  dances,  3  sets  of  polka the 
popular  concert -^tude  Am  Seefestadr,  cti  m, — 
Hiiii  HK.RAPHv:  B.  WrlU-k,  F.  S.  Mil  einem 
Anhiing  wn  Korrrspondenzen  S.'s  an  Liszl 
(in  tier.:  I'rague,  18')5:  2d  e<l.  as  F.  S.'s 
Leben  und  Wirken,  1899);  O.  Hostinsky,  F. 
S.  (in  Bohemian:  Prague.  1901):  Z.  Nejedlv, 
B.  S.  (in  C.  r.:  PraRue,  1903):  R.  Batka,  Die 
Mu9ik  in  Hohmen  (Berlin,  1906);  F.  Krcici, 
P.  S.  (B<  rlin.  1907):  W.  RItter,  5.  (in  Fr.; 
Paris,  1907). 

Smith,  Alice  Marv  [Mrs.  Meadows 
White),  b.  London,  May  19,  1839;  d.  there 
Dcc4,1884.  PmpaofSiwiidaleBeflflcttaiKl 


r..  A.  Marfwren.    Married  1867.— Works: 

The  cantatas  RiUlesheim  (ISf)5),  Ode  to  the 
Northenst  Wind  (1878),  Ode  to  the  Passions 
(IKSJ:.  Soii'[  ,<f  the  Little  Baltun^  l\ssu,  and 
The  Red  Kin<^  (1.S84);  also  a  symphony  in 
C  m.;  4  overtures,  Endymion,  Lalla  RiiMtt 
Masque  of  Pandora,  and  Jason;  2  pf.-quartets; 
2  string-quartets;  a  pf.-trio;  a  clarinet-GOQ* 
c(  rto;  Introd.  and  Allcgfo  f.  pf.  and  onch.; 
part-songs;  songs,  etc. 

Smith,  Bernard  (Bemhard  Sdmildtl, 

called  'FatherSmith,'  a  London  organ -builder, 
b.  in  Germany  c.  1630;  d.  London,  Feb.  20, 
1708.  He  came  to  London  in  1660  with  tWD 
nephews,  became  otpui-builder  in  ctdinary 
to  the  King  and  court  organ-builder  to  Queen 
Anne.  He  built  organs  for  the  Banqueting 
Hall,  Whitehall  (1660).  St.  Giles's-in-the- 
Ficlds  (UJl),  St.  Margaret's,  Westminster 
(1675),  Durham  Cathedral  (16&3).  the  Temple 
(1684).  and  St.  Pbtd's  (1697).  In  1694  lie 
enlarged  the  organ  of  Westminster  AbbCT.— 
a.  'M.  T.'  (Aug.,  1905). 

Smith,  IHivId  Stanley,  b.  Toledo.  Ohio, 
uly  6,  1877.  St.  comjxjsitinn  with  Dr. 
loratio  Parker  at  Yale,  graduating  B.  A.  in 
10(M).  His  Commencement  Ode  f.  barilmit  ili ), 
male  ch.  and  orch.,  was  then  DTod.:  in  1901 
his  Commemoration  Mareh  t.  onh.  From 
1901-3  he  was  in  Furope,  studying  com- 
position privately  with  Thuilie  at  .Munich 
and  W  idor  at  Parin.  (iratluate<l  Mus.  Bac, 
Yale,  1903;  was  then  app.  instructor  in  the 
theor>'  of  music  at  Yale;  since  1916  full  prof. 
— Other  compxjsitions  are  the  Ouverlure joveuse 
op.  II  (Boston  Sym()h.  Orch.,  Feb.,  1904); 
symphony  in  m.  (('hicav;o  Syni|ifi.  <  iirh., 
1912);  the  symphonic  poem  Darkneis  and 
Dawn;  an  Ouverture  serieuse;  Prelude,  Chorale 
and  Fugue  f.  orch.  and  organ;  .Symphonic 
Ballad,  op.  2i;  Allegro  giocoso;  L'AUegro  and 
II  Pensieroso;  Prince  Ilnl,  op.  31,  overture; 
Ttw  Wind-Swept  Wheal,  The  Dark  and  A 
Group  of  Lyrics  for  women's  vcs.  and  orch.; 
The  Falien^Star  f  ^  n  ixed  ch.  and  orch. 
(Paderewsk!  Prize,  1  j  Pan,  op.  32,  for 
women's  vcs.,  oKoe  ol)I»I.  aTid  orch. ;  Atv  Jesu, 
op.  38,  for  soli.  ch.  and  orch.;  pf.-trio  in  G,  op. 
16;  2  str^-quartets  (op.  19,  E  m.;  opk  37,  A; 
both  by  Kneisel  Quartet);  anthems  and  songs. 

Smith,  Gerrit,  b.  H.igerstown,  Maryland, 
Dec.  11,  1859;  d.  Darien.  Conn..  July  21, 
1912.  Graduate  (M.  A.  and  Mus.  Doc.)  of 
Hobart  College,  Geneva,  N.  V.,  where  he  was 
l)oy-(  hf)ri^ter  and  (f<ir  '  M  ars)  organist.  Pu- 
pil of  Stuttgart  Cons.;  then  of  S.  P.  Warren, 
the  New  Yoric  organist.  Began  professional 
eaicer  as  on.  and  choirmaster  ot  St.  Paul's, 
Buffalo,  still  studying  with  Eusene  Thayer 
(org.)  and  W.  H.  SlierwtKxl  St.  one 

year  in  Berlin  under  Haupt  and  Kohde;  then 
eng.  at  S.Pleter'a,  Albany;  1885  in  New  York 
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«a  org.  and  choirm.  of  the  South  Ch.,  ap 
pearins  frequently  as  concert-organist  (300 
redtab).   Was  prof,  in  the  Union  Theol. 

Seminar^';  on«-  of  thr  funiidtTs  uifl  f<jr  6 
years  Pres.  of  the  Maniisrrii)t  Soc.;  \\'ardcn 
oftheA.G.0.;  etc. — Works:  Over  75  songs; 
^.-pieoes:  a  cantata,  JC«ii|;  Davidi  carols,  Te 
Deums,  anthems,  male  and  female  choruses, 
part-songs,  and  25  Song-  Vignettes. 

Smith,  John  Ghiistophar  [Joh.  Chr. 
Schmidt),  b.  Ansbach.  1712;  d.  Bath.  Oct.  3, 
1795.  His  father,  a  school-friend  of  I  landel's, 
followed  the  latter  to  London,  where  the  son 
became  Handel's  pupil.  V\bcn  the  com- 
poier'a  eyesiglit  failed,  S.  took  down  his 
compositions  irom  dictation,  and  played  the 
organ  and  linrpsirhord  in  his  ste.td  at  the 
oratorio  fK-rfonnaiiccs,  which  he  rarriLnl  on 
for  a  time  after  the  death  of  Ilandtl,  who 
bequeathed  to  him  his  MS.  scores,  his  harp- 
sicnoid,  and  other  objects.  S.  wrote  ten 
English  an<l  Italian  operas  (Thr  Fairies,  1754, 
and  The  Tt  mfvst,  1756,  were  pul)!.),  as  many 
oratorifis  {Paradise  Lost,  1758),  and  2  can- 
tatas.— Cf.W.  Coxe,  A  necdotes  oj  G.  F.  Uandd 
and  J.  C  S.  (London,  1799). 

Smith,  John  Stafford,  b.  Gloucester, 
Engl.,  c.  1750;  d.  London,  Sept.  21.  1836. 
In  1902  he  succeeded  Dr.  Arnold  as  organist 

of  the  Chaprl  Royal. — Works:  A  coll.  of 
glees  f.  .^-6  \  oi(  cs;  A  Coll.  of  Sotif^s  of  \  arwus 
Kinds  for  Duferent  Voices  (1785);  chants, 
anthems;  etc. — Edited  'Musica  antiqua* 
(1812;  oompa.  from  the  12Ui->18th  centuriea). 

Smith,  Robert,  b.  Cambridge,  1689;  d. 
there  1768.  Prof,  of  astronomy:  from  1742, 
Master  of  Trinity  College. — Pubi.  Hanmmks, 

or  Tlie  Philosophy  Mu^irnl  Snutuh  '1749, 
2d  ed.  1759;  intercatmg  aiid  valuable^. 

Smidi,  Sydney,  bom  Dorchester,  Engl., 

July  14,  1839;  d.  I.nndnn,  Mar.  3,  1889. 
IManist;  pupil  of  Leipzig  C  ons.  (Moscheles, 
IMaidy,  etc.);  settletl  in  London,  1859,  as  a 
teacher.  Wrote  many  popular  so/on-piecea 
f.  pf.  {La  karpe  Solienne,  Le  jet  d'eau.  The 
S^nning-whecl,  etc.) ;  also  arrs.  from  ojxiras. 

-  '^'imith,  Wllaon  Georfte,  b.  Elyria,  Ohio, 

I Aug.  19,  1855.  Composer-piani.st ;  pupil  of 
Otto  Sini;rt  .it  Cincinnati,  1876-80;  at  Ber- 
lin, IS.SO  2.  ot  Kiel,  the  Scharwenkjis.  Kullak. 
Moszkowski  and  Raif.  Settleil  in  Cleveland 
in  1882,  where  he  still  (1917)  resides  as  a 
teacher  of  pf.,  voice  and  comp.;  since  1902 
critic  of  the  'Cleveland  IVc-^s.' — Publ.  wo^k^^: 
(a)  Salon-pieces  f.  pf.:  S-renade  in  Bl>,  op. 
15;  Ilommaged  Cneg,  5  pieces,  op.  18;  Swe- 
dish dance,  op.  23;  Concert  Gavotte  and 
Mazurka-Caprice,  op.  25;  Pohtte  d'amour, 
op.  27;  Ilumorrsijue,  .S(  h\(miiii)U'sqtii\  and 
Babbling  Brook,  op.  28;  Menuet  Moderne,  op. 
45;    Romanta  appassumala,  op.  95;  etc.; 


885 


—  n.i  Studies  f.  pL:  Op.  55,  57,  60,  63,  67-71. 
75,  76;— (c)  Alwut  40  sonRs;— (d)  200  miscel- 
laneous comps.  edited  or  arranged. 

Smolens'ky,  Stepan  Vassllievitch,  born 
Kazan,  1848;  d.  there  Aug.  6,  1909.  While 
teaching  at  the  Clerical  Seminary  at  Kazan 
he  had  unusual  opjxjrt unities  for  studying 
the  old  MSS.  prcservctl  in  the  Solovetsky  Li- 
brar>'  there;  in  1889,  app.  dir.  Of  the  Synodal 
School  and  Choir  in  Moscow,  and  prof,  of 
the  hist,  of  Russian  church-music  at  the  Cons. ; 
1901-3,  cond.  of  the  Imp.  court  chapel  in 
I'etrograd.  As  dir.  of  the  Synodal  Sc  hool  he 
made  a  unique  and  valuable  coll.  of  MSS.  of 
Russian  church-muric  from  the  1.5th-19th 
centuries,  illustrating  the  various  systems  of 
ruit.ition.  Besides  numerous  essaj'S  in  the 
'Kusskaya  MurVkalnayu  (iazeta'  he  publ. 
(in  Russian)  .1  Cmirse  of  Church-Ckant  Sing- 
ing (.Moscow,  1900,  5th  ed.);  The  Alphabet  <>f 
the  Sign- Notation  of  A.  Mesenets  (Kazan, 
1888);  The  Collection  of  MSS.  of  Old  Krclesias- 
tical  Muiic  in  the  Svnfxiul  School  at  .Moscinv 
(180.S1;  The  Old  Russian  Notations  (1901). 
— Cf.  O.  Riesetnann.  Die  Notalionen  des 
aUrussischen  Kirchengesanges  (in  Ger.;  Moo- 
cow,  1908);  N.  Fincleisen,  To  the  Memory  of 
S.  V.  S.  (in  Russian  (with  list  of  works]; 
Petrograd,  1910). 

Smolian,  Arthur,  b.  Riga,  Dec.  .1,  1856; 
d.  Leipzig,  Nov.  5,  1911.  Pupil  of  Rhcinbcr- 
gcr,  Wullner  and  Barmann,  at  Munich  Cons.; 
Kapellm.  at  various  theatres;  succeeded 
Langer  in  1884  as  cond.  of  the  Leipzig  'Mnn- 
nergesangvercin';  taught  in  \\  i(-;li.t(kn :  from 
1890-1901.  teacher  in  the  K  irl.ruhe  Cons., 
and  critic  lor  the  'Iv.irlsniluT  /n't  ii  ni;'; 

from  1901  again  in  Leipzig  as  critic  of  the 
'Leipziger  Zettung'  and  editor  of  Seemann's 
(now  Schlesinger's,  Berlin)  'Mu.sikfuhrer'  and 
^pernfOhrer,'  for  which  he  himself  wrote 
many  analyses;  also  editor  of  'Neue  musi- 
kal.  Presse  (1901-3);  contrib.  to  the  *Mus. 
Wochenblatt'  and  Brockhaus's  'Konversa- 
tions-Lexikon*;  for  Eulenburg's  (Payne's) 
'Kleine  Partitur-Ausgabe'  he  edited  the 
works  of  Berlioz,  with  histor.  and  crit.  notes. 
Made  Prof,  in  1911.  Althouiih  a  strong  ad- 
vocate of  Wagner  and  Bayrenth,  his  writing! 
are  free  from  bias.  He  publ.  some  interesting 
songs  and  male  choruses;  wrote  Vom  Schwin- 
den  der  Gesangskitnsl  (lon?i  .uul  Su  lla  del 
Monte  (1903;  a  free  reproduction  of  Berlioz's 
hat  yean  after  the  'Memoirea'). 

Smulders  fsmiil'dfrsl,  Karl  Anton,  b. 
Maestricht,  May  8,  1863.  Pupil  of  the  Liege 
Cons.;  winner  of  the  Prix  de  Rome,  1889; 
living  in  Liege  as  prof,  at  the  Cons,  and  mus. 
critic.  Comp.  of  the  syniph.  poems  Adieu- 
Ahsi'iice-Relour;  Chant  d' Amour;  I'.iurore; 
Le  Jour;  Le  Cripuseule;  Ballade;  Alarcke 
sotemuUe;  2  pf.<ooaocrta8;  Hebrew  Mdodiea 


Digitized  by  Google 


SMYTH— SOFF  REDINI 


for  vcl.  and  orch.;  a  vl. -sonata:  a  pf. -sonata; 
maic  and  mLxed  choruses;  motets;  songs. 

Smyth,  Bthd  Mary,  b.  London,  April  23, 
1858.  In  1877  pupil  of  the  I.eipziK  Cons., 
then  St.  with  il.  von  HcrzogeiiljcTg,  following 
him  to  Berlin.  She  attracted  attention  as 
a  oompMer  when  J.  Barn  by  produced  her 
Mass  in  D  for  soK,  di.  and  orch.  at  Albert 
Hall  in  Jan.,  hrr  flramatic  works  have 

won  for  her  a  place  among  the  most  prom- 
inent of  contem|x>rary  British  comp<iscrs;  in 
them  she  shows  considerable  power  in  char- 
acterization  and  dimax-building,  as  well  as  a 
fine  feeling  for  orchestral  color  and  stage- 
effect.  In  lyiO  Durham  L'niv.  made  her 
Mus.  Ooc.  (hon.  c).  She  is  also  one  of  the 
most  active  leaders  for  woman-suffrage  in 
England,  for  which  cause  she  has  written 
The  March  of  the  Women  and  Battle-Song  of  the 
W.  S.  P.  U. — Other  works:  The  ofKras 
Fa «/aj»o  (Weimar,  ISOS;  libretto  by  herself), 
Der  Wald  (Dresden,  1901;  Cov.  Garden, 
1902;  M.  O.  H..  1903;  libretto  do.).  Us 
Naufra^n  [text  by  H.  B.  Leforesticrj  (as 
Slrandrexht,  Leipzig,  1906;  as  The  Wreckers, 
l^ndon,  19Wi,  Tiie  BwitriL'ain' s  Mate  (Lon- 
don, 1917;  in  rehearsal  at  Frankfort,  1914; 
outbreak  of  war  pfeventcd  its  prod  );  2 
symphonies;  overture  to  Antony  and  Cleo- 
patra; Serenade  in  D;  On  the  Cliffs  of  Corn- 
wall,  prelude  to  Act  1 1  of  The  Wreckers  (pub), 
separately);  a  str.-ouintet  in^E  (op.  1);  str.- 
quartet  in  Em.;  vcl. -sonata  in  A  m.  (ctp.  5); 
vL-aonata  in  A  nu  (op.  7);  orean-preludes; 
songs  (several  w.  oncn.).— Cf.  K.  A.  Streat- 
feild.  Musieieiu  anglais  cotUemperains  (Paris, 
1913). 

Snel,  Joseph-Francois,  b.  Brussels,  July 
30,  1793;  d.  Koekcllierg,  n.  Brussels,  Mar.  10, 
1861.  Violinist:  pupil  of  Baillot  at  the  Paris 
Cons.,  1811-1.^;  solo  violinist  the  Grand 
Th^tre,  Brussels,  becoming  chef  d'orchestre' 
in  1830.  In  1818  he  founded  the  'Academic 
de  musique  et  de  chant'  (with  Mees);  did 
good  work  in  popular  music-teaching  by  in- 
tro<^lucing  the  methods  of  Galin  and  Wilhem; 
in  1828,  Dir.  of  the  tniniitt-achocd  for  military 
bandmasters,  and  in  1829  Inspector-General 
of  the  st  iioois  for  army-music;  1831,  cond.  of 
the  'Soc.  de  la  Grande  Harmonic';  1835,  m. 
de  chap,  at  SS.  Michel  et  Gudule;  1837,  'chef 
de  musique'  of  the  Civic  Guard. — Works: 
Operas,  cantatas,  masses,  motets,  symphonies, 
military  marches,  concertos  f.  violin,  clar., 
bom,  cornet;  duos  f.  vioUn  and  pf.;  etc.  He 
was  soloist  to  the  King. 

Snoer  [snoor],  JohaniMt,  fine  haroist ;  b. 
Amsterdam,  June  28,  1868.  Puoil  of  li. 
Schuecker;  1894-1910,  sob  huput  of  the 
Gewandfaaua  Ordi.  in  Ldpiig;  Hnce  1912 
do.  of  the  \innderatein  Orch.  there;  190^4, 
do.  at  Bayreuth.  Made  extensive  toius  of 


Europe  and  America,  1905-6.  Among  his 
numerous  comps.  for  harp  are  a  Praktiscke 
Harfenschuie  (op.  9)  and  many  studies  (op» 
46,  Tdgliche  Obtuumu;  op.  53«  SliMm  m 
Kmmtform;  op.  (Q,  OvMstersfaAn;  etc.); 
has  also  publ.  ZWs  Botft  oti  Onckesttirimint' 
mcnt  (1898). 

Sobolewski  M^hf'ske],  Eduard,  b.  KOnigs- 

fx-rs,  Oct.  1,  1808;  d.  St.  Louis,  May  23, 
1872.  Pupil  of  Wei)cr  in  Dresden:  Kapellm. 
in  KAnigsoerg  and  Bremen  till  1859;  then 
emigrated  to  St.  Louis,  where  he  founded  the 
Philh.  Orch.,  which  he  cond.  till  his  death. 
— Works:  The  o[)cras  Imogen  (KoniRsberg, 
1833),  Velleda  (ib..  1836),  Salvator  Rosa  (ib.. 
1848),  Komala  (Weimar.  1858);  the  oratorios 
Johannes  der  Taufer,  Der  Erloser,  Himmrt 
und  Erde;  2  symphonies;  the  symph.  poems 
\'iru-la  and  Meeresplianlasie;  sc-vcral  canl.it  i*' 
w.  orch.;  male  choruses.  Also  wrote  Oper 
nichl  Drama  (1858)  and  Das  Gehtkmnu  dtf 
neuesten  Schuk  drr  Mnuk  1859). 

SAchtln^  [zoyh  -|,  Emil,  b.  GrOningen, 
Sa.xony,  1858.    Pupil  of  Haupt  and  I^dsch- 

horn  at  the  'Kijl.  Inst.  fUr  Kirrhennuisik'  in 
Berlin;  thin  st.  pf.  wit!i  Ludwig  Dep|>e,  of 
whose  meth(Kl  hp  is  an  enthusiastic  propa- 
gandist. Most  of  his  comps.  (over  100  op.- 
numbers)  are  written  for  instructive  pur- 
pos<'s  fp.isy  chamber-music  for  pupils).  Has 
also  piilti.  Die  Lrhrr  dr$  ,,frrien  Falles" ;  Schule 
der  Cnvic  hlslt'  ii'i'.!-:  fur  das  Klavierspiel, 
'Neue  detUsche  Klavterschule  (after  Dqppe's 
method);  Rrfarm-Kla9i«ndMe, 

S5'dermann,  August  Johan,  b.  Stock- 
holm, July  17«  1832;  d.  there  Feb.  IQ,  1876. 
Theatre^ond.   in  Stockholm  from  1862. 

Noted  Swedish  romp  ;  pupil  of  Hauptmann 
and  Richter  at  Lcip/ivj  (Ons  ,  18.S7-8.  Works: 
Swedish  operettas  {Tlu-  W'rdding  of  Ulfasa 
(Brdllopet  pfc  Uifasal  contains  a  well-known 
vocal  ouartet);  musK  to  Schiller's  /ung/iraif 
von  Orleans;  a  solemn  mass  f.  soli,  ch  and 
orch.  (his  luiest  work);  a  concert -overture; 
vocal  piecea. 

SofTre<1l'nl.  Alfredo,  b.  1854;  1896-1912 
editor-in-chief  of  the  Milan  'Gazzetta  Musi- 
Cate^*  and  a  writer  of  distinction;  since  then 
mus.  critic  of  'Natura  ed  Arti'  in  Milan.  Has 
brought  out  the  following  dramatic  works:  il 
Sagnio  (Leghorn.  1883);  the  2-act  children's 
opera  J I  piccolo  Ilaydn  (Faenza,  1889;  Vienna, 
1897;  S.  wrote  both  text  and  music);  theJU 
act  ope»  SakaioreUo  (Pavia,  1894);  a  'mut. 
sketcV  Tamsh  (Milan,  1895);  the  operas 
Aurora  (Pavia,  1897);  La  Coppa  d'oro  (Mi 
Ian.  1900):  CrazUlla  (Pavia,  1902);  li  Leone 
(Cescna,  1914).  Wrote  U  Opere  di  Vudi 
(1901)  and  the  hist,  of  music  in  Italy  durim 
the  18th  century  for  Lavignac's  '£ncyclop6die 
de  la  Muiique'  (1913). 
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Sohn,  Joseph,  h.  New  York,  Mar.  22, 
1867.  After  graduation  from  the  ("oil.  of  the 
City  of  N.  Y.  he  st.  nui.sic  at  tlie  'Ncue  Akad. 
der  TonkuDat'  in  Berlin;  now  (1917)  prof, 
of  pf.  at  the  Metropolitan  Coll.  of  Minlc  in 
New  York,  am!  niiis.  critic  of  the  'N.  Y. 
American'  and  'The  Forum.'  Has  publ. 
Nohert  Schumann,  a  Lyrical  Poel  (1896), 
Lessons  of  ike  Opera  (1903),  Musk  ti»  America 
and  Abroad  (1904).  Joae^  Joaehim  (1904), 
O^era  in  S'nv  York  (1907),  The  Mission  of 
Richard  WdRtier  (1910);  has  also  contrib. 
articles  on  nuisical  topics  to  CoHier's  'Uni- 
versal Encyciopaxlia,'  the  'New  Interna^ 
tional  Encyc.*  i&nd  the  'Jewish  Encyc.' 

Sokal'sky,  Peter  Petrovftch.  b.  Charkov, 
Sept.  26.  1832;  d.  Odessa,  April  11,  1887. 
Having  st.  natural  sciences  at  the  Univ.  of 
C  harkov,  he  became  a  teacher  in  the  secon- 
dary schools;  1857-60,  sccr.  of  the  Russian 
Consulate  in  New  York;  1860-76,  c<l.  of  the 
'Odessa  Messenger";  founded  the  Philh. 
Soc.  in  Odcssii  in  1864.  Throughout  his  life 
he  collected  Russian  folk*songs,  of  which  he 
made  a  profound  study;  his  chief  work,  The 
Russian  Folk  Songin  Greater  and  Little  Ru<:si,i; 
Its  Melodic  Structure  and  Harmonic  Peculiar- 
Uy,  was  publ.  in  1888  by  his  broCher  Ivan.  He 
wrote  some  ^f.-munc  and  3  operas,  Osada 
Dubno  [The  Siege  of  D.l,  Mateppa,  and  Jfitttjw 
kaya  notch  (A  Ni^;!it  in  .May). 

Sokal'sky,  Vladimir  Inmoritch,  nephew 
and  pupil  of  preceding;  b.  HeMelbent,  April 
6,  1863.  St.  jurisprudence  in  Charkov;  a 
lawyer  by  profession.  Composed  a  children's 
opera,  Riepa  [The  Turnip]  (Charkov,  1900); 
symphony  in  G  m.;  Dramatiscke  Phantasie 
for  orch.;  Andanle  ekgiaeo  for  vcl.  aiid  ordi.; 
pf.-prs,  (op.  1,  Impressions  tnusicaUs;  op.  3, 
Na  lugmh  |In  the  Meadows),  suite;  op.  4, 
PcAona  ise;  etc);  so  n  gs. 

So'kolov,  Nikolai  Alexandrevitch,  bom 

Petrograd.  Mar.  26.  1859.  Pupil  of  Johan- 
sen  and  Rimskv-Korsakov  at  the  Cons,  from 
1877-1885;  1886  90,  harmony  teacher  to  the 
Imperial  Chapel;  since  then  prof,  at  the 
Cons.— Worlcs:  2  Serenades  for  str.-orch. 
(op.  3  ton  B-Ia-fl  and  op.  23);  &/gie  for 
orch.,  op.  4;  La  Caressanle,  polka  for  do., 
op.  38;  Suite  for  orch.  from  the  ballet  Les 
Cygues  sauvages,  op.  40a;  Divertissement  for 
do.,  op.  42;  3  str. -quartets  (op.  7,  F;  on.  14, 
A:  op.  20,  D  m.);  suite  for  vcl.  and  pf.,  op. 
26:  V'ariat ii  f  pf.,  op.  25;  2  choruses  w. 
orch.  f,  female  voices,  op.  12;  1  do.  do.  f.  male 
voices;  10  a  cappella  choruses;  over70«Nlg8. 

.Soldat,  Marie  [Fran  Soldat-Rftger],  b. 
Ciraz,  M.ir.  25,  1M()4.  Mnc  violinist,  pupil 
ol  Plcincrand  Pott  at  C.raz,  and  from  1879-82 
of  Joachim  at  the  Kgl.  Hochschule  in  Berlin, 
sraduating  as  winner  of  the  Mendelssohn 
Prise;  then  studied  privately  with  Joachim, 
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making  a  specialtv  of  the  master's  repertoire, 
particularly  the  Brahms  concerto.  In  1887 
she  formed  in  Berlin  her  own  str.-quartet 
Agnes  Tcheshulin,  Marie  Kay,  Luqr 
Campbell);  after  her  marriaee  in  1889  to 
llerr  K<»;<t  r,  a  law>'cr,  she  settled  in  Vienna, 
continuing  her  concert  career;  she  also  formed 
a  new  quartet  (present  personnel  (19171  S., 
Elsa  von  Plans,  NataJie  Bauer*Lechner. 
Leontine  CUlrtner),  noted  for  its  niterpretation 
of  Bnihms's  chamber-music.  Has  made  ex- 
tended European  tours  as  soloiat  and  with  her 
quartet. 

Solenl^re  fsohl  narH,  Eutt&nc  dc,  h.  Paris, 
Dec.  25,  1872;  d.  there  Dec.  4,  1904.  After 
naidKi^udy  in  ( iermany  he  stttkd  in  Paris 
as  a  writer  and  lecturer  on  mus.  esthetics. 
Works:  La  Penane  componieur  {IWAY,  Rose 
Coron  (1895):  Notes  musicates  (1896) ;  Mas- 
senet et  son  auvre  (1897);  Musique  el  religion 
(1897);  CamiUe  Saint-Sains  (1899);  Cent 
annies  de  musifue  franfaise  [1800-1900] 

(1901)  :     Nohdee  ef  impressions  musicales 

(1902)  ;  a  guide  to  Eriaoger's  Le  Fits  de 
l'£loiU  (1904). 

Solertfl  f-lfltr'te],  Angelo,  eminent  literary 

historian:  d.  Rome,  Feb.  10.  1907.  His 
contributions  to  the  early  history  of  opera 
are  valuable:  Le  Origini  del  Melodramma 
(Turin,  1903;  a  colL  of  contemporary  ac- 
counts of  and  pfefaces  to  the  eariiwt  operas)  j 
Cli  Albori  drl  Melodramma  (3  vols.;  1905; 
the  texts  of  the  first  operas);  Musica,  BaUi  e 
Drnmmaiica  otta  carle  Medkea  di  ItOOST 
(1905). 

Soli6  (recte  Soulier),  Jean-Pierre,  \x>m 
Nfmes,  1753;  d.  Paris,  Aug.  6,  1812.  Tenor 
singer  at  Nimes  and  Parb  (Op£ra-Comique); 
his  voice  changed  to  a  fine  baritone,  quite  a 

novelty  at  the  Op. -Com.,  and  rfiles  were 
written  expressly  for  him  by  several  com- 
posers. From  1790-1811  he  pnxl.  over  30 
comic  operas;  Le  Jockey,  Le  Ckapilre  second, 
Le  Diable  d  quatre,  and  MUe.  de  Gutu,  were 
published. 

^  Sdle,  Friedrich,  born  Zeulenroda,  Thu- 
nngia,  1806;  d.  there  Dec.  5, 1884,  as  cantor. 
Publ.  a  violin-method  which  has  run  through 

8  editions. 

Soloviev  (-v'y6hf],  Nlkoiaf  Feopempto- 

vltch,  b.  Petrozavodsk,  Covt.  of  Oloncts, 
Russia,  May  9,  1846.  Course  of  mus.  study 
at  the  Imp.  Cons,  at  Petrograd,  in  the  theory- 
class  of  N.  J.  Zaremba.  Since  1874,  prof,  of 
harmonv,  cpt.  and  mus.  hbtory  at  the  P. 
Cons, ;  lie  is  a  compo-er  .itu!  mus.  critic,  mus. 
editor  of  the  HrtK  khaus-Kfron  'Konversations- 
Lexikon'  (in  Russian);  also  Councillor  of 
State. — His  first  venture,  the  cantata  The 
Death  ef  Samson  (1870),  was  enthusiastically 
received;  Sierov,  after  hearing  it,  Insisted  oo 
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his  f!cath-bed  that  fv^lovirv  should  finish  his 
ojv^r  i,  Vrazhia  sila  H  he  Powrr  of  the  Enemy), 
whicli  \v\i-,  (Iciiu-  most  acceptably. — Works: 
The  comic  opera  Vakula  kuatets  [V.,  the 
Smith]  (Petrograd,  1875);  grand  opera  Cor- 
delM  (ib..  1883;  in  German  at  FV  iicuo.  I^OO); 
'Symphonic  picture'  Russia  and  tin-  Mongols 
(Moscow  World's  Fair,  1882);  12  charminR 
charac.  pes.  f.  pf.;  chorus  Prayer  for  Russia 
(won  pnae  of  Imp^  Rum.  Mu«.  Soc.,  187<Q; 
12  songs. 

Soltys,  Miecyslaw,  b.  I.cmbcrg,  Feb.  7, 
1865.  Pupil  of  Krcnn  (comp.)  in  Vienna  and 
of  G%out  (organ)  in  Paris;  since  1901  dir. 
of  tiie  Cons,  and  cond.  of  the  Music  Soc.  in 
LcmlK'rg. — Works:  Thv  operas  Rzeczpospolila 
bahiAska  [The  Republic  of  Babin]  (LemberK, 
imsi,  .\faria  (ib.,  1910);  2  others  not  pro*!.. 
Panie  Kodunku  [Mr.  Lover]  and  FowieU 
iikraiiUka  [A  Stoiy  of  Ukraine] ;  the  oratorio 
Sluby  Jana  Kaztmierza  [The  Vow  of  John 
Casimir);  a  symphony;  a  symph.  poem; 
Andante  ^arii  tor  atn-trio;  a  pl.«omicerto; 
choruses;  songs  and  pf.-pcs. 

Sombom  fz6hm'-),  (Theodor)  Karl,  I). 
Barmen,  Nov.  16,  1851.  While  studying 
philology  at  Munich  Univ.  he  attended  the 
classes  of  Rheinbefger  and  WQllner  at  the 
Kt;l.  Nfusikschulc.  In  1878  cond.  of  the 
'Singvcrein'  in  Lahr;  1882-1911,  prof,  of 
theory  and  history  of  music,  and  librarkn, 
at  StrassbuiK  Cons.;  then  lived  for  2  veaia  in 
Venice;  made  Kgl.  Prof,  in  1902.— \Vor1a: 
The  operas  (in)rctti  by  himself]  Philenor 
(Strassburg,  1903)  and  Die  Flammen  (not 
prod.);  the  song-cycles  Ein  Mddchenhs  (op. 
2),  B(^enlitder  (op.  3)  and  Brunnenfahrt  (op. 
4);  other  songs  (op.  1.  7,  9,  12,  15,  18);  male 
choruses  (op.  14);  Elcgien  for  pf.  (op.  13); 
2  colls,  of  Ital.  folk-songs  (op.  20,  22).  Has 
also  publ.  Die  veneaianitelu  ViUota  (1901). 

Somervell,  Arthur,  b.  Win  !*  rmore,  Fncl  , 
June  5,  1863.    Pupil  of  Paul  Daviil  at  Up- 

Eingham  (1878-9);  ent.  King's  Coll.,  Cam- 
ridge,  in  1880,  taking  the  classical  couiw 
(A.  B.  1883)  and  music  with  Sir  C.  V.  Stan- 
ford: St.  further  wUh  Kiel  and  BarRicI  at  the 
Hocnachulc  in  Rcrlin,  and  with  Sir  H.  Parry  at 
the  R.  C.  M.  Prof,  of  harm,  and  rpt.  at  the 
R.  C.  M..  1893-1901;  since  then  inspector  of 
music  to  the  Board  of  Education  and  the 
Scotch  Fdtiratinn  Dept.;  visited  Austr.ilia 
and  Tasmania  (1<XK))  and  S<3uth  Africa  (1905); 
Mils.  UtK^-.,  (  ambrid^je,  I'XU. — Works:  Mass 
in  r  for  soli,  rh.  and  orch.  (Bach  Choir,  1891); 
A  Son^  of  Praise  (Kendal  Fest.,  1891);  J?0kfi 
of  Kirkconnel,  ballati  for  orch.  (1892);  The 
Power  of  Sound  (Keiid  il  i-"cst.,  1895);  The 
Forsaken  Mrrman  ( I  ,ccds  Fest,,  1N''5);  l-.lrtiy 
for  alto  solo,  ch.  and  orch.  (Movingham  I- est,, 
1896) :  The  Charge  of  tite  Light  Brtfode  for  ch. 
and  orch.  (1896);  CUei9M«3te(Birmingfaam, 
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1897);  In  Arcady,  suite  for  small  orch.  (1897); 
Ode  on  the  Intimations  of  Immortality  (Lec^ls 
Fest.,  1907);  Normtindv,  vars.  for  pf.  and  orch. 
(1912);  Symphony  in"D  m.,  ThaUina  (1913); 
Konzertstiick  for  vl.  and  orch.  (1913);  The 
Passion  of  Christ,  oratorio  (1<M4);  The  Blue 
Cloth,  pantomime  (intended  pcrf.  at  Petrograd 
prevcntid  \>y  war);  4  children's  operettas, 
The  Enchanted  PalaUt  Golden  Straw,  King 
Thrusbeard,  Princess  Zara;  Vars.  in  E  m.  for 
2  pfs. ;  6  vols,  of  pf.-pcs.;  the  song-cycles 
Maud,  Love  in  Springtime,  The  Shropshire  lAid, 
James  L<->-'s  Wife  (w.  on  h  ],  and  alx)nt  40 
separate  son^s.  Has  edited  'Songs  of  the 
Four  N.itions,"  a  coll.  of  50  folk-songs  of 
En^latiti,  Scotland,  Ireland  and  Wales. 

Somls,  Giovanni  Battiata.  famous  vio- 
linist; b.  Piedmont,  1676;  d.  Turin,  Aug.  14, 
1763,  ascoiirt  soloist  and  rondiictdr.  Pupil  of 
Corelli,  and  the  teacher  of  (jiardini  and  Cha- 
bran.  Several  sonatas  for  vl.  and  vcl,;  a  vl,- 
concerto,  sonata  for  viola  da  gamba,  etc.,  are 
in  MS.--Of  his  brother  Lorenxo  nothing:  is 
known  beyond  the  farts  that  he  was  a  vln^t. 
and  publ.  some  vl. -sonatas  and  trio-sonatas.  »  ,  , 

T-  '  '/  ' 

Sommer  (zShm'mdr],  Hatis  \recte  Hans'  •  / 
Fricdrich  Auf^ust  Zinckenj,  b.  [Brunswick,  r^,  ■^  • 
July  20,  18.57.  Pupil  of  W.  Meves  and  J.  O.  '  7  ^  • 
(irimm  in  Brunswick.  St.  mathematics  andT?^. 
physics  at  the  Univ.  of  Gdttingcn  {Dr.  phil.,  -^^^^ 
l8a8);  in  1859  app.  instr.  of  physics  there;  i"A**^ 
later,  prof,  of  math,  at  the  'Tcciinisclie  Hoch- 
schulc  in  Brunswick,  and  in  1875  dir.;  re- 
signed in  1881,  and  then  devoted  himself 
entirely  to  music.  He  took  a  most  active  part 
in  the  musical  affairs  of  Brunswick;  in  1863, 
founded  the  'Vercin  fiir  Knnzcrtmusik,' 
which  he  cond.  for  many  years;  a  1-act 
opcra,^  Der  Sacht'X'achter,  was  successfully 
Mod.  in  1865;  at  the  same  time  he  pubL  hia 
first  songs,  which  E,  Gura  and  K.  Hill  in- 
troduced in  their  recitals.  In  lcSS5  he 
married  Hill's  daughter,  and  settled  in  Berlin; 
from  1888-'>S  he  lived  in  Weimar;  thereafter 
in  Brunswick.  His  essay  Oberdie  Wertschat- 
zung  der  Musik  CKonstwart,*  1898)  gave  the 
first  ini;)iilsr  Id  ffic  foimdation  of  the  'Gono,- 
senscliaft  dcut&cher  Tonsetzer'  (for  the  cr)l- 
lection  of  royalties  and  protection  of  rights  of 
performance),  organized  at  Leipsbr  (Sept. 
80,  1898)  by  S..  R.  Strauss,  M.  SchitHngs  and 
F.  Ros<  h.  A=  .1  soii^-w  riter  S.  is  hit;fi!\'  (  <- 
teemwl  in  rieniian\  ;  he  jjenerally  writes  his 
songs  in  cycles  with  the  mdividual  numbers 
closely  interrelated;  his  operas  also  have  met 
with  success. — ^Wbrks:  The  operas  Der  Narkt- 
wnchler  (Brunswick,  \  f<65) ,  Loreley  fib..  1891), 
Saint  Foix  (Munich,  ISO}),  Der  Meermann 
(Weimar.  1,S96).  Riiftezahl  und  der  Sackpfei- 
fer  von  Neisse  (Brunswick,  1904),  Riquet  mit 
dem  Schopf  (ib.,  1907),  Der  WaUsekmtt  (ib.. 
1912);  3  operas,  JftfwiUhaiuMit^iitiicfm.  and 
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Das  SeUms  der  TTersen,  have  not  been  prod., 

exrcpliiiyi  fr.isnutits  in  concerts; — the  soni^- 
cyrlcs  Der  RatUnJanger  von  Ilameln  (op.  I), 
Derwiide  Jdger  (op.  .V),  Ilunold  SinguJ  (op.  4), 
Tannk&user  (op.  5),  Sapphos  Ccsdnte  (op.  6), 
Aus  dem  Smen  (op.  10).  Werners  Lieder  aus 
Welschland  (op.  12),  FJiUinJ  fop.  .1^);  2  sets 
of  BalUiden  uml  Knmnnzcn  (op.  8  and  11);  10 
sonjfs  from  luchenfiorfT  (op.  9);  7  do.  from 
G.  Kdler  (op.  16);  etc.  He  has  ed.  K. 
Srhflrmann's  opera  Ludemeus  Pius  (vol.  17 
of  Kitncr's  'I'lililikationen').  Has  contril>. 
ninny  essitys  to  llic  'All^^em.  Musikzciluni;,' 
*Mus.  VVoclienblatt,'  'Ntiisik,'  'BayreuthiT 
Blatter,'  'Monatshefte  fUr  MiuikgeKhichte,' 
etc.— Cf.  E.  Scier.  H.  5.,  in  vol.  1  of  'Mono- 
snphieo  modemer  MwuGer'  (Ldpsig,  1906). 

Son'neck,    Oscar    George  Theodore, 
^fi^   eniiocnt  musicologiit;  b.  Jersey  City,  N.  j., 
/•  -)  C  Oct.  6,  1873.   Attended  the  Gelehrtenachule 

f  ^  in  Kiel  (188.V9)  and  the  Kaiser  Friedrich 
.  (iynmasium  in  Frankfort -on-Main  (1889-9.}), 
finishing  his  pi.uiistic  studies  in  the  latter 
city  under  Jamet)  Kwast  ;  from  1893-7  he  st. 
at  Munich  Univ.,  musicolof^y  with  S;indl>erKer 
and  philosophy  with  Stiirn|tfT,  Riilil  and 
Lipps;  private  pupil  in  comp.  uf  M.  IL.  S.ichs; 
1897-8.  pupil  of  K.  SihriMlrr  (conil.l  .it  the 
Sondershauaen  Cons,  and  Iv.in  Knorr  (instru- 
mentation) in  Frankfort;  spent  the  grciiter 
j)art  of  1899  in  rcivearch  work  in  Italy;  then 
returned  to  the  V.  S.,  continuing  his  re- 
searches in  the  princi|Kd  libraries.  On  Aug. 
1,  1902,  he  was  app.  Chief  of  the  Music  Di- 
visiom  of  tlie  Library  of  Congress  in  Wash- 
ington, which  ix)st  he  resigni-tl  on  Sx-pt.  5, 
1917,  to  accept  a  position  with  the  publishing 
house  of  f  ">.  Schirmer  in  New  York  as  director 
of  the  Publication  Dejxirtment,  managing 
ctlitor  of  'The  Musical  Quarterly'  (of  which 
he  had  been  ed.  since  its  foundation  in  1915) 
arifl  jK'rsonal  representative  of  the  president, 
Rudolj)h  K.  Schirmer.  In  1911  he  repre- 
sented the  U.  S.  (iovt.  at  the  International 
Congresses  of  Music  in  London  and  Rome. 
— Under  S.'s  administration  the  Music  Divi- 
sion of  the  Lib.  of  Congress  became  one  of 
the  largest  and  most  ini[H)rtant  mus.  col- 
lections in  the  world.  ()n  July  1,  1902, 
there  were  34.'?. 511  volumes  and  pieces  of 
music  and  2,928  books  and  pamphlets  (total, 
.U8,439  title-s);  the  latest  reimrt  of  July  1, 
I'Jl  7.  uivcs  these  figures:  741 ,265  volumes  and 
pieces  of  music,  34,994  books  and  20,862 
mstructive  works  (treatises  on  theory,  tech- 
nical works  for  various  instre.,  etc.|  (total, 
797,121  titles).  The  coll.  of  full  scores  of 
operas  h.is  grown  from  60  to  .^,t>n();  of  sym- 
phonic scores,  from  a  few  Iiundretl  to  4,0U0; 
of  books  publ.  Ih  fore  1S(M),  from  50  to  1,.500; 
while  the  coU.  of  20,000  opera-libretti  (12.000 
of  which  came  finm  the  colL  of  A.  Schau) 


is  unique.   The  coll.  of  Americana  is  un> 

rivalled  anywhere.  During  the  past  15  yc.irs 
scarcely  one  im|X)rtant  private  library  has 
been  sokl,  either  in  America  or  Europe, 
without  the  Libr.  of  CongrH*  having  acquired 
a  oonriderable  portion  of  its  treasures. — S.^ 
writings,  cxhibitini^  profound  and  accurate 
scholarship  and  emlxxiying  the  results  of 
original  research,  have  laid  the  real  foun- 
dation for  the  scientific  study  of  music  in  the 
U.  S.t  his  elaborate  catalogues,  isstied  by  the 
Libr.  of  Congress,  are  among  the  most  valu- 
able contributions  to  musical  bibliography. 
— Works:  Protest  gef^en  den  Svmholismus  in 
der  Musik  (1897);  Francis  Hopkinson  and 
James  Lyam,  7W  Studies  in  Early  Amsriean 
Music  (1905);  FArly  Concert  Life  in  America 
[1731-18(K)]  (1907);  Report  on  The  Star-Span- 
gled  Battntr,  Hiiil  Columi'id,  Yankee  Doodle 
(1909);  A  Survey  oj  Music  in  America  (1913; 
privately  printed);  The  Sktr-Spangled  Ban- 
vrr  ^914);  Early  Opera  in  America  (1915'; 
Suum  Cuique  (1916;  coll.  of  essaysl;  nu- 
merous essays  in  the  leading  ("lernian  and 
American  periodicals.  Catalogues:  Classifi' 
cation  of  hfusie  and  LUerature  of  M usic  ( 1904; 
2ii  ed.,  rev.  and  augm.,  1917);  Bihliography 
of  Early  Secular  American  Mtisu  (1905); 
Dramatic  Music  (1908);  (Orchestral  ,\fusic 
(1912);  Opera  Librettos  printed  before  ISOO 
(2  vols.,  1914);  First  FAUions  of  Stephen  C. 
Foster  (1915;  with  W.  R.  Whittlesey);  First 
Editions  of  FJward  MacDmcelt  (1917);  Dra- 
matic Music  (2  vols. ;  ready  for  t  he  {iress  1917; 
entirely  new,  superseding  the  cat.  of  1908). 
Has  also  publ.  2  vols,  of  lyric  poems,  Seufiisr 
(1895)  and  Fine  Totenmesse  (1898).  Among 
his  comps.  are  Symphonischer  Satz  for  small 
orch.;  a  str. -quartet  lop.  4);  Roma nze  and 
Rluipsodie  for  vl.  anti  pf.  (op.  8);  pf.-pcs. 
(op,  10,  Miniature  Lilipuziane;  op.  11,  Drei 
Konzerlstiicke);  songs  (op.  9  (cycle  from  Fine 
Totenmesse],  12  (Zwiilf  vcrmischtc  Liederl,  14, 
15  [Six  S<>ngs|.  16  [4  poenia  1^  Pte],  17  [pes' 
simistische  Lieder]). 

Sonnleitner  (ztShnlit-n^r],  Joseph,  son 
of  the  amateur  comp.  Christoph  S.  (1734- 
1).  N  idini,  1765;  d.  th«re  Dec.  2.5, 
1835.  A  government  councillor,  and  a  founder 
of  the  'Gcscllsch.ifi  der  Mnsikfreunde,*  to 
which  he  bequeathed  his  lxK)ks  and  mus. 
instrs.  Publ.  an  interesting  'Wiener  Thea- 
teralmanach'  (1794,  '95.  "''6).  In  1827  he 
di.scoveretl  the  famous  Anliphonary  of  St. 
Gallen  of  the  9th  century,  in  neume-notation; 
probably  a  copy  of  the  ooe  aent  thither  by 
Charlemagne  in  790. — ^HIs  nephew,  Leo- 
pold von,  b.  Vienna,  Nov.  LS.  1797;  died 
there  Mar.  4,  1873.  The  staunch  friend  of 
Schubert,  he  procured  the  publication  of  the 
Erlkonig  (the  first  publ.  work  of  Schubert's); 
at  his  father's  house  the  PrmneOtattf  tlie 
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Cesang  dtr  Geister  iiber  den  Wassern,  (he 
Psalm,  aad    other  important    works  by 
Schubert,  were  perfomied  from  the  MS. 

Sontag  (zohn't.ihg],  Henriettc  (Gertrude 
Walpur^is),  cclebratc<l  dramatic  so|)rano 
and  coloratura  singer;  b.  Koblenz,  Jan.  3, 
1806:  d.  Mexico  City,  June  17.  1854.  She 
played  children's  parts  on  the  stage;  studied 
from  1815  at  the  rrague  Cons,  with  Triebcn- 
see,  Pixis,  Bayer  ancf  Frau  Czegka;  in  1820 
she  sang  in  Italian  and  German  op>cra  at 
Vienna,  and  in  1823  created  the  title-r61e  in 
Euryanthe;  on  May  7,  1824,  she  sang  the 
soprano  soli  in  the  first  [x  rf  of  Beethoven's 
Missa  solemnis  Sknd  Ninth  Syniph.  in  Vienna; 
bter  in  the  year  she  made  a  sensation  at  Leip- 
zig, beingthen  eng.  for  the  KdnigsUdter  Tn., 
Berlin.  Triumphed  over  the  Catalani  at 
Paris  as  Rosina  in  //  Barbiere  (1S26);  break- 
ing her  Berlin  contract  in  1827,  she  s^mg  at  the 
Italian  Ofjera  in  Paris;  went  to  London  in 
1828,  and  aecretlv  nMrricd  the  Sardinian 
ambaaaadorto  the  Thitch  court.  Count  Ront; 
was  ennobled  by  the  King  of  Prussia,  (as 
'Fraulein  Henrtette  von  L.auenstein,')  and  in 
ISJO  bade  iarewell  to  the  stage.  As  a  concert- 
ainger,  hoirever,  she  itill  continued  to  arouse 
an  enthusiasm  which  was  literally  unbounded. 
Their  fortune  being  impaired  by  the  revolu- 
tion of  1848,  she  resumed  her  stage-career, 
singing  with  increased  success  in  London  and 
Paris  (1849-51),  also  in  concerts  in  Germany. 
She  went  to  New  York  in  1852,  and  to  Mexico 
City  in  where  the  cholera  ended  her 

most  fortunate  career. — Cf.  W.  Berger, 
BeruhmU  Frauen  (Berlin,  1904);  H.  SCOaickeb 
H.  5.  (Bielefeld,  1913). 

Soomer  [zoh'mCr],  Walter,  dramatic  bass; 
bw  Uqinits,  Mar.  12,  1878.   Having  taken 


in  philosophy  in  Breslau  and  Berlin, 
he  St.  munc  with  H.  Stoeckert,  Josef  Wolf 
and  Frau  Anna  Uhlig;  debut  Kolni.ir,  1902; 
1903-6,  in  Halle,  where  his  fine  interpn  tation 
of  the  great  Wagner  r6Ics  established  his 
reputation:  1906-11,  at  the  Leipsigopera; 
since  then  member  of  the  Hofoper  m  Dresden  i 
sang  in  Bayreuth  for  th--  first  time  in  1906, 
and  since  1908  has  taken  part  in  every  fes- 
tival there  (Kurwenal,  Donner,  Wanclerer, 
WoUn,  Sachs);  1909-11,  at  the  M.  0.  H. 
(d^but  as  Landgraf  in  Tannhdnser,  Feb.  18. 
1909). 

Sar  (jrects  Sors),  Fenuuido,  guitar-vir> 
tuoso;  b.  Barcelona,  Feb.  14, 1778;  d.  Paris, 

July  8.  1839.  He  fled  to  Paris  with  other 
adherents  of  Joseph  Bonaparte;  was  per- 
suaded by  Meiiul  and  Cherubini  to  give  con- 
certs; and  after  living  for  a  time  in  London 
and  Moscow,  settled  in  Paris  (1828V— Works: 
0[>era  Telrmacco  (Barcelona,  1708);  La 
hoire  de  Smyrne  (London;  comic);  several 
baUeta»  ayntpboaica,  and  quarteia;  divertisse- 


ments, fantasies,  ctc,  fot  guhaf;    alao  a 

Method  f.  guitar. 

Sorfle  [zShr'gf],  Geont  Andr«i«.  b.  Mtl- 
Icnbach,  Schwarzburg,  Mar.  29,  170^,  d. 
Loljenstein,  April  4,  1778.  From  his  19th 
year,  court  organist  at  Lobenstein  for  life. 
He  publ.  pf.-  and  organ-works  of  merit;  a 
large  numtier  of  cantatas  and  motets  are  in 
MS.  He  is  more  important  as  a  theorist, 
being  one  of  the  discoverers  of  the  'combina- 
tional' tones.  He  pubL  these  discoveries 
(before  Tartini)  in  his  most  important  work, 
Vorgemach  der  musicalischen  Composition 
(3  vols;  1745-7).  His  many  other  treatiaca 
are  of  little  value. — See  Q.-Lcx. 

Soria  no,  Francesco.    See  Suriano. 

Sorla'no-Fuer'tes,  Don  Mariano,  born 

Murcia,  Mar.  2S,  1S17;  d.  Madrid,  Mar.  26, 
1880.  Pupil  ol  liih  father,  the  director  of  the 
royal  chanil)er-music;  foumli'l  ihi'  >hrirt- 
lived  pa|x?r  'Iberia  musical  y  literaria'  (1841); 
prod,  several  zamielas  hi  the  endeavor  to 
cstabl.  a  national  oprra;  was  app.  teacher  at 
the  Madrid  Cons.,  1843;  became  director  of 
the  I.^rt'ums  at  Cordova,  St  \ilf.i  .md  Ca<Iiz 
(1844),  also  cond.  the  opera  at  Seviila,  Cadii 
and  (1852)  Barcelona,  where  he  founded  the 
•Gacet.T  Musical'  in  1860.  Publ.  the  im- 
portant works  \fusim  Araho-Espanola  (1853); 
Ilf^lmi''.  )!<•  Ill  nnisiia  F.spanoIa  desdf  la  venida 
d€  los  Fenicios  hasia  el^aiio  de  1S50  (4  \  o!s.; 
1855~4^);  Memoria  sobre  las  socicdadrs  coraUs 
en  Espaffa;  and  E^ftaHaarUsUea  0  induslriai 
en  la  es position  de  1867. 

Sor'mann  [zohr'-j,  Alfred  (Richard 
Cotthilf),  b.  Danzig,  May  16,  1861;  died 
Berlin,  Sept.  17,  191.^.  Pianist;  pupil  at  the 
Hochschule  in  Berlin  t>f  RiidortT.  B.irtli.  Spit- 
ta  and  Bargiil;  in  1885,  of  Liszt.  Debut 
1886,  giving  su(  ci  ssful  concerts  in  chief  Gcr» 
man  towns;  in  1889.  court  pianist  to  the 
Grand  Duke  of  Mccklenburg-Strelitz. — 
Works:  Th«'  o[HTas  Die  Sil>vlle  von  Tivoli 
(Berlin,  1902)  and  Konig  Harald  (Stettin, 
1909);  a  pf.-conccrto  in  E  m.  (op.  7);  2  str.- 
quartets;  a  pf.-tno;  concert-itudes  and 
other  pf.-pcs.;  songs.  Jl-AV^fV»^ 

Soubles  |<Kx>-b?s'],  Albert,  mns.  historv  »  /  •  • 
ographcr  and  critic:  l>.  r.ir-,,  ^Ta^  10,  1846.  \^\< 
After  admittance  to  the  l>ar,  iiL-  studied  at  the 
Cons,  under  S.iv.ird  and  B.i/.in  (harm,  and 
oomp.).  In  1874  he  revived  the  famous  old 
*Almanach  des  spectacles'  (known  as  the  'Aim. 
Duchesne'   fpuljl.    1752  and    up  to 

1914  had  publ.  43  \*)lun!es;  for  this  the 
,\c,id('mie  awarded  him  the  'F'rix  \'oirac'  in 
1893.  Since  1876,  mus.  critic  for  'Lc  Soir' 
(under  the  paeudonym  B.  de  Lomagne);  also 
contributes  to  'Le  Mrncstrcl'  and  other  mus. 
pipers.  Officer  of  Public  Instruction;  Offi- 
cer of  the  LcgioQ  of  Hooor,  alMlof  the  RuMiail 
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Stanttlas  order. — ^WriiitiKs:  Histoire  de  la 
musigue:  AUemagne  (1896).  Russie  (1897), 
Bohhnt  (1898).  Hontrie  (1898),  Portugal 
(ISOSi,  .Wi5if  (1899),  Espagne  (3  vols.;  1Q(X)), 
Belgtque  (2  vols.;  1901),  HoUaruU  (19U1), 
Danemark  et  Suide  (1901),  Aortrg?  (1903), 
lies  britanniques  (2  vols.;  1904,  '06);  La 
Com6die-Fran<iaiie  depuis  Vipoque  romantique 
[lS25-1894],67ansd  l'0pSra—6Qansil'0{xra- 
Comiqtu  [3  vols.];  Precis  de  t'kistoire  de  la 
musique  russe  (1893);  Histoire  de  VOpfra- 
Cemuue  \la  seconde  Salle  Favart,  1840-1887] 
(2  vols;  1892;  with  Ch.  Malherbe):  Mdanges 
sur  Richard  Wagner;  Pricis  de  I'histoire  de 
rOpera-Comique;  L'auvre  dramatique  de  Ri- 
chard Wagner;  Histoire  du  Thidtre-Lyrique 
(1899):  Documents  mUUs  sur  le  'Faust'  de 
Gounod  (1912;  with  H.  de  Cunon);  Le 
Th/dtre  Ilalien  de  1801-1913  (1913);  Mas- 
senet hislorien  (1913),  etc. 

Soobre  fsoobr].  fitlenn«-JoMf»h,  b.  T.i^e, 

Drr.  •W),  1813;  cl.  there  Sept.  8,  1871.  Pupil, 
aiul  from  1862  till  (.icath  Director,  of  the 
Li^e  Cons.,  succccdinR  Daussoignc-MLluil, 
Works:  Opera (Brussels,  1855);  sym- 
phonie  IriemfMe  {IMS;  prize);  2  cantatas; 
a  Requiem  w.  orch.;  Stat), it  Matt  r  and  Ave 
Verum,  w.  orch.;  Ilymne  a  Godejratd  de  Bouil- 
lon for  male  ch.  and  orch.;  church-mUMCt 
choruses,  overtures,  symphonies,  etc. 

Souhaltty  [swU-te'l.  Jean-Jacques,  Fran- 
ciscan monk  at  Paris,  the  first  to  employ 
figure-notation  for  popular  vocal  teaching; 
publ.  Nouvelle  nUikoae  pour  apprendre  le 
ptaiH'Chant  et  la  musiaue  (1665  ;  2d  ed.  as 
Noueeaux  (Untents  de  cnant.  .  1667)  ;  and  an 
Essai  du  chant  de  I'tglise  pOT  Us  nomMs 
milkodedes  chijfres  (1679). 

I    Soulier.  See  SauL 

Y  ^  '  "  Sousa  fsoo'z'i',  Johr\  Philip,  bandmaster 
and  popular  composer;  b.  Wasliineton,  D.  C, 
Nov.  0,  18.S6;  pupil  thereof  John  Esputa  and 
1  Z_  George  Felix  Benkert  (harm,  and  comp.). 
I'rom  the  ape  of  17,  orclil.  cond.  of  travcllini; 
ihcatric.i!  tiuupcs;  played  the  violin  in  Offen- 
bach's orch.  (1877);  was  mus.  dir.  of  the  Phila- 
delphia church-choir  'Pinafore  Company'; 
and  in  1880  was  app.  leader  of  the  band  of  the 
United  States  Marine  Corps,  sers^ing  until 
Aug.  1,  1892,  when  he  rcsi^tictl,  and  organized 
a  iMind  of  his  own,  which  h.ts  given  concerts 
throu({hout  the  U.  S.  and  Canada;  European 
tours  m  1900,  '01,  '03,  and  '05;  tour  around 
the  world,  1910-11.  He  was  decorated  by 
King  Edward  with  the  Victorian  Order; 
errand  Diploma  of  Honor  from  .^cad.  of 
Hainault;  Officer  of  Public  Instruction  and 
of  the  Academy  (France).  His  publ.  com- 
positions number  several  hundred,  incl.  the 
comic  operas  The  Smugglers  (1879),  Disin'e 
(1884),  The  Queen  oj  Hearts  (1886).  El  Capi- 
km  (1896),  The  Charlatan  (1897),  The  JMde 


Elect  (1898),  Chris  and  the  Wonderful  Lamp 
(1900),  The  Free  Lance  (1906).  The  Glass- 
Blowers  (1911),  The  American  Maid  (1913), 
Victory  (1915).  Amon^;  liis  popular  mili- 
tary marches  arc  77k;  Washington  Post,  The 
High  School  Cadets,  Thunderer,  Semper  fidelis. 
Liberty  Bell,  Manhattan  Beach,  Kti^  CoUoM, 
Hands  Across  the  Sea,  etc.  Other  worha: 
A  sym[)honic  poem  on  The  Chariot-race 
(from  Ben  Hur');  6  suites,  The  Last  Days 
of  Pompeii,  Three  Quotations,  Slieridan's 
Ride,  At  the  Kilu's  Court,  Lookimt  Upward, 
Impressions  of  m»  Moeies;  many  waltieB, 
songs,  etc.;  also  an  instruction-book  for 
trumpet  and  drum;  ditto  f.  violin;  the  li- 
bretto of  The  Bride  Elect;  and  a  compilation 
of  the  'National  Patriotic  and  Typical  Alia 
oTaUi^untries'  (1890). 

Sowerby,  Leo,  b.  C.ranrI  Rapids,  Mich., 
May  1,  1895.  St.  in  Chicago  with  C  F. 
Lampert  (pf.),  E.  DeUunarter  (org.)  and  A. 
O.  Anderson  (theon,  ').  Teacher  in  theory  at 
the  Amer.  Cons.;  organist  at  the  South 
Cungr.  Ch.  in  Chicago.  A  composer  of  radi- 
cal tendencies,  although  he  himself  claims 
affinity  with  the  FTMlck-d'Indy  school, 
rather  than  with  'those  extremists  who  throw 
over  all  rationality  as  applied  to  music' — 
Works:  The  Sorrow  of  Mydalh.  s\  mnli.  sketch 
for  orch. ;  Suite  in  the  Old  Style  for  ao. ;  Khap' 
sody  on  British  Polk^unes  for  do.;  vin 
ccrto  in  G  m.;  vcl. -concerto  in  A;  Sonata  a  ire 
for  2  vis.  and  vcl.;  a  sonata  for  \  iolin  solo; 
a  sonata  for  vl.  and  pf. ;  a  i>f  sonata;  cho- 

rale-preludesfororg.;  sonata  for  do.;  choruses 
acapp.;  pf.-pcs. 

Sowin'ski,  Wojcech  [Albert],  b.  Ladyzyn, 
Ukraine,  1803;  d.  Parts,  Mar.  5,  1880. 
P^ist;  pupil  of  Cterny,  Leidersdorf  and 
von  Sej'fried  at  Vienna;  tonrcd  Italy,  and 
settled  m  Paris  in  1830  as  a  successful  concert- 
giver  and  pf.-teacher.  Played  in  London, 
1842. — Publ.  Les  musiciens  poloruiis  et 
slaves  anciens  et  modernes,  dictionnaire  .  .  . 
prht'dc  d'un  resume  de  I'histoire  de  la  musique 
(1857);  aLso  orchestral  and  chamber-music, 
and  pf.-pieces,  etc.   He  oomp»  2  opecM,  and 

much  church-music. 

Spaeth,  Si(>mund.  b.  Philadelphia,  April 
in,  1885.  From  1,S')7  0  he  st.  pf.  and  vl. 
with  A.  Bachmann;  1899-1901,  vl.  with  H. 
Rattay  and  E.  Schmidt  at  the  Phila.  Mus. 
Acad.;  then  attended  Haverford  Coll.  (M. 
A..  1906);  Ph.  p.,  Princeton  Univ.,  1910. 
with  the  dissertation  Milton's  KnouiUdvr  i>f 
Music  (publ.  1913).  From  1910-12,  teacher 
of  ensemble  music  at  Asheville  St  hool,  Ashe- 
ville,  N.  C;  since  1914,  eilitorial  writer  for 
the  'Opera  Magazine,'  and  mus.  editor  of 
'The  .New  Republic'  and  the  N.  Y.  'Even- 
ing Mail.'  Has  also  translated  longs  and 
openiolibcetti. 
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•  Spaldin(i,  Albert,  eminrnt  violinni :  born 

ChicaRo.  AuR.  15,  1888.  St.  with  BuitraRO 
in  New  York,  Chiti  in  Florence  and  l.cfort  in 
Paris,  where  he  made  a  eticc.  dthut  in  1905; 
then  toured  Franoe,  Germany  and  England; 
Amer.  d^but  with  the  N.  Y.  Symph.  Orch. 
on  Nov.  8.  1908,  followed  by  tour  of  the  U.  S.; 
visited  Scandinavia,  Russia,  the  Netherlands, 
Italy  and  Egypt,  returning  for  a  second  Amer. 
tour  in  1912;  won  fresh  laurels  in  European 
capitals  from  1912-14;  sincethen  he  has  nutde 
annual  tours  of  the  U.  S.  with  ever  increasing 
8ucc«*ss. — Works:  VI. -concerto  in  V  m.;  a 
Concrrto  quasi  fantasia;  Suite  in  (";  wirs.  on. 
My  Old  Kenttuky  Home  (all  for  vl.and  orch.)* 
Pniude  and  Fugue  for  pf . 

Spnldln{t,  Walter  Raymond,  b.  North- 
ampton, Ma.ss.,  May  22,  1865.  Graduate 
of  Hari-ard  Univ.  (A.  B.,  1887;  A.  M.,  1888, 

\vi;!i  honors  in  music);  taURht  classics  and 
niuhic  at  St.  Mark's  Srh<K)l,  Soiithf>oroii^li, 
Mass.,  1889  92;  from  1892-5  st.  music' in 
Paris  and  Munich;  org.  and  choirni.  at  St. 
Emmanuel  Ch.,  Boston,  1898-1900;  app. 
instructor  of  music  at  Harvard  in  1895.  asst.- 
Vii  '  ^      prof,  in  1903  and  assoc.  prof,  in  1912.  He 

'  ^  ,  ,  ^  MS  been  instrument.il  in  r  ii  ing  the  standard 
^Ki-  ^  of  musical  instruction  in  the  public  8cho<}ls  of 

/  1^,..  r.V'^^-^Jcw  Kiigland.  Author  oi  TtrntU  C(yunlerf>mnt 
t     *  and  Mndrrn  Hnrrrrt^v   in  Us  Theory 

I  ^  ^-  and  Practice  (1905;    with  Arthur  Kootc). 

1  ^ . .  /  '  Spanftenberg,  Hetnrlch,  b.  Darmstadt, 

W  ^^''^  '^«"»hni<*.  Hrymnnn, 

»  Ursjiruch  and  K.iti  ,ii  iiu<  irs  Cons,  in  1- rauk- 

^  fort -on-Main;   in  1881  for  a  short  time  pupil 

\  \  .   '       of  N.  Rubinstein  (pf.)  in  Moscow;  then  st. 

with  Leschetizky  and  Grftdener  (comp.) 
in  Vienna.  In  1884,  Kapellm.  at  the  opera  and 
instructor  at  the  ("ons.  in  Mayenre;  1886, 
at  FreudenlM-r^i's  Cons,  in  Wiesbaden,  and  in 
1888  cond.  of  the  'Lchrerverein';  alxiut  1890 
he  founded  his  own  Cons,  there,  of  which  he 
has  lM?en  dir.  since.  Matic  KrI.  Musikdir. 
in  1906.— Works:  The  ofx-ras  Frau  Holle 
(Darmstadt,  l*-'"!  ,  Korsische  IJothzeit  (2 
parts;  Wiesbaden,  l'X)4and  '05),  Der  Ihxen- 
geiger  (not  prtxl.);  op.  8,  suite  for  vl.  and  pf.; 
op.  28,  Drei  Fugen  for  pf.;  op.  29,  PrdJudium 
und  Doppelfuge  in  A  m.  for  organ ;  minor  pes. 
for  pf. ;  songs  and  nunurous  male  choruses. 
Several  orchl.  works  (all  in  MS.)  have  been 
^  performed. 

f'^^  'i      Spa  nil  th 'pill 'noni],  August,  b.Brinlcum, 
*   n   Hanover.  Mar.  15,  1857,    Pupil  of  Hcy- 

ij  0  niann  (pf.)  and  RafT  (comp.)  at  Mtx-h's  Cons. 
I  *^  in  Frankfort;  debut  as  pianist  in  1874;  then 
lived  as  concert -pianist  and  teacher  in  Ko- 
blenz and  Bremen;  toured  the  I'.  S.  as  pianist 
in  1886;  taught  at  the  Chicago  Mus.  Colt  , 
1887-93:  from  1893-1906  in  New  York  a  . 
teacher  and  mus.  critic  of  the  'Staatszeitung'; 
settled  in  Berlin  in  1906  as  teacher  at  Stem's 


Cons,  and  (since  1907)  editor  of  'Sfftnate  fOr 

die  musikalische  Welt.'  Has  puM  Pre 
paralnry  Piano  F^ercises  and  /l.vs  Pinno 
Tcthiiiis;  songs  and  pf.-pcs. ;  witli  X.S^  har- 
wenka  he  wrote  Methodik  des  Kl&merspieU 
(1907):  also  transl.  into  German  Caruso's 
Hi  -v  to  Shu: '  101-1);  (kI.  3  vols,  of  Lisst's  pf.- 
comps.  (Ditson's  'Musician's  LilMary*). 

Spark,  Dr.  UraHam,  b.  Exetrr,  Enel.. 
Oct.  28,  1823;  d.  I.ecfls,  June  16.  I807. 
Chorister  in  Exeter  Cath.;  articietl  1840  to 
Dr.  S.  S.  Wesley,  whom  he  followed  to  Leeds 
in  1842.  Organist  at  Tiverton;  at  Oaventry: 
from  1850-80,  at  St.  Georee's,  Leeda. 
Founder,  1851,  of  the  Leeds  Madrraal  and 
Motet  Society.  Borough-organist  of  Leeds, 
1860;  Mus.  Doc.,  Dublin,  1861.  Editor  of 
'The  Organist's  Qu^i^^^rly  JournaL' — Works: 
Oratorio  Immanud  (Leeds,  1887);  cantatas; 
antlieins  and  other  church-music;  glees,  part- 
songs  and  songs;  excellent  organ-pieces; 
— also  .1  Memoir  of  Dr.  S.  S.  Wrslry;  Henry 
Smart,  His  Life  and^  Works  (London,  1881; 
an  exhaustive,  but  ill-arranged,  biography); 
Muticnl  Afemories  (1888);  and  Mus,  Kemi- 
niscenccs  (1892). 

Spazier  [spah-iscr'],  Johann  Gottlieb 
Karl,  b.  Berlin,  AprW  20,  1761;  d.  Leipzig. 
Jan.  19,  1805.  Student  of  philosophy  at 
Halle  and  ( im  tini^en ;  prof,  at  Ciessen;  set- 
tled in  Leii)zig,  1800.  Comp.  many  songs, 
numbers  01  which  became  great  fa\orites. 
PubL  the  autobiographical  Karl  Pilgers  Ro- 
man seines  Lebens  (3  vofs.,  1792-6);  Freie 
Gedanken  tif>er  die  Goltr\:rrrhruni^  tU-r  Pro- 
Icstantrn  (1788);  Etivas  uber  Gltickisch^  Musik 
uKd  die  Opcr  ..Iphigema  in  Tauris"  (1795); 
Rechtfertiping  Marpurgs  .  .  .  (1800,  in  the 
'Allgem.  mus.  Zeitung');  tfber  Volksprsan^ 
(in  do.).  Ed»  DItterstlorf's  autoltloy^r  i|ihv; 
transl.  the  first  part  of  Gretry's  memoirs: 
Gritry's  Versuche  Hber  dU  Musik  (1800). 

Spealjlht,  Joseph,  h.  London,  Ort.  ?l, 
I808.  \iolin-pupil  of  his  fatlier,  a  (irofcs 
sional  nuisirian:  then  ent.  the  C>.  S,  ^L, 
where  his  teachers  were  E.  Pauer  (pf.)  and 
R.  O.  Morgan  (comp.);  since  1894  prof, 
there.  Principal  works  arc  2  symphonies,  i 
symph.  poems,  2  orchl.  suites,  a  Fairy  Fantasy, 
a  |)f.-concerto  and  chamber-music. 

Speaks,  Oley,  concert-baritone  and  com- 
poser; b.  Canal  Winchester,  O.,  Jime  28, 
1876.  St.  singing  in  New  YorU  with  Dr.  C. 
DuiTt,  J.  A.  (ialloway  and  Lnnna  Thursby, 
and  comp.  with  M.  Spicker  and  W.  Mac- 
farlane;  soloist  of  the  Ch.  of  the  Divine 
Paternity  (1898-1901)  and  St.  Thomas's 
P.  E.  Ch.  (1901-6^  in  New  York;  sine  f  then 
Ii\  ing  there  a-  (  onr  ert  singer  and  teacher. 
II. IS  puhl.  .d»)ut  KHJ  songs  (0»  the  Road  to 
Mattdaiay,  Morning,  Life's  Twilight,  My 
Hmetand,  When  tiu  Beys  Com  Home,  The 
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iMi  It  My  Li^,  To  You,  etc.).  and  about  20 

p,irt-s<int:s  arul  .inllu'rns.  His  songs  have 
bwn  sung  by  Nordica,  Gadski,  Eatnes,  Rap- 
poM,  Bispham,  de  G<teonB,  etc. 

Specr,  Charlton  Tcmpleman,  b.  Chel- 
tenham. Nov.  21.  1S50.  Piii)il  of  Sir  R. 
Stewart  in  Dublin  and  of  Dr.  W  ylde  and  G. 
Cooper  at  the  London  Acad,  of  .Music:  at. 
later  also  at  the  R.  A.  M.,  and  taught  pf.  there 
from  0.^;     rcsij;ncd  to  dcvotL-  hini.sclf 

intireiy  to  conip. — Works:  Tho  3  act  opera 
Ilflen  and  Odvsseus;  the  cantatas  (w.  orch.) 
The  Arsenal  (1877),  The  Day  Dream  (1887). 
The  Battle  of  Lake  RegiUus  (1909).  The  Soul  of 

Percival  (1911),  Thr  Kurial  <^f  IhnuU-r; 

an  overture  in  C;  King  Arthur,  syniph.  poem; 
Cinderella,  orchl.  suite;   chufch-music;  pS.' 

pes.;  soni;s  (7V«;ivi(>w  Alhum,  etc.). 

Specr,  William  Henry,  cousin  of  prc- 
ccilinj;;  l>.  London,  Nov.  9,  1863.  Pupil  of 
C  H.  Lloyd  (org.)  in  Gloucester,  then  at  the 
R.  C.  M.  of  Sir  W.  Parratt  (org.)  and  Sir  C. 
v.  St.iiifoni  ((Oinp.'":  Mu.s.  Doc.,  Cambridge, 
19(K);  ort:.  I'ld  dioirm.  at  the  ParLsh  Ch., 
Hcxhill,  l'>i)S  1(1— Works:  The  Jackdaw  of 
Rkeims  for  ch.  and  orch.;  The  Lay  of  Si. 
Cntkhert  for  do.;  Symphony  in  El»:  Infancy 
and  Childhoitd,  symph.  poem;  Festival  Over' 
lure;  RhapsikJy  \n  E\>  ;  Nocturne  lor  »tr. -orch.', 
8tr.-(|uartct  in  B  >;  a  vl. -sonata;  jxs.  for  vl. 
and  pf.;  pf.-pcs.  (sonata  in  D  m.,  etc.); 
services;  songs. 

Spefdel  [spI'd^H,  WUhelm,  b.  Ulm,  Sept. 
3,  1826;  d.  Stuttgart,  Oct.  13, 1899.  Pianist; 
pupil  at  Munich  of  WSnner  and  W.  Kuhe, 

and  of  lv;naz  Lachmr  (conip.).  1846-8. 
teacher  at  Thann,  .\ls.itia;  1848-54,  at 
Munich;  18.S4,  nius.  director  at  IMm;  1857, 
cond.  of  the  'Liederkranz'  at  Stutt^rt;  co- 
founder  of  the  Cons.,  and  dtstinftuished 

teacher  of  the  pl.mo  there  until  hi  f.  unvlid 
his  'Kiin.stlcr-  und  Dilettantcnschule  tiir 
Klavier"  in  1874.  On  l.ebert's  death  (1884) 
S.  rejoined  the  Cons.,  uniting  with  it  his  own 
school. — Works:  Op.  39,  O  Geist  der  Tone 
for  mah"  rh,  .md  nrrh.:  op.  40,  (!>  i'.l,-r<  Iwr  aus 
Faust"  fur  do.;  o|».  42,  Dculscht;  Volkvr  alle- 
siimmt  for  male  ch.  and  brass  instrs.;  op.  53, 
Volkers  Schwaneniied  lor  male  ch.  and  orch.; 
op.  57,  Kaiserlied  for  male  ch.  and  brass 
'II, tr^.:  oi>,  7(t,  Wikinger  Ausfnhrf  f  fcnor 
>mIu,  male  cii.  and  orch.;  other  male  chorus*'s; 
o|).  50,  overture  and  intermezzo  to  Konig 
lldge;  op.  36,  iif.-trios^  op.  10,  'cello-sonata 
|n  D;  op.  6 1 ,  vl. -sonata  in  E  m.;  2  pf.-sonataa; 
interesting  pf.-i)icr(-;,  voni;-. 

Speir,  Wilhelm.    s .  Si  evi:r. 

Spelman,  Timothy  Mather,  b.  Rrooklvn, 
N.  v.,  J.in.  21,  1891.  Pupil  of  11.  R.  Shelley 
in  New  York  (1908-9);  while  attending  Har- 
vard Univ.  he  cont.  his  musical  studiM  with 


W.  R  Spalding  and  E.  B.  Hill  (1909-13). 

winning  the  Naumburg  scholarship  in  music; 
then  St.  comp.  with  W.  Coursoisier  at  the 
Munich  Con.s.  (1913-15).  Has  written  a  3-act 
opera,  The  Sunken  City  (text  by  himself);  a 
1-act  pantomime.  The  Romance  of  the  Rose  (St. 
Paul.  1915);  FhrenHne  Skekkes^  suite  for 
orch.;  songs. 

Spencer,  Alien,  b.  Fair  Haven.  Vt.,  Oct. 
30,  1870.  St.  pf.  with  E.  H.  Sherwood  in 
Rochester  (1888-9)  and  W.  H.  Sherwood  in 
Chicago  (188y-92),  opt.  and  comp.  wiiii  P. 
C.  Lutkin  (1891-4);  since  1892  teacher  of  pf. 
at  the  Amer.  Cons.  In  Chicago;  has  ap* 
peare<!  fref|iiently  with  orch.  and  in  recita&B 
throu^liout  llie  Middle  West;  makes  a 
specialty  of  novelties.  Has  publ.  Forty  Les- 
sons to  a  Teacher  of  Beginners,  and  some  pf.- 
pcs.;  in  MS.,  comps.  in  various  forms. 

Spencer,  Eleanor,  talented  pianist;  b. 
Chicago,  Nov  M),  1890.  l  irst  taught  by 
Mrs.  v.  ("heiH  \  ,  and  at  10  was  e.xhibited  as  a 
prodigy  in  Chicago;  after  2  years  of  studv 
(1902-4)  with  W.  Mason  in  Sew  York  she 
spent  the  winter  of  with  11.  Bauer  in 

Paris;  1905-10,  with  Leschctizky  in  Vienna. 
Debut  in  nvital  in  London.  April  28,  1910; 
played  there  ever>'  spring  for  the  next  4 
years,  also  with  orch.;  soloist  with  the  Lon- 
don Svmph.  Orch.  (Nikisch)  during  Corona- 
tion Week  (June.  1911);  from  19ll-;13  ap- 
peared with  suec.  in  the  principal  cities  of 
Germany;  has  made  2  tours  of  Holland,  in 
1911  and  P>16.  She  was  received  with 
marked  l.ivor  at  her  .\iner.  debut  (recital, 
Carnegie  Hall,  N.  Y..  Nov.  11.  1913).  and  has 
since  nlaye<l  every  winter  in  the  U.  S.,  both  in 
recitals  and  with  leading  Orchestras.  Re> 
sides  in  New  ^'ork. 

Spencer,  S.  Reid,  1).  Baltimore,  July  30. 
1872.  St.  music  under  P.  C.  Lutkin  at  the 
Northwestern  Univ.  School  of  Music,  and 
taught  there  from  189S-1900;  since  1901 
instr.  of  pf.  and  theory  at  the  German  Cons, 
in  New  ^  ork,  and  since  1905  also  at  tlie  N.  Y. 
School  of  .Music  and  Arts.  A.  (  .  ( ).  H  is 
written  a  Mamijicat  and  Nunc  Dimittis  in 
C  for  soli  and  8*part  ch.;  choruses  for  mixed 
and  women's  vcs. ;  pieces  f.  organ  (Fugue  in 
A  m.,  Dffertorv  in  D,  Canzonelta  in  K'»,  etc.) 
and  pf.  (.Sonale  romanlique  in  C,  Minuet  in  1'., 
etc.);  songs;  author  of  a  text-book  on  Har- 
mony; contrib.  to  various  mus.  journals. 

Spencer,  Vernon,  b.  Belmont,  Durham, 
England,  Oct.  10^  1875.  Graduated  from  the 
Leipzig  Cons,  in  1897;  lived  in  Leipzig  as 
concert-pianist  and  teacher  until  1903;  froiTi 
1903-8  head  of  pL-de|)t.  and  dir.  of  the 
Wesleyan  Univ.  Cons,  of  .Music,  Lincotn, 
Neb.;  1908-11,  in  Berlin  as  teacher;  since 
1911  in  Los  Angeles  as  editor  of  'The  Musk 
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Student,'  lecturer  and  concert-pianist.  He 
has  pubt  •  number  of  toogi. 

Sp«ndiarov,  Alexander  Afanasovitch, 
b.  Kachov,  Southern  Russia,  1871.  He  re- 
odved  his  early  education  in  Simferopol, 
Crimea,  cultivating  chiefly  the  art  of  pamt- 
ing,  bat  aim  develop! ne  considerable  snll  on 
the  violin:  while  studying  at  the  Univ.  of 
Moscow  he  was  a  violinist  in  the  Univ.  orch., 
and  Klenovsky,  the  cond.,  advised  him  to 
study  oomp.;  in  1896,  private  pupil  of  Rim- 
Bky-Koraakov  in  PetragrBd.  Hts  talent  is 
chiefly  in  the  direction  of  expressive  melody 
and  picturesque  eflPect. — Works:  Op.  3, 
Deux  Morcfaux  pour  orchestre  {Menuet,  Ber- 
ceuse); op.  4,  Konzert-Ouverture  in  D;  op.  7, 
R^bak  i  Feya  fThe  Fisherman  and  the  Natad), 
ballad  with  orch.;  op. 9,  Kf^tiukieeskis^li  n- 
mcan  Sketches]  for  orch.:  op.  10,  Die  drei 
Palnun,  symph.  picture  after  I.crmontov; 
op.  12,  Danse  anctenne  for  small  orch.;  op. 
18,  Vilse  de  concert  for  full  orch.;  op.  19, 
BSdas  Predigl  for  alto  w.  orch.;  Lied  aes  ar- 
menischen  Freivnlligen  for  tenor  and  orch.; 
choruses  a  capp.  (op.  2,  6,  8);  sonns  (op.  1, 
5,  13);  Barcarolle  for  vcl.  and  pf.;  Can- 
wielta  tor  vl.  and  pf. 

Spenftel,  Julius  Ifeinrich,  h.  HambuiV, 

Ifune  12,  1853.  Pupil  of  Cologne  Cons.; 
ater  of  the  Berlin  Hochschule  (Rudorff, 

Joachim,  Kiel  and  .-Vl.  Schulze);  settled  as 
a  leachcr  in  Hamburg,  still  studying  with 
Gradener  (cpt.)  and  Armbrust  (org.).  In 
1878,  cond.  of  the  'QUulienvcrein;;  1884, 
singing-teacher  at  the  female  seminary  for 
the  ronvi  nr  M  hool;  1886.  organist  of  the 
("icrtrudenkirrhc;  made  Kgl.  Prof,  in  l^CKi. 
Works:  Op.  2,  pf. -quintet  in  B  m.;  op.  7, 
Psalm  39  for  6-part  ch.  and  wind-instrs.;  op. 
8,  Zwiegesang  inder  Semmemaekt  for  do.  aira 
orch.;  op.  11,  Konic.  Alfmls  Crsang,  for  bar. 
and  orch.;  male  and  km.  choruses,  and  songs. 

Speycr  (spi'erl.  Wllhelm  (Speier,  on  tlic 
titlc-|)aKes  of  all  his  conips.],  b.  Offenbach, 
June  21,  1790;  d.  there  April  5,  1878.  St. 
in  Offenljach  with  F.  FrSnzl  (vl.)  and  A. 
Andri  ^mp.);  later  In  Parts  with  BaiUot 
(vl.).  After  extensive  travels  as  a  virtuoso 
he  embraced  a  business  career,  but  con- 
tinued association  with  eminent  musicians 
(Spohr,  Mendelssohn,  etc),  and  gave  all  his 
ffee  time  to  comp.  He  save  the  nrst  impulse 
to  the  Rfeat  festival  hela  ^t  Frankfort  in  1838, 
frotn  the  surplus  of  which  was  establ.  the 
Mozart  Scholarship  (see  Moz.\rt).  His 
songs  enjoyed  wide  popularity  in  his  time;  he 
also  wrote  str.-cuartets,  a  str.-quintet  and 
many  fine  male  chontses  {Der  Trompder  [op. 
31]  and  Die  drei  J.ifbcken  |op.  33)  with  orch.). 

Spick 'er.  Max,  b.  Kdnigsbcrg,  Prussia, 
Aug.  16.  1858;  d.  New  York,  Oct.  15,  1912. 


Studied  with  Louis  Kfihler  for  5  years  (pf.); 
then,  1877-9,  at  the  Leipzig  Tons,  under 
Wenzel,  Reincckc,  Kichtcr  and  Paul.  Till 
1882,  cond.  in  turn  of  theatre-orchestras  at 
Heidelberg,  Cologne,  Ghent,  Aix-la-Chapelle 
and  Potsdam  (Royal  Th  );  1882-8,  cond.  of 
the  'Beethoven  IVlannerchor,'  New  York; 
1888-95,  Dir.  of  the  Brooklyn  Cons.;  from 
then,  tcac  Hit  of  harm,  and  counterpoint  at  the 
National  Cons.,  New  York,  and  reader  for  G. 
Schirmcr.  For  12  years  choir-dir.  of  Temple 
Emanuel  in  Fifth  Ave. — Works:  Suite  f .  orch. ; 
incid.  music  to  Schiller's  Demetrius;  cantata 
Der  Pilot  for  bar.  solo,  male  ch.  and  orch.; 
choral  comps.;  many  songs.  He  edited  'Aus 
aHer  Herren  Lander  (a  coll.  of  folk-songs  arr. 
for  male  ch.),  'Antholojjy  of  S.icrcd  Song'  (4 
vols.  [S.A.T.n.J;  arias  from  early  and  modern 
oratorios),  'Operatic  Anthology'  (3  vols.), 
'Synagogical  Servioca'  (2  vola.;  with  W. 
Sparger),  etc. 

Spielter  [spel'l,  Hermann,  b.  Bremen, 
April  26.  1860.  From  1881-5  pupil  of  Rei- 
aecke  and  Jadassohn  at  the  Leipsie  Cons., 
winning  2  prizes  for  comp.;  won  the  Men- 
delssohn Prize  in  1886  with  a  pf.-trio,  vl.- 
sonata  and  vcl. -sonata.  1885-9,  Musikdir. 
inSchwelm,  and  1889-94  do.  in  Bremerhaven; 
came  to  New  York  in  1894  as  cond.  of  the 
'Beethoven  MSnnerchor';  1897-1911.  prof, 
of  theory  and  comp.  at  the  N.  Y.  Coll.  of 
Music;  since  1915  do.  at  the  Von  Kndo 
School  of  Music;  has  won  several  prizes  for 
male  choruses  (Phib.,  1897;  Baltimore,  190}; 
Phila.,  1906).  tn  1893  he  married  Josephine 
Sonntag,  a  concert-singer  and  tc.K  her  - 
Works:  A  3-act  operetta.  Die  Rujahsbraut 
(lr\'ing  Place  Th.,  New  York,  1910;  in  collab. 
with  A.  C.  triggers):  op.  4,  Vineta  for  bar. 
solo,  mate  ch.  and  orch.;  op.  51,  Die  Walt- 
fahrt  nach  Kevlaar  for  sop  and  tcnnr  soli,  male 
ch.  and  orch.;  op.  70,  Fur  Frethctt  for  male 
ch.  and  orch.;  op.  76,  Landsknechtshed  for  tlo. ; 
many  choruses  for  men's  and  women's  yes.; 
op.  l4,  vcl.-sonata  in  D;  op.  15,  pf.-trio  in 
F.;  op.  18,  Le^ende  for  vcl.  and  pf  ;  op.  26, 
Serenade  for  fl.  and  pf.;  op.  ?>'l,  do.  for  .str.- 
trio;  pf.-pc-s.  (op.  1'^.  24,  27,  )().  55,  6},  etc.); 
songs  (op.  1,  3,  11,  21,  25,  28,  53,  68,  82). 

Spiering  [spc'-l,  Theodore,  distinguisliNI^^'^ 
violmist;   b.  St.  Louis,  Sept.  5.  1871.    UntW  U 
1886  pupil  of  his  f.iilier,  Ernst  S.,  in  St.    .  , 
Louis;   188()-8.  of  Henry  Schradieck  at  thenL; 
Cincinnati  College  of  Music;    1888-')2,  of  ' 
Joachim  at  the  Kgl.  Hoihsrhnle  in  Berlin. )VtllW; 
!■  rom  1892-6,  meml>er  of  the  Ghicago  Symi>h 
Orch.  (Th.  Tlinm  i-,'  ;    in   1S0.>  lu*  organized 
his  own  quartet  (S.,  (),  Rwhrborn,  A.  Weidig, 
H.  Diestel),  with  which  he  toured  the  U.  S. 
and  Canada  till  1905  (over  400  concerts), 
introducing  many^  works  of  the  modern 
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French  school ;  the  French  Academy  nco^- 
niied  his  servires  by  making  him  Officer  m 
1905.  From  1.S98-0,  prof,  i  n  the  Chicago 
Cons.;  1899-1902,  ilu  .  ol  Ins  own  \  l.-sch(Kj|  in 
Chicago:  1902-5,  prof,  at  the  Chicago  Mus. 
Coll.:  1906-7.  prof,  at  Stem's  Cons,  in 
Berlin;  1907-9,  tours  of  Germany,  Holland 
and  EnRland;  1909-11,  leader  of  the  N.  Y. 
Philh.  Soc.  (under  Mahler);  1911-2,  tour  of 
(iermany.  Switzerland  and  Denmark:  1912-4, 
cond.  and  artistic  adviser  of  the  *Neue  freie 
V'olksbiihne'  in  Berlin;  1914-6,  prof,  at  the 
N.  Y.  Coll.  of  Music  and  cond.  of  th<'  Woman's 
On  hl.  Club  of  Brooklyn;  1916-17.  Amer. 
tour  a.s  soloist;  during  the  winter  of  1917-18 
he  arranfced  his  tour  of  the  West  so  as  to 
enable  him  to  take  charge  of  a  'Master-class' 
at  the  Bush  Cons,  in  Chicago.  His  ability 
.IS  cond.  he  demonstrateri  on  a  tmjr  with  his 
own  uTvh.  in  the  spring  of  1902,  and  cs- 
jxM.ilK  in  1911,  when»  during  Mahler's 
illness,  he  concluded  the  season  of  the  N.  Y. 
Philh. Spc.  (17  concerts,  Feb.-April).  At  the 
St.  Louis  Expos.  (1904)  he  was  a  memb<>r  of 
the  Jury  of  Awartls.  He  has  pubi.  Seeks 
KunsHer-Eluden  (op.  4)  for  vl.  solo,  and  songs; 
with^  R.  Ganz  he  has  edited  a  number  of 
clamc  and  modem  comps.  for  vl.  (Bach, 
^Io^art,  Nardini,  Bru<  h,  Cricg,  Tchaikovsky). 

Spies  [spes],  Hermine,  distinguished  con- 
cert-rontralto;   b.  Lohneberger  Hfltte,  near 

Wfill.iirg,  Feb.  25,  1857;  d.  Wic-lMdcn, 
I'eb.  26,  189.V  I'upil  of  Sit-ber  and  SIih  k- 
hausen;  debut  ISS2;  excelled  as  a  Brahms 
singer.  Married  I'r.  W.  .\.  F.  l  i.irdtmuth  of 
Wiesbaden  in  1,S92.— (  f.  .M.  Spies,  H.  S. 
f'.in  Gedenkbu(h  iiir  ihre  Frrundf  (Sr i!tt'.^;irt, 
1894;  .^d  au'.;m.  ed.,  with  introd.  by  H.  Hult- 
haupt,  19U1J. 

Spln'dler.  Fritz,  b.  Wur^b.irh,  n.  Lol^^n- 
stein,  Nov.  24,  1817;  d.  Lossnitz,  n.  r)res<len, 
Dec.  26,  1905.  Pianist,  giving  up  theology 
for  music;  studied  from  1835  with  Fr. 
Schneider  at  Dessau;  settled  in  Dresden,  1841. 
where  he  had  great  success  .ts  a  tcarher. 
His  compositions  inclu<le  several  serious  works 
on  a  l.irgf  st  ale,  but  in(»t  of  his  works  (o\er 
400  op.-numbers^  are  salon-\ntxi?.  and  char* 
acteristic  |neoes  m  excellent  piano  st\  !e,  well 
written,  and  not  very  difficult.  The  instrtir- 
tive  sonatinas  op.  157,  290,  294,  and  the  4- 
hand  sonatina  op  ISd,  -^lnijl.!  in-  nirntioned. 
— Larger  works:  (.)p.  Wl,  Symphonv'  in  B  m.; 
op.  108,  pf. -quartet  in  C;  op.  115,  Konserl- 
stiick  for  pf.  and  orch.  in  El>;  op.  150,  Sym- 
phony in  C  m.;  op.  154,  pf.-trio  in  (i;  op. 
260,  pf.  concerto  in  D  m.;  op.  305,  Drei 
kleine  Trios  (C,  D  m.,  D);  ojj.  347.  sonata  for 
horn  and  pf.  in  F;  op.  360,  quintet  in  F  for^., 
ob.,  clar.,  horn  and  bassoon. 

Splndll,  Nicola,  b.  Turin,  July  29,  1865: 
d.  Rtane,  Oct.  17,  1909.  Son  of  a  ju^j 


studied  at  Naples  Cons.,  especially  under 

Scrrao.     In    1890   his    1-act   ojx-ra  Lahilia 

took  2d  i)rize  in  the  competition  instituted  by 

Sonzc^no   (Mascngni's   CavalUria  rustica$ta 

won  l«t  prize).   His  next  opera,  the  3-act  • 

lyric  drama  i4  basso  porta,  was  mat  prod.,  with 

considerable  succ,  in  Cologne  (1894;  in  (ier.): 

then  in  other  German  cities;    first  perf.  in 

Italy  at  Rome,  1895.    In  spite  of  its  success 

he  never  wrote  another  opera.  He  publ.  a 

few  comps.  for  pf. 

Spiridlon.  SccXyndas. 

Splt'ta,  Fricdrlch.  brother  of  Philipp  S.; 
b.  Wittingen,  Hanover,  Jan.  10,  1852;  prof, 
of  theology  at  Strassburg  Univ.  since  1£^7; 
since  1896  also  editor  (with  J.  Sroend)  of 
'Monatschrift  fflr  Orttcsdtenst  und  Inrchttche 
Kunst,' in  which  (Jan. Mar.,  1913)  he  publ. 
very  ini|)ortant  facts  concerning  Benedictus 
Ducis.  Has  publ.  Liturgische  Andackt  turn 
Lutker-Jubiiaum  (1883):  Hdndei  und  Bach 
festival  orations  (1885):  ff.  SckOs  do., 
(1886);  Die  Passiotwn  von  H.  Schutz;  Vher 
Chorgesang  im  evangelischen  GotUsdienst 
(1889);  Shidien  zu  Luthers  Liedem  (1907); 
D<u  deutsche  Kirckeniied  in  seinen  tharakU- 
nsHseken  Bntknsnmgen  (vol.  i:  MdtdaUer 
und  Rrformationszeit,  1912). 

Spit'ta,  (Johann  August)  Phill|»p, 
learned  musicologist;  b.  Wechold,  n.  Hoya, 

Hanover,  Dec.  27.  1841;  d.  Berlin,  April  13, 
1894.  Student  of  philology  at  ('lOttin^en; 
teacher  at  the'Ritter- und  Donischule,'  Rt  val, 
18^)4-6;  at  Sondershausen  Gymnasium  till 
1874;  and  one  year  at  the  Nikolai-Gymna- 
sium, Leipzig,  where  he  was  a  co-founder  of 
the  'Bach-Verein'  (1874);  in  1875,  prof,  of 
mus.  hi3tor>'  at  Berlin  Univ.,  Life-Secretary 
to  the  R.  Acad,  of  .Arts,  and  teacher  at,  and 
Vice- Director  of,  the  'Hfx'hschule  fdr  Musllc.* 
Title  of  'Geheimrat'  in  1891.  As  a  teacher 
he  had  extraordinary  success;  among  his 
pupils  were  O.  Fleischer,  A.  Sandbcrger,  M. 
Friedlander,  K.  Schwartz,  M.  SeiflFert,  E.  * 
Vogel,  K.  Krebs,  and  J.  Combarieu.  He  was 
one  of  the  leading  spirits  in  organizing  the 
publication  of  the'Dkm.  deutscher  Tonkunst.' 
— ^W'ritin^s:  A  comprehensive  life  of  J.  S. 
Bach  (2  vols..  1873,  '80),  carefully  and  learn- 
edly written,  with  valuable  discussions  of 
principal  works;  also  a  short  sketch  of  Bach 
m  Wafdersee's  'Vortrage'  (1880);  a  short 
biogr.  of  Schimiann  for  Grove's  Dictionarv', 
afterwards  published  separately  in  (ierman 
(1882);  2  colls,  of  articles,  Zur  Musik  (1892: 
16  essays),  and  Musikgesckiehtiieke  Aufsdtae 
(Berlin,  1894):  an  essay.  Die  Passionsmusik 
von  Sfbaslian  Bath  und  Hcimich  SchStM 
(1893):  many  papers  in  the  'Allgem.  musi- 
kalische  Zeitung,  the  'Monatshefte  fiir 
Muatkgeschichte,  and  more  particularly  in 
Us  own  periodical,  the  'Vierteljahrsschrift 
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fdr  Muakwtssenschaft'  founded  in  1884  with 

Chr>'sandpr  and  P.  Adicr. — S.  a!so  etlited  a 
critical  etl.  of  Buxtehude's  orpan-works  (2 
folio  vols.,  1875,  '76).  with  valii.il  li  historical 
notes;  the  complete  ed.  of  Schiitz's  works 
(16  vols.);  and  vol.  t  of  the  'Dkm.  dcutschcr 
Tonkunst'  (18^2;  contains  Scheidt's  Tabu- 
lalura  nmn  of  1624).  He  left  in  MS.  an  al- 
most (  otTi|>ii  tcd  Ge$ekidiU  d«r  nmanlitelMm 
Oper  in  Dcutschland. 

Spitzer-Hcgyesi.    Sec  Hegyesi. 

Spohr.  Ludwlg  [Louis],  genial  violinist 
aii'i  (  oini)oser  of  the  romantic  sc  hool,  and  a 
renowned  teacher;  b.  Brunswick,  April  5, 
1784:  d.  KiMd.  Nov.  22.  1859.  His  father, 
a  i»hysician,  removed  to  Sccsen  in  1786;  he 
was  an  amateur  flute-player,  the  mother  a 
singer  and  pianist.  S.  early  sang  duets  with 
his  mother,  and  at  about  5  began  on  the  \-iolin 
with  Rector  Riemenschneider.  lie  also  had 
lessons  from  Dufour,  a  French  emigre,  who 
persuaded  his  p;irents  to  send  him  to  BrunS' 
wick,  where  he  was  taught  hy  Kunisch,  Hsr- 
tung,  and  the  leader  of  the  orch.,  Mau- 
court:  he  also  composed  diligently,  and  at 
14  played  a  concerto  of  his  own  before  the 
court.  The  Duke  admitted  him  into  the 
orch.,  and  in  1802  re<juested  Fran/  Eck,  then 
touring  Germany,  to  take  S.  as  a  pupil.  The 
latter  accompanied  Eck  to  PfettogTad,  re- 
maining with  him  18  months;  practised  as- 
siduously, and  inibl.  a  violin-concerto  (op.  1), 
etc     In  he  rtvntcred  the  Ducal  orch.; 

in  18()4  he  made  his  first  tour  (to  Berlin,  Leip- 
sig,  Dresden,  etc.).  and  aroused  genuine  en- 
thusiasm both  as  a  virtuoso  and  composer. 
At  Gotha  he  was  app.  in  1805  to  succeed 
Frn<t  as  Icarler;  Inrc  he  met  and  married 
Dorette  Scheidler,  the  harp-player,  making 
further  tours  with  her  in  1807  and  1809.  In 
the  latter  year  he  cond.  the  first  musical  fcs- 
tfvat  in  Germany,  held  at  Frankenhausen. 
After  brilliantly  siirressful  concerts  at  V'irnna 
in  1812.  he  l>ecamc  leader  at  the  Theater  an 
der  Wien.  Resigning  in  1815,  he  oond.  a 
second  Festival  at  Frankenhausen;  made  a 
crend  tour  in  Italy  (playing  a  concertante  of 
nisown  with  Paganini  at  Rome),  then  in  Hol- 
land, and  in  1817  became  o|)eni-con(l.  at 
Frankfort.  rhis  |M)sition  he  g.ive  up  in  1819; 
in  1820  he  visited  Enaland  with  his  wife, 
niayed  in  severat  Phimarm.  Concrrts,  and 
lirnught  out  tWO  symplionii  s.  ronducting  the 
Philharm.  Orch.  with  a  baton — an  entirely 
novel  method  in  England.  Concerts  given 
at  Paris,  on  the  home-journey,  found  less 
appreciative  audiences.  S.  now  settled  in 
Dresden;  but  in  1821  hr  w  i-  rifTr  rt  «!  a  life 
appointim  nt  as  court  comlm  tor  at  Kassci, 
and  (nfcri'l  uixm  the  duties  of  the  |)osition 
on  Jan.  1.  1822.  Here  he  won  lasting  re- 
nown ae  a  oondoctor,  and  readied  hb  senith 


as  a  composer  in  the. opera  Jessonda  (1823), 

the  oratorio  Pie  letztett  Dint^e  (1826),  and  his 
prand  s\  inphuny, /'«<•  Wcike  der  Tone  (18.i2). 
Though  his  powers  were  on  the  wane,  it  was 
chiefly  for  political  reasons  (S.  was  a  staunch 
radical)  that  he  was  retired  in  1837  on  a  pen- 
sion considerably  less  than  hacl  l>een  expressly 
atjreed  upon.  In  the  following  year  he  broke 
his  loft  arm  by  falling,  and  thenceforward 
could  play  no  more  in  jiublic.^ — S.  was  a  com- 
poser^ of  marked  indivMuallty,  with  a  ro- 
mantic vi-arnith  of  teinfK-rament  akin  to  Schu- 
bert, and  in  fine  regard  for  formal  finish  re- 
sembling Mcndtlssolin.  He  ranks  just  l»c- 
low  the  greatest  rejiresentativcs  of  new  Ger- 
man art;  some  of  whom  (e.  g.,  Weber  and 
Beethoven)  he  failed  to  appreciate;  though, 
curiously  enough,  he  did  re<ogniz:c  Wagner's 
supreme  (lraniati<  genius,  brought  out  Drr 
fiiegende  Hollander  |I843)  and  Tannhduser 
[1853]  despite  strenuous  opjwsition  by  the 
court,  and  tried  hard  to  produce  Lohengrin. 
As  a  virtuoso  he  was  distinctly  one  of  the 
greatest,  more  t<iH<ially  in  the  aitttalnle. 
His  success  as  a  ten  fu  r  was  conspicuous;  St. 
Lubin,  Ferd.  I)a\id,  Mauptmann,  K6nii>el, 
Bott,  Bohm,  Pott,  Henry  Blagrove,  K.  L. 
Bargheer  and  Adolph  Bargheer  fhts  last 
pnpin  wci  r  ii  unnl  \  ,\  ht'i).  Ho  was  also  one 
of  the  iK'st  condu*  tors  in  ( ".erinany,  and  often 
officiated  at  the  great  Musical  Festivals  (at 
Dusseld<»rf,  1826;  Nordhausen,  1829;  Nor- 
wich, 18.i9;  Bonn.  184.5;  etc.).  His  publ. 
compositions  nunilxr  1,'^4  He  wrote  11 
oi>eras:  Die  Prufung^  il8t»6),  Alruna  (1808; 
MS.  score  in  Boston  Public  Library),  and 
Die  Euknkdnigin  (1808).  all  3  not  perf.;  Der 
Zwftkompf  ntU  der  GHMOen  (Hamburg,  1811): 
Faust  (Prague.  18ir):  rewritten  1852);  Ze- 
mire  vnd  Azore  (Frankf«)rt,  1819;  for  a  time 
lix.iliiri^'  Jrssiinda  in  jxapularitv) ;  then,  in 
Kasscl,  Jessonda  (1823);  DerBerueisHlSlS); 
Pirtro  von  Ahano  (1828):  Drr  Akhymisi 
(18.?m;  and  Pie  Kreui'.ihrcr  (1845);— the 
oratorios  Pas  Jiinf^ste  Gcriiht  (Erfurt,  1812); 
Die  lelzlen  Pintle  (K.issel,  1S26;  in  Eng- 
land as  The  Last  Judgment);  Des  Heilands 
tftztf  Stunden  (Knssel.  1835;  as  Cdvaryat  the 
.\orwii  h  Fest..  18,^0);  and  Der  Fall  Bahyhtts 
(Xorwidi  l"est.,  1842);  -a  dram,  cantata,  Pas 
befr<  i!r  Drutschland;  a  mass,  ps.»lms,  hynuis, 
etc.,  f.  soli,  ch.  and  orch.:  also  part-songs  f. 
mixed  or  male  ch.;  duets;  many  songs. 
—  Nine  symphonies:  1.  op.  20,  E>;  2.  op, 
40.  I)  m.;  3.  op.  78.  C  m.;  4.  op.  86,  F 
(HVf/t-  drr  Tone):  5.  op.  102,  C  m.;  6.  op. 
116.  G  {llistoriaU;  dedicated  to  the  London 
Philhnrm.  Soc.);  7.  op.  121,  C  {trdisches  und 
Caitliehes  im  ]f()i<;rlii  >tlef'rit,  f.  2  orf  hs.);  8. 
op.  137,  flm.  (drd.  to  Ihu  London  I'hifharni.); 
9.  op.  143,  B  in.  (Pir  .AiArrv-, /'<•»;  1.— eight 
overture!;,  incl.  those  to  Die  Prufung,  Alruna, 
Das  befreite  DeutseUand^  to  the  play  Der 
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Malrose,  and  the  fantam  on  Raupadi's 

Tiuhtrr  der  Luft  (played  as  Ist  movcm.  to 
Syinpliony  No.  5).  a  Macbeth  overture,  and 
an  overture  Im  ernsUn  Slyl; — fifteen  violin- 
concertos,  cla8sk»  of  violin-literature,  among 
the  finest  bdng:  No.  8  (op.  47  in  A  m.,'in 
mode  d'una  acemi  cantante'),  and  No.  9  (op. 
55,  in  D  m.),  alt  edited  by  Ferd.  David;  a  re- 
markable '(piartet -concerto*  for  2  violins,  viola 
and  'cello,  w.  orch.,  op.  131;  2  concertantes  f. 
2  violins  w.  orch.;  Grande  Polonaise  f.  violin 
w.  occh.;  2  clar.-concertM^-*miich  line  cham- 
ber-music,  in  which  the  leading  violin  is  par- 
ticularly favored  (a  nonet  f.  vin.,  via.,  'cello, 
fl.-bass,  wood-wind  and  horn;  an  octet  f.  vIn., 
2  violas,  'cello,  d,-hass,  cfaur.  and  2  horns;  4 
double  quartets  f.  strinn;  septet  f.  pf.,  flute, 
ctar.,  horn,  Inssoon,  violin  and  cello  ;  string- 
sextet;  7  string-quintets;  quintet  f.  pf.,  flute, 
clar.,  horn  and  bassoon;  pf. -quintet;  34  string- 
quartets;  5  pf.-trios;  14  duos  concertants  f. 
2  violins;  3  do.  f.  pf.  and  violin;  3  sonates 
conccrtantea  f .  harp  and  violin ;  etc.,  etc.  Fi- 
nally,       great  Violinschule  in  3  parts  (  ISM). 

BiuluxjK Ai'HV:  Sflhstbiographic  {1  vols; 
Kassel,  1860-1;  incomplete,  only  as  far  as 
183S;  Engl.  transL,  1865);  W.  Neumann, 
L.  S.  Bine  BiograpMe  (Ibasel.  1854):  A. 
Malibnni,  /,  S.  Sein  Lehcn  und  Wirken 
(Frankfort,  1S60);  H.  M.  Schlcttcrcr,  L.  S. 
(Leipzig,  1881;  in  Waldersec's  'V'ortnige'); 
L.  Nohl,  .S.  (Leipzig,  1882);  C.  Robert,  S. 
(Berlin.  1883);  La  Mara.  Aus  S.'s  LOen,  in 
Klassisches  und  Romanlisches  aus  der  Ton- 
toelt  (I.cipzip,  1892);  R.  VVassermann.  L. 
S.  als  ( >lM  ruknmf>onist  (Rostock,  1^^101;  K. 
Istel,  Funf  Brieje  S.'s  an  Afarschner,  in  'Liiien- 
cron-Fcstschrift'  (Ldpng,  1910).  See  also 
F.  Millrr,  .\f.  Hauptmann's  Brii^e  an  L,  S. 
und  anderc  (Leipzig,  1876). 

Sponti'ni,   Gasparo   (Luini  Paclflco), 

very  prominent  Italian  dramatic  composer; 
b.  Majolati,  .Anrona,  Nov.  14,  1774;  d  there 
Jan.  24.  1851.  His  parents,  fKxjr  p<  ai>.ints,  in- 
tendfd  him  for  the  rhun  h,  and  gave  him  in 
charge  of  an  uncle,  a  priest  at  Jesi,  who  at- 
temped  to  stifle  his  musical  aapinitions.  The 
result  was,  that  the  Iniy  ran  away  to  another 
uncle,  at  S,m  V'ito,  who  not  only  procured 
him  suitable  instruction,  but  effected  a  rec- 
oncilation,  so  that  in  a  year  he  returned  to 
Jesi,  was  taught  by  roo<I  masters,  and  in  1791 
entered  the  Cons,  delb  Pieti  de*  Turt  hini  at 
Naples,  studying  under  Sala  and  Tritto.  In 
1796  he  was  mvited  to  write  an  ojx  ra  for  the 
Teatro  Argentina  at  Rome,  its  director  hav- 
ing been  pleasetl  by  some  of  S.'s  music  heard  in 
Naples;  though  S.,  to  this  end,  absented  him- 
sen  from  the  Cons,  withmit  leave,  Piccinni, 
after  the  success  of  the  op<  r a,  /  puntigli  delle 
donne,  persuaded  the  management  to  take 
him  back,  and  also  gave  him  vnluiAile  advice 


concerning  the  composttioB  of  other  operas 
written  (or  Rome,  Florence,  and  Naples.  As 
cond.  to  the  Neapolitan  court,  which  had  fled 

to  Palermo  before  the  French  ln\asion,  S. 
brought  out  3  operas  there  in  18(K);  wrote 
others  for  Rome  (1801)  and  Venice  (1802^, 
and  then  proceeded  via  Mandlles  to  PSara 
(1803).  Up  to  this  time  he  had  prod.  16 
operas  in  tlif  prwalrnt  lij^ht  Italian  style; 
while  sup|x»rting  hinis<lt  in  Paris  by  lesson- 
giving,  the  ill-success  attending  the  produc- 
tion M  3  operas  in  1804 — LAfimtafilosafOt  an 
earlier  work,  and  two  imitations  of  Fmich 
opera  comiqur,  Julie  and  La  petite  maison 
(the  latter  w  i^  hissed  off  the  stage) — and  his 
fortunate  acquaiiuance  with  the  poet  ^tiemie 
Jouy,  influenced  him  to  change  his  style  com- 
pletely. His  great  admiration  for,  and  care- 
ful study  of,  Mozart  also  operator^  to  effect  this 
change.  The  1-act  opera  MUton  (Th.  Fey- 
deau,  Nov.  27,  1804)  differed  markedly,  m 
warmth  and  depth  of  sentiment  and  l<^ti- 
ness  of  expression,  from  its  immediate  pre- 
decessors; La  Vestale,  on  which  S.  lalxjriHifor 
more  than  three  years,  retouching  and  re- 
writing passage  after  passage,  page  after  page, 
shows  tne  new  Spontini  at  his  best.  Mean- 
time the  Empress  Josephine,  to  whom  he  had 
dedicatcf!  the  score  of  MUlon,  had  appointee! 
him  her  chamber-composer,'  and  her  favor 
increjised  after  the  production  of  S.'s  cantata, 
Leccdta  gftra^  celebrating  the  victory  of 
Auatcrlits.  Her  powerful  patronage  aecnred 
a  hearing  for  Ln  Vrstale.  whir?)  w.is  brought 
out  at  the  .A.cademie  Inipc  ri.ile  |(  Irand  Opera), 
despite  virulent  open  and  secret  opposition  on 
the  part  of  influential  musicians,  on  Dec.  15, 
1807,  and  with  triumphant  success.  Not  only 
did  the  public  receive  it  with  acclamation;  by  a 
unanimous  verdict  of  the  judges,  .Mehul,  fVos- 
sec  and  (iretry,  the  prize  offered  by  Najwleon 
for  the  best  dramatic  work  was  awarded  to 
Spontini.  Shortly  after  the  equal  success  of 
his  grand  opera  rrrnand  Corlrz.  in  1809  (re- 
vised 1817),  S.  marrie<l  the  (iauKhtcr  of  Jean- 
H aptiste  £rard,  and  in  1810  Ix-canie  flirertor 
of  the  Italian  Opera,  in  which  capacity  he 
staged  Mozart's  Don  Giovanni  in  its  original 
form  for  the  fir'^t  time  in  Paris.  He  was  dis- 
missed in  1S12,  on  cliarges  of  fin.inci.d  irregu- 
larity; but  in  1814  l.ouis  Will  apixiinted 
him  court  composer,  S.  having  refused  rein- 
statement as  opera-director  in  favor  of  Cata- 
lan!. He  now  wrote  stage-pieces  in  glori- 
fication of  the  Restoration  iP/lagr,  ou  Te  rot 
el  la  paix,  1814;  I^s  Dirux  rivnux,  ISIM. 
followed  in  1819  by  the  oper.i  Olympi^\  which 
had  only  a  succh  d'estime.  He  had  already 
accepted  the  ap|)ointment,  by  King  Friefl- 
rich  Wilhelm  III.,  of  court  composer  and 
giiier.il  musical  dire<  tnr  .it  Berlin;  lie  made 
his  dibut  there,  in  the  Spring  of  1820,  with  his 
open  AnMMd  Csrtop  fairly  decttif^ng  hia 
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audicnros,  althotiKh,  lIJco  Julif,  Milton  and 
La  Veslcilr,  it  had  been  heard  before  in  Berlin. 
Here  S.'s  wonderful  talents  as  a  conductor 
had  freest  wope;  besides  repeating  his  earlier 
worics,  he  wrote  for  Berlin  the  festival  play 
LaUa  Rookh  (1821),  remodcknl  as  the  opera 
Nurmahal,  oder  das  Roserifest  von  Kaschmir 
(1822);  AlcidorimS);  and  Arucs  voHHekeit' 
tktuffen  (1829;    rewritten  none  of 

these,  however,  found  currency  in  other  Ger- 
man cities.  In  spite  of  his  surrc^-ics.  and  the 
King's  continued  favor,  S.'s  pusilion  in  Hi  rlin 
fraotially  grew  untenable;  he  had  been  placed 
on  an  equality  with  the  Intendant  oi  the 
Royal  Theatre,  and  there  were  frequent  mis- 
unrii  rstandingsand  sharp  clashes  of  authority, 
not  leini>ere<l  by  S.'s  jealousieh  and  dislikes, 
his  overweening  self-conceit  and.  desiwtic 
temper.  Partly  through  intrigue,  partly  by 
reason  of  his  own  lack  of  self-control,  he  nar- 
rowly escaped  ini|)riso!imcnt'  for  le^r-tnn jr^ilr; 
and  was  hnaiK-  f.iiriy  driven  out  uf  I  he  tiieatrc 
by  the  hostile  demonstrations  of  the  audience. 
He  retired  in  1841,  retaining  his  titles  and  full 
pay :  the  next  year  he  went  to  i^iris,  a  broken 
man,  unfitted  for  composition  or  ativ  riK'til.ir 
occupation  by  the  strnginj;  memory  of  his 
degradation.  He  sought  to  improve  his  shat- 
tered health  by  returning  to  Italy;  but  died 
not  long  after  reaching  nis  native  place.  In 
1844  the  Pope  had  K'ven  him  the  rank  and  title 
of  'Conte  de  S,int'  .Andrea ';  he  was  a  knii^ht 
of  the  Prussian  'Ordre  pour  le  iniriti ,'  hk m- 
ber  of  the  Berlin  Akailemic  (183.1),  and  the 
F^ris  Academie  (1839),  and  had  received 
from  Halle  Univ.  the  degree  of  Pr.  phil. 
— Bibliography:  L.  de  Lomenic,  Sf>otttmi, 
par  un  homme  de  rien  (Paris,  1841);  E.  M. 
Oettingcr,  Sfwntini  (Leipzig,  1843);  I. 
Montanari,  EJokw  .  .  .  (Ancona,  1851); 
Raoul-Ro<  hcf  te,  Notice  historique  sur  la  vie 
et  les  ouvra^ts  de  M.  S.  .  .  .  (Pari8,_  1852); 
R.  Wagner,  J-.rinnerun^en  an  SpOhUlti  (in  hia 
'Gcs.  Schriften,'  vol.  v). 

Sporck,  Georges,  b.  Paris,  April  9,  1870. 
Pupil  at  the  Cons.  (1877-95)  of  B.  Colomer 
and  (i.  .Mathias  (pf.),  li.  IVsinird  (harm.),  E. 
Guiraud  (cpt.,  fugue,  comp.),  Th.  Dubois 
foomp.);  also  st.  further  with  V.  d'Indy 
(comp.)  from  1901-4;  living  in  Paris  as 
teacher  and  comp.  Officer  of  I'ublic  Instruc- 
tion.— Works:  Symphonic  vivaraise;  sym- 
phonic poems  Islande,  Boabdil,  Kermesse;  a 
suite,  Paysa^es  normartdes;  Esquisses  jvm- 
phoniques;  Prrludc  symphoniqiu;  Mcdiintion; 
Orienlale  [all  for  orch.l;  Marchf  solennelle  for 
organ  and  on  li.;  Lcgende  for  Engl,  horn  and 
orch.;  Lifd  for  vcl,  and  orch.;  a  vl. -sonata; 
Suite  for  vl.  and  pf.;  pes.  for  vcl.  and  pf.; 
pf.-pcs.  i^iudes  symphoniques,  sonatina,  etc.); 
2  books  of  songs.  Has  aiao  publ.  instructive 
editkma  of  works  by  Bach,  Beethoven,  Mo- 


zart, Weber,  Clenienti,   Hummelf  ChOfllB* 
Mendelssohn,  Schunuina,  etc 

Springer,  M«r,  b.  Schwendi,  WOrttvm* 

berg,  pec.  19,  1877.  \\Tiile  attending  the 
Univ.  in  Prague  he  st.  music  with  A.  Schach- 
leitner  and  J.  Klicka;  organist  and  choirm.  at 
the  monastery  of  St.  Emaus  in  Prague.  Has 
written  excellent  comps.  for  organ  (3  sonatas. 
3  Pastorals,  Preludes,  Postludes,  Fugues,  Fan- 
ta.sie8,  etc.);  a  mass,  Lauda  Sion;  2  str.- 
quintets;  minor  pes.  for  orch.;  choruses  and 
songs.  Author  of  Die  Kunst  der  CkoraibegUti- 
tung  (1907;  Engl.  tr..  1908);  Der  lih$rgSeke 
Choralgesang  (1907). 

Spross,  Charles  Gilbert,  b.  Poughkeepsie. 
N.  Y.,  Jan.  6,  1874.  St.  there  with  Adolf 
Kiichn  and  Helen  Andrus;  later  in  New  York 
with  X.  Scharwenka  (pf.)  and  (".  Lachuuind 
(theory).  For  7  years  org.  at  St.  Paul's, 
Poughkccpsie;  4  years  at  Rutgers  Presb,  Ch., 
X.  Y.:  8  years  at  2ii  Presb.  C  h.,  Paterson,  N. 
J.;  since  1912  at  the  Presb.  Ch.  in  Pough- 
kccpsie. Excellent  pianist,  in  great  demand 
as  an  at nmin.inist;  has  apf)eared  with  Frem- 
sfad,  Schumann-Heink,  Gluck,  Destinn,  C.ar- 
di  II,  Melba,  Anuito,  (ierardy,  etc.;  also  as 
soloist  with  orch.  (Kaltenborn,  N.  Y.  Philh. 
Soc.).  Has  pub!,  about  75  songs;  has  also 
written  anthems  and  3  cantatas.  The  Christ- 
mas Dawn,  The  Glory  oj  the  Resurrection,  The 
Word  0f  God. 

.Spry,  Walter,  b.  ChiraRo,  Feb.  27.  1868. 
Pupil  of  l.esrhetizky  in  Vienna  (1889-90) 
and  of  the  Kk^.  Hochschulein  Berlin  (1890-3). 
From  1897-1900  dir.  of  the  Quincy  Cons., 
Quincy,  III.;  since  1905  dir.  of  ms  own  mustc- 
schcMil  in  Chicago. — W'orks:  Op.  1,  Suite  in  E 
for  pf.;  op.  2,  str.-quartct  in  G;  op.  6,  Scherzo 
in  for  pf . ;  op.  10^  Overture  in  D  for  orch. ; . 
sacred  songs.  -t- 

Squire,  WilUam  Barclay,  eminent  nui>i-^  i 
cologist;  b.  London,  Oct.  lA,  1S,S5.  \\v  was 
educated  in  F ran kfort-on- Main;  then  ent. 
Pembroke  Coll.,  Cambridge,  graduating  in 
1879  (\.  B.  I ;  sr.  law,  was  admitted  to  the  bar 
in  1883,  and  practised  2  years  until  his  ap- 
point tnent  as  KeeiH"r  of  the  Printetl  Music  m 
the  British  Museum  (1885),  which  post  he 
has  held  with  distinction  since  then;  was 
music  t  ritic  for  'The  Saturday  Review'  (1890- 
4).  Westminster  Gazette'  (1893),  'Glol)e' 
(1894-1901).  'Pilot'  (1900^):  Fellow  of  the 
Soc.  of  .■Antiquaries  and  hon.  sec.  of  the  Pur- 
ccll  Soc.  —Works:  Catalogue  of  Accessions  le 
the  Old  Printed  Music  in  the  British  Museum 
since  IS86  (1899);  Catalogue  of  Music  in  lite 
Chapter  Lthrary,  Westminster'  iVK)},);  Cat- 
alogue of  Old  Printed  Music  in  tfie  British 
Museum  [1487-18001  (2  vols.,  1912;  very 
valuable);  numerous  articles  for  Grove's 
'Dictionary,'  'Diet,  of  Natl.  Biogr.,'  'En- 
cycloptedia  Britannica/  'Afdusotosia,'  'The 
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Musical  Anliquar>",'  'SIhI.  I.  M.-G.,'  etc. 
Eilitcfl  Purcell's  music  for  harpsichord, 
Byrd's  masses.  Palestrina's  Stabat  Mater, 
a  coll.  of  ninlriRals  of  the  16th  and  17th  cen- 
turies, and  (with  J.  A.  KuUer-Maitland) 
The  FUsivilliam  Virguud  Book;  wrote  the 
libretti  to  Stanford's  opera  The  Veiled  Prophet 
of  Khorassan  (1881)  and  Bridjfe's  cantata 
Calirrhof.  ToRi  thcr  wirh  Helen,  Countess  of 
Radnor,  he  preiKiml  the  sumptuous  Caia- 
loRue  of  the  Pictures  in  thr  CoUeUiom  ef  Uu 
Earl  of  Radnor  (2  vols.,  1909). 

Squire,  William  Henry,  EnRlish  'cellist; 
b.  Ros-s,  Herefordshire,  Aug.  8,  1871.  Pupil 
of  his  father,  an  amateur  violtnist;  d^but 
at  7:  won  scholarship  at  the  R.  C.  M.,  studied 
«n<Ier  Edward  Powell  and  Hub<Tt  I'lrry 
(I88.?-9),  and  came  out  at  the  Albcniz  (."o'n- 
ccrts,  St.  James's  Hall,  Feb.  12. 1891.  Favor- 
ite concert- 'cellist  in  London;  solo  'cellist  at 
Cov.  Garden  (1895-6),  Leeds,  Norwich,  Here- 
ford, r.lnnrrstrr  and  Worcester  festivals;  has 
made  frequent  tours  of  the  provinces  with 
Clara  Butt;  prof,  at  the  R.  C.  M.  and  C  S. 
M.;  also  examiner  at  tiie  R.  A.  M.;  Associate 
of  R.  C.  M.,  1889.— Works:  A  'cello-concerto: 
a  scrcnndc,  pastorale,  gavotte,  tarcntellc  (op. 
2.i),  4  sets  of  piLt  es,  12  easy  exen-ises,  etc., 
for  'cello;  violm- music;  pf. -pieces;  songs. 

Sta'dc  |stah'd61,  Friedrlch  Wllhelm,  b. 
Halle,  Aug.  25,  1817;  d.  AltenburR,  Mar.  24, 
l'X)2.  Organist;  pupil  of  Fr.  Schneider  at 
Dessau;  mus.  dir.  and  Dr.  pkil.  (hon.  c.)  of 
Jena  Univ.;  from  1860,  court  oq^anist  and 
K.i[H'llm.  at  .Alt('nl)ur;;,  nfiring  in  l^^OJ.  He 
cond.  the  first  performances  in  ticntiany  of 
Berlioz's  Requiem,  Symphonie  phantaxtique 
and  Romeo et  Juliette. — Works:  2 symphonies* 
Festowertiire  in  D;  music  to  Rossmann's 
tragetly  (7r<*i/'*v.  \  inlin-duos;  a  \  it)!in  sonata ; 
7  l)«M>lcs  of  ()r^an-i)ii'<  c's;  8  Ciuirakltrstiu  ke, 
a  suite,  a  charming  Kindersonale  (4  hands), 
etc.,  f.  pf.;  Easter  and  Christmas  cantatas  f. 
soli,  ch.  and  orch.;  numerous  other  choral 
works,  sacred  and  secular;  sonps,  anions;  them 
the  celebrate<l  Vor  Jena,  which  made  him 
famous,  and  is  a  f  i\  f)rite  student-song.  His 
arran(;ements  of  Bach's  and  Handel's  sonatas, 
and  of  Die  Lieder  undSpruchcausderlet«ten 
Zeit  <l'^  M  inncgesanga/  added  greatly  to  hb 
reputation. 

Sta'de,  Dr.  Fritz  (Ludwig  Rudolf;,  b- 

SondcTshausen,  Jan.  8,  1844;  student  and 
teariicr  ill  Leipzig,  i)ui)il  of  Ricdel  and  Rirh- 
ter;  writer  for  the  'N'cuc  Zeitschrift  fiir 
Musik';  1885-95,  org.  at  the  Reformed  Ch.; 
since  then  at  St.  I'eter's;  since  1886  also  sec. 
of  the  Ticwnndhauskonzerte';  made  Kgl. 
Prof,  in  1914.  I'ut.I.  Vnm  .Sftisikalisch  Scho- 
nen  [contra  Hanslick]  (ISTO;  2d  ed.  r>i)l) 
and  edited  the  6th  ed.  of  Brendel's  GeschichU 
d«r  Musik  (1879). 


Sta'de,  Heliuich  Bernhard,  b.  Ettisch* 
leben,  n.  Arnstadt,  May  2, 1816;  d.  Arnstadt, 
May  29,  1882,  as  town^cantor  and  organist. 
Restored  the  organ  in  the  St.  Bonifaziuskirche, 
on  which  Bach  played  1703-7.— Publ.  Der 
wohkorbereiiete  Organist,  ein  Prdivdittt-,  Cho- 
ra^  und  PosUwUenbuck  in  2  parts;  and  other 
organ-music 

Sta'den,  Johann,  b.  Nuremberi;,  1581 :  d. 

there  of  the  plague  Nov.  (buried  15th),  1634, 
as  organist  of  the  St-balduskirche.  Publ. 
many  motets,  Magnificats,  etc.,  and  secular 
music  (dances),  from  1606-34  (cf.  'Monats- 
hefte  f.  Munkgetch.,'  vol.  xv).^ee  Q.-Lcx. 

Sta'den,  fflgmund  Theophilus,  son  of 
precediiw;  b.  1607;  d.  Nuremberg,  July  JO, 
1055;    1635-55,  org.  at  St.  Lorenw's.  He 

WTOte  the  earliest  extant  Cicrman  opera, 
Seeletfig  (publ.  in  Harsdorffer's  'Frauenzim- 
mergesprachspiele,'  1644;  new  score  ed.  in 
'Monatsh.  f.  Musikgcsch.,'  vol.  xiii);  also 
publ.  sacred  songs;  edited  H.  L.  Hassler's 
Kir(  henf^^Sfin^e  (16.^7;  with  18  additional 
songs  by  the  two  Stadens  and  2  other  comps.). 
[Cf.  H.  Schutz,  opt  r.i  Dafnr.]  (  f.  I-].  S<  Iimitz, 
Zur  Bedeutung  der  Harsdorfferschen  ' Frauen- 
timmer-Gesprachspiele,'  in  Lilicncron-Feal- 
schrift  (Leipzig,  1910),    See  also  Q.-Lex. 

Sta'dler,  Maximilian,  b.  Mdk,  Low  r 
Austria,  Aug.  4,  1748;   d.  Vienna,  Nov.  8, 

1833.  Priest,  from  1786-9  abliot  at  I,ilicn- 
feld;  held  oth»  r  rlnirch-fxjsitions,  and  si-tticd 
in  \'ienna  1-S15.  i'ubl  an  oratorio,  Pie 
Bejreiung  Jerusalems  (perf.  Vienna,  1811), 
many  masses.  Requiems,  psalms,  etc.;  also 
organ-fugues,  pf. -sonatas,  songs  w.  pf.,  etc. 
Noted  for  liis  defence  of  the  genuineness  of 
Mozart's  Recjuiem  .igain^i  '.(iitfrie<l  Weln-r 
and  others:  VerUidigung  der  Echlheit  des  Mo- 
zart'sc  hen  Requiems  (1826;  stippleni.  1827). 
— See  Q.-Lex, 

Stadt'feldt,  Alexander,  b.  Wiesbaden, 
April  27,  1826;    d.  Brussels,  Nov.  4,  1853. 

Pupil  of  Fctis  in  Rru.ssels  Cons.,  winnini,' 
Grand  prix  de  Ronje  in  1849. — Works:  0|K  r.is 
Hamlet  (Darmstadt,  1S57 ;  Weimar,  1S82!;  Ahu 
IIassa»f  I' Illusion,  and  La  Pedrina  (MS.); 
a  cantata,  vocal  scenes  w.  <irch.,  4  symphonies, 
overtures,  2  concertino-;  f,  pf.  and  orch.,  striug- 
quartet,  pf.-lrio;  a  mass,  a  Tc  Deum  and  a 
hymn,  w.  ouch.;  etc. 

StS'flemann,  Max,  h.  Freicnwaldt-on- 
Oder,  May  10,  184.?;  d.  Leipzig,  Jan.  29,  IQOS. 
Pupil  of  Dresden  Cons.;  actor  at  Bremen, 
1862;  2d  baritone  at  Hanover,  1865,  later 
singing  leading  r61es,  and  becoming  'chamber- 
singer  ;  dir.  oiKoni?sli(Ti];  Th.,  1876-0;  lived 
in  Berlin  1879-82  a.^  a  cuiu  itI -siiimT  ami 
singing-teacher;  from  then  till  his  dcuh 
director  (manager)  of  the  I^tpoig  City  Th.; 
«M  *Geh.  Hofrat.*— Hi*  wife  was  the  violinist 
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HildeHard  Kirchner  (d.  Drcs^Icn,  June  16, 
1913):  a  son,  Waldemar,  has  been  bar.  at 
the  Dresden  opera,  nnoe  1913;  a  danghter, 
Helene,  a  fine  roncert -soprano,  was  married 
to  the  composer  Dot  ho  Sigwart. 

Sta^o  [st&h'ttoh],  Roberto,  dramatic 
tenor;  b.  Palermo,  18v^6;  d.  Genoa,  April  26, 
1897,  Pupil  of  Mariot  and  Gius.  Lamperti. 
Sang  with  great  applause  in  Italy,  Prague 
(1872),  London  (1876),  Ku&sia,  S{>itin,  and 
in  the  first  season  of  the  M.  O.  H.  (1883-4). 
Married  his  pupil.  Gemma  Bellincioni,  in  1881. 

Stahrbeii^,  Fritx,  b.  Ketzin.  Branden- 
burg, June  7,  1877.  Pupil  in  Stuttgart  of  his 
unde,  Adolf  Garn  (pf.),  O.  Schapitz  (vL)  and 
J.  A.  Mayer  (theory);  self-taught  in  comp. 
Came  to  America  in  Oct.,  1899,  joining  the  . 
Pittsburgh  Symph.  Orch.  (V.  Herbert)  as  Ist 
violin;  since  1908  meni!>cr  of  the  N.  Y. 
Philh.  Soc.,  and  since  1912  also  asst.-cond. 
— ^Worln:  Op.  4,  orchl.  suite Irom  the  ballet 
The  Bridal  Choice;  op.  9,  In  ^fcmoriam 
Abraham  Lincoln;  op.  15,  Ubers  IVeltfnmeer, 
symph.  suite;  op.  21,  Im  Hochland,  symph. 
sketches;  op.  23,  Symphoinr  No.  1;  op.  28, 
Sekerm  sinfonico;  op.  31,  Symphony  No.  2; 
op.  33,  Suite  for  orcn.;  several  minor  works 
fworch.;  pieces  for  vl.  and  pf.;  pf.-pcs;  songs. 
A  grand  opera  (op.  25)  has  not  yet  been  prod. 

Stahrknccht,  two  brother;:  (1)  Adolf, 
vluliuisl;  b.  Warsaw,  Juno  18,  1813;  d.  Ber- 
lin, June  24,  1887,  as  chamlier-musician;  — 
and  Julius,  b.  Poacn,  Mar.  17^  1817;  d. 
Berlin,  Jan.  16, 1S92,  as  Ist  'cello  in  the  royal 
orch.  Thry  mafic  concert-tours  together,  and 
establ.  trio  Mnrtes  in  Berlin,  1844.  Adolf 
comp.  iin  (>p<T  i,  2  masses,  7  symphonies,  36 
entr  actcs,  and  much  chamber-music  (nearly 
all  MSb);  Julius  puU.  ooncert'pieces  f.  'cello. 

Stainer  (or  SteJner)  fstl'nerl,  Jakob,  b. 
Absam,  Tyrol,  July  14,  1621;  d.  there  1683. 
The  son  of  poor  peasants,  as  a  shepherd-boy 
he  already  attracted  attention  by  his  skil- 
fully made  'Schwegelpfeifen'  and  other  wood- 
wind instrs. ;  as  a  youth  he  began  making 
violins,  and  t>ecaine  so  famous  in  1658  that 
Archduke  Ferdinand  Karl  made  him 'cnfflfSt- 
licher  Diener,'  with  the  title  'ehrsamer  and 
fQrnehmcr  Herr.'  Though  his  violimi  found 
ready  s,T!f  at  f.iir  jirices  (f(ir  those  tinir=l,  his 
income  did  not  ke<'p  jwce  with  his  ex[>en(ii- 
tures,  and  he  fell  into  the  hands  of  usurers. 
His  patron's  death  left  him  wkbout  cesources; 
his  mind  gave  way,  and  he  died  in  an  insane 
asylum,  -(".eniiinc  Stainer  violins  are  highly 
prized  and  rommarul  grxxi  prices:  it  is  sup- 
posed that  S.  stTvcd  an  aj  ii(r(  iit  iceship  at 
Cranooa.— His  brother  Markus  made  ex- 
cellent viohis.— Cf.  S.  Ruf,  D«r  Geigenmaeker 
J.  S.  von  Absam  in  Tirol  (Innsbruck,  1872: 
2d  ed,  1892);  F.  Leutner,  J.  S.'s  Lebensiauf 
im  IAcla»  ardimtritcktr  Fondmug  (Leipng, 


1893);  Princesse  A.  dc  La  Tour  et  Taxis,  Le 
Violon  de  J.  S.  (Paris,  1910).  See  also  Heron- 
Allen,  A  PilgrinMge  tofkt  Himseof  J,  ia 
'M.  T.'  (Aug.,  1900). 

Stainer  (st.l'nerl.  Sir  John,  eminent  Eng- 
lish composer  and  organist ;  I).  London,  June 
6,  IMO;  d.  Verona,  Mar.  31,  1<H)1  Chori.ster 
at  St.  Paul's  1847-56,  studying  under  fia\  loy 
(harm.)  and  Steggall  (rpt  ),  and  later  imiin 
Cooper  (org.).  From  1854-9  he  held  3  |H>si- 
tions  as  organist,  lieing  then  app.  University 
organist  at  Oxford,  graduating  there  Mus.  Bac. 
(1859)  and  Mus.  Doc.  (1865).  App.  Ex- 
aminer for  mus.  f|i:j;rres  1866.  l"rom  1S72 
88,  successor  to  Sir  John  Goss  as  organist 
of  St.  Paul's,  resigning  on  account  of  filing 
eyesigbt;  be  was  knighted  in  1888,  and  in 
1«89  assumed  the  position  of  prof,  of  music 
at  Oxford  Univ.  In  1876,  juof.  of  nr^an  and 
harmonyattheNat.Trainini^  Schcxjl  f.  Music, 
succcedlog  Sullivan  as  Princiixd  in  1881,  and 
after  its  reconstruction  as  the  R.  C.  M.  in 
1883.  again  prof.  Also  succeeded  Hutlah. 
in  1882,  as  Govctnnient  Inspector  of  Music  in 
the  Training-Schools.  Among  many  high 
distinctions,  he  was  ma<le  a  Chevalier  of  the 
Legion  of  Honor  in  1878. — Works:  Oratorio 
Gideon;  the.cantatas  Th*  Daughter  of  Jaina 
(Wore.  Fcst.,  1878);  St.  ^f<lry  .\fii^dalnie 
((iloucestcr,  1883);  and  Tlit:  CnuifixUm 
(L(Midon,  1887);  4  church-services;  canticles, 
anthems,  soitgs; — Primers  on  the  OrKan. 
Harmony,  Gnnposttion,  Choral  Society  vo- 
calisation; a  Treatise  on  Harmony  Cnften 
republ.);  Dictionary  of  Mus.  Terms  with  W. 
A.  Barrett  (1876;  4th  ed.  1898);  Dufay  and 
Ilis  Contemporaries  (1898;  50  select  comps. 
with  introd.  by  Nicholson);  Earh  Bodleian 
Music  .  .  .  from  about  .1 .  P.  HS5  Iy05  (2  vols.; 
1902  [ed.  by  his  daughter  Ceciel). — Cf.  'M. 
T.'  (May,  1901). 

Stainlein  '-Saareinstcinl  [stTn'lIn],  comtc 
Louis  Charles  Georges  C^orneille  de,  h. 
in  Hungary,  July  3,  1819;  d.  .Angleur-lez- 
Li^  Belgium,  Nov.  22,  1867.  A  talented 
amateur  viokmcellist,  he  appeared  with  suc- 
cess in  Germany  and  France;  with  Sivori, 
Ney,  van  Geldcr  and  Lubcck  he  gave  con- 
certs of  chamber-music  in  Paris. — Works: 
Op.  8,  vcl.-sonata  in  G^  m.;  op.  9,  pf.-trio  in 
C;  op.  10,  str.-tiuartet  in  G;  op.  11,  do.  in  C: 
op.  16,  str.-quintct  in  D  m.;  op  7n,  Nfr.- 
sextet  in  G;  pes.  for  vcl.  and  pf. ;  male  cho- 
ruses; aoogs. 

Stair,  Patty,  b.  Cl.  vrlm  l  O  Nov.  12» 
1869.  From  1882-92  pupil  of  i-.  Basjwtt  at 
the  Cleveland  Cons.;  has  filled  several  [Kisi- 
tions  as  org.  in  Cleveland;  since  1912  at  the 
East  End  Bapt.  Ch.;  since  1889  she  has  also 
taught  at  the  Cons.  Has  written  a  lifjht 
opera:  minor  pes.  for  orch.;  pes.  for  org.,  pf. 
and  vL;  anthems;  part-songs  and  eongs. 
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Stsmaty  fstfth-mah-tsl.  Cunine>Marie, 

b.  Rome.  Mar  2.^  1811;  d  Paris,  April  10. 
1870.  ri.inist.  pupil  (if  Kalkltixiincr;  his 
first  lonrt'rt,  in  l.H.<5,  was  very  succt'ssful.  He 
was  oiu-  ui  the  foremost  teachers  in  Paris; 
nmonK  his  pupils  were  Saint-SaCm  and 
( .ottsi-halk. — Piihl.  a  pf. -concerto,  op.  2; 
2  sonatas,  op.  8,  14;  a  (if. -trio,  op.  12;  Varia- 
tions, op.  5,  19;  e\(  I'lknt  edur.it  ional  pieces: 
I'Juiles  pittoresques,  op.  21 ;  6  Fjwlrs  caracf. 
sitr  'Ofteron,'  op.  33;  La  rytkme  des  doi^  d 
laide  du  melronome,  op.  36;  fijudes  progres- 
snrs,  op.  pour  prtttes  matns, 

op.  .?8;  20  etudes,  Chant  ct  mt'canisme,  op.  39; 
12  do.,  same  title,  f.  4  hands;  24  £jLudes  de 
perfeeHomnement,  op.  46;  etc. 

Sta'mitz,  Johann  Anton,  son  of  Joh. 
Wenzel  Anton  S.;  b.  Mannheim  (bapt.  Nov. 
25),  1754;  d.  Paris  c.  1820,  whither  he  went 

with  his  hrnther  in  1770.  Violinist. — Wrote 
\^  syiuijhoiiii  s,  54  str.-tjuartets,  trios,  and 
duels  f.  striny^s;  .i  violin-concerto;  6  sonatas 
f.  violin,  flute  and  bass;  Nocturnes  f.  vln.  and 
'oetlo;  concertos  f.  pf.,  f.  'cdlo,  f.  baaBOon;  etc 

Sta'mitz,  Johann  Wenzel  Anton,  fa- 
mous violinist  and  the  creator  of  the  modem 
style  of  instrl.  music;  b.  Deutsch-Brod,  Bo- 
hemia, June  19,  1717,  d  Mannheim  (buried 
Mar.  30),  1757.  He  probably  received  his 
entire  musical  education  from  his  father,  a 
cantor.  His  pUyiiw  at  the  ooionation  of 
Emperor  Charles  Vll  at  Frankfort  (1742) 
created  a  scns-ition,  and  Prince  K.irl  Th«Kior, 
who  in  1743  iK'came  Elwtor  Palatine,  eng.  S. 
as  his  chamber-musician,  making  him  Kon- 
zcrtmeister  (in  1745)  of  the  electoral  orch.  in 
Mannheim  and  'Kammermunkdirelctor.*  As 
a  virtuoso  and  ti  ichcr  he  was  one  nf  the  most 
famous  of  Ins  time,  among  his  distinguished 
pupils  being  his  own  sons  Karl  and  Anton, 
C.  Cannabich.  W.  Cramer,  I.  Fittasel,  etc.;  as 
;  conductor  he  made  the  Mannheim  orch.  the 
finest  in  Europe,  unrivalletl  for  its  (K-rfection 
of  dynamic  shading.  But  the.se  achievements 
arc  overshadowed  by  the  importance  of  his 
innovations  as  a  composer;  he  practically  es- 
tablished the  classical  sonata-iorm  through 
intrixiurint;  thr  (Ktm  nt  of  contrast  into  a 
single  nioviniinl  i|ininary  and  secontlary 
subject),  replacing  the  stereotype<l  Iwsso 
continiio  by  skilful  and  effective  leading  of  the 
basses,  and  making  variety  and  ingenuity 
K  .iclin^  f.ictors  in  the  tlirtn  tti(  dt  xt  lopment. 
To  the  torni  itself  Ha\<ln  .md  .MuAirt  added 
jiractically  nothing;  they  only  filled  it  with 
the  content  of  their  greater  genius.  Among 
the  compoHcrs  that  adopted  S.'s  new  style  are 
his  t>wn  jiniM'!^,  C.  Cannabich,  (\  TfK-schi,  F. 
Beck,  A.  1  iliz,  as  well  as  F.  X.  Kichter,  F. 
Scholnrt,  Joh.  Chr.  Bach,  Bocchcrini,  Dit- 
tersdorf,  Eichncr,  Gosscc,  etc.  The  great 
number  of  cditions  of  these  oomposen'  works 


(printed  in  Parts,  London  and  Amsterdam) 
affords  testimony  for  the  immense  popularity 
of  the  innovation  chiring  the  18th  century; 
the  transcendent  genius  of  the  classic  masters 
(Haydn,  Mozart,  Beethoven)  caused  the 
works  of  S.  and  his  school  to  fall  into  Un* 
deserved  oblivion  in  the  following  century, 
until  H.  Riemann  (in  the  early  years  of  the 
pr<'s<-nt  ci'nt.)  restued  tlii-  scons  from  the 
dust  of  libraries.  S.  wrote  50  symphonies; 
10  trios  for  orch.;  about  12  vl.-concertos; 
a  number  of  sonatas  for  vl.  solo,  and  others 
for  vl.  with  basso  cont. — A  selection  from  his 
sym[)honies  was  pnbl.  by  Riemann  in  'Dkm 
der  Tonk.  in  Bayern'  (iii,  1 ;  vii,  2),  chamber- 
music  (ib.;  XV  and  xvi),  9  orchl.  trios  in 
'Collegium  Musicum.' — Cf.  H.  Riemann's 
introduction  to  vols,  iii  and  vii  of  *Dkm.  der 
Tonk.  in  Bayern.' 

Sta'mitz,  Karl,  son  of  preceding;  b.  Mann- 
heim, May  7,  1746;  d.  Jena  (buritHl  Nov.  11), 
1801.  Renowned  player  on  the  violin  and 
viole  d'amour;  pupd  of  his  father  and  Canna- 
bich; 1767,  mem  her  of  the  Electoral  orch.; 
toured  Germany,  Austria,  France  and  Russia 
frorti  1770-85,  when  he  was  for  a  time  It  uKr 
of  thf  I  )ucde  NcKiillesin  Paris;  lived  in  \  iirrtn- 
burg,  Kassel,  etc.,  toured  Russia  again  (1790), 
lived  for  some  years  in  Petrc^irad;  from  1794, 
cond.  of  the  academical  concerts  at  Jena. 
— Works:  70  symphonies,  including  26  'sym- 
phonies concertantt  s'  i  many  heavily  scored): 
a  symphony  for  2  orch.;  7  violin-concertos; 
string-quartets  (op.  4,  7,  10,  13,  15);  6  trios 
f.  2  violins  w.  bass;  duos  f.  2  vlns.,  f.  vln  and 
'cello,  and  viola  and  cello;  a  viola-concerto; 
a  pf  .-concerto;  etc. — Prol,  2  operas:  Per 
verlieble  \'ormund,  comic  (Frankfort),  and  the 
grand  opera  Dardanus  (Petrograd).  H. 
Riemann  cd.  2  symphonies  (E>  and  G)  in 
vol.  viii,  2  of  *Dkm.  der  Tonk.  in  Bayern"; 
chamlH^T-music  in  vols,  xv  and  wi;  5  vl.- 
Bonatas  (op.  20)  in  Rd.  Peters. — Sen.-  Q.-Lex. 

Stanford,  Sir  Charles  Villiers,  distin-'f^ '.^ 
guishcd  comi)os<.T  and  conductor;  b.  Dublin, 
Sept.  30,  1^2.    His  family  was  musical,  and  '  . 
their  hotise  a  rallying-point  for  musidans; 

at  an  early  ag<'  he  was  a  gtvid  pianist  and  an 
ambitious  comixts<^r,  one  of  his  tt  achir--  being 
Sir  RolHTt  Stewart.  In  1862  he  studied 
with  Arthur  O'Leary  (comp.)  and  Ernst 
Pauer  (pf.)  in  London:  obtained  in  1870  an 
Organ  S<  Imlarship  at  Queen's  College,  Cam- 
bridge; in  1873  he  succeeded  Dr.  Hopkins 
as  org.  of  Trinity  Coll.  (resigned  IS'L'  .;  also 
becoming  cond.  of  the  Cambridge  L'niv.  .Mus. 
Soc.  (resigned  1893).  For  2  years  (1^75-6) 
he  stufiied  comp.  under  Reinecke  at  Leipzig, 
going  in  1877  to  Kiel,  Berlin.  Took  degree 
of  M.  A.,  Cantab.,  in  1S77;  in  1883  Oxford, 
and  in  Cambridge,  bestowed  on  him  the 
dcgrae  of  Mm.  Doc;  in  1883  he  was  app. 
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Pirol.  of  Comp.  and  rond.  of  the  on  h  at  the 
R.  C.  M.,  on  the  opening  of  that  insdiution. 
He  MKTifiifd  ( iol(|s<  hmidt  as  cond.  of  the 
Bach  Choir  (18HS-1902);  and  G.  A.  Mac- 
farren  as  Prof,  of  Muric  at  Cambric]ge  in  1887. 
In  1897  he  became  cond.  of  the-  Lirds  Phil- 
harm.  Soc.;  also  cond.  of  the  Leeds  I'est., 
1901-10;  has  cond.  his  own  works  in  Berlin, 
Paris,  Amsterdam  and  Brussels.  He  was 
knighted  in  1902.  From  the  date  of  appoint- 
ment  to  the  present  (I'MT)  he  has  unintcrrunt- 
cdty  held  the  proftsMjrships  ui  t  .imhriclgc 
Univ.  and  the  R.  C.  M.  He  is  a  numlKT  of 
the  'Kgl.  Akademie  der  Kiinste,'  Berlin  (1904; 
the  first  Englishman  thus  honored),  M  the 
'Maatschappij  tot  iK-vonlering  van  Toon- 
kunsl,'  Amsterdam  (1906);  also  hon.  member 
of  the  'Bcethoven-Haus,'  Bonn,  and  corresp. 
memlxrr  of  the  'Societe  des  Com|x)siteurs  de 
Musiqiie,'  Paris.— Cf.  'M.  T.'  (fXr.,  1898); 
R.  A.  Streatfetid,  AfusicitHS  an^ais  ceiOemr 
pvrains  (Paris,  191.?). 

WoiiK-S. 

fl^ck  of  op.-niitnbor  means  that  none  has  been 
aMlKm-U  by  the  romp  |  ()pkk*s:  I  ht  \  nUd  I'ro^hel  of 
KhoTii'.'iiH  :H,in<iv<-r.  t-cb  6.  IH,S1;  libretto  by  W,  B. 
Squire,  Ger.  tr.  by  E.  Frank;  Cov.  Garden.  July  76, 
189J);  SmomanU  (UanlNUt.  A|Mil  !•.  1M4:  Cov.  C... 


Jii^9.  ISM):  Tkt  CanUr&nry  Piltrim$  (Drury  I.ane. 
Altril  28.  tM4);  Shamus  O'BrifH.  oii.ftl  (Op.-Coniique. 
Londoo.Mar.  2. 18Q6;  in  Brpslaii.  1<K)7,  with  the  gpokra 
dialoffue ict  to  recitativcl ;  .Vf  m  h  A  dn  ahout  XftikinK.  op. 
76a  (Cov.  G..  May  30.  1^)1  >  .  Thr  Cniu  [ultcr  Sbcri- 
dan]  (Shaftsbury  Tb.,  I  nn.'.oD.  Jan.  14,  Thf 
TraiiHir^:  (  rnr.j-ip.r;  i-lfii'-'l  fi.r  puhliration  by 
the  'CarncKie  Trust.'  I'ili;  not  yet  prod.).  Lorema 
(op.  55}  aod  Tk*  Bttkm  W  BaA  M)  Jheth  M&l 
have  not  been  pfoduoed.  Indd.  nunc  to  TennysMi'i 
Qmttm  Mary,  op.  6  (t876V,  ,4vrhyluVs  F.umenidfs, 
op.  21  (IMu);  Sophoclrs's  CEdiftms  Tyranniu.  op.  20 
(1887):  Tmnysou^g  Thomas  d  Brtkrl.  op.  48  (18V J; 
MSu):  Binyon  s  .t//i/<i.  op.  102  (1<)07;  MS.);  Parker's 
Dra*^  (1912;  MS).— Chokai  wokks  vv.  ok(  h  :  The 
oratoiiiis  Tkf  Thrrr  Hdy  (  hiUtrrti .  op.  11  (  Hirminnhani, 
LH-S^I  an'!  lulfn.  oii.  40  (ib  .  18^1);  Ok  AulfytfhHnt.. 
op  rcsurrrvtion  hymn;  I's,ilin  46.  op.  8;  I*8iilin  t '■n, 
op.  27  (MaucbeMer  F.xiiojt,,  IXXT);  Ma-w  in  G.  oi>.  Mt; 
lt<«lM>«.  op. 63  (in  mem.  I^rd  LoiKhton]  (BirminKham. 
I8«7);  Ti  Pmuw.  op.  66  (Lef<l».  IH'<8);  Tht  Lord  of 
Vight,  op.  8,<,  motet  (Fe«t.  of  The  Sons  of  the  flergy, 
1W3);  Slabal  Maler.  op.  96  (Lcrdo.  1907).  Seiiilar 
cantat.i><.  ballad!«.  etc..  w.  orch.:  F.lti;ta(  ( 'lic.  op.  21 
(Norwi.  li,  IMHli;  Thf  Hn  fn«f.  op.  H  'I. <■-•<!?.  INHf.-i; 
Carmrn  Saetularr,  op.  26  (for  (.)ueen  Victoria's  Jubilee. 
1887):  Th*  Vorat'  of  UatUunr.  op.  34  (Ucda.  1889); 
The  HatUt  of  Ik*  BaUic.  op.  41  (Hcrcfon),  1891);  Th* 
Bari,  op.  SO.  ode:  Bast  fa  West.  op.  52.  do.;  Phaudrtt: 
Crohoore.  op.  62  (Norwich,  1896);  Th*  Lati  Pott,  op. 
75  (Hereford.  loOO);  Songi  of  the  Sea.  op.  91  (Urda. 
I904);  .VoN^s  vf  Faith,  op.  97;  Ode  to  Wflliritlon,  op. 
too  (Bristol.  1909);  t  M  rUome  Son/:,  op  107  fFramo- 
British  Expo*.,  1908);  Sonfs  <>t  thf  AiV.r,  op  117 
(I.ee.J«.  1910):  Fatry  Day  (19U).— ton  okih.:  7 
8S  nii'li"ni<-s:  No  I  in  B'-;  No.  2  in  D  m..  Elestac 
No.  J  m  F  m.,  Irish,  op.  28;  No.  4  in  F.  Tkro'  youth  to 

Ptnsltroso,  op.  56  (MS.);  No.  6  In  Eb.  op.  94  (w  mem. 

r,  F  Watu.  MS.);  No.  7  in  Dm, op.  124.  4overtures: 
/•>' (.1.1/  1887;  MS  >;  ()i»«-<-n  <>/ rft<- .sVai.  op.  (for  the 
Arma'la  tenenlenary  (18KK1:  MS  );  In  the  style  of  a 
Tragf'l,.  op  MO  (MS);  (:<■  ut'iue  \  aU.  op.  114  (with 
chonil  i).>r( ii)n.«;  for  the  H.i\  ilri  tt  iiK-nary  |l<»09]), 
4  Iri:-!i  Kli.i(iso<)ies.  op.  78.  81.  ?  '^'■rrnaJr  in  G.  op. 
17;  Suite  lor  vl.  and  orch-.  op.  .)2;  >uitt  of  Amient 
Dmm€*$,  op.  58  (ur.  fnm  Tm  Dutu  for  pl.>i  pf  .- 


concerto  in  G,  op.  59  fMS.);  Vars.  on  an  F.n^ish  Tktm* 
("Down  amnns  the  dead  men")  for  pf.  and  orch..  op. 
71;  vin  -ronrrrto  in  D.  op.  74;  Four  Irish  Dances,  op. 
79;  concerto  (of  clar.  and  orch..  op.  80  (MS.);  Four 
Irtsh  Dancfs.  op.  H'';  p(.-<  onciTto  in  <  m.,  op.  126;  a 
vrb-coorerto  (Ms  '  <  ii  wiufk-MI  sii  :  A  SfrrnaJe- 
Nonei  for  «tr.-  and  wind-instrs.,  op.  95  (MS-);  pf.- 
quintet  in  D  m..  op.  25:  2  atr.-<]uuitcts  (F  Ok.  op.  8.^; 
C  m.,op.  86  (both  MS.));  2  pf. -quartets  (P. op.  15;  f, 
op.  \  6»tr.-qu.nrtets  (G.op.  44;  An.. Op. 45;  Dm.* 
op  64;  G  m..  op.  99  (MS.);  BV,  op.  104  fb  nen.  |. 
Joachim];  ?,  op.  122);  2  pf. -trios  <E^,  op.  35;  G  m., 
op.  7.<);  2  vcl. -sonata*  op.  9;  D  m..  op.  39);  2 
vtn.-iioiuitas  (D.  op.  11;  G.  op.  70  [MS]);  a  dar.- 
sonata,  op.  129;  '•ix  In  h  l  unlasies  for  vio!m  and 
pf.,  op.  54;  Fit*  Churoitertstic  Ftetes  for  do.  (also  arr. 
tor  vcl,).  op.  93;  J  lnttrm*sai  for  dar.  and  pf.,  op.  13. 
— CnVRCH-MtrsiC:  6  Services  (Bb.  op.  10;  A,  op.  12 
[w.  eicb.l;  F,  op.  36;  G.  op.  81;  on  Gieaoftott  tones, 
op.  88;  C.  op.  115):  A  vake.  my  kauH,  op.  16;  J  aa> 
them*  fop.  M  [2]  and  38);  motet*  a  capp  .  op.  51; 
Four  Hihle  Snng^  (w.  orv;  ),  op.  11.*. — Chobi'sks:  Thrrg 
Cataiirr  Songs  (Bruwnini:)  for  bar.  solo  and  male  vcs  . 
op.  18;  4  i>.irt-*<iiiKS  for  mixed  s'l-i  .  op,  47;  S  M-ta 
(each  6)  of  FMzabUhan  I'mtttriUs  (mixed  vis.),  op.  49. 
S3,  67;  cycle  of  quartet*  from  Tennyson's  Prtncrss 
(soli,  nixed  vcs.  and  p(.).  op.  68;  4  pan-sunRS  for  male 
vn..  op.  106;  4  do.  lor  nixed  vcs..  op.  1 10;  3  do.  (or 
do.,  op.  til. — Foe  rr.i  Suite,  op.  2;  Toccata,  op.  3; 
sonata  in  Dl>  (MS.);  6  pes.,  op.  42  (MS.);  Ten  Pontes. 
op.  58;  Three  Rhapsodies  from  Dante,  op.  02;  5  Charac- 
teriuie  Pietrs.  op  9^. — For  oru.:  Fantasia  and  Tcxfntii. 
op.  .S7;  /'rc/u.yci.  np  8.S;  2  sets  of  .S'lx  .S*or/ PrWi«i.  .■. 
and  Posiiudfs,  op.  101  and  105;  Fantasia  and  Fuiiur. 
op.  103;  Te  Deum  laudamns  and  Cantona.  op.  1 16 
— SoKGS:  Op.  1,  4.  7,  14,  19.  30.  43.  65  (The  Clown  * 
iongs  fram  TM^  WifM).  72  UfaiBe's  WiOUakrt  much 
KevUutr).  77  (Sein  C^SM.  Tridi  tdyl).  82(5 tonoets 
(ton  E.  Holmes's  The  Trimmfih  of  Lore).  112.  118 
{Cmtktndall,  Irish  sonn-cyclcl,  ?  (.1  Fire  of  Turf,  cycle); 
many  without  op -niimU-r  lb-  ha"  cdite<l  and  ar- 
ranged M<H>n-'s  Irivli  Mi  lodio';  'Scrngs  of  Erin"  (3 
voU. ;  130  folk-soujjs) ;  'S>n^:t  of  Old  Ireland';  'Irish 
Sons*  and  Ballads';  for  tlic  Irisb  Literary  Soc.  he  has 
ed.  'The  Complete  Pctric  <  ollet  tion'  (3  vols.,  1902-5; 
1582.IiiShslii).— Books:  Studies  and  Mmmrt^  (1908) : 


Unsiui  CompanHem  (191 1) ;  Pates  from  < 
Diary  (1914). 

Stan'ite,  Hermann,  b.  Kiel,  Dec.  19.  1835; 
d.  there  June  22,  1914.  St.  at  Leipzig  Cons.; 
private  tutor  to  Count  Bernstort  and  the 
Prince  of  Wled;  orfanist  at  Roesal  Cdleite. 

Rngl..  1860-4:  from  1S7.S  miis.  dir.,  ami 
from  1887  prof.,  at  Ki<  1  I'niv.  until  his  re- 
tirement in  1*)1 1.  Shortly  U  fon-  hisdcath,  in 
1914,  the  I'niv.  made  him  Dr.  phil.  (.hon.  c). 

Stan'gc,  Max,  neplu  w  <»l  prireding;  b. 
Ottensen.  May  10,  1856.  Cond.  of  the 
'Erkscher  Manncrgesangvercin,'  and  prof,  of 
singing  at  the  Kgl.  Hochschule,  in  Berlin. 

— \Vork>:  Op.  8,  Jaiuhzcl  dcm  Herrn,  alU 
Will  fur  Ixir.  .s<jlo,  ch.  and  orch.;  op.  ^6, 
Nathtsttuk  for  orch.;  op.  40,  ,I>i  dif  Ileimat, 
overture;  op.  47,  Adagio  for  vcl.  and  orch.; 
op.  48,  Serenade  and  Nachtfebet  for  str.'Orch.; 
op.  52,  Zwei  Romaitzcn  for  orch.;  op.  60. 
Suite  fur  vl.  and  pf.;  many  line  male  choruses 
and  songs. 

Stanley,  Albert  Augustus,  b.  Manville, 

Rhtxle  Lsland,  May  25,  1851.  St.  in  Provi- 
dence, and  in  1871-5  at  Leipzig  (privately  and 
in  Cons.)  under  Reinecke,  Richter,  Wenxcl, 
P.iul  and  Papix-'riiz.  Org.  of  Grace  Ch., 
Providence,  1876-88;  prof,  of  music  at  the 
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Univ.  of  Michigan,  Ann  ArlK>r,  since  188.S: 
1893-1916  dir.  of  the  May  Festivals  of  the 

Univ.  Pn  s  n{  M.  T.  N.  A..  1883-95.  Ex- 
amim-r  for  Aiiht.  Coll.  of  Musicians,  1S9J; 
I'res.  of  lUe  Amcr.  Section  of  the  I.  M.  S., 
18W-1912;  one  of  the  founders  of  the  A.  G.  O. 
— Work-s:  The  City  of  Freedom,  ckIc  f.  soli,  ch. 
and  orrh.  (Boston.  1883):  Psalm  21,  f.  do. 
(Proviili  net  ,  IS92y  ;  Commemoration  Ode 
Chorus  iriiiniphaJis,  f.  ch.  ami  orch.  (1899); 
A  Fiolm  oj  Viclorv  for  soli,  ch.  and  orch. 
(1906):  Laus  Deo  for  ch.  and  orch.  (1913): 
incid.  music  to  Sappho  and  Pkaon  (1907)  and 
Akestis  (1911);  symphony,  The  Awakening 
of  the  Soul  (1896):  symph.  [XM  ni  AUis  (1898) 
[all  these  perl,  at  Ann  Arbor];  part-songs, 
aongs,  etc 

Stanley,  (Charles)  John,  b.  London,  Jan. 
17, 1713;  d.  there  May  19,  1786.  Blind  from 
early  youth,  he  st.  under  J.  Reading  and  .M. 
Gicene,  became  omnist  in  several  churches, 
and  in  i7T9  succeeded  Boyce  as  Master  of  the 
Royal  Band.  Hi  cnjoy«^1  the  ostrrm  of 
Handel,  after  wluoc  death  he  coiui.  the  ora- 
torio performancLs  with  Smith. — Works: 
Oratorios  Jepklha  (1757),  Zimri  (1760).  The 
FaU  of  Egypt  (1774);  dram,  pastoral  Arcadia 
(for  Cteort;e  Ill's  weddinyr);  song^; — Op.  1, 
8  solos  f.  German  flute,  vln.,  or  luriwichord; 
op.  4,  6  ditto:  op.  2,  6  concertos  f.  4  vlns., 
vida,  'odto  and  tlioroueh-bau  f.  harpsich.; 
Oft.  5-7,  ten  voluntaries  T.  org.  or  pf.;  and  6 
concertos  f.  harpsich.  or  organ  (1760). 

Starck,  In^ebor^.   Sec  Bron's.\kt. 

Stark,  Ludwift,  b.  .Munich.  June  19,  1831: 
d.  Stuttgart,   Mar.   12,   1S81.    Studtnt  of 

f hilos.  at  Munich  Univ.,  and  of  music  under 
gnaz  and  Franz  Lachner.  1857  co>foundcr 
of  Stuttgart  Cons.,  teaching  harmony,  play- 
ing from  score,  the  history  of  music  and 
(cnii(ly)  singing,  until  1873,  when  hi-  w.is 
com(K'lUrd  to  rest  on  account  of  overwork; 
returning  after  a  trip  to  Italy,  he  confined  his 
teaching  to  theory  and  history.  Togctlicr 
with  I.ebcrt,  he  received  the  hon.  degree  of 
Dr.  phil.  from  Tiibingen  I'niv.  (187.^);  also  (ho 
title  of  Kgl.  Professor  (1868).  He  foumled 
and  cond.  the  Stuttgart  'Singvercin.'  Em- 
inent pedagogue;  joint-editor,  with  Lebert, 
of  the  GrosteJOari^kmle  (rev.  by  M.Piauer, 
190}  ;  with  Faiszt,  of  an  elementary  an(! 
choral  singing-metho<l,  a  Liedfrschule;  Klas- 
siscker  Hausschatz  (24  transcriptions  for  pf. 
of  movements  of  classical  chambcr-mus.), 
etc. — Comp.  sacred  and  secular  choral  worln 
{Volkfrs  Nachlgesang  receive*!  the  Roldcn 
prizc-mcdal  from  the  Amsterdam  'Euterpe'); 
tnstrl.  music,  pf.-pieccs,  songs,  etc.  Publ. 
Kunst  und  ir,  /;  ;18K4). 

Stark,  Robert,  f.imous  ( I.irinettist ;  lx>ru 
Klingenthal,  S.ixony.  Sept.  19,  1847.  Pupil 
oi  the  Dresden  (Jons.;  b^gan  his  career  in  tnc 


orch.  at  Chemnitz;  1873-81,  soto  dar.  in 
Wiesbaden:     since  then  prof,  at  the  K^. 

Musikschule  in  Wur^burg;  made  Kgl.  Prof, 
in  1903. — Works:  3  concertcMi  for  cl.  and 
orch.  (o[).  4.  K^;  op.  13,  F;  o().  50,  D  m.); 
op.  1,  Romanze  lor  do.  ;  op.  41,  CansoM  for  do.; 
op.  20,  BaUade  for  trombone  and  <Hx:h.;  op.  30, 
Ilistoriette  for  do.:  op.  44.  Quintrtt  concertante 
for  ll.,  ob.,  cl.,  horn  an<i  ba.ssoon;  oj).  23, 
Serenade  for  ob.  ami  pf.  valuable  in- 

structive works,  Die  Ktinsl  der  Transposition 
auf  der  Kl.  (op.  28.  29);  A  rpeggien-Studien 
(op.  39) ;  Tdgliche  Stakkata-  Ohu ngen  (op.  46) ; 
Die  hbhere  Arpeggio-Tfchntk  (op.  52);  and 
Crosse  Iheorettsch-praktt  he  Klarinett-Schtde 
(op.  49;  2  parts),  followed  by  Part  III,  Die 
Me  Schule  des  ia.'SpieUs  iioft.  St;  24  vir- 
tuosf)  studies). 

Star  ke.  Friedrich,  b.  Elstcrwerda,  1774; 
d*  Dobling,  n.  Vienna,  Dec.  18,  1835.  Band- 
master of  an  Austrian  regiment.  Publ. 
'Journal  filr  Milit&rmusik'  (300  oarts),  Jour- 
nal fiir  Trompetcrchorc'  (50  Nos.),  .uul  other 
instrl.  music;  3  orchl.  masses,  a  Tantum  ergo, 
etc.;  Wiener  Pianoforte-Schule  {m9-20). 

Stas'ny,  Karl  Richard,  pianist:  b.  MavM 
ence,  Mar.  16,  1855.    Although  he  began  the  y  ^ 
study  of  the  [>f.  at  the  age  of  8  and  showed  /  i  2.^/ 
remarkable^  talentj  his  father  wished  him  to  r^  _ 
Ixfcome  a  civil  engineer;  on  the  adince  of  RaiF/J^^>  4 
he  was  sent  in  1872  to  Rriil!  in  Vienna; 
1874-9,  pupil  of  Kriiger  in  Stuttgart;  1879- 
81.  with   Li.szt  in  Weimar.    Until  1885  he 
made  successful  tours  of  the  larger  cities  of 
EuropiN  1885-91,  teacher  at  Horh's  Cons,  in 
Frankfort,  where  he  made  a  spici.d  stndy  of 
Schumann's  works  with  Clar.i  Schumann; 
since   1891,  prof,  of  |)f.  at  tlic  New  Knj;l. 
Cons.,  Boston.    He  has  publ.  Finger  Train- 
ing, Scales,  Chords  and  Arpeggios. 

.Stas'ny,  Ludwlg,  b.  Prague,  Feb.  26,  1823; 
d.  Frankfort-on-Main,  Oct.  30,  1883.  Pupil 
of  the  Prague  Cons.;  1846-68,  bandmaster 
in  the  Austrian  Arnqr;  from  1871  cond.  at  the 
*Pntmel^[arten*  in  rrankfort.  Produced  the 
opcnis  Lidtte  (Maycnce,  1851)  and  Die  'x  / J*  ?i 
(/'rcriiot/i^rtf  (ibid.,  1879).  Noted  for  his  |>»»pu- 
lar  dances  (211  opus-numbers)  and  skilful 
orchl.  arrangements  of  Wagner's  later  mustc- 
draraas. 

Stassov,  Vladimir  Vassillevltch,  emi- 
nent critic  and  writer:  b.  Petrograd,  Ian.  14, 
1824;  d.  theie  Oct.  23,  1906.   In  1845  he 

became  connc<te<l  with  the  Public  Lilirary; 
1851-4,  in  Italy  as  priv.  sec.  to  count  Dcmi- 
dov;  while  in  Rome  he  made  copies  of  rare 
scores  in  the  library  of  abbate  Santini  (q.  v.), 
which  he  latw  presented  to  the  Publ.  Lioraiy 
in  Petrfiyrad;  in  1854  he  iHramc  asst.  to  the 
libr.irian  of  tlie  Pnl>l.  l.ilirary,  Haron  Korf, 
and  in  1872  dir.  of  the  dept.  of  Fine  Arts, 
which  post  he  held  till  hia  death.   As  a  mus. 
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critic  he  exerted  a  wide  influence  as  the  cham- 
picm  of  nationalism  and  the  Neo-Kussian 
school  (Balakirev.  Borodin,  Cui,  Mussorgsky, 
Rimslc>'-Korsakov).  His  numerous  essay's, 
including  biographies  of  Glink.i,  Nl  ii-.-^. irt^sky, 
Borodin,  Cui,  Rimsky-Korsakov,  arc  uf  per- 
manent value  for  accurate  scholarship,  soond 
critical  judgment  and  elegant  literary  stvle. 
Those  pulil.  between  1847-86  were  issued  in 
bfxik-form  in  honor  of  his  TOth  hirthday 
(Petrograd,  1X94;  3  vols.):  a  fourth  vol., 
containing  essays  written  1886-1004,  appeared 
in  1905  (those  on  Russian  Music  durtng  the 
loJl  2S  Years,  The  Traces  of  Russian  Art,  and 
Art  in  the  Nineicmlh  Century^  deserve  special 
mention).  He  also  eti.  the  autobiographies 
and  letters  of  (.linka,  Dargomyzhsky.  Sierov 
and  Bocodin  (of  the  latter  also  a  coU.  of  es- 
says).— Cf.  'Ruflskaya  Muzykalnaya  Gnaeta* 
(1895.  Nos.  9  and  10) ;  To  the  Memory^  V.  V, 
S.  (in  Russian;  Petrograd,  1910). 

Statkow'ski,  Roman,  bom  Szczypioma, 
Pol.md,  j.in  5,  1860.  While  preparing  for  a 
li'g.il  (-arter  at  the  llniv.  of  Warsiiw  he  st.  cpt. 
with  Zelenski,  and  in  1890  became  a  pupil 
Soloviev  and  A.  Rubinstein  at  the  Petrograd 
Cons. ;  later  he  became  prof,  of  instrumenta- 
tion  and  hist,  of  musir  at  the  Warsaw  ("ons. 
— Works:  2  operas,  Filcnis  (Wars;iw,  lOol; 
won  1st  prize  at  the  internatl.  operatic  eontrst 
in  London,  1903)  and  J#afui  (ib.,  1906):  for 
orch.  a  Pebmaise  (op.  20)  and  Fdnkuie  (op. 
25);  a  str.-quartet  in  F  (op.  10);  pck  fbf  vi. 
and  pf.;  numerous  pf.-pcs. 

Staudigl  [stow'-l,  Josef,  Sr.,  famous  dram, 
bass;  b.  W<)llers<lorf,  Lower  .Austria,  Ajml  14, 
1807;  d.  insane  at  Michaelbeuerngrund,  n. 
Vienna,  Mar.  18,  1861.  Ho  gave  up  the 
study  of  medicine  to  join  the  court  opcn- 
cborus  at  Vienna,  tstcr  becomf  nf  leading  bass; 
from  18,?  1  he  was  alsi)  a  member  of  the  Hof- 
kapelle;  1845-8,  leading  bass  at  the  Th.  an 
der  Wien ;  1 848-54,  again  at  the  court  Open. 
During  his  life  he  was  regarded  as  an  ttii> 
rivallM  interpreter  of  Schubert;  he  vinted 
England  rr|i<  itfdly,  and  createfl  the  titlr- 
rdle  in  Mendelssohn's  Elijah  (Birmingham, 
1846). 

^ /f  J    .       Stau'digl.  Josef,  Jr.,  fine  dramatic  bari- 
l^'    tone,  son  of  preceflinR;  b.  Vienna,  Mar.  18, 
I  r,  .  ,      1850.    Pupil  i>f  Rokitansky  at  the  \  iriina 
'  n  *   Cons.;  1875-83,  at  the  Hofoper  in  Karlsruhe; 
1884-6,  principal  Uir.  at  the  M.  O.  H.,  where 
he  created  the  rAle  of  Pr)KntT  in  the  American 
premien-  of  Meistersingrr  (Jan.  4,  1886);  then 
sang  until  his  retirement  in  1005  at  various 
German  theatres  (Berlin,HamburK,Bavreuth, 
etc.),  often  together  with  his  wife,  the  con- 
tralto  r>itit"la  Koppmayer,  whom  he  married 
'   .  '•   in  1885;  in  the  spring  of  1898  they  sang  with 
^  '     '  theDamnMch«EUt»(hicniCo.ODatonrof  the 
•  U.S. 


Sta'venha^en,  Bemhard,  distinguished 
pianist;  b.  Grciz,  Rcuss,  Nov.  24,  1862;  d. 
Geneva,  Dec.  26,  1914.  Pupil  in  Berlin  of 
Kiel,  at  the  'Meisterschule,'  and  of  RudoriT  at 
the  'Hochschule,'  where  he  won  the  Mendels- 
sohn prize  for  pf. -playing  in  1880.  Studied 
with  Liszt  1885-6  in  Weimar,  Pest  and  Rome. 
He  made  a  succession  of  brilliantly  successful 

Kianistic  tour«  through  Germany,  Austria, 
lungary,  France,  Holland,  Kngland,  and  the 
United  States  ( 1H04  5  i.  Court  iwanist  to  the 
Grand  Duke  of  S.ixe  \V.  imar,  1890;  in  1892. 
Knight  of  the  White  Falcon  order.  In  1895 
he  succeeded  Lassi-n  and  d'.AIlKTt  as  court 
cond.  at  Weimar;  1  HQS,  court  cond  .it  Munich; 
1901-4,  also  dir.  of  the  'Akademie  der  Ton- 
kunst';  in  1006  he  gave  a  successful  series 
of  'Volkssymohonie-Konaerte'  in  Munich. 
From  1907  tifl  his  death  he  was  cond.  of  the 
munic.  orch.  and  of  the  'Socieie  du  Chant 
du  Cons.'  in  Geneva.  He  was  s|hh  i.dly  re- 
markable as  a  Liszt  player.  He  wrot(  2  pf.* 
concertos  {ap^  4  and  No.  2,  in  A  [1912]),  a 
Pasknle  for  org.,  pf.-pcs.  (op.  2,  5,  10)  aiml 
songs  (op.  9);  also  |)uf)I.  a  '«»  to  Beet- 
hoven's C  m.  pf.-concerto. 

Stebbina,  G.  Warii^,  b.  n.  Albion,  N.  Y., 
lune  16.  186^.    St.  inBrooklyn.  N,  V.,  vnth 

R.  Thalion  (pf  ),  H.  F.  Browne  (or^.^  K.  H. 
Woodman  (org.  and  theory);  in  N.  V  .  with 
W.  C.  Carl  and  H.  R.  Snelley  (organ  and 
theory)  I  in  Paris  with  Guilmant  and  Sbri> 

?iia  (voice)  and  in  London  with  G.  Henschel 
voice).  Ort;anist  of  Westminster  Presb.  Ch. 
in  Brooklyn,  1893;  of  Emmanuel  Bapt.  Ch., 
1894;  of  Plymouth  Ch.,  1899;  since  1902 
again  ore.  of  Emmanuel  Ch.;  instr.  of  singiiu; 
at  'The  Teachers'  Training  Inst.*  dnce  l5lO: 
alK>  cond.  of  'The  Singers'  Chib,'  N.  V. 
(since  1913),  and  The  Mus.  Art  Soc.  of  Long 
Island'  (since  1916).  He  has  given  numerous 
organ-recitals,  chiefly  in  N.  Y.  and  Brooklyn. 
He  IS  married  to  the  pianist  Caroline  T. 
Worth,  of  T^rookKn.  Has  pnbl.  a^KJiit  30 
works  for  org.  {U  eddtng  Song,  A  Song  oj  Joy, 
SchfTzando,  etc.),  20aimienM^  JO eoogtand  a 
number  of  choruses. 

Stcck'er,  Karl,  b.  Knsnianos,  Bohemia, 
Jan.  11,  l>S6l.  l^ipil  ol  Prague  Organ-School; 
I.SX5-9,  teacher  of  organ  there,  then  pmf.  of 
cpt.  and  hist,  of  music  at  the  Cons.,  and  from 
1888  also  lecturer  on  in  us.  s<-ieiireat  the  I'niv.; 
since  1907  editor  of  'Hudebno- Revue.' — Publ. 
KrUische  Beitrdge  zu  eini^cu  Streilfrai:rn  in 
der  Musikunssemchiift  (1800,  in  the  'Viertel- 
jahrsschrift  fiir  Musikwissenst  haft';  orig.  in 
Bohemian,  1889);  General  History  of  Music 
(2  vols.;  1892,1903);  Treatise  on  I mf>rovisa - 
lion  on  the  Organ  (vol.  i:  Non-lhematir  Im- 
pr,n'..  1903);  Musical  Forms  (19()5i  (all  in 
Bohemian].   Has  comp.  a  iiissa  sotemnis,  an 
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Ave  Maria,  motets  n  4-5,  an  on^n -sonata. 
Andante  and  Scherzo  for  str.-orch.,  etc. 

Steele,  Porter,  b.  Natchez,  Mississippi, 
Dec.  12,  1880.  St.  p(.  with  hia  mother  (a 
pupil  of  A.  Arnold),  and  at  Yale  Univ.  M.  B., 
19021  theory  with  H.  Parker  (1900  1);  from 
1901  2  cond.  of  the  Univ.  orch.  and  band; 
1898-1902,  member  oC  the  New  Haven 
Symph.  Orch.:  at.  comp.  with  R.  H.  Wood- 
man m  New  York  (1910-14).  Having  com- 
pleted  his  law  studies  at  Columbia  Univ  ,  hp 
was  admitted  to  the  bar  in  1905,  and  has  been 
practising  since  then  in  New  Yoirk,  thoii^ 
ftiving  frequent  pf.-recitala  of  his  own  corapiL 
Has  publ.  a  suite  for  pf.,  At  Longwood,  and 
minor  pf.-pcs.  {Poime  lyrujur.  Petite  SHrtini$t 
SepUmber  Morn,  ztc.)\  also  songs. 

Steenklate,  van.   Sec  Dorus-Gras. 

Ste'fanf,  Jan,  b.  Prague,  1746;  d.  Warsaw, 
Feb.  1\,  1829.  He  was  Kapelbn.  to  count 
Kinsky  and  \  Inst,  in  i  lu-  on  Ik  at  the  Hofoper 
in  Vienna:  in  1771  cond.  to  Stanislaus  Ponia- 
towsld  in  Warsaw,  and  finally  cond.  of  the 
opera  there.  He  wrote  for  Warsaw  11 
I*olish  operas,  of  which  the  first,  Kraktmnakow 
igorali  iThe  Cracovites  and  the  Mountaineers) 
(1794)  enjoyed  unusual  popularity  (over  200 
performances  during  his  lifetime). 

Ste'fano,  Salvatore  de,  harpist;  b.  Ca- 
gliari,  Sardinia,  June  17,  1887.  He  Ix-gan  to 
study  the  harp  at  the  age  of  9;  in  18W  he  won 
a  scholarship  at  the  Naples  Cons.,  where  he 
%tudied  until  1908  under  Caramidio  (harp), 
BarbicH  (pf.)  and  dc  Nardis  (harm,  and  cpt.), 
graduating  with  the  1st  prize.  Debut  (June 
27.  1912)  with  the  Symph.  Orch.  at  Naples, 
and  tauKht  harp  at  the  Accad.  S.  Dorotca 
there;  since  1913  in  the  U.  S.,  touring  the 
Eastern  and  Middle  "States.  He  is  preparing 
(191 7 J  a  metluxl  lor  harp. 

Steflian,  Joseph  Anton,  born  Kopidino, 
Bdiemia,  Mar.  14,  1726;  d.  Vienna,  before 
ISOOl  a  pupil  of  Wagenseil,  he  settled  in 
Vicnn.i,  \vn(T<-  he  was  a  renowned  teacher; 
anioni;  his  pupils  were  the  princesses  Marie 
Antoinette  (later  (Jueen  of  France)  and 
Caroline  (later  Queen  of  Naples).  He  wrote 
some  church-mtisic  and  numerous  oomps.  for 
pf.  (divertimenti,  concertos  and  sonatas); 
lie  is  historically  important  for  his  son^s, 
Sammlung  deutsfher  lAeder  (4  lxK)ks).  which 
are  amoiu;  the  best  of  that  time.  Specimens 
were  pubT  by  M.  FriedMndier  in  Das  deutscke 
Lied  tm  18.  Jahrhundert  (1902).— See  Q.-Lex. 

Stef'fani,  Abbate  Ajiostlno.  b.  Castel- 
franco.  V'enetia,  July  25,  H».S4:  d.  Frankfort- 
cm-Main,  Feb.  12,  1728.  A  choir-boy  at  San 
Marco.  Venice,  his  lx?autiful  soprano  voice  so 
chariMi 'I  ( "ouni   Tattenliach  that  he  ohtaineil 

ermission  to  take  the  l>oy  to  Munich,  where 
was  tnined  from  1667  by  Kerl  at  the 
Elector's  expense,  beoomii^  court  and  dnm- 


ber-musician  in  1670.  After  study  in  Rome 
under  E.  Bemabei  (1672-4),  he  became  court 

organist  in  1675:  took  liol\  nrders  in  1680; 
prod,  his  first  opera,  Marco  Aureiio,  in  1681, 
about  this  time  being  made  director  of  the 
Elector's  chamber-music  (with  Bemabei). 
Other  operas,  Solone  (1685),  Audacia  e  rispetto 
(1685).  SerxHo  Tullio  (1686),  Atoriio  (K.87), 
and  Niobe  (1688),  followed;  in  1688,  a  year 
after  Bernal>ei's  death,  he  went  to  Hanover 
as  court  Kapdlm.  Here  he  brought  out  the 
opera  Enriee  detto  U  Leone  in  1689,  the  orches- 
tration of  which  is  noteworthy  (liesides  the 
String-quartet,  there  are  flutes,  oboes,  bas- 
soons, 3  trumpets,  and  drums;  all  the  wind- 
fantrs.  have  Mluqto  passages);  further.  La 
kUa  a  Akide  {Creole)  eon  Adidoe  \AeketoBs] 
(1689).  Ln  superbia  d'Alessandro  (1691), 
Orlando  genrroso  (1691),  Le  rivali  concordi 
(1692),  La  liberth  conUnta  [Alcibiad^]  (1693), 
/  irioufi  del  fato  (1695;  at  Hamburg,  1699, 
in  German,  as  Das  mddilife  Gesekick  bei 
Lavitua  und  Dido);  Brisnde  {I6^ff} ;  Atilmtta; 
Armtnio  (Diisseldorf,  1707);  Tassilone  (.ibid., 
1709),  and  Erua  (Hanover,  1709).  Long 
before  this,  however,  his  services  had  been 
more  in  requisition  as  a  diplomatist  than  as  a 
musirian;  in  1696  he  had  brought  to  a  triuHl* 
phant  conclusion  the  delicate  negotiations 
for  the  creation  of  a  ninth  Elector  of  Bruns- 
wick, being  rewarded  by  the  appointment  of 
Bishop  of  Spiga  (Mn  partibus') ;  ifrom  1698  he 
was  priv-y  councillor  and  Pap;il  Protonotary 
at  Diisseldorf,  though  still  holding  his  position 
as  Kapellm.  at  Hanover  till  1711,  when  he 
joyfully  relinquished  it  to  Handel.  Some 
works  of  the  later  epoch  were  i>rocl.  under  the 
name  of  hi*;  copyist,  r.n>;nrlo  Piva. — Publ. 
works:  Fmlnuidia  vespcrtina  a  8  (1674); 
Janus  Quadrifrons  (168.S;  motets  a  w.  con- 
tinuo;  any  voice  may  be  omitted  at  pleasure); 
SonaU  da  camera  a  2  vicHm,  alle  e  conlmue 
(1679);  Duetti  dn  camera  a  soprano  e  conlrnlto 
con  il  basso  continun  (1683;  historically  im- 
portant and  intrinsically  valuable);  and  the 
pamphlet  Quanta  certesza  habbia  da'  suoi 
Prkicipj  la  musica  (Amsterdam,  1695;  (Ger- 
man Dy  Wercknieister,  1690,  and  Allirecht, 
1760). — H.  Riemann  publ.  Afarico  (complete 
score;  als^i  full  liilili<)v;r,i[ili\  of  all  S.'s  o|>eras) 
in  vol.  xi,  2,  of  'Dkm.  <ier  Took,  in  Bayern' 
and  sdections  from  other  operas  in  vol.  xii,  1. 
— BiBLioGRApBV:  F.  M.  Rudhart,  Gesckichie 
der  Oper  am  Hofe  su  Munchen  (Freising, 
1865);  G.  Fischer,  Musik  m  Hannover  (2d 
ed.;  Hanover,  1902);  A.  Untersteiner,  A.  S., 
in  Riv.  Miis.  It.  (vol.xiv;  1907);  A.Einstein, 
A.  S.  in  Kchm.  Jahrb.'  (vol.  xxiii;  1910); 
Ph.  Hiltebrandt,  Preussen  und  die  rifmische 
Kurie  (Berlin,  1910;  vol.  i  contains  material 
concerning  S.);  H.  Riemamt,  A.  S.  als  Opertt- 
komponisi,  in  'Dkm.  dcf  Toolb  in  Bayern' 
Odi,2:  1912). 
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Stef'fens,  JulitM,  b.  Stargard,  Pomerania, 

July  12,  1831;  d.  Wiesbaden,  Mar.  4,  1882. 

FiuL-  '(  ellist;  pupil  of  Ganz  at  Hi.  rlin,  and 
Schubert h  at  Pctrograd,  where  he  joined  the 
Imp.  orch.  Tours  with  JaCll  and  Vleux- 
temps. — Publ.  2  vcl. -concertos;  also  pes.  f.  vol. 

Ste^all,  Charles,  b.  London,  June  3, 
1826;  d.  there  June  7,  1905.  In  1847,  pupil 
of  Bennett  at  the  R.  A.  M.,  becoming  prof,  of 
organ  and  harmony  there  in  1851,  in  the  same 
year  taking  dc  i^n  i  s  of  Mus.  Bac.  and  Mus. 
Doc.  at  Camlii  iiigc.  From  1864,  organist  of 
Lincoln's  Inn  ("hapel.  Hon.  Sec.  to  the  Bach 
Sac  Irani  1849  till  its  dissolution  in  1870. 
Mter  52  yean  of  continued  service  he  restened 
his  professorship  in  1903.  He  was  one  of  the 
origmal  founders  of  the  R.  C.  O.  (1864). 
• — Works:  Psalm  105,  f.  soli,  donble  ihoriis, 
and  orch.;  Psalm  33;  Majpiificat,  Nunc  di- 
mittis,  Cmriate  Domino,  nnalMus  misereatur, 

w.  orch.;  Morning;  .md  Evening  ser\  ire  in  F; 
anthems;  an  Instruc  tion-Book f. organ;  organ- 
music.  Edited  'Church  Psalmody'  (1848); 
•Hymns  Ancient  and  Modern'  (1889);  etc. 

Steggall,  Reginald,  son  of  preceding;  b. 
London,  April  17,  1867.  He  entered  the  R. 
A.  M.  in  1884,  studying  pf.  with  H.  R.  Eyers 
and  O.  Beringer,  org.  with  hts  father,  comp. 

with  E.  Prout  intl  Sir  (1.  A.  Macfarren;  won 
the  Balfe  schol.irship  for  comp.  in  1887. 
App.  A.  R.  A.  M.  in  1894.  prof,  of  org.  in  1895, 
and  Fellow  in  1906;  since  1905  org.  and  dir. 
of  the  dioir  to  the  Hon.  Soc.  of  Lincoln's  Inn ; 
since  1908  member  of  the  ex.iinininj;  s(aff  of 
the  associated  board  of  the  K.  A.  M.  and 
R.  C".  M.,  al^w>  examiner  for  the  L.  R.  A.  M. 
diploma;  member  of  Soc.  of  British  Coqi- 
posers  (1909)  and  R.  Philh.  Soc.  of  London 
(1912). — Works:  For  orch.,  Op.  7,  Konzert- 
stiick  in  F  m.  for  org.  and  orch.;  op.  8,  Suite 
in  E;  op.  13,  The  Spanish  Sludint,  syniph. 
poem;  op.  14,  (JreithytOf  dram,  prelude;  op. 
16,  Vara,  in  D  m.  (on  an  orig.  theme);  op. 
22,  Syniphonv  in  Rm.;  op.  2.5,  Fanlusy-Ovtr- 
lure;  1  vocaf  scenes  for  contralto  and  orch., 
Ahestis  (op.  1)  .imi  Elaine  (op.  9);  Ag,nus  Dei 
for  sop.,  vl.,  harp  and  pf.  (op.  10);  Magnificat 
and  liunc  DimiUis  in  D  for  soli,  ch.  atul  orch. 
(op.  17);  Festival  Te  Peum  in  F  for  ch.  and 
orch.  (op.  19);  a  quintet  for  fl.,  ob.,  clar.,  bas- 
soon and  horn  (op.  21);  antht  ms  lop.  3,  11, 
23);  pes.  for  org.  (Fantasy  and  I  uj»ue  in  (', 
op.  1;  do.  in  F,  op.  4;  Suite  in  F,  op.  12); 
pf.-pc8.  (op.  18,  20);  songs  (op.  5,  15  [The 
Seven  Ages  of  Man,  cycle],  24). 

Steg'mann,  Karl  David,  lx)rn  Dres<Ien, 
1751;  d.  Bonn.  May  27. 1826.  Pupil  of  ZU- 
Kch.  Homtlias  and  Weisae  (vln.);  d£but  as 
tenor  at  liK  ^l  ui,  1772;  s;mg  at  Koni^sberg 
and  became  Konzertmeister  to  the  I'rince- 
Bishop  of  Ermeland.  In  1778  Kapellm., 
in  1798  a  Director,  of  the  Hamburg  opera. 


He  wrote  some  ten  operas:  ballets;  twelve 
symphonies;  etc.;  publ.  pf.-music  and  songA. 
— See  Q.-Lex. 

Steii'majrw,  Fccdiiuind,  b.  Vienna,  Aug. 
25,  1803;   d.  there  May  6,  1863.   Son  and 

pupil  of  the  actor- jXK't  S.;  also  taiipht  I>y 
Triebcnsec  and  Seyfrietl;  was  chorusmastcr 
at  Linz  and  Vienna,  then  (1825)  music-di- 
lector  at  the  Kdnigstadter  Th.,  Berlin;  cond. 
of  the  Roeckel  German  opera-troupe  in  I^ris 
(1829-30),  theatre-cond.  at  Leipzig,  Bremen 
and  Prague;  from  1848  at  the  Josephstadter 
Th.,  Vienna,  where  he  was  also  teacher  of 
dramatic  and  choral  singing  at  the  Cona. 
p835-7),  and  co-founder,  with  Aug.  Schmidt 
in  18.58,  of  the  'Singakademic.'-  -  Publ.  sev- 
eral 'cjiifKlIihets'  { Familte  Pumpernickel,  PuiH- 
prrriickrls   lloi  hzciisiiic^,    Rinhus   P.,  etc.),  2 

graduals  and  an  offertory  I.  male  voices; 
pf  .-pieoes,  songs,  etc. 

Steh'le  (sta'-l.  Gustav  Eduard,  1)  Stein- 
hausen.  WUrttembcrg,  Feb.  17,  1839;  d. 
St.  Gallen,  Switserland,  June  21,  1915.  In 

1869  he  became  org.  and  cond.  of  a  choral 
soc.  in  Rorschach;  from  1874  Ka[x  Mm.  at  St. 
Gallen  Catli.  In  1911  the  I'niv  of  }  n  ilx  rg 
made  him  Dr.  phil.  (hon.  c);  he  was  deco- 
rated with  numerous  orders.  An  excellent 
organist  and  cond..  his  cath. -choir  ( 140  voices) 
was  famous  as  one  of  the  finest  in  Europe. 
For  25  years  he  also  was  editor  of  the  'Chor- 
w^chter.' — Works:  About  20  masses  (a 
capp.,  w.  organ,  and  w.  orch.),  numerous 
litanies,  nwtets,  etc.;  an  oratorio,  Legende  von 
der  hi.  CdcUia  (op.  43);  a  fest.  cantata  for 
soli,  ch.  and  orch.,  Lumen  de  Codo  (op.  55; 
on  text  by  Po|je  Leo  XIII);  the  large  choral 
works  w.  orch.  Vineta  (sop.  solo  and  male  ch.), 
Abendfeier(fem.ch.wnd  ten.  solo),  C^6»n  (alto 
solo  and  malech.).  Die  Nonnenvon  Compi^gnt 
(doul>le  ch.,  male  and  fem.),  Frilhjofs  Heitn- 
kehr  (solo  quartet  and  mixed  cli.);  fine  male 
clujrusLs  a  capp.  (op.  59,  60,  65);  Die  Ilein- 
aeimdnnchen  (op.  62),  humorous  choral  l^allad 
for  double  ch.  a  capp.  (3-part  fcm.,  4-part 
male];  for  org.,  .Saul  (b\in|ili.  'Tongemalde'), 
concert-fanlabics  on  the  Austrian  (op.  47) 
and  (krnian  (op.  61)  natl.  hymns,  438  Pre- 
ludes in  the  church-modes,  etc.— His  son  and 
pupil,  Edwud  (b.  Rorschach,  1869;  d.Wmter* 
thur,  April  12,  1896),  org.  and  rond-  at  Win- 
terthur,  publ.  some  siicred  music  and  songs; 
also  an  arr.  for  org.  of  the  Funeral  Musicand 
final  scene  of  Golterddmmerung. 

Steh'le,  Sophie,  dramatic  soprano;  b.  in 
Hohenzollern-Sigmaringen,  May  15,  1838. 
From  her  ddtiut  (Sept.,  1860)  until  her  mar- 
riage to  Wilhelm  Fretherr  von  Knigge  (Feb., 

1874)  she  was  a  prominent  member  of  the 
Hnfof)er  in  Munich,  where  she  created  the 
rftlcs  of  Frirka  anci  Hriinnhildc,  rcsp.,  in  the 
special  perfs.  of  itimngpld  (Sept.  22,  1869) 
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and  WaJkiire  (June  26,  1870);  appeared  also 
in  numerous  'Ciastspiele'  in  the  principal 
(  i;i(  s  nf  ( ".( riiiany.  Her  finest  rraes  were 
Scnta,  Eli&ibcth,  Elsa  and  Eva. 

Stel'belt  isti'b^lt],  Daniel,  noted  piano- 
virtuoso;  b.  Berlin,  1765;  d.  Fctrograd,  Sept. 
20,  1823.  A  pupil  of  KirnhtTKcr  for  tht-ory 
and  pf.-nlayinK,  he  came  out  early;  publ. 
sonatas  for  pf.  and  violin  as  op.  1  and  2  at 
Munich,  1788;  and  in  1789  was  giving  con- 
certs in  Siixony,  Hanover  and  Mannheim, 
procecdin>;  to  Paris  in  1700.  After  vanquish- 
ing Johann  David  Hermann  and  Ignaz  I'lcytl, 
he  Kcc.iiiie  the  ruijgmng  pi;inist  and  favorite 
teacher  in  Paris;  his  compositions  found  rc.idy 
sale;  and  the  triumph  of  hh  first  opera, 
Romeo  el  Juliette  (Tli  I'l  ydcau,  1793),  would 
have  rendered  his  position  impregnable,  de- 
spite his  arrogance  and  bad  manners,  had  he 
not  sold  to  his  publisher.  Boyer,  the  above* 
named  sonatas  as  something:  new.  This  was 
tempor.'irily  stnootlu'd   o\(r;      but  furtlicr 

3uestionable  trans.H  tions,  and  incrrasiiig 
ebts,  obliged  S.  to  leave  Paris  in  1797.  He 
stayed  some  time  in  London,  winning  plaudits 
as  player  and  composer;  the  finale  oi  his  3d 
concerto,  /'Oragr.  precnle  d'uit  rondeau  fxisto- 
raJ,  became  as  fashionably  p<)|)ul.ir  as  Kocz- 
wara's  Battle  of  Prague,  for  half  a  cc  ntiir\  tlie 
show-piece  of  drawing-rooms.  In  1799  he 
began  a  German  tour  in  Hamburg,  going 
thence  to  Dresden,  Prague,  HiTlin  and  Vienna, 
where  his  challenge  to  BcctlioM  n  cn(ic<l  in 
sjid  discomtitiire.  In  18(X)  In  l>roii>;lit  out 
Haydn's  Creation  at  Paris,  for  the  first  time, 
with  great  success,  he  hims<'lf  acting  as  cem- 
balist; l)ut  soon  had  to  takf  fliKht,  and  settled 
in  London  until  LSdS,  whrii  he  rcvisilL-d  Paris 
for  the  last  time,  remained  tlnTc  3  yc.ir-.  .m  l 
in  1808  sudtlenly  started  on  a  concert-tour, 
playing  in  Frankfort,  Leipzig,  Rreslau  and 
vVarsiiw,  and  settling  in  Pctrognul,  where  he 
5uccee<led  Boiehlieu,  in  1818,  as  cond.  of  the 
French  Opera  and  Imp.  court  cond.;  here  he 
prod.  2  new  operas,  and  some  earlier  ones. 
— S.*»  music  is  not  playe<l  nowadays,  and  the 
greater  part  probably  merits  oblivion;  but 
Fitis  bestows  warm  praise  on  the  sonatas  and 
concertos  (works  of  his  first  jxTitKl,  iM'forc 
pressing  need  had  forced  him  to  write  hastily 
and  carelessly).  He  publ.  5  pf.o€oncerto«,  37 
sonatas  w.  violin,  29  solo  sonatas  and  sona- 
tinas, 15  rondos,  18  fantasias,  etc.;  among 
the  best  arc  50  Etudes,  op.  78;  a  sonata  in  IC  ', 
op.  45;  a  ron<lo  in  B>,  Le  Herder  el  son  trou- 
peau;  the  £ltgie  on  the  death  of  Prince 
Soltj^kov,  and  a  duo  for  2  ofs.  Pieces  which 
created  a  sensation  in  their  day  are  Combat 
naval,  op.  41,  the  Sotiatc  martitue,  op.  82,  the 
BataiUe  de  Gemappe  et  de  Neenpinde,  Die  Zer- 
stdrung  v<m  Mosktoa,  and  the  Storm  rondo 
mentioned  above— all  trashy  'pregnm-music . ' 


His  MSthodede  Piano  had  considerable  vogue. 
His  masterpiw  e  is  probably  the  opera  Romeo 
et  Juliette;  besides  which  he  prod.  5  other 
operas,  and  5  ballets.  German  criticism  of  S. 
Ib  unanimoualy  unfavorable. — ^See  Q.>Lex. 

Stein  [stTn],  Eduard,  born  Kleinschtrma, 
Saxony,  1818;  d.  Sondcrshausen,  Mar.  16, 
1864,  as  court  cond.  (from  1853).  His  con- 
certo f.  double-bass,  op.  9,  is  noted. 

Stein,  Fritz  Wilhelm,  b.  Gcrlachsheim, 
Baden,  Dec.  17,  1879.  Having  passed  his 
theological  examination  in  Karlsruhe  (1902), 
best.  musicoIoRv  with  Ph.  Wolfrum  in  Heidel- 
berg; I'^Ol  <>,  ini|)il  at  the  Leipzig  Cons,  of 
Teichmiillcr  (pf.),  Krehl  (comp.)  and  Nikisch 
(cond.),  and  private  pupil  of  Straube  (org.), 
and  attended  Riemann's  lectures  at  the  Univ.; 
Dr.  phil.  {Heiden>erg,  1910)  with  the  thesis 
Zur  Geschichtt  drr  ^fusik  in  Heidelberg  (puhF. 
1912),  In  19(10  he  siicc.  E.  Naumann  as 
mus.  dir.  at  the  Tniv.  of  Jena  and  cond. 
of  the  'Akadem.  Chor,'  the  'Akadem.  Kon- 
lerte'  and  the  'BUrgerlicher  Gesangverein'; 
prof,  cxtraord.  in  1907  and  full  prof,  in  1913; 
succ.  Reger  as  Hofkaj)ellm.  in  Meiningen  in 
1914,  but  after  the  dissolution  of  the  orch. 
(1915)  he  returned  to  Jena.  In  1910  he  dis* 
covered  in  the  library  of  Jena  Unfv.  the  parts 
of  an  early  symphony  by  Beethoven  (jnibf. 
hy.  B.  &  H.  m  1911),  which  htf  described  in 
Eine  unhekannte  Jugendsvmphottit  Beethotens 
('Sl>d.  I.  M.-(;.'  xiii,  1;  1912). 

Stein,  Johann  Andreas,  inventor  of  the 
'German'  (\aennesc)  pf. -action;  b.  Heides- 
hdm.  Palatinate,  1728;  d.  Augsburg,  Feb.  29, 
1792.  Trained  tn  Silbermann's  workshops 
at  Strassburg,  he  was  a  note<I  or^an  builder 
and  famous  piano-maker  (cf.' .Mozart's  Briefe,' 
ed.  by  Nohl  [Leipzig,  1877]).  The  business  was 
carried  on  by  his  son,  M.  AndrcM,  and  daugh- 
ter, Nanette  Stretcher  (see  Streicher],  who 
removed  to  X'ieniia  in  1802. 

Stein,  Richard  Heinrlch,  b.  Halle,  Feb. 
28,  18B2.   Abandoning  the  study  of  juris* 

prudence  he  ent.  the  Kgl.  Htx  hschule  in  Ber- 
lin; Dr.  phil.  (Eriangen,  1911)  with  the  thesis 
Die  psychologiscken  Grundlagen  der  Ethik. 
Has  publ.  pf.-pcs.  (op..  1,  Heroische  Fantosie; 
op.  11,  Sckerto  faniastico;  op.  21.  ItedUmsche 
Suite;  etc.);  s<ings  (op.  25,  Gltick  and  Vm 
Mitternacht  w.  orch.);  2  Konzertstutke  for  vcl. 
and  pf.  (op.  26);  2  Fantasiestiicke  for  via.  and 
pf.  (op.  27).  His  attempts  to  introduce 
quarter-tones  were  unsuccessful. 

Stein,  Theodor.  b  Altona,  1819;  died 
Petrograd,  Mar.  9,  1893.  Concert-pianist, 
appearing  at  12;  from  1872,  prof,  of  pf.- 
niaying  at  the  Petrograd  Cons.  He  was 
lamous  as  an  iniproviscr. 

Stein'bach,  Emil,  b.  Lengenrieden,  Baden, 
Nov.  14, 1849.  Pupil  of  Leiping  Cobs.,  1867-9; 
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from  1869-71  private  pupil  of  Hermann 
Levi  in  Karlsruhe.  He  D^Baii  hb  career  as 
2d  cond.  in  Mannbeim.  wu  a  diott  time  Ist 
cond.  in  Hamburip.  and  became  Hoftcapellm. 

in  Darmstadt;  in  1877  he  wont  to  Mavenrc  as 
munic.  cond.;  from  1899-1910.  when  he  re- 
tired, he  was  1st  cond.  at  the  opera.  In  1993 
he  cond.  the  Wagner  works  at  Cov.  Garden. 
His  comps.(symph.  poems,  overtures,  cham- 
ber-music and  songs)  have  remained  MS. 

Steinbach,  Fritz,  noteworthy  conductor, 
brother  of  preceding;  b.  Crunsfeld,  Baden, 
June  17,  1855;  d.  Munich,  Aug.  13,  1916. 
Pupil  of  his  brother  and  the  Leipzig  Cons. 
(1873);  winning  the  Mozart  scholan-hip.  he 
St.  in  Vienna  under  A.  Door  and  G.  Notte- 
bdim  and  in  Karlsruhe  under  V.  I^chner. 
1880-4,  2d  Kapellm.  in  Mayence,  where  his 
interpretations  of  Beethoven  and  Brahms 
won  n^h  praise;  1883-6,  teacher  at  the  Raif 
Cons,  m  Frankfort.  Upon  Brahms'a  icoom* 
mendatlon  fie  was  app.  BQlow*s  succ.  as 
1  fofkarxllni.  in  MeininRfn,  rontinuing  the 
triumphal  tours  of  that  famous  orch.;  in  1902 
he  was  called  to  succeed  Wiillner  as  dir.  of  the 
Cons.,  munic.  Kapellm.  and  cond.  of  tlie 
GOnenich  concerts  in  Cqlogne;  resigned  in 
1914  and  settltnl  in  Munich.  He  made  fre- 
quent visits  to  Li)iidon,  and  in  1906  was  in- 
vited by  the  N.  Y.  I'hilh.  Soc.  to  cond.  2  of  its 
concerts  (Mar.  23,  24).  Although  an  emi* 
nent  interpreter  of  the  classics,  he  was  prin- 
cipally  a  Brahms  specialist.  Tie  publ.  pf.- 
pcs.  and  songs;  also  a  vcl. -sonata  and  a  septet 
lor  str.-  alid  wind-instrs. 

Steinberg  IstTii'VK'hrgl,  MaxImMlan  Os- 
seievitch,  b.  Vihia.  June  22,  1888.  Pupil  at 
the  I't  trograd  Cons.  (1906  8)  of  Glazunov 
anti  Rimskjr-Korsakov;  now  (1917)  prof,  of 
comp.  and  instrum.  there.  A  master  of  all 
technical  resources,  he  shows  a  decided  lean- 
ing toward  classical  ideals — Works:  A  ballet, 
Midas;  op.  2  and  10,  var^.  for  orch.;  op.  3, 
Symphony  in  D;  op.  4,  Russalka,  overture; 
op.  5,  str.-quartet  in  A;  op.  7,  PrUvde  sym- 
pkonique;  op.  8,  Symphony  in  B  ni  ;  op.  9, 
Dramalisrhe  Fantnsie;  songs  (op.  1,  6).  Also 
editfxl  Kinisky-Korsakov^  ntmdttiions  qf 
Imlrumentatton  { 1913). 

Steln'del,  Bruno,  (I  ),  b.  Zwickau,  Sax- 
ony. Aug.  29,  1866.  Excellent  'cellist;  pupil 
of  his  father;  for  3  years  1st  'cello  in  the  Ber- 
lin Philharm.  under  v.  BOlow;  mnce  1892  da 

in  the  Chicago  Orch. 

Steindd,  Bruno,  (II.),  nephew  of  pre- 
ceding;  pianist;    born  MUnchen-Gladbach, 

Germany,  1890.  His  father,  mus.-dir  in  tlt.ii 
town,  is  his  teacher.  S.  gave  public  loncerts 
as  l  arK'  as  1896;  has  jil.iyed  siu(  e  in  many 
Gt'i  ni.iu  cities,  .ilso  in  l.oiulon,  etc. 

^tei'ner,  Jakob.   See  Siainer. 
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Stein'grttlMr,  Tbeodor,  b.  Neustadt-on- 
the-Oria.  Jan.  25,  1830;  d.  Leipzig,  April  5, 
1904.  Founder  and  head  of  the  Hanover 
music-publishing  firm,  since  1890  in  Leipzig. 
Author  (uri.lir  the  pseudonjrm  'Gtntav 
Damni'j  ol  .i  pf metho*-!. 

Steinhauer  [stin  howr],  Karl,  b.  DOsscI- 
dorf.  May  29,  1«52.  From  1873-5  pupil  at 
the  Leipzig  Cons,  of  Wenzcl  (pf.),  Richter 
(harm.),  Jadassohn  (cpt.)  and  Retncrke 
jcomp.);  was  for  manv  \-e.irs  ten  Ik  r  of  sing- 
ing at  the  Marieiist  luile  and  (on  l  of  the 
Qiiartcttverein  in  Diisseldorf;  estahl.  jkhhi- 
lar  music  festivals  in  1895;  since  1901  munic. 
music-dir.  and  cond.  of  the  Musilcverdn  in 
Oberhausen.  continuing  the  fesii\als  there; 
since  1906  also  ed.  of  'Der  deut.s<  Ik-  Cliorge- 
sang.'— Works:  Op.  21.  Lohgrsaug  for  rh. 
and  orch.;  op  33,  Zivei  Rkeinlieder  for  male 
ch.  and  brass  instrs  ;  op.  S9,  Meine  G9tHn 
foriop.,  ch.  and  orch.;  numerous  male  cho- 
ruses a  capp.  (about  80  op.-nunil>ers) ;  pf.-prn. 
and  MHij^s. 

Stei'nitzar,  Max,  b.  Innsbruck,  Jan.  20, 
1864.  Pupil  of  A.  Kirrhner  (pf.)  and  1. 
Huttner  (theon,')  in  Munich;  Dr.  phil. 
(Munich,  1885)  with  the  tlissertation  Cbrr 
dif  psycholozischen  Wirkungcn  der  musikali- 
schen  Formen.  Th.-cond.  in  Haile  (1888) 
and  Elberfeld  (;8«9):  1890-4,  teacher  at 
Amalic  Joachim's  singing-school;  cond.  of 
various  societies  in  Langenberg  (1895-7) 
and  Muihi  ini  on-Kuhr  (  I897-I901);  ]903-'l|, 
prof,  at  the  C  ons,  in  Fn-ihurg.  Breisgau;  MOCe 
1911  mus.  critic  of  the  'I.eipziger  Netieste 
Nachrichten.'  .An  intimate  fritiul  of  R. 
Strauss  from  boyhtKxl,  he  has  writ  te  n  i  he  most 
comprehensive  and  authoritative  biography 
of  that  com|X)ser.— Works:  Die  menschlicken 
und  tierischfit  GrmulslmveKuitf^en  (1889); 
Musikalische  Slraft>redi^Un  ()903:  5th  e<l. 
1914);  Musikhistonsc her  Alias.  Eitte  Bnsfnel- 
snmmlung  zu  jnh-r  Musikf^eschichlr  (1908); 
Merkbuchlein  Jur  Mitglieder  von  Mdnnerchdren 
(1908);  Zur  Melhodik  des  ^infangsunierrkkts 
far  die  Prauenslimme  fin  'Riemann-Festschr.,' 
1909);  Rifhnrd  Stmuss  (1911;  2d  cd.,  en- 
tirely rewrii  f.n,  I'Mt;  for  the  historian  ami 
scholar  the  1st  cd.  is  more  valuable). 

Stcinway  8c  Sons,  renowned!  piano-manu- 
farturers  in  .New  ^■^lrk■  and  I I.inihiirv;.  The 
foumler  of  the  firm.  Heinrich  Engelhard 
Steinweg,  h.  Wolf^,haL;en,  Harz,  Feb.  22, 
1797;  d.  New  York,  Feb.  7.  1871.  He  Icnrnerl 
calnnet-making  and  organ-building  at  (  .oslar, 
and  went  to  Scesen  about  1820,  beginning  as 
a  jonnieym an  ort-an-buildcr.  also  working  as 
a  joiner.  He  married  in  1825.  In  his  ambi- 
tion to  establish  a  business  of  his  own.  he 
worked  through  many  a  night  on  liis  first 
piano,  which  combined  the  merits  of  I  n;; 
lish  and  the  (then)  new  German  instrs.  It 
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found  ready  s;ilc,  and  S.  bent  his  i-tu-r^ics  to 
pf.-ronstniction;  in  1839  he  exhihitnl  1 
grand.  1  J-strinsed  square,  and  I  2-stringed 
fiqunre  at  the  Bninnwiok  State  Fair.  The 
Rcvfiliititiiiof  1.S4M  rausf'd  him  to  cnnRratc  to 
New  \"ork  in  1.S50  with  four  sons  [Charleft, 
I).  Scesoii.  Ian.  4.  1829;  d.  thet.  M  r  ^], 
1865;— Henry,  b.  Seesen,  Oct..  d. 
New  York.  Mar.  11,  1865;— WUIIam,  b. 
Sooscn,  Mar.  S,  18.^6;  d.  New  York,  Nov.  30. 
18Q6:— hkI  Albert,  b.  Seesen,  June  10,  1840; 
i\.  \.  w  York,  May  14,  18771,  leavinR  the  Ccr- 
inan  business  at  Seesen  in  charge  of  the  eldest 
MNi,  Theodor  (b.  Seesen,  Nov.  6,  1825;  d. 
Brunswic  k,  Mar.  26.  1889).  For  3  yean, 
father  ami  sons  worked  in  different  New  York 
factories;  in  185.1  they  established  a  factory 
of  their  own  under  the  above  firm-name;  their 
remarkable  prosperity  dates  from  1855,  when 
they  took  1st  prize  for  oventmnc  pianos 
(squares)  with  cast-iron  frame  at  tne  N.  V. 
Irwlii-trial  Exhibition.  Among  the  very  nu- 
lucrcjus  prizes,  medals,  etc.,  since  awarded, 
may  l)e  mentioned  1st  prize  me<lal  at  Lon- 
don, 1862;  1st  naod  gokl  medal  of  honor 
for  all  styles  at  Paris,  1867  (by  unanimous 
virdi(  t);  and  diploma  for  'highest  dcRree  of 
excellence  in  all  styles'  at  Philadelphia,  1876. 
—In  1865  Theo<lore  S.  gave  up  the  Bruns- 
wick business  [see  StbinwbgL  aind  became  a 
full  partner  in  the  New  yorlr  firm,  which  is 
now  the  largest  establ.  of  itskind  in  the  world. 
Up  to  1917  more  than  180.000  instruments 
,  ,  ,  hatl  Ijeen  sold.  At  present  (1917)  the  officers 
'T  '  of  the  corporation  are  Charles  H.  SleiiiKay 
\\{'\  (pres.),  Fredt^ickT.  Stein  way  (vice-prcs.), 
•  K  ReidinioT-tfrTtrcasTr,  Nahum  Stetson 
(seer.),  all  ol  whom,  with  lienry  Zi«^ler,  con- 
stitute  the  ba;ird  of  directors. — Cf.  O.  Floers- 
\  ^/  hetm,  H.  S.  (Breslau,  1894);  E.  Hubbard. 
'        The  Slory  of  the  Steiwmys  (East  Aurora,  1911). 

Steinweit.  Original  name  of  the  Steinway 
family.  Theodor  S.  continued  the  Seesen 
bumness  until  1859,  then  removiTV  to  Bruns- 
wick, and  rarryinK  it  on  there  till  1865,  when 
il  was  takt  fi  over  by  t»rutrian,  Helferich 
&  Schuiz,  Thfotlor  Steinweg  Nachfolgcr  [i.  e., 
'G.,  H.  &  S.,  successors  to  T.  S.'J,  this  firm- 
name  being  registered  in  1869. 

Sterzner,  Dr.  Alfred,  d.  July,  1906  (by 
suicide):  instrument-malcer  in  Wiesbaden, 
later  in  Dresden;  inventor  of  the  Viobtta  and 

Ccllone,  etc.,  stringed  inslrs.  constructed!  on 
a  new  system  (by  Weidemann  at  Wiobadi  n), 
for  which  he  claimed  increased  s»)nority. 
He  intrtxluced  these  instruments  in  the 
scores  of  his  operas. — ^Works:  Rubezahl 
(r)res<!en,  1902),  Swatowils  Knde  (Kassel, 
190.S  );  Kinder  des  Todes  and  Cctcilie  were  not 
priKluccd. 

Stendhal,  pen-name  of  Marie-Henri 
Beyle,  b.  Grenoble,  Jan.  23,  1783;  d.  Paris, 


Mar.  23.  1842.  A  military  official  under 
NaixjUnm.  As  'Stendhal'  hr  (Hihl  in  182.?  a 
Vie  de  Rossini  plagiarized  in  great  part  from 
Car^tanV^  Le  Rossiniane;  and  Vies  de  Haydtt, 
Moaarl  el  MHastase  in  1817  (a  reprint  of  a 
farmer  plagiarization,  under  the  pseudonym 
of  'Bombet,'  i>f  Cariwni's  Le  Hayaine).  The 
latter  was  publ.  in  English  (1817)  as  Lives  of 
Haydn  and  Mozart.  Cf.  A.  Paton,  Life  of  S. 
(London,  1874);  A.  Chouquct. .S.-£f}ii(«  (Pari^ 

1902)  ;   A.  Paupe.  BisMre  des  mmns  d*  S. 
(Paris,  1904).  L  1 

Sten'hammar.  Wilhclm,  b.  Stockholm, T  ^"^^ 
Feb.  7,  1871.    His  father,  Per  Ulrik  S.  [b.    ,  '  n  n 
Tornvalla,  Feb.  20,  1S2Q;  d.  Stockhr,lni,  l\-b.    '  t  ^  ' 
8,  1875),  was  a  well-known  song-comixtscr.  O  i  ^| 
The  son  was  educated  at  the  Stockholm  Cona.  j  I  «  ' 
(under  R.  Andersson,  E.  Sjogren,  J.  Dente  _  ^ 
and  A.  Hallcn  l,  graduating  1890  with  high  '^'^ 
honnr>,    iX'U  3  he  studied  pf. -playing  under  ' 
Barth  at  Berlin.    His  first  large  wqrk,  PriiP' 
sessan  ock  Svennen  [Princess  and  Page],  for 
solo,  chorus  and  orch.,  was  prod,  at  Stockholm 
in  1892,  he  until  then  being  known  merely  as 
a  gifted  pianist  and  song-composer;  his  fame 
was  estalili^hed  by  the  production  of  his 
Festival  Cantata  and  a  pf.<oonoerto  in  1897. 
In  1898  he  brought  out  the  music-dnuna 
Tirfing  at  the  R.  Opera,  Stockholm:  in  1899 
a  st-cond.  Das  Fest  auf  SolhauK  f  if''  ''  H'-icnl,  • 
at  Stuttgart  (at  Stockholm,  in  Swedish,  in 

1903)  .  Both  are  music-dmnas  of  a  Wagne- 
rian cast,  but  employing  many  folk-mdodiea. 
From  1897-1900  he  was  cond.  of  the  Philh. 
Soc.  in  Stockholm;  1900-1,  2d  Hofkapellm. 
at  the  R.  OiK-ra;  1906-7,  in  Italv;  since  1907 
cond.  of  the  ' Korfdrcning'  and  the  *Orkcs- 
teridrening'  in  G6tet>org.  As  pianist,  cond. 
and  composer  he  occupies  a  foremost  place 
among  Scandinavian  musicians. — Other 
works:  Symphony  in  V;  an  overture,  Ex- 
celsior; vl.-concerto  in  A  m.;  2  pf. -concertos 
(op.  1,  B  m;  op.  23,  D  m.);  4  str.-<iuartets 
(op.  2,  C;  op.  14,  C  m.;  op.  18,  F;  op.  27, 
Am.);  a  vl. -sonata  in  C,  op.  19;  S<-renade  for 
str. -quartet  in  A  m..  op.  29;  the  choral  works 
w.  orch.  Snofrid,  MidbitUer,  Folket  i  Niflheim 
[The  People  of  N.J,  VdmaU  [Spring  Night); 
the  faalbds  for  bar.  w.  orch.  Ffaifw  oclb  AbM- 
zeflor,  FM  folk,  /AoImv  pf.-pcs.  (sonata,  op^ 
12);  fine  songs. 

Stephan  (stCh'fihn],  Rudolf,  b.  Worms, 
July  29,  1887;  d.  in  France  (fallen  in  liattle) 
Sei)t.  29,  1915.  Pupil  of  K.  Kiebitz  in 
W'ornia,  B.  Seklcs  m  Frankfort  and  H. 
Schwartz  and  R.  Louis  in  Mumch;  talented 
composer.  Wrote  Musik  fOr  7  Saiteninslm- 
metilf  I  str. -quintet,  |)f.  and  harp),  Musik  fur 
OrchesUr,  Mtu^  fur  Violine  und  Orchesler, 
ZMetmiAer  for  bar.  and  orch.,  pf.-pca., 
songs,  and  an  opera,  2>js  arsfm  Met 
(not  yet  prod.  11917]). 
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Stephens,  Catherine,  soprario  mnger  in 

opera  and  concert:  b.  London,  Sept.  1^,  1704; 
d.  there  Feb.  22,  18S2.  From  1813-35  she  oc- 
cupied a  leading  poeitiaci  in  London  nius.  life; 
married  the  octogenarian  Earl  of  Eaaex  ui 
1838.  On  the  stage  she  was  known  as  *IGtty 
Stephens.' — Her  nephew, 

Stephena,  Charles  Edward,  b.  London, 
Mar.  18,  1821;  d.  there  July  13.  1892.  Pf- 

anist  and  teacher,  also  organist  at  several 
London  churches  till  1X75.  Hischicf  instruct- 
ors were  C".  i'otter  (pf.),  Blagrove  (vin.), 
and  Hamilton  (theory).  In  1850,  Associate, 
in  1857  full  member,  of  the  Philharm.,  later 
Director  anrl  Treas.;  1865.  F.  C.  O.;  1870, 
Hon.  menilur  of  the  K.  A.  .M.;  1874,  orip. 
member  of  the  Mus.  Assoc. — Works:  Ordil. 
and  chamber-music  (2  symphonies;  2  strinjr- 
quartets;  a  pf.-quartet;  a  pL-trio;  etc.); 
pL-pieces  (sonata  in  Al>;  Duo  brillant  in  E 
f.  pf.  4  hands;  Duo  concertant  in  G,  and 
another  in  C,  f.  2  pfs.);  oir|an-nMisic,  gleesi 
songs,  church-music 

Stephenaon,  Morton,  b.  London,  May  7, 
1884.  Pupil  at  the  R.  A.  M.  of  S  Mat  pher- 
son  and  F.  Corder.  Has  written  the  symph. 
poems  Dawn  and  The  Sea;  The  Jungle  Hook, 
suite  for  orch.;  Miniature  Baiiel  for  orch.; 
MitUatwte  Suite  for  str.-quartet:  indd.  music 
to  Mrs.  A.  Lyttleton's  5/.  Ursula's  Pilgrimage 
and  Shakespearean  Masque,  and  Calthrop 
and  Barker's  The  HaHeoutnade;  3  vi. -sonatas; 
ionps  (6  Fairy  Songs  for  children);  pf.-pcs. 

Ster'kel  [stehr'kel].  Abbe  Johann  Franz 
Xaver,  b.  WurzburR,  Dec.  3,  1750;  d.  tlnrc 
Oct.  12|  1817.  Distinguished  amateur  com- 
poser; m  1778  court  chaplain  and  organist  at 
M.iyence,  from  1703  K.Tpellm.  and  canon. 
1  he  French  o<cupation  caused  the  court  to 
flee,  and  S.  returned  to  his  native  city.  From 
1805-14  he  was  'Hofmusikdirektor'  to  the 
bishop  of  Mayence,reudingthen  in  A.'^chafTen- 
burg.  The  warlike  events  of  1814  again 
drove  him  to  Wiirzburg.  As  a  pianist  his 
reputation  was  somewluit  like  that  of  Liszt 
in  later  years.  Beethoven,  who  heard  him  in 
1791,  was  greatly  impressed  by  refine* 
ment  and  delicacy.  An  opera.  Pamace,  was 
prod,  with  great  success  in  Naples  (1780). 
— 10  symphonies,  2  overtures,  6  nf.- 
conccrtos,  a  string-quintet,  6  trios  f.  violins 
and  'cello,  6  duos  f.  vIn.  and  viola,  violin- 
sonatas,  pf.-sonatas  f.  2  and  4  hands,  rondos 
(the  Rondo  comique  was  popular),  canzo- 
Dettas,  songs,  duets,  etc. — See  Q.-Le.x. 

SterUi^,  Antoinette,  alto  siiwer  in  con- 
cert and  oratorio;    b.  SterlingviUe,  N.  Y., 

Jan.  23.  1850;  d.  Hampstead,  Jan.  0,  1004. 
Pupil  of  Signor  Abclla  (New  York),  Mnie. 
M  irrhe^i  (Cologne),  .Mme.  \'ianlot-(iarc.ia 
(Baden-Baden),  and  Manuel  Garcia  (Lon- 
don). Returning  to  America,  she  gave  eue- 


cessful  song-recitals,  and  for  a  time  sang  in 

Henry  Ward  Beecher's  Ch.,  at  Brooklyn; 
then  went  to  London,  making  a  very  success- 
ful debut  at  Covent  Garden,  Nov.  5,  1873,  in 
one  of  Riviere's  Promenade  Concerts.  Soon 
after  singing  at  the  Gloucester  Festival  in 
1874  s!ie  ^;ave  up  orate irin,  .uk!  (lr\otr(l  her- 
self to  ballad-singing,  in  which  she  made  such 
striking  ■accesses.  She  introduced  such 
favorite  eongs  (most  of  which  were  espedally 
c()m[><)sed  for  her)  as  Sullivan's  LoH  Chord 
(J  ul  31,  1877),  Cowen's  The  Brtler  Land, 
Molioj  's  Darby  and  Joan,  Barnby's  When  the 
tide  comes  in,  etc.  In  1875  she  made  a  tour 
of  the  U.  S.,  appearing  in  40  concerts  under 
Th.  Thomas.  During  her  Australian  tOUT  in 
18')3  lier  huslKuid.  .Mr.  John  MacKinlay.whom 
bhe  luul  married  in  1875,  died  at  Adelaide. 
She  heU!  hi<h  r.ink  in  the  mus.  world  of  Lon- 
don, her  1)1  rinanent  home.  Her  son,  Malcolm 
S.  .Mat  Kiiil,i\  (see  Appendix],  publ.  A.  S. 
end  Other  CeifbriHes  (I.tindoii,  1900). 

Sterling,  Winthrop  S.,  b.  Cincinnati, 
Nov.  28,  1859;  St.  there  in  the  College  of 
Music,  and  from  1883  at  I-eii>zig  Cons,  under 
Zwintschcr,  Jadaswhn  and  Reinecke  (pri- 
vately under  R.  HofTnutui,  comp.,  and  Frau 
Unger-Haupt,  voice-training);  later  in  Lon- 
don under  Turpin,  Behnke  and  Shakespeare, 
and  was  organist  of  the  W.  London  Taber- 
nacle. From  1887-1903  head  of  organ-de- 
partment, and  teacher  of  singing  and  comp., 
at  the  Cincin.  CoU.  of  Music;  founded  the 
Metropolitan  Coll.  of  Music  in  Cincinnati 
(1903),  of  which  he  has  since  been  dean;  has 
appeared  frequently  as  concert-organist 
(World's  Fair,  Chict«o;  Pan-Amer.  Esqpos., 
Buffalo,  etc.). 

Stem  fstChml,  Adolf,  poet  and  eminent 
literary-  historian;  b.  Leipzig;,  June  14.  1835; 
d.  Dresden,  April  15,  1907;  prof,  at  the  'Tech- 
nische  Hochschule'  in  Dresden.  Publ.  Wan' 
derbuch  ( 187  7 ;  about  Bayreuth),  Die  Musik  im 
der  detOsehen  DidUmni  (1888),  Margorete  Stem 
(1901;  biogr.  of  his  wife),  Cluck  in  Versailles 
(19(H);  ed.  the  poems  of  P.  Cornelius  (1890) 
and  F.  lAswts  Bnefe  an  K.  GiUg  (1903). 

Stem,  Julius,  b.  Rrrslan,  Aup.  8,  1820; 
d.  Berlin,  Feb.  27,  1883.  \'u\n\  ol  P.  Lustner 
(vIn.);  from  1832  of  Maurer,  Ganz,  and  St. 
Lubin,  at  fiertin;  later  of  Rungenhagen  at 
the  Akademie.  St.  1843-6  at  Dresden  and 
Paris,  where  he  bin:: in  his  rarecr  as  cond.  of 
the  'DeutM  tu  r  ( .t rvuii^v  i n  in';  in  1847  he 
founded  tlie  famous  'Slernscher  Gesang^'erein' 
in  Berlin,  conducting  it  until  1874.  ISucc  J. 
Stockhausen  till  1878;  M.  Bnich  ttll  1880: 
F.  RudorflF  till  1800;  F.  Gernshrim  till  1904; 
O.  \-t\li\  till  I'Ml;  J.  Krohe  till  •li'isolution  in 
1«)1.»|.  With  Kull.lk  and  Marx  he  founded 
the  Stem  C^ns.,  in  1850;  the  others  withdrew 
in  1855  and  *57  respectivdy.  He  received 
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the  title  of  'Kgl.  Musikdir.'  in  1849,  and  that 
of  'Professor'  in  I860.  From  1869-71  hcalao 
cond.  the  Berlin  Symphony  Orch.:  frona 
5,  ih(  concerts  m  the  'Reichshalle.' 
He  pul)i.  Barcarolle  (op.  4)  for  voice,  vcl.  and 
Les  AdUnx  (op.  25)  for  vl.  and  pf.;  son^s 
and  male  choruses.  His  opera  Ismene  (op.  1 1) 
was  not  prod.— Cf.  Richard  Stem,  ErintU' 
nrngsUatter  an  Julius  Stern  (Berlin,  1886). 

Stern,  I^,  ?>.  BrlKhmn,  Kngi.,  .■Xjiril  5, 
1862;    d.  London,  Sc-pt.  10,  1901.  'Cellist; 

Supil  of  Piatti,  and  al  l.L-ipzig  of  KlenRcI  and 
•avidov.  First  concert -tour  1888,  with  Adel. 
PiBtti;  played  with  great  applause  in  Germany 
and  France.    .American  tour,   1897-8.  He 
publ.  solo  pieces  f.  'cello,  and  t>ungs. 
Sewn,  Margiveto,  nfe  Herr,  b.  Dresden. 

Nov.  25.  1857;  d.  there  Oct.  4.  1899.  Pianist; 
pupil  of  Karl  Kra^cn,  Liszt  and  I'rau  Schu- 
mann. In  1881  she  married  the  poet  and 
literary  historian  Dr.  Adolf  Stem. — C£.  A. 
Stem,  if.  S.  (Leipzig.  1901). 

■  li\A    (    Stemberft,    Constantin  fivanovltch, 
i  ''^^^dler  von),  b.  I'etrograd,  July  9,  1852.  Pi- 
\    l^yjUanist  and  composer;    pupil  1865-7  of  Mo- 

'  »  1  ^scheles,  Coccius,  Rcinecke,  Brendci,  Richter, 
■J,  r  |.  Hauptmann  and  David,  at  I^ipzig  Cons.; 
r^»''  1872-4,  at  the  Rcrlin  .\kadcmir.  of  Th. 
^  Kullak,  Wiierst  and  H.  Dorn,  visiting  Liszt 

in  summer.  1867-9,  cond.  of  BrQhl  Th., 
Leipzig',  anrl  awt.-chnrnsni.istn  ;)t  City  Th.; 
1870,  cond.  at  WUrzburj,'  i  !i  ,  and  Kissinpcn 
Summer  Th.;  1871,  of  coun  ();«  ra  at  Md  k 
lenburg-Strelitz;  1875-7,  Dir.  of  Academic 
Music-School,  and  court  pianist,  at  Mecklen- 
burv:  hwcriri ;  1877-9,  conrert-tours  in 
(".criiuiiiy ;  1879-80,  tour  through  Russia, 
.Asia  Minor,  and  Central  Asia;  1880-5,  con- 
cert-seasons in  the  Unitctl  States;  1885-9, 
Dir.  of  Coll.  of  Music  at  Atlanta.  Ga.;  1890 
till  now  (1917),  Dir.  of  the  'Sternberg  School 
of  Music,'  i'hiladelphia.  Still  makes  occa- 
sional short  i)ianistic  tours. — PuM.  works: 
6  pf. -trios;  Dmises  cosaques  f.  violin  (op.  13); 
Fantasia  f.  'cello  (op.  18);  alH>ut  200  salon- 
pieces  f.  pf.;  4  concert-etudes;  8  songs  (320 
pieces  with  opus-number).  .Author  of  The 
Ethics  and  Eslhelics  oj  Piano-Playing  (1917). 

^i^y  7  '  Stemfeld  (stShm'-l,  Richard,  b.  Konigs- 
.  '  berg.  Oct.  15,  1858.    Prof,  of  history  at  Berlin 
^  ^«  Univ.    ;\  thorouKhly  trainefl  musicLm,  he 

\  has  publ.  pf.-pcs.  and  songs,  and  valuable 

f  .  books  concerning  music:  BerthoiTn  und  Wag- 
^'  ner  (1885),  H.  von  BuUnv  (1898),  Beetkoi/en's 

,Missa  SoUmnis'  (1900),  Albert  Niemann 
(1904),  Schiller  und  Wacm-r  (1005).  R.  Wagner 
und  die  Bayreuther  Fes' spit  If  (2  vols.;  1906); 
has  od.  Wagner's  early  essays  aa  AlU  R. 
Waf^nrrs  Panscr  Zcil  (1906). 

Stevens,  Richard  John  Samuel,  b.  Lon- 
don, Mar.  27,  1757;  d.  there  Sept.  23,  1837. 


One  of  the  most  popular  of  EnglMi  glee* 
ooninosen;  from  1801.  prof,  of  music  at 
Gresham  College.   Publ.  over  40  glees,  among 

them  Sif^k  no  more.  Ladies;  Ye  spotted  sn  :kes; 
The  iloud-capl  lirxvers;  Crabbed  Age  and  Youth. 

Stevenson,  E.  Irenseus.  b.  Madison,  N.^., 
1868.  An  indefatigable  nuisico  liteiaiy  pil- 
grim  in  Europe,  he  early  began  liis  career  as 
a  writer.  Has  been  mus.  edftor  of  the 
'Independent'  (New  York)  from  1881.  and 
of  'Harper's  Wecklv'  from  1895.  As  such  he 
was  a  widely-read  and  influentisl  milUCal 
journalist,  inclining  towards  cooservatiim, 
although  an  outspoken  admirer  of  mudi  in 
Wagner's  works.  Since  1900  he  h.ns  been 
living  in  Europe,  frequently  changing  his 
residence  (France,  Italy.  Switaerland).  Has 
publ.  2  mus.  novels,  il  Matter  tfTtmftrameiU 
and  SUvester  Sard,  Teadter  of  Voeat  Mutic; 
and  a  dozen  carefully  finished  sketches,  col- 
lected under  the  title  ^ome  Men;  and  Women; 
and  Mime. 

Stewart,  Humphrey  John,  b.  London, 
May  22,  1856.  He  received  his  entire  mu* 
rical  educadon  from  private  teachers  in  Lon- 
don; lived  from  1886  1901  in  San  Francisco 
as  organist  of  various  churclifs;  1901  2,  org. 
at  Trinity  Ch.,  Boston;  1*X)3- 1  L  aKiin  in 
San  Francisco  as  org.  at  St.  Dominic's.  In 
1915-16  he  was  official  organist  of  the  Panama 
Expos,  at  San  Diego,  w.is  a\varde<l  a  diploma 
of  honor  and  gold  nuHi.il  lor  distinguished 
services';  in  1917  app.  permanently  org.  of 
the  magnificent  on^an  at  San  Diego  (built 
sj>ecially  for  the  Expositbn).  Mus.  Doc. 
(riiiv  r)f  the  Pacific);  member  and  one  of 
the  loiuider.'j  of  the  A.  G.  O. ;  winner  of 
several  prizes  (A.  (..  D.  Gold  Medal,  1900; 
Chicago  Madrigal  Club.  1907;  Pittsburgh 
Mde  Chorus,  1911).  Works:  The  operas 
His  Majesty  (S.in  Francisco.  1890),  The 
Conspirators  (ib..  1900).  Montezuma  (ib., 
1903),  King,  Hal  (ib.,  1911);  an  oratorio.  The 
Natitnty  (1888);  an  orchl.  suite.  Scenes  in 
California;  3  manes  (D  m.,  G,  C)  and  other 
church  in u.-^ic;  oigan-music;  ^.'pcs.;  part- 
sunga  and  songs. 

Stewart,  Sir  Robert  Prescott,  b.  Dublin, 

Dif.  U).  1825;  d.  then  \r,r.  1894.  (  hoir- 
lK)y  at,  and  at  18  orn  tnist  of,  Christ  Ch. 
Cath.,  Dublin;  in  1846.  cond.  of  the  Univ. 
Choral  Soc.;  in  1851,  Mus.  Doc.,  Dublin;  in 
1852.  Vicar-choral  at  St.  Patrick*s:  knighted 
in  1^72,  .'.mi  Im  i  ,mu-  [imf  of  f:,ir:iniii\',  otc, 
at  the  R.  Irish  ,A(  a<i.  ol  Mustc;  in  1873,  cond. 
of  the  Philharm.— Works:  Numerous  odes 
and  cantatas;  church-servioss,  motets,  an- 
thems; glees,  songs,  etc.— Cf.  O.  Vignoles, 
Memoirs  of  Sir  R.  P.  S.  (London.  1890); 
J.  C.  Culwick,  The  Works  of  Sir  R.  S.  (Dub- 
lio,  1902). 
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Stha'mer-Andriessen,  Pelaftle.  dramatic 
soprano;  b.  Vienna,  June  20,  1802.  Pupil  of 
Vienna  Cons.,  and  of  Frau  Dreyschock*  Bcr^ 
lin;  sans  with  Neumann's  travelling  opera- 
troupe,  from  1884-90  at  Leipzig  City  Th., 
later  at  Cologne  and  Vienna.  .Married  the 
architect  Ende  of  VVannsee  in  1890. 

Sttastny  [Stastn^],  Bcrahard  Wemd, 
b.  Prague.  1760;  d.  there  1835;  'cellist  in  the 
theatre-orch.;  from  1810-12,  prof,  at  the  Cons. 
Wrote  sonatas  and  fu^al  piecesf.  2 'celli,  and  a 
'cello-method. — Ilis  brother,  Franz  Johann 
{lanl,  b.  Prague.  1764,  d.  c.  1820;  'cello- vir- 
tuoso in  Prague,  Nuremberg  and  Mannheim; 
publ.  a  concertino  f.  'cello^  'cello-duets,  a 
divert i.ssement  f.  'cello,  viola  and  biMf 
'celio-aonatas  w.  bass,  etc. 

Stich  (stTyh],  Jan  VltOmw  iGer.  Johsnn 

Wenzel;   he  Itali aniziHl  his  German  name, 

iohann  Stich,  as  'Giovanni  Punto'],  famous 
orn-playcr;  b.  Zchuzicz,  n.  Czaslau,  Bo- 
hemia, 1746;  d.  Prague.  Feb.  16,  1803. 
After  brfllbnt  tours  In  Germany,  Hungary 
and  Italy.  lu-  iniircd  the  service  of  the 
IViiu  e  Hishui)  of  \\  urzburg  in  1781;  in  1782 
IxTame  chamber-musician  to  the  Comte 
d'Artois  (lata-  Charles  X)  at  I^uris;  conducted 
a  small  vaudeville-theatre  during  the  Reign 
of  Terror;  and  returne<l  to  Germany  in  179Q, 
enchanting  Beethoven  at  Vienna,  who  wrote 
a  sonata  (op.  17)  for  him,  and  played  it  with 
him  at  a  tomcert,  April  11,  1800.  He  went 
to  Pragtie  In  1801. — Publ.  14  horn-concertos; 
Hymnr  5  hi  liberty,  w.  orch.;  sextet  f.  horn, 
clar.,  bassoon  and  strings;  quintet  f.  horn, 
flute  and  strings;  24  quartets  f.  horn  and 
strinn;  20  trios  f.  3  horns;  duets  f.  2  boms, 
and  T.  horn  and  d.-bass;  studies  f  horn;  a 
Method  f.  horn  (1798;  revision  of  that  by 
his  teacher,  Hampel);  also  stnng-triob  and 
violin-duets. 

Stieger  [ste'Rcrl,  Franr,  b.  MarburR,  Sty- 
ria,  Sept.  3,  1843.  He  was  'Olx-rlxiurat'  m 
the  <i(  pt  of  railroads  at  X'icnna;  retired 
1908.  From  early  youth  he  was  a  systematic 
collector  of  data  relating  to  the  history  of 
opera.  Although  he  has  not  jml/.  liis  ver\' 
extensive  and  valuable  material,  he  h.\^  al- 
lowed scholars  to  consult  it.  He  'collalK>- 
rated  with  H.  Kicmiinn  on  iYi^Opernhandbuch 
(1885)  and  with  E.  Kastneron  Musikaimhe 
Chronik  and  Seuestes ....  O^nlrxikon  (1889; 
only  one  fascicle  [A-Azzoni)  printed);  also 
con t ri  l)uted  to  every  ed.  of  Ruanann'a  MiuUh 
Itxikon, 

SHahl  [stfll,  Hcinrlch  (Franz  DanM), 

b.  I.abeck,  Aug.  5.  1829;  d.  Reval,  May  1, 
1886.  Organist;  pupil  of  I.obe,  and  of  Mo- 
scheles,  Gade  and  Hauptniann  at  Leipzig 
Cons.  From  1853-66,  organist  at  St.  Peter's, 
and  cond.  of  the  'Singakadcmic,'  at  Pctro> 
grad.    After  toun  in  Cicmuuiy,  Italy  and 


Enfjland,  he  was  cond.  of  the  St.  Cecilia  Soc. 
at  Belfast  1874-8;  taught  at  Hastings;  and 
from  1880  was  organist  at  Reval,  and  COnd. 
of  the  'Singalcademie.' — Works:  2  operettas, 
Der  Schattfr&btr,  and  Jery  und  Bately:  |vin- 
tomimir  iiitcrniczzo  Schneeunllcht-n;  Ouirr- 
ture  tnomphak  and  Die  I'lsion,  i.  orch.;  the 
choral  work  FJfenkonigin;  2  pf.-<iuarti'ls  (op. 
40,  F;  op.  172,  D);  3  pf.-trios  (op.  32.  Ei.; 
op.  36,  B!»;  op.  50,  G  m.);  a  'cello-sonata 
in  .\  m.  (op.  37);  a  violin-sonata  in  Bb  (op. 
1(X));  numerous  comps,  for  pf.  fs^mata  in  D, 
op.  38;  Spazitrt^ange  im  Schti<(ir-uitld,  op.  86; 
Italieniscke  ReitdtUdeft  Op.  98;  Ifrxrntans, 
op.  124;  Musikaliseke Portraits.  oy>.  166;  etc.); 
•on^s. 

Stiehl,  Karl  Johann  Christoph,  brother 
of  preceding:  b.  LQbeck.  July  12,  1826;  d. 
there  Dec.  2,  1911.  Organist;  pupil  of  his 
father.  Job.  Dietrich  S.  Lubeck,  July  9, 
1800;  d.  thert'  June  27,  187,v  ori^  at  St. 
Jacobil;  1848-58  org.  at  Jever;  1858-77 
org.  and  music-dir.  at  Eutin;  1878-97  cond. 
of  the  'Musikvercin'  and  'SinRakademie'  at 
Lubeck ;  was  also  mus.  critic  for  the  'Lubecker 
ZtitunR,'  and  cu>t(>ii,in  of  ihr  mus.  section 
in  the  LulHck  Lil)rar> . — Till)!.  Zur  GeschichU 
dfr  Instrutru-rtialmusik  tn  Lubeck  (1885); 
Liiheckisches  TonkunsUfr-Lexikon  (1887); 
MusikRfschichte  der  Stadl  Lubeck  (1891); 
Geschuhlf  (Irs  Th.-nhrs  in  Luheik  (1902). 
Also  ed.  Buxtehude's  sonatas  a  3  and  4  (vol. 
n  of  *Dkm.  deutscher  Tonk.*). 

Stlehle.  Ludwig  Maximilian  Adolf,  b. 
Frankfort,  Aug.  19,  1850;  d.  .Mulhausen, 
Alsatia.  July  6,  1896.  Violinist;  ^pil  of 
Vieustcmpa,  Heermann  and  Joachmi:  in 
1872  he  jdned  Alard's  Quartet  at  Paris;  in 
1873,  that  of  the  Baron  von  Derwies,  at  Nice; 
in  1875,  the  Hochberg  Quartet;  then  settled 
in  Mulhausen  and  gave  regular  quartet-even- 
ings with  Hans  Huber  in  Basel.  He  left  a 
valuable  coll.  of  early  chamber-music. 

Stlerlsterl.  Alfred.  1..  Gn  iz,  Nov.  27,  1880. 
After  graduation  from  the  teachers'  sem. 
there  he  taught  from  1900-3;  thi  n  st.  with 
Hohmeyerand  IL  Zollner  at  the  Leipzig  Cons. 
(1903  4);  app.  cantor  in  Limlxich  in  1904; 
since  1011  (  intor  and  org.  at  the  Vers<)hnungs- 
kirche  in  Dresden.  Has  written  a  Khapsodie 
for  soli,  ch.  and  oich.  (op.  11);  pf.-sonata 
(op.  1);  2  vl. -sonatas  (op.  4,  9);  str.-quartet 
(op,  8);  trio  for  clar.,  horn  and  pf.  (op.  12); 
str.-trio  (op.  14);  MUigs  (op.  2,  6^  10^  13); 
motets  (op.  3). 

Stierlln  (stir'len],  (Johann  Gottfried) 
Adolf,  b.  Adenau,  Rhine  Pn>v.,  Oct.  14.  1859. 
St.  singing  under  F.  Schmidt  at  the  Kgl. 
Hochschulc  in  Berlin;  was  eng.  as  bass  at 
various  theatres  until  1897,  when  he  settled 
in  Mflaaccr  at  dir.  of  his  omn  Cons.  Cbmp. 
of  the  opctat  Sca^im  (MOnstcr,  1887)  and 
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Zamora  (Halle,  1893);    a  ballet,  Die 
Todsiindrn;  Wttkmukltonlonmm;  malechiv 

ruses  a  capp. 

StlgelH,  Glorjilo,  [rrrU  Georft  Stte'Sde.] 

colchratid  (  ".(Tinaii  u not ;  b.  al>out  1820;  d. 
in  his  villa  Boschetti,  n.  Monza,  Italy,  July  3, 
1868.  Made  long  concert-toitra  in  Germany, 
and  1864-5  in  Ann  rica.  Comp.  several  songs, 
among  them  the  popular  Die  schdiule»  At^ien. 

StHbnniin-Kelley.  See  Kuxxr,  EbcAS 

Stuxuan. 

Stiriinft,  Elizabeth,  b.  Greenwich,  Engl., 
Feb.  26,  1819:  d.  London,  Mar.  25,  1895. 
Pupil  of  W.  B.  Wilson  and  E.  Holmes  (org. 
and  pf.);  J.  A.  Hamilton  and  G.  A.  Macfarren 
(comp.).    In  or^^anist  of  All  Saints', 

Poplar,  and  1858  80  of  St.  Andrew's,  Under- 
shaft.  In  1853  she  passed  the  examination 
for  the  HcRrec  of  Miis.  Bac.  at  Oxford  (her 
e.xi  rt  is*^  wa>  Ps;ilm  1.^0  a  5,  w.  orch.),  but  did 
not  receive  th(  ili-^ree,  there  lx.'ing  no  prece- 
dent for  conferring  it  upon  a  woman.  Mar- 
ried F.  A.  Bridge  in  1863.— PuU.  6  Pedat- 
Fugues  and  otoer  excellent  organ-pieces; 
some  part-songs  won  great  popularity  (c.  g., 
AU  Among  the  Barley). 

Stock  [st6hkl,  Frederick  A.,  b.  Julich, 
Rhine  Prov.,  Nov.  11.  1872.  Taught  by 
his  father,  a  bandmaster;  from  1886-91  he 
attended  the  Cologne  Cons.,  studying  vl. 
with  G.  Japha  and  comp.  w  ith  wall  ner, 
Ziillner  and  Humperdinck;  1891-5,  violinist 
in  the  Cologne  munic.  orch.;  in  1895,  leader 
of  the  violas  in  the  Chicago  Symph.  Orch. 
(Th.  Thomas);  app.  asst.-cond.  in  1901, 
conducting  all  concerts  outside  of  Chicago 
(1903-5),  and  dected  oond.  alter  Thomaa'a 
death  in  1905;  also  oond.  of  Musieal  Art 
Club  (1907-'>).  In  1910  he  was  elected  a 
member  of  the  Amer.  Inst,  of  Arts  and 
Liters,  and  in  1915  made  Mus.  Doc.  by 
Northwestern  Univ.  An  efficient  driUpnutf- 
ter  and  inspiring  leader,  the  occh.  has  main- 
tained  under  him  the  high  degree  of  ex- 
cellence established  l)y  his  famous  prede- 
cessor. His  works  are  remarkiible  for  purity 
of  atvle  and  masterly  technic  rather  than  for 
striking  individoatity. — ^Works:  Op.  6,  str.- 
quartct  in  C  m.  (1901);  op.  7,  Symphonic 
Varmtions  in  B  m.  (1903);  op.  8,  Symphonic 
Waltz  in  D  (1907):  op.  18,  Symphony  in  C  m. 
(1909):  op.  19.  FesM  March  and  Hymn  io 
Liberty  (for  20th  anniv.  Chicago  S.  O..  1910); 
op.  20,  Lifr's  S>r!>rc^tf/r.  overture  in  A  (191.1); 
op."  21,  t'filivai  J'rulu^tie  (for  25th  anniv. 
Chic.  S.  O..  1915):  of)  22.  v In. -concerto  in 
D  m.  (Norfolk  Fest.,  1915);  songs. 

Stock'hausen,  Franz,  brother  of  Julius  S., 
b.  Gebweilcr,  Alsatia,  J.ni  M),  1839.  Pupil 
of  Alkan  at  Paris,  and  of  Moscheles,  Richter 
and  Hauptmann  at  Leipzig  Cons.,  1860-2; 


from  1868,  cond.  of  the  'Soc.  de  Chant  Sacrt' 

at  Strisshiir^;  (rrsipned  1879),  an<l  mus.  dir. 
at  the  cathedral;  1871-1907  Director  of  the 
Strassburg  Cons.,  which  under  his  administra- 
tion roK  to  considerable  importance.  Re- 
eefyed  the  title  of  KfH.  Professor  in  1892; 
living  in  retirement  since  1907. 

Stock'hausen,  Julius,  son  of  the  harpist 
and  comp.  Frani  8.  (1792-1868]:  eminent 
baritone  vocalist  and  teacher;  b.  Paris,  Jtily 
22,  1826;  d.  IV.uikfuri-on-Matn,  S«'pt.  22, 
I'X)6.  Pupil  of  Paris  Cons.,  and  of  Manuel 
Garcia  in  London,  soon  winning  renown  as  a 
concert-singer.  Prom  1862-7,  cond.  of  the 
Philharm.  Concerts  and  tfic  'Singakademie' 
at  Hamburg;  1869-70,  chamlK.r-t.inger  at 
Stuttgart;  1874-8,  cond.  of  thi-  'StLTns<her 
Gesangverein'  at  Berlin;  1878-9,  teacher  of 
singing  at  the  Hoch  Cons.,  Frankfort-on- 
Main;  after  FlafT's  death  in  1882  he  resumed 
the  professorship  at  the  Cons.,  retiring  in 
1898;  after  that  time  he  gave  private  lessons 
only,  .^s  an  oratorio  and  Lieder  singer  he 
was  unsurpassable;  a  close  (K-rsonal  fnend  of 
Brahms,  he  was  among  the  first  and  greatest 
interpreters  of  that  master.  He  also  was  an 
excellent  conductor.  His  Gesangsmethode  (2 
vols.,  1886.  '87;  Engl.  tr.  by  S.  L6we)  is  a 
standard  work.  Also  publ.  Gesangsleckmk 
und  StimmbUdung  and  several  songs. 

Stock'boff,  Walter  W.,  b.  St.  Louis,  Nov. 
12,  1879.  E^tfawiy  self-taught  in  music; 
living  as  compcaer  and  teacher  in  St.  Louis. 
His  best  works  show  the  unmistakable  in- 
fluence of  MaeDowell.  Ha>  [iiilsl.  pf.-trios; 
a  sonata,  In  the  Mountains  (suite),  Three 
Poems,  etc.,  for  pf.;  also  some  songs.         a.  ^ 

Stoeckel,  Carl,  son  of  Gustav  Jakob  S.; 
b.  New  Haven,  Conn.,  Dec.  7,  1858.  Through 
his  personal  devotion  and  generous  finanaal 
support  he  raised  the  annual  festival  of  the 
'Litchfield  County  Choral  Union,'  establ.  by 
Robbins  Battell  (b.  Norfolk,  Conn.,  April  9, 
1819;  d.  there  Jan.  26,  1895),  from  an  event  of 
merely  local  to  one  of  national  importance. 
In  1899  the  'Norfolk  Glee  Club'  and  'Win- 
chester Choral  Union'  joined  forces,  to  which 
later  were  added  those  of  the  'Salisbury 
Choir'  (1905),  'Canaan  Choral  Soc.'  (1906) 
and  'Torrington  Musical  Assoc.'  (1906), 
r»uiting  in  an  asgregatian  of  almost  700 
trained  voices  (1917).  The  firat  festivals 
were  held  in  the  W'inchester  Armory,  but 
Mr.  S.,  in  1902,  built  on  his  estate  in  Nor- 
folk the  Music  Shed'  (capndty  2,000  seats), 
where  all  concerts  have  been  given  since. 
The  festival  itself  has  come  to  be  imown  as 
'The  Norfolk  Fc-stival.'  Every  year  in  June 
3  or  4  concerts  are  given,  under  eminent 
conductors  with  the  assistance  of  famous 
soloists  and  an  orchestra  selected  from  the 
best  pbyen  of  'Boston  aad  New  Yoilc»  all 
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expenses  being  met  by  Mr.  S. ;  tickets  are  not 

Wilt],  hut  sent  to  guests  in\  itcd  by  the  com- 
mittee. Wluit  has  contributed  especially  to 
the  fame  of  these  festivals  is  the  production, 
annually,  of  2  important  new  wotIcb  (choral 
or  orchestral),  generally  by  American  com- 
posers, for  which  Mr.  S  has  establ.  sub- 
stantial cash  prizes.  Among  the  composers 
so  far  (1917)  represented  are  J.  A.  Carjienter, 
G.  W.  Chadwick,  S.  Coleridge-Taylor,  H.  F. 
Gilbert,  P.  Grainger,  H.  K.  Hadlev,  E.  S. 
KvWvy,  H  Parker,  J.  Sibdius,  C.  V.  Stanford, 
Defms  T.iylor,  etc. 

Stoeckel,  Gustav  Jakob,  b.  Maikammer, 
Bavarian  Palatinate,  1819;  d.  Nocfoik,  Conn., 
May  14,  1907.  He  came  to  America  in  1847, 
and  in  1849  became  instructor  of  music  and 
chapel-or>;anist  at  Vale  Univ.;  a  pp.  Rat  till 
Prof,  of  Mu.sic  in  the  newly  establ.  dept.  of 
music  at  Yale;  retired  in  1896  with  th(  title 
'Prof,  emeritus.'  He  comp.  some  vocal  and 
instrl.  pes.,  arr.  college  songs,  and  assisted  in 
editing  the  'College  Hynu^book'  for  male  vcs. 

.Stiihr.  Richard,  b.  Vienna,  June  11.  1S7-1. 
Having  completed  his  medical  studies  in 
Vienna  (M.  D..  1808).  he  ent.  the  Cons., 
studyinp  with  F.  Shenner  (pf  ),  J.  Vockner 
(org.)  and  R.  Fuchs  (romp);  app.  asst.- 
teacher  nf  theory'  in  I'JOl,  .md  rejjiilar  teacher 
in  1904. — ^Works:  For  orch.,  op.  8,  Suite  for 
Str.-orch.;  op.  IK,  Symphony  NO.  1,  in  A  m.; 
op.  29.  Fantasie  in  F  m.  for  orjj.  and  orrh.; 
op.  .^7,  Symphotu  .Nu.  2.  in  D;  oj>.  40,  lon- 
rerto  for  trum|)et  and  on  ii.,  in  D  ni. — Cham- 
ber-music, op.  2,  octet  for  str.-  and  wind- 
instrs.;  op.  7,  pf. -quintet  in  G  m. ;  op.  16,  pf.- 
trio  in  Eb;  op.  22,  str.-quarfet  in  D  m.;  op. 
27,  vl. -sonata  in  C»:  op.  32,  Kammcr symphonic 
(for  strs.,  woo<l  wind  and  harp);  op.  4.^,  pf.- 
quintet  in  C  m. — Fern,  choruses  w.  orch. 
^p.  10);  mixed  do.  (op.  12,  36);  male  do. 
(op.  30,  38,  42,  44,  45);  pf.-prs.;  snnt;'^  and 
duets;  also  a  l.iiri,  opera,  RumpcbtUzthfn 
(op.  31). — Theoretiral  work>:  I'raklisihrr 
Leiljaden  der  HarnumieUhre  (lOO*)),  Mustka- 
lisehe  Fomtenlekre  (1911),  Praktischer  Leit- 
fadftt  des  Kontra^mdUs  (1913),  Modulo- 
tionslehre  (1915). 

Sto'janovits,  Peter  Lazar.  b.  Post,  Sept. 
6.  1877.  \  iolin-pupil  of  J.  llub.iy  at  the  N.itl, 
Cons,  there;  then  at  the  X'ienna  Cons,  of  J. 
GrOn  (vl.),  R.  Fuchs  and  K.  Heuboger 
((otnp  );  taught  at  the  'N'eues  Konserva- 
torium  in  \ienna  (190'>-10);  1911-13,  in- 
spector of  the  munir.  music-scho<j|  in  I'l-st; 
Since  1913  living  in  Vienna  as  dir.  of  his  own 
•ViolinadiulefQrhfihere  Ausbild  ung .  -U'orks: 
The  comic  operas  Tigris  |The  Tiger|  (Pest, 
19051  and  Floribella;  a  ballet,  Der  ntue  Romeo. 
Op.  1,  vl  -concerto  in  Dm.;  op.  3,  vl. -sonata 
in  D;  op.  9,  pf.-quintet  in  C  m.;  op.  15, 


pf.-quartet;  op.  16,  pf.-trio:        Sekuk  der 

SkalenUchnik. 

Stojow'aki  l-ydhf'ski],  Slgiamuod,  b. 
Scrdce^  Poland,  May  14,  187a  Pianist,  pu- 
pil of  L.  Zclcnski  at  Cracow,  and  of  Diemer 
(pf.)  and  Uelibes  (romp.)  at  the  Paris  Cons. 
1887-9,  winning  1st  prizes  for  pf.-playing[ 
and  composition.  St.  later  under  Paderewski. 
At  an  orchl.  concert  of  his  own  workf«.  given 
in  Paris,  1891,  he  pro<l.  a  pf. -concerto  in  Fiim. 
Lived  in  Paris  till  19tx».  when  he  came  to  the 
IJ.  S.  as  head  of  the  pf. -dept.  at  the  Inst,  of 
Musical  Art  in  New  York;  also  appeared  with 
success  in  recitals  and  with  orcn.:  1912-17, 
head  of  the  pf.-dept.  at  the  \'nn  Ende  S<hooI 
of  .Viusic  in  .\ew  York.  In  1913  he  made 
a  successful  European  tour. — Works:  Op.  3, 
Pf.-conrertoinF;  op.  9,Suitetn  Et»  for  orch.: 
o[>.  K),  Romanuwrvi.  and  orch.;  op.  21. 
Symphony  in  D  m.;  op.  22.  vln.-concerto  in 
G;  op.  23,  Rhapsodie symphonique  for  pf.  and 
orch.;  op.  31.  Konzerlsttick  in  D  for  vcl.  and 
orch.;  op.  13,  vl.-sonata  in  G;  op.  18,  vcl.- 
aonata  in  A;  numeroas  comps.  for  pf. 

StokowskI  |-k6hf'ske],  I.eopold,  distin- 
guished orchestral  conductor;  b.  (of  Polish 
jwrents)  London.  A[)ril  18,  1882.  He  began 
to  play  (he  pf.  and  vl.  in  <  liilinuH.d,  .md  while 
pursuing  his  academic  St  udiesat  Queen's  ColL, 
(>xford.  he  Nt.  comp.  with  Sir  H.  Pkrry  and 
C.  V.  Stanford:  later  st.  instrumentation  at 
the  Paris  Cons.  For  a  time  he  was  or^. 
at  St.  James's,  Piccadilly;  l')05-8.  or^  .md 
choirm.  at  St.  Bartholomew's,  New  York, 
where  his  organ-recitals  attracted  attention: 
during  the  summer  of  1908  he  cond.  a  series 
of  orcn  I.  concerts  in  London;  1909-12,  cond. 
of  the  rinrinnat!  S\Mij)h.  Orch.;  since  1912 
conil.  of  the  Phlladelpliia  Symph.  Orch.  On 
Mar,  2, 1916,  he  gave  in  Phila.  the  first  Amer. 
jx'rformance  of  Mahler's  Sym|)hony  No.  8 
(El>)  wnthabo<Jyof  1,000  instrumentalists  and 
singers  (re|MMte<l  with  the  s.iuie  forces  at  the 
M.  O.  H.  on  .April  9);  made  Mus.  Doc.  by 
Univ..  of  Pa.  (June,  1916K  He  married  tfie 
pianist  Olga  Samarov  on  April  24,  1911. 

Stoltz,  Rosine,  \refk  Victorine  N5b,l 

brilliant  dramatic  mezzo-soprano;  b.  Paris, 
Feb.  13,  1815;  d.  there  June  30,  100?  The 
daughter  of  a  [ioor  janitor;  the  Din  hess  de 
Herri  first  sent  her  to  a  convint  to  beedu- 
cate<l,  and  in  1S26  to  Choron's  school,  where 
she  enteretl  K.imier's  ctafW  as  'Rose  Niva.* 
Debut  at  HrusseK  in  IS ^2  under  the  assumetl 
nameof  'Mme.Teineaux';  thens,anKas'.Mlle. 
Heloise'  at  Spa  and  .Antwerp,  and  towanl 
the  end  of  1833  at  Lille  as  'Kosine  Stoltz,' 
meeting  with  fair  success;  then  was  eng.  in 
Amsterdam.  Reappearing  in  Brussels,  iti 
1836,  she  s;ing  Rachel  to  Noiirrit's  ftleazar 
(La  Juivc):  her  acting  created  a  sensation, 
and  Nourrit  recommended  her  for  the  Faria 
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OptTa.  Debut  there  as  Rachel  on  Aug.  25, 
IS37,  with  frenzied  applause;  for  ten  years 
she  reigned  without  a  rival,  winning  her 
greatCflt  niccesses  in  rcMcs  specially  written  for 
her:  Leonora  in  Donizetti's  Z^i  Favorite  (1840), 
Catarina  in  Halevy's  La  Heine  de  Chypre 
(1841),  Zayda  in  Donizetti's  Dom  Sfbastien 

(1843)  ,  Marie  Stuart  in  Niedermeyer's  opera 

(1844)  .  Beppo  in  Halevy's  Laszarone  (1844), 
Estrelle  in  Balfe's  £ioUe  de  Sh'ille  (1845). 
Rossini  arranged  for  her  a  'fxisticcio'  from  his 
Donna  del  Lago,  which  was  pro<l.  in  1846  as 
Roberto  Bruu,  S.  singing  the  rdle  of  Marie; 
the  work  was  a  disnuu  failure.  By  that  time 
hrr  phenomenal  success  had  caused  a  great 
deal  of  jtalousy;  her  enemies  organized  an 
active  opposition,  so  that  on  May  1,  1847, 
during  a  repetition  of  Bruce,  she  was  hissetj. 
S.  immediatdy  cancelled  her  contract,  and  in 
1840  left  the  city.  After  a  short  tour  in  the 
provinces  she  went  to  Brazil;  on  her  return 
in  1856  she  appoare<i  once  more  at  the  Opera, 
but  her  voice  was  gone. — A.  Royer  (librettist 
of  La  Favorite)  deKribes  her  as  "passionate, 
violent,  dram:itic  beyond  description.  She 
live<l  her  jiarts  us  no  one  ever  did  l)efore,  or 
ever  will."  Ten  of  her  songs  were  publ.  in 
Paris.— Cf.  G.  Borde,  R.  S.  (Paris,  1909). 

Stolz,  Teresina,  dramatic  soprano:  born 
Trieste,  1840;  d.  Milan,  Auk',  i?'  I'Wi 
Pupil  of  the  Milan  Cons.;  sang  80  in 
the  chief  Italian  cities,  the  Paris  Italian  o|>era, 
etc.,  with  brilliant  success.  Principal  rGles 
Lconore,  Princess  Eboli,  Aida,  Amelia  (Un 
Ballo  in  Maschera),  La  Favorita,  etc. 

Stol'zel  [Stfilzl],  Gottfried  HelnHch,  b. 
Griinslathl,  Saxony,  Jan.  l.i,  16^0;  d.  (iotha, 
Nov.  27,  174^.  Pupil  of  cantor  Unilauf  at 
Schneebers,  and  Melchior  Hofitiann  at  Let]^ 
zig;  taught  at  Breslau,  and  there  pnA.  hm 
first  ojK'ra,  Narcissus,  in  1711,  followed  by 
VaUria,  Artemisia  and  Orion  at  Naumburg 
(all  1712).  After  a  journey  to  Italy,  and  a 
sojoiim  in  Prague  (bringing  out  Venus  und 
MH'.AcuwndCaialnea,  17l5;andDa« 
durch  die  Liehe  hesiegte  Cliick,  1716),  he  went 
to  Bayrcuth  (Diomedcs,  1717),  Gera,  and  in 
1719  became  court  cond.  at  Gotha  {Der  Mu- 
senbergt  1723).— Works:  22  operas;  the 
pastoral  Roten  und  Dcrnen;  14  oratorios;  8 
double  sets  of  cantatas  and  motets  for  tlir 
church-vear;  masses;  symphonies,  serenades, 
and  table-music;  etc.  (all  MS.).— See  Q.-Lex. 

Stol'zenberft,  Benno,  stage-tenor;  b.  Kfi- 
nigsljcrg,  Feb.  25,  1827;  d.  Berlin,  April  22, 
1908.  Pupil  of  Mantius  and  H.  Dom;  dttnit 
at  Kdnigsbeig,  1852,  as  Almaviva;  aaiwwith 
great  success  on  several  stages,  notably  at 
Karlsruhe  ('chamber-singer'),  and  Leipzig 
(from  1876);  Dire<-tor  of  Danzig  City  Th. 
1878  .S2;  then  tau^;lit  -inking  in  Beriin,  and 
in  1885  became  teacher  of  solo  tinging  at 
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Cologne  Cons.;    from  1896,  Dir.  of  a  vocal 
■chool  for  oi>era  and  concert,  at  Berlin. 

St5'pel.  Franz  (David  Christoph),  b. 

Oberheldrungen,  Saxony,  Nov.  14,  1794;  d. 
Paris,  Dec.  19.  18,S6.  Noteworthy  as  the 
introducer  (1822)  of  hosier's  method  of  pf.- 
teaching  in  Berlin;  later  in  other  cities,  finally 
in  Pans;  nowhere  with  striking  success. 
— Publ.  System  der  Ilarmoniihhre  (after  Lo- 
gier;  1825);  Cini>i<!7.it[^r  firr  Ceschickte  der 
modernen  Musik  (1821);  Beitrage  zur  Wur- 
digung  der  neuen  Metkode  des  gleichzeitigen 
Untern'fhts  ririer  Mehrzuhl  SrhtHer  im  Piano- 
fnrtrsfiir!  und  der  Throne  der  Uarnwnie  (1823); 
Chrr  J.  B.  Logiers  System  der  AftuttwtfJVN- 
schuft  1,1827);  etc. 

Stor,  Karl,  b.  Stolberg,  Harz,  Tunc  29, 
1814;  d.  Wcim.ir,  Jan.  17,  1889.  Violinist; 
pupil  of  ( iotze  and  Lobe  at  Weimar;  in  1827, 
court  mu.sic  ian;  in  1857  he  was  app.  court 
cond.,  but  in  a  few  years  failing  eyesight  com- 
jielied  his  resignation. — \\urk>:  Opera  Pie 
Flui  lit  (\\  I  itnar,  IS  1  1 1 ;  Touhiltler  su  Schillers 
,Lied  von  der  Glocke,'  f.  orch.  (op.  20);  a  vl.- 
concerto  (op.  30) :  overtures;  ballets;  a  Stdwi- 
chen  f.  'cello  w.  oixh.  (op.  22);  male  choruses; 
songs. 

Storace,  Stephen,  b.  London,  1763;  d. 
there  Mar.  19,  1796.  Pupil  of  his  father, 
Stefano  S.  {reete  Sorace),  a  noted  double- 
bass  player,  and  of  the  Cons,  di  S.  Onofrio  at 
Naples.  Hroutjht  out  a  comic  Italian  opera  at 
Vienna;  lived  in  London  as  composer  to  the 
i)riiu-ii).d  theatres.  Me  prod.  18  stage-works, 
besides  aiiaptatiuns  of  Dittersdorfs  Doctor  und 
A  potiu  krr  and  S;ilieri's  Grotta  di  Trofonio. 
— His  sister,  Anna  Selina  (1766-1817),  wasa 
famous  stage-soprano  (coloratura),  a  pupil 
of  Sacchiiii  in  Wiilce. — See  n.-l.ex. 

Scorch  [stdhryh].  M.  Anton,  b.  Vienna, 
Dec.  22.  1813:  d.  there  Dec.  31.  1888.  Ka> 
pellm.  at  the  Carl  and  Jt)sephstadter  Theatres. 
Wrote  many  favorite  auartets  for  male  voices 
iLetele  Tnue,  Criin);  also  muiic  to  burlesques.  > 

Storck,  Karl  G.  L..  b.  Durnunach,  Al- T 
satia,  April  2.^,  187.^.  St.  hist,  of  literature, 
art  and  music  at  the  universities  of  Strasisburg 
and  Berlin  {Dr.  fhii.,  1897);  living  in  Berlin 
as  mus.  critic  of  the  'Deutsche  Zeitung'  and  ed. 
of  'Der  Tiirmer.' -Works:  Der  Tanz  (1903); 
Das  Opernhiuh  iVh)^:  10th  ed.  1013);  Ge- 
schichie  dtr  .\fusik  (imr^,  1.1  l')14);  Die 
kuUurelle  Bedeuiung  der  Musik  (1907);  Jlf». 
nr/(190g);  Musik  und  Musiker  in  Kankainr 
und  Satire  (1011);  Musik  und  Politik  (1911); 
E.  Jaques-Daicrvze  (1912);  he  is  a  fre(|uent 
contrib.  to  various  imix)rtant  i)eriodicaIs.  Has 
e<lited  selections  from  the  letters  of  Beethoven 
(1905).  Mozart  (1905)  and  Schumann  (1907). 

Storer,  John,  b.  Hulland,  n.  Derbv,  May 
18,  1858.   1865-9,  ehorister  at  Ashbourne 
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Ch.;  at  Scarborough  he  sang  in  All  Saint's 
Ch.  as  soloist,  and  later  was  artirkni  to  the 
OTKanist,  Dr.  John  Naylor;  Muh  Jiac,  Ox- 
ford. 1878.  From  1879  Si,  urKinist  and 
(iKiinn.  at  St.  Michaels,  Wliid.y;  1882  5.  in 
Scarlxirough  as  org.  at  the  I'arish  C  h.  and 
cond.  of  the  Philh.  Soc.;  1885-7,  org.  at  Par- 
ish Ch.,  Folkestone;  1887-91,  org.  and  choirm. 
a*  St.  Mary's,  C'lapham.  In  1891  he  was  app. 
niiis.  dir.  of  the  old  (ilol>u  Th.  in  London,  and 
for  several  years  fille<l  similar  [xtsitiuns  in 
various  London  theatres.  Later  org.  and 
choirm.  at  St.  Patrick's,  Soho,  Downside 
Abbey,  Somerset,  and  St.  Mary's,  Sheffield;  is 
now  (1917)  living  inVValerford,  Ireland,  as  org. 
at  the  R.  C.  Cath.  and  prof,  of  Pbin-Chant  at 
St.  John's  Ecclesiastical  Collc^:  there  he 
founded  the  W.  Acad,  of  Music  and  a  per- 
manent opera  company,  the  outcome  of  a 
series  of  successful  perform.in(  t  s  of  Wallace's 
Marilana,  which  he  had  arr.  for  the  celebra- 
tion of  the  Wallace  centenary  (1913).  In 
1886  he  was  made  Mus.  Doc.  by  Trinity 
Coll.,  Tonmto. — Works:  The  ©jx-ras  Tfu! 
Pum  h!>i.i,'l  (London,  IHHl)  ami  Grdtui  Green 
(ib.,  18S9);  an  oratorio,  Deborah  arid  Barak 
(1881);  The  Tournament,  overture  for  the 
Folkestone  K.x|x>s.  (1886);  2  symphonies, 
The  Holiday  (1909)  and  I^i/o  (1914):  a  str.- 
quartet  (1907);  several  masses  (in  V  ni  fur 
3  choirs,  org.  and  orch.);  services;  anthems; 
songs^  pcurt-eongs;  ofgan-pieccs. 

Std'we,  Gustav,  born  Potsdam,  July  4, 
1835;  d.  there  April  30.  1891.  Pupil  of  the 
Stern-Marx  Cons,  at  Berlin;  also  of  Marx 
(comp.)  and  Zech  (pf.).  Founder  (1875) 
and  lifelong  director  of  the  Potsdam  School 

of  Music.  —  Publ.  Die  Klavirrltthnik,  dari^c- 
stelli  als  musikalisch-physiolontsche  Bcwegungs- 
kkn  (1886;  thorough  analyds  of  the  cTe- 
mentB  of  piano-touch);  also  papers  in  Breft* 
laur's 'Klavierlehrer';  pf.-pieces;  songs. 

^,  ^    .{^        .Stradal  I>tr ili'dahl],  August,  pianist;  b. 

'     Teplilz,  Bohemia,  1860.     Pii|)il  of  Door  (pf.) 

if\  X  (•\     and  Bruckner  tcomp.)  at  the  X'ienria  C  ons.; 
in  1884  of  Liszt  at  I'est,  Rome  and  Weimar. 
I  -  .   —  From  1893-^5  he  taught  in  ilorak's  piano- 
f  V-vV»«    school  in  Vienna:    since  then  has  travelled 
y_}-_r    as   a    concert -pianist    (Austria,  Germany, 
■^^"^  France  and  Kngland):    es[Ktially  fine  as  a 

Liszt  player.  He  li.\s  publ.  numerous  pf.- 
arrs.  of  Liszt's  orchl.  works,  also  of  earlier 
masters  (Bach,  Handel,  Frescobaldi,  etc.); 
his  orig.  cnmp<  mnsist  of  pf.-pcs.  {Un§t- 
rische  Rhapsodu)  and  songs. 

Straddla,  Aleaendro,  famous  Itallwi 

conijxjser  of  rfu-  17th  cent  tin,'.  His  career  is 
shrouded  in  my-'(ery,  not  even  place  or  date 
of  his  birth  or  death  )>eing  known.  It  b 
supposed  that  he  was  born  in  Naples  or  Ven- 
ice about  164S,  and  died  in  Genoa  after  July 
<S^  1681  (the  date  bonie  by  liia  canuu  // 


Barcheggio).  The  only  positively  established 
fact  is,  that  in  1677  an  attempt  was  made  on 
hia  life  during  an  operatic  performance  in 
Turin  (cf.  A,  Einstem  in  'Das  Bayerland,' 
1910,  p.  1731.  He  is  the  lu  r.,  .jf  I  lotnw's 
opera,  which  is  foundc-<l  on  a  btory  n.irratc<l 
by  Bonnet -Bourdelot  in  Histoire  de  lammsiame 
et  de  ses  €§tU  (Paris,  1715). — Extant  won»: 
Oratorioe  5iifi  Gia»awU  Baiiista,  a  5  w, 
instrs.  (publ.  1676),  and  Siuanrui  (1681);  th« 
operas  Corispero  (1665?),  Orasio  Code  sul 
ponte  (1666?),  Trespnh  tulore  (1667),  La  forsa 
del  amore  pattmo  (1678);  the  cantata  //  Bar- 
cheggio (1681);— 148  MSS.  in  the  Modeqa 
Library,  incl.  8  oritorius  ami  11  dramas; 
cantatas  in  the  Naples  C  ons.  Library;  21 
cantatas  in  the  library  of  San  MaroO^  Venice 
(10  nubl.  by  L.  Escudier,  w.  pf.-accomp.  by 
Halevy); — others  in  the  Paris  Nat.  Library, 
and  at  the  Cons.; — 1  motet  and  8  cantatas 
at  Christchurch  Library,  Oxford;  a  numlx^r 
of  cantatas,  madrigab,  arbs,  duets,  etc., 
in  the  British  Museum;  etc. — The  church- 
aria  Field,  Signore,  and  the  arias  O  del  mio 
dolce  ardor  and  Se  i  miei  sospiri,  have  been 
wrongly  attributed  to  S. — Cf.  A.  Catelani, 
Delle  OPere  di  A .  S.  esislenU  neW  arch  ivio  m  uti- 
cale  deila  R.  Bibtioleca  Palalina  di  Modena 
(Mo<lena.  1866);  P.  Richard,  A.  S.  (Paris. 
1866);  ILlIess,  Die  Opern  A.  S.'s,  in'Beiheft' 
II,  3  of  i.  M.-G.'  (1906);  F.  M.  Crawford. 
S.  (London,  1911).<— See  Q.-Lex. 

Stradiva'ri  [Stradiva'rius],  Antonio,  b. 
Cremona.  1644;  d.  there  Dec.  18,  1737;  di- 
vides with  Guarneri  the  honor  of  being  the 
most  skilful  of  violin-makers.  It  is  probable 
that  he  worked  for  Nirmlo  Amati  from  about 
1667-79.  He  pun  based  ilie  house  in  which, 
for  half  a  century,  his  workshop  was 8ituate<l. 
in  1680.  His  hncst  instruments  vrere  made 
in  the  period  from  1700-1725:  but  he  still 

worked  up  to  173(S.  Grove  says  of  him:  "S. 
marks  the  rulmin.it  in^;  ]X)int  of  the  art  of 
making  stringed  instrimn  iUs.  It  was  he  who 
perfected  the  model  of  the  violin  and  its 
fittings.  No  improvement  luta  been  made 
since  liis  time,  and  subsequent  makers  .  .  . 
have  mostly  copied  htm."  His  label  reads: 
'Antonius  Stradivarius  Cremonensis.  Fecit 
Anno  ...(At  S).'  His  vtoloncelli  oommaitd 
even  higher  prices  than  the  vtoKns.  Of  his 
elevx-n  chihlren,  two  sons,  Francesco  (born 
Feb.  1,  1671;  d.  May  11,  174?)  and  Omo- 
bono  (b.  Nov.  14.  1679;  d.  July  8,  1742), 
were  his  co-workers.  S.  also  made  violas 
(equally  prized  with  the  violins),  viols  of  the 
earlier  types,  guitars,  lutes,  mandolins,  etc.— 
Cf.  P.  Lombardini,  Lciini  sulla  lelebre  icuota 
Cremonenu  degli  instrumenli  ad  arco  .  .  ,  e 
sntta  famigUa  del  sommo  Antonio  Siradiaari 
(Cretnona,  1872;  with  genealogical  •  taUe 
from  the  13th  oentufy  to  date  of  iwblica* 
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tion):  H,  Petheric,  A.  S.  (LoiKion.  1900); 
H.  W.,  A.  F.,  F.  S.  and  A.  E.  Hill,  A,  S.  His 
Life  and  Work  (London.  1902;  the  standard 
work) ;  A.  MailoeUi,  Nuove  indagini  su  A .  S. 
(Milan,  1903). — ^An  exhaustive  article,  with 
-  fuUbibliosniphy,  is  in  Grove's  DfetHNiary. 
Straesser,  Ewald,  b.  Burschcid,  Rhino 
Prov.,  June  27,  1867.  Pupil  of  Wtillner  at 
tiie  ColoKne  Cons.;  now  (1917)  prof,  of  cot. 
there.  Talented  composer,  ftrflowing  in  the 
footstep  of  Brahms. — ^Worits:  Op.  4,  Bme 
Tm^ddirn-Ouirrliire:  op.  7,  Stimmungsbilder 
for  str.-orch.;  op.  28,  Friihling,  suite  for  orch.; 
2  symphonies  (op.  22,  G;  op.  27,  D  m.);  2  str.- 
quartets  (op.  12,  £  nuand  C);  a  pf.-quintet 
(op.  18);  vl.-8onata;  pf.-trio;  pf.-pcs.;  songs. 

Strae'ten,  yan  der.  SccVanderstkaeten* 
Stralcooch,  Moritz,  b.  Lcmbcrg,  Galiria, 
1825;  d.  Paris.  Oct.  9,  1887.    Pianist:  pupil 

in  coinp.  of  Scchtcr  at  Vienna;  after  concert- 
tours,  he  lived  in  New  York  1848-60  as  a 
teacher  and  concert-pianist,  and  from  1856  as 

an  impresario.  He  was  the  brothrr  in  law  nf 
.'Xdelina  Patti.  His  ofiera  d'(nwn/;a  dt  Safmli 
was  prod,  in  New  V'ork;  hv  also  wrote  sahn- 
pieces  and  other  music  for  piano,  and  Ten 
Commandments  of  Music  for  the  PerfeeHon 
.  .  .  of  the  Voice  (posth.,  1806).— After  fii'- 
departurc  from  New  "^'ork,  his  brother  Max 
.  (b.  1834;  d.  N.  Y.,  1892)  carried  on  the 
management  of  concert-  and  opera-troupes. 

J        /^transky,   Josef,   distinguished  orches- 
Kv,Aj^^-1^~^n(iiuMor;    b.  Humpoletz,  n.  Dnitsch- 
.      brod,  Bohemia,  Sept.  9,  1872.    Having  com* 
l_    pleted  the  course  at  the  German  Gymnadtini 
at  Prapiie,  he  licgan  the  study  of  medicine  at 
^      the  Univ.  there;    also  foun(h'<l  and  cond.  a 
^   -  students*  orch.;  while  continuing  his  medical 

a studies  at  the  Univ.  of  Leipzig,  he  was  a 
pupil  in  theory  of  Jadassohn;  st.  comp.  with 
R.  Fuch.s,  Bruckner  and  DvoMk  in  Vienna, 
and,  before  definitively  adopting  music  as  a 

Profession,  Kissed  the  state  examinatiois  in 
rague  (M .  D..  1896).  1  n  1 898  he  was  eng.  by 
A.  Neumann  as  Ist  Kapellm.  at  ttieLandestli. 
in  Prague  (very  successful  debut  with  Die 
Walkure);  in  I90.i  he  went  in  a  similar  ca- 
pacity to  the  Stadtth.  in  Hamburg;  frequent 
leave  of  absence  enabled  him  to  fill  many 
engagements  as  visiting  conductor  in  Gct* 
many,  Austria.  Holland  and  EngUind;  in 
1909  he  gave  a  scries  of  symphony  concerts 
with  the  Blflthner  Ordi.  in  Bierlin,  and  dur- 
ing tlie  summer  cond.  Gura's  s^son  of  opera 
'  (10  weeks).  In  1910  he  resided  from  the 
ll.inil  ur.:  np«T.i  to  devote  himsdf  to  con- 
cert-work; fronj  1910-11  he  cond.  the 'Vcrein 
der  Musikfreunrle'  in  Dresden,  and  in  tlw 
autumn  of  1911  became  Mahler's  sufsc.  as 
cond.  of  the  Philh.  Soc.  in  New  York.  A 
bequest  of  one  million  dollars  to  the  sfx-iety 
(by  Joseph  Pulitzer,  1912)  enabled  S.  to  carry 


out  successfully  the  sweeping  reforms  insti- 
tuted by  his  illustrious  predecessor  (chief  of 
which  was  a  system  of  daily  rehearsals  dur- 
ing the  season  of  2.?  weeks) ;  under  his  leader- 
ship the  organization  has  become  an  aggrega- 
tion of  virtuosi  rivalling  the  fmest  orcllMtras 
in  the  world.  Among  his  publ.  works  are  an 
ojiera,  Beatrice  und  Benedikt,  and  Sympho- 
nische  Lieder;  an  operetta,  /^cr  General,  was 
prod,  at  Hamburg:  in  MS.  he  has  symphonies, 
dramlxr-muric  aumd  songs. 

Stratton,  Stephen  Samuel,  b.  London, 
Dec.  19,  1840;  d.  Birmingham,  June  25,  1906. 
Pupil  of  C.  Gardner  (org.)  and  C.  Lucss 
(comp.);  1862-4,  teacher  of  music  at  Tot- 
teri(^  Ysak  School  and  or^.  at  St.  James's, 
Herts;  settled  in  18f)6  in  PiriiiiiiL:Ii.-im,  where 
he  held  various  posts  as  org.,  the  last  being 
at  the  dl.  of  Uie  Saviour  (1878-82);  for 
several  yeafs  mns.  critic  of  the  Birmingham 
'Daily  Post*  and  contrib.  to  the  London 
'Monthly  Musical  Record'  and  'Musical 
Times.'  He  was  one  of  the  original  members 
of  the  College  of  OraanistS  (1864;  resigned 
1894);  assoc.  member  of  the  Philh.  Soc. 
(1882).  He  is  the  author  (with  J.  D.  Brown) 
of  a  valuable  work.  British  .\fuu'ra!  Biography 
(1R'>7);  also  publ.  A/e-ntit/iw/iM  1 1901;  in  the 
scries  'Master  Musicians')  and  Niccolo  Paga- 
ttini.  His  Life  and  Work  (1907).  His 
comps.  include  church-music,  pf.-pcs.,  part- 
songs  and  songs. 

Straube  [strow'-],  Karl.  (  minent  onjanl-^t; 
b.  Berlin,  Tan.  6.  1873.  Pupil  of  H.  Rei- 
mann  (org.)  and  Ph.  Riifer  .ind  A.  Becker 
(comp.)  in  Berlin.  1897-1902,  org.  at  the 
Cath.  in  Wesel;  since  1902  at  St.  Thomas's  in 
Leipzig,  having  also  been  app.  com!,  of  the 
'Bachvcrein'    (190.?).    prof,    at    the  Cons. 

(1907)  and  official  org.  at  the  Gew.iTidliaus 

(1908)  :  made  'Kgl.  ProL'  in  1W8.  He 
cond.  the  great  Bach  festivals  at  Leipzig  in 
1904,  '08.^11  and  '14.  His  first  rerit.ds  in 
1894  attracted  unusual  attciuion;  since  then 
he  has  l)een  heard  in  the  principal  cities  of 
Germany.  He  was  the  first  to  introduce  the 
organ-works  of  Max  Reger,  of  which  he  is 
still  the  unrivalle*!  intrrpreter.  Has  publ. 
'Alte  Orgclmeister'  (i'HH),  '45  Choralvor- 
spiele  alter  Meister'  (1907\  Bat  h'^  Mag- 
nificat (1909),  Handel's  DeUingen  Te  Deum 
(1913):  his  new  editions  of  the  organ-works 
of  Bach  and  Liszt  are  now  (1917)  in  course  of 
publication. — Cf.  G.  Robert- Tornow,  Max 
lUitr  md  K.  S.  (Berlin,  1907). 

StlMMt  Ludwifi,  fine  violinist ;  b.  Prrsbiirg, 
Mar.  28,  1835;  d.  Cambridge.  Ot.  2.?.  1899. 
Pupil  at  the  Vienna  Cons.  (184.V  8)  of  B«)hni 
(vl.)  and  Preyer  and  Nottelxjhm  (cpt.). 
After  his  succ.  d^but  in  Vienna  (  lune,  1850) 
hetonrcd  .^ustria,  Germany,  S<^andiii.ivi.i  and 
Italy  for  the  next  ten  years;   1860-4,  Kon- 
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zertmeistcr  at  the  Frankfort  opera,  and  from 
1862  also  at  the  'Museumskonzerte';  came 
to  England  in  1864,  and  after  a  short  time 
settlerlin  Manchester  as  leader  of  the  Hall6 
orch.,  also  appearing  in  London  as  soloist;  in 
1888  he  settled  in  I  oiidon,  as  niemlMT  of  thi; 
Queen's  private  band  and  solo  violinist  to  the 
Queen;  arthritis  compelled  him  to  give  up 
work  in  1893,  when  he  retired  to  Cambridge. 

Straus,  Oskar,  b.  Vienna,  April  6,  1870. 
Private  pupil  of  A.  Frouutz  and  H.  Gr^dener 
in  Vienna  and  of  M.  Brudi  in  Berlin.  From 

1895-1900  he  was  cond.  at  various  theatres 
(Briinn,  Teplitz,  Mayence,  etc.);  in  1901, 
cond.  for  E.  von  Wolzogcn's  'Cberbrcttl'  in 
Berlin,  for  which  he  wrote  a  number  of  farces; 
aince  1904  he  has  prod,  a  number  of  operettas 
and  comic  ojxjras,  several  of  which  possess 
more  than  ordinary  merit  and  have  won 
remarkable  sutcrss. — Sta^e-works  (prcxl.  in 
Vienna,  unless  mentioned  otherwise):  Der 
schwarze  Mann  ((.olberg,  1900);  Die  lustigen 
Nil'rl!n]iifri  fl9()4);  Co/owWfkr  (Berlin,  1904) ; 
Zur  indiuiwn  Wil-.ve  CHerlin,  1905);  Hug- 
dietrirhi  Rrautfihrt  il'^Of)  ;  /• /»;  Walzfrtraum 
(1907):  Der  iapfere  6oldal  (1908;  in  N.  Y. 
as  The  Chocolate  Soldier,  1909);  Little  May 
(Paris,  1<)09);  Der  tapfere  Cassian  (Leipzig, 
1909);  Duii  D.is  Tal  drr  Lirbe  (nvrhn 

ami  1111,1,  --l:lUIlt,lIll■<)u^l\ ,  1  )(T.  2^,  IWJ); 
Mfin  junger  Herr  (1910) ;  Di^  kUine  Freundin 
(1911):  Lave  and  Laughter  (London,  1913): 
Rutid  urn  die  Liebe  (1914;  in  N.  Y.  as  All 
around  Love,  1917);  Die  himmelblatie  Zeit 
(1914);  DU'sdiouf  l:nhckannte  {V)IS:  in  N.  Y. 
as  My  Lady's  Glove,  1917).— Other  works: 
Op.  33,  vl.-flonata  in  A  m.:  op.  35,  Serenade 
for  str.-orch. ;  op.  .^6,  Ru:;^alka  for  soli,  ch.  and 
orch.;  op.  43,  Suite  in  Tanzform  for  vL,  vcl. 
ant!  pf. ;  op.  45,  Alt-Wit  nt-r  Rrigen  for  str.- 
orch.;  Der  /VatMiesftLefrrn,  overture;  pes.  for 
vt.  and  pf.;  do.  for  vet.  and  pf.;  many  pf.-pcs. 
(opb  38,  BMahmek  Oku*  BUder,  tot  4  hands). 

Strauss,  Eduard.  Iirothcr  of  Johann  S.,Jr.; 
b.  Vienna,  Feb.  14,  1835;  d.  there  Dec.  29, 
1916.    Pupil  of  G.  Preyer  in  comp.;  succ. 

debut  with  his  own  orch.  at  the  "I^ianasiial' 
in  1862;  acted  as  Johann's  substitute  during 
the  latter's  tour  of  Russia  (1865);  succectled 
him  in  1870  as  cond.  of  the  court  balls.  For 
many  years  he  gave  concerts  in  the  'Volks- 
garten'  '-■^itninfr)  and  in  the  hall  of  the 
Musikveri  in'  (winlir);  also  made  extended 
tours,  visiting  the  i:.  S.  in  1892  and  1901-2. 
He  then  dissolved  his  orch.,  which  (founded 
by  his  father  in  1826),  after  three^uarters  of 
a  century  of  uninterrupted  success,  had  be- 
come almost  an  historical  institution.  His 
publ.  dances  comprise  318  opus-numbers,  but 
ootUd  not  rival  his  brother's  in  popularity. 
In  1906  he  pubL  BHmmwHt^ 


Strauss,  Franz,  famous  horn-virtuo^io;  h. 
Parkstein,  Upper  Palatinate.  Feb.  26,  1822; 
d.  Munich.  June  2,  1905.  Until  his  retire- 
ment in  1889  he  was  sob  homist  at  the  Hofo- 
per  in  Munich:  although  a  violent  opponent 
(if  Wagner,  the  master  valued  him  highly,  and  * 
entrusted  to  him  at  the  premieres  of  Tristan, 
ifeistersmger  and  Parst/w  the  important  solo 
passages;  until  1896  he  was  prof,  of  his  instr. 
at  the  Kgl.  .Akademie  der  Tonkunst,  and 
from  1875  '>6  cond.  an  excellent  amateur 
orch.,  the  Wilde  Gungl,'  in  Munich.  He 
wrote  a  horn-concerto  in  C  m.  (op.  8);  Ifac- 
turne  (op.  7)  and  Empfindungeu  am  Mtere 
(op.  12)  for  horn  and  pf.;  17  KonsertetOdem 
and  Obtmsemfibr  Nam»m  (2  books). 

Strauss,  Johann  (Sr.),  'The  Father  of  the 
Waltz';  b.  Vienna,  Mar.  14.  1804;  d.  there 
Sept,  25,  1849.  His  father,  who  kept  a  beer- 
house and  dance-hall,  apprenticed  him  to  a 
bookbinder:  after  S.  haa  run  away  his  par- 
ents consented  to  his  ^Kcnniing  a  musician, 
lie  St.  the  violin  under  Polyw  liansky,  ami  har- 
mony under  Seyfried;  at  15  joined  Pamer'^ 
ofch.  in  the  'Sperl'  dance-hall,  and  the  Lan<- 
ner  Quartet  In  1823,  later  acting  as  deputy 
conductor  of  Lanncr's  orch.;  organized  an 
independent  orch.  of  14  in  1826,  playing  at 
various  resorts,  and  producing  his  first  waltzes 
(op.  1  is  the  TduberlrWidaer^  for  the  garden- 
concerts  at  the  'Zwei  Tauben').  His  renown 
spread,  and  his  orch.  increased  raj»Iflly  in  size 
and  efficiency;  from  1833  he  undertook  con- 
cert-tours in  Austria,  and  in  18.14  was  app. 
bandmasterof  the  let  Vienna  militia  regiment. 
His  tours  extended  to  Berlin  in  1834,  and  to 
Hollmrl  and  Brl^;iinn  in  1S,16;  in  18.17-8 
he  invaded  Paris  with  a  picked  corps  of  28, 
and  had  immense  succen  both  here  and  in 
London.  In  1845  he  was  made  cond.  of  the 
court  balls  at  Vienna.  Among  152  published 
waltzes,  the  LoreUi-,  (lnhrirlm-,  Taglioni-, 
Cdcilien-,  Victoria-,  Krttenbrucken-,  and  Ba- 
jaderen-Walzer,  the  Elektrische  Funken,  if0' 
phistos  Hdllenrufe,  and  the  Donau-Lieder,  are 
prime  favorites;  he  also  wrote  24  galops,  13 
[v)lkas,  >2  (iii.i<Irillf<,  f)  rotillons  ami  contrc- 
danses,  18  marches,  and  6  potjxjurris.  Both 
as  a  comp.  and  oond.  he  distinctly  raised  the 
level  of  dance-music.  His  complete  works 
(251  op.-numbcrs),  edited  by  his  son  Johann, 
were  publ.  by  Breitkopf  cS:  Hiirtel  in  1S90: 
Vols.  i-v.  Waltzes;  vol.  vi,  Polkas.  Cialops, 
Marches;  vol.  vii.  Quadrilles. — Cf.  L.  Schcy- 
rcr,  /.  S.'s  mttsikalische  Wanderungdurch  das 
Uben  (Vienna,  1851);  R.  Kleinecke.  J.  S. 
(I.eip7i^\  1894):  F.  Lange^ /(S*^ iMiMr  tmtf 
/.  5.  (Vienna,  1904). 

Strauss,  Johann  (Jr.).  'The  Waltz-King*; 
b.  \'ienna,  Oct.  25,  1825;  d.  there  June  3, 
1899.  His  father,  though  a  tender  parent, 
could  not  bear  the  idea  ol  professtonai  rivalry 
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wkhin  the  family,  and  intcndetJ  .ill  3  of  his 
tons  for  l)U!>inc^s:  but  ilie  mother  privately 
procured  instruction  on  the  violin  and  in 
comp.  (Drcchsler)  for  Johann,  who  threw 
ofT  paternal  control  in  1844,  appearing  on  Oct. 
15  as  cond.  of  the  orcli.  .it  Donimayer's  res- 
taurant at  Hietxing.  His  success  was  in- 
stantaneous, and  his  new  waltzes  won  wide 
popiiiarify.  In  1849,  after  his  father's  deatli, 
he  united  the  two  ocehcstras;  nuide  a  tour 
throii^;h  Austria,  Poland,  and  Ciermany;  and 
in  1855  was  eng.  for  ten  years  to  conduct  the 
summer  concerts  at  the  Petropaulovski  Park 
in  PetroRrad.  In  1862  he  married  the  singer 
Henriette  Treffz;  from  18(),<  7(J  he  was  cond. 
of  the  court  bails,  resi^^ninR  in  favor  of  his 
brother  Eduard  to  obtain  more  leisure  for 
composition;  now  turning  fixm  dance^music, 
a  <lomaiti  in  which  he  had  won  supreme  ar- 
tistic an*l  |Mj[)iilar  suet  ess,  to  o|H-retta,  herein 
rivalling  Lenxtj  .md  Supix-.  In  1872  he 
accepted  an  invitation  to  visit  the  U.  S.. 
directing  14  monster-roncerts  in  Boston  ana 
4  in  New  York.  He  wrote  almost  500  pieces 
of  dance-music  (498  op.-numliers);  of  the 
waltzes  The  Brautiful  Blue  Ihmuhi',  jHosrs  from 
the  Soulh,  KuHsUerleben,  Wiener  Blut,  The 
loot  Nights,  Wine,  Woman  and  Song,  and 
Ceschichten  aus  dem  Wiener  Wold  may  be 
mentioned.  "One  of  S.'s  waltzes,"  said 
Wagner,  "as  far  surpasses  in  charm,  finish 
and  real  musical  worth  hundreds  of  the  ar- 
tificial compositions  of  his  contemponuies. 
as  the  tower  of  St.  Stephen's  surp.isses  the 
advertising  columns  on  the  Paris  Boulevards." 
On  Mmc,  S.'s  fan  Brahms  wrote  the  opening 
measures  of  the  Blue  Danube  Waltz,  and 
underneath:  'Letder  nicht  von  Brahms'  fAlas, 
not  by  B.). — Operettas:  Itidi^o  {Die  40  Rnu- 
bcr\  ('71;  rev.  and  adapted  to  a  new  text  by 
E.  Reiterer  as  100 1  Nacht,  1906);  Der  Car- 
nemtl  in  Rom  ('73);  Die  FUdematu  (74;  in 
Paris  1877  as  La  T^gane  fwith  enthidy  new 
and  different  texts;  wtn  tlu  nuisir  only 
partly  from  the  orig.  score,  niimlx-rs  from 
CoRliostro^  and  Otfaen  not  by  S.,  being  inter- 
polated; i^uine  vefsion  as  La  Chatac' 
souris  given  at  Th.  de»  Var^^,  April  22, 
19041);  Ci'^Ho'Hro  f'75);  Prinz  Mrlliusnlem 
('77);  Blindckuh  i'lK):  Das  SpUzentuch  der 
Konigin  ('80);  Der  lustige  Krieg  ("81);  Eine 
Nacht  in  Venedig  ('83);  Der  Zigeunerbanm 
('85):  Simplicius  (Vienna,  1887,  unsucc.;  re- 
niotlelled  and  protl.  at  Prai^nt  ,  'SS.  with  con- 
siderable applause);  3-act  conur  oper.i  Ktttrr 
Pdsmdm  ('92;  mod.  succ.):  Furslin  Ninetta 
('93;  V.  succ);  3-act  operetta  Jabuka.  oder 
das  A  pf elf  est  ('94;  succ.):  3-act  do.  Wald- 
meister  {'95;  v.  succ);  Die  Gottin  der  Vcr- 
nunft  (97;  succ);  a  ballet,  Aschenbrddel 
(left  practically  complete;  finished  by  Bayer); 
and  'Fantasiestilcke'  for  orch.,  Traumbttder. 
— C(.  L.  Eisenberg,  J.  S.,einLd>embild  (Leip- 
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zig,  1894);  R.  von  Proch&zka,  /.  5.  (Berlin, 
1900):  K.  Specht.  /.  S.  (Berlin.  1909);  F. 
Lange,  J.  S.  (Lcipcig»  1912). 

Strauss,  Joseph,  born  Rrtinn,  1793;  d. 
Karlsruhe,  Dec.  2,  1866.  Violinist;  pupil  of 
liis  fath#^  Blumcnthal,  Urbani,  and  Schup- 
panzigh,  at  Vienna,  also  of  Alhrerhtshcrper. 
Played  in  the  court  ojx-ra-orcli.,  \  iciina,  was 
«  nc  ill  1810  as  solo  violin  at  the  Pest  Th., 
1813  as  Kapellm.  at  Temesvar,  1814  to  con- 
duct the  German  opera  at  Hermannstadt. 
In  1817  Kapellm.  at  Brunn;  in  1822,  of  Ger- 
man opera  at  Strassburg;  in  1823,  mus.  dir. 
at  the  Mannheim  court  theatre;  and  1824  63. 
court  cond.  at  Karlsruhe. — 7  operas:  ilm»o(ia  it 
(1836).  BerthoU  der  ZahHnger  (1838).  Der 
Wnhnvnif  (1840),  Die  SrhUttenfahrt  nach 
Novgorod  (1846),  etc.;  inrid.  music  to  dramas; 
the  oratorio  y««fi/A,'  sacre<i  and  orchl.  music; 
puhl.  a  str.-quartct,  vars.  f.  violin,  and  songs. 

Strauss,  Joseph,  brother  of  Johann  S.. 
Jr.;  b.  Vienna,  Aug.  25,  1S27;  d.  there  July 
22,  1870.  He  made  his  debut  as  cond.  with 
Johann's  orch.  in  1853  during  the  latter's 
dlnes.s,  antl  later  formed  an  orch.  of  his  own. 
Always  of  delicate  health,  injuries  received 
at  the  hands  of  some  Russian  ofhcers  in  W  ar- 
saw,  who  maltreated  him  when  he  refused 
to  play  for  them  in  the  middle  of  the  night, 
residted  in  his  death  shortly  after  his  return 
to  Vienna.  He  also  was  a  prolific  comp.  of 
dances  (283  opus-numbers).  E.  Reiterer  and 
F.  Sotniner  prod,  in  Vienna  a  number  of  ope- 
rettas, in  which  they  adapted  appropriate 
dances  bv  S.  to  a  n'lvvn  libretto:  FruhJirtfisluft 
(1903),  Das  Frauenherz  (1905),  Schwalberl  aus 
dem  WienerwaUi  (1906),  Das  TenfebmM 
(lQ().s\— Cf.  Eduard  Strauss,  Erimi9nm§m 
(Vienna,  1906). 

Strauss,  Richard,  son  nf  Franz  S.;  born 
Munich,  June  11,  1864.  At  the  a«e  of  4  he 
received  refolar  tnstraction  from  A.  Tombo, 
the  harpist  of  the  court  orch.;  in  his  eighth 
year  he  l)egan  to  study  the  violin  with  B. 
Walter,  the  loftder  of  the  court  orch.;  from 
1875-80  he  st.  oomp^  and  instruitoentation  with 
Hoflcapeflm.  F.  W.  M^ytr.  His  first  attempt 
at  comp.  (a  Polka  in  C)  dates  from  the  year 
187(),and  thenceforward  hecontinued  to  write 
pf.-pcs.,  songs,  sonatas  and  overtures  for  orch. 
before  the  publication  of  his  op.  1  in  1881. 
Under  his  father's  influence  he  turned  his 
attention  (  \<  !u-^i\ dy  to  the  works  of  the 
classic  masters.  From  1874-82  he  completed 
the  course  at  the  (iytnnasium,  and  auring 
the  winter  of  1882-3  attended  lectonsi  on 
philosophy  and  esthetics  at  the  Univ.  His 
|)iil)!ir  (-an  er  as  a  composer  may  Ix'  said  to 
have  begun  in  1880,  when  a  chorus  from 
Sophocl(s's£/r(-/raand  a  Fest^esang  were  prod, 
at  a  concert  of  the  Gymnasmm;  in  1881  H. 
Levi  prod,  his  ^rmphony  in  D  m.  (op.  4);  in 
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1882  WQllner  cond.  the  Serenade  for  wind- 
instrs.  (op.  7) :  in  1883  Levi  brought  out  a  con- 
cert-overture in  C  m.,  and  hift  former  teacher 
Walter  played  the  vlii.-ooiioerto  (op.  8). 
These  works,  written  in  the  forms  and  style 
of  the  clas'-ir  masters  and  revealing  an  as- 
tonishing degree  of  technieal  mastery,  won 
almoBt  immediate  recognition,  before  the 
yotuv  oompoeer  had  reached  his  twenty- 
nrst  mrthday  he  oould  boast  the  honor  of  an 
American  premiiire,  for  on  Dec.  13,  1884,  Th. 
Thomas,  then  cond.  of  the  Philh.  Soc.  of 
New  York,  gave  the  first  perf.  of  the  Sym- 
phony in  F  m.  (op.  12).  The  winter  of  1883- 
4  S.  spent  in  Berlin,  where  Bfllow  became 
interested  in  him.  On  Oct.  1,  1885,  he  was 
engaged  as  Hulow's  asst. -cond.  in  Mciningen, 
succ^xitng  him  ru  \t  month  as  Hofkapellm. 
Although  he  held  this  position  only  till  April 
1,  1886,  these  few  months  in  Meiningen 
proved  to  Ik?  a  turning-point  in  his  career  as 
compowr,  for  in  that  short  time  Alexander 
Rittcr  (q.  V.)  revealed  to  him  the  meanill(Aad 
full  significance  of  the  works  of  Wagner  and 
Liszt.  This  new  knowledge  before  long 
caused  him  to  ih.indDii  the  ideals  of  tlic  classi- 
cists and  espouse  those  of  the  new  school  of 
program-music.  After  a  journey  to  Italy  in 
the  spring  of  1886  he  entered  on  Aug.  1  upon 
the  duties  of  3d  Kapellm.  at  the  Hofoper  in 
Munich.  During  the  3  years  of  his  incum- 
bency he  conducted  only  minor  operas 
(Levi  and  Fischer  dividing  the  Wagner  dra- 
mas between  them),  and  had  ample  time  for 
composition,  writing  the  symphonic  fan- 
tasy Aus  Iliilirn,  and  his  first  symphonic 
poems  {Don  J  mm  and  Tod  und  VerkUirung), 
also  sketching  Marbfth.  Of  these  works  he 
brought  out  only  the  fantasy  (1887).  Dis- 
satisfied with  the  conservative  attitude  of  the 
Munich  public,  he  wetit  to  Wciniar  on  Oct  1, 
as  1st  Kapelini.  There  he  remained 
tiilJttSie»  18M,  hying  the  foundations  of  his 
fame  as  n  com|^>>er  ()v  the  production  of 
Den  Juan  (Nov.  11.  18S')).  Tod  und  Vrrklarung 
(F.isenach  ft^t.,  June  -'1.  1800 1  an.l 
beth  (Oct.  13,  1890).  During  1892-3  he  spent 
the  winter  and  spring  in  Greece,  Egypt  and 
Sicily,  writing  the  text  and  fi  p.\r{  of  the 
music  of  liis  first  music-dr.una,  Guntram. 
It  was  completed  in  Sept.,  IS')^,  and  pro- 
duced, with  moderate  success,  ia  Weimar  on 
May  12.  1894.  During  th«it  summer  he 
accepted  Frau  Wagner's  invitation  to  con- 
duct itmnhduser  at  Raynnith.  Ho  was  re- 
called to  Munich  on  Oct.  1,  1894,  a-;  Hof- 
kapellnu  (coordinate  with  Levi).  Jn  1894-5 
he  cond.  the  EterKn  Philh.  concerts,  tuoceeding 
Billow;  in  1S06  he  cond.  his  own  works  in 
Brusse  ls,  l.iene  and  .Moscow,  besides  a  num- 
Ix^r  of  large  (ierman  cities;  in  180"  he  visited 
Amsterdam,  Paris.  London  and  Barcelona; 
in  1902  he  nrnde  with  the  Bcilin  ToofcOnitler- 


orchester  a  tour  of  Germany,  Austria.  Switz- 
erland, France  and  Italy.  For  his  first 
visit  to  AnMHrica  (Feb.-April,  1904)  he  re- 
served a  new  work,  the  Sinfonia  DomesUea, 
which  had  its  initial  performance,  under  his 
own  direction,  in  New  Vork  on  Mar.  21. 
Until  the  outbreak  of  the  war  he  continued 
his  tours  of  European  countries.  Since  Nov. 
1,  1898.  he  has  been  1st  Hofkapdlm.  at  the 
R.  Opera  in  Berlin;  .was  made  General- 
musikdirektor  in  1908,  and  elected  member 
of  the  Akad.  der  Kunstc  in  1910;  Dr.  pkU. 
(hon.  c),  Univ.  of  Heidelberg,  1902;  Chev. 
of  the  Legion  of  Honor  and  recipient  of  nu- 
merous German  and  foreign  decorations. 
PVom  l'X)l  9  he  was  pres.  of  tlie  'Allgeniciner 
Deutscher  Musikverein.'  On  Sept.  10,1894, 
he  married  Pauline  dc  .Ahna.  who  created  the 
rdle  of  Freihild  in  his  Guntram;  she  is  na  ex- 
cellent interpreter  of  his  songs. 

Among  living  coinixiscrs  S.  is  unriuestion- 
ably  the  dominating  figure,  although  opinions 
ditfer  as  to  the  value  of  hie  work.  For  20 
years  the  performance  of  a  new  work  by  him 
has  been  regarded  as  an  cwnt.  His  com- 
positions so  far  (1917)  may  conveniently  be 
divided  into  three  groups  or  periods.  The 
works  of  the  first  period  (op.  1-19  [1880-71) 
belong  mostly  to  the  kind  known  ^nerally  as 
'absolute  music,'  and  show  the  influence  of 
( I  issic  and  romantic  mmlels.  In  his  second 
period  (op.  20-9  11887-951)  S.  apfiears  as 
a  compoeer  of  etriking  individuality,  the  le- 
gitimate successor  of  Liszt,  whose  ideal  of  the 
symphonic  poem  he  realizes!  in  Don  Juan, 
Mai  hfth,  Tod  und  VerkUirung  and  TUl  Eulrn- 
spiegel.  (See  Li.szT,  p.  542.)  This  elastic 
form  afforded  S.  full  opfxirtunity  for  the  die- 
play  of  his  brilliant  qualities:  emotional 
intensity,  soaring  mcioclic  invention,  a  mar- 
\ ellous  sense  of  orchestral  (olor,  extraordi- 
nary power  of  characterization  and  supreme 
command  of  technical  resources.  Certain 
hold  innovations  in  harmony  and  orchestra- 
tion created  considerable  discussion  rft  the 
time;  to-<iay  they  are  accepted  as  .i  ni.nter 
of  course.  Dating  from  Also  sPrach  Zarathus- 
Im  (written  in  1895)  there  is  noticeable  a 
steady  decline  of  the  composer's  creative 
power;  Dnu  (Jutxolt  (1898)  and  Em  Ildden- 
If  hen  (1S')<^  I  I  Mcli  contains  more  startling  and 
bizarre  portions  than  its  predecessor.  There 
still  are  passages  of  transcendent  beauty,  but 
these  pessatres  become  rarer  and  are  sepa- 
rated by  increasingly  long  stretches  of  com- 
monplace, even  trivial,  music;  throughout, 
a  conscious  striving  for  sensational  effect 
becomes  all  too  patent.  After  the  compara- 
tive  failure  of  the  Sinfottia  Domestini  1 1904), 
with  its  appalliii)^  jx)verty  of  thematic  in- 
vention. S.  turned  to  dramatic  music.  His 
operas  Guntram  (1894)  and  Feuersnot  (1901) 
had  attiacted  kssattntioa  than  might  have 
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been  cxprctofj;  hut  the  first  perfoniia'nce  of 
Saiome  (1905)  aroused  the  imiMcal  world 
more  than  any  other  event  lince  the  pre- 
miere of  Parsifal.  In  BeHin  anfi  I orulon  the 
work  was  not  given  until  certain  objection- 
able features  had  been  eliminated,  and  after 
the  American  premiire  at  the  M.  O.  H.  the 
board  of  directors  fcvbade  its  repetition.  The 
opposition  of  musicians  was  direct  eel  Irss 
against  the  revolting  drama  than  against  the 
cacophanous  music  and  brutal  instrumen- 
tatkm.  The  anny  diacuMioaa  had  not  yet 
mibsided,  i^en  s.  iitarttod  the  woHd  with 
FAcktrn  {VKf)),  in  wliirh  he  roaches  the  lowest 
level  of  decadence.  Whether  the  composer's 
choice  of  a  comic  subject  for  his  next  opera  WAS 
prampted  by  the  mere  desire  (or  another  sen- 
sation or  by  the  realization  of  how  far  he  had 
strayed  beyond  the  furthest  limits  of  art, 
remains  a  matter  for  conjecture.  Certain  it 
is,  that  In  Der  Rosmkavaiier  (1911)  he  re- 
turns to  recognized  standards;  of  all  bb 
dramatic  worin  it  is  the  only  one  that  has 
met  witfi  rc.il  success.  Ariadne  auf  Naxos 
(1912)  proved  a  disappointment  in  spite  of 
some  ver>'  fine  music;  even  a  revised  versfon 
(1916)  had  only  a  'succis  d'cstlme.'  With  his 
Josef s-Ugcnde  (1914)  he  tried  the  field  of  the 
l»allet  without  marked  success.  Neither  does 
his  Alpensymphonie  (1915)  reach  the  high 
^Uie  of  the  masterpieces  of  his  second  periixl. 
The  premiere  of  a  new  opera,  Die  Prau  ohn* 
SekaUen  (completed  1916),  was  announced 
by  the  Dresden  court  opera  for  the  season  of 
1916  17;  the  performance  has  not  yet  taken 
place  (Apr.,  1918).— Thftnighout  his  career  S. 
nas  cultivated  the  song,  and  the  lyrics  of  the 
different  periods  faithfully  reflect  the  general 
characteristics  of  the  larger  works.  Thus  the 
earlier  songs  (up  to  about  op.  32)  have  become 
universal  favorites  wiUl  public  and  singers, 
while  the  later  ones  are  practically  neglected. 
Such  gems  as  Zueignung,  Die  Nacht  and  Al- 
lerseelen  (from  op.  10).  Stdndchen  and  Bar- 
carole (from  op.  17),  Breit  iihcr  mrin  HauM 
(from  op.  19),  CdcUie,  Hfimli(he  Aufforde- 
nmg  and  MorgeH  (from  op.  27),  Traum  durck 
die  Dammerung  (from  op.  29)  and  Ich  trage 
meine  hfinne  (from  op.  32)  rank  with  the  fine 
songs  of  the  great  masters  as  regards  the 
excellence  of  the  texts,  perfect  dedamation. 
depth  of  feeling  and  melodic  charm.  Much 
has  l>ecn  written  about  S.'s  marvellous  skill  of 
on  lii  -t  r,ii  inn,  ,inil  111--  |>,ini  v;yrists  regard  him 
as  t  he  Kreatebt  master  of  that  art .  asone  whoh<is 
advan»-e<l  even  beyond  Wagner.  It  may  be 
admitted  that  in  the  fine  works  of  his  second 
period,  S.  actually  has  ix)s.sesse(l  himself  of 
the  secret  of  Wagner's  art  of  scoring;  Hut 
it  cannot  be  denied  that  through  his  subse- 
quent enlargement  of  the  orchestral  apparatus 
by  the  introdui  t  iun  of  new  instruments  foboc 
daroore,  celesta,   heckelphone),  inartistic 


multiplication  of  the  instruments  of  porcusMon 
and  the  addition  of  puerile  wind*  and  thunder- 
machines  the  orchestration  is  overloaded. 

By  keeping  all  instruments  .ilmost  ( (justantly 
employed  and  heaping  one  startling  effect 
upon  another  S.  deprives  himself  of  all  op- 
unity  for  contrast  or  effective  climax, 
general  effect  produced  Is  that  of  unrest 
and  lack  of  continuity. — While  it  is  to<T  i.irly 
to  attempt  to  determine  S.'s  place  in  the  ins- 
tory  of  music,  it  is  <iuitje  safe  to  assert  that 
hia  great  symphonic  pocms  of  the  second 
period  not  only  represent  die  highest  achieve* 
ment  so  far  m  the  field  of  prognim-music, 
but  have  also  settled  definitely,  and  in  the 
affirmative,  the  so  long-agitated  question 
whether  the  instrumental  forms  of  'proajiam- 
musie*  were  entitled  to  equal  rank  with  the 
older  forms  of  'absolute  music* 

BiBLioctRAPHV. — .\.  Biography:  A.  SeidI 
and  W.  Klatte,  R.  S.  Eine  Ckarakterskizze 
(Fracue,  1896);  W.  Hutschenruytcr.  R.  S. 
(m  Dutch;  Haarlem.  1898);  G.  Bredier, 
R.  S.  Kine  monogmphische  Skizze  (Leipzig, 
1900);  E.  Url)an,  R.  S.  (Berlin,  1901);  O. 
Bie,  Moderne  Musiker:  R.  S.  (Berlin,  1906); 
E.  Newman.  R.  S.  (London,  1908);  M. 
Stdnltzer,  R.  S.  (Berlin.  1911;  2d  ed.,  largely 
rewritten,  1914.  The  standard  work,  ex- 
haustive and  accurate  as  to  facts;  the  criticd 
opinions,  bein^  those  of  a  panegyrist^  are  to 
be  accepted  with  caution.  To  the  historian 
the  1st  ed.  Is  the  more  valuable);  H.  T. 
Finck,  R.  S.  Thr  Man  and  His  Works  (Bos- 
ton,  1917;  valuable  for  its  critical  comments). 
— B.  CRmciSM,  Appreciati  on  :  r Jorisenne, 
R.  S.  Essai  critique  et  biohzique  (Brussels, 
1898);  E.  Urban.  5.  contra  Wa^nrr  (Berlin, 
1902  (2d  ed.l);  E.  Newman.  R.  .S\  and  the 
Mtisic  of  the  Future,  in  Musifol  Stud  us  (Lon- 
don, 1905);  O.  Bie,  Die  moderne  .\fusik  und 
R.  S.  (Berlin,  1906);  E.  Schmiu,  R.  S.  ah 
MtisikdranuMter  (Munich,  1907);  E.  Zieijlcr. 
R.  S.  in  seinen  dramatischen  Dichtun^en 
(Munich,  1907);  J.  C.  Manifarges,  R.  S.  als 
i!>tf({efi/ (Amsterdam.  1907);  F.  S:intoliquido, 
//  Dopo-Wagner:  C.  Debussy  e  R.  S.  (Rome, 
1909);  G.  Tebaldini,  Telepatia  musicnie  a 
proposito  dell'  FJektra  di  R.  S.  (Turin,  ]')()')) ; 
M.  Steinitzcr,  Straussiana  und  Aruirrrs  (Stutt- 
gart, 1910);  O.  Habner,  R.  S.  und  das  Afusit- 
drama  (Leipzig,  1910);  H.  Rutters.  R.  S.  en 
de  S.  feesten  (Amsterdam.  1911);  H.  DafTner. 
Salome:  Ihre  Gestalt  in  (ir  -,'huhte  und  Kuiist 
(Munich,  1912);  K.  (.".  1-arnsworth,  Three 
Great  Epoch-makers  in  Music  [Bach,  Chopin, 
S.)  (Portland,  1912);  C.  Paglia.  S.,  Debussy  e 
rompagnia  hella  (Bologna.  1913);  A.  ScidI, 
Strauyuii'ia  iKati-^hon,  l'M3):  M.  Steinitzer, 
R.  a.  und  seine  Zeit  (Leipzig,  1914);  D.  G. 
Mason,  A  Study  of  S.,  in  'Mus.  Quart.'  (  April, 
1916).  The  following  Ixwks  cont  iin  im- 
portant chapters  on  various  phases  ui  S.'s  art: 
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J.  Hunekcr,  Mezzotints  in  Modern  Music 
(New  York,  1899);  id.,  Overtonfs  (ib.,  1904); 
I..  Oilman,  Phases  of  Modern  Music  (ib., 
1904);  F.  Draeseke,  Die  Konfusion  in  der 
Musik  (Stuttgart,  1906);  F.  Niecks,  Program 
Music  in  the  Last  Fvur  Centurirs  (F.onrlon, 

1907)  ;  I,.  Ciilman,  Aspects  of  Modern  Opera 
(New  York,  1908);  L.  A.  Cocrne.  The  Evalu- 
Hon  of  Modern  Orchestration  (New  York, 

1908)  :  P.  Bckker,  Das  Musikdrama  der 
Crf^rrr.vnrt  fStiitri,Mrt ,  100Q1;  R.  I.oiiis.  Die 
deutsche  Musik  der  Gegenwart  (Miinirh,  19(W); 
L.  Schmidt,  Ausdem  Musikleben  der  Gegenwart 
(Berlin,  1909;  with  preface  by  S.);  R. 
Mayrhofer,  Zur  Theorie  des  Schdnen  (Leip- 
zig, 1911);  R.  Rolland,  Musiciens  d'aujour- 
d'Aut  (Paris,  1914).  See  also  vols,  vi  and  vii  of 
H.  von  ^iulovi*^  Britfe  und  Seknften  (Leipzig, 
1907).— (  .  Catai.ooites,  Guides.-  R.  Specht, 
Vollstandiges  Verzeichnis  der  im  Druck  er- 
schienenen  Werke  von  R.  S.  (Vienna,  1910; 
also  contains  valuabk-  biographical  data); 
Modem  Music  and  Drama  (2  vols.;  Boston, 
1011,  '15;  givps  list  of  several  hundreti  titles 
of  .irticles  publ.  about  S.  in  Engl,  and  .'Xmer. 
journals).  .Analyst's  of  the  instr!  v.nrk'^  .irr 
found  in  H.  Krctzschmar's  Fuhrer  dutch  den 
KonzeHsaal  (Leipzig,  1887;  4th  e<l.  191,?) 
and  in  Schlesinger's  'Miisikfiihrer'  and  'Mei- 
sterfilhrer'  (Berlin);  Kuides  to  the  dramatic 
works  in  Schlesingcr's  'Opernfiihrer'  (lierlin), 
Wossidlo's  'Opernbibliotek'  (Leipzig),  and  the 
numefotis  handbooks  of  KufTerath,  Taub- 
mami,  Chop,  Roese,  Gilman,  Schanaer,  etc. 

Works. 

Op.  1.  Ff''lmnr%(h  in  E!>  fororrh.;  op.  2,  str.-quartet 
in  A;  op  Funf  Klariersliicke:  oo.  4.  Symphony  in 
D  m.  (MS.);  op.  S.  pf.-sonaU  in  B  01.;  op.  6,  vcl.- 
aomUM  in  F;  op.  7.  Strenadt  io  far  wfaid'iBitis.:  on. 
•»  Tt'Concerto  in  O  m.;  op.  9.  ^mmtmmgtbSUtr  for  pt- ; 
•fk  10.  Atltl  GtdiclUt;  op.  11.  concrrtn  for  horn  and 
Orell.,  In  El»;  op.  12.  Symphony  in  K  in.;  op  1  ?.  [>f  • 
quartet  in  ('  m.;  op,  H,  Wandrrers  Sturmlini  for  (S-jmrt 
mixed  ch.  and  orrh,;  op.  IS,  FAnf  Liedrr:  0|).  16.  Am 
Italirn,  aymph.  fantasy;  op,  17,  .Snki  Litdtr;  op.  18, 
vl.-ionata  in  El»;  op.  19.  Stths  Liedrr;  op.  20,  Don 
Juan,  symph.  poem  (Weimar,  Nov,  11,  1880);  op. 
21,  Sehiicklt  Wfism  (5  sonns);  op.  22.  Msdchmhtumtn 
(4  lonxt);  op.  23.  Uacbeth,  nymph,  poem  (Weimar. 
Oct.  13.  1890):  «n.  24,  Tad  mud  VtrUammt,  ajrmplk 
pOMB  (Bjienaeb,  Ituie  21.  inO):  «p.  2S.  Gumtram. 
epeta  (Wdnar,  luy  12,  1894):  op.  26,  ZioW  Litdrr: 

CP.  27.  Vttr  tUtef;  op.  28,  Till  EHlenspierels  luiligt 
Streutte.  8\'mph.  poem  (ColoRne,  Nov,  5,  ISO.S;  prod, 
as  a  liallct.  Now  York.  Oct.  2i,  lOU.l;  op  .><J,  I'rn 
Urdn :  or>  <0.  .-W«o  ^prtiik  T.iir^thuslta .  svmpti  ix  rm 
(Frmk1<ir(  Nov.  27.  18<>(>)  ;  op.  .U .  \  irr  l.i.;i,r:  op. 
32.  l-un)  Liedff.  op.  .H.  V ter  Gfsdnge  for  solo  vokc  .md 
orrh.;  op.  .^4.  Xvei  CtaHngt  for  16-part  mixetl  ch.  a 
capp.;  op.  3S,  Don  Quixntr.  aymph.  poem  (Colotine. 
Mar.  S,  ia9S);  op.  36,  Virr  Liedtt;  op.  37,  Seeks  Lititrt 
op.  38,  TennvKHi'a  Enoth  Arden,  melodrama  w.  pf.;  Op. 
39,  Fanf  Lifdrr:  op.  40,  Ein  fffldfnieben.  aymph.  poem 
(Franicfoit.  M.ir.  ^.  I8<)V):  op.  41.  FUtrf Utder:  op.  42. 
Lirt"- and  X  Udrui^-  hrs  ScklackUied  for  male  ch.  a  capp.; 
op.  4.?.  Prri  CevUn^c,  op.  44,  Sollurno  and  Siichttichtr 
Canz  for  low  vnire  and  orrh.;  op,  4,S,  ^  male  choriisos 
a  t-aop.  from  i\cri\ft'*  Slimmfti  drr  \'t>lkfr;  op.  4ft, 
Fti*/  Gfdkku;  op.  47.  Fin/  Litdrr;  op.  4*.  FunJ  Lit. 
in;  Op.  40,  AM  LMer:  op.  50,  Fnurinot,  open 
(DvcfdMi.  Nor.  31,  IMI);  op.  St.  Das  Tat  mi  Dtr 


• 

Einsame  for  baas  and  orch.;  op.  52,  TatUtfttt  tnllail 

for  aoli,  mixed  ch.  and  orrh.;  op.  .S3,  Sinfonia  Vomet* 
tint  (New  York.  M:<r  II  1904);  op.  54,  Salumr.  opera 
(Dremlen.  Dec.  9,  I'W.S;  M.  O.  H.,  Jan.  22.  1907);  op. 
■SS.  liardfHtesans  for  male  ch.  and  orch.;  op.  56.  Seeks 
Liedrr;  op.  57.  /.uti  Milildrmorukt  for  orch.  (also  arr. 
for  h.ind);  o[)  .^M.  F.Uklrti.  opera  (Drr»drn.  Jan.  25, 
IPO");  Nfw  York,  N(,inh  O  1!  .  I>b.  1.  1910);  op.  5Q. 
Per  Ko^fHkmmlier.  muncA  comedy  (Dresden,  Jan.  26. 
1911:  M.  O.  H.,  Dec  9,  1913);  op.  60.  Ariodiu  tff 
Naxoi,  opera  (Stuttxart.  Oct.  25. 1912;  rerlnd  rmkm, 
Vienna,  Nov..  1916);  op.  61,  Fesllkkei  Prdludium  for 
orch.  and  orn.  (Vienna,  Oct.  19.  1913);  op.  62.  F.in* 
drul'fhr  M  'lfttf  for  .'ioli.  16-p.irt  rh  and  or<  h,;  op.  6.^. 
/  iw  /  .1.- '^.V,  l);ilK-t  i  P.iris.  M.iv  14  1914);  op  64. 
Alt'fns\mpn'>ntr  flk-rlin,  Oct  28.  191.S);  op.  T':* 
Frau  ohiir  Sthallfn.  0[H  t:i  inni  yet  prod.). — Witliout 
opus-numher:  .Suite  for  l.<  wind-iostra.;  HutU^kf  U,t 
pf.  and  orch.;  K&nitfnarsck  for  orch.;  2  Parade- 
martcke  for  do.;  Feitrlicker  EimtMt  der  RiUer  des 
JoktmwUtr-Ordeiu  for  braaa  laaUt.  and  drunw;  SeH- 
doUiditd  for  male  ch.;  Das  ScUoss  am  Mttr.  ratio- 
drama  w.  pf. — For  Weimar  he  arr.  Gluck'a  tpkiufnie 
en  Tauride  (this  version  uaed  for  the  Amer.  premiere  at 
the  M.  O,  H..  Nov.  25.  1916);  transl..  re\'.  and  en- 
l.irurii  Hcrlioz's  irtitii-  d' 1  nstrumenlatinn  (1905);  ed. 

and  publ.  his  fatli'T  '^  i»isth.  worka  for  boni:  har- 
monized a  nunilKT  nt  f  i  lk-MOflt  for  FHanTt  n^fllki> 
licderbucb  fiU  M&oncrcbor.' 

Stmbbo^.  See  Gobbaexts. 

Street  [str.'ul,  Geor&es-Ernest.  h.  Vienn.i, 
1854,  of  I'rcnch  parents.  Pupil  of  Bizet  and 
B.  Damcke,  at  Paris;  mus.  critic  of  *Le 
Matin'  for  8. years;  sim  c  1898,  of  'L'£clair.' 
Has  given  lectures  on  .Aiulri'  Mesaager. 
— Worka:  The  ojx?retta3  iAmour  en  Korief 
Le  Charmeitr,  La  FHUUe  de  Pluuhinef,  etc.; 
Ixallct  Scaramouche  (w.  Messiiger,  1891);  Les 
deux  Re  sen  is!  IS  (1891);  lact  mi  mod  ra  ma 
Fides  (Opera- Coiuique,  1894);  3-act  opera 
Mignonette,  parody  of  Thomas's  Miptom 
(1896). 

Stravinsky,  Ijlor  Fedorovitch,  b.  Ora- 
nienbaum,  near  Petrograd,  June  17,  1882. 

Although  he  was  a  reniarkal)fe  pianist  at  the 
age  of  10,  his  father  dc-tincd  him  for  the 
legal  rar»>er.  Meeting  Kimsky-Korsikov  in 
1902.  he  decided  to  attandon  law  for  music, 
and  for  the  next  four  years  he  st.  oomp.  and 
instnitncntation  with  that  master.  As  a 
roniiKiser  he  first  attracted  attention  in  1*H)8, 
when  Ziloti  prod,  his  Scherzo  faniastique  (op. 
3),  which  disclosed  decided  futuristic  sym- 
pathies and  appealed  to  the  director  of  the 
Ballet  Rn'^'='',  S('r.:<i  Diagilcv,  who  com- 
missioned him  Io  write  the  music  to  a  ballet, 
I'Oiseau  de  Feu.  Other  balli  t>^  and  an  opera 
(all  prod,  in  Paris)  followed  in  rapid  succession 
and  S.  was  proclaimed  a  genius  and  prophet 
by  the  admirers  of  futurism,  for  in  each  work 
he  had  'advanced.'  Unlike  Schonberg  or 
Skriabiii,  whose  e.irliest  music  still  rests  on 
the  foundations  laid  by  the  masters,  S.  at 
once  begins  m  a  style  which  is  a  direct  negation 
of  all  acknowle<lged  principles  or  standards. 
His  combinations  of  tones  defy  analysis,  for 
haphazard  combinations  of  dissonant  in 
tervals  do  not  constitute  a  chord,  as  that 
term  is  underatood  in  music.  The  complete 
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of  even  the  most  meafn^  thematic 

dc\  olopment  may  surprise  only  those  who  do 
not  know  that  the  first  law  of  futurism  for- 
bids all  'repetition.'  Even  so  thorough  an 
impressionist  as  £.  B.  Hill  spealu  oi 
''violently  revolutionary  style  which  is  diffi- 
cult to  ridiue  to  a  system." — Works:  The 
hixWvt 6  I' Chscaude  Feu  (Paris,  Pctrush- 
ku  (il).,  1911),  Le  S(ure  du  Printemps  (ib., 
1913),  Us  AbeUUs  (ib.,  1917),  Us  Nousvilia- 
geeises  (not  yet  prod.);  an  opera,  Le  Rot- 
signal  (Paris.  !'>!  t);  op.  1,  Symphony  in  El>; 
op.  2,  Le  Faune  et  la  Berghe  for  voice  w.  orch.; 
op.  3,  Scherzo  faniaslique  for  orch.;  op.  4, 
nu  d'art^iu  {FireworlaJ  for  orch.;  op.  S, 
Chant  fntMre  (m  memory  of  Rimsky-Kor- 
saknv;  MS  );  op.  6,  4  studies  for  pf.;  op.  7, 
2  son^s.  Without  opus-number:  Les  Rots 
des  mtOts  for  ch.  and  orch.;  3  songs  (on 
Japanese  poems)  w.  orch.;  several  songs  w. 
pf.;  a  pf.-sonata  (not  publ.);  3  pes.  for  str.- 
qiiarttt.  -Cf,  C.  van  Vechten.  1.  S.:  A  Nr.v 
Composer,  in  Music  After  the  Creal  War  (.NCw 
York.  1915);  C.  S.  Wise,  Impressions  of  I.  S., 
in  'Mus.  Quart.'  (April,  1916);  M.  Mon- 
tagu-Nathan, Contemporary  Russian  Com' 
potm  itivv.  York,  1917). 

StTMtfeild,  Richard  Alexander,  h.  Car- 
shalton,  1S66.   Since  1889  he  has  been  asst. 

in  the  dept.  of  Printed  Books  in  the  British 
Museum;  1898-1912,  mus.  critic  of  'The 
l>aily  Graphic' — Writings:  Masters  of 
'  /  Italian  Music  (1895);  The  Opera  (1897;  4th 
ed.  1917):  Modem  Music  and  Musicians 
(1906;  tr,  into  Fr.  by  L.  Pcnnequin,  1910); 
Ifandel  (1909) ;  Life  Stories  of  Great  Composers 
(1911);  Musiciens  anglais  contemporains 
(Fr.  tr.  by  L.  Pennequin,  1913;  Engl.  orig. 
not  publ.). 

Strelcher  [strT'yhcrl,  Johann  Andreas, 
piano>roaker,  b.  Stutteart,  Dec.  13,  1761;  d. 
Vienna,  May  25,  1833.   At  Augsburg.  1793, 

he  married  Joh.  Andreas  Stein's  daughter 
Nanette,  succeeding  Stein  in  the  business 
and  removing  to  Vienna.  Inv.  the  pf. -action 
in  which  the  hammer  strikes  from  above. 

Strei'cher,  Theodor,  t:reat-i;ran<ls*in  of 
preceding;  b.  Vienna,  June  7,  1874.  St.  sink- 
ing with  F.  lager  in  Vienna  and  J.  Kniese  in 
Bayreuth,  pf.  with  F.  I^we  in  Vienna  and  cpt. 
with  H.  Schulz-Beuthen  in  Dresden;  has 
never  held  a  position. — Works:  Mignons  Exe- 
quirn  for  ch.,  children's  ch.  and  orch.;  Die 
Schlacht  bet  Murlcn  (or  bar.  solo,  male  ch. 
and  orch.;  Kleiner  Vogel  KeUhri  for  ch.  and 
orch.;  Vm  Inez  t;r('»;.v n,  dram,  scf-nc  for  sop. 
and  orch.;  Die  Munoioge  des  Fuusi  fur  sir.- 
aextet;  songs. 

Strelez'ki,  Anton,  pen-name  of  an  English 
comfKJser,  said  to  be  a  Mr.  Burnand;  bom 
Croydon,  Dec.  5,  1859;  pupil  of  Leipzig  Cons, 
and  of  Frau  Schumann.   Much  pf.-rausic 


(over  200  op.-numberi),  some  very  popuhr; 

Tarentelle  in  D  m.;  Polonaise;  V^alse  Souwntr; 
Eight  Pieces  (op.  47);  Three  I'ieces  (op.  146); 
3  books  of  pieces  (op.  191,  197,  204);  Jagd- 
stuck}  Vaisetle;  Serinade  espagnoie:  Menuetd 
Vainhque  in  Eh;  Barearolle;  Leiehte  Ktanier' 
stOcke  (op.  220);— also  songs,  and  Personal 
RecoUeaions  oj  Chats  vntk  Ltsst  (1895). 

Streppo'nl,  GfuseppltMi,  dram,  soprano; 
b.  Lodi,  Sept.  18.  181.S;  d.  Russeto,  Nov.  14, 
1897.  She  was  the  daughter  of  Felice  S.  (d. 
Trieste,  1832),  for  many  yeiirs  operatic  (ond. 
at  Monza  and  comp.  of  several  operas.  Hav- 
ing completed  her  studies  at  the  Milan  Cbns. 
(1830-5),  she  made  a  \-ery  successful  d^but  at 
Trieste  (1835)  in  Malilde  di  Shabran,  which 
led  to  an  immediate  eng.  at  the  Ital.  opera  in 
Vienna;  her  appearances  in  Rome,  Florence, 
Bologna,  Mantua,  Brescia,  Venice,  etc.,  es- 
tablished her  reput.\ti(in  as  the  foremost  in- 
terpreter in  Italy  ui  na>;ic  roles;  s.ing  for  the 
first  time  at  La  S<.ila,  Milan,  in  Donizetti's 
Belisario  (Feb.  li^  1842),  and  created  a  furore 
by  her  creation  of  Abigaile  in  Verdi's  NtAueeo 
(Mar  0,  LS  1?).  Her  brilliant  career  \va^  sud- 
denly elided  in  1849,  when  she  married  Verdi 
and  retired  from  the  stage.  For  unknown 
reisons  thb  marriage  (performed  by  Verdi's 
friend,  tlie  bishop  of  Angers,  at  Cotiaiiau 
Savoy)  was  not  publicly  acknowledged  until 
1859. 

Strickland,  Uly  Tenaa,  b.  Andmon, 

S.  C.  Jan.  28.  1887.  She  was  educated  at 
Converse  Coll.,  Spartanburg,  S.  V..,  where 
she  took  a  sfiecial  course  in  music  (1902-4); 
1904-7,  St.  in  New  York  with  A.  Mildenbera 
(pf.)  and  A.  J.  Goodrich  (theory);  1907-9, 
in  the  South  as  org.  and  teacher;  returned  to 
New  York  for  further  stutly  at  the  Inst,  of 
Musical  Art  (1909-11);  st.  instrumentation 
with  W.  H.  Humiston  in  1916;  married  J. 
Courtney  Anderson  of  N.  V.  in  19!  1 .  She  has 
publ.  aI>out  75  snngs;  In  MS.  she  has  ^  operas 
and  a  symphonic  suite  on  negro  themes. 

Strig'gio  (stT«d')fthl.  AlcMandro,  lutenist 
and  early  comp.  of  Intermezzi;  b.  Mantua,  r. 
1535;  (1.  there  Stipt.  22,  1587.  Lived  at  the 
court  of  Cosimo  de'  Medici,  Florence,  and 
later  at  Mantua  as  court  conductor;  in  1567 
he  was  in  Paris  and  London. — Tntermeizi 
Psirhe  rd  Atfiorr  (Llorcncc,  1655.  for  the 
we<l(luii4  of  !■  nnici-M-o  dc'  Medici);  L'amico 
jidn  (156*>,  in  nla<lri^;al-style);  and  other  fes- 
tival^ music  (particukriy,  with  Merulo, 
Caccini,  and  Pletro  Strozd,  a  festival-play 
for  the  wc<1ding  of  Francesco  de'  Mi  diri  witli 
Bianca  Cajx-llo  in  1569). — PubL  several  l>ooks 
of  madrigals. — See  Q.-Lcx. 

Scronft,  George Templeton,  b.  New  York, 
May,  26,  1856.  Played  oIkk?  in  orchestras 
until  1879,  when  he  went  to  the  Leipzig 
Cons.,  studying  cpt.  with  Jadassohn;  was  a 
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mem^)er  of  .the  Liszt  rirrlc  at  Weimar;  1886-9 
lived  in  VViesbaden,  in  almost  daily  inter- 
course witli  MacDowell;  1891-2  he  taught 
harm.  .tn<l  «-pt.  at  the  New  I'lii^I  ("<>n^  , 
Hoston,  but  was  obliged  on  account  of  his 
health  to  resign;  since  then  he  has  lx^en  living 
in  l.a  Roseraie,  Switzerland,  devoting  himself 
entirely  to  com|). — Works:  .1  Symphonies: 
In  den  Bergen,  Sintram  and  An  der  See;  Die 
Narhl,  4  symph.  sketches;  syniph.  poem  Un- 
dine (op.  14);  a  'Marchen*  t.  orch.  w.  violin 
obbligato,  Gesirebt  —  Cewonnen  -  GescfwiUrt 
(op.  12);  U'ie  ein  fahremler  Hornist  sich  tin 
Land  erhlies,  f.  soli,  male  ch.  and  orch.  (op. 
26);  Die  verUuscne  Mtihie,  I.  solo,  male  ch., 
and  oit:h.  (op.  30);  a  ToHsNkk  f.  English 
horn  and  organ;  str. -quartets  with  horn; 
a  str. -trio,  Der  Dorfmusikdirektor;  2  American 
Sketches  fur  \  I.  and  ofch;  numeroiw  chaiact. 
pf.-pieces;  etc. 

StronH,  Susan,  operatic  soprano;  horn 
Brooklyn,  N.  Y.,  c  1875.  St.  in  New  York 
and  London  with  Francis  Korbay;  dibut  in 
a  season  of  ojiera  in  Engl,  at  Covent  Gaitlen 
as  Sieglinde  (Oct.  16,  1895);  then  sang  at  the 
San  Carlo,  Naples;  Amer.  d^but  with  Maple- 
s^jii's  comp.in\-  ,is  M.dv^urriic  (N.  Y.,  Nov.  9, 
1896);  mcnil>er  of  iJanirosch's  company, 
1897-8;  sang  at  the  M.  O.  H.  in  1899-1900; 
has  sung  since  then  in  linden,  in  recent 
years  chiefly  in  concerts.  Finest  rOles:  Donna 
Anna,  Aida,  Elsa,  Sicglinde  and  MarKuerite. 

.Stroz'zl  [strnh'ts,-],  Pletro,  Florentine 
coniiKjsi  r,  i  u-luuiidcr  of  the  sltle  ra^presenta- 
tivo;  hcl  to  nuisic,  in  1595.  Caccini  s  libretto 
La  Mascarada  degli  accecati.  (Cf.  Strigcio). 

Stru'be,  Gustav,  b.  Ballenstcdt,  Harz, 
Mar.  \  1 S67.  Violinist;  taught  by  his  fkther, 
and  at  10  joined  the  Ballenstedt  orch.;  en- 
tered Leipzig  Cons,  at  16,  studying  under 
Rec-kcndorf  (pf  )  and  Brodsky  (vL),  also 
Reincrke  and  Jadassohn  (comp.).  Played 
in  the  ( ".I'wandb.iu?-  Orch.;  later  became  prof, 
of  violin^at  Mannheim  Cons.;  went  to  Boston, 
Mass.,  in  1891,  and  jfoined  the  Symphony 
Oftrh.,  later  conducting'  the  f^'pnlar  concerts 
during  May  and  June;  also  assi.-cond. 
of  the  Worcester  Music  Fcst.  In  191.?  he 
left  Boston  to  become  head  of  the  theory 
dept.  at  the  Peabody  Cons,  in  Baltimore, 
Slice.  O.  B.  Boise;  in  1915  he  was  app.  cond. 
of  the  newly  organized  'Baltimore  Symph. 
Orch.'.— Works:  2  Symphonies  (C  m.  and 
B  m.);  4  symph.  poems.  Longing  (with  via. 
solo),  Pantasiic  Dante  (do  ),  Narcissus  and 
F.cho,  Lorelei;  3  overt  nrcs,  The  yfuidof  Orleans, 
Puck,  Fantaatic;  Rhapsody  for  orch.;  Vara, 
on  an  original  theme  for  do.;  2  vln.-ctmcertOS 
(G  and  m.);  a  vcl.-concerto  in  E  m.; 
Pohte  antique  for  vl.  and  orch.;  Hymn  to 
F.ros  f(ir  finnr  s<»l(i,  male  ch.  and  orch.; 
Jphigeniu's  Prayer  for  sop.  and  orch.;  a  quin- 


tet for  wind-instrs.;  a  str.-quaitet  in  D; 
Elegy  and  Serenade  for  str.-quartet;  a  vl.- 
sonata;  a  suite  for  vl.  and  pi.;   minor  pes. 

f.)r  \  I  and  [if.;  pf.-jKS. ;  songs.  An  opera, 
Ramona  (libretto  by  A.  Kurnnier),  was  com- 
pleted in  1916;  excerpts  prod,  at  a  concert  of 
the  Baltimore  Symph.  Orch.  (Feb.,  1917). 

StruDgk  (or  Strunck)  |str66nk],  Nlcolaua 
Adam,  b.  Celle,  Hanover  (hapt.  Nov.  15), 

1640;  d.  nn-Mlcn,  S<  pt.  2.?.  1700.  Violinist; 
organ-pupil  of  his  father,  whose  asst.  he  be- 
cameat  12;  studiedtlu-  violin  underSchnittel- 
bach  at  Liibeck,  and  at  20  became  1st  violin 
in  the  Brunswick  orch.,  later  at  Celle  and 
Hanover.  In  1678,  mus.  dir.  of  a  Hamhurn 
church;  then  chamber-organist  to  the  Duke 
of  Hanover,  who  created  him  a  canon,  and 
with  whom  he  visited  Italy,  winning  Corelli's 
admiration.  Returning,  he  played  before 
the  Em|x;ror  at  Vienna;  in  1688  he  lK<  ame 
Vicc-Kapellm.  at  Dresden,  succeedinis'  Bern- 
hardt as  1st  Kapellm.  in  1693;  Init  organized 
an  Italian  opeia  at  Leipzig,  and  acttkxl  there 
in  1696.  Wrote  several  operas  for  the  first 
German  Opera  at  Hamblirg  1678-8,1,  and  16 
Italian  operas  for  Leipzig  (169.1-1 7(X)).  Publ. 
Musicaltsche  Uehung  auf  der  Vivline  oder  Vi- 
ola da  Gamba  in  etlkhen  SonaUn  iiber  die  Pest- 
gesiinge,  inglekhen  t^ken  Ciaconen  mUZ  V40- 
linen  bestehend  fl69n.— Cf.  F.  Berend,  N,  A, 
S.  (Municli,  1915).— See  also  Q.-Ux. 

Struss,  Fritz,  b.  Haniburg,  Nov.  28,  1847. 
Violinist;  pupil  of  L'nruh,  .'\uerand  Joachim; 
1870,  member  of  the  Berlin  Court  Orch.; 
1885,  'chamber-Nnrtuoso';  1887,  R.  Konxert- 
nieister;  taught  in  the  Klindworfh  S<  har- 
wenka  ("ons.  Fublislicii  2  vin. -concertos 
(op.  4,  A  111.;  op.  9,  D)  and  pieces  for vl. and 
pf.  (op.  5,  6,  7.  8.  10,  11,  12.  13).  ->^._ 

Stuart,  Leslie  (pseudonym  of  Thoinas  . 
A.  Barrett),  1j.  South  port,  England,  Mar.  15,  . 
1866.    For  7  years  he  was  orjf.  at  the  R.  C.  I  ' 
Cath.  in  Salford;  then  org.  at  Ch.  of  the  Holy  , 
Name  in  Manchester;   settled  in  London  in"* 
1895,  where  he  soon  became  known  nsa  oomp.  *^ 
of  popular  songs.    His  first  operetta,  Phr»' 
dora  (London,   1899;    \.  V.  1900),  was  an 
enormous  success,  which  he  has  not  duplicated 
with  anv  '>f  liis  later  works:  I'he  .SV/tvr  SUpper 
(1901), 'y/w  School  Girl  (19U3),  The  BeUe  of 
Mavfair  (1906),  Havana  (1908),  Captain  Kidd 
and  The  Slim  Princess  (1910),  Peggy  (1911). 

Stuck  Jstfik),  Johann  Baptiat  (usually 
called  Batlstin),  b.  Florence,  c.  1680;  d.  Parfs, 

Dec  0,  175=;.  With  I^blic  he  introduced  the 
violoncello  into  the  orch.  of  the  Op'-ra  at 
F^s,  where  hr  [irod.  3  grand  operas:  .U//- 
m  (1709),  Manto  la  fie  (1711),  and  Polydore 
(1720);  many  ballets  for  Versailles:  publ.  4 
books  of  cantatas  (1706,  '8.  *11,  '14),  and  a 
coll.  of  airs  (1709).— See  Q.-Lex. 
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Stumpf,  Joiuuui  OlfMtell*  tioMoonist; 

in  I'aris  about  1785;  then  member  of  the  AI- 
tona  orch.;  from  1798,  'Repetitor'  at  the 
Frankfort  CityTh. — Works:  Orchl. entr'actes; 

r'eces  f.  2  clarinetB,  2  horna  and  2  baMOoiu: 
bttSMMNi-conccrtoB:  1  flutfrconoerto;  aquaf'* 
tet  f.  bassoon  and  strings;  duos  f.  bassoons 
and  f.  clarinets;  duos  f.  vidin  and  'cello; 
duos  f.  'celli;  duos  and  trioS  f.  violtlM.— Sm 
Q.-Lcx,  (under  Stump]. 

Stumpf,  Karl.  b.  Wicscntheid,  Lower 
Ffaaoonia,  Ap^  31,  1848;  Dr.  phil.  (Gdttin- 
cen);  orainafy  (irof.  at  Wanbuijg.  1873; 
1889  in  Munich;  since  1893  in  Berlin.  Also 

a  profound  student  of  music. — VwW.  Tonpsy- 
choloRU-  (2  vols..  18S,^  "90),  extending  the 
researches  of  Iklmholtz;  Die  pseudo-anstole- 
Kscken  Frohlrme  (1897);  GeschichU  tUs 
Konstmanzbegriffs  (1897);  Die  Anfdnge  dcr 
Musik  (1911).  Alio  valuable  CMy«  in  vari- 
ous journals. 

Stuntz,  Joseph  Hartmann,  b.  Arleshdm, 

n.  Basel,  July  25,  1793;  d.  Munich,  June  18, 
1859.  Prod,  operas  at  Milan,  V'enice.  etc.; 
became  chorusmaster  at  the  Munich  Court 
Opera  in  1824;  and  in  1826  succeeded  his 
teacher,  Peter  von  Winter,  as  court  cond.  In 
Munich  he  brou^jht  out  3  (ierman  operas  and 
a  ballet:  wrote  much  church-music;  andpubl. 
2  o\  ertures,  a  string-quartet,  male  chonisee, 
and  vocal  Nocturnes  a  2. 

Suc'co,  Reinhold,  b.  Gdrlitz.  May  29, 
1837;  d.  Breslau,  Dec  3,  1897.    Pupil  of  the 

Berlin  Akademie;  1863,  orvanist  of  the 
Thomaskirrhe;  1874,  teacher  of  theorv  at  the 
HfH  !w  hiilc;  1888,  Senator  of  the  R.  .Vad.  of 
Arts,  Berlin.  A  writer  on  church-music; 
comp.  sacred  and  secular  vocal  works,  and 
,  organ-pieces. 

Such,  Henry,  violinist;  b.  London,  Mar. 
31,  1872.  He  began  to  study  the  yt.  at  the 

age  of  6,  and  2  yf^nrs  later  played  in  public; 
from  1885-92  pupil  of  loachim  at  the  Kgl. 
Horhschule  in  Berlin;  di&but  in  Berlin,  1892; 
after  successful  tours  of  Gomany  st.  further 
with  Wilhetmj  (1895-tf);  then  toured  Austria, 
Holland  and  Scandinavia;  settled  in  London 
in  1898,  and  s<Kin  afterwards  was  app.  prof, 
at  the  <;.  S.  M.  He  plays  a  Stnidivarius 
formerly  owned  by  Paganini. 

Such,  Percy  Frederick,  brother  of  pre- 
ceding; b.  London,  June  27, 1878.  He  beigan 
the  study  of  the  vcl.  in  1887  with  O.  Lude- 
mann  in  Berlin;  private  pupil  of  R.  Haus- 
mann  (1H<S'>),  with  whom  he  continued  to 
Study  while  attending  the  Kgl.  Hochschule 
(1892-8),  where  he  joined  Joachim's  class  in 
ensemble-playing;  made  his  Hrhut  in  Berlin  in 
1898;  apjx^ared  frequently  wiih  the  Joa- 
chim Quartet  (as  2d  violoncellist )  in  ( Germany, 
Holland  and  England;  for  2  seasons  he  was 
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solo  *cdlist  of  the  Pbpular  Conoerts.  He 

is  especially  noted  as  a  fine  ensemble-player. 

Sucher  [zoo'-h£r],  Joseph,  eminent  con- 
ductor;   b.  D5b0r,  District  of  Eisenberv, 

Hungary,  Nov.  2.^.  1844;  d.  Berlin,  April  4, 
1908.  At  Vienna  he  studied  singing  and  the 
violin,  and  became  a  choir-boy  in  the  court 
chafiel  in  1854;  gave  up  bter  l^al  studies  fur 
music,  talrinf  lessons  in  comp.  of  Sechter; 
became \  ire-cond. of  the'.Mc  ul.C.csangverein,' 
'coa(  ir  for  s^jIo  singers  at  the  C  ourt  0|X"ra,  and 
afterwards  cond.  of  the  Comic  Opera;  hi 
1876,  cond.  of  theLeipsq;  CityTh.,  marrying 
the  soprano,  Rosa  Hasselfcicck,  in  1877; 
they  were  engaged  by  Pollini  at  Hamburg 
from  1878-88;  S.  then  became  cond.  of  the 
Royal  Opera  at  Berlin,  his  wife  bein^  eng. 
thore  as  prima  donna.  He  retired  in  1899. 
He  was  especially  famous  as  a  Warner  inter- 
preter.— Publ.  wnrks:  A  us  alien  Afdrchetl, 
3-part  fern.  ch.  with  orch.;  Waidfrdulein  UtiC 
sop.  sok>,  mixed  ch.  and  orch.;  SeescUadU 
bet  Lepanio  for  male  ch.  and  orch.;  songs 
(i^wAeor/,  a  cycle;  etc.).  "t  L.  •  t 

Su'cher,  Roaa  {nie  Hasselbeck),  famous  fw*^ 
dramatic  soprano;  wife  of  preceding;  Ixirn  V  -> 
Velburg.  UprxT  Pahitinate,  Feb.  «.  1849.  /^^  / 
She  rtreived  her  first  instruction  from  her  /i  r  / 
father,  Joseph  H.,  regenschori  there,  and  later  rJ.  '•^-^vf^ 
was  a  pupil  at  the  1^1.  Musikschule  in 
Munich;  tiqian  her  career  as  church-singer  in 
Freising;  after  her  operatic  d6but  in  Treves 
she  was  eng.  in  Konigsbcrg,  Berlin,  Danzig 
and  Leipzig,  where  in  1877  she  married  the 
Kapellm.  Joseph  Sucher;  both  were  eng.  at 
the  Stadtth.  in  Hamburg  (1878-88)  and  then' 
at  the  R.  Opera  in  Berlin;  after  her  husband's 
retirement  (IS')O)  she  continued  tc  sing  for  a 
few  years  (farewell  appearance  in  Berlin  as 
Sieglmde,  Nov.  3,  1903).  From  a  charming 
interpreter  of  youthful  rdles  she  develoiied 
into  a  Wapner  singer  of  the  first  rank;  dur- 
ing her  engagements  at  Il.unhurg  and  Berlin 
she  sang  frecjuentiy  in  Vienna,  Munich,  Lon- 
don, etc.;  from  1886-99,  at  every  festival  in 
Bayreuth;  in  189.S  she  sang  the  great  Wagner 
rAles  in  Damrosch's  season  at  the  M.  ().  H. 
(Amcr.  debut  as  Isolde,  l"i  li  -'5  t  --lie  w.is 
the  soloist  at  several  Nether- Rhenish  mus. 
festivals,  etc.  Since  her  husb.ind's  death 
(1908)  she  has  been  living  in  Vienna  as 
teacher;  she  is  'Kgl.  Kammersiingerin'  anfl 
'Prof.'  Her  repHTtoire  includi-fl  cmtv  -opr. mo 
r61e  (from  Senta  to  Kundry)  io  Wagner's 
works;  her  Fidelb  has  been  compared  to 
that  of  Klafslcy  and  Lehmann.— Cf.  her 
memoirs,  Aus  meinem  Lebcn  (Leipzig,  1914). 

Sudda,  Winiam  P.,  b.  London.  Enj;!., 

Mar.  5,  1843.  His  parents  removed  in  IS.SO 
to  a  farm  in  ( iouvemeur,  N.  V.;  S.  taught 
himself  the  violin,  'cello,  guitar  and  cornet; 
was  a  bandmaster  during  the  civil  war,  and 
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years  afterward  entered  the  Boston 
Cons,  of  Music,  studying  under  Eugene 
Thayer  (org.)  and  J.  Eichberg  (violin  and 
comp.).  Settled  at  Gouvernour  as  a  com- 
poser, teacher,  and  music-publisher. — Works: 
For  orch.,  4  overtures.  Fr<mt  OcetM  to  Ocean, 
A  Night  in  Jung,  The  Affrr^  Chanter,  and  The 
Viking's  DauRhter; — f.  violm  and  pf.,  5  Tone- 
Vignrttcs,  im  I  a  sforc  of  other  pieces; — for 
piano,  over  lUO  comps.,  incl.  dances,  marches, 
■aibn-music  and  instructive  pieces; — about  75 
numbers  of  rliun  h-muHic  (cantata  The  Star  of 
lielhlelu-m); — many  scirrs;  etc. — Also  piibl. 
National  School  for  Piano ;  Nat.  Guide  for 
Reed  Organ;  Easy  Method  f.  do.;  Organ  Gems 
(()riK:iiiaT);  50  Organ-VolunlarUs  ^ginal); 
Modern  Guide  to  Violin  playing;  etc. 

Suk,  Joeef,  b.  Kr^etovic,  Bohemia,  Jan.  4, 
^4874.  Punil,  at  Prague  Cons.,  1885,  of  Benne- 
f-  witz  (vln.),  KnittI  and  Steckcr  (theory),  and 
Dvorak  (comp.);  fine  violinist;  since  1892 
2d  violin  in  the  'Bohenil  ui  String-Qu.irti  t .' 
In  recent  years  he  also  apj)cared  with  success 
as  cond.  of  symi>hon\'  concerts. — Works:  For 
orch.:  Op,  4,  Dramulische  Ouverture;  Op.  6, 
Serenade  for  str.-orrh.;  op.  14,  Symphony  in 
E;  op.  16,  Ein  .\fdrtheu,  suite  arr.  from  the 
incid.  music  to  Zeyer's  Raduz  und  Mahulena; 
op.  24,  Fantasie  tor  vl.  and  orch.;  op.  25, 
Scherzo  fantaslique:  op.  26,  Pra^a,  symphonic 
poem;  op.  27,  Symphony  in  E  ni.,  Asrael; 
op.  29,  F.in  Sommermnrchen,  synipli.  (xjcm. 
Op.  20,  Pod  jahloni  [Under  the  Apple-tree), 
dram.  legend  for  alto  solo,  ch.  and  orch. 
Chanihcr-iuusic:  Op.  1,  pf.-f]uartet  in  A  m.; 
op.  2,  pf.-tri<>  ill  C  m.;  o[).  11,  str. -quartet  in 
Bt»;  op.  2.?,  FJigie  for  pf.-trio;  op.  .^1,  str.- 
quartet  in  Dt».  Op.  17,  4  pes.  for  vl.  and 
pf.;  pf.-p<s.  (op.  5,  7,  10,  12,  21  [Suite  in  G 
m.),  22a,  22b,  28,  30);  op.  15.  10  fcm.  choruses 
W.  pf.  4  hands;  op.  18,  4  ni.de  choruses  a 
capp.;  op.  19,  fem.  <lo.  do.  In  M'-^  In  has 
a  uramatische  Ouverture,  an  oven,  to  The 
Winter's  Tale,  n  pf.-quintet. — He  edited  the 
posth.  works  of  Dvorak  (his  father-in-law). 

Suk,  YUa*  b.  KJadno,  Bohemia,  Nov., 
1861.   Pupil  of  the  Prague  Cons.;  1879-81, 

violinist  in  the  Warsaw  symph.  orch.;  1881-4, 
cond.  of  the  imp.  tliealres  in  Kiev  .ind  Mos- 
cow; then  at  various  provincial  theatres; 
•ince  1V06  cond.  of  the  Imp.  Opera  in  Mos- 
eow.^Works:  The  opera  Liesnoi  tsar  |The 
Lord  of  the  Forest]  fKu  \-,  19(M):  in  Prague  as 
Lesur  pan,  1903);  a  symph.  poem,  Jan  lluss; 
a  serenade  for  str.<orch.;  pf.-pcs.  and  songs. 

Sullivan,  Sir  .Arthur  Sevmour,  b.  Lon- 
don. Mav  13,  1842;  d.  there  Nov.  22,  1900. 
In  1854  he  enterefl  the  Chapel  Royat  as  a 
chorister,  under  llelmore;  publ.  a  SOOg  in 
1855;  was  elected  Ohc  first)  Mendelssohn 
Scholar  in  1S56,  st  i  Iv  in.;  at  the  R.  \.  M. 
from  1837  under  Bennett  and  Go6s,  and  at 
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the  hdpng  Cons.  1858-61  under  Moscheles, 
Hauptmann,  Richter,  Plaidy,  etc.,  conducting 
a  performance  of  his  overture  to  LaUa  Rookh 
in    1860,   and    writing  string-quartet-^  .md 
music  to  The  Tempest  (CiyKtu  Palace,  1862). 
His  cantata  Ktmmamt  (Bimiingham  Fest., 
1864)  stamped  him  ai  a  composer  of  high  rank. 
He  conducted  numerous  series  of  concerts, 
more  csfx-ri  lily  t  hoseof  the  London  IMulh.irni. 
(1885-7)  and  the  Leeds  Festivals  from  1880- 
98.    He  was  Principal  of,  and  prof,  of  comp. 
at,  the  National  Training  School  for  Music 
from  1876  to  his  resignation  in  1881.  Re- 
ceived thedegrceof  Mus.  D(h\  hon.  causa  from 
Cambridge  (1876)  and  Oxford  (1879);  Chev- 
alier of  the  Legion  of  Honor.  1878;  grand  or> 
ganist  to  the  Freemasons,  1887;  corr.  member 
of  tiic  R.  Mus.  Inst..  Florence.  1888;  etc. 
He  was  kni^hte*!  by  the  Queen  in  188.3.  In 
Britain  and  America  his  o{)eretta8  enjoyed  a 
popularity  probably  unexampled  until  then 
by  any  staRC-works.    In  the  first  plnrc  this 
ininienst!  success  was  due  to  S.'s  e.\(|ui3ite 
and  refined  music;  but  a  large  share  is  un- 
questionably due  to  the  ewellent  libretti 
furnished  by  Sir  W.  S.  Gilbert  (b.  London, 
Nov.  18,  18.36;  d.  Harrow,  May  29.  191 D. 
who  was  S.'s  collaborator  from   1871.  It 
should  not  be  forgotten,  howe\'er,  that  his 
orchl.  and  choral  works  also  are  among  the 
best  of  the  period. — ^Dramatic  works:  Onetnid 
Box    (\»67):     The   Contrahandista  (1867); 
Thespis  (1871);    TrM  hy  Jury  (1875);  The 
Zoo  (1875);   The  Sorcerer  (1877);  //.  M.  S, 
Pinajere  (1878);   Tkt  Pirates  of  Peamieg 
(1880):   PaHenee  (1881);   TetamOm  (1882); 
Princess  Ida  (1884);    The  Mikado  (1885); 
Ruddicore  (1887);   The  Yeomen  of  the  Guard 
(1888 ) ;  1  he  Gondoliers,  or  The  Kings  of  Bara- 
taria  (1^9);  grand  opera  Ivanhee  (1891); . 
Hodden  HaU  (1892):  Utopia  (limited),  or  The 
Flowers  ofProgrr.^^  M.<^')^);   The  Chieftain  [re- 
vision of  The  Coutralxindista]  (1894);  The 
Grand  Duke,  or  The  Statutory  Duel  (1896);  TTle 
Martyr  oJAntioch  (Edinburgh,  1898;  a  stage- 
arr.  of  the  cantata):  The  Beauty-Stone  (w. 
Ptnero;  M  iv        1808);  the  romantic  opera 
The  A'.v,  of  Persia  (1900);  The  Emerald  Isle 
(completed  by  E.  German.  1901); — 2  ballets, 
I'lle  enckanli  (1864)  and  Victoria  arid  Merrie 
England  (1897).— Incid.  music  to  TkeTrmpesi, 
The   Mtrthnnt  of   Venice,   Merry   Wives  of 
Windsor,  Henry  Vlff,  Mncheth,  Tennyson's 
Foresters  and  Cnrr's  Kins,  Arthur. — Oratorios 
and  cantatas  Keniiworih  (1864),  The  Prodigal 
Son  (1869).  On  Shore  and  Sea  (1871).  The 
Lichtofike  World  (18731.  Thr  Martyr  of  Aft' 
timh  (1880).  The  Golden  Legend  (1886);  a 
Festival  Te  Deum  (1872);  the  ode.  twUk  to 
tome  my  qniv'rint  lyre,  f.  bar.  solo  w.  orch. 
(1880);   Exhibitum  Ode  (1886):   Imp.  Inst. 
Odr   fIS87): — For  orch.,   Proctssinn  March 
(1863):   Prinuss  of  Wales'  March  (1863); 
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symphony  in  E  (1866):  overtures  In  memo- 
riuni,  Marmion,  Ovrrlura  di  hullo.  Sapphire 
Necklace;  a  'cello-concerto  (1866);  Imperial 
Merek  (1991).  Aim  a  Te  Deum,  Jubilate 
and  Kyrie,  in  D;  anthems  nnd  hytTin-tiincs; 
pf.-pieces;  songs. — Hiiilioi.kai'hv:  A.  l^w- 
rence,  Sir  A.  S.  Life-Storv,  LftUrs  and  Rem- 
in$scem«s  (London,  1900);  W.  J.  Wells.  Sou- 
venir of  Sir  A.  S.  A  Brief  SkeUh  of  His  Life 
and  Works  (New  York,  1901);  H.  S.  Wynd- 
ham.  A.  S.  (London,  1904);  B.  W.  Findon, 
SirA.S.  His  life  and  Music  (ib..  1904):  id.. 
Sir  A  S.  and  Hu  Operas  (ib.,  1908);  I.  Gold- 
berg. .Sir  W.  S.  GilbeH  (Boston,  1913);  F. 
CrlliiT  anri  ('.  Rridgeman,  CiUiert  and  5.,  amd 
Thnr  Of',:ras   (London,  1914). 

Sul  zer  l/tM^I'tscrl,  Jchann  Geoni,  b. 
W  im.  t  thur,  1720;  tl  Berlin,  Feb.  25,  1779, 
where  he  had  been  prof,  at  the  Joachimsthal 
Gymnasium  and  the  Ritterakaaemie. — Publ. 

PftiSi'rs  sur  I'orii^ine  .  .  .  dfs  scirncrs  rf 
heaux-arls  (1757,  in  Reports  of  the  Ak.id.; 
German  ed.,  1772,  as  Die  si  lumen  Kftnste  in 
ikrem  Vrsprung . . . );  Ailgemeine  Theorie  der 
sctOnen  KUnsle  (1772, 4  vols.;  2d  ed.  1792-4; 
rtlankenburR  added  3  vols,  of  'Litterarische 
Zusatze,'  1796  8;  Dyck  and  Schatz  j'ddcd  8 
supplementary  vols.,  1792-1806;  the  miisical 
articles  are  mostly  by  J.  A.  I'.  Schuiz);  and 
a  report  on  Hohlfeld's  Melograph,  for  the 
Akadrmie  (1771).- Cf.  J.  Leo,  J.  C.  S.  umt 
die  Enlslehung  seiner  AUgem.  Theorie  dcr 
sckmen  KUnsle  (Berlin,  1907). 

Sul'ser,  Salomon,  b.  Hohenoms,  V'orar! 
berg.  Mar.  30. 1804;  d.  Vienna.  Jan.  18. 1890. 
He  studied  comp.  with  Seyfriira  at  Vienna, 

where  he  was  cantor  at  the  (  hirf  >\naRngue 
from  1825.  He  is  known  as  the  regenerator 
of  the  Jewish  service  of  song,  having  rhyth- 
mically and  harmonically  ordeived  the  old 
reliKioas  melodies.  Was  prof,  of  singing  at  t  he 
Cons.  1844-7:  received  the  gold  mHal  for 
science  and  art:  olso  in  1868  the  Order  of 
Franz  loseph. — ^Works:  'Schir  Zion'  (Hebrew 
hymns):  Oudaim'  (sonn  for  school  and 
home):  PMlms:  etc. — His  son  JuNm,  b. 
\'i.  niia,  1834;  d.  there  Feb.  1.?,  IS'M,  was  a 
fine  violinist ;  after  long  travils  in  the  Kast, 
he  became  Kapellm.  at  the  Hofburgtheater 
at  Vienna  in  1875.  Prod,  several  operas,  a 
Symphonisches  Tongemiilde,  pf. -music,  songs. 

Sundftr^n-Schneevoiflt,    Siftrid  Iniie- 

borii,  fine  pianist;  b.  H«  l-liiRlors,  lune  17, 
1878.  From  1886-92  pupil  of  »L  Dayas  at 
the  ("ons.  there;  completed  her  studies  vith 
F.  Bii.soni  in  Berlin  (1894-7);  successful 
drbut  there  in  Jan.,  1897.  In  1W7  she 
married  (ieor^;  Schiucvoi^t  ((|.  \  . ),  with  whom 
she  has  m.ide  several  tours  of  Scandinavia 
and  German v :  is  now  (1917)  prindpal  teacher 
of  pf .  at  the  Helsingf  ors  Cons. 


Supp4  [sA6'p.'tl.  Frani  von,  b.  .'^ralalo, 
Dalmatia,  April  IS,  ISIO;  d. Vienna.  May  21. 
1895.  (lie  was  of  Belgian  descent,  and  his 
real  name  »as  Francesco  Ezechiele  Erme- 
negihlo  Cavaliere  Suppe-Demelli.]  At  1 1  he 
played  the  flute,  and  at  15  prod,  a  m.iss  at 
Zara;  sent  by  his  f.ithrr  to  study  philosophy 
at  Padua,  he  pursued  a  course  of  music  under 
Cigala  and  P'errari,  and  on  hto  father's  death 
went  with  his  mother  to  Vienna,  and  studied 
at  the  Cons.  un<Ier  Sechter  and  Seyfried.  His 
first  jxjsition  was  that  of  unpaid  conductor 
at  the  Josephstadter  Th.;  he  then  obtained 
more  profitable  engagements  at  Presburg 
and  Baden,  and  again  at  Vienna  at  the  Th. 
an  der  Wien  (till  1862),  Carl  I  h.  (till  1865), 
and  thereafter  at  the  Leopoldstadter  Th. 
Among  31  comic  operas  and  operettas,  and 
180  other  stage-pieces  of  all  degrees  of  levitv, 
the-  foll'nvinc  are  most  imiwrtant:  Der  Apfit 
fZaia.  l.S.U;  private  perf.);  Gertrude  und 
Virginia  (comp.  1838);  Das  Mddchen  vom 
Lande  (Vienna,  1847):  Der  BandU  (Vienna, 
1848;  in  Floretice.  1894,  as  Cartouche)',  Paru- 
graph  3  (1858):  Das  Prnsimtat  (1860);  Die 
Karlenschi<ifierin:  Zchn  MmUiien  und  kein 
Mann  (1862);  Fhtle  Burse  he  (lS6i)  ;  Das  Corp$ 
der  Roche  Pique-Dame  {X&(Ah  fraiut 

Schubert  (1864);  Die  sehine  Galatea  (1865); 
Leifhie  Cnvallrrir  0866);  Freigeister  (1866); 
Bnnditenstreuhe  (1867);  Die  Frau  Meislerin 

(1868)  :     TanlalusquaUn    (1868);  Isabella 

(1869)  ;  Cannebas  (1870);  Die  Pnn$enim 
vonDraeant  (Prague,  1870);  fatfifttaa (Vienna, 
1876;  in  London.  1878;  in  Paris,  1879; 
extremely  popular);  Der  Teufel  auf  Erden 
(1878);  Boccaccio  (Vienna,  1879;  I.ondon, 
( 1 88  2 ) ;  DoiUM  JuauUa  ( 1 880) ;  Der  Gascogner 
(1881);  Henmttchen  (1882);  Die  A frikareise 
(188,<):  Des  Malrosen  Ileimkehr  (Hamburg, 
(1885);  BeUmann  (Vienna.  1887):  Die  Jflgd 
nofh  dem  (Hack  (1888);  Bmutjagd  (Berlin. 
1894;  music  that  of  Die  Jagd  ruuh  dem  Gluck; 
text  new):  Das  Modell  (posth.;  Vienna,  1895); 
Die  Pfiri\,rin  (posth.;  1  S'>?<  i ;  -<n'ertures  (that 
to  Dithter  uttd  Bauer  is  played  everywhere), 
a  symphony,  quartets,  songs;  also  (1867)  a 
Missa  dalmattca  and  (1860)  a  Requiem, 
L'estremo  giudisio.  S.  was  one  of  the  most 
popular  nf  (ierman  oix  rt  tt.i  ( <uiifv)ser8. — 
Cf.  O.  Keller,  F.  v.  S.,  der  Schopjer  der  deut- 
seke»  Operette  (Leipcig.  1905). 

.Surette,  Thomas  Whitney,  b.  Concord, 

Massarhuscfts.  Sept.  7,  1862.  Pupil  of  Ar- 
thur l"(X)te  (pf.)  and  J.  K.  Paine  (Harvard 
Univ.,  class  of  1891);  or^.  of  Firtt  Parish  Ch., 
Concord,  1883-93;  music-master  at  the  Hill 
School.  Pottstown,  Pa.,  189.^-4;  org.  and 
choirni.  of  Christ  Ch..  Ball  irnorr,  I.SQ.S  6;  1895, 
staff-lecturer  on  music  for  the  Anicr.  Soc.  for 
the  Extension  of  Uttiverrity  Teaching  (Phila.t 
Pa.);  1909  appb  staff>leeturer  in  £atensioii 
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depT.  of  Oxford  Univ..  England;  inwwbtr  of 

the  A(1vis<)ry  IW.  of  Music  for  the  Boston 
Public  Sclu*ols.  He  has  won  wide  rei'ORnition 
for  his  lucid  and  interestinf;  presentation  of 
the  subjects  treated. — Publ.  works:  PrisciUa^ 
or  the  Pilgrim's  Proxy,  2-act  operetta  (irfven 
over  1,000  times  up  to  date,  l^l?);  Cnscahfl, 
romantic  oocra  (PittsburR,  1899);  The  Eve  0/ 
St.  Agnrs  [Keats),  dram,  ballade  f.  soli,  ch. 
and  orch.  (1898);  Let  God  arise,  thanksgiving 
anthem  for  close  of  Span.-Amer.  war;  Pot' 
traits,  5  pf.-piivcs.— Author  of  The  Apprecia- 
tion of  Musif  1 1'>07;  with  D.  G.  Mason),  and 
The  Developnu  nt  of  Symphonic  Mmsk  (1915); 
Music  and  Life  (1917);  alflo numcRMB essays 
in  various  journals. 

Surte'no  (or  Soriano),  Franceaco,  bom 

Rome,  1549;  d.  there  in  Jan.,  1620.  Pupil 
of  Naniniand  Palestrina;  1580,  maestroat  S. 
Ludovicode'  Franccsi;  1587,  at  S.  Maria  MaR- 
giore;  in  1599,  at  S.  Giovanni  in  Laterano; 
next  year  again  at  S.  Maria  Maggiore:  finally, 
in  160.'?,  at  St.  Peter's.  I'ubl.  several  books  of 
masses,  motets,  psalms,  sacred  and  secular 
madrig^,  etc. — See  Q.-Liex. 

SOss'mayer,  Franz  Xaver,  horn  Sttyr, 
Upper  Austria,  1766;  d.  Vienna,  Sept.  17, 
IWiS.  Pupil  of  Salieri  and  Mozart,  l>ecoming 
an  intimate  friend  of  the  latter.  Kapellm.  at 
the  National  Theater.  1792;  2d  Kapellm.  at 
the  Court  Oix  ni,  1791.  Profl.  an  ojx?ra  and 
a  score  of  oiK-rettas,  of  which  Der  Spiegel  von 
Arkadien  (1795),  Per  Wildfang  (1798)  and 
Sotiman  11.  (1 799)  were  published.  He  com- 

ftteted  the  orchl.  score  of  Mozart's  Requiem 
rom  the  in.isti  r's  sketches,  wrote  the  secco 
recitatives  and  orchestrated  several  arias  of 
Titus. 

Svend'sen,  Johnn  f5?everin),  violinist  and 
composer;  b.  Christ iania,  Sept.  M),  1840;  d. 
Copenhagen,  June  14,  1911.    From  1863-7, 

Supil  of  David»  Hauptmann,  Richter  and 
[einccke  at  the  Leipzig  Cons.;  toured  Den- 
mark,  Scotland,  the  Faroe  l<^l.in()s,  Iceland, 
Norway,  and  England:  live«l  ui  I'aris  1868-9, 
playing  in  Musard's  orch.  and  at  the  Odeon; 
went  to  Leipzig  in  1869.  married  an  American 
lady  in  New  York,  1871,  and  was  Konzert- 
mcister  of. the  Leipzig  'Euterpe'  concerts  the 
following  winter;  cond.  the  concerts  of  the 
Christiania  Mus.  Assoc.  1872-7,  and  again 
1880-3  after  visiting  Rome,  London,  and 
Paris;  from  1883,  court  cond.  at  Copenhagen; 
1896  also  cond.  of  the  Ro\nl  Theatre  there, 
lie  retired  in  1908.— Works:  Op.  1,  str.- 
quartct  in  A  m.;  op.  2,  male  quartets;  op.  3, 
str.-octet  in  A  m.:  op.  4,  symjjbony  in  D; 
op.  5,  8tr.-<nilntet  in  C;  op.  6,  violin»concerto 
III  A;  op.  7,  'cello-concerto  in  D  m.;  op  8, 
overture  to  rti<»rnson's  drama  Sigurd  Slemhe; 
op.  9,  Carnavtil  a  Paris  f.  orch.;  op.  10,  Fu- 
neial  March  for  Charles  XV;  0|>.  11,  Zora- 


hayde,  I.egende  f.  oirh.;  op.  12,  Polonaise  f. 

orch.;  op.  \^,  Coronation  March  (for  Oscar 
II);  op.  14,  \Vedding-Cantata  f.  chorus  and 
orch.;  op.  15,  symphony  No.  2,  in  B^;  op.  16, 
Camamu  des  arttstes  nonigiens,  humorous 
tnarch;  Norwegian  Rhapsodies  (.orch.  (op.  17, 
19,  21,  22):  op.  18,  overture  to  Romeo  and 
Juliet;  op.  20,  Scandinavian  airs  f.  str.-quar- 
tet;  op.  23,  5  songs  (French  and  Germaa); 
op.  24,  4  songs  (French  and  Norwegian);  op. 
25,  Romance  by  Popper,  arr.  f.  'cclfo  and  pf.; 
op.  26,  Romance  in  C,,  f.  violin  and  orch.  He 
arranged  for  orch.  works  by  Bach,  Schubert, 
Schumann  and  Wagner  (Traume);  arranged 
for  St r. -orch.  1  Norwegian,  2  Swedish  and 
2  Icelandic  folk-melodtes. 

8wan,  TlmoAy,  bom  Woreester,  Maaa.. 

July  2.1.  1758;  d.  Northficld,  July  23,  1842. 
Teacher  of  music  at  Groton  and  Northficld: 
publ.  'The  -New  England  Harmony'  (1801) 
and  'The  Songster's  MiMeum'  (1803);  was 
a  coedttor  of  Tedeial  Harmony'  (1785). 
Comp.  the  hynm«tuiMS  PsItMid,  Gmm,  Ocean 
and  Pmcrui!. 

Swee  iinck  isva'link),  Jan  Pieters,  born 
Amsterdam,  1562;  d.  there  Oct.  16,  1621. 
This  great  organist,  composer  and  teacher  was 
the  pupil  of  Jacob  Buyck,  pastor  of  the  Old 
Church  at  .Amsterdam,  and  prol)ab!y  of  his 
father,  Piett-r  S.,  the  ur^janist  at  that  church, 
who  diet!  in  157.?,  the  son  succeeding  to  the 
position  between  1577-81.  As  a  player  and 
teacher  he  was  celebrate<l  far  and  wide:  moat 
of  the  leading  organists  in  Northern  Germany, 
of  the  next  generation,  were  his  pupils.  Dur- 
ing hi.s  lifetime,  only  some  of  fiis  \  ixmI  music 
was  publ.;  but  his  organ- music  is  more  re- 
markable and  important:  S.  was  the  first  to 
employ  the  i>c*lal  in  a  real  fugal  pnrf,  and 
originatcfl  the  organ-fugue  built  up  on  one 
theme  with  the  gradual  addition  of  counter- 
themes  leading  up  to  a  highly  involved  and 
ingenious  finale — a  form  |:wrfected  by  Bach. 
In  rhythmic  and  melodic  freedom,  his  vocal 
compositions  show  an  advance  over  the  earlier 
polyphonic  style,  though  replete  with  intricate 
contrapuntal  devices.  A  complete  ed.  of 
S.'s  works,  in  12  vols.,  edited  by  Dr.  Max 
Seiffert  for  the  'Verecniping  voor  Noonl- 
Nederlands  .Vluziekgcschiedenis,'  was  publ. 
by  Breitkopf  &  Hiirtel  (1895-1903):  Vol.  i. 
Works  for  Organ  and  Clavichord;  vol.  ii,  1st 
half  of  the  First  Book  of  Psalms  (1604):  vol. 
iii,  2d  half  of  do.:  vol.  iv,  1st  half  of  the  Sec- 
ond liook  of  Psidms  (1613):  vol.  v,  2d  half  of 
do.;  vol.  vi.  Third  Book  of  Psalms  (1614); 
vol.  vii.  Fourth  Bk.  do.  (1621);  vol.  viii, 
Caniiimes  sacrae  a  5;  vol.  fx,  Chtmsons  a  5: 
vol.  X,  Rimes  fran(^m^rs  et  ilaliennes  a  2-4; 
vol.  xi.  Processional  comps.;  vol.  xii.  Rules 
for  composition,  ed.  hy  \  \.  Gehrmann.  Vols, 
ii-vit  comprise  the  150  Psalms  of  David  in  the 
928 
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rhynietl  French  version  by  Marot  and  Beza. 
— Cf.  F.  11.  J.  Tiedcman:  7.  P.  S.,  een  bio- 
bihliografisch^  Sckels  (Amsterdam,  1876;  2d 
cd.  1892):  M.  Seiffert.  /.  P.  S.  und  srine 
direklen  Schuter,  in  'Vachr.  f.  M.-W.'  (1891). 

Swert.  JuIm  da.  See  Dbswbmt. 

Szarva'dy,  Wilhfimimt.    See  CLausb- 

SZ.\RVADY. 

Suter  [zoo'tSr],  Hermann,  b.  Kaiscrstuhl, 
fwiuerland,  April  28,  1870.  Pupil  of  his 
father,  org.  and  cantor  there,  and  otG.  Weber 
in  Zurich;  then  in  Basel  of  J.  Burckhardt, 

S.  Hagge  and  H.  Iluber;  attfiulc<l  the 
Stuttgart  and  Leipzig  Cons.,  1888-91.  From 
1892-1902  in  Zurich  as  org.  and  teacher,  and 
cond.  of  the  'Miinnerchor'  at  Schaffhausen 
and  the  'Stadts  >ngerv-erein'  at  Winterthur; 
since  1902  in  Rase!  as  cond.  of  the  '('■esang- 
verein,'  'Liedertafel,'  and  the  symphony 
c<)n(  erts  of  the  'Allgenieine  MiisikResell- 
schaft';  tnm\e  Dr.  phil.  (hon.  c.)  bv  the  Univ. 
of  Basel  in  191.^. — Works:  2  Symphonies  (No. 
1,  op.  17;  N<).  2,  in  D^i;  2  st r.-f|Martf  ts  (op. 
*  1,  D;  op.  10,  tsm.);  a  sym[)li()nir  itocm, 
WalfmepStlCcht  {o^.  5\  with  cHoruM  .  mcid. 
music  to  Bemoulh's  6'/.  Jakob  an  der  Birs; 
Die  Sfhmiedf  im  Walde  for  mate  ch.  and 
ort  h.  iop.  4):  numerow  male  and  mixed 
choruses  a  capp, 

Sutor,  Wilhelm,  b.  Edelstctten,  Bavaria, 
1774;  d.  Liiulen,  n.  Hanover,  Sept.  7,  1828. 
Operatic  tenor;  in  1806,  chorusmaster  at  the 
court  th.  in  Stuttgart:  Konzerttneister  in 
1807;  from  1818  HofkafxIIni.  in  Hanover. 
For  Stuttgart  lie  wrote  the  ofK-ras  Apoiios 
Wetlgesau^  (ISOKi.  D,r  RiU  auf  dai  Hiocks- 
berg  (1809),  David  (1812),  Pauline  (1814), 
Das  Tagfbuck  [Wekher  ist  der  VeUerf]  (1817); 
an  oratorio,  Der  Tod  Abr!<::  the  cantatas  Die 
Zu-illinf>s krone  and  Die  unUrgehende  Sonne; 
a  melodrama.  Die  WaiM  mu  Gm/;  indd. 
music  to  Macbeth. 

Sutro,  Florence  Edith  (nee  Clinton),  h. 
in  England,  May  1,  1865;  d.  New  York,  April 
29,  1906.  A  sraduate  of  the  N.  Y.  Cons,  of 
Music,  and  the  first  woman  in  the  U.  S.  to 
receive  the  flegree  of  Mus.  Hoc;  founder 
1 1898)  and  first  pres.  of  The  National  !•  edera- 
tion  of  Musical  CIttbs;  for  her  efforts  in  be- 
half of  women  comnoserB  ami  executants  she 
was  awarded  a  gpid  medal  at  the  Atlanta 
r\{K)s.  in  1895.  On  Oct.  1,  1884.  she  married 
'I'lieodore  Sutro,  a  prominent  lawyer  of  New 
York.  Author  of  Wome»  i»  MnaU  (1899). 

Sutro,  Rose  I^ura  (b.  Baltimore, Sept.  15, 
1870),  and  OttUie  (_b.  ib.,  Jan.  4,  1872); 
notable  ensemble  pianists;  daugliters  of  the 
late  Otto  S.,  a  patron  of  art  and  founder  of 
the  Baltimore  Oratorio  Soc.  ILich,  at  the 
age  of  8,  began  piano  lessons  with  their 
mother.    Hearing  their  parents  play  on  2 


pfs.,  they  imitated  them,  and  in  1889  were 
sent  to  the  Kgl.  Hochschule  in  Berlin,  where 
they  studied  with  H.  Barth  until  1893. 

Shortly  before  graduation,  at  a  private  mu- 
sicaie,  they  were  asked  to  play  a  piece  by 
Duvemoy  for  2  pfs.  {Feu  roulant)  which  they 
had  practised  as  children,  and  the  applause 
which  greeted  their  performance  led  them  to 
make  a  specialty  of  cnmp-  for  2  pfs.  Debut 
at  Stcinway  Hall,  London,  on  July  1.1,  1894, 
with  inmiensc  success;  American  debut  in 
Brooklyn,  1804,  at  a  concert  of  the  Seidl 
Soc.  (.Nov.  1^1.  followed  by  a  tour  of  the  U.  S. 
Returning:  tn  l"iir()|)e,  they  won  fn  -li  laurels, 
and  were  invited  to  play  l)efore  (Jueen  Vic- 
toria. From  1910-14  in  luirojH^  since  then 
in  the  IJ.  S.,  winning  for  thenjsclvcs  a  unicpie 
position.  They  have  «leveloped  the  art  of 
ensenilile  |>laying  (on  2  pfs.)  to  such  [K-r- 
fection  that  it  is  im|X)6Sible  to  distingui.sh 
the  individual  artist;  the  effect  produced  is 
that  of  a  single  ix-rformer  comman«ling  a 
tone  of  extraordinan,'  fullness.  Among  the 
composers  who  have  written  works  sfK-cially 
for  them  are  RuHorff.  Schiitt,  llollaender, 
Floersheim,  Ashton,,  Owst„  Maurice,  and 
particularly  Max  Bruch  (concerto  for  2  |)fs. 
and  orch.,  op.  88),  who  presented  them  with 
the  .MS.  s<:ore  and  the  sole  ri.;'iiis  |i>r  life. 
They  played  this  work  for  the  tirst  time  in 
Berun,  April  24,  1915,  under  the  composer's 
personal  direction,  at  a  private  concert  at  the 
Philharmonic;  the  first  pul)iic  jH.rformance 
(according  to  Bruch's  wish)  was  gixen  by  the 
Phila.  Symphony  Qrch.,  under  Leopold  Sto- 
kowslci.  in  Philadelphia.  Dec.  29, 1916. 

Sveccnski  [-chi^hn'skrl,  lA>ui8,  b.  Osijek, 
Croatia,  Nov.  6,  1862.  From  1881-5  pupil 
at  the  Vienmi  Cons,  of  J.  GrOn  (vl.)  and  J. 

Hellmcsbergcr  (vl.  and  comp.);  violinist 
in  the  Boston  S>  nifih.  Orch..  1885-1903; 
throughout  the  entire  career  of  the  Kneisel 
Quartet  (1885-1917)  he  played  the  viola. 
Now  (1917)  living  in  New  Yjwk  as  t«icher. 
Has  i)ub!.  25  Tct  hnioil  Exercises  for  Viola. 

Swobo'da,  Adalbert  (Viktor),  b.  Prague, 
Jan.  26,  1828;  d.  Munich,  May  19,  1902. 
I'upil  of  August  S.  (a  teacher  in  V'ienna,  and 
author  of  several  theoretical  treatises); 
founder  (1880)  and  editor  till  his  death  of  the 
'Neue  Musikzeitung'  in  Stuttgart  (present  ed. 
[191 71  O.  Kiihn ) ;  author  of  Illustricrte  Xftisik- 
geschithle  (2  vols..  189.V). 

Syko'ra,  Boftumil,  violoncellist;  b.  Glinsk, 
Tan.  IS.  1890.  St.  with  F.  von  Mulert  at  the 
Imp.  Mus.  .\(ad.  in  Kiev  till  1907;  iI  mi 
with  J.  Klengel  at  the  Leipzig  Cons.  [VM)), 
continuing  as  a  private  pupil  till  1911;  succ 
debut  at  Leipzig,  Jan.  20,  1911;  having 
playefl  in  several  of  the  larger  cities  of  Ger- 
many ami  .\ustri.i,  heloumi  Russia  (especially 
the  Central  and  Southern  {H-ovinces),  the 
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Caucasus  and  Siberia  flO]  >  5);  Amer.  d*'- 
but  in  New  York  (Dec.  12.  1916).  Has 
publ.  for  vrl,  and  pf.,  Vars.  (op).  1),  char- 
arteristir  [k  (op.  2,  ^,  4,  7);  in  NIS,  are 
several  sonatas,  Carnaml,  a  'cello-concerto 
and  minor  pes. 

Syrmen  [-Thr'-l,  Maddalena  Laura  (m^e 
Lombardini),  b.  Venice,  c.  17.VS;  <i.  (?).  St. 
at  the  Cons,  dci  Mendicant!  and  later  with 
Tartinit  who  wrote  for  her  L'Arte  del  Arco 
(in  the  form  of  letters);  in  1771  she  was  in 
London,  sinRing  in  oratorio  and  aIs<jap[HMr- 
ing  as  violinist  and  harpsichord i.st;  the  next 
year  she  concert ized  in  Paris.  Married  the 
violinist  Ludovico  S.,  with  whom  she  wrote 
6  str.-quartcts;  atone  she  wrote  6  conccTtos 
f(ir  li.ir|>sichord,  6  do.  for  violin,  6  sonatas 
for  2  vis.,  and  6  trios  for  2  vis.  and  vrl. 

Sz4nt6  [s5hn'toh],  Theodor,  b.  Vienna, 
1.^77  Pupil  of  Chovan  and  Kossler  at  the 
Landcsinusikakademie  in  Pest;  living  in 
Paris  as  concert-pianist.  Has  publ.  a  vl.- 
sonata  in  Hungariaa  style  and  briUiant  pf.- 
pieces. 

Sz^'kely  [s^-h'koh-lel,  Imre  [Emeric],  b. 
Matyasfalva,  Hungary,  May  8,  1823;  d. 
Pest.  .April  1887.  Pianist:  st.  in  Pest;  con- 
cert-tours in  1846;  visited  I'aris  .ind  I  ondon, 
also  lived  in  Hamburg  and  other  (ierman 
towns,  and  in  1852  settled  in  Pest,  distin- 
auishin^^  himself  as  a  teacher.  Has  publ.  30 
Hungarian  Fantasias  on  national  airs;  salon- 
pi«H:es  (op.  2l>-27);  concerto-^  .itnl  etudes  f. 
pf.;  orchi.  works;  ensembles  for  strintjs;  etc. 

Szell  Mhll.  Ceorfi.  b.  P(^t.  June  7,  IS97. 
Pupil  of  R.  Robert,  J.  B.  I'orster  and  E.  Man- 
dyczewski.  A  pianist  and  composer  of  ex- 
traordinary precocity,  he  has  appeared^  since 

1*)()7  with  sensational  surress  in  Vienna, 
Prague,  Munich,  Dresden,  ttc.  Has  written 
a  symphony  in  1^,  .m  o\  <  rtnre,  a  nHldo  fOT 
pf.  atiti  orch.,  a  pt.-qiiintct  in  E. 

Szendy  [sihn'di],  Arpad,  born  SzarvAs, 
Hungary,  186.?.  Pupil  of  Gobbi  and  Kossler 
at  the  Landesmusikakademie  in  Pest,  and 
later  of  Liszt;  since  1890  prof,  of  pf.  there. 
Comp.  of  numerous  pf. -works  of^  decided 
national  color  (S^>nala  in  D,  several  rhap- 
sTKlies,  caprices,  Aphorismes  iur  des  ehaiUs 

populaircs  hnnvmi';,  vie). 

Szumowska  l-.lio<>niohf'skah),  Antoi- 
nette, b.  Lublin,  Poland,  Feb.  22,  1868. 
Pianist;  pupil  of  Strobel  and  Michalowski  at 
Warsaw  Cons,  in  1S89,  later  of  Padcrcwsid  at 

Paris,  Matle  her  debut  in  recital  at  the  S.ille 
ftrard  (I*aris,  May,  1801);  has  given  success- 
ful concerts  at  London,  Paris,  New  \'ork, 
Boston,  etc.,  appearing  in  recital  and  with 
orch.;  is  also  a  fine  ensemble  player.  In 
18%  she  lu  irricc!  the  \inlini--t  Joseph  Ad.i- 
mowski.  and  with    him  and   his  brother. 


TiiTiothee  (vcl.),  formed  the  'Adamowski 
Trio.'  She  taught  for  2  years  at  the  Ne«r 
Engl.  Cons.    Resides  in  Boston. 

SsymflfMnrilca  (shfi'infth-nShf'stcahl,  Ma- 
ria, iih  Wolowska,  b.  Poland,  170();  d. 
Petrograd,  1831.  Piano-virtuoso,  pupil  of 
Field  at  Moscow;  lived  in  Warsaw  1815-30, 
making  highly  successful  tours  in  Germany, 
also  giving  concerts  at  Petrograd,  where  she 
was  app.  court  pianist. — Publ.  Studie*».  24 
Mazurkas,  the  Nocturne  Le  murmure,  etc., 
which  recehned  Schumann's  approvaL  . 

Szymanowski  [shii-mah-nflhf'skel,  Karel,~A~i,  ' 
b.  Timoshevka,  Southern  Russia,  1883.    Pu-  '  * 
pil  of  Noskowski  in  Warsiw.    Comp.  of  2 
symj)honies  (F  m.  and  FSl.  a  concert -over- 
ture, a  vl. -sonata  in  D  m.  (op.  9),  Romanze/^'  -  _ 
for  vl.  and  pf.  (op.  23),  2  pf.-sonatas  (o[).  S.'  - 
C  m.;  op.  21,  A),  vars.  (or  pf.  (op.  3  and  10),  / 
songs  (op.  7,  11, 17,  22).  ' 

T 

Tftbourot,  Jean.   See  Arbeau. 

Tacchinardl    ftfth-ke-nahr'de],  Nicola, 

famous  dramatic  tenor;  It.  l.eKhorn,  Sept.  3, 
1772:  d.  Florence,  Mar.  14,  1859.  .\fter 
siuRing  on  Italian  stages  (La  Scala,  Milan, 
18U5),  he  was  eng.  at  the  The&tre  Italien, 
Paris,  1811-14,  with  CrivelK;  from  1822-31, 
'l>rimo cantantc' in  theCrand  Hih  d  rhapel  at 
I  lorence,  also  appearing  n  ixMtciil y  on  the 
statue;  then  lived  in  Florence  as  a  teacher,  one 
of  his  pupils  being  his  daughter,  Fanny 
Tacchinardi-Pcrsiani    (sec    PERSi.\jfi).  He 

publ.  ^■n^ali?:/i  and  cvcrrisfH;  al'i'i  the  work 
DcW  Opera  in  Musua  sui  tcairo  tiuluino  e  de' 

Tadoli'ni,  Giovanni,  b  Rologna.  1793;  d 
there  Nov.  29,  1872.  I'upil  of  Mattci  (coinp.J 
and  n.ibini  (singing);  1811  14,  a(-(-(nn|>anist 
and  cliorusmaster  at  the  Th.  des  Italiens,  " 
Paris,  under  S[X)ntini;  then  pro<l.  a  succes- 
sion of  oper  is  in  Italv  \  La  fain  Alcino.  X'cnicc, 
1815;  La  Principessa  di  .Wnvorra,  Bologna, 
1816;  n  Credulfl  deluso,  Rome,  1817;  Tamer- 
latin,  I^ologna,  1818;  //  ftnto  Slolinaro,  Rome, 
1820;  .UorMr,  .Milan,  1824:  \I itridate,  Ww'wq, 
1826;  Mninv.sor,  Trir^if.  1827);  then  (18.^0-9) 
resumed  his  post  in  Paris.  Also  wrote 
romances,  cantatas,  and  canzonets;  a  trio  L 
pf.,  oboe  and  bassoon;  etc. 

TafTanel',  Claude-Paul,  bom  Bordeaux, 

Sept.  16,  1844;  d.  Paris,  Nov.  22,  1908.  Ex- 
cellent flutist;  pupil  of  Dorus  (flute)  and 
Reber  (comj).).  From  1R64  90,  fluti^-t  in 
the  Pans  Opera  orch.;  1S(.7  do.  of  tlie 
Cons,  concerts,  which  he  cond.  1890-1903; 
from  1892  till  his  death  he  was  one  of  the 
'chefs  d'orchestre'  at  the  O]  ri;  in  1893 
succeeded  Ait^  as  prof,  of  llutc-playing  at 
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the  Cons.  In  1879  he  founded  the  'SocHU 
des  quintettes  pour  instruments  a  vent.' 

Tag,  Christian  Gotthllf,  h.  Bayerfeld, 
Saxony,  1735;  d,  Niedentwonitz,  July  19, 
1811.  Cantor  at  Hohenstein  for  53  years. — 
Publ.  6  Choral-preludes  w.Trio  and  Allabreve 
(178.?);  12  Preludes  and  a  Syinphonv  f.  org. 
(1795);  aongs  (178.i.  'i^5,  '98)  .  70  vars.  f. 
pf.,  on  an  Andantino  (1785);  Per  Glauhe, 
melody  w.  org.  (179.?);  Urians  Reise  urn  die 
Welt  and  Urians  Nachricht  von  drr  A  ufkJariing 
(17071;  Natwiunn,  nn.  Todtcnapfrr  (180^; 
voice  w.  pf.);  Melodie  zum  Vaterunser  und 
den  Einsetsungsworien  (180.?;  w.  ore.);  W9r- 
lilz,  an  o<!c  (1803;  voice  w.  pf.);  many 
sacred  and  instrl.  works  are  in  MS. — Sec 
Q.-Lex. 

Taf^llana  ItaVil-vah'nahl,  Emilia,  operatic 
soprano  (color.itura ! ;  born  .Milan,  1854; 
pupil  of  the  Cons,  there,  also  of  I^imfjerti. 
Sang  in  Naples,  Rome,  Florence,  Paris, 
Odessa,  and  Vienna  (187i-7),  studying  there 
under  Hans  Richttr;  at  Rcrliii  1881-2, 
where  she  created  C  arnun  in  tin-  loc.ii  pre- 
nucre;  was  app.  'Kanirnrr-.itii;<  ;  in  '  Then 
retired  from  the  stage,  returning  to  Italy. 

Tii'jiUchsbeck,  Thomas,  iiorn  Anshat  li, 
Dec.  .?1,  1799;  d.  Baden-Baden,  Oct.  5,  1867. 
Violinist,  pupil  of  Rovelli  at  Munich;  niem> 
ber  of  the  thcatre-orch.  1817;  later  asst.- 
conductor.  .■Xfter  lonp  concert -tours,  he  was 
Kapellm.  to  the  FVince  of  Hohenzollcrn- 
Hechingcn  1827-48;  then  theatre-cond.  at 
Strassburg;  then  lived  in  L<iwenbere  (Silesia), 
Dresden,  and  Baden-Baden. — ^Woria:  Opera 
Wrhrrs  Hihi  (Miinirh,  182.^'i:  a  mass  w.  orch.; 
2  syinplionits;  a  concerto  milittiire  f.  violin  w. 
onh.;  concertino  f.  do.;  Variations  f.  do.; 
Polonaise  f.  do.;  a  pf.-trio;  violin-duoa; 
sonatas,  fantasias,  vars.,  etc.,  f.  vu^n  w. 
pf.:  part-songs  f.  mixed  ch.,  w.  wuid-illttrB.; 
male  quartets;  songs;  etc. 

Taftlioflii  (tahl-yoh'nC],  Perdlnando,  son 

e)f  the  famous  l)alltt -mast<r  Salvatore  T. 
f179a"18681;  b.  Naples,  Sept.  14.  1810. 
From  1842-9,  rond.  at  I.anziano;  then 
leader  at  the  San  Carlo  Th.,  Naples,  until 
1852.  Later  he  edited  the  Naples  'Gazzetta 
Musicale';  in  1856  he  began  a  series  of  hi.stor- 
ico-classical  concerts,  the  first  of  the  kind  in 
Italy;  also  founded  a  school  for  choral  singing. 
—  Publ.  several  pamphlets  on  vocal  instruc- 
tion in  the  schools;  also  sacred  vocal  comps. 

Taftore,  Sir  Surlndro  Molnin  (Rajah 
Saurindminohana  Thakura],  eminent  Hin- 
du musii  ()lt)i;ist;  b.  Calcutta,  1840;  d.  there 
June  28,  1914.  At  the  age  of  17  he  began  to 
study  Hindu  music  under  Luchmi  Prasad 
and  Kshetra  Mohun  Gosvami,  and  European 
niu-ir  imdfT  a  dcrin.in  fcu  her  in  Cili  utta; 
founded  and  endowed  from  hi»  personal 


fortune  the  'Bengal  Music  Soc.'  (1871)  and 
the  'Bengal  Academy  of  Music'  (1881)t  con- 
tinuing to  preside  over  both  until  hn  death. 

On  the  (xcasion  of  the  first  visit  to  India  of  th:i 
Prince  of  Wales  (1875)  he  transl.  the  Engl, 
national  hymn  into  Bengali,  and  set  the 
words  to  12  varieties  of  Hindu  melodies 
(arr.  for  native  instrs.).  IHs  coll.  of  Hind.i 
and  Europe, in  musii  .1  publications,  begun 
before  he  was  20,  w.is  the  most  complete  an  i 
valuable  musical  library  in  India.  At  an 
early  age  he  had  jK-rfected  a  new  and  sim|i!ir 
system  of  musical  notation,  which  gra<lua!l/ 
repland  tlir  oldi  r  ^\  ^U•nl  throughout  India. 
As  a  connoisseur  of  instruments  he  also  en- 
joyed a  high  reputation,  being  at  various  times 
ronunissioned  by  the  |)rin  ipal  museums  of 
Europe  to  procure  for  them  uistrs.  of  Asiatic 
nations;  piTh.i[)s  the  fiiust  coll.  is  tli.il  in 
the  Metropolitan  Museum  of  Art  in  New 
York.  He  wrote  nearly  6o  books  on  an 
amazing  variety  of  sulSjccts;  those  con- 
cerning music  (all  publ.  in  Hngl.  at  Calcutta) 
are  Yniiira  Knshi,  or  A  Tr>  .,sury  of  thr  Mu- 
sical Instruments  rf  Amwnt  and  Modern 
India  (1875);  Hindu  jMusic  from  I'arious 
Authors  (1875;  2d  e  l.,  in  2  vols.,  1882);  Shorl 
Notices  of  Hindu  Musicrl  Irtslrumenis  (1877); 
The  Five  Priniit>nl  J//o;V(';j  s  ^  f*  ihc  Hindus, 
or  A  Brief  Lxposition  rf  the  I  '.sscntiai  klcments 
of  Hindu  Music  (1881);  The  Musical  Scales 
of  the  Hindus,  'r.i'li  Remarks  nn  the  Applica- 
bility of  Harmon  v  Ij  Hindu  M usic  ( 1884) ;  The. 
22  Musical  Sru'is  of  the  Hindus  (1886).—* 
Cf.  Fr.  C  hrysander.  Cher  T.'s  ..Hindu  Music," 
in  'Allg.  Musikal.  Ztg.'  (1879);  p.  540  ct  sen.); 
id.,  Cher  aJtitdisclir  O'^f-  musik,  in  •Vschr. 
f.  M.-\V.'  (1885;  p.  21  d  scq.). 

Talbot,  Howard  [real  name  Munlcit* 
trick),  b.  V..nk  N.  v..  Mar.  9.  186.^ 
Taken  to  England  at  the  age  of  4,  he  st.  mu- 
sic at  the  R.  C.  M.  under  Sir  H.  H.  Parry, 
Sir  F.  Bridge  and  Dr.  F.  E.  Gladstone;  sittce 
1900  cond.  at  various  London  theatres.  A 
prolific  composer  of  oixrttt.is  fscveral  in 
collab.  with  Paul  Rubens,  Lionel  Monckton, 
and  Hugo  Felix). -  W  orks  (all  profl.  in  Lon- 
don): Wappinz  Old  Stairs  (1894),  Monte 
Carlo  (1896).  A  Chinese  Honeymoon  (1899; 
his  greatest  sucrcssi,  A'f7/v  Grcv  (1901),  Three 
Little  Maids  (1W2).  The  lUnr  .\foou  i  VmS), 
The  While  Chrysanthemum  (1905i.  Th-  Girl 
Behind  the  Counter  (1906),  Tlu;  Three  Kisses 
(1907),  The  Belle  of  Britlanv  (1908),  The 
Arcadians  (1909).  the  Mousme  (1911).  The 
Pearl  C.ul  (191.?).  .4  Narrow  Sqjirah  (191 
Simple-hearted  Bill  (1913),  A    Mncd  C.nH 

(1914)  ,  .4  Lu(kv  Miss  n*)\  \).The  Li^ht  Blues 

(1915)  .  My  Lady  Fraylc  (1916),  Mr.  Man- 
hattan (1916). 

Talexy.  Adrien.  b.  Pans  1^20;  d.  there 
Feb.,  Te»:her  and  composer  lor  piano. 
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Publ.  much  jo/on-musir,  alsf)  st  tidies  (Mrthmlr 
ilementaire  el  progressive;  20  etudes  expressives, 
op.  80;  Priere  a  la  MadoMe;  etc.):  6  operetta* 

prod,  in  Paris  were  not  successful. 

Tallys  lor  Talys,  Tallis),  Thomas,  fa- 
mous Kniilish  conii>o--ir  and  orRanist;  horn 
before  (?)  1.S20;  d.  London,  Nov.  2.?.  1585. 
Orpanist  of  Waltham  Abbey  until  1540; 
( KMitliiii.in  f>f  the  (  "li.ipel  Roy.il  during  the 
reigns  <»f  Henry  VI II,  Kdward  V'l,  Mary, 
an<l  Elizabeth,  and  joint-orpanist  with  Bynl. 
With  the  latter  he  obtained  in  1575  letters 
patent  for  the  exclusive  privilege  of  printing 
imisic  anil  r  iile<l  rinisii -i)a|K'r  for  2!  years; 
the  first  work  issiie<i  by  them  iK-ing  .^4  Can- 
iioHes  quae  ah  argumento  sacrae  vocanlur,  5  el 
6  partium,  in  1575  (16  motets  by  T.  and  18  by 
Byrd).  .^Iwut  this  time  he  roriij).  a  remark- 
able Song  i<f  10  Flirts,  for  .S  5  p.irt  cliuit-..  cn- 
Ulled  Spem  in  alium  non  hnhui  (s|K-cimen- 
pngo  in  first  ed.  of  f.rove.  Vol.  iii,  p.  274). 
In  Pi.irnnrd's  'First  RiK)k  of  Stlirtetl  Church 
Musir'  il64r)  is  a  First  Service,  or  Short 
Service  (Venite,  Te  Deum,  Hcncf lict us.  Kyr'e, 
Credo,  Sanctus,  Gloria,  Magnificat,  and  Nunc 
dimtttis;  all  a  4),  Preces.  Responses,  etc.. 
often  repuhlishefl  (by  Rimbault,  Novcllo, 
Jel)l),  etc.);  j.  Hay's  'Morning  and  Evening 
Pra\(r'  (I5W)),  Bnvce's  'Cathedral  Music,' 
and  the  histories  liy  Hawkins  and  Burney, 
contain  sinx-imens  of  his  musir.  Rimbault 
repiibl.  the  Order  of  Daily  Sennce,  u^th  Ike 
Musical  Notation.  There  are  many  works  in 
MS.  at  Oxford,  Cambridge,  and  London.  A 
full  list  of  works  is  in  (irove. — Sec  O  -I  ex. 

Tama^no  [lAh-mah'fioh],  Francesco, 
celebrated  dramatic  tenor;  b.  Turin,  1851; 
d.  Varese,  Aug.  31,  1905.  Debut  Palermo, 
in  Un  B«Mo  4n  mascheru  (1873):  exdted  Rreat 
enthusiasm  at  I-a  Scala,  Milan,  in  1880,  as 
F.rnani.  etc. ;  continued  his  triumphs  in  Monte- 
\  iih  o,  Buenos  Avres,  Rio  de  Janeiro,  Lislton 
(18tM>-l).  Madrid  (1885-6),  Paris.  London. 
New  York  (1890.  '94-5),  etc.;  he  created  the 
role  of  Otello.  in  Ver<li's  opera,  at  La  Scala  in 
1887.  After  1902  he  was  heard  very  rarely. 
— Cf.  E.  de  Amicia,  F.  T,  (Palermo,  1902), 

Tam'berlik,  Enrico,  celebrated  dramatic 
tenor;  b.  Rome,  Mar.  16,  1820:  <1.  Paris,  Mar. 
13,  1889.  Though  intended  for  the  law,  he 
Studied  singii^  under  ( iugltelmi  and  Borgna  at 
Bologna,  and  came  otit  at  the  S.  Carlo  Th., 
Naples,  1840.  in  C.iii-  Nitnlini's  Tlimilosin. 
After  singing  at  Li-lion.  M  ulriii  and  Bar- 
celona, he  was  eng.  18.S()-6l  'Innng  the  .sea- 
son at  the  R.  Ital.  Opc*ra,  London,  going  in 
the  winters  to  Pctrograd,  Paris,  Madrid. 
North  and  Soutli  Ann  rica,  etc.  He  rc- 
appearetl  in  London  in  1870  an<l  1877 ,  .settled 
in  .M.idrid  as  a  manufacturer  of  arms.  Among 
his  leading  rAles  were  .Arnold  {Tell),  Man- 
rico,  Olellu,  Ottavio,  Florcstan  [Fidelio),  etc. 


Tamburi'ni,  Antonio,  basso  cant  ante 
(bass-baritone)  stage-singer  of  trreai  celebrity; 
b.  Facnzii,  Mar.  28,  1800;  d.  Nice.  Nov.  9, 
1876.  Pupil  of  his  father,  also  of  Boni  and 
Asioli;  debut  at  Cento  in  1818;  thereafter  sang 
on  the  chief  stages  of  Italy,  being  engagetl  by 
Barbaja  from  1824  .S2.  During  1832-41  he 
sang  at  the  Theatre  Italien,  raris,  'a  con- 
spicuous star  in  the  brilliant  constellation 
formcfl  by  Crisi,  Persiani,  Viardot,  Rubini, 
L.iblache,  and  himself,'  appearing  in  London 
in  the  alternate  seasons;  alter  a  short  slay  in 
Italy,  he  remaine^l  for  ten  yean  in  Russia. 
He  retired  in  1859. 

Taoidev  it4h-tfa'vehv],  Aleiandcr  Scr* 
geienritch,  b.  P^tnjgrad.  Jan.  17.  1850.  Pupil 

of  F.  Reichel  in  Dresden,  and  later  of  A. 
Petrov  and  Rimsky-Korsakov  in  Petrograd; 
after  gnMluaCion  from  the  P.  Univ.  he  entered 
the  tpvenuncnt  wrvice,  advancing  to  the  post 
of  dir.-in-chief  of  the  Imp.  Chancellery. — 
Works:  The  ofH>ras  Afest  Amura  [Cupitl's 
Revenge]  and  Buran  (The  Snowstorm];  for 
orcli.,  op.  9,  Suite  in  A;  op.  11,  Alioxha 
Popm'ilch,  ballad  after  Tolstoy;  op.  12,  Tnr- 
zhestvenny  marsh  (Festival  March] :  op.  14. 
Suite  in  F;  op.  15,  P(/*v  Mazourkas;  op.  21, 
Symphony  .No.  2,  in  B  >  m.  (No.  1  is  still  \IS.); 
op.  23,  RiDerie  for  vl.  and  orch. ;  op.  3 1 .  Iliim- 
let,  overture;  op.  36,  Symphony  No.  3,  in  E; 
3  str.-quartets  (op.  25,  ('•:  op.  28,  C;  <>p.  .^0, 
.•\);  jxs.  f{)r  .itid  pf.  (()[).  10.  3.Vl;  pf  pi  s. 
(op.  20,  22,  32);  s>ung$  (op.  34,  35) ;  Arat>esque 
for  dar.  and  pf.  (op.  24). 

Tanleiev,  Sergei  Ivanovitch,  nephew  of 
preceding;  b.  Govt.  Vladimir,  Nov.  25, 
1856:  d.  Dtntkov,  n.  Moscow,  June  18, 1915. 

Frimi  .in  c-.irlv  ijc  st.  the  pf.  under  a  Miss 
Miropolsky,  who  tn*)k  him,  at  the  age  of  10, 
to  N.  Rubinstein,  the  dir.  of  the  Moscow 
Cons.  The  latter  admitted  him  to  the  Cons., 
where  for  2  years  he  st.  pf.  and  theory  with 
E.  L.  Langer;  after  attentling  school  for  a 
year  he  reent.  the  Cons,  in  1860,  studying 
until  1875 with N.  Rubinstein  (pf.).  N.  Hubert 
(fonn  and  fwue)  and  Tchaikovsky  (com p. 
and  instr.),  rorming  a  life-long  friendship 
with  the  I.ittcr:  tnafle  a  very  sure,  pianistic 
deliut  in  Moscow,  J.tn.  .^I,  1875  (lindum' 
D  m.  cont  t  rto);  after  i  t  ir  of  Russia  with 
L.  Auer  he  travelled  with  N.  Rubinstein, 
visiting  Turkey,  fireece  and  Italy;  spent  the 
winter  of  1877  S  in  i'.iris,  toured  the  B.dtic 
provinces,  and  tow.ird  the  end  of  1878  succ. 
Tchaikovsky  as  prof,  of  harm,  and  instr.  at 
the  Moscow  Cons.;  after  N.  Rubinstein's 
death  (1881)  he  took  over  the  fetter's  pf.- 
classes:  from  18S5-9  Ik-  \v.l^  dir.,  .il-o 
charge  of  the  classes  in  free  romp.,  orch.  and 
ensemble;  from  1880-1906  he  w  is  prof.of  cpt. 
and  comp.  He  bequeathed  his  large  and 
very  valuable  library  to  the  'N.  Rubinstein 
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Library  of  Miisic.il  Thwry,'  founded  l)y 
himseU  in  the  Muhcow  Cons. — As  a  pianiiit 
T.  wad  in  (he  very  front  ranle  of  RiMHan 

virt  iu)-.i,  .1  tii.istcr  of  tonal  shading;  Tchaikov- 
sk\'  rt'v;ardt'd  him  as  tlu'  fini-st  inti-rpreU'r 
<i1  liis  works  for  pf.,  all  of  which,  excepting  the 
in.  concerto  (first  played  by  Prof.  RroM 
in  Petrograd),  were  introduced  to  the  public 
tn  Tanificv.  As  a  cc»m|Hiser  he  also  ranks 
high,  although  his  works  are  distinguished 
more  for  scholarly  writing  and  perfection  of 
form  than  for  compelling  utterance. — Works: 
A  dramatic  trilogy,  Oresteia  [Agamemnon, 
Choephomi,  Ettmrnides],  after  /Eschylus 
(Pctrograd,  1895);  op.  1,  Johannes  Damas- 
cenus,  cantata  for  soli.  ch.  and  orch.;  op.  12, 
Symphony  No.  1,  in  C  m.  (3  earlier  wytupba, 
in  MS.);  op.  28,  Suite  He  Concert  for  vl.  and 
orch.;  2  str.-qiiim  (op.  14,  ("»;  op.  16,  C); 
6  str.-qu;irtets  (o]).  J.  IV»  m.;  o().  5,  (';  oj).  7, 
[)  m.;  op.  11,  A  m.;  op.  1.?.  A;  op.  19,  Bt»); 

1  pf.-quartet  (op.  20,  li);  2  str.-trios  (op.  21, 
D  |2  vis,  and  vl  i.1;  op.  31.  El.);  1  pf.-trio 
fop.  22,  I) I;  Prthidf  ;ind  Fugue  for  2  pfs. 
(op.  29,  (ij:  111.  I;  mi.vetl  choruses  a  cai)p. 
(op.  8,  10,  15,  24.  27,  .VS);  vocal  terzets 
(op.  2.^.  25  [w.  orch.]);  about  40  songs  (op. 
9,  17.       .?4):  in  MS..  ^  symphonies  (No. 

2  unfinished;  No.  ^,  in  D  tii.,  jM-rf,  Mo-row, 
1885),  an  overture  in  C  on  Russian  themes, 
a  str.-trio,  2  str. -quartets  (lv>,  C")  an<l  s<jngs. 
He  completed  and  instr.  Tchaikovsky's 
Andante  et  Finale  for  pf.  and  orrh.  and  Romio 
el  Juliette  for  sop.  and  ten.  w.  f>ri  li. :  made  pf.- 
arrs.  of  Tchaikovsky's  4lh  and  5th  symphs., 
lolanthe  .iiul  ShtcMkunUhik,  ofsymphs.  by 
Glazunov,  Arensky,  etc.  Also  wrote  a  valu- 
able treatise,  Pndvishnoy  knntrnpunkt  stroj^avo 
pisjnui  limitative  Count  iT|>oiiu  in  Strict 
Style)  (2  vols.);  transi.  Hussler's  Formeniehre 
and  Der  slrmgr  SiU.  Amongr  his  posth. 
papers  was  fount!  an  almost  t^mpleted 
Treatise  on  Canon  and  Fu^ne  (a  setjuel  to  his 
Cninlcr point).  -{"fM  M on t.it;u- Nathan.  Con- 
tt  'Hh>rary  Russian  Conipou-rs  (N.  V.,  1917). 

Tans'ur.  William,  English  comi>oser;  b. 
Duncium  h  lU.ipt.  Nov.  6),  1706;  d.  St. 
NeoUi,  Oct.  7, 1783.  Organist  and  teacher  of 
music. — Publ.  A  Compkat  UeMy,  or  the 

Harmony  of  Sion  fl724>;  later  eds.  '30,  '36, 
'38,  '64,  etc.,  under  varying  title.s);  Ileatvn  on 
liarlli,  or  tlu-  Beautvof  Holiness  i  1 738 ) ;  Sacred 
Mink,  or  the  Pious  Soul's  Daily  Dcli^iht  (1739); 
The  Universal  Harmony  (1743,  etc.);  The 
Psalm  SinRer's  Jn^el  (1760,  etc.);  Melodia 
sacra  (1771,  '72);  .1  S"e-M  Musical  Grammar 
(1746;  7th  ed.  1829);  an  epitome  of  this  last, 
Tfh  Elements  of  Musit  k  Dis played  (1  772). 

Tapper.  Rertha  (n  r  Feiring),  b.  Christi- 
ania.  Jan.  25,  IR.SQ;  d.  New  Yoric,  Sept.  2, 

1915.  Pupil  nf  fohtri  ^\i-i.|v,.n  and  Agathe 
Backcr-Grundalil  in  (.  Iinstiania;  after  gradu- 


ation from  the  Leipzig  Cons.  (1878)  she 
cont.  her  piajiistic  studies  with  Leschetizky  in 
Vienna:  came  to  America  in  1881;  taught  pf. 

at  N  E.  Cons.  (1889-97)  and  at  Inst,  of  Mus. 
Art,  N.  V.  (1905-10).  On  Sept.  22.  1895,  she 
married  Thomas  Tapper.  Edited  2  vols,  of 
Grit'g's  pf.-works;  publ.  pf.-pcs.  and  songs. 

Tapper,  Thomas,  b.  Canton.  Mass.,  Jan. 
28,  1864.  Lecturer  on  music  and  educational 
subjects;  1903-4,  editor  of  'The  Musical 
Record  and  Review';  1904-7,  do.  of  'The 
Musician';  since  l'X)5  lecturer  and  instr.  of 
pf.  at  Inst,  of  Mus.  Art,  N.  Y.;  also  head  of 
music-dept.  at  N.  Y.  Univ.  Has  publ.  Chats 
vnth  Music-Students  (1890);  The  Music  Life 
(1892);  Music  Talks  with  ChUdren  (1896); 
Child's  Music  World  (1896);  Pictures  from 
the  Lives  oJ  Great  Composers  (1899);  Ftrst 
Studies  in  Mmsie  Biography  (19(N));  also 
numerous  instructive  works,  A  Short  Course 
in  Music  (2  vols.),  Harmonic  Music  Course 
(7  vols.).  The  Mud'm  Graded  Piano  Course 
(19  vols.),  etc.;    cont  rib.  to  mus.  journals. 

Tap  pert,  Wilhelm.  liorn  Ob.r-Thomis- 
waldaij,  Silesia,  IVI).  19,  1830;  d.  Beriin, 
Oct.  27,  1907.  Trained  as  a  schoolmaster  at 
Banzlau  Seminary,  and  taught  school  till 

18,^6,  when  In  mil  red  KuIIak's  Academy  at 
Berlin,  and  studied  theory  privately  with 
Dehn.  Dwelling  in  Berlin  from  1866  as  a 
writer,  and  contributor  to  various  papers; 
edited  the  'Allgem.  dcutsche  Musikzeitung' 
1876-80.  His  lar^e  colle<  lion  of  old  tabla- 
tures  contained  unique  siKx  imeus.  .After  his 
death  his  valuable  library  was  acquiretl  by 
the  Royal  Library  at  Berlin.— Publ.  Afifn* 
und  musikalische  Eniehunf>  (1866);  Mimka- 
lische  Studien  (1868);  Das  I'rrho!  tl,  r  (Juinten- 
parallelen  (1869);  Wai^ner-Lextknu:  Worter- 
buch  der  Unhoflichkcit.  .  .  .  (1877;  2d  en- 
largefl  edition  19fM);  Wandernde  Melodien 
(1890);  54  Erlkoniz  Kompositionen  (1898; 
2d  ed.  1906);  Sanf^  und  K!'i<i?,  nus  ,i'!cr  Zeit 
( 1 906 ) ;  also  songs,  arrs.  of  old  German  songs, 
50  Studies  for  the  left  hand  f.  pf.*  Atbum- 
bldtter  f.  pf.,  etc. 

Tarchi  [tiihr'ke],  Aagelo,  b.  Naples,  1760; 
d.  P&ris,  .Aug.  19,  1814.    Pupil  of  Tarantino 

and  Sala  at  the  Cons,  della  PictA.  I'p  to 
1797  he  wrote  operas  for  Italy  and  London; 
then  went  to  Pans,  and  prcxl.  several  IVench 
comic  openu,  one  of  which,  d'Aubergfi  en 
aubcrze,  had  much  success  at  theTh.  Fej-deau 
in  1800  (publ.  at  llimburg  as  Vou  Gtisthof 
tuGasthof,an(\  at  \'iciina  as  Die  z-uri  Poslcn). 

Taren'jihi,  Mario,  born  Bergamo.  1870. 
Puj)il  of  the  C  ons,  tliere  and  in  .\Iilan;  now 
(1918)  dir.  of  the  Scuola  Musicale  di  Milano. 
— Works:  The  operas  Marcella  (Bergamo. 
I90I),  Gara  antica  (Biella,  1907),  U  Notte  di 
Quarto  (Cienoa,  1910);   Scena  Orientaie  for 
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orch.;  a  suite  for  fl.  and  p(.;  fine  pf.-pcs. 
(for  2  and  4  hands). 

Tarl'tlo.  Luiftl,  b.  ?:  d.  Milan.  Oct.,  1854. 

Ite^an  life  as  a  carpenter,  an  I  in  his  sfXire 
hoiii->  a<  (|uire<l  sufficient  skill  on  the  violin 
to  play  dance-music  at  country-fairs,  etc. 
His  trade  brought  him  into  many  humble 
homes,  where  he  found  old  vkrfhis,  the  value 
of  which  was  not  sus[KTt('(!  Iiy  their  owners. 
Gifted  with  extraortlinary  |>owers  of  obser- 
vation, he  soon  recognized  the  value  of  those 
neKiected  instruments,  and,  whenever  pos* 
sime,  acquired  them.  After  some  time  he 
l)c;;an  to  injitate  thr  models  thus  collected; 
then,  in  the  capacity  o(  repairer,  he  obtained 
access  to  Italian  chapels  and  monasteries, 
where  he  discovered  many  valuable  instru- 
ments. In  1827  he  paid  his  first  visit  to 
Paris,  dIs|>osinK  of  a  number  of  Italian  violins 
to  celebrated  dealers.  Soon  he  was  acknowl- 
edged as  the  foremost  connoisseur,  so  that 
his  regular  visits  to  Faris  were  eaferly  kxiked 
for.  In  1851  he  made  his  first  trip  to  London. 
T.  was  ihf  fir^^t  to  rccoijnizc  the  value  of  the 
now  famous  Italim  violins;  it  was  he  who 
created  a  market  for  them.  He  left  a  fortune 
of  300,000  francs,  besides  a  collection  of  over 
200  violins,  which  was  acquire  1  by  Vuitlaume 
of  Paris,  rf.  (V  H.irt.  Tlw  17  ).'(>?.•  Famous 
Miktrs  <!'!  I  Tht'ir  ImUators  (i.ondon,  1875; 
4th  1  I  IssTi;  H.  R.  Hawcis.  Old  Violins 
(ib.,  m&)  :  Hill,  A.  E.  et  al.,  AnUntio  Siradi- 
veri  (lb..  1909). 

Tartl'ni,  Giuseppe,  cihbrjtted  violinist; 

h.  Pirano.  Istri.i,  A  ril  8  [  i 121.  1692;  d. 
Padua,  Fel».  16,  17 /"J  \V!iile  studying,  at 
his  parents'  d.'iir?,  f  >:  t!i-'  priesthood,  his 
first  lessons  on  the  vislin  strengthened  his 
ardent  kmtdn;^  for  a  s«cuhr  career;  his 
father  finally  allo'w  I  hl-n  to  stud\-  l.nv  at 
I^idun  (1710),  but  m  liiL-,  e  >")'2  -iilly  the  violin, 
and  fiMicini,',  w!,Te  his  pis^ion.  A  charge  of 
abduction,  following  on  his  secret  marrii^e 
to  a  niece  of  Cardinil  C-mnro's,  obliged  him 
to  ta'kc  rcfiic^c  in  th.-  Frin"is"in  monastery 
at  Assisi;  for  two  yf  ir^  \\^  studied  the  violin, 
also  composition  (under  the  organist  Padre 
Boemo  [Czcrnohorsky]),  and  then  returned  to 
Padua,  a  reconciliation  having  been  effected 
with  the  Cinlinil.  Shortly  afterward  he 
heard  the  violinist  Wr.irini  at  Venire,  and 
was  stimulatr.l  to  more  ardu'jus  endr.ivor; 
sending  his  wife  to  relations  at  Pirano,  he  re- 
tired to  Ancona  for  further  study  of  the  violin. 
A'xjut  this  lime  (1714)  he  dis<:o\  I  I  il  iln  roni- 
binalion-toncs.  and  utilized  them  m  perlei  t- 
in;  pTirity  of  intonation.  His  fame  now  iti- 
creuin;;,  in  1721  he  was  app,  solo  violinist 
an  I  can  I.  of  th  3  orc*\  nt  St.  Antonio  in  Padua. 
Hssp^:r  th':  y:ir;  l/2?-5  in  Prague  as  cham- 
iKr-muiiciin  t>  Coan  .  Kinsky,  having^  been 
idvitsd  thither  td  assist  at  the  coronation  of 


Karl  V'l;  he  then  resumed  his  duties  at 
Padua,  and  in  1728  founded  a  violin  &cliool 
there,  in  which  were  formed  many  distin- 
guished violinists  (.\ardini,  Pasqualino, 
Lahoussaye). — T.  was  one  of  the  great 
masters  of  the  violin;  his  style  of  bowing 
still  serves  as  a  model,  and  his  compositions 
arc  regarded  as  classics;  he  iniM  op.  1,  Six 
Concertos  (1734;  3  republ.  in  Paris;  3  others 
republ.  there  w.  2  viola-parts  added  by  Blain- 
viile,  as  Concerti  grossi):  also  as  op.  1,  12 
violin-sonatas  w.  'cello  and  cemlxilo;  op.  2. 
6  bonatas  f.  do.;  op.  3,  12  sonatas  |incl.  op.  2\ 
f.  violin  and  bass;  op.  4,  Sei  concerti  a  violino 
sotOt  2  vidini,  viota  e  violoruello  o  cembalo  di 
concerto;  also  as  op.  4,  6  sonatas  f.  violin  w. 
bassocont.;  op.  5,  6  do.;  6,  6  do.;  op.  7,  6 
do.;  op.  8,  ,SVj  soualf  a  due  vi'>!ini  co!  fxjiso; 
op.  0,  6  do.:  and  L'Arle  deW  area  (reprinted 
in  French  by  Cartier;  alsoby  Choron  in  Prin- 
cipt-s  (If  (-(imposition ,  and  sep  irately  I)v  .Andre); 
the  famous  and  oft -republished  Tnllo  del 
didvolo  w.is  a  posthumous  work;  the  con- 
certs have  been  republ.  in  various  editions, 
and  in  varying  combinations;  sonatas  have 
been  rcpiif)).  by  Alard,  Leon.irrI,  David.  Jen- 
s<"n,  Wasielewski,  etc. — -Theoretical  works; 
Triittiito  di  musica  secondo  la  vera  scienza  det- 
I'armonia  ( 1 754) ;  Risposta  alia  critica  del  di  lui 
Tratiato  di  musica  di  Msnr.  Le  Serre  di  Ginevra 
(1767);  D(-'  prituripj  dflV  armonia  musicnle 
cnntenula  ml  diatonico  ^enere  (1767);  Lettera 
alia  signora  Maddalenn  I.omhardini,  inservienle 
ad  una  importaiUe  lezione  per  i  suonatori  di 
vitdino  (1770;  English  by  Burney,  1771,  and 
Brcnmer,  177'>;  German  in  1786);  and  an- 
other treatisv.  only  in  a  F"rench  transl.  by  P. 
Denis,  Traitc  des  azrements  de  la  musique 
(1782).  ^  As  a  theorist  he  follows  Hameau, 
and  derives  the  minor  chord  from  an  under- 
tone-series opjMJScf!  to  the  overtone  scries; 
like  Zarlino,  he  rt>;ards  the  minor  c  hord  as  the 
opposite  of  the  major. — Bibi.kk.k  vi-hy:  Fan- 
zam.Oratione.  .  .  .  dgUelodidiO.T.iPadiat 
1770):  J.  A.  Hitler,  MensbesehreibunieH 
btriihmter  Musikgelehrtrn  und  Tnnkiinsller 
(Leipzig,  1784);  F.  Vallotti,  Rl<^gi  (Padua, 
1792);  C.  Ugoni  (1802;  in  Delia  letleratura 
iUUiana  ....  vol.  i,  pp.  1-28):  F.  Fayollc, 
Notices  sur  Corelli,  Tarttni,eU.  (Paris,  1810); 
r,.  Renedetti.  Brevi  cenni  su  G.  T.  (Trieste. 
1807);  M.  Tamaro,  G.  T.  (Parenzo,  1897;  in 
'.Atti  e  memorie  della  Societk  istriana 
vol.  xii). — See  Q.-Lex. 

Taskln  lt  "ihs  kin'],  (femlle-)  Alexandre, 
grantlson  of  Henri  Joseph;  b.  Paris,  Mar.  18, 
1853;  d.  there  (K  t.  5.  1807.  Operatic  bari- 
tone, pupil  of  i^onchard  and  Bussine  at  the 
Paris  Cons.,  taking  a  1st  'accessit.'  D4but  at 
Amiens,  1875,  in  Les  Mnusquetaires  de  la 
Heine.  Sang  in  Lille  and  Geneva;  returned 
to  Paris  in  1878;  eng.  at  the  Opira-Coniique 
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in  1880,  and  crcnte<l  important  parts  in  many 
new  operas  {Jean  de  Nivelles,  Lfs  ConUs 
d" Hoffmann,  Manon,  Ef^monl,  Esclarmondf, 
etc.).  He  retired  ia  1894,  and  from  then 
until  his  death  he  was  prof,  of  lyrical  declama- 
tion  at  the  Cons.  On  the  night  of  the  terrible 
catastrophe  of  the  Inirning  of  the  Opera- 
Comique  (May  25,  1887)  he  was  linging  in 
Migium;  through  his  calmness  and  bravery 
many  lives  were  saved,  and  the  government 
decorated  him  with  a  medal. 

Taskiu,  Pascal,  the  inventor  of  leathern 
tangents  for  the  clavichord;  b.  Theiix  (iJi'Re), 

17.'  ^;  (I.  I'.iris  F  ■!>  was  a  cclebr.it .  . ! 

insi  rument-nuiker  in  I'aris.  Also  intrcHhu  ed 
the  puino-|)e(lal  worked  by  the  foot  instead  of 
the  knee. — His  nephew,  Joseph-Pascal  T., 
b.  Theux,  Nov.  20, 1 750;  d.  Paris,  Feb.  5, 182Q, 
was  KeejHT  of  the  Kind's  Instruments,  from 
1 772  to  the  Revolution;  his  secon<l  son,  Heivrl 
Joseph,  I).  Wrsiiilles,  Aug.  24,  177P.  d.  Paris, 
May  4|  1^52,  page  of  the  Chapel  Royal,  be- 
came a  fine  on;anist  and  composer,  publish* 
ing  a  pf.-con(  erto.  pf.-trios,  a  Caprice  f.  pf. 
and  violin,  solo  pieces  f.  pf.,  and  songs;  i 
operas  remained  MS. 

Tau'bert  (tow'behrt),  Ernst  Eduard,  b. 
Rii^einvaldc,  Pomerania,  Sept.  25,  1838. 
Stmiied  ihooloKV  at  Bonn,  and  music  there 
under  Albert  Dietrich,  later  under  Kiel  at  Ber- 
lin, where  he  became  teacher  at  the  Stem 
Cons,  and  mtis.  critic  u{  the  'Post.'  Received 
the  title  of  'Professor'  in  18%;  elected  nuun- 
ber  of  the  Akademie  in  1905,  and  senator  in 
1909.  He  is  still  (1917)  an  active  contributor 
on  the  staff  of  *tMe  Musik.'— Works:  Pf.- 
<ltiintet  in  op.  .^1;  quintet  for  wind-insttS. 
in  H:>,  op.  48;  pf. -quartet  in  op.  .18;  S 
str. -quartets  (op.  M,  No.  1,  D;  No.  2,  E'7; 
Op.  J4,  £  m.;  op.  56,  m.;  op.  63,  V)  m.)\ 
pi. -trio  in  E,  op.  12,  Ballade  in  C  m.  for 
on  h.,  op.  54;  Siiitr  in  I)  for  str.-orc  h.,  oj).  67. 
Hrauigesang  for  soli,  ch.  and  orch.,  op.  21; 
Frsl psalm  for  ch.,  org.  and  orch.,  op.  72; 
Ilymnus  an  Amor  for  ch.  and  orch.,  op.  75. 
Pf.-pcs.  for  2  and  4  hands;  songs. 

Tau'bert,  Otto,  b.  Naumburg-on-Saale, 
June  26.  1833;  d.  Torgau,  August  1.  1903. 
Pupil  in  Naumbur^of  O.  Claudius;  student  at 

Halle,  taking:  dcijn-e  of  Dr.  f>hi!.  at  Bonn  in 
1X5');  t.iiij^ht  in  various  schools:  and  in  1863 
w.is  api).  prof,  at  the  Gymnasium  at  Torgau, 
where  he  was  also  cantor  at  the  Stadtkirche, 
prefect  of  the  cathedr.il-choir  and  cond.  of 
the  munic.  sini;ini^  society. — Works:  Sitlvum 
fac  regent,  f.  mixed  c  horus;  Skolion  of  Kallis- 
fr<lA)5,  f.  male  ch. ;  other  male  choruses;  songs; 
— publ.  DiePfiege  der  Musik  in  Torgau  (1868); 
DerGymnasiaJsingchorin  T.  (1870);  .Daphne* 
dasersle  deulu  he  Operntexlbuch  (1878). 

Tau'bert,  (Karl  Gottfried)  Wilhelm,  b. 
Berlin.  Mar.  23, 1811;  d.  there  Jan.  7,  1891. 


Pianist ;  pupil  of  Nclthardt,  later  of  L.  Berger, 
and  for  conip.  of  Bernhard  Klein.  Ap|x^red 
early  as  a  ooncert-player ;  taught  music  in 
Berlin,  became  accompanist  at  the  court  con- 
certs in  1831;  in  1842,  cond.  of  the  opera  and 
the  symphon\uni  I n  ^  of  the  royal  orch., 
being  app.  Holka[)ellnieister  in  1845,  and  re- 
tiring in  1870  with  the  title  of  'Oberkapell- 
meister.'  President  of  the  mus.  section  ol  the 
Akademie  from  1875. — Operas  [all  in  Berlin] 
Die  Kirmess  (18.^2);  /Vr  Zizcun^r  (1.S34); 
Marquis  und  Ditb  (1842);  Joggeli  (bS.S.ii; 
Macbeth  (1857);  Cesario  (1874).  Music  to 
Shakespeare's  Tempest  (Darmstadt,  1891; 
very  successful  there  and  elsewhere);  to 
Euripides'  Medea;  to  Tiei  k's  Der  Resliefelle 
KaUr  (1844),  and  to  Blaubart  (1845).  For 
orch.:  3  symphonies  (op.  69,  F;  op.  80,  B  m.; 
op.  113,  C  m.);  2  overtures  (op.  Ill,  Feslou- 
verlure;  op.  139,  Aus  1001  .Warht);  op.  28, 
B(uchanale:  op.  XAd,  Geburtstat^sn:  irs<  ii;  op 
161,  25  vars.  on  an  orig.  theme;  op.  100, 
Sieges-  und  Festmarsch;  2  pf. -concertos  (op. 

18,  Et>;  op.  189,  A);  op.  173,  %1. -concerto 
in  D  m.     Chaml>er-music:  1  pf. -qu.irtet  fop. 

19,  El»l:  4  str.Minartet-^  ■  up  73.  Htn.iop.  *)3, 
Bb;  op.  130,  G;  op.  183,  F);  2  pf.-trios  ^op. 
32,  F;  op.  96,  Eb);  3  vl.-sonatas  (op.  1,  F 
m.;  op.  15,  G  m.;  op.  104,  A);  1  vcl. -sonata 
(op.  150,  (  i).  Op.  87,  l'(J/**r  unser  for  soli,  ch. 
and  ore  h.;  op.  200,  Der  Landsknecht  for  ten. 
and  bass  soli,  male  ch.  and  orch.  Choruses 
a  capp.:  numerous  pes.  for  pf.  (6  sonatas, 
etc.).  Of  his  ,^00  songs  his  KtuderUeder  (op. 
145,  160)  have  become  famous.  ,  ^ 

Taubmann  (towb'-].  Otto,  b.  Hamburg,  ' 
Mar.  8,  1859.  After  graduation  from  school 
he  followed  a  commercial  career  for  3  years; 
then  St.  music  under  Wiillner,  Rischbieter,  /  ^  • 
NiccHle  and  Blassmann  at  the  Drestlen  Cons.; 
travellcfl  for  a  year  for  further  study,  and  be- 
gan 1  areer  .is  ih.-cond.;  1886-0,  dir.  of  the 
Wiesli.iden  Cons.;  1891-2,  th.-cond.  in  Petro- 
graci;  1892-5,  cond.  of  the  Ciicilienverein  in 
Ludwigshafen ;  then  settled  in  Berlin,  where 
since  1898  he  has  been  mus.  critic  of  the 
'Borsen-Courier' :  made  Kgl.  Prof,  in  1')10, 
after  the  ])heiu)menal  success,  in  Berlin,  of 
Eine  Deutsfhe  Messe  for  soli,  double  ch.,  org. 
and  orch.  (written  1896;  first  |H'rf.,  with 
mod.  succ,  at  the  Tonkiinstlerversammlung 
in  Dortmund,  1808). — Other  works:  Ps.ilni 
13  for  soli,  ch.  and  orch.;  Tauwclier  for  male 
ch.  and  orch.;  2  'Chordramen*  (for  6-j)art 
ch.),  Siiriiirni't'ib/'  and  Sirs^mar  und  TlcHra; 
Krieg  und  /•>«•(/(•«,  c.mt.ila  U916);  an  opera, 
Portia  (Fr.inkfi)rt,  lOlo);  male  choruses  a 
capp.  Has  ed.  the  vocal  pf. -scores  of  Schiitz's 
WetkHaehtsonUorium  and  Wagner's  Rieiud, 

Taudou  [t  oh-<loo'|,  Antolne  (-Antonln^ 
Barthfiiemy),  b.  IVrpignan,  France.  Aug. 
24,  1846b   Violinist;  pupil  of  Paris  Cons., 
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winning  the  Crand  prix  de  Rome  in  I860  with 
thf  cantata  Francestu  da  Rimini;  member  of 
the  OptTa-orrh.;  since  ISS  pnif.  of  harmony 
at  the  Cons.  F'ubl.  a  Manhe-BaUet,  a  Chant 
d'automne,  and  a  Sfanhf  nocturne,  f.  orch.; 
a  \  iolin  ( one  rrlo;  a  st  rin^;-<jiiarttt  in  H!mii.; 
a  pf-  tri(};   a  trii)  f.  tliite,  viola  and 'cello;  etc. 

Tausch  |t(>wsh],  Franz,  celehraled  clari- 
nettist;  i).  NeidelberK',  Dec.  26,  17fi2;  d.  IUt- 

lin,  Feb.  9,  1817.  At  8  he  played  in  the 
Electoral  orch.  at  Mannhdm;  was  eng.  at 

Mimirli  1  777-SO,  and  then  in  the  court  orch. 
at  Hei  liii,  w  here  he  founded  a  school  for  wind- 
instrs.  in  1805.    Heinrich  liarrnanti  wis  his 

fmpil. — Publ.  2  ctar.'ConcertOB,  3  concertantes 
.  2  dam.,  Andante  and  PolDnaiae  f.  clar., 
clar.-duos,  trios  f.  2  clar>.  w.  hassfion,  6 
quartets  f.  2  ba^-l-horns  and  2  bassoons  (w. 
2  hocus  ad  Ub.),  6  military  marches  a  10,  etc. 

Tausch,  Julius,  b.  Dei^au,  April  \S,  1827; 
<1.  Hnnn,  N'ov.  11,  1895.  Pianist,  pu|)ii  of  Fr. 
Scluieider,  and  of  the  Leipzig  Cbns.  1844-6, 
then  settling  in  DOsseidurl;  stiooeeded  Rietz 
as  cond.  m  'the  'KOnstlerliedertafel';  was 
Schumann'-i  deputy  from  1853,  and  in  1855 
his  succe-><)r,  as  cond.  of  the  Mus.  Soc.  and 
Subscription  Concerts,  retiring  in  1890. — 
Worlcs:  Op.  4,  Music  to  As  you  lUte  it;  op. 
10,  Der  Blumen  Kla^e  auf  denTod  des  SStiiers 
f.  sopr.  solo,  fem.jlc  voices  and  orch.;  op.  11, 
Ave  Maria  f.  sopr.  solo  and  orch.;  op.  12, 
Dein  Uhen  scMedt  dein  Rtihm  begann  u  male 
ch.  and  orch.;  op.  16,  Gerrmnemug  for  >op. 
solo,  ch.  and  orch.;  op.  18,  Rheinfahrt  for  bar. 
solo,  male  ch.  and  orch.;  op.  9,  Festouver- 
tiire  f.  orch.;  duo  f.  pf.  and  violin;  pf.-pieces; 
male  choruses;  etc. 

Tau'slg  [tow'ziyh],  Karl,  b.  Warsaw,  Nov. 
4,  1S4];  d.  F-eipziR.  July  17,  1871.  Re- 
markable piano-%  irtiio>o;  trained  by  his 
father,  Aloys  T.  [1820-1885],  who  wasa  pupil 
of  Thalbcrg,  and  wrote  brilliant  pf. -music: 
fiMin  the  age  of  14  he  studied  with  I. iszf,  al- 
most vying  with  him  in  grandeur  of  interpre- 
tation, and  surpassing  him  in  absolute  fiaw- 
lessness  of  technique^he  latter  due,  in  ^reat 
part,  to  his  systematic  and  zealous  practice  of 
his  original  trans|)osin^  fitiijer-exercises.  His 
public  debut  was  made  in  1858,  at  an  orches- 
tral concert  conducted  by  von  BQlow  at  Ber- 
lin. During  the  next  two  years  he  gave 
concerts  in  Carman  cities,  making'  Drestlcn 
his  lu'.i«If|iiarters;  tlini  \sent  tf)  \'ii'iiri,i  in 
1K62,  giving  orchl.  concerts  witii  'advance<i' 
pro^r.iiiis  similar  to  Billow's  at  Berlin,  lie 
set  lied  in  Berlin  in  1865,  ,and^  opened  a 
'Schule  dc3  hoheren  Klavierspiels.'  Now 
rM'ogni/ed  .is  a  \  Irtuosi>  of  the  first  r.iiik,  he 
gave  concerts  in  the  princijxd  towns  of  tier- 
many,  and  at  Petrograd  and  other  Russian 
centres.  He  died  of  ty|)hc)id  fever. — Works: 
2  C'tudcs  dc  concert,  in  Fjt  and  Ab,  op.  1 


(cancellinj;  an  earlier  op.  1,  a  pf.-transcription 
of  his  own  symphonic  ballade.  Das  Gcister- 
schiff);     Ungarisflie   Zig,ntnrnveisen   f.  pf.; 
Nomvllrs  soirees  de  Vienue,  Valses-Capriies 
on  thentes  from  Strauss;   Tdglithe  Sludien  f. 
pf,  (transposing  chromatic  exercises  of  high 
v;iliie;   edite<l  by  Fhrlich). — Complete 
s(  (jr(  of  Wagner's  Mt-islersinger;  a  selection 
of  studii  s  from  Clement i's  Cradus  ad  Parnas- 
sum,  with  v.iriintes  and  cli.mged  finjjer'ni;^; 
a  trans<r.  of  B.ich's  r<K-c.ita  and  Furiic  t  >r 
Organ,  in  D  m.:  of  Wefx-r's  A  ufforderung  sum 
Tarn;    of  6   Beethoven  quartets;    ot  the 
'Walkiinnritt '   ami    Si('.;iiiund*s  Lielx*slie<l, 
frcHU    W'.ii^iu  r'.s    Wislkiirc;     etc. — Cf.    K.  F. 
W<'itzmann,  /Vr  l.rlztc  i!rr  Virtunseri  (Leipzig, 
1808);  W.  von  I.enz,  Die  grossen  PianoJorU- 
Virtuosen  unsertr  Zeit  (Berlin.  1872;  Engl, 
tr.  by  M.  R.  Baker,  New  York.  IWO). 

Tauwltz  [tow'vitsl,  Eduard,  b.  C.latz,  Si- 
lesia, Ian.  21,  1812;  d.  Prague,  July  25,  1894. 
KajH-Mlm.  at  tlicitres  in  \'ilna  (1S37),  Riga 
(1840),  Brcslau  (1S4<|  an<l  Prague  (1846; 
pensioned  l.S6^;  ii  I'r,i,»ue  lie  .il>o  directed 
the  Sophien-.Akademie,  and  was  'Chorntcister' 
of  the  (ierman  'Milnncrgcs-ingverein.'  Wrote 
upw.nrds  of  1,()00  cnm[>ositions:  3  operas, 
7>;V/»y  (Vilna.  1830).  Bradamante  (Riga. 
1844)  and  Srhnwikf  und  Hakel,  comic  (Bre>- 
lau,  1846);  church-music,  songs,  part-son^, 
and  considerable  'occasional'  music. 

Tay'ber.    See  Tevber. 

Taylor,  David  Clark,  b.  New  York^  Nov. 
11,  1871.  Grad.  of  the  Coll.  of  the  City  of 
N.  Y.  (A.  B.,  1890);  St.  pf.  with  O.  W.  Wilkin- 
son (1888-94),  theory  with  A.  Remy  (1893- 
7)  and  singing  (1890-0)  with  several  masters 
in  N.  Y.  Has  publ.  Th^  Psychology  of  Sing- 
inir  (N.  Y.,  1908;  Ger.  tr.  by  F.  StubenwII, 
I?<  ,  lin,  1910;  very  valuable):  Self-Help  for 
.Sittfirrs  (.\.  Y.,  1914;  Crtrr.  tr.  bv  F.  Stuben- 
voll,  Berlin,  1914);  Ni-tv  l.izhi  on  the  Old 
Italian  Method  (N.  Y.,  1916);  The  Melodic 
Method  in  School  Music  (N.  Y..  1917); 
contrib.  the  chaj)ters  on  Voice  Culture  to 
The  Art  of  Music'  (14  vols.;  N.  Y.,  1917), 
and  essays  to  various  journals. 

Taylor,  Deems,  b.  New  York,  Dec.  22, 
1885.  Grad.  of  N.  V.  Univ.  (A.  B.,  1906); 
pupil  in  theory  of  O.  Coon  (l'>()8-'?i;  dir.  of 
Thcory-dept.  at  the  Lichtmann  Piano  In&t. 
in  N.  Y.;  war-correspondent  for  'The  Tri- 
bune* (N.  Y.)  in  1916;  since  1917  assoc.-ed. 
of  'Collier's  Weekly.'— Works:  On.  2,  The 
Siren  Song,  symph.  poem  in  E  ra.  (Nat.  Fed. 
of  Music  Clubs  pnzc,  1912);  op.  6,  The 
Chambered  Nautilus  for  ch.  and  orch.  (Schola 
Cantorum,  X.  V..  1016);  op.  8,  The  Hii^h 
waynuin,  cantata  (Petirl>orou^h  Feat.,  1914^; 
op.  12,  Through  the  Looking  Glass,  suite  for 
strs.,  winrl  instrs.  and  pf.;  pf.-pC8.; 
(a  cycle,  The  City  of  Joy,  etc.). 
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Taylor,  Edward,  h.  Norwich,  EncI  ,  Jan. 
22,  1784:  d.  BreiitwcKxl,  Mar.  12,  IHb.i.  Be- 
came bass  -sin^tT  (  l  uight  by  ('has.  Smyth  and 
Dr.  Beckwith)  at  the  Norwich  Concerts,  and 
in  1824  a  co-founder  of  the  Norwich  Mas. 
Fost.,  which  he  cond.  18.10  and  1812.  Settled 
in  lA}ndon,  1825,  as  a  binder,  teacher,  and 
mus.  critic  for  the   'Six-rtator';  surctrded 

Ssievens  as  prof .  at  Gresham  College  in  1837. 
Founder  of  the  'Purcell  Club*;  also,  with 

Rimlmult  and  ChapiwII,  of  the  Mus.  Antiq. 
Soc.— Publ.  Three  Inaugural  Ucturrs  (181S1; 
An  Address  from  the  Cresham  Prof,  of  Mu^ic 
to  the  Patrons  and  Lovers  of  Art  (1838 ;  plea  for 
founding  a  mus.  library  at  Gresham);  The 
Etipi  Ctiihrdral  Service:  Its  Clorv,  Its  Decline, 
and  Its  Destined  Extinction  (1845);  People's 
Music  Book  (1844)  and  'Art  of  Singing  at 
Sight'  (1846;  2d  cd.  1855),  both  with  J.  Turle: 
eclitetf  Purrcll's  King  Arthur;  translatecf 
libretti  of  Mozart's  Rrijuirrtj ,  Cr.iiin's  Dralh 
of  Jesus,  Haydn's  Seasons,  Spohr's  Last  Judg- 
ment and  Pm  efBabykm, 

iVA^  f  traylor.  Franklin,  pianist  and  teacher;  b. 
liirmtngham,  Engl.,  Feb.  5,  1843.  Pupil  of 
C.  Flavelt  (pf.)  and  T.  Bedsmore  (or^.);  also 
1859-61  of  Plaidy,  Mnsrficlt<^.  Richtcr, 
Uauptmann  and  Papperit/.  at  Leipzig  t  ons. 
RetiirninK  to  London  via  Paris  in  1862,  he 
settled  there  as  a  highly  successful  concert- 
pianist  and  teacher:  1876-82,  prof,  at  the 
\at.  Training  School,  and  since  1883  at  the 
K.  C  M.,  then  ceasing  to  i)!ay  in  piil>lic; 
1891  a  flircctor  of  the  Philh.irin.  So<-.  He 
is  on  the  Assoc.  Board  of  the  R.  A.  M.  and 
the  R.  C.  M.  for  local  examinations;  and  is 
Pri-sidenf  of  the  .Xcad.  for  the  HiijhiT  IVvelop- 
uient  of  Pl.-|)liyinK. — Works:  Primer  of  Pf.- 
playing  {1^17  ^  ^  Pf.  Tutor;  Technique  and  Bx- 
pre'ssioH  in  Pf.-ptaying  (1897);  numerous 
articles  in  Grove's  INct.;  transl.  E.  Fr. 
Ki(  liter's  works  on  Harmooy,  Counterpoint, 

and  Canon  and  Fugue. 

Tchaikovsky,  Piotr  [Peter]  Ilyltch,  b. 
\'otkin-k.  (  .n\ernnu  iil  of  \  iatka,  May  7, 
1840;  d.  I'etrograd,  Nov.  0,  1893  (of  cholera). 
From  the  age  of  7  he  had  reirular  lessons  on 
the  piano.  In  18.S()  he  ent.  the  preparatory 
class  of  the  Schtxil  for  Jurisprudence  in 
IVtrograci,  and  two  years  later  his  pjirents 
settlcti  there  permanently.  From  1855-8 
his  piano-teacher  was  Rudolf  Kflndingier, 
und<T  whom  he  niatlc  gwd,  hut  by  no  means 
I ilii  iionu  ii.il,  |iro',^r(-^s;  at  the  s,ime  time  he 
-.ini^  in  the  churus  under  the  renowned 
Loniakin.  ile  alw.iys  loved  music;  in  fact, 
it  was  his  greatest  picture,  but  he  had  not 
llioii-^dir  M-rioiisly  of  it  as  ,i  profession.  Hav- 
in.^  l;i Mihi.iU-d  froiu  llie  law  s<  liool  in  IS.SQ, 
111    was  app.  to  a  |iost  in  the  Ministry  of 

iusiice.  Before  long  be  be^an  to  duubt  his 
tncss  for  a  legal  career;  his  nfuBical  taUmt 
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bc^an  In  manifest  itself  more  and  moVS,  Slid 
wlien  even  his  unitiiisiiai  father  had  urged 
him  to  devote  hiinsrlf  to  the  art,  he  began 
in  1861  to  study  theory  privately  with 
Zaremba.  His  steady  progress  strengthened 
his  faith  in  his  talent,  so  that  in  1863  he  re- 
signed his  government  position  and  entered 
the  newly  establ.  Cons,  in  Petrograd,  con- 
tinuing his  theoretical  studies  with  Zarenil)a 
and  attending  the  classes  of  Ciardi  (H.),  H. 
Stiehl  ("org.)  and  .\.  Hiihiiisti  in  fjif.V  'riicrc 
he  formed  a  lasting  friendship  with  Herman 
Larocb^  later  one  of  the  most  influential 
of  Rtissiaii  critics,  who  exerted  a  strong  influ- 
ence upon  the  devebpment  of  his  mumcal 
taste.  In  1865  he  graduated,  winning  a 
prize  for  a  setting  of  Schiller's  An  die  Prcude. 
When  Nikolai  Rubinstein  founded  the  Mos- 
cow Cons.  (1866),  he  offered  T.  the  position 
of  prof,  of  harmony.  There  he  remamed  till 
1877.  a<  tini;  from  1S72-6  also  as  crilic  of  the 
'Kusiiky  \'iedoniost y,'  and  attenfling  the  first 
Bayreuth  festival  of  1876  as  its  special 
corre^Mndent.  From  the  banning  N. 
Rubinstein  took  a  lively  interest  in  T.;  as 
cond.  of  the  Imp.  Ru^s.  Miis.  Soe.  he  pro- 
duced many  of  I  lie  young  man's  works  at  his 
cunrcrts,  and  reconinieiKtod  htm  tO  the  in- 
fluential publisher  Jurgcnson.  In  a  com- 
paratively short  time  T.  was  famous  in  Mos- 
cow; the  capital,  however,  was  slow  in  its 
appreciation,  while  in  Vienna,  Paris  and  Ber- 
lin the  first  works  roused  decided  opposition, 
which  was  overcome  only  gradually.  A 
love-affair  with  the  famous  Desirec  ArtAt 
(q.  V.)  had  procrcsse<l  as  f.ir  as  .\n  engage- 
ment (1868),  when  the  advice  of  his  friends 
prevailed,  and  he  <ht-linefl  playing  the  rOle 
of  'huslian*!  of  his  wife.'  More  serious  were 
the  consequenees  of  hi.s  h.isty  marriage  to 
Antonina  Ivmovti.i  Milyukova  (July  1H, 
1877),  which,  after  several  weeks  of  misery, 
ended  in  separation  (Ot.  6).  This  brief, 
but  l)itt<  r,  e.\])erience  brought  on  a  complete 
nervous  coll.ipse.  He  resigned  his  post  at  the 
Cons.,  and  went  to  Clarens,  Swit /i  rl.iiid,  to 
recuperate.  Iv.irly  in  1877  a  wealthv  widow, 
NadeJBhda  Filaretovn a  von  Mirk  ( l'8.n  94), 
a  pas.sionate  lover  of  music,  had  Krome  in- 
terested in  T.'s  works,  and  Ii.kI  given  him 
several  commissions,  for  which  she  had  sent 
him  almost^  extravagant  sums.  Through 
N.  Rubinstein  she  learne*!  the  details  of  the 
compriser's  plii;ht,  and  while  his  friends  were 
trying  to  raise  sulfu  ient  funds  to  en.dde  him 
to  siM-nd  a  ye.ir  in  Switz«'rland  anil  It.ily,  she 
settled  upon  him  an  aiiowancc  of  6,(MM)  rubles 
for  life  to  ensure  his  financial  independrncc. 
In  1888  ilii-,  iuronu'  w.is  itu-rea-e«!  l)y  the 
addition    of    .^.(HM)   ruliies  frum  tlii*  Cz.ir's 

t)riv.ite  purse.    After  lus  re<  overy  T.  never 
icld  any  positions,  but  devoted  his  entire 
time  to  oompoiltiott.  Although  in  1885  he 
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made  his  permanent  home  in  Maidanovo, 
near  Klin,  ne  spent  much  time  at  the  various 

Russian  estates  of  Mine,  von  Meek,  with  his 
favorite  sister,  Alexandra  Davidov,  at  Ka- 
menka,  and  shorttr  periods  in  Switzerland, 
Italy,  Prance  and  Ormany.  Always  of  a 
shy  and  retiring  disposition,  he  made  no 
piiMir  iiiiH'aranre  until  1887  as  cond.  of  his 
own  works  in  Moscow;  from  then  until  his 
death  he  was  overwhelmed  with  invitations 
to  conduct  in  the  principal  cities  of  Europe. 
In  May,  1891,  he  visited  America,  conducting 
4  rnni  I  lls  in  New  York  (in  ronnection  with 
the  dcilii  Mlioii  of  C.irnegie  Hall),  1  in  Balti- 
more and  1  in  Philadelphia.  In  1803  he 
was  made  Mus.  Doc.  (hon.  c)  by  the  Univ. 
of  Cambridge,  England.— Tchaikovsky  was 
a  zt  iltm^  I nltivator  of  national  spirit  and 
color  in  music,  ilis  own  i^  full  oi  Russian 
characteristics^  while  his  broad,  p.issionate 
cantilena  shows  unmistakable  traces  of  his 
love  for  Italian  music.  He  has  frequent  I  v 
used  native  folk-music  as  thematic  mafcri  il, 
but,  more  than  this,  his  music  shows  the 
strange  and  violent  contrasts  of  mood  char- 
acteristic of  the  race;  now  full  of  a  wild  and 
barbarous  enerpy  and  fiery  intensity:  now  of 
an  almost  maiden  trndcrnc^s  and  ingenuous- 
ness: now  f)f  a  i)lark  and  ho|H:less  melancholy. 
His  hi.:!  I  qualities  are  shown  in  his  orches- 
tral works,  particularly  his  symphonies,  sym- 
phonic |X)ems,  suites  and  overtures,  of  which 
the  orchestration  is  of  the  rirlu  st  modern  cast. 
Ilis  numerous  operas,  niostly  on  Russian 
subjects,  are  little  known  outside  of  his  native 
land;  but  a  casual  inspection  of  their  scores 
shows  that  he  was  no  follower  of  Wagner,  and 
constructed  them  (IomK-  .iftcr  old-time 
models.  His  songs  have  a  characteristic  and 
po^nant  melancnoly.  Ilis  first  pianoforte- 
concerto  is  one  of  the  best-known  and  most 
eflFective  mmlcrn  works  of  its  class,  and  his 
solo  pianoforte-compositions,  though  i  Iiit  fly 
written  in  the  vein  of  salon-music,  bear  the 
hall-mark  of  his  melodic  freshness  and 
originality  of  harmonic  treatment. 

BiBLiooRAi'HV. — In  Russian:  V.  E.  Tche- 
shichin,  P.  T.  Altrmpt  at  a  Charat  terizaiim 
(Rijia.  1803);  H.  I.aroche  and  N.  Kashkin, 
In  Memory  of  T.  (Moscow,  1894);  N.  Kash- 
kin, Reminiscences  of  T.  (ib.,  1897);  A.  P. 
Koptiaiev,  P.  T.  T.,  in  'Russkaya  Muzykal- 
na\ a  <  ">a/fl a"  i  No  1,  lS'>7i:  Mode->t  'I  t  li.iikov- 
skv.  The  Life  of  P.  I.  T.  {1  vols.;  Petrograd, 
19f)0,  '02;  (ier.  tr.  by  P.  juon  as  Das  Leben 
P.  I  T.'i,  Leipzig,  1900-4 ;  'Engl.  tr.  [  djridged) 
by  R.  NLWrnarch  as  The  Life  and  Tellers  of 
P.  I-  T  ,  London.  190.S;  the  standard  work, 
containing  a  wealth  of  biographical  material 
and  numennis  letters);  \.  Findeisen,  Studies 
on  T.,  in  'Russk.  Muzykal.  Gaz.'  (.N'os.  26- 
48,  1902);  K.  Tchernov,  The  Symphonies 
o/P.  T.  (Petrograd,  1904);  I.  Liptaiev.  P.  1. 


T.  (Moscow.  1905);  N.  Mi»iskovskv,  T,  and 
Beeihooen  (ib.,1912);  S.  Liapunov,  Correspond 

dcrue  between  A.  Balakirn'  and  P.  T.  (r*etro- 
grad,  1912).  See  als<j  the  s|xx-ial  T.  nunibL-r 
of  'Russk.  Muzvkal.  Gaz.'  (No.  42,  IW.Vi.— 
In  German:  I.  Knorr,  P.  F.  (Berlin,  19UO); 
K.  Hrubj^,  P.  T.  Eine  monographische  ^udie 
(Leipzig,  1902);  O.  Keller,  P.  T.  (ib..  1914). 
— In  English:  R.  Newmarch,  7'.;  His  L.ife 
and  Works  (Lon<Ion,  1900  ;  2d  enlarged  ed. 
1908):  E.  M.  Lee.  T.  (ib.,  1904);  E.  Evana, 
T.  (ib.,  1905). — A  complete  thematic  cata- 
logue of  T.'s  works  was  prepared  b\'  B. 
lurgenson  (Moscow,  1897;  in  Russian). — 
For  analysis  of  works  sec  T.'s  Orchesterwerke 
eriduttrtt  No.  14  of  Scbiesinger's  'Meister- 
fOhrer' (Berlin.  1911). 

Works. 

Dramatic:  Th^  oprras  Voirpoda.  op.  3  (Mo«co«r. 

Feb.  1.^,  ISf)');  (Icstroycil.  rxcrpi  the  ovcftuf*  and  a 
'Dance  of  the  Country-Rirls') ;   Undine  (written  !K<W: 
not  iH-ri  ;    dcitroyed.  except  8onie  fraumcnts  lutt-r 
used  in  Snirgurotfhka  and  Symph   No  2^:  Ofjril^  hnik 
(The  (iuardsmanl  i  IVtroRrad,  .A[>ril  1\.  lST4i;  Kuznfif 
Vakula  (Smith  Vj.  op.  14  (ib.,  Det'.  6,  1876;  rowntten 
ail  Tfhfrrviuhki  (The  Little  SUppeni),  Mcwrow,  Jan.  27, 
1887;  known  in  Engl,  as  Oxana's  Caprirf.  in  Grr.  as 
Oxanat  Lanntm)',  Y*ttt*y  Onittin  lEuKene  O.].  op.  24 
(Moscow.  Mar.  29.  1879;  New  York  (in  concert-form |. 
Feb.  1.  19081;  OrUanska^o  dieva  (The  M.iid  of  Orleansj 
(PetroRrad.  Feb.  2.S.  1881);  Ktateppa  (Mow-ow.  Feb. 
l.S.  1884);  Tchari^tika  (The  FtirluitUrvas)  (Petnxtrad. 
Oct.  2.  1887);  Pikuvaya  dama  iru|iu-  Dame;  The  Queen 
of  Sp-ides],  op.  AK  (ib.,  I>c.  l'>.  M.  O.  H.  M.ir. 

S.  I'MOi;  h-lanllif.  op.  60  (ib  .  Do\  21,  1892). —  Balli't>: 
l.ehrdinoif  utero  (The  Swan  I-akcJ,  op.  20  (Moscow. 
1876);  Spiathukaya  krasnitsa  (The  Sleepinii  B«aut>-I. 
op.  66  (Petrogrid.  1890):  .S*/f**l*ii«ff*i*  iNntcrackerJ. 
op.  71  (lb..  1892). — Ineia.  mu<!ir  to  O-.trovsky'g  .Sniegm- 
roUkka.  op.  12;  S^Hitespirare's  llamUt.  op.  67b:  0»lrov- 
sky's  Dmitri  jawisranWi  (The  False  Dcinclriun]  (MS.). 
Va?3i7y  .STiHiifry  iNtS.I  and  Voirroda:  a!><j  rrcit.itives 
aiv!  ■  honi^fi  '.o  \ll^lor■g  Domtno  Sntr.  and  recitatives 
to  M<</.irt  ■-  .N  i-i'  ill  l  igoro. 

i  iiK  i  iRiiihsiKA:  6  s\  inijhonirs  (op.  1?.  in  C  m., 
/.imniti  cM>ri  [U'inl'  r-?itiiriTi-i;  hut  putil.  with  Fr.  title 
Hh'frie  d'Hner  and  C.iT.  mlr  W inter trAume\;  op.  17» 
Q  m.\  op.  24.  D;  op.  it.  V  m  ;  op.  64,  E  Ok S  flip.  14* 
R  ni.  \PaihetiqMt]);  5  sytnph.  poems  (op.  18,  IM  Ttm- 
pfte  [after  Shakei«i)eaRl;  op.  32.  Frani-esca  da  Rimini; 
op.  SS.  .Ua«/rr</ [after  Byron];  op.  77,  Faium;  op.  78, 
Lf  \'nv?nH!r);  7  ovrrtnre.s  ti,p  .t.  1 'rij, : . v.'.i ;  op.  1.5, 
t^u-rtlure  triitmphalf  (i>n  thi-  Dani*!!  national  hymn]; 
op.  44,  Iftll;  op.  6V.  Ilamlrt,  overt  -fantasy;  (n>.  "6.  to 
( )strov<(ky'.H  Cnyza  (Tho  Stoiiiil;  Ri>m(o  rl  Julirll)-.  no 
op.-numlxT;  2  early  ov<>rturt's  in  F  and  C  ni.  (both 
MS.]);  6  suites  (op.  4.^;  op.  .S.?,  caracttri'^tiijue;  op. 
op.  61,  Xlotartiana;  op.  66a.  La  Belle  au  £oit  f>ormani 
(rdbi  tbe  tnllet]:  op.  71,  Cwt-NoistUt  Ifaom  the 
balletD;  3  pr.-oonoefto*  (op.  23,  n.;  op.  44.  O;  op. 
75.  E  •);  1  vln.<COIloeftO  (op.  35.  D);  op.  26.  Shtnadr 
mHantiAiq%t  for  vl.  onl  «reh.;  op.  31.  Mareht  ■■lu  e; 
<)p.  M,  VaruUinns  fwr  nn  iHtme  rofocn  for  vrl  and  >  .r.  li  ; 
op  ^4.  r<j/(/'-.S'i/i(T:rt  for  vl.  and  ori  h. ;  v,\;  1\<  ij  -rr 
ilolien;  op.  48.  .S/r/wu</r  forslr.-orrh. ;  op.  .Sf). /  (jn/,)! 
de  Concert  for  pf.  andorch.;  ojt.bl,  I'rzziuaf'rictimoini 
vl.  and  orch.;  op.  79.  Andante  et  Finale  for  pf.  and 
orch,  (po*th  :  orchegtiated  by  S.  Taniciev). — ^Without 
op.-numbcr;  EUtit  for  nr..orch.;  Krwonaisitmnf  martk 
(for  tbe  oo«Miat£m  of  Aloouder  HI.  1K8J);  SUrcht 
mtfitoire;  iianhe  stitmuU*. 

ChaMBBR-MUSIC:  3  »tr. -quartets  (Op.  11.  D  (with 
the  famous  Andante  cantflbile];  op.  22,  F;  op.  M.  E!> 
m.):  op.  42,  Samtmir  4' mm  lieu  eker.  3  pci.  for  vl.  tad 
pf.  [acclMitr.  by  Gbioainri;  op.  50.  pf.-tifo  in  A  b.. 
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A  ta  mfmoire  (Tmh  grand  arliUf  [N.  RuUiuteliil;  op. 
70.  rtr.-iottei  in  D  m.,  Soux'fnir  dr  FUwenee. 

For  I»f.:  Op.  1,  Sthnso  and  Impromplu:  op.  2. 
Seiuifnir  de  Httpsal,  3  pes.  |\'o.  2  \*  the  famous  (  hunt 
sans  parolff];  op.  4,  Val^f:  op.  ^.  W-ifoiinfc;  op  7. 
V'(jit<--.St  ^iJTio;  op.  S,  ra/>rif  I  I'l;  oi).  "J.  Trr>(<  rrjnr.  r/;ax; 
op.  10,  iJritj  do.;  op.  19,  Six  do.;  op.  21.  .Vir  mofi lue 
SMT  Hn  sfui  thimr:  op.  J7,  Grande  sonate  in  G;  op.  -Hb, 
Vrewuna  toda  (Lea  quatre  Saiaons],  12  char,  pes.;  op. 
39,  Atbmm  pvmr  Btrfamlit  op.  40.  D<mt*  mtmtmmcs  HQ, 
51.  Six  piices:  op.  S9,  2Ht«fta;  op.  72,  DiX'kmit  mor- 
etatix;  op.  M).  Kjnata  In  CI  n.  tppMh.]. 

Vcx-al:  LitiirKV  of  St.  Jwa  Zifetoiut  for  ch.  a  capp. 
{op.  41);  17  sactfd  chorum  a  capp.  (op.  52V.  KriuUnii 
(An  die  FrciKleJ  (St  tiillor)  for  ch.  andorcl\.;  I'.int.it.i  for 
the  Pohti'chnic  Kxpos.  (1872);  Moskva,  mn m.au m- 
r.int.Tt.i  fur  soli,  ch.  and  orch.  (18W);  Choru'i  of  Mi)\vrn< 
for  mixed  and  children's  vc*.  and  orch.  from  an  un- 
finishe<l  u|]«ra,  Uandragfra:  Romio  tt  JulirlU  for  aop. 
and  ten.  w>U  w.  orcb.  (completed  by  Tanieiev):  6  duets 
(op.  Afi);  over  iOO  Moa  (op.  6  [No.  6  U  Mm  wt»  4it 
.Selimsueit  kemuH,  16;  2 f.  27.  2S.  38.  «7.  54,  ST.  «0.  «. 
6."?,  73). 

Writimos;  Vuhebnik  garmony  (Nfanual  of  Har- 
n>onv]  (1870;  6th  ed  1897;  Oer  tr.  by  P.  Juon.  1890; 
Engl,  tr.  I)v  K.  Kr.ill  ,m<l  J.  Lii-hlinn  as  Guide  to  the 
I'ra^tKoi  Slndy  oi  Harmony.  1<>(M));  Kratky  ulrhrhnik 
earnumy  (Short  Manii.il  of  II  1  (2d  ed.  \H<)S).  He 
translated  Gevaert's  IratU  d' 1  nslrmnuntalum  (1666; 
id  ed.  I1NU)  md  lobe'a  KaltMtmm  4ia  Uuaik  (i«70): 
atm  the  tlbmto  of  Moran's  Afonr  di  Fifora  SdllM 
the  works  of  Bortnianiiky  (1881).  His  coll.  critidHM 
and  reminiscence.H  were  publ.,  with  preface,  by  H. 
Lar.H  hc  in  IR'JS  iCer.  tr.  by  H.  SlOnickc.  18WV 

Tche'repnin,  Nikolai  Nikolaievitch,  b. 
Petrograd,  1873.  While  pursuing  hts  law 
studies  at  the  Univ.  there,  he  st.  comp.  under 
Rimsky-Korsakov  at  the  Cons.  (1895-8); 

sin;  (■  I'Mll  rund.  of  the  Bdialcv  Symph.  ron- 
ccrls;  alM)  prof,  at  the  Cons.^ — VVorks:  The 
billets  Armtdas  Pavilion,  Narcissus  and  l^he 
Masque  of  the  Red  Death  (after  Poe).  Op.  4, 
Prelude  to  Rostand's  La  Princesse  lointaine; 
op.  5,  Piesnj  Safo  (S.ijipho's  5k>ng)  for  sop., 
fem.  ch.  and  orch.;  op.  6,  Notch  (NiKhtJ  and 
Slaraya  piesnia  |Thc  Old  Song]  for  mixed 
ch.  and  orch.;  op.  9,  Poitne  lyrique  for  vl. 
and  orch.;  oyt.  W,  str.-quartet  in  A  m.;  op. 
12,  Scene  dans  la  Caverne  ties  Sonil'rt's  (after 
Macbeth)  for  orch.;  op,  17,  Fantaisie  drama- 
aqug  (after  Tiutchev)  for  <lo.;  op.  29,  Suite 
(from  the  ballet  Armtdas  Pavilion);  op.  30, 
pf.«concerto  (Beliaiev  Prize,  1909);  op.  32, 
Liturgy  of  St.  John  Zlatoust  for  mixed  rh.  a 
capp.;  op.  3'>,  Le  Jardin  enchante,  suite  for 
orch.;  ofi.  40,  Narcisse  et  fi.cho,  symph.  poem 
for  do.;  Gavotte  in  D  for  do.;  pf.-pcs., 
choruses,  duets  and  songs. — Cf.  M.  Montagu- 
Nathan,  ConUmporary  Rmssiau  Composers 
(.New  York,  1917). 

Tcherniavsky.  Erroneously  printed  under 
Cbbrniavsky  (q.  v.). 

Tcheshi'chin.Vsievolod  Yevjirafovltch, 
b.  Riga.  Feb.  18,  1865.  After  the  completion 
of  his  law  studies  at  Petrograd  Univ.  (1887) 
he  settlerl  in  Ri^a,  beconunR  Justice  of  the 
Peace.  In  music  entirely  self-taught;  1888- 
94,  nuisic  critic  of  tin-  Ri^.i  '\'iestnik'  |Mes- 
aengcrl;  since  1896  do.  of  the  'Pribaltisky 
Listok*  (Journal]  (later  changed  its  name  to 


'Prilwlt.  Krai'  (Countr>'l).  In  1898  he 
establ.  the  Riga  branch  of  the  Imp.  Russ. 
Mus.  Soc. — Has  publ.  (in  Russian)  P. 
Tchaikovsky.   Attempt  at  a  CharactensiUion 

(1893)  :  ^hort  LihretU  (1894;  guide  to  100 
operas) ;  Echoes  from  the  Opera  and  Concert- 
haU  (1896;  coll.  of  criticisms  (1888-951); 
Panifal,  A  Critical  Study  (1899);  History  of 
Russ$an  Opora  (1902;  2d  augm.  ed.  1904). 
Also  transl.  7>Mf8i«  and  Pars^  into  Ruman. 

Tebaldi'ni,  Giovanni,  b.  Brescia,  Sept.  7, 
1864.  Pupil  of  Paolo  Chimcri;  at  15,  or* 
ganist  of  Brescia  Cath.,  and  chorusmaster  at 

the  Guillaume  Th.;  entered  the  Milan  Cons, 
in  1883;  expelled  1886  for  criticizing  a  mass 
written  by  one  of  tlie  professocs.  After  a 
wandering  life  as  organist  and  journalist,  he 
entered  the  school  for  church-music  at  Ratis- 
bon,  and  zealously  studied  theory,  comp.,  and 
mus.  history  (1888-9).  From  1889-94  he 
w.is  maestro  of  the  'Schola  cantoriiin'  .it  San 
Marco,  Venice;  1894-7,  maestro  at  the  Padua 
Cath,;  1897-1902,  Director  of  Parma  Cons.; 
biiue  1902  maestro  at  the  Basilica  in  Loreto. 
He  is  Chev.  of  the  Order  of  Isabell.i  fl897), 
Conrniander  of  the  Pontifical  Or  lt  r  of  St. 
Sylvester  (1906)  and  Commander  of  the 
(Trown  of  Italy  (1915);  corresp.  member  of 
the  R.  Academies  of  Klorctue  and  Fioiogna. 
Is  a  zealous  reformer  of  church-mu-sic  in  Italy. 
— Works:  Fantasia  aroba  for  orch.;  Messa 
futubre  (w.  Bos.si);  op.  12,  Messa  di  San 
Antonio  a  4,  w.  strings  and  chorus;  op.  35, 
Missa  solemnis  pro  defunctis  for  .soli,  ch.,  org. 
and  orch.  (for  the  obsequies  of  Humbert  I, 
1908);  other  masses,  offertories,  mot  its,  etc.; 
organ-music  (e.g.,  Trois  piices,  op.  16);  and 
a  great  Organ-method  (see  Bossi).  He  has 
publ.  in  nio<itrn  notation  the  orchl.  scores 
of  Cavalieri's  .\nima  e  Corpo  and  Peri'dMd 
(^HHH-iui's  F.uriduc  (prod.  Milan,  1916). 
Writings:  La  Musica  sacra  in  Italia  (l<i94); 
L' A  rchivio  music  ale  delta  Cappella  Antoniana 
in  Padov.i  (1895);  in  th.-  Riv.  Mus.  Ital.' 
have  appearetl  Ciov.  Pierluigi  da  PaUstrina 

(1894)  ,  Gounod,  autore  di  musica  saera  (1895), 
Felipe  Pedrell  ed  it  Pramma  lirico  spagnuolo 
(1897),  L' lilemento  lirico  nella  musica  sacra 
(1906),  L'Anima  tnusicale  di  Venesia  (1908), 
Telepatin  musu  tU-  (  IWQ;  see  (WECC  uri,  etc. 

Tedea'co,  l^naz  (Amad3U8),  iiianist, 
called  the  'Hannibal  of  octave^'  li.  Prague, 
1817;  d.  Odessa.  Nov.  13,  1882.  Pupil  of 
THebensee  and  Tomafek;  successful  concert* 
tours,  espe(  iailv  in  Southern  Russia:  settled 
in  Odessa.  Wruit-  light  and  brilliant  salon- 
music:  Pf.-concerto,  Caprices  de  concert, 
mazurkas^  waltzes,  rhapsodies,  nocturnes, 
transcriptions. 

Te'lemann,  Geor^  Michael,  i;r.irKi^fiii  of 
Gcorg  Philipp  T.;  b.  Plun,  Holstein,  April 
20,  1748;  d.  Riga.  Mar.  4, 1831,  as  mus.  dir. 
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and  cantor. — Publ.  Unterricht  im  Gentralbass- 
Spiden  auj  der  Or  gel  .  .  .  (1773);  Beitfige 
fur JKfclkntmiwt, organ-pieces  (1785);  Samm- 

lung  allfr  und  netur  KirthenmelodUn  flX]2); 
and  Cher  die  WaM  der  Mihydie  eitui  Kirchfn- 

Te'lemann,  Georg  Philipp,  intliiential 
conteni|)()rary  of  J.  S.  Bach;  b.  Ma^ik-burR, 
Mar.  14,  1681;  d.  Hamburg,  July  25,  1  767. 
He  had  only  an  ordinary  school-training  in 
the  mm.  ruaiments,  owing  his  later  eminence 
to.Hclf-instruction.  At  12  he  wrote  an  opera  (i 
ta  I.ully;  at  14  he  cond.  the  music  in  the 
Catholic  ch.  at  HiUlcsheim;  in  1700  he  entered 
Leipzig  Univ.  as  a  student  of  law  and  modem 
languap^es,  and  in  1704  became  organist  and 
mus.  dir.  at  the  Neukirrhr,  cnlnrpinp  his  choir 
by  a  sfiuk'iTl.s'  sint;iny.Mx:iety  ('Collpj^iiini 
niusicum')  organizef]  liy  himself.  From 
1704-8  he  was  Kapcllm.  to  Count  Promnitz 
at  Sorau;  then  Konzertmeister  at  the  court  of 
Kiscnach,  where  he  Kiirrrcrlcrl  Ilebcnstreit  in 
1709  as  court  cond.,  retaininy;  title  and  emolu- 
ments when  calletl  (1711)  to  Frankfort  as 
Kapcllm.  at  the  churches  of  the  'Barefooted 
Friars'  and  St.  Catherine.  From  1721  till 
death  he  was  town  mus.  dir.  at  Hamburg; 
declining,  on  Kuhnau's  death  in  1722,  the 
proffered  positions  of  town  mus.  dir.  and 
cantor  of  the  Thomasschule  at  Leipzig.  An 
astonishingly  productive  composer,  he  wrote 
with  rase  and  fluency  in  anv  desired  style;  he 
was  far  better  known  in  his  time  than  Bach, 
whose  superior  depth,  dignity  and  thorough 
workmanship  liave  won  the  day  with  pos- 
terity.— Works:  12  series  of  cantatas  and 
m(if<-ts  for  the  church-year  fabnut  .^000 
numbers  with  orch.  or  organ);  44  Passions; 
33  installation-numbers  for  preachers;  33 
Uamburger  CapUdnsmusiken  (each  being  a 
cantata  w.  instrl.  introduction);  20  pieces 
for  juhilcos,  consecrations,  or  coronations;  12 
funeral  services;  14  numbers  of  wedding- 
music;  over  600  overtures;  many  serenades 
and  (Katcmos;  some  40  operas  (chiefly  for 
Hambure). — Most  of  his  puW.  works  were 
cngraveilby  T.  himself.  The  ffillowing  have 
\yeen  reprinted:  The  or.iiorios  Der  Tag  des 
Gerichts  and  Ino  in  vol.  xxviii  of  'Dkm. 
deutscher  Tonkunst'  (M.  Schneider);  a 
Concerto  q  7  ib.,  vol,  xxix  (A.  Scherinijr);  a 
Trio-sonata  in  E!»  in  'C'ollepiimi  Musicnm* 
(kiemann):  Sing-,  Spirl-  und  Generalbassii- 
hungen  by  M.  ScitTert. — Cf.  Autobiography  in 
J.  Mattheson's  Grundlagen  einer  EJhrenpjorte 
.  .  .  .  (Hamburg.  1740;  repr.bv  M.Schneider, 
Berlin.  1910^  K.  On/enn,  7'.  als  Opern- 
komponisl  (Berlin,  lW2j.— See  Q.-Lex.  for 
list  of  works. 

Telford.    Pi  n-name  of  FRANcrs  Boott. 

Tel'lefsen,  Thomas  Dyke  Auckland,  b. 
Trondhjem,  Norway,  Nov.  26,  1823;  d.  Paris, 


Oct.  7, 1874.  Pianist;  pupil  (1842)  of  Chopin 
in  Paris;  lived  there  as  a  teacher. — ^Works:  2 
pf. -concertos,  a  pf.-trio,  a  sonata  f.  pf.  and 

vinlin.  do.  w.  'cello,  d  i  i-  f  pf.  and  violin; 
nocturnes,  mazurkas,  waltzes,  etc.,  f.  pf. 

Temple,   Hope,   pseudonym  of  Doti« 

Davies,  b.  in  Dublin  of  English  |)arents.  Pu- 
pil, in  London,  of  J.  F.  Barnett  and  K.  Silas; 
m  Paris  of  A.  Messa^r,  whom  she  married 
later.  Owing  to  an  mjury  of  her  left  arm 
and  hand  she  was  obliged  to  give  up  her  career 
as  pianist. — Works:  ()|)erett,i,  Th,-  H'.'<'!,n 
Spoon;  numerous  songs;  collalx>raled  with  her 
husband  on  MireUe  (1894). 

Templeton,  John.  b.  Riccarton,  n.  Kil- 
marnock, .Scotland,  July  30,  1802;  d.  New 
Hampton,  n.  London.  July  2,  1886.  Tenor 
singer;  pupil  of  Blewitt,  Welsh  I  T. 
Cooke.  Sl.age-debut  at  Worthinv;,  1>>JS;  in 
London  in  1831,  Ixini;  ens^.  at  Urury  Lane. 
From  18.L1-S  he  w.is  .issoriated  with  .Mali- 
bran.  Sang  on  the  stage  till  1840.  Gave  lec- 
ture-recitals in  the  Unite<i  States  184S-6, 
publishing  his  lecture  as  A  Musical  Enter' 
tainmenl  (Boston,  1845).    Retired  1852. 

Ten  Brink.    See  Brink,  tev. 

Tenducci  [-dou'chc].  Ciusto  Ferdinando, 
cclebrateil  male  wjprano;  b.  Siena,  c.  1736; 
d.  in  Italy  after  1800.  He  came  to  England 
in  1758,  and  was  received  with  such  enthun- 
asm  that,  with  the  e\cej)tion  of  ver\'  short 
periods,  he  Siing  throughout  the  British  Isles 
until  1791,  being  applauded  even  after  his 
voice  was  almost  completely  gone,  lie  wrote 
a  treatise  on  Singing,  an  overture  for  orch. 
and  :i  comic  opera,  Th$  Campaign  (London, 
c.  1784). 

Ten  Ka'te.  Sec  Katk,  ten. 

Terhune,  Anice  Potter^i,  b  Ham|>- 
den,  Mass.  Pupil  of  F.  Bassett  at  the  Cons, 
in  ("levelanfl,  ()..  of  L.  Coencn  in  Rotterdam 
and  of  K.  M.  Bowman  in  New  V'ork;  for 
some  tinu-  or;;,  at  the  Beckwith  Memorial 
(  li.,  (  ievilind:  Liter  settlnl  in  \.  V.  as 
concert -pianist  and  composer.  In  1901  she 
married  Albert  Payson  T.,  the  author, — 
Works:  The  comic  nprra.s  Hero  Nero  (PW4) 
anfl  The  \l'oi>dland  Prituess  (19111;  several 
books  of  songs  {Dulch  Ditties,  Chinese  Child's 
Pay,  Colon iai  Carols,  etc.)  and  about  100 
separate  songs;  pf.-munc  (many  excellent 
jK     for  children^ 

Terni'na.Milka,  famous  dramatic  soprano; 
b.  Ve/isce,  n.  .\gram,  Croatia,  Der-.  19,  1.H63, 
At  the  age  of  12  she  Iwgan  to  study  singing 
with  Mmc.  Ida  Winlerlwrg  in  .\:.;r.im;  from 
1879  S2  she  St.,  at  first  privately.  Liter  .it  the 
Vienna  ("ons.,  with  ( '..insh.u  her;  «lebut  in 
1.S82  at  .\i;ram  .is  Amelia  iHnlln  in  Xfnsrhera), 
singing;  there  also  .\ida  and  S<  lik.i;  1S83  4,  at 
the  Stadtth.  in  Leipzig;    1884-6,  in  Graz. 
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On  Anton  5>pi(irs  recommendation  she  was 

enj<.  in  1 SS6  tn  Ml.  ( I  I  I!  K.ilIi.it'itKi  K!afNk\  ,1-. 
principal  Mipraiio  in  Hrciiu'ii.  From  l.S'^O 
she  wasa  menilier  of  the  llufopcr  in  Munich, 
becoming  cnu'  of  the  great  interpreter*  of 
Wagner's  heroines,  aiul  apjicarinK  as  solo- 
ist at  the  iirincipal  dernian  (r:.ii\.il^.  In 
tht  spring  of  18%  she  was  a  niLinlx  r  of  Uam- 
roM  li  s  (  .erinan  Ojx-ra  Company  (alternating 
w  ii  h  Klafskv),  making  her  Amer.  debut  as  Elsa 
(Mar.  4j;  m  London  she  was  first  heard  at 
C'ovenf  Ciarden  as  lM>kle  on  June  3,  1898 
(iiavinj;  appeared  in  conc»Tts  in  IS'^5).  After 
her  succe^tS  as  Kundry  in  Hayreiith  (summer 
of  18W)  she  was  eng.  for  the  M.  O.  H.,  singing 
there  ever>*  season  until  1904,  and  creating 
the  roles  of  Floria  Tosca  and  Kundry  at 
the  Amer.  premieres  of  Tosca  (Feb.  4,  1901) 
and  Piinifal  (Dec.  24,  1903).  Owing  to  ill 
health  she  retired  in  1906.  Her  voice, 
thougli  not  as  (jow«'rfu!  as  that  of  other 
^reat  Wa^iu  r  -in:<<  r>,  was  wry  sympathetic 
an«l  of  wonderful  carrying  qualily. 

Terrabuftio  f-hoo'j5h;,  Giuseppe,  b.  Pri- 
miera,  n.  1  rent,  iM  1  \  1>H1J.  St.  in  I'adua, 
and  then  in  Alunich  at  the  Kgl.  Akademie 
under  Rheinberger.  In  1883  he  settled  in 
Milan,  where,  as  ed.  of  'Musica  Sacra,'  he 
exerted  a  strong  influence  in  reforming  It.ilian 
church-music.  He  is  a  ineinl>er  of  the  Ac- 
cademia  di  S.  Cecilia  of  Rome,  corresp. 
member  of  the  Real  Accad.  of  Florence,  and 
hon.  pres.  of  the  r;icilicnvcrein  of  Trent. 
His  publ.  works  (alKjiit  lUO  opus-numbers) 
are  almost  exclusively  for  the  service  of  the 
church  (12  masses,  a  requiem,  litanies,  motets, 
etc.:  also  some  ocsan«works  (fugue,  aooaca, 
etc.).  In  MS.  helms  several  owcrtutca  and  a 
str.-cjuartet. 

Terradellas  (Terrade'glias]  [-d^hryAhs], 
Domingo  fDomenico],  h.  BarcelDn.i,  Spain 
(baplizetl  Feb.  13,  1711);  d.  Home,  May  20, 
1751  (drowned  in  the  Tilxrr).  Pupil  of  Du- 
rante at  the  Cons.  S.  Onofrio,  Naples.  Prod, 
operas  in  Italy  and  London  (1746-7);  was 
tlicn  m.ii  siro  at  S.  (  liaromo  degli  S|>agnuoli, 
l<«)me.— Works:    The  ojKr.is  Astarte  (Rome, 

1739)  ,  Gli  intrigfti  delle  cantarine  (Naples, 

1740)  ,  Cerere  (Rome,  174U),  Artemisia  (ib., 

1741)  ,  IssipiU  (Florence,  1741),  Merope 
fUoine,  1743).  Artaserse  (Venice,  1744), 
Mitril.ite  (London,  I'Ad),  BelUrofonte  Ctb., 
1747  I.  Irnrnid  in  Attne  (Venire,  1750),  DiaOM 
(Turin,  175()i,  .Stiostri  (Rome,  1751);  an 
oratorio,  Giuseppe  riconosciuto,  and  a  mass.— 
Cf.  J.  R.  Carreras  y  Bulbena,  D,  T,  (Barce- 
lona, 1908). 

Terrasse  (t#h-f4hsn,  Claude,  b.  C6tc-St,- 

Andre,  Southt  rn  Fratu  c  ,  1S7().  I'upil  of  the 
f-iole  Nittlirmeyer  in  I'.iris;  began  liis 
career  in  1899  with  the  1  .iit  ojK-retta  Ptt»- 
thio»-CourceUes;   since  then  he  has  prod. 


about  30  operettas  and  ballets.  Aroon^ 

hl-i  succ.  roine<!y-()V)eras  are  Lt's  Truvaux 
(I'/Irnuir  (I'aris,  1901),  U  Sire  tie  Ver^y  (ib., 
1«>()3),  .\fnnsirur  de  la  Palisse  (ib.  1904),  Le 
Coq  d'Inde  (ib.,  1909),  Le  Mariage  de  Tel>- 
maque  (ib..  1910),  Pantagruel  (Lyons,  1911), 
Ctirtonche  (Paris,  1912);  also  incid.  music  to 
the  5-act  drama  Uhu  Roi  (1902). 

Terry,  Richard  Runciman,  b.  Ellington, 
Northumberland,  1865.    In  1890  app.  or?. 

and  music-master  at  FIstow  S<h(K>l ;  lS')2-6, 
org.  and  choirm.  at  St.  John's  Caih..  .Anti- 
gua. West  Indies;  1896-1001,  do.  at  Down- 
side Abbey.  There  he  attracted  attention  by 
the  revival  of  the  ^tholic  church-music  of 
early  English  masters  (Bynl,  Tally-;.  Tye, 
Morley,  Muiuiy.  White,  F.i>rfa.\,  etc.); 
since  1901  he  h  is  been  org.  and  dir.  of  music 
at  Westminster  Cath.,  continuing  his  bbors  in 
behalf  of  early  En^l.  music;  1915-16,  ex- 
aminer for  Natl.  Univ.  of  Ireland  and  Birm- 
in^jhain  Univ.  He  was  chairman  of  the  com- 
mittee app.  to  prepare  the  Fn^il.  supplement 
of  the  Vatican  Ajitiphonary. — Conip.  of  S 
masses,  a  requiem,  numerous  motets,  etc.; 
has  ed.  the  colls.  'Downside  Ma.sses'  (by 
composers  of  the  16th  century),  'Downside 
Motets'  (do.),  'Motets  .Ancient  and  Mo<lem,' 
besides  many  separate  early  comps.  (most 
hitherto  unpubl.):  musical  editor  of  The 
Official  Catholic  Hymnal  for  England';  also 
wrote  Catholic  Church- Music. 

Terschak  (t«5hr'shak],  Adolf,  celebrated 
flutist;  lK>rn  Hermannstailr,  Transylvania, 
April  6,  mii  d.  Breslau,  Oct.  3, 1901.  PupU 
of  Zterer  at  the  Vienna  Cons.  (I8K^2).  Made 
long  tours;  to  London  in  the  west,  and  Siberia 
in  the  east. — Works:  For  fl.  and  orch.:  Op. 
29,  &dut  <i  la  llongrie;  op.  42,  Konzert-Fart' 
tasif;  op.  132,  Columbus,  Amer.  rhapsody; 
op.  133,  Camaval  Suisse;  op.  138,  MuriUo, 
.•\lle>?ro  de  concert ;  op.  139,  Le  PapUlon  en 
Voyage,  etude-caprice;  2  suites  for  fl.  and  pL, 
Deutsche  SoldaUnbilder  (op.  156)  and  Nord- 
landslnlder  (op.  164);  2  sonatas  (op.  168,  A; 
op.  175,  F);  a  melodrama.  Die  Afft/frr  (op.  92); 
niiiiunms  minor  pes.  for  fl.  and  pf.;  n^ole  de 
mecanisme  (op.  75)  and  teciinical  studies 
(op.  69,  70,  71,  ISi);  pf.-pcs.,  songs  and 
choruses. 

Terxia'ni  [t5hr-ts'yah'ne],  EuHanlo,  bora 
Rome,  July  29,  1824;  d.  there  June  30,  1889. 
Pupil  of  Nlercadantc  at  the  R.  tons.,  N'.iph-s; 

f>rod.an  oratorio,  La  Cadula  di  Gerico,  'u\  1844, 
ollowed  by  the  operas  Gimanna  di  NapoH 
(1844)  at  Ferrara  and  Alfredo  (1852)  at  Rome, 
where  he  became  maestro  at  the  Teatro  Apollo 
about  1850;  from  1867-71,  maestro  at  La 
Scala,  Milan;  from  1877,  prof,  of  comp.  at  the 
Liceo  musicale  of  the  Accad,  di  Sta.  Cecilia 
at  Rome.  Last  open,  Niaold  de'  Lafii 
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[Vassedio  di  Firenu]  (Rome,  1883);  also 
prod,  a  Requiem  man,  an  Inm  si^fuueot  etc 

IWh'ner,  Gustav  Wilhelail»  b.  Magde- 
burg. Dec.  26,  1800;  d.  Dresden,  May  7.  1883. 
Singing-teacher;  pupil  of  Zclter  and  Klein  at 
Berlin,  and  of  Ronconi,  Bianchi  and  Cre- 
acentiniin  Italy  (1829);  later  of  Mieksch  in 
Dresden.  Settled  in  Rt  rlin  a:^  n  \  ocal  teacher 
after  Italian  methods.  He  publ.  elementary 
yocal  exercises,  and  solf^gi  of  his  own;  also 
many  by  Italian  masters  (Criari,  8  books; 
Crearantmi,  5;  Minoja,  6;  Zingarelli,  10); 
edit>  il  tniich  early  vocal  church*nittiic. 

Te'si-Tramonti'nl*  Vittorill,  celebrated 

dramatic  contralto;  bom  Florence,  Feb.  13, 
1700;  d.  Vienna,  May  9,  177.S.  Her  sinKing- 
masters  were  Rcdi  at  Florence  and  Camfxjggi 
at  Bologna,  where  she  made  an  early  d6hut. 
%e  sang  at  Venice  in  1719,  and  in  Dresden 
the  same  year,  at  the  wedding  of  the  electoral 
prince;  up  to  1738  she  appeared  rhiefly  at 
Venice  and  Naples,  then  had  a  long  engage- 
ment with  Farmdh  at  Madrid,  and  in  1749 
was  ringing  with  great  success  at  Vienna, 
ending  ner  days  in  the  house  of  the  Prince 
of  Hildburghausen. 

Tesaarin,  Francesco,  born  Venice,  Dec.  3, 
1820.  Pianist;  pupil  of  A,  Fanno  and  G.  B. 
Ferrari.  lie  was  intimate  with  W'-i^ner.  De- 
voted himself  chiefly  to  lesson-giving  and  com- 
position.— Works:  Opera  UuUimo  Abewctr- 
ragio  (Venice,  1858);  a  cantata,  chuTch-mu- 
sic,  pf. -fantasias,  etc. 

Tessari'ni,  Carlo,  famous  violinist  of  the 
Corelli school;  born  Rimini,  1690;  d.  (?).  At- 
tained celebrity  as  early  as  1724;  was  1st 
violin  at  the  cathedral  in  Urbino;  in  1762  he 
Still  concertized  in  Amsterdam.  His  vl.- 
sonatas,  which  generally  have  3  movements, 
were  lai^ely  instrumental  in  fixing  that 
number  as  the  normal  number  of  movements. 
He  publ.  several  solo  sonatas,  trio-sonatas, 
ducts,  concertini,  ronrcrti  ^r'^^si;  also  a  vl.- 
methoil.  lirammalica  di  mtisiai  (1741,  in  Fr. 
and  Ehl-I  tr  ;  orig.  in  MS.). — Cf.  A.  Srhering, 
Ceschuhtr  des  InsirutnenUUkonurts  (Leipzig, 
19().'  l  ^See  also  (J.-Lex. 

Testo're,  Carlo  Giuseppe;  Carlo  An- 
tonio; and  Paolo  Antonio;  father  and  two 
sf^ns.  Milanese  vioUmmakers  from  about  1687- 
1754. 

Tetrazzlnl  (-trah-ts?'nf',  Lulsa,  famous 

color.il ur.i  soprano;  Inirn  1  1  )ri  nee,  1S7I.  At 
the  age  of  12  she  had  Icarne'l  {jerfectly  the 
words  and  music  of  several  ojieras  by  merely 
listening  to  her  elder  sister,  Eva  (Mme.  Clco- 
fonte  Campiinini);  after  some  lessons  from 
her  sister,  she  st.  i  months  at  the  Ijico 
Musicale  in  Florence  with  C'eccherini,  con- 
tinuing the  study  of  repertoire  with  him 
privately.  After  her  dibut  as  lues  (f^AJri- 


caine)  at  the  Tcatro  Pagliano  in  Florence,  in 
1895,  she  sang  in  Rome  and  other  Italian 
cities;  then  travelled  with  various  com- 
panies in  South  America  and  Mexico,  and  in 
1904  created  a  Io<m1  sens,ition  at  the  T!\oli 
Opera  House  in  San  Francisio.  Although 
her  name  appeared  in  the  prospectus  of  the 
M.  O.  H.  for  the  season  ot  1905-6,  she  was 
not  heard;  instead  she  went  again  to  South 
America.  On  Nov.  2,  1907,  she  made  her 
first  London  appearance  (as  Violet ta)  and 
was  so  successful  during  that  season  that 
Hammerstein  eng.  her  lor  his  Manhattan 
Opera  House  in  N.  Y. ,  whereshe  wasfirst  heard 
in  the  same  rAIc  on  Jan.  \$.  1908.  During 
her  first  seascm  there  her  siiecess  was  not 
extraordinary;  but  on  her  return  the  next 
season  she  was  hailed  as  a  star  of  the  first 
magnitude,  remaining  a  powerful  drawing- 
card  until  the  closing  of  the  house  (1910;; 
from  1910-13  she  made  extended  conrert- 
tours  of  the  U.  S.,  and  sang  frecpiently  in 
opera  in  special  engagements  with  the  Chicago 
and  Boston  companies;  in  191 5-14  she  was  a 
regular  member  of  the  Chicago  Opera  Cb. 
Since  the  outbreak  of  the  war  she  has  been  in 
Florence,  devoting  her  art  exclusively  to 
patriotic  and  charitable  purposes.  In  private 
life  she  is  Signora  BaaelH.  Although  in  the 
U.  S.  she  has  not  been  heard  in  more  than 
about  a  dozen  operas,  her  re|X'rtoire  com- 
prises almost  40  rSles,  the  most  brilliant  ones 
being  those  once  specially  identified  with  the 
Patti  (Rosina,  Violetta,  Gtlda,  Lucia,  etc.). 
Her  voice  is  powerful  and  of  extraordinary 
puritv  and  beauty,  her  V(xal  technic  well- 
nigh  Aawless.  Althoughsheisa^reatervocal- 
ist  than  actress,  her  histrionic  atulit]^  is  above 
the  average  cxfiected  of  coloratura  singers. 

Teyber  for  Tayber)  (tl'ber],  Anton,  born 
Vienna.  Sept.  8,  1754;  d.  there  Nov.  18,  1822. 
Pupil  of  Padre  Martini  .it  Bologna.  From 
1792,  cembalist  at  the  Ini|).  Opera,  Vienna, 
and  assistant  of  Salieri;  from  1793,  court 
composer  and  music-master  to  the  Imperial 
children. — Work-  An  ojien,  2  oratorios,  a 
Passion,  a  melodrani.i,  many  masses,  sym- 
phonies, string-qu.trtets,  mintwts  and  alle- 
mandes,  etc. — Se«  (J.-Lex. 

Tey'ber  (or  Tayber),  Franz,  brother  of 
preceding;  b.  Vienna,  Nov.  IS,  1756;  tl.  there 
Oct.  22,  1810.  Pianist,  pupil  of  Wagenseil; 
Sifter  a  concert-tour  in  S.  Germany  and 
Switzerland,  he  rond.  Schikancfler's  itinerant 
opera-troupe;  was  then  Konzertmcistcr  at 
Karlsruhe  and  Bern,  and  from  1799-1810 
composer  to  Schikanedcr's  Theater  an  der 
Wien.  Two  months  before  his  death  he  was 
a[>p.  organist  of  the  Lnp  f'hapel.  Besides 
several  operas  and  Singspiele,  he  wrote  an 
oratorio,  a  masa  and  other  church-music, 
songs,  etc. 
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TEYTB— THALBERG 


Teyte,  Maggie  [changed  original  spelling, 
Tate,  at  time  of  dt'lnii  to  insure  correct  pro- 
nunciation in  Fnince],  lyric  soprano;  bom 
Wolverhampton,  April  17,  1889.  Began  her 
mus.  studiis  at  the  R.  C.  M.  in  London; 
1903-7,  pupil  of  Jean  dc  Reszke  in  Paris; 
debut  as  Zerlina  at  Monte  Carlo  (Feb.,  1907); 
1908  to,  at  the  O^KTa-Comiqiie;  1910-11, 
»  with  Beechain  ()p<:Ta  C"o.  in  London;  191 1  14, 
nunihiT  of  (  lur.igo  Opera  Co.,  making 
her  American  debut  at  Philadelphia  as 
Chcrubtno  (Nostt  di  F%?,aro;  Nov.  4,  1911). 
At  her  second  apponrance  she  created  the 
rfde  of  Cencirillon  at  the  Anicr.  premiere  of 
Massenet's  opera  (Phihi.,  Nov.  6,  19111; 
1914-5,  concert-tour  of  the  U.S.;  1915-17, 
member  of  the  Boatmi  Natl.  Grand  Opera  Co. 
During  the  summer  of  1914  she  sijng  with 
the  Boston  Ofiera  Co.  in  Paris,  and  later 
toured  England  with  Kubelik.  On  Oct.  6, 
1909,  she  married  Eugtoe  Plumon,  a  lawyer  in 
Paris,  from  whom  she  wasdiv.  Nov.  12, 1915. 

Iler  \oirc  is  wnrm  nnd  '<\-nip;it hft ir,  and  of 
surprismg  volume  con>i(iermg  her  diminutive 
physique;  her  graceful  figure  lends  additional 
charm  to  her  fine  imftersonations  of  youthful 
characters.  Her  favorite  rSlea  are  Mimi 
{La  Bokime)  and  MiUaande. 

Thadewaldt  (t  ih'df  wnhlt],  Hermann, 
I).  Botlenhagen,  I'omcr.inia,  .April  8,  1827;  d. 
Berlin,     Feb.     II,  From  1850-51, 

bandmaster  at  Diisiveldorf ;  1853-5,  cond.  at 
Dieppe;  1857-69,  cond.  of  his  own  orch.  at 
Berlin,  and  in  1S71  of  the  concerts  at  the 
Zoological  Gardens.  In  1872  he  founded  the 
'Allgemeincr  Deutschcr  Musiker\'erband,*  of 
which  he  was  the  first  Pres.,  and  to  whose  in- 
terests he  devoted  his  entire  time  until  his 
death.  Puhl.  a  syiiii'It.  ])oem,  Dtis  Ratsel 
dcr  Sphinx;  Im  Waidc  for  orch.;  Meermusik 
for  str.-orch.;  i7«yifitftff«2  for  Btr.^quintet;  etc. 

Thalbeni  [tahllKiryhj,  Marcian,  pianist; 
b.  Odessa.  Nov.  26,  1877.  Pupil  at  Leipzig 
Cons.  (1894-6,  and  1897-9)  of  VVeirienbach 
and  Reinecke  (pf.)  and  Jadassohn  (theory), 
graduating  with  honors.  Having  taught 
for  some  time  in  England,  he  returned  to 
Leipzig  in  1901,  studying  for  one  year  with 
A.  Reisenaucr;  settled  in  Paris  in  1W2,  where 
he  made  his_  headciinrlcr-.  till  191  v  di'lmt 
there  (Salle  hlrard)  on  Jan.  21,  1903;  at  first 
he  confined  his  appearances  (in  recitals  and 
with  orch.)  to  France,  but  after  1906  he  m.-»de 
extended  tours  of  Oermany,  Switzerland, 
England  ami  F<iis>.i.i;  since  Sept.,  1913,  he 
has  I>een  principal  pf. -instructor  at  the  Cin- 
cinnati Cons,  (master-class),  and  flBB  been 
heard  as  soloist  in  the  U.  S. 

Thal'berii,  Siglsmund,  renowned  piano- 
virtuoso  and  comfKJser;  born  (ieneva,  Jan.  7, 
1812;  d.  Naples,  April  27,  187L  The  natural 


son  of  Prince  Moritz  Dietrichsiein  and  the 
Baroness  von  Wetzlar,  his  father  took  charge 
of  his  education  at  Vienna,  from  1822.  Hum- 
mel and  Sechter  were  nominally  his  teachers; 
but  he  himself  gives  the  credit  for  his  pianistic 
training  to  Mittag,  the  1st  bassoonist  in  the 
Vienna  Court  Opera.  At  14  he  already  had 
success  in  private  circles;  in  1828  his  first 
three  works  (Fantaisic  and  variations  on 
Euryantht :  dn.  on  ,i  S<  (jich  theme;  Im- 
promptu on  Le  Siege  de  Corinlhe)  appeared, 
followed  in  1830  by  the  pf.-concerto  in  F 
minor,  oj).  5.  In  IS^O  he  also  made  a  con- 
cert-tour through  "xjuilurn  Oermany,  win- 
ning great  applause.  In  1834  he  was  app. 
court  pianist  at  Vienna;  in  1835  he  excited 
intense  enthusiasm  in  Paris,  and  continued 
his  triumplis  through  Belijiimi,  England, 
Holland,  and  Russia.    In  he  married 

Mme.  Boucher,  the  daughter  of  Luigi  La- 
blache,  in  Paris;  in  1845  he  undertook  a 
toumfe  in  Spain;  in  1851  his  first  operatic 
venture,  Florinda,  failed  romjilefely  in  Lon- 
don, and  ,1  bocond,  Crislina  di  Si>ezia,  met  a 
similar  fate  in  Vienna,  1855;  he  then  set  out 
on  a  tour  through  Brazil  (1855)  and  the 
United  States  (1856),  retiring  in  18S8  to  his 
villa  at  Posilippo.  near  Naples.  In  \  ^f>2  he  re- 
visited Paris  and  London;  matle  a  second 
Brazilian  tour  in  1863;  and  in  1864  withdrew 
permanently  to^  Posilippo. — T.  was  an  ex-  • 
ecutant  of  the  highest  rank,  unexcelled  as  an 
interpreter  of  5(i7rtn-music,  with  a  coni(iIite 
command  of  tone-eflect,  and  a  wonderful 
legato,  eliciting  from  Liszt  the  remark,  'Thal- 
berg  is  the  only  artist  who  can  plav  the  violin 
0(1  the  kevboard.*  His  technical  s[>eri.ilty. 
since  widely  imitated,  was  to  play  a  central 
melo<ly  with  the  thumb  of  either  hand,  sur- 
rounding it  with  brilliant  arpeggios  and  ara- 
besques (see  PoLLiMi,  FaAMCBscol.  He  was 
the  leader  of  the  Vienna  school  of  brilliant 
piano -playing,  the  'flittering  superfu  i  ilit\  of 
which  has  succuml>ed  to  modern  Romanti- 
cism.— Published  works:  Op.  S,  Gran  com  t-rto 
i.  pf. ;  op.  7,  dix'ertissement;  op.  15,  19. 
Caprices;  op.  16,  21.  28,  6  Nocturnes;  op.  31, 
Scherzo;  op.  32,  Andante;  op.  35,  Orartd 
nocturne;  op.  ihbis,  fltrennes  aux  jcunes 
pianistes;  op.  36,  6  pieces  (Im.  Cadence,  a 
btufK,  is  No.  1);  op.  38.  Romance  et  elude; 
u\).  n,  2  Romances  sans  paroles;  op.  45, 
Theme  -  r;';'  el  etude;  Op.  47,  Grandes  viilu-s 
briilank's;  op.  55,  Le  Dipart,  varie  en  forme 
d' etude;  op.  57,  10  morceaux  (hole  prt'para- 
toire);  op.  56,  Grande  sonate;  op.  59,  Marche 
funibre  variSe;  op.  M,  Barcarolle;  op,  62, 
VaJse  mclodiijue;  op.  64,  Lcs  C^:  ftri' im -.rs 
op.  65.  Tarentelle;  op.  69,  pf.-trio  in  A; 
Sowemr  de  Pest;  etc.  Amotig  many  bril- 
liant transcriptions  and  fantasias  are  op.  20 
Uluguenots),  op.  33  (A/oijr),  op.  66  {L'eiisir 
d'amon),  etc 
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Thallon,  Robert,  b.  Liverpool.  Mar.  18, 

1.S52-,  \\;is  1,1  ken  to  New  York  in  1854; 
stmiitr!  1S()}  70  at  Stult>;.irt,  I.t-ip/iK,  Paris 
ami  Mt)r<  ru(  ;  sin<»"  his  nliirn  to  tin*  I'.  S. 
In-  lias  luiii  liviiii;  in  Urtxjklyn,  N.  V.,  as  a 
w»'ll-known  orv;.inist  and  nuisic-tcMcluT;  has 
publ.  s<jngs  and  pf.-|)cs.  (some  arr.  for  orch.). 

Thayer,  Alexander  Wheelock,  b.  South 
N.ili(k,  Mass.,  (kt.  22.  1817;  d.  Trieste, 
JiiK  15,  1K')7.  After  Kr<«*li''" ion  «Tt  llarvanl 
L'niv.  in  184i,  he  iK-canie  asst  .-librarian  there; 
during;  6  years'  work  in  t  he  library,  he  matured 
a  plan  for  writing  a  detailed  .iikI  trustworthy 
biography  of  Heethoven.  l-'or  preliniinar\' 
8tu«ly,  an<!  to  rf>lk-i't  Di.iteri.il,  he  tirst  --iK  iit 
2  years  (1819-51)  in  (jerniany,  also  writing 
letters  for  newspajx-rs;  in  1852  he  joined  the 
stafT  of  the  New  York  'Tribune, *  and  returne<! 
to  Kuro{)e  in  1854,  where,  excepting  2  years 
(1856-8)  s|X'nt  in  Boston,  he  remained.  IV. 
Lowell  Mason  and  Mrs.  Mehctable  Adams 
(of  Cambridge,  Mass.)  gave  generous  and 
disinteresteil  aid  at  this  juncture.  In  1862 
T.  was  attached  to  the  .Xineriean  embassy  at 
Vienna;  in  1865,  Abraham  Lincoln  ai)j>ointed 
him  consul  at  Trieste,  a  post  held  during  life. 
He  now  publ.  a  ChrontHogisches  Vfneichniss 
dfr  Wcrke  Lndu  't'z  van  firrtktnrmr  (Herlin, 
1865);  in  1866  Vol.  i  ol  his  life-work,  Luthciz 
Viifi  fii-iihi'irfis  Lflfn,  .i[)pe,ired  in  (ierman, 
translated  from  the  English  MS.  by  Dr. 
Hermann  Deiters  (see  Beethoven,  Biblio- 
graphy, A  !p.  66)).  In  1877  he  also  publ. 
F.in  krilistlur  Beitraz  ^ur  BcftlKnru-Ltltfratur. 
Unhappily,  his  wonderful  capacity  for  work 
was  overtaxed,  and  Vol.  iv  ol  his  nobly  con- 
ceived worlc,  executed  with  a  painstaking 
thoroughness  and  scrupulous  fi(|elity  beyond 

ivaise,  was  left  unfinished.  Tliou^jh  he  lived 
or  years  in  straitened  circumstances,  he 
retolutely  refused  offers  from  firms  like 
Novello  &  Co.  and  C.  Schirmer,  ho|Mng  to 
recast  entirely  the  Rnglish  version  of  his 
BeetJunxn.—U.  H.  E.  Krehbiel,  A.  T.  and  His 
*Life  of  Beethoven,'  in  *Mii8.  Quart.'  (Oct., 
19171. 

Thayer,  Arthur  Wilder,  \x)t\\  Dedham, 
Mass.,  26,  1857.    ("om[H)>er  .md  cond.; 

pupil^of  Dr.  C.  A.  Guilmette  and  C.  R.  Adams 
(singing),  Chadwick  (theory  and  instru- 
nirnt.ition)  and  ZLrraliii  I'ldinlurt ing).  Con- 
dueled  choral  six  it  ties  in  l.uwell,  S.dcm, 
\V«m  ester,  Provideni  e,  (  tc  .  lSSJ-5,  supt. 
of  music  in  schools  at  Ucdham,  lii85-8  at 
Milton;  then  mus.  dir.  at  HKot  Ch.,  Newton. 
Since  1889,  nu-mber  <A  the  Harvard  Mus. 
Assoc.  Mas  publ.  numerous  soiijgs  and  part- 
songs;  also  cnurch-pieces  and  pfT-imisic. 

Thayer,  (Whitney)  Eugene,  b.  Mendon, 
Mass.,  Dec.  11,  1838;  d.  Burlington,  \'er- 
mont,  Jan.  27,  1889.  Distinguished  organ i  i  : 
Study  at  14;  in  1862  awisted  at  the 


opening  of  the  great  organ  in  the  Music  Hall, 
Boston,  where  he  l>ecamc  regular  organist 
after  study  (1865-6)  untler  liaupt,  VVie- 
precht,  etc.,  in  (icrmany;  also  editor  of  the 
'Org.mist's  Journal,'  and  tin-  'Choir  Journal,' 
cond.  of  the  Boston  Choral  Union,  the  N.  K. 
Church-.Music  .Asso*.,  etc.  Cave  free  or- 
gan-re<  itals  in  Boston  from  1869;  played  in 
the  chief  cities  of  America  and  Europe;  and 
lectured.  From  1881-8,  ori;nnist  of  t  he 
l  ifih  .\v.  Presb.  Cli..  New  York,  lor  a 
I'eslix.il  (  antata  (f.  soli  and  8-|>,irt  ch.  w. 
orch.)  he  received  the  degree  of  Mus.  Doc. 
from  OxiarA  Univ.  PubL  a  mass  in  Eb: 
organ-pieces  (4  st)natis),  part-sonps,  '^ongs; 
also  Tne  Art  of  Organ  Playing  (5  parish 

Thayer,  William  Armour,  h.  Brooklyn, 
N.  v.,  Oct.  5,  1874.  I*upU  of  J.  H.  Brewer 
(org.),  D.  Buck  (theory)  and  J.  D.  Mehan 
(voice);  1893-1914,  or^;,  of  St.  James's  P.  E. 
Ch.,  Brooklyn:  since  1 «)  14  of  St.  Mark's  M.  E. 
Ch.;  since  1907  also  prof,  of  music  at  Adclphi 
Coll.,  Brooklyn;  1898-9  he  cond.  the  concerts 
of  the  Brooldyn  Choral  Soc.  Has  publ.  songs. 

Thelle  [tilC],  Johann,  b.  Naumburg,  July 
29,  1646;  d.  there  (buried  June  24)  1724. 
Pupil  of  H.  Schiitz  at  Weissenfcls;  in  1673, 
Ka{H'llm.  to  ihr  DiiWc  of  llolstein  at  <"iiir- 
tor();  durinj;  tlic  troublous  war-times  he  went 
to  H. unburn,  and  wrote  (for  the  opening  of 
the  Oi)era  there  in  1678)  the  Singspicic  Adam 
und  Rm  and  Orontes;  he  also  prcxi.  a  Christ- 
m,is  or.itotio  in  1681.  In  1685,  KajJellm. 
to  the  Brunswick  court  at  Wolfenbiittel; 
then  Kapellm.  at  Merseburg.  He  was 
called  by  contemporaries  'the  father  of 
counterpoint.'  Among  his  pupils  were  N. 
Hasse.  Buxteluide,  and  Z;»cnau.  -I'.vt.int 
works:  .\  (ierman  Passion  (publ.  Liibeck, 
1675;  rejjrinted  by  Zelle  in  vol.  xvil  of  'Dlcm. 
deulsxhtr  Tonk.');  S'aviler  invenlum  opus 
musicali^  compusUwnis  4  ft  5  vorum,  pro  plrrto 
choro  (20  masses),  and  C/';<v  ^t-i  wiAum,  novnr 
sonatae  rarissimat  ariis  el  suuvitatis  muskat 
(a  coll.  of  instrl.  sonatas,  preludes,  courantes, 
airs  and  sarabands  a  2-5,  in  single,  double, 
triple  and  quadruple  cpt.). — See  y.-Lex. 

Theodml'frf,  HeleiM,  dramatic  soprano; 

b.  Craiova.  Rumania,  Mar.  25,  1862.  .\t  the 
age  of  6  she  began  to  ])iay  the  pf.,  and  at  9 
apjx'ared  in  public;  1876-8,  pupil  of  D. 
Fumagalli  (pf.)  and  A.  Sangiovanni  (singing) 
at  the  Cons.  Verdi  in  Mtbn,  graduating,  as 
winner  of  1st  prize  in  both  classes;  debut  (as 
contralto)  at  Teatro  Municipalc  in  Cuneo 
(1879);  gradually  her  voice  changed  to  a 
meszo-sop.  of  wide  range;  after  a  verv  siicc. 
appearance  as  Rosina  m  Warsaw  (1881)  slie 
was  at  once  eng.  for  La  Scala,  where  she 
created  Ilerotliade  in  the  Ital.  premiere  of 
.Massenet's  o|x-ra  (188.i);  1884-6,  at  the  R. 
Opera  in  Madrid;  from  then  until  1899  sbe 
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sang  at  the  chief  ojx-ra  houses  of  Italy,  in 
Vienna,  London,  I,islM)ii,  Hiienos  Aires,  Rio 
de  Janeirov  etc.;  1899-1902,  in  Bucharest. 
In  1893  she  married  the  Chev.  fleorges  de 
(\j<  HiiIel;  li.i\  ini;  In  cii  <li\ on  id,  sin-  niai  rii  il 
Uaron  il'l iarinez.ik  in  1903,  and  retired  from 
the  .stage.  In  1<X)5  she  estabt.  herself  as  a 
vocal  teacher  in  Paris;  Ihred  several  years 
in  Buenos  Mm;  since  1916  in  New  York. 

Thern  [t£hrn].  Karl  [Kfiroly).  born  IgU, 
Upper  Hungry,  Aug.  18.  1817;  d.  Vienna, 
Apr.  13.  1886.    In  1841.  Kapellm.  of  the 

National  Th..  Prst ;  185  ?-},  prof,  of  pf.  and 
cump.  at  the  Cons.,  resigning  to  travel  with 
his  sons;  in  1868.  again  in  Pest;  later  in 
Vienna.—Works:  3  successful  operas  (pro<l. 
at  Pest);  very  (xjpular  Hungarian  songs; 
pf.-pieces. — His  sons.  Willi  (h.  Ofon,  June 
22,  1847;  d.  Vienna.  .April  7.  191 1)  and  Louis 
(b.  Pest.  Det.  18.  1848).  excellent  pianists, 
tauf^t  by  their  father  and  (1864  5)  by 
Moscheles  and  Reinecke  at  Leipzig,  won 
fame  by  their  remarkable  ensemble- playing  on 
two  pianijs.  M.ide  extended  concert-tours 
in  CnTmany,  to  Brussels  and  Paris  (1866).  to 
Holland,  England,  etc  Louis  is  now  (1917) 
living  in  Vienna  as  prof,  at  the  Cons. 

Thibaud  [te-boh'l,  Jacques,  distinguished 
violinist;  born  Bordeaux,  Sept.  27,  1880. 
Until  the  age  of  13  taught  by  his  father; 

of  M.irsiik  .it  the  Paris  Cons.,  winning 
the  Ibt  prize  in  18%.  Forced  to  earn  his 
livelihooci,  he  played  for  some  time  at  the 
Cafe  Rouge,  where  Colonne  heard  him.  and 
immedi.itely  offcre*!  him  a  [Kjsition  in  his 
or(  li.;  in  1S''H  he  m.ule  his  debut  as  soloist 
(with  Colonne)  with  such  success  that  in  the 
same  season  he  w.is  eng.  for  54  concerts  in 
Paris.  He  played  with  success  in  all  the 
musical  centres  of  Europe,  and  visited 
Aiiuriia  several  times  (first  time  in  1903). 
The  death  of  his  father  (Dec.,  19H)  inter- 
rupted an  Amer.  tour:  he  returned  to  I'rance 
and  served  a  year  in  the  army.  On  his  re- 
turn to  the  I'.  S.,  in  1916,  he  gave  evidence 
of  a  surlden  artistic-  develoimient  almost 
without  parallel,  revealing  a  breadth  of 
conception  and  an  emotional  intensity  of 
whirli  his  prc\'if)tis  performances  had  given 
no  intinialioii.  His  interpretations  of  Bach, 
Beethovc-n  ;ind  Brahms  place  him  in  the 
front  rank  of  the  masters'of  to-day.  He  is 
also  an  exceptionally  fine  ensemble-player. 

Thibaud,  Joseph,  brother  of  preceding: 
b.  Bordeaux,  Jan.  25.  1875.  Pianist,  pupil  of 
L.  Diemer  at  Paris  Cfons.,  taking  1st  prize  for 
pf.  plavitit;  in  1892.  lias  played  at  the  Con- 
certs Culonne,  alst)  in  the  priiici}>al  French 
towns.  Aceomp.inied  the  violinist  Marrick 
on  his  American  tour,  1895-6;  has  appeared 
frequently^  with  his  brother,  Jacques,  in 
•onata-recttals. 


Thlbaut  IV,  King  of  Navarre;  b.  Troyes, 
1201;  d.  Pamplona,  July  8,  1253.  He  was  a 
Trouvire:  63  of  his  songs  were  publ.  by 
Bishop  La  Rnvalli^re  in  1742  as  Poesies  du  rot 

ill-  XiiViirrr,  in  2  \.)K.;  the  uidodies  are  not 
adequately  reproduced. 

Thlbaut  (t<-boh1.  Anton  Friedrich  Jus- 
tus, b.  Hamein,  Jan.  4,  1774;  d.  Heidellx-rg, 
Mar.  28,  1840,  as  prof,  of  jurisprudence. 
PuW.  Ober  Rtinheit  dtr  Tonkunsl  (1825; 
often  rqjubl.;  £ngl.  ed.  by  W.  H.  Gladstone 
as  Purity  in  Mus.  Art  (1877)).  His  valuable 
coll.  of  folk-songs  of  all  nations  was  acquired 
by  the  Hofbibliothek  in  Munieh  (1850).— A 
full  biogr.  is  in  R.  Heuler's  reprint  of  the 
1st  ed.  of  Ober  Reinkeit  der  T<mkuttst  (Pader- 
born.  1907). 

Thiele  [te'16],  (Johann  Friedrich)  Lud- 
wig,  b.  Quedlinbtug,  Nov.  18, 1816;  d.  Ber- 
lin. Sept.  17,  1848.   Pupil  of  A.  W.  Bach  at 

the  R.  Inst,  for  Chun  hmti,!r,  Berlin;  from 
1839,  organist  of  the  I'arcK  hialkirchc.  An 
excellent  ourgan-virtuoso.  he  publ.  concert- 
pieces,  v.iri.itions,  preludes,  etc..  for  org.m. 

Thieme  [iC'me]  (c  ilU  tl  Thiem4).  Fried- 
rich, (ierman  nmsic-teather  at  Paris,  17S(I- 
92,  th«i  in  Bonn,  dying  there  in  June,  1802. — 
Publ.  Eliments  de  musique  pratique  (2d  ed. 
178^,  w.  new  method  of  figuring  ace.  to  Abli6 
Koiisbicr);  Priruifft's  abrrges  de  musique  for 
beginners  on  the  violin;  do.  for  pf.;  Nouvelle 
ttUorie  sur  les  differents  mouoemenls  des  airs 
.  .  .  odee  le  projet  tPun  nrnman  dmmomiire  r\ 
(1801);  and  several  books  of  violin-duos.     L   '  '  - 

Thierfelder  (tcr'-),  Dr.  Albert  (Wnhelin),^  / 
b.  MQhlhausen,  Thuringia,  April  30,  1846.  i /> 
Studied  at  I.eiiizig  Cniv.  1.S65-9,  and  at  the  2.' ( 

same  time  with  H.ni[)t niaiin,  Kit  hter  and  ■ — ^ 
Paul.  1869-70,  director  of  a  singing-society  '^ 
at  Elbing;  1870-87,  eymnasial  singing- 
teacher,  and  cantor,  at  Brandenburg;  since 
1887,  Mus.  Director  and  Prof,  at  Rostock 
Univ.,  succeeding  Kretzschmar,  receiving  title 
of  'Professor'  in  189.S.  Works:  3-.iet  o|>er.i 
Die  Jungfrau  vom  Konigsee  (Brandenburg, 
1877):  4-act  opera  Der  Trentajdger  fafter 
Banmbach's  Zlatorog]  (Brandenburg,  1883); 
3-act  opera  Almausor  (Heinej  (Berlin,  1884); 
3-act  opera  Flvrmlina,  text  by  T.  himself  (Ro- 
stock, 1896);  2-act  opera.  Der  Heiraissckein, 
text  do.  (Rostock,  1896;  very  suce.):— also 
op.  1-7,  pf.-pieces,  songs  and  duets;  op.  8, 
Zlatorog,  f.  soli,  ch.  and  orch.;  op.  21",  Edel- 
weiss, {.  male  ch.  and  orch,;  op.  vW,  Frau 
Ilolde,  dram,  cantata  for  mixed  ch.  and  orch.; 
op.  36,  Kaiser  Max  mid  seine  Hffr,  'Kon- 
zertdr.inia' ;  2  syni!)!ionies  (C  m.,  D);  the 
essays  De  Chrislui>ti>rum  psalmis  et  hymnis 
usque  ad  Amhrosii  tempora  (his  doctor-dis- 
sertation;  publ.  by  Teubncr),  and  System  der 

frieckiscken  InstrumerUalnoten  (Oietrich'sche 
luchhandluof);  andanextrancly  bterestlng 
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'Stimmlung  von  Gcsangcn  aus  dem  klassischen 
Alterthume  vom  5.  bi»  1.  Jahrhundert  v.  Chr. 
nach  den  iibcrliefcrten  Melcxliecn  niit  grie- 
chischcm  und  tleuts<-hcm  Tcxtt-  nebst  cinlei- 
tendt  n  X'nrljcmcrkungen  hcrausgcgebtn  und 
fur  den  Konzertgebrauch  eingerichtet'  (Leip- 
ng,  1899). 

Thi^rlot  [t'yS-r'yoh'l.  Ferdinand,  horn 
HamburR,  Apr.  7,  1838.  l*upii  of  E.  Marxsen 
at  Altona,  and  Rhcinberger  at  Munich;  mu*. 
dir.  at  Hamburg,  Leipzig  (1867),  and  Glogau 
(1868-70):  dir.  of  the  Styrian  V'oonl  Soc.  at 
Graz  till  189.^;  since  tlicn  living  in  Hatnbitrg. 
— Works:  For  orch.,  op.  13,  Loch  Lomond, 
onlil.  fantasy;  op.  43,  overture  to  Schiller's 
Turatidol;  op.  44,  Serenade  in  F  for  str.- 
orch.;  op.  54,  Zwei  Walzrr  for  do.;  op.  55, 
Sinfoniftta  in  K;  op.  68,  vl.-ronccrto  in  A; 
op.  72,  Leben  und  Strrhen  drs  vergnUgttn 
SchulmeisUrlein  Wuz,  idyl;  op.  77,  Oononto 
for  2  pfs.  and  orch.,  in  F;  op.  88,  concerto  for 
3  vis.  and  orch.,  in  D. — Choral  works  with 
orch.,  op.  Am  Traunsre,  for  bar.  solo  and 
ch.;  oj).  50,  Katitalf  der  Klage  und  de^  TrosUs 
for  soli,  ch.  and  or^. ;  op.  52,  Requiem  for  alto 
solo  and  ch. ;  op.  59,  Tanzlird  for  male  ch. ;  op. 
63,  Das  Marchen  vom  Schnee  for  declamation, 
sop.  and  tt  n.  s<)li,  inixc'<i  (or  fern.)  ch.;  op. 
70,  Christnoi  III  for  soli,  ch.,  org.,  fl.  and  str.- 
Ofch.;  op.  74,  La  Rcgine  Avrillouse  for  2  solo 
VC8.  and  ch.;  op.  81.  Ahsckied  torn  Meer  for 
3-part  fern.  ch.  and  bar.  solo. — ChamlKT- 
music,  op.  62,  octet  for  strs.  and  wind-instrs., 
in  Bb;  op.  78.  do.  for  4  vl».,  2  vla».  and  2  vcls., 
in  C;  op.  20,  pf.-quintet  in  D;  op.  80, 
quintet  for  wind-mstrs.  in  A  m.;  op.  83,  str.- 
quartct  in  A;  op.  84,  quartet  for  11.,  vl.,  via. 
and  vcl.,  in  G;  2  pf. -quartets  (op.  9,  E  m.; 
op.  30,  El>);  7  pf.-trios  (op.  1,  D;  op.  12,  G 
and  .\  m.\  op.  14,  F  m.;  op.  45,  Bb;  op.  47, 
E;  op.  90,  E  m.);  2  vl. -sonatas  (op.  24,  F! 
m.;  op.  58,  A);  2  vcl. -sonatas  (oi>.  15,  Bi»; 
op.  56,  C).  Conc<Tt-{x-s.  for  org.  (op.  85); 
pf.-pcs.  for  2  and  4  hands  and  for  2  pfs.; 
motets  a  caipp.;  songs  and  choruses. 

Thillon  [tf-yflhn'l.  Anna  (nre  Hunt).  Eng- 
lish stage-soprano;  l)orn  London,  c.  1816;  d. 
Torquay,  May  5.  1903.  Pupil  of  Bordogni, 
Tadolini  and  Thillon,  marrying  him  when 
she  was  hut  hflfi-n;  dt'hut  Th.  dc  la  Runais- 
simce,  r.iris,  LH.iS,  in  Cris.ir's  Lady  Melvil; 
sang  in  Paris,  and  appeared  in  London  at  the 
Princess's  Th.,  May  2,  1844,  as  the  Queen  in 
Auber's  Crmcn  Dinmr^nds.  In  .America 
1850-4.  Last  .ippcinun  e  in  opera  1855,  at 
the  Lyceum  Th.,  London;  List  appearance 
in  concert  at  the  Brighton  Pest,  of  1867. 
She  then  retired  to  Torquay. 

Thl'mus  (fe'  l,  Albert,  Fn-ihrrr  von,  born 
Aix-la-Chapellc,  May  21,  1806;  d.  Cologne, 
Nov.  6. 1878,  as  judge  of  the  Appellate  Court, 
and  'Hofrat.' — ^Publ.  Die  karmtm^^  Sym- 


holik  des  AlUrtums  (2  vols.,  1868-76),  a  work 
containing  much  of  interest  to  friends  of 
harmonic  dii.ilisni.  .As  an  introduction  to  this 
work  K.  ilascnclcver  wrote  Die  GrundtuM 
der  esoierischen  Hormonik  des  AUertum  (1870). 

IRlEMANN.) 

Thoinan  (twJh-nShn'),  Erneste  [i>cn- 
n.imc  of  Antoine-Erneste  Roquet],  born 
Nantes,  Jan.  23,  1827;  d.  Paris,  in  May,  1894. 
A  bminess-man  in  Paris,  and  a  thoughtful 
student  of  music.  He  collected  a  fine  mus. 
library. — Puhl.  La  musique  ti  Paris  en  J862 
(1863);  L'opera  Les  Troyens  au  Phr  Lnchaise 
(1863;  a  s;»tire);  Les  origines  de  la  chapelle- 
musique  des  souverains  de  Frame  (1864);  Les 
origines  de  I'opera  fran^ais;  La  drploration  de 
GuiUautne  Creslin  sur  le  Irepns  de  Jean  Ocke- 
ghem  (1864):  Mauf^ars,  crlt'hrc  joueur  de  t'iole 
(1865);  Antoine  de  Cottsu  et  les  singuiieres 
destinees  de  son  tivrc  rarissime  Ha  musique 
uttiverseUe'  (1866);  Curiosilh  musuiales  et 
atitres  trouvfes  dans  les  <tuvres  de  ^fieM 
Coy.ssard   flSCiC)';  htsaiiul  dr  \foliere; 

recherches  sur  Us  Muzuel,  musU  iens  du  X  P/* 
et  XVII'  sihles  (1878):  Louis  Conslantin, 
roi  des  violons  (1878);  Notes  bibliographi<^s 
sur  la  gturre  musicale  des  Gluckistes  et  Ptcci- 
nisies  (1878);  Les  HoUetemeths  CkUmiUe 
(1894). 

Thoma  [toh'mah],  Rudolf,  b.  Lehsewitz, 
n.  Stcinau-on-()dcr,  I-'eb.  22.  \H2'>:  <1.  Rrcslau, 
Oct.  20,  1008.  Pupil  of  th<'  R.  Inst,  for 
Church-music,  Berlin;  in  1857,  cantor  of  the 
Gnadenkirchc,  Hirs<hberg;  in  1862,  of  the 
Eli.sabethkirche.  Breslau.  In  1870.  'R.  Mus. 
Dir.*  Foundc<l  a  sinL;ini^'  "^oc  iety,  and  was 
director  of  a  music-school. — Works:  The 
ronutntic  opera  Helga's  Rosen  (OlmQtz,  1890); 
1-act  opera  Intir  fPreslau,  1894);  2  oratorio's, 
Masis,  and  Johannes  der  Tiiufer:  oj).  18, 
Deutsches  Te  Drum  for  solo,  (  h.  anrl  orch.; 
op.  20,  Psalm  28  for  sop.  solo,  ch.  and  orch.; 
other  church^music;  pr.*pcs.  and  songs. 

Thomas  (toh-mah'],  (Charles-Louis-) 
Ambroise,  distinguished  dramatic  composer; 
b.  Metz,  Aug.  5, 1811;  d.  Paris,  Feb.  12. 1896. 

He  entered  the  Paris  ("nns.  in  IS'S;  hi-^ 
teachers  were  Zinnuirnian  .uul  K.ilklircniur 
(pf.),  Uourlen  (h.irm.),  Harhcreau  (cpt.)  and 
Lc  Sueur  (cotnp.);  in  1829  he  won  the  1st 
priae  for  pf.-playing,  in  1830  for  harmony, 
and  in  18^2  llie  ('.rand  Prix  <!e  Rome  with 
the  dram,  cmtata  Ilrrmann  li  Krily.  After 
3  years  in  Rome,  Naples,  Florence.  I^ologna, 
X'enice  and  Trieste,  and  a  visit  to  Vienna  in 
1836,  he  returned  to  Paris,  and  up  to  1843 
prod.  nin<>  st.itje- pieces — La  d"u?'!r  J^rlflle 
(1837),  U  Perruquier  de  In  Rnymr 
La  Gipsv,   balK't    (Opera,  1SS0\,   /,,•  P,:nirr 

fieun  (1839),  Carline  (1840).  U  ComU  de 
CarmapuOa  (1841).  U  Gneriltero  (1842). 
Angflique  et  Midcr  (1843)  and  JUmo,  mt  h 


* 
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UhMit  d,  Irois  (1843).  Dtacouragod  by  the 
poor  suooefls  of  tne  but  operas,  T.  prod,  only 

Betty,  a  ballet  (1846),  during  5  years;  but 
then  matie  a  brilliant  reentry  with  Le  Caid 

(1849)  ,  followed  by  Le  Songe  d'unt:  NnU  fiU 

(1850)  ,  which  won  him  good  standing  among 
French  composcra  of  the  time.  In  1851  he 
«u  elected  to  Spontini's  chair  In  the  Aca- 
d^mie.  The  next  5  operas,  Raymond  (1851), 
La  Tonelli  (1853),  La  Cour  de  Celim^ne  {\%SS\ 
Psyche  (1857),  and  U  Canuwal  de  Venist 
(1857),  achieved  only  moderate  success,  and 
Le  Roman  d'FJvire  (18601  had  similar  fortune; 
but  with  Mienon  (Op6ra-Comique,  Nov.  17, 
1866),  T.  took  first  place  among  recent  com- 
posers of  French  comedy-opera;  HamUt 
(Opera,  Mar.  9,  1868)  was  almost  equally 
successful  in  Paris;  but  Mignon  has  (;ainc<l 
world-wide  (X)pularity.  Gille  cl  Gillotin 
(1874),  Franfoise  de  Rimini  (bS82),  and  the 
ballet  JU  Tempite  (O^i^ra,  1889),  complete 
the  list  of  T.'s  dramatic  works.  In  1871  he 
succeeded  .\ul>er  (after  the  Communist 
Daniel's  brief  reign)  as  Director  of  the  Con- 
servatoire. In  1845  he  was  created  a  Cheva- 
lier, in  1858  Officer,  and  in  1868  Commander 
of  the  Legion  of  1  lonor.  Besides  oi>eras  and 
!).illets,  he  wrote  a  cantata  for  the  un\eiling 
of  Le  Sueur's  statue  at  Abbeville,  1852;  the 
cantata  Ilommage  d  Boieldieu,  Rouen,  1875; 
Messe  soUnnelU  (1857);  Requiem,  Marche 
religieuse,  Nolre-Dame,  1865;  .1  motets  w. 
organ;  Fantaisie  f.  pf.  am!  orrli.;  a  string- 
quintet  in  K;  a  string-quartet  in  E;  a  pL- 
trio  in  D  m.;  6  Neapolitan  canzonets:  and 
aseriesof  'chcrurs  orjjheoniques'  (4-part  male 
choruses)  which  rank  with  the  best  of  their 
kind:  Le  <h.ini  d<-s  amis,  La  Vapeur,  Le  snlut 
aux  chanteurs,  France!  France!,  Le  Tyrol, 
Lm  Comaval  <fe  Rome.  V Atlantique,  Les  Trat- 
neaux,  Le  Temple  de  In  P  iix,  Paris,  La  nuit 
du  Sabbat,  Les  Arclwrs  de  Bouvittes,  and 
Forgeron.—i'i.  J.  Simon,  A.  T.,  in  'La  Revue 
de  Paris'  (Mar.,  1896);  C.  BcUaigue.  Btudes 
musicaUs  el  nouvdles  sUhouMes  des  musicieiu 
(Paris,  1898). 

ThoniM  Aquinas  [Thomas  of  Aquino), 
(Saint),  b.  Rocca  Sicca,  n.  Aquino.  Italy,  c. 

1225;  «I.  Foiwa  Nuova,  n.  Trrra(  ina,  ^Llr.  7, 
1274.  This  fametl  theoloi^im  anri  sch<ilastic 
philosojiher  entered  the  Dotuiuican  order  in 
1245.  In  1263  Pope  Urkin  IV  commissioned 
him  to  compose  a  communion  service,  which 
contains  the  memorable  numbers  ImiuLi  Sion 
(Corpus  Christi  sequence),  and  Pange  linguOf 
Sacra  solemnis,  Verbum  supernum  and  Aaoro 
te  (hymns).  An  extended  chapter  on  music 
is  contained  in  his  Sitmma  Theologica.—Cf. 
C.  F.  Bdlct,  S.  Tk.  d^Aqmn  (P^  1902). 

Thomas,  Arthur  Goring,  English  com- 
poser; b.  Ration  Park,  n.  Eastbourne,  Sussex, 
Nov.  21,  1851;  d.  London,  Mar.  20,  1892. 


Pupil  of  £nule  Durand  at  Paris  (1874-7),  and 
of  Sullivan  and  Protit  at  the  R.  A.  M.,  London, 

winning  the  Lucas  Prize  in  1879;  later  st. 
orchestration  with  Bruch  in  Berlin.  Dwelt 
ill  London  as  a  composer. — Works:  The 
opcfu  The  Idght  of  Ute  narem  (portions  prod, 
in  concert  at  the  R.  A.  M.,  1879) ;  Esmeraida 
(Drury  Lane.  1883);  NadesMa  fih.,  1885); 
The  Golden  Web  (unfinished;  score  com  pi. 
by  Waddington;  pro<l.  at  Liverpool,  1893); 
—a  choral  ode.  The  Sun  Worshippers  (Nor* 
wich,  1881):  cantata  The  Sumn  and  the  Shy- 
lark  (Birminghai7i.  1804;  orchestrated  by  C. 
V.  Stanford);  psiilm  130  f.  sop.  solo,  ch.  and 
orch.  (1878);  3  vocal  scenes,  Hero  and  Le* 
ander  (1880);  Out  of  the  Deep,  anthem  for 
sop.  solo,  ch.  and  orch.  (1878);  duets;  songs; 
Suil«debaUttLaK\i.{\9Al)\  avL-sonata;  etc. 

Thomas  [toh'm.lhsl,  Christian  Gottfried, 
b.  Wehrsdorf.  n.  Bautzen,  Feb.  2,  1748;  d. 
Sept.  12,  1806,  at  Leipzig,  where  he  lived  as  a 
composer  and  writer. — F^ubl.  Praklisihe  Bei- 
trd^f  ztir  Gfs,  Itu  htc  der  Musik,  musikal.  Lilte- 
rutur,  f!r.  (I77S:  cliU'lK'  lor  ilic  mii-ic  t  raiir  ) ; 
Unparteiische  Kritik  der  vortuglichsten  seil  3 
Jahren  in  Leipsig  aufgefUhrten  .  .  .  Kirchen- 
musiken,  Conccrte  und  Opern  (1798,  '99);  and 
'Musikiilische  kritische  Zeitschrift'  (1805;  2 
vols.).  Extant  comps. :  A  (iloria  f.  3  choirs, 
w.  instrs. ;  a  cantata;  quartets  — See  Q. -Lex. 

Thomas  [tob'ra&lisj,  Euften,  b.  Surabaya^ 
Java,  Tan.  30,  1863.    In  1878  he  came  to 

uelft,  Holland,  where  he  st.  engineering,  and 
at  the  same  time  nui>ic;  1882-4,  coiid.  of  the 
orchl.  soc.  'Euterpe';  1884-5,  cond.  of  'St. 
Cacilie'  (choral  and  orchl.  soc.)  in  Sem4rang, 
Java;  from  1885-7  he  completed  his  mus. 
studies  at  the  V'ienna  Cons.;  1887,  thealre- 
cond.  in  Pilsen;  1888,  Kapellm.  of  the  Ger- 
man op>cra,  Groningen;  settled  in  Vienna  in 
1889  as  pianist  and  oonip.;  since  1905  dir.  of 
the  choral  classes  at  the  Cons.;  founder  (1902) 
and  cond.  of  the  'Wiener  a  capjx'lla  Chor'; 
made  'k.  k.  IVof.'  in  1907.— Has  publ.  pf.- 
pcs.,  choruses  and  songs;  Wiener  Chorsckutt 
(for  the  Cons.);  in  MS.,  chamber-music  and 
orchl.  works.  Wrote  Di»  InstrumentiUien 
der  ,Meistersinger*  VOH  R.  Watner  (2  vob., 
1899;  2d  ed.  1907). 

Thomas  [toh'mAhs],  Gustay  Adolf,  fine 
organist;  lx)rn  Rcichcnau,  n.  Zittau,  Oct.  13, 
1842;  d.  Petrograd,  May  27,  1870,  Pupil 
of  the  Leipzig  Cons.;  1864-6,  org.  at  the  Re- 
formed Ch.  in  Leipzig;  then  succ.  H.  Stielli 
as  org.  at  St.  Peter's  in  Petrograd.  Wrote 
excellent  works  for  org.:  Op.  6,  Konsert- 
Fankuie;  op.  7,  Seeks  Trios  Uber  hekannle 
Choralnmodien;  op.  8,  six  do.;  op.  12.  Fuga 
froif,:;  L-tudes  (op.  2  [for  pedal],  10,  15);  pf.- 
pcs.  (op.  3,  4,  11,  17,  18):  etL  Bach's  Kunst 
der  Futfi  and  Handel's  organ-coocertoi. 
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Thomas,  John,  Tencerdd  Gwalia'  (s 

Cliiff  B:irf|  (if  Wales,  a  title  conferred  upon 
liini  in  l.S()l),  Ij.  Bridgend,  ( ilamorganshirc, 
Mar.  1,  l.S2<.;  d.  Mar.  19,  I'lipil  at  the 

K.  A.  M.,  Irom  184U,  of  J.  B.  Chattcrton 
(harp),  and  Lucas  and  Potter  (comp.).  In 
1851,  harjiist  .it  tlie  R.  It.Tli.in  Oiht.i;  ni.idc 
Continental  louts  from  1852-62,  playing  at 
the  Leipzi}{  (k-wandhaus  (1852,  1861),  Vienna, 
Berlin,  Pctrograd,^  Moacow,  etc.  First  con- 
cert of  Welsh  music  at  St.  James*s  Hall,  July 
4^  1862,  witli  a  r)iorus  of  UH)  and  20  harps; 
nmikir  ronceris  aniuialiy.  In  1872  he  suc- 
ceeded Chatterton  as  harpist  to  the  ^ueen. 
He  was  for  many  vears  a  leader  in  the  Eistedd- 
fodau;  prof,  of  the  harp  at  the  R.  C.  M.,  and 
a  mcmlier  of  the  R.  Soc.  of  Musiri.ms,  tlie 
Philltarm.  See.,  and  various  foreign  so<^:ieties. 
— Works:  Liewelyn,  dram,  cantata  (1863); 
The  Bride  of  Ngath  Valley,  a  Welsh  scene 
(1866);  Welsh  patriotic  son^s,  f.  chorus  and 
harp:  other  songs;  2  harp-concertos  (in  El> 
ami  ;  duos  f.  2  harjxs,  and  f.  harj>  and  pf.; 
Romanct  and  Roiuh^  jnamvle,  f.  harp  and 
violin;  pieces  f.  solo  harp;  2  sets  of  6  studies 
f.  harp;  tmnacriptiona  f.  harp  of  Men- 
debsohn'a  Songs  without  Words,  Schubert's 
songs,  etc* 

lliomas,  John  Rogers,  concert-baritone; 

born  Newport,  Wales,  Mar.  26,  1829;  d.  New 
York,  .-^pril  5,  18%.  Began  life  as  a  lawyer's 
clerk  in  Lonrlon;  came  to  .\merica  in  184'>; 
member  of  the  St^uin  Opera  Co.  in  1852; 
soloist  of  the  Ch.  of  the  Messiah  in  N.  Y.; 
tr.!ve!!e(l  with  Parcp.i  Kns.i  and  Camilla  Urso 
and  was  a  favorite  or.itcjrio  sinjjer;  made  a 
'Bard'  in  Wales  (1870).  A  number  of  his 
songs  (The  Mother's  Prayer,  The  Cottage  by 
the  Sea,  BeavtiftU       V      Sea,  Must  we 

th'-t;  n:rr!  ,.m-  stmttgers,  etc.)  ciijiived  great 
j)cj|)ulai  ity  iti  their  day;  also  publ.  an  ope- 
retta. Diamond  Cut  Diamond,  a  children's 
cantata,  7  -  Piryuc^  and  much  sacred  nuisic. 

Thomas,  Lewis  William,  biiss  conrert- 
Mnger:  h.  Bath,  KnRland,  April,  1826;  d.  Lon- 
don, June  13,  1896.  Pupil  of  J.  Bianchi 
Taylor  and  Rande^Ker.  1850.  lay-clerk  at 
Worcester  Cath.;  1852,  nia.sl<  r  of  choristers 
there.  S,inK  at  provincial  festiv.ils;  London 
deljut  1854  in  Messiiih.  In  1855,  san^  at 
Exeter  Hall:  1856,  in  St.  Paul's  Cath.;  1857, 
in  Temple  Chuidi;  also  for  a  short  time  in 
o(x>ra.  Gentleman  of  the  Chapel  Roy.d, 
1857,  resiijnins:  in  1887.  He  was  critic  for  the 
*Mus.  World'  and  'Daily  Telegraph';  and 
edited  The  Lute'  for  some  years. — Of  his 
two  sons,  W.  Heiuy  T.  fb.  Hath,  May  8, 
1818)  is  prof,  of  singing  at  the  ( ">iii!dhan  School 
of  Music  and  the  K.  A.  M.,and  Frank  L.  T. 
Is  cond.  and  organist  at  Bromley. 

Thomas  [toh'ni.ihs],  Otto,  b.  Krippen, 
Saxony,  Oct.  5,  1857.    Pupil  of  G.  Merkel 


(org.):  1890-1910,  orjr.  at  St.  I^uli  in  Dres- 
den; retired  in  I^IO  with  the  title  'Kirchcn- 
niusikdir.' — 1  las  nubl.  or^.m works  (op.  2, 
Weihmuhlspasloralr;  op.  4,  Zu'ci  5st.  Fugen 
nebst  EinleiUmf>en;  op.  5,  Zwei  FJegien;  op. 
7,  FafOasir;  o|).  10,  Festliches  Vorspiel;  op. 
II,  Fugierttr  Siitz  [on  .i  tlu  nie  of  M()/.iri's|; 
o]).  12,  Fanlasie  (in  form  of  vars.  on  a  theme 
of  Bach's);  ete.);  sacred  songs  w.  org.  (op. 
13,  16);  many  motets  (for  male  and  mixed 
ch.  acapp.). 

Thomas,  Robert  Harold,  b.  Cheltenham, 

July  8.  18,V»;  d.  London,  July  29.  1885. 
St.  at  the  k.  .\.  M.  under  Sterndale  Iktinell 
(pf.),  C.  Potter  (comp.)  and  II  I'.l  ii;rove 
(vl.);  after  his  del)ut  as  piani.st  (1^50)  he 
apfiearcd  frequently  in  London  .is  soloist 
with  orch.;  was  prof,  of  pf.  at  the  K.  A.  M. 
and  G.  S.  M. — Wrote  2  overtures  {As  You 
Like  It  and  MoutUa/M^  Lake  tttid  Moorland), 
pf.-fKs.  and  son^s. 

Thomas,  Theodore,  eminent  conductor; 
b.  Esens,  East  l-riesland,  Oct.  11.  18.?5;  d. 
Chicago,  Jan.  4,  19U5.  Taught  by  his  father, 
a  violinist,  he  played  in  public  at  6.  In  1845 
the  family  went  to  New  York,  where  T.  soon 
entered  an  orchestra;  in  1851  he  made  a  con- 
cert-tour as  a  soloist,  later  touring  the  country 
with  Jenny  Lind,  (jrisi,  Sontag,  Mario,  etc. 
In  18S5  began  the  Mason'and  Thomas  soirees 
fcf.  WiLLI.VM  M  ason],  Up  to  1861  he  pl.iyed 
in  various  opera-orchestras,  sonitlinies  ton- 
<luc(inK.  In  1864  he  organized  an  orch.  for 
'Symphony  Soirees'  at  Irving  Hall,  New  York, 
which  were  continued  until  1878  (after  1872 
in  Steinway  Hall);  in  1866  he  started  summer 
concerts  in  Terrace  Garden,  removing  in  1868 
to  Central  Park  Garden.  1  lie  intluencx:  of 
these  enterprises  on  musical  culture  in  New 
York  was  simply  incalculable:  T.'s  pro>;rams 
attained  European  celebrity.  The  first  con- 
cert-tour with  the  orch.  w.is  made  in  1869, 
with  54  players,  and  for  nine  consecutive 
years  he  made  annual  tours  of  the  East  and 
Middle  West.  In  1873  he  established  the 
famous  Cincinnati  Biennial  Fest.,  which  ho 
con<lucted  till  his  death.  One  of  the  fruits  of 
his  labors  there  was  the  foundation  of  the 
Cincinnati  Coll.  of  Music,  of  which  he  was 
pres.  and  dir.  from  1878-80,  having  given  up 
lii- osv  (1  orch.  in  New  York  and  the  conductor- 
bhipot  the  N.  Y.  IMiilh.Soc.  (1877-8)  to  accept 
this  post.  After  his  resignation  hereturnodto 
New  York,  where  he  imme<liately  reorganized 
his  own  orch.  and  was  rtrlected  cond.  of  the 
Philh.  S)r  ind  the  Brooklyn  I'liilh.  Orch. 
(having  been  cond.  of  the  latter  in  1862-3, 
'66-8  and  '73-8).  Besides  conducting  these 
orchl.  bodies,  he  was  at  different  times  cond. 
of  the  'N.  Y.  Mendelssohn  Union,'  'N.  Y. 
Chorus  Soi  .,'  '( .crman  Liederkranz'  and 
the  'Brooklyn  Philh.  Chorus';  from  1885-7 
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he  was  cond.  and  artistic  dir.  of  the  American 

Oj)era  Co.  In  1891  he  settled  perinanently 
in  Chicago  as  cond.  of  the  Chicago  Symph. 
Orcli.,  ori^ii^a!ly  consisting  of  6()  pfifiH mcrs 
(increase*!  lo  <X)  in  1901).  In  recognition  of 
T.'s  distinguished  services  a  permanent  home, 
Orchestra  H.ill,  was  built  by  popular  sub- 
.scription,  and  furnially  opened  in  Dec.,  1904, 
with  a  scries  of  festival  com  erts,  which  were 
the  last  directed  by  T.;  a  cold  contracted 
during  a  rehearsal  developed  into  pneutnonia, 
which  after  n  few  days  resulted  fatally. 
.After  his  doalh  Uu'  name  of  the  orch.  was 
cliangwl  to  'Theo<!orc  Thomas  f)rch.';  in 
1913  the  original  title  was  officially  resumed. 
— ^The  mfluence  of  T.  upon  the  musical 
development  of  the  V.  S.  has  been  strong  and 
lasting.  1  laving  flevntefl  theb(*st  ye^irsof  his 
life  to  raising  the  mu^ic.il  standard  of  the  East 
by  cultivating  a  taste  for  the  highest  type  of 
symphonic  music,  he  applied  nfmseli  with 
unditninishcd  energy  and  zeal  to  the 
musical  u[>huilding  of  the  Middle  West. 
.■\  se\erc,  almost  .nitocratic  drillniaster, 
his  sj^lendicl  musicianship  and  lofty  idealism 
invariably  commanded  the  respect  and  good 
will  of  those  under  his  dirtrtinn.  .As  an 
arranger  of  homogeneous,  artistic  programs 
he  has  never  been  excelletl.  The  list  of  novel- 
ties produced  by  him  is  enormous;  an  inde- 
fatigableapostteof  Wagner,  Liszt  and  Brahms, 
he  also  played  for  the  first  time  in  America 
many  of  the  larger  works  of  Tchaikovsky, 
Dvoi'ak,  Rubinstein,  Bruckner,  (joldmark, 
Satnt-SalHw,  Cowen,  Stanford,  Raff,  etc.; 
he  introduced  Richard  Stranss  to  America 
fSymph.  in  F  m.,  Drr  1^,  18SI)  before  that 
com|X)S(T  hafl  become  kiu)\vn  even  in  his  own 
country.— Cf.  T.  T.  A  Musical  Aute^tiogn' 
Phy,  ed.  by  G.  P.  Upton  (2  vols.;  Chicago, 
1905):  R-  F.  Thomas,  Memoirs  of  T,  T, 
(New  York,  1911). 

Thomas,  Vincent,  b.  Wrexham,  Dec  4, 
1R72.  While  employed  in  the  London 
Coiiuty  and  Westminster  Bank  he  orgjmized 
(18').S)  among  its  employees  an  amateur  orch., 
which  he  has  cmd.  ever  since. — Composco 
the  oju-ras  F.os  and  Gwevril  (London,  1902), 
Gwennrre  (ib.,  1905),  Enid  (ib.,  1908)  and 
DdRonet  (not  yet  |Mod.);  choral  and  orchl. 
works;  songs. 

Thomas,  William  Edwin,  born  Oxford, 
1867.  At  the  age  of  7  impil  of  Dr.  Corfe 
and  cliorister  at  Clirist  Ch.;  having  acted  as 
deputy-org.  at  St.  Paul's,  Oxford,  he  l)ecame 
org.  and  choirm.  at  SS.  Mary  and  John;  1SS6- 
'>4,  org.  at  All  Saints',  Bloxham,  and  cond. 
•  if  a  choral  aoc.,  which  he  founded;  went  to 
Bournemouth  in  1894  as  cond.  of  the  Bos- 
combe  Phtlh.  Soc.:  in  1895  was  also  app. 
org.  at  St.  Clement ',s;  since  IWO  prof,  of 
music  at  Univ.  Coll.,  Auckland,  and  cond.  of 


the  'Auckland  Choral  Soc.'  and  'Atlckland 

Liedertafel";  since  1902  also  org.  and  choirm. 
at  St.  .Mary's  Cathetlral;  Mus.  Due,  O.xon. 
(1894).— Works:  I'salm  71  for  8-part  ch. 
and  orch.;  The  \aih'ity,  cantata  for  soli,  ch. 
andocch.;  services;  anthems;  glees  and  part^ 
Boogs;  madrigals  in  EUaabethan  styl&  . 

Thomas-.San  GalU,  Wolfgang  Alexati- 
der,  b.  Hadenweiler,  Sept,  18,  1874.  Studie<l 
philos.,  hist,  and  law  in  Freiburg,  Bonn, 
Munich  and  Marburg  {JDr.iur.,  1898);  1899- 
1908,  vla.-player  of  the  'SOddeutachea  Stretch* 
qiiartett'  m  Freiburg;  lOOS-11,  ed.  of  the 
'Rheini.sche  Musik-  unti  Theaterzeitung'  in 
Cologne;  since  then  in  Berlin  as  writer.— 
Worln:  Seinoder  Nichtsein?  ApkorismeH  fifer 
Bihisches  «.  A^heHsches  (1905);  Jok.  Brahms. 
Eifte  mtnikpsyckologische  Sludie  (I'^OSi; 
sik  und  Kullur  (1908);  Musikaltsche  Essivs 
(1908);  Die  .unsterbliche  Geliebte'  Beetkovens, 
Amalie  Sebald  (1909;  attempt  to  ptove  that 
the  famous  letter  was  net  addressed  to 
Countess  Brunswick);  Bceth/nrn  und  die 
unsterbliche  Gelifhte:  Amalie  Sehald,  Goethe, 
Therese  Brunswick,  und  Anderes  (1910); 
MtmartrSchatdtastlein  (1911);  L.  van  Beet- 
hooen  (1912;  biogr.);  Joh.  Brahms  (1912; 
biogr  ).  Has  edited  Beethmens  Rriefe 
selection  with  commentary)  and  Beethovens 
Bri^t  on  fcUete  Awm  (1913). 

Thoiii<[tah-m^1i  Francis  (rede  Francois- 
Luc^Joaeph),  born  Port  Louis,  Mauritius, 
Oct.  18, 1850;  died  Paris,  Nov.  16, 1909.  Pupil 
at  Paris  Cons.,  1866-70,  of  Marmontcl  fpf.) 
and  Duprato  (theory);  livetl  in  Paris  as  a 
teacher,  composer  and  critic. — Works:  The 
operas  Le  Caprice  de  la  Reine  (Cannes,  1892), 
Le  CMUean  de  KSnigsburg  (Paris,  1896),  Le 
Chaperon  rou^r  fib.,  1900);  an  operetta, 
Barhe-Bli'ucttr  (Paris,  1889);  numerous  pan- 
tomimes ,uul  ballets;  incid.  music  to  Ramie 
et  Juliette  (after  Shakespeare,  by  C».  Lef^vrc; 
1890);  the  mystery  I'Enfant  Jfsus  (1891); 
2  symphonic  odes,  Hymne  d  la  nuil  and  Venus 
et  Adonis;  an  orchl.  suite;  a  vcl.-concerto, 
op.  64;  a  pf.-trio  in  A,  op.  121;  songs;  nu- 
merous elegant  pf. -pieces  CSmi^mmi,  op.  25; 
Les  LntinSt  op.  69). 

Thompaon,  John  Winter,  born  Leland, 
Mich.,  Dec.  21,  1867.  (^.rad.  of  Oberlin  Cons. 
(1890);  1892  4,  at  Leipzig  Cons,  under 
Homeyer  (orjj.)  and  Schrcck  (theory);  since 
1890  (excepting  2  years  abroad)  dir.  of  org. 
and  theory  at  Knox  Cons.,  Calesburg,  III., 
.and  orL,'.  of  Central  Congr.  Ch.;  served  3 
terms  .is  prc^s.  of  111.  Mus.  Te.ichers'  Assoc. 
(1898,  1899,  1908).  .Made  Mus.  Doc.  by 
Knox  Coll.  in  1910.  Has  puld.  motets  and 
anthems;  also  organ-works  (Pontifical  March, 
Grand  Chorus  in  D,  Inlrmuzzo  in  £»  Adafj» 
Rdigioso,  offertories,  etc.). 
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Thomson  [tdhn-sdhn'l,  Gter*  fine  violin- 
ist; born  Liege,  Nlar.  17, 18S7.  From  7,  pupil 
of  I^iege  Cons.,  winning  the  gold  medal  at  11, 
then  studied  under  Vieuxtenips,  I^nard, 
Wieniawski  and  Mass;xrt.  Tours  in  Spain 
and  Italy  very  successful;  from  1873-^  he 
was  for  some  time  chamber-musician  to 
Boron  von  Derwies  at  I-URano.  on  tour  in 
Italy,  etc.,  and  a  member  of  Bill's  orch.  at 
Berlin;  from  I88J~97,  teacher  of  violin  at 
Liege  Cons.,  but  making  frequent  tours  to 
European  capitals  ana  (1894-5)  in  the 
I'nircl  St  itrs;  in  ISOS  he  succeeded  Ysaye 
as  prut,  ui  V  iulin-playing  at  the  Brussels 
Cons,  and  founded  a  Htr.-quartet  (T.,Laott- 
reux,  Vanhout,  Jacobs).  At  the  bqmmiiK 
of  the  war  (1914)  he  left  Bnnsets  and  settled 
in  Paris  as  prof,  of  vl.  at  the  Cons.  His 
technique  in  double-stops  is  peculiarly  re- 
markable. He  has  edited  violin-works  of 
early  Ital.  masters  (Corelli,  Tartini,  Vivaldi). 

Thomson,  Georjle,  born  Limekilns,  Fife, 
Mar.  4,  1757;  d.  Leith,  Feb.  18.  1851.  From 
1780-18.30,  Seer,  to  the  'Board  of  rni-^tcrs  for 
the  Em-our.  of  Arts  and  Mamif.u  tures  in 
S-otland.'  An  enthusiastic  and  indefat livable 
collector  of  Scotch.  Welsh,  and  Irish  melodies, 
to  which  he  had  special  instrl.  accompani- 
inciits  written  (besides  the  pf  arcfimp.)  by 
tlu'  most  iu)t*-d  nnisirians  of  the  time  (Beet- 
hoven, Haydn,  PIcyel,  Kozeluch).  Each 
son^  liud,  accordingly,  a  prelude,  coda,  and 
ad  libitum  parts  throughout  (f.  violin,  or  flute, 
or  'cello).  The  collections  are:  'A  Select 
Coll.  of  Orig.  S<ottish  Airs  .  .  .  '  (London, 
6  vols.;  Vol.  i,  1793;  Vol.  ii,  1798;  \o\.  iii, 
1799;  Vol.  iv.  1802;  Vol.  v,  1818-26;  Vol. 
vi,  1841);  *Col1.  of  the  Songs  of  R.  Bums, 
Sir  W.  Srott,  etc'  (London.  1822;  6  vols  ); 
'Select  Coll.  of  Orig.  Welsh  Airs  ...  *  (Lon- 
don, 1809;  .%  vols.);  ditto  of  'Irish  Airs' 
(London,  1814-16;  2  vols.);  '20  Scottish 
Melodies'  (Edinburgh,  1839).— Cf,  J.  Cuth- 
hrrt  Haddcn,  6".  T.,  the  Friend  of  Burns.  His 
Life  and  Correspondence  (London^  1898;  con- 
tains full  and  interesting  details,  notably 
Beethoven's  letters). 

Thomson,  John,  l>orn  Sprouston,  Rox- 
burgh, Oct.  28,  1805;  d.  Edinburgh,  May  6, 
1841.  Pupil  of  Schnyder  v.  Wartenscc  at 
Leipzig,  and  a  friend  of  Mendelssohn,  S<  hu- 
niaiui  .iml  Moscheles.  In  18.V),  first  Reid 
Profess<jr  of  .Music  at  Kduiburgh  Univ.  At 
the  third  concert  given  by  the  'Edinb.  Pro- 
fessional S(>;  .'  (Feb.,  18J7),  an  analytical 
progratii  was  is.sued  by  T.,  then  conductor; 
this  is  the  first  recorded  instance  of  the  use 
of  such  programs. — Works:  The  operas  Hrr- 
man,  or  The  Broken  Spear  (London,  1834). 
The  House  of  Aspen  fib..  1834)  and  The 
Shadmo  on  the  Wall  (ib.,  1835);  instrl.  music 
and  songs. 


Thoof t  [tohft],  Willem  Frans,  b.  Amster- 
dam, July  10,  1829;  d.  Rotterdam,  Aug.  27, 
1900.  Pupil  of  A.  Dup^)nt  in  Brussels  and  of 
Hauptmann  and  E.  Vt.  Richter  at  Leipzig 
Cons.;  founder  (1860)  of  the  German  opera 
in  Rotterdam. — Works;  An  opera,  Ateida 
fOM  HeHand  (Rotterdam,  1866);  Gevondem 
[Found]  for  bar  soId,  nialo  rh.  and  orch.;  3 
symphonies  {Kaiser  Karl  V  w.  ch.);  Jn  Leid 
und  Freud,  fantasy  for  orch.;  Die  Jtmgfrau 
»on Orfeawj, overture;  psalms;  pf.-pcs.; ^ngs. 

Thome,  Edward  Henry,  b.  Cranbourne, 
Dorset,  .May  9,  1834;  d.  London.  Dec.  30, 
1916.  Chorister  at  St.  George's  Chapel  under 
Elvey:  organist  in  turn  at  Henley  (1853).  Chi« 
Chester  Cath.  ('63),  St.  Patrick's,  Brighton 
(70),  St.  Peter's,  Cranky  (hardens  ('73). 
St.  Michael's,  ("ornhill  ('75),  and  St.  Anne's. 
Soho  (from  1891);  cond.  of  St.  Anne's  Choral 
and  Orchl.  Soc.,  gave  concerts  and  pf.-recttals 
in  London  and  elsewhere;  especially  noted 
for  his  Bach  pri^rams.  Made  Mus.  Doc.  by- 
Archbishop  of  Canterbury  in  1913. — Works: 
Psalm57,  t.  tenor  solo,  dionisand  orch.  (1884); 
Psalm  125  ;  Magnificat  and  Nunc  dimittis,  (. 
soli,  ch.,  orch.  and  organ;  services;  anthems; 
an  overture,  PeverU  of  the  Peak;  2  pf. -trios; 
sonatas  f.  pf.  and  violin,  and  pf.  and  "cello; 
Sonaia  elegia  f.  ^f.;  suite  f.  pf.  and  dar.;  7 
books  of  organ  pieces;  etc. 

Thouret  |too-ra'),  Georft,  b.  Berlin,  Aug. 
25,  1855.  St.  philol.  and  mst.  in  Tubingen, 
B«rKn  and  Leipzig;  since  1902  dir.  of  the 

Hchnhohz-RealRymnasium  in  Rirlin.  The 
discovery  of  forgotten  military  music  in  the 
castles  of  Berlin, ChafhXtenburg and  Potsdam 
led  him  to  make  a  special  study  of  that  kind 
of  music;  for  the  Vienna  Expm.  (18921  he 
arr.iTii;!'!  in  exhibition  of  (^rman  iiiilit.iry 
niiisic  — Has  publ.  the  colls.  'Altpreussischc 
Militjirmarschc'  and  'Musik  am  preussischen 
Hofe.'  Writings:  Fiihrer  durch  die  Fach- 
aussleUung  der  deutschen  Militdrmusik  (1892; 
olTiii.iI  cat.  of  the  Vienna  Ex|)os.);  Katalog 
dcr  Musiksammlunz  anf  der  Kgl.  Ilaus- 
bibliothek  im  Schlosse  zu  Berlin  (1895);  Fried- 
rich  der  Grosse  als  Musik/reund  und  Musiker 
(1898):  Analyse  der  xwdlf  Metamorphosen- 
Symphonien  von  K.  von  Diltersdorf  (1899). 
For  several  years  he  has  been  eng.  on  a  history 
of  military  music  in  Prussia. 

Thnme  jtrah'ne),  Waldemar,  b.  Chri^ti- 
ania.  Oct.  8,  1790;  d.  there  Dec.  30.  1828. 
Pupil  of  K.  Schall  (vl.)  in  Copenhagen,  and 
in  Paris  of  Baillot  (vl  ),  Reirha  and  Habenerk 
(comp.):  from  1817  till  his  death  cond.  of  the 
'Dramati>ke  Selskab'  and  the  'Musik  iliske 
Lyceum'  in  Christiania;  highly  esteemed  as 
violinist  and  cond.  throughout  Scandinavia. 
His  works  (overtures,  cantatas  and  dances) 
afford  the  earliest  examples  of  conscious 
emptoyment  of  national  color;  he  is  hiato- 
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rically  important  as  the  comp.  of  the  first 
Norwesrian  opera,  Fjeldnrntvrei  (A  Moantain 
AdvLiiture]  (Christiania,  1S24).— Cf.  J.  G. 
Conradi,  Mtuikkens  UdvitUing  i  Norte 
(Christiania,  1878). 

Thuille  [tiiCl'l.  Ludwig  CWllhelm  An- 
dreas Maria;,  b.  Bozen,  Tyrol,  Nov.  30, 
1861;   il.  Munich.  Feb.  5,  1907.    Pupil  of 

ios.  Pembaur  at  Innsbruck  (pf.,  cpt.):  1879- 
3  of  Carl  Baermann  (pf.)  and  Kheinberger 
(comp.)  at  the  Munirh  Music-School.  From 
1.S83,  teacher  of  pf.  and  theory  there;  also 
coikI.  th«'  male  choral  union  ' Liederhort.' 
In  1891.  Kffl.  Prof.— Works:  The  opera* 
Tkmerd^k  (Munich.  1897;  V.  succ;  won  the 
Luitpold  Prize);  Lohetanz  (Karlsruhe  and 
Berlin,  1898;  M.  O.  H.,  1911):  GuReline 
(Bremen,  1901).  For  orch.,  Romanlische 
Otmrture  (op.  16)  and  Symfihoniscber  fest- 
marsch  (op.  38):  Traumsommemackt  for  fem. 
ch.  w.  vl.  solo,  harp  and  pf.  (op.  25);  sextet 
in  Bt>  lor  pf.  and  wind-instrs.  (op.  6);  pf.- 

Suintet  in  k.b  (op.  20) ;  2  vcl.-sonatas  (op.  I, 
>  m.;  op.  30,  £  m.);  a  vd.-sonata  in  D  m. 
(op.  22):  an  organ-sonata  in  A  m.  (op.  2); 
many  fine  male  choruses;  soii'^s  (op.  7,  a 
cycle,  Voti  LUb  und  Leid);  pf.-ucs.  Made 
a  \()cal  score  of  Cornelius's  Cid.  With  R. 
Louis  he  wrote  a  valuable  HcrmMieUhre 
(1907:  4th  ed.  1913). 

Thunder,  Henry  G.,  pianist;  lK>rn  near 
Dublin,  Feb.  10. 1832;  d.  New  York.  Dec.  14, 
1891.    Pupil  of  Thalberg;  settled  in  New 

York,  where  he  was  in  turn  organist  of  St. 
Augustine's,  St.  Clement's  and  St.  Stephen's 
R.  C.  churches.  Comp.  church-music,  songs. 

Thunder,  Henry  Gordon,  son  of  pre- 
ceding'; lH>rn  l'hiia(lel|>hia,  Dec.  15,  1865. 
Pupil  of  his  father  and  of  C.  H.  Jarvis  (pf.). 
From  1881  or^nist  and  choirm.  of  various 
churches  in  Phila.,  since  1912  at  St.  Stephen's 
P.  E.  Ch.:  sin<  r  IS')?  cr.nd.  of  The  Choral 
Soc.  (3U<J  nii\t  <l  \(>.  i,  and  since  1907  also  of 
The  Fortnightly  Club  (75  male  vcs.);  1907- 
12,  cond.  of  the  Schubert  Choir,  York.  Pa. 
(200  mixed  vcs.  )',  1897-1900,  cond.  of  the 
ThuncLr  S\m[)h.  Orrh.  (50  p^-rformers). — ■ 
Op.  1,  Dclosain  tuid  Eralor  for  sop.  and  ten. 
soli,  male  ch.  and  orch.;  op.  2,  The  Simargh 
for  male  ch.  and  orch.;  op.  3.  Mass  in  C  m. 
for  soli,  ch.  and  orch. ;  op.  4,  The  Night  Has  a 
Thousand  F.yrs,  male  ch.  a  capp. ;  op.  5, 
Nov  Year's  .Song,  do.;  op.  6,  a  3-act  opera 
(not  yet  finished). 

ThOrllnfts  (tur'-),  Adolf,  !K)rn  KaM.  n- 
kir>  lu  II,  Rhine  I'rov..  July  I,  lSi4:  d.  Ikrn, 
i  l  l..  15.  l')15;  from  1SH7  (irof.  of  Old-Catholic 
theology  at  Bern.  Dr.  pkU.,  Munich;  publ. 
dissertation:  Die  heiden  Tongeschleehter  und 
die  ncurrr  musikolische  Thecri,-  (KS77;  fa\tit 
xng  harmonic  dualism);  Die  schweizerischen 
TonmeitUr  im  Zeitaikr  der  RrfomaUon  (1903) ; 


valuable  esiavs  in  vttribus  journals;  also  ed. 
a  selectioii  of  5-part  motets  by  Palestrina. 

Thur'ner  [tddr'ner).  Friedrich  Eugen, 
oboe-virtuoao;  bom  MontbiUard,  Dec  9, 
1785;  d.  Amsterdam,  Mar.  21. 1827.— Publ.  3 
symphonies,  an  overture,  4  oboe-concertos, 
4  quartets  f.  oboe  and  strings,  rondos  and 
divertissements  f.  oboe  w.  string-quartet, 
trio  f.  oboe  w.  2  horns,  duos  f.  oboe  and  pf., 
sonata  f.  horn  and  pf.,  pf.-music,  etc.  ^ 

Thursby,  Emma,  famous  concert -soprano 
(coloratura):  b.  Brooklyn,  N.  Y..  Nov.  17,  ,r 
1857.  Pupil  of  Julius  Meyer  (Brooklvn),  ( ^ 
Achille  Errani  fNVw  York),  and  Mmc.  ^, 
Rudersdorff  (Boston):  then  at  Milan  (187.?)  T 
of  Lamperti  and  San  Giovanni.  Gave  her 
first  concert  in  America  at  Plymouth  Church, 
Brooklyn,  in  1875;  sang  in  concert  and  ora- 
torio, and  was  eng.  by  C.ilmore  (1875)  for 
his  summer-niRht  concerts,  and  then  for  a 
tour  of  tlie  rountry.  After  filling  an  im- 
portant church  engagement  in  New  York  she 
made  a  European  tour  with  Maurice  Stra- 
kosch,  rijipearin^j  in  London,  Paris,  Colr>gnc, 
etc.,  everywhere  with  great  applause.  Mcr 
second  .'\mer.  tour  (1879-80)  was  eminently 
successful,  and  has  been  followed  by  numer- 
ous others  In  the  United  States  and  Europe. 
In  1903  die  toured  Japan  and  China.  .Al- 
though her  voice  was  not  voluminous  it  had 
an  exquisite  quality.  Critics  frequently 
compared  her  to  Patti. 

TIchatschek  (ti'yhah-chehk),  Joseph 
Aloys,  famous  dratiiatic  tenor;  born  Ober- 
Weckelsdorf,  Bohemia  July  11. 1807;  d.  Drea- 
den,  Jan.  18,  1886.  Son  of  a  poor  weaver; 
studied  in  the  Bene<lictine  C.yinna<!ium  at 
Braunau,  and  went  to  Vienna  in  1827  as  a 
metlical  student,  but  joined  the  chorus  at 
the  K^mthnerthor  Th.,  had  vocal  instruction 
from  Cicimara,  and  became  chorusmaster. 
He  then  went  to  Graz,  where  he  sang  minor 
and  second  rftles;  made  starring  tours  to 
Vienna  and  Dresden,  his  d6but  in  the  latter 
city  as  Gustav  in  Der  MaskenbaU,  Robert, 
and  Tamino,  leading  to  immediate  engage' 
ment  (1837)  at  the  Court  Opera,  where  he 
remained  until  pensioned  in  1872.  In  1S42 
he  crcatcfl  the  r61e  of  Rienzi;  in  1S45.  Tann- 
hSuser. — CL  R.  Wagner,  MeinLcben  (2  vols.j 
Munich,  1911). 

Tiedehohl  [le'-J,  Otto  von,  b.  Voronezh, 
1863.  Travelled  as  violin-virtuoso  from 
1893;  1895  app.  prof,  at  the  Cons,  in  Tambov, 
and  in  1808  leader  of  the  symph.  concerts 
of  the  Imp.  Russ.  Mus.  So<-.  there;  alter 
further  study  under  G.  Hollander  at  Stern's 
Com.  in  Berlin  he  concertised  as^n  for  some 
time,  until  a  serious  nervous  disorder  com- 
l>elled  him  to  withdraw  [irrniancntly  from 
all  activity.  He  publ.  an  orchl.  suite  (op.  9), 
a  vl.-concerto  in  D  rl  (op.  10),  a  pokioaise 


951 


Digitized  by  Google 


» 


TIEFFENBRUCKER— TILLMETZ 


for  vl.  and  orch.,  aad  a  number  of  minor  pes. 
for  vl.  and  pf.:  several  works  In  MS.  Alao 
wrote  (in  Russi.iii)  Befthm<en's  Vl.-Concfrtn 
mtd  its  execution  according  to  the  Joachim 
MUuM,  in  'Rindc  MusJ^kal.  Gaaeta'  (1909). 
TIefTenbrucker.    S»c  Ditiffopruggar. 

Tieh'aea  Itc'zSnl.  Otto,  b.  Danzig,  Oct.  13, 
1817;  d.  Berlin,  May  15,  1849.    Pupil  of  the 

Kg\.  Akadcmie  at  F^fTlin,  when-  he.  settlwl  as 
a  teacher. — Work^:  I  he  roinic  o\>cra  Annette 
(Berlin,  1S47);  Cliristmas  cantata;  Kyrie 
and  Gloria  a  6;  Cntcijixtu  a  6  a  cappella; 
songs  of  high  merit. 

Tiersch,  Otto,  b.  Kalbsrieth,  ThurinKia, 
Sept.  1,  18.?8;  d.  Berlin,  .Nov.  1,  1892.  Pupil 
of  J.  (».  Topfcr  at  Weimar,  and  BcUcrmann, 
A.  B.  Marx  and  L.  Krk  at  Berlin.  Teacher  of 
singinij  at  the  Stern  Cons.,  Berlin.  Asa  theo- 
rist he  was  a  (Iis<  iple  of  Haii[)ttn.iiin,  l)ut  laid 
more  stress  on  the  rebtionship  by  the  Third 
(of  keys  and  chords)  than  the  latter. — 
Writing's:  System  und  Mcthode  der  Ilar- 
monielfhre  (186R);  FJementnrhuch  der  musi- 
knlisihett  llarnumi,-  inu!  M  iii  uhitionstrhre 
(1874);  Kurze  praklische  Generalbass-,  Jlar- 
monie-  und  Modulationslehre  (1876);  Kurzes 
Prakti':''hi's  Lchrhitih  fur  Konlrnf>unkt  und 
Ifcuhnhmung  (1879);  Lehrbut  h  fur  Kluviersatz 
und  Akkampagnement  tlSSl);  Xotfnfihel 
(1882):  Die  Unzulanglichkcit  der  heuiigen 
MusikstudieH  an  den  Konservatorien,  etc. 
(188.?):  Allgemeiir  }r!isik!rhrr  (]SHF<:  w.  Krk); 
Rhythmik,  Dynnnuk  u*ui  Phrasierungslehre 
(1886);  articles  on  harmony,  etc.,  in  Men- 
del's 'Konver<vitionslexikon.' 

Tlersot  [t'yar-soh'l,  (Jean-Baptiste- 
EUs^e-)  Julien,  b.  Boiirg,  Brt-.>i-,  I  rame, 
July  5,  1857.  Pupil  of  Savard,  Massenet 
ana  Cesar  Franck  at  the  Paris  Cons.  (1876); 
asst. -librarian  of  the  Cons.,  1S8.<  10()9;  sin(  e 
then  t  hief  librarian  (succ.  Weckerlin);  sinrc 
1895  he  has  lectured  extensively  on  French 
folk-songs  (at  the  I^colc  dcs  llautcs  Ktudes 
Sociales,  and  in  Belgium,  Holland,  Sweden, 
Canada  and  the  U.  S  ).  In  1885  his  Histnirr 
de  In  Chtinsun  popuUiirc  en  France  (puhl. 
1889)  won  the  Prix  Bordin;  the  I'rix  Kastner- 
Bourgault  was  awarded  to  him  in  1894  for 
Rouget  de  Lisle;  Son  ceuvre,  sa  vie,  and 
another  prize  in  1905  for  Berlioz  el  In  Sncirlr 
de  son  temps  (publ.  1904).  Other  writinjjs: 
Musiqttes  pittorcsijurs  nS90),  I^s  Types 
mclodiques  dans  la  Chanson  populaire  Jran- 
(aise  (1994),  fthide  sur  Its  SfaUres-Chanteurs 
(1899),  Rnn^ard  d  la  Musique  dr  sntt  Irmps 
(19031,  Index  musifal  pour  ic  Ritmnnn-ro 
popiiliiire  de  la  Frnme  par  C  Donrinix  ( 1904), 
Notes  d'Elknographie  musicaie  (Purl  1,  1905; 
Part  It  in  *SM.  1.  M.-G.,*  vol.  xi.  tOlO). 
Lrj  Frtei  et  les  Chmit^:  de  la  Rh  ilulion  fran- 
caise  (1W8),  Gtufk  (1910;  in  Maitrcs  de  la 
Miutque'X  Rnuseau    (1912;  lb.): 


numerous  valuable  essays  in  'M^ncstrcl,' 
•R.  I.  M.,»  'Revue  bleue,'  'Sbd.  I.  M.-G.,' 

'Mtis.  Quart.,'  etc.;  has  od.  I^s  Annees  ro- 
nuintiques  (1819—42],  being  vol.  i  of  Cor- 
respondence de  II.  Berlioz  fI9t)7K — Com- 
positions: Incid.  music  to  Comeille's /I  lu^ro- 
mide;  H^as  for  ch.  and  oreh.;  Clumsons 
poptdaires  frnvr  :i<:rs  for  do.;  Raptodie  SUr 
des  Chants  populaires  de  la  Bresse  for  orch.; 
Sire  Halewvn  for  do.;    Danses  populaires 

fnnfoifej  (or  do.;  choruses  a  ^f^EP*  I 
lias  ed.  Adam  de  la  Hale's  Jeu  de  RobtH  et  \ 

^Tltr!an  ft)i>.-C()in.  anrl  Arras,  1896)  and 
written  the  explanatory  notes  to  Cilurk's  , 
Orfee  and  Itcho  et  Nan  isse  in  Mile.  Pelletan's  | 
edition;  has  also  publ.  the  valuable  colls. 
"Chansons  populatres  recueillies  dans  le 
Vivarais  et  le  Wn ors'  (with  \- .  d'lndy'), 
'Chants  populaires  |K)ur  les  ecules'  (3  series), 
'Melodies  populaires  des  provinces  de  I-'ranrc,' 
'No£ls  fran^ais,'  'Chants  de  la  vieille  France,' 
"Chansons  populaires  reeneilfies  dans  les 
Alpcs  fran^aiscs'  (commissioned  by  the  govt.). 

Tiesaen  [te'-],  Heinz,  born  Kdnigsberg. 
.^pril  10,  1887.    Ahandoninir  the  study  oi 

law,  lie  -^t  music  under  Ph.  Riifor  '1906-0)  in 
Berlin,  continuing  with  A.  KlefTel  and  W. 
idatte  there;  now  (1918)  living  in  Berlin  as 
mus.  critic  of  the  'Al^cmeine  Musikzeitung.* 
— ^Works:  2  symphonies  (op.  15,  C;  op.  17, 
Fm  );  op.  7 ,  Fine  Ibsenfeier  {fyr  orch.:  ()[>.  12, 
pf. -sonata  in  C;  op.  19,  Lyrik  fur  Kiavier; 
op.  20,  Natur-Trilogie  for  pf.;  songs  (op.  8, 
9,  10).  Also  publ.  a  guioe  to  R.  Strausa's 
Josef-Legende  (1914). 

Tletjens  (recte  TItlens)  Itct'yCnsI, 
Thweae  Johanae  Alenwdra,  famous  dra- 
matic soprano;  b.  Hamburg,  July  17,  1831; 
fl.  I-omlon,  Oct.  3,  1877.  Trained  in  Ham- 
burg; successful  debut  there  in  1849;  s.:ing 
at  Frankfort,  and  was  eng.  for  the  Vienna 
Court  Opera  in  1856;  but  wen^  to  London  in 
1858,  and  remained  there  till  death,  for 
long  years  the  reigning  favorite,  singing  at  11. 
M.'s  Th.,  Drury  l.me,  Covent  (iarden  and 
the  Haymarket.  Her  greatest  rfiles  were 
Fidelio,  I>onna  Anna,  Valentine,  Lucrezia, 
Semiramtde,  and  Coimtess  Almayiva.  She 
vis-ited  Paris  in  1863,  and  .America  in  1876. 

TUborghs,  Joseph,  Flemish  theorist;  b. 
Nieuwmoer,  Sept.  28,  1830.   Pupil  of  f.em« 

mens  (org.)  and  Fetis  fcoiiifi.)  at  the  Brussels 
Cons.;  from  1882,  prot.  of  organ-playing  at 
the  Ghent  Cons.,  and  of  count erjwint  at  the 
Antwerp  Musac>School. — Works:  Organ* 
pieces;  motets  w.  organ-accomp. 

Tlllmetz,  Rudolf,  flute-virtunso;  born 
Munkh,  April  1,  1847.  Pupil  uf  Theobald 
BShm;  app.  Ist  flutist  in  the  Hoforrhester 
(1861)  and  teacher  at  the  <  uf.  t  cdrps  f  !869); 
from  1883  prof,  uf  fl.  at  the  Kgl.  Musikschulc 
in  Munich;  made  'Kgl.  Kammermusiker' 
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in  1877.   Together  with  Franz  Strauss  and 

others  he  gave  regular  series  of  rliamber- 
iiuisir  for  wind-instrs.  Works:  Op.  22, 
Konzrrt  l'.lude  for  tUite  and  orch.;  op. 
Konzertstiick  for  do.;  op.  24,  Der  Amsel  Lock- 
ruf,  idyl  for  do.;  op.  5)1 ,  Rnpsodie  hnsnienne 
for  <1<>  ,  o|i.  IS,  Mfii'iikldn^r  for  t1. | ui ill et ; 
>UH\\i-^  for  i\.  (op.  12,  19.  20,  29,  4(1.  40.  47); 
numerous  pes.  for  fl.  and  pf.;  cadenzas  to 
Mozart's  nutc-concertos.  Also  publ.  An- 
ieUune  sur  Erlfrnung  drr  Th.  Bohmschen 
Z^imer-  und  Rini^klappenflole  fop.  30)  and 
Orrh'sti-fiSudicn  (op.  36;   ?>  books). 

Tillyard,  Henry  Julius  Wetenhall, 
musicologi-it ;  b.  Cambridge,  ICngland.  Nov  . 
18.  1881:  student  at  the  Univ.  there  (1900-4) 
and  at  the  En^l.  achoob  in  Rome  and  Athens 
(1904-7),  S[)cc-ializtng  in  ancient  -.nfi  meiiieval 
music;  st.  Greek  ehurt  h-inusic  with  J.  T. 
Sakellarides  in  Athene;  now  ( l'>18)  teacher  at 
the  Univ.  of  Edinburgh. — lias  publ.  Instru- 
mental Music  in  the  Roman  A  ge  ( 1907);  Greek 
Chunk- Music,  in  *M  -  Anticpiary'  (1911); 
A  Afusical  Study  oj^  tlu-  Hymns  of  Casia,  in 
'ByAantinc  Journal  (vol.  x.>c;  1911);  Slwiies 
OH  Bysanliue  MusiCt'xn  'Mus.  Antiqu.'  (1913); 
The  Acctamation  0/  Emperors  in  Byzantine 
Ritual,  in  'Year-Rook  of  the  Fngl.  SehiX)]  at 
Athens'  (1913);  Zur  Enlsi^erung  der  byzan- 
linischen  Netmen,  in  'Zeitschr.  I.  M.-G.' 
(1013). 

Tilmaa  (lil-maiin'],  Alfred,  born  Bru.sscls, 
Fell.  1848;  d.  Schaerbeck,  n.  Brussels,  Feb. 
20,  1895;  pupil  of  the  (Hum.  1866-71,  winning 
1st  prize  for  pf.-playing,  counterpoint  and 
fugue. — Works:  I<equieiii  (for  Queen  Louise 
Marie);  7V  Deum  .solrnnrl;  CantaU  palrio- 
Uqtie;  cantata  La  Siriuir;  Chanl  sacrr;  .\[(ir- 
ntx,  scene  for  ba!>s;  24  vocal  fugues  a  2  and  3. 

Tilmant  (tn-mAhn'l,  Th^ophlle- Alexan- 
dre, born  V'alenciennt  s,  July  8,  1799;  died 
Asnieres.  May  7.  1878.  From  lS.<8-49,  2d 
m.  <le  chaii.  at  the  Th.  Italien;  then  1st  do. 
at  the  Opc-ra-Comiquc  until  his  retirement  in 
1868;  was  also  cond.  of  the  Cons.  Concerts 
from  l.soo-.*.— His  brother,  Alexandre,  b. 
Valenciennes,  Oct.  2,  1808.  ,\.  Paris,  June  13, 
1880;  'cellist,  co-founder  of,  antl  player  in, 
the  Cons.  Concerts;  also  in  the  Th.  Italien; 
from  1838-49  'cellist  in  his  brother's  (|uarlet. 

Tlma'nov,  Vera,  b.  I  fa.  Russia,  Feb.  18, 
18.>5.  Distinguished  pianist;  pupil  of  I.. 
Nowitzky,  at  Ufa;  played  in  public  in  her  9th 
year:  studied  with  A.  Rubinstein  (1866)  and 
T  iii'-igffor  2"  _)  \  pars,  at  Rrrlin).  Lived  in 
I'ratjue  (1871)  and  Vienna  U872);  went  to 
Liszt  at  Weimar  for  several  summers;  made 
several  succ  concert-tours,  and  then  settled 
permanently  in  Petrograd  as  a  teadwr. 

Timm,  Henry  Christian,  h.  Hamburg, 
Getmany,  July  11, 1811;  d.  New  York,  Sept. 


4,  !W2.    Pianist;  nupi!  of  Methfessel  and 

Tarol)  *^  !iiiiiTt;  debut  1828;  went  to  the 
Ignited  St.ites  in  1835,  giving  concerts  at 
Boston,  etc.,  and  in  the  Park  Th.,  New  ^'ork. 
Was  successively  organist  at  Cirace  Church, 
mus.  dir.  of  the  Charleston,  S.  C,  Th.,  chorus- 
master  at  the  Church  St.  Opera  House,  New- 
York,  and  organist  at  various  churches  (for  16 
years  at  All  Souls',  on  Fourth  .Ave.).  Early 
member  of  the  N.  Y.  Philharm.,  and  its  presi- 
dent 1847-64. — Works:  (irand  mass,  f.  soli, 
ch.,  orch.  and  organ;  part-songs;  pf.-pieces; 
tran.script>ons  f.  2  pfs.  of  numerous  classical 
works. 

Tincto'ris,  Johannes  (called  John 
Tinctor),  Belgian  writer  and  composer;  b. 
Poperinghe,  1446;  d.  Nivelles,  before  Oct.  12, 

1511.  About  1475,  maestro  to  Ferdinand 
of  .'\rragon  at  Naples,  who  despatched  liini  in 
(juest  of  singers  for  his  chapel  to  France,  etC, 
in  1487;  but  T.  never  went  back,  and  became 
a  canon  at  Ntveltes.  He  was  one  of  the  most 
eminent  theorists  of  that  time,  and  is  the 
author  of  the  oldest  known  dictionary'  of 
music,  Terminorum  musicae  diffinitorium 
(Naples,  c.  1475;  reprint  in  Cousaemaker's 
•Scnpt<wes,'  iv,  and  (with  Ger.  tr.  by  H.  Seller* 
mann)  in  Chr^'sander's  'Jahrbuch,'  i  [1863]). 
The  only  other  work  known  to  have  been 
printed  during  his  life  is  De  invmtione  et  usu 
musicae  (after  1487);  a  number  of  treatises 
preserved  in  MS.  were  publ.  for  the  first 
time  in  Cousscmaker's  e<l.  of  the  coni()Iete 
works  of  T.  (1875)  and  repr.  in  vol.  iv  of  the 
'Scriptores.*  Extant  comps.  are  a  Missa 
V Homme  armi,  and  some  chansons,  in  MS.: 
other  chansons  are  in  PMrucci's  'Odhecaton, 
and  •  Lamentatkm  in  lus  colL  of  1506. 

TInel  (te-nChl'].  Edgar,  b.  Sinay,  Belgium, 
Mar.  27,  1854;  d.  Brussels,  Oct.  28,  1912. 
Pianist  and  composer;  taught  at  first  by 
his  father,  a  poor  schoolteacher  and  organist; 
entered  Brussels  Cons,  in  1863,  studying 
under  Brassin,  Duixint,  Ciev.it  ri.  KufTerath 
and  Mailly;  in  1873  took  1st  prize  for  pf.- 
playing,  and  publ.  op.  1,  4  Nocturnes  f.  solo 
voice  w.  pf.;  won  the  Grand  prix  de  Rome  in 
1877  with  the  cantata  Klokke  Roetand  (op. 
17).  In  1882.  Dir.  of  the  Inst,  for  Sacred 
Music  at  M.ilinf  s,  succeetling  Lemmens;  in 
1888  he  brmi^lit  out  an  oratorio,  Francistus 
(op.  36),  which  made  him  famous;  in  1889, 
inspector  of  the  State  music-schools;  in  1896 
he  succetxled  KufTerath  as  prof,  of  rpt.  and 
fugue  at  Brussels  Cons.,  and  in  \'H)')  (afliT 
Gevaert's  death)  he  became  the  dir. — Works: 
Op.  36,  Franciscus,  oratorio  (Malines,  1888; 
N.  Y.,  1893);  op.  43,  Godoleva,  music-drantt 
(Brussels,  1897);  op.  44,  Katharina,  s.icred 
opera  (ib  ,  1909);  op.  17,  De  Klokke  Rneland, 
cint.it^t  for  ch.  and  orch.;  op.  19,  Drie 
Ridders  [Three  Knightsl  for  bar.  soJo^  ch.  and 
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orch.;  op.  20,  KoUebloemen  [Poppit!'!  for  ten. 
solo,  ch.  and  orch.;  op.  21,  entr'acte-music 
to  Corneille's  Polyetute  (3  orchl.  numbers 
publ.);  op  ^0.  Hofhzeitsmnrsch  for  orch.; 
male  chorubcs;  (ierman  and  Flemish  songs; 
pf.-pcs.  (op.  15,  sonata  in  G  m.,  4  hands); 
oit;an-8onata  in  G  m.  (op.  29). — Churcii- 
inudc:  Op.  26,  Te  Deum  for  mixed  ch.  and 
org.;  op.  46,  do.  for  6-part  ch.,  org.  and 
orch.;  op.  41,  Missa  in  honorem  beatae 
Mariae  \  ir^inis  df  Lourdts  for  5-part  ch.  a 
aipp. ;  op.  27,  Psalm  VI  for  male  ch.  a  capp.; 
op.  39.  Psalm  XXIX  for  do.;  op.  47,  Paalm 
CL  for  do  ;  motets  (op.  31);  sacrefl  songs 
(op.  34,  Aftinrttiifder:  op.  35,  Adventlieiifr). 
— ^Also  wrote  Le  Chant  grrgorien,  theorie 
sommaire  de  son  execiUum  (1890;  Ital.  tr. 
by  M.  Hemion,  IQOI).— Cf.'A.  van  der  Eht, 
E.  T.  (Ghent,  1901). 

Tirlndel'li,  Pletro  Adolfo,  b.  Conegliano, 
Italy,  May  5,  1858.  Violinist;  pupil  at 
Milan  Cons.  (1870-76)  of  Roniforti  (comp.) 
and  Corlxjilini  (vl.);  conducted  the  band  at 
Gorizia  for  3  years,  then  studied  in  Vienna 
under  Griin,  and  from  1881-3  under  Massart 
at  Paris.  From  1884,  prof,  of  violin  at  the 
Liceo  Benedetto  Marcello,  Venice,  beiiiv;  a]ip. 
Director  in  1892.  He  also  conducted  the 
'Giusepjie  Verfli  Orchestra'  of  Venice. 
Knighte<l  (Cavaliere)  in  1894.  He  made  his 
Amer.  debut  with  the  Boston  Svinph.  Orch. 
(Dec.  16.  1895):  since  18'>(,  living  in  Cincin- 
nati as  prof,  of  vl.,  cond.  of  the  Cons.  Orch. 
and  dir.  of  the  opera-class  at  the  Cons. — 
Works:  The  operas  Alrtuiulr  (\'eni(  e,  1802) 
and  Blanc  et  Noir  (Cincinnati,  1897>;  vl.- 
concerto  in  G  ul;  many  pea.  for  vl.  and  pf., 
and  songs. 

Tischer,  Gerhard,  b.  Lubnitz,  Brandcn- 
burv,  Nov.  l(t,  1877.  Studieil  muslcology  in 
Berlin  (1899-1902);  Dr.  bhil.  with  the  dis- 
sertation  Die  ariH9ldisekm  ifusik^robknu 

(]00^) :  ajjji  Dozcnt  for  hist,  of  music  at  the 
HandclshcK  hscliule  in  Cologne  (1004);  since 
1906  ed.  of  'Rheinische  Musik-  iinil  Theatcr- 
teitung':  founded  in  Cologne  (1910)  the  publ. 
hoiiae  of 'T.  &  Jagenbcrg.^ 

Tina  Itrasa),  Aladar.  See  Langkh. 

Titelouze  ftet-looz'l.  Jean,  the  founder  of 
the  French  s<-hool  of  organ-pl<ivin^>:  b.  St.- 
Omer,  1563;  d.  Rouen,  Oct.  25,'  1633.  .\pp. 
org.  in  1585  at  St.-Jean  in  Rouen;  from  1588 
till  his  death  org.  at  the  Cath.  there.  Hfa 
complete  organ-works  .ire  publ.  in  Guilmant's 
'.Archives  des  Maitres  d'Urgue.' — Cf.  A.  G. 
Ritter,  Zur  Gcschichte  drs  OTg,ehpifls  im 
I4.-18.  Jahrhundert  (Leipzig,  1884);  K.  von 
Wcrra,  /.  T.,  in  'Kchm.  Jahrbuch'  (1910). 

TItl,  Anton  Emil,  b.  Pernstein,  Moravia, 
Oct.  2,  1809;  d.  Vienna,  Jan.  -'1,  1SS_>.  where 
he  was  KapcUm.  at  the  Burgtheater  from 


18.S0.  Operas  Die  Bur^frau  (Briinn.  1832), 
Das  Wolkenkind  (Vienna,  1845),  and  incid. 
music  to  many  pbyt;  also  a  mass  a  8,  over- 
tures, etc. 

Tltov  [te'tolu],  Alexiey  Nikolaievitch, 
b.  1769;  d.  Pctrograd,  Nov.  20,  1827.  AN 
though  he  followed  a  military  career  (General 
of  Cavalry),  he  was  a  thorough  musician 
who  wrote  operas  in  the  style  of  Moz.irt 
(all  pro<l.  at  Petrograd):  Pivovar  Hi  kroiush- 
tchisya  duch  [The  Brewer,  or  the  Hidden 
Ghost]  (1796);  Stui  zarya  Salomona  [The 
Judgment  of  Solomonl  (1805);  Yam  (1805); 
Nurziuhad  (lS()7l;  Emntfrich  Tekkely  (1812); 
LA-g,km*iernyif  [Credulous  Folk]  (1812);  Die- 
vishnik  Hi  Filalkina  svadjba  (The  Old  Bache- 
lor, or  Filatkin's  Weddin^I  (1809;  sequel 
to  Yam);  Vol  kakovy  russkiyc  [l,o,  what  sort 
of  people  the  Russians  are!]  (1817);  Prazdtuk 
mogola  [The  Mogul's  Feast]  (1823).  In  the 
case  of  4  other  operas  it  is  difficult  to  de- 
termine whether  thev  are  the  works  of  T.  or  of 
his  brut  her,  Serjjei  Nikolaievitch  (b.  1770), 
who  wrote  Posidielki  [The  Meetini;!  (ISO');, 
StarinnSia  sviatki  [Old-fashioned  Christmas] 
(1813),  and  2  ballets. 

Tltov,  Nikolai  Alexielevitch,  the  'Grand- 
father of  Russian  Song.'  son  and  pupil  ot 
Alexiey  Nikolaievitch  T.;  b.  Petrograd,  May 
10.  1800;  d.  there  Dec.  22,  1875.  For  many 
years  his  first  printed  song.  Uiflinmnaya 
sosna  [  I  he  Lonely  Pincj  (1820)  w.is  rei^anleii 
as  the  first  Russian  art-song  (Kunstlied); 
at  any  rate,  he  was  the  first  Russian  com- 
poser whoso  songs  (al>out  dO"^  became  ex- 
tremely |V)pular  throiti^houi  Russia;  also 
wrote  dances  anc!  m m  hes.  — ( "f .  Rcmint  f- 
cences  of  N.  A.  T.,  in  'Russkaya  starina' 
(vol.  i;  1870).  and  Bulitch's  articles  in 
•Russk.  Muz.  f.azeta'  (Nos.  17-22;  1000). 

Toch  (t6hh],  Ernst,  li.  X'ienna,  Dec.  7, 
1887.  Entirely  self-taught  in  nui-'io;  won 
the  Mozart  stipend  in  1909  ;uul  the  Men- 
delssohn stipend  in  1910,  anii  4  times  in 
sin  f  r^^ion  the  Aiistri.in  Staatspri-is  for  comp.; 
in  l'X)9  he  setticti  in  Frankfort,  studying  pf. 
with  VV.  Rehl>erg;  since  1913  teacher  of  pf. 
at  Zus<  hneitl's  'Hochschule  fiir  Mtisik'  in 
Mannhi'iiii. — Works:  An  mein  Vit!crlanxi, 
symphony  (  w.  s<jli,  rh.  and  ori;.  .  S,  hfrzo 
in  B  m.  for  orch.;  incid.  music  to  Per  Kinder 
Nettjahrstfawm;  a  Kammersympkonie;  a 
pf  -cnni  t  rto;  sir.-tiuarlet  in  Dt>;  sonatas  for 
pf.  .ind  \  ,irioii->  instrs. ;  pf.-pcs.  (op.  9,  Melo- 
dische  Skizzi  tt;  op.  10,  JPrdiaiwff;  op.  11, 
Slammhu(hvrrsc;  i  tr  ). 

Todi,  Luiza  Rosa  de  At^uiar,  famou:» 
mezzo-soprano  stage-singer;  born  Setubal, 
Portugal,  Jan.  9,  1753;  d.  Lisbon, Oct.  1. 1833. 
At  15  she  plaved  Dorine  in  Molifre's  Tartuffe, 

at  [J  'ton;  tlieii  studied  singing  with  David 
Perez  unui  1772,  when  she  apficared  in  Lon- 
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don  (and  again  in  1777)  vnthout  strildnK 

success.  In  1777,  bnucvcr,  she  won  a  tri- 
umph at  Madrid  in  L  Oiimpinde  (Paisiello); 
also  in  1778-9  and  1781  2  at  the  Con- 
certs spirituels,  Paris,  though  failing  to  please 
Frederick  the  Great  at  Berlin  in  1781.  After 
sinking  in  Southern  Germany  and  Vienna, 
she  was  eng.  for  a  short  time  1 1 782)  at  Berlin; 
in  1783  her  rivalry  with  Mara  fairly  con- 
vulsed musical  Paris,  two  bitterly  h(»tile 
factions  (Todtstes  and  Maratistes)  being 
formcfl.  Next  year  she  was  cnthiisinstirally 
received  at  Petrograd,  singiiij^  in  l-vuu'.s 
Armida  (rf.  Sarti);  in  1786  Friedrich  VVil- 
helm  II  eneaged  her  at  a  high  salary  for 
Berlin;  until  1789  she  wag  altemately  at 
Berlin  and  Petrograd,  then  paid  a  brief  visit 
to  Paris,  ami  after  a  vain  attempt  to  have 
her  salary  increased  to  (5000  Thaler  on  the 
expiration  of  her  Berlin  contract,  returned  to 
Portugal.  The  hat  yeais  of  her  life  ahe  was 
comp  letely  blind.— Cf.  J.  de  VaaooocelloB, 
L.  T.  {Lisbon,  1873). 

Toedt,  Theodore  J.,  fine  concert-tenor; 

born  New  York,  Feb.  4.  1853.  Choir  Iwy 
of  Trinity  I*arish  1861-71;  music-pupil  of 
Mrs.  Charles  E.  Horn-Zust.  He  acquired  an 
excellent  reputation  as  a  singer  in  oratorio, 
church,  and  concert;  since  1895,  when  he 
bctMnit'  t')!in<l,  lie  lias  been  living  In  New  York 
as  a  succes>sful  teacher. 

ToiSschi  [tdh-^hs'ke],  Carlo  Giuaeppe 

[Toesca  della  Castella-Monte],  b.  Roma- 
Kna.  1724;  d.  Munich,  April  1 2,  1 788.  Pupil 
of  Job.  Stamitz;  ent.  the  Mannheim  Orch. 
in  1752  as  violinist;  in  1759  became  Kon- 
/trtmc  ister;  followed  the  court  to  Munich 
in  1778,  and  was  app.  Musikdir.  in  1780.  A 
prolific  comp.  in  Stamitz's  style,  his  works 
cannot  compare  with  th(jse  of  hi.*?  teacher. 
Wrote  63  symphonies,  quartets,  trio-sonatas, 
yl.-sf)natas,  etc.  Riemann  publ.  a  symphony 
in  \\?  a  8  in  'Dkm.  der  Tonk.  in  Bayern' 
(vii,  2)  and  chamber-music,  ib.  (xv,  xvi; 
with  thematic  c.it.).— See  Q.-Lex. 

Tofechi,  Johann  Baptist,  brother  of  pre- 
ceding: iKirn  (?);  d.  Munich,  May  1,  1800. 
Pupil  of  Joh.  Stamitz;  ent.  the  .Nlannheim 
Orch.  in  1756,  removed  to  Munich  in  1778, 
becoming  Musikdir.  after  his  brother's  death 
(1788).  Publ.  18  symphonies  (variously 
instr.  but  without  dar.,  tpt.  and  double-bas.s), 
10  str. -quartets,  6  trio-sonatas. 

Tofa'no,  Guatavo,  fine  pianist;  b.  Naples. 
Dec.  22,  1M4;  d.  there  June  .?0,  1899.  St. 
with'  various  masters  in  Nai)les,  Pisa  and 
Bologna;  app.  prof,  of  pf.  at  the  Licen 
Muskale  m  Botagna  (1872).— Works:  An 
opera,  Amore  a  SUO  Tempo  (Bologna.  1875); 
a  ballet,  Alfa  ed  Omega  (.Naples,  1875);  a 
cantata,  Mc^f^uHta  ddl*  Alpi;  pf.^ 
and  songs. 
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Tofft,  AUMI,  b.  Copenhagen.  Jan.  2. 1865. 

AbtndoninR  a  commercial  career,  he  st. 
music  untler  J.  Nebelong  (org.)  and  G. 
Holilmann  (comp.);  won  the  Ancker  stipend 
in  1892.  Has  become  known  as  a  fine  or* 
nnist  and  a  talented  composer  of  songs: 
Op.  2,  Heine-Album:  op.  4,  Jarnhwn-Album; 
op.  6,  Erotische  BUitter;  op.  8,  ilo.  Ud  series); 
op.  15,  Mddc}ifnlieder;  op.  21,  Lenore-Lieder; 
op.  30,  Sonnifc  Tage;  also  charming  pf.-ucs. 
(op.  24,  FdMumen,-  op.  35,  KdUickens 
Erlehnisse;  op  46.  Stimmungshilder,  etc.). 
An  opera,  Vtjanduka,  was  prod,  in  Copen- 
ha:<iM  1,1898). 

Tofte  (t^hft^j,  Lars  Valdemar,  distin- 
guished violinist  and  teacher;  born  Copen- 
hagen. Oct.  21.  1832;  d.  there  .May  28,  1907. 
St.  vl.  with  C.  Petersen  and  J.  Selmer,  and  in 
Germany  with  Spohr  and  Joachim  (1853-6); 
debut  in  CopenhaRcn  (1856);  1863  Q^,  first 
vinst.  in  the  court  orch.;  1868-92,  1st  vl. 
of  the  Neruda  Quartet;  1866-1904,  prof,  at 
the  Copenhagen  Cons.,  where  he  taught  A. 
Svendsen,  F.  Hilmer,  P.  Henriques,  L. 
Schytte,  etc. 

Tolbecque  (t6hl-bak'],  Auguste,  son  of 
Aupuste- Joseph;  born  Paris,  Mar.  30,  1830; 
emmcnt  cellist;  took  Ist  prize  at  the  Cons, 
in  1849;  teacher  at  Marseilles  Cons.  1865-71; 
later  'cellist  .it  the  Paris  Cons.  Concerts. 
Publ.  La  Gymnastique  du  Violoncelk  (op.  14; 
excellent  exercises  and  mechanical  studies), 
a  Konzerlstikk  for  vcl.  ami  orch.,  and  pes.  for 
vol.  and  pf. ;  pnjd.  a  1-ael  loinic  opera,  Apres 
la  ViUse  (.\iort,  18'J4).  .Also  wroti-  Souvenirs 
d'un  Miiskien  en  Proveme  (1896),  Notice 
historique  sur  les  instruments  d  cordes  et  d 
archel  (1808)  an-i  /Mr/  du  Luthier  (1903). 
His  son,  Jean,  b.  Niort,  Oct.  7,  1857,  took 
1st  'cello-prize  at  the  Pkris  Oms.  In  1873; 
is  a  fine  player. 

Tolbecque,  Auguste- Joseph,  brother  of 
the  three  following;  b.  Hanzinne,  Belgium, 
Feb.  28,  1801;  d.  Paris,  May  27,  1869;  vio- 
linist at  the  Optot  and  the  Cone.  Concerts, 

and  for  some  seasons  at  H.  M.'sTh.,  London. 

Tolbecque,  Charles-Joseph,  brother  of 
prece<ling;  b.  Paris,  May  27,  1806;  d.  there 
Dtr.  1X35;  violinist,  pupil  of  Kreutser; 
from  18.>0,  cond.  at  the  V'arietes. 

Tolbecque,  Mdore- Joseph,  brother  of 

preceiling;  b.  Hanzinne.  .Xpril  17,  1794;  d. 
Vichy,  May  10,  1871;  comp.  and  cond.  of 
ball-niuaic. 

Tolbecque,  Jean  -  Baptlste  -  Joseph, 
brother  of  preceding;  b.  Hanzinne,  Bel^;ium, 
April  17,  1  797;  d.  Paris,  Oct.  23,  1869.  Violin- 
ist, pupil  of  Kreutzer  and  Reicha  at  the  Paris 
Cons.;  1820-5, orch.-player  at  the Th.  Italien. 
and  a  comp.  of  (harming;  (|iiadrillos.  valses, 
galops,  etc.,  which  gained  great  vogue;  in 
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1825  he  began  conductinR  dance-mustV  at  the 
Ti\t)li,  etc.,  and  later  the  court  balls;  he  was 
the  favorite  ball-cond.  till  Muaard's  advent. 
In  1851  he  prod.  (w.  Deldevez)  the  S^Ct 

IxiIIet  Vert-Vi-rl  at  the  Opera. 

Tol'Iefsen,  Carl  H..  violinist;  b.  Hull, 
England.  .Xur.  15,  18K2.  Pupil  at  the  Natl. 
Cons,  in  New  York  (1898-1902)  of  L.  Lichten- 
berg  (vl.),  and  at  the  Inst,  of  Mus.  Art  (1906- 
8)  of  F.  Kneisel  (vl.),  P.  Goetschius  and  R. 
Goldmark  (comp.);  was  for  some  years  Ist 
violin  in  the  N,  Y.  Symph.  Orch.;  leader  of 
the  Scandinavian  Symph.  Concerts  in  N.  Y., 
and  head  of  vi.-dcpt.  at  the  Berkeley 
Inst  ,  Brooklyn;  in  1*>()7  married  tlic  pianist 
Augusta  Schnabel,  and  with  her  and  William 
Durieux  (vol.)  formed  the  T.-Trio  in  1909: 
since  than  the  organization  has  made  annual 
tours  of  the  U.  S. 

To'maschek,  Johann  Wcosal  (reete  Jan 

V&clav  Tomdiek),  eminent  com[M)s«'r  and 
teacher;  Itorn  Skuts(h,  B(jhemia,  April  17, 
17:4;  d.  Prague,  April  1850.  He  learned 
the  rudiments  of  singing  and  violin-playing 
from  Wolf,  regens  chori  at  Chrudim;  studied 
as-  a  chorister  at  the  Minorite  monastery, 
Iglau;  took  the  law-course  at  Prague  Univ., 
17'M)  siip[K)rtinv,'  himself  by  giving  lessons, 
and  al<w>  studying  the  chief  German  theoreti- 
cal works.  Finally  he  applied  himself  wholly 
to  miisii  :  ffitind  n  pitron  in  Count  Bucquoy 
de  l.oa^;i  v.il:  and  became  the  most  noted 
teacher  in  Prai.;tie  1 1  )r<ysch(x-k,  SchulhotT,  v. 
Bocklet,  Kittl.  Kuhe.  Dessauer,  Tedeaco, 
Sig.  Goldschmidt.  Hanslicic,  etc.,  were  hia 
pupils).  He  was  an  admirable  pianist  and 
or^janist,  and  a  composer  of  iiigh  merit,  though 
unfortunate  in  being  Beethoven's  contem- 
porary. Amon^  110  works  with  opus>num« 
bers  are  a  Requtem  in  C  m.  (op.  70),  a  Kr8- 
nun^smessr  in  I'" »  fop.  81  ',  caiilatas,  h^•nl^■;, 
Bohemian  and  German  songs,  a  s>ympiiony 
in  E:»  (op.  19),  a  pf.-concerto  (op.  18),  a  pf.- 
quartet  in  (op.  22),  a  pf.-trio  (op.  7),  and 
several  pf.-comps.  (sonatas,  op.  14,  15,  21, 
and  a  fifth  in  I';  f>  sets  of  Erlu>;ues,  each 
h  iving  6  numbi  r>,  op.  35,  47,  51,  63,  66,  83; 
6  Rhapsodies,  o().  40;  6  do..  Op.  41;  3  DiU- 
ramhi,  op.  65;  3  AlUgri  capncetosi  di  bramtrOf 
op.  52;  and  3  do.,  op.  84).  His  opera  Sera- 
hhine  (Prague,  ISll)  wis  well  received. — f"f. 
his  autobiography  in  vol.  iv  of  'I-il)uss.»' 
(Prague.  ISkS);  E.  Hanslick,  Aus  meinem 
Ubem  (Berlin,  1894;  vol.  i.  p.  25  et  seq.); 
R.  V.  PpochAzka,  Arpeggien  (Dresden,  1897; 
p.  44  et  seq.). — Sec  Q.-Lex. 

Tomasl  nl,  Luigl,  b.  Pesaro,  1741;  d. 
EsterhAz,  April  25.  1808.  where  he  h.id  lived 
since  1757  as  vioh'nist  and  cliref  ior  of  the 
chamber-music,  on  intimate  terms  with 
tiadyn. — Publ.  2  violin-concertos;  duos  con* 
certanuf.  vioUna;  12  atring-quarteta. 


Tomb^e,  Femand  de  la.  Sec  La  Tom- 

BBLLB. 

Tomllns,  Wdliam  Lawrence,  b.  London, 
Feb.  4,  1844.  Pupil  of  G.  A.  Macfarren  ami 
E.  Sila.s.  Settled  in  America,  1869;  from 
1875-98  cond.  of  the  Apollo  Glee  Club. 
Giicago;  having  made  a  specialty  of  trainim; 
children's  choruses  and  teachers,  he  e-t.ili! 
in  1903  the  'National  Training  School  fur 
Music  Teachers'  in  Chicago;  engaged  by 
Chicago  Board  of  Education  ia  1904  to  train 
the  teacliere  in  the  public  schools;  returned 
to  London  in  1910.  .Member  of  the  .\tner. 
Coll.  of  Musicians.  lias  publ.  Children's 
Sonts,  and  Horn  to  Sing  Them  (1885). 

Tommasl'nl,  Vfncenzo,  1..  1S,S0.  Comp. 
of  the  operas  A/(^a  (  Trieste,  1906)  and  Ugmiu 
Parhma  (Rome,  1913;  prize  of  the  City  of 
Rome);  also  an  overt  ure.  La  VUa  i  un  Sogito 
(Calderon)  and  Ckiaro  di  Luna  for  orch. 

Tonnlnjt,  Gerard,  b.  Stavanger,  Norway, 

May  25,  1860.  Pupil  of  Bussmcyer  (pf.) 
and  RheinbcrKcr  (comp.)  at  the  Kgl.  Musik- 
achule  in  Munich  (lHKO-3);  1887-l'^i)^,  in 
Duluth,  Minn.,  as  cond.  of  the  'Concordiii' 
(male  ch.)  and  'Mozart  Soc."  (mixed  ch.)  and 
dir.  of  the  'Beethoven  Trio';  since  1905  living 
in  Seattle. — Works:  A  .^-act  opera  Leif  Erik- 
SOH  (Seattle,  1910)  and  2  n[ h  r.  i tas. /!//  in  a 
Gardfn  Fair  anti  In  Old  New  Englan-i  (both 
ib.,  1913);  a  pantomime,  Womat^s  WHex,  or 
Love  jyiumphiiut :  .i  pf.-trio  (op.  24);  Sm'tr 
moderne  for  vl.  .inii  pf.  (op.  1.^);  Ruffsoiiie 
nonr^i'-nne  for  vi  I  aii  l  pf.  (op.  20);  pf.-pcs. 
(Norwegian  Dances,  3  nocturnes,  etc.); 
•ongs  (op.  18,  Arabiam  Ltm  Stmgs  for  4  aolo 

voices),  et c. 

Tdp'fer,  Johann  Gottlob,  famous  or- 
ganist and  writer  on  organ-buildtng;  bom 

Niederrossia,  Thuringia,  Dec.  4,  1791;  d. 
Weimar,  June  8,  1870.  Pupil  of  cantor 
Schlomilch;  then,  at  Weimar,  of  Destouchcs, 
A.  Riemann,  and  A.  E.  Miiller,  also  studying 
at  the  Gymnasium  and  Seminary,  where  he 
was  app.  tcicher  of  music  in  1817.  From 
1830,  town  organist  of  Weicn  ir.  An  expert 
on  organ-construction,  he  wrote  Pie  Orgrlhau- 
kutut  (1833);  Die  Sckeibier'scke  Stimmethode 
(1842):  DieOrgd;  Zwek  «ni  Besekafenkett 
ihrrr  /  .  (I84.V);  Lehrbuth  der  Orgelbaukunst 
(iJS.So;  4  vols.;  2d  ed.  by  M.  .\llihn,  1888);— 
also  a  Theoretisch'Praktische  Organistenschule 
(1845);  AUgemeines  und  voUsldudi^  Choral- 
htidt  {a  4,  w.  or|:an-interludes);  a  cantata. 
Die  Orgehoeihr;  /Cows^r/j/iVrt  for  organ;  sona- 
tas, fantasias,  preludes,  fugues,  etc.,  for  org.; 
a  |)f.-trio  in  .\;  a  MNiata  and  variations  for 
flute  and  pL;  a  pf. -sonata  in  Film.;  etc. — t."f. 
A.  W.  GottschaU,  J.  G.  T.  (Berlin,  1870). 

Torch!  (tohr'kCl,  Lulftl,  Ix^rn  .Mordano. 
Bologna.  Nov.  7,  1858.    Graduate  of  Bokigna 
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Com.,  1876,  and  deeted  member  (comp.) 

of  the  Philhartn  Sor.:  from  1876-7,  studied 
coinp.  under  Serrao  at  Naples  Cons.;  1878- 
83,  under  Reinecke,  Jadanohn  and  Paul,  at 
Leipaag  Com.  (writing  a  ^rmphony,  an  over- 
ture to  Heine's  Almausor,  a  atring-auartet; 
alao  letters  to  the  'C,-.izz.  Mus."  of  Milan). 
Pram  1885-91.  prof,  of  mus.  history  at  the 
Liceo  Rottiiu,  Pesaro;  then  at  Bologna  Cons., 
being  also  prof,  of  comp.  oince  1895.  Twice 
elected  Pres.  of  the  R.  Acad,  of  Music  at  Bo- 
logna. I'rom  its  foundation  (1804)  until 
1904  he  was  ed. -in-chief  of  'Rivista  Musicale 
Ita1ii(fia*  (quarterly),  one  of  the  world's 
most  important  musical  publicationa.— T/a 
literary  career  has  been  one  of  mat  and  use- 
ful activity;  in  1890  he  puhH  R.  Waf^ner: 
i>tudio  critko  {\my.  2M  cH.  1913);  in  1893, 
alransl.of  Wagner's  Opi  ruud  Prtima  (Turin); 
in  1894,  a  transl.  of  Hanalick's  Vom  Musika- 
lisch-SeMnen  (Dd  hMo  nella  musica;  Milan) ; 
I.itir  othir  traiisls  from  Wagner  and  v. 
\Vol/ifK<  n;  has  written  many  essays  for  the 
'Rivista  Musicale  Italtana.'  Besides  a  coll. 
of  'Elegant!  cansooi  ed  arte  italiane'  of  the 
17th  cent.  (Milan),  and  *A  Colt,  of  Pieces  for 
the  Violin  Con:))  !iv  Italian  Masters  of  the 
17th  and  18th  Centuries'  (London)  (both  with 
pf.-nccomp.  by  T.|,  in  1897  he  U-gan  pub- 
lishing a  woric,  to  comprise  34  vols.:  .'L'Arte 
Musicale  in  Italia'  (up  to  1918  seven  vob. 
hat!  ai>ix'arL-<ll :  Vol.  i,  Sacred  and  wculaf 
polyphonic  comp».  of  the  14lh,  15th  and  16th 
ci-nturics;  vol.  li,  do.  ol  the  16th  cent.;  vol. 
iii,  comps.  for  oig.  and  cembalo  of  the  16th, 
17th  and  18th  centuries;  vol.  iv,  Madrigals 
of  the  17th  cent.;  vol.  V,  comps.  for  1  or 
nif)re  voices  of  the  17th  cent.;  vol.  vi.  Peri's 
Euridite  and  Monteverdi's  Madrigab;  VOL 
vU,  instrl.  music  of  the  17th  centucy. 

Torel'U,  Giuseppe,  renowne<l  vioUnist. 
originator  of  the  solo  concerto  for  violin;  born 
Verona,  c.  16()0;  d.  Bologna.  1708.  Studied 
in  Bologna,  where  he  was  1st  violin  at  the 
church  of  S.  Petronio  in  1685;  made  a  con- 
cert-tour in  (  .i  rinany  in  1695,  and  became 
Konzertmeister  to  the  Margrave  of  Branden- 
burg at  Ansbach  in  1698;  returned  in  1701  to 
Bologna.  He  had  generally  Xxxn  regarded  as 
tliu  originator  of  the  coficerto  grosso'  until 
.Arnold  Schering,  in  1903,  showe<l  that 
Stradella,  who  died  in  1681,  had  written  such 
works.— Publ.  works :  Op.  1  ,  Battettida  camera 
a  .?  violini  e  h.  conl.:  op.  2,  Concerto  da  camera 
a  1  violini  e  hassn  ( 1 686 ) ;  op.  3,  SinfonU  a  3—f 
islromenii  (KkST);  op.  4,  Coiucrtino  per  camera 
a  violino  e  violoncdio;  op.  5,  6  sinfonie  aJ,e6 
amceHia4  (1692):  op.  6,  Concertt  muskaKa4 
(w.  organ);  op,  7,  Capricci  musicali  per  camera 
a  violiiw  c  viola  mrcro  arcUiuto;  op.  8,  Con- 
cern grossi  con  un  pastorale  per  il  Santissimo 
Natak  (1709;  republ.  in  Jensen's  'Klassiache 


Violinmusik*) ,  written  fbi*2  violtnt  ooncertanti, 

2  vHolini  di  ripieno,  viola  and  b.  cont. 

Torrance,  Rev.  George  William,  b.  Rath- 
mines,  n.  Dublin,  1835;  d.  Kilkenny,  Ireland, 
Aue.  20,  1907.  Thnristerat  Christ  Ch.  Cath., 
Dublin;  organist  at  St.  .Andrew's  aiu\  St. 
Anne's;  st.  music  at  Leipzig,  1856;  ordained 
as  a  priest,  1866;  emigratoJ  to  Melbourne, 
Australia,  in  1869,  where  he  remained  till 
1897;  app.  chaplain  to  the  bishop  of  f)ssory 
in  1897;  in  1900  made  Prebendary  of  Kil- 
larney,  canon  of  St.  Canicc's  Cath.  and  li- 
brarian of  St.  Canice'a  Library,  Kilkenny. 
Honorary  degree  of  Mus.  Doc.,  DuMin, 
1879.  Many  of  his  Inmn-tunes  obtained 
wide  pcjpularity;  his  madrigal  Dry  be  lhat  lear 
won  the  Molyneux  Prize  and  the  me<ial  of  the 
Madrigal  Soc.  in  1903. — Works:  Oratorios 
Abraham  (DuMin,  1855).  The  Captnnty 
and  The  RexTlatimi  (Mell)ourne,  18X2);  Te 
Deum  and  Jubilate;  services  and  anthems; 
—  in  o|>era,  WMiam  ef  Nermatidy  (Dublin, 
1859);  etc. 

Tor'rl,  Pletro,  b.  Pi  schi(  ra,  Lago  d'Tseo, 

c.  1665;  d.  M  unirh,  Julv  6.  MM.  Pupil  of  .A. 
Steffani;  1689,  org.  in  .Munich;  1696,  Ka- 
pellm.  in  Hanover,  and  for  some  time  in 
Bayrcuth;  1703,  dir.  of  i  hamher-mu^^ic  in 
Munich,  anfl  from  17  ^2  I  lofkaix-llni. — Prod. 
26  operas  at  .Munich  (16W-1737);  and  an 
oratorio,  Les  Vaniiis  du  Monde,  at  Brussels 
(1706).— See  Q.-Lex, 

Torrlnjiton,  Frederick  Herbert,  b.  Dud- 
ley, Worcestershire,  England,  Oct.  20,  1837: 

d.  Toronto,  Canada,  Nov.  19,  1917.  Articled 
pupil  of  James  Fitzgerald,  KiiMrrniinster; 
in  1853,  organist  and  choirmaster  at  St. 
Anne's,  Bewdley;  from  1856-68,  organist  of 
Great  St.  James's  Chtut:h,  Montreal,  Canada, 
^ving  organ-recitala,  and  acting  as  solo  vio> 
linist,  leader,  orchl.  cond.  anrl  bandmaster. 
With  a  picked  orch.,  he  represented  Canafia 
at  the  Boston  Peace  Jubilee,  1869;  was  app. 
organist  and  mus.  dir.  at  King's  Chapel, 
Boston,  and  held  the  position  until  1873, 
teaching  at  the  New  Engl.  Cons.,  and  playing 
1st  violin  in  concerts  of  the  Handel  and 
Haydn,  Harvard  Symphony,  ami  other 
soaeties.  From  1873,  <Mganist  and  choir- 
master at  the  Metropolitan  Ch.,  Toronto, 
Canada,  and  cr)nil.  of  tin  Toronto  Philharm. 
Soc.;  organize<l  the  lirst  Toronto  mus.  festival 
(1886),  founded  the  Toronto  Cdll^oC  Music 
(1888),  and  was  in  every  way  active  in  the 
causeof  sfood  music. — Works:  Services,  hymn- 
tuni  ^,  (  fioru-t  >,  sf  i;i^<,  organ-music,  etc. 

^  T5rsleff,  Ludwig  Chriatian,  renowned 
singing-master:  bom  Assens,  Denmark,  May 

15,  1849;  d.  Munich.  Sept.  21.  1911  fof  ,  mcer 
of  the  throat).  He  gave  up  a  ilourushuig  busi- 
ness in  Flensburg  to  cultivate  his  sympathetic 
voice  (tenor),  and  was  eng.  at  the  court  opera 
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in  Copenhagen ;  after  a  ye^ir's  leave  of  absence 
for  further  study  in  Flbroioe  be  returned  in 
1885  with  hit  voice  almost  rained,  and  alter 

a  few  unsucc.  app^^Tir.ini  cs  retired  from  the 
stage.  In  1888  he  M-ttled  in  Leipzig,  where 
he  became  interested  in  the  method  of 
Mailer- Brunow  (q.  v.)t  which  he  adopted 
with  good  results;  1898-1902,  in  Copenhagen ; 
frnm  then  in  Munich.  Among  his  pupiU  are 
Katharina  Kliiggcn  (his  daughter),  Ejnar 
Forchhammer.  Cmil  Holm,  PaulKniipfer,  etc. 

Toscanl'nl,  Arturo,  distinguished  con- 
ductor; born  Parma,  Nlar.  25.  1867.  Si.  at 
the  Parma  Cons,  with  (".irini  i  l  )an(l  Dacci 
(com p.),  graduating  as  winner  of  the  ist  prize 
for  'cello-plajring;  began  his  career  as  'cellist, 
and  in  1886  was  eng.  for  the  opera  in  Rio  de 
Janeiro  (Tealro  Doni  Pedro  II).  On  the 
second  night  of  his  engagement  he  made  an 
unexpected  debut  as  cond.  (with  Aida);  a 
new  Italian  cond.  was  hissed  before  the  end 
of  t!ie  prelude,  and  as  he  left  the  desk,  T. 
iiumeiiiately  took  up  the  baton;  his  magnetic 
jK-rsonality  thrilled  singers  and  audience,  and 
at  the  conclusion  he  received  a  veritable  ova- 
tion  and  was  eng.  as  regular  cond.  From 
there  he  went  to  the  Teatro  CaviRnano  in 
Turin,  then  to  Treviso,  Bologna  and  tienoa; 
in  1898  Gatti-Casazza  (i^.  v.)  assumed  the 
management  of  La  Scala  m  Milan,  and  eng. 
T.  as  principal  cond.  for  the  opera  and  syni- 
phony  conrerts.  From  1008,  when  (latti- 
Casiizza  Ix'came  dir.-Keneral  of  the  M.  O.  H. 
in  New  York,  until  1915,  T.  was  principal 
conductor  there.  His  dibut  (Aida,  Nov.  16, 
1908)  aroused  enthusiasm;  after  his  first  intro- 
diiction  as  a  cond.  of  W.i^itirr  (CiHrrdnifinw- 
rung,  Dix.  10)  critical  opinion  found  expression 
only  in  superlatives.  He  prcnan d  the  .^mer. 
premieres  of  Puccini's  Le  Villi  (1908),  CaU- 
lan{*8  La  Wally  (1909),  Franchetti's  <;«rmoii«s 
( 1 0 1 0) ,  r.I uck's /I  rm iV/<-  r  1 0 1 0> ,  !)u kas's  A riane 
et  BarW  hlrue  (1911).  Wolf  F'erniri's  Z)o«n^ 
cunose  (19U)  and  Amore  Medko  (1914),  Mus- 
sorgsky's Boris  Godunov  (1913),  Montemezzi's 
Amore  dei  tre  Re  (1914);  he  also  cond.  2 
world -premieres  at  the  M.  O.  H.,  Puccini's  La 
FanciuUa  dd  Wat  (L)ec.  10.  lOio)  and  (".ior- 
duno's  Madame  Sans-Gfne  (j.m.  1915);  as 
a  symphonic  cond.  he  was  heard  only  twice 
(April  13  and  18,  1913)  in  a  masterly  rendition 
of  the  same  program  (Wag;iier's  FausS-Ouver- 
tiire,  Strauss's  Till  EuUnspirgrls  lusHge  Strcuhc 
and  Beethoven's  Ninth  Symphony).  In  the 
s^l^(of  1915  he  returned  to  Italy  and  placed 
his  art  at  the  service  of  his  country  for  patri- 
otic anti  charitable  purposes. — .Xmon;.;  the 
world's  great  orchestral  leaders  he  stands 
forth  as  one  of  the  commanding  fibres.  A 
magnetic  personality,  he  communicates  hb 
own  enthusiasm  to  alt  under  his  direction. 
Althoush  he  prefers  Waj^rii  i music  to  all 
other,  his  readings  of  the  works  of  all  schools 


and  nationalities  are  equally  authoritative. 
Extreme  near-sightedness  oompelled  him  very 
early  to  commit  all  scores  to  memory,  so  that 

to-day  he  conducts  by  heart  almost  100  opens, 
besides  an  enormous  concert-repertoire. 

To'al,  nor  Fwiuceaco.  celebrated 

traltista  (musuo)  and  singing-teacher;  born 
BoloKna,  1647;  d.  London,  1727.  Pupil  of 
his  uther,  the  comp.  Giuseppe  Felice  T.; 
sang  succ<»sfully  in  Italy,  Dresiden,  etc.,  and 
in  1692  settled  in  l^ndon,  where  he  gave 
regul.ir  concerts,  and  wis  hikjhly  esteemed 
as  a  vocal  teacher.  He  owes  his  fame  chicHy 
to  the  work  OpMmi  de'  cantori  aniichi  e 
modemi  o  sieno  osservazioni  sopra  U  canto 
ftgurato  (Bologna,  1723;  in  English  [Galliard], 
1742,  as  ()h.si-n'(tlions  on  the  Florid  Sottf^,  etc.; 
in  (  ".erinan  [.\gricolaJ  as  Anlritun^  zur  Sing- 
kunst,  1757;  in  Fienich  (Lemaircl  as  I' Art  du 
Chant,  Opinions  .  .  .  ,  1774.  The  Ital.  ed. 
was  reprinted  in  1904;  the  Engl.,  1906). 

To'atl,  Sir  Pranceaco  Paolo,  celebrated 

singing-master  ind  v(KaI  comjxjser;  Iwrn 
Ortona,  Aliruzzi,  .Aijril  9,  1846;  d.  Rome, 
Dec.  3.  1916.  Pupil,  from  1858,  of  thi-  R. 
Collegio  di  S.  Pietro  a  Majella,  Naples,  and 
was  app.  sub-teacher  (maestrino)  bv  Merca- 
dante,  resi^ninj;  on  account  of  ill  health  in 
1869.  After  this  he  bi-canie  singing-teaclier 
to  the  court  at  Rome;  visitetl  London  in  1875, 
had  great  success  in  concerts,  and  settled 
there  as  a  teacher,  becoming  singing-master 
to  the  Royal  Family  in  1880,  and  prrif  of 
singing  at  the  R.  A.  M.  in  1894;  was  knighted 
in  1908.  In  1913  he  returned  to  Italy,  tak- 
ing up  his  residence  in  Rome.  Besides  many 
original  songs,  both  English  and  Italian,  he 
published  a  ooU.  of  'Canti  popolari  abrusMsi* 
(Milan). 

Tott'inann,  Kari  Albert,  b.  Zittau,  July 

31,  1837.  Studied  in  Dresden,  and  at  the 
Leipzig  Cons.  (Mauptmann);  was  a  violinist 
in  the  (rfw;jn<lhaus  Orch.,  and  cond.  at  the 
Old  Theatre  1868-70.  Living  in  Lein^g  aa 
a  writer,  teacher  of  mus.  theory,  esthetics, 
and  history;  also  lecturin^;. — Publ.  Kriiisches 
Repertorium  der  gesammlen  Violin-  und  Brat- 
s<  lien-Liltrratur  (1873;  3d  ed.,  1900,  a*  Wrcr 
durch  die  Violinlitteratur;  a  compnidious  and 
valuable  work,  earning  him  the  title  of  Pro- 
fessor from  the  Kin,.^  of  Bavaria);  Abriss 
der  Musikgeschichte  (1883);  Dcr  Schulge- 
sang  und  seine  Bedeutung  fur  die  W-rslandes- 
und  IlerzensbUdung  der  Jugend  (1887;  2d  ed. 
1904);  Das  Bikhlrin  von  der  Geif^e  (1890;  2d. 
augm.  ed.  1904);  Die  Ilausmustk:  Das  Kla- 
vierspiel  (1904);  ^fozart's  Z.nuherflote  (1908); 
many  detached  ess,iys  in  journ.ds.  etc.;  also 
a  melodrama,  Dornrdschen,  f.  soli,  ch.  and 
orch.;  Atf  Maria  f.  4-part  female  chorus  and 
solo;  Hynm  f  3  iurt  m  ih- rli  ,  soli  and  brass; 
sacred  and  secular  choruses,  songs,  etc. 
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Toulmouche  Itool-moosh'J,  Fr6d6ric 
(•Mlehel),  born  Nantes,  Auf.  3,  1850;  d. 

Paris.  Feb.  20,  1009.  Pupil  of  Victor  Maasfi 
.nt  Paris.  In  18Q4,  director  of  the  theatre 
'Menus-Piaisirs.' — Composer  of  the  operas 
comtques  Le  Mo&tier  de  St.-CuignoUt  (Brus- 
sels. 1885):  La  VeilUt  des  Noces  (P&ris,  1888; 
in  I.omlon,  1892,  as  Thf  Wedding  Eve); 
r.ime  ik  la  Patrie  (St.  Brieiic,  1892);  La 
Perledu  Cantal  (Paris,  1895);  La  St.-VaUntin 
(ib.,  1895);  about  a  dozen  operettas  and 
some  ballets. 

Tourj6e(to<)r-zha'l,  Or.  Eben,  b.  Warwick, 
Rhode  Island.  June  1,1834;  d.  Boston,  April 
12,  1891.  Chiefly  self-taught  in  youth,  at  17 
he  opened  a  music-store  and  Ik  cm  class- 
teaching;  at  Fall  Riv-er,  Ma-ss.;  lniMim;  or- 
ganist and  choirmaster  at  Newport ;  founded 
a  Mu0.  Inst,  at  E.  Greenwich  in  18.S9;  visited 
Europe  to  study  the  Conservatory  system 
there,  improving  the  opportunity  by  taking 
lessons  from  .AuRu.st  Haunt,  at  Berlin,  and 
others;  establ.  the  'Provicience  (R.  I.)  Cons, 
of  Music'  on  his  return,  and^  in  1867,  the 
'New  England  Cbns.  of  Music|  at  Boiston. 
He  was  a  most  siHTcssfiil  organizer,  and  the 
creator  of  the  class-system  of  mus.  instruction 
in  the  United  States. 

Tournemlre  ftoorn-mer'],  Charles-Ar- 
nould,  h.  Bnnleaux,  Jan.  22,  1870.  Pupil  of 
C.  Fninck  at  the  i'.iris  ("ons.,  winning  the  1st 

f»rize  fw  org.  in  1891;  after  a  short  period  of 
urther  sttidy  under  V.  d'Indy  he  succ. 
Franrk  M892)  asorganistat  Ste.-CIotilde. — ■ 
Works:  ^aftg  de  la  Sir^nr,  legend  for  soli, 
ch.  and  orch.  (City  of  Paris  Prize,  10()4); 
a  symphony,  a  pf.-trio,  a  str.  quartet,  pf.- 
sonatas.  organ-works  (4  PUces  symphoniques, 
etc      P  i!ni  .S?  for  mixed  ch.  a  capp. 

Tourret  (tod-ri'J,  Andr6,  violinist;  born 
Amiens,  Feb.  10,  1882.    Pupil  of  D.  Mohr 

antl  .'\.  Cioudroy  at  the  6cole  Nationale  de 
Musique  in  Amicn*;  (1891-5);  continuwl  lu.s 
studies  at  the  i'lri  ("ons.  under  M.  Hayot, 
A.  Brun,  A.  Lefort  and  E.  Schwartz,  gradu- 
ating in  190S  as  winner  of  1st  prize  tor  sol- 
fege  and  harm.  Joined  the  Cnlonne  Orch. 
as  vinst.  in  1896,  hei uining  IchKt  of  2d  vis. 
in  1902;  1'X>4-1.?,  do.  of  the  Concerts  du 
Cons.:  1903-8,  2d  vl.  of  the  Quatuor  Capet; 
in  19()4  he  was  a  member  of  the  jury  at  the 
'concoiirs'  of  the  Cons.  I.ivinp  in  Now  York 
since  191.?.  Has  won  distinction  c^iHcially  as 
an  ensemble -pl.i)  rr  (sori.itas,  trios,  quartets), 
and  as  such  has  toured  France,  Spain,  Italy, 
Belgium,  Germany,  England  and  the  U.  s. 
(succ.  tour  with  Camille  Decreus,  1915-16). 

Tours  {ioor\  Bert  hold,  violinist,  com- 
poser, and  musical  editor;  bom  RoMsfdam, 
Dor.  17,  18.18;  d.  I.onrl  m.  Mar  11.  1897. 
Pupil  of  his  father,  Barthtlemy  T.  (1797- 
1864),  Verhulst,  and  of  the  Comervatories  at 


Brussels  and  Leipzig;  went  to  London  in 
1861  as  an  orch.-player;  in  1878  became  mu- 
sical adviser  to  Novello  &  Co.,  and  editor  of 
their  publications. — Works:  Services,  an- 
thems, hymn-tunes;  pf.-pieces;  a  Primer  of 
the  VioHn;  also  niany  arrangieineots  f.  pf.  of 
classical  cvchl.  world. 

Tours,  Frank  £.,  son  of  preceding;  born 
London,  Sept.  1,  1877.  St.  with  private 
teachers,  and  later  at  the  R.  C.  M.  under  Sir 
C.  \\  Stanford.  Sir  W.  A.  Parratt  and  Sir  F. 
Briiigc;  -since  1897  cond.  of  various  light 
opera  companies  in  l  ondon.  Has  written  a 
comic  opera^  MelnoUe  (London,  1901)  and, 
in  collab.  with  others.  The  Dairymoids,  The 
Hoyden,  The  Little  CHeruh,  The  Nru<  Ala/Min, 
The  Dashing  Little  Duke:  of  his  songs  several 
have  alt.iined  consider.ihle  jKipularity  {Mother 

o'  Mine,  Beyond  the  Sunsei,  Red  Rose,  A  Year 
Afo,  etc.). 

Tourte  (t66rtl,  Francois,  b.  Paris,  1747; 
d.  there  April,  1855.  This  famous  maker  of 
violin-bows  was  the  creator  of  the  modem 

bow,  the  moflel  for  all  succeeding  bow- 
makers.  The  shape  and  inward  curve  of  the 
stick,  the  selection  and  prepiiration  of  the 
wood  (Pemambuco),  the  length  of  the  bow 
and  all  its  modem  fittings,  are  the  product 
of  his  constructive  genius. 

Tovey,  Donald  Francis,  b.  Eton,  July  17, 
1875.  St.  privately  with  Sophie  Weisse  (pf.). 
Sir  W.  Parratt  (cpt.),  James  Higgs  (comp.) 
until  1894,  when  he  won  the  Nettleship 
scholarship  at  Balliol  Coll.,  Oxford :  graduated 
with  Classical  Honors  (A.  B.,  1898).  In 
190O-1  he  gave  a  series  of  chamlicr-music 
t  oncerts  in  I.ondonj  at  wlii<  h  he  pnxl.  several 
of  hisown  works;  m  1901  2  lie  gave  similar 
concerts  in  Berlin  and  Vienna;  [)!a\e(i  his 
pf.<oncerto  in  1903  under  Henry  Wood  and 
in  1906  imder  Hans  Richter;  from  1906-12 
In  (  ill  London  regular  series  of  chanilR-r- 
music  concerts,  known  as  'The  Chelsea 
Concerts.'  In  1914  he  succeeded  Nieck.s 
(q.  V.)  as  Reid  Prof,  of  music  at  Edinburgh 
Univ.  (see  Reid.  John);  there  he  estabf. 
the  'Reid  Symph.  Concerts,'  for  which 
he  organized  in  1917  the  'Reid  Symph. 
Orch.'  of  50- musicians  (first  concert  May  5, 
1917). — ^ Works:  Op.  1,  jif  -trio  in  B  m.;  op. 
2  .ind  .V  songs;  op,  4,  vcl.  sonata  in  F;  op.  S, 
Rounds  for  equ.il  vcs.;  op.  6,  pf. -quintet  in  C; 
op.  8,  trio  for  clar.,  bassoon  and  pf.  in  C  nu 
(style  traitique;  also  arr.  as  pf.-trio);  op. 
11,  str. -quartet  in  G;  op.  12.  pf.  quartct 
in  E  in.;  op.  14,  trio  for  vl.,  horn  (or  via.) 
and  pf.  in  D  m.;  op.  l.S,  pf. -concerto  in  A; 
op.  16,  clar.-sonata  in  (also  arr.  for  via.); 
op.  17,  BalHet  Donees  for  pf.  4  hands;  op.  23, 
str. -quartet  in  D;  op.  25,  Elegiac  Variations 
for  vcl.  and  pf.  (in  mem.  R.  Hausmann); 
op.  27,  pf.-trio;  gp.  31,  lUe  Bride  «f  iMMtyna, 
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Opm  (not  yet  prod.  [1918]);  op.  32,  Syra- 

phony  in  D;  Dtvfrtimento  in  Bb  for  ob.  and 
pf.;  Aria  and  vars.  for  str. -quartet  in  B'?; 
vars.  on  a  theme  of  Cluck's,  C  ni.,  for  ll..  2 
vU.,  via.  and  vcl.;  suite  for  wind-instn.  (for 
Oxford  pageant,  1907):  NaUontA  March  for 
mil.  band  (for  ?^ultan  of  Zanzibar);  incid. 
music  to  Maeterlinck's  Aglavaine  el  Scly- 
setU;  some  church-music  and  pf.-pcs.  Has 
publ.  'Laudate  Pueri,'  a  colL  of  sacTed  music 
of  16ch  cent.,  bein^  Part  I  of  'North- 
lands Singing  Book.'  Has  contrib.  about 
40  articles  to  the  1 1th  ed.  of  'Encyl.  Brit.' 

Towers,  John,  h.  Salford,  Enjfland,  Feb. 
18,  1836.  From  1850-6.  choir-b<5y  at  Man- 
chester Cath.;  then  st.  at  the  R.  A.  M.  under 
C.  Pinsuti  and  H.  KcKaidi  (singing),  F.  B. 
Jcwson  (i)f.)  and  Lucas  (harm.);  spent  2 
years  in  further  study  under  Th.  Kullalc  (pf.) 
and  A.  B.  Marx  (comp.)  in  Berlin;  after  his 
return  to  England  he  filled  several  poaitions 
as  org.  and  choirm.  and  choral  cond.  in  Brigh- 
ton and  Manchester,  achieving  notable  success 
with  the  Rochdale  Orpheus  Glee  Societies; 
canif  to  .America  in  18W  as  org.  of  Plymouth 
Ch.  and  dir.  of  the  vocal  dept.  of  the  School  of 
Music  in  Indianapolis;  1892,  teacher  of  dng. 
ing  at  Utica  Cons.;  live<l  s<'veral  years  in 
New  York  as  org.  at  the  Lutheran  Ch.  and  dir. 
of  his  own  vocal  sch(X>l;  1904-11,  dir.  of 
vocal  dept.  of  Forest  Park  Univ.  and  org.  at 
St.  Stephen's,  St.  Louis;  1909-15,  also  dir. 
of  thr  vfw-.il  dept.  at  the  Kroegcr  School  of 
Music  there.  Shortly  after  his  .irrival  in 
America  he  began  work  on  his  Dktionary- 
Caialoiue  of  Ufiwards  of  28,000  Operas  and 
Operettas  tmieh  lutve  been  perf.  on  the  PtMie 
Sta^e  from  tlic  Earliesl  Tifnfs  to  the  Present 
IlWSl,  on  which  he  worked  daily  for  16 
years  (publ.  Morgantown,  1910).  In  spite 
of  an  enormous  expenditure  of  laljor  the  woric 
serves  no  useful  purpose;  it  is  nothing  more 
than  a  bare  list  of  title-,  o  ich  followed  !>>  the 
name,  nationality  and  dates  of  the  comjxjser 
(only  year  of  birth  and  death);  neither  place 
nor  year  of  perf.  of  the  opera  itself  is  given; 
even  its  usefulness  as  a  mere  skeleton  index  is 
seriously  impaired  by  numerous  errors  in  the 
spelling  of  foreign  words.  Has  also  publ. 
Catechism  of  Music  for  Beginmrs,  Woman  in 
Music,  Let  Children  Sin^,  Gotdcn  Rules  for 
Singers,  etc.;  pf.-pcs.,  songs  and  part-songs. 
He  h.i-,  re.i'iy  for  tlie  press  flOlS)  Si>rni-  01 /m 
Btrlfuiuy  Ddlcs  of  Living  and  Dead  Mtisu  tuns. 

Traet'ta  [Trajetta],  Filippo,  son  of  Tom- 
niaso  T.;  Iwrn  V^'nice,  Jan.  8,  1777;  d.  Phila- 
delphia, Jan.  9,  1854.  Pupil  of  Fenaroli  and 
Perillo  at  Venice,  later  of  ncdnni  at  Naples. 

Beroming  n  soldier  in  the  patriot  rank-,  lie  w  is 
captured  .ind  cast  into  prison;  tsc^irM-d  0 
months  afterward,  and  sailed  to  Boston,  Mass., 
settling  there  in  1799.   Here  he  wrote  his 


Voail  Exerei$es,  and   Washin^tan*9  Dead 

March.  Proceeding  to  \e\v  York,  he  wrote 
the  cantatas  The  Christian's  Joy,  and  Prophi- 
ecy:  also  an  opera,  The  Venetian  Maskers. 
Waa  manager  m  a  travelling  theatrical  troupe, 
lived  in  Vimnia  for  some  years,  and  settfed 
In  Philadelphia  in  1822,  founding  the  'Ameri- 
can Conservatorio'  in  1823  with  his  pupil,  U. 
C.  Hill.  He  iJfod.  2  oratorios,  Jerusalem  in 
AJfUaion  (1828)  oxidDaufihteroS  Zion{\%29)- 
later  2  cantatas.  The  NatwUy,  and  The  Day  of 
Rest;  also  instrl.  and  vocal  tpi  irtets,  trios  and 
duets;  songs;  etc.;  and  publ.  Riulimrnts  of 
the  Art  of  Singing  and  An  Inlrodiutinn  to  the 
Art  and  Science  oj  Music  (1828)  for  his  Cons. 
(T.  was  active  until  his  death  as  a  singing- 
teacher). 

Traet'ta,  Tommaso  (MIchele  Francesco 
Saverio),  famous  dramatic  composer;  bom 
Bitonto,  Naples,  Mar.  30,  1727;  d.  Venice, 
April  6,  1779.  Pupil  of  Durante  at  the  Cons, 
di  Ijoreto,  Naples,  where  he  studied  1738-48; 
after  teaching,  and  writing  rhtirrh-mti'^ic,  for 
two  years,  he  prod,  an  uix  ra,  Fanuue  ( Teatro 
San  Carlo,  1751),  the  success  of  which  pro- 
cured him  commissions  for  others,  so  that  in 
ten  years  he  brought  out  19  dramatic  works 
in  Naiilci,  Rnino,  Florence,  \'iTon.i,  Venice, 
Parma,  Vienna  {IJigenia  in  AuJuie,  1759),  etc. 
In  1758  he  was  app.  maestro  to  the  Duke  of 
Parma,  and  singing-master  to  the  princesses; 
his  festival  opera  Ippolito  ed  AridOf  first  given 
in  1759,  and  repeated  at  the  wedding  of  a 
princess  with  the  Princeof  the  Asturias  in  1765. 

Ered  him  a  life-pension  from  the  King  of 
.  From  1765-8  he  was  Director  of  the 
deir  Ospedaletro  at  Venice,  then  re- 
signing in  favor  of  Sacchini  in  order  to  suc- 
ceed Galuppi  at  Petrograd  as  court  composer 
to  Catherine  II.  The  uncoogcnial  climate 
complied  him  to  leave  Russia  ia  1775;  be 
repaired  to  London,  and  produced  the  opera 
Germonda  there  in  1776;  its  cool  reception 
<lccide<l  him  to  return  to  Italy.  Here  he 
wrote  5  more  operas  (he  composed  42  in  all); 
but  his  health  was  undermined,  and  he  died 
3  years  after  his  homecoming.  His  dramatic 
sense  was  keen,  his  efTccts  natural  and  strik- 
ing, his  harmonies  bold  and  v^igorous. — Be- 
sides operas,  he  comp.  an  oratorio  iSalomone), 
a  Passion,  a  Stabat  Mater,  masses,  motets, 
etc.;  duets,  arias  f.  soprano  w.  accomp.,  and 
Lf  4  stii^tmi  e  !  12  vusidiW  anno,  a  diverti- 
mento f.  4  oniustras  (Pi  tr<i:;rad,  1770).— 
Cf.  V.  Capnizii,  Trurttn  r  la  Miaica  (Naples, 
1878);  K.  H.  Bitter,  Die  Reform  cUr  Oper 
durch  Cluch  und  Wagner  (Brunswick,  1884). 
— ^See  Q.-Lex. 

Tramon'tl,  Enrico,  h.irpist ;  b.  Palermo, 
Oct.  7,  1876.  At  the  age  ol  13  he  l)eg,in  to 
St.  the  pf.,  and  2  years  later  the  harp  with 
G.  Vitrano  in  Palermo;  although  destined 
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for  the  cari-cr  of  a  civil  engineer,  hf  was 
allowe^l  to  pMerfect  himself  on  the  harp  under 
F.  Lebano  in  Naples  and  F.  Godefroid  in 
•  Paris;  debut  at  Palermo  (1894).  in  the  pres- 
ence of  Queen  Margherita;  in  1898  he  made 
his  first  tour  of  En^Uind,  and  was  commanded 
to  play  before  Queen  V^ktoria;  1898-1901, 
towBM all  European  countries,  except  Russia: 
1896-1901,  taught  harp  at  the  Geneva  Cons. 
Since  1902  he  has  Ix-en  solo  harpist  of  the 
Chicago  Syniph.  Orch. 

Trapp,  Max,  horn  Berlin,  Nov.  1,  1887. 
St.  there  under  E.  von  DohnAnyi  (pf.)  and  P. 
Juon  ((oiiip.).  Has  written  a  str. -quartet 
in  D  m.  (op.  1):  3  pf.-ouartets  (op.  i;  op.  4, 
C  m.;  op.  7,'F);  a  vcl.-soiiata  (op.  5);  pf.- 
pes.  (op.  2);  songs  (op.  6). 

Traut'mann,  Marie.  Sec  JaSll-Traut- 

MANN. 

Trautner  [trowt'-|.  (Friedrich)  WUhelm 
(Lorenz),  b.  Buch  am  Forst,  Up|k.t  Fran- 
conia.  May  19,  1S55  Pupil  of  J.  Zahn  and 
J.  G.  Herzojj;  since  18^2  cantor  and  org.  in 
Ndrdlingen,  tea*  lier  of  singing  at  the  Gym- 
nasium and  ctmd.  of  the  'Evangelischer 
Chorverein.* — Works:  Op.  19,  S<in^ers  Gebet 
for  H<li.  (  h.  and  orch.;  op.  37,  Martin  Luther, 
reformation  cantata  for  do.;  motets;  organ- 
works  (op.  18,  Z<rA«  Fugen;  op.  49»  Atmehn 
Orzehtticke  in  den  Kirchenlonarten;  op.  50, 
/.vxinzig  FugheUen  und  VeneUen;  op.  54, 
Ztoei  rugen;  op.  55,  VicTzehn  Choralvor- 
spiele).  Also  wrote  Die  grosse  Orgel  in  drr 
St.  aeorgs-IIaupUtirche  in  Ndrdlingen  (1899); 
Zur  Ceschichte  der  evangelischen  Liturgie  und 
Kirchenmusik  in  Ndrdlingen  (1913);  Evan- 
gelische  Kirchenmusik  und  die  evangrlische 
Kirchenmusik  Bayerns  im  Ilauptamt  (1913). 

Tniutwein,  Traugott,  founder  (1820)  of 
the  musit  niil)l.  business  ('Trautwein'sche 
Buch-  und  iVIusikalien-Handlung')  at  Berlin, 
transferretj  in  1840  to  J.  Guttentag,  and  by 
him  in  1858  to  Martin  Bahn,  under  whose 
management  it  berame  famous  for  new 
editions  of  c  irly  music  After  Bahn's  death 
(May  21,  1902)  the  firm  was  consolidated 
with  A.  Heinridishofen  of  Magdeburg. 

Trebel'H.  Zella  (stage-name  of  Zelia  Gil- 
bert i,  briiliant  dramatic  mezzo-soprano;  born 
Paris,  1838;  died  £tretat,  Aug.  18,  1892. 
Studied  5  years  with  Wartel;  dobut  Madrid, 
1859,  as  Rosina  in  //  Bartiere,  a  complete 
Slid  CSS,  followed  bv  triumphs  in  Germany  and 
(1802)  London.  i\Iarricd  Sgr.  Bettini  in  1863; 
they  wwne  separated  a  few  years  later.  She 
was  long  a  favorite  in  Lx>ndon;  also  toured 
the  United  States  (1878  and  1884);  her  last 
appearance  was  at  Mapleson's  licrn-fit  con- 
cert in  London  (June,  1889).  Besides  pos- 
sessing a  voice  of  wonderful  purity  and 
power,  she  was  noted  for  dramatic  intensity 
and  exceptional  histrionic  ability. 


Treharne,  Bryceson,  b.  Merthyr  Tydfil, 
Wales,  May  30.  1879.  Winning  the  Erard 
scholarship,  he  st.  at  the  R.  C.  .M.  under  Sir 
H.  Parry,  Sir  C.  Stanford,  Dr.  W.  Davies,  F. 
Taylor,  t.  Pauerand  E.  Dannreuther;  1900-1, 
taught  at  the  Univ.  of  Wales,  Alx-rystwith ; 
1901-11,  prof,  at  Univ.  of  Adelaide,  South 
Australia.  As  dir.  and  mgr.  of  the  Adelaide 
Repertory  Th.  (1908-11)  he  made  a  specialty 
of  modern  plays,  for  many  of  which  he  wrote 
incid.  music.  From  191 1-14  he  lived  in  Paris, 
Milan,  Vienna  and  Berlin.  The  outbreak  of 
the  war  found  him  in  Munich,  and  being  un- 
able to  leave  ( Germany  in  time,  he  was  in- 
terned in  thcconrcntrationcamp  at  Ruhlel)on, 
n.  Berlin.  I  lu  re  he  wrote  nearly  2(X)  songs, 
several  orchl.  pieces  and  one  act  of  nn  opera 
(on  a  Japanese  subject).   An  exchange  of 

prisoners  of  wnr  being  efTerted  in  the  sj)ring 
of  1916,  he  returnctl  lo  England,  hut  soon 
W(  nt  to  Boston,  where  he  made  arrangements 
for  the  publication  of  some  of  his  songs. 
Since  1917  he  has  been  living  in  New  Yonc 
His  songs  imme<|iately  attracted  ^iiie  atten- 
U(m  .iiul  won  many  admirers.  .'\  prominent 
critic  characterizes  hiin  as  'a  song  coin|>oser 
in  the  modern  vein,  one  who  is  all  for  de- 
clamatory expression,  for  a  sort  of  plastic 
realism,  for  uelineativc  or  picturesque  sug- 
gestion and  ev(Kation  through  a  highly  or- 
ganizetl  pianoforte  accompaniment,  as  well 
as  through  the  vocal  line.  His  music  can 
fairly  be  said  to  be  full  of  character  and  of 
sincere  piir[-)ose.* — Publ.  works:  .Mx)ut  40 
songs  {(hymandias,  The  Fair  Circassum,  A 
Lover's  Prayer,  The  Night,  Renuruialton,  The 
Huguenot,  Jeannelte,  Montserrat,  The  After- 
main,  Dreams,  Loie's  TrihiUe,  etc.)  and 
several  choruses;  in  MS.,  an  ofiera.  Dcirdre 
(te.xt  by  W.  B.  Yeats) ;  2  cantatas  for  women's 
vcs.  and  orch.,  A  Song  of  Spring  and  Et^and, 
My  Mother;  many  songs. 

Tren'to.  Vittorlo,  b.  Venice,  1761;  d.  (?). 
Pupil  of  Bertoni;  prod,  several  ballets  at 
Venice,  Verona,  etc.,  and  in  1791  an  opera, 
Teresa  vedova,  at  Venice.  He  was  cembalist 
at  the  S.  Siimuele  Th  ,  Wnice,  and  then  at  La 
Fenice;  mus.  dir.  of  the  It.ili.ui  opera  at 
Amsterdam  (1806),  and  some  years  later  at 
Lisbon  till  1818,  when  he  visited  Italy,  but 
returned  in  1821  to  Lisbon.  His  best  work 
(among  some  .50  ImHcIs  .iml  o[kt,i>')  was 
the  opera  buffa  Quanii  cast  in  un  sol  giorno, 
os$ia  CK  osMssini  (Venice,  1819).~See  Q.- 
Lex. 

Treu  (troy]  (lulianize^l  Fedde),  Daniel 
Gottll«b,  b.  Stuttgart.  1695;  d.  Breslau, 

Aug.  7,  1749.  Violinist,  pupil  of  Kusser,  and 
(with  a  stipend  from  the  Duke  of  WUrttem- 
berg)  of  Vmldi  at  Venice.  After  bringing 
out  12  operas  at  Venice,  he  took  an  lulian 
opera-troupe  to  Bfwlau,  iriwre  bom  1725-7 
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heMOct.  his  operas  (AstarU,  CorMcno,  Ulisse 
e  niemaeeo,  Doa  ChisciotU)  with  much  suc- 
cess.   In  1727  Kapellm.  at  Praeue;  in  1740 

to  Count  Schaffgotsch  at  Hirscnberg. 

Tr^villet  Yvonne  de,  coloratura  lopcano; 
born  (of  Pmich  father  and  Amer.  mother) 

Galveston,  Texas,  Aug.  25,  1881.  After  her 
debut  as  Marguerite  (in  Engl.)  at  the  Amcr. 
Th.  in  New  York  (1898)  she  sang  2  seasons 
with  the  Castle  Sqoare  Opera  Co.;  then  st. 
in  Paris  with  Mme.  Marches!;  European 
del)ut  at  Op^ra-Comique  as  Lakme  ("June  20, 
1902);  has  sung  since  then  at  the  OjW-ra,  in 
Madrid,  Petrograd,  Brussels  (3  seasons), 
Vienna,  Stockholm,  Cairo,  Pest,  etc.;  1911- 
12  with  the  Boston  Opera  Co.;  since  1913  on 
extcnrlcrl  concert-tours  of  the  U.  S.  and  in 
light  operas  (mostly  written  specially  for  her). 
Her  voice  has  a  compass  of  3  full  octaves 
(g-g*):  her  favorite  tw»  are  Lakme,  Ophdte, 
Lucia,  Juliette,  Rosina. 

Trial  [tre-ahll,  Jean-Claude,  b.  Avignon, 
Dec.  13,  1732;  d.  Paris,  June  23,  1771.  From 
1767  he  was  co*director  of  the  Op^  at  Paris 
with  Berton,  producing  the  operas  Rrnaud 
d'Asl  (1765;  w.  I'.  Vachon),  Sylvir  (1765;  w. 
Berton),   £sofy€  i   Cylhcre   (1766i,  Thennis 

il767;  w.  Berton  and  Gamier),  and  La  FHe 
e  Flore  (1771). — His  nephew,  Armand- 
Emmanuel,  b.  Paris,  Mar.  1,  1771;  d.  there 
Sept.  9, 1803.  Wrote  several  successful  oih-tus. 

Trit'to,  Giflcomo,  b.  Altamura,  Naples, 
April    1.  d.    Naples,   Sept.  16,  1824. 

Puiiil  ul  Cafaro  and  Sala  at  the  Cons,  della 
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and  Cafaro's  assistant  in  teaching  harmony, 
also  succeeding  him  as  leader  at  the  San  Carlo 
Th.  In  1S()0  he  surceedofl  Sala  as  prof,  of 
C()uniLTix)iMt  and  composition;  and  followed 
Paisiello  in  1816  as  maestro  of  the  Royal 
Chapel.  His  first  opera.  La  Fedelld  in  A  more, 
was  pierf.  at  Naples  in  1764;  some  50  others 
rame  out  subsequently  in  N.iples,  Rome, 
\ini<e,  Milan,  etc.  He  likewise  prod.  3 
cantatas,  a  mass  for  double  chorus  w.  2  on  lies- 
tras,  3  orchl.  masses  and  4  others,  2  Passions 
w.  Ofch.,  a  Te  Deum  a  5  w.  orch.,  motets,  etc. 
(none  printed).  Excellent  teacher;  Spontini, 
Farinelli,  Raimondi  and  Conti  were  his 
pupils;  he  publ.  Pdrtimenti  e  niii'lc  ^nu-r.di 
per  conoscen  oual  numerica  dar  si  deve  ai  vari 
mowNMiif*  da  basso  (1821),  and  Scuola  di 
contra ppunto,  osiia  Ttoria  miukale  (1823). — 
See  Q.-Lex. 

TmeJek  (tr'nfh-chfhk],  Hans,  I).  Prague, 
May  16,  18.S8:  d.  there  March  28,  1914. 
Pupil  of  the  Cons,  there;  1882-8,  harpist 
at  the  Hoftlu  III  r  in  S^  liuniri;  from  1888  prof, 
of  harp  and  pf.  at  the  Prague  Cons. — Works: 
The  operas  Der  Geiger  von  Cremona  (Schwerin, 
1886),  Amaranth  (Prague,  1890),  /4n<irw  Crini 
(ib.,  1900),  Die  gesUknU  Schuid  (posth.;  not 


prod.):  a  symphony;  a  pf.-ooncerto;  a  vl.- 
concerto:  an  oichl.  suite;  pf.-pcs.  (3  sonatas, 
etc.):  with  K.  Hoffmelster  he  wrote  Grvnd- 

tagen  des  Klavier spiels. 

Tromlltz,  Johann  Geor^,  b.  Gera,  Feb. 
9, 1726;  d.  Leipzig,  Feb.  4, 1805.   Flutist  and 

flute-maker  at  Leipzii;.  -I'lilJ.  Kurzr  Ahhaud- 
lung  vom  FlotenspieUn  (1786);  A  usfithrlicher 
urid  grilndlicher  Unierricht  die  Flote  zu  spieten 
(1 791 ) ;  Ober  die  Flole  mit  mekreren  Klappen 
(1800);  and  articles  in  the  'Allgem.  mus. 
/eittiiii;'  1 1  7W); — also  3  concertos  f.  flute  and 
strings;  2  books  of  sonatas  f.  pf.  and  tlutc; 
6  Pitrtien  f.  flute;  songs. 

Troostwyk  [trohst'wikl,  Isidore,  b.  Zwolle, 
Holland,  July  3,  1862.  Pupil  of  J.Joachim 
at  the  'Hochschule  fiir  ausubende  Tonkunst' 
in  Beriin  (1878-81);  1881-3.  tours  of  Ger- 
many and  Holland  with  Anton  Schott;  in 
188.?  app.  teacher  of  the  vl.  at  the  '\Uiziek- 
school  van  Toonkunst'  in  .Amsterdam; 
1883-8,  leader  of  '.Amsterdnmsche  Orkest- 
Vereeniging';  1888-90,  do.  of  'Orkest  van 
het  Concert -Gebouw';  came  to  .\merica  in 
1890.  Sltii  f  1895  head  of  vl.-dcpt.  of  Yale 
Univ.;  leader  of  New  Haven  Symph.  Orch.; 
founder  and  cond.  of  New  Haven  String-Orch. 

Trottre,  TIenry  [n  ,il  name  Trotter],  Eng- 
li.sh  soag-compustr;  born  London,  Dec.  14, 
1855;  d.  there  April  10.  1912.  Some  favorite 
numl)crs  are  Once  for  All,  Uonore,  Ever  dear, 
Asthore,  The  Deathless  Army,  Lave  can  wait. 

Troutbedi,  Rev.  John,  bom  Blencowe, 

Cumberland,  Nov.  12,  18,^2:  M.  London, 
Oct.  11,  1899.  C.raduate  of  Oxford  (B.A.. 
1856;  M.A.,  18581;  from  1865-9,  precentor 
of  Manchester  Cath.;  in  1869,  canon  of 
Westminster.— Publ.  The  Manchestn*  Psal- 
ter' (1868);  'Manch.  Chant  Book'  (1871); 
'Cathedral  Paragraph  Psalter";  'Hymn  Bwk 
for  Use  in  Westmmster  Abbey' ;  M usii  Printer 
for  Schools,  w.  R.  F.  Dale  (1873;  often 
rcpubl.);  Church  Choir  Training  (1879);  ex- 
cellent translations  of  operatic  .ind  other 
texts,  e.g.,  Wagner's  Flying  Dutchman,  Beet- 
hoNcn's  Mount  of  Olives,  (iade's  Crusaders^ 
etc.^Cf.  'M.  T.'  (May  and  Nov..  ISOO*. 

Truette,  Everett  Ellsworth,  dii>iingui.slied 
organist;  b.  RocUand,  Mass..  Mar.  14,  1861. 
St.  pf.,  org.  and  comp.  at  the  N.  Engl.  C^ms. 
(1878-81 ) ;  grad.  of  Boston  Univ.  (Mus.  Bac, 

1883);  then  st.  org.  for  2  years  with  Haupt 
(Berlin).  Ouilmant  (Paris)  and  Best  (Li%er- 
DooX  and  London).  Returning  to  Boston, 
he  filled  positions  in  3  important  churches, 
until  app.  in  1897  to  his  present  (1918)  post 
as  orj^.  and  choirm.  of  the  Eliot  Congr.  Ch., 
Newton;  h.is  given  numerous  recitals 
throughout  N.  Ln^l.  and  inaugurated  many 
organs;  played  at  the  Pan-Amer.  Expos. 
(Buffalo,   1901)   and   Louisiana  Purchase 
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Expos.  (St.  Louis,  1904);  one  of  the  foundera 

of  the  A.  r..  O.;  first  scc.  (1905),  and  for 
wveral  years  examiner,  of  the  N.  Engl. 
Chapter:  for  10  years  e<l.  of  the  or^.-dept. 
of  The  Etude.'  M«re  than  50  of  his  pupils 
are  ori^anists  of  churches  in  and  near  Boston. 
—Has  publ.  anthems  and  jxrs.  for  org.  (op. 
15,  Canon;  op.  16,  5  Interludes;  op.  17, 
Finale:  op.  29,  Suite  in  G  m.;  op.  31,  Five 
Church  Piefes;  etc.). 

Truhn,  Frledrich  Hieronymus,  b.  Fl- 

bing,  \V.  Prussia,  Nov.  14,  1811;  d.  Berlin, 
April  30.  1886.  Pupil  of  Dchn.  B.  Klein  and 
Mendelssohn;  Ka|K"!Im.  of  Danzig  theatre 
183.S-7:  writer  tor  tin-  I  <  i[izig  'Ncue  Zeit- 
srhrift  fiir  Musik'  during  St  huniann's  editor- 
ship; mils.  dir.  at  Elbing,  1848-52;  then 
li\t  <l  (  liicfly  at  lierlin,  where  he  founded  and 
roiiil.  the  '.N'eue  I.iedertafe!':  made  a  concert- 
tour  with  Hulow  in  1854.  -  Works:  .Mario- 
nette-opera, Der  haterisciie  Husel  (Berlin, 
1832);  Der  vifrjahrige  Poslen  (1833);  comic 
OfH-ra  Trilby  (Berlin,  IS.^.S);  melodrama  KUo- 
ptUra  (Berlin,  1853);  choral  works,  songs, 
etc.:  also  wrote  Ober  Gesanttkumst  (1885). 

Trulnet.    See  Xuitter. 

Trunk  ftrddnkj,  RIctuird,  born  Tauber- 
l^hofshetm,  Baden,  Feb.  10,  1879.  Pupil 
of  I.  Knorr  at  I  loch's  Cons,  in  Frankfort 
(1894-5);  1896-9,  at  the  KrI.  Akademic 
in  Munich  (Rheinbcrger,  Frdmannsdorffer, 
Bussmeyer).  A  tour  with  E.  Gura  establ. 
his  reputation  as  an  eiKeptionally  fine  accom- 
panist; cond.  various  m.ilr  choral  s^yictics 
in  Munich;  in  1906  app.  teacher  of  .singing 
at  the  TherCMCn-C^ninasium;  1907,  cond. 
of  the  'Bargersingenninft'  and  'Voikschor* 
Union':  1906-9,  mus.  critic  of  the  'Mflnche- 
ner  Post*:  1912—1,  cond.  of  the  'Arion*  in 
New  York  and  of  the  '.Arion"  in  Newark; 
since  then  a^ain  in  Munich. — Works:  W<il- 
pMrgisnachi  for  orch.;  male  and  mix<d 
choruses  (some  with  orch.);  about  100  songs. 

Tiiduiikowsky.  See  Tchaikovsky. 

Tschlrch  [<  hiryhl,  six  brothers: — (1)  Erast 
Lebcrecht,  b.  i.ichienau,  July  3,  1819;  d. 
Berlin.  Dec.  26.  1854;  from  t849->51,  Uuatre. 

cond.  at  Stettin.  Wrote  overtures,  etc.,  and 
2  oiH-ras.  Frilhjof  atid  Per  flir^fmU  JliilUinder 
(n<>ither  prrxl. ).  — i  _M  Heinrich  Julius,  lK)rn 
I.ichtenau,  June  3,  1820;  d.  HirschbcrK, 
Silesia,  April  10,  1867,  as  ofganist  and  R. 
Mus.  Dir;  publ.  [)f.-[K-s. and  songs. — (3) Her- 
mann, I).  I.ichtenau.  Silesia,  Oct.  16,  1808;  <l. 
as  (trj;anist  at  S<  hmie<kl»ert;  in  1829. — (4) 
Karl  Adolf,  b.  Lichtenau.  April  8,  1815;  d. 
as  iiastor  at  Guben,  Silesia,  Aur.  27,  1875. 
f  rom  1845-.S5,  wrote  for  the  'Neue  Zeitschrift 
fiir  Musik.'— (5)  Rudolf,  b.  I.ichtenau,  April 
1  7,  1825;  d.  Berlin.  Jan.  16.  1S7J,  R.  Mus. 
Dir.   Founded   the   'Markischer  Central- 


Sdngerbund' ;  comp.  works  for  wind-band 

(e.R.,  Dit  Iluberlusjagd,  [lerf.  annually  for  tlic 
Royal  Cha.ic  at  (  irunewald;  Das  Fest  J<  r 
Diana);  music  to  Jline  Bniulschau  (Berlin, 
1858);  cantata  Sans  souci  (1855);  etc — (6) 
(FMcdrleh)  Wtthdm,  b.  Lichtenau,  Tune  8, 
1818;  d.  Cera.  Jan.  6.  1892;  pupil  of  the  R. 
Inst,  for  Church-music,  Berlin;  mus.  dir.  at 
I.iegnitz  1843-52;  then  court  cond.  at  Cera. 
By  invitation  of  the  German-Amer.  dioral 
societies,  he  visited  the  United  States  in  1869, 
and  prod,  many  of  his  celel)ratetl  male 
choruses  at  New  York.  Philadelphia,  Balti- 
more, Washington,  Chicago,  etc. — Other 
works:  Opera  Meisier  Martin  und  setfte 
Geselkn  (Leipzig,  1861);  grand  works  for  soli, 
male  chorus  and  orch.:  Der  Snn^erkampf; 
DasTurnii  r:  Eine  Nacht  auf  drm  Meere;  Due 
Zeil;  Blut  hcr  in  Giessen;  Leben,  Liebt,  Lust 
und  Leid;  Absckiedsgruss  ans  VaUrtand;  Eine 
Siineerfahrt  ins  Rifsengebirpe;  Die  Katser- 
f^lorkr;  Arinn;  others  with  wind-instrs.;  Am 
Niagara,  concert-overture;  male  choruses  a 
capp.;  also  salon  \»*xea  t,  pf.  (pwudonym 
'Alexander  Czersky'). 

Tschudi.    See  Broadwood. 

Tu'a  [too 'ah I,  Teresina  (real  names  Maria 
Felicltft],  b.  Turin,  May  22,  1867.  Fxquisite 
violinist ;  i)upil  of  Niassart  at  the  Pans  Cons., 
wliere  she  took  the  1st  |iii/e  in  1880.  Toured 
the  Continefit  with  brilliant  success;  Ene- 
lish  di^but  at  the  Crystal  P&tace,  May  5, 1883; 
has  since  then  played  frequi  ntK-  in  Rr-t  lin; 
in  America,  1887.  In  1889  she  inarriei!  (  ount 
Franchi-V'eriu  y  dt  lla  V'aletta  (q.  v.),  and 
withdrew  from  the  concert-stage  till  the 
autumn  of  1895,  when  she  set  out  on  a  suc- 
cessful Furnj>rnn  tour;  since  then  ronrerfizing 
in  all  European  countries;  is  living  in  Rome. 

Tli'cher  [itx»'hfrl,  Gottlieb,  Freiherr 
von,  born  Nureml)erg,  May  14,  1798;  d. 
Munich,  Feb.  17,  1877.  Judge  of  the  Su- 
preme Court  at  Munich,  1856-fKS.  Mis 
publications  were  largely  instrumental  in 
reltindlinK  interest  in  the  a  cappella  music  of 
early  masters. — Ptibi.  'Kirclicnges.'int;e  fler 
beriiiiintislen  iillern  ilalienischcn  Miister 
.  .  .'  (1827;  dedicated  to  Beethoven),  and 
'Schatz  dcs  evangclischen  Kirchcngesan^s' 
(1848  :  2  vols.);  also  wrote  tfber  den  Gemetn- 
deg^esan^  der  evanzt'!<.'^rh.i-n  Kirche  (1867). 

Tuckerman,  Samuel  Parkman,  b.  Bos- 
ton, Mass.,  Feb.  11.  1819;  d.  Newport, 
Rhcxle  Island,  June  30,  1890.  Pupil  of  Carl 
Zenncr  in  Boston;  organist  and  choirmaster 
of  St.  Rail  s  (  h..  1SK>:  studied  tlie  organ 
in  various  English  catlunlral  towns  from  1849, 
received  the  degree  of  Mus.  Doc.,  Lambeth, 
in  1853;  n'tiirne<l  to  his  Boston  jvTsition,  and 
gave  lectures  on  early  cathedral-music  and 
clnirih-mu-ir;  resided  in  England  1856-64, 
and  for  many  years  in  Switzerland.  Wrote 
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much  churdMBMie  (4  Knnoei.  aothom^ 

hymns,  etc.),  and  edited  ooHectHMM:  The 

Epiwn[);il  Harp';  'The  National  Lyre'; 
•Cathedral  Chants'  (1858);  Trinity  Collec- 
timi  of  Church  Muie'  (New  York.  1864). 

His  musical  lihrary  was  exceptionally  fine. 

Tuczek  lt66'chghk],  Franz,  b.  Prague, 
c.  1755;  d.  Pest,  after  1820.  Tenor  sinper 
and  thatre-eccompaRist  at  Prague;  ia  1797, 
Kapellm.  to  the  Duke  of  Kurfand  at  Sagan; 
in  1800,  cond.  of  the  Breslau  theatre;  in 
1802,  of  the  Leopoldstidter  Th.,  Vienna.— 
Works:  Several  optraMX  mudc  to  the  tiagedy 
Jjanassa;  2  oratorios;  cantatas;  dances. 

Tudway,  Thomas,  English  comp.;  h.  c. 
1650;  d.  London,  Nov.  23,  1726.  From  1660, 
chorister  in  the  Chapd  Royal,  under  Dr. 
Blow:  by-vicar  at  St.  George's  Chapel, 
Windsor,  1664;  orp.  of  King's  Coll.,  Cam- 
bridee,  1670;  teacher  of  choristers  there, 
1679;  Pnif.  of  M  usic,  Cambriflgc  Univ., 
1704;  suspended  17(H^7;  retired  1726. 
Mui.  Bac,  Cantab.,  1681;  Mus.  Doc.,  1705. 
He  comp.  serviics,  motets,  antl  anthems;  his 
'Coll.  of^.  .  .  Services  anil  Anthems  used  in 
the  Chun  h  of  F^ngland  from  the  Reformation 

to  the  Restoration  of  King  Charles  II  ' 

in    MS.  vols.,  is  b  the  Britirii  Museum. 

Tufts,  John  Wheeler,  b.  Dover.  N.  H., 
Mbnr  12.  1825:  d.  Camden,  Me.,  Mar.  18, 
1908.  Musically  preoodous;  went  to  Ger- 
many in  1846,  studying  in  Frankfort  under 
Stli(x:h  (pf.)  and  in  Leipzig  under  Moscheles 
(pf.)  and  Hauptmann  (theory).  Returned 
to  Bangor  in  1848;  org.  at  the  Unitarian  Ch. 
am]  oond.  of  the  'Bangor  Choral  Sac.';  Kved 
later  in  Portland  as  org.  of  the  Union  Ch. 
and  cond.  of  the  'llavln  Assoc.'  Settled  in 
Boston  as  teacher  (at  the  Boston  Music 
School)  and  org.  (at  King's  Chapel  15  years), 
also  cond.  of  the 'Chelsea  Choral  Soc.'  Wrote 
many  songs  and  hymn-tunes,  church-services, 

EL-pcs.,  and  a  book  on  pf.-technics.  Made 
is  mark  especially  as  author  of  a  series  of 
school  music*works,  the  Normal  Music  Onuru 
and  the  CecUian  Series  of  Study  mid  Songhang 
particularly  prominent  and  popular. 

Tulou  jta-loo'],  Jean-Looto,  celebrated 
flutist;  bom  Paris,  59ept.  12, 1786;  d.  Nantes, 

July  23.  1865.  From  1706,  ptipil  nf  Wunder- 
lich  at  Paris  Cons.,  winning  2(i  prize  for  flute 
playing  in  1799,  and  1st  in  1801  (in  1800  it 
was  withheld  <m  acxsount  of  his  youth).  In 
1804.  1st  flute  at  the  Italian  opera;  in  18IJ 
he  surreeded  Wunderlich  at  the  Opera,  re- 
signing in  1822,  but  resuming  tlic  [Kisition  in 
1826  (with  the  title  of  'premiere  fl  ute  solo') ; 
in  1829  he  wasapp.  flute>prof.  at  the  Cons.; 
retired  from  both  positions  in  1856.  He  won 
his  brilliant  triumphs — parti(  ularlv  the  signal 
victory  over  his  rival  Drouet,  when  the  r6le  of 
the  Nightinfale  was  assigned  to  T.  ia  Lcbrun*s 
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opera  Le  Rossiptol— with  the  old-fashioned 
flute;  and  until  his  retirement  obstinately 
opposed  the  intnxlurtion  of  Bohm's  improved 
instrument  into  the  Conservatoire. — Works: 

2  symphonies  ooncertantes,  No.  1  f.  flute, 
oboe  and  bassoon,  .No.  2  f.  flute,  oboe,  horn 
and  bassoon;  5  flute-concertos;  grand  solos, 
fantaisies,  and  airs  varies,  f  lliih-  w.  orch.; 
airs  varies  w.  string-quartet,  etc.;  a  trio  f. 

3  flutes;  flute-duos;  many  solo  pieces  f .  flute. 

Tu'ma,  Franz,  born  Kostelecz,  Bohemb, 
Oct.  2,  1704;  d.  Vienna,  Feb.  4.  1774.  Gam- 
ba-virtuoflo  and  contrapuntist;  pupil  of 
Cernohorslcy  at  Prague  and  Fux  at  X'trnn  i; 
from  1741,  chaniljcr-eom|)osiT  to  the  dim.iger 
Empress  Elisabeth. — Works:  30  masses  (2 
highly  praised  by  Ambros);  a  Miserere;  re- 
sponses, etc. — ^See  Q.-Ltx, 

TUrk,  Daniel  Gottlob,  eminent  organist 
and  teacher;  b.  Claussnitz,  Saxony,  Aug.  10, 
1750;  d.  Halle,  Aug.  26, 1813.  Pupil  in  har- 
mony and  counterivtint  of  Homilius  while 
studying  at  the  KreuzM-liule,  Drcstlen;  he  had 
learned  to  play  the  violin  at  home,  and  after 
he  entered  L«pzig  University.  J.  A.  Hilier 
continued  his  mstruction,  and  eng.  him  as 
violinist  at  the  theatre  and  the  'drosses  Con- 
cert.' In  1776,  cantor  of  the  Ulrichskirche, 
Halle,  and  music-teacher  at  the  Gymnasium; 
1779,  mus.  dir.  of  the  Univ.;  on  becoming 
organist  at  the  Lfebfntienkirche  in  1787, 
he  resigned  his  pd^itinns  :i<  rantor  and 
teacher.  He  publ.  Von  den  wuhiigsUn 
Pflichten  eines  Organisten.  Ein  Beitrag  sur 
Verbessenmg  der  musikoliscken  LUwpe 
(1787);  an  important  CUsriersehtde,  with 
rritital  annotations  (1780);  Kleinrs  I^hr- 
bufh  fiir  Anfanger  im  Claviers pieien  (1792); 
Kurze  Anweisung  zum  Ceneralbass-Spi^en 
(1791;  rev.  ed.  1800);  AnUUunt  SK  Tent!' 
peroihtfhereekHungen  {\Wi^V. — also  an  ora- 
torio, Die  Hirlen  bet  der  Krifyt^r  in  Bethle- 
hem; 18  sonatas  and  18  stjnaiiiias  f.  pf.;  60 
Handst^ke  (exercises)  for  begirmers;  120 
easy  pf.-pieces  for  4  hands  in  4  boolcs;  songs. 
He  left  an  opera,  Pyramus  und  Thisbe  (not 
perf.),  church-music,  symphonies,  organ- 
meces,  etc.,  in  MS. — C{.  H.  Glecnewinkel, 
D.  G.  T.  und  dtis  haUische  MusiUeben  seiner 
Z«V  (Halle,  DOO  i.    See  O.- Lex. 

Turle,  James,  In^rn  Sonierton,  Somerset, 
Engl.,  Mar.  5,  1802;  d.  London,  June  28, 
1882.  He  was  asst.-organist  to  Greatorex  at 
Westminster  Abliey  till  1831,  then  succeeding 
him  as  organist  and  master  of  the  choristers, 
resigning  in  1875.  He  cond.  the  '.Xntient 
C  om  erls'  1840  3;  was  music-master  .it  the 
School  for  the  Indigent  Blind  1829-56.  ^  He 
was  a  noted  teacher.  He  comp.  services, 
anthems,  chants  and  hymn-tunes;  edited 
several  colls,  of  church-music  (e.g.,  'The 
Westminster  Abbey  Chant  Book,'  w.  Dr. 
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BridKol;  and  piibl.  The  Art  of  Singing  at 
.Si^ht  (1846;   w.  E.  Taylor). 

Turner,  Alfred  Dudley,  b.  St.  Albans, 
Maint-.  Aii^.  24,  1S54;  d.  thea-  May  7,  1888. 
Pupil  of,  .iiid  tcachfr  in,  the  New  Engl.  Cons, 
of  Music  and  the  Boston  College  of  Music. 
Coficert-pianbt. — Works:  Op.  11,  3  mor- 
ccaux  f.  pf.  and  'cello;  op.  17,  suite  f.  do  ; 
0[).  18,  Sonale  dramatique  f.  pf. ;  op.  27,  31, 
2  sonatas  f.  pf.  and  violin;  op.  34,  flooata  for 
pf.  and  'ceilu;  pf.-pieces. 

Turpin,  Edmund  Hart,  b.  Nottingham, 
May  4,  1835;  d.  I.oiuion,  Oct.  25,  VX)1 .  Pupil 
of  Hnllah  and  Pauer  at  London;  organist  of 
St.  Bamabaa*  Ch.,  Nottingham,  1850;  gave 
his  first  organ-recital  at  the  Hyde  Park  Ex- 
hibition of  1851,  and  settled  m  London  in 
1857.  In  1869,  organist  of  St.  George's, 
Bloomsbury;  from  1888,  at  St.  Bride's,  Meet 
Street.  In  1875  eltxted  Hon.  5»ecr.  of  the 
College  of  Organists.  In  188Q  the  Arch- 
birJioj)  of  Canterbury  conferrwl  on  him  the 
<legree  of  Mus.  Doc.  From  1880,  editor  of 
the  'Mus.  Standard'  for  several  years;  in  1891, 
joint-editor  of  the  'Mus.  News';  was  a  writer 
and  lecturer  of  distinction,  and  celebrated  as  a 
concert -organist. — Works:  A  mass  a  cappella, 
and  a  mass  for  soli,  ch.,  brass,  drums  and  or- 

fan;  a  motet  f.  do.  (without  fjrunu);  Stabat 
later  a  capp.;  2  oratorioB,  51.  Jetm  the  Bap- 
list  an<l  Jlrzrkuih;  2  cantatas,  A  Song  of  Faith 
and  Jerusahni;  services  and  anthems;  sym- 
phony Tht  Monasttry;  overtures;  stnng- 
quartet;  pf. -quartet;  pf.-trio;  pf .•picoes  ami 
organ-muinc;  aho  a  coll.  for  orvan,  ^udent'a 
Edition  of  Classical  Authors*  (4  books). 

Turtchaninov  [tddr-ch&h-ne'ndhv],  Plotr 
(Peter)  Ivanovitch,  b.  Govt.  Kiev,  Nov.  20, 

1779;  fl.  fVtrngrad,  Mar.  4,  1^56.  Pupil  of 
Sarti  in  IVtrograti;  ordainwl  priest  in  1803; 
br<  aim-  cond.  of  the  Metropolitan  Choir,  and 
in  1827  also  taught  singing  at  the  Imp. 
court  chapel;  1831-41,  high  priest  at  various 
churclu  s.  He  is  (  liir  fly  known  for  his  nia-^terly 
arranRcmcnts  and  Harmon  iziit  ion  of  the 
ancient  melodies  of  the  liturgy  (pubi.  posth, 
in  4  vob.),  which  are  charactenzed  by  in- 
dependence of  the  vfMces,  the  reduction  ol 
imsymmetrical  melodies  to  a  symmetrical 
rhythm,  the  preservation  of  the  original  in- 
tervals and  the  assignment  of  the  cantus 
firmus  generally  to  some  other  voice  than 
the  soprano. — Cf.  his  Autobiography  (Petro- 
grad,  1863);  A.  Preobrazhensky,  The  High 
Priest  P.  J.  T.  (Russian;  Petrograd,  1910); 
V.  Liebediev,  P.  I.  T.  (Russ.;  Tambov,  1910). 

Tye,  Christopher,  English  organist  and 
C()ni|M>8er;  b.  Westminster,  early  in  the  16th 
century;  was  organist  of  Ely  Cathedral  1541- 
61;  later  rector  at  several  Cambridgesliire 
towns.  He  died  in  March,  1572.  Mus. 
Doc.,  Cantab.,  1545.— Ptabl.  Tim  ilctw  ^ 


the  Apostles,  transhiled  into  Englyshe  Meter 
.  .  .  .  (London,  1553);  it  includes  the  first 
14  chapters  of  Acts.  Also  publ.  a  service  and 
sewal  anthems;  masses  and  anthems  are  in 

MS.— See  Q  \ a  x. 

Tyndall,  John,  the  eminent  physicist, 
was  b.  at  Leighlin  Bridge,  Irriand,  Aug.  21, 

1820;  d.  HasTemere,  Surrey,  Engl.,  Dec.  4, 
1893.  His  two  works  in  the  domain  of 
acoustics  are  Sound  (1867,  and  other  eds.;  in 
German  as  Der  SchaU)^  a  lucid  and  simple 
explanation  of  acoustical  phenomena;  and 
On  the  Transmission  of  Sound  by  the  Atmo- 
sphere (1874).  He  was  prof,  of  natural 
fnUosophy  at  the  R.  Inst,  tioiii  1853. 

U 

UfMldua  (or  Ugbaldus,  Uchubaldua). 

See  HucB.VLD. 

Uber  [oo'b&r),  Alemndcr,  bom  Breslau, 
1783;  d.  Carotath,  Silesia,  1824,  as  cond.  to 

Prince  von  Schonairh-Carolath.   Fine  'cellist; 

r»ubl.  a  'cello-concerto,  variations  f.  'cello  with 
ull  OfCh.  or  strings;  Caprices  and  other 
'cello-pieces;  a  septet  f.  clar.,  horn  and 
strings;  vars.  f.  tnnd-instrs.;  songs;  etc. 

Uber,  Christian  Benjamin,  b.  Breslau, 
Sept.  20.  1746;  d.  there  1812  as  Public  Proa- 
ecutor,  etc.  Excellent  amateur  muwcian. — 
Publ.  works:  Operetta  Clarisse;  music  to 
the  comedy  Der  Volonlar;  cantata  Deukalion 
und  Pyrrha;  an  Ode  aus  der  Ceschichte  der 
Fmmy  WeUtesj  sevccal  instrl.  diivertimentos. 
concertinos,  etei{  pf. •sonatas,  a  serenade,  and 
a  quintet. 

Uber,  (Frtodrich  Christian)  Hermann, 
b.  Bieslau,  April  22,  1781;  d.  Dresden,  Mar. 

2,  1822.  Law-stiidrnt  at  Halle,  but  studied 
music  under  Ttirk,  and  Ixrcame  chamber- 
musician  to  Prince  I.ouis  Ferdinand  of 
Prussia,  1st  violin  at  Brunswicic  (1807),opera- 
oond.  at  Kassel  (1806)  and  Mayence  (1814). 
and  from  1818  cantor  and  mus.  dir.  of  the 
Kreuzkirche,  Dresden. — Works:  Les  Marins, 
op6ra  cdmique  (Kasael);  Der  falsche  Werber, 
intermezzo  (Kassel,  1808);  Der  frohe  Tag, 
opera  (Mayence,  1815);  mode  to  Klinge- 
mann's  drama  ^fost•s,  to  Drr  eu'i^e  Jude,  to  the 
allegory  Saxonui,  and  to  Schiller's  7  tjuf/icr; 
oratorio,  Die  letMten  Worte  des  Er losers;  can- 
tataa,  a  violin<coooerto,  etc.  He  publ.  the 
overtures  to  Der  mpi§t  Juie  and  Le$  iliarnis, 
the  vioIin<soBoerto,  and  Gecman  and  Fraicli 
songs. 

Uber^  (Hvbertl  (oo-behr't«I,  Antonio, 

brilliant  stage-soprano  (musico);  b.  (of  Gee- 
man  parents)  Verona,  1697;  d.  Berlin,  Jan. 
20,  1783.  One  of  F'orjxjra's  best  puinls,  he 
was  therefore  called  il  Porporino.  From 
1741  be  was  in  the  sendee  of  Frederick  the 
Great,  at  Bcriin. 
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Udbgw*  Martin  Andreas,  b.  Trondhicm, 
Norway.  182U;  d.  (?).  Self-uught  until  he 
went  to  Leipzig,  studying  with  K.  F.  Becker 

(org.)  and  \I.  Hauptniann  (comp.);  return.in^; 
to  Trondhjcm,  he  was  org.  at  the  Hospiials- 
kirke,  and  later  at  the  Fruekirke.— Works: 
An  opera,  FredkuUa  (not  prod.);  2  Singspielei 
Hjemw  (i.onging  for  Home]  and  Pemchans 
Rejse  ll'.'s  Tiipl;  an  opintt  i,  Junkcren  o/f 
Fluber^vasen  (pr<xJ.  in  C  hri>ti.uiia);  cantatas 
for  soh,  ch.  an(i  orch.;  2  str. -quartets  (op. 
1,  .A>:  op.  6,  ());  marches  for  mil.  milflic; 
choruses;  org.-pcs.;  p{.-\)cs.;  song«. 

Utfalde  (a-gfthkin,  Delphine  [tue  Beauc6|, 
stage-soprano;  born  Paris,  Dec.  3,  1829;  d. 
there  July  19,  1910.    Pupil  of  her  mother, 

.Mtireau-Saiiiti  and  (  inti-Damorcau:  debut 
in  July,  1848,  as  Ang»'le  in  AuIkt's  Domino 
Nnir;  sang  at  the  Op^ra  National,  Opera- 
romi(|ue  and  Th.-Lyriqiic;  and  in  1866 
assumed  the  management  of  the  Bouffes- 
I'.n  i-li  ti^.  l.ikiiii;  leading  rules  in  (  XTcii bach's 
utierettas;  in  1867  she  appeared  in  her  own 
operetta,  La  Halie  au  Motilm.  She  retired 
in  1871,  living  thercriftcr  as  a  vcr>-  sure, 
teacher  in  Paris;  aniuiiK  her  <listiii)^uished 
pupils  were  Marie  Sass  and  her  own  d.iughter, 
Marguerite.  She  was  married  twice,  to  a 
Spanish  musician  U.  (d.  185S)  and  to  an 
impresario,  V'arcollicr. 

Uhl  [ool],  Edmund,  b.  Prague,  Oct.  25, 
18.Si.  I'ui)il  of  Richter,  Reinecke,  Jadass<)hn 
and  Wenzcl  at  Leipzig  Cons.,  winning  the 
llelhig  Prize  for  pf.-p&ying  in  1878;  since 
then  in  Wiesbaden  as  teacher  at  the  Freuden- 
ber^  Cons.,  organist  at  the  SynaH>gue,  and 
iniis.  critic  for  the  'Rheiniacher  Courier.' — 
Works:  An  opera,  Jadu'iga;  prelude  to 
Haiiptmann's  Di^  x^rsunkene  Glocke;  i 
SUiAsihe  InUrmezzi  for  orch.;  Ronunce  for 
vl.  and  orch.  (op.  7);  pf.-trio  in  G  m_.  (op.  1); 
vd.-sonata  in  G  (op.  5);  U'u/r<'r-5iMte  for  pf. 
4  hands  (op.  3);  pf.-pcs.  ;  ni.ile  c  horuses;  songs. 

Ublig  Iloo'IIyh],  Theodor,  b.  W  urzcn.  Sax- 
ony. Feb.  15,  1822;  d.  Dresden,  Jan.  3.  1853. 
Pupil  of  Fr.  Schneider  at  Dessau;  In  1841, 
violinist  in  the  Dresden  orch.  From  an 
op|X)nent  of  Wagiur  he  liecame  one  of  the 
master's  greatest  admirers  and  active  pro|»- 
gandists;  he  made  the  vocaf  score  of  Lokmtrin, 
Of  his  84  works  (symphonies,  chamber- 
nui>ic  and  Siii^jspiele)  only  a  vl.-cont  crto, 
a  Charnklerstuck  in  form  of  a  fugue  for  pf. 
and  songs  were  publ.  He  wrote  Die  Wahl  der 
Taktarten:  Die  fsesunde  Vemunft  tmd  das  Va^ 
hot  der  Fort<!rhri'itut]f^  in  {hiinten;  DfmdtfdiUr 
in  den  Symphonie  rarlituren  Beetlunena. — 
Cf.  the  piissages  in  Wagner's  Mein  Leben 
(2  vols.;  Munich,  1911)  and  Brief e  an  T.  U., 
W.  Fischer  vnd  F.  Heine  (Leipzig,  1888; 

Fnt;I  tr,  ISOO);  M.  .Ahrond.  7'.  T.  dfr  friih 
verslorbene  H  agnerianer  (Bayreuth,  19t>4j. 


Ulrlch  Id6rnyh).  Hugo,  born  Oppeln, 
Silesia,  Nov.  26,  1827;  d.  Berlin.  May  2i, 
1872.    Pupil  of  Kotzoldt,  Mosewius  and 

Brosig  at  Hreslau;  from  1846,  while  stiid\ing 
at  the  Berlin  Univ.,  of  Dehn.  From  1859-63, 
teacher  at  the  Stern  Cons.;  otherwise  earned 
his  living  by  working  for  publishers;  poverty 
prevented  the  full  development  of  his  gifts 
as  a  coinixjser. — Works:  ^  --s m  [ iln  ini<  >.  (op. 
6,  B  ni. ;  op.  9,  C",  Sym[>houu'  tr;i>mphaie 
(won  the  prize  of  1500  francs  offered  by  the 
Brussels  Acad,  in  1853];  No.  3,  G  (MS.)): 
Fest'OweHHre  in  C  (op  LS);  a  pf.-trio  in  C 
fill).  1  i;  a  \cl. -sonata  in  H»  (oj).  .S);  a  str  - 
(juartet  in  Ki>  (op.  7);  pf.-fxs.;  songs;  and 
an  unfinished  opera,  Bcrlntttd  dc  Born.  He 
made  excellent  arrs.  of  Beethoven'a  sym- 
phonies f.  pf.,  4  hands. 

Ulybyshev  (French  Ouliblscheff,  C«er. 
UUbischefl)  {oo-lU-bu-sh<>hv'J.  Alexander 
Dlmltrlevltch  d*,  Russian  diplomat  and 

mus.  am.iteur:  h.  Dresden,  April  2,  1794 ;  d.on 
his  estate  at  Nizhny  Novgonnl,  Teli.  5,  1858. 
— Publ.  Nouvelle  Biographie  de  Moztirl,  suivie 
d'un  aper^u  sur  rhistoire  generaie  de  la  musique 
(1844;  3  vols.;  2d  German  ed.  1859);  to  von 
I  (11/  -  >i  .tthinR  attack  (in  Beelhcwen  rl  s-  s 
trots  slylrs)  on  the  opinions  therein  expressed 
on  Beethoven's  hst  style,  he  replieij  with 
Beethoven,  ses  critiques  et  ses  glossateurs  (1857; 
Ger.  cd.  1859),  maintaining  his  former  posi- 
tion, and  conclusively  proving  his  OWn  ina- 
bility to  appreciate  Beetho\en. 

Umlauf  fMmlowf],  Ignaz,  bom  Vienna, 

1756;  d.  Mcidling.  June  8,  1796.  Mus. 
director  of  the  (ierman  Opera  at  Vienna; 
from  1 7.S9,  Salieri's  deputy  as  K,ii>(  llm.  of 
the  Imp.  Chapel.  His  Singspiele  bad  great 
vogue:  Die  Bergknapfxn,  and  Die  pticefar- 
brntn  Sdiuhr,  oiirr  liir  Siluhif  Sthusterin 
(1778);  Die  Apothfkf  Die  glucklichen 

Jdger  (1785);  Der  Ring  der  Liebe  (1785);  Das 
Irrlicht,  with  the  song,  'Zu  Steffen  sprach  im 
Traume';  Aeneas  in  Carthago. 

Umlauft  Michael,  son  of  nrece<ling; 
born  Vienna,  Aug.  9,  1781;  d.  there  June 
20,  1842:  followed  Wcigl  as  Kiiiwltm.  of 
the  German  Ojx'ra.  Wrote  the  ojwras  Der 
Grenadier  (Vienna,  1810)  and  Das  Wirts- 
hatU  M  Granada  (not  prod.),  6  Ixillets,  and 
•aovd  music  (for  the  Court  Chapel):  p  ti  l  a 
vl.-sonata,  a  4-hand  pf. -sonata,  and  i:.  p^s. 

Um'lauft,  Paul.  b.  Meissen,  Oct.  27.  1S53. 
Pupil  of  Leipzig  Cons.,  holding  the  Mozart 
Scholarship  1879-^3.— Works:  The  operas 
F-.nnf.hia  (Gotha,  1893;  sure;  took  prize 
ottered  for  best  1-act  opera  !>>  the  Duke  of 
Kobiirg-t  iutha)  and  Belro^ene  Betruger  (Kas- 
set,  1899);  has  pubU  the  dramatic  poem 
Atandecca,  f.  soli,  male  ch.  and  orch.  (op. 
40);  MiHtUinchdeutsches  Liederspirl  f.  ^olo, 
vocal  quartet   w.  pf.  (op.  30);  other  vocal 
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works 
Fanlastebilder, 


a  Nocturne  and  TarenUlU  I.  pf.  (op.  4) ; 
I  mottos  from  raast,  for 

pf.  4  hands  (op.  36);  etc. 

lin  ger,  Georg,  b.  Leipzig,  Mar.  6,  1837: 
d.  there  Fob.  2,  1887.  Dramatic  tenor; 
originally  a  student  of  theology  at  Leipzig; 
8tai[e-d4DUt  there  in  1867;  after  several  en- 
gagements, Hans  Richter  heard  him  at  Mann- 
heiin.  and  recommended  him  to  Wagner  for 
the  rOle  of  Siegfried  in  Der  Ring  desNihrlungen 
at  Bayreuth,  1876.  Unger  studied  the  part 
with  I  ley,  and  his  interpretation  of  it  made 
him  famous.    1877-81,  eng.  at  Leipzig. 

linger,  (Gustav)  Hermann,  b.  Kamenz, 
Saxony,  Oct.  26,  1886.  St.  classical  philol. 
in  Freiburg,  Leipzig  and  Munich;  Dr.  pkU, 
(1910)  with  the  dissertation  VberienGtAmuck 
dfs  daktylischfti  Iliwdrnrtrrs  in  dtr  aligritchi- 
schen  Lyrik,  Tra^odie  undKomodte;  in  Munich 
he  also  St.  music  under  E.  Istd  and  J.  Haas, 
continuing  under  M.  Reger  in  Metningm 
(1911-13);  now  (1918)  livmg  itt  Cotogne  88 
comp.  and  mus.  critic  of  the  'Rhemische 
Musik-  und  Theaterzeitung.' — Has  pijbl. 
Versvehe  nu  einer  Ha  usm  usik  (3  booksof  mini- 
atures for  pf.).  In  MS.,  incid.  music  to 
Hofmannsthal's  Tor  find  Tod  and  Sichnabel's 
Wiederkehr ;  Niu  Jil.  an  ordil.  suitr;  Japani- 
schfs  Liederspiti  for  mi.xed  ch.  and  orch.; 
Der  Ciotl  und  die  Bajadere  for  declamation, 
ch.  and  orch.;  a  trio  for  clar.,  via.  and  pf.; 
a  str.-trio;  Divertimento  for  str.-quartet;  a 
vl. -sonata;  choruses;  songs. 

Un'ger,  Johann  Friedrlch,  b.  Brunswick, 
1716;  d.  there  Feb.  9,  1781.  Noteworthy 
as  tin-  inventor  of  the  fir.st  appiiratus 
for  the  mechanical  notation  of  music  played 
on  the  pianoforte,  tlescribed  in  his  Entwurf 
einer  Maschine,  wodurck  aUes,  was  aui  dem 
Clat-ifr  gespielt  wird,  sick  von  settler  in  NoU» 
setzt  ;I774).  He  claimed  priority  of  in- 
vention over  Hohlfeld  (1752). 

lin  ger  (in  Italy,  Ungher),  Karottne, 
celebrated  staRe-sin^er;  b.  Stuhlweissenburg, 
Hungary,  Oct.  28,  1803;  d.  at  her  villa  near 
Florence,  Mar.  23,  1877.  She  «t.  in  Milan 
with  D.  Ronconi  and  in  yienna  with  Aloysia 
Langer,  Mozart's  stster-in-law,  and  J.  M. 
Vogl,  the  friend  and  first  inter|)rcter  of  Schu- 
bert; made  her  debut  in  Vienna  in  Co  si  Jan 
Tutte  (Feb.  24,  1821);  Beethoven  chose  her  to 
sing  the  sop.  soli  in  the  first  perf.  of  his  Missa 
Solemnis  and  Ninth  Symph.  (May  7,  1824), 
at  the  conclusion  of  which  she  turned  the  deaf 
master  around  t  hat  lie  might  see  the  applause. 
After  that  she  made  for  several  years  tri- 
umphal tours  of  Italy;  her  reception  in  Paris, 
however,  was  comparatively  cool  (Oct., 
1833),  and  she  never  sanj*  tiicre  aRain.  In 
1839  she  was  engaged  to  be  married  to  the 
poet  Lenau,  but  the  engagement  soon  was 
broken;  in  1841  she  married  the  French 


writer  Frangois  Sabatier  (1818-91),  and  re* 

tire<l  from  the  stajje.  \  gre.it  actress,  her 
voice  was  powerful,  but  not  perfectly  e<)ual- 
ised,  and  often  shrill  in  the  highest  register. 
Among  the  Italian  composers  that  wrote 
operas  especially  for  her  were  Donisetti 
(Parisina,  Belilario,  Maria  di  Rttdens), 
Bellini  {La  Stramera),  Pacini  (Niobe).  Mer- 
cadante  (Le  due  illustri.  Rivali),  etc.  She 
publ.  Lieder,  MHodies  et  StomeUi  (46  songs). 
~Cf.  O.  Hartwia.  Fr,  SakaHtr  mud  K.  5a- 
hatier-Un^t  in  'Deutsciie  Rundschau*  (May, 
1897). 

Unger,  Max,  b.  Taura,  Saxony,  May  28, 

1883.  While  attending  the  Gymnasium  at 
Chemnitz  he  st.  music  with  F.  MayerhofT  and 
P.  H.  Wiedemann;  1904-6,  at  the  Leipzig 
Cons.,  with  A.  Ruthardt  (pf.)  and  H.  Zdllner 
(comp.),  also  attending  Riemann's  lectures 
at  the  Univ.;  1906-7,  Rcprtitnr  at  the 
Stadtth.  in  Leipzig;  after  teai  lung  a  year  at 
the  Cons,  in  Bromberg  (1907-8)  he  returned 
to  Leipzig  for  further  study,  becoming  Dr. 
phil.  (1911)  with  the  dissertation  Mtuio 
dementis  Uhen  (publ.  1914);  now  (1918) 
living  in  Leipzig  as  cond.  of  the  'Madrigal- 
Chorvereinigung'  and  mus.  critic  of  the 
'Neue  Ztschr.  fUr  Musik.'  Hb  study  of 
dementi's  correspondence  enabled  him  to 
corret  t  the  dates  of  a  niiin!>er  of  Beethoven's 
letters  and  to  supply  missing  dates  of  others; 
is  now  eng.  in  editing  B.'s  complete  letters. — 
Has  publ.  Beetkevens  Heiratsprojekt  im  Jahre 
1810,  in  'Neue  Musikztg.'  (1911);  Auf 
Spuren  vom  Btelkamu  imsterbiieker  Cdt^leu 
(1911). 

Ungher-Sabatier.  See  Uncer,  KaikilW«. 

Upton,  George  Putnam,  mus.  writer  and 
critic;  born  Roxbury,  Mass.,  Oct.  25,  1835. 
Graduate  of  Brown  Univ.,  1854;  in  1855, 
city  editor  for  the  C  hicago  'Native  Citizen,' 
1856-61  for  the  'Journal';  from  1861  un- 
interruptedly on  the  editorial  staff  of  the 
Chicago  'Tribune,'  acting  also  as  mus.  critic 
from  1861-85.  His  criticisms  were  the  first 
that  ever  appeared  in  any  Chicago  paper. 
Founder  (1872)  and  first  president  of  the 
Apollo  Club;  member  of  the  Archaeological 
Inst,  of  America;  corresp.  member  of  ChtO^ 
Historical  Soc.  and  Wisconsin  Hist.  Soc. — 
Writings:  Letters  of  Peregrine  Pickle  (1870); 
Woman  in  Music  (1880);  Standard  Operas 
(1886;  new  ed.  1913);  Standard  Oratorios 
(1887;  new  ed.  1900);  Standard  Symphonies 
(1889);  Musical  Pastels  (l'>02);  Standard 
Light  Operas  { 1 W2 ) ;  E.  Remenyi.  M usic in  n , 
Liuhttteur  and  Man  (1906);  Standard  Con- 
cert Guide  (19(J8);  Standard  Concert  Repertory 
(1900);  In  .U;/nV'?  Land  (1913);  The  Song 
(191^);  numerous  contributions  to  magazines; 
has  translated  Nohl's  Havdn,  Liszt,  Beethoven 
and  Waffier;  also  Max  MuUer's  Deutsche 
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Litbe,  with  the  Engl,  title  Memories,  and 
Storm's  Immtnsee;  has  edited  Theodwe 
Thomas's  autobiography  (2  vols.;  1905). 

Urbach  [oor'bSh],  Otto.  b.  Eisenach,  Fth. 
6,  1871  Pupil  of  MuIlcr-HartunK  aiul  B. 
Stavinha^^Lii  in  Weimar,  of  B.  Scholz,  I. 
Knorr  ami  \l.  flumperdinck  in  Frankfort,  of 
F.  Draesckc  in  Dresden,  and  of  K.  Klind- 
worth  in  Berlin;  winner  of  the  Liszt  stipend 
(1890)  and  of  the  Mozart  sti|K'n.l  (1893); 
since  1898  prof,  of  pf.  at  thf  DriMkn  Cons.; 
made  KrI.  Prof,  in  1911, — Works:  .^n  opera, 
Der  MiUrr  wn  Sans-Sotui  (Frankfort.  1896); 
an  overture,  Bergfahrt;  a  str.-quartet,  HorsUa; 
septet  for  wind-instrs.;  suite  for  vl.  and  pf.; 
pf.'pcs.;  many  songs. 

Urtwn   [Ur1»hnl,  FH«dfteli  Julliia, 

brother  of  Hcinrich  U.;  b.  Rcrlin,  Dec.  23, 
1838;  was  solo  l)oy-8oprano  in  the  Domchor 
under  Neithardt,  and  a  private  pupil  of  H. 
Ries  and  Hellmann  (violm),  Grell  (theory), 
and  Elsler  and'  Mantlus  (singing).  He 
taught  sinf;in){  in  Berlin  schools,  and  was  in 
great  request  as  a  singing<teacher.  Publ. 
Die  Kumst  des  Coarngs;  aoime  aongs  and 

choru«s 

Urban.  Helnrich,  b.  Berlinj  Aug.  27,  1837; 
d.  there  NOv.  24,  1901.  Studied  under  Ries, 
Laub,  Hellmann,  and  others;  aiso  at  Paris. 
Gifted  violinist  and  coniposerj  fRNn  1881 

teacher  at  Kullak's  Acad.;  was  a  noted  theo- 
rist.— Works:  Op.  6,  Overture  to  Schiller's 
Fiesco;  op.  10,  Dramalische  Szene  for  vl.  and 
orch.;  op.  14,  Scheherazade,  concert-overt.; 
op.  16,  FrUhling,  ^'mphony  in  G;  op.  17, 
Komanze  for  vl.  and  orch.;  op.  18,  Barcarole 
for  vcl.  and  orch.;  op.  20,  Ouverttire  zu  einem 
Faslnachlssfide:  op.  22,  vln. -concerto;  op.  25, 
Dtr  Rattenfdngervon  Hamdnt  'Fantasiestflck' 
for  orch.  (after  J.  ^fAfTnAvenHure)',  pea.  for 
vl.  and  pf. ;  songs. 

Urba'nl,  Valentino.   See  Valentini. 

Urfey,  Thomas  d',  b.  Exeter,  Engl.,  c, 
1649:  d.  London,  Feb.  26,  1723.  A  play- 
wright, producing  about  30  stage-pieces,  tne 
songs  in  some  of  which  were  set  to  music  by 
Purcell.  Mf  himself  wrote  and  sang  many 
songs,  publ.  in  his  Wit  and  Mirth;  or.  Pills  to 
Pwrtf  Mtlancholy  (4  vols.,  alwut  1706;  aug- 
mented to  6  vols.,  in  1719-20).  He  alsf) 
publ.  (1683-5)  3  sets  of  his  songs,  set  to  music 
i>v  eminent  oompoiers.'— See  Q.>Ln.  (imdcr 
D' Urfey). 

Urhati  f(l-r5hn'l,  Chretien,  b.  Montjoie, 

n.  Aix  la  rh.i[H  11.  ,  Feb.  16,  1790;  d.  Paris, 
Nov.  2,  1845.  Violinist,  pupil  of  Le  Sueur 
in  composition;  revived  the  viole  cl'amour, 
playing  in  Baillot's  Quartet;  from  1816  he 
was  violinist  (later  soloist)  in  the  Op^-ra 
orch.  In  the  Cons.  Concerts  he  employed  a 
5-stringed  violin  {pioUm-aUo,  with  tlie  acoorda- 


tura  c-j-rf»-o'-r»),  producing  chamiinf  dfecta 
(see  WoLDBMAJt).  He  was  for  years  organist 
at  St. -Vincent-de-Paul.— Works:  2  Quintettes 

romatUiques  f.  2  violins,  2  violas,  and  'cello; 
quintets  f.  3  violas,  'cello  and  d.-bass,  w. 
drums  ad  lib.;  3  Duos  romOMliqms  f.  pf.  4 

hands;  2  solo  pieces  f.  pf,;  songs. 

Urich  [a-r«8h'].  Jean,  b.  on  island  of  Trini- 
dad.  Sept.  9,  1849.   St.  in  Pkris  with  B. 

Damckc  and  C.-F.  Lenepven  (1868),  and  in 
Lx)ndon  with  Charles  Gouno<l  (1871-4); 
founder  (1890)  of  the  'fidition  Paul  Duponf 
in  PariSjand  dir.  of  'Le  Figaro  musical.' 
Worfca:  The  operas  rOrage  (Brussels.  1879); 
Flora  Macdontud  (Bologna,  1885).  U  Pilote 
(Monte  Carlo,  1889);  Le  Carillon  (.\ix-les- 
Bains,  1895);  Hermann  und  Dorothea  (Berlin, 
1899);  La  Cigaleet  la  Fourmi  (as  The  Cicada, 
London,  1912):  Tsi\g-Tau  {\b.,  \<i\A\  l-act); 
Ariane  (not  prod.;  overture  |x?rf.  in  Paris, 
1904):  also  a  concerto  for  2  pfs.  and  some 
chamber-music. 

Urlua  [ur'liis],  Jacques,  famous  dramatic 
tenor;  b.  Heraenrath,  n.  Aix-la-Chapelle. 
Jan.  9,  1867.  When  he  was  10  his  parents 
moved  to  Tilburg,  Holland,  .ind  there  he 
received  his  first  musieai  iiistnu  iion  fronj  an 
uncle,  Kapellm.  and  choral  cond.;  in  Utrecht, 
where  his  parents  settled  in  1884,  he  attended 
the  technical  high  school  to  prepare  for  a 
course  in  engineering;  althouijh  he  sang 
there  in  a  church-choir  and  2  tliural  societies, 
he  had  no  intention  of  becoming  a  singer. 
While  he  was  serving  his  year  in  the  Dutch 
army,  the  fine  quality  of  his  voice  attracted 
the  attention  of  his  colonel;  with  some  <lif- 
ficulty  the  latter  persuaded  him  to  study 
with  Richard  Hoi,  the  munic.  niusic-dir.;  he 
then  continued  his  studies  in  Amsterdam 
with  H.  Nolthenius  (1893-4),  A.  Averkamp 
(1894-7)  and,  at  the  Cons.,  with  Cornelia 
van  Zanten  (1894-6).  Dc  Groot,  hearing 
him  in  a  concert,  eng.  him  for  the  Dutdi 
Opera  in  Amsterdam;  succ.  d^but  as  Bcppo 
in  Pagliacci  (Sept.  20,  1894);  sang  there  till 
1900;  1900-15,  at  the  Stadtth.  in  I  rii)7ig, 
also  singing  as  a  star  in  the  prim  i pal  theatres 
of  Germany,  Austria,  Fr.ince,  Belgium  and 
Enatand;  in  1911  he  sang  for  the  first  time 
in  Bayreuth  (Siegmund);  m  1912, 'ISand  *14 
at  the  Wagner  festivals  at  I  i  Monnaie, 
Brussels.  Amer.  debut  Boston  (Feb.  12, 
1912)  as  Tristan:  from  191.1-17  he  sang  the 
Wagner  rAles  at  the  M.  O.  H.  (first  appear- 
ance as  Tristan,  Feb.  8,  1913).  His  favorite 
rOles  are  Tristan,  Siet;fried,  Siegmund  and 
Lohengrin.  As  an  interpreter  of  the  Wag- 
nerian rdles  he  has  no  superior*,  hia  voice, 
ranging  from  G-c*,  is  a  superb  ofgan  under 
perfect  control;  he  is  one  of  the  few  Wagner 
singers  who  never  impair  tht  natural  beauty 
of  their  tone  by  forcing. 
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Vrwo  Jfidr'soh],  Camilla,  horn  Nantes, 
Trance.  June  13,  1842;  d.  New  York,  Jan. 
20,  1902.  Distinguished  violin-virtuoso,  a 
pupil  of  Massart  in  Paris.  Accompanie<J  by 
ner  father,  she  played  in  New  York.  Boston, 
Philadelphia,  etc.  (from  1852-5).  with  ^reat 
success,  particularly  in  concerts  of  Alboni  and 
Sontag.  The  next  seven  years  she  spent  in 
retirement,  perfecting  herjscif,  and  on  her 
reappearance  (1862)  as  a  mature  artist,  she 
was  accepted  in  America  and  Europe  as  a 
violinist  of  the  first  rank.  From  that  time 
on  she  vil)rateil  between  the  continents,  her 
tours  being  an  uninterrupted  succession  of 
triumphs;  in  1879  and  '94  she  visited 
Australia;  after  a  phenomenally  successful 
tour  of  South  Africa  (1895)  she  settled  per- 
manently in  New  York,  appearing  only  on  rare 
occasions.  Shortly  before  ner  reappearance  in 
1862  she  niarriwl  I'rederic  Lucres  in  Paris. 

Ur'spruch  (oor'sprWh),  Anton,  pianist 
and  conip.  of  distinction;  b.  Frankfort -on- 
Main,  Feb.  17,  1850;  d.  there  Jan.  11,  1907. 
Pupil  of  Ignaz  Lachner  and  M.  Wallenstein, 
later  of  Raff  and  I.iszt.  Teacher  of  pf.-play- 
ing  at  the  Hoch  Cons.;  from  1887,  at  the 
Raff  Cons.,  Frankfort. — Works:  OjK-ra  Der 
Sturm  (after  Shakespeare's  Tempesl]  (Frank- 
fort, lS8S)i  a  comic  opera,  in  a  Prologue  and 
3  acts.  Das  Unmdf>licksle  von  AlUm  (Karls- 
ruhe, 1897;  U.  wrote  both  text  and  music); 
op.  26,  Dif  Friihlingsfeifr  f.  ten.  solo,  ch.  and 
orch.;  op.  30,  Menscktnloos  i.  male  ch.  and 
orch.;  op.  24,  Ave  Maris  Sidia  f.  ch.,  or^.  and 
orch.,  op.  9,  pf.-concerto;  op.  14,  symphony 
in  Ft>;  op.  21,  pf.-quintel  in  U;  op.  12,  pf.- 
trio  in  B'?;  op.  28,  vl. -sonata  in  D  ni.;  op. 
29,  vcl.-sonata  in  D;  op.  11,  NoUumo  and 
Romanwe  for  vt.  and  small  orch.;  op.  1, 
Soft'st':  qu'iu'  f'l'itd-:!''!  for  pf.  4  hands;  op.  13, 
Vtinalioncii  und  J'u^e  (on  a  thcnie  of  Bach's) 
for  2  pfs.;  pf.-(Ks.  (op.  7,  Deutsche  TdttMe,  5 
boolcs;  booKs  I  an<l  2  arr.  for  orch.);  aonn. 
Also  wrote  Der  gregorianuekt  Ckenl  <1901). 

Ur'nia.  See  BXai. 

Uttl'ni,  Fnmcesco  Antonio  Barto- 
lommeo,  b.  Bologna,  1723;  d.  Stockholm, 
Oct.  25,  1795.  In  1743  he  l>ccame  a  member 
of  the  Accadetnia  filarmonica  in  Bologna,  and 
in  1751  its  pres.:  after  a  short  stay  at  Ham- 
burg (Oit.,  17511  he  went  as  cond.  of  an 
Italian  opera  company  to  Stockholm,  where 
he  remaineil  till  his  -death;  1767-87,  Hof- 
Itapellm.  at  the  opera  there,  for  which  he 
wrote  7  It.ilian  and  5  French  operas.  His- 
torically he  is  important  as  the  comp.  of  the 
earliest  operas  on  Swedish  texts;  the  first, 
Thrtis  01  h  Pelems,  was  written  foe  the  inaugu- 
ration of  the  new  opera  house  (Jan.  18,  1773); 
the  other  3  are  Alinr,  drottnin^  af  Golcortda 
\.\  ,  Queen  of  C..|  (1776).  Alluili,-  11776!  .md 
Ipkigenie  (1777).   A  great  admirer  of  Gluck, 


he  brought  out  all  of  the  master's  works  in 

Stockholm,  and  in  his  own  Swedish  operas 
attempted,  unsuccessfully,  to  imitate  the 
new  dramatic  style.  He  also  wrou-  2  ora- 
torios, Giuditta  and  La  Passione  di  Gesii 
CHtkK  3  symphonies  and  about  25  trio- 

V 

Vaccai.  Niccold,  bom  Tdentino,  Papal 
States,  .Vlar.  15,  1790;  d.  Peaaro,  Aug.  5, 
1848.  Pupil  of  Jannaconi  (cpt.)  at  Rome, 
and  fram  1812  of  ^tsiello  (dnimattc  comp.) 

at  Naples,  producing  his  first  opera,  I  Solitari 
di  Scosia,  at  the  Teatro  Nuovo,  1815.  Ill 
fortune  on  the  8ta|!e  caused  him  to  adopt  the 
vocation  of  a  ainging'teacher;  though  up  to 
1845  he  brought  out  16  operas,  one  of  which, 
Ciulietta  e  Romeo  (Milan,  182^\  was  much 
applauded,  and  made  the  rounds  of  Italian 
theatres;  its  third  act  was  generally  sub- 
stituted for  that  of  Bellini's  Capttietie  Mon- 
tareftf.— V.  taught  at  Venice  (1818-21), 
Trieste  (1821-23),  Vienna  (1823).  Paris 
(1829-31).  and  London  (1832),  with  ever- 
increasing  reputation.  Returning  to  ItaljTt 
he  succeeded  Basili  in  1838  as  pro?,  of  comp., 
and  censor,  at  the  Milan  Cons.,  retiring  to 
Pes.trn  in  1844.  Besides  ojM-r.is,  he  wrote 
4  liallets,  cantatas,  and  church-music;  with 
Coppolat  Donizetti,  Mercadante  and  Pacini 
he  comp.  the  funeral  cantata  for  Malibran; 
further,  vocal  duets,  arias,  and  romances;  an 
excellent  and  oft-rcpuli!.  Metodo  pratico  di 
canto  italiano  per  camera;  and  13  ariette  per 
camera,  per  Vinsrgnamenio  del  bekanto  italiana, 
— Cf.  G.  Vaccai,  Vita  di  N,  V.  (Bologna, 
1882). 

Vnldrifthl  [v.^hl-dre'ge].  Luliii  Francesco, 
Conte,  hoxn  Modena,  1837;  d.  there  April 
20,  1899.  For  his  N-aluable  researches  re- 
garding music  and  miislri  nis  in  Mo<iena  he 
was  made  hon.  mcinlK-r  of  tlie  .\c.'id.  of  .Arts 
and  Sciences  there,  and  of  the  Accad.  Santa 
Cecilia  in  Rome.  His  coll.  of  early  musical 
instrs.,  exhibited  in  Bologna  (1889),  he  be- 
fiueathc<l  to  the  Museum  of  his  native  city. 
Under  the  collective  title  'Musurgiana'  he 
publ.  a  number  of  monographs  on  the  music 
and  musicians  of  Modena  (1879-93);  in  the 
'Memorie  dclla  Accad.  modenesc'  he  wrote 
/  Bonnnrini  di  Sfodrna  (1882),  Cappelle,  con- 
certi  e  musiche  di  casa  d'Este  (1884)  and  Sin- 
crono  documento  inlorno  al  metodo  per  suonare 
il  Phagotus  d'A  franio  (1895);  also  publ. 
Ricerche  sulla  littteria  e  violineria  moaenese 
(1  r  nioderna  (18781  and  SomodiftiurzO' 
grajia  anlica  e  modernn  (1884;  with  2  suppls., 
1S88  and  *W).  Together  with  G.  Ferrari- 
Moreni  he  completed  A.  Candini's  Croni- 
storin  dci  Irairi  di  Minima  (1883). — Cf.  E. 
Vsn  cnW,  11  Contr  L.  F.  V.  ,  .  .  ttota  COM 
kuere  di  A.  Boito  (Modena,  1899). 
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Valcnti'ni,  rede  Valentino  Urba'ni,  a 
celebrated  contraltista  (musico),  whose  voice 
changed  later  to  a  high  tenor;  he  came  to 
London  Dec.  6,  1707,  ariti  sing  there  tiU 
1714  in  English  and  Italian  ojx;ra. 

Valentino,  Henri  -  Justin  -  Armand- 
Joaeph,  b.  Lille.  Oct.  14,  1785;  d.  Versailles, 
Jan.  20,  1865.  In  1820  2d,  in  1824  Ist  cond. 
(\v.  Habeneck)  at  the  Grand  OjxTa;  1831-7, 
at  the  Opera-Comique;  then  founded  the 
first  popular  concerts  of  classical  music,  as  a 
rival  enterprise  to  the  Conservatory  Con- 
certs, at  the  Salle  St.-Honor6  (since  called 
the  'S.iIIl-  Valentino'),  but  discoothiiMd them 
in  1841.    Retired  to  Versailles. 

Valet'ta,  IppoUto.   Pen-name  of  Couat 

Franchi-Vbrney. 

VaUe  de  Paz.   Sec  Del  Value  de  Paz. 

Valle-Rlestra  [v&hVyi  re-^hs'trSh),  Jos^, 
born  Lima,  Peru,  Nov.  9,  18.S<>.  Began  the 
study  of  pf.  at  the  age  of  7  in  London;  after 
his  return  to  Lima  hecont.  his  musical  educa- 
tion without  a  tc.ichcr;  st.  romp,  and  orch. 
with  A.  ('n'dal)<;f  in  Paris  (18'J.S-7).  Since 
its  foundation  (1909)  he  has  l>een  prof,  of 
solfi«  and  harm,  at  the  Academia  Nadonal 
de  Mihrica  in  Lima.  As  a  composer  it  has 
been  his  chief  aim  to  contribute  toward  the 
establishment  of  a  national  school  by  the 
employment  of  ohl  Inca  nu-iodies,  especially 
in  bis  operas  written  on  national  subjects.  Of 
his  3  operas,  OUatUa  (3-act),  Atakualpa  (do.) 
and  Las  Rosas  de  Jamaka  (1-act),  only  the 
first  was  prod.  (Lima,  Dec.  26,  1901).  Other 
works:  Misa  de  Requiem  for  ch.  and  orch.; 
En  OrietUe  for  orch.;  Elegia  for  str.-orch.; 
choruses  a  capp.  and  songs. 

Vallot'tl,  Francesco  Antonio,  cnunent 
theorist  and  composer;  b.  Vercelli,  June  11, 
1697;  d.  I^idua,  Jan.  16,  1780.  Frandacan 

monk;  pupil  of  Calcj^ari  at  Padua:  from  1728, 
maestro  at  the  church  of  S.  .Antonio.  He 
was  one  of  the  foremost  organists  of  his  time. 
— Fubl.  Works:  Responsoria  in  parascofe,  Resp. 
in  Sabbath  Saneto  and  Resp.  in  Coena  Domini, 
all  a  4  (massrs.  tnntcls,  etc.,  in  MS.  at  Padual; 
and  Delia  s(  imza  leorica  e  proi  tka  delta 
moderna  muska,  Book  i  (Padua,  1779;  the 
Other  3  books  unpubl.),  a  learned  work  agree- 
ing tn  the  main  principles  with  Rameau  and 
TartinI,  and  correcting  snnic  of  thtir  errors; 
V^'s  system  is  explained  in  Lo  vera  idea  delle 
musicali  numerkne  signature,  by  L.  A.  Sab- 
batini,  who,  like  Abb6  Voglcr,  was  V.'s  pupil. 
— Cf.  L.  A.  SabbatInU  NotkU  sopra  la  vUa 
e  le  opere  di  F,  A,  V,  (Padua,  1780).— See  abo 
Q.-Ux. 

Van  Br«e,  Joamica.  See  Bsmi. 

Van  Broekhoven  [brook'-l,  John  A.,  b. 
neck,  Holland,  Mar.  23,  1856.  St.  entirely 
with  private  teachers;  in  1889  he  organized 


in  Cine  innati  a  .symph.  orch.,  which  he  cond. 
for  several  years;  also  taught  comp.  at  the 
Cincinnati  Coll.  of  Music  untti  1899;  played 
viola  under  Th.  Thomas  at  many  festivals  in 
Cincinnati,  Chicago  and  New  York;  living 
since  1905  in  New  York  as  teacher  of  singing 
and  comp. — Works:  A  i-act  opera,  A  Colonial 
Wedding  (Gndnnati,  1905);  3-act  opera 
Camaralzaman  (not  prod.);  A  Creole  Suite 
for  orch.;  Columl>ia,  overture  for  orch.  and 
ch.;  a  str. -quartet ;  several  works  for  ch.  and 
orch.  Author  of  The  Tone- producing  Func- 
tions of  ike  Vocal  Organs  (1905);  The  True 
Method  of  Tone- production  (1908);  A  System 
of  Harmony;  The  Genesis  of  Music  (in 
prcjwration,  1918). 

Van  Bruyck,  Karl.    S«>o  Rrcvck. 

Van  Cleve,  John  Smith,  h.  Maysville, 
Ky.,  <)rt.  30,  1851.  Pianist  and  teacher, 
pupil  of  Nothnagei  (Columbus,  O.),  Lang 
and  Apthorp  (Boston),  and  W.  Steinbrecher 
(Cincinnati).  Taught  at  the  Inst,  for  the 
Blind,  Columbus,  1872-5;  at  Janesville, 
Wis.,  1879;  lived  in  Cincinnati  1879-97  as  a 
teacher,  critic  ('Cine.  Commercial,'  etc.), 
writer,  and  lecturer  (at  the  Con.s.  and  the 
(  oil.  of  Music):  gave  many  piano  lecture- 
recitals.  Is  A.M.  of  the  Ohio  Wesleyan  Univ. 
(1874);  Ph.D.  of  Twin  Valley  College  (1892). 
Removed  to  Chicago  (1897),  then  live<l  for 
some  time  in  Troy,  N.  Y.,  and  since  1913  in 
N.  V.  City. — Has  publ.  a  Gavotte  humoresque 
f.  pf.;  and,  in  book-form,  Annotations  on 
Campanari's  22  Quartet  Concerts  given 
in  1892-3 

Van  den  Boorn-Coclet  [k6h-kla'],  Hen- 
riette,  b.  \avv.(;  Ian.  15,  1866.  Pupil  of  Th. 
Radoux  and  S.  Dupuis  at  the  Liege  Cons.; 
until  the  outbreak  of  the  war  she  taught 
harmony  ther(  Her  comps.  attracted  con- 
siderable attention  in  Belgium  and  France. 
— Works:  Callirrhnc,  cantata;  a  Symphony: 
Andante  symphonique:  Le  Renoureau,  sympn. 
poem;  vl. -sonata  m  Dm.;  Serenade  for  vcl. 
and  pf. :  Vers  I'infini  for  do.;  pf.-pcs. 
(Mazourka,  Caprice,  Tarentelle,  etc.):  s<ings. 

Van  den  Borren,  Charles  (-Jean-Eu> 

(idne),  eminent  musicologist;  b.  IxelKs,  n. 
Brussels,  Nov.  17,  1874.  Pupil  of  R.  Clos- 
sons  (theory);  after  receiving  the  degree  of 
Dr.  juris  (1897)  he  practised  till  190S,  oc- 
cupying at  the  same  time  the  position  of  mus. 
critic  of  'L'Art  Mmli  tiic';  -itire  then  he  h.is 
devoted  himself  to  musical  research,  retaining 
his  post  as  critic  and  lecturing  at  the  'Institut 
des  Hautes  Ittudes  musicales  et  dramatiques' 
and  at  Brussels  L^niv. — Writings:  I'CEuvre 
driimatique  de  Cesar  Fronck  (1W7);  Les 
Origines  de  la  musique  de  Clavecin  en  Angle- 
terre  (1913);  Les  Muskiens  beiges  en  Angle- 
terre  J  l'<'f>0'juc  de  la  Reft<v^-:ntu e  (1913); 
Les  Origines  de  la  musique  de  Clavecin  dans 
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les  Pays- Bus  [Xord  el  Sud]  j usque  vers  1630 
(1914);  Les  Debuts  de  la  musigut  d  Venisc 
(1914):  also  valuable  eanys. 

Van  den  Eeden.    See  Eeden. 

Van  der  Linden,  Cornelius,  b.  Dordrecht, 

Ani;.  24,  I8.W.  I'upil  of  Bohmc  (harm,  and 
i|.t  '  .irnl  Kw.ist  (pf.).  C'ond,  of  the  Dor- 
(Iritht  rhilh;iriii.  Sck  .,  the  National  Guard 
kind,  and  choral  six  ictics. — Works:  2opecas» 
Tftiu-rs,  and  Lf  Manage  au  tambourf  over- 
turcs;  choruses  w.  orch.;  songs. 

Van  der  Straeten  [strah'-],  Cdmond,  b. 
Oiidinaarde  (Audcnardc),  Belsium,  Dec.  3. 
1826,  d.  there  Nov.  26,  1895.  Studml  01 
philosophy  at  (ihent;  went  to  RruMds  in 
1857,  and  studied  counterfwint  under  FMa 
(acting  as  his  secretary  for  2  or  3  years),  and 
comp.  under  BoN5*?lot.  He  held  a  life-posi- 
tion in  the  Royal  Librar>',  interrupte<J  only 
by  journey-^  to  1 1  ih  .  and  a  stay  of  sonif  years 
at  Dijon;  edited  the  paper  'Le  Nord'  for  a 
short  time,  aho  writing  (1*59-72)  mus.  criti- 
cisms. He  romp,  a  3-act  opera,  Le  Proscrit; 
but  his  fame  rests  ujwn  his  work  as  a  mus. 
histori  til  irul  compiler,  embodied  in  the 
following  publications:  Coup  d'ctU  sur  la 
musique  actuelU  A  Audenarde  (18.SI);  Notice 
sur  Charles  Frliv  de  Ilnllandre  (1854);  Notice 
sur  les  ranHons  d'Audertardr  (1855):  Rf- 
<her<  hes  sur  la  musique  a  A  iiil'^narde  avisnt  le 
XIX'  Steele  (1856);  Examen  des  chants 
ffopulaires  des  Flamands  de  France,  publics 
par  E.  de  Coussemaker  (1858);  Jacques  de 
(iouy,  chattoiw:  d' Embrun  (1863);  J.-F.-J. 
Janssfns  (1866);  La  musique  au  Puvs-Bas 
avant  le  XIX'  siicle  (1867-88;  8  vols;  a 
monumental  work  of  reference);  I>  ««or(/5fA< 
BnUk  du  musre  communal  d'Ypres  (1868); 
W  arner;  Version  a<in  den  heer  minister  van 
binnenlandsche  Zaaken  (1871);  Le  tkrdlre 
vUlageois  en  Ftandre  (2  vols.;  1874.  '80); 
Les  musiciens  beiges  en  Italic  (1875):  Socifth 
drnmaliques  des  mvirons  d' Audrruirde  d  h 
Voltaire  musicien  (1878);  La  mi  Lulu-  pt>f>u 
laire  dans  I'opira  'GuUlaume  Tell'  de  Ros- 
sini (1879);  Lohengrin:  instrumentation  et 
phUosopkie  (1879);  Turin  musical  (1880); 
Jacques  de  Saint-Luc  (1886);  Im  musique 
congralulatoire  en  1454,  etc.  (1888);  Cinque 
leitres  iuHmes  de  Rt^nd  de  Lassus  (1891); 
Notes  sur  gudm^  inUruments  de  musique 
(1891):  Les  bitbas  de*  TOis  en  Ftandre;  xylo- 
graphic,  musique,  couliimes,  etc.  (1802);  Nos 
pi'riodiques  musicaux  (1893);  Charles  V  mu- 
sicien (1894):  Les  Willems,  liUhiers  f>antois 
cU<  AT//' nVr/c  (1896;  with  C.  Snwck). 

r       Van  der  Straeten.  Edmund  Sebastian 
^  Joseph,  b.  Dite^Udc.rf.  April  29.1855.  St. 
•s  W  i    vcl.  at  Cologne  under  J.  Hoke  (1867-72)  and 
\      L.  Ebert  (1872-4):  made  his  d«but  as  soloist 

in  1875,  and  was  2d  Vellist  in  R  Hcrkmann's 
concerts  of  chamber-music;  came  to  London 


in  1881;  in  1882  ho  st .  at  the  C  S.  M.  under 
G.  Libotton  (vcl.)  and  l.nuis  B.  Prout 
(comp.);  1886-8,  st.  again  in  Cologne  under 
L.  Hegyesi  (vcl  )  and  E.  Humrjerdinck 
(comp.);  returned  to  London  in  1888,  and 
was  app.  prof,  of  vcl.  at  the  Hacknev  Inst.,  a 
post  which  he  still  holds  (1918).  With  E. 
Prout,  A.  Ashton,  R.  Ortmans,  A.  Kummer, 
and  others  he  frequently  appeared  in  cham- 
ber-music concert-s;  founded  the 'S<x:iety  for 
the  Cultivation  of  Modern  Chamber-music,' 
which  gave  concerts  for  several  seasons.  In 
3889  lie  became  interested  in  the  vicrfa  da 

f^amba,  which  he  m.istered  in  a  short  tinw; 
ater  he  lormcd  a  trio  with  his  son  Ludwig 
(a  professional  painter,  but  excellent  ama- 
teur musician)  and  Norman  Greiffenhagea 
for  the  performance  of  Fancies  and  Consorts 
for  viols  by  English,  French  and  f'lerman 
comps.  of  the  17lh  an«i  18lh  lenlurie^i.  In 
1911  he  organized  and  cond.  a  chorus  of  600 
vokes  for  the  performances  of  Vollmoller's 
Mirakd  with  Indd.  music  by  Humperdinck 
(at  the  Olynipia;  rejxuite<I  1912-13  at  Cov. 
(.arden). — Has  publ.  a  Romance  in  F  for 
vcl.  and  ort  h.,  and  numerous  j)cs.  for  vcl.  and 
pf.  (Abendempfindung,  Chant  du  Trotdtadour, 
Suite  on  Engl,  airs,  etc.);  Gaootte  et  Musette 
for  via.  da  gamba;  do.  for  vl.;  In  MS.,  a 
3-act  opera.  The  Lily  of  Kashmir  (Prelude 
perf.  at  Cov.  Garden  as  overture  to  V'oll- 
mdUer's  Mirakel);  a  pf.-quintet;  a  Christ- 
mas cantata;  choruses  and  songs. — Author 
of  Technics  of  Violoncello  Placing  (189S:  2d 
cd.  1905);  The  Romance  of  the  Fiddle  (1911;; 
History  of  the  ViMoncello,  the  Viol  da  (Jamhit, 
their  Precursors  and  Collateral  Instruments 
(1915).  He  has  readv  for  the  printer  (191 8) 
a  t re.it ise  on  Sfusiau  Form  and  one  on  Ele- 
mentary Harmony. 


Van  der  Stucken,  Frank  (Valentin),  b. 

Fre<lericksburg,  (  >illes|)ie  (D..  l  exas,  CKn.  15, 
1S58.  Taken  by  his  jjarents  to  .-\ntw«'rp,  in  h 
1S()6,  he  studied  with  Benoii,  writing  .several/"' 
Mirccssful  comps.  (a  ballet,  |x>rf.  at  the  Royal 
Th.;  a  Te  Deum,  a  Gloria,  etc.).  Spent 
1876-8  at  Leipzig,  aidc<l  in  study  by  Reinecko, 
Grieg  and  Lunger;  publ.  op.  2  5;  fr.i\  lied 
in  southern  Europe:  1881-2,  Kai)cllni.  of 
Breslau  City  Th.  During  1883.  in  Rudol- 
stadt  with  Grieg,  and  in  Weimar  with  Liszt; 
1884  95,  cond.  of  the  *.\rion'  in  New  York 
(succ.  L.  DainroNch*.  which  he  took  on  a  \  cry 
succ.  tour  of  Germany  in  1892;  also  cond. 
of  several  st-ries  of  orchl.  concerts,  notably 
those  of  1885  8,  when  he  prod,  many  novel- 
ties bv  Amer.  romj^osers;  1895-1903,  dir.  of 
the  Cincinn.iti  Coll.  ot  Mumc;  IS05  l'W7, 
cond.  of  the  Cincinnati  Svinph.  Orch.  On 
the  sudden  death  f)f  A.  Seidl  (1898)  he  was 
invited  by  the  \.  V.  I'liilh.  Smx:.  to  conduct 
the  remaining  concert  of  the  season.  In 
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1905  he  was  rhoaen  to  succeed  Th.  Thomas 
as  conrl.  of  the  biennial  Cincinnati  Music 
Festival,  and,  ilthou^h  he  lived  in  Kuroi>c 
(chiefly  at  Hanover)  from  1908-17,  he  re- 
turn t-d  every  2  years  to  cond.  the  festivals 
until  his  resignation  (1912);  in  1917  he  re- 
turnc<l  to  the  IJ.  S.  —  Works:  Ilic  u\>cra 
Vlasda  (Wcini.ir,  l.SS,V);  incid.  music  to  The 
Tempest;  male  and  mixed  choruses  a  capp.; 
many  songs  (op.  21,  Zwei  KumrUieder  w. 
orch  ).  For  orch.:  Op.  6,  symph.  prologue 
to  fli'int's  WiUiam  Riikliffr;  op.  10,  Pagina 
d'Amore;  op.  12,  Festzuf,:  op.  20,  Idyllr;  op. 
25,  KigamUm;  op.  26,  symph.  prologue,  Fax 
triumpkans;  op.  32,  Louisiana^  fcst.  match; 
Ein  kleiner  Walter  for  string-orch. 

Van  Dresser,  Marcia,  dramatic  and  con- 
cert soprano;  bom  Memphis,  Tenn..  Dec.  4, 
1880.  When  scarcely  more  than  a  child  she 
sang  in  church  and  concerts  in  her  native 
city;  after  study  with  Mrs.  Robinson- Duff 
in  Chicago  she  sang  for  one  s^son  with  the 
Bostonians  (1898);  was  then  eng.  by  Augustin 
Dal>'  for  his  N.  Y.  the^itrc,  t.ikin^j  the  place 
of  Blanche  Bates,  later  of  Ada  Rchan,  in  The 
Great  Ruby  (1900);  appeared  with  Viola 
Allen  in  In  the  Palace  of  the  King  (1900)  and 
Francesco  da  Rimini  (1901);  after  further 
vocal  study  she  sang  minor  rdles  at  the  M.  O. 
H.  (1902-3),  where  she  attracted  the  atten- 
tion of  Ternina  and  MottI,  who  advised  her 
to  study  in  Rurope.  llavinR  studied  for  3 
winters  with  Herminc  Bosctti  in  Munich, she 
made  her  debut  In  j^'ruid  opera  at  flu-  K>;I. 
Hofoper  in  Dresden  as  Elisabeth  in  Tann- 
hduser  (Sept.,  1907),  ami  was  eng.  for  the 
season;  1908  10,  at  the  Hofth.  in  Dessau; 
spent  the  suiniiuT  of  1910  studying  with  J. 
de  RcszlcL-  in  I'aris;  from  1911  until  the  out- 
brealc  of  the  war  she  was  a  member  of  the 
Frankfort  opera;  also  sang  in  several  Ger- 
man cities  as  '(last';  in  1909  she  san^  Sieg- 
linde  at  Cov.  CiardLii  (under  Richter).  In 
Dec.,  1911,  she  returned  to  the  U.  S.,  gave 
a  successful  recital  in  New  York  (Mar.  22, 
1915),  and  made  her  real  Amer.  operatic 
debut  as  I^lisabeth  with  the  Chicago  Opera 
Co.  (Chicago,  Nov.  25,  1915);  sang  there 
(chiefly  Wagnerian  parts)  until  1917;  since 
then  on  concert-tours  oi  the  U.  S.  Her 
repertoire  comprises  25  rAtes,  of  which  her 
favorites  are  Senta,  Flisabefh,  Elsa,  Sieg- 
linde,  Venus,  Aida,  Tosca  and  the  Countess 
{Hone  d»  Pigqn), 

Van  Duyze  [doiz],  Florimond,  h.  Chi  nt, 
Auk.  4,  1843;  d.  there  May  18,  1910.  Lawyer 
and  amateur  composer;  pupil  of  ( ihent  Cons., 
winninc:  f'.r.ind  prix  dr  R(iin<-  in  1873  with 
the  raiUat.i  forquatn  Tiisso's  dood.  Has 
prod.  7  operas  ii  Antwerp  and  Chont;  also 
an  ode-symphonie,  De  Nachi.  He  publ.  a 
valuable  coliL  *Het  oude  oederlaodRhe  Lied* 


(1903  8;  4  vols.),  and  st-veml  reprints  of  <Ad 
Dutch  music.  Wrote  La  Chansun  profane 
dans  Us  Provinces  Beiges  du  XI'  siicU  (1890 1. 

Van  Dyck,  Ernest   (Marie  Huber 

famous  dramatic  tenor;  born  Antwerp, 
April  2,  1861.  Having  studied  law  at 
Louvain  and  Brussels,  he  abancloned  that 
career  and  went  to  Paris,  earning  his  livelihoo<J 
as  a  journalist  (contrib.  to  'La  Hatrie')  and 
studying  singing  with  Saint  Yves-Biix;  made 
his  debut  as  a  concert -singer  in  Vidal's  can- 
tata Le  Gladialeur  (Paris,  June,  1883);  sang 
Barh's  Plktbms  and  Pan  and  the  Ninth 
Symnh.  at  a  Lamourcnix  concert  (Dec.  2, 
1883)  with  such  success  that  L.,  who  at  that 
time  was  giving  concert  [h  rformances  of 
Wagner's  music -dramas,  eng.  him  to  sing 
Tristan,  Siegfried  and  Siegmund  in  extended 
excerpts.  He  made  his  ofx'ratic  debut  as 
Lohengrin  in  the  memoral)le  French  premiere 
(rond.  I)y  Lamoureux)  on  May  3,  1887,  at 
the  Th.  £)den:  havinj^  studied  Parsifal  with 
Mottl,  his  interpretation  of  that  rftle  in  Bay- 
reuth  (1S8R)  crcited  a  sensation,  and  made 
him  intcrnationaliv  famous;  1888  -98  he  was 
a  mcmljer  of  the  Vienna  Hofoper,  with  fre- 
quent leave  of  absence  to  fill  engagements  in 
the  principal  German  cities  and  Ijondon; 
1898-1902  he  sang  the  Wagner  rAles  at  the 
M.  O.  H.,  making  his  Amer.  debut  as  Taiin- 
hauser  (Nov.  29,  1898).  After  his  return  to 
Europe  be  was  prominently  identified  with 
the  performances  of  Wagner's  music-dramas 
in  Paris  and  Brussels.  In  1906  he  was  app. 
prof,  of  singing  at  the  con.se rvaturies  in  .Ant- 
werp and  Brussels.  In  1886  he  married 
Augusta  Serx'ais,  a  sister  of  the  great  'cellist. 
His  eminence,  especially  as  a  Wagner  singer, 
is  due  to  his  wonderful  jiowers  as  an  artor, 
to  which  he  rather  unduly  subordinates 
bcautjr  of  tone  and  perfection  of  technical 
execution. 

Van  Hal .   See  Wa  nh  al. 

Van  Hoose,  Ellison,  dramatic  and  concert 

ts  nor;  Ixirn  Mnrfrrcsboro,  Tenn.,  .Aug.  18, 
1868.  St.  with  I.  Luck.stone  in  New  York, 
Fiddle  Koenig  and  J.  fie  Reszki-  in  I^aris, 
A.  Cotogni  in  Rome,  H.  W^xxi  and  Franco 
Navora  in  London;  made  his  d6but  with 
the  I)amros<h  Oix-ra  Co.  in  Phila<lelphia 
as  Tannhauser  (Dec.  11,  1897),  and  san^  with 
that  organization  till  1899;  d^but  in  or.itorio 
with  the  N.  Y.  Oratorio  Soc.  in  The  Messiah 
(Dec.  29,  1897);  1903-5,  Amer.  concert- 
tour  with  Mine.  Mclb.i;  l'>06-7,  do.  with 
Mme.  Sembrich;  1908  10,  in  concert  and 
opera  in  Germany,  Italy,  England  and 
S«\andinavia;  1911-12,  with  Chicago  Oyiera 
Co.;  since  then  almost  exclusively  in  oratorio 
and  concert;  sang  in  Anier.  premiere  of  El- 
aar's  Dream  of  Ueronlius  (N.  V.  Oratorio 
Soc.,  Dee.  6^  1903).  Hia  favorite  operatic 
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roles  are  Vadames,  Rodolfo  ^Boheme),  Des 
Grieux  (Mamm),  Turriddu,  SanwNi  and 

Lohengrin. 

Vannuccinl  [-che'ne),  Luigi,  (iistinnnishcfl 
sinijing-inaster;  born  Fojano,  Dtr.  4.  1828; 
d.  Montecatini,  Aug.  14,  1911.  Pupil  ol  hi» 
father  and  of  the  Florence  Cons.;  became 
operatic  conrl.  in  Florence  in  1848,  and  filled 
similar  positions  in  other  cities;  tirine  of  the 
monotony  of  the  Italian  ripcrtoin!  of  die  day, 
he  turned  to  the  piano,  and  toon  was  fCOQK« 
nized  as  oiieof  tu  foremost  of  Italian  pian- 
ists; finally  settled  in  Florence  as  a  most  suc- 
cessful singing-nMMter.  His  coinps.  include 
masses,  songs  and  pf.*pcs. 

Van  Rooy  (roh'cl,  Anton  [baptismal  names 
Antonius  Maria  Josephus],  celebrated 
dramatic  baritone;  bom  Rotterdam,  Jan  12, 
^  1870.  As  a  lx>y  he  sang  in  a  church-choir, 
having  a  hiph  soprano  voice;  after  mutation 
^o'*^  <k\Ll()iK<l  so  finely  that  in  1892  he 
left  a  cigar  business  which  he  had  coneliirted 
for  two  yean,  and  studied  until  18%  with 
Stockhausen  at  Frankfort.  Frau  Prof.  Thode 
(('(»ima  \Va(rn<?r'9  daughter)  having  heard 
him  sing  Wotan's  Farewell  at  a  concert,  sent 
to  Dayreuth  such  a  glowing  account  of  the 
singer  that  he  was  immediately  engaged  for 
the  F'tstival  of  1897,  where  he  sang  the  three 
Wotans  with  success.  For  the  summer  of 
1898  ht  was  eng.  at  ("ovcnt  (jardtii;  on  Dec. 
14,  1898,  he  made  his  Amer.  debut  as  Wotan 
in  Die  WalHtre  at  the  M.  O.  H..  where  he 
appeared  each  season  until  KX)8.  sinpinp  in  the 
summers  at  ("ovcnt  (..irdcti  and  Bayn  uth. 
Since  1908  he  has  been  a  im  mix  r  of  the  o[x:'ra 
at  Frankfort-on-Main.  His  rich,  sym- 
pathetic voice,  splendid  vocalism,  quiet 
dignity  of  gesture  and  impressive  stage- 
presence  e.xcrt  a  magnetic  innuemc  over  hi.s 
audience.  His  rflles  are  Wagner'?  three 
Wotans,  Hans  Sachs,  Dutchman,  Wolfram, 
Telramund  and  Kurwenal;  further,  Esca- 
millo  and  Valentin.  Trainefi  by  Stock- 
hausen chiefly  as  a  Licder-singer,  and  for 
oratorio,  he  possesscaa  vast  repertory  in  those 
branches. 

Van  Vechten,  Carl,  bom  Cedar  Rapids, 
Iowa.  June  17,  1880.  Oaduate  of  the  Univ. 
of  Chicago,  1903;  for  4  yean  asst.  mus. 
criticofrte  'N.  Y.  Times.' and  during  1908-^ 
its  Paris  correspondent;  1913-14,  dramatic 
critic  of  the  'N.  V.  Press';  married  Fania 
Marinov,  the  Russian  actress.  His  writings 
show  decided  i^pathy  for  works  of  im- 
pressionistic  and  fntoristk:  tendencies. — 
Works:  Muak  After  the  Great  War  (1915); 
Music  and  Bad  Manners  (1916);  Interpreters 
and  Inierpretaiions  (1917);  contrib.  the 
musical  biogrs.  to  the  revised  ed.  of  the 
Century  Dictionary  (1909),  and  wrote  the 
prognunHiotas  for  tbe  oonccrto  oC  tho  N.  Y. 


Symph.  Soc.  (1901-11).   Has  also  publ.  some 


Van  Vllet  [vlet),  Cornelius,  fine  'cellist; 
iKjrn  Rotterdam,  Sept.  1,  1886.  At  the  age 
of  6  he  began  to  study  pf.  and  vl.;  at  9  took 
up  the  'cdUo,  which  soon  absorbed  his  entire 
interest;  st.  with  O.  Eberle  in  Rottefdam, 
and  after  the  latter's  death  (1901)  cont.  with 
J.  .Mossel  in  Amsterdam;  while  still  study- 
mg,  he  played  in  the  (  oncertgebouw  Orcn. 
under  Mengelberg.  in  Oct.,  1903,  he  was 
eng.  as  solo  'cellist  of  the  Winderstein  Orch. 
in  I^ipzig,  but  soan  accepted  a  similar  jxjsi- 
tion  with  the  Prap;ue  Philh.  Orch.  (under 
Nedbal),  with  which  he  made  a  tour  of 
Bohemia,  Poland  and  Russia;  1904-5,  in 
Helingsfon  as  solo  'cellist  of  the  Pfiilh. 
Orch.  and  instructor  at  the  Cons.;  1905-S, 
solo 'cellist  of  the  Kaim  Orch.  in  Munich; 
190S-11^  do.  of  the  Vienna  Hofoper.  Came 
to  America  in  191 1,  and  after  oonoertmop^  for 
a  year  in  Chicago  settled  in  1912  in  Mmna* 
apolb  as  solo 'cellist  of  the  Minn.  Symplk 
Orch.  and  member  of  the  Minn.  Trio. 

Yui  Wat'tirfiovt,  NIoootd,  b.  Dntdt 
parentage  at  Mola  (li  Bari,  Italy,  in  Dec., 
1862;  d.  Naples,  Aug.  21,  1898.  A  pupil  of 
Nicola  <r.\tir[i/^j  at  the  R.  Cons.,  Naples; 
from  1897.  he  was  himself  a  prof,  of  harmony 
there.— Works:  The  3-act  opera  TUde  (not 
pcrf.);  4-act  opera  seria  Cimhrlino  (Rome, 
Teatro  Argentina,  April  7,  1892);  3-act  opera 
seria  Fortunio  (Milan,  Teatro  Lirico,  May  16, 
1895):  1  act  open  Dofta  Flor  (Mola  di  Ban, 
April  18.  18'>6.  on  the  opening  of  the  Teatro 
Van  VVesterhout,  name<l  after  the  author); 
4-act  opera  CoUtPiba  (not  perf.); — 2  sym- 
phooies;  a  violin-concerto,  sevcsal  okM. 
comps.,  a  violin-sonata,  etc.;  publ. many  pf.- 
pieces  of  real  merit,  and  songs. 

Van  Zandt,  Marie,  coloratura  soprano;  b.  \~ 
New  York,  Oct.  Oct.  8,  1861;  pupil  of  Um-  .  /• 
perti:  d^t  Turin,  1879,  as  Zerfina  in  Don  1^2.6 
Giovatini.  During  a  season  in  London  she 
was  engaged  for  the  Paris  Opera-Comique, 
where  «ie  remained  1880-5.  Then  b^n  a 
lonfj^  series  of  toun  to  the  principal  European 
capitals,  also  to  America,  where  she  sang  at 
the  M.  O.  H.  during  the  season  of  1891-2; 
in  1896  she  rejoined  the  0|)6ra-romique. 
Shortly  afterwards  she  married  Prof.  T(  hen- 
riov  of  Moscow,  and  retired  from  the  stages 
She  possessed  a  voice  of  extnordinary  com- 
pass (a—P),  mobility  of  expression,  and 
agility;  was  also  a  finished  actress.  I^ikm^, 
in  1883,  is  her  sole  original  creation.  Favor- 
ite  rOles  were  Oph^ie,  Marguerite*  MignoD, 
Zerlina,  Juliette,  Gilda,  Rosina,  Dinoiah, 
and  Cherubin. — Cf.  H.  de  Cumm,  Cr^qms 
d'artitta  (Paris.  1898). 

Vmi  Zantaoi  OohmIIs,  distinguished 
bom  Dordrecht,  Holland, 
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AiiR.  2.  1855.    St.  there  with  Henri  Oeu!, 

with  K  irl  S<  hncider  at  the  C'nlojjnc  Cons., 
and  with  Krancesco  Lampcrti  in  Nlilan,  who 
developet]  her  contralto  into  a  coloratura  so- 
prano voice;  her  successful  debut  in  La  Fa- 
vorita  in  Turin  was  followec!  by  engagements 
at  Hreshui,  Kassel  and  Hambiir.:.  in  1HH6  7 
she  niade  a  tour  of  America  as  nicml>er  of  the 
National  Opera  Co.  (Th.  Thom.is,  dir.  and 
rond.),  creatinj?  the  rule  of  Epicharis  in  the 
Ainer.  premidre  of  Rubinstein's  Nero  (New 
York,  Mar.  14.  1887;  the  only  one  of  R.'s 
operas  ever  produced  in  America);  she  then 
returned  to  Hamburg,  appeaned  in  special 
performances  of  tlie  Nibclungen  cycle  at 
Petrograd  and  Mosccnv,  and  finally  became 
a  nieinlKT  of  the  Diitcli  ()]Kra  at  Amster- 
dam; from  1895-1903  she  also  taught  at  the 
Cons,  there;  since  then  she  has  been  living 
in  Reriin,  highly  esteemed  as  .i  tcu  lier  fjuli.i 
(^ulj)  is  her  pui)il).  lias  |)til)l.  Diili  h  ami 
Cierinan  son;,'s  and.  with  C.  E.  Poser,  Leil- 
Jadm  zum  Kunsl^esang  (19()8;  also  in  Dutch). 

Varlamov,  Alexander  Yegorovitch.  b. 
Mo-''»'.v,  Nov.  i7,  I.SOl,  d.  I'et  ro^rail, 
27.  IS-iS  iol  heart-failure).  At  the  age  of  10 
he  ent.  the  Imp.  Chapel  at  Petrograd,  where 
his  Ix^autiful  voice  and  marked  talent  at- 
tracted the  attention  of  Bortniansky,  the  dir., 
who  then  became  his  teacher;  1819-2.?,  dir. 
of  nuisir  at  the  church  of  the  Russian  Em- 
bas.sy  at  the  Hague:  1823-9,  in  Moscow  as 
teacher  of  singing  and  vl.;  1829-31,  instructor 
at  the  Imp.  Chapel  in  Petrograd;  again  in 
Moscow  until  1845,  and  from  then  until  his 
death  as  private  teacher  in  Fetrourad.  His 
songs  (numl>ering  223,  puM.  in  12  vols,  by 
Sfeilo\sky1  enjoyed  immense  popularity; 
esjKvially  one,  Krasny  sarafan  (The  Red 
S.irafan|,  has  become  world-renowned,  and  has 
often  been  mistaken  for  a  genuine  Russian 
folk-song.  V.  is  also  the  author  of  the  first 
Russian  methot!  for  sinijing,  Shkohi  fnenia 
(Moscow,  1840).— (T.  Bulitch  in  Russk. 
Mus.  Gaz/  (Nob.  45-9;  1901). 

Varney,  T  oids,  son  and  pupil  of  Pierro- 
Jo8.-/\lph.  \  , ;  born  Paris,  1844;  <1.  Cauterers, 
Aug.  20,  1908.  From  1876  he  prod,  alxjut 
40  operettas,  comic  operas,  'revues/  etc,  at 
minor  Parisian  theatres;  the  3-act  operetta 
Les  Forains  (Paris,  1804),  was  given  at 
Vienna,  1895.  as  Olympia,  and  at  Berlin, 
1895,  as  Die  Caukler.  Some  of  his  most  succ. 
woria  are  Le  Pompier  de  service  (1897)»  Les 
Demoiselles  des  SaitU-Cynens  (1898),  MOe. 
George  (1900),  Le  Chien  du  RegimetU  (1902). 

Varney,  Pierre-Joaeph-Alphoiwe,  bom 

Paris,  Dec.  1,  1811;  d.  there  Feb.  7,  1879. 

I*upil  of  Reicha  at  the  Cons.;  theatrc-eond. 
at  ( dicnt,  The  Hague,  Rouen,  Paris,  an<l 
Bordeaux.  He  set  to  music  Dumas'  Chant 
des  Gwmdsns,  Momrir  pour  ia  patrie,  the 


popular  revolutionary  lyric  of  1848;  prod.  7 
1-act  operettas  and  an  oratorio,  A  tola. 

Vaaconcellos  [v&hs-kong-sihrddsh].  Joa- 
quim  de,  Portuguese  historiographer;  bom 

Oporto,  Feb.  10.  1849.  He  receiver!  his 
earliest  education  in  Hambnrti;  1865-9, 
St.  at  the  Univ.  of  Colmbra ;  1 S7 1  5,  travelled 
in  Germany,  France.  England  and  Spain; 
since  1883  prof,  of  German  at  the  Lyceum 
of  0|X>rto,  and  since  1884  also  dir.  of  the 
Museum  for  Industries  and  Commerce. 
Has  publ.  the  biagraphical  dictionary  Os 
musicos  Portugueses  .  .  .  (1870),  oontaming 
much  new  matter,  and  many  emendations  of 
old;  a  monograph  on  Lutza  Totli  (1873); 
Ensajo  crUico  sohre  o  ralalogo  del  rey  Don 
Joao  IV.  (1873);  pul)l.  a  facsimile  ed.  of  the 
catalogue  of  the  R.  Library  of  Listx>n  [de- 
stroycnl  by  the  earthquake  of  1755)  (1874-6; 
witli  iiii IrK  and  roiTunc-ntary,  1*X)5):  .dsn  con- 
tributed to  Puugin's  supplement  to  Fetis'  Bio- 
graphic  universeUe.* 

V&sque^  y  C6mei  [v.^hs'kehth  e  goh'- 
mShthj,  Marino,  b.  Granada,  l  eb.  3.  1831; 
d.  Madrid,  June,  1894.  Pupil  of  B.  Miro  in 
Granada;  b^n  his  career  in  1856  in  Madrid 
as  leader  at  the  Zarzuda  th.;  later  became 
cond.  at  the  Teatro  Real  and  member  of  the 
mus.  section  of  the  Academy.  Among  his 
sacred  compositions  one  deserves  special 
mention,  a  Requiem,  perf.  annually  in  the 
Capilla  de  los  Reyes  in  Granada  during  the 
memorial  mass  celebrated  for  the  reiwsc  of  the 
souls  of  the  Kings  of  Spain.  But  he  is  best 
known  as  a  oomp.  of  numerous  successful 
zarzuelas,  among  them  Los  Mosqueteros  de 
la  Reina,  El  Cerverero  de  Preston,  El  Hijo  do 
Don  Juan,  La  Fninquczn,  Motor  o  Morir,  Los 
Comicos  de  la  Legua,  etc. 

Vasseur  [vSh-sSrl.  L^n  (-PAIz-Aufti»- 

tin-Joseph),  h.  Bapaiiuie,  Pas-de-Calais, 
May  28,  1844.  Pui)il  of  the  £cole  Nieder- 
meyer;  from  1870,  organist  of  Versailles 
Cathedral;  chef  d'orchcstre  at  the  F'olies- 
Ber^ire  and  the  Concerts  de  Paris  (1882). 
Since  1872  he  has  prod,  over  30  o^x'rettas, 
romir  operas,  and  the  like,  on  minor  Parisian 
stages;  La  Hmboie  d'argent  (1872)  was  very 
successful ;  some  of  the  latest  are  Le  veyufie 
de  Suzetle  (1890).  U  famitte  Vinus  (1891),  Le 
f>avs  de  I'or  (18')2),  Le  commandant  I^iri {>>!>' 
(1892),  Le  Prclentaine  (1893),  La  pension 
Tonchard,  Aspasie,  La  foire  aux  amours,  etc. 
Publ.  '[.'office  divin'  (a  coll.  of  masses,  ofifer- 
tories,  antiphones.  etc.);  '20  Motets  des 
Grands  Maitres';  a  method  for  organ  and 
harmonium;  transcriptions  for  harmonium 
and  pf. 

Vassilcnlco,  Sergei  Nlklforovitch,  born 
Moscow.  1872.  Having  completefl  a  course 
in  law  at  the  Univ.  of  Moscow,  he  st.  music 
under  S.  I.  Tanieiev  and  Ippcriitov-Ivanov 
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at  the  Cons.  (1896-1901),  winning  the  Rold 
medal  with  a  cantata,  Skazanie  o  nevidimom 
fyadie  Kitezhiei  [Legend  of  the  Invisible  City 

of  Kite/.hl  (rewritten,  and  pro<J.  as  an  opera 
at  Moscow,  Works  fororch.:    Op.  4, 

Po^me  eptque:  o]).  10,  Symphony  in  G  m.; 
op.  12,  Le  Jardin  de  la  Mort,  symph.  poem; 
op.  15,  Hyrcus  nocturnus,  do.;  op.  17,  Au 
Soldi,  suite;  op.  IS,  Vulsc  fatitasliquf;  incid. 
music  to  Nehukiui'iczar  ami  Daphrtis;  choruses 
and  songs  with  orch.  Among  the  larger 
works  recently  completed  arc  a  sympb. 
poem,  Wytt  and  a  second  symphony. 

VaUdll,  Pranoeaeo,  b.  Peaaro,  Tan.  1, 
1877.  St.  philol.  in  Bologna  and  Florence, 
and  music  at  the  l.icco  Musicale  Rossini  in 
I^e&iro;  app.  instructor  of  hist,  of  music  at 
the  Liceo  Musicale  in  Bolociia  in  1905:  in 
1906  he  stKc.  Torctii  as  librarian.  Has  pnbl. 
Un  musirista  prsarese  net  scrolo  Xl'I  (1904), 
/  "Canoni  ntusUali,,  di  L.  Zacconi  (1005),  La 
"Lyra  Barherina,,  diC.  B.  Doni  {19&>) ;  css^iys 
in  'Nuova  Musica'  and  'Cronaca  Muskale': 
has  ed.  'AntiChe  cantate  d*amore*  (ariais  of 
the  17th  cent.);  conin.  intermezzi  ant!  vocal 
numl)ers  to  Poliziano  s  Favola  d'Orfco. 

Vaucorbeil  [voh-kdhr-ba'y'J,  Auftuste- 
Emmanuel,  lK>rn  Kuuen,  Dec.  15,  1821;  d. 
Paris.  Nov.  2.  1«H4.  Pupil  of  Marmontel, 
Dourlcn  and  C  herul)ini,  at  i'aris  Cons.;  made 
himself  known  i)y  songs  and  2  string-quartets; 
prod,  a  comic  opera,  Bataitle  d'amour  (Paris, 
1863),  and  a  very  successful  lyric  scene.  La 
mort  dr.  Diattf,  at  the  rnnrerts  spiritucls.  In 
1872,  government  comniissioner  for  the  sub- 
sidized theatres  of  Paris;  in  1880,  Director  of 
the  Op^ra.  He  also  prod.  pf. -pieces,  sacred 
songs,  etc 

Vaninecs  fvSh'vrf-nShtsI,  Mauritlui,  b. 

Czegled,  Hunt;  in  ,  Julv  I  S,  1858;  pupil  of  the 
Pest  Cons.,  later  of  R.  \ olkinann.  Cathedral- 
conductor  at  Pest. — Works:  The  4-act  ojjera 
Ratciiff  (Prague,  1895;  succis  d'estime);  1- 
act  opera  Rosamunde  (Frankfort-on-Main, 
1895;  succ);  oratorio  Chris'us;  Stabat 
Mater  (1886);  5  masses;  a  Recpiiem;  a 
symphony;  overture  to  Byron's  Bridt  C§ 
Ahydos;  a  Dithyrambe  L  full  orch.;  etc. 

Veazie,  George  Augustus,  born  Boston, 
Dec.  18,  1835;  d.  Chelsea,  Mass.,  Nov.  20, 
V)15.  From  1S6Q  IWJ  he  was  supervisor 
of  music  of  the  public  schools  of  Chelsea; 
during  many  years  of  cooperation  with  Luther 
W.  .Mason  {([.  v.)  he  brought  about  important 
reforms  and  improvements  in  the  system  of 
primary  instruction;  from  1888-1902  he  also 
was  a  member  of  the  faculty  of  the  N.  E. 
Cons.  He  comp.  several  light  operas  and 
numerous  part  sf)ngs  (chiefly  for  SCUOOls),  and 
ed.  some  colls,  of  school-songs. 
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VecchI  [v^h'kcl,  Orazio,  born  Mcxiena,  c. 
1550;  d.  there  Feb:  19,  1605.  Distinguished 
composer;  maestro  at  Modena  Cath.  from 

15%.  His  most  interest  ini^  work  is  the 
Amfiparnasso,  "comeviia  harnvmica'  (publ. 
Venice,  1597),  jH-rf.  at  Mo<ifn.i  in  1594;  a 
kind  of  musical  farce  written,  not  in  the  mo- 
nodic  style  of  Peri's  Dafne  (prod,  in  the  same 
vear),  hut  in  madrigal-stylc,  with  the  mono- 
logues, ducts  and  lurbc  (choruses)  all  sung  by 
several  voices  (i.e.,  a  chorus  a  4-5).  V.  was 
an  exquisite  composer  of  madrigals  and  can- 
aoncts  (of  which  he  publ.  several  books)  and 
of  very  fine  church  music  (motets,  hymns, 
lamentations,  etc.).— Cf.  A.  Catclani,  Delia 
vita  e  delle  opere  dt  ().  V.  (Milan.  1858);  L. 
Frati,  Un  capiiolo  autobiografico  d'  0,  V.,  in/^ 
•Riv.  Mus.  Ttal  *  (vol.  imv.  1;  WIS).  /([^^' 
complete  .m.ilysis  of  \'  's  Amfiparnasso  is  in 
'Monthly  Mus.  Rivord'  (.Mar.  and  April, 
1'X)6;.  -See  also  Q.  I.ex. 

Vec'chi,  Orfeo,  b.  Milan,  c.  1540;  d.  there 
before  1604.  Noted  church-comp. ;  m.iesiro 
at  the  church  of  Sjint.i  .Maria  della  Scala, 
where  most  of  his  MSS.  are  preserved. — Ex- 
tant publ.  works:  1  book  of  motets  a  6  (1603); 
another  a  4  (160.^);  and  psalms  a  5,  w.  2 
Magnificats,  etc.  (1614).— Cf.  F.  X.  Haberl, 
O.  v.,  in  *Kchm.  Jakrb.'  (1907).— See  also 
Q.-Lex. 

Vecsei  (vJh'cha],  Deslder  Josef,  pianist ;  b. 
Budapest,  Sept.  25,  KS82.  Pupil  at  the 
Landesakadcmie  in  Pest  of  A.  Szendy  (1900) 
and  H.  Gobbi  (1901),  andat  the  Vienna  0>m. 
of  E.  Sauer  (1905-7);  d^but  in  1907  in 
Vienna;  1908,  teacher  in  Bielefeld :  1908-15, 
tours  of  Germany,  France,  Rumania  and 
Turkey;  since  1915  concertizing  in  the  U.  S. 

Vecsey  (vSh'chal,  Franz  von,  violinist  ;'f~~< 

l)orn  Budajx^st,  Mar.  2.^,  189.V    lie  received   .  '  / 
his  first  instruction  from  his  father  Ludwig,  a  k 
good  violinist;  at  the  age  of  ^  he  became  a  ; 
pupil  of  Jend  Hubay,  under  whom  his  prepress  /  /•  * 
was  as  rapid  as  it  was  phenomenal.    .After  a  '  < 
sensationally  successful  appearance  in  Pest 
his  parents  decided  to  exhibit  him  as  an 
infant  prodigy,  and  took  him  to  Berlin,  where 
he  aroused   wild   enthusiasm   on   his  first 
a[)pearance  (Oct.  17,  190.1);  having  played  in 
the  principal  cities  of  Germany,  Austria  and 
Hungary,  he  visited  England  (Ix)nilon  debut, 
May  2.  1904)  and  the  U.  S.  (N.  V.  debut, 
Ian.  10,  1905);  then  tourwl  Italy,  the  Nether- 
lands,  Russia    and    Scandinavia,  meeting 
everywhere  with  the  same  success. 

Velt  [vit],  Wenzel  Helnrich  [V6clav 
JlndHch],  b.  Rcpnic,  n.  Leitmeritz,  Bohemia, 
J.m  19,  1806:  d.  Leitmeritz,  Feb.  16,  1864, 
as  president  of  the  district  court.  A  self- 
taught  musician,  and  excdient  composer,— 
Works:  Op.  17,  Konzerlouverdire  in  Ei>;  op. 
44,  Feslmesse  in  D,  for  soli,  ch.  and  orch. ;  op. 
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49,  Symphony  in  E  m. ;  5  str.*aumtet8  (op.  1 , 
F;  op.  2,  A;  op.  4,  G;  op.  20,  op.  29, 
A);  4  5tr.-(iuarttts  (op.  3,  D  m.;  op.  5,  E; 
op.  7,  Et»;  op.  16,  G  m.);  a  pf.-trio  in  D, 
op.  53;  male  choruses  in  Bohemian  and 
German;  aongs.— Cf,  A.  John,  W.  If.  V. 
Lebensbild  eines  deiUuhen  Tondichters  (Eger, 
lOf),^):  H.  Aiikirt,  W.  H.  V.  (Uitmeritz. 
1904);  E.  Lachniaan.  W.  H.  V.  als  Musik- 
dirtklor  mi  Aaehen  (Leitmerits,  1906). 

V^u'ti,  Giovanni  Batdsta,  the  last  cele- 
brated sdffunitta  {musieo);  born  Monterone, 
Ancona,  1781;  d.  San  Buraon,  in  Feb.,  1861. 

Pupil  of  Calpi  at  Rm  c-nna:  sang  with  great 
success  in  Italy,  also  in  London  (1825). 

Venatori'ni.   See  Mysliweczek. 

Vcim/m,  Prince  of.  See  Gb9vaij)o. 

Venth  [vehnt],  Karl.  b.  Cologne,  Feb.  16, 

1860.  St.  at  the  Cologne  Cons.  (1874-7) 
under  G.  japha  (vl.),  O.  Klauwell  (the«r>') 
and  F.  Hiller  (comp.);  continued  violinistic 
studies  for  one  year  in  Brussels  under  DuponC 
and  Wieniawski.  Eng.  1879  as  leader  of  the 
Utrecht  Symph.  Orch.,  Di.ikin^^  his  dt'but  as 
soloist  with  that  organiz^ition  in  Sept.,  1879 
(with  Bruch's  (i  m.  concerto);  came  to  the 
U.  S.  in  1880.  and  in  1884  ioined  the  M.  O.  H. 
orch.;  1888-1906,  In  Brooidyn,  N.  Y.,  as  dir. 
of  his  own  music-school,  cond.  of  the  Brooklyn 
Symph.  Orch.  (1889)  and  cond.  of  the  'B. 
Male  Chorus'  and  'Euterjx.'  (1890);  1907-12, 
leader  of  St.  Paul  Syniph.  Orch.  After  one 
season  aa  cond.  of  the  Dallas  (Texas)  Symph. 
Orch.  he  settled  in  19M  in  Fort  Worth.  Texas, 
as  cond.  of  the  Fort  Worth  Symph.  Orch. 
(which  he  organized)  and  the  'Harmony  Club' 
(75  women's  vca.);  since  1914  also  dean  of 
the  dept.  of  Phie  Arts  at  Texas  Woman'ii 
Coll.,  and  since  1915  choirm.  of  the  First 
Meth.  Ch.  In  1914  he  was  chosen  cond.  of 
the  first  larfje  Sangerfest  ever  held  in  Texas. — 
Works:  Das  lied  van  der  Oocke  i^chiiiiu)  iw 
ch.  and  orch.;  2  cantatas  for  fem.  vcs.  and 
orch.,  Th*  Quest  of  Beauty  and  From  OUUn 
Times;  a  suite  for  vl.  and  pf.,  and  minor  pes. 
for  do.;  numerous  works  for  pf.  (Sonata 
appaasionata,  5  sonatinas,  2  Konzertstfldce, 
2  rhapsodies,  2  suites,  etc.);  songs. 

Ven'to,  Mattia,  b.  Naples,  \136;  d.  Lon- 
don, Nov.  22,  1776.  Pupil  of  the  Cons,  di 
l.oreto,  Naples;  prod.  2  ojieras  in  Naples,  and 
4  in  London;  publ.  6  string-trios,  36  pf.-trios, 
6  pf.-sonatas,  12  canxonets  f.  1-2  voices. — 
See  Q.>LeK. 

Venturelli,  Vincenzo,  dram.  comp.  and 
song-writer;  born  Mantua,  April  19, 1851;  d. 
there  (by  suicide),  Au>j.  22,  1895.  Contrib- 
utor to  the  Milan  '(iazzetta  Musicale.' — 
Operas,  //  cdn{e  di  Lara  (Florence,  1876;  mod. 
rnioc.);  Moria  di  Xeri$  (not  pen.). 


Venzano  [-tsah'-l,  Luigl,  b.  Genoa,  about 
1814;  d.  there  Jan.  26,  1878.  For  years  Ist 
'cello  in  the  Carlo  Felice  Th.;  alstj  teacher  of 
'ceUo-playing  at  the  Cons. — Works:  Many 
songs  (his  Vclzer  cantabilef  often  sung  in  the 
lesson -scene  of  the  Barbien,  made  him  popu- 
lar) ;  an  opera,  Bemenuto  Cellini  (Genoa, 
1870?);  an  operetta  buffa  in  2  acts,  Lu  Nolle 
degli  schiaSi  (Genoa^  1873);  a  ballet,  Lidia; 
12  Solfcggfr  pf.-muaic. 

Veraclnl  [-che'nc],  Francesco  Maria, 
celebrated  violinist ;  born  Florence,  1685;  d. 
near  Pisa,  1750.  Appearing  at  Venice  after 
successful  tours,  he  had  gre^it  influence  on 
Tartini's  style;  was  for  3  years  (1714-17) 
soloist  at  the  Italian  0[)era  in  London;  for 
5  yean  chamber- virtuoso  at  Dresden;  then 
for  a  long  time  with  Count  Kinsley  at  Prague; 
retired  to  Pisa  in  1745,  after  unsuccessful 
rivalry  (1736)  with  Cieminiani  at  London. — 
Publ.  24  violin-sonatas  w.  bass,  in  2  books 
(in  Jensen's  'Klassische  Violinmuaik'  may 
be  found  his  coneert*aoiiata,  and  2  others); 
other  works  MS.,  anwac  tton  three  openui 
written  for  London. 

Yerbrugghen  [-bruK'gfn],  Henri,  b.  Brus- 
sels, 1874.  St.  vl.  under  Huha\  and  Vsaye 
at  the  Brussels  Cons.  (1887-92);  on  the 
fonnation  of  the  Scottish  Orch.  in  daseow 

by  G.  Henschel,  in  189,^.  he  was  app.  first 


vl.;  the  winter  of  1894  5  he  was  1st  vinst. 
in  Lamoureux's  orch.  in  Paris;  returned  to 
his  place  in  the  Scottish  Orch.  in  1895;  during 
the  suromera  of  1895-7  he  was  leader  and  aast.- 
cond.  of  Jules  Riviere's  orch.  at  Llandudno, 
Wales;  1898-1902,  cond.  of  the  summer 
concerts  in  Colwyn,  Wales;  1902  5.  leader 
of  the  Promenade  Concerts  of  the  Queen's 
Hall  Orch.  (Henry  Wood)  in  London,  which 
post  he  was  obliged  to  rcsipn  owing  to  in- 
creasing duties  in  Glasgow,  where  in  1903  he 
had  been  app.  leader  and  asst. -cond.  of  the 
Scottish  Orcn.  and  dir.  of  the  orchl.,  opera 
and  chamber-music  classes  at  the  Athenmm; 
in  1911  he  succ.  Dr.  Cowen  as  cond.  of  the 
Glasgow  Choral  I'nion.  The  suet  ess  of  a 
great  Beethoven  Fest.  in  Queen's  H  ill  in 
1914  induced  him  to  sive  a  nmilar  festival 
in  1915  devoted  to  Bach,  Beethoven  and 
Brahms.  In  1903  he  founder!  the  V.  Quar- 
tet  (V.;  ).  Cullen;  U.  E.  Nichols;  J.  Mes- 
seas),  which  has  WOn  an  excellent  reputation. 
In  1915  V.  removed  to  Sydney,  where  he 
estaU.  the  National  Cons.  (860  pupils  in 
1918),  of  which  he  is  dir.;  also  cond.  of  the 
Cons.  orch.  and  chorus  (a  capp.).  All  the 
members  of  his  quartet  followed  him,  each 
being  prof,  of  his  reap,  instr.  at  the  Cons.;  a 
special  feature  of  the  quartet  w  the  annual 
performance  of  21  ' I. t(fii re-concerts'  and  2 
complete  cycles  of  Beethoven's  str.-quartets. 
Dunog  Jao.  and  Feb.»  1918,  V.  nuule  a  tour 
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ady  the  methods  of  muM 


of  the  U.  S.  to  etady 

instruction  in  the  conservatories,  universities 
and  public  schools;  also  app<^red  as  orchl. 
conductor. 


Ver'dl,   (Portoiiio)  Gtuseppe  (Frtm- 

cescoi,  the  greatest  of  Italian  opera-com- 
po&crs;  l>orn  at  the  village  of  Le  Koncjale,  n. 
Busseto,  Duchy  uf  Parma,  Oct.  IQ^  1813;  d. 
Milan,  Jan.  2  7 .  1 901.  His  father  wm  an  inn- 
keeper and  (grocer ;  the  son's  precocious  talent 
was  trained  for  ,i  year  by  the  village  orfjanist, 
BaistrcKchi,  whom  V.  succeeded  at  the  age 
of  ten,  and  for  three  more  by  Ferdinando 
Provcsi  at  Busseto;  in  1&31,  with  pecuniary 
aid  from  his  father's  frfend  Antonio  Baretti  of 
Hiissclo,  he  repaircil  to  Milan,  but  was  re- 
fused admission  to  the  Conservatory  by  Baaili, 
the  Director,  on  the  score  of  lack  of  musieal 
talent.  V.  took  private  lessons  in  com- 
pisttion  of  I^vigna,  cembalist  at  La  Scala; 
in  1833  he  returned  to  Busseto  as  conductor 
of  the  Phiiharm.  Soc.,  and  organi.st;  and  in 
1836  married  Barezzi's  daughter  Margherita. 
In  1838,  with  his  wife  and  two  children,  he 
returned  to  Milan  with  the  finished  score  of 
an  opera  Obtrto,  conU  di  San  Bonifacio,  which 
was  accepted  by  Mc-rclli,  the  impresario  for 
La  Scala,  and  performed  with  success  on 
Nov.  17.  1839.  [Before  this  time  he  had 
written,  In-tween  13  and  18,  marches  for 
brass  band,  ^hort  symphonies,  six  concertos 
and  vari.it ions  f.  pf.  (which  he  played  him- 
aelO,  many  serenate,  cantate,  arie,  duetti, 
terzetti,  and  chun  h  works  (e.  g.,  a  Stalxit 
Mater);  also,  during  the  first  three  years  at 
Milan,  2  symphonies  and  a  cantata;  then  in 
Busseto,  a  Messa,  a  Vespro,  3  Tantum  ergos, 
other  church-music,  and  choruses  to  A. 
M.in/nni's  traKcdies,  and  II  cinque  Mat^io.] 
Mt  r<  Hi  iininediatt  ly  connnissiunetl  him  to 
write  3  operas,  on<-  i-yvry  eight  months,  at 
4,00U  lire  apiece,  with  haU  the  proceeds  of  the 
copyright.  The  first  was  a  comic  opera,  Un 
giornn  di  rrgfw.  In  the  midst  of  the  work, 
his  wife  and  both  children  died  in  swift  suc- 
cession; snvill  wonder  that  an  opera  distaste- 
ful in  subject,  and  completed  under  such  con- 
ditions, should  have  proved  a  'dead  failure' 
(Milan,  *vpt.  5,  IS  10;  a  few  subsequent 
perfs.,  at  other  the.it res,  given  as  //  finio 
Stanislao).  V.  was  so  discouraged  and  de- 
spondentf  that  he  determined  to  give  up 
composition  for  good.  However,  some  time 
after,  Merelli  |>ersua«led  him  to  set  to  music 
Solera's  Nabucco  (Nebuchadnezziir),  which 
was  given  at  La  Scala  on  Mar.  9,  1842  (N.  Y., 
April  4,  1848)  with  tremendous  applause, 
Sigfiorina  Strepponi  (q.  v.]  taking  the  role  of 
AoiRMile  The  sii(ri--s  uf  /  Lombard!  alia 
prima  Crocmla,  aUj  at  i,a  Scala,  on  Feb.  11, 
1843,  was  yet  more  emphatic,  especially  as 
voidsig,  symbolicaUy,  the  national  aspira- 
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Hons  of  the  patriotic  Mifamese.  TUs  work 

has  survived  the  test  of  time;  it  is  still  played 
in  It.dv,  and  was  successful  in  Bru-ssels  and 
New  V*ork  (Mar.  3,  1847)  though  less  so  at 
Paris  (Nov.  26,  1847,  with  new  libretto  and 
iiallet  as  Jfmsahm;  under  which  title  it  was 
revived  at  .Amsterdam  in  1895;  in  1851  it 
was  prod,  at  Constantinople,  with  alterations 
of  the  text,  as  Giselda);  Ernani,  written  for 
La  Fenice  Th.  at  Venice  after  Victor  Hu^'a 
Hemani,  was  greeted  (Mar.  9,  1844;  Phila- 
delphia, July  14,  1847)  with  eiit Iui-,i,ism, 
and  prod,  on  15  ditTerent  stajjes  within  9 
months.  Now  followed  a  aenes  of  works 
whichadded  nothing  to  thecompoeer'sfame— 
/  dm  FmH  (Rome,  Nov.  3.  1844;  N.  Y.. 
June  9,  1846),  Cicvanna  d'Arca  (Milan,  Feb. 
15,  1845),  Alsira  (Naples,  .^ug.  12,  1845), 
Altiia  (Venice,  Mar.  17,  1846;  N.  \  ,  Mar. 
15,  1850);  Macbeth  (Fk>rence,  Mar.  14,  1847; 
N.  Y.,  1848):  /  Masnadieri  [after  Schiller's 
Rduher]  (London,  II.  M.'s  Th..  July  12,  1847; 
N.  Y..  June  2,  LS60);  Jerusalem  \l  Lomtmrdi 
revised  and  augmented)  (Paris,  Grand  Opera, 
Nov.  26,  1847),  II  Corsaro  (Trieste,  Oct.  25, 
1848),  and  La  haltaglia  di  Legnano  [later  as 
rAsscdio  d'Arlcm]  (Rome,  Jan.  27,  1K4<>). 
Luisa  Miller  had  real  success  at  the  Teatro 
San  Carlo,  Naples.  Dec.  8,  1849  (Philadei- 
phia,  Oct.  27,  1852).  and  still  holds  the  stage 
m  Italy.  Stiffelio  (Trieste.  Nov.  16,  1850: 
prod.  later  as  Cuf^lielmo  Welingrode;  also, 
with  another  libretto,  as  Aroldo)  was  a  failure. 
Rigolello,  written  in  40  days,  and  brought  out 
at  Venice,  Ui  Fenice  Th.,  Mar.  11.  1851  (\. 
Y..  1853)  (has  also  been  given  as  Viscarddlo, 
Clara  di  Pert  and  Lionello,  with  alterations 
of  text],  ushered  in  Verdi's  most  brilliant 
period:  it  was  followed  by  //  Trovalore  (Rome, 
Apollo  Th..  Jan.  19,  1853;  N.  Y..  May  2, 
1855)  and  La  Traviata  (Venice,  I^i  Fenice 
Th..  M.ir.  6.  1853;  N.  Y..  Dl-c.  3,  1856:  also 

Jiven  as  Violetia),  works  which  established  his 
ime  as  the  greatest  living  Italian  composer  of 
opera.  For  the  ensuinf,'  18  years,  no  signal 
triumph  was  recordetl ;  Les  Vif>res  sicUitnnes 
(Paris.  (Wra,  June  13,  1855:  N.  Y..  Nov.  7, 
1859;  in  Italian  /  Vespri  siciliam;  also  given 
as  Giovttnna  di  Gutman),  Simom  BtKeanegra 
(Venice.  Mar.  12,  1857;  revised,  and  success- 
fully revived  at  Milan,  April  12.  1881).  Aroldo 
(a  revision  of  Stiffelio]  (Rimini.  /Xug.  16.  1857), 
Un  Bath  in  maschera  (Rome,  Feb.  17,  1859; 
N.  Y.,  1859).  LaForm  del  DesHno  (Petrograd, 
Nov.  10,  1862.  N.  Y..  Feb.  2.  1865).  -Uar- 
beth  [revisedl  (Paris.  April  21,  1865).  and  Don 
Carlos  (Paris,  Opera,  Mar.  11,  1867).  were  re- 
ceived either  coolly,  or  with  moderate  ap> 
plause.  In  La  Forta  dd  Destine,  however, 
began  a  transition  to  a  richer  and  more  elabo- 
rate style  of  instrumentation  and  harmony, 
which  attained  very  marked  deveiopnu  nl  In 
Aida,  written  for  the  Khedive  of  Egypt,  and 
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first  perf.  at  Cairo,  Dec.  24,  1871;  its  over- 
whelming success  there  was  intensified  at 
Milan  (La  Scala,  Fct..  S.  1872),  and  Rcxxi 
fortune  attended  its  production  throughout 
Europe  (Berlin  and  Madrid,  1874;  Vienna, 
Petrograd  and  Warsaw,  1875;  Paris  and  Lon- 
don, 1876;  Brussels,  1877;  etc.),  and  America 
(N.  Y.,  Nov.  26,  187  1 1.  To  this  liay  it  has 
remained  not  only  the  most  popular  of  V.'s 
operas,  but  one  of  the  most  popular  of  the 
entire  repertoire  The  next  work  was  not 
an  opera,  but  the  Mnnzoiii  Requiem,  written 
as  a  tribute  to  the  great  poet,  and  performed 
for  the  first  time  at  St.  .Mark's  Cathedral,  in 
Milan,  on  the  first  anniversary  of  his  death 
(May  22,  1874;  N.  Y.,  Nov.  17,  1874),  .After 
Rossini's  death  (1868)  V.  conceived  the  idea 
of  honoring  the  memory  of  the  'Swan  of 
Pesaro'  by  a  requiem  to  which  each  of  the 
15  foremost  composers  of  Italy  was  to  con- 
tribute one  number  (V.  reserving  for  hitn-^elf 
the  last,  the  Libera).  Although  the  plan  lell 
through  because  of  lack  of  cotiperation,  V. 
wrote  his  number,  which  he  later  incorporated 
in  the  MamMoni  Requiem.  In  Italy  the  new 
work  was  received  with  bountlless  enthusiasm; 
but  for  miiny  years  its  dramatic  intensity 
proved  an  obstacle  to  its  proper  appreciation 
in  Germany  and  England.  The  next  work, 
Otetto  (Milan,  U  Scab,  Feb.  5. 1887:  N.  Y., 
April  16,  1888)  came  as  a  double  surprise. 
In  the  first  place,  the  world,  nut  having  heard 
from  the  composer  for  13  years,  had  come  to 
the  conciuaioa  that  V.  had  actually  closed  his 
career;  then  the  new  work  apparently  was  so 
radically  different  from  all  its  prederessors, 
that  the  effect,  u(x>n  musicians  and  public 
alike,  was  nothing  less  than  startling.  But 
all  agreed  that  even  Aida  had  been  surpassed. 
Still  greater  was  the  surprise  and  wonder 
causcfl  by  the  master's  last  opera,  Falslaff 
(Milan.  L.i  Scala,  Feb.  9,  1893;  N.  Y.,  Feb. 
4,  1895),  generally  regarded  as  V.'s  master- 
piece, and  undoubtedly  the  greatest  musical 
comedy  with  the  single  exception  of  the  in* 
comparable  Meistersinger.  Five  years  later 
(1898)  ap|)earetl  the  master's  swan-song  under 
the  oolwctive  title  Quattro  Peui  siu^  (Aim 
Jtflsfwajid  Stabat  MaUr  for  mixed  ch.  a  capp. ; 
Lttudi  aOa  Vergine  Maria  for  fern.  ch.  a  capp. ; 
Te  Deum  for  double  ch.  w.  orch  ).  Besides 
the  works  enumerated  V.  wrote  Inno  delle 
NaaiotU  (for  the  London  Exhib.  of  1862); 
a  Btr.-quartet  in  E  m.  (1873);  Paier  nosier 
for  5-part  ch.  a  capp.  (1880);  Ave  Maria  for 
sop.  ami  strings  (1880);  Sei  Ronunizr  ( Xon 
t'accostare  all'  urna;  More,  Elisa;  In  solitaria 
stanza;  Nell'orror  di  nolle  oscura;  Perduta  ho 
la  pace;  Deh  pielosa);  2  songs  for  bass, 
VEstde  and  La  Seduzione;  Guarda  che  bianca 
luna,  nocturne  for  ,  ten.  and  b.iss  w.  fl. 
obbl.;  Album  di  sei  Romanze  (II  Tramonto; 
LaZiMgaett;  Aduna^iUa;  Le SpoMtaeamino; 


li  Mistero;  Brindisi);  II  Poveretta,  romansa; 

Tu  diet  che  non  m'ami,  stomello. 

Verdi's  works  naturally  group  themselves 
into  three  periods.  The  operas  of  the  lint 
period,  ending  with  Stiffaie  (1850),  while 

making  concessions  to  the  prevailing  taste, 
give  evidence  of  an  inl>orn  dramatic  instinct 
superior  to  that  of  any  of  his  compattiots.  a 
fact  which  Italian  critii-s  recognized  from  the 
beginning.  The  second  period  is  ushered  in 
by  Rigoletto  (1851)  and  ends  with  Don  Carlos 
(1867).  Whereas  during  the  first  decade 
of  his  career  V.  wrote  at  le.ist  one  (j|>era 
every  year,  new  works  now  appear  at  increas- 
ingly longer  intervals;  there  is  a  steady  im- 
provement in  the  technical  workmanship,  and 
a  nt)tiie.il)le  growth  as  regards  artistic  mod- 
eration and  refinement  ol  t.iste.  His  power- 
ful individuality  saved  V.  from  ever  becoming 
an  imitator.  'The  masterpieces  of  the  third 
]><Tlod,  beginning  with  Airla  '1S71>,  are  the 
natural  fruit  of  his  constant  striving  for 
perfection.  While  the  general  piil>lic  may 
wonder  at  an  apparently  complete  change  of 
style,  the  attentive  stumnt  of  V.*s  soores  can 
trace  the  loKif'tl  and  unbroken  development 
of  a  genius  who  iK-gan  as  a  successful  com- 
poser of  operas  appealing  to  the  taste  of  the 
times,  and  ended  as  a  master  whose  work  lives 
beyond  the  grave.  It  is  Imown  tliat  V.  was  a 
great  admirer  and  close  stii  lont  of  Wagner's 
scores;  but  in  all  his  music  i  here  is  not  a  single 
reminiscence,  nor  one  measure  for  which  he  is 
indebted  to  the  Bayreuth  master.  The 
Wagnerian  influence  in  OteUo  and  Falsi  a  ff  is 
stri'  tly  ronfined  to  the  dramatic  construction, 
for  which  Boito,  the  librettist,  is  responsible. 
And  this  iniBuenoe  is  legitimate  and  good. 
But  the  mtisfeal  treatment  is  Verdi's  own, 
differing  from  that  of  his  earlier  operas 
in  degree  an  !  rjuilitv,  nnt  in  kind.  The 
vocal  melody  still  reigns  su()reine,  while  the 
orcheabna  furnishes  a  wonderfully  expressive 
accompaniment.  Wagner's  fundamental 
principle  of  the  'Leitmotif  and  continuous 
thematic  development  in  the  orchestra  V.  did 
not  adopt;  and  he  makes  but  sp;iring  use 
of  the  tjrpical  phrase,'  a  sort  of  musical 
quotation  already  employed  by  Weber. — 
Innumerable  honors  were  showered  upon  V. 
by  royalty,  societies  and  in  duals;  after 
the  premiere  of  Fahtaff  the  King  of  Italy 
wished  to  create  him  '.'^larchese  di  Busseto,' 
but  V.  declined  the  honor.  In  1849  he 
married  Giuscppina  Strepponi  (q.  v.),  and 
bought  the  magnifieent  estate  S;mt'  .•\gala, 
near  Busseto.  After  his  wife's  death  (1897) 
he  founded  in  Milan,  to  her  memory,  the 
'Casa  di  Riposo  Musicisti'  (opened  in 
1899),  a  home  for  ngpfl  musicians  of  either 
sex;  for  its  m mr manie  hr  si  t  ;i--iile  im- 
mediately 2.500,000  lire  ($500,000),  and 
after  his  death  the  royaltiea  of  all  his  wwks 
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(l>ay.il)le  for  30  years).  The  full  extent  of 
this  last  provision  may  be  estimated  from 
the  fact  that  during  his  life  V.  received  in 
royalties  from  j4 tin  alone  the  sum  of  4,000,000 
lire  ($800,000). 

BlBI.irx.R.M'HV.— A.  biography:  A. 
Poujjiii,  W:  IliitDire  attfcdotique  de  sa  vie  rt  de 
ses  aeuvres  (Paris,  1881;  Enel.  tr.  by  J. 
Matthew,  London,  1887);  E.  Hanslick.  G.  V. 
Zur  Grsrhiihlf  sritirs  Lebens,  insbesondere 
snufr  J u^cndzeit,  in  Suite  (Vienna,  1885); 
I'riiice  (ie  V'alori,  1'.  ct  son  cfuvre  (Paris, 
1894);  L.  Farodi,6\  V.  (Genoa,  1895);  F.J. 
Crowest,  V.:  Man  and  Musician  (London, 
1897);  G.  Monaldi,  V.  (Turin,  1899;  Or. 
tr.  by  L.  lloltliof  as  G.  V.  und  $einf  Werke, 
Sluugart,  1897  [publ.  before  the  Itai.  ori 
^inall);  C.  de  Perinello^C;.  V.  (BerUn.  1899; 
in  the  series  'Berflhmte  Mudker*):  G. 
Cavarretta,  V.:  II  ^niin,  la  vita,  le  oprrr 
(Palermo.  1890);  M.  Basso.  G.  V.:  La  sua 
Vila,  le  site  opere,  la  sua  morie  (Milan,  1901); 
E.  Checchi,  G.  V.  (Florence,  1901);  O.  Boni, 
v.:  Vwmo,  le  opere,  Vartista  (Parma,  1901; 
2d  cd.  1013);  E.  Culonna,  G.  V.  neUa 
lita  e  nelle  opere  (i'alernio,  1902);  L.  Sorge, 
G.  v.:  Vomo,  artista.  pair  iota  (Lanciano, 
1904);  P.V08S.C;.  V,EtnLebensbUd  (Dieasen, 

1904)  ;  F.  Ganbaldi,  G.  V.  tuUa  vita  e  nOTarle 
Florence  (1901) ;    A.  Visetti,   V.  (London, 

1905)  ;  G.  Bragagnolo  and  E.  Bettazzi,  La 
vita  di  C.  V.  narrala  al  popolo  (Milan,  1905); 
A.  d'Aneeli.  C.  V.  (Bologna,  1910;   2d  ed. 

1912)  :  C.  Bellaigue,  V.  Biographie  critique 
(Paris,  1911;  Ital.  tr.,  Milan,  1913);  \\. 
Lottici,   Biohihlia^rafta   di  C.    V.  (Parma, 

1913)  ;  A.  Ki^hetii,  (/".  V.:  Vita  aneddotica 
(Rome,  1913);  Sir  A.  Mackenzie,  V.  (Lon- 
don, 1913):  M.  Chop,  V.  (Leipzig,  1913); 
G.  Roncagiia.  C.  V.  (Naples.  101  ti;  A. 
Ncisser,  C.  V.  (Leipzig.  1014). — n.  criticism, 
APPKBaATloN,  etc.:  ( ..  Ikrtrand,  Les  NOUo- 
nalith  mmiailes  itudiees  dans  le  Drame  lyrique 
.  .  .  .  Verdisme  rt  WagnMsme  (Parts.  1872); 
E.  Ifanslic^,  1'  ,  in  Die  moderne  Ofx  r  Herlin, 
1875;  8th  etl.  1885)-,  B.  Rm.sexolt,  V., 
Milan  and  OUtto  (Milan,  1887);  V.  Maurel. 
.1  propos  de  la  mise-en-scene  du  drame  lyrique 
'Olello'  (Rome,  1888);  E.  Destranges.  I'Ew- 
lution  musicale  chez  V.:  Aula,  Otello,  Fal- 
staff  (Paris,  1895);  C.  Abate,  Wagner  e  V. 
Studio  critieo-musieak  (Wmrettz,  1896);  I. 
Piz/i,  Ritordi  verdiani  inediti  (Turin,  1901; 
cf)ntains  11  letters);  A.  Soffredini,  Opere 
lU  G.  1':  Studio  critifo-analilico  (Milan, 
1901);  G.  Tebaldini.  Da  Rossini  a  V.  (.Naples, 
1901);  P.  Bcllezza,  Mansonie  V.,  i  due  grandi 
(Romr.  1001);  F.  Flamini,  Purine  di  critica 
e  d'arle  (Leghorn,  1905;  contains  a  study  on 
the  o[)er.is  of  V'.);  J.  (".  Hadden,  The  Operas  of 
V.  (London,  1910);  K.  Regensburger,  Ober 
den  ,Trevodoi^  des  Carefa  Cttiifrreg,  die  Quelle 
ton  YerOs      Tmaior^  (Berlin,  1911);  C. 


Vanbianchi,  Sa^g^io  di  Bibliografia  Pt-rdiana 
(Milan,  1913);  H.  Kretzschmar,  G.  V.,  in 
'Peters  Jahrb.'  (1913);  F.  Niecks.  The  Cor- 
respondence of  v.,  in  'Monthly  Mus.  Record' 
(vol.  45;  1915);  A.  St.  John-Brenon.  G.  V., 
in  Mus.  Quart.'  (Jan..  1916);  E.  Istel,  The 
'Othello'  of  V.  and  SImkespeure  (ib.,  July, 
1916);  id.,  A  Genetic  Study  of  the  Aida  lAretto 
(ib.,  Jan..  1917).— Vol.  viii,  2  of  *Rtv.  Mus. 
Ital.'  (1901),  devotefl  entirely  to  V.,  contains 
the  following:  L.  Torchi,  L' opera  di  G.  V.  edi 
suoi  caralteri  principali;  Ci.  Bocca,  V.  e  la 
carieatura;  G.  Monaldi,  Aneddoli  verdiani; 
L.  Decujos,  La  Casa  di  Riposo  pet  Musicitti; 
L.  Torri,  Saggio  di  bibliograjia  verdiana, 

Vere,  Glimentine  Duch6iie  de  [de  Vere- 
Sapioi,  b.  in  Paris.   Her  father  was  a  Belgian 

nobleman;  her  mother,  an  Enpli^li  laf!\'.  Her 
mus.  cduc.ition  w.is  cotnpictcd  under  Mme. 
Albertini-Baucarde,  at  Florence;  successful 
dibut  there  at  16,  as  Mai^guerite  dc  VaJois  in 
Les  Huguenots;  then  sansr  with  equal  fortune 
at  leading  theatre-^  in  It  ily,  I'rancc,  Spain 
and  Mexico;  was  also  welcomed  in  Berlin, 
London,  Australia  and  the  United  States  as 
a  highly  accomplished  o>ncert-  and  oratorio* 
singer.  At  New  Yorlc,  in  1896,  she  assumed 
the  part  of  Marguerite  in  Berlioz's  Damnation 
de  Faust;  in  1897,  at  the  M.  ().  H.,  she  in- 
terpreted the  r6le8  of  Violet ta,  Gilda,  Micaela, 
Marguerite  de  Valois,  the  Infanta  (Le  Cid), 
Marguerite  (Gounod's  Faust),  and  Ophelia, 
with  ^(kmI  success.  Her  voice  is  a  well- 
schuolcd,  powerful,  and  brilliant  high  so- 
prano; she  excels  in  color.it ura.  Other  chief 
roles  arc  Lucia  and  Dinorah.  In  1892  she 
niarrictl  the  conductor  Roinuaklo  Sapio.  k 

Verhey  [varTiI],  Theodoor  H.  H.,  born  '  >  ^ 

Rotterdam.  June   10.    1848.    Pupil  at  the      h] » 

liau'LK-  (  ons.  of  Gies<*  (vcl.)  and  Sikemeyer  J    •  ^ 

([if  :,  l.itir  in  Berlin  of  VV.  Bargiel  (comp.);;/\r'Hl^. 

livii^  in  Rotterdam  as  teacher  and  comp. — 

WoTKs:  The  operas  Eine  Johannisfeier  auf 

Amrom    (Rotterdam,    1880).    I  mil  da  fib, 

1885),  Konig  Arpad  (ib.,  1888);   Der  Ruier 

von  den  Kranzen,  ballade  for  soli,  ch.  and 

orch.  (op.  10);  Te  Dcum  for  male  ch.  and 

organ  (op.  37);  Missa  de  Requiem  for  do. 

(op.  38);  2  concertos  for  fl.  and  orch.  (op.  43, 

D  m.;  op.  57,  A  ni.):  1  do.  for  clar.  and  orch. 

in  G  m.  (op.  47);  1  do.  for  vl.  and  orch.  in  -\ 

m.  (op.  54);  quintet  for  pf.,  ob.,  clar.,  horn 

and  bassoon  in       (op.  20);  ^d.-sonata  in 

D  m.  (op.  25);  pL-pcs.  and  songs. 

Verhutst  Ivar-hulsti,  Johannes  (Jose- 
phus Herman),  b.  The  Hague,  .Mar.  19, 1816; 
d.  there  Jan.  17,  1801  Stu<lied  there,  at  the 
Cons.,  under  V'olrke,  entered  the  orch.  as  a 
violinist;  won  M'veral  prizes  for  comp. ;  was  a 
pupil  of  Joseph  Klein  at  Cologne,  and  Men- 
delssohn (1838)  at  Ldprig,  where  he  con- 
ducted the  'Euterpe'  Concerts  till  1842;  then 
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became  Royal  Mus.  Dir.  at  The  Hague,  and 
in  1848  cond.  of  the  concerts  given  by  the 
'Maatschappij  tot  bevordering  van  toookunst' 
at  Rotterdam.  He  ortsunwa  ail  the  great 
Dutch  mus.  festivals  between  1850  and  1883, 
and  wrote  festival  cantatas  for  several.  He 
cond.  the  'Diligentia'  Concerts  at  The  Hague 
1860-86,  then  retiring:  a]a»  the  'CecUia' 
Concerts,  etc.  He  was  a  leader  among 
contem|X)rary  Dutch  comi)Osers. — Works: 
Instrumental:  Op.  7,  Gruss  aus  <Ur  Ferne,  in- 
termezzo f.  orch.;  op.  8,  Concert -overture 
No. in  I)  ni.  (2  (jtlu  rs  in  MS.):  op,46,Sym- 
ph<>ii\  ;  .\  str.-(iu.irtits  (op.  6,  Dm.  aM  Ab; 
oj).  1\,  lv.»).— Vocal:  Op.  12,  CUmens  est 
Dominus  for  <louble  ch.  and  orch.;  op.  20, 
mass  for  soli,  ch.  and  org.;  op.  42,  Psiilm  84 
for  mixed  ch.  a  capp.;  op.  45,  Psalm  145  for 
soli,  ch.  and  orch.;  op.  50,  2-partnia88forinale 
vcs.;  op.  51,  Rt  'jitii  vi  for  iii.ilc  ch.  and  wind- 
instrs.;  op.  55,  2 -part  mass  for  male  vcs.; 
op.  56,  re  Deum  for  male  ch.  and  orch.;  op. 
58,  mass  for  male  ch.  a  capp.;  7  festival 
cantatas:  many  fine  choruses  (male  and 
mixed). 

Vernier  fv.'ir-nfi'l.  Jean-Aim^,  horn  Piris, 
AuR.  16,  1769;  d.  i?).  Harpist  at  the()|xra- 
t  omi(|ue.  1795;  at  the  Oiiera  1813-38;  then 

rnsioncd. — Publ.  sonatas  f.  solo  harp,  and 
vtoKn  and  harp;  a  quartet  f.  harp,  pf., 
oIkm-  and  horn;  trios  f.  harp,  flute  and  'cello; 
hairp-duu.'^:  fantasias,  vars.,  etc.,  f.  harp.  An 
oitera,  La  jolie  Cotuemante,  was  prod,  in 

Pari-  I  17'JSi. 

Verstov'sky,  Alcxiey  Nikolaievitch,  b. 

on  the  family  est.ite  in  the  (iovt.  of  Tatnliov, 
Mar.  2,  1799;  d.  Moscow,  Nov.  17,  1862. 
While  pursuing  the  regular  course  of  en- 
ginetiiiiL;  in  I'd roi^racl,  he  alscj  st.  priv  ately 
with  Stcil>eit  and  Field  (pf.),  Bohm  and 
Maurer  (vl.),  Brandt  and  Zeuner  (cpt.)  and 
Tarquini  (voice).  He  began  his  career  with 
a  vaudeville,  Babushkin^  popu^ai  [flrand- 
mother's  Parrots],  prod,  in  IViroRrail  in  1H19; 
in  1824  he  was  app.  inspector  of  the  Imp. 
theatres  in  M(>scow,  and  in  1842  general 
nianaj;er.  He  is  the  most  important  of  the 
pretlecesHors  of  ("dinka;  facile  invention  and 
a  |)ronomiced  melodic  i;ift  won  |,>r  his  works 
immediate  and  consideraijie  popularity;  but 
in  spite  of  his  excellent  teachers,  V.  technically 
never  rose  alx)ve  the  level  of  the  talented 
amateur,  for  which  reason  his  works  did  little 
for  the  advaiii  cment  of  national  art. — 
Works:  I'he  operas  [all  prod,  in  Moscow] 
Pan  Tvardovsky  (1828),  Vadim  Hi  Dvienadisat 
spiashtchifh  din'  (\  .,  or  Twelve  Sleeping 
Maicis;  liS.^2),  AikolJom  mogUa  (Askold's 
(jra\e:  1S.<5;  his  finest  work,  still  played 
to-day),  Toska  po  rodinie  (Homesickness; 
1835),  Tckurova  doiina  (The  Boundary  Vale; 
1841),  Gnmobei  (1858);  22  vaudevilha  and 


operettas,  10  draniatic  scenes,  incid.  music 
to  many  plays,  choruses  and  songs. —  Cf.  N. 
Findeisen,  A.  N.  F.,  in  2d  suppl.  of  'Echwod- 
nik  Imp.  Teat.'  (Year-Book  of  the  Impb 
Theatres)  (1896-7);  also  'Russk.  Mus.  Gaa.' 
(No.  1,  1899). 

Vesque  Ton  Pttttlingen,  Johann  (pen* 

name  J.  Hoven),  b.  Opok-,  Poland,  juK  23, 
1803;  d.  Vienna,  tXt.  M),  1883.  Intench-d 
for  a  government  can-er,  he  took  the  degree 
of  Dr.  juris  at  Vienna,  and  became  a  coun- 
cillor of  state;  but  studied  music  under 
Mc^^heles  antl  Swhter,  wis  nn  c\rellrnf 
pianist,  and  made  his  mark  as  a  comp.  of 
operas  (all  prod,  at  Vienna):  Turandol,  1838: 
Johanna  d'Arc.  1840;  Liebesianber  [Kdthcken 
von  HeiUnnn},  1845;  Bin  Aheniimer  Karis 
If.,  1850:  Der  lustige  Rath,  1852;  and  Lips 
TelJian,  1854.  Also  publ.  Das  musikalinhe 
Autorrecht  (1865).— Cf.  Anon.,  V.  von  P. 
(Vienna,  1887);  E.  Hanslick,  V.  von  P.,  in 
TilusikaltscfaesSkixsenbuch*  (Berlin,  1888). 

Viada'na,  Ludovico  (da),  recif  Ludovico 
Groasi,  bom  Viadana,  n.  Mantua,  1564;  d. 
Gualtieri,  May  2,  1645.    Maestro  at  Mantua 

Cathedral,  159  J  Km-,  later  at  Fano,  Papal 
States,  at  Concordia  in  Venetia,  and  finally 
at  Mantua  in  1644.  This  famou-n  church- 
composer  was  formerly  accredited  with  the  in- 
vention of  Che  bassocontinuo  (thorough-baBs) ; 
but  PcrVs  Euridice  (publ.  1600)  has  a  figured 
bass  in  certain  numl>ers,  as  well  as  Banchieri's 
Concerti ecclrsiaslici  {\iu\y\.  1595);  whereas  V.'s 
Cento  concerti  .  .  .  con  it  basso  conlinuo  did 
not  appear  till  1602.  Apparently,  however, 
he  was  the  first  to  write  church-conrcrtos  with 
so  few  p.irts  that  the  organ-<'ontinuo  was 
employed  as  a  necessary  harmonic  support. 
A  very  prolific  composer,  he  puU.  numerous 
masses,  psalms,  magnificats,  bmentations, 
motets,  etc. — Cf.  A.  Parazzi,  Delia  Vila  di 
L.  Grossi  da  V.  (Milan.  1876);  F.  X.  Haberl. 
in  'Kchm.  Jahrh.'  (1881)  and  *MusicaSacm^ 
(1897).— See  also  Q.-Lex. 
Viaae'si,  Auguste-Charles-Leonard- 

Francois,  b.  I.egliorn,  .\ov.  2,  1837;  d.  New 

Vorl^  Nov.  11,  19U8.  He  finished  hb  mus. 
education  in  P^ris,  whither  he  had  come  in 

1857  with  a  letter  of  recommendation  to 
Rossini;  in  1859  became  cond.  at  DruryLane, 
London;  was  then  at  New  York,  Moscow 
and  Petrograd,  later  conducting  Italian  opera 
for  12  years  at  Covent  Garden;  also  oond. 
Italian  opera-troupes  in  many  other  cities. 
On  July  1,  1887,  he  was  chosen  to  succeed 
Altes  as  1st  'chef  d'orchcstre'  at  the  Grand 
Opera,  Paris;  he  conducted  during  the  open- 
mg  season  of  the  M.  O.  H.  (1883-4)  and  again 
diirinji  the  sc.ison  of  1891  2. 

Viardot  [v'y^hr-doh'i,  Paul,  son  of  Mme. 
V. -Garcia;  born  Courtavent,  July  20,  1857. 
Violin-pupil  of  Ltonard;  lias  appealed  with 
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success  in  Puna  and  London;  on  several 

occasion-;  he  appearctl  as  cond.  nt  the  Oi)^ra. 
Has  publ.  Uistoire  de  la  Musique  (1905: 
with  preface  by  Saint-Sains),  Rapport  officid 
sur  la  Musigw  t»  Scandimame  (1908),  Soth 
renirs  fun  artiste  (IQIO). — ^His  eom^.  in- 
clude 2  v!.  sonatas  (fi  and  Bl*),  a  pf.-tno  I'n  A 
m.,  5  Soil  de  Concert  for  vl.  and  pf.,  Priituie 
et  Caprice  for  clar.  and  pf.,  Lcgetuie  for  ob. 
and  fu.,  pes.  for  vl.  and  pf.,  do.  for  vd.  and  pf. 

Vlardot-Garcia  (v'yShr-doh'-gahr-the'.lhl, 
I  Michelle-Ferdinande-)  Pauline,  famouii 
dramatic  singer,  daughter  of  Manuel  del 
Popoio  Garcia:  born  Paris,  July  18,  1821;  d. 
there  May  18,  1910.  She  was  taken  by  her 
parents  to  F.nsland  and  America;  had  pf.- 
iesM>ns  from  Vi-ga,  orjjanist  at  Mexico  Cath., 
also  (on  returning  to  Paris  in  1828)  frotn 
Meysenberg  and  Liszt.  Her  father  and 
nrather  both  gave  her  vocal  instruction; 
Rcicha  was  her  teacher  in  harmony.  Her 
concert  debut  was  at  Brus.sels  in  1837;  after 
singing  in  Germany  and  Paris,  she  came  out 
in  opera  at  London,  1839,  as  Desdcmona  in 
Othello,  and  was  eng.  by  Viardot.  the  director 
of  1  he  The. If  re  Italicn,  I'aris.  She  sang  there 
until  ht  r  marrbgc  in  1841  with  Louis  Viardot 
(h.  Dijon,  July  31,  1800;  d.  Paris,  May  5, 
1883);  he  then  accompanied  her  on  long 
tours  throughout  Europe.  In  1849  she 
created  the  r6le  of  I'idcs  in  Le  Prophele  at 
the  (irand  Opera,  Paris,  and  that  of  Sapho  in 
Gounod's  opera,  1851;  after  another  suc- 
cession of  tours,  she  t<K)k  the  r6le  of  Orpht-c 
in  Rerh'oz's  revival  of  (cluck's  or>era  at  the 
Th.-Lyrique,  185*?,  singing  the  jiart  150  nights 
to  crowded  houses.  In  1861  she  took  part 
in  the  revival  of  GhxVa  Alceste,  most  admira- 
bly interpreting  the  excessively  difficult  title- 
role.  She  retired  to  Baden-Baden  in  1863; 
from  1S71  she  dwelt  in  Paris  anti  Bougival. 
Her  voice  was  a  mezzo-soprano  of  extraordi- 
nary compass  (from  c  to  /*),  and  while  nei- 
ther sweet  nor  even,  it  lent  itself  readily  to 
every  form  of  dramatic  expression.  She  was 
a  wonderful  actress.  For  some  years  she 
taught  at  the  Paris  Cons.;  among  her  pupils 
were  Msirec  ArtOt,  Orgeni.  Antoinette  Ster- 
ling, and  Marianne  Brandt.  A  thoroughly 
trained  musician,  she  also  con)jK>scd  operas, 
on«'  of  which,  dernier  Sorcier,  was  perf.  at 
Weimar  (1869),  Karlsruhe  and  Riga  as  Der 
letxU  Zanberer:  this  opera,  I'Orne.  CendriBon 
and  Trop  de  femmes.  were  given  at  her  private 
theatre  in  Baden-Fkiden.  Alx)ut  60  vfx-al 
melotlies  were  published,  and  won  wide 
populaiity:  also  6  pieces  f.  pf.  and  violin, 
and  an  Bceie  Hassique  de  ehant.  Her  da  ughter 
is  Mme.  Louise  H4ritte- Viardot  (q.  v.); 
two  other  d-iu^hters,  Muie.  Chamerot-V., 
and  Marianne  v.,  were  fineconcert-singers. — 
Cf.  U  Mara,  P.  V,-C,  (Ldpog*  1882);  L.  H. 


Torrigi,  P.  V.-G.  Sa  hiographie,  set  composi- 
tions, son  enseiz»cment  ((  .eni'va,  lOOH:  C. 
H.  Kaminski,  LfZ/w  d  jW//*-.  V.  il' Ivan  four- 
eSneff  (Paris.  1907);  P.  V.-G.  to  J.  Rielz. 
JMIers  of  Friendship,  in  'Mus.  Quart.'  (July, 
I9!5-Jan.,  1916). 

Vicentino  |-ch$hn-te'-I,  Nicola,  l).\"i(  i  nza, 
1511;  d.  Rome.  1572.  Pupil  of  Wilbert  at 
V«itce:  maestro  and  music-master  to  the 
Prince  d'E.'^tc  at  Ferr.ira:  then  for  several 
years  in  the  s<Tvic.c  of  (  ardinal  li)|K)lilo  ti  liste 
at  Rome.  Here  hia  book  of  madrigals  a  5, 
an  attempt  to  revive  the  chromatic  and  en- 
harmonic genera  of  the  Greeks,  led  to  an 
academic  controversy  with  the  learned 
I'ortuguese  musician  Lusitano;  defeated,  V. 
publ.  a  theoretical  treatise,  L'anlica  musica 
ridoUa  alia  modcma  praUica  (1555),  whicli 
ItleewiK  contains  a  dewviption  of  his  in- 
vention, an  instr.  called  the  archicembalo 
(having  6  keyboards,  with  separate  strings 
and  keys  for  distinguishing  the  ancient  genera 
— diatooic,  chromatic,  and  enharmonic).  He 
also  invented  and  described  (1561)  an  Archi- 
organo.*  In  chramatic  composition  he  was 
followed  by  Cyprian  de  Rore  and  (iesualdo. 
His  work  paved  the  way  for  the  monodic  style, 
and  the  eventual  diwse  of  the  church-modes. 
— Cf.  Riemann,  Gesekichte  dor  Uusiktteorio 
vom  9.-19.  Jahrhundert  (Leipzig,  1898). 

Victoria.    See  Vtttori  \. 

Vidal,  Louls-Antoinc.  b  Rouen,  July  10, 
1820;  d.  Paris,  Jan.  7,  1S')1.  Writer  and 
mustctan;  'cello-pupil  of  Franchommc — ■ 
Pnbl.  £er  tnOntments  i  archet,  les  faiseurs,  ks 

joueurs  d'instrs.,  Iftir  hi'ilnire  sur  Ir  roittiurvt 
europeen,  suivie  d  un  caJali>gue  general  de  la 
musique  de  chambre  (3  vols.;  Paris,  1876-8; 
with  120  illustrative  plates  engraved  by 
FrM^ric  Hillemacher),  an  interesting  and 
important  work:— also  an  cvfr.ut  from  the 
above,  La  chipelle  St.-Julirij  disMhtttriers 
(1878),  and  La  lulherie  et  les  luthiers  (188<)).  ,  ' •  t  r 
VIdal,  Paul-Antonin,  b.TouIouse,  June  16.T  •  / , 

1863.    Pupil  of  Paris  Cons. ;  first  ( i rain!  |)rix  ^j^l 
de    Rome,    1883.    In    1894    he   succit  iled  '  ^ 
Mouzin  as  teacher  of  the  solf^ge-class  at  the 
Cons.;  became  cond.  of  the  Simday  Concerts  tO-^^ 
at  the  Grand  Oi^'ra,  and  in  1896  succeeded 
Madier  de  Montjau  as  chef  d'orchestre  at  the 
Grand  Op6ra;  since  1*>06  first  cond.  at  the 
Opfcra-Comique. — Works:  The  pantomimes 
Ptorrot  Assassin  (1888),  Ct^ombine  abandon- 
nie  (1888).  La  R,'-v,'reno'  (1890):  2-act  Ivric 
fantasy*  Eros  (1892);    ballet.  La  Maladetta 
(1893);    an  operetta,  Ij-  Marin^e  d' Yvelte. 
(1893);   1-act  mystery,  Ln  Di-.otion  d  Si.- 
Andri  (1894):  the  operas  (.ill  perf.  in  ParisI 
Guernica  (1895).  La  Rrim-  Fiammclte 
La  Burgonde  (1898);   Ramses  (I90S);  incid. 
music  to  Haraucourt's  Juan  de  Manara  and 
I^igeon's  Amour  dans  Us  Eiders;  lyr.  scene. 
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Le  Gtadiateur;  numerous  choral  compm.;  an 
Ofchl.  suite,  Lu  Mysiins  d'Eieusis;  pf.-fws. 
and  songs. 

Vierling  (fer'-],  Georft,  l)orn  Franki  nthiil, 
Palatinate,  Sept.  5,  1820;  d.  Wiesbaden, 
Mav  1,  1901.  Pupil  of  his  father,  the  or- 
ganist Jacob  V.  [1706-18671:  then  of  Neeb  at 
Frankfurt  ipl. i.  Kiiick  at  Darmstadt  (org.), 
Marx  at  Berlin  (romp.;  1842-5);  1847, 
onanist  of  the  Qberlcircbe,  Franklort-on- 
Oder:  1852-3.  cond.  of  the  'Licdertafel'  at 
Mayence;  then  settled  in  Berlin,  where  he 
founded  and  for  some  years  conducted  the 
'Bach-Vercin';  received  the  title  of  'R.  Mus. 
Din'  in  1859;  became  Prof,  and  member  of 
the  BerNn  Academy  in  1882,  and  shortly  after 
resigned  his  puhlic  f>ositions  to  flf\ntc  liiin- 
self  to  composition. — Works:  1  he  secular 
cantatas  (oratorios)  Dfr  Raub  der  Sabimrin- 
ftm  (19.  50),  Alaricks  Tod  (op.  58),  and 
ConslttnliH  (op.  64);  Psalm  137, 1.  tenor  solo, 
rh  .ind  orch.  fop.  22):  Hero  uml  Lmndrr,  f. 
do.  (op.  30);  Zttr  Weinlese,  f.  male  ch. 
and  orch.  (op.  32);  ZechkantaU,  f.  soli,  male 
ch.,  and  orch.  (op.  32);  ZeckhanloUt  L  9«AXt 
male  ch.  and  pf.  (op.  10);  Psalm  100,  f. 
mixed  choru  s  .m  l  orch.  (op.  ."^7);  many  other 
choral  works  with  and  without  accomp. ; — a 
s>'mphony  in  C  (op.  33);  overtures  to  The 
Tempest  (op.  6),  Afaria  Sluarl  (op.  14),  Di* 
Hermannssckiackt  (Kleist)  (op#31),  Die  Hexe 
(Fit^;cr)  (op.  61),  and  Jm  Fmhliug  (op.  24); 
Caprucio  i.  pf.  w.  on  h.  (oj).  9);  PhanUisie- 
sluck  f.  violin  w.  small  orch.  (op.  50);  Phan- 
lasie  f.  pf.  and  'cello  (op.  17);  3  Phantasie- 
slucke  f.  do.  (op.  55);  PhanlasifstUcke  f.  pf. 
and  violin  (op.  41);  a  pf.-trio  in  I)  m.  (on. 
51);  2  str.-quartcts  (op.  56,  G:  op.  76,  A); 
pf.-pieces  (sonata,  op.  44;  Valse-Qiprice, 
op.  43;  2  Impromptus,  op.  53;  etc.);  organ- 
pjcces  (op.  2.i);  etc. 

Vierling,  Johann  Gottfried,  b.  Metzela, 

n.  Meiningen,  Jan.  26,  1750;  <!.  a.s  organist  at 
Schnialkaldcn,  Nov.  22,  1813,  having  suc- 
coe<!ed  his  teacher,  Ti.scher.  Also  stuclicti 
with  C.  Ph.  E.  Bach  and  Kirnberger. — Publ. 
several  colls,  of  organ-prs..  a  pf.-quartet.  2  pf.- 
trios,  8  pf.-sonatas;  in  MS.  2  sets  of  church- 
cantatas  for  the  entire  year.  Wrote  Vrr- 
such  eincr  A  iilritutts;  zum  Prdlwiirren  \  \~*)\) 
and  AUgemein  fasslicker  UtUerrichl  im 
Generals  (1805).— See  Q.-Lex. 

Vlerne  [v'yarn'l,  Louls-Vlctor-Jules,  h. 
Poitiers,  Oct.  8,  1870.  Pupil  at  the  Paris 
Cons,  of  Cter  Francic  (1888-90)  and  of  Ch.- 

M.  Widor  flS0tV4),  srraduatinK  as  winner 
of  the  1st  prize  for  origan;  app.  organist  at 
Notre-Dame  in  I'aris  in  19([X):  professor 
of  organ  at  the  Schoia  Cantorum:  Officer 
of  Public  Instruction.  Numerous  tours  of 
France,  Swit;rer!,-\nd,  Spain,  Purtnt:.!!,  the 
Netherlands  and  England  have  established  his 


reputation  as  one  of  the  foremost  organists  of 
this  present  day. — Works:  Op.  17,  Suiie  b&ur- 
fwiMnmr  for  orch.  (4  movems.  of  the  suite  for 

pfT);  op.  24.  Sym()hony  in  A  m.  (MS.);  oi>. 
22,  Praxinof,  Pnncesse  d'Egypte,  legend  for 
soli,  fern.  ch.  .iml  orch.;  3  poems  for  voice 
and  orch.  (op.  36,  Psychi;  op.  37,  Les  Djintu; 
op.  38,  IStm;  fall  MS.]). — Sacred  music:  Op. 
1,  Ave  Marut  for  sop.  and  org.;  op.  4,  Tantum 
ergo  for  ch.  and  org.;  op.  15,  Ave  vcrum  for 
contralto  and  org.;  op.  16,  Messe  soUnnelle 
in  Ctf  m.  (or  ch.  and  orch.---For  oq;.:  Op.  2, 
Rf&iide  in  F^  m.;  op.  3.  AUegrdto  a  Pritude 
fun^bre;  op.  7,  Communion:  op.  14,  Sym- 
phony No.  1  in  D  m.;  op.  20,  do.  No.  2  in  E 
m.;  op.  28,  do.  No.  3  in  m;  op.  30,  Messe 
basse;  op.  31,  i4  Pikes  e»  styie  Itbn;  op.  i2» 
Symphony  No.  4  in  G  m.-<M»mber>mttsic: 
Op.  5,  Le  Soir  and  Legende  for  via.  and  pf. 
(also  arr.  for  vcl.);  op.  6,  Largo  and  Can- 
tonetia  for  ob.  and  pf.  (MS.);  op.  12,  str.- 
quartct  in  D  m.;  op.  23,  vl. -sonata  in  G  m.; 
op.  25,  Rnpsodie  for  harp;  op.  27,  wcX,- 
M)n.iia  in  H  tn  — I'or  pf.:  Op.  4,  Romance  sans 
paroles  and  Intermezzo;  op.  17,  Suite  hourgi- 
gnonne  (7  movems.);  op.  18,  Tmis  Airs  de 
balUt  (MS.);  op.  33.  12  Preludts;  op.  35,  2 
Nocturnes  (A  m.  and  E;  MS.);  op.  41,  Les 
Cloches  (MS.);  op.  42.  2  Nocturttrs  (Di»  and 
C#  m.;  MS.).  Songs  (op.  8,  10,  11,  13.  26, 
29  ISkmees  ^ Amour  el  de  Rke  w.  orch.],  40). 

VietinfthofT-Scheel  [fe'tfuK-hdhf-shal  I,  Bo- 
ris Alexandrovitch,  born  1829;  d.  Petro- 
grad.  Sent.  25,  1901.  Taught  pf.  by  his 
mother  (a  pupil  of  Stclbelt  and  Hen*<elt); 
self-taught  in  comp.  He  wrote  the  o|)C'ras 
Mazeppa  (Petrograd,  1859),  The  Demon  (ib., 
1885),  Tamara  (ib.,  1886),  Jwm  de  Tenorw 
(ib.,  1888),  FTmfemes  (written  1883;  not 
pror!.);  2  ballets,  Carlemsky  tiuSjptin  'The 
Tulip  of  Harlem]  and  Zodushka;  2  sketches 
for  orch.,  Don  Quichotte  and  Les  Djinns  (after 
Hugo);  pf  .-pes.  and  songs.  Also  two  unfin- 
ished operas,  Maria  Stwrt  and  Heliodora, 

Vleuztetnpa  fv'yO-tfthnT,  Hcfurl,  b.  Ver- 

viers,  Bel)Tium,  Feb.  20,  1820;  d  Miistapha, 
Algiers,  June  6,  1881.  Famous  violinist;  his 
first  teacher  was  his  father,  a  piano-tuner  and 
instrument-maker,  who  soon  turned  him  over 
to  Leclottx,  with  whom  he  made  a  concert- 
tour  at  8.  From  1829-30  he  studied  with  de 
Bcriut  at  H^ll-.^^ls;  plaved  successfully  at 
concerts  in  P.iris;  studied  harmony  with 
Sechter  at  Vienna  in  1833,  while  on  a  (jerman 
tour:  visited  London  in  1834,  and  took  a 
coiir'ic  in  rnniposition  with  Reicha  at  P.iris  in 
1835,  pnxiucing  some  orij^inal  works  next 
year  in  Holland.  In  1837  he  revisitetl  Vienna, 
and  made  successful  Russian  tours  in  1838-9; 
composed  the  Concerto  No.  1.  in  E.  and  the 
l"antaisie-Ca(>rice  in  A.  m. iking  with  the 
former,  especially,  a  profound  impression  at 
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Antwerp  (1840),  and  at  Paris  and  London 
(1841).  From  1844-5  he  toured  Anaerica; 
from  1846-52  he  vrA»  solo  violinwt  to  the  Czar, 

and  prof,  at  the  Pt  trn^Tad  Cons.;  then  r«om- 
menccd  his  wanilcrin^s.  He  twice  revisited 
America:  in  1857,  ss  iili  ThalbcrK,  and  in  1870, 
with  Christine  Nilsaon  and  ^  Marie  Krebs. 
From  1871-3  he  was  prof,  of  violin-playing  at 
the  Rrusscls  Cons.;  in  the  latti  r  year  a  stroke 
uf  paralysis,  affecting  his  left  side,  cut  short 
his  career  as  a  virtuoso;  though  he  still  taught 
for  a  time,  after  partial  recovery.  In  1844  he 
married  Joeephine  Eder  (bom  Vienna,  Dec. 
1>,  1S15;  <i.  Cclle-St.-CIoud.  June  20,  1S6S), 
an  oxccllent  pianist.  With  de  Beriot  he  stood 
at  the  head  of  the  modern  Frendi  school  of 
violin-playing;  many  of  his  compositions  still 
grace  the  repertory  of  leading  violinists. — 
Works:  For  vl.  and  orch.,  6  concertos  (op.  10, 
E;  op.  10,  m.;  op.  25,  A;  op,  31,  U  m;. 
op.  M,  A  m.;  op.  47,  (  .1;  op.  11,  FanlaUie- 
Caprice;  op.  21,  Souvenirs  de  Russir,  fantasy; 
op.  35,  Fantasia  appassionato:  op.  ^S,  Ballad/! 
et  /' op,  \2,  0!,l  lingland,  caprice  on 
Engl,  airs  oi  the  I6th  and  17th  centuries. — 
For  vl.  and  pf.,  op.  9,  Hommage  d  Paganini; 
op.  12,  sonata  in  D;  op.  27,  Grnsse  Fanlasie 
iiher  slarnsckf  Volksmelodifn:  o^.  29,  Andante 
Uttd  R/<n,l,':  op.  4.?,  Suite  in  B  m.;  op.  58, 
Marc  he  junkbre;  etc.;  numerous  brilliant 
transcriptions  of  operatic  airs.  Also  wrote 
?i  e  iricnzas  to  Beethoven's  violin  rdnccrtn; 
2  ecllo  roncertos;  an  l-llegy,  and  a  soii.ita,  t. 
\  lol  l  iir  cello;  a  Grand  duo  f.  violin  and  Velio 
(w.  Servais);  an  overture  (op.  41)  on  the 
Belgian  national  hymn;  etc. — Cf.  M.  Kuf* 
ferath,  //.  V.  (Brus.scls.  1882);  Th.  Radoux. 
H.  v.,  sa  vie  et  ses  ceuvres  (F'aris,  1891). 

Vieuxtemps,  Jean  -  Joseph  -  Luclen, 

brother  of  preceding;  born  V'erviers.  July  5, 
1828;  d.  Brussels,  Jan.,  1901.  Pianist  and 
teat  her  in  Brussels;  publ.  pf.  pes.  and  songs. 

Vieuxtemps,  Jules  -  Joseph  -  Ernest, 

brother  of  preceding;  born  Brussels.  Mar.  18, 
18.^2;  d.  Belfast,  M,ir.  20.  18%.  Was  for 
years  solo  'cellist  at  the  Italian  Opera,  Lon- 
don; also  in  Hallo's  orch.  at  Manchester. 

Vllbac  [-Mhkl,  (Alphonse-Charles-) 
Renaud  de,  born  Montpvllicr,  June  3,  1829; 
d.  Paris,  Mar.  19,  1884.  Pianist  and  orj^n- 
ist ;  studied  at  the  Paris  Cons,  under  Lemoine, 
Halevy  and  Bcnoist,  winning  the  Grand 
prix  dc  Rome  in  ISM;  from  1856,  organist 
at  St. -Eugene,  Paris. — Prod.  2  comic  operas, 
Au  clair  de  lune  (1857),  and  Almanzor  (1858); 
a  moth<Ml  f.  pf.;  and  numerous  well-written 
pf. -pieces  {3  Morceaux  de  salon,  op.  23;  3 
Caprices,  op.  25;  F.lisir  d'amore,  o\i.  21;  Let 
A mazones^  galop;  etc.),  besides  a  vast  number 
of  transcriptions  from  operas. 

Vllla'nls,  AnUelo,  b.  Turin.  1821;  d.  .^stl, 
Sept.  7,  1865.    Pupil  of  Luigi  Rossi.  Comp. 


of  the  operas  I  SaltitninmAi  in  Spagna 
(Turin*  1849);  La  Spia,  ossia  It  MtrctttMOo 
amerieano  (ib.,  1850);  La  Figlia  del  Pnueritlo 

(ih..  I.'^.'il  ;;  hi  Regina  di  Leone,  ovvero  Una 
Legge  spagnuola  (Venice,  1851);  //  Matri- 
rnomo  ii  una  CanianU  (Turin,  1852;  Liter 
given  as  Alina) ;  GiudUta  di  Kent  \La  Verging 
di  Kent]  (ib.,  1856);  Vasconcelh  (Venice, 
1858);  Una  Nolle  di  Festa  (ib.,  1859;  later  as 
Emanude  Ftiiberto);  Bianca  degjli  Albizti 
(Milan,  1865). 

ViUanii,  Luigl  Alberto,  distinguished 
writer  and  critic;  born  San  ^Iauro,  n.  Turin, 
June  20.  1863;  d.  Ptaaro,  Sept.  27,  1906. 
After  taking  the  degree  of  LL.D.  at  Turin 
Univ.  in  1887,  he  gave  up  the  law  for  music, 
studying  composition  under  Thermikrnnn  at 
Turin,  and  finishing  under  Cravcro.  App. 
nrof.  of  mus.  esthetics  and  history  at  Tunn 
Univ.,  1890;  gave  well-attended  lectures  on 
the  philosophy  of  music,  1895-7;  in  1905  he 
was  app.  prof,  of  history  of  music  and  esi  hetics 
and  hbrarian  at  the  'Liceo  musiudc  Kussini' 
in  Petaro;  from  1890,  contributor  to  various 
papers,  notably  the  'Gaxzetta  Musicalc'  of 
Milan. — Publ.  //  corUenuto  delta  musica 
(1891);    //  lei!-m(<lii'   urUa   rnusitii  moderna 

(1891)  ;    Esletica  del  libretto   nella  musica 

(1892)  ;  L'esMka  e  la  psifhe  moderna  ndla 
musica  contemporanea  (1895);  Come  si  senle  e 
cnme  si  dovrehbe  sentire  la  musica  0896^; 
L'>irle  del  cLivii  cnihahi  fF>01:i;  Lo  spinl'i 
moderno  nella  musica  (19<).?);  Un  compositore 
ignoto  alia  corte  dei  dtirhi  di  Savoia  (1903); 
Saggio  di  psicologia  music  ale  (1904);  La  psico- 
logia  dclla  campagna  (1905);  Piccolo  guida 
alia  bibliografia  musicale  (1906);  L' arte  del 
pianoforte  in  Italia  [da  Clementi  a  Sg,ambati\ 
(IW). 

Vlllaro'sa,  Carlantonio  de  RoMi,  mar* 

chese  di,  born  Naples,  Jan.  1.  1762;  died 
there  Jan.  30,  1847.  .\pp.  Royal  Historio- 
grapher in  1823. — Publ.  Memorie  dei  com- 
positori  di  musiea  del  regno  di  Napoli  (1840), 
now  su]>eiseded  by  Florimo's  Cenni  stonci; 
also  Lettera  hiograHea  intomo  alia  patria  ed 
aOa  vita  di  G.  B.  Pergolesi  (1831;  2d  ed.  1843 
as  Biografia  di  (',.  B.  P.). 

Villars[ve-lahr'i,  Francois  de,  b.  Tie  Bour- 
bon, Jan.  26^  1825;  d.  Paris,  April,  1S79, 
where  he  was  mus,  critic  of  'rCurope,'  and 
writer  for  M'Art  musical.* — Publ.  'Im  Serva 

Padroiui,'  son  ,i i'f'iirilion  A  Paris  1752,  son 
analyse,  son  injiuetue  (1863);  Notices  sur 
Luigi  e  Federico  Ricci,  suivies  d'une  analyse 
critique  de  'Crispinoe  la  Comare'  (1866);  and 
Les  deux  'Iphigenie'  de  Gluck  (1868). 

Villebois  [vel-bw&h'l,  Konstantln  Petro- 
vitch,  born  Pctrograd,  May  29,  1817;  d. 
Warsaw.  July  12.  1882.    Although  without 

adequate  t(  (  hriie,il  tr.iiniiiy:.  lie  was  a  prolific 
comp.,  especially  uf  songs,  some  of  which 
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enjoyed  considerable  popularity;  also  wrote 
flome  pf.-pcs.  (Elegy  on  the  death  of  Puflhktn, 

Russian  Fantasy,  Nocturne,  etc.),  and  ed. 
2  culls,  of  Russian  folk-songs.  Of  his  3 
oixras,  Natasha,  Tarass  Bulha  and  Ts^ganka 
(The  Gypsy],  only  the  first  was  prod. 
(Moscow,  1861;  Petrograd,  1863). 

Villoing  ivC!-w5n'|,  Alexander  Ivano- 
▼itch,  b.  Petrograd,  1808;  d.  there  in  Sept., 
1878.   Known  to  fame  as  the  jiif.-teacher  of 

Anton  and  Nicholas  Rubinstein,  and  other 
pu^iils  of  note.  He  assisted!  at  A.  Rubin- 
stem's  debut  at  Paris  in  1841.  His  Ecole 
pratique  du  Piano  embodies  his  system  oi 
instruction;  the  technical  ■exercises  are  very 
int;riiious  and  practical.  Conip.  a  concerto, 
and  smaller  pieces.  For  an  account  of  his 
tour  with  Ruoinstein  (1840-3)  and  biocr.  see 
Neustroiev  in  'Russlcaya  Starina'  (No.  1; 
1890). 

Villoing,  Vasslly  Yullevltch,  nephew 
and  pupil  of  preceding;  born  Moscow,  Oct. 
28.  1850.   St.  ftt  thel4oscow  Cons.  (1867- 

7^1,  and  then  settled  in  Nizhny  Novgorod, 
wlu  re  he  cstabl.  a  branch  of  the  Imp.  Russ. 
Music  Soc.,  of  which  he  is  still  (1918)  dir. 
Comp.  of  an  opera  for  young  people,  Prince 
Ldio;  a  Pastonie  for  ob.  and  pf.  (op.  8); 
Chi'.r,t  Ftinlaisie  for  vl.  and  pf.  (op.  9);  pf.- 
i>(  >.  .uid  songs.  Author  of  FJements  of  the 
Theory  of  Music  (in  Russian;  1900). 

\llIoteau  fvc  loh-toh'l,  GuUlaume-An- 
dre,  b.  lielleme,  Orne,  Sept.  6,  1759;  d.  Tours, 
April  23,  1839.  Choir-boy,  then  tenor,  at  Le 
Mans  Cath.;  later  at  Notre-Dame,  Paris: 
choniS'singer  at  the  Op^.  Having  studied 

f>hilosophy  at  the  Sorbonne,  he  was  qualified 
or  election  as  a  member  of  the  scientific 
commission  which  accompanied  Napoleon  to 
Egypt,  and  made  a  special  study  ot  Oriental 
music. — Publ.  4  essays  (in  the  great  woric 
issued  bv  the  government,  'Description  de 
I  f'-Ryp'*^')  entitlfd  Dissertation  sur  la  musique 
des  anciens  ezyptiens;  Dissertation  »Wt  tes 
diverses  esp^ces  d' instruments  de  musique  fut 
Fen  temarque  parmi  les  sculptures  qui  aicorent 
les  anlinues  monuments  dr  I'  fiigvple  .  .  .  (Ger- 
man transl.,  1821);  De  I'eta't  acturl  de  I'art 
musical  en  fi.gypte  .  .  .  ;  and  Description 
kistorique,  technique  el  littSraire  des  instru- 
mei^s  de  musique  des  Orientoux; — also  a  iff' 
moire  stir  la  possihiltiv  et  Vutilite  d'une  thforie 
exactc  des  principes  naturels  de  la  musique 
(1807),  being  an  introduction  to  his  Rci  hcr- 
ches  sur  Vanalo^ie  de  ia  musique  avec  les  arts 

?ui  out  pour  ohjet  rimiioHon  au  iar.gagc  .  .  . 
1807;  2  vols.). 

Vincent  [v&n-s&hn'l,  Aleiandre-Joseph- 
Hydulphe,  b.  Hesdin,  Pas-de-Calnis,  Nov. 

20.  1707;  d.  Paris.  N'.n-  26,  1868.  Prof,  of 
mathematics  at  the  C'ollege  St.-lx>uis,  Paris; 
member  of  the  Acadimie,  and  of  the  Soc.  of 


Antiquaries;  custodian  of  the  lilirary  of 
learned  societies  at  the  Minntry  of  Fiibfic 

Instruction.  An  investigator  of  ancient 
Greek  and  Latin  music,  he  championed  the 
idea  that  the  Greeks  used  chords  (.harmony) ; 
be  lilcewise  sought  to  revive  the  emptoyment 
of  the  quarter-tone.  On  these  subjects  he 
pu!il.  a  pre.it  niirTih<T  nf  essavs,  some  of  which 
were  reprinted  in  pamphlct-form,  and  reports 
of  the  Academic,  scientific  journals,  etc.  His 
mudcal  activity  was  scathingly  criticised  by 
F^is. 

Vincent,  Charles  John,  born  Houghton- 
le-Spring.  Durham,  England,  Sept.  19,  1852, 
Pu(mI  oTnis  father,  Charles  John  V.  forganist 

at  St.  Michael's];  from  1864,  chorister  at 
Durham  Calh.  under  Dr.  Armes;  in  1869, 
organist  at  Monkwearmouth;  from  1876-8. 
St.  at  Leipzig  Cons.;  then  org.  at  Tavistock 
and  Kelly  College;  graduated  Mus.  Bac., 
Oxon.,  1878;  Mus.  Do<  .  1S,S5:  org.  of  Christ 
Ch.,  Hampstead,  IjjihIoii,  188.<-91.  As 
Examiner  for  Trinity  Colleue  he  has  visited 
South  Africa  (1893)  and  AustnUia  (1897). 
Joint-editor  of  the  *Oi^nist  and  Choir- 
in  a  ^rcr.'— Works:  Oratorio fHamj>stcad, 
1886);  Psalm  68,  The  Day  of  Rest  and  The 
Crowning  of  the  Wheat,  cantatas  f.  soli,  ch.  and 
orch.;  6  cantatas  f.  female  voices;  Honour 
and  Praise  U>  Music,  choral  fugue  in  8  parts; 
vcx-a!  duets;  over  100  son^ps; — orchl.  overture 
The  Storm  (1894);  pieces  f.  'cello  and  pf., 
violin  and  pf.,  and  nf.  solo;  organ-music; — the 
text-books  A  Year  s  Study  at  the  Piano,  First 
Principles  of  Music,  Choral  Instructor  for 
Treble  Voices,  On  Scoring  for  an  Orchestra  (in 
'The  British  Musician,'  1897);  etc.      /  ^. 

Vincent,  George  Frederick,  brother  of 
preceding;  h.  Houghton-le-Spring,  Mar.  27,"  \1 
1855.    Pupil  of  Leipzig  Cons.  1874-6;  1882-  " 
1900,    organist    and    choirmaster    at    Suf  f'b* 
Thomas's,  Sunclerland;    since  then  org.  at  -^i 
St.  Michael's,  Cornhill;  was  alsKJCond.  of  the\^*J'^ 
Choral  Soc.,  the  Ladies'  Orchl.  Soc.  and  the 
Amateur  Opera  Soc.,  at  Sunderland.  Well- 
known  concert -organist. — Works:  Oj^erettas; 
a  cantata.  Sir  Humphrey  GiUn  rt,  f.  liar,  solo, 
ch,  and  orch.  (1895);  songs,  anthems,  etc.; — 
2  Ivintasias  and  Fugues  F.  2  pfs.;  pf.-picces; 

organ-pieci's;  etc. 

Vincent  [rrcte  Wlnzenhorleinl,  Ifeinrlch 
Joseph,  b.  Teilheim,  n.  Wurzburg,  Feb.  2.?, 
1819:  d.  Vienna,  May  19,  1901.  Renoun-* 
cing  theology  and  bw,  he  became  a  tenor 
sinj^er  in  theatres  at  Vienna  (1S47),  Halle 
and  Wiirzburg;  from  1872,  singiti^j-teacher, 
and  cond.  of  the  singing-society,  at  Czemo- 
witc.  Buicowina;  hter  removed  to  Vienna. — 
Worlcs:  Operas  Die  BetOerin  (Halle,  1864) 
and  Kiinig  Murat  fWiirzInirg,  1870);  also 
operettas  and  popular  songs.  As  a  writer 
be  b  a  warm  defender  of  ue  'Chroma'  So- 
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ciety's  12-half-tone  system:  has  puhl.  Kein 
Ceneralhass  mehr  (1860),  Dir  Einheil  in  der 
TonweU  (1862).  DU  Neukkmatw  (1874).  Die 
ZwSlJvM  in  der  TonwtU  (1885).  tsl  unsent 
Harmonielehre  wirkluh  eine  Thforie?  (1894), 
F.itif  ttfue  'J'onschrift  (1900),  and  articles  on 
the  chromatic  kieytKiaid  and  notation  in  vari- 
ous paptTs. 

Vincent,  Henry  Bethuel,  born  Denver, 
Col.,  Dec,  28,  1872.  St.  with  W.  H.  Sher- 
wood and  E.  Pauer  in  Oberlin  and  Philadel- 
phia; later  with  Widor  in  Paris  and  West  in 
London;  now  (1918)  living  in  Erie,  Pa.,  as  org. 
and  choirm.  of  the  Simpson  C^h.  and  of  the 
Temple,  and  cond.  of  tne  'Erie  Community 
Chorus*  and  'Conncaut  (().)  Choral  Sor  ; 
also  official  or^.  and  dir.  ol  the  ort;an-dept. 
(if  the  (  liautauqua  Inst. — Works:  An  ora- 
torio. The  Prodigal  Son  (Erie,  1901);  an 
opera.  Esperama  (Washington,  1906);  an 
opKTPtta,  Indian  Days,  and  incid.  music  to 
Savageiand;  anthems,  organ-pcs.  and  songs 
U  cycle,  Thf  Garden  of  Katna). 

Vlncl  [\nnVheI,  Leonardo,  b.  Strongoli, 
Calabria,  1690;  d.  .Naples,  May  28,  1730. 
Pupil  of  Greco  at  the  Cons,  de'  Poveri,  Na- 
^ea;  maestro  at  the  Royal  Chapel,  Naples. 
Much  admired  in  Italy  as  an  opera-composer, 
prrxliirine  over  25  operas,  of  which  Ifi^enia  in 
Taurule  (Venice,  1725)  and  Astuinatu  (Na- 
ples. 1725)  were  particularly  successful.  Abo 
comp.  2  oratorios,  cantatas,  motets,  mniies, 
songs,  etc. — ^See  Q.^Lex. 

Vlnograd'sky,  Alexander  Nikolafevitch, 
noted  oonductor;  bom  Kiev,  Russia.  Aug.  3, 
1854.    Having  completed  the  study  of  law 

in  1876,  he  -.t.  music  under  Soloviev  at  the 
Petrograci  tons.;  from  1884-6,  Director  of 
the  school  of  the  Imp.  Russ.  Mus.  Soc.  at 
Saratov;  since  1888.  Pres.  and  Dir.  of  the 
section  of  the  Imp.  Russ.  Mus.  Soc.  at  Kiev, 
and  cond.  of  its  symphony-concerts.  Has 

fiven  concerts,  by  invitation,  in  the  chief 
Uissian  cities,  anid-  abo  in  Paris,  where  he 
cond.  Russian  programs  in  the  'Concerts 
d'Harconrt,'  1894,  and  the  '("oncerts  Co- 
lonnc.'  1896;  since  then  al.so  in  Vienna,  Rcr 
lin  and  Antwerp.  Comp.  of  a  symph.  poem. 
La  Nonne;  vars.  for  orcn.;  Airfinnoisw'A. 
an'!  orch  ;  a  vl.  sonata;  2  str.-quartcts;  etc. 

Vio'la,  Alfonso  della,  maestro  to  Ercole 
II  d'Este.  is  noteworthy  as  an  early  composer 

of  pa-^t orals  and  incidental  music  for  the  court 
of  \  i  TVAi.i  —L'Orbacchr  (1541),  II  Siunjizio 
115S4),  /-/)  Sforlunato  (1557)  and  .{retusa 
(1563).  all  in  madrigal-style,  the  dialogue 
sung  by  a  chorus.  Publisbed  madrigals  a 
5  (1559).— He  died  after  1567. 

Vio'le,  Rudolf,  b.  SchochwiU,  Mansfdd» 
May  10,  1825;  d.  Berlin,  Dec.  7,  1867.  Pi- 
anist  and  teacher,  pmpil  of  Lint,  wbo  leoom* 


mended  his  comps.  and  edited  his  100  Etudes 
(op.  50);  lived  in  Berlin  as  a  teacher.— 
Works:  11  pf.-sonatas,  op.  1  and  21^;  Die 
mntikoHKhe  Garlenhube,  100  studies  f.  pf.; 
Caprice  hero'iqiie:  Pm'sies  }yrique$;  a  Polo- 
naise, a  Ballade,  etc.;  all  of  distinctly  modern 
tendency.  a 

Viot'ta,  Henri,  b.  Anist.rdam,  July  16, '/W  (I 
1848.  Pupil  of  his  father,  Johannes  Jose- 
phus  [1814-18591.  W.  A.  Smit  (pf.)  and  R. 
llol  (comp.)  in  Anisterdanj;  later  st.at  the 
Cologne  Cons.  Law-student  at  L'niv.  of 
I.eyden,  windini;  the  degree  of  Dr.  juris  in 
1877  uith  the  di^rtation  Het  auteursreckt 
van  den  componist.  In  1883  he  gave  up  a 
successful  legal  practice:  be  or^.ini/ed  and  be- 
catnecond.of  the  Amstenlam  Wa.;ner  Society; 
also  cond ucte<I  the  'Excelsior'  (188fj)  and  the 
'Caedlia'  (1889);  1889-95,  editor  of  the 
'Maandbtad  voor  Mustek';  wrote  also  for 
other  papers.  1896-1017,  Director  of  the 
Cons,  at  The  Hague  (^ucc.  of  F.  W.  Nicolai), 
cond.  of  the  'Residentieorkest'  (which  he 
founded)  and  ed.  of  'Caecilia.'  Retired  from 
ail  activities  in  1917.  He  publ.  a  vatuaMe 
Lexicon  dtr  Toonkunsl  (1889;  J,  vols.,  biogrs. 
and  terms);  also  Onze  hedrndaagsciif  Toon- 
kunstenaars  (1896  ;  2d  ed.  1901).  Composed 
some  choral  and  orchl.  works  (JKonaert-FaM' 
Uuie  for  vcl.  and  orch.). 

Viot'ti,  GkMmnni  Bnttteta,  eminent  vio- 
linist and  composer,  was  l»orn  at  Fontanefo 
da  P**).  Vercelli,  Italy,  May  23,  1753:  lie  tiied 
in  London,  March  3,  1824.  His  father,  a 
blacksmith,  gave  him  a  little  violin,  which 
he  learned  to  play  without  tuition,  and  at> 
tracted  the  attention  of  the  Bishop  of  Stram- 
bino,  who  recommended  him  to  Alfonso  Del 
Pozzo,  Prince  della  ("istema;  the  latter  con- 
fided him  to  the  teaching  of  Pugnani  at 
Turin.  V.  soon  entered  the  court  orchestra; 
in  1780  he  made  a  grand  tour  fo  CennanN , 
Poland  and  Russia  with  Pugnani,  and  was 
f^ted  at  the  court  of  Catherine  II.  Repairing 
to  London  in  1782,  he  won  signal  triumphs; 
later,  at  Paris,  he  played  repeatedly  at  the 
Concerts  Spirit  ncl'^,  where  his  art  was  ac- 
knowledged as  unrivalled.  It  hapiKMunl  that 
one  of  his  concerts  in  1783  was  poorly  at- 
tended, while  in  the  next  concert  a  mediocre 
violinist  won  great  api^auae  from  a  lar^ 
audience;  this  so  irritatetl  \'.  that  heal»ni[)tly 
closed  his  public  appeiirances,  and  de\()tcd 
himself  to  teaching  and  composing,  at  the 
same  time  acting  as  accompanist  to  Queen 
Marie  Antoinette,  and  'maltre  de  chapel  le* 
to  the  Prince  de  Soubtse  F.nlinL:  in  his 
attempt  to  obtain  the  directorship  of  the 
Opera  in  1787,  he  join(><l  Ltonard,  the  Queen's 
hairdresser,  in  cstibiishing  an  Italian  opera, 
opened  at  tiie  TUileries  In  1789,  transferred 
to  the  Thtttre  de  la  Foii«  St.«Gennain  in 
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1790,  and  to  the  newly  erected  ThcStre  Fey- 

deau,  where  the  Revolution  ruined  tlieir 
enterprise.  V.,  obliged  to  nxonunence  his 
virtuoso-career,  went  to  London,  and  gave  a 
of  most  successful  concerts  at  the  Han- 
over Square  Rooms;  but  a  rumor  gained 
credence  that  he  was  an  eini->^it>  uf  the 
revolutionists,  and  he  thought  it  advisable  to 
leave  England,  retiring  to  Hamburg  until 
1794,  when  he  resumed  concert-giving  in 
London;  was  manager  of  the  Italian  Opera 
in  the  eriMiinn  winter,  and  director  of  the 
Opera  Coi^  erts  \i\  17')5.  Ill  success  caused 
him  to  einhirlv  in  the  wine-tfwle.  On  a 
visit  to  Paris  in  1802,  he  was  persuaded  to 
piny  l>efore  Cherubini  and  others,  and,  to 
their  astonishment,  outrivalled  his  earlier 
performances.  He  fuially  settled  in  Paris 
ai  Director  of  the  Opera  from  1819-22,  whrn 
he  resignetl  with  a  pension  of  60O0  fr.mcs;  be 
died  while  on  a  pleasure-trip. — On  arcount 
of  his  influence  as  a  player  and  teacher 

i especially  through  his  two  pupils  Rode  and 
{aillot),  and  the  breadth  and  dignity  of  his 
works,  y.  has  l>een  styled  'the  father  of 
modern  violin  playing.'  His  compositions, 
more  particularly  of  the  maturer  period,  show 
great  refinement  and  skill  in  workmanship, 
and  are  classics  of  violin-litefature;  he  i^as 
the  first  to  write  violin-conrertos  in  the  l)road 
modern  sonata-form,  and  displaying  the  full 
resources  of  the  orchestra.  He  publ.  2*}  violin- 
concertos  (No.  22,  in  A  m.,  is  still  a  favorite), 
2  Conccrtantes  f.  2  violins,  21  string-quartets, 
21  trios  f.  2  violins  and  viola,  51  violin-duos 
(many  interesting  and  valuable),  18  sonatas 
with  bass,  3  Divertissements  (Nocturnes)  f. 
pf.  and  violin,  and  a  pf.*soiuta.— C(.  F. 
Fayolle,  NoUees  sur  ChreOi  .  .  .  tt  Vuttti 
(Paris.  1810):  F.  Baillot,  Nnd'rr  sur  V.  (\h., 
182.S);  E.  F.  Miel,  Noike  htslort^ue  {1617); 
A.  Pougin,  V.  et  I'ecoU  modermimvieUm  (Ruia, 
1888).— Set:  also  Q.-Lcx. 

Vir'duniit.  Sebastian,  priest  and  organist 
at  Basel,  wrote  the  historically  important 
illustrated  work  Musica  getulschl  und  auss- 
f>eiof>en  durch  Sehnstinnum  Virdung,  Priester 
von  Anther^,  um  'iUrs  Crs/mn  aus  den  Noten  in 
die  Tabulaiuren  diser  benannUn  dreye  Inslru- 
menle  der  Org^n,  der  Lauten  und  der  Floten 
transferirenzu  lernen  .  .  .  CI 51 1 ;  facsimile  re- 
print by  Breitkopf  iSr  Hartel,  1882).  Four  of 
liis  sonjis  are  in  S<  h6ffer's  'Teutsche  I.ieder 
mit  4  Stimmcn'  (1513).^f.  B.  A.  Wallncr, 
5.  V.  voH  Amberg,  in  'Kchm.  Jahrb.*  (1911). 

Viset'tl,  Alberto  Antonio,  l)orn  Spalato, 
Dalmatia,  May  13,  1846.  Pupil  of  Mazzu- 
cato  at  Milan  Cons.,  18SS-o5.  Concert- 
pianist  !t  Niee;  tlien  proiceded  to  P.iris,  be- 
came Auber  ^  fneiiii,  ,in  I  w  is  a|jp.  conductor 
to  Empress  1  i  ;i  (in  ihe  fall  of  the  em* 
pire  he  hastened  to  London,  where  he  became 


director  of  the  vocal  dei>artment  !n  the  N.  T. 

S  M  ;  1S78  00.  rond.  of  the  Bath  Plnlli. 
Soc.;  now  1 1918)  prof,  of  singing  at  the  K. 
C.  M.  an<l  (i.  S,  M.  (among  his  pupils  are 
Louise  Kirkby-Lunn  and  Agnes  Nicholls); 
made  Knight  of  the  Crown  of  Italy  in  1880. 
The  score  of  an  opera,  Les  Irois  Mousquetaires, 
was^  barely  completed,  when  it  was  burned 
duriog  the  siege  of  Paris  (1871).  Also  wrote 
a  cantata,  The  Desert  and  the  Praise  of  Song. 
pf.-pcs.  and  songs  {La  Diva,  waltz-song  for 
Klme.  Patti).  Publ.  a  History  of  th>-  Art  of 
Singing  and  G.  Verdi  (1905);  also  Italian 
translations  of  Hullah's  History  of  Modem 
Music,  and  HuefTer's  Mtisical  .Studies. 

Vlta'li,  Giovanni  Battista,  b.  Cremona 
c.  1644;  d.  Modena,  Oct.  12,  1692,  as  2d 

maestro  di  capp.  to  the  Duke  (from  1674). 
Important  insirl.  comp.,  preceding  Corelli. 
—See  Q.-Lex. 

Vltto'rlfl,  Ludovico  Tommaao  da  [recle 
Luia  Tom&s  de  Victoria),  eminent  contem- 
porary and  friend  of  Palestrina;  born  Avila, 
Spain,  c.  1540;  d.  Madrid  (?),  c.  1613.  Puijil 
in  youth  of  Elscobcdo  and  Morales,  singers  in 
the  Papal  ('h.ij)el  at  Rome;  in  1573,  maestro 
at  the  CoUeKiiini  ( ■ermanicum;  in  1575,  at 
San  Apollinare;  from  1589-1602,  vice-maestro 
of  the  Royal  Chapel,  Madrid. — Publ.  works: 
Liber  primus,  qui  missas,  psaltnos.  Magnificat^ 
ad  Virginem  Dei  .\fatrf'm  I'lluftilintii's  aliaque 
complectilur.  a  6  8  (1570!;  MaL;nitirat.s  a  4, 
w.  4  antiphoncs  to  the  Virgin  a  5-8  (1581); 
Hymni  totius  anni  a  4,  w.  4  psalms  a  8  (1581 ; 
1600);  masses  a  4-8  (2  vob.r  1583;  1592); 
Officium  h'-hiinnuuir.r  snnctae  (1585');  Motetta 
festorum  tot  ins  anni  cum  com  muni  satutorum 
a  5-8  (1585;  often  republ.;  an  cd.  of  1589 
has  motets  a  12);  and  his  famous  requiem 
for  the  Empress  Maria,  Officium  defunaorum 
sex  vocibus  (1605). — In  Proske's  'Musica 
divina*  are  many  nnmljcrs  by  V.;  Eslava's 
'Lira  Sacro-Hispm.i'  contains  the  Requiem 
and  several  other  works.  V.'s  complete 
worts  in  8  vols.,  ed.by  Felipe  Pedrell,  were 
publ.  by  I?reitkopf  &  Iliirtel  (1902-13).— CL 
H.  Collet,  Le  M\stu:isme  musical  espagnol  an 
XVI*  sihle  (Paris,  1913);  id.,  V.  (lb..  1914; 
in  'Maitres  de  la  Musiqiie'). 

Vival'di,  Abbate  Antonio,  celebrated 
violinist;  bom  Venice,  about  1675;  d.  there 
1743.  The  son,  and  probably  the  pupil,  of  a 
violinist  at  San  Marco,  he  early  entered  the 
priesthood,  and  was  surnamed  'il  prete  ros^o' 
on  account  of  his  red  hair,  .^fter  a  jieriod  in 
the  service  of  the  Electoral  court  at  Darm- 
stadt, he  returned  to  Venice  in  171J,  and  be- 
came director  for  fife  of  the  Cons,  della  Pietft. 
Some  of  his  sonatas  and  concertos  for  violin 
are  still  prized,  the  form  of  his  concertos 
served  Bach  as  a  mcxlel  for  bis  concertos  for 
clavichord  and  orch.,  and  exerted  a  strong  in* 


Digitized  by  Google 


VIVEU^VOGEL 


fluence  upon  the  later  development  of  the 
instrl.  concerto.  He  publ.  12  trios  f.  2  violins 
and  'cello,  op.  1;  18  violin-sonatas  w.  bass, 
op.  2  and  5  (one  b  in  Jenseii'*s  'KJassische 
\  iolininusik');  Estro  poelko,  12  concerti  f.  4 
violins.  2  violas,  'cello,  and  organ-bass,  op.  3; 
J )  C'liu  frii  per  violino  principale,  2  violitti  di 
ripicno,  viola  e  basso  per  I'organo,  op.  4,  6  and 
7;  Le  qwtUro  stagioni,  12  Concerti  a  5,  op.  8; 
Im  celrii,  6  do.,  oji.  9;  6  (Concerti  f.  flute,  violin, 
viola,  'cello  and  or^an-bass,  op.  10;  and 
12  Concerti  per  violino  prim  i pale,  2  viiumi 
concertanti,  viola,  violoncello  e  basso  d'organo, 
op.  12  and  22.  In  MS.  there  are  79  other 
concertos  for  vl.,  a  ntiml>cr  of  cantatas  and 
arias,  and  38  operas  (written  lH.tween  1713- 
39;  22  pnxl.  in  X'enice). — Cf.  .\.  Scherin^;, 
Gesckichte  des  InstrumenkU-Konzerts  (Leip- 
dg,  1905).— See  also  Q.-Lex. 

Vlvell,  Rev,  Colestin,  h.  Wulfach,  Baden, 
Oct.  21,  1846.  Having  completed  his  uni- 
versity studies,  he  joined  the  order  of  Ben- 
edictines at  Bcuron;  now  (1918)  living  in 
the  nmnastery  at  Seckiiu,  Styria.  Author 
of  Der  e_rf^nri(inische  Cesati^.  Eine  Studie 
itber  die  Echiheii  der  Tradilion  (1904);  Die 
liturgisch  gesangli(he  Reform  Gre^ors  des 
Grossen  (1904);  Erkldrung  der  vatikanischen 
Choralschrift  (1906);  Vom  Mustktraklat  Cre- 
^nrs  des  Grossen  (1911);  Inilia  Traclatuum 
musifes  ex  codkibus  .  .  .  .  (1911;  alphab. 
list  of  beginnings  of  treatises  in  (Herbert's 
and  Coiisseniaker's  'Scri;>tnr(s' 1 ;  Index  re- 
rum  el  verborum  traclatuum  de  musica  editor um 
(1916). 

Vivier  [  v'ya'],  Albert- Joseph,  born  Huy, 
Bel^jium.  Dec.  15.  1816;  <l.  Brussels,  Feb., 
190  V  Pui)il  of  Fetis  at  the  Hni-sels  Cons. 
Wrote  an  excellent  Traite  complel  d'JIarmonie 
(1862,  and  many  later  eds.),  in  which  he 
draws  a  sharp  distinction  between  funda- 
mental and  secondary'  chords,  explaining  the 
latter  as  accidental  f> ir  in  it ions  through  an- 
ticipation and  'changing-notcs'  (Wechael' 
noten);  abo  wrote  some  valuable  cnayB  (Des 
vrais  rapports  des  sons  muskaux.  Elements 
d'acoustique  muskale,  etc.).  Also  wrote  an 
Opera,  Padillo  le  Tavernier  (Brussels,  1857). 

Vlvler,  Eugine-L^on,  celebrated  horn- 
virtuoso;  born  Ajaccio,  1821;  d.  .Nice,  I'eb. 
24,  19(X).  F\  en  after  his  appointment  as  l^t 
hornist  at  the  Opera  des  Italiens  in  Paris  he 
St.  with  J.  F.  Gallay;  made  successful  tours, 
creating  a  sensation  evcr>'whcre  by  his  ability 
to  produce  2  antl  e\'pn  3  tones  simultaneously; 
in  spite  of  mut  -peculation  on  the  subject  no 
one  has  ever  presented  a  satisfactory  solution 
of  this  phenomenon. — Cf,  Ch.  Limouzin,  £. 
V.  La  Vie  et  Us  AvetUwres  d'un  CwrnisU 
(Paris,  1900). 

Vix,  Genevieve,  lyric  soprano;  l>orn  in 
Brittany,  1887.  Pupil  of  the  fSaris  Cons., 


winning  Ist  prize  for  opera  in  1908;  after  a 

very  successful  debut  (1909)  at  the  OjxTa  in 
i*aris  she  was  en^.  there;  sang  several  seasons 
at  the  R.  Opera  in  Madrid  and  at  the  Tcatro 
Colon  in  Buenos  Aires;  Amer.  debut  with  the 
Chicago  Opera  Co.  in  Chicago  as  Manon  in 
Massenet's  opera  (Dec.  1,  1917);  also  sang  in 
New  York  during  the  company's  visit  in  F'eb., 
1918.  On  Feb.  9,  1918,  she  was  married  in 
N.  Y.  to  Prince  Cyril  Narishkin,  a  banker  of 
Pctrograd.  Besides  jws.spssinj^  a  voice  of  greiit 
\  <>lijnie  and  fine  qualit\ .  ^Ite  is  an  actrcSS  of 
more  than  ordinary  ability. 

VleeshouwerlvlasTiower),  Albert  de,  born 
Antwerp,  June  8,  1863.  Pupil  of  Jan  lilo.  kx. 
Has  prod.  2  operas,  i'£cole  des  p^res  U892^. 
and  Zryni  (Antwerp,  1895);  a  symphonic 
poem,  Dewilde  Jager;  an  orchl.  Fdyiie;  etc. 

Vock'erodt,  Gottfried,  born  Miihihausen, 
Thuringia.  Sept.  24,  U)f)5;  d.  Gotha,  Oct.  10, 
1727,  as  rirtor  of  the  (iymnasium.  It  was 
his  opinion  that  excessive  enjoyment  of  music 
injures  the  inteliw  t,  and  that  Nero  and  Cali- 
gula became  totally  depraved  through  their 
passion  for  music.  He  advocated  these  ideas 
in  C<nisit!!:!li''>  .  .  .  de  cavenda  falsa  mentium 
intemperatarum  meduina  (1696);  Missbrauch 
der  frekn  Kunsl,  insanderheii  der  Musik 
(1697);  and  Wiederholtes  Zeugniss  der  Wahr- 
f>^'l  gfg^n  dif  verderbtt  Musik  und  Schauspiele, 
Opern,  etc.  (1698).  [RlBMANN.] 

Vock'ner,  Josef ,  h.  Kbensee,  .Austria,  Mar. 
18,  1842;  d.  \  lenn.i.  Sept.  11.  1906.  Piijiil 
of  A.  Bruckner;  professor  of  or^an  at  the 
Vienna  Cons.  Composed  an  oratorio.  Das 
juntste  Gericht;  a  vl.-80nata  in  D  m.,  op.  4; 
a  pf.-quartet  in  C,  op.  6;  masses;  fugues  and 
other  pes.  for  org.;  pf.-pcs.  and  songs. 

Vo'gd,  (Gtaariet-Loato-)  Adolphe,  a 

grandson  of  Johann  Christoph  V.;  born  Lille, 
May  17,  1808:  d.  Paris,  in  Sept.,  1892. 
Violinist;  pupil  of  A.  Kreutzer,  and  of  Reicha 
(comp.)  at  Paris  Cons.  After  winning  popu> 
larity  by  his  son;  Les  trois  CouUurs,  for  the 
July  Revolution  (1830\  he  proil.  ,i  series  of 
successful  operas:  Le  Podeiial  (Op.-Com., 
1833);  LfS&gede  Uyde  (The  Hague,  1847); 
La  Moissotimtise  (Th.-Lyrique,  1853);  Rom- 
pons!  (BoufTes-Piarisiens,  1857);  Le  Nid  de 
Ci\ti^nes  (Baden-Baden,  1858);  Credin  de 
Ptgoche  (FoliesMarigny,  1866);  La  FiUeute 
dm  Roi  (Brussels  and  Paris,  1875).  Also 
symphonies,  duunber-muMC,  chufch-music, 
pf.-pieccs,  etc. 

Vo'M  (Adolf)  Bemhard,  b.  Plauen,  Sax- 
ony, Dec.  3,  1847;  d.  Leipzig,  May  12,  1898. 
After  studying  law  and  philosophy  at  Leipzig 
Univ.,  and  gradu.iting  as  Dr.  phi!.,  he  took  the 
Conservatory  course,  and  embraced  a  inusico- 
literary  career.  He  was  for  25  years  a  con- 
tributor to  the  'Neue  Zeitscbrift  fttr  Musik' 
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and  the  'Lcipzi^^er  Nachrichten*;  also  for 
many  years  to  t hf  I.<  i[izi>^  1". r^cblalt';  and 
Cditdl  the  I  )(  iits(  he  l.ietierlialle'  in  1885. 
His  monographs  on  K.  Volkmann,  Wagner, 
von  Billow,  Brahms,  Rubinstein,  Liszt,  on 
Sckumann*s  Ktavirrtmp''rsie,  etc.,  arc  inter- 
esting .111(1  x  .iluable.  He  ( omp.  male  and 
mixed  ( lioruses,  sacred  songs,  and  pf.-niusic. 

Vo'gel,  Emll,  horn  Wriezcn-on-Oder,  Ja«. 

21,  l.S5'>:  .1  Xi'KMl  i.  Vr,  n.  Berlin.  June  18, 
1908.  Stu«|icd  .a  (.reifswald  and  Berlin, 
taking  the  degree  of  Dr.  phil.  in  1887.  In 
188v)  he  was  sent  by  the  Prussian  govemnient 
to  Italy,  as  Haberl's  aiwistant.  In  1&93  he 
organized  the  Peters  Mn^.  Librar>'  in  Leipzig 
and  was  librarian  till  P>01;  at  the  same  time 
he  also  edited  the  famous  'Peters  Jahrbuch.' 
Ill  health  compelled  him  in  1901  to  give  up 
all  work.  He  was  hon.  member  of  the  R. 
Accideinia  at  I'lorem  e.  Published  a  mono- 
graph on  Monteverde  (1887),  and  on  Marco 
d.i  ( iaijlianoand  music  in  Florence  from  1570- 
1650  (1889),  both  in  the  'Vierteljahrsschrifc 
for  Musikwissenschaft':  also  a  catalogue  of 
Die  Jlandu  hriflrti  nc'isl  dm  allrrrn  Driuhirr- 
keit  der  Mtisikahteilung  der  herzoglkhin  Biblia- 
thek  ztt  Woljenhuttd  (18W),  and  Bibliolhek 
der  gedruckten  weUlichen  Vokalmusik  ItaiUns 
aus  den  Jakren  1500-1700  (1892). 

Vo'jiel,  Frledrich  Wllhelm  Ferdinand, 
born  Havelberg,  Prussia,  Sept.  9,  1807;  d. 
Bergen,  Norway,  July  20,  1892.  Oriian- 
pupil  of  Birnbach  at  Berlin;  made  tours  as  an 
organ- virtuoso,  taught  in  Hamburg  18,18-41; 
lived  ill  rajK-nhagcn  (1845-52)  as  teacher, 
cond.  and  org.  at  the  Reformed  Ch.;  settled 
in  Berg:en  in  1852,  where  he  founded  (with 
subvention  from  the  state)  a  sriiool  fur  organ- 
playing  and  conip. — Publ.  a  concertino  f.  org., 
with  trombones;  60  choral^preludes  and  10 
poatltides;  2  preludes  and  fugues;  symphony, 
overttire,  and  suite  in  canon-form,  f.  orch.; 
chamlN  r-music,  dKMUMS,  etc.  Alao  prod.  2 
operettas. 

Vo'tlrf,  Johann  Glirtetoph,  bom  Nwem- 

berg.  17.S6;  d.  Iran's  June  26,  1788.  Pupil 
of  Ricpel  at  Ratisbon;  went  to  Paris  in  1776, 
and  wrote  two  operas  in  Gluck*B  style:  La 
ToisoH  d'or  (Paris,  1786;  given  later  as 
Mfdie  i  Cotehis),  and  Dfmepkoon  (1789) — 
Publ.  3  s\n  i  Ionics;  2  concertantes  f.  1  Iiorns, 
anfl  1  f.  ol)fH'  and  bass<K)n;  a  bassoon-con- 
certo; clarinet -concertos;  6  string-quartets; 
6  quartets  f.  horn  and  strings;  3  quartets  f. 
bassoon  and  strings;  6  trios  f.  2  violins  and 
bass;  6  duos  f.  2  clars. ;  6  duos  f.  2  bassoqiis. 

Vo'gel,  (Wilheim)  Morltx,  b.  Sorgau,  n. 
Freiburg.  Silesia,  July  9,  1846.  Pianist;  pu- 
pil of  Leipzig  Cons.;  settled  in  Leipzig,  be- 
coming prominent  as  a  teacher  and  mus. 
critic,  cxmducting several  choral  societies,  and 
publishing  a  series  of  excellent  instructive 


comps.  f.  pf.,  including  a  Method  (in  12 

parts),  njndos,  sonatinas,  Etudes,  etc.;  Ix'sides 
songs  (op.  I  V),  duets  (op.  15,  21)  and  organ- 
pcs.  (op.  61,  64,  65,  74,  81).  Ed.  'E>eut8Ches 
Schulliederbuch'  (a  coll.  of  2(X)  part-songs); 
also  wrote  Kleine  Elementarmusikhhrr  (18%), 
V'vr  Pfhfif  ufid  Schnnuvv_  t'.i-f  K  n. stimmt 
{lS9f)),  aesthkhU  der  Musik  (,1900),  etc. 

Vo^elels  ffoh'gel-is),  Martin,  b.  Erstein, 
Alsatia,  J  i  nr  5,  1861.  Was  ordained  pnest 
in  1885;  1.h.H(>-i)1,  taught  music  at  the  cptsc. 
seminary.  Zillesheim;  1891-6,  chaplain  and 
choirm.  in  (irafenstaden;  1896-1906,  pa.stor 
in  Behlenheim;  since  1908  do.  in  Shlett- 
stadt.  Has  maile  a  sjK^-ii.illN  of  music  in 
Alsatia.  Besides  valuable  iiionok:r,iplis  in 
various  joumaJs,  he  has  publ.  Qucllen  und 
BaiUteme  au  9iner  Geschickle  der  Musik 
imd  des  Theaters  hn  FJsass  500-1800  (191 1 ; 
the  result  of  years  of  original  research).  He 
discovered  the  .MS.  of  Kcinigshofen's  Tona- 
ritis,  which  he  publ.  in  facsimile  in  connection 
with  F.  X.  Mathias's  Der  Strassburger  Chro- 
nist  K.  ais  ChoraJist.  Sein  Tonarius  .... 
(I'KtV,  To:.^ef!ier  with  E.  Bronner  he  ed. 
a  coll.  of  50  Latin  Hymns  (a  2  and  3). 

Vog'genhuber,  Vllma  von  (Frau  F. 
Krolop),  noted  dramatic  soprano;  born  Pest, 
1845;  d.  Berlin,  Ian.  11,  1888.  Pupil  of 
Stull  at  Berlin;  d^hut  1862,  at  the  National 
Th.,  Pest,  as  Romecj  in  Bellini's  opera:  sang 
there  until  1865,  then  vLsitetl  (.eiinaiiy  and 
Holland,  and  while  starring  at  the  Vienna 
Court  Ojx-'ra,  was  eng.  for  Berlin  (1868); 
marrying  Franz  I&olop  (q.  v.)  in  that  year, 
and  remaining  a  memlicr  of  the  Court  Ojiera 
till  her  death,  with  the  title  of  'Kammer- 
Riiiv^crin'  after  her  interpretation  of  Isolde. — ■ 
Chief  rdles:  Isolde,  Elisabeth,  Fidelio, 
Iphigenia,  Armida,  Donna  Anna,  Norma. 

Vogl,  Heinrich,  famous  dramatic  tenor; 
bom  Au,  suburb  of  Munich,  Jan.  15,  1845; 
d.  Munich.  April  21,  1900.  While  a  school- 
master  at  Ebersburg,  1862-5,  he  pursued 
musical  and  vocal  studies,  continued  at 
Munich  under  Fr.  Lachner  and  Jenk;  from 
hw  successful  d6but  as  Max  in  Der  FreisekiU*, 
Nov.  5, 1865,  until  his  death  he  was  a  member 
of  the  Munich  Court  Oj^cra.  He  succeeded 
Schnorr  von  Carolsfeld  (d.  1805)  as  the 
mo<lel  Tristan  in  Wagner's  opera,  and  for 
several  years  was  the  only  interpreter  of  that 
r6le.  He  was  one  of  the  greatest  Wagner 
sini.:tr=;,  and  frequently  sang  at  Bayreuth. 
In  the  first  |)f rformances  of  Rheingold  (1869) 
and  Walkure  (1870)  in  Munich  he  created 
the  r61es  of  Logeand  Sieginnnd«  resp.;  sang 
Loge  in  Bayreuth  in  1876.  In  1899 Ihe  prod, 
an  ofjera.  Per  Fremdling,  at  Munich. — Cf.  H. 
von  der  Pfordten,  H.  V.  Zur  Erinnerung  und 
turn  Vermdchtnis  (Munit  h,  19(/(.>);  K.  Pott- 
giesser,  H,  K.,  ia  'AUgem.  Musikztg.'  (May 
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4.  1900).  His  wife.  Hmmm  (nSe  Thotna), 

Ixjrn  TutziriK,  on  the  I,akc  of  Starnberg,  Nov. 
12,  1845,  a  distinguished  dramatic  soprano, 
was  trained  in  Munich  Cons,  by  Mauser  and 
Heraer;  eng.  at  Karlsruhe,  1864:  at  Munich, 
1865-92,  then  rethinfr-  Also  a  remarkable 
\\'.i^:ni  r  singer;  her  intcrprctatinn  fif  Isolde 
was  one  of  her  best  achievements.  She  mar- 
ried V.  in  186S. 

Vogl,  Johann  Michael,  tt  imr  sinv;rr,  and 
the  introducer  of  Schubert's  sours  to  the  pub- 
lic; born  Steyr,  Aug.  10,  1768;  d.  Vienna, 
Nov.  19,  1840.  A  law-student  in  Vienna,  he 
was  persuaded  by  Siissmayer,  then  Kapcllm. 
at  the  Court  Th.,  to  join  tne  opera-company 
(1794-1822). 

Vo'^er,  Georg  Joseph,  best  known  as 
Abb6  Vogler;  b.  WurzburR,  June  1$,  17^; 
d.  Darmstadt,  May  6,  1814.  Famous  or- 
^nist.  theorist  and  comixiscr;  pupil  of 
Padre  Martini  at  BoioRna  (for  a  very  short 
time),  and  of  Vailotti  at  Padua,  where  he  also 
studied  theologv'.  Cioine  to  Rome,  he  took 
holy  orders,  and  received  numerous  high  dis* 
tinctions;  returning  to  Mannheim,  he  founded 
the  "Mannhoimer  Tonschule,'  and  was  app. 
court  chaplain  and  2d  Kapellm.  He  prod,  the 
OpCfas  Per  Kaufmann  von  Smyrna  at  May- 
ence,  1780,  and  Albert  III.  von  Bayern  at  Mu- 
nich, 1 781 ;  from  1 783-6  he  travelled  in  France 
(hi^  i)|MT.i,  Lii  Kermessr,  failed  totally  at  Paris 
in  17«.V).  Sjxiin,  and  the  Kast;  from  1786-99 
he  was  court  cond.  at  Stockholm,  where  he 
founded  a  music-school.  Having  invented 
a  system  for  the  simplification  of  the  organ, 
he  travelled  as  a  concert-ori;,mi-^t,  with  a  port- 
able organ  called  'orchestrion,'  to  Copen- 
hagen, Hamburg,  Amsterdam,  London,  Paris, 
etc.,  explaining  his  sj'stcm,  and  obtaining 
various  orders  for  remodeling  organs  accord- 
ing to  it.  Ry  uniting;  an  S-fix)!  ()i)K-  with  a 
5' 3-foot  (*quint')  pijx-,  he  obtainetl  a  16-foot 
lone  through  the  tones  of  combination,  an 
idea  still  put  in  practice  hy  combining  a  16- 
foot  pipe  with  a  10?^-foot  pipe  to  get  a  ^2- 
foot  totic;  most  of  his  other  'simplifications,' 
such  as  discarding  mixtures  and  display-pipes, 
have  not  found  favor.  In  1807  lie  became 
court  Kapellm.  at  Darmstadt,  w^here  he 
establ.  a  thinl  'Tonschule,'  in  which  Carl 
Maria  von  Weber  and  Meyerbeer  were  taught 
[at  Vienna  (1803-4)  Weber  had  also  been  his 
pupil);  both  were  doubtless  strongly  in- 
fluenced by  the  liberal  and  aggressive  theories 
of  their  te.icher.— XOrUt's  writings  are  Ton- 
wissnisihiift  und  Tonsctzkunst  (1776),  Stimm- 
biiduttgskunst  (1776),  and  Churpfahische 
Tonsckuie  (1778),  all  3  republ.  together  as 
Mannheimer  Tonschule;  a  mon  thly  paper, 
'Betrarhtungen  der  Mannheimer  Tonschule* 
(1778-81);  Inledning  til  hnrmonitns  konne- 
dom  (Stockholm,  1795);  Swedish  methods  for 
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pf.,  organ  and  thorough-bass  (1797);  Clmei^ 

system  (( 'nj)cnha  ..;cii,  1800)  ;  Data  zur  Akus- 
tik  (IH(M)t;  Ilaudhuih  zur  I  larmonielehre 
(1802);  Vber  die  harmonische  Akuslik  (1807); 
Crundiiche  Anwcisung  turn  Kiavicrstimmem 
(1807):  Deutsche  Kirehenmiaik  (ISffl):  Ober 
Choral-  und  Kircheng^esiin^e  (1814);  System 
jUr  den  /*"MgfnftoM.— Compositions:  OjK-ras 
(besides  3  mentioned  alxne)  Encin  und  El- 
tira  (Darmsudt,  1781;  I'aris.  1782);  Castor 
und  Pottux  (in  Ital.  at  Munich,  1784;  in  Ger. 
at  Mannheim,  1791);  /•:jj/r  (Stockholm,  1778); 
(iustavus  Adolphus  (.Swedish  ojK-ra,  Stock- 
holm, 1791);  Hermann  of  Unna  (also  as  H, 
of  Staufen]  (drama  by  Skj^delMand;  Copen- 
hagen, 1800);  Sammi  (Vienna,  1804);  Der 
Admiral  (Darmstadt.  ISIO);  I,r  Patriotisms 
(written  in  1778  for  the  Paris  Opera;  not 
prod.) vert urc*s  and  entr'actes  to  Hamlet; 
dioruses  to  AthaJia;  ballets,  etc.; — much 
church-music  (masses,  a  Requiem,  Miserere, 
Te  Deum,  psalms,  motets,  etc.); — a  sym- 
phony, overtures,  a  pf.-concerto,  a  pf.-quartet 
(O^eo  Der  ehelifhe  Zwist),  Ptuymdos,  ou 
earaelhres  de  musique  des  diffcrentes  nations  (f. 
pf.  and  strings) ;  a  concerto,  preludes,  chorales, 
etc.,  f.  or^jan,  etc. — Biiti.UMiKAPHv:  J.  Froh- 
lich,  Biographie  des  grossen  Tonkiinstlers  Abt 
V.  (Wurzburg,  1845);  H.  Kunzel,  Abt  V. 
(Darmstadt.  1867);  E.  Pasqut,  AM  V.  aJs 
Tonkunstler,  Lehrer  und  Pries'er  (Darmstadt, 
1884);  K.  E.  von  Srfialha.iiil,  .IV  6'.  J.  V. 
Sein  Leben,  sein  Charakter  und  musikal.  Sys' 
tern  (Augsburc,  1888;  with  firll  list  of  workb); 
M.  Brenet,  L'ahhr  ]'.  d  Paris,  in  'Archives 
histor.,  art.  et  litt.'  (Feb.,  1891V  J.  Simon, 
Aht  I'.'s  kf»; fi'sitorisches  U'lrkn:,  mil.  hf- 
sonderer  Bentcksichtigung  der  romanlischen 
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Vo'ftHch  [v6'gr>tchl,  Max  (WUhelm  Karl), 
pianist  and  |>oet-comix)ser;  born  S/ihen 
(Hermannstadt),  Transylvania, Jan.  24,  1852; 
d.  New  York,  June  10,  1916.  Beginning  the 
studv  of  the  pianoforte  at  5,  he  playe<l  in 
public- at  7;  1866-9,  alt en<le<i  1  .eipzig  Cons,  as 
a  pupil  of  Wenzel,  Reineckc  and  .Moscheles 
(pf.),  Hauptmann  and  Richter  (theor>'),  and 
Reineclce  (comp,).  During  1870-8  he  made 
pianistic  tnnrs  through  C>ermany.  .Ansfri.i, 
Russia,  Fr.tnc  e,  Spain,  Italy,  Mexico  and 
South  America;  visite<l  New  York  in  1878, 
toured  the  United  States  with  Wilhelmj,  and 
sojourned  from  1882-6  in  Australia,  where 
he  married.  From  1886-1902  he  resided  in 
.N'ew  York  as  a  composer,  making  frequent 
trips  to  Europe  to  profluce  his  works;  then 
lived  in  Weimar  till  1908,  and  in  I..ondon  till 
1914;  after  the  outbreale  of  the  war  he  re- 
turned to  New  York. — Works:  The  opera.^ 
(all  on  texts  bv  V.)  Vanda  (Florenee,  1875); 
Kin^  Arthur  (Leipzig,  1893);  Der  Buddha 
(Weimar,  1904) ;  inctd.  music  to  Wildenbnich's 
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Du  Lieder  des  FMripidea  (WVimar.  19().S ) ;  The 
Highland  Widou\  drain,  scene;  an  oratorio, 
Th»  CapUaity  (186};  M.  U.  W.,  New  York, 
1891):  theaintatBB  The  Diver  (Schillerl  (De- 
troit, 18*X))  and  The  Youn^  King  and  the 
Sheplierdess,  Mi.ssa  solenini.s;  2  symphonies 
(E  m.,  A  m.);  Andante  and  Intermezzi^  for  vl. 
and  orch.,  (1878;  often  iilayed  by  Wilhelmj); 
pf. -concerto  in  E  m  (1886)  Uemente  Mori 
lor  vl.  and  orch.  (1010' ;  F.  pur  si  muove, 
vl.-conccrto  (1913);  12  concert-studies  f.  pf. ; 
Romansero,  cycle  f.  pf. ;  pf.-fuRue;  pf.-sona- 
tinas;  Allnm  of  Ancient  and  Modern  Dances 
for  pt.  (20  dances,  2  books):  many  other  pf.- 
pieces; — Three  Coneert-Cn prices  (after  Paga- 
nini)  for  vl.  and  pf.;  2  sonatinas  for  do; 
numerous  anthems,  terzets,  duets,  and  sonss. 
— Editor  of  Schumann's  complete  pf.-works, 
dementi's  Gradns  ad  Pamassnm  (in  pro^^res- 
sive order),  'Modern  Russian  Composers,'  etc. 

Voftt,  AugusttM  S.t  b.  Washinston,  On- 
tario, Aug.  14,  1861.   Pupil  at  the  N.  E. 

Cons.  (1881-2)  of  Emcrv,  Buckinphani  and 
Dunham,  and  at  the  l.emzig  Cons.  (188.^  8) 
of  Reinecke,  Rehbcrg,  Kuthardt,  PapfK-ritz 
and  JadaMohn;  1881-92,  teacher  of  pf.  at 
the  Toronto  Coll.  of  Music;  1892-1913,  do. 
at  the  Toronto  Cons,  of  Music;  since  then  its 
dir.;  1888-191)6,  also  or>;.  and  choirm.  at 
Jarvis  St.  Bant.  Ch.;  several  years  mus.  critic 
of  'Saturday  Night.'  He  founded  ( 1894)  and 
(until  1917)  cond.  the  Mendelssohn  Choir, 
which  has  come  to  |)c  recognizee!  .«s  om  (■! 
the  finest  choral  organizations  not  only  in 
America,  but  also  in  Europe;  it  has  been  heard 
on  tours  of  the  principal  cities  of  the  U.  S. 
(New  York,  Cleveland,  Boston,  Buffalo,  etc.); 
after  a  siK-cially  sucii  v^fnl  tmit  in  1912  Y. 
was  made  hon.  member  of  the  National  Club 
of  Toronto.  Mus.  Doc.  (hon.  c;  Univ.  of 
Toronto,  1907).  Has  publ.  some  a  capp.  cho- 
ruses and  Modem  Pianoforte  Technic  (1900). 

Vogt,  Gustave,  b.  Strassburg,  Mar.  18, 
1781;  d.  Paris,  May  30,  1879.  Oboist,  fmpil 
of  Sallantin  at  Pans  Cons.;  1st  olx)ist  at  the 
0|KTa-Comique;  1814  34  at  the  OjH'ra; 
1828-44  in  the  Cons.  Concerts,  then  retiring. 
Prof,  at  the  Cons.— Works:  4  oboe-concertos; 
variations  f.  oboe  w.  orch.:  concert-piece  f. 
English  horn;  duos  f.  2  oI>cks;  pot-pourris 
and  marches  f.  military  h.ind;  etc. 

Voftt,  Johann  [Jean),  b.  dross-Tinz,  n. 
Liegnitz,  Jan.  17,  1823;  d.  Kberswalde,  fuly 
31,  1888.  Pupil,  at  Berlin,  of  A.  W  R  ich 
and  Grell;  at  Breslau  of  lles.se  ami  Seidel. 
Taught  pf.-plaving  in  Pctrograd.  1850  55; 
made  long  pianistic  tours;  livetl  in  Dresden 
1801  5,  then  in  Berlin,  becoming  prof,  at  the 
Stern  Cons.;  went  to  .New  York  in  1871,  but 
returned  to  Berlin  2  years  later. — Works: 
Die  Auferu'eckung  des  Lazarus  (Liegnitz, 
1858);  AndwUt  et  AUetro  for  pf.  and  orch. 


(op.  33);  pf  -trio  in  C  m.  (op.  25);  str.- 
qiiintet  in  A  m.  (o|).  .Sfi  ;  instructive  pf.- 
pieccs;  also  Vaise  brilianU  (op.  39),  3  Im- 
promptus (op.  69),  6  Salonstdcke  (op.  73), 
etc.,  I.  pf.  {in  all,  nwr  150  opiis  ntimbers). 

Volftt  (foht),  Heariette  {nre  Kuntze), 
born  Leipzig,  Nov.  24,  1808;  d.  there  Oct.  15, 
1839.  A  talented  amateur  pianist,  i)upil  of 
l.udwig  Berger,  she  married  the  mi  r(  haul 
Karl  V'oigl ,  wIkm  lioiise  was  the  rendez\ous 
of  the  most  eminent  musicians  of  the  time. 
Schumann  dedicatefl  to  her  the  pL-sonata  in 
G  m.  fop.  22).— Cf.  A,ht  Briefe  (to  IL  Y.)  unj 
ein  FaksimUe  von  F.  Mendelssohn-BarthoUly 
(Leipzig,  1871;  Engl.  tr.  in  'Macmillan's 
Magazine'  for  June,  1871);  J.  Gensel,  Scku- 
manns  Brieftoecksel  mit  H,  V.  (Leipzig.  1892); 
id  .  Alls  RockUlzeuf  Bnefen  an  M.  V,  (ib., 
1906). 

Voigt,  Johann  Georg  Hermann,  born 

Osterwieck,  Saxony,  May  14,  1769;  d.  Feb. 
24,  IHll,  as  organist  of  the  Thomaskirche, 
Leipzig.- -  Publ.  12  minuets  f.  on  h.,  a  Polo- 
naise f.  'cello  and  orch.,  a  viola-concerto.  7 
string-quartets,  a  string-trio  (w.  viola),  6 
Scherzi  f.  4  hands,  and  3  pf.-sonatas. 

Vola'vy,  Marguerite,  pianist;  b.  Briinn. 
•Moravia,  Dec.  28,  1886.  Pupil  of  A.  Door 
at  theYienna  Cons.  (1898-1901),  graduating 
as  winner  of  the  1st  prize;  later  st.  further 
under  1'.  S  hiitt  .uul  (  cs«  hr!izky;  sur<  i>sful 
debut  in  1902  with  the  Prague  Philh.  Orch. 
(Tchaikovsky's  concerto  in  G);  tours  of 
Austria,  Germany,  France  and  Italy:  espe- 
cially successful  in  Russia,  touring  the  prin- 
cipal (  it it  s  with  Safonov  and  the  orch.  of 
the  Imp.  Russ.  Mus.  Soc.;  after  a  brief  tour 
in  the  South  of  the  U.  S.  with  Jaroslav  Kocian 
she  made  her  Amer.  debut  as  soloist  with  the 
Russian  Symnh.  Orch.  (New  York,  Feb.  13. 
1915  ,  introdiiiing  a  new  concerto  by  S. 
Bortkiewicz;  one  week  later  she  i>layed  the 
pf.-part  in  Skriabin's  Prometheus  given  by  the 
same  orch.  (only  Amer.  perf.  with  the  color- 
keyboard);  has  since  been  heard  frequently 
with  orch.  and  in  recital. 

Volbach  [f^hmhh],  Fritz,  bom  Wipper- 

fiirth,  near  Cologne,  Dec.  17.  1861.  Pttni!  of 
lliller,  Jensen  and  Seiss  at  Cologne  Cons. 
(1879-80);  then,  after  study  at  Heidelberg 
and  Bonn,  he  resumefl  his  musical  course  in 
the  R.  Acad,  of  Arts  at  Berlin  (1885-6)  under 
Haupt  (org.),  (^irell  and  Taubert  (comp.)  and 
Loeschhorn  (pf.).  and  in  1887  siiccee<Ied 
Coinnier  as  teacher  of  the  history  of  music 
and  Gregorian  Chant  .it  tlie  R.  Inst,  for 
Church-music.  Shortly  after,  he  also  be- 
came conductor  of  the  Klindworth  Chorus. 
Called  to  Mayence  in  1891  as  conductor  of 
the  Oratorio  Soc.,  the  'Liecjcrtafcl,'  and 
the  'Damengeisangverein,'  he  brought  out 
the  best  modem  choral  corapoatioos,  and 
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'  likewise  Handel's  ivories  in  CTirysander's  new 

arrangements.  In  1898  he  was  the  cond. 
at  the  'TonkiinstlervcrsammliinR'  of  the 
'Ailgem.  tlt'iitst  her  Musikverein.'  In  1899 
he  received  from  Bonn  Univ.  the  degree  of 
Dr.  phil.  for  the  dissertation  DU  Praxis  dtr 
Hdndel-Auffuhnmg  (publ.  1900).  For  the 
5th  rentcnary  of  the  birth  of  GutenlHTg 
fI9()()l  hf  was  com  missioned  by  tfir  (it\  of 
Maycnce  to  arrange  an  elaborate  festival, 
fof  which  he  wrote  a  fest.  cantata;  shortly 
afterwartls  \w  was  made  Prof.  In  1907  hp 
was  calk-d  to  Tiibiii^jcn  as  niiis.  dir..  .md  prof, 
exiraord.  at  the  I'niv.  A  talt  ntod  rurniK)s<  r, 
magnetic  conductor,  excellent  pianist  and 
organist.  V.  has  also  an  astonisliing  command 
of  almost  e\'cr\'  orchl.  instrument. — Works: 
Instrl.:  Op.  10,  Ostern,  s\'mph.  poem  for  orch. 
and  org.;  op.  21,  Es  waren  ru<ei  Kovigskinder, 
do.  for  orch.;  op.  24,  quintet  in  £^  for  pf., 
ob.,  clar.,  horn  and  bassoon;  op.  29,  AU 
Heitirlberg,  du  feine,  'I'riihlingsgedicht'  for 
orch.;  op.        Symphony  in  R  m.;   op.  36, 

{>f.-quintet  in  D  m.  Vocal:  Op.  14,  Rcigen 
or  3-part  fern,  ch.,  ten.  solo  and  pf.;  op.  18, 
.  Vom  Pagen  und  der  Komeslaekter  for  sop. 
solo,  ch.  and  orch.;  op.  22,  Fe^tkanlalr  for 
nii.xed  ch.,  boys'  ch.,  2  orchs.  and  brass  kind 
(for  r.utenlwrg  celebration);  op.  26,  Raffael 
for  ch.,  oig.  and  orch. ;  op.  30,  Der  Trouboaour 
for  bar.  solo,  male  ch.  and  orch.;  op.  31, 
Am  Siegfrkdbrunnen  for  male  ch.  and  orch.; 
op.  34,  Dif  Kunst  zu  lieben,  comedy-opera 
(Dfisseldorf,  1910);  op.  38.  Konig  Laurins 
Rosengarten  for  bar.  solo,  male  ch.  and  orch.; 
songs  (op.  20,  23,  25,  27,  28);  incid.  music 
to  tlie  tragedy  Koni^  Tulcii.  Al-o  niinn  roiis 
arrs.  publ.  by  Schott. — \Vritin^;s:  Lehrbuch 
der  Bcglcitung  dcs  gregorianischen  GesangS 
(1888):  Hdndd  (1898;  in  Reimann'a  'Be- 
rflhmte  Musiker') :  Die  Zeit  des  Klassmsmus: 
Bcrlhotrn  (1905);  Di(  dfuische  Musik  im  IQ. 
Jahrhunderl  (1909);  Dns  moderne  Orchester  in 
seiner  Entwifkelung  (1910);  Die  Instrumentt 
des  OrfAexterj  (1913);  also  several  analyses 
for  5$chlesinger*s  |Mu8i1cf(lhrer*  and  numerous 
essavs  in  divers  journals. — Cf.  J.  Ilagemann, 
F.  v.,  in  'Monographien  modemer  Musiker 
(vol.  iu,  Lcipag,  1909). 

Volck'mar,  Wilhelm  (Valentin),  bom 
Hersfcld,  Kassel,  Dec.  26,  1812;  d.  Homberg, 
n.  Kassel,  Aug.  27,  1887.   Dr.  pkU.,  Mar- 

burc:  from  1835,  music-teacher  at  the  Rom- 
berg S<.ininary.  A  gifted  organ -virtuoso,  he 
wrote  several  organ-coni  ertos,  20  organ- 
sonatas,  an  organ-symj^hony,  an  OrgelschuU,  a 
Schuk  der  GetSufigketl  f.  organ:  pieces  f. 
organ,  f.  pf.,  .111(1  f.  violin;  hymns,  and  songs. 

Vollcert,  Franz,  b.  Hcimersdorf  (Bunr- 
lau),  Bohemia,  Feb,  2,  1767;  d.  Vienna,  Mar. 

22,  1845.  ing  iH'on  ot\;,mi^r  at  theSchotten- 
stift.  and  Kapcllm.  at  the  Leopoldstjldtcr  Th. 


(from  1821). — Works:  Over  1 00 oomic Opens, 
Singspiele,  melodramas,  farces,  etc.,  many 
very  popular;  also  church-music,  pf.-con- 
certoa,  pL-tfm,  organ-music,  ctc« 

Volkmann,  Hans,  great-nephew  of  Rol>ert 
v.;  born  Bischofswerda.  S;»xony,  April  29, 
1875.  St.  German  philol  ,  hist,  of  art  and 
hist,  of  music  in  Munich  and  Berlin;  living 
in  Dresden  as  writer.  Besides  two  books 
alwut  his  great-uncle  (see  bibliogr.  under 
VoLKM.vNN,  Robert),  he  has  pulil.  Neues  iiber 
Beethoven  (1904)  and  Emanuel d'A  slorga  (vol.  i, 
1911;  the  fn-t  authentic  biogr.  of  A.). 

Volk  mann,  (Friedrich)  Robert,  distin- 
guished instrumental  composer;  born  Lom- 

matzsch,  Saxonv,  .April  6,  1815;  d.  Pest,  Oct. 
30,  1883.  I'upil  of  his  lather,  a  cantor,  on 
the  organ  and  piano;  of  Frieliei  on  the  \iohri 
and  'cello;  st.  composition  under  Anackcr 
at  Freiberr  (whither  he  had  gone  to  pre- 
pare himself  for  school-teaching),  and  K.  K. 
Becker  at  Leipzig,  where  Schumann  greatly 
encouraged  him.  After  teaching  music  at 
Prague  1839-42,  he  settled  in  Pest,  where  he 
remained  for  life,  excepting  4  years  (1854^) 
in  Vienna;  from  1875  he  was  prof,  of  harmony 
and  counterpoint  at  the  National  Academy  of 
Music.  In  1876  he  was  elected  hon.  mcmlxjr 
of  the  'Ges.  der  M  usikf reunde'  in  Vienna, 
and  in  1883  (shortly  before  his  death)  mem- 
ber of  the  K^'I.  Akademiein  Berlin. — Instru- 
mental woKKs:  2  symphonies  (op.  44,  D  m.; 
op.  53,  B?);  3  Serenades  f,  strings  (op.  62,  C; 
op.  63,  F;  op.  69,  D  m.  [w.  xello  obbl.|); 
2  overtures,  (op.  50,  FesmmertOre;  op.  68, 
Rifhard  III.);  6  string-quartets  (op.  9,  A  m.; 
op.  14,  G  m.;  op.  34,  G;  op.  35,  E  m.;  op.  37, 
F  m.;  op.  43,  Eb);  2  pf.-tnos  (op.  3,  F;  op.  5, 
fiir  m.):  'cello-concerto  in  A  m.,  op.  33;  Ro- 
fiMinr  t. 'cello,  op.  7;  Chant  du  Troubadotir 
f.  violin,  op  10;  Allegretto  capriccioso  f.  pf. 
and  viohn,  op.  15;  Rhapsody  f.  do.,  op.  31; 
2  sonatinas  f.  do.  (op.  60,  61);  Konzertsttick  f. 
pf.  and  orch.,  op.  42;  Cabriccio  for  vcl.  and 
pf.,  op.  74;  SehnmmerNea  (w  harp,  clar.  and 
norn  (also  arr.  for  pf.,  via.  and  vcl.),  op.  76 
(last  completed  work]. — For  pf.  solo:  Phait' 
tasiebilder,  op.  1 ;  Diihyrambe  und  ToccaUt  op. 
4;  Souvenir  de  Mahroth,  op.  6;  Nocturne,  op. 
8;  pf  .-sonata  in  C  m.,  op.  12;  Buck  der  Lieder, 
op,  17;  Deutsche  Tanze,  op.  18;  Cavaline  und 
Barcarole,  op.  19;  Visegrdd,  op.  21;  4 
marches,  op.  22;  Wanderdtmeih  op.  2$; 
FafUasie  and  IntermexMO,  op.  25;  van.  on 
a  theme  of  Handel's,  op.  26;  Ueder  der 
Crossmutlcr,  op.  27;  3  Improvisjitions,  op. 
36;  Am  Crab  des  Graf  en  Szechenyi,  op. 
41;  Baltade  und  Scherzetto,  op.  51;  tran- 
scriptions of  songs  by  Mozart  and  Schubert, 
etc. — For  pf.  4  hands:  Musikalisehes  lAeder- 
buih,  op.  11;  Ungarische  Skizz^'n,  op.  24;  Die 
Tageszeilen,  op.  39;  i  marches,  op.  40;  Ron- 
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Jmo  and  Marcia-Capriccio,  op.  55;  sonatina, 
Op.  57;  also  transcriptions  of  his  other  works. 
— ^VocAL  works:  2  masses  f.  nttte  choraa 

(op.  28.  D;  op.  29,  Ab);  3  sacred  songs  f. 
niixwl  ch.,  op.  38;  1  rio.  for  do.,  op.  70; 
offertories  f.  soli,  ch.  aii'i  un  li.,  oj).  47;  songs 
f.  male  ch.,  op.  30,  48,  58;  Christmas  Carol 
of  the  12th  century,  op.  59;  old  German 
hymn  f.  'Iniilih-  ni.ilr  chorus,  op.  64;  6  duets 
on  old  <.ernian  |K>eins,  op.  67;  songs  f.  mixed 
ch.  (op.  71,  75);  alto  solo  w.  or<  h..  An  die 
Nacht,  op.  45;  dram,  scene  f.  soprano  w. 
orch..  Sappho,  op.  49:  Kirchenarie  f.  bass,  w. 
flutr  anil  -^triii^s,  op.  6.^;  2  songs  f.  mezzo- 
sopr.iuo,  w.  p[.  and  cello,  op.  56;  many  .songs 
(op.  2,  13,  16,  46,  52,  54,  66,  72).— VVithout 
op.-number:  Konurknaertart  in  C;  ArieUe 
for  vl.  and  pf.;  vars.  on  the  RheinweMiei  for 
pf.;  Ctiprucietto  for  do.;  Weihnachl  for  3- 
part  fem.  ch.;  Im  Wiesengrun  for  mixefj  ch.; 
4  male  choruses;  2  son^s  {Drr  trduntendt  5ee, 
Der  grtine  Tekki.—QL  B.  Vogel,  R,  V.  (Leip- 
zig. 1875);  H.  Volkmann,  R.  V.  Sein  LAem 
und  seine  U'.  rkr  (ib..  1002);  id.,  /?.  V.  (ib., 
1915;  a  new  work  n'vinjj  fuller  hiogr.  data); 
C.  Preiss,  R.  V\  Kritische  Beilrn^e  zu  seinem 
Sckqffen  (Ctaz,  1912);  V.  von  Hersfeld,  R, 
v.,  m  *Mus.  (Juart.*  (July.  1915). 

VoITcov,  Fedor  Grii^orlevltch,  b.  Kostro- 
ma, 1729;  d.  Petrograd,  1763.  He  is  not  only 
the  'founder  of  the  Rumian  theatre/  but 
also  the  author  of  the  libretto  of  the  first 
ofjcra  in  Russian,  TUoto  miloserdie  (Titus  the 
Merciful!,  music  by  Francesco  Araja  (Pctro- 
grad,  1751);  the  generally  accepted  belief 
that  he  is  the  comp.  of  the  first  Russtan  opera, 
Taniusha  Hi  stchaatlivaya  vstrirkka  |T.,  or 
The  Fortunate  Meeting]  (Fetrograd,  Dec. 
9,  1756)  seems  to  rest  on  tatmr  slender 

foundations. 

Voll'hardt,  Emil  Reinhardt,  b.  Scifers- 
<Iorf,  Saxony,  (Vt.  16,  1858.  Pupil  of  Leip- 
zig Cons.;  1883-6,  org.  in  Hkschberg,  Sitcsia; 
rince  then  in  Zwickau  as  cantor  at  St.  Mary's 

and  confl.  of  the  ■  lirrn;(  s.ini;vcrcin*  and 
librarian  of  the  'Katsschulbiltliothck';  .1887- 
'1907,  also  (Olid,  of  the  a  cappella  section  of 
the  'Musikvcrein';  made  Kgl.  Prof,  in  1915. 
Has  pid>l.  much  a  capp.  music  (sacred  and 
secular)  am!  songs.  Author  of  Bibliofintphif 
der  Musiksctuitze  in  der  Zitnckauer  Ratsschul- 
kiUiothek  (1896),  Geschichle  der  Kantoren  und 
Orgnnislen  in  den  SUidten  Sachsens  (1899). 

VoU'weiler,  Karl.  b.  OfTenbach,  Nov.  27, 
1813;  d.  HeidellierK.  Jan.  27,  1848.  Pupil  of 
his  father,  a  Frankfort  music-teacher  (d. 
Nov.  17,  1847):  piano-teacher  in  Petrograd, 
then  at  Heidelberg. — Publ.  2  pf.-trios,  op.  2, 
15;  a  pf.-sonata,  op.  3;  6  melotlic  pf. -etudes, 
op.  4;  lyric  etudes,  op.  9  and  10;  other  pf.- 
miisir;  X'iriations  on  RussiaO  thonCS^  f. 
String-quartet,  op.  14;  etc 


Vol'pe,  Arnold,  b.  Kovno,  Russia,  July  9, 
1869.  St.  vl.  under  L  Lotto  at  the  Warsaw 
Inst,  of  Music  (1884-7)  and  under  L.  Aner 

at  the  Petrograd  Cons.  (1887-91),  where  he 
also  St.  comp.  under  N.  Soloviev  (1893-7); 
came  to  .New  York  in  1898.  For  the  purpose 
of  training  orchl.  players  he  oraanued,  in 
1902,  the  ^  roung  Men's  Symph.  Orch.;  after 
2  years'  rehearsing  he  formetl  the  most  ad- 
vanced j)erformers  into  the  V.  Symph.  Orch., 
with  which  he  has  since  then  givi-n  regubr 
series  of  symph.  concerts;  1910,  cond.  ol  the 
orch.  of  the  Brooklyn  Inst,  of  Arts  and 
Sciences;  1910-14,  cond.  of  the  munic.  orchl. 
cuiicLTts  in  N.  Y.  In  the  autumn  of  1916 
he  opened  his  Own  Conn,  in  N.  Y.  (V.  Inst,  of 
Music). 

Von  der  Hel'de,  John  Frederic,  b.  Cincin- 
nati, Feb.  28,  1857.  Was  taught  singing  from 
early  childhood,  and  the  violin  at  7;  ap- 
peared in  public  as  a  vocalist  and  violintst 
in  his  tenth  year.  Choir-boy  for  5  >'ears; 
before  the  age  of  17  he  had  practic^illy  studied 
nearly  all  orchl.  instrs.  Taught  3  years  in  a 
Pittsburgh  school;  studied  voice-culture  and 
piano  for  2  years  in  Cincinnati,  then  for  • 
several  years  in  Furo[K-.  I^invtor  of  the 
Buffalo  School  of  Music  1H82-4;  then  settled 
in  New  York,  teaching  1885-91  at  the  N.  V. 
Cons.,  then  privately  till  1897. — 1891.  seer, 
and  treas.  of  the  N.  Y.  M.  t*.  A.;  reflected, 
1892;  president.  1893;  reflected,  1894. 

Von£iule,  Uerwcgh,  b.  Milwaukee.  Wis., 
Feb.  16,  1877.   St.  InChicago,  pf.  with  B. 

Ziehn  ri.SR3-6)  and  vl.  with  A.  Gyger,  R. 
Mever  and  J.  Vilim  (1886-96);  1897-9,  in 
Berlin  with  E.  E.  Taubert  (comp.)  and  K. 
Halir  and  A.  Witek  (vl.).  1st  vi.  in  the  Berlin 
Philh.  Orch.  for  one  season  (1898-9);  in 
1899  in  charge  of  the  musicalcs  given  by  the 
Amcr.  Delegation  to  the  Peace  Conference 
at  The  Hague;  1899-1900,  tour  of  the  U.  S. 
(East  and  Middle  West)  with  Adrienne 
Rem^nyi  (sop.),  a  daughter  of  Eduard  R.; 
settled  in  New  York  in  1900;  1903-10,  hciid 
of  vl.-dcpt.  at  the  Anier.  Inst,  of  .'\pplie<l 
Music;  l90iS  he  gave  ch. 111)1  «-i -music  con- 
certs of  new  and  rarely  heard  works.  In  1910 
he  establ.  a  school  for  vioKn,  enfant  in 
1911  to  comprise  a  full  cons,  course  (Von  I". 
School  of  Music).  In  1900  he  married 
Adrienne  Remenyi,  who  since  the  foundation 
of  the  school  has  had  charge  of  the  vocal  dept. 

Voes,  Charles,  b.  Schmarsow,  n.  Demmin, 
Pomcrania,  Sept.  20,  1815;  d.  Verona, 
29,  1882.  Pianist;  studied  in  Berlin,  and 
went  to  Paris  in  1846,  where  he  gainetl  a  high 
rrput.iti.m  as  a  pl.iycr  .iml  com|»oser,  and 
found  ready  sale  for  a  great  number  of  brilliant 
and  effective  pf. -pieces  (so/isii-pieces,  fantasias, 
transcriptions,  paraphrases,  etc.,  for  piano, 
together  with  pf  .-music  of  a  higher  order,  such 
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as  concertos,  and  Ctudo).  Hit  conoerto  No. 
1,  op  S2.  in  F  m.,  wM ormly  commended  by 

Mendclbtiohn. 

Vrat^lfld,  Viktor  Batrlk,  b.  Svartnlls, 

Sweflrri.  Ai.ril  5.  1876.  Pupil  of  Stockholm 
Cons.  U895-1900);  private  pupil  of  Hilda 
Tlwgef*tr5m  (pf.)  and  J.  Dcmv  (cpt.  and 
comp.);  won  a  itipend  in  1901,  and  spent 
the  next  year  in  Berlin.  Until  1907hewBa 
org.  at  the  Frcnt  h  Rcf.  Ch.  in  Stockholm; 
since  1907,  do.  at  St.  Oscar's,  where  since 
1909  he  has  given  ebboratc  motet  soirees, 
lias  publ.  Humon^  for  vl.  and  pf.,  op.  15; 
pf.-pcs.  (op.  Skvuer;  op.  8,  Sl&mntngar; 
rip.  10,  Impromptu;  etc.);  organ-pxrs.  (op.  9, 
'Meditation;  op.  11,  PJrf^ie  anci  PasloraU;  op.  . 
16,  In  Memoriam;  etc.);  eongs.  Author  of 
Jokan  Hdmich  Roman,  Svenxka  munkei^ 
fa'ier  (2  vols.,  1914;  ver>'  important).— Hfa 
wife  Katarina  (nre  Bodman;  Ixjrn  Hie  20, 
1883),  puDil  of  Zctterquist  in  Stockholm  and 
Martcau  in  Geneva,  ia  an  exodlent  violliuat. 

Vreuls  (\t6Is1,  Victor,  born  Vcrviers,  Feb. 
4,  1876.  St.  at  the  Cons,  there  and  at  Ukt/tf 
laterjprivately  with  V.  d'Indy  in  Ruis:  won 

in  1903  the  Pri.x  Piran)  nf  the  Belgian  Acadc- 
niie  libre;  for  several  yciirs  proT.  of  harm, 
at  the  Schola  Cantonim. — Works:  Jour  de 
FHe,  sympli.  poem;  a  symphony  with  vl. 
solo:  .^doftb  for  str.-orcn.;  Poime  for  vcL 
and  orrh.;  Triplyquc  for  voice  and  orcb.;  a 
pf.-trio  in  D  m.;  a  vi.-sonata  in  B;  pf.'pcs. 
and  songs. 

Vrieslander  [fres'-l,  Otto,  horn  Milnstcr, 
July  l«.  1880.  I'upil  of  J.  Buths  in  Diissel- 
dorf  and  of  O.  Klauwell  and  .VI.  vulde  S.indt 
at  the  Cologne  Cons.  (1901-2);  now  (1918) 
living  as  composer  in  Munich.  He  attracted 
attention  with  songs  set  a  ft  it  tlic  manner  of 
H.  Wolf  in  cycles  devoted  to  one  jxH  t,  Has 
publ.  Pierrot  lunaire  (46  poems  by  .\.  (  .ui- 
raud),  Lieder  und  Gesdnge  aus  ,Des  Knahrn 
Wtuiderhom'  (22  ixwrns),  Lieder  von  Goethe 
(12);  also  separate  songs  by  various  poets. 

Vroye  fvrwSh'),  Theodore- Joseph  de, 

l»orn  Villers-la-Ville.  Belgium.  Aug.  19.  1804; 
d.  Liege,  July  1^,  187.?,  ascanon  and  "Rrand- 
chantre'  at  the  Cathedral.    Erudite  reformer 
of  plain-fMHlg.— Publ.  Vesperat  (1829); 
duel  Trniir  (lu  pluin  rhnni  a  I' taagr  des 

srmimiires  (1K39);  Mnnuaie  canlorum  (1849); 
PriHessionale  (1849);  RituaU  Romanum 
(1862);  De  la  musique  religieui*  (1866;  with 
Elewyck). 

Vuillaunne  [viie-yohml,  J«Ml-Baptiste, 
famous  vioUn*maker;  born  Mirecourt,  Dept. 
of  Vosges,  France,  Oct.  7.  1798;  d.  Pans, 

Feb.  19,  1875.  Hecanu'of  .i  family  of  violin- 
makers,  and  learned  the  trade  from  his  father, 
CUude  V.  (1772-18341.  At  10  he  went  to 
Paris,  and  worked  with  Chanot  tUl  1821,  and 


from  1S21-^  for  LM,  with  whom  he  then 

entere<J  into  partnership.  After  Lete's  re- 
tirement in  1828,  V.  worked  alone,  and  put 
his  own  name  on  several  instrs.  which  he  had 
constructed  with  the  greatest  care;  but  sales 
were  slow,  as  the  craze  for  old  Italian  violins 
had  just  set  in.  Unable  to  make  headway 
against  the  prevailing  fashion,  he  deftly 
turned  it  to  account;  after  long  and  patient 
labor  he  placed  a  'Stradivarius'  violin  on  the 
market  for  900  francs,  bearing  the  master's 
lahrl,  and  possessing  a  full,  sonorous  tone. 
Tiu  n(  eforward  he  could  hardly  keep  jxice 
with  the  orders  for  similar  instrs.;  he  also 
built  Vein  for  500  francs.  The  si^ht  of  a 
Duiffopruggar  viola  da  gamba  inspired  him 
with  the  idea  of  further  imitations;  hence  the 
hundrwls  of  'Duiffopruggar'  violins  and  Velli 
with  their  quaint  shape,  car\'ed  scrolls,  inlays, 
and  the  motto  ^'viva  fui  in  ^Ivis,  etc'  ay 
(fint  of  indefatigable  researrnes  and  expen- 
mcnts,  y.  rarrie<l  the  construrf ion  of  these 
various  i^'^t^s.  to  the  highest  [K-rfcction.  His 
own  inxeniions  were  numerous: — in  1851  the 
huge  'Octobasse,'  a  double-bass  4  metres  in 
length,  3-stringcd  (CC-GG-C),  with  a  special 
lever- mechanism  to  aid  the  left  hand  (an 
'octobasse'  is  in  the  Museum  of  the  Paris 
Cons.);  in  1855  a  viola  of  broader  and  Ugtier 
model,  the  'contre-alto,'  with  double  strength 
of  tone,  but  clumsy  to  play;  in  1867  a  kiufl  of 
mute,  the  'p^nlale  sourdine';  also  a  marhinc 
for  manufacturing  Kut-strin{^s  of  perfectly 
equal  thickness.  Hie  likewise  formulated 
the  laws  goN'eming  the  tapering  of  the  stick 
of  the  Tourte  bow. 

W 

Waack,  Karl,  lx>rn  I.ul)cck,  Mar.  6,  1861. 
Pupil  of  the  grand-ducal  .Vlusikschule  in 
Weimar;  1882-3,  cond.  in  k\->o,  Finland; 
settled  in  1883  in  Riga  as  teacher  and  cond.  of 
the  'Harmonie'  (orchl.  soc.);  1890-1,  8tudi«l 
further  with  H.  Riemann  in  Hamburg  and 
Sondershausen  (pf.  and  theory);  on  his  re- 
turn to  Riga  he  was  chosen  cond.  of  the 
'Wagnerverein'  (Pres.,  K.  F.  Glasenapp),  and 
became  critic  of  the  'Ddna-Zeitung'  (now 
•Rigasche  Z.');  1903-14,  also  cond.  of  the 
'Liedertafel'  and  'Bachverein';  1807-1«X)0 
he  took  part  in  the  Bayreuth  Festivals  aa 
violinist  in  the  orch.  and  assistant  on  the 
stage;  after  the  outtMreak  of  the  war  he  fled  to 
Lubec  k,  where  he  has  been  cond.  (since  1915) 
of  the  'V'erein  der  Musikfreunde.'  Has  ed. 
Tristan  und  Isolde  I  'O)  and  Lohengrin 
(1907)  for  B.  &  H.'s  Textbibliothek'  (with 
leading-motives  in  notation  and  references  to 
the  full  an«l  jif.-st ores) ;  als*i  wrote  historical 
introductions  and  prepared  the  table  of 
motives  for  all  the  Wagner  opcfat  in  B.  ft 
H.'s  new  editiMis  (1913). 


WACHS— WAGENAAk 


Wachs,  Paul,  pianist;  born  Paris.  Sept. 
19,  IK.Sl.  Pupil,  at  Paris  Cons.,  of  Masse, 
Marmontel,  Cesar  Franclc^  and  Duprato; 
won  Ist  prize  for  orean-playiim^  in  1872.  Has 
written  a  large  number  of  niMw>pieces  f.  pf., 
many  of  which  enjoy  popularity. 

Wacb'tel,  Theodor,  famous  stagc-tcnr)r; 
born  Hamburg,  Mar.  iU,  1813;  d.  Frankfort- 
on-Main,  Nov.  14,  1893.  According  to  W.'s 
own  acc-ount,  }v<  f.itlicr  was  a  'Fuhrhcrr' 
(livfry-stabli-  kft'iHT),  not  a  '  r)ros<hken- 
kutftciier'  (rabnlan).  He  cartictl  on  the 
business  from  the  age  of  17,  after  his  father's 
death.  His  vmce  was  'dioovered'  by  some 
rii  toiiu M-,  of  his,  with  whom  he  happene<i  to 

Join  in  quarui-singing;  it  was  trained  by 
•"r^ulcin  Grandjcan  of  Hamburg,  and  his 
suGoeasful  debut  followed  in  about  18  months. 
After  singing  heroic  parts  in  the  chief  German 
ritii  he  went  to  Vienna  for  further  study.  In 
lSf)2,  and  often  thereafter,  he  ap|K"aretl  in 
Lonclon.  In  1865  he  was  eng.  for  the  Berlin 
Royal  Opera.  In  1869  he  sang  in  Paris; 
went  to  the  United  States  in  1871,  at  first  as 
a  concert-singer,  later  for  a  sc.is^mi  of  ofiera 
at  the  Stadt  Theatre,  New  \()tk;  and  re- 
appeared in  America  in  1875,  i>in)^ing  in 
Italian  and  German  opera.  After  this,  nav* 
ing  accumulated  quite  a  fortiine,  he  accepted 
no  fi.iccd  ei^agement.  His  voice  was  a  power- 
ful and  tX'illiant  lyric  tenor  of  delightful 
timbre,  brought  under  gcx^d  control  bv  long 
routine:  be  was  admirable  in  theatrical  rdles 
like  that  of  the  Postillion  in  Adam's  PosHBon 
de  Lon^jumeau,  which  he  sang  over  1,200 
timc«,  ( ieorge  Brown  in  Im  Dame  blanche, 
Manrico  in  Trimitore,  Lyonel  in  Martha, 
Arnold  in  Tell,  Raoul  in  Hugueiu^,  Stra- 
dclla  and  Eleazar;  hb  sole  attempt  aa  a  Wag- 
n( T  sinKer,  in  Lohenifin  (Leipzig,  1876),  waa 
a  lli^1tH.ll  failure. 

Wachtmeister  [vahht'mi-ster].  Axel 
Raoul,  born  London  (son  of  the  Swedish 
ambassador  there).  Pupil  of  d'lndy  at  the 
Swrhola  Cantorum  in  Paris;  has  lived  in  the 
U.  S.  at  various  periods;  since  1916  in  New 
York. — Publ.  works:  The  Fountain  Song  for 
sop.  solo,  fem.  ch.  and  orch.;  The  Frozen 
Grail  for  nuile  ch.  and  orch.;  a  vl.-sonata; 
a  vcl.-sonata:  Fantasielta  for  vl.  and  pf. ; 
Redmva  for  vcl.  and  pf . ;  Prelude  and  Fugue 
for  f)f. ;  sonps  and  part-songs.  In  .MS., 
Sappho  for  ch.  and  orch.  (pro<l.  \.  Y.,  1917); 
Afonn  Hymn  for  bar.  solo,  ch.  and  orch.; 
a  btillet,  The  Soul  of  the  \'ine. 

Wack'emaHel,    PhlUpp,    born*  Berlin, 

June  2S.  IS(K);  »i.  DreMl-  n.  June  20,  1877. 
liistori.iii  ol  literature;  also  piihl.  Das  deulsche 
Kirclu'niit  d  von  Luther  his  N.  llermatni  i  IS4I; 
2  vols.);  Biblioeraphie  des  deutstlten  Kirchen- 
Hedes  im  16.  Jakrhundert  (1855);  and  Das 


deutsche  Kirrhenlied  VOH  itm  iUesten  Zeilen  bis 
zu  Anjang  des  17.  Jahrk.  {$  vda.,  1863-77). 

Waddlnston,  Sidney  P«iii«,  bom  Lin- 
coln. England.  July  2.\,  1869.  St.  at  the  R. 
C.  M.  on  a  scholarship  from  188.?-8;  was 
eent  in  1889  for  further  study  to  Frankfort 
and  Vienna,  and  on  his  return  elected  to  the 
Mendelssohn  Scholarshtp,  which  he  held 
from  ISOO  2;  rhoirni.  at  St.  Marv  of  the 
Angels,  liayswater.  1894-1905;  in  1896  app. 
cond.  of  an  amiteur  pjieratic  soc.  (initial 
perf.  St.  George's  Hall,  London,  May,  27, 
1896),  and  chorusmaster  at  Cov.  Garden: 
since  l'X'5  (Tof  nf  li  irm.  and  cpt.  at  R-  C.  M.: 
has  also  artt^i  as  cx.iininer  for  tiie  .\sso<-.  Hd. 
of  the  R.  A.  iM.  and  R.  C.  M.  -Works: 
l^rA»m/a>Mf,  operetta  for  children;  John  GUpin 
for  ch.  and  orch.;  Ode  to  Music  for  soli,  ch. 
and  orch.;  a  i  oncert -overt ure ;  a  pf. -con- 
certo; a  quintet  for  pf.  and  strings;  a  str.- 
quartet;  a  str.-trio;  Suite  de  Pihes  for  pf.  4 
hands;  Fantasy  for  pf.  solo;  a  vl.-sonata;  a 
vcl.-sonata;  etc.  He  finished  the  score  of 
Thomas's  poeth.  opera  The  GMen  Web 
(Liverpool,  1893). 

Waelput  [vah!'-l,  Hmdrlk,  bom  Ghent, 

Oct.  26.  1845;  d.  th<  re  July  8,  1885.  Pupil 
of  Brussels  Cons.,  winning  the  Prix  de  Rome 
with  the  cantata  Het  WotM.  In  18*9,  Director 
of  Bruges  Cons.,  also  actiiw  as  cond.  of  the 
theatre  and  the  Popular  Concerts.  Lived 
1871*-5  in  Dijon;  then  Ijecame  cond.  at  the 
Grand  Theatre,  Ghent;  and,  finally,  prof, 
of  harmony  at  Antwerp  Cons. — ^Works:  4 
symphonies;  the  cantatas  De  zegen  wapmu 
(The  Blessing  of  the  VVeaf)ons|,  La  pacification 
de  Gand,  Memling,:  a  festival  m.tr(  h;  snni;-.; 
an  opera  (not  perf.),  Berken  de  diamantslyper 
(B.  the  Diamond-cutter];  etc. 

Waetrant  [vahl'-l,  Hubert,  born  Ton- ' 
gerloo,  Brabant,  c  1517;  d.  Antwerp,  Nov. 
19,  1595.  Pupil  of  Willaert  at  Venice; 
founded  a  music-school  at  Antwerp  in  1547, 
and  was  Jean  Laet's  partner  in  music-publish- 
ing. As  a  teacher  he  broke-  with  the  old 
system  of  sobnisation  by  hexarhords,  intro- 
ducing a  new  system  of  the  7  tone-names 
bo  udi  ga  to  ma  ni  (hence  called  'Bocedisa- 
tion';  also  'Voces  belgae*). — Publ.  comps.: 
Motets  a  5-6  (1557);  chansons  and  madrigals 
a  5  (1558);  Can^ni  alia  napoletana  a  3-5 
(1565):  others  in  colls.  —Cf.  (i.  Becker,  //.  W. 
.  .  .  Notice  biographiqiie  et  hibliographiqm 
(Paris,  1881).— Sec  also  Q.-Lcx. 

Wagenaar  (vah'gt-nahrl,  Juhan,  born 
Utrecht,  Nov.  1,  1862.  Pupil  of  Richard 
Hoi  at  the  'Muziekschool-Maatschappt)  tot 

iK'vordering  van  Toonkimst'  in  Utrecht  '.  1  S75- 
85)  and  f»f  H.  von  Herzogenherg  in  Btrlin 
(1889);  since  ISMS  nr^.  at  the  I  trerht  falh., 
and  since  1904  also  dir.  of  the  Muzickscbool, 
munic.  music-dir.  and  cond.  ol  the  choral  soc 
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'Toonkunst*:  an  eminent  Barh  player. — 
Works:  2  operas,  De  Dote  van  Venedif  (The 
Doge  of  Venice],  op.  20  (Utretht,  1904)  and 
De  Cid,  op.  27  (ib.,  1916);  op.  5,  concert* 
f)verture;  op.  2.^,  Cyrano  de  Bergerac,  ov'er- 
tiirc;  op.  24,  Satil  und  David,  symph.  poem; 
op  2\  oMrturc  to  Dcr  Widrrspdnstigrn 
Zdkmung;  op.  26,  Trauermarsch  for  Ofch.; 
op.  19,  Fantasie  for  male  ch.  and  orch.  (on  an 
old  Dutch  folk-song);  fern,  choruses  with  pf. 
(op.  8,  16,  22,  28);  pes.  for  vi.  and  pf.  (op.  1); 
pf.-pci.  (op.  2, 15);  nags  (op.  6). 

Wa'genmann,  Joaef  Hermann,  horn 
Kndingen,  Raden,  1876.  llavinE  completed 
a  course  in  jurisprudence  at  the  univs.  of 
Heidelberg  and  Leipzig,  he  st.  singing  with 
L.  E.  Tdrsleff  in  Leipzig  and  with  several 
masters  in  Italy;  settled  in  Leipzig  as  .sing- 
ing-teacher, and  later  removed  to  Berlin. 
Has  publ.  Neue  Ara  dtr  Stimmbildunf  fur 
Singen  und  Sprechen  (1903);  Umslun  tn  der 
SlimmbUduHg  (1904);  Lilli  I^hmann's  Ge- 
hrimnis  der  Sluttmhuruifr  ilQ()5);  Ein  aulo- 
mtUischer  Shmmtnldner,  dU  O^entlkhkett 
(1906);  Ernst  von  Ppssort  ein  SUmmbUdnerf 
(1908);  Ennco  Caruso  und  das  PrMtm  dmr 
Stimmbildung  (1911). 

Wagenseil  (vah'gCn-#I,  Geofff  Clifto- 

toph,  Ixirn  Vienna,  Jan.  15,  1715;  d.  there 
Mar.  1,  1777.  Pupil  of  J.  J.  Fux;  music- 
teacher  to  .Maria  Theresa  and  her  children, 
and  chamber-comp.  to  the  latter. — Publ. 
18  Divertimenti  di  cembalo,  op.  1^;  «  Diver* 
timento  f.  2  harpsichords,  and  2  f.  harps.,  2 
violins  and  'cello,  op.  5;  10  symphonies  f. 
harps.,  2  violins  and  'cello,  op.  4,  7,  8;  six 
violin-sonatas  w.  harps.,  op.  6. — 16  operas,  .3 
ocatorioa,  30  grand  symphonies,  27  harp- 
sichord-concertos, etc.,  in  MS. — See  Q.-Lc^ 

Waganaatt,  Johann  Ghilatoph,  b,  Nu- 
remberg. Nov.  26,  1633:  d.  Altdorf,  Oct.  9. 

1708,  as  prof,  of  history  and  librari.in.— 
Publ.  De  iocri  Rom.  Imp.  libera  citfiUite 
Nonmbergmri  C9mmetdaH».  Aeadit  de  Ger- 
mamiae  pkomauorum  orintm  ....  (1697; 
w.  140-|vi^e  treatiae  on  the  Meistcrsingcr, 
and  mrlr»!i(  s  fn  Frauenlob,  MfigUog,  Mamer 
and  Kfgenbogen). 

Wag'halter,  Ijtnax,  became  Kapetlm.  at 

the  'Komische  Oper'  in  Berlin  in  I'^IO,  sincr 
1912  1st  Kapellm.  at  the  'Deutsches  Opcrn- 
haus'  in  Charlottenburg.  Has  written  the 
operas  Drr  Teufelswrg  (Berlin,  1912),  Mandra- 
gola  (Charlottenburg.  1914);  Wem  gefwrl 
IJrlene  .ind  Jugrnd  (fmislnti  IQUii  havr  not 
yet  (l'>l.S)  iKtn  prod.;  Rhapsodie  for  vl.  and 
orch.  op.  vl. -concerto  in  A,  op.  IS;  stf.- 
quartet  in  D,  op.  3;  vl.-aonata  in  F  m.,  Op. 
5;  pf.-pcs.  and  songs. 

Wag'ner,  Cosima,  the  wife  of  Richard 
W.,  daughter  of  Frans  Uut  and  the  Countess 


Marie  d'Agoult  (jx;n-namc  Daniel  Stern); 
lK)rn  licllaggio,  on  Lake  (  utno,  Dw.  25,  1837. 
She  received  an  excellent  education  in  Paris; 
married  Hans  von  Biilow  on  Aug.  18,  1857, 
and  was  divorced  from  him  on  July  18,  18C)0; 
marrie<l  W.  on  Aug.  25,  1870.  A  woman  of 
high  intelligence,  indomitable  energy  and 
marked  executive  ability,  she  was  admirably 
qualified  to  undertake  the  p|<eneral  direction 
of  the  Bayreuth  festivals,  which  have  become 
events  of  international  importance.  She  has 
written  Franz  Liszt.  Ein  Cedenkbiatt  von  seiner 
Tochter  (1911). — Cf.  Wasner's  auto-biogra> 
phy,  Aus  mdmm  LAm  {Munid),  1911):  M. 
StrauiB,  Witkk  FrauC,  W,seke  (Magdcbuig. 
1912). 

Wag'ner,  Emat  David,  born  Drambur^, 

Pomerania,  Feb.  18.  1806;  d.  Btrlin,  May  4, 
1883.  Pupil,  in  Berlin,  of  A.  W.  Bach  at  the 
R.  Inst,  for  Church-music,  and  of  Rungcn- 
hagen  at  the  School  of  Comp.  (R.  Acad.);  in 
1838,  cantor  of  the  Matthaildrche:  1848, 
organist  of  the  Trinitatiskirche;  1858,  R. 
Mus.  Dir. — F'ubl.  motets,  psalms,  songs,  or- 
gan-pieces, pf.-pietes,  a  '(  horalbuch,'  and  an 
essay.  Die  musikaiiscke  Ornamentik  (1868); 
oomp.  an  oratorio,  /oAaimer  dtr  Tdnfer. 

Wag'ner,  Franz,  b.  Schweidnit 7,  Saxony. 
Dec.  17,  1870.  St.  at  the  Akad.  Inst,  fur 
Kirchenmusik  in  Berlin:  org.  and  choral  cond. 
in  Neumittclwalde  (1890),  Bunzhu  (1895) 
and  (iubrn  f  18QQ);  since  1W3,  teacher  of  sing- 
ing at  the  'Rcalgymnasium'  and  the  'Ibihere 
M^dchenachule'  in  Grunewal<l  (Berlin);  for 
some  years  also  cond.  of  the  'Berliner  Lieder- 
tafel*  (male  ch.),  with  whirh  Itr  m\f\v  succ. 
tours  of  Scandinavia,  Ru.H.>i.t  and  llii:  Orient; 
made  Kgl.  Prof,  in  I'HU.— Works:  Op.  8, 
Das  Marchen  vom  Gluck  for  sop.  solo,  ch.  and 
orch.;  op.  12,  Donaulieder  for  male  ch.  and 
orch.;  op.  71,  Cliicklirhr  Zriirn  for  do  ;  organ- 
pcs.  (op.  58,  Postiudium  in  E  m.;  op.  59, 
Andante  dolorosa;  op.  60,  Fantasia  eroica; 
etc);  pes.  for  vL  and  pf.;  do.  for  vd.  and 
pf.:  da  for  vl.,  vcL  ana  pf.;  manymaleand  ' 
mixed  choruses  acapp.;  also  a  3-act  operetta, 
Kognak-Konig. 

Wag'ner,  Gcrrit  AortuNile  Alanindar, 

born  Amsterdam,  Mar.  8,  18f»2;  d.  .^ntw^rp. 
Nov.  24,  1892.  Pupil  of  II.  Brandts-Buys 
and  the  Antwerp  Cons.;  cond.  of  the  'M.in- 
nenkoor'  and  'Deutsche  Liedertafel'  in  Ant- 
werp. Comp.  of  Babyhnisehe  Gefangenschafl 
for  »c)\i,  ch.  and  orch. ;  Ixnttzang  [Spring  SongJ 
for  ch.  and  orch. ;  songs  and  part-songs. 

Wag'ner,    Hans,    bom  SchSnkirchen, 

Lower  Aii^fri.i,  I)e<-.  19,  1872.  Living  in 
Vienna  .ls  a  te.tdier  at  the  "  1  ehrcrbilflungs. 
anstalt'  (^ince  189K|  ,ind  cond  ol  tfic  '.\k  ide- 
mischer  Gcsangsverein'  (since  IWIJ;  founder 
(1912)  and  cond.  of  the  'Lehrer-a-cappella- 
Chor';  iinca  1911  aiw  editor  o(  the  'Uwkr 
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padagogische  Zcitung'  and  pres.  of  the  'Musik- 

pildaKOKischer  Reichs-V'erband.' — Works:  Op. 
16,  Ernste  Mahnung,  cantata  for  soli,  male  cfi. 
and  OTch. ;  op.  26,  FlaUerrose  for  3-part  fern, 
ch.  and  orch.;  op.  M,  Grsang  des  deutschen 
Jleeres  for  male  ch.  and  orch.;  op.  43, 
Spanischfs  Slandchen  for  tcti.  solo,  malt-  ch. 
and  orch.;  op.  63,  Soldaten-Serettade  for  male 
ch.  and  orch. ;  Loos  des  Menscken  for  alto  and 
hiir.  s<)Ii,  m.ile  ch.  anfl  strin^^s;  ininy  miU* 
choruses  a  capp.  (op.  72,  Painsche  Voiksluder; 
op.  73,  Nonvee,ischf  op.  74,  Fmmidm do,', 
op.  75,  Schwedische  do.  ;  etc.}. 

Wait'ner  [Jachmann-Waftner],  Johan- 
na, nil  re  of  Richard,  Ix-itiR  the  daughter  of 
his  brother  Albert  [1799-18741;  born  near 
Hanover,  Oct.  13,  182«;  d.  WOnbttlV.  Oct. 
16,  1894.  Dramatic  soprano;  at  first  took 
children's  r61es  at  WiirzburR  and  Bernberg, 
and  was  eng.  a.s  leading;  soprano  at  Dresden 
in  1844,  creating  the  role  of  Elisabeth  in  1845; 
studied  Wider  the  Viardot-Garcia  in  Paris, 
1846-8;  eng.  at  Hamburg,  1849,  and  at  the 
Court  Opera,  Berlin,  1850-62,  wnth  the  title  of 
'K.iiiiiiKrs.ingcrin'  in  1853,  In  ISSO  she 
married  the  district  judge  Jachmann.  After 
1862  she  appeared  as  an  actress,  chiefly  in 
tragcfiy;  though  at  Bayrculh  in  1876  she  still 
aisuined  tlir  parts  of  Sthwortleite  and  the 
First  Norn  l  au^ht  dramatic  singing  at  the 
Munich  School  of  Mu«c,  1882-4;  thereafter 
gave  private  tenons. 

Wag'ner,  Karl  Jakob,  born  Darmstadt, 
Feb.  22.  1772:  d.  there  Nov.  25,  1822.  Hom- 
virtnoeo;    pupil  of  Fortmann  and  AbM 

Vogler;  in  1790  1st  horn  in  the  Darmstadt 
orch.,  making  many  tours;  in  18(lh  Konzert- 
meister,  1811  court  conductor. — Pnxi.  the 
vamPygmaUon  (1809),  DerZahnant  {mi)), 
Heroits  fim  Bethlehem  (1810).  NUeHs  (1811), 
and  Chimfne  (1821),  all  at  Darmstadt;  the 
melodrama  Adonis  (1811);  dram,  cantatas, 
etc.; — publ.  2  symphonies,  4  overtures,  trios 
f.  violin,  flute  and  'celk>,  duos  f.  flute  and 
vwAXn^  40  ham-<laos,  3  vioKn-aonatas.  varia- 
tions f.  pf.,  etc.:  also  an  augm.  e<|.  of  Port- 
mann's  Kurzer  musikal.  UtUerricht  as  Hand- 
buck  sum  UntmkHS*r  ik  Tomkimtt  (1802). 
— See  y.-Le.x. 

Wag'ner,  Peter  Jo«ef.  born  Kiirenz,  n. 
Treves,  Aug.  19,  186.S.  From  1876-86  pupil 
at  the  'Dommusikschule'  and  chorister  at  the 
Cath.  there;  st.  miisicoIog>'  under  G.  Jacobs- 

^thal  at  Stra-liur:.:  Univ.  (1886-W):  Dr.  phil. 

1  with  the  disiicrtation  PaUslrina  als  welilichrr 
Kompcmst  (1990);  st.  further  in  Berlin  under 
Bellermann  and  Spitta;  1893,  'Privatdozent' 
ior  hist,  of  music  and  church-music  at  Frei- 
burg (Badeii  i  I  'niv. ;  made  prof,  e.xtraord. 
in  1897,  and  full  prof,  in  1902.  In  1901  he 
estaljl.  at  the  Univ.  the  'Gregorianiache 
Akademie'   for   theoretical  and  practical 


study  of  the  choral  melodies,  in  which  field 

he  is  one  of  the  foremost  authorities. — Works: 
Uas  Madrigai  und  Paiestrina,  in  'Vschr.  f. 
M.-VV.'  (1892);  Francesco  Petranas  yergitn^ 
in  der  Kom position  des  Cipriano  de  Rore 
(1893);  Einfuhrung  in  die  gregorianischen 
Afclodim  (1895;  2ded.  in  2  jiarts,  1.  Ursprimg 
und  I'.niwickelung  der  lilurf^inht  n  (Jesangs- 
formen  bis  zum  Ausgange  des  MitleloUers 
[1901;  Kr.  tr.  by  Hour,  I9(M1.  11.  Neumen- 
kunde  ll')05;'  rc[)r.  19121);  Das  Fnihurger 
Drnkoni^spit'l  vl">()  v;  /  V>rr  tra4iiu>)i,  llrn 
Choral  und  traditionelUn  Clwralvortrag  (l'M)5); 
Der  Kampf  gegen  die  ,Editio  Vaticana*  (1907); 
FJemenle  des  f^rrgorianischen  Gesangs  (1909); 
Gruhichtf  der  .\fesse  (vol.  i,  1914);  numerous 
es>.iys  in  '( Irenorius- Rial  I ,'  '( ".regoriani-irhe 
Rundschau,'  'Kassegna  gregoriana/etc.  Has 
also  publ.  Kyriak,  skm  (MUnarhm  Minae 
(w.  org.),  litanies  and  motets  (a  capp.  and 
w.  org  ). 

Wagner  Ivahg'ner).  (Wilhelm)  Richard* 
the  grandest  and  most  original  dramatic  com- 
poser of  all  times,  was  born  at  Leipzig.  fBriihl, 
No.  88,)  May  22,  1813;  .jietl  in  Venice,  Feb. 
13,  1883.  His  father,  clerk  in  the  city  jxjlicc- 
court,  died  when  W.  was  but  six  months  old; 
his  mother,  Johanne  Rosine,  iffe  Peetz,  soon 
after  married  the  actor  and  [ilaywri^iiht  I.ud- 
wig  Geyer  of  l>rc«s<1en.  In  that  city  W.  at- 
tended the  KreuzKhule  until  1827;  he  was 
a  good  Greek  scholar,  and  showed  special 
aptitude  for  (jcrman  verse,  writing  a  grand 
tragedy,  I^ubald  und  Adelanlr,  in  Shake- 
s|x'arian  style  at  the  age  of  14;  but  evince<i 
no  piirticuiar  talent  for  nnisic.  His  step- 
father died  in  1821;  in  1827  W.  entered  the 
Nikolat  Gymnasium  in  Leipzig,  whither  the 
family  had  returned  when  his  sister  Rosalie 
olnainc<l  a  favorable  en>;ai<enu-nt  at  the  City 
Theatre  thwe.  In  Dresden,  Weber's  music 
had  already  marie  a  stroni^  imprcSMOa  on 
Wagner;  at  Leipzig,  as  he  himscft  writes,  he 
was  'overpowered'  on  hearing;  a  Reethoven 
symphonv  at  the  Gcwandhaus.  He  studied 
Lr^^ier's  Ifhonmshbass  by  himself,  and  then 
hod  regular  lessons  in  theory  from  t  he  organist 
Gottlieb  Mflller,  writing  a  string-<juartet,  a 
jMinat.i,  .Hid  .in  aria,  but  profited  little  from 
this  teacher's  pedantic  instructions.  In  1830, 
after  matriculation  as  a  student  of  philology 
and  esthetics  at  Leipdj;  University,  he  took 
a  six-months'  course  m  composition  under 
Thco<lor  Wt  inlig,  then  cint  u  of  the  Thnni  is 
schule;  two  works  of  this  period,  a  pf.-sonata 
in  4  movements  (op.  1 )  and  a  4-hand  Polonaise 
(op.  2),  were  printed  by  Breitkopf  &  Hartel, 
and  show,  both  in  melodv  and  harmony, 
inditat  iotis  of  W liiii  in  ii\ iditality.  I  |c- 
also  gave  himself  up  to  a  thorough  and  en- 
thusiastic study  of  Beethoven's  symphonies; 
and  in  1832  wrote  a  symphony  in  4  movements 
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in  C  major,  which  he  offered  for  performance 
at  Vienna  and  Prague;  it  was  produced  at  the 
Gewandhaus,  [.eipzig,  on  Jan.  10, 1833.  While 

in  IVagiu-,  In-  wrote  his  first  o|K'ra-librctto, 
Pif  Uoihzfit,  »>f  whirh  lie  ioin|xjse<i  an  in- 
r  to  lui  tion,  a  septet,  and  a  chorus,  afterwards 
abandoning  the  work  on  account  of  objections 
raised  by  his  sister  Rosalie.  In  1S33  he  bc^n 
his  c.irecr  as  a  professional  nnisician,  bemg 
invited  by  his  brother  Albert,  stage-manager 
and  singer  at  the  VVUrzburg  Theatre,  to  talce 
the  pOMtkm  of  chorusmaster  there.  He 
found  leisure  to  compose  a  romantic  opera 
in  .3  arts,  Die  Feen,  to  a  libretto  of  his  own 
after  La  Donna  serf*ente  by  (jozzi;  it  was 
accepted,  but  never  performed,  by  the  Leip- 
ng  theatre-director  Ringelhardt  (iirst raven  at 
Munich,  June  29,  1888).  In  1834  he  was 
made  condiu  tor  of  the  Magdeburt;  Th.;  he 
brought  out  two  overtures,  to  Die  Feen  und 
ColumbHS  (Apell.  sonj^s  to  the  farce  Der  Berg- 
geist,  etc. ;  and  finished  boolc  and  score  of  a 
2-act  o(x?ra,  Das  Liebesverhot  (after  Shake- 
speare's MnisHre  fo/  Measure],  the  perform- 
ance of  which,  on  March  2^,  1836,  after 
hurrietl  rehearsals,  ended  in  chaos.  Failing  to 
brii^  it  out  at  Leipzig  and  Berlin,  he  repaired 
to  KoniKsl>crK,  became  conductor  of  the 
theatre,  aiid  married  {Nov.  24,  IH^ft)  the 
actress  Wilhelmine  Planer.  His  sole  new 
work  here  was  the  overture  RuU  Britannia. 
Next  year  he  was  ai)|X)inted  conductor  of  the 
Ri^.i  oj)era,  newly  o{)ened  under  Holtei:  he 
als<j  con(luctc<!  dfi  hcsiral  concerts,  .uid  rom- 
pleted  the  libretto  of  Kienzi,  der  letzie  tier 
Tribunen,  a  tragic  opera  in  five  acts,  of  which 
he  compoised  the  first  two  in  Riga.  Inspired 
by  the  hope  of  e<iuaIIinK  Meyerbeer's  triumphs 
oil  tin-  -taiji-  of  the  (  .raiid  Opera  at  Paris,  W. 
set  out  for  that  city  in  July,  18.59,  his  contract 
at  Riga  having  expired;  the  events  of  the 
stormy  \oyrit;«',  hei^Iitened  by  his  j)reviotis 
lH'rus;il  of  thf  le^ind  of  the  I'lying  Dutchman, 
made  an  indelible  impression  on  his  mind.  He 
passed  4  weeks  at  Boulogne  in  Meyerbeer's 
society,  who  gave  him  letters  to  musicians 
and  publistn Ts  in  Paris;  he  arrivcrl  there  with 
his  wife  in  S<  [)tember,  ami  rtiiKiined  there 
until  1842.  L'nsuccessfu!  in  hisattvmpts  to  ^et 
a  hearing  for  Rienti,  he  found  himself  in  dire 
stmits,  and  supported  himsdf  by  song- writing, 
nrrant^inij  dances  for  pi.ino  anrj  cornet,  pre- 
paring tlu-  piano-acure  ot  Il  ili  vy's  Reine  de 
Chy^re,  and  other  o|>cras,  wrinng  articles  for 
musical  papers,  etc.  In  1840,  in  the  midst  of 
his  troubles,  he  wrote  the  grand  Faiut-Owter' 
t&re,  intended  for  the  first  mo\'ement  of  a 
'Faust  Symphony";  in  NovemlKr  of  that 
year,  the  si  on-  of  Riensi  was  finished,  and  sent 
to  the  Intendant  of  the  Dresden  Court 
Theatre.  *  Sketches  for  Derfliegende  Hdl&ndtr 
had  .dso  hiin  submitt(il  tr>  flu-  Director  of  the 
UjKra,  who  viewed  them  with  approval,  but 


ende<l  by  giving  the  libretto  to  Foucher  for 
versification,  anid  foccing  W.  to  accept  400 
ftrancs  for  Mb  share  in  the  work.   W.  lost  no 

time  in  '^•tttnp;  his  own  poem,  romiiicting  the 
score  in  /  weeks;  on  MeyertK»er's  recom- 
mendation it  was  accepted  at  Berlin,  but  not 
performed;  applications  to  other  German 
theatres  were  equally  unsuccessful.   (On  Nov. 

1812,  the  French  version,  I  a'  Vaisu-au  fan- 
tome,  set  to  music  by  Dietst  h,  chef  d'urchejitre 
at  the  Op^ra,  was  unsuccessfully  pitoduoed.1 
Ateius,  however,  had  finally  been  acoraCea 
at  Dresden,  and  in  April.  1842,  W.  left  nrw 
to  superintend  the  rehearsals;  it  was  produced 
on  Oct.  20  with  great  success,  which  induced 
the  direction  to  bring  out  Der  fliegendt  Htl- 
Under  on  Jan.  2,  1843.  But  the  step  from 
the  grandiose  grand-opera  style  of  Rienti  to 
the  fc-rvent  romanticism  of  the  Ilnlldudi-r  was 
too  long  for  the  average  critic  and  musician 
to  take;  the  protests  raised  against  the  al- 
most crudely  realistic  instrumentation,  the 
pathetic  declamation,  the  sujjjiression  of  the 
traditional  divisions  of  musical  numbers  and 
scenes,  etc.,  started  the  ('[(jx^sition  to  Wagner 
which  grew  in  intensity  I  or  the  next  quarter 
of  a  century.  Nevertheless,  in  the  same 
month  W.  was  appointed  conductor  of  the 
Dresden  ()|K'ra,  suc<(t<linj;  the  deceased 
Morlacchi.  In  this  position  he  developed 
great  activity  for  the  following  6  years,  bnnp- 
ing  out  the  best' operas  {Iphigenie  in  Aults, 
Der  Freisehuiz,  Euryanihe,  Don  Giovanni,  Die 
Zauhfrfjtiie,  Ftdelio,  ttc  i  in  masterly  fashion; 
he  also  ( orulucted  the  Dresden  I.iedertafel,  for 
which  he  wrote  a  'biblical  scene,*  Das  Liebes- 
mahl  der  A  postel,  for  3  choirs  of  male  voices 
singinj^  at  first  a  cappella,  finally  with  full 
onh.  riu  3  a*  I  opera  Tannhduser  und  der 
Sanger krieg  auj  Wartburg,  was  finished  in 
1844;  the  first  performance  took  place  at 
Dresden,  Oct.  19,  1845,  arousinR  more  strenu- 
ous opposition  than  the  IlolUinder;  now  the 
rriiK  s  discovered  that  W.  had  neither  'mel- 
ody' nor  'form,'  a  phrase  on  which  the  changes 
have  been  rung  aa  nameam  ever  since;  «till, 
the  opera  made  its  way  slowly  to  the  principal 
(iennan  stages  (Weimar,  184y;  Wieslwden, 
1852;  Kassel,  1853;  Munich,  1855;  Berlin, 
1856;  Vienna,  1857;  etc.).  It  was  Wagner's 
misfortune  to  be  within  the  peculiar  sphere 
of  the  conservative  (not  to  say  narrow- 
minded)  Drcstlen  critic  Schladebach,  whose 
opinions  were  ix-ho<'d  by  the  press  of  other 
German  capitals,  and  created  a  strong  preju- 
dice among  theatre-managers  and  influential 
musicians.  Liszt  and  Spohr  did,  hnwcvcr, 
recognize  W.'s  lofty  aims;  the  first-named 
later  became  his  foremost  champion.  .After 
Tannh&user^  W.  began  work  on  the  3-act 
romantic  opera  Lohengrin;  even  the  boolc 
for  P/V  }fnstersinger,  and  tentative  sketchee 
fur  Der  Ring  des  Nibelungen,  were  progressing 
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at  the  same  time.  Early  in  1848  Lohengrin 
was  finished:  but  the  direction  of  the  Opera 
did  not  care  to  experiment  with  the  work, 

and  only  the  Finale  to  Act  1  was  performed 
at  the  30()th  anniversary  of  the  court  orches- 
tra, on  Sept.  22,  1848.  Studies  on  the  Bar- 
baroMa  legend  resulted  in  the  curious  caeay 
Dig  Wibelungen,  Weligesekkhte  aus  6tr  Sot*: 
W.  df)es  not  appear  to  have  approached  the 
subject  musically.  A  prose  study  on  Der 
Niodungen- M \thus  als  Entwurf  su  einem 
Drama  (1848j  'was  followed  by  Siegfrieds  Tad, 
a  ,3-act  drama  with  Ptologue,  written  in 
alliterative  verse,  and  subsequently  utilized, 
in  an  altered  form,  for  Gotierddmmerung; 
some  of  the  musical  themes  were  also  con- 
ceived at  this  time.  Full  of  these  plans,  and 
penetrated  by  the^  conviction  of  the  im- 
possibility of  carryii^  them  out  under  the 
existing  theatrical  conditions,  Wagner  drew 
lip^  and  sent  in  to  the  Saxon  Niinistry,  a 
'tTopositioii  for  a  National  Theatre  of  the 
Kln^om  of  Saxony*;  it  remained  unnoticed, 
atu!  W.,  already  chafing  under  sei^ret  and 
open  hostility,  and  the  irksome  details  in- 
cident to  his  position,  incautiously  expressed 
sympathy  with  the  revolutionaiy  tendendcs 
en  the  pniod,  and  had  to  leave  Dresden  after 
tlie  sufjpression  of  the  May  Revolution 
(1849),  in  order  to  escape  arrest.  For  a  brief 
apace  he  found  asylum  at  Weimar  with  Liszt, 
who  was  rehearsing  Tannhduser;  but  was 
again  forced  to  flee,  Liszt  providing  him  with  a 
passport  and  accompanying  him  as  far  as 
Eisenach  on  the  way  to  Paris.  This  secwnd 
■vint  to  the  French  capital  was  quite  barren  of 
restdts,  and  in  lune,  1849,  W.  proceeded  to 
Zurich.  Here  followed  a  period  of  literary 
activity.  The  e.\iled  composer,  fiiidiii^;  his 
music  slij^hted,  now  took  up  the  pen  to  defend 
himself  in  earnest  against  tiie  attacks  of 

f)rejudice,  malice,  and  ignorance,  and  to  en- 
ighten  the  public  with  regard  to  his  own 
aims  and  moilMs.  Within  3  years  a  re- 
markable scries  of  essays  appeared:  Die  Kunst 
und  die  Revolution  (1849) ;  Das  Kunshoerk  der 
Zukunfl,  Kunst  und  Klima,  Das  Judenlhum  in 
der  Musik  (1850);  Oper  und  Drama,  Eine 
Millhcil iiH!i  an  ninne  Frrunde ,  Liicr  di^  Gocthr- 
Stijtung,  Ein  Tfu-alcr  in  Zurich,  Erinnerungen 
an  SponHni  (1851);  Ober  die  Auffuhrung  des 
Tannh/itiser,  Bcmerkunf>en  zur  Auffuhrung 
der,  Oper  Der  flie«,ende  HoUander  (1852).  He 
also  c()mpiri<<i  tlie  3-act  prose  drama  Wie- 
land  der  Schmiedt,  hoping  to  bring  it  out  in 
Fsris  as  an  opera  in  French  verse;  in  1852 
the  poems  of  the  Nibelunijen  trilogy  were 
finished,  and  privately  primed  in  1853;  the 
full  scoie  of  D<is  Rltritii^old  was  finished  in 
1854,  and  that  of  Die  WalkUre  in  1856.  In 
the  meantime  he  conducted  orchestral  con- 
certs, lectured  on  the  musictl  drini.i,  rehearsed 
and  produced  Tannhauser  ai  Zurich,  1855; 


in  the  spring;  of  1855  he  likewise  conducted 
eight  concerts  of  the  London  PliiUiarroonic 
Society.  In  1857  he  laid  aside  the  haK-lin- 
tshed  score  of  Sifftjried,  and  took  up  Tristan 
und  Isolde,  the  poem  being  completed  in  that 
year,  with  the  full  score  of  Act  I;  the  score 
of  Act  II  was  finished  in  Venice,  March,  1859, 
and  of  Act  III  in  Lucerne,  August,  1859.  He 
now  gave  concerts  of  his  own  works  at  Paris 
(1860),  making  many  enthusiastic  friends, 
but  also  stirring  up  active  opposition,  and  in- 
curring laeavy  deUta.  Two  concerts  in  Bnia> 
seis  were  even  las  successful.  However, 
powerful  interests  in  Paris  were  enlisted  in 
his  favor;  the  Emperor  ordered  that  Tann- 
hduser should  be  put  in  rehearsal  at  the  Grand 
Op6ra:  and  it  was  brought  out  on  March  13, 
1861,  though  in  the  face  of  such  tumultuoua 
opposition  by  a  hostile  clique  that  it  was 
withdrawn  after  the  third  jwrformantTe.  Up- 
on this  disaster  fullowtd  a  ^Icam  of  sunshine; 
W.  was  amnestied  and  returoed  to  his  native 
country  in  hopes  of  soon  producing  Tristan: 
the  work  was,  indeed,  received  at  the  Vienna 
Court  Opera,  but  given  up  as  'impracticable' 
after  57  rehearsals.  He  was  partially  con- 
consoled  by  hearing,  for  the  first  time,  his 
own  opera  Lohengrin  (Vienna,  May  31,  1861): 
and  he  was  greeted  with  effusion  by  Liszt  and 
other  leaders  of  German  music  at  the  Ton- 
kUnstler-Versammlung  at  Wdmar  in  August. 
The  design  of  a  comic  opera.  Die  Meister- 
singer  von  Nurnberg,  sketcned  as  far  back  as 
1S45,  was  now  taken  up  with  energy';  he 
finishe<j  the  poem  at  Paris,  1862,  though  the 
score  was  not  completed  until  1867.  Up  to 
1864  he  supported  himself  chiefly  by  giving 
concerts  of  his  compositions,  meeting  with 
greatest  siu  ci  ss  in  Pet  riji;r.iil  .iiul  Moscow. 
Despite  all  efforts,  however,  his  situation  be- 
came desperate;  in  1863  he  published  tlie 
poems  of  the  Nibelung  cycle,  having  lost  hope 
of  finishing  the  musical  setting.  At  this 
crisis  King  Ludwig  !!  of  Hav.iria,  who  had 
just  ascended  the  throne,  sent  for  W.  in  1864, 
mviting  him  to  Munich  with  the  promise  Ol 
the  amplest  aid  in  carrj-in^;  out  his  projects. 
Von  Billow  was  summoned  as  court  Kai)ell- 
meister,  to  produce  Tristan  und  Isolde  (June 
10,  1865).  But  court  cabals,  and  txTsistent 
Opposition  on  the  part  of  leading  musicians, 
renrU-red  W.'s  [xwition  so  unpleasant  that  he 
left  Muiiii  h  in  December,  and  settled  in  the 
■village  of  Triehschen  on  the  Lake  of  Lucerne, 
busying  himself  with  the  completion  of  the 
scores  of  Die  Meislersinger  (prod.  Munich, 
June  21,  1868)  and  Der  Ring  des  Nibelungen, 
Siegfried  being  finished  in  1869,  and  Gotter- 
diimmerung  in  1874.  King  I,udwi>;'s  plan  for 
a  special  Wagner  Theatre  in  Munich  having 
fallen  through,  W.  fixed  upon  Bayreuth,  in 
1871,  as  the  place  for  it;  the  cornerstone  was 
laid  in  1872.  on  W.'s  59th  birthday.  The 
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fund  requim)  for  erecting  the  new  theatre, 

which  w.is  hpilt  acct>rdinp  to  W'.'s  nrt^:in.il 
plans,  was  raiMxl  by  private  substrux ion,  hy 
the  contributions  of  'Wagner  S)cietics' 
(Wagner- Vereine)  fbrmed  all  over  the  workit 
and  by  a  series  of  ooocerts  arranf^  by  W.  in 
various  German  cities.    At  length,  in  AiiKnst, 

1876,  the  dream  of  his  Ule  ^^as  reahzeti:  three 
complete  pctfomyuicas  of  the  Per  Ring  des 
Nibdungm  mn  ^ven  at  the  Bavreuth 
theatre,  attended  by  musical  notabiKtics 
from  the  four  quarters  of  the  giolK?,  and  hon* 
ored  by  the  presence  of  Km[x>ror  William  I 
and  King  Ludwig.  Hans  Richtcr  conducted 
the  orchestra,  in  which  Wilhelmj  led  the  vio- 
lins. Musically  a  grand  success,  the  under- 
taking left  W.  again  heavily  involved  in  debt; 
concerts  given  at  the  Allit-rt  Hall,  London,  in 

1877,  gave  meajjre  pecuniary  returns;  but 
he  was  Anally  relieved  by  the  setting  aside  of 
the  royalties  derived  from  performances  of 
the  cyi  li  1 1  Munich.  The  next  few  years 
were  occupietl  with  literary  work,  and  with 
the  completion  of  his  last  dramatic  com- 
position, the  'Buhnenweibfestspicl'  Parsifal, 
finished  in  1882,  and  produced  for  the  first 
time  nil  July  26  of  that  year,  other  perform- 
ances following  through  July  and  August, all 
under  the  master's  personal  supervision.  He 
also  made  arrangements  for  the  performances 
of  1883;  in  the  autumn  of  1882  ill  health 
compelled  him  to  x  i  k  relief  in  Venice,  where 
he  spent  the  winter;  death  overtook  him 
suddenly  on  Feb.  1.^,  1883.  His  remains  were 
interre<l  in  the  garden  o(  his  villa  'Wahnfried' 
at  Bavreuth. 

In  1861  Wagner  separated  from  his  first 
wife,  who  went  to  Dresden,  and  died  there 
Jan.  27,  1866.  On  Aug.  25,  1870,  he  tnarried 
Cosim:i,  the  daughter  of  I.iszt,  after  her 
rlivorce  from  her  lirst  husband,  Han-.  \  on 
Hulow. 

In  comprehensiveness  and  grandeur  of  con- 
cepti«»n,  originality  and  boldness  of  execu- 
tion, \ividne-'S  of  character!/ atinn,  intensity 
of  expres.si<in  and  sii^tajiud  jMiwer  Wagner 
towers  like  a  colossus  above  all  other  dra- 
mat  ic  composers.  F  rom  the  outset  he  penned 
his  own  poems  according  to  his  own  ideas. 
He  wasted  no  time  in  searching  for  libretti 
from  which  to  lK>rrow  ideas,  or  for  a  librettist 
to  ciist  his  ideas  in  the  conventional  mould. 
When  he  wrote  a  work,  he  was  so  filled  with 
his  subject  that  it  was  a  natural  neceaetty  for 
him  to  put  it  into  concrete  shape,  and  so  dis- 
burden his  teeming  imagination.  His  was  a 
thoroughly  |MM-tic  nature.  And  in  true  dra- 
matic instinct  he  was  so  far  in  advance  of  bis 
musical  contemporaries,  that  many  of  them 
never  could  appreciate  his  prei-ininence.  f)f 
his  first  operas,  Die  Feen,  Das  Lifhfsverbot 
and  Rienst,  it  may  be  said  briefly  that  they 
represent  his  immature,  formative,  imitative 


period.   With  Der  fKegende  Htftldnder  the  in- 

divicluat  Wagner,  the  genius,  is  unveiled, 
almtjst  abruptly.  The  plain,  straightf<irwanl 
mythical  tale,  a  conflict  of  stormv emotions 
and  the  apotheosis  of  love  and  self-sacrifice, 
apiH-als  to  every  heart;  the  music,  radiating 
from  the  central  ballade  sung  by  Senta,  of  an 
elementary  power  enhanced  oy  the  (already) 
original  emf^oyment  of  leadini^motives  [Leit- 
motivej,  is  as  wildly  romantic,  as  tenderly 
pathetic,  and  as  sternly  traffic,  as  the  suc- 
cessive situaticms — and,  above  ail,  a  music 
not  written  to  exhibit  the  beauty  and  agility  of 
the  singers'  voices,  but  to  follow  the  drama 
into  its  least  details  without  the  customary 
breaks  made  by  set  numbers  (arias,  duets,  en- 
sembles); here  the  heroine  h.is  only  one  solo, 
the  Ballade,  and  the  hero  none,  in  the  custom- 
ary sense.  And  all  these  innovati<ms — the 
derivation  of  the  dramstic  and  musical  whole 
from  a  central  source;  the  preservation  of 
dramatico-musical  unity  by  the  use  of  I^'it- 
moUoe;  the  subordination  of  the  singers  to 
dramatic  rc<)uircments;  and  the  absolute 
melodic  and  harmonic  freshness  and  vigor, 
combined  with  daring  orchestration — all  these 
at  once  in  fine  work!  \o  wonder  tliat  there 
was  a  rattling  of  dry  Ltones. — In  Tannhauser 
and  Lmlenj^rtn  ( 1848)  Wagner's  second  period, 
the  romantic,  closes.  In  these  two  operas  he 
employs  like  meiins,  in  substantially  the  same 
manner,  though  with  growing  variety  and  re- 
hnement. — The  third  (wriod  ojkmis  six  ye.irs 
later,  with  Das  Rhcin^old  (1854).  The  in- 
termediate time  has  In-en  one  of  profound 
self-!vearching  and  rellec  tion.  W.'s  ideas  con- 
cerning the  union  of  the  arts  have  beiii  fully 
maturied  and  formulated  (cf.  Das  Kint^hverk 
der  Znkunft,  Operund  Drama  and  f:in<-  Mitthei- 
lung  an  nieine  Frrunde) ;  and  in  this  perifj<l  they 
ar«'  carried  out  to  their  ultimate  logical  con- 
clusion, lie  assimies  the  rAle  of  a  reformer 
of  the  raustco-dramatic  stage;  unsparingly 
criticizes  and  condemns  the  faulty  and  illogical 
plan  of  the  Italian  'oprri'  anrl  the  French 
'^rand  opera,'  and  naturally  discards  these 
titles,  calling  his  own  subsequent  works 
'music-dramas,'  adding  specific  titles  ('Hand- 
lung'  (actionl  for  Tristan  und  IsMe;  'Bfihnen- 
festspiel'  [stage  festival-plav]  for  the  .Xihrlutt- 
^en;  'Biihnenweihfestspiel  (st.ige-consecrat- 
ing  festival-playl  for  Parsifal).  To  quote 
his  own  WOTas,  "the  mistake  in  the  art-form 
of  the  opera  consists  in  this,  that  a  means 
of  expression  (music)  was  made  the  end,  and 
theeurl  to  Im- expressefl  (the  dram.i)  was  made 
a  means."  ( )nly  in  a  coordinatixl  codperation 
of  musical  and  scenic  means  of  expression 
with  the  end  to  be  expressed,  the  dramatic 
action,  could  a  genuine  and  perfect  musical 
drama  In.'  achieved.  The  choice  of  subject 
is  of  the  utmost  importance,  for  not  all  sub- 
jects lend  theroaelvea  to  musical  character!- 
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zation.  The  study  of  his  own  sketches, 
Friedrick  der  Rothbart  and  Siegfrieds  Tod 
(both  written  in  1848)  convinced  him  that 

the  foriiKT  (historic.lI)  was  absolutely  com- 
plete ius  a  s|>uken  drama,  wherciis  the  latter 
(legendary)  imperatively  demanded  the  aid 
of  music.  This  conviction  he  formulated 
thus:  "The  subject  to  be  treated  by  the 
word  tone  jHJtt  f\\  urttondii  hter)  is  the 
purely  human,  freed  fruni  all  convention  and 
from  everything  historically  form:il."  The 
new  art-work  also  t>egot  its  own  artistic  form: 
continuous  thematic  development  of  leading- 
mot  i\«s.  Warner's  orchestra  now  became 
an  exponent  of  the  dranuttic  action;  the 
h^hly  individualized  and  pregnant  leadini;- 
motives,  now  singly,  in  IkjIiI  refief,  now  subtly 
intertwined  and  Nariiii,  plastically  prei»ent 
the  evcr-chan);inK  soul-states  of  the  characters 
of  the  drama  and  form  the  connecting-links 
for  the  dramatic  sitiiations;  the  singmg  of 
the  actors  is  resolvinl  into  a  lofty  (Utlamntton 
('Sprechsint;en,'  Wagner  calls  it)  of  telling 
dramatic  fon  <\  In  richness,  variety,  and 
novelty  of  effect,  W.'s  theatre-orchestra 
■tands  unrivalled;  in  chromatic  and  en- 
harmonic nimlulation,  rhythmic  multiformity, 
and  feriilily  and  originality  of  contrapuntal 
combination  and  thematic  exj)loitation,  he 
is  wholly  sui  genfris.  Tristan  und  Isolde,  Die 
Meistersini(er,  Der  King  des  Nibelungen  and 
Parsifal  dilTcr  widely  in  their  sul)j(rt«;,  and 
consecpiently  in  the  character  of  their  music, 
each  presenting  a  distinctive  physiognomy; 
but  ail  exhibit  those  striking  characteristics 
nrfiich  are  immediately  recognised  as  typically 
Wagnerian.  Whatever  one's  personal  prefer- 
ence for  one  or  the  otlu  r  of  these  works,  one 
always  has  the  feeling  that  the  music  of  each 
drama  is  the  perfect  and  only  pofisiUe  ex- 
pression of  that  particular  subject  All 
represent  an  elevation  of  sustained  dramatic 
eneqjy  undreamed  of  before  the  advent  of 
Wagner,  and  not  attained  since. 

Wagner's  r^orm  was  inopmpambly  moie 
far-reachini;  in  aim,  im)K)rt  and  effiect  than 
t '.lurk's.  The  lattcr's  chief  purpose  was  to 
counteract  the  arbitrary  predominance  of 
the  singers,  and  this  he  tried  to  accomplish 
through  insistence  upon  the  diama  and 
dramatic  truth.  But  he  failed  to  recognize 
the  f  i«  t  that  thi^  very  form  of  the  opera 
with  its  set  numbers  (arias,  recitatives,  en- 
sembles, etc.),  each  musically  complete  in  it- 
self and  not  connected  one  with  the  other, 
was  directly  antagonistic  to  the  very  principle 
he  sought  to  emphasize.  Less  than  half  a 
century  after  his  death  the  al)uses  he  had 
temporarily  remedied  flourished  more  than 
ever  in  the  operas  of  Rossini,  Bellini,  Do- 
nizetti and  Meyerlieer.  Wagner  struck  at  the 
loiit  of  the  evil.  When  hr  liirrn  i!  away  from 
opera,  he  did  so  with  the  conviction  that  this 


artifical  form  oottld  never  aerxe  as  a  basis  for 
true  dramatic  expression.  In  its  place  he 
has  given  the  wond  a  new  form,  the  music- 
drama,  founded  on  the  dramatic  side  upon 
the  drama  of  Shakespeare  and  Schiller,  and 
on  the  musical  nde  upon  the  art  of  Bach  and 
Beethoven.  So  entirely  new  was  Wagner's 
art,  that,  with  a  few  exceptions,  contempo- 
raries failed  to  compreheiul  it,  and  W.  was 
obliged  to  train  singers  and  conductors  in  the 
new  style  of  interprctatkm  demanded  by  his 
works.  Thus  he  became  the  founder  of 
interpretative  conducting  and  of  a  new 
school  of  dramatic  singing. — .'\s  time  pi--ses, 
the  figure  of  Wagner  seems  to  assume  more 
colossal  proportions.  He  is  one  of  those 
master-mmds  that  belong  to  no  time  and  to 
no  nation,  whose  work  lives  as  one  of  the  \ntal 
forces  of  civilization. 

Out  of  the  extensive  collection  of  N'ikolaus 
Oesteriein  (q.  v.),  who  devotctl  his  life  to  the 
acquisition  of  Wii^neriana  of  every  descrip- 
tion, there  has  grown  the  Wagner-Museum, 
opened  at  Vienna  in  1887.  In  1897  it  was 
transferred  to  Eisenach,  where,  pending  the 
erection  of  a  building  on  a  magnificent  scale, 
the  treasures  are  houst  f]  in  the  villa  formerly 
occupied  by  Friiz  Renter.  The  collections 
are  l>eing  constantly  increased,  special 
attention  being  given  to  the  enormous  W.- 
library,  which  contains  practically  every- 
thing written  about  W.  Tne  directors  are  N. 
Oesteriein  (1887  ^8),  Hans  Buhmann  (1898- 
1904),  I'hilii)p  Kuhnert  (since  1904).— See 
BiBUOGBAPHY,  under  M  and  N. 

Wok  ks. 

WRITINGS. — Wagner  spent  a  large  amount 
of  his  enormous  productive  activity  in  writ- 
ing. Besides  the  dramatic  works  he  set  to 
mn^,  he  wrote  the  texts  of  a  2-act  comic 

opera,  Mdnnerlisl  grosser  nh  Frauenlist,  oder 
Die  glucklifhe  BdrenftimtJw  (18.U),  a  4-act 
tragic  opera,  Die  hohe  Braui,  oder  Bianca  und 
Giuseppe  (first  sketch,  1836;  complete*!  1842; 
oomp.  by  J.  F.  KittI,  and  prod.  Prague,  1848) 
and  a  3-act  'grosse  Heldeno|>er'  Sicgfrit'ds  Tod 
(1848:  later  <  \iiandcd  into  Gdtterdiimmerung)\ 
a  2-acl  comedy  in  ancient  style,  Eine  Kapitu- 
kUion  (1871);'  dramatic  sketches,  Die  Bert- 
werke  tu  Falun  (1841),  Die  Sarawenin  (1841), 
Fried  rich  der  Rolhhart  (1846:  enlarged  1848), 
Jesus  von  Nazareth  (1848),  Wicland  der 
SOmiedt  (1856),  Die  Sieger  (1856).  He  ex- 
pounded his  theories  on  music  and  the  music- 
drama  in  several  works,  the  more  important 
of  which  arc  /'iV  Kunst  und  die  RevoluiioH 
(1849),  Das  Kunstwerk  der  Zukunft  (1850), 
Kunst  und  Klima  (1850),  Oper  und  Drama 
(1851),  FAne  Mittheilung  an  meine  Freunde 
(\»S\),'Ober  das  Dirigieren  (1869),  Beethoven 
(1870).  In  his  Liter  years  he  also  touched 
upon  a  large  number  of  religious,  social  and 
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COOllonilc  tnl^ccts  in  essays  of  more  or  IcM 
value.  The  merits  of  hi»  dramatic  poems 
aroused  only  less  dispute  than  his  music:  but 

to-day  liis  name  is  tuund  in  cvL-ry  history  of 
German  literature  as  one  of  the  great  German 
dramatic  poets.  The  first  edition  of  his  col- 
lected writings,  edited  by  himself,  was  publ. 
at  Leipzig  in  9  vols.  (1871-3)  as  Gesammelie 
Si  hrijten  unci  Pit  hlun^en;  it  contains  the 
dramatic  works  from  Rieun  to  Der  Ring  dcs 
Nibelun^tHt  the  above>mentioned  essays, 
besides  numerous  others  written  between 
1840-71.  The  second  ed.  (1882-3),  with  an 
additional  vol.  (Parsifal  Sind  essays),  was  alj«> 
preparcfl  by  W.  jx*rsonally;  the  3d  (1887)  and 
4th  (1897)  editions  are  only  reprints.  Not 
contained  in  these  editions,  and  publ.  sepa- 
rately, arc:  Entwurfe,  Gedanktn,  Fragmenie 
(cd.  by  H.  von  Wolzogen;  Leipzig,  1885); 
Jesus  von  Nazareth  (ib.,  1887);  Nachgdas- 
sene  Schriflen  und  Dichiungen  (ib.,  1895; 
2d  cd.  1902);  GedithU  (cd.  by  K.  K.  Glasc- 
napp;  Berlin,  IW5);  Entvnirfe&u  ,Die  Meister- 
singer,'  ,Trislan  und  Isolde'  und  ,Parsifal' 
(e<i.  by  H.  von  Wolzogen;  Leipzig,  1907);  es- 
says and  criticisms  of  the  first  Paris  period 
1(1.  l)y  R.  Stcrnfehl  as  Aus  R.  W.'s  Parisrr 
/.(it  ilkrlin,  19()7);  the  texts  of  Dii  luen. 
Die  hohe  Braut,  Das  LirftesmaiU  der  A  postel, 
a  fragment  of  Die  llochzeit,  the  sketch  to  Die 
Berpverke  zu  Falun,  and  early  essays  ed.  by 
J.  Kapp  as  Drrjuta:,-  W.  (Ik-rlin.  1910).  All 
these  works  wen-  iru  luditi  in  the  5th  edition, 
ed.  by  H.  von  Wolzogen  ami  R.  Sternfeld  (12 
void.;  Leipzig  191 1).  Engl,  tranal.  by  W.  A. 
Ellis.  The  Prose  Works  afR,W.{B  vols. ;  Lon- 
don.  1S92  1900);  French  Ir.  by  J.-G.  Prod'- 
lioiiinic,  F.  ("aille  and  L.  van  Vjussenhove, 
(Euvres  en  Prusr  lU-  R.  \V.  (9  vols.;  Paris, 
1907-13).— A  detailed  autobiography^  Mein 
Leffen  (only  up  to  May,  1864)  was  prtvaCely 
printefl  fl.S  copies,  1870)  for  distribution 
amoiii;  intimate  friends;  publ.  in  2  vols,  at 
.Muniih,  1911  (simultaneously  in  Kngl.,  Fr. 
and  Russian). — Very  valuable  and  important 
is  W.'s  votuminous  published  oorrespondence. 
Sec  fiini  loGRAPHV.  under  B. — Cf.  also  K.  F. 
( .ia>eiiapp  and  H.  von  Stein,  W.-Lexikon. 
llaupibegriffe  der  Kunsl-  und  WeUanschoutmi 
W.'s  in  vwrUichen  Ausfukrtmgm  aus  seinen 
Schriften  tusammengestelU  (Stuttgart,  1883) 
and  K.  F.  (">lasenapp,  W.-Enzyklofmdir. 
Itituplcrscheinungcn  der  Kunsl-  und  Kullur- 
geschichte  im  Lidtle  der  Anschauung  W.'s  in 
mirtlichen  Ausfuhrungen  aus  sehten  Schrtfieu 
dargesieKi  (2  vols.;  Leipzig,  1891). 

oi'KKAs  .\Nn  ML'sic-nRAMA.s:  Die  Hochzetl 
(fragment;  com().  18.^3;  publ.  1912);  Die 
Feeti,  romantic  <>|h  r.i  in  3  acts  (comp.  1833; 
overture  played  Magdeburg,  1834;  first  pro<l. 
Munich,  June  29,  1888.  Vocal  score  publ. 
1888;  full  s<ore  101  J);  Da^  Licbesi-erbot, 
rom.  op.  in  2  acts  (comp..  1835-6;  prod. 


Magdeburg,  March  29,  1836,  as  Die  Nmize 
wm  Palermo:  unpubl.).  Rieim^  der  lelzU  der 
TtOnmen,  tragic  opera  in  5  acts  (comp. 
1838  10;  prod  Dresden,  Oct.  20.  1842. 
Publ.  pf. -score  and  full  do.,  1844);  Der  flie- 
gende  Hollander,  romantic  opera  in  3  acts 
(comp.  1841;  |MPod.  Dresden,  Jan.  2,  1843. 
Publ.  pr.-toore  and  full  do.,  1844);  Tanm' 
hduser  und  der  Sdngerkries^  auf  Warlburg, 
romantic  op.  in  3  acts  (comp.  1843-5;  prod. 
Dresden,  Oct.  19,  1845.  Publ.  pf. -score  and 
full  do.,  1846);  Lohengrin^  romantic  op.  in  3 
acts  (comp.  1845-8;  prod.  Weimar,  Aug.  28, 
1850.  Publ.  pf.-scorc,  1851;  fnll  rio.,  18521; 
Diis  Rhetngold,  Part  I  of  Der  Ring  dcs  Sibe- 
lungen,  music-drama  in  four  pjirts.  (W^igner 
calls  Der  R.  des  N.  a  'BuhnenfestspicI,'  dra- 
matic trilogy  in  3  parts  and  a  'VoralKind* 
(introductory  evening).  Das  Rheingold.\ 
(Comp.  1848-53;  prod.  Munich,  Sept.  22, 
1869;  first  regular  perf.  in  the  cycle,  Bay- 
rcuth.  Aug.  13,  1876.  Publ.  pf.-score.l861 ; 
full  do.,  1873):  Die  WalkUre,  Part  II  of  Der 
Ring  des  Nihflungen.  (Comp.  1848  56;  prod. 
Munich,  June  26,  1870;  first  regular  perf. 
in  thccyde,  Bayreuth,  Aug.  14,  1876.  Publ. 
pf.-scnri'.  1865;  full  do.,  187.^);  Tristan  und 
Isolde,  n.mdlung'  in  3  arts.  ((  omp.  1857-9; 
prod.  Munich,  June  10,  1865.  I'ubl.  pf.-srorc 
and  full  do.,  I860):  Siegfried,  Part  111  of 
Der  Ring  des  Nihelungen.  (Comp.  1857-69; 
prod.  Bavreuth.  Aiir.  16,  1876.  Publ.  pf.- 
scorc,  187l;  full  do.,  1S76);  Die  Meister- 
singer  von  \urnberg,  musical  cometly  in  3  acts, 
(Comp.  1861-67;  prod.  Munich,  June  21, 
1868.  Publ.  pf.-score,  1867;  fuH  do..  1868): 
Gotterdiimmerung,  Part  IV  of  Der  Ring  des 
Nibelungen.  (Comp.  1870  4;  pro<l.  Bay- 
reuth, Aug.  17,  1876.  I'ubl.  pf.-score,  1875. 
full  do.,  1876);  Par  jt^a/,  'DUhnenwdhfestspiel' 
in  3  acts.  (Comp.  1876-82;  prod.  Bayreuth, 
July  26,  1882.  Publ.  pf.-score,  1882;  full 
do.,  1884). — KOKKUiN  I'RIl MIKRES  [works  indi- 
cated by  initials],  u.  s.:  /?.,  N.  Y.,  Acad,  i)  /  /T^ 
Mus.,  Mar.  4,  1878;  //.,  ijj.,  Jan  26,  18??;  \wX  ('S 
T.,  ib.,  Stadth.,  Apr.  4.  1859  (Paris  version,  i,  , 
M.O.  n.,  Ian.  30,  1889);  L..  ib.,  ib..  .Apr.  15. '< V 
1871;  T.  u.  I.,  M.O.  H..  Dec.  1,  1886;  M.,  \(vv  C  . 
ib.,  Jan.  4.  1SS6;  Rh.,  \h.,  Jan.  4.  1889;  IF..  ,  t 
N.Y.,Acad.Mus..Apr.2.  1877;  .V  .M.O.H.,  /  tr  1 
Nov.  9,  1887;  G.,  ib.,  Jan.  25,  1888  (premiere 
of  entire /?in/j.  Mar.  4,  5,  8,  11,  18S9;  without 
cuts,  Feb.  20,  22.  27,  Mar.  1.  19<H));  P..  ib.. 
Dec.  24.  1903.  KN<ii,AND:  /f  .  London.  H.  M. 
Th.,  Jan.  27.  1879;  //.,  ib.,  Dr.  L.,  July  23, 
1870;  r..C  ov.  C,.,  May  6,  1876;  L.,  ib..  ib., 
Mav  8,  1875;  T.  u.  /..  ib..  Dr.  L.,  June  20, 
188'2;  A/ .  ib  .  ib  .  May  30.  1882;  Rh,\h,\h, 
May  5.  ]SS2;  W..  ib..  ib..  M.iv  6.  issi;  .V  . 
ib.,ib.,May8.1882;  C.ib.,  ib..  May  9, 1882; 
P..  ib.,  Cov.  G..  Feb.  2,  1914.  France:  P.. 
Paris,  Th  I  \  r  ,  Apr.  6,  1869;  //..  Ron.  n, 
Th.  dcs  Arts,  Feb.  12, 1896;  T.,  Paris,  Opera, 
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Mar.  13,  1861;  L.,  Paris.  Th.  Eden.  May  i, 
1887;  7".  u.  I.,  Aix-les- Bains,  Th.  du  Cercle, 
Sept.  10,  1896;  M.,  Lyons,  Grand  Th.,  Dec. 
29,  1896;  Rh.,  Paris,  Op^ra,  Nov.  17,  1909; 
W.,  ib.,  if)..  May  12.  189.?;  S.,  ib..  Opera. 
Jan.  3,  1902;  G.,  ib.,  Th.  Chateau  d'Kau, 
May  17,  1902;  P.,  ib.,  Op*ra,  Ian.  2.  1914. 
ITALY:  R  ,  Venice,  La  Fenice,  Niar.  15,  1874; 

H.  ,  Bologna.  T.  Comunale,  Sept.  10,  1877; 
r.  ib.,  ib.,  Nov.  7.  1872;  L.,  ib..  ib  ,  Nov.  1, 
1871;  T.  u.  I.,  ib..  ib.  June  2.  1888;  M.. 
Milan,  I.a  Scala.  1)<^  .  26,  ISSQ;  Rh.,  \  enicc, 
La  Fenice,  Apr.  14,  1883;  W.,  ib.,  ib.,  Apr. 
IS,  1883;  5.,  lb.,  ib..  Apr.  17.  1883;  G.,  ib.. 
ib..  Apr  18,  1883;  J>.,  Milan,  La  Scala.  Jan. 

I,  1914. 

ORCHESTRAL  WORKS:  Overture  in  Bb  ('mit 
(iem  Paukenschiag'l  (comp.  1830;  prod.  Leip- 
zig, Dec.  25,  1830:  unpubl.;  Kore  lost); 
Overture  in  D  ni.  (« (imp.  1831;  prod.  Leipzig, 
Feb.  23,  1832;  unpubl.);  Overture  in  C 
I'ziemlich  fugiert'l  (romp.  1831;  prod.  Leip- 
zig, April  10,  1832);  Overture  to  Raupoch's 
Kdnig  Enzw  (comp.  18.?2;  prod.  Leipzig, 
Mar.  16,  1832;  publ.  19t)8);  Symphony  in  C 
(comp.  1832;  prod.  Prague,  autumn  of  1832, 
and  Leipzig,  Jan.  10,  183?;  publ.  1911); 
Symphony  in  K  (comn,  1834;  fragment;  un- 
publ.); Overture  to  Ai^el's  Columbus  (comp. 
1835;  prod.  Ma^Ml.l.urK',  1835;  puhl.  1<X)4): 
Overture  Rule  Britannia  (comp.  1830;  prod. 
Kdnigsberg.  Mar..  1837;  publ.  1904);  Over- 
ture Polonia  (begun  1832.  finished  1836; 
prrnl.  (?);  publ.  1904);  Eine  Paustouverture 
(<i)uip.  1S<''  4(1;  prod.  Ures<len,  July  22, 
1844;  rewritten  and  publ.  1855);  Traurr- 
musik  for  wind-instrs.,  after  motives  from 
Euryanihe  (comp.  1844;  prfnl.  Dresden,  Dec. 
I  I,  1844,  on  the  arri\,il  of  Welx-r's  remains 
from  I .oiulon  ;  jmiM  T'ddi;  Iluldigungsmaru  h , 
dedicated  to  King  Ludwig  II  (comp.  18(>4; 
orig.  for  mil.  band;  orchl.  score  begun  by  W., 
fimshcfl  In  Raff;  publ.  1869);  Sir^fried- 
Idytl  (romp.  lS7f):  prwi.  1  ritliM-licn,  Dec. 
25,  1870;  publ.  1N77);  Knisfmuirsrh  (comp. 
1871;  prod.  Berlin,  May  5,  1871;  publ. 
1871);  Grosser  Feslmarsck,  for  the  Pbiladd- 

rihia  rcnlcnnial  Expos,  (comp.  1876;  prod. 
Miiladcliihi...  May  10,  1876;  publ.  1876). 
CHOR.M,  works:  Scujahrskanlatr  for  mixed 
ch.  and  orch.  (comp.  1834;  prod.  Magde- 
barR,  Dec.  31,  1834;  publ.  1914.  Arr.  with 
a  new  text  by  Peter  Cornelius  as  Kunstler- 
utihe,  and  iircnl.  at  Bayrcuth  on  VV.'s  60th 
birthday);  Volkshymne  for  mixed  ch.  and 
orch.  on  the  accession  of  Czar  Nicholas  1 
(comp.  1837;  prod.  Riga,  Nov.  21,  1837; 
pulil.  19141;  L<i  PfSirntg  de  la  Courtille  for 
mi.\ed  ch.  and  orch.  (conip.  1840;  publ.  1914); 
Weihegrt$ss  for  male  ch.  and  orch.,  for  the 
unveiling  of  the  statue  of  King  Friedrich 
August  of  Saxony  (comp.  1843;  prod.  Dre»- 
den,  June  7, 1843;  vocal  parts  puU.  1906,  full 


score  1914);  Das  LiehesmaM  der  A  post  el, 
biblical  scene  for  male  ch.  and  orch.  :i  uni[f. 
1843:prod.  Dresden,  July 6. 184 J;  publ.  1844j; 
Gnus  seiner  Treuen  an  Priedrkh  August  den 
GelUhUn  for  male  rh.  t  r.ipp.,  on  the  King's 
return  from  England  (comp.  1843;  prod. 
Dresden,  Aug.  12,  1843;  publ.  1914);  .In 
W^KTS  Grabs  for  male  ch.  a  cam).,  for  the  in- 
terment of  Weber's  remains  (comp.  1844; 
protl.  Dre-^d-n,  Dfc    15,  1844;   publ.  1871). 

PF. -works:  Sonata  in  D  m.  (comp.  1829; 
lost);  Doppdfuge  (comp.  prolwibly  in  1831 
(103  bars,  with  corrections  in  Weinlig's  hand); 
publ.  1912,  in  'Die  Mtisik*);  sonata  In 
(comp.  18.^1;  publ.  1832);  Polonaise  in  D 
|4  hands]  (comp.  1831;  publ.  1832);  Fantasie 
mFl^m.  (comp.  1831;  publ.  1905);  sonata  in 
A  (comp,  1831;  unpubl.):  Albumsonata  in 
Eb  (for  Mathilde  Wesendonk]  (comp.  1853; 
publ.  1877);  Ziiricker  Vielliebchen,  wrdtz  in 
K  (comp.  1853;  publ.  1896,  in  'Musikal. 
Rundschau*);  Albumblalt  in  C  [for  Countess 
Mettemich]  (comp.  1861;  publ.  1871);  An- 
kunft  bei  aen  schwarten  SckxpSnen  (Album- 
blatt  for  Countcs.s  Pourtal^s)  (comp.  1861; 
publ.  1897);  Albumblatt  in  Et»  [for  Frau  Betty 
Schott)  (conjp.  1875;  publ.  1876). 

SONGS:  Glockentone  {comp.  1832;  unpubl.); 
Sieben  Kombositionen  xu  Goethes  Faust:  I, 
Lied  der  Soldalen.  2,  Bauern  tinier  der  Linde. 
3,  Branders  Lied.  4,  Lied  des  Mephistophelcs 
\Es  xpar  einmal  ein  Kiinig].  5,  do.  ( Was  marhst 
du  mir\.  6,  Gesang  Gretchens  \Meine  Ruh  ist 
kin\.  7,  Melodram  Gretchens  \Afh  neige,  du 
.Schmerzensreifhe]  (comp.  puf  l.  l')14  ; 

Carnevalslied  from  Das  Liehcsicrhot  (comp. 
1835;  publ.  1885);  Der  Tantienbaum  (comp. 
1838;  publ.  1871);  Les  deux  Grenadiers  (Fr. 
tr.  by  Heine  himself]  (comp.  .and  publ.  18.?9); 
Tri'is  Romancfs:  1,  I>'>r<^  nmn  enfant.  2, 
Allente.  3.  Mignnnne  (comp.  1839-40;  publ. 
as  suppl.  to  I  cwalil's  'Europa,*  1841-2);  Les 
Adieux  de  Marie  .Stuart  (comp.  1840;  publ. 
1913);  Tout  n'fst  qu'ifna^es  fufiitivcs  (comp. 
1840;  pul.l.  1914);  Funf  Ce^iuhte:  1,  Der 
Ettgel.  2,  Schmersen.  3,  Trdume.  4,  Steke 
stiU.  5,  Im  Treibkttus  (Nos.  1-3  comp.  Dec., 
1857;  No.  4.  Feb..  1858;  No.  S.  June,  18.58; 
all  publ.  1862);  Kraftliedchen  (comp.  1871; 
publ.  in  'Wiener  lUustrierte  Zeitung.*  Oct.  14. 
1877). 

iNctDBNTAL  MUSIC;   AllegTO  Inserted  in 

Aubr>-*s  .'Xria  in  Marschner's  Der  Vampvr 
(WUrzburg,  1833;  publ.  1914);  incid.  music 
to  fileich's  farce  Der  Berggeist  (Magdeburg, 
1835  or '36;  unpubl.;  authenticity  questioned  i^^ 
by  Glasenapp);  Oper-  und  BesckwHrungsswene  U  VT^" 
for  some  unknown  drama  (probably  prod,  at  " 
Konigsberg,  1837;  unpubl.);  Romanze  in  G, 
inserted  in  K.  Blum's  Singspiel  Marie,  Max 
und  Michel  (Riga.  1837;  publ.  1914);  Aria  of 
Orovtsto,  for  insertion  in  Bdlini's  Nenna 
(Faris,  1841;  puU.  1914). 
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ABRANGEMENTs:  Pf.-scoTC  of  Beethoven'b 
Ninth  Symphony  (18.^0;  unpubl.);  do.  of 
Donizetti's  La  Favorita  and  Eiisir  d'Amore 
(both  piil.l.  IMOi;  do.  of  H.ilcvy's  La  Reine 
de  Chypre  ami  LeGuUarrero  (both  publ.  1841); 
Gluclc's  IpkighUe  em  Atdide,  new  translation 
and  new  close  to  overture  (1846;  prod.  Dres- 
den, Feb.  22,  1847 ;  full  score  of  new  close,  and 
complete  pf. -score  (by  von  BiiUnv]  puhl  185'^ I; 
Palestrina's  SuAal  MaUr,  with  indications 
for  perfonnance  (1848;  prod.  Dresden,  Mar. 
8,1848;  pub!.  1877);  Mo/art's /^on  (7 iVnarmi, 
version  of  dialoeucs  and  recitatives  and,  in 
parts,  new  tranabiioii  (1850;  not  prad.;  m- 
publ.). 

The  fiiBt  complete  edition  (including  all 

hitherto  unpubl.  works),  in  18  volumes,  ed. 
by  Michael  Balling,  was  begun  by  Brcitkopf 
&  Harlel  in  1914.  Contents:  \,  Rienzi.  II, 
Der  fliegende  HoUdnder.  Ill,  Tannhduser. 
IV,  Lohengrin.  V,  Tristan  und  Isolde.  VI, 
Die  Meister singer.  V 11 ,  Das  Rheingnld.  \' 1 1 1 , 
Die  WnlkUre.  IX,  Siegfried.  X,  GoiUrddm- 
tnerung.  XI,  Parsifal.  XII,  Die  Ilockseit. 
Xin,  Die  Feen.  XIV.  Das  Liebesverbot. 
XV,  nrt  1.  Vocal  works  tor  aolo  voice;  Part 
2,  H.-wnrks.  XVI,  Part  I,  Orchestral  works; 
rart  2,  C  lioral  works  a  capp.  and  with  orch. 
XVII  and  XVIII,  Posthumous  orchestral 
works.— Up  to  June,  1918,  vols.  IV,  XII, 
XIII,  XV  (1)  and  XVI  (2)  had  appeared. 

BIBLIOGRAPHY. 

A. — biogr.\phy:  R.  U-i^ner,  lf«M  Leben 
(See  WRiTiMcs);  K.  F.  Glaaenapp,  W.'s 
Leben  und  Wirken  (2  vols.:  KaMei;i876-7: 

3d  ed.  rewritten  and  vastly  auRm.,  publ.  at 
Leipzig  as  Das  Uben  R.  W.s:  Vol  i.  1813-43 
11894;  5th  ed.  1912];  vol.  ii.  lS4<-53  (1896; 
5th  ed.  1910];  vol.  ui,  1853-62  [1899:  3d  ed. 
19031:  vol.  iv,  1862-72  (1904;  4th  ed.  1908]; 
vol.  V,  1872  77  11907;  5th  ed.  1912];  vol.  vi. 
1877-83  (1911!.  The  standard  work  as  to 
facts  and  sources):  W.  Tappcrt,  R.  W.  Sein 
Leben  und  seine  Werke  (Elberfeld.  1883);  F. 
Hueffer,  R.  W.  (London,  1883:  new  ed. 
1912);  A.  Jullicn,  R.  W.  Sa  vie  el  ses  ceuvres 
(Paris,  1H.S6:  Kngl.  tr.  bv  V .  P.  Hall,  Boston, 
1892  Irepr.  Philadelphia,  1910];  important); 
H.  T.  Finck,  W.  and  His  Works  (2  vols.; 
>Jew  York,  1893;  Sth  ed.  1898;  Ger.  tr.  by 
f",.  von  Skal,  Bresl.iu,  IS06I;  H.  S.  Cham- 
l)crlain,  R^W.  (Munich,  IH'AS;  4th  ed.  (2  vols.) 
1912;  EnRl.tr.byG.  A.  Might,  London,  1897; 
very  important,  cmpha.sizes  the  esthetic- 
ethical  element);  C.  A.  Lidgcy,  W.  (London, 
1899  ;  2d  ed.  19()4);  W.  A.  FJlis,  Life  of  R.  W. 
(6  vols.;  London,  1900-8;  vols,  i-iii  a  transl. 
fwith  copious  additioosl  of  tlie  1st  ed.  of 
filasenapp,  after  that  entirely  ori^jinal;  very 
valuable);  VV.  J.  Ilendeison.  R.  W.  His  Life 
iini  Ilis  Dramas  New  York,  1901);  \V. 
Kienzl,  R.  W,  (Munich,  1904;  7th  ed.  1908): 


E.  Newman.  W.  (London,  1904);  Mrs.  M. 
Burrell.  R.  W.  His  Life  and  Works  from  1813- 
34  (I^ndon,  1905;  with  portniits,  many  fac- 
similes of  original  dix  iiini-nts,  ttc,  i ;  R  Riirk- 
ner,  R.  W.  Sein  Leben  und  seine  Werke  (Jena, 
1906;  6th  ed.  1911);  M.  Koch./?.  W.  (3  vols.; 
Berlin.  1906. '12.  *14;  with  vpr>- full  biblioKr.); 

G.  SchjeldtTup,  A'.  IT.  Hans  Liv  og  Voerker 
(Copenh.iK'Lii,  l')()7;  (ier.  tr.  I.eipzi.K,  V>\^): 

H.  LichtenberKcr.  W.  (Paris.  1909);  E. 
Schmitz.  R.  W.  (Leipzig.  1909);  J.  C.  Hadden, 
W  (I.nndon.  1910);  J.  K.ipp,  R-  W.  Eine 
Bwgraphie  (Berlin,   1910;    lOUi  ed.  1913); 

F.  Pfohl,  R.  W.  Sein  Leben  und  Schatfen  (Bcr- 
Un,  1911);  R.  Batka,  R.  W.  (Berlin.  1912); 

I.  F.  Runciman.  R.  W.  (London,  1913);  O. 
Huckel,  W.  The  Man  and  His  Work  fl.on- 
don,  1914);  E.  Newman.  W.  as  Man  and 
Artist  (London,  1914;  very  valuable). 

B. — cobrbsfondence:  Briefwecksel  mi- 
schen  W.  und  Liset  (2  vols.,  Leipzig,  1887;  2d 
ed.  1900;  Engl.  tr.  by  F.  Hueffer,  London, 
1888  [2d  ed.  1897,  with  index  by  \V.  A.  Ellis]; 
Ital.  tr.  by  .\.  Cavalieri-Sanguinetti,  Turin, 
1896;  Fr.  tr.  by  L.  Schmitt,  Paris,  1900). 
These  two  editions  contain  only  the  letters 
from  1841  61,  and  many  passages  referring 
to  persons  st  ill  living  at  the  time  of  publiiat  ion 
were  oinittctl;  in  the  3d  ed.,  prepare<l  by  E. 
Kkiss  (1  vol..  1910),  all  letters  up  to  W.'s 
death  are  included,  and  the  omitted  portiona 
restored. — Eliza  Wille.  Funfzehn  Briefe  des 
Meislers  (to  her),  nebst  F.rinnerungen  und 
Erlduterungen  (Leipzig.  1887);  W.'s  Briefe 
an  Dresdener  Freunde  fUhiig,  Fischer,  Heine] 
(Leipzig,  1888;  Engl.  tr.  by  J.  S.  SbedkKk. 
London.  1890;  Fr.  tr.  by  G.  KhnopfT,  Paris, 
1903);  La  Mara.  R.  W.'s  Briefe  an  Aug. 
Rocket  (Leipzig,  1894;  2d  ed.  1903;  Engl.  tr. 
by  E,  C.  Sellar,  London,  1897;  Fr.  tr.  by  M. 
Kofferath.  Brussels,  1894);  H.  S.  Chamber- 
lain, R.  W.'sechte  Briefean  Ferd.  Praeger  (Bay- 
reuth,  1894;  2d  ed.  Berlin,  1908);  E.  Kastner, 
Briefe  von  R.  W.  an  seine  Zeitgenossen  (1830- 
83)  (Berlin,  1897;  very  incompl.);  K.  Meckel, 
Bri^e  an  EmU  Beckel  (Berlin.  1898;  3d 
ed.  1911;  Engl.  tr.  bv  W.  A.  Ellis,  London, 
1899):  Briefe  an  H.Lei'i.xn  "Bayr.  Bl.'(1901); 
W.  Golther,  R.  W.  an  MathUde  Wesendonk. 
Tagebuckbldtler  und  Briefe  (Berlin,  1904  ;  54th 
ed.  1915:  Engl.  tr.  by  W.  A.  Ellis.  London, 
1905;  Er.  tr.  by  G.  KhnopfT,  Paris.  190.'^  );  \V. 
Altmann,  R.  W.'s  Briefe  narh  Zeilfolge  und 
Inkalt.  Ein  Beitrag  tur  Lebensgeschifhte  de$ 
Meislers  {Leipzig,  1905;  contains  3143  letters 
(not  complete]) ;  W.  Golther.  Briefe  R.  W.'s  an 
Otto  Wesf>u!n„L-  \]S>2  70]  Hkriin.  1905;  Engl, 
tr.  by  VV.  A.  Ellis.  London.  1911);  D.  Spitzer, 
R.  W.'s  Briefe  an  eine  Putzmacherin  (\'ii mi.i, 
1906);  W.  Golther,  Familienbriefe  von  R.  W. 
[1832-74]  (Berlin.  1906;  Engl.  tr.  by  W.  A. 
Ellis,  London.  1^11 !;  K.  F.  Glasenapp, 
Bayreulher  Briefe  von  R.  W.  [1871-83]  (Ber- 
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lin,  1907):  E.  KloM,  R.  W.  an  seine  KUnsller 

(Berlin,  IQOS);  H.  von  Wolzogen,  R.  W.  an 
Minna  Warner  (2  vols.,  Berlin,  1908;  Engl, 
tr.  by  \V.  .\.  Ellis.  London,  1909);  E.  Kloss, 
R.  W.  an  Freunde  und  Zeilgenossen  (Berlin, 
1909):  Th.  Apil,  Jr.,  R.  W.  an  Theodor  Apd 
(Leipzig.  lOKi:  ;  \V.  .\ltmann.  R.  W.'s  Brief- 
wethsel  mil  seinen  Verkgern  (Leipzig,  1911: 
vol.  i,  with  Br.  &  H.;  vol.  ii,  with  Schott; 
vol.  iii,  with  various  publrs.);  J.  Kapp,  Un- 
veroffentlirhte  Wagnerhrirfe,  in  'Der  Slerker' 
(Vidiiia,  1015;  n!.  4);  J.-G.  Prod'hommo,  \V. 
and  the  Paris  Opera  [unpubl.  letters  from 
Feb.  and  Mar.,  1861],  in  'Mus.  Quart.* 
(April,  1915);  E.  Kloss,  Briefe  an  tians  von 
Biilmv  (Jena,  1916). — Almost  all  the  above 
colls,  were  republ.  in  1912  by  Br.  &  \{.  R. 
W.'s  Briefe  (17  vol».);  although  the  edition 
was  authorised  by  W.'s  heire,  a  number  of  the 
letters  appe.ir  in  mutil.ifofl  form  (portions 
expressing  political  and  religious  views  being 
supprtsb-i  <| !.  The  first  unmiitilated  edition 
approaching  completeness  (as  far  as  practic- 
able at  present;  many  letters,  e.g.,  those  to 
King  Ludwig,  Albert  Niemann,  Matliilde 
Maier.  etc.,  Iwing  still  inaccessible)  was  begun 
by  Hesse  «!t  Becker,  of  Leipzig,  as  R.  IV.'s 
Gesammelle  Briefe  (.ilmc»t  5000  letters  in 
chronological  order),  edited  by  J.  Kapp  and 
E.  Kastncr;  of  the  12  volumofl  ( (intcniplated, 
2  (letters  from  18.U>-50)  had  appciired  in 
1914,  when  iHiblication  was  temporarily 
suspended  by  the  war. 

C— PERSONAL    RHHINISCBNCRS:     H.  Von 

Wolzogen,  Rrinnerunzen  an  R.  W.  H  ripzip, 
1883;  Engl.  tr.  by  A.  and  C.  Simp.s<in,  - 
reuth,  1894);  A.  Schilling,  Aus  R.  W.'s 
Jugendseit  (Berlin,  1898;  reminiscences  of 
W.  s  step-sister  CSdlie  AvenaHus);  E. 
Schurf,  Souvenirs  sur  R.  \V.  (Paris.  1000; 
Ger.  tr.  by  F.  Ehrenbcrg,  Leipzig,  FKX)); 
E.  von  Possart,  Die  Separat-Vorslellungen 
vor  Konig  Ludwig  II.  Erinnerungen  (Munich, 
1901):  L.  Schemann.  Meine  Erinnerungen  an 
R.  W.  (StnttKirt.  1002);  C.  A.  Kietz,  R.  W. 
in  den  Jahren  umi  1873-5  (Dresden, 

1905);  A.  Kohut,  Der  Meister  von  Bayreuth 
(Berlin.  1905);  Michatt^  Souvemrs_fiar- 
sonnels  (Paris,  1906):  A.  Cobineau,  Ki»  Brin- 
verungshUd  aus  Wahtifrird  (Stuttgart.  1907); 
A.  yivum.mn,  Erinnerungen  an  R.  W.  (Leipzig, 
1907;  Engl.  tr.  by  E.  Livermore,  New  York, 
1908;  Fr.  tr.  by  R6mon  and  Bauer,  Pari3, 
1909);  H.  Schmidt  and  U.  Hartmann,  R.  W. 
in  Bayr('n!l!.    F.riniifrungen  (\ r'ny/xc,.  I^IO). 

D. —  RELATIONS  WITH  (. DNTKMPORAKIES:  J. 

L.  Craemer,  Kuni^  Lud'cig  II.  und  R.  W. 
(Munich,  1901);  F.  Cierard,  Romance  of 
King  Ludwig  II  of  Bavaria.    If  is  Relation  with 

R.  W.  (London,  IWl  i;  S  K  ,  k,  !.  !.ud:i<tg  II. 
und  R.  W.  in  den  Jahren  l<Sr,(-5  (.Munich, 
1903;  2d  cd.  1913);  J.  Kapp.  R.  W.  und 
From   IdsML   Eine   Freusidsckafi  (Berlin, 


1908);  H.  B^lart,  Friedr.  Niettsches  Freund- 

schaftstragodic  mil  R.  W.  (Dresden,  1<)12); 
E.  Forster-\ietz.schc,  IV.  und  Nietzsche  zur 
Zeit  ihrcT  Freundschaft  (Munich,  1915);  C. 
Sarti,  W.  and  Nietzsche  (New  York,  1915). 

E.— CRITICISM,    appreciation:     I,.  Nohl, 

Glutk  und  W.  Cher  dit  Entwickelung  des 
Musikdramas  (Munich,  1870);  F.  Nietzsche, 
Die  Gehurt  der  Tragodie  aus  dent  Geiste  der 
Musik  (Leipzig.  1872;  2(1  c!  1S74;  in  vol.  i 
of  N:s  Werke,  1895;  RngI,  tr.  In  O.  Levy's  ed. 
of  complete  works,  F,(linlnir;^h,  1910-14); 
E.  Dannreuther,  R.  W.  His  Tendencies  and 
'  Theories  (I^ndon,  187.?);  F.  Hueffer,  R.  W. 
and  the  Music  of  the  Future  (Lonrlon,  1874); 
E.  Si  hure,  Le  Dramr  musical:  1.  /.ij  Musique 
et  la  Pncsie  diDis  !rur  Dnrlnppetnent  historique. 
II.  Wagner.  Son  QLuvre  et  son  Idee  (Paris, 
1875;  M  ed..  augm.,  1894:  Ger.  tr.  by  H.  von 
Wolzogen,  I  upzii,'.  1877':  B.  Forster.  R.  W. 
in  seiner  )uifu^):,i!eu  Btdeulunii  und  seiner 
Wirkungauf  das di  utsche  Kulturleben  (Leipzig, 
1883);  E.  Kulke,/e.  H^.  Seine  Anhdnger  und 
seine  Gegner  (Leipzig,  1884):  L.  Nonl.  Das 
moderne  Musikdramn  fX'trnna,  1884);  F. 
Nietzsche,  Der  Fall  W.  and  A',  (ontra  IF.  (Ixith 
Leipzig,  1888;  in  vol.  viii  of  A'.'j  Werke,  1895; 
Engl,  tr.  in  vol.  xi  of  complete  wwrks;  bitter 
invective  in  place  of  former  admiration):  L. 
Torchi  R.  W.  Studio  crilico  (Bologna.  1890; 
new  ed.  l<>13j;  H.  E.  Krehbiel,  Studies  in  the 
Wagnerian  Drama  (New  York,  1891);  L. 
Wolif,  Das  musikaliscke  Moiiv,  seine  Entwiek' 
lung  und  DureMShrung  (Bonn,  1891):  M. 
Kufterath,  Le  Tne/itre  de  W.  dr  Tannhnuser  a 
Parsifal.  Essais  de  critique  lillrraire,  esthr- 
tique'ei  musicale  (6  vols.;  Paris.  1891-8):  IL 
S.  Chamberlain,  Das  Drama  R.  W.'s.  Eine 
Anregung  (Leipzig,  1892;  5th  ed.  191.1;- 
Fngl.  tr.  London.  19LS>;  (\.  Scrvieres,  R.  IF. 
jugt'  en  France  (Paris,  1897);  A.  Lavignac, 
Le  Voyage  artistique  a  Bayreuth  (Paris,  1897; 
Engl.  tr.  by  £.  Singleton  as  The  Music  Dramas 
of  R.  IF.,  New  York,  1898):  Th.  de  Wyzewa, 
Beethm'cn  el  W.  (Paris.  1808);  E.  Ncwmaiin, 
A  Study  of  W.  (London.  189Q);  L.  Konco; 
roni,  Im  Musica  e  I'Emosionr.  Saggi  di 
eritica  delle  teorie  artisticke  di  R.  W.  (Florence, 
1899):  M.  Rerendt,  SeksUer  bis  W.  (BeHin. 
1901);  .\rt\ir  SeidI,  Wagncriana.  Erlehte 
Asthetik  (Berlin.  lWl-2:  vol.  i.  R.  W.-Credo; 
ii.  Von  Palestrina  tu  W.;  iii.  Die  Wagner- 
nackfolge  im  Musihdrama);  E.  -1st el.  Das 
Kunstwerk  R.  W.*s  (Leipzig.  1910);  C. 
Ciiuliozzi,  R.  \V. :  La  sii<i  opera  e  la  sua 
Utopia.  Saj^aic  frilii  o  {1  vi)h.;  Milan,  1*>1U); 
J.  I  lev,  R.  IF.  als  Vortragsmeister  (Leipzig, 
1911);M.  Stiling.  R.  IF.,  der  KUnsller  und 
Mensch,  der  Denker  und  Knlturtniper  (Leip- 
zig. 1011:  2d  e.i.  lOUi:  R.  Imoiuiiu',  R  IF. 
Belrachtungen  uher  sein  Drama  und  uher  das 
Mythischc  in  sriurm  Srhauen  und  Schaffen 
(Leipzig,  1912):  E.  Heinemann.  R.  W.  und 
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das  Ende  drr  Musik  (Leipzig,  1913);  O. 
Walzol,  A',  ir.  iti  seiner  Zeit  und  n<iih  sriner 
Zeit  (Munich,  1913);  G.  Pupino-CarUjiielli, 
]{'.  e  la  Musiea  iUUiamt  (Naples,  1913). 
l.is/t's  fine  cssitvs  on  Tannhauser  (1849), 
Lulungrin  (1S5()'),  Hollander  (1854)  and 
Kheingold  (1855)  are  in  vol.  iii,  2  of  his 
Cesammelte  Schriflen  (Leipzig,  1899). — In- 
teresting and  historically  valuable  are  the 
writings  of  E.  Hanslick:  Moderne  Optr  (Ber- 
lin, 1875).  Musikalisfhe  Stationen  (ib.,  1880). 
Aus  dfni  ()f>frnlcl>ett  der  Crj:^f'ti;viirt  (ib.,  1884). 
Musikalisches  Skuzenbuch  (ib.,  18^),  Musi- 
kaiisehes  und  LUterarisches  (1889). 

F. — W.'S  ART   IV   KKI.ATION  TO  ESTHETICS, 

PHILOSOPHY  AND  KEi.u.iON:  F.  von  llau- 
aegger,  R.  \V.  und  Schopenhauer  (Leipzig, 
1878;  2d  ed.  1897):  J.  Freaon,  Essats  de 
PhOosopMe  et  de  PArt  :  rEstkHkpte  de  W, 

(2  vols  :  Paris,  1893);  M.  Ilcbcrt.  Le  Senti- 
nii-nt  rrlintritx  dans  I'CpMvre  de  R.  W.  (Parts, 
l.s')j;  Cir.  tr.  by  A.  iirunneniann,  Munich, 
1895):  P.  Jay,  Le  Pessimisme  wopUrien 
(Paris,  1896):  R-  Louts,  Die  Wettansekauung 
R.  H^.'J  (Leipzig.  1898);  .\.  Drews.  Der  Ideen- 
gehalt  aus  R.  W.'s  Jiing  des  Nibelitngen'  in 
seinen  Beziehun^en  zur  modernen  Philosophie 
(l-eip»g,  1898);  D.  Irvine,  Pawj/fli  anrf  W.'s 
Chn^ianity  (London.  1899);  M.  Kufferath, 
Afusiiiens  et  Philosophes  :  Tolstoy,  Schopen- 
hauer, Nietzsche,  W.  (Paris,  1899);  E.  Zotcoii, 
L'Estetiea  di  A,  Schopenhauer  :  Propedeutica 
aU'Est^ka  VMgneriana  (Milan,  1901);  V. 
Laudien,  W.  und  die  Religion  des  Ckrisientums 
(KdniKsbcrg.  1902);  \V.  Giessler,  Das  \fU- 
leid  tn  der  nrtirren  FJhik,  mit  besonderer 
Rucksicht  auf  /•'.  Nietzsche,  R.  W.  und  I.. 
Tolstoy  (llalie.  1903);  O.  Hartwich,  R.  W. 
und  das  Christentum  (Leipzig,  1903);  R. 
Liick,  R.  II'.  und  Ludwi^  FfuiTl'itih  Jena, 
1905);  R.  Teller.  W.'s  AttschauunR  vom 
Wesender  Musik  Tr  ij^iu  ,  1905);  Th.  Lessing, 
Schopenhauer,  IV'.,  Nietzsche  (Munich,  1906); 
P.  Moos,  R.  W.  als  Asthetiker  (Berlin,  1906); 
R.  Richter.  Kunst  und  Philosophie  bei  R.  W. 
(Leipzig,  P)06);  H.  B^lart,  F.  Nietzsche  und 
R.  W. :  Ihre  persdnliehen  Beziehungen,  Kunst- 
und  Wellanschauungen  (Berlin,  1907);  G. 
Rolwrt,  Philosophie  et  Drame.  Essai  d'une 
explication  des  drames  ic(itini  rie>iy  i  Paris, 
1907):  O.  Schmiedel,  K.  W.'s  religiose  Welt- 
anschauung (Tabingen.  19(>7);  VV.  Vollert, 
R.  W.'s  Slellung  zur  chrisllichen  Rrlis^ion 
(Wismar,  VX)7);  L.  Dauriat .  Le  Muiuun- 
povlc  R.  ir.  Pjttdf  dc  ps\t  holo^ie  musicale 
(Paris,  1908);  G.  Braiichowaaoff,  Von 
(Hympia  nach  Bayreuth  (2  vob.;  Leipzig, 
1911  12). 

(..  -\V.  AND  BAYKEITH:  I".  Nictzsthe,  W. 
in  Bayreuth  (Chemnitz,  1876;  in  \ol.  i  of 
N's  Werke,  Leipzig,  1895;  Engl.  tr.  in  compl. 
works,  EdinbuiKh.  i910-14)|  li.  von  W0I20. 
gen,  Cnaidlate  md  Attffftbe  des  Attg/tm.  Pa- 


tronatvereins  zur  PfUge  und  Erhaltung  der 

Biihnenftslspifh-  in  B.  (Chemnitz,  1877);  K. 
Ibtkt  l,  lUe  BuhnenJ'estspiete  in  B.  (Leipzig, 
1891  j;  H.  C  outagne,  Les  Drames  musicauxae 
W.  et  le  Thedtre  de  B.  ( Paris,  1 893) ;  H .  Porges. 
Die  Biihnenproben  tu  den  Festspielen  des  Janres 
1876  (Leipzig,  1896);  F.  Weingartner,  B., 
1870-96  (Berlin,  1896  ;  2d  cd.  19(M);  H.  S. 
Chamberlain,  Die  ersten  20  Jakre  der  B. 
Biihnenfestspiele  (Bayreuth,  1896);  E.  Kloss, 
Zioanzig  Jahre  B.  (Berlin,  1896;  Engl.  tr. 
by  \V.   Faiilkland,    I.oikIoii,    ISOf,);   i'.  Hof- 

mann,  b.  und  seine  Kunstdenkmale  (Munich, 

1902)  ;  W.  Golther.  B.  (Berlin,  1904);  R. 
Stt  rnff  ld,  R.  W.  und  die  B.  Huhnrnfestspiele 
(2  vols.;  Berlin,  1906);  M.  t  unrad,  W.'a 
Geist  und  Kunst  in  B.  (Munich,  1906);  A. 
Prafer.  Das  Werk  von  B.  (Leipzig,  1909);  id., 
R,  W.  in  B.  (Uipzig.  1910)711.  von  Wol- 
zogen,  Hrinrirh  von  Steins  Brief'dechwl  mit 
H.  von  Woizogen.  Ein  Beitrag  zur  Gachichte 
des  Bayreutl^r  Gedankens  (Leipzig,  1910); 
L.  von  Scbroeder,  Die  VoUendungdesarischen 
My^Uriumt  in  B.  (Munich*  1911);  P.  KOr- 
steiner,  Das  irmkeke  Kuuslwerk  won  B.(Baici, 
1913). 

H. — LEGENDS   AND   SOURCES:    F,  SchultZ, 

Das  mme  Deutschland.  Seine  alien  Heiden- 
sagen  und  R.  W.  (Uipzig.  1888);  E.  Mdnck; 

Die  saprn-.cissrnsrhaftlichrn  (Wundlagen  der 
Nihelungendiihiung  W.'s  (Berlin,  1892);  J. 
L.  Weston,  The  Legends  0}  the  Wagnerian 
Drama  (London,  1896);  A.  M.  Bowen,  Tht 
Seums  and  Text  of  W.*t  *Die  Meislersinger 
voitNimberg'  (Munich,  1897);  J.  Nover,  Die 
TannhSusersage  und  ihre  poetische  Gestaltung 
(Hamburg,  1897);  E.  Wechsler,  Die  Sage  vom 
hi.  Gral  in  ihrer  Entwickelung  bis  auf  R.  W.** 
,Parsifal'  (Halle,  1898);  J.  Nover.  DieLoken- 
ii^ririsage  und  ihre  poetische  Gestaltung  (Ham- 
burg. 1899);  H.  von  der  Pfordten,  Handiung 
und  Dichiung  der  Biihnenwerke  R.  W.'s  nodi 
ihren  Grundlagen  in  Sage  und  Geschichte  (Ber- 
lin, 1900:  4th  ed.  1908);  J.  BMier.  Le  Roman 
de  'Tristan  et  Iseult'  (Paris,  1900;  Ger.  tr.  by 
J.  Zeitler.  Leipzig,  IWl);  \V.  Golther,  Dte 
sagengeschi/^htluhen  Grundlagen  der  Ringdick" 
lung  R.  W.'s  (Berlin,  1902);  S.  Valot,  Les 
Ileros  de  R.  W.  Audes  sur  les  Origines  indo- 
europeennes  des  Lef^endes  -L'tiiiTu-riftttics  (Paris, 

1903)  ;  W.  C.  Sawyer,  Teulomc  Legends  in  the 
Nibelungenlied  and  the  Nibelungen  Ring  (Phil- 
nHclphia,  1904);  W.  Golther,  Tristan  und 
Isolde  in  den  Dichtungen  des  MUteUsUers  und 
der  neuen  Zn!  Leipzig,  1907);  R.  vciii  Kralik, 
Die  Gralssage  (Ravensburg,  1907);  E.  Elster, 
Tannhauser  in  Geschichte,  Sage  und  Dichlung 
(Bromberg,  1908);  J.  Kelemina,  Untersu- 
chungen  zur  TriUansage  (Leipzig,  1910);  L. 
von  Schroeder,  Die  Wurzeln  der  Sage  vom  hi. 
Gral  (Vienna,  1910);  F.  Strich,  Die  Mythologie 
in  der  deutschen  Litleratur  von  Klopstock  bis 
W.  (2  vds.;  HaUe,  1910);  W.  Goftber,  Zur 
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deutschen  Sa^e  und  Dichlung  (Leipzig,  1911); 
O.  Rank,  Dte  Lohengrinsage  (Vienna,  1911); 
VV.  Golther,  Parsifal  und  der  Gral  in  drutsi  hrr 
Sage  des  MiUekUters  und  der  Neiaeit  (Leip- 
ngt  1913). 

I. — W.  S  AST  IN  RE1.ATION  TO  THBORV  AND 
TECHNIC:   C.  Kistler,  Harmonielehre  .... 

(Heilbronn,  1879;  2d  ed.  ^Tt  itly  au^m., 
1903;  based  on  W.'s  harmonic  innovations); 
K.  Mayrberger,  Die  HarmonUt  R.  W.'s 
(Chemnitz,  1883);  S.  Jadassohn,  Melodik 
vnd  Harmonik  bet  R.  W.  (Berlin,  1899);  E. 
Thorn  IS,  Pif  Instrumentation  der  ,Meisler- 
singer'  von  R.  W.  (2  vols.;  Mannheim,  1899; 
2d  ed.  Leipzig,  1907);  G.  Capellen,  1st  das 
System  Simon  Sechters  ein  geeigneter  A  usgangs- 
punkt  fur  die  theoredsche  Wagnerforschung? 
(Leipzig,  1902);  p!.  I'oirtk-,  Ij-  Discimrs  mu- 
sical, son  primipr,  ses  formes  expressives, 
spfciaUwieiU  d'apres  la  partition  des  tMatlres- 
Chanteursp  dr  R.  W  fParis,  1W2);  K. 
Grunsky,  Dif  Icdinik  dt's  Klavierauszuges 
entwickelt  am  3.  Akt  von  W.'s  Jristan'  (Lei|> 
zig,  1911);  H.  Jung-Janotta,  Sprachgesang 
und  Bekanto  (Berlin,  1913);  E.  Ergo,  Vber 
R.  W.'s  Harmonik  und  Melodik  (Leipzig,  1914). 

K. — characters:  C.  Maude,  W.'s  Heroes 
(London,  1896);  id.,  W.'s  Heroines  (ib., 
1896);  H.  von  Wolzogen,  R.  W.'s  Hddet^ 
Kstalten  eriduiert  (Hanover,  1896);  A.  Hfifler, 
Wotan.  Eine  Studie  zum  ,Ring  des  Nihrlungen' 
(Vienna,  1897);  H.  B61art,  Taschenbuch  der 
\\'a.[ncrkunstlerin.    W.'s    Frauengestolten  in 

fesangdramatischer  Beaiehung  (Leipsig,  1898); 
I.  D«tranges,  Les  Pemmes  aems  fmem  ie  R. 
W  fPnris,  1890);  F.  Schwabe,  Die  Frauen- 
geslallen  W.'s  als  Typen  des  ,Ewig-weiblichen' 
(Munich,  1902);  H.  Materna,  R.  W.'s  Frau- 
engeskUten  (Leipzig;.  1904);  W.  Broeael, 
Evcken  Pogner  (Berlin,  1906). 

I  . — w.  AS  writer:  1L  \  nn  Wolzogcn,  Die 
Spnuhe  in  R.  W.'s  Dtchtungen  (Leipzig, 
187S  i ;  J.  (iautier,  R.  W.  et  son  attvre  poetique 
(Paris.  1882)  B.  V<»el,  W,  als  Dichter.  Ein 
VberbUeh  seines  poeiGchen  Sekaffens  (Leipzig, 
1889);  .\.  Frnst,  VArt  de  W.  :  I'CEuvre  poi- 
tique  (Paris,  1893);  H.  Lichtenberger, /?.  W., 
Po^te  et  Penseur  (Paris.  1898;  2d  ed.  1901; 
Gcr.  tr.  by  F.  voa  Oppeln-Bronikowski, 
Drewlen,  1OT9  (augm.  ed.  1913));  O.  LOnin^i. 
R.  W.  als  Dichter  und  Devkcr  (Zurich,  VM)\; 
VV.  Golther,  R.  W.  als  Duhler  (Berlin,  I'W; 
Engl.  tr.  by  J.  Haynes,  London,  1905);  R. 
Weltrich.  R.  W.'s  .Tristan  und  Isolde'  als 
DkMung.  Nebst  einigen  allgemeinen  Bemer- 
kwmn  ilher  W.'s  Kunsl  (Berlin.  1004)  ,  E. 
Metnck,  Fr.  Hebbels  und  R.  W.'s  Nibelungen- 
TrUogiem  (Leipzig,  1905);  J.  Schuler,  The 
Language  of  R.  W.'s  'Ring  des  Nibelungen' 
(Uncaster.  Pa.,  1910);  K.  Reirhelt,  R.  W. 
und  tUf  rr.vlische  LiHrratur  i\  t'ipzi;;,  l'M2); 

E.  von  Schrenck,  R.  W,  als  Dichter  (Munich, 
19U). 


M.— CATALOCUBS,   YBAR^BOOKS:^   BTC.:  £. 

Kaztner,    Chtonohgiseh'Syslemattseher  W.- 

Katalog  (f)fTcnbach,  18781;  \.  Oesterlein, 
Katalog  etner  W.-Bibliothek  (4  vols.;  Leip- 
zig, 1882,  '86,  '91,  *95:  describes  the  treasures 


of  the  W.-Muaeum  and  contains  full  biblioe- 
raphy  of  books  and  articles  publ.  about  W. 
during  his  life  (10,180  titles]);  F,  Kastner, 
Verzeichnis  der  ersten  Auffiihrungen  von  R. 
W.'s  dramatischen  Werken  (Vienna,  1896; 
2d  ed.  Leipzig.  1899);  H.  Silage,  Bibliographie 
wagnMenne  fran^aise  [1851-1902]  (Paris, 
19021;  P  P;d)st.  Verzeichnis  von  R.  W.'s 
Werken,  Schriften  und  Dichlungen,  deren 
hauptsdchlickstm  Bearbeitungen,  sovAe  vets 
besonders  interessanler  Litteratur,  Abbildungen, 
Bttsten  und  Kunstbldtlern,  den  Mtister  und 
srtnf  S(  hopfungen  hctrrffend  i  [Aipzi;^,  1905); 
L.  Frankenstein,  Bibliographie  der  auf  R.  W. 
beziiglichen  ....  Litteratur  fiir  die  Jahre 
1907-11  (Berlin.  1912):  J.  Kurschncr.  R.  W.- 
Jahrbuch  (Stuttgart,  1886;  only  1  vol.  publ.); 
I..  Frankenstein,  R.  W.-Jahrbuch  (Berlin, 
1906,  '07,  '08,  '12,  ;i3).— Much  valuable 
material  has  appeared  in  the  annual  W.  num- 
ber of  'Die  Musik'  (since  1901).  The 
volumes  of  'Bayreuther  Blatter'  (founded 
by  \V.  in  1878,  and  ed.  since  then  by  H.  VOn 
Woizogen)  are  indispensable. 

N.— w.^MVSsnii:  N.  Oesterfem,  J>as  W.- 
Museum  und  sein  Bestimrtum^sorl  (\^ienna, 
1884);  id.,  Vber  Schicksale  und  Beslimmung 
des  W.  Museums  (ih.,  1892);  H.  von  Wol- 
sogen,  Das  W.-Museum  in  Wien,  in  'Neue 
Ztschr.  f.  Mun'lc*  (vol.  haaav,  Noe.  14-20; 
April-May.  1888);  E.  KIoss.  Das  W.-Mu- 
seum in  Eisenach,  in  Ein  W.-Lesebuch  (Leip- 
zig, 1904). 

O. — ^mscBiXANBOUS:  W.  Tappert.  Wagner- 
texikon.    WMerhnck  der  Unhafikkkeii  .... 

(Leipziv;,  1877:  new  augm.  cd.  as  R.  W.  im 
Spiegel  der  Kriiik,  1903;  an  interesting  coll. 
of  ad\'erse  and  abusive  comments) ;  J.  Urand- 
Carteret,  R.  W,  en  CarMO/Nref  (Pans,  1892); 
E.  Fuchs  and  E.  Kreowsld,  J?.  W.  in  der 
Karikalur  (Berlin,  1907;  6th  ed.  1913);  .\. 
Vanselow,  R.  W.'s  pkotographische  Bildnisse 
(Munich,  1908);  E.  Engcl,  R.  W.'s  Leben  und 
Werke  im  Bilde  (2  vols.;  Vienna,  1913). 

Wag'ner,  Siegfried,  son  of  Richard  W.. 
born  Triebschcn,  June  6,  1869.    Intended    )      ^  , 
for  an  architect,  he  attended  a  polytechnic        i  >-  • 
school,  but  afterwards  took  up  music,  atudy-'^  ^  ^ 
ing  under  Kniese  and  Humpcrdinck.   After  ti^y^ 
1893,  as  a  concert -conductor,  he  travelled  ( 
through  C^rmany,  Austria,  Italy  and  Eng- 
land, meeting  with  success;    in  1894  asst.- 
cond.  in  Bayreuth;  since  1896  one  of  the 
regular  conductors.    He  conducts  without 
score,  and  left-han<i('(l-    On  Sept.  21,  1'M5, 
he  married  Winifred  Klindworth,  a  daughter 
of  Karl  K.— Works;  A  aymphonic  poem 
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Seknsucht,  based  on  Schiller's  poem  (1895); 
Fahnensckwttr  for  male  ch.  and  orch.  (1914); 
a  vl.-concerto  (1915).  The  opena  [texts  by 
himself]  Der  BArenhdvter  (Munich.  1899); 

Jlerzog  WUdfatjg  (ib.,  1901);  Der  Kobold 
(llamburR,  1904);  Bruder  Ltistig  (ib.,  1905); 
Sternengehot  (ib.,  1908);  Banadietrkh  (Karls- 
ruhe, 1910);  An  AUem  ist  Hukhen  Schuld 
(Stuttgart,  1917); — not  yet  prod,  are  Sckwan- 
schwanenreuh,  Sonui-rtflaninifn,  Der  lltiitU'- 
konig  and  Der  Friedensengci .—Lf.  L.  Kar- 
path,  5.  W.  als  Mensch  und  ats  Kunstler 
(Leipzig,  1902):  K.  F.  Glasenapp,  5.  W. 
und  seine  KuHst  (Leipzig,  1911;  2d  ed.  1913). 

Wal'ckcr  [v&hl'-].  Eberhard  Friedrich. 

born  Kannstadt,  July  3,  1794;  d.  Ludwi^js- 
burg,  (Xt.  4,  1872.  Trained  in  the  work- 
shops of  his  father,  a  skilled  organ-builder, 
he  set  up  for  hinisclf  in  1820,  and  won  great 
renown  by  his  excellent  work  ajid  numerous 
inventions,  .'\fter  his  death  the  business  passe<l 
to  his  five  st>ns,  Helnrich  [b.  Ot  t.  10,  1828; 
d.  Kirchhcim,  Nov.  24.  1903],  Friedrich 
|b.  Sept.  17,  1829;  d.  Dec.  6, 1895|.  Karl  (b. 
Mar.  6,  1845;  d.  Stuttgart,  May  19,  19081, 
Paul  [b.  May  31,  1846),  and  Eberhard  [b. 
April  8,  1850|.  The  two  surviving  sons  are 
the  present  (1918)  heads  of  the  firm.  Of 
more  than  1500  organs  turned  out  by  the 
firm,  some  of  the  largest  are  those  in  Ulm 
C'atheriral  (1856;  95  speaking  stops;  re- 
built and  enlarged  in  1914  to  171),  Music 
Hall,  Boston  [now  removed]  (1863  ;  86  stops); 
Paulslcirche.  Frankfort  (1833  ;  74  stops); 
St.  Peter's,  PMrograd  (1840;  65  stops) ;  Olai- 
kirche,  Rcval  (1842;  65  stops);  V'otivkirche, 
Vienna  (1878;  61  stoijs);  Riga  Cathedral 
1885;  124  stops);  St.  Stephen's  (_ath., 
Vienna  (1886;  90  stops);  St.  Michael's* 
Hamburg  (1912;  163  stops). 

Waldersee  (vahl'dir-za],  Paul,  Graf  von, 
born  Potsdam,  Sept.  3,  1831;  d.  Konigsberg 
in  Franken,  June  14,  1906.  A  Prussian  officer 
frrmi  1 S48  71,  he  later  turned  to  music;  was 
co-etlitor  of  Breitkopf  &  Hartel's  complete 
eds.  of  Beethoven  and  Mozart,  and  edited  a 
valuable  'Sammlung  musikalischer  Vortrage,' 
to  which  he  contrib.  Die  Gesammtausgabe  der 
Werke  Mozarts  (.No.  7;  1879),  RoK-rt  Schu- 
mann's Manfred  (No.  13;  1880),  Giov, 
Pierluigi  da  Palestrina  und  dk  GesamnUamf- 
gabe  seiner  Werkr  (So.  52;  1884). 

Waldstein  [vahit'stin],  Ferdinand  Ernst 
Gabriel,  Graf  von,  Ixirn  Dux,  Bohemia, 
Mar.  24,  1762;  d.  Vienna.  Aug.  29.  1823. 
While  serving  his  novitiate  in  the  'Deutschcr 
Orden'  at  Bonn  (1787-81  he  l)ecame  ac- 
quainted with  Beethoven,  whose  unusual 
uifts  he  at  once  recognised;  he  preaented 
M.  with  a  pi.mo,  and  on  several  occasions 
aided  him  materially,  pretending  that  the 
suns  weic  extra  alknmnces  from  the  Elector; 


after  B.'s  removal  to  Vienna  the  count  in- 
troduced him  to  the  circles  of  the  arbtocracy; 
in  later  life  their  intimacy  seems  to  have 
cooled.  W.  was  an  excellent  amateur  mu- 
sician; R.  wrote  a  set  of  vars.  in  C  for  pf.  4 
hands  on  a  theme  of  W.'s  (publ.  1794),  and 
later  (1805)  dedicated  to  him  the  great  sonata 
in  C,  op.  S3.  \V.  also  pkmned  the  Ritter- 
BaUet  (1791),  to  which  B.  wrote  the  mu.sic 
(score  t>ulil.  18721. -I'f.  A.  Thayer,  lirel- 
hovcn's  Leben  (vol.  i;  2d  ed.  Leipzig,  1901, 
p.  213  et  seq.). 

Waldteufel  (vahlt'toi-fgl],  Emll,  iK.rn 
Strassburg,  Der.  9,  1837;  d.  Paris,  heb.  16, 
1915.  Receiveil  tus  first  instruction  from 
hia  father,  Nathan  W.  (180fr-70),  prof,  at  the 
Cons.;  then  sent  to  the  Paris  Cons.  (Mar- 
montel  and  Laurent),  leaving  befuir  com- 
pleting hi.s  studies  to  accept  a  position  with 
the  pf.-manufacturer  Scholtus.  The  success 
of  his  first  waltzes,  Joies  et  Peines  and  Manol.t 
(publ.  at  his  own  expense)  determined  liiiu 
to  devote  himself  entirely  to  writing  dance- 
music;  lived  all  his  life  in  Paris,  making 
several  very  suoc.  conccrt-tours  to  London, 
Berlin.  Vienna,  etc  ,  cnndircting  his  own 
music.  In  1865  he  was  app.  chainber-niu- 
sician  to  the  Kmpress  Eugenie  and  dir.  of 
the  court  balls.  He  publ.  268  dances,  mostly 
for  orch.;  a  selection  of  the  most  popular 
ones  appeared  in  5  vols.;  se\eral  wnlt^^es 
{I^s  Sirhies,  Mun  Rive,  Les  I'ivleites,  Eslu- 
diantina,  Dolores,  Tuujours  ou  Jamais,  etc.) 
for  a  time  almost  rivaiied  in  popularity  those 
of  Strauss. 

Waley,  Simon,  born  London,  .\ug.  1?>, 
1827;  d.  there  Dec.  30,  1875.  St.  pf.  with 
Moacheles,  Bennett  and  G.  A.  Osbonie,  and 

comp.  with  Horsley  and  Moliqiie;  aUIimn^h 
an  excellent  pianist  and  talente<l  comjxjser, 
he  devoted  himself  to  a  mercantile  career 
(member  of  the  Stock  Exch.).  liis  comps. 
show  the  influence  of  Mendelnohn. — Works: 
Op.  16,  pf.-concerto  in  l''>:  2  pf.-trios  (op.  15, 
B>;  op.  20,  G  m.):  pf.-jxs.  (2  and  4  hands); 
songs  and  part-songs.  Settings  of  Psalms 
117  and  118  are  in  vol.  i  of  'Musical  Services 
of  the  West  London  Synagogue.'  Several 
orchl.  comps.  have  remained  .MS. 

Walker,  Edyth,  dramatic  contralto;  born 
Hopewell,  N.  V..  Mar.  27,  1870.  Pupil  of 
Orgeni  at  the  I)res<kn  Cons.;  debut  at  a 
Gcwandhaus  concert  in  1895;  same  year 
('iHratic  d6but  as  Fides  at  the  Hofoper  in 
Vienna,  and  eng.  there  iinfil  190,^;  als<is.ing 
'Gastrollen'  .it  maiiv  <>f  the  larger  ( .erman 
theatres;  190.^  6,  at  the  .M.  O.  H.  (debut  as 
Amneris);  1906-12,  alternating  at  the  R. 
Opera  (Berlin)  and  the  Stadtth.  In  Hamburg; 
since  then  at  the  Hofoper  in  Munirli;  sang 
at  Cov.  C^arden  in  1<AX),  '08,  10  (creating 
Klytenmeatca  in  the  London  premiire  «» 
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Strauss's  EUkIra,  Feb.  19)  and  '12;  has  sung 
in  many  imfiortant  concerts  and  festivals  in 
Germany.  Although  a  real  oontialto,  she 
has  siini;  successfully  Elisabeth,  Venus, 
In(>IiI(  ,  Kiiiidry  (at  Bayreuth)  and  the  J 
lirunui)ildc6. 

Walker,  Emeet,  born  BomKiy,  July  15, 
1S7().  Educated  at  Balliol  Coll..  Oxford; 
entirely  self-taught  in  music;  Mus.  Doc., 
Oxon.,  1898;  since  1900  dir.  of  music  at 
Balliol  Coll.,  member  of  the  Board  of  Musical 
Studies  for  Oxford  Univ.  and  inspector  of 
music  for  ( iirls*  Public  Day  ScHckjI  Trust; 
18W  l'>()i,  editor  of  'The  Musical  Gazette.' 
— Works:  For  soli,  ch.  and  orch.,  Hymn  to 
Dionysus,  Ode  In  a  Nif^hlingaU,  Stabat  Muter; 
concert oviTlurL-  in  V  in.;  Intermezzo  for  str.- 
orch.;  pf.-qiiintcl  in  .A;  quiiUci  for  horn  and 
strs.  in  Bt>;  pf.-quartet  in  D;  Fantasia  in  D 
for  St r. -quartet;  pf.-trio  in  C  m.;  vl. -sonata 
in  A:  \  1 1. -sonata  in  C;  vars.  for  pf.  and  via. ; 
Baiiadi-  in  D  ni.  for  vl.  and  pf.;  do.  in  F  for 
vcl.  and  pf.;  Prelude  and  Fugue  in  D  for  org.; 
songs  and  part-songs.  Author  of  BeethoicH 
(1905)  and  A  Hislory  of  Munc  in  Engknd 
(1907). 

Walker,  John,  the  English  lexicographer; 
born  Colney  Hatch,  Middlesex,  Mar.  18, 
1732;  d.  London.  Aug.  1.  1807.  Wrote  The 
Melody  of  Speaking  Delineated  (1787;  often 
rrpnlil.l,  with  an  original  notation  for  repre- 
senting the  musical  inflexions  of  the  speak- 
ing voice. 

Walker.  Joseph  Cooper,  lK)rn  Dublin, 
Nov.,  1760;  d.  Ist.-Valcry,  France,  April  12, 
1810.— Publ.  Hislorical  Memoirs  on  the  Irish 

Bards,  with  notes  on  Irish  music  (1786);  An 
Historical  Account  and  Critical  Essay  on  the 
Opera  .  .  .  (1805);  etc. 

Wallace,  William,  born  Greenock,  5>cot- 
land,  July  3,  I860.  After  finishing  his  educa- 
tion at  Fettes  Coll..  Edinburgh,  he  st.  nietli- 
cinc  at  Glasgow  Univ.  (M.D.  1888);  in- 
tending to  specbtize  in  ophthalmology,  he 
St.  some  time  at  Moorfieltls  and  Vienna,  but 
finally  aban<loncti  me<lirine  for  music;  rc- 
turnt-d  to  metlicine  after  the  declaration  of 
war  (1914),  receiving  a  commission  in  the  R. 
Army  Medical  Corps  as  specialist  in  ophthal- 
mology. In  music  he  is  practically  self- 
taught,  having  attended  the  R.  A.  M.  only  a 
few  months  (IS.S')).  As  Honorary  Secretary 
of  the  Society  of  British  Composers  and  of 
the  R.  Philh.  Soc.  he  has  been  deeply  inter- 
estefl  in  the  wclf.ire  of  British  music  and  the 
status  of  the  liritish  composer;  was  instru- 
mental in  securing  for  the  rom|x>ser  sub- 
stantial benefits  under  the  Copyright  Act 
of  1912:  served  on  the  Composers  Copy- 
right Committee  of  the  Soc.  of  British 
Authors,  flis  wife,  Ottilie  itelen  (daughter 
of  tho  late  Lord  McLaren;  pupil  of  Rodin, 


Paris),  is  a ' ■srell-k-nown  sculptress,  having 
exhibited  in  the  l*aris  Salon  and  at  the  prin- 
cipal English  exhibitions. — Works:  6  symph. 
poems,  The  JPassing  of  Beatrice  (1892;  re- 
g.inietl  by  English  critics  as  the  turnini;- 
point  of  the  new  British  school),  Amboss  oder 
Hammer  [Anvil  or  Hammer]  (after  Goethe; 
1896),  Sister  Helen  (after  Rossetti;  1899), 
Greeting  to  the  New  Century  (written  for  the 
Philh.  Sx  .;  190\),  William  Wallace  {{or  ih^^ 
6th  centenary  of  his  death;  1905),  Francois 
Villon  (1909);  2  symphonies,  The  Creation 
(189<>)  and  KoKeleth  (choral;  unfinished);  3 
suites  for  orch..  The  Lad\  from  the  Sra 
( I bsen ;  1 892),  Pelleas  and  Mrliui tide  (Maeter- 
linck; 1900J,  Moidart;  prelude  to  The  Eu- 
menides  of  y&chylus  (1893);  overture.  In 
Praise  nf  ScoUish  Poesie  (1894);  The  Mas- 
sacre of  the  Macpherson,  burlesijue  cantata 
for  male  ch.  and  orc  h.;  The  (htllaw,  scena  for 
bar.  and  orch.;  The  Rha psodv  of  Mary  Ma^dO' 
Une,  vocal  scene;  My  Sow  is  an  Btiehanied 
Bool,  trio  for  vciice,  vl.  and  pf. ;  a  pf.-trio; 
SOanish  Songs,  vocal  quartets;  song-cycles, 
Freebooter  Sonet  (w.  orch.),  Lords  of  the  Sea 
and  Jacobite  Sim§i;  songs  (many  to  hw  own 
words).— Author  of  The  Dhine  Surrender,  a 
mystery  play  (1895) :  The  Threshold  of  Music: 
A  n  Inquiry  inlothe  Development  of  the  Musical 
Sense  (1908);  The  Musical  Faculty:  Its 
Origins  and  Processes  (1914).  Has  transl. 
the  texts  of  Berlioz's  Damnation  de  Faust, 
Missa's  Muguette,  Strauss's  F''u<'r^ru,;  and 
Leroux's  Le  Chemineau;  also  many  songs 
by-  Sibelius,  Wcingartner,  and  otheta, 

Wallace,  William  Vincent,  bom  Water- 
ford,  Ireland,  June  I,  1813;  d.  Chateau  dc 
Bages,  Haute  ( iaronne,  Oct.  12,  1865.  The 
family  remrjvtxi  to  Dublin,  where  W.  played 
with  the  violins  in  the  orch.,  and  later  ap- 
peare<l  as  a  soloist.  He  left  Ireland  in  1835, 
and  (or  Mune  years  led  an  adventurotis  life  in 
Australia,  the  East  Indies,  South  America, 
Mexico  and  the  United  States,  giving  con- 
certs at  intervals  with  sensational  success. 
In  1845  he  was  in  London,  and  prod,  the 
opera  Maritana  (Drury  I^ine,  Nov.  15),  which 
is  still  played;  Matilda  of  Hungary  followed 
in  184/.  He  resumed  his  wanderings,  and 
revisifed  N.  and  S.  .America.  From  1853  he 
lived  chiefly  in  Ixindon  and  Paris.  The  opera 
Lurline  (Covent  Garden,  Feb.  23,  1860)  had 
tremendous  success;  his  others  are  The 
Amber  Witek  (1861),  Love's  Tnumpk  (1862). 
and  The  Desert  Fln-urr  (18631;  hi^.  la.st  opera, 
Estrella,  remained  unfinished.  His  pf.-mu- 
sic  had  great  vogue;  some  noted  numbers 
are  La  Gondola,  op.  18;  2  Nocturnes,  op.  20; 
CAanf  d'amour,  op.  26;  Nocturne  mflodique, 
op.  30;  Mrtodie  irlandaisc,  op.  f^;  }fusic 
murmuring  in  the  trees;  Valse  briilanle  de 
salm;  Tarenlettt;  etc.— Cf.  A.  Pougin,  W. 
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V.  W.,  fludf  biographique  et  critiqtu  (Pariii, 
1866);  W.  H.  G.  Flood,  W.  V.  W.,aM*moir 
(London.  1912). 

f\\>  X^WaUaachek,  Rlchanl,  born  Brflnn.  Nov. 

16,  1860.  St.  law  and  philosophy  in  V'ienna, 
h  V7  Heidt  llMrR  and  Tubingen;  1886-90,  IVivat- 
(  dozcnt'  ul  philoe.  at  Fretbwrg,  Baden;  1890- 
5,  in  London  eng.  in  research  work  in  the 
Brittth  Museum:  1896.  'Privatdozent*  of 
musicoiogy  at  V'ienna  Univ.,  later  becoming 
prof,  extraord.;  1896-1909,  mus.  critic  <M 
'Die  Zcit";  1900-2,  prof,  of  esthetics  at  the 
Cons,  of  the  '(ies.  der  Musikfreunde';  since 
1908  niemlKT  of  the  Bd.  of  Directors  of  the 
'k.  k.  Ak.id.  f.  Mu-ik  ii.  darst.  Kunst.'  - 
Works:  Aslhelik  tkr  Toiikunst  (1886);  Primi- 
tive Musk:  An  Inquiry  into  the  Origjtm  and 
Dtiehpment  of  Music.  Songs,  Instruments, 
[>aru:es  and  Pantomimes  of  Savage  Racfs  (1893; 
(»er.  cd.,  enlarged,  .is  AnfCinge  der  Tonkunst, 
1903);  Psyrhologu-  urtd  Pathnlogie  der  Vor- 
slellung.  Bcilnige  zur  (iruntllegung  der  Astht' 
tik  (lyO.S);  Geschichlc  der  Wu-ner  Hofoftrr^  (4 
parts:  19()7-9).  Tfie  v.iluahie  essays  L'her 
die  Bfdiutung  der  Aphasie  fur  dtnmusikali- 
schen  Ausdruck,  in  Vschr.  f.  M.-\V.'  (1891); 
Das  musikalische  Gedachtnis,  ib.  (1892); 
On  the  Origin  of  Musir,  in  'Mind'  (1891); 
On  the  Difference  of  Time  and  Rhythm  in 
Music,  ih  l  lSO.V):  Natural  Selection  and  Mu- 
sic, in  'Report  of  Intematl.  Congr.  of  Expcr. 
Btychot.'  (1892);  Die  Bedeutung  der  Aphasie 
far  die  Musikvorstellung,  in  'Ztschr.  f.  Phys. 
u.  Psvch.  der  Sinnesorgane'  (1893);  Hcrw  We 
Think  of  Tones  and  Music,  in  'Contemp.  Rev.' 
(1894);  Musikalische  Ergebnisse  des  Studiums 
der  Bhnotogie,  in  'Globus*  (1895);  Anfdnge 
Unseres  MusiksyslemK,  in  'Mitteilung«-n  d. 
Anthropol.  (k-sV  (1897);  VrgeschuhU  der 
Saiteninstrumente,  ib.  (1898);  Entstehung  der 
Skttia,  in  Sitziingsber.  d.  k.  k.  Akad.  d.  Wiaa.' 
fVienna]  (189*;);  Das  Asthetiseke  UrfeU  und 
die  Taaeskrilik,  in  'Jahrh.  Peters*  (1904); 
Der  Wert  phonographischer  Aufnahmen  von 
Gesangen  der  Nalurvolker,  in  Report  of  the 
16th  Amcr.  Congress  [Vienna]  (1908);  Die 
physiologischen  Grundlagen  des  musikaliseken 
Ilorens,  In  "i^hrften  d.  V'ereins  zur  \'c  rlir. 
naturvv.  Kenntnisse'  (Vienna  J(19ll); 
hoven  und  Erzherzog  Rudel^,  in  'Osterr. 
Rundschau'  (1911). 

Wal'lensteln,  Martin,  bom  Frankfort- 
on-Main.  July  22,  1843;  d.  there  Nov.  29, 

1896.  Piani-^r,  inipi!  nf  nr<-\s<fHH'k  at 
Prague,  .iiid  Haiipi in.mii  .md  Kittz  .u  I.iipzig. 
Made  many  concert-tours;  was  note(l  as  a 
master  of  phrasing. — Prod,  a  2-act  comic 
opera.  Das  Testament,  at  Fiankfort  (1870), 
anil  an  overture;  pid)l.  a  pf. -concerto  in  D  m., 
pf.-studics,  sulo  pieces,  etc. 

Widloateln,  Anton,  born  Dresden,  Sept. 
28, 1813:  d.  Geneva,  Mar.  26^  1892.  Violinist 


and  popular  dance-comp.;  made  concert- 
tours  as  a  child,  joined  the  Dresden  court 
orch.  in  1829,  was  a  member  of  the  Hanover 
orch.  1832-41,  lived  there  in  retirement  till 
1858,  there;»fter  in  Dresden. — Publ.  about 
3tX)  pieces  of  dance-music;  variations  f.  violin 
w.  oifch.  (op.  2);  songs. 

Wall'ner,  Leopold,  Imrn  K'uv,  ■Rit^^I.i, 
Dec.  9,  1847.  Writer  and  music-teacher  in 
Bnimls.  Publ.  De  la  MalhUis  da$u  la 
musique  (1891). 

Wall'Dttfer,  Adolf,  b.  Vienna,  April  26, 
1854.  Pupil  of  Wald mailer,  Krenn  and 
Dessoff  for  oomp.;  of  Roldtansky  for  singing. 
Baritone  concert -singer  in  Vienna;  his  voice 
developing  into  a  tenor  in  1880,  hesiingat  the 
Olmutz  City  Th..  then  (1882)  ioined  Neu- 
mann's Wagner  trou|je,  went  later  to  the 
Bremen  City  Th.,  and  thence  to  the  German 
Landesthcatcr  at  Prague.  Sang  in  o|>era 
in  the  N.  V.  season  of  1897-8.  Works:  The 
opera  Eddystone  (IVague,  1889;  Berlin,  1894; 
succ.);  op.  10,  Die  Grenzen  der  MenschheU 
for  .ilto  (bar.)  solo,  ch.  and  orch.;  op.  25. 
Gcrsi'renz  for  bar.  solo,  male  ch.  and  orch.; 
op.  31,  Der  Blumen  Roche  for  ch.  and  orch.; 
op.  67,  Hymne  an  die  Erde  for  ten.  solo,  ch. 
and  orch.;  'mate  choruses  (op.  26);  fern, 
choruses  (op.  106,  107);  pf.-jxs.  (op.  34,  .?7. 
38);  numerous  fine  songs  and  ballads,  a 
selection  of  which  was  publ.  in  5  vob.  Author 
of  Resonamtonlehre  (1911). 

Walmlslev,  Thomas  Attwood,  son  of 

Thomas  Forbes  W.;  born  London,  Jan.  21, 
1814;  d.  Hastings,  Jan.  17,  1856.  Pupil  of 
Attwood.   Organist  of  Croydon  Ch.,  1830; 

of  Trinitv  .md  St.  John's  Colleges,  Cambridge, 
1833.  Mus.  Bac,  Cantab.,  1833;  Mus.  Doc., 
1848;  Prof,  of  Music  at  Cambridge,  1836.— 
Works:  2  Instaliation-Odcs;  a  4-part  choral 
hymn;  songs;  edited  colls.,  e.  g.,  'Cathedral 
Music,  a  Coil,  of  S«T\  i(  I  S  .md  Anthems' 
(1857);  'Coll.  of  Chants  with  the  i<e>.[K)n3e» 
in  use  at  the  Chaf>els  of  Kinj^'s,  Trinity  aod 
St.  John's  Colleges,  Cambridge'  (1845). 

Walmlsley,  Thomas  Forbes,  born  Lon- 
don, .May  21,  1783;  d.  there  July  23,  1866. 
Pupil  of  Thomas  Attwood;  1814-54,  organic 
St.  Martin-in  ihe-Fielcls.  Popular  glee-coin- 
poscr;  publ.  4  colls,  of  6  glees  each;  also  'A 
Coll.  of  Glees,  Trios,  Rounds  and  Canons' 
(1826);  many  ringle  glees;  church-music; 
songs. 

Wal'ter,  August,  born  Stuttgart,  1821; 
d.  Basel,  Jan.  22.  1896.  Pupil  of  Sechter  at 
Vienna;  mus.  dir.  at  Basel  from  1846,  where 
his  labors,  esp>ecially  in  the  cause  of  good 
church-music,  have  borne  fruit. — Works:  Op. 
1,  3  str. -quartets  (D,  C  m.,  F  );  7,  octet 
for  strs.,  ob.,  dar.,  bora  aiid  bMSoon;  op.  9, 
symphony  ia  Eb;  op.  13,  Fanlam  md  CS»> 
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priccio  for  cl.  and  pf.;  op.  16,  roncert -over- 
ture in  D:  np.  lf<,  Lustier  M usikantrn,  male 
ch.  with  horn-quartet;  male  choruses,  songs. 

Wal'ter,  Bruno,  h<irn  BtHln.  Sept.  15, 
1876.  Pupil  at  Stern's  Cons,  of  H.  Ehrlidl. 
L.  Biuwler  and  R.  Radecke;  after  serving 
short  termi  as  Kapenm.  at  Cologne,  Ham- 
burg, Breslau,  Prcst)urK.  RiRa  an<I  Fiorlin  ho 
entered  on  a  brlMiant  career  at  the  X'icnnu 
Hofoper  (19()1-1,V);  on  Jan.  1,  1914,  he  sure. 
MottI  as  Hofka^iro.  and  Generalmiisik- 
direktor  in  Munich. — ^Works:  Das  Sifges- 
fesl  for  s<)Ii.  ch.  and  orch.;  2  sym()honies;  a 
pf.-quintet;  a  str.-quartet ;  a  pf.-trio;  a 
vl. -sonata;  songs.— Cf.  M.  Komorn-Rebhan, 
Was  wir  von  B.  W.  ternten  (Vienna,  1'>1  t). 

Walter,  Friedrich  Wllhelnni.  born  Mann- 
heim. Sept.  3.  1870.    Dr.  pkO.,  Heiddberg, 

1892.  Living  in  Mannheim  as  a  writer;  con- 
tributes to  various  pcriotlicals,  and  is  mus. 
critic  for  the  'Mannheimer  General.mzei^er.' 
Has  publ.  a  series  of  monographs  on  music  in 
Mannheim:  Die  F.ntxvukelung  des  Mann- 
heimer .\fusik-  uful  Thralrrlfhrns  (1807);  Ge- 
sckichtr  ties  ThrnUrs  utu!  der  Musik  am  Kur- 
Pfalzischfn  Hofe  (L<  i|>/iK.  18*)8):  and  Anhiv 
und  Bibliolhek  des  Grosskerzoelichen  Hof-  und 
National-theaters  in  Mannheim  (2  vols.; 
Leipzig.  1899);  also  the  chapters  on  mus. 
histors-  in  Hans  Kraemcr's  Das  19.  Jakr- 
hundert  im  WoH  fmrf  BOd  (3  vote.;  Berlin. 
18981. 

Wal'ter,  George  William,  horn  New 
York,  Dec.  16,  1851;  d.  Washington,  1).  (  .. 
Mar.  1  i ,  191 1.  At  the  age  of  5  he  played  the 
or^an  at  Trinity  Chapel;  studied'  further 
under  J.  K.  Paine  (Boston)  and  S.  P.  Warren 
(New  York);  lived  in  Washington  from  1869. 
Wat  cspcdalljr  noted  for  his  skill  as  an  im- 
proviser  and  in  registration.  Received  the 
degree  of  Mus.  Doc.  from  ColumtHan  College, 
Wasliinpton,  in  1882.  His  mus.  library  was 
one  of  the  finest  in  the  countr>'. 

Wal'ter,  Gustav,  born  Bilin,  Bohemia, 
Feb.  11,  1836;  d.  Vienna.  Jan.  30,  1910. 
Stase-tcnor,  pupil  of  Prague  Cons.;  sang 
at  first  in  BrOnn,  and  from  1856-87  at  the 
Vienna  Court  Opera  as  principal  lyric  tenor. 
He  was  ei>pecially  famous  as  a  Licder  singer. 

Wal'ter,  I^naz,  born  Radowitz,  Bohemia. 
1759;  d.  Ratisbon,  .^pril,  1822.  Comp.  and 
tenor  singer;  pupil  of  Starzer  ;a  Vienna;  eng. 
at  the  Court  Th.  in  1779;  at  Prague,  17S.1;  at 
Mayence,  1789,  and  with  the  Grossman  n  com- 
pany at  Halle  and  Bremen,  undertaking  its 
management  after  H  '•^  rleath,  and  travdling 
to  Frankfort  and  R  itisljon.  For  this  troupe 
he  wrote  the  'Singspiele'  Drr  ausgeprHgelte 
Teufel,  25J0OO  Gulden.  Die  Mse  Frau,  Der 
Tnuik  der  UnsteriUekheitt  Doctor  Faustf  etc.: 
^Iso  oonip.  a  cantata  for  the  ooronation  of 


I.co|x)ld  II,  a  Friedenskantaie,  ^WethnachiS' 
kantate,  6  mas.Hes,  6  motets,  a  quartet  f.  harp, 
flute,  violin  and  'ccUo,  etc. 

Wal'ter.  Karl,  born  Cransbi-rg.  Taunus. 
Oct.  27,  ISfjJ  Pupil  of  Meister  and  S  hnietz 
at  the  1  eai  hers  Seminary,  Montabaur 
(1880-2),  later  of  the  Ratisl>on  School  for 
Church-music  (1886-8);  then  became  teacher, 
organist,  and  choirmaster  at  Biebrich-on- 
Rhini',  frnni  1S9J,  nln!^i^  ■teaehcr  al  M'>ri'.i 
baur  Scniinarj';  since  1903  also  instr.  of 
church-music  at  the  Priests'  Seminary  in 
Limburg.  Contributor  to  Hal>errs  'Musica 
sacra,'  and  the  'KirchcntnusiLiIisches  Jahr- 
buch';  writer  for  the  'Monatshefte  fiir  Mu- 
sikgeschichte' ;  has  comp.  motets  a  3-6, 
organ-music,  and  a  triple  fugue  (prize).  Au» 
thor  of  a  valuable  Clttckcnkunde  (1913). 

Waltershausen  [vahl'ters-how-zenl,  i  Her- 
nuuin)  Wolfganti,  Freiherr  von,  l>.  (  xitttn- 
gen.  i\t.  12,  1882.  Pupil  of  M.  J.  Krb  in 
Strassburg  an«l  L.  Thuille  (1900)  in  Munich, 
when  hi  m  tiUd.  Has  comfKJsed  the  o|>eras 
Kiafjprrz'hrn  (Dresden.  1909),  Oberst 
Chahert  (Fr.nikf  irt -on-M.,  1911),  RirhardtS 
(Karlsruhe,  1'>15);  alMjPoni;^     w.  orch.'i.  • 

Wal'ther  von  der  Vogelwelde,  the  fore- 
most Minnesinger,  and  the  greatest  lyric 
poet  of  mediaeval  (iermany;  bom  in  the 
Tyrol  (?).  about  1160;  d.  Wiirzhurg,  after 
1227.  In  Warner's  Tannhduser  he  appears 
as  one  of  the  rival  singers  at  the  Wartburg. 
Among  editions  of  his  works  cf.  Lachmann 
(5th  ed.  Berlin,  1885);  Hi^;h  Cicrman  trans- 
lation by  Simrock  (7th  e<!.  Leipzig,  1883); 
albo  cf.  VVilmann.s,  Lfl>t'n  und  Dirhlm 
Walthers  v.  d.  V.  (Bonn,  1882)  and  U-o, 
Die  gesammte  Litteratur  WaUhers  v.  d.  V. 

(\'!rnn.i,  1880). 

Wal'ther,  Johann,  born  Cola  (Kahia?), 
Thuringia,  1496;  d.  Torgau,  .April,  1570.  In 
1524,  singer  in  the  Electoral  chapel  at  Torgau, 
and  was  summonetl  to  Wittenberg  by  Luther 
to  i-^^i^t  in  the  comjx)sition  and  regulation 
of  the  German  Mass.  Court  Kapellm.  at 
Torgau  1525-30;  from  1548-54,  Kapellm. 
to  Sloritz  of  Saxony  of  the  Dresden  Court 
Chapel. — Publ.  (ieysllirh  Cesnn^k  Buchleyn 
(Wittenberg,  1524:  tlic  (it'-t  I'rotcstant  ^ini:- 
ing-book,  a  4;  often  repub!.;  reprinted  in 
vrt.  vii  of  *PubL  Ges.  Mfschg.');  Cantio  sep- 
tern  vocum  in  laudem  Dei  otrr; fx^t'-vti^  et 
RvanRelii  ejus  (ibid.,  1544);  .Minittiniiit  ft 
tonorum  (1557);  F.i'n  nnvcs  christliches  Lied 
(1561) ;  Ein  gar  schoner  geistlicher  und  christ- 
tieker  Bergkreyen  (1561);  Lnb  und  Preis  der 
himmlischen  Kunsl  Afusica  0564);  Das 
christlich  Kinderlied  Dr.  Martin  Lu  fliers 
,F.rkalt  uns  Herr  bet  deinrni  Wort'  (1566V 
Various  numbers  in  colls. — ('f.  K.  Wintcrfeld, 
Der  Bfangelische  Kirchengrsang  (vol.  i; 
T  ri  )ztg,  1843). — See  also  Q.*Lex. 


Digilized  by  Google 


WALTHER— WANSKI 


Wal'ther,  Johann  Gottfried,  b.  Erfurt, 
•  Sipt.  18.  1684;  d.  Wt-imar.  Mar.  23,  1748. 
A  pupil  of  Adiung,  Kretschniar  and  I.  B. 
Bach  at  Erfurt,  where  he  was  app.  oreanlst  of 
the  Thoni.iskirche  in  1702;  in  1707.  town- 
or^anist  at  Weimar,  and  music-master  to  the 
children  of  the  Ducal  family;  from  1720, 
court  musician.  A  near  relative  and  close 
friend  df  J,  S.  Bach's,  he  nevertheless  hardly 
more  than  nu  ntions  him  in  his  Lexicon.  He 
stands  next  to  Bach  as  a  master  of  chorale- 
variations  for  organ.  Matthcaon  called  him 
a  aecond  Pachelbei.  His  greatest  work  is  the 
Musiktdixhes  Lexikon  odrr  Mustkalische 
Bibliolhek,  thi-  fust  uius.  encyclojioHlia  of 
biography,  bibliography  and  terms  (1732); 
he  had  previously  pul)l.  the  64-page  Alte  und 
neue  musikaiische  Bibliolhek  oder  musikalisrhes 
Lexikon  (1728). — Also  publ.  a  Clavierconrert 
(unaccompanied;  1741);  Prelude  ami  I  iii^ue 
(1741);  4  chorale- variations  (Jesu  meine 
Freude,  Mmu  u  Jcsum  lasi'  ich  nicht,  AUein 
Colt  in  der  Iloh'  sei  Ehr\  Wie  soil  uh  dirh  rm- 

ftfangen);  many  chorale-variations,  i^n  ludi>. 
ugucs,  and  t<K  iMt,is,  in  MS.:  also  5  (oils,  of 
'Choralbearbeitungen'  by  other  composers. 
His  organ-works  were  ed.  by  M.  5?eiffert  in 
vols.  xx\'i  and  xxvii  of  'Dkni  <]  Tonk,"  ("f. 
H.  Gehrmann,  J.  G.  \V.  als  1  keoreiiker,  in 
'Vflcbr.  f.  M.-W.'  (1891).-te  alio  Q.-Lex. 

Walthew,  Richard  Henry.  fKirn  London, 
Nov.  4,  1872.  St.  for  a  short  time  at  the  d. 
S.  M.;  winning  a  scholarship,  he  studied 
under  Sir  H.  Parry  at  the  R.  C.  M.  (1890- 
4);  1900-4,  mus.  dir.  of  the  Passmorc  Ed- 
w.irds  S«-ttIenunt;  in  1905  app.  dir.  of  the 
ojxratic  class  at  the  ( "..  S.  M.,  and  in  1907 
prof,  of  music  at  Ouien's  Coll.;  since  1909 
alsocond.  of  the  South  Place  Orch.,  Finsburv. 
— ^Works:  2  operettas.  The  Gardeners  and  The 
Enchanted  Island;  The  Pied  Piper  of  Hamelin 
(Browning)  and  Ode  to  a  Nightingale  (Keats) 
for  soli,  ch.  and  orch.;  Three  Night  Scenes  for 
orch.;  Variations  for  do.;  nf. -concert n  in 
Eb:  KontertslUck  for  vl.  and  orch.,  a  pf 
(|iiintet:  a  pf. -quartet;  .^  str. -quartets;  2 
pf.-trios;  a  vl.-sonata;  suites  for  clar.  (or 
via.)  and  pf.;  vocal  quartets  w.  pf.;  toagt. 

Wal'zel,  Camlllo  [pseudonym  F.  Zelll, 
born  Magdcbui^,  1829;  d.  Vienna,  Mar.  17, 
1895.  At  first  intended  for  a  military  career, 
he  became  a  steamboat-captain  on  the 
Danube;  at  the  end  of  the  50's  he  began 
liter,ir\  work  as  a  translator  of  French  come- 
dies and  writer  of  short  stage-pieces  (e.  g.. 
Die  Busic);  later,  usually  in  coltaborBtHHi 
with  Richard  Genee.  he  wrote  libretti  for 
Strauss.  Supf>6,  Millftcker,  Gen6e.  Max  Wolf, 
Czit)tilka,  Dellinm  r,  Lt(  .,  on  which  not  only 
his  fame,  but,  in  great  measure,  the  success 
of  German  operetta  in  the  19th  century,  rests. 

WMBlMch,  tmll*  (-X«?ter),  bom  Arion. 


Luxemburg,  Nov.  26,  1854.  Pupil  of  Benoit, 
Mcrtens  and  Callaerts  at  the  .Antwerp  Cons. 
In  1902  app.  inspector  of  the  music^choola 
of  Belgium;  in  1913  Bucc.  Jan  Blorkx  as  dir. 

of  tlu'  R.  Flemish  Con-  .il  .\n(\\<  r|i.  Works: 
Aan  de  boordenvan  dc  Si  Itfldf  [On  tlie  ii.iiiksof 
the  S.|,  symphonic  pcK-m;  orchl.  fantasias, 
pf.-pieces; — the  Flemish  drama  Nathans  Pa- 
rabel;  2  oratorios,  Afoses  op  den  Nyl,  and  I'o- 
landc;  cantata  \  '!iiiinderland  [Flanders]  f.  male 
chorus;  De  Lente  iSpring)  f.  female  ch.  and 
orch.;  cantata  for  the  Rubens  Festival;  a 
children's  cantata;  Memorare,  and  a  Hymn, 
f.  ch.  and  orch.;  a  mass,  a  Te  Dcum,  and 
Other  chufch-muaic;  choruses  and  songs. 

Wanjl'emann,  Otto,  liorn  Lnitz-on-the- 
Peenc,  Jan.  9,  1848.  I'upil  of  ( ..  Fliigel  at 
Stettin,  and  Fr.  Kiel  at  Berlin;  1878,  organist 
and  singing-teacher  at  the  Demmin  Gym- 
nasium; 1M6,  org.  at  the  Lin'senktrche  and 
singing-teacher  at  the  K:\U<  tin  .Augusta- 
Gym,  in  Charlottenbnrp;  sim  t-  1905  do.  at 
the  1st  Realschulein  Ui  tlm — 1 'iihl.  6>M«t/rtir 
der  Idusikgeschichte  (1878);  GeschichU  der 
Orgd  (1879:  3d  ed.  1887);  Geschichte  des 
Oratoriums  (18,S0);  Lcitfadrn  fiir  den  Sing- 
untehicht  an  Cymnnsien;  also  a  Weihnachts- 
ryutsik  f.  soli,  ch.  and  orch.;  school-songs; 
pf.-pieces.  Edited  'l>er  Organist*  in  1879; 
m  1880  succ.  Hahn  as  editor  of  'Tonkunst.' 

Wanhal  [van  Hal],  Johann  Baptist, 
b.  Neu-Nechanitz,  Bohemia,  Mav  12,  1739; 
d.  Vienna.  Aug.  26,  1813.  Son  of  a  peasant, 
and  self-taught  until  sent  to  Vienna  by 
Countess  Schaffgots<'h.  Studied  later  in 
Italy,  and  settled  in  \  ienna;  he  was  a  favorite 
composer,  especially  for  amateur  pf. -players, 
before  the  advent  of  Mozart  and  Beethoven. 
— Publ.  12  symphonies  for  strings,  2  o1kh-s 
and  2  horns;  12  string-quartets;  12  trios  f.  2 
violins  and  'cello;  quartets  (concert it  f.  pf. 
and  strings;  quartets  f.  pf..  flute,  violin  and 
'cello;  pf.-trios;  5  pf.-sonatas  f.  4  hands,  and 
6  f.  2  hands;  violin-duos;  6  violin  sonatas 
w.  pf.;  characteristic  sonatas  {milHaire,  The 
Battle  of  Wiinlmrg,  The  Battle  of  Trafalgar); 
many  pf. -sonatinas,  among  them  an  interest- 
ing set  of  12;  70  books  of  variations  f.  pf.; 
fantasias,  dances,  and  other  pf.-pieci»s; 
fugues,  preludes,  etc.,  for  organ;  2  orchl. 
masses;  2  offertories  f.  high  soprano  w.  orch.; 
also  pnxl  2  operas,  and  h  ft  88  symphonies, 
94  string-quartets,  etc.,  in  .MS. — Sec  Q.-Lex. 

Wan'ski,    Johann    Nepomuk,  Polish 

violinist,  born  c.  18(X);  son  of  Jan  W.,  a  popu- 
lar Polish  song-composer;  studiefl  in  Warsaw, 
and  later  under  Haillot  at  Paris.  Made 
extendefl  concert-tours  in  Southern  France, 
Spain.  Italy  and  Switzerland;  then,  with 
impaired  health,  settled  in  .Xix  in  Provence 
as  a  teacher. — Works:  A  method  for  violin; 
method  for  viola;  GymmuHqiie  des  dei0t  et 
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d»  PanM;  FHarmonie,  ou  la  science  ies  ac- 
cords; a  oonoectinoy  etudes,  vwiatioaib 
fugues,  Cuitasias,  romancei,  etc.,  f.  vkdiii. 

Ward,  Frank  Edwin,  Itorn  Wyaox,  Pa., 

Oct.  7,  1872.  I'lipil  at  N.  Y.  Cnll.  of  M„sir 
(mi-b)  of  .\.  Sfninuth  (pf.),  J.  1'.  LawrtMke 
(org.  and  theory!  and  S,  A.  Pearcc  (theory); 
also  St.  organ  with  W.  C.  Macfarlane  at  the 
Scharwenka  Cons.  (1896-7);  1898-1903, 
pupil  of  Mai-nowr!!  af  roltimdia  I'niv., 
wln-rt-  he-  hfl<l  tlic  .\loM.nthal  fcllowslii|)  in 
music  (1902-4);  was  l^niv.  organist  (St. 
Paul's  Chapel)  from  1902-13;  since  1909 
assoc.  pixif.  of  music:  since  1915  alto  teacher 
of  thforx'  at  ffic  Trinity  St^hool  of  Church- 
music.  ll.i.->  tilled  scvrral  positions  as  org. 
and  choirm.;  since  1902  at  Temple  Israel, 
and  since  1906  at  the  Ch.  of  the  Holy  Trinity. 
A.  A.  G.  O.,  1898.— Works:  Op.  1,  vl.-sonata 
in  E  m.  (MS.);  op.  9,  do.  in  G;  o]).  10, 
Rhapsody  in  F  m.  for  vl.  (or  vcl.)  and  pf.;  op. 
13,  Scherzo  in  Eb  for  orch.  (MS.);  op.  15, 
organ-sonata  in  F  m.;  op.  18,  pf.-^qiiartet  in 
Fm.  (MS.);  op.  20,  TkeSisnourofthe  World, 
Lenten  cantata;  op.  22,  str. -quartet  in  ("  in. 
(MS.;  won  prize  of  Nat.  Fed.  of  .Mus.  t.lubs, 
1917);  op.  23,  The  Divine  Birth,  Christmas 
cantata:  op.  31,  An  Ocean  Rhapsody  in  Ab, 
for  orrh.;  services,  anthems;  org.-pcs. ; 
pf.-p<  s  ;  ^nr!L;s  and  pjift-soii^s;  witnout 
opus-number,  a  second  organ-sonata  and  an 
Ofchl.  suite  (both  MS.). 

Ward,  John  Charles,  born  Upper  Clap- 
ton, LxMidon,  Mar.  27,  1835.  \\v^:\n  his 
public  career  as  a  soloist  on  the  concertina, 
in  1846;  was  a  chorister  in  the  Temple  Ch. 
until  1848;  since  1852,  organist  successively 
at  several  London  churches,  la-t  .it  St.  Mary 
the  Virgin,  Primrose  Hill  (since  1890). 
Member  of  the  L.es]ie  Choir  from  its  founda- 
tion in  1855;  or^.  and  asst.-cond.  1856  85. — 
Works:  A  motet,  and  a  Sanctus,  both  f. 
double  clioir;  cantata  The  Wood;  A  Psalm 
of  Life  {.  male  ch.  and  orch.;  services,  an- 
thems, hymn-tunes,  etc.;  an  OfM.  fttgue  on 
'The  Sailor's  Hornpijx?';  orran-music ;  can- 
tata The  Swedish  Singers,  f.  female  voices; 
a  Polonaise  f.  pf.  and  oonoertina;  Minuet  f. 
3  concertinas;  etc. 

Ware.  Harriet,  Iwrn  Waupun,  Wis., 
Aug.  26,  1877.  She  riT(  i\f<l  her  first  mu- 
sical instruction  at  the  Pillsbury  (Minn.) 
Academy;  then  st.  pf.  with  Dr.  W.  Mason  in 
New  York  (1893-5);  went  to  Paris  in  1896 
and  St.  pf.  and  comp.  with  Si^ismund  Stojow- 
ski  and  singing  with  .M.  Juli.iiio;  for  a  time 
she  also  st.  pf.  with  Mme.  Grunewald  (1903) 
and  comp.  with  H.  Kaun  <1905)  in  Berlin; 
in  1906  she  settled  in  New  York,  devoting 
herself  to  compo>it ion;  married  to  Hugh 
M.  KruniMiaar.  Dc-c.  8,  1913;  now  (1918) 
living  in  Garden  City,  N.  Y.,  as  dir.  of  the 


'Musical  Act  Society  of  Lotkg  Island.'  Some 
of  her  songs  (Boat  Song,  Joy  of  the  Mornint, 
The  Cail  of  Radha,  A  Day  in  A  ready  (cycle 

for  2  M,innft\'\  Ltdlahy,  etc.)  have 

ai  liitved  considiral))!'  popularity;  The  Cross 
'  1  (Iwin  Markham)  was  arr.  for  2-part  ch.  by 
Mary  K.  Rogers  and  orchestrated  by  R. 
Jungnickel.  Has  also  written  choruses,  pf.- 
pcs.  and  2  cantatas,  .SjV  Oluf  an<l  I'utline 
(perf.  as  a  1-act  opera  in  Philadelphia,  1915  ). 

Warehig,  Herbert  Walter,  b.  Rirming- 

harn,  Eng.,  .'\(>i  il  5,  1X57.  I'lipi!  of  S  IIcip, 
and  at  Leipzig  C  ons.  of  Keineckc,  Jada&sohn 
and  Papfieritz;  .\lus.  Doc.,  Cantab.,  1886. 
Filled  several  positions  as  organist  and 
choirm.;  became  prof,  of  pf.  at  Malvern 
Coll.  in  1909,  s'ww  I'M  1  also  org.  and  choirm. 
at  Christ  Ch.,  Malvern. — Works:  Operettas 
for  children.  Princess  Snmvflake  \The  Fate  of 
the  Fairy  NicoUtta],  The  Court  of  Queen  Sum- 
merf>old,  A  Garden  of  Japan,  A  Day  in  Rose- 
lu'iil.  I'tc;  cantai.is  t'or  suli,  (h.  .md  orch.. 
The  Wreck  of  the  Hesperus,  The  A  neei  Reapers, 
The  NaUrily,  The  Good  Shepherd,  New  Year's 
Eve;  organ-iK"s.,  Allegretto  Pa^tnndr ,  Con- 
cert-Fantasia, Marche  fun'cbre,  Lcj^cnile,  Klo- 
stergesang  bei  Sonnenaufgan^,  etc.;  \k>.  ft)rvl. 
and  pf.;  services;  anthems;  songs  and  part- 
•onga. 

Warllch  fvahr'liyhl,  Relnhold  von,  fine 
concert-baritone;  b.  i'ctrograd,  .Vlay  24, 
1879.  St.  pf.,  vl.  and  cf)mp.  at  the  Ham- 
burg Cons.;  singing  in  Florence  with  G.  Sulli 
and  I.  Braggiotti,  and  in  Cologne  with  R. 
1  hieie;  debut  Florence,  1899;  tours  of  Eng- 
land, Germany  and  France;  some  years  in 
Paris  as  teacher;  several  Amer.  tours  (first  in 
1909) ;  has  appeued  in  opera  in  England  and 
Germany. 

War'necke,  (Johann  Heinrlch)  Frtod- 

rlch,  eminent  double-bass  virtuoso;  born 
Bodenteich,  Hanover,  Nov.  19,  1856.  Pupil 
of  G.  Bontemjis  in  I  Izen  and  W  alt  her  in 
Hanover;  1874-89,  member  of  various  mili- 
tary bands  and  orchs.;  settled  in  Hamburig 
as  a  teacher;  since  1893  member  of  the  Philh. 
Orch.  and  prof,  at  the  Cons.— Publ.  Das 
Studium  des  Kontrabass-Spiels  (2  parts;  with 
Ger.  and  Engl,  text);  pf.-pcs.  and  songs. 
Author  of  Ad  infinitum:  uer  Kontrahass, 
seine  Ceschii  hte  und  sr:ne  Zukunft.  Prohleme 
und  deren  Losung  zur  llebung  des  Kontrabass- 
SpieU  iXW). 

Wamery  Ivahm-rP'l,  Edmond,  dramatic 
tenor;  born  (of  Swiss  parentage)  Ell>euf, 
France,  Aug.  9,  1876.  St.  at  the  Paris  Cons, 
under  Tasquin,  Lheric  and  Melchissedec, 
winning  1st  medal  for  solf^e  and  Ist  prize 
in  ojx^ra;  debut,  as  baritone,  in  the  premiere 
of  Laconic's  Marichal  Chauilron  (Th.  de  la 
Gaite.  April  27.  1898);  1899  1907,  member 
of  the  Op^a-Comique,  singing  alfio  at 
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Marseilles,  Nantes,  Pau,  Nice,  Monte  Carlo; 
crcatcil  tlic  principal  bar.  rAles  in  Mas.sonct's 
Cendriiion  (1.S99)  and  Jongleur  Notre-Dame 
(mi),  Erlanger's  Juif  polonais  (1900), 
Leroux's  La  Reine  Fiammelte  (190.^),  and 
several  other  (less  important)  works;  all 
this  time  he  sang  under  the  assunu  f!  name  of 
'Edwy.'  In  1908  he  retired  temporarily  to 
perfect  the  natural  evolution  of  hn  voioe: 
was  then  selected  by  Debussy  to  create 
Pelleas  in  the  London  premiere  of  PelUas  el 
MrlisivuU  (Cov.  Garden,  May  21,  1909); 
since  then  he  has  sung  under  his  real  name, 
and  with  incre-asinR  success,  as  a  genuine 
tenor;  sang  Loge  iVOr  du  Rhin)  and  Siegfried 
{Crrpuscnlf  dcs  difux)  at  Monte  Carlo;  since 
1910  rej^ular  niemljor  of  the  Chicago  Opera 
Co.  (Amer.  debut  as  Pelleas,  Nov.  5.  1910). 
His  voice  ranges  from  A-b'^\  hn  repertoire 
comprises  almost  100  rAIes  (tenor  and  bar.). 

W«ndw,  Helnrich,  distinguished  violon- 
cellist; b.  Wesselburen,  Holstein,  Aug.  30, 
t870.  Pupil  at  tho  Hamburg  Cons,  of  A. 
'Gowa,  and  at  the  Leipzig  Cons,  of  J.  Klengel; 
began  his  career  in  1890  as  lolo  'oellist  at 
Baden-Baden;  after  similar  engagements  at 
Hamburg  and  Frankfort  (Museums-Gesell- 
s<  haft),  in  Munich  1898-1905  ,is  solo 'cellist  of 
the  Kaim  Orch.  and  'cellist  of  the  Weingart* 
ner  Trio  (Felix  VVeingartner,  pf.;  R.  Rettich, 
vl.),  which  made  several  tours  of  Germany; 
since  1905  solo  'cellist  of  the  Boston  Symph. 
Orch.;  also  'cellist  of  the  Bostoa  Symph. 
Quartet  (1905-7). 

Wamots  fvShr*noh'l,  Henri,  born  Brus- 
sels, July  11,  1832;  d.  St.  Jossc  ten  Noode, 
near  RriH-^ds,  Mar.  1893.  Opera-singer 
(I%ric  tenor):  pui)il  of  his  father  [Jean- 
Arnold  W.,  1801-61),  and  the  Brussels  Cons. 
D^btit  at  Lifge.  18.S6;  then  eng.  at  the  Opera- 
Comique,  Paris;  at  Strasslnirg  (prmluring 
an  operetta,  Ihu-  hnire  de  manage,  in  1865); 
and  at  Brussels  (1807),  there  becoming  sing- 
ing-teacher at  the  Cons.,  and  cond.  of  the 
'Societe  de  musique.*  In  1870  he  foimdetl  a 
music-school  in  a  -ulmrl)  of  Brussels. — Mis 
daughter  and  pu|)il,  Klly,  born  Liege,  1857, 
was  an  excellent  st age-soprano;  d6but  at  the 
Th.  de  la  Monnaie.  Brussels,  in  1X78,  as 
Anna  in  Im  Dame  hlnnch':  s.ing  there  for  two 
years;  eng.  thereafter  at  the  Pergola  Th., 
Florence,  the  O|)^'ra-Coniique,  Paris,  etc. 
On  May  17,  1881,  she  sang  the  rftle  of  Mar- 
guerite de  Valois  at  the  R.  Italian  Th.,  Lon- 
don; after  that  tinic  she  frequently  appeared 
at  the  Promenade  Concerts,  the  Cryatai 
Palace,  etc. 

Warot  fvah-mh'!,  Victor-Alexandre- 
Joseph.  (Ir.iinalii  tenor;  b.  V'erviers.  St'pt. 
18,  1834;  d.  Paris,  April,  1906.  Debut  1858 
at  the  Op^ra-Comique;  sang  there  several 
yean;  then  weht  to  the  Grand  Op^,  where 


he  created  the  leading  rftle  in  Mass6*s  La 
Mule  de  Pedro  (1863)  and  no\ilan^,'er's  Le 
Docteur  Magnus  (1864);  1805-74,  principal 
tenor  at  La  Monnaie,  Brussels;  retired  at  the 
height  of  his  success,  and  settled  in  Paris  as  a 
teacher  (1874);  from  1886  prof,  at  the  Cons. 
Puhl.  Le  BrMaire  du  Chanteur  (1901), 

Warren,  George  William,  b.  Albany, 
N.  Y.,  Aug.  17,  1828:  d.  New  York,  Mar.  17, 

1902.  Was  a  self-taught  orRanist,  holding 
positions  at  St.  Peter's  (lK4o  58)  and  St. 
Paul's  (1858-«)),  Albany;  lSf.a-70,  at  Holy 
Trinity,  Brooklyn;  1870  till  his  death  or- 
ganist and  mus.  dir.  of  St.  Thomas's  Ch.,  New 
York. — Works:  Church-music  (Te  Dcum, 
anthems,  hymns,  etc.);  'Warren's  Hymns  and 
Tunes,  as  Sung  at  St.  Thomas's  Church' 
(1888);  pf.-pieces;  etc. 

Warren,  Richard  Henry,  son  of  pre-  [t 
celling;  b.  Albany,  N.  Y.,  Sept.  17.  1859. 
Pupil  of  his  father;  visited  Euro|>e  in  1880  and 
1886;  org.  and  choirm.  in  New  York,  All 
Souls'  Ch.  (1880-6),  St.  Bartholomew's  (1886- 
1905),  Ch.  of  the  Ascension  (since  1907). 
Founded  in  1886  the  (  hurch  Choral  Soc.', 
which  he  cond.  till  1895,  and  again  from  1903- 
7,  producing  many  important  works  (Amer. 
premieres  ofworks  by  Dvwak,  Lis/t,  r,ounod, 
aaint-SaCns,  Stanford,  etc.;  Horatio  Parker 
wrote  his  Hora  Nopissma  [1894]  for  this 
soc.).  During  the  summer  of  190.S  he  Rave  a 
series  of  orch  I.  concerts  at  St.  .Nicholas  (jirden. 
—Works:  The  o])eretias  I^ala  (1880).  All 
on  a  Summer's  Day  (1882),  Magnolia  (1886), 
The  Rightful  Heir  (1899);  a  romantic  Opera, 
Phyllis  {N.  Y,  lOOOV,  Timmlerp^n,  cantata 
for  soli,  ch.  and  orch.  (1894);  minor  orchl. 
works;  a  str.-qnartct;  aervioes:  antheau; 
songs. 

Warren,  Samuel  Prowse,  born  Montreal, 
Canada,  Feb.  18,  1841;  d.  New  York,  Oct. 
7,  1915.  Noted  organist;  from  1861-4 
pupil  of  Haupt  at  Beriin,  studying  the  pf. 
under  Custav  Schumann,  and  instrumenta- 
tion under  Wieprecht.  Organist  of  .Ml  Souls' 
Ch.,  New  York,  1866-8;  of  Grace  Ch.,  1868- 
74  and  1876-94.  While  filling  the  ixist  at 
Trinity  Ch.  (1874-6)  he  began  to  give  series 
of  recitals  which  established  liis  reputation 
as  one  of  the  foremost  concert -organists  in 
the  U.  S.  From  1895  till  his  death  he  was 
org.  at  the  First  Presb.  Ch.  in  East  Orange, 
N.  J.  From  1880-8  he  was  cond.  of  the  N.  Y. 
Vocal  fnion. — Puhl.  works:  Church-music, 
organ-jx's.  (i)reludes,  fugues,  etc.),  pf.-pcs., 
songs;  many  excellent  concert  trans,  riptions 
for  organ  (Weber,  Beethoven,  Schumann, 
Wagner). 

Wartel  [v-'ihr-tehl'l.  Pierre-Francois,  horn 
VersaUles,  April  3.  1806;  d.  Paris,  Aug.,  1882. 
Pupil  of  Choron's  Inst,  for  Church-music, 
and  of  Banderali  at  the  Cons.,  taking  1st  prize 
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for  singing  in  1829;  studied  further  under 
Nourrit  till  IHM  ;  was  then  chk.  a»  a  tenor  at 
the  Op^a  until  1846.  after  which  he  made 

tours,  and  settled  in  Paris  as  a  sinsjinR-tcarhpr 
(Trebelii  and  Nilsson  were  among  his  pupils). 

WMlel«wt]d  [vaWyS-IChf'skc].  Joseph 
Wilhelm  von,  bom  ( iross-Leesen,  n.  Danzig, 
June  17,  1822;  d.  Sondershausen,  Dec.  13, 
1896.  V'iolinist;  private  pupil  of  David  at 
Leipzig,  also  studying  in  the  Cooa,  under 
David,  Hauptmann  and  Mendetsiiohn  (1843- 
6).  He  joined  the  Gewandli  iu'^  Orch.,  was 
critic  for  the  'Signale,'  and  wrote  for  the  'l.eip- 
ziger  Zeitung'and  the'DresdnerJournal' ;  was 
Konzertnieister  under  Schumann  at  Dussel- 
dorf  1850-52,  then  conducted  the  new  Choral 
Society  at  Bonn,  and  other  singing-sK  irties, 
till  1855;  settled  in  Dresden  as  a  writer,  in 
which  capacity  he  greatly  distinguished 
himself.  In  1869  he  became  town  mus.  dir. 
at  Bonn,  receiving  the  title  of  Kgl.  Musikdir. 
in  187.?;  he  retired  to  Soridcr^Ii.iusen  in  1SS4. 
— Writings:  Robert  Schumann's  Biographic 
(1858;  4th  ed.  1906;  EngL  tr.  by  A.  L.  Algcr. 
1878),  with  important  supplementary  matter 
in  Schumanniana  (1884);  Die  Violine  und 
ikre  Meister  (1869;  2d  aiigin.  ed.,  1883;  5th 
ed.,  1911);  Die  Vivliue  tm  17.  Jahrhunderi 
und  die  Anfdnf^e  der  I nslrumcntnlkomposition 
(1874);  Geschi'chle  der  Instrumentalmusik  im 
16.  Jahrhundift  (1S78);  Bcethmcn  (1888;  2 
vols.1;  Das  Violonctll  und  seine  Ceschichle 
(1889;  2d  ed.  (by  his  son  Waldemar]  1911); 
Carl  Reinecke,  sein  Leben,  Wirken  und  Schaffen 
(I.cipzic:,  18921;  and  Aus  70  Jahren,  memoirs 
(SlultkMrt,  18Q6).  To  Waldersee's  'Samml. 
mus.  \'ortr.'  he  contril*.  Musikalische  Fiirsten 
vom  Miilelalter  bis  sum  Bcginne  des  19. 
Jakrkunderts  (1879)  and  Goethe's  VerhdUniss 
sur  Afusik  d^Sff';.  Shorter  articles  in  the 
'Musikalisrhe-.'t  etitralblatt'  and  the  'Viertel- 

t'ahrsschrift  fiir  Musikwissenschaft.' — Among 
tis  comppsitions  (over  30  opus-numbers)  are 
fferbstwumen,  a  set  of  9  violin- pieces  (od. 
30>:  a  Norturne  f.  \iolin  w.  pf.  (op.  21;; 
the  K'tiserlicd  im  Volkslon,  and  other  patriotic 
Soni^s. 

Was'sermann,  Helnrlch  Joseph,  born 
S<  hwarzl)a(  h,  n.  Fulda,  April  .1,  1791;  d. 
Richcn,  n.  Bast^i.  in  .Aug.,  1838.  Violinist, 
pupil  of  Spohr;  cond.  of  orchestras  at  Geneva 
and  Basel. — Works:  Op.  4,  Tkhne  original 
varir  in  1")  for  str.-(|uartet:  op.  14,  str.- 
quartet  in  (i;  op.  18,  quartet  for  fl.,  vl.,  via. 
and  vcl.;  o[).  19,  Air  varir  for  Iwssoon  and 
sir. -orch.;  op.  21,  Divertissement  (on  the 
Tyrotian  'Alma-Lied')  for  vl.  and  orch.;  also 
dances  for  orch.  and  pieces  for  guitar. 

Watson,  Henry,  b.  Burnley,  Lancashire, 
April  30,  1M6;  d.  Satfofd,  Jan.  8,  1911.  St. 

wttli  private  teachers;  was  org.  at  various 
churches,  hnally  at  the  Congr.  Ch.,  Withing- 


ton,  Manchester,  Mus.  D<x  ,  C.intab.  (1887). 
in  1867  he  founded  (with  Henry  Wilson)  the 
'Manchester  Vocal  Union,"  becoming  its  cond. 
in  1885  (after  Wilson's  de;ith);  also  cond. 
several  other  choral  societies,  and  the  choral 
(lass  It  the  Manchester  R,  C.  M.  In  1899 
he  presented  his  valuable  library  (30,000  vols.) 
to  the  Corporation  of  Manchester. — Works: 
An^  opera.  Fair  Rosine  (Manchester,  1882); 
incid.  music  to  Antony  and  Cleopatra;  A 
Shtikesptariun  Cantata;  The  Deliverance  of 
Israel,  cantata  for  soli,  ch.  and  orch.;  Psalm 
CIII  for  soli,  ch.  and  str.-orch.:  part -songs; 
songs;  etc.— Cf.  'M.  T.'  (June,  1909). 

Watson,  William  Michael  (pen-name 
Jules  Favre),  English  composer  and  poet; 
b.  Newr.istle-on-Tyne.  July  31.  1840;  d.  E. 
Dulwich,  London.  Oct.  3.  1889.  He  establ. 
the  'West  End  Schu^jl  of  Music,'  London,  in 
1883.— Works:  CantaU  Aladdin  (1885); 
part-songs,  songs,  and  pf.-pieces. 

Webb,  Daniel,  born  Taunton.  Fnvrlaiul, 
1735;  d.  Bath,  Aug.  2,  1815.— Publ.  Obsenni' 
tions  on  the  Correspondence  between  Poetry  and 
Music  (London,  1769;  repr.  in  his  'Miscella- 
nies,' 1803;  Ger.  ed.  by  Eschenburg,  1771). 

Webb,  Frank  Rush,  born  Covington, 
Indiana,  Oct.  8,  1851.  St.  1871  in  the  New 
Engl.  Cons.,  Boston,  later  in  Indianapolis, 
where  he  was  org.  at  St.  Paul's  Ch.  1873-6; 
org.  and  choirm.  of  Trinity  M.  K.  ("h  ,  Lima, 
O.,  1876-83;  and  from  1881  head  ot  the  [il.- 
dept.  at  the  N.  W.  Ohio  Normal  School,  Ada: 
1883-1910,  teacher  of  pf.  and  dir.  of  School 
of  Music  in  the  Virginia  Female  Inst,  (now 
Stuart  Hall),  Staunton,  Va.,  and  org.  and 
mus.  dir.  at  Trinity  Episc.  Ch.;  since  1910 
on  the  staff  of  the  'Baltimore  News';  1883- 
92,  l)an<lmaster  of  the  Stonewall  Brigade 
Band. — Publ.  works:  Nearly  200  pieces  for 
military  band;  also  (reaching  op.  108)  much 
salon-music f.  pf. ;  church-Riusic  {Mominigmd 
Evening  Service,  aruhenis,  etc.);  and  songs. 

Webb,  George  James,  l>orn  Rushmorc 
Lodge,  n.  Salisbury,  Engl.,  June  24,  1803;  d. 
Orange,  N.  J.-,  Oct.  7,  1887.  Organist  at 
Falmouth;  in  1830  he  settled  in  Boston, 
Mass.,  Ijccoming  organist  of  the  Old  South 
Church,  a  co-founder  of  the  Boston  Acad,  of 
Music  in  1836,  and  pres.  of  the  Handel  and 
Haydn  Society  in  1840.  In  1870  he  went  to 
Orange;  taught  in  New  York  from  1876-85, 
and  then  retired  to  Orange.  He  edited  2 
fieriodicals:  'The  Mus.  Library'  (1835-6)  with 
L.  Mason,  and  'The  Mus.  Cabinet"  (1837- 
40)  with  W.  Hayward:  publ.  Vocal  Technics 
(Boston,  n.  d.),  and  Voice  Culture  fw.  C.  G. 
Allen);  edited  the  'Young  Ladies'  \'(Kal 
Class  Book*  (Boston,  1853);  Tiie  (lice  Hive' 
and  The  New  Odcon*  (both  w.  L.  Mason); 
and  'C.intica  laudts'  (New  York,  1S50;  w» 
Mason). 
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Webbe,  Samuel,  Sr.,  b.  London  [not 
Minorca],  1740;  d.  there  May  25,  1816.  He 
bi.'Rim  life  as  a  copyist  for  the  London  publr. 
Welcker,  who  enabled  him  to  st.  music  with 
the  organist  Barbandt:  app  or^.  and  chapel> 
master  at  the  Chapel  of  the  Portuguese  Em- 
bassy in  1776,  and  later  obtained  a  similar 
appointment  at  the  Sardinian  Embassy  (hold- 
ing  twth  positions);  from  1784  until  his  death 
he  was  sec.  of  the  Catch  Club,  also  librarian 
of  the  C.Ke  Chih  rfroni  1787).  In  1766  his 
canon  O  that  I  had  wings  won  the  prize  of  the 
Catch  Club,  and  subsequently  he  carried  off 
26  Other  prices  with  various  catches  and  glees. 
Publ.  9  vols,  of  Catches  and  Glees  (repr.  later 
with  ^  .uldil ion.il  vo!'^  \  .i  Cecilian  Ode  a  6,  a 
concerto  for  harpsichord,  a  Diverlissement  lor 
wind-band,  and  several  colls,  of  masses  and 
motets. — See  Q.-Lex. 

Wobbe,  Samuel,  Jr.,  horn  London,  1770; 
d.  there  Xuv.  25,  184.i.  Pupil  of  his  father 
an<l  dementi;  orR.  at  various  rhtirchcsi  in 
Liverpool;  later  organist  at  the  chapel  of 
the  Spanish  Embassy,  and  teacher  at  Kallc- 
hrrnner  and  l  ogicr's  School  of  Music  in 
London;  the  last  years  again  in  Liverpool  as 
ors'.  of  St.  Nicholas's  Ch.  and  St.  Patrick's  R. 
C.  Chapel.  Besides  glees,  ducts,  hymn-tunes, 
organ-voluntaries,  sonatas  for  harpsich.,  etc., 
he  wrote  I.'Antim  del  prir:cif>iaftle  (28  short 
solfe^j-ij,  and  Harmony  lij^ilomisfd,  or  F.le- 
metils  of  the  Thorough-bass  (London,  n.  d.); 
alsoed.  'Convtto  Armonico'  (4  vols.;  a  coll. 
of  Riecs,  catches,  canons,  etc.  by  prominent 
composers). 

Webber,  Amherst,  b.  Cannes,  Oct.  2.S, 
1867.  While  pu^suinK  the  classical  course  at 
Oxfonl,  he  also  st  uiusi^  ,  taking  the  decree 
of  Mus.  Bac;  cont.  his  .studies  under  Nicodc 
at  Dresden  and  Guiraud  at  the  Pbris  Cons. 
(1889-90);  was  for  several  seasons  Repetitor 
at  Cov.  Garden  and  the  M.  O.  H.  Compoaetl 
an  ojiera,  Fiorella  (London,  I'>().S ) ;  a  symphony 
(prod,  at  Warsaw  and  Boston);  Scherso  sin- 
foHucfotor^ni  part-songs;  scmgs and  duets. 

Wefier,  B«raluml  AnMfm,  born  Mann- 
heim, April  18.  1766;  d.  Berlin,  Mar.  23.  1821. 
Pianist,  pupil  of  .Abbe  Vogler,  Einbcrger  and 
Holzbauer.  Studied  law,  etc.,  at  Heidelberg, 
then  travelled  as  a  concert-performer  on 
Rdllifc's  XMnorphica;  became  mus.  dir.  oC  the 
( ".roNsniann  o]i<  r.i  trourx*  at  Hanover  in  1787, 
tt.»\elle(l  wiiii  Ablie  Vogler  to  Stockholm  in 
17*>(),  and  in  17^2  was  app.  Kapellm.  of  the 
Konigstildtcr  Tb.,  Berlin,  remainins  as  Ro^ 
Kapellm.  after  its  union  with  the  Italian 
Opera.  .'\  great  admirer  of  Cluck,  he  was 
the  first  to  introeluce  the  master's  works  to 
Berlin;  his  own  works  are  but  weak  imita- 
tions of  G.  ^le  prod,  seveml  operas,  operettas 
and  mdodranun. — Sec  y.  Lex. 


We'ber  [va'bcr].  Cart  Maria  (Friedrich 
Ernst),  Freiherr  von,  the  founder  of  the 
German  Romantic  school;  Ijorn  EuttOf 
OtdenbuiK,  Dec.  18,  1786;  d.  London,  June  5, 
1826.  His  fiat  her,  Fran*  Anton  von  Weber 
(1734-1812),  formerly  an  army-officer,  had 
taken  up  the  profession  of  music  when  about 
40,  and  at  the  time  of  Carl  Maria's  birth  was 
oond.  of  the  Eutin  town-orch. ;  he  came  of  a 
musicsl  family,  and  it  was  his  darling  ambition 
that  one  of  his  children  should  become  a  great 
musician  like  Mozart,  the  husband  of  his  niece 
Constance  Weber  (Carl  Maria  was  Mocart's 
first  cousin  by  marriage).  His  mother  was  a 
dramatic  singer  of  talent.  The  year  after  his 
birth,  his  fatlur  left  f^utin  as  the  dim.  tur  of 
a  travelling  dramatic  troupe;  and  for  years 
the  family  led  a  wandering  life,  during  which 
the  boy  obtained  that  insight  into  the  tech- 
nicalities of  the  stage  which  so  conspicuously 
aided  him  in  his  dramatic  career.  vV.'s  first 
teacher  was  his  stepbrother  Fritz,  a  pupil  of 
Jos.  Haydn;  under  his  instruction  progress 
was  slow.  At  Hildburghausen,  in  1796,  W. 
received  thorough  instruction  on  the  piano 
from  J.  P.  Heuschkel,  and  here  laici  the 
foundation  for  his  future  virtuosity.  As  a 
chorister  in  the  cathetlral  at  Siilzbur^  in  1797, 
he  attracted  Michael  Haydn's  attention,  from 
whom  he  had  gratuitous  lessons  in  composi- 
tion for  some  months,  and  to  whom  he  dedi- 
cated his  first  published  compositions,  six 
fughcttas  (1798).  At  Munich  (1798-1800)  he 
was  taught  singing  by  V'alesi,  and  made  excel- 
lent jirogrcss  in  composition  under  Kalcher, 
later  court  organist,  writing  his  first  opera,  Die 
Macht  der  Lithe  und  dcs  Weit%s,  in  1799  (never 
perf.;  the  MS.,  with  other  early  works,  was 
ourned  by  accident  or  design).  He  also  ap- 
peared as  a  concert-pianist.  Here,  too,  he  fell 
m  with  Aloys Senefi  1(1  t  r,  theinventorof  lithog- 
raphy; this  invention  interested  VV.  deeply, 
so  thiat  he  gave  much  time  and  thought  to  its 
improvement,  worked  at  it  practically  (he 
erigraved  his  op.  2,  variations  f.  pf.,  him5t:lf 
in  1800),  and  (apparently)  so  improveil  the 
process  that  his  father  removed  to  Freiberg 
m  Saxony  in  1800  for  the  purpose  of  exploiting 
the  new  ideas.  Here  VV.'s  zeal  for  dr.imatir 
composition  was  reawakencnj  by  the  libretto 
of  Das  Wtildmndihcn;  the  opera  had  fair 
success  at  Freiberg  (Nov.  24,  1800);  and 
much  better  fortune  at  Chemnits,  Prague, 
Vienna,  and  P<  trograd;  meantime  the  litho- 
graphic venture  f.iiled,  and  in  IHOI  they  were 
all  in  Salzburg  again,  where  W.  studied  further 
under  M.  Havdn,  and  composed  a  third  opera, 
Peter  Schmou  und  seine  Nofkbam  (Augsburg, 
Mar..  180.^).  In  1802  they  were  in  Hamburg; 
in  Nov.  goin^  to  Augsburg,  and  thence  to 
Vienna  early  in  180.?,  where  W.  made  a  serious 
study  of  the  works  of  the  gr^t  masters  under 
the  guidance  of  Abb6Vogttr.  Inltt)4thela^ 
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ter  recommended  W.  for  the  post  ol  Kapellm. 
of  the  Br«ilau  City  Th.  1  ie  migned  early  tn 
1806,  supported  himself  for  acme  months  by 
music-lessons,  and  was  then  Music-Intendent 
to  Duke  Eu^n  of  VVurttfmhcrR  at  Schloss 
Karlsruhe,  Stlesia,  till  Feb.,  1807,  when  he 
b«:ame  private  secretary  to  Duke  Ludwig  at 
Stuttgart^  and  music-master  to  his  children. 
He  remained  here  until  his  binishmcnt  by 
royal  cdirt  In  ISin.  aft(  r  s[)cii(ling  two  weeks 
in  prison  on  the  charge  of  havinR  practised  a 
deception  of  which  he  was  proved  innocent. 
The  preparations  for  bringing  out  his  grand 
opera  Stlvana  were  nearing  completion  at  the 
time,  and  were,  of  course,  abandoned;  W. 
repaired  to  Mannheim,  meeting  Cottfried 
Weber,  and  bringing  out  his  first  symphony; 
he  then  rejoined  his  old  teacher.  Abbe  Vogler, 
at  Darmstadt.  Siivana  was  given  at  Frank- 
fort-on-Main,  Sept.  lA,  1810,  and  Ahu  Ilassnn, 
a  comic  one-act  Singspiel,  at  Munich,  June  4, 
1811.  In  Fcbruar>'  of  lhat  year  W.  had  left 
Darmstadt,  mtkinK^  a  concert-tour  through 
Frankfort,  Wurzburg,  Nuremberg,  etc.,  to 
Munich,  where  he  staywl  5  nimiths.  In  1812 
SilvatM  was  staged  at  Berlin,  with  additional 
numbers.  After  short  stays  here,  in  Leipzig, 
Weimar,  and  Got  ha,  he  was  appointed  (181.Y) 
Kapellm.  of  the  National  ('Landstandischcs') 
Theatre  at  IV.i;^ue;  went  to  Vienna  to  en- 

Ege  a  company  (among  the  singers  was  Caro- 
le  Brandt,  his  future  wife),  thoroughly 
reorganized  the  opera,  and  became  ,i  con- 
ductor of  such  mark  that  in  1816  tin  Kwv^  of 
Saxony  called  him  to  I)res<len  \<i  reort^anizc 
the  Royal  Opera.  Hb  conductor's  tlC-but  in 
this  new  position  was  on  Jan.  14,  1817.  \ 
few  weeks  later  he  suggested  to  Friedrirh 
Kind  (a  lawyer,  but  then  living  as  a  writer  in 
Dresden)  (he  iilei  of  writin;;  him  a  libretto: 
they  fixed  on  Apel's  novel,  Der  FrdschAtz,  and 
on  Mar.  1  Kind  handed  the  finished  libretto 
to  W.  The  composition  of  this  work  occupied 
years,  the  overture  being  finished  in  May, 
1820;  directly  after,  he  wrote  the  music  to 
Preciosa  in  3  weeks,  and  also  b^an  work  on 
a  comic  opera,  Die  drei  Fintos.  Although 
well  known  as  ,i  rondurtor,  a  finished  pianist, 
and  a  soiil;  roni[M>M  r  (hi.s  sellings  of  Kdrner's 
Lryer  uml  s:  /.t.v  r;  h  id  won  him  the  hearts  of 
tbe^  students),  he  had  not  yet  attained  to 
national  renown.  But  with  the  tremendous 
success  of  Per  Frrischuiz  at  Berlin,  June  18, 
1821  (New  \  ork.  .Mar.  3,  1825),  a  triumph 
emphasizcfl  by  the  contrast  of  that  opera 
with  the  French  and  Italian  works  then 
dominating  the  German  stage,  he  became  a 
sort  of  national  hero;  everywhere  in  ricmiany 
Der  Freischittz  won  triumph  on  triumph, 
culminating  in  a  grand  ovation  to  the  com- 
poser at  Vienna.  It  was  followed  by  Eury- 
an^t  yibkh,  produced  at  the  iQUtithnerthor 
Theatre^  "Vienna,  on  Oct.  25, 1823  (New  York, 


Dec.  23,  1887;   in  Ital.  r.  1863)  was  by  no 
means  equally  successful  there,  in  rivalry 
with  Rossini,  though  warmly  received  at 
Berlin  and  elsewhere.    For  some  years  VV.'s 
health  h.ad  l)een  gradually  declining;  in  182+ 
he  was  oblijjcd  to  take  a  vacation  at  .Marien- 
bad,  and  in  January,  1825,  had  reco\'ered 
sufBciently   to   begin   the  composition  of 
Oberon,  a  new  ojxjra  which  Kemble  had 
commissioned    him    to    write    for  C"o\-cnt 
Garden,  London.    But  his  illness,  consump- 
tion, interrupted  the  progress  of  the  work; 
he  was  obliged  to  go  to  Ems  for  treatment, 
after  which  he  recommenced  his  work,  finish- 
ing the  score  in   London,  where  Oberon  w.is 
brought  out  on  .^pril  12,  1826  <New  York. 
Oct .  9,  1829).   Worn  out  by  the  overexertion 
incident  to  rehearsals,  concert -gmng  and 
social  life,  he  passed  away  only  eight  weeks  • 
afterward.    His  remiins  were  removed  to 
Dresden,  Dec.  15,  1844.    On  that  occasion 
Richard  Wagner  delivered  an  oration  and 
conducted  a  funeral  march  on  motives  from 
Euryanlhc  and  a  funeral  ode  (original)  for 
double  chorus.    A  statue  to  his  memory, 
by  Rictschcl,  was  unveiled  in  1860. 

Weber's  fame  as  a  dramatic  composer  still 
shines  undinuned  in  his  two  masterworks, 
Der  FreisihtUz  .itifl  Ettryattthr.  In  subject 
and  conception  cssentiallv  (rt>rman,  the  vivid 
melodic  originality,  sustained  dramatic  vigor, 
and  tender  lyrical  charm  of  W.'s  music  have 
investc<l  them  with  a  poetic  i,'tainour  fittingly 
slyhxl  'romanlic'  I  lis  piano-works  have 
been  unduly  neglccte<I.  He  was  a  player  and 
composer  of  fascinating  originality.  As  an 
executant,  his  large  luinds  gave  him  an  un- 
usual command  of  the  keyl>oard  (he  could 
stretch  a  twelfth),  which  he  imprc)\<-<l  for 
novel  .111(1  striking  effects  in  chords  and 
passage-work.  Me  wrote  for  the  piano  as  a 
pianist,  thoroughly  conversant  with  tlie 
nature  and  resonrci  -  of  the  instrument;  in 
these  pieces  he  is  not  only  the  tirst  'romanti- 
cist,' but  also  distinctly  foresharlows  the  later 
'orchestral'  school.  His  influence  oa  the  de- 
velopment of  German  music,  through  men  tike 
Schumann.  Mirsrhner  :mt\  Wagner,  cannot 
be  adetpiatelv  expressed  in  a  few  lines. 

BIBLKKiRAPIIY.— A.  diooraphv:  IL 
Barbedctte,  Ch.  M.  de  W.  Sa  vie  et  ses  mures 
(Paris,  1862);  M.  M.  von  Weber  [son  of  the 
corap  i,  C.  M.  von  W.  Ein  I.fhenshild  (3  vols, 
Lei[)zig,  1864-8;  Engl.  tr.  by  J.  P.  Simpson, 
London.  1865-8;  new  eti.  by  R.  Pcchel, 
Berlin.  1912;  still  the  standard  biogr.):  F. 
W.  Jahns,  C.  M.  van  W.,  eine  Lebetmkiau 
(Leipzig,  18731;  Sir  T-  Benedict.  W.  (Lon- 
don. 1881;  2d  ed.  10(3);  A.  Rei^s.n  .nn.  C. 
M.  von  W.  Sein  Lehcn  itntl  seine  HVriv  i  Ber- 
lin. 1883):  L.  iNohl,  W.  (Leipzig,  F. 
Skatla,  C.  M.  sm  W.  (Ptague,  1895);  H. 
Gchrmann,  W.  (Berlin.  1899;  in  the  series 
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'Reruhmtc  Musiker');  G.  Mocker,  Drei  grosse 
Tondkhter  (W.,  Schubert.  Menddssohn]  (Glo- 
gaii.  i*>0.?);  G.  Serv^rw.  »r.  (Paris,  1906; 

in  the  series  'Miihi<  it  tis  ci:lt  t)res'). — n.  criti- 
cism. APPRECIATION,  KTC.:  II.  Rau.  C.  Af.von 
\V.  Kulturgeschichtiuh-hiographischer  Roman 
parts;  l^ipziK,  1865);  A.  JuUien,  W.  h 
Paris  en  1826  (Paris,  1877);  H.  A.  Krflger, 
Pseudoromantik.  Ft.  Kind  und  der  Dresdener 
Liederkreis  ( I  a-  i  pz  i  s ,  1  'MM ) ;  G.  Ka  iser , 
BeUrdge  zu  citwr  Clwrakleristik  K.  M.  von 
W.'s  als  Musiksckriflsteller  (Berlin,  1910); 
Cr.  Servieres,  I.e  Frcischtilz  de  ]V.  (Paris,  1913); 
\V.  Georgii,  W.  als  Klavierkomponisl  (I^ip- 
ziK.  1914). — c.  correspondbnce:  L.  Nohl, 
Musikerbruff  (I-cipzig,  1870;  2d  augm.  ed. 
187.V) ;  K.  von  WtlK^r  [grandson  of  the  comp.], 
Reiscbrit-fe  W.'s  an  seine  Galtin  Karolinc  (Leip- 
zig, 188fj):  v..  RiidortT,  Briffe  von  C.  M.  von 
W,  an  Heinrtck  Lkhtenslein,  in  'Illustr. 
deutsche  Monatshefte'  (Bmnswirk;  Or.- 
D.T.,  18991;  G.  Kiilscr,  BrtefeK.  M.  vof,  W.'s 
an  d(n  Grafen  Karf  von  Briihl  (Leipzig,  1911). 
— A  com|)lcti  ili<  iii;itic  catalogue  was  piihl. 
by  F.  \V.  Jahns,  C.  M.  von  W.  in  seinen 
Wtrken  (Berlin,  1871). 

Works. 

N.B.— In  Mveral  inataneei  diAetent  works  bear  the 
aame  opUB-numbvr.  Wliere  no  opu»-numlK?r  is  given, 
none  was  assiKned  by  \V. 

Dr.xmatu"  works:  Bp-Mf1f>g  t'lp  tiprra^i  oniimeratcd 
atx>vr,  Kul'tuihl.  \tff.\m  in  llr» -iLui.  l.Mt4.  was  not  com- 
pleted; the  revised  overture  was  prrxl  as  l>ef  litkerr- 
sehrrderGnUfT.  Diedrn  /'ir:/os.  Hip  libretto  rrarranRed 
by  W.'s  last  grandawn,  Kstrl  von  Weber  Id.  Dresden, 
Dec.  16, 1897).  ibe  mtuk  completed  by  Q.  liaUer  tfur 
W.'stketches.«aaprod.atLapBig,  Jaii.20,18IS.  The 
music  to  Wolff's  Prectosa  ooniisU  of  an  overture.  4 
choniaefl.  1  i-ong,  3  mclodnimas.  and  dances;  he  aUo 
wrote  music  to  Schiller't  l  urandol,  MOUliar't  KAmg 
Y  nKurJ.  Gehe  s  Hnnn  h  !\  Rublack'a  £M*  «« 
Lifhf.  Houwald's  Drr  l.fuchilurm. 

Othkr  vocai.  il  k-  ;  The  eatiuita  Dcr  mu  Ton,  f. 
declamation,  choru.'i  and  orcti.  (1808);  op.  J6.  In  srintr 
Ordnumg  tekaffi  der  Herr.  f.  soli.ch.  UMkd  oich.  (1812);  op. 
44.  Kampf  und  Siei.  canuu  on  the  battle  of  Wntat 
loo  for  do.  11815):  L  Auo^iu*tor6»oiovc$.,ik,and 
orcli.  (t!<t;);op.  SK.  JiiAfl-XaMtolf  for  Coll.  ch.  and  oidl.t 
op  61.  Wiiur  und  Ltrhr.  rantata  1.  2  sopranoti.  2  tenon 
anri  2  basses,  w.  pf.  (IHIxi;  other  occa§ional  cantatas; 
1  masses  { K?,  G).  also  2  oflertones.  t.  soli.  rh.  and  orch.; 
1''  p.iri-songs  for  nvalevmrcs  (op.  -12  [Levfr  unJ  Si  hu  frl], 
5  S.  tiH);  (ivf  w  rrif"!  and  aria«  f.  soprano  w.  orrh.  (op.  16, 
'11  monienlu  s  a  wit  in. T;  ctp  r.i  nif  .  Alalia, 

1811;  op.  51,  'Non  paventat,  tiiia  v>La.'  (or  Jntj  d« 
Castm.  1816;  opk  52,  'Ah.  m  Edmondo  foaw  I'aocinb' 
for  Mihut'BHWme.  1815;  op.  5J..Kennf.  tenor.  douUe 
1  h.  and  orch..  Sisnor,  se  padre  sei."  for  Ines  dt  (  astro; 
op.  56.  'Was  sag'  vcM  Schaudrm  tnacht  mich  dcr  Ge- 
dankc.  lor  Cherubini's  Liidtnska);  Hcena  and  aria  f. 
tenor,  male  cti.  and  orch.,  "Oiial  aliroattendi';  ro  ita- 
tive.  'Doch  welrho  T<ine  et'-icen  ietit  hernirdfr.'  for 
SiKinlim's  fl/vwr.'w;  niain  sijii^h  (op.  IJ,  IS,  J5.  29. 
JO.  41.  4i,  46.  4/.  .S4,  64.  U,.  71.  80);  8  part-soiiKs  f. 
mixed  voice*,  w.  and  without  accomp.;  6  canons  a  3-4: 
duet*  (op.  .11);  10  Scotch  folk-aoncs  an.  with  itcc.  of 
f1    v\  .  vi  l.  and  pi. 

iN^Ikl  MKNT.\L  WORKS.  FO»  OHCmBTSA!  Op.  27, 
l>rr  Heherruhrr  drr  GeisUr,  overture  (see  abox-e.  DiUi> 
MA  TIC  Works):  op.  M.  JmbtMuvertikre:  2  symphoniea. 
both  in  C;  march  for  wind-lnstrs. :  w.dtxfordo- — Con- 
eerifHj  pes.:  2  pf.-conrertos  (op.  II.  (  ,  i  p  R  O  and 
a  KoiuertstQck  in  F  m.  (op.79);  concertino  (or  cbr. 


and  orch.  in  E!j  (op.26)  and  2  clar.-ronr*Tto«  (op.  73, 
F  m.;  op.  74.  E>);  Andante  und  Rondo  in  C  m.  for 
bassoon  and  orch.  (op.  35) ;  concerto  in  F  (or  do.  (up.  7  .s  i ; 
coocertino  in  E  m.  for  horn  and  orch.  (op.  45) ;  RomanM 
iicUtana  for  fl.and  orch.;  6  vars  on  a  German  folk- 
win  a  for  vcl.  and  0(Ch.;  Potpourri  for  vcl.  and  Ofcb,; 
Andante  and  vars.  in  £>  tn.  for  vcl.  and  oicb.;  Adafio 
and  Rondo  for  'Harmonichord'  and  orch. 

ruAMUKK-Mfsrc;  Oi).  8,  pf.-<]uartet  in  B^;  op. 
\^.  6  sonaus  for  vl.  and  pf.  (F.  G.  D  m..  Kb.  A.  C); 
op.  22,  vars.  on  a  N'orweuian  theme  for  vl.  and  pf..  in 
D  m.;  op.  -VI,  vars.  for  clar.  and  pf  .  m  B:»;  op.  34. 
quintet  in  B>  for  clar.  and  str. -quartet;  op.  47.  Duo 
conuriani  in  for  clar.  and  pf.;  op.  63,  pf.-uio  in  G  ra. 
— For  Pr.  sotiO:  4  sonatas  (op.  24,  C;  op.  39.  Ai>;  op. 

49.  Dm.;  op.  70.  E  m.);  op.  1,  SkA*  Putkttttn;  op.  2, 
vars.  on  an  orig.  theme;  op.  4,  Damm  AtUmandes;  op.  5. 
TItimt  aritmoi  varii;  op.  5.  vars.  on  an  Air  de  ballet 
iiom  Vogler  s  C  tutor  el  FoUux;  op.  6,  vars.  ou  a  theme 
from  Vo?;ler'8 .Sawori;  op. 7, vars. on  Kianchi's  ^'lenitua, 
Ih.irir.ii:  op.  9,  vars.  on  an  ons.  theme;  op.  12, 
mrnlij  laprttctoso:  op.  21,  Grande  Polonaise  in  V.'^;  op. 
2H.  vars.  on  a  theme  from  .Mehul's  Joseph;  op.  37,  vai.s. 
un  ^ihi/ne  Mtnka;  op.  40.  vars.  on  a  Russian  theme;  op. 

50.  PoUmau*  trillaaMin  Btfv«tGk.bvTk.  AuBottler); 
op.  53.  Caprice  and  vafe.oB  a  tiwnie  frani  Pnaoi*:  vp. 
5  S .  vars.  on  a  Gypsy  theme;  op.  62,  Rondo  hrtUaut  In  EV; 
op.  OS.  A  uiforderung  turn  Tom  (in  2  orchl.  versions  by 
Berlioz  and  Weinirartner.  and  in  innumerable  arrs.  for 
various  in sitrsi.) ;  op.  72,  Poloica  brttlantr  (for  pf.  and 
orch  hv  I  i^'f)■,  op.  81.  Le^  Adtfux.  fantasy;  6  EioS' 
-Tcjnr  :,  /.Y  I  :/',f  !  favorites  df  i I mrfratrue  d<  France.— 
For  pf.  4  bands:  Op.  3,  Setks  Utckl*  SliUMe:  op.  10. 
Stx  saiuMt  tntnttim  tt  mtttobm:  «p.  00k  Attn  iHeMt 

StOekt. 

WarrtNGs:  An  imfinished  novd,  JtiaitfirtstM;  ex- 
edlent  criUcisms.  explanatory  rraMtka  Mtke  novaltice 

prod,  by  him  In  Dresden,  poems,  etc., MR  ptthL  by  Th. 
Hell  as  Hinterlasirne  Schriflrn  ivm  C.  Jkf.SO*  W.  (3  vols.: 
DrrKdcn,  1828;  ?i]  p>i  IH'^Ol  A  more  comptetp  and 
IwUiT  <-i|itc(l  rd-  1^  th.it  ot  (,.  K.iiM-r.  .Sdmllifhe  ^'  hniun 
t'on  K.  M.  ton  W.  (Berlin.  IVOH).  R.  Kleinecke 
publ.  AutaiuUlUt  SiknfUm  sw  X.  Jtf.  fa*  IP.  (Leipate. 
1892). 

Wel>er,  (Frledrldi)  Dlimys,  b.  Welehau, 

Bohemia,  Oct.  9,  1766:  d.  Pn^e.  Dec. 
25.  1842.  Pupil  of  Abb6  Vogler;  a  founder 
(1811)  and  the  first  Director  of  the  Prague 
Cons.;  Moscheles,  Dewauer  and  Kalliwoda 
were  his  pupils. — ^Worlcs:  ()|ht.is,  18  cantatas, 
iii.isses,  military  marches,  .i  wxtt  t  f.  6  trom- 
bones, a  sextet  f.  6  cornets  k  pistons,  quartets 
f.  4  comets,  v»rbtk>ns  f.  snol'm  and  'cello, 
numerous  popular  quadrilles,  LSndler,  etc., 
f.  pf.; — also  Das  Kons.  der  Mustk  tu  Prag 
(1817),  Allgemetne  ihrnrrtiu  he  ]'(irsi  Itulf  der 
Musik  (1828),  TheoTet%sch-t>Takttsches  Lekr- 
buch  der  Harmonie  und  aes  GtntrMasttS 
(18.W-41 ;  four  parts).— See  Q.-Lex. 

We'ber,  Edmund  von,  stepbrother  of 
Ctrl  Maria;  born  Hndo^din,  1766;  d. 
Wurzburg,  1828.  Clever  composer  and  ex- 
pcriencc<r  musical  director;  lived  in  the 
latter  capacity  at  Ka.ssel,  Bern,  LObeck, 
Danzig,  Kunigsberg,  Cologne,  etc. 

We'ber,  Bmtt  Helnrlcl),  bom  MHcten- 

berg,  June  24,  1795;  <l.  Jan.  26,  1878,  as  prof, 
ol  physiology  at  Leipzig  Univ. — Publ.  Deaure 
et  awiUu  hominis  et  animatium  (1820);  Di* 
Wdknkhn  (1825:  w.  hia  brother  Wilhelm 
Eduard  [1804-1891],  prof,  at  GBttingen); 
essays  on  acoustics  in  C».  Weber's  'Clcilia,' 
and  Schweizer  and  Poggendodi's  'Aanalen.' 
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We'ber,  Franz,  U>rn  Cologne,  Aug.  26, 
1805;  d.  there  Sept.  18,  1876.  Pupil  of  li. 
Klein  at  Berlin,  and  from  1838  organist  of  the 
Cologne  Cath,;  later  also  cond.  of  the 
MannergesangNcrcin. — Works:  Psalm  57, 
a  4;  Kriegsgesang  dcr  Rheinpreussen  f.  male 
ch.  and  orch.;  many  male  choruses.  Also 
publ.  several  song-books  ('Kommenbtich,' 
Turner-I.icderbuch,'  'Des  deutacbea  Sol- 
daten  Liederbuch,'  etc.). 

We'ber,  Frtodfidl  Ao^nst,  nractisiiiK 

physician  and  amateur  musician  at  Heilbronn, 
where  he  was  born  Jan.  24,  1753,  and  d.  Jan. 
21,  1806. — Works:  2  operettas,  2  oratorios, 
many  cantatas  f.  chorus  and  orch.,  sym- 

Ehonies,  chambcr-mudc,  pf.-tonatas  f.  4 
ands,  etc.;  also  wrote  for  miis.  journals. 

We'bek,  Georft  Viktor,  born  Obcr-Erlen- 
bach.  Upper  Hesse,  Feb.  25,  1838.  Pupil  of 
Schrems,  Katisbon;  took  holy  orders  in  1863; 
since  1866,  Kapellm.  of  Mayencc  Cath.,  giving 
fine  concerts  of  ,i  cappella  music  of  the  15th- 
16th  centuries  with  his  excellent  choir.  Ex- 
pert on  or^an-building. — Works:  -  Manuale 
cantus  eulestashci  iuxta  ritum  S.  Rom.  eccUstae 
(1878:  2ded.  1897);  Orgelbuch  turn  Mainzer 
Duuesati  Gtsintiifnich  (1880  ;  3(1  ed.  ISOn); 
Vber  Sprach^esang  (1883);  Vber  Orgeldts- 
positionfn  (1890);  Die  Verbesserung  der 
.Medkaea'  (1901);  articles  in  Bockeler's 
'Gregorius-Blatt*  and  Halierl's  'Cacilien-Ka- 
lender'^— alio  nuMes,  moteta,  paalm^  etc 

We'ber,  Gottfried,  theorist  and  composer; 
born  Freinsheini,  n.  Mannheim,  Mar.  1,  1779; 
d.  Kreuznich,  Sept.  21.  1839.  He  studied 
law  at  Heidelbera;  and  GottiiMen,  practised 
at  Mannheim,  Mayence  ana  Darmstadt, 
where  he  was  a])[>.  I^lbH^  Prosecutor  (State 
Attorney;  by  the  Grand  Uuke  in  1832.  An 
excellent  amateur  piuilst,  flutist  and  'cellist, 
he  also  conducted  a  ttm»  eociety  at  Manoheini 
■ltd  founded  the  Cons,  there,  and  was  opera- 
director  at  Mayence;  fnuniicd  there  (1824) 
the  'Cacilia,'  of  which  he  was  editor  till  his 
death;  studied  the  theories  of  Marpurg, 
Kimbeiser,  Vogler,  Knecht,  etc,  which  led 
him  to  write  his  important  and  valtiable  Ver- 
such  einer  geordneUn  Theorie  der  Tonse!zhunsl 
(3  vols.;  1817-21;  3d  ed.  18.?0-2),  intro<luc- 
tllgthe  system  of  indicating  chords  by  capitals 
(major)  and  small  letters  (minor),  seventh- 
chords  by  adding  a  small  7  (e.  g.,  C),  etc. 
It  was  tninsl.  into  English  by  J.  F.  Warner 
and  ed.  by  J.  Bishop  (London,  1851).  He 
also  wrote  Vber  chronometrische  Tempohneich- 
nung  (1817);  Beschreihung  und  Tonleiter  der 
G.  Weber'schen  Doppelposaune  (1817);  Ver- 
such  finer  praklischen  Akustik  der  ftlaaitislrji- 
mente  (in  Lrsch  and  (iruber's  'Encyi  lof>adic'; 
also  inthe'Allg.  mus.  Zeitun^,' 1816-17);  AH- 
gemeitie  MusikUhre  (IS.2 2);  Uber  Saileninstru- 
menit  PnU  Bihiden  ('Berliner  Musikzeitung,' 


1"  Die  Coieralbasslehre  zum  Sclhstttnter- 
ru  III  (18.<^);  and  many  ess.iys  for  the  All- 
gem,  mus.  Zeitung*  and  his  own  paper,  the 
at  ilia.'  In  the  latter  (vol.  iv;  1826)  he 
first  (juestioneri  ihe  authenticity  of  Mo/art's 
Requieni.  He  coiii[i.  3  masses,  a  Requiem, 
and  a  Te  Deum  (all  w.  orch.);  part-songs 
and  songs,  variations  f.  guitar  and  'celk^  a 
trio,  a  p7. -sonata,  etc. — ^See  Q.-Lcx. 

We'ber,  Guatav,  bom  Mflnchenbuchsee, 

Switzerland.  Oct.  30,  1845;  d.  Zurich,  June 

12,  1887.  Pupil  of  Leipzig  Con--,  fr  un  1861; 
in  1805,  of  Vancenz  Lachner  at  Mannheim. 
Cond.  at  Aarau  and  Zurich;  then  studied 
1869-70  with  Tausig  at  Berlin ;  his  symphonic 
poem  Zttr  Iliade  was  prod,  hy  Liszt  at  the 
Beethoven  IVsti\aI  in  1870.  From  1?'72, 
organist  at  St.  Peter's,  Zurich,  teacher  at  the 
Cons.,  and  cond.  of  the  'Harmonie.' — Publ. 
Op.  1,  pf.-sonata  in  B'?;  op.  2,  five  duets  f. 
sopr.  and  alto;  op.  3,  4-hand  pf.-waltzes; 
o[).  4,  |)f. -quartet  in  C  m.;  op.  5,  |)f.  iiio  in  B>; 
op.  6,  Elegies  f.  pf. ;  op.  7,  hve  Jdyllen  f.  pf. ; 
op.  8,  violin-sonata  in  D;  op.  9,  two  books 
of  pf. -pieces;  Prtnz  Canteval,  little  pL-pieces 
for  small  players;  many  choruses;  choral 
arranReiiiriit-,  of  old  German  songs;  edite<l, 
and  contributed  to,  Vol.  ii  of  Heim's  coll.  of 
male  choruses.  Was  editor  for  several  years 
of  the  'Schwcizerisrhe  Musikzeitung.' — Cf. 
A.  Schneider,  G.  W.  (Zurich,  1888);  A.  Steincr. 
C.  W.,  in  Neujahrsblattder  Allg.  Mas.  Gcs.' 
(No.  98;  1910). 

We'ber,  Josef  MIroslaw,  bom  Prague, 
Nov.  9,  1854;  d.  Mi  ni  h.  J m  1906. 
Violinist:  taught  by  his  I. a  her,  and  at  10 
pbyed  before  the  Emperor  (»f  Austria,  and 
made  tours.  Pupil  of  Blazck  at  the  P^^gM 
Ors^an-Srhool;  also  of  the  Cons,  from  18TIF-3. 
Joiner!  the  Son. Ir i  ,li  lusen  court  orch.  in 
187.i:  lii'came  Konzertmeistcr  ut  Darmstadt 
in  1875,  organizing  a  quartet-party;  su» 
ceedcfl  Rebii^ck  as  1st  Konzertmeister  of  the 
royal  orch.  at  Wiesbaden,  and  2d  cond. 
at  the  opera  (resigned  1893);  from  then 
Konzertmeister  at  the  Hofoper  in  Munich. 
Made  K^.  Musikdir.  in  1889.— W.)rks:  The 
operas  Der  selige  Hen  VeUer  (Wiesbaden, 
1894)  anrl  Dte  netie  Mamseil  (Munich. 
1896);  in<  i  l  m'A-\r  to  Fels's  OLif  fl8.S4).  and 
Schulte's  Prtnz  Btbus;  a  ballet,  Pir  Rh^innixe 
(Wiesbaden,  1884);  2  orchl.  suites;  a  vl.- 
conrerto  in  G  m.;  septet  f.  vl.,  via.,  vcl., 
clar.,  bassoon  anrl  2  horns  (won  prize  of 
Vienna  'Tonkiinstlcrvcrein.'  1^(061;  a  str.- 
quintet  in  D  (won  prize  in  Prague,  1898); 
2  string-riuartets  (No.  2,  in  D,  won  priw  at 
PetroKrad,  ISOl  i;  etc. 

We'ber,  Karl  Heinrich,  .s<m  of  Eduard 
W.,  town-musiri m  at  Frankenberg;  born 
there  .Aug.  9,  18.M.  Piijnl  of  Leipzig  Cons. 
1846-9;  asst.-teacher  at  Kloscow  C^s.  1866- 
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70;  1877-81,  director  of  the  Imp,  Russian 
Mu».  Soc.  at  Saratov;  1881-W,  teacher  at  the 
Alexander-Inst.  in  Tambov;  since  then  dir. 
of  the  Imp.  Riiss.  Mus.  Soc.  there. — Publ. 
a  nu'thod  f.  pf.  (Ru&bian);  a  Short  Sketch  of 
the  Present  State  of  Mtts.  Cidlur*  in  Russia 
(1885;  in  Russian);  etc. 

We'ber,  Wilhelm,  b.  Bruchsal,  Baden, 
Nov.  16,  1859.  Ent.  the  Stuttgart  Cons, 
in  1880;  app.  teacher  at  the  Augsburg  Mu- 
sikschulc  in  1884,  becoming  dir.  in  1905;  Kgl. 
Pnif  .  1907.  Since  1892,  conductor  of  the 
'Oratoi ienvcrein,'  famous  for  its  numerous 
(k  rni.in  iirLinieres  of  works  by  foreign  com- 
posers and  through  active  propaganda  for 
Cbryaander's  arts,  of  Handel's  choral  works; 
in  recognition  of  his  services  VV.  was  made 
OflTicer  of  tlse  At  .idt  luie  an<l  Officer  of  Public 
Instruction;  has  also  cond.  a  number  of  im- 
portant festivals. — Publ.  2  books  of  Lands- 
kiKtdUdieder  (Op.  10,  15)  and  other  songs; 
chonisrs;  pf.-pcs.  Author  of  Beelhwens 
.UnMi  solemnis  (1897;  2d  cd.  1903)  and 
Haruifls  ijrtitijrirri,  uhersrlzt  und  bearheilet 
von  f.  Chrysander  (1.  Israel  in  ^cy^ten  [18981; 
II.  D«r  Messias  {19001;  III.  5iMini902j). 

Webster,  Joaeph  Philbrick,  born  Man- 
chester. N.  H..  Mar.  22,  1819;  d.  Illkhorn. 
Wis.,  Jan.  18,  1875.  For  years  a  member  OI 
the  Handel  and  Haydn  Soc.,  and  other  mus. 
associations,  at  Boston. — Works:  Cantata 
The  Beatitudes;  many  songs;  also  a  coll.  of  Sun- 
day-school songs,  'The  Signet  Ring'  (1868). 

Weckerlln,  Jean-Baptiate-Th^odore,  b. 

C.  ebw.  ilir.  ANati.i,  Nov.  9,  1821;  d.  there 
May  10, 1910.  He  was  trained  for,  and  en- 
terra  on ,  his  father's  business  of  cotton<dyeing ; 

but  wont  over  to  music  in  1844,  studying 
under  Ponrhard  (singing)  and  Ilali-vy  (comp.) 
at  the  Paris  Cons.,  producing  an  heroic  sym- 
phony, Rokmdt  for  aoli,  ch.  and  orch.,  in 
1847;  on  teavinf  the  Cons,  in  1849,  he  gave 
music-lesson*^,  twk  part  with  St-ghers  in  the 
direction  of  the  Societe  Sainte-Cccile,  which 
broufht  out  some  of  his  worlcs;  and  achiev«d 
lueoeM  in  1853  with  a  1-act  comic  opera, 
POrgauiste  dans  Femharras  (100  performance* 
at  the  Th.-LyriqueV  This  was  followed  by 
several  privately  ijerformed  operettas,  2 
comic  ojjeras  in  Alsatian  dialect.  Die  dreifach 
Hochsitt  im  Bdsethal  (Colmar,  1863),  and 
lyrverhdxe  Herbst  (ibid.,  1879),  and  the  l-act 
opera  Aprcs  Fontenoy  (Th.-Lyri(jue,  1877). 
Meantime  he  had  become  asst. -librarian  to 
thf  Cons.  (1869),  in  1876  succeeded  Fclicien 

D.  ivid  as  librarian,  and  in  1885  publ.  a  biblio* 
Brai)hic^l  catalogue;  was  also  chosen  librarian 
of  the  'Societ6  d<  s  <  ((m[K):-it(  urs,'  f<ir  whose 
Bulletins  he  wrote  important  articles.  He 
retired  in  1909.  He  won  distinction  as  a  com* 
poser  of  grand  choral  works,  e.g.,  2  oratorios, 
Le  jugement  dernier  and  Naissance  du  Christ; 


the  cantatas  I'Aurore  and  Paix,  charilc, 
grandeur  (Opera,  1866);  the  'ode-symphonie' 
Les  Poemes  de  la  mer,  f.  soli,  ch.  and  orch. 
(Th.  Italien.  1860;  conducted  by  the  romp.); 
Vinde  (1873).  U  f^te  d' Alexandre  (187.?);  also 
clvjriisis  a  capfK-lLi  ;i5  tha-ury  pour  voix  de 
jeunes  fiUes;  Soirees  pansiennes,  f.  mixed 
chorus;  6  quatuors  de  salon,  f.  do.),  and  songs; 
and  a  grand  Symphonir  dc  la  fortt,  f.  orch. — 
His  Histoire  de  i inslrumcntation  depuis  le  set- 
zicme  si^cle  jusqu'i  I't  poque  actueUe  won  the 
gold  medal  of  the  Academie  in  1875.  His 
%cho8  du  temps  passi*  (1853-5),  and  'Sou- 
venirs du  temps  pass*''  (1864),  are  colls,  of 
chansons,  noi-ls,  madrigals,  •etc.,  from  the 
12th-18th  century,  interesting  and  historically 
valuable,  with  biographical  notes;  the  'Mu- 
ddana'  (3  vols.;  ll77,  '90,  ^99)  is  a  coll.  from 
rare  and  curious  works  on  music,  with 
anecdotes,  etc.;  other  colls,  are  'I,es  fichos 
d'.Angleterrc'  (1877;  folk-songs  with  ])f.l; 
'Chansons  et  rondes  populaires'  (children's 
songs  w.  pf  );  *Le8  pwtes  fmn^is  mis  en 
musique'  (1868");  'Chansons  populaires  des 
provinces  tic  l.i  France';  'I.'amienne  chan- 
son populaire  cn  France'  (1887);  'Chansons 
pc^ulaires  du  Paj^  de  France'  (2  vols. ;  1903). 
A  catalogue  of  his  private  Itbt^ary  was  publ. 
in  1910. 

Wedeklnd  [va'd^-kint],  Erika,  soprano 
stage-singer;  born  Hanover,  Nov.  13,  1872. 
Pupil  at  Dresden  Cons,  of  Fraulcin  Or^cni 
(1891-4);  debut  Dresden  Court  Opera,  Mar. 
15,  1894,  as  F"rau  Fluth  in  N'icolai's  LustiRe 
Weiber  von  Windsor,  and  was  immediately 
eng.  there  for  5  years;  her  success  was  such 
that  she  has  rcmaint-d  tlirrr  ^ince,  npi)oaring 
as  a  star  at  many  of  the  lai>;rr  <  icnnan  opt'ra- 
houses.  She  has  also  distinguished  herself 
in  oratorio  and  on  the  concert  stage.  Amoi^ 
her  favorite  rAles  are  Eva,  Nedda,  Mimi, 
Cio-Cio-San,  Elvira,  Zerlina.  Miijnon,  \'io- 
letta.  r.ifda.  Rosina.  On  July  10.  1898,  she 
married  OIk  rfni.inzrat  Oschwald,  of  Basel. 

Weelkes,  Thomas,  distinguishini  English 
mailriyal-uriici ,  in  1600,  organist  of  Win- 
chester College;  in  1602,  Mus.  Hac,  Oxon.; 
in  1608,  org.  of  Chichester  Cath.  Dates  of 
birth- and  death  unknown. — ^See  Q.-Lex. 

We^eler  (va'-l,  Franz  Gerhard,  born 
Bonn,  Aug.  22,  1765;  d.  Koblenz,  May  7, 
1848.  Physician  in  Bonn  and  Koblenz, 
knowing  Beethoven  as  a  youth.  With  Ries 
he  wrote  Bio^raphisehe  Notizen  Uber  L.  van 
Beethoven  (1838;  supplem.,  18  IS;  repr.  hv  .\. 
Kalisc  her  in  1908;  Fr.  tr.  by  Lepetit,  1862). 

Wegelius  (va-g5'-l.  Martin,  bom  Helsing- 
fors,  Nov.  ID.  1S46:  d.  there  Mar.  32,  1906. 
Student  of  philosophy  and  Magistcr  (1869); 
1869-70  oond.  of  the  academical  choral 
society;  pupil  of  Rudolf  Bibl  in  Vienna 
(1870-1),  and  of  Richter  and  Paul  in  Leipzig 
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(1871-3),  where  lu-  a«.Tin  stu(lie<I  (1877-8), 
then  IxHomin^  Kejx'titor  of  the  Finnish 
Opera  at  Helsingfors.  In  1882  he  was  app. 
dir.  of  the  newly  founded  Cons.,  which  post 
he  held  till  his  death.  Under  his  admin- 
isti  itioij  tlie  institution  1k'<  ame  one  t>i  ttie 
prune  factors  in  advancing  the  cause  of  the 
young  national  school  of  composers;  Jlrne- 
felt,  Meiartin,  Palmgrcn  and  Sibelius  were 
amonK  VV.'s  p«"r<?onal  pupils.  Works:  Over- 
ture Ihinii-l  IJjort:  a  Rondu  quasi  fanUi sin  f. 
pf.  and  orch. ;  a  Christinasi  cantata;  a  festival 
cantata,  The  6th  of  May;  a  ballade  f.  tenor 
solo  w.  orch.;  Mignon,  f.  sopr.  solo  w.  orch.; 
pf.-pcs.  and  songs.  He  wrote  (in  Swedish) 
Foundations  of  Ccncnd  Musioil  Snence 
(1887);  Treatise  on  General  Musical  Science 
and  Analysis  (2  vols.;  1888-9);  The  Main 
Features  of  Western  Music  (1891-3);  Course 
in  Keyfiiiding  (1893- ,S);  Sinf^ing  Course  for 
Common  Schools  (1897);  Ci>ursf  in  Homo- 
pkonic  Wntint(mi).—Ci.  K.  Flodin,  M.  W. 
fin  Swedish;  StockholRi,  1916). 

Wehle  [va'K-l,  Karl,  bom  Prague,  Mar. 
17,  1825;  d.  Paris.  June  3,  1883.  Trained 
for  a  niercanttic  career,  he  abandoned  it  for 
music;  studied  pf.-playing  with  Moscheles  at 
I^ipzig,  and  Kullak  at  Berlin,  made  extended 
tours  to  .Asia,  Africa,  America  and  Australia, 
but  resided  chiefly  in  Paris.  Among  his 
brilliant  compB.  f.  pf.  arc  a  suite,  op.  89;  2 
sr^natas,  opb  iS  and  58;  a  Ballade,  op.  11;  a 
Serfnade  napolitaine,  op.  31;  an  Allegro  d  la 
hongroise,  op.  81 ;  3  Tarenteiles,  op.  56,  76, 98; 
Impromptus,  op.  10,  73;  Ballade  and  Noc> 
tume,  op.  79;  Berceuse  jaaanaue;  Marche 
cosaque;  F^t*  MbAmmne;  Un  songt  4  Fan- 
cluse;  etc. 


fvO'X-    WeWIg  fvrdrgl,  Adolf,  bom  Hambur?, 

I  Nov.  28.  1867.    Pupil  at  the  Cons,  then:  of 
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Bareheer  (vl.)  and  Riemann  (theory);  won 
the  Moxart  stipend  in  Frankfort  (1888;  with 
a  str.-quartet);  then  studied  (until  1891)  at 
the  Kgl.  Musikschnle  in  Munich  tinder  L. 

Al>el  (vl.)  and  Rlieinberger  (romp  );  settled 
in  Chicago  in  1892;  member  of  the  Chic.iijo 
>Mnph.  Orch.  1892-6;  2d  vl.  of  the  Spicriti^ 
Quartet  1892-1901;  since  1898  asst.  dir.  of 
the  Amer.  Cons,  of  Music.  Has  appeared  as 
cond.  of  liis  own  works  in  Clii<.i^o,  Min- 
nea|xj|is,  and  several  German  cities  (19(H^-9; 
Hamburg,  Berlin,  Munich,  Frankfort,  etc.). 
— Works:  2  symphonies;  SemiramiSt  sym- 
phonic poem;  Drei  Episoden  (Im  Freien, 
Triiuer,  Lichesfilurk)  (or  onh.;  Symphonic 
Suite  for  do.;  Capriccio  for  do.;  Serenade  for 
str.-orch.;  a  str. -quintet;  3  str. -quartets;  a 
pf.-trio;  pes.  for  vL  and  pf.;  aongt  and 
cJioruses. 

Weldt  [vlt),  Heinrich,  b.  Koburg,  1828; 
d.  Graz,  Sept.  16,  1901.  Fille<]  positions  as 
th.<cond.  at  Zunchi  Aix-Ia>Ch»pelle,  Ham- 


burg. Kassel,  Pest,  etc.;  comp.  numerous 
operettas,  smaller  operas  and  male  choruses 
('>6  oj)us-number8);  also  a  4-act  grand  opera, 

Adelma  (Temcsvar,  1873). 

Weidt,  Karl,  lx>rn  Bern,  March  7.  1S.S7; 
1889-97,conductor  of  the  Klagenl  urt  Miinncr- 
|[esanp;verein ;  since  then  of  the  Liederkranz 
tn  Heidelberg.  Noted  comp.  of  male  choruses 
(over  lOOop.-numbers):  Op.  12,  Im  Monden- 
schein  for  male  ch.  and  orch.;  op.  41,  Aus  drr 
Bergwelt  for  ten.  solo,  malech.  anti  orch.;  op. 
60,  O  Geist  der  Tone  for  mixed  ch.,  soli  and 
orch. ;  op.  68,  Die  schdnste  Fran  vom  Rhein  for 
bar.  solo,  male  cli.  and  on  ii.;  op.  70,  Stiu 
tanxen  sie  unier  der  Linde  for  male  ch.  and 
orch.;  abo  a  Peslmanek  for  oidi.  (op.  80). 

Weidt,  Lucy,  dramatic  soprano;  daughter 
of  Heinrich  VV.;  b.  Troppau,  Silesia,  1880. 
St.  pf.  and  singing  with  her  father;  then  for 
3  yean  a  pupil  of  Rosa  Papier  at  the  'Akade- 
mie  fflr  Minmc'  in  Vienna;  d^but  as  Elisabeth 
at  the  Ilofoper  there  (1904)  led  to  an  im- 
mediate eng.,  and  3  years  later  she  was  made 
'k.  k.  KammefsHngerin';  has  appeared  at  the 
principal  German  opera  houses  as  '(jast*; 
1908-10,  at  the  Wagner  festivals  at  the  Prinz- 
regententh.  in  Munich;  191()-1,  at  the  M.  O. 
H.,  making  her  Amer.  delnit  as  BriinnhiUlc 
(WaJktire,  Nov.  18);  in  1913  at  the  Teatro 
Col6n  in  Buenos  Aires,  singing  Isolde  and 
BrQnnhilde  in  Italian;  in  1914  she  created 
Kundry  in  the  Italian  premit^re  of  Parsifal  at 
La  Scala,  Milan.  In  1909  she  married  Baron 
Joseph  von  Urmenyi.  Her  voice,  ranging 
from  g-^\f,  is  of  great  beauty  and  unusutu 
power.  Besides  ^1  the  Wagner  r6les,  her 
repertoire  comprises  the  works  of  tlic  classic 
and  modern  German,  and  those  of  the  modern 
Italian  and  French  composers. 

Weiftl  (vigl).  Bruno,  b.  BrQnn,  June  16, 
1881.  Pupil  there  of  R.  Wickenhausser,  O. 
Kitzler  and  R.  von  Mojsisovics;  living  in 
Briinn  as  comp.  and  writer. — Works:  3-act 
comedy-opera,  Mandragola  (Brilnn,  1912); 
op.  3,  l*s,»lm  144  for  male  ch.  and  ory..  ;  op.  6, 
Serenade  for  orch.;  op.  10,  Fasching,  i>ong- 
cyclc  fur  bar.  and  orch.;  organ-pca.  (op.  9,12 
{3  Chorai'Stimmungsbilder],  16  [OrgelfanUuie\)i 
male  choruses  (op.  11);  nf.-pcs.  (op.  1).  Has 
written  Geschichte  des  Walters,  nebst  einem 
Anhang  Uber  die  moderne  Operet4e  (1910),  and 
HoMdhaeh  der  ViahmeeU-Littenkir  (1911). 

WelftI,  Joseph,  Ixirn  Hisensi.idt,  Hun- 
gary, March  28,  1766;  d.  Vienna,  I'eb.  3, 
1846.  Apupilof  AlbraciltsbefgerandSalieri, 
he  wrote  his  first  opera.  Die  mnmtUae  Vorsickt, 
at  the  age  of  16;  the  fint  to  be  performed.  It 
patxo  per  forzil  17S8),  was  so  successful  that 
up  to  1825  he  brought  out  over  30  more, 
German  and  Italian,  besides  neariy  a  aoore 
of  ballets.  Two  of  his  Opens  were  written 
for  La  Scola,  Milan.  The  most  popular  <rf 
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an. .  DU  SehmeMnmait  (Vicniui.  1809). 

kept  the  stnRe  for  almost  a  cfnttirv.  He  also 
wrote  two  oratorios,  and  a  ^;ri'.it  iujinl>Lr  of 
German  and  Italian  cantatas,  besides  cham- 
ber-music and  songs.  In  1825,  on  Salieri's 
death,  he  wa»  app.  2d  court  cond.,  and  thence- 
forward wrote  only  churrh-musir  (masnc?, 
Kraduals,  offertories). — Sec  Q.-Lex. — (  f.  als<j 
A.  (le  Kisncr-IuM-nhof,  J.  \V.,  in  'Riv.  Mus. 
Ital.'  (vol.  XI,  1904).— His  bfY>ther  TaddlliM. 
born  Vienna,  1776,  d.  there  Feb.  19.  1844. 
prrxl.  4  operettas  and  1.^  ballets  from  1700 
1805;  was  custodian  of  the  mus.  section 
of  the  Imperial  Library,  and  cvried  oo  a 
music-business. 

Welftl.  Karl.  b.  Vienna,  Feb.  6,  1881. 
Pupil  of  the  Vienna  Cons,  and  of  Zemliii--k;y ; 
St.  musicology  under  Adier  at  the  Univ. 
{Dr.  fiha.,  1903);  1904-6.  Repetitor  at  the 
Hofoper;  since  then  livinp  in  Vienna  as 
teacher.  Talenlwl  coin|XJM.T;  has  written  a 
s\  iiiphony  in  E>,  op.  5;  Sinfonische  Fantasie, 
up.  16;  2  str.-sextets  (MS.);  3  str.-quartets 
(No.  1,  in  .A  [op.  4),  won  prne  of  the  'Ges.  dcr 
Musikfrctindc');  choruses  a  capp.  (op.  6,  7); 
pf.-pcs.  and  bongs. 

Weil  [vil).  Hermann,  distinguished  dra- 
matic baritone;  b.  Karlsruhe,  May  29,  1877. 
I*upil  at  the  Cons,  there  of  Smolian  (pf  ), 
Krehl  (theory)  and  Motil  (seorc- reading, 
insir.  and  cond.);  st.  singing  with  Adolf  Dip- 
pel  in  Frankfort  (1<>00- 1);  ddbut  as  Wotfram 
at  Freiburg,  H.uien  (Sept.  6,  1001);  sanvj 
thereuntil  1004;  since  then  at  the  Kgl.  Hofth. 
in  St  iitl^;.irt;  has  als<}  suni:  at  many  other 
Ctcrman  theatres,  at  Brussels,  Amsterdam, 
Rotterdam,  Milan,  London,  etc.;  took  part 
in  the  Bayreuth  festiv.ils  of  10()0,  MO.  '11  and 
•12;  1011-7.  meml)cr  of  the  .M.  O.  II.,  mak- 
ing his  .Xmer.  debut  as  Kurwenal  (Nov.  17). 
He  is  'Kgl.  Kammcrsftnger'  and  Knight  of 
several  orders.  The  untnoal  compass  (3  full 
octaves)  of  his  fine,  sympiithctic  voice,  per- 
leclly  efiualized  throughout  its  entire  range, 
enables  him  to  undertake  Imritone  and  Iwss 
parts  with  c(|ual  success  (more  than  80  rdles 
sung  on  the  stage) ;  his  favorites  are  Wagner's 
hemes,  es|)tt  ially  Hans  Siichs.  His  extensive 
concert-repertoire  bears  further  testimony 
to  his  vers;itility;  he  has  participated  in 
several  Net  her- Rhenish  festivals  (Cologne, 
Aix-la-Chapelle),  and  in  others  at  Munich, 
Heidelberg,  Zurich,  St.  Gall,  Brussels,  etc. 

Weinberger  [vin'har-gerl,  Kari  Fried- 
rich,  born  Wallerstein,  Bavaria,  June  22, 
1853;  d.  Wurzburg.  Dec.  29,  1908.  St. 
under  Buonamici,  Rheinl>erger  and  Wiillner 
.It  the  Kgl.  Musiks<-hule  in  Munich:  began 
his  career  as  school-teacher  in  Wallerstein; 
was  called  to  the  Teachers'  Scm.  in  Wiirz- 
I'lirv;  in  ISSI  hih  e  1X86  Kapellm.at  theCath. 
t  here.   Composer  of  numerous  male  choruses 


a  capp.,  2  maaees  (op.  18  and  70),  organ- 
works  (op.  10,  sonata  in  C;  op.  M),  fugue  in 
C).  and  some  pf.-pcs.  Author  of  Ilandbuch 
fiir  den  Unterriehl  M  der  HormonUMm  (1895; 

■3d  ed.  1910). 

Weinberger,  Karl  Rudolf,  bom  Vienna, 

April  3,  1861.  Pupil  of  H.  Kling  in  Ctneva 
and  of  C.  Wolf  and  A.  Leitermeier  in  Vienna; 
very  successful  comfxwer  of  operettas: 
Paf^enstretche  (Vienna,  1888),  Der  Adjutant 
( Baden- Wien,  1889),  Anf^elor  (Troppjuf, 
18W).  I^ie  Ulanen  (Vienna.  Li<hrnde 
Erben  (ib.,  1892),  Mumhener  Kunil  (Berlin, 
1893),  Du:  KarlsschiiUrin  (V^ienna.  1895), 
Prima  Ballerina  (il)..  189.S).  Der  Srh metier linf> 
(ib.,  1896),  Die  Blumen-Miir\  fib..  1807), 
Adam  und  Eva  (ib..  1800),  Per  U-uit,irrir,ink 
(ib.,  1900),  Die  Dim  (ib.,  I'AJO),  {)as  f-ru.'isse 
Elwas  (ib.,  1902),  Schlaraffenland  (Prague, 
1904),  Die  romanlische  Fran  (\'ienna,  1011), 
Der  Frechling  fib.,  1913),  Die  Nachiprinzessin 
(Hamburg.  1014). 

Welner  (vi'nfr),  Leo,  b.  Budapest,  April 
16,  1885.  Pupil  of  H.  K6ssler  at  the  Liindes- 
niusikakademie  there  (1901-6);  winning  the 
'Franz-Josef  Jubiliumspreis,'  he  studied  at 
Vienna,  Berlin,  Leipzig  and  P.iris;  was  Re- 
fx^tilor  at  the  Komischc  ()(>er  in  Budapest; 
since  1013  teacher  of  theory  at  the  l.andes- 
musikakad. — Works:  Op.  1,  S(herz>^  for  orch. 
(MS.);  op.  2,  Passacaglia  for  pf.  (do.;  not 
nnished);  op.  3,  Serenade  for  orch.;  op.  4. 
str. -quartet  in  E>;  op.  5,  Fast  king,  Hu- 
nioreske  for  orch.;  op.  6.  ^tr.-lrio  in  (i  m.; 
op.  7,  J  pf.-jx  s. ;  op.  8,  Balliulf  for  pf.  and 
clar.;  op.  9,  sonata  for  vl.  and  pf.;  op.  10, 
incid.  music  to  VorOsmart^'s  Gcngor  t  TUnie 
(MS.;  prod.  Pest,  1915). 

Weingartner  [vin'-],  (Paul)  Felix,  Edier 
von  Mttnzberg,  b.  Zara,  Dalmatia,  June  2, 

186,?.  After  Iii-.  fMtli.TV  .learh  (1867)  his 
mother  moved  to  tjraz,  where  the  boy  at- 
tended the  Gymnasium,  and  st.  pf.  and  comp. 
under  W.  A.  Remy.  As  a  pupil,  he  began  to 
write  pf.-pcs.,  songs,  dramatic  scenes  w. 
orch.,  etc.,  and  ]iulil.  I      'pf.  jx  -..)  in 

1879.  For  th(  st.  he  received  (1881.  on 
Brahms**  reroinnu  ndation)  a  stipend  from 
the  state,  enabling  him  to  continue  his  studies 
at  the  Leipzig  C!ons.  (1881  ,<)  under  Rei- 
necke,  Jadassohn  and  Paul  I  inggratluatitl 
as  winner  of  the  Mozart  prize,  he  went  to 
Lbst,  upon  whose  recommendation  his  first 
opera,  Sakuntala,  was  prod,  at  Weimar  (1884). 
Then  began  his  brilliant  cirwr  as  confl. ;  1884 
in  KonigslxTg;  188.5-7,  in  l>.in/i.;:  1S.S7-0, 
in  Hamburg;  1889-91,  HufkapcUm.  at 
Mannheim;  1801-8,  1st  Kapellm.  at  the  R. 
Opera  and  cond.  of  the  syinph.  concerts  of 
the  R.  Orch.  in  Berlin.  From  1898-1W3  he 
in  Miiiiieli  a^  i  Dfni.  of  the  Kaini  Orch., 
retaining  also  the  conductorahip  of  the  symph. 
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concerts  in  Berlin;  extended  tours  with  the 
orcb.  established  his  fame  as  one  of  the  world's 
foremost  conductors:  at  the  same  time  he  won 

a  reputation  as  an  unsurpassed  ensemble- 
plaver,  when  he  visited  the  principal  (ierman 
cities  with  the  W.  Trio  (W.,  pf.:  R.  Rettich, 
vL;  H.  Warnke.  vcL).  la  1908  he  succ. 
Mahler  as  dir.  of  the  Vienna  Hofoper,  and 
cond.  of  the  symph.  concerts  of  the  opera- 
orch.;  the  former  post  he  resigned  in  1910, 
but  StiU  (1918)  hoUU  the  latter.  From  19 1 2- 
14  he  was  again  in  Hambuiv  as  Ist  Kapellm. 
at  the  Stadtth.  Since  Apnl  1,  1914  he  has 
been  in  Dann'ir.uJt  as  '( icneralmu^ikiUr.,' 
Hofkapellm.,  and  dir.  of  (lie  ( .rami  <!iical 
Cons.  As  cond.  he  has  visitwl  Fram  e,  Italy, 
Spain,  Scandinavia,  the  Netherlands  and  the 
iTs.  In  1*5  the  N.  Y.  Phflh.  Soc.  invited 
him  to  cond.  2  of  its  concerts  (Feb.  10,  II), 
which  were  foIIowe<i  by  2  extra  conccrls 
(Feb.  14,  16);  in  1906  he  accepted  a  similar 
invitation  irom  the  N.  Y.  Symph.  Soc., 
making  a  tour  of  the  principal  cities  (Jan.- 
Mar.).  On  Feb.  12.  1912,  he  made  his  Am.  r. 
debut  as  operatic  cond.  with  the  Uuston 
Opera  Co.  (  Tristan  und  Isol<ic\,  he  and  his 
wife,  Lucille  Marcel  (q.  v.),  havitis  been  eng. 
for  a  scries  of  special  perfs, :  botii  returned 
under  the  same  conditions  in  101,^.  In  1891 
\V.  married  Marie  Jiiillerat.  in  1*H).^  the  Baron- 
ess Feo<lora  von  Dreifus,  aiul  [after  divorce 
from  her)  Luci  lis  .Marcel  in  1911). — W.'s  fame 
as  an  interpreter  RasTauscd  a  rather  unde- 
served neglect  of  hiscompositions.  They  are 
bcking,  it  must  be  admitted,  in  real  inspira- 
tion and  com|)elIing  utterance;  nevertheless, 
they  represent  the  finely-wrought  expression 
of  an  impressive  personality.  W.'s  orchl. 
works,  imquestitmably,  establish  W.'s  [ilace 
among  the  masters  of  instrumentation. — 
BIBLIOORAPHY:  K.  Krause,  F.  W.  als 
schaffender  KunstUr  i^cxWn,  1904);  P.  Riesen- 
fcid,  F.  W.  h'.in  kritischer  Versuch  (Breslau, 
1906);  \V.  Ihi(s<  iK-nniytcr,  L.\ensscluls  en 
portret  van  F.  W.  Ulaarliin,  l''06i;  P.Stefan, 
6".  \fiihlers  Erbe.  F.in  Hritrag  zur  nfufsten 
Ceschuhte  drr  deulschfn  Buhne  und  drs  Ilerrn 
F.  \V.  (Munich,  1908);  J.  C.  Luszti^.  F.  W. 
PersofiluhkriU-n  (Ik'rlin,  1908);  (I,  Taul)- 
mann,  F.  IV.,  in  vol.  iii  of  'Monographien 
modemer  Musiker'  (Leipdg,  1909). 

Works. 

Dkammic  [All  ti-xt9  by  W.]:  Op  H.  Sakuntala 
(WVimur.  .Mar.  ii.  1884i;  op.  10.  Maiuitika  (.Munich, 
June  I,  1«S61;  op  M.C  'u  lu.  >  Berlin.  Nov.  l.S.  1892); 
op.  JO.  Ihesifs,  trilogy  uiier  /Kschylua;  Atamemmon, 
IH$  ToUmoPftr,  Die  Erinnyfn  (LdMig,  Fcl».  15. 1902); 
Katn  mmd  AbH  (THrmvUidi.  May  17.  1914);  Die  Daw 
Kohold  iib..Vfh.2i.  iQIft).  Imid  niU!iirio5>ophocle«' 
Anlitonf,  for  wiri<l-iri!*tr<«.  and  harp  (KiK».  Feb.  fl, 
l8'>.St;  do.  |on  thriiirs  of  I,i«t's|  to  Hich.Trd  V'oss's 
lruhliiiiiimar<bfn\[ti<l  (W'ftmar.  }»n.  11.  1'<(),S;  for  the 
oiK-tiiitK  of  the  nr-w  Unfth  );  do.  to  K.iri  Wciw  r's  .irr. 
of  (;<>-thc's /-au  ;(P,irl.i  I  and  II|  fWrimar,  April  1')  JO. 
I'Mitt;.— Vocal  w.  Okch.:  Up.  U,  Ote  WaUfaHrt  nach 


Ketiaar  for  low  voic«;  op.  35,  Zvei  GtsAnte  for  do. 
(Unrmhtdtr  Nadu.  6liU«  der  Sachi);  op.  M.  Vitr  G«- 
ttnie  for  blfh  voice  (fir  weis$  u  ktuer,  Lehttr  Faiu. 
De»Ki»iM$&lmttm.Ued4»Wdaiti'^i  «|>.  3S.  TVmmi- 
hmM  sod  Stmmkymnus  for  fl-part  miicd  cb.;  op.  19, 
Atu  fernen  Wrlttn  for  medium  voice  (The  Sprint.  Tk* 
Bird  pf  Mrlanchdly.  The  Earth  Giant.  Sfnrmri^r).- — KoK 
()Rcn.:  On  6,  Sfrenadt  tar  uu.-oT'i^h.;  op.  20.  Kontg 
Lear,  syniph.  p<j«:m:  op.  21.  iMs  GeAi^f  drr  Sfligen. 
symph.  poem  after  Bflcklin:  op.  23,  Symphony  No.  I . 
In  G:  op.  29.  do.  No.  2.  In  E!>;  op.  49,  do.  No.  i.  in  E 
(in  'Kinfieitspartitur,'  I.e.,  all  trampiwiin fawtra.  written 
M  non-transpoMns);  op.  52.  vlik^aBcerto  in  G:  op. 
S^»lMitit*OHve^i^e;  A  lu  icAwcror  Zn'l,  overture  Cpetf. 
Vfemk.  Nov..  1914).— CHAMBcm-Music:  Op.  24.  str.- 
quartet  in  D  m. ;  op.  26.  do.  in  F  m.;  op.  33.  pf.-aevtet 
in  E  m.;  op.  i\.  ttr.-quartet  in  F;  op.  40,  str. -quintet 
in  C \  op.  42.  2  vl. •sonatas  in  D  and  Fil  m  ;  op  SO, 
f]iiiiitrt  for  f  lar  .  vl.,  via.,  vcl.  and  pf.  in  G  m.  — Fok  l*r.: 
Op.  I.  .SktzittH  op.  2,  TonbiUer  zu  .^li/lrrs  ..^ludtm' : 
oj).  i,  A*s  vrrtanttntr  Zeil:  op.  4.  Loie  liUittfr :  op.  S. 
taiOaiifbUdtr.—SoiiOs:  Op.  7.9.  11.  U.  l."*.  16.  17.  18 


C&Mm).  19  dfteiak  22i  2S  (Mo.  5.  Lied  dtr  Ck 
w.  OKh.>.  37  (^fo.  UFtomderwdsehew.  orch.).  2S,  Jl.  32 
( \r.H,  hrr.lie4a}.Sl  (2  ballads),  41  (FrUhUnts-  und  Lie- 
h<-.l,.drr<.  4S  (/•^KiirAr  Lirdrr).  46.  47,  48.  51.— 3 
male  ctiuruses.  op.  44. — He  has  ed.  Weber's  Oberon, 
Wagner's  Drr  fltrftnde  UUliindrr  and  .M^huJ's  Jostph 
(with  ri^  itativfsi ;  has  orrhf<!l nitnt  Weber's  Inritaliom 
d  til  1  ;/ w.  co-ed.  of  the  work*  r>(  Hi-rlioi  (B.  &  H.;  in 
course  at  publ.  Since  IS'if)  and  llaydn  (do-;  do.  since 
1907).  -  WaiTlNCS:  Dte  Lthrt  ton  der  H'irdtrtrburt  und 
das  muitkaliuke  Drama  (1895);  Obtr  das  Dingirrrm 
(1895;  4th  ed.  1913);  Bayreulk  i976-96  (1896  ;  2d 
rev.  ed.  19(M):  Die  Symphonie  nack  Beetkottn  (1897; 
3d  ed., entirely  rewritten,  1909;  Fr.  tr.  by  C.  Chevillard. 
1900;  En«t.  tr.  by  M.  B.  Dutton.  1904);  RalscUage  fur 
Aufiilhrunge^n  der  Sinfimien  BrethnFent  (10O6;  EnRl. 
tr  liy  J  Ooslaml.  1V07);  Muukiiiiuhr 
naiht  M''n:;  a  satirical  comedy  I ;  Gi-ZcuMa  (lOOH; 
dram.-.  In  J  ii.irfi);  .-1  tfriwrf^  (1912;  coll.  essay.'' ;  F.rUh. 
nine  nnes  Kgl.  KaptUmmsten  tn  Berlin  (1912:  an 
attack  upon  the  Berlia  latcodaacyinliittd  by  A.  WoUf. 
Der  PMW..\9\iQ. 

Weln'lift  [vin'-],  Christian  Ehregott, 
born  Dresden,  Sept.  30,  1743;  d.  there  Mar. 
14,  1813.   Ol^Kanl8t;  pupil  of  Homilitn,  at 

the  Kreuz-schule;  in  17(^7,  organi.st  of  the 
Evangelical  Church,  Leipzig;  in  177.?,  at 
Thorn;  in  1780,  accomp.misl  at  the  Italian 
Opera,  Dresden,  and  organist  of  the  Frauen- 
ktrche;  in  1785,  succeeded  Homilius  aa 
cantor  of  the  Krcuzschiile. — Publ.  sonatas  f. 
pf.  w.  flute  and  'cello;  he  brought  out  several 
oratorios,  a  Passion,  a  Cantata,  an  operetta, 
etc. — Sec-  Q  l.t-x. 

Welnlig,  t Christian)  Theodor,  nephew 
and  pupil  of  preceding;  born  Drt-^^icn, 
July  25,  1780;  d.  Leipsia.  Mar.  7,  1842.  Also 
studied  under  Padre  Mattei  at  Bologna; 
from  1814-17,  cantor  at  the  Dresden  Krcuz- 
schule;  in  182.?,  succeeded  S  hicht  as  cantor 
of  the  Thoinaskirche,  Leipzig.  In  hi^h  re- 
pute as  a  teacher  of  theory;  Richard  Wapner 
was  his  pupil. — Publ.  a  DeuJschfs  Magmficot 
f.  Holi,  ch.,  and  orch. ;  vcx  alises  for  the  several 
voices;  do.  f.  2  sopranos;  .ind  a  practical 
Anlfilung  zur  Fui^f  fur  dm  .Selhslunlerriiht 
(1845  :  2d  ed,  1852).— <:f.  A,  Kurz,  Ceschukie 
der  FUmUie  W.  von  1580-1850  (Bonn,  1912). 
— See  also  Q.- 1. ex. 

Weinmann  (vin'-l,  Karl,  b.  VohenstraussTf^ 
Upper  Palaiinalc,  Ucc.  22,  1873.    Pupil  of 
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llaberl  and  Hallcr  al  the  Kirchenmusikschule 
in  Ratislwn;  after  furtlur  stutly  uiuii  r  i'. 
Wagner  in  Freiburg,  Switzcrl.md,  he  obtained 
(1905)  the  degree  of  Dr.  plul.  with  the  dis- 
sertation Das  Ilymnarium  Parisiense.  After 
his  ordination  to  the  priesthood  he  was  called 
as  Ka|>cllm.  to  the  'Kolli  ii,iatkirchc,'  and  prof, 
of  esthetic!)  and  hist,  of  music  at  the  Kirchen- 
musikschule in  Ratisbon;  succeeded  Maberl 
in  1910  as  dir.  of  llie  latter;  in  190<>  he  also 
beranu-  lil>r,»riati  i>f  liir  Kpiscopiil  IJbrary 
(formerly  Proskt-'s),  which  hi-  ojK'nc<i  to  the 
public.  He  is  editor  of  the  'Kirchenmusika- 
lirht~*  Jahrbuch'  (since  1908)  and  'Musica 
Sicra'  (since  1911);  has  e<l.  for  Pustet  (after 
the  'Editio  vaticana')  Romisches  Gradual- 
buch  (1909).  C.'<idu  :!e  \  Kyruile  (I'Ml  i. 

Das  Tolenojfizium  mU  Mfsse  (1912),  Gniduait 
parvum  (1913),  Romisches  Vesperbuch  mil 
Psnlmenhitch  (1914);  e<l.  of  the  coll.  'Kirrhen- 
mu-ik,'  lor  wliii  h  he  wrote  Geschichte  der 
Kirchfttmusik  *1'>()();  2tl  aujini.  wi.  1913; 
Lngl.  tr.  by  H.  Bcwerungc,  1910;  also  tr. 
into  Fr.,  Ital.,  FoUsh  and  Hungarian),  Karl 
Proskf,  der  RestauratorderUassiukeHKtrchm- 
musik  (1908). 

W'einwurm  [\  in'viM'Srm),   Rudolf.  lK)m 

Schaidldorf-on-the-Thaja,  Lower  .Aiif-tria, 
April  J,  IS.VS;  d.  Vienna,  May  26.  1911. 
Was  trained  musically  as  a  ^hori^•tc•r  in  tlie 
Imperial  C"ha|>»  l,  Virnna;  in  IHSS,  as  a  law- 
student  in  the  l  iiiv.,  Ik-  founder!  the  academ- 
ical '( iesangverein,'  conducting  it  until  1866; 
in  1864,  he  became  cond.  of  the  Vienna 
'Singakadcmie';  in  1806,  of  the  'Maimer^c- 
sangvcrein,'  succeeding  Herbeck,  and  director 
of  mus.  instruction  in  the  Imp.  Teachers' 
Seminary.  In  1880,  miis.  flir.  of  the  L'niv. — 
Publ.  AUvnnrine  Muukkhre  (1870);  Mu- 
sikalisthe  IxhrmiUel  (187,<);  Methodtk  dm 
Gesangunterrkhts  (1876). — Comps. :  Deutsrhes 
Requiem  for  male  ch.  a  capp.;  tk).  for  3- 
pQit  fern.  ch.  w.  org.;  Messe  solennelle: 
many  male  choruses  a  capp. 

Welnzlerl  [vln'tsfrl',  Max,  Rltter  von, 
b.  Bergsta.ltl,  Bohemia,  Sept.  U..  1S41;  d. 
MiHlling.  n.  Vienna.  Jiilv  10.  18'JS.  He  was 
Ka[>ellm.  at  the  (dni  i  ()(H  t  i  .m  l  ihi  Rini;- 
t heater,  Vienna;  from  18Si,  cliorusmasler 
of  the  Vienna  'Manncr[;es,ingverein.' — Works: 
riir  operettas  Don  Quixole  (Vienna,  1879; 
w.  I..  Roth):  Die  weihUchen  Jnf>er  (1880); 
Madlem,is  (1880);  Fiorctla  (Prague.  1886); 
Pa^e  Fritz  (Pra;:iie.  18S9;  3  acts);  Der 
Schii'itxirpiipit  (Merlin,  1893);  the  oratorio 
Iliob  (Vienna,  1870);  the  choral  works  w. 
orch.  op.  17,  Narht^russ;  op.  31 ,  ArVdrraWAr, 
op.  70,  Cesan^  der  S'ixrn  (3-part  fem.  ch.); 
op.  77.  I >ie  Sphinx;  op.  Drr  ZigeuHer;  op. 
12?,  Domusafft;  op.  130,  Hubertus;  many 
male  choruses  a  capf).  an»I  w.  Oich. 

Wets  (vis],  Karel,  b.  Prague,  Feb.  13, 


1862.    Comp.  of  tht  Czech  opera  VioUt 

(Pr.igue.  afi.r   Twelfth    Ninht).  the 

German  operas  Dt^  Zwillinge  (Frankfort, 
1902),  Der  polnische  Jude  (Prague,  1901),  Die 
Dorfmutikanten  (ib.,  1904),  Der  Sturm  auf  die 
MuUe  (Vienna,  1914):  an  operetta,  Der 
Refisor  (Prague,  1907);  a  vaudeville,  Der  Ex- 
irasufi  niu  h  NisMO  (Berlin,  1913);  a  symphony 
in  C  and  SmuteiHi  pocM  IFuiienil  Marchl 
for  orch. 

Weismann  [vis'-],  Julius,  b.  Freiburg, 

Baden,  Dec.  26.  1879.  St.  there  with  E.  H. 
Seyffardt  (1888-91),  in  Munich  with  Buss- 
meyer  and  Rheinbci^r  (1891-2).  in  Freiburg 
with  H.  Dimmier  (1893-6),  in  Berlin  with 
von  IIerzofl»llb«Xg  (1898-9),  and  again  in 
Munich  withThUille  (1899-1902);  living  in 
Freiburg  as  oomp. — Worka:  Op.  iO,  SckntUef' 
lied  and  Hymnus  an  den  Mond  for  ch.  and 
on!).;  op.  11,  Ober  einem  Grabe,  symph. 
puem  for  ch.  and  orrh.;  o|).  12,  Fingerhiit- 
eken,  fairy  ballad  for  bar.  solo,  fem.  ch.  and 
orch.;  op.  34,  Macht  hoch  die  Tiir,  sacred 
cantata  for  sop.  solo,  ch.  and  orch.;  op.  19, 
symphony  in  B  m.;  of).  35a,  Tanzfantasie  for 
orch.;  op.  36,  vln. -concerto  in  D  m.;  op.  14, 
str.-quartet  in  F;  op.  26,  pf.-trio  in  U  m.; 
op.  28,  vl. -sonata  in  F;  op.  30,  sonata  in  D  m., 
for  vl.  solo;  op.  37,  vars.  and  fugue  on  an  old 
.•\vc  .Maria  for  vl.  and  pf.;  op.  39,  vars.  for 
ob.  and  pf.;  op.  47,  vl. -sonata  in  l-^  m.; 

?f.-pC8.  (op.  21,  vars.  and  fugue;  op.  25, 
'assacaglia;  etc.);  male  choruses  (op.  31); 
numerous  songs. — Cf.  \V.  Thomas-San  Galli, 
J.  IV.,  in  vol.  ii  of  '.VIonographien  nradcrncr 
Musiker*  (Leipzig,  1907). 

Weiss,  Amalie.    See  .\M.u,Ui  Jo.vchim. 

Weiss,  Franz,  born  Silesia,  Jan.  18,  1778; 
d.  Vienna,  Jan.  25,  18^0  X'irtwoso  on  tiie 
viola;  chamber- musician  to  Fri nee  Razumov- 
sky  at  Vienna,  and  a  member  of  the  Schuppan- 
zigh  Quartet. — Works:  Music  to  l»allets; 
symphonies  and  overtures;  symphonies  con- 
certantcs  f.  flute,  bassoon  and  trombone,  w. 
orch.;  Variations  brillantes  f.  violin  w.  orch.; 
1  quintet  and  6  quartets  f.  strings;  duos  f. 
violins :    rhios  f.  flutes;   pf.  sonatas. 

Weiss,  Johann,  fine  organist  and  expert 
on  organ-building;  b.  St.  Ruprcchi  on  Kaab, 
Styria,  !Cov.  20,  1850.  .■Xfter  completing  his 
theol.  studies  he  attended  the  Kirchenmusik- 
schule at  RatislH.ti  1875  6);  in  1881  app. 
teacher  of  hymnology  at  the  priests'  sem- 
inary inOraz;  1884-91,  Kapellm.at  theCath.; 
since  then  prof,  at  the  Univ.  and  episcopal 
■Kon^isto^ial^at';  since  1902  also  co-eflitor  of 
'(iregori-iiii-i*  lie  Riindscliaii.'  Has  piiitl  Pie 
mustkalischen  Instrumenle  in  den  hi.  Schrijten 
des  AUen  Testaments  (1895). 

Weiss,  Julius,  bom  Berlin.  July  19,  1814; 
d.  there  1898.   VioUnist,  pupu  ol  Henniag; 
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teacher,  writer  and  critic;  publ.  instructive 

works  f.  violin.  On  his  father's  death  in  1852 
he  succeedwl  to  the  music-business  establ.  by 
the  latter. 

Weiss,  Karl,  born  Mulhauscn,  .Al^ntia.  c. 
1738;  d.  London.  17^5.  Went  to  Roim>  with 
an  English  Inrd,  and  later  entered  George 
the  Third's  private  orch.  as  flutist.  Works: 
6  symphonies;  10  quartets  f.  flute  and  strings; 
trios  f.  flute». — His  son  and  pupil,  Karl, 
born  1777,  travelletl  as  f1iite-virtuos<i  on  the 
Continent,  and  later  settled  in  luigland. 
Wrote  a  concerto  f.  flute,  also  trios,  duos, 
and  solos,  and  a  New  Methodked  InOrueHm 
Book  for  (he  FltUe. 

Weissheimer  [vis'hi-m^],  Wendelln,  b. 
Ofthofen,  Alsatia,  Feb.  26,  1838:  d.  Nurem- 
berg, June  16,  1910.  Pupil  of  Leipzig  Cons. 
1856-7;  theatre-cond.  at  Wiirzburg,  1866, 
later  at  Mayence;  then  music- teacher  at 
Strassburg.  Composer  of  strong  Wagnerite 
lea n i ngs.  H  is  bcxik,  ErUbnisse  mu  J?.  Wapier, 
F.  Liszt  und  virlen  andrren  Zeiif^ennssen  nrhst 
derm  Briefen  (Stuttgart,  1898),  gives  full  in- 
formation about  his  own  works;  many  of  the 
letters  are  valuable. — Works:  Theodor  Korner, 
5-act  grand  opera  with  Prologue  (Munich, 
May  28,  1  f<7?\  Mn'<:lrr  Martin  und  seine  Ge- 
5<7/rn,  .?-.ici  ojx  r.i  i  Karlsruhe,  Feb.  22,  1879; 
l.it<'r  at  Baden-Baden  and  Leipzig);  Das  Grab 
im  Busento  for  bass  solo,  malecn.  and  orch.; 
K9nig  Siffid  and  tkvtKke  Kaiserkymne  for 
malt-  rh.  and  orch.;  songs. 

Weisstnann  [vis'-],  Adolf,  b,  Rosenberg, 
SiJcsia,  Aug.  15.  1873.  Mus.  critic  of  the 
•Berliner  Tageblatt'  (1900-4),  'Der  Roland 
von  Berlin'  (1904-10):  since  then  of  'Zeitung 
am  Moiit.i^;'  and  'Die  Musik.'  Auilior  of 
C.  Bizet  (1907);  Berlin  aU  Musikstadt, 
Ceschiehte  der  Oper  und  dej  Komerts  wm  1740- 
191!  MOil;  valuable);  Chopin  (1912). 

Weitzmann  (vlts'  l,  Karl  Friedrich,  b. 
Berlin,  Aug.  10,  1808;  d.  there  Nov.  7, 
1880.  Pupil  of  llenning  (vi.)  and  Klein 
(theor>'):  later,  at  Kassel,  of  Six)hr  .md 
Hauptmann;  in  IS  ^2.  i  !u)rusmaster  and 
violinist  in  the  Riga  theatre,  and  founded  the 
'Liedertafel'  with  Dorn;  in  18.i4,  chorus- 
master  at  Reval;  in  18.^6,  Ic.ider  of  the  Imp. 
orch.  at  I'etrograd,  and  mus.  dir  of  St.  .'\nn's 
Church.  Studied  in  the  libraries  of  Paris 
and  London  1846-8;  then  settled  in  Berlin 
as  a  teacher  of  composition.  Intimate 
friend  of  Liszt.  Among  his  posth.  papers  wis 
found  the  orig.  MS.  of  a  double  fugue  for  i>f. 
by  R.  Wagner  (probably  comp.  1831),  with 
corrections  in  Weinlig's  handwriting;  publ. 
by  E.  Istel  in  'Die  Musik'  (vol.  44:  July. 
1912).— Works:  The  operas  RnuhrrHehe 
(18.14).  Wnlpur^isnafht  (1835)  an«l  Lorlmr 
und  Brtlelsloh  (1836)  (,dl  at  Reval] ;  2  books 
of  canonic  Rdtsel  f.  pf.  4  hands;  2  books  of 
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KtmlraimiM-Shatm  f.  pf.;    1800  Preludes 

and  Moliil.itions  f  pf.  (Book  i,  'Classic'; 
Book  li,  Komanfic'j;  3  lxx>ksof  Vaises  nohles 
f.  pf.;  sacred  songs  L  mixed  chorus;  several 
sets  of  aongs  f.  solo  voice  w.  pf.; — iUso  Der 
Mermdssige  Drriklang  (1853);  Per  vermin- 
dertf  Septimfnakkard  (1854);  Ceschu 'u',-  ;>i 
Septtmcnnkkords  (1854);  Geschickle  dfr  Har- 
mmtie  uud  ihrer  Lrhrr  (in  the  '.Mlgem.  muS. 
Zeitung,'  1849);  Harmoniesyslem  {\»(>0;  won 
a  prize;  a  full  ex|)osition  of  his  theories  iTia\ 
be  found  in  Bowman-Weitzniann's  Xfanwil 
of  Musical  Theory  jcf.  Bowman]);  Die  neue 
Harmonielehrr  im  Streit  mil  der  alien  (1861); 
GesckklUe  des  Klavierspiels  und  der  Klavier- 
KUeratur  (1863,  as  Part  iii  of  the  Lebert-Stark 
pf.-method;  2d  ed  ,  1870,  printe<i  seiwratelv, 
w.  added  Geschirhte  des  Kltn-iers  [Engl,  transl. 
New  York,  1893|;  .?d  German  ed.  Leipzig, 
1899,  as  Ceschiehte  der  Klaviermusik,  editetl 
\w  M.  SeifFert,  with  a  suppi  ,  Geschichte  des 
Khviers,  hv  O.  Fleisrlii  t ;  orilv  vol.  i  (1450- 
17501  has  appeare<l  so  far  [1918]);  Der  lettie 
der  IVrliiMWS  (Tausigl  (1868);  many  essays 
in  various  mus.  pcrio<jicals. 

Wel'cker  von  Gontershausen,  Ileinrich, 

born  (iontcrshausen,  Hesse,  1811;  d.  Darm- 
stadt, June  IS,  1873.  Court  pf. -maker  to  the 
Grand  Duke  of  Hesse.— Publ.  Der  Flugel,  oder 

die  Bes(lutffr})ht'{t  des  Pianos  in  alien  Formrn 
(1853;  augm.  efj.  1856);  Neueroffnetes  Maga- 
zin  mttstkdlis,  her  roHWerkteuge,  dargestelJl  in 
technischen  Zeiehnungen  .  .  .  (1855);  Der  Rat- 
geherfar  Ankauf,  Behandlung  und  Erhaltung 
der  Pianoforte  il857);  Der  Klnvierhni  und 
seine  Theorie,  Tcchnik  und  Geschu  htr  (4th  ed. 
1870);  Cher  den  Rau  der  Saileninstrumenle 
und  deren  Akustik,  nebst  Chersirht  der  F.nlsle' 
hung  und  Verhesserung  der  Orgel  (1876). 

W«ldon,  Georftina  (Me  Thomm,  which 

name  she  later  changetl  to  Treherne),  b. 
Clapham,  .May  24,  1837.  A  talented  ama- 
teur singer,  she  made  her  6nrt  public  appear- 
ances for  charitable  purposes  at  London  in 
1870;  made  a  tour  of  Wales,  and  sang  as 
soloi-^t  with  Leslie's  choir  an<l  in  other  im- 
ixjrtant  concerts  ((  rystal  Palace,  Philh.  Soc., 
Popular  Coooerta,  etc.);  also  appeared  with 
success  in  opera  at  Florence,  Brussels,  etc.; 
last  public  appearance  in  1884.  SjKrial  in- 
terot  art.ichrs  to  her  brrau^e  of  hi  r  loin mtic 
friendship  with  Gounod,  who  during  his 
London  stay  (1870-5)  lived  at  her  house,  and 
whom  she  assisted  in  training  the  'Guunod 
Choir';  she  transl.  his  autobiograpliy  (going 
only  as  f  n  1859]  into  Kniili^li  (1875;. 
She  pulil.  s'lmc  songs  and  wrote  Hints  for 
PronuHciiition  in  Singing  (1872)  and  MmsUat 
Reform  riS75). 

Weldon,  Jobn.  lK)rn  Chichester,  England, 
Jan.  19,  1676;  d.  London,  Mav  7,  1736. 
Pu[)tl  of  John  Wilton,  at  Eton  College;  later 
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of  Purrell.  In  1694,  orpanist  of  Now  College, 
Oxford;  Gentleman  Extraordinary  of  the 
Chapel  koyal,  1701;  succeeded  Blow  as  org. 
of  the  Ch.  Royal,  1708;  second  oomposer  to 
do.,  1715;  organist  of  St.  Bride's,  Fleet  St., 
and  (1726)  of  St.  Martin's  in-the-FiHds.  A 
few  anthems,  and  3  txx)ks  of  songs,  were 
puM.;  his  setting  of  Congrcve's  masque  rfc« 
Judgment  of  Paris  won  1st  prize  in  1700. 

Wellesz,  Efton,  b.  Vienna.  Oct.  21,  1885. 
Pupil  there  of  K.  FrUhling  (harm.),  A.  Schdn- 
bcrg  (cpt.)  and  B.  Walter  (comp.);  at.  mu* 
sicology  at  the  Univ.  under  Adlcr,  obtaining 
the  Hcsn-e  of  Dr.  phit.  in  1908  With  a  study 
on  Giuseppe  lionno  (publ.  1910  in  *Sbd.  I. 
M.-C.*,  vol,  xi).  Since  Wll,  teacher  of  hist, 
of  music  at  the  'Neues  Kons.'  in  Vienna.  As 
a  composer  he  is  a  follower  of  Schfinbciv. 
Ha-  publ.  a  str.-quartel  in  C  (op.  14),  pL- 
jx-s.  and  ^ngs;  cd.  Fux's  Constanta  t  Fortetza, 
m  vol.  xvii  of  'Dkm.  der  Took,  in  Osterreich' 
(1010).  Wrote  Renaissamg  luid  Barock 
(  Zischr.  I.  M.-G.'.  1909):  CmaBi  und  der 
Stil  der  vene'.ianischen  Oper,  1610-60  ('St. 
zur  M.-VV.',  191  J);  Schonberg  and  Beyond 
CMm.  Quart.',  Jan.,  1916);  and  other.e8says. 

Wels,  Charles,  born  Prague,  Aug.  24, 
1825;  d.  New  York,  May  12.  1906.  Pupil 
of  Tomacek;  in  1847,  court  pianist  in  Poland; 
in  1849,  settled  in  New  York  as  a  concert- 
pianist  and  teacher;  1852-9,  org.  at  St. 
St^y^l^('^'s;  then  at  St.  Cecilia's,  Ch.  of  the 
Uistipics  and  All  Saints';  again  at  St.  Stc- 

« hen's  from  1896-1901,  when  he  retired. — 
i^orks:  Concert-overture  and  suite  f.  orch.; 
5  masses,  op.  47,  111,  127,  134,  167;  a  pf.- 
concerto;  fantasias,  pieces,  transcriptions 
and  arrangements  f.  pi.,  2  or  4  hands;  part- 
songs  {^nmfahH^  f.  male  quartet);  songs. 

Welsh,  Thomas,  born  Wells,  Somcrsft, 
c.  1780;  d.  Brighton,  Jan.  24,  1848.  Knglish 
bass  singer;  chorister  in  Wells  Cath.,  and 
pupil  of  J.  B.  Cramer  and  liaumgarten.  Lon- 
don cKbut  in  opera,  1792;  eng.  for  oratorio 
at  the  Haymarket,  1796.  Gentleman  of  the 
Chapel  Royal.  Noted  teacher  of  singing; 
publ.  Vocal  Inductor,  or  the  Art  of  Singing 
BxuHpliJied  in  15  Lessotu  leading  to  40  Progr. 
Exercises  (1825);  pf.-sonatas  (1819);  ^Ices. 
duets  and  part-songs;  prtxi.  dramatic  pieces. 
— His  wife  and  pupil  Mary  Anne,  nre  Wil- 
SOn  [1SK)2-1867{,  was  a  noted  so|)rano  singer 
in  opera  and  concert;  debut  at  Drury  Lane, 
Jan.  18,  1821,  in  Ame's  Arlaxerxes. 

Welte,  Michael,  b.  Unterkirnach,  Black 
Fwest,  Sept.  29,  1807  ;  4.  Freiburg,  Baden, 
1880;  Having  served  a  5-year  apprenticcriiip 
with  Josef  Blessing,  a  maker  of  musical 
clocks,  he  est.ibl.  himself  at  Voehrenbach 
(1832);  exhibite<l  his  first  'orchestrion'  at 
Karlsruhe  in  1849;  later  took  his  sons  (Emil, 
Berthokl  and  Midiael,  Jr.)  into  partnerdiip. 


First  prizes  at  London  (1862),  Paris  (1867), 
Munich  (1885).  Vienna  (1892),  Chicago 
(1893),  St.  Louis  (1904),  Ldpcig  (1909), 
Turin  a911);  in  1872  the  factoiv  was  removed 
to  Fraborjg,  Baden.— His  oloest  son,  Etnll 
(b.  Voehrenbach,  April  20,  1841),  establ.  a 
branch  in  New  York  (1865);  he  improved  the 
then  newly  invented  paper  roll  (taking  the 
place  of  toe  earlier  wooden  cylinders),  and 
was  the  first  to  use  it,  fn  connection  with  a 

fmcumatic  action,  In  a  large  orchestrion  built 
or  Theise's  .'\lhanibra  Court  (N.  Y.  City), 
aa  exact  duplicate  of  which  he  installed  a  few 
yean  later  m  Patti's  residence,  Craig-y-Nos. 
A  son  of  Berthold.  Edwin  (b.  Freiburg,  1875), 
applie<l  the  paper  roll  to  the  pf.,  producing 
the  'Weke-Mignon'  (first  exhibited  in  Frei- 
burg, 1904),  an  instrument  recording  with 
great  accuracy  the  performances  of  eminent 
pianists,  thus  preserving  their  art  for  posterity; 
the  application  of  the  same  principle  to  the 
organ  resulted  in  the  invention  of  the  'Phil- 
harmonic Oi^an'  (1912);  his  latest  palent 
(1916)  is  the  'Synchronizing  Device,'  con- 
necting a  phonographic  record  with  cither  the 
'Welte>Mi|non'  or  'PhiUi.  Ofgan.' 

Wendel,  Ernst,  b.  Brcslau,  1876.  Pupil 
in  Berlin  of  Wirth  and  Joachim  (vl.)  and 
Succo  and  Bargiel  (theory);  1896-8.  violinist 
in  the  Chicago  Symph.  Orch.  (Thomas); 
1898r-1909,  ooad.  of  the  'Musikvemn'  m 
Krinigsberg;  since  then  cond.  of  the  'Philh. 
Gcsellschaft'  in  Bremen  (succ.  Panzncr),  and 
do.  of  the  'BL-rliiit  r  musik  il  Ges.' — Has  publ. 
Doi  demlsche  Lied  for  male  ch.  and  orch.;  male 
i  a  capp.  and  songs. 


Wendland,  Waldemar,  b  Licgnitz,  May 
10.  187.V  M.iinly  self-taught,  he  st.  for  a 
short  time  with  Humperdinck,  while  acting  as 
Rcpetitor  and  asst  . dikI  a!  the  Frankfort 
opera;  now  living  in  Berlin  as  composer. — 
Works:  The  operas  Das  ktnge  reiieisen 
(Magdeburg,  19<>9),  Das  i-frf[fssrne  Tch  (Ber- 
lin. 1911),  Der  Schneidfr  von  Malta  (Leipzig, 
1912),  PeUr  Suktijf  (not  yet  prod.);  2  pan- 
tomimes, Die  beiden  Pierrots  and  Die  Taiutfee; 
songs.  ) 

Wen'dling,    K«1,    bom    Fnmkenthal.  '  ' 
Rhine  Palatinate,  Nov.  14,  1857.   Pianist;     I  'i 
pupil  of  the  Leipzig  Cons.;   has  made  a  * 

specialty  of  the  Janko  keyboard,  on  which 
he  is  a  finished  |>erformcr,  and  the  technique  of 
which  he  has  taught  since  1887  at  the  Leipzig 
Cons.,  besides  being  regular  prof,  of  the  ni. 
Court  pianist  to  the  Prince  of  Waldeck.^  Has 
publ.  '.Meisterwerke  aus  der  Etiiden-Litteiap 
tur'  (4  books;  in  progressive  order). 

Wendt,  Eduard,  bom  Beriin,  1807;  d. 
Magdeburg.  Dev.  23,  1890.  Violinist,  and 
an  excelkmt  quartet-player  (publ.  string- 
quarteu);   from  1834-50  in  Magdeburg, 
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where  he  was  a  co-founder  of  the*TonkQllBtlnr- 
Verein'i  thereafter  in  Berlin. 
W«ndt,  Ernst  Atf^f,  tioni  ScfawiebiM. 

Prussia,  Jan.  6,  1806;  d.  Neuwied,  Feb.  5, 
1850,  as  teacher  at  the  Teachers'  Seminary. 
Pupil  of  Zeltcr,  Klein  and  A.  \V.  Bach,  at 
Berlb.—Publ.  Vara. f.pf. and  orch.;  a  pf.-trin; 
a  4-lMiid  pf.<aottata:  ofBan-pieces;  syrn- 
phoniff'  and  str. -quartets  in  MS.  A  W.- 
Albiun  (coll.  of  org.-pcs.)  was  pulil.  by  Karl 
BocIdbv. 

Wen'zel,  Ernst  Ferdinand,  born  Wald- 
dorf,  n.  I-6b au,  Jan.  2.S,  1808;  d.  Bad  Kdsen, 
Aug.  16,  1880.  A  student  of  philosophy  at 
Leipxqt  Univ.,  he  also  had  private  ptano- 
lesaons  with  Fr.  Wieck,  became  the  fast  friend 
of  his  fcllow-pupil  Schumann,  and  adopted 
music  as  his  profession,  being  a  frequent  con- 
tributbr  to  the  'Ncue  Zcitschrift  fiir  Musik' 
during  S.'s  editorship  (till  1844).  Also  an 
intimate  of  Mendelssohn's,  he  was  a  teacher 
of  pf.-playing  at  the  I-ei[«ig  Cons,  from  its 
foundation  in  1843  until  his  death,  and  highly 
distinguished  himself  in  this  r,\[).>(ity;  the 
majority  of  English-speaking  students  there 
were  in  his  daaws,  or  had  pnvate  instruction 
from  liim. 

Wen'zel,  Leopold,  bom  Naples,  Jan.  23, 
1847;  pupil  of  the  Cons.  S.  Pietro  a  Majella, 

leaving  it  at  1.3,  travelling  as  a  violinist  to 
Athens,  Turkey,  Egypt  and  France,  and 
joining  Metra's  orch.  at  Marseilles  in  18fjfi; 
became  cond.  of  the  Akaaar  there  in  1871, 
later  of  the  Alcazar  at  Paris,  fn  1M9  he 
settled  in  London  as  cond.  of  the  orch.  at  the 
Empire  Th.  until  1911;  then  do.  at  the 
Gaiety  Th.  until  1914,  when  he  retired.—- 
\\'orks:  3-act  operetta  chevalier  Mignan 
(Paris,  1884);  3-act  ballet  La  etmr  (TAmotir 
(do.);  4-act  ballet  Blondes  Fvrtsscs  {Paris, 
1887);  3-act  operetta  t'Elhrdu  Conservatoire 
(Pkrn,  1894):  about  20  ballets  (the  most 
succ  h(  itig  Dream  of  Wealth,  Katrina  and 
Th£  Giri  I  iejt  behind  me) ;  also  many  songs, 

Wecek'tneteter,  AndraM,  b.  Benecken- 

stein,  Nov.  .?0,  164.";;  d.  Halberstadt,  Oct.  26, 
1706,  as  organist  from  1696  of  the  Martins- 
kircfae.  He  is  interesting  as  the  author  of 
the  earliest  treatise  on  equal  tempeFament, 
Uusikalisehe  Temperatur  ....  (1691).  Also 
publ.  numerous  nn  theor>",  esthetics, 

organ,  etc.  Of  his  luinps.  only  a  coll.  of  vl.- 
pc».  with  continue  ha\e  been  preserved  (MUf 
Sikalische  Prtmtlust,  168'))     Sc,  tX-Lex. 

Werkenthin  (var'kdn-tenl.  Albert,  bom 
Berlin,  Mar.  6,  1842;  <l.  there  Jmie,  1914. 
Pianist;  pupil  of  von  Biilow,  Weitzniann, 
Ulrich  and  Stern;  also  st.  organ  with  K. 
Ilaupt.  Has  publ.  pf. -pieces,  ?^<i(iy;-,  and  Die 
Lehre  vom  Klavierstnei,  Lehrstojf  und  Mcthode 
(3  vols.;  1889;  2ded.  1897). 


Wermann  fvar'-I,  Friedrlch  Oakar,  bom 

Neichen,  n.  1  ri  bsen.  Saxony,  April  30,  1840; 
d.  OberloM  hwit/.,  n.  Dresden,  Nov.  22,  1906. 
Pianist  and  organist;  pupil  of  J.  Otto,  K. 
Kragen,  Fr.  Wieck,  and  Merkel;  later  of  Leip- 
zig Cons.  (Haiiptmann,  Richter,  Reinecke"/; 
b«rame  mus.  dir.  and  organist  at  Wesserling, 
Alsatia,  later  at  Neufchitel,  where  he  was 
also  prof,  at  the  Music-School i  in  1868, 
teacher  at  the  R.  Seminary  in  Dresden;  in 
1876  he  succeeded  J.  Otto  as  mus.  dir.  of  the 
3  princi|wl  evang.  churches,  and  cantor  of  the 
Kreuzschule;  also  cond.  for  several  years  of 
the  'Lehrergcaangvcrein.'  Made  Kgl.  Mu- 
sikdir.  in  1873.  Prof,  in  1883.  and  Kgi. 
Hofnit  in  1005.  Wt.rks:  A  'Weihnachts- 
marchen.'  Die  WunJergloikc;  Konig  Witichis, 
sympldniii  (KX'in:  .several  overtures;  op. 
75,  Die  Mette  von  Marienburg,  ballade  for  soli, 
male  ch.  and  orch.;  op.  35,  Reformationskan- 
tatr  for  soli,  mixed  cn.  and  orch.;  op.  110, 
Weihnm  iUsoralonum  for  do.;  op.  138,  Pas- 
sionskantate  for  son.  solo,  ch.  and  orch. ;  2 
masses  (op.  60,  for  double  ch.  and  soli  a  capp. ; 
op.  1 16,  for  maledi. and  soli acapp.) ;  psalms 
for  double  ch.  and  soli  a  capp.  (op.  2.1,  54.  77, 
121);  op.  22,  I*salm  5  for  alto  solo,  ch.  and 
organ ;  op.  56,  Ps;i!iii  98  for  double  ch.  a  cipp. ; 
op.  109,  Psalm  51  for  mixed  ch.  a  capp.; 
op.  24,  Largo  reUgioso  for  vl.,  vcl.,  horn  aiid 
organ;  op.  58,  sonata  for  wl.  and  of^an; 
organ-works  (4  sonatas,  op.  45,  70,  114,  134; 
concert -pieces, op. 83, 93.  102, 103,  123;  op.  94, 
Charfretkut  und  Golgotha;  op.  95,  PassacagUa; 
op.  146,  Drei  FrtUmiien  wid  Fugm);  ftudes 
for  pf.  (op.  3,  5,  6,  7,  20);  numerous  motets 
(mostly  a  capp.),  siicred  and  secular  songs, 
part-songs. 

Werner  fvAr'ner],  Johann  Gottlob,  bom 
(".rossenh.iin.  1777;  d.  Merseburg,  July  19. 
1822,  as  catliedr.il-organist  and  mus.  dir. 
An  organ-pupil  of  Hoffmann  and  an  excellent 
teacher.— Publ.  an  Orgelschtde  (1805;  Part  ii 
as  Lehrhuch,  das  OrgeJwerk  kennen,  etc.,  zu 
lemen  (18231;  both  often  republ.);  MusikaJi- 
ic/k^j  ^BC for  beginners  on  the  piano  (1S()6; 
often  republ.) ;  CkoraUmch  %nm  hoUdndisch-'H 
Pjofa»>  und  Gesanifmeh  (1814);  Chorathmk 
tmden  neuern  snrhr{<;rhen  Cesdm^huchfrn  (L«?ip- 
Wg);  Versurh  einer  kurzrn  und  dfullichen  Dar- 
stellunz  der  Harmonielehre  (2  parts,  1818,  '19); 
colls,  of  chorales;  many  chorale-preludes;  40 
organ-pieces  for  beginners;  etc. 

Wer'ner,  Josef,  born  Wilrzburg.  June  25, 
1837.  Violoncellist;  studied  in  the  Cons, 
there,  joined  the  Munich  court  orch.,  and 
became  a  teacher  in  the  Munich  School  of 
Music.  H.is  publ.  a  method  f.  'cello  (with 
7  suppls.),  a  (piartel  f,  4  'celli.  Elegie  f.  'rello, 
duos  f.  'celli,  and  various  solo  pieces  f.  'cello. 

Werrekoren,  (Hernuum)  Matthiaa, 
maertro  at  Milan  Cath.  1538-55.  Ike  re- 


Digitized  by  Google 


WERREiN  RATH— WESLEY 


searches  of  Habcrl,  Elsa  nieinnft  ld  ind  (\'(  ie 
Stainer  prove  that  this  composer  is  not  iden- 
tical with  Matheus  Le  Maistre,  as  assumed 
by  Fctis  and  Kade.  His  principal  work  is  a 
tone-paintins  (a  capp.),  DU  SchUuhl  vor  Pavia 
(publ.  in  Scnmcltzcl's  coll.  *Gllter  seltzmuT 
.  .  .  teutscher  Ct-siuig  .  .  .  ,'  Nuremberg, 
1544;  repr.  by  Gardane  in  Venice,  1549,  as 
La  Battaglia  Taliana);  also  publ.  a  lx>ok  of 
motets  (1555)  and  various  other  motets  in 
colls,  of  the  time.-  C  f.  'Mon.itsliefte  ftir 
MusikKeschichte'  (1871  and  '72);  'Krhm. 
Jahrb7(1871  ami  73):  'Sbd.  I.  M.-(;..'  (vol. 
vi);  the  article  VV.,  in  Grove's  'Dictionary.' 
— Sec  also  Q.-Lex.  (under  Matthias). 

Wer'renrath  l-raht],  Reinald,  concert- 
baritone;  b.  Brooklyn,  N.  Y.,  Aug.  7,  1883. 
I'upil  of  his  father,  a  tenor;  then  with  Carl 
Dufii  :l')05-7),  K.  K.  Clark  ;10()7:,,  Dr.  A. 
Mees  (1907-13)  and  V.  R.  Stephens  (1913); 
d^but  at  the  Worcester  (Maa«.)  Fest.,  Oct., 
19()7;  since  then  has  made  succ.  tours  of  the 
entire  U.  S.  (tour  with  Farrar,  ()ct.-Dec., 
191.S;  first  tour  of  Pacific  Coast,  Jan. -Feb., 
191 S);  eng.  for  M.  O.  H.  for  season  1918-9. 
His  fine,  sonorous  voice  ranges  from  Gl>-a'l>; 
favorite  parts  are  Jesus  (Rach's  St.  Matthew 
Passion),  Elijah  (Mendelssohn)  and  Cararta- 
cus  (Elgar).  Has  written  s<ime  male  choruse  s; 
cd.  of  'New  Arion'  (male  choruses)  and 
'Modern  Scandinavian  Songs.* 

Wert,  .Jacob  van,  famous  Klcmish  contra 

Suntist;  born  1536;  d.  Mantua,  May  23, 1596. 
/cnttoltalywhenayouth;  succeeded  Con- 
tinue as  maestro  to  the  Duke  of  Mantua 
alxnit  1566;  was  vice-maestro  at  Xovellara, 
1568-74;  then  maestro  at  the  church  of  Santa 
Barbara,  Mantua.  Vt-ry  prolific  composer. — 
Extant  works:  11  books  of  madrigals  a  5, 
one  a  4,  and  one  a  5-6;  1  {xK>k  of  canzonets; 
3  of  motets  a  5-6;  publ.  from  1558-1633,  and 
often  reprintt<l.  -See  Q.-Lex. 

Wesembeek.    See  Hrwm^RR  de  W. 

W^endonk  (va'zen-<l6hnk|,  Mathilde 
{nee  Luckemeyer) ,  the  friend  of  Wagner;  b. 
Elberfdd,  Dec  23,  1828;  d.  at  her  villa 
Traunbtick,  n.  AUmflntter  on  the  Traunsee, 

Austri.i,  Aiii:.  ^1.  1^02.  [The  name  is  uni- 
versally iiiis-siKlltti  Wesendonck.  W.  Golther, 
who  pubi.  tx>th  Mathilde  and  Otto  W.'s 
correspondence  with  Wagner  from  the  ori- 
ginal letters,  invariably  writes  Wesendonk, 
which  is  also  the  form  used  by  Dr.  Karl 
Wesendonk,  the  son,  Privaldozent  at  Berlin 
Univ.,  who  is  now  in  possession  of  the 
originals.l  The  first  meeting  of  Frau  VV.  with 
Wagner  (at  Zurich,  Feb.,  1852)  soon  de- 
velofKtl  into  a  i]vcp  and  nohic  imilu.il  I'rimd- 
ship,  which  insj»ired  Tristan  und  Isolde.  She 
wrote  the  fanmus  Funf  Gedichte  (Der  Engd, 
Stehe  still,  Trdume,  Sdimerttn,  Im  Treibhaus), 
which  Wagner  set  to  music  as  studies  to  Tris- 


tan. On  Mav  19,  1848.  she  marrietl  OtIO  W. 
(b.  Mar.  16,  1815;  d.  Beriin,  Nov.  18,  1896): 
he  gave  Wagner  the  use  of  a  beautiful  house 
on  his  estate  on  Lake  Zurich  (which  the  latter 
named  'Das  Asyl  auf  dem  griinen  HUgel'), 
where  the  first  act  of  Tristan  was  written,  an(I 
the  second  act  sketched;  the  master  lived 
therefrom  April.  1857,  to  Auk.,  185*.— Cf.  A. 
Heintz,  Metne  [M.  W.'s]  Erinneruneen,  in 
•AUgem.  Musikztg.'  (Feb.  14,  1896);  W. 
Golther,  Riciuird  Wagner  an  M.  \V.  Tagebuch- 
blaller  und  tirieje  (Beriin,  1904;  54lh 
1915;  Engl.  tr.  by  W.  A.  Ellis,  London,  1905); 
id.,  Briefe  R.  Warners  an  O.  W.  (Beriin,  1905; 
Engl.  ir.  by  \V.  A.  Ellis,  London.  1911);  H. 
Belart,  R.  Wagners  LUbestnw^  mU  U,  W, 
(Dresden.  1912). 

Wesley,  Charles,  born  Bristol,  England, 
Dec.  11.  17>T;  d.  London,  May  23,  I.S.U. 
Teacher  in  London;  organist  of  St.  George's, 
Hanover  Square;  organist  in  ordinary  to 
George  IV.— Publ.  A  Set  of  Eight  Stmgt 
(1784);  A  Set  of  Six  Concertos  for  ike  Orgm 
or  Harptkkerd;  anthems;  hyimn.— See  Q.- 
Lex. 

Wesley,  Samuel,  bom  Bristol,  England, 

Feb.  24,  1766;  d.  London.  Oct.  II.  1K37. 
Pupil  of  his  brother  Charles,  and  U-came 
the  foremost  &iglish  organist  of  his  tinu-. 
Deputy  org.  at  the  Abbey  Church,  Bath; 
from  1824,  org.  of  Camden  Chap<"l,  London. 
He  is  especially  noteworl  hy  as  a  w.inn  admin  r 
of  J.  S.  Bach,  and  the  first  to  make  his  works 
known  in  England. — For  pf.  (harpsichord) 
he  publ.  8  Harpsichord  Lessons  (1777);  11 
sonatas;  2  sonatinas;  16  rondos;  4  marches; 
a  trio  f.  3  pfs.;  a  Polacca;  a  Grand  Fugue; 
7  sets  of  Variations;  4  waltzes,  etc.;  also 
comp.  a  Church  Service  in  F;  numerous 
anthems,  motets  and  hymns;  fugues  and 
voluntaries  f.  organ;  many  glees,  choruses 
and  songs;  4  symphonies,  3  overtures,  11 
organ-concertos;  etc. — Cf.  W.  Winters,  Ac- 
count .  .  .  of  the  Wesley  Family  (London, 
1874);  E.  Wesley,  Letters  of  S.  W.  to  Mr. 
Jacobs,  relating  to  the  intr(xiu(tinn  into  this 
Cfluntrv  of  the  works  of  lituh  (Lonilon,  1875; 
2d  &\.  1878):  W.  B.  Squire,  Some  Nocello 
Correspondence,  in  *Mu8.  Quart.*  (April,  1917). 
— See  also  Q.-Lex. 

Wesley,  Samuel  Sebastian,  son  of  pre- 
ceding; distinguished  organist  and  composer; 
l)orn  I.ondon,  H,  ISIO;  d   r.loiK  i ->i rr, 

.^pril  19,  1876.  Held  several  apiwintnunts 
as  organist  in  London  churches;  then  at 
Hereford  Cath.,  1832;  Exeter  Cath.,  1835; 
Leeds  Parish  Ch.,  1842;  Winchester  Cath., 
1849;  Gloucestt-r  Cath.,  1865.  Mus.  R.ic 
and  Mus.  Doc.,  Oxon.,  1839.— Work.s:  4 
Church  Services;  many  anthems;  glees, 
songs  and  part-songs;  exerriscs  anfl  pieces 
f.  organ;  also  A  Few  Words  on  Caihedrai  Mu- 


Digitized  by  Google 


VVESSELAt  K— WESTPHAL 


sk  and  ihe  Mw.  System  of  ike  Ckwth,  wiXft 

a  Phifi  o  f  Reform  (1849). 

Wes'selack,  Johann  Georft,  horn  Sattcl- 
pcilestein,  Upper  Palatinate,  Dec.  12,  1828; 
(1.  Ratislwn,  Dec.  12,  1866,  as  Metteiileiltr's 
siicrcssor  as  'regcns  chori'  and  Inspettor  of 
Seminaries.  lulitcd  Vol.  iv  of  Proske's  'Mu* 
sica  divina,'  with  biogr.  sketch  of  Proske. 

Ww'Mly,  (Karl)  B«nihard,  lx)rn  BcHin. 
Sept.  1.  1768:  <f.  Pbtsdam,  Julv  11.  1826. 
Pupil  of  J.  A  P.  S<  hiilz;  in  1788.  tnnv  dfr.  if 
the  National  Theater;  in  1796,  Kapelliii.  at 
RheinslH'ck  to  Prime  HeinnVh  of  Prussia, 
after  whose  death  he  entered  the  fovcminent 
wrvice  at  Reritn.  then  at  Potfldam,  where  he 
organized  in  1814  a  society  for  classical 
music. — Prtxl.  4  operas;  wrote  rouitic  to 
ballets  and  dramaa;  immerotn  'ofxasionar 
cantatas;  3  strnw-quartets;  soon.  Also 
contributed  to  the^Ardriv  der  Zrit'^and  the 
'Allgem.  mu8.  Zeitung.' — See  Q.-Lex. 

Lf^.t-'^i  Wesscly,  Hans.  h.  Vienna.  Dec.  2.1,  1862. 
]   d-LX     Pupil  of  J.  I  irun  (vl.)at  the  Cons,  there;  debut 
,     with  the  Vienna  Philh.  S<x  .,  1,SH.^;  then  tour*  I 
(       '    Europe,  visiting  England  in  li{88:  since  1889 
\     ^..'Wsf.  at  the  R.  A.  M.;  founded  the  excellent 
>N>^^^    W.  Quarter     fl  .s  publ.  A  Practica!  Guide  to 
Violin  Ptaytng,  and  Combrekrnsive  Scale  Man- 
ual; ed.  Kreutser's  Studies  (with  a  2d  vl.). 

Wes'sel^,  Johann,  Ixirn  !"r.iufnl>urK, 
Bohemia.  June  24. 1762;  d.  Buiien^te<it,  1X14. 
as  violinist  in  the  orch. — ^Works:  2  coniK 
operas;  14  string-quartets;  3  sfrinp-trios;  3 
quartets  f.  clar.  and  strines;  10  vars.  f.  horn 
and  violin  w.  orch.;  6do.  t.clar.  w.ORlL;etc. 

/(.('  ^   West,  John  F.benezer.  born  South  Ilark- 
.  r  ney,  I.on<lon,  Dec.  7,  1863.  Concert-or^janist 

/  "i  /  and  pianist;  pupil  of  Dr.  Bridge  (orR.)  and  R. 
1  ^Lry^  •V«)ut  (como.)  at  the  R.  A.  M.;  from  1884- 
91,  orR.  and  choirm.  at  St.  Mar>'*s,  Berkeley 
Squ.in  ;  since  1891,  at  S.  II  k  kiK  y  Parl'^h 
Ch. — Works:  2  cantatas,  The  Iltuilin^  of  the 
Cnnaanite's  Daughter  (1882)  and  Seed-time  and 
Ilmst  (1892):  Psalm  130  (1891);  Evening 
Services  in  Efr  and  A;  Te  Detim  in  B!>;  an- 
thems, part -song's,  sonijs; — im  irl.  music  and 
overture  to  Longfellow's  Kittg  Robert  of  Sicily; 
march  f.  orch.,  Vietoria,  Our  Queen;  organ- 
music  (sonata;  fugue:  march;  post  I  udc;  etc.1. 

Westbrook,  William  Joseph,  born  Lon- 
don, Jan.  1,  1831;  d.  Sydenham,  Mar.  24, 

IS')}.  Orp.  of  several  rlnin  hcs;  1865-78, 
cond.of  theS.  Norw<XKl  .Mus.S<h  .;  Mus.  H.ic, 
Cantab..  1876;  Mus.  Doc.,  1878.  In  IS'.', 
with  Hammond  and  Crowdy,  he  founded  the 
'Musical  Standard.' — ^Works:  Oratorio  Jesus 
(18771;  cantata  The  Lord  /?  ;>JV  Shrj^hi'nf 
(187.^);  s«r\ ill's,  .mthetns,  j>art-s<)ii>;s,  trios, 
aon^s;  snuat.is  and  voluntaries  f.  orjjan; 
seveial  text-books  on  the  organ*  etc.;  transl. 


the  violin-methods  of  Alard,  Danda,  and  de 

Beriot. 

Westerhout,  Nlccold.  See  Van  Wes- 
TBKBOtrr. 

Westlake,  Frederick,  born  Romsey, 
llani|>shire,  Feb.  25,  1840;  d.  I-ondon,  Feb. 
12,  1898.  St.  at  the  R.  A.  M.  1855-62  under 
W.  Macfarren  (pf.),  and  ( i.  .\.  M.icfarren 
(harm.);  was  apj).  sub-prof,  of  pf.  in  1862. 
and  full  prof,  in  1863. — Works:  Several 
masses,  a  Duo  concertante  f.  pf.  and  'cello, 
a  prelude  and  fugue  f.  organ,  9  Episodes  f.  pf., 
a  pf.-fuguc,  hymns,  part-aoi^p,  songs,  etc. 

WeaC'nusrar,  Wilhelm,  bom  I  burg.  n. 
Osnabrftek,  Feb.  11,  1832;  d.  Bonn.  Sept.  4, 
1880.  Pupil  of  Leipzig  Con^  ,  in  I  of  Loix?  (in 
dram.  comp.  and  instrumentation).  Prwl. 
the  successful  operas  Amanda,  oderGrdfin  und 
BdueriH  (Koburg.  1856),  and  Der  Wold  bei 
Hermannsladt  (Leip/it;.  18.59);  a  Kaiser^ 
(hwertiire  perf.  aiuiually  on  the  birthday  of 
Emperor  Franz  Josef  of  Austria  (Aug.  18); 
an  octet  for  wind  and  strings;  sympKonies; 
fjiiirtets:  songs. 

Westmoreland,  John  Fane,  Eari  of 
[previously  Ijxd  Buiighetahl,  born  London, 

Feb.  3.  1/84;  d.  Apthorpc  Hous<>,  Ort  16, 
18.59.  ,'\fter  passing  through  the  Sp.inish 
canipai^;n,  he  studied  composition  at  Lislion 
1809-12  under  Marcos  Portugali  then  fought 
in  the  Pruaman  army,  became  British  Envov 
at  Florence,  and  from  1841-51  was  British 
Minister  at  Rerlin.  Founded  the  R.  A.  M. 
in  1822. — Work-^;  7  Italian  operas  for  Flor- 
ence and  London:  Bajaaei,  1821;  L'Erce  di 
Laneastro,  1826;  //  Tomeo,  1826;  Kdra,  1828 
[publ.  Beriin,  1848];  Catarina.  1830  [in  Eng. 
Iish  as  Catherine,  the  Austrian  Captive];  Lo 
scompinlio  teatrale,  1836  (publ.  1846];  H  ratio 
di  Proserpina,  1845; — .niso  3  aymphonics; 
striniir-quartets:  pf -pitt  (•s:--Oitliedial  Ser- 
vice; snl(  mn  m  uss;  Retjuieni;  6  cantatas 
by  Melastasio,  f.  aolo  voice  and  pf.  (1831); 
madrvals,  glees,  songs,  canaonets,  etc 

West'phal,  Rudolf  (Geortt  Hermann), 
b.  Oberkirchcn,  Lippe-Schaumburg,  Julv  3, 
1826;  d.  Stadthagen.  July  11,  1892.  Philo- 

If»^'an;  student  at  Marbur^;.  cimlifie  l  as  lec- 
turer at  Tiibinpen,  from  1858-62  was  prof, 
extraordinary  at  Breslan,  taught  in  Jena, 
Livland  and  Moscow,  and  after  1880  lived 
in  Leipzig.  Bflckeburg  and  Stadthagen. 
His  e\|)osition  of  Creek  rhythms  and  metres 
is  clear  and  systematic;  in  his  treatment  of 
<  .rct  k  music  he  is  less  happy,  concluding 
that  the  Greeks  emi>loyed  polyphony,  a 
theory  which  he  himself  finally  abandoned  as 
untenable.  Unfortunately  R.  von  Sokolov- 
sky  followetl  W.'s  th»'o-ies  in  the  revision 
of  vol.  i  of  Anibrr>s's  Ci  srhichte  der  Musik 
(1887).— Works:    Metnk   der  piedUschen 
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Drnmatiker  uvd  Lvriker  (w.  Ro»st>ach;  3 
vols.,  1854-65;  2d  ed.  1868;  3d  cd.  a> 
Thtorie  der  musischen  KUnsh  der  Hdlenen, 

18S5);  Die  F ragmen te  uni  Lehrsdlze  der 
griechischrn  Rhythm: ker  (1801);  System  der 
antiken  Rhythmik  (1865);  Gfschichte  der  alten 
fmd  miiUlaiterlickeH  Musik  (1865;  unfinished; 
includes  Plutarch  ^ber  dte  Musik,  1864); 
Tkeorie  der  neuhochdeulsrhett  }frtrik  HSTO; 
2d  eil.  1877);  Die  Elemente  des  mustkalischen 
Rhythmus  mil  Rtkksickt  auf  unsre  Opem- 
musik  (1872):  AUgemenu  Tkeorie  der  musi- 
kotireken  Rkytkmii  sett  J.  S.  Back  (1880); 
Pn-  .\fnsik  des  griechischeti  Altertums  (1883); 
AHiierucine  Mrtrik  der  indo-germanischen  und 
semi  list  hen  I'olker  auf  Grundtage  der  ver- 
i^etdieaden  Sftrackwisseusckafl  (1892;  with 
addendum  by  R.  Kkniiie,  Der  grtwkiscke 
Ilexameler  in  der  deutschen  Sarhdi'  h!un(i); 
and  Die  Metik  und  Rhythmik  des  griechischen 
AUertums  (1895;  3  vqli,). 

WeatTop,  Henry,  b.  Lavenham,  Suffolk, 

July  i',  ISIJ;  (I.  London.  Sept.  23.  1879. 
First  public  up{>carance  as  pianist  at  Norwich 
in  1822;  later  was  heard  as  a  violinist  and 
singer;  held  several  positions  as  organist,  the 
last  (1834  till  his  death)  at  St.  Edmund's, 
London;  cond.  of  the  'Choral  Harmonists' 
Soc.',  and  asst.-coml.  to  Cosla  of  the  'Jiacred 
Harmonic  Soc.' — Works:  Op.  1,  pf.-trio  in 
F;  op.  2,  pf.-quartct  in  A>;  op.  3,  pf,-quintet 
in  El?;  op.  4,  pf.-sonata  in  B!»;  op.  5,  pf.- 
(juintet  in  C  nu;  op.  6,  sonata  in  K  for  fl.  and 
pf. ;  op.  7,  do.  in  E>  for  via.  and  pf.;  Winter, 
scene  for  i)ar.  ;in<l  orch.;  a  sympliony  (lost); 
a  waltz  for  orch.;  pf.-pcs.  and  songs;  also  2 
operas.  The  Maid  of^  Bremen  (not  prod.)  and 
Tke  Mariners  (unfioished). 

Wetz.  Richard,  b.  Gleiwite,  Silesia.  Feb. 

26,  1875.  For  a  short  time  a  pupil  of  the 
Leipzig  Cons.;  stiidic<l  privately  with  A. 
Apel  atui  R.  Hofinanii  there,  and  Pliuilk-  in 
Munich  (1899),  also  attending  courses  in  j)hi- 
loaophy  and  literature  at  the  Univ.  In  l'>()6 
he  settled  in  Frfurt  as  cond.  of  the  'Mnsik- 
verein'  and  'Singakademie,'  later  also  be- 
coming cond.  of  the  'Arion'  (male  rli.)  and 
'Lehrcrgesangverein,'  and  prof,  of  comp.  and 
hist,  of  music  at  the  Cons,  there  <19l0:  for 
2  seasons  he  cond.  (I)y  invitation)  the  con- 
certs of  the  'Musikverein'  at  (iotha,  and 
those  of  the  'Riedelverein'  at  Lei|)Z)^-  l'n.t-4). 
— Works:  An  opera.  Das  eu/ige  Feuer,  op.  19 
(DOsseMorf,  1907);  op.  16,  Kleist'OuvertUre 
for  orch.;  op.  14,  Trnumsommrrnncht  forfem. 
ch.  and  ore  li.;  op.  2">,  (iesang  des  l^beus  ftjr 
male  ch.  and  on  h.;  op.  .U,  Nicht  gfhoren  ist 
das  Beste  (from  Clxlipus  Coloneus)  for  mixed 
ch.  and  orch.;  32,  Hyperion  for  bar.  solo, 
ch.  and  or(  !i  ;  op.  33,  sonata  in  G  for  vl. 
solo;  op.  34,  3  male  choruses  a  capp.;  about 


100  songs.— Cf.  G.  Armiit.  Die  IMsr  mn  R, 

W  elz  ier,  Hermann  Hans,  b.  Frankfort- 
on-Main,  Sept.  8.  1870;  studied  from  1885- 
92  at  the  Hoch  Cons.,  Frankfort,  qnder  Frau 
Schumann  (pf.),  Heermann  (vin.),  Scholz 
(comp.),  Knorr  (cpt.)  and  Humperdinrk 
(score-reading).  In  1892  he  came  to  New 
York;  was  organist  at  OKI  Trinity,  1897- 
1901;  in  1902  cond.  his  hrst  grand  orchL 
concerts  at  Carnqfie  Hall;  1903,  founded  the 
Wetzler  Symphony  Conrcrts  '05  pieces;  L. 
Lichtenberg,  leader),  whii  h  had  stjine  success 
and  introduced  renowned  soloists;  R.  Strauss 
conducted  a  series  of  four  concerts  of  his  own 
works  in  Feb.  and  March.  1904.  From  1905- 
8,  Kapclhn.  at  theStadtth.,  Hanihur<;  rond. 
a  series  of  concerts  at  Petrograd  (1908); 
1908  9,  1st  Kapcllm.at  theStadtth.  in  Elber- 
feld;  1909-13  da  at  do.  in  Riga;  1913-5, 
do.  in  Halle,  and  cond.  of  the  sjrm.tih.  con- 
certs; since  1915  1st  KajKllm.  in  Liiberk. 
— Works:  Op.  1,  ballade,  The  Faerv  Queene; 
op.  2,  5  deutsche  Lieder;  op.  3,  ScoUh  Baiiads; 
op.  4,  12  Tonbilder;  Variatumen  L  pf.; — ^in 
MS.,  Variations  f.  oboe,  clar..  2  vioilas  and 
'cello;  Concert -overture  (Thomas  Orch., 
Chiaigo);  Christi  Tod  und  Auferstehung, 
Easter  music  for  wind-instrs.  and  organ;  En- 
geiskonsert,  svmph.  poem  f.  wch.  (after  a 
painting  by  Hans  Thoma). 

Weweler  [va'-l,  August,  b.  Recke.  West- 
phalia»  Oct.  20,  1868.  Pupil  of  Coccius  and 
Jadassohn  at  the  Leipzig  Cons.  Settled  in 
Detmold  in  1898  as  a  ttacher:  since  1908 
cond.  of  the  'Oratorienverein.  -Works:  The 
operas  Dornroschen  (Kassel,  1903)  and  Der 

Soke  Marker  (Detmold,  1908);  the  oratorio 
ie  Sintflut  (ib..  1914);  a  ballet,  Des  Malers 
Traumbtid;  Sankt  Iln^'crtur,  T'w  Bnurrlrin, 
das  AUes  in  Cold  venvandelte  and  Frau  Mustka 
in  Freud  und  Leid  for  declamation  w.  ch.  and 
pf.;  male  choruses  and  pf*-pC8.  Author  of 
Ave  Mnsiea  t  Das  Wesen  aer  Tonknrut  und  die 
modernen  Htstrebungen  (1913). 

Weymarn  (vi'-l.  Pavel  [Paul]  Platono- 
^teht  b.  Petrograd.  1857.  Pupil  of  van 
Ark  (pL)  and  Haller  (theor>r).  In  1888  he 
abandoned  the  military  career;  1888-90,  ed. 
of  the  musical  journal  'Baian';  since  then 
mus.  critic  for  several  papers;  collaborator  in 
the  Russian  ed.  of  Riemann's  'Musiklexikon.' 
Has  pub!,  songs,  pf.-pcs.  and  pes.  for  vcl.  and 
pL  Author  of  M.  I.  Glinka  (with  Count 
OlKjlcnsky);  Short  History  of  the  Opera  'The 
Life  for  ike  Tsar'  (1886);  E.  F.  Napraumk 
(1889):  M.  I.  Glinka,  a  BieirapkiaU  Sketch 
( 1 802  :  ( Vsar  Cui  OS  a  Soug-witer  (1897)  (all 
in  Ru».sianj. 

Wejnmuch  [vi-rowh1,  Auftuat  Hdnrlch 

von,  b.  RiK.i,  April  M\  17SS;  d.  (?).  In 
1824  he  pubi.  (under  his  own  name)  a  song, 
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Nach  Ottm  (ironis  by  Wetiel).   About  1840 

an  anonymous  Paris  piihlr.  rcprintcfl  it,  with 
Schul>ert's  name  on  ihc  title-jxige,  as  Aditu 
(Fr.  words  by  Belangcr);  a  pf.-tranacription 
of  it,  also  crediting  the  authorship  to  Schu- 
bert, was  pubi.  by  DOhler  (op.  45,  No.  3)  in 
r.friiKiny,  in  1843;  Schlcsinjjcr  of  Berlin  repr. 
thi-  song,  with  a  German  transl.  of  the  French 
text,  as  Schubert's,  in  1S45:  since  then  it  haa 
beea  repr.  niany  timet,  but  invariabljr  as 
Schubert's,  by  European  and  Amencan 
publrs.  It  is  not  found  in  B.  &  H.'s  complete 
ed.  of  S.'s  works,  nor  in  Feters's  ed.  of  the 
songs. — Cf.  G.  Nottcbohm,  Tkematisches 
Venekhms  der  im  Druck  trsduenenem  Werkg 
von  From  SduAtH  (Vienna,  1874;  p.  254). 

Weyae  [vx'st],  Christoph  Ernst  Frtod- 
rich,  born  Altona,  Mar.  5,  1774;  d.  Copt'n- 
hagen,  Oct.  8,  1842.  Taught  by  his  grand- 
father, a  cantor  in  Altona;  after  his  p.ircnts* 
removal  to  C  openhagen  in  1789,  by  J.  A.  P, 
Schu'^.,  J.  H.  Tiemroth  and  H.  O.  Ztnck. 
in  1794,  organist  at  the  Reformed  Ch.; 
1805.  at  the  C  h.  of  Our  l  adv  (Fruckirke). 
Through  court  rotui  Kim/t  n  becann  in- 
terested in  a  movement  for  the  establishment 
of  a  national  school  of  opera,  for  which  his 
works  (together  with  those  of  Kuhlau) 
effittively  prep.ired  the  way. — Works:  The 
operas  Sm'cdrikktn  [The  Sleeping-Potion] 
(1809),  F.iruk  (1812),  LtuUams  tittle  (l..'s 
Gavel  (1816>.  FloribeOa  (1825).  Eventyr  $ 
Rosenborgs  Ifiirr  [.Adventure  in  R.'s  Garden] 
(1827),  Bnhitrs  Pod  |B.'s  Death]  08.12:  the 
music  arr.  from  W.'s  symphonies^,  Festrn 
paa  KenilworthWctXi\^\  in  K.]  (18J6);  about 
30  cantatas;  Miserere  for  double  ch.  and 
orch.;  Te  Deum  for  ch.  and  orrh.;  4  sym- 
phonies (1795);  preludes  and  fugues  for  or- 
gan; pf.-jKs.  (sonatas, op.  16 and  50;  etudes, 
op.  51,  60;  etc);  sonps.  He  coll.  100 
Danish  folk-songs,  of  which  he  harmoniaed 
59;  they  were  piil)!ished  by  his  pupil  A.  P. 
B^rggren  as  'l(R)  gamie  K.impevisemelo<lier* 
(Old  ballad-melo«lifsl.— <  f.  A.  P.  Berggren, 
C.  B.  F,  W.  (Danish;  Copenha^vn,  1876); 
R.  von  Liliencron,  W.  und  Hie  ddntschie  Mnrik 
stil  dem  vorigen  Jnhrhundrrt,  in  Raumer- 
Kiehl's  'Historisches  Taschcnbuch'  (Leipzig, 
1878);  W.  Behrend.  W.  und  Kuilom,  ta 
'Die  Musik'  ilii,  22;  1904). 

Whelpley,  Benjamin  Lincoln,  b.  East- 
port,  Maine,  Oct.  2.1,  1864.  Studied  in  Bos- 
ton 1879-80  with  B.  J.  Ung  (pf.),  Sidney 
Homer  (comp.),  and  others;  also  in  Paris  in 
1890  with  E.  M.  Delabordc.  First  ap|>ear- 
ance  as  pianist  at  a  recital  in  Cbickering  Hall, 
Boston,  Mar.  19,  1886.  He  wa»  organist  of 
the  South  Congr.  Ch.,  Boston,  and  of  the 
Cecilia  Society;  now  (1918)  org.  of  the  Arling- 
ton Street  (  li.  H  i  (  ii  iii.my  ri-<  itals  and 
conceru.  His  works  include  an  JnUrmeazo  for 


orch.;  pf.-pcs.  (op.  2,  3,  4,  11,  13.  18);  2  pre- 
ludes for  v!.,  vcl.  and  organ  (op.  15);  songs 
(op.  5,  6,  7,  9,  12,  17,  19);  5  anthems  for  male 
ch.  (op.  16);  mixed  choruses;  etc 

Whistling,  Karl  Friedrich.  bookseller 
in  Leipzig.  In  1817  he  pubi.  Vol.  i  of  the 
Ilandbuch  der  musikalischen  LUteratur,  con- 
tinued later  hv  I  r  HofnMiatcrand  A.  ROthiog. 

— See  HOFMEIsTEK. 

Wlilt0,  AUc*  Maty.    See  Smitr,  Alks 

Mary. 

White,  Carolina,  lyrir  soprano;  b.  Bos- 
ton, Dec.  2,  1886.  Pupil  there  of  Weldon 
Hunt  (2  years);  completed  her  studies  at 
Naples  under  Pkolo  Longone.  whom  riie 
niarrii-d  in  Sept.,  1910;  d^but  as  .-Mrla  it  the 
San  Carlo  Th.,  Napli>s  (1908);  then  san^  2 
seasons  in  various  Italian  Ofx.>ra  houses  (Venice, 
Rome,  Milan,  etc);  1910-4,  member  of  the 
Chicago  Opera  Co.,  making  her  Amer.  d^ut 
as  S.iiit ii/T/.i  (Nov.  5.  1910):  in  the  .AnuT. 
premieres  of  Wolf-Ferrari's  //  Segrflo  di  Su- 
sanna (New  York,  Mar.  14,  1911)  and  /  Gio- 
jdU-deUa  Madonna  (Chicago,  Jan.  16,  1912) 
she  created  the  rAtes  of  the  Countess  and 
Maliella.  resp.;  1915-7,  concert-tours  of  the 
U.  S.  from  coast  to  coast.  In  1917  she  entered 
the  field  of  light  opera,  appearing  in  Her  Regi- 
ment (specially  written  for  her).  Chief  among 
the  26  rAlcs  which  she  has  suog  are  Salom6 
{llrrodiade),  M.mon  (Massenet),  Manon 
Lescaut  (Puccini),  Tosca,  Mimi,  Micaela, 
Nedda,  Violetu,  Louise,  Cio-Cio-Saii«  Irfo. 

White,  John,  born  W.  Springfield,  Mass., 
Mar.  12.  1855;  d.  Bad  Nauheim,  July  18, 
1902.    Pupil  1861-3  of  Dudley  Buck;  then, 

in  Berlin,  of  .Aug.  Haiipt  (org.  and  rpt  ). 
Organist  of  St.  Francis  Xaviei,  .New  ^'ork. 
1K80-.?;  studied  composition  witli  Rhcin- 
ber^  at  Munich,^  ^ave  organ-concerts  in 
various  Clerman  cities,  was  oiiganist  and 
choirm.  \  ^S7  06  of  the  Ch.  of  the  .■\8cension. 
New  \  oi  k,  ,iiid  from  that  time  lived  in 
Munich,  studying  and  composing. — Pubi. 
works:  MisM  solemnis;  Hejfuiem;  Te  Deum;  ' 
many  Latin  hymns  for  mixed  ch.  a  capp.; 
and  an  oratorio,  Alph.z  <uid  Omega. 

White,  Maude  Valerie,  born  Dieppe,  of 
English  parents,  June  2,i,  1855.  Pupil  of  O. 
M.iy  and  W.  S.  Roc-kstro;  ent.  r».!  R  A  M. 
in  1.S76,  was  elected  Mendels^sohn  S  holar  in 
1879  (the  first  woman  to  win  this  honor), 
and  cont.  her  studies  under  Sir  G.  Macfarren 
and  F.  Davenport  until  1881;  aftertwoyears 
of  travel  in  S)uth  Am.  rif  i  she  w-as  a  pupil 
for  6  months  (in  1883)  ol  K.  Fuchs  in  Vienna; 
returned  to  London  in  1881.  but  soon  after 
began  to  travel  extensively  fall  European 
countries,  Asia  Minor  and  South  .America); 
at  intervals  between  trips  she  lived  either  in 
London  or  Florence. — Works:  Mass  (1888); 
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Piilures  from  Abroad,  14  pf.-piet'es;  Srhrr 
lelio  (.  pf.;    Naissance  d' amour,  i.  pf.  and 
'cello;  other  pf. -music;  numerous •onfB(Engl.» 
Ger^  Fr.  and  Ital.). 

fjf'  WhItehUl,   aarence   Eugene,  distin- 
lixC    guished  dramatic  bass;  b.  Marengo,  Iowa, 
f)  -  -1    Nov.  5,  1871.    Pupil  of  H.  U.  Phelps  in 
'       Chicago;  held  positions  as  soloisf  in  several 
„  churches  until  1896,  when,  upon  the  advice 

'^^i  '  of  Mclba,  he  went  to  Paris,  prt  parin^  himself 
1  for  the  stage  under  Giraudet  and  Sbriglia; 
debut  as  Friar  Lawrence  in  (jounod's  Romeo 
el  Juliette  at  La  Monnaie,  Brussels  (Nov., 
1899);  was  immediately  eng.  at  the  Opera- 
Comique  (the  first  Amer.  male  singer  heard 
there);  a  member  of  Savage's  'Grand  Eng- 
lish Opera  Co.'  «t  the  M.  O.  H.  (Oct.  and 
Nov.,  1900),  appearing  in  17  r61cs;  then  went 
for  further  study  to  Stockhauscn  in  Frank- 
fort, and  from  there  to  B,(\  rt  nth,  whcri'  he  St. 
the  entire  Wagnerian  repertoire  with  Frau 
Wagner;  after  short  cng^[ements  at  Liibet:k 
and  F'!Iberfeld  he  sang  principal  r61es  at 
Cologne  (1903-8);  1909-11,  at  the  M.  O.  H-, 
ap{)Oaring  for  the  first  time  with  the  regular 
com^ny  as  Amfortas  (Nov.  25,  1909);  1911- 
5,  With  the  Chicago  Opera  Co.;  aince  1916 
again  at  the  M.  O.  H.  He  has  sung  the 
Wagner  ])arts  at  Cov.  Garden  (1905-9), 
Bayreuth  (3  seasons)  and  Munich  (2  seasons). 
For  sheer  beauty  of  voice,  perfect  enuncia- 
tion and  splendid  acting,  espodalfybl  Wag- 
ner's works,  he  ranks  with  thegmtett  artists 
of  the  present  day. 

Whltehouse,  William  Edward,  eminent 
'cellist;  b.  London,  May  20,  1859.   At  a 

ver>'  early  age  he  began  the  study  of  the  vl. 
under  A.  Griesbach;  st.  vcl.  under  Walter 
Pcttit  (1873-7);  cont.  at  the  R.  A  M.  HS77- 
81)  under  Piatti  and  Pezze,  winning  the 
Bonamy  Dobree  prize  in  1878,  the  bronze 
medal  (1879)  and  the  silver  medal  (18sn); 
app.  sub-prof,  there  in  1882,  and  lull  pn»f.  in 
1883,  which  |X)st  he  has  held  ever  since;  in 
1886  also  app.  prof,  at  Cambridge  Univ.  and 
at  the  R.  C.  M..  and  in  1892  at  King's  Coll.; 
elected  A.  R.  A.  M.  (1884)  and  F.  R.  A.  M. 
(1895).  His  success  as  a  soloist  is  etIipsiMl 
by  his  superb  ensemble-playing;  with  Achille 
Simonetti  (vK)  and  Anuna  Gwidwin  (pf.)  he 
formed  in  1889the  XondonTrio,'  which  made 
many  succ.  tours  of  England,  France  and  It.ily 
(dissolved  1904);  at  different  times  he  also 
was  'cellist  of  the  'Bath  Quartet  Soc.'  (the 
oldest  in  England)^  the  'String  Club'  and  the 
Jacoby  and  Ludwig  Qtuutets.  A  remarkable 
teacher,  he  has  formed  many  distinguished 
pupils  (P.  Ludwig,  W.  iivans,  E.  .Mason,  F. 
Salmond,  T.  Weist-Hill,  Kate  Ould,  Be;itric  e 
Harrison,  Adelina  Leon,  etc.).  His  instr. 
is  a  valuable  Franoesoo  Ruggcri.  Has  publ. 


pes.  for  \rl.  nnd  pf.  (Allt'^ro  prrpetuo,  Gs- 
danken,  Remembrance,  Serenade,  etc.). 

Whithome  (real  name  Whittern),  Em- 
erson, b.  Cleveland,  O.,  Sept.  6,  1884.  St. 
there  with  J.  Hartmann  (pf.  and  harm.,  1896) 
and  J.  H.  Rogers  (pL  and  comp.,  1897-1902); 
1004-6,  in  Vienna  with  Leschetizky  (pf.) 
and  R.  Fuchs  (rpt.  and  comp  );  19()6-7,  in 
Berlin  with  A.  Schnabcl  (pf. ) ;  lived  in  London 
from  1907-14  as  a  teacher  and  writer  for 
various  periodicals,  contributing  chiefly  essays 
on  Oriental  and  Elizahetlian  music;  also 
correspondent  of  'Musical  .Xnicrica'  and  mus. 
critic  of  the  'Pall  Mall  (Gazette'  (1913-4). 
Since  Aug.,  1915.  executive  editor  for  the  'Art 
Publication  Soc.'  of  St.  Louis,  Mo.  In  July, 
1907,  he  married  the  pianist  Ethel  I.e^jtnska 
(separated  I'KWi. — Works:  Op.  40,  Japanese 
Suite  for  orch.;  op.  48,  Ranga,  symph.  ixx-m; 
op.  51,  The  City  of  Ys,  do.;  several  minor 
works  for  orch.;  op.  5,  str.-quartet  in  A  m.; 
op.  20,  Three  Greek  Impressions,  str.-quartet 
(prod.  London,  1914);  op.  21,  Quarieltmo 
orientate  (prod,  by  Kneisel  Quartet,  Jan.  27, 
1916);  op.  43,  Songs  «S  SapMio^  song-cycle  for 
vocal  quartet  (London,  1913);  for  vl.  and 
pf.,  a  sonata,  a  suite  and  Three  Elitahethan 
Melodies;  for  pf.,  a  sonata,  vars.  and  fugue, 
Valse  it  Cotieert,  and  minor  pes.;  about  40 
songs.  ^  , 

Whiting,  Arthur,  born  Cambridge,  Mass.,"" 
June  20,  1861.  PL-pupil  of  W.  H.  Sherw.^xl; 
pianisticd^but  Mechanics'  Hall,  Boston,  1880;  | 
attttfied  with  Chadwick  and  J.  C.  D.  Parker;  "^^ 
then  in  Munich  Musi(  S<  Ikm)!  under  Rhein-  ,'  **^\. 
l)erger.  Lived  in  Boston  until  1 SQ.") ;  since 
then  in  New  York.  Since  l'H)7  lu  ha-,  been 
giving  annually  a  series  of  'University  Con- 
certs^ (at  Harvard,  Yale,  Princeton,  etc.), 
educational  in  their  nature  and  devoted  to 
chaml)er-music.  Of  the  highest  artistic  value 
are  his  concerts  of  early  music  which  he 
began  in  1911  with  Constance  Edaon  (vl.), 
G.  Barrire  (fl.),  P.  Kefer  (via.  da  gamba), 
himself  at  the  harpsichord  Works:  Many 
pi. -[UcccH  (Bagatelles;  Fantasy  w.  orch.  ;  Con- 
cert-etude; Valse-Caprice;  Suite  moderne;  etc.) ; 
church-service  in  A:  anthems;  songs:  organ- 
mnsK;  MdoHous  Ttchnieal  Exercises  and 
Pedal  Studies  (En'^}.  .\n<\  Cer.^  for  pf.— In 
MS.  Concert -overt  lire  f.  orch.,  1  pf. -concertos 
(pcrf.  by  comp.  with  Boston,  Chicago  and 
Pittsburgh  Symph.  orchs.).  suite  for  str.-orch. 
with  honi-quartet,  pf.-trio,  sonata  f .  pf.  and 
violin,  etc. 

Whiting,  Geor&e  Eibridge,  born  Hollis- 
ton,  Mass.,  Sept.  14, 1842.    Organist;  played 

at  Worcester  when  in  1858  succeeded  D. 
Buck  as  orv;.  ot  the  Norili  t  ongr.  Ch.,  Hart- 
ford, Conn.,  where  he  founded  the  Beethoven 
Soc    Went  to  Boston  in  1862'  as  org.  in 

G.  W.  Uor- 
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gan.  New  York,  and  Best,  Liverpool  (186.?): 
was  org.  in  Albany  and  Boston  (King's 
Cha|)el  and  Music  Hall),  studii*d  with  Haupt 
and  Radecke  in  Berlin  (1874);  taught  at  tiie 
New  England  Cons.,  Boston,  till  1879,  then 
at  the  Cincinnati  Coll.  of  Music  till  1882, 
and  at  the  New  FIngl.  Cons,  from  1883-97; 
also  org.  at  the  Ch.  of  the  Immaculate  Con- 
ception from  1883-1910  (having  served  there 
also  1876-8). — ^VVorks:  2  orchl.  masses  w. 
organ  (C  ni.  and  F  m.);  Te  Deum;  Vesper 
services;  the  cantatas  Taie  of  the  Viktngt 
Dream  Pictures,  March  o  f  the  Monks  of  Banger, 
Midnight,  Henry  of  Navarre;  l-iict  Open 
Lenora  (Ital.,  1893);  Free  Lances,  f.  male  ch. 
and  military  h.md.  Symjihony  in  C,  Suite 
in  E,  Allegro  brillant,  overture  to  Tennyson's 
The  Princess  for  orch.;  pf.-concerto  in  Urn.; 
suite  r.  'cello  and  orch.;  suite  f.  'cello  and  pf.; 
many  pieces  f.  organ  and  pf.;  songs; — The 
Organist  (Boston,  1870^  and  Tk*  Firtt  Six 
Months  on  the  Organ  (1871). 

Whitmer,  T.  Gail,  b.  Attoona,  Pa.,  June 
24,  1873.  St.  pf.  with  C.  Jarvis  (1893-5), 
organ  with  S.  I'.  Warren  (1894—6)  and  comp. 
with  W.  W.  Gilchrist  (1893-6).  1898-9,  org. 
at  Pine  Street  Presb.  Ch.,  Harrisburg.  Pa.; 
1899-1909,  dir.  of  School  of  Music,  Stephens 
Coll.,  Columbia,  ^^i^^ou^i;  1909-16,  do.  at 
Penna.  Coll.  for  Women.  Pittsburgh;  since 
1916  org.  and  choimi.  at  Sixth  Presb.  Ch., 
Pittsburgh,  and  on  faculty  of  Pittsburgh  Mu- 
sical Inst.  On  May  19,  1898,  he  married 
the  painter  Helen  Crozier  of  Phila.  Has 

Kubl.  organ-pcs.,  songs  and  anthems;  in 
IS.,  Elegiac  Rhapsody  for  alto  solo,  ch.  and 
orch.;  Six  Mysteries  for  orch.;  Poem  of  Life 
for  pf.  and  orch.  (Pittsb.,  Dec.  30,  1914);  a 
vl.-snn  at  a  in  E);  pf.-pcs.,  son^s  and  clionis(  s, 
la  a  frequent  rontrib.  to  nuisic.il  journ.ils. 

Whitney,  Myron  William,  bass  vocalist; 
b.  Ashby,  Mass.,  Se[>t.  5,  1836;  d.  Sandwich, 
Mass.,  Sept.  19.  1910.  PupU  of  E.  H.  Frost 
in  Boston,  RandcgKer  in  London  and  Vannu- 
cini  in  Florence,  Italy.  D6but  in  oratorio  in 
Boston  (Messiah,  Dec.,  1858),  and  sang  in 
concert  and  oratorio,  also  in  chief  Festivals  in 
America  and  Great  Britain;  took  leading 
baas  rOles  with  the  Boston  Ideal  Opera  Co. 
at  Hoston  Theatre  (1879)  in  Pinafore,  Fn- 
tinUza,  Bohemian  Ctrl,  Figaro,  Tsar  and 
Carpenter,  Chimes  of  Normandy;  with  the 
American  Opera  Co.  (1885-6)  in  Lohengrin, 
Fixing  DnlcMMH,  HuvimoiSt  Magic  rme, 
A  ula.  Merry  Wnn  «^  Wimdsof,  etc.  Retind 
in  1900. 

Whitnesr,  Samuel  Brenton,  bom  Wood- 
stork,  Wrmont,  Jnne  4.  1842.  Olganist; 
pupil  of  (  has.  Wcis  in  New  York,  and  J.  K. 
Painc  at  C  ambridge,  Mass.,  where  he  was 
organist  at  Appleton  Chapel;  1871-1908, 
ofganiat  and  cBoirdiractor  of  the  Ch.  of  the 


.\(fvent,  Boston.  Organizer  and  cond.  of 
main  church-choir  festivals;  prof,  of  organ- 
playing,  and  lecturer,  at  the  Boston  Univ. 
and  the  New  Engl.  Cons.;  excellent  Bach- 
phyer. — ^Worka:  Anthema  and  aoogs;  a 
pf.-trio;  aoMitaa  and  tnuiacra.  f.  oigaa;  pf.- 
musk. 

Whlttieaey,  Walter  R.,  b.  Hartford,  Ct.. 

an.  5,  1861.  Ujwn  the  opening  of  the  new 
uilding  of  the  Librar>'  of  I  ouKress  (.Sept.  1, 
1897)  he  organized  the  Music  Division,  an«i 
subsequently  assisted  the  chief,  O.  G.  Sooneck, 
tntheworkof  devetopment;  since  the  tatter's 
resignation  (1917)  he  has  been  acting  chief. 
Has  publ.  The  First  FUiiJions  of  Stephen  C. 
Foster  (1915;  with  O.  (,.  Sonneck);  m  MS.. 
Music  of  the  South,  ISOO-*),  and  Negro  Music. 

Wichmann  Iviyh'-],  Hermann,  born 
Berlin.  Oct.  24,  1X24;  d.  Roine,  Sept.,  1905. 
Studied  at  the  R.  .\kadcniie;  also  under 
Taubcrt,  Mendelssohn  .ind  SiK)hr:  from 
1857  for  a  short  time  cond.  of  the  Bielefeld 
Mus.  Soc.;  settled  later  in  Berlin.— Works: 
Symphonies;  7  str.-quartets  (op.  6,  A  ra.; 
op.  12,  E  m.;  op.  17,  K  m.;  op.  19,  E'*;  op. 
33,  F;  op.  40,  C  m.;  G):  str.-quintet  in  C. 
op.  35;  pf.-trio  in  >,  op.  10;  vl. -sonata  in 
D,  op.  16;  sonatas  f.  pf.  (op.  1,  55);  psalms 
and  songs;  also  Cesammdte  Aig$iUae  (2  vob.; 
1884,  '87). 

Wichtl,  Geoi^,  lx>rn  Trostbere,  Bavaria, 
Feb.  2,  1805:  d.  Bunzlau,  Silesu,  June  3. 
1877.  Violini.st,  studied  at  Munich,  and 
|)layed  in  the  orch.  of  the  Isartor  Th.;  in 
1.S26  he  joiiic  1  (he  orch.  of  Prince  of  Ilohcn- 
zoUern-licchingcn  at  Ldwenberg,  Sile^ia,  as 
1st  violin;  from  1852,  R.  Mus.  Dir.  and  2d 
Kapellm.  there;  lived  on  pension  at  Brcstau, 
1870-6.  then  at  Bunzlau. — Works:  .\n  opera, 
Almaula;  a  nido'lraina ;  an  oratorio,  Die 
Auferstehuttg  und  ilimmelfahrl  Jesu  ;  a  mass; 
songs;  aymphoaiea  and  overtures;  a^  string- 
quartet;  violin-concertos;  many  instruc- 
tive pieces  for  violin;  etc. 

Wtck'ede,  Frledridi  von,  bora  Dftmitz- 

on  Elbe,  Julv  2^.  1S34;  d.  Schwcnn,  Sept.  1!, 
1004.  Army-olticer,  then  |K).st-olTice  olVicial; 
nnisic-pupn  of  J.  Vieth  (a  i>ui)il  of  Fr,  Schnei- 
der).^ Living  m  Leipzig  since  1872.  later  in 
Munich,  employing  his  leisure  for  com- 
position.— Works:  Opera  Ingo;  funeral- 
march  for  Emi>eror  Wilhelm  I;  overture 
Per  aspera  ad  asira  (1875);  pf.-pieoes;  songs 

(highly  praised'l. 

Wickenhausser  [vik'-],  Richard,  Ixirn 
BrOnn,  Feb.  7,  1867.  Pupil  of  O.  Kitzler, 
and  at  the  I.eip/iK  Cons.  (IKOO  3)  of  Jadas- 
sohn and  Paul;  won  a  sl.ile  stip<^'nd  in  1894 
(awarded  by  Bnihrns  aiiil  Hanslick);  bec.une 
in  1895  cond.  of  the  'Deutsch-Akadenii&cher 
Gouvvcrein'  in  Brann,.and  in  1902  do.  of  the 


1032 


L.iy  i.^.  i.y  Google 


WICKHAM— WIDOR 


*Sleiermarki9cher  Muakverem'  in  Gnu; 
since  1907  do.  of  the  Vienna  'Singalndemie.' 
Besides  nuiiMroas  male  ciionMai  and  songs, 

he  has  \ni\A.  Sang  fakrender  SchuUr  for  male 
ch.  and  orch.  (op.  67);  suite  in  F  for  str.- 
occfa.  (of>.  24);  a  vl.-sonata  in  E  m.  (op.  13); 
a  vcl.-sonata  in  F  (jap,  18);  10  CkoralvorsPUie 
for  organ  (op.  40). 

Wickham,  Florence  (Plmline),  dramatic 
oontnlto;  b.  Beaver,  Pa.,  1882.  Pupil  of 
AKoe  Groff  at  Philadelphia,  later  studying 
J  years  at  Berlin  with  Fran  Mallinger  and 
Ffjins  Eraerich.  Operatic  (it-hut  as  Fides 
iPn^)  at  WicriMden,  Spring  <>f  1Q02; 
Moond  appeanuioa  aa  Amneris  (Aida)  at 
Munich.  1904-5  engr.  for  the  Sava«e  troupe 
to  sing  Kundry  in  the  procJuction  of  Parsifal 
in  English  (over  50  performances;  in  chief 
towns  of  the  U.  S.;  1905-6  at  the  Th.  des 
Westens,  BerUn;  then ivearsat the Schwerin 
oiKTa,  also  singing  at  (>>vent  Garden  (1907, 
Waltraute)  and  the  Royal  Opera,  Berlin 
(1909);  .engaged  19U9-12  for  the  M.  O.  H. 
She  has  sung  45  r^les  on  the  Stage,  in  4  lan- 
guages, including  the  German  repertory  for 
contralto  (the  Erdas,  Ortrud,  Fncka,  Bran- 
Kane,  MaRdalene  [AfetslerHfj^rr  and  JJol- 
Innder],  down  to  the  landlord's  Daughter  in 
Konigskindtr,  which  she  created  in  New 
York,  1910);  further,  Laura  (Cioceitda), 
Emilia  {Otella),  Pauline  and  the  Shepherd- 
hoy  iPiqur-Dame),  \a.  Nourrice  {Anane  et 
Barbe-Bleue;  N.  Y.,  1911),  etc.  Favorites 
are  Amncrts,  Orpheus,  Adriano  (JUmiO* 
Waltraute.  Her  voice,  a  fine  mesio-eoprano, 
has  a  com  pass  from  #to  8*.  *Kammers»ngerin* 
to  the  Diikc-  of  M<  1  n!)iirg-Schwfrin.  In 
private  life  !»he  is  Mn>.  Ebcrhard  Lueder. 

WM'tmtui,  Benedflct,  bom  Brftunlingen, 
n.  Donaueschingrn.  Mar.  5.  1820,  d.  Frank- 
fort-on-Main,  Mar.  4,  1910.  Rector  at 
Frankfort.  Puhl.  Formenlehre  der  Inslru- 
memlaimitsik  (1862):  JCaMvAumns  der  aUge- 
meinen  MusUttehre  (2d  ed.  1879):  Gnrndzuee 
der  musikalisrhen  Klnnf^lrhrr  Prak- 
liscker  Lehrgang  fiir  einen  rattonelien  Gfsang- 
unterricht;  Handhiichlrin  der  Ilarmonie-, 
Melodie-  und  Formenlehn  (Sth  ed.  1889); 
Generaibass-Vhungen  (2d  ed.  1867);  Diekunst- 
historischr  Etilwifklunz  dr^  Sfr.nnrrrhnr^ 
(1884);  AlberkhZwyssigalsKompoMsl  (1905). 

Wid'nuiim,  Joseph  Viktor,  bom  Nenno> 

witz.  Moravia.  F«  h.  20,  1842;  <\.  Rcrnr,  101?. 
Came  as  a  child  (1845)  to  Swit/.i  riand ;  a  dis- 
tinguished poet  and  draniati~t,  from  1880 
literary  editor  of  the  Bernese  'Bund';  wrote 
the  libretto  of  Goetz's  imera  Der  WHenpem- 
sfigen  Zfihiiuniv,  and  others;  also  Johannes 
Brahms  in  Erinnerungen  (Berlin,  1898;  2d  ed. 
1900). 

Wldor,  Charles  (-Marie),  distinguished 
organist  and  composer;  b.  Lyons,  Feb.  22, 


1845.  His  father,  an  Alsatian  of  Hungarian 
descent,  was  ocganist  at  the  church  of  St.> 
Franks,  Lyons;  aa  a  boy,  W.  was  a  skilful 

improviser  on  the  organ,  and  studied  later  at 
Brussels  under  Lemmens  (organ)  and  Fetis 
(comp.);  became  organist  at  St.- Francois,. 
Lyons,  in  1860,  ipuned  bi^h  rqiMite  by  con- 
certs there  and  mother  dties, and  sinoe  1869 
has  been  organist  at  St.-Sulpice,  Paris.  In 
1890  he  succeeded  C^sar  Franck  as  prof,  of 
oi^an-playing  at  the  Paris  Cons. ;  in  1896  he 
replaced  Dubois  as  prof,  of  cpt.,^  fugue  and 
romp.  For  many  years  mus.  critic  for  the 
paper  'I'Estafette  (pen-name  'Aul6t^');  also 
director  and  cond.  of  the  society  'La  Con- 
cordia.' In  1910  he  was  elected  member  of 
the  Institute,  succeeding  Lenepveu;  atnee 
1913  aecretary:  is  Chev.  of  the  Legion  of 
Honor. — Dramatic  work^:  The  ballet  La 
Korrigane  (Op^,  Dec.  I.  1880);  a  3-act 
pantomime,  JeomiefArc  ( Hippodrome,  June 
25.  1890);  the  Operas  Mattre  Atnbres  (Op.- 
Com.,  May  6.  189i6),  LesPtdtewsieSt.-Jeom 
(ib.,  Dec.  26.  1905),  .Verio  {not  yet  prod.); 
incid.  music  to  Dorchain's  ConU  d'Avril 
(Odton,  Sept.  22,  1885)  ami  Coppie'a  Les 
Jacobites  (ib.,  Nov.  21,  1885).— FOR  ORCH.: 
Op.  10,  Si-rhuide;  op.  16,  Symphony  No.  l,in 
F ;  op.  54,  do.  Xo.  2,  m  A :  op.  60,  Nuil  de Sabbat 
(WiUpurgisnachl),  caprice  symphonique;  op. 
69,  Symphony  No.  in  F  m.,  w.  org.;  Sym' 
phonte  antique  (w.  final  ch.);  Sinfonia  saem 
(w.  org.):  Ova>erture  espagnole:  Fragments 
symphoniqiu's  des  'Pccheurs  dr  Si .-Jraii' ;  ^ 
orchl.  suites  arr.  from  L<i  Korrtgane,  MaUre 
Ambros  and  (^nUe  d'Avril;  2  pf. -concertos 
Jiop.  39,  F  m.;  op.  77,  C  m.);  vcl.-conoerto 
in  E  m.,  op.  4 1 ;  Fantaisie  for  pf .  and  orch., 
op.  62 :  Choral  el  varinlions  for  harp  and  orch. 
— Chambbr-music:  2  pf.-quintets  (op.  7,  68; 
both  in  D);  a  str. -quartet  in  A  m.,  op.  66; 
a  pf.-trio  in  Bb,  op.  19;  Soirs  d' Alsace  for 
pf.-trio,  op.  52;  2  vl.-sonatas  (op.  50,  C  m.; 
op.  79):  suite  ft)r  vcl.  and  pf.,  op.  34;  vcl.- 
sonata,  op.  80;  Trots  Valses  for  vl.  and  pf., 
op.  18;  Cavatina  for  do.,  op.  57;  Trots  Pieces 
for  vcl.  and  pf.,op.  21;  suite  after  La  Sidamile 
for  vl.  and  pf. — For  orcan:  8  symphonies 
(sonata.s]  f  ,,,,  I  ^,  C,  D.  F,  F;  op.  4'2,  I  <\  A, 
B);  Symphonte  roni'ine,  o\>.  70;  Symphonie 
gntique. — FORi'K. :  Op.  4.  A  irs  de  ballet;  op.  7, 
La  Pri^re;  op.  9,  Cuprur;  np.  11,  Trots 
Valses;  op.  12,  Improtuptu;  op.  IS,  Six 
^for^eaux:  op  \7 ,  Prelude,  Andante  el  Finale; 
op.  20,  Scenes  de  Bal;  op.  26,  Six  Valses 
cnraclfristiqiies;  op.  .?1,  Dotize  Feuillrls 
d'album;  op.  44,  Dans  les  Bois;  op.  46,  Ro- 
manre;  op.  51,  Suite  polonaise;  op.  58.  Suite 
in  B  m.:  op.  78,  Suite  ^cossnisr.—\ac.\\. 
Mi'sic:  Op.  36,  Mass  for  2  choirs  and  2  organs; 
Psalm  83  for  ch.  and  str.-quintet;  Ps.ilTn  112 
for  2  choirs,  2  organs  and  orch.;  Tu  es  Pelrtis 
for  double  ch.  and  org. ;  Sacerdos  el  Ponti/ex 
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and  Surrextl  a  morluis  for  ^-pnrt  ch.  and  on:.; 
Tantum  ergo  and  Regina  Coeli  o  5;  O  Saiu- 
tarts  for  bar.  and  org.;  do.  for  ten.,  vcl.  and 
org.;  etc.;  ChatU  sScuiaire  for  sop.  solo.  ch. 
and  oreh.,  op.  49.  Songs  (op.  14,  22,  28.  32, 
35,  37.  43.  47.  53.  63  [Soirs  dW\);  ducts 
(op.  M),  40);  3  choruses  a  capp.  (op.  25). — 
Wrote  La  Musiqw  grecque  et  les  Chants  de 
I'e^ise  lattHe,  in  'Revue  des  iDcux  Mondes' 
(1895)  and  TtOmutiH  da  VonAestn  nudeme  (a 
suppl.  to  Berlioz's  treatise)  (1904;  2d  ed.  1906; 
Ger.  tr.  by  H.  Riemann,  Leipzig,  1904;  Engl, 
tr.  by  K.  Suddard,  London,  190<S);  is  editor 
of  TOrgue  modeme'  (a  colL  of  comps.  for 
oiigan);  editor,  with  Schweitxer,  of  the  defini- 
tive eflition  of  Bach's  Organ  Works,  in  8  vols. 
(5  publ.  down  to  1918;  N.  Y.,  G.  Schirmer). 
— Cf.  H.  Imbert,  Portraits  et  £tudes  (Pnus, 
1894);  H.  Reynaiid,  I'CEmre  ds  C.-M.  W. 
(LyonB,  1900):  J.  F.  E.  Rupp,  C.-M.  W,  tmd 
sein  Werk  (Bremen,  1912). 

WIeck  [vrkl,  Alwlft,  son  of  Friedrich  W.; 
b.  Leipzig,  .Aug.  27,  1821;  d.  there  Oct.  21. 
1885.  Pupil  of  his  father  (pf  )  and  David 
(vl.);  member  of  the  Italian  Opora  orch.  at 
Petrograd;  then  lived  in  Dresden  as  tesidier 
of  pf.  Publ.  Materialifn  zu  F  Wifcks  Piano- 
forte-Method  ik  and  VaHemecum  perpetuum 
fur  dm  ersten  Pianoforte- Unterricht  noA  F, 
Wiecks  Methode;  also  some  pf.-pcs. 

Wieck.  Friedrich.  Itorn  Pretzsch,  near 
Tocsau,  Aug.  18.  1785;  d.  Loschwitz,  n.  Dra- 
den,  Oct.  1873.  Studied  theology  at 
Wittenberg,  but  became  a  private  tutor  in 
order  to  ubtain  leisure  for  musical  study; 
^tabl.  a  pf. -factory  and  a  mus.  circulating 
library  at  Leipzig,  but  gave  up  both  to  dc 
Vote  himtelf  to  teaching  the  piano,  in  which 
profession  he  had  extraordinary  success 
(among  his  pupils  were  his  danj^Iiti-rs  Clara 
and  Marie,  also  K.  Schumann,  H.  von  BOlow, 
Anton  Krausc,  Fritz  Spindler,  I.  Seiss,  B. 
Rollfuss,  and  G.  Merkel).  He  removed  to 
Dresden  in  1840.  studied  Mieksch's  singing- 
method,  and  taught  singing  also.  In  1843 
Mendelssohn  offered  him  a  professorship  at 
the  newly  establ.  Leipyig  ( Ons,,  which  W. 
declined.  His  first  wife  {ni-e  I'rornlitz)  was 
the  mother  of  Clara  Schumami  (q.  v.)  and 
Alwin;  after  hw  divorce  she  married  Rargiel, 
the  father  of  Woklemar  B.  (q.  v.);  Marie  W. 
(q.  V.)  was  the  daughter  by  W.'s  second  wife 
(Clementine  Fechner).  Btsides  2  lx>oks  of 
pf.>8tudtes,  he  publ.  Klavier  und  Ccsang 
(185  ^  ^1  ed.  1878)  and  Mustkalische  liauern- 
sfruche  (2d  ed.  1876.  by  Marie  Wieck).— 
Cf.  A.  von  Meichsner,  Ft.  W.  und  seine  TochUr 
Ciara  und  Marie  (Leipzig.  1875);  .\.  Kohut, 
Fr.  W.  (Dresden,  1887);  V.  Joss,  /•>.  \V.  und 
son  Verhalln  is  zu  Roll.  Sihuniiinti  (Dresden. 
1900);  id..  Der  Musikpddagoge  F.  W.  und 
teuu  PamilH  (Oraden,  1902);  M.  Wiei^k, 


Aus  dem  Kreise  W.  Schumtttm  (Deesden, 

1912;   2d  augm.  ed.  1914). 

Wieck,  Marie,  daughter  and  pupil  of  pre- 
ceding; b.  Leipzig,  Jan.  17,  1832;  d.  Dresden,    /  ^ 
Nov.j(1916.  At  the  a«  of  11  she  made  her  /  ^ 
d£buf  \it  a  concert  of  her  afotcr,  Qan  Schu-  f 
mann;  app.  court  pianist  to  the  Prince  of 
Hohenzollem  in  1858;   after  succ.  tours  of 
Ciermany,   England  and  Scandinavia,  she 
settled  m  Dresden  as  a  teacher  of  pf.  and 
singing;  made  Kgl.  Prof,  in  1914.   Her  last 
nublic  appearance  was  with  the  Dresden 
Philh.  Orch.  in  .Nov  ,  1915  (playing  the  Schu- 
mann concerto!.    I'ubl.  pf.-pcs.  and  Aongs; 
ed.  her  father's  Piam^orie-Studien;  and  wrote 
Aus  dem  Kreise  WieekSckumatm  (1912;  2d 

rd.  1914). 

Wiedemann  [ve'-],  En»t  Johann,  bom 
Hohengiersdorf,  Silesia.  Mar.  28,  1797;  d. 
Potsdam,  Dec.  7.  I  '<73,  as  singing-teacher  to 
the  cadets.  Organist  1818-52  of  the  R.  C. 
Church;  founder  and  cond.  of  2  singine> 
societies.  Comp.  a  Te  I>eum  for  soli,  en. 
and  orch.  (op.  12);  masses,  motets,  hymns. 

Wiederkehr  (vC'-],  Jacob  Christian 
Michael,  born  Strassburg.  April  28.  1739; 
d.  Paris.  April,  1823.  From  1783  in  Paris; 
'cellist  at  the  Concerts  spirit lk-Is,  bassooni.st 
at  the  Th.-Lyrique,  trombonist  at  the  Op^; 
from  1795-1802,  Singing-teacher  at  the  Cons. 
— Works:  12  concertantes  L  wind;  2  quintets 
and  10  quartets  L  strings;  6  quintets  f.  pf. 
and  wind;  6  pf.-ttioa;  o  violia*aoitataB;  etc. 
— See  Q.-Le.x. 

Wiegand  [ve -],  (Josef  Anton)  Heinrich, 

dramatic  bass;  b.  Friinkisch-Crumbach  in 
the  Odenwald,  Sept.  9,  1842;  d.  Frankfort, 
May  28,  1899.  While  engaged  in  commercial 
pursuits  in  l*.-iris,  he  had  private  vocal  lessons, 
and  in  1870  joined  the  ojxsni  at  Zurich;  then 
iving  in  Cologne,  and  from  1873-7  was  leading 
bass  at  Frankfort,  touring  America  in  the 
latter  year  with  the  Adams- Pappenhefan 
troupe.  At  Leipzig,  1878-82;  at  the  Vienna 
Court  Opera,  1882^;  then  eng.  at  Ha 
.At  Bayreuth  in  1886  he  sang  the  rAles  of 
(lurnemanz  and  Konig  Marke;  also  appeared 
in  the  Nibelung  cyde  at  Balin,  ISsl,  «id 
London.  1882. 

Wiehmayer  lve'mi-«rL  (Johann)  Tbeo- 
dor.  pianist;   bom  Manenfeld,  Westphalia, 

Jan.  7.  1870;  studied  in  Leipzig  Cons.  1886-9 
under  Jadassohn  (comp.),  Reinecke  (comp. 
and  pf.)  and  Coccius  (pi.);  then  pf.  one  year 
under  Martin  Kranse  in  Ldpsig,  wfaera  hb 
firrt  concert  took  place  autumn  of  1890, 
follownd  by  .-1  winter  four  through  Sweden 
(33  concerts),  lb-  now  settled  in  Leipzig  as 
a  teacher,  also  gi\  ing  concerts  in  other  towns; 
1902-6,  teacher  of  pL  in  the  Leipzig  Cons. 
Since  1908  at  the  Stuttgart  Cons.;  madeKgU 
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Prof,  in  1909.— PuM.  works:  Prelude  (canon) 
and  Fugue  f .  organ,  op.  1 ;  Peftfe  VaUe  and 
AWtmMM  f.  pf.,  op.  2;  canon  f.  4  solo  voices, 

Dif  Bdume  bliih'n,  op.  S:  Schule  drr  Finprr- 
Technik;  5  SpezuU-Etuden  (of  Kalkbrcnncr, 
Cramer  and  Ries);  TonUiler-Schule^  Uni- 
venai-Et$iden.  AlwpubLnewed8.of  Cterny's 
Sekuk  ies  Virtnosm  and  Tainig's  TdgUehe 
Studim. 

Wid  [veil,  Taddeo,  distinguished  muaicolo- 
gist;  b.  Odenso,  Treviao.  Sept.  24,  1849.  St. 

law  and  philolog)-,  and  harm,  and  cpt.  with 
P.  Tonassi  an<I  F.  Maggi  in  Venice;  prof, 
in  secondary  sch<x)l.s  there,  later  becoming 
asBt.-ltbrarian  at  ixtn  Maroo»  member  of  the 
oommittee  on  studies  at  the  Uceo  musicale 
Benedetto  Marcello  and  pres.  of  the  Venice 
section  of  the  'Associazione  dei  Musicologi 
italiani.'  Has  publ.  /  Codici  Continiarini 
....  ndla  R.  BMiokca  di  Sa»  Marco  in 
Vennia  (1888);  /  Ttatri  muskati  Venaiani 
del  SeUecenlo  11701-18001  (1897);  Francesco 
CmnUi,  in  'Mus.  Antiuuary'  (Oct.,  1912). 
Has  also  written  several  opeias  and  pttU. 
pf.'pcs.  and  songs. 

WIelhorski  Iv ■yehl-hohr'.-kc],  Count  Mat- 
vei  Yurievitch,  born  Volhynia,  Oct.  31, 1787; 
d.  Petragrad,  1863.  Excellent  'cellist,  pupU 
of  B.  Romberg:  one  of  the  founders  ancf  first 
Director  of  the  Imp.  Russian  Mus.  See., 
Pctrograd.  To  the  Cons,  he  left  his  fine 
library,  and  to  Davidov  his  Stradivari  'cello. 
Of  his  comps.  a  Lied  mil  VariaiioiuH  for  vd. 
and  orch.  was  publ.  posth. — His  brother. 
Count  Mlchall  Yurievitch,  b.  Volhynia, 
.Nov.  12,  1788,  d.  Moscow,  Sept.  9,  1856,  was 
a  liberal  patron  of  the  fine  arts,  whose  home 
was  the  gathering-place  of  the  most  eminent 
muMctans  of  the  time.  He  publ.  a  str.- 
quartet  and  some  sonps  (some  with  vcl.  obbl.). 
— ^A  third  brother,  Joseph,  publ.  pf.-pcs.  and 
songs  (48  op.«atunberB). 

WIenlaw'ski  [v'ya-nahv'skc],  Henri,  di^- 
tinguishc<l  violinist;  b.  Lublin,  Poland,  July 
10,  18.15;  d.  Moscow,  Mar.  31.  I  SM).  .\r  the 
age  of  8  he  entered  Clavcl's  class  in  the  Paris 
Cons.,  and  the  advanced  class  of  Mas<?art  in 

1845,  winning  1st  prize  for  violin  pl.uing  in 

1846.  I  le  gave  his  first  concerts  at  Pctrograd 
and  Moscow  in  1848,  and  from  184<>-50 
studied  h.irmony  at  the  I'aris  Cons,  under 
Colct.  He  then  began  a  scries  of  concert- 
tours  with  his  brotluT  J()s<[)h.  the  pi.inist, 
through  Poland,  Russia,  (iermany,  Scandi- 
navia, Belgium,  Holland.  England,  etc.;  in 
I860  he  was  name<l  solo  violinist  to  the  Czar, 
living  chiefly  in  iV-trogr.id  until  1872,  and 
teaching;  it  the  Cons,  there  1862  7.  With 
Anton  Rubinstein  he  toured  the  United 
States  In  1872,  then  extending  hb  travels 
alone  to  California;  in  1874  lie  stirceedefl 
Vicuxtemps  as  prof,  of  vioiin-playing  at  the 


Brussels  Cons.,  resigning  in  1877,  and  con- 
tinuing his  tours,  with  rapidly  failing  health, 
until  death.  Among  modern  violinists  W. 
is  one  of  the  most  imposing  figures.  Tech- 
nical dilik ullics  did  not  exist  for  him;  his 
magnihi  i  nt,  large  tone,  coupled  with  bold- 
ness of  execution  and  a  fiery,  at  tiroes  volcanic, 
temperament  carried  away  his  Itsteners.  He 
was  equally  great  as  an  enscmhlc-playcr. 
His  com|x)sition8  are  will  writun,  brilliant 
and  very  effective,  and  several  (the  concertos, 
the  Legend,  the  2d  mazourka,  etc)  are  still 
in  the  repertoire  of  every  vlbflnfat. — ^Worlcs: 
For  vl.  and  orrh  ,  op.  4,  Polonaise  in  D;  op. 

6,  Souvenir  de  Moscou;  op.  14,  Concerto  No.  1 
in  Fit  m.;  op.  16,  Scherto-Tarenlelle;  op.  17, 
Uzmdf:  op.  19,  Deux  Matourkas  caraUbris* 
iiques,  op.  20,  Faniaisie  brUlonU  (on  themes 
from  Faust);  op.  21,  Polonaise  brillante; 
op.  22,  Concerto  No.  2  in  D  m.  For  vl.  and 
pf.,  op.  1,  Oupriee  fantnstique;  op.  3,  SoUr^ 
venir  de  Poun;  op.  5,  Adagio  iUffopie;  Cf». 

7,  CapriceuhValse;  op.  9,  Romanct  sans 
paroles  el  Rondo  SUgant;  np  11,  Le  Carnaval 
russe;  op.  12,  Deux  Afazourkas;  op.  IS,  orig. 
theme  with  vars.;  op.  23,  Gigue;  op.  24,  Fat- 
taisie  orientale  (posth.).  For  vl.  solo,  opk 
10,  fyude-Capricr:  op.  18,  Siudes-Caprkei 
(with  a  2d  vl.).  VVith  his  brother  Joseph  he 
wrote  Allegro  de  sonate  (op.  2)  and  Grand  Duo 
pricnais  (op.  5). 

WIenlaw'ski,  Joseph,  famous  pianist, 

brother  of  preceding;  b.  Lublin,  May  2^, 
1837;  d.  Brussete,  Nov.  11,  1912.  Fntt  red 
the  Paris  Cbns.  in  1847.  stu<]yinK  unfler 
Zimmerman,  Marmontel  and  Alkan  (pf.),and 
l.e  Couppey  (comp.);  in  1850  he  went  on  tour 
with  his  brother,  Henri;  studied  with  I.iszt 
at  Weimar  in  1855-6,  then  taking  a  course  in 
theory  umler  .Marx  at  Berlin,  and  returning 
to  Paris  in  1857.  In  1866  he  settled  in  Mos- 
cow as  a  teacher  at  the  Cons.;  but  soon  estab- 
lished a  pf.-scho»jl  of  his  own,  which  flourished. 
1875-6  he  was  dir.  of  the  Warsaw  Music  Soc., 
and  then  settled  in  BrtMseb,  teaching  at  the 
Cons.  On  very  numerous  concert-touBS 
throughout  Europe,  he  won  fame  rivalling 
that  of  his  gifted  l)rother.-  Works:  SuiU  ro- 
maiUique  f.  orch.  op.  41;  GuiUaume  le  Taci- 
tmme,  overture,  op.  43;  pf.-concerto  in  G  m., 
op.  20;  string-quartet  in  .\  m.,  op.  32;  \>{.- 
trio  in  G,  op.  40;  Grand  Duo  polonais  f.  pf. 
and  violin,  op.  5  (with  his  brother);  sonata  in 
D  m.,  op.  24;  sonata  f.  pf.  and  'cello  in  E, 
op.  26;  Fantasia  f .  2  pfs.,  op.  42.  For  Pf.  solo: 
Polonaises  (op.  13,  21,  27,  48);  Waltzes  (op. 
3,  7,  18,  30,  46);  Sonata  in  H  m.,  op.  22; 
Mazurkas,  op.  23;  Fanlaisie  et  fii^ue,  op.  IS  ; 
Sur  I'Ocean,  op.  28;  Barcarole,  op.  29; 
BaUade,  op.  31;  NoUumo,  op.  37;  etc.;  4 
concert-st  inlics  fop.  9  \Barcarole-Caprice],  10 
[Romanic- litude\,  33,  36);  also  Z4  £iudcs  de 
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mhanisme  el  de  style,  op.  44.— Cf.  L.  Delcroix, 

/.  ir  \-n!t<-fs  hiopapkiqwn  et  amedttt^iiu 
(Bru!>sels,  1906). 
Wteprecht  M'prfhyhtl,  Friedrich  WU- 

helm,  lK)rn  Aschcrsleben,  Au^.  8,  1802;  d. 
Berlin,  Aug.  4,  1872.  He  studied  in  Dresden 
and  Leipzig,  where  he  was  already  famous  as 
a  trombonist:  lived  in  Berlin  from  1824,  at 
first  as  a  violinist  in  tlie  court  orch.,  finally 
as  Director-General  of  all  the  Prussian  mili- 
tary bands.  He  invented  the  Rass  Tuba 
(1835.  with  the  instrument -maker  Moritz), 
the  Balhyphon,  a  sort  of  bass  clarinet  (1839, 
with  Slcorra),  the  'pian^ndo'  on  brass  instrs. 
with  pistons,  and  an  im()rovc<l  contrabass 
bassoon;  his  claim-of  priority  over  Sax,  in  the 
invention  oi  the  Saxhorns,  was  not  uphdd  by 
the  courts. 

Wietrowetz  fv'ya'-],  Gabriele,  violinist: 
b.  I^iibach,  (  arniola,  Jan.  13,  1866.  Pupil 
of  Joachim  at  the  Beiiin  Hochschule  for  3 
years:  the  first  year  (1883)  she  won  the 
Mendelssohn  prize  of  15(X)  marks.  Debut 
at  .Milnstcr  1885,  with  Brahms's  concerto, 
followed  by  concert-tours  through  Switzer- 
land, Norway  and  Sweden;  since  then  over 
all  Europe.  For  several  years  she  was  teacher 
at  the  ikriin  llochschuJe — the  first  woman 
to  hold  such  a  jxisiiion  there.  She  is  leader 
of  the  W.  Quartet  (W.,  (W-rtrud  Sthustcr- 
Woldan,  Helene  Borncmann-Ferchlandi 
Eugenie  Stolts). 

Wlhan  fveli&hn],  Hans  [HanuS],  bom 
Poliu,  n.  Braunau,  Bohemia,  June  5,  1855. 
Excellent  'cellist,  pupil  of  Prague  Cons.; 
iSli,  prof,  of  't  cllo  at  the  Mozartcum,  Salz- 
burg; 1877-80,  cii amber- virtuoso  to  the 
Prince  of  Schwarzburg-Sondershaiisen .  I  SSO, 
1st  solo  'cellist  in  Court  Orch.,  Munich,  and 
member  of  King  Ludwig's  private  string- 
quartet,  which  frequently  played  at  Was^nrr's 
soirees  at  VVahnfried;  since  1888  prul.  of 
vcl.  at  the  Prague  Cons,  and  tlir.  of  thccham- 
ber-music  class.  In  1891  he  formed  the  'Ru- 
hemian  String  Quartet,' selecting  his  four  most 
talented  pupils  (Karel  Hoffmnnn,  Josef  Suk, 
Oscar  Neabal  and  Otto  Berj;cr);  after 
Berger's  retirement,  owin^  to  ill  he.ilth,  in 
1897  W.  himself  took  his  place  as  'cellist; 
for  homogeneity  and  perfection  of  ensemble 
the  organization  has  for  yean  enjoyed  the 
highest  reputation. 

Wihtol  [ve't6hl],  Joseph  Ivanorltch,  bom 

Volmar,  Livonia,  July  26,  1863.  St.  music 
1880  at  Mitau;  from  1881-6  at  Petn^rad 
Cons,  under  Johansen  (hariti.),  and  Rimsky- 
Korsakov  (comp.  and  instrumentation);  since 
1886,  prof,  of  harm,  there;  since  1897  also 
mus.  critic  of  the  'St.  Peten^hurpcr  Zcitunq;' 
(publ.  in  Gcr.). — Works:  For  orch.,  op.  4,  L/i 
Ffte  Ligho,  symph.  picture;  op.  21,  Ouverture 
dramtUigite;  op.  37,  overture  to  a  Lettish 


fairy-tale,  Spridiiis;  op.  42,  Pkanbuk  M«r 
htlischr  Volkslirdrr  for  \1.  and  nrrh.  Op.  28> 
Beverinas  dzeedoms  (  I  he  liard  of  Reverin] 
for  ch.  and  OKCh.;  op.  35,  Das  Lied  for  aop. 
solo,  ch.  and  onA.:  opi.  27,  str.-quartet  in  G; 
op.  12,  Esquisse  for  vcl.  and  pf.;  op.  14, 
RrcUiitirc  for  (vr].)   and   pf. ;    op.  39, 

Khapsodte  uber  irtltscke  Volkslieder  for  vl.  and 
pf.;  pf.-pcs.  (op.  1,  sonata:  op.  2,  Humores- 
qm:  oo,  24,  Vaise-Caprke;  op.  38,  Drei 
S&homilen;  etc);  songs  (op.  5,  7,  32,  36, 
40.  4n.  Also  publ.  100  Lettish  folk-SOngS 
for  voice  and  pf.  and  for  pf.  solo. 

Wild  fvTltl,  Finuis,  bom  Niederitollabrunn, 

Lower  Austria,  Dec.  31,  1 702;  d.  Oberddbling, 
n.  Vienna.  Jan.  1.  1860.  Chorister  at  Klos- 
tcrncuburj;  and  later  in  the  court  chapel;  sang 
as  tenor  soloist  at  Eisenstadt,  in  the  Theater 
an  der  Wien  (Vienna)  and  the  Court  Open 
(1813);  then  at  BerHn,  Darmstadt,  Kassel, 
and  finally,  from  183U,  again  in  V'ienna. 

Wild,  Harrison  Major,  b.  Hoboken,  N.  J., 

Mar.  6.  1861.  Pupil  of  A.  J  ("rcswoM,  and 
at  the  Leipzig  Cons.  (1878-'^)  ol  .Maas,  Rust 
and  Richter;  studied  in  Chicago  (1870-83) 
with  E.  Liebling  (pf.),  C.  Kddy  (or^.)  and  F. 
G.  Glcason  (comp.).  He  has  filled  positions 
in  several  Chicajjo  churrh(»s;  sinre  189.S  or^. 
and  choirm.  at  ( trace  Rpisr.  Ch.;  also  cond. 
of  the  'Mendelssi)hn  Mannerchor,'  'Apollo 
Club'  and  'Mendelssohn  Club'  (Rockford). 

Wilder  [vfl'derl.  (Jirdme  Albert)  Victor 
van,  bom  Wettem,  n.  Ghent,  Aug.  21,  1835; 

d.  Paris,  Sept.  8,  1892.  Known  as  a  writer 
for  'Le  Menestrel,'  etc.;  as  a  translator,  into 
French,  of  (German  songs  and  opera-texts; 
and  as  the  author  of  Motart,  Ihomme  et  . 
VaHUle  (1880;  4th  ed.  1889;  Engl.  tr.  by  L. 
I.iebich,  1908);  Btdkmnt  m  *w  c(  «M  mmns 
(1883). 

Wnh^m,  Kail  Friedrich,  composer  of 

Die  Wacht  am  Rhrin  fpm'iii  hy  M.  S(-hneckcn- 
berger);  b.  Schinalkaldcn,  .Sipt.  5,  1815;  d. 
there  Aug.  26.  1873.  Pupil  at  Kassel,  1834-6, 
of  Bott,  Baldewein  and  Spohr;  later  of  . 
Andr£  and  Aloys  Schmitt  in  Frankfort;  from 
1839  61,  director  of  the  Crefeld  'I  irflertafcl,' 
for  which  he  composed  many  male  choruses, 
among  them  Dk  Wacht  am  Rhein,  now  a 
national  song  of  the  Germans;  it  was  first 
perf.  by  the  'Liedertafel*  on  June  11.  1854. 
and  first  publ.  in  the  'Chorliedersammlung,' 
of  Krk  and  Greef  (E.ssen,  1854).  In  1860  he 
received  the  title  of  'R.  Prussian  Mus.  Dir.*; 
in  1870  Queen  (later  Empress)  Augusta  pre- 
sented him  a  gold  medal,  and  in  the  same  year 
ho  was  granted  a  pension  of  3,000  marks. — 
Cf.  K.  Gollinit  k,  A.      W.  (Frankfort,  1848). 

Wllhel'mj  Ivil-hfhl'me),  August  (Emll 
Daniel  Ferdinand),  eminent  violin-virtuoso; 
b.  Usingen,  Nassau,  Sept.  21,  1845;  d.  Lon- 
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don,  Jan.  22,  1 908.  ^  Taildlt  by  Konzcrt- 
meistcr  Fischer  at  Wiesbaden,  he  playetl  in 
concerts  at  8;  in  1861  he  placed  before  Liszt, 
irilo  introduced  him  to  David  at  Leipzig  as 
a  Mcond  Pbganini.  He  studied  1861-4  at  the 
l.cipzip  Cons,  under  David  (violin"),  Haupt- 
mann  and  Richtcr;  in  1862  he  played  in  the 
Gewandhaus;  in  1864  he  went  for  further 
study  to  Raff  at  Frankfort,  and  in  1865  made 
his  first  concert-tour,  to  Switserland:  he 
then  visited  Holland  and  England  (1866), 
France  and  Italy  (1867),  Russia,  Switzer- 
land, France  and  Belgium  (1869),  England* 
Scotland  and  Ireland  (1869-70);  then  trav- 
elled throagh  Holland,  Scandtnavta,  Ger- 
many and  Austria  (1871  4),  to  England 
(1875-7),  and  America  (1878),  making  a  4-year 
tour  of  thf  w(jrUl  to  S.  America,  Australia,  and 
Asia  (1878-82).  In  1876  he  was  leader  of  the 
Bayreuth  orch.  at  the  production  of  Der  Ring 
ties  Nibelungen.  For  several  yeJirs  he  li\T<l 
chiefly  at  Biebrich-on-Rhine,  where  he  estab- 
Inhed,  with  R.  Niemann,  a  *Il6chschute'  for 
violin-playing.  In  1886  he  removed  to  Blaae- 
witz,  near  Dresden;  and  in  1894  was  app. 
head-prof,  of  violin-playing  in  the  (^luildhall 
School  of  Music,  London.  Mis  first  wife, 
whom  he  married  in  1866,  was  baroness 
Liphardt,  a  niece  of  Ferd.  David:  in  1895 
he  married  the  pianist  Mariella  Mausch. 
He  was  one  of  the  grcitt'st  amonR  the  world's 
violinist. — Works:  Hochzrils-Kantale  f.  soli, 
ch.  and  orch.:  2  KonzertstUcke  (No.  2.  In 
Memoriam)  for  vl.  and  orch.;  AUa  Polacca 
for  do.;  Theme  and  vars.  for  do.-  (after  2 
r.ifirirt'S  of  PaRanini);  a  cadenza  to  Beet- 
hoven's vl. -concerto;  solo  pieces  and  tran- 
scriptions (Bach,  Chopin,  Wagner)  f.  violin; 
Romanze  f.  pf.;  .songs.  With  J.  Brown  he 
wrote  A  Modern  School  for  the  Violin  (6 
p  irts)  -  (  f .  K.  IVassincsi.  .1  W.  Violinista. 
Memorie  (Minindola,  191.3). — His  son,  Adolf, 
(b.  Mar.  31,  1872),  an  excellent  violinist,  was 
app.  in  1898  violin-prof,  at  Belfast  Cons. — 
His  sister-in-law,  Maria  W.,  nee  Gastell,  b. 
Mayence,  July  27,  1<S56,  is  i  tiott-d  roncert- 
soprano,  a  pupil  of  Mme.  V'iardot -Garcia. 

WUhem  \rerte  Bocqulllon],  Guillaume- 
Louis,  born  Paris,  Dec.  18.  1781:  d.  thm- 
April  26.  1842.  The  son  of  an  army-oHirer, 
he  himself  entered  active  service  at  the  age 
of  12:  but  from  1795-1801  studied  at  the 
school  of  f  iancoiirt  ffnuivlof!  by  the  Duke 
de  L.iro*  lit  hdit  .iuld  I,  and  then  for  2  years  in 
the  Paris  Cons.  He  taught  music  in  the 
military  school  of  Saint-Cyr;  and  in  1810 
was  app.  teacher  of  music  at  the  I.yo£e  Na- 
pol6on  Hater  College  de  Henri  IV'),  occupying 
this  position  until  death.  The  system  of 
enseignemenl  mutuel  (mutual  instruction) 
which  had  been  introduced  into  the  popular 
sdioois  of  France,  attracted  W.*s  attentioo. 


and  in  1815  he  began  to  apply  It  in  mus. 
teaching,  with  such  marked  success,  that  in 
1819  he  was  chosen  to  organize  a  system  of 
mus.  instruction  for  the  primary  schools  in 
F^ris,  was  app.  sin^ng^-teacher  to  the  Ptoiy- 
technique  in  1820.  and  likewnsc  Director  of  a 
Normal  School  of  Music.  In  IS.JO  ten  ele- 
mentary schools  were  under  his  supervision; 
in  18.33  he  conceived  the  happy  idea  of  in- 
stituting regular  reunions  of  the  pupils  in  one 
grand  chorus,  to  which  he  gave  the  name  of 
'Orphcon,'  the  performances  of  wliich  were 
marked  by  wonderful  confidence,  precision 
and  animation.  In  1835  he  was  made 
Director-Generst  of  mus.  instruction  in  all 
primary  schools  of  Paris,  and  was  created  a 
Chevaher  of  the  Legion  of  Honor.  Besides 
his  school-classes,  he  formed  classes  of  adults, 
chieAy  worldngmen,  in  which  the  success  of 
his  system  was  equally  conspicuous,  and 
which  now,  under  the  name  of  'Orphi'ons.* 
include  scores  of  popular  singing-s<}cieties. 
He  publ.  numerous  songs  and  choruses;  also 
a  great  coll.  of  a  cappella  choruses,  *Orph6on/ 
in  S  Oater  10)  vols.  His  first  expose  fif  his 
method,  Guiiie  tir  la  mfthode  ''Irnwntaire  ft 
analylique  de  musique  el  de  ihant  (1821^), 
was  followed  by  Tableaux  de  lecture  musiaiU 
et  d'executioH  vocale  (1827-32),  Nouveaux 
tableaux  de  leetwre  musicale  et  de  chant  (IS- 
menlaire  (183.^),  Manuel  musical  d  /'mm^'c  (//  f 
colliges,  etc.,  comprenant,  pour  torn  les  modes 
d'enseignement,  le  texte  el  la  musique  en  parti- 
tion des  tableaux  de  la  nUthode  de  lecture  musi- 
cale et  de  chant  (Umentaire  (2  vols.,  1836). — 
Cf.  E.  Nihovft,  Notice  hisloriqiw  sur  la  vie  el 
Us  eeuores  de  G.  L.  B.  W.  (Paris,  1843);  J. 
A.  Ijdage,  Natiee  sur  B.  W.  (ib.,  1844). 

Wil'ke,  Christian  Friedrich  GottlMi, 
b.  Spandau.  Mar.  13,  1769;  d.  Treuen- 
brietzen,  July  31,  1848.  In  1791,  organist 
at  Spandau;  1809,  at  Neu-Ruppin;  in  1820, 
'R.  Mus.  Dir.';  in  1821,  government  expert 
on  organ -buiidlnK. — Publ.  Beilrdge  zur  Ge- 
sckkltlt  der  mtmm  Ondbamlmnti  (1846); 
Vber  WiekHgkeii  Mnd  Unenlb^irliekkeit  i$r 
Orgelmixturen  (1839);  articles  in  the 'AUgCm. 
mus.  Zeitung'  and  the  'Cacilia';  etc. 

WUIaert  [vflMahrt],  [Wiftliardus,  Viftliar, 
Vui^iart],  Adrian,  c;dled  .\driano;  horn 
Flanders  (Bruges  or  (according  to  Van  der 
Straeten]  Roulers)  between  1480-90;  d. 
Venice,  Dec.  7, 1.^6?  A  ji;ipil  of  Ji- in  Mouton 
and  Josquin  Depre>,  he  went  to  Rome  in 
1516,  thence  to  Ferrara,  later  entered  the 
service  of  Ludovic  II,  King  of  Bohemia  and 
Hungary,  and  was  app.  maestro  at  San 
Marco,  Venice,  on  Dec.  12,  1527.  Here  he 
founded  a  music-.school,  among  whose  dis- 
tinguished alumni  were  2^rlino,  Cipriano  de 
Rore,  and  Andrea  C.ahrieli ;  W.,  as  the  teacher 
of  tliese  famous  pupils,  is  considered  the 
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founder  of  the  great  Venetian  school  of  com- 
position.  He  is  also  regarded  as  the  creator 
of  the  style  of  writing  for  2  choirs,  prompted 
thereto  by  the  2  opposed  organs  at  S.in  Marco. 

Beccdine  Agostini  by  over  half  a  ccnturv.  - 
e  puU.  nUMM,  motets,  vesper- psalms, 
madngals,  canzone,  etc.  Detacned  pieces 
are  in  Scotto's,  Petrucci's,  Montan-Neuber's, 
and  other contctiiix^r.iry  colls. — Cf.  E.  Grcgoir, 
A.  W.  (Brussels,  1809);  Eitner's  mono|^raph 
on  W.  in  the  'Monatshefte  fflr  MuHKe- 
schJrhfe'  (1887).— See  Q.-Lex. 

Wllle,  Georft,  fine  Vellist ;  b.  Greiz,  Rcuss, 
Sept  20.  1869.  1885-v.  ,,upil  at  the  Leipzig 
Cons,  of  Klengd  (vcl.)  and  Rust  (oomp.); 
joined  the  Gewandnaus  oich.  in  1889,  succ 
Schroder  as  s<:iIo  'cL-Ilist  in  1891;  since  18*)9 
do.  at  the  Dres<icii  ()[xra  and  prof,  at  the 
Cons.;  also 'cellist  of  tlie  Petri  Quartet;  made 
'Hofkonzertmeister'  in  1902*  and  Kgl.  Prof,  in 
1909;  has  made  tucc.  toon  of  Germany  and 
England.   Publ.  rotUeUerstniiw  for  vcl. 

Willent-Bordo^nl  [\'I-lahn'Whr-d(')h'nc], 
Jean-Baptiste-Juiseph,  born  Uouai,  Dec. 
8,  1809;  d.  Paris.  May  11,  1852.  Bassoon- 
virtuoso;  pupil  of  Delcambre  at  Paris  Cons.; 
played  at  the  Italian  Opera,  London,  and  the 
Theatre  Italien,  Paris;  in  18M  he  married 
Bordogni's  daughter  at  New  York,  travelled 
with  her,  was  apn.  bassoon -teacher  at  the 
Bruflsels  Cms.»  and  in  1848  at  the  Paris  Cons. 
— Works:  Method  f.  basaoon;  4  Pantaaias  f. 
bass^jon  w.  orrh.  for  pf.);  a  Concert.infe  f. 
bassoon  and  clarinet;  a  Duo  f.  bassoon  and 
oboe;  he  i)rod.  the  operas  Le  Moine  (Brus- 
sels, 1844)  and  Van  Dytk  (ibid.,  1845). 
n  Williams,  (Charles  Francis)  Abdy.  b. 
Dawlish,  S.  Devon,  July  16,  1855.  WTiilc 
pursuing  his  studies  at  Trinity  Coll.,  Cam- 
bridge 087S-8;  A.  B.)  he  played  yl.  and  via. 
in  the  orrVi,  of  the  'Cambridge  Univ.  Musical 
Stjc.';  after  graduation  went  for  his  healih  to 
Auckland,  New  Zetland,  where  he  was  org.  at 
a  church,  vioUnist  in  the  orch.  of  the  Auclc- 
land  Choral  Soc.,  and  oond.  of  a  Glee  Club; 
returned  to  England  in  1881,  and  became  org, 
and  music-master  at  Dover  Coll.;  having 
taken  the  degree  of  A.  M.  at  Cambridne 
(1882),  he  went  for  further  study  to  the  Leip- 
zig Cons.;  1885-91,  org.  at  St.  Mary's,  Bol- 
tons,  S.  W.;  took  degree  of  Mus.  Bac.  at  Ox- 
ford (1889)  and  Cambridge  (1891);  1895- 
1901,  dir.  of  music  at  the  Greek  Th.  at  Brad- 
field  CoU.,  making  a  specialty  of  Greek  music; 
wrote  choruses  for  the  productions  of  A  nl^oMf, 
Agamemnon  and  AUestis,  and  had  reproduc- 
tions made  of  ancient  instrs.  (aulos,  lyra), 
which  he  taught  the  students  to  jiiay.  Owing 
to  ill  health  he  retired  in  1901,  and  devoted 
himself  to  literary  work  and  scholarly  re- 
search; in  1904  he  introduced  the  system  of 
Plain-Chant  of  the  Benedictines  of  Solesmes 


at  the  prfests*  seminary  in  Capri,  which  won 
him  recognition  from  the  Pope.  Besides  the 
Greek  choruses  mentioned,  ne  publ.  some 

services.  In  NfS.,  a  str.-quartct  in  D  m., 
a  vcl. -sonata  in  F,  4  canons  for  clar..  vl.  an(l 
pf.  (.ill  prod,  at  the  'Musical  .Artists'  Soc.,' 
1887-8).— Literary  works:  An  Historical 
Account  of  Musical  Degrees  at  Oxford  and 
Cambridi^e  flSO^,  /lu  li  (1900)  and  Handel 
(1901),  in  the  senes  '  Flie  Master  Musicians'; 
The  Story  of  the  Or  Ran  (1903);  The  Story  of 
Notation  (1903);  The  Story  of  Organ-Mustc 
(1905) ;  The  Rhythm  of  Modern  Music  (1909) ; 
valuable  ess.iys  on  Greek  music  and  Plain- 
Chant  in  various  journals  {Tlte  Musk  of  the 
Greek  Drama,  .i^  mtrod.  to  his  music  for 
Antiame;  The  Aristoxenian  Theory  of  the 
Rhythmical  Foot,  in  'Mus.  Antiquary*  (July, 
1911);  etc.). 

WUllama,  Gharlea  Lea,  b.  Winchester,^ 
May  1.  1853.   Chorister  at  New  Coll.  (I862^C  ( 

5),  and  i)u[mI  (later  assL-or^.)  of  Dr.  .Arnold 
at  Winchester  Cath.;  1872  5,  org.  at  St. 
Colomba's  Coll.,  Ireland;  Mus.  Bac,  Oxon., 
1876;  1876-82,  org.  and  choirm.  at  LlandafI  i 
Cath.;  1882-98,  do.  at  Gtouoester  Cath. 
During  that  time  he  cond.  5  of  the  'Three 
Choirs  Festivals'  held  at  Gloucester,  and 
participated  in  all  the  others  uit  Worcester 
and  Hereford):  resigned  in  1898  because  of 
ill  health;  is  a  member  of  the  Assoc.  Board 
of  the  R  A.  M.  and  R.  C.  M.— Comp.  the 
iwnt.itu^  Orlhsemane,  Bethany,  A  Harvest  Song, 
A  Dtdiciilioni  King  shall  rejoice,  coronation 
anthem  for  ch.  and  orch.;  much  church- 
music:  wrote  (with  H.  G.  Chance)  a  con- 
tinuation (1864-941  of  D.  Lysons's  History  of 
the  Origin  and  Progress  of  the  Meeting  of  the 
Three  Chmrs  of  Gloucester,  Worcester  and 
Hereford  11724-1819]  (2d  ed.,  cont.  by  J. 
Amott  [to  1864],  as  The  Annals  of  the  Three 
Choirs  ....). 

WUlianas,  David  Ghrlatmaa,  b.  Uan- 

wrtyd,  Wales,  Sept.  12,  1871.   Pupil  of  Dr. 

J.  Parry  at  the  South  W.iles  School  of  Music; 
cond.  of  the  'Merthyr  Musical  Soc.'  and  the 
'North  Glamorgan  OrchL  Soc.' — Works: 
The  Sands  of  Limn  (prise  cantata,  Cardiff, 
1893) :  The  Battle  of  the  Severn,  ballad  for  ch. 
and  orch.;  Psalms  of  Prais>-:  an  overture  and 
a  suite  for  orch.;  male  choruses,  songs  and 
pf.-pcs. 

Williams,  Frederic  Arthur,  b.  Obcrlin, 

O..  Mar.  1869.  Pupil  in  Cleveland  of  J. 
H.  Rogers  (pf.  and  org.),  W.  G.  Smith  (pf. 
and  comp.),  C.  E.  Cl«nens  (org.)  and  W.  H. 
Sherwood  (pf..  1899):  livinfir  in  Clevdand  as  a 

teacher.  Has  publ  many  pf.-pcs,  (chiefly  in- 
structive); also  Wrist  and  Forearm  Studies, 
and  Octave  and  Chord  StuOet. 

Williams,  H.  Evan,  distinguished  con- 
cert-tenor;  b.  Mineral  Ridge,  O.,  Sept.  7, 
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1867;  d.  Akron,  O..  May  24,  1918.  Pupil  of 
Louise  von  Frciliticli  (4  years),  J.  Sauvage 
(3  years)  and  j.  D.  Mduin  (do.);  debut  at  tne 
Worcester  (Mass.)  Fest.  of  1896:  sang;  from 
then,  with  ever-growing  succ,  at  the  principal 
festivals;  gave  nearly  1000  recitals;  for  5 
yean  he  wa«  aokmt  at  the  Marble  Collegiate 
Ch.  ui  N.  Y.  Gty.  Hit  repertoire  included 
almost  all  the  oratorios  perf.  to-day,  and 
many  operas  (in  concert -form).  One  of  the 
first  American  vocaltsta  to  intioduee  EoglMh 
translations,  he  used  the  vernacular  ck- 
cluatvely  in  all  his  redtala  after  1900. 

Wniiaina,  Ralph  Vaufthan,  bom  Down 

Ampney,  Wiltshire.  Oct.  12,  1872.  From 
1890-2  pupil  at  the  R.  C.  M.  of  H.  Sharpe 
and  G.  P.  Moore  (pf.),  Parratt  (org.).  Parry 
and  Stanford  (comp.):  then  attendol  Trinity 
Coll.,  Cambridge  (A.B.,  1895)  and  returned 
for  another  year  to  R.  C.  M.;  1897-8,  pupil 
of  Bruch  in  Berlin;  Mus.  Doc.,  Cantab.,  1901. 
In  order  to  familiarize  himself  with  the 
methods  of  impressionism  he  worked  for  some 
time  with  M.  Ravel  in  Paris.  Excepting 
the  position  as  org.  at  South  Lambeth  Ch. 
(18'>6-9)  and  that  of  extension  lecturer  at 
Oxford  Univ.,  he  hasheld  no  posts;  isdevoting 
his  entire  time  to  comp. — ^Works:  For  orch.: 
Serenade  for  small  orch.;  Tke  Solent,  orchl. 
impression;  Bucolic  Suite;  Heroic  Elegy; 
3  Norfolk  Rhapsodies  (E  m.,  D  m.,  G  m.); 
Banmam  Down  and  Boidrewood,  2  (Mxhl. 
impresnona;  In  the  Pen  Country,  symph. 
Impression;  A  London  Symphony  (selected 
for  publication  by  the  'Carnegie  Trust,'  7 ) ; 
Fantasia  on  a  theme  of  Tallis's  for  str.-orch.; 
The  Wasps,  suite;  Fantasia  for  pf.  and  orch. 
— Chamber-music:  2  p(.-quintets  (G  m.t  w. 
vL,  clar,,  vcl.  and  horn;  C  m.,  w.  vl.,  via., 
vcl.  and  douhte  li.iss'i;  2  str -quartets  (C  m., 
G  m.);  2  .small  [x  for  str. -quintet ;  Three 
Studies  in  Engl.  Folk-song  for  vl.  and  pf. — 
Vocal  w.  orch.:  Toward  the  Unknown  ^d/on 
(Whitman)  for  mixed  ch.;  WiUom-Weod 
(Rossetti),  cantata  for  bar.  solo,  fcm  (h  ; 
A  Sea  Symphony  (Whitman)  for  soli  and 
ch.;  The  Garden  of  Proserpine  (Swinburne) 
for  mixed  ch.;  Fm  MysHcal  Songs  for  bar. 
solo  and  mixed  ch.;  3  Nocturnes  for  bar. 
solo;  choruses  and  incid.  music  to  .Aristo- 
phanes's  Tke  Wasps  and  Ben  J  onsen's 
masque  Pan*s  A  nnioersa  ry.  \  u  merou  s  pa  rt  - 
songs  and  songs  (several  cycles,  Tke  House  of 
Life  (RossettiJ,  Songs  of  Travel  fStevenson], 
On  Wenlock  Edge  (from  llousman's  .1  Shrop- 
shire Lad,  for  ten.,  str.-quartet  and  jif.]). — 
Hased.  'Fifteen  FoJk-Songs  from  the  Last  cm 
Counties'  for  voice  and  pf .,  in  'The  Journal  of 
the  Follc-Song  Soc.'  (vol.  i.  No.  8)  and  H. 
Purcell's  WelcoMie  Son>;s'  (vcHb.  XV  and 
jcviii  of  the  eti.  of  the  V.  Soc.). 

Willing,  Johann  Ludwig,  born  Kuhn- 


dorf,  n.  Meiningen,  May  2,  1755;  d.  Nord* 
hausen,  Sqit.,  1805,  as  organist  of  the  Haupt- 
Mr^. — nibf.  sonatas  f.  pf.,  f.  violin,  ana  f. 

'cello;    a  'cello-concerto,  a  violin-concerto» 
duo6  f.  violins,  24  English  Dances  I.  pf.;  etc. 
-See  Q.-LeiE. 

Willis,  Henry,  famous  organ-builder;  b 
London,  April  27,  1821;  d.  there  Feb.  11, 
1901.  From  1835-42  he  was  articled  to 
John  Gray  (later  Gray  &  Davidson),  and  even 
during  his  apprenticeship  he  invented  the 
special  manual  and  pedal  couplers  which  he 
later  used  in  his  own  instruments;  worked 
from  1842-5  for  Evans  at  Cheltenham,  and 
in  1845  establ.  his  own  liusiness  in  London. 
His  rebuilding  of  the  organ  in  Gloucester 
Cath.  proved  the  stepping-stone  to  his  sub- 
sequent fame;  the  instrument  exhibited  at  the 
Crysul  Palace  during  the  Exhib.  of  1851 
attracted  wide  attention,  won  the  Council 
Medal,  and  was  installed  in  Winchester  Cath. 
in  185.^;  it  also  brought  him  the  commission 
for  the  great  organ  in  St.  George's  Hall, 
Liverpool  (1855).  In  1878  he  took  his  sons 
Vincent  and  Henry  into  partnership,  and 
adopted  the  firm  name  of  'Henr\'  Willis  & 
Sons';  he  became  generally  known  as  'Fathcr 
W.'  Vincent  left  the  firm  in  1894,  but 
Henry  became  the  head  of  the  business  after 
the  founder's  death,  and  later  trxjk  his  own 
son,  Henry  Jr.,  into  partnership.  W.  won 
prizes  at  all  the  great  expositions  in  England 
and  France,  and  the  oigans  of  almost  half 
the  cathedrals  in  England  were  built  or  re- 
huilt  by  him;  he  himself  regarded  the  mag- 
nificent organ  in  St.  Paul's,  London  (1891), 
as  his  masterpiece  (77  speaking  stops,  19 
couplers):  his  successors  built  the  organ  in 
Liverpool  Cath.  (167  speaking  stops,  48 
couplers)  in  1912-4  (at  the  time  the  largest  in 
the  world). — Although  W.  was  entirely  self- 
taught  in  music,  he  became  a  remarkably 
fine  of]puust;  before  bis  20th  year  ^yed 
at  Chnst  Ch.,  Hoxton;  then  went  to  riamp- 
stead  Parish  Cli  ,  and  fnr  nearly  30  years  was 
org.  at  the  (  hapcl  of  Ease,  Islington.  At  the 
Uoucester  Fest.  of  1847,  and  on  several  other 
occasions,  he  played  double-bass  in  the  orch. 
—a.  'M.  T.'  (May,  1898). 

WUlla,  RicfiMid  Stuiva,  born  Boston, 

Mass..  Feb.  10,  1819:  Detroit,  May  7,  1900. 
A  student  (18.U)  at  ^  ale,  he  was  electe«l  pres. 
of  the  'Beethoven  Soc.,'  for  which  he  wrote 
orchL  pieces  and  choruses.  Studied  (1841) 
at  Frankfort«on>Main  under  Schnyder  von 
Wartensee  (harm,  and  form),  and  at  Leipzig 
under  Hauptmann  (cpt.  and  instrumenta- 
tion). Returning  to  New  York,  W.  con- 
tributed to  the  press,  and  later  edited  'The 
Musical  Times,*  The  Mus.  World,*  and  'Once 
a  Month';  publ.  Our  Church  \fu';ir:  and 
comp.  much  vocal  music  {.Church  Chorals, 
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Student  Songs,  Miscellaneous  Lyrics,  besides 
many  patriotic  aongs  afterwards  collected  as 
Waif  ef  Song,  and  publ.  by  GaHgnani,  Parii, 

1876).    Also  a  vol.  of  lyncs,  Pen  and  Lute. 

WUl'men.  Heinrich  Rudolf,  bom  Ber- 
lin, Oct.  31,  1821;  d.  Vienna.  Aug.  24,  1878. 
Fine  pianist,  pupil  of  Hummel  at  WeinKir 
and  Fr.  Schneider  at  Dessau.  After  concert- 
tours  (18.i8-53),  he  lived  in  Vienna  until 
called  to  Berlin  in  1864  as  prof,  at  the  Stem 
Cons.;  resiij^ned  1866,  and  returned  to  Vienna. 
His  technical  s|>ecialty  was  the  trill;  in  the 
performance  of  'chains  of  trills'  he  was  un* 
rivalled.— Works:  Op.  85,  pl.-qtuuttt  in 
G  m.;  2  vt.-sonatas  (op.  11,  C#  m.;  op.  94, 
Bl>);  brilliant  pf. -solos:  Op.  1,  Six  Hudes; 
op.  5,  Serenade  emliquf  (for  the  left  luindl; 
op.  8,  Sehnsucht  am  Meere;  op.  27,  Vn  jour 
vHi  en  Nankge,  op.  28,  two  Etudes  de  con- 
cert (La  pompa  di  festa  and  La  danza  delle 
Baccanti);  op.  29,  Northern  National  Airs; 
<)|).  Senate  kcnncjur;  op.  .^5,  Tarantella 
tiocosa;  op.  49,  La  Sylphide;  op.  69,  Triller- 
78,  A  us  der  Ceistengdt,  tremolo- 
caprice;  op.  in^AIUpo  tympkam^ue;  also 
fantasias,  etc. 

Wnijr.  SeeGAvmiBM-ViLLAia. 

WUm,  NIcoIal  von,  born  Riga,  Mar.  4, 
1834;  d.  Wiesbaden,  Feb.  20,  1911.  F>ianist 
and  composer;  pupil  1851-6  of  the  Leipzig 
Cods.  (Hauptmann,  Richter,  Rietx,  Plaidy, 
etc.);  from  1857-8,  2d  Kapellm.  at  the  Riga 
City  Th.;  then  went  to  Petrograd,  becoming, 
in  1860,  on  Hensclt's  recommendation, 
teacher  of  pf.  and  theory  at  the  Imp.  'Nicolal 
Inst./  retiring  1875  to  Dresden,  and  living 
from  1878  in  Wiesbaden.  A  vit\  prolific 
com|X)ser  (243  opus-nutiil)ors\  lie  ih  best 
known  through  his  chamber-music. — Works: 
Cbamber-music:  Op.  27,  str.-sextet  in  B  m.; 
Op.  4,  str.-quartet  in  C  m.;  (jp.  165,  pf.-trio 
in  E  m.;  op.  Ill,  vcl.-sonata  m  A  m.;  2  vl.- 
sonatas  (op.  83,  D;  op.  92,  G  m.);  2  suites 
for  vl.  and  pf.  (op.  88,  Dm.;  op.  95,  C);  op. 
156,  sonata  for  vl.  and  harp  in  D  m.  For 
Pf.  4  hands:  8  suites  (op.  25.  Bb;  op.  30,  C 
m.;  op.  44,  D  [BaJl-SuHc]  .  op.  53,  Eine  Nord- 
tandfahrt;  op.  100,  C,  m.;  op.  130,  Schweizer- 
Suite:  op.  180,  Em.;  op.  199,  A);  4  'Walzer- 
Suiten'  (op.  86,  C;  op.  90.  E;  op.  93,  E!>; 
op.  126,  F);  op.  18,  Reisebilder  aus  Scklesien; 
op.  28,  Musi(aliscke  Fedeneichnungen:  op. 
32,  Das  Sfdrchen  von  der  schSnen  Magelone; 
op.  39,  Kalendarium;  op.  118,  MusikcUische 
Dichter-Silhouetten.—Foii.  2  Pfs.:  Op.  62, 
Prdludium  undSarabande;  op.  64.  Variationen. 
For  Pf.  solo:  5  suites  (op.  155.  G;  op.  160, 
D  m.;  op.  166,  C;  op.  192,  (  ;  op  207,  G 
[Kleine  Suite]);  op.  1,  Seeks  Fralitdien;  op. 
16,  Ehrbatfrilchte:  op.  20,  3  instructive  sona- 
tinas; op.  31,  Volker  und  Zeilen  im  Sptf^el 
ikrer  Tanu;  op.  37,  Im  russischen  Dorj;  op. 


50,  DetUsche  Poesie  in  musikalischem  Gewand; 
op.  74,  Stimmungen;  op.  109,  Auf  der  Olafs- 
burg;  op.  116,  Trifolium;  op.  179,  Dorf-  und 
WaldidyUen:  o[).  22.'!,  .\fu':tk.jlisih/'s  Deka' 
meron;  etc. — Konzertstuck  for  iiarp  and  orch., 
op.  122;  motets*  op.  40;  male  choruses; 
songs. 

Wilms,  Jan  Willem,  born  VVitzheldcn. 
Schwarzburg-Sondershausen.  Mar.  30,  17  72; 
d.  Amsterdam,  July  19,  1847.  Teacher  and 
Offianist  in  Anisterdam.'-->Pubi.  2  pf.*con< 
certos,  2  flute-concertos,  2  string-quartets,  2 
pf.-trios,  3  violin-sonatas,  2  dute-sonatas,  a 
darinct<oonccrto.  3  symphonies,  etc 

Wilslnft  [vn'zingl.  Daniel  Friedrlch 
Eduard,  born  Horde,  n.  Dortmund,  Oct.  21, 
180');  <1.  Berlin,  May,  2,  1893.  Organist  in 
Weed  1829-34;  then  removed  to  Berlin.— 
WdHs;  Oratorio  Jesvt  CkritlMS,  in  2  parts 
(prod.  Bonn,  1889,  by  W.'s  pupil,  Arnold 
Mendelssohn);  a  De  profundis  a  16  (won  the 
gold  medal  for  Art  at  Berlin);  sonatas  f.  pf.; 
sonRs. 

Wilson,  Grenville  Dean,  b.  Plymouth. 
Conn.,  Jan.  26,  1833;  d.  Nyack,  N.  Y..  Sept. 
20,  1897.  His  teachers  were  his  mother,  and 
a  German  tutor  named  Donheim,  for  f)iano, 
and  A.  W.  Johnson  at  Boston  for  harmony 
and  comp.;  some  pieces  were  publ.  before  he 
was  ten.  From  l8  he  taught  in  Lenox,  Mass., 
New  York,  SaratORa  and  I.asell  Seminary-; 
in  1871  he  took  charge  of  the  musical  de- 
partment of  Rockland  Inst.,  Xyaok;  in  1877 
tie  organized  the  Nyack  Svmphony  Society, 
with  annual  concerts;  and  in  1880  founded 
the  Nyack  Choral  Society. — Puhl.  works 
number  178.  chielly  popular  piano-piuccs  (T/j* 
Shepherd-boy,  Waystde  Chap^,  Chapel  in  the 
Moumlains,  MootUi^  o»  the  Hudsm,  Voix 
dm  matin,  etc.). 

Wilson,  John,  famous  English  lutenist; 
b.  Faversham,  Kent,  April  5,  1594;  d.  Lon- 
don, F«h.  22,  1673.  Mus.  Doc.,  Oxon.,  1644; 
prof,  of  music  at  Oxford  Univ.,  1656-62; 
then  (ientleniau  of  the  Chapel  Royal,  and 
chamber-musician  to  Charles  II. — Publ. 
Fsalterium  CarMnum  (1657);  Cheerful  Ayres 
or  Battads  a  1  or  3  (1660)  ;  also  glees  and 
catches  in  Playford's  'Musical  Companion' 
(1667),  anil  sion^s  in  'Select  .Musical  Ayres 
and  Dialogues'  (U)52,  '53,  '69).— Cf.  E.  F. 
Rimbault,  Who  Was  Jack  W.,  the  Singer  of 
Shakespeare's  Stage?  (London,  1846). 

Wilson,  Mortimer,  b.  Chariton,  Iowa, 
Aug.  6,  1876.  St.  in  Chicago  with  S.  E. 
Jacobsohn  (1894-1900),  F.  G.  Gleason  (comp.; 
1894-1901)  and  \V.  Middl.  s.  hulte  (org.; 
1900);  1901-7,  dir.  of  theory -dept.,  Univ.  of 
Nebraska;  then  st.  a  year  at  the  Leipzig 
Cons.  (1907)  with  Rcger  and  Sitt;  1908-10, 
in  Leipzig  as  private  teacher;  1911-5,  cond. 
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ol  the  Atlanta  Symph.  Orch.;  in  1916  succ. 
Dr.  Hanchett  as  head  of  theory-dept.  at  the 
Brenau  Cons.,  Gainesville,  Ga.  Has  pub), 
a  pf.-trio  (op.  5);  2  vL-aonatas  (op.  14»  D: 
op.  16,  E);  Echoes  from  Ckitdkood  taid 
Romance  for  vl.  and  pf.;  In  Plantation  StyU, 
suite  for  pf.;  2  books  of  organ-comps.  In 
MS.»  Symphonic  Suite  in  A  m.;  an  orchL 
version  of  op.  5;  5  symphonies:  2  pf.-trios; 
3  vl. -sonatas,  etc.  Author  of  The  KMetork  of 
Musk  iV)01)  and  HwmoHie  and  Melodte 
Technical  Studies. 

WilMnit  Mrs.  WIIIImb.  See  Homm. 
Helen. 

Wilt,  Marie  [nSe  Liebmthalerl,  dnunatk 

soprano;  b.  Vienna,  Jan.  30,  •1833;  d.  there 
(by  suicidt)  Sept.  24.  1891.  After  her 
marriage  with  the  civil  engineer  Franz  Wilt, 
she  stvidied  singing  under  Gansbacher  and 
Wolf:  dibut  Graz,  1865,  ai  Donna  Anna;  in 
1866  she  sang  in  Vienna  and  Berlin;^  and 
was  eng.  for  the  seasons  of  1866  and  *67  at 
Covent  Garden,  London,  first  appearing  as 
Norma  on  May  1.  1866.  She  then  sang  in 
opera  and  concert  at  Vienna  for  ten  yean; 
also  at  London  (1874,  75):  on  account  of  a 
family  agreement  whi(  h  prevented  her  from 
singing  on  the  stage  at  Vienna,  she  went  to 
LAm  in  1877.  and  later  to  BrOnn,  Pest,  etc., 
but  afterwards  appeared  again  at  Vienna. 
Her  voice  was  rich,  voluminous,  and  of  great 
compass;  in  bnamra  dnging  ehe  had  few 
rivals. 

Wntbcftl«r,  Auftast,  bom  Sobemheim,* 

Rhine  Prov..  April  17.  ISSO  St.  at  the 
Teachers'  Seminary  in  Hoppard  (186S  71) 
under  P.  Piel;  since  1873  teacher  in  various 
cities  of  Alsatia.  A  prolific  comp.,  chiefly  of 
church-music.  — WdNcs:  Op.  S3,  Die  heUige 
Cdcilia,  s;icrtHl  cantata  for  soli,  rh.  and  orch.; 
op.  .S8.  Barbarossas  Erwachrn,  secular  do. 
for  male  ch.,  Iwys'  ch.  and  orch.;  op.  66,  Der 
heiliie  Bonifauus,  oratorio  (1896);  op.  129. 
Festgesani  mm  Pnesler-JubilSum;  organ- 
works  (op.  61,  65.  87);  a  vl. -sonata  (op.  92, 
G):  more  than  30  maHs<-s,  many  vespers, 
litanies,  motets,  sacre<l  songs,  etc.  .'Kuthor 
of  HarmonieUhre  Mum  Gebrauch  in  LehrerbU- 
dungsanstalten  (1906;  3d  ed.  1912). 

WUtberger,  Heinrich,  brother  of  pre- 
ceding; b.  Soberoheim,  Rhine  Prov.,  Aug.  17, 
1841.  PufMl  of  his  father,  an  organist; 
taught  in  various  seminaries  in  Alsatia; 
oo-lounder  of  the  Alsatian  branch  of  the 
'CacQicnverein';  his  settings  of  Alsatian  folk- 
songs for  male  ch.  are  very  popular.— Other 
works:  For  str.-orch.,  op.  58,  MOfchen;  op. 
6,^,  IilxHr;  op.  70,  Frstmarsch;  op.  101,  Re- 
quiem  ior  J-piirt  male  ch.  and  org.;  motets 
(op.  1  and  5):  about  12  masses:  colls,  of 
Latin  and  German  hymns;  wrote  Der 
Gesangsunterricht  w  iff  VolksteMe  (1907). 


Wlndersteln  |v!n'der-8tinl,  Hans  (Wll- 
helm  Gustav),  bom  Liineburg,  Hanover, 
Oct.  29,  1856.  St.  1877-80  at  Leipzig  Cons, 
under  Henry  Schradieck  and  Fr.  Hermann 
(vin.),  E.  Fr.  Richter  and  W.  Rust  (theory); 
also  playing  in  the  Gewandhaus  Orch.  From 
1880-4,  leader  in  Baron  von  Derwies'  private 
orch.  at  Nice;  then  till  1887  violin-teacher 
at  the  Winterthur  (Switzerland)  Cons.,  after 
which  he  cond.  a  concert -orch.  at  Nuremberg 
for  3  years,  and  1890-3  the  concerts  of  the 
Philharm.  Societies  of  Nuremberg  and  Furth. 
1893  6,  director  of  the  newly  establ.  Phil- 
harm.  Orch.  at  Munich,  and  of  the  Kaim  Con- 
certs. In  1896  he  organized,  at  Leipzig,  the 
'NVinderstein  Orch.'  of  60  pieces  which  he  has 
cond.  without  suspension  until  now  (1918^; 
founded  the  Philharm.  concerts  at  L«png 
and  Halle,  and  made  successful  concert  tours 
to  other  cities.  1898-9,  cond.  of  the  Leipzig 
'Singakadcniie';  made  Kgl.  Prof,  in  1910. 
— Works:  Trauermarsch,  Vol se- Caprice  and 
Sidndchtn,  f.  orch.;  pieces  f.  violin  and  pf.; — 
has  an  orchl.  suite,  etc.,  in  MS. 

Win'dinft,  Auguat  (Henrik).  l>om  Taaro 
(Laaland),  Denmark,  Mar.  24,  1835;  d.  Co- 

jienhagen,  June  16,  l^^W.  Pianist;  jmpil  of 
Reineckeand  Reeat  Copenhagen,  Urcysrhock 
at  Prague,  and  of  Gade.  W^s  app.  prof,  in 
the  Cx^Knhagen  Cons,  in  1867;  irom  1891 
tin  death  he  was  dir. — Works:  Pingslhymn 
[Hymn  for  Pentecost)  for  soli,  ch.  and  orch. 
For  orch.:  op.  7,  Nordische  OuvertQre ;  op.  14, 
KontertouveHSft  in  D  m.;  op.  16,  pf. -con- 
certo in  A  m.;  op.  29,  Konsert- Allegro  for  pf. 
and  orch.;  op.  39,  Symphony  in  C  m.;  caden- 
zas to  Bet't  hr)\  en's  pf. -concertos  in  C  m. 
and  G;  do.  to  all  pf. -concertos  of  Mozart. 
Chamber-music:  Str.-sextet  in  D,  op.  23;  pf.- 
quartet  in  D,  op.  17;  FantasiestiUke  for  clar. 
and  pf.,  op.  19;  2  vl.-s^inatas  (op.  5,  G  m.; 
op.  35,  F  m.).  I'nr  ()f  :  (  1,  J)rei  Fantasie- 
sturke;  op,  3,  Reisebilder ;  op.  9,  Landliche 
Szenen;  op.  10,  Sttldien  und  Stimmungen;  op. 
15,  Genrehilder;  op.  25,  Tonhilder:  op.  26, 
Praludirn  in  alien  Tonnrten:  op.  37,  Idyllen 
und  Lr^enden:  op.  45,  .lirs  .Vii/i  und  Fern;  op. 
46,  Alhumfddtter;  etc.    Songs,  op.  30  and  50. 

Wingham,  Thomas,  iKirn  London,  Jan. 
5,  1846;  d.  there  Mar.  24,  189.?.  At  ten, 
oiganist  of  St.  Michael's  Mission  Ch.,  South- 
wark;  pupil  of  Dr.  Wylde's  Lomlon  Acad. 

of  Music;  entereti  the  R.  A.  M.  in  1867, 
studying  under  Bennett  and  HaroUl  Thomas, 
and  be<-oming  prof,  of  nf.-playing  in  1871. 
From  1864,  organist  at  All  Saints',  Padding- 
ton.  Successful  teacher  and  composer.— 
Works:  2  masses  nS76.  1887);  Te  Deum 
for  soli,  ch.,  orch.  and  organ  (1884):  motets, 
ofifertories,  etc.;  4  symphonies  (I)  in.,  1869; 
Bl».  1872;  E  m.  [w.  final  ch.l,  1873;  I),  1883); 
6  overtures  (C;  E  [Eros],  D,     [Fair  laughs 
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the  morn\.  A,  D  [Mors  Janua 
in  E^; 


node  in  Et:  an  Elegy  (on  Stemdale  Bennett), 
f.  orch.;  Concert- Capriccio  f.  pf.  and  orch.; 
2  string-quartets  (Bb,  G  m.);  septet  for  pf., 
8trs.  and  wind;  Barcarolle  for  pf.;  9oni:<;. 
An  opera,  Nala  and  Damayanii,  remained 
unioMlnd. 


I,  Hennann,  eminent  dra- 
matic tenor;  b.  Bninswirk.  Mar.  8,  1849;  d. 
Vienna,  Jan.  18,  1912.  He  began  life  as  a 
pianoforte-makef;  tO  perfect  himself,  he  went 
to  Paris,  but  became  interested  in  singing ; 
completed  his  vocal  studies  with  Koch  at 
Hanover,  and  made  a  succ.  debut  at  Sonders- 
bausen  (1875);  then  was  eng.  at  Altcnburg, 
Darmstadt  and  Hamburg,  where  his  fine 
voice  and  splendid  acting  attracted  special 
attention  in  the  premise  of  Rulnnstem's 
Nero  (Nov.  1,  1S79).  His  interpretation  of 
TannhAuser  and  Luht-ngrin  (in  special  en^s. 
at  Vienna)  induced  Richter  to  recommend  him 
to  Wagner,  who  rhose  him  to  create  Parsifal 
at  Bayreuth  (July  26,  1882);  from  1885- 
1906,  when  he  retireti  on  a  pension,  ho  was 
one  of  the  brightest  stars  of  the  Vienna 
Hofoper,  where  one  of  his  first  and  most 
brilliant  achievements  ivas  the  creation  of 
Tristan  (with  Matema  as  Isolde)  in  the 
Vienna  premiere  of  Wagner's  drama  (Oct. 
4,  1883).  London  debut  as  Lohengrin  at 
Dniiy  iJane  (May  18«  1882),  and  in  that  s<;n- 
■on  created  Walther  von  Poizing  (May  30) 
and  Tristan  (June  20)  in  the  Engl,  premiires. 
In  1884  he  sang  in  the  U.  S.  (with  Matcrna 
and  Scaria)  at  the  Wagner  festivals  given  by 
Th.  Thomas  in  New  York,  Boston,  Philadel- 
phia, Cincinnati  and  Chicaao.  Although  he 
excelled  as  an  interpreter  of  Wagner,  he  had 
a  remarkably  wide  r^pertoirt ,  and  was 
scarcely  less  famous  as  a  concert -singer. 

Winkler,  Alexander  AdolfoTltch,  born 
Charkov,  Mar,  3,  I86S.  St.  law  at  the  Univ. 
there  until  1887,  at  the  same  time  attending 
the  music-school  of  the  Imp.  Russ.  Mus.  S(x  . ; 
cont.  his  studies  in  Parts  with  Duvernoy,  and 
in  Vienna  with  Leachettzky  (pf.)and  Navritil 
(comp.);  1890-96,  teacher  of  pf.  at  the  Char- 
kov music-school;  since  thi  n  <Io.  at  the  Pc- 
trograd  0>ns.  Talented  composer. — Works: 
Forofch.,  op.  13,  En  ^rr/afiw,  overture ;  op. 
16,  vars.  on  a  Russian  folk-song;  op.  18,  do. 
on  a  Finnish  do.  (with  vl.  solo);  a  str.-quintet 
in  E  (op.  11);  3  str.-quartets  (op.  7,  C;  op.  9, 
D  m.;  op.  14,  Bb);  a  pf.-quartet  in  G  m. 
(op.  8):  a  pf.-trio in  Fi?  ni.  (op.  17);  a  vla.- 
sonata  in  C  m.  (op.  10;  also  arr.  for  vl.); 
vars.  and  fugue  on  a  theme  of  Bach's  (op.  12) 
for2pfs.;  for  pf.  solo,  op.  1, \  ,irs  .uid  fugue  on 
an  oria.  theme;  op.  3,  Deux  Morceaux;  op. 
4,  Dm  Khfierstticke  im  alien  SHI;  op.  6.  Trots 
M&ntamx;  aoocs  (op.  2, 5;  on  French  texts). 


'i!i-ie\\;  Sere-     Has  also  publ.  pf.-arrs.  for  4  hands  of  works 
by  GUnica  and  Qasunov. 

WIn'tcr,  Peter  von.  dramatic  composer; 

h.  Mmnheim,  17.S4;  d.  Munich,  Ort.  17.  182.S. 
V'iolinist  in  the  Electoral  orch.,  and  a  pupil 
of  Abb^  Vogler;  in  1776,  mus.  dir.  at  the 
court  theatre;  went  with  the  court  to  Munich 
in  1778,  and  fiom  1788  till  death  was  court 
Kapellm.,  with  frequent  leave  of  il)senre, 
which  he  improwd  to  bring  out  o|)eras  in 
Naples,  Venice,  Prague,  Paris,  I,ondon, 
Milan  and  Genoa. — (teeras:  Armida  (Mu- 
nich. 1778);  Cora  ed  Akm»  and  Leonardo  # 
Bianditte  (ih.,  1779V  Ilrlrna  und  Paris  (ib., 
1780);  Der  Reisendr,  oder  der  Bettelsludent 
(ib.,  1781);  Bellerobhon  (Munich,  1782); 
Das  HirtemiUldchem  (ib.,  1784);  Schers,  Lia 
vnd  Roche  and  Jery  und  Bdiely  (ib.,  1790); 
Catone  in  Utica  (Venice,  1791);  Atiiigone 
(Naples,  17QI);  /  fratelli  rivali  and  II  siuri- 
fisio  di  Greta  (Venice,  1792);  Psyche  and 
Der  Siurm  (Munich,  1793);  Armida  itnd  Ri- 
naldo  (Vienna.  1793);  Das  Labyrinth  (ib., 
1794;  setjuel  to  Mozart's  ZoM6cr/ld//');  Arian- 
na  (ib.,  1795);  Of^us.  ossia  tl  Irionjo  del 
bd  sesso  (Prague,  1795);  Die  Sommerbe- 
lustigunten  (Berlin,  1795);  DU  Tkomosnocht 
(Bayreuth,  1 795) ;  /  dne  vedoei,  and  his  most 
relebr.ited  opera,  Das  unterhrochene  Opffrfest 
(Vienna,  1796,  given  in  It.-\l.  as  //  sacrijisio 
inierroUo);  Elisa  and  Baboon's  Pyramiden 
(ib.,  1797):  Marie  von  Montalban  (Munich, 
tSOO):  Tameilan  (Paris,  1802);  Caiypso 
(I  luulon,  1803);  //  ralla  Ji  Prosrrpina  (ib., 
181)4);  Zaira  (ib.,  1805);  Der  Frauenhund 
(Munich,  1805);  Castor  et  Pollux  (Paris, 
(1806);  Colmal  (Munich,  1809);  Die  beidm 
Blinden  (ih..  1810);  Belisg,  Grdfin  von  Hidd- 
hurfi  (ill.,  18121;  Die  Pantoffdn  (Hamburg, 
1816);  Maometio  II  and  /  due  Valdomiri 
(Milan,  1817);  Etelinda  (ib..  1818);  Der 
Sanger  und  der  Schneider  (Munich,  1820). 
Of  these,  Tomerlan,  and  parts  of  Das  unter- 
hrochene Of>ft'rffst,  were  pid)l.  in  full  score; 
/  fralrUi  rivali,  Der  Sturm,  Das  unlerbrochene 
Opferfts!,  Das  Labyrinth,  Ogus,  Calypso  and 
Marie  von  Montalban,  in  pf. -score.  He  also 
wrote  3  oratorios  and  17  sacred  cantatas  for 
the  court  chapel;  26  masses,  and  a  \:i''t 
amount  of  other  church-music;  several  secu- 
lar (.antatas  with  orch.  or  pf.;  9  symphonies 
(incl.  the  grand  choral  sympnony  Die 
Schlacht),  overtures,  2  septets.  6  string-quar- 
tets, 2  string-quintets,  an  (h  r.  t  f  strinvjs  and 
wind,  a  sextet  f.  strings  and  2  horns,  concerto* 
•  f.  clar.,  bassoon,  etc.;  and  a  celebrated  VoU- 
stUndizr  Singschule  in  3  parts.  Some  of  his 
(h.imber-miisir  was  rcpul)!.  by  H.  Riemann 
In  'Dkni.  der  Tonk.  in  Bayern'  (vols,  xv  and 
xvi;  with  thematic  cat.).— CL  V.  Frensdorf, 
P.  W.  als  Opemhempenist  (Munich,  1908).— 
See  Q.-Lex. 
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Win'terbert«r.  Alfiaouider,  born  Weimar, 
Aug.  14.  1834;  d.  Leipzig.  Sept.  23.  1914. 
Pianist,  pupil  of  l^pzig  Cons.  l84d-9,  later 

of  Liszt.  In  1861  he  went  to  Vienna;  in 
1869  he  followed  A.  Dreyschock  as  pf.-prof. 
at  the  Petro^jr.id  Cons.;  in  1872  he  settled  itt 
Leipzig;  1903-7,  music  critic  of  'Leipdger 
Neueste  Nachrichtcn.'  Has  publ.  Interest- 
ing and  originid  pf.-pieces  (Alinen-Tdnze 
Ivt^tzes,  mazurkas,  minuets,  etc.],  op.  20;  3 
Pieoea,  op.  25;  Coneert-^tude,  and  Valsc-Ca- 
price,  op.  27;  Concert- Adagio,  op.  63;  23  in- 
structive and  characteristic  pieces,  op.  72;  2 
sonatinas,  op.  9.?)  and  scjn^s  (Britannias 
Harfe,  op.  33;  Cierman  and  Slavonic  duets, 
op.  59, 62, 66, 67.  68,  71,  76).— Of.  O.  Foerater. 
A.  W.  Seine  Werkf,  sein  Leben  (HaOOVer, 
1905;  with  complete  list  of  works). 

Win'terfald.  Karf  G«or«  August  VM- 

jjcns  von,  born  Berlin,  Jan.  28,  1784:  d. 
there  Feb.  19,  1852.  Law-student  at  Halle; 
in  1811,  '.\sscssor'  in  Berlin;  in  1816,  jwl^e  at 
Breslau.  and  keeper  of  the  mus.  section  in  the 
Univ.  library;  in  1832.  'Geheimer  Ober* 
tribun.ilnit'  it  Berlin;  prnsioncd  1847.  He 
left  his  valuable  coll.  of  old  music  to  the  Ber- 
lin Library.  Learned  and  original  writer 
on  musical  history. — Works:  Jokatmes  Pm- 
luifivoH  Piitearina  (1832,  w.  crittcal  notes  on 
Bami's  PaUslrina);  Johannes  Cabrieli  und 
sein  Zeilalter  (1834;  2  vols,  letterpress,  1  vol. 
mus.  illustrations;  of  hi^h  interest  and  im^ 
portanoe):  Der  etantl^uche  Kirchen^sang 
und  sein  rerkMwiss  Mur  Kunst  des  Tonsaites 
(18t.V7;  three  large  quarto  vols.;  indis- 
pensable source  for  the  study  of  evangelical 
cluirch -music  of  the  16th-17th  centuries); 
Ober  K.  Fr.  Chr.  Fasck's  geistliche  GeMtngs- 
werke  (18.W):  Df.  Martin  Linkers  ieutsche 
geistliche  Lieder  (1840);  Ober  IlrrsU-lhing  des 
Gemeinde-  und  Chorgesangs  in  der  evange- 
list hen  Kirche  (1848);  Zur  Geschifhte  heUiger 
Tonkunst  (2  parts;  1850,  '52);  Musikleben 
und  Musikempfinden  im  16.  und  17.  Jahr- 
hunderl  (]S5l);  AlUgorisch- fxirlisi  hr  Ffslopt-rn 
am  Kaiserl.  Hofe  zu  Wien  in  der  letzten  Hdlfte 
des  17.  Jahrhunderts  (1852).— Cf.  A.  Prafer. 
Briefurrhsrl  zwischen  K.  v.  W.  Wtd  Edmrd 
Kriiger  (Leipzig,  1898). 

Wintxer.  RIclMrd,  b.  Nauendorf,  n.  Halle, 

Mar.  9,  1866.  Having  studied  painting  in 
I.cip/ig  and  Berlin,  he  became  a  pupil  of 
Bar;.;!.  I  at  the  Kgl.  Hochachule  fflf  Mudk 
(1888  -90);  living  in  Berlin  as  a  painter  ami 
composer. — Works:  The  operas  Die  Willis 
(1895;  nnt  prrxl  )  and  \fnrienkind  (text 
by  W.;  Halle,  1W5);  Auf  kohen  Bergen  for 
bar.  solo,  ch.  and  orch.:  pf.-pcs.  (opi.  22,  24); 
line  sonsB  (op.  14,  Ernste  Get&mge:  op.  15, 
Kinderlteder;  op.  20,  Shtrmtieder;  op.  23, 
Hrtterr  Kinderlieder;  etc.).  Has  also  pilbl. 
essays  on  music  and  the  plastic  arts. 


WinsaikliSrMn.  SeeVimsirr.HBiintiCB 

WIrth  [virt],  Emanuel,  bom  Luditz.  Bo-  *       /  ^ 
hemia,  Oct.  18,  1842.   Violinist,  pupil  of  ,^ 
Kittl  and  Mildner  at  Prague  Cons..  1«54^1.  /l  ^  j 
Teacher  at  Rotteidam  C^ns..  and  orchestra-    ^    / . 

leader,  1864-77;  then  succeeded  Rappoldi  as  ^^Cv^Vt^ 
viola-player  in  the  Joachim  Quartet,  Berlin, 
and  Viokn-prof.  at  the  Hochschule;  with  R. 
Hausmaaa  (vcl.)  and  H.  Barth  (pf.)  he  formed 
a  trio  which  became  famous.    Retired  1910. 

Wfrth,  Hermann  Fells,  b.  Utrecht,  May 
6, 1885.  St.  at  the  Univ.  there, and  under  Rie' 
mann  in  Leipzig  (1906-7);  Dr.  pkil.,  Basel. 
1910;  since  1909  lecturer  on  the  Dutch  lang. 
and  lit.  at  Berlin  Univ.  In  1909  he  establ. 
^ere  ihp  '.Nfiederlilndisch-Historische  KoO'* 
lerte.'  Has  pubL  Der  Ufttergatu  des  meder' 
tdndisekm  VatksHedes  (1911)  and  NaHomuU 
nederlandsche  STuiirkpoli'iek  (1912);  has  cd. 
for  the  ' Vereeniging  voor  nederlandsche  .\lu- 
ziekgeschiedenis  orchl.  com|>8.  by  Dutch 
masters  of  the  early  17th  centurv  (Borch- 
grevina,  Grep,  Gistow);  also  a  coll.  of  early 
Duti  Ii  military  marches;  i-^  preparing  an 
important  collection,  'Corpus  musicorum 
ecclcsiasticorum  Batavorum  et  Belgicorum 
XV'II  sacculL* 

Wlrtz,  Conrad,  b.  Rotterdam,  Nov.  27, 
1858.  E<luciited  in  .\cw  York;  pupil  of  A. 
Franken  in  Brooklyn  (1874);  after  that  en- 
tirely self-taught.  Began  to  teach  in 
Brooklyn  in  1876;  1882  90,  dir.  of  music 
at  Stamford  (N.  Y.)  Scm.;  1890-2,  do.  at 
Seaside  Coll.,  Brunswick,  Ga.;  1892-5. 
taught  pf.  and  theory  at  the  Grand  Cons.. 
N.  Y.  City;  1898-1917,  dir.  of  his  own  pf.. 
school  in  N.  Y.;  has  filled  several  positions  as 
org.,  now  (1918)  at  (irace  Emmanuel  Ch., 
.\.  Y.  Has  publ.  Song  of  the  Winds  (op.  9) 
for  soli,  ch.  and  orch.;  The  Way  to  tk«  Cross 
((jp.  29),  cantata;  pf.-prs.  (op.  5,  Veise-tm- 
promptu;  op.  7,  Mazurka-Caprice;  op.  17, 
fugue  in  F;  etc.);  songs  and  church-music 
(services,  anthems). 

Wlske  Iwis'ket,  C.  Mortimer,  born  B  n 
nington,  \'t..  Jan.  12,  1853.  St.  pf.  at  Trov, 
N.  v..  with  F.  Davfa  and  F.  J.  Guy;  at  \l, 
organist,  later  becoming  an  excellent  choral 
cond.  Th.  Thomas  selected  him  to  drill  the 
monster  chorus  (3000  vnirrs)  for  the  great 
May  Pest,  held  at  New  York  in  1882;  also 
was  chorusmaster  and  as.st.-cond.  to  Thomas 
.  during  the  latter's  series  of  Wanier  festivals 
given  in  the  chief  cities  of  the  U.  S.  in  1884; 

then  he  coiul.  for  sever  il  >  r.irs  the  'N.  Y. 
Chorus  S<>c.',  producing  such  mwIcs  as 
Parsifal  (in  concert^form),  Schumann's  Faust, 
Bach's  B  minor  nuMS,  Brahms's  DeuUckes 
Requiem,  Maaaenet's  6,ve,  etc.;  since  1902  he 
has  been  cnrnl.  of  the  annual  Paterson  (N.  J.) 
Fest.    In  1915  he  arr.  a  similar  festival  at 
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Hever  (q. 
vima  da 


Newark,  N'.  J.,  the  success  of  which  led  to 
his  being  chosen  cund.  of  a  four-day  feat. 
(1916)  tooomtncmorate  the  2.S0th  annivcraaty 
of  the  founding  of  the  city  (3000  singcra  and 
250  instnimentaltitB);  since  then  the Tiewark 
Fest.  has  become  an  annual  event,  with  W. 
as  conductor. 

Wit,  Paul  de,  bom  Maestricht,  Jan.  4, 
1852.  Violoncellist;  in  18«0Jhe  founded,  w. 
O.  Laffcrt,  the  'Zeitachrift  fOr  inatrumen- 
tenbaa'  (Ijnimg).  Opened  a  Mtneum  of 
mus.  instrs.  in  188fi,  sclfinjf  thecollection  tothc 
Berlin  Moclischulc  in  IKQO;  he  then  made  a 
second  coll.,  which  he  mjIcI  in   19<)6  to  W. 

v.).  He  is  also  a  virtuoso  on  the 
gamba.  Has  written  GeigenaeUd 
altrr  Meister  vom  16.  his  MiUe  des  19.  Jahr- 
hutuirrts  (1902;  2d  augm.  ed.  1910);  Welt- 
odressbuch  der  gesammlrn  MusikinslrumenUn- 
Jndustrie  (1903;  8th  ed.  1912);  Kataiog  des 
musikkislomchen  Museums  am  P.  d»  WU 
(1904). 

Wita'sek,  Johann  Nepomuk  August, 

I),  llorzin,  Bohemia,  Feb.  20,  1771;  d.  PraKue, 
Dlc.   7,  In   1814  he  succ Li<|r,l  his 

teacher,  Kozeluch,  as  Kapellm.  at  the  Prague 
Domkirche;  in  1826,  director  of  the  Organ- 
School.  His  interpretation  of  Mozart's  con- 
certos was  warmly  praistxi  by  the  composer 
himself.  W.'s  own  pf.-works  had  consider- 
able vogiK  in  Prague,  but  are  now  forgotten. 
•—See  Q.-Lex. 

W     Witek  (v5'-l,  Anton,  b.  Saaz,  Bohemia, 
'Jan.  7,  1872.    From  1877-82,  violin-pupil 
of  his  lather,  Joseph  W.  (vinst.  and  cond.); 

then  of  A.  Bennewitz  at  the  Prague  Cons. 
(1883-9);  at  8  he  played  de  B^riot's  9th  con- 
certo in  public;  1894-^1910,  Konaertmeister 
of  the  Berlin  Philb.  Orch.;  since  then  do. 
of  the  Boston  Symph.  Orch.  In  1895  he 
formed  a  sonata-ensemble  with  Vita  Ger- 
hardt  (now  Mrs.  VV.),  and  in  1902,  with  her 
and  Joseph  Malkin  (vcl,),  the  'Berliner 
Philhamionisches  Trio'  (since  W.'s  residence 
in  Boston  cont.  as  the  'Wttek-Malkin  Trio'); 
1894-1910,  tour>  of  (krmany,  .\iistria,  Hol- 
Lind,  England,  Scandinavia  and  Russia,  as 
soloist  and  with  his  ensemble;  as  soloist  with 
the  Philh.  Orch.  (Berlin.  1907)  he  attracted 
wide  attention  by  his  performance  In  one 
evening'  of  3  concertos  ( Bc-ethoven.  Brahms, 
Paganini):  also  intrtxluced  in  Berlin  a  newly 
discovered  concerto  in  A  by  Mozart  (1907), 
and  one  in  C  by  Haydn  (1909).  Taught  at 
the  Von  Ende  School  of  Music,  N.  Y.  (1910- 
6);  since  then  at  the  Manfred  Malkin  Music 
School,  N.  V. 

Witek,  Vita  (nee  Frieae),  pianist,  wife  of 
preceding;  b.  Copenhajgen,  Sept.  27.  1868. 
Began  to  study  tne  pf7  there  under  Annie 
Beckwitli-Nidaen;  1880-3,  pupil  of  Grabow 


at  the  Kgt.  Hochschute  fur  Mustk  (Berlin),  also 
studying  vl.  and  playinj^  in  the  student  orch. 
under  Joachim;  1883  4,  pupil  of  l.cschetizky 
in  Vienna;  d«but  Berlin.  1884;  1892-4,  at. 
further  under  von  Billow  and  Carrefio;  1895- 
lOm,  tours  as  soloist  aiu!  in  t  nsemble  with 
Anton  W.  (q.  v.),  whom  she  married  in  Ber- 
lin. May  31.  1910  (her  first  husband  was 
Oscar  Gerhardt) ;  her  career  as  teacher  cmn- 
cides  with  that  of  her  husband.  « 

Wi  tlienpoon,  Hcf  bevt,  enrinent  draniatic^P^^ 

and  concert-baas;  b.  BuflFalo,  N.  V.,  July  , 
1873.  VVhile  pursuing  the  classical  course  at  '  ^ 
Vale  Univ.  (.\.  B.,  1895),  he  attended  the  /  .  j« 
harm,  and  theory  classes  of  Profs.  Stoeckd  I  H  w 
and  Parker,  and  st.  pf.  with  private  teadiera;  *  1 
after  graduation  cont.  study  under  Mac- 
Dowell;  his  vocal  teachers  were  M.  Trcumann 
and  W.  J.  Hall  (.New  York),  L)lj1,u!Il-,  Faure 
and  Bouhy  (Paris,  1897-8),  Henry  VVood 
(London)  and  G.  B.  Lanraperti  (Berhn).  He 
made  his  concert  debut  in  a  recital  at  .N'cw 
I4aven,  Oct.  21,  1895,  anri  the  next  year 
appeared  with  the  \.  V.  Symph.  Soc.  in  a 
concert-perf.  of  Parsifal;  operatic  debut  as 
Ramfis  {Aida)  with  the  Castle  Square  Opera 
Co.  In  N.  Y.  (1898);  for  the  next  few  years 
sang  chiefly  in  concert  witli  leading  orchestras 
and  choral  societies  (14  times  with  the  .Men- 
delssohn Choir  of  Toronto),  and  at  festivals 
(Worcester  |6  times],  Cincinnati  [4  times), 
etc.);  5  tours  of  ICn^;land,  apfwaring  with  the 
Liverpxx)!  Philh.  Soc,  at  the  Norfolk,  Nor- 
wich and  Sheffield  festivals,  etc.;  1908  16, 
aai^  leatUna  rdles  at  the  M.  O.  H.  (chiefly 
Wagner),  choosing  Ttturel  for  hb  initial 
appearance  (Nov.  26.  10O8);  created  the 
rdic  of  .\rlh  in  the  premiere  of  Parker's  Mona 
(Mar.  14,  1912).  On  June  22,  1916.  he 
married  the  soprano  Florence  Hinkle  (2d 
wife).  His  fine,  sonorous  voice  has  a  range 
from  E-f'if;  favorite  rflles  are  Friar  Lawrence 
{Romeo  el  Juliette),  Landgraf  Hermann, 
KJipi^  MarlcB^  Pogner  and  Gumemanx. 

Wltkowski  [  kOhf'ske],  Georges- Martin, 
b.  Mostagneux,  Algiers,  Jan.  6.  1867  (of  a 
French  father  and  Polish  mother) .  Ed  ucat  ed 
at  St.-Cyr,  he  cnt.  the  army  in  1887;  had 
written  a  symph.  yxxm  and  a  1-act  opiera 
before  taking  up  nnisic  seriously  under  d'Indy 
at  the  'Schola  Cantor  urn'  (1894-7);  then 
left  the  army,  and  settled  in  Lyons,  where  he 
founded  thr  'S  hola  Cantorum'  (1902;  mi.ved 
chorus)  and  ilie  StKicte  des  Grands  Concerts' 
(1905)  for  the  production  of  oratorios  and 
Other  large  choral  works. — Works:  The  1-act 
opera  U  MaUre  d  chanter  (Nantes,  1891); 
Sarahnnde,  Mrnufl,  Ronde  de  Nuit  and  Ca 
riilon  for  urch.;  2  .symph.  ix>ems,  Harold  and 
Marche  d' Arthur;  prelude  to  Mynlhinn  (an 
unfinished  opera):  symphony  in  I)  m.  (1898); 
da  in  A  (1911);  pf  .-quintet  (1898);  str.- 
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quartet  (1003);  vl. -sonata  (1907);  Ptlkme  ie 
(a  Maison  for  ch.  and  orch.  (1917). 

Witt,  Fnuu  Xaver,  bora  WaMerbacb, 
Bavaria,  Feb.  9,  1834;  d.  Schatzhofen.  n. 

Kandshut,  Dec.  2,  18.VS.  A  pupil  of  I'roskc 
and  Schrenisat  Ratisboii,  he  t(xjk  holy  orders 
in  1856;  was  parish  priest  at  Schatzhofen 
from  187 In  1866  he  established  and 
edited  the  'Fliegende  BMtter  fflr  katholische 
Kirchenmusik,'  and  'Musica  sacra*;  in  1867 
he  founded  the  'Allgemeiner  deutscher 
Cslcilienverein'  for  the  improvement  of  Cath. 
church-music,  which,  whUe  opposing  the  in- 
troduction of  orchl.  instra.  into  the  diurch, 
became  very  influential  in  reawakening  in- 
terest in  the  works  of  the  earlier  masters; 
nevertheless,  in  his  earlier  masses  (up  to  op. 
14)  W.  himself  employs  the  orch.  He  publ. 
numerous  masses,  /  requiems,  many  litanies, 
ofTrrtdries,  motets  anil  Ii\-inns  (55  <>i)tjs- 
nuinbcrs);  also  some  secular  male  choruses. 
Author  of  Der  Zusiand  der  kathnlischen  Kir- 
ehetmusik  (1865):  Ober  das  Diruaren  der 
katMischen  Kirchenmusik:  and  Das  haye- 
rischf  Kultusmt'tiisfcrium  (1886).— Cf.  Karl 
Walter,  Dr.  F.  W.  Ein  Ubensbild  (Ratisbon,. 
1889;  2d  ed.  1906  (with  fuU  list  of  worics)). 

Witt,  Friedrlch,  horn  Ilalcn-Brrgstrttcn, 
1771;  d.  Wurzburg,  18J7.  V'iolinist.  pupil 
of  Rosetti  at  Wallerstein;  at  19,  Ist  violin  in 
Prince  von  Oett iiigen's  orcli.,  fmm  1802  he 
was  Kapfllin.  .it  WiirzburK,  at  first  to  the 
I'rincc-Bishop,  then  to  the  (irand  Duke, 
finally  to  the  city. — Worlcs:  The  historical 
opera  Palma  (Frankfort,  1804);  the  comic 
o|)or,i  Das  Fi<!fhrr-:r{}>  fWiirzburK,  1806^; 
the  oratorios  Prr  Iridrndc  Heilatul  {Wiirzburg, 
1802)  and  Die  A  iiffrstelinufi  Jesu;  ma.sses 
and  cantatas;  he  publ.  9  symphonies,  music 
for  wind'band,  a  septet  f.  clar.,  horn,  bassoon 
and  strings,  a  quintet  f.  pf.  and  wind,  a  flute" 
concerto,  etc. 

Witt,  Joseph  von,  dramatic  tenor;  bom 
Prague.  Sept.  7,  184.?;  d.  Berlin.  Sept.  17, 
1887.  An  Austrian  olTicer,  he  retired  from 
the  army,  studied  singing  under  Uffmann  at 
Vienna,  sang  at  Graz,  was  then  eng.  at  Ores- 
<len,  and  from  1877  at  Schwerin  as  leading 
tenor. 

Witt,  Julius,  born  KoniKsberg,  Jan.  14, 
1819;  fl.  there  Nov.  8,  1890.  Teacher  of 
sinking  there,  and  composer  of  favorite  male 

choruses. 

Witt,  Thoodor  de,  bom  Wesel,  Nov.  9, 

182,?:  d.  Rome.  Dec.  1.  1855.  Pupil  nf  his 
father,  an  organist,  until  Lisrt  visitetl  Wcsel 
in  18.?9,  became  warmly  interested  in  the 
talented  boy,  and^  by  givine  a  concert  for  his 
benefit,  enabled  him  to  study  in  Berlin  under 
Dfhn  .\  -crious  disorder  nf  the  lunps  de- 
clared itself  in  1846,  and  he  was  sent  to  Italy, 


with  a  government  stipend,  to  study  old 
church-music;  he  laid  the  foundations,  and 
edited  the  first  3  vols.,  of  Breitkopf  &  HirtePs 

com|>lete  wiition  of  Palestrina's  works.  His 
own  comps.  comprise  a  pf.-sonata  and  a  few 
vocal  numbers. 

WIt'te,  Geor^  Helnrich,  son  of  the  or- 
gan-builder C.  G.  F.  Witte;  b.  Utrecht,  Nov. 
16,  184?;  pupil  of  the  R.  Music-School  at 
The  Hague  1859-62,  studsfinc  under  Van  der 
Does  (pf.),  Lubeck  (vin.),  and  Nicolai  (theory 
and  cifLjini;  frDm  1862-5  of  Leipzig  Cons, 
under  .Moschcles  and  Plaidy  (pf.),  Haupt- 
mann  (cpt.)  and  Reinecke  (comp.).  He 
taught  in  Leipzig  till  1867,  then  till  1870  in 
Alsatia,  and  in  1871  was  app.  conductor  of  the 
Mus.  Soc.  at  Ksscn,  with  the  title  (since  1882) 
of  'R.  Mus.  Dir.';  rnadc  Prof,  in  1905;  re- 
tircfl  in  1911.— Works:  Op.  1,  waltz  f.  pf.; 
op.  2,  Drei  Tonstucke  for  pf.  4  hands;  op.  3, 
concert-waltz  f.  pf.;  op.  4,  4  Impromptus  f. 
pf.;  op.  5,  pf. -quartet  in  A  (took  prize  at 
Florence);  op.  6,  5  songs;  op.  7,  waltzes 
(particularly  fine)  f.  nf.  4  hands;  op.  8, 
sonatina  in  C  f.  pf.  4  nands;  op.  11,  Inter- 
mezzo  and  Impromptu  f.  pf.;  op.  12,  'cello- 
concerto;  op.  13,  two  CharakterstUcke  f.  pf.; 
op.  14,  3  pieces  L  pf.  and  'cello  (prize);  op.  KS,  . 
sonata  in  D  m.  f.  pf.  and  'cello;  op.  16,  Eiegie  . 
for  vl.  and  orch. ;  op.  1 7,  a  grand  choral  work. 
An  die  Sonne,  f.  mixed  ch.  and  orch.;  songs. 
Also  v^Tote  Dv  Essentr  Mwrikmwt  JiSS-  ' 
1913  (1913). 

Witt'genstein,  Friedrlch  Ernst  (full 
name  Graf  zu  Sayn-Wittgenstein-Berle- 
burjl),  b.  at  Castle  Sannerz,  Hesse,  June  5, 
1837.  Pupil  of  Julius  RieU  at  Ldps«;  em- 
braced the  military  career,  but  was  a  talented 
amateur  comp.;  publ.  Ssenen  aus  der  Frith' 
jofsage  for  solo  \  ni(  (  nul  orch.,  songs,  a  ro- 
mantic opera.  Die  Welfenbraut  (Graz,  1879); 
and  the  opera  Antomus  imd  Kleopaira  (ib., 
1883). 

Witting,  Karl,  b.  Julich.  Sept.  8,  1823; 
d.  Dresden,  June  28,  1907.  From  1847  he 
studied  in  Paris  under  A.  Reichel,  gaining 
vogue  as  a  teacher  after  winning  a  prize  for 
a  pf. -quartet;  returned  to  CH  rniany  in  1855, 
living  in  Berlin,  Hamburg  and  Glo^-au,  finally 
settling  in  Dresden  (1861  j  as  a  teacher.  Pulil. 
a  vcl. -sonata  in  D,  instructive  pes.  for  vl.  and 
pf.,  a  ViolinschuU:  ed.  a  coll.,  'Die  Kunstdcs 
Violinspiels'  (8  books)  and  a  coll.  of  duets  fof 
2  vis.  (4  books) ;  wrote  Musikalisches  WSrier- 
hueh  (1887),  Geschickte  des  Violinspiels  (1900) 
and  analyses  for  B.  &  H.'s 'KouertfOhrer.' 
In  MS.,  some  operas  and  choral  worin. 

Wohl'fahrt,  Helnrich,  noted  pedagogue; 
b.  Kfiasnits,  n.  Apolda,  Dec.  16.  1797;  d. 
Connewitx,  n.  Leipzig,  May  9,  1883.  Pu^jil 
of  Haser  at  Weimar;  cantor  and  tutor  in 
Thuringian  towns;    teacher  al  Jena  and 
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(from  1867)  Leipzig. — Publ.  Kindrr-Klavifr- 
schule  (24  etlitions),  Dfr  ersle  Klavi/runltrrichl, 
Per  KlavUrfreund  (,?f)  <  liilc Ircn  s  slu(lit'>.); 
KlavUriibuMRen,  (Jrossere  und  rein  prakttsche 
Bkmetttar-Klavierschule,  Schule  der  Finger- 
medumik,  AntholoRtsche  KlavierschuU,  Thco^ 
retisch-praktische  ModtUalionsschulr ,  Voru  hulc 
der  HarmonieU-hrr,  Wegiveiser  zum  Komponi- 
ren;  also  instructive  pieces  f.  pf.,  op.  74;  3 
children's  sonatas;  Kieine  Leute,  op.  86;  etc. 
— His  sons,  Franz  (b.  Frauenpricsnitz,  ^^a^. 
7.  183.1;  d.  Ciohlis,  Feb.  14,  1884)  and  Robert 
(b.  Weimar,  Dec.  31,  1826),  also  teachers  of 
repute  in  Leipzig,  publ.  other  educational 
works. 

WoWftemuth  f-niixjtl,  Custav,  b.  Leip- 
zig, Dec.  2,  1863.  Pupil  at  the  Cons,  there 
(liii84-7)  of  Piutti,  Homeyer  and  von  Bose; 
founder  (1891)  and  cond.  of  the  'Leipziger 
MSnnerchor';  later  also  cond.  the  'Sinj^aKa- 
deniie,*  '(iaiisiingcrbund'  and  'TiijiDiiiLi'; 
since  1907  e<iilor  of  the  'Deutsche  S,inger- 
bundeszeitung';  he  cond.  the  festivals  of  the 
'Deutscher  S;inKerbiind'  at  Graz  (1902),  Bres- 
lau  (1907)  and  Nuremberg  (1912).  Has  publ. 
over  100  male  choniw  (soiiie  with  ordh.). 

Wotkowski-Biedau  fvoi-k6hf'sk5  bP'dow], 
Viktor  Hu^o  von,  b.  Nieder-Arnsdorf,  n. 
Schweidnitz,  Silesia,  Sept.  2,  1866.  Began 
the  study  of  music  at  an  early  and  while 
studying  hist,  and  economics  at  the  univs.*of 
Lripzig,  Frrilxiri;  (Baden),  Berlin  and  Bres- 
lau  {Dr.  phit.  j.cont.  hi.s  music;  in  Ikrlin  pupil 
of  B.  Wolff  and  Wilh.  Bergcr;  worked  one 
year  at  the  'Histariachca  Archiv'  in  Cologne; 
then  settled  m  Berlin  as  member  of  the'Kgt. 
Statistisches  Landcs.>mt';  is  K^l.  Prof. — 
Works:  The  operas  (texts  by  W.-B.)  Helga 
(Witsbadin,  1904).  Der  lange  Kerl  (Berlin, 
1906),  Das  Nothemd  (Dessau.  1913);  orchl. 
prelude,  Die  Berufung,  to  Jeanne  d'Arc 
(1907);  3  melodram.is.  Jun^  Otaf,  D>r  Tod- 
spieler  (op.  29),  Die  Melte  von  Mancnburg 
(op.  33;  w.  orch.);  4  ballads  for  bar.  and  orch., 
Dte  Jtidin  von  Worms,  Der  Triumffh  dts  Lebens 
(op.  24).  Rahab,  die  JenckonUin  (op.  35), 
Jiin  ran  Juhren  (op.  36);  Aus  einem  Men- 
schenleben  for  vl.  and  pf.;  songs,  Friihlints- 
lieder  (op.  13).  Lebenstrdume  (op.  14).  Sckifs- 
lieder  (op.  15),  Kdnigslieder  (op.  30).  Pagen- 
Balladen  (op.  31),  Oslertauber  (op.  32),  Des 
Sullans  Gesetz  (op.  34),  etc. 

Wol'dcoiar,  Mlcbal,  bom  Orleans.  Scat. 
IS,  1750;  d.  Clermont-Ferrand.  Jan.,  1816. 
A  talentcil  ,md  erctntric  \iolinist.  pupil  of 
Lolli.  For  stjnie  years  he  was  conductor  for 
a  travelling  theatrical  troupe.  By  adding  a 
fifth  string  (baaa  c)  to  the  violin,  he  obtained 
an  initr.  which  he  called  *violon-alto,'  as  it 
include<:l  the  vioUi -com pass,  and  for  which  he 
wrote  a  concerto  (this  instr.  was  adopted  by 
Urban).  He  also  publ.  3  vjofia-coacertaa, 


a  string-quartet,  duos  f.  2  violins  and  f. 
violin  .md  viola;  SonaUs  fantoma)ii(jiu-s  f. 
N'iolin  {!'<>miirc  de  Lolli,  de  Mrslnnn,  dc  Pu- 
gnani,  de  Tartini);  12  grand  solos;  6  Rives 
on  Caprices:  Caprices  ou  6tudes;  Le  noweau 
Lnhynnth  pour  violon,  followed  by  studies  in 
double-stops;  Le  nouvel  Art  de  iarchet; 
fijude  el^menlaire  de  I'archrt  modernr;  6  fiig.il 
themes;  variations  on  Lu  Foiies  d'E$P(^He, 
etc.;  methods  for  violin,  viola  and  clarinet; 
also  a  system  of  mus.  stenography  (TaUeam 
m>  li)t<u  lnjiniphique),  and  a  metnod  of  mus. 
corrt  -[vindcnce  (Notographie). 

Wolf,  Ernst  Wilhelm,  h.  Gmssheringen, 
1735;  d.  as  court  Ka[Kllm.  at  Weimar, 
Dec.  7,  1792.  Pro<l.  about  20  operas,  dra- 
matic cantatas,  etc.,  in  Weimar;  also  Passion 
oratome,  Easter  cantatas,  etc.;  publ.  6  pf.- 
concertos,  4  quintets  f.  pf.,  flute,  violin,  viola 
and  'cello;  6  string-quartets;  7  books  of  pf.- 
sonatas,  cich  containing  6  numbers;  -15 
symphonies,  17  partitas,  12  pf. -concertos  and 
much  chamber-music  are  MS.— Also  wrote 
Kieine  muaikalische  Reise  (1782).  and  Mu- 
ukaiischer  Unterricht  (1788).— See  Q -Ux. 

W<llf,  Ferdinand,  writer  on  early  Ro- 
manic literature;  b.  Vienna,  E>ec.  8,  1796;  d. 
there  Feb.  18.  1866,  as  librarian  of  the  Imp. 
Library  His  work  Vber  die  Luis,  Sequenzen 
und  Leiche.  Em  Beitrag  zur  Geschichte  der 
rhylhmischen  Formen  und  Singweisen  der 
Volkslieder  und  der  volksmassigen  Kirchen- 
und  KunsUeriieder  im  MilielaUer  (Heidelberg, 
1841 1  is  the  most  valuable  oompeiidium  on 
these  subjects. 

Wolf,  Georg  Friedricb,  bom  HainrcMle. 

1762;  d.  Wernigerode,  in  Jan.,  1814,  as 
Kapellm. — Works:  Kurser  Unterricht  im 
Klavier  spiel  en  (1783;  often  republ.);  Un- 
terricht  in  der  Singekunst  (1784;  do.);  Kurx- 
gefassfes  musikalisches  Lexicon  (1787;  do.). 
— See  O.-Lex. 

Wolff  Htiio.  one  of  the  immortal  masters 
of  song:  b.  Windischgraz,  Styria,  Mar.  13, 
1860;  d.  Vif-nna.  Feb.  22,  1W3.  He  received 
his  first  instruction  on  the  piano  and  violin 
from  his  father  and  a  local  teacher.  Weixler, 
and  soon  was  able  to  j>lay  2d  vl.  in  his  father's 
amateur  string-quartet.  Having  overcome  pa- 
rental opposition,  he  ent  the  Vienna  Cons,  in 
1875,  studying  pf.  with  W.  Schennerand  harm. 
withF.Krenn;  abreachofdisd^faieledtohiB 
uqiulaion  in  1877.  W.  was  now  thrown  upoa 
his  own  resources,  and  eked  out  a  scanty 
living  as  teacher  of  pf.  and  vl..  but  continued 
his  musical  education  by  earnest  study  of  the 
scores  of  Bach.  Beethoven  and  Wagner.  In 
theautumn  of  1881  hesecuredan  appointment 
as  2d  cond.  and  Repetitor  at  the  opera  in 
S,il/burg  (Muck  was  Ist  cond.),  but  found  the 
work  so  uncongenial  that  he  returned  to 
Vienna  in  Jan.,  1882.  From  1884-7  be  was 


Digitized  by  Google 


WOLF 


muik  critic  4rf  tlie  'Salonblatt.'  a  position  for 

which  he  was  temperamentally  unfitted.  Of 
the  honesty  uf  his  convictions  there  can  be  no 
doubt;  but  his  powerful  artistic  individuality 
prevented  his  viewing  the  work  of  contem- 
poraries from  a  dispassionate,  objective  stand* 
point;  through  his  violent  attacks  on  Brahms, 
in  ixirticular,  hu  made  ialiuctuial  enemies 
(Hans  Richter,  llanslick,  Kalbeck,  etc.), 
who  dfectiveiy  retarded  the  appreciation  of 
his  genius.  His  compositions,  however,  won 
him  a  few  devoted  friends,  whose  material 
assistance  enabled  him  to  lesiga  Ins  [X)bt  as 
critic  and  to  devote  himself  thencetorward 
entirely  to  creative  work.  They  also  assumed 
the  expense  of  the  publication  (by  E.  Wetzler, 
Vienna,  1888)  of  the  first  two  books  of  his 
songs  (1.  Morgentau,  Die  Spinnerin,  Das 
Vdglein,  Mausfallens^uchleiti,  Wirgcnlifd  im 
Sommer,  Wie^mlied  tm  Winter ;  II.  Zur  Ruh, 
Der  Konig  bet  der  Kronung,  BUerolf,  Wackier- 
lied  auf  a<-r  Warthurf^,  M  anderers  Nachtlied, 
Behersigung).  Through  the  brothers  Joseph 
and  Franz  Schalk  the  Vienna  W'agner-Verein 
took  up  W.'s  cause,  and  created  considerable 
odtement  by  devoting  an  entire  concert  to 
Beethoven  and  Wolf  (Dec.  11,  1X88);  despite 
adverse  criticism  it  ()crsisted  in  its  propaganda 
for  the  new  composer,  whoso  fame,  after  the 
appearance  of  the  Morike  (1889)  and  Goethe 
(fwO)  cycles,  spread  slowly,  but  steadily. 
During  his  briel  <  nnrhri-torship  at  Salzhiifi^ 
\V.  became  fire<i  with  the  ambition  of  writing 
an  opera,  but  rejected  libretto  after  libretto, 
until  in  1895  he  found  what  he  required  in 
Rosa  Mayreder's  Der  Corregidor  (after  Alar- 
c6n'8  El  Sombrero  dr  Tres  Picas);  with 
feverish  enthusiasm  he  threw  himself  into  his 
work,  completing  the  score  in  December, 
firmly  convinced  that  he  had  surpaMcd  his 
great  song-cycles  (all  finished  at  the  time, 
except  vol.  ii  of  the  Ilclirnisches  Liederbuch). 
At  its  premiere  in  Mannheim  (June  7,  1890) 
the  OfKTa  won  but  moderate  success,  and  the 
original  verdict  has  not  been  modified  by 
later  performances  elsewhere.  Yet  the  score 
is  not  only  a  masterpiece  of  ( ontrapuntal 
skill,  but  full  of  exquisite,  inspire<l  music;  it 
lacks  dramatic  effectiveness  because  its  author 
was  not  gifted  with  that  specific  quality 
termed  *8tage-craft.*  As  a  dramatic  com-* 
poser  W'.  sfiares  the  fate  of  his  great  prede- 
cessors bchuberl  and  Schumann.  Neverthe- 
less, Mahler,  then  the  all-powerful  director 
of  the  Vienna  court  o|ieia,  had  become  in- 
terested in  W.  and  was  contemplating  the 
production  of  the  ojut.i.  I'mII  of  liigh  ho|>cs 
the  com|>oser  began  work  on  a  seconti  oi)era, 
MeatMel  Venegas,  and  had  proceeded  as  far  as 
scene  5  of  the  first  act,  when  ruthless  fate  cut 
short  hM  career  at  the  height  of  his  powers. 
For  some  time  his  friends  had  noticed  his 
nervous  and  eccentric  state,  but  attributed  it 


to  overwork.  Oil  Sept.  19,  1897,  the  kMg 
slumbering  demon  of^  insanity  broke  loose. 
At  Dr.  Svetlin's  private  asylum  the  disease 
seemed  to  yield  to  treatment,  so  that  after  a 
few  weeks  W.  was  able  to  occupy  himself  with 
the  instrumentation  of  some  of  his  songs,  and 
on  Jan.  24,  1898,  he  was  discharged.  After 
a  short  trip  through  Italy  with  his  sister  he 
returned  in  March  to  Vienna;  in  May  he  re- 
moved to  Traunkirchen.  On  a  chilly  October 
day  he  suddenly  threw  himself  into  the  laite^ 
but  was  rescued  and  transferred  to  the  Vienna 
asylum  for  the  insane.  There  he  lingered 
until  Feb.  22,  1903.  He  was  laid  to  rest  in 
the  Zentralfriedhof  at  Vienna,  near  the  graves 
of  Schubert,  Beethoven  and  Brahms;  there  a 
magnificent  monument,  by  Edmund  Hellmcr, 
was  unveiitxl  on  Oct.  20,  1904.— In  1896  Paul 
Muller  established  the  first  'Hugo  Wolf- 
Vcrein'  in  Berlin,  which  did  excellent  work  in 
spreading  a  knowledge  of  the  master's  works. 
More  imp<3rtnnt  is  the  Vienna  'H.  W.-Verein,' 
founded  April  22,  1897,  by  Michael  Haber- 
landt,  primarily  for  the  same  object;  during 
the  composer's  last  illness  it  paid  part  of  his 
expenses  (the  Emperor  contributing  annually 
1200  Kronen  JS3001)  and  publ.  his  criticisms, 
correspondence  and  posth.  comps.  deemed 
worthy  of  publication.  Having  accomplished 
its  purpose,  and  seeing  W.'s  fame  securely 
establlslied,  it  was  dissolved  in  1906.  Its  in- 
ventory was  distributed  as  follows:  41  original 
MSS.  to  the  R.  Library;  144  pictures  and 
photographs,  the  death-mask,  the  piano  and 
73  articles  of  personal  use  to  the  Munic.  Mu- 
seum; all  unpubl.  MSS*  (mostly  fragments), 
its  archives  andlilwwry  to  the  Vienna  Wagner- 
\'erein. 

W.  began  to  compose  even  before  he  ent. 
the  Oms.,  but  did  not  immediately  discover 
his  spedal  field.    In  18M  his  genius  suddenly 

burst  forth  with  volcanic  force;  from  Feb.  to 
May  he  wrote  43  of  the  Morike  songs  (some- 
times 3  in  one  day);  then  came  a  period  of 
stagnation;  in  Sept.  a  renewed  outburst 
produced  the  greater  number  of  the  Eichen- 
dorflf  songs,  the  other  10  \!orike  songs  and  the 
entire  Goethe  cycle.  Such  periods  of  highest 
inspiration  and  feverish  activity,  followra  by 
others  of  absolute  sterility  and  deep  despair, 
were  charactcrittie  of  his  entire  career;  more 
than  once  he  expressc-<l  the  fear  that  hisgenius 
had  left  him  forever.  Upon  his  songs  (260 
publ.)  rests  his  title  to  immortality.  More 
comoletelv  than  aa)r  one  of  his  predecessors 
has  W.  identified  himself  with  the  poet ;  so 
close  is  the  relation  between  words  and  music 
that  both  seem  the  product  of  a  single  mind. 
This  penetration  to  the  very  heart  of  the  poem 
invests  his  music  with  tm  character  of  in- 
evitable necessity,  transforms  the  hidden 
meaning  of  the  pnei  into  living  tone,  almost 
visualixes  the  mood  or  situation.   He  com- 
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bines  all  the  rliier  excellences  of  h»  pfede- 
eemon:  the  universality  and  spontaneity  of 
Schubert,  the  symphonic  richness  an<l  roman- 
tic tenderness  of  Schumann,  the  polyphonic 
depth  of  Fraiiz,  the  aichitct  tonic  breadth  of 
Brahms.  "The  ran^c  of  his  expression  is  no 
less  remarkable  than  the  intensity  of  it.  To 
think  of  his  songs  one  by  one  is  to  see  defiling 
before  thr  eve  ,i  veritable  pageant  of  humanity 
in  epitome,  a  long  pnxession  of  forms  of  the 
utmost  variety,  all  drawn  to  the  very  life  — 
lovers  and  maidens  in  every  phase  of  passion 
and  despair,  poets,  rogues,  humorists,  philos- 
ophers, hunters,  sailors,  kings,  lovable  good- 
for-nothings,  Hetlonists,  Stoics,  religious  l>e- 
lievers  of  ever>'  shade  of  confident  ecstatic 
faith  or  torturing  doubt.  They  are  set  in 
everv  conceivable  form  of  environment:  the 
whole  panorama  nf  nature  is  unrolled  before 
us — flowers,  mountains,  clouds,  the  sunset, 
the  dawn,  the  dead  of  night,  the  salt  open  sea 
and  the  haunted  inland  waters,— together  with 
everything  in  nature  that  has  voice  or  move- 
ment— the  elves,  the  birds,  the  wind,  the  fire." 
[Newman.]  In  vividness  of  characterization 
and  power  of  expression  Wolf  approaches 
Wasncr  more  nearly  than  perhaps  any  other 
composer.  His  originality  is  so  pronounced 
th  It  he  roulrl  safely  indulgehisintensivestudv 
of  Wagner's  scores;  in  fact,  his  thorough 
assimilation  of  the  older  m.ister's  art  seems 
to  have  stimulated  and  strengthened  this 
originality.  His  style  is  individual  and  un- 
mistakable. All  his  song  cycles  present  his 
general  cliaract eristics;  but  a  closer  study 
Erinn  oat  the  fact  that  each  cycle  has  a 
physiognomy  distinct  from  every  other. 
His  complete  identification  with  the  poet 
natnrril!\'  procures  such  modifications  as 
correspond  to  the  individuality of  the ditTercnt 
poets.  In  the  Goethe  cycle  It  seems  to  be 
Goethe,  turned  musidan,  who  writes  his  own 
music;  similarly  with  MArike,  Elchendorff 
etc.  A  comparison  with  the  still  more  in- 
cisive differentiation  of  style  in  the  works  of 
Wagner  almost  obtrudes melf.  Such  obvious 
parallels  Quid  they  are  numerous)  have  led  to 
a  superficial  and  entirely  misleading  estimate 
of  Wolf  as  the  'Wagner  of  Song.'  Such  par- 
allelism, which  touches  only  the  surface  of 
things,  is  hound  to  result  when  two  masters 
proceed  from  the  identical  principke:  to  make 
their  music  the  perfect  expression  of  the 
pfK*tical  idc.i.  I'urthermore,  no  such  gulf  as 
separates  Wagner  from  all  other  dramatic 
composers,  separates  Wolf  from  the  other 
masters  of  song,  nor  did  he  create  a  new  art. 
Schubert,  Schumann,  Franz,  Brahms  and 
Wolf,  consi(Icre<l  sjxx'ifically  as  soii  v'  u  r  it<  i 
Stand  pnict  icaily  on  the  same  level.  Schubert 
is  the  creator  of  the  art-song;  each  of  his  suc- 
cessors has  added  something  of  his  own.  Wolf, 
coming  last,  availed  himself  of  all  previous 


achievement,  and  l)rou;jhf  to  glorious  con- 
summation a  natural  process  of  gradual  evolu- 
tion. 

Bim.ifKiRAPHV. — .\.  Biography:  E.  Decsev, 
//.  W.  (A  vols.:  Berlin,  1903-6;  the  standard 
work  for  f.icts  arui  soiirccsi;  P.  Milller,  //.  H'. 
(Berlin,  1904);  E.  Schmitr,  H.  W.  (Leipzig, 
1906):  E.  Newman,  H.  W'.  (London,  1907; 
Cer.  tr.  by  H.  von  Hasc,  Leipzig,  1910);  M. 
Morokl.  //.  H'.  (Leipzig,  1912).— B.  Criticism. 
Appreciation:  Gfsammelte  Aufsatz/-  uher  II  II'. 
(2  vols.;  Vienna,  1898,  '99);  E.  Hellmer,  Der 
Corregidor.  Kritische  und  biograpkiscke  Bei- 
tra^e  su  seiner  Wiirdigung  (Vienna,  1900>;  P 
Miiller,  F.rinnfrunv^en  an  II.  W.,  in  'Die  Mu- 
sik'  (Mar.  April,  I'HJ.^i;  M.  Haherlandt,  //. 
W.  Erinneruneen  und  Gedanken  (Leipzig, 
1903;  2d  ed.  Darmstadt,  1911);  K.  Heckd, 
fl.  W.  in  seinem  VetMltnis  zu  R.  Wagner 
(Munich,  1905);  K.  Grunsky,  //.  W.-Fest  in 
StuUgart  (Stuttgart,  1906);  H.  Werner,  //.  W. 
in  Maierling  (Leipzig,  1912);  E.  Newman. 
Brahms  and  Wolf  as  Lyrists,  in  'M.  T.'  (Sept.- 
Oct.,  1915).— C.  Correstxindenrr:  E.  Hell- 
mer, H.  W.'s  Briefe  an  Emti  Kaujfmann  (Ber- 
lin, 1902);  M.  Haberlandt,  H.  IV.'s  Brie/e  an 
Hugo  Faisst  (Stuttgart,  1903);  P.  Miiller, 
VngedmcHf  Briefe  von  H.  W,  an  Pant  Matter, 
in  'Jahrb.  Peters'  (1904);  H.  Werner,  H. 
W.'s  Briefe  an  Oskar  Grolie  (Berlin,  1905); 
E.  Hellmer,  H.  W.  Eine  Persdnlichkeit 
in  Bfi^en  (Leipcig,  1912;  family  letters). — 
a.  ate  R  Mailer  H.  W.  Vertaekmt  teimer 
Wtrke  (Ldpaig,  1908). 

Works. 

Songs:  Zwdlf  Lieder  aus  der  Jugendeeif 
(1877^:  ed.  by  F.  Foil);  Ueder  naek  ver- 

srhirdrnen  Dichtern  {M  poems;  1877-97); 
Gedtchte  von  Morike  (S^  poems;  1888);  Ge- 
dickU  von  Eichendorff  (20  poems;  1886-8); 
GtdickU  von  Goethe  (51  poems;  1888-9): 
Spanixhes  Lieierhuch  (44  poems,  tninsl.  by 
Cclhd  and  Heyse;  1889-90);  Italinnsrhes 
Liederbuch  (46  poems,  imitated  bv  Htyse;  in 
2part8: 1 122],  1890-1;  11  [24],  1896).  20ofthe 
songs  were  orchestrated  by  W.;  others  by 
Max  Reger.—DiAMATic  Works:  Incid.  music 
to  Ibsen  s  Das  Fest  otif  SoJhaug  (Vienna,  Nov. 
21,  1891);  Der  Correguior,  4-act  comedy- 
opera,  text  [after  Alarc6n's  FJ  Sombrero  de 
ires  <^*cofi  by  Rosa  Mayreder  (Mannheim, 
June  7,  1896);  ifannd  Venegas,  3-act  tragic 
opera,  text  [after  Alarcon's  EJ  Nino  de  la 
Bola\  by  .Moritz  Hocrnes  (only  4  scenes  of  act 
i  finished). — Choral  Works:  Seeks  geisUkke 
a  cappeiia  Chore  (1881;  ed.  by  E.  Thomas; 
arr.  for  male  voices  by  M.  Reger);  Christ- 
ttticht  for  sop.  and  ten.  s<jfi,  ch,  and  orrh 
(1886-9):  hJfenlied  for  sop.  solo,  ch.  and 
orch.  (1881-91);  Dent  Vaterland  ior  male  ch. 
and  or(  h  (1890);  FriUUingschor  inm  Manuel 
Venegai  (1897);  Hsr  AiMmnter,  arr.  from  the 
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8onj{  for  c1l.aild  orch.  ( 1 892 ) . — I  nstri,.  Wor  ks  : 
Str.Kiuartet  in  O  m.  (1879-«0);  Penthesika, 
^mph.  poem  after  KleiM  (ISSJ);  Ilalietihehe 
SerenaiU  for  small  orch.  (1893-4;  only  1 
movem.  finishe<l;  also  arr.  for  str. -quartet). 
— Unpubl.:  Trauermusik  to  Kleist's  Der 
PHm  von  Homburi,  3  male  and  3  noixed 
choruses,  about  20  songs;  fragments  of  Die 
Slunden  verratischen  for  s<jli,  ch.  and  orch.,  a 
sv'mphony  in  B!»  (3  movcnis.),  vl.-concerto  in 
D  m.,  str. -quartet  in  D  (1  mOVem.),  2  pL* 
aooatas  (G,  G  m.);  sketches  for  a  symphony 
in  G  m.  and  other  orehl.  sketches. 

W.'s  coll.  writings  were  piibl.  by  R.  Batka 
and  H.  Werner  as  H.  W.'s  musikalische  Kriii- 
ken  (Leipzig,  1911). 

Wolf,  Johannes*  eminent  musicologist; 
b.  Berlin,  April  17,  1869.  Studiiil  Ccrmanic 
philology  and  innsicolo^'  (Spitta)  at  Berlin 
Univ.  from  1888-92;  eat.  the  Kgl.  Hoch- 
schule  fOr  Musilc  in  1889;  taught  musk  and 
cond.  a  choral  soc.  until  !Rf)6;  then  devoted 
several  years  to  research  work,  establ.  himself 
as  Privatdozent  for  iiui-;i(  <  )1(ik>  -it  Berlin  Univ., 
becoming  prof,  in  1908;  since  1907  also  praf. 
of  hnt.  of  music  at  the  KgL  Inst,  ffir  Kitchen- 
tnusik;  app.  chief  of  the  division  of  rnrly 
music  at  the  R.  Library  in  1915.  Has  pu!)!. 
CeschichU  dfr  Mensuralnotaiiun  von  1250- 
1460  nach  den  theorelischen  und  praktischen 
Qvetten  (3  parts,  1905;  very  important); 
Peulsch'  IJedrr  dcs  /5.  Jahrhunderts  ('Lilien- 
cron-FesiM  hr.',  191U);  Handbuch  der  Nota- 
tionskunde  (1913);  numerous  important  ar- 
ticles in  various  jounuds;  for  the  'Okn. 
deutacfacr  Took.'  he  ed.  'Joh.  Rod.  Ahles 
ausgcwilhlte  Cii^mRswcrkc'  (vol.  v)  and 
Rhaw's  Newe  deutsche  Gcislluhe  Cesenge  (vol. 
xxxiv);  for  the  'Dkm.  der  Tonk.  in  Oster- 
reich  '  Isaak's  secular  works  (vols,  xiv,  1  and 
XV,  1 );  for  the  'Vereeniging  voor  Noordneder- 
lands  .Muziek^es<hicdenis,'  the  ronipl(te 
works  of  Obrccht  (begun  1908;  20  vols.  publ. 
to  1918)  and  a  coll.  of  Dutch  soogsof  the  16th 
century.  With  O.  Fleischer  he  was  co-editor 
of  'Sbd.  L  M.-G.'  (1899-1904). 

Wolf  [Wolffl,  Ludwig.  born  Frankfort- 
on-Main,  1804;  d.  Vienna,  Aug.  6,  1859. 
Pupil  of  Scyfried  in  composition,  and  a  skil- 
ful pianist  and  violinist. — Works:  3  string- 
quartets,  op.  12;  a  pf.-quartet,  op.  15;  4 
string-trios,  op.  6, 13. 16  (prittat  Mannheim), 
18;  many  other  works  MS. 

Wolf,  Max,  Ixjrn  Moravia,  Feb.,  1S40:  d. 
Vienna,  Mar.  2?>,  lS,Sf>.  Opcrett.i-i  nmjMjser, 
pupil  of  Marx  and  DcssofT.— (Jperetttis  (suc- 
cessful in  Vienna  and  elsewhere):  Die  Schvle 
der  Liebe,  Im  Xamrn  des  Konigs,  Die  blaue 
Ihime.  Rosa  und  Reseda,  Der  PUger,  Die 
Porlrdidame,  Cdsarine,  Rafaella  (1884). 

Wolf.  William,  bom  nr.sl.i,,,  April  22. 
1838;  d.  Berlin,  Jan.  8,  I91i.    I'ianibt,  pupil 


of  Th.  Kullak:  from  1881  teacher  of  mus. 
history  at  the  Humboldt  Academy  and  Bres- 
laur's  Cons.,  Berlin.  Writer  for  mus.  periodi- 
cals Wrote  Musik-Asthelik  in  kurzer  und 
gemetnversttindlicher  Darstellung  (2  vols., 
1896,  1906);  a  coll.  of  essays  appearc<l  as 
Cesammelte  musikasthetiscke  Aufsdtze  (1894). 

Wolf-Ferrari.  Ermanno,  b.  Venice,  Jan. 

12,  1876.   [His  father  is  the  famous  German 

painter  August  W.  (b.  1842):  his  mother's 
name  was  Ferrari.)  Until  1893  self-taught; 
then  St.  under  Rheinbcrger  in  Munich  (1893- 
5):  1902-9,  dir.  of  the  Liceo  Benedetto  Mar* 
cdlo  in  Venice;  since  then  living  in  Munich  as 
comix)ser.  In  his  Donne  curiose,  Segreto  di 
Susanna  and  Amore  Medico  he  has  enriched 
the  stage  with  veritable  masterpieces  of  'opera 
buffa';  these  scores  show  not  only  admirable 
workmanship,  but  fine  mdodic  invention  and 
di'Iiratc  characterization;  his  economy  of 
means  is  surprising,  for  he  employs  only  the 
small  orchettraof  Mozart,  and  the  same  sense 
of  artistic  moderation  is  exhibited  in  his 
chamber-mustc.  /  Giojeni  ieOa  Madonna,  in 
which  he  rivals  in  hnir.ility  and  inartistic 
excesses  the  Italian  vcrisiic  school,  stands  as 
an  ancmuily  among  his  other  works.  The 
Amer.  premie  of  this  o|»n  wa»  impared 
under  nis  personal  supervision.^worla  fall 
Anil  r  pn  iTiiercs  in  Italian):  Tlie  ojjcras  (>- 
nercnlda  (Venice,  Feb.  22,  1900;  asAscken- 
brSdei,  Bremen,  Jan.  31,  1902);  Le  Donne 
cmiosf  {Die  neimerigen  Frauen.  Munich, 
Nov.  27,  1903;  M.  O.  H..  Jan.  3.  1912);  / 
quaitro  Rusteghi  (Die  vier  (^mhiunr,  Munich, 
Mar.  19,  1906);  II  Segreto  di  Susantm  {Susan- 
nens  Gekeimnis,  Munich,  Dec.  4,  1909;  M.  O. 
H.Jby  ChicaoD  Opera  Co.L  Mar.  14,  1911); 
/  iMa  Madomia  {Der  Sthmuck  Atr 

Madonna,  Berlin,  Dec.  23,  1911;  Chicago^ 
Jan.  16,  1912):  i: Amore  Medico  (Der  Lieb- 
kaber  als  Arzi.  DreMkn,  Dec.  5,  VHi;  .M.  (). 
H.,  Mar.  25,  1914).  Op.  2.  La  Suiamdte, 
bibt.  cantata  for  soli,  ch.  and  orch.  (Venice, 
Feb.  26,  1899);  op.  3,  Tulitla  Kumi.  Die 
Tochter  des  Jairus,  m\  stcry  for  soli,  ch.  and 
orch.;  op.  1,  vl.-son.Ua  in  (  i  ni.;  op.  5,  pf.- 
trio  in  D;  op.  6,  pf. -quintet  iu  Dl»;  op.  7, 
pf.-trio  in  F;?  m.ijor;  <)[)  8,  Kammersym- 
phonic  in  R>;  op.  9,  I'l/a  rjuc-.a,  or.itorio 
(Das  neue  Leben,  Munich.  Feb.  21,  19U3;  N. 
Y.  (Ontorio  Soc],  Der.  4,  1907);  op.  10,  vU 
sonata  in  A  m.;  op.  11  and  12,  Rispelti;  op. 

13,  Impromptus  for  pf.  (1) »,  Bl»,  F#  m.);  op. 

14,  pf.-|tis.  (MHodif,  Capriccio,  Rottuntu-). — 
Cf,  H.  Tcibler,  E.  W.-f..  in  vol.  i  of  'Mono- 
graphien  modemer  Musileer'  (Leipzig,  1906). 

Wolff,  Auguste-D^sir^Bernard,  born 
P^,  May  3,  1821;  d.  there  Feb.  3.  1887. 
IHantst.  pupil  of  Zimmerman  and  Hal^vy  at 

Paris  Cons.,  and  l  iti  r  |)f.-tcachcr  thcrp; 
entered^  I'lcycl'ti  pf.-luctury  iu  1850,  became 
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a  partner  in  18S2,  and  head  of  the  firm('Pleyel, 

Wolff  &  Cie.')  in  1 855.    Was  hpn.  pres.  of  the 

'Soc.  des  compositeurs  fie  musique  ;  founded 
the  'PIeyel-\yolff  Prize'  (annu  il)  for  the  best 
pf. -composition  with  or  without  orch. 

Wolff.  £douard,  born  \V  (irsaw,  Sept.  15, 
1816;  d.  Paris,  Oct.  16,  1880.  Pupil  of 
Zawadsld  (pf.)  and  Eisner  (comp.)  at  War- 
saw, and  of  Wilrfel  (pf.)  at  Vienna;  lived  in 
Paris  from  18.?5  as  an  esteemed  concert- 
pianist,  composer  and  teacher.  His  style 
resembles  that  of  Chopin,  with  whom  he  was 
intimate. — Works  (350opus-numt)ers):  Valu- 
able Etudes,  op.  20  (24  numbers),  op.  50  (24), 
op.  90  (24  eludes  fariUs),  op.  100  (24  im- 
provisations in  6tude-form),  od.  189  {L'arl  tie 
chanter  sur  U  piano,  48  Etudes),  VartdefexS- 
cution,  and  L'art  de  Vexpression;^op.  63, 
Valsc  La  favorite:  op.  139,  Chansons  polonaises 
originnles;  op.  148,  Tarentelle ;  op.  164,  186, 
Chansons  bacchiques;  a  pf.-ronrertOj  op.  39; 
also  30  celebrated  duoe  f.  pf.  and  vwlin  (w. 
de  Beriot),  and  8  more  (w.  Vieuxtemps). 

Wolfi,  Erich,  b.  Vienna,  Dec  3,  1874;  d. 
New  York,  Mar.  20.  1913  (while  on  a  con* 

cert-tour  with  Julia  Culp).  Pupil  at  the 
Cons,  of  the  'Ges.  dcr  Musikfreunde'  of  Door 
(pf.)  and  R.  and  J.  N.  Fuchs  (comp.);  lived 
in  Vienna  and  (from  1906)  in  Berlin;  he  won 
a  coniiderable  reputation  aa  an  acxontpannit 
of  singers.  He  wrote  a  vl. -concerto  m  ICl> 
and  a  str.-quartet  in  E  m.;  a  ballet,  ZkUorog, 
was  procl.  at  Prague  (1913);a  VQL<rf60aQOga 
appeared  in  1914  (posth.). 

Wolff,  Hermann,  Ixjrn  Cologne,  Sept.  4, 
1845;  d.  Berlin,  Feb.  3,  1002.  Pupil  of  Franz 
Kroll  and  WUerst;  editor  of  the  'Neue  Ber- 
liner Mimilrteitung'  1878-9;  co^Itor  of  the 
*Mii8ikwelt';  from  1881  famous  concert- 
ai^ent  and  concert-manager  at  Berlin.  Puhl. 
pf.-pcs.  and  songs. 

Wolffhelnri,  Werner  Joachim,  musicolo- 
p'st;  b.  Berlin,  Aug.  1,  1877.  While  studying 
iiirisprudenrc  at  the  univ^.  Of  Munich  and 
Berlin  (1895-8)  he  attended  the  courses  in 
musicology  of  Sandberger  and  I'"Kib<her; 
from  1898-1006  he  practised  law  in  Berlin, 
acting  for  a  time  also  as  mus.  critic;  then 
resumcfl  musicology  witli  Fleischer,  Kretzsch- 
marand  Wolf,  and  theory  with  Kl.itte.  With 
H.  Springer  and  M.  Schneider  he  is  co-editor 
of  'Miw  ellanea  hio-bibliographica'  (suppl.  to 
l-.itiKr's  Qucllfnlexikon);  i,s  revising  the 
I  pf -( iiiK  i  rtos  for  B.  >!<:  H.'s  complete  e<l. 
of  tiaytln's  works,  and  preparing  (with 
KretaBchnuir)  a  new  ed.  of  Spitta's  'Barh'; 
has  publ.  valuable  articles  in  the  'Bach- 
Jahrouch,'  'Liliencron-Festschrift',  etc. 

yfjUB  HmMt  Wocffl],  Joseph,  famous 

pianist;  b.  fialzburg,  1772;  d.  London,  May 
21,  1812.   A  puiMl  in  pf.-playing  and  com- 


pontion  of  L.  Mofart  and  M.  ffaydn,  he 

appeared  as  a  mnrert  plavcr  in  Warsaw, 
1792-4,  but  left  Poland  m  the  throes  of  revo- 
lution, and  settled  in  Vienna.  He  had 
moderate  success  as  a  stage-composer,  briiur* 
ing  out  3  light  pieces,  IJiw  HSOmberg,  (1795), 
Das  Sihdne  Mtkhnuidchen  (1797)  and  Der 
Kopf  ohne  Mann  (1798);  as  a  pbnist,  on  the 
other  hand,  he  held  his  own  in  rivalry  with 
Beethoven,  aided  by  his  enormous  hands  and 
great  contrapuntal  skill:  the  relations  be- 
tween the  two  rivals  were  frif-ndly.  In  1798 
he  set  out  on  a  long  tour,  playing  in  Brunn, 
Prague,  Leipzig,  Dresden,  Berlin  and  Ham- 
burg (1799):  be  was  again  in  Leipne  (Oct., 
1800).  and  Bedln  (Dec.);  in  1801  he  jour, 
neyed  to  Paris,  where  his  success  as  a  pianist 
was  immense.  He  made  that  city  his  home 
until  1805;  prod,  on  opera,  V Amour  roma- 
nesque,  at  the  Th^re  Feydeau  (1804)  with 
applause,  but  failed  next  year  with  the  3-act 
heroic  ofjera  Fernando,  ou  les  Maures,  and  soon 
after  repaired  to  London.  At  his  first  con- 
cert, on  May  27.  1H()5,  lu  ptoduoed  a  pf .<oa- 
oerto  and  a  symphony  of  hiaoum  composition, 
and  pla\er|  other  concertos  on  June  1  and 
June  5.    I  lewasrcceivcd  with  the  greatest  ap- 

Clause;  anti  ever^'thing  shows  that  heretained 
is  popularity  throughout  his  7  years'  reat* 
denoe  m  London.  Two  ballets  by  him  were 
prod,  at  the  Kmg's  Th  ,  £<t  Snrpmede  Diane 
(Dec.  21,  180.«;),  and  Ahir^  (Jan.  27.  1807). 
both  with  considerable  success.  His  com- 
positions were  regularly  advertised  on  con- 
cert-programs as  specuu  attractions;  as  late 
as  May  16.  1812.  a  new  concerto  wa??  played 
at  a  Salomon  Concert  by  Rirh  irrl  Ciidniore, 
one  of  W.'s  pupils.     His  most  eminent  Kng- 

lish  pupil  wHsOprianI  P<>tu  r  of  his  stage- 
pieces,  the  comic  opera  Liebe  macht  ktmm 
Process,  oder  Die  Heimth  nuf  gewisst  Art 

(Vienna,  isni?;  W  urnt.*  7  of  the  15  mus. 
numljcrs)  still  remains  to  be  mentioned.  An 
extremely  prolific  composer,  he  publ.  69  works 
with  opus-numbervand  many  others  (chiefy 
f.  pf.)  without.  Though  very  fashionable 
at  the  time  in  Vienna,  Parts  and  London, 
few  of  his  pf.-piwes  are  now  known.  The 
best  of  the  *  concertos  are  the  Concerto  mili- 
tain,  op,  43,  and  Le  Calmer  which  created  a 
sensation  at  London  in  1806.  The  grand 
sonatas  Xoti  plus  ultra,  op.  41,  and  LediabU 
d.  quatre,  op.  50,  likewise  deserve  mention. 
Other  publishefl  comjis.  are  2  symphonies,  9 
String-quartets,  a  dozen  pf. -trios,  2  trios  f. 
2  clars.  and  bassoon,  many  \i'olin-9onatas,  a 
flute-son.ita,  a  'cello-sonata,  about  40  pf.- 
sonatas,  duos  with  violin,  a  duo  f.  2  pfs.,  a 
Methode  de  piano  (with  100  studies,  op.  56), 
24  preludes  f.  pf.^  sonatas  f.  4  hands,  waltaea» 
Poiaccas,  Polonaises,  rondos,  fantasias,  vacia* 
tions,  et( .  f  i  f.;  other  instrl.  pieces,  songs, 
etc. — ^See  (J.-Lex. 
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Wol'fnim,  Joseph  Maria,  born  Dohrzan. 

Bohemia,  July  21.  t78Q;  d.  Tcplitz,  Sept.  M), 
1839.  Pupil  of  Kozeluch  (harm.)  at  Prague, 
and  Drechsler  (pf.)  at  Vienna,  where  he  gave 
music-lcsaoos  trom  1811-13;  obtain^  a 
government  position  at  Theusing,  and  became 
iiKiN  or  of  Teplitz  in  1824.  An  amateur  com- 
poiicr,  he  prod,  an  opera  at  Tepiitx  in  1820  (?), 
and  several  others  m  Dresden  from  1826  38, 
one  of  them  {Alfred,  1826)  being  so  successful 
that  W.  was  nearly  called  to  succeed  Weber  as 
Ka|>ellm.  A  Missa  nupiialis,  and  some  pf.« 
pieces  and  songs,  were  published. 

Wol'ffiniiii,  Karl,  brother  of  Phillpp  W.; 
I)  Schwarzenbach,  Upper  Franconia,  .Aug. 
14,  1857.  Pupil  of  the  Kgl.  Musikachule  in 
Munich;  since  1895  teacher  at  Altdorf  sem- 
inary, n.  Nuremberg.  Has  publ.  3  fine  organ- 
sonatas  (op.  4,  K  m.;  op.  12,  C  m.;  op.  15,  F), 
ofKiii  preludes  (op.  lands);  sacred  and  secu- 
lar choruses. 

Wolfhim,  Philipp,  brother  of  preceding; 
b.  Schwarsenbach  am  Wald,  Ravarb,  Dec. 
17,  1854;  pupil  of  Rheinber^er,  Wiillner  and 
Barmann  at  the  Munich  School  of  Music; 
1878-^,  teacher  at  the  Sem.  in  Bambcatv; 
since  1884  mus.  dh*.  at  Heidelberg  Univ.,  com. 
of  the  'Bachverein'  and  'Evangelischer 
Kirchenchor  fiir  Baden';  made  full  prof,  of 
musicology  in  1898  ami  '(^eneralmusikdir.' 
in  1907.  In  1891  he  obtained  the  degree  of 
Dr.  pkil.  (Leipzig  Univ.)  with  ttw  disserta- 
tion Die  EtUsUhung  und  rrsir  F.nhvicMung 
des  deutschen  evangelischfn  Ktrchfttludts  tn 
musikalischer  Baiehung. — Dr.  theol.  (hon.  c, 
Heidelberg  Univ.)  in  1910.— Works:  Op. 
22,  Das  grosse  Hatldujak  for  male  ch.  and 
orrh.;  op.  31,  FAn  Wetknachtsmysterium  for 
ch.  and  orch.;  op.  32,  Festmusik  for  orch.  with 
final  male  ch.  and  Inr.  solo;  op.  39,  An  den 
Kmter  for  male  ch.  and  orch.;  op.  21.  pf.- 

Jutntet  in  BU  m.;  op.  13,  str.-quartet  m  A, 
m  Fruklin^;  op.  24,  pf.-trio  in  H  m.;  op.  7, 
vcI.'Sonata  m  L  m.;  3  oivan-sonataa  (up.  1, 
Bb  m.;  op.  10,  E;  op.  F  m.);  op.  30, 
Drei  TondicktuMg/sn  for  on;an;  op.  8,  Ballade 
for  pf.;  mixed  choruses,  op.  2;  male  do.  (op. 
11.  12);  songs  (op.  5.  9.  15,  16,  18,  26).  Also 
ed.  'Der  evangelische  Kirchenchor'  (coll.  of 
44  hymns)  and  'PfSlzisches  Melodienbuch.' 
Author  of  Rkythmischl  Eine  hymtudotisckB 
StreitsehHft  (1894;  polemical  against  C.  H. 
Cnrnil!::  .S<  h! uks- Eru-idrriirn^  auj  die  ,uifhl- 
rhxthnnsi  hen'  Aushiasungen  des  Prof.  C.  11. 
Cinnili  tn  Heidelberg  (1895);  Joh.  Seb.  Bnch 
(2  vols.,  1906;  2d  ed.  of  vol  i,  1910);  DU 
nangelucke  Kirckenmnsik.  ikr  Stomf  iifM  ihre 
WeiUrenhJuicklung  (1914). 

Wollanclt.  Frledrich,  born  Berlin,  Nov 
3,  1782;  d.  there  Sept.  6,  1831,  as  counsellor 
at   the  ritv  court     Amateur  comixiser. — 
Works:  Opera  Der  Alpenhirt  (Berlin,  1811); 


'Liederspicl'  Tk&taul  von  Lowis;  music  to 

(iubitz's  drama  Lirf>e  und  Frirden;  mono- 
logues from  Maria  Sttuirt  and  Die  Braut  VOH 
Messina;  2  masses,  a  Re(|uiem,  and  other 
church-mustc;  over  100  songs,  33  part-songSi 
the  cantata  Hedwig  von  Rungcnhagen:  2  over- 
tures; 3  string-quartets;  2  sextets;  quintets; 
a  pf.-trio;  pf. -sonatas;  clarinet -concertos; 
etc.  .  \ 

Wolfe,  John  Frederick,  eminent  choral  . 

conductor:  b.  Bethlehem.  Pa.,  .April  4,  1863.'~^C>3 
First  le-Hstjns  on  the  pf.  from  his  sister;  self-  '  ( 
taught  at  the  or^an.  1881-4,  oijanist  atj.  • 
Trinity  P.  E.  Ch.,  also  st.  organ  with  Dr.l'^O-' 
Da\Hd  Wood  at  Philadelphia  (1883-4);  1884- 
S,  pupil  of  Rheinher^iiT  in  Munich;  1885- 
1905,  organis>t  at  the  Moravian  Ch.,  and  also 
at  Packer  Memorial  Ch..  I.eliigh  Univ.  (1887- 
1905);  1883-7  he  cond.  the  Easton  Choral 
Soc.  In  1905  he  was  called  to  fill  the  newly 
created  chair  of  music  in  the  I'niv.  of  ("ah- 
fornia,  also  cond.  the  symphony  concerts  in 
the  Greek  Th.  at  Berkeley,  and  was  organist 
of  the  First  Congr.  Ch.  (1907-9);  resii^ned  in 
1911,  returninsi  to  Bethlehem  as  org.  of  the 
Salem  Lutheran  Ch.;  since  VH4  also  cond. 
of  the  Harrisburg  Choral  Soc.  and  the  York 
Oratorio  Soc.;  founded,  besides,  the  Lan- 
caster Oratorio  Soc.  in  1916.  He  gave  re- 
citals at  the  World's  Fair  (Chicago,  1893 1  and 
the  St.  Louis  Expos.  (1904).  In  19(H  he  was 
made  Mus.  Doc.  by  the  Moravian  Coll.  and 
Theol.  Sem.  An  excellent  organist,  it  is  as 
a  choral  cond..  espetrially  of  Bach's  works, 
that  he  has  won  international  reputation. 
In  i  ss  '  lir  organized  the  Chcjral  Cnion,  which 
from  1X85  devoted  itself  exclusively  to  Bach; 
it  attracted  wide  attention  by  a  masterly 
[)r<Khicl ion  of  the  St.  John  Passion,  gi\'en  for 
the  first  time  in  America  in  itscntiretyon  June 
5,  1888;  till  SMI  ir[\  s  first  iK-rformance  of  the 
St.  Matthew  Passion  in  was  not,  as 

frequently  statnl,  the  premiere  complete  perf. 
in  America.  [That  lionor  belongs  to  the 
Boston  Handel  and  Havdn  Soc.,  April  11, 
187'). I  The  dithciilties  of  the  Mass  in  B 
minor  and  W.'s  inflexible  determination  to 
produce  that  work,  and  no  other,  le*l  to  the 
dissolution  of  the  Choral  Union  in  1892.  He 
then  began  to  train  his  .Moravian  church- 
choir,  with  which  as  a  niirli  ri>  In-  organized 
on  Dec.  5,  1898,  the  now  famous  'Bach  Choir' 
(then  80  voices;  now  (1918]  254).  After  14 
months  of  constant  rehearsinj^  he  gave  at  the 
opening  concert,  on  Mar.  27,  19(J<),  a  model 
jK-rformaiice  of  i!u-  v;n'at  M.iss  (first  (■om()li'tc 
Amer.  perf.).  The  next  year  a  3-day  festival 
was  given,  when  at  the  first  concert  (May  23) 
the  Chri.stmas  Oratorio  had  its  first  complete 
perf.  in  .America.  The  fest.  of  1903  lasted 
an  entire  week;  in  I'XM  .s  three  3-day  cycles 
(Christmas,  Lenten,  Easter)  were  given  in 
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Dec.,  April  and  June.  With  W.'s  <le|Mrtiire 
for  California  these  festivals  came  to  an  end, 
but  were  resumed  immediately  after  his  re- 
turn. Since  1912  the  festivals  nave  Ijeen  held 
in  r*acktr  Memurial  Ch.,  Lehigh  Univ.,  have 
l>een  limited  to  2  days  (the  second  invariably 
devoted  to  the  B  m.  Mau),  and  tlie  orchestra, 
which  before  then  consisted  mainly  of  amateur 
players,  has  lM-«  n  rct  ruited  from  the  mem- 
i>ers  of  the  I'hiiadclphia  Symph.  Orch.  The 
choir  was  heard  for  the  first  time  in  New 
Vorlc  in  a  special  Bach-Beethoven  concert  of 
the  K.  Y.  hiilh.  Soc.  (Jan.  20,  1917);  ita 
emphatic  success  led  to  ,i  rwHRagcment  for  a 
special  Bach- Wagner  com  tri  (jan.  26,  1918). 
At  the  various  festivals  W.  gave  the  Amer. 
premieres  of  some  20  of  Badi's  church-can- 
tataa. — ^Whfle  in  Berteeley,  he  organised  a 
Bach  rhoir  of  125  voices,  with  which  he  prod, 
the  Mass  in  li  m.  {IW))  antl  the  St.  Matthew 
r»assion  (1910).— Cf.  R.  Walters,  The  Betk- 
Uhem  Bach  Choir  (Boston.  1918). 

Wol'lenhaupt,  Hermann  Adolf,  born 
S<  hktuUitz,  n.  Leipzig,  Sept.  27,  1827;  d. 
New  York,  Set )t.  18,  1863.  Pianist;  pupil, at 
Leipzig,  of  J.  Knorr  (pf.)  and  M.  Hauptmann 
(comp.).  He  went  to  New  York  in  1845; 
played  at  a  concert  of  the  Philharm.  Soc., 
and  made  an  enviable  reputation  as  a  concert- 
pianist  and  teadier;  in  1855  he  undertook  a 
successful  oonoert-tour  in  Europe.  Among 
nearly  100  brilliant  pf.-pieces  may  be  ftien- 
tioned  op.  19  and  .?1,  military  marches;  op, 
24,  Galop  di  bravura;  op.  27  and  47,  Valses 
stvriennesj  op.  30,  Imprm'isution;  op.  32, 
Noctwne;  op.  72,  Scherzo  brillante;  besides 
many  transcriptions  and  arratiKciiients. 

i  Wolstenholme,  William,  distin^ui.sheil 
organist:  b.  Blackburn,  I  .mcaNliire,  Feb.  24, 
1865.  He  ent.  the  Coli.  for  Blind  Sons  of 
Gentlemen  at  Worcester  in  1874  (he  was 
blind  froni  biith);  st.  music  with  Dr.  Done, 
the  Cath.  or^;,inist;  Mus.  Bar.,  Oxon.,  1887; 
org.  and  clioirm.  at  St.  Paul's,  Blackburn 
(1888),  at  King's  Weigh-House  Chapel,  Lon- 
don (1902),  and  since  1904  at  All  Saints'; 
bi*Ki»"  !''■'>'  recitals  in  18S5,  and  li.is 
undertaken  several  succ.  tours,  visiting  the 
U.  S.  in  1908.— Works:  Lord  UUin's  Daughter, 
cantata  for  soli,  ch.  and  str.-orch.;  Sir  amm- 
phrey  Gilbert,  ballad  for  fem.  vcs.;  To  Take  the 
Air,  5-|>art  madrigal;  Suite  in  F  fm  str.- 
orch.;  minor  po».  for  orch.;  alnjut  OU  comps. 
for  organ:  Sonata  in  D  (in  Handel's  style); 
do.  in  F;  Grand  Chttur  (on  the  4th  Gregorian 
tone) :  Fantasia  in  E;  Irish  Phantasy;  Ifae- 
turne  in  D  m.;  Preludes  (F,  .\  ');  Prrlude 
and  Fugue  in  A  m.;  Festival  Toccata;  etc.;  a 
quintet  for  wind-instrs.  in  F;  pf.-quartet  in 
U;  2  str.-quartets  (C,  Bi»);  pf.-trio  in  C; 
vI.-8onata  in  G;  pf.-pcs.  (sonata  in  Eb,  Im- 


promptu Polonaise,  Marche  humoresque,  Fan- 
tasy-J nli  rnu  zzi),  i:lc.);    s<^n^s  and  part-songs. 

Wol'zogen  [und  Neuhausj,  (Karl  Au- 
gust) Alfred,  Freiherr  von,  born  Frankfort, 
May  27.  1823;  d.  San  Remo,  Jan.  14.  188.). 
From  1868  Intendant  of  the  court  theatre  at 
Schwerin.  Author  of  /'''>,t  Tlwuit-r  und  Musik 
(1860);  Ober  die  szentsche  DarsUUunt  von 
Motarls  .Don  Giovanni'  (I860):  WiiMmne 
Schrdder-Devrient  (1863);  new  German  ver- 
sions of  Mozart's  Don  Giovanni  and  SrAoM- 
spieldirektor;  also  articles  in  jxTicxlirals. 

Wol'Mgen  fund  NeuliaiMl,  £nut  L., 
Freiherr  vra,  DmtW  of  Hans  von  W.;  b. 

Breslau,  April  23,  1855.  St.  at  the  univs.  of 
Strassburg  and  Leipzig.  In  1901  he  cstabl. 
at  Berlin,  with  ().  J.  Hiirbaum  and  V.  Wede- 
lund,  the  'Oberbrettl,'  a  kind  of  artistic 
cabaret  or  variety-show  for  the  production  of 
minor  dramatic  pieces,  jiantomimes,  poem.s 
with  recitation  and  music,  etc.;  the  subjects 
were  practically  limited  to  modern  Gennan 
life;  (Jskar  Straus  provided  the  fl^reater  part 
of  the  musical  proKr.im,  to  which  Arnold 

S  lirin!i<  rv;,  Bugumil  Zeplrr,  anil  ii;h<  i>.  ron- 
tribuu  (i  il>o;  the  first  year  was  scn&atiunally 
Slicct  [  i,  so  that  even  2  journals,  'Das 
modernc  Brettl'  and  'Biihne  und  BrettI,'  were 
founded:  at  the  end  of  the  year,  however, 
public  intrrr^t  il(vli]u<!  as  Muldi-nly  as  it  had 
sprung  up,  both  juiu  nal^  ceased  publication 
(Sept..  1902),  and  shortly  after  the  whole 
movement  died.  Among  his  numerous  books 
two  deal  with  music,  Der  Kraftmayr  (1897; 
humorous  novel  with  Liszt  as  the  central 
figure;  Engl.  tr.  as  Florinn  Mayr,  19I4j  and 
Ansichten  und  Aussichten  (1908;  essays). — Cf. 
A.  Hertwig,  R.  von  W.'s  ,Vt>erbretlP  in  Wort 
und  BUd  (Berlin,  1901).— His  wife.  Elta 
Laura  [nre  .Seemann  von  Mangern),  a 
talented  singer,  makes  a  specialty  of  si>n^s 
wkJliate>accompaniment;  with  lurluislMnd 
ahemadea  tour  of  the  U.  S.  (1910-1);  has 
publ.  5  vols,  of  songs  with  lute. 

Wol'zo^  (liad  Neuhaus],  Hans  (Paul). 
Freiherr  TOM,  SOU  of  Alfred  v.  W.;  Richard 
Wagner's  ardent  admirer;  b.  Ptotwam,  Nov. 

13,  1H4S.  Stutliid  nu  t holo^ry  and  compara- 
tive philology  at  Berlin  lKf>8-71;  then  devoted 
himself  to  literature  in  I'otadamtill  called  to 
Bayreuth  in  1878  by  Wagner  as  editor  of  the 
'Bayreuther  BIStter.'  which  post  he  hat  hdd 
uninterruptedly  since  then.  Has  publ.  Dfr 
Nibf lunge nmythus  in  Sage  und  LUtrratur 
(1876):  Thematischer  I^itfadrn  dunk  die 
Musih  von  R.  Wagners  Festspiel  ,Der  Ring  des 
Nibelunfirn'  (1876;  4th  ed.  as  F.rlduterungen 
zu  R.  \V  y  Xr  rlungendriinta,  ISTSi;  Die  Tra- 
godie  in  Bayn  nth  uud  ihr  Salvrspiel  (1876;  Sth 
ed.  1881);  Portisdu-  L.iulsymbolik.  Psychisckt 
Wirkungen  der  Spraildau'te  aus  R.  Wagners 
,Rint  des  Nibelungen'  {IS76:  3d  eri.  1^7); 
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Crun£^  Und  A  ufsabe  des  allf^emeinrn  Ptitro- 
natrereins  sur  Pjifge  und  Erhaltung,  der  Bith- 
neufestspifle  in  Bayreuth  (1877);  Dt>  Sprache 
in  Wagners  Dichlunf>en  (1877;  2.i  .-,].  1881); 
R.  Waf^ners  Tristan  und  Isolde  (IHSO);  Unsre 
Zeit  und  unsre  Kunsl  (1881);  Was  ist  Stil  f  was 
will  Wagner?  (1881):  Religion  des  Mil- 
leidrns  ilHRl);  Parsifal.  Kin  thematischer 
Uitf^uint  1S,S2:  21st  cd.  101 4 ) ;  R.  Wiis^ncrs 
Heldengestallen  erldutert  (2d  cd.  1880);  Wag- 
neriana  (1888);  R.  Warner  und  die  Tiencll; 
auch  eine  Biographie  (189().  3d  ed.  1910); 
R.  Wagners  Lehensherifhl  (1884;  the  oriRtnnl 
of  The  Work  and  Mission  of  .\fy  Life,  puhi. 
1879  in  the  'North  Amer.  Review.'  under 
Wagner's  name);  Erinnrrungen  an  R.  IFaf- 
ner  (1883);  Die  fdralisierunii  dt'i  Theaters 
(18851;  GrossmeiKh-r  deuhcher  Musik  (1897); 
Wagner  Hn-ru  r  ;  1  1 1 ;  ill  Si  raiiss's  aeries  'Dif 
Musik'):  R.  Wagner  (1905;  in  Reiner's  series 
'Die  Dichtung^;  Musikalisch-^mUiscke 
Paralleten  (1006);  E.  T.  A.  Hoffmann  und  R. 
Wagner  (1906);  A  us  R.  Wagners  Geistesicrli 
(1W8);  Kunsl  und  Kirche  (1913).  Ivlitcfl 
Wacner's  'Ausgew^hlte  Schriften  (iber  Staat 
undKnnst  und  Reli«;ton'  (1Q03)  and  'Ent- 
wfirfe  zu  Pie  Meister singer,  Tristan  utul  F^nlde 
und  Parsifal'  (1907).  Wrote  the  lihrciti  to 
Hans  Sommer's  Das  ScfUoss  der  Ilerzen  (1899) 
and  d'Albert's  Flauto  solo  (1905).  Also  a 
trans],  of  Schur^'s  Dnsme  mnskale  as  Das 
mustkalisfhe  Drama  1877;  2d  ed.  1879). 
Many  articles  in  'Bayrcuther  Blfltter'  and 
other  periodicals. 
\ 

'  Wood,  Chaiiea,  b.   Armagh.  Ireland. 

Jiinr  15,  1866.  Pupil  of  T  O  Marks,  the 
Cath.  ofij.inist  il.SSO-1);  winning  the  Morely 
Schol.irship  for  romp.,  he  ent.  the  R.  C  M. 
.in  1883,  studying  with  FrankKn  Taylor  (pf.). 
Bridge  (cot.)  and  Stanford  (comp.);  app. 
tearher  of  harm,  there  in  1888;  1889-94, 
orRanist-scholar  of  (ionville  and  Caius  Coll.; 
«  ond.  of  Cambridge  L'niv.  Musical  SiK.  (1888- 
94)  and  bandmaster  of  the  Univ.  Volunteers 
(1889-97).  Mus.  Doc.,  Cantab.,  1894.  Has 
been  examiner  for  the  ijnivs.  of  CamhridRe, 
Oxford  and  London. — Works:  Ode  to  the  West 
Wind  (Shelley)  for  tenor  solo,  ch.  and  OKCh. 
(1889);  Ode  on  Music  (Swinburne)  for  sop. 
solo,  ch.  and  orch.  (1894;  for  the  opening  of 
the  new  l>tiildinK  of  the  R.  C.  M.);  Ode  on 
Time  (Mihon)  for  ch.  and  orch.  (1898); 
Dirge  for  Two  Veterans  for  bar.  solo,  ch.  and 
orch.  (I^s  Fcst.,  1901) :  Song  ofihe  TemUst 
for  do.  (Hovtnjjham  Fest.,  1902);  ffolfatf  ef 
Dundrt-  (l.ctfis  Fest.,  1904);  music  to  lairi 
pidi"^'  L>>]  (  .iinhridge,  1890)  and  Iphigenia 
in  Tniiris  lili  ,  1S9-4);  OTChl.  vars.  on  'Patrick 
Sarsiicld'  (1907);  van.  on  'Winchester  Old' 
for  organ;  church-music;  songs  and  many 
jKirt -songs.  E<l.  a  c"!!  uf  Iri-^Ii  folk-smi^'s 
(1897).    In  MS.,  a  pf. -concerto;  str.-quartet; 


quintet  for  mtid'instn.  (won  inriae  In  1889). 

Wood,  David  DufTie,  b,  Pittsburgh,  Mar. 
2,  1838;  d.  Philadelphia.  Mar.  27,  1910. 
Having  lost  his  eyesight  by  an  accident  at  the 
age  of  3,  he  was  educated  at  the  Penn.  Inst, 
for  the  Blind,  studying  org.  with  W.  Schnabel 
(1851-2)  and  pf.,  org.  and  theory  with  Ernst 
Pleiffer  (1852-6^;  from  1858  till  hU  death  be 
sras  Ittstmctor  in  murie  at  the  Inst.:  made 
Mus.  Doc.  by  Temple  Coll.,  Phila.;  in  1865 
app.  org.  at  St.  Stephen's  P.  E.  Ch.,  Phila. 
lie  was  a  fine  organist  and  suoc.  teacher. 
Wrote  anthems  nv!  songs;   few  were  publ. 

Wood,  Sir  Henry  J.,  b.  London,  Mar.  J, 
1870.    Of  musical  parentage,  at  the  age  of 

six  he  played  the  piano-part,  in  f.anitly  mu- 
sicales.  in  works  by  Bach  anci  ll.iydn;  e<|ii.illy 
pro<  (K  ions  on  the  organ,  at  ten  he  often  acted 
as  deputy  organist,  and  his  organ-recitals  were 
a  feature  of  the  Fisheries'  Exhib.  (188J)  and 
the  Inventions*  Exhib.  (1885).  He  studied 
6  terms  in  the  R.  A.  M.  (from  1886)  under 
Prout,  Steggall,  Macfarren  and  (iarcia, 
winning  four  medals.  About  1888  programs 
began  to  bear  his  name  as  a  song-composer; 
he  next  tried  his  hand  at  lit^lu  ojieras,  can- 
tatas and  oratorio,  and  several  works  came 
out.  But  his  darling  ambition  was  to  become 
a  professional  conductor;  bis  first  practical 
experience  was  a  4-month8'  trip  with  the 
Rous))ey  coni[)any,  f)eginntnK  S<>l)t.,  l^'SO; 
next  autumn  he  superintendetl  the  rche.irj>als 
of  Ivanhoe  (Sullivan),  and  then  became  Cel- 
lier's  assistant  at  the  Savoy  Th.,  likewise  con- 
ducting .\{igrum  and  L$  iifdecin  malgrS  Im 
at  the  C  rystal  Palace.  In  August,  1891,  he 
conducted  Carmen  during  Mme.  Roze's  lour; 
in  1892,  at  the  Olympic,  Eugene  Oniegin,  etc. 
He  now  devoted  much  time  to  opera-clasaes 
and  singing-lessons.   On  Oct.  6,  1895,  he  be- 

Sn  the  first  series  of  F'rrirnenade  i  onecrts  in 
leen's  Hall  with  an  orchestra  of  nearly  100 

K'cked  men.  Their  success  cncouragea  Mr. 
ewman,  the  manai^t  to  undertake  a  series 
of  Saturday  afternoon  Symphony  concerts 
(the  first  on  Jan.  30,  1897),  which  also  flour- 
ished from  the  beginning.  The  sijme  year 
W.  became  cond.  of  the  Nottingham  Sacred 
Harmonic  Soc,  in  1900  of  the  Wolverhamp- 
ton Festival  Choral  Soc.,  in  1902  of  the  Shef- 
field Fest.,  and  in  19ns  of  the  Norwich  Fest. 
He  now  competed  with  Lamoureux,  Chevil- 
iard,    Colonne,    Ysa^e,    Weingartner  and 

Nikifldi  as  visituig  conductors.  W.  himself 
has  visited  Paris,  Berlin,  and  (1904)  New 

York  After  Muck's  resignation  the  con- 
ductor^hip  of  the  Boston  Symph.  Orch.  was 
offered  him  (1918),  but  he  tfedmcd.  At  the 
l)eginning  of  his  career  as  a  oond.  of  sym- 
phonic music  his  predilections  were  distinctly 
modern,  I)ut  ^jr.idu.dly  his  symjxithics  broaii- 
ened    and    his    programs   showed  more 
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cathoUctty  of  taste,  to  that  to-day  he  is  one 
of  the  world's  great  conductors.    In  1898 

he  married  his  jiupil  Olga  Narishkin,  who 
as  Mrs.  VV.  Ijeainu*  a  distinguishetl  concert- 
singer.  She  died  in  London,  Dec.  20,  1909. 
In  1911  W.  was  knighted.— Cf.  R.  New- 
march,  H.  J,  JV.  (London,  1904;  in  the 
aeriea  'Living  Maat«n  of  Muiic'). 

Wood,  Mrs.  Mary  Ann.    See  Patok. 

Wood,  Mary  Knight,  Ixirn  Hasthampton, 

Mass.,  .Apr.  7,  1857.  Pianist,  pupil  of  B.  J. 
Lang  at  Boston,  and  A.  K.  Parsons,  J.  M. 
Cornell  and  H.  H.  Huss  at  iN'ew  York.  Has 
publ.  about  30  eongs,  several  of  which  have 
ix^n  brought  into  vogue  by  Bisphani,  Julie 
Wyman  and  other  noted  singers.  She  is 
living  in  .New  York. 

Wood,  WUUam  G.,  brother  of  Charies  W.; 
b.  Annagh,  Ireland,  Jan.  16,  1859;  d.  London, 
Sept.  25.  1895.  Pupil  of  T.  ().  M.irks.  the 
Cath.-organist,  whose  asst.  he  was  from  1873- 
7;  then  ent.  the  R.  A.  M.,  winning  the  Lucas 
•diolarship  in  1882,  and  while  still  a  student 
was  app.  (1880)  org.  at  Christ  Ch.,  Wobum 
Square:  from  1886  till  his  di'.ifh,  org.  and 
music-master  at  the  Highgatc  Grammar 
School.— Works:  An  operetta,  The  Bride  of 
Cambus  (1883);  a  concert-overture  in  G  for 
orch.;  church-music;  and  fine  organ-music 
(3  canons,  sonat.i  in  D  rn  ,  Fantasui  and  Fnf^uc 
in  C  m.,  Inlroduclion  and  Allegro^  Mentul  and 
TriOt  etc.). 

Woodman,  Raymond  Huntington,  born 
Brooklyn,  .N.  Y.,  Jan.  18,  1H61.  Pf.-pupil  of 
his  father;  studie<I  harm.,  cpt.  and  orchestra- 
tion with  Dudley  Buck.  1881-5,  and  with 
C^ar  Franck  at  Paris,  1888.  From  1875-9. 
asst. -organist  to  his  father  at  St.  (ieorgc's 
Ch.,  Flushing,  L.  I,;  org.  of  Christ  Ch.,  Nor- 
wich, Conn.,  1"^7'^  80;  tnus.  editor  of  the 'New 
York  Evangelist,'  1894-7;  head  of  oigan- 
dept.,  Metr.  Coll.  of  Muaic,  N.  Y..  1889-98; 
at  present  (1918^  nri;  andchoirm.  First  Presb. 
Ch.,  Brooklyn  (sine  r  1880),  prof,  of  music  at 
Packer  Collegiate  Inst,  (since  1894)  and  head 
of  theory-dept.  at  the  Amer.  Inst,  of  Applied 
Music,  N.  Y.  (since  1909).  In  1894  he  was 
elected  charter- innnber  of  the  Bnioklyn 
Inst,  of  Arts  and  Sciences,  later  l>troining 
president.  His  church-choir  of  nuxed  voices 
IS  noted  for  excellent  performances. — Publ. 
works:  R&manef,  The  Brook,  Sprinfi^  Song, 
and  Threr  Album  Leavfs,  f.  pf.;  cantatas; 
Praytr  and  Cradle-Song,  and  CaniUene,  f. 
origan ;   numeitwa  pofwlar  part-aongs,  an> 

thems,  anfl  •iAnir^ 

Woodruff,  Arthur  D.,  singing-master  and 
choral oond.;  b.  Washington,  Conn.,  .-Xug.  22^ 
1853.  St.  in  .New  York,  singing  witli  C..  J. 
Webb  and  R.  Herman  (1876-81),  theory  wit  h 
S.  P.  Warren  and  J.  H.  Cornell  (1885-7);  also 


in  London  with  Shakespeare  (1889);  sang  for 
some  years  in  concert  (N.  Y.  Oratorio  Soc, 
Worcester  Fest.,  Phlla.  May  Fesl., 
then  settled  as  a  teacher  in  New  York;  since 
1894  cond.  of  the  Univ.  Glee  Qub;  aboof  tho 
Orpheus  Club  (PhiJa.). 

Woods,  Francis  Cunningham,  b.  Lon- 
don. Aug.  29.  1862.  PupO  at  the  N.  T.  S.  M. 
of  Sullivan^  Prout,  Stainer  and  Cowen ;  1883- 
6.  org.  at  Brasenoae  ColL;  1886-95,  do.  at 
Exeter  Coll..  and  private  org;  to  the  Duke  of 
Marlborough  (1891-1);  1890-5,  prof,  of  organ 
and  lecturer  at  Oxford  Univ.;  since  1896oi)g. 
and  music-master  at  the  Highgate  Grammar 
SchooL  London;  1897-1901,  oond.  of  the  Fins- 
hiiry  Choral  Assoc. — .Mus.  Bar.,  Oxford,  1891; 
I",  k.  C.  O.— Works:  King  Harold,  'historical 
cantata'  for  sop.  and  tenor  soli,  ch.  and  orch.; 
Cr^Pori  Ltffimit  ballad  for  bar.  solo,  male  ch. 
and  orch.;  Old  May-Day,  cantata  for  fern, 
vcs.  ami  pf.;  The  Lords  vf  Labor,  ckIc:  incid. 
music  to  the  Tempest;  Minuet  and  Trio  for 
orch.;  Suite  in  F  fof  small  oldi.;  songs  and 

part-songs. 

Wooldridge,  H.  EUU,  b.  Winchester,  Mar. 
28,  1845;  d.  London.  Feb.  13,  1917.  While 
studying  at  Trinity  Cxill..  Oxford  (1860-4),  be 
became  deeply  interested  in  painting  and  mu- 
sic; ent.  the  R.  Acad,  of  Fine  Artsinl86S,  at 
the  same  time  beginning  his  researches  regard- 
ing early  music  in  the  libraries  of  Oxford  and 
London:  from  1895  till  his  death  he  was  Slade 
PK>f.  Of  Fine  Arts  at  Oxford  Untv. — PuW. 
The  English  Metrical  Psaltrr  flSOf);  rcpr.  in 
the  2<l  ed.  f)f  (irove's  'Dictionarv'  [vol.  iii]); 
Old  English  Popular  Musk  (2  vols  .  189,?;  a 
new  and  largely  rewritten  eid.  of  Chappell's 
Popular  Mime  of  the  Otdem  Time)',  The  Poly- 
phonic Period,  being  vols,  iand  ii  of  the  Oxford 
History  of  Music  (1001,  '05);  The  Treatment 
of  Words  in  Pdyphnnii  Muskt  in  'Mus.  Ant.' 
(1910):  Studies  in  the  rcdMne  of  the  I6tk 
Ceia»y,  ib.  (1912).  Edited^Earfy  English 
Harmony'  (1896;  specimens  from  the  10th- 
LSth  centuries);  'The  Yattendon  Hymnal' 
(1899;  with  R.  Bri<||!es);  Pyrcell's  sacred 
comps.  (vols,  xiil,  xiv  nfld  xviii  of  NoveUo's 
ed.  of  P.'s  oonQ)lete  works). 

Woofer.  Alfred,  b.  Shipley.  Yorkshire, 
May  11,  1867.  Si.  there  with  R.  Bradley 
(singing  and  theory,  1877-87),  and  it  Univ. 
of  PL-rm  wltli  IV.  II.  A.  Cl.irkc  irpt.  and 
comp.,  18%  9};  1898-1W2.  teacher  of  har- 
mony at  Scranton  (Pa.)  Cons,  of  Mumc; 
1900-4,  do.  at  the  Hardenbergh  Sch.  of  Music 
and  Art;  since  then  living  in  Buffalo,  N.  Y., 
as  teacher  of  singing  and  comp.,  and  cond. 
of  the  Welland  (Ont.)  Choral  Soc.  (150  mixed 
vcs.).  Mus.  Doc.,  N.  Y.  Univ.  (1908).  Has 
wf»n  several  prizes  for  anthems  and  songs. — 
Works;  Hail  the  Victor,  cantata;  pf.-pcs.; 
about  250  anthems,  songs  and  pnrt«eoags. 
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Woolf,  Benjamin  Edward,  bf)rn  Lcin(lon, 
Feb.  16,  1836;  d.  Boston,  Feb.  7,  1901. 
Taken  to  America  in  1839  bv  his  father, 
who  tanght  him  the  mus.  eieiiwnts,  and 
various  imtrs.;  studied  under  W.  R.  BriaCovr 
(organ)  at  New  York;  comH  theatre-orches- 
tras in  Boston,  Philadelphia  and  New  Orleans, 
writing  overtures,  incidental  music,  etc.;  in 
1870,  mu8.  and  dram,  critic  for  the  Boston 
^lobe.'  later  for  the  "Sat.  Evening  Gasette/ 
and  from  1805  for  the  Boston  'Herald.'  Be- 
sides string-quartets,  pf.-trios,  etc.,  he  has 
prod,  the  'operatic  roniedictta'  Laiwii  Tennis, 
or  DJakh  and  DjiU  (Boston,  1880);  the  2-act 
comic  opera  Pounce  Co.  (tb.,  19BS):  over- 
ture to  Shakcs[x>ar(  ''i  Cnmrdy  of  Errors  (1887) ; 
the  3-act  comic  opera  iVeihixird  hoi  (Boston, 
1894;  succ.}:  etc. 

WoolhooMt  Wesley  S.  B.,  mathematician 
and  writer  on  music;  b.  North  Shields,  May 
6,  1800;  d.  London,  Aug.  12,  1893.  Was 
hc.id  asst.  at  the  Nautical  .Ahnan.ii  h  F.stah- 
lishiiunt.  F'ul)l.  Essay  on  .\f usual  Intervals, 
Harmonks  atul  the  Temperament  of  the  Mu- 
steal  Scair  {mS;  new ed.  1888);  A  Catechism 
of  Music  (1843):  TreaUie  on  Singing  (n.  d.). 
He  owned  a  fine  ooU.  of  violins. 

Woollett,  Henri  ^ouard,  b.  (of  English 
parentage)  Havre,  Aug.  13,  1864.  Having 
received  his  first  instruction  from  local 
teachers,  he  st  in  Paris  with  l*ugno  (pf.  and 
harm.)  and  Masst-net  (comp.);  returned  to 
Havre,  estai)lishinK  himself  as  a  teacher 
(among  his  pupils  are  H.  Fevrier  and  A.  Ca- 
plet);  founded  the  'Sociiti  d'Enseignement 
Musir.d,'  a  free  elemcntarv  music-sch<K)l  (201) 
pupils);  is  also  pres.  of  the  'Societc  tic  Stc- 
Cecile'  and  'Cercle  <lo  I'.Art  M^xli nir  "  -Has 

Subi.  a  pantomime,  Pierrot  amoun  ux;  La 
'ose  de  Sharon,  'podme  lyrique'  for  orrh.; 
Petite  Suite  for  do.;  2  vl. -sonatas  CF.'.,  H);  a 
vcl. -sonata  in("$?m.;  sonata  for  fl.  and  pf.  in 
H  '  ni  .irr  lor  vl.);  De  I'Auhe  d  la  \ui! 

for  vociii  quartet  and  pf.;  pf.-pcs.  [Nocturnes 
et  Pastorales,  Pieces  intimes  (2  series|,  A  traters 
la  vie  [10  [x-s  1,  (  t.  l:  songs;  in  M'^  ,  some 
choral  works  w.  urcii.  and  chanilu  r  nuisic  in 
the  larger  forms  (a  quintet  for  wo->.  l-wmd  an<l 
horn,  etc.).  Author  of  Petit  Tratie  de  Pro- 
sodie  (1003);  Histoire  de  la  Musique  depuis 
I'antiqnite  jusqu'ii  nns  jnurs  (2  vols.,  1909,  '12; 
won  prize  of  the  Acad.). 

Work,  Henry  Clay,  the  composer  of 

Marching  through  dror^ia;  ]\.  .Middletown, 
Conn.,  Oct.  1,  1832;  d.  Hartford,  June  8, 
1884.  A  self-taught  oomposcr  of  popular 
songs.  His  first  success  was  We  are  csniNif, 
Sisler  Mary;  other  well-known  ditties  are 
Grandfather' s  Clock,  Father,  come  honu-.  Shad- 
ows on  Uu  floor;  amons  the  war-bongs  (1861- 
5}»  are  Drafkd  into  Ms  oiwiy,  Goi  sme  ite 


Nation,  Song  of  a  thousand  years.  Wake,  HicO' 
demus,  Kingdom  coming,  etc.  i 
Wormser,     Andr4  (Alphonae-Tom^ 


saint),  born  Paris,  Nov.  1.  1851.    Studied    'iJ^-  " 
at   Paris  Cons,  under  Marmontel  (pf.)and  v 
Fiazin  (harm,  and  cpt.);    1st  prize  for  pf.-  frsjxs^ 
playing,  1872;  Grand  prix  de  Rome  in  1875.  " 
Resides  in  Paris. — Works:  The  3-act  op^ra- 
comique  Ad^  de  Ponthitu   (Aix-les  Rains, 
1877):   3-act  pantomime  I' Enfant  proiigue 
(Paris,  1890;  Lxindon,  1891);  'exotic  fantasy' 
in  3  acts  Le  Dragon  vert  (Paris,  1895) ;  3-act 
op.-com.  Rivoti  (Pbris,  1896);  pantomime 
r Ideal  (London.  1806);  ballet  I'Aoile  (Paris, 
1897).    For  orch.,  Lupercale,  symph.  poem; 
Diane  et  Eruiymion,  'scenes  sympnoniques'; 
Suite  Isigfute;  GoMtte;  suite  from  I'Enfanl 
prodigve;   Inlermeae;   Gigue,  far  vl.  and 
orch.    Pf  ;xs.,  male  chormea  and  songs. 

W5ss,  Josef  Vennntius  von,  b.  Cattaro, 
Dalmatia,  June  13,  1863.    Received  his  first 

musical  instruction  from  his  mother  and  an 
uncle;  1880-2,  pupil  at  the  Vienna  Cons,  of 
Krenn  (comp.);  1886-9,  pf.-teacher  at  the 
military  school  in  Weisskirchen,  Moravia; 
1802-3,  prof,  of  harmony  at  the  'Kirchen- 
miisik Wreinsschule'  of  the  Votivkirche  in 
Vienna ;  since  then  living  there  as  cond.  of  the 
'Hietzinger  Musikverein*  and  mus.  critic  of 
'Musica  Divina.' — Works:  The  operas  L^s- 
lage  (Elberfcld,  1905)  and  Flaviennes  Aben- 
teuer  (Breslau,  1010);  male  choruses  w.  orch., 
op.  12,  lleiiiges  Lied;  op.  19,  Der  du  uns  ein- 
stens  hast  berufen;  op.  34,  5  choruses;  op.  48» 
An  den  Mond;  op.  2,  Serenade  in  D  for  orch.; 
op.  33,  Sakuntala,  overture;  op.  54,  sym- 
j^nony  in  E,^;  op.  46,  pf,  sextet  in  K  m. ; 
sacred  music  (op.  3,  Te  Deum;  op.  32a  and 
b,  2  masses;  op.  55,  motets  w.  orch.,  etc.); 
songs  (op.  35,  Sulamith;  op.  36,  Zehn  Gesdn^e; 
op.  37,  Vier  slawische  Lteder;  op.  38,  Vter 
oriental ischeCfsdngr,  etc.).  Has  made  the  pf.- 
scores  of  Mahler's  Das  ktagende  Lied,  Lied 
•on  der  Erie,  and  syraphonieB  Na  3, 4, 8, 9. 

Wotquenne  [vdht-kJhn'l,  Alfred,  emi- 
nent musicologist;  b.  Lobbcs,  n.  Charicrot, 
Belgium,  Jan.  25,  1867.  Pupil  at  the  Brus- 
sels Cons,  of  Mailly  (oig.)  and  Dupont  and 
(^icvaert  (theory);  since  1894  librarian,  sec. 
and  inspector  of  studies  at  the  Cons. — Works: 
CcUalogue  de  la  bibliolheque  du  Cons.  Royal  de 
Musique  de  Bruxelles  (vol.  i,  1894  [with  a 
auppl.,  Libretti  d'oPeras  et  d'oratorios  Ualiens 
du  XVrr^  siicle,  1901):  ii,  1902  iii,  1908; 
iv,  1012;  V,  1*^1 4;  4  more  vols,  to  follow); 
Baldassare  Galuppt  (1899;  2d  augm.  ed.  1902, 
aa  B.  G.  £lttde  bibliographique  sur  ses  MOVCS 
dramatiques)  ;  Catalogue  tkhnatique  des  aeuvres 
de  C.  W.  Gluck  (1904;  Ger.  tr.  by  J.  Liebes- 
kind,  1904),  do.  des  aeuvres  de  CP  h  E.  BaJi 
(1905;  Ger.  tr.  do..  1905);  Liste  alphabetique 
des  pikes  em  vers  des  omngss  dremaUiiiesda 
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Zeno,  Mekukuio  «/  GMoni  (1905;  Ger.  tr., 
1905):  Siude  bibUoirapkiqne 

leur  napolUain  Luipi  Rossi  (1909;  with  the- 
matic cat.),  lias  prep.) red  a  card-catalogue  of 
18,000  Italuin  'c^intati-  da  camera'  of  the  18th 
century.  Edited  'ChanaoiMi  italiennes  de  la 
fin  dtt  XVI**  siMe'  (canaonette  a  4):  con* 
tinued  the  colls.  f>ogun  by  Gevaert,  ' Reper- 
toire ckmic^ue  dii  chant  fran^ais'  and  'Reper- 
toire fran^aisde  I'ancien  chant  classique,'  and 
began  a  new  ooU.,  'Repertoire  W.'  (20  vols.; 
4publ.  up  to  1918). 

Wouter*  Ivoo-tiir'l,  (Francois-)  Adolphe, 
b.  Bruuels,  May  28,  1841;  studied  in  the 
Cons,  there.   In  1868,  or^nist  of  Notre- 

r*ame-de-Finistcrr,  .md  m.  dr  rhap,  at  Saint- 
Nic-olas;  since  1871,  pf.-nrof.  at  the  Cons. — 
Works:  ^  messes  solennelles;  3  short  masses; 
a  grand  Te  Deum,  an  Ave  Maria,  a  J«sh 
refugium  neslrum  f.  bar.  aolo,  etc;  a  vl.- 
sonatu  in  Km.;  male  rhorusos;  a  symphonic 
overture;  technical  studies  and  Iranscpp- 
tions  f.  pf . ;  etc. 

Woy'cke,  Euften  (Adalberts  l^orn  Dan- 
jrig,  June  19,  1843.  Pianist;  piipil  at  Leip- 
zig (  (ins.,  1864  7,  of  Moscheles,  IMaidy, 
Hauptmann,  Retnecke  and  Richter.  Settled 
in  Erlinbttr^h  as  a  tencho'.  Has  publ.  a 
numln-r  of  mtcrestin;:  pf  -pieces:  5  Sonatas 
{Uramutujue,  Romonttqtu,  Poeiiqtif,  Capri- 
cieuse,  Ilrroique);  .Andante,  o[).  19;  An  rnuff, 
op.  23;  i'OistUottf  op.  35;  S  NoveUettes,op.  41; 
6  chancterbtte  pieces,  op.  42.  A  vl.-eon« 
rerto,  op.  55;  2  vl. -.sonatas  { Fnnta^fiqvr  and 
SentimenlaU) ;  Deux  Moments  musuaux  for 
vl.  and  ])!.,  op.  47;  etc. — His  wife,  Emily 
Dfechaler  W.,  nre  HanulUm,  was  a  concert- 
violtOMt.  playing  in  public iinoe  her  llth  year; 
at  the  r.ewandhaus,  Ldpsv,  Oct.  21,  1869. 
Married  in  1871. 

Wojrrsch,  Felix  von,  l)orn  Troppau, 
Austrian  Silesi.i,  (  ►>  t  8,  18(jO.  A  pupil  of 
A.  Chevallier  at  11  imhurg,  but  chiefly  self- 
taught;  smre  1894  cond.  of  the  Altona 'Kir- 
chenchor,'  and  since  1895  cond.  of  the 
'Singakidemie*:  1895-1903,  organist  of  the 
Frieflenskirrhe;  since  then  at  the  Johannis- 
kirche;  since  100^  he  has  also  l)een  cond.  of 
the  nuinir.  •^vtnph.  (omerls  and  'V^olkshon- 
rertc.'  Made  Kgi.  Prt)f.  in  1901.  Composer 
of  marked  ability.--\Vorks:  Comir  opera  Der 
Pf.irr--r  vmi  Mnidoii  ( Harti'mrv;.  I.SS61;  3-act 
comic  ojxTa  Der  Wciberkrus.  (I  lamburK,  1890; 
Bt-rlin,  1892);  3-art  onera  tl Vibmgrr/flAr/ (.Nu- 
remberg, 1896;  sure);  incid.  music  to  S<i- 
kuni'ila  fRreslau,  1885).  For  orrh  :  Op.  40, 
Symph.  prn!i  tie  to /Mi'wa  Conuvi-ili<i,  op  ^(i, 
Skaldische  Rhapsodir,  vl. -concert  o  in  1 )  ni. ;  op. 
52,  Symphony  in  C  m.;  op.  53,  Drei  Bikklin- 
Phant'ixtrti  i  l.  />«>  Totrninsel:  2.  Der  Errmit; 
3.  Im  Spiel  der  W'eUen);  op.  56,  Uamle(, 
overture;  op.  tiO,  Symphony  in  C.  Choral 


works:  Op.  18,  Die  Geburt  Jesu,  Christmas 
cantata  for  soil,  ch.  and  orrh.;  op.  32,  Deut- 

scher  Heerhann  for  soli,  ch  and  orrh.;  op.  39, 
Der  Vandakn  Atiszug  for  male  ch.  and  orch.; 
op.  45,  Passions-Oratorium  for  soli,  rh.  and 
oreh.;  op.  49,  Sappkische  Ode  an  Aphrodite 
for  sop.  solo,  fern.  ch.  and  orch. ;  op.  5! ,  rofen- 
tnriT,  nnsfrrv' fnrs<i!i,  rh.  nnrlorrh.;  op  54,  D(M 
lachie  schon  Migrid,  ballade  for  ch.  and  orch.; 
op.  9,  Wollt'  er  nur  fragen  for  sop.  and  orrh.; 
op.  12,  Edward,  ballatw  (or  bar.  and  orch.; 
op.  55,  str. -quartet  in  A  m. — ^For  pf.:  Op.  1, 
Drei  S^ntlitrnos;  op.  8,  Z~u-ri  Walsfr;  op.  13, 
Walter  (4  hands];  op,  17,  theme  and  in 
C;  op.  25,  Vmt  Impromptus;  op.  44,  Im- 
provisationen;  op.  48,  Mekmorpkosen.— 
Songs:  (Op.  5.  6  [Penisehe  Ueder],  14 
\Spanische4  Liederbtu  h\,  15,  16  \Zehn  RatUn- 
jfangerliedcr],  26,  35,  47).  Male  choruses 
(op.  4,  11,  19  24.  28,  30,  36,  37.  41);  mixed 
choruses  (op.  7, 10, 33, 42. 46);  (em.  choruses, 
up.  34;  IhiiUekt  VoA^edtr  (14tb~16th 
centiuies)  a  4-7,  op.  33. 

Wranltzky  (vrSh-nlt'ske),  Anton,  born 
Neurei-sch,  1761.  d.  V^nna,  1819;  violinist, 
pupil  of  Paul  \V.,  Albrerhtsl)erKer,  Mozart 
and  Haydn.  Kapellm.  to  Prince  Lobkowitz; 
esteemed  as  a  teacher. — Works:  2  masses 
(MS  ),  a  violin-roncerto,  6  string-quintet-.  15 
string-quartets,  duos  and  vars.  f.  2  violins, 
violin-sonatas,  and  a  method  f.  violin. 

Wranlt'zky,  Paul,  brother  of  preceding: 
b.  Ncureisch,  Moravia,  Der.  30,  1756;  <|. 
Vienna.  Sept.  28.  1808.  Pui>il  of  J.  Krau-^s 
at  Vienna;  violinist  in  the  EsterhAzy  orch. 
under  Ha^'dn;  in  1785,  Kapellm.  of  the  Imp^ 
Opera,  Vienna.  He  prod,  nimierous  operas, 
operettas,  and  ballets;  WTOle  music  to  several 
dramas;  ioriiiw>sed  27  symphonies  (some 
equally  popular  with  Haydn's);  12  quintets, 
45  qtiautets,  and  9  trios  for  strings;  3  trios  f.  2 
flutes  and  'cello;  divertissements  f.  pf.  and 
strings  (op.  34);  pf. -trios  (op.  21);  and  3 
pf.«aoaataB.— See  Q.-Lcx. 

Wrede  (vra'd*!,  Ferdinand,  bom  Brftkel. 
HanovCT,  July  28,  1827;  d.  Frankfort -on-the- 
Oder,  Jan.  20, 1899.  Pianist,  pupil  of  Marsch- 
ner,  Methfessel  and  Litolff;  at  Frankfoit 
he  was  cantor  of  the  Marienkirrhe,  cond.  of 
the  'Sinnak.idi mil  ,*  .ml  ^insjin^. teacher  in  the 
public  schools. — Works:  Male  choruses, 
9on(B  and  pf  .-picoes. 

Wri^ton,  W.  T.,  popular  English  snncr- 
composer;  o.  1816;  d.  Tunbridge  Wells,  July 
13,  1880.  Some  well-known  numbers  arc 
Ever  wUh  Thee,  My  Mother's  Name,  Faded  Rose, 
Postman's  Knock.  AprU  Shawen,  With  H. 
W  A  Beatc  he  edited  'Cootnfational 
PfsiliiKHiy'  (London,  1858). 

Wrightson,  Herbert  James,  b.  Sunder- 
land, England,  Dec.  20,  1869.   PttpU  at 
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Leipzig  Cons,  of  Jadassohn,  Reinetke  and 
Homeyer;  settled  in  Chicago  (1897)  as  a 
teacher  and  mus.  critic  ('Western  Miukal 
Herald,*  'Musical  Monitor');  taught  at  the 
I'll  ill  Musical  Acad.  (1908-9)  and  at  the 
Sher\voo<i  Music  School,  Chicago  (1911  4). 
Has  pul)l.  a  FbsHmU  Chorus,  an  organ-sonata 
in  F,  anthems,  songs  and  part-songs;  in  MS., 
an  organ-concerto  in  G,  S  organ-sonatas  (F# 
m.,  B  m.,  C  m.)t  a  vl.*wiiuita,  pf.<pcs.,  etc. 

WU'erst,  RiclMrd  (Ferdinand),  lx>rn 
Berlin,  Feb.  22,  1824;  d.  there  Oct.  9,  1881. 
Besides  instruction  from  Run^enhagen  at  the 

AknU  inii  ,  he  was  taught  violin-playing  by 
Hubert  Ries,  and  later  by  David  at  Leipzig, 
and  composition  by  Mendelssohn.  In  1845-6 
he  studied  in  Leipzig,  Frankfort,  Brussels 
and  Paris.  He  then  settled  in  Berlin,  teaching 
composition  for  many  years  at  Kullak's  .Acad- 
emy; titles  of  R.  Nius.  Dir.  (1856)  and  Pro- 
fcaaor  (1874);  elet  te<i  a  meml)er  of  the  Acad, 
of  Arte  in  1877.  Editor  of  the  'Neue  Ber- 
liner Musikzeitung'  (1874-5).  I  Esteemed  critic 
for  the  'Berliner  Kremdenblatt'  and  for  mus. 
{x-riodicals. — Works:  Operas  Der  Rotmantel 
(Berlin,  1848);  Drr  Stern  von  Turan  (ib., 
1864):  Vineta  (Mannheim,  1864);  Eine 
KiinsUcrrrise  (operetta,  with  WinterfcM; 
Berlin,  lsr>S  ;  Faublas  iH.rlin,  1873);  .1- 
ing-fo-hi  (.Mannheim  and  Berlin,  1875);  Die 
Ofii'zitre  der  Kaiserin  (Berlin,  1878).  Op.  24, 
Psalm  28  for  3-part  fern.  ch.  and  solo;  op. 
27,  Geistliches  Lied  for  4-pi»rt  fern.  ch.  and 
solo;  op.  28,  Miseral  Dove  5ono.\  concert- 
aria  w.  orch.;  op.  30,  Der  \Vasstrne(k,  lyric 
cantata  for  stili,  ch.  and  orch.  For  orch.: 
Op.  21,  Symphony  in  F  (won  prize  at  Cologne, 
1849);  op.  38,  do.  in  C  ni.;  op.  44,  Etn  Mar- 
clift:,  fant.is\';  op.  50,  ]'iiriiitionfn  iiher  rin 
Ortginalthema;  op.  53,  Intermezzo  for  str.- 
orch.;  op.  54,  Symphony  in  D  m.:  op.  SS, 
Serenade;  op.  56,  Variatwns  sur  une  CnansoH 
n^gre  de  Kentucky:  op.  78,  Sous  le  Balron, 
serenade  for  str.-orch.  with  vcl.  obbl.;op.  f>\, 
Mussische  .State  for  do.  with  vl.  obbl.;  op.  87, 
Tma  der  jMiuki  n,  Ftiegen  und  Kafer,  orchl. 
Bcherzo. — Chamber- music:  Op.  5,  pf.-trio  in 
G  m.;  op.  19,  vcl. -sonata  in  D;  op.  33,  3  str.- 
quartet.'*  {A  m.,  D,  (i). — Pieces  for  vl.  and  pf. 
(op.  4,  12,  13,  25);  pf.-pcs.;  songs  (op.  51,  3 
with  vcl.):  duets  (op.  2,  IS,  22,  23,  32.  58, 
74 ) ;  terrets  (op.  7, 62).  Also  UTOte  Leit/ade» 
der  Elementartneorie  der  Musik  (1867). 

Willi 'ner,  Franz,  bom  Munster,  West- 
phalia, Jan.  28,  1832;  d.  Braunfels-on-the- 
l^hn,  Sept.  7,  1902.  Pupil  at  Munster  of  C. 
Arnold  and  A.  S  hindler,  following  the  latter 
to  I  rankfort  in  1 S  )«S, and  studying  there  unrler 
him  and  F.  Kcsslcr  till  1852.  The  winter  of 
1850-1  was  nient  at  Berlin  with  Grell,  Dehn 
and  Rungenuigen.  After  further  etudy  at 


Brussels,  Cologne,  Bremen,  Hanover  and 
Leipzig,  also  giving  piano-ooocerts  in  which 

Beethoven's  last  sonatas  were  prominent,  he 
went  to  Munich,  KS54,  and  was  app.  pL- 
teacher  at  the  Cons,  in  1856.  In  1858  he  l*- 
came  town  mus.  dir.  at  .'\i,\  la-ChapclIc,  with 
the  title  (1861)  of  'R.Mus.  Dir.'  With  Ricts 
heconductedthe41st  I-owcr  Rhine  Mus.Fest. 
of  1864;  then  returned  to  Munich  to  conduct 
the  court  chapel,  ami  in  1867  Ixn  ame  director 
of  the  choral  classes  in  the  reorganized  School 
of  Music,  writing  for  them  excellent  'ChorU- 
bungen  der  Miinchener  Mus'kschule.'  He 
succeeded  von  Biilow  in  1869  as  cond.  of  the 
Court  ()|x  ra  and  the  AcadciTiy  Concerts,  be- 
comhig  1st  court  conductor  in  1870.  lender 
most  unfavorable  conditions  (against  Wag- 
ner's wishes)  he  prepared  and  cond.  the  first 
performances  of  Rheingold  (Sept.  22,  1869) 
and  Walkure  (June  26,  1870).  He  was  made 
'R.  IVofessor' m  1875.  In  1877  he  succeedeil 
Rietz  as  court  Kai>ellm.  at  Dresden,  and 
artistic  director  of  the  Cons.;  in  1882  Schuch 
was  promotetl  to  take  W.'s  place  as  court 
cond.;  the  latter  conducted  the  Lower  Rhine 
Festival  at  Aix-la-Chapelle  that  year,  and  the 
Berlin  Philharm.  Concerts  in  the  winter  of 
1883-4;  and  on  Oct.  1,  1884,  succeede<l  HiUer 
as  Director  of  the  Cologne  Cons  ,  and  cond. 
of  the  Ciiirzenich  Concerts,  l.iiir  Ijecoming 
munic.  music  dir.;  all  these  posts  he  held  until 
his  death.  A  distinguished  conductor,  he 
directed  two  other  Lower  Rhine  Festivals 
(1880,  1890);  was  a  most  successful  teacher; 
and  made  a  good  name  as  a  com[>os<-r. — 
Works:  Vocal  with  orch.:  Op.  13,  /)iV  Fliuhl 
der  heiligen  FamHie  for  3  solo  vcs.  (sop.,  ten., 
l>ar.);  op.  14,  Suite  Rtfiiua  for  ch.  and  soli; 
op.  15,  Ileinriih  der  Finkler,  cantata  for  bar. 
solo  and  male  ch.;  op.  l^.  Prei  Chorlieder  for 
fern,  ch.;  op.  17,  Ps.ilm  98  for  soli  and  ch.; 
Op.  32,  Deutscher  Siegesgesang  for  male  ch.; 
op.  37.  Lied  und  Leben  for  do.;  op.  40,  Psalm 
127  for  .soli.  ch.  and  org.  (ad  lib.):  op.  43, 
Salvum  f<u  Reform  for  ch.;  op.  4'>,  Tranen, 
elegy  for  ch.;  op.  50,  Te  Deum  for  ch.:  op.  53, 
Kaiser  Withelm  der  CrosM  for  male  ch.— 
Chun  fi- music  .1  capp. :  2  masses  (op.  20, 
2*>);  motets  (op.  25,  42,  47,  51);  op.  22, 
Trauungsgesanfi^:  op.  26,  Miserere  for  dnuhle 
ch.;  op.  27,  Psidni  1;  op.  45,  Stabal  Mater 
for  double  ch.  Secular  choruses  a  capp. 
(op.  24,  31,  41,  46);  op.  9,  pf.-trio  in  D;  op. 
30,  vl. -.sonata  in  E  m.;  0|).  39,  vars.  on  a 
theme  of  Schul>ert's  for  vcl.  and  pf. ;  2  pf.- 
sonatas  (op.  6,  D  m.;  op.  10,  E);  2  sets  of 
vars.  for  pf.  (op.  V),  on  an  original  theme; 
op.  23,  on  a  thi-nie  of  H-uli's);  op.  11,  vars. 
on  a  (jcrtnan  folk-sons;  for  pf.  4  hands;  songs. 
His  addition.il  recitatives  to  Welnr's  Oheron 
have  been  adopted  by  the  majority  of  the 
German  theatres,— Cf.  O.  Klauwell,  Studkit 
und  EritmmMttit  (Langensalsa,  1906). 
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WOIl'ner,  Dr.  Ludwijl,  son  of  preceding; 
emint-nt  I.iwler-singer;  b.  Miinater,  We«t- 
phalia,  Auk.  19,  1858.  St.^  Gcmmnic  Ian> 
guages  and  lore  at  the  univ8.  of  Munich, 
Berlin  and  Slrasshuru  ui  l  took  the  dccrw  of 
Dr.  phil.;  from  1884  7  he  was  IVivatdozcnt 
of  Gi'rmanic  philology  at  the  Alcademie  in 
Munster.  and  sang  much  in  private  utA  also 
in  concert,  though  atrict  musical  training 
l>cgan  only  with  liis  course  of  study  at  the 
Cologne  Cons.  (1887-0);  for  a  short  time 
he  al<u  taught  there  and  oood.  a  church- 
choir.  A  second  change  of  vocation  brought 
him  to  the  Meinigcn  Hoftheater,  where  he 
appeare<l  with  much  success  as  an  actor  of 
heroic  parts  in  the  spoken  drama  (1889-95). 
Here  Brahms  was  a  frequent  visitor  at  the 
court;  at  such  times  W.  was  invited  to  sing 
there,  and  received  great  encouragement 
from  the  master,  who  took  s]H  ri,il  delight  in 
hearing  his  own  German  tolk-songs  mter- 
pretod  bv  the  act4X»inger.  In  Oct.,  1895, 
he  gave  his  first  aaag^recitals  in  Berlin  with 
sucn  overwhelming  flucceas  that  in  the  follow- 
ing ycAT  he  di  finitely  embraced  the  career 
of  Lieder-singer.  He  then  matle  tours  of 
all  Europe,  arousing  enthusiasm  cvcrywlicre; 
his  first  recital  in  New  York  (Nov.  15.  1908) 
created  a  sensation,  and  was  followed  by 
numerous  concerts  in  the  principjil  (  it  i(  >  of  the 
U.  S.;  a  second  tour  (1909-10)  was  equally 
successful.  Although  there  are  ringers  whom 
nature  has  gifted  with  a  finer  natural  voice, 
there  is  none  whose  art  exerts  a  more  com- 
plete fasc'inaf ion.  Hi.i  Irrc-i^l ililr  {K)\vi'r  is 
due  chielly  to  his  marvellous  'impersonation' 
of  each  song.  So  completely  is  ne  absorbed 
in,  and  so  unfailingly  does  he  reflect,  the 
mood  of  poet  and  composer,  that  his  delivery 
gri[is  tlif  hearer,  and  often  iliriils  him  more 
tlian  many  a  dramatic  representation  with  all 
the  accessories  of  the  operatic  stage.  Noinoon* 
siderable  share  of  W.'s  unusual  success  is  due 
to  the  sympathy  and  rare  art  of  Coenraad 
Bos  (q.  v.),  his  awriiring  artiat  at  the  piano. 

Wun'derllch,  Johum  Georg,  Imrn  Ray- 
reuth,  1755;  d.  Paris,  1819.  Flute-virtuoso, 
pvipil  of  his  father,  and  of  Rault  at  Paris, 
appearing  at  a  Concert  spirituel  In  1779;  in 
1782  2d,  in  1787  Ist  flute  in  the  royal  otrh. 
and  at  the  Op^ra;  in  1794,  flute-prof,  at  the 
Cons.,  whore  he  taujjht  till  his  death;  hi.s 
most  famous  pupil  was  Tulou. — Publ.  6  duos 
f.  flutes;  sonatas  f.  flute  and  bass;  3  do.  w. 
bassoon  (or  'cello);  6  solos  f.  Ante;  9  grand 
di>  ;  6  ('iMTtissemcnts;  caprices,  Etudes,  and 
a  Mctliod  I.  flute. 

WOr'fel.  Wilhelm.   U)rn   Planian.  Bo- 
heniia,  1791;  d.  Vienna,  April  22,  1852;  e\ 
ceilent  pianist  and  teacher;  after  tours  he 
btrame  prof,  at  the  Warsaw  Cons.  ( i815):frem 
1826,  asst.-conductor  at  the  K^thncrtor 


Th.,  Vienna. — Works:  3-act  0|»era  Ruhesnhl 
(Prague,  1824);  comic  opera  Der  Rolmantd 
(Vienna,  1832);  pf.-concerto,op.  28;  WeUinj^- 
tM*s  Vidory  i.  pf.  4  hands,  op.  13;  Fantaisie, 
op.  4S;  rondos,  pokwiaiafs,  vaia.,  etc.,  f.  pf. 

VVurm.  Marie,  liorn  Southampton,  En>;l., 
May  18.  18()0.  Pianist,  pupil  of  Pruckner 
anil  Stark  at  the  Stuttgart  Cons.;  from  1878- 
80,  of  Anna  Mehlig,  Mary  Kreli.-;,  Jos.  VVieni- 
awski;  in  1880,  of  Raff  and  l-rau  Schumann; 
won  the  .Mciidfl^sohn  St  holarship  in  1884 
and  has  studied  since  with  Stanford,  Sullivan, 
Bridge  and  Reinecke.  As  a  concert-pianist 
she  met  with  stirrcss  at  the  Crvstal  Palace 
(188-')  .Hid  numerous  nrit.il-?  in  I,ondon,  and 
at  the  Monday  Popul  ir  Concerts  i  1S84); 
also  at  Leipzig,  NleiniuKcn,  Berlin,  etc.  Lived 
for  some  years  as  teacher  in  Hanover;  since 
1911  in  Berlin.  Her  sisters  Adel.i  .ind 
Mathilda  (who  both  changed  their  name  to 
Verne)  are  living  as  pianists  in  London 
— Works:  An  overture;  a  pf.-concerto  in  B 
m.  (op.  21);  a  string-quartet  in  B|»  (op.  40; 
1894);  Prelude  and  Fugue  f.  2  pfs. ;  sonata 
f.  pf.  and  violin:  sonata  f.  pf.  and  'cello; 
pf -sonata;  Tauz^vciscn,  4  hands;  ]'iilse  de 
concert,  Barcarolle.,  Sylph  Dance,  SuiU,  ga- 
vottes, mazurkas,  etc.,  for  pf.  solo;  Mag 
nufh  hei^t  dus  Scheiden  hrennen  for  soli,  feni. 
ch.  A\u\  Mtr  -orch.  (op.  39).  Author  of  Das 
ARC  dfr  Mu^ik  mdPrakiuckt  Vorsckule tttr 
Calatui-Lclire  11914). 

Wurm,  Wilhelm,  born  Brunswick,  1826; 
d.  Petrograd.  June  20,  1904.   Virtuoso  on 

the  cornet  A  pistons;  from  1847  in  Petrograd: 
1862,  teacher  of  cornet  at  the  Cons.,  and 
from  1869  bandmast«T-in-(  liief  of  the  Russian 
Guards. — Publ.  marches  for  military  band; 
duets,  ^ades  and  numerous  transcriptions 
for  cornet. 

Wylde,  Henry,  horn  Bushey,  Hertford- 
shire, May  22.  1822;  .1.  London,  Mar.  13, 
1890.  Pi.lIli^t ;  a  pupil  of  .Moscheles,  and 
(1843)  of  Cipriani  Potter  at  the  R.  A.  in 
1844,  organist  of  St.  Ann's.  .Alders«ate  St.; 
became  proL  in  the  R.  A.  M  :  ^onmled  the 
New  Philharm.  Soc.  in  1S52,  and  conducted 
its  concerts  18.S8  7'':  t(K>k  decree  of  Mus. 
L)<x-.,  Cambridge,  in  1851,  and  succeeded  E. 
Taylor  as  (iresham  Prof,  of  Music  in  1863. 
He'built  St.  Cieorge's  Hall,  and  in  1871  estab- 
lishinl  the  'London  Academy  of  Music,'  re- 
mainint;  its  prim  ipal  until  death. — PuM. 
Harmony  and  the  Science  of  Music  (1865  and 
1872):  Music  in  lis  Art  Mysteries  (1867; 
Modem  Counterpoint  in  Mawr  Keys  (1873); 
(krult  Principles  of  Music  (1881);  Music  as 
I.";  i-  !u'--.U>r  (1882)':  Evolution  of  the  Hc'iutiful 
in  Sound  \ :  cantata  Praise  and  Prayer^ 
op.  14;  a  |)L-concerto  in  F  m.;  pf.-S0nata8, 
op.  1,  7;  Rhapsody  f.  pf.,  op.  2;  etc. 
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Wyman,  Addison  P.,  born  Cornish,  N.  H  . 
June  23,  1832;  <1.  WashinRton,  Peiin.,  April 
15,  1872.  Teacher  of  violin,  etc.,  at  VVheel- 
ini;,  W.  V'a.,  in  1859;  founrleti  a  successful 
music -school  at  Clarcmont,  N.  H.,  in  1869. — 
Publ.  {Mipular  pf. -pieces  (166  op.-numbers): 
SUtrry  IVavrs,  WooiUattd  Fx  hoes,  MotmH^ 
Musinift  Musk  among  the  Pines,  etc. 

Wyz«wa  fve-zQ-v&h'].  Th^ore  de  (real 
nanv  VVyzewskI),  b.  Kahiszin.  Russian  Po- 
land, Sept.  12,  1862.  In  1H6Q  his  parents 
9ettlc<l  in  ChAtelleraut,  France,  where  he  re- 
ceived his  education;  in  1884  he  founded  in 
Paris,  with  fedouard  Dujardin,  the  *Revue 
wagncrienne."  v^hii  li,  mull  It  ceased  publica- 
tion in  1888,  did  much  to  advance  the  cause 
of  Wagner  in  France.  His  importance  as  a 
musicologist  rests  upon  his  researches  concern- 
ing the  life  and  worlcB  of  Mozart,  about  whom 
he  pnl  l  IK  w  facts  in  La  Jeunesse  de  Mozart 
('Revue  ties  Deux  Mondes,'  1903-4).  and 
Miedally  in  A.  Moaart.  Sa  Vie  et  son 
CEuvre  de  VEnfance  d  la  pleine  Maturiti  (with 
C  de  Saint-Foix;  2  vols..  1911);  it  is  the 
most  valu.ible  contribution  t<i  the  Mozart 
literature  since  Jahn's  biogr.  (See  Mozart, 
p,  631.)  He  also  wrote  Litierature  •waeni' 
rienne  en  France  (in  'Revue  Politique  et  Lit- 
t*raire.'  Sept.  15,  1894)  and  Beelhtwen  et 
IVagiur  (1808).  Hesides.  he  has  written 
several  books  dealing  with  religion,  art  and 
phikMOfrfiy. 

X 

Xanrof  (zahn-r6hf']  (anagram  of  the  Latin 
equivalent  (fornax]  of  his  real  name,  L6on 
Poumeau),  Ixjrn  Paris,  Dec  9,  1867.  Ama- 
teur con)ix)srr;  lauycr  by  profession.  His 
first  cs-siiys  were  songs  for  Yvettc  Guilbert; 
since  1890  he  has  prod,  light  st^^pieces  in 
minor  Parisian  theatres;  writes  for  several 
papers. 

XyotfM  [ksun'(I.ihs],  SplridlOO,  Greek 
composer;  b.  Corfu,  1812;  d.  in  poverty  at 
Atliens,  Nov.  25,  1OT6.   Wrote  many  charm - 

ing  and  jxjpular  nielotlles  to  new  r, reek  son^^s; 
also  successful  bailad-ui^eras  {Count  Julian; 
The  Two  RimUs;  TheParuamentory  OmdidaU), 

Y 

Yon,  Pletro  A.,  distinguished  organist; 
b.  Settimo  Vittone,  Piedmont,  Aug.  8,  1886. 
At  the  age  of  6  he  began  his  mustcalcducation 

with  .-\fi;;elf)  Rurh.itri,  orp.  .Tt  the  ("ath.  of 
Ivri'.t;  THK)  1,  pupil  of  I'olihio  Fuiiiagalli  at 
the  R  ("ons.  in  Slilan;  winning  a  scholarship 
for  pf.,  he  cont.  his  studies  at  the  Turin  Cons.. 
1901-4,  under  da  Venexia  (pf.),  RednKNidi 
(org.  )  ,ind  Rolzoni  ''romp.^;  st.  further  at  the 
Arrad.  Sia.  t  ecilia  in  Koine  under  Renzi  (org.), 
Hiistini  and  Sganibati  (pf.)  and  <le  Smrtis 
(comp.),  graduating  in  1905  as  winner  of  the 


1st  prize  medal  of  the  Accad.  and  a  special 
prize  inwial  from  the  Minister  of  Public  In- 
struction. From  1W5-7  he  was  asst.  to  R. 
Renzi  (his  teacher),  org.  at  St.  Peter's,  the 
Vatican,  where  his  recitals  attracted  con- 
siderable attention;  since  1907,  org.  and 
choirm.  at  St.  Francis  Xavier's,  Nc  w  ^'o^k; 
also  instructor  of  pf.  and  org.  at  Mount  St. 
Vincent  Acad.,  on  the  Hudson  (since  1915). 
His  numerous  recitals  there  and  in  Eastern 
cities  have  establ.  his  reputation  as  one  of  the 
foremost  concert-organists,  \\'nrk>:  M.i->s  in 
G  for  soli,  ch.  and  orch.;  Messa  Meiodi<a  for 
3-partch.,  str.-orch.,  homtandofv.;  Mother 
masses;  Jerusalem  Surge,  motet  for  male  ch. 
and  orch.;  other  motets  a  capp.  and  w.  org.; 
for  org.,  Nalaie  in  Siciiia,  Preludio  Pastor^, 
Tocrata,  2  concert -studies,  2  sonatas  (No.  2, 
Cromatica),  Echo  (double  canon);  concerto 
for  oboe  and  orch.;  pf.-pcs.;  songs. 

York,  Francia  Lodowlck,  b.  Ontoiu^pm, 
Mich..  Mar.  9, 1861.  St.  pf.  and  comp.  with 

C.  B.  Cady  in  Boston  (1880  3)  and  J.  C. 
Ratchelder  in  Detroit  (1888  90);  pupil  of 
(iuiliiiuiu  in  Paris  (org.  and  comp.)  in  1892 
and  1898;  1892-6,  teacher  of  pi.,  ocg.  and 
comp.  at  the  Univ.  School  of  Muric,  Ann 
.'Krbor,  Mich.;  1896  1902,  dir.  of  the  pf.-  and 
org.-depts.  at  the  State  Normal  Cons,  of  Mu- 
sic, Ypeilanti.  .Mich.;  since  then'dir.  of  the 
Detroit  Cons,  of  Music,  and  org,  and  choimu 
at  the  Central  M.  E.  Cn.  Has  given  numer* 
ous  or^jvin-rerit.ds  (Buffalo  Ex[>os.,  1901;  St. 
Louis  Expos.,  1904;  etc.);  in  1905  he  was 
oommisflioncd  by  the  French  ^vernmcnt  to 
write  a  report  on  Amer.  music-schools  with 
special  reference  to  organ-playing.  Has  publ. 
a  Te  Deiim  in  K,  chorus<s,  ><»ni;^  md  organ- 
pcs. ;  in  MS.,  among  other  works,  a  comic 
oiiera,  Thf  Inta.  Author  of  Harmony  Sim^ 
plijied  (5th  ed.  1900)  and  Qmntcrpoi$U  Sim- 
pUfied  (1907). 

Yont,   Mtehcf,   celebrated  clarinettist: 

b.  Paris,  1754;  d.  there  July  5,  1786.  Pupil 
of  Beer. — Publ.  14  clar. -concertos;  30  quar- 
tets f.  clar.  and  strings;  8  Ixjoks  of  duos  f. 
clarinets;  Airs  varies  f.  clar.  w.  viola  and  liass. 

Young,  John  Matthew  Wilson,  born 
Durham,  ling.,  Dec.  17,  1822;  d.  W.  .Nor- 
wood, Mar.  4,  1897.  1st  boy-solo  at  Durham 
Cath.;  pupil  and  assistant  of  Dr.  Henshaw; 
in  1850,  organist  of  I.incolit  Cath.,  retirini^  in 
1895.— Works:  Siicred  cantata  The  Return 
of  Israel  to  Palestine  (Lincoln  Festival,  lH'>2  r, 
Festival  Service;  Morning  Service;  Te 
Deums,  anthems,  etc. 

Young,  Rev.  Mnttliew,  bom 

mon.  1750;  d.  Nov.  38,  1800.  I'mf  ,!t  Dub- 
lin  Univ.;  liishop  of  (  ionfert  .uid  Kilinac- 
duagh. — Publ.  An  Inquiry  into  the  Prinrifnil 
Phmomena  oj  Sounds  and  Mus.  Strings  (1784). 
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Ynidlcr  |^rah-d'y«hrn.  Sebastian,  Span- 
ish sonR-composcr;  H.  V'ittoria,  1865  ffis 
most  |K)ptilar  song  is  Ay  Chiquila.  2  colls, 
of  typic.il  Siwnish  songs  were  puhl.  in  Paris 
as  'Echo  d'i^paKne'  (8  songs)  and  'Fleurs 
d'Espagne'  (2S  songs). 

J.  '  Ysaye  {C--/..ih'cl,  Eugene,  famous  violinist; 
1  '     'b.  Licgc,  July  16.  1858.    At  the  age  of  .S  he 

^  {         began  to  study  the  violin  with  his  father; 

then  at  the  Cons,  under  M.  Dupuis  (harm.) 
'  I     and   Rodolplic   Massart   (vl.).   winning  the 

•jU^'  second  prize  in  1867;  187.^-5.  pupil  of  Wieni- 
awski  at  the  Brussels  Cons. ;  through  the  in- 
fluence of  Vieuxtemps.  who  heard  him  at  Ant- 
werp in  1876,  he  obtained  a  state  stipend  for 
further  study  under  L.  Ma&sart  at  the  I*aris 
Cons,  (until' 1879);  1880-1.  Konzertmeister 
of  Bilse's  orch.  in  Berlin,  gaining  his  first  ex- 
perience as  conductor.  1886-98.  prof,  of  vio- 
lin at  the  Brussels  Cons.;  1894  he  organized 
the  'Societe  des  Concerts  V  ',  ^'t\  irif^  n^ular 
symphony  concerts  and  estal)li.>iii[iK'  a  con- 
siderable reputation,  so  that  in  1898  (after 
Seidl's  death)  he  was  offered  the  conductor- 
ship  of  the  N.  Y.  Philh.  Soc.,  which  he  de- 
cfinefl.  Me  began  his  tours  as  a  violinist  in 
1879.  api^earing  in  several  cities  of  '  icrmany 
without  attracting  unusual  attention;  a  tour 
of  Scandinavia  in  1881  was  more  successful, 
while  his  reception  in  Paris  (1883)  was  such  as 
to  induce  him  to  take  up  his  n-^idenre  there 
(until  1886).  His  great  fame  dates  from  his 
first  tour  of  England  (1889).  while  on  his  first 
visit  to  the  U.  S.  (Amer.  d^but  with  N.  Y. 
Philh.  Soc.,  Nov.  16,  1894  (Beethoven  con- 
certo]) he  creatrri  ,i  >^<  nsation.  At  all  times 
Y.  cultivated  ens<-nil>li.  playing;  his  sonata- 
recitals  with  Pugno  rivalled  in  popularity  his 
appearances  as  soloist;   years  of  constant 

Sracttce  with  his  own  quartet  in  Brussels  (Y., 
larchot.  Van  Hout,  J.  Jacob)  had  develoixHl 
a  splendid  ensemble,  but  when  he  played  1st 
vl.  with  other  quartets  his  dominating  ix-'rson- 
alitv  invariably  produced  a  lack  of  balance. 
Attnough  he  has  visited  America  many  times, 
he  was  not  heard  as  a  conductor  until  1918, 
when  he  directed,  with  inmiense  success,  2 
concerts  of  the  Cincinnati  Symph.  Orch. 
(.'\pril  5,  6)  and  the  annual  Cincinnati  F'est. 
(May  7-10);  thereupon  he  was  en^.  as  per- 
manent cond.  fsiu(  .  l>r.  Ernst  Kuinvald). 
— With  a  brilliant,  flawless  technic  and  a 
large,  sympathetic  tone  Y.  coml)ines  grandeur 
of  conception  and  depth  of  penetration. 
His  fiery  temperament  Is  at  all  times 
under  perfect  control,  so  that  his  frequent 
employment  of  'tempo  rubato'  (really 
a  subtle  mcxiification  of  temix)),  instead 
of  distorting  the  rhythm,  produces  a 
certain  elastic  freedom  which  renders  his 
playing  irresistible.  His  ^jeneral  style  is  best 
described  as  heroic;  but  his  art  is  equally 


oonyindng  in  the  expression  of  moods  of  ex- 

quisite  delicacy  and  tenderness. — ^He  has 
publ.  for  vl.  and  pf.  3  mazourkas,  Pacmc 
Opaque,  Chant  d'lliver,  Rivr  d'Enfani;  in 
MS.,  6  vL-ooncertos,  vara,  on  a  theme  of 
Paganini's,  2  trios  for  2  vis.  and  via. 

Ysaye,  Thtophile,  pianist  and  composer, 
brother  of  preceding;  b.  Verviers.  1865;  d. 
Nice,  Mar.  29.  1918.  Pupil  of  the  I.iege 
Cons.,  of  Kullak  in  Berlin,  and  of  Cesar 
Franck  in  Paris;  lived  in  Brussels  as  dir.  of  the 
'.■\cademie  de  .Musique';  was  noted  as  a  fine 
ensemble-player  (sonata-recitals  with  his 
brother  in  London);  during  the  latter's  ab- 
sence  on  tours  he  cond.  the  'Concerts  Y.* — 
Works:  Op.  9,  pf. -concerto  in  Eb;  op.  13, 
Fantaisie  sur  un  thhme  fx>f>ulaire  waJIon  for 
orch.;  op.  14,  Symphony  in  F;  op.  15,  Le 
Cygne,  symphonic  sketch  for  orch.;  op.  17» 
7^5  AbeUtes.  do.;  op.  18,  La  Porit  et  I'Oiseau, 
do.;  a  requiem;  a  pf.-quintet,  and  pf.-pcs. 

Yu'ferov,  Sei^tei  Yladimiravltdl,  bom 
Odessa.  1865.  Comp.  of  the  operas  Mirra 
(publ.  1892;  not  prod  ),  lotanda  (Petrograd. 
1893),  Antony  i  KUopatra  (not  prod.);  a 
cantata,  Uya  Muromrts;  Suite  algrriennt  for 
orch.;  Fantaisk  in  B.>  m.  and  J  Romances  for 
pf.  and  strings;  a  pf.-trio  in  C  m.;  pf.-pcs. 
(2  suites,  Thfatrede  Marionndtes  and  Moussia 
s'amuse;  Arabesques;  Tnis  NotitteUfs;  Les 
Soupirs;  etc.). 

Yuon,  Paul.  See  Juom. 

YurfteiMont  PioCr  Inuiofltcli.  Seejuft> 

GENSON. 

Yus'siipov,  Prince  Nikolai,  lK>rn  Petro- 
grad,  1827;  d.  Baden-Baden.  .\u^.  1891. 
Excellent  violinist,  pupil  of  Vicu.xtemps;  he 
did  not  follow  music  professionallv,  but 
maintained  his  private  orchestra. — W'orks: 
A  program-synjpnony  Gonzalvo  de  Cordovti, 
witli  \1  ol)bl.;  Comerto  symphnnique  f.  vl. 
and  orch.;  several  pes.  for  vl.  and  pi.  {Frerirs 
de  la  stine,  HaUucimaliom,  Chant  d' Amour, 
Plainir,  SiiUimbanquei ,  etc).  Wrote  (in 
French  i  I,uthomnno?_riiphie  historique  et  raisiyn- 
>;<■'<•  (lN5f);  on  villi  ill  rn. iking);  and  Histoire 
(/«  la  musi^  en  Kussi<:  .  .  .  Musique  sacree 
smvie  d'un  ehoix  de  meneaux  de  ehtuitt  d'i^ise 
(1862). 

Yzac.   See  Isaac. 

Z 

Zabalaa  y  Ola'ao  [thfth-b&hi'th&hl,  Don 
Dimnao,  bom  Irurita«  Navarra,  Dec.  11, 

18 ?3;  d.  Madrid,  Feb.  25.  1894.  Pupil  of 
Siigabcta,  V'idaola  and  Mariano  C>arc{a;  in 
1858  he  settled  in  Madrid  as  a  concert -pianist 
and  teacher,  was  later  app.  orof.  of  theory 
and  declamation  at  the  National  Cons. 
Wrote  an  itttmense  number  <»f  ;>f  pieces, 
many  very  popular;    also  sunaiuids,  and 
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studies  ijscfl  in  the  Conservatories  of  Madrid, 
Barcelona,  ['arts  and  Milan. 

Zab«l  [tsah  -],  Albert  Heinrich,  eminent 
harp-virtuoso;  b.  Berlin,  1835;  d.  Pctrograd, 
Mar.,  1910.  Pupil  of  the  K^i.  Inst,  fur  Kir- 
chenmw^:  1S45-^,  tours  with  Gungl's  orch. 
of  Germany,  Russia.  England  anti  America; 
1848-51.  solo  harpist  at  the  R.  Oixr  i  in  Ber- 
lin; from  1854  do.  of  the  Imji.  I3allet  in  Petro- 
nad,  and  from  1862  also  ^rof.  at  the  Cons. — 
works:  Harp-concerto  in  C  m.,  op.  35; 
^Jfgie  fantiistiqu€,  op.  11;  LSf^endr,  op.  18; 
Marf^uerile  au  Rouet,  op.  19;  Am  Sfnin^hrun- 
nen,  op.  23;  Chanson  du  PUheur,  op.  24; 
Wwumf,  op.  28;  Mttnmure  de  Cascade,  op. 
29;  etc.  Also  Grosse  Mttknk  (in  Gcr..  Fr. 
and  Hni,:l.  I.  anrl  a  pamphlet,  .i  Word  !n  Com- 
posers  ahout  the  Praclual  Employment  oj  the 
Harp  in  the  OeAstfM  (1899;  in  RtMian  and 
(ierman). 

Zabel  [ts.dr-1,  Kari,  b.  Berlin,  Aug.  10, 
182.?:  d.  Brunswick,  Aug.  19.  1883,  as  2d 
Kapcllm.  at  the  court  theatre. — Comp.  ballets, 
military  music,  danceft;  W'alkHrensant 

male  ch.  and  orch.  (op.  44). 

Zacconi  (tsih-koh'nej,  Ludovico,  bom 
Pesaro  (bapt.  June  6),  1555;  d.  FiorcnzuoLa, 
n.  Pesaro,  Mar.  23,  1627.  Pupil  of  Baccusi 
and  A.  (iabrieli  in  Venice;  st.  theology  in 

Pavia,  ent.  ihc  nnler  of  St.  .XuKuatine,  and 
l)ccame  m.  di  capp.  at  the  monastery  of  his 
order  in  Venice;  in  1585  he  was  tenor-singer 
in  the  court  chapel  at  Graz,  and  from  1591-S 
do.  at  Munich;  then  returned  to  Venice. 
His  chief  u  u  k,  Prattka  di  Musica,  in  2  parts 
(V'enice,  15''2,  1622  contains  full  treatises  on 
mensural  theory  an<l  counter|X)int,  detailed 
descriptions  of  the  musical  instrs.  of  the  time, 
and  explanations  for  executing  the  oma- 
niriits  in  vocal  ptilyphonic  nuisir.  Me  also 
wrote  4  b<x)ks  of  Canoui  musicali,  with 
comments  and  solutions  (piil)I.  by  F.  Vat  ielli, 
Pesaro,  1905);  Ricercari  for  organ,  and  2 
c<»lls.  of  ex.'»mples  of  coimter|)oint,  are  still  in 
MS.  His  .MS.  autol)iMi;rapli\  (written  1626) 
is  in  the  library  of  the  I.iceo  Musicale,  Bo- 
logna.— Cf.  F.  Chrysander,  L.  Z.  uls  Lehrtr 
des  Kunstgesan^s,  in  'Vschr.  f.  M.-VV.'  (x, 
1891 :  with  an  epitome  of  the  autobiogr.):  F. 
Vatielli.  Un  Music is!a  pesarese  nel  secolo 
X  VI  (Pesaro.  19()4  );  id.,  /  "Canoni  musicali., 
di  L.  Z.  (ib.,  1W5);  H.  Kretrschmar,  L.  Z.'s 
Leben  auf  Grund  seiner  Autobiographie,  in 
•Jahrh.  Peters'  (1910);  F.  Vatielli.  Dt  L.  Z. 
Notisie  su  la  vita  e  le  opere  (Pesaro,  1912J. 

^  Zach  [tsShh],  Max  (WUh«im),  b.  Lem- 
berg.  .Aug.  31,  1864.    Pupil  at  the  Vienna 

?(;ons.  (lSSO-6)  of  K.ller  (pf.),  Griin  (vl.),  R. 
I'm  hs  (harm.)  and  Krenn  (r[)t.  and  comp.); 
l.H86  -19tJ7,  \  iuia-playcr  in  llu  UostOQ  Syni]:4l. 
Orch.,  and  1887-97  cond.  of  the  popular 
summer  concerts;  also  viola  in  the  Adaniow- 


ski  Quartet;    since  1907  oond.  of  tlie  St. 

Louis  Symphony  Orch. 

Zachari'il,  Eduard,  born  Holzappelcr* 
Hlltte,  Nassau,  June  2,  1828;  d.  1904  as 
pastor  at  Maxsayn,  Unter-Westcrwald.  In- 
ventor of  the  'Kunstfiedal'  for  pianofortes,  a 

set  of  1  [XMi.iU  lifiintj  the  dampers  from  S 
divisions  of  the  strings;  A*-E,  F-B,  c~e,  f-a, 
hb-d^,  a't»-c».  <r-J?-H.  Wrote  VoUstan'digg 

Kunstpedalschule    (1869)    and    Das  Luftrt' 
sonaimaerhan  TasteninstrumetUett  (1877). 

Zach'aa,  Friedf4ch  WUhdm,  bom  r.ctti- 

zig,  Nov.  19,  U)6,?:  d.  Halle,  Aug.  14.  171.\ 
as  organist  (binci-  1684)  of  the  Liebfniuen- 
kirehe.  He  was  Handel's  teacher.  Ogan- 
nwosB,  Iwuimtp  chonUes,  etc.,  were  pubi.  in 
Brntkopf  ft  HSrtel's  *SammlunK  von  PrSfu- 
dien,  Fugen,  etc'  M.  Si-ifTert  piihi.  su'lerted 
works  of  Z.  in  vols.  31  and  32  of  'Dkm.  deut- 
scher  Tonk/— See  Q.-Lex. 

Zahn  [(s.ihn].  Johannes,  b.  F-lsfx^nbach, 
Franconia,  Aug.  1,  1817;  d.  Neudettel.sau, 
Feb.  17,  1895.  Student  of  thet)log>-  at  .Mu- 
nich and  Rerlin;  1S47  Prefect,  1854  88  Direr- 
tor,  of  the  R.  Icachcrs'  Seminary-  ,it  .\lldurf. 
Founde<l  in  1875  the  periodical  'Siona'  for 
liturgy  and  church-music. — Chief  work,  Die 
Melodien  der  detUschen  evangelischen  Kirchen- 
lieder,  am:  den  Quellen  geschopfl  und  milgeihei'l 
(6  \ols.,  1854-93);  numerous  other  work-^, 
mostly  fur  rhuri  h-music,  among  tin  111  .i  .S'>;:n- 

tagsschulbuch  Jur  die  ItUherischen  Gemeiii,i.  n 
Nordamerikas  (1894).  . 

Zajlc  [zah'yits).  Florian,  excellent  violiA-  -k  <^  ^ 
bt:  b.  Unhoscht,  Bohemia,  May  4,  1853.   V     .  ■ 
Studied  for  8  years  at  the  Prajftie  (Jons,  under    Iq-CaJ  v**. 

M.  Mildner,  Bennewitz,  eir.;  joine<l  the 
theatre-orch.  at  Augsburg,  became  leader  at 
Mannheim  and  (1881)  St r.»s.sbur|f,  succeed- 
ing Lotto,  and  (1889)  at  Hamburg;  in  1891 
he  succeeded  Sauret  as  violin-tearher  at  the 
Stern  ("<»n.s.,  Berlin;  wifli  If.  (Ininleld  he 
gives  regular  series  of  sonata-recitah.  — Has 
publ.  .?0  etudes  for  vl.  (preparatory  to  those  of 
Fiorillo  and  Kreutacr)  and  a  cadenza  to 
Brahms's  vl.-ooncerta 

Zamam  [tsfth-mah'rfth],  Alfrttd  (Mntia 

Viktor),  b.  Vienna,  .^pril  28.  1863;  popular 
composer  of  operettas:  Die  Konit^in  von 
Aragon  (Mcidiing,  188.<1,  f^cr  Dopprlg^inger 
(Munich,  1886),  Der  Sanger  von  Palermo 
(Vienna.  1888),  Der  Hen  Abbi  (ib:.  1889), 
Der  hleiche  Cast  (Hamburg.  1800;  with  j. 
Hellmcsberger),  Die  Weljenbraul  (ib.,  1894), 
Die  Debutiinlin  i  . Munich,  1901),  Der  Frauett- 
jagrr  (Vienna,  l'H)8i. 

Zama'ra,  .\ntonio,  di.siingui!«hi-<j  li.irpist; 
b.  Milan,  June  13,  182^;  d.  Hietzing,  ii.  \  itii- 
na,  .Nov.  II,  1901.  Pupil  of  Sechter  in 
Vienna;  1842-92,  solo  harpist  at  the  Karnt- 
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ncitor  Th.;  for  many  years  also  prof,  at  the 
Cona.;  amon^  his  famous  pupils  are  E.  and 

H.  Schuecker  .ind  A.  Kastner. — Publ.  a 
Harfenschule  (4  books);  conips.  (or  harp  solo 
(Barcarolle,  La  Rheuse,  Chant  du  Benmui, 
I'AbsenUt  Marche  des  Croates,  Rheri$s^  etc.)i 
for  harp  and  vcl.  {EUgie,  VAddio,  etc.),  and 
tran>i  r: [ M 'ii'is  of  (jix  r.itic  airs  for  2  !i,ir|)s. 

Zamminer  [ts&h-me'ncrl,  Friedrich,  Ixirn 
Darmstadt,  1818  (?);  d.  Giessen,  Aug.  16. 

1>^S6,  ;m  prnf.  of  ph\-sics;  publ.  Die  Xfusik 
und  lite  musikuliM  lu  n  I nsirumentr  in  ihrer 
fieziehung  :u  den  desdzen  der  Akuslik  (2  vols.; 
Giessen,  1855),  an  important  contribution  to 
aooustic  science. 

Zanardi'ni  [tsAh-l,  Angelo,  Uirn  Wnirc. 
April  0,  1820;  d.  Milan,  Mar.  7,  189.<.  In 
1854  he  produced  at  Venice  the  opera  Amleto, 
of  which  he  wTotc  the  libretto;  he  also 
wrote  the  texts  for  Ponchielli's  //  figliuot 
prodigo,  Massenet's  Hirodtade,  Vlanriiu  Ill's 
Isora  di  Prmmzti,  C  atalani's  Dejaniie,  Do- 
menircti's  //  Ingn  drlle  Jale,  etc.;  translated 
mnn>  foreign  libretti  (e.  g.,  Wagner's)  into 
Italian. 

2^ndonai  [ts&hn-<!6h-nah't'I,  Riccardo, 
b.  5Vacco.  Trentino,  May  28,  1883.  Pupil  of 
Gtanfcrrari  at  Rovereto  (1803-8);  then,  until 
1901,  of  .Mascagni  at  tlit'  Licco  Rossini, 
Pcsaro.  In  1917  he  married  the  soprano  Tar- 
tiiiinia  Tarquini,  who  was  a  memlH-r  of  the 
Chicago  Opera  Co.,  and  creatc<l  tlie  role  of 
Conchita  in  the  local  premidre  (Jan.  ,^0,  191.1). 
— Works:  The  operas  //  Grillo  del  Fofolare 
(Turin.  Nov.  28.  1908>;  Cnmhita  (Milan, 
Oct.  14.  191 1 ;  S.in  I  ran(  is< .).  S<  pt.  28, 1912); 
Melenis  (.Milan,  Nov.  13,  1912);  Frttucescada 
Rimini  (Turin,  Feb.  19,  1914;  M.O.  H.,  Dec. 
22,  1916);  IVrio  la  Fineslra  (finished  1916; 
not  yet  prod.);  a  Messa  da  Requiem  (Pan- 
theon, Rome,  Mar.  14,  1916);  a  symphonic 
poem,  //  Ritomo  di  Ulisse;  symphonic 
sketches.  Primavera  in  Vol  di  Sole;  Serenata 
medivevaJe  for  strs..  2  horii>,  fi.irp  and  vcl.  solo; 
Ave  Maria  for  fetn.  vct>.,  strs.  and  harp;  O 
Padre  Nostra  for  ch.,  orch.  and  org.;  Alia 
Patria  for  ch.  and  <»rch.;  Jniuf  dei  giovani 
esphrafori  italiani  for  ch.  and  mil.  band; 
numerous  songs. 

Zanel'Ia  [tsSh-j,  Amllcare,  b.  Monticdli 
d'On^ina.  Piaccnza.  Sept.  26,  1873.    St.  with 

Aiidreot t i  in  0<Mn<ni.i,  then  with  I'iccarelli, 
Dacca  and  Boiicsini  at  the  I'ariiu  Cons., 
graduating  in  1891.  In  1892  he  went  as  asst.- 
oond.  with  Marinelii's  opera  company  to 
South  America,  where  he  remainca  several 
\  cars,  toiirin^;  .IS  piani";! ;  in  1''  )!  In- nr'.c.nii/.*'tl 
his  own  orc  hestra,  gi\  ing  s)  niphun>  concerts 
in  the  principiil  Italian  cities  and  introducing 
his  works;  1903-5,  dir.  of  the  Parma  ConSi.; 
since  then  do.  of  the  Liceo  Roarini  in  Pesaro 
(succ.  Maacagoi).  There  he  formed  a  student 


orch.,  giving  regular  aeries  of  popular  con- 
oerts  (the  nrst  suoc.  attempt  of  its  kind  in 

Italy);  has  also  filled  many  engagements  as 
visiting  conductor  of  symphony  concerts 
(Trieste  and  the  larger  Ital.  cities).  Active  IB. 
several  important  centenary  celebratioaa  in 
Italy  (centenary  of  Memfo,  PSarma, 
Monteverdi's  Orfeo,  Milan,  190";  Verdi, 
liologna,  1913;  Verdi  and  Wagner.  Pesaro, 
1913;  Corelli,  Fusi^nano,  1913;  Paisieilo, 
Taranto,  1916;  Roasini's  Barbien  di  Stnglia, 
Pesaro.  1916).— Works:  The  operas  Atmt 
(Prs.iro.  1910)  and  Aeternitas  (not  yet  prod.); 
symphony  in  E  m.  (MS.);  2  symphonic 
poems  (MS.),  Fede  and  Vita;  Festa  campestre 
and  Dtuuu.  paesana  for  orch.;  Suite  for  do.; 
Fantasia  e  rupito  (on  4  subjects)  for  pf.  and 
orch.;  a  nonet  for  strings  and  wood-wind  w. 
pf.  (MS.);  a  pf.-trio  in  E  m.;  Inno-Marcia 
for  ch.  and  orch.;  pf.  i)cs.  (Tempo  di  Minu- 
ettOt  Dm  Le^endtp  Passero  solitario,  Camto 
d^amma,  Ansta,  mazurkas,  etc.). 

Zanetti'ni.    Sec  (ii.\NETnNi, 

Zang  [tsdhnk;)'],  Johann  Heinrich,  l)orn 
Zella  St.  Blasii,  n.  Gotha,  .April  13,  17V1: 
d.  as  cantor  at  Mainstockhrim,  Au^'.  18, 
1811.  Excellent  pianist  and  organist;  pupil 
for  2  yearn  of  j.  S.  Bach  at  Leipiig.  He 
comp.  and  engra\  P'l  Pie  singende  Muse  am 
Main  (1776):  wrote  a  Kunsi-  und  Ilandwrks- 
Inuh.  Pari  ii  <if  which  is  Der  voUkcninnne 
Orgeimacher,  oder  Lekre  von  der  Orgel  und 
Wmdpnte  (1804).  In  MS.  ate  chnech. 
cantatas,  organ-trios,  pf. -sonatas. 

ZanideFerra'nti  [tsah'ne],  Marco  Aurelto* 

b.  Bologna,  July6,18(X);  d.  Pisa,  Nov.  28, 1878. 
Eminent  guitar-virtuoso;  gave  concerts  at 
Paris  (1820):  was  in  Petrogra»l  1821  4  as 
private  secretary;  then  macle  liiuli^y  suc- 
cessful ooncert'tours  to  Hamburg,  Paris, 
I.<ondon  and  Brussels,  where  he  settled  in 
1827  as  a  guitar-f  >  ai  lu  r,  becoming  prof,  of 
Italian  at  the  Cons,  in  1846.  Returned  to 
Italy  in  1855. 

Zano'bi.    Sec  r,  \f  .i  t  wo. 

Zarate  |thah-rah't^h|,  Eleodoro  Ortiz  de, 
h.  Valparaiso,  Dec.  29,  1865.  St.  there  in  the 
C()le^;io  di  San  Luis;  in  1885  won  1st  prize 
offered  by  the  Chilian  goN-ernment,  and 
studied  in  Milan  Cons,  under  s.il  uiino;  won 
prize  in  1886  for  his  opera  Giovanna  la  pazza; 
graduated  1888;  travelled  and  studied  in 
Italy.  In  189.S  he  brouirht  out  the  first 
Chilian  opera.  La  Jiaraia  de  Lugano,  at  San- 
tiago, Chill,  Nov.  10,  with  success. 

Zarem'ba,  Nikolai  l%anovitch,  N«rii 
in  the  (;o\t.  of  \itebsk,  June  15,  1821;  d. 
Petrograd.  April  8,  1879.  Puptt  of  Marx 
in  Berlin.  In  1859  he  was  app.  instructor 
of  theory  in  the  classes  of  the  Imp.  Rvss. 
Music  aoc.  in  Petrograd.  and  wlwn  these 
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were  organized  as  the  Cons,  in  1862  he  l>cranic 

Crof.:  in  1867  he  succ.  A.  Rubinstein  as  dir., 
ut  continued  to  teadi  oomp.;  resigned  in 

1872,  and  spent  several  years  abraid,  return- 
ing in  1878.  He  was  a  most  successful 
teaclier;  ,1111011^'  !iis  j)U[)ils  wctl-  Triiaikovsky, 
Laroche  and  Soloviev.  Comp.  an  oratorio, 
Joatm  KmHidj  [St.  John  the  BaplJ«t|. 

Zaremb'ski,  Jules  de,  born  Shitomir, 
Ruwian  Poland.  Feb.  28,  1854;  d.  there  Sept. 
1$,  1885.   Brilliant  pianist;  pupil  of  Dactis 

at  Vienna  and  Liszt  at  Weimar.  Succeeded 
L.  Brassin  in  1879  as  pf.-prof.  at  Brussels 
Cons. — Works:  Op.  7,  3  concert -studies; 
90.  16,  StdU  polonaise;  op.  18,  Ballade;  op. 
20,  Sfrinade  owksque;  oi>.  22,  Bareuse;  op. 
23,  A  Iravers  Pologne  (6  pieces):  op.  26, 
Srr6nadf   espagnole;    op.   27,   Etrennes  (6 

Eieces);  2  sots  of  Polioi  Danoea  for  pf.  4 
ands  (op.  2  and  4). 

Zarlino  [tsahr-le'ndh],  Gioseffo,  impor- 
tant theorist ;  b.  Chioggia,  Mar.  22, 1517;  d. 

Venice.  Feb.  14,  l.m  He  entered  the 
Franciscan  onlor  in  1537,  and  in  1541  went 
to  Venite,  c oriiplciInK  his  musical  studies 
there  under  Willaert.  In  1565  he  succeeded 
his  fellow-pupil  Cipriano  de  Rore  as  maestro 
di  cappt'Ha  at  San  Marco,  holdinsr  this  ix)si- 
tion  until  his  death.  He  likewise  hold  tiie 
onic  i'  of  ( haplain  at  San  S<  \  i to.  To  obtain 
•  the  former  post,  Z.  must  have  been  a  com- 
poser of  eminence;  Foacarini,  indeed,  tmns 
him  'the  famous  reRenerator  of  music  in  all 
Italy';  but  most  of  his  MSS.  have  been  cither 
lost  or  stolen,  a.s  his  only  extant  compositions 
are  21  Modulationes  a  6  (Venice,  1566;  edited 
by  Z.*s pupil,  Usberti);  3 Lectiones  promortuis 
(part  of  a  roll,  of  motets  a  4  l)y  rh-  Rore  et  a!.; 
publ.  by  Scotto,  1563),  and  a  mass  (MS.  in 
library  of  the  Liceo  Filarmonico,  Bologna). 
2  Motets  o  5  were  publ.  hy  L.  Torchi  in  vol.  i 
of  'L'Arte  musicale  in  Italia.' — His  theoretical 
works  are  IslUutioniharmoniche  (Venice,  1558; 
republ.  1562,  1573;  in  it  Z.  recognizes  the 
natural  oj)position  of  the  major  and  minor 
triads,  taken  up  later  by  Tartini,  and  with 
more  success  by  Hauptmann;  he  also  ^ivcs 
lurid  and  practical  demonstrations  of  double 
counterpoint  and  canon,  illustrate<l  by  nu- 
niL-roiis  examples  in  notes);  Dimnslrationi 
harmonidie  (1571;  1573);  and  So^piimenti 
mautcfl/l,  containing  explanations  of  the  two 
foreKt)inK  work.s  (1588).  The  alK)ve,  tu- 
jjetlier  with  se\eral  non-musical  treati.scs,  are 
m  his  collected  works  (1589;  4  vols.).  His 
most  iniix>rtant  work.  Islituzioni,  wastransl. 
into  French  by  J.  I.efort,  into  Dutch  by  J. 
P.  Sweelinck  (Z.'s  pupil)  and  into  ( '.crman 
by  J.  K.  Trost  (all  in  MS.).  H.  IC.\pert  is 
preparing  a  new  ed,  of  the  ori^in.il,  with 
translation  and  commentary. — Bibliography: 
G.  Ravagnan,  £tof»»  HG.  Z,  .  .  .  (Vcoice, 


1819);  C  raffi,  Narraxione  delta  vUa  e  deUe 
opere  del  prete  G.  Z.  (ib.,  1836);  id.,  Storia 
ntUa  mustca  sacra  nella  gid  cappella  di  Sam 
Marco  in  Venezia  (ib.,  1854;  vol.  i.  pp.  129- 
54);  H.  Kiemann,  Geschichle  der  Mnsik- 
theorie  ....  (Leipzig,  1898;  p.  369  et  seq.). 

Zarzyckl  (zahr-zlts'kc|,  Alexander,  dis- 
tinguished pianist:  b.  Lemberg,  Austrian 
Poland,  Feb.  21,  1834;  d.  Warsaw,  Nov.  1. 
1895.  Studied  in  Lemberg,  and  later  (1856- 
61)  ^t  Puis  (Reber.  theory);  gave  brilliant 
concerts  in  France,  Germany,  Austria  and 
Poland;  oond.  of  the  Warsaw  Mus.  Soc.  in 
1870;  Director  fl879)  of  the  Cons,  there, 
succeeding  de  Kontski. — Works:  Effective 
pf.-pieces  (op.  7,  Grande  Polonaise  w.  ofdi.; 
op,  10,  two  Nocturnes;  op.  17,  pf. -concerto; 
op.  18,  Grande  Valse;  op.  19,  20,  Mazurkas; 
op.  24,  SK^rcnadc  and  V'alse-lrnproinptu;  op. 
34,  3  pieces;  etc.);  op.  16,  Romance  for  vl. 
and  small  orch.;  op.  26,  Maaourka  for  vl.  and 
orch.;  op.  35,  Introduction  el  Cracaviauu  for 
do.;  op.  37,  Suite  polonaise  for  orch. 

Zay,  W(illlam)  Henri,  b.Findlay,  O.;  Mar. 
1869.  Sc.  leveral  tnatnimenta  and  sinciiig 
at  the  Cleveland  .Cons,  until  1890.  then  be> 
came  teacher  of  singing  there;  st.  further  at 
the  R.  A.  M.,  London  (1895),  comp.  with 
Etattisoa  Haynes,  and  singing  iritb  varions 
masters;  establ.  himself  there  as  a  voice 
specialist,  gradually  evolving  and  perfecting 
liis  own  method,  publ.  as  The  Practical  Psy- 
chology of  Voice  and  of  Life  (New  York,  1918). 
la  m?  he  settled  in  New  York.  Has  pubL 
songs;  in  MS.,  Love  {IntenmuSf  Romantic, 
Tragic)  for  3  lolo  vcs.  and  orch.,  Cnmic  Co»- 
ception  for  orch.,  and  several  song-cycles. 

Zaytz  [zits),  Giovanni  vooi  bom  Fiume, 
Jan.  21,  1832:  d.  Agram,  Dec.  17,  1914. 

Pupil  of  Lauro  Rossi  at  Milan  Tons.  1850- 
6;  from  1870  at  Agram  as  cond.  at  the 
theatre  and  singing-teacher  at  the  Cons. 
He  is  important  as  the  comp.  <A  the  firat 
Croatian  opetas.  —Works:  The  Ital.  opeiaa 
Sfaria  Teresia  (Fiume,  1849;  pri\-nte  perf.), 
Lo  Tirolese  (1855;  at  the  Milan  Cons.), 
Amelia  [II  Bandito]  (Fiume,  I860):  the 
Croatian  operas  Zarucnica  mesituke  (Fiume, 
1861).  AiSia  (ib..  1861).  Misbnou  (Agram, 
1870),  B'jn  Ugat  (ib.,  1872).  Nicola  Subic 
Zrinjskx  (ib.,  1876),  Litinka  (ib.,  1878),  Pan 
Twdrdowski  (ib.,  1880),  Zlatka  (ib.,  1885). 
Kraljew  Kir  (ib.,  1889),  Armida  (ib..  1897), 
Primorka  (ib..  1901),  Voter  Unser  (ib.,  1911). 
the  Croatian  operetta  Aphrodite  (1888)  and 
18  (lerman  operellas  (Mannschaff  an  Bord, 
Fitzlipulzli,  Die  Ilexe  von  Boissy,  Nochl- 
schwdmur.  Hack  Mekka^  etc.);  an  oratorio. 
The  First  Sin  (Agram.  1907);  many  nuMCs 
and  choruses;  pf.-pcs.  and  aongS> 

Zech  its^yh],  Frederick,  b.  Philadelphia, 
May  10^  18^  St.  pi.  in  Smi  Fraacisoo  with 
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L.  HedtRiamu  and  R.  Schumacher;  in  Berlin 
(1877-^)  with  Kullak  (pf  ).  E.  Bresfamr 
(theory)  and  F.  Neumann  (comp.);  1880-2, 
Uiught  pf.  at  Kullak's  'Ncue  Akadtjmie': 
■incc  then  he  has  been  living  in  Sui  Francisco 
as  teacher  ol  advanced  p(.-playnig;  in  1882- 
3  and  1902  heorganiied  and  cond.  symphony 
concerts  there. — Works:   Two  o|«  i,ts 

(not  prud.).  La  Paloma  and  Wakmyon;  4 
symphoniea  (B  m.,  C  m.,  F  m.,  C);  4  sym- 
plKUiic  poems^  The  Eve  of  St.  Atms  (after 
Keats:  1898),  Limia  (Keats:  1902),  The 
Raven  (Poe;  1902),  Th«  Wreck  of  tlu-  Ih  stxrus 
(Longfellow;  1909);  4  pf.-concertos  (U  m.,  C 
in.t  Am.,  Bb  m.);  a  vl.-Goncerto  in  G  m.;  a 
vd.-concerto  in  A  m.;  a jpf. •quintet  in  C  m.; 
2  str.-quartets  (Bb  and  G  m.);  a  pf.-trio  in 
G  m.;  3  vl. -sonatas  (t^  m.,  A  m.,  F);  a  vcl.- 
sonata  in  C  m.;  a  il.-sonata  in  Bb;  2  clar.- 
flonatas  (Bb  and  A).  All  the  orchl.  works 
have  been  prod,  in  San  Francisco:  the  ficat2 
of  the  symphonic  poems  also  in  Germany. 

Zackwar  [tsCk'-l,  GamiUe.  son  of  Rich- 
ard Z.;  born  Philadrljihi \.  June  26,  1875. 
Educated  at  the  i'hila.  Mus.  Acid,  under 
his  father  and  other  teachers,  gradu.iting  in 
1893;  St.  comp.  in  New  York  with  UvoF&k 
(1895-S),  later  under  Ph.  Scharwenka  (comp.) 
nnd  Flnri;in  Zajic  fvl.)  in  Berlin.  Now  (1918) 
dir.  ol  ilie  ( ".erinaiitown  branch  of  the  Phila. 
Mus.  Acad. — Works:  Op.  1,  Suite  in  E  ni.  for 
vl.  and  pf.;  op.  1,  vl.  sonata;  op.  3,  pf.-trio; 
op.  4,  str. -Quartet ;  op.  5,  pf. -quintet  in  E  m.; 
op.  6,  S-iraish  Fiinlasy  for  \  ].  :intl  firrh  ;  op. 
7,  vl.-8onaia  in  1);  op.  8,  pf.  concerto  in  F.  m. 
(nbmxl  by  Z.  with  Phila.  Syniph.  Orch.  in 
1899,  1904  and  1914);  op.  9,  pf. -quartet; 
op.  24,  The  NemDay,cantatM  for  soli,  di.  and 
orch.  (won  prize  of  Mendelssohn  Club  of 
Cleveland,  O.,  1914);  op.  27,  Scretuide  melan- 
coiique  for  vl.,  vcl.  and  pf. :  op.  M),  Sohrab  and 
Rustum,  svmph.  poem  (Phiia.  Syniph.  Orch., 
Feb.  4,  1916);  pf.-pcs.  (Prelude  and  Fugue, 
a  son.Tt.i,  R(ip:;<nUa  faniastica,  etc.);  choruses 
and  .sonj^s.  A  .^act  altera,  Jane  and  Janetla 
(op.  20),  not  prod. 

Zeck'wer,  Richard,  born  Stendal,  Prussia, 
April  30,  1850.  Pianist;  f)upil  of  Mosrheles 
ami  I'.ipjK'ritz,  .ii  I.cipziij  fons.,  for  [)f.  and 
organ;  of  Hauptniann,  Richter  and  Rcinecke, 
lor  comp.  From  1870-7,  organist  of  St.  Vin- 
cent de  Paul,  Philadelphia:  of  Philadelphia 
Cath..  1878-80.  From  1870-6,  teac  her  at 
the  Phil.i  Mii^.  Acad.;  Director  of  s,m)e  since 
1876;  lecturer  on  acoustics  at  the  i'Yankltn 
tnst.  and  the  Phila.  Acad,  of  Natural  Sciences. 
Has  pro<l.  several  compositions  for  orch. 
(2  overtures,  Festival  and  Bridt  oj  Messina), 
f.  pf.,  and  f.  voice;  puhl.  .1  ScisiUific  ImeUi- 
^ion  oJ  Piano- 1  ouch  (1902). 

Zdtotar  [tsis-j,  Fannie  Bloomfleld,  emi- 
nent pianiat;  b.  Bielita,  Austrian  Sitena,  July 


16,  1863;  in  1868  her  parents  went  to  Amer- 
ica and  settled  in  Chicago,  which  has  been  her 

home  ever  since.  Her  first  teachers  were 
Bemhanl  Ziehn  and  Carl  Wolfsohn;  in  1876 
she  already  played  in  public;  in  1878  (on 
Mme.  Easipov'a  recominendation)  she  went 
to  Lnchettcky,  at  Vienna,  with  whom  she 
studied  5  vcars;  several  rnncerts  given  there 
in  18^3  were  highly  successful.  From  1883  - 
93  she  ^ipeared  on  the  American  cooeert- 
stagie  every  season,  pbyiiw  with  ail  the  prom- 
inent orchestras  in  the  U.S.;  in  1 893  she  made 
a  pianistic  tour  to  Berlin,  \'icnna,  Leipzig, 
Dres<len,  etc.,  her  succe>.s  l>cing  so  great  that 
she  was  eng.  for  a  longer  tour  of  Germany, 
Switzerland  and  Scandinavia  in  1894-5, 
winning  triumphs  upon  triumphs,  fn  1895- 
6  ^lie  i;ave  50  concerts  in  the  U.  S.,  and  in  the 
autumn  of  1897  made  her  first  tour  of  the 
Pacific  coast  with  brilliant  success.  In  the 
nxing  of  1898,  a  tour  of  Great  Britain  and 
France  served  to  confirm  the  unanimous 
wrdict  of  the  .Xmcrican  and  Euro[XMn  pre^-^. 
that  she  was  one  of  the  greatest  among  con- 
temporary pianists;  she  then  accepted  a 
special  invitation  to  appear  at  the  Nether- 
Rhenish  Music  Fest.  of  that  year  (Cologne. 
May  29-31).  In  1902-3  she  revisited  Ger- 
many, Austria  and  France.  In  Paris,  at  a 
Umoureux  concert  (Nov.  23,  1902)  a  dique 
had  been  orgaaiaed  to  prevent  her  appearance; 
preserving  tier  srif-command,  and  ignoring 
the  hostile  demonstrations,  Mme.  7.  trave 
such  an  impassioned  interpretation  of  Saint- 
Saens's  C  minor  concerto  (op.  44)  tl»t  at  the 
end  the  tmpoeition  joined  in  the  general 
frantic  applause.  Her  next  European  tour 
was  in  1911-2;  the  last  (spring,  1914)  was 
cut  short  by  the  war.  In  the  U.  S.  her  an- 
nual visits  to  the  larger  cities  of  the  East  and 
Middle  West  are  regarded  as  events  of  prime 
importance;  her  first  Padfir  tour waafoHowcd 
by  2  others  in  1902  and  101  On  Oct.  18, 
1885,  she  married  Sigmund  Zcisler,  a  prom- 
inent law>  er  of  Chicago.  She  is  honorary' 
meml)er  of  numerous  clubs. — Her  prominent 
place  among  the  pianists  of  the  first  order 
was  won  in  a  conip.irat  i\ cly  short  time. 
After  the  European  triumphs  of  1894-5  she 
was  unanimoudy  acclaimed  the  equal  of 
Essipov,  Menterand  Carrcfio;  and  since  tlien 
her  art  has  maintained  itself  at  that  exalted 
Ie\  i  !  W'ltfi  (  h  ir  icteristic  nio<lcst\'  she  hcr- 
hcit  onre  reniarke<i  that  her  specialty  is  'lieing 
no  specialist.'  Works  by  classicists,  roman- 
ticists and  rtKKlcrnists  are  interpreted  by  hCT 
with  whole-hearted  appreciation  and  en- 
thtniasm. 

7^len'ka,  Jan  Dismas,  Ixirn  l.annowicz, 
Bohemia.  Oct.  16,  1679;  d.  Dresden,  Dec.  23, 
1745.  He  was  asst.-cond.  to  Heinichen  at 
Dresden,  and  after  the  bttcr'a  death  sole 
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cond.,  though  without  the  title  of  'IIofk;ipeII- 
meister.'  In  1735  he  wasapp.  court  church- 
composer. — Works:  20  maises,  3  R«^<iuit:nis, 
2  Te  Dcums,  and  other  sacred  music;  also 
.1  oratorios,  Dif  fherne  SchJange,  Jesus  auf 
Col^atfui,  and  /  fx-nilruli  ii!  srpoh  ro;  ( .intatas 
and  arias;  a  Latin  meludraina. — Sec  ^.-Lex. 

lelen'skl  [zhs-],  Ladislaa,  born  Galida 
(on  the  family  estate  Grotkowice),  July  6, 
1&37;  pupil  of  Mirecki  at  Cracow,  Krejci  at 
Pkacue,  aad  Damcke  at  Paris.  Prof,  of 
compoMtioii  at  Warsaw  Com. — Works:  The 
operas  Konrad  Walknrod  (LemberK,  1885), 
Goplana  (Cracow,  18%),  Janek  (Leml)erK, 
l^XX)).  Slara  tuisn  [The  Old  Story]  (ib..  19(J7), 
BaJattdina  (\b.,  1010);  an  operetta,  Ptasznik 
t  Tyrola  (The  Fowler  of  Tyrol);  for  orch., 
op.  3,  Dva  polskf  tance  (2  Polish  Dances) :  op. 
2/,  Im  Ta/ra jff/'irg^, overture;  op.  36,  Trauer- 
kiaHKj  op.  40,  Romarue  for  vol.  and  orch. ; 
oo.  47,  Suile  4e  Danm  pdamites;  op. 
M.-concerto;  a  symphony;  a  second  overture, 
Ecka  Usne  (Ek:hoes  from  the  Forest). — Cham- 
ber-music: Op.  21,  vars.  on  an  original  theme 
for  8tr.-quartet;  op.  22,  pf.-trio  in  E;  op.  28, 
str.*quartet  in  F:  op.  30,  vl.-sonata  in  F;  op. 
42,  atr.-quartet  in  A;  op.  61,  pf.-quartet  m 
C  m.;  2  cantatas  w.  orch.;  masses  w.  org.; 
motets;  choruses;  pf.  pcs.  foj).  *),  Vahr-Ca- 
Price;  op.  18,  IJumoreske  unj  (Javotlr;  op.  20, 
sonata  in  E;  op.  35,  Grand  Scherzo  de  Concert,' 

?i.  45,  Crosse  Polonaise;  op.  52,  Moments 
un  Camaval;  etc.);  25  preludes  for  organ, 
oj).  38. — Wrote  (in  Polish)  Trealisr  on  Ilar- 
tnony  (with  G.  Roguski).  Treatise  on  the 
ElemeiUary  Principles  ^  Mutic,  and  TtreaHse 
OH  Counterpoint. 

Z«a,  F.  SeeWXLZEL. 

ZcHer  (tsSr-),  Dr.  Knrl,  b.  St.  PMer-fn- 

(h-r-Au,  I.ouvr  Austria,  July  19,  1842;  cl. 
Baden,  n.  \  u  nria,  Aug.  17,  1898.  Was  Hof- 
rat'  in  the  Ministry  of  Education  at  Vienna; 
although  followinK  music  only  as  an  avocation, 
he  beame  one  of  the  most  popular  operetta 
composers  of  the  day,  winning  extraoniinary 
success  with  Der  Vogelhandler  (Vienna,  1891) 
and  Der  Obersteiger  (ib.,  1894);  other  succ. 
works  (also  at  Vienna]  were  Joconda  (1876), 
Die  Carbonari  (1880).  Der  Vagabimd  (1886). 

2^11ner  flsfl'-),  Julius,  born  Vienna, 
May  18,  1832;  <L  Muruuschiag,  Styria, 
July  28,  1900.   He  took  up  serious  mustc- 

st  udy  in  1851, abandoning  a  mercantile  career; 
Iuk!  tiuich  success  in  V  ienna  as  a  teacher  and 
coni|xjser.-  Works:  2  symphonies  (op.  7,  F; 
op.  44,  Bl>);  Mdusine,S  symphonic  pieces  for 
orch.,  op.  10;  pf.-concerto  in  Eb,  op.  12; 
Sinfonittta  in  A,  op.  26;  Ilochzeitsmarsch  for 
orcn.,  op.  31;  pf. -quartet  in  C  m.,  op.  23; 
str. -quartet  in  G  ni.,  op.  14;  vars.  on  a 
theme  of  Bach's  for  str.-quartet,  op.  33;  i 
pf. •trios  (op.  5,  B  m.;  op.  25,  F;  op.  46,  C# 


m.);  2  vcl. -sonatas  (op.  11,  [?];  op.  22,  G); 
2  vl. -sonatas  (op.  20,  D;  op.  30,  F);  Im 
Ilochgehirge  for  soli,  ch.  and  orch.;  Die  Was- 
serfee  for  mixed  ch.,  organ  and  harp,  op.  24; 
pf.-pcs.  (op.  4,  Suite;  op.  8,  Adii^io  und 
Allegro  a pfxissionato;  op.  I'J,  Zwei  kleine 
Suiten;  op.  37,  Zwei  Sonatinen;  etc.);  pf.- 
pcs.  4  hands  (op.  9,  15,  39  [Drei  deutsche 
Tdnse],  45  [sonatina]);  also  a  Pupficnspiei,' 
Wasserkaspar. 

ZeUner  [tsdr-].  Leopold  Akninder,  b. 

Agram,  Sept.  23,  1823;  d.  Vienna,  Nov. 
24,  1804.  His  father,  the  cathedral-organist, 
was  his  teacher;  as  a  child  he  played  the 
organ,  'cello  and  oboe;  at  IS  he  becnme  or> 
gantst  of  the  tG^tharinenldrche,  and  played 
the  kettledrums  in  the  theatre-orch.;  served 
in  the  army  until  1849;  then  taught  music 
in  Vienna,  founding  and  editing  the  'Blatter 
fttr  Theater,  Musik  und  bil<knde  Kunst' 
(1855-^),  and  giving  a  series  of  well-attended 
historical  concerts  (1859-66);  and  succeeded 
5)echter  in  1868  as  prof,  of  harmony  in  the 
Cons,  and  Secr.-General  to  the  'Gesellschaft 
der  M  usi  kf  reu  nde.'  He  excelled  as  an  harmo- 
nium-player; wrote  a  method  and  transcrip- 
tions lor  the  instr.,  and  made  improvements 
in  its  mechanism;  he  also  publ.  instructive 
4-hand  pf.-pieces,  'cello-pieces  and  choruses; 
ed.  vl.-eonatas  by  Naidmi  and  Vivaldi  with 
additional  pf.-part.  His  valuable  lectures 
he  publ.  as  Vortrni^f  u^'cr  Akuslik  (2  vols.; 
1892)   and    l  orirage  ubcr  Orgeiimu  (1893). 

Zelter  (tsei'-j,  Karl  Friedrlch.  born 
Petzow-VVerder,  n.  Berlin,  Dec.  11,  1758;  d. 
Berlin,  May  15,  1832.  The  son  of  a  master- 
mason,  and  brought  up  to  the  same  trade,  his 
passion  for  music  was  irrepressible;  he  studietl 
under  Kirnlierger  and  Fasch,  became  leader 
in  Rellstah's  'l.iehhabcr-Konzcrte,'  brought 
out  a  funeral-cantata  at  the  death  of  Fredmck 
the  Great  in  1786,  and  in  1791  joined  the 
'Singveroin'  (later  'Singakadernie'^  conducted 
by  I'asch.  often  acting  as  the  latler's  deputy. 
and  succeeding  him  in  1800.  He  was  elected 
associate  ('Assessor')  of  the  'Akademie'  in 
1806:  professor,  hi  1809.  In  1807  he  or- 
^.Tinized  a  'Ripienschule'  for  orchestral  prac- 
tice; and  in  1809,  the  Berlin  'Liedcrtafel,'  the 
pioneer  male  choral  society  so  entitled  [the 
Oeutscher  SAngerbund'  now  numbers  several 
hundred  such  associations,  with  over  50,000 
members),  for  which  Z.  composed  ne^irly  100 
male  choruses.  He  also  founded  in  1819  the 
R.  Inst,  for  church-music,  of  which  he  was  the 
Director  till  death.  The  friendship  between 
Z.  and  Goethe,  inspired  by  the  poet^  predtfec- 
tion  for  Z.'s  songs,  and  the  latler's  admiration 
for  (Hx:lhc's  pcxitry,  found  expression  in 
voluminous  corresjxjndence,  Briefwechsel  zwi- 
schen  Goethe  und  Zdtar  (ed.  in  6  vols,  by  F.  W. 
Riemer,  Beriin,  1833-4;  ed.  w  3  vols,  by  L. 
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Geieer,  I^eipzig,  1906;  ed.  in  4  vols,  by  M. 
Hecker,  ib.  1913;  Engl.  tr.  by  A,  D.  Colendge, 
Lomlon,  IS87).   In  hb  and  male 

rimriiscs,  Z.  is  n  composer  of  national  im- 

Krtance;  he  also  comp.  an  oratorio,  a  Te 
>um,  a  Requiem,  and  many  pf.-pieces. 
Wrote  Biotraphi*  von  KaH  Fr.  Chr.  Fasch 
(Berlin.  Cf.  hii  autobiogr.  ed.  by 

Dr.  W.  Rintel.  K.  F.  Z..  eine  Lehensheschret- 
bung  (Berlin.  1861);  W.  Borncmann,  Die 
ZdUrscke  Litdertafel  in  Berlin  (Berlin,  1851); 
L.  Sieber,  K.  F.  Z.  und  4er  deutscke  ld4mm* 
gesang  (Basel,  1862);  H.  Kuhlo.  GewMcHi 
der  Zeiterschen  Liedertaffl  von  1809~1909 
(Berlin.  1909).— See  also  Q.-Lex. 

Zemtln''«icy,  Alanndtt'  nm,  bom  VTen- 
na,  Oct.  4.  1872.  of  Polish  parentage.  Until 
1889  pupil  at  the  Vienna  Cons,  of  A.  Door 
(pf.),  F.  Krenn  and  R.  Fuchs  (cpt.)  anrlj.  N. 
r  uchs  (comp.).  Bqpan  his  career  in  1900  as 
lit  Kapellm.  at  the  KaHtheater,  Vienna; 
1906,  Ist  Kapellm.  at  the  Vienna  Volksnper; 
1908.  Kapellm.  at  the  Ho(o|>er;  1*X)9,  1st  do. 
at  the  HofofxTf  in  Mannheim;  since  1912  do. 
at  the  German  l..andeatheater  in  Plague. — 
Works:  The  operas  Samma  (Munich,  1897; 
won  the  Luitpold  prize),  F.s  war  einmal  (Vien- 
na. Hofoper,  1900),  Kleider  machen  l^ute 
(ib.,  VolksoiKT,  1010);  2  symphonies  (the  1st, 
in  Bb,  won  the  Beethoven  prize  of  the  'Ges. 
^  Musikfreunde,*  Vienna,  1897);  pf.-trio 
in  n  ni  ,  op.  3;  str.-quartet  in  A,  op.  4;  an 
orcht.  suite:  a  suite  for  vl.  and  pf.;  pf.-pcs. 
(op.  1,  LdndUekt  Tinu);  songs  (op.  2,  5«10). 

Zenatello  ftsa  ],  Giovanni,  fine  dra- 
matic tenor;  b.  Verona.  Feb.  22,  1879.  St. 
there  at  the  Scuola  di  Canto^  and  aang  for  2 
years  as  a  baritone  in  minor  companies;  then 
St.  with  Moretti  in  Milan,  making  his  real 
d6but  as  tenor  at  the  S.in  Carlo  Th..  Naples, 
in  May,  19U1  (as  Canio  in  Pafiliacd);  1903-7 
at  La  Scala.  Milan,  creatine  the  roles  of 
Vassili  in  Giordano's  Siberia  (Dec.  19,  1903) 
and  Pinkerton  in  Puccini's  Madama  Bi^ierfty 
(Feb.  17,  l')()4);  from  1905  he  sang  at  Covent 
Garden  in  stfveral  successive  seasons;  1907-9, 
at  Hammerstein's  Manh.  O.  H.  (Amer.  d^but 
as  Enzo  Grimaldo  in  Ponchieih's  La  Gioconda, 
Nov.  4.  1907);  1909-14,  leading  tenor  of  the 
Boston  0[K*ra  Co.;  since  then  with  the  Bos- 
ton Grand  Opera  Co.  Also  sang  with  the 
Chicago  Opera  Co.  during  1912-3,  in  South 
America,  Spain  and  Russia.  Among  his 
favorite  r6les  are  Canio,  Jos6.  Faust.  Samson 
and  Otello  (perhajw  his  finest  irn[>er^,oIl.l■ 
tion).  In  1913  he  married  the  contralto 
Mana  Gey  (q.  v.). 

Zen'gcr  (tsfhng'-l.  Max,  l>orn  Munich, 
Feb.  2,  1837;  d.  there  Nov.  18,  1911.  Pupil 
of  Stark  at  Munich,  and  of  the  Leipzig  Cons.; 
Kapellm.  at  RatislK>n,  1860;  mus.  dir.  of  the 
Munich  Court  Opera,  1869;  court  cond.  at 


Karlsruhe,  1872;  reigned  on  account  of  ill 
iicalth.  and  became  cond.  o(  the  Munich  Ora- 
torio  Soc.  (1878-85).  the  Acad.  'Osaiw- 

verein,*  and  the  choral  si-H-iety  in  the  R. 
School  of  Music.  Degree  of  Dr.  phil.  (hon. 
c.)  in  1897  from  the  Univ.  of  Munich. — 
Worlcs:  The  operas  Die  Foscari  (Munich, 
1863).  Ruy  Bias  (Mannheim.  1868).  Wkhni 
der  Sihmied  (Munich.  1880;  revised.  1894). 
Eros  und  Psyche  (ib.,  1901);  oratorio  Kain 
(liter  ^|mm]  (Miuueh,  1867;  often  perf.  else- 
iHwce  m  Genwmy);  secular  cantata  Die 
ffeinwtlntMmnekm,  f.  mixed  eh.  and  onrh.  (op. 
70);  2  ballets  [for  Kin^:  I.i.dwig  11].  Venus 
und  Adonis,  siad  Les  platsirs  de  I'Ue rnrhtintre 
flMlth  1881,  in  private);  2  Gretrhcn  scenes 
rnmi  FauA  for  sop.  and  small  orch.  (op.  31); 
Zmri  KomerlsHkke  for  mixed  ch.  and  str.- 
orch.  fnp.  70);  Alt^rierhisckes  Lied^rspifl  for 
sop.  solo,  rh.  anci  orch.  (op.  7.S);  Dif  Kranicke 
des  Ibykus,  melodrama  w.  on  h.  (op.  80); 
Die  dentsche  Finite  for  male  ch.  and  OCCh. 
(op.  88):  symphony  in  I);  Tragisckt  Oimf' 
lure  fnp.  42);  Adagio  roncerlatlte  for  vcl. 
and  orch.  (op.  65);  pf.-trio  in  D  m.  (op.  17); 
vd.-ioiiatainF(op.90);  choruses;  pi.-niu8k:; 
songs. 

Zeno  [taa'-],  Apostolo,  the  most  famous 
opera  librettist  before  Metastaaio;  b.  Venice. 

Dt<c.  II,  1668:  d.  there  Nov.  11,  1750.  In 
1710  he  foundeii  the  (iiorn.ile  dei  l^etter.iti 
d'ltalia';  1718-29,  in  Vienna  as  court  [Kx  t; 
from  then  again  in  Venice.  Tlie  total  num- 
ber of  libretti  written  by  him  (some  in  collab. 
with  Pietro  Pariati)  is  71 ;  tliey  were  coHerted 
and  ed.  by  (iasjxiro  (rc)z/.i  as  Ptnwif  dramma- 
tichediA.  Z.  (10  vols.,  Venice,  17  M;  rei)rinted 
at  Orleans.  1785-6  (11  vols.)).— CL  A.  VVot- 

3uenne.  Libretti  d'o^ras  et  d'oratorios  UaUens 
u  A' 17/-"  siicle  (Brussels.  1901);  id..  Lisle 
iitphithctique  dfs  pieces  en  vers  des  ouvrages 
dramntiijiii-s  de  Z.,  MelasUisio  e  Goldoni  (Leip- 
zig, 1905:  also  in  German,  ib.,  1905);  M. 
Fehr.  A.  Z.  und  seine  Reform  des  Operniextes 
(Zurich.  !012i;  ().  G.  Sonneck,  Catalogue  of 
Opera  LibreUos  Printed  before  1800  (2  vols.; 
Washington,  1914). 

Zen'ta,  Hemuuui.  Pen>nanie  of  Aii6iis> 

TA  Holmes. 

Zentay  (zj^hn'tah-?],  Mary  {recte  Marie 
Zimmer),  \'iolinist;  b.  Budapest,  Julv  30, 
1897.  Br^.in  stuiiy  at  5;  1001  10,  pupil  of 
R.  Sab.it hiel,  2d  concert-master  at  the  R. 
0|xTa;  Slice,  d^but  at  Budapest.  Mar.  18, 
1910;  then  st.  3  years  with  JenA  Hubay; 

f>layed  the  Beethoven  concerto  with  the  Ser- 
in Philh.  Orch.  on  Dec.  10,  1Q13;  2  tours  of 
Hungary  (1013  and  '14);  a  tour  of  Engbnd 
was  interrupted  by  the  war  (she  had  |myed 
in  London,  June  10,  1914),  and  she  came  to 
the  U.  S.,  making  her  Amer.  debut  at  New 
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York  (Dec-  18,  1915).  She  is  best  in  works 
requtiiRg  brilliancy  of  execution. 

Zepler  (t^i6p'-l,  Boftumil,  tvirn  Brcslau, 
May  6,  1858.  St.  architecture  at  the  Bau- 
akadeniic  in  Berlin,  then  medicine  at  Breslau 
Univ.  (M.  D.,  1884):  instead  of  following 
this  profcssioB  (into  which  he  had  been  forced 
by  his  father),  he  began  the  study  of  music 
with  H.  Urban  in  Berlin:  attracted  attention 
in  1891  with  a  force.  Cemiteria  BeroUm  (a 
parady  on  Mascagni's  opefa);  waited  much 
time  on  ■mihr  trivial  stuff  (pieces  for  Wol- 
zogen'a.  'OberbrettI,'  a  {iarmly  on  Strauss's 
Salome,  etc.).  His  better  works,  which  show 
real  talent,  are  the  comedy-operas  Der  Braui- 
markt  su  Uira  (Berlin,  1892).  Der  Vicomie  ve» 
Letor&ns  (Hamburg,  1899),  Die  BSder  wm 
Lucca  (Berlin,  1905),  Monsirur  Bonaparte 
(Leipzig,  1911);  a  serious  1-act  opera,  Nacht 
(Bern,  1901);  several  operettas  {Diogenes, 
Pick  imd  Pockety  Die  Liebesfestun^t  etc.);  2 
nantomimes,  Dte  Galeenfrisi,  Die  GeMer- 
hrnut;  swings  [Rokokmif^er]  -\A\\n%  since 
1904  in  Berlin  as  etiitor  of  '.Musik  filr  Me.' 

Zeretelev.    See  Lavrovskaya. 

Zerrahn',  Karl,  distinguished  conductor; 

b.  Malchow,  Mecklenburg,  July  28.  1826;  d. 
.Milton,  Mass.,  Dec.  29,  1909.  He  was  a 
j)upil  of  Fr.  Weber  at  Rostock;  studied  further 
m  Hanover  and  Berlin;  went  to  America  in 
1848  as  a  member  of  the  Gcrmania  Orch., 
and  established  himself  in  Boston,  becomint; 
a  prominent  tigure  in  musical  circles.  From 
1854-95  he  was  conductor  of  the  Handel  and 
Haydn  Society,  being  succeeded  by  B.  J. 
I^ng;  1865-82,  cond.  of  the  Harvard  Sym- 
|)hony  Concerts;  1866-97,  cond.  of  the 
Worcester  (Mass.)  Music  Festivals,  and  was 
professor  of  harmony,  instrumentation  and 
ainginff  at  the  New  England  Cons..  Boston. 
His  mfluence  on  the  development  of  choral 
singing  in  AnuTi(a  may  well  Ik?  comjxired 
with  that  exerted  by  Th.  Thomas  in  the  field 
of  orchestral  musjc. 

Zeugheer  (ts<jig'harl,  Jacob,  bom  Zurich, 
1805;  d.  Liveri^ool,  June  15,  1865.  Violinist; 
pupil  of  Wasscrmann  (Zurich)  and  Frilnzl 
(Munich).  In  1824  he  oiganixed  the  Quartet 
called  *Gebr1lder  Herrmann'  ('Herrmann 
Bros.':  Z.;  J.  Wex;  K.  B.uider;  J.  I.idel). 
making  successful  concert-tours  for  6  years. 
In  1831  he  became  cond.  of  the  '( ientlemen's 
Concerts,'  Manchester;  in  1838,  of  the  Liver- 
pool  Phiiharm.  Soc.— Works:  A  cantata,  2 
symphonie«?.  2  overtures,  2  sets  of  entr'actes, 
potpourri  for  vl.  ant!  orch.  (op.  6),  vl. -con- 
certo (op.  28),  a  str.-quartet,  etc.  An  ojwra, 
Angdaj^  Venice  (text  by  Cborley),  was  not 
produced. 

Zeuner  (tsoi'ner],  Karl  Traugott,  born 
Dresden,  April  28,  1775;  d.  Paris,  Jan.  24, 


1811.  Pi.iivist,  pupil  of  l  iirk  at  H.ilic  .nid 
Clementi  at  Petrograd:  lived  as  a  concert- 
giver  and  teacher  in  Parts,  Vienna,  Petrograd 
and  Dresden. — ^Works:  2  pf.-concertos;  3 
string-quartets;  vars.  on  a  Russian  theme, 
f.  pf.,  vl.  and  vcl.;  Polouaibcs,  vars.,  fanta- 
sias, etc.,  f.  pf.,  much  in  vogue  at  the  time. 

Ziani  [ts'yah'ne],  Marco  Antonio,  nephew 
of  Pietro  Andrea  Z.;  b.  Venice,  1653;  d.  Vien- 
na. Jan.  22,  1715.    AI)out  1700,  Vice-Ka- 

K:llm.  at  the  Vienna  court;  in  1712,  court 
apellm. — Comp.  45  operas  and  serenades, 
also  17  oratorioo^  (or  Venice  and  Vienna. — ^See 
Q.-Lex. 

Zlani,  Pietro  Andrea,  born  Venice,  about 
1630;  d.  Vienna.  1711.  In  1666  he  suc- 
ceeded Cavalli  as  2d  organist  at  San  Marco; 
in  1677  he  entered  the  service  of  Empress 
Eieonora  at  Vienna.  A  notetl  comfxiscr  in 
his  day,  he  wrote  21  operas  for  Venice,  Bo* 
iogna  and  Vienna;  an  oratorio,  Le  lagrime 
data  V'ergine  (Venice,  1662);  Sacroe  laudes 
a  5  (op.  6,  1659;  with  2  instrs.  obbl.  or  ad 
lib.);  sonatas  for  3,  4,  5  or  6  instrs.  (op.  7; 
1691).— Cf.  H.  Kretzschmar,  Weitere  Bettrdp 
sur  Geschichte  der  venezianischen  O^sr,  m  .  *» 
'Jahrb.  Peters'  (1910).— Sec  also  Q.-Lex.  '-^ 

Zichy  [zft'chel,  Geza,  Count  VasonyT^  \L  ^  a 
Kett.  bom  Szt&ra,  Hunpuy,  July  22,  1849. 
Son  of  an  Hungarian  noble,  and  passionately  ¥^  • 
fond  of  music;  he  unfortunately  lost  his  rii,'1it  I«v^'^ 
arm  at  the  age  of  14  on  a  hunting  expedition 
(Sept.  24, 1863),  but  by  dint  of  unconquerable 
eneigy  became  a  left-handed  piano-virtuoeo 
of  astonishing  and  brilliant  attainments, 
under  the  guid.mcc  of  M;!\ tIk  ri;er,  Volk- 
mann  and  I.is/t  (fVst).  \  member  of  the 
legal  profe^--ioii,  and  an  incumbent  of  high 
positions,  he  has  found  time  to  give  many 
concerts,  and  even  to  undertake  extended 
I)ianistic  tours,  for  ch.irital  ili'  nid-..  f)n 
several  occasions  he  played  in  public  with 
Liszt  an  arrangement  of  the  Rak6csy  march 
for  tkree  hands.  Until  1892  he  was  president 
of  the  Hungarian  National  Acad,  of  Music; 
Intendant  of  the  National  Theatri-  and  0|>era 
at  Pest  from  1890-4;  now  (I'MS)  pres.  of  the 
National  Cons,  at  Pest. — Works:  A  melo- 
drama, Die  Geschichte  einer  Burg  (Vienna, 
1889?);  cantata  Dohres,  f.  soli,  ch.  and  orch. 
(1880);  4-act  romantic  opera  Alar  (Pest, 
1896;  succ);  3-act  o|>cra  Mcisier  Roland 
(Pest,  1899;  v.succ);  al>alletf7<'wima  (Prague, 
1903);  a  collection  of  studies  and  pf.-pieccs 
for  the  left  hand  alone  (publ.  Pans),  songs 
and  ixirt-soni;'..  A  threat  trilogv  is  completed, 
but  has  not  yet  been  prod.  (1.  kdkocty  [19051; 
2.  Nem»  (19091:  3.  lUtMt  [1912]). 

Zlehn  ftscnl.  Bernhard,  b.  Erfurt,  Jan. 
20,  1845;  tl.  Chicago.  Sept.  8.  1912.  St.  at 
the  tcichers'  seminary  in  Erfurt;  taught  3 
years  at  Muhlhausen;  1868-71,  teacher  of 
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higher  mathematics  and  mus.  theory  at  the 
German  Lutheran  School  in  Chicago;  after 
that  private  teacher  of  theory.  Publ.  Sys- 
tem der  Vhunzen  fur  KlavUrspUUr  (1881); 
Ein  Lehrf^ang  fiir  den  ersten  Klavierunterrichl 
(1881);  Harmonie-  und  Modulationslehre 
(1888;  2d  ed.  1909;  in  Engl,  as  Manual  o/ 
Harmony:  Theoretical  and  Practical,  1907; 
valuable  for  the  choice  and  range  of  the  ex- 
ampkrs);  Kanonische  Studien:  Eine  neue 
Komposilitmslei  htiik  (1912:  also  iti  Engl.); 
contnb.  articles  on  questions  of  theory  to 
Ger.  and  Amer.  mus.  journal*. 
'\Aiff  .1^  Zlehrer  ftse'-l,  Karl  Michael,  b.  Vienna, 
y^-vl    May  2,  1843.    Entirely  self-taught  in  music; 

organuted  in  1863  a  amall  orch.,  with  which 
he  made  tours  of  Austria  and  Germany,  in- 
tro<lucing  his  own  dances;  with  an  increased 
orch.  (50  players)  he  ist.ibl.  regular  series  of 
|ioptilar  concerts  in  Vicini.i,  which  have  met 
with  ^;reat  success;  in  l''()7  hi-  was  app.  mus. 
dir.  of  the  court  balls;  from  the  King  of  Ru- 
mania he  receivetl  the  title  of  R.  Court  Con- 
ductor. Has  piihl.  nearly  6^K)  marches  and 
dances  for  orch.  (-iome  very  popular:  Meeres- 
leuchten,  Evatikhter,  Donauwalur,  Alt-Wien, 
Ziehrereien,  etc.)  and  prod,  more  than  20 
operettas  (Die  drei  Wunsche,  Ein  tolles  Model, 
Fache  GeitUr,  Frrndtt^Mrer,  etc.). 

Zielin'ski,  Jaroslaw  de,  txim  Lubvcza 
Krolewska,  Caliria,  Mar.  31.  1847.  Puoil  of 
<>uniewicz  and  .\1ikuli  (pt.)  at  Lembcrg, 
bchulhoff  (pf.)  at  V'ienna,  and  Cerutti  (voice) 
at  Milan.  In  186.?,  taking  active  part  in  the 
Polish  rrvolution  against  Russia,  he  was 
sfverely  woundtnl ;  came  to  America  in  1864, 
enliste<l  in  a  Mass.  regiment,  atuj  served  to 
the  end  of  the  Civil  War;  in  1865  he  establ. 
himadf  aa  teacher  and  conceit-pianiet  in  New 
York;  lived  in  Grand  Rapids  (8  years)  and 
Detroit;  1888-1910,  in  Buffalo,  N.  Y.;  since 
then  in  Los  Angeles,  (  a I.,  where  he  founded 
tha  Z.  Trio  Club.  On  his  concert-programs 
American  composers  have  always  occupied  a 
prominent  place.  Has  publ.  some  graceful 
pf.-music  (Prelude  in  D  m.,  At  the  Spring, 
GatHOUt  Minuet,  Bourrfe,  Dreams,  mazurkas, 
etc.);  contrib.  a  aeries  of  articles  on  Russian 
Music  and  Musicians  and  The  Devdopment  of 
Musii  in  PoUnd  to  'The-  Etude';  The  Poles  in 
Music  (in  vol.  18  of  'The  Century  Library  of 
Music');  etc. 

Zllcher  Itsll'yhcr],  Hermann,  b.  Frank- 
fort-on-Main,  Aug.  18,  1881.  flad  piano- 
lessons  from  his  father,  Paul  Z.,  a  mu.sic- 
teacher;  later  pupil  of  J.  Kwast  (pL),  1. 
Knorr  and  B.  Schols  (comp.)  at  the  Hoch 
Cons.;  1901-5,  in  Berlin  as  *  oncert-pianist 
and  teacher;  1905-8,  teacher  of  pf.  at  the 
Hoch  Cons.,  Frankfort;  since  then  prof,  of 

Si.  at  the  Kgl.  Akademie  der  Tonkunst  in 
f  unich  ;  has  made  tours  of  Germany^  Den- 


mark, Holland,  Spain  and  the  U.  S.  (1905, 
with  Franz  von  VecsQr). — Works:  Op.  4, 
Suite  in  ( •  for  orch.;  op.  9,  concerto  for  2  vis. 
and  orch.,  in  I.)  m.;  op.  11,  vl. -concerto  in 
B  m.;  op.  3,  Sicilienne  and  Steppentanz  for 
vl.  and  pf.;  op.  7,  Melancholic  and  Tanz- 
Caprice  for  2  vis.;  op.  8,  6  pes.  for  pf.  4  hands; 
pf.-pcs.  (op.  5  [Htimoresken],  6,  26);  songs 
(op.  10.  12,  U,  14,  25  IDehmcl  cycle  of  14 
poems|):  an  oi)era,  Fitsebulu-,  is  publ.,  but 
has  not  Ih'vu  pnxl.  In  MS.,  2  symphonies; 
Sacht  und  Morgen,  for  2  pfs.  and  str.-orch.; 
a  pf.-concerto;  /?rtnA<irl,for8oli,ch.  and  orch.— 
Cf.  W.  .'\ltmann,  //.  Z..  in  vol.  ii  of  'Mono- 
graphicn  moderner  Musiker"  (Leipzig,  1907), 

Zllo'tl,  Alexander,  eminent  pianist  and 
conductor;  born  Charkov,  Oct.  10,  186.V 
Pupil  of  Zvicrev  (1873),  N.  Rubinstein  and 
Tchaikovsky  (1S76-81 )  at  the  Moscow  Cons., 
winning  the  gold  medal.  Pianistic  debut 
at  Moscow,  1880;  great  success  at  the  Leip- 
zig Tonkiinsrli  I  \  IT  vinnnlung'  of  188.?;  st. 
for  3  years  with  Liszt  at  Weimar,  and  from 
1887-90  was  prof,  at  the  Moscow  Cons. 
For  the  next  ten  years  he  led  a  roving  life 
on  concert-tours,  settling  for  short  periods 
at  Paris,  Frankfort,  Antwerp,  Leipzig;  and 
Berlin;  returned  to  Russia  in  1901,  con- 
ducting the  concerts  of  the  Moscow  Philli. 
Soc.  for  the  season  of  1901-2;  later  cond. 
several  of  their  concerts  by  invitation.  Fn 
19()3  Ik-  organized  in  Pit roj^r.n!  his  own 
orch.,  with  which  he  gi\es  annually  6-8 
symph.  concerts  «le\ote<l  chiefly  to  the  works 
of  Liszt  and  novelties  b>-  the  younger  Russian 
com|Kjsers.  Liszt  regarded  him  as  one  of 
his  most  talente<l  pupils.  His  pianistic  tours 
of  Russia,  Germany,  Belgium,  France,  Eng- 
land and  America  (1898  9)  have  been  an  un- 
interrupted succession  of  triumphs.  He  has 
publ.  a  coll.  of  pf.-pcs.  from  his  concert- 
programs  (with  fingering  and  indications 
for  pedalling);  has  arr.  liach's  concerto  in 
D  for  pf.,  vl.,  fl.  and  orch.,  and  Vivaldi's 
Concerto  in  D  m.  for  small  orch.;  also  publ. 
Meine  Rrinnerungen  an  Franz  Liszt,  in 
'Ztschr.  I.  M.-C.  '  (vol.  xiv;  July- Aug.,  1913; 
tr.  from  the  Russian  l)y  S.  Korsunska). 

Zimbalist  Izim'-j,  Efrem,  eminent  vio- 
linist; b.  Rostov,  on  the  Don,  Russia,  April 
9,  im  [correct  date;  in  letter  to  Ed.].  Be- 
gan to  study  the  violin  with  hb  father,  Aaron 
Z.,  an  orchl.  cond.;  1901-7,  at  the  Petrograd 
Cons,  under  Leopold  Aucr,  graduating  as 
winner  of  the  gold  mcfial  and  a  scholarship 
of  1200  roubles.  At  his  d^but  in  Berlin.  Nov. 
7.  1907  fBrahnu  concerto  with  the  Philh. 
Orch.l,  he  into  faiii.  ,  the  critics  unan- 

imously declaring   tuni   a  star  of  the  tirst 
magnitude;  a  month  later  he  created  a  I 
sensation  in  London,  and  within  a  year 
of  the  musical  centres  of  Europe  bad  heard 
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Mm,  nnfi  endorsed  the  estimate  of  thv  Berlin 
critics.  For  his  Amer.  debut  with  the  Boston 
Symph.  Orch.  (Oct.  27,  1911)  he  was  un- 
fortunate in  his  choice  of  Giasunov's  A  minor 
concerto,  op.  82,  a  dull  and  lengthy  work 
{whi(  h,  iiK  idcntally,  on  that  txrasion  had  its 
first  perf.  in  America);  in  spite  of  this  handi- 
cap nis  (niperior qualities  as  an  executant  and 
interpreter  tpere  lecogniaed,  and  before  the 
completiott  of  hie  first  eeason  he  had  become 
an  established  favorit<\  The  greater  part  of 
the  next  3  years  he  spent  in  the  U.  S.,  appear- 
ing with  all  the  impoitant  orchestras,  at 
festivals  and  in  numtvoni  recitals;  since  the 
outbreak  of  the  war  he  has  not  left  this  coun- 
try On  June  15.  1914,  he  niarri{(f  the  so- 
prano Alma  Gluck  (q.  v.)  in  London.  A  fine 
pianist,  he  has  frequently  been  heard  as 
accompanist  at  his  wife's  recitals. — ^Z.'8  most 
striking  quality  is  his  extraordinary  maturity; 
tliis  rxplains  his  phenomenal  success.  A  Iniy 
of  18  not  merely  overcoming  the  technical 
difficulties,  but  masterii^  tlie  oontents  <A  the 
immense  Brahms  concerto,  was  something  so 
novel  that  the  critics  were  swept  off  their  feet. 
In  Z.'s  case  no  allduanrc  was  ever  made  for 
his  youth;  from  the  beginnmg  he  was  meas- 
ured hy  the  highest  artistic  standard. — He 
lias  comp.  Siavie  Donees  for  vl.  and  orch., 
SmU  M  Me  OlU  StyU  for  vl.  and  pf .,  and  songs. 

Zlm'mcnnaiit  PieiTe-JoMph-G«ill> 

laume,  faniou.s  pf.-tcarhcr;  Iwrn  Paris, 
Mar.  19,  1785;  d.  there  Ot.  29,  18.S,?.  The 
son  of  a  Paris  pf.-maker,  he  entered  t  he  Cons, 
in  1798,  studymg  under  Boieldieu,  Key,  Catel 
and  CherulMni;  won  1st  prize  for  pf.-pbying 
in  1800,  and  for  harmony  in  1802;  became 
pf.-prof.  at  the  Cons,  in  1816,  and  retired  on 

G-nsion  in  1848.  Chevalier  of  the  L^on  of 
onor,  1848.  Among  his  many  pupib  were 
Alkan,  Marmontel,  Prudent,  Ravtna,  La- 
combe,  Drjazct,  I,t'ffl)\ re,  .A mhroiso  Thomas, 
etc. — Works;  3-art  ((Jiiiic  opera  1' Iitilh<emeHl 
(Op£na*Comique,  18.^01;  2  pf. -concertos;  a 
pf. -sonata,  op.  5;  24  Etudes,  op.  21;  Les 
dHkes^  d*  Parts,  a  book  of  contredanses  w. 
variations;  rondos,  fantasias,  etc.,  f.  pf.;  6 
colls,  of  vocal  romances,  w.  pf.-accomp.;  and 
his  chief  work,  the  great  Encyclopcdie  du 
PianisUt  a  complete  method  for  piano.  Part 
iii  of  which  is  a  treatise  on  harmony  and 
counteri)oint.— Cf.  T.  B.  labst,  Z.  <f  riSMis 
fran^aise  de  piano  (  Paris,  1865). 

Zim'mermann,  Af^nes,  fin<'  pianist; 
b.  Colojjne,  July  5,  1.S47.  Pupil  ,ii  the  Lon- 
don R.  .\.  "Si.  of  Potter  and  Paiicr  ipf.)  and 
StCggall  and  G.  Macfarren  (conip. );  twice 
won  the  King's  Scholarship  (1860,  '62),  and 
also  the  silver  medal.  Pianistic  di'-but  at  the 
Crj'stal  Palace,  1863;  at  the  ( ,,  w.indhaus, 
Leipzig,  1864;  also  toured  England  and 
Gcrmaay,  and  won  high  repute  as  an  inter- 


preter  of  classic  compositions. — Works:  \ 

Bf.-trio  in  D  m.,  op.  19;  3  vl.-sonatas  (op.  16, 
►  m.;  op.  21,  A  m.;  op.  23,  G  m.);  vcl.- 
Bonata  in  G  m.,  op.  17;  a  pf. -suite,  op.  22; 
2  pieces,  op.  18;  other  pf  - pieces;  and  has 
edited  the  sonatas  of  Mozart  and  Beethoven, 
and  the  complete  pf.-works  of  Schumann 
(for  Novdlo). 

Zim'mermann,  .\nton,  bom  Presburg, 
1741;  d.  there  Oct.  8.  1781.  Kapellm.  to 
Prince  Batthyany,  and  organist  at  Presburg 
Cath. — Publ.  9  sonatas  f.  pf.  anr!  violin  (op. 
1,  2);  pL -concerto  (op.  3);  Du-  Hdagerunz 
von  VaUncientui  f.  pf.  and  violin;  6  string- 
quartets;  6  violin-duos;  'and  the  Singspiel 
Androtneda  wild  Ptrseut  (ViemiB,  1781);  other 
works  MS. — Sec  Q.-Lex. 

Zingardll  [t^-],  Nloola  Antonio,  cele- 
brated composer  of  dramatic  and  sjicrcd 
music;  b.  Naples,  April  4,  1752;  d.  Torre  riel 
Greco,  n.  Naples,  May  5,  1837.  A  student 
at  the  Cons,  di  Loreto,  where  Fcnaroli  was 
his  teacher  in  composition,  from  1759-69, 
he  completed  his  studies  under  Spcranxa. 
His  first  opera,  /  (ju^iHro  paz~i,  pro<I  at  I  he 
Cons,  in  1768,  was  followed  by  Montezuma 
(TcRtroSan  Carlo,  1781);  neither  had  much 
success,  and  he  was  obliged  to  support  him- 
self by  lesson-giving  until  Alsinda.  prod,  at 
La  Scala,  Milan,  in  1785,  brought  him  fame 
and  commissions;  altogether  he  prtxluied  34 
operas,  among  which  Gtuliflta  e  Romeo  (Milan, 
1^  Scala,  Jan.  30,  1796)  is  considered  his 
masterpiece.    He  spent  much  of  his  time  in 

f'ourneying  from  itlace  to  place  for  the  re- 
learsal  and  production  of  his  o[)eras.  in 
1792  he  was  app.  maestro  di  capp>ella  at  Milan 
Cathedral;  in  1794,  at  the  'Santa  Casa'  in 
Loreto;  and  in  1804,  at  St.  Peter's,  Rome.  In 
ail  these  positions  he  wrote  a  great  deal  of 
church-music.  In  1811,  for  refusing  to  con- 
duct a  Te  I)eum  to  celebrate  the  birthday 
of  Napoleon's  son,  the  'King  of  Rome,*  he  was 
imprisoned  at  Civitavecchia,  and  later  trans- 
ported to  Paris  by  order  of  .Napoleon,  wlio  set 
him  at  liberty  and  liberally  paid  him  for  a 
mass  written  in  Piiris.  As  Fioravanti  had 
meanwhile  become  maestro  at  St.  Peter's,  Z. 
repaired  to  Naples,  and  in  1813  l>ecame  Direc- 
tor of  the  royal  'Collcgio  di  Musica';  in  1816 
he  succeeded  Paisiello  as  maestro  at  the 
Cathedral.  As  Director  he  was  very  con- 
scr\'ative  in  his  views,  and  displayetj  little 
energy;  but  as  a  teacher  he  had  excellent 
success,  among  his  pupils  being  Bellini,  Mer- 
cadante.  Carlo  Conti,  Lauro  Rossi  and 
Morlacchi.  His  operas,  interpreted  by  the 
finest  singers  of  the  time  (Catalan!,  Crescen- 
tini,  Grassini,  .Marchesi  and  Rubinelli),  had 
iniTtiense  vogue.  He  wrote  a  vast  amount  of 
church-music,  much  appreciated  in  Italy, 
more  particularly  the  collectioa  'Annuale  di 


1069 


Digitized  by  G( 


ZINGEL— Z6LLNER 


Zingarelli'  (or  'Annuale  di  Loreto'),  a  series 
of  masses  for  every  day  in  the  year  (there  are 
38  f.  male  ch.  anrl  on  h.,  about  20  solemn 
m  isses,  7  f.  doLihIc  choir,  60  widi  organ,  25  a 
2-3  w.  orrh.,  etc.);  also  a  4-part  Miserere 
'alia  Palestrina'  (1827);  furthermore,  73 
Magnificats,  28  Stabat  Maters,  21  Credos, 
many  Te  Deums,  motct-s,  hymns,  otr.,  3 
oratorios:  also  solfe^iri,  arias,  or^'. in  sonatas, 
a  strinf;-«|iiartct,  etc. — (  f  R,  i  ilK'ratore, 
Necrohgia  di  N.  Z.,  in  'Annali  civili  del 
Regno  delle  due  Sirilia'  (18.17);  F.  Fbritno  in 
vol.  ii  of  Fm  scuoln  mu.^iraU  di  JV!b^>  (Naples, 
1880).— Sec  also  Q.-Lex. 

Zln^el  [tsInK'-l,  Rlidolf  Ewald.b.LicgnIts, 

Sept.  5,  1876.  Began  to  study  the  pf.  at  the 
aKe  of  5;  1896-7,  st.  at  the  Kgl.  Ilochschiile 
in  Berlin,  acting  at  the  same  time  as  organist 
at  the  (iarnisonlcirche  in  Spandau;  1890- 
1907,  cond.  of  the  'Sinj^akademie'  and  the 
'Philh.  r.esells* haft,'  and  org.  at  the  princiixii 
church  in  Frankfort-on-Oder;  since  then 
Musikdir.  at  (ircifswald  Univ.,  cond.  of  the 
academic  mixe<l  chorus  'Guilelmia,'  and  org. 
at  St.  Nikolai. — Works:  The  operas  Marf^ol 
(Frankfort-on-Oder,  1902)  and  Persepolis 
(Rostock,  1909);  an  operetta,  Licbeszauber 
(Stnilsun<i,  IQOM);  Frciuh'oll  und  leidvoH, 
sv'inphonic  poem,  op.  72;  overture  to  Klcist's 
Der  terhrochene  Kru^:  Per  vnlde  Jdnef,  secu- 
lar oratorio  (after  J .  \VollT ) ;  6  sarred  rantatan 
for  male  ch.  and  str.-orch.,  W'eihnathlen, 
Oskrn,  Pritigstrn,  Kcformnlinnsfest,  BussUig,, 
Totenjest;  Pedalstudicn  and  pes.  for  organ; 
male  choruses;  numerous  pf. -pes.  and  songs. 

Zinkelsen  (tsink'i-zi^nl,  Konmd  Ludwi(t 
Dietrich,  l>orn  Hanover.  June  3,  1779;  <i. 
Brunswick,  .Nov.  28.  18?8.  Trained  by  his 
father,  and  by  Ro<le  at  Wolfenhattcl:  1801-3, 
in  a  repimental  band  at  I^iinebiinj;  then 
le.Hler,  n ruler  Fotkel,  of  the  .Aradeiniral  Con- 
certs at  C.ottmgen;  1819,  chamber-musician  in 
the  Brunswick  court  oreh. — Works:  4  over- 
tures; 6  vioUn^oncertos;  a  Duo  concertante 
f.  and  \nola;  vars.  f.  ^^ol^n  w.  string- 

trin;  ^  duets  f.  \  ioIin  anri  \  iola ;  3  string- 
quartets;  vars.  f.  Hute  w.  string-quartet;  a 
concerto  f.  ol>oe;  do.  f.  clar.;  do.  f.  bamet- 
horn;  do.  f.  baswsoon;  pieces  f.  clar.  w.  orch.; 
do.  f.  oboe  w.  string-quartet;  vars.  f.  2  horns 
w.  on  1i  :  military  music;  part-songs  f.  mixed 
and  male  chorus. 

Zirjites  [tser'-l.  Hoitensta.   See  Schlet- 

ti;ki:k.  H.\ns  Michel. 

Zoeller  Itsorier],  Carli,  born  Berlin,  Mar. 
2S,  IS40:  d.  London,  July  13,  1889.  Pupil 
of  H.  Ries  (vin.).  W.  Gartch  (harm.\  and 
Crell  (cnt.),  at  the  R.  Academy,  Berlin. 
Travelled  with  German  opera -troupes;  settled 
in  London  1873;  in  1879,  bandmaster  of  the 
7th  (Queen's  Own)  Hussan.  Obtineuished 
composer;  member  of  the  R.  Accad.  di  S. 


Cecilia,  Rome,  1884;  hon.  mem.  R.  Istituto 
Mus.,  Florence,  1885;  Fellow  of  the  London 

Soc.  of  Sciences,  Arts,  etc.,  1886. — Works: 
Comic  operetta  The  Missing  Heir;  lyrical 
monexirama  Mary  Sluarl  at  Fothennjiay; 
scene  f.  sopr.  w.  orch..  The  Rhine  Kinz's 
Daughttr;  4  overtures;  other  orrhl.  pieces; 
CancerU)  dramaliqtte  f.  violin;  quintet  f.  flitfe. 
oboe,  clar.,  horn  and  nf. ;  string-quartet; 
other  instrl.  music;  church-music;  .songs. 
Wrote  The  Viote  d'amour.  Its  Orinn^  History, 
etc.;  edited  'The  United  Service  Military 
Band  Journal.' 

Zoellner  (tsol'-l,  Joseph,  Sr.,  violinist;  b. 
Brooklyn,  N.  Y..  Feb.  2.  1862.  During  his 
parents'  residence  at  As<-liafTenburg  he  be- 
gan to  study  pf.  and  vl.  at  the  Musikschule 
there  under  (>Nienneyer  and  Hegner  (1872); 
then  St.  vl.  with  Lorenzcn  and  Th.  Jacoby  in 
New  York,  and  later  (1890)  with  Henri 
IVtri  in  Dresd.  n;  1882-1903,  dir.  of  his  own 
music-school  in  finxaklyn;  19<).?-^.  in  St(Kk- 
ton,  Cal.;  lived  in  Bruss<-!s  from  19()7-12  as 
head  of  the  vl.-dept.  at  the  £cole  Comniunalc 
(Etterbeek,  n.  Brus-sels,  1909-10)  and  mem- 
Ijer  of  the  'Orchestrc  Diirafil'  (1910-2). 
DurinK  his  stay  there  he  on;ani<re(!  with  two 
sf)ns  and  a  (laughter  the  /..  (hi.irtet,  wliich 
was  first  heard  at  Cesar  Thomstjn's  private 
soir^s;  public  appearances  in  Brussels  were 
followe<l  liv  N-i'iits  to  other  cities  of  Belgium, 
and  to  I'aris  .md  Berlin.  Since  1912  the 
family  has  lived  in  New  York,  making;  annual 
tours  from  coast  to  coast  and  through  Canada. 
— The  memlx-rs  of  the  Quartet  are:  (I) 
Joseph  Z.,  Sr.,  via.  (2)  Joseph  Z.,  Jr., 
vcl  ;  h.  Br<M)klyn,  Oct.  26.  1886;  pupil  in 
nru'-'-f  of  (le  Greef  and  J.  Wieniawski  (pf.), 
Gaillard  and  Gerardy  (vcl.),  Du  Soleil  and 
P.  Gilson  (harm.).  (3)  Antoinette  Z.,  1st 
vl.:  h.  Brrxiklyn,  Dec.  1.  1801;  p,ip;i  ,,f  her 
fafh«T,  and  in  Brussels  of  H.  van  liecke  and 
C«''sar  Thomsf>n  (vl.)  anci  von  zur  .Miihlen 
(voice).  (4)  AmandusZ.,  2d  vl.;  b.  Brook- 
l\  n,  Nov.  7,  1892;  same  teachers  for  vl.  as 

his  >i'^trT. 

Zols  [tsois],  Hans,  Freihrrr  von  Z.-Edel- 
stein,  b.  Graz,  Nov.  U,  1S61;  comp.  of* 
the  opera  Der  Venezianer  (Graz,  1892);  the 
operettas  Colomhine  (ib.,  1887),  Per  Jakobiner 
(ib.,  18'H)),  KloltlJftts  Hochzcit  (RalislKin, 
1898);  a  fantastic  ballet,  Erikonie;  pf.-pcs. 
(op.  125,  Dorfsmnen;  op.  126,  SaBswsnen); 
songs. 

Zttll'ner  |t-')l'ner).  Andreas,  born  .Xrn- 
stadt,  Dec.  8,  1804;  d.  .VIeiningen,  Mar.  2, 
1862,  as  musical  director.  Publ.  popular 
part-sonn  for  male  voices  (over  100  op.- 
numlicrs). 

ZdU'ner.  Ileinrich.  son  of  Kari  Friedrich 
Z.;  b.  Leipzig,  July  4,  1854.  Was  intended 
for  the  law,  but  studied  1875-7  at  the  Leip- 
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ng  Cons,  under  Reinecke,  Jadassohn,  Richter 
and  Wenact;  in  1878,  Mus.  Dir.  at  Dorpat 
Univ.;  in  1885,  cond.  of  the  Cologne  'MSnner- 

geKinjjvcrein,'  also  teaching  at  the  Cons., 
and  conducting  the  Cologne  'Gesan^vercin' 
(mixed  chorus),  the  'VVaKner-V^erein,'  and  the 
Musical  Society.  In  1889,  with  a  picked 
male  chorus,  he  undertook  a  nniat  sacceasf  ul 
tour  to  the  chief  cities  of  Italy.  In  1890  he 
became  the  conductor  of  the  iNew  York  'Deut- 
flcher  Liederkranz':  in  1898  he  was  called  to 
LeipzK  as  KretzKhroar'a  auooewor  as  Univer- 
sity iMus.  Dir.  and  cond.  of  the  'Riufinercfaor' 
(ifniv.  male  choral  union);  in  1902  he  succ. 
Reinecke  as  prof,  of  comp.  at  the  Cons.; 
1903,  mus.  critic  of  the  'Leipziger  Tageblatt'; 
made  KgL  Prof,  in  1905;  since  Jan.  1907  in 
Antwerp  as  1st  Kapellm.  at  the  Flemish 
Opera.— Works:  The  ojieras  Frithjnf  f Co- 
logne, 1884);  Die  lustieen  Chinesimun  (ib., 
1886);  Faust  (after  Goethe]  (ib.,  1887); 
Matteo  /-otowM  (New  York,  1894);  the  'Kriegs- 
duologie'  Im  Jakre  1870,  consisting  of  two 
2-act  operas.  (1)  Bet  Sedan  (Leipzig.  1895) 
and  Per  ClH-r/all  (Dresden,  1895);  the  niu 
sical  comedy  Das  hblzerne  Schwert  (Kassel, 
1897);  Die  versunkene  Clocke  (Berlin,  1899); 
Der  SehitwenkdniK  (Leipzig,  1903):  Zifemur 
(Stuttgart,  1912).  Z  has  writtrn  his  own 
libretti,  excepting  Der  St  iiutzcnkonig. — Choral 
works  w.  orch.:  Op.  12,  Die  Hunnenuhhuhi, 
soli  and  male  ch.;  op.  \itMor§snu$ang  im 
Krief>r,  male  ch.;  op.  14,  Das  Fett  der  Reben- 
NiUr,  soil"  .inH  male  ch.;  op.  2^,  Wanderers 
Sturmiied,  do.;  op.  24,  Zum  Luiherfesle, 
double  ch.;  up.  30,  Kolumbus,  male  ch.  and 
soli;  op.  39,  Lied  fahrcnder  ScMUer,  male  ch.; 
op.  SO,  Hymnus  der  Liebe,  bar.  solo  and  mixed 
(  h.;  op.  53,  Konig  Sigurd  Ring's  Braulfahrt, 
male  ch.;  op.  5S,  Indianischer  Liebesgesang 
from 'Hiawatha,'  do.;  op.  61,  Die  Meerfahrer, 
sop.  solo  and  male  ch. ;  op.  62,  HeUenrequiem, 
do.;  op.  70,  Konigsode,  mate  ch.;  op.  75, 
Zwei  Spnifhr,  do.;  op.  77,  Ilrerscfuiu,  do.; 
op.  90,  BotiifacitiS,  sop.  and  bar-  soli  and 
male  ch.;  op.  97,  Der  deutsche  Michel,  male 
ch.;  op.  101,  i4«e«/(iirs,  do.;  op.  107,  J^oAei- 
pietrtf  do.T  op.  Ill,  PiikneHschwitT,  dio.;  op. 
113,  Tolentanz,  do.;  op.  114,  Talismane, 
double  male  ch.;  op.  115, /I  ngf/wj,  male  ch.; 
op.  125,  Die  Leipsiger  ScUachl,  do.;  op.  131, 
AusdeH  FreikmdtriegfiH  iS13-4,  do.;  op.  133, 
DeutseUand  ittid  seine  Kinder^  do.;  Dte  meue 
Welt,  rantata  for  sop.  and  bar.  soli  and 
male  ch.  (won  prize  at  the  Cle\'eland,  O., 
Siingerfest,  1892).  Choral  works  with  military 
band  (op.  34,  38,  52,  84,  86).  Many  fine 
male  choruses  a  capp.,  and  soims. — Instrl. 
works:  Op.  15,  Snmnierfnhrl,  episode  for 
str.-orch.;  op.  20,  Sympliony  No.  1,  in  Eb; 
o\).  46,  Elegie  for  vl.  antl  orch.;  op.  83, 
Wald/anktsie  for  orch.;  op.  88,  Uuler  dem 
Stemenbanner,  overture;  op,  95,  Sewiade  for 


flute  and  str.-orch.;  op.  91,  str.-quartet  ill 
C  m.;  op.  100,  Symphony  No.  2,  m  F;  Op. 
130,  do.  No.  3,  in  Dm.  Also  publ.  a  poem, 
Beethoven  in  Bonn.  Ein  Sang  vom  Rhein 
(1898).— Cf.  E.  Segnitz»  H.  Z..  in  vol.  ii  of 
'Monogr^ihieii  modemer  MusiNr'  (Leqmg, 
1907). 

ZdU'ner,  Karl  Friedrich.  born  Mittel- 
hausen,  Thuringia.  Mar.  17,  1800;  d.  Leipzig, 
Sept.  25,  1860.  He  studied  at  the  Thomas- 
s^  hule,  Leipiig,  under  Cantor  Schicht,  from 
1814;  renouncing  theology  for  music,  he 
became  a  vocal  mstructor  at  the  'Ratsfrci- 
Bchule'  in  1820,  and  in  1822  organized  a  mu- 
sical institute  with  his  friend  Hemleben,  with 
choral  practice  every  Sunday.  In  18.)0 
he  began  writing  male  choruses;  in  1833  he 
founde<l  a  'Lietiertafel'  known  as  the  'Z<>llner- 
\'cr(>in'  (see  Zei.tf.r],  a  male  choral  s<x'iety 
whose  organization  was  soon  imitatc<l  else- 
where. In  1859,  20  of  these  societiiis  held  a 
grand  mus.  festival  at  Leipzig;  after  his 
death  they  united  to  form  the  'ZSUner-Bund.' 
In  1868  a  monument  to  his  memor\'  was 
erected  in  the  Rosenthal,  Leipzig,  c.  was 
one  of  the  moat  famous  among  German  com- 
posers of  part-songs  for  male  chorus;  be- 
sides these,  he  wrote  motets,  songs  for  mixed 
rliorus  and  songs  w.  pf.-accompanimcnt. 

ZoU'ner,  Karl  Helnrich,  born  Ols, 
Silesia,  May  5,  1 792 ;  d.  Wandsbeck,  n.  Ham- 
burs*  Ju'y  1836.  He  toured  Germany  as 
an  organ-virtuoso,  etc.,  until  1833.  then 
settling  in  Hambuiv.— Works:  Ktmz  voh 
KaufunmBH,  opera  (Vtenna,  1825?);  a  melo- 
drama, Ein  Ukr;  publ.  masses,  motets,  psalms, 
fwrt  soii^s,  organ-pit-CL;,,  a  pf. -sonata,  a  4- 
hand  do.,  other  pf.-music,  a  method  f.  pf.,  a 
vioUn-aooata,  etc 

Zolotarlev  (  v^hfl,  VassUy  Andreie- 
vitch,  b.  Taganrog,  Feb.  23,  1879.  Pupil 
of  Krasnokutsky  (vl.)  and  Liadov,  Balakirev 
and  Rimsky-Konakov  (comp.)  in  Petrqgrad; 
since  1900  teadier  of  comp.  at  the  Moscow 
Con.s. — Works:  For  ort  h.,  op.  4,  F?te  viila- 
geoise,  overture;  op.  7,  Rapsodie  hebratque;  op. 
8,  Symphony  in  F#  m.;^  op.  22,  FanUmt' 
OtwertUre;  Cliamber-music,  op.  2,  Suite  in 
A  m.  (in  form  of  vars.)  for  vl.  and  pf.;  op.  5, 
str. -quartet  in  D;  op.  6,  do.  in  A  m.;  op.  13, 
pL-uuartet  in  D;  op.  19,  str.-quintet  \n  F; 
op.  25,  str.-quartet  in  D;  op.  28,  pf.-trio  in  E 
m.;  op.  33,  atr.H|uarcet  in  Bi»;  a  pf. -sonata, 
op.  10;  Russian  and  Gcnnan  songs. 

ZopfF,  Hermann,  born  Ghigau,  June  1, 
1826;  d.  Leipzie.  July  12«  1883.  After  taking 
the  degree  of  ur.  pkU.,  and  studying  agri- 
culture, he  entered  the  Stern  Cons.,  Berlin,  in 
1850;  later  founded  an  'Opernalciulemie,'  an 
'Orchesterverein,'  etc.,  in  Berlin;  went  to 
Leipzig  in  1864,  becanv?  co-editor  of  the  'Neue 
Zeitadhrift  fOr  Muaik,'  and  editor-in<hleC 
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after  Brendd's  death  in  186S.  For  his    from  the  Semiiiary  at  Bautzen,  he  tangfat 


activity  on  the  oommtttee  of  the  'Allgetneiner 
deutscher  Musikverein'  he  receivwf  the  title 

of  Professor. — Works:  Op.  22,  Brauthymne 
for  ten.  solo,  ch.  and  small  orch.;  op.  23, 
Uralstfar  Trimnphgesang,  for  male  ch.  and 
biaaa  instrs.;  op.  25,  Anbetung  CoUes  for  soH, 
ch.,  on?,  and  orch.;  Astr&a,  oaer  Das  Evange- 
Hum  der  Tat  for  soli,  ch.  .ind  on  li,;  oj).  .^I, 
overture  to  Schiller's  Wilhelm  Tell,  in  Form 
einer  rnBaaeren  symph.  Dichtun^';  op.  33, 
Deutsche  FestouoertUre;  op.  35,  Drei  IdylUn 
for  small  orch.;  op.  39,  Gesangsstuck  for  vcl. 
and  orch.;  op.  47,  Funf  ChoralvorspieU  for 
org.;  pf.-pcs.,  male  choruses  and  songs. 
Two  operas,  Makkafxiiis  and  Mohammed,  were 
publ.,  but  not  prod. — Wrote  RatsckUigr  fUr 
angehende  DirigerUen  (1861);  Grundzuge  einer 
Theorie  der  Oper  (vol.  i,  1868). 

Zachocher  [tchAh'her],  Johann,  bom 
Leipzig.  May  16,  1821;  d.  there  Jan.  6,  \Wt. 
Excellent  pianist,  pupil  of  J.  Knorr,  Th. 
Kullak,  Henselt  and  I.iszt;  notetl  teacher; 
founder  (1846)  of  the  'Zschochcr'sches  Mu- 
sik-Institut'  at  Leipcia,  which  is  still  flourish* 
ing  (1918);  present  dir.,  Th.  Raillard. 

Zucca  [tsd5'k&h],  Mana  (real  name 
Slickannanii),  pianist  and  oompoaer;  b. 
New  York.  Dec.  25.  1891.  St.  inNew  Yoric 

with  Alexander  I,ambert  (pf.)  and  Hermann 
Spielter  (coinp.  and  orch.),  in  London  with 
Vngrich  ((io  ),  in  Berlin  with  (knlowslcy  and 
Busoni  (pf.),  and  singing  with  von  zur  Mtth- 
len  in  London  and  Paris;  was  exhibited  in  the 
U.  S.  as  a  pianist  ir  prcxligy,  playing  a  f?ect- 
hoven  concerto  with  the  N.  Y.  Symph.  Orch. 
in  1899;  made  her  stage  debut  (sop.)  at  Lon- 
don in  the  leading  part  of  Leh4r  a  Count  o/ 
Lvxembowf  (1914);  also  sang  in  N.  Y.  in  light 
opera;  recently  she  has  come  forward  as  a 
succ.  composer,  and  has  shown  herself  an 
admirable  interpreter  (as  pianist  and  singer) 
of  her  own  worn;  in  the  latter  capacity  she 
has  also  apfieared  fan  Europe.  Has  oomp.  a 
musical  comedy,  Nerves;  Fugalo  kuviorrsi/uf 
for  orch.  (prod,  bv  Russian  Symph.  Orch.  and 
N.  Y.  Philh.  Soc.),  NmrlcUe  for  do.;  over  100 
aongs  and  pes.  for  pf.,  vl.  and  pf.,  vcl.  anri  pf 

Zuelli  [t.sd6-£hne|.  Gu^lielmo,  b.  \<i  mo 
Emilia,  1859.  From  1894-1911,  dir.  of  the 
R.  Cons,  at  Palermo,  since  then  do.  of  the  R. 
Cons,  at  Parma.  Com  p.  of  the  opera  La 
Fata  del  Nord  (Milan,  1884;  Sonzogno  prize); 
//  Pro/eta  di  Korassan,  opera-ballet  in  4  acts; 
Imno aUa  Notte  for  soli,  ch.  and  orch.;  2  sym- 
phonies; Un  Saluto  al  Mart,  qrmphonic  poem ; 
il  Gnito  M  Coaro  RomagHiuio^  symphony- 
overture;  a  str.-qnartot  and  minor  pcs.  fof 
Btrs.;  fugues  for  org. ;  bongs. 

Zvmpe    [tsMm'pll.    Hemuum,  bom 

Taubenheiin,  Upper  Lusatia.  .April  9,  1850; 
d.  Munich,  Sept.  4,  1903.   After  graduating 


for  a  vearat  Weigsdorf,  and  from  1871  at  the 
Thini  Bflrgerschule,  Leipzig,  also  playing  the 
triangle  in  the  City  Theatre,  and  studying 
music  under  Tottmann.  From  1873-6  he 
was  with  Wagner  at  Bayreuth,  aiding  In  the 
preparation  of  the  Nibdung  scores ;  was  there- 
after Kapellm.  in  theatres  at  Salzburg,  WQrz* 
btifK',  M  i^fi(  I)iirir,  Frankfort  and  (1884-6) 
Hamburg.  After  some  years  spent  in  teach* 
ing,  coaching  opera -singers,  and  oomposiny, 
he  was  app.  court  Kapellm.  at  Stuttgart  m 
1891 ;  in  1893  he  succeeded  Faiszt  as  cond.  of 
the  'VVrein  fiir  klassis<he  Kirchenmusik'; 
and  in  1895  was  called  to  Munich  as 
court  Kapdim.;  1897-1900,  Hofka|Kllm.  in 
Schwerin;  returned  to  Munich  in  1900  as 
'Gcneralmtisikdir.'— Works:  Opera  Anakra 
(Berlin,  ISSli,  romantic  comic  opera  Die 
verwunschene  Prinzessin  (not  perf.);  3-act 
Operetta  Farinelli  (Hamburg,  1886);  3-nct 
operetta  Karin  (ib..  1888);  operetta  Polniscke 
Wirhrhaft  (ib.,  1889);  3-act  opera  Sawilri 
(pos(!\  ;  '-v-hwerin,  1907);  3-act  opera  Das 
Gespenst  von  Horodin  (posth.;  Hamburg, 
1910);  also  an  overture  to  Wattemirim  Ttd; 
songs. 

Zumatoeg  (tsfi6ro-8t3g'1.  Johann  Rudolf, 
b.  Sachsenflur.  Odenwald,  Jan.  10,  17M;  d. 
Stuttgart,  Jan.  27,  As  ,i  pupil  of  the 

'Karlsschule,'  he  was  intimate  with  Schiller. 
He  intended  to  become  a  sculptor,  but  de- 
veloped under  the  teachings  of  kapeUm.  Poli 
and  others  into  an  excellent  'cellist  and  com- 
poser; in  1792  he  succeeded  Poli  as  court 
kapellm.  He  prod.  8  Ojjcras  at  Stuttgart, 
4  of  which  are  publ.  in  pf. -score  {Flhondokani, 
Die  GtUtmiiMl,  Zolopr  and  Das  P/atm^est); 
choruses  to  Schiller's  RUvher;  21  dinrch* 
cantat.as;  a  'cello  concerlo,  duos  f.  'celH  and 
'cello-sonatas.  But  il  is  chiefly  as  a  tjalladc- 
composer,  the  precursor  of  Loewe  and  Schu- 
bert, that  he  will  be  remembered:  be  wrote 
20  ballades  for  solo  voice  with  pt.-accomp., 
itii  liiilinL:  S<  hillf-r's  Maria  Stuart,  Rilter  Top- 
genhur^,  Hurler's  Lenore,  Goethe's  Coima, 
Pes  PJarrers  Tochkr  von  Taubenkayn,  etc. 
—Cf.  L.andshofi,  J.  R.  Z.  Em  Beitraguur 
Gesehickie  det  Liedes  und  der  Ballade  (Ber- 
lin, 1902);  A.  SiindherKCr,  Z.  und  Schuher!, 
in  'Miinchcncr  Allgem,  Ztg.'  {]u\y  15.  1906). 

Zur   Miih'len.   Raimund   von,    Histin-  i^T)Q^ 
Huished  tenor  concert -sinijer;   b.  l.ivoni    -  n     /!>  /  I 
his  father's  estate,  Nov.  10,  1854;  itrliondiiii.  f  u  S  /  I 
kmc^l.  19I8>   Pupil  of  the  Hochschule  in  '  |  ' 
Berlin,  of  Stockhausen  at  Frankfort  and  of^/tr^lMl. 
Bussine  at  I*aris.    He  excelled  as  a  singer  of 
German  Lieder,  c^irK-cially  Schubert's  and 
Schumann's  (which  ne  st.  with  Mme.  Schu- 
mann). It  was  he  who  introduced  into  London 
the  'sonp  recital'  (I.iederaliend :  programs  de- 
voted exclusively  to  songs).    Visited  London 
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for  the  first  time  in  1882,  and  several  times 
•ince;  liv<><l  there  many  yean,  higlily  esteemed 
as  a  singmg-mastcr. 

Zvr  Nta'den,  Albrecht,  composer:  bom 

Emmerich-on-Rhine,  Mar.  6,  1819;  d.  Duis- 
burg, April  14,  187.1.  A  theological  student 
at  Bonn,  his  Iovl  of  music  prevailetl;  he 
Studied  under  Fr.  ^hneider  at  Dessau,  then 
taught  at  Bonn  (where  Joseph  Brambach  was 
his  pupil),  and  in  1850  settled  in  Duisburg  as 
musical  director,  conducting  many  grand 
choral  works  with  gre;it  success. — fie  publ. 
the  'Ivrisch-dram.  Gesans'  Die  Sage  von  dtr 
Marhnswand;  Der  hliim  Kdnig  (Uhland]; 
and  Das  Grab  im  Busento;  a!!  for  sn!i,  chorus, 
and  orch.;  (in  MS.  arc  Konigin  Esther,  Die 
schSne  Magelone,  etc.,  f.  do.);  also  a  Dtutseker 
Marsch  I.  pf.  4  hands;  songs;  etc. 

Zuschneid  [tsod'shnlt],  Karl,  bora  Ober- 

glogau,  Silesia,   May  29,   1854.    Pupi!  of 

Lcbert  and  Stark  (pf.)  antl  Faiszt  (conip.)  at 
the  Stuttgart  t'ons. ;  lived  as  teacher  and 
cond.  of  choral  societies  in  (idttingen  (1879- 
89),  Minden  (1889-^7)  and  Erfurt  (1897- 
1907);  since  then  dir.  of  the  Hochschule  fflr 
Miisik  in  NTannhcim;  made  Kgl.  Prof,  in 
1914. — Works:  For  male  ch.  and  orrh.,  op. 
20,  Hermann  der  Befreier;  op.  22,  Lentfahri; 
op.  71,  Sdngergebel;  for  mixed  ch.  and  orch., 

Sj.  41,  DeutscMands  Erwuhrn;  op.  50,  Die 
oUern  und  das  Rrtih,  fcsti\al  r.uitata;  op. 
S3,  Unterden  Sternen;  Psalm  4^  for  male  ch.  a 
capp.,  op.  40;  motets  fordo.,  op.  39;  Konter^ 
stuck  for  vl.  and  orch.,  op.  46;  pes.  for  str.- 
orch.;  choruses  a  capp. ;  pf.-pcs.;  songs;  also 
a  Theoretisck-prakiisctu  KUiviersi  hulr,  ,m<i  a 
Methodiscker  Wegweiser  Jur  den  KlanerurUer- 
fiehL 

Zvoaal  [svdh'nihrsh],  Joseph  Leopold, 
b.  Kublov,  n.  Prague,  Jan.  22,  1824;  d. 
Prague,  Nov.  23.  1865.   Pupil  of,  teadier  in, 

and  finally  Director  of,  the  Prague  Organ- 
School.  In  18.5'',  Director  of  the  Sophicn- 
Akademie;  in  1863,  choirmaster  of  the 
Trinitatisicirche,  and  music-teacher  in  the 


'hiihere  Tdchterschule'  [school  for  young 
ladies).  He  publ.  tlie  first  treatise  on  har- 
mony in  the  Bofvemian  language  (1861) :  wrote 
an  o|)cr.i,  Zaboj  (not  perf.);  Der  Rid  sum 
Elfenstein  for  soli,  ch.  and  orch.  (op.  26);  a 
Requiem  for  ch.  and  oigan  (op.  36);  pf.«pcs» 
(op.  2,  Impromptu;  op.  3,  Lordey;  Op.  10, 
sonata;  etc.);  male  choruses;  songs.  jt- .  ^  ; 

Zweers  [zw;lrs],  Beniard,  born  Amsterdam.  / 
May  18.  1854.   Pupil  of  the  Cons,  there.  \(kxA 
later  of  Jadassohn  in  Leipzig  (1881);  prof,  of  I 
theory  at  tho  .\tnsterdam  Consi.  since  ISOS, — .aTi^JU 
Works:  3  symphonies  (No.  3,  i4n  mein  I'ater-^^^**^ 
iMif):  tncid.  music  to  Gijsbrecht  van  Amstel: 
IbomuiuiMkU*  for  sop.  and  tenor  soli,  ch. 
and  orch.;  St.  Nieolasfeest,  children's  cantata; 
Kosmos  (Psalm  104)  for  ch.  and  orch.;  0ns 
HoUandsch  for  male  ch.  and  orch.;  masses, 
cteruMS  and  songs, 

Zwin'tscher  'tsN-irt'cher],  Bruno,  born 
Ziegenhaui,  S.ixony,  .May  IS,  1838;  d.  Obcr- 
lossnii^,  n.  Dresden,  Mar.  4,  190S.  Pianist; 
pupil  of  Julius  OUo  at  Dresden  for  two 
years;  then  1856-9,  at  the  Leipzig  Cons.,  of 
rlaidy  and  Moscheles  (pf.),  Richter,  Kaupt- 
mann  and  Rietz  (harm,  and  comp.);  in  1875 
he  was  app.  teacher  of  pf.;playing  there 
(resigned  1896J:  from  then  in  Drraden  in 

freat  demand  as  a  private  tocher. — Piibl. 
"echnische  Sludien  (a  continuation  of  Plaidy; 
Engl.  tr.  by  C.  H.  Porter)  and  Schule  der 
OnuttUHl^  (also*  in  Engl.). 

ZwyssI^  (tsvls'-l,  Alberich,  born  Bauen. 
Switzerland,  Nov.  17,  1808;  d.  in  the  Cister- 
cian monastery  at  Mchrerau,  Nov.  18,  1854. 
Entered  the  Girder  of  the  Cistercians  in  1826 
(giving  up  his  real  name.  Joseph,  for  the 
nion.i^tic  name  A.);  was  Kapcllm.  in  the 
monasteries  of  Wetlingen,  Zug,  Wurmbach 
and  (shortly  before  his  death)  Mchrerau. 
His  Sckweiaer  Fsalm  for  male  ch.  a  capp. 
(1841)  attained  the  popularity  of  a  natfonal 
hymn;  wrote  sacre<l  and  so  iil  ir  choruses  a 
capp.  and  some  church-music  with  organ. — Cf. 
B.  Widnnmi,  A.  Z.  dt$  Kempmmtt  (Zurich, 
1905). 
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Abendroth,  Hermann,  succeeded  Stein- 
bach  as  cond.  ol  the  GQrzenich  concerts  in 
Cologne  (IM4). 

Abert,  Johann  Joseph.  Tf.  H.  Ahert, 
J.  J.  A,  Sein  Lebcn  und  seine  Werke  (Leipzig, 

1916)  . 

ACUUK   Pen-name  of  Federico  Polidoro 

Adlftim  Solie  N.  See  MAMsniLD,  Or- 
lando. 

d'Albano,  Ippolito.    Pen-name  ol  GlRO- 

LAMU    AlESSASDRO  BlAtrtil. 

Albenlz,  Isaac.  Of  his  trilogy  A'ing  Arthur 
only  the  first  drama,  Aferlin,  was  completed. 
— Cf.G.  Jcan-Aubry,  /.  A.,  in  'M.  T.'  (Dec., 

1917)  ;  H.  iOein,  AJs  Opera  ,Pepita  Jimene^ 

(ib.,  March,  1918). 

d*AU>crt,  Eugen.  H>!>  opera,  Die  vcr- 
schenkte  FrOM,  was  prod,  in  1013;  instead  of 
Tote  A  u^fn,  read  Die  toten  Augen.  At  the  R. 
Opera  in  Berlin  Tiffland  was  given  more  than 
400  times  up  to  1917  (Amcr.  premiere  at  M. 
O.  H.,  Nov.  23,  1908).  }lis  latest  opera, 
Der  Stier  von  Olivrira,  is  to  be  prod,  at  the 
R.  Oix-Ta,  Berlin,  in  Oct.,  1918.  He  is  Kel. 
Prof.,  Hofrat,  .ind  nieml)er  of  the  Kgl.  Akadc- 
mie  der  KUnste;  decorateti  vutli  16  orders. 
Married  Fritzi  Jauner  in  Vienna  in  Dec., 
1913;  since  1912  living  in  Zurich. 

Algarotti,  Francesco.  Cf.  R.  Northcott, 
F.  A.  A  Reprint  of  His' Saggio  .  .  .  .'  and  a 
Shock  efHu  Ufe  (London.  1918). 

Allen,  Hugh  Percy,  b.  Reading,  Engl., 
Dec.  23,  1869.  Pupil  there  of  Dr.  F.  Read; 
at  11  he  acted  as  org.  at  the  Ch.  of  the  Saviour; 
tlira  org.  suocesaivdv  at  Tilchurst  Ch.  (1884), 
Eversley  Parish  Ch.  (188&),  asst. -org.  at 
Chichester  Cath.  (1887),  or^.  at  Christ's  Coll., 
Cambri.lge  (1892).  St.  Asaph  Cath.  (1897) 
and  Ely  Cath.  (1898);  since  1901  org.  at 
New  Coll..  Oxford;  for  many  years  he  was 
cond.  of  the  Oxford  Bach  Chdr,  now  do.  of 
the  1  nndun  Bach  Choir;  1908-18,  also  dir. 
of  inuMi  at  University  Coll.,  Reading;  Mus. 
Doc..  Oxon.,  1898.  In  1918  he  succ.  Sir 
Walter  Parratt  as  prof,  of  music  at  Oxford. 

Allen,  Nathan  H..  b.  April  14,  1848;  re- 
signed as  or^.  f)(  the  Centre  Ch.  in  1906;  1906- 
II,  or^;.  of  Piedmont  Ch.,  Worcester;  since 
then  living  again  in  HattfonI  as  teaoicr  of 


singing  and  choral  cond.;  1916, 
of  the  Norfolk  Festival  chorus. 

Alt'schuler,  Modest,  b.  Mogilev,  Russia, 
Feb.  15,  1873.  Had  his  first  ini^truction  on 
the  vl.,  but  later  took  up  the  'cello;  1884-6, 
pupil  of  Gobcit  (vcl.)  at  the  Warsaw  Cons.; 
winning  a  9cholars>hipat  the  Moscow  Cons.,  he 
studied  there  under  Fitzenhagen  (vcl.),  Anen- 
sky,  Safonov  and  Tanieiev  (comp.),  graduat- 
ing  in  1890  as  winner  of  the  silver  medal. 
After  touring  Russia  for  some  years  with  his 
own  trio,  he  settled  in  New  York  as  an 
orchestral  player  and  teacher;  in  1903  he 
Olganized  the  Russian  Symph.  Oreh.  (first 
concert,  Jan.  7,  1904),  of  which  he  has  been 
cond.  since.  From  the  l>eginning  the  con- 
certs met  with  marke<l  sm  i ess,  sothats<x)n 
extended  tours,  covering  the  entire  U.  S.  and 
Canada,  were  undertaken.  The  orch.  was 
founded  for  the  express  purpose  of  introducing 
the  works  of  mo<lern  RusMtan  composers,  and 
in  this  it  h.is  tu  rn  t  unspicuously  successful; 
among  the  composers  whoM:  urclil.  works  had 
their  first  Amer.  performance  under  A.  are 
Ippolitov-Ivanov,  Liadov,  Rachmaninov, 
Vassilenko,  Konius,  Spendiarov,  Skriabin, 
etc. ;  among  theartists  who  nuule  their  Amer. 
debut  with  this  orch.  are  Elman,  I.h^-vinne, 
Rachmaninov,  Skriabin,  Alshevskv,  Volavy, 
etc.  Worthy  of  six-ciai  mention  is  the  first 
complete  perf.  anywhere  of  Skriahin"s  Promc- 
tkfe,  le  Poeme  du  Feu,  op.  60,  with  a  specially 
built  'color-keylHjanl'  i  N  Y  ,  Mar.  20,  1915). 

Apthorp*  William  Foster.  Add  to  list 
of  works  The  Opera,  Fast  and  FrtseiU  (1901). 

Armbniatcr,  KafI,  d.  London,  June  10, 

1917. 

Arnold,  Richard,  d.  New  York.  June  21. 

lois. 

Asantchevsliy,  Michail  Pavlovitch.  The 
correct  tnuMliteration  is'  AzANTcasvsKY. 

Aubert,  Louis-Frangois-Marie,  b.  Para- 
lUe-et-Vtlaine,  Feb.  15.  1877.   St.  at  the 
Rsrn  Cons,  with  Dimmer  and  Faur^  (pf.)  and 

Lavignac  (comp.) ;  living  in  Paris  as  a  teacher. 
Has  written  an  of>era,  Im  Forit  bleue  (Paris. 
1906;  Boston,  Mar.  8.  1913);  Fantaisie  for 
p(.  and  orch.;  Suite  brhe  for  orch.:  several 
books  ofi 
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Auer,  Leopold,  made  Ms  first  tour  of 
Atnerira  in  1918;  debut  in  recital  at  New 
York,  Mar.  23;  ene.  for  a  special  course  at  the 
Chicago  M  Its.  Cdl.  (Sept.<Oet.). 

Austin,  John  Tumell,  famous  organ- 
builder;  b.  Poddiagtoo,  fiedfordshire,  Engl.. 
May  16.  1869;  came  to  the  U.  S.  in  1889,  aad 

worked  for  3  years  in  the  or^an-factory  of 
P'arrand  &  Votey,  Detroit;  having  secured 
a  patent  u|x>n  the  principle  of  the  Universal 
Wind  Chest,  he  became  connected  with 
Clough  &  Warren  as  dn*.  of  the  pipe-organ 
dept.  After  the  factory  had  been  destroyed 
by  fire  he  organized  in  Hartford,  Conn.  (Mar. 
3,  1899).  the  'Austin  Ofgan  Co.'.  which  in  a 
short  time  won  a  ptoce  among  the  foremost 
firms  in  America.  Pnmrinent  among  its  40 
patents  are  those  covering  the  A.  Console  and 
Adjustable  C'unibtnalion  Action  (tirst  issued 
(Xt.  13,  1914),  which  have  been  important 
factors  in  the  recent  revolution  in  organ-buttd- 
ing.  The  firm  was  awarded  the  gold  medal 
;it  if:c  Jamestown  (1907)  and  Panama  (1915) 
Kxpu^ltluns.  Among  the  more  than  700 
instruments  erected  in  all  parts  of  the  U.  S. 
some  of  the  finest  are  those  at  the  City  HaJl, 
Portland,  Me.  (91  stops);  Medtnah  Temple, 
Vhlr.r^n  (94);  Hotel  Astor,  New  York  (91); 
Auditorium,  Los  Angeles  (78);  Auditorium- 
Armory,  Atlanta  (72);  Panama-Pacific  Ex- 
pos., San  Franctico  (114):  Mormon  Taber- 
nacle, Salt  Lake  City  (124).  The  present 
(1918)  officers  of  the  comjiany  are:  Pres., 
John  T.  Austin;  Vice-Pres.,  Basil  G.  Austin; 
Treat.,  John  S.  Camp;  Sec.,  Waldo  S.  Pratt. 

Baldwin,  Samuel  Atkinson,  h.  Lake 
City,  Minn.,  Jan.  25,  1862.  He  received  his 
first  mus.  edu<sition  from  local  teachers  in 

St.  Paul;  from  1H80-4  pupil  at  Dresden  Cons, 
of  J.  L.  Nicode  ipf.),  G.  Mtrktl  (org.),  W. 
Rist  hhifter  (cpt.)  and  F.  Wiillner  (comp.); 
returning  to  the  U.  S.  in  1885,  he  was  app. 
org.  of  Plymouth  Ch.,  Chicago,  where  he 
remained  till  IHOO,  when  he  went  to  St.  Pniil 
as  org.  of  the  I\uple'»  (.  h.;  in  1K95  he  settleti 
in  .New  ^'o^k;  org.  Ch.  of  the  Intercession, 
1895-1902,  and  Holy  Trinity  Ch.  (Brooklyn), 
1902-11.  Since  1907  he  has  been  prof,  of 
mus.  and  org.  at  the  College  of  the  City  of 
N.  Y.  His  public  recitals  on  the  magnihcent 
instrument  in  the  r.reat  Hall  soon  spread  his 
fame  over  the  country,  so  that  to«aay  he  is 
recognised  as  one  of  the  foremost  concert- 
organists;  on  May  IH,  1016,  he  gave  hi-s  5nOth 
retital  at  the  ("olUgt-;  has  also  conducteil 
choral  sfx  ieties  in  St.  Paul,  Minneapolis  and 
New  York;  K.  A.  (i.  O.— Works:  A  pf.-trio; 
str.-quartet  in  B  m.  (1883);  Ptalm  XVIII  f. 
soli,  ch.  an<!  firrh.  (1884);  A  Journey  in  Nor- 
way, ronr.  ovt  rt.  (1887);  Thf  Triumph  of 
Lnve,  cantata  fl.H<J2*:  A  Summer  Idyl,  suite 
f.  orch.  (1895);  Symphony  in  C  m.'(1895); 


songs;  sacred  music  (of  which  an  anthem, 
Tarry  toiik  me,  has  attained  wide  popularity). 

Balling  [haHl'-l.  Michael,  b.  Heidingsfeld, 
n.  VVurzburg.  Aug.  29,  1866.  As  a  boy  he 
sang  in  church,  where  his  hne  voice  attracted 
attention  and  won  him  a  sctiolarsiiip  at  the 
Kgl.  Mttriksdiule  In  Warri>urg;  there  he  st. 
via.  for  4  \  iars  under  H.  Rittcr,  and  won  as  ,i 
prize  a  hne  uiiilrument  given  by  King  Ludwig 
II;  began  his  career  as  via. -player  in  the 
Mayeace  munic.  orch.;  then  in  the  court 
orcn.  at  Schwerin;  in  1886  app.  first  via.  in 
Bayreuth;  on  various  occjisions  he  played 
chamber-music  with  Rubinstein  and  Brahms. 
About  1890  he  went  to  Nelson,  New  Zealand, 
where  he  establ.  a  music-school  (still  flourish- 
ing, 1918)  and  organized  an  orch.  and  a  dioral 
soc.;  in  1895,  he  toured  England  as  mus.  dir. 
for  K.  R.  Benson's  prod,  of  Midsummer  Nighl's 
Drmmt  1896,  MsL-cood.  In  Bayreuth.  Hav- 
ing aarved  a  year  as  choniiunaster  at  the 
Stadtth.  in  Hamburg,  he  was  called  as  1st 
Kapellm.  to  Liibeck,  where  he  distinguishe<I 
himself  by  giving  the  entire  Nibelungen  with- 
out cuts;  then  in  similar  capacity  in  Brcslau; 
in  1903,  he  succ  Mottl  as  1st  Kapellm.  at  the 
opera  in  Karhnihe,  and  cond.  or  the  symph. 
concerts;  visite<l  Spiin  in  1006,  and  cond. 
in  Barcelona  the  local  premiere  of  Die  Meister- 
singer  with  such  success  that  he  was  invited  to 
direct  Tristan  and  the  Ring  at  Bayreuth;  in 
1910,  hetotved  England  as  principal  cond.  of 
Denhof's  Opera  Co.  (the  Ring  m  I'nglish); 
since  1911,  m  Manchester  as  cond.  of  the 
HalK  Orch.  (succ.  Richter).  He  is  ed.  of  the 
monumental  edition  of  Wagner's  complete 
works  (begun  by  Breitkopf  &  Hartel  in  1914; 
see  Wacner,  p.  1003). 

Bantock,  Granville.  Cf.  H.  AntcIifTe, 
A  Brief  Survey  of  the  Works  oj  (J.  B.,  in  'Mua. 
Quart.^  Uuly,  1918). 

Barnes,  Edward  Shippen,  b.  Seabriglu. 
N.  J.,  Sept.  14.  1887.  Organ-pupil  at  the 
LawrLni  c\  ille  St  hool  of  Prof.  Van  Dyck; 
then  at  Yale  Univ.  of  profs.  Jepson  (or^.)  and 
Parker  (romp.),  acting  at  the  same  time  as 
asst. -org,  (1<X)9-1()I;  1910^1,  in  P.iris.  at  the 
Schola  Cantorum,  with  d'Indy,  Vierne  and 
Decaux;  1911-2,  org.  at  the  Ch.  of  the  In- 
carnation, then  do.  at  Rutgers  Prcsb.  Ch. 
in  New  S'ork.  Joine<l  the  U.  S.  Naval 
R(-st  rve  in  July,  1918.— F.  A.  G.  O. - 
Works:  For  organ:  Op.  5,  Deux  Morceaux; 
op.  18,  Symphonie;  op.  Suite;  op.  26, 
Deuxienif  Suite.  ()p.  15,  The  Comforter, 
cantata;  op.  27,  Fantasia  for  ch.  and  org.; 
anthems,  sacred  songs  and  pf.-i)r< 

Bamettt  John  Franda,  d.  L.ondon,  Nov. 
24,  1916. 

Barrlentos,  Maria,  coloratura  soprano; 
b.  Barcelona*  Mar.  10,  1885.  Remarkably 
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prccori'oiis,  she  graduated  from  the  Cons, 
there  at  the  age  ol  12,  having  oompleted 
courses  in  pf.,  vl.  and  comp.;  after  a  seriotis 
illness,  due  to  overwork,  her  voire  was  dis- 
covered, and  after  only  6  months'  study  under 
Rennet  she  made  her  operatic  d6but  as 
Selika  in  Barcelona  (T.  de  las  Novedades, 
Mar.  4.  1899  (at  Uf)):  until  1913  she  iang 
with  great  succ,  chiefly  in  Italy  and  South 
America,  appearing  also  in  France,  England, 
Russia,  Germany  and  Austria:  after  3  years' 
retirement  ibe  nanpeared  on  the  stage  at  the 
M.  O.  H.  as  Lucia  (Jan.  31,  1916),  and  has 
sung  there  every  season  since.  Her  voice, 
ranging  from  c-f*,  is  rather  weak,  but  very 
sympathetic;  she  has  won  success  througfi 
her  perfect  vocal  technic,  thorough  musician- 
ship and  fasdnating  personality.  Her  re- 
pertoire of  20  ri'Ics  IS  flniwn  from  works  of 
Rossini,  Donizetti,  Verdi,  Meyerbeer,  A. 
Thomas,  DeUI>es.  Flotow  and  Moart,  the 
latter  being  her  favorite  composer. 

Batka,  Richard.  Vol.  iii  of  his  Allge- 
meine  CeschichU  der  Musik  [Gesch.  <Ur  Musik 
des  19.  JakrhundertSi  cont.  by  W.  Nagel] 
appeared  in  1915. 

Bausznem,  Waldemar  von.  Add  to 
works  Symphony  No.  4,  in  C  (prod.  Wies- 
baden, Nov.,  1916). 

Beecham,  Sir  Thomas.  In  1917  app. 
pres.  of  the  R.  C.  .M.  of  Manchester.* 

Beer-Walbrunn,  Anton.  The  opera 
Das  Unfiekeuer  was  prod,  in  Karisnihe  (Apr. 

25.  1914). 

Belialev,  Mltrofan  Petrovitch.  Cf.  M. 
Montagu-Nathan.  B. — Mcecenas  of  Russitm 
Music,  in  'Mus.  Quart.'  (July,  1918). 

BcHlndoiil.  Gemma.  In  1917  aba  traa 
made  lion,  member  of  tht  AocadeRua  Luigi 
Cherubini,  Florence. 

Bendlt,    AleoBumow     Pseudonym  of 

Ekcole  Bottrigari. 

Bennett,  Sir  WUUam  Stemdale.  Add  to 
bibliogr.  C.  V.  Stanford,  W.  S.  B.,  in  'Mus. 

Quart."  (Oct.,  1Q16). 

Berliner,  Dorothy,  b.  New  York,  June  27, 
1893.  St.  pf.  with  Karl  Hauscr  in  N.  Y.;  in 
191.1  pianist  for  .'Vmy  Crmt's  lecture-recitals 
(on  opera);  further  study  with  Geor^;  Ber- 
tram in  Berlin  (1914)  was  interrupted  by  the 
war:  succ.  debut  as  concert-pianist  in  recital 
at  New  York  (Jan.  29, 1916). 

Besekirsky.    Comet  transltteratiott  is 

Bezskibsky. 

Beat,  William  Thomas.  Cf .  O.  A.  Mans- 
field. II'.  T.  B.  His  Lifr-,  CharaOtr  and 
Works,  in  *Mus.  Quart.'  (Apr.,  1918). 

Bimbo'nl,  Alberto,  b.  Florence.  Aug;., 
1882.  I'upil  there,  at  the  R.  t  ons.  Cheru- 
bini, uf  Buonamici  (pf.),  Landini  (org.)  and 


Scontrino  (comp.);  cond.  of  the  Savage 
Opera  Co.  on  tour  of  the  U.  S.  (1911-2;  Ctrl 
^OeCdden  West)-.  1913-4,  do.  of  Century 
Opera  Co.;  1915  in  Havana;  has  api)eared 
as  pianist  in  concerts  with  Ysa^e,  Spalding, 
Thomas,  McConnaek,  Bonct,  etc.  HaapulM. 
Tuscan  folk-songs  and  pes.  for  org  :  now 
(1918)  writing  a  ^rand  opera  emijloying 
Indian  inclolies  furnished  fay  the  Smitlisottian 
Inst.  (Washington). 

Bishop,  Sir  Henry  Rowl^.  Cf.  F.  Corder, 
Th^  Works  of  Sir  H.B^  in  *Mua.  Quart.^ 

(Jan.,  1918). 

Bittner,  Julius.  His  opera  Das  koUische 
Gold  was  prod,  at  Darmstadt  (1916). 

Blanchet  (bl&hn-sha'|,  fimlle  R.,  b.  Lau- 
sanne, July  17.  1877.  Pupil  of  his  father 
Charles  (183.?-I900;  orR.  at  St.  Fran(.ois| 
and  of  S<'is8,  Fran  Ice  and  StrSsser  at  the  Co- 
logne (\ms.  (1894-8);  st.  further  with  Busoni 
in  Weimar  and  Berlin;  since  1904  prof,  of 
pf.  at  the  Lausanne  Cons.  Has  written  a 
Konzertstuck  for  pf.  and  orch  ,  ,i  vl  sonata, 
songs,  and  pf.-pcs.  (vars.,  preludes,  etudes, 
etc./. 

Blanck,  Hubert  de,  b.  Utrecht,  Jim.  11. 
1856.  Pupil  at  the  Li^e  Cons,  of  Leilent 
(nf.)  and  Dupuy  (comp.);  1875,  th.-cond.  in 
Warsaw;  then  toured  Europe  as  pianist;  with 
the  violinist  E.  Dengremont  he  visited  South 
America  in  IH80;  1881  2.  taught  at  the  N.  Y. 
Coll.  of  .Muaic;  in  18K.i  settled  in  Havana, 
where  he  founded  the  first  cons.  (1885).  For 
participation  in  the  revolution  be  was  exiled 
m  1896;  after  the  re6stabHshment  of  peace 
he  reopened  his  school,  which  flourished,  so 
that  tOKlay  (1918)  he  has  7  branches  in  the 
chief  dties  of  Cuba.  Has  puU.  pf.-pca.  and 
songs. 

Blech,  Leo.  He  rewrote  Alpenkonig 
und  Mrnsrhrnfeind;   prod,  as  Rappelkopf  at 

the  R.  Opera,  Berlin  (1917). 

Bloch,  £me8t.  In  1909-10  he  was  cond. 
of  the  subscription  concerts  at  Lai«anne  and 

Neuch3tel,  and  from  1911-5  prof,  of  comp. 
and  esthelits  at  the  Cieneva  Cons.  In  1916 
he  came  to  .America  as  cond.  of  Maud  Allen's 
tour;  in  1917  he  settled  in  New  York  as 
teacher  of  comp.  at  tlie  David  Mannes*  Sch. 
of  Music.  Shortly  after  his  arrival  the  per- 
formance of  his  .str.-quarlet  by  the  Flonzalcys 
(N.  Y.,  Dec.  29,  1916)  attracted  more  than 
usual  attention,  and  Dr.  Muck  invited  the 
composer  to  conduct  his  Pohnes  juifs  at  2 
concerts  of  the  Boston  S  ().  (Mar.  2.^-4, 
1917);  the  Soc.  of  Friends  of  .Music  arranged 
a  spTial  concert  of  B.'s  works,  cond.  by 
Bodanzky  (.\.  V.,  .May  3, 1917).  Mustciaas 
were  struck  by  the  pronounced  individuality 
of  the  new  composer.  After  hearing  the 
first  Symphony  in       m.  in  Geneva  (1910), 
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R.  Rirfland  called  it  'one  of  the  tiuxt  import- 
ant works  of  the  modern  school,*  music  in 
which  'a  rich,  vigorous,  passionate  tempera- 
ment makes  itself  felt.  This  same  \i>,'(ir 
characterizes  all  B.'s  music,  although  the 
passion  is  not  on  the  surface.  The  works  in- 
spired by  Jewish  subjects  possess  a  distinct 
racial  flavor,  even  when  the  composer  does  not 
employ  sfxx  ific  Hebrew  themes;  in  them  he 
Strives  to  give  expression  to  the  ideals  and 
aapimtkma  of  the  race.  In  hia  thematic  de- 
velopment and  the  employment  of  all  the 
resources  of  the  modern  orchestra  he  shows 
lonsummate  ma-slcry. — Publ.  works:  Ilivcr- 
Printemps,  symph.  poem;  Trois  Poimes  juifs 
{Danse,  RUe,  Cortige  funibre)  for  orch.; 
Sckdomo  [Solomon],  rhapsody  for  vrl.  and 
orch.;  8tr. -quartet  in  B;  Paemes  d' Aulomne 
(Lai  Vae^abonde,  rAbri,  Le  Dt'tltri,  Invocation) 
for  m.-sop.  and  orch.;  Psalm  22  for  bar.  and 
Ofrh.;  Ptalm  114  for  sop.  and  oreh.;  Psalm 
1,?7  for  do. — In  MS.:  \n  opera,  Macbeth 
(Paris,  Op.-Com.,  .Nov.  30,  1910);  Symphony 
in  Cs  in.;  do.  in  V.  Israel;  Symphonte  orien- 
tale  (on  Hebrew  themes);  Vivre  et  Aitiur, 
■ymp^.  poem.  Orienlale  for  ofch.  He  is  now 
(1918)  wririn)::  a  second  open,  JimM,  OO  a 
text  by  £^douard  Klcg. 

Bodtamzky,  Artur.    In  1917  he  publ.  a 

new  ed.  of  Weber's  Ohrron;  he  reduce^l  the 
number  of  stage-pictures  to  7,  eliminated 
aome  minor  characters,  comp.  the  recitatives 
and  added  15  new  recitatives  (^n^l.  tr.  by 
Dr.  Th.  Baker]  connecting  the  original  set 
numbers.  This  version  ia  to  be  prod,  at  the 
M.  O.  H.  in  1918-9. 

BdtO,  Arrigo,  d.  Milan.  June  10,  1918. 

In  1912  he  was  made  Senator. — Cf,  R.  Ciani, 
//  ''Nerone,.  diA.  H.,  in  *Riv.  M.  1.'  (vol.  viii; 
1901).  On  his  death-bed  B.  declared  that 
Herone  was  finished. 

Bonawitz,  Johann  Helnrich,  d.  London, 
Aug.  IS,  1917. — .^dd  to  woriiB  an  opera. 

Napoleon;  a  Requiem;  a  Stabat  Mater  a 
capp.;  op.  11,  Fanlasie  for  orch.;  op.  29, 
overture  to  Milano's  tragetly  I79J;  op.  36, 
pf.-ooncerto;  op.  37,  pf.-trio  in  E;  op.  40. 
vl.<«0fiata  in  A  m.:  op.  42,  pf.-quintet  in  G 
m.;  also  'Historische  Klaviermusik'  (se- 
lections from  Frescobaldi,  Froberger,  Cou- 
perin,  Rameau,  Marcello,  etc.). 

Bond,  Alcasandro.  In  1917  he  was  made 
hon.  member  of  the  Accademia  Luigi  Cheru- 
bini,  Fkicence. 

Bonnet  [b6h-n3'l,  Joseph,  distinguished 
organist:  b.  Bordeaux,  Mar.  17,  1884.  Pupil 
of  his  father,  organist  at  Stc  I.ulalte;  mM 
progress  was  so  rapid  that  at  14  he  waa  app. 
regular  org.  at  St.-Nicolaa,  and  soon  after  at 
St. -Michel,  where  his  recitals  attracted  con- 
siderable attention;  he  then  ent.  the  class  of 


Guilmant  at  the  Paris  Cona.,  graduating  with 
the  1st  prize;  having  also  won  the  'Grand 
Prix  Alexandre  Guilmant,'  he  entered,  in 
1006,  the  comiX!tition  for  the  (  ov(  u  d  post  of 
org.  at  St.-Eustache  (all  coniix.titors  being 
'premiers  prIx*  of  the  Cons.),  and  received 
the  appointment,  which  he  still  (1918)  holds. 
Succ.  tours  of  Fram-e,  Belgium  England, 
Switzerland,  Crerniaiu',  .Xustria  .md  Hungary 
rapidly  won  him  international  reputation;  in 
1911  he  also  became  Guilmant's  successor  aa 
org.  of  the  Concerts  du  Cons.  His  .Amer. 
debut,  on  the  grand  organ  of  the  College  of 
tlie  City  of  N.  V.  (Jan.  30,  1917),  was  an 
emphatic  success,  and  was  follo»-cd  by  ex- 
tended tours  of  the  U.  S.  during  that  year  and 
the  next:  special  interest  was  aroused  by  his 
series  uf  5  historical  recitals  (Hotel  Astor.N. 
Y.,  Dec.,  1917;  repeated  by  request  in  other 
cities),  illustrating  the  development  of  organ- 
music  from  the  precursors  of  Bach  to  the 
present.  Amonj^  the  world's  great  organists 
of  to-day  B.  ha.s  no  superior,  and  but  few 
equals.  His  niemorj' is  prodigious;  in  1910-1 
he  gave  at  St.-Eustache  more  than  40  recitajs 
without  repeating  a  single  number.  He  is 
F.  R.  r.  O  ,  hon  riu  tii  A.  G.  O.,  do.  Amer. 
Organ  i'layers'  Club  (I'hila.),  etc.  He  has 
also  made  for  himself  a  prominent  place 
among  modem  composers  for  the  organ.— 
Worics:  Op.  1,  VariafioHS  de  Concert  for  org.; 
op.  2,  Ave  Maria  for  ch.  and  org.;  op.  3, 
Poemes  d' Aulomne  for  org.  (1.  Chant  des 
Chrysanthimes,  2.  Matin  Provencal,  3.  Poi-me 
du  Soir);  op.  4,  songs  (MS.);  op.  5,  Douwe 
Piiceipour  Grand  Orgue  {I.  PrUude^  2.  Lawien- 
to,  3.  Toccata,  4.  Nocturne,  5.  Ave  Maris  Stella, 
6.  Rh>erie,  7.  Intermezzo,  8  Fantaisie  sur  2 
Noels,  9.  EpUhaltuw:,  10.  Legende  symphonique, 

11.  CangonOj  12.  Rapsodie  catalaHe);  op.  6, 
motets  (1.  Ave  Maria  for  sop.  solo  and  org.; 
2.  Agnus  Dei  for  bar.  solo,  3-part  ch.  and 
org.;  3.  O  Salutaris  for  solo-quartet  and  org.); 
op.  7,  Douze  Pihes  pour  Grand  Orgue  (orig. 
publ.  as  Douse  Piices  nouveUes]  (1.  Mheaet, 

2.  Etude  de  Concert,  3.  Oair  de  Lune,  4.  SltOa 
matutina,  $.  Songe  d' En  fant,  6.  Chant  de  Prin^ 
temps,  7.  Prelude  au  "Salve  Regina,"  8.  Ro- 
mance  sans  Paroles,  9.  Pastorale,  10.  Deuxieme 
Uiende,  n.Mes,  12.  Caprice  hiroique) .  op.  8, 
PiOer  NosUr  for  ten.  solo  and  org.;  op.  9, 
Com  I  rto  fur  org.  and  orch.  [unfinished):  op. 
10,  Douze  Piices  pour  Grand  Orgue  (1.  In 
Menioriam  (on  loss  of  the  'Titanic'],  2.  Ariel, 

3.  Meditation,  4.  Moment  musical,  5.  Consola- 
tion, 6.  Berceuu,  7.  MnRnificat,  8.  Chaconne, 
9.  Pay  sage,  10.  Anyyius  du  Soir,  11.  Versets, 

12.  Pohne  Icheque). — Has  etlited  all  the  works 
plajFad  in  his  series  of  5  historical  recitals  as 
'Historical  Organ  Reciuls'  (5  vols.;  G. 
Schirmer).— Cr  H.  B,  Gaul,  Bonnet,  Bossi. 
Karg-EIert.  Three  Aperfus,  m  'Mua.  Quart. ^ 
(July,  1918). 
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Borcht  Gaston.    Has  puM.  Manual  «f 

Instrumentation  (1918). 

Borowskl,  Felix.  In  1916  app.  dir.  of  the 
ClUnfo  MuB.  Coll. 

Bossi,  (Marco)  Enrico.  Was  organist  at 
Como  Cath.  from  1881-9;  prof,  at  the  Naples 
Cons..  1890-^.  On  Feb.  IS,  1916.  app.  dir.  of 
the  Liceo  Miis.  dell'  Aocad.  Su.  Cecilia  in 
Rome.  Has  made  several  tours  of  Germany, 
Switzerland,  Holland,  England,  Russia,  Fin- 
land and  Hungary;  mem^  of  niany  acade- 
mies (Berlin.  Stockholm,  Amsterdam,  Venice, 
Bologna,  etc.).  His  opera  II  VtuenU  was 
rewritten  and  prod,  as  II  Viandante  (Mann- 
heim, 1906).— Cf.  H.  B.  Gaul.  Bonnet,  Bossi, 
Karg-Elert,  Three  Aperfus,  in  Mus.  Quart.* 

(July,  1918). 

Botta,  Luca.  Correct  date  of  birth  is 
April  16,  1882;  d.  New  York,  Sept.  29,  1917 
(of  cancer).  Amer.  d^but  in  1^12  with  the 
Pacific  Coast  Opera  Co.  in  San  Francisco; 
dfbttt  at  M.  O.  H.  as  Rodolfo  (£a  Bttthm; 
Nov.  21,  1914). 

Boyd,  Charles  N.,  b.  Pleasant  Unity,  Pa., 
Dec.  2,  1875.  While  attending  the  Western 
Univ.  (now  Univ.  of  I*itf slnirgh].  he  st.  music 
privately  with  local  itachtis  ilK'XM);  living 
in  I'ittshur^jh  as  org.  at  the  North  .\\e  M.  E. 
Ch.  (since  1894),  instr.  of  church-music  at 
the  Western  Theol.  Scm.  (since  1903)  and  a 
dir.  of  the  Pittsburgh  Mus.  Inst,  (since  1915); 
191. S  .st  r.,  and  1918  pres.,  of  the  M.  T.  N.  A.; 
in  1^18  asstK-.  cd.  of  the  Ami-r.  supj)!.  to 
Grove's  'Dictionary';  wrote  the  analytical 
notes  for  the  PiCtsbtirvh  Symph.  Orch.(1910- 
2);  mus.  ed.  of  Tnr  United  PreFhytrrutn 
PsalUr  (1912);  writer  for  various  papers. 
Has  publ.  Uam  on  Ckmek-Murie  (1912). 

Brahms,  Johannes.  His  letters  to  P«  tc  r 
and  Fritz  Simrock  were  pulil.  by  M.  Kailnt  k 
(2  vols.;  Berlin,  1916).— Add  to  bibliogr. 
W.  Nagel,  Die  KUsmersemaUn  am  7.  B.  (Stutt- 
gart, 1915). 

Braon  fbrownl,  Kati,  distinguished  dra- 
matic bass;  b.  N!ci<Hnhcim,  Prussia,  Juno  2, 
1885.  Pupil  of  H.  (.aiiM-hf  at  Bad  Krruz- 
nach  (1904);  then,  while  filling  engagements, 
continued  study  with  E.  Robert- Weiss  in  Ber- 
lin and  Wiesbaden.  His  concert -d*but  in 
Bach's  St.  A!atthew  Passion  (Treves,  .April  1, 
1904)  was  followed  in  Aug.  of  the  same  year 
by  his  8tagc-d6but  as  the  Ercmit  in  Freischult 
(Bad  Kreuxnach);  1905-6,  sang  minor  parts 
at  the  Berlin  R.  Opera;  1906-11,  in  leading 
parts  at  the  Hofoper  in  Wiesbaden;  Sept.- 
Dec,  1911,  at  the  Vienna  Hofopcr;  then 
toured  Germany,  Austria,  Hungary  and  the 
Netherlands,  simpng  in  concert  and  as  star  in 
opera  (Wagner MSthral,  Brussels,  May-June); 
1012-3,  at  the  Peutsches  Opcrnhaus  in 
Chariottenburg:   191J-7,  leading  bass  r6les 


at  the  M.  O.  H.,  where  at  hisd^t  as  Kfin^ 
Marke  (Feb.  8,  1913)  he  ««s  wdl  received. 
In  1906  he  sangr  minor  parts  at  Bayreuth, 

gradually  apfK-arinij  In  .ill  the  principal  r6les. 
winning  special  succcjis  as  iiagen;  in  1911  he 
was  made  Kammersftnger  by  the  Duke  of  An- 
halt-Dessau;  he  is  married  to  the  former 
actress  Gertrad  Bott.  He  possesses  a  per- 
ftrtly  trained  voice  of  extnumlinary  |K)wer 
and  unusual  compass  (^l^'-f'),  enabling  him 
to  sing  basso  profundo  and  baritnae  with  the 
same  ease.  Equally  convincing  as  a  aiacer 
and  actor,  his  splendid  physique  (he  is  over 
6  feet)  makes  him  an  irlc.il  interi)reter  of 
Wagner's  heroes.  He  mated  Konig  NeidiOK 
in  Hosel's  WirUind  der  Schmied  (Cbark>tten- 
burg,  Dec.,  1912)  and  Thoaa  in  the  Araer. 
premiere  of  Gluck's  Iphigenie  auf  Tauris  (M. 
O.  H.,  Nov.  25.  1916);  his  favorite  r6les  are 
Hollander,  Wotan,  Hagen  and  Ciurnemana; 
also  sings  Pizarroand  Rocco  (FideJio),  Figaro, 
Sarastro,  the  Cardinal  (La  Juive;  in  Fr.  and 
Ger.)  Mephistophelea  (in  Fr.,  Ger.  and  Ital.), 
Marcel  (oo.),  etc. 

Bmjrtoik*  Goulthart.  The  pen-name  of 
Craklbs  HsNitY  Mooor. 

Breitkopf  &  HSrtel.  Add  to  list  of  pub- 
lications the  following  important  periodicals: 
'Allgcmeine  muslkalitdie  Zeitung'  (weekly; 
1 70S  1848  and  1863-5);  'Monatshefte  fUr 
Mnsikgeschichte'  (1869-1905):  'Vierteljahrs- 
schrift  fur  Musikwissenschaft'  (1885-94); 
'Zeitschrift  der  Intematiooalen  Musikgesell- 
schaft'  (monthly;  since  Oct..  1899):  ^Sam- 
melb^nde  der  internationalcn  Musikgesel!- 
schaft' (quarterly;  do.);  'Korrespondenzblatt 
dcs  Hvangelischen  Kirchengesangvereias  fOr 
Deutschland'  (monthly;   since  1887). 

Broadwood  &  Sons.  Cf.  W.  Dale, 
'   hudi,  U»  HarpMiehaid-maher  (London, 

Rrunc,  Adolf  Gerhard.    His  first  sym- 
phoiiN  is  in 
Bruneau,  Alfred.    Add  to  works  the 

opera  Les  quaire  JourrUes,  text  by  hinudf 

(Op  -foni..  Di-c.  24.  1^16). 

Buhlift,  Richard,  pianist;  b.  Chicago, 
Dec.  21, 1880.   St.  pf.  there  with  M.  Cameron 

and  A.  Hyile-ted;  1897-1900.  with  I.eschc- 
tizkv  in  Vienna;  debut  in  recital  at  lierlin 
l()<  t  ,  1901):  from  then  until  the  l>eginning 
of  the  war  touring  all  Europe,  with  iiead- 
ouarters  in  Berlin;  visited  the  U.  S.  for  a 
short  tour  in  1907-8  (Amer.  debut  with  IMiila. 
S.  O.  in  N.  Y..  Nov.  5,  1907);  returned  to  the 
U.  S.  in  1916;  in  1918  app.  teacher  of  pf.  at 
the  Inst,  of  Mus.  .Xrt,  New  York 

Burlei^,  Hemy  Tbacker,  b.  Erie,  Pa., 
Dec.  2,  1866.   St.  singing  there  and  sang  hi 

local  churches  until  when  he  won  a 

scholarship  at  the  Natl.  Cons.,  .New  York; 
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(hen  St.  with  Ch.  Fritsch  (voice),  R.  Gold- 
mark  (h,irin.),  J.  White  and  M.  Spickcr  (t  pt.), 
also  playing  d.-bass  and  timpani  in  the  Cons, 
orch.;  for  2  years  also  taught  there  singing 
and  solf^e:  baritone  soloist  at  St.  George's 
(since  1894)  and  Temple  tnuinu-El  {since 
18W  I;  on  May  16,  191 7,  the  Natl.  Assoc.  for 
the  Advancement  of  Colored  People  awarded 
him  the  Spingam  Medal  for  highest  achieve* 
ment  during  the  year  1916  by  an  Amer.  citizen 
of  African  descent.  He  has  gained  wide 
fKjpularity  as  a  songwriter  (Love's  Garden, 
Jean,  Memory,  A  Prayer,  Ptusitmale,  The  Grey 
W«tf,  Deep  R  tver,  Saracen  Song$,  Om  Ymr^ 
Ethiopia  Saluting  the  Colors,  etc.;  atso  am. 

of  Negro  spirituals). 

Bumey,  Charles.  Cf.  L,  M.  Isaacs,  A 
Friend  of  Dr.  JoknsoHt  in  'Mua.  Quart.'  (Oct., 

1915). 

Buftoni,  Ferruccio  (Benvetittto).  2  1-act 
operas,  Turandot  and  Harlequin,  were  prod, 
in  Zurich  (1917).— Cf.  H.  Uichtentritt,  >.  B. 
as  a  Composer,  in  'Mus.  Quart.'  (Jan.,  1917). 

Gacdni,  Giulio,  4id  not  colUbonte  with 
Peri  in  the  comp.  of  Rimicdni's  Daftie. 

Cadman,  Charles  Wakefield.  Add  to 
worka  The  Vaniskini  Rate  for  ■tr,.ofch. 
(1916);  Inrid.  mmic  to  Norman  Geddes's 

The  TkunderHrd  (Oct..  1916),  of  which  4 
numbers  were  publ.  separateiv  as  Thunder- 
bird  Suite;  Shanewis  \7'he  Robin  Woman\, 
1-art  oi)era  (M.  O.  H.,  Mar.  23,  1918K 

Calzin,  Alfred,  pianist;  b.  Marine  C  ity, 
Mich.,  June  29,  1885.  Pupil  in  cpt.  and 
comp.  of  Van  der  Velpen  (Brussels,  190O-4) 
and  pf.  of  Alberto  Jon&s  (Berlin,  1904-7); 
debut  in  Berlin  with  Philh.  Orch.  (Feb.  27, 
VX)7)  followed  by  tour  of  Kiirope;  1908-12, 
four  tours  of  the  U.  S.  and  (  .in.id.i ;  since  1912 
teacher  of  pf.  at  the  Walter  Spry  Mus.  Sch. 
in  Chicago. 

CamettI,  Alberto.  For  his  recent  dis- 
covery of  important  MSS.  see  MiCHi,  Orazio. 

Camp,  John  Spencer,  b.  Middletown, 
Conn.,  Ian.  30,  1858.  Graduate  of  VVesleyan 
Univ.  (A.  B.,  1878;  M.  A.,  1881);  pupil  in 
New  York  of  Dudley  Buck  (org.  and  theory), 
S.  P.  Warren  (org.)  and  DvorAk  (comp.  and 
orch.);  1882-1906.  org.  and  choirm.  at  the 
Park  Congr.  Ch.,  Hartford;  since  then  do.  tt 
the  Centre  Consr.  Ch.;  is  also  Treat,  of  the 
Austin  Organ  Co.;  1902-11,  cond.  of  Hart- 
ford  Philh.  Orrh.  f.SS  fK-rformers);  has  given 
numerous  recitals  in  Hartford;  one  of  the 
founders  of  the  A.  ('..  O.,  and  for  several  years 
member  of  the  Council. — Works:  Op.  5,  Tke 
Song  of  tke  Winds,  ballad  for  soto,  ch.  and 
orch.;  op.  6,  Psalm  46  for  soli,  ch.  and  orch.; 
op.  13,  The  Prince  of  Peace,  Christmas  cantata 
for  do.;  The  Morning  Star,  do.  for  soli,  ch. 
and  org.;  The  Frince  oj  Life,  Easter  cantata 


for  do.;  Chant  d* Amour  and  Spring  Song  for 
fnll  orch.  (MS.;  prod,  in  Hartford);  str.- 
quartet  in  G  (MS.);  anthems,  org.-pcs.  and 
songs. 

Campanlnl,  Cleofonte,  is  a  brother  of  the 
famous  tenor  Italo  C;  on  May  15,  1887,  he 
married,  in  Florence,  E\'a  Tetrazzini  (sister 
of  Luisa  T.).  In  Jan.,  1918,  he  brought  the 
entire  Chicago  Opera  Co.  to  New  York  (4 
weeks),  introducing  Gelfi-Curci  with  aensa- 
tional  success. 

GRTlaeinil,  Gtacomp.  Add  to  bib1{o]!r> 

A.  Cametti,  Prima  contribuio  per  una  hioumfia 
di  G.  C,  in  'Riv.  Mus.  Itai.'  (vol.  xxiv,  3; 
1917;  very  Important). 

Carr,  Frank  Osmond,  d.  Uxbridge, 
Middlesex,  Aug.  29,  1916. 

Onmlio,  (Mflttta)  Teresa,  one  of  the 

world's  great  pianists;  b.  Caracas,  Venezuela, 
Dec.  22,  185.^:  d.  New  York,  June  12.  1917. 
Her  talent  showed  itself  at  the  av;c  of  \,  but 
her  father,  an  emxllent  pianist,  did  not  b^in 
systematic  instruction  until  die  was  6:  at 
8  .she  playe<l  Thalberg's  difficult  fantasy  on 
Norma  and  similar  brilliant  concert -pieces  in 
vogue  at  the  time.  Her  father,  Manuel 
Antonio  C,  was  minister  of  Finance,  and 
Ms  home  the  gatherin^-plaoe  of  all  local  and 
visiting  musical  celebrities,  .^t  the  frequent 
soir^s  Teresa's  linishe<l  execution  and  un- 
usual power  of  improvisation  aroused  general 
admiration.  Driven  from  home  by  a  revo- 
lution, the  family  settled  in  New  York  in 
August,  (k)ttschalk  had  he  irrl  nf  the 

wonder-child,  called,  and  persuaded  the 
father  to  exhibit  the  new  prodigy.  On  Nov. 
7,  1862,  the  first  semi>publtc  concert  took 
place  at  Irving  Hall  before  an  invited  audience 
of  musicians  and  represontati\TS  of  the  press; 
the  result  was  the  arrannement  of  6  roncertii, 
at  one  of  which  TIkd  Thomas  was  the  assist- 
ing artist.  The  first  o(  these — her  real  dibut 
— was  given  at  the  same  hall  on  Nov.  25,  with 
overwhelming  success;  the  steady  increase 
in  attendance  at  each  succeeding  appearance 
ntTessitated  the  enga«etncnt  of  the  laree 
Acad,  of  Music  for  the  final  concert  (Dec.  22), 
which  was  attended  by  4000  peraons.  Im- 
mediately she  was  eng.  for  2  concerts  in  Bos- 
ton, where  she  was  first  heard  at  Music  Hall 
on  Jan.  1,  1863;  instead  of  the  2  concerts,  she 
was  obliged  to  give  12,  and  by  March  bad  also 
been  heard  in  12  more  concerts  in  the  chief 
Eastern  cities.  At  the  invitation  of  Karl 
Zerrahn,  the  cond.  of  the  Boston  Philh.  Soc., 
she  made  her  dibut  with  orch.  there  in  Jan., 
1863,  afOusinK  a  furaie  with  Mendelssohn's 
Cafrieeio  briUante  (which  she  had  prepared  in 
3  days).  In  April  and  May  she  played  with 
similar  success  in  Havana.  After  these 
early  triumphs  she  resumed  serious  study 
with  Gottschalk.  continuing  occasional  pub* 
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lie  apfwanuion.   From  1865-74  she  tonred 

Germany,  France,  Spain  and  England;  in 
Paris  she  studied  for  a  time  with  Georges 
Mathias  and,  at  a  later  period,  with  Rubui> 
ateio.  in  EdinbucKfa  ihe  made  an  unexpected 
operatic  d<bat  as  the  Queen  in  Lts  Huiuenots 
(May  24.  1872).  in  a  cast  that  included  Tiel- 

f'ens,  Brignoli  and  Mario.  Col.  Mapleson 
lad  planned  a  gala  performance  in  honor  of 
the  Queen's  birthday;  a  few  days  before  the 
event  the  artist  cast  for  the  Queen  became 
sick;  M.,  unable  to  secure  a  suh-t  it  ute, 
and  firmly  convinced  that  C.'s  mustcianaliip, 
fine  natural  voice  and  great  personal  beauty 
would  save  the  day,  overcame  her  objections; 
in  4  days  she  learned  the  p.irt,  and  sang 
(under  an  assumed  natnci  with  brilliant 
success.  After  her  return  to  the  U.  S.  in 
1875  she  St.  singing  with  Hermine  Rudera- 
dorff  in  Boston,  msuie  her  Amer.  d^ut  aa  a 
singer  in  Don  Giovanni  (Zcrlina),  and  con- 
tinued on  the  operatic  stage  for  sonic  years. 
On  the  Bolivar  centenary  celebration  (It^i) 
die  appeared  in  Caracas  as  singer,  pianist  and 
composer  of  the  festival  hymn,  written  at  the 
request  of  the  govt.  [Hence  the  oft-repeated 
statement  that  C.  wrote  the  national  hymn 
of  Venezuela.  Gloria  al  bravo  pueblo  (words 
by  V.  Salfas,  music  by  J.  Landaeta)  was 
OOmp.  in  1811,  and  officially  adopted  as  the 
national  anthem  on  May  25,  1881).  Next  year 
she  appeared  there  a^jain  in  .i  i  ompany  of 
which  ner  husband  (the  baritone  Giov.  I'a- 
giiapietra)  was  manager;  after  the  sudden  de- 

Earture  of  both  conductors  she  wielded  the 
Ston  for  the  remaining  3  weeks  of  the 
season.  Thenceforth  her  entire  time  was  de- 
voted to  the  piano.  Upon  her  reappearance 
in  Germany  (tour  of  18WMN»  she  was  unani- 
mously r<ycognized  as  one  of  the  master- 
pianists,  and  her  numerous  tours  of  Eurojie 
and  America  were  a  succession  of  uninler- 
rupted  triumphs;  her  last  appearance  with 
orch.  was  with  the  .\.  Y.  Philn.  Soc.  (Dec.  8, 

1916)  ,  her  last  recital,  in  Havana  (Mar.  21, 

1917)  .  Her  pulil.  conips.  (all  written  la 
early  life)  consist  of  a  sir. -quartet  in  B, 
PetiU  Danse  Isigane  for  orch.,  and  a  number 
of  brilliant  concert -pes.  for  pf.  (39  op.-num- 
Imts):  a  waltz,  Mi  Teresita,  has  won  great 
poi)ularity,  and  was  publ.  in  numerous  arrs. — 
(  was  married  4  times.  In  1H72  she  married 
Emiie  Sauret,  the  vioiinist;  about  1875,  the 
baritone  Giovanni  Tagliapietn;  from  1892-5 
she  was  the  wife  of  Eugen  d'Albert;  her  last 
husband,  Arturo  Tagliapietra,  a  youniii  r 
brother  of  Giov.,  she  married  on  June  .^0, 
1902.  Of  her  5  children  two  (both  by  Giov. 
T.)  Iwve  made  a  reputation  as  musicians: 
(1)  Terealta,  b.  New  Rochelle,  N.  Y.,  Dec. 
24,  1883;  pupil  f)f  her  mother,  of  Josef  Hof- 
nian  i  Herliii ;  ami  Moszkowski  (Paris);  debut 
Stockholm,  1901;  since  then  tours  of  Scan- 


dinavia, Germany.  Russia  and  Engknd.  (2) 

Giovanni,  b.  New  Rochelle,  Jan.  7,  1885;  st. 
singing  with  Villa  in  Rome;  diik>ut  as  baritone, 
later  developing  into  a  teHior;  has  been  siaginf 
chiefly  in  Italy.—C.'a  caraer,  extending  over 
more  than  half  a  century,  appears  Hlce  the 
reflex,  in  a  sinj^Ie  individual,  of  (he  evolution 
of  piano-playing  during  that  period.  At  the 
beginning  she  was  entirely  tne  dUkl  of  the 
time;  her  instantaneous  early  success  was 
won  though  her  dazzling  technical  feats  at  a 
time  when  mere  virtuosity  w>ih  the  highest 
aim  of  the  pianist.  As  the  interpretative 
school  of  Chopin -Schumann- Liszt  gradually 
supplanted  the  older  virtuoso-school  of  Hum- 
mel-Moachelcs-Thalberg,  C.'s  art  developed 
along  the  same  lines,  at  first  instinctively, 
later  consciously;  in  fact,  from  somewhere 
about  1895  she  was  one  of  the  most  influential 
factors  contributing  toward  the  recent  per- 
fection of  touch  and  tonal  shading.  A  player 
in  the  'urand  style,'  she  was  especially  famous 
for  her  masculine  vigor  in  the  interpretation 
of  the  heroic  or  the  colossal,  which  earned  her 
the  appellation  of  'the  Valkyrie' or 'the  Brflnn- 
hildc  of  the  piano.  But  if  in  her  loftier 
moments  she  swept  her  hearers  ofT  their  feet, 
she  enchanted  them  in  her  moments  of  grace 
and  tenderness.  For  penetrating  in«glit. 
reverence  for  the  composer,  sheer  beauty  of 
tone  and  infinite  variety  of  tone-color  she 
h.is  i)e\  t  r  been  excelled. — For  her  share  in 
securing  early  appreciation  of  MacDoweil 
(her  pupil)  see  the  article  M.,  p.  562. 

CarriUo  [kahr-riryfi),  Julian,  b.  Ahua- 
lulco,  San  I.ui-'  Fotosf,  Mexico,  Jan..  1875. 
From  1885-95  he  st.  with  F.  Carlos;  then  at 
the  Cons.  .Nacional,  Mexico  City  U895-9), 
pupil  of  P.  .Manzano  (vl.)  and  M.  Morales 
fcomp.);  prad.  as  winner  of  a  special  i)rize 
ofTere<i  b\  I'ri^ident  I.)f<iz,  which  en.itiled 
him  to  spend  5  years  in  Europe:  189^-1902, 
at  the  Leipzig  Cons,  under  Hans  Becker  (vl.), 
Jadassohn  (comp.)  and  Han<^  Sitt  (orch.), 
playing  at  th«'  same  time  in  the  Gewandhaus 
orch.  under  .\ikisch:  4,  at  the  Ghent 

Cons.,  winning  the  Ist  orize  for  vl.  After  a 
conoert-tour  through  Mexioo  (1906-7)  h* 
settled  in  Mexico  City:  taught  comp.  at  the 
Cons.  (1907-8);  insp. -general  of  music  (1908— 
IJi;  since  1412  <lir.  of  the  Cons.;  in  1909  he 
organized  the  Beethoven  Symph.  Orch.  and 
the  B.  Quartet:  in  1914  he  gave  a  number 
of  orchl.  concerts  in  New  York,  intnxlucing 
Mjme  of  his  comps.  -Works:  A  4-act  opera 
Mathilda,  ami  a  l-act  do.,  Ossian  (not  prod.); 
I  symphonies  (O  and  C);  2  suites  for  orch. 
(F  and  E  m.);  pf. -quintet  in  Eb;  str.-sextet 
in  G;  str.-quartet  in  E?;  2  masses  for  soli, 
ch.  and  orch.  (F  and  C);  a  Requiem  for  do. 
Has  publ.  Discursos  sobre  la  miisica  (1913); 
TralMh  sintitieo  de  Harmania  (1913;  2d  ed. 
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1915):  in  MSw,  a  treatise  on  CcRinterpoint 

and  one  on  Instrumentation. 

Caruso,  Enrico.  Made  hon.  member  of 
the  Accademia  Luigi  Cherubini  in  Florence 
(1917);  created  Flammen  in  the  Amer.  f>re- 
mKre  of  Mascagni's  LodokUa  (M.  O.  H., 
Jan.  12,  1018).  Married  Dorothy  Park  Ben- 
jamin in  .New  York,  Aug.  20,  1918.  Has 
publ.  How  to  Sinfi  (London^  1913;  Cler.  tr.  by 
A.  Spanuth  as  Wie  mom  rin§m  sM,  Berlin, 
1914r--Cf.  M.  H.  Flint.  C.  and  His  Art 
(New  York,  1017). 

Gaaals,  Pablo.  Decorated  in  July.  191S, 
anth  'La  Gran  Cruz  de  Alfonso  XllI,'  the 
hvhest  honor  in  Spain. 

GavaUi,  Francesco.  Add  to  bibliogr. 
T.  WieU'.  C,  in  'Mus.  Antiqu.'  (Oct..  1912; 

important). 

Chadwick,  George  Whitfield.  Add  to 
works  Tarn  &Shanler,  symphonic  ballad  for 

orch.  (1917). 

ChaflFln,  Lucien  Gates,  b.  Worcester, 
Mass.,  Mar  >.'>.  1846.  Graduate  of  Brown 
Univ.  (A.  B.,  1867):  taught  languages  for  7 
years;  st.  music  in  Boston  with  E.  Thayer 
and  others;  until  1914  org.  in  various  churcnes 
in  Boston,  Buffalo  and  New  York;  ai»o  ap- 
peared in  recitals  (Phila.  Centennial  Expos.); 
HIM.  editor  of  the  Buffalo  'Express'  (1879- 
83)  and  of  the  N.  Y.  'Commercial  Adver- 
tiser' (1884-9t)i;  sec.  of  N.  Y.  MS.  S<k-.  (1895- 
1903);  now  sec.  of  'People's  Symph.  Con- 
certs'; has  lectured  and  contrib.  id  various 
journals;  member  A.  G.  O.  and  Natl.  Assoc. 
of  Organists. — Works:  Psalm  23;  Holy 
Night,  cantata;  jms.  for  org.  {Chronuilic  In- 
trod.  and  Fantasy,  ikrenade,  Eurydice,  etc.); 
songs  UKI  antncms  and  many  pf.-|x:s.; 
numerous  arrs.  for  ch.  of  works  by  Grieg, 
Cornelius,  Poldini,  etc. 

Chllesotti,  Oscar  (not  Osran  ],  d.  .Milan, 
June  24i  1916.— Cf.  V.  Fedeli.  //  Dr.  O.  Ch., 
in  'Riv.  Mus.  Ital.'  (vol.  xxiti,  3-4;  1916). 

Clark,  Melville,  one  of  the  pioneers  of  the 

Flayer- piano  inHustry;  b.  Oneida  Co.,  X  V. 
n  187.S  he  estahliblicti  himself  as  an  orji^an- 
builder  in  Oakland,  Cal.;  removc<l  to  C  hicago 
in  1880;  in  1894  he  also  opened  a  piano- 
factory,  after  he  had  become  interested  in 
pneumatic  actions;  his  experiment?;  leading 
to  pracliral  results  which  convinced  him  of 
the  |X)ssibilities  of  the  player-piano,  he  sold 
his  organ  factory,  and,  in  1900,  oreanized  the 
Melville  Clark  Piano  Co.,  of  which  he  has 
been  Pres  sinre.  In  1001  lie  patented  and 
placed  on  the  iuarket  the  8,X-note  roll,  utilizing 
the  full  compass  of  (he  piano,  and  thus  gave 
the  impetus  to  the  phenomenal  piano-player 
industry  of  to-day.  In  191 1  he  patented  a 
rtvorflinsj-mechanism,  wliich  aims  to  re- 
produce the  actual  pertorniance  of  great 


pianists.  So  far  (1918)  he  has  taken  out 
nearly  200  patents,  and  his  catalogue  of  mu- 
sic-rolls comprises  almost  25,000  different 
titles. 

Clark,  Melville  Antone,  nephew  of  the 
preceding,  harpist  and  harp-mfr. ;  b.  Syra- 
cuse, N.  Y.,  Sept.  12,  1883,  He  receive*!  his 
first  instructimi  on  the  harp  from  his  father: 
pupil  of  Van  Veachton  Rogers  (1896-9)  and 
of  John  Aptommas  in  London  (1908).  While 
on  a  tour  of  Great  Britain  in  1908  he  acquired 
a  small  Irish  harp,  formerly  the  property  of 
the  poet  Thomas  Moore;  by  the  application 
of  acoustic  principles  he  improved  the  modd 
and  succeeded  in  producing  a  small,  portable 
harp  (39  inches  high)  of  considerable  tone- 
volume;  founded  the  'Clark  Harp  Mfg.  Co.* 
at  Syncuse,  which  turned  out  the  first  small 
Irish  harps  in  1913;  on  a  tour  of  the  U.  S. 
with  John  McCormack  (1913-4)  the  in- 
ventor demonstrated  the  possibilities  of  the 
new  ittstrument. 

Class,  Dr  Franklin  Morris,  b.  New  York, 
May  2,  1881.  Graduate  of  Harvard  Univ. 
(1903),  where  he  st.  music  under  J.  K.  Paine, 
receiving  his  degree  of  A.  B.  'cum  laude'  in 
music;  then  st.  medicine  at  Columbia  Univ. 
(M.  D.,  1907),  and  became  attcinling  physi- 
cian at  Bellevue  Hospital,  New  York;  for  7 
years  a  member  of  the  mus.  com.  of  the  Mac* 
Dowell  Club.  Comp.  of  an  oijerefia,  Hasty 
Puddinn  (Harvard,  1903);  pf.-pcs.  (op.  6, 
Five  Intfrmezzi;  op.  7,  Five  Vignettes;  etc.); 
songs;  in  MS.,  a  str.-quartet ;  motets;  pes. 
for  vl.,  vcl.,  fl.,  etc.;  an  essay,  Brakms's 
Family  Doctor  \Th.  Billroth),  in  'Harvard 
Mus.  Rev.'  (1915). 

CHaussan,  Jidto.  Eng.  in  1917  for  the 
M .  O.  H.;  suoc.  dibut  there  as  Dalila  (Nov. 

23). 

Clutsam,  George  H.,  b.  Sydney,  Aus- 
tralia, 1867.  Was  exhibited  in  Australia  as  a 
prodigy  (pianist):  later  toured  the  Far  East; 
settled  in  London  hi  1889,  and  for  the  next 
10  years  toured  with  leading  artists  as  accom^ 
panist  (Melba,  1893);  since  1908  mus.  critic 
of  'The  Observer.' — Works:  The  operas  A 
Summer  Night  (London.  1910),  After  a  Thou- 
sand Years.  Kdnis  Hartekin  (Berlin,  1912), 
Ynun^  England  (London,  1916;  with  H. 
Bath);  a  melodrama,  The  Pool;  a  symphony; 
pf.opcs.  and  about  ISO  songs. 

Coeneii,  WBrnukt  d.  Lugano^  Mar.  18 

1918. 

Coleridge-Taylor,  Samud.  Add  to 
works:  Endvmion's  Dream,  cantata  for  soli, 
ch.  and  orch.  (Brighton  Fest..  1910):  4 
CharaderisUe  Watlaes  for  oreh.  (Vatse  hoki- 
micnne,  Y. msUgut,  Y,dela Rrine^  K. mount' 
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Conried,  Ileinrich.    Cf.  M.  J.  MoM*.  H. 
C.  (New  York,  1916). 
CoiiTerae,  Frederick  Shepherd.  Add 

to  works  Ate  atque  Vale,  symph.  poeiu  (Bos- 
ton S.  O.,  AprU  27,  1917). 
Copper,  Edward  J.  de.  Cf.  G.  D.  Mason, 

E.  J.  de  C,  in  'Mus.  Quart.'  (Oct..  1916). 

Goroiuuro,  Gellio  Benveouto*  d.  Milan, 
1916. 

Cottlow,  AugintB.   Returned  to  New 

York  in  1917. 

Cowen,  Sir  Frederick  Hymen.    Add  to 

works  Monica's  Blue  Boy,  pantomime  (Lon- 
don, 1917):  Cupid's  Conspiracy,  comedy- 
ballet  (ib..  1918). 

Craft,  Marcella,  lyric  soprano:  1>  InrJian- 
a|x)lis,  liul.  Pupil  of  C.  R.  Adams  in  Boston 
(1897-1901)  and  of  A.  Guagni  and  F.  Mottino 
in  Milan  (1901-5);  d^but  as  Leonora  in 
Tromtore  (Morbegno;  Mar.,  1902);  sang  for 
^  years  at  various  Ital.  theatres;  1905-7,  at 
the  Stadllh.  in  Mayence;  1907-9,  at  do.  in 
Kiel;  190*)- 14,  with  great  succ  at  the  Kgl. 
Hofth.  in  Munich;  while  there  «t.  further 
with  Jacques  Stuckgold.  Before  going  to 
Europe  she  h.ui  lu'ld  Sf\'i-ral  <  luin d  ixt'iii  ions 
and  sung  in  concert;  after  the  outbreak  of 
the  war  she  returned  to  the  U.  S.,  apixjaring 
in  roncerts  and  at  festivals;  since  1917  with 
the  San  Carlo  Opera  Co.  on  tour  of  the  States 
(df'biit  as  \'iol(  ii,i:  \  ^■  ,  Sci.r  .S);  on  Julv 
1,  1915,  she  crt'.itsd  Kt)?Hinuind  in  Parkers 
Pairytand  (Los  .\ngcles).  Her  voice  has  a 
range  from  b  l>-<f ;  her  favorite  rAlcs  are 
Salome,  Elsa,  Marguerite,  Violetta,  Mimi, 
Cio-Cio-San:  she  sin^^^  in  I'.rii^!.,  Cvt.,  Ft.  and 
Ital.,  and  has  aj)ix'ared  in  over  40  o|>ems 
{Tannhauser,  Afeislersinger,  Rinn,  Rnsen- 
kamlicr,  Freischult,  Don  Giovanni,  Zauber- 
ftole,  Prophete,  Carmen,  Benvenuto  Cellini, 
A  ida,  etc.). 

Cul,  G^aar  Antonovitch,  d.  Petrosrad, 
Mar.  14,  1918. 

Curtis,  Natalie.  Married  Paul  Buriin  of 
New  York,  July  25,  1917. — ^Add  to  works 
'Nevro  Folk-Songs'  (4  vols.;  1918).  collected 
in  the  South  and  recorded  for  the  Hampton 

Inst.  (Va.). 

Czapek.  Pcn-tumc  of  John  Liptrot 
Hatton. 

Dambols  fdahn-bw5h'l,  Maurice,  fine 
cellist;  b.  I.it  ge.  M-ir.  30,  1889.  Pupil  of  the 
Cons,  there  (1899-I9Q5)  and  winner  of  nuny 
prizeii  (solfege,  pf.,  harm.,  chamber-mtisic, 
f u^ue,  \x I  ) ;  debut  at  12  with  Satnt-SaCns's  A 
in.  (oiirrrto  (Spa;  Concerts  syniphoni(|ues); 
tours  of  Lrtrmany  (1905),  England  (1906-8), 
France,  Portugal  and  Netherlands;  1910 
app.  dir.  of  the  Acad^mie  de  Minique  at 
Liege,  and  1912  prof,  of  vd.  at  the  R.  Cons. 


.\fiiT  the  outbreak  of  the  war  he  went  to 
England  (until  1916);  came  to  the  U.  S.  in 
1917  with  Ysaye;  Amer.  da>ut  (New  Vorfc. 

April  21)  followed  by  sure,  tour.— Works: 
Cortege  for  orch.;  pts.  for  .sir.-orch.;  a  pi.- 
trio;  trio  for  pL,  vl.  and  vUu;  pcs.  fof  vtLi 
pf.-pcs.;  about  75  songs. 

Damroach,  Walter.  Pending  the  choice 
of  a  permanent  cond.,  he  dir.  the  N.  Y.  Orato- 
rio Sac.  durinf  the  season  of  1917-8;  summer 
of  1918  in  France,  conducting  orchl.  concerts 
for  th(>  aoklieri,  and  training  young  band-> 
masters. 

DavldoiT,  Kail.   Correct  pronunciation  ia 

Davi'dov. 

Davlea,  (David  Thomas)  IfranAcon,  d. 
London,  April  5,  1918.-— He  was  bom  Dec. 

11,  1856. 

Debussy,  Claude  (-Achllle).  d.  Paris* 
Mar.  26,  1918.    Add  to  works:  Khamma* 

'I  i'Rcndf  dansce'  for  orch.  (1912);  Incid. 
niuMc  to  King,  l^ar  (1897-9;  MS.);  do.  to 
Mourey's  Psych*  (pri\ate  perf.,  Paris,  191,?V 
do.  to  Bemac's  Le  Poison  noir  (Tb.  Grand 
Guignol,  May,  1917);  smata  for  ft.,  via.  and 
harp  (1916);  vl. -sonata  (1917);  Fn  PInnr  r! 
Natir,  pcs.  for  2  pfs.  (1915):  Six  ll(>ig,rapties 
attltquis  for  pL  4  tiands  (I'MS);  iVfx7  des  h.n- 
fatUs  qui  n'oHt  pl$u  de  maison,  song  (1915). 
Coll.  essays  and  criticisms  puM.  in  variona 
journals  were  issue<l  as  Monsieur  Crncht, 
anti-dtiettanie  (Paris,  1918).— Add  tobibliogr.: 
E.  Newman,  The  Development  of  D.,  in  *M. 
T.'  (May  and  Aug..  1918);  G.  lean-Aubry, 
Some  RecoUeeHons  of  D.,  in  do.  (May.  1918; 
full  list  of  comps.  and  writings);  L.  S.  Lic- 
bich,  An  Englishwoman's  Memories  of  D.,  in 
do.  (June,  1918);  ("..  Jean-.^ubry,  C.  P.,  in 
Mus.  Quart.'  (Oct.,  1918):  J.  G.  Prod'honune, 
C.  A.  7).,  in  do.  (do.);  A.  Lu^i,  C.  La 
sua  Arte  e  la  sua  Parobolo,  in  'Riv.  Mus. 
kal.'  (vol.  .v.\v,  2;  1918). 

Dels  [dis],  Cari,  b.  New  York.  Mar.  7. 

iss;^.  St.  pf.  with  A.  Lamb.-rt  and  R.  Hur- 
meister  and  cpt.  with  A.  Lilienthal;  living 
in  N.  Y^  as  vocal  teacher,  org.  at  Temple 
Emanu-EI,  and  mus.  ed.  for  G.  Schirmer. 
Has  publ.  songs  ( Nocturne,  Were  I  a  Star, 
Thr  Drums,  The  Flight  of  thr  .\foon,  Wiiiliiig, 
Come  Down  to  Kew,  etc.);  in  MS.,  comps.  for 
str.-orch.  and  pf.-pcs. 

Delamarter,  BriCt  is  wrongly  placed  after 

De  Lara. 

Da  Lattra,  Rohmd,  is  wrongly  placed 

after  De  i.'.Ai  t.x.wf:. 

Dellus,    Frederick.     Add    to  works 
.  BaUade  for  orch.,  a  vt. -concerto,  a  double 
concerto  frir  \ !  an<l  vcl.,  and  a  Requiem. 

De  Keaxk^,  fidouard,  d.  on  his  estate 
near  Gamek,  Piotrkov,  Poland,  May  25, 1917. 
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DONALDA—FAULKES 


His  Amer.  debut  tnnk-  place  in  Chicago  (Nov., 
1891)  during  a  visit  ot  the  M.  O.  H.  Co.;  N.  Y. 
debut  at  M.  O.  II.  as  Frcre  Laurent  {Romeo 
a  JiUuUe),  Dec.  14. 1S91:  the  nme  night  his 
brother  Jean  made  his  N.  Y.  d£but  as  Romto. 
--rf.  H.  Klein,  E.  de  R.:  The  Career  of  a  Fa- 
mous Basso,  in  'M.  T.'  (July,  1917). 

Donnlda,  Faullne.  Divorced  from  Paul 

Seveilhac  in  1917. 

Drdla,  Franz,  b.  Saar,  Moravia,  Nov.  28, 
1868.    After  2  yeare  at  the  Prague  Cons,  he 

cont.  his  studies  at  the  Vienna  Cons,  under 
Hellmesl>crgcr  (vl.)  and  Krenn  (conip.),  win- 
ning 1st  prize  for  vl.  and  the  medal  of  the 
'G^  der  Mtisikfreunde';  for  several  years 
violinist  in  the  orch.  of  the  Hofoper;  then 
made  succ.  tours  of  F.urojie.  .-\s  a  composer 
he  did  not  ap|>ear  until  1904;  since  then  his 
comps.  for  vl.  and  pf.  have  won  eminnous 
popularity,  especially  the  first  Serenade  in  A 
(dedicated  to,  and  pla>'cd  by,  Kubelilc;  up 

to  1*)17  a  iTiillinn  ropies  hafi  hern  ^old^;  luis 
also  pill)!.  pf.-jK  s.  ami  songs;  2  reecnf  ly  com- 
pleted oiH'rettas,  Das  f>,oldene  Neiz  and  Die 
iMiit'tikomtesse,  have  not  yet  been  produced. 

Dubois,  (Clement-Francois-)  Th^ 
dore.   Add  to  worlcs  FamkukUa  for  orch. 

(1917). 

Dufay,  Gulllaame.  Add  to  bibliogr. 
Sir  J.  Staincr.  D.  and  His  Coniemporarifs 
(London,  1898;  bioi^raphy  and  50  selected 
oompositbns). 

Duka.s,  Paul.  In  1918  he  was  elected 
UebusKy's  succ.  as  member  of  the  'Conseil 
sup£rieur'  at  the  Paris  Cons. 

Dupont,  Gabrid,  d.  Aug.  1,  1914. 

Easton-Maclennan,  Florence  (Ger- 
trude), distinRui^hed  draniatir  soprano;  h. 
Middlest)r(iiiv;h-()n- l\fs,  \  <  n  k--liire,  Oct.  2\ 
1884.  Ediu.iled  in  Toronto,  where  her 
parents  settled  when  »he  was  5;  appeared  at 
8  as  pianist  there;  st.  sin({ing  at  the  R.  A.  M. 
(London)  anci  1  j^ear  with  Elliott  ilaslam  in 
I'aris;  debut  as  C ii)-(  io  S.in  with  the  Mocxly- 
Mannera  Cu.  at  Co  v.  (.arden  (1903);  in  190* 
she  married  the  tenor  Francis  Madennan, 
and  since  then  both  artists  have  always  sung 
together;  eng.  by  Savage  for  his  prod,  in 
Knulish  of  Parsifal  (I'XM  5)  and  M<uiama 
BtMerfiy  (I90^>-7).  touring  the  U.  S.;  1907-13, 
at  the  Berlin  K.  0|M  ra  in  leading  roles;  1913- 
at  Hamburv;  Siadttli.;  frciiurnt  leave 
of  absence  cnaliled  lu  r  to  t.iki  p.irt  in  the 
\Vaj;ner  and  Strauss  performances  at  Cov. 
Garden;  1915-7,  with  the  Chicago  Opera 
Co.;  since  1917  member  of  the  M.  O.  H.  She 
created  Beatrice  in  N'avlor's  The  Angelas 
(Cov.  r...  Jan.  27.  190<)),'Natova  in  Xevins's 
Pma  (K  (  )i«  ra.  Herlin.  April  2.M9l()).  Klek- 
tra  in  the  Lngl.  premiere  of  Strauss's  opera 
(Cov.  G.,  Dec.  19, 1910),  Serpina  in  the  Amer. 


prem.  of  Pergolesi's  La  Serva  Padrona  (Ly- 
ceum Th.,  N.Y.,  May  8,  1917).  lilisalwth  in 
the  Amer.  premidre  [opc^ratic  version  in 
Engl.]  of  Liszt 's  Legende  von  der  heUigen  Eiisa^ 
fart  (M.  O.  H..  Jan.  4.  1918).  Her  favorite 
rflles  are  Elisabeth,  Sieplinde,  rarmrn,  Cio- 
Cio-San,  Elcktra  and  Salome;  also  has  sung 
BrCinnhilde  {Siegfried),  Isolde,  Eva,  Pamina, 
Countess  (Nom  di  Fipsro)^  Aida,  Valentine, 
Nedda,  Santuna,  etc. 

Ebell,  Hans.  b.  Petroprad,  Apr.  21,  18S8. 
Pupil  of  the  Cons,  there  (1900-5),  then  cont. 
his  piantstic  Studies  with  Rachmaninov,  Hof- 
mann  and  r»odowsky  (until  1911);  d^but 
with  the  Vienna  Tonkiinstler  Orch.  (Jan., 
1912):  1912-4,  tours  of  (iermany,  Austria, 
Russia,  France  and  England;  1915-6,  in 
the  U.  S. 

Eddy,  Clarence.  Made  Officer  of  the 
Academic  in  April,  1917.  Add  to  works  A 
Melkedfor  the  Orptn  (2  vols.,  1918). 

Edvina,  Marie  Louise.  Her  husband, 
Hon.  Cecil  Edwardes,  a  captain  in  the  British 
army,  was  killed  at  Cambrai  in  Dec,  1917. 

Eljiur.  Sir  Edwaftf.  CL  D.  G.  Mason.  .1 
Study  oj  E.,  in  'MttS.  Quart.'  (April,  191 7 j. 

ErdmannsdOrffer,  Pauline,  d.  Munich. 
Sept.  24,  1916. 

Erlan^,  Gaanille.  Add  to  works  an 

opera.  Le  Barhier  de  Deatmlk  (fin.  1917);  in* 

cid.  music  to  H.  Andr6-Legnmd's  La  Rune 

Wanda  (Paris,  1918). 

Falla,  Manuel  de,  b.  Cadiz.  Nov.  23, 1877. 

Pupil  of  J.  Trigo  (pf.)  and  F  Peflrcl!  (romp.) 
in  Madrid;  living  since  1'>U7  as  composer  in 
Paris.  He  has  a<lopte<I  the  principles  of 
impressionism. — Worlcs:  The  operas  La  Vida 
breve  (Op.-Com.,  1914;  won  prise  of  the  Acad. 
<lc  Miisira,  1905)  and  Kl  Amor  brujn  (Madrid, 
1915);  Nocturnes  (1.  Sochf  s  en  hs  jardines  de 
Espafla,  2.  En  el  Generalife,  Danza  lejana), 
symph.  impressions  for  orch.;  pf.-pcs.  and 
songs.  In  MS.,  chamber-mtme  and  some 
early  operaa  (not  prod.).— Cf.  G.  Jean- 
Aubry,  M.  de  F.,  in  'M.  T.'  (April,  1917). 

Paminsin,  Alexander  Scrgievltch.  Cor- 
rect tran>;!iteration,  FAMtlfTSyN,  AlBXANDBR 
SEKC*liIEVlIX:H. 

Fandll,  Bmeet,  d.  Paris,  Nov.  24, 1917. 

Farwcll,  Arthur.  Add  U)  works  music  to 
Mackay's  conuuunity  mask  The  Evergreen 
Tne  (N.  Y.,  Dec  27,  1917). 

Faulkes,  William,  b.  Liverpool,  Nov.  4, 
1863.  PupU  of  W.  Dawson  and  H.  Dillon- 
Newman;  since  1886  in  Liverpool  as  org.  and 
teacher. — Works:  Suite  in  C  m.  for  fl.,  ob., 
tpt.  and  strs.;  pf.-concerto  in  C  m.;  vl.- 
concerto  in  A  m.;  3  pf. -trios  (D  m..  G  ni., 
Cm.);  Album Jor  Or^n  (47  orig.  pes.);  Series 
of  Organ  Pieces  in  various  SyUs  (16  orig. 
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prs /);  numerous  other  works  for  org.  {Prelude 
and  t'n^ue  in  U  iii.;  Prelude  and  Fughetta  in 
C;  Allri^ro  symphonique;  'iocnUa  in  F;  AmI> 
AuyinEm. ;  Concert-Overture;  etc.). 

Faure,  Jean-Baptlste.  Cf.  H.  de  Curzon, 
J.-B.  F.,  in  'Mus.  Quart.'  (April,  191Si. 

Faur6,  Gabriel.  Add  to  works  Re- 
quiem for  soli,  ch.,  org.  and  orch.  'A  la 
nitimoire  des  compositeurs  dc  mu'-ic^uc  uiurts 
pour  la  France'  (Paris,  1917).  The  Requiem 
nu  nt  ioncd  in  the  body  of  the  book  was  comp^ 
in  1887. 

Fay,  Maude,  dramatic  soprano;  b.  San 
Francisco,  CaL,  April  18,  1883.  St.  there 
with  Mme.  A.  von  Meycrinck,  then  in  Dres- 
den with  Aglaia  Orgeni;  d6but  at  the  Kgl. 

Ilofoper,  Munich,  as  Marguerite  (May.  I'XKi); 
eng.  there  till  1915;  made  'Kgl.  Kammcr- 
sangerin';  has  also  appeared  at  Cov.  Garden, 
Budapest.  Brussels,  Amsterdam  and  Berlin. 
Her  favorite  rftles  are  Sieglinde,  Donna  Anna 
and  Aida;  other  rAles,  Elisabeth,  EIs;i,  Valen- 
tine, Toeca,  Ariadne,  Chrysothemis  (Elektra), 

Fela,  Joachim.  P&eudonym  of  TtocoDOK 

Hagen. 

F^vrfer,  Henri.  The  eremite  of  Ghis- 
monia  is  annotinced  by  tne  Chicago  Opera 

Cc  frr  tin  -tason  of  1918  9. 

Flemming,  F.  F.,  is  wrongly  placed  after 

FLOBKSHBIM. 

Floersheim,  Ott«>t  d.  Geneva,  Switaer- 

land.  Nov.  30,  1917. 

Floridia,  Pietro.  Add  to  works  indd. 
music  to  Oscar  Wilde's  A  Florwtim  Trutj^y 
(N.  y.  Nov.  27,  1917). 

Ffinter,  Alban,  d.  Neustrdiu,  1916. 

Forsyth,  Cecil,  U.  Greenwich,  Engl.,  Nov. 
30,  1870.  Pupil  at  R.  C.  M.  of  Sir  C.  V. 
Stanford  (comp.)  and  Sir  C.  H.  H.  Parr\' 
(hist,  mirs  ):  lived  in  London  until  Dec.,  1911, 
as  rond.  of  comic  operas;  since  then  in  New 
York. — Works:  The  operas  Westward  Ho! 
and  Cinder^;  4  orchl.  atudiea  after  Let 
MishtMes;  vla.-concerto  in  G  m.;  Chemt 
Celtique  for  via.  and  orch.;  Ode  to  a  Nightin- 
gale (Keats)  for  bar.  and  orch.;  2  masses; 
chaml>er-music;  part-songs  and  soprs.  Au- 
thor of  Music  and  Nationalism  (1911);  Or- 
ckestration  (1914;  elaborate  treatise);  A 
History  of  .1/;/wV  (1916;  vnth  Sir  C.  V.  Stan- 
ford); also  wrote  The  English  Musicai  Renais- 
sance in  vol.  iii  of  The  Art  of  Monc'  (1917). 

Fradkin,  Frederick,  fine  Violintst:  b.  (of 
Russian  parents)  Troy,  N.  Y.,  Apr.  2,  1892. 
At  5  pupil  of  H.  Srhradieck.  and  later  of  Max 
Bendtx  in  iV  \  :  w  fvf  to  Paris  in  1905, 
studying  with  private  teachers  (Remy  an(l 
White)  until  l'K)7,  when  heent.  Lefort's class 
at  the  Cons.;  graduated  in  1909  as  winner  of 
the  1st  priie,  and  was  tmroediatdy  engaged 


as  leader  by  Pennequin;  in  1910  do.  under 
Ganne  at  Monte  Carlo;  then  st.  further  with 
■S'saye  at  Brussels;  debut  in  recital  at  New 
York  (Jan.  10, 1911) ;  olayed  the  Menddsaohn 
concerto  with  the  N.  V.  Phtih.  Soe.  on  Feb. 
19,  and  roncertized  in  London;  1912,  Iradrr 
of  the  Konzertverein  in  Vienna;  returned  to 
the  U.  S.  in  1915  as  leader  of  Diagilev's 
Ballet  Riuee;  auoc.  A.  Witekia  191Saalcader 
of  the  Boston  S.  O. 

Franchetti,  Alberto..  Add  to  works 
Netia  Foresta  Nera,  symph.  impreMiooa  for 
oreh.;  Inno  for  soli,  ch.  and  occh.,  for  Mh 

rentenan,'  "f  Univ.  of  Bologna.  In  1916  iw 
began  a  new  opera,  Giauco  e  ikiUa, 

PtaaclE,  C^r.    His  oratorio  RAeeea 

was  prod,  as  a  1  act  sarrcd  open  at  the 
Opera  (May  25,  191S;  v.  succ). 

Fremstad,  OHve.  Divorced  from  E. 
Sutphen  July  11,  1911;  married  Harry  L. 
Brainard  at  Bridgton,  Me.,  Nov.  4,  1916. 

Fricker,  Herbert  Austin,  b.  Canterbiny, 
Feb.  12,  1868.  Pupil  of  Dr.  W.  H.  Lour- 
hurst,  org.  of  Canterbury  Cath..  and  Sir  r. 
Bridge;  1884-90  deputy  of  Dr.  Longhurst; 
1890-7  org.  and  choirm.  at  Holy  Trinity, 
Folkestone;  1898-1917  org.  to  the  Corpora- 
tk>n  of  the  City  of  Leeds;  chorusmaster  of 
the  Leeds  Fest.  (1904-13).  and  cond.  of  the 
Leeds  Philh.  Soc.  (1900-17);  since  1917  in 
Toronto  as  cond.  of  the  Mendelssohn  Choir 
(succ.  A.  S.  Vogt)  and  org.  and  choirm.  at 
the  Metropolitan  Ch.— F.  R.  C.  O.,  1888;  M. 
A.  (hon.  c.)  Leeds  LTniv.,  1917.  Has  publ. 
a  cantata,  anthems,  soni^^s,  rhoru.ses,  pes.  for 
omn  (Concert-Overture  in  C  m.,  Grand 
(Msnr  in  G  m.,  etc.)  and  many  am.  for  org. 

Fried,  Oscar,  b  wnm^y  placed  after 

Frtedberg. 

Fryer,  Herbert.    App.  prof,  of  pf.  at  the 
R.  C.  M.  in  1916. 
Fuchs,  Robert.    The  following  list  of 

works  .surKTsedcs  the  one  in  the  body  of  the 
book:  rfie  operas  Die  Konigsfnaui  (Vienna, 
1889)  and  Die  TeujeisRiocke  (Leipzig,  1893), 
— For  orch.:  3  Symphonies  (op.  37,  C;  ap. 
45,  E!>;  op.  79,  F);  3  Serenacles  for  str  -on:h. 
(op.  9,  D;  op.  14,  C;  op.  21,  E  m.),  2  do.  for 
small  orch.  (op.  51,  (i  ni  :  op.  53,  D);  pf.- 
concerto  in  Bb  m..  op.  27;  overture  Pes 
Metres  wtd  der  Liebe  WelUn,  op.  59;  Andanie 
prazinso  und  Caprifcio  for  strs.,  op.  63. — 
Chaml)er-music:  2  pf.-quartets  (op.  15,  G  m.; 
op.  75,  H  ni  I;  3  str.-quartcts  (op.  58,  E;  op. 
62,  A  m.;  op.  71,  C);  2  pL-trios  (op.  22,  C; 
op.  72,  Bh):  str.-tno  in  A,  op.  94;  5  vl.- 
sonatas  (op.  20,  Fii  m;  op.  33,  D;  op  68,  D 
m.;  op.  77,  E;  op.  95,  A);  2  vcl.-s<jnatas 
(op.  29,  D  m.;  op.  83.  E'.>  m  );  via. -sonata  in 
D  m.,  op.  86;  d.-bass  sonata  in  Bir,  op.  97. 
Numerous  pea.  for  pf.,  2  aiid4  liailda;  chonis- 
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ts,  sones  and  duets;  Mariae  Himmeljnhrt, 
legend  for  bar.  solo,  male  ch.  and  orch.,  op. 

m. 

Gatnilorltch,  OmIp  Salomonovitch.  In 
1918  he  wasapp.  cood.  o(  the  Detroit  Symph. 
Orch. 

Gade,  Niels  WUhelm.   Cf.  C.  Rubner, 

N.  W.  G.  In  Remembrance  of  the  Centenary 
of  His  Birth,  in  'Mu8.  Quart.'  (Jan-.  1^17). 

OaUl-Caid,  Ameltta,  tMrilttant  colora- 
tura-soprano; b.  Milan,  Nov.  18,  1889.  With 
the  ambition  of  becoming  a  pianist  she  ent. 
the  Milan  Cons.,  st.  pf.  under  Appi mi  and 
won  the  1st  prize  and  diploma  in  19U3.  She 
never  at.  singing  with  any  teacher;  neverthe* 
less  she  acquired  a  marvelous  vocal  technic 
through  a  unique  method  of  self-instruction. 
She  had  records  made  of  her  own  voice;  these 
she  studied  carefully,  and  thus  remedied  the 
faults  which  her  fine  car  discovered  readily: 
she  acknowledges  her  indehtcfliu^^s  to  Masca- 
eni  and  William  Thorner  (who  first  brought 
her  lo  Cunpanini's  attention)  for  valuable 
advice  and  sugMWtkna.  Dibut  as  Gilda  at 
the  T.  OottanS  fai  Rome  (1909);  the  aaine 
year  she  sang  in  several  imfxirtant  theatres 
of  Italy:  1910,  tour  of  South  America;  1911, 
at  T.  Dal  Verme  (Milan),    1.  San  Carlo 
(Naples)  and  T.  Rcsio  (Parma) ;  1912.  seoood 
tour  of  South  America:  1913.  T.  Gostand 
(Rome),  T.  Fkllini  /Catania),  T.  Comunalc 
(Trieste),  and  concerts  at  Ostende;  1914,  T. 
Real  (Madrid),  Liceo  (Barcelona),  T.  Carcano 
(Milan),  T.  (Tomunale  (Bologna)  and  Petro- 
grad;    1915,  T.  Real  (Madrid).  T.  CoMn 
(Buenos  Aires),  T.  Nacional  fHavan.O,  and 
tour  of  Brazil.    Then  came  her  sensationally 
successful  d6but  with  the  Chicago  Opera  Co. 
as  Gilda  (Chi.  atro,  Nov.  18. 1916)»  which  was 
even  ecli|Kst^l  l)y  her  New  York  triumphs 
with  the  same  company  during  a  4-wceks' 
season  at  the  Lexington  Opera  House  (debut 
us  Dinorah,  Jan.  28, 1918).   A  prime  favorite 
of  the  public,  she  b  regarded  unanimously 
by  musicians  as  the  equal  of  the  greatest 
mistresses  of  coloratura  singing.    Her  voice 
has  a  conqwis  from  a-pi-,  her  re[x.'rtoire  in- 
cludes Rosina.  Violetta,  l.ucia,  Amina,  El- 
vira {JPwrikMi)t  Lakme.   In  19U8  she  married 
in  Rome  the  painter  Luis  Curd,  .Marquis  de 
Simeri. 

Gandini,  Aleesandro.  His  Cronistoria  dei 
teairi  di  Modena  was  completed  by  Ferrari- 
Mmcni  and  Valdrighi  (mI  Tardint). 

Ganne,  Louis-Gaston.  Add  to  works 
Kermesse  JUimande,  ballet  (Monte  Carlo, 
1917). 

Gariel,  Eduardo.  On  April  1,  1917,  he 
became  dir.  of  the  'Escuela  nacional  de  Mu- 
sica  y  Arte  tcatial'  in  Mexico  City. 


Gemaheinit  Fcledtlcht  died  Berlin,  Sept. 
17,  1916. 

Gilbert,  Henry  Pnunldla  Bdlmap.  His 

Dance  in  Place  ('orti>o  was  prod,  as  a  ballet- 
pantomime  at  th.-  M.  O.  li.  (Mar.  23.  1918). 
— Cf.  O.  Downs.  An  American  Comptuer,  in 
'Mus.  Quart.'  (Jan..  1918). 

Gilchrist,  William  Wallace,  d.  Easton, 
Pa.,  Dec.  20,  1916. 

Giordano,  Umborto.  In  1917  he  was 
made  hon.  member  of  the  Aocademia  Luigi 
Cherubini,  Florence. 

Glomi,  Aurelio,  fine  pianist;  b.  Perugia, 
Sept.  15,  1895.  St.  pL  with  Sgambati  at 
the  Cons,  of  the  Accad.   S.   Cecilia,  Rnnie 

(1909-11),  winning  l»t  prize;  pupil  in  comp. 
of  Humperdinck  at  the  •Mewterschule  fur 
Komposition,'  Berlin  (1011,^1;  debut  in 
Rome  (Feb.,  1912),  foIIowL-i!  by  tour  of  Italy; 
1913-5,  tours  of  ( .erm.iny,  Switzerland, 
Netherlands  and  Scandinavia;  since  1915 
making  socc.  tours  of  the  U.  S.  He  is  a  son 
of  the  painter  Carlo  C.  and  a  prindson  of  the 
sculptor  Thorwaldsen;  member  (with  title 
of  Praf .)  of  the  Accad.  S.  CecUia. 

Glazunov,  Alexander  Konstantinovltch. 
Inadvertently  omilted  from  list  of  works: 
Op.  44,  fyegte  for  via.  and  pf.— Cf.  M.  Mon- 
tagu-.Nathan,  Contemfwrary  Ritssian  Com' 
posers  (New  York,  1917). 

Glinka,  Michail  Ivanovltch.  Cf.  M. 
Montagu-Nathan,  C.  (London,  1916;  in 
scries  'Masters  of  Russian  Music'):  id.,  G. 
Revaltud,  in  M.  T  '  ;  May,  1917). 

Gluck«  Christoph  WlUibald.  Adrl  to 
bibliogr.:  S.  Wortsmann,  Die  deutsche  GUuk- 
LUteratur  (Nuremberg.  1<>15):  W.  B.  Squire, 
G.'5  London  Operas,  in  '.VI us.  Quart.'  (July, 
1915);  J.  (i.  Prod'homme,  G.'s  French  Col- 
laborators, ib.  (April.  1917);  id.,  Les  Portraits 
franQiis  de  G.,  in  'Riv.  Mus.  Ital.*  (vol.  xxv, 
'l;  1'»1S1. 

Godowsky,  Leopold.  Publ.  a  remark- 
able set  of  Miniatures  [3  suites  and  34  pes.] 
for  pf.  4  hands,  for  instructive  purposes,  all 
primo  parts  within  the  compass  ol  5  notes 
(1918). 

Goethe,  Johann  Wolfg|M>t  von.  Add 

to  Viibliogr.:  .\.  Jullien,  G.etla  Musique:  Set 
JinirmerUs,  son  Influence,  les  CEuvres  ifu'U  a 
inspirees  (Paris,  1K80);  J.W.von  Wasielcwski, 

G.  's  Verhdltnis  zur  Musik  (LelpiiK.  18«0;  in 
Waldrrsrc's    'S,immlung    mu».  Vortrage'); 

H.  Ula/e  de  Bury,  G.  et  Beethoven  (Paris, 
1882);  \V.  Nagel,  6'.  und  Mozart  n- 
salza,  1904);  J.  Simon,  Fatul  fi»  der  Musik 
(Beriin.  1906). 

G<illerlch,  August.  The  first  ed.  of  his 
Wagners  ,Ring  des  Nibelungen'  was  publ.  in 
1890. 
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Gdllerlch,  GIsela  Voigt  von  Leiters- 
ber^),  excellent  pianist  and  teachcTi  b. 
Vienna.  June  16.  1858.  Puoil  at  the  R. 
Hungarian  Acad,  of  Mnsir  in  Pest  ofF.  Erkcl 
(pf.)  and  R.  Volkmann  (theory);  from  1876- 
85  with  Liszt;  d£but  Ptest.  1877  (Chopin's 
F  m.  concerto);  an  early  marriage  (to  a  Mr. 
PAszthory)  interrupted  her  succ.  career; 
after  divon  c  she  settled  in  1886  in  Vienna  as 
teacher,  and  resumed  tours  ((lermany  and 
Aintria);  in  1893  she  married  August  G., 
sti{x*rvised  his  branch-schools  in  brlangCtt. 
Anshac  h  and  Furth.  and  in  1806  settled  with 
him  in  l.inz,  where  slu-  has  taught  since  then. 
[Notice  the  correct  spellings  'Voigt'  and 
*P&azthory1. 

Goodrich,  Wallace.  Add  to  mrks 
The  Organ  in  France  (Boston.  1917). 

GoodaoB,  Katfierine.  Concertised  in 
Australasia  (1916  7 1,  while  accompanyinK 
her  husband,  Arthur  ilinion,  on  a  tour  of 
iiMpectloii. 

Gooaaens,  Eugene,  1)  Lnndon,  May  26, 
1893.  Pupil  of  the  BruKts  t  ons.  (1903)  and 
the  LiveriKXil  Coll.  of  Music  (VKKi):  winning 
a  scholarship,  he  ent.  the  R.  C.  M.  in  1907  and 
St.  4  years  under  Rivarde  (vl.),  Wood  and 
Stanford  (comp.);  won  stlvf-r  medal  of 
Worshipful  Company  of  Musii  ians  and  was 
made  A.  R.  C.  M.;  1911-5,  playwl  1st  vl.  in 
Queen's  Hall  Orch.;  since  then  cond.  of 
Beecham's  operatic  enterprises,  A  com- 
[xjser  of  ultra  nio'lorn  tf-ndcncies. — Works: 
Chinese.  Varuitions  and  2  [symphonic  jxxMns 
(Perseus  and  Ossian)  for  orrh.:  op.  6,  Suite 
for  fl.,  vl.  and  harp;  op.  7,  Five  Impressions 
of  a  Holiday  for  vl.,  vel.  and  pf . ;  op.  10.  CW- 
cerl-Sludy  for  pf.;  op.  12,  Phunlasy  Quartet 
for  strs. ;  op.  13,  Rhapsody  for  vcl.  and  pf.; 
op.  14,  str.-quartet  in  C:  op.  15.  Hy  the  Tarn 
and  Jack  o'LarUern  [Ignis  fatuus],  sketches  for 
srr.-quartet;  op.  16.  Deux  Prose-lyriques  (or 
voice  and  pf.  (Ilier  dans  le  jardin  au  soteil  and 
Mon  chemin  s'etait  assomori);  op.  18,  Kalei- 
doscope, char.-aketclieB  for  pit.;  op.  20.  Cm* 
ceit'>.  Ho. 

Counod,  Charles- Francolt.  Add  to 
hibliogr.  ].  Tiirs)t,  C.  G.  A  Cententiinl  Tri» 
btUe,  in  'Mus.  Quart.'  (July,  1918J;  id., 
LeUeri  of  G.,  ib.  Oan.,  1919);  J.-G.  Prod'- 
hommc.  .\fiscdlaneam  LMen  by  C.  C,  ib. 
(Oct.,  1918). 

Graff,  Otto  Albert,  b.  Philadelphia.  Sept. 

to.  1870;  d.  Bnx)klyn.  N.  Y.,  May  9.  1917. 
St.  in  New  York  with  H.  Carr6  (vl,),  A. 
Frie<lheim  (pf.)  and  H.  E.  Parkhurst  (org.); 
1904  till  his  death  org.  and  choirm,  at  St. 
Peter's  Ev.  Luth.  Ch.,  Brooklyn;  from  1914 
also  cond.  of  tlie  'DautKlicr  Licderknax/ 
N.  Y. 

Grainger,  Percy  Aldridge.  Add  to  bib- 


lioKr.  n  C.  Parker,  P.  A.  C.  A  Study  (New 

York.  191  SI. 

GranadcKS  y  Camplna,  Enrique,  Posth. 
works:  2  suites  for  small  orch.,  Rlisenda  and 
Noel;  Canciones  amatorias  (songs). — Cf. 
G.  Jean-Aubry,  E.  G.,  in  'M.  T.'  (Dec  .  1916); 
E.  Newman.  Tk»  G,  the  'Goyueas,'  ib., 
(Aug..  1917). 

GretchaiiillOT,'Al«BUider  Tichonovi  tch. 
In  1917  he  wrote  the  new  Russian  national 
hymn,  Gimn  sz'ohodni  Rossi  (Hymn  of  Free 
Russia];  first  i)l.i\eil  m  tlie  L'.  S.  at  a  rom  ert 
for  the  l>cncfit  of  Siberian  exiles,  cond.  by 
Ossip  Gabrilovitch  (New  York,  May  22* 
1917). -("f  M.  Montagu-Xathan.  Contem- 
porary  Russian  Composers  (New  York,  1917). 

Gffovles,  Gabrfd.  Add  to  works  an 
opera,  Maimouna  (finished  1917), 

Gusfkov,  (Michael)  Joooph.  Correct 

tran.sliteralion,  GuziKOV. 

Hackh,  Otto  (Ghriatoph),  d.  Brooklyn, 

N.  Y.,  Sept.  21,  1917. 

HaddMi,  Jamea  Cuthbert,  writer  on 
music;  b,  Banchary«Teman,  n.  Aberdeen. 

Sept.  9.  1861;  d.  Edinburgh,  May  1,  1914. 
St.  under  private  teachers,  and  held  various 
positions  as  org.;  from  1889  in  Edinburgh  as 
ed.  of  'The  Scottish  Musical  Monthly'  and 
ctmtrib.  to  various  journals.  Author  of 
George  Frederick  Handel  (1888;  new  e<l. 
190.S);  Mendelssohn  (1888;  new  ed.  1904); 
George  Thomson,  the  Friend  of  Burns.  His 
Life  and  Correspondence  {lS9S)i  The  Tinkering 
of  Hymns  (1900);  Haydn  (1902);  Chopin 
(1903);  The  Operas  of  ]Viiv,ru-r:  Thrir  P!o!k, 
Music  and  Ilistorv  (l''()X);  Miulcr  Musn  uins 
(1*>09):  Modern  Musuians  (1913).  EtI.  'l-ays 
of  Caledonia'  (18U;  coll.  ol  Scottish  airs  arr. 
for  harm.). 

Hadley,  Henry  (Kim  bain.  .Xdd  to 
works:  Ode  to  Music  for  soli,  ch.  and  orch., 
for  the  Mth  anniversary  of  the  Worcester 
Festivals  (Oct.,  1917);  Aznra,  jjrand  opt-r.-r 
(Chicago,  Dec.  26,  1917);  Biatud,  1-act  ojxra 
(won  the  HinshawS  1000  prize.  I'M  7 ;  produc- 
tion announced  by  Soc.  of  Amer.  Singers  for 
autumn  of  1918). 

Hadow,  William  Haiuy.  He  was  knighted 
on  Jan.  1,  1918. 

Hagemann,  Richard,  pianUt  and  con- 
ductor; b.  I.eeiiw.irdrii,  H'llI  itnl,  |iil\'9,  18.S2. 
Until  his  10th  year  pu|)il  ot  his  lather;  then 
5  years  at  Brussels  Cons,  and  1  at  Amster- 
dam Cons.;  Repctitor  (1898).  2d  cond.  (1899) 
and  1st  con<l.  (1901-3)  at  the  R.  (lix-ra.  Am- 
stcrd.im;  1904-5,  accompanist  for  M  ithilde 
Marchcsi  in  Paris;  came  lo  the  U.  S.  as  accom- 
panist for  \  vottc  (".iiill>crt  in  1906;  1906-7, 
tour  of  U.  S.  with  Macmillen;  in  1907  app. 
asst.-cond.  at  the  M.  O.  H.;  since  1912  one  of 
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the  regnlar  conductors;  rince  1916  a1w>  cond. 

of  the  Slimmer  opera  at  Ravinia  Parle. 
Chiaigo;  in  the  autumn  of  191S  cond.  of  the 
season  of  op6ra  comiquc  g^ven  by  the  'Sec. 

of  Amcr.  Singers'  in  N.  Y. 

Hahn,  Carl,  b.  Indianapolis,  Ind.,  Oct.  23, 
1874.  Pupil  at  the  Cincinnati  Coll.  of  Music 
of  Otto  Singer  and  A.  Gomo  (pf.),  Lino  Mat- 
tioli  (vcl.),  Van  Broekhoven  (theory)  and 
V'.in  (ItT  Stiicken  (comp.  and  orch.),  winning 
the  Sprinjjer  Medal  for  vcl.  in  1895;  for  some 
ye.irs  'cellist  under  Van  derStucken,  S  idl  and 
Thomas;  1900-11,  at  San  Antonio,  Texas, 
as  cond.  of  the  annual  festival  and  Beethoven 
Mannerchor;  organized  and  cond.  for  8 
seasons  the  San  Antonio  Symph.  Orch.;  also 
cond.  the  large  SSngerfest  at  San  Antonio 
(1906)  and  Galveston  (1909);  settled  in  New 
York  in  191.?  as  rond.  of  the  'Arion'  (re- 
signed .April,  1918),  Mozart  Soc.  and  the 
Brooklyn  'Arion'  (won  Kaiser  Priae  in  1915). 
Has  publ.  choruses,  pf.-pcs.  and  aooga, 

Huichett,  Dr.  Henry  Granter,  d.  Siaa- 
conset,  Mass.,  Aug.  19,  1918. 

d*Harcourt,  Eugene,  d.  Locarno,  Switzer- 
land, Mar.  8.  1918.  Sent  by  the  French  govt, 
in  191 7  to  advance  the  cause  of  French  ontisic 
in  the  U.  S.,  he  conducted  a  ipsdal  perf. 
of  Gounod's  M«n  el  VUa  at  the  M.  O.  H. 
(April  8). 

Heifetz,  Jascha,  remarkable  violinist ;  b. 

Vilna,  1899.  At  the  age  of  3  he  had  his  first 
lessons  from  his  father,  Ruben  a  good 
violinist;  }iis  [iroRress  was  so  extraordinary 
th.it  after  little  more  than  a  year  he  was 
admitted  to  the  Imp.  Music  School  at  Vilna, 
where  he  played  in  rrcif  als  before  he  was  5; 
at  6  he  made  his  debut  at  Kovno,  playing 
Mendelssohn's  Concerto  before  an  audience 
of  more  than  1000  and  arousing  frantic  dem- 
onstrations; cont.  his  studies  in  Vilna  till 
1907,  when  he  ent.  the  Petrograd  Cons., 
studying  rep)ertoire  and  interpretation  under 
Auer;  even  before  he  left  the  Coiib.  he  fre- 
quently appeared  in  public,  drawing  crowded 
houses.  His  phenomenal  successes  in  Berlin,' 
(1912;  with  the  Philh.  Soc.  under  Nikisch, 
etc.)  were  duplicated  in  Vienna  (1913)  and 
the  music.il  centres  of  Germany  (1914);  alter 
the  declaration  of  war  he  toured  Russia  and 
Scandinavia:  his  Amer.  d^but  (N.  Y.,  Oct. 
27,  1917),  was  followed  by  a  triumphant  tour 
of  the  States.  Not  yet  20.  he  is  unanimously 
ranked  witli  the  greatest  living  masters  of  the 
violin;  Auer  regards  his  precocity  as  re- 
maricable  aa  that  of  Monurt  or  Menddsaohn. 

Heinrich,  Anthony  Philip  [Anton  Phl- 
Itppl,  b.  SchfinbOchel,  Bohemia,  Mar.  11, 
1781;  d.  in  extreme  poverty  in  New  York, 

M.iy  1861.  .As  a  hoy  he  acquired  pro- 
ficiency on  the  pf.  and  vl.,  but  bqg;an  life  as  a 


wholeaaie  merchant  and  banker;  having 

failed  in  business,  he  went  to  Bardstown,  Ky., 
where,  without  any  knowledge  of  harm.,  he  be- 
{^an  to  compose  in  1818;  these  first  songs  and 
mstrl.  pes.  nepubl.  later  as  Op.  1,  The  Dawn- 
ing of  Jimie  M  Kentucky,  or  The  Pleaeitres  of 
Harmony  in  the  Solitudes  of  Nitturf.  From 
1827-34  he  was  in  London,  playing  vl.  in  a 
small  orch.;  there  he  also  st.  theory,  and 
about  1830  began  to  write  for  oich.;  in  1834 
he  vntted  Gotnany  and  Austria,  and  had 
some  of  his  works  prod,  at  Dres<I('n.  Prague 
and  Graz;  in  Vienna  he  ent.  a  comixtition 
with  a  symphony,  but  tiie  pize  was  awarded 
to  Franz  Lachner;  disappointed,  he  returned 
to  America  and  settled  m  New  Yorlc,  where 
be  soon  gained  immense  popularity,  so  that 
he  was  generally  known  as  'Father  H.';  dur- 
ing the  40*8  and  50^s  he  was  a  commanding 
figure  in  the  muMcat  affairs  of  the  U.  S., 
publishing  hundieds  of  pf.-pcs.  and  songs, 
p;rand  festivals  of  his  works  being  arranged 
m  N.  Y.,  Philadelphia  and  Boston,  and  the 
critics  speaking  of  him  as  the  'Beethoven of 
AmHka ;  a  tour  of  Germany  in  1857-^  was 
a  dismal  failure;  The  quality  of  his  works 
easily  accounts  for  the  speedy  and  complete 
oblivion  of  even  his  name;  he  wrote  only  for 
an  enormous  orch.,  k  la  B«rlioz,  and  1^  mu- 
sical ideas,  out  of  aiU  pnMoction  to  the  ninns 
employed,  recall  the  style  of  Haydn's  imita- 
tors; nevertheless,  he  is  historically  imfxir 
tant,  being  the  tirsl  toemploy  Indian  themes 
in  works  of  large  dimensions  and  to  show 
decided  nationalist  aspirations.    In  1917  O. 

G.  Sonneck  acquired  for  the  Libr.  of  Cong^ress 

H.  's  'Mt  inoranda'  (letters,  programs,  news- 
paper-clippings, etc.),  many  publ.  works  and 
almost  all  the  orchl.  scores  (in  MS.;  many 
atrtograph)  enumeiated  in  a  list  made  by  H. 
himself  in  1857.  A  perusal  of  the  titles  is 
amusiny;  atid  instructive:  Tin:  Coluntbiad, 
Grand  Amer.  Chivalrous  Symphony;  The  Co- 
lumbiadf  or  Migration  of  Amer.  Wild  Passenf/er 
Pieeons.  a  Characteristic  Symph.;  HomnUM 
d  la  BoMme.  grande  symph.  bohhnienne;  T%e 
Hunters  of  Kentucky,  sinfofiia  <!i  cncci<i:  The 
Indian  Carnival,  or  The  Indian's  Festival  of 
Dreams.  Sinfonia  eratico-fanUuekia  (sic!); 
The  Indian  War  Council.  Gran  emc^to  M- 
lico  for  41  instri.  parts;  The  JHfers  Adieu. 
SforfJ  for  32  instrs.;  Concerto  grosso  'Jnhan- 
ntsherg,'  or  The  Festival  of  the  Vintagers  on  the 
Rhine;  Manilou  Mysteries,  or  The  Voice  of  the 
Great  Spirit.  Gran  sinfonia  misteriosa  iUf 
dinna;  The  Mastodon,  a  Grand  Symph.  in  3 
Purls;  The  (hnt!hi)!i,cj,  al  Comh.it  of  Kin^s, 
or  The  Condor  of  the  Andes  and  the  Eagle  of  the 
Cordilleras.  A  Grand  Symph.;  Pocahontas, 
the  Ro^  Indian  Maid  and  the  Heroine  of 
Virginia,  the  Pride  of  the  Wilderness.  Fan- 
tasui  romanz:;  T"  lite  .Spirit  of  Beethoven,  lite 
Monumental  Symph.;  A   Grand  Oratorical 
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Dheriissrmetd:  The  Tower  of  Babel,  or  The 
Languages  Confounded;  The  Wiid  IVood- 
Spirits'  Chant,  or  Scintillations  of  '  Yankee 
Doodle,'  forming  a  Grand  National  Heroic 
Fantasia  scored  for  a  Powerful  Orch.  in  44 
Parts;  etc. 

Heiter,  Amalie.  Pen-name  of  Marie 
Amalia  Friederike,  Princess  of  Saxony.  (See 
Amalia  [3].) 

H<*t«,  Enwt.  Pkeudonym  of  Simon 
Sbcbtbk. 

Hempel,  Frieda.  On  June  8,  1918,  she 
married  William  B.  Kahn,  a  merchant  of 
N.  Y. 

Henschel,  Sir  George.  Was  prof,  of 
singing  at  the  Inst,  of  Mus.  Art,  N.  Y.,  1905- 
8;  mnoe  then  living  in  London. 

Herbert,  Victor.  Add  to  works  the 
operettas  Eileen  (N.  Y.,  Mar.  19,  1917); 
Her  Regmtnt  (Springfield,  Mass.,  Oct  20, 
1917). 

Herman,  Reinhold  Ludwig.  In  1887 
he  was  prof,  of  sacred  music  at  the  Theol. 
Sem.:  from  1900-17  he  lived  in  Rapailo^  luiy; 
since  then  again  in  New  Yorir.  He  has  toured 
Eiirn[>e  and  America  with  IJiii  Lehmann  in 
song-  and  lecture-recitals  (on  WaRncr). 
Vineta  had  its  premiere  at  Kassel  (June  20, 
1891).  UnwdotaX  Brunswick  (Oct.  15,  1891). 
Add  to  works:  Suite  SgypUnme  (1901); 
Lifufid.  sniff'  (1911):  Dido,  ooocert-icene 
for  sop.  and  orch.;  LilUh,  do. 

Hcaadberft,  Cdocnml  Gregory.  Settled 
in  Chicago  in  1918. 

Hlftginson,  Henry  Lee,  the  founder  of  the 
Boston  Symph.  Orch. ;  b.  New  York,  Nov.  18, 

.St.  singing,  pf.  and  (t)ni[i.  in  Vienna 
(18.56-^);  in  1868  he  est  a  1.1.  himself  as  a 
banker  in  Boston  (Lee,  H.  A:  (  o  ).  In  1881, 
with  an  endowment  of  $1,000,000,  he  founded 
the  Boston  Symjph.  Ordi.  (67  performers; 
100  in  1918),  which  gave  its  first  concert  at 
the  old  Music  Hall  on  Oct.  22,  1881:  in  the 
summer  of  1885  the  series  of  concerts  of  li^;hter 
music,  famous  as  the  'Pops,'  were  instituted; 
during  the  spring  of  1886  the  onch.  made  its 
first  tour  of  Eastern  cities;  the  first  concerts 
given  in  New  York  (spring,  1887),  were  so 
successful  that  a  regular  series  of  5  was  given 
until  1900,  since  when  the  number  has  been 
doubled;  on  Oct.  15.  190O,  the  oiganization 
inaugurated  its  own  permanent  home.  Sym- 
phony Hall;  in  1903  the  Tension  Fund  was 
establ.,  for  the  benefit  of  which  a  special  con- 
cert is  given  annually  in  March  (always  with 
a  Wagner  program).  The  conductors  have 
l>een  (ieorK  IIens<hel  (1881-4),  Withelm 
Clericke  (188i-9).  .Artur  Nikisch  (1889-93), 
Eniil  I'aur  (1893-8),  Wilhclm  Gerickc  (1898- 
1906),  Kari  Muck  (1906^),  Max  Fiedler 
(1908-12),  Kari  Muck  (1912-8).<-Tbfough. 


out  its  career  H.  has  l>e€n  the  sole  financial 
supporter  of  an  orch.  which  for  the  past  20 
years  has  l>eL-n  generally  recognized  as  un- 
surpassed, perhaps  unrivaled,  anywhere.  In 
1918  he  gave  up  control,  which  was  assumed 
by  a  Board  of  Direi  tors  sch  i  ti<!  la-  him.— 
Cf.  M.  A.  de  Wolfe  Howe,  The  Boston  Sym- 
phony Orcfmtra  (Boston,  1914). 

Hinrichs,  Gustav,  b.  Ludwigslust,  Meck- 
lenburg, Dec  10,  1850.  St.  vl.  and  pf.  with 
his  father  and  comp.  with  A.Reislano  and  E. 

Marx«<"n  in  Hamburg;  joined  the  opera  orch. 
at  the  Stadtth.,  also  playing  at  the  Philh. 
concerts;  1870-85,  cond.  and  teacher  in  San 
Francisco;  1885-6,  asst.-a>nd.  to  Th.  Thomas 
with  the  Amer.  Opera  Co.;  then  organised  in 
Philadelphia  his  own  < onipany  (lx>th  rond. 
and  mgr.J,  touring  the  Kastern  States  for  10 
years;  he  gave  the  Amer.  premieres  of 
CavoUeria  Rusticana  (Phila.,  Sept.  9,  mi), 
Pagliacci  (N.  Y..  June  15.  1893)  and  Manom 
Lescaut  (Phila..  Julv.  1894);  18W  lOOr,,  mus. 
dir.  at  ("olunihia  Univ.;  1903-8,  cond.  at  the 
,M.  O.  H.— Works:  The  operas  I>fr  pter/oArige 
Poffen  (San  Francisco.  1877)  and  OntirOra 
(Phila.,  Tune.  1891);  a  symphonic  autte  for 
orch'.;  choruses  (some  w.  orch.);  songs. 

Hinshaw.  William  Wade.  Tn  1016  he 
ofTere<l  a  prize  of  Si 000  for  the  best  1-act 
opera  by  an  AnuT.  composer  (awarded  to 
Hadley's  Bianca,  Dec.,  1917).  In  March, 
1918,  he  succeeded  Albert  Rdsa  as  pres.  of  the 
Soc.  of  .Amer.  Singers. 

Holbrooke,  Joaof *  b  wrongly  placed  after 

HoLDEN. 

Hood,  Euseblus,  b.  Nashua,  N.  H.,  Jan. 
21,  1866.  St.  at  the  New  EagL  Cons.;  living 
in  Nashua  as  supervisor  of  music  in  the  pubT 

schools,  choirm.  at  the  l  ir^t  ("()n;;r.  Ch., 
and  cond.  of  the  Nashua  (Jraiorio  S<k-.  and 
Lowell  Choral  Soc.;  was  cond.  of  the  Mac- 
Dowell  Festivals  at  Peterborough,  N.  H. 
(1910-5). 

Hopkins,  Harry  Patterson.  Moved  to 
New  York  (Sept.,  1916);  org.  and  choirm.  at 
Temple  Beth  Israel,  and  tK%.  at  Park  Row  Th. 

Howard,  George  Henry,  li.  Boston,  Feb, 
27,  1917.  In  1913  he  was  made  Mus.  Doc. 
by  the  Univ.  of  Wdiiiiington. 

HaftlMS,  Edwtn,  pbnist;  b.  Washington. 

D.  C,  Aup.  15,  1884.  St.  pf.  with  hxal 
teachers;  with  Joselfy  in  New  York  (I'XJS-O) 
and  Leschetizky  in  Vienna  (1907-10),  part 
of  the  time  as  the  latter's  asst.;  1910-2,  head 
of  pf.-dept.  at  Ganapol  Sch.  of  Mus.  Art, 
Detroit;  1912-6,  in  Mtinirh  as  concert- 
pianist;  since  then  in  New  ^'ork  as  teacher 
of  the  master-class  in  pf.  at  the  XOIpe  Inst, 
of  Music;  contrib.  to  German,  Engl,  and 
Amer.  periodicals.  Comp.  of  songs  and  a 
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eonoert- para  phrase  on  Joh,  Strauss's  Wiener 
Blui. 

Huto,  John  Adam,  b.  Bridgeport,  Conn., 
Jan.  5,  1873.   St.  at  the  Stuttj^art  Cons. 

under  \V.  Speidel  fpf.l,  F,iis/t  (i-onip.)  and 
Zumpe  (orcn.);  has  conccrtiziti  in  ("it'rmany 
and  England;  lS9<>-iy(X).  tearher  of  pf.  al  the 
Ptabody  Cona.,  Baltimore;  1901-^.  dir.  of 
die  European  Com.  and  of  the  Woman's  Coll. ; 
iinrr  then  is  private  teacher  in  Bridgeport. 
— W  orks:  I  he  operas  The  Hero  of  Byzant  (i- 
act)  and  The  Tempk  Dancer  (I -act);  Sym- 

rhony  in  C;  2  pf.HSonoertos  (o{).  7,  F  m.;  op. 
1,  C);  pf.-trio  in  ES»  (op.  4);  pes.  for  vl. 
and  pf.;  do.  for  vcl.  and  pf.;  pf.-pcs.;  songs. 

Hull,  Arthur  Eaglefiald.  Add  to  worlu 
A  Short  History  of  Mtisic  (1916);  Modem 
Afuiun!  S!yl,s  (\<J\f^);  DrsiRti  or  Construc- 
tion in  Music  (l^Vt);  Engl,  translations  of 
K  Holland's  Htmid  (1916)  and  VitdeBett- 
hoven  (1917). 

Humiaton  [hdhni-],  William  Henry. 
\\  as  app.  aMt.<coixl.  of  the  N.  Y.  Philh.  Soc. 

in  1916. 

Humperdindc,  Engeibert.  Cf.  O.  Besch. 
£.  //.  (Leipzig,  1915). 

Hunakar,  JaoiM  Glhbons.  In  the  au- 
tumn of  1917  he  Kttled  in  Philadelphia  as 
cn'tir  for  'The  Presi.'  Add  to  worka  Uni- 
corns (1917). 

d'Indy,  Vincent.  Le  Mysthe  ie  SainU 
Christobhe  was  prckl.  by  the  AsiMK\  (  olomu'- 
I.amoureux  at  the  Salle  Gaveau  iAptW,  1917). 

In  ten,  Ferdinand  wn,  d.  New  York. 

Jan.  16,  191S. 

Ippolitov-Ivanov,  Michail  Michailo- 
vltch.    Add  to'  works  an  opera,  OU  from 

Nordland  (Moscow,  l*>17l. 

Jaquea-Dalcroze,  £mile.  After  the  clos- 
ing of  his  institution  at  HclUrau  wealthy 
patrons  enabled  him  to  esublish  a  new  school 
at  Geneva  (1917). 

Joachim,  Amalle.   Cf.  O.  Plaschke.  A. 

J.  (Berlin,  1899). 

Karg-Elert!  .Siegfried.  Add  to  bibliogr. 
H.  B.  (;aiil.  Bonnet,  Bossi,  K.-E.,  in  'Mus. 

Quart.'  (July,  VHS). 

Kastner,  Alfred.    Since  autumn  of  1917 
solo  harpist  of  the  N.  V.  i'hilh.  S«k. 

Emmerich,  d.  Vienna,  Dec., 
1916or  Jan..  1917. 

Kazatchenko,  Nikolai  Ivanovitch.  Cor- 
rect name  is  Kaaatchenko.  Grigory  Alexeie- 
vitch. 

Keller,  Otto.  Add  to  works  P,  Tckaihenhy 

(1914).  ' 

Kelley,  Edgar  .^tillman.  Dikh  i  (.f  LL. 
D.  confcrrtd  1»\  I  iiiv.  ol  (  im  iiiii.iti,  June  16, 
191 7.— Add  to  works  The  PUgrim's  Progress,  a 


'musical  miracle-play'  for  soli.  ch..  children's 
ch.,  org.  and  nn  h.;  text  [after  Bunyan)  by 
Elizal>eth  Hodgkinson;  prod,  at  Cincinnati 
May  Fcst.  (May  10.  1918;  Veaj^e  coad.). 

Kern,  Jerome  David,  b.  New  York,  Jan. 
27,  1885.  PupU  at  N.  Y.  Coll.  of  Muaic  of  P. 
Gailico  and  A.  I^mbert  (pf.)  and  Dr.  A. 
Pearce  (theory).  Tomp.  of  a  comic  opeta. 
Miss  Springtime  (N.  V.,  1916;  with  E.  (Cai- 
man) and  aunwroue  Mice.  Ugiit  atage-pieoeB. 

Kern,  Karl  Wilhelm,  b.  Schlitz,  Hesse- 
Darmstadt,  J  une  4,  1874.  I*upil  of  his  father, 
Karl  August  K.  (1836-1902),  and  at  the 

Maycnce  Cons,  of  P.  Schiimarhcr  (pf.),  F. 
Lux  (org.)  and  A.  Coy  (conip. );  came  to 
Anu-rira  in  1893,  and,  while  continuing  his 
studies  at  Elmhurst  Coll.,  n.  Chicago,  taught 
there  pf.,  org.  and  harm.;  taught  further  at 
Springfield  (O.)  Sch.  of  M  usic  and  Dennison 
Sch.  of  Music  (Baptist  Univ.),  Dallas,  Texas; 
since  19()4  in  St.  Louis  as  teat  htr  (now  also 
vice-pres.)  at  the  Strassberaer  Cons,  and 
editor  for  the  Shattinger  Music  Co.  Haa 
publ.  choral  works,  anthems,  son>;s.  organ- 
pcs.  (sonata,  op.  90),  pL-pcs.  {sifississippi 
Rwtr  S€*it*sh  pes.  for  vl.  and  pf.;  etc 

Kienzl,  Wilhelm.  A  new  opera.  Das 
Testament  (text  by  K.),  was  prod,  at  Char- 
lottenburg  in  1917  (|an.  or  Fd^;  mod. 

succ). 

Klee,  Eugen.  In  May,  1917,  he  was 
elected  oond.  of  the  'Deutacher  Liederkrana' 

in  .V  V. 

Kling,  Hem4,  d.  Geneva,  Switzerland, 
May  2.  1918.— He  was  bora  Feb.  14  (aof  17). 

Kneisel,  Franz.  He  dis.s(>lvtil  his  famous 
quartet  in  1917;  final  concerts  in  Boston 
(Mar.  13)  and  New  York  (Apr.  3). 

Kobb^,  Gustav,  d.  Babylon,  L.  I.,  July 

27,  101 S  (accidentally  killed  while  sailing). 

Koch,  Friedrlch  E.  A  new  opera, 
/>»>  lIiigrlmuMf,  was  pro<l.  at  the  Deutschcs 
Ojiernhaus,  Charlottenburg  (1918). 

Ko?mmenich,  I^uis.  Resigned  as  cond. 
of  the  .\.  V.  Oratorio  Soc.  in  1917;  founded 
The  .New  Choral  Soc.  of  N.  Y.,  which  gave 
its  first  concert  on  April  4, 1918  (Verdi's  Re- 

qttifrn  1 . 

Koiling.  Karl  W.  P.,  d.  Chicago,  May  3, 
1914. 

Kom,  Clara  Anna,  b.  Berlin,  Jan.  30, 
1866.  Brought  early  to  America;  won  a 
seholanhip  at  the  Natl.  Cons.,  N.  Y.;  later 
St.  comp.  with  Horatio  Parker  and  B.  O. 
Klein;  taught  at  the  Natl.  Com.  (1893^); 
sill!  r  then  as  private  tr  u  licr  in  N.  V.  — 
Works;  An  ojMra,  ()/<r  Lmt  W  ar;  Symphony 
in  C  m.:  a  pf.  com  erto;  a  sonata  for  vl.  and 
pf.;  a  suite  for  do;  pf.-pcs.  and  songs. 
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KOSLECK— M  AC  Kl  N  LAY 


Kosleck,  Julius.  Cf.  B.  (j^irlcpp,  Dk 
Ceiskickle  der  TromptU,  nebst  einer  Biogra- 
pkie  J.  K.'s  (Hanm.  1914). 

Kraus,  Felix  von.    His  wife  ft  wllli 

Auguste  Gotze  {not  Marie). 

Krehbiel,  Henry  Edward.  Add  to  works 
A  Stcond  Book  of  Operas  (1917). 

KwiMf  I  Eduavd.  Cf.  H.  von  Paum- 
gaiten.  fi.Jr.fim  iltadkntf  (Vienna,  1915). 

Krygell,  Jolian  Adam,  d.  Copenhegem 

July  27,  1915. 

Kubelik,  Jan.  He  wrote  a  concerto  for  vl. 
andofch.  (1916). 

Kunwald,  Dr.  Ernst.  He  resigned  as 
cond.  of  the  Cincinnati  Symph.  Orcn.  after 
his  arrest  (Dec.  8,  1917)  and  subsequent 
internment  as  an  enemy  alien. 

Lagoan^e,  Oscar  de,  d.  Paris.  May,  1918. 
At  the  time  of  his  death  he  was  cond.  at  the 

Galt^-Lyriquc. 

Lanfte,  Danidl  de,  d.  Point  Loma,  Cel., 

Jan  31,  1918.  After  his  retirement  (Sept.  1, 
1913)  he  lived  at  the  headauartcrs  oi  the 
Universal   Brotherhood  ana  Theosophical 

Soc.  at  Point  I.nma. 

Laparra,  Raoul,  b.  Bordeaux,  May  13, 
1876.  Pupil  at  the  Paris  Cons,  of  Faur6  and 
Massenet;  Prix  de  Rome  with  the  cantata 
Uiysse  (1903). — ^Worlcs:  The  operas  Peau 
d'dne  (Bordeaux,  1899);  La  Hahanrra  (Op.- 
Com.,  1908;  Boston,  Dec.  14,  1910;;  Ui  Jota 
(Op.-Com.,  1911);  A mphUryon  and  VAvenlure 
piUoresiue  (not  prod.):  incid.  music  to  a  5- 
act  drama,  Ei  Couguislador;  a  vl.-«oaeta; 
pf.-pcp.  (Souvenirs  de  Jeunesst,  Schtfs  ihrrifn- 
nes,  Rythmes  cspagftols  (on  Sf>an.  folk-themes). 
The  Book  of  the  Pawn  [children's  pcs.l,  etc.); 
Honf^  (a  cycle,  Viye  musiaU  por  Esp^tHa  [on 
Span,  follc-thenies]). 

Lazzarl,  Silvio.  Correct  pronunciation 
is  lAhd'zah-rc. — He  visited  the  U.  S.  to  cond. 
the  world- premiere  of  hlS  new  opera  Le  Satf- 

teriot  (Chicago,  Jan.  19,  1918).  Add  to  works 
Melaenis,  ofH-ra  (publ..  not  prod.);  a  sym- 
phony. Strike  from  list  of  works  O^uNOf 
Rapsodie  espagnole,  i  EnsorceU. 

Lee,  Ernest  Markham.  Add  to  works 
On  Listening  to  Music  (1918). 

Lefebvre,  Charlee-fidouard,  d.  Aix-tes* 

Bains,  1917  (before  Nov.). 
Lemaire,  (Jeaa>Bug^ne-)  Gaston.  Add 

to  work?  Pierrot  ttnge  son  Rhnil,  ballet  (1917). 

Lemare,  Edwin  Henry.  App.  munic. 
oreanist  at  Svin  Francisco  in  1917,  giving  hts 
official  oprning  recital  on  Mar.  25. 

Lendvai,  Erwin.  It  seems  that  £/£a  was 
rml.  at  M.innhc  im  ^^mv  time  after  the  OUt* 
rcak  of  the  war  (before  1917). 

Leroux,  Xavier  (-Henri-Napol6on).  A 


new  opera,  1814^  WAS  pnd.  aft  MoDte  Cirio 

(early  in  1918). 

Lets,  Hans,  h.  Ittenheim,  AUatia,  Mar.  18, 
1887.  Pupil  at  Strassburg  Cons.  (1900-4) 
of  H.  Schuster  (vl.)  and  K.  Somborn  (comp.); 
then  at  the  Berlin  Kef.  Hochschule  (1904-8) 
of  Joachim  (vl.)  and  Van  Eweyk  (comp.); 
dibut  Strassburg,  June,  1903  (Brahms  con- 
certo); 1907-8,  eonoertizing  in  principal  cities 
of  (iermany;  Amer.  d^but  (N.  Y.,  Nov.  3, 
1908).  followed  by  tour  of  the  U.  S.  as  soloist 
with  leacjine  orchestras;  1909-12,  concert- 
master  of  Cliicago  Symph.  Orch.;  1912  un- 
til dissolution  (1917),  2d  vl.  of  the  Kneisel 
Quartet:  in  1917  he  settled  in  N.  Y.  as  teacher 
at  the  Inst,  of  Mus.  Art;  also  formed  his  own 
(juartet  (L.,  S.  Harmati,  E.  Kreiner,  G.  Maas; 
hrst  concert  N.  V.,  Oct.  3<^  1917). 

LIsst,  Frans.   Add  to  bibliogr.  O.  G. 

Sonneik,  L.'s  ' IFuMifiunssmarsch'  ami  Wei- 
mar's Volkslied,  in  Mus.  Uuart.'  (Jan.,  1918). 
Lomagne,  B.  de.  FKodonym  of  Albbst 

SoUBtBS. 

Lyon  &  Hsaly.  The  firm  was  establ.  in 
Chicago,  and  has  been  the<e  ever  since. 

Maas,  Gerald.    Recame  'cellist  of  the 
EIki  Trio  (1916)  and  Ut2  Quartet  (1917). 
MacDoiwdn,  Edward  Alexander.  Op. 

1-7  were  publ.  iiinlcr  the  pseudonym  of  Edgar 
Thorn:  Op.  1,  Amourette  for  pf.;  op.  2,  In 
Lilting,  Rhythm,  do.;  op.  3,  Love  and  Time 
and  The  Rose  and  the  Gardener,  mate  choruses 
a  capp. ;  op.  4,  Forgotten  Fairy  Tales  (Sung 
Outsiilf  //u'  Pntue's  Door,  Of  a  Tailor  and  a 
Bear,  Beauty  in  the  Rose-Garden,  From  Dwarf- 
land^  fbr  pf.;  op.  5,  The  Wiich,  male  ch.  a 
capp.;  op.  6,  War  Song,  do.;  op.  7,  Six  Fancies 
(A  Tin  Soldier's  Lave,  To  a  Humming  Bird, 
Summer  Song,  Across  Fields,  Bluetle,  An  FJfin 
Round)  for  pf.— Op.  8,  WaJtz  for  pf.  was  an- 
nounced by  Br.  &  H.  in  1895,  but  never 
appeared. — Add  to  bibliogr.  O.  G.  Sonneck, 
Catalogue  of  First  EdiHons  of  E.  MaeD. 
(WashinRton,  1917). 

MacKlnlav,  Malcolm  Starting,  concert- 
bass  and  teacher:  son  of  the  famous  contralto 
Antiiiiu'tte  Sterling;  b.  London,  Aiic.  7.  1876. 
(iradii.ite  of  Trinity  Coll.,  Oxford  (M.  A., 
1901 ) ;  St  ringing  under  Manuel  Garcia  (1897- 
1900);  debut  on  tour  with  his  mother  (1900): 
sang  with  much  succ.  in  recitals  and  a  few 
times  in  cotiiic  oii.  ra;  in  1904  he  pave  up  all 
public  ai)iK'arances  and  establ.  himself  in 
London  as  teacher;  founded  the  'Ladies' 
Choir'  (1911),  and  the  'Sterling  MacKinlay 
Operatic  Soc.'  (1912;  object,  to  prod.  light 
French  op«  r.i,  ,intl  i^ive  his  pupils  stage-ex- 
perience).— Has  publ.  Antoinette  Sterling,  and 
Other  Celebrities  (1906);  Manuel  Garcia,  the 
Centenarian  (1908);  The' SingjMg  Voice  emi 
Its  Training  (1910). 


Digitized  by  Google 


MACLEAN— MILANOLLO 


Maclean,  Charles  Donald;  d.  London, 
June  23.  1916. 

Maclennan,  Francis,  <listtnguished  dra- 
matic tenor;  b.  Bay  City,  Mich.,  Jan.  7, 
1879.  St.  voice  with  J.  F.  Mount  (Bay  City), 
Carl  DuflFt  and  Joseph  Tamara  (N.  Y.),  (». 
Menschel  (London)  and  Franz  Emcrich  (Ber- 
lin); dchut  as  Faust  with  .M(KKiv- MaiintTS 
Co.  at  Cov.  Garden  (1902);  in  1904-5  he 
aang  Parsifal  in  Savage's  company  on  a  tour 
of  the  U.  S. ;  returned  with  the  same  C0in> 
pany  in  Madama  Butterfly  (1906-7);  1907- 
13,  at  the  R.  Opera,  Berlin,  where  he  had  the 
distinction  of  being  the  first  foreigner  to  sing 
Tristan  in  Germany;  1913-5  at  the  Stadtth., 
Hamburg;  accepted  frequent  irfvitations  to 
sing  W.ijiniT  roles  in  England,  Scotland  and 
Itelan<l;  I'M 5-7,  w  itti  t  fic  Chicago  OjK-ra  Co., 
making  a  very  succ.  debut  there  as  Tristan 
(Nov.  17),  and  later  appearing  chiefly  in 
Wagner  rfilcs.  He  created  Francis  in  Nay- 
lor's  The  Anf>elm  (Cov.  G.,  Jan.  27,  1909); 
favoritf  n' h  >  .\vv  Ricn/i,  Tristan,  Siegfried 
{Siegfried  and  G otter dammerung),  Radani6s, 
Otello,  Turiddu,  Canio;  has  sung  Tannhauser, 
Lohengrin,  Parsifal,  Loge,  Siegmund,  Raoul, 
Rour'o,  I'inkcrton,  Rodolphe,  etc.  In  1904 
he  married  Florence  F-aston  [see  E.xston 
Macleknan),  with  whom  he  has  sung  in  the 
same  companies  and  in  aucc  redtab  (duets). 

Mancinelli,  Luigi.  In  I91S  hi  wa-^  ap[>. 
Boito's  succ.  as  member  of  the  Permanent 
Musical  Conuniasion. 

Mansfield,  Orlando  A.,  resignc*!  from 
Wilson  College  in  1917  to  become  prof,  of 
theory  and  organ  at  Bremfn  College,  Gaincs> 

Vili<\  r.a. 

Mapleson,  James  Henry,  was  born 
London,  .May  4,  1830. 

Mar^chal.  Henri-Charles.  In  191 R  he 
was  awanUfi  the  i'rix  Monl)innc  (3000  frcs.) 
for  his  ojK'ra  com  if  pie  Ping,  Sin,  ncently 
revived  with  enormous  success. 

Marinuzzi,  Gino.  Add  to  works  the 
opera  Jacquerif  (liuenos  Aires,  1918). 

Martens,  Frederick  Uemuin,  b.  New 
York.  July  6.  1874.  St.  in  N.  Y.  with  H.  C. 
Timm  and  W.  Rarher  Cpf.)  and  Max  Spirki  r 
(theory);  since  1907  ccmtrib.  to  various 
journals;  N.  Y.  correspondent  of  the  Lon- 
don 'Musical  Record':  has  writ  ten  the  libretti 
of  several  operettas  (Macfarlanc's  LUUe  Al- 
mond-Fyrs.  S;cords  and  Stissors;  Page's 
Contest  of  tlie  Nations;  vie.)  and  numerous 
cantatas;  translator  of  many  songs.  Author 
of  Leo  OrnsUin:  The  Man,  His  Ideas,  His 
Work  (1917);  several  chapters  in  'The  Art 
of  Musi.  '  1 14  vols.;  1917). 

Martinelli,  Giovanni.  In  line  7  from 
end,  the  ooeni  of  Zandonai  (Dec  22,  1916) 
referred  to  IS  ^f««MSOi  do  JSim^'. 


Maacagnl,  Pietro.  Add  to  works 
Rafaodia  Satanica  for  orch.  (prod,  to  a  cine- 
matograph film,  Rome.  July  2,  1917). — The 
following  of  his  works  have  l)een  protl.  in  the 
U.  S. :  Cavnllfna  Kuslirana  (Philadelphia, 
Sept.  9,  1891);  L'Amico  Fritz  (ib.,  June  8, 
1892);  Iris  (ib.,  Oct.14.  1902):  Zanetto  (M. 
O.  H.,  Oct.  9,  1902);  Isaheau  (Chicago,  Nov. 
12.  1917);  Loddettu  (M.  O.  H..  Jan  4,  1918). 
— Ratcliff  was  never  prod,  in  the  U.  S  ;  it  was 
rehearsed  during  M.'s  Amer.  tour,  which 
ended  prematurdy. 

Mason,  Daniel  Gregory.  Add  to  works 
Short  Studies  of  Great  Mask'rfmies  (1917). 

Materna,  Amalie,  d.  V'ituna,  Jan.,  1918. 

Mazzinghi  and  Mazzocchl  are  wrongly 
placed  after  Mazzolani. 

Mefterlin,  Alfred,  fine  violinist;  b.  Ant- 
werp, June  30,  1880.  Began  to  study  the  vl. 
at  7;  pupil  of  Jan  Bacot  at  the  Ecole  dc 
Musiquc  in  .Antwerp,  later  of  J.  B.  Colyns  at 
the  Bruss<-ls  Cons.,  graduating  in  1900  with 
the  1st  prize;  in  1894,  he  ioin«l  the  orch.  at 
the  Th.  Royal,  .•\ntwerp;  during  the  summers 
of  1901-5  solo  violinist  at  the  Casino  of 
Mont-Dorc.  Puv-de-DAme.  In  1906  he  st. 
further  under  Vsaj^e,  and  then  undertook 
succ.  tours  of  Germany,  Austria,  Italy  and 
France,  meeting  with  special  favor  in  Nice 
(1908)  and  Vienna  i  lOlO);  1912-4,  ron-.-n- 
master  of  the  Flemish  Upcra  at  Antwerp.  I ie 
had  just  been  app.  prof,  at  the  WUrzburg 
Cons.,  when  the  war  broke  out  and  he  had  to 
resign;  came  to  the  U.  S.  in  Nov.,  1914;  since 
1917  leader  of  the  N.  Y.  Philh.  Soc. 

Menter,  Sophie,  d.  Petrograd,  I9t$  (in 

July  or  .Aug.). 

MeSvSafter,  Andr£.  Under  the  auspices  of 
the  Front  h  s"vernment  he  visited  the  I'.  S. 
with  the  entire  orch.  of  the  'Soc.  des  Concerts 
du  Cons.',  giving  patriotic  symphony  concerts 
in  50  large  cities  (Oct.-Dec.,  1918). 

Micdtner,  Raro.   Pen>nanie  of  Martin 

R0DBIL 

Mlerach,  (Karl  Alexander)  Johannea, 

excellent  violini.st;  b.  Drcsflrn.  186.^;  d. 
Cincinnati,  Sept.  8.  1916.  Pupil  at  ihc  Dres- 
den Cons,  of  RapiK)l<li,  of  .\l)el  in  Munirii, 
and  Masaart  in  Paris;  began  his  cart»er  as 
Konzertm.inGraz(1887);  1888-90.  as  teacher 
in  Aberdeen;  1892-3,  member  of  the  Boston 
S.  O.;  1894-8.  artistic  dir.  of  the  Cons,  in 
Athens  and  'Ci>iiri  \iolinist  to  tlir  King'; 
1898-1902,  tours  of  Europe;  returned  to  the 
U.  S.  in  1902,  and  was  prof,  at  the  Cincinnati 
Coll.  of  Music  (from  1910).  (\miji  of  a 
Polonaise  for  vl.  and  orch.  (op.  4)  and  pes. 
for  vl.  and  pf. 

MifauMllo,  TarsMi  and  Maria.  Add  to 
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M ILDEN  BERO— POLACCO 


bibliogr.  A.  Poiiv;in,  Les  S<rurs  JIf.,  in  *IUv. 

Mus.  Ital.'  (vn!.  wiii,  <-4;  1016). 

MUdenberg,  Albert,  d.  New  York,  July 
3, 1918. 

Monta'nl,  Nicola  Aloynius,  h.  ruVa,  N. 
Y.,  Nov.  6,  1880.  St.  under  Amcr.  teachers 
till  1900;  then  under  Perosi  and  ( apocci  in 
Rome*  and  Grraorian  music  under  Dom 
Mocquereau  on  the  Isle  of  Wight  (1905-4i); 
since  1W7  org.  and  choirm.  at  Ch.  of  St. 
John  the  Kvangehst,  Philadelphia.  In  1914 
he  founded  'The  Society  of  St.  Gregory  of 
America'  (ollicially  recognised  by  Pbpe  Mne- 
dtct  XV)  for  the  restoration  of  ttie  Gregorian 
Chant  and  the  early  polyphonic  style  recom- 
mended in  the  'Motu  Proprio'of  PiusX;  also 
establ.  the  'Catholic  Choral  Club'  for  the  perf. 
of  early  a  capp.  mink;  editor  of  'The  Catho- 
lic Choirmaster.'  He  is  a  member  of  the 
Pontifical  Inst,  of  Sacretl  Music  (Romrl  nnd 
sec.  of  the  Soc.  of  St.  Ciregnry  (siru  e  louiida- 
tion). — Works:  Op,  8.  Mis^a  .Svlcmnts  in  Hi* 
for  5>part  ch.,  org.  and  orch.;  op.  16,  5iabat 
Mater  for  soli.  i>oy-choir,  org.  and  orch.;  op. 
IS.  }fiss<i  C>r/>!T  Fut  liir  for  floulilc  ch.;  op.  20, 
The  Bells  [l*oe|,  cantata  for  feni.  vcs.,  soli 
and  orch.;  op.  21,  Invitation,  aria  for  sop.  and 
orch. :  op.  2.S,  Scenes  de  Ballet,  suite  for  orch.; , 
motets  and  songs. 

Montemezzi.  Italo.  Add  to  works  the 
opera.  La  Nave  (Milan,  1918). 

Moore.  Graham  Ponsonby,  d.  in  .Aus- 
tralia. May  5,  191(>. 

Muck,  Karl.  He  resigned  as  cond.  of  the 
Boston  S.  O.  after  his  arrest  (Mar.  2S,  1918) 
as  an  enemy  alien;  interned  Apr.  8. 

Muasorgsky,  Modest  Petrovitch.  i  f. 
M.  Montagu-Nathan,  M.  (London,  1916;  in 
the  si-ries  'blasters  of  Russian  Music'). 

Nevin,  Arthur.  Add  to  works  The  Dauf>k- 
leraf  tke  FortSt,  1-act  opera  (Chicago,  Jan.  5, 
1918). 

Newcomb,  Ethel.  On  April  7,  1917,  she 
married  Eric  Schuler  in  N.  Y. 

Nielsen.  Alice.  On  Dec.  21,  1017.  she 
married  Dr.  LuKoy  K.  Stoddard  of  Glens 
Falls,  N.  Y. 

Nietzsche,  Frledrich.  .Xdd  to  bihiiogr. 
Th.  Lessing,  Schopenhauer,  Wagner,  A'.  (.VIu- 
nich,  1906);  H.  Belart.  F.  N.  und  Rich.  Wag- 
ner. Ihre  persotiUt  hen  Brzirhungen,  Kunst- 
und  WflUinsihauung  (liirlin,  1907);  E. 
I'ofstei  Niit/sthe,  Wagner  und  N.  zar  Ztil 
ihrrr  /■'rriifulu  haft  (Munich,  1915V.  Wagner 
and  A'.  The  Beginning  aw!  I.tid  of  Their 
Friendship,  in  'Mus.  Quart.'  (July,  1918; 
hclection  from  E.  Forster-Nietzschc's  book, 
transl.  by  C.  V.  Kerr). 

Nordcn,  N.  Lindsay.  Living  in  Philadel- 
phia since  Sept.,  1918,  as  org.  at  the  Second 


Piresb.  Ch.,  choirm.  at  St.  Paul's  (Oeonts) 
and  teacher  at  the  Episc.  Acad.  (O^uwey 

School). 

OffentMch,  Jflcqvee.  The  correct  title 

of  the  opera  brought  out  b\'  L.  Schmidt  is 
Die  lieimkehr  des  Odyaeus  (not  Der  Bogen). 

Ornstein,  Leo.  Cf.  F.  H.  Martens, 
L.  O.:  The  Man,  His  Ideas,  Ilis  Works  (New 
York,  1917);  Ch.  L.  Buchanan,  0.  and  Mod- 
em Unste,  in  'Mus.  Quait/  (April,  1918). 

Paderewski,  I&nace  Jan.  In  June,  1917, 
he  was  made  Mus.  Doc.  (hon.  c.)  by  Yale 
Univ. 

Parker,  Horatio  WUllam.  Add  to  works 

Red  Cross  Hymn  for  contralto  and  orch. 
(Worcester  Fest.,  1917) ;  The  Dream  of  Mary, 
cantata  for  soli,  ch.  and  orch.  (Norfolk  Fc»> 
tival,1918). 

Parratt,  Sir  Walter.  On  Jan.  1. 1918,  he 
resigned  as  praf.  of  music  at  (^ord;  suoc  by 
Hugh  P.  Alloi. 

Perkins,  Heoiy  Sontfiwldk,  d.  Chicago^ 

Jan.  20,  1914. 

PerosI,  Lorenzo.  In  1917  he  was  elected 
h(jn  inrinl)cr  of  the  Aocadcmia  Lii^  Cheru* 

bini,  Flon  nee. 

Perslnger,  Louis.    In  the  autumn  of 

1917  he  returned  to  his  post  as  leader  of  the 
San  Francisco  Symph.  Orch.  (having  re- 
signed in  the  spring);  also  became  dir.  and 
1st  vl.  of  'The  (Chamber-Music  Soc  of  San 
Francisco'  (2d  vl.,  Louis  Ford;  via.,  Nathan 
FIrestonr;  Horace  Britt;  fltlte,  Eliaa 

Hecht;  pf.,  dyula  Orinay]. 

Pfltzner,  Hans.  In  1915  he  publ.  Vom 
musikoHsckeH  Drama  (a  coll.  of  essays). 


Ph^mius.  Pen-name  signed  by  Saini- 
Sai-ns  to  articles  contrib.  to  'La  Reoaissancc 
littinure  et  arttstique.' 

Pizzetti,  Hdebrando,  b.  Parma,  Sept.  20. 
1880.  St.  pf.  with  hb  father  till  1895,  when  he 
ent.  the  Parma  Cons.;  gmd.  with  honon  in 

1901;  since  1909  prof,  of  comp.  at  the  Isti- 
tuto  Musicale  in  Florence. — Works:  The 
Operas  GiulieUa  e  Romeo  and  Le  Cid  (not 
prod.);  2  symph.  poems;  2  cantatas;  masa 
for  ch.,  org.  and  oich.  (for  the  Cath.  of  Cre> 
mona);  incid.  music  to  Sophoclcs's  Edipo  Re 
(1902);  do.  to  d'Annunzio's  La  Nave  (1907), 
Fedra  (not  prod.)  and  La  Pisandla  (1913); 
a  pf.-trio  and  a  vl. -sonata. 

Playford,  John.  Cf.  F.  Kidson,  J.  P. 
and  17th  Century  Music  PvtUskiHg,  in  *Mus. 

Quart.'  (Oct.,  1918). 

Polaooo,  Giorgio.  He  left  the  M.  O.  H. 
in  1917;  then  cond.  in  Mexko  Qty  and 
H.ivan.i:  in  autumn  of  1918  eng.  foT  the 

Chicago  Opera  Co. 
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Fmtt,  Waldo  SdMco.  In  I9ig  h«  be- 
came editor  of  the  new  Amer.  supplement  to 

r.rnvi  's  'Diet ion, iry  of  Mulicaild  Musicians.' 

PnMoiz,  Adolf.  Vol.  Hi  (1750-1830]  of 
hb  Kompendium  der  JHusUtgesekkkle  was 

publ.  in  1915  (Vienna). 

Puccini,  Giacomo.  In  Sept.,  1918,  the 
M.  O.  H.  announces!  its  acquisition  of  the 
rlRhts  for  the  world-premi^resof  his  new  l  -act 
operas  //  Tabarro,  (hanni  Schuchi  ami  Suor 
Angelica  (to  he  prod,  in  one  eveninR  in  Dec., 
1918).  The  projected  premiere  of  //  Tabarro 
at  Monte  Carlo  was  cancelle<I;  rehearsals 
of  the  3  works  at  the  T.  (  ostanzi  (Rome) 
and  the  T.  Colon  i  Buenos  Aires)  were  tcni- 

Porarilv  sus[>en<le<l.— .Xdt]  to  bibliogr.  D.  C. 
arker.  A  View  oj  G.  P.,  in  'Mus.  Quart.' 
(Oct.,  1917). 

Purcell,  Henry.  In  J.m  ,  \^\'^.  2  more 
vols,  of  the  edition  of  the  I'.  S<x:.  were  publ.: 
XX,  Thf  Fatal  Marriage,  The  Femalt  Virtuosos, 
A  FoW$  Pr^tnmU,  TkeCordianKnol  Untied, 
Henry  II,  The  Indian  Emperor,  King  Richard 
JI,  The  Knight  of  Malta.  The  Libertine,  Lmr 
Triumphant,  The  Maid's  Last  Prayer,  The 
Marriagfi-Haltr  Matched,  The  Married  Beau, 
The  Massacre  of  Paris,  The  Mock  Marriate; 
xxi,  CEdipus,  The  Old  Bachelor,  Oroonoko, 
Pausanias,  Regtdus,  The  Ruhinond  Heiress, 
The  RitHil  Sisters,  Rule  a  Wife  and  Have  a 
Wife,  Sir  Anthony  Love,  Sir  Barnaby  Whigg, 
Sophonisbe,  The  Spanish  Friar,  Theodosius, 
Tyrannic  Love,  The  Virtuous  Wife,  The  Wives' 
Excuse,  music  to  an  unidentified  play. — Add 
to  bibliogr.  W.  B.  Squire.  P:s  'Dido  and 
JBatea*;  ui  'M.  T.*  Qune,  1918). 

RalMud,  Henri.  His  oiK-ra  Mdrou$  was 
prod,  at  the  M.  O.  H.  (Dec.  19,  vn't). 

Raff,  JoMph  Joachim.  In  1916  his 
dauRhter  Meitn  presented  to  the  R.  Library 
in  Rerlin  the  folluwinK  .\ISS.  (still  nnpulil.K 
The  0[K-ras  Konig  Alfred,  Die  Parole,  Die* 
Eifersuchtigfin^  Samson,  Benedetto  Marceilo; 
incid.  musK  Co  Genast's  BenUtard  von  Weimar; 
the  choral  works  Dornrosi  hen  .ind  Dir  Sterne; 
Te  Deum  for  ch.  and  orch,;  A'  vrir  and  iiloria 
for  6-|wrt  ch.  a  capp.;  Pater  Noster  and  Ave 
Maria  for  8-part  do.^  4  hymns  to  the  Virgin; 
vcl.-conccrto  No.  2,  m  G;  a  duet  for  vl.  and 
pf.;  songs;  also  sketches  for  tlio  4  Shakespeare 
overtures. 

Ravel,  Mamrlca.  Add  to  works  a  pf.-trio 

in  A  ni.  (1916). 

Relss,  Albert.  In  March,  1918,  he  re- 
signed a.s  pris.  of  (hi  Soc.  ol  Amer.  Singers; 

succ.  by  Willi  nil  \V.  llinshaw. 

Rennes,  Catharina  van,  b.  Ctrecht.  .\ug. 
2,  1SS8.  Pllpi]  at  the  Cons,  there  of  Richard 
Hoi,  receiving  a  diploma  for  pf.  (1883)  and 
singing  (1884);  won  succ.  as  a  Lieder-singer 
and  in  oratorio;  her  fine  interpretation  of 


her  own  aoaKS  nade  them  popular  through- 
out Holland.  She  Kves  tn  Utrecht  as  dir.  of 

her  own  sin^ing-s<'hool  i  Kin'h  rzan^isrhoon. — 
Works:  The  cantatas  (Jranje- Nassau  Jor  the 
coronation  of  Queen  Wilnelmina,  Sept.  6, 
1898),  Van  de  weven  Zonnestraaitjes  jAbout  the 
7  Sunbeamsf,  Avondcantate  (Evening  cant.]; 
pf.-pcs.  i Kl(ivier<:prookjes,  De  Mutzz-n-i'-reld, 
Heule  Konin^mtietje,  etc.);  sonj^s  {Unnnclied, 
Kleengedichtjes,  Miniattturtjes,  Inslanteneel- 
jes,  etc.). — Many  of  her  songs  are  in  the 
repertoire  of  Julia  Gulp. 

Rhen^-Baton.    Tn  1914  he  was  app.  cond. 

of  the  Knrs.ial  at  Srhcvt-nin^it-n;  spring;  of 
1914,  cond.  of  the  seoiton  of  Ruiittian  opera  at 
Drury  Lane:    191S,  visiting  cond.  at  the 

AuKusfeo  in  Rome. 

Rimaky-Korsakov,  Nikolai  Andreie- 
vltch.    His  Coq  d'Or  was  pTod.  at  the  M. 

O.  H.  (Mar.  6.  1918). 

Robinson,  Franklin  Whitman,  b.  New 

York,  June  27.  1875.  St.  org.  with  W.  R. 
Johnston  and  H.  H.  Wit/ler,  theory  with  W. 
K.  Bassford  and  Max  Spicker;  iiter  with 
MacDowell  and  Rubner  at  Columbia  I'niv. 
(M.  A.,  1907):  1904-17.  org.  at  the  Ch.  of 
the  Epiphany,  Phila.;  since  1908  instr.  of 
theory  .it  the  Inst,  of  Slus.  Art,  \.  Y.,  where 
he  has  been  very  successful  with  an  original 
method  stressing  ear  training.  Author  of 
Aural  Harmony  (N.  V..  1918). 

Rosen,  Max,  remarkably  i)roco<:-ioiH  vio- 
linist; b.  Dorohoi,  Rumania,  .April  11,  191K). 
Before  he  was  a  year  old  his  pirents  settled  in 
New  York.  His  father,  an  amateur  v  iolinist 
of  some  ability,  was  his  first  teacher  (1907-9); 
he  then  st.  with  David  Mannes  at  the  Music 
School  Settlement  (July,  190<)-April,  1911), 
with  Alois  Trnk.i  until  J.m.,  1912,  and  with 
Bernard  Sinsheimer  until  the  following  .April. 
Mr.  de  Coppet,  the  founder  of  the  Flonzaley 
Quartet,  heard  him,  and  offered  to  bear  the 
entire  exjxnse  of  a  European  education.  In 
ime,  1912,  the  I>oy  tinjk  his  first  lesson  from 
^pold  Auer  (then  in  Loschwitz,  n.  Dres- 
en),  and  St.  with  him  every  summer  till  1917; 
for  the  winter  semesters  of  1912,  '13  and  '14 
he  was  a  pupil  of  Willy  Ikss  at  the  K^l. 
Hochs<-huIe  in  Berlin.  His  succ.  debut  in 
Dresden  with  the  R.  Orch.,  Nov.  16.  1915 
(Bruch's  G  m.  concerto),  was  followed  by 
appearances  in  NurcnifK  C;,'  iit!  Hcrlin  and  by 
a  most  succ.  tour  of  S.in<imi\i.i  (1916-7); 
etiii.ilK'  enipli.itic  succ.  hi-  won  at  his  Amer. 
debut  with  the  N.  Y.  I'hilh.  Soc.,  Jan.  12, 
1918  (Goklmark's  concerto);  since  then  he 
has  played  ui  several  musical  centres  of  the 
U.  S. 

RAM,  Marie-Hippolyte.  In  1877  she 
married  Col.  Henry  Maplcson  (b^  London, 
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Feb.  17, 1851),  a  aon  of  the  famous  impresario, 
Cd.  James  Henry  M. 

Sammarco,  Mario.  In  1918  he  was  app. 
one  of  the  new  board  of  4  diix-ctors  of  La 
Scala  in  Milan  (S.,  Angelo  Scamliani,  Tullio 
Serafin,  halo  Viccntini). 

SdMidcr,  May.  In  August.  19ia,  the 
court  granted  her  appitcatMui  for  duinge  of 
name  to  Stone  (her  mother'*  maiifcti  name). 

SchSn,  Dr.  Eduard.  The  real  name  of 

£.  S.  Enu£lsberg. 

Scfaifldw,  AMb.  In  1918  he  returned  to 
his  poHtion  as  solo  *odlist  cS  the  Boston  S.  O. 

Scott,  Cyril.  Cf.  A.  E.  Hull.  C.  S. 
Composer,  Poet  and  PhUosopher  (London, 
1918). 

Serrano  y  RoIk  k  mongly  placed  after 

Sekkau. 

Sharp,  Odl  James,  b.  London,  Nov. 

22,  IBS').  After  graduation  from  Cam 
bridge  he  went  in  1882  to  Adelaide,  S<juth 
'  I  Australia,  where  he  became  org.  at  the  Cath. 
V  and  oond.  of  the  Philh.  Soc.;  was  also  asso- 
ciate to  the  Chief  Justice  (1883-9);  returned 
to  England  in  1892;  180.^-6.  rond.  of  the 
Finsbury  Choral  Assoc.;  18*>6-l*XJ5,  prin- 
cipal of  the  Hampstcid  Cons.;  since  1911, 
dir.  of  'The  English  Folk-Dance  Soc.'  and 
*Tlie  Summer  School  of  Folk-Son^  and 
Dance,'  Stratford-on  A\ on  While  engaged 
on  his  'Book  of  British  bong'  he  became  in- 
terested in  folk-music,  of  which  he  has  been 
an  indefatigable  collector:  he  is  a  foremost 
authority  on  the  subject. — ^Author  of  English 
Ft'lk-Snnti:  Some  Conclusions  (1907),  Folk- 
Uaming  in  Schools  (1913),  Folk-Singing  in 
Schools  (1914):  he  has  ed.  the  following 
collections  [the  greater  part  with  valuable 
bistor.  Introductions  and  notes):  Book  of 
British  Song  (1902);  Folk-Songs  from  Somerset 
(5  parts,  1904-9;  withC.  L.  Marson)  ;  English 
Folk-Songs  for  Schools  (1906;  with  S.  Baring- 
GouM):  CouHtrv-Daiue  Tunes  (8  parts, 
19(K;>16;  with  G.  Butterworth.  Thehistor. 
[x  ii  t  ion  publ.  scfiar.itt'lv  as  The  Country-Dance 
Book,  1906);  The  Morris  Book  (5  mrts,  1907- 
13;  with  G.  Butterworth  and  H.  Slacilwaine. 
The  histor.  portion  separately  as  A  Hilary  oj 
Morris  Dancing,  1907;  2d  ed.,  entirely  re- 
written, 1912);  KnzH^h  F,>!k-Caro!s  (1011); 
The  Svford-Danus  of  Northern  England,  to- 


together  with  the  Horn-Dance  of  A  bbots  Bromley 
(3  parts.  1911):  En^h  Chanteys  (1914):  A 

Mtdsummrmight's  Dream  forig.  numl)ers 
and  arrs.  for  Barker's  pnxi.  at  the  Savoy 
Th.,  Jan..  1914;  with  hi.stor.  introd.);  lOO 
English  Folk-Songs  (1916);  Amerkan-Eng' 
lish  Folk-Simgs  from  the  Sontkem  Appolach' 
ians  (part  I,  1917;  with  O.  D.  Camplxin; 
Folk-Songs,  Chanteys  and  Singing-Games 
(with  C.  H.  Farnsworth):  A  Collection  of 
Selected  Folk-Sengs  (1918;  with  R.  V.  WU- 
liams). 

Smith,  David  Stanley.  Add  to  work.«^ 
Rhapsody  of  St.  Bernard,  cantata  for  soli,  ch. 
and  orch.;  Symphony  in  D  m.  (Norfolk  Pest., 

1918). 

Sonnleitner,  Josef.   Correct  spelling  is 

SOMMLnTBHBB. 

Staany,  Karl  Richard.  In  1918  he  re- 
signed from  the  New  Engl.  Cons. 

Stone,  May.   Name  adopted  by  May 

Sdieider  in  Aug.,  1918. 

SCra^liiaky,  I.  F.,  b  wrongly  placed  after 
Stibbt;  and 

Stieet,  Georgea-Braaat*  bwnmgly  placed 
after  Str&abboc. 

Svendoaii,  8waa  and  SweaUndc  are 

wrongly  placed  after  SOssmavbr. 

Ssarvady,  WUhdmine,  is  wrongly  placed 
after  Swbrt. 

Thorn,    Edgar.  See  MacDowbu.  (in 

Appendix). 

Valdrighl,  liae  4  fr.  bel.,  Candioi  should 
read  C^oidini. 

Van  Zanten,  Comelfe.  .Add  to  works 
Belcanto  des  Wortes.  Lehre  der  Stimmbeherr- 
jdMMg  durch  das  Wvrt  (1911). 

Vogt,  Augustus  Stephen.  In  1918  he 
was  app.  Dean  of  the  Faculty  of  Music  at  the 
tXttiv.  of  Toronto. 

Wafthaiter,  Ignaz.  His  opera  Jug«nd 
was  prod,  at  the  Deutsches  Opemhaua, 
Charlottenburg  (1918). 

WItek,  Anton.  Resigned  as  leader  of  the 
Boston  S.  O.  in  1918;  succ.  by  Frederick 

Fradkin. 

Ysaye,  Eugtoe.   In  the  antumtt  of  1918 

he  took  charge  of  a  masterclass  at  the  Cin- 
cinnati Cons,  of  Music. 
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